
F l i p s i d e

N u m b e r  7 4  

S e p t . / O c t .  1 9 9 1  

$ 2 . 0 0

S l u g  E t h y l  M e a t p l o w ,  G i b s o n  B r o t h e r s ,  H e n r y  

R o l l i n s ,  I n t .  P o p  U n d e r g r o u n d ,   L i f e h o u s e ,  L u n a c h i c k s ,  

M e c c a  N o r m a l ,  T h e  M u f f s   O u r  B a n d  S u c k s ,  P o o h  

S tick s, P ail R oad  

Jerk, Rudi Protrudi, Sharkbait, T otal C haos



C l a w  H a m m e r ' s  r e m a k e  o f  t h e  a l b u m  

t h a t  s h a p e d  t h e i r  l i t t l e  b r a i n s .

S Y M P A T H Y  F O R  T H E  R E C O R D  I N D U S T R Y

A v a i l a b l e  t h r o u g h  M o r d a m  R e c o r d s  a n d  d i s c e r n i n g  d i s t r i b u t o r s .  

M O R D A M  R E C O R D S  P . O .  B o x  9 8 8 ,  S a n  F r a n c i s c o  C A  9 4 1 0 1  

( 4 1 5 )  2 4 3 - 8 2 3 0  ♦  F A X  ( 4 1 5 )  2 4 3 - 0 5 9 9  

S H R I V E L  U P ,  D E V O !

A l s o  a v a i l a b l e  t h i s  F a l l ,  ' 9 1 ,  n e w  s t u d i o  L . P .  C l a w  H a m m e r  v s .  R a m w h a l e .





1 - 9 0 0 - 8 4 4 - K O O L  ( 5 6 6 5 )

T H E  A L T E R N A T I V E

w a y  t o  m e e t  c o o l  n e w  p e o p l e  

C A L L  2 4  H o u r s 9 8  c e n t s  p e r  m i n .  ( $ 2 . 9 8  1 s t  

m i n . /  1 8  a n d  o v e r  s e r v i n g  t h e  s e v e n  c o u n t y  a r e a !

L A , O ra n g e ,  R iv e r s id e ,  V e n tu r a ,  

S a n  B e r n a r d i n o ,  M o n o ,  a n d  I n d i o



Flipside P .O .  B O X  6 0 7 9 0 ,  P A S A D E N A ,  C A . 9 1 1 1 6
subscriptions

All subs are for 6 issues (1 full year!).
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remember, we come out bi-monthly, so you will get a new issue 
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- Europe or Asia $30.00
- Australia, Japan, etc. $35.00

back issues
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#34 - Dirt Clod Fight 4 song T  EP.
#35 - Paper Tulips ‘Linoleum* 3 song T  EP, booklet.
#36 - Popdefect ‘Third Degree Roadburns14 song 7‘, booklet.
- U.S. prices: $7.00 LP/CD, $3.00 7*.
- Canada/Mexico $7.00 LP/CD, $3.00 7‘.
- Europe/Asia $12.00 LP/CD, $4.00 7‘.
- Australia/Japan/etc $13.00 LP/CD, $5.00 7‘.

V I D E O
ALL Flipside Videos except 4 ,6  and 12 are available. Get our 
catalog for complete description.
- Videos are $22.50 cash, $25.00 check each. NTSC
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S I Z E S  A I S L D  P R I C E S

I n s i d e  7  1 / 2 " W  x  1 0 " H  $ 2 0 0 . 0 0  
C o v e r s  (m ulti-color prices o n  req u es t)

F u ll  p a g e  7  1 / 2 " W  x  1 0 KH  $ 1 7 5 . 0 0  

1 / 2  p a g e  7  1 / 2 " W  x  5 "H  $ 9 0 . 0 0  

1 / 4  p a g e  3  3 / 4 " W  x  5 "H  $ 4 5 . 0 0  

1 / 6  p a g e  2  1 / 2 * W  x  5 "H  $ 3 0 . 0 0  

B u s .  c a r d  3  1 / 2 " W  x  2 " H  $ 2 0 . 0 0  

C l a s s i f i e d  ( P e r  4 0  w o r d s )  $ 2 . 0 0

R E Q U I R E M E N T S :

1. S e n d  p a y m e n t s  w i th  a d s .

2 . M a k e  a d s  t h e  r i g h t s i z e !

3 . U se  b la c k  in k  o n  all a r t

4 . H a l f to n e  all p h o t o g r a p h s  w i th  8 5  lin e  s c re e n .

5. D e a d l in e s  a  r e  w h e n  w e  e x p e c t  t o  b e  f i l le d  u p  

w i th  a d s .  S o m e t im e s  t h a t  is s o o n e r  t h a n  l a t e r  

- s o  d o n ' t  w a i t  u n t i l  t h e  l a s t  m i n u te .

6 . D o  n o t  s e n d  t r a n s p a r e n t  f i lm  o r  n e g a t iv e s .

R O D N E Y  O N  T H E  R O Q  

T O P  2 0  R E Q U E S T S

R o d n e y  B i n g e n h e i m e r  i n  P a r i s ,  F r a n c e .
R o d n e y  c a n  b e  h e a r d  o n  K R O Q  e v e r y  S u n d a y  8  t o  1 1  P M ,  a n d  n o w  

M o n d a y  t h r u  F r i d a y  w i t h  h i s  p i c k  o n  J e d  T h e  F i s h ' s  s h o w s  a t  4  P M .

1 .  M a n i c  S t r e e t  P r e a c h e r s  " S t a y  B e a u ­
t i f u l "
2 .  T e e n a g e  F a n d u b  " S t a r  S i g n "

3 .  B i r d l a n d  C D 5
4 .  T O P  " S h e ' s  G o t  A l l  T h e  W o r l d "
5 .  P e r m a n e n t  G r e e n  L i g h t  " W e  C o u l d  

J u s t  D i e "
6 .  M u d h o n e y  " L e t  I t  S l i d e "

7 .  H o l e  " T e e n a g e  W h o r e "
8 .  V o i c e  o f  t h e  B e e h i v e  " I  T h i n k  I L o v e  
Y o u "
9 .  P e n n y w i s e  " L i v i n g  F o r  T o d a y "

1 0 .  S p i t f i r e  " S u p e r b a b y "

1 1 .  T a m b o u r i n e s  " S h e  B l o w s  M y  
M i n d "
1 2 .  F i z z y  B a n g e r  " F r e a k y  F r i d a y "

1 3 .  S u n f l o w e r s  " C l o s e r "
1 4 .  F r a n k e n s t e i n  " P u n k  R o c k  B o y s "
1 5 .  M C 2 9  " I s  R o b e r t  S m i t h  T i n y  T i m "
1 6 .  A l a r m a  " S p e e d i n g "
1 7 .  B l a d d e r  B l a d d e r  B l a d d e r  " D o w n ­

t o w n "
1 8 .  C h i l d r e n s  D a y  " D a y s  L i k e  T h i s "
1 9 .  N i n a  H a g e n  " G o o d  V i b r a t i o n "

2 0 .  F i v e  T h i r t y  " 1 3  D e s c i p l e s "

A T T E N T I O N ! ! !

W e  m o v e d ! ! !

O u r  n e w  a d d r e s s  i s :

F l i p s i d e  F a n z i n e  

P . 0 .  B o x  6 0 7 9 0  

P a s a d e n a ,  C A .  9 1 1 1 6

Q uote o f  the month: "I don’t w ant to  be 50 feet from  die stage." by none o ther than E l K rko



poetry edited by pooch D R U G

B y  M a r c  M a z i q u e

L y in g  a w a k e  

in  t h e  d a r k  o f  n i g h t  

M y  b e d  s e e m s  lik e  i t 's  

A b o u t  s ix  f e e t  u n d e r  

T h e  w a i t  o n  m y  s h o u l d e r s  

T h e  t e a r s  in  m y  I 

S a t u r a t i n g  t h e  s h e e t s  

A  w e t  n i g h t m a r e  

A  ro c k  t h r o w n  t h r o u g h  

T h e  p a n e  in  m y  h e a r t  

T h e  s o u n d s  o f  t h e  s l a u g h t e r h o u s e  

O o z in g  t h r o u g h  m y  e a r s  

A  f a c e  lo o k s  d o w n  

F ro m  m y  c e i l in g  

M a k e s  i t  s t r e t c h  l ik e  p la s t ic  

L ike  in  h o r r o r  m o v i e s  

B u t  h e 's  n o t  s u f f o c a t i n g  

" I 'v e  g o t  y o u  n o w ,"  h e  s a y s ,

" A n d  t h e r e 's  n o  e s c a p e  

f r o m  t h e  p la c e  I c o m e  f r o m ."

H e  k e e p s  c o m in g  a n d  g o in g  

L u r in g  m e  t o w a r d  h im  

A n d  k e e p  r e m e m b e r i n g  

T h a t  t h e  h i g h e r  y o u  g o  

W h e n  y o u  r e a c h  f o r  t h e  s t a r s  

T h e  f a r t h e r  y o u  h a v e  t o  fa l l  

T h e  l a s t  t i m e  I g o t  s o  c lo s e  

I e n d e d  u p  h e r e  

S u b m is s io n 's  s o  e a s y  

J u s t  r e l a x

A n d  l e t  h im  d r a i n  m e  

I d o n ' t  f e e l  a  t h i n g  

I h a v e n ' t  f o r  a  w h i l e  

A n y t h i n g  s o  I c a n 't  t h i n k  

S o  I c a n 't  r e m e m b e r  

S o  I c a n 't  r e p e a t  

t h e  w o r d  " d e a d "

D o e s n 't  e v e n  s c a r e  m e  a n y m o r e  

I u s e d  t o  b e  a f r a i d  

o f  t h e  d a r k  

B u t  n o w  I j u s t  r e a l i z e  

I t 's  a  f l i c k e r  o f  t h e  s e r p e n t 's  t o n g u e  

A  f o r t a s t e  o f  e t e r n i t y  

H e  h y p n o t i z e s  m e  a n d  s t r i k e s  

I s m i l e  a s  h is  t e e t h  c a r e s s  

T h e n  s u d d e n l y  h e  t u r n s  a n d  s l in k s  a w a y  

O h  w e l l ,  r e j e c t e d  a g a i n

L A D Y  V E G A S  

B y  D .  S c o t t  D a v i d s o n

la d y  v e g a s  

w h o r e s  h e r s e l f  
o n  a

s i d e  s t r e e t ,  

r u n s

in  t h e  s t o c k i n g s  

o f  h e r  

s o u l

a n d  o u t t a  n a i l  

p o l i s h ,

n o t  to o  f a r  

f r o m  t h e  l i g h t s ,  

t h e  m a r k s —  

w i th  t h e i r  

p o ly e s t e r  

c o c k s .

t h e  h a t r e d  

i s  g o n e  
n o w . 

n o w ~

i t 's  a l l  a b o u t  

m a k in g  a  

l iv in g .

i f  y o u  c a n  c a l l  

i t

th a t !

w h o r in g  y o u r  

s o u l

w h o r in g  y o u r  

s a n i t y

o n  a  s i d e  s t r e e t ,  

i n  a  c i ty  o f  

l o s e r s .

U n t i t l e d

b y  M i c h a e l  B n e c h e l e

W h a t  s a d  s t o r y  i s  i n  y o u r  e y e s ?  

M y  g o l d e n  h a t e d  m u s e ,

M y  b e a u t i f u l  h o n e y s u c k l e  

T r u ly ,

a  d e v i n e  s p i r i t  

i s  a  f e m a l e

l o n g  a n d  l u s c i o u s  i s  a  w o m a n .

T o m o r r o w ’s  s e c r e t s  a r e  f o u n d  

i n s i d e  y o u r  w a r m t h ,  

y o u r  l o v i n g  e m b r a c e ,  

t h e  s w e e t  t a n g  o n  y o u r  l i p s ,  

t h e  s i l k  c a r e s s  o f  y o u r  t o n g u e .

I  l i v e . . .

t o  u n d e r s t a n d  y o u  

I  b e g  y o u ,  

p l e a s e  t o u c h  m e

T e l l  m e  t h e  s a d  a n d  

w o n d e r f u l  s t o r y  i n  y o u r  e y e s

O P E N  L E T T E R  T O  P O T E N T I A L  L O V E R ( S )

B y  D .  S c o t t  D a v i d s o n

T o ________________, ______________ , e t  a l

H e y -

W h y  d o n ’t  y o u  c o m e  o v e r  s o m e t i m e ?  

S o m e t i m e  w h e n  I  n e e d  y o u  

( m a y b e  i t ' d  b e  b e s t  t o  c a l l  f i r s t ) .

S o m e t i m e  w h e n  I 'm  t r a p p e d  b e t w e e n  s l e e p  a n d  s a n i t y ,

I n  a  d e l i r i u m ,  

S t o n e  c o l d  c r a z y  o u t  o f  m y  f u c k i n g  h e a d ,

W i t h  a  f e v e r  

a n d  a  

h a r d  

o n .

H e y -

I 'm  n o t  a s k i n g  f o r  a  c o m m i t m e n t  

T h a t  i s  t h e  l a s t  t h i n g  I  w a n t  

J u s t  a n  a g r e e m e n t :  

S o m e  n i g h t  w h e n  I 'm  o n  f i r e  

J u s t  s t o p  b y  

a n d  d r o w n  m e  i n  t h e  b a t h t u b  

b e f o r e  I  g e t  a n y  n a s t y  l o o k i n g  b u r n s .

Y o u  k n o w ;  

I 'd  d o  t h e  s a m e  f o r  y o u .

W E  D A N C E D  

B y  F r e d  S p i g e l m o m

W e  d a n c e d  

i f  o n l y  f o r a  l i t t l e  w h i l e  

a n d  i t  w a s  b e a u t i f u l .

W e  p l a y e d

w h i l e  t h e  o c e a n  t i c k l e d  o u r  t o e s .  

W e  f o u g h t  a n d  w o r d s  f le w ,  

i s n ' t  f u n n y  h o w  w o r d s  c a n  c u t  i n t o  y o u .

w e  d a n c e d  

i f  o n l y  f o r a  l i t t l e  w h i l e .

W e  d a n c e d  

j u s t  t o  h e a t  u p  t h e  m o m e n t  

a n d  i t  w a s  b e a u t i f u l .

W e  p l a y e d  

w i t h  e a c h  o t h e r ' s  s o u l s .  

W e  c r i e d  a  t h o u s a n d  t e a r s ,  

i s n ' t  i t  f u n n y  h o w  t e a r s  d i s s o lv e  t h e  y e a r s .

T i m e  h e a l s  a l l  w o u n d s .

B u t  s o m e  I'll k e e p  

j u s t  t o  w a t c h  t h e m  b l e e d .

W e  d a n c e d  

w i t h  f u r y  a n d  p a s s i o n  

a n d  i t  w a s  b e a u t i f u l .



W e  B a s k  I n  T h e  G l o r y  O f  T h e  L i g h t  

b y  K e m a l  F a r u q u e e

L o v e  is t h e  r o o t  o f  a ll e v i l ,

Y o u  d o n ' t  b e l i e v e  m e ,  

b u t  i t 's  t r u e .

A d a m  a n d  E v e , 

t h e y  k n e w .

W h e n  t h e i r  f l e s t  f i r s t  b r u s h e d ,

A n d  h is  s e r p e n t  s h o o k ,  

s h r i e k i n g  a n d  f e r t i l i z i n g  t h e  g a r d e n ,

In  o n ly  t h e  m o s t  

g r a n d i o s e  f a s h i o n .

W h i c h  s p a w n e d  a ll o f  u s ,

W h o  w a l k  a r o u n d  d i s j o i n t e d ,

O u r  e y e s  u n f o c u s e d ,  

f l i c k e r in g  in  d a r k  c o r n e r s ,

W h i c h  a c t u a l l y  a r e  q u i t e  lit,

T h o u g h  o u r  s i g h t  d e c e i v e s  u s .

S o  w e  f o n d l e  a n d  b a b b l e ,  

b u m b l e  a n d  c a r e s s ,

C l u t c h in g  t h a t  s w e a t y  h a n d ,

G e n e r a l ly  t h e  o n e  

m o s t  c o n v e n i e n t .

O h ,  I a m  in  lo v e  a g a i n !

F a t h e r s  D a y  O u t i n g  

b y  E . H .  M a n n  7 / 6 / 9 1

H e  s i t s  w i t h  a  v a g u e  g r i n - e y e s  c h u r n i n g  i n  t h e  s m o l d e r i n g  

J u n e  H o r i z o n .

T i p s  a  s t r o n g  d r i n k  t o w a r d s  t h e  h e a v e n s  a n d  t o a s t s  a  y o u n g e r  

d r e a m  w i t h  h a r d e n e d  s a r c a s m .

" M a n  i t  w a s  h o t  i n  t h a t  h o u s e - h e l l  h o t  w i t h  h e r  k i l l i n g  m o u t h .  

T h a t  n e u r o t i c  s q u e a l  s t e a l i n g  t h e  a i r - t h o s e  t r e m b l i n g  h a n d s  

s h a k i n g  i n  m y  f a c e  m a k i n g  d e m a n d  a f t e r  d e m a n d  a f t e r  d e m a n d -  

a n d  h e r  i n s e c u r i t i e s  b a w l i n g  e v e r y  s e c o n d  o f  t h e  g o d d a m n  d a y .  

E d g i n g  m e .  E d g i n g  m e .  E d g i n g  m e  t o w a r d s  d o i n g  s o m e t h i n g . "  

S h e  w a s  a  s t r u n g  o u t  w a r d e n  p a c i n g  a  f u r n a c e  w i t h  h e r  p r i s o n e r .  

" H o w  d i d  i t  c o m e  b a c k  t o  t h i s ? ! "

" H o w  f a r  b a c k  d i d  w e  r u n  d r y ? ! "

" W h a t  a r e  y o u  g o i n g  t o  d o  a b o u t  t h i s ? ! "

" A n s w e r  m e ! "

H e r  s h r i e k s  d a y  a f t e r  d a y  a f t e r  d a y  a f t e r  d a y  

g o i n g  d e e p e r  d o w n  i n t o  h i s  e y e s - u n t i l  m u r d e r  s e t d e d  i n  

t h e  b o t t o m  o f  h i s  h e a r t  a n d  w e i g h e d  h i s  h e a r t  d o w n  i n t o  h i s  

g u t s  a n d  a  g u t  f e e l i n g  r a n g  l i k e  a  c h u r c h  b e l l  i n  a  h u r r i c a n e .

T h e  n e x t  d a y  h e  l e f t  a  n o t e  t h a t  s a i d  n o t  t o  w a i t  u p .

S o m e t i m e s  h e  s t i l l  m a y  s e e  h e r - l o o k i n g  l i k e  a  b e g g i n g  p u p p y  

f o l l o w i n g  h i m  a r o u n d - g n a w i n g  a t  h i s  h e e l s .

S o m e t i m e s  h e  w a n t s  t o  s a y ,  " S o r r y  s o n s ,  b u t  i f  1  w o u l d  h a v e  

s t a y e d  I  w o u l d  h a v e  p u t  a  b u l l e t  i n  y o u r  m o t h e r  a n d  e a c h  o n e  

o f  y o u . "

N o n e  o f  t h e m  e v e n  k n o w  i f  h e ' s  a l i v e .

A n d  s o m e t i m e s  f a r ,  f a r  a w a y  s h e  j u s t  s t a y s  a l o n e  i n  a  r o o m  

a n d  s h a k e s  a n d  s c r e a m s  u n d e r  h e r  b r e a t h .

T h e  H e r o  

b y  J o h n  M o g i n n i s

T h e r e  w a s  a  m a n  w h o  w a s  a  h e r o  

b u t  h e  d i d n ’t s a y  h i s  n a m e  

h e  t o l d  m e  h e  w a s  j u s t  p a s s i n g  t h r o u g h  

a n d  h o w  t h i s  t o w n  h a d  c h a n g e d  

h e  s h o w e d  m e  a l l  h i s  m e d a l s  

p i n n e d  u p o n  h i s  c h e s t  

h e  s a i d  t h a t  h e  h a d  f o u g h t  t h e  b a t t l e  
t h a t  h e  h a d  w o n  t h e  q u e s t  

I  u s e d  t o  b e  t h e  b o y  n e x t  d o o r "  h e  s a i d  

" A n  a v e r a g e  t y p e  o f  g u y  

b u t  I b e c a m e  a  s o l d i e r  

s o m e t i m e s  I w o n d e r  w h y ”

I  l o o k e d  a t  h i m  in  d i s b e l i e f ,  

a n d  s a i d  b u t  t h a t  w a s  l o n g  a g o  

H e  d r o p p e d  h i s  h e a d  a n d  g a v e  a  s i g h  
a n d  s a i d  " y e s ,  I k n o w  

N o w  a l l  t h e  l a n d  i s  p e a c e f u l  

W ill w o n d e r s  n e v e r  c e a s e . "

B u t  h e  s a i d  t h a t  h e  w o u l d  h a n g  a r o u n d  

m a y b e  h i s - s t o r y  w o u l d  r e p e a t  

A  t e a r  d r o p  f e l l  f r o m  m y  e y e  

M y  h e a r t  f e l t  j u s t  l i k e  l e a d  

It s e e m s  t h e  o n l y  p e a c e  a  s o l d i e r  f i n d s  

i s  a f t e r  h e  i s  d e a d  

H e  t o l d  m e  w a r  i s  h e l l  a n d  it g o t t a  b e  t h a t  w a y  

I g u e s s  I’m  n o t  a  p a t r i o t ,  w a s  i s  s o  c l i c h e  

H e  s a i d  I s o u n d e d  l i k e  a  p i n k o  

T h a t ’s  t h e  p r i c e  y o u  p a y  

I g u e s s  h e  r e a l l y w  a s  a  h e r o ,  b u t  w a r  i s  n o t  m y  

g a m e

T h e n  h e  w a l k e d  i n t o  t h e  s u n s e t  

K in d a  l i k e  J o h n  W a y n e

T O D A Y S  M E N U  

b y  J u s t i n  H o w a r d

I t  w a s  o n e  o f  T H O S E  d a y s  

I  h a d  j u s t  l e a r n e d  o f  S E T H  M O R G A N 'S  d e a t h ,  

a n  a d d i c l / t u r n e d / w r i t e r  w h o m  I  r e c e n t l y  a d m i r e d

h a d  n o  p o c k e t  m o n e y  

n o  s p a r e  t i r e

a n d  t h i n g s  w e r e  l o o k i n ’ b l a c k e r  t h a n  s o m e  o f  t h e  b r u i s e s  o n  

t h e  s t r i p p e r s  a t  t h e  C A N D Y  C A T  

I  r o l l e d  i n t o  T A C O  B E L L  

r u n n i n g  o n  h u n g e r  p a n g s ,  d r e a m s ,  a n d  e m p t y  

s p o k e  i n t o  t h e  i m p e r s o n a l  o r d e r i n g  b o x  

a n d  a s k e d  f o r  o n e  4 9  c e n t  b e a n  t a c o :  

a n d  a  l o a d e d  . 3 8

S u n d a y  

b y  R o d  S p e r r y

T h e  s m a r t  a s s  k id s  l o o k  o n  

w i t h  u n b r u s h e d  t e e t h  a n d  w a r m  C o k e s  

s p i t t i n g  n o w  a n d  t h e n ,  a n d  l a u g h i n g  

a s  a  l a t e - m i d d l e - a g e d  m a n  a l o n e  

s t r u g g l e s  w i t h  t h e  S u n d a y  P a p e r  a n d  

a  h a l f - g a l l o n  c a r t o n  o f  M ilk

H a n d s  fu ll,

h e  d r o p s  a d v e r t i s i n g  f ly e r s  a s  h e  w a lk s  

b a c k  t o  h is  l i t t l e  a p a r t m e n t .  

A  c e r t i a n  a s  a  f a l l e n  t r e e ,  

i t  w a i t s :

A  b i g  o l d  d o o r  w i t h  a  h u n d r e d  lo c k s , 

a  c o u p l e  o f  c a n s  o f  G o y a  b e a n s ,  

a  r a d i o

a n d  p l i e s  o f  p a p e r s  f r o m  d e c a d e s  o f  

S u n d a y s  g o n e  b y .

H a n d s  fu ll , h e  s c r a m b l e s  a s  b e s t  a s  h e  c a n  

t o  p i c k  u p  t h e  l i t t e r .  

H e  r e m e m b e r s  a  t i m e  w h e n  e v e r y o n e  w o u l d  h a v e  d o n e  th is .

T im e s  h a v e  c h a n g e d  - 

t h e y  s o m e h o w  m o v e  s l o w e r  n o w ,  

a n d  w h e n  h e 's  t h r o u g h  

w i t h  t h e  S u n d a y  P a p e r  

a n d  w h e n  t h e  S u n d a y  P a p e r  is  t h r o u g h  w i t h  h im ,  

t h e n  w h a t  w il l  h e  d o ?

I n s id e ,  t h e  l a u g h t e r  

f a d e s

a s  a  d o o r  r o u n d  t h e  c o m e r  

is  l o c k e d  a  h u n d r e d - f o l d .



publications 1 0  Q U E ST IO N  Break, $1.00, HS-28 
(POB 4205, C learw ater, FL 34618)
Poetry, graphics and  fea tu res  on Inspector 12, 
Johnny Puke an d  People's Court.

ABSOLUTELY Z IPPO  #15, $.25 + *, S-24 
(1550 M ann Dr„ Pinole, CA 94564)
G reat fun  punk zine with all th e  cool elem ents 
- a bit o f music, a  bit o f ram bing  an d  a lot of 
m ayhem . Covering th e  East Bay in it’s now  
classic way. Recom m ended.

A B U S D A N G ER EU X  #S, 25FF, S-32-T 
(B.P. 172, 82001 M ontauban  Cedex, France) 
Neatly d o n e  French zine w ith a lot to  read if 
you read  French! Features include Les Thugs, 
Chris Wilson, Nova Mob, th e  F eeiesan d  to n s  of 
reviews and  articles.

ALTERED M IN D  #9, $1.50, S-16-TM 
(POB 1083, C laremont, CA 91711)
Neatly d o n e  zine, with lots to  read  - no t many 
photos. Reviews, com m entary and  features 
w ith Shoeface, Projekt, Independen t Project 
Records, an d  W ckr Spgt.

A N C IE N T  G R A N D M A  SE CR ETS #6, 
$1.00+*, S-14
(POB 42691, Tucson, AZ 85733)
Editor Libby really does Ik e  to  write, an d  he 
does it well. Long reviews o f vinyl and  Ive 
shows (Redd Kross) an d  a g ood  Miracle Work­
ers interview.

A N D  I FEEL LIKE AN  ALA RM  C L O C K #11, 
$2.00, HS44
(POB 1551, Royal Oak, Ml 48068)
Editor Allen Salyer is a fan  of Throwing Muses, 
and  th a t  is w h a t this f a n s ’ zine ismostly abou t. 
Pretty com plete to u r  coverage. He also Ikes 
Pixiesand Cocteau Twins and  covers them  and 
w ha tever else he Ikes too.

A N D  THEN THERES D A R K N ESS#6, $3.00, 
S-44
(POB 132, Buckner, KY 40010)
Killer original pho tos m ake this zine shine, and 
a hefty  bill o f m aterials help to o ! Samiam, 
Sunspring, Holy Rollers, Fugazi, Jaw box, Chris 
Bald 96 and  yet o th e r stuff.

A R M E D  W IT H  A N G ER  #1, $2.00, HS-36 
(6 Ennerdale Rd., Bradford, W est Yorks, En­
gland BD2 4JE)
Thisisa very good, balanced z in e -a  good sense 
fo r sodo-poltical injustice (in a  hum an rights 
section), short reviews an d  interview s with 
Sore Throat and  Quicksand.

A SSA ULT W IT H  IN TENT T O  FREE #9, 
$1.50, S-48-T
(POB 8722, M innneapoi*  MN 55408)
This zine is just miles above so m any o thers - 
good articles and  com m entary as well as a 
general do-it-you rse lf /a n tk o rp o ra te  feel. But 
no t much in th e  w ay o f music besides reviews, 
an d  a few  interviews.

AT THE SIXTH PEG #1, ?, HS-20 
(220 E. C ourt St. #8, B ow ing G reen, OH 43402) 
This is a nicely laid o u t an d  well done poetry 
zine from  Jennifer Wolfe. Her poem s paint all 
k indsof wild g raph ic im agesand  stir in my mind 
assorted m em ories an d  fe e ln g s. Good stuff.

BABY SU E #7, $1.50, HS-16-T 
(POB 1111, Decatur, GA 30031)
This issue is nothing but big print record re­
views.

BACTERIA O F  D ECAY #9, $1.50, HS40-R 
(63 Lennox Ave., Buffalo, NY 14226)
They cover it all here: Ive, record and  fanzine 
reviews, comics, graphics, colum ns and  an  in­
terview  with th e  Accused. G ood writing /  story 
te lln g .

B A N G ! #22, $1.00, S-28-T 
(77 N ew bern, M edford, M A02155)
Jam m ed packed issue o f rock'n roll an d  girls! 
F eatu resin d u d e Sam Raimi, M ojo Nixon, 360's 
as well as Angelyne, Dana Gillespie and  Roger 
Corman. Tons o f reviews too.

BANZAI #57, $12/6, T-32-F 
(POB 7522, O verland Park, KS 66207)
News, reviews an d  contacts o f th e  m etal sort - 
this issues 'classic m etal sp o tlg h t’ is on  Deep 
Purple.

BEN IS D EA D  #14, $2.00, S-56-M 
(P.O.B. 3166, Hollywood, CA 90028) 
Thisissuesdisinform ationthem edrum supsom e 
am azing com m entary (even if it is your typical 
y u p p ie /lb era l rhetoric), but th e  music cover­
ag e  lacks. All in all a good read as usual.

BLACKM AIL #6, $2.25, S-44-R 
(Rt. 3, Box 284, O w enton, KY 40359)
Not a lot o f music related stuff in h ere (save for 
reviews), bu t this is a  very good read. In teligent 
an d  insightful articles(anti-w ar), and  stories defi­
nitely Sft this zine u p  o u t o f th e  muck.

BLO W IN  C H U N X  #3, $1.00, HS-20-T 
(75 S tanton Rd., B rooklne, MA 02146)
Lottza good reading here an d  som e dam n good 
photos too . Stuff on Lunachick* Bad Reigion, 
Born Against and  Eye For An Eye. Tons o f re­
views.

BO RDER X-INGS #29, $2.00, S-20 
(POB 5173, N. Bergen, NJ 07047)
*The fanzine on  Irish Rock groups and  Celtic ife .’ 
And th a t  it is, lottsa U2 in this issue (as always) as 
well as o th e r writing, poems, etc.

BUTT UGLY #5, 3 stamps, S-26-R 
(408 E. Roberta Ave., W aukesha, Wl 53186) 
Good, com plete zine with lots o f coverage of 
everything. Good Jaw breaker interview , reviews 
etc.

BUZZ #68, *, S-48-TM
(PO Box 3111, Albany, NY 12203)
U pstate New York coverage w ith review* ar­
ticles, g re a t pictures an d  interviews. This tim e 
w ith Plaid, Primus and  Big Audio Dynamite.

C M M  #12, $2.00, T-28-M 
(POB 481343, Denver, CO 80248)
The title S an d s fo r Colorado's Music M agazine 
and  th a t  pretty  much describes it - to n s  o f con­
tac ts and  ads for Colorado as w ell«s fea tu res  on 
Tiny Tim, Morrissey, th e  Steve Morse Band and 
more.

CACTUS PRICK #2, $.50, S-14 
(1265 E. University #1014, Tem pe, AZ 85281) 
Thiszine h a se x p an d ed ! High lights include Spunk 
and  Didjits as well as to n s  of reviews.

CHILDREN W H O M  STICK C RA Y O N S U P
THEIR A N U S #3, ?, HS-36
(613 S. Broadway #1, R edondo Beach, CA 90277)
As if this comic zine isn't weird enough , this issues
th em e is m ental re tardation . Weird and  funny
shit.

CO LD  #3, $2.50, HS-84-R
(11 Bayberry Ln., Cohasset, MA 02025)
Thisis basically a  contact/rev iew  zine with to n so f 
good entries - everything from  com puter hack­
ing to  comics. Like Factsheet Five but with som e 
m ore articles, cartoons etc.

C O N V ERG EN CE #1, ?, S-24
(410 W. Marshall St., Elkhorn, Wl 53121)
Good job  on a first issue! Thoughtful editorializ­
ing and  reviews, poetry  an d  interviews with 
KMFDM, Consolidated, an d  W reck. Could use 
som e photos, w e ll see w here it goes.

C O O L  LOSER #5, ?, S-14 
(7277 Rue La Fleur, Palos Verdes, CA 90274) 
W endycom binesin tensegraphicsw ith thoughful 
cSppings and  a sm attering of reviews and  con­
tac t address in a  fast moving form at.

C R U M P  C O M IC S #7, $1.00, HS-28 
(POB 1837, Upland, CA 91785)
Throught provoking, but crude comics, poetry 
and  graphics m ake u p  this sum m er fun issue.

CRU NCHFA CE #9, $2.00, S-32-T 
(392 Conm ore Ct„ Akron, OH 44311)
This zine has such drive, I dig th e  boldness, good 
com m entary and  choice exposes. Interviews with 
Fugazi, Rob R Rock and  Gwar in which Gwar 
show  how  boring their joke has go tten .

DE N A R #57, ?, HS-28-R 
(Postbus 104,1210 Brussel 21, Belgium)
Soid, consistent underg round  coverage, ah, but 
no t in Engish.

DIAL M  FOR M O THERFUCKER #1,$1,S-34 
(951 Q uinton Ave., Trenton, NJ 08629)
A it tle  bit o f everything in this new  zine, qu ite a 
bit o f spunk and  som e fea tu res  to  back it up: 
Rolins, Super Chunk and  th e  Happy Flowers.

D ISSO LU TIO N  #1, *, S-12
(3806 S. Flower St. #A, Santa Ana, CA 92707)
G reat first issue! This zine com es off on a real
personal level thanks to  th e  hand w ritten  pages
an d  th e  care expressed in th e  environm ental
issues covered here. And they  do  cover all th e
bases.

D ISSO N A N CE #1, $1.25, S-24-T 
(POB 4772, Highland Park, NJ 08904)
Lots of zine and  music (industrial!) reviews, as

well a  a good am oun t of po itical com m entary 
give th isz ine a good balance and  edge. Hope to  
see it m ore often .

EBD #1, $.25, HS-44
(1640 7th St„ O akland, CA 94607)
H andw ritten and  crude cartoons as well as ar- 
tid e sa b o u t absolutely nothing certianlygivethis 
th e  East Bay Frisco feel. Some interesting stuff 
nevertheless. Aaron, w h a t have you crea ted?

EAT Y O U R  SKIN #1, $2.50, S-26 
(POB 690903, San Antonio, TX 78269)
Big w hopping first issue really digging in and 
covering it all. Featu resindude: Tyrranicide, Sea 
Monkeys, Vomit Spots, SmiBn' Ear Records, Pen­
dulum, The Freeze, Sedition an d  m ore as well as 
th e  Vital Music sam pler flexi.

FACTSHEET FIVE #44, $3.50, S-134-MT 
(6 Arizona Avenue, Rensselaer, NY 12144)
Every address you'll ever need  to  g e t  in touch  
with any kind o f small press you can im agine. 
Reviews of zines and  music as well as classifieds, 
comics and  som e writing. Killer.

FILE 13 #10, $2, S-52-R 
(Box 175, Concord, MA 01742)
Tons an d  to n s  o f good record reviews an d  vari­
ous essays, as well as interview s w ith  PGR, 
Treponem  Pal and  A ligator.

FINSTER #2, 2 stamps, HS-24
(666 Hidden Creek Rd., Areata, CA 95521)
This issue is en titled  ’I Dig Chicks’ an d  is indeed  a 
trib u te to o u rfu rry  friendsfrom  bo th  sides o f th e  
fence. O th er assorted poetry  and  graphics as 
well.

FLESHY FOLDS #?, ?, S-22 
(18005 Geraci Rd., Lutz, FL 33549)
G enitorturers interview , a  pho to  spread o f  Noir 
Leathers fashion show, comics and  a custom  
piercing guide.

FOSTER CHILD #8, $$1.00, S-16-R 
(7635 Marcy Ct„ Glen Burnie, MD 21061)
Mostly reviews (zines, Bve, records), and  lots of 
them  as well as som e brief spotEghts on Jesus 
Lizard an d  th e  M ono Men.

FREAK ANTIZIN E #1, $1.00, HS-16 
(305 N. Ingersoll St., Madison, Wl 53703)
A short zine, bu t it's efficient w ords and  graphics 
say a thousand  things.

GEN ETIC D ISO R D ER  #5, 2 stam ps, HS-24-T 
(1650 Sm oketree Dr., El Centro, CA 92243)
This Ittle  digest packs in th e  features! Big inter­
views with th e  Offspring, W arlock Pincers, Con­
spiracy of Equals, Bad R eigion and  Econochrist! 
Good San Diego d u b  run dow n and  lots of 
reviews.

G O T H IC  LA U N D RY  ?, ?, HSB 
(POB 5118 #515, Frem ont, CA 94537)
Groovy silk screened shirt catalog.

GRY N S #2, $1.75, S-32-M 
(M adoerastraat 12b, 9715 HG Groningen, N eth­
erlands)
A unique and  colorful w rap  around  cover pack­
ages this zine, inside w e  find bold graphic fe a ­
tu res on  Prime Time, Jeff Dahl, Assassins o f God 
and  Jad Fair. A really d ec en t zine, bu t no t in 
Engish.

HALF TRUTH #5, *, S-24 
(POB 921013, L.A..CA 90093)
Lottsa fun  cartoons and  titb itsas  well asfea tu re s  
on Harvey Pekar, Birdland, D anC aste llaneta.the 
Persian Gulf and  etc.

HARD C O PY  #3, $.50, SB
(1337 Chew St. 1st FI., Allentown, PA 18102)
Basically a Soulside interview, som e poem s, som e
talking.

H A RD CO RE D 'A C C O R D  #2, ?, S-32 
(16 rue Nelaton, 75105 Paris, France)
Mightly enthusiastic French punkzine w ith a 
heavy 1st o f features: Fugazi, N egazione, All, 
Prong, Silverfish and  a lot more.

H ERO IN  A  #4/5 , ?, O-60-F+
(Heinzelova 20 ,41000  Zagreb, Yugoslavia)
Nice color photos an d  graphics, som e cartoons, 
bu t it's no t in Engish. Stuff on  Jim Doors, Pet 
Shop Boys, Zappa, Sisters o f Mercy and  m ore.

H O U SE O ' PAIN #6, $2.00, S-44-T 
(P.O. Box 120861, Nashville, TN 37212)
Pretty com plete fanzine type th ing  - reviews, 
local news, and  a lot o f features: All, Naked 
Raygun, Born Against, Moral Crux, Ultraman 
and  Jaw box.

H U H ? #3, $1 + Stamp, HS-24-R 
(Box 118,4712 Ave. N, Brooklyn, NY 11234) 
Jam  packed w ith inform ation, this tiny-type 
zine covers all th e  areas: review* interview * 
comic* graphics etc.

H U N CH  #3, $1.00, S-20 
(2117 Rollng Br., East Lansing, Ml 48823) 
Nice big print m ake fo r easy reading of stuff 
Ike  Loudspeaker and  Jonestow n. Alsdo in­
cludes reviews o f music and  film.

IM PR O V E Y O U R  V IEW S #1, *, S-15 
(800 N ewsline #20, Bakersfield, CA 93309) 
Lots o f w ritten  trival and  m agazine cq touts 
(girls etc .) plus an  U ndead interview.

IT’S A LRIG H T T O  BE A N  ASSHOLE #3, 
$1.25, HS-14-R
(POB 3383, Butler Q uarter*  M inneapol*  MN 
55403)
Storie* poetry, som e reviews and som e good 
old sm art ass a ttitude.

JT  #4, $3 +*, T-16
(V uqikaisentie 10,95420 Tornio, Finland) 
Nice big zine on  good paper, w ith good pho­
tos a n a  som e cool fea tu res  on  DOA, Fugazi, 
Misfit* Anti-Cimex and  m ore. Nope, no t in 
Engish.

KREATURE C O M FO R T S V4 #1, ?, S-20-T 
(1916 Madison Ave., M emphi* TN 38104) 
Tons o f reviews and  trivia including a forum 
on  w h a t people collect fea turing  M etal Mike 
an d  Maz Mummy am ong others.

LAY SCR EA M IN G  #2, *, S-22-R 
(G artnerw eg 52, D-6 Frankfurt/M I, Germany) 
Some interesting fe a tu re s  in this all German 
zine - Urge Overkill, Steel Pole Bathtub, Devil 
Dogs and  Hullaballoo.

LIL' R H IN O  GAZETTE #18, $2.00, HL-32 
(POB 14139, A rington , TX 76094)
Thiszine isalways jam  packed with everything 
u n d er th e  sun, w ith b t s  of unique twists. Big 
fe a tu re s  this tim e include John Crawford, 
Hollowmen and  Godflesh.

LIV ING FREE #64, 6/$9, S-8-R 
(Box 29 Hiler Branch, Buffalo, NY 142231 
A new sletter th a t  discusses practical m ethods 
fo r increasing personal freedom  and includes 
a  sum mary of Ibertarian  news. Always inter­
esting.

LIVING W IT H  A  G O O F  #1-3, $2.00, HL- 
12(x3)
( Box 3183 S tation D, O ttaw a, Ontario, Canada 
K1P5W7)
This is a neat-o  comix zine th a t com es in a  set 
o f  th ree . T hree d ifferen t adventures th a t  I'm 
sure you can all re la te  to  - especially w hen 
Alan invites a  ’punk rock’ band to  stay a t his 
house!

LIZARD'S EYELID Fall “91, $2.00, S-28-R 
(POB 8561, Jupiter, FL 33468)
Good graphic zine with a w ide coverage: 
bands include th e  Roidz, Born Against, Bro­
ken Trust, ROUS, Rancid Vat, Coffin Break plus 
there 's  reviews o f music and  book* poetry, a 
p re tty  g ood  article on LSD (just say know!) 
an d  a free glow-in-the-dark bead!

LIZZENGREASY V2, #4, $2, S-20 
(Shuhoso #8B U m egaoka 1-56-4, Setagaya- 
K u/Tokyo154, Japan)
T hisen thusiasticzinetakesaun iqueapproach  
in its coverage. Enthusiastic, yet subversive 
com m entary. If you are interested in w ha t 
tving in Japan  is ik e , this zine is for you.

LO N G  SH O T #5, $.75, S-8 
(PO Box 546, Furlong, PA 18925)
Short, bu t dam n g ood  zine featuring  Ray 
C appo an d  Vegan Reich.

M A X IM U M  ROCKNROLL #100, $2.00, S- 
124-T
(POB 288, Berkeley, CA 94701)
O ne fucking hundred! So w h a t do  they  do? 
100 part o n e  and  part tw o! Both completely 
different! Part o n e  includes: F ipper, Eye For 
An Eye, Burn, Germbox, III R epute etc and 
part tw o  includes th e  W eirdos (by Keith 
Morris), Victims Family, Rotter* Down By Law 
an d  m ore.

M EA N  STREET V3 #2, ?, T-32-TM 
(POB 55039, Riverside, CA 92517)
P re tty  d e c e n t  ta b lo id  fro m  S o u th e rn  
C aifornia's Inland Empire. Besides reviews, 
fistingsand contactsthisissue features: Rollins, 
Liquid Jesus, Nine Inch Nail* Siouxsie, Venus



Beads and  to n s  m ore. Like ususal, no t much on any 
underground punk o r alternative stuff.

M ELTING PO T #3, *, S4
(12001 97th Ave. N„ Seminole, FL 34642)
Very skimpy new sletter type u p d a te  flyer, fea tu res  Jim 
Testa interview.

M ERLIN'S M U SIC BO X  #8, ?, S80-M+ 
(A rgiroupoleos 27, A thens 114 71, Greece!
Thisis probably a killer zine, it's all in G reek bu t just by it's 
1st o f featu res it has definitely caugh t my interest: Brion 
Gysin, Albert Hoffman, W eirdos, A rthur Brown and  Na­
palm Death. This zine is fucking cool - I'm bum m ed...

M ETRO  M U SIC JO U R N A L  VI, #2, $1.00, T-12-TM 
(POB 6555, Kansas City, KS 66106)
Local, com m erciaish en te rta in m en t tabloid.

M M M W A H A H A H A H A ! #6, $1.00, S-32-R 
(4410 Mass. Ave. NW #S-191, W ashington, DC 20016) 
Tight little zine- lots of cool stuff, good reviews, and  good 
long fea tu res  with Sonic Youth, Melvins, Fluid, and 
Surgery. ,

M O SHABLE 7, $4.00 Ppd, S-32-G 
(Stolpedalsvej 61 /  Vaer. 13 ,9000 Aalborg, Denmark) 
Nice long and  inform ative interview  with Poison Idea, 
o th e r with Tad, th e  Pain Teens, Accused and  Mindfunk. 
Good reviews to o  - a generally g re a t zine.

M O U T H  #15, 12/$9, T-16-T 
(POB 2069, Decatur, GA 30030)
Great looking, q u a ity  typeset zine with interesting stuff 
on Butthole Surfers, Chainsaw Kittens and  Flat Duo Jets.

M U SIC  SCENE July <91, *, S40-M+
(POB 4661, A nnapols, MD 21403)
Neat pro-zine covering th e  A nnapo ls bar band  scene. 
Not much atten tion  is paid to  th e  alternative scene, to o  
bad, this could be a w ay b e tte r zine.

M UTE O N  THE FLO O R #1, $1.50, S60-T 
(POB 41648, Santa Barbera, CA 93140)
Wow, w h a t a d eb u t issue! Big fe a tu re s  (w ith good 
photos!) on Circle O n e / Macias, Keith'Buglamp* Morris, 
III R epute and  to n s  o f Ive and  record reviews.

N E W  EN G LA N D  PERFO RM ER V1 #6, $2.50, S-5(VM 
(369 Mass. Ave. #177, ArSngton, MA 02174)
Neatly done glossy cover/new sprin t gu ts zine with a 
variety of features, mostly covering th e  local scene. 
Letters, reviews, columns, p o etry a n d  fea tu res  on Bobby 
Borg, Lava B ea t Bohemian Love Feast and  etc.

N E W  Y ORK REVIEW  O F R ECO RD S V2, #1, $2.50, 
S-34-F
(220 E. 95th St. #4B, New York, NY 10128)
This zine has vastly im proved since just a few  issues ago! 
Bigger, color cover, m ore pages, m o re fea tu resan d  a lot 
o f record reviews. Features this time: Dizzy Gillespie, 
Sisters of Mercy, Swans and  Tad.

NOISE W O R K S  #3, $2, S40-TM 
(9402 Half Place, Silver Spring, MD 20910)
Killer zine, could be th e  next Contrast o r O ption but 
b e tter because it has m uch b e tte r ta s te  in music. Check 
o u t these features: Fugazi (cover), Pigface, Godflesh, 
Buttholes, Blake Babies, Smashing Pumpkins an d  m ore. 
Pro-job, good reviews, killer photos.

N O ISY  CO N C EPT #10, $1.25, HS-12-R ,
(621 Baset Rd., Bay Village, OH 44140)
The editor, Mike, is a  real th inker and  he lets it show. 
Some interesting concepts are presented  asw ell a sa  few  
reviews and  letters.

N O T H IN G  SACRED #2, ?, HS-12 
(1921 N. Whitley #12, Los Angeles, CA 90068)
Poetry, art, graphics and  a fe a tu re  interview w ith Susan 
Tyrell (W arhol's Bad).

O PT IO N  #39, $3.50, S-116-F+
(POB 491034, L A , CA 90049)
To me, photos can really m ake o r break  a zine - Option 
always has killer photos - even if I don 't ik e  th e  bands! 
Stuff of interest this tim e includes J e lb  and  Bob Mould, 
Loop, Jad Fair and  to n s  o f reviews.

OYSTER PUBLICA TIO N S ?, $2.50, HS40-T 
(1003 Ave. X #A  Lubbock, TX 79401)
This is m ore of a "book' th an  a zinc-, en titled  'B rady 
Bunch B ehem oth ' by none o th e r th an  Ben W easel. This 
is a to u r diary o f th e  b and  S pongetunnel. Pretty much 
w h a t you'd expect, 4 guys cram m ed in to  a van being 
punk rock, som e interesting stuff.

PA PA  JIM  Spring 91, 7.S-125 
(Box 14128, San Antonio, TX 78214)
Thisisa giant ’H erbsand Things For Your Health’ catalog. 
Lots o f o th e r inform ation is also conta ined  if this is th e  
type of thing you a re  into.

PRO GRESS #2, 7, S60-F+
(V esterbro 110.1, D.K.-5000 O dense C., Denmark)
Their second issue of this ta t to o  zine and  already vastly

im proved - m ore color, b e tte r photos. T onsof tats, heavy 
harco re /m eta l coverage, som e reviews, tot o f contacts. 
Again, qu ite  an effort.

PU N CH LIN E #10, $1.00, S-32 
(POB 460683, San Francisco, CA 94146)
Well th o u g h t ou t, laid ou t and  printed zine th a t  features 
th o u g h t provoking im ages and  tex t. Every page  suitable 
fo r framing.

PU N K  PALS #19, $1.00, HS-16-R 
(2331 Blake St. #204, Berkeley, CA 94704)
This pun k rock classifieds zine continues with enthusiasm  
and  good organization.

R A G N A R O K  #7, $1.00, HS-32-T 
(POB 29274, Cleveland, OH 44129)
A tot to  read in this little digest. First, a solution to  th e  
pottical problem s of Central Europe(!), th en  an  inter­
view with Paul M arotta (of th e  Electric Eels) as well as 
reviews and som e fiction.

RALPH THE RAT #2, $1.00, S-14 
(110 Point Lobos, San Francisco, CA 94121)
Wild an d  wooly, crazy and  crude comix.

R A M A LA M A  V1 #3„ #1+*, HS-14-R 
(309 Stoneyridge Dr., Indian Trail, NC 28079)
Heavy punk a ttitu d e  zine fea turing  chats with Byron 
Coley, Brickbat, G eezer Lake, Didjits. Pleanty of reviews 
ant) stuff on Anti-Seen.

R A M O N E S #5, $4.00, HS-24-G 
(14 O sborne Villas, Kingsdown, Bristol, England BS2 8BP) 
Yes, an all R am oneszine. Good job  with a com bination 
of reprinted articles and  original tex t and photos.

REAL LIFE IN A  BIG CITY #40, $10/year, S40-M 
(6520 Selma #332, Los Angeles, Ca 90028)
Oh my god it had  to  h a p p e n ! Real Life interview s Stubo! 
Wacky! Lots o f o th e r music reviews and trivia m akes this 
th e  best free mag in L.A.

REFLEX V2 #4, $2.95, S-84-F+
(120 E. 32nd S treet #407, New York, NY 10016)
M ore color, m ore g re a t photos - that's  why I really dig 
Reflex. Groovy stuff in this issue includes: Redd Kross (w / 
flexi!), Rollns(cover), Alice Donut, Token Entry, Inspiral 
C arpets and  m ore!

RHETORIC #1, $1.00, HS-28
(461 Rivermoor Dr., W aterford, Wl 53185)
Handwritten, graphicand  good stuff like Hole, Blatherskit, 
Jaw box, music reviews, poetry and  gam es. Pretty cool.

ROCKET #142, $1.00, T-52-M 
(2028 5th Ave., Seattle, WA 98121)
Seattles best source for news, contacts and inform ation. 
Sub Plop's Bruce Pavitt graces th e  cover, o th e r bits on 
Didjits, Sisters of Mercy, C onsoldated  and  th e  Interna­
tional Pop U nderground.

ROLLERDERBY #3, 7, S-20 
(POB 1491, Dover, NH 03820)
Lisa Suckdogs fanzine, and  it's killer. Ill bet you c a n t wait 
to  read  her interview s with Tod from Cop Shoot Cop and 
Christina Regina. Also includes to n s  of o th e r writing - 
very en tertain ing .

R O U G H  A N D  TUM BLE #4, $2.00, HS-24 
(Rd9 Box 95, B ridgeton, NJ 08302)
Really bold and  graphic zine, this issue dealing with 
hypnotic, psychotic, hallucinogenic youth.

SNA FU  INT. #2, $2 00, S-24
(845 E izabeth  St., W alleceburg Ontario, Canada N8A
3A3)
Big bold graphics collage zine with som e reviews and 
som e reprints.

SATAN O N  A  STICK #3, $1.75, HL-32-R 
(POB 6387, A nnapols, MD 21401)
Well, these  guys go t th e  BIG scoop - th e  have th e  first 
interview  iVe read  with Satan himself! Otherwise this 
zine contains plenty of poetry, com m entary and  re­
views.

SECO N D  T H O U G H T S 7, $4.00, S-60 
(POB 9382, Reno, NV 89507)
This is a compilation zine of th e  th re e  years of Second 
T houghts - th e  zine th a t covers 7 Seconds. I ik e  these 
kinds o f things and  boy, this is a good one! Go through 
th e  w hole thing - tours, breaking up, new  members, 
everything - g reat.

SHOELACE #1, $1.50, S-32 
(POB 7952, W. Trenton, NJ 08628)
Pretty good show, record and  zine reviews, nice striking 
graphics, tots o f com m entary and  features with Jaw box 
and  Fugazi m ake this a pretty  good, well rounded 
pubica tion .

SINISTER W ISH B O N E  #1, $1.00, HS-28 
(POB 805, New Castle, CA 95658)
T here 'sa Ittle  variety here, bu t f o r th e  most part th isisa  
porn-comics zine. The guy can draw ...

SKIN GRA FT #4, $2.00, S40-R 
(POB 738, St. Charles, MO 63302)
Mostly pretty  insane comics, bu t th e re  are also small print 
reviews, trivia and an interview  with Blaine of th e  Ac­
cused in this issue.

SKULL SESSION #21, $1.00, S-34 
(3187 KeynesCt., Mississauga, O ntario , C anada L5N 2Z7) 
Like always, a good lengthy letters section, a handful of 
zine and  record reviews, som e lo o n s  an d  a tot o f HC/ 
m etal coverage with Point Blank, Hazy Hill, Threnody, 
Drunken A nger and  Emerald Reign.

SLUG A N D  LETTUCE #21, SASE, T-4-R 
(POB 2067 Stuyvesant Station, New York, NY 10009) 
G reat zine, w h a t a service! Millions o f (small) classifieds, 
reviews and  news. They even m anage a few  photosl 
Q uite an  effort.

S N O T  T O D A Y  CRU ST T O M O R R O W  #1 ,2  stamps, 
HS-12
(1108 East First, Blmgton, IN 47401)
Clippings, comics and  a general free fo r all a ttitu d e  in this 
little collage digest.

S O  BE IT #2, 2 stamps, S 8  
(2077 North Dr., Seaford, NY 11783)
H andw ritten graphics, reviews, contact zine.

SO FT W A TCH  #1, 7, HS-16 
(70 Old Hinckley Road, N uneaton, Warwickshire, En­
gland CV10 0AB)
This zine isin tended  fo r people into experim ental, indus­
trial, avant-garde or electronic music. It aims to  be a 
source of inform ation, w hich it is with many, many 
descriptions of music, labels and  zines. A good effort for 
a first issue.

SO M E T H IN G  SMELLS #5, 7, S-36-T 
(POB 20161, Barrie, O ntario, Canada L4M 6H2)
Good, inform ative zine with all th e  trimmings: scene 
reports, reviews, letters an d  spots on Bliss, Bad Religion, 
Jaw box, Phleg Camp, Bazooka Joe, Crawl/Child, Shoefly 
and  Mud. W ow!

SPLATTER EFFECT V3 #5, 7, T-40-F 
(P.O.B. 2, Bound Brook, NJ 08805)
East coast music industry type th an g . NY, NJ, Philly 
Is tingsand  contacts. Lotsof listings, review sand fea tu res 
on M eat Puppets (cover), Jesus Lizard, Pegboy, Fear Of 
God etc.

SPOK E #1, $25+, S-8
(458 E. College Ave. #502, S tate College, PA 16801) 
Reviewsand reflectionsontheirtocale, com m entary and 
graphics.

SPOTLIGHT #84, 12/$12, T-20-TF 
(POB 63423, St. Louis* MO 63163)
The St. Louis music and  en te rta inm en t paper. Features: 
The Neville Brothers, Anacrusis and  more.

SPUN #69, $1.00, HS-32
(2 Shirley St. #3, W orcester, MA 01610)
Short reviews, featu res and com m entary in a graphic, 
adventurous layout m akes turning th e  pages fun. Good 
effort as always.

STARTING PRO BLEM  #1, $2.00, HS-24-R 
(115 Testa Dr. #304, Naperville, IL 60540)
A Ittle  bit o f everything here - news, photos, som e 
reviews, funny stuff and  a big old Bad Religion interview.

STEPPIN G STO N E #3, $1S/year, HS-24-T 
(POB 4264, San Francisco, CA 94101)
A few  classifieds and  o th e r such writing (including a 
Daniel Ash featu re ) bu t fo r th e  most past this is reprints 
o f bands press releases/ads.

STREET S O U N D  #50, $3.00, T-60-F+
(174 Spadina Ave. #506, Toronto, O ntario, C anada M5T 
2C2)
Pro music tabloid type th an g  fea tu res  to n s  of reviews* 
playlists, new s and  contacts u p  th e  butt.

SUBSTAN CE #2, 7, S8-T
(POB 268, W est Alexander, PA 15376)
This is th e  official new sletter o f Solution Discs and  tap e s  
but has tots of o th e r info, including an interview  with 
Conscious Pitot.

SUCKER PU N C H  #1, 7, S-36 
(Box 2107 Stuyvesant Station, New York, NY 10009) 
Pretty neat-o comics com p zine, a Ittle  d ifferen t th an  th e  
usuaiy stuff found in punk music zines.

SULJEV ZABAVN IK #3, S3, HS-32 
(M oljerova br. 2, ul. 3 st. 13,21000 Novi Sad, Yugoslavia) 
Thiszine isall handw ritten  in Cyrilc and  is a parody of th e  
most fam ous childrens m agazine in Yugoslavia. It deals 
with discovering unfam ous artists and  bands (Ik e  th e  
Ex). Pretty interesting even if I c a n t  read it.

SU PE RD O PE #2, $2.00, S40-T
(520 Frederick St. #33, San Francisco, CA 94117)
Second issueand already they 've m ade im provem en ts to

a good first show ing. Long, indepth  interview s (Radio 
Birdman, Boys From N ow here, Rudolph Grey) and  a 
fairly com plete coverage o f th e  Ive scene (y e ah !) m ake 
this a w inner.

TASTE O F  LATEX #5, $4.00, S-38-M 
(POB 460122, San Francisco, CA 94146)
W ow, this zine is expanding all th e  tim e - check o u t the 
features: Autism and  Eroticism, Consumers Guide to  
Body Modifiers, Fisting Part 1: The Cunt and  much more. 
Tattoos, piercings, and  m etasexual ram paging.

THE BOB #41, $2.95, T-64-M 
(POB 7223, W ilmington, DE 19803)
This old-timer always has som ething of in terest in it's 
yellowing pages. Besides tons o f reviews and  stuff ik e  
th a t, th e re s  Iggy, Stiv, Eno, Rolins, Doors* John Doe and 
tons  m ore.

THRASHER Sept. 91, $2.95, S-106-F+
(P.O.B. 884570, San Francisco, CA 94188)
Skates, skates and  rock an d  roll. And now  th a t  Brian 
B rannon is th e  music ed ito r the ir music coverage should 
be th a t  much b etter . Consistently excellent mag.

THREE D OLLAR BILL #1, $2, HL-40-T 
(POB 190176, San Francisco, CA 94119)
Thiszine rose o u t o f th e  ashes o f Homocore, and  thus has 
a  tot o f th a t  spirit. Besides som e punk rock coverage 
(Tribe 8!), there 's  good s tuff on  Fat Liberation, herbal 
abortion, an d  boo k /z in e  reviews.

T U R N IN G  THE TID E V4, # 4 ,$ 1 .0 0 ,S 8  
(P.O.B. 1990, Burbank, CA 91507)
The L.A. area anti-racism new sletter.

TW ISTE D  IM A G E  #31, $1.00, S-10 
(1630 University Ave. #26, Berkeley, CA 94703)
In this issue Ace gets a tot o f mail and  has stuff on the 
■Jewish Q uestion ' (see o u r letters section on th a t one 
too !). Not m any 'toons this tim e bu t som e interesting 
correspondence.

U .K . RESIST #5, $3.00, S-36-M 
(POB 244A, Surbiton, Surrey, England KT5 9L4) 
Excellent UK hardcore coverage, sort o f MRR styled but 
with a bit o f personalty . Blaggers, M ega City Four, Gulag 
and  th e  Lurkers.

UGLY B O Y  P O E M S #1, $.75, HS-8Tt 
(Rt. 3, Box 284, O w enton , KY 40359)
Small poetry  an d  graphic zine.

U N D ER  THE V O L C A N O  #3, $1.00, S-16 
(POB 236, Nesconset, NY 11767)
Short, bu t neatly d o n e  and  very dense packed with info. 
T onsof reviews, intrerview sw ith M urphy'sLaw and  Love 
Battery, com m entary an d  som e comix.

U N D ERE STIM A TED  #4, $.50, HS-20 
(5406 Grand Ave., W estern Springs, IL 60558) 
Review sand lo tso f com m entary, p o e try a n d  o th e r tasty 
tidbits.

V O X  #90, \  T-36-TM+
(Rm 107C M acEwan Hall, U o f Calgary Alberta, Canada 
T2N 1N4)
Radio station CSJW pro-program  guide w ith tots of cool 
stuff to  read, ik e  Transvision Vamp, C onso ldated  etc.

VERA K RANT #16, 7, HS-24-M+
(O osterstraa t 44 ,9711  NV Groningen, Holland)
Not in Engish, this colorful i ttle  zine com es ou t quite 
o ften  and  cover a broad  spectrum  o f alternative music. 
Excellent in m any respects. Very consistent!

V IC IO U S VINYL #1, $1.00, S43
(4739 University Way NE #1410, Seattle, WA 98105)
I'm surprised th a t no  o n e  has th o u g h t o f this sooner - a 
zine ded icated  to  reviewing bootlegs! It m ight be hard 
fo r them  to  g e t advertisers, bu t w h a t th e  hell - a good 
zine!

W A FFLE #1, 7, HS-44-T
(Porter College #842, Santa Cruz, CA 95064)
Cool zine, o n e  o f th e  first I've seen to  use differen t colors 
of xerox toner. Lotsof stuff: Steel Pole Bathtub, Firehose, 
Sea Monkeys, Chad Smith w ith good graphics and  feel.

W A K E  U P #7, 7, S-86-M
(BP 5034,24005, Perigueux cedex, France)
G reat zine! Killer photos! It’sall in F rench! KLF, LeMoine, 
Run W esty Run plus a  tot m ore an d  a free  flexi.

W H A T  K IN D  O F  W O R L D  IS T H IS?#1 , $1.25, HS-24 
(POB 708, Littleton, MA 01460)
A interesting zine full o f essays on diverse left o f cen ter 
subjects such as th e  Trilateral Commission and  th e  envi­
ronm ent.

Z A P # 3 9 ,4DM, S60-TF
(Postfach 40 3 ,3 0 0 0  H annover 1, W. Germany)
Zap leads th e  hardcore scene in Germ any w ith it's pure 
unrelentless enthusiasm  an d  drive. Excellent bold cover 
and  fe a tu re s  w ith Band of Susans (7), Cromags, Devil 
Dogs, Nova Mob, Don Fury and  m ore.



Correspondence F R E E  O F  S U G G E S T I O N

H e llo ,
H e r e  is a  c o p y  o f  t h e  n e w  is s u e  f o r  r e v ie w , p le a s e  p r in t  t h a t  

i t  is a v a ila b le  f o r  a n  SASE. Y o u  k n o w  b e c a u s e  o f  t h e  in te r v ie w  in 
t h e  la s t  is s u e  w ith  m e  th a t  S h a n e  d id , I h a v e  g o t t e n  all th is  m ail, all 
f r o m  h o r n y  fu ck in g  g u y s  in  p r is o n .  I t 's  p r e t t y  s a d  th a t  w h e n  a 
sp e c ia l th in g  is d o n e  o n  w o m e n  d o in g  z in e s , all t h a t  is e x t r a c t e d  
f r o m  i t  is s o m e th in g  m o r e  lik e  " h o t  ch ic k s ."  I s u p p o s e  h a lf  o f  i t  is 
m y  f a u l t  f o r  s e n d in g  t h a t  p ic tu r e ,  I d id n 't  t h in k  a b o u t  i t  r e a l ly  a t  t h e  
t im e , b u t  i t  w a s  a  b ig  m is ta k e .  A n y w a y , I ju s t  w a n te d  t o  l e t  y o u  
k n o w  w h a t  h a d  c o m e  o f  th a t .

C h r is ,  S lug  & L e t tu c e
(Chris - I'm  typ ing  th is  ju s t  a f t e r  w itnessing  th e  F u g az i ex p e rien ce . O ne 
h ighlight o f  th e  show  w as  th e ir  song  "Suggestion", th e ir  a n t i- ra p e  song. 
Very h a rd  h itting  a n d  very th o u g h t p rovok ing  indeed. W hich  only lead s  
m e  to  say  N o! N o! N o! You have  every  righ t to  have  you r p h o to  p r in te d  
an y w h ere  you w an t, a n d  it 's  ju s t  really  a  s h a m e  th a t  you hav e  to  fee l it 
w as  a  m is ta k e  in send ing  it. I t’s to o  b a d  th a t  p eo p le , "m en", b eh in d  b a rs  
o r  no t, c a n n o t ju s t  see  you a s  a n o th e r  p e rso n  a n d  n o t so m e  so r t o f  
suggestion . - Al)

T H E  J E W I S H  

Q U E S T I O N

D e a r  F lip s ide ,
T h is  is b e l a te d ,  b u t  y o u r  

in t e r v ie w  w i th  M. H o y  c o n ­
d u c t e d  by  A . B a c k w o rd s  r e ­
f e r r e d  t o  a  r e m a r k  I m a d e  t o  
B a c k w o rd s  t h a t  h e  c o n v e ­
n ie n t ly  m i s c o n s t r u e d .  S o  I 
c la im  a  p o in t  o f  p r iv ile g e .

W h a t  I s a id  w a s  t h a t  h is  
f o r u m  o n  H o lo c a u s t -d e n ia l  
r e m in d e d  m e  o f  a  " d e b a te "  
t h a t  j.B . S to n e r ,  t h e  M o n t­
g o m e r y  B o m b e r  w h o  c la im e d  
H i t l e r  ' ' t o o  m o d e r a t e "  o n  t h e  
rac ia l q u e s t io n ,  m ig h ta p p ro v e .  E m phatica lly , I d id  n o t  say  B a c k w o rd s  
( o r  S to n e r ,  f o r  t h a t  m a t t e r ) )  w e r e  W O R S E  th a n  H it l e r .  S u b s e ­
q u e n t ly , I 'v e  le a r n e d  f r o m  F a c t s h e e t  F ive t h a t  S to n e r  p u b lish e s  a 
fa n z in e . I s u g g e s t  t h a t  T w is te d  Im a g e  a n d  F lip s id e  t r a d e  w ith  
S to n e r .

I fo rc e fu l ly  p o in t e d  o u t  t o  B a c k w o rd s  t h a t  t h e  n e o -N a z i  
B ra d le y  S m ith  a n d  h is  (W illis  C a r to - f u n d e d )  I n s t i t u te  F o r  T h e  
H is to r ic a l  R e v ie w  w e r e  d e c la r e d  c r o o k s  by  an  A m e r ic a n  c o u r t  
a f t e r  th e y  r e f u s e d  t o  p ay  a  H o lo c a u s t  s u rv iv o r  w h o  t o o k  u p  th e i r  
d a r e  t o  p r o v e  t h e  h is to r ic i ty  o f  t h e  H o lo c a u s t .  B a c k w o rd s  
r e p o s e d ,  d o n ' t  t e ll  m e  w h a t  a c o u r t  sa id . 'W e  d o n 't  n e e d  n o  filthy  
b a d g e s!"

Finally , B a c k w o rd s  b r o k e  o f f  o u r  d ia lo g u e  w h e n  I to l d  h im  th a t  
h e 'd  lo o k  s tu p id  w h e n  L e o n a rd  N im o y 's  d r a m a  a b o u t  t h e  v e ry  
s a m e  H o lo c a u s t  s u rv iv o r  w a s  b r o a d c a s t .  I d o n 't  k n o w , m a y b e  h e  
still d o e s n 't  fe e l s tu p id , p ro b a b ly  h e 's  ju s t  v ic io u s .

T h a t  M ich a e l H o y  a n d  B a c k w o rd s  d o n 't  d e v o t e  ALL th e i r  
p a g e s  t o  a n t i-S e m i t ic  rav in g s  p r o v e s  l i t t l e  s in c e  "M ein  K am p f"  w a s  
la rg e ly  a b o u t  n o n -J e w is h  m a t t e r s .  T h e y  d o  d e v o t e  a  lo t .  T h a t 's  all.

S in c e re ly , S te v e n  G ra y s o n

B E  Q U I E T ,  I  C A N  H E A R  T H E  B A N D

D e a r  S ir,
Y o u r  m a g a z in e 's  b e e n  a r o u n d  s o  lo n g  y o u  m a k e  "life" s e e m  

y o u n g . I t w o u ld  b e  n ic e  if  y o u  h a d  a  r e p r i n t  p a c k a g e  o f  y o u r  f i r s t  
5 is s u e s . P u n k  (H o lly w o o d  M a sq u e  d ay s) n o s ta lg ia  s e e m s  t o  b e  
g a in in g  m o r e  c u r io s i ty ,  e s p e c ia lly  a m o n g  fo lk s  w h o  f e l t  th e y  
m is s e d  o u t  o n  s o m e th in g  a t  a  t i m e  w h e n  i t  w a s  le s s  c r o w d e d  a n d  
in te n s e .

T h e  n e x t  m u s ic  s c e n e ,  I p r e d i c t ,  w ill b e  a b s o lu t e  s ile n c e . It'll b e  
c a lle d  M u te r o c k  (R ). R e c o r d s  w ill h a v e  n o  g ro o v e s .  T a p e s  ( b o o t ­
le g  o r  o th e r w i s e )  w ill b e  b la n k . P e o p le  w ill w e a r  e a rp lu g s  w h e r e  
th e y 'l l  g o  t o  u n a n n o u n c e d  s h o w s  t o  h e a r  n o th in g . It'll b e  p o w e r  
th r o u g h  s ile n c e , m u s ic  f r o m  t h e  v o id  (c o s m ic  o r  a s t r a l ) .  J u s t  a  
p r e d i c t i o n . . .  e i t h e r  t h a t  o r  N a z i S k in h e a d  T ro p ic a l  M usic  o r  m u s ic  
u ti liz in g  p a r t s  o f  t h e  b o d y  a n d  f o o d  a s  in s t r u m e n ts  t h e r e f o r e  
c o m p le te ly  a b o lis h in g  t h e  n e e d  f o r  o r t h o d o x  e q u ip m e n t .  H a. A d  

in f in itu m ...

W e l l  r e g a r d l e s s ,  d o n ' t  g iv e  u p  h o p e .  T h e r e 's  a lw a y s  y e s te rd a y ,  
I m e a n  t o m o r r o w .

R ic h a o  P o ly s o r b a te  6 0
(R ichao, I ju s t  r e a d  a n  in terv iew  w ith  E no  ( o f  all p eo p le !)  in w hich  h e  sp o k e  
o f  th e  s a m e  th ing! N o, n o t re p rin tin g  o ld  F lipsides, th e  id ea  o f  a  m u te ro ck  
club. W h a t  a  c o n c ep t. O f  co u rse  you will n e e d  all th e  th ings th a t  go  a long  
w ith  th a t. A ch e m is t co u ld  b e  h ire d  to  c re a te  a  n e w  des ig n e r drug, o n e  th a t  
w ould  p ro m o te  only au d io  h a llu c in a tio n s  (like w h a t h a p p e n s  o n  say  I in 
10  ac id  trips). It w ou ld  b e  a s  h ip  a s  do ing  X  to  g e t  in to  th e  scen e  a t  a  Rave. 
S o m eh o w  g e t tin g  m o re  a n d  m o re  p e o p le  to g e th e r  will p ro d u c e  a  "vibe" 
ju s t  like a t  a  "sound" gig, e x c e p t th e  g a th e r in g s  will b e  really  ea sy  to  
c o n c e a l (b e c a u se  th e y  a re  so  qu ie t). O h, it so u n d s  so  w onderfu l. I w o n d er 
w h a t th e  n e w  d a n c e  will b e ?  - Al)

T H E  D A N C E  O F  L I F E

D e a r  F lip s id e rs ,
I 'v e  r e c e n t ly  b e e n  e n l ig h te n e d  by  t h e  u l t im a te  p u n k  r o c k  

e x p e r i e n c e .  N o ,  y o u  d o n ' t  k n o w  t h e  "b an d ;"  y o u  d o n 't  k n o w  th e  
" p la c e ."  I w a s  o u t  in  t h e  b o o n d o c k s  o f  S h e rm a n , N e w  Y o rk  a t  th e

S t a r w o o d  p a g a n  f e s t i v a l .  
A r o u n d  m id n ig h t, p e o p le  w o u ld  
b u ild  a  b o n f ir e ,  s t a r t  h it t in g  
d ru m s , a n d  d a n c in g . I fy o u  d o n ’t  
th in k  th i s  is p u n k  ro c k ,  y o u  
h a v e n 't  liv ed  it . Y o u  d id n 't  h e a r  
t h e  p r im a l b e a t .  Y o u r  a v e ra g e  
s h i t  k ic k e r  p la y s  m a y b e  an  h o u r .  
T h is  s tu f f  w o r k s  u n til d a w n  a n d  
b e y o n d . B u t y o u 'v e  g o t  t o  r e ­
m e m b e r  t h e  r e s t  o f  t h e  s c e n e  - 
- t h e  d a n c e r s  c irc lin g  t h e  f ire , 
t h e  d r u m m e r s  o f f  t o  o n e  s id e . 
S o m e t i m e s  d a n c e r s  d r u m ,  
d r u m m e r s  d a n c e ,  o r  b o th  a t  
o n c e .  A n y o n e  ca n  p ic k  u p  th e  
rh y th m  w ith  a n y th in g  -- tw o  
h a n d s , t w o  s tic k s , a  p a i r  o f  a n t ­
le r s ,  a  r a t t l e ,  b o r r o w  a  d ru m  o r  

b u y  o n e ,  y o u  s u c k e r .  O r  m a k e  o n e .  In a n y  c a se , y o u  ca n  d a n c e . A n d  
a  l o t  o f  u s  w e r e  n a k e d  a s  ja y b ird s , a n d  a  l o t  o f  u s  w e r e  p r e t t y  g o o d  
lo o k in g  g ir ls . T o p le s s  w a s  a  b ig  s c e n e .  (Y o u  ca n  lo o k , b u t  n u d ity  is n 't  
re a l ly  e r o t i c  w i th o u t  a n  in v i ta t io n  o r  m o d e lin g .  W e 'r e  s tr ip p in g  
a w a y  p r e t e n t i o n s ,  in h ib itio n s , a n d  th r o w in g  th e m  in to  t h e  f ire !)  T a lk  
a b o u t  b r e a k in g  d o w n  t h e  b a r r i e r  b e t w e e n  p e r f o r m e r  a n d  a u d ie n c e
-  t h e  d r u m m e r s  w e r e n ' t  t h e r e  w i th o u t  d a n c e r s ,  d a n c e r s  w e r e n ' t  
t h e r e  u n le s s  t h e r e  w e r e  d r u m m e r s ,  a n d  a n y b o d y  c o u ld  b e  a n y th in g  
e ls e .  N o  o n e  t o  in t e r v ie w  a f t e r  t h e  s h o w , n o  e n d  o f  t h e  s h o w , n o  
" sh o w " . N o  c o p s  ( in s id e  o r  o u ts id e ) .

M ay b e  y o u  s e e  w h a t  I m e a n .
S t a r t  a  f i r e  in  y o u r  o w n  b a c k y a rd .
T h is  h a s  b e e n  a  r e p o r t  f r o m  M o le  M ag az in e .
T h a n k s ,
Je ff  B a g a to , H e r n d o n  V A

(J e f f  I s a w  so m e th in g  th a t  s o r t  o f  re m in d e d  m e  o f  th a t  - a lth o u g h  it w as  
a  lo t m o re  o rth o d o x , in f a c t it w as  a  "show ". T h a t w a s  S h a rk b a it 's  C rush 
F est '91  a t  th e  I-B eam  in S an  F rancisco . It so u n d e d  a  b it silly a t  first, 
everybody bring ing  d ru m  stick s  to  "cru sh" m e ta l  a lo n g  w ith  th e  ban d , b u t 
w ith  th e  b a n d  p ro m p tin g  th e  a u d ie n c e  a lo n g  w ith  th e  u se  o f  a  lo t o f  fire 
a n d  d an c ers , p rac tica lly  th e  w hole c lub  jo in e d  in. T he b a n d  fin ished  playing  
th e ir  fina l n u m b e r  b u t th e  a u d ie n c e  c o n tin u e d  to  p lay  fo r a  g o o d  h a l f  ho u r 
longer. E veryone b e c a m e  th e  b a n d  a n d  to ta lly  g o t lo s t in th e  w hole 
sen sa tio n  o f  it all. This h a d  to  b e  th e  b e s t sh o w  I've b e e n  to  th is  year. The 
w ho le  c o n c e p t a n d  it 's  e x trem e ly  successfu l ex e cu tio n  w a s  ju s t  insp ira­
tional. A nd th a t  w as  a t  th e  I-B eam ! T h e re ’s m a g ic  in m usic , especially  
p ercuss ion , rig h t?  - Al)

N I R V A N A  A N D  M A R T I A L  A R T S

D e a r  F lip s id e ,
I’v e  f in ish e d  r e a d in g  m y  b a c k  is s u e s  o f  p u n k  z in e s  ( p a r t  o f  a  

p r o je c t ) ,  a n d  I w a n t  t o  th a n k  t h e  g o o d  fo lk s  a t  F lip s id e  f o r  p u t t in g  
o u t  t h e  b e s t  liv ing  d o c u m e n t  o f  t h e  p u n k  s c e n e .  A f te r  r e a d in g  a 
z illio n  l e t t e r s  t o  t h e  e d i t o r ,  I 'm  w r i t i n g  t o  t o s s  in  m y  in f la tio n -  
d e v a lu e d  tw o  c e n ts .  M y r e s p o n s e  t o  t h e  m a jo r i ty  o f  l e t t e r  w r i t e r s
-  y o u r  o p in io n s  s u r e  d id  m a k e  m e  s to p ,  th in k ,  a n d  c h a n g e  m y  v ie w s , 
th a n k  y o u  fo r  e x p la in in g  in  su c h  c l e a r  t e r m s  p u n k /r e l ig io n /g o v e rn -  
m e n t .  I 'm  s o r r y  p e o p le  d o n ' t  a c c e p t  y o u r  b lu e  m o h a w k  a n d  p u n k



a t t i t u d e ,  y o u  c a n 't  b e  a n  a s s h o le  if h e / s h e  is e v e n  a  b ig g e r  o n e ,  a n d , o f  c o u r s e ,  y o u  
f a v o r i te  g r o u p  is t h e  g r e a t e s t  a n d  th a t  o t h e r  g r o u p  d o e s  su c k . N irv a n a  is o n ly  o n e  
m o r e  c o n s p ir a c y  th e o r y  o r  a n g s t- f i l le d  c o m p la in t  aw ay ! T h a t  sa id  a n d  d o n e  if 
a n y o n e  w a n ts  t o  t r a d e  p u n k  ta p e s  o r  m a r t ia l  a r t s  t r a in in g  v id e o s ,  p le a s e  d r o p  m e  
a  lin e . D o g  b le s s  S ideflip !

L a rry ,
8 0 0  N . H ig h la n d , A r l in g to n  V A  22201

P U N K ' S  N O T  D E A D  L E T T E R

H e y  F lip side ;
I ju s t  r e a d  s o m e  l e t t e r  in  F lip s id e  # 7 2  w h ic h  w h in e d  p ro fu s e ly  a b o u t  h o w  p u n k  

is d e a d  a n d  t h e  " s c e n e ” is a p a th e t i c  a n d  a  b ig  r o t t in g  c o r p s e .  N o , p u n k  is n 't  d e a d , 
i t 's  ju s t  t h a t  t h e  d e f in i t io n  h a s  e x p a n d e d .  T h e  n e w  c r o w d  m ig h t n o t  b e  th r a s h in g  
lik e  t h e  B u z z c o c k s  o r  t h e  'P i s to ls  b u t  b a n d s  lik e  F ilth  a n d  B la tz  still fu ck  s h i t  up . 
T h e n  t h e r e 's  th i s  e m o - c o r e  s tu f f  a  la 
D is c h o rd ,  F uel, J a w b r e a k e r  - e m o c o r e  is 
m e re ly  p u n k  w i th  a  p r e t t y  n a m e . If y o u 'r e  
lo o k in g  fo r  t h e  t r u t h  a n d  v a lu e s  o f  t h e  o ld  
p u n k  id e a l, th e n  m a y b e  y o u 'r e  ju s t  lo o k in g  
in  t h e  w r o n g  p la c e . I k n o w  p le n ty  o f  p s e u d o  
p u n k s  w h o  w e a r  t h e i r  l e a th e r  j a c k e ts  a n d  
D o c  M a r te n s  b u t  w h o  d o n ' t  h a v e  a n y  id e a  
a b o u t  t h e  p o l i t ic s  o f  p u n k , he ll th e y  d o n 't  
e v e n  k n o w  t h e  m u s ic . V a lu e s  ca n  still b e  
fo u n d  h o v e r in g  a r o u n d  t h e  m o r e  f o r th r i g h t  
h a rd c o re /S E H C /p u n k  b a n d s  a n d  la b e ls  lik e  
C o u n te r p u n c h ,  G r o u n d w o r k ,  D is c h o r d ,
G h o s t  T o w n . I t 's  all o u t  th e r e ,  y o u  ju s t  h a v e  
t o  lo o k  a  l i t t l e  h a r d e r  n o w a d a y s .  T h e r e 's  
still a  l o t  o f  g o o d  lo c a l s c e n e s .  K e e p  a n  e y e  
o u t .

L ove ,
M a t F o o te ,  T u c s o n  A Z  

(M a t, w e 've  b e e n  d o ing  th is  z in e  n o w  fo r a b o u t a  h u n d re d  y ea rs  a n d  w e h a v e n 't ru n  o u t 
o f  f>unk b a n d s  to  co v e r yet! A nd w e ra re ly  du p lica te . O k, th e r e ’s  a  few  h a rd c o re  o r  m e ta l 
b a n d s  th a t  g e t  in to  th e se  p ag e s , b u t i f  you a sk  m e  th e  p u n k  scen e  is ju s t  fine. It's 
underg ro u n d , it 's  a lw ays b e e n  u n d erg ro u n d , w hich  m e a n s  you h av e  to  look u n d e r  rocks  
( th e re 's  a  b u n  th e re  so m e h o w  - th ink  a b o u t it). T he In te rn a tio n a l P op  U n d erg ro u n d  
festival in O lym pia w as  living p ro o f  o f  th e  vitality a n d  m a tu rity  o f  th e  p u n k  ne tw o rk . Alive 
a n d  very w ell indeed . - Al)

T H E  T R U T H  A B O U T  B U T T T O U C H E R

D e a r  F lip s id e  a n d  its  r e a d e r s ,
I a m  t h e  b a c k -u p  v o c a l is t  f o r  a  h a r d  w o r k in g  r o c k  b a n d  c a lle d  B u t t to u c h e r  

a n d  t h e  R o s e  C ity  R o c k e r s .  R ig h t n o w  I 'm  o n  m y  t w o  y e a r  v a c a t io n  t h a t  
B u t t to u c h e r  g iv e s  t o  all g o o d  e m p lo y e e s  t h a t  d o  a  g o o d  jo b  in h is  b a c k -u p  b a n d , 
a n d  o n  M ay 2 5 th ,  19 9 1, 1 d id  a  g o o d  jo b . T h e  
o t h e r  d ay  I w a s  r e a d in g  is s u e  # 7 3  o f  y o u r  
m a g  a n d  I c a m e  a c r o s s  3 d is tu rb in g  to p ic s  
t h a t  I w ill t a k e  t h e  t i m e  t o  c o m p la in  a b o u t  
N o w :
1) A  v e ry  n ic e  y o u n g  g e n t le m a n  by  t h e  
n a m e  o f  R yan  H o p e le s s  w r o t e  a  l e t t e r  in  
t a l k i n g  a b o u t  s o m e  a s s h o l e s  n a m e s  
"S u ck u b u s  In cu b u s"  a n d  " P a th e t ic  T u rm o il"  
t h a t  b r o k e  m i r r o r s  a n d  w in d o w s , a n d  w r o t e  
s tu p id  p o s e r  p u n k  s h i t  o n  t h e  w a lls  a t  t h e  
P lu m m e r  p a r k  s h o w  in W e s t  H o lly w o o d  
o n  M ay 2 5 th . B u t n o t  o n c e  d id  h e  m e n t io n  
th a t  all th is  s h i t  h a p p e n e d  in  B u t t to u c h e r s  
d r e s s i n g  r o o m !  M u c h  l e s s ,  m e n t i o n  
B u t t to u c h e r  a n d  t h e  R o s e  C ity  R o c k e rs !
W h o  d o e s  th i s  j e r k  th in k  t h a t  h e  is  a n y ­
w ay?! By t h e  w a y  M r. H o p e le s s ,  t h o s e  
a s s h o le s  t h a t  y o u  w e r e  ta lk in g  a b o u t  t h a t  
b r o k e  all t h e  s h i t  a i n 't  m y  fu c k in ' f r ie n d s  a n d  
I d o n ' t  c a r e  if th e y  th in k  th e y  ca n  s k a te  b e t t e r  th a n  m e !
2) In t h e  " D e a r  K rk "  s e c t io n  t h e r e  is a  s e m i- la rg e  p h o to  o f  a  b e a u tifu l y o u n g  b o y  
s tic k in g  a lo n g  n e e d le  th r o u g h  h is  a r m  a n d  in  t h e  b a c k g ro u n d  y o u  ca n  k in d a  c a tc h  
a  g lim p s e  o f  t h e  a lm ig h ty  B u t t t o u c h e r  sin g in g  a n d  p la y in g  h is  b a ss . T h a t  d ic k  w ith  
t h e  n e e d le  i s n 't  e v e n  in  B u t t t o u c h e r  a n d  t h e  R o s e  C ity  R o c k e r s .  H is  n a m e  is T y le r  
F e r r e t  S tu d le y  a n d  h e 's  n o th in g  m o r e  th a n  a n  i l lu s io n is t /g ro u p ie  w h o  o w n s  a  c a r. 
N o w  w e  k n o w  t h a t  y o u  g u y s  w e r e  sn a p p in g  p h o to s  o f  us t h r o u g h  o u r  e n t i r e  s e t ,  
a n d  I s u g g e s t y o u  p r in t  t h e  g o o d  o n e s  in  y o u r  n e x t  is s u e  o r  e lse !

3) T h is  la s t  c o m p la in t  c o n c e r n s  t h e  s h i t ty  r e v i e w  o f  o u r  s h o w  a t  P lu m m e r  P a rk  
o n  M ay 2 5 th . D e a r e s t  M r. T h r a s h e a d ,  w h o  t h e  fu ck  g a v e  y o u  t h e  a u t h o r i ty  t o  
c r o w n  u s  " th e  w o r s t  b a n d  in  L.A."?! A n d  w h y  t h e  he ll d id  y o u  w r i t e ,  'T h e y  m a y  
b e  aw fu l m u s ic a lly  b u t  fu ck  w e r e  th e y  e v e r  h ila r io u s ? "  W e  a r e  n o  fu ck in g  jo k e !  
P u n k  is a  jo k e !  I th in k  y o u  le f t  a  f e w  m in o r  d e ta i l s  o u t  o f  y o u r  r e v ie w , lik e  t h e  
p a r t  w h e r e  I p o u n c e d  o n  t h e  u n s u s p e c t in g  a u d ie n c e  a n d  k n o c k e d  o v e r  o r  b r o k e  
e v e ry  c h a ir  in t h e  w h o le  g o d d a m n  p la c e  a n d  th e n  r e t u r n e d  b a c k  o n  s ta g e  t o  fin ish  
m y  b a c k b e n d s ,  c a r t w h e e l s  a n d  h a n d s ta n d s  o n ly  t o  b e  d r a g g e d  b a c k  o f fs ta g e  
s e c o n d s  l a te r  by  s c r e a m in g  t e e n a g e  g ir ls  w h o  a t t e m p t e d  t o  s t r ip  m e  n u d e  a n d  
in  t h e  p r o c e s s  r ip p e d  m y  t e s t  d r e s s .  B u t I s till w e n t  b a c k  o n  s ta g e ,  b r u is e d  a n d  
b lo o d ie d  t o  fin ish  t h e  s e t .  A n d  I th in k  y o u  a l s o  le f t  o u t  t h e  p a r t  a b o u t  all t h e  g r e a t  
so n g s  w e  p la y e d  th a t  w a r m  s u m m e r  d ay  lik e  "F is t Full O f  L ove" , "Luv M ak in ' Luv 
(T o  M yself)" a n d  " S k a te  & M a s tu rb a te " .  A n d  y o u  a ls o  le f t  o u t  t h e  p a r t  a b o u t  h o w  
a f t e r  o u r  s e t  w a s  fin ish e d  h a lf  t h e  a u d ie n c e  w e n t  h o m e  a n d  t h e  o t h e r  h a lf  w a s  
in  o u r  d r e s s in g  r o o m  e n jo y in g  c o c a in e ,  J im  B e a m  a n d  te e n a g e  f le sh . O h  y e a h , a n d

by  t h e  w a y  t h a t 's  B u t t to u c h e r ,  n o t  B u tt  
T o u c h e r ,  fu c k fa c e .

Y o u r s  t ru ly ,
W illy  M o tiv e , S a c r a m e n to  C A .

D O M E S T I C  T U R M O I L  

I N D E E D

D e a r  F lip s id e ,
O u r  b a n d  " D o m e s t i c  T u rm o il" ,  w a s  r e ­

c e n tly  m e n t io n e d  in t h e  Ju ly -A u g  is s u e . I w a s  
d is a p p o in te d  t o  h e a r  t h a t  R yan  " H o p e le s s "  
b la m e d  u s  a n d  a n o t h e r  b a n d  f o r  t h e  d a m a g e s  
t h a t  o c c u r r e d  o n  M ay 2 5 th  a t  P lu m m e r  P a rk  
in  H o lly w o o d .

If D o m e s t i c  T u rm o il  w a s  r e s p o n s ib le  o r  
in v o lv e d  a t  all, w e  w e r e  n o t  n o t i f ie d  by  R yan. 
I n s te a d  h e  t o o k  c h e a p  s h o ts  a t  o u r  b a n d s  
th r o u g h  a  f a n z in e  in s te a d  o f  c o n f ro n t in g  us. 

H e  ta lk e d  a b o u t  h o w  h e  w o u ld  n e v e r  p u t  u s  o n  a n y  o f  h is  s h o w s  a n d  w e  w e r e  
" e x t r e m e ly  s tu p id "  p e o p le ,  " b e s id e s  b e in g  s h i t ty  b a n d s ."  R yan  d o e s  n o t  r e a l iz e  
t h a t  w e  a r e  n o t  i n t e r e s t e d  in h is  o p in io n s  a n d  w e  w o u ld  n e v e r  c o n t r ib u t e  t o  h is  
m o n e y  m a k in g  s c h e m e s  in  t h e  f i r s t  p la c e . W e  d o n ' t  w a n t  R yan  t o  h a v e  an y th in g  
t o  d o  w ith  D o m e s t i c  T u rm o il  b e c a u s e  w e  fe e l w e 'r e  d o in g  ju s t  f in e  w i th o u t  h im .

B u t g e t t in g  t o  t h e  p o in t ,  i t  is p r e t t y  lo w  o f  R yan  t o  p u t  d o w n  a  b a n d  h e  k n o w s  
n o th in g  a b o u t ,  a n d  a c c u s e  u s  o f  d a m a g e s  t h a t  m a d e  h im  lo o s e  h is  " w e a lth ."  
S p e a k in g  f o r  D o m e s t i c  T u rm o il ,  w e  d o n ' t  m in d  if h e  say s  w e  a r e  a  s h i t ty  b a n d , 
a n d  t h e  f a c t t h a t  h e  c a n 't  a d m i t  th i s  t o  o u r  f a c e s  h a s  n o th in g  t o  d o  w i th  it, b u t  
ca llin g  u s  n a m e s  is a  v e r y  im m a t u r e  w a y  o f  d e a lin g  w i th  it . In m y  o p in io n  h e  h as  
d o n e  n o th in g  f o r  t h e  p u n k  s c e n e  e x c e p t  m a k e  m o n e y  o f f  o f  i t  o n ly  t o  b e n e f i t  
h im se lf .

M ay b e  w e  a r e n ’t  a  g r e a t  b a n d , b u t  w e  a r e  ju s t  in d iv id u a ls  t r y in g  t o  g e t  a 
m e s s a g e  a c ro s s .

D o m e s t i c  T u rm o il

T H R E E  D R O P S  I N  T H E  

S E A

D e a r  D u d e s  a t  F lip s id e ;
I w a n t  t o  s t a t e  t h a t  y o u  g u y s  d o  a  p r e t t y  

g o o d  jo b  a s  fa r  a s  y o u r  r e v i e w  p o lic y  g o e s . 
B u t, h o w e v e r ,  I th in k  y o u  g u y s  p r e t t y  m u c h  
ig n o r e  t h r e e  o f  t h e  m o s t  u n u s u a l a n d  v e ry  
b e s t  in d ie  l a b e ls  in  t h e  m u s ic  b u s in e s s . I t 's  n o t  
j u s t  y o u  g u y s  a t  F lip s id e , I 'm  ta lk in g  e v e ry ­
b o d y  in  t h e  s c e n e  (b o th  l i s t e n e r s  a n d  z in e s )  
d o n  t  g iv e  t h e s e  t h r e e  la b e ls  m u c h  r e c o g n i­
t io n ,  r e v i e w  o r  a t t e n t io n .

T h e  f i r s t  c o m p a n y  I 'd  l ik e  t o  ta lk  a b o u t  is 
R alph  R e c o rd s /T .E .C . T o n e s .  T h e  R e s id e n ts  
a r e  a b s o lu te ly  t h e  #  I b a n d  in  t h e  a v a n t-g a rd e  
s c e n e  to d a y  o r  e v e r .  Y e t, n o t  t h a t  m a n y  

p e o p le  a r e  a w a r e  o f  th e m . A n d  i t 's  n o t  ju s t  t h e  R e s id e n ts  t h a t  R a lp h /T .E .C . has . 
Jad  F a ir /H a lf  J a p a n e s e ,  O n ly  a  M o th e r  a n d  F re d  F r ith  a r e  a l s o  fu c k in g  u l t im a te  
a r t i s t s .  In fac t, F re d  F r ith  a n d  Jad  F a ir  a r e  t w o  o f  t h e  m o s t  o r ig in a l m u s ic ia n s  in 
m o d e r n  m u s ic . E ven  t h e  o l d e r  R alph  s tu f f  (S n a k e f in g e r , R e n a ld o  a n d  t h e  Loaf, 
M X -8 0  S o u n d , N a s h  T h e  S lash ) is t r u ly  fa n ta s t ic .  Y e llo , C h r o m e ,  E u g e n e  
C h a d b o u r n e ,  Big B u t t e r ,  N e g a t iv la n d  a n d  e v e n  S o n ic  Y o u th  h a v e  h a d  a s s o c ia t io n  
w ith  R alph .

A n o th e r  la b e l t h a t  d o e s n 't  g e t  m u c h  e x p o s u r e  is S h im m y  D isc . I k n o w  th e y
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don't have a whole lot, but what they do have is terrific. Bongwater and 
Shockabilly are truly genius. King Missile, Dog Bowl, BALL, Fred Lane and Daniel 
johnson are also very good. Shimmy Disc even sells Tuli Kupferberg stuff. Now 
any label with the balls to manufacture this stuff deserves respect. Even if you 
don't like 'em.

Yet another fantastic company is Bomp!/Voxx. You dudes at Flipside do give 
this label some attention, yet it is still very much unknown. Not only is their new 
stuff (Ant-Bee, Laughing Soap Dish, Starvation Army, Brood) excellent, their 
older stuff too is great (Pandoras, Barracudas, Plan 9, Spacemen 3, Miracle 
Workers). Even their re-releases of 60's garage (a very ignored rock form and 
the first stage of punk) and early punk are very well done.

In closing I'd like to see these three labels 
(and their artists) get more recognition and 
attention not only from Flipside but every­
body in the whole scene. They deserve it.

See ya later,
Chester T.

(Chester, I would say that Flipside's coverage is 
mostly dictated by what we see live. A lot o f us 
want to cover certain bands, and we patiently 
wait until they come to town to do an interview/ 
article. That is true for a lot o f the bands on the 
labels you mention. We just don't know what to 
do about bands/artists that don't tour. Mail 
interviews suck, phone interviews are awkward, 
and we want to see the fucking band prove 
themselves live - then we get all jazzed, they buy 
us beer and we do an interview. No formula 
other than that and if we like them or not in the 
first place. Send them all to L A , we'll sort it out.
- A l )

THE HAPPY ENDING?
Dear Flipside and readers,

I would just like to write in and tell a bit about the "scene" and what I'm doing 
today. When I was 14 years old I would get off the bus in my town of Claremont 
California. W e had a village in the downtown area. It was 1982 and I was shocked 
at this movement called "punk". I was so interested and curious about these 
people's lifestyle I started to ask questions and listen to the Circle Jerks. The first 
punk song I heard was "Letter Bomb." I had never heard anything like it in my 
life. The intense music of Black Flag was exceptionally great. All of the energy and 
quick endings to the songs really was new and fantastic. Anyway, I got more and 
more involved and met the Pilsbury Hardcore guys. Two of them went to my 
school in 1983-84. W e had a lot of fun. Pilsbury played with MIA and 7 Seconds 
at the Sun Valley Sportsmans Hall and that was my second show I'd seen.

All and all everything was great. But my parents are hardcore Christians and 
my mom and grandma would bake cookies for my "punk" friends in downtown 
Claremont. Winning souls for God with 
cookies? My grandma was against my girl­
friend. In summer of 1986 my girlfriend was 
over at my house with me. My grandma 
came in and tried to cast the demon of punk 
rock out of her. This not only ruined my 
relationship with my girlfriend but hurt me 
deeply that my grandma would think from 
the way she looked that she was into witch­
craft Even if she was, why should she be 
judged?

I won't bore you too much longer but I 
learned so much from punk and "alternative 
lifestyles of the happy and bright" that I have 
learned to act politically and think, be open 
minded and not be a rule book person. This 
also might interest you, I'm almost an L.A.
Sheriffs Deputy. I have two more tests to 
make before I get hired for the academy.
With my experience in the punk scene I have learned to accept people where 
they're at. I am a junior in college and am going to be a deputy because they need 
more understanding ones. Change from within the system is the key because I 
know it’s all politics at the top of any organization - but why not change at the 
top?

Tell people what you are into and your ideas, that's what I'm doing. Talk and 
no one should be ashamed about what we stand for. I know I'm going on and on 
but1 am anti-big business and would like to say "Get screwed!" to places like

Home Club who hires you for $5.00 per hour, takes taxes out, and even shows 
you videos about how good the place is. They also make you take a drug test. 
Well if you pass it shouldn't they pay your more than $5.00 an hour?

Keep thinking and wanting change,
Doug Shepard, Temecula CA

RIP OFF SCAM EXPOSED
Dear Flipside,

Summer is drawing to a close. August will be a memory soon so I thought it 
was about time to write this letter. Way back in January I was planning on trading 
Butthole Surfers stuff with this dude Dave Gilchrist. Bad idea. I sent him 6

audiotapes (Maxell XLIIs - not cheap shit!) a 
video tape and $30 (for a supposed un­
opened copy of "Blind Eye See's AH" w/ 5" 
record). He told me he had lots of stuff in 
return. He seemed really sincere and I being 
a long time believe in goodness in human 
nature (I'm a naive fuck!) sent my stuff off to 
Canada. I patiently awaited my stuff. I'm still 
waiting. This dude fucked me out of at least 
$60.00. He's a phony fucking dick who never 
learned that this scene is about trust and 
brotherhood. Fucking over another punk 
(for lack of a better name) is like fucking 
over a brother. His phone is now mysteri­
ously broken and I'll never see my stuff. I just 
needed to warn the true people out there 
about this fuck! Fuck you Dave Gilchrist; 
Edmonton, Alberta, Canada. Don't believe 
a word he says! I'm not the first to have been 

fucked over. Lying dick = Dave Gilchrist.
Jim Bones

JESUS SPEAKS TO US
Dear Flipside;

This is to your issue #73, July-Aug 9 1 and cost $2.00. This is going to be quick. 
This is to the idiot Robert Quetz, Austin Texas. You don't know what's up at all. 
I know you sound like you're from Tex-ass, I guess you guys are full of Skoal, 
cowshit and four wheel drives. If you ever get near the stage I'll make sure you're 
targeted. I love cunts, bitches and tits. So I say fuck you. You should have tea with 
Tipper Gore. You know that cunt, yeah she's a bitch too. W ell, we got that out 
of the way.

Now this is to Flipside: I went to a Hole show at the Covered Wagon in San 
Francisco on June 25th and there was a band called the Screaming Bloody Marys 
on the same bill. They're great! I hung with those guys. Man, they have this fast 
punk sound, with great hooks. The guitar player Dave buzzed the singer, he had 
that raped ape look, a must to see. Ill take them over the Misfits anyday. I found

out they're on Die Laughing records, so 
when they're down that way check them 
out. Let's just sum it up, if you don't like the 
Misfits, Buzzcocks, Johnny Thunders (RIP), 
then you'll hate the Screaming Bloody Marys. 

Thanks,
Blag Jesus, Dwarves

SO HENRY NEEDED A 
NEW SHIRT
Flipside,

Catch Henry Rollins posing for GAP in 
Rolling Stone? (issue 6 11). He was modeling 
a hooded black t-shirt (a cheap $20.00). 
Printed on the opposite page was "Mark, it's 
a clear cut sign that what you do you always 
do your way. Classic GAP, for those who 
never have to state their claim."

C'mon, who's being fooled here? GAP is one of the greatest progenitors of 
this countries ACCEPTED fashions. Topping it off, at the Lollapalooza festival 
(Lake Fairfax, Va.) Mr. Rollins treated us kiddies to a ranting speech about how 
everyone is telling us how we should be and blah blah blah. Great. X-cuse me 
while I go beat my head against the wall.

Henry Rollins, I've been turned out.
Greg Hagan 
Stevens, PA.











M E C C A

W h a t yo u  h a v e  is a  s h o r t  b u t  t o  th e  p o in t ta lk  w ith  M ecca  N orm al. T he  m o s t r e c e n t  b a n d  th a t  h a s  c o m e  th r o i  
I.A. t o  tru ly  s tu m p  m e! J e a n  h a s  th e  m o s t in te re s tin g  vo ice, w h ich  is n e i th e r  h a u n t in g  n o r  d u lc e t, b u t  eq u ; 

ca p tiv a tin g . W ith  all h e r  m ig h t, w h ich  is a  hell o f  a lo t sh e  m a n a g e s  t o  k e e p  u p  w ith  D avid. D avid b e in g  o n e  
th e  m o s t in n o v a tiv e  g u ita r  p layers  IVe s e e n  in q u ite  so m e  tim e . T o g e th e r  th e s e  tw o  n u ts  a r e  c a re e n in g  o n  t 

n o t  to o  o f te n  tr a v e le d  p a th  o f  in n o v a tio n  a n d  ju s t  p la in  in s tinc t. L adies a n d  g e rm s, M ecca  Norm

Krle It's rea lly  s tr a n g e  s ee in g  tw o  p e o p le  o n  s ta g e . Did y o u  guys  th in k  it w a s  s tr a n g e  w h e n  y o u  firs t s ta r te d  doi

J e a n : N o t w h e n  w e  s ta r te d  b e c a u se  w e  w e re  g o o d  frie n d s  a n d  b e c a u se  w e  w a n te d  t o  fo o l a ro u n d  a n d  ma 
so m e  m usic a n d  t h a t  s o u n d e d  like th e  th in g  t o  d o . A fte r  th a t ,  it b e c a m e  s tr a n g e  w h e n  w e  re a liz e d  t h a t  o tl  

p e o p le  th o u g h t  it w a s  rea lly  ’u n a c c e p ta b le ’ t o  b e  o n  s ta g e  ju s t a  2 p ie ce . So th a t 's  w h e n  w e  re a liz e d  w e  h a d
p u rsu e  it. A  k ind  o f  m ass e x o d u s  fro m  th e  ro o m  in w h ich  w e  play< 

D avid: Y eah . W e th o u g h t  p e o p le  w o u ld  like w h a t  w e  d id . W e th o u g h t  th e y 'd  f in d  it in te re s tin g  a n d  d iffe re n t. G 
little  d id  w e  rea lize  t h a t  p e o p le  s e e m e d  o n ly  t o  b e  in te re s te d  in o u r  co n fo rm ity  o f  m usic. T h a t w a s  t h e  b ig  shcx 

J e a n : W e ju s t th o u g h t  t h a t  w e  w e re  a  p u n k  rock  b a n d . T h a t w e  w e re  g o n n a  p lay  a  b u n c h  o f  h a rd c o re  bills a 
e v e ry o n e  w o u ld  th in k  w e 'r e  a  p u n k  rock  b a n d . T h a t's  h o w  I p e rc e iv e d  us a n d  th a t 's  h o w  w e  c a m e  o u t. It wa; 

rea l sh o ck  to  rea lize  you  h a d  to  b e  4  guys  a n d  h av e  re g u la r  g e a r  t o  b e  t h a t  th in g . Y ou  c a n 't  ju s t h av e  th e  idei 
say  p e rc e p tio n , t h a t  th o s e  b a n d s  h av e  a n d  m a k e  lo u d  fa s t  m usic. It h a s  to  b e  s tric tly ... A n d  it still s eem s like it h

to  be
Krlc I w a s  o n  th e  p h o n e  w /  m y f r ie n d  te llin g  him  ’Y ou h av e  t o  g o ... it's a  girl a n d  a  guy . S he sc ream s, h e  pla

g u ita r  rea l lo u d .’ H e w a s  like ’ Is it a  fo lk  b an d  
J e a n : H ow  s tu p id ! Y ou sh o u ld  h e a r  us try in g  to  b o o k  th is  th in g . I w as  o n  th e  p h o n e  t o  th is  g u y  in C leveland . I 
w a s  to ld  h e  sh o u ld  b o o k  us, t h a t  w e 'r e  g r e a t  a n d  e v e ry th in g . A t th e  e n d  o f  th e  c o n v e rs a t io n  I'm like, ok , sout 
ch e ck  is a t  w h a t  tim e ... a n d  if w e  d o n 't  m a k e  it, it d o e s n 't  m a tte r ,  w e 'r e  on ly  a  tw o  p ie ce  a n y w ay ... He w a s  lil 

’W o a h ! W o a h , w h a t  d o  yo u  m e a n  y o u 're  a  tw o  p ie c e .’ He w a s  co n fu se d , d id n 't  w a n t  t o  ta k e  a n y  ch an c t 
Krlc H ave th e r e  b e e n  m o m e n ts  w h e n  yo u  h a v e  b e e n ...  a  d ru m  m a c h in e  o r  bas 

J e a n : T h ey 're  h av e  b e e n  so m e  d e f e a te d  m o m e n ts  w ith  te a r s  s tre a m in g  d o w n  o u r  face s. W e w e re  th in k in g , w t 
n e v e r  b e  a b le  to  d o  th is  th e  w a y  w e  w a n t  t o  d o  it. B ut n o t  la te ly , th in g s  s e e m  t o  b e  g o in g  in o u r  fa v o r  m o re  tha

a n y th in g  els
D av id : Also, yo u  w o n d e r  a  little  b it if y o u 're  c razy  b u t  w h e n  yo u  s e e  o th e r  p e o p le  w r i te  rev iew s... w h e re  thi 

a r t ic u la te  w h a t  y o u r  in te n tio n s  a re . Y ou  d o n 't  k n o w  th is  p e rs o n , so  y o u  re a liz e  y o u  a r e  ac tu a lly  c o n n e c tin g  wit 
p e o p le . S om e p e o p le  d o  g e t  it. It's n o t  t h a t  w e 'r e  w ack o s. P eo p le  h av e  w r i t t e n  so m e  v e ry  a r t ic u la te  th in g s . So w

ju s t c o n tin u e  01 
J e a n : Y ou w ro te  th e  la st reviews 

Krlc Y eah . T he  sing les w e re  in te re s tin g , b u t  live it w a s  a m a z in g . I w a s  rea lly  impresses 
Je a n : T h a t's  m ostly  w h a t  w e  hav e , a w h o le  b u n c h  in t h a t  vein . It's n o t  so  m u ch  lite ra l lyrics a n d  a d riv ing  ro< 

b e a t. It's m uch  m o re  ev o c a tiv e  a n d  e m o tio n a l, m o re  te x tu r e  t o  it. I th in k  t h a t  e x p re sse s  t h a t  w h a t  w e 'r e  do ir 
ju s t a s  w e ll a s  th e  lite ra l s tu ff. I d o n 't  n e e d  to  b e  say ing  ’M an  is th e  o p p re s s o rs ',  'W o m a n  a n d  m a n  h a v e  a  te rr ib  

tim e  to g e th e r ',  'E v e ry th in g  is lousy .’ It w o rk s  e q u a lly  as  w ell to  ex p re ss  t h a t  w ith  th e  c o m p o n e n ts  t h a t  w e  havs 
th e  ra n g e  th a t  w e  h av e  - voice a n d  g u ita rs . I'm h a p p y  w ith  t h a t  c h a n g e  w e 'v e  c o m e  ac ro ss  th e  la st co u p le  <

year
Krlc So th e r e  h a s  b e e n  a n  evo lu tion

J e a n : Y eah . W h e n  w e  firs t s ta r te d  o u t  I rea lly  fe l t  I h a d  to  say  ex a c tly  w h a t  I fe lt. This is h o w  it is a n d  th is  is h o w  
sh o u ld  be . I th in k  ju s t th ro u g h  w o rk in g  o n  it a n d  co n tin u in g  b e in g  frie n d s, p lay ing  a lo t, it's c h a n g e d , t h a t  w ho!

n a tu ra l  purposi 
Krlc H o w  d id  y o u  c o m e  t o  m eel

D avid: W e w e re  b o th  w o rk in g  a t  th e  sa m e  jo b , a  n e w s p a p e r . O n e  d ay ... J e a n  h a d  n e v e r  su n g  befo ri
J e a n : In a  b a n d . I w a s  in a  choi 

Krlc V ery  d is tinc tive  voice.
J e a n : Y eah , I d o n 't  k n o w  w hy . I s e e m  to  h av e  a b e t t e r  g rip  d o in g  th in g s  m y w a y  th a n  s o r t  o f  try in g  t o  im itat

s o m e o n e  elsi
Krlc Y our g u i ta r  p lay ing , w h e r e  d o e s  t h a t  c o m e  from  

D avid: It co m es  fro m  a g e n e ra l rock ... p rim al rock  s o r t o f  fee l. T he ch o rd s  a re  p r e t ty  s im p le , th e n  p lay ing  a ro u n  
w ith  it. Trying to  p lay  th e  g u ita r  th e  w a y  it's n o t  su p p o se d  to  b e  p la y ed  w ith . T rying  t o  w o rk  w ith  t h a t  a n d  b e  i 

m in im al as  possib le . T he s tru g g le  is as  h a rd  as  ev e r. If o n e  w e re  t o  u se  10 ,000  c h o rd s ... I th in k  it's rea lly  ea sy  t 
w r ite  songs. I th in k  it's a  lo t h a rd e r  t o  w r ite  g o o d  so n g s  w ith  o n e  o r  tw o  c h o rd s . So th a t 's  th e  d ire c tio n  I try  to  g 
in. A n o th e r  th in g  o n  w h a t  w e  d o  is... t h a t  th e r e  is n o  r e fe re n c e  p o in t fo r  it. A lo t o f  p e o p le  h a v e  tr o u b le  figu rin  

o u t  w h e re  w e  fit. W e rea lly  c a n 't  b e  c o m p a re d  t o  o th e r  p e o p le . So w e  g e t  th e s e  n a r ro w  d e fin itio n s  som etim e;
It's very  h a rd  so m e tim e s  w h e n  y o u  try  t o  d e sc rib e  yourseH 

Krlc It m u s t b e  h a rd . W h e n  y o u  th in k  o f  tw o  p e o p le  y o u  th in k  o f  a c o u s t ic / fo lk /p o e t ry  re a d in g s . M u st b e  to u g h  
J e a n : Y eah , w e  h av e  t o  e m p h a s iz e  t h e  sc ree c h in g , sc re a m in g , th o s e  ’S’ w o rd s . Scorching 

Krlc H ow  d o  y o u  r e la te  y o u r  vo ice t o  D avid 's g u i ta r  p laying  
Je a n : I th in k  I pick o u t  a  lo t o f  n o te s  t h a t  a re  w ith in  m y key. I'm n o t  su re  o f  all t h e  te c h n ic a l te rm s . I th in k  w< 
m a k e  a full so u n d . He d o e s n 't  m a k e  a  p a r t ic u la r  m e lo d y  t h a t  I th e n  re p lic a te . W ith  w h a t  I'm d o in g , h e l l  try  to 

c o u n te r . S o m e tim e s  I h av e  a  m e lo d y  a n d  h e l l  w o rk  th e  g u ita r  a ro u n d  th a t  
Krlc I w o u ld  th in k  th a t  m o s t fe m a le  vocalists  w o u ld n ’t  w a n t  t o  g o  u p  a g a in s t  so m e  g u y  p lay ing  c razy  g u ita r  

J e a n : It s eem s like so  m u ch  o f  th e  th in g  w e 'v e  b e e n  d o in g  fo r  so  lo n g ! It's h a rd  t o  s te p  b ac k  a n d  g o ,T h is  is reall]
o ff  k ilte r  s o m e h o w ’, b u t  it still w o rk s. For us, it's ju s t w h a t  w e  do 

Krlc Y ou  d id n ’t  th in k  a b o u t  it, yo u  ju s t d id  it



n o r m a l

Jean : Y eah , I ca n  b e  v ery  in sec u re  a lso  a n d  say  'O h  G od, th is  so u n d s  aw fu l, I c a n 't  possibly d o  th is . ' I th in k  w e 'r e  
b o th  very  su p p o rtiv e  o f  e a c h  o th e r  t o  b re a k  o u t  o f  th e  co n v e n tio n s , t o  ta k e  a c h a n c e  basically , ta k e  a  lo t o f  risks. 
D avid : W eV e co m e t o  u n d e rs ta n d  w h a t  w e  d o  as  w ell, so  it m a k es  it e a s ie r  t o  evo lve. It b e c o m e s  m o re  com plex . 
T o m e  it's a t  th e  p o in t w h e re  I h o p e  o u r  rec o rd s  a r e  th e  k ind  o f  th in g s  yo u  p u t  o n  th e  s te r e o  a n d  g o  'M y  G od, 
th e  s te re o 's  b ro k e n . ' N o t s o m e th in g  like c re a tin g  re c o rd s  t h a t  so u n d  like a reco rd . I'd r a th e r  h a v e  p e o p le  th in k  
'W h a t  is th is?  A  m is ta k e ? ' T h a t th o u g h t  p ro cess  h a s  ta k e n  aw h ile  t o  evo lve. So n o w  w e 're  c o m fo r ta b le  w ith  it 
a n d  w e  h av e  fig u re d  o u t  h o w  t o  w o rk  w ith  it. It's t o o  ea sy  t o  m u n d a n ify  ev e ry th in g , t o  g o  T h is  w o u ld  b e  n ice r if 
it h a d  d ru m s ... ' Y ou s ta r t  t o  lose p e rsp e c tiv e . I th in k  w e  h av e  a  s tro n g  fo cu s  o n  w h a t  w e 'r e  d o in g . It w o rks.
Je a n : It s eem s to  m e t h a t  th e  p o in t t h a t  is th e  h a rd e s t  t o  co m e a b o u t ,  is ch o o s in g  w h a t  y o u 're  g o in g  to  d o  - 
picking a  d ire c tio n  o n c e  y ou 've  m a d e  y o u r  dec is ion . P u ttin g  so m e  e f fo r t  in to  it. P u rsue  it. E very th ing  will fall in to  
p lace . It's t h a t  in itia l d ec id in g  th a t  it's ju s t g o in g  to  b e  g u ita rs  a n d  voice. It's g o in g  to  b e  loud , w e 'r e  g o in g  to  
m a k e  a  w h o le  b u n ch  o f  reco rd s , g e t  in t h e  c a r  a n d  to u r  all o v e r th e  p la ce . T h e n  o n c e  yo u  d e c id e  th a t 's  w h a t  
y o u 're  g o in g  t o  d o , yo u  ju s t h a v e  t o  d o  it.
Krlc T h a t m u s t b e  g r e a t .  T w o  p e o p le  in a  b ig  ca r. Fun.
Jean : It's fab u lo u s , w e  h a v e  a n  ex c e lle n tly  fu n  tim e .
D avid: It's v e ry  en jo y ab le .
Je a n : It m a k es  it easy . W e to u r  a  lo t. W e ca n  fairly  easily  fly b ac k  e a s t ,  it m a k es  it a f fo rd a b le  w ith o u t  all th is  
to n n a g e  o f  e q u ip m e n t  o r  w o rk in g  a ro u n d  a lo t o f  p e o p le 's  sch ed u les .
Krlc P ractice  m u s t b e  e a sy  to o .
Jean : Y eah , it's ju s t a  fu n  th in g  t o  g o  a n d  d o  - it's n o t  th is  o v e rw h e lm in g  th in g  to  g o  a n d  do .
Krlc W h a t w o u ld  b e  th e  d o w n  p o in ts  t h a t  y ou  h av e  n o tic e d ?
Jean : W ell y o u  d o n 't  g e t  t o  w o rk  w ith  a  lo t o f  o th e r  p e o p le . I like t o  w o rk  w ith  o th e r  p e o p le . I've o rg a n iz e d  a  lo t 
o f  to u rs  t h a t  h av e  b e e n  w ith  o th e r  m in im al m usic ians a n d  p o e ts  a n d  d if fe re n t b an d s . I really  en jo y  t h a t  - 
b rin g in g  d if fe re n t p e rso n a litie s  t o g e th e r  a n d  c re a tin g  so m e th in g . So you  k ind  o f  loose  o u t  o n  th e  g ro u p  p rocess .
I like d ru m s a lo t. W e w e re  ju s t p lay ing  th is  a f te rn o o n  w ith  D is to r te d  Pony  a n d  w e  h a d  th is  m a jo r ja m  session . It 
w a s  so  m uch  fu n  t o  h a v e  th is  m a jo r rh y th m  s ec tio n  - y ou  d o n 't  h av e  t o  in v e n t it in y o u r  h e a d . T h a t's  w h a t  you  
s o r t o f  loose  o u t  o n . I w ish  th e r e  w e re  m o re  p e o p le  t h a t  w e re  ta k in g  th e s e  id e as  a n d  g o in g  o n  to u rs . T ak ing  
w h a t  th e y  k n o w  a b o u t  th e ir  p la ce  o r  a b it o f  th e m se lv e s . C o m m u n ica tin g . S hou ld  I d a r e  say, e v e n  in L.A. w e  
h av e  m e t rea lly  nice p e o p le . It's a lw a y s  th is  scary  th in g , ev e ry o n e 's  so  m e a n . It's b e e n  w o n d e rfu l.
Krlc O ff tr a c k  a  little , I n o tic e d  th e  b o th  o f  yo u  a lso  p lay  o n  th e  'B r ig h t Like Ice ' 7 '.
J e a n : Y eah , th a t 's  th e  g ro u p  o f  f r ie n d s  fee lin g . W e all g o t  to g e th e r  a n d  re c o rd e d  o n e  day .
Krlc It s eem s s tr a n g e  t h a t  y o u  p lay  bass  o n  th a t .  A ny p a r tic u la r  r e a s o n  fo r  yo u  sw itch ing  in s tru m e n ts ?
D avid: Ju st s o m e th in g  d if fe re n t  t o  d o . I d o n 't  rea lly  p lay  bass. T o m e it w a s  like g o in g  b ac k  to  th e  p rim al b a se , 
ju s t picking  u p  a n  in s tru m e n t a n d  le a rn in g  h o w  to  play. S ee in g  h o w  th a t  c o m es  o u t. A p p ro ach in g  fro m  t h a t  
fie ld , n o t  try in g  to  b e  a  g r e a t  bass  p la y e r b u t  a p p ro a c h in g  it w ith  w h a t  k ind  o f  th in g s  yo u  ca n  c r e a te  w ith  it.
Krlc It's fu n n y  b e c a u se  as  e a sy  a s  it s o u n d s  t o  b e  m in im al, it's n o t. Y o u 're  ju s t so  u sed  to  w alk in g , if s o m e o n e  te lls  
yo u  t o  craw l b ac k w a rd s , y o u 're  like 'w h a t  t h e  fu c k '.
J ean : Y eah , th a t 's  w h a t  D avid a n d  I a r e  d o in g , c raw lin g  b ac k w ard s .
D avid: W e ll u se  t h a t  m e ta p h o r .
(C o n v ersa tio n  d rifts ...)
J ean : As so o n  as  w e  w e n t  t o  M o n tre a l, th e  firs t p la ce  w e  ac tu a lly  w e n t ,  w e  g o t  a n  e n c o re  a n d  it w a s  so ld  o u t.
All th e s e  p e o p le  w e re  c lap p in g  a n d  c lap p in g . It w a s  th is  w e ird  d ream -like  th in g . So m a n y  tim e s  w e  w a tc h e d  th e  
la s t p e rso n  g o  o u t  th e  s ide  d o o rs !  This w a s  like in 1985! W e w e re  a lso  d o in g  a  lo t o f  covers, CCR so n g s, M o n k ees , 
Sex Pistols, W ho ... Y ou d o n 't  like t o  ta lk  a b o u t  th is, d o  yo u  D avid?
D avid: Uh, a lo t o f c razy  songs.
Krlc Y eah , th a t 's  it, c razy  songs. Is S m a r te n  Up! y o u r  re c o rd  la b e l?
Jean : Y eah .
D avid: Y eah , w e  p u t  o u t  th r e e  reco rd s . O u r firs t LP a n d  th e  tw o  re c e n t  singles, o th e r  th a n  t h a t  w e  h a d  'K ' 
re le a se  so m e  stuff.
Krlc D o y o u  fe e l y o u 'v e  fo u n d  a h o m e  w ith  t h a t  la b e l?
D avid: O h y e a h , ju s t b u d d ie s . A ga in , th a t 's  th e  p a r t  o f  m e e tin g  p e o p le  w h o  like w h a t  w e  d o , w e  like w h a t  th e y  
d o . It's m o re  o f  a g ro u p  p ro je c t. W e 'v e  g o n e  d o w n  th e r e  a n d  d o n e  p a r t  o f  th e  m ail o u t, licked all th e  s tam p s. So 
it's n o t  like s o m e o n e  fro m  a  h ig h e r  s ta n d  is say ing  ’All yo u  h av e  t o  d o  is a p p e a r ,  w e ll  lig h t y o u r  c ig ars  fo r  y o u . ' 
W e d o  b o th  sm oke c igars  d u r in g  re c o rd in g  sessions to o !  It’s all ju s t rea l friend ly , low  key  th in g , n o t  th is  in d u s try  
p h e n o m e n o n . Also, t h e  sm alle r  labe ls  is w h e r e  it's a t .  W e ’re  n o t  h o p in g  to  ra ise  t o  a b ig g e r , m o re  ag g re ss iv e  
label. I'd m u ch  r a th e r  b e  m a k in g  m usic t h a t  m y frie n d s  w ill p u t  o u t.
Krlc Do yo u  fe e l th e  sa m e  w a y ?
D avid: Y eah , it h a s  a  m u c h  n ic e r fe e l t o  it th a n  fe e lin g  th a t  y o u 're  w o rk in g  fo r  a  m a jo r w h o  w ill d u m p  yo u  as 
so o n  as  y o u 're  n o t  selling  e n o u g h  reco rd s . O r kill y o u r  c rea tiv ity . O u r b ig  g o a l is d o in g  w h a t  w e ’re  d o in g  r ig h t 
n o w  a n d  th a t 's  a b o u t  a s  exc iting  a s  I c a n  im ag in e  it e v e r  g e ts .
J e a n : T h a t's  a s  g o o d  as  it g e ts .
Krlc C an y o u  th in k  o f  a n y  c h ild h o o d  e x p e rie n c e s , n o t  n ecessarily  m usical t h a t  cou ld  h av e  tr ig g e re d  th e  d ire c tio n  
th a t  y o u 're  ta k in g  n o w ?
Jean : W ell, o n e  co m es  t o  m ind  a n d  it is m usical. W h e n  I w a s  y o u n g  I w a s  in a cho ir... m y m o m  d o e s n 't  r e a d  
Flipside so  I'm n o t  in d a n g e r  o f  in su lting  h e r . I w a s  ju s t a ro u n d  th e  h o u s e  s ing ing  th is  little  so n g  a n d  sh e  sa id  'O h , 
sing  th a t  a g a in . ' So I fully, co n fid en tly , o p e n ly  w ith  all m y h e a r t  s a n g  th e  little  b it o f  m usic a g a in . T h e n  sh e  said , 
T h a t ’s a w fu l! ' I w a s  ju s t tr ip p e d !  I c ru m b le d !  I n e v e r  fu ck in g  sa n g  a g a in . T h e n  w h e n  I o p e n  m y m o u th  ag a in ... 
w e ll th e  r e s t  is h isto ry .
D av id : I c a n 't  to p  th a t !



S h a r k b a i t  

I t ' s  n o t  o f t e n  t h a t  y o u  c a n  f i n d  a  b a n d  t h a t  c a n  c o m b i n e  t h e  b e s t  e l e m e n t s  o f  r o c k  

m u s i c ,  i n d u s t r i a l  n o i s e  a n d  t r i b a l  r h y t h m s  a s  w e l l  a s  b e i n g  g o o d  l i v e  e n t e r t a i n m e n t  -  

b u t  S h a r k b a i t  d o  i t  a l l .  W i t h  a  b r a n d  n e w  L P  j u s t  r e l e a s e d  S h a r k b a i t  f i n a l l y  m a d e  i t  t o  

t h e  L . A .  a r e a .  T h e i r  g i g  i n  L o n g  B e a c h  w a s  s o  g o o d  I h a d  t o  s e e  t h e i r  n e x t  s e t  o f  s h o w s  

i n  S a n  F r a n c i s c o  t o  s e e  i f  i t  w a s  r e a l .  I t  w a s .  S o  n a t u r a l l y  w e  d i d  t h e  i n t e r v i e w  t h a n g . . . .

S h a r k b a i t  i n  L o n g  B e a c h ;  t h e  f u l l  r o a d  s h o w  w i t h  n o  f i r e .  C h r i s ,  P a t  a n d  K i m b a  b e l t  i t  o u t .

P re s e n t f o r  th is  in te rv ie w  w e re :
D e re k :  a k a  M r. C le an  - a  w a s h e d  b o d y  a n d  a  d ir ty  
m in d .
K illian : h o s t ,  e x -S h a rk b a i t  c o n s p ir a to r .
J o h n  3 :1 6 :  p e rc ru s h io n  - e t e r n a l  d r iv e r  o f  d ru m a t io n . '  
P a t :  vo ca ls , a n a lo g  R evox  s a m p le r  
K ai: re a l t im e  o p tic a l e n h a n c e m e n t

(W e  s ta r t e d  o u t  ju s t  ta lk in g  a b o u t  h o w  lo n g  S h a rk b a i t  
h a s  b e e n  a r o u n d  a n d  sa id , w h a t  t h e  fu ck , le ts  t u r n  t h e  
t a p e  r e c o rd e r  o n .. .)
P a t :  W ell m e  a n d  Chris, M r. S ea  T e a , w e  m e t  like 10  
y e a rs  a g o  in  S a n ta  C ruz . H e w a s  a  d o p e  s m o k in g  
h ip p ie  b a c k t h e n ,a n d  I g u e s s  h e  still is. N o w  h e 's a  d o p e  
s m o k in g  U n io n  m a n !
G u s: W h a t  U n io n ?
P a t:  5 1 0  - it 's  a  t r a d e  w o rk e r s  u n io n  f o r  c o n v e n tio n s .  
S h a rk b a i t  is re a l r e s p o n s ib le , w e  e v e n  h a v e  h o m e  
o w n e r s  in  t h e  b a n d !

