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D E M E N T E D  R E A D I N G  

F O R  

D E M E N T E D  M I N D S

#21 - Mark Dancey cover & 

color feature, Motorhead, 

Winston Smith, Nikki Sudden, 

ANTiSEEN Euro Tour Diary (pt.1), 

art, music, smut, wrestling 

plus King VelVeeda’s Cheesy 

Funtime Pages and the 

Mid-Atlantic Mayhem EP w/ 

Candy Snatchers,

Stevie & the Secrets,

Adam West and the Twin Six... 

$8 (US) $11 (WORLD)

#20  - Sunny Buick cover & 

color feature, The Cramps,

Mark Anthony Lacy,

Mamie Van Doren,

Justice Howard, art, music, smut, 

wrestling plus King VelVeeda’s 

Cheesy Funtime Pages and 

the Night o f Champions EP w/ 

Rancid Vat, Edison Rocket Train, 

Bump-N’-Uglies, Coyote Men & 

The Goblins...

$8 (US) $11 (WORLD)

#19 - Joe Leonard cover & color 

feature, Merle Haggard,

Mayfield Williams, Lazy Cowgirls, 

Chas Ray Krider, art, music, 

smut, wrestling plus the debut 

of King VelVeeda's Cheesy 

Funtime Pages and the South 

Philly Streetfight EP w/ Limecell, 

Serial Killers, the Bad Vibes & 

the Cosmic Commander's 

Intergalactic Rockestra...

$8 (US) $11 (WORLD)

#18 - Ausgang cover & color 

feature, Justice Howard, 

Dwarves, Lisa Petrucci, 

Frankenstein Drag Queens 

From Planet 13, art, music, 

smut, wrestling plus ER and 

the LA Kings o f Rock EP with 

Leaving Trains, Texas Terri & 

the Stiff Ones, 

the Bell Rays, and 

B-Movie Rats...

$8 (US) $11 (WORLD)

#17 - Joe O'Neill cover & 

color feature, Hammerlock, 

Von Franco, Christine Karas, 

the Hookers, art, music, 

smut, wrestling plus ER and 

the COS v.2  EP with 

Frankenstein Drag Queens 

From Planet 13, Alcoholics 

Unanimous, Tunnel Rats and 

Bootleg Bill...

$7 (US) $10 (WORLD)

#16 - Wes Benscoter 

cover &  color feature,

Electric Frankenstein,

Missy Hyatt, Streetwalkin' 

Cheetahs, Dr. Ducky DooLittle 

plus ER and the C14 Hall Of 

Fame EP with Hasil Adkins, 

Andre Williams, Davie Allan 

and The Arrows, and 

Johnny Legend...

$7 (US) $10 (WORLD)

#15 - Isabel Samaras cover 

& color feature,

Johnny Legend,

The Hellacopters,

Katrina del Mar,

Gaza Strippers plus ER and 

the New York Rocks EP with 

The Dictators, Toilet Boys, 

Jayne County and 

The Master Plan...

$7 (US) $10 (WORLD)

#14 - King VelVeeda cover & 

color feature, The Fabulous 

Moolah, The Dictators,

Mick Collins, Turbonegro 

plus ER and double 7" w/ 

the Humpers, Quadrajets, 

Loudmouths, the 440s, 

Puffball, Gluecifer, 

the Nitwitz, &  the Onyas...

$7 (US) $10 (WORLD)

#13 - Niagara cover &  color 

feature, Davie Allan, 

Gluecifer, Brutal Truth,

Jeff Dahl, Thorazine, plus ER 

and Confederacy o f Scum 

EP featuring LIVE tracks 

from ANTiSEEN, Hellstomper, 

Rancid Vat, Cocknoose, 

and Limecell...

$7 (US) $10 (WORLD)

#11 - Judith S chaech ter c o v e r  &  co lor fea tu re , T e s co  
V ee , G od Is M y  C o -P ilo t  A l  Goldstein, K A Z ,  plus E R 's  
“P O R N  IN T H E  U S A ” issue and th e  Legen d s  o f  Philly 

P u n k  E P  w /  th e  Sic K idz, RUIN, M o re  Fiends, F.O.D....
$7 (U S )  $10 (W O R L D )

#10 - R o b e r t  W illiam s c o v e r  and co lor fea tu re , Glenn 
Branca, T h e  Nom ads, Candy Snatchers, plus th e  debu t 
o f  our m erge  w ith  E xp lo ita tion  R e tro s p e c t  and m ore..

E P  w ith  E lectric  F rankenste in  S g t  6  A s s a u lt  T h e  
H ellacopters, and th e  Stuntmen...

$7  (U S )  $10 (W O R L D )

#9 - R ichard K e rn  c o v e r  and color fe a tu r e  Jayne 
County, Cannibal C o rp se  R ob  You n ger, W.O.O. Europe 

T o u r  diary, T i f fa n y  Million... E P  w ith  S ix  F inger 
S a te ll ite  M X -8 0 , G one and Stink ing L izaveta ...

$6  (U S )  $ 8  (W O R L D )

#8 - Fo ld -ou t c o v e r  by  T h e  Psych ic  Sparkplug, C ow s, 
S u rv iva l R esearch  Labs (p t l ) ,  A N T iS E E N , K a th y  

A ck e r, Charles G ayle.. E P  w ith  Napalm  Death , Unsane, 
N eu ros is  and L im ecell ...
$6  (U S )  $ 8  (W O R L D )

#7 - Joe Colem an c o v e r  and fe a tu r e  Napalm  Death, 
P e re  Ubu, E llio tt  Sharp, Darius James... and v iny l w ith  

W illiam  H ook er/Lee  Ranaldo/Zeena Park in s  Trio, 
W a y n e  H o rv itz , M ik e  K enea lly  and W.O.O....

$6  (U S )  $ 8  (W o r ld )

#1 -  6 ,  1 2  -  S O L D  O U T  

A L L  P R I C E S  I N C L U D E  P O S T A G E  

Q u a n t i t i e s  a r e  l i m i t e d  

s o  p l e a s e  l i s t  a l t e r n a t e s .
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 With every issue there is usually some screwed up thing that happens right  
around the time we go to deadline that makes the already difficult task of getting 

the mag to the printer on time even more challenging; it’s called life, I think. This time 
around the screwed up thing that happened was really, really screwed up To make 
a long story short, and spare you all most of the details of our personal life, it result­
ed in Larry’s Dad being hospitalized for close to a month, having a bunch of surgery 
and a long road to recovery, made longer by the fact that he’s in his 80s. And you 

know it had to happen two weeks before we were due to go to the printer. 
Needless to say this forced us to briefly put the magazine on the back-burner. I sup­
pose I could use this space to thank everyone for their patience, support and sensi­
tivity but really, most people weren’t  very patient, supportive or sensitive towards 
.Larry or I at all, and still gave me a fucking hard time about the fact that publication 
of the mag. would be delayed by a few weeks. However, rather than go any farther 
with either of the above topics and completely fill this page with negativity I will be 

doing no further editorializing today. Besides I can thank the people who were 
patient, supportive and sensitive towards us outside of this forum, personally.

Cause there weren’t that many of them! Ooops, sorry I slipped again.
Anywhoo, I know how much you all like consistency so I must fill this space with 

something. What I have decided to fill it with is this list that was sent to me by one 
of our wonderful writers, Falling James. I have not had the patience or clear mind to 
come up with even a Top Ten list as we round the corner leading to the end of 2002 
- let alone a Top 40 - but it’s just as well, since we started Steel Cage I can’t really do 
that anymore. I don’t know if any of you are aware of this odd “punk ethic” quirk 

but apparently it’s not acceptable to say you think the records on your own label are 
the best records released in the past year because it is no longer seen as an opinion, 
it's seen as a blatant marketing ploy. (Why anyone would want to put out records 

they didn’t think were the best records they heard all year is also another topic for 
another time.) Nonetheless, if I did have a Top Ten - Falling James would probably be 

on it and therefore I am happy to share my space with him. Enjoy the issue.
xoxo,

  
F A LLING JAMES LATEST TOP 40 psychic radio in my head)

1. Witnessing OutKast at Universal Amphitheater.
2. Worshipping the Detroit Cobras, last month at Spaceland and at the 

Knitting Factory
3. Public Enemy, Dilated Peoples, Blackalicious at House of Blues.
4. Cobra Verde, “Modified Frankenstein," from an upcoming CD.

5. Adoring Neko Case’s BLACKLISTED CD.
6. Entranced by The Dagons’ “Las Sirenas” and the MAKE US OLD CD.

7. “My Own War” and "Love, Love, Lovely World” and pretty much everything on 
ALL VOU CAN EAT, V. 2, a collection of punk classics by RF7.

8. Manu Chao, “Minha Galera,” from the new RADIO BEMBA live CD.
9. The Delphines, “I Idolize You” from their debut CD.

10. Arthur Lee, for getting out of prison, and such glorious shows lately.
11. The Dictators, “Who Will Save Rock & Roll?" (“I saw the Stooges, covered inbruises...")

1Z The Celibate Rifles, A MID-STREAM OF CONSCIOUSNESS CD (including a sullen, 
Aussie laconic version of the Stones’ “Child of the Moon.”)

13. Stungun, VENUS ENVY CD.
14. Gore Gore Girls, UP ALL NIGHT CD.

15. The Cynics, LIVING IS THE BEST REVENGE CD.
16. Seeing Devo live, outdoors at a restaurant opening in Beverly Hills, of all places.

17. Tom Hofer, CLEARINGHOUSE CD (Finally! The solo debut! 16 years in the making!)
18. The second JUAN FANGIO CD (Sam Merrick, solo.)

19. Anything by the Come Ons.
20. The new Orphans 7-inch.

21. Hearing Channel B’s “Manzanar” live at the Garage (“Manzanar concentration
camp wasn’t in a country so far...”)
22. Seeing Wire at El Rey Theater.
23. And Mission of Burma at El Rey.

24. ADZ - American Steel CD. Tony Adolescent’s OTHER great hard-rocking band.
This’n includes a crankin’ version of my fave Turbonegro song, “Good Head.”

25. Busy Philipps on DAWSON’s CREEK.
26. The Paybacks’ debut CD on Get Hip Records.

27. Still missing Chick Hearn.
28. The Urinals newest (unreleased) classic, “Skygrifter.”
29. Biblical Proof of UFOs, “You Would If You Loved Me.”

30. Little Porkchop, "Bodega Flower.”
31. Wanda Jackson, “Tunnel of Love.”

32. Margaret Doll Rod, ENCHANTE (solo CD.)
33. The return of Annette Zilinskas to Blood on the Saddle.

34. The Hangmen, WE’VE GOT BLOOD ON THE TOES OF OUR BOOTS, live CD.
35. The Stones pulling off “Can’t You Hear Me Knockin’,” “Little Red Rooster,” “Love 

Train,” “Loving Cup,” "Midnight Rambler” and so many other faves when they hit town.
They’re still good and even ominous, and they don’t have to be.

36. The new Mekons CD, OOOH! (Out of Our Heads), and Cowboy Sally Timms, who
passed through our no-horse town with the Spinanes’ Rebecca recently 

37. The Real McKenzies, LOCH’D & LOADED CD.
38. Listing Ship, DANCE CLASS REVOLUTION CD.

39. I still believe that Sale & Pelletier deserved to come in second in Olympic pairs
figure skating.

 40. Any Alley Cats. 



C e l i b a t e  

R i f l e s

Back in the mid-’80s, when Australia and 
Sweden were coming into focus as the 

places to turn for new and interesting under­
ground rock, a few bands seemed to bubble up to the sur­
face and gain substantial attention. What started as a flow 
of consistently good 7"s by a number of virtually unknown 
new Cto America} bands in 1984 or ‘85 became a small scale 
Aussie invasion by the beginning of '86. By that time it 
seemed just about everyone I knew owned albums or 7”s 
by bands like the Scientists, Hoodoo Gurus, Beasts of 
Bourbon and the Celibate Rifles. The Rifles were the most 
powerful of the “invasion" bands, employing a musical sensi­
bility th a t merged elements of the Stooges, Ramones and 
Radio Birdman (who themselves were heavily Stooges 
inspired} into a powerful post-punk attack. Along with a 
revolving cast of bass players and drummers, the dueling 
guitars of Kent Steedman and Dave Morris with the alter- 
natingly acerbic and philosophical lyrics of singer Damien 
Lovelock—delivered in his own immediately recognizable 
style—have been the magic combination behind the Rifles 
since the band’s first release in 1982. By the time the band 
made their US debut a t CBGB in April 1986, they had two 
albums domestically available (essentially repackaged high­
lights of their first three Australian LPs) and—to their sur­
prise—an eager audience waiting for them. They left those 
audiences generally slackjawed as they tore through their 
own songs and a wide range of covers a t a week’s worth 
of shows on the East Coast. They returned to the US in 
July of '86, playing up and down the East Coast and as far 
west as Michigan, recording their landmark live LP, Kiss 
Kiss, Bang Bang a t CBGB. By the time the Rifles came back 
to the US in March and October of ’87, they’d developed a 
hardcore following so devoted it wasn’t  uncommon for peo­
ple to drive 1500 miles to see them play. (l know a bunch of 
people who did.) Up through 1996 the band continued to 
record and tour Europe an the US Conce more) and 
Australia. The next couple years were relatively quiet ones 
for the Rifles, who, aside from playing some shows, didn’t  
record again until 1999/2000. That album, A Mid-Stream of 
Consciousness, contains some of the band's most intense and 
insightful moments. Although released in Australia some 18 
months ago, it’s the first new Rifles album in nearly a 
decade to be available on an American label (this time on 
Philly-based Real-O-Mind records). Damien’s deadpan drawl 
has never sounded more biting and Kent and Dave's guitars 
virtually erupt on some of their raw est and most powerful 
tracks. The rhythm section du jour this time around (hope- 
fully permanently!) combines bassist Michael Couvret, who

was in the band from ‘81-’82 and ‘84- ‘86, and 
Paul Larsen who served from '87-’91. Before 
we started the interview, Kent and I talked 
about a gig they played in Philly in 1987, where there was a 
party for the band after the show a t a house I lived in.
Some of the band stayed there tha t night and—as I told 
Kent—their bass player, Rudy, puked on our rug. (Possibly in 
his sleep.) He remembered the night but not the puking.
—Larry

Now that the album’s been released in the States, is there 
any chance of touring here?
We’d like to do a tour, we’ve all talked about it. It’s just that 
the prospect of going to the States, playing shows for $300 
a night and sleeping on people’s couches isn’t  something 
tha t really enlivens us with joy. There’s some grants over 
here you can get, and I've been looking a t getting them. 
Cause we'd like to; we’d like to come and play a week in the 
East and a week on the West or something.
I've heard about those grants.
Yeah, they do exist. I got halfway through putting one 
together a t one stage, where we were probably gonna stop 
off on the East Coast for a couple gigs, but something hap­
pened and one of us couldn’t  go a t tha t time. I think the 
grants still exist, they’re not easy to get but we’d all like to 
tour; it just depends on the timing. Cause most of the boys 
have got families and jobs and all tha t stuff.
Are you gonna be playing in Europe?
Nah. We haven’t  played there for ages either. Everyone’s 
saying, 'Oh, I'd like to got to Europe.' So the possibilities exist, 
it’s just from Australia, everything's financially...
You’re halfway around the world from everywhere.
Yeah, half the time you can’t  afford to go to Perth, let alone 
Europe. So, yes, we'd like to come but I don’t  see tha t there's 
anyone over there who could sponsor us. It’s a case of wait 
and see what happens. If Geoff sells a few thousand 
records, then we’ll go, 'Hell yeah. Maybe it’s worth coming 
over and kicking it up.’ It’s not that we don't necessarily 
want to come, we like to play, it's just that life has to be a 
certain way. I look after a lot of that stuff so I’ve gotta be 
able to convince the guys that if we’re going away for a 
month, their mortgages are gonna be met and their kids are 
gonna be looked after and all tha t shit. Playing shitty rock 
and roll clubs a t our level, there’s no way I can do that. 
Unfortunately. Cause all I'm interested in doing is playing. 
Well th a t’s pretty  much what you do. You guys have been 
able to keep the band together for what, 22 or 23 years 
now?



Y e a h , a b o u t  t h a t .
A s i d e  f r o m  w h a t  I g u e s s  
y o u  c o u ld  ca ll t h e  c o r e  o f  
t h e  b a n d — y o u , D a v e  a n d  
D a m ie n — t h e r e ’s  b e e n  
e i g h t  o t h e r  p e o p le  
w h o ’v e  p la y e d  e i t h e r  
b a s s  o r  d ru m s , a n d  n o w  
t h e  n e w  r h y t h m  s e c t i o n  
is  c o m p r is e d  o f  p a r t s  o f  
t w o  d i f f e r e n t  o ld e r  
r h y t h m  s e c t io n s .
E x a c t ly ,  y e a h .
H o w  d id  P a u l a n d  
M ic h a e l  e n d  u p  c o m in g  
b a c k  in t o  t h e  b a n d ?  
W e ’v e  r e m a in e d  fr ie n d s .  
M ik e y  w a s  d o in g  h is  b i t s  
a n d  p ie c e s ,  P a u l  s t a r t e d  
r a is in g  h is  k id s  a n d  t h a t  
k in d  o f  j iv e . A n d  s o r t  o f  
a t  t h e  e n d  o f  o u r  la s t  
t o u r  o f  A u s t r a l i a — t h e  
o n e  f o r  M id -S t r e a m  o v e r  
h e r e — N ik , o u r  o ld  d ru m ­

m e r , w a s  g e t t in g  s ic k  o f  it. H e 's  b e e n  p la y in g  in a  f e w  b a n d s  
a n d  d o in g  t h is  a n d  t h a t ,  a n d  t h e  o ld  fa l l in g  in lo v e  th in g ;  
d e c id e d  h e  d id n ’t  w a n t  t o  p la y  a n y m o r e .  I t h in k  h e  w a s  a ls o  
h a v in g  s o m e  k in d  o f  e lb o w  t r o u b le ,  h e  n e e d e d  a r e s t .  J im  
w a s  t h e  s a m e , h e  s a id  h e  lo v e d  p la y in g  b u t  d id n ’t  l ik e  a ll t h e  
o t h e r  s t u f f  t h a t  w e n t  w i t h  it . S o  b a s ic a lly  t h e y  w e r e  s o r t  
o f  b o w in g  o u t .  M ik e y ’d  a lw a y s  b e e n  a ro u n d , w e  g o t  h im  t o  
f ill in f o r  a  s h o w  a t  C h r is t m a s  o n c e  b e c a u s e  J im  w a s  o n  h o li­
d a y . E v e r y  B o x in g  D a y , o r  t h e  d a y  a f t e r  C h r is tm a s ,  I d o n ’t  
k n o w  i f  y o u  h a v e  a  n a m e  f o r  i t  [in A m e r ic a ] .
N o , i t ’s  ju s t  t h e  d a y  a f t e r  C h r is tm a s .
W e  h a v e  a n a m e  f o r  i t  h e re , i t ’s  a  p u b lic  h o lid ay .
I t h in k  i t ’s  c a lled  B o x in g  D a y  in  C a n a d a  t o o .
D o n ’t  k n o w  w h a t  i t ’s  a b o u t . I t h in k  i t ’s  c a u s e  e v e r y o n e  h a s  a 
h a n g o v e r  s o  t h e y  fu c k in g  b e a t  t h e  s h i t  o u t  o f  e a c h  o th e r .  
P e r h a p s  n o t . S o  w e  s t a r t e d  a  f e w  y e a r s  a g o ,  w e  ju s t  d o  o n e  
o f  o u r  a lb u m s , in o rd e r .  J im  c o u ld n 't  m a k e  i t  o n e  y e a r  s o  w e  
g o t  M ik e y  t o  f ill in. T h e n  J im  sa id  h e  w a s  t h in k in g  a b o u t  
b o w in g  o u t ,  a n d  t h in g s  d id  w h a t  t h e y  d id  w i t h  N ick . P a u lie  
w a s  l iv in g  in S y d n e y , M ik e y  w a s  a ro u n d , s o  w e  a ll h a d  a  c o u ­
p le  o f  ja m s  a n d  i t  f e l t  g o o d . W e  f e l t ,  ‘L e t ’s  k e e p  g o in g . ’ I t 's  
p r o b a b ly  t h e  b e s t  l in e u p  w e ’v e  e v e r  had .
A r e  t h e r e  p la n s  t o  r e c o r d  a n  a lb u m ?
W e ’re  h a l fw a y  t h r o u g h  i t  n o w .
In A u s t r a l ia ,  w e r e  y o u  g u y s  o n  H o t  a ll t h e  w a y  u p  t o  M id -
S t r e a m ?
U p  u ntil, y e a h .
W h y ’d  y o u  p a r t  c o m p a n y ?
Um... I d o n ’t  k n o w .
T im e  f o r  a  c h a n g e ?
Y e a h . T h e r e  w e r e  s o m e  o t h e r  r e a s o n s  b u t  I 
w o n 't  g o  in t o  th e m . I t  w a s  w h a t  w a s  n e c ­
e s s a r y .  W e 'ife  a ll s t i l l  f r i e n d s  e v e n  t h o u g h  
t h e r e  a r e  d i s a g r e e m e n t s  o n  th in g s .
T h a t  k in d a  b r in g s  u p  t h e  r h y t h m  s e c t io n  
th in g  a ga in , w h a t ’s  t h e  r e a s o n  f o r  s o  m u c h  
t u r n o v e r ?
O ne, i t ’s  h a rd  w o r k ;  c a u s e  i t  is  a  fu ll-o n  
band , i t ’s  p h y s ic a l ly  d e m a n d in g . T w o ,  1 
g u e s s ,  c a u s e  o f  t h e  n a tu r e  o f  t h in g s  w e ’re  
o n ly  s e m i- p r o fe s s io n a l .  I t ’s  p r e t t y  h a rd  
th in g  t o  b e  an  a r t i s t  in t h is  c o u n t r y  a n d  
p a y  y o u r  ren t . W i t h  v e r y  f e w  e x c e p t io n s .
S o m e t im e s  y o u  g e t  a ru n  f o r  a  y e a r  o r  t w o  
w h e r e  i t  w o r k s .  I t ’s  s u c h  a s m a ll c o u n t r y ,  in 
a  s e n s e ; i t ’s  a  g r e a t  la n d  m a s s  b u t  t h e r e ’s  
n o t  t h a t  m a n y  p e o p le . S o  i t ’s  r e a l ly  e a s y  t o  
s o r t  o f  s a t u r a t e  t h e  m a r k e t .  B a n d s  l ik e  u s  
c a n  t  p la y  v e r y  m u c h , w e  h a v e  a n  e l e m e n t  
o f  p o p u la r i t y  a n d  n o t o r i e t y  b u t  w e ’re  n o t  a 
m a in s t r e a m  s e lle r . W e  g e t  r e a s o n a b le  
c r o w d s  b u t  i f  w e  p la y  t o o  o f t e n ,  w e  d o n ’t. I 
g u e s s  b e c a u s e  p e o p le  o n ly  h a v e  s o  m u c h  
m o n e y  t o  s p e n d  a n d  t h e r e ’s  s o  m u c h  c o m ­
p e t i t io n .  F r o m  e v e r y t h in g .  R o c k  a n d  ro ll

s e e m s  t o  b e  c o m in g  
a r o u n d  a g a in  a t  t h e  
m o m e n t .  I t  g o e s  t h r o u g h  
w a v e s  a n d  e b b s  a n d  
f l o w s .  I t h in k  t h e  m a jo r  
r e c o r d  c o m p a n ie s  h a v e  
g o t  a  lo t  t o  a n s w e r  fo r ,  
f o r  o v e r p r ic in g  C D s  o v e r  
h e re . T h e n  t h e r e 's  a ls o  
s o m e  r e a l ly  b a d  s o u n d in g  
P A  s y s t e m s  in v a r io u s  
r o o m s . A  l o t  o f  t h e s e  
k id s  d id n ’t  g r o w  u p  o n  
r e c o r d s ,  s o  t h e y  d o n ’t  
u n d e r s ta n d  a c e r t a in  
s o u n d  f r e q u e n c y .  I f  y o u  
g r e w  u p  l is t e n in g  t o  d ig i­
t a l  s t u f f ,  i t 's  a ll s o r t  o f  
h a rd  a n d  c r is p ; i t  g i v e s  
t h e  illu s ion  o f  c la r i t y  e v e n  
t h o u g h  i t  n e c e s s a r i ly  
isn 't . T h e y  g o  a lo n g  t o  a 
g ig  a n d  t h e r e ’s  all th is  
p o w e r  a n d  e n e r g y  a n d  
b o t t o m  e n d  t h a t  t h e y 'r e  
n o t  u s e d  to .  I t ’s  lo u d  a n d  h a rs h  i f  t h e r e ’s  a  b a d  P A  a n d  a  b a d  
m ix . I t  o n ly  t a k e s  o n e  g ig  t o  m a k e  a  y o u n g  p e r s o n  g o ,  ‘F u c k  
t h a t . ’ I t ’s  a ls o , p e rh a p s , t o o  m a n y  f e s t i v a l s .  I t ’s  n o t  t h a t  
t h e y ’re  b a d  th in g s ,  i t ’s  t h a t  t h e  m u s ic 's  a lm o s t  s e c o n d a r y .
Is  t h e  d a y  a f t e r  C h r is t m a s  s h o w  t h e  F e r r y  C r u is e ?
N o , t h e  F e r r y 's  u s u a lly  t h e  d a y  a f t e r  t h a t .  I t ’s  a  l i t t l e  b o a t , 
a n d  w e  j u s t  c r u is e  a ro u n d  S y d n e y  h a r b o r  f o r  a b o u t  f o u r  
h o u r s  a n d  p la y  m u s ic  o n  it. I t ’s  s o r t a  l ik e  a  d o u b le - d e c k e r  
f e r r y ,  i t  h o ld s  a b o u t  1 5 0  p e o p le .
A n d  y o u  g u y s  d o  t h a t  o n c e  a  y e a r ?
Y e a h , s o m e t im e s .  U s u a lly  t w i c e  a  y e a r  w e  g o  a n d  d o  o n e  o f  
th o s e ,  i t 's  g o o d  fu n . P la y  c o v e r s ,  f u c k  a r o u n d  a n d  h a v e  a 
la u gh .
T h e r e  a r e  b o n u s  t r a c k s  a t  t h e  e n d  o f  t h e  n e w  a lb u m , 
t h e r e 's  c o v e r  s o n g s  o n  O n  T h e  Q u ie t , a n d  I k n o w  f r o m  s e e in g  
y o u  g u y s  l i v e  a  b u n c h  o f  t im e s  y o u  l ik e  t o  p la y  c o v e r s ;  is  a 
fu l l - b lo w n  c o v e r s  a lb u m  e v e r  g o n n a  b e  m a d e ?  A n d  is  t h e r e  
o n e  s o n g  y o u 'd  p e r s o n a l ly  l ik e  t o  r e c o r d  t h a t  y o u  h a v e n ’t ?  
T h a t 's  a  g o o d  q u e s t io n .  W e  s t a r t e d  a  c o v e r s  a lb u m  a b o u t  
e i g h t  y e a r s  a g o  a n d  s o m e  b u lls h it  c a m e  up, a n d  w e  n e v e r  
g o t  t o  f in is h  it. T h a t  h a d  a b o u t  2 0  s o n g s  o n  it, b u t  t h a t  s o r t  
o f  g o t  h a l f  f in is h e d  a n d  l e f t  a lo n e . I t  m a y  c o m e  u p  a ga in , i t ’s  
p o s s ib le ;  i t  m a y  b e  s o m e t h in g  w e 'l l  g e t  a ro u n d  t o  in t h e  n e x t  
y e a r  o r  so . A s  f o r  o n e  s p e c i f ic  c o v e r ,  l d o n ’t  k n o w , w e 'v e  
d o n e  s o  m a n y . T h e y  s o r t  o f  ru n  t h e ir  t im e . I f  w e  d id n 't  
r e c o r d  ‘e m  a t  t h e  t im e  w e  w e r e  p la y in g  'em ... a  c o u p le  o f  t h e  
T e le v is io n  s o n g s  w e  u s e d  t o  d o  p r e t t y  w ell. W e  r e s u r r e c t e d  
“ E le v a t io n "  f o r  a w h ile , w h ic h  w a s  fu n , b u t  o n e  o f  t h e  o t h ­
e r s  w e  u s e d  t o  p lay , w e  t r ie d  t o  g e t  u p  a n d  i t  ju s t  w a s n ’t  

t h a t  t im e — w e  c o u ld n 't  g e t  i t  t o g e t h e r .  
T h e r e ’s  a lo t  th e r e ,  w e  t r y  a n d  le a rn  s o m e  
n e w  o n e s  h e r e  a n d  t h e r e ;  g e n e r a l ly  t h e  
s tu p id  o n e s . “ E v e r y o n e ’s  A  W in n e r ,"  t h a t ’s  
t h e  o n e  w e  h a v e n ’t  r e c o r d e d  t h a t  w e  p r o b ­
a b ly  sh ou ld .
Is W h e r e  T h e  W ild  T h in g s  A r e  an  E P ?
Y e p .
Is t h a t  a v a i la b le  in t h e  S t a t e s ?
I d o n ’t  k n o w . I fo u n d  f i v e  o r  s ix  c o p ie s  o f  
t h a t  t h e  o t h e r  day . B u t  i t  c a m e  o u t  on  
F e s t i v a l  R e c o r d s ,  w e  w e r e  s o r t  o f  o n  t h e r e  
a n d  s o  w e r e  t h e  H a rd -O n s  a t  o n e  p o in t . I t  
w a s  s o r t  o f  a d u a l t o u r  a n d  w e  p u t  o u t  
t h a t  E P ; i t  w a s  o n  a C D  a n d  a d o u b le  7 "  b u t  
I d o n ’t  k n o w  t h a t  t h a t 'l l  e v e r  g e t  r e l e a s e d  
in t h e  S t a t e s  u n le s s  s o m e o n e  w a n t s  t o  d o  
i t
A s id e  f r o m  t h e  c o l le c t io n s  a n d  t h e  l iv e  
a lb u m s  h o w  m a n y  s t u d io  a lb u m s  h a v e  y o u  
g u y s  d o n e ?  T e n ?
I g u e s s  so . Y e a h , t e n 's  p r o b a b ly  a b o u t  r ig h t .
I t h in k  m o s t  o f  t h e m  a r e  a v a i la b le  h e r e  
e x c e p t  f o r  O n  T h e  Q u ie t
M u n s t e r  p u t  o u t  O n  T h e  Q u ie t  o n  v in y l.  H o t  
s t i l l  h a s  all t h e  c a ta lo g ,  a n y o n e  c a n  g e t  a
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mail-order; I just don't think they bother to distribute to the 
S tates anymore. People were either gypping them or going 
broke. That's the digital thing.
Yeah, music’s a tough sell.
It is. Especially now. It’s one of those bummers. Most people 
aren't money grubbers but it’s just that whole thing, you’ve 
either got a shitload or 
you've got nothing.
Yeah. So how was playing 
with the Dictators?
That was pretty good fun.
They’re funny guys, it was 
nice to meet 'em. It was a 
fairly ambitious tour on 
the promoter's behalf. But 
it was good.
Did you play in fairly large 
size rooms'?
Yeah, they were sort of 
larger than necessary. He 
had them [the Dictators] 
out here for two weeks, 
he should have them out 
here for one and consoli­
dated it all. But he learned 
his lesson. It was good fun; 
we had a good time meet­
ing 'em, and a good time 
playing with 'em. They had to work hard.
Mid-Stream sounds more raw or live-in-studio; the whole 
thing is more intense.
Yeah, it came along. I guess we always do the rhythm 
tracks as live as we can. There were definitely a few diffi­
culties and dramas in making it, with studios and this and 
that. We had a couple good studios and it was going a cer­
tain way, but then the guy who was engineering it didn't 
show up for the mix.
What’s tha t all about?
He’s a strange character. Good engineer but 1 guess had 
some people skills issues. He was a good bloke, I liked him.

He recorded it quite well but then we showed up a t this stu­
dio I’d never worked in, because he said was best to use it 
because he needed to use this particular s tu ff—which I'd 
never worked, but he said he was starting to get a handle 
on. So he showed up for a while, did a couple of things and 
said, 'I'm going out for a couple of hours, I’ll be back,’ and that

was it.
Nice.
Yeah. Well I had a mate up 
the hill, Rick O’ Neil, who 
has a mastering facility, 
and basically he came and 
helped us out and we 
mixed the record together. 
So instead of the way it 
might have turned out, it 
turned out a little more the 
way it sounds now.
Are you ever going to 
record a complete live 
album over there? I know 
a third of Yizgarnoff was 
recorded in Australia but 
you’ve never recorded an 
entire live LP there.
I don’t  know. We sort of did 
a botchy recording of Blind 
Ear live last year. That may 

come out but th a t wouldn’t  be an official release, tha t 
would be sort of like just through the website. I don’t  know, 
it takes long enough to get it together to fucking make a 
normal record.
But you guys are still forging ahead full speed.
Yeah, it’s non-stop. We’re always hopeful, we keep chugging 
away. The way things look a t the moment, there might be a 
bit of interest in rock and roll for a while so maybe people 
will say, 'Oh, that’s right, there’s these guys again.’ We shall 
see. We just keep doing our thing in the best way we can.
We scratch around a t it, get together when we can, get 
focused, play a few gigs.



The Cynics are one of the most prominent bands in the garage 
rock scene since the mid-’80s and have just released their seventh 
studio album, Living Is The Best Revenge, on Get Hip (the label 
started, and still run, by Cynics co-founder/guitarist Gregg 
Kostelich). The album is the band’s first in years, and is already 
gaining a lot of attention not only from critics but from a new 
“heavy friend,” Steven Van Zandt, who has been giving the band 
lots of airplay on his nationally syndicated radio show. The always 
off-the-cuff Michael Kastelic (vocals) and the ever-acerbic Kostelich 
never shy away from 
speaking exactly 
what’s on their 
minds about the 
band, their music, 
and just about every­
thing else—and this 
interview is no 
exception.
—Larry

It’s been a long 
time since The 
Cynics have had a 
new record out.
Michael Kastelic: We 
had broken up for a 
while. Our last show 
before the split was New 
Year’s Eve 1995-’96 here 
in Pittsburgh. I was in 
jail at the time because 
I’d been arrested the 
night before, December 
30th, which was my 
birthday. I’d gone over to a 
friend’s house, who had a surprise party for me 
which I was not expecting, got back in the car to 
go back home, got pulled over and slapped with a 
DUI charge and ended up having to do 90 days; 30 in 
jail, 30 in a halfway house and 30 in rehab. But there 
were a lot of reasons at that point, I just had to walk 
away. It was getting to be a grind, it was the same thing 
over and over without me enjoying it. I don’t mean that in a 
selfish way, I felt I was ripping off the people who were coming 
to see us, and I felt bad about that. Because if I wasn’t having 
as much or more fun than they were, then I always felt just sort 
of bad.
Had you not gotten busted would the New Year’s Eve show have 
been the last planned show anyway?
Probably not. I got bailed out hours before the show, and it was a fun 
show, but that was it. Afterwards I had to serve my time. I think it was 
a good time, in retrospect it was actually kind of fortuitous because if we 
had kept going all that time I don’t know if we really would have been 
around right now to take advantage of this apparent resurgence in the 
interest in garage music.
Let’s talk about that for a minute. When did you guys start getting 
back together again, and had any of you noticed the “resurgence” 
of garage at that point?
No, not at all. It’s been about three years since we’ve been back together, 
kind of right before the surge started. It was when they started doing 
those Las Vegas Grind things in, uh, Las Vegas... obviously! There were a 
few attempts to try and get us back together for one of those and I think 
Cavestomp in New York. Gregg and I talked about it but we never really 
got it together enough to do it. He was busy with the business of course, 
too. Finally he called me about doing one of the Las Vegas shows and I 
said sure. We actually had a blast as soon as we started practicing togeth­
er again, we knew we missed it a lot more than we thought.
One thing I remember about seeing you guys play in Philly years 
ago is that The Cynics always had a ravenous, loyal fan base; 
every time you played it was packed. When word got out you were 
back was the response like the old days or was it better?
I think it was even better because by the time we stopped I don’t think 
the response was as strong as it was during our heyday, in the mid- or  
early-’90s. I think it was much better when we got back together because 
each time it was for these special events. We did a tour of Spain, 
Cavestomp and Las Vegas Grind, so every show was a high profile gig. 
You guys have been popular in Spain almost from the time the 
band started, right?

Yeah, around ‘88, ‘90. The second record we did, 12 Flights Up, we 
licensed to Record Runner Records in Spain. I think that really helped 
kick us off there. People there will take a chance on a record that’s on a 
local label because it’s a lot cheaper—the records over there that are US 
imports are up to $25 or $30—so there are a lot of people who bought that 
second Cynics records over there who probably wouldn’t have if it had 
been an import. After we started touring in Europe, we found Spain was 
the most responsive country to what we were doing, and they always have 
been. They’ve stuck through all the trends: grunge, rap, dance, every­

thing; it doesn’t really 
seem to faze their 
garage scene. Whereas 
in Germany, even in 
Holland, the garage 
scene took an awful 
beating during the 
‘90s because of the 
grunge/ Nirvana sound. 
In Europe that really 
slaughtered a lot of 
the garageheads.
There are certain 
bands who always 
go to Spain, you 
guys, The 
Dictators...
Yeah, I was gonna 

say us and the 
Dictators are over there more 
than we’re in the States. But 
that’s how loyal those people 

are. When they find a band 
and they love you, you treat 
'em right, you go over there 
and do your best for ‘em.

And now there’s a whole new 
generation of kids who are 

coming to see us in Spain who 
had heard our records but—and 

this is gonna make us sound so 
old—[laughing] weren’t old 
enough to see us when we were 

around last time and now they can 
get in.

It’s kinda interesting how you guys have 
well over 20 singles, yet only seven studio 

albums.
Yup. They’re slow in coming. It’s usually the recording process that takes 
the longest. When we finally decide to write songs we pretty much sit 
down and knock them out. They’re pretty much done anyway, with the 
different parts that are in our heads, but when we sit down to do that it’s 
not as big a headache as the actual recording. Which is what was so great 
about this one, doing it with Tim (Kerr). It was almost effortless because I 
think we finally found someone we can work with in the studio who com­
pletely understands what we’re doing—which is a hard thing to do in 
Pittsburgh!
You guys have self-produced every other one except for Get Our 
Way, right?
Yeah, Get Our Way, was produced by Eric Lindgren, and the rest were all 
self-produced.
Why did you guys pick Tim, or had he expressed interest in work­
ing with you?
Out of that whole crew of producers, the two who are our favorites, on 
hearing stuff they’ve done, are Jim Diamond (in Detroit) and Tim Kerr. 
Gregg said those two were going to be our choices. Originally we were 
going to go to Detroit but something happened. For some reason we had 
to change the show and couldn’t do it, had to change the weekend. And 
then we thought about it more and Gregg said, ‘Well, Michael, maybe you 
should decide.’ All I can say is everything Tim’s ever been in, everything 
he’s put his hands on or produced or played on, I’ve just loved. So I 
thought we really couldn’t lose with that. It was a more daunting trip to 
drive all the way to Texas as opposed to driving to Detroit, but I think it 
was well worth it.
When did you do it and how long did it take to record?
We did it in May, and pretty much it was done in one day, all the tracks. 
Then the next day we did the vocals, and they were pretty much all done 
on either the first or second take. Sometimes he would keep the first take 
and then sometimes he would come in and give a pep talk. Overall he



was a really great guy to work with, he really put forth this amazing pos­
itive attitude. I don’t know if I’ve read other bands talking about the way 
he produces but it’s really something. He’s kinda like a coach I guess, in a 
way, but he really brings out the best in you.
That’s what a producer’s supposed to do.
Yeah. So it was nice having one for a change. We’ll never do it again our­
selves, that’s for sure.
You’ve had a lot of problems in the studio before, huh?
Oh yeah. I did. They [the engineers] had no conception of what kind of 
music we were doing, they just thought we were crazy. Which is kind of 
the funny thing about the resurgence in garage now because for all these 
years, since the ‘80s, people would say ‘What kind of music do you play?’ 
And you say garage-pop-punk or garage-punk, and you’d just get this 
strange blank look, like ‘what the hell is that?’ So I guess now people 
supposedly know what it is, even though they think it’s [laughing] The 
Hives or The Vines or something.
Have you ever played with the Nomads or done any touring in 
Sweden?
We played in Sweden before but not with the Nomads, I’d love to play 
with them.
Because that’s another place where garage rock—I’m not sure 
where or when the initial garage rock revival started...
Well, we’ve played in Lund and in Copenhagen, but I think it was always 
bigger in Europe. The way it started for us was, Gregg and I were punks.
I had dyed black hair with white polka dots in it and Gregg actually had 
a mohawk, a gun earring and a Fear T-shirt. We were in punk bands, and 
when the ‘80s came along and punk became sort of a mall accessory called 
new wave we just sort of gravitated to the ‘60s stuff that sounded like 
punk. We’d always been Stones fans, and even Paul Revere and the 
Raiders and The Animals we always liked, but that sort of renewed our 
faith in music. When something we loved so much like punk became so 
sickeningly ruined, a lot of ex-punkers went to country bands, [laughing] 
We just had too much hate in us to do that yet, so we had to take the 
other route.
I remember buying Nomads singles from the early ‘80s. Were you 
guys aware of those singles and bands back then?
When we started Gregg was working in a record store and he was totally 
into that. We were kind of along the end of that first wave. The Fuzztones 
were already playing...
Yeah, actually they’re among the first.
They’re the first I saw. I was 14 years old when I saw them at The Dive 
in New York City. My dad was on a business trip and he took me with 
him. I guess they didn’t card back in those days because I walked right 
in! They were the first wave, with the Chesterfield Kings and The 
Fleshtones. Then you had those LA bands, Green on Red and Rain Parade 
and stuff. Where are they now I ask you? And their Beatle boots. That’s 
why one of my favorite bands of that whole era is definitely the Lyres. 
Because a lot of these bands spent their time trying to find Beatle boots 
and mod paisley shirts while Jeff Connolly was digging through record 
bins actually finding this grungy disgusting stuff and using that as his 
inspiration, not Beatle boots.
I know you’ve been playing a bunch of weekend shows lately, 
ostensibly as a warm-up for going to Spain in January, but once 
you’re back are there any 
plans to do a US tour of 
some sort?
Yeah, and a full-scale European 
one too. We’re scheduled to go to 
Greece, Italy, France, the 
Netherlands, and maybe even 
the Czech Republic. We’re hoping 
that’ll be in either late spring or 
early fall 2003 and then between 
that we’ll do as many things in 
the States as we can.
Where does the new record 
rank for you among your 
favorite Cynics records? Or is 
it your favorite now because 
it’s new?
I think it’s my favorite one 
because it’s the only one that 
has totally positive energy 
attached to it. When I look at 
the other ones I think of all the 
things I would have done differ­
ently and all the things that 
made me miserable while trying

to making it. With this one there’s nothing but good thoughts associated 
with it.
Well, when you basically record in one day, you have a lot less 
time to worry about the bad shit.
That’s for sure. But there’s nothing I would change on it, really.

I didn’t realize the band had broken up for a while.
Gregg Kostelich: I kept it quiet because I didn’t know what the fuck was 
gonna happen. I didn’t want to make it official and then have everybody 
totally give up on us. I’d rather have kept the fire burning, but it didn’t 
work; people kept on probing and asking. Then, there was four years of 
that shit, until I said, ‘I can’t take it anymore,’ and I gave in and Michael 
gave in and we got back together.
But the results have been pretty good, the new record’s great.
I’m satisfied with everything.
It was the first time you guys have left Pittsburgh to do a record, 
and Tim’s only the second outside producer you’ve ever worked 
with.
Eric Lindgren came here [to produce Get Our Way], and I think that 
worked out really well but it was a little spacey and a little too reverby. I 
actually listened to that a couple weeks ago, from outside the bubble, and 
I did hear it; I could see that there was too much fuckin’ reverb. But the 
energy, the fire, the moddish bullshit and the aggressiveness were really 
there and the songs were good, I thought.
How long does it take for you to be able to view an album from an 
outside perspective like that?
Well, with most of them I’m sick and tired [of it] by the time we go in, 
then you get sick and tired of the engineer or the producer taking forever 
to misunderstand what the fuck you’re really trying to do. Almost every 
review I’ve seen, up until this record, has said “the band is so much bet­
ter live... records don’t do them justice.” Well that’s the reason why. No 
one understood what the hell we were trying to do.
Tim Kerr seems to have gotten a pretty good handle on it.
It was tough. Tim Kerr did a wonderful job.
Is one of the reasons why the band’s done so many more 7”s than 
albums, because it’s just easier to deal with people for a shorter 
length of time in the studio?
That has a lot to do with it. A lot of times we try different techniques 
with the same people. We realize it’s mainly the place and the person 
involved, they just didn’t understand what we were going for. That always 
seemed to be a problem, and it would cause internal bullshit between 
Michael and I. I totally understand Michael, but we were all fucking 
learning too.
Although the next album will probably be a bit in the future, 
would you consider working with Tim Kerr again?
I’m looking forward to doing another one with him, at least one more. We 
talked about maybe doing a Byrds type of record, 12-string folk rock. Tim 
wants to help out and play on it and everything. Cause he’s a folky guy, 
he was before the Big Boys. He doesn’t leave too many stones unturned,

he’s very open-minded just like I 
am. We do love music. He 
caught me off guard, I wasn’t in 
a really good mental state after 
driving straight out there and 
not knowing if our drummer 
was gonna make it because of 
his fucking flight (because we 
didn’t all go together). Tim said, 
‘Look, leave the fucking garbage 
in the hotel room,’ blah, blah, 
blah. It took a couple days of 
lecturing and that’s why we 
gave him credit as psychiatrist 
and guidance counselor, [laugh­
ing] We gave him star billing, 
his name’s the same size as ours 
on the CD booklet. But he’s a 
great guy and I’m glad I met 
him. I regret not knowing him 
earlier and not opening up the 
communications up 15 years 
ago. I just appreciate that he 
was like the fifth Cynic there.
It’s important to have someone



outside the bubble. He was a cheerleader; he would say, ‘Look, it just was­
n’t swinging. You’re becoming a bunch of old guys playing the chops, 
tough shit.’ He pissed us all off and I think the psychology worked, it got 
us a little angrier. I don’t think I was 
angry enough, like sometimes I have 
been, I still feel like I held back to a 
certain degree on this record and to 
some degree I’m pissed about it. I will 
say this, I’ve listened to this record one 
or two hundred times already, over and 
over—and I can’t stop listening to it. I’m 
addicted. It seems like the more I listen 
to it the more I wanna listen to it, and 
I’ve never had that happen with any 
fuckin’ record we’ve done.
That should be encouraging then.
Yeah. So the whole thing, I have to say 
to Tim that I’m actually happy. I’m still 
upset that I didn’t do my best, but that’s 
always good because you want to do 
another one. All that may have been a 
ploy of Tim Kerr being Tim Kerr, I 
don’t know; he’s never gonna tell, he 
may just smile at you. I think for the 
next one we have an idea.
Is there gonna start being less time 
between Cynics albums?
I would hope so. I really would like to 
do another one in six months. We 
already have four or five sketches, but they’re more folky; Michael says he 
has a couple. I know out of the four or five, there’s one that’s kinda pissed 
off like The Buzzcocks’ “There Is No Love In This World Anymore,” it’s 
that kind of angry. So I don’t know where it’s gonna go once the whole 
band puts it together. It all happened in one or two mornings, so you’ve 
gotta go with that magic; I may not have another fuckin’ tune for a year. 
So you guys have been getting a lot of airplay on Little Steven’s

radio show?
Yeah. That’s taken me by surprise. The fact he’s willing to do this is 
great, I’m all for it. I think he’s doing a wonderful thing. Hard Rock

Cafe’s getting behind it—in the last 20 
years there’s been nobody, the major 
labels have offered nothing; Brittney 
Spears, is that what we want?! So they 
decided to at least support him and try 
and build this whole new underground. 
Cause there’s 90-100 really good bands 
out there that have been working really 
hard. The last 20 fuckin’ years there’s 
been a major gap in music. He’s trying 
to take it to another level. He’s only 
gonna be able to help so many bands 
individually but it could evolve into a 
whole major positive force. He’s really a 
fucking great guy, I think he’s a real 
down-to-earth, honest human being—and 
you don’t see that shit at that level. So 
I’ve gotta go with it. I’m worried about 
all the other negative things, and he’s 
aware of it. We talked about it a couple 
weeks ago and he said, ‘The shit hits 
the fan all over the place. It’s the same 
principle on higher levels, you just have 
to get through it, you have to keep you 
chin up, chest out...’ He already thinks 
we’ve been successful, and they way we 

look at it is, we didn’t even get started. We’re not ungrateful but it’s 
tough. They’re playing an arena, maiking a million dollars last night and 
I’m sitting there watching them with a 16 oz. beer in my hand. We can do 
what the fuck we wanna do anytime we want to. Is that success? I guess 
so. I meet a lot of people from all over the world and have made a really 
good distribution network out of it. Will it get stripped from me someday 
by bad boys? Possibly.
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 Part 1: You killed Mv Love  the ballad or Glyn Styler
Anyone lucky enough to have seen the late Doris Wishman’s swan­
song. the psycho-stripper epic, Satan Was a Lady, already knows the 
hypnotic powers of Glyn Styler. In said film, he played snotty, small­
time hustler and strip joint crooner Eddie Baines, and for all it’s merry 
mayhem, the film’s highlights were undoubtedly Styler’s two show- 
stopping solo numbers; towering odes to love and loss rife with jaw- 
dropping histrionics, shameless hairpiece tricks, rubber lips and spittle. 
From behind impenetrable black shades,
Glyn emoted like a desperate man with 
one chance left for redemption, and it 
looked like a toss-up over what would 
break first, your heart or his guitar, as he 
lashed out viciously at the strings of both.
It was one of the most magnificent per­
formances I had ever seen, and as I 
watched his crocodile tear ballad “Come 
Cry with Me” for the 10th time, remarking 
on it’s Frank Sinatra on Prozac brilliance, I 
decided to find out just who this twisted 
genius was.
Turns out that Glyn Styler is somewhat of 
a legend in his hometown of New Orleans, 
a beloved curmudgeon well-known and 
admired for both his suave Bossa Nova 
combo and his later night excursions into 
dirty rock 6k roll. No regional obscurity, he’s 
collaborated with that most satanic of 
noisy couples, Jim Thirwell and Lydia 
Lunch, as well as Kinks bro Ray Davies, pop 
icon Alex Chilton, and just about every 
heavy hitter in the Big Easy. All of which 
thrilled me to no end. I contacted Glyn, 
writing one of the very few gushing let­
ters in Sleazegrinder history, figuring I had 
stumbled upon the swamp devil Nash 
Kato, an ultra-hip man about town with a 
martini in one hand, and an adoring blonde 
or two in the other. He straightened me 
out immediately. “Sorry to disappoint you, 
but I’m a lot less cool than you think I am,” 
he wrote back. “I’m really just a bald, mid­
dle-aged mattress salesman."
Undaunted by his admission, I pressed on 
for an interview. Mundane reality or not,
Styler’s music is a thing of black magic and 
raw, blistering emotion, and I was commit­
ted to uncovering it. He agreed, with one 
exception. “I hate using the phone," he told 
me. “So you’ll have to just e-mail the ques­
tions." I did. Here then, is a digitally 
enhanced glimpse into the black velvet 
world of America's swankiest mattress 
salesman.
Do you really sell mattresses, or are you 
just developing a legend? If you do, do you 
get a long with your co-workers? Do they 
think you're a weird guy or are they 
impressed with your musical career?
Yes, I really am a mattress salesman. In 
fact, I was the top salesman at my compa­
ny this year. I get along fine with my co­
workers. I’ve learned how to keep the icon­
oclastic behavior onstage, for the most part. They love the fact that I 
transform into someone else at night. My boss’ daughter-in-law does 
some backing vocals on my new record. It’s worked out really well.
Has your song-writing style been a progressive arc, or have you 
always written crooner ballads? I mean, did you start out like Nick 
Cave in noisier, punkier bands or were you always like this?

You guessed it. I started out as a Lou 
Reed impersonator. My first band (BIue 
Army) did nothing but Velvet 
Underground songs—before the VU 
gained mass acceptance in the ‘80s. That 
didn’t go over too well here in the deep 
South. For a while I had a Kinks cover 
band with Alex Chilton. (I've also played 
drums with Tav Falco’s Panther Burns, 
Green On Red, and Lydia Lunch.) GS occa­
sionally does loud rock shows. You 
haven’t seen much of what I do.
What would you say is the primary 
emotional inspiration for your songs? 
Depression? Revenge?

It’s not depression. I'm not depressed. I’m angry. Disgusted with people. 
And fascinated by them. I feel so different from most of the people  
around me. I’m afraid of them. I can’t imagine living with the thoughts  
most people are thinking Cand vice-versa). I think my songs are exercis-  
es in understanding human emotions, mine and everyone else’s. 
Assuming ‘Glyn Styler’ is a stage name, what are it’s origins? Just a 
random flash of brilliance, or something more sinister?

I just made it up. I’m glad you like it.
How did you end up in Satan Was a Lady?
Did they come looking for you, or did you 
audition?
The producer of SWAL, Beau Gillespie, 
played “You Killed My Love" for Doris and 
she immediately wanted to include it in her 
movie. Beau sent me some of Doris' better 
movies and I loved them. I agreed to pro­
vide a couple of songs for the soundtrack 
and the next thing I knew, I was in Miami 
Beach co-starring in my first film. I would 
never audition for anything. I don’t see 
myself as an actor.
Was it strange being directed by a woman 
in her 70s? Did you feel that she was too 
old to be making movies, or did it seem per­
fectly normal?
Let me tell you something, that old lady 
has more raging intensity than you and me 
put together! Not only is she playing with a 
full deck, she’s a fucking shark and she’s 
beating you! She’s inspirational. She never 
gives up. She behaves like a monster, but 
she’s really so sweet and tender. I wish she 
was my mother. (Note: Doris passed away 
a month after this interview was conduct­
ed.)
Did you improvise at all? How close was 
your character to your actual personality?
You could say the whole film was impro­
vised. Seconds before each scene was shot 
Doris would take the actors aside and 
throw completely different lines from the 
script at us and yell “Action"! It was very 
disconcerting, poor Honey was in tears half 
the time, but I came to realize that this is 
how (and why) she directs. She luxuriates 
in controlling us. The character of Ed 
Baines in SWAL is nothing like me.
It was a seriously convincing performance, 
you really seemed to have some disdain for 
Honey. Did you actively dislike her? Or 
maybe I’m reading it wrong, and you actual­
ly had a little extra-curricular activity going 
on? Or neither?
Honey is a Hollywood type actress. I felt 
sorry for her. She was concerned that 
SWAL would be a black mark on her career. 
She was appalled by the “lack of profes­
sionalism” on the set. I was a shoulder to 
cry on, nothing more.

Have you, like your character, ever blown a lot of money on dice or 
other bets? You seem like the kind of cat that would enjoy the race­
track, now and then.
Sorry to disappoint you, but I'm not a gambler. New Orleans is full of 
casinos, but I hate them.
Was that your first acting role? If not, 
what were some others? Are you 
planning on any other roles? Do you 
enjoy performing better than acting?
I’m a theatrical singer so there's a lot of 
“acting” going on when I'm singing.
When I’m performing a song I get 
caught up in the melody, the phrasing, 
the emotion of the lyric and I forget 
my own reality. I haven't learned how 
to do this comfortably in front of a 
camera. But I'd be willing to try anoth­
er role someday. Making movies is a 
blast. Doris says she wants me to be in 
her next picture, but who knows if or



when that will ever hap­
pen...
How was it recording 
with Lydia Lunch? Was 
she intimidating at all? 
Any other collaboration 
planned? I think 
Styler/Thirwell would be 
righteous.
Styler/Thirlwell almost 
did happen. We're friends 
and mutual fans. We had 
so much fun recording 
Lydia's Shotgun Wedding 
album in Memphis. We 
were loaded the whole 

time on this strange formalin-based beverage called Cisco that made 
us crazy. JG is brilliant. Recording "The Desperate Ones" was very 
relaxed and intimate. Part of my deal with Atavistic/Truck Stop was 
for Lydia and me to do a collaboration. They got one. Lydia’s one of my 
dearest friends; not intimidating at all. She gave me cooking lessons. 
She always looks beautiful. She vacuums the house in stiletto heels. 
She is not afraid of anyone or anything, but she’s nothing to be afraid 
of (unless she’s ovulating...)
Are you from New Orleans? Do you plan on staying? Is the atmos­
phere conducive to your songwriting? Something tells me Glyn and 
cold weather don't mix well.
I was born in New Orleans, and I'll stay here until I can afford to leave. 
It’s very cheap to live down here, but I’m not appreciated. I’d much 
rather be in New York. I think I’d like cold weather. This heat is very 
oppressive.
Do you listen to any current music, or do you strictly listen to older 
music? Do you feel like a man out of time?
I like a few new bands - not too many. I like The Divine Comedy, 
Stereolab, The High Llamas, AIR, Tindersticks... they’re OK... Ute 
Lemper's good. I avoid the radio. I suppose I really am a “man out of 
time"—and it’s a horrible thing to be. My spirit (for lack of a better 
word) has been beaten down with all of the corruption, stupidity and 
mediocrity around us. Art is my only escape, and I have to go into the 
past to feel truly happy. Sad, isn’t it? Still I’m grateful that I have 
somewhere to go. Some people don’t. My father didn’t like music.
Hip me, if you will, to some of your musical inspirations...
I love the great histrionic torch singers: Frank Sinatra, Scott Walker, 
David Bowie, Iggy Pop, Dionne Warwick, Barbra Streisand, Bryan 
Ferry, Tony Bennett, Judy Garland, Van Morrison, Mick Jagger, Jim 
Morrison, Patti Smith, Marianne Faithfull. The great pop composers: 
Antonio Carlos Jobim, Bacharach/David, Ennio Morricone, Jimmy 
Webb, Brian Wilson, Michel Legrand,
Lennon/McCartney. Provocative songwriters: Lou 
Reed, Ray Davies, Randy Newman, Bob Dylan, Laura 
Nyro, Joni Mitchell, Carole King, Elvis Costello, Scott 
Walker.
How about the hair? If it was just a wig that you 
wore in SWAL, did you want to adopt it in real-life?
Because it was very boss.
Glyn Styler always wears the hairpiece. It’s part of 
the transformation from mattress salesman to pop 
singer.
Do you know if your records have sold well? Is there 
any place where you are actively famous?
According to Truck Stop (Styler’s label), I still owe 
them money for a small number of CDs I ordered for 
personal use ages ago, so I guess I haven’t sold too 
many records. I have no agent or manager to look 
after these things. The only money I make off the 
two CDs I've released comes from BMI royalties. I get 
fan mail from all over the world which means somebody’s buying the 
records. I have lots of fans in New York, Boston, LA and London. But 
I’m far from celebrity status. And at this point, I don’t even want it. 
Which means it’s coming soon.
What kind of fan-base do you have? I mean, who makes up the audi­
ence at a Styler show? Does being Glyn Styler help out with getting the ladies?
I get all kinds. Perforated young kids delighted by the sight of a 
lounge singer" cursing out an audience, old hipsters cooing at the elo- 

quence of my choice of material, guitar players watching every finger 
position on the fretboard, party dolls who have no idea what kind of 
pervert I am and want to find out. I love being mysterious. They can’t

imagine that I get yelled 
at by old ladies all day 
long in a bedding store.
What is the Glyn Styler 
social scene like? Are 
there many hangers-on, 
trying to soak up the 
snarly hipster vibe? Do 
you have a favorite 
hang out, like some 
smoky lounge some­
where, or do I have it all 
wrong, and you actually 
prefer to stay home 
and avoid people?
I have a close circle of 
friends. I do most of my entertaining at home. I don’t have a lot of 
hangers-on... they don’t dare. People say that I’m not very approach­
able, which I have mixed feelings about.
What’s the best part of living the Glyn Styler persona? How about the 
worst part?
The best part is that I’m not stuck with just being a suburbanite sales­
man. Through GS I’m able to act out my fear and frustration without 
being locked up. The worst part is that I have to come back down to 
reality and sell mattresses in the morning. But without that pressure 
release valve, I wouldn’t survive.
Finally, what are your upcoming projects?
I just finished recording a collection of bossa nova-style tunes called 
Lowering Heaven - my first full length album using a live band. It shows 
a softer, romantic side of GS, however there are a few murder/abduc­
tion tunes as well. I don’t know what label will release it yet. Recently 
Ray Davies (of the Kinks) contacted me about doing an album togeth­
er, so things are looking up. I’m still waiting to hear from Doris about 
her next film...
OK, so Doris isn’t going to call, but Glyn is carrying on nonetheless. Find 
out what happens next at his website: http://community- 
2. webtv.net/GLYNSTYLER/GLYNSTYLERISALIVE/

Fast 2: My Gun is groovy - Deep Inside the Strange World or 
Rock Savage

Of all the part-time, backyard film directors I’ve come across, all the 
no-budget visionaries and kitchen sink moguls, Baltimore's own Rock 
Savage stands out as the grooviest. His films, usually a series of 
shorts compiled into themed compilations, are bursts of goofball vio­
lence, archaic hipster slang, and the break-neck pace of cliffhanger 
serials. Featuring loopy dubbed dialogue, cartoonish characters, and an 

always memorable appearance from Rock himself, they 
are unforgettable slices of kitsch, over-wrought psycho 
drama, snarky laughs, spliced-in burlesque loop nudity, 
Mexican wrestlers, clumsy gunplay, and dimestore gore. 
Savage began his sinematic odyssey back in 1980, and 
he hasn’t stopped yet. With almost a dozen epics of sex, 
violence, and rampant beatnik aphorisms under his 
bejeweled, gold plated belt, it’s about time that Rock’s 
retro-pulp Super 8 world of hardboiled heroes, turban 
wearing arch fiends, and jive-talking, beer bellied mon­
sters got it's due.
I Have Always Been Here Before
Rock was born under a different name, a Christian 
name, if you will, but I don’t know what it is and I didn’t 
ask him, either. He’s been Rock Savage for so long now, 
that it hardly matters who he was before. Still, like any 
other superhero, he’s got a back story that explains the 
legend’s origins.
How did you become Rock Savage?

