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Analysis of Sonata in C minor (Op. 10, No. 1).*

ALLEGRO MOLTO E CON BRIO—C minor—Sonata-form, or First-movement form.

Exposition.

L Principal Subject in Tonic key (bar 1 to bar 31): > ]

Transition to Second Subject (bar 32 to bar 56), commencing

in A flat major, thus:

1L Second Subject in Relative Major key (bar 56 to bar 94) :

\_r"‘y

Codetta, or Closing section of Exposition, (bar 94 to bar 105): = -~ i etc.
1 1 g
.r\_/
Development.

This portion of the movement extends from bar 106 to bar 168, and opens with a ‘ working ' of the main figure of the
This leads at once into a new melody commencing (bar 118) in F minor, constituting an

Principal Subject.
From bar 136 onwards much use is made of the third

Episode (or Theme of contrast occurring transitorily).
and fourth bars of this Episode, and the music eventually passes, by means of a Dominant pedal, into the

Recapitulation of the first Subject.

Recapitulation.

I Principal Theme in Tonic key (shortened)—(bar 168 to bar 190) :

Transition to Second Subject, (bar 191 to bar 215), commencing thus
in G flat major (instead of in A flat major, as in Exposition)—

e FSioeS
IL Second Subject, commencing thus in F major at bar 215: ﬁw etc.

i

This passes eventually into C minor (the Tonic key), and from bar 233 onwards the music is substantially the
reproduction of the corresponding portion of the Exposition (bar 56 onwards).

Codetta, or Closing Section of Recapitulation (bar 271 to end) : etc.

There is no Coda.

% The method of analysis adopted in these Sonatas is based upon the principles set forth in the Editor's ' Form in Music.’’ (Joseph Williams, Ltd.)
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4
ADAGIO MOLTO--A flat major—Modified (or Abridged) Sonata-form.
Exposition.
I Principal Subject in Tonic key (bar 1 to bar 16):
Transition to Second Subject (bar 17 to bar 24), commencing
thus: ...
1. Second Subject in Dominant key (bar 24 to bar 44):
Link of one bar, formed by the chord of the Dominant 7th of A flat major, the Tonic key—(bar 45), leading
to—
Recapitulation.
I Principal Subject in Tonic key (slightly varied)—(bar 46 to bar 61):
Transition to Second Subject, commencing as before, but modified so as to lead into the Tonic key instead
of into the Dominant (bar 62 to bar 71).
I Second Subject in Tonic key (bar 71 to bar 91) :
Coda, founded upon the Principal Subject (bar 91 to end): etc.
PRESTISSIMO—C minor—Sonata-form, or First-movement form.
Exposition.
L Principal Subject in Tonic key (from commencement of move-
ment until bar 16) :
1L Second Subject in Relative major key (E flat major)—(bar 16 to bar 28):
Codetta, or Closing section of Exposition, commencing with a reference in L.H.
part to main figure of Principal Subject (bar 28 to bar 45):
Development.

This is of short duration, and extends from bar 46 to bar 57. It is founded entirely upon the Principal Subject.

14928
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Recapitulation.

1. Principal Subject in Tonic key (bar 57 to bar 73):

1L Second Subject in Tonic major key (C major)—(bar 73 to bar 85): etc.

This closes in C minor, and is immediately succeeded by the

Codetta, or Closing section of Recapitulation, commencing (in bar 85), as in the

Exposition, with a reference to the main figure of the Principal Subject:

This merges (in bar 102) into the Coda proper, which continues until the final bar of the movement. This Coda
makes allusions to both the First and Second Subjects.

14928
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SONATA NO 5.

in C minor.

Op.10. NO 1.

Dedicated to the Countess von Browne.
(Edited,phrased and fingered by

STEWART MACPHERSON.) L.VAN BEETHOVEN.
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this chord appears thus: =

@) In some editions
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STANDARD CLASSICAL

For the Piano (Two Hands)
Edited, Phrased and Fingered by GEORGE FARLANE
STEWART MACPHERSON

Issued under the personal supervision
of, and with prefatory remarks by

BACH, J. S. . Italian Concerto
CHOPIN, F. .. .. Impromptus

CHOPIN, F. .. .. Nocturnes

CHOPIN, F. .. .. Valses ..