A l: D id y o u  h a v e  a  b a n d  in S a n ta  C ru z?
P a t:  Y e a h , w e  w e r e  in a  c o u p le o f  b a n d s  t o g e th e r .  O n e  
w a s  ca lle d  Big R ed t h a t  h a d  th i s  h u g e  w o m a n  w i th  
f la m in g  re d  h a i r  a n d  e v e ry th in g .  B u t w e  w e r e  y o u n g  
a n d  in  c o l le g e  a n d  n o t  rea lly  g iv in g  a  fu c k  a b o u t  
a n y th in g .  W e  u s e d  t o  p la y  w i th  t h o s e  g u y s  in  C a m p e r  
V a n  B e e th o v e n - th e y  all w e n t  t o  S a n ta  C ru z to o .  W e 'd  
all t a k e  th e s e  e le c tro n ic  m u s ic  c la sse s  t o g e t h e r  b u t  w e  
le ft S a n ta  C ruz  b e c a u s e  it w a s .. .
3 :1 6 : S ta le ?
P a t:  It's  v e ry  s ta le !  It's  a  g r e a t  p la c e  t o  g o  a n d  t a k e  
d ru g s  a n d  h a n g  o u t  I g u e s s .. .
3 :1 6 : R un a r o u n d  in  t h e  w o o d s . . .
P a t:  S o  w e  m o v e d  u p  t o  S a n  F ranc isco  a n d  w e  d id n 't  
p la y  t o g e t h e r  f o r  a b o u t  3 y e a rs  o f  so . F inally w e  g o t  
b a c k  t o g e t h e r  a n d  t h e  b ig  s e a rc h  w a s  t o  f in d  o t h e r  
p e o p le  w h o  liked  t o  b e  d e m e n te d . . .  S o  slo w ly  w e  
a s s e m b le d  th i s  t e a m  o f  d e m e n t i a .  J o h n  3 :1 6  b e c a m e  
t h e  e t e r n a l  d r iv e r  o f  d r u m a t io n ,  d irg e  o f  d e a th  t o  t h e

s p e e d  o f  lig h t. Isn 't t h a t  w h a t  y o u  d o  J o h n ?
3 : 1 6 : 1 g u e s s .. .
P a t :  W h i te y  H o e  u s e d  t o  c o m e  t o  o u r  s h o w s  a n d  
p h o to g r a p h  u s , a n d  h e  w a s  like ’O h , y o u  g u y s  a r e  so  
g r e a t .  I re a lly  love  y o u  g u y s . I'd  rea lly  like t o  p la y  in y o u r  
b a n d  s o m e tim e .*  W ell, w e  h a d  th is  o t h e r  g u y  w h o  w a s  
p la y in g  m e ta l  b u t  h e  w a s  ju s t  t o o  m u c h  o f  a  c u l tu re d  
p e r s o n  -y o u 'v e  g o t  t o  h a v e  a  v e ry  lo o s e  a s s  t o  b e  in  th is  
b a n d .  R ig h t D e re k !!  (L a u g h te r )
D e re k :  Y e a h !  ( L a u g h te r ! )  O u ch !
P a t:  T h is w a s  a b o u t  t h r e e  y e a rs  a g o  - S h a rk b a i t  
a c tu a l ly  s ta r t e d  a b o u t  5 y e a rs  a g o  b u t  it h a s  o n ly  b e e n  
t h e  la s t  2 o r  3 y e a rs  t h a t  w e  b e c a m e  w h a t  w e  a re .  
A c tu a lly  e v e r  s in ce  D e re k  jo in e d  us, w h ic h  w a s  6 
m o n th s  a g o  t h a t  it all h a p p e n .  W h e n  w e  g o t  t h e  a n a l  
p e n e t r a t i o n  o n  s t a g e  - t h a t 's  w h e n  w e  k n e w  th in g s  
w e r e  h a p p e n i n g ! B u t w h e n  w e  a u d i t io n e d  W h ite y  H o 
w e  h a d  h im  c o m e  in a n d  d o  s o m e th in g  a n d  h e  
b as ic a lly  d e s t r o y e d  a  TV f o r  us, I th in k ?



3 :1 6 : H e c ru s h e d  d o w n  a  g a r b a g e  c a n .
P a t :  R ig h t. H e c a m e  in  w i th  a  g a r b a g e  c a n  a n d  h e  ju s t  
s m a s h e d  it t o  p ie ces .
3 :1 6 : K illian a n d  W h ite y  a u d i t io n e d  a t  t h e  s a m e  t im e . 
P a t :  A n d  th e y  b o th  g o t  t h e  jo b .  K illian w a s  t h e  
le g i t im a te  p e rc u s s io n is t  a n d  W h ite y  H o  w a s  t h e  ille­
g i t im a te  ch ild  o f  d e s t r u c t io n .  H e still is.
A l: D id y o u  e v e r  in c o r p o r a te  m o r e  g u i t a r s t h a n  y o u  d o  
n o w ?
P a t:  Chris d o e s  p la y  a  li t t le  g u i t a r  h e r e  a n d  th e r e .  
3 :1 6 :  S o m e t im e s  w e  h a v e  g u e s t  p e o p le  s it in .
P a t :  I u s e d  t o  p la y  b a s s , a n d  it t e n d e d  t o  b e  m o re  
g u ita r s  a n d  b a s s  f o r  a w h ile  b u t  w e  d e c id e d  w e  w a n te d  
t o  g e t  a w a y  f ro m  t h a t  a n d  g e t  in to  th r o b b in g  p e rc u s ­
s io n  a n d  d o u b le  b a s s e s .
Al: W h e n  d id  y o u  d o  t h e  f ir s t  a lb u m ?
P a t:  T h a t  w a s  in  '8 8 . T h a t  w a s  t h e  o ld  lin e -u p .
3 :1 6 : B e fo re  W h ite y  H o, b e f o r e  Killian.
A l: I h a d n 't  h e a rd  a n y th in g  a b o u t  y o u  a f t e r  t h a t .  D id

y o u  p u t  it o n  h o ld  f o r  a w h ile  o r  s o m e th in g ?
P a t:  W e  d id n 't  h a v e  a n y  m o n e y , w e  w e r e n 't  rea lly  
o rg a n iz e d .. .
D e re k : N o b o d y  still h a s  a n y  m o n e y , b u t  w e  h a v e  
h o m e  o w n e rs !
A l: B u t t h e r e  is a  n e w  a lb u m  o u t ?
P a t:  Y e a h . W e  c o u ld n 't  re c o rd  o r  d o  a n y th in g  f o r  a  
lo n g  t im e . W e  w e r e  ju s t  p la y in g  try in g  t o  slo w ly  g e t  
a  g a th e r in g .  T h e re 's  a  lo t o f  p ro b le m s  w i th  w h a t  w e  
d o . W e 're  n o t  a  ’r o c k b a n d ’ so ... W e 're  t ry in g  n o t  t o  
th in k  o f  o u rse lv e s  a s  *W e 're  a  ro ck  b a n d ',  it 's  m o r e  like 
w e 'r e  th i s  th e a t r i c a l  p e r f o r m a n c e  t h a t  p la y s  ro ck  
m usic . S o  th e r e 's  a  lo t  o f  th is  s tu f f .  (K illian a n d  3 :1 6  a r e  
p r e p a r in g  a p r o p  t h a t  is t o  b e  b u r n e d  to n ig h t . )
3 :1 6 : T h a t  w a y  if y o u  d o n 't  p u t  a  t i t l e  o n  it, y o u  c a n  
d o  a n y th in g .
D e re k :  W e 're  a  t a b lo id  b a n d .
Al: Is t h e  ’rock* p a r t  o f  it im p o r ta n t  t o  y o u ?
P a t:  O h  y e a h .

A l: O th e r  b a n d s  d o  p e rc u s s io n , b u t  m o s t  a r e  e i th e r  
d a n c e  o r ie n te d  o r  g o th i c /d r o n e .
P a t :  Y e a h .
3 :1 6 :  I'm  in to  ro c k  a  lo t  so . I'm  t h e  m e ta l  e n d  o f  it. A 
lo t o f  it c o m e s  f ro m  t h e r e  I th in k .
P a t :  It's  d e f in ite ly  ro ck . W e  d o n 't  w a n t  t o  b e  like... 
th e r e 's  th is  w h o le  g e n r e  o f  w h i te ,  m id d le  c lass... t h a t  
b u y  a  t e n  t h o u s a n d  d o lla r  s a m p le r  a n d  h a v e  e v e ry ­
th i n g  p r o g r a m m e d ,  m a y b e  u p t h e r e  w i th  a  l i t t le  d ru m  
p a d  o r  s o m e th in g . . .  w h e n  y o u  w a tc h  it th e r e 's  n o t  
m u c h  o f  a  s h o w  a n d  it c o m e s  o f f  a lm o s t  like a  d isco . 
Y o u  c o u ld  p u t  a  w a ll u p  a n d  y o u  rea lly  w o u ld n 't  b e  
m iss in g  t o o  m u c h . S eriously , I s e e n  it h a p p e n .  P e o p le  
s to p  p la y in g  a n d  y o u  c a n 't  re a lly  te ll.
3 :1 6 : T h e y  d o  th e i r  s o u n d  c h e c k  s i t t in g  o n  t h e  o t h e r  
s id e  o f  t h e  ro o m !
P a t:  T h e ir  D AT a n d  th e i r  s e q u e n c e r  is t a k in g  o f f , b u t  
w e  w a n t  e v e ry th in g  live. W e 'v e  ta lk e d  a b o u t  h a v in g  
s tu f f ,  s e q u e n c e rs ,  b u t  n o  w e  d o n 't  w a n t  t o  d o  it.

E v e ry th in g  is live.
K illian : I've n e v e r  s e e n  d ru m  m a c h in e s  a n d  s e q u e n c ­
e rs  t h a t  w e r e  e n t e r ta in in g .
P a t :  T h e  o n ly  o n e  I've s e e n  is N e u b a u te n ,  b e c a u s e  th e y  
d o  u s e th e m .  3 :1 6 :T h e  Y o u n g  G o d s  w e r e  p r e t ty  g o o d .  
P a t :  N o, th e y  p la y  all th e i r  s tu f f  live!
3 :1 6 : N o th e y  d o n 't !
P a t :  Y es...
D e re k :  G uys! G uys! G e t a  g r ip ...
P a t :  M a y b e  th e y  d o , m a y b e  th e y  d o n 't .  I k n o w  
N e u b a u te n  d o e s  a n d  th e y  d o  it p r e t ty  g o o d .  B u t if 
e v e ry b o d y  in N e u b a u te n  s to p s  y o u  c a n  te ll, w h e r e a s  
in m o s t  o f  th e s e  b a  n d s  it 's  o n ly  tw o  o r  t h r e e  p e o p le  o n  
s ta g e .
K illian : It's  ju s t  n ice  t o  b e  a b le  t o  c o n tro l  w h e r e  y o u 'r e  
g o in g  - s to p  n o w  o r  k e e p  g o in g  a n d  f e e d  o f f  t h e  v ib e  
t h a t  is h a p p e n in g  in t h e  ro o m .
P a t:  W e  t ry  t o  h a v e  a  li ttle  s p o n ta n e i ty .  E ven  in  o u r  s e t  
s h o w s  w e  t r y  t o  h a v e  o n e  o r  tw o  p ie c e s  t h a t  a r e n 't

rea lly  c o m p le te ly  d e f in e d  s o  t h e r e  is a  li ttle  r o o m  fo r  
im p ro v .
A l: S o  f o r  y o u r  s o u n d  y o u  d o n 't  u s e  a n y  s y n th e s iz e rs  
o r  d o  y o u ?
P a t:  W e  h a v e  o n e  ’P o p  k ey b o a rd * . It s ay s  o n  it ’P o p  
k e y b o a rd ’ . T h e y  b o u g h t  it f o r  like $ 1 9 9 , it h a s  like 100  
s o u n d s  w i th  s te r e o  s p e a k e r s  o n  it.
D e r e k :  It w o rk s  f o r  t h e  a m o u n t  t h a t  th e y  u s e  it.
A l: A n d  y o u  u s e  a  CB ra d io .. .
P a t :  Y e a h , a n d  a  lo t  o f  ree l t o  re e l t a p e s .  I u s e  t h a t  f o r  
s c ra tc h in g  a n d  s tu f f  like t h a t .
A l: T h a t  s o u n d s  rea lly  g o o d ,  like o n  ’f o r w a r d  fas t* . 
H o w  d o e s  t h a t  w o r k  o u t ?
P a t:  It's  a  g o o d  s o u n d ,  w h a t  I rea lly  like a b o u t  it is t h a t  
it 's  b as ic a lly  a n  a n a lo g  e q u iv a le n t  o f  a  s a m p le r  b u t  I 
n e v e r  q u i t e  k n o w  w h a t  it 's  g o in g  t o  s o u n d  like a s  
o p p o s e d  t o  w h e n  y o u  h i t  a  k e y  a n d  it a lw a y s  s o u n d s  
t h e  s a m e . I n e v e r  q u i t e  k n o w  w h a t  is g o in g  t o  h a p p e n .  
3 : 1 6 : 1 t h o u g h  y o u  k n e w  b y  lo o k in g  a t  t h e  c o u n te r .

P a t :  I d o , b u t  y o u  k n o w , I g o t  s p a c e s  t h a t  I k n o w  w h a t  
is in  t h e m  b u t  I n e v e r  k n o w  e x a c tly  w h a t  is g o in g  t o  
h a p p e n .  It m ig h t  b e  t h e  s o u n d  o f  a  c a r  o r  it m ig h t  b e  
2 s e c o n d s  la te r  w h ic h  is t h e  s o u n d  o f  a  s c re e c h . T h e re 's  
a  l i t t le  b i t  o f  im p ro v  in th e r e .
A l: Is t h a t  h o w  it w o r k e d  o n  t h e  r e c o rd  to o .
P a t :  W ell o n  t h e  r e c o rd  I c o u ld  h it it ju s t  p e r f e c t  if I 
w a n te d  to ,  I h a d  t im e  t o  s e t  it u p . B u t o n e  o f  t h e  s o n g s  
o n  t h e  a lb u m  w a s  t o t a l  im p ro v . W a s  it ’O h  M y 
B o th e r s ' o r  'S o n g  F o r T re e s ’?
3 :1 6 : B o th .
P a t :  B o th  o f  t h o s e  w e r e  im p ro v e s . Y e a h , b e c a u s e  th e y  
w a lk e d  o u t  a n d  s a id  h e r e ,  r e a d  th is  a n d  w e  d id  it. 
A l: O n  o u r  c o m p ila t io n  y o u  g u y s  d id  'M r .  F e r n a n d o . ' 
T h a t  s o n g  w a s  a  li t t le  d i f f e re n t  t h a n  s tu f f  o f f  o f  
'B lo w to rc h  F a c e lif t '.
P a t :  Y e a h ...  I d o n 't  k n o w  if y o u  r e m e m b e r  a b o u t  2 
y e a rs  a g o  t h e r e  w a s  th i s  d r u g  s m u g g lin g  g a n g  in 
M ex ico  b r in g in g  d ru g s  in to  T e x as . A n d  th is  g u y  t h a t

I n  O a k l a n d  S h a r k b a i t  d o  t h e i r  i m p r o v  s e t  -  f u l l  p e r c u s s i o n  a s s a u l t  w i t h  s o m e  f i r e .



h e a d e d  it, w h o  w a s  o b v io u s ly  n o t  c o m p le te ly  in  th i s  
w o r ld , w a s  rea lly  in to  p a g a n is m  a n d  o c c u lt s tu f f  a n d  
w h a te v e r .  A n d  h e  w o u ld  te ll  t h e  p e o p le  in  h is g a n g  
t h a t  if t h e y  d id  t h e s e  c e r ta in  th in g s  t h e y  w o u ld  b e  
in v u ln e ra b le , b u lle ts  w o u ld n 't  h i t  t h e m ,  t h e  DEA 
w o u ld n 't  b e  a b le  t o  f in d  th e m ,  th e y  c o u ld  kill t h e  o th e r  
g a n g s ,  n o th in g  w o u ld  h a p p e n  t o  th e m .  It e s c a l a te d  t o  
like r i tu a l m u r d e r  w h e r e  th e y  w e r e  k illing p e o p le .  O n e  
d a y  h e  d e c id e d , b e c a u s e  I th in k  th in g s  w e r e  c o m in g  
d o w n , h e  s a id  t h a t  t h e  o n ly  th in g  t h a t  th e y  c o u ld  d o  
t o  s a v e  th e m s e lv e s  w a s  t o  kill a  w h i te  p e r s o n  - a n  
a n g lo .  S o  th e y  c a p tu r e d  th i s  k id  t h a t  w a s  h itc h  h ik in g  
a n d  th e y  k illed  h im  a n d  all o f  a  s u d d e n  it w a s  like ’O h , 
th e y  k illed  a  w h i te  p e r s o n ! ’ S u d d e n ly  all t h e  g o v e rn ­
m e n t  a g e n c ie s  w e r e  t r y in g  t o  f in d  th i s  p e r s o n a n d t h e y  
f o u n d  th is  g a n g  a n d  c a p tu r e d  t h e m  a n d  I th in k  t h e  
g u y  g o t  k illed  o r  w h a te v e r .  B u t w e  w e r e  r e a d in g  
a b o u t  it in  t h e  p a p e r .  S o  t h e  c h o ru s  is ’M r. F e rn a n d o ,

b r in g  m e  a n  a n g lo . ’ T h a t 's  w h y  J o h n  s a id  w e 'r e  a  
ta b lo id  b a n d ,  w e  a lw a y s  r e a d  t h e  ta b lo id s . . .
A l: I t h o u g h t  ’M r. F e rn a n d o *  w a s  m o re  o f  a  s to ry  s o n g  
th a n  a  c ru s h  g ro o v e  s o n g .
P a t :  W e  d o  h a v e  s o m e  s to ry  s o n g s .. .
A l: W h a t  is t h e  id e a  b e h in d  t h e  ’c ru s h ’?
D e re k :  It's  t a k e s  a  p h y s ica l f o rm  w h e n  w e  h i t  m e ta l  
a n d  e v e ry th in g  b u t  o n  a  la r g e r  s c a le  it m e a n s  b asica lly  
ta k in g  a  lo t o f  re lig io u s  a n d  p o litic a l ic o n s  a n d  p u t t in g  
th e m  t o  s h a m e . W e 'r e  in to  d e s tro y in g  m y th s .
A l: D o es  t h a t  e v e r  c o m e  u p  ly rically?
3 :1 6 : M a y b e  n o t  a s  m u c h .
P a t :  Lyrics a r e  ju s t  p r e s e n t in g  th in g s ,  y o u  c a n  t a k e  
th e m  y o u r  o w n  w a y . It's  n o t  a  m a t t e r  o f  t a k in g  a  s ta n d  
a t  t h a t  p o in t .  W e  le a v e  it o p e n  o n e  w a y  o r  a n o t h e r .  
A  lo t o f  lyrics a r e  ju s t  n e w s  ite m s , s o m e t im e s  th e y 'r e  
ju s t  t h e  h o w l w ith in  - t h e  c ru s h  w ith in .. .
A l: L ast n ig h t  y o u  p la y e d  a  re a l  im p ro v is a tio n a l s e t  
a n d  t h e  w o rd s  s e e m e d  ju s t  like c h a n ts  o r  m a n tr a s .

P a t :  T his o n e  w e  c a m e  u p  w ith ,  a c tu a lly  w e  w e r e  
d o in g  th i s  ja m  t h e  o t h e r  n ig h t  a n d  M r. S ea  T e a  w a s  
s a y in g  - 1 t h o u g h t  - " th e  s e c re ts  o f  life*. S o  o n e  o f  o u r  
ja m s  la s t  n ig h t  I ju s t  c a m e  u p  w i th  t h a t  p h r a s e  ’t h e  
s e c re ts  o f  life’ a n d  I s t a r t e d  ju s t  ta lk in g  a b o u t  t h e  
s e c re ts  o f  life. I th in k  I w a n t  t o  m a k e  t h a t  in to  a  s o n g  
b e c a u s e  I rea lly  like t h e  c o n c e p t  o f  like t h e  h id d e n  
s e c re ts  o f  life. E v e ry b o d y  is ju s t  like, if I o n ly  k n e w  
s o m e th in g  life w o u ld  b e  g r e a t .  T h e y  fe e l like th e y 'r e  
m iss in g  s o m e th in g .
A l: W h a t 's  u p  f o r  t h e  f u tu r e ,  a r e  y o u  p la n n in g  a n y  
to u r s ?
P a t :  T h e  p ro b le m  w ith  to u r in g  is ju s t  t h a t  o u r  s e t  is so  
h u g e ,  w e  d o n 't  h a v e  a n y  m o n e y  to o .  I th in k  w e 'r e  
g o in g  t o  t r y  t o  re c o rd  a n o t h e r  EP o r  m a y b e  a n  a lb u m  
in t h e  n e x t  c o u p le  o f  m o n th s .  W e ll  c o m e  d o w n  t o  L.A. 
a g a in  a t  t h e  e n d  o f  S e p te m b e r .
D e re k :  It's  h a r d  b e c a u s e  w e 'v e  g o t  s o  m a n y  p e o p le

in v o lv ed , w e  h a v e  t o  g e t  so  m u c h  t o g e th e r ,  p e o p le  
h a v e  t o  g e t  o f f  w o rk .
P a t :  A n d  ju s t  g e t t i n g  s h o w s . R u m o rs  s p r e a d  f a s t  
a b o u t  u s...
3 :1 6 :  Y e a h , w e  p la y e d  a t  a  c lu b  a  f e w  w e e k s  a g o  a n d  
g o t  p u lle d  a n d  n o w th e r e 's  r u m o r s th a t  w e  b u r n e d  t h e  
p la c e  d o w n !
P a t:  T h e y  p u lle d  t h e  p lu g  o n  u s  b e c a u s e  th e y  d id n 't  like 
s o m e  o f  t h e  s tu f f  t h a t  w e  w e r e  d o in g .
D e re k :  T h e y  d id n 't  like t h e  f a c t  o f  a  m a n  f lo g g in g  a 
w o m a n  o n  a  c ro ss  w i th  a n  A m e r ic a n  f la g !
A l: O h!
D e re k :  T h e y  c o u ld n 't  g e t  in to  it!
A l: Is t h e r e  a  c o re  g r o u p  o f  p e o p le  t h a t  m a k e  u p  
S h a rk b a i t?
P a t :  Y e a h , th e r e 's  S h a rk b a i t  a n d  th e n  th e r e 's  t h e  B- 
t e a m ,  w h ic h  is t h e  S h a rk b a i t  R itual P lay e rs  k in d  o f . 
S h a rk b a i t  is 3 :1 6 , M .C. W h ite y h o , m e  C harlie  B eer, M r. 
S ea  T e a  a n d  h is  w ife  R e n e e  C h icken  o f  t h e  S ea  - th o s e

a r e  rea lly  t h e  f iv e . B u t th e n  th e r e 's  K illian, D e rek , In d ra  
- t h e r e 's  a  lo t  o f  p e r f o r m a n c e  p e o p le .  Kai is like o u r  
lig h tin g  m a n a g e r .  W e  a ls o  d o  th e s e  o t h e r  th in g s ; 
S h a rk m e a t ,  S h a r k b e a t ,  w h ic h  is like a  v a r ia t io n  o f  
S h a rk b a i t  w h e r e  it is b as ic a lly  all im p ro v . L ast n ig h t  
rea lly  w a s  a  S h a r k m e a t  s h o w . W e  a g r e e d  t o  d o  t h a t  
g ig  a n d  t h e n  re a l iz e d  it w a s  t h e  n ig h t  b e f o r e  o u r  b ig  
s h o w  (C ru sh  F est '91 - S a n  F ran c isco ) m a y b e  w e  rea lly  
d id n 't  w a n t  t o  d o  i t . W e  a lm o s t  b a c k e d  o u t  b u t  w e  ju s t  
b r o u g h t  like o n e  q u a r t e r  o f  o u r  s h it  a n d  h a d  like a 
r e h e a r s a l  o f  w h a t  w e  w e r e  g o in g  t o  d o  a t  t h e  e n d  o f  
t h e  b ig  g ig . W e  d id  m a n a g e  t o  t a k e  a  lo t  o f  s tu f f  - t h e  
m a in  th in g  is J o h n  3 :1 6 's  d ru m s  a n d  t h e  p e rc u ss io n  
t h a t  h a n g s  o v e r  it, t h e  b a s s  g u i t a r ,  a n d  m y  t a p e  p la y e r  
a n d  R e n e e 's  s tu f f .
A l: A s f a r  a s  S a n  F ran c isc o  g o e s ,  is t h e r e  a n y  s o r t  o f  
e x p e r im e n ta l / in d u s t r ia l  s c e n e  t h a t  S h a rk b a i t  fe e ls  a  
p a r t  o f ?

D e re k :  T h e re  is s o r t  o f  a  s c e n e  u p  h e r e  b u t  it 's  g e a re d  
m o r e  to w a r d s  e le c tro n ic  d a n c e  s tu f f . . .
P a t :  I've s e e n  s o  f e w  b a n d s  like t h a t  t h a t  a r e  in te r e s t­
in g .
D e re k :  T h e re 's  a  lo t  g o in g  o n  h e r e  b u t  it 's  like t h e  W a x  
T ra x  d a n c e  th in g .  It 's  re a lly  b o r in g  t o  s e e . It's  rea lly  
m a d e  f o r  t h e  s tu d io .
K ai: W ell w i th  W a x  T rax , a t  le a s t  t h e  R e v c o /M in is try  
th in g  h a s  g o t t e n  p r e t t y  v isu a l. W h e n  th e y  a d d  th r e e  
t o  f iv e  g u y s  p la y in g  g u i ta r . . .
A l: W h e n  y o u  d o  g ig s  h e r e ,  w h o  d o  y o u  e n d  u p  p la y in g  
w i th ?  L ast n ig h t  w a s  w i th  F lip p e r b u t . . .
3 :1 6 :  G ro tu s .. .
P a t :  W e  g o t  b o o k e d  w i th  a  b u n c h  o f  W a x  T ra x  b a n d s . 
W e  a lm o s t  o p e n e d  f o r  M e a t  B e a t M a n ife s to .. .
3 :1 6 :  N o, w e  d id  o p e n  f o r  M e a t  B e a t M a n ife s to ,  F ro n t 
Line A ss e m b ly  c lo se d  u s  d o w n .  I h o p e  th e y  e n jo y e d  
g e t t i n g  fish  b o m b e d .
A l: Y o u  t h r e w  s a lm o n  a t  t h e m ,  r ig h t?
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P a t:  Y e a h , s o m e th in g  like t h a t . . .  f ish  h e a d s ,  it  w a s  
rea lly  sm elly . W e  w e r e  re a lly  u p s e t  a b o u t  t h a t  g ig  
b e c a u s e  it w a s  t h e  1 5 th  o f  J a n u a r y  a n d  w e  w e r e  
s u p p o s e d  t o  g o  a n d  s t a r t  t h e  P e rs ia n  W a r  a n d  th i s  
w a s  g o in g  t o  b e  o u r  W a r  C ru sh  s h o w . A  fu ll o n  W a r  
C rush  a n d  it m e a n t  a  lo t  t o  u s . A n d  I to ld  t h o s e  g u y s  
-  w e  d o n 't  w a n t  t o  p la y  a t  t h e  I-B eam , w e  d o n 't  
w a n t  t o  p la y  w i th  y o u , w e  w a n t  t o  p la y  o n  th i s  
n ig h t ,  it  is im p o r ta n t  t o  u s . T h e y  w e r e  like, w e  d o n 't  
c a re  a b o u t  p o litic s, w e 'r e  C a n a d ia n s .. .
D e re k :  Q u o te :  * W e 're  C a n a d ia n s ,  w e  d o n 't  g iv e  a  
fu c k  a b o u t  t h e  w a r . '
P a t :  O n e  o f  t h e  t h in g s  t h e y  s a id  w a s  t h a t  p o litic s  
m e a n  n o th in g  t o  y o u  if y o u  d o n 't  le t  it  e f f e c t  y o u . 
H e re ’s th e s e  g u y s , t h e y 'r e  F ro n t L ine A ssem b ly , 
th e i r  w h o le  im a g e  is p o litic a l. T h e y  d id n 't  c a re .
A l: O b v io u s ly  t h a t  w a s  a  v e ry  e m o t io n a l  n ig h t  f o r  
y o u  g u y s .
K ai: I c a n  s a fe ly  s a y  t h a t  w e  all s t r o n g ly  o p p o s e  t h e  
w a r  o f  P r e s id e n t B ush , It w a s  a  b u llsh it m a n e u v e r .  
P a t :  W e 're  n o t  o v e r  p r e a c h y  a b o u t  o u r  p o litic s  b u t  
w e  d e f in ite ly  h a v e  o u r  le f tis t  le a n in g s . W h a t  D e re k  
a n d  In d ra  d o  is like p u t t i n g  u p  t h e s e  ic o n s  o f  s o c ie ty  
a n d  fu c k in g  w i th  t h e m  a n d  s e e in g  h o w  p e o p le  
r e a c t  t o  t h e m .  It c a n  d r iv e  p e o p le  o v e r  t h e  e d g e .  
D e re k :  W e 'v e  b e e n  a t t a c k e d  b y  p e o p le  o v e r  o u r  
v ie w s  o n  G o d , a n d  p o litic s  a n d  fe m in is t  issu es .
P a t :  H e 's  b e e n  a t t a c k e d  b y  b o th  s id e s  
D e re k :  It 's  r id icu lo u s  b u t  it 's  g r e a t .  I t 's  n o t  o n ly  fo r  
s h o ck , I d o n 't  w a n t  t o  c o m f o r t  a n y b o d y  o r  r e a s s u re  
th e i r  re a lity . I w a n t  t h e m  t o  h a v e  th e i r  re a l ity  
q u e s t io n e d .  I w a n t  t h e m  t o  w a lk  o u t  ju s t  g o in g  
'G o d d a m n ! '
P a t :  M o s t p e o p le  w a lk  a r o u n d  n o t  k n o w in g  w h a t  
th e i r  c o m p le te  b e lie fs  a r e .  W e  ju s t  r e a c t  t o  th in g s  ; 
a n d  s o m e t im e s  y o u  s e e  s o m e th in g  t h a t  m a k e  y o u  
h a v e  t o  d e c id e  w h e r e  y o u 'r e  c o m in g  f ro m . S o m e ­
t im e s  w h e n  y o u  s e e  t h in g s  like c ro sse s  a n d  p e o p le  
g e t t in g  b e a t  - it 's  like 'A h h h h !*  O u r  so c ie ty  is like... 
n o t  o n ly  a r e  w e  p o llu t in g  t h e  w o r ld  w i th  o u r  
lifes ty le  a n d  h a v e  th e s e  r e g im e s  t h a t  a r e  killing 
p e o p le  a n d  t h a t  ju s t  d o e s n 't  d is g u s t  t o o  m a n y  
p e o p le .  B u t s e e in g  a  n a k e d  b o d y  o n  t h e  c o v e r  o f  a  
m a g a z in e  s e n d s  p e o p le  in to  a  f re n z y . Killing 1 0 0 ,0 0 0  
p e o p le  in a  m o n t h  a n d  w e  lo s t 3 9  p e o p le ,  t h a t  w a s  
o k . I s a w  th i s  g ra f f i t i  in  O a k la n d  it s a id  ‘B elieve, 
fo llo w , m a s s a c re , c e le b r a t e ’, w h ic h  w a s  a  g o o d  
s u m m a tio n  o f  t h e  w a r .
A l: It s o u n d s  like y o u  n e e d  m o r e  o f  a  m u lti-m e d ia  
p r e s e n ta t io n .
D e re k :  V id e o  d u r in g  s h o w s  is n o t  t h e  S h a rk b a i t  
th in g .  C rash  W o rs h ip  w e r e  in  to w n  re c e n tly  a n d  
th e y  h a d  th is  v id e o  o f  a  m a n  p iss in g  o n  a  w o m a n .  
E v e ry b o d y  w a s  lo o k in g  a t  t h e  v id e o  g o in g  *Ha h a  
h a ,  lo o k  a t  t h e  m a n  p is s in g  o n  t h e  w o m a n .*  B ut if 
y o u  h a v e  t h a t  live - p e o p le  w o u ld  b e  f r e a k in g  o u t .  
P e o p le  w o u ld  b e  s h i t t in g  a  b rick .
A l: I d o n 't  m e a n  live, I m e a n  y o u  lis te n  t o  y o u r  
re c o rd  a n d  it 's  o n e  th in g ,  t h o s e  im a g e s  d o n 't  
a lw a y s  c o m e  a c ro s s  a t  h o m e .
P a t :  S h a rk b a i t  is m o r e  o f  a  live th i n g  t h a n  a  
re c o rd in g  th in g .  T h e re 's  n o w a y  t o  r e c o rd  t h e  c ru sh . 
A  v id e o  w o u ld  b e  g r e a t .  T h e re 's  a c tu a lly  b e e n  a  lo t 
o f  s h o w s  v id e o  t a p e d  b u t  n o th in g  h a s  b e e n  d o n e  
w ith  th e m .
D e re k :  It's  re a lly  h a r d  t o  s e e  ju s t  o n e  s h o w . W e  d id  
t h a t  s h o w  d o w n  in L o n g  B ea ch  a n d  th is  f e m in is t  
w a s  rea lly  o f f e n d e d .  S h e  s a id  d o n 't  y o u  e v e r  t u r n  
y o u r  p e r f o r m a n c e  a r o u n d  w h e r e  y o u  a r e  ta k in g  
t h e  b e a t in g .  S h e  d id n 't  s e e t h e  p e r f o r m a n c e  b e fo r e  
t h a t  w h e r e  I t o o k  it u p  t h e  a s s  o n  s ta g e .  W e  c a n 't  
d o  e v e ry th in g  in  o n e  s h o w  a n d  e v e ry  s h o w  is 
c o m p le te ly  d i f f e re n t .
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T h o m : I w o u ld  ju s t like t o  g o  a ro u n d  a n d  h av e  you  guys 
in tro d u c e  yourse lves; say  w h a t  you  d o ...
B ob: M y n a m e  is Bob a n d  I a m  th e  d ru m m e r  fo r  OBS. la m  
fuck in ' d a m n  ugly  a n d  I w o rk  in a  la w n m o w e r  sh o p . 
T h a t's  all.
M a r tin :  M y n a m e  is, uh , M artin , I g u ess  t h a t  y o u  ca n  call 
m e th e  p ercuss ion ist, I d o n 't  c a re , w h a te v e r . I p la y a t r a s h  
can  a n d  a  c low n , a n d  th a t 's  a b o u t  it, a n d  I ju s t g e t  p a id  
fo r look ing  g o o d .
B re tt: Hi, m y n am e 's  B re tt a n d  I a m  in OBS, la m  n in e te e n , 
a n d -  t h a t  w a s  a  n ice fa r t . I a lso  d o  th a t  a lot.
J o e l:  Hi, m y n a m e  is Joel. I p lay  w ith  m yself a n d  m an y  
o th e r  th in g s, a n d  I g u ess  yo u  m ig h t call t h a t  s ing ing  b u t 
I w o u ld n 't  call t h a t  s in g in g ...b u t h e re 's  S pook.
S p o o k : I p lay  g u ita r . T h an k  you.
T h o m : Basically, I a m  ju s t g o n n a  ask  a co u p le  o f  q u e s ­
tio n s  so w h o e v e r  h a s  th e  ’u rg e ,’ f ig h t fo r th is  [ ta p e  
re c o rd e r] , b u t  try  n o t  t o  ta lk  o n  to p  o f  e a c h  o th e r -  
J o e l: [To S pook] Fuck, I a m  g o n n a  kick y o u r ass!
B re tt: N ow  ch ild ren !
T h o m : First off, I ju s t w a n t  t o  k n o w  a little  b it o f  b a n d  
history: h o w  long  yo u  guys h av e  b e e n  t o g e th e r -  
B ob: W ell, it all s ta r t e d  in 1776...
J o e l: T w o  y ea rs  a g o !
B ob: N oooo .... w h e n  I w a s  a b o u t  fo u r te e n ,  I c a m e  up  
w ith  th e  n a m e  *Our B and  Sucks’ a n d  m e  a n d  G abriel 
m a d e  OBS, h e  w e n t  t o  th e  a rm y  (G ab rie l is 
’S pook’ ), S pook w e  n t  t o  th e  
a rm y , c a m e  
back, a n d  w e  
f o r m e d  t h e  
n e w  OBS, n e w  
a n d  im proved .
T h o m : H ow  long  
a g o  is th a t?
B ob: A b o u t tw o  
y ea rs  a g o  w e  re ­
c r e a te d  it.
B re tt: Backyard p a r ­
ties ...
B ob: W e s ta r te d  a t  b a c k ­
y ard  p a r tie s  a n d ...
T h o m : So you  guys a r e  fro m  th e  a r e a ?
J o e l: W e 're  fro m  EL M o n te .
B ob: El M o n te /W h it t ie r .
J o e l: T he h o m e  o f  G ary  C o lem an!
T h o m : I w a n t  to  g ive y o u  guys th e  c h a n c e  t o  d esc rib e  
yo u r o w n  m usic.
J o e l: Shit!
B ob: Shit!
S p o o k : Shit!
B re tt: Shit!
M a r tin :  Shit! ( la u g h te r .. .)
T h o m : T h a t's  w h a t  I w a s  g o in g  t o  say! Y ou c a n 't  p a r a ­
p h ra se  m e!
S p o o k : O k, CACA!
B re tt: H eavy M e ta l T h u n d e r !!
J o e l:  W e 're  ju s t like NEW  KIDS ON THE BLOCK!
M a r tin : T he EVERLY BROTHERS a n d  KISS.
T h o m : W h a t a re  all o f  y o u r  so n g s  b a s e d  o n  a n d  w h a t  
k ind  o f  tw is te d  m e n ta l ity  in flu en ced  th is  k ind  o f -  All 
to g e th e r :  Food, w o m e n -c h ic k s , a n d  o u r  ugly  face s.
B ob: Like w h e n  w e  w a k e  u p  in th e  m o rn in g  e v e ry  d ay  
a n d  b ru sh  o u r  t e e th  w e  k n o w  t h a t  w e  a re  g o in g  to  look 
like th is  fo r  th e  re s t  o f  o u r  lives so  w e  m ig h t as  w e ll m a k e  
fu n  o f  it.
T h o m : H ow  h as  L.A. b e e n  to  y o u  so  fa r?  All: It su ck s !! 
J o e l: W e c a n 't  p lay  n o w h e re .. .
T h o m : W hy?
J o e l: B ecause  w e  a r e  e i th e r  t o o  y o u n g  o r  t o o  ug ly  a n d  
th e y  w o n 't  le t us in...
B re tt: O h, a n d  o u r  EP h a s  tw o  cuss w o rd s -  
B ob: O ur EP has  THREE cuss w o rd s!
J o e l: O h, w e  cuss TO O  m uch!
T h o m : Really? Y ou guys a r e n 't  all tw e n ty -o n e ?
J o e l: N ope.
B ob: I'm n in e te e n , m a n . I ju s t g o t  o u t  o f  h ig h  school, 
(b lah  b lah  b la h ...)

T h o m : W h o  h as  th e  b ig g e s t n ip p le  fix a tio n  h e re ?  
M a r tin :  N o t m e -  Joel!
J o e l:  N o t m e , I like big t i t s -  y e a h  I g u ess  t h a t  is a  n ipp le  
fix, b ig n ip p le s a r e  th e  sa m e  th in g !  (T h e y th e n  p ro c e d e d  
to  sh o w  m e Joel's ab ility  t o  m a k e  his belly  b u t to n  m ove 
fro m  side to  s ide ...)
T h o m : Y ou guys h av e  a n  EP com in g  o u t, I w o u ld  like to  
h av e  a  little  in fo rm a tio n  a b o u t  it, like w h e n , w h o , w hy , 
w h a t -
Jo e l:  It is com in g  o u t  o n  N em esis reco rd s , o n  a  Long 
B each /B ig  F ranks label. It sh o u ld  b e  o u t  in tw o  w e e k s  
h o p efu lly  b u t  you  k n o w  h o w  th a t  g o es . A nd  it is g o in g  to  
b e  a  12’ EP it is g o in g  to  b e  45 s p e e d  w h ich  h as  a b o u t  six 
re a l so n g s  a n d  a b o u t  fo u r  bullsh it no ise ...
M a r t in :  Hey, I g o t  a  q u e s tio n !
J o e l:  It's g o t  a n e a t  cover. It is com in g  o u t  o n  a lb u m  a n d  
c a ss e t te , CD a n d  DAT a n d  v ideo , laserd isk , 8 TRACK 
and...C N N , a n d  MTV!
M a r t in :  I g o t  a q u e s tio n . A re w e  g e t t in g  p a id  fo r  th is, if 
n o t, I'm sorry , I n e e d  th a t  ta p e  re c o rd e r!  ( la u g h te r .. .)  
B re t t :  Let m e  see  so m e ID h e re !
T h o m : F ree pub licity  ju s t isn 't g o o d  e n o u g h  fo r  you  guys, 
you  guys w a n t  cash!
M a r t in :  D arby. He w a n ts  a d a te  w ith  D arby! 
T h o m :  D a rb y .. .  g o t  s o m e o n e

h e r e  t h a t  
w a n t s  t o  
m eetcha... 
J o e l :  He 
n e e d s  
m o r e  
g e l fo r  
h i s

h air...
M a r tin :  So ju s t fo rk  o v e r  th e  ca sh  a n d -  
T h o m : W hy d o n 't  yo u  ju s t s h u t u p ?  ( la u g h te r .. .)  O k, d o  
yo u  w a n t  t o  n a m e  o ff  so m e o f  y o u r  m usical, o r  h ey  if yo u r 
in flu en ces  co m e fro m  o u ts id e  o f  th e  m usical rea lm , like 
m a y b e  o u te r  sp ace  o r  so m e th in g , w h y  d o n 't  you ... 
M a r tin :  JIMI HENDRIX...
B re tt: A n c ien t te m p le  PAUL MCCARTNEY ch im es.
B ob: M e a n d  Joel a re  SMITHS fans, (everybody : ’b o o o ! !!’ ) 
T h o m : M orrisey , h u h ? !
J o e l:  H e’s ju s t th e r e ,  yo u  k n o w ?  Uh, w e  like, uh  THREE 
STOOGES, a n d  w e  like..
B ob: MARX BROTHERS.
J o e l: M arx  B ro the rs. I like th e  HONEYMOONERS, a n d  I 
like, fo o d !

T h o m : P o rn o g ra p h y ?
J o e l:  P o rn o g ra p h y !  T h a t's  it, h o m e b o y ! Ju st b rin g  o n  th e  
b ig  'ol jugs!
B re t t:  Cristy C anyon ...
Jo e l:  I th o u g h t  I s a w  h e r  in th e  a u d ie n c e !
T h o m : Ok, n o w  I w o u ld  like t o  k n o w  a b o u t  a  co u p le  o f 
y o u r  songs, especia lly  y o u r  o p e n e r ,  ’Surf.’ Lyrically b e a u ­
tifu l...
J o e l:  T h a n k  you!
T h o m : B eau tifu l... I w a n t  t o  k n o w  exac tly  w h a t  th e  HELL 
y o u  a r e  try in g  t o  say  w ith  a  so n g  t h a t  ju s t  g o e s  
’S u rf!...S u rf! ...S u rf! ...’
J o e l:  I g o t  i t ! I g o t  th is  o n e ! W ell, w h a t  it is, o n e  day , I h ad  
to  w a sh  m y c lo th es , a n d  I sa w  th is  big sign  o n  th e  side o f 
a  big tru c k  a n d  it said  ’Surf d e te rg e n t.*  So th a t 's  w h a t  it's 
a b o u t .
B ob : I m a d e  u p  th e  m usic fo r  t h a t  so n g , g u ita rs , drum s- 
- Joel d id  th e  lyrics.
T h o m : It's a  g r e a t  so n g !
J o e l:  So, w h a t  o th e r  so n g  d o  yo u  h av e  q u e s tio n s  a b o u t , 
y o u n g  f a n ?
T h o m : W ell, le ssee  h e re .. .  ’Rich Girl,’ I w a n t  yo u  to  
c o m m e n t o n  so m e  lyrics: ’ I d o n 't  c a re  if she  h as  a big f a t  
a s s /J u s t a s  long  as  she 's  g o t  a lo t o f  c a sh !’
B re t t:  T h a t's  m y fa v o ri te  l in e ! !
J o e l:  T h a t's  th e  on ly  w a y  it w o rk s ! Y ou a re  n o t  g o in g  to  
g e t  a h e a d  in th is  life un le ss  you  h av e  a  lo t o f  cash  a n d  
w h o  ca re s  if she 's  g o t  a big f a t  ass, you  k n o w  you  ca n  p u t 
y o u r  fa c e  in a n d  g o  [F laps his lips...] a n d  still you  g o t  th e  
m o n e y  in y o u r p o c k e t, w h o  c a re s?
T h o m : Y eah , th a t 's  r ig h t!
M a r t in :  Y ou c a n  a lw a y s  c h e a t  o n  h e r ...
J o e l:  S he ca n  a lw ay s g e t  th in .

T h o m : Y our so n g s  a re  a b o u t  girls a n d  fo o d , ca n  you 
e la b o ra te  a little  m o re  o n  th e s e  fix a tio n s  a n d  w h y  th e y  
d rive  yo u  t o -
B ob: W ell, it's th e  th in g s  w e  k n o w  b es t. W e a lw ays e a t.  
Look a t  th e  size o f  Joel.
B re t t :  I'm o n  a  d ie t .  I u se d  t o  b e  a b o u t  230, a n d  I a m  on  
a m a jo r d ie t.
J o e l:  Hey, h e 's  o n  a d ie t  f ro m  chicks to o !
B re t t:  Y eah , a n d  I'm o n  a  d ie t  f ro m  chicks.
B ob : W e 're  n e v e r  s e e n  w ith  w o m e n , th e r e fo r e  you 're  
g iven  th e  im p ressio n  t h a t  w e 'r e  all gay .
T h o m : A re y ou  g a y ?  [To
J o e l:]  D idn 't I se e  yo u  in BLUEBOY m a g a z in e ?
J o e l:  No, t h a t  w a s  m y b ro th e r  h e re , (b lah  b lah  b lah ...)  
T h o m : Joel, I n o tic e d  y o u r BETTY PAGE ta to o  a n d  my



g irlfriend  T iffany o v e r  th e r e . . .  it looks a  lo t like h e r. A t 
le a s t I th in k  so.
J o e l:  A ctually , I g o t  y o u r  g irlfriend 's  ta to o .  W ho 's  B etty  
P a g e ?  ( la u g h te r .. .)
T h o m : W h a t p a s t  e x p e rie n c e  p ro m p te d  ’ I W a n t to  Kill 
Y our Fam ily?’
J o e l: Y ou see , th e  so n g  w a s  o rig inally  t i t le d  ’ I W a n t to  
FUCK Y our Fam ily,’ b u t  w e  g e t  so m u ch  sh it a b o u t  say ing  
’fuck’ so  m u c h  t h a t  w e  m a d e  a  tw is t o f  it...
B re tt: W e w o u ld  h av e  so  m a n y  g o o d  sh o w s s e t  u p  a n d  
th e n  th e y  w o u ld  like h e a r  o u r  d e m o  a n d  ca n ce l all a g e s  
sh o w s -  w e  c a n 't  p lay  'em .
J o e l:  It's still ju s t a s  b a d  a s  ’ I W a n t t o  Fuck Y our Family’... 
B re tt: O u r d e m o , w h o e v e r  w o u ld  listen  t o  it w o u ld  say 
’No, th a t 's  ju s t t o o  m u c h .’
T h o m : A lo t o f  th e  c lubs in th e  a r e a  a re  s ta r t in g  t o  g o  to  
pay-to-play. W h a t is y o u r  a t t i t u d e  o n  pay-to -p lay  a n d  it is 
ok  to  g e t  p issed  o ff  if yo u  desire :
J o e l:  It sucks!
B re tt: Fuck th e m !
J o e l: T hey  ca n  suck m y b ig  f a t  re d ..t it!
M a r tin :  'C a u se  h e  d o n 't  g o t  a  dick!
B ob: Pay-to-p lay  a n d  CD’s b o th  b ite  m y balls! 
M a r tin :W e 're  a  c o n tra c t- ty p e  b a n d  so  if y o u  w a n t  us to  
play s o m e w h e re  ta lk  t o  th e  re c o rd  label, a n d  o u r  p e o p le  
will g e t  in to u c h  w ith  y o u r  p e o p le  a n d -  th a t 's  it.
J o e l: S h u t u p  M artin ! Lessee... I w a n t  to  ta lk  a b o u t  
’P o p co rn ’ a n d  ’Pick-n-Save.’
Jo e l: ’Pick-n-Save’ is a b o u t ,  yo u  k n o w  h o w  yo u  g o  to  th e  
s to re  a n d  you  a lw ay s se e  a m o th e r  b e a t in g  h e r  kid, 
b e c a u se  th e  kid a lw ay s w a n ts  s o m e th in g ?  So w e  w ro te  
a so n g  a b o u t  a b o u t  b e in g  b e a t  by y o u r m o m  fo r ju s t 
w a n tin g  a  pack  o f  g u m . A nd  Pick-n-Save s e e m e d  like o u r

fav o rite  s to re  so  I g a v e  th e m  th e  c re d it in th e  m usic. 
B re tt: It's m y fav o rite  s to re  t o  sh o p  a t  all th e  tim e . I buy 
m y c lo th es  th e r e !
J o e l: ’P o p co rn ’ o rig inally  ca m e  o u t  b e c a u se  w e  all h a te  
it, b e c a u se  yo u  g e t  th e  k e rn a ls  in y o u r t e e th  a n d  th e y  
alw ays c u t y o u r gum s!
S p o o k : P o p co rn  sucks!
J o e l:  A nd yo u  a re  a lw a y s  p icking  y o u r  g u m s  fo r th is  
p o p c o rn  sh it a n d  y ou  d o n 't  k n o w  w h e re  it c a m e  from . 
T h o m : Ok, n e x t q u e s tio n . W h o  d o e s  y o u r  h a ir?
J o e l: I d o  m y o w n  ha ir . It ta k e s  m e  a b o u t  five m in u tes . 
B ob: W h o  d o e s  m y h a ir?  M ark  A n th o n y  O vula [sp?], m y 
frie n d  d o w n  th e  s t r e e t  fro m  m e, fo r  fo u r  bucks ev e ry  
th r e e  w e e k s  in his g a ra g e .
T h o m : So yo u  guys h av e  b e e n  a ro u n d  fo r  tw o  years.

W h a t d o  yo u  h av e  t o  sh o w  fo r  y o u rse lv es?
J o e l:  Fuckin ' ugly  face s.
B r e t t  Ugly faces.
B ob : Fuckin ugly  face s, m an .
J o e l:  N o chicks b e c a u se  th e y  a re  all sca re d  
o f  us b u t -  if th e re 's  a n y  chicks o u t  
th e r e ,  I live o n  3179 ... a h h  y e a h  
r ig h t- ju s t  c o m e  t o  th e  sh o w !
B ob: If a n y o n e  w a n t  t o  com e 
visit m e , 311 0  G ag e  Ave.
T h o m : W ell, I n o tic e d  
all o f  th e s e  chicks ru n ­
n in g  u p  t o  th e  
s t a g e  f u c k i n '  
r i p p i n '  y o u r  
c lo th e s  o ff  a n d  
sh it a n d  h e re  you  
a r e  t e l l i n g  m e  
th a t . . .
J o e l :  T h e  p o in t  is 
t h a t  th e y  d o n 't  love 
ME. T hey  on ly  love 
m e b ec au se  la m a  rock 
s ta r!
B re tt: Y eah , th e y  d o n 't  
like h im  fo r  his G O O D  
LOOKS!
J o e l :  M y h a n d s o m e  
g o o d  looks.
T h o m : T m  Ugly a n d  
G lad’ h as  a lo t to  d o  w ith  
t h a t  w h o le  a t t i tu d e ,  r ig h t?
J o e l:  W ell, th a t 's  ju s t a  little  tw is t o n  it, y od  k n o w , to  
m a k e  it., fe e l b e t te r .
B ob : Ah, s h u t u p !
M a r t in :  O ff th e  reco rd , Joel a c tu a lly  like little  boys a n d  
le a th e r  c lo th in g , ( la u g h te r .. .)
T h o m : O k ...’M ach o  S h ith e ad  M other-fuck ing  A sshole ...’ 
B ob: M e a n d  Joel w ro te  t h a t  so n g . W e w ro te  it in a  sm all 
ro o m  a t  a  m a n n e q u in  p lace  t h a t  Joel u se d  t o  w o rk  a t . 
J o e l:  I g o t  c a n n e d .
B ob: T hey  w e re  so m e  p re t ty  g o o d  lyrics b u t  w e  lo s t th e  
o rig in a l o n e s  a n d  w e  re -w ro te  th e m ...
J o e l:  It's a b o u t  all th o s e  m a c h o  m e n  d a t in g  chicks t h a t  
a re  like s ix te en  w h e n  th e y  a re  like fo r ty  y e a rs  o ld . It 
m a k es  n o  sen se  t o  m e . Ju s t le t US h av e  th e  s ix te en  y e a r  
olds. Since w e  a re  on ly  tw e n ty , s ix te en  y e a r  o lds a re  
m o re  o f  a  b e t t e r  c h a n c e  th a n ,  y ou  k n o w , fo r ty  a n d  
s ix teen .
B ob: Y eah , a n d  y ou  k n o w  th e  m a c h o  sh ith e a d s  yo u  ca n  
s p o t 'em , th e y  a re  th e  o n e s  w ith  th e  ha iry  fu c k in 'c h e s t , 
b ig  g o ld  n eck lace , b ig  ring  o n  th e ir  f in g e rs...
B r e t t  Y ou kno w , like a  w h ite  MR.T w ith  h a ir?
J o e l:  Like RON JEREMY.
T h o m : If s o m e o n e  a p p ro a c h e d  you  a n d  sa id , ’Hey, l+m 
fro m  MCA rec o rd s  a n d  I a m  w illing t o  g ive y o u  guys 
$ 5 0 ,0 0 0  if yo u  w ill tu rn  in to  a fu ck in 'd isco  b a n d ,’ w o u ld  
yo u  d o  it?
M a r t in :  I'd te ll th e m  t o  suck  m y dick!
B ob: I'd sp it in th e ir  eye .
J o e l:  I'm a lre a d y  a disco!
S p o o k : I'd sp it o n  'em . •
T h o m : So h o w  is th e  m o n e y  s itu a tio n ?  Do yo u  guys e v e r 
m a k e  a n y  m o n e y  d o in g  th is  sh it?
S p o o k : N o. W e ju s t like p lay ing . It's fun .
B ob: T h a t's  w h y  I w o rk  a t  th e  la w n m o w e r  sh o p .
B re t t:  T ha t's  w h y  I w o rk  a t  a  w e ld in g  shop .
J o e l:  T h a t's  w h y  I d o  n o th in g .
T h o m : D o yo u  ju s t live o ff  th e s e  guys?
J o e l:  Y up.
T h o m : So, th is  re le a se  com in g  o u t, th is  will b e  y o u r f irs t?  
J o e l:  Y ou see , w h a t  it is is w e  re c o rd e d  a d e m o , a n d  th e n  
w e  s e n t  it t o  Zeds o r  w h a te v e r , a n d  th e y  sa id  t h a t  th e y  
liked us so  m uch  th a t  th e y  w a n te d  to  re le a s e  it a s  a  
re le a se . So it rea lly  is o u r  d e m o  b u t  it is a lso  o u r  first 
re lea se .
B ob: It stinks.
J o e l: A nd th e y  w a n t  t o  d o  a  n e w  a lb u m  o f  full-on g o o d

sh it if w e  sell g o o d , so  e v e ry b o d y  b u y  it so  t h a t  w e  do  
g o o d  n e w  sh it.
B re t t :  Y eah , p le a se . Ill e v e n  p a y  YOU if yo u  ta k e  o n e . 
T h o m : I re c o m m e n d  it, to o .  O kay , w h o  w r ite s  th e  m usic 

basically  a n d  w h o  w r ite s  th e  lyrics.
B r e t t  B re tt a n d  G ab rie l m a k e  basi­

cally th e  m usic a n d  m e a n d  Joel 
w o rd s , w e ll a c tu a lly  w e  all 

h a v e  s ta r te d  d o in g  th e  ev­
e ry th in g  n o w ...e v e r  since 

I g o t  o u t  o f  schoo l le a  n 't 
w r i te  so n g s  a n y m o re . I 

suck.
J o e k B u ty e a h  

1 p re t ty  m uch  it 
is c o l l a b o r a ­

t io n .  W e  t r y  to  
k e e p  it all w ith in  
e v e r y b o d y  in  a 

s e n s e ,  in s te a d  o f  
p u t t in g  it o ff  to  o n e  

p e r s o n  a n d  g iv in g  
th e m  all o f  th e  c red it. 
Fuck th a t .  Let's all g e t  

t h e  c red it!
T h o m : T h a t's  a  g o o d  a t t i­

tu d e .  R eal d em o cra tic . 
J o e l:  Y eah , b u t  it's 
k inda  h a rd  th o u g h  
b e c a u s e a f te rw e a re ,  

like, sp itt in g  o n  e a c h  o th e r -  
T h o m : Y e a h , b e a t in g  e a c h  o th e r 's  

a  s s . . .  O k , d o  yo u  h a v e  a n y  tip s  fo r  o th e r  starv ing
m usic ians?
B ob: K eep  y o u r  d a y  job .
M a r tin :  Y eah , k e e p  y o u r  d a y  job .
B re tt: K eep  y o u r  d a y  jo b  a n d  p ra c tic e  a t  n igh t.
Jo e l:  A w  fuck  p ra c t ic e  ju s t p lay! W h o  c a re s  a b o u t  p rac ­
tic e ?
B ob : G ra d u a te . D on+ t b e  like m e a n d  fuck in ' d o n + t 
g ra d u a te .
J o e l:  He d id n 't g r a d u a t e  fro m  school.
B ob : El M o n te  h ig h  schoo l. I d id n 't g r a d u a te .
T h o m : W h a t y e a r  w o u ld  y ou  h av e  g r a d u a te d ?
B ob: 9 0 .
J o e l: Y eah , d o n 't  p ra c tic e . Ju st m a k e  a lo t o f  no ise  a n d  be  
lig h th e a r te d . S erio u s  b a n d s  suck  n o w ad ay s . W e a re  
illite ra te  a n d  w e  h a v e  fu n  a t  it. T h ra sh h e a d  [in a c a m e o  
a p p e a ra n c e !] :  I’m  THRASHHEAD, a n d  th e s e  guys  a re  
illite ra te , a n d  th e y  suck, to o !
M a r tin : I am  g o in g  to  say  g o o d b y e  n o w  b e c a u se  p eo p le  
a r e  to u c h in g  m y d ru m s  a n d  I d o n 't  w a n t  th e m  t o -  
T h o m : W ell, THEY c a n 't  to u c h  m y m onkey ! Y eah , le t's 
e n d  th is  in te rv ie w . Joel, is th e r e  a  n y th in g  you  w a n t  t o  say 
in closing?
J o e l:  W ell, I've g o t  t o  t a k e  a b ig  sh it r ig h t n o w  an d  w e 're  
rea lly  h a p p y  th a t  y o u  guys  c a m e  o u t  a n d  s e e n  us, a n d  
c o m e  o u t  a n d  se e  us a g a in . C om e se e  us a t  M ad am  
W ongs, w h o o o o o !
T h o m : W h e n  is t h a t ?
J o e l:  I d o n 't  k n o w  w h e n -  th e  tw e n ty -f if th  [o f July]. 
T h o m : This m ig h t n o t  g e t  p r in te d  by th e n .. .
J o e l:  O h, fuck  th a t  th e n .
T h o m : Y ou g o t  an y  o th e r  sh o w s co m in g  u p ?
J o e l:  W e 're  p lay ing  S an  D iego  in S e p te m b e r , t h a t  is like 
th e  so o n e s t th in g  r ig h t n o w . A ny c lub  th a t  w a n ts  us to  
play, w e ll  play.
T h o m : H ow  d o  th e y  g e t  in to u c h  w ith  y o u ?
J o e l:  Y ou ca n  g e t  a h o ld  o f  m e  a t  575-3178  a n d  th a t 's  818 
a re a  co d e , n a m e  is Joel.
B re t t :  B eau tifu l city  o f  L.A....
T h o m : N o te  t o  all c lub  o w n e rs : T h e se  g uys  w ill p lay  fo r 
FREE, so  give th e m  a call, ( la u g h te r .. .)
J o e l:  S om e fo o d  o r  b e e r  o r  s o m e th in '
T h o m : T hanks a lo t!  T ak e  it easy!
S p o o k : O n e  m o re  th in g , a f t e r  w e  b re a k  u p , o u r  n ex t 
b a n d  n a m e  is g o in g  t o  b e  ’O u r B and  S w allow s...’ I just 
h a d  t o  p u t t h a t  in... h a h a .



So, th is  g u y  Larry, w h o  I s e e  a t  e v e ry  w o r th  w h ile  g ig  
(a n d  re c o rd  s to re )  is e g g in g  m e  o n ... " In te rv iew  th e  
G ibson B ro the rs!"  I'm like "I d o n 't  kno w ..."  "Com e on ." 
"Well, on ly  if y o u  h e lp  m e  d o  i t . "  Ok." W ell, g o o d  o le  
Larry w as  n o w h e re  in s ig h t w h e n  I h it re co rd . Ladies a n d  
g e n tle m e n , a n o th e r  in te rv ie w  t h a t  co u ld  h av e  g o n e  
b e t te r .  N o n e  th e  less... th e  G ibson Bros.

Krk: H ow 'd  th e s e  guys co n  yo u  in to  to u r in g  w ith  th e m ?  
John  S penser: I've b e e n  a  b ig  f a n  o f  th e  G ibson Bros, fo r 
years . This is th e  th ird  to u r  IVe d o n e  w ith  th e m . I love th e  

G ibson Bros.
Don: Even th o u g h  w e  w e re  a b o u t  t o  th r o t t le  e a c h  o th e r  
th e  o th e r  d a y  o v e r  a b u s te d  tran sm issio n .
Krk: A ctually  IVe h e a rd  th is  to u r  h a s  b e e n  rea lly  ro u g h  o n  

you  guys.
Don: T hey 're  all ro u g h . Y eah . W e le a rn e d  so m e  lessons 

in a u to  m a in te n e n c e .
John : P erso n a l h y g en e .
Krk: I th o u g h t  it w o u ld  b e  to u g h  cu z  th e r e  d o e s n 't  s eem  
t o  b e  a c ircu t fo r  "v in tag ed "  rock  n roll.
John: W e 're  h a rd  co re . Lay it o n  th e  g ro u n d , w e 'r e  h a rc f  
co re !
D on: It's t ru e .  W h e n  w e  p lay  in N ew  Y ork  w e  ex c ite  t h ^  
no ise c ro w d  fo r so m e  rea so n .
Jeff: W e fail t o  d o  t h a t  in S ea ttle .
John : W e 're  g ru n g e .
D on: Y eah , th e r e  d o e s n 't  s eem  to  b e  a n  a u d ie n c e ...
Krk: D oes it h e lp  t o  b e  o n  H o m e s te a d ?  I sa w  th is  s h o w  
a d v e rtis e d  "H o m es te ad  R eco rd ing  A rtis ts '.
Don: W h o  ev e r  d id  th a t  fu ck ed  up . T hey  kicked  us o ff th e  
label. W e g o t  t h a t  law  su it filed  a g a in s t us. T h a t la st 
rec o rd  th e  A-Bones, th is  b a n d  f ro m  N ew  Y ork, (m u m b le  
m u m b le ) o h , I d o n 't  w a n n a  ta lk  a  b o u t  th is ... T he  A -Bones 
su e d  us cu z  w e  to o k  o n e  o f  th e ir  so n g s  a n d  d e s tro y e d  it. 
Said th e y  sucked . C alled  th e m  a p iece  o f  sh it. T h en  th e y  
su e d  us fo r  50 ,000  bucks.
Krk: T h a t's  a lo t o f  m o n ey .
D on: It w a s  e n o u g h  th a t  H o m e s te a d  g o t  s c a re d  a n d  
essen tia ly  d id n 't w a n t  to  p u t  o u t  o u r  n ex t...

John : W ell th e y  p u sse d  o u t ,  th a t 's  fo r  su re .
D on: It's a  sh itty  lab e l. It w a s  g e t t in g  to  th e  p o in t w h e re  
it w as  e m b a ra ss in g  to  b e  p u t  in th e  a d s  w ith  th e  o th e r  
b an d s ...

Jeff: N o t t o  m e n tio n  a n y  n am es ...
D on: T he b a n d s  th e y 'r e  g e t t in g  n o w  ju s t suck  so  b a d . 
Krk. So t h a t s  h o w  S y m p ath y  c a m e  a b o u t?
D on: Je ff g o t  th a t .

Jeff: I d id  a  s ing le  w ith  h im  b ac k  in F eb ruary .
Krk: W h a t w a s  t h a t ?
D on: L aphong .

(4  o r  5 p e o p le  all s p e a k  a t  o n c e  h e re )
Krk: Y ou guys p lay ing  o ld e r  sty le  m usic to d a y ...  is t h a t  a 
conscious th in g , t o  b u m  e v e ry b o d y  o u t?
Jeff: Bum  e v e ry b o d y !!

John : Bum ev e ry b o d y 's  tr ip !
Krk: Uh, d id n 't m e a n  it a s  a n  insult.
Don: W e s ta r te d  d o in g  it fo r  fu n ... It s e e m e d  like 12 
p e o p le  w a n te d  to  se e  it th e  firs t t im e , th e n  24. It n ev e r  
really  g o t  a b o v e  24.
Krk: Is it like, yo u  h e a r  w h a t 's  g o in g  o n . A nd  y o u 're  still 
p lay ing ...
John : W ell, th e  "Couch D ancing" a lb u m  is h ip  to  th e  
tim es.
Jeff: C om edy ...
John : Rap. It's all o n  th e re .
Don: W e like a  lo t o f  r a p  m usic.
John : T he G ibson B ro th e rs  a r e  a w a re  o f  w h a t  is g o in g  o n  
to d a y !
D on: Y ou m a k e  it s o u n d  like w e  a r e  a  b u n c h  o f

p a rap a leg ic s .
Jeff. W e  th o u g h t  n o  o n e  w o u ld  n o tice , if w e  p la y ed  it 
loud .
Krk: Is th e r e  a  tim e  e ra  in w h ich  y o u  w o u ld  fe e l m o re  
c o m fo r ta b le ?
Jeff: N o! I h a te  th e  60's.
D on: I w o u ld  h a v e  liked b e in g  in a  b a n d  in th e  60's.
Jeff: W e w o u ld  h a v e  m a d e  m o re  m on ey ...
Krk: Even y o u r in s tru m e n ts ...
Jeff: I d o n 't  th in k  it really  m a tte rs .
John : It's n o t  like it really  m a tte rs . W e d id n 't  g o  s e a rc h ­
ing . It's ju s t c h e a p  s tu ff  w e 'v e  p icked  u p  o n  th e  w ay .
D on: T he  c h e a p e s t  s tu ff  h a s  alw ays b e e n  th e  m e n ta lity . 
W e h a v e  v in ta g e  s tu ff  b u t  w e  g e t  it fo r  a  h u n d re d  bucks 
a n  a m p . $75  a g u ita r .
G reg  M an ch u : Y eah  b u t  th e  G re tch  w a s n 't  $75!
Jeff: A p a w n  s h o p  g u ita r . G o t i t fo r  $250 . It's w o r th  m o re . 
D on: H e's g o t  a  g o o d  ey e  fo r  t h a t  sh it. H e u sed  to  sp e n d  
all his w e e k e n d s  in p a w n  shops. A t o n e  p o in t ev e ry th in g  
w e  w e re  p lay ing  ca m e  fro m  th r i f t  s to re s , s w a p  m e e t  
a d v e n tu re s .

■ Krk: H ow  co m e yo u  c a n t  k e e p  a  line u p  g o in g ?
John : T hey 're  fuck-ups!
D on: W ell, it rea lly  h a s n t  b e e n  a b ig  c h a n g e . W e h a d  o n e  
gu y  w h o  w a s  a to ta l  sh it h e a d , q u it  th e  tim e  o n  s ta g e . 
Jeff's g irlfriend  w h o  w a s  d ru m m in g , sh e  q u it  th e  b a n d . 
So w e  g o t  Jo h n  a n d  C hristina. Jo h n  liked  us, b o o k e d  o u r  
f irs t s h o w  in N ew  Y ork. T h e n  his g irlfriend  c o u ld n 't k e e p  
p lay ing  d ru m s, th e n  w e  g o t  Rich.
Jeff: For reco rd in g , it's w h o e v e r  is a ro u n d .
D on: This line u p  is so m uch  m o re  fu n  th a n  a n y  w e  e v e r 
h a d .
Krk: Rich, te ll us h o w  you  g o t  invo lved  w ith  th e s e  guys. 
Rich: I w a s  fr ie n d s  w ith  D on. P layed  a f e w  tim es.
D on: Rich w a s  a  fr ie n d  o f a f r ie n d . W e w e re  d o in g  a  sh o w  
in C o lum bus. W e n e e d e d  a d ru m m e r. It w a s  k ind  o f a 
d e s p e ra te  tim e . It w o rk e d  o u t  g o o d .
Krk: N o t h av in g  a  bass, is t h a t  conscious?
D on: W e h a d  a  co u p le  o f bass  p layers, o n  a n d  off. W e 
u sed  to  sw itch  a  co u p le  o f so n g s  in th e  se t. I like b ass  in



fu n k  m usic o r  b lues, b u t  it d o e s n 't  rea lly  a d d  m u c h  to  
rock. I th in k  th a t 's  w h y  Jo h n  liked us in th e  firs t p lace . 
Krk: Tell us a b o u t  y o u r  n e w  7 inch, is t h a t  n e w  m a te r ia l  
o r  o ld ?
Jeff: O n e  o rig in a l so n g  a n d  n e w  m a te ria l. *My H uckle­
b e rry  F riend ’ a n d  th e  B-side is ’O ld  Devil*.
D on: It's so m e th in g  I ju s t re c o rd e d . Bo C a rte r , b lu e s  song . 
He w ro te  a  lo t of, w h a t  d o  y ou  call it... su g g es tiv e  p o rn o  
ty p e  stu ff. ’Suck m y dick... sm o k e  m y c ig a r e t t e ’ ty p e  
stuff.
John : Like u h , Jack  Baker.
D on: H e's k ind  o f  like a n  ea rly  Jack  B aker, n o t  th a t  it's all 
nails.
Jo h n : ’H ap p y  D ays’ !
D on: He sa id  h e  on ly  d ru m m e d  o n  o n e  e p iso d e  o f  H appy  
Days.
Krk: H ow  d id  yo u  e n d  u p  h o o k in g  u p  w ith  Jack  B aker 
a n y w ay ?
John : E veryone kn o w s Jack  B aker w h o  co m es  to  LA.
D on: Jo h n  loves p o rn o ...
John : I w o rsh ip  Jack. I'm a b ig  fa n  o f  Jack  Baker.
Krk: H ow  c o m e  h e  d id n 't ja m  w ith  Pussy G alo re  w h e n  
th e y  p la y e d  LA?
John : I w a s n 't  a s  h ip  to  Jack B aker as I a m  n o w .
Krk: Is th is  y o u r  first tim e  in LA?
D on: Y eah .
Krk: W h a t d o  yo u  th in k ?
D on: W ell... I h a te  th e  e a s t  co a st, b e e n  th e r e  so  m a n y  
tim es. This is g r e a t  as fa r  as  I'm c o n c e rn e d .
Krk: I th in k  a l o t o f th e  b a n d s  d o n 't  d o  to o  w ell h e r e  th e ir  
first tim e  in LA. It a lw ays ta k e s  2 o r  3 tim es.
John : I'm n o t  b u m m e d !
D on: No, th is  is g re a t .
Krk: I d id n 't e v e n  k n o w  a b o u t  th e  J a b b e r ja w  sh o w ... 
g u ess  th e  tu r n o u t  w a s n 't  to o  g o o d ...

D on: W ell, w e  d ro v e  75 h o u rs  th ro u g h  175 d e g re e  h e a t. 
W e g e t  th e r e  a n d  th e y  d o n 't  h av e  a n y  b e e r!  *We d o n 't  
ch o o se  t o  h o n o r  a  c o n tra c t  h e r e '  is w h a t  th e y  said ... 
Jo h n : W e re s p e c t w h a t  th e y 'r e  try in g  to  d o  as  a l te rn a t iv e  
c o n c e r t  sp ace , b u t  it w o u ld  h av e  b e e n  n ice to  g e t  b e e r  
a n d  g e t  paid .
D on: W e d id n 't  g e t  a n y  m o n e y . I rea lly  like w h a t  th e y 're  
d o in g , it's h a rd  t o  g e t  p issed . W e h a d  so m e  d e c e n t 
p ay in g  sh o w s o n c e  a  co u p le  y e a rs  a g o .
Krk: W ell te ll us w h e re  y o u r  n e w  m a te r ia l is g o in g  to  be  
re c o rd e d ?
D on: T h a n k s  to -
Jeff: S y m p ath y  R ecords is g o in g  to - 
D on: A t Sun S tud io s  w h ich  is a h u n d re d  do llars  a n  h ou r. 
S tu p id  fuck ing  id e a , b u t  w e 're  g o in g  to  d o  it.
Krk: I d o n 't  th in k  it's s tu p id .
D on: H u n d re d  d o llars  a n  h o u r .
Jeff: M o st fa m o u s  s tu d io  in th e  w o rld , yo u  know .
D on: H u n d re d  do lla rs  a n  h o u r.
Jo h n : H e's in to  it...
Krk: Y eah !
Jo h n : S to p  th e  p ress!

Krk: Was that your idea (Jeff)? Don: 

Y e a h , h e  d id n 't  w a n t to  d o  a n o th e r " C o u c h  D a n c in g ."  
W h en  w e  d id  "C o u ch  D an c in g "  w e  ju s t h ad  a  lo t o f fu n  
p u tt in g  th a t to g e th e r . W e  sa id  w e  n e v e r  w a n te d  to  d o  a  
straight rock a lbum  again , so  tha t w as coo l. I  w an t to  do ....

Jeff: ...a  c o m e d y  a lb u m .

D on: A n X -ra ted  c o m e d y  a lb u m . A t th e  sam e  tim e  ju s t to  
g e t  t h a t  sh it o u t  o f  o u r  system . Do it fo r  a  d inky  label. 
Krk: Did y o u  g e t  a n y  slack fo r  th e  ’C ouch  D an c in g ’ co v e r?

Jeff: N o t really , o u r  fa n s  a re  t o o  r e ta r d e d  t o  kno w . W e 
try  t o  o f fe n d  b u t  n o  o n e  g ives a  sh it.
D on: N o w o m e n  e v e r  p ay  a t te n t io n  t o  us.
G reg  M an ch u : D idn 't so m e  w o m e n  th ro w  cups a t  you

to n ig h t?
D on: T h a t w a s  w ith  Jack  B aker. W ell, if you  s ta n d  th e r e  
a n d  say  ’ I h a v e  a  b ig  d ick  in m y h a n d  a n d  I w a n t  y ou  to  
suck  it’ p e o p le  w ill finally ... a  w o m a n  will ta k e  o ffen se . 
A ctually  M ario n  Lina, a girl f ro m  th e  A-Bones, th o u g h t  
w e  w e re  rea lly  rac is t a n d  sexist w ith  t h a t  cove r. B ut t h a t  

w a s n 't  th e  in te n t io n  a t  all...
Krk: Even th e  W o rk  D ogs co v e r s h o w e d  a girl...
D on: W e like w o m e n . It sells reco rd s . W e d id  th e  C ouch 
D anc ing  co v e r... It w a s  k ind  o f  a  p a ro d y  o f  th e  2 Live 
C rew  a lb u m . T he  s h o t  w a s  so  d ingy . It c a m e  o u t  d iffe r­
e n t .  Y ou k n o w  a  rea lly  sad  s to ry  a b o u t  th a t . . .  w e  w e n t  
a n d  g o t  a s tr ip p e r  t o  d o  t h a t  a n d  I d ro v e  h e r  h o m e . A nd 
sh e  g o t  b e a t  u p  b e tw e e n  th e  tim e  I le f t  h e r  a n d  th e  tim e  
sh e  g o t  t o  th e  f r o n t  d o o r  o f  h e r  h o u s e . All th e  m o n e y  w e  
g a v e  h e r  g o t  r ip p e d  off. I co u ld n 't f in d  h e r  an y m o re ... she  
h as  a  fa k e  n a m e ...  It's a  b a d  w o rld .
Krk: Y ou  g uys p lay  th e  u n d e rg ro u n d  d u b c i r c u t ,  re lea se  
y o u r rec o rd s  o n  a l te rn a t iv e  labels ... a re  yo u  in to  th a t?

Jeff: N o m a jo rs  w a n t  us!
D on: W e  w o u ld n 't  w a n t  o n e .
Jeff: W e w a n t  t o  p lay  th e  b ig  clubs!
D on: W h a t  w e ’re  d o in g  n o w  is ex a c tly  w h e re .. .  w e 're  to o  
fu ck in g  in e p t.. .  r e ta rd e d . . .
Jeff: I w a n t  t o  fly in to  e v e ry  sh o w ...
D on: N o, fu ck  th a t .
Jeff: H ave a ja zz  b a n d  b e h in d  us.

Krk: T h a t's  coo l... th e r e 's  a  b ig  c o n tra d ic t io n  b e tw e e n  
th e  b o th  o f  you . D oes  t h a t  w o rk  fo r  y o u  o f  a g a in s t y ou? 
D on: A f r ie n d  o f  m in e  a lw ay s sa id  w e 'r e  P en n  & Teller. 
Jeff: P e n in te la ? !  T h a t's  a  b ig  c igar!
D on: P e n n  & T e lle r...
Jeff: H e’s a n  English m a jo r.
D on: He w a n ts  u s t o  b e  D w ig h t Y okum .

John : D w ig h t Y o k u m  d o e s n 't  h a v e  a n y  ha ir, th a t 's  w hy  
h e  a lw ay s h a s  a  h a t  o n . H e's ba ld .
D runk  Guy: I ju s t w a n t  y o u  t o  k n o w ... I h o o k e d  'em  u p  
w ith  B aker!

Larry (N O W  h e  sticks his h e a d  in th e  in te rv ie w ): YOU

h o o k e d  th e m  u p  w ith  Jack  B a k e r? ! !
D runk  Guy: W ell, Larry k n o w s m e ... Did yo u  h e a r  a b o u t  
th e  s h o w  h e  d id  w ith  th e  p o rn o  chicks?
Krk: Ok, h o w  a b o u t  Evan Jo h n  & th e  H B om bs? Y ou see  
him  play ing  th e  sa m e  c lubs y e a r  a f te r  y ea r... d o e s  t h a t  
e n c o u ra g e  yo u  o r  d isc o u ra g e  y o u ?
D on: W h o  w o u ld  w a n t  t o  b e  a ff i lia te d  w ith  an y  a s p e c t o f 
th e  th e  m usic in d u s try ?  T he  p e o p le  t h a t  w e  k n e w  th a t  
w a n te d  t o  g e t  c o n tra c ts ... It's ju s t fu ck in g  d isg u s tin g . 
This is g r e a t .  T h e se  little  sh it h o le s  w h e re  w e  g e t  a 
h u n d re d  bucks.
Krk: B ut yo u  fe e l d if fe re n t?
Jeff: If th e  m o n ey 's  th e r e  w e ll  ta k e  it.
D on: It w o u ld  b e  n ice t o  g e t  3 o r  4  h u n d re d  d o llars  a 
show .
Jeff: E very th ing 's  b ad . T he  b o o k in g ... th e  w h o le  th in g . 
Krk: W h a t k ee p s  yo u  g o in g ?
D on: Loving it.
Jeff: T he n e w  reco rd .
John : D iet Pepsi.
D on: If yo u  sp lit t h a t  g u y  (Jeff) in half, it w o u ld  all be  
b ro w n . T a in te d  d ie t  P epsi in n a rd s.
Krk: W h a t o th e r  flu ids k e e p  yo u  g o in g ?
D on: I d rink  D an d e lio n  ro o t  te a ,  w h ich  is a  b lo o d  d e a  nser. 
He d rinks d ie t  Pepsi.
Krk: W h a t a b o u t  Jo h n ?
Jeff: Milk.
Don: Jo h n  d rinks  milk. Rich d o e s n 't  d rin k  a n y th in g . W ell, 
co ffee .
Krk: Tell us s o m e th in g  a b o u t  Rich, w h a t 's  h$ like?
Don: Kind o f  a m ilk to a st p e rso n a lity .
Jeff: Q u ie t. N ice d ru m m e r.
D on: O n th e  b e a t .  D o esn 't c a u se  a n y  tro u b le . Also a

g rap h ic  a rtis t... d o e s  o u r  a lb u m  a r tw o rk  fo r  f re e . Nice 
guy.
Krk: W h a t a b o u t  Jo h n ?
Jeff: Rock n Roll. T h a t's  it.
Don: He's a  rich kid w h o  d o e s n 't  k n o w  h o w  to  ta k e  
criticism .
Krk: D o you  like his p rev io u s  b a n d s ?
Jeff: Y eah , Pussy G alo re .
D on: Pussy G alo re ... T hey  w e n t  th ro u g h  p h ases . T he 
S u g a r Shit S h a rp  s tu ff  a n d  th e n  th e  Feel G o o d  A b o u t 
Y our Body stu ff. W e rea lly  love th a t ,  so  t h a t  w o rk e d  o u t  
g o o d .
Krk: A ny o th e r  c u r re n t  s tu ff  y ou  like?
Don: NWA.
G reg  M anchu : Even w ith o u t  Ice C u b e!
D on: Y eah . I th in k  t h a t  n e w  re c o rd  is as  g o o d  as  an y th in g  
th e y 'v e  e v e r  d o n e . T h a t w h o le  th in g  w ith  Ice C ube b e in g  
th e  soul o f  th e  b a n d  is bullsh it. T he  firs t s ide o f  t h a t  n e w  
re co rd ... I k e e p  rew in d in g  it a n d  p lay ing  it o v e r  a n d  o v er 
in th e  van . It's ju s t g r e a t .  W e like t h e  B u tth o le  S urfers u p  
to  ’C ream  C orn ’, e v e n  'H a irw a y  to  S te v e n '.......

(a n d  th e  t a p e  ru n s  o u t





(We sit down right after an intense rehearsal...) Carla: 

This is really fun right now-sometimes it's less fun, but now it's really fun, we're playing newsongs and stuff. John: Whenever we write a new song it just makes it really fresh, it's 

not dirty diapers anymore! Al: It seems to me that you guys got 

the band happening pretty quickly and it just took off. How long have you been going? John: Unofficially uh, about 2 years ago... 
Biff: That's " "officially." I'd say the last 9 months to a year has been gigs and work- it 

kinda got out of 

the garage phase... Carla: Last year we were only playing once a 
month, this year we're playing five times a month! There's a difference! Biff: 
And we got some vinyl out (4 song EP on their own label). John: And we'll have a 
maxi-12 inch out on Peace of Mind.

Biff: Just doing the vinyl makes things a little more happening. Krk: Was it scary at first because there weren't as 
many bands compatible with youguys? Biff: Not so much a year ago, but over a year ago- it was weird. The first 

two or three shows, or more, that we did were weird... John:... big flops! 
People hated it, they didn't know what to think. Biff: Yeah, mainly confused. "where's the guitar, man? Where's the 
guitar?!"

Carla: We played this really great show at Cal Arts where people threw a potato at us, a cookieand a Pepsi. We got the show, 
and it was really good 

pay- and they paid us before we 
went on! So we totally went off 

because they hated us and were 

fucking with us so much. Biff: They had a band that sounded like Chicago onbefore us! Carla: They hated us! They 
were throwing 
shit at us, we 

were talking off our clothes and making rude gestures... John: I took my pants off and shoved the 
microphone up my butt! I'm thinking, yeah it's Cal Arts, yeah, Karen Finely, performance 

art! Right on! Carla: They were so un-hip! John: We stopped between songs just to curse! Carla: 
And fuckwith them. Our female dancer had jockey shorts with a big dildo glued to the front and she 

was naked on top she was like "ecch ecch." John: All these butch  dikes were up front going "yeah! 

yeah!" Al: John, what kind of sounds did you manage to get out of that microphone? John: I was 
too busy screaming, I was screaming loud enough for it to reverberate in my culo! I gave it back to

the sound man and he's like "Oh, if it's broken I have to pay for it!" And I pulled out they money they 
gave us and I was like, "here fucker, I'll pay for it right now!" and he's saying "Naw, that's alright..." 

and runs off with his tail between his legs. The perfect way to end a perfect show. Al: I guess that's 
theway you end a show if you have to. Biff: Give your money away! Al: No, singing into that mic! 
(laughter) the first time I saw you was at Club XYZ... Carla: That was ancient... Biff: That was with 
20 million girls. That was the first time we had girl dancers. John: We were called "sexist" by feminists 
in the audience. We asked these girls to 
dance, thinking none of them would show up but all of them did show up! 
There was like 15 of them! Al: The sound of almost seemed more experimental back then. 

Carla: It was formative! Biff: Our older songs are rawer, more minimal 
straight line songs. Pretty much one bass line, although some of our songs now are one bass line 
although they're colored so it's more, it's different. Then it was more straight out grooves that we did. 

We still do a fair amount of those older songs, but they've improved. The live thing has just improved in 

a lot of ways. Al: Has it gone more to a "disco" type beat? 

Biff: It's always been real "dance," real sequencer... Carla: is that bad? Al: Not "bad" but.... Carla: I think 
its great. I love it. We have a lot of people that really love us, we have a pretty religious following 
and they all like to shake their butt- it's great. Biff: The main thing that concerns us is making 
sure there's an innovative edge on it. Because you can do all 
that and it would be pretty boring. We 
make sure there's a lot of edge on the vocals and the sounds-without using guitars. Krk: Why's that?
John: For me it's because I've played guitar for so long in so many bands I've just gotten sick of it! 
I wanted to do something different. Biff: When we play a show there's usually at least two other 
bands with guitars, so 
you'll get your fill of guitar no matter what. When we write these songs, we're like thinking it's 
too pop 

or it's too gay... Carla: Not gay enough!! Biff: But then if John and Carla are going to sing on it then it's 
not going to be too happy. It'll be happy, sort of but it will have vocal edge. 

There will be a lot of anxiety no matter what. Krk: What did Geza X do on the 
record besides producing it? John: he just produced the one song "Silly Dawg." It's one of our poppiest 

songs, considering it's Geza. Carla: He helped sing on some of the back-up vocals. John: He 
did a great job though, we're really happy with that. 
He works at Paramount Studios now and does lots of Top 40 stuff- and he's happy. 
Biff: He's going to use our tape in his portfolio. Al: Ever since you used those dancers awhile back, it has



stuck .
J o h n : Yes, w e  n a r ro w e d  it d o w n  b u t  it h a s  d e fin ite ly  
stuck .
C arla : W e h av e  o u r  tw o  fa v o rite s  - J im m y a n d  M ichele, 
Miss Hell! She's w o n d e rfu l!
Krk: W h a t h a p p e n e d  t o  y o u r  la s t b a n d  Jo h n , H ere  E at 
This?
J o h n :  Silly d iffe re n c e s  - ju s t like a n y  o th e r  b a n d  th a t  
b reak s  up , w e  ju s t sp lit up . P eo p le  d e c id e d  th e y  d id n ’t 
w a n t  to  d o  t h a t  p ro je c t a n y m o re  a n d  w e n t  o n  t o  o th e r  
th in g s . I s ta r te d  d o in g  s tu ff  o n  m y o w n , a t  h o m e , o n  4 
track . A ctually  t h a t  w a s  d u rin g  H ere  E a t This - a t  th e  e n d  
o f  th a t .  I h a d  d ru m  m a c h in e  s tu ff  a n d  lo ts  o f  g u ita rs  a n d  
lo ts  o f  o v e r  p ro cess in g ...
Biff: O n e  o f  th o s e  s o n g s  is g o in g  to  a p p e a  r o n  th is  12 ', it's 
ca lled  ’M u sta rd  R eq u iem ’. It h a s  w e ird  g u ita rs  o n  it a n d  
b a c k w a rd s  vocals.
J o h n :  A nd it lasts  all o f  o n e  a n d  a  h a lf  m in u te s ! M o st o f 
t h a t  w a s  rea lly  s h o rt, I w a s  ju s t d o in g  i t t o  g e t  it o u t  o f  my 
system . I w a s  try in g  t o  fig u re  o u t  m y n e x t p la n  o f  ac tio n . 
In th e  m e a n tim e  I p la y ed  w ith  Chris D. in ’S to n e  By S to n e ’ 
a n d  w e  re c o rd e d  a n  a lb u m  ’ I Pass For H u m a n ’ h e re  a t  
Biff's s tu d io . T h e n  I jo in e d  th is  o th e r  b a n d , F our W ay 
Cross ( th a t  Biff d ru m s  fo r) , a n d  to u r e d  w ith  th e m .
Biff: He's o n  o n e  a lb u m , h e  g o e s  by  th e  n a m e  ’Ethyl 
M e a tp lo w ’.
J o h n :  I w a s  still d o in g  s tu ff  o n  m y o w n  a n d  Carla w a s  
co m in g  a ro u n d  a n d  s ta r te d  h e lp in g  m e  w ith  it. A t o n e  
p o in t I b ro u g h t  so m e  s tu ff  o v e r t o  Biff, b e c a u se  w e  h a d  
re c o rd e d  w ith  Biff in H ere  E a t This. So I b ro u g h t  o v e r my 
fo u r  tra c k  a n d  a b u n c h  o f  c a s s e t te s  a n d  w e  w e re  t r a n s ­
fe rr in g  u p  to  e ig h t  tra c k , a n d  w e  d e c id e d  t o  m a k e  a  rea l 
p ro je c t.
Biff: He said  ’ I rea lly  w a n t  t o  d o  th is  k ind  o f  p e rcuss ion  
b a n d  th in g ’, a n d  I w a n te d  to  d o  th a t  k ind  o f  th in g  as  w ell 
b u t  I n e v e r  f o u n d  a n y b o d y  t o  c o l la b o ra te  w ith .
J o h n :  I ju s t p u rc h a s e d  a  s a m p le r  a n d  I w a s  g e t t in g  in to  
th e  p ro g ra m m in g  th in g . He w a s  a lw a y s  in to  th e  p ro ­
g ra m m in g  th in g , h e  h a d  d ru m  m a ch in es  a  long  tim e  a g o , 
so  it ju s t clicked.
Biff: W e d id  a b u n c h  o f  so n g s  o n  16 tra c k s  a n d  m a d e  a 
c a s s e t te  - th is  w a s  like tw o  y e a rs  a g o  to  th e  day . W e p u t

it all to g e th e r  o n  a  c a s s e t te  ca lled  ’MK U ltra ’.
J o h n :  C arla s a n g  o n  so m e  o f  it.
Biff: W e still d o  ju s t a b o u t  ev e ry th in g  o n  it b u t  so m e  o f  
it h as  c h a n g e d . .
Krk: W h a t k ind  o f  b a c k g ro u n d  d o  y ou  h av e  C arla?  
C a rla : I've b e e n  in a  fe w  b an d s . I w a s  in N eo n  V eins w h e n  
I w a s  16. It w a s  a  p u n k  rock , s o r t  o f  - w e  c o u ld n 't s e tt le  
o n  a sty le! T h a t w a s  fu n , w e  p la y ed  a ro u n d  a lo t. T h a t 
w a s  like 9 y e a rs  a g o , th e n  I d ie d  fo r  a f e w  yea rs!
J o h n :  Y ean , I d id  to o  fo r  aw h ile ...
C a rla : T h en  I w a s  in a b a n d  ca lled  Invisible C hains w ith  
th is  p e rs o n  n a m e d  Joey, w h o  is d e a d  a n d  is n o t  com in g  
back. Invisible C hains m a d e  a re c o rd  th a t  I w as  lis ten ing  
to  th e  o th e r  n ig h t. W e m a d e  it in like 45 m in u te s  a t  R adio 
Tokyo. M ike W a t t  w a s  g o in g  'Y a  g o t ta  h u rry  m a n , w e 'v e  
on ly  g o t  20 b u ck s!’ I w a s  lis ten ing  it a n d  th in k in g  h o w  
Jo ey  d id n 't k n o w  w h a t  h e  w a n te d  to  d o , I th in k  a b o u t  
h im  a lo t b e c a u se  he 's  d e a d . I liked him  a lo t. He d id n 't 
k n o w  w h a t  h e  w a n te d  to  do , b u t s ince w e 'v e  b e e n  d o in g  
th is  p ro je c t I th in k , th is  is it, th is  is w h a t  Jo ey  w a n te d  to  
do . W e m a d e  th a t  re c o rd  a n d  it w a s  rea lly  rinky d ink  - 
Casio d ru m s...
J o h n :  It's rea lly  h o t!  G re a t!
C a rla : Jo ey  w o u ld  say  h e  w a n te d  to  d o  a  s o r t o f  jazzy , 
d ru m  m a ch in e ... th is  is w h a t  h e  w a n te d  to  do .
J o h n :  T h a t's  a b o u t  th e  tim e  I m e t C arla, I w a s  in Incest 
C a ttle  a n d  w e  u s e d  to  p lay  to g e th e r . . .
C a rla : W e u se d  t o  p lay  to g e th e r  - N eo n  V eins a n d  Incest 
C a ttle .
Biff: F our W ay  Cross p la y ed  w ith  Incest C a ttle  as  w ell. 
J o h n :  W e all k in d a  m e t e a c h  o th e r  a lo n g  tim e  a g o . W e 
n e e d e d  tim e  to  g e t  fu ck ed  o ff fo r aw h ile .
Biff: T o g e t  to ta lly  d is e n c h a n te d  a n d  c o m e  back.
Krk: W hy d o  y o u  th in k  you 've g a in e d  such  a  la rg e  
fo llo w in g  so  quickly?
Biff: F reshness.
C a rla : It's a  d if f e re n t so u n d  th a t  p e o p le  d o n 't  g e t  to  
h e a r . W e 're  n o t  a n  ’in d u s tria l’ b a n d  b e c a u se  w e 're  n o t 
in to  ju s t try in g  t o  a s sau lt y o u r e a r  d ru m s, o r  m a k e  th e  
u g lies t so u n d s  possib le , w e 're  n o t  in to  like oil d ru m s  a n d  
sh it - w h ich  I c o n n e c t w ith  industria l. Biff: W e 're  n o t as 
’d o w n ’ as  ind u stria l, w h ich  is a  little  d a rk e r .. .  W e a lw ays

w a n t  t o  m a k e  su re  th e r e 's  p le n ty  o f  an x ie ty  o r  in ten sity  
b u t  n o t  rea lly  ju s t d a rk n ess .
C a rla : It's fu n  m usic, p e o p le  h av e  fu n  w h e n  th e y  co m e  to  
o u r  show s.
Al: I th in k  you  guys h av e  a  d e f in ite  sex  a p p e a l, a  sexual 
e d g e .. .
B iff: I th in k  it's th e  k ind  o f  th in k  w h e re  if yo u  co m e to  see  
us y o u 'd  w a n t  to  ta k e  y o u r  c lo th e s  off.
C a rla : A nd  g o  h o m e  a n d  fuck.
Krk: D oes it b o th e r  yo u  w h e n  th e y  ca lled  th e  b a n d  
’sex is t’?
C a rla : It w o u ld  b o th e r  m e if w e  w e re  sexist, b u t  w e 're  
n o t. I d o n 't  c a re  w h a t  th e y  call us.
Biff: It w a s  rea l qu ick  a n d  w e  g o t  a  m a le  a n d  fem a le  
d a n c e r .. .
C a rla : B ecause  Jim  is like th e  G od  o f  th e  w o rld  - h e ’s com e 
th ro u g h  a b o v e  a n d  b e y o n d  a n y o n e  e lse  - w e 'v e  h a d  like 
50 d a n c e rs  w o rk  w ith  us a n d  h e 's  th e  c o n s is te n t o n e  t h a t  
a lw a y s  th e r e ,  a lw a y s  d o in g  s o m e th in g  rea lly  fu ck ed ! 
T h a t's  w h y  w e  h av e  a  m a le  a n d  a  fe m a le  d a n c e r , b u t 
sex is t?  W e 're  n o t  sexist.
J o h n :  W e 're  n o t  picky e i th e r !
C a rla : A ny tim e  yo u  g e t  in to  a n y  k ind  o f  sexual th e m e  a t  
all yo u  risk p e o p le  calling  yo u  sexist, n o  m a t te r  w h a t  it is. 
J o h n :  T o d a y  m ark s  th e  d a y  th a t  I s ta r t  m y sex th e ra p y  - 
it's official. I w e n t  in fo r  m y firs t session  to d a y .
C a rla : He c a n 't  s le e p  a n y m o re , all h e  ca n  d o  is fuck  - all 
th e  tim e .
Biff: W e 're  g o n n a  p u t  a  lock o n  his z ip p e r  a t  th e  n e x t 
sh o w !
J o h n :  I'm h av in g  p ro b le m s  r ig h t n o w ! In a  g e n ita l  sense ... 
A l: H ow  fa r  c a n  you  ta k e  th e  d a n c e rs  w ith  n ud ity , a n d  
w h ip p in g  y o u r  dick o u t  a n d  stu ff. If you  g e t  p o p u la r  you 
m a y  h a v e  to  c h a n g e  all o f  th a t .
C a rla : T he  m id -w e st co u ld  b e  a  p ro b le m .
J o h n :  D efin itely  n o t  g o in g  t o  d o  it in F lo r id a !
C a rla : W ell it's n o t  re a  lly like o u r  th in g , it's ju s t so m e th in g  
th a t  g o e s  d o w n  so m e tim e s. W e d o n 't  d e p e n d  o n  it a t  all. 
Al: B u t I th in k  it is a n  a t t r a c t io n  t o  th e  b a n d .
C a rla : It n o t  like w e  g e t  in to  a  h u d d le ...
J o h n :  Ok, th ird  so n g  m y dick c o m es  o u t!  (L a u g h te r) ... 
C a rla : T he la st t im e  w e  p la y e d  m y p a re n ts  w e re  th e r e  in

E t h y l  M e a t p l o w  a t  t h e  J a b b e r j a w  p h o t o  b y  K r k



th e  b a lco n y  w ith  m y s is te r  w h o  h a s  fo u n d  C atho lic ism , 
a n d  w h e n  I g o t  o n  s ta g e  I w e n t  t o  th e  m ic a n d  said  'I  
k n o w  m y p a re n ts  a r e  in h e re  s o m e w h e re ',  I'm basically  
say ing  th is  fo r  Jo h n 's  b e n e fi t ,  *W here a r e  yo u  m o m  a n a  
d a d '.  A nd  th e y 're  in th e  b a lco n y  'H e llo  h o n e y , h o w  a r e  
y o u ! ' b u t  o f  c o u rse  Jo h n  g e ts  his d ick  o u t  a n a  M iche le  is 
d re s s e d  as  Jesus  C hrist w ith  p a s te s  a n d  Jim  is d re s s e d  a s  
th e  V irgin M ary! A nd  I'm like ’F ucking  chill o n  y o u r  
g o d d a m n  p en is  m y p a re n ts  a r e  h e r e  !* M y p a re n t s  a r e  u p  
in th e  b a lco n y  like th is  (covers  h e r  e y e s ) ! !
Biff: This o n e  t im e  w e  p la y ed  th e  R adio, I d o n 't  th in k  w e  
h a d  an y  d a n c e rs  so  C arla sa id  "If an y b o d y  w a n ts  t o  c o m e  
u p  a n d  ta k e  th e ir  c lo th e s  o ff  a n d  d a n c e  w ith  us t h a t  
w o u ld  b e  g r e a t . ’ T h a t w a s  a m is tak e , all th e s e  p e o p le  
ca m e  up!
C arla : This w a s  th is  girl in th is  b ro w n , fr in g e , Ind ian  s o r t  
o f  g e t  u p  w ith  le o p a rd  skin th ig h  h ig h  b o o k s  d a n c in g  
very  p ris tin e  a n d  I rip p in g  h e r  d ress . I w a s  like T a k e  o n  
y o u r d re ss  o r  I'm g o in g  t o  rip  it o f f ! ’ a n d  she 's  like ’G o 
a h e a d !’. A nd  o u r  f r ie n d  Rich C o s tig an , h e 's  like th e  lizard  
boy, like 4 ' 1 1 ', w e ig h s  80  p o u n d s , h e  g e ts  o n  s ta g e  w ith  
th e s e  p a n ts  t h a t  a r e  w a y  to o  t ig h t ,  w ith o u t  a  sh irt w ith  
th is  b e l t  th is  is b e l t  t h a t  is t ig h te n e d . . .
J o h n :  Like a n  o n io n  ring  w i th o u t  th e  b a t te r . . .
Biff: A nd  th is  little  c o u p le  c a m e  u p  t o  th e  s ide  o f  th e  
s ta g e  a n d  w e r e  d a n c in g  w ith  e a c h  o th e r  - th e  g u y  g o t  
d o w n  t o  his b o x e r  s h o r ts  a n d  th e  girl h a d  th is  b ig  w h ite  
b ra  a n d  w h ite  u n d e rw e a r !  It w a s  w e ird !  T hey  w e re  
losing  it!
C a rla : T hey  c o m e  t o  all o f  o u r  sh o w s n o w .
Biff: W ith  a lo t o f  b a n d s  yo u  ca n  ju s t f la p  y o u r  h a ir  
a ro u n d  o r  p u sh  p e o p le ...
C arla : It's fu n  f la p p in g  y o u r  h a ir  a ro u n d  a n d  p u sh in g  
p e o p le  th o u g h !
Krk: W h a t b a n d s  h a v e  yo u  g uys  s e e n  t h a t  yo u  ca n  g e t  o ff  
o n  like p e o p le  c a n  g e t  o ff  o n  y o u ?
C arla : Jesus  L izard! L7 kicks ass fo re v e r ...
J o h n :  T h e re 's  a  lo t o f  b a n d s  th a t  a re  fu n  a n d  yo u  ca n  g e t  
w ild  to .. .  I like lo ts  o f  stu ff ...
C a rla : I like rea lly  fu ck in g  lo u d  rock 'n 'ro ll. I'm in to  t h a t  
w h o le  h e a d b a n g in g  bullsh it.
J o h n :  I like H e lm e t r ig h t n o w , a n d  N irvana a lo t. W e saw  
N e u b a u te n , M e a t B ea t, C o n so lid a te d , S ev e red  H ead s  - 
th e y  w e re  fu ck in g  h o t, th e y  m a d e  T om m y P re ssu re  H ed  
vom it!
C arla : P ressu re  H e d ! S lu g ! O h  boy , th is  co u ld  g o  o n ! Y ou  
a sk ed  th a t  w h e n  w e  s ta r te d  if it w a s  h a rd  b e c a u se  th e r e  
w e re n 't  a  lo t o f  b a n d s  like us - w e ll th e r e  a r e n 't  a  lo t o f  
b a n d s  like us b u t  th e r e  a r e  a  lo t o f  b a n d s  t h a t  a re  
c o m p a tib le  w ith  us. T h e re 's  five o r  six b a n d s  t h a t  a re  like 
th e  in c red ib le  six f in g e re d  h a n d : like Ethyl M e a tp lo w , 
B aby land , Slug, D is to r te d  Pony, P ressu re  H ed  a n d  D e a th  
Ride 69. Like th o s e  b a n d s , in  a n y  co m b in a t io n , w e 'v e  
p la y ed  billions o f  sh o w s to g e th e r  fro m  th e  b e g in n in g . 
J o h n :  A n in c es t th in g .
C a rla : B ut w h a t  I like a b o u t  w h a t  w e 'v e  b e e n  d o in g  
la te ly  is p lay ing  a  rea lly  d iv e rse  bills. W e 're  p lay ing  w ith  
L7 n e x t m o n th  a n d  th e y 'r e  to ta lly  to ta lly  d if fe re n t b u t  
th e y  rea lly  g r e a t .  T h a t's  th e  b e s t th in g .
J o h n :  W e 're  d o in g  th e  W hisky w ith  6  g u ita r  b an d s !  
C a rla : W e p la y ed  th e  L ingerie  w ith  like E lectric Love H og 
a n d  H a u n te d  G a ra g e . T h e re  w e re  all th e s e  ro c k e r  g uys  
g o in g  *1 like it. I d o n 't  k n o w  w hy . B ut I like it. Fuck m e , I 
d o n 't  k n o w ! '
Al: I d o n 't  th in k  th a t  t h e  sing le , Ethyl M e a tp lo w  o n  vinyl 
co m es  ac ro ss  as  w ell. W h e n  I listen  t o  it I ju s t d o n 't  p ic tu re  
it - th e  ch a o s , th e  an x ie ty .
Biff: O n th e  s ing le  th e  so n g  ’C ar’ is th e  c lo se st so n g  t o  
com in g  t o  t h a t  d a n c e , ta k e -y o u r< lo th e s -o ff  th in g . T he 
sing le k inda  re p re s e n ts  t h e  p a s t, it's o ld e r  s tu ff.
Al: Like th e  s o n g  'Silly D a w g v s o u n d  like s o m e th in g  so m e  
big co m m erc ia l b a n d  w o u ld  b e  d o in g .
J o n n :  It w o rk s! It w o rk s! O n  o u r  n e w  1 2 ' w e  d o  a 
C a rp e n te rs  cove r, 'C lo s e T o Y o u '.  I t 's o u r  ro c k in 'e s tso n g . 
Biff: In te rm s  o f  re c o rd in g , w e  co u ld  u se  a  g o o d  p ro ­
d u ce r. It's h a rd  to  g e t  t h a t  s a m e  in te n s ity  as  yo u  d o  live 
o n to  a  reco rd in g , in e v e ry  a s p e c t . T h a t ’lo u d n e ss ’ is h a rd  
t o  g e t  in a  s tu d io . A lo t o f  p u n k  b a n d s  g o  in a n d  re c o rd  
a n d  th e ir  s o u n d  ju s t g e ts  ste riliz ed . It's a lw ay s so  m u ch  
b e t te r  live. S o m e tim e s  w h e n  w e ’re  p lay in g  ’Silly D o g ' live

th e r e 's  all th is  m a y h e m  a n d  I ca n  e v e n  re c o g n iz e  it! 
C a rla : I like to  rea lly  g o  off, p a rticu la rly  o n  t h a t  so n g . It 
g e ts  b o rin g  o th e rw ise . T h e re 's  ro o m  to  fuck  a ro u n d  o n  
th e  songs. T h e re 's  a  s tru c tu re , th e y 'r e  all w r i t t e n  a 
c e r ta in  w a y  b u t  th e re 's  ro o m  to  fuck  a ro u n d .
Biff: O u r so n g s  a re  p re t ty  s h o rt, w h e n  w e  w r ite  th e m  
th e y 'r e  p re t ty  s h o r t  a n d  w e  h av e  t o  le n g th e n  th e m . 
J o h n :  R em n a n ts  o f  p u n k  rock  th in k in g . 
B if f : l t 's w e i r d h o w th a tw o r k s ,w e t r y to k e e p th e m t ig h t ,  
b u t  live w e  h av e  a  lo t o f  so n g s  t h a t  a r e n 't  to ta lly  t ie d  
d o w n  t o  s e q u e n c e s . T hey 're  s e q u e n c e d  b u t  Jo h n  m u te s  
a n d  u n -m u te s  th in g s  as  w e  n e e d . So th e y 'r e  n o t  to ta lly  
lock ed  d o w n .
Krk: A re yo u  a p p ro a c h in g  lyrics like y o u  d id  in H ere  E a t 
This?
J o h n :  I w r ite  th e  sam e  w ay , w ith  sym bols, d o u b le  m e a n ­
ings a n d  s tu ff  like th a t .  Carla a n d  I a re  b o th  w ritin g  th e  
lyrics... V isions, ha llu c in a tio n s , h ig h  schoo l s tu ff, Jr. h ig h  
schoo l s tu ff...
C a rla : Love, la w n m o v er...
J o h n :  C o n c re te , jail, bu tt-p lie rs ... I'm b e in g  a lo t m o re  
h o n e s t  w ith  m y lyrics, co llectively ... N o! It's to o  d e e p  t o  
b e  th e  t r u th . . .  W e 're  s ta r t in g  t o  g e t  a  lo t m o re  re s p e c t 
la tely . G e ttin g  in te re s t  f ro m  th e  m usic business  p e o p le ... 
Al: W h e re  d id  you  d e v e lo p  y o u r vocal s ty le  Jo h n ?  D oes 
t h a t  g o  b ac k  b e fo re  H ere  E a t This?
J o h n :  Y eah , w e ll back  in Incest C a ttle  it w a s  b e c a u se  I 
w a s  u p  fo r  to o  m a n y  day s  in a  ro w . T h a t's  w h e re  it 
s ta r t e d  - po iso n  psychosis. By th e  tim e  it g o t  t o  H e a r  E at 
T h is i tw a s a  p a ro d y  o n  m yself. A lso it w a s  a  w a c k ie r  th in g  
a n d  m a d e  fu n  o f  th e s e  te s to s te ro n e  b a n d s  t h a t  w e re  u p  
a n d  co m in g  a t  th e  tim e . T h a t's  w h e n  all t h a t  g la m  s tu n  
w a s  kicking o ff  o n  th e  S trip , so  I w a s  like ’W a h h h h  
w a h h h h  w n a a ’ a n d  it w a s  a  h a b i t  t h a t  s tu ck ... like m y 
sexua l p ro b le m s! (L a u g h te r) .
Biff: It cu ts  th ro u g h !  W e alw ays h av e  t o  g e t  th e  s o u n d  
m a n  to  tu rn  d o w n  th e  vocals.
J o h n :  I sc reec h  a n d  Carla b e lts . C arla is v ery  soulfu l.
Biff: W h e n  I firs t re c o rd e d  h im  I w a s  try in g  t o  f ig u re  o u t  
w h a t  w a s  g o in g  o n  - th e r e  w a s  all th is  h ig h  f re q u e n c y  
m id -ran g e  a n d  th is  v ib ra tio n  fro m  o n e  o f  his t e e th !  I 
cou ld  h e a r  th is  m eta llic  v ib ra tio n !
Krk: H ow  d id  yo u  loose  y o u r to o th ?
J o h n :  M y t e e th  ac tua lly , n o w . O n e  b u s te d  o u t  w ith  a  
m ic ro p h o n e . Initially it w a s  fro m  a  ca r ac c id e n t. I w a s  o n  
a  b ike  a n d  b u s te d  m y t e e th  - n o t  o u t, b u t  u p  in to  m y 
gum s, in to  m y u p p e r  ja w b o n e . P re tty  gn arly . iVe h a d  
se rio u s  fa c e  p ro b le m s  fro m  4 th  g r a d e  o n . I g u ess  t h a t  
c o n tr ib u te d  to  m y vocal s ty le  o r lack th e re o f .
Krk: D o yo u  th in k  th o s e  e x p e rie n c e s  c o n tr ib u te d  t o  th e  
w a y  y o u r  life is n o w ?
J o h n :  Y eah , I h a d  t o  sp e n d  a lo t o f  tim e  by  m yself. I w as  
a c c id e n t p ro n e  as  a  kid a n d  it h a d  m e laid  u p  in m y ro o m , 
a lo n e . A lo t. It g a v e  m e  a  lo t m o re  tim e  th a n  I n e e d e d  to  
th in k  a b o u t  th in g s . All th e s e  d e lu sio n s  a b o u t  th e  w o rld  
fro m  to o  m uch  te lev isio n , to o  m uch  ta lk  ra d io  a n d  a  lo t 
o f  com ic books.
Krk: A ny ch ild h o o d  e x p e rie n c e s  o r  t r a u m a s  t h a t  m ig h t 
h av e  tr ig g e re d  y o u r b e in g  in a  b a n d ?
Biff: W h e re  d o  w e  b eg in ...
C a rla : I w a s  try in g  to  th in k  o f  so m e th in g  fu n n y , r a th e r  
th a n  tra g ic ...
Biff: I k n e w  h o w  t o  h av e  a n  o rg a s m  w h e n  I w a s  five. I w a s  
m a s tu rb a tio n  k ing! W h e n  I w a s  5 I co u ld  clim b a flag  
po le . W h e n  I g o t  t o  th e  to p  I fe lt rea lly  g o o d , I d id n i  
k n o w  w hy! I ju s t c lim bed  - W o w ! Full b o d y  e x p e rie n c e !  
J o h n :  I u sed  t o  g e t  w a rm , tin g ly  fee lin g s  in m y g ro in  
re g io n  w h e n  m y 1st g r a d e  te a c h e r  w o u ld  to u c h  m e o n  
th e  back .
C a rla : I w a s  in to  te c h n o lo g y . I h a d  a n  e lec tric  to o th ­
b ru sh ! (L a u g h te r)
Biff: In te rm s  o f  w h e re  w e  a re  a t  n o w , I g u ess  I like it th e  
m o s t b e c a u se  it rem in d s  m e  o f  w h e n  I w a s  7 o r  6  a n d  I 
w o u ld  p lay  a ir d ru m s  a n d  m y s is ters  w o u ld  all d a n c e  
a ro u n d  th e  living ro o m  t o  like th e  B ea tle s  o r  w h a te v e r . 
N o w  I h a v e  th e s e  like o u t  o f  th e  body , y o u th fu l e x p e ri­
e n c e s  w h e n  w e 'r e  p lay ing  live. I th in k  a b o u t  all m y sisters  
d an c in g .
J o h n :  A lo t o f  th e  s tu ff  t h a t  h a s  to  d o  w ith  o u r  b a n d  h a d  
to  d o  w ith  ch ild h o o d  s tu ff, d e fin ite ly .





M a rs : Y ep . R igh t b e fo re  w e  g o t  Chris. Did y o u  k n o w  th a t  
o r  d id  s o m e o n e  te ll y o u ?  Y eah , it w a s  ju s t m e , T ony  a n d  
th e  girl Je z  th e  d ru m m e r .
K rk: B u t yo u  d id n 't  rea lly  re c o rd  t h a t  w ay . T he a lb u m  
w ith  Chris.
M a rs :  Chris ju s t s a w  us p lay  a t  CBGB’s a n d  said  'I  w a n t  to  
jo in  y o u r  b a n d . ' A n d  w e  w e r e  in te r e s te d  in h av in g  a 
fo r th  p e rs o n  so ... T h e n  fo u r  m o n th s  la te r  Chris Lom bard i 
fro m  M a ta d o r  R eco rds sa id  'Y o u  w a n n a  m a k e  a r e c o rd ? ' 
a n d  w e  sa id  'O k a y . '
Krk: Is t h a t  b e fo re  G e ra rd  [C osloy]?
M a rs : Y eah .
Krk: A nd  w h a t  a b o u t  th e  s in g le ?  W h o  re c o rd e d  on  

t h a t ?  T he  fo u r ...
M a rs :  Y eah . T he  s a m e  line-up. 

A ctua lly  w e  d id  th is  th in g  
o n  W FM U ra d io  s ta t io n  in 

N ew  Jersey , a n  ac o u stic  se t 
a n d  S tev e  w a s  d ru m m in g . 

W e w e re  e x c ite d  a b o u t  t h a t  
b e c a u se  it w a s  s o r ta  u n iq u e  

a n d  it tu r n e d  o u t  g o o d  a n d  
e v e ry o n e  likes it.

S te v e :  T h a t 's  o n  t h e  se c o n d  
tra c k , r ig h t?

M a rs : Y eah . A n o ld  B ubba W hite  
tu n e .

S te v e :  B ucka W h ite .
M a rs : B ucka W h ite ?  It w a s  ca lled  

’F ixin 'To D ie’. W e g o t  t h a t th r o u g h  a 
g u y  in S an F rancisco  J o h n  M ortsu g u s. 

He m a k es  rock 'n 'ro ll m ovies. A nyw ays 
h e  w e n t  t o  (B lah b la h ? )  U niversity  a n d  

n o w  h e 's  th e r e  m a k in g  film s a n d  he  
m a d e  a  r e c e n t  o n e  ca lled  ’H ippy P o rn ' 

w h ich  M a ta d o r  g o n n a  d is tr ib u te . So he  
g o t  all so rts  o f  p e o p le  t o  c o n tr ib u te  a  song  

t o  it. O u r  so n g  o n  th e r e  is o n e  o f  th e  
ac o u stic  so n g s  w e  d id . It's on ly  like 2 verses 

a n d  h e  cu ts  it off.
G re g : Is th e  e n t ir e  th in g  o n  th e  so u n d tra c k ?  

M a rs : O h  y e a h . M a ta d o rs  g o n n a  re le a s e  a 
s o u n d tra c k  a n d  I as su m e  th e  w h o le  so n g  will be  

o n  it. B u t k n o w in g  M a ta d o r , it co u ld  b e  a  long 
tim e  b e fo re  th e y  p u t  t h a t  o u t.

S te v e :  Y eah , w e  re c o rd e d  t h a t  w ith  Bill B urgess 
w h o , s tra n g e ly  e n o u g h , is g o n n a  p lay  g u ita r  o n  th e  

n e w  R ailroad  Je rk  re c o rd . H e's in t h a t  b a n d  U ncle 
W iggly. I g u e ss  t h e y ’re  g o n n a  b e  co m in g  o u t  w ith  a 

n e w  S him m y Disc re c o rd . W e 're  a lso  u s in g T o m  G reen ­
w o o d  fo r  J o n e s to w n .

Krk: W h a t I w a s  g o n n a  a sk  y o u  w a s  y o u r  g u i ta r s - th e y  
w e re  c lean , like yo u  d id n 't  u se  a n y  p e d a ls - e i th e r  o f  you. 

Is t h a t  p r e t ty  con sc io u s  t o  s ta y  crisp , y o u r  s o u n d  I m e a n ?  
M a rs : I s ta y  a w a y  fro m  p e d a ls  b e c a u se  I like th e  so u n d  
I g e t  w ith o u t  o n e  a n d  it's so  c u m b e rs o m e  t o  h av e  o n e . To 
h a v e  p e d a ls  in g e n e ra l,  th e r e 's  ju s t t h a t  m u ch  m o re  to  
w o rry  a b o u t .  T o m e , th e  g u i ta r  p lay ing  isn 't so  im por­
t a n t .  M ay b e  if Chris h a s  p ed a ls . I d o n 't  th in k  th e y  used  
th e m  fo r  th e  sh o w ...
S te v e :  He h as  so m e  w e ird  little  th in g  h e  u ses  fo r  a  15 
se c o n d  p a r t  fo r  o n e  so n g . W ith  Chris, h e  sw itch e s  g u ita rs  
a  lo t. I m e a n  in p a s t  te n s e :  s w itc h e d  g u ita rs  a  lo t.
M a rs :  P ersona lly  I like C huck  B erry  o r  s o m e th in g ... ju s t 
b rin g  u p  y o u r  g u i ta r  a n d  play . Y ou c a n  d o  so  m a n y  th in g s  
w ith  th a t ,  a n d  I d o n 't  n e e d  p ed a ls .
K rk: I n o tic e d  t h a t  a  lo t o f  N ew  Y ork  b a n d s  w h o  w e re  
in to  n o ise  u se  a  lo t o f  p e d a ls  a n d  e ffec ts ...
S te v e :  Like Jo h n  fro m  R eve rb  M o th e rfu c k e rs  u ses  like... 
M a rs :  W e p lay  in a  sp a c e  w ith  th e m  o n  4 th  S tre e t  a n d  it 
ta k e s  Jo h n  45 m in u te s  t o  p ac k  u p  his s tu ff. O n e  th in g  I d o  
is ta p e  m y str in g s , b e c a u se  th e  m o re  m in im al th e  b e t te r ,  
fo r  m e  a t  le as t. It g ives it a n  a lm o s t a c o u stic  fee l. Sounds 
s o r ta  like a  b an jo . C lunk. N o su sta in . T h a t's  w h y  I d o n 't 
like cym bals. I d o n 't  te ll S tev e  n o t  t o  use  cym bals. It's ju s t 
t h a t  w h o le  s o r ta  ’p s sh h h sss ' su sta in .

Krk: W h a t w e re  th e  c ro w d  re a c tio n s  like?
M a rs : G ood . Really g o o d . E v e ry w h ere  w e  w e n t .  W e 
w e n t  t o  M in n eap o lis , C h icago , P ittsb u rg h , P h ilad e lp h ia  
a n d  s o u th  t o  A tla n ta .
Krk: D o esy o u  p lay ing  w ith  Boss H og (M ars) o r  D ru n k tan k  
(S teve ) g e t  in th e  w a y ?
S te v e : N o ty e t . T ony  plays w ith  a  ba  n d  ca lled  M o th e rh e a d  
B ug to o .
M a rs : W e all h a v e  s ide  th in g s  g o in g  b u t  R ailroad  Je rk  
ta k e s  p re c e d e n c e . M ars  w o n 't  e v e n  a c k n o w le d g e  th e  
fa c t t h a t  I'm in D ru n k  T a n k  so ...
Krk: Is y o u r  g u i ta r  p lay ing  d if fe re n t  in Boss H og?
M a rs : Y ou k n o w  I've o n ly  b e e n  in Boss H og a w e e k !  
S te v e : He rea lly  is a  s u b s t i tu te . I'm rea lly  IN D runk  
T ank. T hey  d o n 't  e v e n  w a n t  him .
Krk: D o y o u  like p lay in g  w ith  Boss H og?
M a rs : Y eah . It w a s  fu n . S o m e o n e  sa id , ’O h , yo u  
tu rn e d  it in to  a  fu n k  b a n d .’ I sa id  rea lly?! I d o n 't  
ta k e  m u ch  p r id e  in m y g u ita r  p lay ing , I rea lly  
d o n 't.  T h a t's  ju s t th e  th in g . I ju s t d o  w h a t  I h av e  
t o  d o  a n d  th a t 's  it.
S te v e :  I d id n 't  e v e n  k n o w  h e  w a s  p lay ing . He 
d id n 't ca  II m e  o r  p u t  m e  o n  th e  list o r  n o th in g .
M a rs : W ell m y m a in  in te r e s t  w a s  t o  h av e  
fu n ... a n d  C hristina  sa id  w e 'd  g e t  m o n e y fo r  
it... fo r  o u r  g ig ...
Krk: So, a s  f a r  as  t h e  o rig in a l line-up  g o e s  
fo r  R ailroad  Jerk ... it w a s  yo u  (M ars) 
a n d ...
M a rs : T ony, y e a h ... I m e t  h im  a t  a 
p a r ty  a n d  I k n e w  Je z  fro m  a b a r . A nd  
sh e  k e p t say ing  le t m e  p lay  d ru m s. I 
w a s  sk ep tica l a n d  fina lly  I sa id  ok.
W e ja m m e d  a n d  sh e  p la y e d  w ell. I 
th o u g h t  it w a s  k in d a  like th e  Fall, 
k inda  ra g g e d . W e  p la y e d  fo r  a  
y e a r  a n d  a h a lf  a n d  sh e  so r ta  
q u it  a n d  w e  k in d a  sa id  'G e t  
o u t '  a t  t h e  s a m e  tim e . H er 
in te re s t  w a s  w a n in g  a n d  w e  
w a n te d  t o  m o v e  fo rw a rd .
T h a t w a s  la s t S e p te m b e r  
a n d  w e  ca lled  u p  S tev e  a n d  
h e  sa id  'Y e a h ! ' He h a d  
h e a rd  o u r  rec o rd  a n d  w as  
in te re s te d .
S te v e :  I w a s  a lre a d y  a 
R ailroad  Je rk  fan .
K rk : W h a t  b a n d s  
w e re  yo u  in b e fo re  
R ailroad  Je rk ?
S te v e :  Let m e  th in k ... w a s  I in 
D runk  T ank  b e fo re  R ailroad  Je rk ?  OH MY 
GOD! LOOK ATTHE SIZE OFTHAT SUNFLOWER!! It's like 
n in e  f e e t  t a l l !! It's g ig a n tic ! ! (I g u ess  th e y  d o n 't  s e e  m uch  
n a tu r e  in N ew  Y ork  City - Jes). U m m m ... I w a s  p lay ing  
w ith  D ee D ee R am o n e  in his b a n d  S p ro ck e t a n d  th a t  
w e n t  n o w h e re . T h a t w a s  th e  o n ly  th in g  I did.
Krk: He b o u g h t  y o u r  d ru m s  fo r  you , r ig h t?
S te v e :  N o, ac tu a lly  m e  b o u g h t  m e  so m e  rea lly  nice 
cym bals.
Krk: O h , th a t 's  n ice.
S te v e :  A nd  I w a s  p lay ing  w ith  Chris th e  g u ita r is t. W e 
w e re  d o in g  a  b a n d  c a lled  F a th e r  C e n tip e d e . W e n ev e r  
really  d id  a n y th in g  w ith  th a t .  O n e  d a y  th e y  ju s t ca lled  m e  
u p  a n d  I w a s  g o in g  h o m e  to  visit m y m o m  a n d  I n e v e r  
e v e n  ta lk e d  to  h e r . I w a s  s itt in g  a ro u n d  try in g  to  le a rn  all 
th e  R ailroad  Je rk  so n g s. T h e n  I g o t  b ac k  a n d  I n e v e r  e v e n  
p layed  w ith  th e  bass p lay er T ony Lee. W e p lay ed  M axw ell's 
a n d  it w a s  th e  n ig h t o f  m y b ir th d a y . T ony  ju s t g o t  o ff  th e  
p la n e  fro m  J a p a n  a n d  ju m p e d  o n  s ta g e  a n d  s ta r te d  
p laying . It w a s  a  p r e t ty  w e ird  th in g .
Krk: Did S p ro ck e t so u n d  a n y th in g  like R ailroad  Je rk ?  
S te v e : S p ro c k e t?  N o. It ju s t  s o u n d e d  b a d . I h a d  n e v e r  
p la y ed  in a  b a n d  like R a ilroad  J e rk  - it w a s  a  w e ird  th in g  
t o  g e t  u s e d  to .

M a rs : N o cym bals.
S te v e :  Y eah , I'm like M r. M inim alist w ith  m y o n e  c rash  
cym bal.
Krk: Y eah , I k in d a  n o tic e d  th e  d iffe re n c e . So w h o  w r ite s  
m o s t o f  th e  s tu ff?
M a rs : R igh t n o w  w e 're  c o l la b o ra tin g  a  lo t. O n  th e  la st 
re c o rd  m o s t o f  t h a t  s tu ff  I w ro te  a n d  n o b o d y  w o u ld  

rea lly  p u t  in to  w h a t  I b ro u g h t  in, w h ich  w a s  usually  a 
basic  s tru c tu re  a n d  so m e  w o rd s  a n d  id e as  

a b o u t  h o w  th e  d ru m s  sh o u ld  
g o . W e  h a v e  o u r  

o w n

ideas  a n d
s o r t  o f  k n o c k  e a c h  
o th e r  a ro u n d .
Krk: It's k ind  o f  w e ird  t h a t  yo u  say  t h a t  y o u 're  
n o t  in to  y o u r  g u i ta r  p lay ing  b u t  as  fa r  as  th e  a lb u m  g o e s  
it's a  p re t ty  g u i ta r  b a s e d  b a n d .
M a rs : S o m e tim e s  th e y  say  ’Bass h ea v y ’ a n d  s tu ff. I g u ess  
it is. B ut it's n o t  m e , it's Chris w h o  p lays le a d  g u ita r , I ju s t 
p lay  t h e  riffs a n d  cho rds .
Krk: A nd  Chris isn 't g o in g  t o  b e  p lay ing  w ith  y o u  guys 
a n y m o re ?
M a rs : No.
Krk: Is t h a t  g o n n a  b e  a  d a m p e r  o n  th e  b a n d ?
S te v e :  Itll b e  h a rd  t o  re p la c e  h im ...
M a rs :  No, it w o n 't  b e  a  'd a m p e r ',  itll ju s t b e  d if fe re n t. It's 
a  rea l r e c e n t  th in g , so w e  c a n 't  rea lly  say. I d o n 't  th in k  
th a t  ju s t b e c a u se  Chris is g o n n a  le av e  it's g o n n a  m a k e  
th in g s  w o rse . It's g o n n a  c h a n g e . W e 're  n o t  g o n n a  le t  it 
s low  us d o w n , w e  h a v e  n e w  p e o p le  in m ind  a lre a d y  a n d  
they 'll p ro b a  bly c o n tr ib u te  t o  a  n e w  style . W e a p p re c ia te  
w h a t  Chris did.
G re g  M a n c h u :  W e re  yo u  a th r e e  p ie ce  a t  o n e  t im e ?



