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- 30 Works From the Crass Roots

"' BY WILLIAM WILSON
: Timen Stalt Writer

. Afew times in the histo-
ry of Western clvilization
great social revolulions
produced an art of equal
power. The Catholic coun-
ter-reformation  fostered
the glories of baroque
style, the Mexican revolu-
tion spawned “its  mon-
umental wirals. In a
slightly diiferent context
our life-style revolutinn
of the 60s unleashed.epide-
mic creativity;
Characteristically, none
of these ecreative flower-
fnga were planned. They
happened with an organic
spontancity that seemed
like an act of fate. In con-
trast, we ‘now find social
groups who aim for
change unable tn arlicu-
late their spirit in a co-
herent style. Grotps af
artists working loosely in-
gether have thus far been
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unable to establish distincs
tive aesthetics for the
women's movement, the
black movement, or —
gelting lo the case in point
~—1ihe Chicano movement.,
. The Junior Arls Center
in Barnsdalt Park hosts an
exhibition of about 30
paintings, sculpture, gra-
phics and ceramics by 15
members of IHast L.Al's
Mechicano Art Cenfer, a
grass-roots community
group.

1t is difficult to discuss
the value of such organiza-
tions without getting into
a muddle. They tend o
overlap aims that are cdu-
cational, propagandistic,
political, sacial and—
somelimes last—aesthetic,

Presumably, some of
these necds are fulfilled
by the groups or they
would not persist, 1f they
make their members feel
goorl about themselves,
call atlenlion to gnod
causes or promote the art
of some talenied indivi-
dual in the group, one
must heartily cheer them
on.

If, on the ather hand,
they become closerd cote-
rics promoting the illusion
that they have' created or
discovered a distinctive
art style, [ have to sayv in
all ohjectivity that they
simply have not.,

Mcchicano  artists  do
make work that suggests
the consciousness of a {ra-
dition or heritage.

Charles  Almaraz, un-
questionably a top lalent
in the group, shows an ab-
siract painting inspired by
bright, chalky pastel col-

ord common to East I.A,
huildings and graffiti-like
forms common to East
L.A. walls,

Jose Cervantes shows a
flat-patterned picture con-
taining the emblem of an
applique rose that recalls
the fetish style of barrio
gang Insignias.

The primitive and sur-

real qualiies of the Mexi-
can muralists echo dimly
in the wotk by Guillermo
Martinez and Ray Attilla-
no.
" Painted antiwar sculp-
ture by Manuel Cruz de-
picts husts of MacArthur
and Recken Backer (slc),
their mouths smeared
with blood
lipstick which seems un-
likely). Cruz's work bears
some relatlonship to Mex-
ican folk carving.

Pointedly satirical pho-

(or possibly -

tographs of a lifellke
hlonde mannikin and a
Rolls-Royce grill by 0. R.
Castillo make sense inter-
preted as the anger of a
barrio kid deprived of so-
ciety's supposed luxuries.

At- the same time we
could sce any of these
works in an exhibition not
labeled "Chicano” and fail
{0 make any ethnie con-
nection. Almaraz might re-
mind us of Jasper Johns
and lyric abstraction. Cer-
vantes recalls early Bllly
Al Bengston. Cruz could
he connected to Kienholz
or early New England {ig-
urehead carving.

In a curious way the
evident inability of spe-
cialized groups to produce
a specialized art is a mon-
ument to the homogeniz-
ing tendencics of Ameri-
can democracy.
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