CHOPIN, F. .. Preludes, Op. ‘28 and 45
LISZT, F. .. Consolations .. .
LISZT, F. .. .. .. Dreams of Love .
MENDELSSOHN . Christmas Pieces, Op. 72

SCHUMANN, R. ..
SCHUMANN, R. ..
SCHUBERT, F.
SCHUBERT, F.

.. Album for the Young, Op.'68 ]
. Phantasiestucke, Op. 12

. Moments Musicaux

Also the following are Edited, Phrased and Fingered, with
prefatory remarks written by

STEWART MACPHERSON

Net

,mff SIX SONGS BASED ON IROQUOIS MELODIES
BACH, J. s. 18 Little Preludes o 20 arranged and edited by
BACH, J. S. .. 15 Two-Part Inventions 2 8 STEWART MACPHERSON
BACH, J. S. .. 15 Three-Part Inventions -. 2 6 | The Reedy Shore ; Snow Song ; May and September ; s. a.
BEETHOVEN .. Rondos, Op. 51, Nos. 1 and 2 each 2 0 Spell Song ; Dance of Spirits ; Battle Dirge .. 4 0
MOZART . Rondo in A minor (with analysis) 2 6 | SIX SCOTCH SONGS. Words by ROBERT BURNS, set
MENDELSSOHN Prelude and Fugue in D mlnor 2 0 to music by STEWART HAGPHERSON
HANDEL .. .. Suites Nos 11, 16 . each 1 8 | Waels my heart ; Of a’ the airts the wind can blaw ;
HANDEL .. Suite No. s, 8, 10, 12 .. 2 0 The banks ot Doon ; O, my luve’s like a red,
HANDEL .. Sept Pidces .. 2 0 red rose; O, were my Iuve yon Ililac lalr s
e AT R T Ty Bonny wee thing. High or low voice .. 4 0
The Analytical Edltlon FOUR-PART SONGS:—
BEETHOVEN S SONATAS Serel;{ade (Ah, Sweet thou little knowest). Words by W
Edited, phrased and fingered by The Evening Star. Words by Longfellow .. 0 4
STEWART MACPHERSON Virgin's Cradle Hymn. Words by Coleridge .. .. 0 4
32 numbers. Prices from 1/6 to 4/- each. | How dear to me the hour. Words by F. Moore .. 0 4
HAYDN'S SONATAS MASS IN D:—
Edited, phrased and fingered by Soprano Solo and Chorus for Mixed Volces and
STEW ART MACPHERSON Orchestra. Vocal score . s 3 8
Selected numbers, 1, 3, 5, 7, 9, 2/~ each. OfChr;ftfal parts for hire only.
ESne s et PIANO DUET :—
MOZART’S SONATAS Notturno (for orchestra) arranged as a pxa.no duet.
Ed’te%n%hﬁﬁiéd ;Rglfkngged by Moderately difficult .. SR (1]
and issued under the general supervision, VIOLIN AND P IANO Yere
with analysis by STEWART MACPHERSON. A Lament . Gy e R SR e )
19 numbers, 2/- each. ' Minuet Gapl'lco .. 20
MWW

. Three Marches Militaires, Op. 51 Plano (4 hands)

STEWART MACPHERSON

WORKS - ]
Stewart Macpherson
stands with
Mrs. CURWEN and
Mr. MATTHAY

as one of the trio of great
teachers and musicians
who have transformed the
entire method and outlook
of those engaged in the
art of musxc teachlng in
this country.’

Mousic Teacher.

Net Price

1O 09 19 €0 10 B9 B0 69 00 2 RO RO @
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Orlgmal Compositions
SONGS

JOSEPH WILLIAMS LIMITED

32 Great Portland Street, LONDON, W.1
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.especially interesting to the student world.
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New Books of Interest to the Music Teacher and Student

" THE MUSIC STUDENT’S LIBRARY

G Under the Editorship of STEWART MACPHERSON

Vol. 1

Vol. 11

A Simple Introduction

to the

Principles of Tonality

Tonality and Expression
By GREVILLE COOKE

M.A4., Mus.Bac. Cantab., F.R.A.M., Professor and
ecturer in the Royal Academy of Music, London)

By STEWART MACPHERSON

(Professor of Hamtm;v and Composition in the Royal Academy
of Music; Author of ™ Melody and Harmony,” “ Music and its
Appreciation,” ‘“ Studies in the Art of Counmterpoint,” etc.