S te v e : T he  w a sh in e ss  is g o n e . W e 're  re a l c a re fu l a b o u t  
th e  w a s h in e s s - it 's  u n sp o k e n . Like a n  o p e n  ch o rd ... o r th e  
w a sh in ess  o f  t o o  m a n y  c ra sh e s  a n d  s tu ff . W e 're  m o re  
rhy thm ic . W e 're  m o re  in to  rh y th m  th a n  w ash in ess . Like 
h a rm o n ic  th in g s .
Krk: Is re c o rd in g  d ifficu lt fo r  yo u  g u y s?  I k n o w  a lo t o f  
b a n d s  h av e  a  h a rd  t im e  in t h e  s tu d io .
M a rs : W ell w e 'v e  n e v e r  d o n e  it w ith  S tev e  y e t  so... 
T e ch n iq u e  w ise , S teve 's  d ru m m in g  is m u ch  b e t te r  th a n  
Jez's. W e w e re  p r e t ty  d e m o c ra tic  w h e n  w e  re c o rd e d  
th o s e  o th e r  th in g s . W e k in d a  m a d e  w a y  fo r  e a c h  o th e r . 
Like *1 th in k  it sh o u ld  b e  like th is . W h a t d o  y o u  th in k ?"  
Krk: Is th e  sing le f ro m  th e  sa m e  session  as  th e  a lb u m ?  
M a rs : N o, th a t 's  on ly  e ig h t  tra ck s . It h a s  a re a l k ind  o f  t in  
sou n d .
G re g : W as th a t  a  co m p le te ly  d if fe re n t session?
M a rs : Y eah , t h a t  w a s  a lso  w ith  W a rto n  T iers a n d  th a t  
w a s  16 tra ck s , th e  sa m e  a s  th e  LP. T he  o th e r  w a s  e ig h t 
tracks.
G r e g :  W h a t  
a b o u t  
t h e  
s o n g  
o n  th e  
c o m p i­
la tio n ?
M a r s :
I ' m  
p le a s e d  
w i t h  
t h a t !
T h a t a n d  
th e  single 
I th in k  a re  
b e t t e r  
t h a n  t h e  
reco rd .
S te v e : En- 
tire lyd iffer- 
e n t  f e e l  
t h a n  t h e  
reco rd . Chris 
co m es  o u t  as  
a  p a r t  o f  t h e  
b a n d  m o r e  
b e c a u s e  
w h e n  h e  
j o i n e d  t h e 1 
b a . i d ,  t h e  
songs  w e re  al­
re a d y  fo rm e d . — -  
For th e  re c o rd , h e  d id n 't h av e  as
m uch ., h e  c o u ld n 't p u t  a s  m u c h  in to  th e  so n g s. O n  th o s e  
Chris co m es o u t  as  p a r t  o f  th e  b a n d  m o re . (T ape  re ­
c o rd e d  ta k e s  a  m a jo r  d u m p  a n d  fo r  a b o u t  5 m in u te s  
ev e ry th in g  is a  b lu rr. T h e  co n v e rs a t io n  w e n t  in to  M ars 
a n d  S teve 's  p lay ing ...)
S te v e : ...you  d e fin ite ly  d o n 't  s o u n d  sch o o le d , t h a t ’s o n e  
th in g . I d o n 't  th in k  w e  s o u n d  sch o o le d . I h o p e  th e  
fu n n ess  c o m es  th ro u g h . S o m e tim e s  I fe e l w e  d o  th e s e  
s tr a n g e  rh y th m ic  p a r ts  a n d  I d o n 't  th in k  w e  g o  o n  to o  
long ... b u t  I d o n 't  w a n t  p e o p le  t o  th in k  w e 'r e  a  K n itting  
F acto ry  (s tu ffy  a v a n t  g a rd e  c o ffe e  d rink ing  "artists" h a n g ­
o u t)  b a n d , p ro g re ss iv e  th in g . "W ow , w e 'r e  m u c h  co o le r 
th a n  Yes." W e 're  m u ch  sillier, like w e 'r e  fu ck in g  up . W e 
like t o  th in k  o f  d ru n k e n  p e o p le . Like th e  n e w  sing le 
"Y ounger T h a n  Y ou" I th in k  s o u n d s  like a d ru n k  m a n  
s tu m b lin g  d o w n  t h e  s ta irs. If it's n o t  th a t ,  it so u n d s  like a 
d ru n k  m a n  try in g  to  ta lk .
M a rs : O r g o in g  u p  th e  stairs.
S te v e :  Y eah ! If it d o e s n 't  s o u n d  s tu m b le  e n o u g h  w e  
w o rk  o n  it m o re .
Krk: I w a s  im p ressed . T he  n e w  s tu ff  s o u n d e d  as  g o o d , if 
n o t  b e t t e r  th a n  th e  o ld  s tu ff. Y ou k n o w  h o w  it g o e s , a s  
b a n d s  firs t s tu ff  is usually  b e t t e r  th a n  a n y th in g  th e y  d o  
a f te r  th a t . . .

M a rs :  S om e b a n d s  firs t th r e e  rec o rd s  a re  g r e a t ,  m o s t 
b an d s ...
S te v e :  S o m e tim e s  a f te r  th e  firs t re co rd ...
Krk: P laying w ith  o th e r  b a n d s  sh o u ld  h e lp  t o  k e e p  yo u  
fresh .
S te v e :  P laying w ith  D runk  ta n k  h as  n o th in g  t o  d o  w ith  
p lay ing  w ith  R ailroad  Jerk . I g e t  m y rocks o ff  a n d  h it 
cym bals e v e ry w h e re . N o t t h a t  I d o n 't  g e t  s w e a ty  d o in g  
th a t  in R ailroad  Jerk , it's a  d if fe re n t th in g .
Krk: Y ou m a k e  m o re  fa c e s  d u rin g  R ailroad  Jerk .
S te v e :  R eally!? Fun fa c e s?  Cuz I h a v e  t o  c o n c e n tr a te  
m o re  d u rin g  D runk  T ank , n o t  as  m uch  tim e  t o  h av e  fu n . 
All m y frie n d s  call m e  th e  M u p p e t M an . I look  like a 
m u p p e t  w h e n  I p lay  w ith  R a ilro ad  Jerk .
Krk: I k n o w  y o u  h a v e  y o u r  a r t  w o rk  (S teve ), d o  yo u  h av e  
a n y  o th e r  re le a se s  b es id e s  p lay ing  g u ita r  a n d  s in g in g ?  
M a rs : I d o  a r tw o rk  to o ,  d o  c a r to o n s  'n stuff.
I d o  s im i la r

ty p e  g o o fy  d r a w ­
ings. T h a t is m y e sc a p e , g o o d  w a y  to  d e sc r ib e  it.

Flipflop.
G re g : D o yo u  h av e  a p re t ty  r e g im e n te d  p ra c tic e  sch ed ­
u le?
M a rs : S om e b a n d s  look  a t  us su rp rized  w h e n  w e  te ll 
th e m  w e  p rac tic e  3 ho u rs , b u t  w e  re c e n tly  lo s t o u r  
p ra c tic e  sp ace . T h a t's  th e  p rac tice  th in g  in N ew  Y ork. N o 
o n e  h as  th e ir  e q u ip m e n t  in th e r e  h o m e . E veryone h as  
b ig  s tu d io  th in g s , k inda  w e ird .
Krk: Did a n y  o f  yo u  g ro w  u p  a ro u n d  R ailroad  tra ck s?  
M a rs : I g u e ss  I did.
Krk: Did th a t  h av e  a n y th in g  t o  d o  w ith  th e  n a m e ?  
M a rs : L o n eso m e w h is tle  la te  a t  n ig h t...
Krk: Did yo u  h av e  rock  fig h ts  w h e n  yo u  w e re  a  k id? 
M a rs : Y eah , b u t  I n e v e r  c o n n e c te d  th a t .  P u ttin g  p e n n ie s  
o n  th e  tracks .
S te v e :  T h a t's  fu n n y  b e c a u se  w e  all d id  g ro w  u p  like r ig h t 
o n  th e  e d g e  o f  little  s u b u rb a n  to w n s . Little rivers o r  b ig  
rivers... th e  m ig h ty  M ississippi in M a rs 'c a se .
M a rs : Y eah  I'm su re  t h a t  H uckish e le m e n t  co m es  o u t. 
Chris is fro m  W isconsin.
Krk: I k e e p  try in g  t o  pick a  w o rd  o n  it... hokey , co u n try , 
hickey...
M a rs :  W e call it ind u stria l folk.
Krk: I w a s  w o n d e r in g  if th o s e  w e re  ch ild h o o d  influ­
e n c e s?

M a rs : I k n o w  I lis ten  t o  all t h a t  s tu f f  m o re  rece n tly . In m y 
h ig h  schoo l I lis te n e d  t o  m o re  "rock". S tu ff  w e  all listen  to . 
M y fam ily  w e n t  t o  th is  ch u rch  w h e re  th e y  u sed  to  listen  
t o  S tev e n  F u ste r ty p e  s tu ff; "Will T he  Circle Be U n b ro ­
ken ." Full circle, w o w . I listen  t o  t h a t  s tu ff  fro m  lib rary  
ta p e s .
S te v e :  W e g o t  so m e  g r e a t  ta p e s !  This o n e  h a s  a  b lack  
co v e r w ith  a  b lo o d  re d  crucifix. W e  p lay  th a t  a lo t. 
M a rs :  I b rin g  th a t  in to  th e  b a n d . S tev e  listens a  lo t to  
C ap ta in  B e e fh e a r t ,  S c ra tch  A cid, Jesus L izard. T h a t influ­
e n c e  c o m es  in... I u sed  t o  lis ten  t o  th e  Fall a n d  th e  
B irth d ay  P a rty  a n d  I a lw a y s  th o u g h t  t h a t  t h a t  a n d  R o b ert 
Jo h n so n  w o u ld  sm ash  to g e th e r . . .  L iterally  th e  w h o le  
id e a  o f  c o n tra s t  w a s  o n  m y m in d ... w h e n  I jo in e d  u p  w ith  
T ony ... T ony  w a s  a lw a y s  in to ... Kiss?
S t e v e :  T h a t's  n o t  fu n n y ! M e

a n d  T o n y  c a n  ta lk .. .  
w h e n  s o m eo n e s  e q u ip ­
m e n t  b re a k s  w e  d o  
"A ce O f S p ad es"  by 
M o to rh e a d .  All th e  
o ld  Ju d as  P riest s tu f f -  
w e l l  s t a r t  s in g in g  
S a x o n  t o  e a c h  
o th e r . . .  b a d  s tu ff!  
G e tt in g  d ru n k  in th e  
w o o d s  lis ten ing  to  
b a d  h ea v y  m e ta l!  
Krk: So h o w  d id  you 
g u y s e n d u p in N e w  
Y ork? This is p re t ty  
c o n t r a d ic t in g  to  
w h e re  yo u  g re w  
up .
M a r s :  I'm fro m  
M i n n e a p o l i s .  
Chris is f ro m  Wis­
c o n s in ,  T o n y 's  
f ro m  N ew  Je r­
sey.
S te v e :  T h e re 's  
s o m e t h i n g  
h e re . Y ou look 
a t  a  V illa g e  
V o ic e , t h a t  
k ind  o f  d id  it 
fo r  m e . W hen  

I s a w  a V illage V oice 
(local p a p e r  like th e  L.A. W eek ly ) I w a s  visiting  Long 

Island. O n e  o f  m y frie n d s  m o v e d  to  Long Island. W ow ! 
Look a t  all th e  b a n d s  p lay ing  h e re .. .  look  a t  all th e  a r t  
g a lleries. T h a t's  p r e t ty  m u c h  w h y  all th e  a r tis ts  co m e 
h e re , th a t 's  all t h a t  lives h e r e  is a r tis ts ... a n d  m usicians. 
M a rs :  A nd  im m ig ran ts .
S te v e :  O th e r t h a n t h a t l c a n 't  th in k  o f  a n y  re a s o n ... I h a te  
cities.
M a rs :  I love cities.
K rk: Do y o u  like y o u r  re c o rd  b e in g  o n  CD? Y ou strik e  m e  
as  th e  ty p e  o f  b a n d  t h a t  m ig h t n o t  h a v e  CD p layers... 
M a rs :  W e  d o n 't ! ! B ut w e  d o n 't  h a v e  a n y  m ora ls  a g a in s t 
th e m .
S te v e :  I d o !  I th in k  it's inc red ib ly  silly a n d  b e in g  a 
d ru m m e r  th e  cym bals s o u n d  so  inc red ib ly  fa k e  o n  th e m . 
T h a t tin n y  h igh  e n d  isn 't th e r e  in rea l life... I a lw ay s th in k  
o f  S ta r Trek . Like w h e n  p e o p le  g e t  b e a m e d  up . It b reak s  
y o u r  b o d y  a p a r t  a n d  it p u ts  it b ac k  to g e th e r  in a  n e w  
o rd e r . T h a t's  w h a t  it se e m s  t o  m e , th e  w h o le  d ig ita l 
th in g . I d o n 't  k n o w . I rea lly  love o ld  crackly  reco rd s . I love 
p u tt in g  o n  m y o ld  Ray Price re c o rd s  t h a t  m y m o m  g av e  
m e . O ld c rack le  s tu ff. If I g r e w  u p  w ith  a CD it w o u ld  
p ro b a b ly  b e  d if fe re n t.
Krk: S hould  w e  m e n tio n  an y th in g  a b o u ty o u r  bass p layer?  
A n y th in g  c o m e  t o  m in d ?
M a rs : T ony ...
S te v e :  T ony  Lee, Tony ... T he  T ony  m a n . T o n e s te r  t-b o n e .
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ace backwards chats with henry rollins photo by krk



(Last m o n th  A ce ta lk e d  w ith  H en ry  o n  th e  te le p h o n e ,  it's 
a lw ays in te re s tin g  t o  h e a r  H enry 's th o u g h ts  o n  c u r re n t 
ev e n ts ...)

A ce: Hi, th is  is A ce B ackw ards. D o y ou  r e m e m b e r  m e ?  
H e n ry : Sure.
A ce : I'm h a lf  a w a k e  still, if you 'll b a re  w ith  m e  a seco n d ... 
h o w  d id  y o u  g e t  h o o k e d  u p  w ith  th e  L o lapa looza  th in g ?  

P erry  w a n te d  u s  to  b e  o n  it a n d  w e  said  ’Sure." 
d id  h e  h a p p e n  t o  g e t  ah o ld  o f  y o u ?

A l l ,  w e  w e re  o n  to u r  to g e th e r .  H e w a lk e d  o v e r  
w e  w a n te d  to  d o  it. W e said  ’S u re .’ Him 

m a n a g e r  * v ery  co o l p e o p le .
C an I g e t  so m e  th u m b  nail s k e tc h e s  a b o u t  so m e 

P e o p l e ,  I w a s  a lw ay s cu rio u s  a b o u t  w h a t  yo u  th o u g h t  
* a b o u t  so m e  o f  t h e s e  p e o p le ...

H e n ry : I'm n o t  g o in g  t o  ta lk  a n y  tra sh , so  b e  w a r n e d  o f  
th a t .
A ce : O h, n o  gossip , w e ll o u r  r e a d e rs  w ill b e  d is a p ­
p o in te d .
H e n ry : W ell, yo u  d o n 't  h a v e  t o  ta k e  th e  sh it fro m  y b i r  
r e a d e rs  like I w o u ld .
A ce : T h a t's  t r u e  a n d  I ta k e  e n o u g h  sh it as  it is ! A nyw ay ... 

.h o w  a b o u t  Jello  B ia fra?
H e n ry : IVe g o t  n o  p ro b le m s  w ith  Jello.
A ce: Ian  M acK aye?

i H e n ry : Ian  a n d  I g re w  u p  to g e th e r .  W e h av e  a  h is to ry  
t h a t  yo u  h a v e  n o  id ea  a b o u t .
A ce : G e o rg e  B ush? |
H e n ry : I d o n 't  k n o w  th e  guy .
A ce : H ow  a b o u t ,  P erry  Fareli?
H e n ry : I've g o t  n o  p ro b le m s  w ith  Perry .
A ce : Tim Y o h a n n o n ?  |

^ H e n ry : Eh... Tim I d o n 't  l l & o m u c h  a n d  h e  d o e s n 't  like 
m e, b u t w h o  c a re s 7 1 m e a  t I d o n 't  h a te  th e  guy, I w ish  no  
h a rm  to  th e  m an . W e m m  basic  d is a g re e m e n ts  - a n d  
th a t 's  ok.
A ce ; I g u ess  m y d isag re e  w ith  h im  a r e  s tro n g e r ... 
H e n ry : W ell I d o n 't  k n | f  y. A nd  I d o n 't  h ave  
m a n y  d ea lin g s  w ith  a b o u t  o n c e  ev e ry  
2 years. W e b o th  l a u g ^ c c c

rfo w  a b o u t  Al

A c e : Lydia L unch? 
H e n ry : Lydia... I d o n M H H W H K e d  t o  h e r  fo r 

th in k  .
 H o w  a b o u t  d o  yo u  o f  th o s e

H e n ry : No.
A ce : I h e a rd  G reg  G inn w a s  rea lly  in to  b a sk e tb a ll... 
H e n ry : I d o n 't  k n o w ...
A ce: I w a s  w o n d e r in g  if th e r e  w a s  any ...
H e n ry : I d o n 't  kno w .
A ce : H ow  a b o u t  M ark  S p e rry ?  D o y o u  k n o w  h im ?  
H e n ry : Y eah , y e a h  I k n o w  M ark .
A ce: D o yo u  fo llo w  his w o rk  a t  a ll?
H e n ry : It k in d a  fo llow s m e , d o n 't  y o u  th in k ?
A ce: Y eah , u h , it's k inda  in te re s tin g ...
H e n ry : Y eah , it's ’k in d a1 in te re s tin g , it's n o t  t h a t  in te r ­
e s tin g .
A ce: B izarre  in a  w ay . I w o u ld n 't  say  he 's  a  Rollins disciple 
b u t  it's in tr ig u in g . H ow  a b o u t  D ave M DC? He le ft San 
F rancisco  to  b e c o m e  a tru c k  d river...
H e n ry : A ce, A ce... th is  rea lly  isn 't... th e s e  p e o p le  w h o  
y o u 're  ta lk in g  a b o u t , b e s id e s  Ian, I d o n 't  rea lly  e v e r  e v e n  
th in k  a b o u t .  For in s ta n c e , I d o n 't  r e a d  Flipside. I d o n 't  
r e a d  M ax im um  Rocknroll. I g e t  th e m  in th e  m ail b e c a u se  
I ta k e  o u t  a d s  in th e m  b u t  I d o n 't  e v e r  r e a d  th e m . It h a s  
z e ro  in te re s t  fo r  m e . Like n o n e . 1‘ve g o t  o th e r  s tu ff  I'm 
d o in g , a n d  I'm n o t  p u t t in g  th e s e  p u b lica tio n s  d o w n  b u t  
th a t 's  rea lly  n o t  m y  w o rld . I h a v e  n o  id e a  w h a t  youV e 
b e e n  d o in g  f o r tw o  yea rs , I d o n 't  s e e  a n y th in g  y o u  d o . I'm 
a w a y  a  lo t. I'm o n  th e  ro a d . I sp e n d  a  g r e a t  d e a l o f  tim e  
in E u ro p e , A u stra lia , o n  t h e  ro a d  p lay ing  e v e ry  n ig h t.

B ecause  I'm a m usic ian , a n d  I d o n 't  r e a d  th e s e  m a g a ­
zines. I d o n 't  w a tc h  MTV. I d o n 't  r e a d  a n y  m usic m a g a ­
z ines  very  m uch  - I'm rea lly  n o t  in te re s te d .
A ce : I g u ess  I k inda  a s so c ia te d  y ou  w ith  th e s e  m a g a z in e s  
b e c a u se  yo u  a r e  in th e m  ju s t a b o u t  m o re  th a n  an y b o d y . 
Y ou 've b e e n  in te rv ie w e d  by a  hell o f  a  lo t o f  th e m ...  
H e n ry : S ure, su re . Ill d o  in te rv iew s  w ith  th e s e  guys... B ut 
I'm 30 y ea rs  o ld  a n d  so  a  b a n d  o f  16 y e a r  o ld , s tra ig h t 
e d g e  guys fro m  O x n a rd  h av ing  a  b a n d  - 1 th in k  is g r e a t  
B ut it's n o t  all t h a t  in te re s tin g  t o  m e  b e c a u se  w harf 
th e y 're  say ing  is s tu ff  IVe a lre a d y  b e e n  th ro u g h . Y ou 
k n o w  w h a t  I m e a n ?
A ce : S ure...
H e n ry : I say  'R ig h t on , g o  m ak e  b e a u tifu l music, h av e  a 
fuck ing  g r e a t t im e ',  b u t I c a n 't really  say, a n d  b e  tru th fu l, 
th a t  this is p a r t  o f  m y life. So I g e t  o n  w ith  w h a t  m y 
c o n c e rn s  a re : w h ich  is m y b a n d  a n d  m y p u b lish in g  
co m p an y . A nd  all th e  little  ru ts  t h a t  I'm in.
A ce : D o yo u  f in d  t h a t  y o u r  a u d ie n c e  h as  c h a n g e d  o v e r  
t h e  y ea rs , s ince Black Flag, o r  d o  you ...
H e n ry : O h  d efin ite ly . S ure.
A ce : It's h a rd  t o  g e n e ra liz e , b u t  yo u  d o  yo u  c o n s id e r y o u r  
a u d ie n c e  t o  b e ?
H e n ry :  Y o u n g  p e o p le  b e tw e e n  th e  a g e s  o f  14 t o  35. 
A ce : D o you  h av e  an y  o p in io n  o n  m a riju a n a ?
H e n ry : Y eah , I th in k  it fucks p e o p le  u p . I th in k  it's 
h o rrib le  stuff.
A pe*H ave y ou  e v e r  t r ie d  it?
H e n ry : Y eah . Y eah  I tr ie d  it o n c e  a  co u p le  o f  y ea rs  ag o . 
T h a t w a s  o n e  o f  th e  m o s t b o rin g  th in g s  I've e v e r  d o n e . 
W h a t a  w a s te  o f a n  h ou r,
A ce: H ow  a b o u t  p sychedelics?
H e n ry : Y eah , I've t r ie d  b e fo re , m u sh ro o m s...
A ce: W h a t w a s  y o u r im p r iB io n  o f th a t?
H e n ry : I th o u g h t  it w a s  c o o l  I lik ed  LSD, I've t r ie d  i t  a

circus ride . If you  hav e  t h a t  m u c h  tim e  to  t a k e  d ru g s , 
th e n  I fe e  I so rry  fo r  you. W ith  m y sch e d u fe ... I d o n 't  know , 
I've s e e n  to o  m a n y  ca su a lties. §
A ce : Y ou 're  p re t ty  le g e n d a ry  fo r y o u r  to u r in g .. .  |  
H e n ry : A bso lu tely .
A ce : I've r e a d  a b o u t  b a n d s  t h a t  ’have* t o  to u r  t o  p ro ­
m o te  a  re co rd ...
H e n ry : I n e v e r  d o  to u rs  t o  p ro m o te  a  reco rd . I d o  to p r s  
b e c a u se  I like t o  rock.
A ce : D o y o u  th in k  th a t  is a n  e x c e p tio n  to  th e  ru le  
a m o n g s t  m o s t o f  th e  to u r in g  b a n d s?
H e n ry : Y eah . I ta lk  t o  th e m  a n d  ask  th e m  h o w  th e y 're  
fee lin g  n o w  th a t  th e y 'r e  o u t  o n  th e  ro ad . I h e a r  a  lo t o f 
co m p la in ts , th e y 'd  r a th e r  b e  h o m e . A nd  th a t 's  a lr ig h t, 
n o t  e v e ry o n e  is bu ilt fo r th is. B ut e v e ry o n e  h as  th e ir  o w n  
op in io n , r ig h t?  M y o p in io n  is t h a t  if y ou  c a n 't  ta k e  it o n  
th e  ro a d  th e n  yo u  a in 't shit. O k? B ecause  I re fe re n c e  
ev e ry th in g  b ac k  to  Ja m e s  B row n. Jam e s  B row n cou ld  
kick it live 3 0 0  p lu s  n ig h t a y ea r, on ly  s to p p in g  to  reco rd . 
T ed  N u g e n t - 30 0  sh o w s a y e a r  fo r tw o  y ea rs . T he  n e x t 
tw o  y e a rs  25 0  sh o w s a  y ea r.
A ce : W h o  d o  y o u  like if y o u  g o  o u t  t o  se e  b a n d s  p lay ?  
H e n ry : U m m m , le t's  see . I h a v e n 't  s e e n  a n y  b a n d s  la tely . 
A ce : J a m e s  B ro w n ?
H e n ry : N o p e , I w a s  in E u ro p e  w h e n  h e  w a s  h e re .  Let's 
s e e  w h a t  h a v e  I see n ... w e  p la y e d  tw o  n ig h ts  w ith  
E in stu rzen d e  N e u b a u te n  in  V ienna A ustria , a n d  B u d ap e st 
H ungary . T h a t w a s  fu ck in g  g o d h e a d ! T h a t w a s  am a z in g . 
A ce : H o w  a b o u t  J an e 's  A d d ic tio n ?  W h a t a r e  th e y  like 
live?
H e n ry : G rea t. T h e ir  d ru m m e r  is ju s t u n b e liev ab le . S om e 
o f  t h e  riffs in th e ir  m usic I've h e a rd  b e fo re , th e y  so u n d  
’like1 Led Z ep p e lin  so m e tim e s. A nd  I th in k  th e y  g leefu lly  
g e n re  ro b , I th in k  it is p a r t  o f  th e ir  th in g . Like ’Ha h a  
r e m e m b e r  th is  s o n g ? 1, th e y  h a v e  fu n  w ith  it. B u t w h e n  
th e y  kick it live it is a b so lu te ly  cru sh in g . W ith o u t q u e s ­
tio n .
A ce: D o yo u  d o  th e  sa m e  s e t  basically, n ig h t a f t e r  n ig h t?

H e n ry : No. W e like to  mix it up . W e 've  b e e n  c o n c e n tra t­
ing  m ain ly  o n  all th is  n e w  m a te r ia l. W e 've  b e e n  in th e  
b a s e m e n t  all w in te r  w ritin g  n e w  m a te r ia l a n d  th a t 's  th e  
s tu ff  w e 're  e x c ite d  a b o u t .  So o n  th is  la st to u r  w e  d id  a 
f e w  w e e k s  in A m erica  w ith  Jan e 's  a n d  a  f e w  w e e k s  in 
E u ro p e  by  ou rse lv es, a n d  w e  c o n c e n tr a te d  o n  th e  n e w  
m a te r ia l  a n d  o n  im prov ising  - m a k in g  u p  s tu ff  r ig h t on  
th e  sp o t.
A ce: O n e  o f th e  m o s t a s in in e  th in g s  I h e a r  fro m  b a n d s  on

a fte r  ;

H e n r y
ev e ry  n igh t, 
m usic ians a n d  
fo r us to  w r ite  songs  
re q u ire m e n ts . Like if w e  
im m ed ia te ly  th ro w  it o u t. If it 
d id  last y ea r  - w e  th ro w  it o u t. If it 
th ro w  it o u t, it's p re t ty  fu ck ed  up . 
A ce: H ave you se e n  th e  D ea d ?  W h a t w a s y l i r  in f M - Y  

sion.
H e n ry : Y eah . A m az ing  w h e n  th e y 're  on . I've s e e n  t l H  
fuck  u p  p re t ty  b a d ly  - like w h e n  th e y  w a lk  o ff  a n d  g o  'O n !  
w ell, m a y b e  n e x t  t im e .’ B u t I've s e e n  th e m  ju s t b e  
a b s o lu te ly  to rc h in g . I th in k  th e y 'r e  o n e  o f  th e  g r e a te s t  
rock 'n 'ro ll b a n d s t h a t  h a v y v e r  b e e n .  ;  

to d a y ?
H e n ry : Uh, y ea h , to d a y  I h a v e  fo u r  in te rv iew s. ,
A ce: H ow  a b o u t  s d m M i t i a ^ e n a l i x > l i t i c a l  q u es tio n s?
H e n ry : I'm n o t a v e r y p o ^ a i
A ce : Y o u  m u s t h a v e  h a d  s o m e  « r t t $ 8 » h g s  a b o u t  th e

H e n ry ; Y eah , ju s t... t h a t  m o n ey
c o m in g  in so  A m e n c a j | j | a n  W *  L k e M d e c a d e n t  pigs. 
G o e x p e n d  a fe w  & fe w  p e o p le  m any
th o u s a n d s  o f m iles awa y  
th e i r  b lo o d  ro tt in g , m
A ce : Y ou d o n 't  fe e l  S I  o r  f re e d o m
e tc ...
H e n ry : N o! C om e o r f i i  j p m ,  m a k in g  a
buck  o v e r  th e re .  3
A ce: I h e a rd  th e  f ig h te r  t o  S am m y
H ag a r  as  th e y  w e re
H e n ry : W eil th e r e  you 
A ce: Do you v o te ?
H e n ry : No. No. I d o n 't  h e a r  I l f i |

say ing  ’S h o o t a  p ig  in th e  fa c e  
po litic ian s  d o n 't  w a n t  t o  s h o o t p igs so  I c a n 't  h a n g  w ith  
it.
A ce: So if t h a t  w a s  B ush's c a m p a ig n  s lo g an , th e n  you 'd  
g e t  o u t  th e r e .
H e n ry : Y e a h ! He co u ld  g e t  m e  o u t  t o  th e  polls if h e  said 
’S h o o t Daryl G a te s  in  th e  f a c e !’ O r if h e  s h o t h im  o n  MTV 
a n d  m a d e  a  v id e o  o u t  o f  it, I'd v o te  fo r  t h a t  guy.
A ce : Y ou  still live in  th e  L.A. a r e a ?
H e n ry : Y eah .
A ce : W h a t d id  yo u  th in k  o f  th e  R o d n ey  K ing in c id en t?  
H e n ry : I th in k  D aryl G a te s  n e e d s  t o  b e  s h o t in th e  face , 
a lo n g  w ith  ev e ry  o th e r  LAPD. D o y o u r  r e m e m b e r  t h a t  
p u n k  rock  b a n d  Circle O n e ?
A ce : V aguely .
H e n ry : D id y o u  h e a r  a b o u t  th e  s in g e r?  H e g o t  s h o t fo u r 
tim e s  in t h e  fa c e . H e h a d  ch em ica l p ro b le m s , h e  w as  
chem ica lly  im b a la n c e d , y o u  k n o w  tru ly  fu c k e d  up . He 
g o t  o ff  his m e d ic a t io n  a n d  s ta r te d  g o in g  o f f  o n  p e o p le  a t  
t h e  S a n ta  M on ica  P ier. H e th r e w  a g u y  o ff, w e n t  in to  th e  
M cD onalds a n d  p u n c h e d  a  w o m a n  o u t ,  h e  w a s  sc ream ­
ing  *The devil is h e r e ! T h e  devil is h e r e !’ H e w a s  try in g  to  
pull a  g u y  o u t  o f  his c a r  a n d  a  c o p  s h o t  h im  fo u r  tim e s  in  
th e  c h e s t a n d  fa c e .  w e n t  o u t  t o  w h e re  it w a s  th e  o th e r  
d a y  a n d  th e r e  is still b lo o d  e v e ry w h e re . T hey  d id n 't even  
b o th e r  t o  m o p  it up . Jo h n 's  b lo o d  is all o v e r  th e  bushes, 
all o v e r  th e  sid ew alk , o n  th e  fu ck in g  tr e e s .. .



f u z z t o n e s  b r a i n d r o p s  a n  

interview with rudi protrudi of the fuzztones b y  P a t r i c k  M a t a

T he le g e n d a ry  F u z z to n e s  h a v e  b e e n  th e  to p  p s y c h e d e lic  p u n k  b a n d  sin ce  
th e i r  b e g in n in g  in  e a r ly  1980 in  N .Y.C S ince th e n ,  th e r e  h a v e  b e e n  s e v e ra l 
h is to ric  lin e -u p s  a n d  a  n u m b e r  of classic  re c o rd in g s  a n d  p e rfo rm a n c e s . It 
s e e m s  iron ic  t h a t  a  p u n k  b a n d  w h o  p la y s  t o  2 0 ,0 0 0  fa n s  a t  a  g ig  in  E u rope c a n 't  
b e  a p p re c ia te d  in  th e i r  o w n  c o u n try . S te m m in g  f ro m  th e  o rig in a l s o u n d  o f 
th e  ly se rg ic  6 0 's , th e y  h a v e  n e v e r  so ld  o u t  t o  p le a s e  a n  u n k n o w in g  a u d ie n c e  
o r  e v e n  th e  r e c o rd in g  in d u s try . This is a  s to ry  o f a  m a n  w ith  a  t ru e  c o n c ep t. 
Rudi a n d  h is  b a n d  h a v e  a  n e w  LP c o m in g  o u t  o n  th e  M usic M an iac  label in 
th e  fa ll a n d  h a v e  d e c id e d  to  g o  re lo c a te  in  E u ro p e , w h e r e  th e y  b eg in  a  m a jo r  
to u r  t o  p ro m o te  'B ra in d ro p s

| P a t  W hen w as your first band and w hat w as th e  nam e of it?
Rudi: 1967. Rigor Mortis.
P a t  There are  so many bands nam ed that.” _

• Rudi: Yeah, bu t w e w ere  the first, and our singer did Iggy's w hole entire act before Iggy I 
I w as even out. The w hole bit. We w ere writing our ow n songs. Very juvenile type songs.
I Our big num ber w as entitled ’Crotch Rot’. We w ere really very punky and th e  singer 
i would jum p o u t into th e  audience but first he would take  off all of his clothes except 
I his jeans which w ere  ripped strategically a t his crotch so th a t his balls would hang out.
I P a t  This is before Jane's Addiction.|

Rudi: This w as 1967! We would get kicked ou t of every church can teen  we played. He 
would jum p o u t into th e  audience, crawl around on th e  floor w ith just his pants on and  I 

! som etim es w ith no shoes and he’d climb back on to  the stage and  take the P.A. columns I 
! dow n on to  the  floor and  w rap his arms around them  arid hum p them . He'd actually 

absolutely horrify everybody. I m ean it scared us e v e n !1 
1 P a t  Well, w h a t did you think abou t t h a t ? ,
1 Rudi: Weil, I loved it! That's w hy w e had him in th e  bana , Decause ne couranr sing a . 
1 note a t  all. I insisted he be in the band because I though t th a t w as rock'n'roll. I had never 
I seen anyone do anything like th a t before. One show w e did, he just jum ped into th e  

audience, found a cute little innocent 15 year old girl and  just pushed her up against j 
' th e  wall hum ping her while he was singing. Like I said, w e g o t kicked ou t of absolutelyI 
i everyw here. We had a girl organist. We w ro te a song called ’Penis Between Us.’ Mom j 
i and  dad  cam e to  see us play and we're singing ’There's a penis be tw een  us" and doing 1 
it like as lucidly as possible so everyone could definitely hear i t  So, she was, actually all 
th e  kids w ere, banned  from playinq w ith me, because, of course, it was my fault.
P a t  Well, you w ere  the  leader.
Rudi: Yeah. I held a qun to  their heads, and  m ade them  do  all this horrible stuff.

: P a t  Let's talk abo u t th e  first thing th a t you heard  th a t influenced you th e  most? W hat 
- caused all this dem entia? 
j Rudi: Zacherle.
j P a t  This is one o f those records th a t had the  quadruple grooves in it on one tune ,
I correct? The Fuzztones also did a tune  th a t way.

Rudi: Yeah. There w as a compilation record th a t M usk M aniac pu t o u t  That is our label 
I in Germany. It w as a  sampler, but they don 't have a label on  it so you c a n t tell w ho plays 
j w h a t  and  on each  track th e  bands introduce the ir ow n song in the ir own way. It is very 
’ hard to  find, I have never seen one here bu t you can g e t them  in Europe.
I P a t  There w as a secret Fuzztones line-up. Before the  Lvserak Emanations Fuzztones

th a t w e all heard  cam e out. Who w ere th e y ? ______ _____________
’ Rudi: Well actually th e re  was one and a half Fuzztones before th a t. Well you see, I used 
■ to  live in Harrisburg, Pennsylvania. That is w here I was brought up, then  I moved to  New 
. York in 1977 w ith  Deb ONair.

P a t  You tw o w ere  an item then  right?
Rudi: Yeah, w e w ere  lovers. We had a band in Harrisburg called Tina Peel, which no j 
one ever g o t  _ _ ______________

I P a t  I am  holding th e  single for Tina Peel and on th e  credits it says Rudi Protrudi, js th a t 
your real nam e?
Rudi: Yes! No one ever believes me. I can prove it. (He takes ou t his drivers Ikense. It 
says 'Rudi Action ProtrudP) It is just because my paren ts had  this perverted sense of 
humor. They th o u g h t they  would nam e me som ething people would rem em ber. It’s 
like a boy nam ed  Sue. I learned to  fight in school because I w ould be hassled for my 
nam e. In T h e  H eathen Set’ w here I say Action is my middle nam e, it's because Action 
is my middle n a m e ! If you read  the credits it says FL A. Protrudi.

D e s i g n  b y  S a t i v a  N o v a k



P a t  Which o r a  is yours? (Points to  o ra  of th e  beer cans on th e  table).
Rudi: I think th a t o ra  is mine. But I really d on 't care.
P a t  Well, you donT have a cold, right?
Rudi: A cold no, AIDS...
Sativa: W hat's a little AIDS betw een  friends?"*
P a t  I have th a t single (pointing to  o r a  of th e  m any singles in Rudi's collection)..
Rudi: Oh! You w ere the o ra  w ho b o ugh t it? W e did a record, a 4 song EP. It's much 
m ore 60's garage . This o ra  was recorded in New York and th e  EP was recorded in a 
garage in Pennsylvania. We had a sax player. It w as a little m ore psychedelic.
P a t  Ok, w e w ere talking abou t th e  unknow n F uzzto ras lira-up. _  _
Rudi: Oh yeah! W hat I w as going to  say w as th a t Tina Peel cam e to  New York. In 1980* 
Tina Peel decided to  change direction an d  go  back to  g a ra g e  I had always bee n playing j  
garage , bu t w e didn't call i t j ja ra g e .~

| P a t  W hat did you call it? ____
Rudi: In th e  60's w e called it psychedelic. Then people started  coming in like Hendrix, J 

I a t th a t time w e called th a t acid rock. Actually th e  te rm  punk rock, believe K or not, was I 
used in th e  60's. We used to  call it punk rock too . Bands like the  Standells and the 
Shadows of Night w ere called punk rock. The reason it w as called punk rock a t the time,

| w as because c ritic  though t th a t com pared  to  all th e  progressive bands like Hendrix,• 
these guys couldn't play. So they w ere  punks. In 1966! Hell, in 1 9 7 0 1 formed aj>andj 
called Punk. _  _

' P a t  W hat is your infatuation w ith covers of th e  o r a  hit w onders?
Rudi: I think it is the  immediacy, the se  guys knew  they  had o r a  shot. They put about 
100% m ore into it th an  anyone did a t  th e  tim e. M ore th a n  th e  guys w ho w ere already 
lounging in debauchery and fam e. These guys w ere  hungary. You can hear it, you can 
hear the  hunger and  desperation in every lyric Like in th e  song 'Pushing Too Hard'. 
Listen to  Sky Saxon's voice, he has g o t th a t sam e th ing , like Question Mark and the 
Mysterians. He had  a certain sleazirass to  his voice. It w asn 't p ut on because back then 
it w as not popular to  be sleazy. Back th e n  th e  Rolling Stones w ere  considered to  be 
sleazy and parents would tu rn  them  off. You know, Ed Sullivan had them  change their 
lyric. So w hen a guy like Question M ark cam e o u t  you can imagine parents not 
w anting  their 1S year old daugh ter listening to  all this Mexican group with the singer, 
w ho would constantly be w earing shades, calls himself Q uestion Mark, and moves 

i a round like a fem ale snake. I have seen  videos of this guy, and he is in h e a t  He does 
no t move like a man, he is real sexy and  kinda faggy. He w as really scary looking,

I honestly. I know  my parents w ere appalled  a t  people like Question Mark, so of course,
I just loved them  more and more. The Blues M agoos w ould come ou t on stage with 
electric outfits on th a t would light up and  shit.

. P a t  Didn't Pierre Cardin design th e m ?
Rudi: Yeah they did. I know the  lead singer for th e  Blues M agoos. His name is Pepe 
Castro. He still has th e  suit and he said w hen  they  w ould  w ear them  on stage, and start 
sw eating, they w ere  getting  shocked h

P a t  Are w e done talking abo u t th e  first lira  up?i
Rudi: No, w e rav e r really go t to  t h a t  Ok, in 1980 w e decided to  change direction. Tina" 
Peel always had a sense of humor, shall w e say, b u t m ost people did no t g e t i t  The 
whole idea w as to  offend as many people as possible; critic , o ther punk rockers, e tc  
We w ere tired of it because a joke only lasts so long. W e s tarted  doing this o ther band 
which w as called th e  Fabulous Fuzztoras. It w as actually satire a t th a t time on the 60's 
psychedelic groups. We would dress kinda like w e do  now  bu t really really more Doctor 
and th e  M ed ic  looking. You know, like the  brigh test dayg lo  paisleys you could 
imagine. Really over the top. We w ould open  up for Tina Peel. We did th a t for tw o or 
th ree  shows. The Fuzztoras w en t over so well, w e d ropped  Tina Peel. Then w e started 
to  g e t serious abou t it because w e loved th e  music. So in a couple of shows w e w ere 
doing it like w e would normally, and d ropped  th e  satire. Me and Deb w ere really into 
this kind of m usic The o ther m em bers, how ever, did no t w an t to  pursue it so we 
dropped them  and  found o ther guys. That w as w hen  w e becam e the  Fuzztoras, and 
dropped the satire, th e  'Fabulous', and  becam e a real band. The o ther tw o guys tha t 
formed the  unknow n Fuzztoras in 1980 w ere  Randy Prat on bass, and Michael Phillips 
on drums. Phillips had been in Poly Rock. Randy I m et a t  a clothes store he worked at 
and they had a Vox guitar on the  wall... th a t's  how  I g o t him. That was th e  Fuzztoras 
for tw o  years and no o ra  ever heard  abo u t th e  F uzztoras until 1982. We w ere playing 
CBGB's and A7 in New York; just littjepunk  places.
P a t  How did CBGB's receive y o u ? _____________________ _ __  __  __ ____ ______
Rudi: Terrible, no o r a  w an ted  us, w e w ould play for ab o u t 5 dollars a night. We would 
have 10 to  15 people in the audience.

P a t  When did it s tart happening for you guys?
Rudi: In 1984 w e had 'Leave Your Mind At Home' ou t and  w e did a little mini tour of 
th e  m idw est th a t lasted a couple of weeks, then  w e started  getting  noticed and th a t 
is how w e go t th e  record deal for 'Lysergic Em anations' We had  already had 
'Lysergic...' recorded for a year before rt ever came out and no o r a  w an ted  it. AH these 
o ther bands w ere  covering 'Strychnine' and '1 to  5', so everyone w as saying 'O h, noti 
this again !' They said "Strychnine', oh everyone is covering th is.' AH th e  garage  bands 
th a t formed in our w ake covered these songs because they heard  us do them  live. We 
had them  on record, but no o r a  had heard it y e t  The album finally cam e o u t in *85; it 
did not come o u tjn  America until "86, then  it was already tw o  years past from  the time j 
w e recorded i t



P a t  Didn't you side on bass for o the r artists? W eren't you in th e  Dead Boys for aw hile? 
Rudi: For one night. That w as before the Fuzztones. That w as w hen  w e w ere  just 
forming Tina Peel in Pennsylvania. I came to  New York to  see a show. I w en t to  see th e  | 
Dictators a t  CBGB's and  the  Dead Boys w ere opening for them . I had  never heard  of; 
them  then, and they  did n o t have a bass player, the re  was just tw o  guitars, Stiv and th e . 
drummer. They w ere  th e  w ildest th ing  I had ever seen. They all had short hair and  mine \ 
w as as long as it is now. I d idnT jhink they_were a punkbaryf, I th o u g h t they w ere  \ 
garage.
P a t  They w ere from Cleveland and  they said they w ere into th a t stuff, I 
Rudi: They w ere 60's influenced, and th a t snotty vocal style... so I w en t back stage and 
asked them  if they  needed  a bass player th a t could play. So he said well, com e to  CBGB's 
next w eek and you can audition. He didn't know th a t I w as coming from Pennsylvania. 
So the next w eekend  I hitch hiked to  New York City, I just w alked into CBGB's in the  
middle of the  afternoon, really naive, I didn't know th a t you just can 't do this, ya know. 
They w ere hanging ou t the re  and  I just said ’Well, here I am .' Me and Cheetah w en t 
back stage in this little crummy room, with a little practice am p, w e stood around and 
w e must have played for abo u t 5 hours. Every song th a t he could think of. He would 
just play and I w ould play with him. And he says 'Do you w an t to  play tonight?* I had 
no idea of w ho w as playing on th e  bill th a t night. It turned  ou t to  be a Punk M agazine 
benefit and on th e  bill w ere: David Johanson, Blondie, Patti Smith, Richard Hell, 
Dictators, Suicide, and  Andy Payley. I w as really into all th ese  people a t  th e  time. I w en t 
up and played th e  show. They told me I was in the band. I w en t hom e, back to  
Pennsylvania, and  I picked up all my sit and I w aited for tw o  w eeks and I never heard  
a thing. After tw o  w eeks Jimmy_Zerqcalls_me up and says 'O h, w e decided to  use Jeff 
M agnum.'
P a t  That w as the ir original bass player 
Rudi: Yeah, little does anyone know  th a t I did record with them  on their first album, 
on 'Little Girl', th a t's  me playing bass. They didn't give me any credit, bu t tha t's  me. 
P a t  Did you do  anything else as a side m an?
Rudi: Yeah, in 1985 w hen th e  Fuzztones broke up we came o u t to  L. A. to  find new  band 
members. While w e w ere looking I heard th a t the Miracje Workers needed  a bass 
player so I did a few  shows w ith them .
P a t  W here w ere th e  shows?
Rudi: Anti Club and  Scream.
P a t  Didn't you back Screamin' Jay Hawkins?
Rudi: Yes. The Fuzztones backed him in “84 and put ou t a record. 1/

, P a t  When I w a rn in g  in England in 1985,1 saw the Fuzztones open up for th e  Damned 
j | on their Phantasm agoria tour. I must say th a t th a t was one of th e  best shows I have 
✓  seer..
/  Rudi: Yeah, th a t w as the  night I m et Ian Astbury. I didn't know  w ho he was. Everyone 
z  kept saying Ian's here... Ian w ants to  m eet you. I finally m eet this guy and  he looks like 

some b*g hippie. He had brow n hair parted  in the middle, he w as w earing  bell-bottoms. 
To me hie was just this hippie. This w as the Ian Astbury w ho I had  no idea abo u t a t this 
p o in t I forgot all abou t him until w e moved ou t here. In 1988 he s tarted  showing up 
a t  our shows. Then I had heard  th e  nam e the Cult but I had still no t actually h e a rd th e ^  
music, then  w e sta rted  jamming together.
P a t  So the D am ned show in England, was th a t your first tou r to  Europe?
Rudi: Yeah. The D amned specifically asked for us because of'L ysergic...' They w ere 
very into this type o f music. _  _
P a t  Well of course! They had th e  side band Naz Nomad and  th e  N ightm ares. Do you 
think you inspired them  to  do th a t?
Rudi: In my opinion, I did. Rat Scabies denies th a t b u t.,  see, th e re  w as a girl w e knew  
th a t w ent o u t w ith Captain Sensible. She had tapes of us th a t she played for the  
Captain.
P a t  Bootlegs or th e  record? !
Rudi: Bootlegs. So w hen the  record came ou t they w an ted  us to  to u r w ith them . During! 
sound checks they  would play 'She's Wicked*. We put o u t a disc of Rat Scabies playing!
with us. It is really terrible, but it w as fun. _____
P a t  After th e  initial invasion of Europe, you became very popular. I saw  a video tape  
of you headlining in Belgium to  20,000 people. It looked like fuckin'bloody W oodstock! 
Why is it th a t you are so huge in Europe and you c a n t even g e t a show in L.A.?
Rudi: I have no idea. I m ean w e just g o t an  offer to  open for Broken Homes (he laughs). 
Well for one thing, th e re  is no MTV in Europe. They have a music channel, bu t it is a 
very open m inded music channel. W hen we put out a video, it is played in succession

w itn M adonna and o the r pop bands. They a re  m uch m ore open minded. People whI 
see it on rotation. They do n o t separate  it by saying *Well this is alternative and this is 
pop, etc*  Evidently th e re  is no payola. H ere w e d o n t  stand  a chance of ever being on j 
MTV. Even if we totally sold ou t and kissed ass. Since the  average kid is only exposed/ 
to  MTV, w hat could w e possibly expect? They a re  against playing rock'n'roll so... that's^ 
way.
P a t  Have you had violent shows? I h eard  th a t w fw n Q rjucci was in the band tha t he^ 
dislocated his collar bone a t one of the  shows.
Rudi: How did he tell you th a t happened? _________
P a t  He said it was a r io t  and some fans rushed th e  stage. ____
Rudi: Y eah! The riot w as with m e jn d  him in th e  dressing room one n ig h t That's how \ 
it really happened.
P a t  You dislocated his shoulder? ’
Rudi: I sure did. Twelve stitches too! He and  I bo th  w an ted  th e  sam e girl. He was really! 
drunk and he th rew  some orange juice in my face. In five m inutes w e had absolutely* 
destroyed the entire dressing room a n d h e  had  to  be taken  to  th e  hospital. That's the! 
tru th  of i t  _  _
P a t  Hmmm... So do  you w an t to  talk ab o u t th e  personnel changes and the 'new  ITne^
up? -  — —

'  Rudi: Well, the 'In H eat' line-up lasted from ‘87 till '90. We broke up after three 
 ̂ headlining nights a t the  M arquee. On th e  th ird  n igh t I announced  it on stage, to  their 

j am azem ent. I had been  playing w ith a band on  th e  side called the  Head Hunters. It was 
! me and Mike Chzechov and Chris Harlock and  Rich Coffee from  th e  Tommy Knockers,
' and JohnRudgers from the Groovie Ghoulies. W e w ere  playing around tow n for quite 
J awhile doing w hat I w an ted  to  do which w as hardcore 60's g a rage  punk. I felt th a t the 
; Fuzztones w ere heading in a direction th a t I didn 't w an t to  go  in. Certain people in the 
i . band w e so desperate  to  g e t more famous and  have m ore money... blah blah, th a t they 
! w an ted  to  sell out. It was a constant pow er struggle.

P a t  W hat kind of music did they w an t to  play? 
Rudi: Well, because w e w ere signed to  RCA, they  w an te d  to  do  anything th a t. ,  let me 
pu t it this way: they would listen to  anything RCA w ould pu t ou t and  they w anted t o ; 
go in th a t direction. They though t th a t if they  did anything th a t RCA w anted, th e y ! 
would put th e  push behind us. None of th e  guys in th a t line-up ever listened to  g a ra g e ! 
music on their own. I had to  force feed it to  them . They resen ted  i t ,
P a t  Why did they join the band in the first place?
Rudi: Because it w as happening. I just g o t really tired  o f pushing and fighting. Every! 
effort was a compromise. They would have to  com prom ise w ith me and I would have \ 
to  compromise w ith them . I got really tired  o f it. I th o u g h t th a t th e  band suffered in 1 
a lot of ways because of i t  Now they seem  to  be b itter, bu t I think I did them  a fa v o r .! 
I am  not making them  do w hat I w an t anym ore. Now they  a re  free to  do  w hatever they ! 
w a n t Now I am playing w ith people w ho love this kind of music, they  live this lifestyle, \ 

. thfey enjoy themselves and  it isn't a struggle. I th ink  th e  people in the last line-up had / 
a lot pf; ta lent, they w ere writing stuff on the ir ow n th a t they  w an ted  to  do in the / 
Fuzztones, it just w asn 't for me. It just wasn't, Fuzztones material. Now I am doing my \ 
thing o n tn y  own and they  a re doing theirs.
P a t  Then why are they  going around playing gig's under th e  nam e Fuzztones? / 

f Rudi: Your guess is as good as mine. M aybe o u t of spite or maybe a joke but I don't \ 
speak with them  so I couldn't tell ya.

P a t  So w hat direct fonls th e  material going to  take?
Rudi: It's a lot more like material for ’Lysergic Em anations.’ It's getting  more tow ards i 
th e  Electric Prunes, th e  Doors, Music Machine. Bands th a t had a little more than just | 
th ree  chords and a fuzzbox. I am not putting  th a t dow n w hatsoever, I love really dirty, ‘ 
m ean th ree chord punky garage. ’In H eat’ is full of i t  Even though  Shell Talmy tried ! 
to  produce the grunge out of the record. This album  has very little of th a t  It has a lot .J 
more moody, like ’Charlotts Remains’ or like 'Ju s t O nce' or 'Highway 69 ' off of j 
'Lysergic..' The Fuzztones w ere the only band  doing th a t kind of stuff w hen there was / 
a garage scene going on. Any band could do  a cover of th e  H aunted or something like / 
th a t th a t had just th ree  grungy chords like th e  S on ia. Everybody w as doing the Sonia, j 
There is nothing w rong w ith th a t  because I love th e  S on ia  and  I will continue to  cover / 
their songs. We write new  material, bu t w e will always do covers because I like th e m .) 
No m atter how  many c ritic  say th e  Fuzztone's a re  a 60's cover band, the Sha Na Na of | 
th e  60's. They d o n t have a clue. That's like saying Chris Issac is a Roy Orbison tribute l 
band. If you c a n t see beyond th a t then  you should be a  rock critic. They can t see / 
beyond the absolute most obvious reference, it's astonishing. The thing I can never |  
understand is th a t people will read th e  reviews and  will take them  to  heart w ithout |  
knowing anything a t  a II a bout the critic. Do you know  w h at this critic looks like ? Do you |  
know how he dresses? Do you know anything a b o u t his musical ta ste?  Do you know ll 
how old he is? Do you know  anything abo u t him? N o! Yet, he w rites abou t a band and |  
you believe it! It's astonishing! Anyway... I like to  do  stuff tha t's  right on the borderline k 
of garage and psychedelic. There was one year, 1968, w hen garage  bands w ere getting /j 
psychedelic It w as before Hendrix and Cream and  all of th e  acid stuff. All these 16 year (i 
old kids w ere taking LSD and  so these kids w ho  w ere  previously playing ’Louie Louie’ ') 
w ere inspired to  g et psychedelic, although all th e y  could play w ere  these three chords. II



Rudi: Marky Ramone. No on« could g e t i t  They couldn't g e t th e  groove, and  I don 't 
th ink our stuff is th a t hard to  play. It does take a certain  feel. Meanwhile th e re  had been 
a drum m er I had  seen. He w as in a band called Strapford Survivors ou t of New Haven, 
Connecticut. He looked and  played exactly like Mofty from the Barbarians. They would 
com e to  New York once a year, I w ould rush dow n to  see their set. They w ere  a really 
average band, except for the ir drum m er, w ho w as incredible. They w ere  a th re e  piece 
band and  he would be in th e  middle. He w as the  star. So I w en t up to  him, he w as really 
shy. So anyway... w e hooked up and then  it w as the four of us. M eanwhile, Deb lost 
in terest and  joined a polka band, Das Frauleins, and all girl polka band. So th e  th re e  of 
us, while w e w ere  looking for a guitar player, would ge t to g e th er and  play Link Ray 
songs. Just for fun. O ther people would come in and w atch. They said you guys are 

j g rea t, you must do a show. So w e put to g e th er a w hole set of Link Ray covers. We called 
ourselves Link Protrudi and  th e  Jay M en because his band was the  Ray M en and  w e h a d 1 

1 M ichael Jay, so w e w ere th e  Jay Men. People w en t nuts. I said let's make a record. I
P a t  It's drinking m u s i c !
Rudi: It's drinking music, it's fighting music, it's fucking music, it's rock'n’roll. We spent 
tw o  nights w ith a four track in our rehearsal space, staying up all night long, drinking 
like fish, from s ta rt to  stop, w e had girls coming in doing strip teases, w e recorded a 
party. I still think it's one of th e  best things I have ever done. I still w an ted  to  do  th e  
Fuzztones, but knew  th a t I couldn't possibly do  it in New York. So, me and Mike decided 
to  move. Michael Jay didn't w an t to  come. We left and had te n  breakdow ns. O ne of 
w hich actually alm ost killed us. It w as tw enty  degrees ou t and w e had to  sleep in the 
van. W e w aited  eigh t hours for somebody to  save us, but w e m ade it. We form ed the 
Jay M en again  a t  th e  sam e tim e as th e  Fuzztones and the Fuzztones’Jsass player John 
Carlucci played w ith us, th a t line-up actually played in Europe. ~
P a t  How did the  tou r go?
Rudi: It w e n t g rea t. We played to  five hundred - nine hundred kids a night. W e had 
released  our first LP and w hen  w e came back w e released the second one. It w as mainly 
com prised of stuff unreleased from th e  first album. By th e  way, Chris Harlock of the 
Fuzztones new  line-up is also now  playing bass in th e  Jay Men. Right after w e record 
th e  new  Fuzztones LP, w ell record a new  Jay Mens LP, and this time in a  real studio.

P a t  Have you ever been  censored?
Rudi: Yes, w hen w e did the  video for a song called ’Nine M onths Later’, which is a 

ton g u e  in cheek look a t safe sex. There is a lyric in the  song th a t says, ’W ea r your rubbers 
w hen  it rains.’ How m any tim es has mom said th a t to  you? Well, w hen w e w ere signed 
to  Beggars Banquet and RCA they  evidently pu t a little tiny bit of payola in and go t MTV 
to  a t  least look a t  i t  MTV said, *Well, w e c a n t play it because of th a t line.’ Ok. Now MTV 
will play Tone Loke's dog is dancing on his leg, M adonna is grabbing her crotch, I see 
condom  ads every 15 m inutes, bu t th e  Fuzztones can no t say *Wear your rubbers w hen 
it rains.’ They said they  w ould play it if w e changed it. I d id n t w an t to  change it a t  all.
I w an te d  to  go to  MTV and  expose them  as th e  scum sucking ball-less pussys th a t they  
are. Our guitarist Jordan goes o u t w ith M artha Quinn, and M artha Quinn says w e could 
g e t on it if w e cleaned it up. The th ree  m em bers th a t are no longer in this band w an ted  
desperately  to  kiss MTVs ass. So I w as ou t voted and  w e changed th e  line to  *Wear your 
raincoat w hen it rains.’ W hat did w e g et ou t of it? They played it one time. So I w as 
right, bu t so w ha t?  We spen t a lot of m oney to  go in and change the  line in th e  
recording studio, kissed ass for th e  one and only time in my life. I have a general rule, 
no ass kissing.
P a t  W hat is th e  nam e o fy o u r new  ajbum?
Rudi: ’Braindrops’.
P a t  W hat label will it com e o u t on? <
Rudi: Tm no t sure yet. We have had some offers from indies, a few  majors w an t to  hear 
it w hen  it's finished. It will definitely come ou t but I c a n t say w ith w ho, just yet.
P a t  W hat's w rong w ith th e  record exec 's  th a t I don 't know already? You have some 
o th e r side projects th a t you are into, let's talk abo u t Link Protrudi and th e  Jay Men. The 
first album  is a classic!
Rudi: The Jay M en form ed in ‘86 w hen th e  Fuzztones broke up after w e came back from 
Europe. Me and  the  bass player and Deb 0  Nair tried  to  find people in New York to  be 
in th e  band. We tried_out everyone in th e  psychedelic scene^am ous people.
P a t  N am e one.



i P a t  So le t's  tall abou t your a r t  Your artw ork is so fucking good th a t it's w orth  
ta ttoo ing . _
Rudi: Everybody tells me t h a t  but I c a n t g e t any work. Why doesn 't anyone ask me to  
design the ir ta tto o  or album cover? I'm up for grabs.
P a t  I d o n t  know how  m any people ou t the re  have seen Rudi's artwork, but you can 
find some of it on th e  covers of all or most of th e  Fuzztones LPs, G arage Sale, Garage 
Compilation, The Best of Pebbles compilation and  countless others. I love th e  Garage 
Comp, cover. Besides the  fact th a t th e  Fuzztones and the early sound o f the  Pandoras 
are on i t  th e  cover featu res a sort of Big Daddy Roth pro to  type of a m onster model 
from th e  mid-60's, only it's psychedelic punk. I hear your sister is a ta tto o  artist?
Rudi: Yes, and  she's alm ost com pletely ta tto o ed . Right now she raises^airless c a ts ' 
P a t  Would you eye[_want to  g e t into ta ttoo ing  on the  side?
Rudi: I'd love to.
P a t  W hen does the  Fuzztones European tou r start?

.Rudi: It's been  set back until O ctober, no t only are we going to  play the  same tw elve 
countries th a t w e always play, bu t w ell also be playing in Yugoslavia, Belfast Greece 
which w e Ye only played once, and  th e re  is talk of playing Japan and Australia.

P a t  Has anything w eird or strange happened  to  you lately?
Rudi: A nyone I know leads me to  som eone else th a t is im portan t in my life. This always 
happens. I m ean, you saw th e  Fuzztones in “85 in N ortham pton  U K. and now we're 
sitting here, and  I also just played on your new  album . It always looks this way. A guy 
th a t did my ta tto o , did it in New Orleans. A year la ter I m et him in New Orleans and 
took him to  New York. He ta tto o ed  the  w hole punk scene in New York. When I moved J 
to  L.A., th e  first day I was here I w en t to  a d u b  and  th e re  he was. He moved h e r e . , 
Everybody w ho  gets  involved w ith me, no m a tte r  how  much they  w an t to  g e t rid of me, I 
will see me again.
P a t  You guys w ere called T h e  Psychedelic Pussy Pose’ w ere  you no t?  . 

j Rudi: We w ere  also know as the 'Johnny Appleseeds o f rock*. We sow ed our seeds all 
, over Europe, I felt th a t it w as my duty to  rock an d  roll. To p ropagate  as many little 
fu ture Fuzztones as possible so th a t w hen I die, hopefully som eone's going to  carry on 
to  play rock'n'roll. In America, let's fo rget i t  no one  w an ts  to  play rock'n'roll. But over 
there, th e  moms will bring up the kids to  play rock’n'roll and  theyll be inborn w ith my 
questionable ta len t. So, I figured it's my duty, and  even th o u g h  th e  band didn't see eye- 
t o e  ye on a lot of musical issues, a t least th e  guys saw  th e  sam e w ay abou t t h a t  
P a t  Is th e re  anything you'd like to  say to  to d a y i g ene ra tion  o f punks?
Rudi: If you're a musician, play w hat you really love because th e  audience really knows, 
w he the r people like th e  Fuzztones or n o t  I'm going to  keep  on doing w hat lYe been 
doing for eleven years. If anything else, it's no t a sham. I'm playing the  kind of music th a t 
I believe in and  as far as ’rock critics’ a re  concerned, they  should give it th e  respect th a t 
it deserves, for som eone w ho is not jumping o n to  any musical tren d  th a t comes along.
I don 't care if I becom e rich or famous. I just w an t to  m ake a living off of the  music th a t 
I like and g e t a little respect for being one of th e  few  people around today tha t's trying 
to  keep real rock and  roll alive. Because in my opinion, it's an  a r t form as valid as I 
baseball, comic books, hot dogs, apple pie... arid I think w e  should preserve i t



B o l d l y  g o i n g . . .  G a l a c t i c  C o w b o y s  T h e  S e l f  

t i t l e  d e b u t  a l b u m  f e a t u r i n g  " I ' m  n o t  a m u s e d "

T h e y  h a v e  s e e n  t h e  u n i v e r s e  
a n d  i t s  b i g .  ( T h e y 'r e  

g o i n g  

t o  n e e d  m o r e  a m p s . )

N i r v a n a  N e v e r m i n d  

T w o  y e a r s  a f t e r  

B l e a c h ,  N i r v a n a  
a r e  b a c k  w i t h  t h e i r  f i r s t  

m a j o r  l a b e l r e l e a s e ,  

N e v e r m i n d ,  f e a t u r i n g  

" S m e l l s  L i k e  T e e n  S p i r i t . "

" . . . o n e  o f  

t h e  m o s t  
v i s c e r a l ,  

i n t e n s e  
and b eau tifu l 

b a n d s  o n  t h e  

f a c e  o f  t h e  p l a n e t . "
- M e l o d y  M a k e r
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T o ta l C h a o s  s ta r t e d  in N o v e m b e r  '8 8  w i th  a  f e w  lin e ­
u p  c h a n g e s  a n d  h a v e  p la y e d  a t  p a r t i e s  a n d  h a lls . 
A fte r  a  c o u p le  o f  th e i r  s h o w s  s o m e o n e  s h o w e d  a n  
in t e r e s t  t o  p u t o u t a n  EP. T h e ir  m u s ic a l in f lu e n c e s  a r e  
D is c h a rg e , D is o rd e r , t h e  V a ru k e r s  a n d  C h a o s  U.K. 
T h e y  still c a r ry  o n  a n  e a r ly  8 0 's  U.K. p u n k  s o u n d .  T h e y  
c a rry  a  m e s s a g e  t h a t  d e a ls  w i th  f r e e d o m ,  p e a c e ,  
In d ia n  r ig h ts ,  a n im a l  r ig h ts ,  c h a o s  a n d  fu n .  T h e  b a n d  
a ls o  h a v e  a  s e n s e  o f  h u m o r  w i th  a  lo t  o f  e n e r g y  o n  
s ta g e .  I n te r v ie w  b y  J a e

J a e :  W hy  d o  y o u  still sp ike  y o u r  h a ir  w h e n  n o  o n e  
d o e s  it a n y m o re ?
T o ta l C h a o s : B ecau se  w eV e  b e e n  sp ik ing  o u r  
h a ir  u p  since h ig h  schoo l days. All o f  o u r  f ie n d s  • 
d o n 't  d o  it n o  m o re , th e y 'v e  b u rn t  o u t  o n  it. 
T hey 're  all c o n fo rm is ts  a n d  I a m  p ro u d  o f  b e in g  a  
s q u a re  p e g  in a  ro u n d  ho le .
J a e :  D o yo u  th in k  th e  p u n k  m o v e m e n t is d y ing  o u t?  
T o ta l C h a o s : Fuck n o ! It's c h a n g in g  b u t  it's still th e  
sam e , it's a b o u t  t o  c h a n g e  in t h e  m usic a n d  w o rld  
a n d  lifesty le . W e w ill n e v e r  g ive  it u p , w e  w ill k e e p  
o n  fig h tin g  fo r  c h a n g e . It's p a r t  o f  u s a n d  w e  a re  
p a r t  o f  it. It w ill n e v e r  d ie .
J a e :  W h a t is t h e  lin e -u p  o f  th e  b a n d ?  W h o  plays 
w h a t?  W h a t a r e  y o u r  a g e s ?
T o ta l C h a o s : T he  line-up  is G ary  D oom  o n  g u ita r , Joe  
B as ta rd  o n  bass, R o b e rt C law son  o n  vocals  a n d S im e n  o n  
d ru m s. Jo e  is 24, Sim e is 21, G ary  19 a n d  R o b e rt is 2 0 y ea rs  
old.
J a e :  H ow  d o  th e  a u d ie n c e  re s p o n d  a f te r  y o u  p lay  live? 
T o ta l  C h a o s :T h e y  g o  c raz y  a n d  slam  th e ir  h e a d s o f f . Lots 
o f  c h a o s, w e  love it. P eo p le  w a lk  u p  t o  us w a n tin g  us to  
p lay  p a r tie s , in te rv ie w s  e tc . T hey  rea lly  like it m o re  n o w  
th a n  b e fo re .
J a e :  Y ou h a v e  a  s tro n g  s ta n c e  to w a rd s  racism  w ith  such  
so n g  title s  a s  'N a z is  W h y ? '. H ave y o u  h a d  a n y  tro u b le

w ith  rac is t p e o p le  a t  g igs?
T o ta l  C h a o s : Y eah , fuck  racism . W eV e h a d  t ro u b le  w ith  
th e  p in h e a d s , th e y  d o n 't  like w h a t  w e  h a d  to  say  a n d  
w eV e  h a d  a  lo t o f  positive re s p o n s e  a b o u t  it fo rm  p e a c e  
p u n k s  a n d  an ti-rac is t p e o p le , a n d  th e y  a g r e e  w ith  it. 
M ay b e  th e  in te llig en ce  o f  a  rac is t is m e a s u re d  by  th e  
le n g th  o f  his h a ir  < S a tan ic  M a lfu n c tio n s ^
J a e :  W h a t is y o u r  re sp o n se  if p e o p le  s ta r t  fig h tin g  w h e n

y o u
a r e  p lay in g ?
T o ta l  C h a o s : N o b o d y  h as  rea lly  s ta r te d  fig h ts  a t  o u r  
sh o w s  w h ich  w e  th in k  is rea l cool b e c a u se  it's n o t  th e  
tim e  o r  p lace  t o  f ig h t a t  o u r  gigs. W e th in k  w e  sh o u ld  
u n ite  a n d  f ig h t th e  sy stem  a n d  n o t  e a c h  o th e r .
J a e :  Lately  I've h e a rd  t h a t  you 've  b e e n  hav in g  a  lo t o f  b a d  
luck a t  show s. A ny ex p la n a tio n  t o  t h a t ?

T o ta l  C h a o s :E v e ry t im e w e h a d a  c h a n c e  t o  p lay  th e  cops 
w o u ld  s h o w  u p  o r  th e  p a r t ie s  w o u ld  g e t  t o o  v io len t an d  
g e t  b ro k e n  up .
J a e :  W h a t  w a s  y o u r  m a in  re a s o n  t o  s ta r t  th e  b a n d ?  
T o ta l  C h a o s : W e  w e re  t i r e d  o f  th e  ty p ica l L.A. h a rd c o re  
sty le  a n d  w e  w a n te d  t o  m a k e  a  d iffe re n c e .
J a e :  D o y o u  g uys  a lso  a t t e n d  p ro te s ts ?  If so , w h a t  k ind? 
T o ta l  C h a o s : W e d o  a t t e n d  p ro te s ts  su ch  a s  an ti-w ar, 
an ti-rac ism , e n v iro n m e n ta l e tc ...

J a e :  W h a t  w a s  t h e  b e s t  g ig  y o u  guys  e v e r  p la y ed ?  
T o ta l  C h a o s : S ince w e  e n jo y  p la y in g  so  m uch , 
e v e ry tim e  w e  p lay  is t h e  b e s t.
J a e :  D o y o u  p u t  o n  y o u r  o w n  g ig s?
T o ta l  C h a o s : Y es, e v e ry tim e  w e  h a v e  a  c h a n c e  o r  find  
a  p la ce  w e l l  p u t  o n  a  sh o w .

J a e :  H ow  c a n  th e  p u n k  m o v e m e n t b e c o m e  im­
p ro v e d ?

T o ta l  C h a o s : It all c o m e s  d o w n  t o  th e  individual 
w h o  will e i th e r  m a k e  it o r  b r e a k  it. P eo p le  shou ld  
p u t  m o re  e n e rg y  in to  th e  s c e n e  a n d  fig h tin g  th e  
sy stem  a n d  n o t  u s in g  it t o  f ig h t e a c h  o th e r .

J a e :  A ny f u tu r e  g o a ls  fo r  t h e  b a n d ?
T o ta l  C h a o s : T o p u t  o u t  a  re c o rd  a n d  to u r  th e  U.S. a n d  
E u ro p e . W rite  t o  u s fo r  sh o w s a n d  o th e r  in fo rm a tio n : 
T o ta l C h ao s  POB 6 1 8 8 , F u lle rto n , CA 9 2 6 3 4



S P O O N

W i t h  f o r m e r  m e m b e r s  o f  B u l i m ia  B a n q u e t  

a n d  M a d  S o c i e t y  t h i s  p o w e r  h e a v y  g u i t a r  

g r o u p  a r e  j u s t  s t a r t i n g  t o  a t t r a c t  a  l o y a l  

f o l l o w i n g .  A  7  i n c h  s i n g l e  c o m i n g  o u t  t h i s  f a l l  

a n d  a  s o n g  o n  a  u p  c o m i n g  c o m p  L p ,  t h e y ' r e  

r e a d y  t o  g i v e  y o u  a  s p o o n  f u l l  o f  s u g a  r  w h i c h

g o e s  d o w n  h a r d .................G u s

S p o o n  a r e :

M ia  F e r r a r o  • V o c a l s / G u i t a r  

B r e t  G u t i e r r e z  -  V o c a l s / g u i t a r  

L o u i e  M e t z  -  B a s s  

P a t r i c k  F a a s  -  d r u m s

i n t r o  I n t e r v i e w  b y  

M a r t h a  B a x t e r  a n d  R ic h  F r i t s c h

M a r th a :  W h a t d o e s  th e  n a m e  S p o o n  re fe r  to ?
Lou: It's o u r  fa v o r i te  u tensil, b e c a u se  yo u  g e t  lo ts  o f  fo o d  
w ith  it.
M ia: M o re  is b e t te r .
Lou: W e 're  in to  like g e t t in g  m o re  o u t  o f  life. A ny k ind  o f  
bow l like s c o o p e r  is o u r  th in g .
P a t  A ctually  w e  w a n te d  t o  b e  ca lled  ’ la d le ’, b u t  w e  
th o u g h t  t h a t  w o u ld  b e  a  little  o v e rp o w e r in g .
Lou: T h a t's  w h e n  w e 'r e  rea lly  fe e lin g  life-affirm ing, w e  
call ou rse lv e s  ’ la d le ’.
M a r th a :  H ow  lo n g  h a v e  yo u  guys b e e n  to g e th e r ?
B re t: A b o u t a  y ea r.
M ia : Since July o f  1990.
M a r th a :  Y ou guys a r e  all f ro m  LA?
M ia : I g re w  u p  in LA c o u n ty . B u t IVe lived in t h e  city  fo r 
th e  la s t co u p le  o f  y ea rs .
P a t: M e a n d  Lou a r e  fro m  LA.....
Lou: I w as  b o rn  in P u e r to  Rico.
M a r th a :  W e re  ya b o rn  th e  so n  o f  a  s h a re  c ro p p e r?
Lou: W hy a r e  ya p re ju d ic e d ?
M a r th a :  N a, I w a s  ju s t cu rious.
Lou: A ctually  m y D ad  w a s  in th e  A rm y. He w a s  s ta t io n e d  
a t  F ort Brooks in S an  Ju a n , a n d  m y m o m  w a s  in th e  A rm y 
to o . T h e re 's  so m e  c o n tro v e rsy  fo r  ya. She w a s  th e ir  a t  
th e  b e g in n in g  o f  Israel. T h ey  w e re  d o in g  th e  f ro n t ie r /

P h o to  b y  A r la n  H e lm



p io n e e r  th in g , so  e v e n  w o m e n  w ie ld e d  w e a p o n s . 
M a r th a :  I h e a r  y o u 'v e  g o t  a  S y m p a th y  re c o rd  co m in g  
o u t.
M ia : It's co m in g  in S e p te m b e r , it's a  sev e n  inch. 
M a r th a :  W h a t co lo r vinyl a r e  ya g o n n a  p u t  it o n ?
M ia : It's a  sev e n  inch  o n  ’b lack  Vinyl’ .
( D uring  th is  e n t ir e  in te rv ie w , th e r e  w a s  a  h isp an ic  Jim m y 
S w a g a r t  s c ream in g  his h e a d  o f f  a b o u t  ’hell f ire ’ in th e  
b a c k g ro u n d )
M ia : W e c a n c e le d  a  g ig  o n e  t im e .
M a r th a :  W as it t h a t  K.X.L.U g ig ?
Lou: It w a s  KXLU, b u t  it w a s n 't  o u t  o f  d is re s p e c t fo r  
th e m , N irvana w a s  t h e  s a m e  n ig h t. T h ey  a n n o u n c e d  
th e ir  sh o w  r ig h t a f t e r  o u r  sh o w  w a s  a n n o u n c e d . W e  g o t  
th e r e  a n d  th e r e  w e re  like ’D e p e c h e  M o d e ’ a n d  ’O M D ’ 
ty p e  b an d s .
P a t: So w e  ba iled .
B re t:T h a t g u y  is g o in g  o f f  o v e r  th e r e .
M a r th a :  W h e re  a r e  y o u  fro m  B re t?
B re t: S o u th e rn  C alifo rn ia . I lived in V e n tu ra  c o u n ty  fo r 
a  w h ile , th e n  I m o v e d  t o  V en ice , th e n  M id W ilshire. 
P a t: W h a t co u n ty  a re  yo u  fro m  B re t?
E v e ry o n e : LAIN!
M a r th a :  W ou ld  y o u  r a th e r  b e  c o n s id e re d  a n  LA b a n d  o r  
a  H ollyw ood  b a n d ?
Lou: A V alencia  B and, ( la u g h te r )
B re t: I d o n 't  kno w . I like h o lly w o o d  it's k in d a  g ru n g y  a n d  
d irty  a n d  sh it, a n d  o u r  m usic is k in d a  g ru n g y  a n d  d irty . 
M a r th a :  So y o u  guys  d o n 't  w a n t  th is  w e ird  d ru g  th in g  
as so c ia ted  w ith  y o u r b a n d ?
E v e ry b o d y : N o n o t  a t  all! I !!! ( la u g h te r )
Lou: I'm so  su rp rised  t h a t  p e o p le  a r e  a s so c ia tin g .... 
R ich: T he 1 s t tim e  I h e a  rd  ’S p o o n ’ th a t 's  w h a t  I th o u g h t .

Y ou k n o w  yo u  p u t  S poon  a n d  ’Big Rig’ in th e  sam e  
b re a th .. .
M ia : S p o o n  is w h e n  yo u  a n d  y o u r  love r a re  lay ing  in 
b ed ....
Lou: Y eah , like ’S hine O n H arv est S p o o n ’
M ia : W h a t d o  y o u  th in k ?  ( to  P a t)
P a t  I'm lo a d e d , I h av e  n o  tim e  to  th in k .
M ia : P a t h a s  th e  b e s t h a ird o  in th e  b a n d , p e o p le  say  w e  
look  like cav e  dw elle rs .
P a t  It is a  Jheri Curl.
Lou: He h a d  a  h a ir  w e a v e  to o .  His rea l h a ir  is to ta lly  
s tr a ig h t  a n d  h e  looks like Elvis.
M ia : Lou is th e  indiv idual in th e  b a n d . H e's th e  on ly  o n e  
w h o  d o e s n 't  h av e  m uch  hair. H e's o n  M onox idy le  
m a in te n c e .
B re t: S te ro id s, th a t 's  th e  on ly  d ru g  w e  do .
M ia : W e 're  try in g  t o  w o rk  u p  t o  t h a t  D anzig  im ag e . 
Lou: M ia's k in d a  b u m m e d  r ig h t n o w  'c au se  sh e  w a s  
ta k in g  th e  M onoxidryl an d  it's n o t  rea lly  w o rk in g . T h e re 's  
ju s t s o m e  p e a c h  fu z z  o n  th e  sides o f  h e r  fa c e . B ut it w a s  
to ta lly  b a re  b e fo re , ( la u g h te r )
M a r th a :  Y ou  guys a re  g o n n a  d o  th is  Flipside co m p  
th in g ?
M ia : Y eah , I ta lk e d  t o  Gus y es te rd ay ...I t 's  co m in g  o u t  
to m o r ro w . (O c to b e r-N o v em b er p lug -p lu g ....)
M a r th a :  D o y ou  th in k  a n y b o d y  k n o w s w h o  y o u  a re  
o u ts id e  o f  LA?

M ia : Y eah  m y re la tiv es  in N ew  Jersey ...L7 kno w s.
Lou: I h o p e  th e y 'r e  re a d in g  th is , I th in k  Suzi read s . 
B re t: I th in k  th e y  all re a d .
Lou: I th in k  th e y  all w r ite ,to o .
M ia :H e y  th e y 'r e  m y fr ie n d s . D o n 't  ta lk  s h it  a b o u t  
th e m , (w h y  n o t! ! ! )
B r e t  T hey 're  m y frie n d s  to o ,  b u t...

P a t  th e y V e  c o m e  a  lo n g  w ay , th e y V e  w o rk e d  h a rd . 
Rich: W h a t  a r e  y o u  guys, p u n k  ro ck ?
B r e t  W e  g re w  u p  in p u n k  su rro u n d in g s .
M ia : S o m e b o d y  to ld  m e  w e  w e r e  g r in d c o re . I d o n 't 
k n o w  a b o u t  th a t .  W e 're  ju s t rea lly  heav y .
M a r th a :  Y ou u s e d  t o  b e  in Bulim a B a n q u e t, d id n 't  y ou? 
W hy  a r e n 't  y o u  a n y  m o re ?
M ia : I g o t  a b a a a a a d  a t t i t u d e ! I’m  a  h ig h  a n x ie ty  perso n , 
th e y  c o u ld n 't  h a n d le  i t  th e y 'r e  m e llow .
P a t  T h a t b a n d  is m o re  o f  like a  o n e  p e rs o n  ty p e  th in g . 
In th is  b a n d  w e  all h a v e  o u r  o w n  in p u t . W e 're  like 
d o w n to w n . Y ou  n e v e r  k n o w  w h a t  y o u 're  g o n n a  g e t  
d o w n to w n .
Lou: For t h e  r e c o rd  a g a in , I d o n 't  k n o w  w h e re  p eo p le  
g e t  t h a t  d ru g  a sso c ia tio n  w ith  us.
P a t  M yself I d o n 't  d o  d ru g s . B u t p e o p le  c a n  d o  w h a t  ev e r 
th e y  w a n t  a s  lo n g  as  th e y  a r e n 't  fu ck in g  sh it u p  o r  fuck ing  
th e m s e lv e s  up . I d o n 't  c a re  w h a t  p e o p le  d o , in f a c t I Like 
t h e  d ru n k  p e o p le  a t  o u r  sh o w s  b e t t e r  th a n  th e  s tra ig h t 
o n e s .
M a r th a :  Is th e r e  a n y th in g  y o u  w a n t  t o  say  t o  th e  guy  
w h o  g a v e  y o u  th e  sh itty  re v ie w  in B en is D e a d ?
M ia : I k n o w  w h o  y o u  a re .
P a t  T h a n k s  fo r  t h e  c o m p a r in g  us t o  D anzig , Chuck 
Biscuits is o n e  o f  m y  fa v o r i te  d ru m m e rs .
M ia : Y eah , I like D anzig , th a n k s  Jo h n .
P a t  A n d  a b o u t  t h a t  S u n se t S trip  th in g , h o p e fu lly  t h a t ’ll 
g e t  us a  m a jo r  r e c o rd  d e a l. T h e n  y o u  ca n  rea lly  ta lk  shit. 
Lou: Y ou'll rea lly  b e  cry ing  w h e n  M ia g ro w s  th o s e

fu ck in g  la m b  c h o p s ..... S P O O N
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l u n d c h i c k s

T h e o , S i n d i ,  B e c k y ,  G i n a ,  S q u i d

A f t e r  t h r e e  y e a r s  a n d  t h r e e  r e c o r d s ,  t h e  L u n a c h i c k s  m a d e  t h e i r  

h i g h l y  a n t i c i p a t e d  f e t u r n  t o  L o s  A n g e l e s .  C l u b  L i n g e r i e  w a s  

p a c k e d  b y  9 : 3 0  p m  w i t h  a  c r o w d  r e a d y  t o  s e e  t h e m  a n d  t h e  

r e u n i o n  o f  N e w  Y o r k ' s  u n d e r g r o u n d  r o c k  a n d  r o l l  g o d s ,  t h e  
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p r o v i d e d  u s  w i t h  a n  u p d a t e .  M i a

( p h o t o s  b y  K rk)



Krk: Y our n a m e , y o u r in s tru m e n t, a n d  y o u r fav o rite  
m ovie?
T h e o : My n a m e 's T h e o . I'm th e  s inger. My fav o rite  m ovie 
is D e s p e ra te  Living by Jo h n  W a ters .
G in a : M y n a m e 's  G ina, I p lay  ac co rd io n , a n d  m y fav o rite  
m ovie is D e s p e ra te  Living as  w ell.
S indi: Sindi, g u ita r , D e s p e ra te  Living w ith o u t  a  d o u b t. 
D an : Tell us a b o u t  th e  m ovie D e s p e ra te  Living...
G ina: H ave you  n o t s e e n  it?  Y ou p o o r  d e p riv e d  p e o p le ! 
THE b e s t John  W a te rs  film e v e r  m a d e . It d o e s n 't  h av e  
Divine in it, b u t  it's fuck ing  g re a t ,  m an . T hey  h av e  a  scen e  
th a t 's  k inda  like B abysitte r 's  o n  Acid, w h ich  is k inda 
w h e re  w e  to o k  th a t  from .
T h e o : Besides rea l life p rac tice . N o t co o k in g  b ab ies , b u t 
defin ite ly  tr ip p in g  w ith  th e m . S h aring  th e  e x p e rie n c e  
w ith  th e  little o n es .
M ia: I w a n te d  to  ask  you  h o w  you  g o t  th is  to u r  h a p p e n ­
ing w ith  th e  D ic ta to rs . W e re  you  fr ie n d s  w ith  th e m ?  
S ind i: R ichard, Dick, b ro u g h t  it u p  to  m e. He s a id " W e 're  
g e t t in g  a to u r  a n d  th e y 'd  like it to  b e  a  p a c k a g e . H ow  
a b o u t  th e  Chicks? ’ T h en  I a sk e d  th e  Chicks, a n d  th e y  
s a id ," N o fu ck in 'w ay . “ T h en  I ask e d  t h e  Chicks a g a in  tw o  
w e e k s  la te r , a n d  th e y  c h a n g e d  th e ir  m inds.
S q u id : G e t m e  o u t ta  N ew  Y ork! W e'll d o  it!
M ia: Y ou h a v e n 't  b e e n  o u t  h e re  in aw h ile .
G ina : No, it w a s  a lm o s t th r e e  years.
M ia: Last tim e  you  w e re  h e re  you  d id n 't h av e  an y  
reco rds . Is it m a k in g  a  b ig  d if fe re n c e ?
S ind i: Y eah.
S q u id : O ur rec o rd s  a r e n 't  h a n d le d  really  w ell.
T h e o : Last n ig h t a lo t o f  p e o p le  k n e w  songs.
S ind i: T he reco rd 's  h e re . It's w e ird . T h e re 's  a lo t o f  p laces  
w h e re  th e r e  is n o  Lunachicks reco rd . W e ju s t w e n t  to  
n ine  c o u n tr ie s  in E u ro p e , a n d  m o s t o f  th e m  on ly  h a d  
trick les o f  th e  a lb u m . O n e  p e rso n  w o u ld  s h o w  u p  a t  a 
sh o w  w ith  a n  a lb u m  fo r us to  sign , a n d  w e  w o u ld  say, ’ 
W h e re 'd  you  g e t  it?  ’ a n d  ’ H ow  m u ch  d id  you  p ay  fo r it?  
A nd it w a s  a lw ays s o m e th in g  rid iculous. Even in C an a d a  
it's $34 ... a n d  th a t  e x o rb i ta n t  p rice g ives z e ro  t o  us. W e 
g e t  z e ro  p e rc e n t. T a p e  it f ro m  a fr ie n d .
S q u id : A lo t o f  m o n e y  w a s  n o t  p u t  in to  an y  o f  o u r  
reco rd in g s. T he re c o rd  c o m p a n y  u se d  b u d g e t  fo r h ype 
a n d  p h o to s , all t h a t  girl b a n d  s tu ff  in s te a d  o f  q uality . 
M ia: W ell, a  lo t o f  b a n d s  n e e d  th a t  s tu ff, a n d  th e y  d o n 't  
g e t  th e  
m o n e y  fo r it.
G in a : In o u r  ca se , w e  g o t  h a rd ly  a n y  m o n e y  to  reco rd . 
W e h a d  a  d ay  to  reco rd . *
M ia : Y ou d id  th e  w h o le  a lb u m  in o n e  d a y ?
G ina: It w a s  in tw o  days, b u t  th e  session  o n  o n e  
d ay  g o t  c u t in half. So basically  in o n e  d a y  w e  re c o rd e d  
it. A nd it w a s  m ixed ...
S ind i: O ver a p e r io d  o f  n in e  m o n th s  g o in g  in like o n e  d ay  
ev e ry  tw o  m o n th s .
G ina: T hey p u t  m a y b e  tw o  do lla rs  in to  th e  re c o rd  a n d  a 
sh itlo ad  o f  m o n e y  in all th e  p ic tu res . A nd  th a t 's  n o t  th e  
w ay  it sh o u ld  b e  d o n e .
S ind i: If w e  w o u ld 'v e  h a d t h e m o n e y t h a t i t t o o k t o m a k e  
a 1 2 -page co lo r b o o k le t...
T h e o : W hich  w as  n o t  o u r  idea .
S q u id : W e w o u ld 'v e  m a d e  it s o u n d  a lo t b e t te r .
Krk: T he b o o k le t w a s n 't  e v e n  y o u r id e a ?
T h e o : T hey s a id ," W e 're  m a k in g  a  b o o k le t, so  w h a t  d o  
you  w a n t  to  p u t  in it?  * A nd  th e y  m a d e  i t 'h o w  th e y  
w a n te d  it an y w ay . Even a f te r  w e  to ld  th e m  h o w  w e  
w a n te d  it.
S ind i: They  p r in te d  h o rrib le  p ic tu re s  th a t  w e  d id n 't ev e n  
k n o w  th e y  h ad .
S q u id : W e 'd  like t o  d o  s tu ff. B ut if s tu ff  is g o n n a  b e  d o n e , 
w e  w a n t  it o u r  w a y  ab so lu te ly . YTcnow, h a v e  o u r  a r t ­
w o rk  a n d  shit.
S ind i: It's ju s t a  little  to o  m uch . T he firs t s ing le h a d  a  j 
p ic tu re  o n  th e  f ro n t  a n d  a  big p ic tu re  in th e  n fiddle. T he 
seco n d  sing le is a p o s te r  AND ind iv idual p ic tu re s  AND a 
p ic tu re  o n  th e  back . W e h a d  to  w o rk  to  g e t  it o n  th e  b ac k



( a n d  n o t on  th e  f r o n t ). T h a t w as  o u r  o n e  tr iu m p h . T hen  
th e  a lb u m  isa  p ic tu re  o n  th e  f ro n t, a p ic tu re  o n  th e  back, 
a n d  tw e lv e  p a g e s  o f  p ic tu re s  in th e  m iddle.
T h e o : T hose  th in g s  a re  co llec to rs  item s, so th a t 's  w h a t  
m akes  th e m  cool.
S ind i: But w e 're  n o t THAT cu te .
T h e o : It's a  novelty , b u t w e  w a n n a  b e  m o re  th a n  a 
novelty .
Krk: It so u n d s  like yo u r label is try in g  to  sell you  on  th e  
fac t t h a t  y ou 're  girls.
M ia: A re you g o in g  to  d o  s o m e th in g  e lse  w ith  th e m ?  
All: No!
M ia: Is th e r e  a n o th e r  label y e t?
Sindi: No.
G ina: W e 're  hom eless .
S q u id : W e h av e  all th is  m a te r ia l t h a t  w e ’re  dy ing  to  
reco rd .
Krk: I h e a rd  t h a t  yo u r label initially s ig n ed  you  on  
T h u rto n 's  w o rd  th a t  h e  saw  you  a n d  th o u g h t  you  guys 
w e re  g re a t .
S indi: Y eah , h e  th o u g h t  w e  w e re  g r e a t  b e c a u se  w e  
w e re  horrib le .
T h e o : It w as  o u r  se c o n d  s h o w  ever.
G ina: W e c o u ld n 't e v e n  p lay  a n d  h e  th o u g h t  w e  w e re  
like a no ise  b a n d .
S q u id : W e tr ie d  to  re c o rd  w ith  th e m . A nd h e r  ( S in d i) 
d is to rtio n  box b ro k e , a n d  it w as  m ak in g  th is  ho rrib le  
noise. A nd th e y  w e re  like, “ Leave it in, tu rn  it up. * A nd 
w e 're  g o in g , * Y ou d o n 't  g e t  i t , m an . W e 're  try in g  to  
m ake  it s o u n d  like m usic .” W e 're  a  rock  a n d  roll b an d . 
Fuck, n o t th e  S haggs.
D an : H ow  is it a t  h o m e ?
All: ( m um bling , g rip in g  )
D an : W hy d o n 't  you  le av e?
S q u id : B ecause th is  is n o t  h e a v e n  fo r m e. N ew  Y ork 
sucks, bu t...
D an : W h e re  w o u ld  you  g o ?

S q u id : W h e re  a re  w e  g o n n a  g o ?
S ind i: I like t o  b e  m oving  co n s tan tly .
G in a : Ju st b e  o n  th e  ro a d  really.
S ind i: It pays th e  re n t...ju s t.
(Becky, th e  d ru m m e r  ca m e  in a little la te .)
B ecky : A nd w e  only  g e t  o u r  r e n t  pa id  w h e n  w e 're  n o t 
th e r e  to  en joy  it!
All: ( la u g h te r )
Krk: Do you  m ind  b e in g  so ld  as  a girl b a n d ?  Is t h a t  a 
p ro b le m ?

G in a : A s fa ra s a ll  th e  s tu ff  t h a t  h a p p e n e d  w ith  Blast First, 
t h a t  w as  a m a jo r p ro b le m . T ha t's  w h y  w e  left. W e ll find 
a n e w  label a n d  p u t o u t  a  d e c e n t  q u a lity  re c o rd  th a t  
so u n d s  g o o d  a n d  is n o t a pussy -package. It's g o n n a  be 
rea l music.
Krk: Is yo u r live p e r fo rm a n c e  a lo t m o re  w h a t  you  w a n t  
to  p u t  o u t?
All: Yes.
Krk: Y ou sho u ld  p u t o u t  a  v id e o  a lbum .
S ind i: W e sho u ld  d o  a lo t o f  th in g s.
All: ( l a u g h t e r )
S ind i: B ut until so m e b o d y  gives us so m e c a sh a ro o ... 
S q u id : It's n o t ju s t cash , it's o rg a n iz a tio n . Y ou n e e d  a 
fuck ing  m a ste rm in d ... W e ju s t s ig n ed  very  re c e n tly  w ith  
a  m a n a g e r , a n d  w e  n ev e r  h a d  o n e .
B ecky : W e w e re  w a itin g  fo r th is  p e rso n , a n d  w e  fo u n d  
h e r. So n o w  ev e ry th in g ,s  g o n n a  b e  a lr ig h t.
M ia : H ow  d o  yo u  guys d o  in N ew  Y ork? D o yo u  p lay  a 
lo t?
S in d i: W e d o n 't  p lay  m o re  th a n  o n ce  a m o n th .
M ia : Is th e  tu r n o u t  p re t ty  b ig ?
S ind i: Y eah.
Krk: I s aw  yo u  o n c e  a t  th e  Pyram id. I th in k  it w a s  last 
y ea r. A t a  N ew  M usic S em in ar show .
S ind i: W h e n  w e  w e n t  o n  a t  tw e n ty  a f te r  th re e .. .
Krk: T h a t w a s  really  lam e. I k e p t g o in g  b ac k  to  th e  
P yram id  a n d  you w e re n 't  ev e n  close to  p lay ing  ye t... You

w e re  really  u p s e t a b o u t  d o in g  th a t  sh o w . W h a t w as  
w ro n g  w ith  t h a t  s h o w ?
S in d i: W ell, w e  w e re  to ld  t h a t  e q u ip m e n t w as  g o in g  to  
b e  p ro v id e d . A nd th e n  it w a sn 't . A nd all th e  o th e r  b an d s  
w e re  fro m  h e re  a n d  th e r e  a n d  e v e ry w h e re  else . W e h ad  
o u r  e q u ip m e n t , a n d  w e  w e re  p u t in a p o sition  w h e re  
e v e ry b o d y  h a d  to  use  o u r  e q u ip m e n t . It w as  six bands. 
S q u id : It ju s t rem in d s  you ... n e v e r  p lay  a sem in a r show . 
N o t in N ew  York.
S ind i: For f re e !
S q u id : T hey  ju s t rip  b a n d s  off. It's such  a fuck in ' scam , 
m an . All th e s e  d u d e s  a re  m ak in g  all th is  m oney . They 
d o n 't  p ay  th e  b an d s .
S ind i: T hey  p ac k  th e  clubs...
S q u id : E very th ing 's  r e n te d  o u t. All th e  m o n e y  g o es  
s o m e w h e re . E verybody  pays $6 0  fo r a pass, a n d  you can  
g o  in an y  o f th e  clubs.
S ind i: $300 .
S q u id : $30 0  fo r a p ass? !!
Krk: Y eah , d e p e n d in g  o n  h o w  m an y  sh o w s you w a n t  to  
see.
S q u id : I w o u ld n 't  p ay  a d im e  fo r an y  o f  it.
Krk: Do you  guys fee l y o u 're  p lay ing  n e w  m usic?
G in a : I th in k  n e w  m usic is m o re  like n e w  bands.
S in d i: B ut th e  n e w  b a n d s  c a n 't  g e t  th e  g o o d  show s. It's 
th e  o ld  b a n d s  t h a t  g e t  th e  g o o d  show s.
B ecky : It'son ly  n e w  b e c a u se  fu ck in 'id io ts  sittin g  a t  h o m e 
w a tc h in g  MTV n e v e r  h e a rd  o f  it. T ha t's  to  m e  w h a t  th e y  
m e a n  by n ew . T he B uzzcocks h av e  b e e n  a ro u n d  fo rev er, 
b u t you  ask  th e  a v e ra g e  p e rso n  th a t 's  o u r  a g e  have  th e y  
ev e r  h e a rd  o f  th e m , th e y 're  like, ’ No." But you p u t 'em  o n  
MTV... te n  m in u te s  la te r  th e y 'v e  h e a rd  o f th e m .
Krk: Y ou guys a re  p lay ing  w ith  th e  D ic ta to rs, d o e s  th a t  
h e lp ?  Do you see  a lo t o f  Lunachicks fan s  a t  th e  show s?  
All: Y eah.
Krk: I'm su re  you  w o u ld . P ro b ab ly  m o re  th a n  D ic ta to rs 
fans.



S indi: N o c o m m en t.
Becky: T h e re  a re  a  lo t o f  p e o p le  t h a t  a re  b lo w n  a w a y  
th a t  th e  D ic ta to rs  a re  th e r e .  So it's a  m ix tu re .
Krk: My frie n d  w e n t  to  yo u r s h o w  last n ig h t, a n d  she  said  
th e r e  w as  a  b u n ch  o f  little  girls o u ts id e  th e  s h o w  th a t  
c o u ld n 't g e t  in.
S ind i: E leven-year-o ld  girls. T hey  c a m e  w ith  th e ir  d ad . 
Krk: D oes t h a t  h a p p e n  a lo t?
All: No.
S q u id : T h a t w a s  inc red ib le . W e w e re  all ju s t fre a k in g  
o u t. T h a t w as  so  cool.
G ina: T hey w e re  so s ta r  s truck ... t h a t  th e y  rev v ed  th e ir  
en g in e s  a n d  c o u ld n 't h a n d le  it an y m o re .
Becky: O th e r  p e o p le  a t  th e  sh o w  w e re  g o in g  o v e r to  th e  
do o r... th e y  said  sh e  w a s  to ta lly  g e t t in g  in to  it.
S ind i: I w e n t  o v er to  th e  d o o r  a n d  p la y ed  to  h e r  a co u p le  
o f tim es.
Krk: So you  g e t  a lo t o f  little  girls to ta lly  in to  it?
G ina : No. E leven is, I th in k , th e  y o u n g es t.
B ecky: M ostly  o ld e r  m en .
S ind i: T h e re 's  b e e n  a really  g o o d  tu r n o u t  o n  
th is  to u r  th a n  e v e r  b e fo re . T he chicks a re  
really  th e r e  fo r us. A nd th e y  co m e u p  to  us 
a n d  te ll us. It's g re a t .
G ina: O n e  girl g av e  m e  h e r  b ra . " Y ou guys 
rocked  so  h a rd , yo u  ro ck ed  m y b ra  o f f ! '
All: ( l a u g h t e r )
Krk: Is it a conscious  th in g , five girls p lay ing  
loud  m usic? Y ou w o u ld n 't  co m e  o u t  a n d  d o  
a n  ac o u stic  s e t  o r  s o m e th in g  like t h a t?
G in a : W e c o u ld n 't  if w e  w a n te d  to , w e  
w o u ld n 't.
B ecky: I p lay  ac o u stic  all th e  tim e , so  I d o n 't  
k n o w  w h a t..;
S ind i: In th e  b eg in n in g  it h a d  t o  b e  lo u d  a n d  
noisy a n d  d is to r te d  t o  h id e  th e  f a c t t h a t  w e  
co u ld n 't p lay  a t  all. B ut th a t 's  w h a t  w e  like.
D an : Y ou guys a re  all se lf- ta u g h t, r ig h t?
S ind i: Y eah .
D an : W h a t's  it like fro m  th e  firs t tim e  you  pick 
up  a g u ita r  un til n o w ?  Is th e r e  a p ro cess?
S ind i: Lots o f  t im e s  i fe e l like I've r e a c h e d  a 
n e w  level w h e re  all o f  a s u d d e n  it's t h a t  m uch  
ea s ie r  fo r m e a n d  I k n o w  it. N ow  I k n o w  I'm 
g o n n a  g e t  u p  th e r e ,  a n d  I ca n  p lay  th e  w h o le  
se t. I'm n o t g o n n a  g e t  a c ra m p  in m y h a n d , I'm 
n o t g o n n a  g e t  t i re d , I'm n o t  g o n n a  b lo w  it.
D an : W h a t a b o u t  le a rn in g  m usic?
G in a : I 'm s ta r tin g  t o  ta k e  lessons, a s  o f  th e  la st 
tw o  w eek s . I fo u n d  a te a c h e r . . .  I w a s  k ind  o f  
sick o f  b e in g  so lim ited  a f te r  so  long .
D an : H ad  you  p la y ed  fo r  a  lo n g  tim e  b e fo re  
you g o t  in a  b a n d ?
S ind i: F ifteen  m in u te s !
G ina: This is all o f  o u r  firs t b a n d . I w a s  p lay ing  
fo r aw h ile  b e fo re  w e  s ta r te d  th is  b a n d .
S ind i: I b o u g h t  a  g u i ta r  w h e n  I w a s  s ix te en  
a n d  p la y ed  it fo r aw h ile . I w a s  21 w h e n  w e  s ta re d  th is  
b an d . I h a d  to  s ta r t  c o m p le te ly  o v e r  b e c a u se  I h a d n 't  
le a rn e d  th a t  m uch  to  b eg in  w ith .
D an : H ow  m uch  e q u ip m e n t  h av e  y ou  g o n e  th ro u g h  
since you  s ta r te d  p la y in g ?  O r a r e  yo u  using  th e  sam e  
stu ff?
S q u id : W e g o ts o  lucky m an . T he re c o rd  c o m p a n y  p icked  
us u p  basically  w h e n  w e  w e re  ju s t b e g in n in g . A nd th e y  
rea lize d  if th e y  w e re  g o n n a  m a k e  m o n e y  o ff  it, w e  w e re  
g o n n a  h av e  t o  s o u n d  b e t te r .  T h e y  basically  said  t o  a 
b u n ch  o f  kids w h o  d o n 't  k n o w  w h a t  th e y 'r e  d o in g , * 
A lright, g o  o u t  a n d  bu y  w h a te v e r  yo u  w a n t .  G o pick o u t  
am p s  a n d  g u ita rs , g f ie a d ."  A nd  w e  w e re  l ik e ," A h h h h ! 
M arshall s tack ! M arshall s tack ! SVT!" W e g o t  really  
lucky, m a n , really  ea rly  o n . W e g o t  t h a t  e q u ip m e n t  a n d  
w e 'v e  h a d  it e v e r  since.
S ind i: T h an k  g o d !
M ia: Did y ou  say  you  w e n t  to  E u ro p e ?
S ind i: Y eah , w e  w e re  ju s t th e r e  fo r tw o  m o n th s , n ine

co u n tries .
S q u id : It w as  g r e a t .  A nd e v e ry b o d y  sh o w e d  up  in L7 
sh irts  e v e ry w h e re  w e  w e re .
S ind i: Every s h o w  th e r e  w o u ld  b e  a t  le a s t o n e  p e rso n  in 
a n  L7 sh irt. It's l ik e ," O h, it's a girl b a n d . Let m e  w e a r  my 
girl b a n d  shirt."
All: ( l a u g h t e r )
M ia : Do you  fee l you g e t  t h a t  co m p ariso n  to o  m u c h ?  
T h e o : A lw ays, all th e  tim e .
G in a : A nd I th in k  th e y  g e t  it, to o .
T h e o : W e love th e m , a n d  th e y  love us. It's ju s t so s tu p id  
t h a t  p e o p le  k e e p  d o in g  th a t .
M ia : T h a t's  cool t h a t  y o u 're  friends...
S q u id : T he first tim e  w e  w e re  h e re , J e n n ife r g o t  us so m e 
show s. She p u t  us u p  in h e r  h o u se  a n d  stuff. T h a t w as  so 
cool o f  th e m  to  d o  th a t .  W h e n  Becky first c a m e  to  N ew  
Y ork fro m  B elgium , she  ca m e  fro m  N ew  Jersey , b o th  L7 
a n d  us a t  th e  tim e  n e e d e d  a d ru m m e r. W e h a d  th e s e  
b a n d s  fo rm e d  w ith  solid p layers. A nd w e  w e re  look ing

fo r  d ru m m e rs  a n d  g o in g  th ro u g h  d if fe re n t p eo p le . 
M ia : H ow  d id  th e y  find  y o u ?
B ecky : I s aw  th e m  ( L 7 ) a t  a  sh o w  in D obbs, in P h iladel­
ph ia , a n d  it w a s  like, * W h o a h !  I p lay  d ru m s! T h a t w o u ld  
b e  g r e a t .  A h hhh !"  But th e y  h a d  a d ru m m e r. So I w e n t , " 
I k n o w th e s e  girls in N ew  Y ork. I th in k  I'm g o n n a  jo in  th e ir  
b a n d !  I'm g o n n a  jo in  th e ir  b a n d  n o w ! A h h h h !"  I ju s t 
f r e a k e d  o u t  c a u se  th e y  w e re  g re a t ,  th e y  w e re  fuck in ' 
g re a t .  T h a t's  w h e re  I m e t th e m . A nd a co u p le  o f  m o n th s  
la te r  w h e n  I h a d  d e c id e d  t o  jo in  th e  Lunachicks... I w as  
u p  in N ew  Y ork TRYING OUT fo r 'em . T hey  c o u ld n ’t  ev e n  
p lay ... L7 ju s t ca lled  m e u p  o n  th e  p h o n e . T hey  n e v e r  saw  
m e  p lay  b e fo re ... a n d  th e y 're  like, ’ Y ou w a n n a  join?" I'm 
g o in g , * yo u  n e v e r  e v e n  h e a rd  m e." A nd th e y 're  g o in g ," 
W e d o n 't  c a re . W e k n o w  yo u 're  g o o d . Y ou w a n n a  play?" 
I w a s  l ik e ," A hhhh!"
Krk: So w h y  d id  yo u  pick th e  Lunachicks?
B ecky : I d o n 't  know . I d o n 't  th in k  I w a n te d  t o  live in L. A. 
S in d i: W e tie d  h e r  d o w n .

Krk: S m art m ove.
B ecky : T hey g ive really  g o o d  h e a d . T h a t's  w h a t  it is. 
All: ( l a u g h t e r )
Krk: W h a t b a n d s  d id  you  se e  t h a t  you  said," O h m an , I 
g o t ta  fo rm  a b a n d !"  ???
T h e o : T he Rolling S to n es  w h e n  I w a s  five.
G in a : Y ou saw  th e m ?
T h e o : No. I saw  th e ir  re c o rd  cove rs  t h a t  my m om  had. 
B ecky : T he O sm onds.
G in a : Jimi P ag e .
S q u id : T h e re  w a s  th is  b a n d  in N ew  Y ork th a t  nobo d y  
ev e r  h e a rd  of, a n d  th e y  w e re  th e  g r e a te s t .  T hey w e re  
c a lled  th e  C retins. W h e n  I w as  1 4 ,1 u sed  to  g o  se e  th e m  
all t h e  tim e . W e 've  all b e e n  lis ten ing  to  classic p u n k  since 
w e  w e re  kids a n d  love th a t  shit. But it w as  ac tua lly  like 
g e t t in g  to  g o  w ith  p e o p le  th a t  I knew . They really  fuckin ' 
ro ck ed  o u t  so  h a rd , m an . A nd it m a d e  m e  w a n n a  do  it. 
Krk: W h a t a b o u t  you, an y  b a n d ?
S ind i: No, I d id n 't w a n t  to  b e  in a b a n d . I d id n 't w a n n a  

p lay  a n y  show s. I w a s  ju s t d o in ' it y 'know . I 
th o u g h t  w e  w e re  ju s t g o n n a  fuck a ro u n d . 
T hen  all o f  th e  s u d d e n , so m eb o d y  w a n te d  us 
to  p lay  a  show . A nd I really  d id n 't w a n n a  d o  it. 
But th e n ,  o f  co u rse , a s  so o n  as  I did it, I a te  it 
up . I w a n te d  to  d o  it ev e ry  day.
D an : Y ou guys listed  Jan  B rady a s a n  influence. 
Tell us a b o u t  th a t .
T h e o : W ell, s h e 's a  r e a lp e r s o n . O u t o f  a llth o se  
p la stic  B radys...Jan  g o t  th e  b race s ,sh e  g o t th e  
g lasses, sh e  h a d  all th e  p ro b lem s, sh e  w as  th e  
m idd le  kid...
S in d i: T he p o o r  th in g  h a d  freckles.
T h e o : T he kid w a s  real.
Krk: O n th e  a lb u m , w h y  d o  you re d o  songs 
fro m  th e  sin g le?
S ind i: W e th o u g h t  w e  w e re  g o n n a  b e  ab le  to  
m a k e  it s o u n d  b e t te r .
G in a : Also, th e  sing le w a s  k ind  o f h a rd  to  find. 
So w e  w a  n te d  th o s e  so n g s  t o  b e  o n  th e  reco rd  
fo r th e  p e o p le  w h o  c o u ld n 't find  th a t  single. 
S q u id : T he a lb u m  w a s  su p p o se d ly  g o in g  to  be 
m o re  accessib le  th a n  th e  single .
Krk: Y ou c o m e  o ff as  a p re t ty  fu n  ty p e  o f  band . 
Is t h a t  a  conscious  e f fo r t?
G in a : W e ju s t like to  la u g h  y 'know . W e like to  
h av e  fun .
S q u id : I c a n 't  ju s t ta k e  it all t h a t  seriously 
so m e tim e s. Especially la tely . Really, it's all so 
silly.
S in d i: W e g o t ta  a m u se  ourselves.
Krk: If you cou ld  b rin g  b ac k  to  life an y  rock 
s ta rs  to  b e  in yo u r b a n d , w h ich  w o u ld  th e y  be?  
G in a : A ce Freely, w h e n  h e  h a d  m ak e-u p  on. 
S in d i: Do th e y  h av e  to  b e  d e a d ?
Krk: No, I g u e ss  n o t.
S ind i: R ichard  Hell, m y idol.
T h e o : I w o u ld  h av e  A ce d a n c e  o n  a  big p la t­

fo rm .
B ecky : Jo h n  B onham .
G in a : I w o u ld n 't  m ind  h av in g  Elvis d o in g  back-up.
T h e o : H ow  'b o u t U re th ra  F rank lin?
All: ( l a u g h t e r )
G in a : Big M am a T h o rn to n .
S in d i: A nybody  really  fa t . o
G in a : Divine.
Krk: W h a t if you  cou ld  d o  th e  o p e n in g  so n g  fo r a T l 
s h o w ?
B ecky : O n e  w r i t t e n  by Jo h n  W a ters .
Krk: O h, o h  no , w h a t 's  y o u r fa v o rite  m ov ie?
B ecky : W ell, th e  g e n e ra l  b a n d  a n s w e r  is D espera te  
Living.
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B a b o o n  D o o l e y  D i s c o v e r s  H e l l  i s  a  G i f t  f r o m  w i t h i n !

E v e r y o n e  i s  b o r n  w /  a  d e m o n  
i n s i d e .  W h e n  y o u  a r e  y o u n g  i t  i s  a s  

p i n k  +  s o f t  a s  y o u .  G i g g l e  G i g g l e .

A s  y o u  g r o w  i n t o  c h i l d h o o d  

i t  b e c o m e s  c u r i o u s  a t  t i m e s  

m i s c h i e v o u s .  N o w  b l o w  i t  u p .

S o m e  c h i l d r e n ' s  

d e m o n s  a r e  m o r e  

p o w e r f u l  t h a n  o t h e r s . . . .

M r .  T a n n e h i l l ,  

B a b o o m  

c a l l e d  y o u  a  c o c k  

s u c k e r .  T h a t ' s  

sexist, isn't it?

W i t h  a d o l e s c e n c e  t h e  

d e m o n ' s  b o r e d o m  w /  

y o u  l e a d s  t o  t h e  t y p i c a l  

e x c e s s o f  t e e n  r e b e l l i o n  

d r u g  a n d  a l c o h o l  a b u s e .
Whoa dude party hearty.

M o o !

E a c h  p a s s i n g  y e a r  

f i n d s  i t  m o r e  +  m o r e  

u n h a p p y .  Y o u  a r e  a  f o o l  

in i t ' s  e y e s ,  n o t h i n g  y o u  d o  i s  

a t  a l l  p l e a s i n g  t o  i t .

n o !

T h e  i s o l a t i o n  o f  a d u l t h o o d ,  

t h e  t y r a n n y  o f  w o r k ,  

t h e  d e s p a i r + u t t e r  h o p e l e s s n e s s  

o f  y o u r  c o n d i t i o n . . . .

Y e s  M r .  

F a r b e n  o f  

c o u r s e  M r .  

F a r b e n .

- o n l y  i n c r e a s e s  t h e  

h a t e  +  l o a t h i n g  

o f  t h e  c r e a t u r e  i n s i d e .

U n t i l  i t  i s  a s  h a r d ,  

n a s t y  a n d  b i t t e r  a s  a  

l i f e  o f  f r u s t r a t i o n  

+ d i s a p p o i n t m e n t  

c o u l d  m a k e  i t . . .  a n d  y o u .

Y o u ' r e  

a l l  t h e  

s a m e  
y o u s e  

b i t c h e s .

T h e n  o n e  d a y  y o u  

h e a d  b l o w s  u p .

B O O M ! ! !
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S M A R T  B O M B S

( a . k .  a .  S C U D S  B R A I N S )

n o  m a n h o w  t h e  w e s t  w a s  w o n

T h e  f ir s t  c l a s s  f re tw o rk  o f  R o g e r  M iller h a s  a  t e n d e n c y  to  f r e a k  o u t  a t  a n y  m o m e n t .  F ro m  

g r in d in g  h is  o v e r - a m p e d  a x e  in M is s io n  O f  B u r m a  te n  y e a r s  a g o  o n  u p  to  h is  c u r r e n t  N O  M A N  

tr io ,  R o g e r  h a s  b e e n  a  r e s t l e s s  p r o f e s s o r  o f  s t r i n g e d  h i s t r i o n i c s .  N O  M A N  l a u n c h e s  a  

r o c k e t s h ip  t h a t  a l t e r s  t h e  a t m o s p h e r e  a s  w e  k n o w  it th r o u g h  th ic k  s w a b s  o f  b a s s  a n d  d r u m s  

fro m  a n o t h e r  p la n e t ,  b e n e a t h  a  fu ll-o n  R o g e r  M iller g u i ta r  S C U D  a t ta c k .  T h is  b e a s t ly  v e s s e l  is 

t h e  th ird  N O  M A N  r e c o r d  o f  g if te d  g r u n g e  w ith  a  b ig  b o t to m , H O W  T H E  W E S T  W A S  W O N . 

S S T 2 8 1  (L P /C A /C D ).

A L S O  A V A IL A B L E : W IN  I N S T A N T L Y !  ( L P /C A /C D )  S S T  2 4 3 ;  W H A M O N  E X P R E S S

(L P /C A /C D ) S S T  2 6 7 .

S e e  N O  M A N  o n  t o u r  t h i s  f a l l

T R O T S K Y  I C E P I C K T H E  U L T R A V I O L E T  C A T A S T R O P H E

S c h o o l e d  e a r l y  o n  in  LA  u n d e r g r o u n d  b a n d s  s u c h  a s  T H E  L A S T , 1 0 0  F L O W E R S ,  

R A D W A S T E  a n d  M ID O L E  C L A S S , t h e  m e m b e r s  o f  T R O T S K Y  IC E P IC K  h a v e  a  f e w  p h y s ic s  

l e s s o n s  o f  th e i r  o w n  t o  la y  o n  y o u  w ith  T H E  U L T R A V IO L E T  C A T A S T R O P H E . O n  th e ir  f irs t 

f o u r  a lb u m s ,  w ry  h u m o r  a n d  tw is te d  h o o k s  w e r e  s c a t t e r e d  a c r o s s  t h e  T R O T S K Y  a g e n d a .  O n  

T H E  U L T R A V IO L E T  C A T A S T R O P H E , a  c r o s s f i r e  o f  g u i t a r  j a b s  h a v e  b e e n  a d d e d  t o  th e ir  

s y l l a b u s .  “T h e  T h in g  U n d e r  T h e  C o u c h ,” “G o d  W ith o u t  A  C o m p a s s ” a n d  “M a r tia n  M a n h u n te r ” 

c u t  a n d  c o n f o u n d  a s  o n ly  t h e s e  s c ie n t i s t s  o f  p o p  n o i s e  c a n .  S S T  2 7 9  (L P /C A /C D ).

A L S O  A V A IL A B L E : B A B Y  (L P /C A /C D )  S S T  1 9 7 ;  E L  K A B O N G  (L P /C A /C D )  S S T  2 4 6 ;  

P O I S O N  S U M M E R  (L P /C A /C D ) S S T  2 3 9 ;  D A N N Y  A N D  T H E  D O O R K N O B S  (L P /C A /C D ) 

S S T  2 5 4 .

S e e  T R O T S K Y  I C E P I C K  o n  t o u r  t h i s  f a l l

N E G A T I V L A N D

N E G A T IV L A N D  h a s  la u n c h e d  a  w e a p o n  d e s i g n e d  to  p e n e t r a t e  t h e  h e a v y  a r m o r  o f  c o m p la c e n c y  p r o te c t in g  t h e  

c o r e  o f  o p p r e s s i v e  m e d io c r i ty  w h ic h  f u e l s  o u r  e n t e r ta i n m e n t  in d u s try .  S S T  2 7 2  (E P /C A  E P /C D  E P ) .

A L S O  A V A IL A B L E : E S C A P E  F R O M  N O IS E  (L P /C A /C D ) S S T  1 3 3 ; J A M  C O N  '8 4  (CA ) S S T  2 3 3 ; H E L T E R  S T U P ID  (L P /C A /C D ) S S T  2 5 2 ; 

P A S T O R  D IC K  (CA) S S T  9 0 1 ; T H E  W E A T H E R M A N  (CA) S S T  9 0 2 ;  D IC K  V A U G H N  (CA) S S T  9 0 4 .

W r i t e  f o r  a  f r e e  C O R P O R A T E  R O C K  S T I L L  S U C K S  b u m p e r  s t i c k e r  a n d  c a t a l o g .

L P /C A  $ 7 . 5 0 ;  E P / C A  E P  $ 6 . 5 0 ;  C D  $ 1 2 . 0 0 ;  C D  E P  $ 1 1 . 0 0  M a k e  c h e c k  o r  m o n e y  o r d e r  p a y a b l e  in  U .S .  f u n d s  t o :  S S T  R e c o r d s ,  

P .O .  B o x  1 , L a w n d a l e ,  C A  9 0 2 6 0 .  V i s a ,  M a s t e r C a r d  a n d  C . O . D .  c a n  o r d e r  b y  c a l l i n g  ( 2 1 3 )  4 3 0 - 2 1 8 3 .  A ll o r d e r s  s h i p p e d  t o  
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S l u g s  h a r d  w o r k ,  d e t e r m i n a t i o n  a n d  g o o d  l o o k s  h a v e  p a i d  o f f .  T h e y  h a v e  

a l m o s t  o v e r n i g h t  t u r n e d  i n t o  o n e  o f  L . A . ' s  b e s t  b a n d s .  W i t h  d u e l  g u i t a r s  

a n d  b a s s ,  t h e s e  g u y s  a r e  a  t i d a l  w a v e  o f  " n o i s e ”  t h a t  I c a n ' t  s e e  b e i n g  

m a t c h e d  a n y t i m e  s o o n .  P i c k  u p  t h e  7  i n c h  -  l o o k  f o r w a r d  f o r  t h e  1 0  i n c h ,  

a n d  g o  s e e  t h e m  l i v e .

I n t e r v i e w  w i t h  S L U G  8 -7 -9 1  a t  J a b b e r  j a w  b y  K rk  & T h o m ,  t r a n s c r i b e d  b y  T h o m ,  p h o t o s  b y  K rk

K rk: O kay , g o  a r o u n d  a n d  in t r o d u c e  y o u rse lv e s , a n d  
te ll u s  w h e th e r  y o u  h a v e  a  m o to rc y c le  o r  n o t . . .  
T o d d :  T o d d . G u ita r . N o .
S te v e :  S te v e . V ocals  a n d  P e rc u ss io n ... n o ,
M ic h a e l  B.: M ich a e l B U n d is to r te d  b a s s , 
n o ,  n o t  really .
T o m a s :  T o m a s ; d ru m s  a n d  p ip e s , n o . N o 
m o to rc y c le .
D a m ie n :  M y n a m e s 's  D a m ie n , I p la y  b ass , 
a n d  I h a v e  a  li ttle  H o n d a  '7 5  d ir t  b ik e  t h a t  
I h a v e  n e v e r  e v e r  r id d e n , b u t  I g u e s s  it 
b e lo n g s  t o  m e , I d o n 't  k n o w .
R ich: M y n a m e 's  Rich a n d  I p la y  f u z z e d  
o u t  g u i t a r  a n d  n o  m o to rc y c le .
K rk: S o  w h a t 's  w i th  ail t h e  m o to rc y c le  
p a r a p h e r n a l ia ?
S te v e :  It lo o k s  g o o d ,-  
D a m ie n :  W ell, w e  h a d  a  s o n g , i t 's  o n  a  
sin g le . It's  c a lle d  'P a in  B a b y ' a n d  i t  w a s  
s o r t  o f -  w e  p la y e d  t h e  s o n g  a n d  w e  g o t  
rea lly  t i r e d  o f  it a n d  w e  d e c id e d  t h a t ,  w ell, 
th is  is a  la m e  s o n g . A n d  th e n  T o d d  b r o u g h t  
u p  t h a t  if y o u  ju s t  th in k  o f  m o to rc y c le s  it 
ju s t  m a k e s  t h e  s o n g  to t a l l y  h o t .
S te v e :  O ld  s to c k  f o o t a g e  o f  o ld  '3Q 's,„
D a m ie n :  Y e a h , o ld  m o to rc y c le s  rac in g ! So 
basica lly  w e  ju s t  s o r t  o f , y o u  k n o w ...
R ich : T h e  o n ly  w a y  w e  c a n  p la y  t h a t  s o n g  is if w e  a r e  
th in k in g  o f  t h e  m o to rc y c le s  g o in g  a r o u n d  a n d  a r o u n d .  
D a m ie n :  A n d  if y o u  lis te n  t o  t h e  s o n g  a n d  th in k  t h a t  
y o u  a r e  a t  a  m o to rc y c le  ra c e , it is m u c h  m o re .. .  
T o m a s :  Circa 1 9 3 5  o r  s o m e th in g .
R ich: It's  t h a t  m u c h  b e t t e r  o f  a  s o n g  if y o u  th in k  o f  it 
t h a t  w a y .
D a m ie n :  S o  w e  ju s t  b a s e d  t h a t  c o v e r  a r o u n d  a 
m o to rc y c le  th e m e ,  b u t  t h a t  is a  th i n g  o f  t h e  p a s t .

K rk: I t h o u g h t  t h a t  it w a s  like a  d ire c t c o n t r a d ic t io n ,  
like ‘S lu g /M o to rc y d e .*
M ic h a e l  B.: N o, ’c a u s e  SLUG d o e s n 't  m e a n  t h a t ,  
n ecessa rily .
R ich : M a y b e  it d o e s  th o u g h .
K rk: S u re .
R ich : It c o u ld ...

T o m a s  W ell, th is  is T o m a s  s p e a k in g , y o u  g o t t a  
id e n tify  y o u rs e lv e s ...
T h o m : Like a t  a n  A A  m e e tin g ,  ( la u g h te r . . . )

T o m a s :  . . .a n d  t h a t  c o v e r  w a s  ju s t  like f o r  t h a t  s in g le , 
t h a t  m o t if ,  y o u  k n o w , t h a t  o n e  t im e . It's  n e v e r  g o n n a  
b e  u s e d  a g a in  p ro b a b ly , s o  it w a s  ju s t  a  o n e  t im e  s h o t .  
D a m ie n :  W e ll  g o  f o r  s o m e th in g  e lse  e v e n  m o re  
ex c itin g .
K rk: T h e re  w a s  s o m e th in g  e lse  a b o u t  t h e  c o v e r  I 
w a n t e d  to . . .  o h  y e a h  y o u r  n a m e s .  Y ou  g u y s  n e v e r  
m e n t io n e d  y o u r  n a m e s  o n  t h e  co v e r...
S t e v e :  N o ...
K rk: W a s  th e r e  a n y  r e a s o n  f o r  t h a t ?

T o d d :  W h y  s h o u ld  w e ?
K rk: S o  y o u  c a n  b r a g  a n d  s h o w  it t o  y o u r  f r ie n d s  a n d  
s tu f f . . .  ^
T o d d :  I t 's  n o t  rea lly , I m e a n ,  w e  d o n ’t  rea lly  w a n t  to ,  
u h , t h a t 's  n o t  rea lly  t h e  p o in t  o f  w h a t  w e  d o -  w e 'r e  
n o t  re a lly  o n e  o f  t h o s e  b a n d s  w h o  w a lk s  a ro u n d . . .  
D a m ie n :  W ell, a  lo t o f  p e o p le  d o n 't  w a n t  t o  p u t  th e i r

p ic tu re  o n  t h e  r e c o rd , w e  ju s t  d id n 't  w a n t  t o  p u t  o u i 
n a m e .
S te v e :  'C a u s e  t h e r e  is n o  REASON t o  s e e  us.
T o m a s :  It is still t h e  s a m e  m u sic  y o u  k n o w .
K rk: H o w  m a n y  h o u r s  w e n t  b e h in d  t h a t  re c o rd in g , 
j u s t  o u t  o f  c u r io s i ty ?
S te v e :  h m m ..  like tw o .  ( la u g h te r . . . )
T o m a s :  U h, I d u n n o .  W h a t  d o  y o u  g u y s  th in k ?
R ich : A  lo t.
M ic h a e l  B.: It w a s  like t w o  se s s io n s , o f  like e ig h t  h o u rs  
o r  s o m e th in g .
K rk: H o w  o ld  a r e  t h o s e  s o n g s ?
T o d d :  REAL o ld . T h e  s o n g s  th e m s e lv e s  a r e  like o v e r  a

y e a r .
T o m a s :  A b o u t  a  y e a r  a n d  a  h a lf .
T o d d :  . ..w e  r e c o rd e d  th e m . . .  la s t  fa ll.
T o m a s :  W e  h a v e  s o m e  m a te r ia l  r ig h t  n o w  r e c o rd e d  
f o r  a  1 0 ’ t h a t  w e  w a n t  t o  p u t  o u t ,  w h ic h  is o u r  n e x t 
p ro je c t ,  b u t  w e  se lf - f in a n c e  y o u  k n o w , all o u r  p ro je c ts , 
so  th e n - u s u a l ly  h a l f  t h e  b a n d  d o e s n 't  h a v e  a  jo b  a t  
a n y  g iv e n  t im e .
S te v e :  T h a t 's  t h e  a v e r a g e .  1 / 6 t h  o f ...
D a m ie n :  B u t w e  p a id  f o r  t h e  w h o le  th in g  o u rse lv e s . 
T h e  s in g le .
R ich : W h ich  is h a r d  w h e n  y o u  d o n 't  h a v e  a  jo b .
K rk: S o  d id  y o u  g u y s  W A N T  T O  d o  t h e  re c o rd  y o u rse lf , 
o r  d id  it ju s t  t u r n  o u t  t h a t  w a y ?
T o d d :  O h , a b s o lu te ly .
S t e v e :  Y e a h , w e  h a d  t o  d o  it t h a t  w a y .
T o m a s :  W e  h a d  c o m p le te  c o n tro l .  T h a t 's  t h e  w a y  w e  
w a n te d  it ,
K rk: D id y o u  s h o p  a  t a p e  a r o u n d  o r a n y t h in g  like t h a t ?  
T o d d :  N o.
T o m a s :  W ell w e  s e n t  it a  f e w  p la c e s  b u t  it w a s  like, y o u  
k n o w , w h a te v e r ,  w e 'r e  ju s t  g o n n a  d o  o u r  o w n  th in g .  
M ic h a e l  B.: W e  d id n 't  re a lly  b li tz  a n y th in g .
T o d d :  W e  s e n t  like t w o  o r  t h r e e  d i f f e re n t  d e m o s  t o  
la b e ls  w e  rea lly  liked  a n d  s tu f f .
T o m a s :  A n d  a  la b e l w e  rea lly  lik ed  d id n 't  pick it u p a n d  
so  w e  ju s t  d id  it o u rs e lv e s . O n e  o f  t h o s e  la b e ls  w e  s e n t  
it t o  is PUBLIC BATH, th e y  d o  all t h o s e  J a p a n e s e  
th in g s ,  a n d  th e y  s e n t  u s  b a c k  a  rea lly  f u n n y  le t t e r  
s a y in g  'P u b lic  B a th  is ju s t  f o r  J a p a n e s e  re le a s e s , if w e  
o p e n  a  PRIVATE SH O W ER la b e l, w e l l  c o n s id e r  p u t t in g  
y o u  o u t . . ."  ( la u g h te r . . . )
T o m a s :  T h a t  w a s  h o t .  B u t n o w  M ACiN A TO NE is g o in g  
fu ll s w in g .
D a m ie n :  Y e a h , I a m  h o ld in g  in  m y  h a n d  t h e  th i rd  
re lease -*  w e ll  it  is a c tu a l ly  t h e  s e c o n d  r e le a s e .  W e  h a v e  
n o w , like, t h r e e  r e le a s e s  o n  a  la b e l.
T o d d :  It's  CRIB. It's  all b a s s .
K rk: T h a t 's  a n  a l l-b a ss -p la y e rs  b a n d ,  r ig h t?
S te v e :  T h a t 's  all it is.
T o m a s :  C rib is ju s t  o n e  b a s s  p la y e r .