Back when I thought of the concept of making films, I figured that 
you needed a name for people to remember easily. I wanted some­
thing dynamic, and I’m a big fan of the old ‘30s pulps like The Shadow, 
The Spider, and Doc Savage. So I came up with the name Rock Savage, 
because it’s very pulpy. I started using it in college, and it’s worked 
pretty well, because people do remember the name.
Are you Rock Savage to everybody?
My mother hates it, but otherwise, I’m Rock most of the time.
Tell me how it all started.
College was where I got interested in filmmaking. They started a film





club, because there was television production but no film production
; it was a community college. So what happened was, there 

was this gentleman that started this film production club. He had 
a lot of great ideas, but he had no pizzazz. Keep in mind that my 
heroes were HG Lewis and David Friedman, who were very flam­
boyant guys who knew how to exploit a movie. This was back 
when exploitation didn't have a negative connotation, back when 
it was just advertisement slang. If you watch old episodes of 
Bewitched, you’ll find that Larry always tells Darren. ‘Well, what's 
the exploitation angle?’ It wasn't a bad thing. You weren’t exploit­
ing some person, you were just exploiting your product. That’s 
what Hershell and David did. Anyway, when this guy Russel 
started the film club, there were only about five 
of us there, which was pathetic, and I said. ‘Russ, 
we’re never going to make any movies this way.’
And, you know, you had to have two officers for 
a club so I said, 'Why don’t make me your vice 
president?”’
Rock took to his newly appointed role with 
gusto, forming a tight-knit group of fledgling film­
makers, dubbing them the Savage Film Group,
Rock’s still working with them, decades later.
“The nucleus of the group is the same as it was in 
college. It’s the three remaining members of the 
film club, except for the guy who started it— 
who, ironically, became a born-again Christian.”
Early efforts of the fledgling film club were 
thwarted by the school’s faculty, who had less 
than thrilling ideas about how to spend the club’s 
paltry budget. “There was this big fat guy there, 
he was a real jerk,” Rock remembers. “He said, ‘A 
budget? Make-up? Effects? Why don’t you guys 
just film the theater club’s productions?’ I said,
‘Well, there's a difference between theater and 
film, that’s why it's a theater club!'” Ultimately, 
the faculty relented, and Rock’s club ended up with $5,000 dollars 
to shoot their first Super 8 film, which, as he points out, was a lot 
of money for 1980. “We got the film real cheap, at this little place 
that was in the middle of nowhere. I couldn’t even tell you where 
it was now. Anyway, we bought $500 worth of film, which gave 
us plenty of room for trial and error—which we figured there 
would be a lot of." But before they could even start their mag­
num opus, Russell, their fearless leader, took off for Spain, leaving 
Rock in charge. Which was just fine with Rock. While the club 
waited for the budget to be approved so that they could pick up 
their film stock, the industrious Mr. Savage bought film on his 
own and the club shot two shorts before the budget money even 
came in. “We made a real short pseudo-documentary called 
Perversions. You couldn’t make a film like this on a college cam­
pus now, you’d be thrown off-campus.” Asked about this first 
film's content, and he tells me, quite obviously, “Well, it’s about 
perverts on campus. Now that I think about it, Russell was still 
there when we did that. It was the last thing he worked on 
before going to Spain. A lot of people joked that that’s the reason 
that he went to Spain”, Rock jokes. “We went around asking peo­
ple, ‘Do you know that there are people on 
campus that are perverts?"' The joke was, 
they were asking people this question as 
they were performing indecent acts, guys 
pissing on the Coke machine, that kind of 
thing. “Yeah, it was filled with bizarre 
humor. Not only did we shoot the film 
there, we showed it there, as well. Now I’m 
thinking, ‘Well, that took some nerve!" That 
pioneering effort, by the way, is available 
on the Beneath the Psycho-Sexual World of 
Rock Savage tape. See it for a glimpse at 
the 18 year old Rock in his angry young 
man days.
Where does all the beatnik slang come 
from?
Well, it comes from reading too much 
Mickey Spillane and too many pulp novels; and watching too many 
‘60s TV shows and spy films.
Do you use it in your everyday conversations?
Oh yeah, I use the same lingo in my day to day life. I say ‘Do you 
dig what I’m saying?’ and I say groovy a lot as well, but certainly 
it’s no worse than some of the same slang they’re using now.
I dig your creative use of stock footage for nudity.
Well, most of the nudity, as you know, comes from stock footage 
that I got from these loops that are ancient, they’re like, from the 
60s I have actual female nudity in my movie Mondo Pagan, where 
lm interviewing these Pagan chicks, and they’re naked. I mean, 
they ve got body paint on, but it’s still nudity. We didn’t have to 
pay anybody, because they volunteered to do it, so that was cool. 
You have to pay an actress to take off her clothes, you can’t get 
by that, so that was amazing. I love naked chicks. I don't really 
need a reason. In the next Mod Mutilator film, there was going to 
be a topless girl in it. I have an actress; she’s not getting paid for it, 
but she’s very attractive. She said that if she didn’t have a

boyfriend, she would do it [get naked]. But she did say that she 
would wear a real skimpy bra. So I said. ‘OK, that’s good enough, 
we’ll go with that!’ Sometimes people say, ‘What’s with the gratu­
itous nudity?’ and I just say, ‘Well, why not?’ And anyway, if a plot 
starts moving too slow, there’s nothing like a bunch of naked girls 
to liven things up.
Violence is my business
“We never stopped really,'' Rock says about his 20-plus years in 
film making. “It’s trial and error. We started out with really horri­
bly low budgets, and we worked our way up from there. We’ve

scammed a lot of stuff for free, and basically. I’ve 
saved every prop we ever bought. If it’s good, I 
mean,” he laughs. “If it’s rancid. I have to throw it 
out, but basically, we keep them all and use them 
again when we need to."
That’s also a really tough medium to work in, 
Super 8.
OK, I need to correct you on that. Violence is Our 
Business, that's our latest release, our last Super 
8 movie is on there. Illegal Possession. The other 
films are shot on Hi-8 video, but we used a tech­
nique called Filmlook, which is used to make the 
video look more like it was shot on film. There’s 
two reasons I started shooting on video. Looping 
the sound was becoming an ordeal, and after 20 
years, you’re ready to beat your head against the 
wall. The other thing is, the cost of film is rising. 
Some of these film labs are just becoming abu­
sive.
Rock tells a few tales of woe about Super 8 film 
labs that kept his work caught up in processing 

for months at a time and gave him less than stellar transfers to 
work with. Although he was skeptical of working on video after 
toiling in the film arena for so long, Rock is pleased with the 
results.
A lot of people are asking me, ‘Do you still shoot on Super 8, or did 
you switch to 16 mm with that one?’ so I thought, ‘This is good.’
It’s the best of both worlds, really. It’s cheaper, it speeds up pro­
duction, and I can immediately look into the camera to see if any­
thing needs to be re-shot. Back in the ‘80s, I remember having to 
go back on location for one film to re-shoot, because the film 
looked so bad. I don’t know whether it was old film or what, but I 
had to get every one together to reshoot the scenes. So those 
days are gone, and I’m kind of glad, because it’s an ordeal, and 
when you get to this point, you don’t want to deal with it any­
more. I mean. I’ve always said that I’ll keep making films until I can 
no longer walk, but as long as I can get the look I want, we’ll use 
the new technology.
Do you get to screen your films in public?

We used to screen our films at this place 
that was a throwback to the beatnik era 
in DC called DC Space. That had live bands 
there, and they actually had poetry read­
ings there too, and they had film screen­
ings. There was this film group called I Am 
Eye, and every first Monday of the month, 
they would show films at this club. So I 
called them up, and I sent them a copy of 
Mummy a Gore Gore, and they said ‘Great, 
come on over.’ I think the description of the 
film caused them to have more people 
there than they usually did, because all 
they would show were people who 
brought in films spontaneously. This was 
the first time that they had a film title 
scheduled, so it went really well.

Do you present them as Rock Savage, or as yourself?
Well, I am me, basically. What you see is what you get. Of course, 
when I’m in Rock Savage mode, if you want to call it that, and I’m 
on a panel or something like that. I’ll be more aggressive and arro­
gant. I mean, you have to be. to a certain extent, because there’s 
always a smart-ass in the crowd, but usually the panels go pretty 
well, and I’m just me. you know
How about film festivals?
I submitted Max Blood to the Chicago Film Festival years ago, and 
paid my 40 bucks. I always tell filmmakers, you know, don’t send 
your films to anyplace that charges money, because I’m beginning 
to think it’s a scam. You’re basically paying them to watch your 
movie, and they can still decide not to show it. The Chicago 
Underground Film Festival was bragging, ‘Oh, we’re underground, 
we don't want any arty-fartsy stuff', and I was like. cool. Their 
philosophy sounded right up my alley, but then they said no. When 
I asked them why. they wouldn’t give me a straight answer. 
Recently a friend of mine, who's a horror filmmaker, had his film 
rejected by the Chicago Underground Film Festival but got
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S t e v e  

T i b e r i  
This is the part where I usually 
tell a little story about how the 

artist whose work is on this 
issue's cover got on this 
issue's cover; so here we go. 

As I Say in the interview, 
the whole thing stems 
from a phone call I had 

with Cosmo (AKA The 
Cosmic Commander of 

Wrestling) after issue #20 
came out. If you know him, 

you know that sometimes you 
don't so much have a conversa­
tion with Cosmo as he has one 
with you. And generally, he talks 

fast and jumps from topic to 
topic really quickly. This par­
ticular phone conversation 
Started off being about the 
magazine in general, then 
drifted into a part about 
Sunny Buick's art and the fact 
that she's a painter and a tat- 
tooist and eventually led up 
to (feel free to insert your 
own Cosmo impersonation 
here) "Why don't you put 
Someone local on there, like 
Steve T." I broke in long 
enough to ask "Steve's a 
painter?” He replied 
"Yeeeeeaaaahhh! Anyway, 

listen - are we gonna practice 
tonight? Oh, and dig this 
right..." Later I asked Larry, who 
has known Steve for over fifteen 
years, if he knew Steve was a 
painter. He said no. We both 
agreed that was odd (the part that 
Steve had a "secret career” as 

painter on the side of being a pop­
ular Philly tattooist) and that we 

should investigate further. A phone 
call or two was placed & a few weeks 
later, we met up with Steve who 
showed us a batch of really cool tat­
too flash inspired paintings... and you 
know what happened next. While 
we're here I'd also like to say that 
Steve was the singer for two great 
Philly punk bands, Rotgut and Rear 
Admiral, that we here at carbon 14 
(meaning Larry & myself basically) 
adore. I just wanted to bring that up

because I 
meant to 
talk about 

 it in the 
interview 
and we 
didn’t. 
—Leslie

LG: Did you start painting before or after you started doing 
tattoos?
After. It’s all totally tattoo related. It’s a technique, a watercolor spit- 
shading technique that's pretty much used to paint flash. That's how 
the old guys painted flash. I never had any art school training or 
anything like that.
LG: Did you always draw when you were younger?
Yeah, pretty much. I didn't really focus on it as much until I was 
striving to learn how to tattoo.
LG: When did you start?
I've been tattooing for eight years. I started apprenticing about 10 
years ago.
LK: Were you learning during the Rotgut era?
That’s when I was pretty much starting to get my foot in the door. It 
was a much more involved process then, a lot harder to get in than it 
now.
LK: I remember back in the late '80s there were only three or 
four shops in the whole city—at least that anyone really knew 
of—and then all of a Sudden-
Even more in the last five years. Cause all that shit wasn't available 
like it is now. Now you can open a magazine or a book and get your 
hands on equipment. Philly was still kinda time-locked, even into the 
'80s the state of it—as far as it being real secretive and everything— 
was pretty much like it was in the '70s and ’60s. Those guys weren’t 
teaching. If you came in and told them you wanted to learn how to 
tattoo, they’d throw your ass right out of the shop.
LG: So you got tattooed before you started?
Oh yeah. I had to have one.
LG: What was the first tattoo you got?
It was a dragon on my arm. It's covered up now, actually. It’s a good 
design, it just wasn't executed as it should have been.
LG: Did you design it?
No, it was a piece of flash by this guy Mike Malone, he goes by Rollo 
in the business; he's pretty famous for his flash. I knew I wanted a 
dragon and picked it out off the wall.
LG: How old were you then?
18.
LG: How long was it between that and when you thought, 'Hey, 
I would like to start learning how to do that’?
It was awhile, because I didn't really have the confidence. I started 
getting tattooed at Eddie’s, which was a little bit more of a profes­
sional operation than where I had gotten my first one. I just had a lot 
of respect for those guy and didn't think I could do it or pull it off. 
Plus, I'd also been in there getting tattooed plenty of times when peo­
ple came in to ask about learning and that kind of thing.
LG: So you saw ahead of time.
Yeah, I knew not to open up my mouth. It 
took me a while, a long time, before I 
really thought I’d be able to do it. A good 
seven years or so.
LG: Did you not plan to do anything 
artistic, you know - drawing or paint­
ing-wise, at all until that point?
I wasn’t doing much of anything 
with anything.
LK: You were in a band, you 
lived in West Philly.
Exactly. That's what was going 
on with me.
LK: [to Leslie] You’ve gotta 
understand that in West 
Philly in the '80s, I don't 
think I knew anyone who 
had a regular job.
Everyone just hung out; 
there was massive unemploy­
ment, or you were a bus- 
boy, worked at Kinko's or 
a video store, or sold 
drugs or did drug studies.



He's r igh t. I d id  tons o f d ru g  studies. I h ad  som e n in e - to - f iv e 's  but 
th ey  w e re  rea l sh itty  jobs. The d ru g  studies, once I fou n d  out about 
that shit; th e m on ey  was. like, too good . I rem em b er  d o in g  on e-w h ere  
you  had  to stay in  fo r  fiv e  days s tra igh t and  w h en  you  w ere  done 
th ey  g a v e  you  $800; it w as  lik e  h ittin g  th e  lo ttery.
LG : S o  y o u  f i n a l l y  d e c id e d  t o  a sk  h o w  t o  le a r n ,  o r  h o w  d id  th a t  

g o  d o w n ?
1 started w o rk in g  in  a tattoo shop on  South Street. Th e tattoo ist I 
w o rk ed  fo r  le ft; I had  been  g e tt in g  a lot o f  w o rk  fro m  h im  at that 
poin t, so w h en  h e  le ft that's  w h en  I k in da  k n ew  I w o u ld  h ave a w in ­
dow  o f  op p ortu n ity  to g e t in  there. Even that took  a y ea r  o f h a n g in g  
a round and  d o in g  sh it w ork , h e lp in g  open  up th e  shops or w h atever. 
That w as just to  be considered . From  then  it w as an o th er coup le  years 
b e fo re  I r ea lly  go t m y  start. But it w as good , I h ad  a p re tty  fo rm a l 
app ren ticesh ip . M o st peop le , even  the ones w h o 'v e  lea rn ed  in  the 
past 10 years o r  so, r ea lly  d id n 't lea rn  like that.
LG : E x p la in  th a t  t o  m e , c a u s e  I 'm  n o t  s u r e  w h a t  y o u  m e a n  b y  

th a t .
Just a rea l structured w a y  o f lea rn in g . T h ey  sh ow  you  the basics from  
the g rou n d  up. I spent a y ea r  o r  tw o  o f  m y  a p p ren ticesh ip  just le a rn ­
in g  about m ak in g  needles and  about m ach ines b e fo re  I even  touched 
anybody. I had  to  lea rn  a ll that s tu ff first. The gu y  w h o  tau gh t m e 
w as a rea l stick ler abou t k eep in g  up quality , w h ich  w as good . So he 
w as rea l ten ta tive  about le tt in g  m e start and  he rea lly  b rok e m y  balls, 
n o th in g  w as ev e r  good  en ou gh . A t th e  tim e I w as like, 'W h a t the 
fu ck? ' but look in g  back on  it now , it w as a good  w a y  to  lea rn , [to 
La rry ] You w ere  ta lk in g  abou t h o w  th ere  w ere  lite ra lly  a th ird  o f  the 

shops...
LK : I f  th a t .
...so the am ount o f  business w as in c red ib le , w h ich  w as good ; it w as 
k in da  baptism  b y  fire . The firs t s ix  m onths I tattooed , a ll I w as 
a llow ed  to do w as lit t le  Japanese sym bols, o r  nam es, and  it h ad  to be 
on  an a rm  or a leg . That w as it. But it w as good .
LG: I g u e s s  o n  S o u th  S t r e e t  t h e r e  w a s  a  lo t  o f  d e m a n d  f o r  th a t ?  
T h ere w as p len ty  o f  it. A n d  th is is b e fo re  a ll the k in da  gh etto  shops 
op ened  up; th ere  w as n o th in g  like that around. I ta ttooed  a fe w  o f  m y 
friends, but as fa r  as a regu la r  w a lk - in  custom er, that w as it. It w as 
cra zy  busy. The firs t six w eeks I tr ied  to count h ow  m an y  tattoos I did, 
and  it w as o v e r  300—in  a m on th  and a ha lf.
LG : W o w . D o  y o u  h a te  S o u th  S t r e e t ?
I n ever h u ng out there, ever. I a lw ays  hated  it. It w as g ood  to w o rk  
th ere  because it w as a lw ays  busy. Plus I w as in  th e  tattoo  shop. I w a s ­
n 't h a n g in g  out on  South Street. But yeah , Saturday n igh t, g e tt in g  out 
o f  the shop at one o 'c lock  in  the m orn in g ; it w as c ra zy  d ow n  there. I 
hate to sound like I 'm  rem in is c in g  lik e  som e o ld -t im e r  o r  som eth in g  
because th is isn 't that lo n g  ago , but the tattoo scene's ch an ged  a lot 
since then. M y  fr ie n d  Don and  I used to w o rk  d o w n  th ere  and  it w as 
super busy. You cou ld  h ave tattooed  th ere  24 hours a day  i f  you  w a n t­
ed to. Th ere w ere  p eop le  lin ed  up outside w a it in g  fo r  you  w h en  you  
g o t there an d  peop le  b a n g in g  on  the door at th ree  in  th e  m o rn in g  
still t ry in g  to g e t in .
LG: W h e n  w e r e  y o u  a l l o w e d  to  t a t t o o  o t h e r  b o d y  p a r t s ?
W h a t happ en ed  was, w e  had  a n o th er shop on  A rch  Street w h ere  I 

used to w o rk  too. A fte r  I started  w o rk in g  a lit t le  b it m ore,
 that's  w h ere  I en ded  up sp en d in g  m ore  o f 
m y  tim e. So I 'd  be in  the shop b y  m yself, 

ru n n in g  it an yw ay , and  it just go t to the 
po in t w h e re  I w asn 't  gon n a  te ll som e guy, 
com e back la te r , ’ w h en  I w as s itt in g  there. 

LG : A n d  th a t  e n d e d  u p  b e in g  OK.
Yeah. I k n ew  m y  lim ita tion s , I still 

 w asn 't  tak in g  on  a n y th in g  I sh ou ldn 't 
have.
LK: Y o u  d id  Iv e r s o n 's  n e c k ,

 r i g h t ?
No, I d id  his arm . He go t that [ta t­

too on  his neck ] the sam e n igh t.
It w as p re tty  fu nny. I d id n 't  do 
h is neck because I h ad  an

appo in tm en t; I k icked  h im   
out o f  m y  chair.
LG : W a s  h e  a  g o o d  t i p ­

p e r ?
He tip p ed  m e $50, p lus he 

b rou gh t like 15 o f h is boys in  
to  g e t ta ttooed  w ith  h im . He 

 cam e the firs t t im e w h en  
th ey  w ere  in  the p la yo ffs—I d o n ’t r ea lly



w atch  
sports so I 

d id n 't even  
k n ow  w h o  he 
w as. He tr ied  

to cut in  lin e  
and  w e w e re  like,
'N o, i t ’s first 

com e, firs t s e rved .’
One o f the o th er guys 

in  the shop figu red  out 
w h o  h e  w as, but he cam e back later. He 
d id n 't  g e t tattooed  that day, because th ey  
w ere  still p la y in g ; I th in k  he h ad  a ga m e  the 
next day. But he go t like a h a lf  dozen  o f  h is 
boys tattooed  that n igh t. Th en  th ey  lost the 
next day, so th ey  w ere  out o f the p layo ffs , 
and  that's  w h en  h e  cam e in  and  go t ta t­
tooed. He h ad  a g r im  rea p e r  on  his fo rearm ,
I d id  a b ig  b lack  p a n th er o v e r  it. It looks 
good , but it 's  a b lack  pa n th er  co ve r in g  up a 
g r im  reaper, so... it looks be tter  than  w h at 
w as there.
LG : H a v e  y o u  t a t t o o e d  a n y  o t h e r  fa m o u s  
p e o p le ?  O r  in fa m o u s .
I had  n o  idea  h o w  fam ous Iverson  w as u n til 
I saw  that b ig  m u ra l o f h im  on  D elaw are 
Avenue. [A  sneaker ad that w as p a in ted  on 
one en tire  w a ll o f  a fiv e  story  b u ild in g .— 
eds.] I ta ttooed  M a rk  M cG ra th  from  Sugar 
Ray. A c tu a lly  I 'v e  go t som e Candies ads he 's  in  w h e re  you  can  see 
them . I ta ttooed  the DJ fro m  the band  first, th en  the next t im e  th ey  
cam e arou nd  M cG ra th  cam e in. He w as a n ice  guy. I ta ttooed  the 
Sandm an too.
LK: H e 's  g o t  m y  a l l - t i m e  f a v o r i t e  "w r e s t l in g  ta t to o ,  th a t  p o r ­
t r a i t  o f  h im s e l f  u n d e r  h is  a rm .
I d id  that.
LG : [ l a u g h t e r ]  N o  w a y !  S e r io u s ly ,  S t e v e  -  L a r r y  ta lk s  a b o u t  
th a t  t a t t o o  a l l  t h e  t im e ;  t h a t ’s so fu n n y .
He cam e in  w ith  one o f h is T -sh irts  at first, w h ich  h ad  k in d  o f a 
c ra p p y  d ra w in g  on  it, and  th a t ’s w h a t he w anted . His w h o le  dea l 
was, ’A fte r  I w in  a m atch , I w a n t to  b e  ab le  to li ft  up m y  a rm  and... 
LG : H e  e x p la in e d  h is  w h o l e  t h in g  to  y o u ?  [ l a u g h t e r ]

Yeah. I said, "W hy d o n ’ 
you  ge t a po rtra it  o f 
y ou rse lf?  I 'l l  take a p ic ­
tu re o f  you  r ig h t  now , 
com e back  tom orro w  
and I ’ ll do it .' So that's  
w h a t w e  did. It w as 
p re tty  fu n n y  actually . 
He w as d r in k in g  out o f 
th is Super B ig Gulp cup 
w ith  w h o  know s w h at 
in  it. He had  som e 
fra c tu red  ribs o r  som e­
th in g  so he m ig h t have 
b een  ta k in g  p ills  too  or 
w h atever.
LG : S o  t h a t ’ s n o t  
s c h t ic k; h e  r e a l l y  
w a s  a l l  s lo p p y  a n d  
d ru n k .
Yep. A nd  h e ’s b itch in g , 
’ th is is k il l in g  m e...’ 
and  I 'm  th in k in g  'H ow  
th e  fu ck  can you  even  
fe e l it? ' He w as a n ice 
gu y  too, he ca lled  m e 
up lik e  a w eek  a fter  I 
d id  the tattoo and 
asked fo r  m y  last 
nam e, and  I 'm  like, 

'W h y ? ' A n d  he says, 'Cause I 'm  gon n a  send you  som eth in g .' So he 
m a iled  m e a check  fo r  $100 as a tip, w h ich  I th ou gh t w as p re tty  cool. 
LG : Y o u  d o n ’t h a v e  a  t a t to o  n a m e , y o u  ju s t  u se  y o u r  o w n  n a m e . 
Yeah. I w as w o rk in g  in  a shop fo r  a w h ile  and  th ere  w as an oth er 
Steve, so I w as Steve T. an d  it stuck. I 'd  ra th e r  just use m y  fu ll nam e, 
but en ou gh  p e op le  kn ow  m e b y  Steve T.
LG : N o b o d y  e v e r  s a id  t o  y o u , 'Y o u ’v e  g o t t a  p ic k  a  t a t t o o  n a m e . ’
No, som e p eop le  a re  in to  that; that's  not m y  th in g .
LK: W e l l  i t ’ s l ik e  a  p u n k  r o c k  n a m e . S o m e  p e o p le  d o n ’t w a n t  t o  
u se  t h e i r  r e a l  n a m e s  w h e n  t h e y 'r e  in  a  b a n d .
W e  used fake nam es in  the b an d  a ll th e tim e, but that w as m ore  fo r  
com ed ic  re lie f. Th ere  w as a lot m ore  to b e  asham ed  o f there.
LG : [ l a u g h t e r ]  T h a t ’s n o t  t ru e . S o  y o u  s t a r t e d  t a t t o o in g ,  is  th a t
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when you started doing the 
paintings separately.
Well, part of my apprentice­
ship was I had to do a certain 
amount of sheets of flash.
When I first started doing 
them, I did them in colored 
pencil, which is what a lot of 
people were doing then. I real­
ly got into painting more in 
the last five years or so. Cause 
I just like the way that looks, 
as far as flash goes.
LG: So when you draw 
flash, is that for the shop?
I try to sell it. A lot of times I'll 
trade it for a set somebody else 
has. A lot of the stuff I do, 
there’s not really sellers on 
there. Nine times out of ten, in 
the tattoo shop, there’s maybe 
a dozen sheets everybody's 
picking stuff off of. So you like 
to have stuff around that you 
just like to look at anyway.
People pick it because it's 
what’s available to them too.
LG: So you started selling 
the flash before the paint­
ings?
The stuff I did in apprentice­
ship I wasn't really selling, 
that more of a training. Actually, two years ago was the first time I 
put together a set and tried to sell it.
LG: That's fairly recently.
I mean, I did it before, but that was just to have up at the shop and to 
practice. I was trying to make my sheets a little unique too. Where 
somebody might want to buy it just because they like the look of it. 
LG: We certainly had no idea you were painting. The idea for 
this whole interview came to light because Cosmo called us 
one day and said, 'you should put Steve T. in the magazine, 
Steve's a painter.' And I'm like. 'Steve's a painter?'
I'm not big on the self-promotion.

LG: I noticed.
Don’t you have 
to be to a certain 
extent?
A little bit: just in 
the shop. I didn’t 
start selling the paint­
ings until a year or 
two ago as well.
LG: How did that come 
around: did you just start
doing the paintings for your own enjoyment?
I was just doing them to—I was working with Adam 
Shields at Kadillac, he influenced me. I saw what he 
was doing and picked it up.
LK: Now you’re selling all your stuff out. I 
remember when you came back from 
Germany you told us you sold all the paint­
ings you’d brought with you. Was that the 
first time you’d tried selling them?
That wasn't the first time I tried selling, but it was 
definitely one of the best responses I got. I had 
eight things with me—which I was hoping to sell 
because I didn't feel like packing that shit back up 
again—but I did two different conventions over 
there and sold them all at the first one. That’s usu­
ally where I sell most of the stuff, tattoo conven­
tions. That's how I got started doing it too. There 
were some tattoo conventions going on in Philly at 
the time, and there was usually some type of art 
show to correspond with that.
LG: Have you ever done any other exhibiting? 

Yeah, it's still related to tattoo shops though. I just had a couple 
things in a show down in North Carolina.
LG: So you don't paint anything else. No still lifes or land­
scapes or anything.
No. This is what I do. I like these kind of images, that’s what I was 
always into when I was a kid. I was way into the Ed Roth stuff and 
Rat Fink from the get-go. Even when I was super young, when I used 
to skateboard constantly, I was into all the old skateboard graphics, 
the Dogtown stuff. Which is still that real emblematic, this is what it 
is... I dig that.
LK: How much of your time do you spend painting?



That's pretty much what I do at the shop between tattoos 
or if not—there’s a lot to do at the shop; making- needles, 
doing drawings for tattoos or whatever, but when I've got 
downtime that's pretty much what I do,
LK: Have you done anything on a larger scale?
Yeah, I've done a couple. The reaper one is probably 18 X 
24; the two reaper ones are probably both that size. A lot 
of times I'm doing stuff specifically to sell at a tattoo con­
vention, and I've gotta pack it with me, so that's why I like 
to keep them 8 x 10 or 11 x 14.
LG: That makes a lot of sense. M.aybe in the future 
you'll do larger stuff.
Definitely.
LG: It seems like that style of artwork has become 
more respected as art recently, where before it was, 
’No, tattoos are not art; tattoos are tattoos, art is art.' 
I don't know.
LG: You're not concerned with that shit.
No. I just like what I like. It sorta bums me out sometimes 
that everybody has tattoos now. It used to be more of a dif­
ferent thing. You were more of an outsider. Now they're 
just something that people have.
LG: Right. Brittany Spears has a wee little butterfly 
tattoo on her butt because she thought it would be 
cool and edgy.
Yeah. Especially when I was a kid, too; if you saw some­
body with a shitload of tattoos, you were like, 'Whoa!'
LK: It’s better than people having horn implants in 
their forehead.
I hate that shit. I think it's retarded.

Steve Tiberi can be contacted at Olde City Tattoo: 21S-627-6271



T A L E S  F R O M  T H E  T R A I L E R

b y  A l a n  “ t h e  G o d d a m ”  K i n g
The late autumn breeze car­

ried the bonfire smoke up the 
hill to where they lay in the back 
of the truck. It poked its head in 

through the holes in the camper top and tickled their bare flesh as it froze the 
sweat they’d been working up for the past hour. Every now and then they could 
catch a glimpse of that big ol’ man Moon as he drifted among the clouds in the 
midnight sky, grinning down at them like he knew what they’d been up to. 
Them damned ol’ bumpy pickup beds ain’t meant for sleeping or any other 
kind of nighttime recreation but they’d thrown some cardboard down, covered 
it with an old blanket and made do in grand fashion. The half-drunk longhair 
sucked the last splug of Old Granddad out of the bottle while the red headed 
hell-vixen concentrated on rollin’ up a big ol’ hogleg. He thought her skin 
looked a strange translucent blue there in the deceptive shadows of the night. 
“Modest” didn’t seem to be in her vocabulary and she seemed to take great 
delight in sitting there naked as the day she was born. He was busy thanking 
God that they’d walked on up the ridge away from the loudness of the party 
and “borrowed” the back of somebody’s parked pickup truck for an hour or 
two.

“Look at all these fine red hairs,” she said as she tossed the baggie
to him.

She dropped her eyes down to her lap, then back up to him and 
grinned like a shit-eating possum. “I was talking about the grass, you know” 
she said and tossed a mischievous wink his way.

He laughed and sat there thinking something stupid like if he could 
get this gal to hang around for a little while they could throw some clothes in 
the back of the Camaro, take off together and not do anything but fuck, get 
high, listen to Skynyrd and fuck some more. You know, the kind of backwoods 
wet dreams completely devoid of reality, yet urgently inspired and tattooed 
into the brain by hot, sticky, Saturday night bouts of clandestine rutting. Just 
bad redneck fantasies that begin to sound suspiciously like retarded Steve 
Miller Band lyrics once you’re able analyze ‘em a bit closer, usually sometime 
after your object of desire has flipped you the bird and hot hoofed it on over to 
some other asshole’s bed.

He’d been in L-O-V-E since he’d seen her a few weeks earlier at a 
party some of the guys he’d graduated with were having to celebrate nothing 
in particular. He walked up to the bath tub/beer storage unit just in time to 
catch this red-headed brick shithouse pulling a bottle out and uncapping the 
fucker with her teeth. She spit the bottle cap in the floor, turned the son-of-a- 
bitch up, downed it in one smooth motion and left his heart laying there on the 
dirty bathroom floor. Now here it was, two weeks later, and they were bare- 
assed in the moonlight after this lusty, busty, and foul-mouthed Georgia wild- 
flower had taken him down roads he had no clue existed. The Lord does work 
in mysterious ways.

She lit up the reefer and the smell mixed nicely with that after-sex 
scent that seems to kinda hang in the air just enough to keep one’s hormones 
running full- tilt, boogie. She crawled back over beside him and took a long hit 
and held it in. After she let loose of the smoke, she placed the joint between 
his lips and moved her hand down past his Mason-Dixon line.

“I reckon with all this special treatment you’ve been getting, I better 
be getting something good for my birthday next week,” she said as she slid her 
leg across his.

“Your birthday’s next week?” he muttered, by this time only half­
way paying attention to her words.

“Yup. I’ll be 14...”

Jailbait. Oh the connotations that word brings to mind. That widely 
dabbled-in pastime that nobody talks about, 

outside of Aerosmith and

Motorhead songs. We’ve all met them girls that are 35 and compressed into a 
body half that age... a lot of ‘em even younger than that. Backwoods lolitas, 
you might say. You know, the ones that always turn up in places they ain’t got 
no business; juke joints, honky-tonks, most any place with free-flowing alco­
hol. The 16-year olds who look 22 (and know it) yet ain’t interested in a fella 
unless he’s at least in the 20-year old ball park; just old enough to get into 
some serious trouble and bring a little excitement to the table in the process. 
Girls, who at a still tender age, realize the power of pussy and the stupidity of 
men once they’ve had a little of that stuff rubbed on ‘em in the right way. I’m 
talking about the girls that know what they’re doing and revel in it; they’ve 
usually got cheap tequila kisses and a wild-streak two and a half miles wide. 
They always seem to be older than what they are and would rather be dipped 
in a vat of fresh pig shit than offer up any evidence to the contrary. Hell, some 
of‘em just down right lie about it... until they feel the time is right to let one 
know otherwise...

The following is a true story. Only the names have been changed to 
protect the guilty and the ignorant.

He’d been seeing her for over a month now; met her at a high 
school football game. In a pissant town like the one he’d grown up in, that’s all 
there was to do on Friday nights - get high and go watch the local boys get the 
shit kicked out of ‘em by whatever team was passing through that night. He’d 
even got the shit kicked out of his own damn self a time or two out there on 
that very gridiron back about five years ago, before graduation had dumped 
his ass out into the everyday world.

At halftime he’d headed back out to the parking lot to meet up with 
his buddy Dwight; maybe they’d roll one up and sit out the second half in a 
pleasant stupor or maybe they’d pool their money and make the 40-minute 
drive out to the Red Rooster where a dozen sub-pretty girls, and a few flat-out 
ugly ones, took it all off for anybody with a dollar bill in hand.

“Hey cowboy,” somebody says from the darkness.
He turns to the right and scans the row of cars. He sees the red eye 

of a burning cigarette and as he walks toward the butt’s glow he starts to make 
out a female form perched not unlike a bird of prey on the back of an old 
Dodge Charger. He can’t help but notice the high-cut shorts and the low cut 
top and everything that they’re losing the battle to contain within ‘em.

“You here with that dim-wit Dwight?” she drawls, her words like
molasses.

“Yep. Why you ask?”
“He’s done hauled ass outta here with my girlfriend. He told me to 

keep an eye out for a fucker with a bad panther tattoo on his forearm and a 
beat-up cowboy hat. I reckon that’d be you. He said they’d be back by 11 if 
you wanted to wait.”

“Ain’t never see you around before. You didn’t go to the high 
school. New in town?”

“Yeah, something like that,” she said with a smile.
The conversation continued well into the late third quarter. One 

thing led to another and the next thing he knew they were roarin’ down some 
old two lane blacktop with an open bottle and the windows down. Maybe 
“Flirtin’ With Disaster” was on the radio. God knows it shoulda been.

The night of the football game was the first of dozens of trysts 
between the two. He’d go pick her up when he got off work and off they’d go. 
She’d meet him at the mailbox down by the end of the gravel driveway. They’d 
spend a few hours rollin’ around in the hay and then he’d drop her off. 
Sometimes on the weekend they’d take in 
an early movie, if she could spare



the time, but mostly they’d just fuck.
He was as hooked as any man ever 

has been but he still couldn’t figure this girl 
out. She was moody as all get out. They’d 
give it hell all afternoon and then she’d look 
up at the clock and start yankin’ on her 
clothes and hollerin’ for him to get her ass 
home. She had shit to do. This, that and the 

other, always a commotion; leaving him at 
home to lick his wounds like a hurt puppy. 
He’d inevitably get around to thinking she had 

another man—after all, he didn’t know that 
much about her. She was a downright 
mystery when you stopped long enough to 
think about. Then she’d call him up about 
10:30 and start apologizing. Telling him 

how much she loved him and how 
great the afternoon had been; how 

good he was and what a big dick 
he had and wouldn’t he like to 

put such a fine tool to use 
Thursday afternoon, on and 
on and on. By the time 

he’d get off the phone, 
he’d be ready to slap a 
ring on her finger and 
tote her off forever. 

One after­
noon as they’re rolling 

around on the bed, rootin’ 
and pawin’ and gruntin’, he reaches 
over to the rickety bedside table to 
grab the box of rubbers but she 
intercepts his band before it can 
reach its target.

“Huh-uh,” she moans

between kisses.
“You don’t think we need to?” he asks.
“Huh-uh. PLEASE let’s just do it, NOW!” she says again as she 

grinds her bare pelvis against his and grabs his ass with her clawing hands.
When the crucial moment arrives he tells her he’s about to and 

makes the move to pull out. She locks her legs around him and pulls him in 
tight, looking him directly in the eye and shaking her head slowly side to side 
as he rides out the climax inside her.

“Goddamn! That was incredible,” he gasped.
“Yeah it was. And I hope you knocked me up good with that one. 

That’ll teach that damn old hag a thing or two. You knock me up and she won’t 
have a goddamn choice. She’ll have to let you marry me. Then I can finally 
get the hell outta her house and not have her telling me what to do all the 
fuckin’ time.”

“Whoa, whoa, whoa,” he stammered, trying to take it all in. “What 
the hell are you talking about?”

“Me and you. We have a baby and Mama’s gotta let me marry you 
and move out the house. I’m sick of her telling me what I can and can’t do. 
That woman’s a real grade-A bitch.”

“What do you mean ‘telling you what you can and can’t do’? Tell 
her to fuck off.” He says it with a tone of voice that is full of blind hope,
‘cause it’s slowly dawning on him what’s coming next. It’s just like rolling out 
of one of them Wild Turkey blackouts and piecing together the all bad shit you 
did on last night’s bender.

“Hell, I’m only 15,” she says as she looks at him with big doe eyes 
and a hokey I’m-just-an-innocent-little-ol’-thang look plastered all over her 
face.

My uncle was well into his 20s when he married a 16-year old. At 
least he made it legal, I guess. I can remember her loafing around their old 
shotgun shack in her low-cut fake leather pants and a ratty, ancient KISS t- 
shirt; barefooted and braless, smoking cheap cigarettes by the carton full. I 
was just a squirt back then but even I could pick up on the vibes she sent out. 
She was bad Georgia trailer trash with a raging case of hot pants. She had that 
lethal combination of an angel’s smile and the devil’s eyes and I’m sure she 
went on to wreck many other men after she shag-assed on my uncle a few 
years into their holy union.

Some guys are ignorant, some pretend to be. Some get so caught up 
in one of these jailbait affairs and fall so fucking hard that when the truth 
comes out they just don’t give a damn any more. Some just don’t give a damn 
to begin with. Let’s pull out the big names: Jerry Lee Lewis; Elvis Presley; 
Gregg Allman. Jerry Lee damn near ended his career by marrying a 13-year 
old (yeah, yeah, she was his cousin, too—whatever) but ol’ Elvis was getting’ 
the sweet squeezins offa an under-aged ‘Cilia and everybody still canonized 
that ‘bait chasing Memphis SOB. Hunka hunka burnin’ love indeed. Gregg 
Allman and Savannah, anyone? There’s a relationship that I’m sure was so 
twisted, even I don’t wanna delve into them waters.

I ain’t trying to glorify any of this, mind you. All I’m saying is: men 
are dumb and that jailbait is conniving. So fellas, next time you’re out and you 
got some sweet-lookin’ thing cornin’ onto you like you was the second coming 
of manhood in all its righteous glory and you start putting the cart before the 
horse and getting all tore up inside... ask for some goddamn ID. You’ve been 
warned.

This month’s playlist: Antiseen/Limecell 7”, Antiseen/Hookers 7”, Cocknoose 
— Badmen, Butchers reissue CD, lots of Led Zep bootlegs, Johnny Cash — 
Live At Madison Square Garden CD, Brothers Of Conquest CD, Rolling 
Stones — Abkco CD reissues, Bruce Springsteen — The Rising CD (yeah, I 
know, why don’t you go call the “cool” police on me).
That’s all ‘til next time.

Alan “The Goddam” King
PO BOX 9042
East Ridge, TN 37412
TheGDKing@aol.com
www.hellstomper.8m.com



I ’ M  O L D  A N D  B R O K E N  S O  D O N ’ T  

E X P E C T  M E  T O  C H E E R  Y O U  U P ;  

G O  W A T C H  S O M E  O L D  M I D - S O U T H  

O R  M S G  T A P E S  O R  S O M E T H I N G . . .

b y  t h e  R e v e r e n d  A x l  F u t u r e

“You a customer.” - EPMD

Here is a Forgotten Truth Of 
Professional Wrestling: the most 
important thing is The Work. In the 
carny-bascd parlance of wrestling, 
“the work” is the aspect of the craft 
that is artifice; that is to say, the 
part that is an illusion, a con, a fal­
sity, that the audience believes is 
real but is actually manipulated for 
their maximum enjoyment AND 

cash extraction. It’s application can range from the small (a “worked” 
punch) to the big (the art of getting a crowd emotionally involved in a 
match through story-telling and psychology by “working” them) to the 
really big (the booking of matches, cards and events to maintain viewer 
loyalty) to the huge (fudging Nielsen ratings and PPV buy-rates to “work 
the sponsors”). Don’t forget that in the surprisingly subtle lingo of 
‘rassling, the same word can have several different shades of meaning, if 
not separate definitions altogether. We wouldn’t want the boys to have to 
remember too much now, would we? The Work in all it’s forms is what 
separates the “worker” (wrestler, referee, promoter, one who works and 
gets paid) from the “mark” (who may believe, but always pays). It’s not 
necessarily an adversarial relationship; it’s quite symbiotic. You see, the 
marks are entertained by the skill of the workers and hand over the cash, 
but in addition the workers must present a product that allows the view­
ers to willingly suspend their disbelief and thus become emotionally 
involved. (A one-time work for the short take would be a con, no?) 
Obviously, only the most pedantic of consumers in any medium want 
“realistic” entertainment, but the internal rules of the wrestling language 
must be adhered to by the performers. The audience will then learn them 
and willingly become involved in the show (hopefully). I see a successful 
promotion using believability (again, within a wrestling context), innova­
tion, and tradition to create worthwhile engaging shows. In other words, 
you can shock them but you can’t disappoint them (as per R. Barthes).
You can leave them wanting more, but you can’t leave a sour taste. This 
is a fine, fine line—this is the world of the wrestling booker, and it has 
destroyed men.

That opening sentence was inspired by my pal CeeDee, who 
knows his stuff. The Work is what is missing from today’s product. Sure, 
the moves have gotten bigger, the post-production is award show worthy, 
and the entrances fancier, but the marks don’t, um, mark out for it.
They’ve been foiled and spoon fed. The promoters have had to do every 
new thing larger (as opposed to making it seem larger each time) and 
have painted themselves into a corner. They have even revealed many of 
the secrets and broken kay fabe—which is, in this context, the whole cul­
ture of The Work—by letting you see behind the locker room door, so to 
speak, all to try to get you to watch (and buy). The roles have been 
reversed. Instead of the worker calling the shots, the marks are in charge. 
From the panicked look on a green wrestler’s face at an indy show as he 
hears a “Booo-ooor-ring!” chant from some rube, to the hot-shot booking 
that comes after a cable ratings dip, it’s the same stanky flopsweat. No 
one knows their place anymore. The fans leave because the promoters 
don t know which way to go, and vice versa.

So, sure, kay fabe is dead. Everyone knows that wrestling is 
fixed. Hey chucklehead, everyone has always known. That doesn’t mean 
that you have to talk about it. To say that wrestling isn’t “real” is like 
saying that a play isn’t a real story, or that soccer isn’t a real sport, or  
that the last Star Wars franchise wasn’t scientifically accurate—it may be 
true in some sense but that’s not, nor ever was, the point. However, when 
you as a fan used to buy that ringside seat or tune in that UHF station, 
there was a contract: if you guys pretend that it’s real, I will, too. If the 
workers can present an appealing enough product, the marks will gladly

give up that suspension of disbelief—a win/win situation. No 20-minute 
insider speeches opening the show, no having to read the Internet to know 
what’s going on, no cheap heat from sub-softcore porn, no shoot or worked 
shoot angles, no wink wink nudge nudge “we’re all above this now aren’t 
we?” escapes into irony, camp or blase coolness from the wrestlers and pro­
moters. Thusly, they received the loyalty, adulation, appreciation and even 
respect of the crowd. The masses can’t be pandered or condescended to (or 
rather, not more than they like to be), nor ripped off or looked down upon, 
but a separation between performer and consumer must be maintained. 
“Show me the magic, Cassavetes,” Prospero said. He didn’t want it 
explained to him. SEE how to take a bump! WATCH the mighty wrestlers 
reveal their human side! LEARN of the backstage politics! GET BORED 
as the magic is removed...

To blame the fans, or the business itself, or outsiders, is besides 
the point. Technology and the world have advanced relentlessly, and who’s 
to say how the old forms should evolve? Deal with it. As I have posited 
before, I see many of the major changes (which I interpret as negative, but 
that’s just me) within the pro wrestling industry due to the breakdown of 
the master/apprentice relationship and the culture around it. Not that long 
ago, if you wanted to become a wrestler, you had to do some legwork to 
meet one. If he/they accepted you, you were in for YEARS of no/low pay, 
beatings, long drives, drone work setting up the ring—and chances are 
you’d quit before you were even smartened up. Training was designed to 
drive out the weak or uncommitted, and to keep the inner circle closed, a 
la the Marines or the Masons. You paid your dues, and stared up at the 
lights every night until others thought that you were mentally and physi­
cally ready. You were broken down and remade in the image of those that 
went before you. By then, you were ready. You knew your craft well 
enough to start making it your own, if you wanted. You knew all aspects 
of the business—not just ringwork but traveling, contracts, etiquette, con­
tacts, history...

The downside to this unwritten but institutionalized initiation 
set-up, as with many master and apprentice relationships, was that 
although it turned out skilled workers, it also did not have creativity or 
innovation as a high priority. The analogy I always give is tattooing. Not 
that long ago, tattooing, as an outsider art, was also hard to break into. If 
someone recognized your persistence, you could expect to clean the shop 
for a year before you were handed a disassembled tattoo gun to put back 
together. You tattooed your legs before you got to do the coloring (but not 
the outline) on some stock pieces upon drunken customers. Eventually, 
maybe through tenure or the retirement of those above you, you got your 
station. This harsh system, propagated by the reactionary culture of ex- 
servicemen and bikers, provided an “artistic” outlet within those groups 
and often created craftsmen of the highest caliber, and those with an 
innate ability for the material (and business end) went far. However, it 
stifled free expression and innovation in both the client and tattooist.
From the rebellion of the ‘60s, the DIY aesthetic of the ‘70s, and the new





values and communication technol­
ogy of the ‘80s, emerged a new 
beast, and the kids started inking 
the way they wanted, on each 
other. Old iconography, rules and 
styles were replaced with modern 
versions (or not at all) by these 
pioneers and quickly became the 
New Standards. Much of these 
became trite and conformist in a 
surprisingly short order them­
selves. (Celtic armbands, oy...) The 
King is dead, long live the King.
Anchors become unicorns become 
dragons become tribal become 
stars. Certainly traditional 
imagery can lose it’s power 
through repetition and familiarity, 
but older designs possess a resonance as well as a practical aspect that the 
new often lacks. The popular return to classic “Sailor Jerry” style of pic­
tures and placement can be part of a post post-modern backlash, but those 
designs work; they last, they have impact and you can tell what the heck 
they are from more than ten feet away. It’s been proven over the years.

The freeing up of tattooing from the old shops made it a viable 
form of expression for the intellectual and creative underground. In this 
fashion it trickled down (up?) to the rest of society, and folks started mak­
ing money off of it—not necessarily the artists. However, as the popularity 
died somewhat, the new economic model, borne of the 
boom, could not sustain itself, and a retreat back to 
street shops matched the re-evaluation of flash. It’s a 
beautiful and empowering thing to see self-trained 
tattooists working on their adventurous pals, but it’s 
sad to see people wielding a mail order tattoo gun 
who have never practiced on an orange (and it 
shows), and 20-year-olds totally covered in, uh, tat­
toos that a 20-year-old would get. The old checks and 
balances that prevented all but the most dedicated or 
foolhardy from getting tattooed on the face or hands 
are gone. It used to be that if someone was marked 
so visibly you knew they were a tattooer themselves.
No more; I often see youths with neck tattoos who 
are barely able to legally buy beer. With great free­
dom comes great responsibility, a famous Jew once 
said, but throw youth and (the possibility of) money 
into that equation and it’s a potential train wreck.

Wrestling? Oh yeah. It’s a beautiful and 
empowering thing to see self-trained wrestlers per­
forming amazing moves to a young crowd, but it’s sad 
to see near-crippled 31-year-old workers and unedu­
cated fly-by-night fans. The old guys may have been 
slow, but they got the crowd into it AND wrestled 
into their 60s. The fans of yesteryear were not dis­
tracted by Extreme Windsurfing or video games and 
appreciated their wrestlers. No doubt that these mod­
ern young Turks of the mat were greatly responsible 
(along with cable TV) for bringing in an audience that could identify with 
them and creating wrestling’s last popularity craze. However, the new 
model could not sustain itself. The local federations, which were the train­
ing grounds for  the green wrestlers (by the veterans who were reduced to 
that level), as well as all but one “major league” promotion were driven 
out of the marketplace. The situation after the implosion, as the cycle 
came around naturally, was worse than before because it was impossible 
to go back to the way it was. The need to fill hours of weekly TV, much 
of it live, has caused seat of the pants booking and the need for bigger per­
ceived thrills and actual dangers. The rapid climb has destroyed the old 
ways.

In the case of wrestling,
I will expand upon one point. As 
with many other aspects of mod­
ern culture, we reject our heroes 
and humble them out of spite.
The modern “idol” (of the tempo­
rary kind) is someone a lot like 
us, somebody we can relate to.
Allah forbid anybody is “better” 
than us, in our celebration of 
equality and “realism” - nay, aver­
ageness and mediocrity, a morass 
of Jerry Springer, Jackass, Behind 
The Music and Real Life.
Celebrities must represent us, or 
failing that, be more flawed.

Wrestling, which is supposed to 
be larger than life, is reduced to 
merely life-sized. Wrestlers are no 
longer superhuman, so that elimi­
nates the wild men from Parts 
Unknown, babyfaces getting that 
extra burst of gumption from the 
cheers of the fans, managers 
throwing fire, masked men stay­
ing that way, moves that cripple 
your opponent until the next 
show and the rest of that 
Olympian goodness. That’s not 
insulting my intelligence—that’s 
feeding my soul! I don’t want a 
(worked) shoot interview with 
Edge on how he broke into the 
business; I wanna see Jimmy 

Garvin and Precious working on the Von Erich farm again. Less cursing 
and catch phrases and more bounties and foreign devils. You can have 
your bra & panties matches, I want some double-tough ladies who only 
occasionally (but effectively) resort to hair pulling. What’s Bischoff going 
to say in 20 minutes that The Midnight Rider couldn’t say in one, and 
with more style too? I don’t want to hear from a commissioner unless they 
are handing down the decision of the NWA Board of Directors. I don’t care 
who owns the company, just gimme a Brass Knucks Title. A cage match 
without blood is like non-alcoholic beer: why bother? Obviously, I am not 

your average fan, let alone a suitable target demo­
graphic, but I do know my stuff.

At any rate, wrestling is in a state of flux 
right now, but isn’t it always? Some folks say the 
business is cyclical and it’s due for an upswing. Some 
people say it will change radically, and others talk 
about it dying altogether. Resurgence of the territo­
ries and/or elimination from TV altogether, the spec­
ulation goes on. We’ve never been here before, so 
shut up and enjoy the ride. Me, I’ll support the local 
feds as I see fit, maybe watch WWE when I’m not 
working and perhaps even get another tag title run 
in Milwaukee (The Saint & The Sinner, once more— 
”I never tag with this man before, but we gonna do 
it again.” - Andre The Giant). I’m a goddamn lifer, 
so get out of my way.

Everything hurts but the mind still works, 
you whippersnappers.

—RAF

PS. - CLAW HOLD! #3 is still in the testing phases, 
but to tide over our dozens of readers (we love you 
all), us all here at CH!HQ have hunkered down in 
the glow of the cathode rays and produced CLAW 
HOLD! #2.5, a special multimedia Video Review 
Issue. This fancy pants interim publication features a 
two-hour high quality compilation video cassette for 

your viewing pleasure, packaged in an attractive water-resistant casing, 
and an accompanying commentary book. Astound your friends by quoting 
our pithy and biting comments to each match and take credit for our wis­
dom, or be generous and host your own sexy TV party and read aloud to 
the delight of all. You can even view ‘n’ read solo! The bouts shown within 
are some of the favorites of the editors (as well as some other tasty 
morsels), and include the Good, the Bad, and the Ugly of the Mighty 
World of the Squared Circle. This latest edition truly “cranks the psy- 
chotronic knob to eleven” (Qvimby’s miniMagalog #2) and is even more 
“frighteningly enthusiastic” (Shock Cinema #17)! Whatever. It’s $15

postage paid in the US, concealed 
cash, money order (made out to R. 
Malce) or Pay Pal 
(clawhold@ripco.com) please. Taste 
the vintage good stuff, and if you 
have not been experienced, inquire 
about acquiring CLAW HOLD!s #1 
& #2. They all make great holiday 
presents, so dive in, my children.

RAF Ent.
1658 N. Milwaukee Ave, #277 
Chicago, IL 60647 
clawhold@ripco.com



Danielle Bedics Every so often we get an e-mail from an 
artist inviting us to go and look at their 
site. I look at all of them but sometimes 
later, when it comes time to ask the 
inevitable question “Who’s getting the color 
pages in this issue?” I often can never 
remember any of the artwork I looked at 
on the web in between issues. This did not 
happen after I took Danielle up on her 
electronic offer to visit her site and check 
out her stuff—obviously, because as you the 
astute reader has already noticed, she has 
one of the color sigs in this issue. Her pin­
up photography (a genre C14 clear­
ly enjoys) is great but what stood 
out the most to me was the “spe­
cial edition photo sets”; basically 
series of photos inspired by 
movies, like the guaranteed 
to make  Glenn Danzig horny Crimson 
Ghost- inspired “The Atomic 
Maniac” or the Russ Meyer-esque 
“Danger Girls” (a nod to Faster 
Pussycat, Kill, Kill! featuring 
Mistress Persephone and Amrah 
Fatale.) They probably stood out 
prominently in my mind because I 
also have an interest in old movies 
and I love dime novel covers 
(another way she cleverly meshes 
her knack for photography and 
graphic design) and draw from 
that imagery a lot 
myself in my own 
design; but on the 
other hand, I’ve 
also been married 
for seven years to 
a man who’s 
favorite movie of 
all time is Faster 
Pussycat, Kill, Kill! 
so maybe Larry 
has trained me to 
remember seeing 
anything related 
to it so I can tell 
him about them 
later. Nonetheless, 
this is what led 
up to this feature.
A few months 
after I first visit­
ed Danielle’s site 
this interview was 
conducted via 
email; interested 
parties can learn 
more about her 
and view more of 
her artwork just 
like I did by look­
ing her up on-line

I read on your site that you decid­
ed to take up photography in 1998. 
Without making any assumptions 
about your age, let’s say that you 
were at least of voting age in 1998 - 
what prompted you to start making 
art at that point in your life?

Actually, I’ve always been artistic in 
one way or another. But it was in 1998 
that I discovered I had a talent behind 
the camera. At the time, my husband 
had just hooked me up with Photoshop. 
Using myself as the subject, I began to 
play around with creating digital illus­

trations.
Eventually, I decid­
ed I wanted to start 
taking it more seri­
ously so I decided 
to look for models.
I began asking my 
friends to come 
over and pose for 
me while I experi­
mented and 
improved my skills. 
After several photo 
shoots, people start­
ed telling me they 
really liked the 
way my photos 
were turning out, 
even before I 
turned them into 
digital art. So 
that’s when I decid­
ed to pursue 
straight photogra­
phy as well.



I  was. W hen I was a lot 
younger, I  was ve ry  good at 
sketching. M ostly  animals 
though. I ’ve  never rea lly  
been any good at draw ing 

people.

D id  you  s ta rt w ith  the 
sp e c ific  in ten t io n  to  fo cu s 
on  p h o to g ra p h in g  w om en ?

Yes. Women are the most 
in trigu ing subjects to me. As 
a child, I  can rem em ber 
sneaking into m y fa ther’s 
P layboy collection and being 
fascinated by how beautiful 
the women were who graced 
the pages. I ’ve never rea lly  
thought about photographing 
any other subject.

W h a t fir s t  sp ark s  an id ea  
fo r  on e  o f  y o u r  sh oots?  A  
lo ca tio n ?  A  m ode l?

A ll o f the above. I ’m inspired by a 
lot o f d ifferent things... like maybe 
a m ovie I just watched or an outfit 
I saw in a magazine. L itt le  things 
throughout day to day life  often 
inspire shoot ideas.

Is  th e re  a n y th in g  sp e c ific  you  
lo o k  fo r  in  a m ode l?

I rea lly  just enjoy w ork ing w ith  
cool people. Personality goes a long 
w av w ith me. To be honest, a model 
can look like a goddess, but i f  
there’s no personality behind the 
pretty face, I  probably won’t  work 
with her again i f  at all. And I also 
rea lly  like women who are as excit­
ed about w ork ing w ith me as I am 
with them.

T h e  one th in g  I  n o ticed  a b ou t the 
w om en  w h o  m o d e l fo r  y ou , a s id e  fro m  
the fa c t  th a t th ey ’ re  a ll so  b ea u tifu l, is 
that th ey  ea ch  h a v e  k in d  o f  a “ r e t r o ”  
and “ m o d e rn ”  lo o k  a t th e  sam e tim e; and  
so d o  m an y o f  y o u r  p h o to g ra p h s . T h e re  
a re  ce r ta in  ones th a t h a v e  a c o m p le te ly  
v in ta g e  lo o k  bu t th en  th e  m o d e l has  ta t­
toos, w h ich  is  m o re  ty p ic a l ly  m od ern .
(N o t  that th e re  w e re n ’t a n y  w o m en  w ith  
ta ttoos  in  th e  ‘50s bu t c e r ta in ly  w h en  
you  lo o k  b a ck  a t p in -u p  p h o to s  fro m  
that era , it ’s n o t  so m e th in g  y o u  w o u ld  
n o rm a lly  see.) W h a t d o  y o u  l ik e  a b ou t 
that ju x ta p o s it io n ?

I like the reaction it  causes. Juxtaposing 
something retro w ith  modern seems to throw 
people o ff a lit t le  and make them  look again. 
I like to take the view er back into the past 
w ithout letting  them  forget what decade 
w e’re in.

I ’m  a hu ge B u n n y  Y e a g e r  fa n . A r e  th e re  
c e rta in  p in -up  p h o to g ra p h e rs  o r  m od e ls  
from  the past y o u ’r e  p a r t ic u la r ly  fo n d  o f?

I here are quite a few  and Bunny Yeager is 
one of them. She seemed to find the beauty 
in her models and project that so effortlessly 
onto f ilm. There's also Bernard o f H ollyw ood 
and George H urre ll, as w ell as some pin-up

artists who paint such as G il 
E lvgren . A s for models, I am 
fo rever in  aw e o f the g lam ­
orous styles o f old 
Hollywood. M ovies stars like 
Veronica Lake and M arilyn  
M onroe reflected a class o f 
beauty unto itself.

D o  y o u  sea rch  ou t v in ta g e  
p h o to s  fo r  in sp ira t io n ?

I have a few  books here and 
there, but m y favorite  source 
o f inspiration w ith  respect to 
retro comes from  old g ir lie  
m agazines like T itter,
Beauty Parade, Eyefu l, etc.

Y o u ’re  a lso  a g ra p h ic  
d e s ig n e r  - I ’m  a g ra p h ic  
d e s ig n e r  to o  and  b a sed  on  
th a t I  fe e l q u a lif ie d  to  say  
y o u  a re  r e a l ly  g o o d ! D id  
y o u  s ta rt w o rk in g  w ith  

g ra p h ic  d e s ig n  a ro u n d  th e  sam e 
t im e  y o u  s ta rted  ta k in g  p ic ­
tu res?

A w w w , thank you! In the begin­
n ing I was focusing on more “d ig i­
ta l pain tings” —  illu stra tive  images 
using computer enhancements. So 
the graphic design seemed to come 
na tu ra lly  and I began to get 
inspired by old pulp covers. Th is 
gave m e ye t another w ay  to com­
bine both m y computer and photo­
graph skills.

N o t  th a t a n yo n e  e ls e  b es id es  m e 
w i l l  r e a lly  w a n t  to  k n o w  th is 
bu t I k n o w  I w o u ld  ask  i f  th is 
w e re  a p h on e  in te r v ie w , d o  y o u  
use a M a c?  (A n d  d o  you  lo v e  
P h o to sh o p ? )

I ’ve  a lw ays worked w ith  a PC , and yes, I 
love Photoshop.

A r e  y o u  a lso  a b ig  film  fa n ?  T h e  m o v ie  
in s p ired  p h o to  sets th a t y o u  h a v e  on  the 
s ite  a re  fa n tas tic , and  th e y ’ re  v e r y  sp o t 
on  w ith  th e ir  lo o k  and fe e l - so  I  w as  
w o n d e r in g  i f  th a t ’s a m e rg in g  o f  tw o  o f  
y o u r  in terests .

Absolutely. I ’ve spent m any a weekend 
locked away in my apartm ent w atching the 
Turner Classic M ov ie  channel. I especially 
love black and w hite film s and the ligh tin g  
on the old m ovie sets. I t ’s so much fun to 
pay tribute to these classics by creating m y 
own interpretation and add to them  a p lay­
ful, modernized twist.

I  a lso  r e a lly  l ik e  th e  b o o k  c o v e r s  you  
d o , th ose  o ld  p u lp  n o v e ls  fe a tu re  som e 
a m a z in g  a rt, is  th e re  a n y th in g  sp ec ific  
th a t a ttra c ts  y o u  to  th a t p e r io d ?

The women, o f course! Those covers just 
ooze sex w ithout it being d irectly  “ in your 
face" so to speak. Th ey leave som ething to 
the im agination and I find that to be very 
v isua lly  stim u lating and inspirational.

H o w  d o  y o u  pu t to g e th e r  o n e  o f  those 
sh oots?  L ik e  D a n g e r  G ir ls ; th e  Faster
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Pussycat, K il l ,  K i l l !  in s p ired  one, fo r  ex a m p le ?  O b v io u s ly  th e re ’s a 
lo t  th a t g o es  in to  it  w e ll b e fo r e  a n y  p ic tu res  a re  a c tu a lly  taken .

Sometimes there is a lot o f preparation but other tim es there isn ’t.
The Danger G irls shoot just sort o f fell together by itself. M y  friend 
Persephone, one o f the models in that particu lar shoot, is a Tura Satana 
fan. A t the tim e I was liv in g  in San Francisco, and she was going to be

in  town. I 
was already 
scheduled to
shoot another m odel, Am rah Fatale, that weekend, but as luck would 
have it, the two knew  each other. We decided to do som ething w ith the 
two o f  them together. Am rah and I  had a lready planned on using her 
muscle car in the shoot, and it  just so happened I knew  o f the perfect 
location to f i t  the look and feel o f w hat we w ere go ing for. Together, we 
collaborated to create what I've  since labeled “Danger G irls” . I  love it 
when things fa ll together so easily. O ther shoots, like “The Crimson 
Ghost" required m ore planning, schedule co-ordination and costume 
preparation. I consider m yse lf lucky to have so m any friends who have 
allowed m e access to th eir cars, costume creations, etc.

W h a t is in v o lv e d  in  c re a t in g  a p ie c e  l ik e  M a d a m  D om in a  o r  
P a p e r  D o ll?

Patience! A  d ig ita l illu stration  can take anywhere from  8 hours to 8 
days or more. I t  is  a combination o f com bining a photographic im age o f 
a model w ith  PhotoShop technique. I also use a va r ie ty  o f textures that 
I've  photographed here and there such as a cracked sidewalk, buildings, 
tree roots, you name it.