Pri { Stiff Paper Covers ... 2s. 6d. net
Fi€€ ) Cloth Boards ... 3s. 6d.net

This little book, as its name suggests, has been written with the
object of giving the student of music—player, singer or
“ ordinary listener ’—some idea of the principles that, consciously
or unconsciously, have (fuided composers in dealing with the
elusive medium of sound in such a way as to *“ make sense,”
and convey a more or less definite impression to their hearers.
Only one aspect of the sul:}'lect is dealt with in the Author’s
ages—viz., Tonality (or, e Principles of ‘‘Key”); which
e has endeavoured to present in as simple a manner as
possible in the hope that his remarks may be intelligible to those
whose experience of the matters dealt with may be neither deep
nor extensive.

Stiff Paper Covers ... 2s. 6d. net
Cloth Boards 3s. 6d. net

In this book, intended as a sequel to Mr. Stewart Mac-
pherson’s “ A Simple Introduction to the Principles of
Tonality,” the Author deals with the Development of
the Tonal System from earlier ideas of Modality,
through the passing of the so-called Ecclesiastical
Modes into the Scale-system familiar to us in the music
of the last three centuries. He also discusses some of
the experiments of later men in the direction of new
key-systems such as Polytonality and Atonality.

An important part of the volume has reference to the
effects of Tonality on musical expression, and some
interesting speculations on this aspect of the subject are
put forward by the Author.

Price

-

Al’t and Reallty ¢ an Essay on the Philosophy of Asthetics

Being the substance of Lectures d%iven to a Conference o
Royal Academy of Music, London; the London Day

Educational Societies, University College, London; and in the
raining College; and the Dalcroze School of Eurhythmics, London

By GREVILLE COOKE

(M.A., Mus.Bac. Cantadb., F.R.A.M., Professor and Lecturer in the Royil Academy of Music, London)
. With a Foreword by J. B. McCEWEN
(M.A., Mus.Doc., Ozon., F.R._A.M., F.R.C.M., Principal of the Royal Academy of Music, London)
Price: Stiff Paper Covers, 2s. 6d. net; Cloth Boards, 3s. 6d. net

This is an Essay, in_five chapters, with an Introduction (with
Foreword by Dr. McEwen, Principal of the R.A.M.) which has
for its main theme the relations between Art and Reality. The
whole book, which is only a comparatively short one, is a fresh
and original contribution to contemporary thought, being
i i It is extremely
provocative, and would serve excellently as a basis for study-

circle discussion. The Author is a well-known Composer and
Author, and writes of the artistic impulse with inner knowledge.

The book is popularly written, being free from “ :iargonese ” of

any sort, and it is very readable, being of great interest to the

gﬁner;lt reader who is anxious to keep abreast of the best modern
ought.

The Elocutionist’s

Cyclopedic Handbook

for Elocution and Literary Students

With hints for Elocution Examinees

MUSIC IN THE 1

NURSERY SCHOOL

By C. EGERTON LOWE

Stiff Paper Covers 3s. 6d. net
Cloth Boards .. 5s. 0d. net

The object of this book is to enable Elocution students and
others to. refer without difficulty to any subject intimately con-
nected with their art. The hints given throughout are inserted
as aids against faults and weaknesses often evident in the.work
of those presenting themselves for examination. For the compila-
tion of this book, the author has consulted and quoted from
many of the leading standard works.

Price

A short course in music for children under seven.

By LILIAN E. BUCKE

Price: Stiff Paper Covers 3/6 net

Since “ Music in the Kindergarten and Lower Forms” (Bucke)
was published, many teachers have asked for a book dealing
with still more elementary work, work suitable for toddlers from
three to seven years of age. It is to meet the need of students
and teachers working with goung children, in infant and
nursery schools, that this book has been written.

JOSEPH WILLIAMS LIMITED

32 Great Portland Street, LONDON, W.1 _
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