M ic h a e l  B.: It's  ju s t  o n e  b a s s  p la y e r  w i th  a  lo t  o f  
e f fe c ts  a n d  d is to r t io n .  It's  all e x p e r im e n ta l ,  g e n e ra lly . 
D a m ie n :  A n d  t h e  JACK KNIFE s in g le  w a s  ju s t  c o r tv  
p le te d ,  to o .
K rk: T h a t 's  y o u r  m o o n l ig h t in g  b a n d ,  r ig h t?
R ich: Y e a h , m y  m o o n l ig h t in g  b a n d .  O n  t h e  s id e , y o u  
k n o w . T ry ing  t o  s c r a p e  in  s o m e  e x t r a  b u c k s  t o  p a y  fo r  
o u r  s in g le , ( la u g h te r . . . )
T o m a s :  It's  a c tu a lly  b e c o m in g  y o u r  m a in  p r o je c t  n o w , 
Jack  K nife is g o in g  o n  t o u r  a n d  all th is  b u s in e s s  s tu f f .  
W h o  k n o w s ?  W e  m ig h t  h a v e  th i s  BLACK ANGELS 
DEATH SO N G /TR A SH  CAN SCHO O L c le ft in  o u r  b a n d .

R ich: "WITH m e m b e r s  o f  S lug ." T h a t 's  like t h e  n e w -  
e v e ry  re c o rd  o n  L.A. is g o in g  t o  say , "W ith  m e m b e r s  o f  
SLU G !’
K rk: T o  h e lp  d r a w  t o  y o u r  s h o w s ?
A ll: Y e a h !
K rk: S o  th o s e  s o n g s  a r e  like a  y e a r  o ld  a t  le a s t ,  s o  t h a t  
m e a n s  t h a t  y o u  g u y s  h a v e  b e e n  a r o u n d  a t  le a s t  a  y e a r  
I g u e s s , r ig h t?
T o m a s :  W e  h a v e  b e e n  t o g e t h e r  like t w o  a n d  a  h a l f  
y e a rs  n o w , I th in k .
S te v e :  M a y b e  y o u  s h o u ld  e x p la in  a b o u t  t h e  v e ry  
b e g in n in g .
T o d d :  O rig ina lly  it w a s  m e  a n d  T o m a s  w h o  s ta r t e d ,  
w e  w e r e  d o in g  s o m e  p ro je c ts  in  t h e  s tu d io  a n d  th e n  
D a m ie n  jo in e d  s h o r t ly  a l t e r  t h a t - a b o u t  six m o n th s  
l a t e r - a n d  w e  all w o r k e d  a s  a  t e a m  f o r  p ro b a b ly  a  
y e a r .. .  I l l l l ,  jv -  -
T o m a s :  Six m o n th s .
T o d d :  - s ix  m o n th s  t o  a  y e a r: ;:
T o m a s :  W h e n  w e  s a y  ‘in  t h e  s tu d io ,"  w e  w e r e  u s in g  
a  tw o  t r a c k  re c o rd in g  d e v ic e  m a k in g  t a p e  lo o p s  w ith  
n o is e  b e h in d  it, a n d  t h a t 's  a b o u t  it.
T o d d :  Y e a h . A n d  t h e n  t h e  n e x t  p e r s o n  t o  jo in  w a s  
M ich ae l B.
M ic h a e l  B.: N o, Rich.
R ich : N o, M ich a e l B., y o u  w e r e  t h e  n e x t  o n e  t o  jo in . 
T o d d :  Y e a h , M ic h a e l B. w a s  n e x t .
M ic h a e l  B.: W ell, T o d d  a n d  I p la y e d  g u i t a r  t o g e t h e r  
a lo n g  t i m e  a g o  t h r o u g h  a n o t h e r  in c a rn a t io n  c a lled  
BIGGLES COM BS HIS HAIR, b u t  w e  c o u ld n ’t  w o rk  
t o g e t h e r  rea lly .
T o d d :  N o, t h a t  n e v e r  rea lly  g o t  a n y w h e re ,  th i s  is t h e  
f irs t th in g  t h a t  w e  h a v e  rea lly  d o n e -  a n d  th e n  Rich 
jo in e d  w h e n  I w a s  o u t  o f  t h e  c o u n t ry  a w h ile , h e  ju s t  
k in d a  filled  in  a n d  p la y e d .  ;
R ich : Y e a h .
T o d d :  - d u r in g  re h e a r s a ls ,  a n d  t h e n  w h e n  I c a m e  b a c k  
h e  s tu c k  a r o u n d  a n d  th e n  w e  c o u ld n 't  g e t  rid  o f  h im . 
D a m ie n :  A n d  T o m a s  g a v e  u p  t h e  t r a s h  c a n s  a n d  g o t  
s o m e  re a l d ru m s .

T o m a s :  T h o u g h t  m y  d ru m s  f o r  1 0 0  d o lla rs  o f f  o f  
CRINGER, s o m e  m e m b e r s  o f  CRINGER w h e n  th e y  
m o v e d  t o  S a n  F rancisco , th e y  h a d  t o  g e t  rid  o f  s o m e  
d ru m s  s o  I b o u g h t  m y d r u m s  o f f  o f  th e m .  A n d  like I've 
lived  in  th i s  a p a r t m e n t  b u ild in g  a n d  a  w o m a n  "col­
le c ted *  th in g s ,  c o lle c te d  ju n k , c o l le c te d  m o to rc y c le s  
a n d  ta b le s  a n d  th in g s  like t h a t -  s h e  h a d  s o m e  d ru m s ; 
s o  I s a id  "C ould  1 h a v e  th e s e ? "  a n d  s h e  w a s  like, "O h., 
y e a h : S u re ,  T a k e  'em ."  T h is w a s  in  C u lver City. 
M ic h a e l  8 . :  A n d  th e n  w e  n e e d e d  a n  e n ig m a t ic  f r o n t  
m a n  so  t h a t  p e o p le  w o u ld  like u s  w h e n  w e  w e r e  live, 
so ...

T o d d :  W e  p la y e d  o u r  f irs t c o u p le  o f  s h o w  w i th o u t  a  
v o ca lis t...w e ll, T o m a s  d id  in itia l v o ca ls  b u t  it w a s  k in d a  
h a r d  t o  d o ,  t o  h a v e  d ru m s  a n d -  
T o m a s :  Y e a h  w a y  b a c k  in t h e  b e g in n in g  w e  h a d  a  
d ru m  m a c h in e ;  O u r  f irs t p e r fo rm a n c e  w a s  a t  L oyola 
M a ry m o u n t  U n iv ers ity  d u r in g  f in a ls  w e e k  a t  like 9 :0 0

in  t h e  m id d le  o f  t h e  Q u a d . W e  s e t  u p  t h r e e  tu r n t a b le s  
w i th  s k ip p in g  re c o rd s  o n  th e m ,  t h r e e  g h e t t o  b la s te r s  
w i th  th r e e  t a p e s  w ith  t a p e  lo o p s  in  th e m ,  D a m ie n  w a s
O n... :::
D a m ie n :  I p la y e d  b a s s ,
T o m a s :  . .o n  b a ss , w e  h a d  a  m ic ro p h o n e  t h a t  w e  w e re  
ju s t  u s in g , w e  p o in te d  it to w a r d s  t h e  s p e a k e r  a n d  
m a d e  fe e d b a c k  w ith  it, a n d  th is  k in d a  c a u s e d  a  ru ck u s . 
T o d d :  A f u n n y  s id e  n o t e  is t h a t  S tev e , o u r  v o ca lis t,

w h o  w a s n 't  in  t h e  b a n d  a t  t h e  t i m e -  
D a m ie n :  A n d  R o b e r t ,  o u r  e n g in e e r .
T o d d :  - a n d  R o b e r t  w a s  u p  ta k in g  a  f in a l.
M ic h a e l  B.: TRY IN G  t o  t a k e  a  f in a l...
T o d d :  . . . in  t h e  b u ild in g  r ig h t  n e x t  t o  w h e r e  w e r e  w e r e  
p la y in g .
S t e v e :  It w a s  rea lly  lo u d  a n d  e v e ry b o d y  t h o u g h t  t h a t  
it w a s  p a r t  o f  t h e  f in a l, ( la u g h te r . . . )
S t e v e :  W e  w e r e  ta k in g  a  "R elig ions o f  In d ia "  fin a l 
a b o u t  c r e a t in g  s o m e th in g  o u t  o f  n o th in g  a n d  h o w t o  
d e a l  w i th  c h a o s , a n d  th e n  s u d d e n ly  w e  h e a rd  all th e s e  
d o w n  v o ices  a n d  c a r t o o n  n o is e s  a n d  im m e n s e  f e e d ­
b a c k  a n d  R o b e r t  a t  t h a t  t im e  w a s  rea lly  p is se d  o f f #  
t h o u g h t  it w a s  fu n n y , t h o u g h .
T o m a s :  O u r  b a n d  k in d a  f o r m e d  like a  ba ll o f  lin t, 
b e c a u s e  it 's  like, u rn , m e  a n d  T o d d  w e r e  f r ie n d s  a n d  w e  
k in d a  g r a f t e d  M ich a e l B. o n  'c a u s e  T o d d  a n d  M ichael 
B. w e r e  fr ie n d s .. .
T o d d :  S ince  th i r d  g r a d e !
T o m a s :  - a n d  th e n  S te v e  a n d  m e  w e r e  r o o m m a te s  so  
h e  b e c a m e  t h e  n a t u r a l  c h o ic e  a n d  I h a v e  b e e n  p la y in g  
a r o u n d  w i th  Rich a  lo t  a t  s c h o o l a n d  I k n e w  h e  p la y e d  
g u i t a r  b u t  d id n 't  h a v e  a n y b o d y  t o  p la y  w i th  so  w e  
b r o u g h t  h im  in  a n d  t h e n  D a m ie n  w a s  just..> 
D a m ie n :  I w a s  ju s t  t h e r e ,
T o d d :  G o d , w h e r e  d id  y o u  c b m e  f r o m ?  W h e re  d id  y o u  
c o m e  f r o m  D a m ie n ?
D a m ie n :  I d o n 't  k n o w . , ; | | | : :,,.
R ich : ’C a u s e  D a m ie n  k e p t  d r o p p in g  o u t  o f  sch o o l, a n d  
c o m in g  b a c k  t o  sc h o o l. O n e  m o n t h  h e  w a s  o u t  a n d  

: o n e  m o n t h  h e  w a s  in,
K rk: W o w ...  I g u e s s  y o u r  s o u n d , it 's  n o t  like a n y th in g  
e lse  h a p p e n in g  r ig h t  n o w  in  L .A .- is t h a t  a  c o n sc io u s  
e f f o r t?
M ic h a e l  B.: I d o n 't  th in k  w e  rea lly  PLANNED it t h a t  
w a y , w e  ju s t ,  I m e a n  it ju s t  k in d a  fe ll t o g e t h e r  a n d  ju s t  
k in d a  "w o rk ed ."
S te v e :  It c o m p le te ly  fe ll t o g e t h e r .
M ic h a e l  B.: It 's  like "H ey w e  w a n t  a n o t h e r  b a s s  p la y er!  
Y o u  w a n t  a n o t h e r  b a s s  p la y e r? "  S u re .
T o d d :  Y es. It is ju s t  t h e  a d d i t io n  o f  M ich a e l B. A s a  
s e c o n d  b a s s  p la y e r  w a s n 't  a n y  k in d  o f  b ig , g r a n d  m o v e

o r  id e a  like "g ee , le t 's  m a k e  o u r  s o u n d  rea lly  h ea v y ..."  
T o m a s :  B u t n o w  it is s t r a  n g e  b e c a u s e  w i th o u t  a n y  o n e  
o f  t h e  six m e m b e r s  it is like a  c o m p le te ly  d if f e re n t  
b a n d -  it d o e s n 't  s o u n d  t h e  s a m e , t h e  e n e rg y  is n o t  t h e  
s a m e  a n d  s tu f f  s o  w e  b a la n c e  e a c h  o t h e r  o u t  like rea lly  
w ell.
M ic h a e l  B.: W e  p la y e d  a  s h o w  a t  RA DIO  w ith  D am ien  
g o n e  a n d  it w a s  t h e  w o r s t  th in g  w e  h a v e  e v e r  d o n e .  
T h e  w o r s t  p ie c e  o f  s h it .



T o m a s :  T e rrib le ...
R ich : I d o n 't  th in k  SLUG c o u ld  e x i t w i th o u t  u s , like 
w i th o u t  o n e  o f  us.
T o m a s :  Y e a h .
M ic h a e l  B .: It w o u ld  ju s t  b e  like, *S lu-’
T h o m : W h a t  a r e  s o m e  o f  y o u r  co llec tiv e  in f lu e n c e s , o r  
d o  y o u  t r y  t o  sh y  a  w a y  f r o m  th e m  t o  f in d  y o u r  o w n  ? 
It is rea lly  h a r d  t o  d e f in e  y o u r  s o u n d  a n d  I a m  try in g  
t o  g e t  a  g r ip  o n  w h e r e  is c o m e s  f ro m ...
R ich : It is like s o  v a s t .
S t e v e :  I th in k  t h a t  o n e  o f  t h e  th in g s  t h a t  w e  h a v e  

: g o in g  f o r  u s  is t h a t  e v e ry b o d y  lis te n s  t o  c o m p le te ly  
d if f e re n t  s tu f f ,  a n d  it h a s  s o m e  s t r a n g e  c o m m o n  

t h r e a d .
R ich : 'C a u s e  I d o n 't  th in k  ! h a v e  a n y th in g  in  c o m m o n  
w i th  A N Y BO O Y  in  SLUG, ( la u g h te r . . . )

R ich : I d o n 't  th in k  I like A N Y  o f  y o u r  g u y s ' re c o rd s !  
W ell, m a y b e  D a m ie n 's  a  li ttle . M a y b e  S te v e 's . B u t... 
T o m a s :  I th in k  m y  in f lu e n c e s  a r e  like, th in g s  like THE 
DUST DEVILS, a n d  DUBBED REGGAE m u sic , s tu f f  like 
t h a t  I c a n  rea lly  c o m b in e  th o s e  t w o -  I l is te n  t o  t h e  
d ru m s  in  b o th  t h o s e  g r o u p s  a n d  s tu f f .  T h in g s  like COP 
SH O O T CO P a n d  U NSANE a n d  th in g s  t h a t  a r e  rea lly  
b u r ie d  a n d  n o isy  a n d  s tu f f  like t h a t ,  y o u  k n o w . I c a n 't  
s a y  t h a t -  all t h e s e  p e o p le  in  b a n d s  s a y  t h a t  th e y  a r e  
in f lu e n c e d  b y  ja z z ,  b u t  I c a n 't  s a y  t h a t ,  y o u  k n o w . 
T o d d :  It's  in te r e s t in g ,  a n d  th i s  is s o m e th in g  t h a t  S te v e  
a l r e a d y  m e n t io n e d ,  if y o u  lis te n  t o  T o m a s 'd r u m m in g  
it is v e ry  m u c h  in f lu e n c e d  b y  D u b  R e g g a e  a n d  s tu f f  
a n d  it 's  g o t  a  rea l...
K rk: It's  v e ry  rh y th m  c o n sc io u s ...
T o d d :  Y e a h , a n d  I th in k  t h a t  t h a t  is a  re a l b ig  p a r t  o f  
o u r  s o u n d  t h a t  is d e f in ite ly  a s  im p o r ta n t  a s  t h e  h e a v y  
b a s s  th in g ,  if n o t  m o r e  s o . A n d  I th in k  t h a t  t h a t  is 
s o m e th in g  t h a t  I th in k  w e  a s  a  b a n d  t a k e  f o r  g r a n t e d ,  
s o m e t im e s ,  is T o m a s ' in te n s e ly  c o m p lic a te d  rh y th m  
s t r u c tu r e s  a n d  s tu f f .  I m e a n  th e y  a r e .  If y o u  rea lly  
lis te n , if y o u  rea lly  p a y  a t t e n t i o n  t o  w h a t  h e  d o e s , its

v e ry  c o m p le x , a n d  v e ry  c o m p le m e n ta ry .
T o m a s :  W ell, I'm  g o in g  t o  h a v e  t o  d is a g re e ,  T o d d , 
b e c a u s e  I ju s t  le a rn e d  h o w t o  g o  f ro m  p la y in g  like o n e  
s te a d y  f o o t  p e d a l  d r u m  th in g  t o  like p la y in g  d o u b le  
th in g s .
M ic h a e l  B .: A n d  t h a t  is o n e  th in g  t h a t  w e  s h o u ld  
b r in g  u p , a n d  t h a t  is t h a t  w e  h a v e  all le a r n e d  o u r  
in s t r u m e n ts  AS w e  w e r e  g o in g  a lo n g , it 's  n o t  like o n e  
o f  u s  w a s  rea lly  g o o d  a t  b a ss  a n d  ju s t  s h o w e d  u p . 
R ich : I to ta l ly  d id n 't  k n o w  h o w  t o  p la y  g u i t a r  b e f o r e  
w e  s ta r t e d .
T o d d :  A n d  still d b n 't .
R ich : Y e a h , a n d  still d o n ’t .
K rk: M a y b e  e v e ry b o d y  s h o u ld  g o  a r o u n d  a n d  list t w o  
th in g s  t h a t  th e y  th in k  a re , like, th e i r  in flu e n c e s , ju s t  f o r  
t h e  s a k e  o f  c o m p a r is o n .

M ic h a e l  B.: JO Y  DIVISION, a n d  SON IC Y O U TH . 
S t e v e :  D efin ite ly  like W a s h in g to n  DC h a r d c o r e  a n d  
m a y b e  s o m e th in g  like TEST DEPARTM ENT, e a r ly  in­
d u s tr ia l  s tu f f .
T o d d :  C u rre n tly  I th in k  t h a t  m y  b ig g e s t  in f lu e n c e s  a r e  
like u n d e r g r o u n d  p o p ,  J ik e in d ie  p o p a n d  in te r n a t io n a l  
m u s ic  like, t r a d i t i o n a l  in te r n a t io n a l  m usic .
R ich : I ju s t  s a y  s tu f f  like PUSSY GALORE a n d  ju s t  like 
n o ise . I ju s t  like n o ise .
D a m ie n :  Y e a h , I a m  rea lly  in to  t h e  h e a v y , ju s t  like 
s h i t ty  n o is e  s tu f f ,  a lso . P re t ty  m u c h  a n y th in g  t h a t  is 
e x t r e m e  b u t  I h a v e  b e e n  in f lu e n c e d  a  lo t la te ly  b y  like 
CAN a n d  s tu f f  like t h a t .  A n d  o ld  C O M M A N D  re c o rd s  
b u t  t h a t  d o e s n ’t  rea lly  a p p ly  t o  SLUG. E v e ry b o d y  e lse  
in  t h e  b a n d  rea lly  h a t e s  C an  b u t  I lo v e  C an  m y se lf. 
K rk : W h a t  is t h a t  " th re e*  th in g ?
D a m ie n :  O h ,th is  is m y  n e c k la c e . I m a d e  it o u t  o f  a n  
e le v a to r .  It is ju s t  b as ic a lly  s o m e th in g  so  t h a t  p e o p le  
w ill a s k  m e  w h a t  it is...
R ich : A n d  y o u  fell f o r  it!
T o m a s :  W e  a c tu a lly  h a v e  a  s o n g  ca lle d  ’E levato r*  t h a t  
h a s  n o th in g  t o  d o  w ith  his n ec k lace ; it is a b o u t  t h e

e l e p h a n t  s l a u g h te r  in  A frica , a n d  k in d a  d e r iv e d  o u t  o f  
a  s o n g  t h a t  w a s  o n e  o f t h e v e r y  f irs t s o n g s  t h a t  m e  a n d  
T o d d  d id  a s  a  tw o - p e r s o n  b a n d .  A  s o n g  ca lle d  'M o t i ­
v a to r ,*  a n d  th e n  t h e  lyrics ju s t  s t a r t e d  b e in g  a b o u t  th e  
e l e p h a n t  s l a u g h te r  w h ic h  S te v e  w r o te  a b o u t ?
T o d d :  N o , I w r o t e  it.
T o m a s :  T o d d  w r o te  it.
M ic h a e l  B.: A n d  t h a t  s o n g  w ill b e  c o m in g  o u t  o n  t h e  
PSYCHOTECHNICS c o m p ila t io n , to o .
T o d d :  A n d  t h a t  is like o n e  o f  o u r  o r ig in a l, t h e  r e c o rd ­
in g  o n  t h a t  r e c o rd  is like f r o m  o n e  o f  o u r  o rig in a l 
re c o rd in g  se s s io n s , so  it d o e s n 't  s o u n d  rea lly  a t  all like 
w e  d o  n o w .
S te v e :  T h is s o n g  is a s  o ld  a s  t h e  hills.
T o d d :  Y e a h , b u t  it is a  g o o d  re c o rd in g .
D a m ie n :  Y e a h , a n d  a n o t h e r t h i n g  t o  sa y  is I th in k  t h a t

all o f  o u r s o n g s  p ro b a b ly  m e a n  s o m e th in g  d if f e re n t  t o  
e a c h  in d iv id u a l m e m b e r  o f  t h e  b a n d .  It is k in d a  like, 
t h e r e  is six o f  u s  a n d  n o n e  o f  us, t o  a n y  e x t e n t ,  te ll 
a n y b o d y  e lse  w h a t  t o  d o  p r e t ty  m u c h . It ju s t  s o r ta  
w o rk s  o u t  t h e  w a y  it d o e s .
K rk: S o  th e n  t h e  i n t e r p r e ta t io n  o f  t h e  s o n g  m a y  b e  
c o m p le te ly  d i f f e re n t  f r o m  w h a t  it m a y  b e  a b o u t ,  o r , 
w h a t  it m e a  n s  t o  e v e ry b o d y ?
T o d d :  N o b o d y  s its  a r o u n d  a n d  w r i te s  o u t  m u s ic  a n d ,  
o k , ’ Rich. Y o u 're  p la y in g  th is , a n d  D a m ie n , y o u 'r e  
p la y in g  th is*  o r  a n y th in g .  W e  all ju s t  k in d  o f -  o n e  o f  
u s  w ill h a v e  o n e  th in g ,  o n e  id e a  m a y b e  a n d  w e ll  k in d  
o f  all... :
M ic h a e l  B.: S o m e t im e s  T o m a s  h a s  c o m e  u p  w ith  
s o m e  b a s s  lines a n d  s tu f f  like t h a t ,  th e y 'l l s u g g e s t ,  o r  
s o m e o n e  w ill say , ’S te v e , w h y  d o n 't  y o u  t r y  th is*  like 
s h u t t i n g  u p  o r  s o m e th in g . . .  ( la u g h te r . . . )
M ic h a e l  B.: B u t I m e a n ,  w e  d o n 't  w r i te  p a r t s  f o r  
a n y b o d y -
S te v e :  H e n c e  t h e  in s t ru m e n ta ls .
K rk: H o w  im p o r ta n t  w a s  t h a t  lock  g ro o v e  o n  t h e  e n d  
o f  t h a t  o n e  s o n g ?



T o m a s :  'P a in  B a b y . '
K rk: T h e y  b o th  [s o n g s ]  lock  b u t  o n e  o f  th e m  locks in to  
s o m e o n e  ta lk in g  o r  s o m e th in g . . .
T o m a s :  'D a h  d a h  d a h  d a h  d a h . . . ’ t h a t  o n e ?
K rk: T h a t  o n e ,  y e a h .  Basically  I th in k  t h a t  t h a t  is  t h e  
s o u n d  o f  t h e  a n n o u n c e r  a t  t h e  ra c e s . I t h o u g h t  t h a t  
it w a s  p e rfe c tly , like s o m e  k in d  o f  e n c h a n te d ,  s a ta n ic . . .  
T o m a s :  W e  u s e d  t o  p la y  w i th  a  s k ip p in g  re c o rd . W e  
u s e d  t o  p la y  w i th  a  s k ip p in g  re c o rd  o n  s ta g e .  
M ic h a e l  B.: In s te a d  o f  ta p e s .
T o m a s :  I u s e d  t o  w o rk  a t  a  p a rk  a n d  rec . c e n te r ,  a n d  
o n e  o f  t h e  v e ry  firs t, e a r ly  SLUG in s t r u m e n ts  w a s  a  
re c o rd  p la y e r  t h a t  h a d  a n  a m p  in s id e  o f  it so  a  
m ic ro p h o n e  c o u ld  b e  p o w e r e d  f ro m  it, so  y o u  co u ld  
h a v e  b o th  a  re c o rd  p la y in g  a n d  a  m ic ro p h o n e  g o in g -  
- a  p e r s o n  ta lk in g  in to  a  m ic ro p h o n e  a t  t h e  s a m e  t im e .

W e  a c tu a lly  u s e d  t h a t  f o r  a  b u n c h  o f  s h o w s  u n ti l it 
b e c a m e  t o o  d iff icu lt t o  c u e  u p  re c o rd s  b e t w e e n  s o n g s . 
D a m ie n :  A n d  f in d  e x a c tly  t h e  r ig h t  sk ip  t h a t  w e  
n e e d e d  f o r  t h a t  s o n g .
T o m a s :  A n d  like t h e  b a s s e s  w o u ld  b e  ru m b l in g  a n d  
s h a k in g  t h e  n e e d le  o f f  s o  it w o u ld  b e  o n  a  d if f e re n t  
sk ip  by  t h e  t i m e  t h e  s o n g  w a s  o v e r !  ( la u g h te r . . . )  
R ich : 'P a in  Baby* s t a r t e d  o f f  w ith  a  d i f f e re n t  sk ip , like 
a  to ta l ly  d if f e re n t  o n e .
S te v e :  B u t th e y  a r e  still, t h e r e  is ju s t  r e c o rd in g s  o f  t h e  
s k ip p in g  re c o rd s , s o  w e  a c tu a l ly  u s e  t h e  s a m e  th in g .  
K rk: S o  w h e n  p e o p le  s e e  y o u  g u y s  live th e y  w ill still g e t  
s o m e  o f  t h a t  e f f e c t?
S te v e :  H o p efu lly .
R ich: W e  ju s t  d o n 't  h a v e  a  b ig  s te r e o  t o  lu g  a r o u n d  
a n y m o re ,
T o d d :  I t 's  ju s t  a  li ttle  g h e t t o  b o x . W e  h a d  t o  s p e n d  a 
lo t o f  t im e  try in g  t o  f in d  a  sk ip ...
M ic h a e l  B.: W h ich  m a d e  o u r  live s h o w s  p r e t ty  b a d ,  
w e 'r e  s i t t in g  t h e r e  o v e r  a  re c o rd , g o in g ,  ‘N o p e . T h a t 's  
n o t  it. N o p e . T h a t 's  n o t  i t . . . '  f o r  like t e n  m in u te s .  
K rk: W ell, w h a t  d o  y o u  t w o  th in k  o f  t h e  b a n d  n o w ,

b e c a u s e  th is  is n o t  o b v io u s ly  w h a t  s t a r t e d  o u t ,  r ig h t?  
T h is is REALLY d if f e re n t  f r o m  w h a t  s t a r t e d . . .
T o m a s :  I love  it, b u t .u m m . . .  n o , i t 's e x c e l le n t .T h e  b e s t .  
B u t I w a n t  t o  b r in g  t r a s h  c a n s  b a c k  in to  t h e  s o u n d  
b e c a u s e ,  m y  o n ly  p ro b le m  w a s  t h a t  th e y ,  u h , th e y  
s o u n d e d  rea lly  g r e a t  b u t  th e y  w o u ld  d i s in t e g r a t e  
rea lly  quick ly .
D a m ie n :  Y ou  c o u ld  a lw a y s  g e t  t h e  ru s ty  o n e s .. .  
T o m a s :  - a n d  it is h a rd  t o  m o u n t  t h e m .. .s o  m a y b e  if 
I co u ld  f in d  a  w a y  t o  m o u n t  th e m .. .
K rk: B ig g e r o il d r u m  m a y b e . . .
T o m a s :  T h a t  m ig h t  b e  it.
M ic h a e l  B.; B u t e v e ry o n e  u se s  oil d ru m s , y o u  k n e w ?  
If y o u  w a lk  u p  o n  s t a g e  w ith  a n  oil d ru m  e v e ry o n e  is 
g o n n a  g o 'A A A a a h h h h h !  SAVAGE REPUBLIC!' W h a t ­
e v e r , it is  j u s t -

K rk: T h a t 's  t r u e .
T o d d :  I d u n n o .  I f e e l t h a t  it is d e fin ite ly , it t u r n e d  in to  
a  g r e a t  th in g .  It is a c tu a lly  m u c h  m o re  t h a n  I e v e r  
e x p e c te d  it t o  b e , 'c a u s e  o r ig in a lly  it w a s  like th is  w e ird  
e x p e r im e n ta l  th in g  t h a t  I d o n 't  th in k  a n y  o f  us, e i th e r  
o f  u s  rea lly  k n e w , m e  o r  T o m a s , rea lly  k n e w  w h a t  w e  
w e r e  d o in g . W e  w e re  ju s t  k in d  o f  fu c k in g  a r o u n d ,  a n d  
w e  d id n 't  h a v e  a n y  k in d  o f  p la n  o r  a n y th in g .  A n d  as  
p e o p le  a t t a c h e d  o n  t o  it , it k in d  o f  d e v e lo p e d  its  o w n  
id e n tity .
T o m a s :  It s e e m s  t o  b e  g o in g  re a lly  s t r o n g  a t  th is  p o in t  
a n d  it 's  k in d  o f  fu n n y , ju s t  b e c a u s e  it is so  d is jo in te d  
a t  t h e  s a m e  t im e , like all o f  u s  a r e  rea lly  d o in g  o u r  o w n  
t h i n g - 1  g u e s s  w e  h a v e  like a  b ig  m o m e n tu m  t h a t  w e  
ju s t  k e e p  m o v in g  w ith .  I d o n 't  k n o w .. .  W e  h a v e  
p ro b le m s  g e t t i n g  p ra c t ic e  t im e ,  t h o u g h .
K rk: Y e a h , I f ig u r e d  it w o u ld  b e  im p o ss ib le  t o  g e t  six 
p e o p le  in  o n e  p la ce .
T o m a s :  Y e a h , i t 's  t o u g h .  Like c a r s a r e  a lw a y s  b r e a k in g  
d o w n .  B u t t h e  a d v a n ta g e  w i th  h a v in g  six p e o p le  is 
t h a t  w e  c a n  sp lit t h e  c o s ts  o f  th in g s  a  lo t e a s ie r . 
M ic h a e l  B.: It's  like five  b u c k s  a  r e h e a r s a l . . .

T o m a s :  It's  c h e a p e r .  It c o s ts  u s  less t h a n  2 0 0  d o lla rs  ; 
e a c h  t o  p u t  o u t  a  re c o rd .
K rk: W o w , t h a t 's  g o o d .. .
T o m a s :  W e  m a d e  a  th o u s a n d  o f  ’e m ...
K rk: Is th is  a  o n e  t im e  p re s s in g  o f  1 0 0 0 ?
T o m a s :  Y e a h , w e ll  w e  m ig h t  l a te r  s o m e t im e  m a k e  
m o re  b u t  a t  th is  p o in t  w e  a r e  c o n c e n tr a t in g  o n  
m o v in g  o n  w ith  o t h e r  th in g s .
R ich : T h e re  n e e d s  t o  b e  m o r e  d i f f e re n t  s o n g s  r a t h e r  
t h a n  t h e  s a m e  s o n g s .
D a m ie n :  T h e  s o n g s  o n  t h e  1 0 ' a r e  d e f in ite ly  g o in g  to  
b e  a  lo t  d i f f e re n t  t h a n  t h e  7 '  ty p e  o f  s tu f f .  W e r e  
fo o lin g  a r o u n d  m o r e  w i th  ju s t  p u s h in g  it— p u s h in g  th e  
lim its  o f  w h a t  w e  a l r e a d y  h a v e  a n d  it is g o in g  t o  b e  
in te r e s t in g  t o  s e e  w h a t  t h e  r e a c t io n s  a r e  g o in g  t o  b e . 
R ich : B u t t h e s e  s o n g s  a r e n 't  s o f t ,  b y  a n y  m e a n s .

T o d d :  N o n o n o n o n o n o !  W e  a r e n 't  w im p y  n o w ...  
T o m a s :  D o n 't  g iv e  it a w a y  Rich! ( la u g h te r . . . )
T o m a s :  W e  h a v e n 't  g o n e  s o f t .  I s w e a r .
S t e v e :  It w ill b e  in te r e s t in g .  It w ill b e  re a l in te re s tin g .
I a m  lo o k in g :fo rw a rd  t o  ju s t  g e t t i n g  it o u t  th e r e . . .  
T o d d :  S o m e  m ig h t  n o t  b e  in to  w h a t  w e  e n d  u p  d o in g  
w ith  th is  n e w  s tu f f ,  b u t . . .
R ich : A  lo t  o f  p e o p le  d id n 't  like w h a t  w e  w e r e  d o in g  
in  t h e  f irs t p la c e .
T o d d :  T h a t 's  t r u e .
T o m a s :  W e 're  ju s t  g o in g  t o  d o  w h a te v e r  w e  d o  a n d  
fu c k  'e m .
T o d d :  RIGHT O N !!
T o m a s ;  T h o s e  a r e  t h e  p e o p le  w h o  e x p e c te d  u s  t o  g o  
in to  t h e  g r in d c o re  d ire c t io n  a n d  s tu f f .
D a m ie n :  W e 'r e  n o t  rea lly  t h e  n e x t  HELM ET.
T o m a s :  N o . N o t a t  all.
K rk: H o w  d p  y o u  fe e l a b o u t  p la y in g  w ith  h a rd c o re  
b a n d s ?
T o m a s :  W e  like 'e m .
T o d d :  It's  n o t  a  s i tu a t io n  t h a t  w e  w o u ld n 't  w a n t  t o  
p la y  w i th  th e m ,  it is ju s t  a  m a t t e r  o f  w o u ld  t h e



a u d ie n c e  b e  i n t e r e s te d  in  s e e in g  u s ?  I th i n k  th e r e  
w o u ld  b e  s o m e  p e o p le  t h a t  m ig h t  w a n n a  c o m e  s e e  u s  
th e r e ,  a n d  t h e  p e o p le  t h a t  w a n t e d  t o  s e e  t h e  o t h e r  
h a rd c o re  b a n d s ,  a n d  ju s t . . .
D a m ie n :  It's  h a r d  t o  s a y  b e c a u s e !  th in k  in o n e  w a y  o r  
a n o t h e r  e a c h  o f  u s  h a s  h a d  s o m e  s o r t  o f  r o o t s  h  
h a rd c o re ,  in  s o m e  b a n d  o r  a n o t h e r .  A n d  w h e n  p e o p le  
ju s t  a s k y o u t o p l a y t h r a s h  o r  p l a y f a s t e r a l l o f t h e  t im e , 
all w e  c a n  d o  is ju s t  t u r n  it u p  lo u d e r .
T o m a s :  I th in k  t h e  M ELVINS s a id  t h a t ,  t h o u g h .
R ich : S o  w e  tu r n e d  D O W N !
T o m a s :  I d o n 't  th in k  it is D ur g o a l  t o  b e  c a te g o r iz e d  
in to  h a v in g  t o  p la y  w i th  o n e  g e n r e o f  b a n d s . . .s o  I th in k  
w e 'd  love  t o  p la y  w i th  m o r e  h a r d c o r e  b a n d s .  I th in k  it 
w o u ld  b e  a  g o o d  th in g  f o r  us.
R ich : B u t d o n 't  g e t  u s  w r o n g .  T h a t  is n o t  s o m e th in g  
t h a t  w e  a r e  p a s s in g  u p .
T o m a s :  W e  p la y e d  w i th  DICK TIT, th e y 'r e  a  p r e t ty  
p u n k  b a n d .
S te v e :  T h e y  a r e  g r e a t .
R ich : T h e y ’v e  g o t  m a rs h m a llo w s , t h o u g h .  A n d  I h a t e  
m a rs h m a llo w s !  All o v e r  m y  c h o rd s , all o v e r  m y  g u i­
ta r . . .  t h a t  rea lly  u p s e t  m e .
D a m ie n :  B u t I t h o u g h t  t h a t  t h a t  w a s  a  g r e a t  s h o w , 
a n d . . .
R ich : I w a s  b u m m e d  o u t  b e c a u s e  I d o n 't  like M a rs h ­
m a llo w s  all o v e r  m y  s h it... I f e e l  v e ry  s t r o n g ly  a b o u t  
th is . W h e n e v e r  s o m e o n e  a s k s  m e  h o w  th e y  w e r e  I 
a lw a y s  s a y  " th e y  h a d  m a r s h m a llo w s .’
T h o m : If s o m e b o d y  p la y e d  y o u r  7* b a c k w a rd s ,  w h a t  
m e s s a g e  d o  y o u  th in k  th e y  w o u ld  h e a r ?
S te v e :  o o o o o o . .
T o m a s :  It w o u ld  p r o b a b ly  s o u n d  e v e n  w o rs e !
R ich : It m ig h t  s o u n d  b e t te r !
T o m a s :  W ell, if y o u  r e a d  t h e  e tc b in g . . ,o n  t h e  v in y l ..  
D a m ie n :  D o n 't  g iv e  it a w a y !
R ich: M a y b e  y o u  s h o u ld  te ll t h e m  a b o u t  t h e  o th e r  
lo c k ed  g ro o v e .
T h o m : D o n 't  w o rry , I w b h ^  t r a n s c r ib e  th i s  p a r t  [ a n d  
I d id n 't . . .  so rry !  S o m e  c lu es , th o u g h :
T o d d :  ...it 's  a  h id d e n . . .
T o m a s :  . . .m o re  f o r  y o u r  m o n e y ...
D a m ie n :  . . .w ith  a n  a u t o m a t ic  t u r n t a b l e  y o u  c a n 't  iij 
R ich : U rn ... w e  like p la y in g  a t  JABBERJA W .
T o m a s :  Y e a h , J a b b e r j a w  is t h e  b e s t  c lu b .
K rk: Y ou  like p la y in g  w i th  HOLE a t  J a b b e r j a w ?
R ich : W e  like p la y in g  a t  j a b b e r j a w .
T o d d :  W e ll  f in d  o u t .  ( la u g h te r . , , )
R ich: N o , I b le w  m y  a m p  la s t  n ig h t  a n d  s o  COURTNEY 
LOVE is le t t in g  m e  u s e  h e r  a m p ,  s o -  
D a m ie n :  T h a t  w a s  v e ry  n ice .
R ich: - d i e  m u s t  b e  o .k . J u s t  f o r  le t t in g  e m  u s e  h e r  
a m p .  ::::: i '

K rk: A n d  w h e n  y o u  b lo w  it t o n i g h t ,  w h a t 's  s h e  g o n n a  
s a y ?  ( la u g h te r . . . )
R ich : S o  J a b b e r j a w  is like a  s e c o n d  h o m e  f o r  u s , k in d  
o f.
K rk: D id y o u  g u y s  r e a d  t h a t  l e t t e r  in  F lip s id e?  ... 
R ich: I LOVE t h a t  le t te r !
M ic h a e l  B.: RICHARD ALATORRE 
T o d d :  ROBERT A la to r re . . .
R ich: R o b e r t  A la to r re .  “S lu g . A b i g j o k e a n d  o n e  o f t h e  
w o r s t  b a n d s  in  L .A .- o n e  o f  t h e  w o r s t  b a n d s  I h a v e  
e v e r  s e e n .. .  [All t o g e th e r : ]  C 'm o n  le t 's  g e t  p r e t e n t io u s  
a n d  m a k e  n o is e ! ’
T o m a s :  W o w . S o m e th in g  t o  q u o t e  o n  a  f ly e r...
T o d d :  W e  p u t  it in o n e  o f  o u r  a d s ,  a c tu a lly . In BEN IS 
DEAD.
T o m a s :  I w o u ld  like t o  m e e t  h im , b e c a u s e  I th in k  his 
v ie w s  a r e -  h e 's  g o t  s o m e  v a lid  p o in t s  a n d  s tu f f  t o  
m a k e  a b o u t  t h e  s c e n e .. .  b u t  a t  t h e  s a m e  t im e  I th in k  
h e  h a s  m is in te r p r e te d  s o m e  th in g s  a n d  it w o u ld  b e  
co o l t o  ju s t  s it d o w n  a n d  ta lk  w i th  h im , s o  t h a t  h e n s  
n o t  th is  cyn ica l g u y  w h o  is g o in g  a r o u n d  g o in g  f u c k ,  
m a n , 111 n e v e r  g e t  in , 111 n e v e r  g e t  in c lu d e d  in  all th is

s h i t . ’ B e c a u se  t h a t  is n o t  h o w  it is a t  all!
R ich : It k in d  o f  sucks t o  f e e l t h a t  w a y , t o  fe e l like y o u 'r e  
b e in g  p u rp o s e ly  le f t o u t  a n d  t o  th in k  t h a t  p e o p le  a r e  
sa y in g , ’o h  le t 's  n o t  le t th i s  g u y  in  t h e  s c e n e .’ It is ju s t  
n o t  t h a t  w a y  a t  all.
T o m a s :  S o  w e  w o u ld  like t o  m e e t  h im  s o m e d a y .  : 
D a m ie n :  Y o u  se e , I w a s  a lw a y s  t h e  g u y  in  g r a d e  sc h o o l 
w h o  w o u ld  g e t  p ic k e d  la s t  f o r  a ll o f  t h e  g a m e s  a n d  
s tu f f .
R ich : T h a t ’s  b e c a u s e  y o u 'r e  a  g e e k ! Y o u  a n d  M ic h a e l 
B. a r e  g e e k s ! :
D a m ie n :  N o, w e 'r e  d o rk s !
R ich : O h , d o rk s . 11m s o rry  I u s e d  t o  g e t  b e a t  u p  o n  in  
h ig h  s ch o o l.
M ic h a e l  B.: I w a s  th in k in g  o f  w r i t in g  a  r e s p o n s e  t o  it, 
b u t  it re a lly  d o e s n 't  n e e d  o n e .  Like T o m a s  sa id , it 
w o u ld  b e  in te r e s t in g  t o  ta lk  t o  h im  a n d  s e e  w h a t  h is 
s id e  o f  it is.
T o m a s :  I a c tu a lly  like t h e  ’s c e n e ’ b u t  t h e r e  is n o  c lubs, 
w h ic h  is w h y  w e  all g r a v i t a t e  t o  j a b b e r ja w .  I th in k  L.A. 
w o u ld  b e  a  lo t  h e a l th i e r  if  t h e r e  w e r e  m o r e  all a g e s  
s h o w s . Y o u  g o t  p la c e s  like G O D  SAVE THE Q UEEN  a n d  
th e y  b o o k  m a y b e  o n e  a l te r n a t iv e  a c t  p e r  m o n t h  a lo n g  
s id e  o f  m a y b e  six g la m  b a n d s .  S a m e  w i th  ENGLISH 
ACID a n d  t h e  s a m e  w i th  CLUB W ITH  N O  N A M E. 
T o d d :  It su ck s  b e c a u s e  S a n  F ran c isco  g e t s  all o f  t h e s e  
g r e a t  s h o w s , like C O P SH O O T COP a n d  HEAD OF 
DAVID p la y e d  u p  th e r e  a n d  th e y  d id  n o t  p la y  d o w n  
h e r e  T h e re  w a s  n o  jptaoe f o r  t h e m  t o  p la y .
R ic h : In  S a n  F ran c isc o  y o u  c a n  g o  a n d  s e e  like  t h r e e  o r  
f o u r  b a n d s  f o r  like t h r e e  o r  f o u r  b u ck s .S h o w $  a r e  so  
m u c h  c h e a p e r  u p  th e r e .
T o m a s :  A  lo t o f  t h e  s tu f f  u p  t h e r e  is 21 th o u g h . . .  
R ic h : Y e a h , a  lo t  o f  t h e  c lu b s  a r e  2 1 . . .b u t  h ec k , I'D like 
t o  s e e  t h o s e  b a n d s !
S te v e :  A n d  w h e r e  d o e s  a  y o u n g  h a r d c o r e  b a n d  h a v e  
t o  p la y ?  O n e  w i th o u t  a  d e m o  t a p e  o u t ,  o r  w h a t  h a v e  
y o u .,  a n d  th e y  c o u ld  b e  t h e  b e s t  b a n d  in  t h e  W ORLD, 
b u t  w h e r e  a r e  th e y  s u p p o s e d  t o  p la y ?
T h o m : T h a t 's  s t r a n g e ,  b e c a u s e  I w a s  ta lk in g  t o  JOEL 
f r o m  O UR BAND SUCKS a  c o u p le  o f  w e e k s  a g o ,  I 
in te rv ie w e d  th e m ,  h e  w a s  s a y in g  t h e  s a m e  th in g  
'c a u s e  a  lo t  o f  th e i r  m e m b e r s  a r e  u n d e r  21 a n d  h e 's  
like, *W e c a n 't  p la y  a n y w h e r e ! ’ [R e a d  t h e  OBS in te r ­
v ie w  th i s  is su e  f o r  m o r e  in fo  o n  th is ...]  ...th is  is ’L A ’ 
it s h o u ld n 't  b e  like  t h a t !
S t e v e :  T h e  o n ly  w a y  t o  d o  t h a t ,  !  m e a n  it  s o u n d s  r e a l  
id ea listic , b u t  t h e  o n ly  w a y  t o  c h a n g e  t h a t  is t o  rea lly  
t r y  t o  g e t  in  c o n t a c t  w i th  o t h e r  b a n d s  f r o m  o th e r  
p la c e s  a n d  s h o w ’e m  t h a t  L.A. d o e s n 't  c o m p le te ly  su ck  
a n d  it is n o t  COMPLETELY ru n  b y  all o f  th e s e  m o n e y  
g r u b b i n g  c lu b  o w n e r s  a n d  s t u f f .  T h e r e  a r e ,  
h o p e fu l ly , th e re  w ill b e  m o r e  v e n u e s  t h a t  p e o p le  will 
b e  like w illing  t o  g e t  in  c o n ta c t  w i th  b a n d s  a n d  s e t  u p  
s h o w s . I th in k  t o  a  la rg e  e x t e n t  T o m a s  h a s  d o n e  
a m a z in g  le g w o rk  t o  d o  t h a t ,  a n d  J a b b e r j a w  s h o u ld  
rea lly  b e  c re d i te d .
R ic h : Y e a h !  :§
T o m a s :  A n d  J a b b e r j a w  is n o t  e v e n  d o in g  v e ry  w ell. It's  
t o o  b a d . . .  j i fe  sucks.
R ich : L.A. sticks. 
T o m a s :  It is a  s h a m e  b e c a u s e  b e f o r e  b a n d s  c a n  g e t  
t o g e t h e r  a s  u n i ts  a n d  like m a k e  s o m e th in g  c h a n g e  in  
L A . th e y  t e n d  t o  like m o v e  t o  a n o t h e r  c ity  in s te a d  like 
S e a t t le  o r  s o m e th in g ,  o r  S a n  F ran c isco  w h e r e  t h e r e  is 
s o m e th in g  a l r e a d y  e s ta b l is h e d .  B u t I h a v e  a  f e e l in g  
t h a t  it is g o in g  t o  t a k e  o n e  in d iv id u a l o r  a  c o u p le  o f  
p e o p le  o r  a  sm a ll g r o u p  t o  s t a r t  s o m e th in g ,  a n d  
b as ic a lly  t h e  b ig g e s t  d r a w b a c k  r ig h t  n o w  Is a n  in v e s ­
to r .  If s o m e b o d y  c o u ld  g e t  a n  in v e s to r  th e y  c o u ld  r e n t  
a  s p a c e ,  th e y  c o u ld  g e t  in s u ra n c e , a n d  t h a t  w o u ld  g e t  
t h e  b a ll ro llin g . T h a t  is ALL it ta k e s !  B e c a u se  t h e r e  is 
d e f in ite ly  g o o d  b o o k e r s  o u t  t h e r e ! A n d  th e r e  is a g e n t s  
w h o  W A N T  t o  b r in g  t h e  b a n d s  t o  L. A . a n d  s tu f f .  T h e re  
a r e  t o n s  a n d  t o n s  o f  lo ca l b a n d s  fo rm in g .

S te v e :  Y e a h  it is n o t  like t h e r e  is n o  lo ca l b a n d s . . . i t 's  
c ra z y  t o  th in k  th a t . . . i t 's  ju s t  a  r e a l b a d  p e r p e t u a l  cycle. 
T o m a s :  B e c a u s e  if t h e r e  w e r e  m o r e  p la c e s  t o  p lay , 
t h e r e  w o u ld  b e  a  lo t m o r e  b a n d s .
T h o m : I h a v e  a  fe e l in g  t h a t ,  w i th  t h e  f r u s t r a t io n  level 
g e t t i n g  so  h ig h , t h a t  p e r h a p s  t h e r e  m a y  b e  a n o t h e r  
e x p lo s io n  s o o n .. .
S t e v e :  P e rh a p s .. .
T o m a s :  L.A. is like a  s c e n e  t h a t  ju s t  c a n 't  f in d  itse lf. 
K rk: H a v e  y o u  h a d  a n y  c h i ld h o o d  t r a u m a s  t h a t  m ig h t  
h a v e  t r i g g e r e d  y o u  b e in g  in  a  b a n d ?
T o d d :  WeU, D a m ie n  w a s  h e ld  a t  g u n p o in t .
D a m i e n :  Y e a h  I w a s  ro b b e d  a s  a  n in e  y e a r  o ld  a n d  t ie d  
u p  w i th  d u c t  t a p e  b u t - t h a t ' s  t r u e - b u t  I w a s  a lw a y s  
s o r t  o f  like a n  o u t s id e r  a n d  p e o p le  a lw a y s  s o r t  o f  m a d e  
f u n  o f  m e  a n d  I w a s  n e v e r  p a r t  o f , like, t h e  ’in -c ro w d ’ 
o r  n o th in '
T o d d :  A n d  h e  still isn 't!
D a m ie n :  N o, I'm  n o t ,  a n d  p e o p le - 1  a lw a y s  h a d  lo n g  
h a i r  a n d  p e o p le  h a d  s h o r t  h a ir . M y n a m e  i$ D a m ie n  
a n d  p e o p le  t h o u g h t  I w a s  rea lly  w e ird .. .s o  I n e v e r  
rea lly  g o t  s tu c k  in to  b e in g  like  e v e ry b o d y  e lse , a n d  I 
n e v e r  w o r r ie d  a b o u t  it.
R ich : I u s e d  t o  g e t  p ic k e d  o n  in  h ig h  sch o o l. 
D a m ie n :  B u t y o u  w e r e  p r e s id e n t  o f y o u r  h ig h  sch o o l... 
R ich : Y e a h . I w a s  p r e s id e n t  o f  m y  h ig h  sch o o l.
K rk: W o w ...
T h o m ; R eally?
R k h :  I w a s  s e n io r  c lass  p r e s id e n t  t o  g e t  r e v e n g e  o n  
e v e ry b o d y  t h a t  I h a t e d ,  b e c a u s e  ( h a t e d  e v e ry b o d y  SO 
m u c h . f>  ;>£
T o m a s :  M y m o t h e r  t a u g h t  a t  t h e  s a m e  h ig h  sc h o o l I 
w e n t  to ,  s o  like I c o u ld n 't  g e t  a w a y  w i th  m u c h . I w o u ld  
g o  t h e r e  a n d  s h e  w o u ld  b e  a r o u n d  s o m e w h e r e  a n d  
th e n  I w o u ld  g o  h o m e  a n d  s h e  w o u ld  STILL b e  t h e r e .  
S o  t h a t  k in d a  s u c k e d .
M ic h a e l  B.: I w a s  in  a  lo t  o f  p la y s  in  h ig h  s ch o o l, a n d  
I lik ed  g e t t i n g  a t t e n t i o n ,  b u t  n o  o n e  w o u ld  c o m e  t o  
t h e  p la y s . S o l f ig u re d  I s h o u ld  t r y  s o m e th in g  e lse  o th e r  
t h a n  a c t in g  t o  g e t  a t t e n t i o n  f ro m  p e o p le .  It's  still n o t  
w o rk in g . . .
T o d d :  I d o n 't  e v e n  h a v e  o n e  t o  ta lk  o f ...
S t e v e :  M y  d a d  w a s  a  s in g e r  in  t h e  c h u rc h  c h o ir . M y 
d a d 's  g o t  a  g r e a t  v o ice .
K rk : D o e s  it s o u n d  like y o u r  v o ic e ?
S te v e :  A c tu a lly , t h e  f irs t t im e  I p la y e d  o u r  s in g le  fo r  
h im , h e  t u r n e d  it o n  a n d  s a id , ’D a m n , I th in k  t h a t  
s te r e o 's  f in a lly  h a d  i t ! ’ ( la u g h te r . . . )
S t e v e :  A n d  h e  w a s  c h e c k in g  t h e  n e e d le  a n d  h e  s ta r t e d  
c h e c k in g  t h e  b a c k  o f  t h e  s p e a k e r s ,  a n d  h e  sa id , 
* W h a t?  :l$ t h e r e  f u z z  o n  t h e  n e e d le ?  W h a t 's  w ro n g  
W ith  th i s  th in g ? ? !  All I c a n  h e a r  is d is to r t io n . . . ’ B u t h e  
likes it n o w , h e  lo v e s  it. M a y b e  w e l l  d o  a  sp lit s in g le  
w i th  m y  d a d  s o m e  d a y ...
T o d d :  W ell, m y  e n t i r e  c h i ld h o o d  w a s  ju s t  o n e  b ig  
t r a u m a . . . I  c a n 't  d e c id e  o n  a n y  p a r t ic u la r  in c id e n t .
K rk: I w a s  g o in g  t o  a s k  y o u  a b o u t  t h e  li ttle  fa c ia l h a ir  
y o u  g o t  g o in ' t h e r e .  H o w  lo n g  d id  it t a k e  t o  g r o w ?  
S te v e :  I d o n 't  e v e n  r e m e m b e r .  I t 's  b e e n  a  w h ile ... 
D a m ie n :  E v e ry o n e  s a y s  it is g ro s s .
S t e v e :  Y e a h , it is p r e t t y  o b s c e n e  a c tu a lly ,
K rk: O h , I like it.
S t e v e :  T h a n k s !  Y e a h , I'Ve h e a r d  s o m e th in g  a b o u t  
f a c ia l  h a k  a n d  v a g in a l  e n v y  b u t -  girls  to u c h  it t h o u g h .  
T o d d :  M a k e s  h im  lo o k  likeS A T A N , a n d  t h a t 's  a ll t h a t  
rea lly  m a t te r s . . .
S t e v e :  Y e a h , t h a t 's  w h a t  w e  w a n t .
T h o m : H e  lo o k s  k in d  o f  lik e  a  p o s s e s s e d  COLONEL 
SANDERS, ( l a u g h te r . . . ) ] 1 
S t e v e :  T h a t  h u r t .
D a m ie n :  A  p o s s e s s e d  UNCLE S A M , t h a t ’s w h a t  it is. 
S t e v e :  B e c a u s e  h e  is ALL o f  o u r  u n c le ...

M a g n a t o n e
P O B  2 5 7 6 ,  El S e g u n d o ,  C A  9 0 2 4 5



C r u z  r e c o r d s  p r e s e n t a  

p s y c h o p o w e r

B I G  D R I L L  C A R .................................................................................." B A T C H "

BIG  D R IL L  C A R  is  a  m u s c l e  m a c h i n e  z o o m i n ’ h e a d - o n  in to  a  h a i r p i n  t u r n .  O n  t h e i r  
th i r d  r e l e a s e ,  B A T C H , t h i s  S o  C a l  q u a r t e t  s p i n o u t  h a r d  h o o k s  a n d  b o n e  b r e a k i n ’ 

b e a t s .  B IG  D R IL L  C A R  s l a m s ,  s c r e e c h e s  a n d  c r a n k s  o n  e v e r y  c y l i n d e r  w i th  a  l e a n  
m ix  o f  p o p  a n d  r o c k  t h a t  e x p l o d e s  o n  c o n t a c t .  F r a n k  D a l y 's  v o i c e  s n a r l s  a t o p  t h e  

s h a t t e r i n g  r h y t h m s  p u m m e l e d  o u t  b y  B o b  T h o m s o n  ( b a s s )  a n d  D a n n y  M a r c r o f t  
( d r u m s )  w h i l e  M a r k  A r n o ld ’s  g u i t a r o v e r d r i v e  h e a d s  f o r  a  l a n d  s p e e d  r e c o r d .  

P r o d u c e d  b y  B i l l  S t e v e n s o n  a n d  S t e p h e n  E g e r t o n  o f  A L L . C R Z  0 1 8  
( L P / C A / C D ) .  A L S O  A V A IL A B L E : A L B U M /T A P E /C D  T Y P E  T H IN G

( L P / C A / C D )  C R Z  0 0 8 ;  S M A L L  B L O C K  ( E P /C A  E P /C D  E P )  C R Z  0 1 4 ;  
" S u r r e n d e r / G e t a w a y "  ( S p l i t  7 "  S N G L  w /  C H E M IC A L  P E O P L E )  C R Z  7 0 1 .

S K I N  Y A R D . . . . . . . . .  " 1 0 0 0  S M I L I N G  K N U C K L E S "

S K IN  Y A R D  g u s h e s  a  n a s t y ,  v o l c a n i c  l a v a  t h a t  p u m p s  y o u r  p o l e  o f  m u s c l e .  O n  t h e i r  
n e w  L P , 1 0 0 0  S M IL IN G  K N U C K L E S , s h a r d s  o f  g u i t a r s  t h r u s t  a c r o s s  a  m u r d e r o u s  
b a s s  a n d  d r u m  g r in d  d r e n c h e d  in  b l o o d ,  s w e a t  a n d  s c r e a m s ,  p o u n d  a f t e r  p o u n d .  
B e n ’s  s t r a p p i n g  t h r o a t  l u r k s  a n d  s u d d e n l y  e r u p t s  o n  e a c h  o f  t h e s e  t e n  n e w  
p s y c h o p o w e r e d  S K IN  Y A R D  s o n g s .  1 0 0 0  S M IL IN G  K N U C K L E S  t i t i l l a t e s  t h e  t o r s o  
a n d  c r u n c h e s  t h e  c r a n i u m  w i th  r a w  p s y c h o p o w e r .  P r o d u c e d  b y  J a c k  E n d i n o .  
C R Z  0 1 7  (L P /C A /C D ) . A L S O  A V A IL A B L E : F IS T  S IZ E D  C H U N K S
(L P /C A /C D ) C R Z  0 0 9 ;  " T h e  B u l ld o g  S i n g l e "  ( 1 0 "  S N G L ) C R Z  7 0 2

S E E  S K I N  Y A R D  O N  T O U R  T H I S  F A L L

T O N Y A L L .............................. " N E W  G I R L ,  O L D  S T O R Y "

N E W  G IR L . O LD  S T O R Y  is  a  n e w  a l b u m  o f  t u n e s  p l a y e d  b y  s o m e  o ld  f r i e n d s .  T o n y  
L o m b a r d o ,  t h e  o r i g i n a l  b a s s - d u d e  f r o m  t h e  D E S C E N D E N T S ,  i s  t h e  T o n y  in  
T O N Y A L L . T o n y ’s  f r i e n d s  (B il l  S t e v e n s o n ,  K a r l  A lv a r e z ,  S t e p h e n  E g e r to n  a n d  S c o t t  
R e y n o l d s  o f  A L L ) a r e  t h e  A LL p a r t  o f  T O N Y A L L . A L L  b a c k  u p  T O N Y  o n  t h e s e  
t w e l v e  i n d e l i b l y  s t a m p e d  T o n y  t y p e  t u n e s  t h a t  h e  w r o t e  o v e r  t h e  p a s t  d e c a d e .  
T o n y  s h a r e s  t h e  v o c a l s  w i th  S c o t t  a n d  K a r l  o n  t h i s  c o l l e c t i o n  o f  s o n g s  a b o u t  g i r l s  
n o t  d o i n ’ w h a t  y o u ’d  t h i n k  t h e y ’d  b e  d o i n ’ a n d  d o i n ’ w h a t  y o u  w o u l d n ' t  t h i n k  
t h e y 'd  b e  d o i n ’. C R Z  0 1 6  (L P /C A /C D ).

M A S  D I S C O S  L O C O S

A L L  aLLROY SEZ...(LP/CA/CD) CRZ 001: ' JUST PERFECT'' (12 SNGL) CRZ 003 : ALLR0Y FOR PREZ (MINI LP/ 
MINI CA/CD EP) CRZ 004; "SHE'S MY EX' (12 " SNGL/CA SNGL) CRZ 005; ALLROY'S REVENGE (LP/CA/CD) CRZ 006: 
TRAILBLAZER (LP/CA/CD) CRZ 010: ALLR0Y SAVES (LP/CA/CD) CRZ 011

C H E M I C A L  P E O P L E  SO SEXIST! (LP/CA/CD) CRZ 002; TEN-FOLD HATE (LP/CA/CD) CRZ 007; THE RIGHT THING 
(LP/CA/CD) CRZ 013; "ANGELS N' DEVILS'' (10" LP/ CD EP) CRZ 019; " SURRENDER/GETAWAY'' (Split 7" w/ BIG DRILL CAR) CRZ 701

LP/CA $7.50: CD $12.00 Orders from all countries, except Europe, make check or money order payable in U S. funds to: CRUZ 
Records. P .0 . Box 7756. Long Beach. CA 90807 U S A. •  All orders within Europe p lease send international money order or cash 
payable in U S. funds to: CRUZ Records. P .0 . Box 2AE, London. U.K. W1A 2AE. •  All C.O D. orders have a $3.75 service charge.
•  VISA. MasterCard and C.O.D. call CRUZ mail order (213) 430-2183. •  Write for a free catalog.

CRUZ US: P .O . Box 7 7 5 6 , 
L ong  B e a c h ,  CA 9 0 8 0 7 C R U Z  

RECORDS
CRUZ UK: P .O . Box 2A E, 
L o n d o n . U .K . W 1A 2AE
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C O M I N G  T H I S  W I N T E R

t a a a n g ! !

R E C O R D S

POISON IDEA "PICK YOUR KING" 
RED SHIRT WITH BLACK PRINT 

DOUBLE StOED
POISON IDEA "KINGS OF PUNK" 

BLACK SHIRT WITH WHITE 
DOUBLE SIDED

SSDECONTROL "POWER" 
BLACK SHIRT WITH SILVER 

DOUBLE SIDED

MAELSTROM 
NEW\ WHITE SHIRT 

DBl£ SIDED / MULTI-COLORED PRINT

MIGHTY MIGHTY BOSSTONES 
BLACK SHIRT WITH WHITE 

BACK: THE PLAlO BOYS OF BOSTON’

T - S H I R T S  $ 1 0

POSTAGE: USA $1 50 FOR 1ST ITEM. $.50 EACH AOO. ITEM
OVERSEAS AIR (2 WEEKS) $6 FOR 1ST ITEM. $2. EACH AOO. ITEM 

• OVERSEAS SEA (8 WEEKS) $2 FOR 1ST ITEM. $1 EACH AOO. ITEM 
CANADA $3 FOR 1ST ITEM $1 FOR EACH AOO. ITEM 
AUSTRALIA $8 FOR 1ST ITEM. $4 EACH AOO. ITEM

OYS TIRE 4 ICE"
D8LE. SIDED BLACK SHIRT WITH MULTI COLOR 

CALL FORADOmONAL STYLES

m m

R E C O R D S

C . O . D .  O R D E R S  6 1 7 - 9 6 5 - 5 6 7 3  

M A I L  O R D E R :  P . O .  B O X  5 1  ♦  A U B U R N D A L E .  M A  0 2 1 6 6

THE DICKIES 
BACK: LOCKED AND LOADEO 

’ WHITE WITH GRAY. DOUBLE SIDEO

SEKA
BLACK SHIRT WITH REO 

BACK: "LOVE SHIM’ MULTI-COLOR

TAANGI T-SHIRT
BLACK SHIRT WITH REO 4 WHITE LOGO 

OFFICIAL STAFF T-SHIRT- 
DOUBLE SIDED

JERRY'S KIOS ’IS THIS MY WORLD?* 
BLACK SMlRT WITH WHITE

HARD-ONS "PINBALL CRANNY"
WHITE SHIRT WITH MULTVCOLOR PRINT

THE FREEZE * 
MANY STYLES

r.M 1. FOR STYLES * COLOPS



t h e  p o o h  s t i c k s

B Y  E D D I E  F L O W E R S

T h e  n i g h t  I t a l k e d  l o n g - d i s t a n c e  t o  H u e ,  t h e  s i n g e r  f r o m  t h e  

P o o h  S t i c k s ,  h e  h a d  j u s t  r e t u r n e d  f r o m  s e e i n g  I n  B e d  W i t h  

M a d o n n a  ( U K  t i t l e  f o r  T r u t h  o r  D a r e ) .  H e  w a s  i m p r e s s e d .  

T h e  P o o h s  w e r e  i n  t r a i n i n g  f o r  t h e i r  a p p e a r a n c e  a t  t h e  

R e a d i n g  F e s t i v a l  ( o n l y  t e n  P o o h  g i g s  t o  t h a t  p o i n t ) ,  a n d  

S t e v e  M i l l e r ' s  " F l y  L i k e  a n  E a g l e "  s e e m e d  t o  l o o m  h e a v y  i n  

t h e  P o o h  f u t u r e .  A f t e r  F r a m p t o n — w h y  n o t ?

I w o n d e r e d  w h a t  A l 's  k i c k b a c k  t o  F l i p s i d e  w o u l d  b e —  

m o n e y  f o r  t h e  r e v o l u t i o n ?  A n d  p o p  i s  m o n e y ,  r i g h t ?  I w a s  

g l a d  I w a s  d r i n k i n g  t e q u i l a ,  i n s t e a d  o f  s p i f f i n ' ,  b e c a u s e  

o t h e r w i s e ,  I ' d  p r o b a b l y  q u e s t i o n  t h e  e t h i c s  o f  t h e  w h o l e  

p r o j e c t .  T h e  P o o h  S t i c k s '  A m e r i c a n  l a b e l ,  S w e e t  V i r g i n i a ,  i s  

a c t u a l l y  L o n g  G o n e  J o h n ' s  S y m p a t h y  f o r  t h e  R e c o r d  

I n d u s t r y ,  s a m e  l a b e l  m y  a l l - g i r l  p o p  g r o u p  ( l i k e  t h e  

M o n k e e s ,  o n l y  p r e t t i e r )  C r a w l s p a c e  r e c o r d s  f o r — a n d  

t h e r e  o b j e c t i v i t y  g e t s  s t i c k y .  R i g h t ?  H e h - h e h - h e h .

G r e a t  W h i t e  W o n d e r s  

“ W e  u s e d  t o  p l a y  a l l  i n  w h i t e ”

T h e  P o o h  S t i c k s  h a v e  a  n e w  C D , T h e  G r e a t  W h i t e  W o n d e r , 

o n  S w e e t  V i r g i n i a / S y m p a t h y .  T h a t ' s  t h e  p r e m i s e .  '

T h e  P o o h  S t i c k s  a r e  f r o m  S w a n s e a ,  W a l e s ,  U K — h o m e  t o  o t h e r  

s u c h  p o p  n o t a b l e s  a s  B o n n i e  T y l e r ,  J o h n  G a l e ,  a n d  D y l a n  

T h o m a s .  T h e i r  f i r s t  s i n g l e ,  " O n  T a p e , "  i n  ' 8 7 ,  w a s  a  c l e v e r  

l i t t l e  t h i n g  a b o u t  r e c o r d  c o l l e c t i n g ,  [ g a s p ! ]  T h e n  c a m e  t w o  

l i v e  " b o o t l e g "  L P s :  O r g a s m  i n  ' 8 8  ( r e i s s u e  w i t h  b o n u s  c u t s  

c o m i n g ) ,  T r a d e m a r k  o f  Q u a l i t y  t h e  n e x t  y e a r .  B u b b l e - p u n k



w a s  t h e  c o v e r ,  b u t  t h e  p o p - h e a r t  s t i l l  d o m i n a t e s  A L L  T H E  

W A Y — " F o x y  B o y , "  " S e x  H e a d , "  a  c o u p l e  t h e y ' d  r e - r e c o r d  

l a t e r ,  a  s o n g  a b o u t  t h e  J e s u s  a n d  M a r y  C h a i n ' s  m a n a g e r .  

T h e r e  w a s  a l s o  a  b o x  s e t  o f  f i v e  o n e - s i d e d  s i n g l e s ,  i n  ' 8 8 ,  

i n c l u d i n g  t h e  d a r l i n g  " I n d i e p o p  A i n ' t  N o i s e  P o l l u t i o n . "  

[ s i g h ! ]  F l e x i - d i s c s  t o o — u h m ,  a n d  " s t i l l "  a v a i l a b l e  f r o m  

S y m p a t h y :  p i c  d i s c  w i t h  o n e  o f  t h r e e  t a k e s  o n  " T o n i g h t "  I ' v e  

h e a r d  ( " B a n d w a g o n  V e r s i o n " )  +  2 ;  b u t  e v e n  b e t t e r ,  d i g  t h e  

n o n - L P  B - s i d e  G L O R Y  o f  " T h e  W o r l d  I s  T u r n i n g  O n , "  l i k e  

s o m e  L - s o a k e d  B r i a n  W i l s o n  C o c a - C o l a  c o m m e r c i a l  c a .

1 9 7 0 .  W h i t e — v a n i l l a — c r e a m ------------ w h i t e --------------- o r g a s m

( P O P ! ) .

S u m m e r  f e e l s  l i k e  T h e  M o n k e e s '  H e a d q u a r t e r s — 1 9 6 6 /

1 9 6 7 — I w a n t  t o  b e  F a n g ,  e v e n  a f t e r  h e  q u i t  t h e  R a i d e r s ;  

o r  m a y b e  Z a p p a ,  b o u g h t  F r e a k  O u t ! ( u h - o h )  a n d  m y  1 0 -  

y e a r - o l d  h e a d  w e n t  W H A T ? !

c a .  1 9 7 5 — R a s p b e r r i e s ,  B ig  S t a r ,  H u d s o n  B r o t h e r s  ( ! ) —  

t h e  u n d e r g r o u n d  p o p - p u n k - z i n e  w o r d  f r o m  K r a z e e  K e n ' s  

t e e n - g u r u  B r o t h e r  B il l  R o w e :  " I  l i k e  1 6  m a g a z i n e  b e c a u s e  i t  

l i e s  t o  m e " — " S - A - T - U - R - D - A - Y  n i g h t ! " — K I S S  a n d  A B B A  

( a n d  P a t t i ) — C r e m e  S o d a ,  " I ' m  o n  F i r e "  o n  t h e  r a d i o ,  " Y o u  

T o r e  M e  D o w n "  o n  B o m p ,  J a n  &  D e a n  f o r e v e r — r e - b u y i n g  

t h e  M o n k e e s — O u i  t e e n  c r e a m  d r e a m s  ( a n d  C r e e m ) —  

J o h n  " # 9  D r e a m " — D i c t a t o r s ,  o f  c o u r s e  ( s o  p o p !  i n  s p i t e  o f  

t h e i r  r i f f s ) — a n d . . .  C a n ?

I d i d n ' t  d i g  p o w e r  p o p ,  t h o u g h ,  u n l e s s  y o u  W A N N A  c o u n t  

t h e  R a m o n e s .

1 9 9 0 :  F o r m u l a  O n e  G e n e r a t i o n  b y  t h e  P o o h  S t i c k s .  L o n g  

G o n e  J o h n  w a s  a  b i g  f a n  o f  F i e r c e  R e c o r d s ,  t h e  U K  s o u r c e  

f o r  P o o h ,  a n d  f e l l  m a d l y  i n  l o v e  w i t h  t h e  T r u d i  v i b e — t h e n  

s i g n e d  ' e m .  O n  t h e  p h o n e ,  H u e  s e e m e d  n a t u r a l l y  i n t e n t  o n  

p r o m o t i n g  t h e  n e w  C D , b u t  F o r m  O n e  G e n  i s  t h e i r  

m a s t e r p i e c e ,  t h i n k s  m e ,  s o  f a r :  R a s p b e r r i e s / M o v e / B i g  S t a r ,  

e v e n  s o m e  S t o o g e - w a h  t h r o w n  i n ,  b u t  l a c e d  w i t h  t h e  

u n m i s t a k a b l e  e t e r n a l  P o o h - t e e n  c h i r p  a n d  h u m — a n d  t h e

O o h !  W h o ’ s  y o u r  f a v e ! ? !  S o n i c  P o o h :  

H u e  u s e s  t h e  w o r d ;  o n e  o f  t h e  g i r l s  

( T r u d i ?  A m e l i a ? )  m a k e s  t h e  g e s t u r e .

' d e l i c  e l e m e n t s  ( " I  l i k e  m y  b l u e  f i n g e r t i p s " ) ,  t h e  d r i p p y  

r o m a n t i c  n e c e s s i t y ,  t e e n a g e  h i g h s  a n d  " D a r e  T r u e  K is s  

P r o m i s e . "  B E A U T I F U L .

T h e  G r e a t  W h i t e  W o n d e r ,  H u e  s a y s ,  is  o f  c o u r s e  a  r e f e r e n c e  t o  

D y l a n ,  b u t  i t ' s  r e a l l y  b e c a u s e  " w e  u s e d  t o  p l a y  a l l  i n  w h i t e . "  

" W e  w a n t  t o  g e t  a w a y  f r o m  j u s t  6 0 s  i n f l u e n c e s . "

T G W W s t a r t s  o u t  l i k e  t h e  M o v e  r i f f i n '  i n t o  " D o  Y a "  o r



" D o w n  o n  t h e  B a y , "  a n d  q u i c k l y  m o v e s  i n t o  a  w o r l d  w h e r e  

N e i l  Y o u n g  a n d  P e t e r  F r a m p t o n  a r e  e q u a l  p o p  i c o n s .  Y e a h ,  

t h e  7 0 s  t h i n g .  A g a i n .  R e d d  K r o s s ?  H u e  s a y s  t h e y  d i g  ' e m ,  

a n d  a r e  a l s o  f o n d  o f  J e l l y f i s h .  I d u n n o ,  t h o u g h ,  t h e  P o o h  

S t i c k s  h a p p e n  b e c a u s e  i t  s o u n d s  s o  

u n b e l i e v a b l y  p u r e ,  s o  s t u p i d l y  o p t i m i s t i c ,  

s o  b r e a t h l e s s l y  s i n c e r e — A m e r i c a n s ,  

e v e n  t h e  M c D o n a l d  b r o s  t e n  y e a r s  

a g o ,  a r e  t o o  s n i d e .  T h e  F o u r  S e a s o n s .

T e l l y  S a v a l a s .  A l e x  C h i l t o n .  R e a l l y .

" W e ' r e  t h e  P o o h  S t i c k s  a n d  w e  d o  

a c i d " —  A n d  t h e n  t h e r e  w a s  

" T o n i g h t "  o n  F o r m  O n e  G e n :  8  m i n s ,  

o f  g o o f y ,  t o u c h i n g ,  e v e n  t r a n q u i l  

d o s a g e .  A n d  n o w  t h e r e ' s  " I ' m  i n  

Y o u , "  t h e  F r a m p - B r i a n - C h a r l i e  

o r g a s m  r e a c h i n g  t o w a r d s  t h e  1 5 -  

m i n u t e  m a r k — o o h !  G e t  o u t  t h e  

b o n g — s o m e t h i n g  t o  G E T  I N T O :  y o u .

( J G W W 's  f i r s t  v o c a l  b i t ,  H u e ' s  i n v i t e  t o  

t h e  o r g y :  " H e y !  G e t  i n t o  i t !  A n d  i f  y o u  

c a n ' t  g e t  i n t o  i t ,  s h i n e  i t  o n ! " )

J a m e s  T a y l o r  t o o .  O z a r k  M o u n t a i n  

D a r e d e v i l s  ( " J a c k i e  B l u e " :  w h a t  a  s o n g ! ) .

H e l e n  R e d d y .  S e e ,  T r u d i ,  t h e i r  

t a m b o u r i n e  p l a y e r  ( n o w  b r a n c h i n g  o u t ,  i t  

s e e m s ,  d o i n g  s y n t h s ,  t a p e s ,  a n d  p i a n o  o n  

T G W W ) , d e t a i l s  a l l  t h i s  i n  t h e  l i n e r  n o t e s ,  g u s h i n g  l i k e  a  1 4 -  

y e a r - o l d  w h o  j u s t  g o t  a  w h i f f  o f  D o n n i e ' s  j o c k  s t r a p ,  t e l l i n g  

u s  i n  d e t a i l  w h e r e  t h e y  s t o l e  t h e  s o n g s  f r o m .  C u t e .

" D e s p e r a d o "  i s  m i d - 7 0 s  h a r d - p o p :  " W e ' r e  a n  A m e r i c a n  

B a n d , "  m o s t  K I S S ,  B T O 's  h i t s .  O n l y  w i t h  n i c e  v o c a l s  ( a n d  

t h a t  E a g l e s  r e f e r e n c e  t o o ) .  T h e  P o o h  S t i c k s  a r e  v e r y ,  v e r y  

n i c e .  A  s e c t i o n  o f  t h e  e p i c  " T o n i g h t "  ( F o r m  O n e  G e n ) 

r e p r i s e s ;  t h e s e  k i d s  a r e  a s  a e s t h e t i c  a s  Z a p p a ,  y ' s e e ,  o r

B r i a n ,  j u s t  l o s t  i n  t h e  r e r u n s .  S o  v e r y  n i c e ,  y e s .  W o n d e r f u l !  

l i k e  t h a t  S m i l e y  S m i l e  s o n g .  I n  f a c t ,  t h e  P o o h s  e v e n  h a d  a n  

e a r l y  o r i g i n a l  c a l l e d  " H e r o e s  a n d  V i l l a i n s , "  l i k e  m o s t  o f  

t h e i r  s o n g  t i t l e s  s t o l e n .  W i t h  p r i d e .  L i k e  a  D J  f i n d i n g  a  c o o l  

r e c o r d  t o  s a m p l e ,  e v e n  H u e  c o n c u r s  i n  t h e  a n a l o g y .  P o p  h a s  

i n d e e d  a t e  i t s e l f  ( n e v e r  h e a r d  ' e m ,  

t h o u g h ,  b e c a u s e  I ' m  a s  l o s t  a s  

P o o h ) .

T h e n  i t  e n d s ,  t o n g u e  a l m o s t  o u t  o f  

c h e e k :  a  p i a n o  b a l l a d  w e ' d  h a t e  i f  i t  w e r e  r e a l l y  

1 9 7 4 .  " W h e n  S u n n y  G e t s  B l u e " — t h e  t i t l e  f r o m  a n  

o b s c u r e  J a n  &  D e a n  r e c o r d .  Y e a h ,  i t ' s  a l l  v e r y  

p e r v e r s e — l i k e  y o u  d o n ' t  h a v e  a n y  " s e c r e t s " !

W H O  a r e  t h e  P o o h  S t i c k s ?  H a r d  t o  f i g u r e .  T h e  c u r r e n t  

l i n e u p ,  i n  a d d i t i o n  t o  H u e  a n d  T r u d i ,  a c c o r d i n g  t o  T h e  

G r e a t  W h i t e  W o n d e r ,  i s  A m e l i a  ( v o c a l s ) ,  P a u l  ( g u i t a r ) ,  

A l i s o n  ( b a s s ) ,  a n d  S t e p h a n i e  ( d r u m s ) .  A n d  p r o d u c e r  

S t e v e  G r e g o r y .  W h e n  p r e s s e d ,  H u e  a d m i t t e d ,  " I t ' s  m e  

w i t h  o t h e r  p e o p l e — i t ' s  m a i n l y  m e . "  W h a t  a b o u t  t h e  

g i r l s — ?  O k a y ,  w h a t  a b o u t  S t e v e ,  t h e  p r o d u c e r /  

m a n a g e r / F i e r c e  R e c o r d s  g u y — ?  " H e  i n d u l g e s  m e  

i n  t h e  t h i n g s  I w a n t  t o  d o , "  H u e  f i n a l l y  s p i l l e d .  

" H e ' s  a  f e w  y e a r s  o l d e r  t h a n  t h e  r e s t  o f  u s , "  

t h e  2 3 - y e a r - o l d  t e n n i s  c o a c h  a d d e d .

B u t  H u e  s e e m e d  m o s t  e x c i t e d  b y  

t h e i r  n e w  e q u i p m e n t :  a  d o u b l e ­

n e c k  G i b s o n  a n d  a  v o i c e - b o x  ( y e s ,  

l i k e  F r a m p y  u s e d  t o  s h o w  u s  t h e  w a y ) .  

F i n a l l y ,  I a s k e d  t h e  c l i c h e '  r o c k - c r i t  q u e s t i o n ,  " D o  t h e  

P o o h  S t i c k s  h a v e  a  m e s s a g e  f o r  t e e n - p u n k  A m e r i c a ? "

" I ' l l  r e v e a l — "  H e  h e s i t a t e d .

" B u y  t h e  r e c o r d .  Y e a h ,  t h a t ' s  i t ,  j u s t  b u y  t h e  r e c o r d ! "

S e e ,  t h e y ' r e  a l r e a d y  p o p  s t a r s .  C a n ' t  w a i t  f o r  t h e  

a n i m a t e d  v e r s i o n !



F A N Z I N E  S P O T L I G H T

S o m e  f e m a l e  z i n e  e d i t o r s  a n d  t h e i r  z i n e s ,  p a r t  2  

b y  S h a n e  W i l l i a m s

M issed th e  d e a d lin e  fo r th e  issue (w h ich  w o u ld  h av e  b e e n  #73) 
s u b s e q u e n t to  th e  o n e  (# 72 ) p a r t  o n e  ra n  in - th is  b e in g  m ain ly  d u e  
to  m y w ritin g  t o  g e t  a  q u o ru m 's  w o r th  o f re sp o n se s  a n d  p artia lly  t o  
my sp ac in g  o u t  a n d  th in k in g  th e  n e x t d e a d lin e  w a s  in July a n d  n o t  
June . O h w ell... W ith  Al's se t-the-c lock-by-the  b i-m on th ly  sch ed u le  
th e s e  days, it will b e  b u t  a  n o n c e  b e fo re  you 'll b e  s e e in g  th is  so  "N o 
te a r s  fo r t h e  c re a tu re s  o f  th e  n ig h t. N o te a rs !*

T he p o in t b e in g  - t h a t  h e r e  a r e  t h e  rep lies  o f  th r e e  fe m a le  fa n z in e  
e d ito rs  t o  t h e  sa m e  s e t  o f  q u e s tio n s  t h a t  C arrie  (’For Y our Skull* e t  
al.), Chris (Slug a n d  L e ttu c e )  D ebi (R eal Life In A Big City) a n d  K im ba 
(S crogg  M u n s ta )  a n s w e re d  la st t im e  a ro u n d  - th is  b e in g  a  p s e u d o ­
sym posium  ty p e  co lla tin g  o f  m ail in te rv ie w s  d o n e  w ith  th e s e  w o r­
th ies.

This tim e  Flipside b rin g s  you . V ern a  D oh erty . She h a s  b e e n  d o in g  
fan z in es  fo r 10 y ea rs  s ta r t in g  w ith  ’Y o u n g  Punks* in '81, "My Awe* in 
th e  m id-80's a n d  ’H eavy P etting*  b rin g in g  us in to  th e  90's. H er 
c u r re n t z ine  is a  co lla b o ra tiv e  e f fo r t  w ith  a n o th e r  w o m a n , K aisa a n d  
is ca lled  "Ten C o m m a n d m e n ts ’ . V ern a  a lso  p u t  to g e th e r  'Z in e  Orgy*
- in w h ich  5 z ines s h a re d  sp a c e  in o n e  p u b lica tio n . I th in k  you  will find  
h e r  a n sw e rs  a m az in g ly  th o u g h t  p ro v o k in g  o r  a t  th e  v ery  le a s t, 
am az in g ly  c o m m u n ic a tiv e  fo r m a ile d  b ac k  resp o n ses .

K.K.R. N o rth , k n o w n  fro m  h e re  o n  o u t  a s  KK, is t h e  e d i to r  o f  *Lil' 
R hino G aze tte* . S he  w as  u p  t o  issue #9 by '87 a n d  I th in k  sh e  im plies 
th a t  it w a s  th e  C ures  firs t LP th a t  g o t  h e r  in to  d o in g  h e r  zin e  - so  th a t  
w a s  aw h ile  back!

Ivana F ord  d o e s  'S e n su re d *  - a  f re q u e n t ly  p u b lish e d  z in e  t h a t  
covers th e  "dub* sc e n e  a s  in a f te rh o u r s /  u n d e rg ro u n d /  ev o lv ed  fo r 
th e  'a c id  house*  t r e n d  ty p e  s tu ff  - yo u  k n o w , th e  sc e n e  Al w ro te  
a b o u t  in d e p th  n o t  to o  m a n y  issues back.

Since th e r e  will b e  n o t  b ra c k e te d  c o m m e n ts  in te r ru p tin g  th e  
an sw e rs  o u t  o f  m e  like th e r e  w a s  in p a r t  1 ( th e se  a re  a b s e n t  d u e  t o  
logistic re a so n s )  I will th ro w  in m y tu p p e n c e 's  w o r th  r ig h t no w .

I h a v e n 't  e v e n  se e n  a  "Ten C o m m a n d m e n ts ' y e t  - b u t  V ern a  is a n  
ex c ep tio n a lly  ex p ress ive  e d i to r  a n d  I k n o w  it'll b e  w o r th  ch e ck in g  
o u t. In h e r  a n s w e r  t o  t h e  q u e s tio n  a b o u t  th e  re la tio n sh ip  o f  fe m a le ­
ness t o  e d i to rn e s s  sh e  d o e s  c o m m e n t t h a t  yo u  p ro b a b ly  w o u ld n 't  
find  p h o to s  o f  n a k e d  w o m e n  - p le a se  ch e ck  o u t  th e  co v e r o f  'H e av y  
P e t t in g ' w ith  t h e  to p le s s  p u n k  d e p ic te d  a lo n g  w ith  th e  q u irk  'W h a t  
a re  little  girls m a d e  o f .  It s e e m s  t o  m e  th a t  if a  n a k e d  p h o to  (m a n  
o r  w o m a n )  o r  p en is  r e m a rk  f i t  in w ith  a n  in c id en ta l p o in t o f  v iew  o r  
a rtis tic  ex p ress io n  t h a t  V e rn a  w o u ld  u se  it, a n d  th a t  th o u g h  sh e  fe e ls  
w o m e n  m u st w re s tle  w ith  sex ism /stick ing  u p  fo r th e ir  o w n , sh e  is n o  
k n ee je rk  fem in is t. T h a t is t r u e  o f  m o s t o f  th e  w o m e n  e d i to rs  I've 
in te rv ie w e d  h e re , o r  r e a d  z in es  by w h o  d o n 't  a p p e a r  h e re , b u t  I h av e  
my re a so n s  fo r k n o w in g  V ern a  is n o t  a  p ru d e .

T he fu n n y  s to ry  a b o u t  KK is t h a t  in a  w a y  sh e  is k ind  o f  a  fa n  o f ' 
m ine  fro m  w a y  back . T h o u g h  I'd s e e n  h e r  z in e  re v ie w e d  I h a d  n ev e r  
r e a d  o n e  - b u t  I g o t  in te re s te d  in h e r  th ro u g h  a  l e t te r  o r  h e rs  t h a t  w a s  
p r in te d  in ’T w is ted  Im age* (A ce B ac k w ard s ' n e w s le t te r  cum  com ic 
s tr ip  rep o s ito ry ). So it tu rn s  o u t  s h e  is a  f a n / t r a d e r  w ith  C arrie  (see  
p a r t  1) a n d  re m e m b e rs  C arrie 's  a n d  m y co lla b o ra tiv e  com ic - a n d  
e v e n  q u e s tio n e d  C arrie  a b o u t  it w h e n  sh e  in te rv ie w e d  h e r  b ac k  in 
'87. "Lil' R hino’ rem in d s  m e  lo o k s /la y o u t w ise  o f  a  z in e  I u s e d  t o  co ­
e d i t  ca lled  ’S p o rad ic  D roo lings’ if t h a t  te lls  a n y o n e  an y th in g . N ow  
th a t  I've s e e n  a  b u n c h  o f  issues I c a n  d e fin ite ly  d efin itive ly  reco m - / 
m e n d  it.

Iv an a 'sz in e  is e x tre m e ly  g o o d  look ing , it is th e  size o f  p o c k e t p o rn , 
a n d  Ig u e s s th e c o m p u -g ra p h ic s u s e d  is a lm o s t th e  m o s t so p h is tic a te d  
I've s e e n  in a  m usic z ine. It is fu n n y  th a t  sh e  te lls  m e  in th e  in te rv ie w  
an sw e rs  t h a t  sex, d ru g s  a n d  rock  a n d  roll a re  ir re le v a n t - cuz o n e  o f  
th e  c o o le s t f e a tu r e s  in ’S ensured*  is a n  o n g o in g  s to ry  w ith  sex a n d  
d ru g s  e p iso d e  s ta p le s  - n o t  t o  m e n tio n  th e  f a c t t h a t  th e  c lub  sc e n e  
is so a s s o c ia te d  w ith  X /ac id  (b e in g  th e  9 0 's e q u iv a le n t o f  th e  la te  60 's 
ba llro o m  ac id  t e s ts )  a n d  o p e n  /  f la u n te d  sexuality . B u t since  Ivana is 
2 0 1 g u ess  it is on ly  r ig h t t h a t  sh e  g u ffa w s  a t  c o n c e p ts  a n c ie n t p u n k s ' 
like m e  still b ra n d y  a b o u t .

All th e s e  z in es  a r e  co o l - all th e  g irls d o in g  'em  d e s e rv e  k u d o e s  a n d 3 
g e n e ra l a d u la tio n  - - r e a d  o n , r e a d  o n !

S h a n e :  So w h e re  d o  yo u  call h o m e  fo r  y o u r 
z in e (s )?  A nd d o e s  th e  lo c a le / lo c a tio n  in flu en ce  it's 
c h a ra c te r  o r  c o n te n t?
Iv a n a :  I co n s id e r P o m o n a  t o  b e  th e  h o m e  o f  
’S ensured*  e v e n  th o u g h  m o st o f  th e  c lub  w e  co v e r 
ta k e  p lace  in Los A ngeles. P o m o n a  is a b o u t  45 
m in u te s  e a s t  o f  L.A.. W e d e fin ite ly  h av e  a  d iffe r­
e n t  p e rsp ec tiv e  o n  th in g s  th a n  if w e  lived in L.A. 
a n d  I'm su re  t h a t  e ffe c ts  th e  fe e l o f  S en su red . 
A n o th e r  th in g  th a t  e ffe c ts  S e n su re d  is th e  f a c t 
t h a t  w e  g o  o u t  e v e ry  w e e k e n d  a n d  so m e tim e s  
d u rin g  th e  w e e k . N o t on ly  is th e  d riv ing  h ec tic  b u t  
it c a n  b e  d ifficu lt to  avo id  g e t t in g  b u rn t-o u t o n  th e  
scen e . S o m e tim e s  th e  c lubs a re  sh it, b u t  o n c e  in 
aw h ile  th e re 's  o n  th a t  is p a rticu la rly  pum p in '. T h a t 
o f te n  m a k es  it d ifficu lt t o  s ta y  positive. S e n su red  
is g rad u a lly  evo lv ing  a n d  since m y a t t i t u d e  te n d s  
t o  b e  re f le c te d  in it, I k ind  o f  h av e  t o  re in v e n t m y 
e x c ite m e n t t o  ta k e  it t o  o th e r  levels.
KK: T he Lil' R hino  G a z e t te  res id e s  in  A rlin g to n , 
T exas - w h ich  is m id w ay  b e tw e e n  D allas a n d  F ort 
W o rth , a n d  is h o m e  t o  th e  T exas R an g e rs  a n d  Six 
Flags O ver T exas (THAT'S fo r  all th o s e  b o z o s  w h o  
th in k  it's ALL in D allas!). T he on ly  ’influence* I 
cou ld  possibly se e  is th e  f a c t t h a t  w e  a lw ay s try  to  
p ro v id e  a d d re sse s  fo r  r e a d e rs  t o  g e t  th e ir  m its  o n  
th e  s tu ff  w e  w r ite  a b o u t ;  a n d  th is  c o m es  m ainly  
fro m  th e  f a c t th a t ,  a l th o u g h  th e  Dallas-Ft. W o rth  
a re  is su p p o se d ly  a  'm a jo r  m e tro p o li ta n  area*  
(a n d  th u s  sh o u ld  p ro v id e  it's re s id e n ts  w ith  ea sy  
access t o  m o s t a n y th in g  it w a n ts ) , I still f in d  it 
d ifficu lt to  find  re co rd s  o r  z in es  (esp . c o m ix !). A nd 
if it's d ifficu lt fo r  m e  living so  close t o  *big city* 
Dallas, w h a t  m u s t it b e  like fo r  s o m e o n e  living in 
T roy Mills, Io w a?
V e rn a : S e a t tle  is o u r  h o m e , th e r e fo r e  w e  a re  
in flu en ced  by m assive a m o u n ts  o f  HEAVY m usic 
a n d  HEAVY c o ffe e . M y b e s t  e f fo r ts  c o m e  in 
c a ffe in a te d  psychosis d u rin g  a  d o w n  p o u r , so  I 
g u ess  living in S e a t tle  h e lp s  m e g e t  th e  sh it h a p ­
p e n in g  m o re  th a n  if I lived in D.C., w h e re  th e r e  is 
n o  g o o d  c o ffee  (h a , h a ), o r  C aliforn ia w h e re  it 
n e v e r  ra in s (so  I've b e e n  to ld  by  p e o p le  w h o  h av e  
m o v e d  u p  h e re  f ro m  th e r e .)
S h a n e :  W h a t a b o u t  th e  f a c t th a t  you , th e  e d i to r , 
b e in g  a  f e m a le ?  H ow  d o e s  t h a t  in flu en ce  th e  
c h a ra c te r  a n d  c o n te n t  o f  y o u r  p u b lic a tio n ?  
V e rn a : W e w r ite  a b o u t  th e  issues a n d  m usic t h a t  
in te re s ts  us, a n d  I g u ess  w e  d o n 't  g o  a n d  p r in t 
p en is  jo k es  o r  p h o to s  o f  n a k e d  w o m e n . W e p ro b ­
ab ly  d o n 't  ta k e  th in g s  a s  seriously  o r  eg o tis tic a lly  
as  so m e  m a le  e d i to rs  m ig h t. B eing w o m e n  w e  fee l 
f r e e  t o  ex p ress  th e  e m o tio n a l s ide o f  m usic m o re  
o p e n ly  a n d  vividly th a n  so m e  m a le  ed i to rs  in to  th e  
m a c h o  tr ip  o r  s o m e th in g . I d o n 't  e v e n  th in g  o f  
m yself as  a fe m a le  e d i to r . T o m e , I'm ju s t a n  e d i to r . 
W e h av e  a  responsib ility  to  o u r  sex, t o  b rin g  u p  a n y  
issues w e  fe e l a re  g ra t in g  o n  us a t  a  c e r ta in  tim e , 
t h a t  a ffe c ts  w o m e n  a s  a  w h o le .
KK: H m m m m ... a lo t o f  r e a d e rs  ( th o u g h  I've 
'd r o p p e d  h in ts ' a s  it w e re )  will b e  q u ite  su rp rised  
to  f ind  o u t  I'm fe m a le , so  t h a t  sh o u ld  te ll you  
SOMETHING! T he th in g  is th e  Lil' R hino  h as  five 
m a le  w rite rs  w h o  c o n tr ib u te  a  la rg e  p a r t  o f  its 
c o n te n t ,  a n d  th e y  h av e  f re e  re ig n  o n  w h a t  th e y  
w a n t t o  d o o r  say. So, it's n o t  rea lly  a  ’f e m a le ’ z ine. 
A ctually  m y a g e , (by  th e  tim e  y o u  r e a d  th is  111 b e  
30), b ac k g ro u n d  e x p e rien ce s  a n d  C hristian ity  p ro b - 
ab ly  in flu en ce  th e  c o n te n t  a n d  c h a ra c te r  o f  th e  Lil' 
R hino  m o re  th a n  m e b e in g  fe m a le . (O f co u rse , m y 
b e in g  a  C hristian  w o u ld  a lso  p ro b a b ly  su rp rise  Lil' 
R hino G a z e t te 's  r e a d e rs ! )  W ow , m a jo r re v e la tio n  
t im e !  T he  m a jo r in flu en ce  C hristian ity  h a s  o n  Lil' 
R hino G a z e t te 's  c o n te n t ,  is ju s t th e  f a c t t h a t  it 
e n a b le s  m e  t o  b e  to le r a n t  a n d  u n ju d g e m e n ta l o f 
o th e r s ' v ie w p o in ts  /  p h ilo soph ies . It's n o t  a  ’ reli­

g io n ’ th in g  to  m e , so  r e a d e rs  w ill o f te n  find  as 
m a n y  ’an ti- re lig io n ’ c o m m e n ts  /  a t t i tu d e s  as  in 
a n y  o th e r  u n d e rg ro u n d  z in e .)
Iv a n a :  I g o  a b o u t  c re a t in g  S e n su re d  th e  only  
w a y  I k n o w  h o w , a n d  I h o n e s tly  co u ld n 't te ll y ou  
h o w  b e in g  f e m a le  a f fe c ts  t h e  c h a ra c te r  o f  
S en su red .
S h a n e :  A s s u m in g  y o u  d o  c o n s id e r  y o u r  
p u b lica tio n (s )  p u n k  ro ck  fa n z in e (s ) , is th e r e  a 
p a r t ic u la r  s u b g e n r e  y o u  p re fe r  t o  co v e r?  
I v a n a :  I co n s id e r  S e n s u re d  t o  b e  a  c lub  fan z in e , 
th e  s u b g e n r e  w o u ld  b e  L.A. u n d e rg ro u n d  d a n c e  
clubs. I g o t  in to  H ou se /A cid  by g o in g  t o  clubs. 
V e rn a :  T he  o n ly  re a s o n  I e v e n  d id  m y o w n  zine 
in th e  firs t p la c e  is t h a t  I s a w  W ilum  P ugm yr's 
’P unk  Lust’ . It b le w  m e  a w a y . T he  w h o le  Do-it- 
y o u rse lf  a t t i t u d e  o f  p u n k  rock  m a d e  it e a sy  to  
ju m p  r ig h t in a n d  s ta r t  pub lish ing , ju s t g e t t in g  K 
o u t  th e r e .  W ilum  m a d e  it look  e a sy - ju s t d o  w h a t  
y ou  w a n t!  So, w h e n  I w a s  1 6 1 d id  ju s t th a t .  As 
y o u  g e t  o ld e r  th in g s  like d ru g s , w o rk  a n d  re la ­
tio n sh ip s, a n d  g e t t in g  t i r e d  o f  w h a t  youV e b e e n  
h e a r in g  fo r  six y e a rs  o r  w h a te v e r ,  c a n  g e t  in t h e  
w a y  o f  y o u r  e n th u s ia s m  t o  d o  a  z ine . Also, w h e n  
y ou  s ta r t  p ay in g  r e n t  a n d  w o rk  8 h o u rs  a day , it's 
h a rd  t o  se e  th e  p o in t , e specia lly  w h e n  it is really  
su ch  a  th a n k le s s  ta s k  fo r  th e  m o s t p a r t .  S om e­
tim es  I fe e l like th e  ra b b i t  in th e  Trix com m ercia ls  
-  ’Hey, p u n k  rock  is fo r  k ids!’ O th e r  tim e s  I fee l 
like I a m  16, w h e n  I'm a c tu a lly  25. So, th e  cha l­
le n g e  is n o t  t o  f a k e  it fo r  th e  sak e  o f  b e in g  ’cool* 
o r  ’p u n k  rock ’, b u t  to  b e  t r u e  t o  w h a t  yo u  fe e l is 
p ress in g  a n d  re a l in y o u r  life a t  th e  t im e . T he  n ex t 
10 C's, d u e  o u t  in July, w a s  g o in g  to  b e  a  *War* 
issue. A lth o u g h  th e  w a r  is ’o v e r ’, th e r e  is a  lo t 
m o re  t o  it th a n  ju s t w h a t  w e n t  d o w n  in th e  
M idd le  East. I b e liev e  s tro n g ly  t h a t  th e r e  is a w a r  
g o in g  o n  r ig h t h e r e  in o u r  o w n  co u n try , a  w a r  
b e tw e e n  p e o p le  a n d  inside p e o p le , t h a t  n e e d s  
t o  b e  c o m m e n te d  o n . S p eak in g  fro m  th e  h e a r t  
a n d  m ind  is m o re  im p o r ta n t  th a n  rev iew in g  a 
re c o rd  ju s t b e c a u se  s o m e o n e  u n k n o w in g ly  s e n t 
it t o  us. I m e a n , HEAVY PETTING g o t  sh it fro m  
CBS, w h a t  th e  fu ck  is t h a t ?  S om e th in g s  a r e  ju s t 
m o re  im p o r ta n t  to  us th a n  p u n k  rock , b u t  t h a t  is 
w h e re  w eV e  c o m e  f r o m - a t  le a s t, t h a t  is th e  
m usic t h a t  to ta lly  c h a n g e d  m y life a n d  w o k e  m e 
u p  t o  m y o w n  c re a tiv e  n e e d s . T he  sp irit is alive 
a n d  kicking th a t 's  fo r  su re .
KK: N ah; n o  p a r t ic u la r  s u b g e n r e .  Ju st w h a te v e r  
w e  like really; b e  it p u n k , basic  g u i ta r /d ru m s /  
bass rock, industrial, h a rd co re , m e ta l, folk, re g g a e , 
ska, C arib b ean  m usics. M y p e rs o n a l specia l in te r­
e s ts  a re  in in d u s tria l, p u n k , r e g g a e ,  ska, e th n ic  
m usics, t h e  n e w  d a n c e  s tu ff  th a t 's  ev o lv ed  o u t  o f  
M a n c h e s te r ; p lu s  b a n d s  like Jesus Jo n es  w h o  use 
sam p le s  innova tive ly ; b a n d s  th a t  mix so m e  o r  all 
o f  th o s e  e le m e n ts ; u n d e rg ro u n d  com ix, zines, 
m ail a r t  & o th e r  c u ltu ra l f lo tsa m . W e try  t o  cover 
as  m u c h  local m usic a s  w e  ca n , to o .  I g o t  in te r­
e s te d  in ’u n d e rg ro u n d ’ m usic w h e n  I s a w  A dam  
A n ts ’K ings o f  th e  W ild F ro n tie r’ v id e o  in a  D allas 
c lub  o n e  y e a r. I w a s  so  sick o f  L ouver Boy, V an 
H ell'n, Ruling S to n es , e tc . t h a t  t o  s e e  a n d  h e a r  
A d am  A n t w a s  like w a k in g  u p  fro m  cryon ic s leep  
a n d  fin d in g  m yself in a n o th e r  c e n tu ry !  A ro u n d  
th e  sa m e  tim e , I h a d  h e a rd  th is  so n g  ca lled  
’G rind ing  H alt’ by so m e  b a n d  ca lled  th e  C ure, 
b u t  o f  co u rse  d id n 't  f ind  a n y th in g  b y  th e m  in t h e  
local M u sid a n d  o r  a n y th in g  a b o u t  th e m  in Roll­
ing  S to n e . So, w ell, I h a d  t o  look  e lse w h e re ... a n d  
in th e  p ro cess  u n c o v e re d  w e ird  re c o rd  s to res , 
re a m s  o f  do-it-you rse lf p u b lica tio n s  a n d  loads  o f 
o th e r  b a n d s  p lay ing  all k inds o f  w e ird  sh it. It w as  
like d isco v e rin g  a lien s  living a m o n g s t us! I'm still 
a lw a y s  lo ok ing  a n d  u n c o v e rin g  n e w  th in g s  th a t



I like, o r  so m e tim e s  w h o le  n e w  m usical sty les evo lve 
r ig h t u n d e r  m y n o se  (like th e  n e w  mix o f  d a n c e , 
industria l s ty les a n d  sam p lin g ), so  obv iously  th e  
c o n te n t  o f  Lil' R hino is g o in g  t o  c h a n g e  acco rd ing ly . 
I d o n 't  th in k  it'll e v e r  b e  s tu ck  w ith  o n e  g e n re  o r 
e v e n  in o n e  p a r tic u la r  d e c a d e . M y a t te n t io n  sp an  
is to o  d a m n e d  s h o r t  fo r  o n e  th in g !  I g e t  b o re d  
easily.
S h a n e : So, w h a t  is t h e  m o s t im p o r ta n t  r e a s o n  fo r 
d o in g  a  f a n z in e ?  W h a t m o tiv a te s  y o u ?
KK: W ell, o rig inally  I d id  it b e c a u se  it w a s  fu n . O f 
co u rse , y o u 'd  th in k  o n c e  it b e c a m e  a lo t o f  h a rd  
w o rk , I'd g ive it u p , h u h ?  B ut by  th e n ,  I'd d isco v e red  
it w a s  a n  inc red ib ly  g r e a t  to o l fo r  co m m u n ic a tio n  
a n d  c o n ta c t p u rp o s e s ! P eo p le  w r ite  m e  fro m  ev e ry ­
w h e re !  I've e v e n  h a d  th e  o p p o r tu n i ty  t o  p rac tice  
m y F rench  a n d  G e rm a n  (Ya g o t t a  ad m it, th e re 's  
very  fe w  o p p o r tu n itie s  fo r  t h a t  in T exas!). R ecord  
labels  a n d  in d e p e n d e n t  a rtis ts  s e n d  m e  f re e  s tu ff  t o  
rev iew , I g e t  in t o  se e  f r e e  show s, g e t  to  visit w ith  
th e  b an d s , a n d  all th a t ,  b u t  m ain ly  th e  r e a s o n  I 
k e e p  p r in tin g  th e  Lil' R h ino  is b e c a u se  o f  all th e  
p eo p le  I've m e t  b e c a u se  o f  it, a n d  m o re  im p o r­
ta n tly ... all th o s e  I've y e t  t o  m e e t. A ctually , like 
Carrie, I've b e c o m e  a d d ic te d . (Ya th in k  yo u  ca n  
h an d le  it... yo u  th in k  y o u  ca n  q u it an y tim e ... b u t 
o n e  d ay  yo u  w a k e  u p  a n d  find ... y o u 're  o u t ta  
co n tro l!  Hi, I'm Kelly a n d  I'm a n  u n d e rg ro u n d  
e d i to r  ad d ic t.)
Iv a n a : I like t o  c r e a te  im ag es  a n d  b e  a b le  to  m e e t  
a d e a d lin e  n o t to  m e n tio n  t h a t  I c a n  g e t  in to  th e  
clubs fo r  f re e .
V e rn a : T he m o s t im p o r ta n t  th in g  t o  m e , is ju s t 
g e t t in g  w h a t  I d o  o u t  t o  th e  u n su sp e c tin g  m asses. 
I g e t  o ff  o n  it, to ta lly . I d o n 't  e v e n  h av e  t o  u se  m y 
rea l n a m e  if I d o n 't  w a n t  to , b u t  I c a n  still ex p ress  
w h a t 's  g o in g  o n . T he w h y s a n d  w h e re fo re s  still 
f lu c tu a te s , b u t  fo r  n o w  it's like, th e  r e a s o n  b e h in d  
th is  is ju s t t o  d o  it. M ay b e  I fe e l like it's " rig h t1 ag a in . 
S h a n e : W h a t tu rn s  o u t  t o  b e  y o u r  fa v o rite  a s p e c t 
o f  ed itin g /p u b lis h in g  - w h a t  g e ts  y o u  o ff  - w h a t  is in 
it fo r  y o u ?
Iv a n a : I like .the  f a c t  t h a t  it  k e e p s  m e p ro d u c tiv e . It 
g ives m e a sen se  o f  ac co m p lish m e n t. I look  back  on  
th e  p a s t y e a r  a n d  I h a v e  s o m e th in g  t o  s h o w  fo r  it. 
V e rn a : M y fa v o rite  a s p e c t is, firs t a n d  fo re m o st, 
th e  sa tis fa c tio n  th a t  c o m es  fro m  c o m p le tin g  th e  
ta sk  a t  h a n d - lo o k in g  a t  th e  fin ish ed  p ro d u c t a n d  
fee lin g  lik e -a  b a b y  w a s  b o rn , like: "It's a z in e !!" a n d  
d ig g in ' it to ta lly .
KK: M ainly, it's m e e tin g  a n d  c o rre s p o n d in g  w ith  so 
m an y  p e o p le . B ut also , it's rea lly  g r e a t  t o  g e t  
re sp o n ses  back: le tte r s  f ro m  p e o p le  te llin g  m e  th e y  
saw  a fr ie n d s  co p y  o f  th e  Lil' R h ino  a n d  th e y  w a n t  
th e ir  ow n ; o r  th e y  p icked  u p  a  co p y  in T o w er 
R ecords in L ondon  o r  S ee  H ear in N ew  Y ork... 
w h e re v e r , a n d  th e y  w a n te d  t o  te ll m e h o w  m uch  
th e y  liked it; o r  especia lly  f ro m  b a n d s  w h o  w e re  
to ld  by a Lil' R hino  G a z e t te  r e a d e r  t o  se n d  th e ir  
ta p e s  o r  vinyl to  th e  Lil' R hino  fo r  rev iew .
S h a n e : Is th e r e  s o m e th in g  specia l in e a c h  issue y ou 
h o p e  d o e s n 't  g e t  o v e r lo o k e d  by th e  r e a d e rs ?  
V e rn a : If th e y  ig n o re  th e  re c o rd  a n d  s h o w  rev iew s 
a n d  o ff-h an d  c o m m e n ta ry , I h o p e  th e  w a lk  a w a y  
w ith  a  e s sen ce  o f  m e - th e  sp irit o f  w h ich  th e  z in e  is 
b ased . If th e y  g e t  a  f e e l fo r  w h a t  I'm d o in g , th e n  
th a t 's  m o re  im p o rta  n t  th a n  th e  f a c t t h a t  th e y  w e n t  
o u t  a n d  b o u g h t  a  re c o rd  a f te r  re a d in g  a  rev iew . 
KK: OVERLOOKED?!! W hy, L il'Rhino G a z e t te  r e a d ­
e rs  h a n g  o n  o u r  e v e ry  w o rd !  H a! W ell, n a tu ra lly  I'd 
like th e  Lil' R hino to  b e  r e a d  fro m  co v e r t o  cover, 
b u t th e  p r in t is aw fu lly  tin y  a n d  th e r e  IS a  lo t o f 
in fo rm a tio n  p a c k e d  in b e tw e e n  th e  covers. If so m e ­
o n e  w a s  do in g  ju s t a  qu ick  re a d , th e  th in g s  I'd h o p e  
th e y  w o u ld  re a d  w o u ld  p ro b a b ly  b e  th e  In te rg a lac - 
tic  N ew s B ulletin  (w h e n e v e r  w e  ru n  it), M ark

A lm an 's  "D eep  Ellum, D allas & P o in ts  Beyond" 
(b e c a u se  n o  o n e  e lse  o u t  th e r e  is cov e rin g  th e  
D allas scen e  a n y  c lo se r!), o u r  re c o rd  rev iew s (b e ­
c a u se  th e  m usic is w h a t  it's all a b o u t) ,  a n d  an y  
special f e a tu r e  a rtic les  (like o u r  s tu ff  o n  ce n so r­
sh ip  o r  d ru g  te s t in g ) . A nd g e e z , I h o p e  n o  o n e  
m isses m y "Editor's Say"!
S h a n e :  If y ou  cou ld  g e t  p a id  by a  la rg e r  m a g a z in e  
t o  w r ite  a b o u t  m usic o r  y o u r  scen e  w o u ld  you  
p re fe r  t h a t  t o  w o rk  a n d  e x p e n se  o f  p u tt in g  o u t  a  
fa n z in e ?
KK: No. All th e  re a s o n s  I h av e  fo r  pub lish ing  
w o u ld  b e  o b li te ra te d  in s tan tly ! B esides, it's n o t 
really  th e  w ritin g  I en joy . It's th e  c re a tio n  o f  th e  
z in e  a s  a  w h o le  t h a t  I c o n s id e r fu n ; ch o o s in g  a n d  
p lac ing  th e  a r tw o rk  a n d  p a s tin g  it all to g e th e r .  
V e rn a : No, b e c a u se  a  p a r t  o f  th e  joy  o f  d o in g  a 
z in e  is t h a t  it's MINE. I o w n  it, e v e n  if it's a  d e b t  
r id d e n  a c t o f  fu tility  a t  t im es. Plus I h av e  low  self- 
e s te e m - w h o  w o u ld  p ay  m e  t o  w r ite  an y th in g ?  
Iv a n a :  T h a t ac tu a lly  so u n d s  very  te m p tin g . I w o rk  
a n d  g o  to  schoo l a n d  th a t  n e v e r  in te r fe re s  w ith  
S en su red , so  I se e  n o  re a s o n  w h y  w o rk in g  w ith  a 
rea l m a g a z in e  w o u ld  p re v e n t m e fro m  d o in g  
S en su red . Besides if I w a s  o f fe re d  a jo b  to  w r ite  
a b o u t  th e  u n d e rg ro u n d s , it w o u ld  e i th e r  b e  m e o r  
s o m e o n e  else , a n d  I'm g e t t in g  sick o f  o u ts id e  
so u rces  m is re p re se n tin g  th e  u n d e rg ro u n d  club  
scen e .
S h a n e :  Do yo u  g e t  m uch  face -to -face  re sp o n se  - 
like d o  yo u  sell co p ies  a t  g ig s?  O r d o  lo ts  o f  p e o p le  
a t  th e  g igs y ou  g o  to  k n o w  you  d o  th e  z in e?  
Iv a n a : E very tim e w e  g o  to  a c lub  w e  g e t  re ­
sp o n se s  f ro m  c lub  g o e rs , p ro m o te rs  a n d  DJs. 
V e rn a : N o, th a t 's  a n  a v e n u e  I h a v e n 't  w a lk e d  
d o w n  fo r  so m e  tim e . I u sed  to  try  t o  sell z ines  a t  
show s, o r  e v e n  g ive th e m  aw ay , b u t  usually  it's ju s t 
to o  c h a o tic  t o  h a n g  w ith  t h a t  a sp e c t. Plus, I'm 
p r e t ty  sensitive , especia lly  w h e n  th e re 's  a  c h a n ce  
m y z in e  m a y  b e  tr a m p le d  u n d e r fo o t  in th e  pit. 
KK: I d o n 't  sell z ines  a t  gigs. I d o n 't  g e t  o u t  to  a  lo t 
o f  show s. M ay b e  5 o r  6  a y ea r. I on ly  like t o  g o  o u t  
o n  w e e k e n d s , b ec a  use  I ha  ve t o  b e  a t  w o rk  a t  8:00 
d u r in g  th e  w e e k , so  n o; h a rd ly  a n y o n e  kn o w s m e 
a t  gigs. W hich  is fine  by m e  b e c a u se , f ro m  p a s t 
e x p e rie n c e , w h e n  p e o p le  k n o w  yo u  d o  a  zine 
(w h ich  is a  ra re  a n d  w o n d ro u s  th in g  in th e s e  
p a r ts )  they 'll ta lk  y o u r  e a r  o ff  a b o u t  w h a te v e r .. . ,  
p ro m ise  t o  s e n d  you  stu ff, w r ite  fo r  you , d o  so m e 
a r tw o rk , all k inds o f  sh it to  im press you , a n d  you  
e x c h a n g e  a d d re sse s , e tc  on ly  t o  n e v e r  h e a r  f ro m  
'em  a g a in . I'm usually  busy  p h o to g ra p h in g , an y ­
w ay . S om e o f  th e  local b a n d s  k n o w  us (so m e o f  
th e m  fo rce  us t o  c o m e  to  th e ir  sh o w s by p u tt in g  
us o n  th e ir  g u e s t  list a n d  m ak in g  us fe e l gu ilty  if w e  
d o n 't  sh o w  u p ! O h, th e  rigors o f  z in e d o m !). M ainly, 
T he  L il'Rhino is so ld  th ro u g h  re c o rd  sh o p s  a n d  th e  
m ail.
S h a n e :  H ow  a b o u t  b a n d s ?  H ave yo u  m e t a n d  
g o t t e n  t o  k n o w  b a n d s  yo u  m ig h t n e v e r  h av e  
k n o w n  a s  w ell w ith o u t  d o in g  th e  z in e ?  Such as?  
V e rn a : Yes! I've m e t  q u ite  a fe w  b a n d s  fro m  
d o in g  th e  z ines  t h a t  I w o u ld  n o t  h av e  e v e n  a p ­
p ro a c h e d  h a d  I n o t  d o n e  a  m a g a z in e . It's a lw ays 
a  g o o d  w a y  t o  co p  so m e  va lid ity -ju s t so  th e  b a n d  
d o e s n 't  a u to m a tic a lly  a ssu m e  y o u 're  ju s t so m e 
s ta rry -ey e d  fan , e v e n  w h e n , a t  tim e , you  a re !  
B eing  a  fe m a le , a n d  b e in g  really  in to  c e rta in  
b an d s , th e  a s su m p tio n  is - " O h , a n o th e r  g ro u p ie !" 
D oing a  fan z in e  p u ts  a  d if fe re n t p ic tu re  in p eo p le 's  
m inds, I guess . I'm n o t  g o in g  t o  d o  a n y  n a m e  
d ro p p in g  o f  b a n d s  I k n o w  b e c a u se  it's n o t  th e  
p o in t o f  th e  q u e s tio n , n o w  is it?
KK: N o t su re  h o w  t o  a n s w e r  th is  o n e  as  I'm n o t  
su re  w h a t  you  m e a n  by 'w e ll"; it's n o t  like I'm rea l 
close p e rso n a l f r ie n d s  w ith  a n y  o f  th e m . I h av e
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m e t a  lo t o f  b a n d s  th o u g h ;  all th e  b a n d s  I've 
in te rv ie w e d  a t  sh o w s (like F e tc h in ' B ones, T he 
C avedogs, D ead  M ilkm en a n d  locals P lu n g e  & 
C afe N oir); o r  via p h o n e  D ream  S yn d ica tes  S teve  
W ynn , M o d e rn  English, S tra itja c k e t Fits, T he 
S a m p le s ,  L ori o f  B a b e s  In T o y la n d , t h e  
H o llow m en  a n d  a co u p le  o th e r s )  a n d  IVe c o rre ­
s p o n d e d  w ith  a  few , b u t  th e  on ly  o n e 's  I've 
g o t t e n  t o  k n o w  a n d  fo llo w  p re t ty  closely  is Glass 
Eye, TOA a n d  C arrie 's G eko  (o f co u rse , I k n e w  
C arrie  b e fo re  G eko ). T he  LiT R hino h as  a lso  
s ta g e d  tw o  b e n e fi t  sh o w s  fo r  w h ich  various  
local b a n d s  c o n tr ib u te d  th e ir  t im e , so  obv iously  
I g o t  t o  k n o w  th o s e  b a n d s  w ell.
I v a n a : B ands a r e n 't  t o o  m u c h  a p a r t  o f  th is  ty p e  
o f  music. T he  DJs h a v e  re p la c e d  th e m  n o t  only  
in p lay ing  th e  m usic b u t  a lso  in c re a tin g  it. DJs 
se ld o m  to u r , b u t  w e  h av e  m e t  F rank ie  B ones 
a n d  B aby Ford.
S h a n e :  W h a t o th e r  z ines  d o  yo u  r e a d  reg u la r ly ?  
Do yo u  h av e  re s p e c t fo r  s tu ff  co v e rin g  m usic 
t h a t  is m o re  o f  a n  a l te rn a t iv e  m a g a z in e  th a n  a  
fa n z in e , like Spin, O p tio n  o r  A lte rn a tiv e  P ress? 
Iv a n a :  I u sed  t o  co llec t all so rts  o f  z ines  like 
Flipside, M ax im um  Rocknroll, Ink D isease a n d  
various o th e rs  t h a t  I fo u n d  o u t  a  b o u t in F a c tsh e e t 
Five. I d o n 't  g e t  th o s e  a n y m o re  b e c a u se  I w a s n 't  
in to  th e  m usic a s  m u c h  as  I w a s  in to  th e  do-it- 
y o u rse lf  c o n c e p t. I like look ing  a t  e v e ry th in g  o n  
th e  n e w s s ta n d , ju s t t o  k n o w  w h a t 's  o u t  th e r e ,  
w h a t  w o rk s  a n d  w h a t  d o e s n 't .  I like t o  b u y  th e  
Face, Mix M ag , A m erican  P h o to , M o n d o  2000 , 
B each C u ltu re , P ap e r , v a rio u s  fa sh io n  m a g a ­
z in es  a n d  A tari c o m p u te r  m a g a z in e s .
V e rn a :  I re a d  a n y th in g  s e n t  m y w ay , b u t  consis­
te n tly  MRR, Flipside, F a c tsh e e t Five e tc . I re s p e c t 
A lte rn a tiv e  P ress a n d  O p tio n , a n d  c a tc h  m yself 
r e a d in g  th e  U tn e  R e a d e r  so m e tim e s!
KK: W h e w ...!  T h a t's  a  ta ll o rd e r , S h an e ; I r e a d  
voraciously ! I r e a d  Flipside, B en Is D ead , T he Big 
T ak eo v er, A lte rn a tiv e  P ress, B-Side, T he  Bob, 
Bad N ew z, F a c tsh e e t Five, RAW Comix, T w isted  
Im a g e  a n d  all o f  C arrie 's  s tu ff  relig iously . I a lso  
occasionally  r e a d  MRR, S o u n d  C hoice, th e  Vil­
la g e  N oise, F o rced  E xposure , P a r ty  F ears (A us­
tra lia ) , C o n su m er Ju n k  (A ustra lia ), G a rb a g e  (re ­
cycling zine), O p tio n , U tne  R ead er, W ho le  E arth , 
Y our Flesh, MONK (w h e n e v e r  I c a n  g e t  it!)  a n d  
Reflex. Plus all th e  z ines  s e n t  in fo r  rev iew . I 
s to p p e d  re a d in g  Spin lo n g  a g o , so  I g u ess  t h a t  
m e a n s  I d o n 't  r e s p e c t it. B ut y e a h , I re s p e c t 
O p tio n  a n d  A lte rn a tiv e  Press; if fo r  n o t  o th e r  
r e a s o n  th a n  b o th  o f  th e m  s ta r te d  w h e re  th e  Lil' 
R hino  d id  a n d  w o rk e d  th e ir  w a y  t o  a  la rg e r  
c ircu la tion . Also, A lte rn a tiv e  Press d o e s  so m e 
g re a ta r tid e /in te rv ie w s  w ith  b a n d s th a tw o u ld n 't  
o th e rw ise  g e t  th e  c ircu la tio n  e x p o s u re  in th e  
S ta te s . (B esides, th e y  h av e  Jack  rab id  a n d  A n­
d re a  'E n th a l!)  A nd O p tio n  still rev iew s a n  e n o r ­
m o u s  v a r ie ty  o f  re leases .
S h a n e :  Is th e r e  o n e  p a r tic u la r  w r i te r  - n o t  n e c ­
essarily  a  rock  critic, n o t  n ecessarily  alive, t h a t  
yo u  w ish  co u ld /w o u ld  w r ite  s o m e th in g  fo r  y o u r 
z in e ?  O r a n  a r t is t?
KK: Y eah , F red  Mills w o u ld  b e  g r e a t !  M an , t h a t  
guy 's  g o t  a supp ly  o f  n ev e r-e n d in g  ad jec tiv es , 
ad v e rb s  a n d  a b u n ch  o 'o th e r  m o d ifie rs  n o  o n e 's  
e v e n  n a m e d  y e t!  A nd  h e 's  prolific, to o !  Tim 
S teg a ll a lso  d o e s  g r e a t  rev iew s. Jack  a n d  A n­
d re a  w o u ld  b e  g r e a t  to o !  If I h a d  lo a d s  o f  
m o n ey , I'd s te a l th e m  all a w a y !  A nd  it'd  b e  cool 
if C arrie  w o u ld  w r ite  so m e th in g , to o !
Iv a n a : I'd like C haka (L. A. g ra ffiti a r t is t)  to  d o  a 
co v e r fo r  S en su red . S an d ra  B e rn a rd  is fu n n y , I'd 
like h e r  t o  w r ite  s o m e th in g  fo r  S en su red . 
V e rn a :  G od, th e r e  a r e  m an y , b u t  I w o u ld  g o  fo r

W illiam  S. B u rro u g h s , Jesus, L enny Bruce, Lou 
R eed , Ian M acK aye, Will S h a tte r , H en ry  Rollins, 
Crispin G lover, W in o n a  R yder, Jo h n  C ale, A ndy 
W a rh o l, G us V an  S an t, a n d  you!
S h a n e :  Give m e  so m e  k ind  o f  ra t io  o r  id ea  o f  
w h a t  e le m e n ts  y o u  z in e  a c tu a lly  consists  o f  
(in te rv iew s , rev iew s, a r t ,  e tc .. .)  Is th e r e  a n y ­
th in g  yo u  w o u ld  like t o  h a v e  m o re  o f, a n d  a re  
yo u  ac tu a lly  lo ok ing  fo r  c o n tr ib u to rs  in a n y  
d e p a r tm e n t .
V e rn a : M o re , m o re , m o r e ! A rt, cu z  I c a n 't  d ra w , 
p h o to s  cuz  I d o n 't  h a v e  a  c a m e ra , in te rv iew s  
b e c a u se  I'm to n g u e - tie d , e tc .
Iv a n a :  Ads - 50% , te x t  - 50% , p ic tu re s  - 2 5%, filler 
te x t  - 25% . W e 'd  like t o  g e t  m o re  a d s  a n d  m o re  
filler te x t.  W e 're  a lw a y s  look ing  fo r  c o n tr ib u ­
tio n s  in all d e p a r tm e n ts .
KK: It all f lu c tu a te s  really . S o m e tim e s  th e re 's  
m o re  b a n d  in te rv ie w s , so m e tim e s  m o re  com ix 
c o v e ra g e  & o th e r  t im e  n o  com ix co v e ra g e . I 
g u ess  th e  a v e ra g e  Lil' R hino  G a z e t te  w o u ld  b e  
60%  re c o rd  rev iew s, 20%  in te rv ie w s , 2%  zine 
rev iew s a n d /o r  strips, 16% m isc e llan eo u s  new s, 
artic les, le tte rs , v iew s a n d  g e n e ra l  c raz iness, 
p lus th e  u su a l 50%  b lo o d , s w e a t, te a r s  a n d  
o th e r  m asoch is tic  te n d e n c ie s .
S h a n e :  A re all z in e  w r ite rs  f r u s tr a te d  m usi­
c ian s?  If y o u  h a d  a  c h a n c e  t o  d o  a n  in te rv ie w  /  
g e t  p h o to s  o f  a  b a n d  - o r  b e c o m e  a  m e m b e r  o f  
t h a t  b a n d  - w h ich  w o u ld  it b e ?
KK: N o, I d o n 't  d e s ire  t o  p lay  m usic. I d e s ire  to  
" c re a te ’, su re , b u t  n o t  m usic. I p re fe r  c h a n n e l­
ling m y c re a tiv e  e n e rg ie s  in to  th e  Lil' Rhino, 
p h o to g ra p h y  a n d  v a r io u s o th e r  a r t  side-p ro jects . 
V e rn a :  I w o u ld n 't  say  all z in e  w rite rs , b u t  I 
d e fin ite ly  am . If I co u ld  ex p re ss  m yself as  w ell in 
a b a n d , th e n  I w o u ld  g o  fo r  it, a n d  h av e  p u rsu e d  
t h a t  b e fo re . I w a s  in D og  W ith  D read lox , th e  
B la tan t, Jack  K lugm an  a n d  th e  Icepix a n d  N oise 
For N o th in g , all f a m o u s  S ub  P op  b a n d s  (just 
k idd ing ...) . But, I like t o  d o  w h a t  I d o , a n d  
h o p efu lly  th is  su m m e r w ill kick it in a  b a n d  ju s t 
fo r  fu n , b u t  it's n o t  e a t in g  m e u p  like a  co u p le  o f  
y e a rs  a g o . W h o  kn o w s!
Iv a n a :  I d o n 't  k n o w . I w o u ld  w a n t  t o  in te rv ie w  
a n d  p h o to g ra p h  a g ro u p  r a th e r  th a n  jo in  in. 
S h a n e :  D o y o u  p ra c tic e  a n y  ce n so rsh ip ... m e a n ­
ing  fo r  e i th e r  re a s o n s  o f  d e s ire d  political co r­
re c tn e s s  o r  a e s th e t ic  c o n tin u ity  o r  ju s t t o  avo id  
a n y  leg a l hass les  d o  yo u  ex c lu d e  a n y th in g  fro m  
p rin t?
KK: A ctually , I th in k  th e  w o rd  "censorsh ip" is to o  
o v e ru se d . "C ensorship" is w h e n  a  g o v e rn m e n ta l 
b o d y  fo rcefu lly  p re v e n ts  ind iv iduals f ro m  ex­
p re ss in g  th e m se lv e s , o r  w h e n  o n e  g ro u p  o f  
p e o p le  (like th e  PMRC) a t te m p ts  t o  use  legal 
m e a n s  t o  fo rc e  th e ir  p h ilo so p h y  o r  m o ra ls  u p o n  
o th e rs . "C ensorship" a t te m p ts  t o  p re v e n t indi­
v idua ls  f ro m  m a k in g  p e rs o n a l cho ices. T h e re ­
fo re , n o , I d o n 't  c e n so r  an y th in g . A nd  I h a v e n 't  
rea lly  c o m e  ac ro ss  a n y th in g  y e t  th a t  m ig h t ca u se  
m e  le g a l hassles. I s u p p o se , if I'm p erso n a lly  
o f fe n d e d  by  so m e th in g  (especia lly  sexist o r  rac ­
ist m a te r ia l) , o r  I ju s t c o n s id e r  it p u e r ile . I m ig h t 
"censor" it; in su ch  t h a t  it's a  p e rs o n a l cho ice  fo r 
m e  n o t  t o  inc lude  it, b u t  I h a v e n 't  d o n e  it y e t!  
Iv a n a :  N o t really . W e ll p r e t ty  m u ch  p r in t an y ­
th in g . T h e re  a r e  c e r ta in  th in g s  t h a t  w e  w o n 't  
p r in t ju s t b e c a u s e  o f  th e  n a tu r e  o f  th e  u n d e r­
g ro u n d s  as  f a r  as  le g a lity  is c o n c e rn e d .
V e rn a :  N o, I n e v e r  say  n e v e r  as  f a r  a  w h a t  will 
b e  in c lu d ed  in m y z ines . I d e fin ite ly  fin d  it h a rd  
n o t  t o  c e n so r  o r  c o n tro l a  b it w h a t  I w a n t  to  say  
a n d  h o w  I say  it, b u t  th a t 's  ju s t ed itin g . I'd like to  
th in k  t h a t  it's m y z in e  a n d  I p ay  fo r  it, so  111 p u t 
w h a te v e r  I w a n t  t o  p u t  in it. I d o n 't  n e e d  a



fuck ing  w a rn in g  la b e l o r  n o t  p r in t so m e ­
th in g  ju s t b e c a u se  it's o ffe n s iv e -e v e n  to  
m e. But, if I d o n 't  like so m e th in g  I'm n o t 
g o in g  t o  p r in t it fo r  th e  sak e  o f  f re e d o m  
o f  th e  p ress o r  so m e  shit. T h a t w o u ld  be  
like rev iew ing  a re c o rd  ju s t b e c a u se  so m e ­
o n e  s e n t it t o  m e  a n d  I o w e  it to  th e m , 
e v e n  th o u g h  it's a  fu ck in ' CBS r a p  g ro u p  o r 
s o m e th in g . I d o n ’t  h av e  a n y  s tr ic t g u id e ­
lines as  f a r  a s  p e o p le  using  th e  politically  
in c o rrec t p ro n o u n s  o r  so m e th in g . 
S h a n e : In th e  ex p re ss io n  'se x , d ru g s  a n d  
rock  a n d  ro ll ' d o  yo u  fe e l a n y o n e  o f  th o s e  
is in c o m p a tib le  w ith  p u n k  rock , o r  y o u r  
z in e?  I m e a n , it is co n c e iv ab le  t h a t  so m e ­
o n e  co u ld  re je c t all th r e e  if th e y  d id n ’t 
e v e n  like t o  e q u a te  'p u n k ' w ith  rock  a n d  
roll.
V e rn a : D efin itely  c o m p a tib le ! P unk  rock 's 
fo u n d a tio n  a s  a  to t a l  nihilistic ex p re ss io n  
m a n ife s te d  itse lf th ro u g h  p e o p le  f re e in g  
th e m s e lv e s-e i th e rc re a tiv e ly , self-destruc- 
tively, o r  a  little  o f  b o th !  U sually b o th . I 
still w r ite  a b o u t  sex, d ru g s  a n d  rock 'n 'ro ll, 
e v e n  if I am  n o t  using  a n y  d ru g s  n o w . It's 
ju s t a  f a c t t h a t  rock 'n 'ro ll c a n  b e  p e r ­
v e r ted , re -g u rg ita te d , a lie n a te d , c a s tra te d  
o f  all m e a n in g  in so m e  c a s e s -b u t  it will 
n e v e r  d ie . Look a t  Neil Y o u n g ! He plays 
his h e a r t  o u t  a n d  h e 's  living p ro o f  t h a t  
you  a re  n e v e r  to o  o ld  t o  kick o u t  th e  jam s 
a n d  d o  w h a te v e r  th e  fuck  yo u  fe e l is r ig h t 
fo r y o u r  o w n  self. W h e re  d id  rock 'n 'ro ll 
com e f ro m ?  T he  b lu es! A nd , m a n , if th e  
sp irit o f  p u n k  a in ’t b lu e , I d o n ’t  k n o w  
w h a t  it is! O f c o u rse , th e r e 's  p o s k o r e  a n d  
s tra ig h t e d g e , b u t  so m e  o f  th e s e  kids 
o u g h t  t o  listen  t o  a n  E m b race  r e c o r d ! Or, 
fuck in ' R ites o f  S pring , fo r  t h a t  m a tte r .  
Iv a n a :  I'm n o t  su re  if I u n d e rs ta n d  th e  
q u es tio n . I d o  k n o w  th a t  'se x , d ru g s  a n d  
rock  a n d  ro ll ' is such  a n  o u td a te d  s ta n ­
d a rd  o f  reb e llio u sn ess  t h a t  I f in d  it t o  b e  
irre lev an t.
KK: H m m m , m y c o n c e p tio n  o f  p u n k  rock  
is t h a t  it's ju s t a  n o th e r  e m b o d im e n t  o f  th e  
do-it-yourse lf a t t i tu d e ;  th e  e n t r e p r e n e u r  
spirit. T h a t w h o le  id e a  t h a t  life is w h a t  
you  m a k e  it, n o t  w h a t  c o rp o ra te  e n t itie s  
te ll you  w h a t  it's all a b o u t .  T h a t yo u  h av e  
p e rso n a l cho ices o u ts id e  o f  th e  tra d itio n a l 
' a ' ,  ' b \  o r  V .  So in o n e  sen se  'S ex , d ru g s  
a n d  ro ck 'n 'ro ll' h a v e  e v e ry th in g  t o  d o  
w ith  p u n k  rock; in t h a t  all th r e e  a r e  p e r ­
sonal cho ices  (a n d  sh o u ld  b e  t r e a t e d  th a t  
w a y  by socie ty ). T h e n  a g a in , fo r  th e  sam e

reaso n s , th e y  d o n 't  h av e  to  h av e  an y ­
th in g  t o  d o  w ith  it. I'm n o t  in to  d ru g s  
m yself, b u t  m y z ine  is o p e n  to  m e n tio n s  o f 
it o r  d iscussions o n  th e  sub jec t.
S h a n e :  Is h av ing  fu n  m o re  im p o r ta n t 
th a n  ch a n g in g  o r  in fluencing  p e o p le ?  
KK: H aving fu n  is m o re  im p o r ta n t!  I'd like 
to  c h a n g e  p e o p le 's  a t t i tu d e s  a b o u t  m u­
sic, th o u g h . O n e  a t t i tu d e  I'd like t o  see  
d is s ip a ted  is t h a t  you  ca n  on ly  like o n e  
ty p e  a t  a  tim e , ex c lud ing  all else ; ie - only  
h a rd c o re , on ly  's t r a ig h t  e d g e ',  o n ly  'u n ­
d e rg ro u n d  m u sic ' p u t  o u t  o n  sm all labels, 
e tc . G od, th e r e 's  so  m u ch  t o  ex p e rie n c e , 
w h y  lim it y o u rse lf?  B ut hey , th a t 's  o n e  o f 
th e  p e rso n a l cho ice  th in g s.
V e rn a :  N o t really . P a r t o f  th e  fu n  fo r  m e 
is ch a lle n g in g  m yself t o  co m e  u p  w ith  
w ay s  t o  w r ite  s o m e th in g  g rip p in g , as 
o p p o s e d  t o  ju s t p u tt in g  a  little  n o n se n se  
in th e r e  b e c a u se  it's m o re  fu n  th a n  g e t ­
tin g  p e o p le  t o  th in k . I d o n ’t  th in k  I ca n  
c h a n g e  o r  in flu en ce  a n y o n e  to  a d ra m a tic  
e x te n t ,  b u t  th e  fu n  is in try in g !
Iv a n a : It IS fu n  t o  c h a n g e  a n d  in fluence  
p e o p le !
S h a n e :  Is th e r e  a n y th in g  t h a t  h a s  b e e n  
im plicit in yo u r z ine  o r  y o u r an s w e rs  so  fa r  
t h a t  yo u 'd  like to  say  m o re  explicitly n ow ... 
p e rh a p s  as a b lu d g e o n  to  g e t  a  p o in t 
ac ro ss  o r  as a h o o k  t o  d ra w  in p ro sp ec tiv e  
r e a d e rs ?
KK: W ell, I'd like t o  say  th a t  e v e n  th o u g h  
p e o p le  m ay  th in k  th e y  h av e  th e  Lil' R hino 
p e g g e d  a n d  a r e n ’t  su re  w e 'd  b e  o p e n  to  
th e ir  subm ission(s) (b e  it a r t ic le /c o m ix / 
in te rv ie w ) o r  th e ir  w r i t in g /a r t  sty le , th e y  
sh o u ld  se n d  it in (o r in q u ire ) to  m e  an y ­
w ay . I g e t  b o re d  easily , a n d  w o u ld  love 
inc lud ing  an y th in g  w ild  a n d /o r  u n co n ­
v en tio n a l!
Iv a n a : No.
V e rn a : T o u g h  q u e s tio n . I th in k  th a t  w h a t  
I really  w a n t  t o  say  t o  a n y o n e , m a le  o r 
f e m a le -d o  y o u r o w n  z in e! A nyone ca n  
d o  it w ith  as  m uch  m o n ey , tim e  a n d  e ffo r t 
yo u  w a n t  to  p u t  in to  it. S o m e h o w  p u n k  
rock  g o t  a little  less fu n  fo r m e  w h e n  I saw  
b a n d s  tu n e  fo r  f if te e n  m in u te s  b e tw e e n  
songs. M an , ju s t a llo w  y o u rse lf  t o  p lay  o u t  
o f  tu n e  fo r  aw h ile  w ith  y o u r  z ine . Fuck 
th e  th o u g h t  po lice, w h e th e r  c o n se rv a ­
tiv e  o r  rad ica l o r  lib e ra l-m a k e  u p  yo u r 
o w n  m ind  a n d  d o n ’t  le t  a n y o n e  te ll you  
yo u  c a n ’t say  w h a t  you  w a n t.
T h a t's  it.