Y ou r  hu sb an d , C h a d  M ic h a e l W ard , is a lso  a v is u a l a rt is t  and 
p h o to g ra p h e r ; I  k n o w  y o u ’v e  m o d e led  fo r  h im , as w e ll  as o th e r  
p h o to g ra p h e rs , h a v e  th e  tw o  o f  y ou  c o lla b o ra te d  on  a n y  o th e r  
p ro jec ts?



Mostly he just uses m e in his artwork. Our styles are very  different but 
wo both enjoy each other’s work. Chad and I are ve ry  supportive o f each 
other. I f  I have a photo shoot he is a lw ays w illin g  to act as ray assistant 
and vice versa. I  don’t th ink I  could be w ith  someone who didn 't under- 
stand the need for creativity . I t  is a strong part o f the bond w e share.

As a p h o to g ra p h e r  d o  y o u  fin d  it d i f f ic u lt  to  sw itch  to  b e in g  a 

su b ject?   

I don t rea lly  consider m yself much o f a model, but I do enjoy posing for

friends. Since I became a photographer, I ’ve  rea lly  learned a lot by 
w atching experienced wom en model for me. I don’t th ink it ’s necessarily 
difficu lt to change roles; however, I am most comfortable being the one 
behind the camera rather than in front o f  it.





“ A S K  T H E  I M P O R T A N T  Q U E S T I O N ’ ’

A n t i s e e n  T o u r  D i a r y  E u r o p e  2 0 0 2

b y  J e f f  C l a y t o n

[In part 1 we followed the Boys From Brutalsville on their Spring 
‘02 Rock & Roll Adventure which took them all the way from 
the Raliegh/Durham Airport to Munich, Germany with many 
points, and points of interest, in between. We re-join our heroes 
as they venture yet farther into unchartered territories...]
Cast: Jeffrey K. Clayton - Vocals, Whiskey, Blood

Mighty Joe Young - Guitar, Pot, Carrier of the Constitution 
Sir Barry Hannibal - Drums, Drinker of Tea, English Nobleman 
Big Doug Canipe - Bass, Drunkard, First Time Visitor to Europe 
Stefan Walz - Road Manager, Driver, Superior German 
Jeff Skipski - Smiling Merch Seller, Photographer, Negative 
Force

MARCH 18th, SAARBRUKEN, GERMANY
This joint was called the Hellmut. It was damned small; a hallway, a bar, 
a pool table, that’s about it. Doug and Barry looked in amazement, but 
Joe and 1 said “Wait until tomorrow, The Pits makes this place look like 
a stadium!” We closed down the pool table for the night to have a place 
to sell merchandise. The club had a lit up display of the McFarland KISS 
figures that had us all laughing pretty hard. The opening band went on.
I don’t remember their name but they were pretty good. The lead singer 
was about our age and had apparently been knocking around about as 
long. By the time their set was done the place was so packed you could­
n’t move. Our strategy for that was, find a place near the merch booth, 
bring all the beer and drinks you need and sit there all fuckin’ night 
rather than attempt to walk through the crowd. Our Italian pals the 
Nerds and Carlo Scarey were in attendance; the show went well, kind 
of laid back but fun. No punch outs or anything. We sold a lot of merch 
and our old pal Marcus brought us some fanzine that featured the 
chick from the Nerds album cover talking about all her sexual exploits. 
Skipski confiscated that immediately! Before leaving the opening band 
wanted to treat us all to a shot of Jagermeister. We gladly accepted. It 
was a short walk to the hotel room, but a heel of a climb up the stairs 
to the top floor where we were staying. No wonder most Germans are 
skinny as hell!! I propped the windows open and turned the steam radi­
ators up full blast to make the perfect temperature for drying my 
sweat soaked clothes. I didn’t do any laundry this trip.
MARCH 19th, BELGIUM
Going to the world famous Pits is like a homecoming for us. Even 
though we’ve only played there once before, a lot of the folks there are 
the reason we have done so well in Europe over the years. People like 
Kris Verreth, who ran Demolition Derby and Pittbull Records, and who 
currently runs his own record store near by. And Bowey, who is not 
only the greatest DJ in all of Europe (not a hip hop, scratch DJ mind 
you) but also did numerous interviews and reviews of all our stuff 
through the years, and is not only a fan but a pal. There are a lot of oth­
ers folks as well that would take too much space to name. We arrived 
early. There were only a couple of folks in the bar getting ready for the 
show. Let me try to explain this so you can understand what a differ­
ent kind of place this is. You walk in the front door that they leave 
open to charge admission at and you are staring right at a urinal. Two 
steps to the right and you’re at the women’s bathroom. A toilet with a 
door on it. One step to the left and you’re in the bar room. The bar goes 
all but about 6 feet down one edge of the wall. The stage I guess is 6 ft 
by 10 ft. There is a space from the stage to the back wall about 30” x 
lO”. They will cram 125 people in here tonight. Oh, and did I mention that

you sell the merch in the 
bathroom? Now, we are the 
type of band that won’t tol­
erate discomfort or hassle 
for very long, but the Pits 
experience is one I wouldn’t 
trade for anything. Any of 
you reading this that may 
tour with your band, or 
even if you’re over there 
and go to see a band, you 
should really experience 
this place at least once. We 
played with the Damn 
Luckies; great band. 
Although to try to pull off 
having two bands in this  
place is almost insane, we 
pulled it off OK. The Pits 
staff fixed us a damned 
great meal and we had to go 
sweat it off, which we did 
and then some. To get to the 
stage you have to enter 
from behind the bar, climb 
over it and jump down onto 
the stage. We got started

and, for the first time ever, played “Broke 
Down Blues” (which we’ve never played live 
before) to start the set because it mentions the 
Pits in the song. After that it was mayhem. The 
temperature rose so high that the walls were 
as soaked as were we after about the third song. The crowd would 
surge forward and at one point some guy’s face went between Barry’s 
snare and hi-hat. Barry looks down to see this guys startled face peer­
ing at him and it made him laugh like hell for a few songs. The drum kit 
got knocked around quite a bit as I would get slammed back into it 
every few minutes. I think Doug did too. And that’s no small feat! The 
condensation was so great that Joe snapped the E string on both of his 
guitars. The only spare was in the van. After a 20-minute break we 
resumed the show, to no energy lost. The place jumped right back into 
high gear until we played every song we had ready for this tour (and a 
few we didn’t). Afterwards we hung out until the club cleared out a lit­
tle bit. We were going to one of the Pits people’s house to sleep, a fellow 
nicknamed Sid. As we were leaving this girl who had written me from 
Belgium showed up with a couple of well-packed bags thinking she was 
going to be our roadie. Skipski and the others tried their best to keep 
her away from me all night and 1 didn’t see her for any lengthy period 
of time until we got in the van. She acted like she was gonna come 
along too. Then Skipski with his greatest negative force powers 
screamed something like “FUCK OFF” and slammed the van door in her 
face. As she stomped off she made some comment about Germans that 
made Stephan’s eyebrows raise, but on the bright side we didn’t have 
an extra passenger. Everybody crashed out pretty early. Sid stayed up 
with me and Doug and played Black Adder videos (in English) for us 
until he and Doug had to crash. I thought it was funny that Sid seemed 
amazed we could understand British English! I stayed up ‘til the wee 
hours of the morning watching W.W.II Nazi documentaries in a language 
I could not understand. I feel asleep watching TV on the couch... just like 
at home. The next morning we meet at the bass player for the Damn 
Luckies place, where he and his partner made us and our Italian buddies 
a big breakfast. Barry got the thrill of running into the Italian’s room 
and waking them all up. So, after more good-byes and farewell wishes, 
we headed to the homeland of Sir Barry Hannibal (and most of us actu­
ally) merry old England!
MARCH 20th, LONDON, ENGLAND
We took a ferry from France to the White Cliffs of Dover. The ride was 
boring. It was cold as all hell and raining. When we got there we were 
pulled over at customs and they seemed hesitant to let us through. This 
was after 9/11 so we understood, but we weren’t Arab. Anyway, we got 
through. Skipski took over the wheel as Stephan had reservations 
about driving on the wrong side of the road. Hell, I had reservation rid­
ing on the wrong side of the road! We finally pull into London about 45 
minutes before our scheduled time of arrival. The instructions on how 
to get to the club were very vague. We called the promoter and were 
given better directions. We drove around for a grand total of three 
hours looking for the Underground and we could not find that son of a 
bitch no matter what we did. We stopped in front of a theater where 
some band called Reel Big Fish was playing. I have never heard of such 
a thing but, judging from the line that was three people deep and going 
all the way down the block, someone had. Stephan, Skipski and Sir 
Barry got out and looked on foot, as we knew we were in the right 
area. Stephan spotted a punk couple handing out flyers and asked 
them where the club was. They offered to ride with us over there 
because trying to explain it would have been too difficult. Like we did­
n’t figure that one out already. Sure enough, about five minutes later, 
there we 
were in 
front of 
the club, 
late as hell!
The light 
woman,
Zoe, met us 
at the side­
walk and 
started 
helping us 
load in. We 
were told 
we missed 
sound- 
check.
After rid­
ing around 
in the mad­
house that 
is London 
traffic all 
we wanted 
to do was 
eat and get



drunk!! The 
club started 
filling up 
nicely. We did 
an interview 
with
Terrorizer 
Magazine 
and got to 
meet a bunch 
of folks in 
person for 
the first 
time. Gabba 
from Chaos 
UK was one 
of them. 
There were 
also quite a 
few people

who came over from Portugal as well as some of Sir Barry’s family 
and, from the USA, Doug Long of Brody’s Militia and his wife, who were 
there on vacation. Ross “Ringside Violence” Ward and Tim Mclaughlin 
from Ireland and his pal showed up. It was a small reunion of sorts, but 
everything was so rushed when we finally did get there. We were told 
the entire show had to be over by 11 PM to make way for the... you got 
it... disco at midnight. Goddamn those discos. Stick ‘em straight up your 
ass, club people! But in typical club fashion, no one told the opening 
bands that so they each thrilled the audience to one hour sets—each. As 
we were getting ready to go on, Mr. Clubman told us we had 40 min­
utes. Here is where I go on my opening band rant: BANDS, when you are 
the opening band, that simply means you are there to get the audience 
in the mood for live music. Momentum is supposed to build as the night 
goes on. NO ONE drives half way across Europe to see the opening 
band. I’m sorry if that sounds all high and mighty but goddamn! We, the 
headliners, were just told we had 40 minutes!!! Who does looks bad 
when we do our 40 minutes and walk off? Mr. Clubman? Mr. & Ms. 
Disco patron? Hell no... WE look bad! We cut ten songs out of our fuckin’ 
set. The sound was fucking terrible. At that time I was just mad as hell 
and stomped around, knocking over the mic stands and standing on 
monitors and mics, just hoping something would break. A few things 
did thankfully. The crowd was very energetic and appreciative. I wish 
we could have given them the whole show. To end the set, Barry cere­
moniously knocked over his drum kit and all the drum mics and we 
walked off, leaving Mr. Clubman with a very sad and hurt look at the 
side of the stage. Skipski was selling merch as fast as he could. The club 
folks were clearing people out to make way for the almighty disco. We 
didn’t even get to talk with any of these people who had traveled so 
far to see us. When it was all over and the hospital theme disco was 
being set up, we talked to the few fans that did hang around outside 
for awhile. The guys from the Dukes Of Nothing were out there; I really 
hate that they didn’t get to play with us. At least they would have had

enough respect for us to 
play their allotted time, and 
they would have been GOOD 
too. Oh well. Zoe, the light 
woman, rode with us to her 
bus stop so we could get out 
of London with as little has­
sle as possible. Man could 
she talk. We did appreciate 
the help though. We passed 
through Sir Barry’s old 
neighborhood. Finding a 
place to stay was very diffi­
cult. Around 2 AM we did. 
Finally.
MARCH 21st, NEWCAS­
TLE, ENGLAND 
We pull into Newcastle, a 
very modern looking city. 
Very clean; the most 
Americanized place we’ve

been to so 
far. We try 
to find 
Trillion’s, the 
place we’re 
playing 
tonight. It’s 
inside one of 
those pedes­
trian malls 
that you 
can’t drive 
through so it 
was a bit dif­
ficult. Once 
we did find 
it, we
thought the 
place looked 
way too nice
for us to play in it. The PA was mounted into the ceiling and was spread 
out all over the club. Looking at the posters we saw that The Tygers Of 
Pan Tang were playing there. Hell, a bunch of old bands from the mid- 
’80s were gonna play there. Someone told us the club didn’t really do 
too well on advertising outside of it’s own walls (as we would find out 
in a few hours). We took a walk around the city and for the first time 
actually went to a music store. Skipski loaded up on the new Venom 
reissues, I found The Stranglers Black & White album on CD. I liked not 
paying import prices for it. That was a really great store. If I had more 
cash on me to spend, I could have brought back enough Brit punk 7”s to 
keep me busy on Ebay for six months! So... there was no opening band 
tonight. (Good.) The crowd (or lack thereof) came in kinda late. Ross 
and his boys traveled up to see us again, as did some fans from Ireland 
and Scotland. We ended up playing to about 60 people. The show was 
real laid back, but strangely enough, we ended up playing longer tonight 
than any show on the entire tour. Merch sales were very good despite 
the size of the crowd (or lack thereof). I got to do an interview with the 
guys who run Random Damage zine. All of ‘em were wrestling fans, 
which made it fun. The next day would be our first day off and every­
one asked what we would be doing. Well, what the hell else do you do in 
England with a day off? You go to Stonehenge!
MARCH 22nd, THE ENGLISH COUNTRYSIDE
We head off to the calendar (or landing strip) built by our earliest 
ancestors. I wish we had studied the map better, it took a hell of a long 
time. We heard that this was the start of the spring equinox and that 
tons of hippies would be up there. We had lovely visions of us arriving 
just in time to see a bunch of bobbies whacking out of control “earth 
people” upside their heads. We fantasized how we would rush to the 
aid of our brothers and save the day. Then we’d all laugh at the beating 
we delivered to those dirty hippies! HAHA!! When we finally did arrive, 
Joe decided to stay in the van and get high. We did the whole tourist 
thang and got sucked into the Stonehenge gift shop, where we bought 
useless trinkets and such. A trip well worth it in my eyes. I love going 
there. I can’t really explain it, but I really do enjoy it. Maybe seeing a 
place you only see on Discovery Channel specials in person is what does 
it, I don’t know. We had to get the ferry boat to France to get back over 
and head for tomorrow’s show in Holland. We were a bit late and had 
to wait for the next ferry a few hours later, so we go into Dover for 
some late night fish & chips. When we get back to the ferry it’s packed! 
There are tons of little English school kids running around in school uni­
forms. I felt like an extra in a Harry Potter movie. As we sat there 
among the noise some French guy came over and asked if we were 
indeed who he thought we were. And yes, he thought we were 
ANTiSEEN. He videotaped our meeting as his friends would not believe 
his luck on this fateful journey. When we landed, the next goal was to 
find a place to stay. We got to Belgium and finally found a place at 
about 2 AM. The price was almost double what we wanted to pay but 
we were so tired we agreed to pay it. Joe was so pissed at us all for our 
Stonehenge venture that he refused to room with any of us. At the 
time I was mad as hell at him for being such an asshole about it but 
later on it was kind of funny. Even later on than that I kind of saw his 
point. And so it goes.

MARCH 23rd, HAARLEM, HOLLAND
Tonight we play with the Nerds and Holland’s Motor 
Dykes. We parked in front of the hall. Joe and Doug decide 
to go scan for hash bars, the rest of the guys went to do 
laundry. I decided to stay in the van, read my Hank 
Williams biography and take a nap. I didn’t need to do 
laundry because I had my brother, who’s a screen printer, 
printed me up a ton of shirts that simply said FUCK YOU 
on them that I could throw away as the smell got bad. It 
also lightened the load in my duffel bag to make room for 
more shit to bring home. Joe made it back and as we rest­
ed, the girl from the hall said we had only 30 minutes to 
get in set up and do sound check. We pretty much got 
everything inside, then the rest of the boys showed up 
and we did our lightning fast sound check. This was the 
best sound, hands down, the whole tour. This all-female 
staff knew their shit for sure, and they were fun to joke 
around with, as they would appease us by agreeing with 
our sexist jokes and laughing at all our silly remarks. I 
guess all women know how to do that. We indulged in the 
drink that results from the asking of the important ques­
tion. I didn’t catch the Motor Dykes but Joe said they



were real good. 
The Nerds were 
on next. This 
was our first 
time seeing our 
Italian pals on 
stage in person. 
They pack quite 
a wallop! I was 
asked to do 
“Animals... Eat 
‘Em” with them.
I got up to do it... 
my, my! Their 
youthful energy 
sure produced a 
fast version of 
that song. It was

hard for me to keep up. Especially with my whole band flipping me off 
the entire time. The place had a curtain that was pulled between bands. 
We really like that. The bigger entrance we can make, the better is our 
philosophy. I looked in the crowd and saw a bunch of the Pits people.
We did our set (a bit drunk), chalked up another fun show and got our 
stuff out in time for the crowd that was coming in for... the disco!! I did 
get a few words with Tony Slug from the band Love Slug land the 
Nitwitz, among others—ed.], and more recently a writer for Hit List, 
before we had to be on the road again. We stayed in a HUGE hotel; too 
late to enjoy the bar downstairs though. Our luck. Me and Stephan 
ordered food from some delivery joint before settling down for the 
night. G’night Stephan... you superior German you!
MARCH 24th, OBERHAUSEN, GERMANY
On the way to Oberhausen Stephan says we can meet with Christoph 
in some small town to take an English language tour of Himmler’s 
Castle, the headquarters for the SS. I didn’t think anything like this 
would have been left standing in Germany but the angle is they will 
show you the evil so it wouldn’t happen again. Whatever. Christoph 
showed up with an American band he was taking on tour and we did 
the tourist thing. I have to admit I was overwhelmed with what we 
saw. A huge meeting room with the sunwheel and the SS runes imbed­
ded into the floor made out of marble and limestone. Then we went 
into the tomb that was intended for Hitler and the high ranking offi­
cials of the SS. It was a very eerie sight. A huge stone swastika was in 
the ceiling of the place and it was constructed with some incredible 
acoustics to where you could be on one side of the room and talk into 
the wall at a whisper and someone on the other side could hear you 
clear as day. Then we went into the museum where our guide was try­
ing his damnedest to get through this English tour. I made jokes to 
Christoph while we looked at the knife, spoon, fork and plates with the 
swastika and SS runes on them that he has an entire set of those at his 
house. Stephan and Christoph were talking to each other in German so I 
wasn’t sure what they were saying, but it made the tour guide say to 
them “If you had more time, I could show you some things you could 
really laugh about.” Then he just walked off. Stephan looked stunned. 
I’m not too sure what went on there and I didn’t investigate it any fur­
ther. We got to Oberhausen really late. Tonight we play with the Faggot 
Kings again and the Great Unwashed. Oberhausen had many expecta­
tions. #l: We would finally get the CDs from Schilling to sell on the tour 
for the CD we were touring to sell. #2: This would be our biggest crowd 
yet. Neither of these happened. Yep, ol’ Schilling couldn’t see it in his 
way to get the CDs to us even by this time. The picture of the 
ANTiSEEN/Loudsprecher relationship was becoming clearer every day. 
What happened next is something I wish never happened. But I’m 
gonna tell it, go ahead and wear it on my sleeve, so it can’t be used 
against me. The promoter of the show had his own band EK77. He’s a 
big fan and wanted to know if I would drive with a couple of his band- 
mates to a studio to lay down a vocal track to there cover of our song 
“Stormtrooper.” So I said hell yeah I’d do it. The guys drive me over and 
we go inside where everything is already set up. Then I learn that I’m 
only expected to do the chorus, but I have to do it in German! After a 
quick crash course in speaking the language of the Fatherland, I pull it 
off. So back to the club I go, and I can’t wait to show off my new skill 
in bilingual communications! I go straight to Stephan and belt out the 
line just like I did in the studio. His eyes got very big and he said to me in 
a very serious voice, “Where did you learn that?” I told him the whole 
story and asked why he looked like he had seen a ghost. He then went 
on to explain to me that I was not singing “I am, I am, I am, 
Stormtrooper” but instead I was yelling “I hate, I hate, I hate, the police” 
Goddamn I was pissed! So this is the part of the tour diary where I lose 
all “punk” credentials (as if we haven’t 
already). I went right up to those guys and told 
them “Look, I don’t know what the hell you 
were trying to do, but I’m not one of these anti­
cop liberals and I’m very pissed at this double 
cross!” They went on to explain to me that it 
was a concept type album where all the songs 
would be intertwined to tell a story, and that it 
was about George Bush being arrested for 
smoking pot; blah, blah, blah. Well, that didn’t 
make matters any better. So if this release 
should ever see the light of day, remember kids,
it's not ANTiSEEN endorsed or supported! On

to the show. I 
didn’t see the 
Great Unwashed 
but the Faggot 
Kings put on yet 
another amazing 
set. Our old time 
pal Lars from 
Velbert was at 
the show 
tonight. After 
lots of catching 
up, it was time 
for us to take 
the stage. This 
was the first 
night I tried the 
rebel flag mask
as an opener and I’ve been using it most shows ever since. The crowd 
was pretty good sized, 250 people or so, but since it wasn’t 2,000 it 
was a “failure.” These fuckin’ promoters need to try and do a show in 
South Carolina or Charlotte if they wanna see a big time flop! After the 
show we were talking to fans and posing for pictures like always. 
Some really nice looking oriental girl asked to have her picture taken 
with me. She was the type of girl that looked like she’d never listened 
to this kind of music much less seen any of it live. 1 let her hold the axe 
handle; she seemed pleased. The guy who put on the show let me see a 
picture of him from his younger skinhead days and asked me to identi­
fy one guy in the photo. Right away I recognized him as being Ian 
Stewart from Skrewdriver. The photo was taken at one of their 
German shows way back when. It’s nice to see some people don’t get 
freaked out by stuff like that.
MARCH 25th, DRESDEN, GERMANY
Day off; not much to report here. We found an ETAP to crash in for the 
night and we all got to check our email from a pay computer in the 
lobby. Lots of drinking and getting high. A good night’s sleep for a 
change.
MARCH 26th, PRAGUE, CZECH REPUBLIC
On the way into Prague it started to snow. Perfect weather to finally 
be able to wear my rabbit fur hat! The closer to the city we got, we’d 
see these women standing on these barren country roads waiting for 
some john to pick them up. The closer we got, the more we’d see, until 
they were lined up all along the road. By the time we got into Prague 
the snow had turned to rain. We were pretty early so we parked on a 
busy street and went walking around for awhile. The promoter came 
by, saw our van and talked with Joe for a bit. Turns out this guy saw 
us when were there in ‘92; now he was thee big time promoter in 
Prague. I then remembered the 
circumstances around meeting 
him back then, he lent us his 
parents house to crash in after 
the show. We told him we need­
ed three rooms and he gave us 
the three rooms, but about 30 
of his friends crammed into the 
living room and crashed all 
over the floor. Amazing. We get 
to the club late that afternoon 
and it is indeed the same club 
we played before. This time 
everything was switched 
around to the other side of the 
room. There was a dressing 
room right off of the stage 
which was very convenient.
The promoter actually brought 
Doug a bottle of Wild Turkey.
The only one the whole tour.
He said he tried to get us 
everything that we had on 
the tour poster but he had a 
hard time getting guns and 
black women. He even had our 
sense of humor! The opening 
band was really good, 
although I can’t remember 
their name. Another old face





fr o m  ‘92  popped in, Ivo , w h o  w e ’d s ta ye d  w ith  fo r  a 
fe w  d a ys  last tim e, cam e in; n ow  he’s a ca te re r  t o  th e  
stars . He had ju st cam e o f f  th e  road  w ith  Judas Priest.
Th ere w e re  a lso  gu ys  th e re  fr o m  Tennessee and 
Charlo tte, NC! Th e c ro w d  w a s  packed . W a y  m ore  than  
last tim e. W e w e n t  on an tre a ted  th is c ro w d  to  th e  
“ ba t and blood trick .”  T h e ceiling w a s  so lo w  I th ou gh t I w ou ld  h it m y  
head on it; I k n o w  Joe and Doug w e r e  sw ea t in g  it. W e did severa l 
encores and then  kn ocked  all th e  sh it o v e r  to  sh o w  th a t  w e  w e re  
indeed done. Som e drunken dread  lock-w earing gu y  cam e stum bling in to 
th e  dressing room , ram bling a bou t som eth ing, so  I p icked  him  up and 
th rew  him ou t th e  side door on to  th e  steps. Doug th r e w  up in th e  p a rk ­
ing lot. It  w a s  one hell o f  a fu n  night.

M A R C H  2 7 th , U L M , G E R M A N Y
Stephan w a s  th ro w in g  a f i t .  T h e  d irections t o  th is  club w e re  SO fu ck ed  
up. He called M AD D  B ook ing and, as ca lm ly  as he could, a sk ed  them  to  
clear th is m ess up. W e rod e  around and around fo r  w h a t  seem ed like 
hours, even  though it  w a s  rea lis tica lly  on ly  one. W e fin a lly  g e t  to  th e  
address w h e re  it ’s supposed to  be and th e re  is noth ing in s igh t th a t  
looks as i f  it ’s going t o  h ost a rock  sh o w  th a t  night. Then  w e  sp o t one 
o f  our tou r posters  on th e  door o f  w h a t  look s  lik e  an e lem en ta ry  
school. Sure enough, w e  a re  p lay ing  th e  you th  hall in th e  ca fe te r ia ! W e 
see all th ese  k ids abou t 10 o r  11 y ea rs  old, w a lk in g  around sm ok ing and 
drinking beer. It w a s  a hilarious sight. W e m o ve  all th e  s t u f f  d o w n ­
stairs. Th e fo lk s  th e re  had tu rned  th is  ca fe te r ia  in to  a rock  ‘n’ roll 
em porium , com p lete  w ith  m irro r ball! T h e  s ta g e  w a s  put to g e th e r  by  
pushing a bunch o f  w ood en  b o xes  togeth er. W e re t ire  to  th e  dressing 
room  a ft e r  a grueling 15-minute soundcheck, w h ich —lik e  m o s t—w a s  
pointless. Doug, Joe and m y s e lf  a re  h ittin g  th a t  JD b o tt le  p r e tty  hard 
ton ight. W e send ou t som e rescue sh o ts  t o  Sk ipsk i e v e r y  so  o ften . Th e 
opening band is a w fu l. T h ey  did a M oto rh ea d  co ve r  th a t  sounded like 
the M otorchipm unks. B y  th e  t im e  w e  w e n t  on, m e and Doug w e re  p re t ­
t y  dam ned drunk. It w a s  all I could do to  no t fa ll  in b e tw ee n  th e  crack s  
o f  th is ready-m ade stage , but I m anaged  to  s tan d  up th e  w h o le  show . 
The sound w a s  a w fu l, I couldn ’t  h ear sh it. W e did g e t  ca lled  back  ou t 
fo r  an encore and p layed  our fa v o r i t e  sing-a-long , s c r e w d r iv e r 's  “ I 
Don’t  L ike You.”  Som e gu y  w a s  losing his sh it! He ac ted  like he w a n ted  
to  k ick our asses. So I g o t  d o w n  on th e  flo o r, w a lk e d  up to  him  and 
could see th e  anger in his eyes. He didn ’t  d a re  ra ise  his f is t  t o  me. I ju st 
b rok e d ow n  and laughed. T h e  gu y  w a s  ou ts id e  bitch ing abou t th e  rac ist 
band. Blah, blah, blah; w ah , w ah , w ah . W e w e n t  b a ck stage  to  g e t  som e 
m ore o f  th e  “ chili”  th e  s t a f f  m ad e fo r  us. It look ed  and ta s te d  a lo t  like 
vegetab le  soup. T h e  prom oter, w h o  w a s  a  dru nken  m ess, cam e in t o  p ay  
us. He s ta rts  bitch ing abou t all th e  requ irem en ts  on our rider. W e all ju st 
laugh a t  him and tell him  th a t ’s th e  w a y  it  is. Then  he cam e s tra igh t  to  
m e w ith  th e  pay; I to ld  him  he’d h a ve  to  fin d  Stephan. In w a lk s  th e  
superior Germ an to  ta k e  o v e r  th e  business a rrangem en ts . I end up 
answ ering th e  sam e fo u r  o r  f i v e  questions o v e r  and o v e r  t o  th is p ro ­
m oter and shak ing his hand e v e r y  20  seconds. Soon, th an k fu lly , i t ’s 
tim e to  hit th e  road. S tephan  reaches fo r  a r igged  bag o f  chips th a t  w a s  
turned upside d ow n  and g e ts  an ECW  chant.

M A R C H  2 8 th , S T U T T G A R T , G E R M A N Y
Tonight w e  a re  in S tu ttga r t. W e usually  p la y  th is  rea lly  big hall and on ly  
d ra w  abou t 3 0 0  people. Ton igh t’s p lace is a p r e t ty  
good size  room ; I figu re  it ’ll look  lik e  w e ’re  p lay ing  to  
nobody. B oy  w a s  I w ron g . T h e  p rom o ter  cam e up w ith

a rea lly  w o r r ie d  look  and a sk ed  m e i f  it  w a s  tru e  th a t  
w e  p layed  a s c r e w d r iv e r  song. Bad n ew s  t ra v e ls  fa s t !
I look ed  him  righ t in th e  e y e  w ith  m ost serious look  I 
could m u ster up and said “ No, w e  don ’t  do  a 
s c r e w d r iv e r  song, our w h o le  s e t is s c r e w d r iv e r  
songs!”  T h e  poor g u y  look ed  like he w a s  gonna fa in t. 
Then  I had to  assu re him  I w a s  ju st kidding. He to ld  us 

th a t  th e  secu rity  ton igh t w a s  gonna be an an ti- fasc is t o rgan iza tion , and 
he didn’t  th ink  it  w ou ld  go  o v e r  to o  w e ll and w a n ted  to  a vo id  a riot. I 
to ld  him  not to  w o rry , w e  w ou ld n ’t  p lay  it. (W ink , w in k ; nudge, nudge.) 
W e w e r e  p lay ing  w ith  our pals th e  S k e le ton  A rm y  again  ton igh t and a 
band called th e  S ta r  Fuckers. T h e  S k e le ton  A rm y  gu ys  a sk ed  i f  I’d 
com e on s ta g e  w ith  th em  during th e ir  s e t  and do  th e  O sm onds song 
“C razy  H orses” w ith  them . I figu red  I’d be drunk enough b y  th e  tim e 
th a t  happened and agreed . W hen I heard  th em  call m e to  th e  s ta g e  I 
w a lk ed  in to  th e  room  and godd am n —I couldn ’t  b e lieve  th e  c ro w d  th a t  
sh ow ed  up ton igh t. It w a s  packed  fro m  fr o n t  to  back . T h e s ta ge  w a s  so 
fu ck in g  sm all, th e  drum s le f t  m e abou t th ree  fe e t  to  dance, prance and 
w o rk  th e  c row d . A f t e r  th e  A rm y ’s s e t  w e  all w e n t  back to  th e  dressing 
room  w h e re  th e  singer a llow ed  us to  ph otograph  his A N T iS E E N  ta t to o . 
N e x t  up w a s  th e  S ta r  Fuckers, an o th er rea lly  g r e a t  band w ith  a v e r y  
ch arism atic  lead singer. T h ey  w o rk e d  th e  c ro w d  up rea lly  w ell. On th e  
w a y  to  th e  s ta g e  w e  noticed  th e  secu rity  th e  fe l lo w  w a s  ta lk in g  abou t 
earlier. O n ly som e o f  th e  b igges t m uscle bound sk inheads I’v e  e v e r  seen. 
A nd  on ly  abou t ten  o f  them . B a rry  a sk ed  on th e  w a y  to  th e  s ta g e  i f  w e  
w ou ld  p la y  “ I Don’t  L ik e  You.”  I to ld  him  to  ju st w a it  and see  h o w  it 
w en t. Th ese  gu ys  didn ’t  look  lik e  th ey  possessed much o f  a sense o f  
humor. During th e  sh o w  on th e  cram ped  s ta ge  it  w a s  ho t as all hell! 
Som e k id  w ith  a sign jum ped up on th e  s ta g e  in fr o n t  o f  m e and held it 
to w a rd s  th e  c row d . I g rab bed  him  around th e  back  o f  his neck and 
gu ided him  in to  th e  c ro w d  w h e re  he busted  his ass. T h e  s ta ge  w a s  p re t ­
t y  high too , I fo r g o t  t o  add. Th en  th e  sam e k id  jum ped on s ta ge  again  in 
fr o n t  o f  Doug. Doug landed a k ick  in th a t  k id ’s ass th a t  sen t him  fly in g  
o f f  th e  dam ned s ta g e  again. A p p a ren t ly  no t one to  g iv e  up easy, he 
w e n t  t o  th e  o th er  side o f  th e  s ta g e  and s ta y e d  ou t o f  our reach. W e had 
no idea w h a t  his sign said. For all w e  k n ew  it said “ Fuck th ese  rac ist 
A m ericans!”  W e g o t  th e  signal fo r  th e  s e t to  com e to  an end and w e  did 
it  w ith o u t  “ I Don’t  L ik e  You.”  N o t v e r y  much like us to  do w h a t  w a s  
a sked  o f  us but w h a t  th e  hell. W e didn ’t  w an n a  t e s t  th ose  secu rity  
goons and it  a w a s  so  fu ck in g  h o t w e  couldn ’t  w a it  t o  g e t  o f f  th e  stage . 
A f t e r  th e  sh ow  a  couple o f  peop le approach ed  us ask in g  w h y  w e  t r e a t ­
ed th e  sign gu y  so  bad?  Then  w e  fou nd  ou t his sign w a s  a d ve rtis in g  
fr e e  o r  a ffo rd a b le  housing fo r  th e  poor. Oh w ell, live  and learn. In th e  
lobby o f  th e  hall it sounded like a c ro w d  in a coliseum . W e a n sw ered  
questions, signed m erchand ise and posed fo r  p ictu res fo r  o v e r  an hour. 
T h e hall w a s  shu t d o w n  and th e  lob by  is w h e re  a lm o st th e  en tire  
c ro w d  hung out. I t  w a s  a m adhouse! A  M ADHOU SE! But it  w a s  cool. W e 
said good -bye  to  all o f  our Germ an pals; fo lk s  lik e  a v e r y  drunk A ndi 
S turm  fr o m  Born B avarian . On th e  road  again.

M A R C H  2 9 th , K O N T IC H , B E L G IU M
W e stop ped  a t  a roadside s to re  to  piss and call th e  p ro m o te r  fo r  th e  
Kontich  show . A s  w e  w a lk e d  in, som e gu y  w ith  s licked  back  hair and a 
skull and cross bones t-sh irt w a s  w a lk in g  out. He eyed  us fo r  a b it then 
a sk ed  S te fa n  i f  w e  w e r e  A N T iS E E N . It  tu rns ou t th is gu y  w a s  Rudy, 
th e  p rom oter ! He lead us s tra ig h t  to  th e  club fro m  th e

continued on page 109
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T H E Y  P U T  T H E  S i n  B a c k  i n  S i n e m a :

A n  I n t e r v i e w  w i t h  B i l l  L a n d s  a n d  

M i c h e l l e  C l i f f o r d  o f  S l e a z o i d  E x p r e s s  

B y  D a n  “ D a n t e ”  T a y l o r

By the time I had the bright idea to start the drive-in 
newsletter Exploitation Retrospect in 1986, New York City’s 
infamous area known as The Deuce was experiencing death 
throes that would result in dramatic changes to the Times 
Square landscape. Tragic as that development was, more 
tragic was the passing of Sleazoid Express, Bill Landis’s 
landmark 'zine/newsletter that documented the area’s cine­
matic scene and characters. Begun as a one-page movie 
review handout in the summer of 1980, SE had grown into 
nothing less than an indispensable guide to 
the sleaziest, creepiest inner-workings of 
the city that never sleeps. Fast forward to 
1999... with classic horror, Eurosleaze and 
art house obscurities from the past three 
decades receiving more attention than ever 
thanks to companies like Something Weird 
Video and the emergence of the DVD format, 
sleaze fans were thrilled when Landis 
revived Sleazoid Express with partner Cand 
Metasex editor} Michelle Clifford. Four hefty 
issues of the publication followed and Simon 
& Schuster contacted the couple about a long 
overdue book. CA fifth issue of SE is currently 
posted at www.sleaz0idexpress.com; more 
info about Metasex can be found at 
www.geocities.com/metasex) The following 
interview was conducted via e-mail prior to 
the publication of Sleazoid Express: A /Wind- 
Twisting Tour Through the Grindhouse 
Cinema of Times Square (Fireside).

When and why did the original Sleazoid Express come into 
existence?

Bill: I had a Wall St. day job and between catching every movie 
possible on the Deuce, I hung around a performance art space 
called Club 57—at 57 St. Marks Place, in the basement of a Polish 
Church. It also had a bar, sans liquor license; typical of many clubs 
in the late ’70s/early '80s in NYC. I did little performance art skits 
there, including once playing Jim Jones giving out Kool Aid to an 
audience tripping on acid. Sleazoid started in the summer of 1980 as 
a one-sheet biweekly on a manual typewriter. It was the only peri­
odical that covered what played on Times Square at that moment. It 
reviewed what was playing that week, then I'd dash it right to an 
offset printer, and it would be given out as a freebie at bookstores, 
record stores, and Club 37, where me and my friends really enjoyed 
this type of film. People like Keith Haring, Kenny Scharf, John Sex, 
Basquait, Scott Covert, Beth & Scott B (I'm in their movie Vortex). 
These people encouraged me and my passion for Times Square.
Then, Sleazoid expanded into a four-page monthly (11" x 17" paper 
folded over). That gave more of the opportunity to delve into the 
histories of different filmmakers, distributors and genres. You'd 
have reviews and perhaps one long in-depth story.

Through the years the zine progressed from horror and 
badfilm into the weird world of porn... what's your cine­
matic jones these days?

Bill and Michelle: Horror movies weren't always classics like Last 
House On The Left. The major studios started the Friday The 13th for­

mula and made a slew of slasher movies. Major studios picked up 
indies for distribution, exploitation companies followed it as a 
trend. By and large they were LOUSY. And that's what Sleazoid 
reported on-what to avoid on The Deuce and what was worthwhile. 
Or you'd get a horror-slanted campaign for a boring Italian gang­
ster movie. Incidentally, as expanded on in the Sleazoid book, Friday 
The 13th took its whole template from Mario Bava’s Twitch Of The 
Death Nerve. We never considered a good exploitation movie ''bad­

film. " Maybe unintentionally funny, but that was 
part of the charm of movies like The Corpse 
Grinders. There were some controversial looks at 
the more offbeat porn films in the latter issues of 
the first wave of Sleazoid. This current wave of 
Sleazoid doesn't go into porn. The current Sleazoid 
covers films that once played Times Square as well 
as art film and the odd curiosity of unknown film 
from the 1960's or '70s that deserves merit, like 
the films that played the deuce for a couple day 
run.

Bill: Sleazoid does cover Eurosleaze, which can be 
considered softcore. For example, there was Issue 
#3, the "Summer of Sadism" issue, which had a 
group discussion of Pasolini's Salo by a variety 
of diverse individuals, including Euro-porn 
director Lasse Braun, myself, Michelle, video 
companies that sold it or rented it in stores... a 
look at Jacopetti's (director of Mondo Cane and 

Uncle Tom) unreleased in the U.S.A. Mondo 
Candido with full pics of the torture chamber scenes... and a special 
section on adaptations of De Sade. Including the Keir Dullea velour ' 
one, De Sade, that AIP released, the superb Alice Arno star turn as 
Justine in Justine De Sade (best cinematic version of the book), and 
Jess Franco's disappointing Justine (Deadly Sanctuary) with Romina 
Power playing Justine. So the new format has not only permitted 
more Euro films that didn't get a chance to play The Deuce, it also I 
honors time-tested ones that were frequently replays, including the 
bluntly S&M oriented Slaves In Cages and Jess Franco's Barbed Wire 
Dolls. Incidentally, Jess Franco discovery, frequent star and 
Eurosleaze queen Alice Arno is kinda the Sleazoid Marilyn Monroe- 
she's the topless gal holding the gun when you go to the website. 
Alice is also well remembered in Franco's La Comptesse Perverse 
where she and husband Howard Vernon make a practice of hunting 
women they lure to their island - including Jess's wife, Lina Romay.
I have appropriated Alice's photogenic image SO many times in the 
magazine and on the site.

Michelle: My mag 
Metasex is ALL porn. 
Metasex features such 
curious movies that 
played the most severe 
grindhouses like the 
Venus, the Eros, the 
Rialto.... movies like The 
Big Man (a truly psyche­
delic opus), Fantastic Sex, 
Johnny Wadd movies... 
and it has descriptions of 
the inner workings of



them I got to know performers from just being a kid and calling 
them up and meeting them. Getting to know them. Although, in the 
case of John Holmes I met him while he was on the lam in Florida 
where I lived. We were in traffic and I made the mistake of flipping 
him the bird (not knowing it was him in the car, I must have been 
16) He stopped his car on a dime and got out with a face of murder. 
I piped up "Sorry Mr Wadd!” It just came out surly like that! 
Incredibly he laughed and walked away. Others, like Lasse Braun I 
met later. Jamie Gillis I met when I was 20. I still know him 16 years 
later. In Metasex #2 there is a very long description of how the 
notorious Avon Productions came about: cast of characters included 
director/auteur Phil Prince, Chelly Wilson, Chelly's bewigged old 
queen henchman Phil Todero (a former crooked DJ 
who skimmed off her on the side). Personally, our 
film tastes run all over from Deuce to documentary, 
porno chic era porn, musicals, old Hollywood offer­
ings, even early vintage cartoons (with baby 
Sleazoid), so we see it all.

You Stopped publishing- SE in 1983, at a time 
when there was an explosion of exploitation 
movie zines... what prompted you to stop 
publishing at that time?

Bill: The Deuce closed and the "explosion of zines" 
were copies of Sleazoid. My heart was broken 
when The Deuce closed, and the copycats repulsed 
me. To them it was a trend to follow, to me it was 
my life; my friends and I were affected by its clos­
ing. I had long ties to people in Times Square, and 
we all didn’t know what to do next, we could 
hardly believe it was shutting. When the theaters 
were open it was a place you not only worked, 
you socialized, figured extra ways to get by with 
co-worker/co-conspirators—and then all of a sud­
den it was just crumbling. Not just theaters, but a 
certain lifestyle, was ending. Mainstream publishing/magazines 
had no interest in Sleazoid because of the Deuce being sanitized. 
Sleazoid was a reminder of the decadent past not wanted during 
the peak AIDS wipe out. Mags wanted stories of the clean up not 
the history being destroyed. I was relegated to a man writing about 
the past. I wasn't timely. You couldn’t see these films I was writing 
about. Video was so new then, even as high as in the $80-$100 per 
tape range; financially inaccessible to many.

New York City in the '80s was a hotbed of movie zine pub­
lishing with the likes of SE, Psychotronic and Gore Gazette. 
What made SE unique from those publications?

Bill: The others weren't a part of The Deuce. I worked there. I was a 
projectionist and manager of several theaters. My friends were all 
from there. I knew all about the infrastructure of the theaters. And

who ran them, and 
catching the elusive one- 
day run.

What prompted you to 
return to the world of 
sleaze cinema self- 
publishing?

Bill: Michelle forced me 
to by starting her own 
mag. Metasex; and 
Something Weird Video 
had put these films on 
tape making them acces­
sible to a new generation 
to go see. I wouldn't be a 
man talking about the 
past.

What did you do in the 
period between end­
ing the old SE and

Coming back with the new edition?

Bill: Kicked an TV drug addiction, got married, had a child, wrote a 
biography of underground filmmaker Kenneth Anger (Anger: The 
Unauthorized Biography on Harper Collins), wrote some character 
actor portraits for Film Comment, contributed several pieces to the 
Village Voice about the old Times Square’ had an article about the 
Needle Exchange program that was in the Voice and was repro­
duced in an ACLU book and a Health-Pak book called "Beyond 
Crisis." Because I didn’t put out Sleazoid didn't mean I stopped 
writing. I did start writing with Michelle exclusively. In all honesty, 
Michelle wrote half the Ken Anger book without taking credit.

Many of the films covered in the old SE had 
a certain legendary status because they 
were So rarely screened. It seems like ANY 
film from this era can get released on DVD 
with a "cult classic” tag... do you think that 
detracts from the true classics of the era?

Bill: Yes. But it does differentiate from the new 
stuff which is just a retread of that old stuff.

Michelle, there aren't many women cover­
ing the worlds of sleaze cinema, let alone 
the world of roughies and underground 
adult cinema. What was the appeal for you?

Michelle: Well, my mother, who I didn't grow up 
with, was heavily involved with vice and crime. 
She was pretty intense. She was a Madam; she's 
killed a person in front of me. I've visited her in 
prison once. (Hence I can write about WIP films 
easily.) She brought me to my first film, and made 
sure I saw Taxi Driver. She'd bring me to grind- 
houses in Boston when I was a kid, as well as 

explain the inner workings of the vice world. I met all her criminal 
friends who treated me like a princess. But they would talk in front 
of me telling me EVERYTHING! They were very violent individuals. 
I'll write about them one day. They shaped me into wanting to be a 
writer. My mother gave me my first 8mm camera and my first 
Polaroid. She was eventually shot in the head by a policeman. Her 
crimes could be very Reservoir Dogs-esque. A lot of Boston rough 
stuff (that feeds into the Roughie writing). And, as for the X stuff, 
it's like the curtain of OZ; the truth behind X filmmaking is very 
different from what you see on screen.

You once credited Pink flamingos with being the flick that sent 
you down the wrong path in life. Now there’s a big budget 
Broadway musical based on a John Waters flick... how does 
that make you feel?

Bill: I don't remember crediting that specifically, I did like him 
back when he was playing in 1972 at the Elgin Theater. I actually 
enjoyed Multiple Maniacs even more. But he's different now.
Defines the words "sell out.” But, that is understandable. Personally, 
I do not care for him. Or artistically. I don't think he's made an 
interesting movie in 30 years. Some writing in Sleazoid is involved 
with how movies become oral legends... you'd hear about Pink 
flamingos from 
one person, or 
Mark Of The Devil 
from another, 
and they'd 
always sound 
more severe in 
the retelling.

In an old issue 
of Film 
Comment 
Jimmy 
McDonough 
and you listed 
the following



as your "Ten Worst Best Bets”: Beneath The Valley Of The Ultra- 
Vixens, Bloodthirsty Butchers/The Ghastly Ones, Do Me Evil, Mondo 
Magic, Olga’s Girls, Pink flamingos, Pink Motel, Sex Wish, Teen Lust and 
The King Of Comedy. What would be on that list these days?

Bill: McDonough wrote scant few things for Sleazoid. That 
was half his list. He would be the definition the Rupert Pupkin 
character in King Of Comedy, a movie and a character he was 
fixated on. He dedicated a book 
to me recently I was told. We 
haven't spoken in a decade. He 
tries to take credit for Sleazoid, 
when he was in less than a 
handful of pieces at the very 
end. Anyway, Michelle and I 
would list a dozen:

1. Curse Of Her Flesh/Touch Of Her 
flesh - anything by Mike 
Findlay and John Amero
2. Olga's Girls/White Slaves Of 
Chinatown - all the Olga's films
3. Farewell Unde Tom
4. Don’t Answer The Phone
5. Last House On The Left/Last 
House On Dead End Street
6. Pets
7. Big Doll House
8. Ilsa: She Wolf Of The SS
9. Mondo Cane
10. fleshpot On 42nd Street
11. Jess Franco's La Comptesse 
Perverse
12. Claude Pierson's Justine 
with Alice Arno

Hollywood seems fascinated with remaking horror flicks 
that don’t need remaking. If there was one exploitation 
classic you’d like to See get a big-budget, big-screen treat­

ment what would it be and why?

Bill and Michelle: We don't believe in 
Hollywood remakes.

How did the book deal come 
about?

Bill and Michelle: Simon and 
Schuster came to us.

What can fans look for in the 
book?

Bill: A total recreation of Times 
Square and the way the Deuce used 
to be. We go inside the Deuce 
grindhouses: The Lyric, Liberty, 
Empire, Anco, etc and reproduce 
the audience action. Go into the 
films that were so popular.

Will you continue publishing 
the mag? If so, what can we 
look forward to in the next 

installment?

Bill: Sleazoid will go on, of course! As will Metasex. The next issue 
of Sleazoid is already posted on our Web site; Michelle is working 
on the new Metasex to be ready for November.

T H E  ALBUM  TO SA V E S K A -P U N K

Y E L L O W  # 5

Out Now!
HR664-CD/LP

After over 10 ten years and 1000 shows, Mustard Plug stays 
true to who they have always been and releases the album 
that will save ska-punk. While so many other bands have 
moved on, broken up, sold out, or traded in their sound for 
the latest fashion, Mustard Plug has had the courage to con­
tinue playing the music they know rocks your fucking world. 
Buy it now.

CHECK OUT TOUR DATES AT WWW.MUSTARDPLUG.COM

HOPELESS RECORDS : WWW.HOPELESSRECORDS.COM

Pop-punk/rock with intensity, boundless energy 
and heartfelt-confessional lyrics.

New C om pact Disc Out 

O ctober 1st, 2002

P0 Box 7495 
Van Nuys, CA 91409 

WWW.HOPELESSRECORDS.COM



A m u s e m e n t  F i l m s

Featuring: 

P a t  B i s h o w

as " t he Director"
I like movies as much as the next guy - you know, unless 
next guy is Roger Ebert or Dante or something - but I'll 
be the first to admit my taste is movies is a bit unusual.
It is rare, if ever, that I actually go to a movie theater to 
see a movie (in the past year I've gone once, while we 
were on vacation, to see Goldmember) because they usu­
ally don't show my kind of movie there. Movie theaters 
show "major motion pictures" or in some cases what 
they call "independent films" (AKA major motion pic- I 
tures that are foreign or have a slightly lower budget) and 
I like whatever the opposite of those kinds of movies are. I 
To start winding my way around to the point of this fea­
ture, despite this strange quirk in my personality, I some­
how ended up reviewing films for a webzine called Candy 
For Bad Children (type those words - with no spaces in 
between - into your web browser, add .com and you can go 
visit it). The editor/creator of the site, the lovely Miss 
Stacey Dawn, has the unenviable task of deciding what to 
send me every month or so. (I sympathize, I go through the 
same thing when it comes to assigning review stuff for us.)
One thing I've learned about myself through writing for her 
site is while I generally don't like to write negative CD 
reviews, I have had little problem savaging a movie or two 
based on my not exactly the majority's opinion view of what is enjoyable 
cinema. Stacey has flowed cool stuff my way too, some courtesy the vast 
promo stacks of our own word count heavy columnist Sleazegrinder (to 
whom she is wed); one thing I particularly enjoyed was a film called The 
Girls From H.A.R.M., a girls on top action flick rife with kung fu, intrigue, 
chicks in hot pants and go-go boots. Aside from the fact that I enjoyed the 
movie, I was intrigued by Amusement Films "no budget" (as in lower than 
no budget) approach to film making. How much does it cost to make a no 
budget film, I wondered. (Since the term "no budget" is an oxymoron; like 
military intelligence or swiss cheese.) And what kind of no budget film 
director takes the time to send thank you email to reviewers? I’ve been on 
the job long enough to know there's only one way to find out.
—Leslie

Was El Frenetico & Go Girl the first Amusement Films film?
It depends on how technical you want to get but I would say the first 
Amusement Films film was a movie called Three From The Dead House, which 
was a Super-8 movie. That was when we decided to make a company, and we 
called it Amusement Films.

When you say, “we,” who besides 
yourself are you referring to?
There’s always people involved 
with me. At that point it was just 
some friends. I would say now 
Amusement Films is me, John 
Sanborn and Owen Cooper, the 
three of us—but they weren’t 
involved yet. Then in 1987 1 did 
a movie called Soultangler,

 which is really pretty bad. But it 
was an interesting time in 
video—this was before video, 
the movie was shot on film, 
actually—but there was a big 
home video market. I used to 
brag that I made that movie for 
$8,000 and sold it for $80,000. 
It was a huge windfall, it was 
just insane. So that’s what I 
figured I was gonna do for the 
rest of my life, just make these 
movies, but it was like the 
stock market, it crashed in 
‘89. It’s funny, people used to 
ask me what I did for a liv­
ing, and I’d ask them, ‘You 
ever go to a video store, and 
see all these titles you’ve 

never heard of?’ and they’d say, ‘Yeah.’ 
And I’d say, ‘That’s what I do, it’s those kind of movies.’ Then I did a couple 
music videos, but there was no money in that. Then I got a job in financial tele­
vision, which I swore I never would do but, there you go. That’s like the first 
incarnation of Amusement Films.
When did El Frenetico come out?
What happened with that is, a friend of mine who was working at another finan­
cial place—it was Owen Cooper, actually—had access to equipment. He said,
‘If you can shoot this thing in a weekend, I can get the equipment.’ So we shot a 
half-hour, one of the episodes; that was in ‘94. We didn’t really know what to do 
after that, so I started sending it out to magazines and some small festivals.
Then distributors approached us, but said it was too short. They wanted to put it 
out on a compilation video, which I wasn’t too interested in, so I said, ‘What if I 
shot more episodes?’ They said they thought that would be a good idea. So then 
in ‘95 or ‘96, I’m not sure, we shot two episodes back-to-back over three week­
ends.
Wow. Three whole weekends.
That was good for us.
OK. That’s a long time for you?
Yeah. Sure.
Is it because you’re quick like that, you like to do it fast?
Yeah. I don’t really have much of a choice, with the equipment and stuff. But



a n d  s t a r r in g :  

J a i m e  A n d r e w s  

a s  

" t h e  a c t r e s s "

When I first approached Pat about the feature, he 
seemed willing to oblige my interview request but also 
tried to steer me in the direction o f interviewing one 
o f the actresses - saying they’d “ be a lot more enter­
taining.”  A t first I though he was just trying to avoid 
me but I later realized he just wants to give everyone 
involved their props; this became especially clear 
when he emailed me post-interview to say “ I don’t 
think I talked about how great all my actors are!”  And 
he’s right; they are great. As Pat mentioned in his 
Q & A , Amusement Films’ newest release I t ’s A 
Haunted Happenin ’ is the first time they brached out 
and tried a batch o f new actors they’d never worked 

with before; it seems to have paid off. As per Pat’s initial request, I also had the pleasure o f interview­
ing one o f these actresses Jaime, who plays Zera in Haunted Happenin ’. The film  itself is a “ spooky 
musical”  chock full o f pop culture references (from  the Carrie Nations— aka the all girl band in 
Beyond The Valley O f  The Dolls— to Britney Spears and many points in between); Andrews’ Zera is the 
adorable, animated, and mini-skirted guitarist o f the Soultanglers. She and her sisters in musical arms 
set out to kick the collective butt o f goody-goody girl group the Darlings at the Ghouls A-Go-Go all 
chick rock fcst/battle o f the bands but instead wind up (to paraphrase Zera) getting hassled by mum­
mies, gorillas and henchman with BO. And that’s only the first part o f the movie! (You’ ll have to inves­
tigate further on your own to find out what happens to our heriones.) I wanted to chat with her on the 
phone as I did Pat but my schedule got the better o f me and we had to do this by email.
— Leslie

How did you end up working with Amusement Films?
I answered Pat’s ad in Backstage. I got a piece o f  the script beforehand and was excited right away because it 
was silly, but it was also smart. A t the audition they really sold me - I was in this room full o f  happy folks 
that were just having a good time. When I got the role o f  Zera and then got the script, I was thrilled that I 
laughed the whole way through. Never even rolled my eyes once... o f  course, there were those as-yet-unde- 
termined scenes that were marked “ Zera does something funny”  which made me nervous at first, but it was 
amazing to get that opportunity to just let loose.
Were you fam iliar with the kind o f movie you would be making (a B-Movie, I guess - for a lack o f a 
better term)?
I guess I hadn’t thought o f  it as a B-Movie, in that I associate them with monsters and exploitation. Okay, I 
guess we have monsters; but I think the women in this film  are really empowered (and generally well-cov- 
ered up.) I did know it was campy and fun, so I should have put two and two together.
Have you been in any other movies o f that ilk?
Well, I did this short film, Sqrat, which would qualify, seeing as how I end up killed by a mutant squirrel- 
rat.
In the movie, you’ re in a band - have you ever been in a band or do you have any musical talent that 
helped you with that aspect o f the character?
I love music. 1 don’t play anything very well, but I admire musical ability so much that it was nice to pretend 
I had it. In a lot o f  ways I was influenced by my sister, who used to tour manage for punk bands. That’s her 
Clash shirt I ’m wearing.
What was it like on the set? Did you guys ad lib at all or pretty much stick to the script?
Happenin ’ was the longest I ’ve ever been on a shoot and I never dreaded it. A ll the girls are really great, we 
had a fantastic time together. We definitely stayed on script for the bulk o f  it, but there were interjections 
here and there. And sometimes Pat would just keep the camera rolling and see what we came up with.
I ’ve never met Pat but when I interviewed him he seemed like an easy-going kind o f guy; I can't really 
picture him yelling at the actors or anything. Would you say that’s accurate? W hat’s he like as a direc­
tor?

Pat is totally easy-going, but on the set he is all business. He still has fun, but he also doesn’t waste any 
time. He’s a pretty laissez-faire kind o f  director, he really let us go nuts with it, which was ridiculously fun. 
He said he spent a lot o f the “ budget”  on food; what did he feed you guys on the set?
I specifically remember lots o f  sweets - which perhaps explains the ridiculous fun - but it was great! It was 
never redundant: sometimes Chinese, sometimes sandwiches, salads, you name it.
Do you have a “ day job?”  I f  so, what is it?
Ugh... it’s the bane o f  my existence is what it is. It’s been really hard lately, I ’m sort o f  in this in-between 
area; I ’m too busy acting to take a secretarial job (which I used to do) but I ’m not making enough to live.
I ’ve been cocktail waitressing, which I highly recommend to anyone interested in torturing themselves. 
W here else can people see you?
I’ m working with the sketch group Spurn all through December, and I've got some spots running on AM C 
right now. There are links to some o f  my on-line movies and other stuff on my new website 
(jaimeandrews.com) which I feel very nerdy about. Hey, gotta ride that wave o f  the future, right?

this new one, I t ’s A  Haunted Happenin ’, took forever. It I 
was more or less because we would only have half a 
day to shoot, and only on Sunday. In reality this one 
took the longest.
So when you started m aking films, distributors came 
to you?

Actually, with Soultangler we brought it to a market-  
place called Independent Feature Projects; now it ’s 
called IFM , Independent Film Market. It was weird. I  

got in on this strange thing; it used to be a very artsy 
film  festival and then what happened was they found 
they weren’t getting distributors to attend because they  
weren’t bringing anything sellable. The year I applied  
they decided to take in some sellable stuff, and I got in  
because it was a horror movie. Again, it was just a com-  

edy o f  errors. It was one o f  those lucky, right place at  
the right time things. That’s how that happened. By the  
time it got to E l Frenetico and Go Girl, I wasn’t doing  
it for money so I didn’t care. They came to me, 
Provisional; I don’t know i f  you know those guys.

No.
It was Joe Carducci, who used to be involved in SST 
Records, and Henry Rollins. A fter Joe left SST he went 
into video distribution, which I think he’s left at this 
point. H e ’s the one who contacted us. That’s why we 
went with them, we got offers from Troma and a couple  
others, and I was thinking, ‘W ho cares?’ We went with 

the small guy, just because I liked SST and I liked his  
frame o f  mind. We didn’t make any money. There is no  
money in this.
Have you always lived in N ew  York?

Yeah. Well, as a kid I grew up in Charleston, SC, but I  
came up here in Junior High and I ’ve been here since.  
Did you go to college?
Yeah, School o f  Visual Arts.
I think it ’s interesting that you call it a no budget 
film  because really there can be no such thing. You  
must have a budget.

I guess so, yeah. You might be right.
You said you spent $8000 on the first movie?
That was filmed, too. That’s why it cost so much.
Oh, right.

There was still no money. A ll the money went to film ,  
developing, and the special effects— it’s pretty bloody.  
I ’ ll send you a copy o f  that. I ’ ll send you the trailer, the  
trailer’s the only good part.
You started out shooting on film ; when did that 
change?

I guess when they came out with the digital, a little bit  
before the home stuff came out. It’s DVC-Pro, which is  
a broadcast format but it’s still not Beta— I don’t know  
i f  that makes any sense to you— it was before mini-DV.  
Was that a do llar concern? D id you think digital was 

so much cheaper you should just try it?
Yeah, absolutely.
W ere you already fam iliar with the technology 
because you w ork w ith film  and technology at your 
day job?
Yeah, pretty much. It was interesting, when we were  

using it it was one o f  25 cameras in all o f  N ew  York 
City, so it was really brand new.
W hat was your budget fo r Haunted Happenin ’?
It was $3000, and we went $200 over.
W ow ! T h a t’s so cheap, that’s amazing.
I told you we had no budget. It was funny because, I 
have one friend w ho’s sorta made it and is successful in 
the business— he worked on this one a little bit— he’s a  

production designer and art director. He did the movie  
Ulee's Gold, V ictoria ’s Secret commercials; a lot o f  
things, tons o f  props for tons o f  movies. He always 
works with me because we went to high school together 
and w e’re friends. When we used to always say low 
budget, he would interrupt us and say, ‘ No, no, this is  
no budget.’ He was so disgusted. Cause low budget



means at least you’ve got some money.
He’s the one who drilled that mantra into

us.
Well, that is incredibly cheap. I 

applaud that.
The biggest expense is food; that’s the 

most costly.
Because actors get hungry.
Yeah. You better feed them, they’re work­

ing for free.
When I  was watching Haunted 
Happenin ’ I was wonder i f  you had a 
costume budget or i f  every girl just 

brought their own stuff.
Actually we had one girl who sort o f  pro­
vided pretty much everything. She had a 
lot o f  clothes, brought them all over and 
let everybody go through it and pick 
something that fit. The one girl who had 
the best outfit— the outfit was her 

mom’s.
You 've show n your film s at a lot o f  fes­
tival-type events, I ’ m not in the film  
world, so what is the im portance o f  
showing a movie like yours at a festi­

val; how does that help your movie?
Like I said. I ’ m not in it for the money.
Therefore it’s the exposure. You hope to 
create some sort o f  buzz so people want 
to see it. It’s funny you say that because 
this festival thing is really tough, I don’t 
know i f  you’ve known anybody who’s 

ever done it.
No, not really. But I gather you could 
compare it to being in an independent 

band; a film  festival is kind o f  like a 
C M J thing where all these movies are shown and everybody gets to see 
them and hopefully something else w ill come out o f  that. Is that the basic 

idea?
Yeah, and i f  you go by the band analogy, i f  the band can open for a bigger 
group it’s the same kind o f  thing. I realize though now— I never really put it 
together until this movie I guess— features are harder than shorts. On the festi­
val circuit, people w ill come and sit through six shorts because i f  they don’t like 
it maybe they’ll like the next one, whereas with a feature it gets much tougher. 

Also, because o f  competition and space it’s harder to get in.
Do festivals look down on low budget and no budget film s?
Absolutely. That’s always been 
my big problem. I ’m not 
exploitative enough to be in 
the exploitation market and 
I ’m not artsy enough to be in 
the artsy market— basically I 
appeal to nobody.
You don't think there’s a 

certain kind o f  person who 
might enjoy your movies; 
what do you think o f as your 
audience, or you don 't think 
about that at all?