• S e n s u r e d  is a v a i la b l e  f o r  2 b u c k s  

p e r i s s u e ( c a s h / c h e c k / M O ) o r t r a d e  
- s e n d  w h ic h e v e r  t o  I v a n a  F o rd  - 
p u b li s h e r ,  m o n e y  G o d  a t :  S e n s u r e d  

3 5 6 0  T e m p le  A v e ., D e p t .  H 2 2 1 , 

P o m o n a  CA 9 1 7 6 8  

o r  lo o k  f o r  it a t  t h e  n e x t  all n ig h t  

d u b / e v e n t  y o u  m a k e  i t  t o .

•T e n  C o m m a n d m e n t s  is a v a i la b l e  

f o r  2 b u c k s  c a s h ,  o r  p o s s ib le  t r a d e  

t o :  T e n  C o m m a n d m e n t s  P O B  

8 5 1 9 3 , S e a t t l e  W A  9 8 1 4 5  

• T h e  Lit' R h in o  G a z e t t e  is $ 2 .5 0  

PPD  o r  s u b s  o f  6  is s u e s  a r e  a v a i l ­

a b l e  f o r  $ 1 5  f r o m :  Lil' R h in o  G a ­

z e t t e  PO B  1 4 1 3 9 , A r l in g to n ,  TX 

7 6 9 0 9 4

T h e  n e w  is s u e  s h o u ld  b e  o u t  a n y ­

t i m e  a n d  h a s  a  c o o l B a b o o n  D o o le y  
c o v e r .

M e a n t im e ,  a l s o  lo o k  f o r  f u t u r e  

f a n z i n e  s p o t l i g h t s  in  t h e s e  p a g e s .  

T h o s e  i n t e r e s t e d  in  h a v in g  m e  p u r ­

s u e  th e i r  p u b l ic a t io n  ca  n s e n d  th e m  

t o  m e  ( in  a d d i t i o n  t o  t h e  c o p y  y o u  

s e n d  t o  F lip s id e  f o r  in c lu s io n  in  t h e  
r e g u l a r  z in e  l i s t in g  s e c t io n ) .  

S h a n e  W i l l i a m s  7 3 6 7 3 - 0 1 2 ,  

S a g u a r o  E a s t ,  8 9 0 1  S. W i lm o t  R d ., 

T u c s o n  A Z  8 5 7 0 6 .

P u b l ic a t io n s  o r  e p i s t l e s  o n ly  - u n ­

f o r t u n a t e l y  m y  in s t a l l a t i o n  o f  t h e  
g u l a g  w ill n o t  d e l iv e r  v i n y l s / o th e r  

n o w  a r t i f a c t s  t o  m e .
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B Y  B R Y A N  D A V I S

P e r r y  S e r p a  -  v o c a l s  * T o n y  T a y l o r -  g u i t a r  * S t e v e  G o n z a l e z  -  d r u m s  • R o n  R o s s n i c k  -  b a s s .

N e w  Y o r k  h a s  o f t e n  b e e n  v i e w e d  i d e a l i s t i c a l l y  a s  a  c u l t u r a l  n e r v e  c e n t e r ,  a  p l a c e  t h a t  p r o v i d e s  a  b r o a d  m u s ic a l  e x c h a n g e  in  w h i c h  a r t i s t s  o f  a l l  k in d s  
c o m e  t o g e t h e r  t o  c r e a t e  n e w  m u s ic .  I n  s o m e  w a y s  t h a t ' s  t r u e ,  b u t  i t 's  a l s o  w h e r e  b a n d s  a r e  b o u g h t  a n d  s o l d ,  s i g n e d  a n d  d r o p p e d  b y  l a r g e  a n d  
s m a l l  r e c o r d  l a b e l s  a l i k e .  W h e r e  i n d e p e n d e n t  a l t e r n a t i v e  a c t s  f i n a l l y  r u n  o u t  o f  c a s h  a n d  p a t i e n c e ,  d i s b a n d  a n d  f a d e  i n t o  o b s c u r i t y .  W h e r e  t h e  m u s ic a l  
p u l s e  o f  t h e  u n d e r g r o u n d  is  d e t e r m i n e d  b y  m a r k e t  t r e n d s ,  f a n  c l u b  m e m b e r s h i p s  a n d  p r o d u c t  s a l e s  u n d e r  t h e  c o n t r o l  o f  c o r p o r a t e  R o c k  A m e r i c a .  
W h e r e  t h e r e ' s  s o  m a n y  b a n d s ,  s o  m a n y  l a b e l s  a n d  t o o  m a n y  l a w y e r s .  W h e r e  u n t a l e n t e d ,  s i m p l e  m i n d e d  b a n d s  g e t  s i g n e d  a n d  p r o m o t e d  c a u s e  t h e y  
f i t  t h e  d e s i r e d  c l o n e d  i m a g e  o f  w h a t  m e d i a  p o l l i n g  d e e m s  p o p u l a r  a n d  " o n  t h e  c u t t i n g  e d g e * .  Y e t  f o r  a l l  i t 's  f a i l i n g s  a n d  m i s c o n c e p t i o n s .  N e w  Y o rk  
p r o d u c e s  s o m e  e x c e l l e n t  b a n d s .  E s p e c i a l l y  t h o s e  b a n d s  o f  i n d i v i d u a l s  w h o  c a r e  t o  d o  i t  t h e i r  o w n  w a y  w i t h o u t  j o i n i n g  t h e  r a n k s  o f  t h e  e x i s t i n g  
f o l l o w i n g s  a n d  g e n r e s .  L IF E H O U S E  f r o m  Q u e e n s ,  N e w  Y o r k ,  p r o v i d e  a n  e s c a p e  a n d  d e p a r t u r e  f r o m  s o - c a l l e d  'P r o g r e s s i v e *  o r  " A l t e r n a t i v e *  r o c k .  
A b a n d o n i n g  c o n v e n t i o n a l  e l e m e n t s  t h a t  m a k e  b a n d s  s o u n d  s o  m u c h  l i k e  o t h e r  b a n d s .  If t h e  P IX IE S  w e r e  j u s t  t o  b e  c a l l e d  a  r o c k  b a n d ,  t h a n  
L IF E H O U S E  is  a  R o c k  b a n d .  If E M B R A C E  o r  F U G A Z I w e r e  j u s t  t o  b e  d e s c r i b e d  ly r i c a l l y  a s  e m o t i o n a l  a n d  i n t e l l i g e n t ,  t h a n  L IF E H O U S E  is  t h a t  a s  w e l l .  
K n o w i n g  o f  t h o s e  b a n d s ,  s i m p l e  a d j e c t i v e s  l i k e  t h e s e  d o  n o t  d o  t h e m  j u s t i c e .  T h e y  d o n ' t  c o n v e y  t h e  f e e l i n g  t h a t  y o u  g e t  w h e n  y o u  l i s t e n  t o  t h e m .  
T h e y  d o n ' t  d e s c r i b e  t h e  i n s i g h t  a n d  t h o u g h t  t h a t  y o u  m a y  s h a r e  in  t h e i r  ly r i c s .  L IF E H O U S E  a r e  a  s i n c e r e ,  s e l f - p r o d u c e d ,  t h o u g h t - p r o v o k i n g  b a n d  
w i t h  v i s i o n  a n d  m u s ic a l  d e p t h  in  t h e i r  s o n g s .  T h e y  a r e  u n u s u a l  s u r v i v o r  t h a t  h a s  s l o w l y  a c h i e v e d  a  s t a t u s  o f  a  u n i q u e ,  o r i g i n a l ,  u p  a n d  c o m i n g  t a l e n t .  
T h e y  h a v e  r e l e a s e d  t w o  d e m o  c a s s e t t e s  a n d  h a v e  r e c e n t l y  b e e n  s i g n e d  t o  a  s m a l l  i n d i e  in  N e w  Y o r k .  T h e y  s e l f - f i n a n c e d  a  t r i p  t o  E n g l a n d  f o r  a  w e e k  
l o n g  s t i n t  o f  g i g s ,  i n c l u d i n g  o n e  a t  t h e  i n f a m o u s  R o c k  G a r d e n  in  L o n d o n .  V o c a l i s t  P e r r y  S e r p a ,  a  p u b l i c i s t  f o r  R e l a t i v i t y  r e c o r d s  n o  l e s s ,  a n s w e r s  a  
f e w  h a r d  l i n e s  o n  t h e  b a n d s  r i s e  t o  g e t t i n g  t h e r e .

Bryan: H ow  d id  you  m a n a g e  to  g e t  a  g ig  a t  th e  Rock 
G ard en  in L ondon  w ith  on ly  a  3 so n g  d e m o  as  yo u r first 
a n d  on ly  re le a s e ?  H ad  it e v e n  b e e n  c irc u la te d  to  
p u b lica tio n s  fo r  rev iew  a t  t h a t  t im e ?
Perry: It w as  a c tu a lly  p re t ty  easy . I g o t  th e  club 's 
n u m b e r  o u t  o f  SOUNDS m a g a z in e  a n d  ca lled . T hey 
to ld  m e , 'S e n d  so m e  m a te r ia l a n d  g e t  b ac k  t o  us in a 
co u p le  o f  w e e k s .’ So, I s e n t a  p ress  kit a nd  a t a p e  to T h e  
Rock G a rd e n  a n d  a f e w  o th e r  clubs, ca lled  back , a n d  
g o t  so m e  d a te s . W e a lre a d y  h a d  a  really  fa v o ra b le  
d e m o  rev iew  in METAL FORCES w ith  a p h o to , b u t  w e  
h a d  to  lim it ou rse lv e s  to  t h e  v e n u e s  th a t  cou ld  p ro v id e  
us w ith  b ack line  system s. It a lso  h e lp e d  to  le t th e m  
k n o w  th a t  w e  w e re n 't  in te re s te d  in m a k in g  m o n ey . I 
to ld  th e m , 'P a y  us like yo u 'd  p ay  a n y  o th e r  British

u n s ig n e d  b an d ."  T hey said , "OK. W h e n  w o u ld  you  like to  
p la y ? ' A nyw ay, I ro u n d e d  u p  th r e e  s h o w s fo r  us in th e  UK 
in o n e  w e e k . I th o u g h t  'T h is is rid iculous! It's e a s ie r  fo r  a 
N ew  Y ork b a n d  to  g e t  sh o w s in a  fo re ig n  c o u n try  th a n  
it is t o  g e t  b o o k e d  in th e ir  o w n  c ity ! ' The in cen tiv e  to  g o  
to  E n g lan d  w as  really  to  play, b u t it e n d e d  u p  b e in g  m o re  
o f  a  self-paid  v ac a tio n .
Bryan: From  a n  a r tic le  o n  th a t  g ig  t h a t  I r e a d  in METAL 
FORCES (British m o n th ly ), it a p p e a r e d  th e  re v ie w e r w a s  
m o re  e n th u s ia s tic  a b o u t  y ou  th a n  th e  a u d ie n c e , a c c o rd ­
ing  t o  his co m m e n ta ry . B eing a n  u n k n o w n , it m u s t h av e  
b e e n  a w k w a rd  to  sw ay  a ja d e d  c ro w d . H ow  d id  you  fee l 
a b o u t  th e  g ig  a f te rw a rd s ?
Perry: It w a s  s tra n g e . A t first, th e  c ro w d  w a s  rem in iscen t 
o f  s o m e th in g  y o u ’d  se e  a t  CBGB o n  a M o n d ay  n ig h t -

b a n d s  ru n n in g  in a n d  o u t  w ith  th e ir  e q u ip m e n t  d u rin g  
so m e b o d y  e lse 's  s e t, lo ts o f  p e o p le  m illing a ro u n d , 
c lu tch in g  th e ir  d rinks, a n d  n o t p a rticu la rly  in te re s te d  
in w h a t  w a s  h a p p e n in g  o n  s ta g e . In fac t, see in g  it as 
a  d is tra c tio n  to  th e ir  co n v e rsa tio n . It w a s  n o th in g  w e  
w e re n 't  u sed  to . W h e n  w e  g o t  o n , th e  c lim a te  w as  a 
m uch  like th e  sam e  th in g  b u t, by a b o u t  th e  th ird  song , 
w e  s o m e h o w  g o t  th e  a u d ie n c e  to  a t  le a s t look a t  us. 
T o w ard s  th e  e n d , I lo o k e d  o u t  in to  th e  c ro w d  a n d  saw  
a b u n c h  o f  p e o p le  w e  h a n d e d  p asses  to  o n  th e  tu b e . 
T h a t w o u ld  h av e  n ev e r  h a p p e n e d  o n  a M a n h a t ta n  
su b w a y . T hey 'd  ju s t te ll you  to  g e t  th e  fuck  o u t  o f th e ir  
fa c e . T h a t's  th e  d iffe re n c e !  P eo p le  se e m  like th e y 're  
in te re s te d  in h e a r in g  n e w  b a n d s  th e r e .  T h e re 's  an  
o p e n -m in d e d n e s s  o v e r t h e r e th a t 's  lacking  h e re . T ha t's
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V e l v e t  C r u s h  " U h in g  2  B e lie v e "  7" $ 3  . O O  
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M U F F S

K i m R o n n i e C r i s s M e l a n i e

T h e  M u f f s  a r e  a  b a n d  t o  w a t c h .  S i n c e  f o r m i n g  l a t e  l a s t  y e a r ,  t h e y  h a v e  q u i c k l y  a t t a i n e d  a  c u l t  f o l l o w i n g  i n  t h e  L .A . s c e n e .  W i t h  

T W O  n e w  7 " s  o u t  b y  t h e  t i m e  y o u  r e a d  t h i s ,  w h i c h  a r e  a l r e a d y  d e s t i n e d  t o  b e  c l a s s i c s ,  M u f f s  f a n s  e v e r y w h e r e  w i l l  h a v e  s o m e t h i n g  

t o  t a k e  h o m e  a n d  r o c k  t o !  I n t e r v i e w e d  o u t s i d e  o f  D A V E  N A Z W O R T H Y 'S  h o u s e / p r a c t i c e  r o o m  ( d u e  t o  L 7  b e i n g  i n  t h e  r o o m  

r e c o r d i n g . . .  w e  h a d  t o  s i t  w i t h  t h e  r o a c h e s .  A l l  " b u g  c o n f r o n t a t i o n s "  h a v e  b e e n  f l a g g e d  i n  t h i s  t r a n s c r i p t  f o r  y o u r  p l e a s u r e . . . )  o n  

8 - 7 - 9 1  b y  T h o m ,  w i t h  p h o t o s  b y  B o b ,  t h e  s i n c e r i t y  o f  t h i s  b a n d  i s  q u i t e  a p p a r e n t .  R e a d  o n  k i d s !  E n j o y -  

P a i n s t a k i n g  i n t e r v i e w  a n d  t r a n s c r i p t i o n  b y  T h o m

T hom : I th in k  t h a t  w h a t  w e  sh o u ld  d o  firs t is ju s t g o  
a ro u n d , a n d  e a c h  o n e  o f  y o u  p le a se  in tro d u c e  y o u r­
selves...
M e la n ie : M ela n ie  V am m en . R hy thm  g u ita r , o th e rw ise  
k n o w n  as  'M e la n ie  M uff...’
K im : K im  S h a t tu c k .
G u ita r. V ocals. A nd  I 
w r ite  songs, to o .
Criss: Kimmy H endrix...
T hom : Y eah  I've s e e n  
t h e  e n d s  o f  a  f e w  
sh o w s a n d  y ou  d e fi­
n ite ly  h av e  a  little  b it 
'o  H endrix  in you !
K im : O h  g o d !  N O  
WAY! Y eah , I lig h t m y 
g u ita r  o n  fire  ALL th e  
tim e .
Criss C rass: D rum s a n d  
w ild  s ta g e a n tic s  w h e n  
ava ilab le .
R onnie [ to  Criss]: D idn 't 
you  h av e  a h it a fe w  
y e a rs  a g o ,  ’S a ilin g ?’
O h, sorry. T ha t's  CHRIS­
TO PH E R  C R O SS ...
[ la u g h te r .. .]
Criss: I p lay  d ru m s  a n d  
sing voca Is. S om etim es.
R o n n ie : Urn, R o n n ie  
B a rn e tt. I p lay  bass a n d  
so m e tim e s  a t t e m p t  to  
sing.
Kim; A nd  h e 's  w e a r in g  
a  KISS b u t to n  o n  his 
sh irt I
R o n n ie :  GENE
SIMMONS.
T hom : G e n e  S im m ons is g o d !
R onnie : E arlier Kim h a d  to  ask  m e  w h ich  o n e  th a t  w as ... 
Kim: I DID NOT!!
R onnie : A nd—
Kim: AAAAARRRRRGGGGHHH! I
T hom : T h e re 's  a  ro a c h !  [Kim is s ta n d in g  o n  a  s tu m p
sc ream in g ... Criss e n d s  t h e  b u g 's  m ise rab le  e x is ten ce .]

T hom : A nd  t h a t  ju s t g o t  o n  L7's ta p e . . .
Kim: I s a w  a co c k ro a ch  a n d  I a m  to ta lly  p h o b ic  a b o u t  
th a t !
T hom : O kay, f irs t q u e s tio n  is: W h a t is th e  p u rp o s e  o f  T he  
M uffs?  W h a t is th e  r e a s o n  fo r  th e ir  e x is te n c e ?

Kim: B ecause  w e  w e re  b o re d . W e n e e d e d  s o m e th in g  t o  
DO. W e 're  all jo b le s s^ ex cep t fo r  Criss.
Criss: I th in k  to  h a v e  a  g o o d  rock-n-roll b a n d !  B ecause  
th e r e  se e m s  to  b e  a  lack o f  th o s e  in th e  local H o llyw ood  
scen e , like fu n  rock-n-roll b an d s .
Kim: T hey  a r e  f e w  a n d  fa r  b e tw e e n  a n d  w e  ju s t w a n te d  
to  g e t  to g e th e r  a n d  d o  th a t ,  M AN!
R onn ie : E ve ryone is so  se rio u s  h e re , y ea h ...

Criss: Y e a h  th a t 's  t r u e ,  t o o  m u ch  se rio u sn ess .
Kim: T o o  m u c h  METAL.
M e la n ie : OH MY GOD! W h e re  is it?  W h e re  IS it?11 
[ a n o th e r  c o c k ro a ch ., th is  o n e  w a s  p u t  t o d e a t h  a s  w ell...] 
Kim: 'C ause w e  d o  ex a c tly  w h a t  w e  like a n d  th e r e  a r e  so  

m a n y  b a n d s  t h a t  d o  
w h a t  th e y  d o n 't  like ju s t 
t o  b e  b ig  o r  s o m e th in g -  
kill it!!
T h o m : I g o t  h im  a lre a d y  
[ th e  ro a c h ] .
R on n ie : A n d  w e  c a n 't  
p lay  a n y w a y  so  th e r e  is 
n o  w a y  w e  c a n  b e  big, 
ev e r.
K im : I'm g o n n a  f re a k  
o u t.. .
T h o m : H ow  lo n g  have  
T h e  M u ff s  b e e n  t o ­
g e th e r ?
C riss : W e ll, w e  h a v e  
b e e n  p lay ing  live fo r  six 
m o n th s .
R onn ie : W e h av e  b e e n  
to g e th e r  a b o u t  e ig h t. 
M e la n ie :  E ig h t?  N ine  
m o n th s ...
Criss: W ell, a b o u t  e ig h t 
o r  so. I th in k  w e  s ta r te d  
p rac tic in g  in like, O c to ­
b e r  o f  1990.
T h o m : T h a t 's  t e n  
m o n th s ...
Kim: A nd  th a t  w a s  th e  
LAST tim e  w eV e p rac­
tic e d , to o l  [ la u g h te r ...]  
M e la n ie : W e n e v e r  p rac ­

tice .
Kim: N o p e . N ever.
T h o m : So, le t's  im m e d ia te ly  ta lk  a b o u t  y o u r  n e w  singles. 
Tell us a b o u t  'em , la b e l, a n d  all t h a t  h a p p y  sh it... w h a t 's  
o n  'e m ?
Kim: Y eah ! I a m  n o t  g o in g  t o  r e s t  un til t h a t  co c k ro a ch  is 
d e a d !)
T h o m : HE IS DEAD!



Kim: No, I s aw  a n o th e r  o n e .
R onnie : O n e  sing le  is o n  SYMPATHY FOR THE RECORD 
INDUSTRY. A nd  o n e  is o n  th e  A u stra lian  lab e l AU-GOGO. 
R onn ie : T w o  s e p a ra te  sing les, tw o  s e p a ra te  co u n trie s . 
T hom : W h a t's  o n  th e  S y m p ath y  o n e ?
Kim: 'I  D o n 't Like Y o u ,' 'Y o u  Lied T o M e ,' w h ich  is a  co v e r 
by so m e d e a d  guy , a n d  u m m m ... 'N e w  L ove .' 'N e w  Love’ 
is a lso  a  v id e o  th a t  th is  gu y  GREG d id  a n d  it is rea lly  really  
cool! It is in b lack  a n d  w h ite  film , a n d  w e  a r e  a t  th e  
c e m e te ry  a n d  th e  b e a c h  a n d - w e  a r e  ju s t b e in g  h a p p y  
little  kids.
R onn ie : A nd  th e  AU-GOGO o n e  is 'G u ilty ,' a n d ...
Kim: 'G u ilty ' a n d  'R ig h t In T he  E ye .'
R onn ie : R ight.
Criss: A n o th e r  tw o  o f  o u r  s n a p p ie s t  n u m b e rs  I 
Kim: S n ap p y ..w ack y  n u m b e rs .
T hom : IVe h e a rd  y o u r  fo u r  t r a c k s -  
Kim: T he o n e s  w ith  'G e t  M e O u tta  H e re ? '
T hom : Y eah , a n d  I th o u g h t  t h a t  th e y  w e re  g r e a t .  But 
obviously  yo u  h av e  s te p p e d  u p  to  16 tra ck s  fo r  th e s e  
singles...
Kim: Y eah , w ell t h a t  is ju s t b e c a u se  th e y  g a v e  us m o n e y  
to  d o  it. If th e y  g ive  us m o n e y  a g a in  w e  will ju s t d o  th e  
w h o le  fuck ing  th in g  o n  fo u r- tra c k  a n d  save  th e  m o n e y , 
w o u ld n 't  t h a t  b e  a m a z in g ?
R onnie : B u t w e  c o u ld n 't h a v e  d o n e  th e  16- 
tra c k  if it h a d  n o t  b e e n  fo r  th e  s tu d io  w iz a rd ry  
o f  BILL BARTELL.
T hom : Ok, n o w  is th e  tim e  t o  tra n sg re s s  b ac k  to  
t h e  PAN D ORA S-- [C a t  c a lls  b y  K im  a n d  
M elan ie ...]
T hom : I d o n 't  th in k  th e  s to ry  e v e r  g o t  o u t, w h a t  
h a p p e n e d  to  th e m . I m e a n  th e r e  is a  lo t o f  
ru m o u rs  a n d  s tu ff  a b o u t  it.
Kim: W e ca n  c lea r t h a t  u p  r ig h t n o w ...
T hom : W hy d o n 't  y a - ta lk  a b o u t  th e  P a n d o ra s  
fo r  a  min.
Kim: WAY TO O  FUCKING HEAVY METAL I W ay  
tooW HITESNAKE andD O K K E N . I ju s t c o u ld n 't 
d e a l w ith  t h a t  a n y m o re  I 
M e la n ie : It ju s t w a s n 't  h a p p e n in g  a n y m o re . It 
w a s n 't  h a p p e n in g !
Criss: It w a s n 't  fu n  like y o u  w a n te d  it to  be ...
Kim: It w a s n 't  fu n .
M e la n ie : It u sed  t o  b e  fu n , it w a s n 't  fu n . I w a s  
very  very  u n h a p p y  a n d  P au la  w a n te d  to  b e  to ta lly  rock- 
n-roll a n d  d id n 't  w a n t  k e y b o a rd s  a n y m o re  a n d  so...
Kim: K ey b o ard s  a n d  th e  o rg a n  t h a t  M e la n ie  p la y ed  
w e re  TOTALLY rock-n-roll. So, w h a te v e r .
M e la n ie : B ut it w a s  a  m u tu a l p a r t in g  o f  w ays, m e  a n d  
her.
Kim: W e d id n 't  h a v e  th e  r ig h t -w e  ju s t th o u g h t  t h a t  w e  
cou ld  d o  b e t te r  th a n  th a t .  H ow  lo n g  c a n  y o u  g o o n  d o in g  
a  b a n d  th a t  g o e s  fro m  b e in g  60 's p u n k  rock , t o  60 's p o p , 
to  m e ta l, to  M ADONNA, w e  ju s t c o u ld n 't g o  th ro u g h  it, 
1000 d if fe re n t k inds o f -w e  h a d  o u r  ta s te s , a n d  it w a s  ju s t 
tim e  t o  go .
M e la n ie : W e b e liev ed  in w h a t  w e  liked, a n d ...
Kim: B ut P au la  is a  rea lly  s u p e r  n ice p e rso n .
M e la n ie : She is, a n d  w h a t  sh e  d o e s  sh e  d o e s  g o o d . B ut 
b e in g  in t h e  PANDORAS a t  th e  e n d  w a s  so  em b a ra ss in g , 
p e o p le  w o u ld n 't  e v e n  c o m e  to  th e  sh o w s  a n y m o re ... 
Kim: I d o n 't  b la m e  th e m !
M ela n ie : A t o n e  tim e  w e  h a d  b ig  c ro w d s  a n d  s tu ff, b u t 
a t  th e  e n d  th e r e  it  w as , like yo u  co u ld  h a rd ly  g e t  
s o m e o n e  t o  c o m e  t o  a  sh o w .
R onnie : T he  b ig  rock  d re a m  ju s t w a s n 't  h a p p e n in g ...  
Criss: Y ou k n o w , T he  M uffs p ro b a b ly  w o u ld  h a v e  n e v e r  
h a p p e n e d  if Kim h a d  ju s t s ta y e d  w ith  th e  P a n d o ra s  
'cause  sh e  w a s  g o n n a  s ta y  w ith  th e m ...
Kim: Ju st t o  g o  to  E u ro p e , a n d  th e n  q u it  a f t e r  th a t . . .  
Criss: B ut I w a s  th in k in g  th a t  I w a s  n o t  g o n n a  b e  th a t  in to  
it, yo u  k n o w , if she  w a s  g o n n a  g o  o ff  a n d  b e  in tw o  b a n d s  
a n d  g o  t o  E u ro p e , a n d  so  m a y b e  T he  M uffs m ig h t h av e  
h a p p e n e d  w ith o u t  m e  p lay ing  d ru m s, b u t  it m ig h t h av e  
ta k e n  a  little  lo n g e r...
T hom : H ow  DID y ou  m e e t  a n y w a y ?
Criss: I w e n t  t o  a  co u p le  o f  P a n d o ra s  show s.
M e la n ie : I sa w  him  p lay  w ith  PANTHER BURNS.
Criss: Y eah , th e y  s a w  m e. It w a s  rea lly  w e ird  b e c a u se  
ac tu a lly  th e  v ery  firs t t im e  I s a w  th e  P a n d o ra s  w a s  a t  
WHITE TRASH AU-GOGO, w ith  JAYNE COUNTY- 
Kim: WITH Jay n e  C o u n ty ....[sn ic k er sn icker]
Criss: W ith  Jay n e . I t o o k  h e r  t o  th e  s h o w  a n d  sh e  LOVED 
th e  P a n d o ra s .. .b u t yo u  guys w e r e  g r e a t  t h a t  w a s  w h e n  
you  w e re  still k ind  o f  in b e tw e e n  t h a t  ’g o in g  in to  th e

h a rd  rock* th in g  b u t  th e  60 's th in g  w a s  still th e r e  a n d  it 
w a s  g re a t )
Kim: Y eah  w e  w e re  still p r e t ty  cool th e n ,  y e a h ...
Criss: A nd  th e n  I w e n t  a n d  saw  th e m  a f e w  tim e s  a t  th e  
COCONUT TEAZER...and it w a s  g e t t in g  m o re  m e ta l, a n d -  
-b u t w e  ta lk e d , y ou  a n d  I, I m e t  R onn ie  a n d  Kim a t  t h a t  
sh o w .
Kim: W ell, I s a w  y o u  w ith  P a n th e r  B urns to o  a n d  I s a id  t o  
R onn ie t h a t  yo u  a re  like a to ta lly  a m a z in g  d re a m  d ru m ­
m e r, b u t  h e ’s all ’n a h h ... w e ll  n e v e r  g e t  a  d ru m m e r , like 
THAT g o o d ...’
M e la n ie : A nd  w e  ta lk e d  a b o u t  th a t .  W e g o t  Criss' n u m ­
b e r  fro m  ROY MCDONALD a n d  w e 'r e  all, *1 w o n d e r  if it 
is th e  g u y  w e  saw , Criss, in P a n th e r  Burns. N o w a y  th a t  
w o u ld  b e  like t h e  b e s t d ru m m e r  in th e  w o rld  t o  ge t!*  
M e la n ie : Fuck I A n o th e r  ro a c h  I [T hom  s te p p e d  o n  it] O h, 
g ro ss! He s te p p e d  o n  a  co ck ro ach ...
Criss: Y eah , all o f  th e s e  w e ird  co inc idences , like w h e n  I 
m e t  Kim a n d  R onnie , th e y  w e re  k inda  ta lk in g  a b o u t  
s ta r t in g  a  b a n d  a t  t h e  C o co n u t T e a s z e r - le t  it b e  k n o w n  
t h a t  p e o p le  a re  killing co c k ro a ch es  d u rin g  m y b ig  sp e e c h  
h e re ...
Kim: This is to ta lly  scary!
Criss: A nyw ays, so  yo u  k n o w  th e  b a n d , w e  s o r t  o f  ta lk e d

a b o u t  it, b u t  th e n  th e  rea l link in a  w a y  w a s  Roy 
M cD onald  w h o  u sed  t o  p lay  d ru m s fo r  RED KROSS, h e  
w a s  m y boss o v e r  a t  th e  W a re h o u se  o n  S u n se t a n d  
W e ste rn , a n d  th e y  h a d  a sk e d  HIM if h e  w a n te d  t o  co m e  
ja m  a n d  h e  w a s  busy  b e c a u se  h e 's  g o t  a  kid n o w  a n d  a 
w ife  a n d  th e y  m o v e d  b ac k  t o  T exas w h e re  his w ife 's  
fro m .
R onn ie : He w a s  th e ir  FIRST cho ice...
Criss: Y eah , b u t  Roy g a v e  m e  th is  n u m b e r  a n d  I c a lled  it 
up , a n d  w e  ju s t s ta r te d  jam m ing .
Kim: T h e re 's  a  g u y  w ith  ch a rism a , w h ich  is so m e th in g  
t h a t  m o s t d ru m m e rs  I h av e  se e n  d o  n o t  h av e .
R onn ie : He lo o k e d  like a cross b e tw e e n  JOHNNY ROT­
TEN a n d  JERRY LEE LEWIS...
Kim: A nd  h e  is like a  ’babe*  a n d  s tu ff. So w e  w e re  like, 
’Y eah ! Y eah  y e a h ! ' B ut w e  d id n 't th in k  h e  w a s  av a ilab le  
a n d  w e  d id n 't th in k  th a t  s o m e o n e  o f  t h a t  c a lib e r w o u ld  
rea lly  g o  fo r  us, w h o  w e re  rea lly  n e w  on  th e  in s tru m e n ts  
a n d  w e re  rea lly  t ra sh y  a n d  stuff.
Kim: W e w e re  all b o rn  to g e th e r  a n d  w e  all s h a re  th e  
s a m e  la st n a m e  o f  ’M u ff . ' [ la u g h te r ...]
Criss: It w a s  fu n n y , b e c a u se  th e  firs t co u p le  o f  ja m s  w e  
h a d , M ela n ie  c o u ld n 't m a k e  it a n d  G reg , th e  g u y  w h o  
m a d e  o u r  v ideo , w h o  a lso  plays k ey b o a rd s  a n d  g u ita r  
k ind  o f  ca m e  a n d  ja m m e d ...
Kim: He ja m m e d  w ith  us a  co u p le  tim es.
Criss: U ntil M e la n ie  s h o w e d  up ...
R onn ie : He k ind  o f  c a m e  a lo n g  w ith  th e  ’Criss p a c k a g e .’ 
Criss: B u t like e v e ry o n e  th a t  co m es  w ith in  o u r , o u r -  
All: ’S phere !!*
Criss: T h a n k  y o u -lik e  you , I m e a n  w e  se e m  to  a t t r a c t  
th e s e  w o n d e rfu l p e o p le ...
T hom : A w , shucks.
Kim: A h h h ! VIOLINS! VIOLINS! [She p re te n d s  t o  p lay  
o n e .. .]  [ la u g h te r ...]
T hom : So, R onnie , te ll y o u r s to ry ...
Criss: Y eah , h o w  d id  YOU g e t  so  lucky t o  h o o k  u p  w ith  
us?
R onnie : Urn, le ssee ... I k n e w  Kim a n d  M elan ie , I u se d  to  
h a n g  o u t  w ith  th e m , a n d  b la h  b la h  b lah -K im  w a s  alw ays 
w ritin g  songs, a n d  sh e  a lw ays w a n te d  t o  g e t  h e r  o w n

b a n d  to g e th e r ,  sh e  still h a d  th e  P a n d o ra s  g o in g ...
Criss: G o back , g o  b ac k  t o  TEXAS, boy! Tell him  th e  
WHOLE s to ry  I 
R onn ie : Ok. Ok.
Criss: He ju s t g o t  b ac k  fro m  T exas by  th e  w ay , th a t 's  w hy  
w e  h a v e n 't  r e h e a r s e d  fo r  like, tw o  w eek s .
R onn ie : A nyw ay , I’m  fro m  T exas a n d  I m e t  Kim o n  th e  
ro a d  in *86 b u t  it w a s n 't  w h a t  y o u 're  th in k in g ...w e  
b e c a m e  frie n d s , I c a m e  o u t  h e re  a n d  s ta y e d  a  few  
m o n th s , a n d  th e n ,  uh ...
Criss: Fell in LOVE...
R onn ie : N ah  n a h ...
Kim: O h, s h u tu p !  N o n e  o f  t h a t  sh it!
R onn ie : W e b ec a  m e  c lo se  fr ie n d s , a n y w a y  I w e n t  back  to  
T exas fo r  a  c o u p le  o f  y e a rs  a n d  th e n  I d e c id e d  t o  m ove 
o u t  a n d  I u s e d  t o  h a n g  o u t  w ith  th e  P an d o ra s , you 
k n o w ...fo r  lack  o f  ANYTHING b e t t e r  t o  d o !
M e la n ie : H e w a s  a  GROUPIE!
Kim: H e h a p p e n e d  t o  say  h e  p la y e d  b ass  o n e  d ay , w hich  
I n e v e r  k n e w  all o f  th e s e  y ea rs , and-AAAAARRRGH! 
M e la n ie : S to p  yelling!
Kim: I c a n 't  h e lp  it! T h e re 's  a  c o c k ro a ch  r ig h t th e r e !  KILL 
IT KILL IT KILL m i !
T h o m : T im e o u t  fo r  a  sec... [a co c k ro a ch -s to m p in g -p a rty  

e n su e s ...]  O k, n o  p ro b .
Criss: I love it. I love th is.
R onn ie : A nyw ay , I w a s  in b a n d s . I p la y ed  bass 
in h ig h  schoo l a n d  g a v e  it u p  fo r  five yea rs , a n d  
ac tu a lly  I d id  th e  'ro c k  critic’ th in g  in H ouston , 
I w a s  o n e  o f  th e  m usic e d i to rs  a t  o u r  e q u iv a le n t 
o f  th e  L.A. WEEKLY th e r e  a n d -b la h  b la h  b lah  I 
d e c id e d  t o  d ro p  e v e ry th in g  a n d  m o v e  o u t  h e re  
a n d  Kim h a d  all o f  th e s e  so n g s  a n d  alw ays 
w a n te d  t o  h a v e  a  b a n d , a n d  th e n ,  y o u  know , 
th e  girls g o t  o u t  o f  th e  P a n d o ra s  a n d  basically 
w e  ju s t h a p p e n e d  really  quick. W ith in  th e  m o n th  
a f t e r  Kim le ft.
M e la n ie : Y eah , 'c au se  m e  a n d  Kim s ta r te d  
p rac tic in g  e v e n  b e fo re  I w a s  o u t, a n d  p rac tic­
ing  so n g s  b e c a u se  I w a n te d  t o  p lay  rh y th m  
g u ita r .
Kim: Y a a a a a a y !
M ela n ie : -An<^ th e n ,  like th a t ,  it h a p p e n e d  ju s t 
like th a t .  Really fa s t.
R onn ie : Y eah  y o u  u se d  to  p lay  d if fe re n t in stru ­

m e n ts  in th e  P an d o ra s .
Kim: So n o w  w e  p lay  d if fe re n t  o n e s  a g a in  I 
T h o m : Kim a n d  M e la n ie , d o  y o u  se e  t h e  M uffs as  a n  
e x te n s io n  o f  w h a t  yo u  w a n te d  th e  P a n d o ra s  to  bec o m e , 
b u t  co u ld n 't , b e c a u se  y o u  fe l t  so  t ie d  d o w n ?
Kim: Y eah ...if  th e  P a n d o ra s  w a s  m o re  o f  a  co llab o ra tiv e  
th in g , th e n  p e rh a  ps th e  M uffs w o u ld  h av e  n e v e r  ex isted . 
This is m o re  c o lla b o ra tiv e  th a n  th e  P an d o ra s .
Criss: T o se e  th e m  live, I a lw a y s  th o u g h t  t h a t  Kim a n d  
M e la n ie  w e re  th e  co o le s t, y o u  k n o w  th e y  w e re  o n  this, 
e a c h  o n  th e  o th e r  s ide .
T hom : Like b o o k e n d s ?
Criss: Y eah , a n d  th e y  w e re  a lw ay s t h e  o n e s  t h a t -  
Kim: W e w e re  th e  BOBSEY TWINS.
M ela n ie : S isters. S e p a ra te d  a t  b ir th .
Kim: W e 're  b o th  ’w ack y ...’
R onn ie : W ith  a  girl p o s in g  in th e  m idd le ...
T hom : B ut th e  P a n d o ra s  DID b re a k  u p  o n  g o o d  te rm s?  
Y ou  guys a r e  still f r ie n d s?
Kim: W ell, y e a h , th e y  d id . T h ey  d id .
M e la n ie : Yes.
T hom : Y ou tw o  a r e  in a  p ro je c t r ig h t n o w ., w h a t  a re  th e  
o th e r  girls u p  to ?
Kim: SHARI is in HARDLY DANGEROUS, a  m e ta l b a n d  on  
th e  strip .
M e la n ie : A nd  RITA's in AFRICAN VIOLET...and o u r  old 
d ru m m e r  KAREN is in t h e  REBEL PEBBLES.
Kim: S he is a c tu a lly  d o in g  th e  KISS-FM circu it no w . 
R onn ie : She's s ig n ed .
Kim: She's s ig n ed , m a n . She's m a k in g  g o o d  fo r h erse lf... 
Criss: S he LOOKS fin e , to o .. .
R onn ie : R ita's a lso  in HUMAN DRAMA.
Kim: Y eah , th a t 's  r ig h t...
(T he fo llo w in g  w as  d o n e  a t  Raji's th e  n ig h t a f t e r  PAULA 
PIERCE o f  th e  P a n d o ra s  p a s s e d  a w a y  [b y  Bob, Krk, a n d  
T hom ]:)
T hom : Let's ta lk  a b o u t  th e  P a n d o ra s  a g a in . First off, I 
w a n t  t o  e x te n d  c o n d o le n c e s  f ro m  th e  s ta f f  o f  Flipside o n  
P au la ...
Kim: T hanks. T o ta l shock ing ..
M e la n ie : W e fo u n d  o u t  la s t n ig h t a t  fo u r  in th e  m o rn in g



t h a t  P au la  d ie d  o f  a  h e a r t  a t ta c k ,  co m p le te ly  u n ex ­
p e c te d , n o  re a s o n  t h a t  it sh o u ld  h a v e  h a p p e n e d  
Kim: A t le a s t w e  k n o w  th a t  w h e n  th e  b a n d  b ro k e  u p  it 
w as  m u tu a l a n d  o n  g o o d  te rm s  a n d  ev e ry th in g . 
M e la n ie : W e w e re  ail still fr ie n d s  a n d  ev e ry th in g , [lo ts  o f  
b la h  b lah  b la h in g  t h a t  re fe rs  t o  th e  firs t p a r t  o f  th is  
in te rv ie w ...]
Krlc W as th e r e  e v e r  a p ro b le m  as  f a r  as  th e  n a m e  T h e  
P a n d o ra s ' g o es , I m e a n  d id  y o u  guys  e v e r  w a n t  t o  ta g  th e  
n a m e  a lo n g sid e  T h e  M u ffs? '
Kim: N o I
M e la n ie : N o w ay .
Kim: W e w a n te d  a c le a n  b re a k . W e d id n 't  w a n t  to  ride  
o n  th e  co a tta ils  o f  th a t ,  b u t  w e  k n o w , o f  co u rse , p e o p le  
a re  g o in g  to  s a y 'e x -P a n d o ra s ' o r  w h a te v e r ,  w h ich  is fine , 
b u t  yo u  k n o w  e v e n tu a lly  K 
will g o  a w a y  a n d - i t 's  n o th in g  
th a t  b o th e rs  us.
T hom : D o yo u  guys  e v e r  s p a t?
Do yo u  e v e r  f ig h t?
Kim: All th e  tim e !)
M e la n ie : Y eah  I 
T hom : N ow  I w o u ld  like t o  ask:
Since you  guys  s ta r te d  p lay ing  
o u t  as  th e  M uffs, w h a t  w a s  
y o u r fa v o rite  g ig , w h e re  w a s  
it, w hy , a n d  w h a t  h a p p e n e d ?
Kim: G od, w h a t  WAS o u r  f a ­
v o rite  g ig ?
R onnie : V an co u v e r I 
Kim: S ea ttle ...
M e la n ie :  N o , I HATED  
V ancouver. I h a d  PMS th a t  day.
R onn ie : T he  s h o w  w a s  g r e a t .
M elan ie : S ea ttle  w a s  c o o L .th e  
LINGERIE w ith  EL VEZ, t h a t  
w a s  fun .
Kim: T he  L ingerie s h o w  w a s  
a m az in g , w ith  EL VEZ a n d  THE 
RINGLING SISTERS...
R onn ie : T h a t WAS fu n .
Criss: M y fav o rite  g ig  w a s  th e  
o n e  w e  p la y ed  w h e n  w e  c a m e  
b ac k  f ro m -
Kim: RAJIS, w ith  THE CREAM­
ERS...
Criss: Y eah . T h a t w a s  like o u r  
h o m e c o m in g  g ig  a f t e r  w e  
p la y e d  S e a t t le ,  V a n c o u v e r ,
S an F rancisco  a n d  S an Jose .
W e ca m e  b ac k  a n d  w e  p la y ed  
a n d  it w as  p ac k ed . E verybody  
w as, like, sm iling. I th o u g h t  
w e  w e re  really g o o d  th a t  n igh t.
It w a s  really  fu n , a n d  t o  m e , 
fo r m y m o n ey ., t h a t  w a s  th e  
best.
T hom : If a  ny o n e  ty p e  o f  m usic 
could  b e  resp o n sib le  fo r  single- 
h a n d e d ly  d e s tro y in g  th e  m u ­
sic scen e , w h a t  m usic d o  yo u  
th in k th a tm ig h tb e ? T a k e L .A . 
a n d  to ta lly  w ip e  it o u t.. .
Kim: H eavy m e ta l I 
M e la n ie : H eavy m e ta l 's  d o in g  
it r ig h t no w .
Kim: H eavy m e ta l 's  BEEN d o ­
ing  it in L.A. fo r  yea rs .
C riss: T h e  w h o le  GUNS-N- 
ROSES th in g  h as  ju s t g o t te n ,  
like so  o u t  o f  h a n d .. .a n d  it 
really  seem s like it h a s  killed 
a n y  coo l L.A. p u n k  rock.
M e la n ie : It d id . T h e re  ju s t is 
n o t  t h a t  m a n y  coo l b a n d s  a n y ­
m o re . E verybody  w a n ts  t o  b e  
’S trip .’
Criss: T hose  p e o p le  t h a t  w e re  in to  rockab illy  a n d  p u n k  
rock  a n d  s tu ff, th e  ’d o o s ' a n d  e v e ry th in g , th e y  h a v e  all 
g ro w n  th e ir  h a ir  o u t, g o t  ta t to o s ,  a n d  a r e  in a  m e ta l 
b a n d  now .
Kim: T hey  m u s t h av e  b e e n  p o se rs  in th e  firs t p lace  fo r 
h av in g  th e ir  ' to ta l ly  t r e n d y  hairdo .*
R onnie : T hey  g e t  a  lo g o  a n d  w a n t  t o  g e t  s ig n e d  im m ed i­
a te ly .
T hom : Y eah , a n d  I d o n 't  k n o w  h o w  th e s e  m e ta l c lubs

m a k e  a n y  m o n e y  w ith  e v e ry o n e  o n  th e  g u e s t  list... 
[ la u g h te r ...]
Kim: I kno w . Really.
M e la n ie : Y eah , a n d  it's to t a l  pay-to-p lay . It is like, th e y  
h av e  to  g ive a  co u p le  h u n d re d  d o llars  t o  p lay  a n d  th e y  
a re  like ’w e ll  g ive y o u  b ac k  y o u r  d e p o s it  if y o u  b rin g  in 
th is  a m o u n t  o f  p e o p le .. .’
Kim: It's a ’Rag-On-L.A.’ session! [ la u g h te r ...]
T h o m : B ut it's th e  w a y  yo u  fee l...
Criss: W e  h a v e  b e e n  t r e a te d  p r e t ty  g o o d  a t  CLUB LINGE­
RIE a n d  THE SHAMROCK, RAJIS, GASLIGHT, th o s e  kind 
o f  p laces . B ecause  th e y  d o n 't  h av e  id io ts  ru n n in g  th e m . 
Kim: T hey  a re  s tra ig h t-u p . T hey  p ay  th e  b a n d s , th e y  h av e  
g o o d  show s.
R onn ie : Y ou  m a k e  w h a t  y o u  e a rn .. .

Criss: A c lub  t h a t  m a d e  a b ig  m istak e  w a s  th e  ANTI-CLUB. 
T hey  u sed  to  h av e  rea lly  coo l sh o w s th e r e .
Kim: N o w  it's pay-to -p lay ...
T hom : Did yo u  h e a r  a b o u t  HELLO DISASTER? T hey  g o t  
s ig n ed  a n d  th e  lab e l b o o te d  th e  le a d  s in g er...
R onn ie : Really? T h e re ’s on ly  ONE BILLY IDOL. Y ou s e e ?  
T h e se  b a n d s  g e t  s ig n ed  a n d  th e y  d o  a n y th in g  th e  label 
te lls  th e m  to  do !
T hom : Yes. T h ey  ju s t a r e n 't  a rt is ts  an y m o re .
Kim: T h a t's  so  W RONG. Stick t o  y o u r g u n s , c rea tive ly .

D o n 't le t  th o s e  STUPID A&R p e o p le  te ll y o u  w h a t  t o  d o . 
W e  w e n t  th r o u g h  t h a t  in t h e  P a n d o ra s  a n d  it really  
w a s n 't  o u r  dec is ion ...
M e la n ie : T hey  d e s tro y e d  e v e ry  g o o d  th in g  t h a t  w e  h ad . 
Kim: P eo p le  sh o u ld  n o t  lis ten  t o  o th e r  p e o p le  a s  fa r  as 
c re a tiv ity  is c o n c e rn e d . It a lw a y s  sh o u ld  b e  th e  b an d , 
NOT th e  A&R guys. T hey  d o n 't  k n o w  ANYTHING. T hey  
ju s t k n o w  w h a t  o th e r  p e o p le  te ll th e m  t o  like. T hey 're  
d u m b .
T h o m : As fa r  a s  ’C rass C o m m ercia lism ’ g o e s , h o w  com ­
m ercia l w ill y o u  guys a llo w  y o u r  b a n d  t o  g e t  w ith o u t  
fe e lin g  like yo u  so ld  o u t?
Kim: W e  w o u ld  n e v e r  c h a n g e  o u r  m usical sty le o r  an y ­
th in g .
T h o m : W o u ld  yo u  a c c e p t  th o s e  te rm s ?  Even if th e r e  w as  

a  lo t o f  m o n e y  invo lved?
Criss: I d o n 't  th in k  th e  b a n d  is 
g o in g  t o  EVER b e  consciously  
co m m erc ia l.
Kim: W e  a r e  ju s t w h a t  w e  a re . 
C riss: I a m  su re  w e  will ' r e f in e ' 
ju s t like a n y  o th e r  b a n d . W e ll 
g e t  b e t t e r  a t  o u r  in s tru m e n ts  
a n d  s tu ff.
Kim: B ut w e 're  crazy . W e 're  nu ts. 
W e 're —AAAARRRRRGHI A spi­
d e r !  11 [A n o th e r  o n e  b ite s  th e  
d u s t, so  t o  sp eak .]
Criss: O n  o u r  o w n  te rm s , alw ays. 
Kim: I ju s t  w a n t  t o  b e  lou d , 
g ru n g y , o b n o x io u s .
T h o m : I g u ess  t h a t  w h a t  I am  
say ing  is t h a t  n o  m a t te r  w h e re  
T h e  M uffs ta k e  you , y o u  a r e  n o t 
w illing t o  co m p ro m ise  yourselves 
in a n y  w a y ?
Kim: N o w ay !
M ela n ie : N o w a y  in hell...
Kim: NEVERI EVER!! N O  com ­
p ro m ise .
Criss: T h e re  se e m s  to  b e  a n  a p ­
p e a l t h a t  th is  b a n d  has , t h a t  
p e o p le  w h o  d o n 't  e v e n  like loud  
p u n k  rock  m usic s e e m  t o  like us 
b e c a u se  yo u  k n o w , I d o n 't  really  
th in k  o f  u s -m a y b e  w e  h av e  th a t  
s o r t  o f  ’a l te rn a t iv e ’ e d g e  t o  us, 
b u t  I rea lly  th in k  o f  us a s  a  rock- 
n-roll b a n d . A nd  a  lo t o f  p eo p le  
h av e  b e e n  say ing  th a t  t o  us. T hey 
say, ’Y ou  p e o p le  a r e  ju s t a g r e a t  
ROCK b a n d ...’ a n d  th a t 's  th e  b e s t 
yo u  ca n  h o p e  fo r!  In s tea d  o f 
c a t e g o r i z i n g  y o u r s e l f ,  ’o h ,  
th e y 're  p u n k , th e y 're  a l te rn a tiv e , 
th e y 'r e  fu c k in 'm e ta l , th e y 'r e - ’ if 
y o u  c a n  b e  ju s t a  g r e a t  rock  
b a n d  th e n  y o u  a r e  d o in g  th e  
b e s t y o u  c a n  I
T h o m : Y ou DO s e e m  t o  d o d g e  
la b e lin g , b e c a u se  y o u r  m usic is 
accessib le , y e t  it is o b n o x io u s ... 
Criss: Y eah !
Kim: R igh t o n !
T h o m : ...it 's  lou d , y e t  it's c a tchy . 
T he  voca ls  s o u n d  rea lly  g o o d , 
Kim.
Kim: O h , th a n k  you!
T hom : B ut th e n  y ou  tu rn  in to  
t h i s ,  lik e
•WWWAAAAAAAAHHHHHHH!!!!’ 
w h ich  is a lso  g r e a t  so  yo u  guys 
h a v e  a  little  s o m e th in g  fo r  ju s t 
a b o u t  ev e ry b o d y .
Kim: A nd  th a t  is to ta lly ju s t- th a t 's  
n o t  u n n a tu ra l  a t  all. It is to ta lly  

t h e  m o s t n a tu ra l  th in g  in t h e  w o rld , all th a t .  All t h a t -  
w h a te v e r  yo u  ju s t said . I a m  s itt in g  h e r e  w o rry in g  a b o u t  
co c k ro a ch es .
Criss: W e  s e e m  to  like all k inds o f  d if f e re n t m usic w ith in  
th e  b a n d . R onn ie  a n d  I a re  r e c o rd  co llec to rs  a n d  Kim a n d  
M e la n ie  love all k inds o f  d if f e re n t  m usic, a n d  so  it's like- 
-I th in k  t h a t  t h a t  is w h y  w e  a p p e a l  t o  a  lo t o f  d if fe re n t 
m usical ta s te s  b e c a u s e  w e  h a v e -  
M e la n ie : N o. W e 're  all in it fo r  th e  m o n e y !
R onn ie : As yo u  ca n  te ll. T h a t's  w h y  w e 'r e  d o in g  th is  kind

Krk: BIG CHIEF.
Kim: Good! You don't ike him?!
Krk: No, I mean- 
Thom: FUCK BIG CHIEF.
Krk: Overrated. So, what brought that whole thing on, I mean, ok. 
Coconut Teaszer gig [June 23,1991], Let’s hear the WHOLE story. 
Kim: Ok. Sure! THIS is the story: The Big Chief Getting Urine in Their 
Drink" story. You can edit this if you want...
Krk: No, we’re not gonna fucking edit it!
Thom: No way in hell!
Melanie: They came into the club with the BIGGEST fucking atti­
tudes with NO reason to have an attitude.
Kim: They just got signed or were about to get signed to a major 
label.
Krk: Way too much hair.
Kim: Way too much 
WEIGHT!
Thom: DANNY PARTRIDGE 
look-a-ike.
Melanie: And they wanted 
to take our spot. They 
wanted to bump WHITE 
FLAG off of it, and that was 
the whole reason for the 
show!
Thom: It was the White Flag 
reunion gig in the first 
place...
Kim: Right! But their man­
ager, who is a female man­
ager which-l don't even 
know her dumb name, but 
anyway...
Krk: I think it was "Bimbo."
Kim: The bimbo from Se­
attle. She started becoming 
"Miss Professional Road 
Manager" and she was do­
ing it really unprofessional^, 
she said that "WE have a 
contract. WE have a certain 
time we have to go on."
Melanie: A contract which 
they never mailed...
Kim: They never mailed the 
contract so I go, "Oh, yeah 
that’s REALLY professional, 
so professional." And we 
were in her face pretty
much because she was, ike, causing the biggest scene and I just said, 
"What’s with you and your rock sta r ego a nd attitude? We don 1 need 
this! We’re all herefor each other, you know? We are all into helping 
each other, we’re not into screwing each other out of their time 
slots!"
Thom: There should be a unity in the scene.
Klm:That’s right! Andthat’s what we were acting ike, right? And she 
was acting i ke, "0 h, we're from out of town, a nd we a re so i m porta nt 
and we’re about to get SIGNED..."
Thom: So how did this all end up, anyway?
Melanie: Ok. Well, ok, we went up there and-
Kim: Tell him about his saying shit about uson stage! For NO reason.
Melanie: We played our set and everything...
Kim: He actually came up to me and said. That’s a really good set! 
You guys are great! Can't wait "till you come up to Detroit 'cause 
you're really great !"and lam all Thankyou, thank you" to the Danny 
Bonna-douche-looking guy.
Thom: C'mon... keep going...WE know the story. YOU tell it! 
Melanie: So, he went up there and he started to go, This is for all 
those girls that are in bands that work at McDonalds."
Kim: We don't work there, but even if we did I would be proud of 
that.
Melanie: So he just kept ragging, going "Yeah, like we’re going on 
five hours late" blah blah blah and stuff Eke that, bitch bitch bitch. 
Kim: He apparently does that all the time, but it is nothing new. 
Ronnie: They wanted to switch with OLIVE LAWN the night before 
and they actually talked CLAWHAMMER into doing it at AL"S BAR the 
night before that.
Krk: That’s 'cause Clawhammer are very nice people.

Kim: Well we're nice too but we don't take shit, but before we 
went on actually, I am reverting back to something, a couple of 
guys in the band came up to me and said, "Oh our bass player is 
sick. PLEASE let us go on." IdonT know why they were asking me, 
ike I had anything to do with that, but I said that I’m not into it. 
I really want to play.
Ronnie: And one of them shook the girl who booked the show 
thinking it was one of the girls in our band- 
Kim: DOREEN.
Ronnie:-and said, "Why wont you go on earier??!" So she got 
really pissed and said, "You guys are going on last. I dont care. 
You're not going to shake anybody in this ckib."
Kim: He said "We only shook you because we thought that you 

were the Muffs." and we 
arefike.when she told us 
that, we were...we were 
DONE.
Melanie: And some un­
mentionable people 
which were not part of 
the Muffs-
Krk: Robert...!! [laugh­
ter...]
Thom: AND Chris. Chris 
did it too!
Kim: AFSpside writer! 
Ronnie: He ("Danny"] 
asked for a beer from 
the audience, first of all. 
Kim: He asked for a beer 
from the audience, and 
this guy who I knew, 
whoisourfriend, but we 
weren't convincing him 
of ANYTHING...he just 
goes, "Oh, I’m gonna buy 
the guy a beer," and I am 
like "Oh, GROSS! No! 
Don't buy HIM a beer! 
Heisgrossl'Then he got 
the bright idea in his 
head...
Ronnie: To piss in one of 
those big goblets that 
they have there. 
Melanie: And then an 
even brighteridea came. 
How about THREE guys 
pissing in the cup? And 

then pour a Ettle beer on top to chill it.
Kim: We were all just innocent bystanders laughing our asses off 
because we knew they were dicks...
Ronnie: It was our friend, anyway.
Kim: We knew they were dicks but we didn't come up with the 
idea and we didn't convince them todo it, they just did it and we 
were laughing so hard.
Melanie: So, the cup got on stage and he had been drinking his 
other beer and it kept going down and down.
Kim: And all of a sudden the audience was SO HUGE. Everybody 
was just watching for. Eke, "Drink it PLEASE! Drink it!"
Krk: Wasn't it funny though that he was up on stage just talking 
about "What if this wasDarby Crash's piss? How much would you 
pay?" Like, how cool it is, Eke every fucking band from out of 
town that thinks that they have any history to them comes up 
and talks about the L.A. punk rock era!
Ronnie: Yeah, RIGHT! He was talking about JANE'S ADDICTION, 
too, Eke...
Krk: It’s Eke SHUT THE FUCK UP, man!
Ronnie: The moral of the story is: Don't be a dick and ask the 
audience to buy you a beer.
Kim: That’s a GREAT moral! [Everyone laughs and daps...] 
Thom: That’s classic!
Melanie: That was so great...he had the nerve to slap me on the 
back and blame me for it too. Yeah, Eke I squatted and pissed 
in a goblet.
Kim: I mean guys are more Ekely to be doing tha t right? 
Ronnie: They were squattin’ on the patio. It was hot!
(0



o f  in te rv iew .
T hom : Let's d o  th e  o verk illed , typ ica l in te rv ie w -ty p e  
th in g , a n d  g o  a ro u n d  a n d  quickly  g e t  so m e  in f lu en ces?  
Kim: S o m e o n e  g o  first. I h a v e  t o  th in k  a b o u t  it.
Criss: W ell, I h a v e  b e e n  bu y in g  rec o rd s  fo r  o v e r  20  years . 
I h av e  b e e n  in to  all k inds o f  m usic. M y fa v o r i te  b a n d s  a re  
like to ta lly  d if fe re n t, y o u  k n o w , like t h e  BEACH BOYS 
a n d  th e  BIRDS, a n d  th e  RAMONES a n d  th e  SEX PISTOLS. 
KEITH M O O N  is m y fa v o ri te  d ru m m e r . CAPTAIN SEN­
SIBLE is o n e  o f  m y fa v o ri te  g u i ta r  p layers. SANTANA- 
Kim: SANTANA 11 [ la u g h te r .. .]
Criss: Y eah , I g r e w  u p  lis ten in g  to  
S a n ta n a .
Kim: H arsh. V ery  h arsh .
Criss: T hey  w e re  o n e  o f  m y m a in  
in fluences.
T hom : T he  rh y th m s, m a y b e ?
Criss: O h, yes, exactly .
Kim: STEP ON ITII [A n o th e r  cock­
ro ach ...]
M e la n ie : A w , god ...y u ck .
R onn ie : S a n ta n a  w a s  n o t  coo l until 
h e  g o t  b u s te d  fo r  p o t.
Criss: I m e a n , g o  a h e a d  a n d  la u g h , 
b u t  th e y  WERE in flu en tia l. I m e a n , 
w a tc h  WOODSTOCK a n d , m a n , 
t h a t  d ru m m e r  is g o in g  OFF. O nly 
16 y ea rs  o ld  a n d  if t h a t  a in ’t  punk ,
I d o n ’t k n o w  w h a t  is.
R onn ie : W e a r e  n o t  g o in g  t o  m e n ­
tio n  S a n ta n a  in th e  in te rv ie w , a re  
w e ?
Criss: W hy d o n ’t  yo u  te ll h im  a b o u t  
so m e o f  t h e  sh itty  b a n d s  t h a t  you  
like?
R onnie : T h a t's  r ig h t. I like ALL sh itty  b an d s .
Criss: He likes ju s t SHIT. G o a h e a d ,  te ll h im ! GUMBALL, 
a n d  all sh it! [ la u g h te r .. .]
T hom : So... w h a t  k ind  o f  SHIT d o  y o u  listen  to ?
R onnie : Y eah , G um ball is sh it, a n d  S a n ta n a  is g o o d ... 
Criss: G o o n  I G o o n  I DINOSAUR JR., ju s t k e e p  g o in g . Tell 
h im  a b o u t  all o f  t h a t  s tu ff  y o u  like.
Kim: C an w e  m a k e  fu n  o f  o th e r  p e o p le 's  m usical ta s te s ?  
T hom : Y ou ca n  d o  a n y th in g  y ou  w a n t!  I 
R onn ie : Hell, I d o n ’t  n e e d  to  say  a n y th in g  a f te r  th a t . . . i t  
sp eak s  fo r itself... [m o re  la u g h te r...K im  fell o ff  th e  s tu m p  
she  w as  s ittin g  o n .]
M e la n ie : I like ALEX CHILTON. He is like o n e  o f  m y m o st 
fav o rite ... I like CHEAP TRICK. I like th e  DIDJITS. I like a 
b a n d  fro m  N e w Y o rk  ca lled  THE VACANT LOT. I like s tu ff  
like THE CARPENTERS. I lik e -  
Criss: Y eah . I s e c o n d  th e  m o tio n .
M e la n ie : I love 60 's p u n k  m usic!
Kim: Y ou ju s t g o t  RICHARD CARPENTERS a u to g ra p h .. .

M e la n ie : Y eah  I g o t  his a u to g ra p h .
T iffany: COOL!!!
M e la n ie : M y fa v o rite  m usic is p o p -p u n k  m usic, y o u  kno w , 
lo u d  g u ita rs  w ith  a  p o p  m e lo d y  a n d  stu ff.
T hom : Like th e  BUZZCOCKS, m a y b e ?
M ela n ie : YEAH! I love th e  Buzzcocks!
T hom : Kim, y o u r  tu rn .. .
Kim: I a m  try in g  t o  g e t  a w a y  fro m  th e  b u g s! T h e re 's  a  
sp id e r  n o w  a n d  I a m  like f re a k in g  o u t...o k ... I like th e  
BEATLES, th e  STONES, th e  KINKS ru le . DAVE DAVIES'

g u ita r  p lay ing . W h e n  h e  d id n ’t k n o w  h o w  t o  p lay  h e  w as  
to ta lly  g o d . T he  D idjits’g u ita r  p la y e r is am az in g -g o d -lik e  
g u ita r  p layer. M id-60's, g ru n g y  s tu ff  is rea lly  rea lly  cool, 
to o .  R am ones, o f  co u rse . NIRVANA rules. T h a t's  m y 
fa v o rite  n e w  band ...L 7 ...
R onn ie : Y ou 're  ju s t try in g  to  kiss th e ir  ass...
T hom : Ha h a  th e y  d id n ’t h e a r!  N o p o in ts!  Ha h a h !  W h o  
w rite s  y o u r  so n g s?  H ow  d o  th e y  g e t  w r i t t e n ?  W h e re  d o  
th e y  g e t  w r i t t e n ?  W h a t m a k es  y o u  w r ite  th e s e  lyrics 
a b o u t -
Kim: D e a th  a n d  in san ity ?  A nd  fo r  p e o p le  to  g o  a w a y ?  
T hom : YET y ou  w a n t  p e o p le  t o  co m e  a n d  se e  you!
Kim: T h a t's  rig h t!
T hom : A nd  th e n  yo u  tu rn  a ro u n d  a n d  te ll th e m  t o  g o
a w ay ...
Kim: Y eah , I g u ess  th a t 's  k ind  o f  w e ird , h u h ?  W ell, th e y  
cou ld  if th e y  w a n t  to  if th e y  fee l o f fe n d e d  o r  an y th in g , 
th e y  cou ld  g o  aw ay , I gu ess , if th e y  a re  o f fe n d e d  by  th e  
lyrics [said  to n g u e -in -  ch e ek , by th e  w ay ]...w e ll, w e  all

p r e t ty  m u c h  d o .J V e  w r i t t e n  m o s t o f  th e m  a n d  m e  a n d  
M el w ro te  a  so n g  ca lled  ’Eye t o  Eye1 a n d  m e  a n d  R onald 
w ro te  a  so n g  ca lled  'I  N e e d  Y o u ,’ a n d -  
C riss: Y ou tw o  w ro te  t h a t  t o g e th e r ?
Kim: Y eah , h e  d id  a  b u n c h  o f  a r ra n g in g  o n  it, I m e a n  
e n o u g h  t o  qualify ...
M e la n ie : If s o m e b o d y  c o m es  w ith  s o m e th in g , I m e a n  if 
th e r e  is like so m e b o d y , a fr ie n d , t h a t  said , ’ I g o t  th is  g r e a t  

so n g . W o u ld  yo u  g uys  listen  t o  it? ’ if 
it w a s  a n  a m a z in g  so n g , w e  w o u ld  do  
it.
Kim: So se n d  y o u r  rec o rd s  a n d  ta p e s  
in i [ la u g h te r .. .]
Kim: C om ing  u p  w ith  lyrics... hm m ... 
I ju s t sit th e r e  a n d  I g e t  th e se , sick 
th o u g h ts  in m y  h e a d  a n d  I ju s t k inda 
ty p e  it o r  w r ite  it o u t. In various 
p la ces  like th e  ca r, o r  w h ile  I'm w a tc h ­
ing  TV, d u m b  th in g s  like th a t .  Boring, 
d u m b  th in g s  like th a t .
R onn ie : So, y o u  h a v e  a  lo t t o  say, in 
o th e r  w o rd s .
Kim: N o! I h a v e  NOTHING t o  say, 
a b s o lu te ly  n o th in g  11 rea lly  h av e  NO 
p o in t o f  v iew , n o th in g  to  say. I le ad  a 
rea lly  u n in te re s tin g  life. So th a t  is 
w h e re  all o f  th e  in sp ira tio n  com es 
f ro m -m y  b o rin g , u n in te re s tin g  life. 
T hom : So, w h a t  a re  y o u r  d a y  jobs?  
[g rin ]
M e la n ie : W e d o n ’t  h av e  'em .
Kim: U n em p lo y m en t.
Criss: U p un til a b o u t  a  m o n th  ag o , 
n o n e  o f  us h a d  jobs. I a m  th e  only 

re sp o n s ib le  p e rs o n  in th e  b a n d .
T hom : So, y o u  s u p p o r t  t h e  re s t  o f  th e m  th e n ?
Kim: Y eah , h e  d o e s . H e pays  r e n t  a t  all o f  o u r  p laces. 
Criss: No, w e  all g o t ’s u g a rd a d d ie s ’ a n d ’su g a r  m o m m ies ' 
s ta s h e d  a ro u n d  to w n , yo u  k n o w ...
Kim: T h a t’s r ig h t.
T h o m : C o n v en ien tly  lo c a te d . Like a  7-11. W h e re v e r  y ou 
h a p p e n  t o  b e , ju s t s h o o t o v e r  a n d  g e t  20  bucks... 
M e la n ie : W e p a n h a n d le  o n  M elro se .
Kim: W e p lay  th e  g u ita r  a t  V en ice  a n d  h a v e  p e o p le  d ro p  
o u r  r e n t  checks  in h a ts ...
Criss: W ell, th e s e  g irls ' u n e m p lo y m e n t ru n s  o u t  real 
so o n , so  th e y  a r e  g o in g  t o  h a v e  t o  g e t  jobs. E ither th a t ,  
o r  in s ta n t rock- s ta rs , ju s t a d d  w a te r .
R onn ie : Ju s t a d d  w a te r ,  e a rn  a  m illion bucks.
T hom : W h a t is y o u r  o n e  p e rs o n a l fa v o r i te  70's s itcom ? 
M e la n ie : G OO D  TIMES.
Kim: T h a t o n e 's  rea lly  coo l... DRAGNET I D ra g n e t cracks



m e  up , I d o n 't  k n o w  if it is a  co m e d y  o r  n o t, b u t  I th in k  it 
is q u ite  funny .
T hom : No, o n e  cou ld  call it a  c o m e d y  o f  so rts .
Kim: JACK WEBB is like o n e  o f  m y SEX GODS. I rea lly  th in k  
h e  is a m az in g .
R onn ie : SANFORD AND SON.
Criss: Y eah  I w a s  g o n n a  say  t h a t  o n e  b u t  since R onn ie 
said  it...
R onnie : WHAT'S HAPPENING, to o .
Criss: FAT ALBERTI I 
Kim: Y esl F at A lb e rt ru le s l
T hom : D oes a n y b o d y  h av e  a n y  p e rs o n a l SEX STORIES 
th a t  yo u  w a n n a  te ll?
Kim: Criss h a s  o n e .
R onn ie : Criss h a s  MANY!
Criss: I h av e  q u ite  a  fe w . I g o t  a  to n  o f  'em , m a n  I 
T hom : G o a h e a d ,  Criss. Tell us a  g o o d  o n e  I 
R onn ie : NO a n im a l s to ­
ries, Criss!
Kim: No, R onnie . T h a t's  
y o u r  th in g  I
Criss: He re 's a  g o o d  o n e .
I re m e m b e r, I m e t  Jayne 
C o u n ty  th r o u g h  LEVI 
DEXTER, th e  rockabilly  
s in g e r guy , th e  s ta r  t h a t  
n ev e r  w as , r ig h t?  I w a s  
g o n n a  p lay  w ith  Levi 
b u t, y o u  k n o w , I ju s t 
b e c a m e  f r ie n d s  w ith  
him . His b a n d , it s e e m e d  
like it to o k  fo re v e r  fo r  it 
t o  g e t  o ff  th e  g ro u n d .
B ut I w a s  h a n g in g  o u t  
w ith  him, a  nd  w h o  ca m e  
o u t  fo r  C hristm as fro m  
E n g la n d , b u t  ’ J a y n e  
C oun ty .’ A nd  so  I m e t 
th is  p e rso n  t h a t  I h a d  
k n o w n  a b o u t ,  b u t  h a d  
n o t  b e e n  ex p o s e d  to , 
l ik e , in  THIS w a y . . .
[ la u g h te r ...]
Criss: - b u t . . .
T hom : O r w a s  sh e  ex­
p o sed  t o  YOU?
Criss: Y eah , a n d  so  w e  
like, a f t e r  m e e tin g  h e r  I 
fo u n d  o u t  t h a t  sh e  w a s  
lik e re a l ly fu n n y a n d th is  
p e rso n  w h o  d o e s  g r e a t  
so n g s  a n d  h a s  a  lo t o f  
h isto ry , a n d -  
Kim: Y ou fell in love...
Criss: N o t q u ite  b u t...
R onnie : D oes sh e  h av e  
a  p en is?
Criss: 111 TELL YA in a 
m in u te  I
Kim : H e's  g e t t in g  t o  
th a t ,  Ron!
C riss : L e t m e  a d ju s t  
m yself, h e re . I a m  g e t ­
tin g  a h a rd -o n  ju s t ta lk ­
ing a b o u t  it... [By th e  
w ay , e v e ry o n e  is rolling 
o n  th e  g ro u n d  la u g h ­
ing  th e  WHOLE tim e  th is  s to ry  is b e in g  to ld ...]
T hom : P o p p in ' a  w o o d ie ...
Criss: Y eah , a  w o o d ie , w e l l  call t h a t  a  w o o d ie . A nd  so,
I a m  o v e r  a t  Levi's, a n d  Levi—th is  is a  g r e a t  sto ry -L ev i w e n t  
to  s lee p  w ith  his g irlfr ien d  a n d  Jay n e  a n d  I w e re  still u p  
a n d  w e  w e re  d rin k in ' a n d  p a r ty in ' a n d  | w a s  g e t t in ' 
d ru n k ,, a n d  w e  w e re  g e t t i n ' t o  k n o w  e a c h  o th e r  a b it, 
k ind  o f  sm o o tch ie -k o o ch ie ...
Kim: O h, g o d !  I a m  sick!
Criss: -A n y w ay , a n d  so  w e  a r e  ta lk in g , w e 'r e  gossip ing  
to o ,  yo u  kno w ...
Kim: Like girls...
T hom : Ju st g e t  t o  th e  p a r t  a b o u t  in te rc o u rse ...
Criss: T h e re  w a s  NO in te rc o u rse . I d id n t  w a n t to s t ic k  MY 
th a n g  a n y w h e re . I le t  h e r  ’sch lo b  t h e  k n o b ’ a  little  b it... 
Kim: O h  I GROSS!
M ela n ie : I a m  sick!
T hom : Looks like SHE g o t  th e  sco o p  a n d  n o t  I, n o  p u n . 
Criss: y e a h , b u t  sh e  d id n t  g e t  ’01 ' F aith fu l’ t h a t  n ig h t,

th o u g h . B u t w e  w e re  gossip ing  a b o u t ,  'c au se  Levi u sed  
t o  b e  m a rr ie d  to  PLEASANT, r ig h t?  A nd  w e  w e re  gossip ­
ing  a n d  like in th e  m idd le  o f  th is , ACT, Levi s tu ck  his h e a d  
o u t  th e  w in d o w  a n d  like balls us o u t, ’B w aaah ! T alk ing  
sh it a b o u t  m e  a n d  m y e x -w ife ! I’ T alk  a b o u t  b re a k in g  th e  
c o n c e n tra t io n .. .a n d  so  h e  w e n t  b ac k  to  s le e p  a n d  I 
d e f la te d . B ut a s  f a r  a s  I k n o w  sh e  is n o t  a  c o m p le te  sex  
c h a n g e , sh e  still g o t  h e r  w een ie -1  n e v e r  to u c h e d  it o r  
s a w  i t -  b u t  h e re 's  th e  d ea l. S he is m a sq u e ra d in g  as  a  full 
sex  c h a n g e  b u t  sh e  d id n t  h av e  th e  m o n e y  o r  th e  g u ts  t o  
g e t  th e  th in g  sn ip p ed .
R onn ie : So w h a t  w o u ld  y o u  call h e r?
Criss: ASHE-MALE! S he's y o u r  b o n a fid e , 100%  she-m ale . 
R onn ie : Chicks w ith  dicks...
Criss: W e w e re  g o n n a  call o u rse lv es  ’Chicks a n d  Dicks...’ 
T hom : Y ou guys a re  like SPINALTAP, y o u  k n o w , like ’O n e  
lo u d a h ...’ [ la u g h te r ...]

T hom : *We p u t  e lev en s  o n  o u r  a m p s ...’
Kim: H ave yo u  h e a rd  m y su s ta in ?
T hom : O h, it's ex c e lle n t w h e n  it d o e s n t  g e t  u n p lu g g e d ... 
Kim: Y eah , I kno w ...
R onn ie : M e a n d  Kim h av e  a Spinal T a p  s to ry . T he g u y  
w h o  p la y ed  th e  k e y b o a rd s  in th e  b a n d ?  He so ld  so m e 
d o p e  to  th is  fr ie n d  o f  m e  a n d  Kim's. W e ac tu a lly  sm o k ed  
so m e  d o p e  t h a t  c a m e  BY W AY o f  Spinal T ap.
Criss: T h a t's  cool!
T h o m : W e g o t  th e  DIRT to n ig h t!
Kim: O h  y e a h ...
T h o m : If yo u  guys cou ld  ta k e  AXL ROSE, individually , o u t  
in t h e  m id d le  o f  a n  a b a n d o n e d  fie ld , a n d  th e r e  w a s  n o  
o n e  w ith in  20  m iles o f  you , w h a t  w o u ld  you  d o  to  h im ?  
Criss: I'd m a k e  h im  d rin k  piss like JERRY LEE LEWIS d id  to  
PAUL ANKA in A ustra lia . He ac tu a lly  d id  th a t .  He to o k  
P au l A nka o u t  in a  fie ld  a n d -  
Kim: N o w ay ! T h a t is SO cru e l I 
R onn ie : M an , I w o u ld  n e v e r  m a k e  a n y b o d y  d rin k  piss.

NOBODY.
Criss: He w o u ld  p ro b a b ly  a sk  fo r  a n  a u to g ra p h , m an ! 
R onn ie : AXL ROSE. I w o u ld  h av e  t o  d o  so m e th in g  a b o u t  
his voice. T h a t is w h a t  b o th e r s  m e . I like his a t t i tu d e s  b u t 
t h a t  vo ice, a n d  t h a t  v ib ra to  o f  h is ...h as  g o t  t o  go .
Kim: All v ib ra to  o n  th e  fa c e  o f  th e  e a r th  h a s  g o t  to  go . 
R onn ie : A nd  Criss w a s  in a  b a n d  w ith  G uns-n-Roses. 
Criss: Y eah , I w a s  in a  b a n d  w ith  DUFF.
Kim: I w o u ld  p ro b a b ly  ju s t ig n o re  h im . T h a t w o u ld  
p ro b a b ly  h u r t  his fe e lin g s  m o re  th a n  a n y th in g  in th e  
w o rld . T a k e  a w a y  his a t te n t io n .  O r b re a k in g  his legs. 
M e la n ie : W h a t  w o u ld  I d o ?
Criss: Fuck h im !
M ela n ie : N o o o o o o , I a m  n o t  a t t r a c t e d  to  him  like th a t .  
I w o u ld  p ro b a b ly  ta k e  h im  o u t  in to  a  fie ld  a n d  tie  h im  u p  
a n d  le t  a  b u n c h  o f  w ild  p igs g o  a f te r  h im  o r  s o m e th in g . 
Kim: T h a t 'd  b e  cool. T h a t w o u ld  w o rk .

Criss: I p la y ed  in a b u n ch  o f  
b a n d s  w ith  D uff in S ea ttle . 
R onn ie : His n a m e  w as  NICK 
0 .  TEEN in th e  VAINS. Call 
h im  th a t .
Kim: GNR is so  u n im p o r­
t a n t  in m y life.
R o n n ie : If y o u  like 'em , 
th o u g h . He is o u t  look ing  
fo r  pussy  e v e ry  n ig h t in 
H ollyw ood.
Criss: I w o u ld  n e v e r  w a n t  
t o  b e  th a t  successfu l if t h a t  
is w h a t  it d o e s  t o  you . I 
w a n t  t h e  M uffs t o  b e  suc­
cessfu l, b u t  n o t  t h a t  w ay . 
Kim: Bad k a rm a  co m es  to  
yo u  w h e n  yo u  sell o u t. 
T hom : Criss, w h a t  a re  som e 
o f  th e  b a  nds  t h a t  y ou  h a  ve 
p la y ed  in?
Criss: I s ta r te d  p lay ing  in 
7 9  in S e a t tle , p la y ed  in a 
b a n d  ca lled  th e  RADIOS, 
w ith  Kim w h o  is n o w  in th e  
FASTBACKS w h ic h  is a  
p r e t ty  w e ll-k n o w n  b a n d  
t h a t  is f ro m  S e a t tle  t h a t  is 
still g o in g  s tro n g . A nd  th e n  
I p lay ed  in a  lo t o f  rockabilly 
a n d  a  lo t  o f  p u n k  rock  
b an d s : T he  V ains, th a t  on e  
w a s  w ith  Duff, T he  KITTY 
KATS, t h e  CROCODILES, 
th o s e  w e re  rockabilly , urn, 
FOUR BAD DUDES. LITTLE 
BEARS FROM BANGKOK, 
w e ird  ban d s , LOOSE CREW, 
a to n  o f  b a n d s  in S ea ttle . 
M o v ed  h e r e  a b o u t  fo u r  
y e a rs  a g o  a n d  p la y ed  in 
so m e  coo l b a n d s  a n d  m e t 
u p  w ith  Jay n e  C oun ty , P an­
th e r  B urns, to u r e d  w ith  
SLEEPY LABEEF, locally I 
p la y e d  in SADDLESORES 
a n d  SPIDERBABY a n d  n o w  
IVe w ith  th e  MUFFS. A nd 
th is  is th e  b a n d  th a t  g o t 
m e b ac k  in to  rock-n-roll. 

T hom : So, d o  yo u  h a v e  a n y  p la n s  fo r  th e  fu tu r e ?  Looking 
a little  b it fo rw a rd  fro m  th e  re le a se s  t h a t  y o u  have  
co m in g  o u t ,  d o  y o u  h av e  a n y th in g  o n  th e  h o riz o n  th a t  is 
still in t h e  p la n n in g  s ta g e s ?
M ela n ie : W ell, w e 'd  like t o  d o  a n  a lb u m .
Kim: W e 'd  like t o  m a k e  so m e  m o n e y . O f co u rse , th a t 's  
n o t  a II w e  c a re  a b o u t, b u t  it w o u ld  b e  n ice t o  g e t  a coup le  
o f  bucks  fo r  g a s  so m e tim e .
M e la n ie : B ut h a v e  fu n  is th e  u tm o s t , b e c a u se  if you  c a n 't 
h a v e  fu n , th e n  w h a t  is th e  p o in t?
[H ey  g u e s s  w h a t?  W e 're  h a v in g  a  c o n te s t!  11 J u s t c o u n t 
th e  n u m b e r  o f  tim e s  a n  in se c t is MENTIONED th ro u g h ­
o u t  th is  in te rv ie w  a n d  s e n d  it in ! A ll r ig h t an s w e rs  will b e  
p u t  in to  a  d ra w in g  t h a t  w ill ta k e  p la c e  a t  so m e  fu tu re  
M uff's sh o w , a n d  th e  lucky  w in n e r  will re ce iv e  a  SIGNED 
copy o fth e irS Y M P A T H Y  sing le  / !  F ucken  'y e a h ! D ead line  
fo r  th e  c o n te s t  is O c to b e r  15th , d ra w in g  d a t e  to  be  
a n n o u n c e d . W in n e r  n e e d  n o t  b e  p r e s e n t  I S e n d  in y o u r  
a n s w e r  to :  'N ice  M uff, T h o m ! ' c /o  F lipside]

K i m ,  P a u l a  a n d  M e l a n i e .  -  p h o t o  b y  K r k

P a u l a  P i e r c e  1 9 6 0 - 1 9 9 1
P au la  P ierce, t h e  le a d e r  a n d  d riv ing  fo rc e  b e h in d  th e  P a n d o ra s  w a s  fo u n d  d e a d  o f  a n  a p p a re n t  h e a r t  a t ta c k  in 

h e r  h o m e  o n  A u g u s t 10 1 9 9 1 .S he w a s 3 1 .1  w e n t  t o  n ea rly  e v e ry  o n e  o f  th e  P a n d o ra s ' g ig s  d u rin g  th e  m id -e igh ties . 
I d u g  th e ir  so u n d , th e ir  sixties
g a r a g e  look  a n d  in flunces a n d  th e  f a c t  t h a t  th e y  w e re  a n  all-girl b a n d  th a t  w a s n 't  try in g  t o  b e  th e  G cvgos o r  th e  
B ang les. (T he P a n d o ra s  o n  to u r  a n t ic s a re  th e  s tu ff  o f  u rb a n  fo lk - ta le s -n o t a t  a l l 'g ir l  n e x t d o o r '. )  T hey  w e r e  exc iting  
a n d  d if fe re n t  b ac k  th e n .  A nd  th e y  w e re  th e  p ro d u c t o f  o n e  p e rso n 's  vision: P au la  P ierce. P au la  w a s  a lw ay s a d a m a n t  
a b o u t  w h a t  th e  b a n d 's  look  a n d  a t t i tu d e  sh o u ld  b e  a n d  th is  w a s  f re q u e n tly  th e  c a u se  fo r  tu rm o il w ith in  th e  g ro u p . 
T he  tu r n o v e r  r a te  fo r  n e w  m e m b e rs  h a d  a lw ay s b e e n  h ig h , e v e n  in th e  b a n d s  e a rl ie s t in c a rn a tio n . (For a  w h ile  th e r e  
w e re  t w o  b a n d s  us ing  th e  n a m e  ’P a n d o ra s ’ . A  P a u la - le d  g ro u p  a n d  a b a n d  fo rm e d  o f  ex -m em b ers !)  All th is  m e a n s  
is t h a t  th e  ’tough-ch ick*  a c t  w a s  n o  ac t. S he w a s  to u g h  a nd  sh e  w a s  a h e a d  o f  h e r  tim e . L isten t o  th e  Pa n d o ra s ' M oxie 
a n d  V oxx s ing les  a n d  y o u  ca n  c learly  h e a r  th e  in flu en ce  fo r  b a n d s  like Dickless, STP a n d  e v e n  H ole. (C o u rtn e y  Love 
o n c e  to ld  m e  t h a t  t h e  P a n d o ra s  w e re  a b ig  in flu en ce  fo r  h e r .)  W ell, th in g s  c h a n g e d  la te r  a n d  fro m  w h a t  I 
u n d e r s ta n d  P au la  b e c a m e  a s o r t  o f  h ea v y  m e ta l a n s w e r  t o  M a d o n n a  a n d  fo d d d e r  fo r  th e  p a g e s  o f  B am  a n d  Rock 
City N ew s. T he  la s t tim e  th e  P a n d o ra s  n a m e  a p p e a r e d  in a n  issue o f  Flipside w a s  a  co u p le  o f  y e a rs  a g o  in a  rev iew  
o f  a  s h o w  th e y  p la y ed  w ith  R edd  Kross. It r e a d  ’P a n d o ra s  s tin k !’ . I d id n 't  c a re  fo r  th e ir  h a rd  rock  s tu ff  e i th e r  b u t  
I d id n ’t  w a n t  t h a t  t o  b e  o u r  la s t w o rd  o n  th e  P an d o ra s . P ersonally , I fe e l t h a t  if th e r e  w a s  a n  a rc h i te c t (e v e n  a n  
u n co n sc io u s  o n e )  fo r  th is  w h o le  ’Fox-core’ th in g , it w a s  P au la  a n d  h e r  h a rd  w o rk  p a v e d  th e  w a y  fo r  b a n d s  like L7, 
B abes  In T oy land , T he  Lunachicks a n d  (o f  co u rse )  T he  M uffs t o  exist.

R o b e rt C an tu
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A  l o t  m o r e  t h a n  s i m p l y  a  b a n d ,  G r o n g e  i s  a  p r o j e c t  t h a t  s t a r t e d  i n  1 9 8 5  i n v o l v i n g  a n  o p e n  l i n e - u p  t h a t  e x p r e s s e s  i t s e l f  

t h r o u g h  a n  a m a z i n g  m i x  o f  u n p r e d i c t a b l e  m e l o d i e s ,  i n d u s t r i a l  n o i s e s ,  h a l l u c i n a t o r y  l y r i c s  a n d  s t r o n g  a n d  u n c o m p r o m i s e d  

p o l i t i c a l  b e h a v i o r .  T h e i r  l i v e  p e r f o r m a n c e s  a r e  u n m i s s a b l e  a n d  o f t e n  r e a c h  f r e n z i e d  m o m e n t s  o f  i m p r o v i s a t i o n .  T h e  

a u d i e n c e  i s  o f t e n  m e s m e r i z e d  b y  t h e  c o m b i n a t i o n  o f  i m a g e s  a n d  m u s i c .  T h e  p u b l i c  a n d  p r e s s  o f f e r e d  i n c r e d i b l e  r e s p o n s e  

t o  t h e  b a n d s  1 9 8 9  t o u r  t h r o u g h  G e r m a n y ,  S w i t z e r l a n d  a n d  F r a n c e .  A f t e r  d e a l i n g  w i t h  p r o b l e m s  s u c h  a s  t h e  c o m p l e t e  

d e s t r u c t i o n  o f  t h e i r  s t u d i o  a n d  e q u i p m e n t  d u e  t o  f i r e ,  G r o n g e  i s  b a c k  w i t h  a  f u l l  l e n g t h  a l b u m  e n t i t l e d  " A  C l a u d i o  V i l l a  

( O r i g i n a l  S o u n d ) "  o n  I t a l y ' s  o w n  W i d e  R e c o r d s .  W e  h a d  t h i s  i n t e r v i e w  w i t h  M a r c o  ( d r u m s )  a n d  S a n d r o  ( k e y b o a r d s ) .

FS: W h a t in sp ired  you  to  s ta r t  a  b a n d  a n d  w h a t  w e re  
your in te n tio n s  a t  th e  b e g in n in g ?
S andro : W e w a n te d  t o  c r e a te  s o m e th in g  n e w  a n d  
exciting . A lso w e  w a n te d  to  co m b in e  m a n y  d if fe re n t 
p e o p le  w h o  h a d  d if fe re n t b a c k g ro u n d s  in o rd e r  to  
c o m m u n ic a te  w ith  p e o p le  us­
ing m a n y  d if fe re n t m usical in­
flu e n ces  a lo n g  w ith  th e a t r e ,  
p o e try , d a n c e  a n d  p a in tin g .
FS: Y ou a re  a  p re t ty  u n u su a l 
b a n d , you  s h a re  m a n y  o f  th e  
typical p u n k  issues, b u t  you  
h av e  a  u n iq u e  a p p ro a c h  w ith  
m usic a n d  lyrics. W h a t d o e s  
co m m u n ic a tio n  m e a n  to  you  
a n d  h o w  m u c h  im p o r ta n c e  
d o e s  it p r e s e n t  in y o u r sh o w s?
M arco: It is k ind  o f  like a r e ­
sea rch  ex p e rim e n t co n c e rn in g  
co m m u n ic a tio n  to w a rd s  o th ­
e rs  a n d  o n e s  self. C o m m u n ica­
tio n  d o e s n 't  d e p e n d  o n  th e  
level o f  difficulty . It's m o re  im- 
p o r ta n t th a ty o u r a u d ie n c e  u n ­
d e r s ta n d  w h a t  you  a re  say ing  
th a n  h o w  s tro n g  yo u  a re  say­
ing. C o m p le te  co m m u n ic a tio n  
ca n  b e  in e f fe c t a t  d if f e re n t 
levels. W e fe e l t h a t  w e  h av e  
m u c h in c o m m o n  w ith  H einrich 
Boll w h o  r e a c h e d  h ig h  levels o f  in te lle c t b u t, h e  w a s ' 
a b le  t o  c o m m u n ic a te  th e s e  levels o f  in te lle c t in a  w a y  
th a t  all p e o p le  co u ld  u n d e rs ta n d  re g a rd le s s  o f  th e ir  
b a c k g ro u n d . W h e n  w e  p lay , w e  p lay  w ith  s tro n g  
in ten s ity  b e c a u se  th e r e  a r e  so  m a n y  th in g s  t h a t  you

a lw a y s  ca rry  o n  y o u r sh o u ld e rs  a n d  you  c a n 't  ju s t f o rg e t  
th e m  w h e n  you  g o  o n  s ta g e .
FS: W hy h av e  you  d e d ic a te d  a n  a lb u m  to  C laud io  Villa, a 
p re t ty  p o p u la r  Ita lian  s in g e r o f  t h e  40 's?
S and ro : As C laud io  Villa h a s  b e e n  a  sym bol o r  R om e, a

h u g e , c h a o tic  a n d  p rov inc ia l m e tro p o lis , fo r  th ir ty  years, 
G ro n g e  re p re s e n t  th e  R om e o f  to d a y . In th e  t i tle  tra c k  
th e r e  is a  c o n tra s t  b e tw e e n  a h ig h -tech  in s tru m e n t like 
a  d ru m  m a c h in e  a n d  a  sam p lin g  o f  a  C laud io  Villa so n g  
o f  30  y e a rs  a g o . Y ou k n o w  fro m  a n  o p p o s itio n  s o m e ­

th in g  n e w  a lw ay s co m es  o u t  a n d  th is  is w h a t  G ro n g e  
s ta n d s  fo r. In th e  40 's C laud io  Villa w a s  m o re  p o p u la r 
th a n  th e  P o p e  a n d  w e  w a n t  to  d o  th e  sam e  in th e  90's. 
FS: Y ou 're  o f te n  c o n s id e re d  a po litical b a n d , w h a t  do  
you  th in k  is th e  ro le  o f  a n  a r t is t  in th is  so cie ty?

M arco : Every so n g  is political 
b e c a u se  n o t  say ing  a n y th in g  in 
a so n g  is a  political s ta n d  in 
itself. M usic p la y ed  a t  th e  tim e 
o f  c o u r t  je s te rs  w as  filled w ith  
s u b tle  b u t  p o w e rfu l political 
s ta te m e n ts  t h a t  o f te n  p u t  th e  
a r tis ts  life in d a n g e r . B ut th e  
m e a n in g  o f  p lay  m usic g o t  lost. 
If you  ex p re ss  w ith  yo u r lyrics a 
s tro n g  social p ro te s t ,  yo u r a r t  
will g ra v i ta te  close to  th e  ce n ­
te r  o f  th e  social system , o th e r ­
w ise  it m o v es  t o  th e  b o a rd e rs . 
FS: H ow  is it g o in g  w ith  th e  n ew  
a lb u m  a n d  w h a t  a re  yo u r p lans 
fo r th e  fu tu r e ?
S a n d ro : W e 're  v e ry  sa tis fied  
w ith  th e  n e w  alb u m ; it's selling 
w ell co n s id e r in g  th e  m usic w e  
play. W e 're  n o w  w o rk in g  on  a 
v id e o  clip fo r  “A C laud io  Villa 
(O rig ina l S ound)"  t h a t  will be  
re le a s e d  so o n  a n d  w e  will to u r  
E u ro p e  a g a in  th is  fall.

If a n y o n e  is in te r e s te d  in B ook ing  G ro n g e , p le a se  
c o n ta c t  M assim o  a t  A / l  M usic te l  6 -4272793  - fax  6- 
4272792 . O r w r ite  c /o  W ide R ecords, POB 309, 56100  
Pisa Italy.



Krk...
I know I just sent you a postcard and the last thine 

you need Is more mail, but that idiots letter in #7; 
prompted me to  write again. It's too bad that pooi 
Bobby was appalled at your warning to  women not tc 
stand too close to the stage - 1 thought it was gooc 
advice! The Dwarves were just in town on the 25th anc 
it was one of the best shows I've seen all summer! 15 
minutes of raunchy, loud, kinky, in your face music 
combined with flying bar stools, glasses, candles etc. 
HeWho Cannot Be Named naked except for pantyhose 
- ho fucking preening and posing - just an incredible 
performance. As far as violence goes, the Dwarves ’on 
stage’ and the Dwarves ’off stage’ are completely 
different personas. Blagg being very personable - and 
except for licking the tattoo on my back a couple of 
times, he was just a normal guy and at no point during 
our conversation did I feel like ’a piece of meat’. 
Personally, I glad you don't follow Bobby's punk rock 
rules of etiquette 'cuz then you wouldn't be Krk, you'd 
just be conforming with the faceless/bland group 'o 
people who say that they're’alternative’ but are really 
just a bunch of closet conservatives at heart. A big fuck 
off to  Robert Ovetz from me. If he doesn't like what 
you say, he doesn't have to  read it, it's still a (to some 
degree) ’free country", right? I'm done ranting for 
now. Take care of yourself!

Karoline



nyc

v s .
o l y .

It would be rediculous to  sit here and 
rantand raveabout howmuch funl had 
at the NMS last July. I did tha t last year. 
Plus I saw a lot of the same bands I'm 
always pushing on you. So, how about 
going over some of the high lights then 
focusing the attention over to  Olympia 
Washington where K Records organized 
their own little music revolution.

Number one on the old memory, 
getting to  meet the one and only 
Michael lavine. Yep, smooched with 
the man that can make any has been 
look good. (Michael, need an appren­
tice?).

What I should have done was record 
the conversation I had with Sean and 
Julia. Talk about opinions. I walked 
away wondering why I even bother to  
write 'bout music in the first place.

This whole trip was based around 
catching Unrest and Bastro. Both bands 
IVe been following for sometime, both

bands who consistently get better 
Bastro played at the Knitting Factory, a 
horrible ’art* club. Luckily it's a sinch to 
sneek in the back door, which is actually 
the front door, cuz I wasn't about to  pay 
$10 to  see Weird Paul. I wonder if 
anyone can honestlysaytheyliked him?

Bastro sounded nothing like Big 
Black, which was my biggest worry since 
those early records were so... 'influ­
enced'. They just rocked out. Unrest 
were really fucking great too, minimal, 
climaxing and pure. Lottsafurv Vertigo, 
biggest surprise. I thought they were 
gonna choke hard. They too, upbeat 
guitar rock. Really solid. Hammer Head, 
what if Unsane did Helmet covers? 
That’s Hammer Head. Boss Hog records 
have yet to make it on my priority list. 
Like they weren't too impressive the 
first few times, but just recently they 
killed. Maybe it's cuz the have Railroad 
Jerks Mark filling in the voids with more

twang rattle 'n roll? Really good. Strong 
rumors are tha t John's new band John 
Spencers Blues Explosion is great. Can't 
wait to hear that.

What trip would be complete with­
out seeing local scuzz rockers Rats of 
Unusual Size or Helmet ? My bet for the 
next big thing Unsane, the ugliest wall 
of hell fire in a long time. It was just so 
much fun and I could scrape too much 
detail for the small amount of space I 
have this issue.

I owe you all more space. Sorry. 
Within two weeks after finding out 
about the K convention, I bought my 
ticket! Sounded like a great idea. Lottsa 
music, no business. I didn't even know 
exactly what bands were playing. I fig­
ured it would be good stuff. You know,
Jimi Hendrix, the Sex Pistols...

Tuesday 20
I didn't go to  the 'girl revolution' 

thing because band bands I get too 
much of already and I wasn't about to 
pay 5 bucks to  tell some girl tell me what 
a 'sexist macho idiot' I am, at the top of 
her lungs. I get tha t all the time and it's 
free.

Wednesday 21
Missed Jessi Q, bummer. Tsunami 

were one of those charming textured 
| guitar pop bands. I thought they were 

a bad Super Chunk. I was about 105 
I degrees and we're out of beer, the 

Smugglers were gonna have to  be real 
good to  keep me in this shithole. To my 
surprise they were! Fun dance with ants 
in your pants 60's bop. Vintaged but 
what the hell.

The Tree People were actually ok. 
They had lots of catchy songs which 
made their 'rock' sound bearable. Still 
they were only 3 years too late with this 
sound, but what the heck, better late 
than never. At least theykept me awake.

Somewhere inbetween it all, Fits of 
Depression played. A raging hardcore 
unit. Oh boy, this towns really cooking 
now. Luckily this club was showing MTV

in the other room so I watched a lot of 
that which was more entertaining than 
this show. Glad I snuck in the back for 
this one.

I didn't go to  the Capital Theater 
thing - it looked too arty and I was 
already in a bad mood, plus 5 bucks? 
Nea.

Thursday 22
Smithfield Cafe. New day, more coffee!
I can't believe how the people in this 
twon consume that shit. Oh well, any 
addiction is better than alcohol, right?
I went to  this poetry thing cuz it was 
free (donation) and I ran out of record 
stores to thumb through.

But one particular person did stand 
out, Juliana (sp?) or as she was calling 
herself 'Baltimore Joe*. She was great. 
The most intensely captivating story 
teller ever. You must give her a chance. 
I spent the rest of the trip trying to  talk 
to  her but she was always too busy 
chasing cops on bikes or just being 
popular. Oh well.

Northshore
Got stuck paying for this one. Brian 

from Puget Motel caught me!! Missed 
Dumb Head. Bikini Kill, with a name like 
that you know I was front and center 
but one loud screeching song led to 
another and this band started to  bug, 
big time. A girl screaming and a couple 
others playing bad, hoping it would 
comeacross as’modern* too bad. Mecca 
Normal are the only band IVe seen that 
can pull off the minimal thing. There's 
an interview with then in this issue, 
you've got to  check them out as well. 
This set wasn't as impressive as Rajis. Still
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Cipitol Theater, 9:00 PM 
Love Rock Revolution G irl Style Now 
Seven Y e ar B itch  
B ra tm o b ile  
Je n n y  O lay  
T ig er Tirap 
R ebecca G a te s  
J e a n  S m ith  
T ob i Vail 
and surprise guests 
$5.00
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North Shore Surf Club, 5:00 PM 
T re t  people 
S m u g g le rs  
T su n a m i 
Je s s e  Q  
$4.00

Capitol Theater, 9dX) PM 
Shadow s a n d  S ubstance
This is a show featuring ten to fifteen minute perfor­
mances by artists who work outside of the rock'n'roll 
medium. The Olympia Chamber Orchestra, lead by 
conductor Timothy Brock, will debut a new work by local 
musicians and composers Connie Bunyer and Jelf 
Barione entitled Mrs. Warhola. Terry Lee Hale is a 
sometimes folk singer in a cowboy hat who releases 
cassettes of his songs. Heather Perkins hails from Eu­
gene, Ore., where she has been forging her own cassette 
economy. Infamous Menagerie are three women from 
Seattle who annoyed city councilman Gil Carbone when 
they played Capitol Lake Park in 1989. Rich Jensen and 
Steve Peters will make up some songs sometime before 
they are supposed to perform them. Steve Fisk, Mark 
Hosier and Bob Basanlch are a trio of double income 
types with no kids.
$5.00

T h u rsd a y  A ugust 22

Smithficld Cafe, 2.00 PM 
Someone Said...
This will be an afternoon of poetry and spoken stuff 
organized by Slim Moon, whose Kill Rock Stars records 1 
label is releasing a series of wordcorc 7* 45s. Reading will 
be Slim Moon: Jean Smith, a Vancouver poet who also 
performs in the band Mecca Normal; Billy Childish, of 
Chatham, England, currently editing a new series of 
novels by North Kent writers; Kathleen Hanna, the 
author of two books and several tirades; Stacy Lavlne and 
Peter Tolliver, two Seattle writers who will share the heat 
wordcorc T  on Kill Rock Stars, 
donation requested

North Shore Surf Club, 5:00 PM 
S o lom on  G ru n d y  
M ecca N o rm a l 
B ik in i K ill 
D u m b h ea d  
$4.00

Capitol Theaier, 9:00 PM 
Scraw l 
P a s te ls
B E A T  H A P P E N IN G
N a tio n  o f  U lysses
$5.00

Disco Dance TUI Dawn 

F rid ay  A ugust 23

Alexander Berkmaa Collective, IChOO AM 
J a d  F a ir  
K ick in g  G ia n t 
B ra tm o b ile
$4.00

The Evergreen State College Soccer Field,
NOON to 4:00 PM 
SubIPop D ub  B arbecue 
Co-sponsored by Sub/Pop Records.
On the menu: Salmon, marianated vegetables, polenta 
Vegans will be accommadated. Potluck salads, chips and 
deserts
Access via IT bus 41, leaves Columbia Street bus station 
in downtown Olympia on the hour and half hour, 
donation requested

North Shore Surf Club, 5.-00 PM 
M u m m ie s 
C o u rtn ey  Love 
U nw ound 
OUve Law n 
$4.00

Capitol Theaier, 9:00 PM 
T b ee H ead  coa ts 
G ir t  T ro u b le  
F a llb a c k s  
Seaw eed 
$5.00

Disco Dance Till Dawn

th e y  w e re  t h e  b e s t g ir l /g u y  co m b o  th is 
w h o le  K th in g  h a d  t o  o ffe r . Solom on 
G rundy  h a d  th is  big  g u y  u p  f r o n t  th a t  
lo o k ed  fam iliar. T u rn e d  o u t  t o  b e  th e  
o ld  g u y  fro m  th e  S cream ing  T rees. I can  
se e  w h y  th e y  k icked  him  o u t .  B land 
rock, like b a d  re c e n t S cream ing T rees 
w ith  h alf t h e  soul. Yucko, g lad  t h a t  d ay  
w a s  over.

C ap ita l T h e a te r
By n o w  th is  t r ip  w a s  s ta r t in g  to  really  

d ra g  a n d  th e  N a tio n  o f  Ulysses w as 
exactly  w h a t  w e  n e e d e d . Y oung  e n e r ­
g e tic  a n d  all o v er t h e  fu ck in g  s ta g e . 
G re a t  sh o w m an sh ip . T h e s in g er w as 
like a  cross b e tw e e n  Jerry  Lewis a n d  Ray 
C harles. M usically like a  h a rd co re  Fugazi, 
'ce p t n o t  as g o o d . Ju st m o re  pushy . Still 
th e y  ca m e  across like a  pack  o f wild 
bulls.

B ea t H a p p e n in g  w e re  B ea t H a p p e n ­
ing . S o u n d ed  g o o d . Y ou e ith e r  like th e  
’naiv e  pop" by n o w  o r  you  d o n t .

Scrawl lite rally  p u t  m e to  s leep . I 
w o k e  u p  w ith  a  b a d  c ram p  in my neck 
so  I le ft. T hey  to o  w e re  ’c h a rm in g ’ girl 
p o p . A t b e s t a  b a d  B reed ers . (Krk missed 
t h e  Pastels, b u t  I d id n t .T h e y w e r e a n o k  
clean  u p  ac t. I just g o t  th e r e  a n d  cou ldn 't 
g e t  in to  th e m  rig h t aw ay . - Al)

Friday 23
W o k e  u p  ea rly  a n d  a s  m uch  a s  I w a n te d  
t o  s e e  Jad  Fair I h a d  a lre a d y  d ec id ed  I 
w a sn 't  g o in g  to  p a y  to  s e e  n ay  m o re  
’ch a rm in g ’ excuses fo r  sh it m usic w ith  
g irls scream in g  a t  t h e  t o p  o f th e ir  lungs. 
I ju s t d o n 't  g ive a  fu c k . E ither you  rock 
o r  y ou  suck. I d o n 't  c a re  w h a t  sex  your 
a r e  o r  h a te .  Luckily it w a s  so  ea rly  every  
O lym pian  w a s  o u t  d rin k in g  c o f fe e  so 
w e  just w a lk e d  r ig h t in.

E veryone h a d  to ld  m e  h o w  o b n o x ­
iously h o rr ib le  B ratm o b ile  w e re  a n d  
th e y  w e re  r ig h t. T h e  b o p p y  girl o n  s ta g e

said  ’w e  c h a n g e  o u r  in s tru m e n ts  a f te r  ’ 
ea ch  so n g  ju st like B eat H a p p en in g , 

i Every b a n d  in O lym pia is like B eat H ap- 
j p e n in g .’ G re a t  th in g  to  fu c k in g  say. 
In b red s.

It w a s  like t h a t  h ighschoo l ta le n t  I 
sh o w  you HAD t o  sit th ro u g h . Kicking 
G ian t s ta r te d  o u t  ok . T hey  h a d  a  s e t  u p  I 
like H o u se  o f  F reaks o r  N o M an  - o n e

d ru m m e r o n e  g u ita r  p layer. But e v e n tu ­
ally th e y  to o  b ec am e ’charm ing* w ith  
tw a n g y  g u ita r  songs. U g h ! I t e m p te d  to  
d o n a te  a  bass to  th is to w n  o r b e t te r  yet 
a  co u p le  o f e f fe c ts  p ed a ls  so  every  
g u ita r  d o e sn 't so u n d  iden tica l.

A hh, Jad  Fair, n o w  th is m an  k now s 
h o w  to  rock. G o t so  w o rk e d  u p  in th e  
m idd le o f t h e  s e t  h e  u n p lu g g e d  his 
g u ita r  a n d  le f t it th a t  w a s  t h e  e n tire  
re m a in d er! ! T hen  h e  q u it sing ing  in to  
t h e  mic a n d  ju st c la p p ed ! Hillarious! 
This w a s  fu n .

I w e n t  t o t  h e  Sub Pop b a rb e c u e  ju st 
o u t  o f curiosity . I w a n te d  to  se e  h o w  
ru b b e ry  th e  fo o d  ta s te d .  To my su rp rise  
r td id n 't b o u n ce ! I tried  t o  e a t  a  h u n d re d  
do llars w o r th  b u t  th e  chefs, like th e ir  
b an d s, ra n  o u t  w h ile  t h e  line o f p e o p le  
w a itin g  to  collect ju st g o t  lo n g e r a n d  
lo n g er.

N o r th sh o re
T ook a n a p  a n d  accid en ta ly  m issed 

O livelaw n a n d  th e  U n w o u n d  (Ah, b u t  I 
d id n 't. B oth w e re  really  g o o d ! I ev en  
liked O livelaw n, really! I m ust h av e  
b e e n  o n  acid o r  s o m e th in g ! - Al) U nf or- 
tu n a te ly  I c a u g h t C o u rtn ey  Love, a  very  
u n im p o rta n t acoustic  th in g . W a s te  o f 
t im e . T he M um m ies w e re  th e  pick-up I 
n e e d e d . S oun d in g  a lm o st t o o  v in ta g e d  
fo r  th e ir  o w n  g o o d , still really  funny ...

j C ap ital T h e a te r
This is w h e re  th e  g igs s ta r t  t o  hap - 

I p e n . S eaw eed  w e re  w a y  b e t te r  th a n  
th e  las t t im e  I saw  th e m  in L A . Tight, 
fa s t  a n d  en th u sias tic , like a  very  rock 
p o p  in flu en c ed  h a rd c o re  b a n d . G ood  
songs. T hese  guys m ig h t pull it o ff  th a t  
th e  p ac e  th e y 're  g o in g .

F astbacks w e re  a lso  o n  to p  o f  th e  
s itu a tio n . Fun p u n k -p o p . G re a t se t.

Girl T ro u b le  h av e  y e t t o  d o  tw o  
th in g s: Play a b a d  s e t  a n d  p lay  ’W reck­
ing Ball.’ i

T h ee  H e ad co a ts, d ru n k  a n d  m ak ing  
c o m p le te  foo ls  o f t h e  ju st as  d ru n k  
a u d ie n c e . It w a s  a  c o m p le te  d isas te r. It 
all w e n t  accord ingly . This sh o w  w a s  th e  
b e s t  a l to g e th e r .

S a tu rd ay  24 
O p e n  Park Gig

S le ep y h e ad  o p e n e d , a t  firs t I t h o u g h t  
th e y  w e re  so m e so rt o f R ep lac em en t 
th in g  th e n  as  Rich p o in te d  o u t.. .  it w as 
a  to ta l  D inosaur Jr. r i p o f f . So obv ious I 
w a s  e m b a rra se d  fo r th e m .

S h ad o w y m en  p layed  fo r  w h a t  
s e e m e d  like h o u rs . It's n o t  like I d o n 't  
like th e m . T heir w h o le  v in tag e-su rf in­
s tru m e n ta l  th in g  is g o b s  o f  fu n  b u t  th e y  
over-s tay ed  th e ir  w e lc o m e like G us al­
w ays d o e s  a t  A l’s h o u s e . B esides I 
couldnT  w a rt t o  s e e th e  M elvins w h o  did  
to n s  o f  n e w  s tu ff  a n d  h a d  a  10 inch 
re co rd  a n d  flexi fo r  sa le . A nyw ay, th e y  
w e re  n o t  as  heavy as  usual.l k n o w itw a s  
b e c a u se  t h e  so u n d  d id n 't  b o u n c e  o f f  o f 
fo u r  w alls, it ju st b lew  to w a rd s  th e  
tre e s . P robab ly  b u m m ed  o u t  all t h e  city 
fo lks. Still. G re a t  s e t a n d  I g o t  it o n  
v ideo , so  th e re .

N o r th sh o re
H ad to  m a k e  a  dec ision . G o to  th is 

g ig  o r sn ee k  in to  t h e  w a y  sold o u t  
Fugazi g ig . You g u e sse d  it!

C ap ital T h e a te r
Som e V elvet S idew alk w e re  ac tually  

g o o d . Really s p o n ta n io u s  a n d  w ild  eyed  
w ith  crazy  son g s th a t  h a d  b o th  e n e rg y  
a n d  g u ts . W o rth  your tro u b le . L7 really  
p u t  a llt h e  o th e r  g irl b an d s  t o  u t te r  
sh am e. L7 ru led , big  tim e , o n e  o f  th e  
lo u d est, fa s te s t  s e t  theyV e ev e r d o n e . 
H igh P e rfo rm a n c e  w e re  like ra p /d a n c e  
show . T he ra p p in g  w a sn 't to o  g o o d  a t  
all b u t  th e  d an c in g  w as really  g o o d .

A nd  o f  c o u rse  Fugazi, it's useless t o  
ev e n  b o th e r  w ith  o p in io n s o n  th is  b an d  
so  111 ju st g o  to  th e  m o st in te re s tin g  
th in g  th a t  h a p p e n d  to n ig h t. A t th e  
b e g in n in g  o f ’S uggestion" Ian  ask e d  if 
a n y o n e  w o u ld  like to  co m e u p  a n d  sing. 

A f te r a  m in u te  o r tw o  o f silence a  girl1 
com es u p  a n d  lasts a b o u t  tw o  lines th e n  
sh e  b re a k s  d o w n  a n d  cries. Really in­
te n s e  m o m e n t as  Ian  ta k e s  over th e  
vocals. H e lo o k ed  as s h a k e n  u p  as  sh e  
d id . Everyone in t h e  a u d ie n c e  lo o k ed  
really  fre a k e d  o u t  as w e ll. As ’em o ] 
t io n a l’ as I've ev e r see n  a ro u n d  th a t  big 
s e t. In te re s tin g .

T h ere  it is, my b e s t reco llec tio n  p o s  
sib le a t  1:30 AM . All I can  say  is th e  K 
In te rn a tio n a l P op  u n d e r g ro u n d  w e e k  
w a s  a m ajo r success a n d  very  w ell o rg a ­
n ized . I ju st su g g e s t  t h a t  n ex t t im e  th e y  
try  so m e th in g  like th is... g e t  rea l b a n d s  I 
to  play. N ot focus o n  sex b u t o n  m usi-| 
c ianship .

T h e Per P a ra d e
The Pet Parade is an Olympia tradition that dates back to 
1929, when the 4-H Club sponsored a children’s event 
during the Pagan Festival, a Pre-Lakefair summer fair.
Pel Parade “floats” consist of children towing a menag­
erie of pets, dressing as various mythical or political

figures, riding decorated bicycles or re-enacting storybook 
legends. In 1939 the Olympian began to sponsor the Pet 
Parade. A week ahead or time th ^  prim ads in the 
Olympian from local businesses and community organiza­
tions announcing prizes to be awarded for various 
categories of pets and costumes. The judging is done 
beforehand at Capital Lake Park. The parade starts at 
10:00 AM heading from the park up Fifth Avenue to 
Franklin, one block to Legion Way. then down to 
Sylvester Park, where all participants are awarded free ice 
cream.
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Capital Lake Park. 1:00 PM 
Sponsored by the O lympia P ark s  a n d  
Recreation D epartm ent :
M elv ins
Shadow y M en o n  a  Shadow y P la n e t 
S leepyhead
this event is free

North Shore Surf Club, 5.-00 PM
W itchypoo
D uh
S m a ll F acto ry
W ool
$4.00

Capitol Theater, 9:00 PM 
Fugazi
H igh  P erfo rm a n c e  
L7
Som e Velvet S idew alk
$5.00

Disco Dance TUI Dawn
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Sylvester Park, KkOOAM 
Fallout B runch  
co-sponsored by Fallout Records 
On the Menu: toast, fruit, coffee, tea.
Feel free to bring other breakfast foods, 
donation requested



A V A I L A B L E  F R O M  I L O K I

W H A T  S T U F F

e a r l y  l . a .  p u n k  i n c l u d i n g  

t h e  g e r m s ,  

t h e  d i l s ,  t h e  s k u l l s  

a n d  m o r e !

1 9  t r a c k s  i n  a l l !

i l o k i  r e c o r d s  

p o  b o x  4 9 5 9 3  

l a ,  c a  9 0 0 4 9

a l s o

b l a c k b i r d  1  &  2  

t h e  b e l a i r s  

t h e  v e n t u r e s  

w h a t  s u r f  I I  

w h a t  s u r f  I I I

a l l  a v a i l a b l e  f o r  m a i l  o r d e r

d i s t r i b u t e d  b y  g e t  h i p ,  k a o s ,  i d c ,  s m a s h

G O D F L E S H

S L A V E S T A T E



D A N Z I G

L u c i f u g e  t h e  V i d e o
W ith o u t e x a g g e ra tin g , th e r e  m u s t h a v e  b e e n  2 o r  3 
d o z e n  m e ta l kids, m ostly  girls, p lus th e  e x p e c te d  o n e  o r 
tw o  p u n k e r  ty p e s  t h a t  still h a v e n 't  f ig u re d  it o u t ,  all 
c ram m ed  in to so m e  p re -b ac k stag e  room , a w a itin g  D anzig 
I su p p o se . I w a s  pass in g  th ro u g h  to  a n o th e r  ro o m  w h e re  
I h a d  t o  sign a  p h o to  re le a s e  th in g , it basically  s ta t e d  t h a t  
I c o u ld n 't re p r in t  a n y  p h o to s  o f  D anzig  w ith o u t  his 
w r i t te n  c o n se n t. I s ig n e d  it 'D o n a ld  D uck ' a n d  to o k  m y 
p h o to  p ass  (w h ich  I so ld  a f t e r  th e  g ig  fo r  $ 2 0 .0 0  to  a  girl 
w h o  th o u g h t  sh e  co u ld  u se  it t o  g e t  b a c k s ta g e  a n d  to u c h  
G lenn). I w a lk e d  in to  t h e  ro o m  a g a in  a n d  I o v e rh e a rd  a 
fe w  b lo n d e s  d y e d  b lack  sq u eem in g ly  g ig g lin g  a n d  v e r­
bally f a n ta s iz in g  a b o u t  G lenn  a n d  his ha iry  ch e st. D ow n 
th e  hall th e r e  w a s  h a lf  a  d o z e n  secu rity  g u a rd s  in a  
fo o tb a ll like h u d d le . I snuck  u p  th in k in g  I m ig h t g e t  a 
p h o to  o f  th e m  b e a t in g  u p  s o m e o n e , b u t  n o  it w a s  on ly  
G lenn  in th e  m idd le  c o m p a rin g  b iceps  w ith  a  secu rity  
g u a rd . This v id e o ?  B ad K ung Fu m ov ies  c ro ssed  w ith  
Elvira o f  t h e  D ark.- Krk
(D ef A m erican  91 5 7  S u n se t Blvd., Los A ng e le s, CA 90 0 6 9 )

H E A D F I R S T  V I D E O
D unno  h o w  m a n y  o f  y o u  p u n k e r  ty p e s  a re  in to  BMX 
(m ain ly  fre e s ty le )  b u t  if yo u  a re , y ou  h a v e  to  se e  th is. It's 
all f o o ta g e  o f  th is  guy , M a tt  H offm an , h e  is ab so lu te ly  
n u ts . B ut - le t  m e  m a k e  o n e  qu ick  p o in t b e fo re  all th e  
w o rsh ip p in g .

This is a n  in d e p e n d e n t  p ro d u c tio n , m a d e  by, of, a n d  
fo r kids. W hich  is rea lly  r a re  in th e  m e g a  b usiness  sh it 
w o rld  o f  BMX. A t le a s t in th e  s k a te b o a rd in g  w o rld  you 
h av e  lo ts  o f  s tu p id  d r e a d  h e a d s  ta k in g  lo ts  o f  d ru g s  a n d  
m ak ing  m o n ey . All by, of, fo r  kids. T he BMX w o rld  h as  n o  
u n d e rg ro u n d . It's all sh it a n d  th e  p e o p le  w h o  ru n  th e  
sh o w  a r e  a  little  less th a n  th a t .  So bu y  th is  k n o w in g  you  
a re  h e lp in g  th e  u n d e rd o g .

A nyw ay, M a tt  is a  c o m p le te  d a re d e v il foo l. Riding 
ram p s  th e  size o f  yo u  h o u s e  a n d  b re a k -d a n c in g  o n  a  bike. 
IVe b e e n  rid ing  BMX bikes fo r  close t o  10 y e a rs  a n d  IVe 
n ev e r  se e n  a n y o n e  a s  a m a z in g  a n d  d e a th  defy in g  a s  th is  
guy. Y ou rea lly  h a v e  t o  se e  it t o  be liev e  it.

Lots a n d  lo ts o f  fo o ta g e  fro m  ram p s, t o  s tre e ts , to  
o b stac les . 360 's e v e ry w h e re  a n d , o h  m y g o d , 540's, n o  
h an d e rs , n o  fo o te r , look  m a , n o  b ra in s. E ith er y o u 're  in to  
it o r  y o u 're  n o t. - Krk
(A ction  V ideo  POB 5485, S an  D iego  CA 921 6 5 )

P R I M A L S O U N D S  F R O M  N E W  Y O R K  

C I T Y

O n e c a m e ra  sh o o tin g , s o u n d  is fa ir  t o  g o o d . A b o u t 90%  
o f  th e  fo o ta g e  is s h o t a t  CBGBs w ith  th e  c lubs ligh ting , 
really  m ak in g  th is  v id e o  look  g o o d . M y o n ly  c o m p la in t is 
t h a t  all th e  s h o o tin g  is f ro m  o n e  s p o t - th e  b ac k  o f  th e  
club , z o o m in g  in a  nd  o u t. By d o in g  th is  111 b e t  t h a t  it's a n  
overa ll b e t t e r  r e p r e s e n ta t io n  o f  th e  g ig  a n d  b a n d s  b u t  I 
like th e  c a m e ra  u p f r o n t .

B ands b e in g  th e  on ly  d o w n fa ll, I'm su re  w h a t  th is  
v ideo  is is a r e p re s e n ta t io n  o f  so m e  o f  th e  local ac ts , b u t  
m a n  a re  th e y  m e d io c re . Really b la n d  stu ff. T h e re  is so m e 
fu n  stuff, like Ed G eins Car, R ats o f  U nusua l Size a n d  o f  
co u rse  th e  h ig h lig h t, th e  L unachicks, b u t  fuck  if th e  o th e r  
b a n d s  d o n 't  ju s t p la in  suck. T ired  a n d  o v e rd o n e . 
(H ard co re  V i d e o ) " - ~ ~ ^

A B C  N O  R I O  \

" S p o k e n  W o r d "  w
O n e  c a m e ra  o n  a  tr ip o d , k in d a  dull a s  th e  fo o ta g e  v aries 
little. T he a rtis ts  a r e  Jo h n n y  th e  P unk, K en  D em a g g io , 
Jay  D onnelly , V ipin, H u b e rm a n , B ob H art, P au l Skiff, G ina 
B onati, M a tth e y  C o u rtn e y  a n d  M a rg a re t  P e tro n . It's 
in te re s tin g  to  se e  h o w  th e  sty les o f  th e  r e a d e rs  c h a n g e  
a n d  so m e in te re s tin g  th in g s  a re  said . B u t v ery  little  
s p o k en  s tu ff  m oves  m e ...

F r o m  P e n n s y l v a n i a ,  t h e  h o m e  o f  S h o p - V a c  

&  e x -  h e a v y w e i g h t  c h a m p  L a r r y  H o l m e s

C a p t a i n  9 ’s  &  t h e  

K n i c k e r b o c k e r  T r i o

7 "  e p  " S o p h i e  s  

T i k i  L o u n g e "

S e n d  $ 3  p p d .  ( n o  c h e c k s )  t o :

H e a r t p u n c h  R e c o r d s  

P . O .  B o x  7 0 0 3 3  

S t o c k t o n  C A  9 5 2 0 7

”B a n  t h e  H e a r t p u n c h "

i n c l u d e s :  S o p h i e ' s  T ik i L o u n g e ,  B u r n e r  B a r r e l ,

I A im  T a k in ' N o  B a th ,  T h e  @ # $ % & 's  U p s t a i r s

C a p t a i n  9 ' s  T - s h i r t s  a r e  $ 5  p p d ,  o r  $ 4  if y o u  

o r d e r  a  r e c o r d ,  ( t o t a l  o f  7  A m e r i c a n  d o l l a r s )  

H e l l ,  t h a t ' s  a  d e a l .

D X .  B E G G A R S

Y O U ’ R E  S O  P R E T T Y

B U T

Y O U

m a k e  m e

S I C K

4  S O N G S  S I N G L E  $ 3 - 5 0 e “ s„

1 4  M M

N U T H O U S E  R E C O R D S  

1 9 0 0  E  D E N N Y  W Y  

S E A T T L E  W A .  9 8 1 2 2

T H E  G O D F A T H E R  O F  

P O R N O  M E T A L  R E T U R N S  

W I T H  H I S  1 S T  S O L O  L P

E L  D U C E

T h e  M a n ,  T h e  M y t h ,  

T h e  L e g e n d

a v a i l a b l e  f r o m  : 

m i n d  b o g g i e r  r e c o r d s  

7 3 2 5  1 / 2  r e s e d a  b l v d .

b o x  # 6 3 0  

r e s e d a ,  C A  9 1 3 7 5

$ 8  p o s t p a i d  

( c a s s e t t e  o n l y )

C A  r e s i d e n t s  a d d  

s a l e s  t a x

c o m p l e t e  m e n t o r s  a n d  e l  

d u c e  c a t a l o g  a v a i l a b l e  

u p o n  r e q u e s t





musical notes E T H Y L  M E A T P L O W /H A U N T E D  G A ­
R A G E
July  3 ,1 9 9 1  a t  R ad io  
by  M a rtin  M cM artin
T h e f a c t t h a t  Flipside o r  a n y  o th e r  'z ine w a s te s  
m o re  th a n  a  line o r  tw o  o n  Ethyl M e a tp lo w  
sh o w s h o w  h a rd -u p  th e  so  ca lled  u n d e r ­
g ro u n d  p re ss  is t o  f in d  a  n e w  d ire c tio n , o r  
so m e th in g  ’d i f f e re n t ' o r  sho ck in g . Bad d isco  
is b a d  d isco  is b a d  d isco . P erio d . This a c t  w a s  
t h e  e q u iv a le n t o f  a  ro o m  full o f  tw o  y e a r  olds 
b o a s tin g  a b o u t  th e ir  h e in y  h o le s  t o  a  te c h n o  
b e a t .  T h e  's i n g e r ' rea lly  d ig s  ta lk in g  a b o u t  his 
assho le . A f te ra  lo n g w a it ,  go re-k ings  H a u n te d  
G a ra g e  to o k  th e  s ta g e  t o  p lay  m o s t o f  th e ir  
b e s t  k n o w n  h its  o f f  th e  s ing les a n d  m o re . I 
a lm o s t w ish  th e s e  guys w o u ld  g ive u p  th e  
b u c k e ts  o f  b lo o d  a n d  p ro p s , b e c a u s e  th o s e  
g im m icks te n d  t o  o v e rs h a d o w  w h a t  a  killer 
p u n k  ro ck  b a n d  th is  is.

If le a d  n u tc a s e  D ukey  F ly sw a tte r  a n d  com ­
p a n y  c a m e  o u t  in 'n o r m a l ' c lo th e s  w ith o u t  
t h e  p ro p s  a n d  p la y e d  a s  visciously as  th e y  
a lw a y s  d o  I th in k  it w o u ld  b e  tw ic e  a s  th r e a t ­
en in g . C an 't w a it  t o  h e a r  th e  fo r th c o m in g  
M e ta l B lade Ip. T h e  on ly  b u m m e r  a b o u t  th is  
r ip p in ' s c e n e  w a s  th e  u n u su a l a m o u n t  o f  
b ra w lin g  b e tw e e n  fa n s  a s  w e ll a s  te n s io n  
b e tw e e n  b o u n c e rs  a n d  fan s . O bv iously  a 
H a u n te d  G a ra g e  s h o w  is n o t  fo r  t h e  tim id , 
b u t  it p u t  a  d a m p e r  o n  th in g s  t o  s e e  p e o p le  
g e t t in g  d r a g g e d  o u t  v io len tly  w h ile  th e  b a n d  
d id  th e ir  th in g . T w o  b o u n c e rs  p la c in g  th e m ­
selves s tra te g ic a lly  b e tw e e n  th e  c ro w d  a n d  
th e  b a n d  a f t e r  th in g s  s ta r t  g e t t in g  o u t  o f  
h a n d  ce rta in ly  is n o  so lu tio n . I'm n o t  a t t e m p t ­
ing  t o  p la ce  b la m e  w ith o u t  all t h e  fac ts , b u t 
th e  b a n d , th e  p ro m o te r /b o o k e r ,  a n d  club  
o w n e rs , n o n e  o f  w h o m  a r e  n e w  t o  th e  c lub  
sc e n e , c o u ld  ta k e  b e t te r  p re c a u tio n s  t o  avo id  
th e  in e v ita b le  skull c rack in g  t h a t  o ccu rs  w h e n  
th e  'fu n *  g e ts  o u t  o f  h a n d . W hy  n o t  re c ru it 
so m e  b e e fy  fa n s  o f  th e  b a n d  t o  p ro te c t  th e  
m o n ito rs , e tc ., w h o  w o u ld  g e t  in to  th e  sp irit 
o f  th e  sh o w , p u sh  p e o p le  a w a y  w ith  a  sm ile 
o n  th e ir  face s, a n d  n o t  v iew  it a s  a n  'u s  
a g a in s t th e m ' k in d a  th in g ?  It w o u ld  involve a 
b it o f  e x tra  tim e  a n d  e f fo r t  t o  c o o rd in a te , b u t  
a  f e w  p h o n e  calls a lo n g  w ith  a  b it o f  e n c o u r­
a g e m e n t  f ro m  th e  b a n d  a n d  it m ig h t b e  a  
p lan . A ny o p in io n s  o u t  th e r e  o n  th is?

T R O T S K Y  IC E P IC K /C A R N IV A L  A R T /  
T V T V S
July 8 ,1 9 9 1  a t  C lub L ingerie 
by  M artin  M cM artin
I g u ess  I'm a m aso ch is t, b u t  I w a s  b o re d  o n  th is  
s u m m e r  M o n d a y  a n d  c o u ld n 't  p ass  u p  a 
c h a n c e  t o  s e e  a  f r e e  s h o w  d e s p ite  th e  u n ­
p le a s a n t  e x p e rie n c e  I h a d  h e re  t h e  la st t im e  
a ro u n d . U ncle Al to ld  m e  t h a t  a  g u y  fro m  
so m e  a n c ie n t  p u n k  b a n d  ( th e  U rinals) w a s  in 
T ro tsky  Icepick so  I l is te n e d  up . T hey  w e re  
m id d le  o f  th e  ro a d  p o p  rock  le a n in g  to w a rd  
a  n e w  w a v e  side , a n d  th e  s in g e r ’s sty le  re ­
m in d e d  m e  a  b it o f  Ju lian  C ope. K inda ok . (I 
g u a r a n t e e  th e r e  w ill b e  a  n e w  w a v e  revival 
h o t  o n  th e  h ee ls  o f  th e  c u r re n t  70 's in fa tu a ­
tio n  so  d o n 't  th ro w  o u t  th o s e  sk inny  tie s  in 
th e  b ac k  o f  th e  c lo se t. Y ou h e a rd  it h e r e  first.)  
C arnival A r t w e re  d o in ' t h a t  'd o w n  a n d  o u t-  
IVe h a d  a  h a rd  life b u t  I'm o n ly  24-sensitive 
s tra in e d  s o n g w r i te r  th in g ’ n o t  un like  th e  
R e p lacem en ts , a n d  a r e  rea lly  r ip e  fo r  co lleg e  
rad io , so  if th a t 's  y o u 're  b a g  ch e ck  th e m  o u t.

It c racks m e  u p  w h e n  b a n d s  b rin g  th e  m usic d o w n  
low  in th e  m id d le  o f  a  so n g , a n d  th e  ry th y m  
sec tio n  g e ts  in a  q u ie t  g ro o v e , so  th e  s in g e r  ca n  
te ll o n e  o f  th o s e  h a rd  luck ty p e  s to rie s  a b o u t  sex, 
g e t t in g  lo a d ed , o r  d o in 'so m e  g ig  back  in A n y to w n , 
USA. As th e  s to ry  p ea k s , th e  boys in th e  b a n d  
b rin g  it u p  a  little  lo u d e r , a n d  r ig h t a f t e r  th e  
p u n ch lin e , th e  p o w e r  ch o rd s  kick in a n d  e v e ry o n e  
sh a k e s  th e ir  ha ir . C arnival A rt d id  t h a t  a b o o u t  six 
tim es. TVTVS fly th e ir  p u n k  rock  flag  p ro u d ly  a n d  
h av e  re a l p o te n tia l .  M a g n e tic  in-your-face f ro n t  
m a n  B laze is th e  m a in  focus , a n d  h e  so u n d s  like a 
y o u n g , p issed  R ichard  B u tler o f  ea rly  P sychedelic  
Furs a t  tim es . D am ien , th e  bassist, p o p s  o ff  t ig h t  
riffs a n d  a n im a te d  s ta g e  p re s e n c e . Nick, o n  le a d  
g u ita r  s ta n d s  firm ly  p la n te d  by  his a m p  b eh in d  
s h a d e s  a n d  d o e s  a  he lluva  jo b  k e e p in g  th e  n ea rly  
d a n c e a b le  g ro o v e  g o in g , occasiona lly  b re a k in g  
fo r  a  fla shy  so lo  a n d  a  sh it- e a t in g  g rin  t h a t  s erves  
a s  com ic re lie f  fro m  w h a te v e r  in e v ita b le  d e s tru c ­
tio n  B laze is u p  to .-T h e re  w a s  a  g u e s t  d ru m m e r  
fro m  local b a n d  S nailface s itt in g  b e h in d  th e  d ru m  
kit w h o  a p p e a r e d  t o  b e  h av in g  a  g r e a t  tim e  
sh ak in g  his h e a d  a n d  la u g h in g  as  B laze to r e  in to  
th e  s o u n d  m a n  co n c e rn in g  th e  d is a p p e a r in g  p .a . 
T he vocals  w e re  b a re ly  a u d ib le  a n d  B laze a sk e d  
fo r  a  little  h e lp  fro m  b e h in d  th e  s o u n d  b o a rd  
a b o u t  8 tim e s  b e fo re  w a lk in g  o f f  a f t e r  fo u r  o r  five 
songs. W h a t's  w ith  th is  jo in t?

D IC K  T IT
July 9 a t  G asligh t 
by  T h ra sh e a d
D ick T it f e a t u r e s  t h e  in f a m o u s  CAKE (F$ 
s h itw o rk e r)  o n  vocals. Dick Tit plays so m e  rock ing  
s n o tty  p u n k  rock  w ith  a  slig h t m eta llic  e d g e  fo r  
cru n ch . Dick Tit h av e  w ell p u t  to g e th e r  so n g s  
w ith  tw is te d  lyrics, a n d  C ake is a  c razy  f ro n tm a n . 
E very th ing  fro m  insu lts  t o  c a n d y  w a s  th ro w n  
b ac k  a n d  fo r th  (a n d  n o t  th e  c h e a p  ca n d y , e i th e r-  
- on ly  th e  g o o d  sh it!) . G re a t s ta g e  p re s e n c e  a n d  
c a tc h y  so n g s  a re  Dick Tit. C heck 'em  o u t.

W H I T E  F L A G ,  E L E C T R I C  F E R R I T S ,  
M U F F S .  D O W N  B Y  L A W
F riday July 12 a t  Raji's 
by T h ra sh e a d
WHITE FLAG s ta r te d  th e  ev e n in g  o ff  w ith  th e ir  
kicking b ra n d  o f  rock-n-roll. T hey  d id  killer v e r­
sions o f  70's m o n s te r  rock  classics like K iss"D eu c e ' 
a n d  so m e  o f  th e ir  o w n  classics like 'S h a t te r e d  
B a d g e . ' D ressed  in D om inos p iz zab o y  un ifo rm s, 
W h ite  Flag kicked  ass. N ex t u p  w e re  th e  ELECTRIC 
FERRITS. T he F errits  ra iled  th ro u g h  a s e t  o f  classic 
77 sty le  p u n k  d ittie s  w ith  v e n g e a n c e . Lots o f  
e n e rg y  a b o u n d s  w h e n G re g s ta r ts ju m p in g a ro u n d , 
killer s e t. O nce a g a in , th e  M uffs tu r n  in a n o th e r  
classic e n e rg e t ic  p e r fo rm a n c e  w ith  a  lo t o f  a u d i­
e n c e  p a r tic ip a tio n . Last up , DOW N BY LAW h it 
th e  s ta g e . O n e  killer h a rd c o re  s e t  w a s  p la y ed  
h e re . T hey  d id  a  lo t o f  so n g s  o f f  o f  th e ir  re c e n t  
killer LP a n d  a co u p le  n e w  rock ing  so n g s. Every­
b o d y  w a s  in to p  fo rm  b rin g in g  th e  ro o f  d o w n  a t  
Raji's. G re a t sh o w .

T R A S H C A N  S C H O O L
July 14 a t  T he  S ham rock  
by T h ra sh e a d
W e p u s h e d  o u r  w eek ly  b o w lin g  n ig h t a  c o u p le  o f  
h o u rs  e a rl ie r  b e c a u se  o f  th e  sh o w . W e all b o w le d  
a n d  Jim  a n d  A n d y  in v ite d  us a ll to  th e  show . 
TRASHCAN SCHOOL p u lled  o u t  all o f  t h e  s to p s  
p lay ing  th e ir  m o re  p o p u la r  tu n e s  a n d  rip p in g  
th ro u g h  a co u p le  o f  im pressive n e w  so n g s. G re a t 
s e t  a s  usual, T rash  Can S chool n e v e r  d isa p p o in t.

B U Z Z C O C K S  +  2
July 20  a t  U niversal A m p h ith e a te r  
by  T h ra sh e a d
E te rn a l th a n k s  t o  Al fo r  h e lp in g  m e  a n d  A llyson 
se e  th is  sh o w . T h e  firs t b a n d , LIFE SEX AND 
DEATH w e r e  o n e  o f  th e s e  g la m /m e ta l /g u n s -  n- 
ro ses  ty p e  H o llyw ood-S unse t S trip  ro ck  a c ts  try ­
ing  to  g e t  s ig n ed . Basically th e y  m a d e  m e  sick. 
DREAD ZEPPELIN w e re  n ex t. T hey  w e re  fu n n y  a t  
firs t b u t  a f t e r  th r e e  so n g s, t h e  h u m o r  w o re  o ff 
a n d  th e y  b e c a m e  b o rin g  a n d  EXTREMELY irr i ta t­
ing . Finally, th e  b a n d  I c a m e  t o  se e  h it th e  s ta g e : 
THE BUZZCOCKS. W h a t c a n  y o u  say  th a t  h a s n 't 
b e e n  sa id  b e fo re  a b o u t  th is  b a n d ?  So, 111 ju s t say  
t h a t  th e y  w e r e  in c red ib le  a n d  t h a t  w a s  o n e  o f  
th e  b e s t sh o w s t h a t  I h a v e  s e e n  all y e a r!  T hey 
p la y e d  th e  classics like 'I  D o n 't M in d ,' 'H a rm o n y  
in M y H e a d , ' a n d  o th e rs . T h ey  a lso  p la y e d  e ig h t 
n e w  so n g s  t h a t  to ta lly  ro c k e d  ju s t  like t h e  o ld  
s tu ff. T he B uzzcocks h a v e  o n e  o f  t h e  m o s t non- 
p re te n t io u s  s ta g e  p re s e n c e s  I h a v e  e v e r  seen . 
N o g im m icks. N o bu llsh it, th e y  ju s t g o t  u p  th e r e  
a n d  fu ck in ' ro ck ed !  In te n se  p e r fo rm a n c e !  D ur­
ing  th e  e n c o re , th e y  p u lle d  o u t  t h e  re a l classic 
B uzzcocks tu n e s . T hey  s ta r te d  o ff  w ith  'O rg a sm  
A d d ic t.’ T hey  p la y e d  'B o re d o m ' a n d  e n d e d  w ith  
a  15-20 m in u te  v e rs io n  o f  'I  B e liev e .' T hey  g o t  
t h e  w h o le  c ro w d  sh o u tin g , 'T h e re  is n o  love in 
th is  w o r ld  a n y m o re .. .’ a t  t h e  e n d  o f  th e  show . 
T h e n  P e te  c a m e  o u t  a n d  th r e w  a  h a n d fu l o f  
b a c k s ta g e  p asse s  in th e  p it. N o w  THAT is p u n k ! ! 
T im eless b a n d . T im eless tu n e s .  Long live th e  
B uzzcocks!

W O O L .  M E A T W A G O N ,  U N S O U N D .  
B O O B .  S P O N G E
July 20  a t  t h e  N ud is t C o lony 
by  S oph ia  Possidon
This s h o w /p a r ty  w a s  w a y  o v e r  d u e , b u t  finally  
d id  h a p p e n . I w a n t  t o  th a n k  F lipside fo r  p rin tin g  
m y a rtic le  a b o u t  P alm  Springs. T h e  re s p o n s e  w as  
g r e a t  a n d  as  a  re s u lt  th is  e v e n t  o cc u re d .

P eo p le  s ta r te d  a rriv in g  a t  a b o u t  8:00-8:30 
pm . A t its p e a k th e r e  w e r e  a b o u t  30 0  p e o p le  o u t  
th e r e .  It w a s  a  p r e t ty  w in d y  e v e n in g  a n d  th e  
ro a d s  w e re  p r e t ty  b u m p y  t o  say  th e  le a s t. H ow ­
ev e r, th in g s  w e n t  sm o o th ly . S p o n g e , a  local 
th r e e  p ie ce  b a n d  ju s t s h o w e d  u p  a n d  a sk e d  if 
th e y  co u ld  p lay  a n d  since  h a lf  o f  B o o b  w a s  n o t 
th e r e ,  S p o n g e  p la y ed . A fte r  S p o n g e  w a s  Un­
s o u n d  a n d  th e y  r ip p e d ! T h ey  p la y e d  a  lo t o f  n e w  
m a te r ia l  w h ich  s o u n d e d  g r e a t  w ith  th e  ad d itio n  
o f  th e ir  n e w  d ru m m e r . F o llow ing  U n so u n d  w a s  
W ool. T h e y  a re  fu ck in g  h o t. I n e v e r  h e a rd  th e m  
b e fo re  a n d  I w a s  im p resse d  a s  w a s th e  r e s t  o f  th e  
c ro w d . P eo p le  w e re  d a n c in g  all o v e r  th e  p lace , 
so  m u c h  so  th a t  t h e  b a n d  k e p t  m ov ing  b ac k  o u t  
o f  p e o p le 's  w ay . It w a s  a m a z in g  h o w  resp o n siv e  
e v e ry o n e  w a s . T h e se  g uys  a r e  rock in ', ch eck  
th e m  o u t  if y o u  h a v e  th e  c h a n c e . I w a n t t o  th a n k  
W o o l fo r  d riv ing  o u t  all th e  w a y  fro m  L A  to  play  
th e  d e s e r t .  Y ou  guys  a r e  in c red ib le .

T h e n  fro m  san  D iego , a  h a rd c o re  b a n d  ca lled  
M e a t  W a g o n  w h o  h a v e  b e e n  a ro u n d  fo r  aw h ile , 
p lay ing  in L.A. a n d  S an  D iego . W h a t  a  b a n d , th e y  
c rac k  m e  u p  w ith  th e i r  c raz y  lyrics a n d  e tc . T hey  
g o t  e v e ry o n e  o u t  th e r e  s lam m in g . I e v e n  jo in ed  
in fo r  a  little  o f  th e  com ical an tic s . It w a s  like th e  
o ld  d ay s  fo r  a  b r ie f  m o m e n t. M e a t  W a g o n  d e fi­
n ite ly  ra g e d ,  lo u d  a n d  fa s t.

By th e  tim e  M e a t  W a g o n  f in ish e d  th e i r  s e t ,  i t  
w a s  o v e r  2 :0 0  am . T h in g s  r a n  a  li ttle  la te ,  n o  
su rp r ize . H o w e v e r, B o o b  s e t  u p  a n d  c ran k e d , 
th is  b e in g  th e ir  d e b u t  sh o w . T h ey  a r e  a lso  fro m  
S an  D iego . T h e se  g uys  a r e  a w e s o m e !  U nfo rtu -





n a te ly , p e o p le  h a d  s ta r te d  leav in g  a n d  th e r e  w a s  on ly  a 
h a n d fu l o f  p e o p le  le ft. B u t all th o s e  re m a in in g  w e re  ju s t 
b lo w n  aw ay , as  w a s  1.1 h o p e  t h e y  p lay  o u t  h e r e  a g a in  in 
th e  fall.

O verall e v e ry th in g  w e n t  g r e a t  a n d  I w a n t  t o  m e n tio n  
a n d  th a  nk  S co tt R e e d e r  fo r  d o in g  th e  so u n d . It w o u ld  n o t  
h av e  b e e n  possib le  w i th o u t  you . S co t is th e  bass  p la y er 
fo r T he O b se ssed  w h o  w e re  s c h e d u le d  to  p lay  th is  pa  rty /  
sh o w  b u t c a n ce lled  d u e  t o  a n  e m e rg e n c y . B ut, I h o p e  
th e y  will a lso  p lay  in th e  fall.

P A P E R  T U L I P S ,  P O P D E F E C T , T V T V $
July 26  a t  T he  S h am ro c k  
by T h ra sh e a d
W e m issed  th e  firs t b a n d . W h e n  w e  g o t  
th e re ,  th e  PAPER TULIPS w e re  s e tt in g  
up. T he Tulips p la y ed  o n e  t ig h t ,  in te n s e  
s e t  m a d e  u p  o f  m ostly  n e w  songs. T he 
s o n g  'M i s t a k e s ’ w a s  fu c k in g  k ille r .
POPDEFECT p la y e d  o n e  o f  th e ir  usual 
fun , g r e a t  in te n s e  s e ts - th is  b a n d  h a s  to  
b e  s e e n  t o  b e  e x p e rie n c e d . T he  TVTV$ 
a lso  p la y ed  a  rea lly  in te n s e  s e t  o f  th e ir  
n e w e r  m a te r ia l. All o f  th e s e  b a n d s  h av e  
n e w  re c o rd in g  th a t  w ill p ro b a b ly  b e  o u t  
by th e  tim e  y ou  r e a d  th is.

D I C T A T O R S , L U N A C H IC K S
A u g u st 9 a t  B o g arts  
by T h ra sh e a d
W h e n  w e  fina lly  g o t  in to  B o g arts , th e  
LUNACHICKS w e re  w ell in to  th e ir  se t.
T he Lunachicks ro c k e d  th e ir  h e a r ts  o u t  
p la y in g  t u n e s  m o s t ly  f r o m  t h e i r  
'B ab y s itte rs  o n  A cid ' LP. A co u p le  o f  n e w  
songs w e re  th ro w n  in a n d  a h ilarious  
co v e r o f  BAD COMPANY'S 'F e e l Like 
M ak ing  Love’ c a p p e d  o ff  th e  ev e n in g .
Loud a n d  o b n o x io u s , th e  Lunachicks 
d e liv e red . T h e n  th e  b a d  boys o f  rock-n- 
roll, th e  DICTATORS to o k  o v e r  th e  s ta g e  
a n d  th e  c lub  w ith  so m e  m e a n  g u ita r-  
d riven  in ten sity , c o m p le te  w ith  insp iring  
ra n tin g s  fro m  o n e  HANDSOME DICK 
MANATOBA. T he  D ic ta to rs  a re  a  fo rc e  to  
b e  re c k o n e d  w ith . P laying  classics like 
'Y oung , Fast a n d  Scientific,' 'Sc ience G one 
T oo  Far^' 'W e e k e n d , ' 'S ta y  W ith  M e ,' 
a n d  ca p p in g  o ff  th e  e v e n in g  w ith  a 
fuck ing  killer c o v e r o f  IGGY’s 'S e a rc h  a n d  
D e s tro y . ' T h e  D ic ta to rs  c o u ld  d o  n o  
w ro n g . T he D ic ta to rs  p lay  no- bu llsh it 
s tr ip p e d -d o w n  ro ck -n -ro ll,th e  e s se n c e  o f  
w h a t  p u n k  rock  w a s , is a n d  a lw ay s will 
be.

T H E  D I C T A T O R S / L U N A C H I C K S  
/  S P I N O U T
A u g u st 9-91 a t  B ogart 's  
by POOCH
H ard  to  believ e  15 y e a rs  a g o , yo u r's  tru ly , a n d  th e  ev e r- 
lovab le  Al, c a u g h t  tw o  sh o w s o f  T he  D ic ta to rs  o n  th e ir  
'M a n ife s t  Destiny* T ou r. M y e a rs  h a v e  n e v e r  re c o v e re d  
a n d  fe w  b a n d s  h a v e  since m a tc h e d  th e ir  fire . Y ou cou ld  
im ag in e  m y e x c ite m e n t w h e n  I f o u n d  o u t  th e  b a n d  h a d  
re u n ite d  fo r  a to u r  a n d  w e re  p lay ing  w ith in  a m p -h u m  o f  
m y University! H ow  w e re  th e y ?  W ell, le t m e  ta lk  quickly 
a b o u t  th e  o p e n in g  b an d s .

SPINOUT - T hey  h a d  t h e  m a k in g s  o f  a  d e c e n t  S to o g e s  
ba  nd , b u t  if th e y  d id n 't  rock , th e  a  u d ie n c e  w o u ld 'v e  b e e n  
as b o re d  as  th e  s in g e r  a p p e a r e d  t o  b e . A t le a s t h e  h a d  
a  sen se  o f  h u m o r. T hey  c o v e re d  'C h e rry  B o m b ' by  th e  
R unaw ays (H ow  lx> u t 'A m e ric a n  N ig h ts ', so m e o n e ) , b u t  
th e ir  s h o w  s e e m e d  little  m o re  th a n  a  re h e a rsa l.

THE LUNACHICKS -T a to o e d  a n d  c ru d e , th e s e  w im m e n

c a n  rock  as  s tup id ly  as  a n y  m a n  ca n . I h a v e n 't  w itn e ss e d  
th is  m uch  h a irfling ing  since Soul A sylum  o r  Red Kross. 
T h e  d ru m m e r  w a s  to u g h . I liked  th e  s in g er 's  b o d y  
p u n c tu a tio n . B ut as  a g ro u p , th e y  w e r e n 't  m y  cu p  o 't e a .  
T h e  a u d ie n c e  d u g  'em  th o u g h .

N ow , t o  a n s w e r  m y e a rl ie r  q u e s tio n . T he  'ta to r s  a re  
still d a m n  n e a r  th e  g r e a t e s t  Rock 'n ' Roll b a n d  p lay ing  
to d a y  o r  ev e r. T he ir e x p e rie n c e  in o u ts id e  p ro je c ts  h av e  
m a d e  th e m  e v e n  t ig h te r  a n d  m o re  p o w erfu l, if o n e  ca n  
b e liev e  th a t .  From  ’M a s te r  Race Rock’ t o  ’N ew  Y ork, 
N e w  Y ork’, th e y  p lay ed  'em  all. H an d so m e  D ick M an ito b a  
is n o  lo n g e r  a  ’s e c re t w e a p o n ’, his delivery 's  as  slick a s  his 
ha ir . P ro p e lled  by  th e  tw in  g u ita rs  o f  T o p  T en  a n d  Ross 
t h e  Boss, Dick's as  e n e rg e t ic  a n d  p a s s io n a te  a  f ro n tm a n

as  y o u 'v e  e v e r  g o n n a  w itn e ss . Y ou cou ld  te ll th is  b a n d  is 
( a n d  a lw ay s h as) b e e n  in rock  fo r  th e  fu n  a n d  e x h ila ra ­
t io n  o f  it all. T he  to u r-sh irts  w e re  c h e a p , b u t  th e  n o t  th e  
p e r fo rm a n c e . T h e se  m e n  m ay  n o t  b e  y o u n g  a n d  sc ien ­
tific  - b u t  th e y  su re  as  hell ca n  p lay  fa s te r  a n d  lo u d e r  th a n  
m o s t. If th e y  co m e to  y o u r to w n , w h a te v e r  y ou  d o , d o n 't  
m iss th e m !  T hey 're  sw ell guys, t o  b o o t!  Y eah , y e a h , 
y e a h !

S U P E R  K O O L S , R I O T  A C T , Y A R D  T R A U M A , 
S P I D E R B A B Y
A u g u s t 1 6 th  a t  T he S ham rock  
by T h o m  (w ith  so m e f a r t  no ises by  C ake)
I m issed  SUPER KOOLS b u t  BOB CANTU said  t h a t  th e y  
k icked  ass a s  u sual. I s aw  th e m  a t  Raji's a  f e w  days  
p rev io u s  a n d  liked th e m  th e n .  Sorry  d u d e s , c a tc h  ya n e x t 
t im e !  RIOT ACT, f e a tu r in g  CARMIN HILEBREW o n  le a d  
vocals  a n d  g u ita r , w a s  u p  n ex t. I e n jo y e d  th e ir  r a w  live

s o u n d  a  lo t, a n d  d e f in ite ly  h a v e  to  se e  th e m  a g a in  so o n ! 
Also, B ob a c tu a lly  w e n t  u p  o n  s ta g e  a n d  sa n g  a  so n g  
w h ich  m a d e  C ake a n d  I la u g h  p r e t ty  h a rd . YARDTRAUMA 
fo llo w e d . T h ey  a b s o lu te ly  k icked  m y ass  fo r  a  lo o p ! W h a t 
a n  e x c e lle n t live b a n d  th e y  a re !  If y o u  h a v e  b e e n  living 
in a  c lo se t all o f  th is  tim e  a n d  h a v e  y e t  to  se e  th e m , th e n  
yo u  a r e  a  d o rk !  LEE JOSEPH o n  bass, w ith  his fac ia l 
d is to r tio n s  (w h ich  a r e  m o re  d is to r te d  th a n  a  m u ff  bo x  
p lu g g e d  in to  a  f la n g e r )  is h ilarious! Y ou  (F lipside r e a d e r  
a n d  w o rsh ip p e r)  MUST s e e  th is  b a n d !  Lastly, I h a d  to  
le av e , b u t  CAKE h u n g  a ro u n d , so  le t  m e  n o w  tu r n  th is  
rev iew  o v e r  t o  h im : SPIDERBABY fin ish e d  th e  sh o w c ase  
w ith  a n  e n e rg e t ic  p o w e rp o p  a n d  p u n k  in f lu en ced  se t. 
T he  c ro w d  w e n t  in to  a n  e n e rg e t ic  f ren zy , sm ash in g  all o f  

th e  b o tt le s , cab les , a n d  p e o p le  in th e ir  w ay , 
especia lly  d u r in g  th e  p e r fo rm a n c e  o f  T u r n  
O n  M e.’ T h e  b e s t p a r t  o f  th e  b a n d  t o  m e  
(C ake) w a s  th e  a n tic s  o f  th e  d ru m m e r, 
MAXWELL, w h o  looks a n d  a c ts  like KEITH 
M O O N  w h e n  h e  d ru m s. D efin ite ly  a  b a n d  
w h ich  w ill h a v e  a  lo t o f  f u tu r e  success. N ow  
T h o m  is g o in g  t o  close th is  rev iew : If y o u , by 
c h a n c e , w e n t  to  LINGERIE t o  se e  TO O  FREE 
STOOGES, y o u  p a id  t o o  m u c h  m o n e y  (e v e n  
th o u g h  th e y  a re  coo l), a n d  yo u  m issed  a n  
e x c e lle n t s h o w  h e re . M an y  th a n k s  t o  DEN­
NIS DAVIS w h o  d id n 't  b itch  TO O  loudly  
w h e n  I b ro u g h t  m y v id e o  c a m e ra  t o  t a p e  
Y ard  T ra u m a .

" T H E  S P L A T T E R I N G  O F  T H E  
T R I B E S "
A u g u s t 2 4 th , in th e  m id d le  o f  th e  M o h av e  
D ese r t 
by T h o m
This s h o w  w a s  s e t  u p  t o  b e  o n e  o f  th o s e  all- 
n ig h t ’ In T he  D esert*  sh o w s. S om e o f  th e  
b a n d s  t h a t  p la y e d  w e re  PORNO SPONGES, 
THE RAILS, CELEBRITY SKIN, LIQUID JESUS 
a n d  SOFT SHOE. T he  g o o d  p a  r t  w a s  t h a t  th e  
w h o le  id e a  o f  th e  s h o w  w a s  GREAT. T he 
th o u g h t  o f  b e in g  u p  un til t h e  c rack  o f  d a w n  
lis ten in g  to  s o m e g re a tb a n d s fo rF R E E m a d e  
m e ju m p fo r jo y .  H o w e v e r, th is  is w h a t  really  
h a p p e n e d :  T he  b a n d s  t h a t  DIDN T g e t  t o  
p lay  a re :  HARSH, WEIRD SKULL CONTROL, 
HAUNTED GARAGE, PIGM Y LOVE CIRCUS, 
THE SORT OF QUARTET, DEAD KORPS a n d  
DC3. T he  r e a s o n ?  T he  w o n d e rfu l Sheriff's  
d e p a r tm e n t  o f  w h a te v e r  b u m fu c k  c o u n ty  it 
w a s  s h o w e d  u p  a n d  s h u t  it d o w n . T heir 
'r e a s o n s ’ w e r e  t h a t  it w a s  a  fire  h a z a rd  a n d  
th a t  's o m e o n e  d ro v e  by a n d  c o m p la in e d .’ 
BULLSHIT! I d o n 't  k n o w  a b o u t  y o u , b u t  
w h e n  w a s  th e  la s t t im e  yo u  h a v e  s e e n  DIRT 
AND SAND b u rn ? ? !  A nd  TELL ME W H O  
d ro v e  by a n d  c o m p la in e d , w h e n  N O  ONE 

lives w ith in  10 fuck ing  m iles o f  th e  p la c e ?  H m m m ? W ell, 
th e  r e a s o n  I a m  p issed  o ff  is b e c a u se  A  LOT o f  p e o p le , 
e x p e c tin g  to  b e  th e r e  fo r  th e  e v e n in g , b le w  it o u t  to ta lly  
a n d  g o t  d ru n k  a s  hell, a m o n g  o th e r  th in g s . T he  police, 
h av in g  b e e n  to ld  th is, re fu s e d  t o  a llo w  th e m  t o  s ta y -  
th e r e b y  FORCING th e m  t o  d riv e  d ru n k , a  THREE h o u r  
d rive! G e e e z !  *To P ro te c t a n d  T o S e rv e ' MY ASS! As a  
m a t te r  o f  fa c t ,  o n  th e  w a y  o u t ,  T iffany  a n d  I s p o t te d  a n  
o v e r tu rn e d  m o to rcy c le  o n  th e  side o f  th e  ro a d . S ure 
e n o u g h , so m e b o d y  f lip p ed  th e ir  b ike  a n d  g o t  m e ssed  u p  
p re t ty  b a d  o n  th e  rocks. W e d ro v e  b a c k  a n d  g o t  a n  
'o f f ic e r , ' in te r ru p te d  h e r  a r r e s t  o f  th r e e  te e n a g e r s ,  a n d  
s h o w e d  h e r  w h e re  th e  a c c id e n t w a s . Also, d u r in g  th e  
s h o w  itse lf a m a n  g o t  h u r t  s o m e h o w  a n d  g o t  m e ssed  u p  
p r e t ty  b a d - a  b ig  g a s h  in t h e  b ac k  o f  his h e a d . NINETY 
m in u te s  la te r , N O  ONE v o lu n te e re d  t o  h e lp  t h e  guy , w h o  
w a s  BLEEDING by th e  s o u n d b o a rd  all o f  th is  tim e . M e a n ­
w h ile , w h a te v e r  b a n d  w a s  u p  a t  t h e  t im e  w a s  saying

D u k e y  F l y s w a t t e r ,  H a u n t e d  G a r a g e ,  p h o t o  b y  A l



A L T E R N A T I V E  T E N T A C L E S  R E C O R D S

L O L L A P A L O O Z E R S

MICE DONUT, LES THUGS & JELLO BIAFRA ON TOUR SEPERATELY THIS FALL

O n  t o u r  S e p t e m b e r  t h r u  O c t o b e r ,  l o s t  a n d  

W e s t  c o a s t s  o n l y  s u p p o r t i n g  t h e i r  r e c e n t  

a l b u m  r e l e a s e ,  ' R e v e n g e  F a n t a s i e s  O f  T h e  

I m p o t e n t '  ( L P / C S / C D  -  V i r u s  9 1 ) ,  a n d  t h e i r

c u r r e n t  1 2 "  E P ,  T h e  B i g g e s t  A s s ' .  S e e  ' e m  t o
■

b e l i e v e  ’e m ,  a n d  t h e n  s o m e ?  *  m

O n  n a t i o n w i d e  t o u r  w i t h  J o n e s t o w n  O c t o b e r  

t h r u  N o v e m b e r  t o  s u p p o r t  t h e i r  d e b u t  A l t e r ” 

n a t i v e  T e n t a c l e s  a l b u m  r e l e a s e ,  ' I . A . B . F . '  ( L P /  

C S / C D  -  V i r u s  9 3 ) .  P r o b a b l y  F r a n c e ' s  f i n e s t  

p o w e r  p u n k  b a n d .  E x p e r i e n c e  t h e  I n t e r n a ­

t i o n a l  A n t i - B o r d o m  F r o n t .

O n  n a t i o n w i d e  s p o k e n  w o r d  t o u r  m i d -  

O c t o b e r  t h r u  m i d - N o v e m b e r  t o  s u p p o r t  

a n d  e x p a n d  u p o n  h i s  l a t e s t  r e l e a s e ,  ' I  B l o w  

M i n d s  F o r  A  L i v i n g '  ( d o u b l e  L P / C S / C D  -  

V i r u s  9 4 ) .  I t ' s  t i m e  t o  m o n k e y  w r e n c h  H i e  

N e w  W o r l d  O r d e r .

TUMOR CIRCUS |
Tumor C ™
U V U /tS  VJRUS87
Qfigffg Jgfa £

GALLOPING CORONERS 
Hello Universe! 
r  WIKIS 96
tfx lk ag tim ap w ^a & iito tim . the 
lostm Jlpr’i o 3 »  to tbs Men?}

NOMEANSNO
Liw And Cuddly
D nufeLP/e/® W9US97
EftWrfn'5 fern! mth on uttozhtg §vs eJbws
mused is Ymp on then hit tm, Hem ill}

HACK
Rawhwd 
r  WiUS 99
(Eras Amokomss Ae guilts gauge gtvtige 
of Hub, ItsMitts hmet Stutj Siuif hit.)
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i r  FP/CB VliflStS!
ffhty ft st it ogoiol KYCt wekdtst with rites 
msm d m  mid bum data m l  MedkllH

O R D E R IN G  IN FO R M A T IO N :

f 7": $3.50 12” EP: $6.50 LP/CS: $7.50 
CD: $12.00 Double LP/CS: $9.00 Double CD: $15.00

All prices are postpaid within the U.S. Other countries 
write for details. California state residents please add 
8.2$% sales tax.

Send 50< for a complete mailorder atalofj. Please 
note our new address - faUaut from the Sr rwakel

Pending releases include a  new studio album from 
NoMeansNe m October. Also, hack catalog cassette ood 
CD releases from 0 .0  Jk. and The Crucifucks. Do not order 
these yet, but stay tuned.

P . O .  B O X  4 2 4 7 5 6 ,  S A N  F R A N C I S C O ,  C A L I F .  9 4 1 4 2

"  T H E  W A R ’ S  O V E R !  "  - G e o r g e B u s h  

"  T H E  R E C E S S I O N ’ S  O V E R !  "  G e o r g e  B u s h

A n d  I f  Y o u  B e l i e v e  T h a t  W e  H a v e  

S o m e  R e c o r d s  t o  S e l l  Y a !

M i n t  1 / 1  c  -  S i t u a t e d  C h a o s  " N o b o d y  H o m e "  1 2 7 C A

P r o d u c e d  b y  T o m  L y l e  -  O U T  N O W  $ 5 . 0 0

M i n t  2  -  T h e  F u n c t i o n a l  I d i o t s  7 "  C O M I N G  S O O N  $ 3 . 0 0

M i n t  3  -  D i s e m b o w e l e d  C o r p s e  7 "  B l a c k  A s  t h e  C o a l s  o f  H e l l

C O M I N G  S O O N  $ 3 . 0 0

M i n t  4  -  T h e  T h i n g  7 "  D r e a m h e a d / A u s t e r e  P r e c a u t i o n s

C O M I N G  S O O N  $ 3 . 0 0

M i n t  5  -  G a r d e n  V a r i e t y  7 "  S / T  C O M I N G  S O O N  $ 3 . 0 0

A l l  P r i c e s  P o s t - P a i d  A d d  $ 1 . 0 0  O v e r s e a s

C a l l  o r  W r i t e :  

7 1 8 - 8 4 8 - 7 3 9 8

M i n t  T o n e  R e c o r d s

1 6 1 - 2 6  C r o s s b a y  B l v d

S t e  1 5 0  H o w a r d  B e a c h ,  N Y  1 1 4 1 4



'H ey , co u ld  s o m e o n e  p le a se  g o  t o  t h e  s o u n d b o a rd  a n d  
give th is  g u y  a  ride  t o  th e  h o sp ita l?  T he re s t  o f  you , h av e  
a  GREAT T IM E !!! ' G eez , h u m a n  co m p assio n . I w o u ld  
h av e  h e lp e d  th e  guy , b u t  I h a v e  a  V W  b u g  a n d  h a d  
n o w h e re  t o  p u t  him  in it, a s  it w a s fu ll o f  sh it. All in all, th is  
w a s  d e fin ite ly  t h e  'W o o d s to c k  F rom  H ell.'

P A P E R  T U L I P S ,  V E G  E X , D I C K  T I T ,  
P O P D E F E C T , T H E  W I L D  S T A R E S
A u g u st 2 5 th  a t  J en n ife r 's  H ouse (H er m ov ing  o u t  p a r ty ...)  
by Cake a n d  T hom
C ake is o n  th e  p h o n e  w ith  m e  (T hom ) a n d  w e  a r e  g o in g  
t o  rev iew  th is  o n e  to g e th e r .  First to p ic , PAPER TULIPS. 
C ake: . . .e n e rg e tic  p o p  p u n k  s e t,  led  by  th e  in sa n e  bass  
d o o d lin g s  o f  TOAST. T hom : . . . th e y  w e re  cool f ro m  w h a t  
I h e a r . I w a s n 't  th e r e  y e t... N ex t w a s  VEG EX. C ake: ...a  
really  coo l so u n d , like co m b in in g  JEFFERSON AIRPLANE, 
VELVET UNDERGROUND a n d  la tte r -d a y  X. T hom : ...I still 
h a d  n o t  sh o w n  u p  y e t. T h ird  w a s  DICK TIT. C ake: ...I d o n 't  
re m e m b e r  w h a t  h a p p e n e d  d u r in g  th is  s e t. I s o r t  o f  
b la ck ed  o u t, I g u ess ... T hom : W o w ! C ake lo o k e d  like h e  
w a s  to ta lly  b lack ing  o u t. This b a n d  is fuck ing  cool. I th in k  
th a t  o f  all th e  b a n d s  in L A ,  th e y  a r e  o n e  o f  th e  m an y  
b a n d s  in L.A... O h, a n d  I s h o w e d  u p  as  th e y  w e n t  on . 
F o u rth  u p  w a s  POPDEFECT. C ake: ..it w a s  cool t h a t  
P o p d e fe c t le t e v e ry o n e  u se  th e ir  e q u ip m e n t . As a lw ays, 
th e y  p u t  o n  a n  im pressive sh o w , sh o w c as in g  th e ir  s u rf / 
p u n k  so u n d . T hom : ...fuck ing  coo l in s tru m e n ta ls !  This 
b a n d  is t ig h t, fu n , a n d  y e t  loosely  c o n s tru c te d . A w e­
som e. Last u p  w a s  THE WILD STARES. C ake: Led by o n e  
o f  th e  n ices t p e rso n s  in L .A .-S teve , th e  b a n d  h as  g o t  a n  
inc red ib le  a n d  o r ig in a l so u n d , rem in isc e n t o f  th e  o rig in a l 
TALKING HEADS. A nd  THANK GOD th e y  d id  th e ir  DEBBIE 
GIBSON cove r, to o !  T hom : D eb b ie  G ibson w o u ld  fu ck  a 
fo o tb a ll te a m  if sh e  on ly  k n e w  th e  th ra s h in g  h e r  s w e e t 
little  so n g  w a s  g e t t in g  th a t  n ig h t. This b a n d  is HOT. Y ou 
NEED t o  s e e  th e m  so o n !

L O L L A P A L O O Z A
Rollins B and, B u tth o le  S urfers, B ody  C ou n t, N ine Inch 
Nails, S iouxsie a n d  th e  B an sh ees, J a n e s  A dd ic tion  
Irvine M e a d o w s  A m p h ith e a te r  by  Al 
T o u te d  as  th e  ’a l te rn a t iv e ' e v e n t  o f  th e  su m m e r, it 
s e e m e d  like a  n ice w a y  t o  sp e n d  a n  a f te rn o o n . T he 
p rem ise  o f  th e  e v e n t  (’s o m e th in g  s tr ik in g ')  d e fin ite ly  d id  
o u ts h in e  a n y  p e r fo rm a n c e  by  th e  b a n d s , a n d  since I ca n  
d efin ite ly  re la te  t o  Krk's w isd o m  ’W h o  w a n ts  t o  se e  a 
b a n d  fro m  50 f e e t ? ’ I w o n 't  e v e n  ta lk  a b o u t  th e m . T he 
p o in t is, w h a t  is so  a l te rn a t iv e /s t r ik in g  a b o u t  a  $ 3 0  sh o w , 
in a b ig  co m m erc ia l a r e n a ,  w ith  th e  on ly  co m m o n  th r e a d  
th a t  tie s  th e  b a n d s  t o g e th e r  is t o  m a k e  th e ir  h u g e  
g u a r a n te e ?  W ell, w h o o p e e ,  w e lc o m e  to  y e t a n o th e r  
rock  c o n c e rt. But, a las, I m u s t b ac k  u p . F rom  m y p e rsp e c ­
tive, I w o u ld  m u c h  r a th e r  h a v e  s e e n  P erry  Ferrell ( th e  
in s tig a to r  o f  th is  e v e n t, it is ru m o re d )  p u t  o n  a  f r e e  sh o w  
o u t  in th e  M ojave . B u t th e s e  d ay s  t h a t  is such  a  co m ­
p le te ly  rid icu lous n o tio n , e v e n  th o u g h  Perry 's p rev ious  
b a n d  h a d  n o  p ro b le m  w ith  t h a t  ju s t a  f e w  s h o r t  y ea rs  
a g o . A gain , I w o u ld  r a th e r  s e e  th a t ,  b u t  a s  th is  festiva l 
w as  in d e e d  a im e d  a t  t h e  b a n d s  r e a l MTV a u d ie n c e , th e n  
m a y b e  fo r  th e m  it w a s  in d e e d  a lte rn a t iv e . I m e a n  th e y  
h a d  a  t e n t  g iv ing  a  lo t o f  d if f e re n t  ac tiv ist /a l te rn a t iv e  
g ro u p s  a  c h a n c e  to  sh o w c a se  th e ir  s tu ff. O k. A nd  p e r ­
h ap s  so m e o n e  th e r e  t o  s e e  J an e 's  A dd ic tion  g o t  e x p o se d  
t o  th e  Rollins B and , y e a h , th a t 's  a g o o d  th in g  I gu ess , 
b e c a u se  G od  k n o w s th a t  th o s e  p e o p le  w o u ld  n o t  seek  
o u t  a n y th in g  ’a l te rn a t iv e ’ o n  th e ir  o w n . If it's fo rce  
fe e d in g  th e  m asses  a re  u se d  to , le t's  fo rc e  f e e d  th e m . So 
h e re  w e  a re  in a  n ice b ig  co n tro lle d  s itu a tio n , fe e lin g  all 
f r e e  a n d  a lte rn a t iv e , g ro o v in g  to  th e  w o n d e rfu l b a n d s  in 
th e  su n sh in e . W ell e x c e p t fo r  a  f e w  fo lks y o u  b it o ff  a 
little m o re  b lo t t e r th a n  th e y  co u ld  c h e w , n o th in g  d id  g e t  
o u t  o f  b o u n d s . B u t t h e n  a g a in , w h a t  d id  I w a n t?  I d o n 't  
fuck ing  k n o w ! Even th o u g h  I k in d a  h a te d  it inside , I h a d  
a g o o d  tim e . But, y o u  k n o w , I w o n 't  b e  b ac k  so o n .

F R I S C O Z O N E

b y  G a r y  I n d i a n a

It's th e  en d  o f an  e ra  as yrs truly g e ts  ready  to  leave th e  
Haight-Ashbury. Landlord's boo ting  m e from  my cave so 
if you know  o f  som e ch eap  alternative  space  w ith  lotsa 
room  fo r m otorcycles, le t m e know  a t  th e  add ress  w ay  
dow n  below  (N orth Mission preferred)... J u s t  a  fe w  choice 
g ig s  to  c o m m e n t o n  th is  tim e  s ta r t in g  w ith  th e  
sp lendiforous KPOO B enefit a t  Klub K om otion back on 
Sat. 7 /6 , Dave Kaplan o u t o f  th e  hugeness  o f  his h e a r t  p u t 
this on  to  help o u t Poor People 's Radio an d  o n e  o f my fave  
sta tions  (dig th e  oldies show s). Arrived ju s t in tim e to  miss 
T he  E uge , w ho  else could th a t  b e  b u t th a t  cool d u d e  
u n d e r th e  lightbulb in th e  D ecline, yes E ugene him self 
p erfo rm ed  by req u es t o f Dave-o. W alked in as HEMI w as 
laying dow n th e  rock n ' roll law  a t  p ea k  E level as th e y  a re  
w o n t to  do, nex t up w as NEW POWER SO U L a sw ingin' 
b an d  w ith th re e  slightly o lder fro n tb ro s  doing  a  varied 
an d  lively s e t  heavily laced w ith tra d  funk /r& b /Jam es 
Brown stylings. Rounding o u t th e  evening  w ere  th e  
STIMMIES, a  b and  th a t's  ge ttin g  lotsa fan s  h e rea b o u ts  
w ith  th e ir fun  p o p /p u n k  sound  an d  violin contributions 
from  th e  crazy singer guy. To to p  th e  w eek en d  off, I 
indulged in a  little bit o f bee r andsush i dow n a tN ig h tb reak  
on  Sunday w ith CREEP, w hom  you've read  a b o u t he re  
b efo re  bu t! they 're  going  th ro u g h  changes  an d  a re  
becom ing...

So it's w ork  w ork  w ork  an d  th e n  Friday th e  12th a t  th e  
IBeam HOUSE OF WHEELS doing  th e ir  ro ck in 'th an g  as 
a  foursom e, Paul's playing g u ita r along w ith th e  vocal 
du ties now , th e n  com es th e  n ew  incarnation  o f  th e  m ega- 
m ighty JACKSON SAINTS. Chuck (ex-Lawn V ulture) qu it 
th e  band  so now  from  K ansas City th ey  go tJ .D . M ichaels 
o u t f ro n ta  th e  band , d u d e  be  knockin' 'em  o u t w ith  his 
very pow erfu l vocals. I th ink  w e  ju s t m igh t have som e­
th ing  h e re  folks, w atch  th e se  guys.
N ext a fte rn o o n  I invited half th e  to w n  dow n to  Zeitgeist 

to  share  a keg o f  Sierra N evada a n d  proclaim  th a t  
birthdays suck, especially m ine, as IVe had  to o  m any  o f 
th e m , I w as thinkin'. Just a choice crow d actually show ed  
up  a n d  w e  w ere  all blow n aw ay by th e  gu ita r virtuosity of 
CARLOS GUITARLOS, w ho  jam m ed  like a  m ofo  fo r hours 
o r so  it seem ed . Also perform ing w ere  Lisa a n d  Julia o f  th e  
GARGOYLES (callthem  theGARGIRLS), m o s to fH o u s e o f  
W heels, Eric from  Jackson Saints, an d  o th e rs  I m ay n o t 
rem em b er b ecause  my m em ory  o f  th e  e v e n t ceases 
a b o u t dusk. It w as  a  g re a t party  an d  thanks  to  everyone 
th a t  he lped  an d  everyone th a t  drank.

Right a b o u t th e  tim e I w as pouring th e  first p itcher w e 
w e re  all very grieved to  h ea r a b o u t th e  d e a th  o f  Jeff 
C am le tti. I h ad  ta lked  to  Jeff th e  n igh t befo re, a t  Zeitgeist 
early in th e  evening  an d  a b o u t 2AM a fte r  th e  bars le t o u t 
on  H aight S tree t, and  h e  w as stoked  a b o u t com ing dow n 
an d  helping d estroy  th e  keg th e  nex t day. A lthough he  
w as a  good  friend  o f m ine I w asn 't a w are  th a t  he  m essed  
w ith heroin, ju s t occasionally I guess. Anyway som etim e 
early S aturday th e  13th Jeff OD'd. It's hard  to  express ju s t 
w h a t Jeff m e a n t to  everyone th a t  knew  him; h e  definitely 
m a d e  a  big im pact on  th e  scene. He w as probably th e  only 
tru e  cave m an  I've ever know n, a  big guy, w h o  w ou ldn 't 
s to p  fo r nothin ', h ad  th e  b iggest parties, des troyed  a p a rt­
m en ts, livened up  a lo tta  w om en 's  lives I suppose; every­
o n e  liked him. Som e o f you saw  him as lead singer o f 
SPEEDRACER, o r  barreling dow n low er H aight on  his 
sk a teb o ard , pulled by his dog  Sarge, w h o  w as ju s t as feral 
as Jeff w as. Well, th e  party  a t  Zeitgeist did doub le  duty, 
a b e e rfe s t fo r m e an d  my friends, an d  a w ak e  fo r Jeff; 
m any peop le  h ad  som e serious blues th a t  day. Jeff's m om  
cam e an d  to o k  him back ho m e to  N ew  Jersey.
This w ould  be  a  goo d  excuse fo r m e to  pon tifica te  ab o u t 

th e  evils o f  heroin. People I know  a re  fully pissed o ff a t  
fosing friends to  th e  shit. I w ould  h a te  to  m ake up  a list o f 
th o se  th a t  have d isap p eared  from  th e  scene b ecause  o f 
th a t  shit o r sp eed  o r  w hatever, b ecause  it's b ee n  going  on 
fo r years. Everyone know s it's stupid, b u t peop le  keep  
dying. W h a t can  I say? A nyone g o t any  ideas on  w h a t to

d o ?  Here's m y slogan: k n eecap  a  hero in  d ea le r today!
N evertheless, moving on , Sunday th e  14th O p e ra tio n  

R ockday  a tS ho re line  A m ph itheater, an d  a h ea p  o 'th an k s  
to  S tephan ie  S laugh ter fo r th e  com ps. T hose o f you w ho  
know  D ream  will know  w hy I m issed th e  first tw o  bands 
a f te r  riding d ow n  in his van, so no  D angerous Toys or 
M etal Church. Did ca tch  M OTORHEAD th o u g h , an d  they  
rocked w ith  g usto , u n d a u n te d  by th e  fa c t th a t  th e  place 
w as, very strangely , less th a n  half full. My heroes, th e se  
guys: o n e  o f  th e  g re a te s t  rock b an d s  ever, tireless tro u p ­
ers, playing in th e  m iddle o f th e  bill w ith  no  props, no  frills, 
no  costum es, ju s t relentless rock. They certainly h ad  a  lot 
m o re  su b stan ce  th a n  he  w h o  cam e w ith th e  twilight, 
ALICE COOPER, w h o m  I h av e n 't seen  since th e  Billion 
Dollar Babies to u r  back in eh h h h h  7 4 ,7 5 ?  Did half a  lu d e  
th a t  n ig h t b u t this tim e I w as  s to n e  so b e r an d  generally  
en joyed  Alice's set, a lth o u g h  th e  co n cep t seem ed  kind of 
used  up. Y eah h e  had  lotsa p rops a n d  scenery  an d  one  
Bride o f  F rankenstein  skit w h e re  th e y  fak e  tra n sm u ted  a  
girl in to  a  dum m y w ith a  half e a te n  face  w hich Alice 
abu sed , th e  w hole  th ing  very misogynistic. T he b an d  w ere  
crack a re n a  virtuosos, th o u g h , very impressive desp ite  th e  
posturing , a n d  Jo e  S a tr ia n i cam e o u t an d  jam m ed  w ith 
th em . During th e  long b reak l ran into a l  kindsa Friscozoners 
from  H ouse o f W heels, G argoyles, VERBAL ABUSE, 
PROUDFLESH, MR. T. EXPERIENCE, am o n g  o the rs. Plus 
I ran  in to  th e  R en o  M afia , th e  B orghino B rothers and  

. com pany, w h o  w ere  sitting righ t dow n f r o n t  I squeezed  
in w ith th e m  as th e  lights d im m ed  a n d  s ta g e  sm oke 
enve loped  th e  dem onic sci-fi s e t  A roaring, rumbling, 
th re a te n in g  sound  po u red  from  th e  p.a., louder and  
b u d er...it 's  Satan 's Harley! O h my G od! The fro n t o f  th e  
d rum  pla tfo rm  o p en s  up, evil, swirling light pours o u t  th e  
roaring  g e ts  b u d e r , a n d  o u t com es....R ob H alford!M l 
D ecked o u t h ea d  to  to e  in b a th e r , dripping w ith  shiny 
chains a n d  crosses a n d  studs, ON A FUCKIN' HARLEY! I 
coulda shit. If he  pulled th a t  s tu n ta t th e  Folsom S tree t Fair 
h u n d red s  o f  b a th e r  fellas w ouId cream  th e ir  chaps. As th e  
bug-eyed a u d b n c e  cheers, o u t com es th e  band , JUDAS 
PRIEST blasts aw ay, a n d  my ea rd ru m s w ere  goners. I 
w o u  Id say th a t  P rb s t w as God b u t th a t  w ou  Id b e  inappro­
p ria te , b e t te r  to  say th a t  th e y  w ere  B eelzebub. First tim e 
I'd seen  'em , finally; th e y  played all o f  th e ir  songs th a t  I 
know  an d  like, w e re  ju s t plain b ad  as fuck, I jum p ed  up  and  
dow n scream ing Priest! Priest! like everyone else and  
totally  b s t  m y voice, a n d  had  a lm ost as m uch fun  as th e  
AC/DC show  b s t  D ecem ber. Heavy m eta l ru b s , dude. Oh, 
a n d  no  suicides occurred  th a t  I know  of.

A lm ost as m uch fu n  w as Tuesday th e  16th dow n a t  th e  
C overed  W a g o n  w ith  H ouse o f W heels a n d  PAPA 
WHEELIE. I've said it b e fo re  a n d  111 say it again , Papa is one  
o f  th e  b e s t bands  aro u n d , g e ttin g  b e t te r  every tim e I see 
th e m , an d  a re  a  joy to  behold  a n d /o r  listen to . C an 't figure 
o u t w hy o n e  m e m b er is such a bitch to  m e every tim e w e 
m e e t b u t hey  w ha tever.
A fter being MIA fo r te n  days o r so, I w a n d e re d  dow n to  

th e  C h am eb o n  to  see  a  fe w  bands on  th e  26 th . HUNGER 
FARM is ju s t cranking up  w h en  K aren th e  o w n er g rabs  m e 
an d  rides m e  to  th e  Albion to  se e  YOLA TANGO. W e go 
back into th e  s team y  crow ded  backroom  (w here  you can 
see  som e o f  th e  c o o b s t gigs a ro u n d  if you can  find o u t 
a b o u t 'em ) a n d  I w as  to tally  e n tran ced  by this guy a n d  gal 
d u o  w h o  played som e very catchy, th o u g h tfu l originals as 
well as a  punk  cover o r  tw o  ju s t fo r  fun . If you haven 't 
h ea rd  th e ir  song  'S peed ing  M oto rcycb ' check it ou t, it 
b b w  th e  m inds o f everyone a t  w ork  w h en  w e  hea rd  it on 
KUSF. W e h e a d e d  back to  th e  C h am eb o n  in tim e to  catch 
SEKIRI, 'Ja p an 's  #1 F em a b  Punk Sensation* as  K aren 
advertised  th e m , a n d  th e y  w ere  p re tty  good , definitely a 
d iffe ren t kinda sound . All J ap an ese  vocals to o . I g o t a 
crush fo r th e  bass player, w hich I te n d  to  do  fo r som e 
reason . She looked like a  Jap an ese  Dinah (45 G rave) 
Cancer! A fterw ards JILL THE WITCH played an  intensely 
freaky  s e t fo r th e ir  s tra n g e  co n g lo m era te  o f  fans.





M onday th e  29 th  I w as  shocked to  w alk  into th e  K ennel 
Club an d  find th e  DIESEL QUEENS from  San Jose playing. 
Buncha ugly ta t to o e d  guys in lingerie, jock straps, m ake up, 
w hatever, hitting an d  licking a n d  sp itting  on  each  o th e r; th e  
crow d loved 'em . A h ard  a c t to  follow  an d  I w as n o t 
im pressed by th e  CHEMICAL PEOPLE, in fa c t I s a t  in back 
an d  read  a  book. I know  th a t's  unfair b u t I d unno , th e y  d idn 't 
m ove m e, /k n o w ?  Y ou cou ldn 't h elp  b u t m ove fo r th e  nex t 
band  how ever, th e  DIDJITS (good  'ol m idw estern  punk  
band  y e e h a !) rem inded  m e  o f  p a r t Toy Dolls, 999, Dickies, 
and  m aybe som e Subpop band  o r o th e r  b u t th e y  had  th a t  
punkrok spirit th a t  c am e across very well. A g re a t band  a n d  
so's th e ir new  record.

O th er th a n  a tten d in g  th e  49ers-Broncos g am e  Aug. 7 (on 
th e  fie ld ! They pay  m e !) I laid low  until I ro d e  dow n to  LA. 
on th e  10th to  ca tch  th e  ex trav ag an za  a t  th e  Lingerie, o n e  
o f th e  g re a te s t  show s o f  all tim es, first up  w as L A 's  
SPINOUT w ho  w e re  p re tty  rockin' a ltho  
I sp e n t m ost o f  th e  s e t  talking to  Kelly 
a n d  C h a rlie  f ro m  XXX, th e n  
ohbestillm yheart it w as  rock goddess  
tim e w ith th e  m ighty LUNACHICKS from  
NYC, I m ean  even th e  a t te n d a n t  L7 girls 
w ere  in aw e  o f  th e  w ay  th e  'Chicks 
rocked, th e y  w ere  tig h t a n d  righ t an d  
h ad  th e  crow d scream ing  fo r  m o re  
sw eaty  encores. A nd th e n , an d  th en , 
th o se  Olympians, th o se  Rock G ods o f  th e  
Rock Gods, th e  DICTATORS, w h a t can I 
say, som e say t h e / r e  th e  g rea te s t, could 
be  so because  this w as  o n e  o f th e  b es t 
show s o f my life. I h e a r  Krk d idn 't like 'em  
(d idn 't see  him a f te r  th e  Lunachicks, 
hm m m m ) b u t you c a n t  d en y  th e se  guys 
a re  p u re  pro, along w ith th e  Ram ones 
th e se  guys a re  th e  roo ts  an d  fou n d a tio n  
o f punk  rock as w e  know  it to d a y  ladies 
an d  gen tlem en . A nd H andsom e Dick 
M anitoba, th e  H andsom est M an in Rock 
and  Roll, w h a tta  e n te rta in er, he  h ad  th e  
crow d in stitches w ith  his bullshit th e  
w hole se t th ro u g h . I h o p e  to  hell th e y  
com e back, an d  reissue all th e ir  a lbum s, 
an d  m ake a  new  one!
And w h a t could possibly cap  th e  w eek ­

en d  th a n  th e  show  nex t nite  a t  th e  Roxy.
Took RTD so o f  course I m issed th e  first 
tw o  ac ts b u t w alked in as th e  COWS ILLS 
w as com ing to  th e  en d  o f  th e ir  set, no 
big loss as th e y  w e re  kinda plain sound ­
ing, go o d  b u t kinda Holiday Inn Lounge.
Then th e se  infernal S w e e tie s  cam e ou t,
I still d o n 't und ers tan d , ap p a ren tly  som e 
LA. cable TV w eirdness, God forbid t h e /d  
ever be  b roadcasted , th e n  CELEBRITY 
SKIN cam e on  fo ra  lively although  som e­
w h a t sub d u ed  se t. They obviously d idn 't 
w a n t to  g e t  as riotous as th e y  usually a re  
and  be  b an n e d  from  th e  Strip b u t th ey  w ere  go o d  n o n e th e ­
less. And th e n , g oddess  tim e aga in  kids, lotus blossom  
goddesses: finally I g o t to  see  SHONEN KNIFE! I w as going 
to  see  th e m  in A ugust o f  *89 b u t broke my arm  in W hittier 
ju s t b e fo re  th e ir  show  so I w as  s tre tch ed  o u t in County and  
missed 'em . Well, th e y  w ere  ju s t so  g o d d am n  cu te  a t  th e  
Roxy, tiny lil th ings, real q u ie t a n d  shy an d  th e y  m essed  up 
a coupla tim es b u t th e y  could be lt o u t a  big sound , played 
alm ost all my fave  tu n e s  an d  I w as  dee-ligh ted  as w as th e  
adoring  crow d. Thanks to  Bill B a rte l fo r bringing 'em  back. 
Back up in SF th e  Lunachicks did a last m inu te  o p e n e r  a t  th e  

K ennel th e  following W ednesday , pu tting  on  such a  good  
show  th a t  I lost in te res t in th e  o th e r  bands  a n d  could only 
follow th e  'Chicks a ro u n d  like a  puppydog . Saw  p a r t o f  th e  
setbyTH IN K IN G  FELLERS UNION 282 an d  w hile th e y w e re  
in teresting  an d  kooky an d  p robably  w ould  b e  hella fun  a t  
Brainwash o r H otel U tah I w a s n t  digging it ton ite . Missed 
V olcano Suns a lto g e th er, oh  well.
O ne place I seldom  g o  b ecause  I'm lazy is th e  El Rio, w ay  th e  

heckdow n Mission below  Army. It's ac tuallya cool place w ith 
a  nice diversity o f en te rta in m en t, you w alk in th ro u g h  th e  
b ar and  o u t th e  back into this big spacious o u td o o r  g ard en

patio  an d  in aga in  to  th e  room  w h ere  th e  bands  play, which 
is kinda like a  large subu rban  family rec room . C au g h tC reep  
th e re  S aturday th e  17th, excep t t h e / d  becom e HEART 
PUM PING BOURBON (from  th e  S h o rt D ogs G ro w  song  o f 
th e  sam e nam e) an d  now  m ay well have b roken up, a t  least 
fo r a  while. A nyway to n ig h t th e y  e n te r ta in ed  th e  heck o u tta  
som e loyal fans, peop le  w e re  actually dancing  an d  having 
fun  which you g o tta  do  w h a t w ith Tom Pits bouncing all over 
th e  place.

A n o th er m ilestone in my life occurred  nex t day, Sunday 
a fte rn o o n  in S tern Grove, you m ay recall th e  last freeb ie  I 
a t te n d e d  th e ir  w as th e  P re s e rv a tio n  Hall J azz  B and, an d  
n ow  IVe finally seen  th e  DUKE ELLINGTON ORCHESTRA! 
Shoulda seen  'em  w hile th e  D uke w as alive b u t M ercer had  
th e  b an d  jum ping an d  it w as ju s t a  very, very sw ingin' 
experience.
Only a  couple m ore show s did I see  in A u g u s t S atu rday  th e  

24 th  MOTHERLODE o p en e d  up  a t  th e  IBeam a n d  thrilled

th e  crow d w ith th e ir  s tra ig h tah ea d  reborn  rock, ran  o u t fo r 
drinks th e n  c a u g h t SWAY w ho  a re  also p re tty  s tra ig h tah ea d  
b u t eh  a  bit posish, plus th e y  tried  a  M o to rhead  cover th a t  
d idn 't w ork  well. G o tta  catch  th e m  som e o th e r  tim e I think. 
And th e n  th e  en d  o f th e  m on th  w e  had  BHANG REVIVAL 
o u t from  Chicago (the ir la tes t vinyl w as review ed last ish). 
This ro ck in 'fem m e trio  played dow n  a t  th e  C ham eleon to  a 
star-s tudded  crow d (those  o f us w ho  blew  o ff th e  big 
FUGAZI show  in O akland) b u t d idn 't fee l w ith it th is night, 
a lthough  th e y  blew  aw ay  th e  sushi Sunday crow d nex t day 
I hea rd . A fter th e  se t th e  b an d  an d  I b lazed over to  
N igh tb reak  to  catch th e  Jack so n  S a in ts , well w o rth  th e  trip  
'coz d u d e  th e y  ripped. The crow d w ould  n o t leave until 
t h e / d  sq u eezed  o u t tw o  encores, w o tta  show .

That's it.
HOT SHIT GOSSIP: (I wish I could d o  this as well as T ar did) 
Karen o f th e  C ham eleon will also b e  running N igh tb reak  by 
th e  tim e you read  this. Send h e r  th o se  d e m o s ! She loves 'e m !

The WITNESSES have reun ited , and  have played gigs!
Som e bitchin ' n ew  CD's o u t by SISTER DOUBLE HAPPI­

NESS (on W arner), ASSASSINS OF GOD, an d  th e  MOL­
ECULES. I'm poor, I d o n 't have 'em , som ebody  send  m e a

ta p e .
Brave N ew  W orld is a  n ew  club th a n g  a t  Fulton and  

M asonic (below  USF). It's norm ally know n as th e  O ff Plaza. 
If you w a n t booking you can w rite  ITN, 1827 H aight S t  #224, 
SF CA 94114.
HOT SHIT HOOSIER GOSSIP: It's b ee n  confirm ed th a t  3 o f 
th e  4 original D OW  JONES & THE INDUSTRIALS, th e  band 
th a t  te rro rized  P urdue a n d  cen tra l Indiana eleven years ago, 
a te  living in SF! Dr. Science is reported ly  in N ew  Jersey. If 
you 're  ad v en tu ro u s , you can  ca tch  Tim N orth  and  his 
H o v e rd ru m  act. He played a t  th e  L o lapaboza  Festival, a t  a 
D ead show  (tsk), a n d  will b e  a t  th e  Cyberarts C onvention in 
P asad en a  in N ovem ber.
Paul M ahern  sez a  new  ZERO BOYS album  is in th e  works. 

Recording will begin  this m o n th  in Indianapolis on  ‘Rock 
Sucker*, w hich h e  claims will b e  even  b e t te r  th a n  Vicious 
Circle*. B itzcore will p u t it o u t in E urope an d  hopefully a good 
US d istribu to r will be  found . The ZB's plan to  to u r  Europe in 

th e  Spring. Paul's band  th e  DATURA SEEDS 
a re  history, as is b a s s is tT u ft/s  b an d  TOXIC 
REASONS, as fa r  as anyone  know s th a t  is. 
The e n d  o f  an  era , t h a t  TR's g it m an Fefo 
is in BIRDMEN OF ALCATRAZ a n d  w ork­
ing in th a t  Italian joint, original m em ber 
Bruce is in th e  RASTABILLY REBELS with 
Randy C reep (good  lord!), M ark will always 
be  d rum m ing fo r so m eo n e  I reckon.

The Gavin R eport liked th e  BLAKE BA­
BIES b u t th e y  b roke up, now  th e / r e  called 
SHINE fo r som e reason . They'll have an  
album  on  M am m oth  Records in O ctober, 
p roduced  by Paul.

N ew  SLOPPY SECONDS stu ff d u e  in No­
vem b er on  T a a a n g !, including th e ir  EP "1st 
7 "  plus som e un re leased  m aterial, it'll be 
called 'A nd  Then Some*.
REVIEWS AND DISSES: G ot som e dem os 
an d  m iscellaneous stuff, hon. m en tion  goes 
to  BRIAN RURYK'S SHAKING FLOOR 
(Brian's a t  PO Box 13, Stn. C., T oronto  
C anada M6J 3M 7), h e  an d  tw o  guys have 
assem bled  a painful w allo f scream ing noise 
h e re  th a t  you could use to  a lienate  your 
neighbo rhood . You T o ron to  scenesters will 
know  th a t  Brian w as in DINERS CLUBway 
back w henever. This h e re  th a n g  includes a 
cover o f 'Y ou Should N ever Have O pened  
T ha t D oor' by th e  R am ones in an  industrial 
brain d a m a g e  m ode . God bless o u r Cana­
dian friends.
And h o w zab o u t NORFOLK'91 (29 songs! 

14 unsigned  bands!) p u t o u t by w onderfu l 
WODU-AM 54, T idew ater's a lternative! $5 
per, p roceeds b en e fit th e  s ta tion  (WODU, 
Rm. 200, W ebb  Ctr., Old Dominion U., 
Nofuck, V agina, 23529) o r call (804) 683- 
3441. G oes from  crazy B ee fheart th rash  
industrial to  porchsw ing acoustic mellow­

ness to  dorm  d an c e  punk  obscenity  to  u tte r  indescribable­
ness. P retty  cool.

Loud rock from  SNAKE RANCH (G. Frog, 2517 Ivy Lane, 
G ranite  City, IL 62040). N ot bad  fo r Illinois. Funny 3-part 
ja m ah o o ten an y  from  THE CLINTS. Kinda rem inds m e of 
mid-60's pop. (PO Box 8 8 ,3 2 0 8  W. C ahuenga? , Hollywood 
900608). Here's a  g o o d  one: BUZZOV-EN 'B u ttra sh ', a  lot 
like S te e l P o le B a th tu b  b u t m e b b e  denser, grungier. W ot, 
no  add ress?  A nd th e n  th e re 's  THE 14TH WRAY w ith *Wig, 
M an! W ig!' Definitely som e kinda retro-psychodelic th a n g  
rem iniscent o f  th e  Lyres. Hey, t h e / r e  OK, t h e / r e  Canadian. 
(23 Nelson St. #3, K ingston O n t K7L 3W 6 C anada. O r how  
a b o u t DELICIOUS MIND GARDEN (1118J E. W alnut, Santa 
Ana, CA 92704). I d unno . They rock Ok, sure. And also 
GREENHOUSE EFFECT (1415 Main St. #720, W orcester, MA 
01603). W eeelllllL .tha t's  all folks.
THANKS AND A TIP O ’ THE PIN TTO : All th e  above. All my 
frieeeeennnnss . And o f course to  The List! PO Box 2451! 
Richmond, CA 94802! Everything th a t 's  h appen ing  th a t  you 
n ee d  to  know ! Send him your local gig info! Send m e 
m oney!
G a r y  I n d i a n a  P O  B o x  8 8 1 3 4 3 ,  S F , C A  9 4 1 8 8 .





Flicks by Martin Banner D E A D  A G A I N
D i r e c t e d  b y  K e n n e t h  B r a n a g h  
A  P a r a m o u n t  P i c t u r e s  R e l e a s e

The in ten se  Shakespearian  a u te u r  o f  HENRY V (1989) tran sfo rm s him self 
in to  a  laid-back, SoC al Raym ond C hand ler in th is rem arkab le  m etaphyskal- 
t h r i l l e r .
B ra n a g h , t h e  
leading  light o f 
British th e a tre ,  
perfo rm s a  n e a t 
tw is t on  O rson 
W e le s  via Alfred 
H itchcock w ith  
this am alg am  o f  
p lo t  e le m e n ts  
d raw n from  CITI­
ZEN KANE 
(1 9 4 1 )  a n d  
SPE LLB O U N D  
(1944).

Mike Church 
(BRANAGH), a  
cynical, sexually 
f r u s t r a t e d  LA 
g u m s h o e ,  is 
d ra f ted  by th e  
C a t h o l i c  
a r c h d io s e s  t o  
h e lp  a  n ig h t ­
m a r e - p la g u e d  
a m n e s i a c
(EMMA THOMPSON) recover h e r  m em ory. In th e  process, th e  disbelieving 
p rivate  ey e  becom es hopelessly e n tan g led  in a  N ew  A ge m ystery th a t  revolves 
a ro u n d  a forty-year old m urder, past-life experiences, an d  reincarnation . The 
su p e rn a tu ra l w e b  o f  in trigue spins ever tig h te r  leading to  a finale th a t 's  like a 
cross b e tw e e n  PSYCHO (I9 6 0 ) a n d  a  g ran d  o pera .

T he real ach iev em en t o f  DEAD AGAIN is in th e  abso lu te  self-assuredness 
o f  K enneth  B ranagh 's film m aking abilities. His considerable ta len ts  a re  
applied  in crea ting  a  ruthlessly efficien t e n te r ta in m e n t m achine th a t  invokes 
th e  spirit o f  th e  g re a t  H itchcock thrillers. Like Hitchcock, B ranagh's technical 
contro l ex ten d s  dow n to  each  individual f ram e  o f his film. His use of 
overlapping  dissolves achieves a  poetic  reso n an ce  th ro u g h  juxtaposition  of 
im age a n d  m ean ing . In DEAD AGAIN, each  fram e 's  p e rfec t relation in tim e 
a n d  sp ace  m irrors th e  story's tw isting  narrative link o f  th e  p a s t to  th e  p re sen t 
a n d  ad d s  to  th e  m ean ing  o f  th e  (literally) tim eless love story.

B ranagh 's com m and  o f  filmic te ch n iq u e  deserves com parison  w ith  O rson 
W elles'sim iliar a t te m p ts  a t  crossing th e  line b e tw e en  th e a tre  an d  film, a r t  an d  
com m erce . Putting  th e  N ew  Hollywood d irector-brats (Tim Burton, The Coen 
Brothers, e t  al) to  sh am e  w ith  his sub tle  directorial p resence , B ranagh d raw s 
th e  u tm o s t o u t o f his ac to rs simply to  tell a com pelling story. B ranagh's effec ts 
a re  ca lcula ted  an d  precise in th e ir  aim . His style is definitely n o t self-indulgent, 
film school shenan igans.

T he p erfo rm ances  a re  uniform ly superb . Em m a Thom pson and  Branagh 
a re  pow erfully  ca st in d ua l roles as  th e  lovers p a s t (flashback) an d  p re s e n t  
D erek Jacobi con tribu tes  a fine  tu rn  as a  fey  an tiques  dea le r w ho  purposefully 
involves him self in th e  convo lu ted  m ystery. A suprisingly effective, ex ten d ed  
cam eo  by Robin Williams, portraying  a  w ashed -up  psychiatrist, ad d s  to  th e  
lustre  o f th e  film's cast.

DEAD AGAIN is a brooding, a tm ospheric  m asterp iece  o f suspense . The film 
hooks in to  your nervous system  a n d  keeps you on  chilly e d g e  th ro u g h o u t.

T H E  C O M M I T M E N T S  
D i r e c t e d  b y  A l a n  P a r k e r  
A  B e a c o n / 2 0 t h  C e n t u r y  F o x  R e l e a s e

For a n y o n e  w h o  eve r d ream ed  o f  starting  a  b and  an d  playing rock 'n ' roll 
music like it should be  played - all h e a r t  a n d  no  bullshit - th e n  this movie is fo r 
you. D efiant, f reew hee ling , an d  spirited like th e  m em bers  o f th e  b an d  itself, 
THE COMMITMENTS overflow s w ith  passion; fo r life, fo r m usk, an d  fo r 
d ream s.

The rem arkab le  ca st o f  unknow ns give dow n-to -earth  perfo rm ances  th a t, 
w hile som etim es th in  on  deve lopm en t, never seem s any th ing  less th a n  real. 
A ndrew  Strong, in particular, as th e  eg o d riv e n  lead singer Deco, is a  real find. 
He has som e o f  th e  sam e raw  p resen ce  th a t  John Belushi had  b efo re  he  w as 
to o  fa r  gone.

Alan Parker (MIDNIGHT EXPRESS, FAME, MISSISIPPI BURNING) has always 
favo red  p re te n se  o f  su b stan ce  o ver p o pu la r storytelling in his films. His 
m anipulative handling  o f m aterial has often -tim es reduced  him to  a  b luster­
ing, c rude  film m aker (a Celtic Oliver S tone, if you will). Thankfully, in THE 
COMMITMENTS, Parker plays th e  story  straigh t, w ith  little em bellishm ent on 
his part. Coming on  like an  Irish A HARD DAY'S NIGHT (1964) w ith a ttitu d e  
an d  sass, Parker's sparkling d irection is sim ple a n d  wholly in servke  to  telling

th e  story.
The real joy in this m ovie, th o u g h , is th e  w o nderfu l succession o f  S oul/M otow n 

classics th a t  a re  delivered  th ro u g h o u t; e ith e r  by m em b ers  o f  th e  working-class band  
o r by th e  original pe rfo rm ers. The tim eless quality  o f  th e se  songs prove th a t  th e  best 
m usk  can cross cultural boundaries a n d  re ta in  th e  sam e m ean ing  a n d  spirit fo r th e  
peop le  w h o  love it. From 'M u sta n g  Salty' to  'Try a  Little T en d ern ess ', th e  m usk 
expresses th e  em o tion  o f  every  g e n e ra tio n  th a t  eve r d iscovered  th e  p o w er o f  sex, 
individuality, a n d  self-expression th ro u g h  rock 'n ' roll.

THE COMMITMENTS is fo r eve ryone  w h o  has eve r tr ied  to  live a  d ream . Success 
is irelevent. Its th e  m y thk  jou rney  o f  self-creation th a t  coun ts.

B O D Y  P A R T S  
D i r e c t e d  b y  E ric  R e d  
A  P a r a m o u n t  P i c t u r e s  R e l e a s e

Just a n o th e r  possessed  bodily extrem ity, you say? Ju st a n o th e r  'ch o p p e d  o ff limb 
go es  b ad  an d  w reaks psycho-havoc' movie. T hose a re  a  d im e a  dozen , right? Hell, 
ju s t in m y lifetime, iVe seen  THE BEAST WITH FIVE FINGERS (1945), THE HAND 
(1980), EVIL DEAD II: DEAD BY DAWN (1987), FIEND WITHOUT A FACE (1958), and  
to o , to o  m any m ore  to  e n u m e ra te  here . Suffice it to  say, BODY PARTS fits neatly  
in to  this g e n e rk  ca tegory . But 
honestly , can  you ev e r  h av e  
e n o u g h  o f  th e se  'A  Boy an d  his 
Killer A p p e n d a g e 'f lk k s ?  I d o n 't 
th ink  so...

Jeff Fahey stars  as th e  un­
happy  recip ient o f th e  ta in te d  
limb o f a  convicted m u rd e re rse n t 
to  th e  e lec trk  chair. H istria lsand 
tr ib u la tio n s  in c rea se  te n -fo ld  
w h en  th e  arm  asserts  itself an d  
begins to  reac t violently to  any 
provocation. (A NOTE FROM 
THE CRITIC: W hy is it th a t  th e  
possessed  limb can  alw ays con­
tro l th e  res t o f  a  perfectly  norm al 
body?)

The d irector, Erk Red, has 
estab lished  him self as a  m a ste r 
o f  th e  g ran d  guignol. His previ­
ous films, first as a  w rite r (NEAR 
DARK, THE HITCHER), th e n  as a 
d irecto r (COHEN AND TATE - an  
u n d e r r a t e d  p s y c h o -h i tm a n  
thriller th a t 's  well w o rth  check­
ing o u t on  video), a re  all blood- 
soaked , k ine tk  shockers. BODY 
PARTS is no  exception . Faintly 
res tra ined  fo r th e  first hour, th e  
film kkks into h igh-Splatter-gear an d  d o e sn 't look back fo r th e  re s t o f  th e  bumpy, 
sloppy ride. If you 're  like m e an d  you 've g o t  a  th ing  a b o u t w atch ing  peop le  lose 
things; oh, say like arm s, legs, o r vital o rgans, th e n  this is th e  film fo r you. If you 're 
n o t o n e  o f us, th e n , I say, sit back  a n d  ap p rec ia te  th e  serious social critkism  o f th e  
en tire  A m erkan  h ea lth  ca re  system  th a t  is subtextually  im plied w ithin th e  con tex t 
o f  classic g e n re  narrative an d  its relation to  cu rren t political trends.

P O I N T  B R E A K
D i r e c t e d  b y  K a t h r y n  B i g e l o w
A  2 0 t h  C e n t u r y  F o x  R e l e a s e

The suprise 's le e p e r ' f lkk  o f  th e  su m m er is this 'Cops a n d  S urfers ' ac tion  thriller 
from  hot-w ired film m aker K athryn Bigelow (NEAR DARK, BLUE STEEL). K eanu 
Reeves stars  as Johnny  U tah, a  rookie w ith  a  cau se  FBI A gen t. W hen  U tah is p u t on 
th e  trail o f a g an g  o f thrill-seeking su rfers w h o  rob  banks to  su p p o rt th e ir  hedon istk

lifestyle, h e  has to  g o  undercover an d  learn to  
su rf b e fo re  h e  can  win th e ir  tru s t. P atrkk  
Swayze, as th e  m ystkally-zonked Bodhi, gives 
a  solid perfo rm an ce  as th e  bleached-biond, 
criminal m ind w h o  is solely b e n t on  living fo r 
b igger an d  b e t te r  thrills.

Bigelow's m ovie is c ram m ed  full o f  som e of 
th e  f ine st su rf-fo o tag e  in a  m ajo r Hollywood 
re lease  since BIG WEDNESDAY (1978). The 
ex trao rd inary  b ea u ty  o f  th e  c inem atography  
gives th e  film a ro m a n tk  kkk. Even th e  
vkiously b ru ta l ac tion  sequences  have  a  defi­
n ite sensuality  a n d  rh y th m k  ed g e . Bigelow's 

previous films sh a re  th e  sam e fascination  fo r familial subcultures; b e  th e y  th e  
lea th er-d ad  bikers o f  h e r  first film THE LOVELESS (1982), th e  vam pire clan o f  NEAR 
DARK, th e  fra te rn ity  o f police in BLUE STEEL, o r  th e  su rfing /ad renalin  junkies of 
POINT BREAK. All a re  ou tsiders in th e ir  ow n  particu lar w ay, a n d  all u se  violence as 
a  m eans o f sep ara tin g  them selves from  th e  society th a t  b red  th em . POINT BREAK 
is th e  w ork  o f a  traditionally  A m erican, film m aker on  th e  rise.
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6  so n g  c a s se tte
This o n e  so u n d s  like a  so u n d b o a rd , a n d  fro m  w h a t  I 
ca n  g a th e r ,  th is  is g o in g  to  b e  a  g o o d  b a n d  o n  24 
trac k ! Ju s t basic, th r e e - p ie c e , th r e e  ch o rd  h a rd -e d g e d  
sloppy  rock  w ith  lo t o f  rh y th m  ch a n g es , b u t  very  w ell 
d o n e . ’C hoice o f  C h am p io n s ' a n d  ’S ta g e  Dive’ a r e  my 
p e rso n a l fa v o rite s . C heck th is  o n e  o u t, it’s in te re s tin g . 
-Thom
(5 000  Gs c /o  D avid Ju s t 13834 C astle  Cliff W ay, Silver 
S pring , MD 20904)

A C C U S E D
S tra ig h t R azor C asse tte
5 ta s ty  n e w  sp e e d c o re  tu n e s  a n d  tw o  ta k e n  fro m  th e  
a lb u m  'G r in n in g  Like A n U n d e r ta k e r ' m ak e  th is  a  
c a s se tte  EP o f  so rts . H alf t h e  lyrics a r e  th e ir  typical 
slash-o-m atic a n d  t h e  re s t a r e  g o o d  social o n e s . T h a t 
d ru m m e r kicks, d u d e !  - R ookie M u sd e h e a d  
(N asty  Mix 8 00  T o w e r B uilding, S e a ttle , W A  98101)

A F F E C T E D

7 *
R aw  g a r a g e  p o p  rock  w ith  n o t  m uch in t h e  w a y  o f 
v a ria tio n  o r  g o o d  h o o k s. K inda ju st th e re .  - P ook ie 
M u sd e h e a d
(R u b b er Box 32, H a w k sb u rn  3142, A ustra lia )

A N C A L A G O N
C asse tte
M id p a c e d  s p e e d m e ta l  o n  th is  4 so n g  c a s se tte  EP w ith  
d e c e n t  lyrics a b o u t  a m n e sia , p o llu tio n , hom elessness, 
a n d  T hird  W orld  o p p re ss io n .T h e  p ro d u c tio n  is a  little  
ro u g h  a n d  u n ev e n  b u t  t h e  tu n e a g e  is a lr ig h t.-  P ook ie 
M u sd e h e a d
(J a q u e t S te p h a n  2 A v T a illad e ,75020, Paris, FRANCE)

A L M O S T  B E R N A D E T T E
’S o m e b o d y  G e t M e a  G u n /S e c u r it /  2 so n g  c a s se tte  
H e re  w e  g o  w ith  a n o th e r  in a  lo n g  series o f  ’g u n  s o n g ' 
ta p e s !  W h e e e e !  O o o o o h . th e y a r e  so  m e a n ,so  to u g h , 
so... lim p. M o n o to n e  p an sy  flat-ass vocals w ith  n o  
d e s ire  t o  im prove. RUN fro m  th is  o n e . -Thom  
(A lm ost B e rn a d e tte  P.O. B ox571, B elm ont, MA 02178)

A C T I O N  B U D D I E
'S o  W h o  T h a t M u th a ? ' c a s se tte
Very sloppy, p u n k ish -ra p !  H ah? N o t y o u r usual fa re .
Rock-n-roll w ith  p o p p in g  bass lines a n d  ra p  vocals. If
th is  so u n d s  in te re s tin g  to  you , check  it o u t . It a in ’t b a d .
-Thom
(Ever R ap Records P.O. Box 99284 , S ea ttle , W A 98199)

A N T  F A R M
"Back by P o p u la r D e m a n d '
5 so n g  c a s se tte  P o p  w ith o u t  t h e  se llo u t. U p b e a t, w ith  
g o o d  vocals a n d  riffs. P op  rhy th m s a r e  sp lash ed  all 
o v er th is  o n e ,  b u t  it is d o n e  in g o o d  ta s te .  This is n o t 
a  b a d  choice if y ou  a r e  lo ok ing  fo r  so m e th in g  acces­
s ib le o n  a n  ind ie . O nly p ro b le m  I h a d  w ith  th is  o n e , 
th o u g h , is t h e  so n g  'K e v in ,' w h ich  so u n d s  like a  w h ite  
v ersion  o f  t h e  COMMODORES. 'S u p e rb o n e ' h as  som e 
cool lyrics. O h , w ell, fo u r  o u t  o f five isn 't b ad ! -Thom  
(A n t F arm  12 C h am p n ey  St. #1, B righ ton , MA 02135 
- (6 1 7 )7 8 7 -1 1 4 7 )

A R S O N  G A R D E N
'V irtu e  M a d e  o f  S ticks' (7*)
10 ,000  M an iacs co m es to  m ind  w ith  a  M ichael S tipe 
slurry-vocal a p p ro a c h . Nicely re c o rd e d . Slick a n d  
su g ary  a n d  p re -su p e rs ta rd o m .
(C om m unity  3 438  B ed fo rd  Ave, Brooklyn Ny 11211)- 
C ake

A R E A  5 1
'J u s t  Say Fuck!'
4 so n g  d e m o  c a s se tte , i g e t  it! UFO’s a n d  s tu ff... 
hm m m .. w e ird . T h e  so u n d  is typical m etallic  g ru n g e  
w ith  lam e  lyrics:'Y ou sh o w e d  m e h o w to  live/W ith  all 
t h e  w a rm th  t h a t  you  cou ld  g iv e/Y o u  cover m e w ith  a 
love so  re a l/Y o u  m ay  th in k  it’s s t ra n g e /B u t  t h a t ’s t h e  
w a y  I fe e l .. . ' A a a rg h ! S o m e b o d y g iv e th e m a  pacifier! 
-T hom
(A rea  51 2813 O asis Circle, N e n d erso n , NV 89014)

A L L  G O D ' S  C H I L D R E N
4 so n g  c a s se tte
I ju s t c o u ld n 't f ig u re  o u t  w h a t  th e s e  guys a r e  try in g  to  
d o ! I to o k  it h o m e . I'm sorry  I d id .T his is acoustic-driven  
t ra d it io n a l  re lig ious p sycho-babb le! W h a ?  T hey se n t 
it t o  FLIPSIDE?? W ell, all t h a t  I can  say  is t h a t  if th is  is 
a  JOKE it is NOT fu n n y ! N ow  I R EA LLY w antto w o rsh ip  
S a ta n !-T h o m  
(N ever m ind  t h e  a d d ress !)

A . P . P . L . E .
'N e ith e r  Victims N or E x ec u tio n e rs ' (7* re d  vinyl)
R eco rd ed  in TB6 a n d  u n re le a se d  un til n o w . T h ese  fo u r  re c o rd ­
ings sh o w c ase  w h a t  a  hybrid  o f  t h e  Je f fe rso n  A irp lan e  a n d  
C .R A 5 i .  ca n  d o . A cover o f  'B lo w in g  In T h e W ind* is a lso  
in c lu d ed . In te re s tin g  a n a rch is tic  rock, k in d a  h a rd  t o  really  pin 
p o in t. -C ake
(B roken  Rekids P.O. Box 460402 San Francisco, Ca 94146)

A S S A S S I N S  O F  G O D
'N o  M usic T o n ig h t '/ 'P in k  S o n g ' (7 'P in k  vinyl)
S tra n g e  ch o rd  ch a n g e s  a n d  an n o y in g  a t  tim e s. Q u e s tio n : W hy 
d id  y o u  s te a l t h e  cover fro m  th e  firs t S m ashing  P um pkins 
sleev e ?  T h a t’s k inda  fu c k e d . -C ake 
(B roken  R ecords P.O. Box 460402 San Francisco, C a.94146)

B A R R A C U D A S
'H e a r  M e C alling’/ 'S h e  K now s'
T w o o f  th e ir  6 0 ’s g a r a g e  p u n k  tu n e s  ta k e n  fro m  th e i r  o ld  
'G a rb a g e  D u m p ' LP.(I d u g  th e ir  "D rop O u t... ' LP a  lo t m o re .)O n e  
o f  th e  b e t te r  b an d s  to re g u rg ita te th isg e n re .-P o o k ie M u sd e h e a d  
(D og M e a t GPOB 2366V, M elb o u rn e , A u stra lia  3001)

B E C K  S E S S I O N  G R O U P
T im e T o  Love 7 ’
2 really  g o o d  n t ig h t  HC o rig in a ls ,o n e  s ligh tly  m eta llic  a n d  o n e  
very  p o p p y ,w ith  d e c e n t lyrics a b o u t  co n su m erism  a n d  life. 2 
g re a t  covers,Secret H a te 's  'G e t  O n  T h e  Bus" a n d  Jerem y  S pencer's 
■Som ebody's G o n n a  G e t T heir H ead  Kicked In T o n ig h t1.- P ook ie  
M u sd e h e a d
(Sinler R A H e rb s t ,G a r te n s tra s s e  14 ,6729, R ulzheim , G erm any)

B E L I E V E R
S anity  O b sc u re  C asse tte
P re tty  t ig h t  sp e e d m e ta l  w ith  lyrics a b o u t  h o w  y ou  m u st fo llo w  
C hrist o r  else . W hy w o u ld  you love a n y th in g  so  w illing to  p un ish  
y ou  fo r  f r e e  th o u g h t?  Also, d o n ’t th in k  fo r  a  m in u te  t h a t  you  
guys a r e n 't  p a r t  o f  t h e  m ass p ro d u c e d  g re e d  a n d  co rru p tio n  o f 
to d a y 's  w o rld . O ff t h e  h igh  h o rse ! • P o o k ie  M u sd e h e a d  
(R o a d ru n n e r 255 L afay e tte  St., #709 , N ew  Y ork, NY 10012)

B I G  S A T A N . I N C .
‘A b o u t A C at(E ri$ )7 ‘Je z e g r in d ' T  
'A b o u t  A C a t ' is a  rockus S e a tt le  g ru n g e  m eta l tu n e  w ith  a  b it 
m o re  h ea v in ess  a n d  d riv ing  p o w e r t o  m a k e  it s ta n d  o u t  fro m  
th e  pack . 'Jez eg rin d * , w h ile  n o t a  b a d  tu n e ,  seem s t o  slip m o re  
in to  y o u r s ta n d a rd  Sub P op rock f a re  ( th o u g h  it’s n o t surp rising  
b e in g  t h a t  th e y  a r e  fro m  S e a ttle ) . - P ook ie  M u sd e h e a d  
(O ver A n d  O u t Box 49795, A ustin , TX 78765)

B L I N D  J U S T I C E
'D o n 't  D is tu rb  M e Now* 7’
T w is ty  ja z z y  m e ta ll ic  HC w i th  lo ts  o f  o f f b e a t  t e m p o  
ch a n g es.s lig h tly  com ical so u n d in g  voca ls,and  w ell w r it te n  al­
m o st a s  o f f b e a t  ly r ic s io r ta  in te re s tin g  th o u g h  m usicw ise a n d  
p ro d u c tio n w ise  it ju s t fa ile d  t o  d e n t  m y d ru m s. - P ook ie  
M u s d e h e a d
(JFS 4 3 5 9  C h e ro k e e  A ve.,A pt.C , San D iego , CA 92104)

B L U E  C H A I R
W h e re  I H u rt My E nem y 7* EP
If th e s e  th r e e  songs w e re  a  little  s h o r te r  a n d  m o re  ca tc h ie r th a n  
jazz, I w o u ld  sw e ar th is  sh o u ld  h av e  b e e n  F irehose, if F irehose 
d id n 't b lo w . N ot b ad , in te re s tin g  a n d  prom ising . - Krk 
(Je ttiso n  POB 2873, D urham , NC 27715)

B L U E  G R E E N  G O D S
S u d d en  D e a th  7* EP
Im ag in e  D arby  C rash p re te n d in g  to  b e  D inah  C ancer w ith  a 
cryptic 100 F low ers ch im ing  aw ay , p ierc ing  g u ita rs  a n d  o ff  b e a t  
lea n in g s  to w a r d s  a m o re  a b s tra c t  'd e a th  rock’. S ounds tacky , 
I k n o w , b u t  it really  is cool. - Krk 
(Je ttiso n  POB 2873, D urham , NC 27715)

B R I E F W E E D S
'A  V ery G e n e ro u s  P o r tra i t ' (4 -song 7*)
From  w h a t  I u n d e rs ta n d , a  co u p le  o f  m em b ers  fro m  Fugazi a re  
in th is  b a n d . But th is  so u n d s  m o re  like H erm an s H erm its 
t e le p o r te d  t o  1975 a n d  b e in g  in g e s te d  w ith  e g g -n o g  laced  
L 5.D . Fuck if I k n o w  w h a t  t o  th in k  a b o u t  th is  o n e . D efin ite ly  
t h e  s t ra n g e s t  re co rd  o f  t h e  las t tw o  m o n th s . -Cake 
(K R ecords Box 7154 O lym pia, W a. 98507)

B A R K M A R K E T
'V e g a s  T h ro a t ' c a s se tte
T riple X p u ts  o u t  y e t a n o th e r  g o o d  o n e  w ith  B ark m a rk e t. Som e 
VERY ra w , s loppy  STOOGES-type (y e t sp ed  u p  a b it)  sh it h e re  
w ith  a  very-m uch-in-pain-but-loving-it vocalist. G rab  th is  n o w  
o r e lse  g e t  la u g h e d  a t  fo r  n o t  b e in g  cool... -Thom  
(T rip leX )

B O L S H E V I K S
'C a b b a g e  in M ind’ (7*)
T h ese  guys a r e  p re tty  jiffy-lube a n d  cool. A n e a t-o  cover o f

'D isn e y la n d ' by t h e  Eyes a n d  fo u r  o rig inals . W h e n ’s t h e  n ew  
LP, gu y s?  -C ake
(D r. S tra n g e  P.O. Box 7000-117 A lta Lom a, Ca. 91701)

B R I C K Y A R D
'P lu m p , S w ea ty  M arble*
6  so n g  c a s s e tte  I liked  th is  o n e .  G o o d , heavy, fo rw a rd  so u n d . 
In te re s tin g  lyrics a n d  vocals. R em inds m e o f  s low ed-dow n, 
ea rly  METALLICA w ith  straigh t-ou t-k ick -yourse lf-in -the-nu ts 
vocals. N o b a c k g ro u n d  vocals h e re , e i th e r . Just a  lo t o f  yelling.
I like t h a t  in a  b a n d . -Thom
(FFW M usic 2399  B acon, Berkley, Ml 48072)

T H E  B L A N K S
'I t ’s P unk  Rock!'
7  so n g  c a s se tte . Bold s ta te m e n t ,  b u t  th is  b a n d  d e fin ite ly  lives 
u p  to  th e i r  p ro m ise . It so u n d s  JUST LI KE ea rly  7 7  g a r a g e  p u nk . 
T h e ir t i t le  so n g , 'S p ir it o f  77* says it all. If th is  b a n d  so u n d e d  
ANY d if fe re n t  t h e n  th e y  w o u ld  b e  p o s e r s -y e t  th e y  h av e  m e 
conv inced  t h a t  th e y  a r e  g o d . If you  h a p p e n  to  b e  look ing  fo r  
so m e th in g  NEW t h a t  so u n d s  like it is OLD, t h e n  g ra b  th is o n e  
fo r  su re ! -Thom
(T he B lanks 1303 M yrtle  S t ,  Hillside, NJ 07205)

B L A C K  C A R  N A T I O N
6 so n g  c a s se tte
C atchy . F em ale  lea d  s in g er so u n d s  like a  'm o r e  sed u c tiv e  th a n  
ev e n  D e b b ie  w a s ' DEBBIE HARRY. M usic is very  g ru n g y  a n d  
th re e < h o rd e d o u t- lik e e a rly B L O N D IE  w ith o u t th e k e y b o a rd s . 
W a it a  se c o n d  h e re !  This b a n d  so u n d s  so  m uch like B londie 
t h a t  I a m  g e t t in g  f r e a k e d  o u t!  B ut still, it is a  cool ta p e .-T h o m  
(Black Car N a tio n  (212) 995-9149/FA X  420-0611)

B L A C K  H A I R Y  T O N G U E
5 so n g  c a s s e tte
I p o p p e d  th is  o n e  in to  my t a p e  p lay er a n d  th ra s h e d  so  h a rd  
I sm ash ed  u p  my w h o le  a p a r tm e n t!  I LOVE th is! Excellent, 
ba lls-ou t w all o f  so u n d  t h a t  you  ju st c a n n o t sit still to !  A sen se  
o f  h u m o r is a d d e d  t o  it, a n d  all w r a p p e d  u p  it c re a te s  a  nice 
p a c k a g e . 'M e  a n d  M y G un ,’ 'P e t e ’s Brain,* a n d  'F uck  th e  
C lu tc h ' a r e  tru ly  s ta te m e n ts  t o  live by! If th is  b a n d  ev e r plays 
L A  I will b e  in t h e  f r o n t  row ! EXCELLENT! GRAB THIS ONE! 
-Thom  *
(Black H airy T o n g u e  59  King S t,  B u rling ton , VT 05401)

B A D  E G G  S A L A D
7 '
Like a n  ea rly  8 0 ’s UK d a rk  p o p  b a n d  'S a ta n  G a m e ' b e in g  th e  
m o s t in tre s tin g  w ith  its p ierc ing  g u ita rs , rem in iscen t o f  a  
lesser Sex G a n g  C h ild ren  e x c e p t t h e  vocals a re  m o re  d ra m a tic  
a n d  less e f fec tiv e . O k. - Krk 
(M u lle th e a d  932  A ustin  Ave, A tla n ta , GA 30307)

B U S K E R  S O U N D C H E C K
6  so n g  d e m o  c a s se tte
This t a p e  m ak e s m e fe e l ' a t  p e a c e  w ith  m yself.' Y eah , I kn o w  
t h a t  so u n d s  lam e, b u t  th is  so ft-rock  trio 's  firs t d e m o  scream s 
o f  s incerity  a n d  is filled  w ith  ex c ellen t, th o u g h t-p ro v o k in g  
vocals. This is a  d e f in ite  c h a n g e  f ro m  my usual ta s te s -  
n o n e th e le s s  I e n jo y e d  it. Light, re fre sh in g , b u t n o t  a  co m pro­
m ise. BEGGARS BANQUET-type e x p e rim e n ta l rock. G rab  th is 
o n e  fo r  t h e  su rp rise  'B o n u s  Cover* a lo n e , a  covertrack  th a t  
is d o n e  VERY VERY w ell! A nd  NO I a m  n o t te llin g  you  w h a t 
it is, e i th e r . -Thom
(B usker In te rn a tio n a l M ailbox P.O. Box 338, L em ont, Illinois 
60439)

B U L L E T S  F O R  P U S S Y / T H E A T R E  O F  I C E
(7‘ re d  vinyl)
K inda b o rin g  industria l d o o d lin g s  by tw o 'm a s te r s ' .  If y o u 're  
p a t ie n t  a n d  d o n 't  alw ays w a tc h  re ru n s  o f  E m ergency!, y o u ’ll 
like th is . O therw ise ...-C ake
(L S to rm /O rp h a n a g e  1702 W e st C am elback  #315 Phoenix, 
A z.85015)

T H E  B A R R A C U D A S
7 inch
I’m  u n fam iliar w ith  ’em , b u t  th is is a  re le a se  o f so m e  reco rd ings 
fro m  B1 a n d  B2 fro m  th is  British o u fit .  A side , 'H e a r  M e 
C alling ' is a slow  b allad  t h a t  d id n 't  m ove m e, b u t 'S h e  Knows* 
o n  t h e  B s ide  is m o re  o f  a  p o p  ra v er t h a t  so u n d s  fre sh  te n  yea rs  
la te r . Nice. - M artin  M cM artin  
(D og M e a t GPOB 2366V, M elb o u rn e , A ustra lia  3001)

B I G  D R I L L  C A R
B atch
As fa r  a s  I’m  c o n c e rn e d  Big Drill C ar a r e  t h e  on ly  full th ro t t le  
p o w e r p o p  b a n d  111 w illingly g o  se e  (a n d  9  o u t  o f t e n  tim es 
h av e  a g r e a t  t im e ). So it’s n o t  like I d id n 't  really  try  t o  g e t  in to  
th is re co rd . Cuz I p lay ed  it t o w a r d /  b a c k w ard s a n d  a t  every  
sp e e d  my tu rn  ta b le  could  h u s tle . B ut (you  k n e w  t h a t  w as 
co m in g ) th is  a lb u m  lacks all t h e  s tro n g  p o in ts  t h a t  m a d e  th e ir  
last re le a se  such a  fu c k in g  h it. O p e n in g  w ith  t h e  m ag n e tic  
'T a k e  Away" a n d  'R estless  H a b s ', BATCH deceiv ingly  shines



w ith  F rank 's u n m ista k ab ly  p layfu l h a rm o n ic  how l 
a n d  M ark 's hook-like riffs, w h ich  a r e  n e i th e r  p o p  n o r 
m eta l. T h en  so n g s like ‘F re e p ’ c re e p  in t o  lea v e  a 
lingering  so u r t a s te .  A side fro m  t h e  u p b e a t  ‘F ree­
d o m  o f C hoice’ t h e  re s t o f  th e s e  so n g s  lack sim ple 
e n th u s ia sm  a n d  m o st im p o rtan tly , p o w e r. Ever a t  
h igh  vo lum e th is  LP h as  th e im p a c t  o f  a  tu r t l e  a n d  th e  
balls t o  m atch . N o t t o  say  th e y  c a n t  w r ite  a n  o k  p o p  
song, cuz th is  LP is p ro o f t h a t  th e y  can . B ut th e y  a r e  
ju s t o k  a n d  I g ive th e s e  guys a lo t  m o re  c red it th a n  
th a t .-  Krk 
(CRUZ)

B I G  D R I L L  C A R
B atch LP
Holy sh it th ey V e d o n e  it a g a in !  If t h a t  ch ip  o n  your 
sh o u ld er's  t o o  big t o  le t y ou  a p p r e c ia te  a n  am a z in g  
p o p  rock re co rd  th a n  re a d  n o  fu r th e r .  Bill S tevenson  
a n d  S te p h e n  E g erto n  fro m  ALL h av e  su p p lie d  th e ir  
c lean  M idas to u c h  o n  th e s e  local boys' th ird  solid 
vinyl o u tin g . F rank  Daly's sm o o th  vocals so a r  over 
th e  co u n tless  ho o k s. G u ita ris t M ark  A rn o ld  (a lso  ex- 
MIA) sp rinkles t h e  slickest g u i ta r  licks in all t h e  rig h t 
p laces w h ich  e c h o  a n d  co m p lim en t t h e  vocals. T he 
rythym  section  d o e s  ev ery th in g  rig h t. T hey 're  o ff  like 
g a n g b u s te r s  o n  th e  firs t cu t, T a k e  Away* w hich  
y o u ll reco g n ize  as  o n e  o f  t h e  s tro n g e s t  cu ts  o ff 
Flipside's la te s t  co m p ila tio n , b u t  a  su p e r io r  mix h e r e  
lets t h e  vocals sh in e . F rank 's lyrics c o n tin u e  t o  so rt 
o u t  t h e  fru s tra t io n  o f  re la tio n sh ip s  w ith  h u m o r a n d  
th a t 's  w h a t  k ee p s  th is  fu n . O n e  o f  t h e  b e s t  th in g s  
a b o u t  see in g  th e m  live w a s  h o w  h e  in tro d u c e d  ev ery  
o th e r  so n g  w ith , ’Uh, th is  is a n o th e r  s tu p id  o n e .1 It's 
n o t  all sap p y  fu n  a n d  g a m e s  th o u g h . T h e tw o  fina l 
songs, ’Ick* a n d  ‘F as te r1, a r e  d a r k e r  cu ts  t h a t  so u n d  
like a n  ex te n sio n  o f  "A nnie's N e ed le ’ o f f  t h e  firs t EP, 
a n d  ex p lo re  t h e  perils o f  excess a n d  th e  fa s t  life. Big 
Drill Car is t h e  b e s t in t h e  b usiness a t  co m b in in g  th e ir  
7 0 's  ro c k  in f lu e n c e s  a n d  8 0 's  b e a c h  p u n k  
agressiveness  fo r  a  fr e s h  so u n d . T h e fu tu r e  looks 
la rg e  fo r  th e s e  guys. Easily o n e  o f  t h e  t o p  re le ase s  
o f  t h e  y ea r. - M artin  M cM artin  
(Cruz POB 7756, Long B each, CA 9 0 807)

B R O K E N  T R U S T
‘S tra ig h t E dge Across A m erica’ EP T he m usic is so m e 
p re tty  coo k in g  ea rly  80 's h a rd c o re . M ost o f  t h e  lyrics 
a r e  a lo n g  th e  ‘fuck  you , you  dick* lines. I g o t  a  lau g h  
fro m  th e  s tra ig h t e d g e  ‘B eer B arrel P o lka ,’ th o u g h .
I th in k  if t h e  lyrics h a d  m o re  c re a tiv e  sa tire  a n d  less 
’fuck  you, y o u 're  a  dick, I h a te  you  b lah  b lah  blah" 
ty p e  lyrics, th is  w o u ld  h av e  b e e n  a  lo t b e t te r ,  b u t  it's 
n o t  b a d . -T h rash ea d
D epression  R ecords P.O. Box 219, B a ttle  C reek , Ml 
49016

B O U F F A N T  J E L L Y F I S H
‘Also... Dish’ 6  so n g  c a s se tte  
A cross b e tw e e n  ’M o to w n ’ a n d  p u n k . I k n o w  it 
so u n d s im possib le, b u t  B o u ffa n t Jellyfish pull it o ff  
nicely. G ood  vocals t h a t  co m e across w ell in c o n tra s t  
t o  t h e  m usic. Even h as  a  little  b it 'o  ra p  th ro w n  in. 
Funny lyrics, especially  o n  ’Little R ed R iboflavin.’ 
’M o u th ’ a n d  ’WRH’ m a d e  m e  lau g h  my ass o ff! Side 
B RIPS! I w o u ld  n ev e r in a  m illion y ea rs  e x p e c t to  
ac tually  LIKE th is  so r t  o f  s tu ff, b u t - 1  d id . Excellent 
cover a r t  to o !  D efin a te ly  o n e  fo r  m y library. You 
m igh t w a n n a  check  it o u t  a s  w ell. -Thom  
B o u ffa n t Jellyfish P.O. Box 164252, A ustin , TX 78716- 

‘ 4252

B O - W E E V I L S
’M iddle O f N o w h e re ’/ ’C h e a p  W in e’
L ight 60's in sp ired  g a r a g e  p o p  rock w ith  p le n ty  o f 
h a rm o n y  b u t  n o t  a  lo t o f  k ick .T hese guys a r e n 't  b a d  
b u t it's ju s t t h a t  like h ey  m a n ,th e s e  a r e  t h e  90's d ig ?  
Tim e to  fo r g e  a h e a d  in a  n e w  d irec tio n ! - P ook ie  
M usclehead
(R u b b er Box 32, H a w k sb u rn  3142, A u stra lia )

B O N E  C L U B
Bless This LP
S o u n d g a rd e n  m ee ts  a  h a rd  b u t  p o p p ie r  co lleg e  f  a  ve 
like H usker Du w o u ld  b e  t h e  w a y  I w o u ld  d esc rib e  
it. N ot my b ag  b u t  if it's yours... - P o o k ie  M u scleh ead  
(Big S to re  GR. R iedbruch  12, 4 600  D o r tm o n d  15, 
G erm any)

B O N E  C L U B
Live Live Live 7*
A m  I ju s t g o in g  ’rock ’ crazy  o r  d o e s  B one Clubs 
’M o th e r  E ast’ h av e  s tro n g  s im ilarities t o  N irvana's 
’Love Buzz*, a n d  a f te r  sn iff ing  t h a t ,  th is  w h o le  sing le  
stinks o f  N irvana w h ich  can  b e  ta k e n  b o th  w ays. 
B one C lub d o  a n  a m a z in g  jo b  o f  rock ing  a n d  if you

like t h e  m e n tio n e d  b a n d  y o u ll w a n t  t o  o w n  a t  lea st
o n e  copy  o f  th is . Nice cover. - Krk
(Skull D u g g e ry  7 7  S d tu a te A v e ., S c itu a te , M A 02066)

B O R R O W E D  M E N
’Love In T h e R uins’ 12 '
’Love In T h e R uins ' is a  d e c e n t tu n e  th a t 's  a  com bi­
n a tio n  o f  g r e a t  o ld  n e w  w a v e  synth  H um an  L e a g u e / 
V ice  V e rs a  k e y b o a r d s ,o l d e r  S h r ie k b a c k  
m o o d in e s s ,a n d  so m e  m o re  re c e n t  yucky d a n c e  
e le m e n ts .T h e ir cover o f Joy Division's ’She's Lost 
C o n tro l’ isn 't e n tire ly  h o rr ib le  b u t  th e y  t r ie d  t o  m uch 
to  m a k e  it in to  a  d a n c e  club  tu n e .T h is  s tu ff  has so m e 
p o te n tia l  b u t  I still th in k  B abyland  is all o v er it! - 
P ook ie  M u scleh e ad  
(F iction OD)

B U L K H E A D
7 inch
I th in k  I re m e m b e r p o k in g  fu n  a t  a  B oston  com p, 
th e s e  guys w e re  o n . A side, ’Leaves in V irg in ia ' has 
vocals t h a t  s o u n d  like a  p e e v e d  M ike S tipe  o v er a 
little  re p e a tin g  g u i ta r  lick. I g u ess  I ju s t h e a rd  w ay  
t o o  m uch b a d  Neil Y oung  as a  kid t o  g e t  p a s t t h e  
m ello w  aco u stic  g u ita r  in tro  t h a t  p re c e e d e d  th e  b- 
side's w h in y  n o th in g n e ss . - M artin  M cM artin  
(M oist R ecords P.O. Box 3597, C hapel Hill,, NC 
27515)

B U R N I N G  H E A D S
’H ey Y ou’/ ’G o Away" 7 '
’Hey Y ou’ is a  b o m b as tic  b le n d  o f p o w e r ch o rd  p u n k  
Les T h u g s ,ea rly  D ischarge-like th ra s h ,a n d  so m e 
m e ta ll ic g u ita rp ic k in g s .’G o A w ay ’ is a  m o re  m elody 
o r i e n t e d  p o w e r  c h o r d  p u n k  t u n e .N o t  
m in d b lo w in g ,ju st solid s tra ig h t a h e a d  tu n e a g e . - 
P ook ie  M u scleh e ad
(Black a n d  N oir 4  ru e  V a ld em ain e , 49100  A ngers, 
B elgium )

C H U C K  T R E E C E
D ream 'n
C huck p re tty  m uch p ro v e d  h im self as  a  g u ita ris t 
w h ile  h e  w a s  w ith  Me R ad. This s tu ff  show s us h e  
kn o w s his w a y  a r o u n d  a  b ass a n d  d ru m  kit a s  w ell. 
’All in s tru m e n ta tio n  by C huck T re ec e .’ W h a t a 
suave , stu d ly  guy! A f te r  in sp ectin g  th  e  ’A frican ’ 
a r tw o rk , Chuck's b e -b o p p y  d u d s, a n d  yes, t h e  color 
o f  his skin (w h a t a  Nazi I am ), I e x p e c te d  to  h e a r  
so m e lite , fu n k y  sh it. W ro n g . C huck has  a  fa ir  mix 
h e re :  h a rd -e d g e d  p o p , re g g a e , m e ta l, rock, w h a t­
ev e r. Som e o f  t h e  s tu ff  co u ld  ev e n  h o ld  its o w n  
a g a in s t  Big Drill C ar. But ju s t cuz it's n o t  b a d  d o e sn 't  
m ea n  it's g re a t .. .  - D an D ruff 
(C aro line  114 W e st 2 6 th  S t,  N ew  York, NY 10001)

C A L A M I T Y  J A N E
T
This is w h a t, C alam ity  Jan e 's  th ird  s ing le?  Y et little  
h a sc h a n g e d .T ra sh y -p u n k y -ro c k 'n 'ru m b le w ith so m e  
p re -B abes In T oy land  g ru n ts  th ro w n  in. C onsistan tly  
a  fu n  b a n d . So, u h , w h e n  d o  th e y  p lay  LTV. a g a in ?  • 
Krk
(Sym pathy  fo r  t h e  R ecord In d u stry  4901 V irginia 
A v e , Long B each, CA 90805)

C A R E F R E E
Das In n e re  D es T ieres LP
Typically G e rm an  p u n k /H C  w ith  v arious  te m p o s ,lo ts  
o f  m elo d y ,an d  e v e n  so m e su n g  p ia n o  a n d  o rg a n  
in tro s  o n  so m e o f  t h e  so n g s.T h ese  guys a r e  p re tty  
g o o d  b u t so m e th in g  a b o u t  th is  d id n ^  q u ite  d o  it fo r 
m e.M ay b e  I'm b e c o m in g  to o  ja d e d  to w a rd  p u n k  o r 
it cou ld  h av e  n o t  h a d  e n o u g h  in ten sity  fo r  m e. - 
P ook ie  M u scleh e ad
(W eed  P ro d u c tio n s  S o n n h a ld e  45„ 7800 F reibu rg , 
G erm any)

C A R N I V A L  A R T
T h ru m d ro n e  CD
I can  se e  w h y  s o m e th in g  like th is  g e ts  s ig n ed  a n d  
p u sh e d . T h e ch o p s a r e  th e re ,  t h e  songs ra n g e  fro m  
sensitive t o  ’o h  golly* w acky, a n d  I h e a rd  B ono, Tom  
Petty , a n d  T h e R ep lac em en ts  all o v er th is. It ju st 
com es o ff  so  c a lcu la ted . ’OK, th is  is o u r  silly o n e , th is 
is t h e  trip p y  o n e , th is  is th e  political o n e , e tc .’ Best 
c u t o f  t h e  16 w a s  ’D rop  D e ad ,’ a  heav y  o n e  th a t  
ta k e s  a  sw ip e  a  losing  y o u r m arb le s  a t  a  D e ad  sh o w .
- M artin  M cM artin
(B eggars  B a n q u e t 274  M ad ison  A ve. #804, N ew  
Y ork, NY 10016)

C A S B A H  C L U B
’Living U p In C e n te r ’ 7 '
’Living U p...’ is a  fa irly  ca tchy  p o p  p u n k  tu n e  w ith



so m e really  sp e e d y  to a s t in g  a n d  'W o r th  T h e Price T  
is p re tty  m uch a lo n g  t h e  lines o f  7 8  C lash .B oth  tu n e s  
h av e  o k  social ly rics.D ecen t,bu t I Ve h e a rd  it all m any  
tim e s  b e fo re , tim e s  b e fo re . - P o o k ie  M u s d e h e a d  
(Black a n d  N oir 4 ru e  V a ld e m ain e , 4 9 1 0 0  A ngers , 
B elgium )

C A R N I V A L  O F  S H A M E
'G o  Tell M o th e r ' c a s se tte
GREAT COVER! Cool b a n d . Ju st so m e w e ll-p ro d u ce d
rock-n-roll w ith  n o  s trin g s  a t ta c h e d . Lots o f  fu n
sw e ar w o rd s  t o  k e e p  m e  in te re s te d  as  w ell. I like to
p lay  th is  o n e  LOUD! -Thom
(C arnival o f  S ham e P.O. Box 15959, P h ila d e lp h ia , PA
19103)

C E L E B R I T Y  S K I N
'H e llo '/ 'R a t  F ink ' (7‘ re d  vinyl) 
T h is w a s g iv e n a w a y a t th e g re a tC e le b r i ty S k in  p a r ty  
a t  t h e  old  H ong K ong C a fe .J n c lu d e s  C h inese  fo o d  
a n d  b e e r  s ta in s  t o  b o o t. A nyw ay, th is  s in g le  is a  
d e p a r tu re  o f  so rts  fo r  th is  w ild  a n d  w acky  b a n d  a n d  
a n  ind ica tio n  o f  h o w  m uch th e s e  guys h a v e  im ­
p ro v e d  fro m  a  m usical s ta n d p o in t . Yes, I d o  se e  a 
f u tu re .  -CAKE 
(Triple X R ecords)

C O L O R S
'G o d d  J a m m '/ 'M e a n  Guy* (7‘ G reen  Vinyl)
B lue O yster C ult m ee ts  XTC, s tra n g e ly  e n o u g h . "My 
c o u ra g e  com es fro m  b e e r /T h e  m o re  I listen  t h e  less 
I h ea r* -g rea t f  uck in 'so n g , guys. S tra n g e  a n d  serious. 
-Cake
(Icon R ecords P.O. Box 1746 Royal O ak , Mi 48068)

C H A I N  O F  S T R E N G T H
W h a t Holds Us A p a rt  T
T otally  e x c e llen t t ig h t  as  a  d ru m  SE th ra s h  o v erflo w ­
ing w ith  s team ro llin g  p o w e r a n d  ca tch in ess . V a g u e  
lyrics in t h e  p e rso n a l p a in  cam p . R eleased  in th e  
S ta tes  o n  F o u n d a tio n  in "90 n o w  a v a ila b le  o n  lim ited  
e d itio n  b lu e w a x  o f  15 0 0 fro m ...-P o o k ie  M u sd e h e a d  
(First S trike 39-41 H a llg a te , W igan , L ancashire , En­
g la n d  WN1 1LR)

C O C A  C A R O L A
T
U ninsp ired  rock 'n 'ro ll. Real d a te d  s tu ff . - Krk 
(T rax ton  K ung sh o lm sstran d  1 4 1 ,1 1 2  48  S thlm , Sw e­
d e n )

C O I L
Love's S ecret D om ain
A n occasional d a n c e  g ro o v e , b u t  m ostly  g loom y 
b a c k g ro u n d  no ise. W orks b e s t w h e n  th e y  a d d  som e 
vocals, like o n  t h e  t i tle  cu t w h ich  g e ts  evil, a n d  
‘Th ings H a p p e n ’ o n  w h ich  th e  fe m a le  vocals g e t  
cam py. M arc A lm ond  m ak e s a  g u e s t  a p p e ra n c e  b u t  
his cu t's  a  s le e p e r . C a n t  s e e  d ro p p in g  15 bucks fo r 
th is  s tu ff . - M artin  M cM artin  
(W ax T ra x  1659 N. D a m e n  A v e , C hicago , IL 60647)

C O U N T  Z E E
Idylife flexi
S h o rte d  b u rs ts  o f  so  so  th ra s h m e ta l  w ith  to ta lly  
an n o y in g  h igh  p itch  g e e k  vocals o n  th is  b e a u tifu l 
b lu e  tw o  sided  flexi.Pass. - P ook ie  M u sd e h e a d  
(U tjsen  R ecord ings P.O.Box 134, W aynesville , M O 
65583)

C R U C I A L  Y O U T H
"W e're a n  A m erican  B and’/ ’S m ut Peddler* (7‘ milk 
w h ite  vinyl)
Badly re c o rd e d  a n d  p ro d u c e d  cover o f  t h e  G ran d  
Funk R ailroad  o rig in a l. T h e b-side sho u ld V e b e e n  
le f t o ff . G ive m e a  b re a k , guys! It m u st b e  g r e a t  t o  
b e  rich a n d  h av e  m o n ey  to  p u t  o u t  y o u r o w n  reco rd s . 
-C ake
(F aith  Records, n o  a d d re ss )

D A D D Y  L O N G H E A D
C h e a to s  LP
A lo t o f  th is  so u n d s  like livelier - psychedelic  B u tth o le  
S u rfe res  a ro u n d  ‘C ream  C orn ’. E x ten d e d  to n s  o f 
in s tru m e n ts  d o g  p iled  w ith  a  tw is te d  d ru g  in d u ce d  
e d g e . T h ere  m ig h t b e  3 t o  4 songs, t h e  re s t a p p e a rs  
to  b e  s tu d io  jam s w h ich  h o ld  q u i te  a  b it o f  w e ig h t. 
B u tth o le  fa n s  'r g o in g  to  flip . - Krk 
Touch a n d  G o Records

D A G G E R S  7 "
Paying t r ib u te  t o  t h e  R am ones, t h e  D a g g ers  p u n k  
o u t  'T h e  Kids A re  A lrig h t' a n d  a n  o rig in a l 'Kiss T h a t 
G irl'. If y ou  like t h e  m e n tio n e d  b a n d , you'll love th is. 
A m az ing  C o o p  cover. - Krk 
(Sym pathy4901 Virginia A v e , Long 8each ,C A  90805)

D A T U R A  S E E D S
•S.&P. 6 9 7 'D A  P o p ' (7*)
D ickies/B uzzcocks p o p -p u n k  w ith  a  la te  7 0 's  p ow er- 
p o p  a p p r o a c h .  G o o d  s o n g  s t r u c tu r e s  a n d  
so n g w ritin g . A t t im e s  Television ( th e  b a n d ) com es 
t o  m ind  as  w e ll. H ard  c ru n ch . -C ake 
(Toxic Shock P.O. Box 43787  T ucson, Az. 85733)

D A V I D  N U D E L M A N
T h at's  W hy  T hey Call It D o p e  7* EP
H orrib le  aco u stic  g e e e t a r  p lay ing  by a g u y  h w o  sings
w o rse  th a n  h e  plays - s tu p id  ta lk  a b o u t  sm ok ing  p o t
in b e tw e e n s o n g s ju s ts in k s h im f u r th e r in to m y tra s h
ca n . - Krk
(Shit O n Fire)

D E A D  F I E L D
’D em o #1" c a s se tte
Sounds A LOT like t h e  RESIDENTS. If you a r e  in to  
ea rly  ind u str ia l, yo u  can  d o  MUCH w o rse  th a n  
check ing  th is  o n e  o u t .  W eird , b a re ly  accessible, y e t 
ad d ic tiv e . M ostly  no ise  a n d  re p e ti tio n  w ith  a  'toy* 
d ru m  m ac h in e  b e a t ,  $20  R adio  Shack k iddie key­
b o ard s , a n d  a w a iling  a n d  w h in in g  vocalist. T ak e my 
adv ice  if y ou  a r e  lo ok ing  fo r  so m e th in g  QUITE 
e x p e r im e n ta l-c h e c k  th is  o u t!  -Thom  
(D ead  Field 1045 H am an  W ay, Roseville, CA 95768)

D R U N K S  W I T H  G U N S
'S e c o n d  V erses ' LP
This w a s  re le a se d  so  e v e ry o n e  w h o  h as  b e e n  in th e  
d a rk  a b o u t  t h e  le g e n d a ry  DWG cou ld  finally  g e t  a 
t a s t e  o f h o w g r e a t ,  h o rr ib le  m u s ic ca n O  b e . Im ag ine 
a  D ischarge  7 ' a t  33. Heavily m o n o  re co rd in g , d rip ­
p in g  fu z z  a n d  hiss o ff  all sides. T h e vocals a re  
s lo b b erin g  n o n se n se  t h a t  u n ra v el w ith  b o tt le d  a n ­
g e r . Basic t e m p o  is a  b a r b itu a te d  m ess. C onsidering  
th e  g u ita rs  so u n d  like a  ch a in saw , it's am a z in g  h o w  
dis tinc tive  t h e  so n g s can  b e  fro m  o n e  to  t h e  o th e r . 
Really d a m a g e d  s tu ff  h e re , you  g o t ta  h e a r  th is a t  
lea st o n ce , you'll n ev e r com p lain  a b o u t  a  'b a d ly  
re c o rd e d *  re c o rd  a g a in ,  b u t  t h e n  a g a in  DWG 
w o u ld n 't  h av e  d o n e  it a n y  o th e r  w ay . - Krk 
In te llec tu a l C onvulsion  51 Bd A B lanqui, 75013 Paris 
F rance.