Me. I ’ m the audience.
O K , so you make movies you 
personally would enjoy.
What kind o f  film s do you 
watch when you and our 
wife are kickin ’ back—  

assuming you have such a 
thing as personal time?
I like all kinds o f  movies. I 
was involved in this documen­
tary for PBS— when I say PBS 
I know it sounds impressive, 
but it was Oklahoma PBS—  
they did this thing called “ B 
and Below.”  They talked to

three no budget filmmakers, I was one o f  
them, and often they would get o f f  on this 
whole idea that they hated Hollywood. I 

say it’s all a matter o f  degrees. Cause 
some guys I love, like Scorsese or Tim 
Burton; they’re huge, they sell a lot o f  

tickets. I love that kind o f  stuff. I love 
classics, like the French guys, Goddard, 
Truffaut, those guys; Fellini; I love old 
Hitchcock, W illiam  Wyler, I love all that 
classic stuff; Woody Allen, Spike Lee, all 
that crap. And then I also love Ed Wood 
and all that stuff too. I love junky movies 

and trashy pop culture. I love it all.
W ho do you consider to be your con­
tem poraries, any other film m akers you 

align yourself with?
Peers?
Yeah.
W ho I ’m friendly with?
Sure.
I don’t know i f  you know Mike Leggi. He 
makes comedies, sort o f— he’s done much 
better than I have because he’s got distrib­

utors and his stu ff’s on DVD. He came 
from a theater background, which I 
always think shows— the acting in his 
movies is really good. I think that’s one o f  
the big differences— I don’t know how 
many o f  these no budget movies you 
watch but I think a common problem is 
the acting; and the sound, that’s a big 
problem.
That is a big problem  actually.

Sound is hard because... in a big 
Hollywood movie you have like 52 tracks 

o f  sound; whereas we have three. You’re never gonna compete with that.
How do you find actors?

We used to always use friends. W e’ve sort o f  slowly moved away from that. It’s 
very nerve-wracking because the b ig fear is you start film ing and somebody 
goes, ‘ You know what? I don’t wanna do this anymore.’ What are you gonna 
do?
Wow, that really happens?
It’s a fear you live with. So I was always very reluctant to bring in new people. 
Every movie I probably bring in one new person. This time [with Haunted 

Happenin ’] it was our biggest, we brought in six new actresses who w e ’ve never
worked with before. It was kind 
o f  scary.
Th e version I saw you said 

was 98%  fin ished; what’s the 
two percent that needed 
adjusting to make it complete 
and whole in your eyes?
I ’ve shown it a few  times, so I 
cut it down. I think what you 

saw was 92 minutes but now 
it’s like 88 minutes; I cut out a 
few  little things here and there. 
The other thing is, you get so 
close to it you don’t even know 

what you ’re watching anymore. 
But I ’ve had a couple screen­
ings now and I can see where 
some stuff is dragging.
Do you watch the audience 
reaction, and do you base 
some o f  your cuts on that?
Yes and no. When I watch it 
with an audience I become an 
audience member, almost.
When I watch it at home, I'm  
working on each scene. It does­
n’t necessarily all fit together.

continued on page 113



T h e e  W h i s k e y  R e b e l ,  A  M o d e r n  

D a y  A e s t h e t e

E very  afternoon here at the new  Texas Irw in  estate, w e ro ll a 
cart loaded down w ith  E a rl G rey tea, Pearl and Lonestar beers and a 
selection o f appropriate biscuits, cookies and sweets onto our back 
patio. W h ile  w e enjoy our afternoon repast, w e often re flect w ith  a 
great deal o f m irth  (and a touch o f sadness) upon those o f you who 
haven ’t ever  developed even  the basest rudim ents o f  taste w hen it 
comes to savoring the fin er th ings in life.

To w it: when one o f w e Irw in ’s deign  to qu a ff a beverage or 
dine upon victuals, be ing blessed w ith  h igh ly  endowed... “educated,” 
shall w e say, senses, w e are able to enjoy said pleasantries to a h igher 
degree than most folk.

Or, to revert to the vernacular, you dumb asses wouldn’t 
enjoy a good spread o f food and booze as much as w e are able to even 
on your best day. H a lf o f you wash down your dinner o f M cDonalds 
synthetic ham burgers (or M SG  poisoned ham burger helper on a special 
n igh t) w ith  e ither goddamned pseudo-intellectual m icro-spew that tastes 
like b itter two-day old coffee from  m y therm os or m alt liquor that 
tastes lik e  fizzy  ham ster piss.

Food and drink tastes better to us... because w e have heigh t­
ened educated senses. We could never settle  for the sort o f slop you 
shovel down at that hog trough you call a d inner table. I f  w e Irw ins 
w ere forced to pay a call upon you for social purposes you can rest easy 
that w e w ill bring our O W N  drinks, in special coolers rather than 
depend upon you to be able to provide anyth ing w orth  a tin ker ’s damn.

Uuurrrppppp. O K ... I  don’t w ant to keep up the snob shtick 
for th is w hole column. Th ere is a va lu ab le and rock solid kernel o f 
tru th  in  the above paragraphs though. Th ee W h iskey Rebel has indeed 
evo lved  beyond the m ajority  o f the human race, not just at the dinner 
table, but in  many, m any aspects o f life. Thee W h iskey Rebel can drive 
his pick ‘em  up truck down freew ays and boulevards and recognize 
beauty most folks haven ’t opened them selves up to. H is  m any hobbies 
and distractions provide an in fin ite  amount o f satisfaction beyond those 
o f the vast m ajority  o f Am ericans who parade through m alls or tend to 
th e ir  lawns (Y A W N !) on their days o ff from  work. M uch lik e  W ilde, 
W h is tle r  and the ea rly  20th Century aesthetes in Europe had th e ir own 
circle o f  folks w ith  H E IG H T E N E D  AW AR E N E SS, Thee W h iskey Rebel 
keeps company w ith  an e lite  group o f folks across the nation who have 
taken  appreciation o f the fin er th ings in life  to a new  level. I f  you ’d 
like a glim pse into the w orld  o f those who have risen to the “next 
leve l,” cu ltura lly  and aesthetica lly  speaking, read on. Th is is your 
chance to be granted a glim pse at the “W h iskey  Rebel L ifes ty le .”

N ig h tly  a huge percentage o f Am ericans sit in fron t o f the 
boob tube w atch ing Friends or pathetic re-runs o f shows that attem pt 
to m irror the worthless lives o f the v iew ers in  an optim istic m anner, 
such as Cheers. Th ey  do th is out o f boredom ... they haven ’t a clue 
w hat else they could be doing. Thee Reb rose above “boredom ” m any 
years ago. H e likes to quote one o f Charles Bukow ski’s pet phrases: 
“O n ly the boring are bored.”

W hen  Thee W h iskey Rebel was a young lad aspiring to g rea t­
ness a t Chess tournaments, he asked a noted m aster whom  he adm ired 
for a tip  on how to best im prove his game. W ithou t hesitation  the chess 
m aster thrust a pointed fin ger in the a ir to em phasize his advice..

“Shut o ff your TV !!! L eave  it off.”
Th e youthfu l Reb followed the m an’s advice and was able to 

clim b to d izzyin g heigh ts in  com­
pe tit ive  chess circles. La te r  in  life  
when Reb was in  his v e ry  early  

20s, he decided he w anted to 
start up a band w ith  his 
w ife; the T V  was switched 
o f f  and ignored for months at 

a tim e in th e ir home. Th is 
is m andatory advice for 
people who aspire to some­
th ing  creative.

W hen Thee W h iskey 
R ebel does sw itch on his te le ­
vis ion  it  is, 90% o f the tim e, 
for the purpose o f using it  as

a video gam e m onitor (he recommends g o lf  gam es and Trip le  P lay  
Baseball) or videotape screen. I t ’s ve ry  im portant ju st w hat selections 
he prefers from  his vast V H S  library.

Reb contends that the most im portant th ing  to v iew  in  your 
home is a g rea t deal o f footage o f  classic professional w restling. H e 
states that professional w restlin g  is a superior rea lity  to be im m ersed 
in, as opposed to the colorless w orld “rea lity ” o f politics, re lig ion  and 
h ip hop culture. H e says: “the idea is to watch enough w restlin g  so 
that one can even tu a lly  m ake a m ental leap and become one w ith  the 
sh im m ering figu res on the screen... i t ’s a g rea t deal like hopping a 
fre igh t tra in , but in a m ental fash ion.”

M ister Rebel contends that when one plugs into and jo ins the 
“a ltern ate” and e lite  rea lity  o f the pro w restlin g  space-time continuum, 
appreciation o f m any o f the fin er th ings in  life  becomes a re la tiv e ly  
easy matter.

“R E A L  rock &  ro ll and w restlin g  w a lk  hand in hand; crappy 
rock &  ro ll is for people who are trapped on th e ir couches w atch ing 
bra in  num bing and nauseating “Charles In  C harge” and “F am ily  T ie s ” 
re-runs. People in  R E A L  rock and ro ll bands take the stage as flam boy­
an tly  and as aggressive ly  as w restlers. Once you have accepted either 
rea l rock &  ro ll or professional w restlin g  to the inner depths o f your 
soul... you  find  you rse lf w ith  both inner peace and a H E IG H T E N E D  
A W AR E N E S S  th a t leads to some o f the other fin er th ings in  life .”

Thee W h iskey  Rebel has never owned a Datsun economy car; 
his fa vo rite  veh icles as o f th is w rit in g  are his o ffic ia l W h iskey Rebel 
Ford pickup and a classy v in tage Caddy he has recen tly  turned over to 
his son, E lvis.

“O n ly  chumps who look like M ichael J. Fox d rive Japanese 
cars. Stan Stasiak or P layboy  Buddy Rose would N E V E R  have been 
caught dead in  one. You are w hat you drive baby!!” he explains.

O w n ing  a distin ctive set o f w heels is but one im portant step 
in ach ieving the W h iskey  Rebel L ifesty le. M r. R ebe l’s private  home is 
filled  w ith  com fy easy chairs w ith  b ig  w ide padded arms that he 
prefers. H e lives up to his pen nam e by alw ays stocking a large supply 
o f w hiskey a long w ith  a va r ie ty  o f corporate beers.

“You are w hat you drink baby!!” Reb chortles. “I drink BEER, 
which means Bud, Coors, M ille r , P B R  or w hat have you. B-E-E-R. M alt 
liquor is not beer; m icro-spew is for deadheads and snob assholes who 
look lik e  M ichael J. Fox. I D R IN K  B E E R  A N D  W H IS K E Y !!”

W hen Thee W h iskey  Rebel is called upon to engage in a book 
read ing som ewhere in the continental U S he prefers to d rive himself. 
T ra ve lin g  is one o f his grea t passions. H e prefers to h it the interstate 
at exactly  11:00 A M  (norm al checkout tim e at m otels nationw ide) and 
knock o ff for the day a fter 150 m iles or so as close as possible to 4:00 
P M  (norm al check-in tim e) w ith  frequent stops at flea  m arkets, th r ift I 
stores and rest area  shithouses. H e is obsessed w ith  relics o f the mid- 
20th century such as g ian t cem ent buffalo, dinosaur extravaganzas and 
Paul Bunyan statues. O ften  he ’l l pu ll his veh ic le  over to the side o f the 
road to get a better v iew  o f a garish  neon sign  or ancient billboard.
H e ’s been known to clap his hands in de ligh t and whoop out loud over 
road sign cartoon draw ings o f pigs and cows advertis ing greasy spoon 
restaurants.

“I t ’s A m ericana  baby, get behind IT  before it  gets behind 
Y O U !!” Reb points out. H e adds: “I  A M  a m odern day aesthete; i f  Oscar 
W ild e  and his dead 
French pals w ere brought 
back to life  and driven  
down the rem ain ing 
stretches o f Route 66 
they ’d cream  th e ir  pan­
taloons. T h ey ’d probably 
get down on th e ir  knees 
and bow and scrape to 
some flashy neon sign.
A fte r  guzzling  some 
absinthe they m ay feel 
like stopping for a cup o f 
coffee. L ik e  me, I im agine, 
th ey ’d enjoy s itt in g  unob-



tru sively  at the counter at a truck stop qu ie tly  observing the kn igh ts o f 
th e  road as they chattered amongst them selves.”

I t ’s called H E IG H T E N E D  A W A R E N E S S  folks.
Thee W h iskey Rebel isn ’t A L W A Y S  on the road o f course.

M ore often he ’s righ t at home in his liv in g  room easy chair throne. To 
m aintain a peaceful atmosphere he demands that N O  O N E  knock on 
his door unannounced. H e sees folks by prior appointm ent only. H e  has 
an aversion to telephones dating back to a bad telephone sales job in 
the ea rly  ‘80s. Therefore, he w ill  N E V E R  answer the phone... i f  he ever 
picks it  up and answers personally when you call, circle the date on 
the nearest calendar. He, o f course, uses an answ ering m achine to m on­
itor calls. W hen the mood strikes he w ill s im ply unplug the damn 
phone altogether. One o f Reb ’s pet peeves is nosy, thoughtless people 
who r in g  the phone o ff the hook leav in g  gabby messages on days he’s 
wrapped up in his w riting , caught up in  the pro-w restling space-time 
flow or sim ply dealing w ith  his la test mood sw ing w ith  alcoholic gusto.

Thee W h iskey Rebel to ta lly  advocates folks im m ersing them ­
selves into w hatever th e ir sexual p roc liv ities  lead them  to. H e ’s a sim ­
ple heterosexual m ale w ithout extra-ordinary fetishes, yet he declares 
w ith gusto: “I f  I  enjoyed fuck ing farm  anim als or hav in g  hookers piss 
down my throat or je rk in g  o ff in a p ile o f nurse shoes I sure as hell 
would! Three tim es a day baby!! I f  I  was gay, I ’d be lead ing the annual 

parade!”
F inal advice on ach ieving the W h iskey Rebel L ifes ty le  from  

the man himself: “I f  it  feels good, DO IT ! Th ree tim es a day. A ttem pt 
to keep the governm ent out o f your life  as much as possible. N ever 
order a single beer at a bar; A L W A Y S  order two. N eve r  feel em bar­
rassed or self-conscious about th ings you do in  the privacy o f your own 
home that bring you pleasure. I ’m a Teletubbies fan for poops sake! 
Beware o f tim e wasters who v is it and w hine about the same problems 
over and over. Bew are o f your parents and other re la tives who try  to 
mold you into som ething you are not. A lw ays  trave l w ith  a plastic fifth  
o f whiskey (severa l brands are ava ilab le  in “tra ve le r” bottles) to avoid 
breakage. I f  you feel depressed or sad, check to see i f  you ’ve  strayed 
from the “pro-w restling space tim e continuum.” A cqu ire a stack o f v in ­
tage w restling m agazines from  the ‘60s-’80s that you can le a f through 
when the going gets tough. You C A N  drink everyday just rem em ber to 
taper o ff a b it once you are loaded so you can pleasan tly coast for 
hours rather than pass out in a p ile  o f vom it. Th ere ’s (a lm ost) N E V E R  
an excuse for cracking open a second fifth  in  one day (unless you drank 
the first one ve ry  slow ly over a long period o f tim e); one fifth  a day is 
enough. I f  you choose to not drink, that’s cool; double up on neon signs 
or pro-wrestling V H S  tapes.”

I f  you haven ’t achieved the W h iskey  Rebel 
L ifestyle a fter a ll that you N E V E R  w ill. On to other m at­
ters.

We had to discard m y I-M ac’s keyboard today 
after I accidentally noticed a Yahoo news headline ind icat­
ing that A l Sharpton is go ing to m ake a run at the presi­
dency. I  lunged for the cardboard box w aste basket under 
my computer t able but I was too late. M y  lunch was 
spewed in steam y vom it fashion a ll over the keyboard.
Luckily the m onitor could be sponged off. M aybe I should 
have a law yer file  suit against b ig  A l?

M aybe I could h ire one o f the attorneys who 
recently conned a ju ry  into aw ard ing a 64-year old ex­
smoker 155 b illion  dollars! H ow  could th is lady ’s life  be 
worth even one billion  dollars much less 155? N o t even 
A lex  Rodriguez is gonna earn a b illion  in  his life  time.

I knew the human race was chockablock w ith  
absolute fools by the tim e I was 15 years old or so. B y  the 
time I turned 20 m y hatred and disgust for the species 
had grown ten fold. By the tim e I  turned 30, I no longer 
considered m yse lf a m em ber o f the human race. I f  some- 
ody called me a “hum an” to m y face it  was tim e to go 
fist city  w ith ‘em. A  few  years ago w h ile  w ork ing  my 

supervisor shift at Tower records I  was told about a 
recording artist loved by hundreds o f thousands o f elec- 
lonica geeks who reported ly w as too sensitive to k ill 

roaches in his apartm ent. M y  firs t im pulse w as to bellow  
out a b ig horselaugh... H A R  H A R  H A R ! But then I 
noticed m id-laugh none o f the 18-23 year old clerks were

laugh ing along; some o f them  w ere eye ing me as though I  had just told 
a b la tan tly  racist joke or m ade a homophobic rem ark. T h ey  obviously 
w ere quite im pressed w ith  the dumb jackasses sensitiv ity . E ven  though 
I had never anticipated m y regard  for the worthless hum an race could 
sink any lower, i t  did. A nd  it  has, severa l tim es since then. Especia lly  
in  election years.

Today was the topper; A l Sharpton running for President? I ’d 
laugh it  o f f  i f  it  could but I  know  damn w ell a lot o f morons w ill vote 
for the ly in g  hum an leech. A  sign ificant slice o f the brain-dead media 
w ill treat his candidacy w ith  respect and never flinch when he presum ­
ably declares that a ll those who don’t vo te for h im  are obvious racists.

I th ink an eager cable netw ork should im m edia tely  launch a 
“rea lity ” show based on try in g  to find a less qualified , low er in tegrity  
and more obnoxious public figu re  to try  to low -ball A l . I  can see it 
now— defrocked priests v y in g  w ith  K la n  poobah’s cult leaders and 
H ow ard Stern show mascots.

So, who w ill A l ’s runn ing m ate be? Louis Farrakhan? Rosie 
O ’Donnell, to go a fter the W om an’s vote? O r perhaps some gangsta rap 
genius.

A s  i f  Jesse Jackson, Pat Robertson, Pat Buchannon and Jerry  
F a lw e ll w eren ’t a ll bad enough to have to put up w ith  sounding o ff 
publicly, w e’re gonna be treated to A l Sharpton sound bites until elec­
tion day??

I m ay pluck m y eyes out and carve m y ears o f f  before the 
campaigns over... I  C A N ’T  T A K E  IT.

thee W h iskey Rebel c/o Brilliancy Prize Records 

P.O. B o x  1781, San Marcos, T X  78666 
w hskyreb@ m ail. centurytel. net 

hom e.conectiv.net/~w hskyreb/





























R E A L  O  M I N D

R E A L  R O C K  A N D  R O L L

A L E X  S N I D E R M A N  [R O M  0 0 7 ]  

Stunning debu t from  songwriter, guitarist, 

an d  sin ger A le x  Sniderm an. G rea t songs, 

funny but not s to o p id , a n d  p len ty  o f  

s la sh in g  gu ita r. Featu res tons o f  c o o l 

guests. P ro d u c ed  b y  W a y n e  K ram er.

C E L IB A T E  R IF L E S  [R O M  0 0 5 )

The m asters o f  A u stra lian  Punk a n d  

R o ll, b a c k  w ith  a  d e v a s t a t in g  n e w  

a lbu m . H a rd , lou d , a n d  SM AR T.

S C O T T  M O R G A N 'S  P O W E R T R A N E  

f e a t u r i n g  D E N IZ  T E K  a n d  R O N  

A S H E T O N  [R O M  0 0 6 ]

S a v a g e  se t o f  D e tro it -s ty le  ro c k . Full 

s c a le  assau lt. 16  track re c o rd in g , fu lly 

m ix e d .  S o n ic 's  R e n d e z v o u s  B a n d , 

B irdm an , a n d  S to o g e s  g a lo r e !

A v a i l a b l e  th r o u g h  G e t  H ip  o r  o r d e r  d ir e c t .  

D ir e c t  p r ic e s :  In N o r t h  A m e r i c a  $1  1 

O v e r s e a s  $ 1 3  (p r ic e s  in c lu d e  s h ip p in g )

R e a l  O  M i n d  P O  B o x  6 3 5 1 6  P h i l a .  P A  1 9 1 4 7

N e e d  m o r e  i n f o ?  G o  t o  w w w . r e a l o m i n d . c o m  o r  e - m a i l  g e o f f @ r e a l o m i n d . c o m



CARBON 14 U N T A M E D  M U S I C  E P

“ I T  C A M E  F R 0 M  T H E  P A C I F I C  N O R T H W E S T ! ”

B A N D  N A M E :  D E A D  M O O N  

S O N G  T I T L E :  “ P s y c h o d e l i c  N i g h t m a r e ”

F I N I S H I N G  M O V E :  P s y c h i c  S u p l e x  

Y E A R S  A S  P R O :  S i n c e  b i r t h !

T O T A L  C O M B I N E D  W E I G H T :  C o n f i d e n t i a l  

P E R S O N N E L :  F r e d  C o l e -  v o c a l s / g u i t a r : T o o d y  C o l e -  b a s s  A n d r e w  L o o m i s -  d r u m s

C O N T A C T :  w w w . d e a d m o o n u s a . c o m

B A N D  N A M E :  H E L L S I D E  S T R A N G L E R S  

S O N G  T I T L E :  “ D e s o l a t e  R o a d s ”

F I N I S H I N G  M O V E :  S t r a n g l e h o l d  

Y E A R S  A S  P R O :  &

T O T A L  C O M B I N E D  W E I G H T :  5 0 0  p o u n d s  o f  m u s i c a l  m u s c l e  

P E R S O N N E L :  D a n  -  v o c a l s / g u i t a r ; C h r i s  -  b a s s / b a c k i n g  v o c a l s ;  D e a n  -  d r u m s ;  E r i c  -  g u i t a r  

C O N T A C T :  w w w . a n g e l f i r e . c o m / d e 2 / h e l l s i d e s t r a n g l e r s

B A N D  N A M E :  T h e  E A R A C H E S  

S O N G  T I T L E :  “ S e t  M y  L o v e  O n  Y o u ”

F I N I S H I N G  M O V E :  T h e  R e c k l e s s  B a s t a r d  

Y E A R S  A S  P R O :  R o o k i e  

T O T A L  C O M B I N E D  W E I G H T :  O n e  m e t r i c  t o n  o f  r o c k  

P E R S O N N E L :  B u z z  -  l e a d  v o c a l s / g u i t a r ; P r o f .  O . M .  K i l b o u r n e  -  b a s s / v o c a l s ;  

T h e  S p i d e r  -  g u i t a r / v o c a l s ;  M r .  4 / 4  -  d r u m s / v o c a l s  

C O N T A C T :  c / o  A l a n  W r i g h t ,  1 0 1 1  B o r e n  A v e . ,  # 1 1 4 ,  S e a t t l e ,  W A  9 8 1 0 4

B A N D  N A M E :  O b l i v i o n  S e e k e r s  

S O N G  T I T L E :  “ B r i n g  M e  T h e  D e a d ”

F I N I S H I N G  M O V E :  Z o m b i f i c a t i o n  C e r e m o n y  

Y E A R S  A S  P R O :  S i n c e  t h e  d a w n  o f  t h e  d e a d  

T O T A L  C O M B I N E D  W E I G H T :  4 0 0  l b s .  s o b e r ;  8 0 0  l b s .  d r u n k  

P E R S O N N E L :  M a r k  S t e n  -  v o c a l s / g u i t a r ; O e f f  L a r s e n  -  b a s s ; R o b e r t  P a r k e r  -  d r u m s ;  

T i n a  P u r d y ,  H e i d i  H e l l b e n d e r ,  A n g e l a  C r e p e a u  -  b a c k i n g  v o c a l s  

C O N T A C T :  2 7 0 1  S E  B e l m o n t .  P o r t l a n d ,  O R  9 7 2 1 4





T h e  C o l l e c t o r s  b y  J u s t i c e  

H o w a r d

T h e s e  d a y s  t o o  M a n y  t a t t o o  a r t i s t s  h a v e  t h e  " g o d  

c o m p l e x "  g o i n g  o n .  W h a t  I M e a n  i s ,  s o m e  o f  t h e m  t h i n k  

t h a t  t h e y  a r e  " r o c k  g o d s ”  o r  e v e n  " s k a t e  g o d s , ”  " a r t  

g o d s , ”  " p u n k  g o d s , ”  " g r a f f i t i  g o d s ”  o r  w h a t e v e r  c o m p l e x  

t h e y  a r e  e x p e r i e n c i n g  a t  t h a t  m o m e n t - A n d  y e a h .  I ' l l  g i v e  

i t  u p  “  a  l o t  o f  t h e m  a r e  M o n u m e n t a l  a r t i s t s ,  b u t  f o r  t h i s  

e n d e a v o r  w e  d i r e c t  o u r  a t t e n t i o n  t o  t h e  f e i s t y  e n t i t i e s  

t h a t  a r e  a c t u a l l y  w a l k i n g  a r o u n d  w i t h  t h e  s k i n  a r t -  T h e  

o n e s  w h o  o w n  i t ,  w e a r  i t ,  p a y  f o r  i t ,  s h o w  i t ,  t a k e  c a r e  

o f  i t  a n d  h o u s e  i t -  T h a t ’s  r i g h t ,  t h i s  o n e ’ s  a b o u t  

" T h e  C o l l e c t o r s  ”

J u s t  l i k e  t h e  p e o p l e  w h o  h a v e  M y  o w n  p h o t o g r a p h s  

f r a m e d  u p  o n  t h e  w a l l s  o f  t h e i r  h o u s e s  o r  b u s i n e s s e s ,  I 

g i v e  a r t  c o l l e c t o r s  a  l o t  o f  p r o p s -  M y  s i g n i f i c a n t  o t h e r ,  

T e d ,  T e d ,  K i n g  o f  t h e  D e a d ,  i s  a  t a t t o o  a r t i s t  I h a v e  l a r g e  

r e s p e c t  f o r  t a t t o o  a r t i s t s  a n d  w h a t  t h e y  d o . . .  s o  d o n ’ t  

g e t  M e  w r o n g  h e r e .  I ' v e  p r o f i l e d  M o r e  t a t t o o  a r t i s t s  i n  

M o r e  t a t t o o  M a g a z i n e s  a n d  p h o t o g r a p h e d  M o r e  t a t t o o  

M a g a z i n e  c o v e r s  t h a n  y o u ' v e  p r o b a b l y  e v e r  r e a d .

S o m e  o f  t h e s e  p h o t o s  w e r e  s h o t  f o r  s o m e  o f  t h o s e  t a t t o o  

p u b l i c a t i o n s  a n d  t h e n  n o t  u s e d  f o r  o n e  r e a s o n  o r  a n o t h e r .  

L i k e  t h e  a r t  d i r e c t o r  d i d n ’ t  l i k e  g i r l s  w i t h  g r e e n  h a i r ,  o r  

h e r  b o o b s  w e r e  t o o  b i g ,  o r  h e r  n i p p l e s  w e r e  s h o w i n g . . .  

r e a l l y  a s i n i n e  r e a s o n s  l i k e  t h a t -  S i n c e  L e s l i e ,  i n  h e r  

e d i t o r i a l  b a b e - o - r i f f i c  g e n i u s ,  h a s  g i v e n  M e  a  f e w  p a g e s  

t o  s h o w  M y  s t u f f ,  I h a v e  r o u n d e d  u p  t h e s e  p h o t o s  o f  

v a r i o u s  t a t  o w n e r s ,  i n  a l l  o f  t h e i r  w i l d  i n k - a g e ,  f o r  y o u  

t o  f e a s t  y o u r  p e r y y  p e e p e r s  u p o n .









E x c e p t  o n  t h e  W e s t  C o a s t  by Falling James

A p a rt from  New  Jersey, it  appears Los Angeles is the 
m ost openly hated place on the continent. T h a t ’s sorta  amazing 
w hen  you realize this dusty slab also contains Salt Lake C ity and 
certain parts o f  South Carolina and "Texas, but perception d e te r­
mines reality, ultimately. You hate us, w e ’re hateful. W hen the 
Lakers and even the geographically d istant Anaheim  A ngels  go 
on the road, they 're g reeted  w ith  synchronized chants o f  “B ea t 
L.A ." N o t “B eat the Lakers" or “B ea t the Angels." It’s a lw ays 
“B ea t L .A ." Does any other city  g e t  singled ou t fo r  th is unsports­
manlike con tem pt?  You ’d think w e w ere the Yankees or som e­
thing. I suspect th is deep antipathy m ight be p rovoked  by all the 
horrible T V  shows, m ovies and commercials, and lukew arm  
generic porno, p e rpetra ted  by the big film  studios in H ollyw ood 
Cand N orth  Hollywood, respectively ). We are asham ed—even if it ’s 
not our fa u lt—as local punks. If w e have any connection to  the 
Industry ( tak e  your pick, music or film }, it ’s as pool cleaners, gar­
deners, extras, maids, w a ite rs—as resentfu l underlings. We hate 
them  more than you do. Our w orlds don’t  in tersect w ith  theirs, 
even if “they" now have their ow n “punk” scene. We still a d voca te  
a class w ar and an end to  the caste  system . A  class war about 
having class. B e t te r  manners to  all people; sharing th e  resources 
Cwhat’s le ft  o f  ’em). It’s one o f  many reasons w h y A ngelen os are 
so masochistic. W e ’re told w e ’re plastic so o ften , w e turn brittle. 
We resent ourselves. We despise our ow n and tend to  w orship 
things from  afar; th e farther, the better. W e ’ve a lw ays been 
suckers fo r  accents. Royalty, peasants, w e can’t  tell the d if fe r ­
ence. You ’re all nobility to  us.

M y true, lazy heart lies elsew here, buried under missile 
silos and grain silos and grain alcohol, chewed up by sa w to o th  
mountains. I remain here; don’t  know  how to  leave. Th e siren 
songs pull me into the rocks. I’m fascinated by the collision 
exchange o f  elem ents, earth  and w ater, desert and ocean.

Even if you're agoraphobic, you end up seeing a lot o f  
g rea t  show s in Los Angeles. You don’t  have to  try ; the music 
com es to  you. For a quarter century, w e ’ve w itnessed  a nonstop, 
thriving d iversity  o f  uniquely flavored  underground bands, both 
obscure CHector &  the Clockwatchers, th e A lley Cats, the 
Imperial B u tt  W izards. Fearless Leader, the Sheiks o f  Shake) and 
sem i-legendary (M inutem en, Ice T, the Germs, X. th e Runaways). 
For w h a tever reason, th e re ’s a lw ays been a couple dozen more 
viable clubs here than in any oth er Am erican city, including New 
York, Seattle, Austin, Detroit, New  Orleans... anyw here e x cep t 
m aybe M exico City. T h a t ’s th e consolation prize, th e saving grace, 
o f  being stranded in the desert. W here I live, in Silver Lake Ca hilly 
neighborhood betw een  dow n tow n  and H ollyw ood to  the w est), 
th ere  are fou r clubs (Spaceland, the Silverlake Lounge, the 
Garage, and Z en ) and a punk record store CDestroy All Music) in 
walk ing distance. A long w ith  hysterical coyo te-pack  screeching 
and the still-of-la te-n ight keening o f  trains down by the L.A.
River, you can’t  help hearing th e  occasional sounds, bouncing 
across the hills, o f  bands practicing or playing parties. It ’s no t  par­
adise, bu t there are signs o f  life.

E very  year, on the last w eekend o f  August, a dozen- 
block stretch  o f  Sunset Boulevard is blocked o f f  fo r  the Sunset 
Junction S tree t Fair. Th is allows the pavem ent to  slow  down, and 
th e  rest o f  us a chance t o  tak e  over the street, to  chomp chur- 
ros, gulp lemonade and wander like sta rry -eyed  rubes on the 
asphalt carnival midway. Th e best part is that, m ost o f  th e time, 
the booking o f  the scattered  ou tdoor stages  is wide-open, rang­
ing from  underground locals like Radio Vago, W.A.GO., Candye 
Kane, the Urinals, P ygm y  Love Circus and th e  Hangmen to  bigger 
names like M ike W att, Tijuana No!, M ary Wilson, L7  and Chaka 
Khan. A  typically, all o f  this y ea r ’s headliners w ere  from  ou t o f  
town. On Saturday, Mudhoney cam e o f f  m ost pow erfu l on their 
earlier, shorter songs; the long jams tended to  lose discipline. Sonic 
\fouth also noodled and meandered, kinda sunny and breezy; 
Dead-like, but w ith ou t Mudhoney s weight, making standing in 
the crush o f  the crow d an endurance tes t. Eventually  w e w an­

dered away. The 
n e x t  night, I w as 
charm ed by 
S leater-K inney ’s 
Corin Tucker, w ho 
looked so decep­
tive ly  s w e e t  and 
innocent, then 
belted ou t w ith  
such yearning 
p o w e  r.

T h e  real magic, 
though, cam e ear­
lier Sunday a f t e r ­
noon during a trib­
ute to  the Gun 
Club, helmed by 
gu itarist Ward 
Dotson Cthe Phillip 
Blues, Pontiac 
Brothers, Liquor 
G iants), backed by

Possum  Dixon bassist Rob Zabrecky and drum mer Byron  
Reynolds. It w as a gen-u-w ine thrill to  hear D otson scrape up 
th ose d istinctive scraps o f  slide guitar one last time. CWard claims 
this is it, he’s had it w ith  music, he ain't playing live anym ore.) 
W ith ou t the late J e ffre y  Lee  Pierce, th is w as as close as we 
w ere  going to  g e t  to  the early Gun Club vibe ever again. W here 
w as  Terry Graham? Or Kid Congo, the band’s fir s t  and fu tu re gui­
tarist? And R.I.P., dear Rob Graves, rip it up.

Various singers w ith  connection to  the band g o t  up and 
rasped a song or tw o , including the Hangmen’s Bryan Small 
( “Ghost on the H ighw ay”), M ike M a rtt (w h o  replaced J e f fr e y  in 
Tex &  the Horseheads), Thelonious M onster's Bob Forrest, the 
F lesheaters ’ Chris D (m any fo rg e t  th a t the prescient Mr. D 
released the debut Gun Club and M is fits  L P s  when no one else 
w anted  to ), Keith  Morris Cwho named the Gun Club in exchange 
fo r  J e f fr e y  Lee  Pierce w riting the Circle Jerks’ “Group S ex ") and 
the L a s t ’s Joe Nolte ( w ho gave J e f fr e y  his first, pre-Gun Club live 
exposu re in L.A., when J e ffre y  used to  com e up near the end o f  
L a s t  se ts  and sing his anguished kick drum  heart pu lse epic 
“Jungle Book"). And. oh yeah. I g o t  to  jump on-stage too. I w ore 
the coat o f  th e ghost, inhabiting his grand persona; inhabiting 
J e ffrey , w ho seem ed to  intone directly through me on “Good-bye 
Johnny”: “It’s coming like a god w ith  no name... Look  down the line, 
John ny/there ’s flash ligh ts on the back roads, Johnny/look dow n  
the line, Johnny, o f  th e American unknown..." It fe lt  more like a 
stance than a s e t  o f  oldies.

“W e m eet again,” A rthu r Lee  sang a t L o v e ’s secre t 
com eback show, April 2, 2002, a t Spaceland, w here so many o f  
his lyrics took  on heavy ex tra  meanings. Th e unannounced, hour- 
long gig (billed under the pseudonym "the Andm oreagains,” w ith  
Lee  backed as usual by Baby Lem on ade) was his firs t  since 1996, 
w hen  he w en t to  prison on dubious charges, only ge ttin g  released 
this past March. “Served m y time, served it well/made m y soul a 
sale,” L ee  declared on the u tterly  poignant “L ive and L e t  Live." I 
cried a t the w as ted  years, and how he could sound so sincere and 
hopeful on “You S e t the Scene,” a fte r  everyth ing: “Th is is the tim e 
and life  th a t  I am living/and I’ll fa ce  each day w ith  a smile/oh, the 
tim e th a t I've been g iven ’s such a little while/and the things th a t I 
m ust do consist o f  more than sty le."

If th ere ’s one a rtis t or band I’ll drop everyth ing to  go 
see, it ’s A rthur Lee  &  Love. You never know  w h a t will happen a t 
his shows. I’ve seen him many tim es since 1978; I’ve seen all o f  his 
so-called ups and dow ns and have a lw ays  been en terta ined , 
never let down and have a lw ays fe lt  in the rare presence o f  tru e 
musical genius. I love his digressions, his funny verbal wordplay 
and inversions, his tall tales, improvised jams and con trary  nature.
I love how he used to  piss o f f  his geeky  psychedelic fo lk -rock  
fans in the 1980s by playing all heavy m etal versions o f  his clas­
sics, or all-acoustic blues sets. One time, his band fell apart a fte r  
t w o  songs, so he strum m ed “Signed D.C." solo, then he signed 
autographs and ch atted  on -stage fo r  a half hour, and th a t w as 
the perform ance. It w as p e r fe c t  theater. I saw droves o f  his fans 
depart the W h isky in the late ‘70s in disgust when he insisted on 
handing down tw o  loping, hypnotic reggae 20-m inute raps (includ­
ing one about how he apparently killed John Belushi by party ing 
w ith  him too  much) instead o f  pu tting ou t a neatly arranged dis­
play o f  th e sam e old hits. He w as brilliant and o f  th e m om ent 
th a t night. Th e fans said he w as burned out, etc. People can be so 
wrong. Even a t  his m ost w asted, or w ith  the m ost disorganized 
bands, I a lw ays found A rth u r Lee  to  be qu ick-w itted  and hilari­
ous, able to  carry even th e  m ost casual pickup band through his 
com plex tim e changes and chords. He’s magical, w ith  a cynical but 
idealistic Lennon-type soul, but a tru ly chameleon-like ability to  
play a lm ost any s ty le  o f  music, including fragile, soap-bubble-deli­
ca te  ballads ("O range Skies,” “F ive String Serenade”)  and funda­
mental punk rock ( “7 and 7 Is ” “Girl on Fire,” “Stephanie K n ow s  
W ho”). Was “7 and 7 Is” the fir s t  punk rock song? “M y fa th e r ’s in 
the fireplace and my dog lies hypnotized .”

L e e ’s been playing it m ostly  stra igh t w ith  Baby 
Lemonade, both in the years be fo re  prison and now th a t  he’s out, 
perform ing mainly the old favo rites , and recently em phasizing an 
unusual a sso rtm en t o f  rarely or never previously p erform ed  
tunes from  his landmark and best-know n album, Forever Changes. 
H e ’s soon due to  perform  the w hole thing, fo r  the f ir s t  tim e ever, 
w ith  a com plete orchestra in Europe. B es t o f  all, th ere ’s a lready 
talk he’s working on a new album. His last one came ou t 10 years 
ago, but w h o ’s counting? Love  is one o f  the main reasons w h y I 
postpone suicide and w hy I stay  in L A .

A  clear-eyed and amiable Lee  w as in fine vo ice a t the 
packed Spaceland, opening w ith  L o v e ’s hit rem ake o f  Bacharach 
& David’s “L ittle  Red Book,” then immediately drifting o f f  into the 
gen tle  reverie “Orange Skies.” It w as an unexpected thrill fo r  me, 
a longtim e fan, to  finally hear complicated, m esmerizing tunes like 
“Your Mind and We Belong Together," “You S e t the Scene” and 
“Live and L e t  L ive” in concert, w ith  Baby Lem on ade ’s M ike Randle 
and R u sty  
Squeezebox 
d e ft ly  
translating 
th e  album’s



com plex blend o f  
acoustic thrum ­
ming into their 
ow n clever and 
nicely arranged 
electric-gu itar 
parts. T h a t  w as 
m erely th e 
w arm -up fo r  
L o v e s  fir s t  o f f i ­
cial gig, a t  a 
cram m ed-to-the- 
ra fters-and-bal- 
cony s e t a t the 
K n itting Factory  
on H ollyw ood 
Boulevard. There 
th ey  pulled o f f  a 

much longer, even more decisive concert, adding 
ex tra  tunes like “Stephanie K n ow s Who,"
“Bummer in the Summer," "Hey Joe” and "Que V ida” and, m ost w onderfu l­
ly, th a t  eerie and not so paranoid  a fter a ll anthem, “Th e Red Telephone," 
w ith  its slow, descending garland o f  lovely gu itar plucking surrounding 
L e e ’s quietly urgent refrain: “T h ey ’re locking them  up tod a y/ th ey ’re 
th row in g  aw ay the key/I w onder w ho it ’ll be tom orrow , you or me... 
w e ’re all normal and w e w an t our freedom ." T h a t ’s a gorgeou s deadly 
nightshade o f  a song, and this version lev ita ted  the w hole Kn itting 
Factory. 1 wonder w ho it  will be tomorrow... you or m e?

If you live in N orth  Am erica or th e conquered sections o f  
W estern Europe, you probably already saw  Mr. Lee Love  as they 
s w e p t  through your villages this year. I only dwell on this because I can’t  
explain enough how im portant he is. A bou t how many people w ho imi­
ta te  him don’t  even sound like him. He has a pervasive, invisible influence. 
E verybody, from  the strange to  the mundane, from  Shockabilly to  the 
Bangles, the Damned, UFO, A lice Cooper and R obert Plant, has covered  
Love  songs. T h a t ’s a weird range. M ore clues: L o v e ’s ethereal “She Comes 
in Colors" actually predates the Rolling S tones ’ "She’s a Rainbow." And 
th a t ’s pal Jimi Hendrix playing all over Love 's “Th e Everlasting F irst." Jim 
Morrison used to  fo llow  A rthu rly  around, to  the point o f  g e ttin g  the 
sam e typ e  o f  dog, w ith  the sam e name; it w as because o f  A rth u r L e e ’s 
suggestion  th a t E lektra  Records signed the D oors Cl believe L o v e ’s 
baroque fan tas ies  inspired the Doors ' Spanish gu itar interludes and horn 
layerings on The S o ft  Parade). So Love w as a t the center o f  a lot o f  hurri­
canes. B u t this only m atters, in an indirect, reflected, triv ia l way, because 
A rthu r Lee is still vita l and creative now, unlike m ost o f  his contem po­
raries—ex cep t maybe fo r  Neil Young or Dead Moon's Fred Cole. And Lee 
is much wilder, more unpredictable. And he’s overdue.

Tom orrow , Neko Case returns to  L.A., and I can’t  g e t  the 
mournful soul-tolling o f  her new "Deep Red Bells” ou tta  m e head. I have 
t o  play it every  day be fo re  I can manage to  s tagger o f f  to  work. It’s like 
staring a t the wall until it turns to  glass, from  tears. I’d say I’m becoming 
sentim ental but I’ve a lw ays been this way. I have a w eakness fo r  p re tty  
voices, and shiny, fa raw a y  things. L a s t w e e k ’s diva du jour w as th e  equal­
ly wondrous M ekon Sally Timms, w hose languorous w a ltze s  entranced 
and soothed  the wounded beast flu tterin g  in my ribcage. A t  Spaceland, 
C ow boy  Sally broke the frag ile  spell neatly w ith  betw eenfftune ram bles 
on a dozen spontaneous topics, like m eeting Lucinda Williams on the 
s tr e e t  and wondering how she could ever m easure up ( no problem there). 
I really loved her last song, w h atever it was. A  lingering desolation... a fe w  
w eek s  ago, Rachael Nagy seem ed surprised th a t audiences in L .A . a lw ays 
go  so sham elessly crazy  over her D etro it Cobras. Yeah, th ey ’re ju st a 
drunk cover band—w ho happen to  play som e fucking grea t R & B  soul-pop 
classics and obscurities. W h a t a voice! W h a t a group, this lineup w ith  
Eddie Hawrsh on rumbling bass and Maribel R estrepo chopping up 
chunky r i f f s  underneath Rachael Nagy 's vocal tornado; heavy-lidded and 
seductive ly  restrained on "M idnight Blues," then balefully radiant on "Bad 
Girl” and "Hey Sailor.” B e fore  all that, I hid behind the CD racks and spied 
on Tom W aits pal Eleni Mandell, cooing her rueful ballads incongruously 
under the tall, bright ceilings o f  Am oeba Records in Hollywood. All the 
w eek s  o f  w ork  and pressure and stress and tra ff ic  just go  right ou t the 
w indow  o f  my head, as 1 close my eyes and let these vo ices w rap  around 
me. L ike a ca t clawing a t  birds fa r  above in the sky, I en vy  and am jealous 
o f  such pure, clear-toned singers. I can never sing as beautifu lly as them, 
so I w an t to  be as near as I physically can to  such big voices. It ’s like a reli­
able drug to  w rap m yself inside them, like a lazy hot bath. Kinda like a 
polar balance to  my constan t punk rock craving. I’m still g e ttin g  over th e 
death o f  Dee Dee Ramone. And Joey too. To paraphrase G eorge Carlin, 
w h o  w as talking about the Beatles: W hy do they keep killing the good 
R am ones?

Punk’s still supposed to  be dead—and it  is—but
w h a t ’s curious is 
th a t I’ve checked 
ou t as much legit 
punk this year as 
I’ve  seen in 
decades, especially 
the Rezillos, w ho I 
thou gh t I’d never 
live long enough to  
see in the flesh.
A lthough these 
lively S co ts  came 
and played one 
unannounced 
show  in N ew  York 
20-som e years 
ago ( and later

toured here w ith  
d if fe re n t  line-ups 
as the Revillos, 
but that's anoth­
er ta le }, they 
actually sh ow ed 
up a t the Garage 
a fe w  m onths 
back fo r  their 
second-ever U.S.A. 
appearance, and 
naturally, we 
w en t a bit 
bonkers. I told 
you; w e're suck­
ers fo r  stran ge 
accents ou t here.

T h e band
them selves seem ed surprised th a t  w e knew  all 
the tunes, and th a t to rsos  w ere  being tossed  

every  which way, but the Rezillos used to  g e t  a lot o f  airplay ou t here, 
and, well, w e ’ve been waiting a long tim e fo r  'em! The ‘Zills didn’t  disap­
point. Guitarist Jo Callis’ gu itar possessed a malicious buzz th a t  undercut 
even the poppiest o f  several exuberan t new tunes. CAnd he’s th e  bastard 
half responsible fo r  planting "Don’t  You W ant Me, Baby" perm anently in 
my brain jukebox —a t  least th is jukebox plays fo r  free, i f  maddeningly 
rep e titiv e ly—during his s tin t in Human League a fte r  the breakup o f  th e 
original Rezillos back in the early ‘80s.) The group declined to  play their 
defin itive, juiced-up cover o f  P e te r  G reen ’s "Som ebody ’s Going to  G et 
Their Head Kicked In Tonight,’’ which is a real shame, because they appar­
en tly  believe it causes too  much violence in the pit. B u t Eugene Reynolds, 
behind sin ister shades, did sneer his w ay  through “No," as g rea t a snarling 
punk sing-along as there ever was. And o f  course they whipped up “Top 
o f  the Pops," w ith  its  delirious, innocent melody arcing like a rainbow 
som ew h ere  over th e garage. Faye F ife  w as everyth ing I’d a lw ays im ag­
ined her to  be. She w as like a punk rock Barbara Feldon, but dressed 
m ore mod and hip w ith  her big bracelets and polka dots. T h e  fa ce  th a t 
launched a thousand pogo pits. She never stopped dancing and frugging, a 
tw is te r  o f  energy through "Flying Saucer A ttack ."  I w as qu ite giddy and 
dead ch u ffed  abou t th e  w hole a ffa ir  and secretly  pleased, once again, to  
have lived long enough to  see som ething so rare.

H ow  o fte n  do I really g e t  to  see the Sex P isto ls?  The real Sex 
Pistols. T h ey ’re th e  w hole reason I’m here. And not there. T h ey ’re my 
m id-wives. So it w as like a fam ily reunion w ith  m yself. Like, w h y  am I still 
here?  W ho was I? W ho w as Johnny R o tten ?  W h a t did it  all mean? Was it 
supposed to  mean som eth ing? W eren ’t  w e figh ting against som eth ing?
Or just figh ting?

Th e Inland Invasion festiva l, ou tdoors in the desert near San 
Bernardino, w as badly organized, oppressive, physically exhausting and 
a t  tim es actually dangerous. Perhaps it w as all a test. B ut if you could 
ignore the cu tesy  pop-punk bands ( BIink-182) and corporate crap ( New  
Found G lory } on the bill, there w as also a lo tta  g rea t punk, even if m ost 
o f  the planning made no sense or seem ed morally wrong. ( Hour-long 
w a its  in the heat-stroke sun fo r  expen sive cups o f  w a te r? !) T h e  morbid­
ly greedy fe s t iv a l p rom o ters  appeared to  contradict every th in g  
ephemeral, m ysteriou s and rebellious punk rock stood  for. Th e fes tiva l 
w as 25 years to o  late, in a g iant venue; m ost o f  the gig happened in day­
light. ( There should be a law against the Damned playing when the sun is 
still up.) But you know  w h a t?  Th e Sex Pisto ls still rocked like living thun­
der, w ith  Paul Cook hammering down decisions w ith  a judge’s brutal cer­
tainty, S teve Jones squeezing ou t these fa t  and juicy Chuck Berry 
tw is ts , and Glen M atlock  plucking bass w ith  more melodic undercurrent 
than poor Sid Vicious ever could. Th e Pissed-Tells w ere  s low er than w h at 
w e  now consider punk rock, but th a t w as actually the case back in 1977 
too. Som etim es playing slow er a llows tim e to  sink tee th  in deeper.

Johnny R o tten  still pisses people o ff, causing the little teeny- 
bopper Blink-182 and O ffsp ring fans to  fle e  in horror fo r  the ex its  a ft e r  
each doom y insult ( 'And the crow d w en t mild!") For every  crap band on 
the bill, though, there w as som ebody grea t like the Adolescents, w hose 
beautifu lly tw ined  dual-harmonic gu itars from  the A gn ew  brothers a t 
the coda o f  the exhilarating runaway-punk squ atter anthem, “K ids o f  
the Black Hole,” w as arguably the musical highlight o f  the day. It’s am az­
ing how well Tony Reflex/C adena/M on tana ’s silly, seem ingly dumb 
anthem s like “A m oeba" and "Creatures,” and his pre-Adz O.G./O.C w reck ­
ing crew  Cl believe th e  Sex Pisto ls and the A do lescen ts w ere  the fe s t iv a l’s 
only early-era bands appearing w ith  their original lineups), stood  up 
against th e P isto ls and B uzzcocks and other grea t bands o f  th e day. 
Okay, it wasn ’t  th a t  amazing. I already knew  how special th ey ’d be, which 

is w h y  w e g o t  to  the desert in tim e fo r  the A do lescen ts ’ noon 
se t time. T S O L  w ere eventually m ysteriou s through the haze 
o f  dust stirred up from  the pit, and funny too, w ith  Jack 
Grisham rudely dissing corporate sponsors K R O Q  C“Th ey never 
played our music, 
nor would w e w an t 
them !”)  and the 
w a te r  m erchants 
( ‘L e t ’s rush the 
te n t  and ta k e  the 
w a te r  from  them !”)
Good man.
Slobbering B rits 
GBH w ere  hellish, 
rumbling downhill, 
relentless, and 
quoted Spinal Tap.
( 'W e're GBH - you 
m ust be the US o f  
continued on page 111
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H u n g o v e r  G o u rm e t B y  E m i l  N i t r a t e  

A  C l a s s i c  S t o r y  o f  B o y  M e e t s  B e e r ,  B e e r  M e e t s  C h i c k e n ,  B o y  E a t s  C h i c k e n

In a lifetim e filled  w ith p icky eating habits, there w ere  three 
things that I lo v ed  from  the start.

Cheese is first, and w as apparently all m y m other ate during 

the time she w as expecting her little hu ngover bundle o f  joy. Cheese 
rocks. O n nachos or in fondue. In  sauces or eaten in hunks o f f  those 
blocks you  buy at the grocery  store. It is versatile as hell and can be 
shredded, m elted, cream ed, sliced and diced. You  can even  spread it 

with a little mustard and grill it betw een  a fe w  slices o f  w h ite bread for 
the ultimate in Am erican afterschool snacks.

H ow ever, I am not here to sing the praises o f  our fine dairy 
friend. That w ill have to wait fo r another time.

Instead, let ’s talk about chicken. This is num ber tw o  on  T H G ’s 

All-Tim e F ood  and Drink list. It to o  is versatile, a fact I w asn ’t m ade 
aware o f  until much later in life. You  see, w e  had ch icken three ways: 

roasted, fried and cacciatore. W ell, it w asn ’t “o ffic ia lly ” cacciatore, but it 
was close enough  that you  had to  g ive  the o ld  lady credit. Years later I 
w ould d iscover that ch icken cou ld  b e  grilled, deviled , carm elized, sauced 
and much m ore. But let’s k eep  going.

W hen  I reached the tender age o f  about nine, m y brothers 
decided that I w as o ld  enough  to act as their lookou t w h en  M om  and 
Pop w ent out fo r  the night. This w as quite the honor, I assumed, and 
undertook the ro le ’s duties w ith  the utmost seriousness. M y  brothers, on  

the other hand, w eren ’t convinced  they cou ld  trust m e and decided  that 
my silence cou ld  b e  assured through a small, com plicit act.

In other w ords, they slapped a Schlitz Tall B oy  in m y hand, 
took a fe w  pictures and convinced  m e that i f  I w as to  rat them out to 
the proper authorities I w ou ld  b e  in just as much hot water. Th ey  w ere  
gambling men and bet on  the fact that I ’d  never 
risk the punishment.

T h ey  w ere  right. Worst o f  all, I d on ’t 

even kn ow  i f  there w as film  in that damn camera!
Schlitz Tall B oy  in hand, I figured that i f  I 

was go ing  to be in trouble just fo r  H O LD IN G  the 

damn beer, I m ight as w e ll g o  all the w ay  and 
have a sip. O r tw o. W h ile  you  m ight expect 
this to turn into a cautionary tale filled  w ith 
a trip to the hospital em ergency room , 
stomach pumps, and visit from  Child 
services, you  cou ldn ’t be further from  
the truth.

In actuality, I w as a much 
more responsible drinker at age  nine
than I was at age  19! But once that first sip o f  Schlitz raced across m y 
taste buds and d ow n  m y throat, I kn ew  it w as som eth ing I ’d b e  em bracing

 in my future. And since this colum n IS called Th e H u ngover 
Gourmet, I w asn ’t far o f f  the mark.

W hat alarms m e is that it took  so long  for m e to exp lore  the 
Wondrous combinations presented by a can o f  beer and a chicken. Y ou ’d 
think that at som e point a light bulb w ou ld ’v e  g on e  o f f  o ver m y beer-

addled n ogg in ’, causing m e to stop, consider the possibilities and begin, 
ahem, experim enting. Yet it w ou ld  take nearly three decades fo r the 
w orlds o f  hops, barley and poultry to co llide - w ith  dramatic results - on  
m y backyard grill.

I ’d  actually seen this revolutionary and easy as hell technique 
done a coup le  years ago  on  the F ood  Netw ork . Unfortunately, it was 
presented by B obby  Flay, that smug, sw eater-wearing m otherfucker w e 
all kn ow  “is not a ch ef.” In other w ords, I dism issed it.

W hat I ’m  about to tell you  is a no-brainer cook in g  technique 
that produces the single juiciest, most succulent ch icken you  have ever 

had in your life. A nd  w h en  I tell p e o p le  about it, they lo ok  at m e like 

I ’v e  turned into Rosey Grier and I ’v e  got Ray M illand ’s head attached to 
m y shoulder.

T h e  technique is called Beer Can Chicken, and n ever has a 
cook ing  technique b een  so aptly named. N o  glazing, oven-roasting or 
pan-frying is involved . I f  you  have a grill, a beer can, and a ch icken 

y ou ’re 99% o f  the w a y  there. In  fact, you  can even  pull this o f f  in an 
oven , but I ’m getting w ay  ahead o f  m yself.

Th e first thing you ’re gonna need  - obviou sly  - is a chicken. 
M ost recipes you ’ll see (includ ing those found in Steve Raich len ’s a w e­
som e b o ok  Beer-Can Chicken: A nd  74 O ther O ffbeat Recipes For The 
G rill) recom m end a 3 to 4 lb. bird. I consider this a w aste o f  time. Step 
up to  the plate, b ig  fella, and get a n ice b ig  7 o r  8 lb. roaster.

N ext thing on  the shopp ing list is a 16 o z  can o f  b eer (8  oz. i f  

y ou ’re on ly  do in g  a small bird ). Through extensive taste tests I have 
determ ined that Budw eiser is actually the best b eer fo r  the job. D on ’t ask 
w hy. M ight have som eth ing to  d o  w ith  the fact that D ale Earnhardt, Jr. is 
on  the can and he is the liv ing em bodim en t o f  Beavis. Then again, m ight 

not.
Set up your grill fo r  indirect grilling and start your fire. I f  

you ’v e  go t a gas grill w ith  m ultiple burners this is easy. Y ou ’ll 
just turn one o f  the burners o f f  w hen  you  put the ch ick­

en on the grill. I f  you ’re using a char­
coal grill, create tw o  m ounds o f  bri­
quettes on either side o f  the grill 

w ith a drip pan in the m iddle. The 

ch icken w ill sit a bove  the drip pan 
with the heat around it, hence the 

term “indirect” grilling.
O pen  the beer can and pour out 

about half the beer. Punch som e 
extra holes in the top  o f  the beer 

can. Rinse and pat dry the chicken. Rub the outside o f  the ch icken with 

a little bit o f  o il ( I  use o liv e  o il) - this w ill g ive  the bird a nice, crispy 

skin and it’ll ho ld  the seasonings better.
Speaking o f  seasonings, sprinkle the bird inside and out w ith  

w hatever seasoning m ix suits your taste. I ’v e  got a soft spot o f  late fo r a 
1:1:1 m ix o f  kosher salt, b row n  sugar and paprika, w ith a bit o f  fresh 
ground black pepp er and chili p o w d er  tossed in. This g ives the bird a



nice co lo r  as w ell. Take a coup le teaspoons o f  the seasoning m ix and 
spoon  it into the beer can. D on ’t w orry  i f  it foam s up a bit, the reaction 

o f  the seasonings and beer w ill cause that.
In order to ach ieve the best possib le beer can chicken, you 

want to add som e sm oke to the cook ing  process. I f  you ’re using a char­
coal grill, toss a handful o f  pre-soaked w o o d  chips on to the coals b e fo re  
placing the bird on  the grill. I f  y ou ’re a gas guy or gal, you  can get these 
m esquite or hickory w o o d  pellets that don ’t n eed  soaking. You  sim ply 
p lace them  in a tin fo il pouch w ith  an air ho le  and put them  ov e r  the 

burner that’s turned on.
N o w  it’s tim e fo r  the final step in creating this culinary master­

piece. Y ou ’re smart peop le . Y ou ’v e  got a b eer can and a ch icken w ith  a 
b ig cavity at on e  end - w hat d o  you  T H IN K  is go in g  to happen?

If you  said that you  w ere  go in g  to  stick the beer can in the 
ch icken and stand the w h o le  thing up on  the grill you ’d  be absolutely 
right! P lace the beer can inside the cavity and g ive  it a twist fo r a tight 

fit. Charcoal grillers should set the ch icken in the m idd le o f  the grill o ver  

the drip pan w h ile  gas grillers can turn o f f  one burner, turn the other to 
lo w  and set the ch icken o ver the o f f  burner.

P lace the ch icken on  the grill, breast forw ard, using the legs 
and can like a tripod. Tuck the w ings beh ind the back so  they don ’t 
burn, c lose the lid and w a lk  away. A  ch icken w eigh in g  7 to  8 lbs. w ill 

require about 2 hours o f  cook in g  time; a 3 to  4 lb. bird can be don e in 
about ha lf that. I f  y ou ’re using a charcoal grill y ou ’ll n eed  to  w atch the 
coals and m ake sure that your temperature stays consistent during the 

cook ing  time. Gas fans can just sit back, have a beer and relax.
W hen  the ch icken ’s done, take it o f f  the grill carefully ( I  usual­

ly don  oven  mitts and lift it o f f )  and tent it w ith  fo il fo r  about ten m in­
utes. Y ou ’ll probab ly  want to  have som ebod y  help  you  extract the can, 

since it tends to  get w ed ge d  in there pretty g o o d  and is full o f  hot liquid. 
Carve, serve and en joy. Repeat as necessary.

D on ’t have a grill? You  can still pull o f f  a decent beer can 
ch icken - w ithout the sm oke, o f  course - in an oven . Set the oven  at 
about 350 degrees and p lace the beer-canned ch icken in a roasting pan. 
Position the pan lo w  enough  in the oven  so that the ch icken doesn ’t 

touch the top.
D on ’t drink? D on ’t w orry. The beer imparts flavor on  the 

chicken by  steam ing it, so  it’s not absorbing alcohol. Plus, you  can 
always substitute fruit juice, soda or any other liquid. Just hang onto 
som e alum inum cans w h en  you ’re fin ished w ith  them, rinse them  out 
and use them  to create your ow n  concoctions!

For m ore on  the w orld  o f  beer can ch icken check out Steve 

Raichlen’s site at barebcuebib le.com . I f  y o u ’re, ahem, “ch icken” and d o n ’t 
want the w h o le  thing tipping o ver on  your grill, stop by beercanchicken- 
roaster.com and p ick up on e  o f  Captain Steve’s contraptions that holds 

the can in p lace under the chicken. Te ll ‘em  T h e  H u ngover Gourm et 
sent ‘ya.

A nd relax, it’s on ly  cooking.

Shameless Plug: T H G  #6 is n o w  available fo r your reading 
pleasure. Read about the w ild  w orld  o f  snacks in our special SNACK 

ATTACK section, featuring recipes and articles from  C14’s ow n  W hiskey 
Rebel and Larry Kay. Check out explorations from  the backstreets o f  
Cabo San Lucas from  yours truly. Plus, our m ovie , TV, z ine and music 
rev iew s m ake fo r  great bathroom  reading. O rder on-line at hungover- 
gourm et.com  o r  send $4 payab le to Dan Taylor to PO  B ox 5531, 

Lutherville, M D  21094-5531.



 

Q U E E N S  

O F  T H E  

S T O N E  A G E

b y  A l e x  R i c h m o n d

When I first got this assignment I was thrilled. Then reality set in, and I 

remembered I had to ask Josh Homme and Nick Oliveri a bunch o f  questions 

that were relevant and interesting, providing answers people hadn't read a m il­
lion times before— all without tearing o ff my bra and demanding that Josh suck 

my tits. You know, act like a professional. A professional music journalist. At 

first, all I could come up with was, “why are you so awesome?" and "wanna 
make out?”  Hey, the NME fellate them enough— why not me? Oh, right. 

Professional. Since I never kiss and tell, I 'll never tell what happened. Of 
course, you can read the part I taped, o f me and Nick and Josh sitting around 

talking. They are sharp, smart, and very funny. I love people who are confident 

in their talent and ability, and at the same time realize what they do is sup­
posed to be fun fo r everyone involved. Like, it's rock and roll. It’s just Josh and 

Nick. It’s serious, but they're also fucking around. Backstage at the Electric 
Factory, Mark Lanegan hung around silently like Tonto, saving up energy to 

walk onstage and sing his four songs. I corralled Nick and Josh into a tiny 

room backstage and did not remove my clothes.