D O  I T  N O W  F O U N D A T I O N
8 so n g  c a s se tte
I p u t  t h e  t a p e  in to  my d ec k  a n d  w a s  w h isk ed  aw ay  
to a n o th e r t im e -  n a m e ty th e m u d  holes a t  W oodstock. 
Jazzy  fo lk  m u sk  w ith o u t  h a rm o n y  sung  by som e t ru e  
f lo w e r childs. T h e on ly  w a y  to  really  g e t  in to  th is o n e  
is w ith  a  black  lig h t a n d  so m e GRATEFUL DEAD 
p o s te rs . If th is  is y o u r cu p  o f  h e rb a l t e a  th e n  check 
it o u t .  As fo r  m e... -Thom  
n o  a d d r e s s  g iv en , b u t  t ry  'A v a lo n  S tu d io s ' in 
B urlin g to n , VT.

D I V I D E D  S O U L
4 so n g  c a s se tte  (d e m o )
A b it s ta le , b u t  th e s e  boys a r e  try in g . Basically it is u p ­
te m p o  p o p  w ith  a  lo t o f  'a t t e m p t s ' t o  h it h ig h  n o tes  
t h a t  a r e  u n re a c h a b le  by  h u m a n  b ein g s. F rankly, I 
w a s  a  b it b o re d . Also, check  y o u r d u p lica tin g  system , 
guys, a s  y o u r t a p e  w a s  LOADED w ith  d ro p o u ts  
re g a rd le ss  o n  w h o se  d eck  I p lay ed  it in -o r  is th a t  
in te n tio n a l?  I c o u ld n 't te ll... -Thom  
(D ivided Soul 1721 H a rb o r W ay, Seal Beach, CA 
9 0 740)

D . C .  B E G G A R S
‘Y ou 're So P re tty  B ut You M ak e  M e Sick* 4  so n g  7* 
Four g o o d  p u n k  so n g s o n  th is  o n e . G ru n g e  m ee ts  
g o o d  s o n g w rit in g ! ‘Die G e d an k en "  is in G e rm an , a  
la n g u a g e  I ju s t d o  n o t u n d e rs ta n d . H ow ever, th e  
o th e r  lyrics a r e  fu n n y  a n d  o rig in al. Cool b lu e  vinyl. 
T h ere  a r e  so m e g o o d  b a n d s  com ing  o u t  o f  S ea ttle  
n o w a d ay s , a n d  th is  b a n d  is o n e  o f  t h e  b e s t I h av e  yet 
t o  h e a r . -Thom
(R a th o u se  Records, 1900 E. D enny  WY, S ea ttle , W A 
98122)

D E C A D E N T  F E W
Irreh u u s  m ini LP
Kaya D e c a d e n t h as  t h e  w in d o w  s h a tte r in g  voice o f 
a n  o p e r a -p u n k e t te ,  t o g e th e r  w ith  t h e  re s t o f  h e r 
fine ly  tu n e d  b a n d , it's h a rd  n o t  t o  sit u p  a n d  ta k e  
n o tic e . V icious g u i ta r  riffs rid e  a  fa s t  p o s t p u n k  w ave 
o f  rock. R hythm s tu rn  sh a rp  a n d  Kayas how l ca tches 
ev e ry  cliff h a n g e r . Im pressive d e b u t .  Like a m ore  
so n g  consc ious Vice S q u ad . Cool sh it. - Krk 
(Full Circle 12 Bell St., N ew som e, H uddersfie ld ,, 
E n g land , HD4 6NN)

D E N I A L
'A n tic h ris t P re s id e n t ' (P ro m o  7 ')



A ctually  a  g o o d  sp e e d -m e ta l  b litz k rieg  f ro m  th e ir  
fo r th c o m in g  a lbum .-C ake 
(N ew  R en aissan ce)

D E T  G L A D E  V A N V I D D
'S u rfin  B e ir u t '/ 'G je s te n e ' T  
'S u rfin  B e iru t ' is a  p re tty  o b n o x io u s  n u m b e r  w ith  
ch eezy  k e y b o a rd s  a n d  m en  ( it su re  s o u n d s  like m en ) 
s ing ing  th e s e  to ta l ly  g o o fy  lyrics like w o m e n .S id e  B 
so u n d s  a  lo t less g o o fy  w ith  t h e  k e y b o a rd s  losing  
th e ir  ch e ez in e ss  a n d  th e  gu y s a r e n 't  try in g  t o  sing 
like g als .P len ty  s t r a n g e  m o n . - P o o k ie  M u s d e h e a d  
(Knall S y n d ik a te t POB 4 3 86 , H o sp ita ls lo k k an  7002 
T ro n d h e im , N orw ay)

D R E A D
■Stiffed' (7 ')
A b a n d  w ith  d e f in i te  p o te n t ia l .  X -m elodies, g o o d  
songs. P unk rock  w ith  m essag e s . G ive 'e m s o m e  tim e  
a n d  y o u ll h e a r  a b o u t  th e m , I b e t!-C a k e  
(P.O . Box 6 5 4 5  C oncord , Ca. 9 4 5 2 4 )

D R Y R O T
'S h if t ' 11 so n g  c a s se tte
Som e fu c k in ’ cool p u n k  h e re , w ith  a  b it o f  h a rd c o re  
th ro w n  in fo r  g o o d  m e a su re . I esp ecia lly  liked 
'S q u a re  F o o t G arden*  a n d  'P e n is  C arcass,' t h e  la t te r  
o f  w h ich  g e ts  m y v o te  fo r  cool so n g  n a m e  o f  t h e  
m o n th . G o o d  riffs, t ig h t  b a n d . T h e se  guys d e se rv e  
y o u r cash . Buy i t .-T h o m
DRYROT c /o  W illie H o d g e s  1671 Capri L ane, Rich­
m o n d , IN 47374

D E A D  L A Z L O 'S  P L A C E
5 so n g  c a s se tte
Cool h a n d -d ra w n  cover; if th is  o n e  ca m e  w ith  JUST 
th e  box  a n d  n o  t a p e  I p ro b a b ly  w o u ld  h a v e  liked  it 
A LOT m o re . T h e  vocals a r e  ju s t t o o  se lf- in d u lg e n t 
fo r  m e. T h e  m usic is to ta l  ’S u n se t-s trip ,' s tr ip p e d  
d o w n  in to  a  vain  a t t e m p t  t o  b e  'o h ,  so .. PUNK!' I 
p ic tu re  th is  b a n d  live as  fa c in g  e a c h  o th e r  w h e n  th e y  
play, w hilst posin g  fo r  m ak e -b e liev e  ca m era s ... - 
T hom
Law suit M usic c /o  Luis P.O. Box 265, V an Nuys, CA 
91408

D E A T H  S Q U A D
'S p lit Y ou A t T h e  S eam s'
13 so n g  c a s se tte  
A f te r liste n in g  to  t h e  firs t so n g  o f  th is  S p e e d m e ta l 

g a rb a g e , I s to p p e d  t h e  ta p e ,  s t ra p p e d  m yself in to  a  
chair t o  k e e p  m yself fro m  ru n n in g  o u ts id e  sc ream ­
ing in to  tra ffic , a n d  h a d  T iffany  (m y g irlfrie n d ) s ta r t  
th e  t a p e  back  u p . SHE e n d e d  u p  ru n n in g  o u t  
scream ing  in to  tra ffic , a n d  I co u ld n 't save  h e r  b e ­
cause I w a s  all t ie d  u p  in a  fu c k in g  cha ir! T hanks A 
LOT D e a th  S q u a d ! I h av e  a  th e o ry  a b o u t  S p eed m e ta l: 
all t h e  b a n d s  a r e  ac tu a lly  ONE b a n d  m a sq u e ra d in g  
as m any  b a n d s  a n d  co n sp irin g  t o  d e s tro y  rock-n-roll.
I th in k  o u r  g o v e rn m e n t is involved  in th is  a s  w e ll. - 
Thom
Ever R at P.O. Box 99284, S e a ttle , W A 98199  

D R O N E
'V oice O f Reason* (7‘)
W ow ! Shit, m an! C an ad a 's  a n sw e r t o  t h e  EX (o n e  
of th e  m ost brillian t a n d  h o n e s t  b a n d s  in ex is ten c e). 
This re le a se  com es w ith  a  p o ste r/ly ric  sh e e t. A b ra ­
sive, b itin g , h o n e s t  a n d  fu c k in ’ in sane.-C ake 
(Vinyl C o m m unica tions  P.O. Box 8623 C hula Vista, 
Ca. 91912)

D O L O M I T E
V enus 7* EP
’T aran tu la" , t h e o p e n in g  trac k  is a  calm  Slint-Jike jam  
th a t  c reep s  ju st like you  w o u ld  im ag in e  a  sp id e r. T he 
vocals a r e  cryptically m u m b le d  ju s t a  h a ir b e lo w  th e  
g u ita rs  w h ich  cou ld  g ive c red it t o  D u a n e  o f  Jesus 
Lizard. T he las t tw o  trac k s  a r e  3 tim e s fa s te r , less 
d ram atic , m o re  o f  a  p u n k  s h o u t o ff . S om etim es 
' f u n k / ,  so m etim e s 'n o i s / .  W eird  sh it. - Krk 
(Fiasco POB 34416, Los A n g e les , CA 90034)

D Y B B U K
EP
Some p re tty  m elodic, h a rd c o re -ty p e  s tu ff. P re tty  u p  
b e a t. T he lyrics a r e  cool. D e cen t re co rd  h e re . - 
T h rash ead
Self D estru ct 1901 B am bridge  Row  Dr., Louisville, KY 
40207

E A R T H  A R M Y
Stravinsky Rides A ga in  LP 
IVe b e e n  to  Texas, w as th e r e  a b o u t  1 /2  h o u r. It 
sucked, m ise rab le  h e a t .  It’s n o  w o n d e r  so m e o f  th e  
m ost d e r a n g e d  b an d s  h av e  co m e fro m th is  hell ho le.

E arth  A rm y w o u ld  l ik e to c o n s id e r  th em selv es  a m o n g  
th is  h ig h ly  sch izo p h ren ic  b re e d  o f  in b red s , b u t  th is 
9  so n g  LP s o u n d s  t o o  s tra in e d . Like a  Shim m y Disc 
co m p ila tio n , t h e  firs t so n g s  o n  e a c h  s id e  a r e  cool. 
T h e  re s t is s tu p id  n o n se n se  w ith  t h e  m usical e q u iv a ­
le n t  o f  th ro w in g  a  ra d io  u n d e r w a te r .  A nno y in g  to  
say  t h e  le a s t  (m o s t) .-K rk  
(E a rth  M usic POB 3399 , H um ble , TX 77347)

E A R T H  A R M Y
E x p erim e n t 7 '
If t h e  vocals w e re n 't  so  fu c k in g  lo u d  th is  w o u ld n 't  b e  
s o fu c k in g  te r r ib le . P ost-p u n k  w e ird n e ss  t h a t  so u n d s  
m o re  like a n  ex c u se  b e c a u se  th e y  c a n 't  p lay  th e ir  
in s tru m e n ts . E very tim e so m e o n e  o n e  co m es u p  to  
m e a n d  h a n d s  m e  a  ta p e ,  it so u n d s  like th is. - Krk 
(S iren)

E D  H A L L
'D e th y W it le s s  Tilt* (7 ')
Shit, m an ! Scary, b e a u tifu l, m elodic a n d  d e r a n g e d  
c o v e r /s a tire  o f  t h e  m e m o ra b le /u n m e m o ra b le  P e te r 
C riss-penned  to p  t e n  Kiss so n g  o f  1975. B-side is Ed 
Hall’s b ack  to  n o rm a lc y /u n n o rm a lc y  o f  w a rp e d  7 0 ’s 
g u i ta r  fe e d b a c k  a n d  A rn o ld  H orshack  s tag ed iv e s  
o n to  D o o b ie  B ro th e r-o b sessed  b u c k - to o th e d  has- 
b e e n s . Y eah , it’s g o o d .-C ak e  
(T ran ce  S ynd icate  P.O. Box 49771 A ustin , TX. 78765)

E V E R Y T H I N G
4 so n g  7 '
I fo u n d  th is  o n e  lying o n  a  stack  o f  L A . W eak-lys a t  
RA JI5.1 p icked  o n e  o f  th e s e  re co rd s  u p  as th e y  
se e m e d  to  b e  f r e e . A f te r  liste n in g  to  it I fe e l as if I 
h av e  fo u n d  a  re a l g e m -6 0 's  k e y b o a rd  d riv en ' p o p / 
p u n k  w ith  V ER Y funny n o v elty  lyrics. H ow ever, I ju st 
d o n 't  s e e  th is  n o v e lty  w e a rin g  o ff  so o n . 'S u e  T h a t 
B itch ' a n d  'F e e d  t h e  Cat" d e se rv e  so m e re co g n itio n . 
This re co rd  c a m e  in a  w h ite  s leev e  w ith  NO label 
in fo rm a tio n . I sim ply d o n 't  k n o w  w h o  th e y  a re ... - 
T hom
(n o  in fo rm a tio n  g iv en ...w rite  us!)

E L E C T R I C  F E R R E T S
'2 -3 -4 ' (7* grey-ivory  vinyl)
T h e 6 0 ’s p u n k  m e e ts  t h e  P ro fessiona ls  w ith  ea rly  
Black Flag vocals. B eau tifu lly  p ro d u c e d  a n d  e n e r ­
g e tic  p o w e ra g e  X 10. T hey  a r e  a lso  a n  incred ib le  live 
band .-C ake
(D ionysus Records P.O. Box 1975 B urbank, Ca. 91507)

E L E C T R I C  F E R R E T S
'2-3-4* EP
H a rd -e d g e d  m id -tem p o  7 7  p u n k  p u sh e d  to  th e  
m axim um . This is t h e  F erre t's  2 nd  re le ase . Killer 
fo llo w -u p  to  th e ir  firs t EP. -T hrashead  
Dionysis R ecords P.O. Box 1975, B urbank , CA 91507

E E L S

( n
A g o o d , h e a r ty  p u n k  rock e .p ,  ev en  th o u g h  th e  
cover d o e s  n o t  look  like ROCK FOR LIGHT. N um ­
b e re d  to  600 , you  re co rd  w easels . P e rh a p s it's 
a lre a d y  sold o u t , b u t  try ...try  t o  g ra b  this.-Cake 
(L avakoo  Records 25 G a rd n e r S tre e t  B oston , M a. 
02134)

E N G A G E
It's In Y our H ands... T
M usically,this so u n d s  like a  lo t o f  your R eason  To 
Believe ty p e  p o s k o r e  (m inus all t h e  really  g re a t  
h o o k s) w ith  a  lo t o f  e x tra  te m p o  c h a n g e s  a n d  a fe w  
m eta lish  riffs a d d e d  in. P roductionw ise .it w as p re tty  
lim p so u n d in g  ev e n  th o u g h  th e  m usic ianship  w as 
p re tty  t ig h t  a n d  th e  d ru m m e r re m in d e d  m e o f  th e  
o f  T h ' Inb red 's . W h e n  I firs t lo o k ed  a t  th e ir  lyrics I 
th o u g h t  b la b b e rin g  ‘PC’,b u t  u p o n  second  g lan c e  I 
re a lized  t h a t  m uch m o re  th a n  th e  lea st a m o u n t of 
re sea rch  o r  th o u g h t  h a d  g o n e  in to  th e s e  lyrics a b o u t 
h u m a n /a n im a l d e g r a d a t io n  a n d  w h a t  could  b e  
d o n e  to  s to p  it. Lots o f  in fo rm a tio n  o n  m e a t e a tin g  
vs v eg a n  a n d  lyrics t o  o th e r  son g s n o t  in c lu d ed A +  
fo r  e f fo r t .  - P ook ie  M u sd e h e a d  
(K irbdog 2217 N ordyke Ave., S an ta  Rosa, CA 95402)

E S K I M O  N A T I O N
Im m u n izatio n  To Every th ing  T  
Lots g ro u n d  s tu m b le d  h e re . Fuzzy p o p , fu n k  rock 
a n d  fu n  p u n k  all d o n e  w ell b u t  itall com es across real 
■heard it b e fo re . ' - Krk
(Eskim o N a tio n  28563 W  B enjam in Ave, Spring 
G rove, I I 60081)

F . Z . O .
D en F e lan d e  L anken T
M elodic Scand inav ian  th ra s h  a la  A sta  Kask w ith  very



t ig h t  m usic ianship  a n d  a  fe w  less h o o k s  th a n  th e  
a fo re m e n tio n e d  m elody  m ak e rs . S o m e th in g  a b o u t  
th is  fa ile d  t o  re e l m e  in, q u i te  possib ly  t h e  k inda  
w im py  vocals. - P ook ie  M u sd e h e a d  
(W o u n d ed  c /o  R. S jog ren  M yrm alm svagen  17c, 612 
36 F inspang, S w ed en )

F A T  T U E S D A Y

(7’ )
W hy? T ak e  a  look  a t  t h e  back  o f  t h e  s leev e  a n d  tell 
m e w h y  d o e s  th is  b a n d  ex ist?  D o w e  n e e d  a n o th e r  
BAD c lo n e  o f  A e ro sm ith -S o u n d g a rd e n -G u n s  "NT 
Roses? T hey  sh o u ld  stick t o  t h e  so u n d  o f  t h e  b-side 
Rio' a n d  g o  visit P ab lo  Cruise a t  th e ir  d a y c a re  

c e n te r  in Malibu.-CAKE
(R ed  D e cib el 2541 N ico lle t A v e S o u th  M inn , 
M inn.55404)

F A S T B A C K S
(D o u b le  7")
Nice cover o f  t h e  Buzzcocks 'W h a te v e r  H a p p e n e d  
to . . . ' a n d  t h e  c o n tin u a tio n  o f  S ub Pop 's b lood-shock  
sleeves. T h e s e g u y s a r e c e r ta in to b e a  b a n d to w a tc h  
very  sho rtly . D o n t  say  I d id n 't  w a rn  /all.-CAKE 
(Sub Pop)

F A S T B A C K S
‘A n sw er Is You* 7 " l n  A m erica’ LP 
W h o  w o u ld  h av e  ev e r t h o u g h t  t h e  90 's w o u ld  b e  th e  
F astbacks' big  r e tu r n  t o  t h e  su n n y  lim e lig h t?  W o r th ­
w h ile  re tu rn  it's b e e n  th o u g h . T h e d o u b le  7* o n  Sub 
P op is yer basic F astbacks t ra d it io n a l  p o w e r p o p . 
C atchy  g u ita rs  buzz  a ro u n d  Kim’s sourly  s w e e t voice. 
R hythm s s im ple 'n u p b e a t .  T h ere 's  a lso  t h e  m o o d y / 
d re a m  like ‘My L e tte rs ' a n d  o f co u rse  'W h a t  Ever 
H a p p e n d  T o ' o rig inally  d o n e  by... (o h  co m e on , 
th a t 's  a n  easy  o n e ! )  T h e live a lb u m  consists o f  tw o  
S e a ttle  g igs (B 8). S ound  is p re tty  g o o d . IVe n ev e r 
b e e n  big o n  live reco rds, b u t  th is  o n e  111 k e e p . 
F astbacks, a  b a n d y a  c a n ts e e m  t o  tu r n  y o u r back  o n . 
-K rk
(Sub Pop POB 20645, S e a ttle , W A  98102) 

F I F T E E N
Sw ain’s First Bike Ride LP
T h e to ta l  E ast Bay C rim pshrine p o p  p u n k  th in g  
c o m p le te  w ith  lo ts o f  sim ple h a rm o n ie sa n d  hooks,tin  
p o t d ru m s,an d  scratchy  vocals. Lyrics a b o u t  re la t io n ­
ships a n d  p e o p le  fo r g e t t in g  d iffe ren c es , u n d e r­
s ta n d in g  o n e  a n o th e r  (w ishfu l th in k in g ) . For my 
E ast Bay fix, I'd r a th e r  t a k e  G reen  D ay a n y d a y  a n d  
look  n o  f u r th e r  t h a n  th e  L o o k o u ts . - P o o k ie  
M u sd e h e a d
(L o o k o u t P.O.B. 11374, B erkeley, CA 94701)

F I F T H  C O L U M N
Pullm an EP 7 '
M o d ern  e d g e d  p o p p y  HC w ith  a  s in g er w h o  sh ares  
so m e o f  t h e  sam e  vocal q u a litie s  a s  t h e  n o w  la te  
Jo h n  M acias o f Circle O n e . Lyrics se e m  to  m ainly 
focus o n  fr ie n d sh ip s  a n d  th e  m istru st t h a t  d ev e lo p s 
b e tre e n  th e m . N o t a  b a d  reco rd  b u t  it d o e s  seriously  
lack so m e drive. P.S. This b a n d  n o t  t o  b e  co n fu sed  
w ith  t h e  zillion o th e r  F ifth  C olum ns t h a t  h av e  o r  still 
ex ist. - P ook ie  M u sd e h e a d

F R E A K Y  F U K I N  W E I R D O Z
'E x tra  Play* mini LP
O bnox ious sp e e d  m eta l w ith  com ical r e g g a e  a n d  ra p  
m o m en ts . A jo k e  fo r  t h e  d u m b . Ill b e t  R oad Racer 
picks ’em  u p . - Krk 
FFW Records

T H E  F U M E S
D e sert Shield T
V ery So Cal so u n d in g  p u n k  w ith  fa irly  w e a k  p ro d u c ­
tio n  (especia lly  o n  th e  g u ita r )  a n d  rem in d in g  m e  a 
little  o f o ld  R hino 39 .T he lyrics a r e  p re tty  cool 
covering  such top ics  as  d e s e r t  sh ie ld ,v io lence  a t  
show s,p o llu tio n ,e tc ly rica lly  I liked w h e re  th e ir  h ea d s 
w e re  a t  b u t  m usically th is  strikes m e as  so m e th in g  
fo r  p e o p le  w ith  t in y 'p u n k  ro c k ' m in d s.N ea to  cover 
a r t .  - P ook ie  M u sd e h e a d
(T h e  F u m e s  P .O .B o x  1 7 7 , C y p re s s ,  CA 
9 0 6 3 0 )(C lam q u a k e  P.O.Box 27021, B altim ore, MD 
21230)

F I S H  A N D  R O S E S
Friar Tuck 7*
'M o n k s  H a te  Y ou ' a n  o d d  'p o p ' b e a t  so n g  w ith  
o b n o x io u s vocals a n d  k ey b o a rd s . M usically a g g re s ­
sive w ith  loud  d ru m s a n d  fu z z e d  g u ita rs  m ak in g  it 
in te re s tin g . C o n tra ry  t o  t h e  nasa ly  n e rd y  vocals, 
co m e so m e sw e e t back  u p  vocals by (you g u e sse d  it) 
a  fe m a le . Really o d d . T h e  re v erse  'R o b in h o o d  4* is 
m o re  a m b ie n t, m yste rious a n d  s h o r te r  w h ich  helps

m a k e  it sw a llo w a b le . Fish a n d  Roses a r e  a  fu c k ed  up  
b u n c h . - Krk
(A jax PO Box 805293 , C hicago , IL 60680)

F I S H W I F E
Snail Killer CD
W ith o u t try in g  to  b u m  o u t  Ryan Foxie, b u t  m an  d o  
his vocals b u g . I'm su re  his o b n o x io u s w h in e  will 
p ro b a b ly  b e c o m e  his d is tinc tive  tra d e m a rk , m aybe 
like t h e  T alk ing  H e ad s o r  t h e  C rucifux. But I really 
d o n 't  like e i th e r  o f  th o s e  b a n d s  t h a t  m uch, so? 
Luckily F ishw ife can  k n o c k o u t so m e  p re tty  convinc­
ing jam s o n  th is  12 so n g  disc. 'P ro g re ssiv e ' u p  b e a t  
p o s t p u n k . Som e so n g s h av e  a  t e x tu re d  g u i ta r  th in g  
g o in g  n o t  un lik e  F ugazi. O th e rs  a r e  d a rk e r  an d  
so m e h o w  'p sy c h o ' w h ile  still re m a in in g  fu n n y . A 
w e ird  re le a se  n o  d o u b t .  - Krk 
(H e a d h u n te r  /  C argo)

F R E D
Fred  CD
T rack  o n e , 'M in d b lo w e r ' w a s  a  b ra in  sh re d d in g  
d a n c e  g o o v e  t h a t  h a d  tw is te d  vocals a n d  a  heavy 
bass riff. T h e n e x t 43 m in u te s , th o u g h , w e re  w ay  
su b d u d e  a n d  sh e (h e ? )  lo st m e. G o  w ith  t h e  a n g e r , 
s ister! - M artin  M cM artin  
(W ax Trax 1659 N. D a m e n  A v e , C hicago , IL 60647)

F R E S H  Y O U N G  F E L L O W S
7 '
'Sick A nd  T ired  O f M e ' so u n d s  like u p  t o  p a r  F YF, f un  
tra s h  p o p . T he re v erse  u n le a sh e s  tw o  m uch m ore  
v in ta g e d  tu n e s .  S tu ff t h a t  w o u ld  h av e  Jerry  Lee 
Lew is sh ivering  u n d e r  his p ian o ! All covers I’m  sure , 
g r e a t  te a se r .  - Krk
(Skull D u g g e ry  77  S citu a te  A v e , S citua te , MA 02066)

F U E L / A N G R Y  S O N
(Split 7 ')
A ng ry  Son rem in d s m e o f  D ag  N asty  a n d  is a  g o o d  
m elodic b a n d  w ith  in te llig e n t lyrics. Fuel is th e  
in te n se , a w e so m e  b a n d  f ro m  San Francisco w h o  
sho u ld V e b e e n  b ir th e d  in E n g lan d . T hey  a re  like a 
y o u n g  C .R A S .S .an d  as  p issed-off a s th e y w e re .-C a k e  
(S kene! FUEL P.O. Box 460845  San Francisco, Ca. 
9 4146 ;A ngry  Son P.O.Box 54495 O k lah o m a City, O k. 
73154)

G - M A N
Y o u th  Shock B rig ad e  7 ' EP 
'PS - 1Ve fe lt  s tro n g  a f fe c tio n  fo r  Al ev e r since I re ad  
his a r tic le  o n  h a rd c o re  in T ro u se r P ress. I w a s  so 
y o u n g  a n d  im p ress io n ab le .' B e tte r a d d  'd o r k ' to  
t h a t  list b e c a u se  y o u 're  d e a lin g  w ith  m e  n o t Al. So 
n ex t t im e  in s te a d  o f  kissing Al's b u tto ck s , g re a s e  my 
p alm  w ith  cash . A nyw ays.th is isy o u r usual SEHC s tu ff 
th o u g h  it's d o n e  w ith  a  little  m o re  n e rv e  th a n  a lo t 
o f  t h e  o th e r  late ly . T h e lyrics can  b e  a  little  co rny  a t  
t im e s  b u t  a t  lea st th e y  a r e  n o t  to t in g  an y  ra m ro d s up  
th e ir  b u tts . N o t a  b a d  s ta r t . You k n o w  it's scary to  
th in k  t h a t  AL e v e n  s ligh tly  in flu en c ed  a n y o n e , e sp e ­
cially m e. M ay I g o  o u t  a n d  p lay  n o w  Uncle Al? - 
P o o k ie  M u sd e h e a d
(C om m unity  C hest POB 808 , S outhw ick , MA 01077)

G O D F L E S H
S la v es ta te  CD
D u n n o  w h a t  it is t h a t  is so  a p p e a lin g  a b o u t  ‘disco’ 
t o  ’ in d u s tr ia l ' b a n d s . O n 'S la v e s ta te ' G odf lesh remix 
a n d  ju st p la in  fuck  u p  th e ir  so u n d . T h e on ly  w o r th ­
w h ile  trac k s  o n  h e re  a r e  'S la tem an *  a n d  'W o u n d  
9 1  ' .T h e  sam e  tw o  trac k s  t h a t  w e re  re cen tly  d e lt  o u t  
a s  a  1 2 '. Rest b e in g  e x te n d e d , d a n c e d  o u t  W ax Trax 
ty p e o  sh it. - Krk
(E a rac h e  POB 144, N o ttin g h a m , E ng land  NG3 4GE)

G O D F L E S H
S la v es ta te  EP
E gad... my 2 nd  fa v o rite  b a n d  h as  re le ase d  a disco 
re co rd . N ow , n o w , d o n 't  g e t  y o u r t i t  in a  w rin g e r. 
S a tu rd a y  N igh t Fever it a in 't . IVe n ev e r b e e n  to  an  
acid h o u se  b e fo re , d o  you  p u d s  really  d a n c e  to  th is 
kind  o f  sh it?  G e t a  life. O bviously th is  d o e sn 't  even  
d a r e  t o  d re a m  o f h o ld in g  a  c a n d le  t o  S tre e td e a n e r , 
b u t  it IS still G odflesh ; fo r  all t h e  sam ples, te c h n o  
b ee p s , a n d  739  d a n c e  a n d  ra d io  m ixes o f  ea ch  song, 
its still h eavy  n o ise  w ith  w reck ing-ba ll b e a ts  an d  
sa n d -b la s te r  g u ita rs . This d o e s n 't  m ak e  m e w a n t  to  
d a n c e ... it m ak es m e  w a n t  t o  sp it a  big  o l’ h a w k e r o n  
a  p o p e . - D an D ruff
(E a rac h e  POB 144, N o ttin g h a m , E ng land  NG3 4GE)

G A R G O Y L E S
D ow n O n  Y ou LP
W hy g e e  look  S tiv,you've b a re ly  b e e n  g o n e  an d  
a lre a d y  so m eo n e 's  try in g  to  t a k e  y o u r p lace  a n d  b e



you.T he m illion th  D e ad  Boys re g u rg ita t io n  so a ll you  
p u n  crock h a sb e e n s  can  sit back  a n d  fo n d ly  re m e m ­
b e r t h e  days w h e n  so m e o n e  m ig h t h av e  c o n s id e red  
you  ev en  re m o te ly  th re a te n in g .S to le n  sn e e rs  a n d  
b ab e s  in clingy c lo th in g  ju s t d o n 't  c u t it. - P ook ie  
M u sd e h e a d
(Shakin’ S tre e t  S u ite ,C h u rc h L a n e H o u se ,1 6  Church 
Rd, Hove,E.Sussex,BN3 2FL, UK)

G H E T T O  S C H E I S T
‘K laus' 4 so n g  c a s se tte
Fucking kick ass, 'b a lls -o u t ' p u n k  rock. I especially  
loved ‘A n tfa c e ,’ a n d  fe e l I m u st q u o te  a  fe w  lyrics: 
‘Ga g a  g o o  g o o  g a  g a  g o o /G h e t to  S ch eis t/G a g a  
g o o  g o o  g a  g a  g o o ...’ e tc . ‘D e a th  Riff USA' really  
m ad e  m e p o p  a  w o o d ie  as w e ll. D o n t  miss o u t  o n  th is  
o n e!! -Thom
Schem ing In te llig en ts ia  R ecords 3025 P laza B lvd , 
N a tiona l City, CA 91950

G L E N  M E A D M O R E
B oned
D o n t th in k  I w o u ld  h av e  p a id  m uch a t te n t io n  to  th is 
f r o n t  p o rch  m o o n sh in e  sw igg ing  c o u n try  swill, if it 
w a s n t  fo r  t h e  so n g  title s/ly rics. 'T o o  Q u e e r ',  'B u n  
B o / ,  'B oy Like Y ou ', ‘B itter Q u e e n  B lues ', (T ak e M e 
O u ts id e  A nd) 'T a n  M y H id e ' ( ta k e  m e  o u t  s ide a n d  
g re a se  my crack) you  g e t  t h e  p ic tu re . A ny o n e  t h a t  
is th is  bo ld  a n d  d e te rm in e d  is o k  w ith  m e. - el Krk-
0
(A m o e b a 5337 La C resta  C ourt, LA ., CA 90038) 

G N O M E
'1 3  F a m il/  /  D og E n e r g /  7 '
I'm a sucker fo r  a  c u te  d o g  o n  th e  cover sleeve , still 
it's n o  excuse fo r  such  h e a rd  it b e f o re  m ucus. Like 
b a rb itu a te d  h eav iness  m ee ts  fuzzy  p o p . O h boy, a n d  
t h e / r e  fro m  S e a tt le  to o !  - Krk 
(Blossom  6 409  L a to n a  St., S ea ttle , W A  98105)

G O !
■Root C an a l' flexi
Tw o s ided  live flexi, o n e  s id e  a t  ABC N o Rio club a n d  
th e  o th e r  ra d io  s ta tio n  W FM U, o rig inally  re le a se d  by 
R ebound  in t h e  S ta tes  in ‘90. O ld MDC m e e ts  old 
N ew  York th ra s h  w ith  a  s lig h t m o d e rn  e d g e . W h o  
cou ld  a r g u e  w ith  a  b a n d  t h a t  covers syn th  g o d s  
OM D. - P ook ie  M u sd e h e a d  
(First S trike 3 9 4 1  H a llg a te , W ig a n , L ancashire , En­
g lan d  WN1 1LR)

G O !
T otal LP
G o ! a r e  basically a  r ig h te o u s  b le n d  o f  ea rly  MDC a n d  
old  NY th ra s h  w ith  a  sp ritz in g  o f  m o d e rn  HC e le ­
m en ts  plus so m e kickin social a n d  sce n e  o r ie n te d  
lyrics.This LP consists o f  all th is  p rev iously  re le a se d  
com p trac k s t h a t  I k n o w  o f  ;p lus, th e ir  th r e e  7‘s 
(m inus t h e  sp lit w ith  Bad T rip ),a n d  th e  live flexi. If 
you  d id n 't sn ag  all o f  th is  s tu ff  y e t. Now 's y o u r seco n d  
c h a n c e .D o n t miss o u t!  - P ook ie  M u sd e h e a d  
(First S trike 3 9 4 1  H a llg a te , W ig a n , L ancashire , En­
g lan d  WN1 1LR)

G U I L T
’T hru th e  N ig h t’ 5 so n g  c a s se tte
1 h a te d  th is o n e s o  fu c k in g  b a d  t h a t  I d o n ’t  ev e n  w a n t  
t o  fuck ing  ta lk  a b o u t  i t -  b u t  I h av e  to .  F o rm ula!! 
M o re  fuck ing  fo rm u la ! T h e lea d  s in g er th in k s  h e  
w asA X L ROSE in a p a s t  life! T h e b a n d  sh o ts  o n  t h e  
s leeve m ust have  ta k e n  DAYS to  p o se  f o r ! T h e lyrics 
m ak e  m e w a n t  t o  p u k e!! C heck th is  o u t :  "Som eth ing  
crying in my h e a d /T h e  calling o f  t h e  d e a d /F ro m  th e  
w a s te so f  tim e l see /C o m in g  fo r  m e /S u d d e n  c h a n g e s / 
All th e  m e a n in g  lo st/A s t h e  rig h te o u s  call t h e  
lifeless flee /L o v e  is th e ir  e n e m y .' G od , I th r e w  u p  
ty p in g  th is! -Thom
First W a rn in g  Records 594 B ro ad w ay  S u ite  1104, 
N ew  York, NY 10012

G A E S  V A D I O S
'B ern  F u n d o ' 4  so n g  c a s se tte  
T h ere  is a  little  sq u igg ly -th ing  a b o v e  t h e  'A ' in 
'G AES,' b u t  th is  c o m p u te r  c a n 't h a n d le  th a t .  A ny­
w ay, th is  b a n d  is fro m  P o rtu g a l, a n d  ev e n  th o u g h  I 
d o n 't  k n o w  th e ir  la n g u a g e  I CAN say t h a t  it so u n d s 
g re a t!  R ough, raw , y e t e x p e rim e n ta l. N o fo rm u la  
h e re  a t  all! It really  trip s  m e  o u t  t o  re a lize  (a g a in ) 
t h a t  g o o d  m usic k n o w s n o  b o rd e rs . This o n e  is a  
p e r m a n e n t ad d itio n  to  my co llec tion . Fuck y ea h ! - 
T hom
C aes V adios - A p a rta d io  4625, 4011-P o rto  C odex, 
P o rtu g a l

G E N T S
'T h e  W h o le  P ie ' 17 so n g  c a s se tte

In te re s tin g .T h e  vocals a r e  ra w  a n d  fu n n y , t h e  so u n d  
is t h r e e  ch o rd  m e ta l w ith  A LOT o f  solos th ro w n  in 
fo r  g o o d  m e a su re . BUT-I like it. This is t h e  c losest I 
th in k  I co u ld  g e t  t o  m eta l w i th o u t  w a n tin g  to  kill 
myself; th e s e  guys a r e  o n to  so m e th in g  h e re . 'Fam ily  
Je w e ls ' is w o r th  t h e  p rice o f  adm ission  all by itself! 
C ool tu n e !  I ju s t  h o p e  th e y  d o n t  sell o u t . W rite  'em  
a  le t te r  a n d  g e t  th e ir  ta p e ,  o k ?  -Thom  
T h e G e n ts  3 7 8 0  Lake Rockw ell R oad, R avenna, OH 
44266

G O D S  O F  T H E  R E V O L U T I O N
"Bullish R ag e '
5 so n g  c a s se tte  O k. O k. T h ese  guys w a n t  t o  b e  th e  
firs t 90's ‘S u p e rg ro u p ,1 1 can  te ll. O nly p ro b lem  is 
t h a t  th e ir  HUGE e g o  g e ts  in t h e  w a y  a n d  co m p lete ly  
fucks it u p  fo r  th e m . Songs like ‘Elvis’ a n d  'Y e llow  
Snow* a r e  NOT n ew , c re a tiv e  ideas. T he lyrics a re  
s tu p id , a n d  th e  overkill love fo r  g u ita r  solos m akes 
m e  sick. Y ou 're n o t  funny ; y o u 're  s tu p id . -Thom  
(GOTR P.O. Box 210, M ad ison , Wl 53701-0210)

G O N E  I N  S I X T Y  S E C O N D S
7 inch
H ard  rock c rap -o la  try in g  to  b e  M au m ee , O hio 's very 
o w n  M otley  C rue  o r  R att a n d  d o in 'a n  o k  knock-off, 
a t  th a t .  C a n t  im a g in e  w h y  yo u 'd  w a n t  t o  b uy  it. - 
M artin  M cM artin
(G et Hip POB 666 , C an o n sb u rg , PA 15317)

G O R I L L A

(7‘)
A n A n im als /S e ed s hybrid  w hich  R odney B. w o u ld  
g lad ly  play. T h e  '60's, d u d e . Love t h e  k ey b o a rd s . 
Hey! T hey 're  f ro m  Seattle.-CAKE 
(A rom a R ecords 151 11 th  A ve # b 2 0  S ea ttle , W a. 
98122)

G O R F
■Rockus M ax im us ' /  'B ab y  B a b /
T w o S e a tt le  rockus tu n e s  o n  su p e r  lim ited  ed itio n  
b a r f  co lo re d  vinyl. M ine is u p  fo r  bids. - P ook ie 
M u sd e h e a d
(Sub P o p  POB 20645, S e a ttle , W A 98102)

G R I N D
7*
m o re  w ell e x e c u te d  re d  h o ts  fu n k  rock. - krk 

(M icroS hw arts  1363 n. a sh la n d  4a , Chicago, il 60622)

H A R D L U C K  S H O V E L
7 '
I sw e ar 'C a rd in a l ' ( th e  b-side) so u n d s  exactly  like a  
B lackb irdsong  g o n e  acoustic! Thick am b ien c e  d ro n e  
w ith  cries o f  d e s p e ra t io n . I sw e ar. T he a  s id e  relies 
m o re  o n  crisp g u ita rs  jan g lin g  a n d  a m uch m o re  up  
b e a t  'p o p ' rh y th m , 'c e p t m o re  vocals, still firm ly 
w e d g e d  in so m e so rta  d e p re s se d  s ta te .  - Krk 
(B en t P.O. Box 1695, Boise, ID 83701)

H E A D C A N D Y
’A t T h e C o n tr o ls '/ ’W a tch in g  th e  Sun's T rails ' (7 ')
As Al said  last issue if th e ir  a lb u m , th is  re co rd  is ju st 
to o s lic k  a n d  m echan ically  co rrec t. T h o u g h  th e r e  a r e  
so m e nice Byrds-like h a rm o n ie s . T hey  sh o u ld  have  
re le a se d  th is  in 1979 w ith  2 0 /2 0 , T he Pop, th e  Knack, 
etc.-CAKE
(Link Records 121 W . 27 th  St S te .401 , N.Y., N.Y. 
10001)

T H E  H U M P E R S
My M ac h in e  LP
It's n o  big  se c re t t h a t  th e  b e s t p u n k  rock stem s fro m  
m in d -n u m b in g  b o re d o m . This reco rd  is t h e  so u n d  o f 
guys w ith  g u ita rs  w h o  a r e  d ru n k , pissed, b o re d , an d  
n o t  giv ing  o n e  sh it a b o u t  w h a t  th e ir  g irlfrien d 's  a re  
b itch in g  a b o u t  as  th e y  sc ro u n g e  u p  c h a n g e  fo r  a 
c h e a p  tw e lv e  p ac k  b e f o re  re h e a rsa l. T he H um pers 
a r e  t h e  la te s t  in a  d ir ty  line o f  tra sh  in sp ired  o u tin g s  
d riven  by th e  Jo h n n y  T h u n d ers  style g u i ta r  w ail o f 
Scott ’D e luxe ' D rake . H is p a s t p ro jec ts include Thirsty 
B rats a n d  Suic ide Kings, w h o s e  p e r so n n e l you 
w o u ld n 't  w a n t  n e a r  y o u r d a d d / s  liquor c a b in e t  o r 
little  sister. It’s a n th e m  q u a lity  p u n k  rock like 'P la n e t  
D irt ' a n d  'M y  M a c h in e ' t h a t  will fin d  you  w ith  your 
fist in air yelling c h o ru se s  like 'O h  my, I'm h ig h ’ a n d  
'D irt!  It’ll h u r t ! ' T h e re ’s n o  ju stice  w h e n  g re a t  LA. 
p u n k  rock has  t o  g o  all t h e  w a y  to  Y ugoslavia a n d  
back  to  g e t  h e a rd . Find th is. - M artin  M cM artin  
(Slusaj N a jg lasn ije  41090  Z ag reb , S am oborska  107, 
Y ugoslavia)

H E R  F A U L T
r
W a n t t o  like s o m e th in g  a b o u t  th is cuz th e  b a n d  w as 
cool n u ff  t o  rush  us a  t e s t  p ress ing , b u t a s id e  fro m



giving th e m  m usic ianship  credit....! d o n 't  d ig  it all. 
T e n d e r soulfu ll vocals s tra in  t o  h a rm o n iz e  o v er a  
very  m ellow  rock n roll th in g . B et th e y  g e t  o n  a 
m ajo r. - krk
(B uckshot 16136 Tukw illa Rd, P oulsbo , W A 98370)

H I P P I  W I T C H E S
'E a r th  O ver L ord '
G ood  riff-driven d ep ress in g  so u n d . Lyrics a r e  q u ite  
p o e tic . W ell p ro d u c e d . A g o o d  t im e  fo r  all. R elax to  
th is  o n e ...  -Thom
(S cribb le  U n lim ite d  P ro d u c tio n s  P.O . Box 415, 
R u th e rfo rd , NJ 07070)

H O U S E  O F  B O R I S
S aw  th e s e  guys a t  t h e  Pyram id o v er a  y ea r a g o  a n d  
d id n 't  really  like em . T h o u g h t it w a s  c lu tte re d  
u n d ire c te d  m ush . 'H o u se  of B oris' o n  th e o th e r  h a n d  
sh ares  t h e  s am e  q u a litie s  b u t  b e n e fits  f ro m  a  vivid 
s h a rp e r  reco rd in g . Songs so u n d  less ju m b le d  up, 
th u s  a n  ea s ie r  sw allow . R hythm  sec tio n , low  heavy  
knuck le  d ra g g in g . G u itars, sh a rp  ch im ing  a n d  asid e  
fro m  th e  fe w d irg e d  o u t  so n g s Big Black can  b ec o m e 
a  focal p o in t. G re a t  version  o f  'A to m ic  D og'.-K rk 
(W ax Trax 1659 N. D a m e n  A v e , C hicago , I I 60647)

H E A D 'S  U P !
'D u k e '
6  so n g  c a s se tte
In te re s tin g . Six love son g s t h a t  d o n 't  SOUND like 
love songs. S om e g o o d  riffs. M ellow  in m o st places. 
V ocals a r e  n o t  b a d -  really  scratchy . F ew  t h a t  re a d  
th is  m ag  will like th is  o n e  I d o n 't  th in k  b u t  I d id n 't 
HATE it e i th e r . I flip p ed  a  co in  a n d  it ca m e  u p  h ea d s- 
- w h a te v e r  t h a t  m ean s... -Thom  
(H eads Up! P.O. Box 1590 C anal St. S ta tio n , N ew  
York, NY 10013)

H A U N T E D  G A R A G E
■Possession P a rk ' CD
This lo n g -aw aited  firs t re le a se  o f th e s e  L A . le g e n d s  
h as  t o  b e  t h e  BEST FUCKING th in g  I h av e  EVER 
h e a rd !  If you  w e re  a f ra id  o f  th e m  selling  o u t  a n d  
g o in g  m eta l, th in k  a g a in !  HG has  s ta y e d  TRUE to  
th e ir  ro o ts  a n d  h a v e  re le a se d  a n  a b s o lu te  p u n k  rock 
n ig h tm a re !  T h e cover a r t  is fa n ta s tic -b ri l l ia n t  e v e n !
I h av e  n ev e r la u g h e d  so  h a rd  w h ile  I w a s  sca red  to  
d e a th  b e fo re !  This a lb u m  is n o t  on ly  a  m u st have , 
b u t  you sh o u ld  im m e d ia te ly  q u e s tio n  y o u r in san ity  
if y ou  D O N T bu y  it! -Thom  
(M eta l B lade Records...)

H O N E Y B U N C H
'N o  M o re  I Told You SoV  (7 ')
A n o th e r  b a n d  s la te d  t o  s ign  to  a  m a jo r  a n d  
d isa p p e a r ...fo re v e r . Nice in s tru m e n ta l, th o u g h .-  
CAKE
(S lum berland  Records Box 2741 C o llege Park , M d. 
20740)

I N F L A T A B L E  C H I L D R E N
G e t N ak ed  W ith ... LP
M usically th is  is a lo n g  t h e  lines o f  t h e  m o re  re c e n t 
NY HC sou n d  such  as  Born A ga inst,R orchach .e tc . a n d  
w o u ld  p ro b a b ly  f i t  in w ith  t h e  w h o le  ABC-No Rio 
s c e n e iy r ic a lly th e s e  guys t ra s h  m ac h o  HC a tt i tu d e s , 
D ukakis, c o rp o ra te  love songs, TV, e tc . a n d  ev en  
ex h ib it m o m e n ts  o f  h u m o r. N ot as  g r e a t  as th e ir  
in flu en ces  b u t a n o th e r  w e lc o m e a d d it io n  to  t h e  
n e w  a t t i tu d e  in E ast C oast HC. - P o o k ie  M u sd e h e a d  
(E v acu a te  POB 2176 Tim es Sq. Sta., N ew  Y ork, NY 
10108)

I N S P E C T O R  1 2
Jack 7*
S o m e w h at d e v e r /c a tc h y  p u n k c o re . L ean ings t o ­
w a rd s  m eta l riff ing g ive it a  NY m osh fe e l b u t  I th in k  
th e s e  guys a r e  com ing  f ro m  a b e t te r  a n g le . O k. - Krk 
(THD 2020 S eab u ry  A v , M inneapo lis , MN 55406)

I N T E N T  T O  I N J U R E
7* EP
Really n o t  t h a t  b a d , t h o u g h  horr ib ly  so u n d in g  
h a rd c o re . You h av e d e fin ite ly  h e a rd  th is  b e fo re . T he 
b-side is a  an ti-racism  ra p  so n g  w h ich  I co u ld n 't p lay 
all t h e  w a y  th ro u g h  b e in g  h o w  m uch  I like ra p . All 
in all I d o n 't  k n o w  w h y  th e y  n a m e d  th e ir  b a n d  
'I n t e n t  T o In ju re ', especially  if th e y  a r e  g o in g  to  b e  
o n  N em esis ' t h e  h u m a n  r ig h ts ' lab e l. A nyw ay, th is  is 
b ey o n d  m e. - Al
(N em esis 1940 L ak e w o o d  Blvd., Long B each, CA 
90815)

I N S I D E  O U T
'C essp o o l o f  F a t e '/ ’M irro rs ' (7 ‘)
S oaring  m elo d ies  a n d  s tro n g  p lay ing . T h re e-p ie ce

fe m a le  b a n d  w ith  n o  Go-Go's o r  B angles in fluences 
In s ig h t. S u rrea l so u n d sca p es; in te llig e n t lyrics; e e rie  
e f fe c ts  m ak e  th is  co o le r th a n  Fonzie.-CAKE 
(Icon R ecords P.O. Box 1746 Royal O ak , Mi. 48068)

I D E N T I T Y
’S om e Kind o f  Fun*
R ocking, s t ra ig h t  a h e a d  p o p -p u n k , rea l h a p p y  s tu ff. 
T h e lyrics a r e  m ostly  love so n g s su n g  a n d  played  w ith  
a  g o o fy  fu n  a tt i tu d e .T h is  is o n e  o f  th o s e  reco rds  you 
b o p  a ro u n d  a n d  sm ile to .  Fun! -T hrashead  
F o u rth  D im ension  R ecords 7  W e n tw o r th  G ardens, 
B ullockstone , H e rn e  Bay, K en t CT6 7TT E ng land

I N F A M O U S  M E N A G E R I E
'T o a s t y S p i t '  (7*)
S om e ea rly  S iouxsie a n d  th e  B anshees  m ixed w ith  
P e n e lo p e  (A vengers) vocals. A p re tty  orig inal b an d  
a f te r  all w ith  a  cool n a m e . If M r. R oper h a d  fucked  
C indy  B rad y  w h ile  b e in g  m a ssa g e d  by  V innie 
B arb arin o , O k?-C ake
(Big F lam ing E go P.O. Box 7 18  S ea ttle , W a .9 8 1 1 1 )

I S R A E L V I S
H alf P ast H e av en  LP
M ainly slow , m id p ac ed  p o s t p u n k  w ith  a  lo t o f  t ig h t  
co n s tric te d  m eta llic  riffign  a n d  includes a  d e c e n t 
cover o f  t h e  A u Pairs 'I t 's  O b v io u s '. T h e  lyrics see m e d  
p re tty  in te re s tin g  th o u g h  fo r  t h e  m ost p a r t  I cou ldn 't 
m ak e  h e a d s  o r  ta ils  o f  th e m . Ill g ive 'e m c re d it  fo r n o t 
b e in g  so e a s y to  p ig eo n  h o le  ev e n  th o u g h  I d id n 't g e t  
in to  th is  o n e  t h a t  m uch . - P ook ie  M u sd e h e a d  
(D en G o d e  F irk an t L illoseterv 56 B, 0957  Oslo 9, 
N orw ay)

J A C K K N I F E
W ish You W e re  H e re  T  EP 
W h e n  th e  slinky, c re e p y  Jac k k n ife  g u ita r is t Rich 
h issed  'w e r e  a  p u n k  rock b a n d  t h a t  m ak e s a lo t  o f 
n o ise '.  I k n e w  th e y  h a d  to  b e  e i th e r  really  g o o d  or 
really  b a d . W ell I w a s  d e a d  w ro n g  as  th e y  a re  b o th . 
P u rp o sely  p lay ing  as  m inim al a s  consciously possible, 
Jac k k n ife  lurk  in neck  h ig h  fu z z  w ith  so b e r in g  spurts  
o f  GERMS (F orm ing-era) th ra s h . P ic tu re F lipper w ith  
b e t t e r  d ru g s  a n d  so m e sex  a p p e a l. O nly 413 m ad e . 
- Krk
(M a g n a to n e  POB 2576, El S e g u n d o , CA 90245)

J A C K  M E A T B E A T  A N D  T H E  U G  
S O C I E T Y
7* EP
T h e  ty p e  o f  racy, noisy 'p o p *  th e  UK loves. Like a 
y o u n g e r  N ew  M odel A rm y? W ell, p ro b a b ly  a  cu n t 
h a ir m o re  ag g ress iv e  a n d  loud . I im ag in e  th e y  will g o  
fa r , m ay b e  ev e n  a r o u n d  t h e  block . - Krk 
(Trash C an M akasiin iku ja 5 ,61800, K auhajoki, FIN­
LAND)

J O A N  J E T T  A N D  T H E  B L A C K H E A R T S
'N o to r io u s '
It's a  sad  co m m en ta ry  o n  th e  s ta te  o f  rock n roll w h e n  
n o  less c re d ita b le  be lievers  th a n  M iz J e t t  a n d  Paul 
W e s te rb e rg  co  w r ite  a  sing so n g  (B acklash) a b o u t  
b ra c in g  o n e se lf  a g a in s t  b e in g  m isu n d e rs to o d . A t 
le a st th ey V e  g o t  p o w e r c h o rd s  a n d  h o o k s t o  fo rtress  
th em se lv es  w h ile  a t te m p tin g  to  g ra f t  sensitivity  an d  
to u g h n e s s  in to  p o p  s tru c tu re s . Ill alw ays g ive Joan  
J e t t  p o in ts  fo r  sh e e r  p e rs is tan c e . Y ears h av e  passed  
since a  c h a r tb u s te r  h as  p asse d  h e r  w ay, b u t  it's n o t 
fro m  lack o f  try in g . I d o n 't  th in k  sh e  has  re co rd e d  
a  co m p le te ly  satisfy ing  a lb u m  (th is  o n e 's  low  p o in t 
is in t h e  song  'M a c h ism o ') , b u t  'N o to r io u s 'ls a s  g o o d  
a s  sh e 's  d o n e . In s p ite  o f com posing  m o st o f  th e  
son g s w ith  e s tab lish ed  h it w riters , s h e ’s sm art e n o u g h  
n o t  t o  lose h e r  id e n tity  w h ile  s ea rch in g  fo r  a  h it. It's 
nice t o  h e a r  h e r  re su rre c t  *W ait For M e’ fro m  h er 
R unaw ays days. She's g o t  lo ts t o  b e  p ro u d  o f  a n d  is 
t o o  cool t o  n e e d  to  d e f e n d  h e rse lf a g a in s t  an y  
b ack lash . Y ou 're a n  in sp ira tio n , Jo an . I s ta n d  a  fa n  
alw ays.-Pooch  (Epic)

J E R R Y 'S  F I R S T  C O M A
'C a k e  & Edith  T o o ' 7 so n g  c a s se tte  
I s ta r te d  t o  cry w h e n  I liste n ed  to  th is  o n e - a n d  n o t 
b e c a u se  o f  my h e a r t  a c h in g  fo r  th e ir  so u n d , e ith e r ! 
It is soggy, lim p-w risted , h a rm o n io u s  (w ell, AT- 
TEMPTING to  b e a n y w a y ) a n d  ju st p lain  SAFE! W h en  
I re v ie w  a n y th in g , I alw ays listen  (su ffe r? ) th re e  
tim e s  t o  b e  fa ir . A f te r  th is  o n e , I ra n  o u t  t o  7-11 fo r 
so m e Excedrin. T h e R epub lican  p a r ty  shou ld  h ire 
th e s e  guys t o  p lay  a t  th e ir  n ex t co n v e n tio n . -Thom  
Jerry’s F irstC om a 4 06  E. Hall St., S av an n ah , GA 31401

J E F F  D A H L
'P re t ty  B lond H air’/ 'N o b o d y  Loves Y ou '
(7‘ c le ar vinyl)



T hanks t o  B u c k e th e a d (W h e re  a r e  y o u ?) fo r  pick ing  
th is  u p  fo r  m e. N e w  York Dolls m e e ts  D e ad  Boys in 
a  closed  locker d u rin g  a  k n ife f ig h t. D ahl is as 
en th u s ias tic  w ith  his m usic as  h e  w a s  back  in t h e  la te  
7 0 's . T h an k  th e  d e m o n s  fo r  that.-CAKE 
(Triple X)

J E F F E R S O N  A I R H E A D
'C o n g ra tu la tio n s ' (7 ‘)
If th is is w h a t  E n g lan d  h as  t o  o f fe r  a s  t h e  'n e x t  big 
th in g ',  it's, a s  Nick Blinko p u t  it 'S h it...S h it...S h it!‘- 
CAKE
(K orova Im p o rt)

K E N M O R E S
'U m b re lla ' 3 so n g  c a s se tte  
P u t a n  A&R's dick in f r o n t  o f  th e s e  guys a n d  th e y  
cou ld  c r e a te  a  v ac u u m  t h a t  sucks t h e  w h o le  e n tire  
music sce n e  in to  obliv ion! -Thom  
(N o a d d ress  g iven , th a n k  g o d !)

K I N G S  O F  R O C K
B ud,Sw eat,A nd Beers EP 7 '
Tw o 60 's g a r a g e  p u n k  covers, C h o co la te  W a tch  
B and's "A re Y ou G oing  To Be T h e re ’ a n d  G.Roslie's 
'T h e  W itch ' p lus a  cover o f  a  60 's sty led  c o n te m p o ­
rary, Billy Childish's ‘R ed M onkey". If y ou  g e t  o f f  o n  
th is stuff... T est p ress u p  f  o r  bids. - P ook ie M u sd e h e a d  
(lloki P.O.B. 49503, Los A n g e les , CA 90049)

L A S T  C R A C K
B urning T im e C asse tte
Slick m eta l a n d  h a rd  rock t h a t  see m s very  non-cliche 
b u t it still co u ld n 't ho ld  my a t te n t io n . - P ook ie 
M u sd e h e a d
(R o ad ru n n er 255 L a fa y e tte  S t ,  #709, N ew  York, NY 
10012)

L A W N  M O W E R  D E T H
O oh C rikey,lt’s.../K ids In... Cass 
Air t ig h t  th ra s h m e ta l  fo r  t h e  fu n n y  b o n e  w ith  a 
w h o le  s lew  o f  tu n e s  w ith  t i tle s  like ’W e e b le s  
W o b b le ...*and 'S um o R ab b it A n d  His In e scap a b le  
T rap  O f D o o m '.S to o p id  fu n . - P ook ie  M u sd e h e a d  
(E arache POB 144, N o ttin g h a m , E n g lan d  NG3 4GE)

L A Z Y  C O W G I R L S
T here 's  A N ew  Girl In T ow n 7*
T he Cow girls alw ays loose  m e  w h e n  th e y  z o n e  o u t  
a n d  cover o b sc u re  (a t  lea st t o  m e  th e y  a r e )  son g s b u t 
a  soulful punch  th e y  d o  d eliver a s 'R e p e a t  A f te r  M e '. 
'D ru g s  II' is m o re  a lo n g  th e  lines o f  w h a t  I'm u sed  to . 
Bulls by t h e  h o rn  p u n k  rock. - Krk 
(Sym pathy  fo r  t h e  R ecord In d u stry  4901 Virginia 
A v e , Long B each, CA 9 0805)

L I Q U O R  G I A N T S
7*
Hye m an  is th a t  f r e e d o m  rock? W ell f u c k in 'tu r n  it 
o ff! L P ook ie  M u sd e h e a d  
(R ubber Box 32, H a w k sb u rn  3142, A u stra lia )

L I Q U O R B A L L
(7* o n  g lo w  vinyl)
If n o t  fo r  Lou R eed 's METAL MACHINE MUSIC, w e  
w o u ld  b e  listen ing  t o  t h e  n e w e s t D avid Soul re co rd . 
L iquorball h av e  re le a se d  a n  u n ti tle d  t h r e e  song  
'n o is e fe s t ' w hich  m ak es ya 'sh iv e r, o h  s h i t '.  -CAKE 
(Blackjack P.O. Box 2503, G o le ta  C a.9 3 1 18)

L I Q U O R B A L L
r
Side A co n ta in s  w h a t  I be liev e  is o n e  so n g ,o f  t h e  ra w  
a n d  p o w e rfu l spacy  g ru n g e  p ersu asio n .S id e  B's first 
tu n e  h a s a  b it m o re  o f  a  spacy  fe e l  w ith  it's in a n d  o u t  
sh ifting  g u ita rs  a n d  th e  2 n d  tu n e  is a  ro u g h  g ru n g y  
in s tr a m e n ta l  e n d s  r a th e r  a b r u p tly .T h is  s tu f f  
d e f in a t e l y  s o u n d s  m o r e  a c id  t h a n  l iq u o r  
induced .L im ited  to  1000 o n  g lo w  vinyl. - P ook ie 
M u sd e h e a d
(Blackjack POB 2503, G o le ta , CA 93118)

L E S  T H U G S
i.a.b .f. Ip
O n im m e d ia te  spin I cou ld  h av e  sw o rn  th is  w a s  'Still 
Hungry* o r  'R ad ica l Hystery* o r  m ay b e  'D irty  W h ite  
R ace ' p lus so m e singles, b u t  n o  th is  is a n  all n e w  LP. 
W hich fo r  t h e  b e n e f it  o f  y ou  s lo w  p o k es, ( h o p e  it 
stays in p rin t lo n g er th a n  th e ir  last d o m es tic  re le a se  
( w o n t  m e n tio n  lab e l cuz if I d o  its su re  t o  th r o w  you 
o ff), w h a t  ev e r t h e  scene...L es T hugs, F rance's on ly  
w o r th w h ile  b a n d  a r e  back  w ith  m o re  o f  t h e  sam e  
s tu ff  th a t  m a d e  th e m  th e  in te rn a tio n a l g ia n ts  th a t  
th e y  a re . Thick g u i ta r  h a rm o n ie s  t h a t  b rin g  to  m ind 
a m o re  a r ty  Bad R eligion w ith  a  re a l ea rly  d ash  o f 
M ike Ness, back  w h e n  h e  w a s  o n  ju n k  a n d  h a d  a  rea l

cool ‘rom antic*  m o n o to n e  slur. I re a lize  th is  rev iew  
is a  little  v a g u e  b u t  if y o u ’re  t h a t  d e n c e  t h a t  y o u 're  
n o t  fa m iliar w ith  th is  b a n d ... th e r e  is little  h o p e  a n d  
I'll  ju s t sp a re  m y b re a th  t o  te ll you  w h e n  th e  n e w  
E xplo ited  a lb u m  h its t h e  s ta n d s . W a n n a  h e lp  f ig h t 
w o r ld  h u n g e r ?  KILL YOURSELF. - krky 
(A lte rn a tiv e  T en ta c les  POB 11458, San Francisco, CA 
94101)

L O U D H O U S E
"Faith  F a rm '/ ’Shy A n im als ' (7 ‘)
Jan e 's  A d d ic tio n  m e e ts  P rim us...need  I say  m o re? ?  
Pick it up , boys a n d  girls.
(C aro line R ecords)-P ookie M u s ta rd h e a d

L O V E  &  N A P A L M  V O L  2
7"
C rust ac tu a lly  co m e o ff  so u n d in g  a little  Big Blackish 
o n  th is  so n g . P ro b ab ly  h as  so m e th in g  to  d o  w ith  th e  
tw a n g in g  g u ita rs . Ed Hall p lay  a  less c lu tte re d  song  
th a n  w h a t  I re m e m b e r th e m  so u n d in g  like. O n 
‘Daisy Pusher* Hall so u n d  like so m e th in g  Live Skull 
w o u ld  h av e  d o n e  d u rin g  th e  C aro line y ears. I sw e ar 
th is  D rain trac k  so u n d s  like M a d o n n a  o n  acid! Real 
d a n c e  p o p  rh y th m s w ith  to n s  o f  fuzz , cool sh it. Pain 
T een s lay d o w n  a  b u rly  so n g  t h a t  could  h a v e  b e e n  
a n  e x tra  tra c k  o n  th e  Hell C om es To Y our H ouse 
com p, by 45 G rav e o f  co u rse . - rkr 
(T rance  S ynd icate  POBox 49771, A ustin , Tx 78765)

L O O S E  R A I L S
B et T h e Farm  7*
IVe alw ays b e e n  a sucker fo r  cla p p in g  o n  a song , 
especially  a  n e w  rock 'n 'roll p u n k  th in g  like th is. T he 
b-side is less ca tch y  b u t re m a in s  a  k e e p e r . O k. - Krk 
(P ro-Speetive POB 6425, M inneapo lis, MN 55406)

L Y R E S
’W e Sell Soul’/ 'B u sy  B o d /  (7‘)
T he A-side w as s u p p o se d  to  b e  o n  t h a t  Roky Erickson 
t r ib u te  a lb u m  (it d o e s  a p p e a r  o n  th e  c a sse tte ). If you 
like th e  sixties (like I d o ) , th e n  y o u ll love th is  sing le . 
It's d e fin ite ly  b e t t e r  th a n  listen ing  to  a  C hristian 
c o m m e n ta ry  by Daryl S traw b e rry . C ake 
(T a an g  P.O. Box 51 A u b u rn d a le , M a.02166)

L Y L E
Lyle LP
This n e w  a lb u m  by Tom  Lyle (fo rm erly  o f  G overn­
m e n t Issue) so u n d s  to o  m uch like a lo t o f  la te r  p e rio d  
Gl, very  h e ld  back  a n d  u n e n th u s ia s tic . High p o in ts: 
a  c o u p le  o f  tu n e s  b rin g  to  m ind th e  Effigies la te r 
p e r io d  s tu ff  a n d  th e re 's  a  d e c e n t th o u g h  m o re  
rockish cover o f  Joy  Divison's "T hree Days’ . Lyricwise 
t h e / r e  e i th e r  p re tty  v a g u e  o r  n o t  m uch to  sp ea k  of. 
P ro b ab ly  t h e  le a st m e m o ra b le  re le a se  o n  a n  o th e r ­
w ise  g re a t  p re m ie r  labe l o f  long  lost v in ta g e  HC. - 
P ook ie  M u sd e h e a d
(Lost a n d  F o u n d  1M M o o re  8, 3000 H a n n o v er 1, 
W e st G erm any)

L Y R E S
’W e Sell Soul’/ ’Busy B o d /  7 '
B ean to w n 's  fa v o rite  60 's sty led  g a r a g e  p u n k  sons 
re tu r n  w ith  a  d ish  th a t 's  su re  t o  p le a se  fa n s  o f said 
g e n r e . 'W e  Sell S o u l' is a  Roky Erickson cover a n d  
'B u sy  B o d y ',a  p r e t t y  k ickin o r ig in a l . - P o o k ie  
M u sd e h e a d

M E A T W A G O N
Ask A t te n d a n t  For Key T  
T h e fr ie n d ly  fien d ish  th re e s o m e  re tu r n  w ith  a n ­
o th e r  4 ea rly  L A /O .C . th ra s h  in flu en c ed  sicko tu n e s  
a n d  w ith  title s  like 'Kill P eo p le  N o t A n im als ' a n d  
'D irty  Ul* F u c k m o u th ' you  k n o w  it's w h o le so m e  fu n  
fo r  t h e  w h o le  fam ily .lt's  on ly  b e f it t in g  t h a t  since 
th e ir  last labe l w a s  M ystic t h a t  th e ir  n e w  label b e  
M ystake . - P o o k ie  M u sd e h e a d  
(M y stak e  P.O.Box 16377, San D iego , CA 92116)

M E A T W A G O N
’Ask A t te n d a n t  fo r  Key* EP 
M e a tw a g o n  a r e  back  w ith  th e ir  seco n d  re le a se  a n d  
t h e / r e  still th ra s h in g  m ad  as  ev e r a n d  a lo t t ig h te r . 
DARRYL'S lyrics a r e  still as tw is te d  a n d  fu c k ed  u p  as 
ev e r. This EP is p re tty  te n s e .  P eo p le  w h o  h av e see n  
th e m  live: t h a t  e x p e rie n c e  has  b e e n  t ra n sc e n d e d  
o n to  v in y l.-T h ra sh ead
M ystake  Records P.O. Box 16377, San D iego, CA 
92116

M E T A L L I C A
M etallica
T he on ly  c o n te m p o ra ry  h eavy  m eta l b a n d  w o r th  
h a lf a  sq u irt o f  piss ? U n d o u b ted ly . Sure th e y  p e a k e d  
w ith  R ide t h e  P u p p e ts  a n d  M as te r O f L igh tn ing , b u t



a t  lea st th is  is b e t te r  th a n  t h e  las t a lb u m . First so n g  
re m in isce n t o f  D anzig , 8 th  so n g  has  o rc h e s tra t io n  
a n d  sh it, e v e ry th in g  e lse  is classic M eta llica . P erson­
ally, in my old  a g e  I d o n 't  really  g ive a sh it an y m o re .
I w a s  fu lly  exc ited  a b o u t  th is  re co rd , to o .  M a, p le a se
p ass t h e  G erito l... - D an D ruff
(E lek tra  c /o  Lisa M ilm an 9 2 2 9  S unset, LA ., CA
90069)

M O R B I D  A N G E L
Blessed A re  t h e  Sick
As m uch as  I u sed  to  w h a ck  o ff  t o  sp e e d  m e ta l, I 
k n o w  I w a s  n ev e r big  e n o u g h  o f  a  d o o rk n o b  to  lose 
a  lo a d o v e r th is. Lay o ff  t h e  a m p h e ta m in e s , ya fu ck in ' 
sp azzes . If y ou  can  listen  t o  th is  s tu ff  a n d  k e e p  a 
s tra ig h t fa ce , you  d e se rv e  a  f a t  lip. - D an D ruff 
(E a rac h e  POB 144, N o ttin g h a m , E n g lan d  NG3 4GE)

M R .  B U N G L E
LP
O n e  a d v a n ta g e  to  fro n tin g  a b a n d  w h o V e sold 
m illions (F aith  N o M o re ) is t h a t  t h e  re co rd  indu stry  
allow s t h a t  p e rso n  t o  d e lv e  in to  s ide  p ro jec ts . If 
ad v e n tu ro u s , t h e  a r tis t can  w ie ld  th e ir  p o w e r to  
s tre tc h  so m e b o u n d a r ie s . M ike P a tto n 's  n o t  on ly  
b e e n  g ra n te d  a  license t o  re co rd  w ith  M r. B ungle 
(he 's  b e e n  in th is  b a n d  fo r  years), b u t  W .B. is p u tt in g  
so m e bucks in to  it. T h e  tu n e s  a r e n 't  s t r a n g e  to  
m o d e rn  jazz o r Z ap p a listeners, b u t  t h e  g e n e ra l  rock 
p o p u la c e  m ay ta k e  a  s te p  back  u p o n  firs t listen . 
S oun d in g  like a  m o re  ab rasiv e  O in g o  B o ingo  w ith  
d e c e n t lyrics (M y ass is o n  fire -o o h h h !) ,th e  n u m e r­
ous te m p o  c h a n g e s  a r e  su re  t o  e m p ty  a n y  s u b u rb a n  
p a rty . Slap th is  o n  a n d  y o u r chum s'll n ev e r knock 
y o u r Skinny P uppy  co llec tion  a g a in . T h e lyric s h e e t  
d ra w in g s a r e  as  b izz a rre  as  t h e  so u n d  e f fe c ts  a n d  
sam ples in fu sed  in t h e  m usic o n  th is  very  lo n g  p layer. 
P re ten tio u s , sardon ic , a n d  cheesy  t o  b o o t. A t lea st 
it's n o t  bo ring .-P ooch  
(W arn e r Bros.)

M A J O R I T Y  O F  O N E
S ettin g  th e  Pace LP
T ig h t SEHC, six so n g s ta k e n  fro m  th e ir  9 0  'R age*  EP 
o n  D o g h o u se  a n d  fo u r  m o re  re cen tly  re c o rd e d  
tu n e s  t h a t  sh o w e d  a m ark e d  im p ro v em en t b o th  
musically a n d  lyrically. Lyrics r a n g e  fro m  k in d a  co rny  
to  g o o d , a n d  cover such to p ics  as m e a t e a tin g , d ru g s , 
t h e  scene , a n d  t h e  e n v iro n m e n t. A t th e ir  w o rst th e y  
can  b e  a  little  m ed io cre  b u t  a t  th e ir  b e s t  th e y  can  b e  
ca tch y  a n d  p o w e rfu l. - P ook ie  M u sd e h e a d  
(First S trike 39-41 H a llg a te , W ig a n , L ancashire , En­
g la n d  WN1 1LR)

M A N I C  T O Y S
T  EP
Nice co lor cover, p ro d u c tio n  to o  b u t  th is  is such  a n  
obv ious 'la b e l  s h o p p e r ' it's p a th e tic . Funk rock  like 
you  h av e  h e a rd  so o o  m an y  tim e s. It's ok  b u t  so  w h a t.  
- Krk
(Trash C an M akasiin iku ja 5 ,61800, K auhajok i, FIN­
LAND)

M E A T  S H I T S
■ Pornoholic ' 7* EP
W ith  9 0  so n g  title s  you  k n o w  it 'sa  N apalm  D e a th  rip- 
o ff . R ecorded  live so  you  k n o w  th e  so u n d  sucks. T he 
on ly  th in g  th is  h as  g o in g  fo r  it is t h e  p o rn o g ra p h ic  
cover. I can  im ag in e  th is  stinks ev e n  w o rse  th a n  th e  
fish . - Krk
M e a tsh its  POB 577241 M o d e s to , CA 95357

M O N S T E R  M A G N E T
"Spine o f G o d ' c a s se tte
S tra ig h t o u t  o f t h e  psychedelic 60 's a n d  in to  your 
b ra in , MM d efin ite ly  rocks! Excellent re co rd in g  
q uality . H allucinogen ic so u n d . Nice. -Thom  
(Prim o Scree R ecords c /o  C aro line  Records, C o n ta c t: 
212-989-2929)

M O S S  I C O N
M em oria l 7*
B oth  th e s e  so n g s o p e n  w ith  tim id  crispy g u ita r  
tw a n g s  a n d  a g u y  u n ra v e lin g  so m e sp o k e n  w o rd s. 
T h en  like a  d a rk e n in g  sky b e f o re  a  s to rm , all t h e  
in s tru m e n ts  involved s im m er t o  a  lo u d  d is to r te d  
ra g e . I c a n t  h e lp  b u t  t o  g e t  s w e p t in t o  it all. 
E ffective. - krk
(V erm in Scum 7 6  S um m erfie ld  Dr, A nnapo lis , MD 
21403)

M J B 9 0
* W o n d e rb re ad  W orld* c a s se tte  
A lo t o f  d i f f e re n t  in flu en ces  in th is  o n e - s o u l. S o u th  
A m erica, re g g a e , b u t  o n e  COOL vocalist a n d  som e

very  w itty  lyrics! ‘O v e rq u alified  U n d e rac h ie v er ' 
really  d o e s  it fo r  m e. A b so lu te ly  FANTASTIC cover! 
Every so n g  so u n d s  like a  d i f f e re n t  b a n d  is d o in g  it, 
to o .  N e a t s tu ff! -Thom
(B ow m an  P.O. Box 3 16  C o o p er St., N ew  York, NY 
10276)

M I D N I G H T  M E N
7 ' EP
A p p e a lin g  to  t h e  N e a n d e r th a l  in all us 'se x is t ' hair 
flin g ers. T h e  M ig n ig h t M en  consisting  o f  3 d u d es  
a n d  2 d u d e t te s ,  p lay  lo u d  Blue C h eer rock w ith  a 
p issed  o f f  sq u ee l by Dizzy Lizzy w h o  insists 'L ove 
G e n e ra tio n  a in 't  g o t  a  fu ck  to  d o  w ith  m e '. T he 
re v erse  is a n  a m p e d  o u t  version  o f  'B a d  Is B ed ', a  
sco rch er . - Krk
(Shakin* S tre e t  S u ite6 ,C hurchL aneH ouse ,16  Church 
Rd, H ove,E5ussex,B N 3 2FL, UK)

M I N D  S I R E N S
7 ' EP
S e re n e  vocals nasa lly  w h in e  w h ile  a  b a c k d ro p  o f 
c h u rn in g  g u ita rs  a n d  spin a ro u n d  c re a tin g  e le c tri­
cally a c o u s tic 'p o p ’ so n g s. A f te r  a f e w s p in s  t h e  M ind 
Sirens really  im press m e  w ith  a  s tro n g  co m m an d  over 
th e ir  sp a rk lin g , so m etim e s b lin d in g  g u ita rs . U n d e r­
n e a th  all t h e  b u rn in g  a r e  so m e b e a u tifu l songs. 
In te re s tin g . - Krk
(Je ttiso n  POB 2873, D u rh am , NC 27715)

M I S E R Y
P ro d u c tio n  D e stru c tio n  LP 
A t tim e s  th is  slow ly ru m b les  a lo n g  like Bolt T hrow er 
o r  N eurosis ,scow ering  t h e  e a r th  b e n e a th  it,w hile 
o th e r  tim e s  it g a llo p s  a t  D ischarge  sp e e d  punch ing  
f is t s ized  h u n k s  o u t  o f  y o u r rib  c a g e A n g ry  vocals 
so u n d in g  a t  p o in ts  like a  w o u n d e d  grizzly cry o u t  
a b o u t  n u c l e a r  a n n i h i l a t i o n , a n i m a l
rig h ts ,c o rp o ra tio n s ,e tc .E a r  d a m a g e  you  w a n t.  - 
P ook ie  M u sd e h e a d
(In te lle c tu a l C onvulsion 51 BD ,A  B lanqui, 75013 
Paris, F rance)

M O N S T E R  Z E R O
r
Listen, I like N irvana ju st as  m uch as  t h e  n ex t do rk . 
A nd  M u d h o n e y  h av e  re c o rd e d  so m e son g s 111 b e  
h u m m in g  fo r  t h e  re s t o f  my life. B ut if y o u r b ig g es t 
in flu en c e  is ' t h e  S e a tt le  S o u n d ' d o n 't  b o th e r  t o  sen d  
y o u r re co rd s . - Krk
(R ocke t S o u n d  Box 4 0397 , St. Paul, MN 55104)

M O T H E R S  D A Y
7 '
Like th e  Hickoids, M o th e rs  D a y c o m b in e c o u n try  a n d  
'p u n k ' o n  'F o lso m  P riso n '. S ounds like M o th ers  Day 
a r e  h ip p e r  t o  d ru g s  th o u g h . T h e re v erse  is even  
h a r d e r  t o  pin w ith  its g o o fy  b u t ca tch y  g u ita r  
p lay ing . S p a t o u t  B easty  Boy vocals. A w e ird  punk  
o ff -sh o o t t h a t  will p ro b a b ly  e n d  u p  in its o w n  
tw is te d  re a lm  like t h e  W arlock  P inchers o r th e  Cows. 
-K rk
(P ro jec t A B om b 2541 N icollet A ve S , M inneapolis, 
MN 55404)

M O V I N G  T A R G E T S
Fall c a s se tte
Ever s e e  t h e  lu g g a g e  com m ercial w h e re  t h e  Gorilla 
b ash e s  a ro u n d  th e  su itc ase ?  W ell, my copy m ust 
h av e  b e e n  in side  it. If you 've n ev e r h e a rd  th e s e  guys 
th e n  all I can  say  is t h a t  th e y 're  n o t really  p u n k  a n d  
th e y ’re  n o t  really  s tra ig h t a h e a d  rock; th e y  f it  in to  
t h e  sa m e  k ind  o f  c a te g o ry  as  H usker Du a n d  w e re  
ac tu a lly  q u i te  in flu en c ed  by th e m . A nyhow , th ey 're  
g o t te n  a little  slicker b u t  fo r  t h e  m ost p a r t  th e y  h av e  
re ta in e d  th e ir  p o w e r a n d  h o o k s.-P o o k ie  M u sd eh e ad  
(T a an g ! POB 51, A u b u rn d a le , MA 02166)

M R  T  E X P E R I E N C E
‘Love A m erican  S ty le ' (7*)
A w e so m e re le a se  by o n e o f  t h e f u n n e s t  b an d s  in th e  
w o r ld . T heir cover o f  'S p id e r  M a n ' (fro m  th e  
c a r to o n  series) is a n  A++ in my b o o k . C 'm on, d o n 't 
b e  sca red , pick it u p . T h ese  guys u n d e rs ta n d  th e  
s itcom  w o r ld .
(L o o k o u t P.O. Box 11374 B erkeley, C a. 94701 )-CAKE

M U D H O N E Y
Every G o o d  Boy D eserves F u d g e
Y eah , 2 y ea rs  la te r  I fina lly  g ive in a n d  g e t  h e p  to  th e
Sub P op th in g  (w h ich  o f  co u rse  is n o  lo n g e r so  hep ...)
so  my o p in io n  w o u ld n 't  c o u n t anyw ay . I ju s t w a n n a
k n o w  w h e n  t h e  n ex t N irvana re co rd  is d u e ... - D an
D ruff
(S u b p o p , S e a ttle , W A )



M U D H O N E Y
Every G o o d  Boy D eserves F u d g e  CD 
W ith  songs like “W h o  Y ou Driving Now", 'M o v e  O u t ',  
'G o o d  E n o u g h ', 'F u zz  G u n  '9 1 ', 'D o n 't  F ad e  IV , 
‘G ood  E nough" (m ain ly  all o f  s ide  tw o )  M u d h o n ey  
fail t o  ho ld  th e ir  ‘g ru n g e ’ th ro n e , a n d  I'm fu ck ing  
g lad  cuz a n o th e r  LP like th e ir  las t o r  ev e n  'S u p e r 
F u zz ... 'w o u ld  h av e  g o n e  o v er lik ea  le a d  w e ig h t. N ot 
th a t  I d o n 't  like th o s e  re c o rd s /so n g s  it’s ju s t th a t  
eve ry  o th e r  b a n d  (across t h e  w o r ld ) ALL OF A 
SUDDEN 'd is c o v e re d ' hard -h ea v y -ro c k -p u n k  a k a  
g ru n g e . B ands b e in g  as  c rea tiv e  as  th e y  a re . So w h a t  
exactly  d o e s  M u d h o n e y  pull o ff  th is  t im e  a r o u n d ?  
W ell it so u n d s  as  th o u g h  so m e o f  th e ir  t ra d e m a rk  
■superfuzz’ h as  b e e n  to s se d  as id e , leav ing  a  w res­
tlin g  co m b in a tio n  o f  crisp d an c y  p o p  g u ita r  play ing  
vs. th e  o ld e r b o t to m  h eavy  ch u g . You w o n t  fin d  
a n y th in g  like 'B u rn  It C le a n ', 'H e re  C om es Sickness' 
o r  T o u c h  M e I'm Sick' b u t  a s  a  w h o le  I th in k  th is  LP 
flow s a lo t b e t te r  a n d  is m o re  fy n  th a n  kissing a 
p o rc u p in e . - Krk 
Sub Plop

M U D H O N E Y  V E R S U S  H A L O  O F  F L IE S

(7*)
M u d h o n ey  d o  a  M ilkshakes cover w h ile  a d d in g  
som e Y ardb irds/K inks t o  th e ir  so u n d . A p e  u p . H alo 
O f Flies d o  a n  'o ld ' John 's  C h ild ren  cover (W as th is  
B.C. o r  A.D. M arc B olan, triv ia b u ffs? ).
(A m p R e p tile  2541 N ico lle t A ve S o u th , M pls, 
M n.55404)-C ake

M U F F S
3 so n g  7"
W OW ! If you h av e  ev e r se e n  th is  b a n d  live, th e n  you 
sh o u ld  h av e  a  p re tty  g o o d  id ea  o f  ju s t h o w  re m a rk ­
ab ly  ro u g h  th e ir  so u n d  is. B ut le t m e te ll you 
s o m e th in g -  o n  16 trac k s  th e y  ju s t b lo w  m e  aw ay! 
This o n e  is a n  ab so lu te ly  INCREDIBLE firs t re le a se  by 
th is  g r e a t  up-and-com ing  b a n d ! "N ew  Love" is th e  
A-side d e fin ite ly  sh o w s t h e  b a n d  a t  th e ir  m usical 
b es t. T he B-side c o n ta in s  ‘You Lied To M e ' w hich 
show s CHRIS' ( th e  d ru m m e r’s) g o o d  vocal ab ilities, 
a lo n g  w ith  *1 D o n 't Like Y o u '- a  sp e d  u p  v ersion  o f 
o n e  o f  th e ir  b e s t live so n g s. If you  d o n 't  g ra b  th is 
o n e , you  a r e  le t t in g  h is to ry  slip th ro u g h  your 
fingers! -Thom  
(Sym pathy)

M U F F S
'R ig h t In T he E y e /G u i l t /  T  
'R ig h t In T h e  E ye' is defin ite ly , positively, o n e  o f  t h e  
b e s t songs t h a t  I h av e  h e a rd  in ages! 'G u i l t /  has o n e  
o f t h e  ca tch ies t riffs a ro u n d , a n  e x c e llen t b ass line, 
g r e a t  d ru m m in g , a n d  e x c e llen t sc ream in g  vocals by 
Kim (w h o  scream s in TUNE!). T h e M uffs a r e  o n  a  roll 
w ith  th is  o n e , a n d  like th e ir  o th e r  3 so n g  T ,  th is  is 
a  MUST have . A re a l g em , a n d  a  rea l co llec to r's  item  
t h a t  o n e  w h o  g e ts  e x p o se d  to  c a n n o t live w ith o u t!  
-Thom
(A u-G ogo R ecords, A ustra lia  c /o  Bruce M ilne, 01161- 
3-509-1484 a n d  01161-3-670-0677)

M Y  N A M E
'A  W om an 's  T o u c h '/ ’My W ife ' (7* b lu e  vinyl)
S orta M e a t Puppets-in f lu en c ed  p u n k  w ith  cool b ac k ­
u p  vocals (a la  N o M ean s N o). T akes a w h ile  t o  g e t  
u sed  to .
(C/Z R e c o rd s K a k e

N E M E S I S
'M u n ch ies  fo r  Y our B ass' c a s se tte  
C heck it o u t  MC T hom  is o n  th e  m ik e /R a p p in ' 'b o u t 
a  t a p e  I ju s t d o n 't  l ik e /D o n t  g e t  m e  w ro n g , I'm hip  
t o  ra p /B u t you  b e t te r  b e  a  b ro th e r  a n d  n o t  ju s t a  
s ap /W h a t'ch y o u  d o 's  b e e n  d o n e  b e fo re /Y o u r  bass 
d id n 't ev e n  sh a k e  u p  my f lo o r/S o m e  ra p p e rs  m a k e  
my g irlfriend  n ice a n d  h o t/N ic e  try  boys, b u t  ICE T 
y o u 're  n o t/S a m e  o l 's a m e  o l ' in m y d ec k /L is te n in g  to  
th is m a d e  m e a  w re c k /S o  d o n 'tc h a  th in k  t h a t  I'm a 
o n e  style la p p e r/S e n d  m e so m e th in g  e lse  w h e n  you 
b ec o m e a ra p p e r!  -Thom
(Profile  Records, Inc. 8 7 3 0  S u n set B oulevard , Los 
A ngeles, CA 90069)

N E U R O S I S
W ord As Law  CD
*W ord' w a s  re le ase d  last y ea r as  a n  LP... It d id n 't g ive 
m e a n  in s ta n t d ia m o n d  c u t te r  like th e ir  p rev ious 
records, b u t  a f te r  a  little  w h ile  it m a n a g e d  to  g ro w  
o n  m e. Old new s... W h a t really  in te re s te d  m e  in th is 
disc w e re  t h e  las t 6  track s , re c e n t reco rd in g s  o f  old  
songs. W ith o u t try in g  to  ra tio n a liz e  as  t o  'w h / ,  111 
ju st say t h a t  t h e  o rig in a l versions a re ... 'f r e s h e r '?  
'P o llu tio n ' really  g o t  c a s tr a te d , e sp . t h e  in tro . I w as

b u m m ed , t h a t  w a s  a  h o t  in tro . B ut I still be liev e  in 
th e s e  guys, a n d  I'm still p o u n d in g  my skull w ith  a  
h a m m e r cuz I h a v e n 't se e n  'em  live y e t. I h e a r  th e y  
b lo w  d o o rs . - D an D ruff 
(L o o k o u t P.O.B. 11374, B erkeley, CA 94701)

N I N E  P O U N D  H A M M E R
’H a n g in ' O u t A t T h e C adillac In n '
2 f u n  h e a r t e d  7 7  p u n k  s ty le  p o w e r  c h o r d  
tu n e s ,’H a n g in ’ Out...* w ith  a  little  b o o g ie  w o o g ie  
fe e l  t o  it a n d  'S u r f a b i l l /  w ith  a  b it a  rockabill 
f la v .D id n t like it.B ubb le g u m  w a x  a n d  g r e a t  s leeve 
a r t  th o u g h . - P ook ie  M u sd e h e a d  
(B aylor 48  M o n ito r S t ,  B rooklyn, NY 11222)

N O N O Y E S N O
'J a p a n e s e  M o n d o  B re a d ' CD 
M o n d o  Ja p  is so  m uch b e t te r  t h a n  th e  m id -ran g e 
p lo p  'M e s s a g e  U n d e rs to o d '. Y esno's n e w  disc com ­
b in es  all o f  th e i r  in flu en ces  in a  w a y  h eav ier, ea s ie r 
t o  kill t o  p a c k a g e . E verything fro m  th e  psycho Rollins 
vocals (lyrics to o ) ,  M elvins like p lu n g in g  rhy thm  
sec tio n , a n d  if you sq u in t you  can  m ak e  o u t  som e 
N irvana riff in g  (H oly). But th is  m a d e  in G e rm an y  
o u tf i t  s lu d g es  all th is  t o g e th e r  in a  very  convincing 
p a c k a g e . So h ip , t h e  cover b o as ts  a  M ark  D ancey  
o rig in a l. - Krk Big S to re

O D D  N U M B E R S  7 "
G oofy  p ress s h e e t  q u o te i ’By c o n tr ib u tin g  m usic to  
severa l s k a te b o a rd  s o u n d tra c k s ,th e  O dd  N um bers 
h a v e  g a in e d  in s ta n t  w o rld  w id e  re co g n itio n  p ro m p t­
ing  fa n  mail f ro m  as fa r  a w ay  as  E urope." W hy gosh  
I m u st h av e  g a in e d  in s ta n t  w orld  w id e  re co g n itio n  
to o  cus I rece iv ed  fa n  m ail fro m  E u ro p e .G ee ,p lease  
excuse m e w h i le lg o  m a s te r b a te  in f ro n t  o f  a  p ic tu re  
o f  m yself A n y w a y .th e  m usic is d o n e  in t h e  la te  70's 
P u rp le  H e a rts /S q u ire  m od  m o d e ,th o u g h  n o t as 
co n sis tan tly  g o o d .D e c e n t,b u t n o t a s  hype as th e  
press p u lp . - P o o k ie  M u sd e h e a d  
(E ight O n e  N ine P ro d u ctio n s  819  N o rth  Second S t, 
San Jose, CA 9 5 112)

O U R  B A N D  S U C K S
‘O u r B and Sucks' EP
In te re s tin g . W h e n  Joel said  th a t  th is firs t OBS re le ase  
w a s  a  re le a se  o f  th e ir  d em o , I la u g h e d . W h a t b a n d  
p u ts  o u t  th e ir  DEMO, I th o u g h t .  W ell, all t h a t  I can  
say  is t h a t  th is  a lb u m  SOU NDS like a  d em o , d ro p o u ts  
a n d  all—b u t  w a it!  It kicks ass  anyw ay! Even th o u g h  
I m uch p re fe r  OBS live, t h e  p o o r so u n d  q u a lity  o f  th e  
a lb u m c o m p le m e n ts th e irg ru n g e /e a r ly -p u n k  sou n d  
nicely. G rea t, h ilario u s  lyrics a n d  so m e g r e a t  riffs 
th ro u g h o u t ;  a  helluva lo t o f fu n !  -T hom  (N em esis 
R ecords c/oO B S  3179 G ra n a d a , El M o n te , CA 91731)

O V E R C O A T
T h r e e  C h o rd s ..A n d  A C loud o f  D u s t ' CD 
Form erly  k n o w n  as  MARSHMALLOW OVERCOAT, 
th is  b a n d  so u n d s  like a  cross b e tw e e n  th e  psychotic 
60's a n d  th e  g a r a g e  80's b ro u g h t  full fo rce  in to  th e  
90's. Excellent p ro d u c tio n . G ood  sonds, lyrics, a n d  
‘a u r a .’ I re co m m en d  th is  CD fo r  y o u r m o re  casual 
liste n in g  p le a su re . -Thom  
(D ionysus R ecordsP.O . Box 1975, B u rbank ,C A 91507)

O F  R Y T E S
W ith o u t... LP
Very t ig h t  n o n co m m ercia l m e ta l w ith  lo ts o f o f f b e a t  
te m p o  c h a n g e s  a n d  tw is ts  t h a t  re sem b les  Voivod in 
so  m any  w ays. Really w ell th o u g h t  o u t  lyrics a b o u t  
m ass su b se rv ie n ce .in sa n ity ,co rru p tio n  o f th e  h u m an  
sp irit,e tc . My o n e  a n d  on ly  p ro b le m  w ith  th is  w as in 
th e  m ostly an n o y in g  shrill vocals.-Pookie M u sd eh e ad  
(S em an tic  G e o rg -T reb er s tr . 58, 6090  Russelsheim , 
G erm any)

O F F S P R I N G
B a g h d a d  V  EP
T he O ffsp ring  h a s  co m e so  fa r , h av e  m a tu re d  a n d  
su rp a sse d  th e ir  in fluences . This is killer h a rd c o re  
p u n k , f i l te re d  th ro u g h  so m e g o o d  u p liftin g  rock 
sensib ilities ( th e y  ev e n  cover 'H e y  J o e ') . T h e real 
in te re s tin g  th in g  h e r e  is a  so n g  ca lled  T h e  B lurb ' 
w h e re  t h e  O ffsp rin g  ac tually  g o  o ff  a n d  e x p e rim e n t 
w ith  som e so rt o f  M iddle E aste rn  so u n d s -  so m eth in g  
u n h e a rd  o f  fo r  y er s ta n d a n d  b an d s.T h is  o p e n s  u p  all 
so rts  o f  possib ilities o f  w h e re  th e  O ffsp ring  could  b e  
h e a d e d  a n d  leav es  m e  a n tic ip a tin g  th e ir  n ex t LP. - Al 
(N em esis 1940 L ak ew o o d  B lvd , Long B each, CA 
90815)

O R I G I N A L  S I N S
N o w h e re  T o  G o  7 '
S ide A is a n  a n rg y  S toogy  g a r a g e  p u n k  ro ck er a n d

B  o  X  D  o  G

P o l i t i c a l l y  C o r r e c t  E x p l o i t a t i o n  F o r  T h e  9 0 ' s

O u t  n o w !

H o o p  S k i r t / L o o p  Y a r n — 2 rag ing  h o u rs  of fu ll-b lee d -m an u a l-o v err id e  
v id -sp lo ita tio n . S teel Pole B athutb , T he M elvins, F red 's C rash  S hop ,
M udhoney , Mr. Epp, Paul U usitalo , N ancy O strander, an d  m uch m ore!

"S o m e th in g  cool is g o ing  on  on  th is t a p e . . .fun an d  w orthw hile"
—M o e  W o rk s  a t  W a l-M a rt 

"T his o n e  h as  a lot to  o ffe r"—F a c tS h e e t  F iv e  

$15.00 USA, S20.00 O v e rsea s  & C anada

1 1 : 1 1 —P sy c h o sex u a l-cy b ertro n ic -n o n -sto p -trac tio n -a c tio n . V id e o ta p e s  
th a t will im p lo d e you  th ro u g h  th e  fifth w all of tra n sg re s s io n  an d  t a b o o 1 

$10.00 ea. USA, $15.00 O v e rsea s  & C anada

S u c k e r  — N oisier th an  Bon S cott in a dryer! T he w o rst g u ta r  p lay er s ince  
Fast Eddie! M ore a m b ie n t th an  10,000 Eno a lb u m s  p lay ed  fo rw ard s  an d  back w ard s 
s im u ltan eo u sly .

"A d a u n tin g  c o lle c tio n .. .(of) g en e ra l son ic  c h a o s " —F a c t s h e e t  F ive  

S5.00 USA, $7.50 O v e rsea s  & C anada

C o m i n g  S o o n !

M e l v i n s :  S a l a d  o f  l O O O  D e l i g h t s — L i v e  V i d e o ^
O ur c a m e ra m a n  su ffe re d  a se v e re  skull frac tu re  from  th e  im pact of D ale's kick d ru m .

A t o m i c  6 1 :  H e a r t w o r m — E P :  T he S e a ttle  s o u n d  w ith 
C yclone h e a d e rs  & a high  lift cam , m in u s th e  w a h -w a h  peda l & hero in .

S e n d  O r d e r s  T o : B o x  D o g  D e p t . F S  P .O .B o x  9 6 0 9  S e a t t l e ,  W A  9 8 1 0 9  

O r  W r i t e  F o r  F r e e  C a t a l o g  O f  E n t i r e  P r i n t / S o u n d / V i d e o  O f f e r i n g s



s ide B is a  so fte r  b u t  still a n g ry  ac o u stic  n u m b e r t h a t  
rem inds m e  a  b it o f  t h e  S ain ts. L im ited t o  1500, firs t 
1000 o n  re d  vinyl. M ine's u p  fo r  rid icu lous b ids. - 
Pookie M u scleh ead
(D og M ea t GPOB 2366V, M elb o u rn e , A ustra lia  3001)

O R I G I N A L  S I N S
’N o w h e re  To G o /C a n t  G e t O ver You* 7*
Cool re d  vinyl. ’N o w h e re ’ is a  ballsy, p o w e rfu l b las t 
fo r  my m em b ra n e s . Rocks like a  m o th e r  fu c k er. 
’O ver You* is a  slow  b a llad  t h a t  m a d e  m e z o n e  o u t  
a n d  w a tc h  th e  re co rd  sp in . A c h e a p  h ig h ! C ool!! - 
T hom
(D og M ea t Records GPO Box 2366V, M e lb o u rn e  
3001, A ustra lia )

O S W A L D  F I V E - O
’A Love S u p rem e’/ ’Crush P ro o f’ 7  
R ough g a ra g y  p o p  rock w ith  h arm o n ic  vocals a n d  a 
sligh t co lleg e  fe e l. Has a little  ra w  ch a rm  b u t  o th e r ­
w ise  d id  little  fo r  m e. - P ook ie  M u scleh ead  
(IMP P.O.Box 34, P o rtla n d , OR 97207)

P A N X  V I N Y L  Z I N E
08  EP
T h ere  a r e  five b an d s  o n  th is  re c o rd . HATED PRIN­
CIPLES p lay so m e k iller fu ll th r o t t le  th ra s h . APRYK 
p lay so m e w e ird  u p b e a t  p u n k /p o s t  p u n k  ty p e  s tu ff, 
sh o rt songs to o . SANITY ASSASSINS play a  p re tty  
sn ap p y  fa s t  p u n k  tu n e .  T.B.C. W HAT play  a fu n n y  
p u n k  version o f ’D ru n k en  Sailor.’ BEYOND DESCRIP­
TION e n d  th is  rocking  d isk w ith  a  re a l crunchy, 
chunky  p u n k  tu n e .  A g o o d  sam p le r o f  g o o d  p u n k  
rock. -T hrashead
PANX BP 5058, 31033 T u o p lo u so , C edex , F rance

P A P E R  T U L I P S
3 so n g  7 ’
EXCELLENT! ’L inoleum ’ kicks ass, a n d  is d e s tin e d  to  
b e  th e ir  n ex t ’a n th e m !’ ’G reen  D o d g e ’ a n d  ’I 
Believe It’ w e re  cu ts  f ro m  th e  las t a lb u m  b u t  a re  
tru ly  excellen t so o n g s in th e ir  o w n  rig h t. G re a t  cover 
a n d  liner n o te s  to o !  T heT u lips g e t  b e t te r  a n d  b e t te r  
w ith  ev ery th in g  th e y  do , a n d  I d ro o le d  o v er th is  o n e !  
A nd  no , I am  n o t ju s t say ing  th is  o n e  b e c a u se  it is a  
Flip re le a se -1  m e a n  it!! -Thom  
Flipside 35

P A R A S I T E S
En H o m ag e  au x  B eatles 7 inch 
Shit, I really  d ig  t h e  ea rly  Fab  F our. This Jersey  b a n d  
d e c id e d  to  pay  h o m a g e  t o  t h e  M o p to p s  dec ision  to  
s to p  to u r in g  w ith  ca tch y  o rig in al ’Love M e T oo.’ 
Covers o f  ’ I Feel F ine’ a n d  ’P ap erb ack  W rite r’ a re  
fa irly  t r u e  t o  t h e  orig inals. O nly 1,966 p re ssed  (g e t  
it? ). G o o d  fu n . - M artin  M cM artin  
(S h re d d er 181 Shipley ST, San F ran , CA 94107)

P A R A S I T E S
W h e n  I'm H e re  W ith  You /  D ie Trying 
This 7" is p ro b a b ly  t h e  b e s t s tu ff  iVe h e a rd  fo r  th is 
g ro u p . This sing le  com es o ff  m o re  like a n  A ll/ 
R am ones mix w ith  g re a t  p u n k  h o o k s a n d  h a rm o n y . 
Killer re le ase . - Al
(S h re d d e r 181 Shipley St., San Francisco, CA 94107)

P E N N Y W I S E
LP
P ennyw ise  w h o  I c o n tin u a lly  co n fu se  w ith  o th e r  
local b a n d  ’O n e  Thin D im e’ (k in d a  m ak es c e n ts  th o )  
really  packs a  pu n ch  w ith  th is  14 so n g  disc. N o t on ly  
sh a r in g  labe l a n d  re co rd in g  (p ro b a b ly  e n g in e e r /  
p ro d u c e r  to o )  s tu d io , w ith  t h e  v e te ra n  Bad Religion 
th e y  to o  a r e  fa s t, fa irly  ca tchy  m elodic p u n k . Heck, 
ev e n  th e  vocals s tra in  t o  ca rry  h arm o n y , n o t  t o  say 
a n y  o f  th is  is b a d , cuz if you  like Bad R eligion your 
g o in g  to  love th is, b u t  t o  m e it so u n d s  like an  
u n fin ish ed  Bad R eligion d e m o . - krk 
(E p itap h  POB 6201 S u n set Blvd. #111, H ollyw ood, 
CA 90028)

P E T E R  J E F F E R I E S / R O B B I E  M U I R
C a rb in e /C a ta p u lt  7 ’
’C a ta p u lt’ a s id e  fro m  its fuzzy  f r o n t  has  a lo t  o f  th e  
s am e  cryptic q u a litie s  o f t h e  lesser rockin , acoustic  
’C arb in e ’ . M ainly d u e  to  t h e  vocals, say  m id d le  Joy 
Division? A n o d d  disc t h a t  m ak es m e cu rio u s as  to  
w h e re  th e s e  guys ca m e  fro m  a n d \o r  a r e  g o in g . - krk 
(A jax PO Box 805293 , C hicago , IL 60680)

P E R C U L A T O R
Java o f  D e a th  LP
T otally  m aim ing , h y p er sp e e d  g rin d  c o re  w ith  rad  
d e m o n  vocals o n  th is  ra g in g  tw e lv e  inch  s lab  o f 
m ayhem . Crazy ass ly ricsabou t t h e  sa ta n ic ’Jav acau st’ 
t h a t  ra g e s  in ev e ry o n e 's  k itch en  c o ffe e  m ak e r. Kicks

my fu c k in g  a s s ! -P o o c h
(E a rac h e  POB 144, N o ttin g h a m , E ng land  NG3 4GE)

P O W E R T R I P
’Live D e m o n s ' 4 so n g  7*
JEFF DAHL’S P o w ertr ip  re c o rd e d  live a t  t h e  T-BIRD 
ROLLERDOME in L A o n  1/21 /8 3 .  R ecord ing  q u a lity  
SUCKS, b u t w h o  ca re s?  This is so m e  o f  t h e  b e s t live 
h a rd c o re  I h av e  h e a rd  in a  w h i le -a n d  n o  w o n d e r, 
it's o ld . Like m an y  o th e r  b an d s , th e y  d id  a  cover o f 
THE STOOGES''l G o t a  R ight’ w h ich  kicks ass!-T hom  
(D og M e a t Records GPO Box 2366V, M e lb o u rn e  
3001, A ustra lia )

P R I S O N S H A K E
'S p o o ' (7*)
Brilliant s a tire  o f  t h e  GOO a lb u m  sleeve . T hey  a r e  
t h e  ty p e  o f b a n d  w ith  e n o u g h  c re d e n tia ls  to , 
hopefylly , g e t  a  g r e a t  ind ie  reco rd  c o n t ra c t .J n d u d e s  
a  cover t h e  Rolling S to n es  ea rly  b-side T h e  Spider 
a n d  th e  F I / .  Buy it! -CAKE 
(Estrus P.O. Box 2125 B ellingham , W a .98227)

P I C A S S O  T R I G G E R
r  ep
I h a te  t h e  m eta l g u ita r  d is to r tio n  w h ich  covers th is 
disc like a  w e t  b la n k e t. T h e so n g s a lso  see m  to  last 
a  lo t lo n g e r th a n  I can  to le ra te  t h e  d e a d  en d  te m p o s . 
T h e  only  th in g  th is  b a n d  has g o in g  fo r  th e m  a r e  t h e  
tw o  b ab e s , o n e  w h ich  sings. T h e o th e r  p u ck e rs  h e r  
lips like a  f lo w e r. T he g u y  o n  th e  cover looks like T ad  
a f te r  a  y e a r  a t  Jen n y  C raig . - Krk 
(Je ttiso n  POB 2873, D urham , NC 27715)

P O O H  S T I C K S
"W ho Loves Y o u '/T h e  W orld  is T u rn in g  O n ’ (7‘) 
This is g re a t  s tu ff. B ubb legum , b u b b le g u rT K a n t g e t  
t h e  flavor o u t . 1910 F ru itg u m  C om pany, w h e re  a re  
y o u ? A b re a th  o f  fresh  air fo r  m e. -CAKE 
(Sym pathy  For T h e Record Industry)

P O R C E L A I N  B O Y S
'R e liv e '/’S qeaky C lean ’ 7‘
A lo t o f  p o p p y  co lleg e  fa y ’s in p lay  h e re  like All a n d  
N irvana m inus t h e  p o w e r a n d  really  ca tchy  h o o k s 
(w ell th e y  m ig h t h av e  a  co u p le ). K inda All ty p e  
re la tio n sh ip  lyrics t a  b o o t.P re tty  a v e ra g e . - P ook ie  
(THD 2020 S eab u ry  A v , M inneapo lis, MN 55406)

P O I S O N  I D E A
’Live In V ie n n a ' (7")
T h e k ings o f  h a rd c o re . Bad live q u a lity  o v ersh ad ­
o w e d  by g r e a t  p e r fo rm a n c e  in Italy. G re a t  s leeve o f 
Jerry  A. m im icking D avid Lee R oth 's ju m p  o n  th e  
back  o f  V an H a len  II back  in 7 9 . M ust buy.-CAKE 
(A m erican  L e a th e r P.O. Box 86333  P o rtla n d , Or. 
97286)

P O W E R T R I P
Live D em ons 7’
I g u ess  th is  w a s  a t a p e  t h a t  Rikk A g n e w  h ad  laying 
a ro u n d  o f  a n  8 3  T-bird Roller Rink sh o w  o f Jeff 
D ahl's P o w er tr ip . W ell t h e  so u n d  q u a lity  m ig h t n o t 
b e  so  p e a c h y  b u t  t h e  fa irly  in te n se  p e rfo rm an c e  
p re tty  m uch m a k e su p f o r  it. U n f-P o o k ie  M usclehead  
(D og M ea t GPOB 2366V, M elb o u rn e , A ustra lia  3001)

P R E S S U R E H E D
24-track  d e m o
It c o n ta in s  six 24-track  re co rd in g s t h a t  ab so lu te ly  
b lo w  m e aw ay! For th o s e  o f  you  w h o  h av e n o t y e t 
e x p e rie n c e d  P ressu re h ed , th is  b a n d  uses keyboards, 
sam ples, g u ita rs  a n d  o th e r  n o isem ak e rs  a n d  com ­
b ines th e m  w ith  a n g e r  n o t  s e e n  since t h e  la te  70's. 
B oth  p rev ious re le ase s  o f th is  b a n d  w e re  4-track 
(a n d  so u n d e d  like 16-track!), a n d  th is  24-track d em o  
is a b so lu te ly  KILLER! T h eir CD sh o u ld  b e  o u t  in a 
m o n th  o r  tw o , a n d  w h e n  it h its  t h e  s to re s -g ra b  it 
qu ick! -Thom
(P re ssu re h e d  c /o  Brian P e re ra  (213) 670-9237)

P S Y C H I C  F A I R
A d d ic te d  7’
O n e  o f  t h e  b e s t  V e lv e ts/R ee d  im p erso n a tio n s  IVe 
h e a rd  in a  lo n g  t im e . - P ook ie  M u scleh ead  
(A rre st 1454 S W 19 th  Ave., Ft. L u u d erd ale , FL 33312)

P S Y C H I K  N O T
7
I w o u ld n ’t m ind  th e  w h o le  sensitive, so ft, p o p  th in g  
if so m e  d is tin c tio n  cou ld  b e  a p p lie d , an y w h ere . Song 
s tru c tu re , vocals, g u ita r , so u n d , a n y w h e re . P lease! - 
Krk (B en t P.O. Box 1695, Boise, ID 83701)

P S Y C H O
Riches A nd  F am e pic disc 10 '
W ell th is  w a s  se n t a d d re s se d  to  m e  cus th e y  fe lt  I

N o  M e a n s  N o  a n d  f r i e n d s  a t  W r o n g  R e c o r d s  b r i n g i n g  y o u  a ^ T H E  W R O N G  S T U F F !

n m n o o i  " M A M A "  I 9 8 2 ' s  d e b u t  a l b u m  b y  

N o M e a n s N o  i s  f i n a l l y  a v a i l a b l e  ( c a s s e t t e  o n l y ) .  

A l m o s t  5 0  m i n u t e s  o f  g r e a t  m u s i c  -  f r o m  b a c k  

b e f o r e  w h a t s i s n a m e  j o i n e d  t h e  b a n d  ( T h a t ' s  

r i g h t ,  N M N  w a s  o n l y  a  2 - p i e c e ! ) .  $ 7 . 5 0  U . S . e a c h

n m t o o i  " W R O N G "  w h i t e  t - s h i r t .  L  o r  X L  

o n l y ,  1 0 0 %  c o t t o n .  T w o  c o l o r  f r o n t  w i t h  

c o w ’s  h e a d ,  s a y s  " B E  S T R O N G  B E  W R O N G "  

i n  l a r g e  l e t t e r s  o n  b a c k .  $ 1  1 . 0 0  U . S .  e a c h

n m t o o 2  " Y O U  K I L L  M E "  b l a c k t - s h i r t .  L  o r  

X L  o n l y ,  1 0 0 %  c o t t o n .  T w o  c o l o r  f r o n t  w i t h  

p i c t u r e  o f  h a n g i n g  B o b ,  " N O  M E A N S  N O "  in  

l a r g e  l e t t e r s  o n  b a c k ,  s h i r t s  $ 1 3 . 0 0  U . S .  e a c h

i t c i  I t c h  -  t h e  d e b u t '  7 "  g l o w - i n - t h e  d a r k  

v i n y l .  Y o u  g o t t a  s e e  i t !  f e a t u r e s  s o m e  o f  t h o s e  

N O M e a n s N o  g u y s . . .  $ 3 . 5 0  e a c h

w o  o o i B L O B S  V o l .  I F o u r  V i c t o r i a  b a n d s  o n  o n e  

c o o l  7 " :  f e a t u r e s  H A N S O N  B R O T H E R S ,  T H E  S H O W  

B U S I N E S S  G I A N T S ,  S H O V L H E D ,  a n d  V I N A I G R E T T E S ,  m o s t  

o f  w h o m  a r e  s o r t a  c u r s e d  w i t h  t h e  N M N  t o u c h ,  i n  o n e  

w a y  o r  a n o t h e r  . . .  $ 3 . 5 0  U . S .  e a c h

M O R E  S T U F F . . . i n c l u d i n g g r e a t  m u s i c  f r o m  T H E  E X ;  

w e  w i l l  s e n d  o u r  l i t t l e  c a t a l o g u e  w i t h  y o u r  o r d e r ;  i f  y o u  

j u s t  w a n t  t h e  c a t a l o g u e  s e n d  u s  7 5  c e n t s  t o  c o v e r  o u r  

c o s t s ,  e h ? . . .

P r i c e s  a r e  a l l  U . S .  f u n d s ,  p l e a s e  s e n d  m o n e y  o r d e r  

p a y a b l e  t o

" T H E  W R O N G  S T U F F "

# 5 0 6  -  4 0 2  W .  P e n d e r  S t .

V a n c o u v e r ,  B . C .  V 6 B  I T 6  

C a n a d a

P l e a s e  a d d  $ 2 . 5 0  p e r  o r d e r  f o r  p o s t a g e  a n d  

h a n d l i n g .  O v e r s e a s  $ 4 . 0 0



w o u ld  g ive it a  fa ir  re v ie w  a n d  b e f o re  I d o  t h a t  I'd 
ju s t like t o  g ive th e m  a p iec e  o f  my m ind  (a  very  sm all 
p iece  cus I a in t  g o t  m uch leftJ .N ex t t im e  y ou  fuck in  
fe e l like say ing  F UCK FLIPSIDE re a liz e  t h a t  w e  a r e n 't  
re a p in g  a n y  ‘riches a n d  fa m e ’ fro m  th is  e i th e r ,w e  
prim arily  d o  it fo r  t h e  sh e e r  love o f  t h e  m usic JUST 
LIKE YOU DO! N o w th a t ’s b e e n  s e tt le d  I'd ju s t like t o  
say t h a t  th is  is p ro b a b ly  so m e o f  t h e  m o st o v er th e  
to p  w all o f  p o w e r th ra s h  s ince ea rly  D ischarge  a n d  
Siege.l cou ld  h av e  g o n e  fo r  a  f e w  m o re  s lo w er b its  
b u t th is  s tu ff  still b u lld o zes  sh o p p in g  m alls a n d  isn 't 
generic .S o  h o w  co m e th is  b a n d 's  n a m e  isn 't o n  th e  
lips o f  m o re  o f  y ou  HC kiddies,is it cus th e y  d o n 't  kiss 
your d ique-ish  little  asses?  L im ited e d itio n ,y o u 'v e  
b e e n  w a rn e d . - P o o k ie  M u sd e h e a d  
(A x /c tion  P.O.Box 6 2 3 ,K endal S q u are , C am b rid g e , 
MA 02142)

Q U E E R D A D D Y S
d e m o  c a s se tte
MOTHER FUCK w h o  a r e  th e s e  guys? N o p h o n e  
n u m b er, n o  ad d re s s -)  d o n 't  ev e n  k n o w  w h e re  th e y  
a r e  fro m ! This is so m e  ballsy, slo p p y  p u n k  rock  w ith  
som e re a l d y sfu n c tio n ! I love th is  sh it! T h e vocals 
so u n d  like a  cross b e tw e e n  LUX INTERIOR a n d  
DARBY CRASH. Nice. S end  m e  so m e m o re  in fo  you 
g u y s!!-T h o m
(N o th in g  g iven , n o  ad d ress , n o th in g , -sigh-)

R A I L R O A D  J E R K
T
M o re co u n trif ie d  t ra s h  fro m  M a ta d o r 's  b e s t y e t. D irt 
kicking g u ita rs  tw a n g  a n d  all yo u  can  d o  is d a n c e  as 
if d o ze n s  o f  ra o c h e s  w e re  u n d e r  y o u r f e e t .  V ocals 
fully  fu z z e d  b u t t h e  lyrics d o n 't  m a t te r  cuz y o u 're  
c a u g h t u p  in a  p a d d e d  w h i te  cell t ra n c e . T h e d ru m s 
so u n d s like a n  o rc h e s tra  o f  ca ts  s im u ltan e o u sly  
kicking o v er t ra s h  can s a t  m id n ig h t. S o m e w h ere  
in b e tw e e n  it all is a  g u i ta r  le a d  t h a t  w o u ld  h av e  
T h u rsto n  M o o re  a n d  G reg  G inn  craw ling  u n d e r  t h e  
d o g  h o u se . G e t it. - Krk
(M a ta d o r 472  G reenw ich  St. #5, NYC, NY 10013)

R A 2 E N D E  R O E L A N D
LP
T hese  guys mix u p  m e ta l ,fu n k ,a n d  HC in a lo t o f  w ays 
sim ilar t o  Victims Fam ily w ith  d e c e n t  p e rso n a l lyrics. 
T he m usic ianship  is very  t ig h t  a n d  th e  re co rd in g

fa irly  c le an  so  if th is  is y o u r m ixed b a g ...th e n  d ive o n
in. - P o o k ie  M u s d e h e a d
(Low  IQ C la re n ste e g  1, 2312 W J L e id e n ,)

R E D  P A I N T  P E O P L E
‘L ittle  B u tt’ c a s se tte
A n exerc ise  in e g o tism . B oring ‘rock ’ in s tru m en ta ls  
w ith  a n  a b u n d a n c e  o f  g u i ta r  so lo s /e ffe c ts . If th e s e  
guys a p p lie d  fo r  a  jo b  a t  t h e  M uzak  C o rp o ra tio n , 
th e y  w o u ld  b e c o m e  le g e n d . D o n 't g e t  m e  w ro n g , I 
LIKE in s tru m e n ta l m usic, b u t  sincerity  a n d  experi- 
m en ta lism  is a  m u st! This t a p e  ju s t d o e sn 't  h a v e  it! 
-T hom
(R ed P a in t P e o p le  c /o  S tro lle r (215) 729-6935)

R E D R U M
7"
Rock p u n k  w ith  sp u rts  in to  m eta l a n d  g ru n g e . A 
so u n d  I Ve h a d  u p  to  h e r e w ith  b u t  R edrum  pull it o ff. 
E xtrem ely  ca tch y  a n d  'rock ing* . - rk r 
(H e lte r S k e lte r P iazzale D elle P rovince 8, 00162 
R om e, Italy)

R E D  L O N D O N
T um bling  Dice LP
This lo n g  t im e  le ftis t sk in h e a d  b a n d  ( th o u g h  m aybe 
th e y 're  n o t  a n y m o re ? )  m ak es g o o d  w ith  a n o th e r  
a lb u m  o f  U p s ta r ts / la te r  S tiff Little F ingers influ­
e n c e d  tu n e s , th o u g h  to  s tea l a n  o b se rv a tio n  fro m  
MR&R, I h e a r  a  b it o f  Bryan A dam s o v er p o p  
cleanliness. A p re tty  g o o d  cover o f C helsea's 7 ro u b le  
In T h e Day", a  k in d a  w e a k  o n  o f  T osh 's ‘T he H a rd er 
T he C o m e ' a n d  I'm fa ilry  s u re  t h e  re s t a r e  o rig inals. 
Even th o u g h  b its  o f  th is  g e t  to o  clean , th e r e  is an  
overall b e a u ty  t o  th is  a lb u m  as  w ell as  lo t sof ca tchy  
h o o k s  a n d  g o o d  m elody . PS: D oes a n y o n e  h av e  an  
e x tra  copy  o f  th e ir  g r e a t  d e b u t  7‘ w ith  ‘R evolu tion  
T im e '?  I n e e d  o n e !  - P o o k ie  M u sd e h e a d  
(R eleased  E m otions P.O. Box 132„ A c ton , London, 
W 3 8XQ E n g lan d )

R E S I S T  A N D  E X I S T
C asse tte
Local O.C. p e a c e  p u n k  activists p u t t o g e th e r  a  killer 
p a c k a g e  h e re  • a  b o o k le t  a n d  a  LP le n g th  ta p e .  
M usically th is  so u n d s  p re tty  g o o d , b o rro w in g  heavily  
fro m  b a n d s  like C rass a n d  C h u m b w am b a , R&E also  
a d d  so m e h e a lth y  p u n k , re g g a e  a n d  th ra s h  influ­

en ces . Heavily socio-political, a s  you  w o u ld  expect, 
th e ir  fe e lin g  a r e  w ell d o c u m e n te d  in a n  in fo rm a tiv e  
b o o k le t  (a n d  lyrics s h e e t) . A g r e a t  e f fo r t  - o n e  o f  t h e  
b e s t  fro m  th is  g e n r e .  - Al 
(Resist a n d  Exist POB 6188 , F u lle rto n , CA 92634)

R E A C T I O N
T h e  E n d ' (7* b lu e  vinyl)
I t 's  1 9 8 1 .. .  a n d . . .  w h a t . . . ?  Y o u  
m ean ...it 's ...1991 . . ih i t . . .g o t ta  r u n !- CAKE 
(R ag in 'R ecords 6 39  E ast Olive A ve F resno , Ca 93728)

R E S O L U T I O N
10 '
4  w a llo p in g  m etallic  NY HC sty le o rig in als  in t h e  
p o w e r vein  o f  A b so lu tio n /B u rn  a n d  2 g o o d  covers, 
M o to rh e a d 's  'A c e  O f S p ad es’ a n d  a  no is ie r 'P u rp le  
H a z e '. O k lyrics a b o u t  b e tra y a l, fo rced  pa trio tism , 
selfishness, e tc . C ould h av e  b e e n  a  tin y  b it b e t te r  b u t 
th is  is still p re tty  m uch my cu p  o f  a p r ic o t n e c ta r . - 
P ook ie  M u sd e h e a d
(Scorch P.O.Box 9 5363 , S ea ttle , W A  98145)

R E Z I L L O S / R A M O N E S

(7*)
R are a n d  u n re le a se d  trac k s  by tw o  m aste rs. A fo u r- 
so n g  e .p . e v e ry o n e  w ith  ta s te  a n d  p o ly e s te r  sh o u ld  
o w n , so  fuck  you , dick.
(N o a d d ressK A K E

R I P P I N G  C O R P S E
D ream in g  W ith  T he D e ad  C a sse tte  
If y o u 're  a  f ie n d  fo r  d e a th  m e ta l th e n  th is  is su re  t o  
t e a r  th ro u g h  your re c tu s  ab d o m in u s  a n d  m a k e  y o u r 
t ra n sv e rse  co lon  e r ru p t  in vile u lce ra tio n s . W ell 
w r it te n  s la u g h te ra m a  lyrics fo r t h e  m ost p a r t  th o u g h  
'C h u g g in g  P us' is a  p re tty  g o o d  so n g  a tta c k in g  th e  
e s ta b lish m e n t. - P ook ie  M u s d e h e a d  
(M a ze  A m erica 8 6  S o u th  Long B each, Rockville 
C en tre , NY 11570)

R O C K I N 'R O D  A N D T H E  S T R Y C H N I N E S
r
D on't norm ally b o th e r  w ith  t h e  p re -7 7  p u n k  rock'n'roll 
tra sh , b u t  t h e  Rod a n d  fr ie n d s  th in g  h as  lo tts a  sw e e t 
class a n d  is ju s t p lain  b a d  ass. *W e S ta n d  U n ite d ’ 
co u ld a  b e e n  a  Hells A nge ls  a n th e m , t h e  re v erse  ’Kill 
T h e Milk M an* is a  m o re  se rio u s  (sa rcasm ) b lues

th in g . Classic, g e t  it. - Krk 

(?)