How did you two meet and start playing music together?
Nick Oliveri: W e m et in school, actually. W e w en t to  a p lace called Palm 
Desert Metal School. It w as our little co rn er schoo l in our co rn er tow n  o f  

Palm Desert, California, in the desert. It w as co o l. T h ere  was noth ing else 

to do  so kids that had folks that 
w ould let them  do  chores and 
things to  get instruments got 

together and p layed a fter school. It 

was really a really g o o d  tim e; w e  

w ere like 14 o r  15. W e  jam m ed 

w ith Brant Bjork, John Garcia and 
Chris Cockrell.

Josh Homme: It all started very  

earl W e w e re  just kids.

So then Nick went on to do the 
Dwarves and Mondo Generator, and 

Josh stayed in Kyuss. How did you 
two back together?

JH: We w ere always friends. W hen  
he was in the D w arves, every  tim e 

Kyuss cam e to San Francisco or 
the Dw arves cam e to  LA w e ’d 

always hang out. H e'd  still com e to 

the desert, w h ere  I still lived.

NO: Josh cam e through w ith  the 
Screaming T re es ...

JH: ...and w e  w e re  supposed to  jam but you stood  m e up because you ’d 
been u p fo r  fuck in ’ days.

NO: I was up fo r  to o  long, I  w as a bad kid. I played on  the first tw o  Kyuss 
records so there w as that con n ection  already.

JH: W e basically m et do in g  Kyuss stuff. W e kinda k n ew  each oth er be fore  
and then w e  started playing as Kyuss.

Why did Songs For The D e a f keep getting pushed back, and take so long to
come out? 

JH: Well, it's funny. O ur last record  w e  kinda did under the radar o f  

Interscope, th ey d idn 't even  k n ow  w e  w ere  on  the label, I think And 
then w ith  this on e  they had pressure fo r them selves. W e already had the 

music w ritten  and they kinda pressured us, they kep t try ing to get 

involved. It took  a w h ile  to  k eep  them  at arm ’s length. It ’s also a com p lex  
record, m ore co m p lex  than w e  cou ld  even  understand w h en  w e  w ere  
starting it. So it took  a w h ile  to  get our relationships correct, and to  finish 

all the com m ercials and all the radio stu ff and everyth ing. It ’s such a dark 

record, it had to lighten it up a little, but it can ’t b e  silly and stupid. So it 
took a w h ile  to  construct everyth ing.

Using the radio as a conceit; is that to address the 

differences in your own songs? Was that an issue with 
the label?

No, the label’s b een  really g ood  to  us since w e  
ironed out our relationship. N o w  it ’s ,‘W e ’ll make 

a record you  like, w e  prom ise; but stay away and 
let us do our thing.’  You  know ? ‘You  d o n ’t kn ow  

w hat you ’re do ing  w h en  it com es to  this but w e

do.’ I t ’s just 

that our 

m usic is so 

sch izo­

phren ic, it 

needed  a n ice 

w ay  to  tie  it 

together to 

m ake it like 

an album.

I think it's the 
best use o f 

that kind o f 
conceit I ’ve 
ever heard; it’s 

subtle.

JH: Thanks. 
W ell, it ’s sub­
tle but it ’s 

also continu­
ous. I ’ve

heard sim ilar things a little b it here 

o r  there fo r  m om ents in records. 

Som eone told m e th ere ’s a W h o  

record, but I d o n ’t like them  so I

d o n ’t care.

NO: Is there a W h o  record?

JH: I think th ere ’s one, yeah.
So why'd you guys cancel the show in 

Philly last week?

NO: Because w e  have a n ew  drum ­
m er and he literally had tw o  prac­

tices to  learn.

JH: I have tendonitis in m y left arm, 
that’s the main reason.

NO: His nam e's Joey C., he's from  
an o ld  punk rock band, W asted Youth. H e also play ed  in Goatsnake, and in 
Danzig's band. So he's b een  around the block, h e ’s not green . W e needed 

som ebody w h o ’s on e  o f  us to com e in and do  this g ig , especia lly  a fter 

playing w ith  the drum m er on  the record. [Dave G roh l] W e needed  som e­
body  w h o  w ou ld  co m e in and kn ow  the stuff. W e d idn ’t w ant to  practice 

a bunch. W e w anted  to  practice as a band and v ib e w ith  each  other, but 
w e  didn 't w an t to  spend tim e teaching som ebody songs.

JH: Right. Play each song 20 times; because i f  you  have to  do that, it ’s not 
fun.

So you like playing with him?

NO: Yeah, I ’m  lo v in ’ it.

JH: H e ’s an amazing drummer. So the reason w e  had to  cancel is kind o f  a 
com bination , I cou ldn ’t play fo r  an extended  per iod  o f  tim e and w e  w ant­

ed  to play really good. These are som e o f  the b iggest show s w e ’v e  done 

and w e  w ant to  be as g o o d  as w e  can be. W e ’v e  n ever canceled  or post­

p on ed  a show ; this w as our first tim e ever.

Did you guys just ask Dave Grohl to play on the record and he said yes?
JH: D ave had to ld  m e a bunch o f  times that he w anted  to  play on  Ra ted  

R, and at the tim e it just d idn 't fee l right. I'v e  
kn ow n  Dave since ‘92; w e  re friends, and I d idn 't 

w ant it to  seem  to have the w ro n g  spin on  it. W e 

had another drummer, Gene, w h o  has his ow n  
band and had a bunch o f  issues go in g  at hom e 

w ith  his personal life. H e recorded  a coup le 
songs and had to  split, so I just ca lled  Dave. And it 

w as Dave w h o  w anted  to  go  on  tour w ith  us.

[To Nick] Playing with him was really great for you, 
right? I read somewhere that you said it was the best 

connection you ever had with a drummer.

NO: Yeah. You just k n ew  w h y  w e  w e re  gonna do





stuff- Like i f  w e  w e re  gonna do a fill o r  a transition to  another part, that 
was o f f  the cuff, w e  just look ed  at each oth er and d id  it. It  w asn ’t like w e  

gave a lo ok  like w e  w ere  gonna do  som ething, he just k n ew  it w as gonna 

happen. So it w as great playing w ith  him .

JH: H e ’s really easy to  play w ith . H e plays enough instruments so he 
understands w h en  w e ’re gonna do  som eth ing that’s o f f  the beaten path, 

and he wants to  do  it because I d o n ’t think he norm ally  gets to  do  that. 

So he w as passionate about it.

He was happy to break loose.
JH: Yeah. As much as it w as a chance fo r  us to  play w ith  som eon e w h o ’s 

really accom plished as a player, it w as a chance fo r  h im  to cut loose. It ’s a 

d ifferent sty le. W e do som e funky shit, and I think he w as w anting to  do 

that, and not be in charge, 

too. But at the sam e tim e 

not be to ld  w hat to  do; 
w e 're  peers. Everyone is an 

equal, and ev e ry o n e ’s part is 
im portant. You  have to  play 
hooks on  the drums as i f  

you ’re playing them  on  gui­

tar or bass, and he under­

stands that. T h ey  have to be 
m em orable parts. That was 

our big focus fo r  Dave, I ’ve  

gotta be able to  sing them  

back.
Do you take your press seri­

ously? Because the NME has 
kissed your ass a lot, or at

least a few times.

JH: W e tried to  have an 
intervention fo r  them , and it 

didn't w ork. W e  just h op e 

they'll get o f f  the drugs.
Because, you  know, hugs not 

drugs.

Right. Or hugs and drugs.

JH: O r hug drugs. L ike w h en  you  get a brand n ew  bag 
o f  w hatever it is you have, g ive  it a little lo v e  first.

Cause w e  lo ve  lo v e  and w e  hate hate, that’s our 

thing.

What's the weirdest tiling you've ever read about yourself 

in the press?
JH: I try not to  read anything but album rev iew s, 
because I think th ey ’re interesting. In terview s, w e  

know that w e ’ve  said stuff, and e ither th ey ’re co rrect 

or they're w ron g . E ither way, I already kn ow  w hat I ’ve  

said or I d o n ’t w ant to know. I don 't think it ’s good  

for us to fall in to  any hype. W e ’re “saving rock  and 

roll." Rock and ro ll doesn ’t seem  like it ’s life  is in jeo p ­
ardy; like th row  i t  a fu ck in ’ life  p reserver o r  rescue it 

from a bu ilding o r  get the jaws o f  life. It  seem s fine to 
me.We just play music and I d o n ’t think it needs to 

be overly grandized. I f  you really, really like it, just say,

I really love this reco rd ’ ; d o n ’t tell m e it saves things.
Like,‘I use it to op en  cans 'F r isb ee  in the ca r!’ It s not 

that im portant, that’s w h y  it's so im portant, you  kn ow  
what I mean?
Yeah.

JH: It's just supposed to make you fee l good , it ’s not supposed to  tell you
w ho to vo te  for.

One weird tiling I read about you guys was that “girls like your music too,”  and 

I though that was a strange observation to make. Do you have an opinion on 
that?

JH: That is kinda w eird . W e ’re just try ing to  have a party, and any good  

party you go  to  has boys and girls. So fo r  m e, m aybe you ’re go in g  to  see 

shows that are to o  guy orien ted, w h ere  e v e ryon e ’s m ad all the time. N ot 
you, but the person  w h o  w ro te  that. That person  m aybe needs to  go  see 
the Flaming Lips o r  som ething. W h en  w e  p lay rock, w e  like to  hear it 
heavy, but it doesn ’t exclu de girls.

No: Yes it does.

JH: W e are all-male; w e  re a boy  band.

How do you feel about being a sex symbol? Don't deny.

NO: It feels good .

JH: You  m ean a sym bol o f  sex?
No, you know, the fact that people see you and want to be with you.

JH: I think sex is the best th ing in  the w o r ld  so I ’d like to  sym bo lize  that 
som ehow .

[laughing] OK.

JH: I don 't know, I d o n ’t think w e 'v e  had to deal w ith  anything like that. 

NO: [in an overly  dramatic British vo ice ] I can 't go  on ! Tell them  I ’m sick! 
Tell them  I 'v e  d ied! Tell them  it ’s som eth ing aw fu l and horrib le and 

awful!

JH: I think that’s w h y  w e  keep  a full-scale gym  and w e  do w orkou ts w ith  
the fans.

NO: W e have contest w inners. It has a lot to do  w ith  w ork in g  out.

JH: Sw eatin ’ W ith  T h e Queens, that's our n e w  v id eo  that’s com in g  out. I t ’s 
like a Richard Sim m ons m eets Richard H ell sort o f  thing.

[to Nick] I heard that’s why you used to play naked when you were in the 

Dwarves, so the ladies could see and then say, 'Me.'
JH: Sorta like 
shopp ing, is that 

w hat you mean? 

Yeah.
JH: It ’s kinda like 

a m eat market 

Yeah.
NO: K inda like 

that. But then 

on ce  I realized 

nob ody  w anted 

to  g o  h om e w ith  

me, it becam e a 

let 's scare p e o ­
p le ’ thing.

JH: D idn ’t you  
realize there w e re  no girls at D w arves shows?

So you don't have groupies?

NO: I don 't like to  talk about it. I actually just have
groups.

JH: Suffice it to  say, w e  like to  have a g ood  time.

NO: W e love  girls.
OK. Stoner Rock as a label, why did it stick? Do you guys 

like to get high?

JH: W e don 't really sm oke pot. W hy? W hadda ya got? I 
think that’s som eth ing fo r  som eone else. W e  never say 

stoner rock. O ther p e o p le  that w rite  about music, 

that’s kinda w hat they do.

Do you understand the term? It's a label, but barely a 

genre.
JH: It seem s like p e o p le  that really lo ve  Sabbath, and 

are try ing to  get c lose to  it, w ant to  have a fla g  fo r  
their m usic. Th at’s c o o l. W h en  Kyuss w as around that 

tag d idn 't exist, and Q ueens ain 't a stoner rock band, 
so technically w e ’ve  n ever even  been  in one. 

Theoretically. O n paper.

NO: I w as a stoner kid w h en  I w as real young and lis­
ten ing to  Ozzy, Iron Maiden and Priest. True stoner 

rock  bands.

Maiden is a two guitar band. Sabbath is heavy.

JH: Like Lin Thizzy?

Yeah. Were they first or Maiden?

JH: I don 't know.
NO: K ids listened to  that music, though, w h en  w e  w e re  stoners. Th ere 
w e re  punk rockers, there w e re  stoners and there w ere  prepp ies. I w as a 

stoner. I listened to  Ozzy, Priest and Maiden; that’s w h at I w as into. So the 

true stoner rock, I think, w ou ld  be K ille rs  by  Iron  Maiden. S cream in g  F or 

Vengeance. Perhaps Rob H alford started stoner rock. M aybe that’s 

because w e  had h im  on  the fuck ing last record. Thanks, Halford!

JH: Thanks Rob! I suppose w e  re a gay band n o w  too.
NO: Thanks a lot Halford. It ’s his fault, he d id  it.Te ll h im  w e  said that.

So what’s the relationship between you guys and Masters O f Reality?

JH: W ell, w e  all like p oop . Chris is on e  o f  our closest friends, h e ’s done
continued on page 113



Infusions.... By the Confederate MackY o u  ca n  t e l l  i t ’s  fa l l  o n c e  i t  g e t s  a  l i t t l e  c o ld  o u t. Y ou  
h a v e  t o  t e a r  t h e  r a t t y  a ir  c o n d it io n e rs  o u t  t h e  w in d o w s ,  b r e a k ­
in g  u p  h a l f  y o u r  o ld  a s s  h o u s e ’s  s t o r m  w in d o w  th in g  t h a t ’s  
c r o o k e d  a l r e a d y  in t h e  p ro c e s s , a n d  t h e  o l ' la d y  b r in g s  h o m e  
s o m e  p u m p k in  a le  f r o m  th e  fu c k in ’ c o r p o r a t e  “ h e a lth  f o o d ”  
s t o r e .  S o  m u ch  o f  t h a t  s e n te n c e  r ig h t  t h e r e  is  d is tu rb in g ... t h e  
w h o le  c o n d it io n e d  a ir  in  th e  s u m m e r  a n d  h e a t  p u m p s  in w in te r .  
W e ’r e  a d v a n c e d  b e y o n d  o p e n in g  a  g o d d a m n e d  w in d o w  b e c a u s e  
s o m e  s h i t t y  l i t t l e  b u g  m ig h t  f l y  in a n d  ru in  o u r  “ c o m f o r t  z o n e ”  
a n d  in w in t e r t im e  w e  w a n t  s t e a d y , e a s y  c o n v e n ie n c e  h e a t  a n d  
n o t  a  f i r e  w h ic h  h a s  a ll t h e  so u l o f  t h e  w o r ld  in  i t - a  m illio n  y e a r s  
o f  m o t h e r fu c k e r s  s i t t in g  a ro u n d  c a m p f ir e s  a n d  v ib in g  on  e a c h  
o th e r , t e l l in g  ta l l  t a le s  t o  t h e  ch illu n s  a n d  t o  e a c h  o t h e r  a n d  o n c e  
th e  m a m a s  g o  t o  p u t  a ll t h e  k id s  d o w n ,  t h e  m e n  s m o k e  fu n n y  
s t u f f  a n d  d r in k  f e r m e n t e d  s t u f f  a n d  d o  w h a t  m en  d o . S o  m u ch  
w r o n g  w i t h  t h a t  f i r s t  s e n ten c e .. . h e a lth  f o o d  s t o r e s  t h a t  c o s t  
t o o  m u ch , a n d  h o w  w e ’ v e  p r o g r e s s e d  s o  f a r  a n d  a r e  s o  b e t t e r  
o f f ,  y e t  w e  e a t  a ll th is  s h it  t h a t ’s  p r e p a c k a g e d  a n d  p r e p r o c e s s e d  
a n d  w e  n e v e r  k ic k  i t  w i t h  t h e  n e ig h b o rs , m u ch  le s s  h a v e  a  b ig  
g e t  t o g e t h e r  w h e r e  m o t h e r fu c k e r s  g a lo r e  a r e  c o o k in g  a  b ig  
fu c k in ’ m e a l in o n e  o f  th o s e  g ia n t  t y p e  p o ts  t h a t  v a u d e v i l le  m o n ­
k e y s  w o u ld  b e  p r e te n d in g  t o  s t i r  w i t h  a  w o o d e n  sp o o n . S o  m u ch  
b e t t e r  o f f  b e c a u s e  w e  n e e d  c o n v e n ie n t ,  f a s t e r  f o o d  w i t h o u t  a ll 
th e  p r e p - w o r k  o r  c o o k  t im e . W e  n e e d  i t  c o n v e n ie n t  b e c a u s e  
w e ’r e  s o  m a x e d  o u t  t im e - w is e  w i t h  s h i t t y  jo b s  t h a t  p r o m is e  
s h i t t y  c a r r o t s  h a n g in g  f r o m  s h i t t y  s t ic k s  b y  t h e  h a n g m a n ’s 
n o o s e , fa n c i f i e d  w i t h  re d , w h i t e ,  a n d  b lu e  r ib b o n s . Y e a h , w e ’r e  s o  
g r e a t  w i t h  o u r  m o d e rn  A m e r ic a n  l i fe .

S o  l ik e  I w a s  s a y in g , y o u  ca n  t e l l  i t ’s  f a l l  w h e n  th e  o l' 
la d y  b r in g s  h o m e  th e  p u m p k in  a le ; I g o t  m y  f i r s t  o f  t h e  y e a r  
c r a c k e d  r ig h t  h e re , p u m p in g  s o m e  J im m y  S m ith  t h e  fu c k  u p  on  
th e  s t e r e o ,  “ s i t t in ’ b y  th e  d o c k  o f  th e  bay .... w a s t in ’ t im e .”  H e ll 
y e a h , J im m y , s in g  t h a t  s h it  a n d  p o u n d  t h e  fu c k  o u t  o f  t h a t  
H a m m o n d  B 3. S o  i t ’s  fa l l  a n d  I 'm  d ig g in g  in to  l i f e  a g a in , fin a l ly , 
t r y in g  t o  pu ll m y  b ra in  f r o m  th e  m e n ta l r u t  i t ’s  b e e n  in —ju s t  t r y ­
in g  t o  v ib e  on  r e a l th in g s . M y  o l ’ la d y ’s  r e a l ly  in t o  h e rb a l r e m e ­
d ie s  a n d  a ll, d o n e  a  f e w  s e m in a r s  a n d  c o n fe r e n c e s  in  t h e  la s t  
y e a r ;  a n d  th is  o n e  k o o k ,  S u su n  W e e d , tu r n e d  h e r  o n t o  a ll s o r t s  o f  
w i ld  th in g s . N o w , a  lo t  o f  i t  I a in ’t  l is te n in g  t o ,  b e c a u s e  Su su n  
W e e d  b r in g s  s o m e  w e i r d  n a tu r a l is t  fe m in is m  in to  p la y , l ik e  th e r e  
a in ’t  n o  w i z a r d s  a n d  n o th in g  b u t  w i t c h e s  o n  th is  p la n e t . B u t  th e  
k n o w le d g e  s h e ’s  a d d e d  t o  m y  f a m i ly  h a s  b e e n  b e n e f ic ia l .  S t. 
J o h n ’s  W o r t ,  w h ic h  is  m o s t ly  k n o w n  f o r  i t ’s  s t r e s s - r e l ie v in g  a b il i­
t ie s ,  h a s  a c t u a l ly  k e p t  m e  f r o m  g e t t in g  s ic k  th is  y e a r , a s  a n y  
t im e  I f e e l  s n i f f ly ,  m y  w i f e  b u s ts  o u t  s o m e  s o r t  o f  t o n ic  w i t h  
t h a t  s t u f f  in th e r e ,  a n d  th e  n e x t  m o rn in g  P m  a ll g o o d  f o r  w o r d .  
A n y w a y s ,  s h e ’s  g o t t e n  in t o  m a k in g  in fu s io n s , m o s t ly  n e t t l e  in fu ­
s io n s  f o r  h e r  a n d  o u r  d a u g h te r , a s  i t  in c re a s e s  t h e  b o d y ’s  im m u ­
n it y  t o  a ll s o r t s  o f  s h it  a n d  g e n e r a l ly  m a k e s  y o u  a n  a s s -k ic k e r  
h e a lth -w is e .  I t r ie d  it , b u t  c o u ld n ’t  g e t  d o w n  w i t h  t h e  t a s t e ,  a s  
h e rb a l in fu s io n s , n in e  t im e s  o u t  o f  te n , t a s t e  l ik e  g r a s s  c o o k e d  in 
w a t e r —w h ic h  I g u e s s  is b a s ic a l ly  w h a t  i t  is, i f  y o u  le t  y o u r  g r a s s  
k e e p  i t  r e a l in s te a d  o f  s p r a y in g  a n d  t r a in in g  i t  w i t h  b lin g -b lin g  
c h e m ic a ls  a n d  c u lt iv a t io n . Y o u  fu c k s .

W e ll, I c a m e  a c r o s s  th is  s t u f f  c a lle d  D r e a m  H e rb , o r  
c a le a  z a c a te c h ic h i i f  y o u ’r e  a  s c ie n t is t ,  a n d  i t  m a k e s  f o r  a  g r e a t  
h e rb a l in fu s io n . D r e a m  H e rb  is c a lle d  t h e  L e a f  o f  G o d  w h e r e  it  
g r o w s ,  d o w n  in t h e  s o u th e r n  p a r t  o f  M e x ic o ,  th u s  c a lle d  b e c a u s e  
o f  th e  v is io n a r y  d r e a m s  a  t a k e r  w o u ld  e x p e r ie n c e .  I s t a r t e d  t a k ­
in g  t h e s e  in fu s io n s , w h ic h  a r e  n a s t y  a s  fu c k  t a s t in g ;  y o u  h a v e  t o  
d r in k  i t  w h i le  i t ’s  w a r m  w i t h  a  d o l lo p  a n d  a  h a l f  o f  h o n ey , ju s t  t o  
t a k e  i t  a ll d o w n .  G o d d a m n  r ig h t  J im m y  S m ith ! “ T h is  is  a  m e a n  o l ’ 
W o r ld ... t a k e s  a  r e a l m an , uh m an , t o  uh, r e a l ly  s u r v iv e . . .  t h a t ’s  
w h y  Pm  g o n n a  g e t  m y s e l f  t o g e t h e r  a n d  t r y  t o  k e e p  m y s e l f  
a liv e . .. d ig  th is  h e re .”  I 'm  d ig g in g  J im m y , Pm  m o t h e r fu c k in ’ d ig ­
g in g  on  it . T h e  H a m m o n d  B 3  o r g a n  is  t h e  s h it , a n d  i f  y o u  ca n  s e e  
s o m e b o d y  p la y  t h e  fu c k  o u t  o f  a  le g i t  o n e , th e n  g o  s e e  it . I ju s t  
s a w  th is  d u d e  a  f e w  w e e k s  a g o , R o b e r t  W a lt e r s  a n d  h is  2 0 th  
C o n g r e s s  (m y  w i f e  w o n  s o m e  f r e e  t i x  t o  th e  ja m )  a n d  d a m n , w a s  
h e  b a d  a s s  on  th e  o r g a n . A  g o o d  o r g a n  p la y e r  ca n  p o u n d  k e y s  
r ig h t  in to  y o u r  fu c k in ’ c h e s t , a n d  m a k e  y o u  w a n t  t o  d r in k  b e e r  
a n d  fu c k  w o m e n  a g a in s t  y o u r  w i l l .  T h e ir ’s  t o o .  T h e  H a m m o n d  B 3  
is  l ik e  t h e  K in g  M o th e r fu c k in ’ S u p e r  D e s t r o y e r  w h e n  i t  c o m e s  t o

o rg a n s .
S o  th is  L e a f  o f  G od , i t  g i v e s  y o u  v e r y  s t r o n g  v is u a l 

d r e a m s  (w i t h  m ild  so u n d  h a llu c in a tio n s , b u t  d o n ’t  s w e a t  t h a t ) .  I 
a m  u s u a lly  e lb o w  d e e p  in t o  f o u r  p u s s ie s  w o r t h  o f  d i f f e r e n t  p r o j­
e c t s  a t  a n y  g iv e n  t im e , s o  I d o n ’t  s le e p  m o r e  th a n  s ix  h o u rs  a  
n ig h t , a n d  u s u a lly  o n c e  o r  t w i c e  a  w e e k ,  I'll s n a k e  b y  on  th r e e ,  
s o m e t im e s  t w o  h o u rs  o f  s le ep . A t  a g e  2 9 , i t  d o e s n ’t  m a k e  f o r  th e  
b r ig h t e s t ,  b u s h ie s t  t a i l  in t h e  m o rn in g  a t  w o r k ,  b u t  i f  a ll I d id  
w i t h  m y  l i f e  w a s  g o  t o  s le e p  a n d  g o  t o  w o r k ,  I'd  p r o b a b ly  b e  
s ta b b in g  y o u r  n e ig h b o r s  r ig h t  a b o u t  n o w , w o u ld n ’t  I?  S o  e v e n  
w i t h  t h e  s l ig h t  a m o u n t  o f  s le e p  I g e t ,  I ’v e  b e e n  h a v in g  s t r o n g  
d r e a m  re c a ll, p lu s  t h e  d r e a m s  t h e m s e lv e s  s e e m  t o  h a v e  c o n t in u ­
in g  th e m e s , b u ild in g  u p  t o  s o m e th in g ;  I 'm  n o t  s u r e  w h a t  th o u gh .

In fu s io n s  d o n ’t  w o r k  im m e d ia t e ly  l ik e  y o u r  n o rm a l 
d ru g  w o u ld .  Y o u  h a v e  t o  s t a r t  t a k in g  th e  in fu s io n  a n d  l e t  i t  e v e n ­
t u a l ly  e s ta b lis h  w i t h in  y o u r  s y s t e m . T h is  d o e s n ’t  m e a n  y o u ’ll 
s t a r t  h a v in g  c r a z y  d r e a m s  l ik e  t h r e e  h o u rs  a f t e r  y o u  t a k e  it ; it  
m e a n s  y o u  co u ld  d r in k  th is  s t u f f  f o r  t h r e e  m o n th s  b e fo r e  i t  
s t a r t s  w o r k in g .  F o r  m e , i t  w a s  a b o u t  t w o  w e e k s  b e fo r e  I w o k e  
up, r e c a ll in g  t h e  f i r s t  c h a p te r  t h a t  m a d e  m e  k n o w  I w a s  o n to  
s o m e th in g .

S u b c o n sc io u s , c o n s c io u s  a n d  u n con sc io u s , t h e y ’r e  a ll l i t ­
t l e  k id s  h o ld in g  h a n d s  a n d  p la y in g  f r e e z e  t a g  in o u r  fu c k in ’ 
h e a d s , a ll in t e r t w in e d  a n d  m ix e d  u p  a n d  s h it . D r e a m s  a r e  s o  
fu c k e d  b e c a u s e  t h e y ’ll t a k e  c o g n iz a n t  th o u g h ts ,  t w e a k  th e m  o u t  
a n d  t h r o w  s o m e  k o o k y  s h it  t h a t  a  th o u s a n d  m o n k e y s  s i t t in g  
a ro u n d  w i t h  a  th o u s a n d  S u p e r  8  c a m e r a s  a t  a  th o u s a n d  a r t  f i lm  
s c h o o ls  f o r  a  th o u s a n d  y e a r s  c o u ld n ’t  c o m e  u p  w ith .

S o  t h e  f i r s t  c h a p te r , w h e r e  I k n e w  th is  w a s n ’t  a  n o rm a l 
d r e a m , l ik e  I u s u a lly  h a ve ... w e l l ,  I u s u a lly  d o n ’t  r e c a l l  m y  d r e a m s  
b e c a u s e , l ik e  I s a id , I n e v e r  g e t  in to  a  d e e p  en o u g h  s le ep . Pm  u su ­
a l ly  in e b r ia t e d  t o  o n e  e x t e n t  o r  a n o t h e r  d u r in g  a ll t h o s e  s h o r t  
s le e p in g  s p e lls  a t  n ig h t  a s  w e l l .  A l l  th is  m e a n s  l i t t l e  d r e a m  re ca ll. 
A n y w a y ,  th e  f i r s t  e p is o d e  w a s  n o rm a l en o u g h . I w a s  in t h e  f ie ld  
o f  t h e  C o m p o u n d , ch illin g  o u t  u n d e r  t h e  s t a r s .  I t  w a s  c h o c k  fu l l  
o f  s t a r s ,  w h e r e  y o u  ca n  im a g in e  th e  r o u n d n e s s  o f  th e  p la n e t  
w e ’r e  o n  w i t h  s t a r s  f r o m  h o r iz o n  t o  h o r iz o n  s t r e t c h in g  l ik e  a  
g la s s  d o m e  o v e r  t o p  o f  y o u . W e ll, I w a s  la y in g  t h e r e  lo o k in g  a t  
th e  s ta r s ,  w h e n  I n o t ic e d  o n e  o f  th e m  t w in k l in g  s o r t  o f  g r e e n  
lik e . T h e n  a n o th e r .  A n d  m o r e  a n d  m o re . A s  I lo o k e d  a t  in d iv id u a l 
s ta r s ,  t h e y  lo o k e d  d i f f e r e n t  s h a d e s  o f  g r e e n , s o m e  d a r k ,  s o m e  
v e r y  f a in t  g r e e n is h  o f f - w h i t e .  A s  m y  fo c u s  s c o p e d  b a c k  in to  th e  
B ig  P ic tu r e  ra n g e , i t  s t a r t e d  t o  s o r t  o f  lo o k  l ik e  a  g ia n t  d o l la r  b ill 
b e h in d  i t  a ll. W e ll, a s  s o o n  a s  m y  m in d  m a d e  t h a t  m e n ta l n o te , 
t h e  d o l la r  b ill s t a r t e d  t o  b a r e ly  l ig h t  up, n e o n - lik e , b e h in d  th e  
s k y , e v e n t u a l ly  sh in in g  f a in t  e n o u g h  t h a t  I c o u ld  t e l l  i t  w a s  
th e r e ,  a  g ia n t  fu c k in ’ d o l la r  b ill lu rk in g  o v e r  th e  s h o u ld e r  o f  t h a t  
u n iv e r s e  o f  s ta r s .  I w o k e  u p  a t  t h a t  p o in t  t o  t h e  n a s a l a s s h o le r y  
o f  th e  a la rm . I g o t  up, s p r a y e d  w a t e r  o v e r  m y  b o d y , ru b b e d  th is  
f lu o r id e  p a s t e  b a c k  a n d  f o r t h  on  m y  t e e t h  a n d  w e n t  t o  w o r k .  It  
w a s  t e r r ib le ,  a s  u su a l. V e r y  d e -e n e rg iz in g .

T h e  n e x t  n ig h t , t h e  t h e m e  c o n t in u e d , a n d  I w a s  v ib in g  
on  th e  s a m e  s k y . T h e  n e o n  b ill w a s n ’t  h ig h lig h te d  l ik e  b e fo r e  
th o u g h  s o m e  s t a r s  w e r e  g r e e n , s o  I k n e w  w h a t  w a s  up. T h e r e  
w a s  a  b a rn  in t h e  p a s t u r e  th o u g h , w h ic h  isn ’t  t h e r e  in r e a l l i fe .

Y ou  h a v e  t o  b e  c a r e fu l ;  y o u  m ig h t  b e  s i t t in g  h e r e  d o in g  
th is  th in g , r e a d in g , w h a t e v e r ,  th in k in g  u p  a  m a s t e r  p la n  w i t h  
n o th in g  b u t  s w e a t  in s id e  y o u r  h a n d , a n d  y o u ’ ll b e  l ik e , “ I’ ll c h e c k  
t h e  s c o r e  t o  t h e  g a m e ,”  o r  “ L e t  m e  lo o k  th is  o n e  th in g  u p  on  
g o o g le ,”  o r  “ I w o n d e r  i f  t h e r e ’s  a  S im p s o n s  r e ru n  on  r ig h t  n o w ,”  
a n d  n e x t  th in g  y o u  k n o w , y o u ’v e  w a s t e d  t w o  h o u rs  on  s o m e  
e le c t r o n ic  s t im u li. O n  t o p  o f  th a t ,  i t  s u c k e d  a ll y o u r  m o t iv a t io n  
a w a y  a n d  y o u ’ r e  l e f t  w i t h  a n o t h e r  w a s t e d  n ig h t . T h a t ’s  th e  
d ru g  r ig h t  th e r e ,  t h e  d e s t r o y e r  o f  y o u r  c o n s c io u s  t o  p is s  o f f  y o u r  
sub- a n d  u n co n sc io u s . I 'm  n o t  p re a c h in g ; I 'm  a s  g u i l t y  o f  i t  a s  a n y ­
on e . Pm  ju s t  s a y in g ,  is  a ll.

So , y o u  s e e , t h e r e  w a s  th is  b a rn . A  l i t t l e  o n e , in t h e  p a s ­
tu r e  o f  th e  C o m p o u n d  w h ic h , b y  th e  w a y ,  w e ’r e  a c tu a l ly  g e t t in g  
r e a d y  t o  bu y . W e ll, w e  w o n ’t  o w n  i t  in a  r e a l o w n in g  s e n se , a s  m y  
s h i t t y  g o v e r n m e n t ,  b o th  fe d e r a l  a n d  lo c a l w i l l  e x p e c t  t a x  r e v ­
e n u e s  f r o m  m e. I 'm  s im p ly  p r e te n d in g  t o  o w n  it , w h ic h  is  a  fo r m  
o f  r e n t  I c a n ’t  e s c a p e . W h ic h  m e a n s  t h e y  o w n  it , b e c a u s e  i f  I 
d o n ’t  p a y  m y  t a x / r e n t ,  t h e y ’ll s e iz e  i t  f r o m  m e . T h o s e  c o c k s u c k -



e rs . W e ll, t h a t  b a rn  w a s  th e r e ,  a n d  I h e a r  a ll th is  la u g h in g  f r o m  
t im e  t o  t im e , r e a l g o o f y  o m in o u s  “A H  H A  H A ”  t h r o a t  la u g h te r . S o  
I c r e e p  u p  t o  t h e  barn ... w a r y ,  b e c a u s e  in m y  c o n s c io u s  w o r ld ,  
t h e r e  is  n o  b a rn  th e r e .  I p e e k  th r o u g h  th e  b a rn  d o o r s  a n d  i t ’s  th e  
C ou n t p u p p e t  f r o m  “ S e s a m e  S t r e e t , ”  s i t t in g  a t  a  t a b le  t h a t ’s  
r e a l ly  a  p ie c e  o f  p l y w o o d  w i t h  p u t t - p u t t  g r a s s  c a r p e t  on  it , s i t ­
t in g  a c r o s s  t w o  s a w h o r s e s .  T h e  C o u n t ’s  g o t  s t a c k s  o f  m on ey , 
a n d  h e ’s  c o u n t in g  i t -  b e in g  th e  C o u n t a n d  a l l - ju s t  l ik e  h e  d id  on  
“ S e s a m e  S t r e e t , ”  a ll o b s e s s iv e  a n d  o v e r - e x a g g e r a t e d  lik e . “ O N E ! 
A h  h a  h a ! T W O ! A h  h a  ha ! T H R E E ! A h  h a  h a !”  I g o  th r o u g h  t h e  b ig  
b a rn  d o o r s , a n d  h e ’s  s t i l l  c o n c e n tr a t in g  on  th e  d u c a ts , “ F O U R ! A h  
ha  ha! F IV E ! A h  h a  h a !”  I ’m  w a lk in g  a ll s lo w  t o w a r d s  h is  p ly ­
w o o d  d e s k , w h e n  f in a l ly  h e  s e e s  m e. H e  ju m p s  u p  a n d  s t a r t s  
ta lk in g  t o  m e  in  s e r io u s  b a s t a r d iz e d  s t r e e t  s la n g , w i t h  a  s o u th ­
e rn  a c c e n t . H e  ju s t  k e e p s  t a lk in g  a t  m e , a b o u t  a ll t y p e s  o f  
m o n e y - r e la t e d  th in g s , f a s t  a n d  fu r io u s ,  l ik e  t h e  C o u n t  c o u n ts . 
A b o u t  m o n e y  n o t  b e in g  n e c e s s a r y  s o  I sh o u ld  g i v e  i t  t o  h im  
b e ca u s e  i f  h e  ca n  c o n v in c e  en o u g h  d u m b a s s e s  l ik e  m e  h o w  i t ’s  
n o t  n e c e s s a r y  h e  ca n  a c c u m u la te  e n o u g h  t o  c r o s s  t h a t  th r e s h o ld  
t o  th e  o t h e r  le v e l  o f  t h e  g a m e ... a n d  w h e n  h e  sa id  th a t ,  I r e a l iz e d  
t h a t  i t  w a s  B u s h w ic k  B ill u n d e r  t h e  C o u n t m a s k . B u t  y o u  c a n ’t  
r e a l ly  a s k  a  p u p p e t  t o  t a k e  o f f  h is  m a s k , b e c a u s e  t h a t ’s  h is  
w h o le  th in g , b e in g  a  p u p p e t . A t  le a s t  t h a t ’s  h o w  m y  m in d  s a w  it  
th a t  n ig h t  in d r e a m  h e rb  w o r ld .

F o r  a  f e w  n ig h ts  I d id n ’t  h a v e  a n y  r e a l r e la ta b le  
d re a m s , u n til t h e  s e c o n d  c h a p te r , w h ic h  w a s  p r o b a b ly  o n e  o f  th e  
m o re  lu cid  d r e a m s  I’ v e  e v e r  h a d  in m y  l i fe ;  e x c e p t  th e  c o u p le  
w h e r e  m y  d e a d  u n c le  v is i t e d  m e  p o s th u m o u s ly , b u t  t h a t ’s  f o r  
a n o th e r  t im e . T h e  s e c o n d  c h a p te r  h a d  m e  k ic k in g  i t  in F a rm v il le ,  
w h e r e  I g r e w  up, r ig h t  a t  t h e  C o lle g e  P la z a  S h o p p in g  C e n te r  n e x t  
t o  th e  A d v a n c e  A u t o  p a r t s  s t o r e .  S o  th is  I im o  r o lls  u p  t o  m e, a n d  
in v e r y  H o l ly  w o o d - l ik e  fa s h io n , t h e  b a c k  w in d o w  c o m e s  d o w n  a  
f e w  in ch es , a n d  s o m e  d u d e  in a  d a r k  s u it  w i t h  s u n g la s s e s  on  
s a y s , “ Y o u  w a n t  a  job , k id ?  I t  p a y s  fu c k in ’ k ille r , a n d  y o u  ca n  
q u it  w h e n e v e r  y o u  w a n t ,  n o  q u e s t io n s  a s k e d , a n d  s t i l l  g e t  p a id .”
I, b e in g  a  m a n , th o u g h t  s o m e b o d y  w a s  g o n n a  t r y  a n d  t a k e  m y  
m a n h ood , s o  I s t e p p e d  b a c k . D u d e  in  th e  c a r  sa id , “ I t ’s  n o  w e ir d  
sh it, k id , s t r a ig h t  u p  d e c is io n -m a k in g  s k i l ls  t o  h e lp  m y  b o ss , y o u  
lo o k  l ik e  th e  p e r f e c t  g u y .”  A n d  t h e  d o o r  c r a c k e d  o p en , s o  I s lid  
in to  th e  s e a t  w i t h  th e  b a c k  b y  th e  d r i v e r ’s  c o m p a r tm e n t ,  fa c in g  
th e  d u d e  in th e  s u it  a n d  h is  b o ss , R o n a ld  R e a g a n , w h o  w a s  
a s le e p  w i t h  h is  m o u th  o p en , s lu m p e d  o v e r  a g a in s t  t h e  d o o r . T h e  
su it  d u d e  lo o k e d  l ik e  e v e r y  S e c r e t  S e r v ic e  g u y  y o u ’v e  e v e r  s e en  
in a  m o v ie  a n d  h e  sa id , “ T h is  is  m y  b o ss , a n d  I th in k  y o u  k n o w  
w h o  h e  is.”  I w a s  l ik e , “ Y ea h , t h a t ’s  P r e s id e n t  R e a g a n .”  (In  d r e a m  
w o r ld , h e  w a s  s t i l l  P r e s id e n t —w h ic h  h e  m a y  a c t u a l ly  b e , w h o  
k n o w s . I’m  m o r e  o f  t h e  b e l i e f  t h a t  G e o rg e  H e r b e r t  W a lk e r  B u sh  
has  b e en  ru n n in g  t h e  c o u n t r y  s in c e  1980 . B u t  h ey , b e l ie f s  a r e  l ik e  
d o n u ts , t h e y  a ll t a s t e  g o o d  w h e n  y o u  g la z e  t h e m  o v e r  a n d  t h e y  
a ll h a v e  a  b ig  h o le  r ig h t  in th e  fu c k in ’ m id d le .) S o  s u it  g u y ’s  p h o n e  
rings, h e  w h ip s  i t  o u t , a n d  is  l ik e , “ Y e a h ?  R e a l ly ?  O k a y , le t  m e  
see.”  T h e n  h e  lo o k s  a t  m e , “ S h o u ld  w e  b o m b  th e  s h it  o u t  o f  
I ta ly ?  S o m e  s o c c e r  t e a m  b u rn e d  a n  A m e r ic a n  f l a g  w i t h  R o n n ie ’s  
fa c e  on  i t  a f t e r  t h e y  s c o r e d  a  g o a l t o d a y .”  I w a s  m o r t i f i e d  t h a t  
t h e y ’d  th in k  a b o u t  b o m b in g  o v e r  s o m e th in g  l ik e  th a t ,  a n d  e v e n  
m o re  m o r t i f i e d  t h a t  h e  w a s  n o n c h a la n t ly  a s k in g  m e  a b o u t  it.

“ N o  w a y ,  m a n .”  A n d  th e  s u it  g u y  g o t  b a c k  on  h is  p h o n e  
and to ld  w h o e v e r  on  t h e  o t h e r  lin e  t o  h o ld  o f f  a n d  s e e  h o w  it  
p la y s  o u t, m a y b e  th e  o t h e r  t e a m  w o u ld  s c o r e  a n d  e v e n  th in g s  
up. “ S h o u ld n ’t  y o u  w a k e  h im  u p  a n d  a s k  h im ? ”  T h e  s u it  g u y  
lo o k e d  o v e r  a t  R o n a ld  R e a g a n , th e n  b a c k  a t  m e , “ N o , h e  b a s ic a l ly  
ju s t s le e p s  in  h e r e  w h i le  w e  r id e  a ro u n d .”

“ H ey , y o u  k n o w  w h a t ?  Y o u  ca n  le t  m e  o u t  u p  a t  th e  
s to p lig h t .”  S o  I g o t  o u t , t h e  s u it  g u y  r o l le d  t h e  w in d o w  d o w n  
aga in  a n d  g a v e  m e  a  h u n d re d  d o l la r  b ill w i t h  B u s h ’s  fa c e ,  th e  
o ld e r  B u sh  t h a t  w a s  P r e s id e n t  f i r s t ,  r o l le d  th e  w in d o w  b a c k  u p  
and t h e y  s c r e e c h e d  o f f .  I w a s  lo o k in g  a t  t h e  b ill w h e n  i t  c o n n e c t ­
ed t o  th e  F ir s t  C h a p te r  a s  th e  s a m e  d o l la r  b ill t h a t  w a s  b e h in d  
th e  s t a r s  in th e  s k y .  G o o fy ,  y e s ,  b u t  i t  w a s  o n e  o f  th o s e  d r e a m s  
th a t  m a d e  m e  s i t  t h e r e  on  th e  e d g e  o f  th e  b ed , f r e a k e d ,  b e c a u s e  
it  s e e m e d  r e a le r  th a n  a  s h o w e r .

T h a t  led  u p  t o  th e  r e c u r r in g  th e m e s  I’v e  b e en  h a v in g  
now , th e  th ir d  c h a p te r , w h ic h  h a s  b e en  in v o lv in g  t h e  s a m e  c h a r ­
a c te r  e v e r y  n ig h t , b u t  in  d i f f e r e n t  p la c e s  e a c h  t im e . T h e  f i r s t  
t im e  w a s  ju s t  a  c h a n c e  e n c o u n te r  w i t h  th e  c h a ra c te r .  A g a in , s u b ­
con sc iou s t w e a k e d  co n sc io u s , a n d  t h e  w e s t  en d  o f  F a r m v i l le  
(y es , i t  h a s  e n d s )  h a d  b e e n  a lt e r e d .  Y o u  k n o w  h o w  d r e a m s  d o  
th a t , e v e r y t h in g ’s  la id  o u t  th e  s a m e  b u t  e v e r y t h in g  is d i f f e r e n t .  
W ell, th is  p a r t  o f  t o w n  w a s  b la n k  p r e t t y  m u ch  a n d  I r o d e  a  c a b  
to  th is  r e s t a u r a n t  f o r  s o m e  re a s o n ; I h a d  t o  r id e  a  c a b  b e c a u s e  
e v e r y  c a r  t h a t  p a r k e d  a ro u n d  th is  p a r t  o f  t o w n  h a d  th e  w h e e ls  
and d o o r s  s to le n  a n d  h a d  b e en  s e t  on  f i r e  t o  m a k e  i t  lo o k  l ik e  
bu rned  o u t  g h e t t o  s c e n e s  in m o d e r n  m o v ie s  a b o u t  h o w  h a rd  i t  is

t o  o b e y  th e  l a w  w h e n  y o u ’r e  a  b la c k  g u y  in t h e  c ity . I g o  in th e  
r e s ta u r a n t  a n d  i t ’s  ja m -p a c k e d , b u t  n o t  o r d e r ly ,  l ik e  y o u ’d  e x p e c t  
a  r e s t a u r a n t  t o  b e . I t ’s  ju s t  r o o m s , l ik e  in a  h ou se , b u t  e v e r y  
r o o m  h a s  t a b le s  c r a m p e d  t o g e t h e r  w i t h  p e o p le  s i t t in g  e v e r y ­
w h e r e .  B ig  t a b le s  w i t h  lo t s  o f  p e o p le , l ik e  w h e n  y o u r  f a m i l y  is 
t o o  b ig  b u t  y o u  s t i l l  h a v e  T h a n k s g iv in g  a t  G ra n d m a ’s  t r a i le r  
s in ce  s h e ’s  t h e  o n e  w h o  h a s  t o  f i x  t h e  tu r k e y ,  a n d  y o u  a ll d r a g  in 
th e  p icn ic  ta b le ,  s e t  u p  th e  j i g s a w  p u z z le  c o lla p s ib le  t a b le ,  u se  h e r  
r e g u la r  k it c h e n  ta b le ,  a n d  y o u  s t i l l  h a v e  t o  e a t  in s h i f t s .  I t  w a s  
c r a m p e d  in l ik e  t h a t ,  b u t  it  w a s  a ll s o r t s  o f  f o lk s ,  a ll c o lo rs , p e o ­
p le  I r e c o g n iz e d  f r o m  m y  co n s c io u s  l i f e  a n d  s t r a n g e  on es . 
E v e r y b o d y  w a s  d r in k in g  a n d  e a t in g  s o  t h a t  e v e r y  t a b le  lo o k e d  
l ik e  t h e  in s id e  o f  t h e  g a t e f o ld  o f  Z Z  T o p ’s  T r e s  H o m b re s  LP. I 
e n d e d  u p  a t  th is  o n e  t a b le  a c r o s s  f r o m  a  s h a g g y  lo o k in g  b la c k  
d u d e  m y  a g e . H e  w a s  w e a r in g  a  s h i t t y  s w e a t e r  s ta in e d  b y  p a in t , 
l ik e  h e  w a s  a  h o u s e p a in te r  ( im a g in e  th a t ,  a  h o u s e p a in te r  d r in k ­
in g ) a n d  h is  p a n ts  w e r e  a ll d u s t y  a n d  sh it . H e  s e e m e d  co o l. A  
ta b le  fu l l  o f  p e o p le  k ic k e d  i t  a n d  I d r a n k  s o m e  b ee r . T h a t  d r e a m  
w a s  p r e t t y  u n e v e n t fu l ,  o t h e r  th a n  t h e r e  b e in g  r io t in g  a n d  l o o t ­
in g  o u ts id e  b u t  w e  w e r e  a ll s a f e  in s id e  a s  p a r t  o f  th is  fu c k e d -u p  
l i t t l e  c o m m u n ity . I d id n ’t  th in k  a b o u t  t h a t  w h e n  I h a d  t h e  d r e a m , 
b u t  i t  m a k e s  s e n s e  t o  m e  n o w . T h e  m a in  p a r t  o f  t h a t  d r e a m  w a s  
it  e s ta b lis h e d  t h a t  b la c k  h o b o  h o u s e p a in te r  g u y  in  m y  su b c o n ­
sc io u s  m e m o r y  b a n k .

A  c o u p le  n ig h ts  la te r , f o r  s o m e  re a s o n , I w a s  d r iv in g  a  
s h i t t y  c a r  t h a t  b r o k e  d o w n . I h a v e  lo t s  o f  b a d  c a r  d r e a m s , p r o b ­
a b ly  s t e m m in g  f r o m  t h e  f a c t  I’v e  d r iv e n  o v e r  3 0  d i f f e r e n t  c a r s  
in m y  l i f e  r e g u la r ly , a n d  m o s t  a ll h a v e  e n d e d  u p  c o m p le t e ly  
b r o k e  d o w n  b e y o n d  r e p a ir  in  o n e  w a y  o r  a n o t h e r  (o r  a t  le a s t  
f in a n c ia l ly  ir r e p a r a b le ,  w h ic h  h a p p e n s  a  lo t  q u ic k e r  i f  s o m e  u n c le  
o r  d u d e  d o w n  t h e  r o a d  is o f f e r in g  a  n e w  r id e  f o r  $ 3 0 0  on  a  r e g u ­
la r  b a s is ).  I a ls o  u sed  t o  b e  t o r m e n t e d  b y  th e s e  d r e a m s  w h e r e  I 
w o u ld  w r e c k  a n d  g e t  t h r o w n  th r o u g h  th e  w in d o w  a n d  m y  
w h o le  b o d y  w o u ld  f e e l  l ik e  a  s c r a p e d  k n e e . O r  I’d  b e  d r iv in g  a  c a r  
t h a t  c o u ld n ’t  s lo w  d o w n  a n d  I’d  h a v e  t o  d e c id e  w h e t h e r  t o  run  
o v e r  t h e  c o u p le  p e o p le  on  o n e  s id e  o f  t h e  r o a d  o r  t h e  o th e r . T h o s e  
p r o b a b ly  s t e m  f r o m  m e  fe e l in g  l ik e  I h a v e  n o  c o n tr o l  o v e r  m y  
l i f e  a n d  h o w  m a c h in e s  w i l l  d e s t r o y  m e. S tu p id  m a c h in e s . 
A n y w a y s ,  m y  s h i t t y  c a r  b r o k e  d o w n ,  a n d  I k n e w  th e  r a i lr o a d  
t r a c k s  w e r e  t h e  s a m e  o n e s  I h a d  c r o s s e d  t w i c e  on  m y  t r ip  f r o m  
h o m e , s o  I w a lk e d  th e  t r a c k s  b a c k  t o  m y  h o m e  w h e r e  I s t a r t e d .  
T h e  t r a c k s  w e r e  ra is e d , a n d  I e v e n t u a l ly  r a n  in to  t h a t  b la c k  
d u d e  a ga in . W e  w a lk e d  a n d  b u lls h it t e d , s in ce  w e  w e r e  g o in g  th e  
s a m e  d ir e c t io n  a lo n g  t h e  t r a c k s .  In  th is  q u ie te r , m o r e  s e r e n e  
e n v ir o n m e n t ,  I r e a l iz e d  t h a t  e v e n  th o u g h  h e  d id n ’t  lo o k  a t  a ll l ik e  
h im , h e  w a s  th is  d u d e  M ic a h  f r o m  m y  h igh  s c h o o l; h is  v o ic e  a n d  
t h e  w a y  h e  t a lk e d  w a s  e x a c t l y  t h e  sa m e .

M ic a h  c a m e  t o  o u r  s c h o o l f r o m  F r e s n o  in t e n t h  g r a d e .
H e  h a d  g o t t e n  b u s te d  o u t  t h e r e  f o r  d ru g s  a n d  s h it , a n d  g o t  s e n t  
b y  h is  m o m  t o  l iv e  w i t h  h is  d a d  o u ts id e  o f  F a r m v i l le  in a  ru ra l 
a r e a  c a lle d  P r o s p e c t .  H is  f o l k s  u sed  t o  b e  B la c k  P a n th e r s ,  a n d  h is  
d a d  h a d  th is  c r a z y  o ld  h o u se . I t  w a s  v e r y  ru n  d o w n ,  y e t  co o l; 
m is s in g  e x t e r io r  th in g s  o v e r  th e  w a l ls  on  o n e  s id e  s o  i t  w a s  
e x p o s e d  p ly w o o d ,  y e t  th e  in s id e  h a d  b o o k s  a n d  a  b ig  f is h  t a n k  
a n d  a n y th in g  y o u  n e e d e d . M ic a h  a n d  m e  h o o k e d  u p  q u ic k ly , a s  I 
u s u a lly  d id  w i t h  n e w  k id s  b e c a u s e  I w a s  v e r y  f r i e n d ly  b a c k  
th e n , o w in g  m o s t ly  t o  m y  d e s ir e  t o  f in d  s o m e b o d y  n e w  t o  d o  
d ru g s  a n d  a lc o h o l w i t h ,  a n d  M ic a h  h a d  p u f f y  ha ir, w h ic h  w a s  
u n c o m m o n  f o r  b r o t h e r s  b a c k  th e n . M a y b e  a  D e  L a  g u m b y  s t y l e  
fa d e ,  b u t  n o t  a  fu l l  h e a d  o f  a f r o p u f f —n o t  y e t  a t  le a s t . O d d ly  
en ou gh , T h e  L a d y  o f  R a g e  w h o  d id  t h a t  “A f r o p u f f ”  s o n g  w a s  
f r o m  F a r m v i l le  a n d  u sed  t o  b a b y -s it  th is  d u d e  I r h y m e d  w ith .  W e  
w r o t e  a  s o n g  w i t h  h e r  c a lle d  “ R a t e d  T r ip le  R ”  s in ce  h e  w a s  R o b , I 
w a s  R a v e n  a n d  s h e  w a s  R a g e , b u t  s h e  w o u ld n ’t  e v e n  r e c o r d  it  
w i t h  u s on  a n  8 - t r a c k  b e c a u s e  s h e  w a s  s c a r e d  o f  S u g e  k il l in g  her. 
S h e  h a d  a  r e a l ly  n ic e  E x p lo r e r  w i t h  a ll t h e  o p t io n s , b u t  s h e  a n d  
h e r  k id  l iv e d  in th e  s a m e  s h i t t y  h o u s e  s h e  g r e w  u p  in. T h e  m u s ic  
in d u s tr y  is a  con . A n y w a y s ,  l ik e  I s a id , m e  a n d  M ic a h  w e r e  c o o l 
f r o m  t h e  w o r d  ju m p .

T h e  f i r s t  d a y  a t  lu nch , h e  w a s  t e l l in g  m e  a b o u t  t h e  g a n g  
f i g h t s  b e t w e e n  M e x ic a n s  in h is  o ld  h igh  s c h o o l, a n d  I t o ld  h im  w e  
d id n ’t  h a v e  m u ch  g o o d  s h it  l ik e  g a n g s  o r  f i g h t s  h e re . N o  s h it , n o  
s o o n e r  th a n  I s a id  it , t w o  b ig  b la c k  c h ic k s  g o t  t o  s c ra p p in g  a c r o s s  
th e  fu c k in ’ t a b le  f r o m  us. O n e  g o t  th e ir  s h ir t  r ip p e d  o f f ,  b u t  s h e  
ju s t  k e p t  k ic k in g  a s s  in h e r  b ra , b ig  b la c k  t i t s  b o u n c in g  a ll o v e r .  
S h e  d id  k ic k  th e  o t h e r  g i r l ’s  a s s , t o o ,  e v e n  lo n g e r  th a n  u su a l 
b e c a u s e  th e  a s s is t a n t  p r in c ip a l, a  b ig  d u d e  w e  c a lle d  S a ilo r  B o b  
w h o  lo o k e d  l ik e  S h e m p  f r o m  th e  T h r e e  S to o g e s ,  w a s  s o r t  o f  
u n e a s y  a b o u t  g r a b b in g  th is  A u n t  J e m im a  c h ic k  w i t h  n o  s h ir t  on  
f r o m  b eh in d . B u t  h e  d id . A n d  m e  a n d  M ic a h  la u g h e d  a n d  la u g h e d  
a n d  g o t  h igh  t o g e t h e r  a f t e r  s c h o o l in th e  w o o d s  b e h in d  t h e  p a r k ­
in g  lo t.

M ic a h  a n d  m e  b e c a m e  g r e a t  fr ie n d s . H e ’d  s t a y  th e





w e e k e n d  o v e r  a t  m y  h ou se , ju s t  s h o w in g  up, h is  d a d  d r iv in g  th e  
b e a t  u p  b u c k e t  t h e y  d r o v e ;  w e ’d  t a lk  m y  m o m  in to  g o in g  o u t  f o r  
a  d a y  o r  t w o  a n d  t h r o w  p a r t ie s  w h e r e  a  r o o m  fu l l  o f  k id s  w o u ld  
d o  a c id  a n d  p la y  W o r ld  C u p  s o c c e r  on  t h e  S e g a  G en es is . T h a t  w a s  
th e  s t y l e  b a c k  th e n . W e ’d  g o  in to  t h e  w o o d s  in g r o u p s  a n d  g e t  
lo s t  a n d  I’d  p r e te n d  I’d  k n o w  e x a c t l y  w h e r e  w e  w e r e ,  e v e n  
th o u g h  a  h e a d  fu l l  o f  f o u r  b lu e  u n ico rn s  w e r e  m a k in g  e v e r y t h in g  
b lo w  b a c k  a n d  f o r t h  l ik e  a  h u rr ic a n e , a n d  p lu s  e y e b a l ls  w e r e  
d r ip p in g  f r o m  th e  s k y ,  b u t  s o m e h o w  w e ’d  en d  u p  b a c k  a t  m y  
h o u se  in t im e  t o  f in is h  o f f  t h e  la s t  b o t t l e  o f  A b s o lu t  C itro n . 
T h o s e  d a y s  w e r e  g r e a t .

I t  g o t  r e a l ly  c o o l w h e n  M ic a h ’s  b r o t h e r  g o t  o u t  o f  ja il 
a n d  d id n ’t  w a n t  t o  l iv e  in  t h e  s a m e  h o u s e  a s  h is  d a d , s o  h e  a n d  
M ic a h  p u t  a  w o o d  s t o v e  in  t h e ir  l iv a b le  s h e d  a n d  p a in te d  th e  
w a l ls  b lu e . T h e y  h a d  a  co u ch  a n d  a  b e d  a n d  w e ’d  h a n g  o u t  th e r e ,  
g e t t in g  d ru n k  on  c h e a p  w in e  a n d  t a lk in g  a b o u t  t h e  b it c h e s  a t  
sc h o o l a n d  h o w  t h e y  w e r e  a ll p ru d e s  f o r  n o t  w a n t in g  t o  d o  a c id  
in w o o d -h e a te d  s h e d s  t w e n t y  m ile s  a w a y  f r o m  t o w n .  C o lle g e  
w a s  g o n n a  b e  b e t t e r ,  w h ic h  is  w h a t  a ll k id s  w h o  h a v e  p a r e n ts  
w i th  m o n e y  o r  p a r e n t s  w i t h  s ig n a tu r e s  g o o d  e n o u g h  t o  co -s ign  
on  s o m e  g o v e r n m e n t  lo a n s  s a y  a b o u t  h igh  s c h o o l. T h e n  t h e y  s a y  
th in g s  w i l l  b e  c o o l a f t e r  c o lle g e . T h e n  t h e y  g e t  a  jo b  a n d  l i f e  
su c k s  u n til t h e y  d ie . B u t  a t  le a s t  n o n e  o f  t h e m  e v e r  a d m it  i t ’s  
b een  d o w n h il l  a f t e r  h igh  s c h o o l, w h ic h  I g u e s s —i f  y o u  u se  o n e  
p la y e d -o u t  s a y in g ’s  m e a n in g —m e a n s  th in g s  g o t  e a s ie r  b e c a u s e  
y o u ’r e  g o in g  d o w n h il l .  B u t  I’m  th in k in g  m o r e  o f  o v e r - th e -h il l  a n d  
y o u ’r e  n o t  a s  h igh  in t h e  w o r ld  a s  y o u  w e r e .  T h o s e  t w o  a lw a y s  
c o n tr a d ic t  e a c h  o th e r ,  y e t  t h e y ’ r e  b o th  p o p u la r  s a y in g s .

A n y w a y s ,  in m y  d r e a m s , th is  b la c k  h o b o  h o u s e p a in te r  
fu c k e r  w h o  t a lk e d  l ik e  M icah ... o h  w a i t ,  I f o r g o t  t o  t e l l  y o u  th e  
c r e e p y  th in g  a b o u t  M ic a h . T h e  w h o le  t im e  I w r o t e  a ll t h a t ,  i t  
m a d e  m e  f e e l  r e a l ly  g a y . W e  s t o p p e d  h a n g in g  o u t  a s  m u ch  
b eca u se , a g a in  w h i le  r e a l ly  fu c k e d  up, h e  s t a r t e d  t a lk in g  a b o u t  
h is g ir l f r ie n d  b a c k  in F re sn o , L ily , a n d  h o w  m u ch  I r e m in d e d  h im  
o f  h e r  in m y  a t t i tu d e .  A t  f i r s t ,  i t  w a s  lik e , “ w h a t e v e r ”  a n d  w e ’d  
pou n d  a n o t h e r  s h o t .  B u t  o n c e  h e  d id  th is  a  f e w  t im e s , I w a s  
d o in g  a  lo t  o f  d ru g s  b a c k  th e n , a n d  i t  f r e a k e d  m e  o u t. I’m  n o t  o n e  
t o  th in k  m a y b e  I s h o u ld n ’t  ju d g e  s o m e b o d y . F u c k  t h a t ,  m y  f a t  
gu t  h a s  in tu it io n  f o r  a  r e a s o n , a n d  i f  I f e e l  s o m e th in g ,  n o  m a t t e r  
h o w  u n fo u n d e d  i t  m a y  be , I’ ll g o  b y  t h a t  s h it , r e g a rd le s s  o f  th e  
co n se q u en c es . I t ’s  g iv e n  m e  s o m e  s c a r s , a n d  m a d e  m e  p is s  o f f  a  
f e w  a  g ir l fr ie n d s ,  b u t  i t ’s  s a v e d  m e  f r o m  e v e r  h a v in g  a  b la c k  k id  
f r o m  F r e s n o  t r y  t o  m o le s t  m e ; th o u g h  a  b la c k  g u y  f r o m  
R ic h m o n d  d id  t r y  t o  m o le s t  m e . H e  w a s  u n s u c c e s s fu l, a n d  th e n  I 
r ip p ed  h im  o f f  o f  s o m e  w e e d ,  b u t  t h a t ’s  a n o t h e r  s t o r y  f o r  
a n o th e r  d a y .

S o  th e  b la c k  h o b o  h o u s e p a in te r  is  la y in g  a ll th is  s h it  on  
m e t h a t ’s  r e a l ly  h e a v y ,  I m e a n  th e  t y p e  o f  s h it  t h a t  y o u r  c o n ­
sc iou s m in d  b r e a k s  in w i t h  a  th o u g h t  on  y o u r  su b c o n s c io u s  
d r e a m  t o  s u g g e s t , “ H ey , y o u  o u g h t  t o  r e m e m b e r  e v e r y  fu c k in ’ 
w o r d  o f  th is  s h it , b e c a u s e  i t ’s  m o n e y , b a b y , p u re  m o n e y !”  O f  
cou rse , I d id n ’t  r e m e m b e r  a n y  a c tu a l w o r d  o f  it , b u t  I h a d  th e  
m ea n in g  s tu c k  in m y  g u t.

H e  k e p t  c o m in g  b a c k , n ig h t  a f t e r  n ig h t . W e  p ic k e d  up 
s o m e  b it c h e s  o n e  n ig h t . H e  g o t  t h e  u g ly  o n e  b e c a u s e  t h e y  w e r e  
c o u n tr y  w h i t e  g ir ls  f r o m  P ie d m o n t ,  N o r th  C a ro lin a , a n d  c o u n t r y  
w h it e  g ir ls  d o n ’t  l ik e  b la c k  d u d e s , m u ch  le s s  r a g g e d y  h o b o  o n es , 
so  m e  a n d  t h e  h o t  b it c h  n a m e d  C in d y  h a d  t o  t a lk  h e r  f r ie n d  in to  
h a n g in g  w i t h  th e  o t h e r  gu y . W e ’d  a lw a y s  e n d  u p  r id in g  in s o m e  
s h it t y  v e h ic le  o r  w a lk in g  a lo n g  r a i lr o a d  t r a c k s ,  a n d  g e t  t o  t a l k ­
ing. I’d n e v e r  r e m e m b e r  w h a t  e x a c t l y  w e  d is cu ss ed , b u t  I w o u ld  
w a k e  u p  w i t h  th e  f e e l in g  t h a t  m o s t  o f  w h a t  I s e e  is  n o t  w h a t  I 
see.

I k n o w , I k n o w . Y o u ’ r e  th in k in g  o n e  o f  t w o  th in g s .
E ith er, “ Y o u  fu c k in ’ t w e a k e d  o u t  f r e a k ,  y o u  n e e d  t o  s t o p  t a k in g  
so  m a n y  fu c k e d -u p  d ru g s ,”  w h ic h  isn ’t  t r u e  a t  a ll, b e c a u s e  I d o n ’t  
h a rd ly  d o  d ru g s  a n y m o re .  O r  y o u ’ r e  th in k in g , “ W e ll, n o  s h it  M r. 
D u m b ass M a c k , e v e r y b o d y  k n o w s  t h e  w o r ld  is  a  h y p o c r it ic a l  
P iece o f  s h it , a n d  y o u  h a v e n ’t  d is c o v e r e d  a  fu c k in ’ th in g .”  T h a t ’s  
tru e , a n d  I’m  a s  c y n ic a l a s  th e  n e x t  t h r e e  g u y s  p u t  t o g e th e r .

T h e  th in g  is —m o s t  p e o p le  a r e  p u ss ies , a n d  I d o n ’t  r e a l ly  
sa y  t h a t  t o o  m u ch  b e c a u s e  m y  w i f e  is  a  l ib e r a t e d  t y p e  in to  
Susun W e e d , l ik e  I sa id , a n d  s h e ’s  t o ld  m e  th e  p u s s y  is p o w e r fu l  
and n o t  w e a k .  I t  ca n  s t r e t c h  t o  h a v e  k id s  p a s s  th ro u g h , s o  m e  
ca lling  s o m e o n e  a  p u s s y  d o e s n ’t  r e a l ly  d o  t h e  t r ic k .  W h e n  I te ll  
You m y  w i f e  is  l ib e r a te d ,  s h e ’s  n o t  a  c r a n k y , a c a d e m ic  t y p e .  
B e fo r e  s h e  h a d  a  k id , s h e  co u ld  o u td r in k  m o s t  a n y b o d y , a n d  o u r  
e a r ly  d a t e s  b a s ic a l ly  c o n s is te d  o f  g e t t in g  a  c a s e  o f  B u d w e is e r  
and d r iv in g  t i l l  t h e  b o x  w a s  e m p ty ,  th e n  tu rn in g  a ro u n d  a n d  
P o in tin g  t h e  m a c h in e  b a c k  h o m e . S o  d o n ’t  g o  th in k in g  s o m e  
s t e r e o ty p ic a l  l ib e r a t e d  c h ic k  s h it  a b o u t  m y  o l ’ la d y . M o s t  l ib e r a t ed 
c h i c k s  a r e  e d u c a te d  b e y o n d  th e ir  in te ll ig e n c e , a s  J e r r y  C lo w e r  
liked  t o  sa y . B u t  y o u  u n d e rs ta n d  w h a t  I ’m  s a y in g  w h e n  I t e l l  y o u  

m o s t  p e o p le  a r e  p u ss ies .

A n d  I’m  n o t  t a lk in g  a b o u t  a n  U s v s .  T h e m  t y p e  th in g ; 
n o t  th e  c o o l k id s  w h o  a r e  in to  t h e  u n d e rg ro u n d  a n d  h a v e  f i r e b a l l  
t a t t o o s  a n d  s h it  l ik e  t h a t  a g a in s t  th e  s q u a r e s  o f  t h e  w o r ld .  I 
m ea n , o u t  o f  t h a t  r o o m  fu l l  o f  k id s  s i t t in g  a ro u n d  w i t h  m e  a n d  
M ic a h  t a k in g  a c id  a n d  f ig h t in g  o v e r  w h o  co u ld  b e  G e r m a n y  o r  
B ra z i l  in W o r ld  C u p  so cce r , p r o b a b ly  a ll o f  t h e m  a r e  s q u a r e s  n o w , 
a t  le a s t  on  t h e  o u ts id e . T h e  lo n g  h a ir  h a s  b e e n  cu t, t h e  d ru g s  a r e  
fa d e d  m e m o r ie s  a n d  th e  c a r e le s s n e s s  h a s  b e en  r e p la c e d  b y  
in v e s t in g  m o n e y  f o r  a  fu t u r e  t h a t  a in ’t  g u a r a n te e d . B e y o n d  th a t ,  
w h e n  I w a s  in m y  2 0 s , I b e t  o u t  o f  t h a t  r o o m  fu l l  o f  g u y s  s i t t in g  
a ro u n d  p o u n d in g  liq u o r  a n d  p la y in g  d ic e  a ll n ig h t , a rm s  c o v e r e d  
in  t a t t o o s  a n d  m o u th s  fu l l  o f  c o n t e m p t  f o r  th e  r e g u la r  w o r ld ,  I 
b e t  a t  le a s t  h a l f  o f  th o s e  g u y s  w e a r  s h ir t s le e v e s  o v e r  t h e ir  t a t ­
t o o s  a n d  h a v e  s t o c k s  a n d  g r e a t  c r e d i t  a n d  a ll t h a t  s q u a r e  s h it  b y  
n o w . F u c k , I b e t  h a l f  o f  y o u  r e a d in g  th is  r ig h t  n o w , in 10 y e a r s ,  
w i l l  b e  e x a c t l y  w h a t  y o u  d e s p is e  r ig h t  n o w , b u t  y o u ’ll h a v e  s o m e  
s o r t  o f  c o n v e n ie n t  p s y c h o lo g ic a l ju s t i f ic a t io n  f o r  i t  - g r o w in g  up 
o r  s e t t l in g  d o w n  b e c a u s e  y o u  h a d  a  k id  o r  a lm o s t  d y in g  o r  
a lm o s t  g o in g  t o  ja il  o r  s o m e  b u lls h it  e x c u s e  l ik e  t h a t .  I t ’s  
A m e r ic a n  n a tu re , t o  e v e n t u a l ly  p r o s t i t u t e  y o u r  n a iv e  id e a lis m  t o  
g e t  in o n  t h e  p a r t y  t h a t  e v e r y b o d y  s e e m s  t o  b e  e n jo y in g . N o  m a t ­
t e r  h o w  m u ch  y o u  sa y , “ n o  fu c k in ’ w a y ,  a s s h o le ,”  r ig h t  n o w , h a l f  
o f  y o u  w il l .  G u a ra n te e d .

I tu rn  3 0  in a  f e w  m o n th s , a n d  I’m  a s  fu c k e d -u p  lo o k in g  
a s  I w a s  w h e n  I c u t  m y  h a ir  l ik e  t h a t  d u d e  in  V o iv o d  w h e n  I w a s  
13 . I h a t e  th e  w o r ld  a s  m u ch  a s  I d id  w h e n  I c a r v e d  F T W  in to  m y  
a rm  w i t h  k n i f e  f r o m  t h e  f l e a  m a r k e t  w i t h  m y  b o y  E v i l  E d . W e  
w e r e  a ll a b o u t  s t e a l in g  w in e  f r o m  th e  B ig  S t a r  a n d  s i t t in g  on  
m ilk  c r a t e s  in t h e  w o o d s  b e h in d  th e  s t o r e ,  g e t t in g  d ru n k  a n d  lis ­
t e n in g  t o  E x t r e m e  A g g r e s s io n  o r  F e e l th e  F ir e  o r  R e ig n  in  B lo o d  o r  
B e y o n d  th e  G a te s , a n d  g e n e r a l ly  b e in g  R iv e r ’s  E d g e  b e fo r e  I 
k n e w  w h a t  a  V C R  w a s .  I t  w a s  g r e a t .  A n d  i t  s t i l l  is. N o w , g r a n te d , 
I’v e  g o t  a n  o l ’ la d y  a n d  d a u g h te r , s o  I c a n ’t  d o  w h a t  I u sed  t o  d o  
a ll t h e  t im e ; I h a v e  t o  n o t  q u it  m y  s h i t t y  jo b  w i t h  a  s h i t t y  ly in g  
b o s s m a n , b u t  I d o  c o m e  in la t e  e v e r y  d a y  a n d  le a v e  e a r l y  e v e r y  
d a y  a n d  h a v e  d r e a d lo c k s  a n d  a  h il lb il ly  b e a r d  a n d  w e a r  m y  M E  
L O V E  W R E S T L IN G  t - s h ir t  t o  w o r k ,  ju s t  t o  k e e p  h im  a t  u n ea se . 
O th e r  th a n  t h e  d r e a m  h e rb  in fu s io n s  a n d  s o m e  p a in k il le r s  a n d  
d r in k in g  h e a v i ly ,  b u t  n o  l iq u o r  a n y m o r e ,  I g a v e  u p  a ll t h e  p a r t y ­
ing, c o ld  t u r k e y  a n d  m o v e d  on . H a v in g  m y  h e a d  a ll c le a r e d  u p  
l ik e  i t  is  n o w , i t  m a k e s  m e  m o r e  p o lit ic a l. N o t  l ik e  I’m  g o n n a  
o r g a n iz e  th in g s  a n d  v o t e  t h e  s a m e  w a y  a s  o t h e r  p e o p le  in m y  
o r g a n iz a t io n  e v e n  i f  i t  m a k e s  n o  s e n s e  t o  m e , b u t  p o lit ic a l in t h a t  
I’m  p is s e d  o f f  a t  p e o p le . H o w  co u ld  s o m e  o f  t h e  d u d e s  I u s e d  t o  
b e  t ig h t  w i t h  a n d  s o  a n t ih e r o  w i t h  n o w  b e  su ch  fu c k in ’ s e ll o u ts ?  
I’d  c h o p  t h e ir  fu c k in ’ h a ir  o f f ,  b u t  t h e y  a l r e a d y  d id  i t  v o lu n ta r i ly .  
T h e  r e a s o n  m a n  w i l l  n e v e r  b e  a b le  t o  t r a v e l  in t im e  is  b e c a u s e  
w e  a r e  th r e e -d im e n s io n a l c r e a tu r e s ;  i f  w e  h a d  t h a t  f o u r t h  
d im e n s io n  t o  t h r o w  in, e v e r y  1 8 -yea r-o ld  w o u ld  ju m p  in a  t im e  
m a c h in e  t o  s e e  w h a t  h e ’d  b e  l ik e  2 0  y e a r s  f r o m  n o w . A n d  th e n  
h e ’d  k il l  h im s e l f  b e c a u s e  h e  w a s  g o n n a  s u ck , a n d  su ch  a c t io n s  
w o u ld  t w i s t  o u r s e lv e s  o u t  o f  e x is t e n c e .  W h e n  t h e y  e x p e r im e n t ­
e d  w i t h  t im e  t r a v e l  in  t h a t  P h ila d e lp h ia  E x p e r im e n t  th in g  o r  
w h a t e v e r ,  a n d  s e n t  t h a t  w a r s h ip  in to  th e  fu t u r e  o r  t h e  p a s t —I’m  
n o t  s u r e  i f  t h e y  e v e n  k n e w  w h e r e  t h e y  w e r e  s e n d in g  i t —p e o p le  
n o t  o n ly  d ie d , b u t  t h e y  b e c a m e  e m b e d d e d  in th e  w a l ls  o f  t h e  sh ip  
a n d  w e r e  s t i l l  a l iv e ,  s c r e a m in g . T h a t  is t w is t e d .  A n d  v e r y  rea l.

A n d  I g u e s s  I f in d  s o m e  c o m fo r t  in th e  f a c t  t h a t  t h e  16- 
y e a r -o ld  C o n fe d e r a t e  M a c k  w o u ld n ’t  w a n t  t o  m u rd e r  th e  29- 
y e a r -o ld  C o n fe d e r a t e  M a c k , th o u g h  h e ’d  p r o b a b ly  th in k  I t a lk e d  
t o o  m u ch  a b o u t  h o w  th e  g o v e r n m e n t  is  e v il ,  n o  m a t t e r  w h a t  
c o u n t r y  y o u ’ r e  in, a n d  h e ’d  w a n t  m e  t o  s t o p  w a t c h in g  M e x ic a n  
w r e s t l in g  a n d  p u t  s o m e  fu c k in ’ M o to r h e a d  on , b u t  h ey , a t  le a s t  
h e  w o u ld n ’t  k ill m e . W e  d o n ’t  n e ed  n o  fu c k in ’ t im e  m a c h in e s , 
b e c a u s e  t h e r e ’s  a  s h it lo a d  o f  p e o p le  o u t  t h e r e  w h o  h a v e ,  a n d  a  
s h it lo a d  o f  y o u  r ig h t  n o w  w h o  w il l ,  en d  u p  s tu c k  in w a lls ,  n o t  
u n d e rs ta n d in g  h o w  y o u  g o t  th e r e ,  y e t  t o o  fu c k in ’ s q u a r e  t o  ca re .

K e e p  p la y in g  y o u r  g a m e , m a y b e  o n e  d a y  s o m e b o d y  w i l l  
l e t  y o u  w in  a  l i t t l e  b it . I’m  g o n n a  g o  s i t  in th e  b a c k y a r d .  I ju s t  g o t  
a  b u rn e d  c o p y  o f  P u s s y  G a lo r e ’s  E x ile  on  M a in  S t r e e t  f r o m  s o m e  
d u d e , a n d  I’m  g o n n a  c r a n k  t h a t  u p  a n d  d r in k  f r o m  m y  b o x  o f  O ld  
M i lw a u k e e  u n til t h e r e  a r e n ’t  a n y m o r e  l e f t .  T h e  su n  w i l l  c o m e  up 
a n d  p e o p le  w i l l  c a r e  a n d  w i l l  ru sh  o f f  t o  w o r k  b u t  I’ v e  a l r e a d y  
c a lle d  in s ic k  t o n ig h t ,  a n d  I’m  g o n n a  t a k e  m y  d a u g h te r  t o  th e  
r iv e r .  W e ’r e  ju s t  g o n n a  h a n g  o u t  t h e r e  w i t h  o u r  f e e t  in th e  w a t e r ,  
t h r o w in g  s t ic k s  f o r  th e  d o g s . E v e r y th in g  is n o t  h o w  i t  s e e m s , 
t h a t ’s  w h a t  I r e m e m b e r  n e e d in g  t o  r e m e m b e r  f r o m  t h a t  h o b o  
h o u s e p a in te r  t a lk in g .  A n d  I a m  n o t  a n  u n e m p lo y a b le  d ru n k . I’m  a  
g o o d  fa t h e r .

C o n ta c t  th e  C o n fe d e r a t e  M a c k  c/ o  
r a v e n l@ c o n fe d e r a te m a c k .c o m  a n d  v is i t
w w w .c o n fe d e r a t e m a c k .c o m  f o r  m o r e  w i t  a n d  w it t ic is m .



O M I P  G O E S  T O  T H E  T H E A T R E

T H E N  G E T S  F E Y  A N D  E n r a p t u r e d  B y  D R U I D S

p h o t o s  a n d  t e x t

b y  M i c h e l  P o l l z z i

I t  is  a  v e r y  f in e  th in g  to  b e  in  A v ig n o n  y e t  a g a in , in  

th e  s u lt r y  J u ly  s u n lig h t , fo r  a n o th e r  e d it io n  o f  th e  th e a te r  

fe s t iv a l.  I ’v e  w r it t e n  a b ou t th is  s e v e ra l t im e s  in  p a s t  c l 4  s to r ies , 

so I ’l l  cu t to  th e  ch ase  a n d  fo re g o  d e ta i le d  d e sc r ip t io n s  o f  s can ti-  

ly - c la d  a c tre ss es  a n d  te e n a g e  th es p ia n s  (a n d  th e ir  m om s !!!) in  

r e v e a l in g  su m m e r  d resses  a n d  lo w -h e e l m u le s . I t  h a s  b e en  th r e e  

m o n th s  s in ce  th e  s ta g e  l ig h t s  w e n t  d a rk ; I  w is h  I  h a d  w r it t e n  

th is  d o w n  e a r l ie r ,  w h e n  th e  m e m o r ie s  w e r e  c r isp  a n d  fr a g ra n t . 

U n fo r tu n a te ly ,  I  d e la y e d  a n d  d il ly -d a ll ie d ,  so n o w  th e y ’r e  r a th e r  

w e l l  d o n e  a n d  p u n g en t. A n d  th is  is  h o w  i t  w en t.
I  m a n a g e d  q u ite  w e l l  w ith  th e  p ress  pass  (b u t you  

ex p e c t  th a t  fro m  th is  v e te r a n  o f  th e  b a c k s ta g e  t ra ip s e ).  I  h a d  

m y  ID  p h o to s  in  h a n d , an  o ld  cop y  o f  C 1 4  to  p r o v e  m y  c re d e n ­

t ia ls , a n d  a  r e a d y  s m ile  to  w ra p  i t  u p  w ith  th e  lo v e ly  S o p h ie  

G ira u d , p re s s -a g e n t  fo r  th e  “O f f ’ p a r t  o f  th e  fe s t iv a l— th e  on e  

th a t  m a t te r s  m os t fo r  th e  b e d ra g g le d  a n d  ca su a l, y e t  a r ts y , 

ob se rv e r . F ir s t  ite m  w a s  a  1 0 :3 0 -in -th e -m o rn in g  J a p a n es e  p ie ce  

c a lle d  D r e a m  o f  a  L a b y r in th , b y  th e  1028 c o m p a n y  o u t o f  

T o k yo . “ O h a y o  g o z a im a s ,”  f la s h in g  o f  th e  p ressp ass , a n d  I ’m  

in . . .  im m e d ia te ly  I  s ta r te d  fe e l in g  g u i l t y ,  fo r  o n ly  on e  o th e r  p e r ­

son  a tte n d e d  th e  p e r fo rm a n ce . W a s  sh e  co m p ed  as w e l l  o r  d id  

sh e  p a y?  A  b a re  s ta g e , a  w o m a n  p la y in g  k e y b o a rd s  on  th e  le f t ,  

a n d  th e  tw o  sp ec ta to rs  sp en t a n  h o u r  o s c i l la t in g  b e tw e e n  d re a m  

a n d  n ig h tm a r e , p o ss ib le  c o m p reh e n s io n  a n d  u t t e r  b a ff le m e n t, as 

a  m a n  e n te rs  a  la b y r in th  s e e k in g  h is  v a n is h e d  lo v e d  one. 

E c to p la sm s , d em on s  a n d  g e is h a s  b a t t le  sh ad es  o f  h is  b e lo v e d  as 

o u r  h e ro  se ek s  on e  th in g , o r  m a y b e  f ig h ts  a n o th e r .. . .  or 

m a y b e .. .  I  t r ie d  v e r y  h a rd  to  fo llo w  and  g ra s p  sh red s  o f  m e a n ­

in g  fro m  th e  o m in ou s  g y ra t io n s  a n d  s e e m in g ly  g u t tu ra l 

J a p a n ese , b u t w ith o u t  m u ch  success. A t  th e  en d , h a v in g  b e en  

u n a b le  to  su rm ise  m u ch  o f  th e  a rc a n e  m e a n in g , I  r a n  in to  th e  

c h a rm in g  J a p a n es e  t ic k e t  a g e n t  fo r  th e  co m p a n y  w h o  a sk e d  m e 

h o w  I  h a d  l ik e d  it . “V e ry  m u ch ,”  I  r e p lie d , “ I  e n jo y ed  th e  lo o k  

a n d  fe e l  o f  th e  p la y , b u t I  d id n ’t  u n d e rs ta n d  m u ch  o f  w h a t  w a s  

g o in g  on .”  “ O h , i t ’s O K , ”  sh e  sm ile d , “ n e ith e r  do w e .. .

L a t e r  th a t  d a y , a  F re n c h  v e r s io n  o f  A  M id -s u m m e r  

N ig h t ’s D re a m  w a s  on  th e  p ro g ra m . In  a  b e a u t i fu l m e d ie v a l 

ch u rch , fo rm e r ly  th e  ch a p e l in  th e  lo c a l T e m p la r  K n ig h ts  ch a p ­

t e r  hou se , th e  C a s a lib u s  co m p a n y  g a v e  us a  b ig  g r e a t  m is h ­

m a s h  o f  ra m b u n c tio u s  od d m en ts : e r o t ic  c a v o r t in g , s ly  in n u e n ­

does, ra n d o m  q u o te s  fro m  th e  B a rd  a n d  o th e r  lu m in a r ie s  o f  

w o r ld  “T h e a ta h ,”  a  g o o d ly  dose o f  lo w -b ro w  m u s ica l b u ffo o n e ry , 

A r e th a ’s “T h in k ”  as a co n d u it  fo r  m a g ic a l t r ic k s , som e a u d ien ce  

p a r t ic ip a t io n , a  cu te  H e rm ia ,  a  fa t  T it a n ia ,  a n d  a f in e  p e r fo rm ­

a n ce  b y  th e  boys , 

h a m m in g  i t  u p  to  

th e  en d ... a n d  I 

cou ld  u n d e rs ta n d  

th e  w o rd s  to  th is  

one !

B a c k  to  

v e r b a l m y s te r y  

w ith  th e  r e s p le n ­

d e n t  H a m le t  p r e ­

sen ted  th e  n e x t  

d a y  in  th e  sa m e  

v e n u e  b y  N o t t le ,  a 

K o r e a n  co m p an y  

b a sed  in  W on ju . A  

v e r y  m y s te r io u s  

a n d  h e rm e t ic  r e a d ­

in g , h ig h ly  c in e ­

m a t ic  in  its  p r e s e n ta t io n  o f  th is  m o s t  fa m o u s  o f  S h a k e s p e a re  

p la y s  w ith  g r e a t  a n d  d ra m a t ic  l ig h t in g  e ffe c ts  a n d  s tu n n in g  

co s tu m es  fro m  th e  M id d le  E m p ir e ’s m y th o lo g y , d ip p e d  in  ac id , 

f i r e  a n d  b r im s to n e . T h e  a c to rs  w e r e  m os t p h y s ic a l in  a  p a roxys- 

m ic  p re sen ce  a t  th e  e d g e  o f  dan ce , le a d in g  a  b e w ild e r e d  a u d i­

en ce  th ro u g h  a  s e r ie s  o f  h a llu c in a to r y  ta b le a u x  a n d  m a g n if ic e n t  

se t-p iec es , a k in  to  a  w i ld  w a k in g  d rea m .

A  n ig h tm a r e  w id e  a w a k e  is  m o re  o f  a  d e s c r ip t io n  fo r  

H ir o s h i J in ’s J -B oys/ C om p a n y  E a s t  r e a d in g  o f  th e  e te rn a l m y th  

o f  M e d e a . M ix in g  N o h , K a b u k i,  W e s te rn -s ty le  m o v e m e n t  th e a te r  

a n d  m o d e rn  ja z z  d a n ce , J in  a n d  h is  b o ys  (a n d  g ir ls )  s ta g e d  an  

h a llu c in a t io n  o f  u t t e r  e v i l  a n d  a b so lu te  b e a u ty , u n b e lie v a b ly  

p o w e r fu l in  s t r ik in g  co s tu m es  o f  s p a rk lin g  co lo rs  a n d  s e rp e n tin e  

u n d u la t io n s . T h e  m u s ic  w a s  a  s a v a n t  m ix  o f  J a p a n es e  o rch es ­

t r a l  a v a n t-g a rd e  ( in  th e  W e s te rn  c la s s ica l sen se ), p u t t o g e th e r  

b y  th e  l i v e  sou n d  e n g in e e r . I  w e n t  o v e r  to  h im  a t  th e  en d  o f  

th e  p e r fo rm a n c e  so  as to  f in d  o u t w h a t  w a s  w h a t , b u t h is  

E n g lis h  w a s  as sh a rp  as m y  J a p a n es e  a n d  a l l  I  g o t  w a s  a 

k n o w in g  n od  w h e n  I  m e n t io n e d  T o ru  T a k e m its u , a n d  th a t ’s as 

fa r  as th a t  w en t.

In  a  p r e v io u s  O M IP ,  I  w a x e d  ly r ic a l  a b ou t a  f la m e n c o  

p r e s e n ta t io n  b y  L u is  d e  la  C a r ra s c a  a n d  S e rg e  B a rb u s c ia  o f  

F e d e r ic o  G a rc ia  L o r c a ’s T h e o r y  a n d  P e r fo rm a n c e  o f  D u en d e , 

w h e r e  sp ok en  w o rd  in t e r m in g le d  su p e rb ly  w ith  F la m e n c o  so n g  

a n d  dan ce . T h is  y e a r ,  d e  la  C a r ra s c a  a n d  h is  co m p a n y  p r e s e n t­

ed  a  p u re  F la m e n c o  d a n ce  p e r fo rm a n c e  o f  g r e a tn e s s  a n d  b r a v a ­

do. C a r ra s c a ’s v o ic e , A n to n io  A b a rd o n a d o ’s f la s h  g u ita r ,  th e  p e r ­

cu ss ion  o f  J u a n  C o r te s  s e rv e d  th e ir  p u rp ose  in  s e t t in g  u p  th e  

tre m en d o u s  p h y s ic a l a tta c k  o f  th e  th r e e  p r in c ip a l a n d  tw o  

‘co rp s ’ d a n cers . O v e r  a n  h o u r  o f  u n a d u lte ra te d  f la m e n c o  m a g ic , 

w ith  a l l  th e  h u r t  o f  A n d a lu c ia  in  C a r ra s c a ’s v o ic e  a n d  th e  la s ­

c iv io u s  a b a n d on  a n d  lu s t fu l b ra g g a d o c io  o f  th e  d a n cers , p o u r in g  

em o t io n  a n d  c a r n a l i ty  on  th e  in c a n d es cen t s ta g e , v ir tu o s o  one 

an d  a ll. T h e  a u d ie n c e  w e n t  d e lir io u s , I  l e f t  s h a k in g  in  a  so m e­

w h a t  s im ila r  m o o d  to  1998 ’s d u en d e  r e v e la t io n . F la m e n c o  m u s t 

do th a t  to  m e !

B u t  th e  u t t e r  d e l ig h t  a n d  b lis s fu l su rp r is e  w a s  to  be 

R eson an ces , a n o th e r  J a p a n es e  p ro d u c tio n  b y  C o m p a g n ie  A -n  

fro m  T o k y o , ru n  b y  th e  b e a u teo u s  a n d  ta le n te d  Y u k a  A k a g i  &  

M iz u k i  N is h y ia m a . W it h  R eson a n ces  w e  sa w  e m o t io n  in  its  r a w  

s ta te , w ith  g o rg e o u s  in t e r p la y  b e tw e e n  d a n cers , m u s ic ia n s  a n d  

s in g e rs , in  b o th  th e  m o re  fo rm a l in d o o r  v e r s io n , a n d  th e  

t re m e n d o u s ly  e n g a g in g  l iv e  in  th e  s t r e e t  p e r fo rm a n ce . W h e n  I 

ch an ced  u pon  s e v e r a l  o f  th e m  in  co s tu m es  (e la b o ra te  k im o n o s  

fo r  th e  g i r ls )  a n d  m a k e  up, g iv in g  ou t h a n d b ills  on  th e  s tr e e t  

u n d e r  th e  h o t  su n  to  a d v e r t is e  th a t  e v e n in g ’s p e r fo rm a n ce , w ith  

tw o  v e r i t a b le  l i v in g  p o rc e la in -d o lls  p la y in g  th e  S h a m ize n , w h ils t  

Y u k a  a n d  M iz u k i  e s sa y ed  a  p re c io u s ly  m in c in g  d a n ce  s tep  or 

tw o , I  k n e w  I  w a s  en s la v ed . I  h a d  to  se e  a n d  i t  h a d  to  b e  th a t  

d a y . B u t d o n ’t  g e t  

th e  id e a  o f  som e 
g e is h a  th e a te r  o f  

E ro s , o r  lu r id  w e s t ­

e rn  “ O r ie n ta l is t ”  

p h a n ta sm . W h i le  

Y u k a , M iz u k i  and  

th e  m a le  le a d  

w h e r e  e n g a g e d  in  

so n g  a n d  e m o t iv e  

d is p la y  (a s  fa r  as I 

cou ld  t e l l ,  i t  w a s  a  

lo v e  s to ry  a b ou t



loss, d e sp a ir , lo v e , fr ie n d s h ip  a n d  lo v e , fe a r  o f  b e in g  a n d  n o t 

b e in g , a n d  lo v e . . . ) ,  s e v e ra l o th e r  ca s t m em b e rs  a n d  m u s ic ia n s  

h ad  c o n v e rs a t io n s  on  th e  s id e , p o in t in g  a n d  g ig g l in g  a t  th e  

p r in c ip a ls  a n d  in  th e  p rocess  m ix in g  p ro fu n d ity  

and  so m e v e r y  b e a ra b le  l ig h tn e s s  o f  b e in g .

D u r in g  so m e son gs , th e  p la in t iv e  to n e  o f  th e  

s h a m izen  a n d  s h r il ln e s s  o f  th e  f lu t e  m e t  

a cou stic  a n d  e le c t r ic  g u ita r s  fo r  so m e odd  ro ck  

a nd  r o l l  o f  f in e  e f f ic a c y . T h e  l i v e  v e r s io n  w a s  

t a k in g  p la c e  a t  n ig h t  u n d e r  th e  s ta rs  o f  

P ro v e n c e , on  a  la r g e  p la z a  b e n e a th  th e  W e s te rn  

fo r t if ic a t io n s , w h e r e  tw o  la r g e  c a f  te r ra c e s  

m ee t. A  fe w  h u n d re d  p e o p le  w a tc h e d  in  fa s c in a ­

t ion ; th e  p la y fu l  in te rp la y s , th e  p o w e r fu l songs, 

th e  v a r ie g a te d  k im o n o s , th e  sounds o f  E a s t  a n d  

W e s t  c o l l id in g  in  a m o ro u s  s o n o r it ie s . . .  c h ild re n  

e v e r y w h e r e  w e r e  en tra n ce d  a n d  th e  a d u lts  

ch a rm ed  b y  so m u ch  e n ch a n tm e n t.

Y e a r  to  y e a r , m y  lu ck  w ith  th e  

A v ig n o n  fe s t iv a l  v a r ie s . L u c k  i t  is , fo r  h o w  do 

y ou  p ic k  a  h a n d fu l o f  p la y s  to  se e— a lm o s t  a l l  

w o r ld  p r e m ie r e s — fro m  a  t r e a s u re  v a u lt  o f  600 

p e r fo rm a n ces  in  e v e r y  ty p e  o f  p la c e  a n d  v e n u e?

2001 w a s  an  o f f  y e a r  fo r  m e: b o r in g , m u n d a n e  

or in c o n s e q u e n t ia l w e r e  th e  h a lf-d o ze n  s ta g in g s  

I  ra n d o m ly  a tten d ed . 2002 w a s  a n o th e r  s to ry , w i th  g r e a t ly  

e x h ila r a t in g  th e a te r , in s p ire d  a n d  in s p ir in g  p e r fo rm a n ces  on  

m a n y  s ta ge s , m ix e d  w ith  su ccu len t fo od  a n d  fr o s ty  d r in k s  s e v e r ­

a l t im e s  a  d a y , n o t  to  fo rg e t  d o lls  o f  d o lln es s  a t  e v e r y  c o rn e r  

(an d  y e s  la d ie s , th es e  can  b e  m a le s  to o !) fo r  y e t  a n o th e r  y e a r ly  

sp e ll o f  d e l ig h t  in  th e  s o u th ern  su m m er  sun.

I  th e n  h e a d ed  fu r th e r  so u th  to  M o n tp e l l ie r  w h e re  m y  

fr ie n d  J e a n  F ra n c o is  a w a ite d  m e  to  ta k e  m e  u p  in to  th e  a n c ie n t  

w ild e rn e ss  o f  th e  C ev en n e s . I ’l l  ju s t  m e n t io n  th e  e x tr a o rd in a r y  

a fte rn o o n  w e  sp en t on  ou r  t r a i l  b ik e s , L a n c e  A rm s tr o n g -s ty le

(e x c e p t  w ith o u t  th e  E r y th r o p o ie t in  o r  th e  c o rt ico -s te ro id s , o r  

w h a t e v e r  i t  is  th e  T e x a n  fr e a k  fa v o r s )  b u t in  m y  ca se  o f  cou rse , 

M U C H  s lo w e r !! W e  p e d a led  to  th e  F ren c h  e q u iv a le n t  to  th e

G ra n d  C a n yo n , le  C ir q u e  d e  N a v a c e l le s ,  s m a lle r  

s u re ly  b u t e x t r a o r d in a r i ly  a w e - in s p ir in g . T h e n  

a f t e r  a  fe w  m ile s  in  d e s o la te  a n d  d es ic ca te d  

la n d sca p es , w e  ch an ced  u pon  a  fo r lo rn  fie ld , 

s t r e w n  w ith  s tu n te d  p in es  a n d  d w a r f is h  sh ru bs 

w h e r e  an  e e r ie  c ir c le  o f  tw o  d o zen  a n c ie n t  s ton e  

m e n h irs  b eck on ed  us in to  its  o th e r w o r ld ly  in t e ­

r io r . W e  sp en t a  g ood  h o u r  w ith in  th is  a rc a n e  

p o r ta l, a w a i t in g  a  s ig n a l fr o m  th es e  a d a m a n t in e  

s ton es  c e r ta in ly  p o ssessed  w ith  u ltr a m u n d a n e  

p o w e rs  fro m  b eyon d  t im e  its e lf. H o w  m a n y  ce n ­

tu r ie s  h a d  th es e  a n t iq u a te d  a l ig n m e n ts  passed  

th ro u g h ?  T h e  th o u g h t  o f  h u m a n  s a c r if ic e s  c a r ­

r ie d  ou t b y  a n c ie n t  a n d  p r im it iv e  tr ib e s , p ra c t ic ­

in g  w ith in  th es e  w e ir d  p re m is e s  th e  b a le fu l 

r ite s  r e q u ir e d  b y  p r e te rn a tu ra l b e in g s  a k in  to  

th e  O ld  O n es  o f  C ’T h u lu , g a v e  us c h ills  a n d  

th r i l ls  o f  w o n d e rm e n t. E s p e c ia l ly  as w e  d is c o v ­

e r e d  w ith in  th e  c ir c le  a  s t r a n g e ly  odd  a b u n ­

d a n ce  o f  ‘c a rd a b e lle s , ’ a  m o s t  r a r e  a n d  u n u su a l 

lo c a l t y p e  o f  th is t le , e v e r y w h e r e  p ro te c te d  b y  

la w  a n d  th e  fe r v e n t  d is a p p ro v a l o f  a re a  

d e n iz en s  fo r  a l l  w h o  w o u ld  cu t th e  p r ic k ly  p la n t  fo r  a  so u v en ir . 

In  th is  s to n y  c ir c le  o f  b e w itc h m e n t , th e y  g r e w  in  m o s t  a b u n d a n t 

n u m b ers , m y s t i fy in g  lo c a l k n o w le d g e  a n d  u n d e rs ta n d in g . I p ro ­

ce ed ed  to  p ic k  on e , w ith  a  r e v e r e n t ia l  th o u g h t  to  g od s  o f  a eon s  

past, h o p in g  fo r  a  r e s p ite  fro m  d r e a r  p u n is h m e n t  in  th e  u n d e r ­

s ta n d in g  th a t  m y  tre sp a s s  w a s  in  fu l l  re s p ec t  a n d  h o m a g e  fo r  

Y o g  S o g g o th  a n d  N y a r la th o te p , M o rd ig g ia n  a n d  T s a th o g g u a !

O M IP  on  th e  w eb : h ttp :/ / m p o ll.fre e .fr/ in d e x l.h tm



G R E G  S H A W

I first stumbled 
onto Bomp maga­
zine in 1977 (in a 
store called Record 
Museum), and 
immediately 
became a fan. I still 
read Circus occa­
sionally, and 
bought Creem on a 
regular basis, but 
Bomp was some­
thing new to me. 
Creem covered 
punk rock in a 
backhanded way 
most o f the time, 

with snickering and condescension the rule o f thumb more often 
than not. Bomp reveled in the punk explosion and went out o f its way 
to bring lots o f bands to the public eye who might have otherwise 
gone unnoticed. The magazine’s ads were some o f the only places you 
could find out about or order records from bands you’d never see 
mentioned anywhere else; I bought my first copy o f Chrome’s H a lf 
Machine Lip Moves from the band’s own mail order ad in Bomp.
Once 1 realized Bomp was also a record label, I sampled what they 
had to offer and, for the most part, kept coming back. Fast forward 
to early 1994... I ’ m interviewing the man who created everything 
Bomp, Greg Shaw, on the occasion o f the label’s 20th anniversary. It 
was then I found out about Shaw’s involvement in the record indus­
try and what led to Bomp expand from magazine to record label. 
Now, nearly nine years later, with the label’s 30th anniversary just 
around the corner, I spoke with Greg Shaw about a different Bomp 
Records— a 21st Century Bomp i f  you will; because although much 
o f Bomp’s/Shaw’s overall philosophy and attitude remain the same, 
the way the record industry itself operates— more specifically the 
way Bomp operates within and outside o f that system— has changed 
immensely.
— Larry

How did you connect with people like Lester Bangs, Richard Meltzer 
and Mike Saunders for the early issues o f Who Put The Bomp?
You’ve gotta understand, at the time you didn’t have to find these peo­
ple... there weren’t that many people, there were like 200 people who 
cared about rock and roll in the early ‘ 70s. We all knew each other, and 
we were all writing for each other’s magazines. I was writing for all the 
professional magazines. I was one o f the first generation o f writers for 
Rolling Stone. So I knew Griel Marcus and Lester Bangs and all those 
people; I was in it before those people were! I was one o f the ones who 
had already been doing it when they came along, so they knew who I 
was. Even though they were all more talented than me, I just by happen­
stance had started doing it a year or two before. Still, I got points for 
having the prescience, or whatever, to start doing it before almost any­
body else. Paul Williams was doing it, but on the West Coast there wasn’t 
really anybody else. I mean, 1 don’t measure up to any o f those guys in 
terms o f literary ability or critical acumen or any o f that, but I was a fan. 
Not before they were fans, but I was an organized fan; I was publishing 
stuff, mailing it out and doing things organized fans do. Those guys had­
n’t heard o f organized fandom yet because it didn’t exist in rock and roll. 
It did in science fiction, so I had the jump on them because o f that; when 
you’re a fan— you publish a fanzine. That’s how come all o f us who were 
first generation— Lenny Kaye and so on— a lot o f us all came out o f sci­
ence fiction because that’s the same tradition o f publishing stuff and then 
exchanging your magazine with other people’s magazines. So you auto­

matically had a little club, and then as 
others came along, they joined the club. 
It kinda spread like that; it was a very, 
very small community. I mean i f  you 
look through some o f the early issues o f 
Bomp Magazine, you see the people 
who are writing letters in there and they 
all became somebody later, they all 
started something. It’s really funny.
Have you ever thought about collect­
ing all the issues o f Bomp together in 
book form?
Well, there’s a problem. There isn’t real­

ly that much stuff that’s... it was fine for it’s time, but what it was really 
good for was building a community. And I stress the letter column, that 
was the most important part; there would be 40 pages o f letters and 
maybe like 10 pages o f stuff—and that stuff would be somebody who 
just happened to have said, ‘Hey, can I write an article about gospel 
music?’ and I ’d say, ‘ Sure, write it.’ It wasn’t really edited like a maga­
zine, it was more like a nexus, where people could come together and 
show their ideas. Then o f course all the ideas that would come forth in 
one issue’s letter column would lead to twice as many letters in the next 
issue. To me that was the important thing about it, it was connecting 
people and talking about the idea o f rock and roll fandom as a commu­
nity that could have some kind o f self-awareness and maybe take some 
control o f what was going on. Because what it looked like at the time 
was all this music we loved had now been forgotten and shoved aside be 
these industry weasels who were pushing all this crap we didn’t want to 
hear, and we felt powerless. We were the ones who really loved the 
music, why couldn’t we have the power? I was inspired— I didn’t dream 
that up either— I was inspired by the people in the doo-wop and the 
rockabilly communities, who were doing the same thing. They were dig­
ging up these obscure artists and re-issuing their unreleased stuff, and 
they were doing what the real record industry ought to do with artists, 
except there weren’t enough people that cared about these artists then. I 
was saying, ‘Well, i f  there aren’t enough people who care about rock 
and roll, why don’t the ones who do care about it— us fans— take 
charge o f it?’ And that’s what I was doing at United Artists a year or so 
later; I was in charge o f the re-issue program. We did like 20 albums. I 
was trying to demonstrate how you could do a re-issue album properly; 
put obscure tracks on there, get liner notes, discographies. A ll this kinda 
stuff was being done for the first time by those o f us who were 
exchanging these kinds o f ideas. In the letter column o f Bomp, Lenny 
Kaye was saying, ‘Hey, wouldn’t it be cool to take some o f these 
obscure regional garage bands o f the ‘ 60s and put them on a compila­
tion? We were discussing these ideas— only we were discussing doing a 
series o f like 30 compilations. He ended up doing one album and I 
ended up doing the 30 compilations. These ideas go back to 1970, *71. 
So this is, to me, what was important about Bomp. And yeah, it’s inter­
esting in a way to look at this stuff, but I don’t think it would be inter­
esting enough for the public to look at. Maybe for people who care 
about this kind o f thing. But the articles that have some substance to 
them, I do want to reprint those. Crawdaddy has printed a book o f their 
articles, but those have substance, they stand up. They had people like 
Meltzer and Sandy Perlman writing 10-page articles about the esoteric 
significance o f The Doors or whatever. OK, that’s something people 
might want to read now, but I just don’t think the stuff I did really stood 
up because I wasn’t coming from a literary background, I was coming 
from an activist background; I was trying to stir up some enthusiasm 
for keeping this music alive, it was a different agenda.
When you started doing the record label, was that to help the 
Flamin’ Groovies get a real record label deal?
Yeah.
Had they not gotten singed to Sire do you think you would have 
continued to put out their records?
No, there wouldn’t have been any point in that. We did sell a few, but 
what a band like that needed was somebody who could pay their air­
fares to Rockfield so they could record with Dave Edmunds. They had 
like a $25,000 recording budget, I had a $300 recording budget to do 
the B-side o f that single, and that pretty much tapped me out. They 
needed a label, and that was long before the days when an independent 
label could take the place o f a real label. I was in a good position, 
because I had contacts in the industry. I was in the industry; the whole 
idea was to get it on the radio— and I had a lot o f contacts in radio—  
and to demonstrate there was an audience for this.
But you also knew about getting a record pressed, getting sleeves 
run, and things like that.
Oh, I had to learn about that as I went.
Back then there wasn’t as much easy access to that end o f things as 
there is now, but you were in the one place in the country, LA , 
where there were pressing plants all over.
Yeah, it was a learning experience. Then, when I learned how easy it 
was— I had these assumptions that i f  you wanted to be a record compa­
ny, OK, you had to get a business licenses, you’ve gotta have an office, 
you’ve gotta have lawyers...
And you realized you didn’t have to do any o f that.
Yeah. Each step o f the way I would think that there was some hurdle, 
people would say, ‘Oh, you can’t do this because you need that.’ And 
then I would just say, ‘Well how ‘bout i f  I just try to do it anyway?’ My



first big lesson was that I don’t need lawyers. I started by going to a 
lawyer and saying, look, I ’m gonna be working with bands, I guess we 
need a contract to make it legal. And they gave me this thing and said, 
‘ You can use this for a standard contract.’ And I looked it over and I 
said, ‘My god! I ’m ripping o ff this band! I own their name, I own 
their future, I own options on their children, and I ’m giving them 
nothing! What kind o f deal is this?’ And they said, ‘This is the stan­
dard deal.’ I think I made the mistake once o f actually showing that to 
an artist, but very quickly I learned you didn’t need it; eventually I 
learned all you needed was a handshake and an understanding. But at 
first I took a bunch o f contracts from a bunch o f different lawyers and 
labels and bands, I asked everybody I knew who had an example o f a 
contract. And I looked for all the stuff they had in common, and then I 
asked around and I found out which stuff ever actually really comes 
into play in the real world. In fact, i f  you’re not making any money 
you don’t need a contract at all. Nobody cares i f  you sell a hundred 
copies o f a bootleg, it’s when you’re selling tens o f thousands that they 
care. There’s a natural resistance to the thinking, ‘ I can do anything I 
want as long as I don’t make money.’ Nobody thinks about it that way. 
People think, ‘How can I make money in this business?’ And i f  you’re 
going to make money, then you need lawyers, you need to rip people 
off. But i f  you actually want to do it as a fan, and be fair with every­
body and kind o f break even and go on to your next project— which is 
all I ever wanted to do— you can go without a lot o f that stuff. I think 
that’s a model a lot o f independent labels have followed, although not 
all o f them. The more successful independent labels have been money 
motivated, and that’s what you need to have any amount o f success; 
you really do have to have some savvy with money and business, and 
I never had that.
Yet you have some level o f success.
It depends how you define success.
Well, 29 years...
In my opinion, most people who get into a business— like the way 
Bob Biggs got into Slash Records. He didn’t want to do it for 30 
years, just breaking even and living in an apartment, he wanted to 
make a couple million bucks in a year. This is the promise o f the 
record industry— if  you’ve got some street savvy, you pick up a hot 
band, you go in, you make some deals, you stash away a bunch o f 
money and you cash out and go into real estate. This is the way busi­
ness-oriented people think; i f  you’re not making a million dollars 
within the first couple years, move on to something else. I never made 
a million dollars, I could never even pay my phone bill until a couple 
years ago. It was just gradually getting more and more stable to the 
point where you can sorta count on getting by without anything disas­
trous happening. But it took 20 years to get to the point where disas­
ters weren’t happening constantly. That’s not most people’s ideas o f 
success. But it is mine because, for me, business is a glorified hobby.
I don’t have to go to somebody’s office at seven in the morning and 
do some degrading thing, I ’ve got my own life and I set my own 
schedule; I do what I wanna do. So I ’m happy to get by. I have kind o f 
a minimalist approach. I ’m not really interested in making a lot o f 
money. I ’m interested in living comfortably and having the things I 
need, but I don’t crave new cars and big houses and stuff, I just want 
to get by. But I want to do the things that I enjoy on my own terms, 
and that’s more important. So you’ve gotta take each individual— if 
you look at independent labels and the way they operate, their history, 
and the decisions they’ve made and the things they’ve done, it usually 
comes down to the character o f who’s behind it... we’ve got a new 
deal now, a new label called the Committee To Keep Music Evil, and 
one o f the premises o f that is that it’s a label but it’s not a record com­
pany. I ’m doing it in partnership with Anton Newcombe from the 
Brian Jonestown Massacre, and what we do is we go to bands and say, 
‘Look, why don’t we make a live record with you guys. We’ll record 
you at your gig, put it out, you get like 500 free copies, you make 
three or four thousand dollars on the road.’ You get all this extra pub­
licity and stuff, you own the masters, we don’t have control o f any o f 
your songs, we don’t have any contracts, we’re not in opposition to 
anybody you’re working with, we help the people you’re working 
with; everybody wins. I think it’s a good model. See, I ’ve been look­
ing; every so often the industry changes and you have to find a new 
model for the way things are done. Right now, with all o f the changes 
going on— the change to digital everything, the collapse o f record dis­
tribution, the insanity with the major labels— I think the best model 
for most indie bands is to sell their records at their own shows and 
have an affiliation with some people with some credibility. I believe in 
partnerships and networks o f people who all help each other out. So 
when we work with a band, i f  they need to be hooked up with some­
body in Europe or an agency somewhere or anything else, we figure if 
we know enough people, we can hook them up. We have a branch o f 
the Committee in Australia, and we’ve got a band from there we’re 
going to be releasing, they’ve got an agency down there and they’re

gonna be bringing in bands from here to tour; the bands will tour 
together, they’ll record together, they’ll help each other out. There’s a 
kind o f synergy to it that does not depend on the economics o f the 
record industry as normally understood at all. We’re dealing almost in 
a barter system; we manufacture the product, we barter the product 
with the bands, they sell it retail, and instead o f getting 80 cents a 
record after deductions they’re getting $ 10 a record. It’s a lot more 
sensible. I ’ve always felt really uncomfortable working with major 
labels. I ’ve been offered deals by them; they’ve offered me millions o f 
dollars without even hearing the product, and to me there’s something 
wacky about that. I f  they don’t understand the music and who’s gonna 
buy it and why we love it, then we shouldn’t be getting in bed with 
them. It is very tempting, and it always has been tempting to bands to 
get in bed with mobsters but it just doesn’t feel right. But it does feel 
right to work with people who are in the same network and love the 
music the same way you do. I think it just is totally more effective. 
Over the past decade or so there have been newer bands you’ve 
been working with like Brian Jonestown Massacre and the 
Warlocks. Are these bands coming to you, are you going out and 
finding them yourself or are people telling you, hey you should go 
see these guys?
Well, in the case o f those bands, Brian Jonestown sent demo tapes to 
everybody, including me— but they didn’t put any return address on 
them. And I took the trouble to go to San Francisco and prowl through 
the streets looking for people who might know these guys because I 
was just knocked out by their demo, it was just so wacked out. But 
that’s just me. I f  something really knocks me out, I ’ ll track it down 
and I ’ ll find it. But that’s not how I think things are normally done, 
even for me. Nowadays I usually look for a band that’s been around 
for a while, has a couple records out, has a demonstrable following so 
that we don’t ship records out into a void. But with the Warlocks, I 
saw them play live about four years ago. They weren’t very good but I 
thought, ‘ I ’ ll keep an eye on these guys.’ And then they started getting 
better and better. Then they made a deal with this other guy who was 
starting a label— he had a little bit o f money from an insurance settle­
ment or something; he had $1000 and was gonna make a record with 
them. So I talked to the band, and I said, ‘Why don’t I help that guy? 
Why don’t we work together and do some kind o f a partnership deal 
where he’ll put in what money he has but we’ ll do the job o f getting 
the record distributed in the stores.’— because he’s not gonna be able 
to do that with $1,000 and no back catalog, plus he’ll never get paid. I 
met with the guy and it seemed like a good idea. So we pursued that 
model for a few months, and then that guy kinda freaked out and said, 
‘No, I want to control everything, I want to own everything, and I 
don’t have any money to put into it.’ And the band said, ‘ Look, if you 
don’t have any faith in this, then we don’t want to work with you.’ So 
they came back to me; they’re free to go and they’re free to come 
back. A  lot o f times bands will go towards something that looks more 
attractive, and eventually they’ll come back. I ’m comfortable with 
that. We made two records with them, and now they’re just starting 
with another label. It looks like they’re gonna do well there. But if 
they don’t, or i f  the label fails or something else, they can always 
come back; they’re part o f the Bomp family. I consider them family.
It’s like i f  your kid wants to go o ff to college instead o f joining the 
family business, well, that’s cool. Now I ’m working with this 
Committee idea, most o f the bands we’re working with nowadays are 
going through that, but there’s a couple o f other bands I ’m working 
with on the Bomp label. I look at each situation, see what they need 
and what we can do for them, and try to structure it around that. I ’m 
really exploring, I ’m looking for more effective ways to do things, and 
I ’m also aware that the business environment is changing constantly.
So I kinda feel like now I ’m thinking on my feet and looking around 
and not tied down to any particular way o f doing things. I ’m still 
kinda trying to really sharpen my vision at this point. Cause I ’m pretty 
old, I could retire soon i f  I had more money, but the fact is I ’m trying 
to work really hard to stay effective, to stay on the edge o f what’s 
meaningful to me and to make a difference in rock and roll and to 
help good bands get where they need to go and not get bogged down 
in the wrong way o f doing things. So 
it’s brought out a kind o f intensity o f 
thinking and analyzing and trying to 
figure out what works and what 
doesn’t. It’s just in the last year or 
two, I ’ve kinda like woken up from a 
slumber and gotten more aware o f 
the need to stay on top o f change.
You’ve always done the subsidiary 
labels, but he affiliate labels like 
Alive and Total Energy and 
Disaster are a more recent devel­
opment.





That’s another person, those labels, that’s all Patrick Boissel. He comes from France; he 
had a label over there, Marilyn. I knew him from the old days, and all the criminals in 
France putting out illegal Stooges records. They all know each other; we all know each 
other. He was never one o f those crooks, he was a good guy and he had real good taste 
in music— he was putting out The Flamin’ Groovies and Roy Loney and lots o f cool cult 
American bands. And then he moved over here and married my ex-wife, my business 
partner Suzy, so he kinda became married to Bomp too. There really is no business, 
proper contractual corporate structure to it, we just do everything together. He keeps 
control o f his masters and does his own promotion and artwork and everything, but the 
distribution and the cashflow all goes through Bomp. We call it an affiliate label but it’s 
really a separate group o f labels. He has a completely different philosophy about signing 
artists, but I like what he does and he’s got good taste, so it’s compatible.
I ’ m sure people have approached you about this before, but have you ever given 
serious thought to writing your autobiography?
No, I haven’t. People approach me all the time but there’s one thing they don’t under­
stand. For one thing— there are a lot o f books out there by people who’ve lived through 
some important rock history and have written it down; they have really good memories 
and all the details, anecdotes and stuff you wanna read. I have a terrible memory and I 
have not really been that close to the center o f a lot o f really important action, with one 
exception— the early days o f punk rock; I was right in the middle o f it. But for the life 
o f me I can’t remember much more than vague blurry pictures, and that’s not gonna 
make much o f a book. At the same time I ’ve always been kind o f— I don’t want to say 
antisocial but I ’m kind o f a loner. I don’t really make friends very well so I have not 
been intimately involved in a lot o f these things, I ’ve just been around. I don’t think that 
really makes for an interesting story.
I see what you’ re saying.
But there are some really good memoirs out there. I just recently read Mick Farren’s 
memoirs— fabulous stuff. I f  I had a memory like his... but then, he had a much more 
interesting life than I did in rock and roll. Actually I ’ve been reading quite a few others, 
I ’m reading Simon Napier Bell’s memoirs now, and those are really interesting. The 
Andrew Loog Oldham books are fabulous stuff. And that’s another thing, I appreciate 
good writing, and I realize my limitations as a writer; some things I can do well, some 
things I can’t. I f  I ’m going to do a mediocre job o f something, I ’m just not going to do 
it. But on the other hand, I ’ve got my bio online, where I ’ve kind o f rehashed as much as 
I can remember o f the interesting stuff and that— well, that’s gonna have to be good 
enough.
So what’s the immediate future for Bomp hold? What’s in the cards for next year?
I’m kind o f excited about it, we’ve got a whole bunch o f good bands, we’ve got strong 
new distribution— the problems in the past with Caroline and others are kind o f behind 
us— and I ’m very excited about the stuff Anton is doing. Brian Jonestown I think could 
break this year; we’ve got stuff coming out with them in Australia, England and Sweden, 
and I think all they need to do is a tour over there and it could break wide open for 
them. They’re doing very well in the States, each record sells like 50% more than the 
one before it; they’re up to like 10,000 now. Y ’know, i f  they release three albums next 
year... plus he’s growing as a producer, he’s produced like six band’s albums in the last 
few months. That’s all really good stuff. So with him out there touring and meeting 
bands all over the place, every band he meets— if  they’re any good— he says, ‘ Let me 
record you.’ He’s got his portable recording equipment, and they have a handshake deal 
to do a live record. Some o f them he’ ll make deals to do studio records, we can hook the 
up with friendly producers with home studios and do all those things on a low budget. I 
can’t get out and discover a hundred bands. I ’m not traveling like that, but I can organ­
ize it all, put it together and make it happen on this end. And it’s kind o f an interesting 
model; I’ve never worked that model before, I ’ve always been my own A&R guy. It’s 
kinda the same model Patrick is working on; he’s got Duane Peters with his Disaster 
label, and Duane’s out there touring all the time and finding punk bands— finding great 
ones, these bands are all doing really good. So we’re kinda concentrating more on

streamlining and more effectively operating the label end o f it. The talent flow is coming 
through these kind o f partnership deals we have with these artists, and that’s an interest­
ing model I ’m interested in exploring, too. I’m very excited by the potential o f the inter­
net, I ’ve been pretty much doing nothing but working on the internet the last few years, 
building up the website— the website is like 700 pages now, and it’s growing all the 
time. I want to add a lot more stuff into it, make it more interesting, it’s going to be 
graphically redesigned... all o f that boring stuff. But what I feel is the flow o f traffic—  
no, what I can see the flow o f traffic to it is— is like 80,000 hits a month now. It used to 
be like 2,000 people a week until a year or two ago. I’ve always thought the internet 
wouldn’t mean anything in music until enough people were on it that you could sell 
enough records to make a difference. Selling a thousand records a month is not enough 
to keep a business like ours going, you still need normal distribution. But if you could 
actually do without store distribution I think it would be a great kind o f protection 
against the vagaries o f large corporate bullshit. I think all these corporate structures are 
pretty much on very thin ice, they could all go under any time. They have very high 
overhead, very low margins; I don’t trust any o f them. We’ve been around long enough 
we’ve seen all the distributors come and go, come and go; I can’t think o f one distribu­
tor that’s around now that was around 10 years ago— certainly not 20 years ago. So it’s 
an inherently risky type o f business. Every time a distributor goes out o f business a 
whole load o f labels go out o f business because they owe them all money and all these 
labels are stretched thin. One o f the things I like about independence is having control 
over my own destiny and not fearing that some other jerk-off is going to make some bad 
decisions in his business and I’m going to end up going out o f business. So I ’m trying 
to do all I can to make it more effective to promote and sell and have these band com­
munities on the internet. I see a website as kind o f being equivalent to a fanzine, I really 
do. I get the same feeling from it; you’ve got words and pictures, you can use it for 
advocacy, you can use it to— it’s so much better than magazines in a way because you 
can have these hyperlinks where you can point people to all kinds o f other interesting 
things and you can form these networks. I guess that goes back to the basis o f my inter­
est in all o f this stuff, networking and putting together communities o f people o f com­
mon but not particularly mainstream interest to insure that those interests are allowed to 
survive outside o f the mainstream. It’s always been a struggle for anything not in the 
mainstream. So I see these new ways o f doing things emerging and I ’ m kind o f playing 
around and seeing what I can do with them; it’s a lot fun for me. As I said, we have a 
whole bunch o f cool bands, and one o f the things that happens with a label is that when 
you put out a band that a lot o f people start to hear about and get excited about, all 
kinds o f other bands who do a similar type o f thing start submitting their stuff to you. 
And that goes back to another question you asked— you don’t have to really go out look­
ing for bands because bands will know that their record collection is full o f stuff on your 
label, they like the stuff you do, their stuff is appropriate for your label, and they send it 
to your label. It becomes self-fulfilling thing. So i f  the Warlocks do really well in the 
next year, which I think they will, and the Brain Jonestown keeps doing as well as they 
have, we’re going to be getting more and more tapes from bands— well, CDs now— who 
kind o f fit into that model. I just think we had a little bit o f a period where there was not 
much happening; I was very bored in the mid-’90s, I didn’t think there was anything 
happening at all. And then around ‘97 there started to be a couple cool bands in LA, and 
then I got really sick and went in the hospital. It was late ‘99 before I came out, and 
then I started to piece together the makings o f some kind o f new scene. But it’s been a 
long time. The last time I thought there was a new scene that I was really excited about 
was the late ‘80s, early ‘90s; all those British bands like Spacemen 3, the Darkside and 
all those kinds o f bands. 1 wanted to be going back and forth to England and picking up 
bands from labels over there and licensing them for over here, cause that was music I 
loved. Then when that kind o f didn’t work out, I didn’t have a new cause or a new scene 
that interested me. But I ’m feeling very passionate about what’s going on now in music 
so I ’m happy about that.



W h o  W a s  T h a t  

M a s k e d  M a n ?

A  H i s t o r y  o f  M e x i c a n  

L u c h a  L i b r e  w r e s t l i n g  

b y  M i k e  M i n d l e s s

an l i v e  p h o t o s  

b y  D o r o t h y  L e e

W restling w as f ir s t  brought t o  M exico from  A m erica  by a 
German! Yes, it ’s true. Lucha Libre w as a transp lan ted  sp o rt introduced 
to  M exico  by Germ an prom oter, Salvador L u tte ro th , and rapidly gained 
popu larity t o  th e  e x te n t  th a t  today it is one o f  the top  3 sports in 
M exico. Ironically, th e  f ir s t  m asked w re s t le rs  w ere  A m ericans m asking 
their identities from  th e  Mexican fans. And yes, it  is a sport. Unlike in 
Am erica , w here w restlin g  is “sp orts  en terta inm ent," th e  M exican people 
and press g ive  their heroes the kind o f  respect th e  sp ort had in this 
country until the 1970s, when W W F  bastardized th e  sp o rt into a soap 
opera and played up th e  less believable a spects  o f  w restling. In M exico, 
w restlin g  still rece ives m ainstream  media coverage, and m atch es are 
sold as tru e  a th le tic  duels w ith  no pre-ordained ou tcom es.

M any o f  th e  m asks w orn  by th e  M exican  w re s t le rs  are 
based on designs fro m  their ancestry, as the A z t e c  w arr io rs  would 
a tt ire  th em se lves  w ith  eagle or serpen t m asks be fo re  heading in to bat­
tle. T h e  culture o f  blood and sacrifice w as also instilled into the M exican  
people w h o  w orshipped m asked p riests  th a t  would slau gh ter w om en

and children in a quest to  
find fa v o r  w ith  the gods.
T h e  M exican trad ition  o f  
m asks continues into the 
p resen t day w h ere  m asks

are donned fo r  fie s ta s  like th e  "Dias De La M uerte," w hen the M exicans 
ce leb rate th e  death  o f  th e  rela tives w ith  parties  a t  th e  graves.
W restlin g m asks have taken  m any fo rm s  since from  the A lebrije fan ­
tas ies o f  Pablo Linares, to  th e  m ost mundane techno sym bol like Guerro 
C-3, a S tar W ars-like ro b o t  costum e.