R O R S C H A C K
N e ed le  Pack 7* EP
I like th is  a  lo t m o re  t h a n  th e  LP, m ay b e  it's ju s t th e  
fa c t  t h a t  I ca n  on ly  b e a r  h a rd c o re  in sm all a m o u n ts  
b u t  t h a t  isn 't a  fa ir  te rm , 'h a r d c o r e '.  Rorschack a re  
o n e  o f  t h e  n e w  y o u n g  p u n k  b a n d s  t o  b e  d ra w in g  
ev e ry  fu c k in g  d ro p  o f  b o t t le d  u p  p a in  a n d  dissatis­
fa c tio n  w ith  t h e  w o rld  a r o u n d  th e m  in to  a  grind- 
in g ly  c a u s t ic  h e l l c o r e .  N o t  n e c e s s a i r ly  f a s t  
(sp e e d m e ta l)  b u t  d e f in ite ly  h a rd . • Krk 
(W a rd a n c e  35-18 9 3 rd  S t ,  Jackson  H e igh ts , NY 
11372)

S . A . D .  B O Y Z
(7* o n  b ee r-c o lo red  vinyfcltd t o  500)
Poison id ea -in flu en ce d  h a rd c o re  f ro m  F resno . It's 
a lr ig h t, b u t  I've h e a rd  it b e fo re , guys. Kids w h o  s k a te  
will love th is.
(R agin 'R ecords 63 9  E ast Olive A veFresno , Ca.93728)- 
CAKE

S A C R E D  M I R A C L E  C A V E
(d o u b le  7*colored)
From  t h e  Shocking  B lue cover o f  'M e l t  Like Butter* 
t o  t h r e e  o rig inals , S acred  M iracle Cave a r e  th e  
mystical b e a s ts  s ta m p e d in g  all o v er t h e  d e a th  sands 
o f . j o r r y .g o t t o o i n t o i t .  L et's ju st s a y th a t th is  re co rd  
will sp ac e  you  o u t .  Ju s t donT  w a tc h  Fish an y m o re , 
Ok?-CAKE
(S ym pathy  fo r  t h e  R ecord Industry)

S A M  I A M
Soar LP
V ery c lean ly  p ro d u c e d  p o p  p u n k /c o lle g e  rock  w ith  
h arm o n ic  a lm o s t crying vocals. O k lyrics m ostly  in th e  
p e rso n a l t r a u m a  cam p. T h e re  a r e  so m e p re tty  g o o d  
h o o k s o n  h e re  b u t  slow ly b u t su re ly  th is  b a n d  is 
becom ing  w a y to  po lished  a n d  h o m o g in iz ed .-P o o k ie  
M u s d e h e a d
(N ew  R ed A rchives 6 5 2 0  Selm a A ve. #1305, Holly­
w o o d , CA 9 0 028)

S A R C O F A G O
R o ttin g  C asse tte
A solid  d e a th  m e ta l  re le a se  th a t 's  n o th in g  really  o u t



o f t h e  o rd in a ry  b u t  su re  t o  p le a se  fa n s  o f  th is  g e n r e .  
Since th e re 's  on ly  six so n g s o n  h e re  I'd say  a  f e w  o f 
th e m  ru n  o n  a  little  t o o  lo n g . - P o o k ie  M u scleh e ad  
(M aze A m erica 8 6  S o u th  Long B each, Rockville 
C en tre , NY 11570)

S C U P P E R N O N G
T
I'm really  n o t  in th e  m o o d fo r  a  D inosaur Jr, Jr. M aybe 
w ith  r e p e a te d  listen ings th is  m ig h t n o t  b e  such  a n  
obvious b o rro w , b u t  w h o  h as  t h e  t im e  to  d e a l  w ith  
n u m b e r tw o ?  - Krk
(Je ttiso n  POB 2873, D urham , NC 27715)

S H O N E N  K N I F E
‘N eon  Z eb ra ’/ 'B e a r  U p Bison’ ( ( T  g re y  vinyl) 
A bsolu tely , p ro to ty p ica lly  b rillian t! T h ese  g a ls  ru le . 
I te ll you  w h a t-  th e y  d ifin ite ly  g ive Pink Lady a  run  
fo r  th e ir  m oney . Say Hi t o  t h e  Ramones.-CAKE 
(Sub Pop)

S U N T
S piderland  LP
1 w r o te  t o  T ouch & G o  a sk in g  if th e y  w o u ld  sen d  
a n o th e r  copy o f  th is  disc - cuz o u rs  w a s  b e n t  a s  fuck . 
T hey  said  t o  ’se n d  us y o u r b e n t  copy, th e n  w e ll  sen d  
you  a  n e w  o n e."  T h an k s a  lo t. - Krk
T ouch & G o

S P R U N G  M O N K E Y
8 so n g  c a s se tte
COOL SHIT! S ounds like a  cross b e tw e e n  th e  BEASTIE 
BOYS a n d  CULTUREOCIDE. G re a t  vocals. C atchy  
rhythm s, w ith  NO co m p ro m ise  t o  p o p . This t a p e  is 
a  lo t o f  fu n  to  listen  to , a n d  s ince th e s e  boys a r e  fro m  
SAN DIEGOway I ju s t m ig h t t a k e  a  d rive  a n d  check 
'em  o u t... -Thom
(S prung M o n k ey  5173 W a rin g  Rd. Box 302, San 
D iego, CA 92120  (619) 461-7280)

S T R I K E
■ Popularity /H ow  F ree  C an W e Be’
2 so n g  d e m o  Really n e a t .  D reary , a n d  w e ll o rc h es­
t r a te d .  Lots o f g u ita r  e f fe c ts , a n d  o n e  lo u d  b a s s ! This 
o n e  is a  cross b e tw e e n  r e g g a e  a n d  ea rly  p u n k , a n d  
plays really  w ell. T h e re co rd in g  q u a lity  is sh it, b u t  th e  
m usic sh ines th ro u g h . I like th e s e  guys. -T hom  
(T he S trike c /o  M ike A m u n d so n  (2 1 3 ) 664-5028)

S O L V E N T  D R A G
5 so n g  c a s se tte
In te re s tin g  as  hell. V ery w ell d o n e  rock-n-roll w ith  a  
s lig h t p u n k  e d g e  (especia lly  in t h e  lyrics) w ith  a  LOT 
o f  ta le n t  b e h in d  it. Nice h a n d -d ra w n  cover. G e t th is 
if you  ca n  find  it. -T hom  (Solvent D rag  c /o  Ralf 
Ju ro ch n ik  R udolf-V ierhow str. 23, 4 370  M arl Tel: 
0 2 3 6 5 /6 7 9 2 2 )

S I L V E R  C R I N G E
'I f  Y ou C a n t  Say S o m e th in g  Nice A b o u t S o m eo n e... 
Sm ash T h em  in t h e  F ace!!’ 7 so n g  c a s se tte  
T h e liner n o te  s ta te d  t h a t  th is  t a p e  w a s  ‘fu ll o f  really  
o b sc e n e  w o rd s, n o  k id d in g !1 W ell g e n tle m e n , I ju st 
w a s  NOT o ffe n d e d . T i t s ’ a n d  ’Dick’ ju s t d o n 't  m ak e  
m e f r e a k o u ta n y m o r e -m a y b e  in 5 th  g ra d e  th e y  did- 
a n d  d o  y ou  guys REALLY h av e sex w ith  y o u r m o th e r, 
o r  d o  you  ju st sing a b o u t  it ? T h e on ly  so n g  I liked o n  
th is  o n e  w a s  ’C ello p h an e  Handles,* a  s lo w  y e t very 
w e ll-d o n e  so n g . T h e re s t is ju s t a  cross b e tw e e n  fo lk  
m usic a n d  OUR BAND SUCKS-I LIKE OBS b e c a u se  
th e y  d o  NOT play  fo lk  m usic. If t h e  o th e r  songs 
sh o w e d  th e  sam e  s incerity  as  ’C e llo p h an e ,’ I p ro b ­
ab ly  w o u ld  h av e  loved  it. -Thom  
n o  a d d ress  g iven ...

S T I N K I N G  H I D E O U S  I N F E C T O U S  

T U R D S
T h e  C o m p le te  W orks o f  S.H.I.T.’ 7 ’so n g ’ c a s se tte  
This o n e  is ju s t p lain ... sh it! B ut w a it! B efo re  you  g o  
o n  to  t h e  n ex t rev iew , th e r e  is so m e th in g  t h a t  you 
m u st k n o w -th is  t a p e  w a s  DESIGNED t h a t  w ay! 
C onsisting  o f  tw o  guys fro m  D e tro it a n d  o n e  g u ita r , 
th i s h a s to  b e s o m e o f th e  w ie r d e s t ’noise’ 1 h a v e  ever 
h e a rd . T h e q u a lity  sucks (o n  p u rp o se  I g a th e r ) ,  a n d  
th e  7 cu ts  a r e n 't  ev e n  songs. It is k in d a  like industria l 
w i th o u t  t h e  e lec tro n ics . T h e vocals so u n d  like 
Lucifer him self, a n d  w ith  so n g  t itle s  lik e 'D rin k  Fuck 
F igh t Shit," 'F uck  U p ' a n d  'F uck in  t h e  N ig h t A w ay,’ 
th is  o n e  sho u ld  b e  in t h e  lib rary  o f  y ou  m o re  
a d v e n te ro u s  Flipside re a d e rs . Best th in g  is t h a t  it's 
on ly  tw o  bucks (p o s t p a id -c a sh  only)! O p e n  your 
m ind  u p  a  b it a n d  g e t  th is  o n e ... I DARE you! -Thom  
JS & JS M usic 13215 M o e n a rt, D e tro it, Ml 48212 a ttn :  
Joel S tan iec

S K U L L D U G G E R Y
5 so n g  d e m o  c a s se tte
C oo ls tu ff .R em in d sm e o f  early  punk . R ough, th ro w n -

to g e th e r ’ so u n d  w o rk s w ell fo r  m e .’Psycho43ell’ has 
so m e killer bass! V ocals a r e r u d e  a n d  loud; I like th a t .  
’Black C loud’ is ra w  a n d  ca tchy . L am e n a m e , b u t 
g o o d  job ! N ow  m a k e  a  re co rd ! -Thom  
S kullduggery  c /o  C orrup t P roductions P.O.Box 10483, 
P re s c o tt  AZ 86304

S E E I N '  R E D
7* EP
T h e p ac k ag in g  t o  th is  h a rd c o re  sin g le  is really  
brillian t. I s tray  fro m sk u lls  a n d  haw ks, b u t  S eein ' Red 
snuck  o n  to  my tu rn ta b le .  End r e s u l t  ’M a tu re ’ pu n k - 
c o re  w ith  g o o d  b re ak s , rhy th m s a n d  h a rm o n ie s . 
S m art re le ase . - Krk
(V an R andw ijck laan  115C 3814 AH, A m ersfo o rt, T h e 
N e th e rla n d s)

S C R A T C H  B O N G O W A X
(7* o n  ivory so a p  vinyl)
Yes! W e n e e d  m o re  b a n d s  like th is . T h e  R am ones 
m e e ts  t h e  W e ird o es  in a n  o ld  g a n g -fig h t. Insp iring , 
p u n k  rock ju st like t h e  o ld  days. Q uincy  p u n k s, s tay  
aw ay- you  m ig h t n o t u n d e rs ta n d  this!-CAKE 
(D ionysus R ecords P.O. Box 1975 B urbank , Ca. 91507)

S E A M

(7*)
S to n e d , hy p n o tic  n o n -a tt i tu d e  p layfu l rock. If th e  
F lam ing Lips a n d  th e  W e d d in g  P rese n t m e rg e d  in to  
a  super-m in i-g roup , th e n  th is  w o u ld  b e  t h e  resu lt. 
T h ese  guys a r e  a  w e lc o m e a d d it io n  t o  o u r  w o r ld . - 
C ake
(H o m e ste a d  Records)

SELFPITY JESUS 
7 '
Sem i-m elodic p u n k /H C  w ith  b o th  d u e l gal a n d  g uy  
v o c a ls ,th e  g a l s o u n d in g  like  a  c ross b e tw e e n  
P e n e tra tio n 's  P au lin e  M urray  a n d  t h e  o n e  fro m  t h a t  
Icelandic b a n d  t h a t  w a s  all t h e  ra g e  a fe w  y ea rs  a g o  
b u t d o n 't  ask  m e to  re m e m b e r t h e  n am e .T h e  music's 
d e c e n t,n o t t h a t  d is tin c tiv e .b u t t h e  vocals m ak e  th is 
o n e  s ta n d  out.K ill cover a r t .  - P ook ie  M u scleh e ad  
(X-mist M eisen e g  10-7270, N ago ld , W e s t G erm any)

S E V E N  L E A G E  B O O T S
M an  A b o u t T ow n 7’
I ju s t d ra n k  a  h alf a  b o t t le  o f  Nyquil a n d  th is  is 
so u n d in g  rea l g o o d .’M an A b o u t T o w n ’ rem in d s m e

o f a  Soulside ty p e  jam , fu n n y  th in g  is... it tu rn s  o u t 
t o  b e  B obby Sullivan's n e w  b a n d ! T h e version  is a 
r e g g a e  th in g  w h ich  is as  g o o d  as  t h a t  g e n r e  g ets . 
Pass t h e  N yquil. - Krk
(C o n s ta n t C h a n g e  2028 W . M ain  R oad, M id d le to w n , 
PI 02840)

S E V R I N
7’
D u n n o , th is  ju s t d o e s n 't  p e rk , ev e n  a f te r  a  fe w  spins 
I c a n 't  suck e n o u g h  life o u to f  th is  t o  g e t  s tre n g th  
e n o u g h  to  flip  it o v er a g a in . ’P eo p le  A re W ro n g ' a 
du ll Jan e s  A d d ic tio n  lu llaby  w ith  a  fu n  sing-a-long 
c h o ru s . ’F ire A n d  S an d ’ is n o t  as obv ious a  b o rrow , 
still d o n 't  f la ir  m y nostrils. - Krk 
(S uper B ad POB 53321, W a sh in g to n , DC 20009)

S H A M R O C K S
First Talk T
3 o rig in a ls  all d o n e  in t h e  m elodic 7 8  p u n k  vein a n d  
o n e  g o o d  cover o f  t h e  A ddicts ’Viva La R evo lu tion ’. 
Even th o u g h  th is  w a s  really  w ell d o n e , especially  
'D e a d ly  Illusion* w h ich  h a d  a n  e x tre m ely  ca tchy  
lea d , th is ty p e  o f  s tu ff  isrea lly  b e g in n in g  t o g o  in o n e  
e a r  a n d  o u t  t h e  o th e r  o n  m e. H ow  co m e N ig h tm are  
R ecords (o n e  o f  th is  re co rd s  labels) s to le  N abat's  
(o n e  o f  t h e  g re a te s t  sk in h e a d  b a n d s) lo g o ?  - Pookie 
M u scleh e ad
(K nock o u t  S. T aran o w sk i /  B usacherstr. 32, 41 
D u isb u rg e  18 /  W . G e rm a n y ,)

S P R A W L
T h e  King O f P ark in g ’ CD 
N o a s  ’ u n b eliev a b ly  am azing* as  I w a s  to ld . It is 
fu n k y , w ith  so m e m o m en ts , b u t  overall t h e  rhythm s 
a r e n 't  as  big as  th e y  sh o u ld  b e  fo r  th is  g e n re . Sure 
t h e  bass isf u n k y  b u t ev e ry th in g  seem s to o  c lu tte re d . 
H ard  to  rid e  a  g ro o v e . S ides, th is  fu n k  s tu ff  is 
s ta r t in g  t o  b u g . N o n e  th e  less, I’m  su re  all you 
fu n k h e a d s  will d o u b le  flip  fo r  th is . - Krk 
R as tam an  W ork  Ethic POB 1065, S ta n to n  CA 90680

S U G A R B U R N
7’
I can  se e  w h e re  th is  co u ld  b e  a  h it w ith  t h e  w h o le  
'ro c k in ’ jan g lin g  g u ita r  p o p  th in g  b u t  I p e rsonaly  
h a te  t h e  s tu ff. So sa fe . - Krk 
(Sonic B ub b leg u m )



S U P E R  C H U N K  
7*
T he cover is fu n n y . I ju s t h o p e  C hristina d o e s n 't  t a k e  
it t h e  w ro n g  w a y  cuz if t h e  n ex t Boss H og Ip d o e sn 't  
sp o rt t h e  m uch t a le n te d  C hristina in h e r  b ir th d a y  
su it...so m eo n e 's  g a n n a  g e t  h u r t . - Krk 
(M a ta d o r 611 B ro ad w ay  S u ite  712 , NYC, NY 10012)

S H O E F A C E
7 inch
E nergetic  f o u r  so n g  p u n k  o u tin g  t h a t  w o u ld  so u n d  
fa b  o n  a tw in  bill w ith  F lipside n eu ro tic s  A nus t h e  
M enace . Jerky  rythym s a n d c a tc h y  g u i ta r  d a n g  m a k e  
m e w a n n a  jerk  a lo n g  a n d  yell. W o rth  it. - M artin  
M cM artin
(fBe P.O. Box 818, P o m o n a ,, CA 91769)

S H O R T  L I V E D
All T he A gony  LP
I p layed  th is  o n c e  a n d  th o u g h t ,e h  it's o k .T h en  I 
p layed  it a n o th e r  t im e  a n d  th e n  th is  self re le a se d  
very  So Cal in flu en c ed  m elod ic  HC a lb u m  s e tt le d  in 
o n  a  c o m fo r ta b le  sp o t o f  m y b ra in .T h e  lyrics a r e  
p re tty  cool social a n d  p e rso n a l o n e s .lll  t a k e  a  w ild 
g u ess  a n d  say  th e y 're  f ro m  V e g a s ,b u t hav ing  n o  
a d d re ss  o r  re a l clue t o  it's o rig in  will su re ly  h u r t  th is. 
- P ook ie  M u sd e h e a d  
(n o  ad d ress )

S H O T G U N  R A T I O N A L E
7 in.
M y w o rst version  o f  hell w o u ld  h av e  m e  locked  in a  
ro o m  w h e re  b a d  R ep lac em en ts  songs, a n d  every  
b a n d  ev e r in flu en c ed  by th e m , p lay  24 h o u rs  a  day . 
Sure, com p ariso n s can  b e  a  co p  o u t, b u t  in th is  case 
t h e  g u y  w h o  g o t  ax e d  fro m  t h e  R ep lac em en ts  
ac tually  plays o n  th e  re co rd ! W h a t y ou  g o t  h e r e  is a  
n o s ta lg ia  re -re le ase  by th is g u y  S onny V incent w h o se  
press k it m e n tio n s  a  jillion tim e s  t h a t  h e  p lay ed  p u n k  
rock in NY in t h e  la te  70's. Side A is a  so n g  by his o ld  
b an d , t h e  T esto rs, a n d  it sh o ' so u n d s  d a te d .  B is 
g en e ric  rock w ith  a  C h e e ta h  C h ro m e g u ita r  so lo . - 
M artin  M cM artin
(D og M ea t GPOB 2366V, M elb o u rn e , A ustra lia  3001)

S H O T G U N  R A T I O N A L E  
7*
My fr ie n d 's  ro o m a te , t h e  D e ad  Boys fre a k , p re tty  
m uch p icked  th is o f f  a s  to ta l  D e ad  Boys ac tio n  a n d

I c a n t  h e lp  b u t  a g r e e  w ith  him . T h e d iffe re n c e  
b e tw e e n  th is  a n d  t h a t  o th e r  copy  c a t  sh it is t h a t  th is 
is w a y  m o re  m e m o ra b le  a n d  it ev e n  has  a  g u e s t  solo 
by  C h e e ta h  C h ro m e h im self. P re tty  p u rp le  w ax . - 
P o o k ie  M u s d e h e a d
(D og M ea t GPOB 2366V, M elb o u rn e , A ustra lia  3001)

S H U T D O W N
7* EP
T igh t HC in w h ich  I h e a r  m any  b a n d s  inc luding  Flag, 
Poison Idea, D ayg lo w A b o rtio n s , J u g h e a d ’s R evenge, 
D e scen d e n ts  e tc . T h e  g o o d  p o in t is t h a t  th e y  d o n 't  
so u n d  lik ean y O N E  o f th e s e  b a n d s .T h e  ly ric sa reo k , 
n o th in g  specia l b u t  th e s e  guys a r e  y o u n g  so  th e y ll  
im prove. G o o d  s tu f f  a n d  d e fin ite ly  a  b a n d  to  w a tc h  
fo r  in t h e  fu tu r e .  - P ook ie  M u sd e h e a d  
(C hikara POB 65331 S ta tion  F, Vancouver, BC, C an ad a 
V5N 5P3)

S I N K
D ra in p ip e  J a n e  7* EP
Sink h av e  h a d  th e i r  m o m e n ts  o f  brilliance b u t  if you 
w a n t  t o  ca tch  'e m  I ad v ise  you  n o t  t o  blink. T h e 7* is 
q u ite  a  b it m e llo w er th a n  th e ir  d e b u t  ju s t a  co u p le  
o f  y ea rs  a g o . P ro b lem  is, w h e n  a  g re a t  looses its g u ts  
- all th e ir  le ft w ith  is t h e  skin a n d  t h a t  d o n t  s tre tc h  
t o o  fa r  a n d  th e s e  guys d o n 't  k n o w  w h e n  to  q u it 
p u sh in g . - Krk 
(A B lue N o o d le , , )

S L U B
7*
■Burning Im m igrants*  so u n d s  like H e art o n  op ium . 
Thick, co sm ica n d  d e r a n g e d  w ith  a  su b d u e d  rock riff. 
T h e fe m a le  d ra m a  f  lu n k ie  vocals h e lp . T h e re v erse  is 
ev e n  m o re  o u t  t h e r e  a n d  com es across m o re  like a  
s tu d io  ac c id en t t h a n  a  so n g . Still, p u rty  w e ird  sh it. - 
Krk
(S ym pathy  fo r  t h e  R ecord In d u stry  4901 Virginia 
A v e , Long B each , CA 90805)

S L U S H  P U P P I E S
D o u b le  7* se t
R eco rd ed  in 1987-88 w ith  a  n a m e  like 'T h e  Slush 
P u p p ie s ' th is  looks like a  d u m b  id ea , b u t t h e  c u te  
b a n d  s to ry  is in te re s tin g  e n o u g h , so  I spin th e s e  tw o  
discs a  f e w  tim e s  m o re  th a n  I no rm ally  w o u ld . 
'B lack lis ted ' a n d  'C a le n d a r"  a r e  n o t  on ly  re c o rd e d  
b e t te r ,  b u t  m a n a g e  t o  c a p tu re  t h e  b a n d s  punk iness.

E m otionally  d riv en , fu z z e d  o u t  rock  w ith  e n o u g h  
h in ts  a t  m usical k n o w -h o w  m a k e  th e s e  tw o  songs 
( th e  firs t s ing le ) p re tty  a b o v e  s ta n d a rd . P ro b lem  is 
t h e  o th e r  h a lf o f  th is  p a c k a g e  w h ich  d ra g s  a n d  ju st 
p lain  b o re s  w ith  u n in sp ired  vocals a n d  lim p h a rm o ­
nies, b u t  th e n  a g a in  w h a t  d o  I k n o w , I c a n t  ev en  
w rite . - Krk
(M e a t 1220 S. 120 St., T acom a, W A  98444)

S M A S H I N G  O R A N G E  
7*
Real psychedelic, d re am y , d e n s e  a n d  so m e w h a t 
bubb ly . R ecord ing  is o d d  - vocals d ro w n in g  u n d e r 
g u i ta r  sw arm in g  h o o k s. O k. - Krk 
(R ingers L a c ta te  POB 5012, Long Island City, NY 
11105)

S P U D S
A w  M om  CD
S ta r te d  o u t  so u n d in g  like ea rly  T oaste rs , e n d e d  u p  
so u n d in g  like b a d  co lleg e  rock. - Krk 
(B ogus POB 42385, P ittsb u rg , PA 15203)

S T I F T I N G  H O L L E B A T S E R S
7" EP
4 d o llars  g e ts  you  4  b an d s , 2 g e n e ric  h a rd c o re  
(so u n d in g  NYC s tra ig h t e d g e )  a n d  2 m o re  m eta l 
g rin d  in flu en c ed  cu ts. O k. - Krk 
(S tifting  H o lleb a tse rs  POB 3 8 7 ,8 4 4 0 AJ H e ere n v een , 
N e th e rla n d s)

S U G A R T I M E
'G irl Crash* /  'Psych-mail* 7*
A n o th e r  b e a u tifu l  p a c k a g e  a n d  th e  m usic so m e h o w  
m atch e s . C om ing ac ross like Nice S tro n g  A rm , e sp e ­
cially o n  th e  b-side, S u g artim e  a r e  sw e e t b u t  arrive 
t o o  la te  t o  ra ise  my in te re s t. Fuzzy, a tm o sp h e re  
d en s in g  'p o p *  w ith  all t h e  s leep y  sexiness o f  t h e  
a b o v e  m e n tio n e d  b a n d . - Krk 
(R ingers L ac ta te  POB 5012, Long Island City, NY 
11105)

S U P E R S U C K E R S
7 inch
'Junk* is a  d e s p e ra te  h a ir sh a k e r  a b o u t  a  d u d e  w h o  
c a n t  see m  t o  re ach  t h e  d e-sired  level o f inoxication , 
th o u g h  it so u n d s like h e 's  m ak in g  a h e a rty  effo rt.T h is 
o u tin g  w o u ld  p ro b a b ly  n o t  d isa p p o in t you  if you  d ig 
t h a t  o n e  b a n d , uh, w h a t  a r e  th e y  ca lled  a g a in , o h

y ea h , urn, M u d h o n ey . - M artin  M cM artin  
(E m pty  POB 12034, S e a ttle , W A 98102)

S U P E R S U C K E R S

7*
‘S ad d le  Tram p* is t h a t  e a rly  ea rly  M o tle y  C rue riff 
rock  in fu ll fo rce , h o o k e d  u p  w ith  'A ll Right* a  fa s t, 
m o re  p u n k  th a n  m eta l qu ick ie . T h e re v erse  'Poor*  is 
a  b lu es  b a se d , g ru n g e  ro c k er w ith  su rprising ly  cool 
g u ita r  w o rk . Real 'b a d  boy* rock . - Krk 
(S ym pathy  fo r  t h e  R ecord In d u stry  4901 Virginia 
Ave., L ong B each, CA 90805)

S Y L V I A  J U N C O S A
M ini LP
R eco rd ed  live in R om e, th is  six so n g  disc h as  a  
su rp rising ly  g o o d  re c o rd in g . Basically all n e w  songs 
e x c ep t fo r  'R eco n stru c tio n *  w h ich  a p p e a rs  t o  b e  a 
m elo d y  o f  so m e  so rt. All acoustic , all Sylvia, all 
b e a u tifu l  a s  on ly  Sylvia's e x q u is ite  p lay ing  can  be . 
This o f  c o u rse  is n o t  fo r  all. I d o  re co m m en d  you pick 
u p  'N a tu re*  w h ich  is on  SST. If you  like t h a t  rock 'n 'roll 
w o rk  o f  a r t  th e n  check  o u t  *O ne Thing*, th e n  * ls\ 
th e n  y o u ll b e  re a d y  fo r  th is . S h o rt t im e  a f te r  all th is, 
m e e t m e  a t  t h e  n ex t c lu b  sh e  a ssa u lts . -Krk 
H e lte r S k e lte r R ecords 00 1 6 2  Rom a O iazza le  D elle 
Province 8, R om e

T A N G  S 'D A N G
'A d u lt  Love B outique* c a s se tte
You kn o w , th e y  say  t h a t  b a d  p re ss  is b e t te r  th a n  n o
press a t  all. O k, so  h o w  is th is : T ak e  y o u r pansy-ass
lam e-o  lim pdick c rap p y  p a th e tic  m ilksoppy bullsh it
a r t- fa g  f ru itc a k e  to o th le s s  SH IT and g o  b a c k to  music
school!! YOU SU C K !-Thom
(D ive R ecords P.O. Box 4218 , Sunnyside , NY 11104)

TONYALL
S am e G irl,O ld S to ry
W h a t t o  m ak e  o f  th is?  Looks like th is  is th e e n d  resu lt 
o f  a b o u t  10 y ea rs  o f  s o n g w ritin g  by  o rig in al D escen­
d e d  bassist T ony L o m b ard o  fe a tu r in g  ALL a s  his 
back -u p  b a n d . All I ca n  say  is,‘D ude , w o m e n  h av e n o t 
b e e n  g o o d  t o  you , huh?* Ya g o t  yer u sual bo y  loses 
girl th e m e  th r o u g h o u t ,  w h ich  is n o  su rp rise , b u t  w hy  
d o  th e  tu n e s  h a v e  t o  b e  so  m ello w ? For t h e  las t fe w  
vinyl o u tin g s f ro m th is  c rew l Ve b e e n  dying  fo r  a  n ew  
*Pep Talk*, C heer*, o r  'C le a n  Sheets* b u t  n o  luck. 
W o rth  p ick ing  u p  if youV e b e e n  d u m p e d  la te ly  a n d



fe e l  m asochistic. I w a n te d  to  love th is . Shit. - M artin  
M cM artin
(C ruz POB 7756, Long B each, CA 90807)

T E C H N O - A N I M A L
CD
T w isted  fu c k ed  u p  T erm ina l C heese ca k e /T G  sty le 
psycho no ise. E eeek! - P o o k ie  M u scleh e ad  
(P atho log ica l 5 Jeff Rd., B rixton, L ondon , E ng land  
SW2 1BG)

T E R M I N A T O R  X
V alley O f T h e Je e p  B eets  C a sse tte  
Lotsa fu n k ifie d  b o o ty  sh ak in  h ip  h o p  tu n e a g e  w ith  
a  se lec tio n  o f  g u e s t  ra p p e rs ,lo ts  o f  o ld  so u l/fu n k  
sam p les ,a n d  ev e n  a  sam pling  o f  Black Flag's 'R ise 
A b o iv e 'i id e  2 d o e s  c o n ta in  a  lo t  o f  m ish-m ash 
m u m b o-jum bo  filler b u t  o n e  c a n t  d e n y  so m e o f  t h e  
crucial jam s to  b e  h a d . - P o o k ie  M u scleh e ad  
(C olum bia)

T O E  T A G
4 so n g  c a s se tte
A bso lu tely  KILLER! T h ra sh e a d  w o u ld  LOVE th is  
GREAT H C b an d ! T ig h t  R o p e ' b low s m y m in d , 'J u s t  
Cause?* rocks! All in all, o n e  helluva g o o d  p ro d u c­
tio n !  C hao tic  as  hell! T heir th e m e  is a b o u t  s t r e e t  
v io lence a n d  th e  sincerity  is THERE! I tru ly  b e liev e  in 
th is  b a n d . D o m o re  s tu f f  s o o n -a n d  w h e n  yo u  d o  
sen d  it MY w ay! Y eah! -Thom  
($3 [sp e n d  ft!!) t o :T o e T a g  121 B each  S t.7 th  Floor, 
B oston , MA 0 2 111)

T H R E E  B L I N D  M I C E
'R ock a n d  Roll U p Y our Ass’ EP 
Real crunchy P unk Rock w ith  a  g o o d  d o se  o f  S e a ttle  
g ru n g e  th ro w n  in. This b a n d  g o t  so m e p re tty  g o o d  
push  to  th e m . Real sn o tty , h o a r se  so u n d in g  vocals. 
N o t b a d . -T h rash ea d
C arving K nife R ecords P.O. Box 829, S e a ttle , W A 
98111

T H E E  S T A S H
'S h o u ld  I S tay  O r Shou ld  I G o ' 7*
Billy Childish a n d  co m p a n y  tw a n g  o u t  t h e  h its, if you

d o n 't  k n o w  w h a t  y o u 're  g e t t in g  in to  by  now , g ive it 
u p . - Krk
(S h a k in 'S tre e t  S u ite6 ,C h u rch L an eH o u se ,16 Church 
Rd, H ove,E5ussex,B N 3 2FL, UK)

T R A S H  G R O O V E  S L U T S
R en t Boy c a s se tte
O k, so  I w a sn 't so  im p ressed  w ith  th isd irg y , p lo d d in g  
a v a n t g a r a g e  sh it. Som e o f  t h e  w e ird  in s tru m e n t 
t r e a tm e n ts  w e re  am u sin g  b u t  I d o n 't  k n o w , w e ll  
h av e  t o  se e  w h a t  th e y  can  co m e u p  w ith  n ex t. - Al 
(R av e n h o u se  (4 1 5 )9 2 8 -6 2 7 6 ,,)

T H E  T O M B S T O N E S
"G raveyard  L ove' (7‘ )
M o re  n o n e s e n s e .J ik e  b o th  a  Jo h n n y  C ash  a n d  Bob 
Dylan c o v e r...d o n e  b ad ly  t o  b o o t. “N uff sa id . Tom  
P e tty  d o e s  it b e tte r .. .a n d  h e  so u n d s  like R oger 
M cG uinn, d u d es!
(R ag in ' Records 6 39  E ast Olive A ve F resno , Ca. 
9 3 728K A K E

T W O  S A I N T S
...O n B ourbon  S tre e t  LP
This m u st b e  t h e  u m p te e n th  b a n d  try in g  to  re su rre c t 
t h e  r e c e n t  co rp ses  o f  S tiff B ato rs  a n d  Jo h n n y  
S lum bers.Sure th o s e  guys w e re  to ta l  tra ilb la z e rs  in 
th e ir  p rim es d ese rv in g  re s p e c tfo r  w h a t  th e y  d id  a n d  
th e s e  guys a r e  p re tty  d e c e n t  a t  kissing th e ir  re a r  
e n d s  b u t  o th e r  m usic h as  b e e n  m a d e  s ince th e n  a n d  
so m e o f  it's p re tty  fuck in  g o o d !L im ited  ed itio n  
co lo re d  v in y tiin c e  w h e n  d id  c le a r b ec o m e a  co lor? 
- P ook ie  M usclehead
(S h a k in 'S tre e t Suite6 ,C hurchL aneF louse ,16  C hurch 
Rd, Hove,E.Sussex,BN3 2FL, UK)

U N R E S T
'C herry , C herry1 (7 ')
Nice, m elodic W e d d in g  P re se n t jan g ly -g u ita r s tu ff. 
M ark  E. m u st b e  c o m p le te ly  in san e  'ca u se  th is  re­
lease , o n ce  ag a in , so u n d s  n o th in g  like his las t fe w  
re le ase s. To b e  w orshipped.-CA K E 
(T een  B ea t fcO. Box 50373 W a sh in g to n  D.C. 20091)

U R B A N  N O T H I N G
Early O p e n in g  P erfo rm an ce s 7"
'B lo o d  P o llu tio n ' is a  s ligh tly  in te re s tin g  jazzy  p u n k  
tu n e  w ith  v o c a ls th a t  I fo u n d  fa irly  a n n o y in g . "Jailcell 
S h e l l /  so u n d s  like so m e th in g  t h a t  w a s  b u ilt fro m  
t h e  sam e  m old o f  t h a t  w h ich  w o u ld  g o  o v er w ell in 
a  b a r .T h e re  you  h av e  it...cu z  I d o n 't  w a n t  i t .-P o o k ie  
M usclehead
(GW G & Co Box 50755, Palo  A lto , CA 9 4303)

U N C L E  S M O O T H  A N D  T H E  L O S T  

M A Y A N S
'4 ...5_9 !! ! '
6  so n g s c a s se tte
W o w  th is  o n e  is COOL! S ounds like a  so u n d b o a rd , 
b u t  really  m ak es y ou  fe e l like yo u  a r e  th e re .  
Excellent lyrics. Lots o f  w e ird  in s tru m e n ts  b e in g  
p layed  t h a t  I c a n t  p u t  my f in g e r  o n  su rro u n d e d  by 
a  'w a ll ' o f  so u n d  Pink Floyd w o u ld  b e  p ro u d  o f . I 
h o p e  t o  h e a r  MUCH m o re  fro m  th is  b a n d ! -Thom  
(U n c leS m o o th  S42 W 25 4 1 6 D ale D r ,  W a u k e sh a , Wl 
53186)

U R G E  O V E R K I L L
'N o w  T hat's  T h e B archords’/ W h a t 's  This G e n e ra ­
tio n  C om ing T o T  (7*yellow vinyl)
H o t o ff  w h a t  I be liev e  is t h e  b e s t  a lb u m  o f  t h e  y ea r 
(a f te r  Paul Leary, o f  co u rse ), t h e  fe a rs o m e  3 re tu rn  
w ith  a  n e w  seven  inch filled  w ith  killer 7 0 's  ru d e n e ss  
rem in iscen t o f  t h e  W h o . Y ow sa!
(Sub Pop)-CAKE

V A L S E  T R I S T E
Hyvasti N ielu risa t 7 '
T igh t fo rce fu l m ostly  m id p ac ed  HC w ith  g o o d  g ru ff  
vocals.D ecen t b u t  it d o e s  lack a n y  rea l ind iv idual 
c h a ra c te r  .M ine ca m e  w ith  tw o  cool stick ers.- P ook ie 
M usclehead
(Trash C an M akasiin iku ja 5 ,61800, K auhajok i, FIN­
LAND)

V A R I O U S
T h ere 's  A F a g g o t In T h e Pit 7 '
F e a tu re s  4 p o p  p u n k  b a n d s tU p T o  H ere,A ll Y ou C an

E at,G lee C lu b ,G o o d g rie f;a n d  o n e  live ra w  scum m y 
HC tra c k  in a  C h ao s UK m e e ts  Fang a p p ro a c h  by 
F ilth .The 2 tra c k s  H iked w e re b y U p T o H e re a n d  Firth 
w h ich  is su rp rising  s ince F ilth m usically g o t  o n  my 
n erv es  w h e n  th e y  p lay ed  d o w n  h e re .T h e  s to ry  b e ­
h in d  t h e  t i tle  is cool b u t  t h e  m usic is m ostly  less th a n  
titila tin g .H e y  cou ld  g r a m p s th e re  b e  Tim  Y ? - P ookie 
M u scleh ead
(B o b o  P.O.Box 326, B erkeley, CA 9 4701)

V A R I O U S
G o d /T erm in a l C h eese ca k e  Split 7 '
This is a  split w ith  ea ch  b a n d  covering  th e  o th e r  on e 's  
s tu ff.G o d  p u t  in a  god-like  noisy  t o o  tw is te d  to  
d e sc rib e C h e e se c a k e  cover d o m in a te d  b y th e  driving 
b ass a n d  d ru m s.T h e C h e e s e 'd o  a G od  tu n e  th a t 's  a  
lo t less d o m in a te d  by n o ise  a n d  m o re  by th e  loud  
th u m p in g  drum s.T his is p a r t  o f  a  w h o le  sing les club 
bu n ch  split re le ase s  b e tw e e n  m any  in te re s tin g  ban d s 
such  as t h e  M ekons, Ex, W alk ing  S eeds, e tc . covering  
o n e  a n o th e r  a n d  lim ited  t o  1400 cop ies ea ch . I 
p re su m e  th is  o n e  is s la te d  fo r  D e cem b e r a n d  I h o p e  
so m e e x tra  nice p e rso n  signs m e  u p  t o  rev iew  th e m  
all.G ood  s tu ff! - P o o k ie  M u scleh ead  
(C law fist 20 H a n w ay  St, L o ndon  W .I , ENGLAND)

V A R I O U S
E veryth ing  T h a t Rises... 7 '
Basically a  sp lit b e tw e e n  U ltra V io let Eye a n d  Yard 
T ra u m a. S ide U h as  UVE d o in g  tw o  60 's in fluenced  
g a r a g e  n u m b e rs  t h a t  d o n 't  really  m a k e  it o ff  th e  
g ro u n d . O n  S ide Y,Yard T ra u m a d o e s  a  g o o d  half 
6 0 's /h a lf  p o w e r ch o rd  p u n k  ‘G e t O u tta  My W a /  
t h a t  I'm p re tty  su re  a p p e a re d  o n  th e ir  m o st re c e n t 
LP. - P ook ie  M u scleh e ad  
(C ocktail POB 862003 , L A , CA 90087)

V A R I O U S
Back A g a in  7 '
A 9  b a n d  W e s te rn  M ass. HC com p fe a tu r in g  G-M an, 
A na l Fist, PCP, e tc . tu r n  o u t  NY HC in flu en c ed  tu n e s  
o f  vary ing  q u ality . G -M an, B lo o d b a th ,a n d  M alcon­
t e n t  a r e  t h e  s ta n d o u ts . A c h e a p  a n d  easy  w a y  t o  see  
w h a t  w a s  u p  in 8 & 8 9  W e s te rn  M ass a n d  w h a t  still 
m ig h t b e  h a p p e n in g . - P o o k ie  M u scleh ead  
(C om m unity  C hest POB 808, S outhw ick , M A 01077)



V A R I O U S
Half rack  3-7" b o x  se t
T h e  12 d ru n k e s t  b a n d s  in show biz" claim s t h e  cover 
o f  th is w o n d e rfu lly  p a c k a g e d  b ox  se t, a n d  th e y  ju s t 
m ig h t b e  rig h t. F rom  M u d h o n e y  to  t h e  M um m ies, 
P h an to m  S urfers t o t  h e  D erelicts, you  really  c a n t  ask  
fo r  m o re , b u t you  g e t  it anyw ay! T h e Fastbacks, 
M arb le  O rch ard , M o n o m en , Prison S hake, S e a w e e d  
a n d th e  U n tam e d  Y ou th . A llc o n tr ib u tin g  a s o n g  a n d  
d a n c e  in bliss c e le b ra tio n  o f  b e e r  a n d  lim ited  e d itio n  
reco rds. Believe it o r  n o t, T h e  D erelicts ac tu a lly  tu rn  
in my fa v o rite  so n g  - a  slo p p y  re n d it io n  o f  t h e  Cosmic 
Psychos 'L o st Cause". I s a w  t h e  bo x  s e t  g o in g  fo r  15 
bucks, g o o d  d e a l . - Krk 
(Estrus PO Box 2125, B ellingham , W a 98227)

V A R I O U S
T o rtu re  Tech O verd rive LP 
So th e r e  a r e  a  lo t o f  b a n d s  o u t  th e r e  t h a t  a r e  heavily  
in flu en c ed  by  t h e  W ax  Trax so u n d , u n fo r tu n a te ly  
t h a t  in flu en ce  so m etim es te n d s  to  b e  m o re  im ita tion  
th a n  a n y th in g  e lse . This co m p  p re se n ts  10 b an d s , all 
o f  w h o m  a r e  m o re  o r  less a  lo t like "Twitch" e ra  
M inistry. If you  like th a t ,  f in e . It's o k  fo r  w h a t  it  is, 
u n fo r tu n a te ly  w h a t  it is - is d a te d !  Fixed Im age , 
B iohazard , Scar Tissue, D e a th  M e th o d , STG, A-Politiq, 
X orcist, A R elease P ro jec t a n d  Y e h t M a e . - Al 
(If It M oves 4545 C o n to u r Blvd. #C, San D iego , CA 
92115)

V A R I O U S
NY Ear a n d  Eye C on tro l
Talk a b o u t  a  g r e a t  sam p le r o f  w h a t's  h a p p e n in g  in 
NY th e s e  days, th is  h it's  it o n  t h e  h e a d . Cool, no ise  
rock fro m  C op S h o o t Cop, T im ber, D ustdevils, Rail­
ro a d  Jerk , U n sa n e a n d  a  b u n ch  m o re . S ee  w h a t's  
g o in g  o n . - Al
(M a ta d o r 472 G reen w ich  St. #5, NYC, NY 10013)

V A R I O U S
T he Posh EP's Vol 1.
T h a t m ain  th in g  t h a t  is n e w  h e r e  is t h e  Social 
D isto rtion  EP w ith  all 6  Posh Boy so n g s o n  it, w hich  
is k ille r! SD w e re  a  g r e a t  b a n d , a n d  th is  is classic p u n k

as g o o d  as  it g e ts . T h e R ed Cross EP Posh Boy a lre a d y  
re -re -re -re le ased  a n d  I d id n 't like t h e  S te p m o th e rs  
t h e  firs t t im e  a r o u n d . As you  can  see , th is  is Vol. 1 - 
so  Posh will b e  back  to  milk you  so m e m o re . - Al 
(Posh  Boy POB 4474, Palm  D esert, CA 92261)

V A R I O U S
Screw  T  EP
C andy  M ac h in e  p lay  it s a fe  w ith  te n d e r-fu z z  spiced 
p o p  th in g  - it w o rk s. Jaw b o x  deliver, p ro b a b ly  my 
fa v e  c u t o n  th is  disc, s im ple p o s t p u n k , n o ise  heroics. 
C o m p le te  w ith  Helios ad m irin g  m u ffle d  vocals, rea l 
s ta m p e r . S ide tw o  p re se n ts  tw o  a la rm in g ly  sh a rp  
songs, o n e  by  G e ek  - a  n o ise  b ase d , u p  b e a t  d a n c e r  
w ith  p re tty  m o m e n ts  h e r e  a n d  th e re .  V elocity  Girl - 
w h o  h av e  a  h a rd  t im e  a n sw e rin g  th e ir  m ail, stick to  
p ro v e n  te x tu re s , w ith  th is  lazy u p ro a rin g  s lap  t o  th e  
h e a r t .  A very  w o r th w h ile  sam p le r . O nly  $3 .00  p o s t­
p a id . - Krk
(Sim ple M ach ines  3 510  N. 8 th , A rlin g to n , VA 22201)

V A R I O U S
Lost /  Pain T ee n s  sp lit 7*
W ith  a  h a n d  sc re e n e d  cover I im ag in e  th is  sing le , 
w h ich  is lim ited  t o  300  copies, w ill z ip  by like a  co m e t. 
T h a t b e in g  t o o  b a d  as  it's a  g r e a t  sam p le r fo r  b o th  
th e s e  b a n d s . T h e Pain T een s c o n tin u e  o n  th e ir  
a b s tra c t  p a th o f  u nm usic ."H angm an 's R o p e 'a  h a u n t­
ing  lu llaby  w ith  it's clam o rin g  dish p a n  percussion  
a n d  a  lady's sw e e t, ca lm  voice a b o v e  t h e  d a m a g e . 
G re a t . Lost, w h o  I usually  te n d  to  like, ch u rn  o u t  a  
g u t  sp littin g  ro c k er w ith  a  big w a d  clim ax 'n  all. A 
g o o d  d isp lay  o f  m a tu rity  a n d  sp u n k . G o o d  luck 
g e t t in g  th is  o n e .  - Krk 
(S pank  8002 D rif tw o o d  D r , Erie, PA 16511)

V A R I O U S
THD co m p  7"
P orcela in  Boys tu rn  o u t  a  w e a k  All in sp ired  tu n e  a n d  
D ow nside  p u t  in a  d e c e n t m etallic  s tra ig h t e d g e  
h a rd c o re  s o u n d in g  tu n e  o n  th e  firs t side. O n e  th e  
o th e r  s ide R each  d o  a  g o o d  e a s t  co a s t m etallic 
h a rd c o re  tu n e .  In sp e c to r 12 p u t  fo r th  a n  o k  th ra sh  
tu n e  w ith  s lo w er m elodic p a rts , a n d  th e  AG's co n ­
t r ib u te  a  d e c e n t ,  th o u g h  ra th e r  w im py  a t  tim e s p o p

p u n k  n u m b e r. - P ook ie M u scleh e ad
(THD 2020 S eab u ry  A v , M inneapo lis , MN 55406)

V A R I O U S
T H D  Sucky P rom o Device #1" c a s s e tte  
H m m m .. le t's  s e e  if a n y  o f  th e s e  b a n d s  a r e  WORTH 
p ro m o tin g : INSPECTOR 12 d o e s  so m e kick ass HC. 
G o o d  sh it! FURY re m in d s m e  a  lo t o f  SACCHARINE 
TRUST. A lo t. But th e y  a r e  cool. SWIZ is ok  if you  like 
p u n k  rock w ith  h a rm o n y  "o o o h h h 's  a n d  ahh h h 's"  in 
t h e  b a c k g ro u n d . REACH th in k s  th e y  a r e  SUICIDAL 
TENDENCIES. T hey 're  n o t. T h e / r e  n o t  EVEN close. 
T h e PORCELAIN BOYS ju st d o n 't  d o  it fo r  m e. I m ea n  
if I HAD t o  listen  t o  th e m  a t  a  p a r ty  I w o u ld n 't  g e t  
sick o r  an y th in g , b u t  th e y  see m  to o  HAPPY fo r  a  HC 
b a n d . -Thom
(THD 2020 S eab u ry  A v e , M inneapo lis , MN 55406 
(612) 333-4345)

V A R I O U S
R ed Bliss & B rickbat: Axis Bold as  N oise (Split 7") 
Red Bliss is a  s t r a n g e  b a n d . Peni a n d  S a b b a th  co m e 
t o  m ind . W h a te v e r  h a p p e n e d  t o  Enos fro m  D ukes 
o f  H a zzard  an y w ay ?  B rickbat h av e  re a l nice d is to r­
tio n  e f fe c ts  o n  th e ir  g u ita rs  a n d  a r e  re m in isce n t o f 
t h e  Pain  T eens. T hey  d o  a n  in te re s tin g  cover o f  
•Holiday* by  th e  BEE GEES.-CAKE 
(Axis Records 2341 C h e s tn u t #103 San Francisco, Ca. 
94123)

V A R I O U S
B hang  R ev ival/H u llabaloo  (Split 7")
B hang Revival a r e  a n  a ll-fem ale  tr io  w ith  7 0 's  g u ita r  
solos in te r je c te d  w ith in . Real nice g ru n g e ; a lm o st 
like H ole's so u n d . H u llab a lo o  a r e  t h e  e lec tro n ic  
M o to rh e a d /S p in a l T ap  serio u s  b a n d  w ith  a  G ibby / 
Lem m y vocal in fu sed  w ith  so m e d e r a n g e d  tru m p e t  
p lay ing . Genius.-CAKE
(Toxic Shock P.O. Box 43 7 8 7  T ucson, Az. 85733) 

V A R I O U S
D ope , G uns A n d  Fucking In T h e S tree ts  Vol. 6  (7") 
T h e  s e r ie s  c o n t in u e s  w i th  a  b u l lh o r n - la c e d  
JONESTOWN: love th e  1-second h a rm o n ic a  solo. 
THE CROWS: b ring  C ap ta in  B e e fh e a rt  in to  t h e  1990's

w ith  a n  in sp ira tio n a l rh y th m n  se c tio n . CASUS BELLI: 
re tu r n  f ro m  th e i r  m a s te r fu l 7" t o  th is  Lemmy-vocal- 
ized  g ru n g e fe s t . G r e a t  H AM M ERHEA D:destroy th e  
fu c k in ' ev id en ce; a s  if th e r e  w a s  a n y th in g  le ft o f 
m e lo d y  w h ils t d ru m m in g  a w a y  like th e re 's  n o  
to m m o rro w . Y ellow  pill.-CAKE 
(A m p  R e p tile  2541 N ico lle t A v e S o u th , M pls, 
M n.55404)

V A R I O U S
M elv ins/N irvana (Split T  o n  g re e n -m a rb le  vinyl) 
T w o o f  t h e  b e s t  fu c k in 'b a n d s  in th e  U i .  d o in g  Velvet 
U n d e rg ro u n d  covers. T h e M elvins g ive a  " eu ro p ean  
son" t r e a tm e n t  t o  "V enus In Furs" a n d  Nirvana 
d ru n k e n ly  d o  a  v ig o ro u s cover fro m  t h e  2 nd  V.U. 
a lb u m  w h ich  re m in d s  m e  o f  t h a t  1974 issue o f 
"W e rew o lf By N ight". W h e re  a r e  you , Jack  Russell? 
-C ake
(C o m m union  P.O. Box 15265 A tla n ta , G a. 30317)

V A R I O U S
Love A n d  N a p alm  Vol.2 (7")
DRAIN -"M artyr's R o a d " : It's King o f  t h e  Surfers o th e r  
b a n d . A w e so m e. N o th in g  e lse  t o  say. PAIN TEENS 
-"P oured -O ut Blood": m o re  in sa n e  sp erm -p o llu ted  
jisrrv ju s t e n o u g h  t o  k e e p  us to g e th e r .  CRUST- 
"Traveling W ith  Berlitz": Pick t h a t  ro a ch -e n cru ste d  
scab  o ff  y o u r ass f ro m  t h e  b a n d  w hich  en joys licking 
p u s fro m  a n  e ja c u la tin g  p en is . ED HALL-’Daisy 
Pusher": D o n 't d ie  / a l l !  It a in 't  fa ir  b u t  th is  is n e a t  
b e y o n d  co m p re h e n s io n .
(T rance  S ynd icate  P.O. Box 49771 A ustin ,T x. 78765)- 
CAKE

V A R I O U S
P ark lan d  P ride  7 "ep
A lp h a b e t Swill p la y a  s im ple y e t f u n  trash y  ro c k n  p o p  
th in g  w h ich  d o n 't  suck. S m asher G a rd e n  is som eone 's 
ex c u se  fo r  m inim al rock  b u t  it's ju s t p la in  s tup id ity . 
L ev ia thon  a r e  ju s t a  d irg e  g rin d  vers io n  o f  a  e le m e n ­
ta ry  schoo l b a n d . A p p le  M a g g o t Q u a ra n tin e  A rea  
a r e  a n o th e r  less th a n  tra s h , th ra s h  b a n d . N onoxynol 
9  a r e  p ro b a b ly  t h e  m o s t in v e s t in g  w ich  is little  
co m p lim en t, su rf  rock . I fa ile d  to  re v ie w  th e  rest 
b e c a u se  th e y  fa ile d . A ctually  t h e  Jim Belushi th in g  is



funny .- Krk
(M e a t 1220 S. 120 S t ,  T acom a, W A 98444) 

V A R I O U S
H ouse o f  L arge S iz e s /T re e p e o p le  (Split 7")
T h e H ouses a r e  loom ing  la rg e  o v er t h e  o v erd o sin g  
g u ita r  o rc h e s tra . T re e p e o p le  a r e  b ad ly  re c o rd e d , 
b u t  en jo y a b le  D a g n a s ty /D o w n  By Law  in flu en c ed  
w ith  d e f in ite  Sm alley vocals. Recom m ended.-CA K E 
(Toxic Shock P.O. Box 437 8 7  T ucson, Az. 85733)

V A R I O U S
S o m e th in g  W eird
S idney Side is filled  w ith  g a r a g e  psych b a n d s  such  as 
t h e  V illage Idiots, TV B abies, Suicidal F low ers e tc , 
t h a t  n ev e r really  g o e s  a b o v e  ju s t o k . Television Side 
co n ta in s  m ostly  b a d  th ra s h  m e ta l by Nihilist, P ag an  
D e a th , M o rg o th , e tc . T h e on ly  re c o m m e n d a b le  
th in g  a b o u t  th is  is t h e  cam py  a lb u m  cover. - P ook ie 
M usclehead
(U gly M usic 106 V ale Royal H ouse , L ondon , E ng land  
WC2H 7QA)

V A R I O U S
Y outh  G o n e  M ad  /  Letch P a tro l 7*
Letch Patro l tu rn  o u t  a  d ra g g in g  m e ta ll ic tu n e  a b o u t  
Fred F linstone  ca lled  ’O d e  To Fred*. O n  t h e  flip  t h e  
Y outh  clock in w ith  2 o f  th e ir  u sual tr a d e m a rk  o ff  
c e n te r  p u n k  tu n e s  t h a t  fa ile d  t o  exc ite  m e  like th e y  
d id  w ay  in t h e  p a s t. - P ook ie  M u scleh ead  
(YGM 560 W e st 4 3 rd  #30G , NYC, NY 10036)

V E R T I G O

(7 ')
W h a t a  g e n t le  b an d ! Lunatic  rav ings fro m  th e s e  a- 
b o rn in ' G ods. T he C rim e cover is cool w ith  th e  
necessary  fe e d b a c k . P a rt o f  ’S m o k e d ’ is sim ilar­
so u n d in g  to  t h e  B u tth o les  ’C o n cu b in e’ c u t w ith  
G erm s e n d in g  o f  ’Land o f  T re a so n ’.-CAKE 
(A m p R ep tile  2541 N ico lle t A ve S o u th , M pls, 
M n.55404)

V E N U S  B E A D S
Incision CD
T h e V enus B eads a r e  back  a f te r  a  h o t  EP w ith  m o re

o f  t h e  s am e  h ig h  e n e rg y  rock. Som e o f  th is  is so  fa s t  
a n d  in te n se , w ith  p len ty  o f  ra w  e d g e  le f t  so  t h a t  
w h e n  it h its you , a n d  it d o es , it sticks. As f a r  as  t h a t  
g e n r e  o f  h a rd  a n d  heavy  rock g o es , th e s e  guys a r e  
a b o u t  t h e  b e s t  IVe h e a rd . I'm su re  th e s e  guys will 
b u rn  u p  th e  co lleg e  ch a rts , a n d  w h y  n o t, it IS 
d e fin ite ly  to n s  b e t te r  th a n  m o st. - Al 
(E m e rg o  225 L afay e tte  St. #709, N ew  York, NY 
10012)

V E R T I G O
R ub T  EP
A lo t livelier th a n  V ertigo 's  las t s to n e  co ld  sinker. 
T itle  trac k , a  p u n k  sp iced  rock 'n 'ro ll th in g  w ith  ugly 
g u ita rs . C rim es’M u rd e r B yG uitar’ is p e r fo rm e d  w ith  
b lo o d  sp irit. T h e  o th e r  tw o  so n g s a r e  ju s t a s  u p  b e a t  
a n d  tra sh y . Fuck a r e  th e s e  guys u n s ta b le . Nice cover. 
-ICrk
(A m p h e ta m in e  R ep tile  2541 N icollet A ve. S , M in n e­
apolis, MN 55404)

V I L L A G E  I D I O T S
M arvellous LP
60's h ip p ie  g a r a g e  rock m ee ts  l ig h tw e ig h t 7 7  p u n k . 
T h ere 's  n o t  a  lo t o f  p o w e r o r  g o o d  hoo k s b u t  it d o es  
h av e  a  l ig h th e a r te d  fu n  fe e l. - P ook ie  M u scleh ead  
(E lw ood R ecord ings 106 V ale Royal H ouse , N e w p o rt 
C t ,  L ondon , E ng land  WC2H 7QA)

V O L C A N O  S U N S
’Blue Rib’/ ’O p e n in g s’ (7")
P e te r  P rec o tt 's  g en iu s  c o n tin u e s  t o  e x p a n d  w ith  th is 
m in i-sam pler o ff  th e ir  n e w  a lb u m . Highly-explosive 
s to n e d  p u n k  rock. Alw ays a g r e a t  b an d ; alw ays will 
b e  a  g r e a t  b a n d .
(1 /4  Stick P.O. Box 25342 C hicago, II. 60625)-CAKE

W A R L O C K  P I N C E R S
C ircusized P e a n u ts  LP
I t h o u g h t  a  lo t o f  w h a t  I liked a b o u t  t h e  W arlocks 
w a s  t h e  b a n d s  a n tic s a n d  o ff  b e a t  m usical a p p ro a c h , 
b u t  w h o  o n  e a r th  w o u ld  h a v e  ev e r th o u g h t  th e y  
w o u ld  ev e r b ec o m e m usically a p p e a lin g ? ? !  W ith  n o  
in su lt in m ind (n o t  I!) th is  jo k e  b a n d  re le a se  an  
a lb u m  I cou ld  c rank  u p  a n d  g ro o v e  to ?  A n a lb u m  
th a t  b ec o m es m o re  a n d  m o re  a  hit, listen  a f te r

liste n ?  A n a lb u m  t h a t  co m b in es  t h e  d a rk  g u ita r  
d ro n e s  o f  Black S a b b a th , t h e  vocal/ly rical a p p ro a c h  
o f  t h e  B eastie  Boys w ith  t h e  rh y th m  sec tio n  o f  a  5 0 / 
50  cross b e tw e e n  ra p  a n d  h a rd c o re ?  Fucking u n b e ­
lievab le . G o fo r  it P inchers! - Krk 
B oner reco rds

W A G
9 so n g  d e m o
I TRY t o  b e  nice, b u t  I h av e  a  big p ro b le m  w ith  limp- 
w r is te d  b an d s  w ith  ’p o e try -p u k e ’ lyrics a n d  ’sensi­
tive-guy* h a rm o n ie s . D o e sn 't  t h e  w o r ld  h av e  
ENOUGH lam e b a n d s?  W hy  d o  I h av e  to  so m e h o w  
g e t  all o f  t h e  b a d  ta p e s!  ? I p u lled  o u t  a  black  m ark e r 
a n d  c h a n g e d  th e  ’G’ in th e ir  n a m e  to  ’NK,’ a n d  fe lt  
a  w h o le  lo t b e t te r .  -Thom  
W AG, B re tt 708-332-2366 o r  Jo sh u a  7 0 & 8 6 9 S 5 1 4

W H I T E  F L A G  W /  D A V E  N A 2 W O R T H Y
’B eyond H u r t/D iffe re n t L ight’ 7*
’B eyond H u rt’ has D ave N az o n  vocals. T h e  tu n e  is 
p re tty  p o p p y  p u n k  ty p e  s tu ff. ’D iffe re n t L ight’ is 
a n o th e r  p o p  rock  p u n k  ty p e  n u m b e r. MELANIE a n d  
KIM from T H E  MUFFS sing back  ups o n  th is  o n e .  This 
is n o th in g  t h a t  b lew  m e a w ay  b u t is still a lr ig h t. - 
T h ra sh ead
S y ch o p h an t Records 8  O rc h a rd  S t,  N e w th o rp e , 
N o ttin g h am , E ng land

W H I T E  F L A G  W /  D A V E  N A Z W O R T H Y
’B eyond H u r t/D iffe re n t L ight’ T  
T h ra sh ead , I a g r e e  w ith  you , b u t liked it a  little  m o re  
th a n  you  d id . It su re  b e a ts  99%  o f t h e  w re tc h e d  
w re tc h  w e  h av e  to  p u t  u p  w ith , d o e s  it n o t?  Kim a n d  
M elan ie  so u n d  g re a t!  D ave te a r s  it up! ANYTHING 
n e w  fro m  W h ite  Flag is w o r th  m uch  m o re  th a n  th e  
vinyl it's on . It's k inda  cool t o  have  a 7’ w ith  tw o  songs 
w ith  co llaborating  m em bers o f th re e  bands. G ran ted , 
it is ra th e r  poppy, b u t I h av e  h e a rd  m uch w o rse . I g ive 
it a  ’th u m b s-u p !’ -Thom
S y ch p h an t R ecords 8  O rc h a rd  S t ,  N e w th o rp e , 
N o ttin g h am , E ngland

W I M P  F A C T O R  1 4
’Train  S ong’ 7’
U ncom m ercial b u t co m p le te ly  w im py  g e e k  p o p  th a t

ev e n  co lleg e  b ra ts  m ig h t n o t  like. C om es in o n e  of 
th o s e  sleeves w ith  t h e  sticky g lu e  all o v er it a n d  a 
f la t t e n e d  p en n y . G ee, I g u ess  t h a t  th e y  a r e n 't  t h a t  
w im py  a f te r  all cuz f la t te n in g  p e n n ie s  is a  fe d e ra l 
o f fe n s e  so  th e y  m u s t b e  b a d  ass w a n te d  fu g a tiv e s . 
- P o o k ie  M u scleh e ad
(H arr ie t POB 649 , C am b rid g e , MA 02238) 

Y O U N G  B R I A N S
’A ro u n d  A b o v e  B eyaw d B elow ’/ ’B ow ling Shoes’ (7* 
B u rg u n d y  vinyl; ltd  t o  500)
T h e m o st p o p u la r  b a n d  in S p o k a n e  re le ase s  th e ir  
firs t s in g le  w h ich  is dock-fu ll o f  e n e rg y  a n d  in ten se  
m usic ianship . C on ju ring  u p  e v e ry o n e  fro m  N irvana 
t o  U rg e  O verkill t o  D in o sau r Jr, it so u n d s  t o  m e like 
th is  b a n d  k n e w  w h o  to  listen  t o  w h e n  th e y  did. 
B rav o !!! T o u r L A , guys. A lso, t h e  b e s t 7 inch sleeve 
o f  t h e  y e a r  by  far.-Caice
(F our T h o u sa n d  H oles 1026 W e st S h an n o n  S tree t 
S p o k an e , W a.99205)

Y E S T E R D A Y 'S  T E A R
’N o th in g /H o n e s tly  S p eak in g ’
2 so n g  c a s se tte
In te re s tin g  s tu ff . W ell w r it te n  songs, w ell m ixed. 
Ju s t g o o d , old- fa sh io n e d  rock-n-roll. Sounds k inda 
like ea rly  70's m e ta l, w ith  a  little  ea rly  METALLICA 
a n d  NINE INCH NAILS th ro w n  in fo r  g o o d  m ea su re . 
This b a n d  f e a tu re s  a n d  ex -m e m b er o f  CRYPTIC 
SLAUGHTER (w hich o n e  y o u ll h av e  to  f ig u re  o u t fo r 
yourse lf), a n d  m ak e s fo r  a  g o o d  listen . Bikers 
e v e ry w h e re  sh o u ld  love th is  b a n d ... -Thom  
(Y esterday 's T e a r c /o  Brian P ere ra  (213) 670-9237)

Z E N  F R I S B E E
r  ep
I w ish I cou ld  pin  th is, it's o n  t h e  t ip  o f  my fucking  
to n g u e . Kills m e. D ram atic s to ry  te llin g  vocals w ith  
a  d ry  Nick Cave e d g e , m usically it's a  crisp electric 
g u i ta r  s tru m m e d  to  a n  u p  b e a t  a lm o st e r ru p tin g  
ch u rn , w ith  a  s tro n g  rh y th m  sec tio n  ta k in g  p len ty  of 
dives. It w orks. L ikean  ea rly  p u n k  version o f S ebadoh  ? 
O h  I g ive up! Cool, th o u g h . - Krk 
(Je ttiso n  POB 2873, D u rh am , NC 27715)







Classifieds $2.00 per 40 words REBEL REBEL h a s  x - r a t e d  v id e o  p a c k a g e  a v a i la b le .  

1 / 2  h o u r  o f  v id s  a n d  T V  in te r v ie w s ,  o n ly  $ 1 0 .  S o  

e x p l ic i t  t h a t  y o u  m u s t  b e  1 8  y e a r s  o r  o l d e r  o r  f a k e  

y o u r  p a r e n t s  s i g n a t u r e .  In  t h e  t r a d i t i o n  o f  

P la s m a t ic s  & P is to ls . S e e  w h y  t h e s e  v id e o s  c a n ' t  

b e e n  s e e n  o n  a n y  v id e o  p r o g r a m .  I n f o  R e b e l  

R e b e l ,  7 5 1 0  S u n s e t  B h /d . # 1 7 4 ,  H o l ly w o o d  C A  

9 0 0 4 6 .

FUCK P A Y IN G  $ 1 0 .0 0  o r  m o r e  f o r  t - s h i r t z .  C ra s s , 

D is o r d e r ,  G o !, R u d i-R e n i, C h a o s  U K , m o r e ! $ 5 .0 0  a  

s h i r t  S e n d  SASE f o r  3  p a g e  p i c t u r e  list. T o : I a n  3 4 5 1  

H ig h  R id g e  R d ., L im a  O h  4 8 5 0 8

G E E K S! A n y  b a s s  p la y in ' g e e k s  i n t o  t h e  D e s c e n -  

d e n t s ,  G -W h iz , S c r e e t c h in g  W e a s e l ,  H a r d - O n s ,  Fif­

t e e n ,  S lu d g e w o r t h  e t c .  c o f f e e ,  g u r l z  a n d  f o o d ?  

E a s t  B a y 's  J a b b e r j a w  n e e d s  y a !? !  P u n k  n e r d s  a n d  

d o r k s  w r i t e  t o d a y !  T a l e n t  O p t io n a l .  W r i te :  A d a m  

1 6 4 0  7 t h  S t r e e t ,  O a k la n d  C A  9 4 6 0 7  o r  ca ll A a r o n  

a t  (4 1 5 ) 6 8 2 - 4 0 4 1

T O Y A H  A N D  R O B E R T  FRIPP f a n s -O f f ic ia l  E n g lish  

a n d  U S n e w s l e t t e r s  in c lu d in g  T o y a h  & F r ip p  b a n d .  

M a il  o r d e r  i n c lu d e s  d e l e t e d  v iny l, c a s s e t t e s ,  C D 's 

v id e o s ,  p o s t e r s ,  e t c .  In f o ,  lists  s e n d  $ .5 8  s t a m p s  t o  

N o r th  A m e r ic a n  T o y a h  F a n  C lu b  8 8  W ilc o x  S t. 

B r i d g e p o r t  C t  0 6 6 0 6

Y O U T H  K O R PS L im ite d  n u m b e r  o f  t h e i r  1 3  s o n g  7* 

o n  g r e e n  v in y l a v a i la b l e  f o r  $ 1 0 .0 0  c a s h  o r  M O . 

R e c o r d e d  a t  r a d i o b e a t  in  B o s to n  in  *82. C o n ta c t :  

E d  F e ttc h  P O B  5 0 6 , N e w  L o n d o n  C T 0 6 3 2 0  (2 0 3 ) 8 8 6 -  

9 4 9 7

B A N G ! # 2 2  is a v a i la b l e  w i th :  S a m  R a im i, A n g e ly n e ,  

R o g e r  C o r m a n ,  M a n i t o b a 's  W ild  K in g d o m , 3 6 0 's ,  

M o jo  N ix o n , D a n a  G ille s p ie , H is N a m e  Is A liv e . 

W e 'r e  l o o k in g  f o r  d i s t r i b u to r s !  S e n d  $1  a n d  t w o  

s t a m p s  p e r  c o p y  t o :  B a n g !  7 7  N e w b e r n  A v e . 

M e d f o r d  M A  0 2 1 5 5

V ID E O  FO R  SALE O R  T R A D E : 10 0 's  t o  c h o o s e  f r o m .  

M u d h o n e y ,  F lu id , N i r v a n a ,  F u g a z i ,  B a b e s  In  

T o y la n d ,  M e lv in s ,  P r im u s , L u n a c h ic k s ,  H e lm e t ,  

H e lio s  C r e e d ,  B a u h a u s ,  K a r e n  B a c k , L7, J a n e 's  

A d d ic t io n ,  R H C P, R a m o n e s ,  C r a m p s ,  D e a d  B o y s , J 

T h u n d e r s ,  G w a r ,  M is f i ts , S a m h a in ,  G G  A llin , N 

H a g e n ,  S io u x s ie , R o llin s , J e s u s  L iza rd , S k in n y  P u p p y , 

E i n s t u r z e n d e ,  B u t th o l e s ,  R e s id e n ts ,  S o c ia l  D is to r ­

t i o n ,  D ic ta to r s ,  S m ith s ,  F u g a z i ,  D K 's, P is to ls , S w a n s ,  

S is te r s ,  D e e D e e ,  T a d ,  F la m in g  L ips, L a u g h in g  H y­

e n a s ,  Ig g y , M e n t o r s ,  D a m n e d ,  D ic k ie s , B ig B la ck , 

P a t t i  S m ith ,  L a ib a c h , D w a r v e s  & m a n y  m a n y  m o r e .  

A ls o  C u lt  & H o r r o r  f i lm s . M o r e  in fo .  M e r le  A llin /  

2 9 8  M u lb e r r y  S t. # 7 D /N Y C  1 0 0 1 2  C a ll ( 2 1 2 ) 2 7 4 -  

0 8 0 3

A T T E N T IO N  ALL B A N D S ! I 'm  p u t t i n g  t o g e t h e r  a  

c o m p i l a t i o n  t a p e  o f  b a n d s  f r o m  e v e r y w h e r e .  If  

y o u 'r e  i n t e r e s t e d  in  b e in g  o n  it, p l e a s e  s e n d  m e  

s o m e t h i n g  y o u V e  r e c o r d e d  ( w ith  ly rics). S e n d  to :  

A n d r e w  J a c o b s /P O  B o x  2 7 3 9 - 1 6 9 /  H u n t i n g t o n  

B e a c h ,  C A  9 2 6 4 7 .  I l l  t r y  t o  i n c lu d e  e v e r y  b a n d  w h o  

s e n d s  s o m r e t h i n g .

F U C K !!!  M y  s t u p id  e x - r o o m a t e s  g a v e  t h e  m a i lm a n  

t h e  w r o n g  f o r w a r d in g  a d d r e s s  f o r  m e .  S o  3  w e e k s  

w o r t h  o f  m y  m a i l  w a s  r e t u r n e d  t o  s e n d e r !  I 'v e  

s in c e  s t r a i g h t e n e d  i t  o u t ,  b u t  n o w  I n e e d  m y  lo s t  

m a il . I f  y o u  s e n t  a n y t h i n g  t o  m e ,  ED D IE PERRY, a t  

3 7 7 0  W . A v e . 4 0 , ( A p t.  # 1 )  L os A n g e le s  C A  9 0 0 6 5  

a n d  h a d  i t  r e t u r n e d  t o  y o u ,  p l e a s e  s e n d  it a g a i n !  

I t  w ill g e t  t o  m e  t h i s  t i m e ,  I p r o m i s e !  S o r ry  a n d  

T h a n k s !

D E ST R O Y  ALL M U SIC  r a d io  s h o w  a t  C t. C o lle g e  

s e e k s  b a n d  d e m o s ,  v in y l e t c .  G u a r a n t e e d  a i rp la y .  

A lso , t r a d e  r a d io  s h o w s  w i t h  o t h e r  s t a t i o n s  f o r  

a i rp la y ,  e t c .  C o n ta c t :  D e s t r o y  A ll M u s ic  PO B  5 0 6 , 

N e w  L o n d o n  CT 0 6 3 2 0

N E W  U 2 ! D e m o s  a n d  o u t t a k e s  f r o m  t h e  f o r t h c o m ­

in g  a lb u m .  3 0  s o n g s /  2 1 / 2  h o u r s  o f  m u s ic .  E x c e l le n t  

s o u n d .  $ 2 0  p p d .  A r th u r  L izie J r .  4 c  L a n t e r n  C t  R t  

1 1 6 , S u n d e r l a n d  M A  0 1 3 7 5

SA C STATE R A D IO  W A N T S  LO CA L B A N D  M U S IC . A ll 

t a p e s  w ill b e  a i r e d  o n  8 8 .7  KCBL CABLE FM  ( u n t i l  w e  

g o  u p  in  t h e  f a ll .)  S e n d  t a p e s / L P 's / i n f o  t o  K ED G  c /  

o  D a v id  L e o n , 2 0 0 0  J e d  S m ith  D r., SA C C A  9 5 8 1 9  

N O W !!

A U D IO  A N D  V ID E O  TA PE S. C h u m b a w u m b a ,  B a d  

B ra in s , C o n f k t ,  S u b h u m a n s ,  N a u s e a ,  C ra s s , F is h b o n e , 

J a n e 's  A d d ic t io n ,  N in e  In c h  N a ils , D e a d  K e n n e d y s  

a n d  m a n y  m o r e .  S e n d  SASE f o r  l is t t o  M ik e , 3 4 5 0  

D a w n  C o u r t ,  L a k e  M a r y  FL 3 2 7 4 6

N O  W IN  S IT U A T IO N -1 0  s o n g  H a r d c o r e  d e m o  n o w  

a v a i la b l e  $ 2  US $ 3  W o r ld w id e .  C a s h /M O  o n ly .  M a k e  

p a y a b l e  t o  S c o t t  H o r to n  2 2 3  T a t e  A v e . B u c h a n a n  

N Y  1 0 5 1 1

W A N T E D : I 'm  a  d e s p e r a t e  m a n .  I m u s t  h a v e  in  m y  

p o s s e s io n  t h e  r a r e  b a c k  is s u e s  o f  BEN IS D E A D  

m a g a z i n e .  W ill p a y  l a r g e  s u m  f o r  i s s u e s  #1  a n d  # 2 . 

P le a s e  w r i t e  t o  m e ,  J o e  Y o n d e r ,  a t  4 5 3 2  E a s tb u r y  

A v e ., C o v in a  C A  9 1 7 2 2

H IT TH E  R O A D ! B o o k  y o u r  b a n d  in  o v e r  1 0 0  c o o l  

c lu b s  a c r o s s  t h e  c o u n t r y .  C lu b  C a ta lo g  is t h e  u lt i­

m a t e  n o  BS g u i d e  w i th  t h e  n a m e s ,  c o n t a c t s ,  p h o n e  

n u m b e r s ,  a n d  o t h e r  in f o  f o r  a ll t h e  b e s t  a l t e r n a t i v e  

a n d  h a r d c o r e  v e n u e s .  S e n d  $ 5  o r  $ 4  p lu s  y o u r  l is t t o  

CLUB C A T A L O G , P O  B o x  6 0 6 4  A t h e n s ,  G A  3 0 6 0 4  

S e n d  c a s h  o r  M O  o n ly .  C lu b s , s e n d  y o u r  i n f o  t o  g e t  

l i s te d .

B L O O D Y  W IG G E D  D A M E  w i t h  s o i le d  s p i r i t  g a t h e r s  

y o u r  s a d ,  m o r t a l  t h o u g h t s .  O n  h e r  h a l lo w  k n e e s  s h e  

b e g s  f o r  y o u r  f r a g m e n t s  o f  b e a u t y  a n d  h e ll . W r i t e  

M is tr e s s  O r a n g e  6 1 7  M a n h a t t a n  A v e . # 3  B ro o k ly n  

N Y  1 1 2 2 2  A n y  b r a v e  s o u ls ?

LIVE T A PE S f o r  t r a d e :  S is te r s  o f  M e r c y , M in is try , 

R e v o l t in g  C o c k s , F r o n t  2 4 2 ,  U 2  a .m .  S e n d  y o u r  lis ts  

o r  a n  I n t e r n a t i o n a l  R e p ly  C o u p o n !  T o r s t e n  M e y e r  

F u h r b e r g s w e g  1 /W -3 1 0 1  W a t h l i n g e n ,  G e r m a n y

R O B BY  G A R N E R - BASS, r o b b y  g a r d n e r ,  BASS r o b  

B a ss  G A R N E R  r o b b y  g a r n e r  BASS E le c tr ic  B a s s is t  

R o b b y  G a m e r  B a ss  T .M .E . BASS R O B BY  G A R N E R  

BASS R o b b y  A D  BASS R o b b y  G a r n e r  BASS BASSIST 

( L a r g e m o u t h )  R o b b y  R o b b y  BASS BASS. M u s ic ia n s  

o r  c u r io u s  w r i t e  t o :  1 9 1 6  H o p e  S t  D a lla s  T X , 7 5 2 4 8  

( t h a t  w a s  r e a l  f u n  t o  t y p e ,  d ic k le s s )

G G  ALLIN & t h e  M u r d e r  J u n k i e s - W a t c h  M e  Kill- N e w  

s t u d io  m a te r ia l ,  n e v e r  b e f o r e  h e a r d  c a s s .  $ 5 .0 0  p p d .  

t o  M a r k  S h e e h a n  P O  B o x  4 4 1  D r a c u t  M A . 0 1 8 2 8

N E W  F R O M  DR. STRA N G E R ECO RD S: G u t t e r m o u t h  

T  EP 'B a l l s ',  s e c o n d  r e l e a s e  o u t  o f  H u n t i n g t o n  

B e a c h  C a . P lu s  12  P a c k  P r e t t y  T  EP. D e b u t  s /n g fe  

f r o m  S o u th  C a r o l in a  ( f i r s t  5 0 0  o n  g o ld  v in y l) . P r ic e  

$ 3 .5 0  US, $ 5 .5 0  e l s e w h e r e .  C h e c k s ,  c a s h  o r  m o n e y  

o r d e r  t o :  D r. S t r a n g e  R e c o r d s ,  P O B  7 0 0 0 - 1 1 7 ,  A lta  

L o m a  C A  9 1 7 0 1 .  D r. S t r a n g e  is TH E  p u n k  r o c k  la b e l .

S E T  SA LE: $ 1 0 :  C r a s s - M e r r y  C r a s s m a s ,  C r im e -  

M a s e r a t i ,  D i s c h a r g e - P r ic e  o f  S i le n c e ,  J a c k s h i t -  

H k k to w n ,  M u d h o n e y - Y o u  G o t  It, T h e  U n d e a d - N e v e r  

S a y  D ie , S liv e rs -7 ',  S o n ic  Y o u th - P r o v id e n c e ;  $ 1 5 :  

C r u c i f ix - 1 9 8 5  ( n o  s l e e v e ) ,  t h e  F u c k  U p s -F U 8 2 , 

K il ld o z e r -H e r  M o t h e r s  S o r r o w ,  V /A -N Y C  HC T o ­

g e t h e r  ( o r a n g e ) ;  $ 3 5 :  I r o n  C r o s s - H a te d  a n d  P r o u d ,  

G a n g  G r e e n - S o ld  O u t  & S k a te  t o  H e ll, N e c ro s - C o n -  

q u e s t ,  F re e z e - G u il ty  F a c e ;  $ 4 5 :  M e a tm e n - B lo o d  S a u ­

s a g e  & C r ip p le d  C h ild r e n . All r e c o r d s s  m i n t  S e n d  

p o s t  c a r d  t o  r e s e r v e .  J e f f  9 1 7  H ig h la n d  C ir., L o s A lto s  

C A  9 4 0 2 4

M Y  B L O O D Y  V A L E N T IN E ! I w ill s u r r e n d e r  m y  s o u l  f o r  

'S u n n y  S u n d a e  S m i le ' a n d  'G e e k '  e p s .  A ls o  c o l le c t in g  

a r t i c le s ,  i n t e r v i e w s ,  p h o t o s  o f  S lo w d iv e ,  T e le s c o p e s ,  

P o o h  S tic k s , R id e , B a rk  P s y c h o s is  a n d  o t h e r s  f o r  

f u t u r e  p u b l i c a t i o n .  L a u r a ,  8 3 8 5  F r e n c h  R d ., A lp e n a  

M l 4 9 7 0 7

B U G  SCR A TC H  h a s  a  n e w  a d d r e s s .  I t  is 5 3 2 1  S o u th  

L o o p  2 8 9 ,  A p t  # 7 1 3 ,  L u b b o c k , T e x a s  7 9 4 2 4 .  'I  S o ld  

M y  T r o m b o n e  ( f o r  r o c k n r o l l ) ',  a n  8  in c h  3  b a n d  f le x i 

c o m p i l a t i o n  is s till a v a i la b l e  f o r  o n ly  $ 2 .5 0  p o s tp a id .  

US c a s h  o n ly .

CRA ZY  F IL M S !!! S e n d  m e  a  V H S  v id e o  t a p e  a n d  $ 2  

a n d  111 fill t h e  t a p e  w i t h  h o m e m a d e  c r a z y  f ilm s . 

B e l ie v e  m e ,  y o u 'l l  b e  g l a d  y o u  d id .  S e n d  t o :  CRA ZY 

JA K E 'S  V ID E O , P O  B o x  2 7 3 9 - 1 6 9 ,  H u n t i n g t o n  B e a c h , 

C A  9 2 6 4 7

H A R LEM  Y O U T H  p r o u d l y  p r e s e n t  d e b u t  7 in c h  T h e  

B le n d e r*  f o r  $ 3  p p d .  F o r  i n f o  o n  H Y  7 " s  a n d  fu l l  l e n g t h  

t a p e  T h e C o u n t e r - B o y  S c o u t  R e v o lu t io n ',  s e n d  c h e c k s , 

M O 's  o r  SA SE 's t o :  M a r c  M a z iq u e ,  1 6  R o b e r t s  D r. 

S o m e r d a l e ,  N J 0 8 0 8 3

ITS TH E  M E N T O R S  f a v o r i t e  b l o n d e  b o m b s h e l l ,  JU S­

TICE H O W A R D . S h e 's  o n  t h e i r  t - s h i r t s  a n d  is t h e  s t a r  

o f t h e i r  v id e o .  B u t  t h i s  b a b e  d o e s  m o r e  t h a n  sp ill b e e r  

o n  h e r  g ig a n t i c  g a z o n g a s  a n d  g e t  El D u c e  t o  lick  it 

o f f !  S h e  a l s o  sp ills  h e r  g u t s  o n  p a p e r  w i th  h e r  

h a r d c o r e  s t r e e t - l e v e l  p o e t r y  w h ic h  h a s  b e e n  f e a ­

t u r e d  in  s u c h  m a g s  a s :  P E N T H O U SE  F O R U M , SCR EW , 

B O H E M IA N  R E V IE W , A D A M , S PIN , H O L L Y W O O D  

PRESS, SLUT M A G A Z IN E , N E W  B L O O D , P O K E D  W IT H  

STICKS, a n d  PU R E FILTH. S h e 's  b e e n  p a i r e d  w i th  s u c h  

r a u c o u s  w r i t e r s  a s  C h a r le s  B u k o w s k i ,  Billy C h ild ish  & 

A lle n  G in s b e r g  a n d  b e e n  d u b b e d  "W O R D W O M A N  

O F  TH E  9 0 V .  F o r  a  s m a l l  z i n e  o f  h e r  g u t - le v e l  p o e t r y ,  

i n c lu d e s  p h o t o s ,  s e n d  $ 1  p lu s  a  b u i s n e s s  s iz e  ( 1 0  in c h  

e n v e l o p e )  SA SE t o :  'Z IN E ' J u s t ic e  H o w a r d  3 1 2  N . S t. 

A n d r e w s  PI. L o s A n g e le s ,  C A  9 0 0 0 4

G G  ALLIN a n d  A n t i - S e e n  -  M u r d e r  J u n k ie s  - LP o u t  

n o w o n  N e w  R o s e  R e c o r d s .  M o r e  r e a l ,  b lo o d y ,  b r u t a l ,  

u n t a m e d  v io l e n c e  t h e n  a n y t h i n g  e l s e  y o u 'l l  e v e r  

e n c o u n t e r .  T h e  m a s t e r s  o f  d e s t u c t i o n  h a v e  t e a m e d  

u p  in t o  a  d e a d l y  f o r c e  t o w a r d s  t h e  G G  A llin  m is s io n . 

N o t h i n g  e l s e  c o m e s  c lo s e .  N o  l im its , N o  l a w s . F in d  th is  

LP a t  a n y  c o s t .  A v a ila b le  a t  r e c o r d  s t o r e s  w i t h  t h e  

f u c k in g  g u t s  t o  c a r r y  i t ... Kill Kill Kill... F u r t h e r  i n f o  ca ll 

( 2 1 2 )  2 7 4  0 8 0 3

T A P E  T R A D ER S- s t a r t i n g  a  c o n t a c t  f a n z i n e  f o r  a u d i o /  

v id e o  t r a d e r s  o f  live  s h o w s  a n d  o t h e r  s h o w s .  A n y  k in d  

o f  m u s k .  F o r  f r e e  in c lu s io n  s e n d  lists  a n d  w a n t s  t o -  

B a c k  R o o m  P r o d u c t i o n s / 1 8  R h o n d a  A v e /W i l l e t t o n  

6 1 5 5  W a / A u s t r a l i a

S E N D  A  S T A M P  F O R 7 ‘ LIST. US In d ie s ,  UK a n d  A u s s ie  

I m p o r t s .  A m  R e p , S u b  P o p ,  B u s s to p ,  M e r g e ,  S a r a h , 

S c a t ,  N o is e v il le , E s tru s ,  R a v e , D r a g  C ity , D o g m e a t ,  

In s ip id ,  P u b lk  B a th ,  K, S e m in a l  T w a n g ,  L e o p a r d  

G e k o , M o is t ,  A ja x , G f i t t e r h o u s e .  R a r e  a n d  o u t  o f  

p r i n t  N e w  a n d  o ld .  P IE R  PLA TTERS 5 6  N e w a r k  S t. 

H o b o k e n ,  N J 0 7 0 3 0

B A N G  G A N G , S k e p t ix ,  B lu r t , L e w d , W o r s t  B a d  P o s ­

t u r e ,  B e e f  P e o p le ,  N ig H e is t , s o  m u c h  m o r e .  3 8 0 + b v e ly  

p u n k  r e c o r d s  f o r y o u r  jo y . SASE g e t s  s a l e  list: D o u g  PO  

B o x  4 4 3 8  R k h m o n d  V A  2 3 2 2 Q

ULTRA  V IO L E T  EYE s o n g s  a v a i la b l e  f o r  c o m p i la t io n s .  

W e 'r e  o n  s e v e r a l  d is c s  w i t h  S o n k  Y o u t h ,  M r. T  

E x p e r ie n c e ,  R e d d  K ro ss ;  o t h e r s .  W r i t e  s o o n  a s  w e 'r e  

c u r r e n t l y  ' c o n t r a c t - f r e e ' .  U .V .E y e 8 4 2  F o ls o m  S t. # 1 0 1  

S a n  F ra n c is c o , C A  9 4 1 0 7

Z O N IC  S H O C K U M  'C h u n k s '  -  N e w  l im ite d  e d i t i o n ,  1 5  

s o n g ,  c a s s e t t e  o n ly  r e le a s e .  S o m e  o f  t h e  w e i r d e s t  

g r u n g i e s t  s h i t  e v e r  t o  c o m e  o u t  o f  P h i la d e lp h ia .  O n ly





$ 4 .5 0  p p d .  W e ll  c o n c e a l e d  c a s h  o n ly  p l e a s e .  7 0 2  N . 5 t h  S t  

# 1 F , P h i la d e lp h ia  P A  1 9 1 2 3

'2  UGLY T H IN G S ' is a lw a y s  lo o k in g  f o r  b a n d s  t o  r e l e a s e  o n  

i n t e r n a t i o n a l  c o m p i l a t i o n s  w o r ld  d i s t r i b u t e d  a n d  f o r  f le x is  o r  

7 ' .  S e n d  y o u r  s t u f f  t o :  M a r c o  C a s te ll i ,  V ia  P e r g o le s i  8 , 2 0 0 5 2  

M o n z a  (M l) , I ta ly . W e V e  g r e a t  b a n d s ! ! !

A T T E N T IO N  SK IN S, R u d e  B o y s , M o d s ,  o r  w h a t e v e r !  L a r g e  

s e l e c t io n  o f  O i, 2 -T o n e , T r o j a n  S k a , p u n k  ( S h a m  6 9 ,  SLF e t c . )  

a n d  M o d  re v iv a l  s t u f f  f o r  s a l e  o r  p r e f e r a b l y  t r a d e .  W ill t r a d e  

f o r  U .S . HC a n d  p u n k .  F o r  c o m p l e t e  l is t w r i t e  t o :  J o h n  C . 4 1 0  

E lm r id g e  A v e . D o rv a l, Q u e b e c ,  C a n a d a  H 9 S  2 Z 7

W A N T E D  O N E  D R U M M E R  f o r  a K e m a t i v e / p u n k  b a n d  in  t h e  

L os A n g e le s  a r e a .  I n f lu e n c e s  r a n g e  f r o m  t h e  D e a d K e n n e d y s  

t o  t h e  E v er ly  B ro s . C a ll F r e d  ( 8 1 8 ) 9 8 2 - 5 6 1 0

TA PE T R A D E R  s e e k s  live  m a t e r i a l  b y  X , P ix ie s, B la c k  F ra n c is , 

B r e e d e r s ,  F lu id , D e a d  K e n n e d y s ,  J e l lo  B ia f ra , C irc le  J e r k s ,  

M a te r i a l  I s s u e ,  F u g a z i ,  B a d  R e lig io n , L7, R a m o n e s ,  N e ig h b o r ­

h o o d s ,  e t c .  H u g e  a u d i o  l i s t  A ll m a i l  a n s w e r e d .  P h il H o w e ll, 

PO B  4 0 2 3 7 ,  P r o v id e n c e ,  Rl 0 2 9 4 0 0 2 3 7

R ECO RD  SALE: N e w  s e t  s a l e  w i t h  o v e r  1 0 0 0  r a r e  a n d  n o t  s o  

r a r e  r e c o r d s .  W e  h a v e  a ll y o u r  h a r d c o r e  n e e d s .  B o s to n ,  DC, 

O i, D a n g e r h o u s e ,  T o u c h  & G o , S u b  P o p , M is f i ts , N e c r o s ,  

M in o r  T h r e a t ,  S O A , 7  S e c o n d s ,  SSD, FU s, Fix, M e a tm e n ,  B ig 

B oys, D YS, B a d  B ra in s , V io l e n t  C h ild r e n , N ih ilis tic s , U n ity , B a d  

R e lig io n , T o k e n  E n try ,  R a p e m a n ,  R e a lly  R e d , I r o n  C ro s s , 

C r ip p le d  Y o u th ,  S k r e w d r iv e r ,  K o r o , H e a r t  A t t a c k ,  M u d h o n e y ,  

P o is o n  I d e a ,  M A D , D O A , D ie  K r e u z e n ,  D R I, B la c k  M a r k e t  

B a b y , N a k e d  R a y g u n ,  A O D , S t r a i g h t  A h e a d ,  D ils, U n d e r d o g ,  

T o g e t h e r  ( o r a n g e ) ,  A v e n g e r s ,  N e g a t i v e  A p p r o a c h ,  B litz , G l, 

S ie g e ,  G e r m s ,  K r a u t ,  U n i t  P r id e ,  p lu s  t o n s  m o r e .  F o r e ig n  

o r d e r s  w e lc o m e .  S e n d  s t a m p s  o r  2  IRC's f o r  h u g e  c a t a l o g  to :  

G r a n d  S la m  R e c o r d s /2 2 5 5  R o u te  2 8 6  S o u t h /  I n d i a n a ,  P a  

1 5 7 0 1  U SA

M ISFITS SALE: O v e r  6 0  M is f i ts , S a m h a in ,  a n d  D a n z ig  r e c o r d s  

f o r  s a le .  O r ig in a ls ,  c o b r e d ,  b o o t l e g  a n d  v id e o s .  3  H its  F ro m  

H e ll ( w h i t e ) ,  D ie  D ie  ( w h i t e )  E a r t h  A D  ( p u r p le )  H o r r o r  

B u is n e s s , W o lf s  B lo o d , E villive (F ie n d  C lu b ) , U n h o ly  P a s s b n ,  

L e g a c y  o f  B r u ta l i ty  ( w h i t e ) ,  E villive ( g r e e n ) ,  N o v e m b e r  C o m ­

in g  F ire  ( o r a n g e ) ,  W h o  K illed  M a r iiy n  ( p u r p le ) ,  B u lle t, p lu s  

t o n s  m o r e .  F o r e ig n  o r d e r s  w e lc o m e .  P h a s e  s e n d  s t a m p  o r  2  

IRC's f o r  c a t a l o g  t o :  G r a n d  S la m  R e c o r d s /2 2 5 5  R o u te  2 8 6  

S o u th / l n d i a n a ,  P A  1 5 7 0 1  U SA

W A N T E D : G G  ALLIN V ID E O S /F O O T A G E , f ly e r s ,  p h o t o s  f o r  

v id e o ,  d o c u m e n ta r y .  Full c r e d i t  g iv e n ,  m a t e r i a l s  r e t u r n e d ,  

p a y m e n t  in  c o p ie s .  Fall r e b a s e  d a t e  s o  a c t  n o w .  M a r k  H e jn a r ,  

? Q b  2 6 2 0 1 8 ,  C H ic a g o  IL 6 0 6 2 6 .3 1 2 - 7 4 3 - 4 2 9 4

DICKIES W A N T E D ! V i d e o s /  liv e  a n d  s t u d b  t a p e s /  f l y e r s /  

b a d g e s /  p o s t e r s /  ly r ic s /  s t o r i e s /  t - s h i r t s  (X L o n l y ) /  a n y t h i n g .  

P h a s e  h e l p  a n d  s e n d  y o u r  s t u f f .  I l l  p a y  o r  t r a d e .  F A N X ! J e n s  

G a llm e y e r ,  S a u r w e in s t r .  3 , 3 0 0 0  H a n n o v e r  1, W . G e r m a n y

ISSUE N O . 2  o f  t h e  e x c i t in g  R A LPH  TH E  R A T  c o m ix  ( s t a r r i n g  

R a lp h  a n d  h is  o w n e r ,  S h a v h )  is o u t  o n  t h e  s t a n d s ! S e n d  $ 1 .5 0  

t o  H u g h  K r o g h - F r e e m a n ,  1 1 0  P o in t  L o b o s  A v e . S a n  F ra n ­

c isc o , C A  9 4 1 2 1

STRA IG H T ED G E PU RIST S, ( g u y s  a n d  g a ls )  w i t h  a  m i l i t a n t  

i n t e r e s t  in  t h e  h a r d l i n e  m o v e m e n t  w h o  w o u l d  lik e  t o  c o r r e ­

s p o n d  a b o u t  o u r  m u s k ,  v h w s ,  i n t e r e s t s ,  a n d  c o n c e r n s .  W r i t e  

m e !  A lso , h a r d l i n e  S.E. b a n d s  a r o u n d  t h e  w o r ld -  I 'd  lik e  t o  

h e a r  w h a t  y o u 'r e  u p  t o .  G u a r a n t e e d  r e s p o n s e  t o  a ll w h o  

w r i t e .  S t r a i g h t  E d g e  v e g a n s  u n i t e !  S te v e  4 4 4  G a il D r iv e , 

N a z a r e t h ,  PA . 1 8 0 6 4  (A ll h a r d l i n e r s  c a n  f u c k  o f f  a n d  d ie . . .  d  

d r u f f )

R A STA C O RE C O M P , is m a k in g  o n e  l a s t  c a ll t o  a ll p u n k /  

h a r d c o r e  b a n d s  w h o  p la y  r e g g a e  f o r  i n t e r n a t b n a l  t a p e /C D .  

C it iz e n  F ish , C h r o n k  D is e a s e ,  L es  I m b ib e s  a n d  o t h e r s  c o n ­

f i r m e d .  S e n d  d e m o / i n f o  t o :  M ik e  B r ig g s , P O B  7 0 3 5 4 ,  W a s h ­

i n g t o n  DC 2 0 0 2 4 .

IN T E R N A T IO N A L  T A P E T R A D E R S U ST  a v a i la b le .  S e n d  y o u r  

l is t a n d  w a n t s  t o  b e  o n  i t  6  p a r t s  w i t h  a b o u t  1 0 0  a d d r e s s e s

e a c h  ( T a p e  t r a d e r s ,  m a i l  o r d e r  in fo ,  z in e s  a n d  m o r e . )  6  p a r t s  

f o r  $ 5 -$ 1  f o r  1 ( c a s h  o n ly  o r  I M O : $ 1  -  4 0  BEF, n o  U .S . c h e c k s  

a c c e p t e d  -  E u r o p e :  E u r o c h e c k s  in  BEF o n ly ) .  K ris V e r r e th  

T e r v u u r s e s t w g  1 H -1 8 2 0  P e rk ,  B e lg iu m .

T H E  Z IN E  T H A T  v e v e r  w a s . . .  t h o u g h  r e v h w e d  in  F lip s id e  a n d  

M R R  th i s  z in e  n e v e r  e x i s t e d . . .  u n t i l  n o w !! S e n d  $ 1 .5 0  ( s t a m p s  

t o o ,  p h a s e ! )  t o  C h a r e t t e 's  E y e  V h w  2 4 2  R a t h g a r  S t ,  Fall 

R iv e r  M a  0 2 7 2 0  t o  f i n d  o u t  w h y  t h e y  m a d e  m e  d o  th i s !

V ID E O S  A V A IL A B L E ! O n  a ll w o r ld  s y s t e m s ! P u n k / h a r d c o r e /  

m o v h s  t o o !  D ic ta to r s ,  R o llin s , B u t t h o h s ,  M is fi ts , B a d  R eli­

g io n ,  T h u n d e r s ,  D e a d  B o y s , M u d h o n e y ,  D k k h s ,  C r a m p s ,  

S a m h a in ,  H e lm e t  D e s c e n d e n ts ,  N e u b a u t e n ,  R a m o n e s ,  S k in n y  

P u p p y ,  G G  A llin , M e a tm e n ,  G w a r ,  S w a n s ,  C h u m b a w a m b a ,  

D w a r v e s ,  F o e tu s ,  Ig g y , M in is try , X -R a y  S p e x , P is to ls , P s y c h k  

T V , Y O T , B o b ,  7  S e c o n d s ,  R e p la c e m e n t s ,  E x p b i t e d ,  L e tc h  

P a t r o l ,  A n o t h e r  S t a t e ,  S w i n d h ,  D e c l in e , D O A , U K /D K , P u n k  

*77, C h a -C h a !  T V  s p e c ia l s !  N e x t  d a y  s e r v k e .  S e n d  $ 1 . B ig list! 

P . D e m a t t i a  8  H a d d o n  R d . H e w i t t ,  N J 0 7 4 2 1 - 2 3 2 9  U SA  p h o n e  

( 2 0 1 ) 8 5 3 - 4 4 2 0

Y O U R  V ID E O  O N  T V  R o b iC a m  P r o d u c t io n s  w ill p r o d u c e  y o u r  

v id e o  a n d  g e t  y o u  o n  lo c a l  t e h v i s b n .  F o r  d e t a i l s  a n d  d e m o  

s e n d  $ 5 .0 0  f o r  p / h  t o  R o b iC a m  P r o d u c t io n s ,  5 9 4 2  E d in g e r  

A v e ., # 1 1 3 - 2 5 5 ,  H u n t i n g t o n  B e a c h  C A  9 2 6 4 9

O N E  Y EA R  M O V IE  P A S S !! S e n d  $ 3 .0 0  & SASE W . H o w e ll  B o x  

3 7 1 ,  C h a r b t t e  N C  2 8 2 0 4

TH E  F U M E S 'D e s e r t  S h ie ld ' EP is o u t  n o w ! ! I t 's  g o o d  o ld  s ty le  

p u n k .  G e t  it  n o w  o n  c o b r e d  v iny l. $ 3 .0 0  p p d  o r t r a d e  f o r  y o u r  

b a n d s  r e c o r d .  J o e y  D e l l a c b p p a  P O B  1 7 7 , C y p re s s  C A  9 0 6 3 0

SUB P O P  S P -1 8  [ 2 n d  E d .] -  S P -97  F lu id /N irv a v a  4 5 's ,  ' 8  W a y  

S a n t a '  a n d  o t h e r  1 2 ' + A m p h e t a m i n e  R e p t i le ,  CZ, R e m , G N R  

a n d  a s s t  s t u f f .  A ll m in t!  W a n t s  o r  SASE [ l is t] !  P a t  J a m e s  

L o n g o  6 0 5  A d a m s  S t.,  H o b o k e n  N J 0 7 0 3 0

SU B M IT : VILE V ID E O  C O M P IL A T IO N , T a b  N a p k in /  B o ild e d  

A n g e l  t e a m  u p .  B iz a r re ,  p e r v e r s e ,  o v e r  1 8  o n ly .  Full c r e d i t ,  

p a y m e n t  in  c o p ie s ,  t h e  s k k e r  t h e  b e t t e r .  M a r k  H e jn a r ,  PO B  

2 6 8 0 1 8 ,  C h k a g o  IL 6 0 6 2 6 ,  3 1 2 - 7 4 3 - 4 2 9 4

JA W B R E A K E R , G u y  f r o m  F u g a z i ,  J a y  f r o m  B u s h w a c k e r  a ll 

a p p e a r  in  t h e  n e x t  H a n h y  N e w s ,  a b n g  w i t h  r e v h w s ,  p h i lo ­

s o p h ic a l  b a b b h  a n d  c o o l  s t u f f .  $ 1 .0 0 .  H a n h y  N e w s  7 7 8 1  N . 

A v e n id a  d e  C a r b t t a ,  T u c s o n  A Z  8 5 7 0 4 .  V P N C  z i n e  a l s o  

a v a i la b l e  f o r  $ .5 0 .

A N T 1-M RR  CLUB # 2  o u t  n o w .  $ 2 .0 0  p o s t p a i d ,  g r e e n  m o n e y  

o n ly .  G e t  it  w h i h  i t 's  r e la t iv e ly  r e c e n t ! T h is  is y o u r  l a s t  c h a n c e  

t o  s u b m i t  e s s a y s  f o r  # 3 . If  y o u  h a t e  M R R , s e n d  m e  a  h a l f  p a g e  

o r  fu l l  p a g e  e s s a y  o n  w h y  y o u  h a t e  M R R . S in c e  M R R /M o r d a m  

a r e  a s  c b s e  a s  t w o  g u y s  in  a  b a t h - h o u s e ,  y o u  c a n  s e n d  a n t i -  

M o r d a m  e s s a y s  t o o .  If  y o u 'v e  b e e n  f u c k e d  o v e r  b y  M R R, 

w r i t e ,  a l t h o u g h  I u s u a l ly  d o n ' t  lik e  f u c k e d  o v e r  p e o p l e  t o  

w r i t e ,  b e c a u s e  if M R R  h a d  lik e d  y o u r  r e c o r d ,  y o u  w o u l d  s till 

l ik e  t h e m ,  i t 's  o n ly  w h e n  t h e y  d i d n ' t  t h a t  y o u  s t a r t  s e e in g  

t h e i r  la c k  o f  s e n s e  o f  h u m o r  o r  o t h e r  d e b i t s .  M o r e  t h a n  

p e o p l e  in  b a n d s  o r  p e o p h  o n  z in e s ,  I w a n t  r e g u l a r  p u n k s  t o  

w r i t e .  Y o u !  R e a d in g  t h i s !  Y o u  m u s t  h a t e  s o m e t h i n g  a b o u t  

M R R . E v e n  t w o  s e n t e n c e s  w ill b e  p r i n t e d .  W r i t e :  P a u l  

M e n d e b w i t z ,  PO B  3 3 2 6 ,  R e d w o o d  C ity , C A  9 4 0 6 4 .  A n ti-M R R  

C lu b  # 3  w ill p r o b a b ly  b e  o u t  b y  n e x t  c o p y  o f  F lip s id e .

V ID E O S  G A L O R E : P r im u s , P r o n g ,  M r. B u n g h ,  F a i th  N o  M o r e ,  

S u k id a l  T e n d e n c ie s ,  K in g  D ia m o n d ,  G w a r ,  M e t a l l k a ,  S la y e r , 

F a t e s  W a r n in g ,  G N R , ZZ T o p , A . C o o p e r  “9 1 ,  Ice-T , R a m o n e s ,  

S e p u l tu la ,  D a n te r a ,  M o t o r h e a d  *91. S e n d  $ 3 .0 0  f o r  c a t a l o g /  

t r a d e .  M . H o r n  1 2 2 4  C h e w  S t ,  A l l e n to w n  P A  1 8 1 0 2

A U C T IO N /T R A D E : 1 2 ’s: D Y S 'B r o t h e r h o o d ' ;  H e a r t b r e a k e r s  

'L iv e  a t  M a x 's ',  'F le x  Y o u r  H e a d '  ( w h e a t ) ,  S c r e a m  'S till 

S c r e a m i n g ' ( 1 s t  p r e s s in g ) ,  M D C  1 s t  LP, 1 s t  p r e s s ,  D e s c e n ­

d e n t s  'M i b . . . '  ( N e w  A ll ia n c e ) ,  V a r u k e r s  'O n e  S t r u g g le ',  

F r e e z e  'L a n d  O f  T h e  L o s t ' ( o r ig in a l  p r e s s ) ,  Y o u t h  B r ig a d e  

'S o u n d  a n d  F u r y ' ( 2 n d  v e r s b n ) ,  SSD  'G e t  I t  A w a y 1, 'B e a c h  

B lv d ' ( s e a h d ) ,  U X A  ' l l l u s b n s . . . '  ( s e a l e d ) .  7 's :  G B H  'N o  S u rv i­

v o r s ' ,  L a s t  'S h e  D o n 't  K n o w ',  'L A  E x p b s b n ' ,  W i r e  'L iv e  

L o n d o n  7 8 ' ,  DRI 'V b l e n t  P a c i f ic a t io n ',  'M a i m e d  F o r  L ife ',  

T S O L  'W e a t h e r e d  S t a t u e s '  ( n o  p s ) ,  N O T A  'M o s c o w * , P o is o n

I d e a  S u b  P o p ,  F il th k k k , O i P o lb i  'O u t r a g e ' ,  'R e s i s t  t h e  

A t o m k  M e n a c e ' ,  N a p la m  D e a t h  'F E @ ) f r e e  7 ' ,  C r im p s h r in e  

- t e s t  p r e s s in g  o f  b o t h  L o o k o u t  7 's .  -  D a v id  P O B  2 2 5 6  D a n v il le  

C A  9 4 5 2 6

PSY C H O T R O N IC -T Y P E  FILM S: I h a v e  t h o u s a n d s  o f  t h e  b e s t  

e x p b i t a t b n  f i lm s  e v e r  m a d e :  S h o c k u m e n t a r y s ,  J u v in ih  

D e l iq u e n ts ,  B ik e rs , D o p e ,  y o u  n a m e  i t!  A ls o  live  s h o w s .  S e n d  

$ 1 .0 0  f o r  1 4  p a g e  l is t -  d i r t  c h e a p .  E d  F e k c h  P O B  5 0 6 , N e w  

L o n d o n  C T  0 6 3 2 0

O C C U L T  SU PPLIE S W e  c a r r y  t h e  f o l b w i n g :  H e r b s ,  o ils , in­

c e n s e ,  O c c u l t  a n d  N e w  A g e  b o o k s ,  c a n d le s ,  j e w e l r y ,  t a r o t  

d e c k s  a n d  m o r e .  S e n d  $ 2 .0 0  f o r  a  c a t a l o g  t o :  M e r lin 's  M a g ic k  

S h o p p e ,  B o x  2 7 4 4 - 2  55F S , H u n t i n g t o n  B e a c h ,  C A  9 2 6 4 7

RARE R E C O R D S A T  C H E A P  PRICES. S e n d  a  SASE f o r  l i s t  

I n c lu d e s  t i d e s  b y  P o is o n  I d e a ,  C o r t i n a s ,  B ig  B la ck , R a m o n e s ,  

U n d e r d o g ,  W e i r d o s  a n d  m o r e .  W r i t e  t o :  1 2 0  W e b s t e r  S t  # 4 , 

S a n  F ra n c is c o  C A  9 4 1 1 7  U SA .

ALL T IM E  G R E A T E S T S U B  P O P 4 5 f o r s a l e :  S o n ic  Y o u t h  c o v e r s  

T o u c h  M e  I 'm  S ic k ', M u d h o n e y  s c r e a m s  'H a l b w e e n ' .  L im ­

i t e d  e d i t b n  o f  3 0 0 0 ,  c b a r  v in y l, M u d  S la v e  a n d  S o n ic  S e x  SP- 

2 6  A & B . P la y e d  tw ic e .  V a lu e d  a t  $ 5 0 0  a n d  r is in g  f a s t  G o in g  

f o r  $ 5 0 0  O B O . S c o t t e  a t  ( 5 0 3 ) 2 8 8 - 2 9 7 4  A ls o  f o r  s a te :  t h e  f i r s t  

a n d  f a n t a s t i c  t a p e s  o f  M e d ic in e  W h e e l .  B e s t  n e w  b a n d o u t t a  

t h e  N o r th w e s t .  O n ly  $ 8 .0 0  f o r  1 2  l i fe - sa v in g  s o n g s .  P ric e  

i n c lu d e s  s h ip p in g  in  U .S . C all o r  w r i t e :  S c o t t e  L a y b u ll 3 0 0 4  

N .E . 1 9 th ,  P o r t l a n d  O R  9 7 2 1 2

L O O K IN G  FO R  C D ’S O F  'D a  W illy s ',  '3 6 0 's ' ,  'R o c k e t  F ro m  T h e  

C r y p t '  a n d  m a n y  o t h e r s  t h a t  I c o u l d n 't  f i n d  in  Ita ly . A n y o n e  

c o u b  h e l p  m e  ( r e c o r d s  t r a d e r  in c lu d e d ) .  W r i t e  t o :  F la v b  

M a g n a n i ,  V ia  R u b e n s  2 5 , 2 0 1 4 8  M i la n o  I ta ly .

B O O T L E G  A U D IO  A N D  V ID E O  T A P E S  f o r  s a t e  o r t r a d e .  S o n ic  

Y o u t h ,  B u t t h o l e  S u r f e r s ,  N ic k  C a v e ,  F o e t u s ,  M in is t r y ,  

N e u b a u t e n ,  P sy c h ic  T V , e t c .  O n e  d o l l a r  ( o r  y o u r  lis t)  g e t s  

m in e .  S te v e  A ., 7 0 2  N . 5 th  S t r e e t ,  # 1 F , P h il a d e lp h ia  P A  1 9 1 2 3

SET SALE: $ 2 0 :  D r u n k  In ju n s - l iv e  1 0 '  ( g r e e n ) ,  N ip  D r iv e rs -  

D e s tr o y  W h i t e y ,  J a m - B u t t e r f ly  C o l l e c to r  ( d b l  live b o o t ) ;  $ 3 0 : 

C irc le  J e r k s - G r o u p  S e x  ( t e s t  p r e s s in g ) ,  A m e r ic a n  Y o u t h  R e­

p o r t  coH .; $ 5 0 :  M is f i ts - L e g a c y  ( r e d ) ,  S a m h a in - U n h o ly  P a s s b n  

( m a r o o n  c o v e r ,  r e d  v in y l). A ll r e c o r d s  m i n t  S e n d  p o s t  c a r d  t o  

r e s e r v e .  J e f f  9 1 7  H ig h la n d  C ir., L o s  A L to n  C A  9 4 2 0 4

FO R  TH E  BEST IN  RARE P U N K  R E C O R D S, t a p e s ,  s t ic k e r s ,  

s h i r t s ,  b a d g e s  a n d  m o r e  s e n d  2  s t a m p s  t o :  D r. S t r a n g e  

R e c o r d s  P O B  7 0 0 0 - 1 1 7 ,  A l ta  L o m a ,  C A  9 1 7 0 1  U SA . G o o d  

s u p p ly  o f  b a n d s  lik e : C o n f l ic t ,  D ic k ie s , V ic e  S q u a d ,  M isfits , 

S u b h u m a n s  a n d  m o r e !  'J u s t  l ik e  m y  c o b n ,  w e ' r e  g e t t i n g  in  

m o r e  s h i t  a ll t h e  t i m e ! '

H EY  Y O U ! I t 's  E a t  Y o u r  S k in  # 1 !  F e a tu r in g :  D i s h a r m o n k  

O r c h e s t r a ,  T y r r a n k i d e ,  T h e  F r e e z e ,  V o m i t  S p o ts ,  H ia tu s ,  S e a  

M o n k e y s ,  P e n d u l u m ,  In it ia l  C a u s e ,  a r t ,  p o e t r y  a n d  a  R e c ip i­

e n t s  o f  D e a t h  c o n t e s t !  L o ts  m o r e !  V i ta l  m u s k  s a m p l e r  f le x l 

a n d  a  ‘D o n ’t  M e s s  W i th  T e x a s '  s t i c k e r  f r e e  w i t h  e a c h  c o p y . 

A t t e n t i o n  b a n d s :  A d  s p a c e  is still FREE u n t i l  O c t o b e r  1 s t ,  s o  

d o n ' t  d e l a y .  S t a r t i n g  in  EYS # 3 ,  w e  w ill e s t a b l i s h  s t a n d a r d ,  

r e a s o n a b l e  a d  r a t e s .  S o  g e t  in  t o u c h !  E A T  Y O U R  SK IN  $ 2 .5 0  

US, $ 3 .5 0  e l s e w h e r e ,  B o x  6 9 0 9 0 3 ,  S a n  A n t o n b  T X  7 8 2 6 9

H E A T E R H E A D  D E M O  O U T  N O W : 7  s o n g s  t o  s o o t h  o r  a d  

p a in .  O n ly  $ 2 .0 0  o r  j u s t  s e n d  a  b l a n k  t a p e .  F r e e  t o  f a n z i n e s  

a n d  c o m p i l a t i o n  t a p e  p e o p l e .  H e a t e r h e a d q u a r t e r s  1 1 2 7 8  

L os A la m i to s  B h /d . # 1 5 5 ,  L os A la m i to s ,  C A  9 0 7 2 0

A T T E N T IO N  SIC K O S: 'S o n s  o f  G r e e n a c r e s '  t h e  p s y c h o s  f r o m  

t h e  s o u t h  h a v e  j u s t  r e l e a s e d  " W h e r e 's  T h e  H e a d '  t h e i r  l a t e s t  

m a s t e r p i e c e .  S h o c k in g  p h o t o  o f  E d  G e in 's  v ic t im  o n  t h e  

c o v e r !  G e t  i t  b e f o r e  t h e y 'r e  ly n c h e d !  $ 5 .0 0  t o :  S .O .G . B o x  

1 9 3 3 3 ,  W .P .B ., FL 3 3 4 1 6 - 9 3 3 3

CRA SS -  C h r is t  liv e  LP $ 5  p p d .  M is f i ts  -B u l le t  T  r e p r e s s  $ 8 .  L td  

q u a n t i t i e s .  A r o u n d  9 0  is s u e s  o f  M R R  f o r  s a l e - s e n d  o f f e r s .  

M in im u m  $ 1 0 0 .  A r o u n d  4 0  is s u e s  o f  F l ip s id e - o f fe r s .  M in i­

m u m  $ 6 0 . N o  b r e a k - u p .  A . M a r t in  P O B  1 5 1 2 4 4 ,  S a n  D ie g o  C A  

9 2 1 7 5



T h e  l a t e s t  f r o m  N e w  J e r s e y ' s  

P A R A S I T E S  w i l l  g i v e  y o u  

P a r a m a n i a !  T h e i r  b e s t  r e c o r d  

e v e r  f e a t u r e s  t h e  p o p - p u n k  

s t y l i n g s  o f  " W h e n  I ' m  H e r e  

W i t h  Y o u "  a n d  2  o t h e r s .  O n  

s p e c i a l  P a r a m a n i a c a l  

m u l t i - c o l o r e d  v i n y l .

S P E C I A L  F O R C E S  f i r s t  n e w  

r e l e a s e  i n  3  y e a r s  o f f e r s  3  

g r e a t  t u n e s  o f  a n t h e m i c  

h a r d c o r e .  O r l a n d o  X  l e a d s  t h e  

w a y  o n  v o c a l s ,  T a n g  o n  g u i t a r ,  

O s c a r  o n  d r u m s ,  L i n t  f r o m  O p  

I v y  o n  b a s s ,  a n d  B i l l  C o l l i n s  

f r o m  M D C  g u e s t s  o n  g u i t a r .

H e a r d  a n y  g r e a t  n e w  b a n d s  

l a t e l y ?  H e r e ' s  y o u r  c h a n c e  t o  

h e a r  t h r e e .  K i l l e r  p u n k  a n d  

h a r d c o r e  b y  I C E  F A N  f r o m  

W e s t  V i r g i n i a ,  D R Y R O T  f r o m  

I n d i a n a ,  a n d  K R U P T E D  

P E A S A N T  F A R M E R Z  f r o m  

S a n  J o s e ,  C a l i f o r n i a .

T h e s e  t h r e e  n e w  7 "  s i n g l e s  c o s t  $ 2 . 5 0  e a c h .

T h e  D R O O G I E S  a r e  G e r m a n y ' s  

b e s t  p u n k  b a n d  a n d  t h i s  i s  t h e i r  

s e c o n d  L P .  P o l i s h e d  a n d  

p o w e r f u l ,  t h i s  b a n d  h a s  b e e n  

c o m p a r e d  w i t h  S o n i c  Y o u t h  

a n d  D i n o s a u r  J r .

J A W B R E A K E R  f r o m  

C a l i f o r n i a  h a v e  b e e n  o n e  o f  

t h e  m o s t  p o p u l a r  b a n d s  t o  

e m e r g e  i n  t h e  l a s t  c o u p l e  

y e a r s  w i t h  t h e i r  u n i q u e  s t y l e  

o f  m e l o d i c  h a r d c o r e .

T h e  " P a i r  O f  S i d e s "  L P  

h a s  1 6  N e w  J e r s e y  s t y l e  

p o p - p u n k  t u n e s  i n c l u d i n g  

" R e f u g e " ,  " I  W a n n a  B e  

L i k e  D e e  D e e  R a m o n e " ,  

" F o o l  F o r  Y o u " ,  a n d  m o r e .

T h e s e  t h r e e  a l b u m s  a r e  $ 6 . 5 0  e a c h  o n  L P  o r  c a s s e t t e .

C o l l e c t " e m  A l l !

' T h e  W o r l d ' s  I n  S h r e d s "  c o m p i l a t i o n  s i n g l e s ,  $ 2 . 5 0  e a c h :  V o l u m e  2  w i t h  

J A W B R E A K E R ,  C R I M P S H R I N E ,  M O R A L  C R U X  a n d  A  P R I O R I .  V o l u m e  3  w i t h  C A P I T O L  

P U N I S H M E N T  a n d  5  m o r e  F r e s n o  h a r d c o r e  b a n d s .  V o l u m e  4  w i t h  T H E  U N D E A D ,  

S T I C K S  &  S T O N E S ,  P A R A S I T E S  a n d  3  m o r e  N e w  J e r s e y  b a n d s .

S t i l l  i n  p r i n t  -  J A W B R E A K E R 'S  " B u s y "  7 " ,  $ 2 . 1 5 .  P A R A S I T E S '  " L a s t  C a r e s s "  7 "  $ 3 . 0 0 .  

C h e c k s  p a y a b l e  t o  B l a c k l i s t ,  4 7 5  V a l e n c i a  S t . ,  S . F .  C A  9 4 1 0 3 .

I n c l u d e  $ 1 . 0 5  p o s t a g e  1 s t  p o u n d ,  4 3 0  e a c h  a d d i t i o n a l  p o u n d  U . S .  4 t h  C l a s s .

D is t r ib u to r s  c o n t a c t  M o rd a m  R e c o r d s  
18 1  S h ip le y  S t . ,  S .F .  C A  9 4 1 0 7

S h r e d d e r  
R e c o r d s



R e c o r d s  &  S t u f f  W e  S e l l :

6 0 .  F U G A Z I  S te a d y  D ie t  o f  N o th in g ’t  ©

5 9 .  H O L Y  R O L L E R S  ‘F a b u le y ’ & ‘A s  Is’ C D  ©

5 8 .  H O L Y  R O L L E R S  ‘F a b u ie y ’t  ©

5 7 .  N A T I O N  O F  U L Y S S E S  13 P o in t  P r o g r a m t #  ©

5 5 .  S H U D D E R  T O  T H I N K  No. 54 & 'TetvSpot' on C D  ©

5 4 .  S H U D D E R  T O  T H I N K  'Funeral a t the M ovies't ©

5 3 .  D A G  N A S T Y  'Can I Say' & 'W ig O u t a t D enko's C D  ©

5 2 .  J A W B O X  'G r ip p e d #  ©

5  I . S O U L S I D E  C D  com bines 2 LPs & 7 "  ©

4 9 .  G R A Y  M A T T E R  C D  com bines 48 & 'Take It Back' ©  

4 8 .  G R A Y  M A T T E R  'F ood for T hought' LP Reissuet ©  

4 7 .  F I D E L I T Y  J O N E S  2 Song r  ®

4 6 .  S H U D D E R  T O  T H I N K  'Ten S p o t 'L P t ©

4 5 .  F U G A Z I  'R ep ea ter' & '3 Songs' C D  ©

4 4 .  F U G A Z I  'R e p e a te r 'L P  t  ©

4 3 .  F U G A Z I  '3  Songs' 7 "  ®

4 2 .  H O L Y  R O L L E R S  'As is' L P t ©

4 1 .  F I D E L I T Y  J O N E S  'Piltdow n Lad' E P t ®

4 0 .  M I N O R  T H R E A T  C D  has every song! ©

3 9 .  I G N I T I O N  'O rafying Mysticle’ E P t ©

3 8 .  S O U L S I D E  'H o t Bodi-Gram ' L P t ©

3 7 .  F IR E  P A R T Y  'N e w  O rleans O pera ' EP'i' ©

3 6 .  F U G A Z I  C D  com bines N o. 30 and 35 ©

3 5 .  F U G A Z I  'M argin W a lk e r 'E P t ©

3 4 .  S O U L S I D E  3-song 7 "  ®

3 3 .  T H R E E  ( 3 )  'D ark  Days C om ing' L P t ©

3 2 .  S T A T E  O F  T H E  U N I O N  Benefit Sampler L P t ©  

3 1 .  I G N I T I O N  'M achination' L P t ©

3 0 .  F U G A Z I  7-song E P t ©

2 9 .  S O U L S I D E  'T rig g e r 't  ©

2 8 .  F IR E  P A R T Y  6-song EP ©

2 7 .  M I N O R  T H R E A T  Live video. VHS o r  PAL only ©

2 6 .  D A G  N A S T Y  'W ig O u t a t D enko's’ L P t ©

2 5 .  S C R E A M  'Banging the D rum ' L P t ©

2 4 .  E M B R A C E  i4-song L P ©

2 3 .  B E E F E A T E R  'H ouse Burning D ow n' LP ©

2 2 .  R I T E S  O F  S P R I N G  4-song 7 " ®

2 1 .  G R A Y  M A T T E R  'Take It Back' EP ©

2 0 .  E G G  H U N T  2-song 7 "  ®

1 9 .  D A G  N A S T Y  'Can I Say’ 10-song L P t ©

I 7 .  B E E F E A T E R  'Plays For Lovers' LP ©

1 6 .  R I T E S  O F  S P R I N G  12-song LP ©

I 5  Vi S C R E A M  'This Side Up' LP ©

1 5 .  M I N O R  T H R E A T  'Salad Days' 7 ” ®

14 .  4  O L D  7  "S (Teen Idles/S.O.A.'Gls/Youth Brigade) LP ©  

1 3 .  M A R G I N A L  M A N  id e n t i ty 'e p  ©

1 2 .  M I N O R  T H R E A T  First 2 7 ' t  (D

I I . F A I T H  ‘Subject to  Change' EP ®

1 0 .  M I N O R  T H R E A T  'O u t of S te p 'E P t  ©

9 .  S C R E A M  'Still Screaming'LP ©

8 .  F A I T H / V O I D  Split l p  ©

7 .  F L E X  Y O U R  H E A D  D .C . Sampler ©

t  Also available as cassette . #  Available as CD, price code D

P r i c e  G u i d e ,  i n c l u d i n g  p o s t a g e ,  i n  U . S .  $ :

C a n a d a /

U . S . A .  S u r f a c e  A i r m a i l  

7 "  ®  3 . 0 0  4 . 0 0  6 . 0 0

1 2 " E P  ®  6 . 0 0  8 . 0 0  1 1 . 0 0

L P  ©  7 . 0 0  9 . 0 0  1 2 . 0 0

C D  ©  8 . 0 0  9 . 0 0  1 1 . 0 0

M A X I C D  ©  1 0 . 0 0  1 1 . 0 0  1 3 . 0 0

V I D E O  ©  1 8 . 0 0  2 0 . 0 0  2 3 . 0 0

3 8 1 9  B E E C H E R  S T ., N . W . ,  W A S H I N G T O N ,  D . C .  2 0 0 0 7



F l i p s i d e  

P R E S E N T S

T H E  W E S T  C O A S T  

P H E N O M E N O N  

T H A T ' S  S H A K I N G  

T H E  W H O L E  

D A M N  N A T I O N !
\ Mi? gjj

A  C O M P I L A T I O N  O F  S E L E C T  N O R T H E R N  A N D  S O U T H E R N  C A U F O R N I A  B A N D S . ,

S O C A L

B I G  D R I L L  C A R  •  P O P D E F E C T  •  D O W N  B Y  L A W  •  C L A W H A M M E R  

T H E  O F F S P R I N G  •  H U N G E R  F A R M  •  D I S T O R T E D  P O N Y  •  B L A C K B I R D

N O C A L

S T E E L  P O L E  M E L V I N S  •  S H A R K B A I T  •  H E L I O S  C R E E D  •  V I C T I M ’ S  F A M I L Y  

C R I N G E R  •  M O N S U L A  •  M R .  T  E X P E R I E N C E  •  G R E E N  D A Y

L O C A L  ( C D  O N L Y )

M O T O R C Y C L E  B O Y  •  S A N D Y  D U N C A N ’ S  E Y E  •  B A D  R E L I G I O N  •  L 7  

S P I D E R B A B Y  •  A N U S  T H E  M E N A C E  •  T R A S H  C A N  S C H O O L  •  C R E A M E R S

t w o  n e w  7 "  E P s ! !  B o t h  c o m e  w i t h  1 6  p a g e  

b o o k l e t s  f u n  o f  p h o t o s  m u t t  f u n  f a c t s ! !

T h e  P a p e r  T u l i p s  " L i n o l e u m "  E P

T h e  T u l i p s  t a k e  o f f  w h e r e  l a s t  y e a r s  

L P  " I n s e c t s "  e n d e d  a n d  g i v e  u s  j u s t  

a  g l i m p s e  o f  t h i s  f a l l s  n e w  L P .  " L i n o l e u m " ,  

" G r e e n  D o d g e "  a n d  " I  B e l i e v e  I t "  -  3  

d i f f e r e n t  p o p  p u n k  s t y l e s  t h a t  a r e  

a l l  u n i q u e l y  T u l i p i a n .

P o p d e f e c t  " T h i r d  D e g r e e  R o a d  B u r n s "

A n y  v e t e r a n  t o u r i n g  b a n d  c a n  t e l l  y o u  

a b o u t  r o a d  b u r n .  B u t  w h a t  a b o u t  T H I R D  

d e g r e e  r o a d  b u r n ? !  S e e  i t  a n d  h e a r  i t  a s  

o u r  h e r o s  g i v e  y o u  4  o b s c u r e  c o v e r s  

r e c o r d e d  d u r i n g  a  t h i r d  d e g r e e  p e a k  

e x p e r i e n c e .

D is tr ib u te d  b y  M o rd a m