T h e  f ir s t  p ro fessiona l w restling  m atch in M ex ico  C ity  w as 
held a t  th e “Old" A rena  M exico, on 9/21/33, and the sp ort quickly caught 
on w ith  th e  M exican people. M asked  w res tle rs  also becam e ve ry  popu­
lar, and soon th e  m os t fam ou s w re s t le rs  w ere  all w earing masks. El 
San to began his career w ith o u t a mask, as Ruddy Guzman, but quickly 
becam e “Hom bre R o jo ” ( sporting a red Santo ty p e  co s tu m e ) be fo re  don- 1 
ning the fam ous M ascara de P la ta  and becoming El Santo in 1942. ( lt is 
in teresting to  n o te th a t  the fir s t  M exican w restlin g  m asks w ere  actu ­
ally leather or pigskin, which is w h a t the f ir s t  Santo m ask is made o f . )
Due to  the w ork  o f  Lucha pioneers like Cavernario Galindo, Blue Demon, 
B lack Shadow, Rolando Vera, Black Guzman ( San to ’s brother), and the 
G uerrero fam ily, th e  sp o rt becam e ever m ore popular, and Luchadores 
began to  appear in Am erican  rings.

Th e Epoca Del Oro Cor Golden A g e )  o f  the M exican lucha cine­
ma began in the m id-1950s as M exico  becam e increasingly urbanized.
T h e  p e rvas ive  influence fro m  th e  north  led t o  th e  beginning o f  a hom e­
g ro w n  film  culture. T h e  f ir s t  film s fea tu rin g  Luchadores w ere  film ed in 
the mid-50s, and the Lleyenda de P la ta  w as begun. Santo w as th e  fir s t  
Enm ascarado to  appear in his own, which w as curiously film ed in Cuba. 
M o s t  o f  th ese film s fo llow  a similar formula, and a fe w  only fe a tu re  
w re s t le rs  fleeting ly . T h e  film s becam e one o f  th e la rgest selling genres 
ever, particularly in th e  g lory  days o f  th e  la te ‘60s big budget produc­
tions. T h e lucha film s w ere  only finally stopped by th e  collapse o f  the 
M exican film  industry in th e  early 1990s, a t  a tim e w hen th e  devaluation 
o f  th e  P eso  seem ed abou t to  d estroy  th e  w hole  nation ’s econom y.
T h ere  have been signs o f  rebirth lately though, as El Hijo De Santo has 
ju st fin ished w ork  on El Infraterrestre, a soon to  be released ( on video 
and D V D ) movie.

El Santo w as the b igges t o f  all th e  m ovie stars, and has a 
incredible body o f  w o rk  encom passing all genres. His film  career began 
in 1955, and spanned th e  rest o f  his life. Santo w as a lw ays  a t  th e ready 
to  assis t th e  people o f  M exico a t tim es o f  trouble, even i f  he w as on the 
beach w ith  a girl. His many film  adven tures s ta r  m any o th er fam ou s 
Luchadores like Cavernario Galindo, W o lf Ruvinskis, and Nathaniel Leon 
( Frankenstein ). B u t his m ost consis ten t costar w as Carlos Suarez, w ho 
appeared  in m ost o f  San to ’s films. T h e bald headed Suarez even man­
aged to  ou tlive  San to  and appear in his fam iliar com edy sidekick role in 
the f ir s t  film s o f  El Hijo Del Santo. Th e best film s fea tu re  all th ree o f  
th e  big stars, especially M isterios En Las Bermudas, a James Bond typ e  
o f  spy thriller. In all, Santo starred in 58  m ovies, and inspired countless 
rip -o ffs , as o th er  producers painted any m ask silver t o  t r y  and catch 
the magic. T h e  San to film s are as varied  as El Vampiro Y  El Sexo, a sexy  
top less romp; dozens o f  monster, sci-fi &  spy films; w restling  stories; ille­

gal aliens ( space &  M exican!) and even a w es tern  or tw o.
T h e film s o f  El Santo w ere  produced by m any d if­

fe r e n t  companies, and Santo usually did no t ow n his films. 
Rather, he w orked  fo r  a large va r ie ty  o f  independent pro­
ducers. Lucha film s usually have a ve ry  low  budget, and 
m any w ere  sh o t in a R oge r Corm an-esque way, film ing lots 
o f  s t u f f  th a t  would be ed ited  later. Som e o f  San tos  film s



are ve ry  obviou sly  done th is way, and som e even have similar scripts, 
but th ey all have their ow n  special charm. Certain  elem en ts w ere  used 
in many o f  th e films, but th e ve ry  inconsistency is p a rt o f  th a t  unique 
charm. In som e o f  his films, Santo is a ve ry  m inor character, only coming 
in a t th e  end to  save th e  day. His best film s are from  th e  early  t o  mid- 
’60s, w hen th e  budgets w ere  a t their highest, and th e  film s fea tu red  
multiple stars. R oge lio  A grasan ch ez w as th e  producer o f  th e  m ost pop­
ular films, and his Campeones Justicieros and th e  Mummies o f  Guanajuato 
led to  popular sp in -o ff movies. A grasanch ez also scripted m ost o f  his 
classic Lucha epics, and th e  stran ge sty le, w ith  all th e  usual elem ents o f  
sp agh e tti w estern  ty p e  music and settings. T h e  horrible makeup jobs 
on th e  m on sters  becam e a endlessly rep ea ted  gen re o f  i t ’s own, inspir­
ing severa l m agazines, as fasc ina ted  a ficionados a tte m p t  t o  exp lore th e  
psychotrop ic  w orld th a t  is th e Lucha Libre Cinema.

Blue Dem on starred in his ow n films, besides th e  ones w ith  El 
Santo; over 30  film s during his career. M any o f  th e  Dem on ’s film s are 
m ore fo cu sed  on gan gs te r  &  hero ty p e  pictures, as the na ttily  a tt ired  
Demon acts  ou t his version o f  cool. Dressed in his tradem ark  blue ou t­
f it s  and driving a blue car, th e  Demon cut his ow n path  through th e  film  
w orld  and becam e in som e countries ( lta ly  fo r  ex am p le ) even m ore pop­
ular than Santo. Blue a lw ays carried a grudge aga inst Santo, even to  
the end, but I guess now  th ey  can really w res tle  in th e  “Arena De Las 
Estrellas," th e  fa n ta s tic  arena in th e  sk y  w h ere th e  last fe w  
Santo/B lue Dem on m atches w ere  fought. B lue’s m ovies are ve ry  in ter­
esting on their own, but o f  course it is his w ork  w ith  San to th a t  has 
a lw ays  drawn the m ost a tten tion . Blue co-starred in many o f  th e Santo 
film s but th e  one th a t  a lw ays made him mad w as Mummies o f  
Guanajuato; he and Mil M ascaras had toiled  fo r  many w eek s on th e  film. 
Santo only w ork ed  one week, y e t  he saves them  a t  the end. Blue 
a lw ays  said they could have g o tte n  aw ay  on their own.

M eanwhile, m any o th e r  w res tle rs  tried  to  jump on th e  band­
wagon, w ith  va ry in g  degrees o f  success. Huracan Ram irez becam e a 
successfu l actor, starring in many films, and Tinieblas w as able to  
launch his career as a w res tle r  through his film  w ork. T h e  c rossover 
potentia l w as great. M any a c to rs  becam e w res tle rs  and v ice versa. T h e  
m ost successfu l a c to rs  w ere  no t even th e  Enmascarados, w h o  w ere 
buttonholed to  Lucha films, but th e men like W o lf Ruvinskis, Cavernario, 
even Scorpio. W o lf w as able t o  have a sep a ra te  career as a leading man 
in the love stories; cool enough to  be N eu tron  under a hood, and still 
a ttack  the Earth  as a M artian! Som e o f  th e  w re s t le rs  w ere  rea d y ­
made as bad guys, especially in th e  low bu dget w orld  o f  the M exican  
cinema. Scorpio appeared in approxim ately 100 films, v e ry  fe w  o f  which 
w ere  w restlin g  movies. M ostly  he used his fea rsom e looks as a cine­
matic villain!

Mil M ascaras becam e th e  f ir s t  p ro to ty p e  s ta r in th is era. T h e  
Character o f  "El Mil M ascaras" w as created  fo r  th e  m agazine Lucha 
Libre by Va len te Perez. A t  th e tim e one o f  th e  m ost popular Lucha 
mags, th e  inside co vers  w ere  decora ted  w ith  ca rtoon s fea tu rin g  wild 
w restlin g  s to r ies  and fea tu red  P e rez  creations, like Tinieblas, Dos Caras,

Babe Face, M edico A ses in o  and o th ­
ers. T h ese  ch aracters  becam e so pop­
ular th a t in 1964 a search to  find the 
man capable o f  po rtray ing th e  man o f  
1000 masks w as begun. A tten t io n  
soon focused on A aron  Rodriguez, a 
fo rm er  Mr. M exico, and a fo rm er  
m em ber o f  th e  M exican O lym pic 
team . R odriguez w as chosen fo r  the 
role, and has since been Mil Mascaras, 
through over 15 m ovies and a lm ost 40  
years under th e  various sty lish  m asks 
he has created  since. His tw o  b ro th ­
ers, Sicodelico &  Dos Caras have fo l­
low ed him in to the business, and both 
o f  their sons resp ec tiv e ly  have also 
joined th e  fam ily  trade.

Mil w as an international 
w restler , tak ing his fam ous m ask all 
o ver th e  world. He has w restled  in 
a lm ost every  cou n try  but en joyed his 
g re a te s t  popularity in th e  U SA ,
M exico  6k Japan, w here he still tours 
today. Mascaras still tells o f  how  he 
f ir s t  m et V ince M acM ahon Jr.—the 
fu tu re  ow ner o f  th e  W W E  w as his 
ch au ffeu r! Mil has m any incredible s to ­
ries o f  his life  in th e  w restlin g  business 
and his many friends over th e  years. 
During the late ‘70s-’80s, the w restlin g  
business w as changing greatly , as the 
regional prom otions all over Am erica  
w h e re  stars like Mil w ere  fe a tu re d  
began to  succumb to  pressure from  
W W E ’s ta k eove r  o f  th e  regional pro­
motions. Until th is time, the N W A  belt 
had been regu larly d e fended  in 
M exico, and th e  coun try  w as vis ited  
by every  superstar. Mil used to  team  
w ith  Andre th e  Giant, and w res tled  
a lm ost every  s ta r ever in the sport.
He plans on w ritin g  a biography, one 
o f  th ese  days, but in the meantime, Mil 
continues to  w re s t le  regularly.

T h e  sp ort continued to  
g ro w  during the 1980s, as many new 
sta rs  w ere  spaw ned and in ternational



in te res t g rew  th rough  th e  w orldw ide tou rs o f  Mil Mascaras, and the 
adaptation  o f  Lucha m oves t o  Japanese and 
Am erican  s ty le  w restling. Satoru  Sayama, th e  o r ig ­
inal T ig e r  Mask, f ir s t  becam e a m asked man a fte r  
traveling to  M ex ico  fo r  training; many oth er 
Japanese w o rk ers  have fo llow ed  including the 
U ltim o Dragon, w ho has his ow n Toryum on training 
gym  in M exico City. In the early 1990s the sport 
w a s  a t it ’s h ighest level o f  popularity ever, w ith  
p rom otiona l w ars  betw een  C M LL, Consejo Mundial 
Lucha Libre, and A A A ,  Anton io  Pena ’s u p sta rt pro­
motion. Eric B isch o ff and T B S  became involved 
a fte r  th e  successfu l A A A / IW C  “When W orlds 
Collide’’ Pay Pe r V iew , the fir s t  and only US Lucha 
PPV. M any s ta rs  w ere  introduced to  th e  public 
through th is event, including Eddie Guerrero, Louie 
Spicolli, A r t  Barr, El Hijo De Santo, La Parka, Rey 
M isterio  Jr., Psicosis, T w o  Cold Scorpio, Chris Benoit, 
and Konnan. T h e  upshoot o f  the prom otional w a r 
saw  A A A  split up and an o f fs h o o t  group th a t  ran 
e x trem e  s ty le  m atches called P rom o A z te c a  w as  
born. It w as  here th e  s ta rs  o f  tom orro w  w ere  dis­
covered, along th e  U S/M exico border. For a time, 
th e  border area had th e  g re a te s t  con sis ten t 
tu rnou t w eek ly, and long running show s in L A  a t 
the Sports Arena and Tijuana usually did sellout 
business.

T h e early ‘90s saw e v e ry  young s ta r w ith  any 
ta len t a lm ost instantly  signed to  a US contract, and 
m any new  s ta rs  fro m  Canada w en t to  M exico to  break 
in. Chris “Corazon de Leon ” Jericho, Owen “Blue B lazer”
Hart, Val “Steel" Venis, Norm an “Black M agic" Smiley,
Chris “Pegassu s K id ” Benoit, and o th ers learned their 
trade in the U W A  ring a t  the “Toreo  De Q uatro Caminos 
in M exico C ity  e v e ry  w eek  as seasoned ve te ran s  like 
Blue Panther, Canek and th e  Villanos to o k  them  through 
their paces. T h e  Canadians also m et their fu tu re  fo e s  in 
R ey M isterio  Jr. &  Psicosis before th e  group signing by 
WCW, which saw  a w hole  generation  o f  th e  top  
w re s t le rs  in th e  sp ort rem oved  fro m  M exican rings fo r  
th e  th ree ho t years o f  W C W ’s business.

H ow ever  th e  f ir s t  place to  t ry  and w ork  regu ­
larly w ith  th e  Luchadores w as Paul H eym an ’s ECW. Th e 
f ir s t  cra zy  Mexican s ty le  m atches on US T V  w ere  on 
their T V  shows, as R ey M isterio  Jr., Psicosis, La Parka &
Konnan cam e to  w res tle  in the fam ous E C W  arena in 
Philadelphia. O f course, as fa s t  as he introduced them,
W C W  signed them  to  big contracts. W C W  even planned 
to  do Spanish language, Lucha orien ted T V  program ­
ming fo r  US TV , but they only taped  one show  in T exas  
b e fo re  th e  project w as scrapped. Heyman continued to  find and use 
n ew  Lucha ta len t until th e end o f  ECW. He introduced M osco  De La 
Merced, A n tifa z , Super C razy and o th ers to  th e  US public, and now  is 
spearheading Lucha &  Japanese s ty le  program s in th e  W W E  w ith  old 
friends Chris B eno it &  Dean Malenko

T h e  high fly in g  ta len ts  o f  th e  Luchadores has revolu tion ized  
th e  ring s ty le  o f  Am erican w restling, and every  night on US television 
sta rs  like Chris Jericho, Eddy Guerrero, Val Venis, Chris Benoit, and Essa 
R ios—w ho all began their careers in M ex ico—and o th e r  ta len ted  per­
fo rm ers  like th e  Hardy Boys, Lita, Nova, Christian, and Edge all practice 
th e  m oves th ey  learned fro m  w atch ing Lucha vid eos or w ork ing  
aga inst th e  Luchadores. M oves  th a t  w ere  never seen in A m erica  be fo re  
EC W  w ere  f ir s t  brought by R ey M isterio  Jr. and Psicosis t o  Am erica  and 
have becom e standard fa re  in Am erican w restling  rings, and M exican 
w ord s  like plancha, tope, and huracanrana have becom e part o f  th e  US 
w res tlin g  fa n ’s vocabulary.

Th e late 1990s w ere  tru ly  boom  years fo r  th e  w res tle rs  lucky 
enough to  find US contracts, as they made their w ay  fro m  each g ian t 
US arena to  another, but their w ork  and their sp irits su ffe red  as they 
spen t long tim es aw ay  from  home w ith  no adequ ate training facilities, 
and losing a lm ost every  night. During the W C W  period, m any o f  the 
w re s t le rs  w ere  forced  to  lose their masks. Juvi, Rey Jr, and Psicosis 
w e re  all unmasked on TV , and o th ers  w ere  also asked, but refused. T h e  
Luchadores had to  share small cars &  hotels, since W C W  forced them  to  
pay their ow n  expenses. Th is  tim e period 
also led to  a down tim e in M exico as all th e 
young h o t w o rk e rs  w ere  snatched aw ay 
by th e  US companies, leaving the old stars, 
and green rookies.

A t  the sam e time, Vince 
MacMahon, seeing th e  possibilities in a 
M exican-on ly show, began using 
Luchadores; m ost notably on the specially 
produced Super A s t ro s  T V  show.
M acM ah on ’s in terest in the M exican ta len t 
led t o  another w a ve  o f  looting as he began 
using A polo  Dantes, Scorpio Jr. Cwithout 
m ask as th e  A lbatross, forcing him to  lose 
his mask in M exico), El Zorro, El Hijo Del 
Santo, Pantera , Super C razy (m asked  as 
Super Loco), Th e Minis, Papi Chulo (M ex ican  
m asked man Mr. Aguila), and Pu erto  Ricans 
like Savio Vega. U n fortu n ate ly  th e W W E  
soon lost in teres t in th is pro ject and ceased 
production, retaining only Papi Chulo (E ssa  
Rios), a ft e r  forcing a couple o f  unmaskings.

A t  this time, there is Lucha Libre on T V  in the 
U S A  e v e ry  week, fo r  th ose  fo r tu n a te  enough to  
have Galavision. Th ere are reb roadcasts o f  the 
Televisa A A A  shows, and th e  w eek ly  C M L L  

highlights show  from  th e  arenas in M exico City, A rena M ex ico  and 
Arena Coliseo. A lso, E S P N 2  runs a Lucha show  from  th e  A ren a  
Naucalpan w eek ly  on Thursday nights. T h e  C M L L  show  is run and 
b roadcast by Televisa, w ho have their facilities righ t n ex t door t o  A rena  
M exico.

Today, th e  business in M exico is h o tte r  than ever, as all the 
fo rm er  W C W  sta rs have returned to  the rings o f  M exico City. O ver a 
recen t tw o -w e e k  period, w e w ere  able t o  see sh ow s fea tu rin g  many 
fo rm er  W C W  stars including the Villanos &  El Vampiro, as well as th e 
b igges t names in th e  biz. M any new feu d s are in th e  o f f in g  as the long 
sum m er ends and th e  ho t season from  Septem ber thru  Christm as 
begins. H o t young new com ers like R icky M arvin, Rencor Latino, and 
Psicodelico Jr. are try in g  ou t new  m oves and figh ting  w ith  the old guard 
nightly. Th e Tournam ent season is also approaching. In Tijuana th e  busi­
ness is hot, as Santo, Nicho, La Parka and the Tecnicos w ar w ith  La 
Familia De Tijuana, R ey M isterio, Damien &  Halloween. E ve ry  w eek , the 
m atch es g e t  bigger, as th e  p rom oters  t r y  to  top  each other. Rey Jr. has 
been w arned not to  w o rk  in M exico or he’ll be in violation o f  his W W E  
contract, but fo r  a fe w  g rea t  w eeks, he w as there. Juventud G uerrera  
has been w orking all over th e US and Mexico, as has La Parka, and 
Silver K ing has joined his brother Dr. W agner Jr. on the tou r circuit. 
W restling in th e  w hole coun try  has been im proved and th e  w o rk  ra tes  
o f  th e  fo rm er  W C W  em ployees have gone through th e  roo f, as they are 

once again being g iven  their chance t o  show 
w h a t  th ey  are capable o f. T h e  s ty le  o f  the 
2 0 -4 0  m inute Lucha m atches demands bet­
te r  conditioning than th e  six-m inute squash 
m atch es th e  Luchadores su ffe red  during 
th e  W C W  era, and the bloody feuds have 
quickly returned, as th ese  ve te ran s  seek  to  
reestab lish  them selves.

T h e  w restling  industry in th e  United 
S ta te s  appears t o  be en tering a down peri­
od, as th e  W W E  dom inates th e  business in 
the U SA , fans are reaching ou t fo r  som e­
thing new. A  recent A A A  show  in California 
d rew  3 0 0 0  people, and crow ds o f  over 1000 
regularly turn up fo r  lucha m atches in 
California, Texas, and Arizona. R ecen t East 
C oast sh ow s by M LW  and X P W  have intro­
duced th e  Lucha s ty le  t o  a brand new audi­
ence, and both  continue to  bring in the top 
ta len t fo r  their fu tu re  sh ow s in Philly and 
N Y C  A t  the presen t tim e in M exico, a lm ost 
e v e ry  n ight th ere is a lucha show  som e-



w h ere  in th e  country, w ith  sh ow s in every  major c ity  
and small tow n . In M exico City, it is possible to  go  to  a 
Lucha show  every  night. Th e sport is still a top  fam ily attraction , as it 
has no t been as exposed to  th e  fans, and en tire fam ilies turn ou t fo r  
the nightly battles. A s  th e  population in the U S A  becom es more diverse, 
it becom es m ore im portan t than ever to  retain the touch o f  home, “lo 
the many La tinos now  residing in the United S tates , and the non — Latino 
people th a t  w ere  introduced to  th is culture by books, films, v ideos and 
magazines, th is is a im portan t subject o f  study, as ev idenced  by the 
several publications exclusively focu sed  on th is subject and the in ternet 
fan sites.

Th is has led t o  the g ro w th  o f  a m ark et fo r  Lucha Libre goods 
here in the U SA . Lucha Libre in M exico is no t like here in America. Th e 
p rom oters  and w re s t le rs  are all independent and com e to g e th e r  fo r  the 
shows. T h e  w res tle rs  usually have no tim e or m oney to  invest in goods 
th a t may or may not sell, and will not allow th e  p rom oters  t o  m ake 
items, as they fe e l th ey will no t be paid. T h e re fo re  a c o tta g e  industry 
o f  sew ing m asks and creating o th e r  hand-cra fted  item s has sprung up 
around th e  Lucha scene. Fam ily industries, som e dating back genera­
tions, have filled the vacuum and rent small spots in fro n t  o f  th e arenas, 
from  which to  shill their handmade item s or old m agazines they have 
found. T h e  w res tle rs  receive no com pensation  fo r  th ese  p roducts and 
m ost shrug it o f f .  realizing th a t  this is M exico and th ings are ve ry  hard 
fo r the people. Som e sta rs  like Mil M ascaras have 
tried t o  block th e  sale o f  th ese items, even going 
into sto res  and tearing up their inventories, but th e  
flow  is a lm ost impossible to  stop, since the arenas 
allow th e  sales to  continue.

T h ese  typ es  o f  goods have been chan­
neled into the U S A  fo r  the last fe w  years, and found 
a ready audience among th e  Lucha fan s  o f  Am erica,

and th e  backyard w re s t le rs  ready to  em u late  th eir heroes. 
T h e  handmade m asks and hand painted figu res  produced by 
th ese  backyard c ra fte r s  ensures no tw o  are ever th e  same, 
and th e  g rea tly  vary ing quality  has caused one fan  to  put up 
a w eb s ite  ded icated to  th ese  d e fo rm ed  w onders o f  m odern 
plastic art. Lucha figu res are usually in production in one 
fo rm  or another. U nfortunately , they usually rep ea t th e  
body typ e  fo r  a w hole series o f  figu res! T h e  cu rrent w inner 
fo r  th is is th e  series o f  Luchadores w ith  th e  fa t  p u ffy  
steroided ou t bodies o f  th e  m id-’70 s  large Hasbro Hulk 
Hogan and U ltim ate W arrior dolls. T h e  figu res w ith  the 
la rges t range are the 5" tall figu res from  a fe w  years ago, 
w h ich  are no longer produced. B u t you can buy dozens o f  
repain ted versions a t  th e  arenas. Even A A A  has custom ized 
th ese  t o  resem ble their boys, by adding small p lastic pieces, 
and doing repaints.

B u t to  me, th e  m ost fascinating item s are still the 
masks. In Mexico, to  show  you are an aficionado o f  a certain  
w res tle r , you do not w ear his t-shirt. (W res tlin g  t-sh irts  fo r  a 
sp ec ific  w re s t le r  are a lm ost impossible to  find in M exico. 
Usually, you will only find company t-shirts, as they ow n  
th ese  logos and do not have t o  pay th e  w restlers. V e ry  
rarely, a small am ount o f  a w re s t le r s  sh irt are m ade and sold 

in a w eek —if  you see a cool lucha shirt, buy 
it! You will probably not be able to  later.) 
Instead, fan s  w ear th e  m ask o f  their 
fa v o r it e  star. Th ese  m asks are all hand­
m ade and va ry  g rea tly  in quality, f i t  and 
price. A t  th e  largest arenas th ere  are usual­
ly severa l vendors eager to  sell you their 
w a res  but in th e  smaller venues th rou gh ou t 
M exico, you will usually see only one or tw o  
w ith  a smaller selection. H ow ever, usually a t 
th e  sm aller arenas, you can usually find 
s tran ge  m asks only available there. They 
are th e  m asks o f  local w res tle rs  th a t  only 
w o rk  in th a t  arena, and are usually qu ite 
popular locally. T h e  m asks obtained a t  are­
nas are genera lly  p re tty  durable, but are 
d e fin ite ly  o f  a lesser quality  than th e  one- 
of-a-k ind professional quality  m asks th a t  
are produced fo r  in-ring use. T h ere  are also 
m any d if fe re n t  children’s size  masks, and 
even  keychain sized small masks, which are 
usually qu ite  nice.

O ther in teresting item s th a t  are fan  pro­
duced include th e  Luchadores pa inted on 

w ood  or pinheads. Th ere  is one fan  th a t  paints Luchadore po rtra its  in 
th e  bow ls o f  spoons and on lightbulbs. Th ere are severa l o th ers  th a t  
produce plaques and resin figures. T h e  plaques are about 5 ” tall. Th ese 
simple but excellen tly  deta iled  pieces have been around fo r  years and 
even  m any Luchadores co llect them . I have seen a g igan tic va r ie ty  o f  
them, and a t  least 100 ex ist. Th ere are also a s e t  o f  small plastic heads 
th a t  have turned up and have decen t detail. T h ey  seem  to  be purchased 
loose, and are being pu t on to  keychains and small flash lights, w ith  som e 
foam  tape; I’ve  seen abou t a dozen d if fe re n t  so far. A lm o st e v e ry  tim e 
I’m in M exico, m ore unusual th ings surface. I have seen m any d if fe re n t  
figures, puzzles and posters, but since there is no source fo r  in form a­
tion, no licenses, and many regional items, I am sure new  th ings will 
com e to  light fo r  m any years.

Th is is ju st part o f  the trem endous fasc ination  A m erican  fan s  
have fo r  th is m ysteriou s and trad ition  bound sport. T h e  people o f  
A m erica  have a lw a ys  had their heroes—Batm an, Spiderman, Superman, 
and dozens o f  o th e r  superheroes and action s ta rs  have com e to  th e 
rescue o f  beautifu l girls saving them  from  peril, stopping th e  m onsters 
and villains th a t  w alk among us. In M exico, th ese  men w alk  am ong the 
crow d. T h e  sacred m asks hold a fascination  to  th e  fans, and perhaps 
remind them  o f  their prim itive roo ts  deep in th e  A z t e c  tem ples. Th e 

blood rituals and feu d s are m ore than 
en terta in m en t in th is poor country. Th e 
ro o ts  are much deeper in th e  culture, and 
e v e ry  week, th e  fan s  assem ble t o  socialize 
and m arvel a t  th ese  s tran ge  fly in g  m asked 
men, perform ing fe a ts  no normal man 
should be capable of.

To learn more abou t th e  s tran ge  w orld o f  
Lucha Libre, here are a fe w  in terestin g  
w ebs ites:

CM LL.com  (T h e  o ffic ia l w ebs ite  o f  A ren a  
M exico 6x Arena Coliseo in M exico City, 
M exico .)

w w w .geocities .com / lu ch a lib rep h otos 
(D o ro th y  Lee 's incredible ph oto  a rt s ite .)

MLW.com and X PW restling .com  (T h e  w eb ­
s ites  o f  E a st C oast prom otions which fe a ­
tu re  Luchadores.)

w w w .geocities .com laparkam an ia  (T h e  o f f i
cia l w ebs ite  o f  La Parka, fo rm er W C W  
w res tle r .)











S I X  P A C K  

S I N E M A  

S U P E R H E R O E S  A N D  S U P E R Z E R O E S

b y  D a n t e

T h e  c o m in g  y e a r  r e p re s e n ts  n o th in g  sh o r t  o f  a m a k e -o r -b re a k  
p ro p o s it io n  fo r  su p e rh ero es  on  th e  b ig  sc reen . T h e  su ccesses  o f  
X -M e n  (2 0 0 0 ) and  S p id e r -M a n  (2 0 0 2 ’s b ig g e s t - g r o s s in g  f l ic k )  
h a v e  sh ow n  th a t  com ic  b o ok  a d a p ta t io n s  can  su cceed  w h en  done 
w ith  q u a l i ty  and  r e v e re n c e . T a k e  a lo o k  a t  2 0 03 ’s r e le a s e  
sch ed u le  and  y o u ’l l  see i t ’s b u s t in g  a t th e  seam s w ith  a d a p ta ­
t io n s  o f  b lin d  v ig i la n t e  D a re d e v i l ,  th e  g a m m a - ir ra d ia te d  H u lk , 
and  an  X -M e n  fo llo w -u p .

B u t i t  w a s n ’t  lo n g  a go  th a t  O sc a r -n o m in a ted  d ir e c to rs  l ik e  A n g  
L e e  (h e lm in g  th e  C G I-h e a v y  T h e  H u lk ) and  “n a m e ” s ta rs  such 
as B en  A f f le c k  (d o n n in g  th e  h o rn ed  o u t f i t  o f  D a r e d e v i l )  w e re  
n o w h e re  to  be fou n d  in  th es e  a d a p ta t io n s . In s te a d , lo w -b u d g e t  
su p e rh e ro  q u ic k ie s  o f  th e  ‘80s and  ‘90s w e re  m ore  l ik e ly  to  
in v o lv e  th e  ta le n ts  o f  D o lp h  L u n d g re n  ( T h e  P u n is h e r ),  J a y  
U n d e rw o o d  (T h e  F a n ta s t ic  F o u r ), and  D B  S w e e n e y  (S p a w n ).

A lb e r t  P y u n ’s C a p ta in  A m e r ic a  (19 92 , P a ra m o u n t  H o m e  V id e o ) 
w ish e s  i t  had  th e  ta le n ts  o f  J a y  U n d e rw o o d  in  th e  t i t l e  ro le . 
(E x cu se  m e fo r  h a v in g  a so ft  sp o t in  m y h e a r t  fo r  U n d e rw o o d ’s 
t e a r - je r k in g  tu rn  as a c la s s ic a l ly - t r a in e d  pu n k  in  th e  a f t e r ­
sch oo l s p ec ia l “ T h e  D a y  O u r K id  W en t P u n k .” ) In s te a d , P y u n ’s 
sa d d led  w ith  M a t t  S a lin g e r , an  a c to r  b e tte r  k n ow n  fo r  h is  
fa m ou s  fa th e r  (w h o  w ro te  a l i t t l e  th in g  c a lle d  C a tch e r  In  T h e  
R y e ) th a n  h is  s k i l ls  as a th es p ia n . O k a y , so m a yb e  i t ’s n o t as 
h o r r i fy in g  as T h e  F a n ta s t ic  F o u r, bu t th is  is  on e  o f  th e  m ost 
b e w i ld e r in g  b ig -s c re e n  su p e rh ero  a d a p ta t io n s  I ’v e  e v e r  seen .

D ir e c te d  in  P y u n ’s t y p ic a l ly  h a m -fis te d  s ty le ,  th e  f l i c k ’s op en ­
in g  20 m in u te s  a re  f i l l e d  w ith  en ou gh  d o u b le -c ro s s in g  N a z i 
sp ies , s e c re t  p a ss a g e w a y s , ch e e s e b a ll ro ck e ts  and  im p e cca b le  
G erm a n  fa sh io n  sense to  k e ep  th in g s  l i v e l y  in  a tw is te d  so rta  
w a y . U n fo r tu n a te ly ,  w h a t  l i t t l e  spun k  th e  f l ic k  had  g o in g  fo r  i t  
e v a p o ra te s  once th e  f l ic k  pops in to  th e  p re sen t. Q u ic k ly  red u ced  
to  “ t e r r o r is t s  h a v e  k id n a p p e d  th e  P r e s id e n t ” T V -m o v ie  fa re , 
S a lin g e r  spends p re c iou s  l i t t l e  t im e  in  th e  C a p ’n A  co stu m e bu t 
spends lo ts  o f  t im e  c h a s in g  (a n d  b e in g  ch ased  b y ) bad  gu ys  
a ro u n d  I t a ly .  F r a n k ly ,  i t ’d be ea sy  to  m is ta k e  th is  ju n k  fo r  a 
s ix th - r a te  B on d  c lon e .

T h e  D o lp h  L u n d g re n  v e h ic le  T h e  P u n is h e r  (19 89 , IV E  H om e 
E n te r ta in m e n t ) s o lv e s  th e  issu e o f  th e  c h a ra c te r ’s w e ll-k n o w n  

costu m e by  d is p e n s in g  w ith  i t  c o m p le te ly ! 
S h e lv e d  fo r  y e a rs  b eca u se  o f  N e w  W or ld  
P ic tu r e s ’ f in a n c ia l  w oes , T h e  P u n is h e r  is 
n e ith e r  as bad  as y o u ’v e  h e a rd  n or as good  
as i t  sh ou ld  be , e s p e c ia l ly  c o n s id e r in g  th a t  
th e  m o n o -s y lla b ic  L u n d g re n  (M a s te rs  O f  
T h e  U n iv e rs e , U n iv e r s a l S o ld ie r )  is  a b ly  
su p p o rted  b y  th e  l ik e s  o f  L o u  G osse tt , J r. 
(D ig g s to w n , J a w s  3 -D , I r o n  E a g le )  and  a 
s lu m m in ’ J e ro e n  K ra b b e  (T h e  
F u g it iv e ,  S p e tte rs , L iv in g

D a y lig h ts ).

In s te a d  o f  b e in g  h a n d c u ffe d  b y  th e  w h o le  
o r ig in  fr a m e w o rk , T h e  P u n is h e r  s ta r ts  o f f  
f i v e  y e a r s  in to  th e  c h a ra c te r ’ s e x is ten c e .
In  a r o u s in g  o p e n in g , M r. P  (a s  h is  sn itch  
re fe r s  to  h im ) la y s  w a s te  to  th e  c r im e  boss 
re s p o n s ib le  fo r  h is  fa m i ly ’s d ea th . C h ock  
fu l l  o f  g u n fir e ,  e x p lo s io n s , and  s e v e ra l 
g a r r o t in g s  (y a y ! ) ,  d ir e c to r  M a rk  G o ld b la t t  
e s ta b lis h e s  a pace  he ju s t  ca n ’t m a in ta in .

S tru c tu red , sh o t a n d  a c ted  l ik e  a l iv e -  
a c t io n  com ic  book , T h e  P u n is h e r  n o b ly  su cceeds w h e re  T im  
B u r to n ’s pon d erou s  B a tm a n  fa i le d  so m is e ra b ly . W e k n ow  th e  
c h a ra c te r  has  b een  s c a rred  b y  th e  loss o f  h is  fa m ily .  W e  kn ow  
th a t  th e  v io le n c e  h e  in f l ic t s  o n ly  p e rp e tu a te s  m ore  v io le n c e . W e 
k n ow  th a t  r id in g  a m o to rc y c le  w ith o u t  a h e lm e t  is  d a n gerou s . 
W e a lso  k n o w  i t ’s a fu c k in g  com ic  book , so l ig h t e n  up and  l e t ’s 
le a v e  th e  p h ilo s o p h y  lesson s  to  G h os t R id e r !

T h e , um , b ig g e s t  su p e rh ero  to  m ak e  th e ir  w a y  on to  v id e o  m a y  
not be on e y o u ’r e  fa m i l ia r  w ith . S k in n y  l i t t l e  S p id e r -M a n  w ou ld  
be no m a tch  fo r  K i t t e n  N a t iv id a d  in  th e  t i t -u la r  r o le  o f  T h e  
D o u b le -D  A v e n g e r  (2 0 0 1 / W illia m  W in c k le r  P ro d u c tio n s ).

Y es , th e  v e r y  sa m e K i t t e n  N a t iv id a d  w h o  s ta rre d  in  such  Russ 
M e y e r  b ig -b oob  es ca p a d es  as 1979 ’s B en ea th  T h e  V a lle y  O f  T h e  
U ltr a -V ix e n s  and  so ft -c o re  fe a tu re s  l ik e  F re sh  T it s  O f  B e l A i r  
(1 9 9 2 ) and  T h a n k s  F o r  T h e  M a m m a r ie s  (1 9 8 7 ). U n fo r tu n a te ly , 
th o se  f l ic k s  to o k  a d v a n ta g e  o f  th e  s ta r ’s a m p le  a sse ts  as lo n g  
ago  as 1976, m a k in g  th e  s ta r  o f  th is  b r e a s t  m a n ’s w e t  d ream  
a b ou t 55 y e a rs  o ld .

A n d  to  be h on es t, N a t iv id a d  lo ok s  m ore  l ik e  a g ro te sq u e , 
s w o lle n , a g in g  M a r ia h  C a re y  th a n  th e  v o lu p tu o u s  sex  s ta r  w ho 
g a v e  e v e r y  red -b lo o d ed  m a le  th a t  “ sp ec ia l f e e l in g . ” In  fa c t , 
d ir e c to r  W i l l ia m  W in c k le r  m a k es  th e  c ru c ia l m is ta k e  o f  sh ow ­
ca s in g  ph otos o f  a y o u n g e r  N a t iv id a d  in  a d re a m  sequ en ce  
(w ith  b lu r re d -o u t  n ip p le s !),  o n ly  s e r v in g  to  re m in d  us o f  w h a t 
th e  a c tre s s  lo o k e d  lik e . . .  lo n g , lo n g  ago .

T h e  s to ry  in  th is  7 7 -m in u te  fe a tu re  has N a t iv id a d  (p la y in g  a 
ba r o w n e r  n a m ed  C h a s t ity  K n o t t )  t r a v e l in g  to  S ou th  A m e r ic a  
in  o rd e r  to  sa m p le  a p h a ll ic  f r u it  th a t  can , g e t  th is , cu re  h er 
b re a s t  ca n cer ! I k id  you  not. C o r r e c t  m e i f  I ’m w ro n g , b u t I 'm  
g u e s s in g  th is  is  th e  f i r s t  f l ic k  to  m in e  th e  com ic  p o te n t ia l  o f  
th is  d e a d ly  d is ea se , a p lo t  d e v ic e  m ad e e v e n  m ore  b iz a r r e  by 
th e  s ta r ’s ow n  m a s te c to m y  in  O c to b e r  1999. In  t ru e  su p e rh ero  
s to ry  fa sh io n , th e  f r u it  g iv e s  C h a s t ity  su per p o w e rs , and  w h en  
th e  n eed  a r is e s  sh e  tu rn s  in to  th e  co s tu m ed  D o u b le -D  A ven ge r .

W h a t  k in d  o f  c r im e  does a b ig -b oob ed  b a r  o w n e r  fa ce?  W h y , 
th r e a ts  on h e r  l i f e  fro m  r iv a l  b a r  o w n e r  A l P u rp le w o o d , o f  
cou rse . S eem s th a t  n ob ody  w a n ts  to  see h is  to p -h e a v y  d a n cers  
(M e y e r  f l ic k  v e t  H a ji ,  M im m a  M a r iu c c i an d  S h e r i D a w n  
T h o m a s ), so th e  c ra ze d  booze -an d -boob  jo c k e y  re s o r ts  to  w ip in g  
ou t th e  c o m p e t it io n .

F i l le d  w ith  o f f- c o lo r  jo k e s  and  n o t  s o  s u b t le  d o u b le  en te n d res , 
D o u b le -D  d o esn ’t h a v e  a p o l i t ic a l ly - c o r r e c t  bon e in  it s  body . 
E v e r y  w om an  is  a  to p -h e a v y  c a r ic a tu re . M e x ic a n  g u id es  a re  
h o rn y , b u g -ey ed , t e q u i la - s w i l le r s .  A n d  th e r e  a re  en ou gh  jo k es  
a b ou t o rbs , c o w -m ilk in g  co m p e t it io n s  and “ k in g -s iz e d  ta s ty  cup­
c a k e s ” to  m ak e  th e  r e c e n t ly -c a n n e d  “ Son 
O f  T h e  B e a c h ” lo o k  l ik e  th e  w o rk  o f  c o m e­
d y  g en iu se s !

I ’d lo v e  to  t e l l  y o u  th a t  w h a t  T h e  D o u b le -  
D  A v e n g e r  la ck s  in  s u b t le ty  i t  m a k es  up 
fo r  in  e ro t ic is m . U n fo r tu n a te ly ,  th e  
im p ro m p tu  b ig -b o o b  l in g e r ie  fa sh io n  sh ow  
is  th e  c lo ses t  th e  f l ic k  com es to  e v e r  b e in g  

s e x y  o r  e ro t ic . F r a n k ly ,  a l l  
th ose  t i ta n ic  s w e a te r  p u pp ies  
lo o k  P A I N F U L !



S IX - P A C K  O F  S U P E R H E R O  F U N

D A R K M A N  (1 9 9 0 ): R e le a s e d  th e  
su m m er a f t e r  B u r to n ’s o v e r r a te d  
B a tm a n , th is  sh ow s how  a com ic  
book  a d a p ta t io n  sh ou ld  be done. 

E le v a te d  d ir e c to r  Sam  R a im i 
beyon d  th e  le v e l  o f  “ th a t  E v i l  D ead  
g u y .” F o llo w e d  b y  a co u p le  in fe r io r , 

s t r a ig h t  t o  v id e o  sequ e ls .

S U P E R M A N  2 (1 9 8 0 ): P o ss ib ly  
th e  m ost e n te r t a in in g  o f  a l l  s u p e r ­

h e ro  f l ic k s . H e lp e d  tre m e n d o u s ly  by 
T e re n c e  S ta m p  as G e n e ra l Zod, 

G en e  H a c k m a n ’s g r e a te s t  p e r fo rm ­
an ce as L e x  L u th o r , and  E G  

M a r s h a l l ’s a bsu rd  tou p ee . B es t 
scene?  A  p o w e r le s s  S u p e rm a n  g e ts  

h is  ass k ic k e d  by a t ru c k e r  in  a 
d in e r , th en  re tu rn s  th e  fa v o r  w h en  

h e  g e ts  h is  p o w e rs  back !

S P I D E R - M A N  (2 0 0 2 ): T h is  fu n , 
a ffe c t io n a te  lo ok  a t  th e  W eb -H ea d  

b len d s  a p e r fe c t  ca s t, g r e a t  b eh in d - 
th e -s cen es  ta le n t  (e s p e c ia l ly  d ir e c ­
to r  R a im i) ,  and  s p ec ia l e f fe c ts  th a t  

a c tu a lly  lo o k  b e t te r  on th e  s m a ll 
sc reen  th a n  th e y  d id  a t th e  m u lt i ­
p le x . Is  h e  s tro n g?  L is t e n  bud, h e ’s 

g o t  r a d io a c t iv e  b lood !

B A T M A N  R E T U R N S  (1 9 9 2 ): 

B u rto n  red eem s  h im s e l f  w ith  th is  
c re ep y  ta k e  on th e  D a rk  K n ig h t ,  

C a tw o m a n  and  P e n g u in . W ith  Pee- 
w ee  H e rm a n  as th e  P e n g u in ’s b i l ­

l io n a ir e  fa th e r  and  C h r is  W a lk e n  as 
a p o w e r-h u n g ry  m ad m an  (w h a t  

e ls e ? ) T h e  o n ly  good  f l ic k  in  th e  
e n t ir e  s e r ie s .

X - M E N  (2 0 0 0 ) :  T h e  th in k in g  

m a n ’s su p e rh e ro  f l ic k  is lo a d ed  
w ith  g r e a t  ch a ra c te rs , s u rp r is in g ly  

g r e a t  p e r fo rm a n ces , and  a s ta r-  
m a k in g  tu rn  fro m  H u gh  J a ck m a n  
as W o lv e r in e . T h o u g h  I ’v e  n e v e r  
been  a b ig  B ry a n  S in g e r  fa n  (h e  

h e lm ed  th e  m a s s iv e ly  o v e r r a te d  T h e  
U su a l S u sp ec ts ), th is  f l ic k  a c tu a lly  

g e ts  b e t t e r  w ith  each  v ie w in g .

T H E  F L A ^ H  (1 9 9 0 ): I  d o n ’t k n ow  

i f  i t ’s on v id e o , bu t th e  p i lo t  fo r 
th is  u n d e r-a p p re c ia te d  T V  sh ow  

w o u ld ’v e  m ad e a s p ec ta cu la r  b ig -  
screen  a d a p ta t io n . P lu s , i t  fe a tu re s  
the g r e a t  T im  T h o m erso n  in  a su p­
p o rt in g  r o le  and  w as  w r it te n / d ire c t ­

ed by th e  gu ys  w h o  b ro u g h t us 
Zone T roo p ers , T ra n ce rs  and  T h e 

W ro n g  Guys.

E v e ry b o d y  has a reason  t o  h a te  M a rk  
W ah lberg , r ig h t?  F rom  being th e  “bad b o y " o f  
T h e  N ew  K id s  On T h e  B lock  t o  th e  M a rk y  
M a rk y  “ I’m dow n  w ith  th e  hood, y ’a ll" ch arade 
t o  th e  clearly  s ta g e d  “a cc id en ta l” loss o f  his 
p a n ts  during a te le v is e d  hoops gam e, M a rk  has 
ce r ta in ly  g iven  us p len ty  o f  reason s t o  pull fo r  
him t o  be s h o t  o u t  o f  a cannon in to  a p it  o f  
fla m in g  barbed  w ire.

M ean -sp ir ited  th ou gh  it  m ay be, one o f  l i fe ’s 
g r e a t  p leasu res  is see in g  so m eo n e  you d e te s t  
fa ll hard and fa s t  on his face , particu la rly  in 
public w ith  a cam era  docu m en tin g  e v e r y  s w e e t  
secon d o f  th e  p lum m et. I mean, w h o  didn ’t  th o r ­
ou gh ly  en joy sm ug D ennis M iller losing bo th  his 
fo o tb a ll and H B O  g ig s  w ith in  a f e w  m on th s  o f  
each  o th e r ?

Still, i t  should be n o ted  th a t  W a h lb e rg  is a fa ir ly  
c o m p e te n t  a ctor, esp ec ia lly  w h en  com p ared  to  
o th e r  pop s ta rs  o u t  o f  th e ir  e lem ent. 
F u rth e rm ore , “Vanilla Ice N o r th "  has g rac iou s ly  
co n sen ted  t o  m ak e  p a rtia l am ends fo r  his p a s t  
sins by supp lying us w ith  t w o  w o rd s  w e  can 
a lw a y s  dangle under his n ose  should he g e t  t o o  
big f o r  his b r itch es—w h en  n o t  fa lling  o u t  o f  
them , th a t  is. T h e  m agic u tte ra n ce ?  "R ock  
Star"... w h ich  ju s t  so  happens t o  be th e  t it le  o f  
M W ’s m o s t  em b arrass in g  film -ca ree r  o f fe r in g .

W h ile  n o t  th e  th o rou gh  e n te r ta in m e n t fe s t  o f  
Showgirls, it ’s sim ilar in th e  sense th a t  bo th  are 
ideal fo r  playing th e  a lw a y s  fu n  "G u ess w h ich  
to ta l ly  p red ictab le , sh o p w o rn  gen re  cliche 
t h e y ’re go in g  t o  th ro w  a t  us n e x t ” gam e. Y ou  
kn ow , like w h en  y o u ’re w a tch in g  a th ird -ra te  
w a r  m o v ie  and anx iou s ly  a w a itin g  th e  s to ry lin e  
t o  in trodu ce  th e  s t r e e t - s m a r t  c ity -b red  so ld ier 
a ss ign ed  t o  e v e ry  p la toon  since W W I, o r  you  
a re  ta k in g  in one o f  th o s e  h o m e b o y /w h ite b o y  
action ers , t ry in g  t o  p red ic t e x a c t ly  w h en  th e  
tw o s o m e  w ill tem p o ra r ily  p u t th e ir  m ission 
aside fo r  an in ter lu de w h e re  th e  b ro th e r  te a c h ­
es  th e  c lu eless c ra ck er  h ow  t o  a c t  cool.

A n d  also like Showgirls, R ock  S ta r  t ra c e s  th e  
rise  o f  a s ta rr y -e y e d  w an n ab e fr o m  suburb t o  
c e n te r  s ta ge , th e  bum pkin com in g t o  th e  
sh ock in g  rea liza t io n —p lease  be s e a te d  b e fo r e  
reading on, le s t  th is  rev e la tion  bu ck les you r 
k n ees—th e  en te r ta in m e n t  in d u s try  is r i fe  w ith  
h u stlers , b a ck stab b ers , tw o - fa c e s ,  leeches, e g o ­
m aniacs, b ra ts  and w h ores .

1 kn ow  w h a t  y o u ’re th ink in g a f t e r  read ing th a t  
la s t paragraph : “ I’v e  seen  en ough  J e rry  L e w is  
te le th o n s  t o  kn ow  e v e ry o n e  in sh ow b iz  is kind, 
co m p ass ion a te , hum ble and u ltra  sincere, so 
th is  m ov ie  m u s t be a w o rk  o f  fic tion , c o rre c t? "  
B eing  an in tern a tion a l ce leb r ity  m yse lf. I’d n or­
m ally  concur, as e v e ry o n e  I’v e  en cou n te red  in 
m y rise  t o  iconhood has been ju s t  swell, fu ll o f  
noth ing bu t love. H o w ev e r , accord ing t o  stu d io  
publicity, th is  p ictu re is “based on a t ru e  s to ry .”

A ctua lly , a t  S ta te ly  Central, w e  ad ore  th e  
“based on a t ru e  s t o r y ” t a g  line, one o f  
T in s e lt o w n ’s g r e a te s t  scam s since o f fe r in g  
f r e e  burials t o  th o se  w h o  die o f  fr ig h t  during 
th e  screen ing o f  a m o n s te r  m ovie . ( N o  kidding, 
th e y  really did th a t ! )

T h e  b e s t  p a r t  o f  th e  ph rase is, th ou gh  sounding 
like an o f f ic ia l  g u a ra n te e  o f  honesty , it  is in rea l­
ity  a license t o  lie liberally. A  N ew  M e x ic o  
fa rm e r  a cc id en ta lly  h its  a c o w  w ith  his tiller, 
la c k  on “based on a t ru e  s t o r y ” here, and 
y o u ’v e  in s ta n tly  g o t  th e  basis fo r  a “c a t t le  
m u tila tion  near R o sw e ll” sc i-fi script. S ta te  
t ro o p e r  pulls up w ith  his fla sh ers  on th en  tu rn s  
th em  o f f  a f t e r  s to p p in g?  E xcellen t. "E erie  
ligh ts lit up th e  n igh ttim e  sk y  around th e  site. 
T h e y  h overed  fo r  a m om en t, and, suddenly, 
th e y  w e re  gon e .”

B e fo r e  I run o u t  o f  space w ith o u t  g e t t in g  
around t o  th e  R ock  S ta r  sto ry lin e , le t ’s g o  
th rou gh  a ch eck lis t o f  th e  ch estnu ts . But, firs t, 
h e re ’s th e  basic set-up. Chris Cole ( W a h lb e rg ) is 
th e  A m er ica n  lead s in ger o f  a " tr ib u te  band"

w h o  play 
c o v e r s  o f  
th e ir  idols, 
th e
d inosaur- 
m eta l o u t ­
fit , S tee l 
D ragon .
Em ily  
Pou le  
(J en n ife r
“Will I 
E ve r  B e  In 
a H it 
M o v ie ? ”
A n is to n ) 
is bo th  his 
s w e e t ie  
and his 
m an ager.
Okay, 
h e re  w e  
go.

A re  th e  
m e m b e rs  
o f  th e  
su p e r ­
g ro u p  
lon gh a ired
B r ito n s?  D o th ey  lose th e ir  vo ca lis t  w h ile  on a 
U.S. tou r  and turn  t o  Chris t o  s u b s titu te ?  D oes 
Chris nearly  b low  it  on his v e ry  f i r s t  song  bu t 
bounce back t o  rock  o n ?  D o Em ily and Chris 
w in d  up w a k in g  in s e p a ra te  beds a f t e r  a b is ex ­
ual h o te l-su ite  o rg y  fo llo w in g  his d eb u t con ­
c e r t?  D oes  e v e ry th in g  se em  sp ec ta cu la r ly  
cool... a t  f i r s t ?  D oes  Chris buy a fla sh  car and 
d r iv e  reck les s ly ?  Is Em ily  re le ga ted  t o  riding in 
th e  g rou p ie  limo, no longer in vo lved  in Chris ’ 
business decis ions and less and less in his pri­
v a t e  li fe ?  D oes  th e  band have a w o r ld -w is e  
m an ager, a likable b loke  w h o  m ade a sad m is­
t a k e  in his y o u th ?  D oes  Em ily decide t o  leave 
th e  to u r ?  D o th e  original band m em bers  coldly 
re je c t Chris ’ input w h en  it  com es t im e  t o  record, 
m ak ing  it  abu ndan tly  clear th a t, b en ea th  th e  
fr ie n d ly  postu rin g , h e ’s considered  ju s t  a h ired 
hand? D oes  E m ily  g o  t o  th e  band ’s h o te l w h en  
th e  to u r  com es  t o  th e  cou p le ’s h om e tow n , on ly  
t o  find Chris hos tin g  a “ho-dow n ,” bare ly  co h e r ­
e n t  and u n aw a re  o f  w h a t  c ity  h e ’s in? D oes 
Chris fin a lly  g r o w  sick o f  th e  en tire  life s ty le , 
hand his m ic t o  a n o th er  w an n ab e during th e  
m iddle o f  a c o n ce rt  and w a lk  o u t on S tee l 
D ragon  fo r  g o o d ?  D oes  he w ind  up p laying 
in tro sp ec t iv e , sen s it iv e  a lt  m usic in tin y  clubs 
and c o f fe e h o u s e s ?  D oes  Em ily t ra c k  him d o w n  
a t  on e  such venu e t o  rek indle th e ir  re la tio n ­
sh ip?

T h e  an sw ers , in th is  order, are yes, yes. yes, yes, 
yes, yes, yes, yes, yes, yes, yes, yes, y es  and yes. 
Yep, o v e r  th e  cou rse  o f  105 m inutes, R ock  S ta r  
d e live rs  all th e  t w is t s  and tu rn s o f  a d rag  strip. 
To m isq u o te  one o f  S te e l D ragon ’s B r it-ro ck  
p redecessors , “Oh, man, w h o  needs t r i t e  T V  
w h en  I’ve  g o t  t r i t e  e r s a tz  T. R e x ? ”

A d m itted ly , R ock  S ta r  is am ong th e  w e a k e s t  o f  
th e  film s  t o  r e c e iv e  an M -O -M  w rite-u p . B u t 
any t im e  so m eon e  can b a m b oo z le  a s tu d io  o u t  
o f  $38  million t o  co m p le te  a fe a tu re  based  on a 
sc reen p la y  w ith o u t  so  much as on e  single o rig i­
nal idea—n o t  on e !—th en  g e t  th em  t o  pony  up an 
add ition a l b a rge fu l o f  bucks fo r  an ad b litz  
shilling C ocoa  P u f f s  as caviar, I have t o  sa lu te  a 
con o f  such grand  scale.

Incidenta lly, ju s t  in case th e  v ie w e r  is s ta rt in g  
t o  w arm  up t o  W ah lberg , th e  end cred its  
include an o u t- ta k e  o f  our hero  laying d ow n  a 
m ock ing “Yo, yo, yo, w u zzu p , G ? ” b-boy keep in g - 
it-real spiel, rem inding one and all w h a t  an 
a b so lu te  fra u d  M a rk  w a s  during his p a s t  life  as 
a rapper, c o n s ta n tly  w h in ing  a b o u t peop le  
q u estion in g  his credibility.

In o th e r  w ords , ju s t  becau se  he appeared  in a 
laughable junkfilm , i t ’s still p e r fe c t ly  ok ay  to  
lo a th e  th e  guy.



W ADD: The Life and Times o f John C. Holmes 
(VCA)
Yes, it's the am azing true story o f an Ohio fa rm - 
boy... w ith  a monkey wrench in  his pants.
John Curtis Holm es—he was proud to use 
his real nam e in  p o rn  a n d  his god- 
g iven  13-plus inches shook up the 
w orld  like no other porn  star before 
him , and like no other m ale porn- 
star ever has; w om en  w anted  to 
be w ith  him , m en  w anted to be 
him . W ith  in terview s from  
Holmes' first w ife  and his m is­
tress—both o f w h om  appear on 
cam era w ith  their faces 
shrouded in  darkness—to v a r ­
ious adult stars like Sharon 
M itch e ll and Ron Jeremy, 
and directors like Bob Chinn 
and John Leslie to his second 
w ife . M is ty  Dawn (the '80s 
porn  "queen o f butt fuck ing") 
and the (n ow  retired ) LA vice 
cop to w hom  Holmes regu larly  
reported w h en  he was fin k in g  on other porn  
shoots to avoid  h av in g  his ass get busted— 
that's r igh t, Holmes w as a snitch—this is a fas­
cinating, a lthough kind o f pathetic, documentary.
The most extensive in terv iew  bits are w ith  Holmes' 
m anager (w h o  has a forehead  that looks as i f  it was 
bo rrow ed  from  Dusty Rhodes), w ho was w ith  h im  from  day 
one until he becam e seriously i l l  (w h ich  is w h en  M is ty  Dawn 
apparen tly  sort o f took over and th rew  everyone out o f John's life  w h o ’d 
been in  it previously ). From  Holmes rise and the rise o f m odern  porn  
w ith  h im  (the en tire industry's future was lite ra lly  r id in g  on his cock in  
the ea rly  days) to his gradual descent into m assive drug use, prison  and, 
eventually, his invo lvem en t w ith  the "4 On The F loor” murders in 
H ollyw ood  (fo r  w h ich  he w as la ter found not gu ilty ). Holmes was not 
on ly  a superstar and an addict, he was a patho log ica l lia r  w h o  almost 
becam e a h yb rid  o f his Johnny W add  character and his rea l self. W ith  
clips from  43 o f his m ovies and a good  amount o f in terv iew  footage w ith  
Holmes h im self, this docum entary is like the E! True H ollyw ood  Story 
times a hundred! O rig in a lly  m ade in  1989, year a fter Holm es' death from  
AIDS (and  they po in t out that no w om an  Holm es fucked a fter he got the 
virus has ever tested positive fo r  it ) and re-released in  2000, W ADD is 
w orth  seek ing out.

token fem ale perspective: This is ve ry  sim ilar, sty listica lly  and otherw ise, 
to the show  they did about h im  on the E! Channel except in  that one you 
d idn 't see John H olm es’ much revered penis (w h ich  is pretty im pressive) 
or h im  stick ing said penis in to  m any porn  starlet's (and  a you ng fe lla 's ) 
orifices. Subsequently the True H ollyw ood  Story d idn 't need an X-Rating; 
th is docum entary does. I ’d a lready seen his penis (in  film  o f course) so 
that part d idn 't surprise me. I was surprised to learn  - and this m y or 
m ay not be true, I 'm  just quotting from  the film  - that due to his size, he 
w as never able to achieve a fu ll erection. As someone co lo rfu lly  put it " if 
that m uch b lood had actually le ft the rest o f his body and gone into his 
penis, he w ou ld  have passed out.” Fascinating! Later, in  an even greater 
d isplay o f co lorfu l speaking Holmes' m anager, w hose nam e escapes me, 
likened it to "a g ian t spongy loo fah .” (You can 't buy a loo fah  like that at 
the Drug Em porium . A t least not around here. M aybe in  North  
H ollyw ood .) Obviously, John Holmes is the second lead in  this film  - his 
penis b e in g  the star - but some o f the people w h o  tell his story are as 
en ga g in g  as the story they 're  te lling . A l Goldstein dam n near stole the 
show  w ith  each outrageous, rap id  fire, smoke filled  on e-lin er - and he 
on ly  talked about h im se lf once! A lthough  the m ovie w as kind o f a bum ­
mer, I have yet to see a porn  docum entary that hasn 't been. I f  you  have 
any interest in  the man, the m yth  or the legend, I 'd  recom m end this.

Rush
(D ig ita l P layground )
W ow . I have never, and I m ean never, seen as m an y gunshots, b lood 
squibs and explosions in  a porno. D irector N ic A ndrew s' h igh -im pact 
action-packed feature defin ite ly  rises above the standard plotless fare 
most po rn  com panies are d ish ing out by  the jizz-load  these days. Not 
on ly  is there p lo t in  this flick, there m igh t be too much plot! I 'm  not say­
in g  it gets in  the w ay  o f the sex scenes, but this is one o f the rare pornos 
w here, except fo r  the gratuitous g ir l-g ir l scene w ith  w om en  w h o  appear 
n ow here else in  the m ovie  and fo r  no other reason other than  to screw  
poolside, the sex 
scenes make sense

from  a scripted standpoint; th ey can almost leg it im ate­
ly  fit in  w ith  the story. I 'l l  spare the details, but 

it's part Rockford Files, part Pulp Fiction, part 
ru n -o f-th e-m ill good  gu y  escaped con on 

the run w ith  a beautifu l g ir l be ing  
chased by  gu n -to tin ’ bad guys a ll the 

w ay  to M ex ico  story. Seriously 
though, despite some o f the pacing 

and some script deficiencies, I 
almost fo rgo t this was a porno a 
couple times—it ’s m ore like a 
regu lar low  budget (as in  
under one m illion  dollars) 
m ovie  w ith  exp lic it sex. The 
w h o le  production  has m ore o f 
a look and fee l o f a TV cop 
show  or a m ovie, w ith  stunt 
doubles and stunt coord ina­
tors, tons o f acting (non-sex) 
roles, and a soundtrack that 
rem inded m e o f S.W.A.T. and 
Starsky and Hutch. I f  this is 

the future o f porn, I m igh t be 
interested in  seeing more.

token fem ale perspective: I can honestly say 
I have never seen a porn  like this one. It 

doesn 't even "look" like a porno. It looks like 
one o f those Levis com m ercials w here young peo­

p le steal th ings or com m it petty crim es and then 
make out - on ly  in  this m ovie  they go  w ay  past first 

base. I f  w e 're  go in g  w ith  the theory  that w hat w om en  w ant in 
porn  is m ore plot ( I ’m  still not sure; fo r  this w om an  at least, there is such 
a th in g  as too m uch p lo t) then this is porn  m ade w ith  w om en  in  m ind.
Or m ore likely, couples. Because there is actually w ay  m ore p lo t than 
there is fucking. And no anal sex or com e shots on  the face - tw o m ore 
th ings that are v iew ed  as obstacles to w om en  en joy ing porn. H ow  about 
com ing to the rea liza tion  that it's because a lot o f po rn  is just bad, OK? I f  
there w ere m ore good  p o rn  m aybe m ore w om en  w ou ld  w ant to w atch  it. 
But I digress. I have po rn  theories o f m y own. One o f w h ich  is that the 
average m an w h o  rents porn  that he plans to v iew  alone w ou ld  not 
w atch  a ll that p lot establishm ent and the developm ent o f the rela tion ­
ship betw een  Carter and Sarah. (A nd  yes I d id  say the developm en t o f the 
relationship betw een  a m an and a w om an  and I still am  ta lk ing  about 
this porn .) But from  w h at I understand, D ig ita l P layground is one o f the 
hotter n ew  com panies around so there are in  fact people ren ting  and 
bu y in g  porn  like this. DP's popu larity  is p robab ly  in  part due to how  
beautifu l some o f th eir contract g ir ls  are (the guys are OK too, just a little 
too Gen X-ish fo r  m e - I like m y m en a little  rou gh er look ing and d e fi­
n ite ly  sans n ipp le  p iercings and h a ir g e l) but w h o  knows, m aybe their 
popu larity  signals a grea ter interest in  porn  m ovies that are actually 
w atchab le m ovies a ll the w ay  th rough  w ithout the aid o f the fast fo r ­
w ard  button. One can on ly  hope.

Prim itive  Love 
(Som eth ing W e ird )
A pparen tly  this is the g rea t "lost” Jayne M an s fie ld  m ovie, and this flick  
does its sexy psychotron ic best to tease and confound the v iew er—often 
simultaneously! As Jayne checks into a h igh  class Ita lian  resort hotel 
she's im m edia tely  noticed b y  tw o bu m bling bellhops, w h o  get goo -goo - 
eyed at the m ere sight o f her. These tw o  bunglers, possib ly the most 
fr igh ten in g  Jerry Lew is im personators ever (but apparen tly  Ita ly 's  lead­
in g  com edic duo at the tim e), obsessively fo llow  her every  move, and 
w hen  she finds m u ltip le reasons to keep undressing, sh ow ering and 
lou ng ing  around in  lin g e r ie—it seems she spends m ore than  h a lf her 
screen tim e in  one state o f partia l undress or another—th ey 're  r igh t out­
side the keyhole p eep in g  in. Eventually Jayne does get dressed, sets up a 
m ovie p ro jector in  the room , and is vis ited  by  her guest, w h o  she refers 
to as "professor.” It seems Jayne's "character" has been co llecting  anthro­
po log ica l evidence on f ilm  to prove her theory  that a ll m en are prim itive 
beats at heart; the professor disputes this, saying m odern  m an is h igh ly  
evolved. Jayne then  starts her m ovie  and w e get w hat seems like 40 m in ­
utes o f the most m ondo collection  o f stock footage know n to m an in  1964 
(w h en  this gem  w as m ade); topless Asian w om en  hors ing around in  a 
r ice  paddy, cock figh tin g, in terrac ia l rom ance and an im al sacrifices, a ll 
occasionally in terrupted by  Jayne and the Professor a rgu in g  a b it more. 
Once the m ovie 's over and the professor still does not be lieve Jayne's the­
ory, she tells h im  to h ide in  the closet so she can prove h er po in t r igh t in 
fron t o f h im . She gets one o f the bellhops in  the room —w h o  a ll a long

have been either key­
hole spying, h id ing
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beh ind  plants in  the room  or peep ing over the tre llis—and begins to 
dance/strip fo r  him , w h ich  makes h im  go  crazy. The fu rther she gets 
a long in  her little  routine, the m ore the bellhop becom es a b ra in less, 
d roo ling  hum an hard-on. Once she feels she's p roven  her point she goes 
to the closet w h ere  the Professor is a n d - lo  and behold—he's turned into a 
d roo ling  sex m aniac too, w ith  suddenly huge bushy eyebrow s to boot!

token fem ale perspective: This is a rare m ovie in  the sense that, even 
though I am  not aw are o f Jayne M ansfie ld 's  com plete film ograph y, I feel 
safe in  saying this is one o f her kookier film s. It's actually like two 
m ovies, the m ain  part she's the star o f and the "m ovie w ith in  the m ovie" 
o r her co lleg iate thesis in  film  fo rm  i f  you w anna stick w ith  the "p lot,” 
w h ich  is just w e ird  old N ationa l G eographic type stock footage o f stuff 
from  w h o  knows w here. Kind o f like w hat the Butthole Surfers used to 
show  beh ind them  w h en  they played, but tamer. The first th in g  that 
stood out to m e about this m ovie  is h ow  unbelievable Jayne M ansfie ld  
looks; she almost seems unreal to me. The second th in g  is that the m ovie 
rea lly  makes no sense. But it w as the m id-60s; th ey m ade a lot o f kooky 
m ovies in  Europe in  the m id-60s, and really, w h o  can concentrate on 
anyth ing other than  how  sm oking she looks in  her underwear.

I Dream  Of Jenna 
(clubjenna)
Co-directed by and starring Jenna Jameson, this I Dream  o f Jeannie pa ro ­
dy is actually not that bad. W h o  am  I k idd ing? This th ing 's  h ilariously 
aw fu l and occasionally  aw fu lly  hilarious. C lock ing in  at an u ngod ly  tw o 
hours and fo rty  seven minutes, and boasting some o f the longest sex 
scenes I can ever recall, either they kept every  single scene they shot or 
this was o r ig in a lly  a fou r-hou r m ovie. The open ing is h ilarious, and 
essentially holds true to the w ay  the series actually started, w ith  M a jo r 
Tony Nelson fin d in g  the bottle and releasing Jeannie/Jenna. Of course 
Randy Spears is a long  fo r the ride as M a jo r  Healy, and they 've  even  got 
some gu y  as Dr. Bellows in  a couple scenes. Jenna is pretty funny as 
Jeannie; she's obviously a b it m ore unbrid led  in  her b link ing, as she 
blinks her sister Katrina over to the house w h en  the m ajors both leave to 
go "consult on a space film  in  H ollyw ood." Katrina em erges from  a plum e 
of smoke at the fron t door and quickly begins b lo w in g  the Dr. Bellows 
guy, w ho 's  there p ick in g  up the tw o M a jors to drive them  to the airport. 
Once the m en leave, Jenna and Katrina conjure up a th ird  chick, and they 
have a th ree-w ay  that seems to last fo rever—but in  rea lity  is on ly  about a 
ha lf hour. Basically the rest o f the m ovie  takes p lace at various places on 
the m ovie set, except fo r  one scene in  some w eird  underw ater room. 
Jenna, w orried  that her m an w ou ld  be screw ing around, b linked herse lf 
into the d irector's chair fo r  the flick  M a jo r  Nelson 's consulting on to keep 
tabs on him , and obviously lots o f fuck ing ensues. Tw o equally w e ird  side 
plots: one, Randy Spears starts asking Jenna w h at it was like w here she 
came from , she blinks, and then  suddenly he 's in  a harem  room  in  the 
m iddle o f an o rg y  (and in  an em barrassingly stupid harem -m aster ou tfit) 
fucking tw o girls. Later, he re-appears in  the m ilita ry  outfit he 'd  been 
w earin g  before, as i f  noth ing 's happened; and two, apparently  Jenna's 
ex-m aster ( rem em ber, M a jo r Nelson is her "n ew ” m aster) still pines fo r 
her, so he and Katrina set it up that she's trapped in  the bottle aga in  
(on ly this tim e w ith  h im ). The scene w h ere the tw o  m ajors are h id in g  the 
genie bottle beh ind  th e ir backs because o f the noises com ing from  it (as 
in from  Jenna be in g  fucked by h er ex-m aster) actually was a bit Lenny 
and Squiggy-ish  in  it's stupidity and execution.

token fem ale perspective: I  have seen enough Jenna Jameson flicks at this 
point to notice That she's got this m ak ing adult m ovies th ings dow n  to a 
science. She's like porno com fort food  cause you pretty much always 
know w hat it's gonna be like. In  fact she pretty m uch does the exact 
same th in g  in  every  m ovie  w ith  a sm all cast o f revo lv in g  characters-one 
scene w h ere she has sex w ith  a guy, one scene w h ere she has sex w ith  
one or tw o other girls, one scene w h ere she masturbates (e ith er w h ile  
w atching other people have sex or a lone) and then  m aybe another sex 
scene w ith  a gu y  i f  it's one o f these "ep ic” len gth  ones and that's that.
The on ly th ings that do change are the scripts (yes, porn  m ovies have 
scripts), sets and costumes. The script in  this one was, uh... it doesn 't 
really matter. N o one pays attention to the script anyw ay. The sets w ere 
good and costumes w ere a ll r igh t. Jenna looked hot, as usual, and I'm  
pretty sure that's a ll that fans o f hers are look ing fo r  anyway. W hat's 
funny about this one though is that it's a parody o f I Dream  O f Jeannie, a 
TV show that also had plots that d idn 't m ake a w h o le  lot o f lo g ica l sense. 
So in some ways, this is v e ry  m uch in  character w ith  the o r ig in a l - 
except fo r  a ll the butt play, e jacu lating and an unusual amount o f foot 
interest fo r  a non -fetish  orien ted m ovie. A lso o f note is that Katrina (I 
forget the actresses name, she's kind o f like the w icked dark haired sister 
on Bewitched - I don 't th ink Jeannie had one o f those but w h atever) has 
the craziest accent! It is so thick they had  to subtitle her, even  though she 
was speaking English, like that toothless dumbass sin ger from  Oasis.



C D  R e v i e w s

5 cents D ep os it  - W e  H a v e  Y o u r  
D aughter!
(R ad ica l)
I'm n o t  n orm a lly  t o o  h o t  on  th e  
C a li-s ty led  punk rock  th a t 's  o u t  
th e s e  d a y s  b u t s o m e  bands a re  
a t  le a s t  rea r in g  th e ir  h ead s 
a b o v e  it; S t D ep os it  is am on g  
th em . L on g  Island's n o t  k n o w n  
fo r  its  m usical e x p o r t s  v e r y  
much, b u t th e s e  th r e e  g u y s  
ign o re  th e  dam n ing o f  th e ir  g e o g ­
rap h y  and  burn th rou gh  a d o ze n  
N O F X -d escen d ed  nu m bers  th a t  
g o  f o r  m o re  o f  a gu ita r  gu sto . I'm 
n o t  c r a z y  a b o u t th e  vo ca ls  bu t 
o th e r w is e  it's p r e t t y  good .
—L a rry

A c id  M o th e rs  T e m p le  - E lectric
H ea vy la n d
( A lien  8  R e co rd in g s )
It's no s e c r e t  m y  t w o  fa v o r i t e  
bands in th e  w o r ld  f o r  th e  p a s t  
f e w  y e a r s  h a v e  b e en  Japan's 
p sych ed e lic  k in gs  A c id  M o th e rs  
T e m p le  and  B ru ta isv ille 's  punk 
gods, A NT iSE E N . W h ile  th e  t w o  
a re  litera lly  th ou sa n d s  o f  m iles 
apart, t h e y  d o  h a v e  th e ir  sim ilari­
ties: c ra z e d  g u ita rs  t h a t  d e f y  
s t e r e o ty p e s ,  a pu m m eling live  
s h o w  and a  lo v e  and  r e s p e c t  o f  
p ro  w re s t lin g  sp ring  t o  mind. 
E lec tr ic  H ea vy la n d  is A M T 's  s e v ­
e n th  s tu d io  a lbum  b y  m y  co u n t 
and  it t ru ly  live s  up t o  th e  title . 
T h r e e  long ja m s  b lu dgeon  th e  lis­
t e n e r  w ith  f a t  ba ss  r i f f s  and 
sp e a k e r  shak ing drum s, w h ile  th e  
g u ita rs  f e e d  back  and H en drix  
o u t  all o v e r  th e  place. A d d  t o  th is 
th e  b e s t  H a w k w in d -s ty le  s y n th  
b la s ts  and  w a lls  o f  in-the-red, 
e a r -sh a tte r in g  no ise  and  you  g o t  
a  r e c o rd  th a t  rea lly  d o e s  live  up 
t o  th e  label's h y p e  th a t  co m p a re s  
it  t o  Mainliner's h e a v y  p sych  c las­
sic M e llo w  O u t (a n o th e r  o f  A M T  
K a w a b a ta  M a k o to 's  p ro jects ). 
W h ile  th is  is a s  h e a v y  and  s te re o -  
d e c im a tin g  a s  M e llo w  Out, 
E le c tr ic  H e a v y la n d  ta k e s  th a t  
s la v e  t o  th e  r i f f  e th ic  and  b lo w s  
it  up like a  p o t  s m o k e  filled  bal­
loon, ta k in g  o u t  y o u r  s p e a k e rs  in 
th e  p rocess . Th ick  b lobs o f  no ise  
f lo a t  and  sink in th e  m ix  a s  th e  
r i f f s  g o  h igh er and  h igh er in 
w h a t  m a y  b e  th e  m o s t  S a b b a th y  
re c o rd  y e t  u n leashed  fr o m  th is  
cam p.
—A n d y  P e rs e p o n k o

A D Z  - A m e r ica n  S te e l 
CSteel C a ge )
A D Z, w h o  s t a r t e d  a s  a  m o re  
g ro w n -u p  ve rs io n  o f  T h e  
A d o le sce n ts , a r e  lead  b y  T o n y  
R e fle x ; on  th e ir  s ix th  s tu d io  
album, A m e r ica n  S tee l, B ru ce  
D u f f  (4 5  G ra v e  and J e f f  Dahl 
Band), M ike C an da lo t and  G e o rg e  
P a ra s  a r e  a lon g  f o r  th e  ride, and 
w h a t  a  r id e  th is  CD ta k e s  you  on! 
T h is  is fu ll-out, h eavy , gu ita r 
sh redd in ’, fa s t e r  and  lou der ro ck  
‘n’ roll. T h e r e  a r e  se r iou s ly  no 
fille r  t ra c k s  on  th is  disc. E v e r y  
s o n g  ro ck s  h a rd  w ith  Marshall 
s ta c k e d  gu itars , b adass  bass, and 
crash in ’ and  bash in ’ drum s, all 
lead  b y  T o n y 's  w o n d e r fu lly  still 
s n o t t y  v o ca ls  and  g r e a t  ly r ics  o f

T o n y  R e fle x . M y  fa v e s  a re  "K iss 
M y  Fist," "V ertigo ," and  "Godzilla 
S tom p in ’ R o ck  ‘N ’ Roll," b e ca u se  o f  
co u rse  it  w ou ld  b e  im possib le t o  
w r i t e  a  bad  so n g  a b ou t th e  K in g  
o f  A ll M on sters ! A n d  th e  A D Z  a re  
o n e  o f  th e  f e w  bands w h o  could 
pull o f f  c o v e r in ’ T u rb o n eg ro ’s  
"Good Head," w h ich  i f  y o u ’r e  lucky 
you ’ll b e  g e t t in ’, n o  m a t t e r  w h a t  
y o u r  sex, w h e n  th is  r e c o rd  is 
cra n k e d  up on  y o u r  s te re o . 
—P e t e r  S a n ta  M aria

T h e  A g e n d a  - S ta r t  th e  Panic 
(K in d e rc o re )
A  fie rc e , re len tle le s s ly  u p -tem po  
g a ra g e/ m o d  reco rd . If you 'd  
r a th e r  th r o w  on  th e  n ew -sch oo l 
o f fe r in g s  o f  th e  M o o n ey  Suzuki 
o r  th e  H ive s  th an  lis ten  t o  
r e c o rd s  fr o m  th e  o ld en  days, 
you 'd  d ig  th is  a s  well. N e e d  t o  
h ea r  an  o rga n  w ith  y o u r ro ck  
and ro ll?  L o v e  s c re a m e d  ly r ics  t o  
th e  po in t o f  vo ca l ex h au stion ?  
G o t a  th in g  f o r  g u y s  in t ig h t  
flo o d s  and f lo p p y  h a ir?  C heck 
o u t  th e  A gen d a . O ne question : Is 
it  lo-fi m od, o r  hi-fi g a r a g e ?  O f 
course , A g e n d a  lead  s in ge r  Justin  
v e h e m e n t ly  d en ies  b e in g  a p a r t  
o f  th e  m od  rev iva l, and  calls th e ir  
sound "m od -co re " G e t  th e  shovel. 
Call y o u rs e lf  a  "millionaire" w h ile  
you 're  a t  it, guy. P u t a  "cherry " on  
top. A d d in g  "-core" t o  a lm o s t  a n y  
g e n r e  is fu n n y  (m y  f a v e  n e x t  t o  
"c low n -core" is calling a  m o p e y  
s in g e r -s o n g w r ite r  "sad-core"), bu t 
it b e c o m e s  m ean in g less  in a 
w a v e  o f  an n oy in g  p h ra ses  u sed  
b y  m usic w r it e r s  an d  th e  p eop le  
th a t  r e a d  th em . Like, s o m e o n e  
d e fin e  "em o" f o r  m e: no  t w o  d e f i ­
n itions w ill m atch . N e x t  up, d e fin e  
"electroclash ." A n d  e v e n  p eop le  
t h a t  publish r a t t y  punk 
n e w s p r in t  z in es  h a te  th e  t e rm  
"punk-n-roll." B ack t o  T h e  A gen d a . 
T h e  p rod u ction  is p r e t t y  good , 
bu t th e  vo ca ls  (m ix e d  m uch loud­
e r  and  w ith  m o r e  e f f e c t s  th an  
a n y th in g  e ls e ) g r a t e d  on  m e  
a f t e r  a w h ile. T h e  b a ss  p la y e r  
s in gs o n e  song. G ood  f o r  him. I like 
a  little  nuance, w h ich  e v e n  
H ow lin ' Pele, m y  fa v o r i t e  m od e rn  
scream er, p ro v id e s  o n c e  in a 
w hile. W ith  11 so n gs  th a t  rush 
p a s t  you  a t  b re a k n ec k  sp eed , 
th is  r e c o rd  is a  f a s t  ride. I 
th o u gh t on ly  sp eed -m eta l bands 
could pu t o u t a 26 -m inute CD— 
tu rn s  o u t  th e  m o d s  a r e  in on  th e  
qu ick ies too . Find it, p la y  it, f o r g e t  
it.
—A le x  R ichm ond

A N T iS E E N  - D ras tic  / E P  R o y a lty
&  E a t M o re  Possu m
(T K O )
T h e r e  has b e en  q u ite  t h e  a r ra y  
o f  r e la t iv e ly  ea s ily  ava ilab le  
A N T iS E E N  m ateria l, re-issu es &  
n e w  s tu f f ,  in th e  p a s t  f e w  yea rs ; 
T K O  has b e en  do ing  a  dam n  fin e  
jo b  k eep in g  th e ir  p o rt ion  o f  th e  
'A ' s e c t io n  a s  im pressive , and  t o  
s o m e  intim idating, a s  th e ir  in fa ­
m ou s live  s e t s  (a lth ou gh  o th e r  
labels including o n e  th a t  shall 
rem a in  n a m eless  s in ce  it's pa rtia l­
ly  o w n e d  b y  m e  h ave , in sm a ller

part, c o n tr ib u ted  t o  th a t  a s  w ell). 
Th is  is m o s t  d e fin ite ly  a  g o o d  
thing. T h e  m usic w o r ld  a t  la rge  
n e ed s  bands like A N T iS E E N  t o  
m a k e  o th e r  bands w o r k  harder. 
A s  fa r  a s  th e s e  t w o  particu la r 
re-issues, t h e  (a lp h a b e tica lly ) 
f i r s t  - D ras tic/ E P  R o y a lt y  CD 
g o e s  w ay , w a y  back, t o  1985 and 
'86 (r e s p e c t iv e ly ),  and fe a tu r e s  
class ic so n g s  like "Q ueen  C ity  
Stom p," "D es tru c to  Rock," and 
"N.C. R o ya lty "  E a t M o re  Possum , 
w h ich  fe a tu r e s  a  n u m b er o f  c las­
sics a s  w e ll ("Cactu s Jack," 
'Animals... E a t  'Em" and  "Fuck All 
Y 'ALL"), is a ctu a lly  en joy in g  its  
fo u r th  re lease ; m o s t  r e c e n t ly  it 
w a s  re-issu ed  b y  M an 's Ruin, 
pa ired  on  o n e  d isc w ith  S ou th ern  
H ostility , h o w e v e r  th is  issue r e ­
in s ta te s  th e  ick y  orig ina l a r t ­
w o rk . (A n y b o d y  w a n n a  g u e ss  
w h a t  it is? If you  sa id  a  p ic tu re  o f  
a  fr e s h ly  ru n -ove r possu m  you  
a r e  s o  to ta lly  righ t.) M m m m . If 
you  m issed  th e s e  th e  f i r s t  t im e  
a rou nd  it's p rob ab ly  s a fe  t o  s a y  
g e t t in g  th e s e  CDs is m o r e  c o s t  
e f f e c t i v e  th an  go in g  th e  E b ay  
ro u te  t o  look f o r  t h e  original 
re leases.
—Les lie

B ad  M ach ine - R ip  Y o u r  H ea r t  
(D ea d  B e a t )
Bad M ach ine hails f r o m  Finland, a 
h o m e  f o r  q u a lity  ro ck  f o r  m a n y  a 
d e c a d e —o r  a t  le a s t  tw o .  T h e  12 
tra c k s  on  R ip  Y o u r  H e a r t  w a lk  in 
th e  long s h a d o w s  o f  R ad io  
B irdm an  and th e  P a ga n s  bu t 
m a n a g e  t o  s ta n d  tall on  th e ir  
ow n . C lock ing in on ly  a  f e w  t ick s  
o v e r  th e  ha lf-hour m ark , th is  
album  g ra b s  you  b y  th e  (in s e r t  
b o d y  p a r t  o f  y o u r  liking h e re ) 
and  d o esn 't  le t  you  g o  'til it's over. 
A s  usual, th e  q u es tion  "Will th e y  
e v e r  p lay  th e  S ta te s ? "  m u s t b e  
a sk e d  a t  th is  ju n ctu re . W e ll?
—L a rry

T h e  B ad  V ib e s  - H a te  Y o u r
E v e ry th in g
(S te e l C a ge )
W h e r e  d o  I s t a r t ?  H o w  a b o u t th e  
band n a m e?  Well, th e  W h is k e y  
R eb e l w ill gu a ran -d a m n -tee  you  
th a t  e v e n  m o s t  p e o p le  w h o  h a v e  
se en  th e  B ad V ib e s  p la y  live  and 
h a te d  'em  w ou ld  still h a v e  t o  
a d m it th e y  live  up t o  th e ir  w e ll 
ch osen  m oniker. Th is  is a b ou t as 
f a r  r e m o v e d  fr o m  a  c u te sy -p o o  
a lte rn a t iv e  band a s  it g e ts . T h e s e  
g u y s  a re n 't  a bunch o f  jo lly  p a r­
ro t-h ea d  t y p e s  and th e y  dam n 
su re  don 't hail f r o m  s o m e  en ligh t­
e n ed  u n iv e rs ity  c i t y  like 
B erke ley , w ith  a built in m usic 
sc en e  t o  a d o re  th em . T h e y  g ra d ­
u a ted  fr o m  th e  schoo l o f  hard 
kn ock s  lo c a ted  in iso la ted  p o ck ­
e t s  o f  H ostile  C ity, U SA . A  c ity  
w ith  an a b o r te d  m e s s  o f  a  m usic 
scene. S o  w h a t?  T h e y  d e liv e r  th e  
g o o d s  w ith  th e s e  t e n  so n g s  th e  
sa m e  w a y  you  dea l w ith  assh o les  
w h o  g e t  in y o u r  fa c e  in Philly, 
qu ick ly  and  vio len tly . N o  e x c e s s  
d ia logu e o r  hand clappin' and  ja w  
jack in ' ju s t  POW . D on 't e x p e c t  a n y  
"S ta irw a y  T o  H ea ven " classic ro ck  
in flu en ce  here . D on 't t r y  you r  
a erob ic s  w o r k o u t  t o  th is  o r  you'll 
w in d  up w ith  a  hern ia  o r  in t r a c ­
tion. T h e  e n t ir e  CD is o v e r  in 
a b ou t 20  m in u tes  o r  s o  leavin g  
you  fu ck in g  drained. T h is  on e  
is re c o m m e n d e d  f o r  like m inded

bad  s e e d s  w h o  like th e ir  m usic 
b ru ta lly  physica l and  re len tless . 
—T h e e  W h is k e y  R ebe l

Baseball Fu ries  - G r e a te r  Th an  
E v e r
(B ig  N ec k )
T h is  is T H E  re c o rd  man! O ne o f  
th e  b e s t  pu nkrockn ro ll re c o rd s  
th is  yea r, ba r none. Th u m b s up t o  
B ig N eck  R e c o rd s  a s  a  g r e a t  
n e w e r  label f o r  g e t t in g  th is 
re le a s e  too , n o t  t o  m en tion  so m e  
o th ers . N a m ed  fr o m  o n e  o f  th e  
g a n gs  in th a t  c lassic flick  T h e  
W arrio rs , th is  band is s lam m ing 
b a ts  all o v e r  th e  place. A m p e d  up 
Ig g y  &  T h e  S to o g e s  c irca  R a w  
P o w e r  w ith o u t  th e  B o w ie  o v e r ­
ton es , and  d a re  I s a y  b e t te r !  In 
y o u r  b leed in g  fa c e  w ith  s o m e  o f  
th a t  o ld  school sound bu t th e y  
th r o w  y a  d o w n  and b e a t  ya  
se n se les s  w ith  th e ir  o w n  r ig h t­
eo u s  dead -on  distinctions. 
F o u rte e n  fu z z e d  out, lou d fes t, 
f i s t  raising, h ead  sh ak ing fre a k -  
o u ts  t o  g o  o u t  o v e r  all fr e q u e n ­
cies, yeah ! N o t  a  lam e s o n g  in th e  
bunch. K ick  a ss  absolution ; I can 't 
r e c o m m e n d  th is  fu ll t h r o t t le  
b la s t o f  slam m ing cu ts  enough. 
P u re  w e d g e s  o f  sp it  on  punk t o  
b r o w  b e a t  th e m  S U V  yu p p ie  
pu ss ies w a it in g  f o r  th e  n e x t  
m ed ia  f e a r  th rea t, w h e th e r  th e y  
a r e  y o u r  n e igh b ors  o r  s itt in g  
n e x t  t o  you  a t  th e  s top ligh t. M y  
c o p y  is a lre a d y  w e a r in g  o u t  fr o m  
th e  c o n s ta n t  play. G e t  it, f in d  it, 
cra n k  it!
-P h il D. F o rd

Iris B e r r y  - C o llec t Calls 
(B ad  B unny R e c o rd s )
Iris is a brilliant w r i t e r  and  p e r ­
fo rm e r , and  all-around h o t  
m am m a. T h is  d isc is kind o f  a 
sp ok en  w o r d  thing, I g u e ss  you  
w ou ld  say ; a lth ou gh  using th a t  
te r m  t o  d e sc r ib e  it  m a k es  it 
sound kind o f  t a m e  and u n in ter­
es tin g, and I se r iou s ly  d o u b t th e  
w o r d s  t a m e  o r  u n in teres tin g  
h a v e  e v e r  b e en  u sed  t o  d esc r ib e  
Iris o r  h e r  w o rk . S o  le t 's  in s tead  
s a y  th is  d isc fe a tu r e s  a  s e r ie s  o f  
p e r fo rm a n c e s  o f  Iris read in g  
s e le c te d  p ie ce s  o f  h e r  w ritin g . 
T o n y  M alone o f  M id g e t  Handjob 
( A K A  Iris' hu sband ) p ro v id e s  ju s t  
t h e  r ig h t  m usical a cco m p an im en t 
t o  h e r  su ltry  h yp n o tic  v o ic e -  
en ou gh  t o  add  a  coo l a tm o s p h e r ­
ic t o n e  bu t n o th in g  th a t  t o o k  th e  
fo c u s  o f f  o f  th e  w o rd s .
—Les lie

Biblical P r o o f  o f  U FO s - s/ t
(S u perF i R e c o rd s )
T h e  o n ly  w o r d s  you  g e t  on 
Biblical P r o o f  o f  UFOs' pu lverizing 
a ll-instrum en ta l d e b u t  CD a r e  in 
th e  sm a rt-a ss  titles , s c ra w le d  
like g r a f f i t i  ("S inkpisser"), a m ock ­
ing ran som  n o te  ("A rson  Tells  It 
L ik e  It Is"), a d e p a r t in g  ex - lo ve r 's  
lipstick im p reca tion  on  th e  m irro r 
("D irty  D ishes and  B rok en  Bones") 
o r  an add led  p ro fe s s o r 's  chalk­
b o a rd  eq u a tion  ('A x ia l T i lt  Is th e  
R eason  f o r  t h e  Season"). W h en  
w e  s a y  "instrum enta ls," w e  don 't 
m ea n  c u te  s u r f  m usic o r  r e t r o  
lou nge com as. T h e s e  a r e  m on ­
s tro u s ly  h e a v y  p assages , w ith  
a lte rn a te ly  e le g a n t  r i f f s  tw is t in g  
like in terlock in g  t r e e  branches, 
clim bing in to  s to n e r -ro ck  cloudi­
n ess  and in tr ica te ly  a rp e g g ia te d  
re s p ite s  o f  ou t-and -ou t p re tt i-



ness. M o s t  o f t e n  though , e v e r y ­
th in g  g iv e s  w a y  t o  a  rolling bass  
thunder, an  a va lan ch e  o f  to m s  
and a  b ra in y  b ra m b le  o f  b a rb ed  
liv e  w ire  g u ita r  S in ce reco rd in g  
th is  im p res s iv e  f i r s t  album  a 
w h ile  back  in th e ir  C leveland  
h o m e to w n , th e  fa s t -m o v in g  
B PU FO  h a v e  s w itc h e d  gu ita ris ts , 
m o v e d  t o  H o lly w o o d  and w r it t e n  
a  b a tch  o f  in escapab ly  ca tc h y  
tu n e s—w ith  voca ls !—th a t  a r e  th e  
n e x t  logical p ro g res s io n  in classic 
rock.
—Falling J a m es

B ro th e rs  O f  C on q u es t - A ll T h e
C olors O f  D ark n ess  
(G o K a r t )
W e r e  you  sad  w h e n  th e  H o o k ers  
b ro k e  u p? I w as . N o t  t o  w o r ry , 
A d a m  Neal ( aka  th e  R o ck  and 
Roll O u tla w ) has a ssem b led  a 
n e w e r  g ro u p  o f  h ard  rock in ' 
rou gh  r id e rs  f r o m  p a r ts  
unknow n, o r  m a y b e  ju s t  s o m e ­
w h e r e  a rou nd  L ex in g ton , and 
s ta r t e d  o f f  a n ew . N o t  n ecessa r i­
ly in a n e w  d ire c t ion  though , as 
th is s e e m s  p r e t t y  m uch in s te p  
w ith  th e  la te r  H o o k e rs  s t u f f  o r  
th e  ra r e ly  h ea rd  R & R  O u tla w  
so lo  reco rd . I k n o w  s o m e  p eop le  
d e e m e d  th e  H o o k e rs  m ater ia l 
fr o m  r ig h t  b e fo r e  th e ir  b reak -up 
"to o  m eta l" bu t I liked th e ir  e a r ly  
s tu f f ,  and  I like t h e  la te r  sh it too , 
so  th is  d isc is O K  b y  m e. T h e r e  is 
a  q u o te  on  th e ir  p re s s  s h e e t  th a t  
sa y s  a  g o o d  d esc rip tion  o f  BOC is 
th a t  th e y  sound like "Danzig 
fro n t in g  M a n ow a r" (a p p a ren t ly  
Dean a t  G o -K a rt th o u gh t th a t  
w a s  a  c o m p lim en t) bu t I th ink 
th a t  is n o t  a  g o o d  descrip tion . I 
don 't k n o w  a n y th in g  a b ou t 
M a n ow a r (o th e r  th an  B en  
B ro w e r  likes th e m  and R o ss  th e  
B oss  [o f  D ic ta to rs  fa m e ] w a s  in 
th e  band b r ie f ly )  bu t D anzing is 
sh o r t  and  lame, and  A d a m  is a  big 
strapp in ' lad and to ta lly  cu te; plus 
A d a m  is a  b e t t e r  fr o n tm a n  and 
th e r e  is no  w a y  in hell D anzig  
could w r i t e  so n g s  a s  brilliantly 
ironic—and m eta l-h and w o r th y — 
as th ese .
—Les lie

T h e  B u lem ics - S ou n d tra ck  t o  th e
A p o c a ly p s e
(S te e l C a g e )
T h e  B ulem ics a r e  g r e a t  guys , 
th e y 'r e  o n e  o f  th e  f e w  bands I g o  
s e e  w h en e vd ^  possible. T h e y  
a lw a y s  pu t on  a g r e a t  live  sh ow ; 
you  ju s t  n e v e r  k n o w  w h a t  you 're  
go in g  t o  see . O ne r e c e n t  s h o w  in 
Austin , a girl f r o m  th e  au d ience 
g a v e  G e r r y  a  b lo w job  on  s ta ge , [I 
a ctu a lly  h a v e  p h o to gra p h ic  p r o o f  
o f  th a t—ed.] g e t t in g  th e m  banned  
fr o m  th e  club f o r  a cou p le  o f  
m onths. T h e  CD d o esn 't  h a v e  th e  
visuals th e ir  live  s h o w s  do, so  
w h a t  cou ld  th e y  d o  t o  m a k e  up 
fo r  th a t? ! F o r  s t a r t e r s  th e  vo ca ls  
a re  fin a lly  h ea rd  (ly r ic s  basically 
a b ou t s e x  an d/or v io len ce ), as 
a re  th e  scorch in g  leads and  driv- 
ing r y th y m  guitar. T h e s e  g u y s  
a re  evil, sa tan ic  and  bad  f o r  k id s— 
all g o o d  rea so n s  t o  pick th is  up. 
-M a r la  V e e

C h erry  T h ir te e n  - G u ilty  A s  Sin 
(TS B /D evil Doll)
T h e  lo n g e s t  lasting  s in ge r  o f  
E lectric  F ran k en s te in  has a  s id e 
p ro jec t., and  it to ta l ly  k icks fu c k ­
ing ass!! Th is  is n o t  a  punk album,

th is  is a  big, slick ass-k ick ing rock  
album  th a t  should s ta n d  a s  th e  
b lu ep rin t f o r  w h a t  ro ck  Wfooll 
rad io  should  be. B ig production , 
b ig gu itars, b ig  h oo k s  and big 
vo ca l harm on ies, th e  la s t o f  
w h ich  a re  p o s it iv e ly  reek in g  o f  
A e rosm ith . (I s w e a r  I m ean  th a t  
in a  g o o d  sen se .) I h a te  t o  a g r e e  
w ith  th e  h y p e rb o le  o f  p re s s  kits, 
b u t 1 h a v e  t o  a g r e e  t h a t  th is  is 
t h e  band th a t  d e liv e rs  on  th e  bla­
ta n t ly  fa ls e  and  w u ss fly  in e f fe c ­
tual s o  ca lled  p ro m is es  o f  such 
"n ex t  sa v io rs  o f  rock " (su ch  a s  
B u ckch erry , Oasis, o r  th e  
S titch es .) T h e y  a re n 't  th e  
S to o g es , b u t I still th ink life  w ou ld  
b e  a  lit t le  m o re  p leasu rab le  i f  
C h e r ry  T h ir te e n  w e r e  th e  
nation 's ch osen  m usical fo d d er. 
-R ic k  D.

T h e  C h e r ry  V a le n c e  - R i f f  in' 
(E s tru s )
I've h ea rd  a  lo t  a b ou t th e s e  g u y s  
b u t hadn 't h ea rd  th e m  until now . 
T o  m y  ears, it's n o th in g  like th e  
w a y  e v e r y o n e 's  d e sc r ib ed  them . 
B e tw e e n  th e  dru m  b e a ts  and 
th e  gu ita r  t o n e  (p a rticu la r ly  on  a 
lo t  o f  th e  leads), th e  f i r s t  th ing  
th a t  ju m p s  t o  th e  f r o n t  o f  m y  
m ind is L e d  Zeppelin . D e fin ite ly  
n o t  w h a t  you  th ink o f  in t e rm s  
o f  th e  typ ica l "E strus band," bu t 
m a y b e  th e r e  rea lly  is no  such 
thing. T h e  vo ca ls  g e t  a b it 
L em m y-ish  on  th e  t it le  t ra c k  and 
a f e w  o th e r  places, bu t m o s t ly  
th e y 'r e  kind o f  like a  m id-'70s 
C a liforn ia  ve rs io n  o f  Paul 
R o g e r s —c o m e  t o  th ink o f  it, a  lo t 
o f  th e  p a r ts / tra ck s  th a t  don 't 
sound like L ed  Z e p  sound like 
e a r ly  B ad  C om p a n y  o r  pre- 
W e e k e n d  W a rr io rs  N ugen t. Yeah , 
it's d inosaur rock -insp ired  b u t it's 
an ideal com b in a tion  o f  th e  r igh t 
e le m e n ts  f r o m  th a t  t im e  m a k e  
T h e  C h e r ry  V a len ce 's  m usic m o re  
a d d ic t iv e  and  h yp n o tic  w ith  
r e p e a t  listen ings.
—L a rry

C ock n oose  - B adm en, B u tch ers
and B le e d e rs
(T K O )
R e m a s te re d  and co lo r ized  fo r  
th e  n e w  cen tu ry , C ock  n oose 's  
long o u t  o f  p r in t d e b u t L P  has 
fin a lly  b e en  reissu ed . T h e s e  13 
t ra c k s  f i r s t  b le w  th e  d u s t  o f f  
th e  K a n sas  p ra ir ie  back  in 1994, 
w ith  h ea vy -h a n d ed  h oo k s  and 
b lo o d th irs ty  vo ca ls  on  so n g s  like 
"D eath  Noose," 'A lcoho l Burnin' 
Man" and  th e  im m orta l "Fuck Y o u  
Die." T h e s e  g u y s  a re  in fa c t  bad 
m en, th e y  a r e  b u tch e rs  and  h a ve  
occasiona lly  b e en  b leed ers . Th is  
t im e  a rou nd  th e r e  a re  a lso  fo u r  
bonus tra ck s , c o v e r s  o f  th e  
R u n a w a y s  class ic "C h erry  Bomb," 
and  GG's "I W an n a  Fuck M yself," a 
v e rs io n  o f  "Dog Sh it” th a t  can 
on ly  b e  d esc r ib ed  a s  brutal, and  a 
h idden a lte rn a te  ve rs io n  o f  "Punk 
R o ck  O u tlaw s" th a t 's  a lso  insane­
ly  h eavy.
—L a r r y  

T h e  C ou n try  T e a s e r s  - S c ien ce  
H at A r t is t ic  Cube Moral 
N o seb le ed  E m p ire  
(In th e  R e d )
I th ink th e  te r m  A v a n t  G a ra ge  
w a s  e ith e r  in v en ted  o r  f i r s t  
applied  t o  P e r e  Ubu, b u t damn, 
T h e  C ou n try  T e a s e r s  t a k e  it as  
g o sp e l and  run w ith  it. T h is  20-

so n g  CD is a  c lea r in gh ou se o f  b- 
sides, c o m p  tra ck s , d em os , e tc ; ya  
k n o w  th e  dea l on  th e s e  things. 
W h a t  you  lack in c o h es iv en ess  
and, uh, o rd e r  you  g e t  back  t e n ­
fo ld  in su rp rises  and  g o rg e o u s  
con fusion . Hell, th e  CD s t a r t s  o u t  
w ith  a  th rob b in g  su b -K rau trock  
slice t h a t  sou n d s like '77 D ev o  
tack lin g  H u sker Du's "N e w  D ay  
Rising" in a  dark, c la m m y  b a se ­
m en t. T h e  m o r e  t ra d  so n g -o r ien t­
ed  p ie ce s  fe a t u r e  c r e a k y  d ru m s 
sadd led  up w ith  sim p le bass  r i f f s  
b e a te n  in to  th e  ground. A d d  
s o m e  g r e a t  w e ir d  a ss  s te e l gu i­
ta r  and g en e ra l f o g g y  s t r a n g e ­
n ess  on  th e  p rod u c tion  end, th en  
g e t  Lou  Reed-slum m ing-in- 
B irm in gh am  on  s lu rred  vo ca ls  
and you  g o t  a  t ra c k  like th e  
q u irk y  s to m p  o f  "H appy Feet." 
W h a t  s t a r t s  a s  ru d im en ta ry  p ro ­
d u ction  tu rn s  in to  a  w h ee z in g , lo- 
fi m a s te rp ie c e  w ith  th o s e  little  
nu an ces c re ep in g  up and tap p in g  
you  on  th e  s id e  o f  th e  e a r  in co n ­
s ta n t  su rp rise  a t  h o w  m uch is 
c ra m m e d  in to  th e s e  lit t le  d itties . 
T h e  g ra b  b a g  a s p e c t  o f  th e  CD 
k e ep s  th in gs  m o v in g  r ig h t  along; 
in ter lu d es  th a t  sound h issy  and 
industrial f l o w  r ig h t  in to  so n gs  
w ith  ch o ru ses  and shit, all o f  
w h ich  leads  t o  a  fu c k e d  up c o v e r  
o f  Ice Cube's "W e  Had T o  T e a r  
T h is  M o th e r fu c k e r  Up" th a t  
sounds like it  w a s  p rod u ced  b y  
th e  B om b  Squad on  'ludes (th e ir  
p a te n te d  m eta l on  m eta l squeal 
is m a d e  a b ig  f a t  rh y th m  h e re ) 
w ith  G ibby m ixing. P r e t t y  fu c k ­
ing scary, t o  b e  hon est, esp ec ia lly  
w h e n  fo l lo w e d  b y  a  H eadcoa ts - 
s t y le  burner. V a r ie ty  is th e  sp ice 
o f  l ife  and  shit, bu t n o w  I w an n a  
h ea r  th e  40 -son g  doub le-LP  v e r ­
sion o f  th is  one!
—A n d y  P e rs e p o n k o

T h e  C yn ics - L iv in g  Is T h e  B e s t
R e v e n g e
(G e t  H ip)
Y o u  g o t t a  r e s p e c t  a  band th a t 's  
b een  a rou nd  a s  long a s  th e s e  
guys . Well, m a y b e  you  d o n 't  bu t I 
do. O v e r  t h e  y e a r s  th e  C yn ics 
h a v e  n o t  o n ly  s ta y e d  t ru e  t o  
th e ir  g a r a g e  roo ts , t h e y 'v e  h on ed  
it t o  a  sc ien ce  w h ile  n e v e r  losing 
th e  r a w n e s s  th a t  m a k es  a  band 
o f  th is  ilk in teres tin g . T h e  s m a r t ­
ly t it le d  L iv in g  Is T h e  B e s t  
R e v e n g e  (p ro d u c ed  b y  T im  K e r r  
d o w n  in Austin , T X )  is d e fin ite ly  
a  fe a t h e r  in th e ir  a lre a d y  im p res ­
s iv e  cap. I h a v e  t o  a d m it  I could d o  
w ith o u t  th e ir  m o r e  ballad-y 
so n gs  b u t w h e n  th e y 'r e  rea lly  
rock in ' ou t, a s  th e y  a re  o n  th e  
m a jo r ity  o f  t ra c k s  on  th is  d isc 
(p a rticu la r ly  on  "Turn M e  Loose," 
"T h e  Tone," and  "Y o u 've  N e v e r  
Had It B e t te r " )  f e w  bands o f  th e  
g e n r e  can  tou ch  'em.
—Les lie

J e f f  Dahl - I W a s  A  T e e n a g e  Glam 
Fag, vol.2 
(U ltra  U n d er)
A n o th e r  lim ited  ed ition  d isc o f  
a b so lu te ly  essen tia l Dahl. S izzling 
c o v e r s  o f  L it t le  R ichard  ( th e  o r ig ­
inal g lam  rocker, i f  y ou  w ill), 
C ock n ey  Rebel, T -R ex, S w e e t , 
S lade, B o w ie  and  a  handfu l m ore. 
Dahl's t r e a tm e n t  o f  Lou  R eed 's  
"Vicious" s tr ip s  a w a y  R eed 's  p r e ­
ten t io u sn e ss  and  t ra n s fo rm s  it 
in to  w h a t  cou ld  p a ss  f o r  a  B o w ie  
o u tta k e , and  his t a k e  on  th e  f o r ­

g o t t e n  R u n a w a y s  class ic "You 're  
T o o  P o sse ss ive "  m igh t his f in e s t  
c o v e r  ren d er in g  t o  d a te . T h e  
Berlin B ra ts  (a cco rd in g  t o  th e  
liner n o te s —b y  Dahl, o f  c o u rse ) 
w e r e  "LA 's ve rs io n  o f  th e  Dolls," 
e x c e p t  th e y  on ly  had o n e  so n g  
o ffic ia lly  re le a s e d  b e fo r e  fa lling  
a pa rt; Dahl t a k e s  th a t  o n e  song, 
"Tropically  Hot," and  e le v a te s  it t o  
class ic s ta tu s . I f  you  can  g e t  this, I 
u rg e  you  t o  d o  so.
—L a rry

D am n ation  - T h e  U nholy  Sounds 
Of...
(R A F R )
I th ink I w o u ld  en jo y  th is  CD m o re  
i f  I'd s e e n  th e  band live  f ir s t . I d e f ­
in ite ly  like th e  fa s t e r  so n gs  on 
here ; th e y  g e t  th e  b e s t  u sa ge  o f  
specia l g u e s t  p ro d u cer  B lag 
Dahlia's p rod u c tion  skills a s  well. 
S o m e  o f  th e  o th e r  s o n gs  d idn 't 
e x c it e  m e  a s  much. T h e y  p rob a ­
b ly  p la y  th e m  fa s t e r  live  though ; 
m a y b e  I'd like th em  m o r e  w ith  a 
d i f f e r e n t  tem p o . P lus in a  club 
s e t t in g  I w ou ld n 't  b e  ab le  t o  
u n d ers ta n d  th e  lyrics, w h ich  
m igh t h a v e  a lso  a id ed  in m y  
e n jo y m e n t  o f  th e  reco rd . (I'm 
so rry , I t r ie d  t o  th ink o f  a  n icer 
w a y  t o  s a y  th e  ly r ics  a r e  kinda 
stu p id  b u t I th ink th a t 's  th e  b e s t  I 
cou ld  do.) I can 't s a y  I'm gon n a  g o  
look ing f o r  th e  band 's o th e r  
r e c o rd s  a f t e r  h earin g  th is  bu t I'm 
n o t  gon n a  to ta lly  c o u n t th em  
out. I've ce r ta in ly  heard, and  b een  
fo r c e d  t o  re v iew , CDs a  hell o f  a 
lo t  w o rs e .
—H on ey  W e s t

T h e  F a g g o t  K in gs  -... S tra ig h t  
A h ea d
(S te r e o d r iv e )
I'm n o t  su re  i f  th e s e  g u y s  a re  
B avarian , th e y 'r e  f r o m  Seim , 
G e rm a n y —bu t th e y  d o  h a v e  th e  
S ou th ern  rock -m eets-G G  All in 
th ing  go in g  on  th e  op en in g  son g  
th a t  o th e r  B avarian  bands I've 
h ea rd  fa v o r . T h is  is a  b it m o re  
high-end o f  a p rod u c tion  th an  th e  
t ra c k s  I've p re v io u s ly  h ea rd  fr o m  
th e s e  gu ys , on  7"s and  com p ila ­
tions, and  th e y 'r e  d e fin ite ly  
t ig h te r  th an  t h e y 'v e  e v e r  been. 
T h e r e  a re  a lso h e a v y  M o to rh ea d  
o v e r to n e s , p a rticu la rly  on  "Chase 
Y o u  Dow n," and th e  in ev itab le  Oi! 
s id e  r e a rs  it s e l f  on  a cou p le  so n gs  
to o . T h e ir  c o v e r  o f  "S a tu rd ay  
N igh t's  A lr ig h t  F o r  F ighting" is 
good , bu t it  can 't tou ch  V erb a l 
A b u se 's  vers ion . T h e r e  a r e  s e v e n  
regu la r  t ra c k s  and th r e e  bonus 
ones, w h ich  leads  m e  t o  b e lie v e  
th is  m a y  h a v e  b e en  a  10" o r  s o m e ­
th in g  b e fo r e  b e in g  re le a s e d  a s  a 
CD—n o p re s s  c a m e  w ith  it, s o  I 
h a v e  n o  idea.
—L a rry

T h e  F a r t z  -15 W o rk in g  C lass 
S on gs
(A lt e rn a t iv e  T e n ta c le s )
M o s t  r e a d e rs  o f  th is  m a g  p rob a ­
b ly  r e m e m b e r  H C/thrash 
m e ta l/ s p la tte r  ro ck  p io n eers  
T h e  A ccu sed . B e fo r e  T h e  
A ccu sed , sh redded-lu ng  s in ger 
B laine and b a ss is t  B laine w e r e  in 
a  "political" h a rd co re  band ca lled  
T h e  F a rtz . Y o u  k n e w  th e y  w e r e  
political b e ca u se  #1: th e y  spelled  
th e ir  n a m e w ith  an a n a rch y  cir­
c le  A ; #2: M a x im u m S u ck A n d B low  
w e r e  fa n s  o f  th eirs ; and  #3  th e y  
u sed  p seu d o  C rass  s t y le  graphics.



T h e ir  n e w  r e c o rd  p icks up p r e t t y  
m uch w h e r e  th e ir  la s t album  le f t  
o f f ,  p r e t t y  m uch sounding like 
T h e  A ccu se d  w ith o u t  a n y  o f  th e  
in ten se  m eta l s t y le  flou rish es  
th a t  m a d e  th a t  band in teres tin g . 
B laine’s  v o ic e  can  still pee l barn a­
c le s  o f f  a  sh ip ’s  hull, w h ich  is e v e n  
m o r e  im p ress iv e  n o w  w h e n  you  
f ig u r e  h e  has g o t  t o  b e  in his 40s, 
and  th e  b a ss  p la y e r  is p r e t t y  hot. 
T h is  tu n e les s  HC s t u f f  b o re d  m e  
a s  a  te en a g e r , and  it hasn ’t  a g e d  
w ell, bu t I’m  su re  all th e  A n t i f la g  
and  Blank 77 fa n s  o u t th e r e  will 
g o b b le  it  up i f  th e y  e v e r  h ea r i t  
-R ic k  D.

F e e d e r z  - T e a c h e rs  in S p ace  
(B ro k e n  R ek id s )
A n o th e r  s le w  o f  o ld  F e e d e r z  s a v ­
a g e  tu n a g e  a t  w o r k  here. O n ce  
again, f r o n t  m an  F rank  
D iscussion has re -re le a s ed  a n o th ­
e r  class ic F e e d e r z  record . Th is  
o n e  fe a tu r in g  th e  exp lod in g  
sp a c e  sh u tt le  C h a llen ger p h o to  
on  th e  c o v e r  t h a t  e v e n  film m a k ­
e r  John W a te r s  fo u n d  o f fe n s iv e . 
A n d  th ou gh  a  lo t o f  p e op le  th e s e  
d a y s  m a y  n o t  h a v e  h ea rd  them , 
n o w  is y o u r  ch an ce  in th e s e  r e a d ­
ily a va ilab le  re-issues. A  b a r ra g e  
o f  th a t  g o o d  ta s t in g  e a r ly  '80s 
h a rd co re  w ith o u t  s o  m uch d is­
t o r t io n  and crunch, b u t ju s t  as 
m en ac in g  i f  n o t  m o r e  so. Y o u  
k n o w  w h e n  th e  punk fr u it  t r e e s  
w e r e  m uch m o r e  fre sh , abun­
d a n t and  in n ova tive . A n d  
a lth ou gh  I still p r e fe r  E v e r  Fee/ 
L ik e  Killing Y o u r  B o s s  Csee C14 
#16), th is  o n e  still has th e  sh arp  
to o th e d  b ite  you 'd  e x p e c t  f r o m  
th e  band. L o o k s  like a  b rand n e w  
spank ing r e c o rd  and to u r  a r e  on 
th e  w a y  too . A ls o  on  th e  CD, 
bonus m ultim ed ia  fo o t a g e  o f  th e  
G ilman S t r e e t  s h o w  th a t  cau sed  
a  rucku s w h e n  F rank  p la yed  th e  
e n t ir e  s e t  w ith  live  bu gs  g lu ed  t o  
his h ead  and a  d e a d  d o g  and c a t  
s tru n g  a rou nd  his neck. P E T A  
b e w a re . 4 0  m in u tes  o f  E W W W ! 
-P h il D. F ord

Flam in' G ro o v ie s  - S lo w  D ea th  
(N o r to n )
Th is  is kind o f  like th e  g r e a t  "lost" 
G ro o v ie s  album; re c o rd e d  
b e tw e e n  1971 and '73, a f t e r  th e  
T e e n a g e  H ea d  L P  (an d  R o y  
L o n ey 's  d e p a r tu re ) and  b e fo r e  
th e  S h a k e  S o m e  A c t io n  LP. Cyril 
J ordan  rea lly  s t e p s  up t o  th e  
p la te  on  th is  one, on  th e  1971 San 
F ran c isco  d e m o s  o f  c lass ics like 
"S low  Death," "D og M eat" and  "L e t  
M e  Rock" a s  w e ll a s  c o v e r s  o f  th e  
S to n e s  and Chuck B erry . W e  a lso 
g e t  th e  U K  s ingle v e rs io n  o f  
"Ta llahassee Lassie" and  a  s t e a m ­
ing ren d er in g  o f  "Roll O v e r  
B ee th o ven " f r o m  F ren ch  T V  in 
'72 plus th e  original d e m o  v e r ­
s ions o f  "Shake S o m e  A ction " and 
"I H ea rd  Y o u r  N am e" fr o m  '73. In 
f in e  N orton ian  tra d it ion  th e r e  
a re  u b e r -e x te n s iv e  liner n o te s  
t h a t  te ll t h e  s t o r y  o f  th e  record , 
and  th is  t im e  th e y 'r e  b y  Cyril 
J ordan  h im self, s o  you  can 't g e t  
a n y  b e t t e r  p e r s p e c t iv e  th an  
that. E ssen tia l G ro o v ie s  listen ing 
bu t n o t  f o r  co lle c to rs  only.
—L a rry

T h e  F lam ing S idebu rns - S a v e
Rock'n 'Roll
(J e t s e t )
Y o u  guys ! R o ck  and roll is

t ra p p e d  in th a t  burn ing building! 
S a v e  it! S a a a v e  it! Ju st jok ing. In 
s p ite  o f  a  rash  o f  bands th a t  
s w e a r  o th e rw is e , ro ck  is do ing 
ju s t  fin e, th an k  you. Y o u  k n o w  
w h e r e  ro ck  is do in g  rea lly  w e ll?  
S w ed en . Really ! No, I sw ea r. T h e r e  
a r e  s o o o  m a n y  g o o d  bands fr o m  
th e re . T h e  S ou n d tra ck  O f  Our 
L ives, th e  H e llacop ters, S ahara  
H otn igh ts, and  o f  cou rse , T h e  
F lam ing S ideburns. W h a t 's  th a t?  
Duh, you  s a y ?  Oh right, s m a r t  
p e op le  a r e  a w a r e  o f  th e  fo n t  o f  
ta le n t  p rod u ced  in Scandanavia. 
Well, th e  g o o d  s t u f f  k e e p s  c o m ­
ing w ith  th is  S ta te s id e  fu ll-length  
d e b u t  fr o m  th e  F lam ing 
S ideburns. T h e r e  a re n 't  en ou gh  
su p e r la t iv e s  t o  a ccu ra te ly  
d e sc r ib e  h o w  g o o d  th is  r e c o rd  is. 
B eau tifu l p roduction ; e v e r y th in g  
sounds am azing. T h e  p e r fo r m ­
a n ces  a re  inspired, em otiona l, and 
tech n ica lly  on. E x ce lle n t  m usician­
ship and  a rra n gem en ts . G re a t  
ra n ge  o f  tem p o s ; th e y  p lay  balls 
o u t  and can  s lo w  it d ow n , too . 
(F o r  th e  lad ies?  O n e can  on ly  
hope). It's a  g o o d  record ! A  fin e, 
h igh-quality  e x a m p le  o f  th e  n e w  
ga ra ge-rock . G o bu y  it n o w  
—A le x  R ichm ond

T h e  F lam ing S ta r s  - S u n se t and 
Void
(A lt e rn a t iv e  T e n ta c le s )
T h e  F lam ing S ta r s  a r e  s o o o o  cool. 
I g o t  tu rn e d  o n to  th e m  back  in 
'94 b y  m y  fr ie n d  J a m es  Johnston . 
JJ p la ys  g u ita r  f o r  Gallon Drunk 
and  a t  o n e  tim e, M ax D echarne, 
w h o  s in gs and  p la ys  k e y b o a rd s  
f o r  t h e  F lam ing S ta rs , o n ce  
m an n ed  th e  d ru m s f o r  th a t  
equ a lly  coo l band. T h e  F lam ing 
S ta rs  a r e  su ave , re fin ed , g ro o vy , 
and  w h o lly  non-political. M ax 
s in gs/croon s th e  c in em atic  od es  
w ith  an  icily d e ta c h e d  coo ln ess  
th a t  b e ck o n s  back  t o  th e  '50s 
and  '60s. K in d  o f  like S c o t t  
W a lk e r  o r  B rian F e r r y  w ith o u t  all 
t h e  pom p, c ircu m stance , o r  o v e r ­
w ro u g h t  dram a. All 15 c u ts  on  
th is  d isc d is c r e e t ly  s e g u e  o n e  
in to  th e  n e x t  like c h a p te rs  f r o m  
an o ld  pulp n ovella  o r  s c en e s  
f r o m  s o m e  fo r g o t t e n  film -no ir 
g em . T h e y  all p o sse ss  th a t  c in e­
m a tic/ lite ra ry  ch arm  th a t  
im bu es it s e l f  on  th e  lis ten er and 
d r a w s  o n e  in to  it's s e d u c t iv e  
w eb . L ik e  B a r ry  A da m son , it has 
a  so u n d tra ck  q u a lity  an d  o u v r e  
s ta m p ed  all o v e r  it. S o n gs  like 
"M exican  R ou le tte ," "Killjoy," "K iller 
in th e  Rain," an d  th e  ach ingly  
haun ting "N ight M u st Fall" g iv e  
t h e  lis ten er  an a lm o s t  v o y e u r is ­
t ic  fe e lin g  a lb e it  in an aural sense. 
T h e  back ing  m usic t o  M ax's 
q u ixo tic  paea n s  is subtle, soul- 
w ro u g h t, and  re in ed  in. It g e t s  
tou gh  a t  tim es, b u t th e  f i s t  is 
en sco n ced  in a  v e lv e t  g love . N ick 
C a v e  and T o m  W a its  a r e  n o t  
u n reason ab le  co m p arison s  a s  fa r  
a s  F lam ing S ta rs ' m usical s t o r y ­
telling  goes . It's rich, lush, an d  a t  
tim es, a  b it sin ister. T h is  is h e a d y  
s tu ff ,  fo lk s , n o t  f o r  t h e  puerile 
and  u n re fin ed  m asses.
—Paul B e a re r

T -M ode l F o rd  - B ad M an
(A n t i )
T. M odel F o rd  is th e  on ly  blues 
m usician w h o 's  s e n t  chills d o w n  
m y  sp ine in th e  p a s t  10-plus 
y ea rs . H e is th e  g en u in e  article ,

and  possib ly  th e  g r e a t e s t  living 
b lu esm an  le ft . B ack ed  up (a s  
a lw a y s ) b y  lon g tim e  d ru m m e r  
Spam , F o rd  s t r o k e s  w h is k e y  
sm o o th  licks f r o m  his gu ita r  and 
g e t s  a s  m uch ev il and  sed u ction  
as  is hum anly possib le  f r o m  each  
n ote. W h ile  th is  a lbum  d o esn 't  
h a v e  th e  im m ed ia te  s h e e r  v is c e r ­
al in ten s ity  o f  P e e  W e e  G e t  M y  
Gun (m y  fa v o r i t e  F o rd  album), it's 
still th e  b e s t  b lues album  you'll 
h ea r  th is  year. T h e  t it le  t ra ck  
a lon e  is w o r th  th e  p r ic e  o f  adm is­
sion, bu t th a t 's  n o t  t o  s ligh t a n y  
o th e r  so n g  on  th e  a lbu m —I e v e n  
like th e  go sp e l-t in g ed  "L e t  T h e  
Church Roll On." T-M odel is th e  
on ly  F o rd  w h o 's  n e v e r  p rod u ced  
a  lem on.
—L a rry

G B H  - Ha Ha
(G o  K a r t )
G.B.H. rea ch e d  a  p la tea u  e a r ly  in 
th e ir  b u zz  s a w  gu ita r  h a rd co re  
w ith  th e  pe r iod  k n o w n  a s  th e  
M ike C lay  y ea rs ; d o cu m e n ted  in 
th e  com p ilation  o f  th a t  nam e. In 
th e  p a s t  d e c a d e  G.B.H. s t r e a m ­
lined in to  a lean, fa s t  s k a t e  punk 
sound th a t  l e f t  m uch t o  b e  
d e s ired  in th e  pu ris t e a r s  fo rm e d  
b y  th e ir  leg ion s o f  e a r ly  fans. 
W ith  Ha Ha th e  B ritish  g rou p  
leans back  and laughs a t  th a t  
d ic h o to m y  b y  ea s ily  m e rg in g  th e  
t w o  s ty le s  in to  a  n e w  fo rm u la . 
Th is  s y n th e s iz e d  v e rs io n  o f  th e  
G.B.H. sound is a  brilliant m ee tin g  
g rou n d  b e tw e e n  th e  g rou p 's  t w o  
p e r iod s  and e q u a te s  t o  a  re c o rd  
th a t  b e a ts  o u t  th e  m idd le  y e a r s  
and  riva ls  th e  e a r ly  classics.
—T o m  "T e a ra w a y "  S ch u lte

G eza  X  and  th e  M o m m y m en  -
Y o u  G od dam  K id s  
(B acchu s/D ionysu s)
If y ou  o w n  a n y  r e c o rd s  fr o m  th e  
g o ld en  e r a  o f  So. Cal punk rock  
(1979-1985) ch an ces  a r e  m a n y  o f  
th e m  w e r e  e ith e r  p rod u ced  b y  
S p o t  o r  G eza  X. (G e za  w a s  a lso  a 
g u ita r is t  f o r  o u t f i t s  like th e  B ogs  
and th e  D eadb ea ts , b u t th e  
so u rce  o f  his fa m e / n o to r ie ty  
w a s  a s  a producer.) E ven tu a lly  
Mr. X  had th e  d e s ir e  t o  w r i t e  and 
re c o rd  his o w n  music, s o  he 
fo rm e d  and fr o n te d  th e  
M om m ym en . T h e  res u lt  w a s  a 
re c o rd  so  f a r  a h ea d  o f  its  t im e  
th a t  its  p ion eerin g  in flu en ce  
w ou ld  n o t  b e  f e l t  f o r  y ea rs , and 
in s o m e  ca se s  d eca d es , t o  com e. I 
r e m e m b e r  f i r s t  h earin g  th is  
r e c o rd  a t  a s t o r e  ca lled  V in y l 
F e tish  a t  16th and S p ru ce  in Philly. 
B ein g  a  h om e less  s o fa  s u r fe r  a t  
th e  tim e, I w a s  fo r tu n a t e  t o  b e  a 
w a rd  o f  fo lk s  like B ern ie  Rubble, 
B e th  fr o m  th e  S tick m en , and 
M ichael "P lasticm an" K e rw in  o f  
W X P N . B ern ie  o w n e d  a  c o p y  and 
m an y  s to n e d  a ft e r n o o n s  w e r e  
s p e n t  b y  us in his d ilap id ated  
S h a m ok en  St. ro w h o u se , rev e lin g  
in its  qu irk y  genius. T h e  m usic is 
hard t o  d escrib e. T h e  b e s t  co m ­
parison  I can  c o m e  up w ith  is i f  
C a p t  B e e fh e a r t  g o t  c a u gh t in a 
s w a rm  o f  happy, sm ile  inducing 
m osqu itoes . M a y b e  a  b e t t e r  
d esc rip tio n  is a  so u n d tra ck  fo r  
w a tch in g  c a r to o n s  on  acid  o r  
PCP. On th e  13 cu ts  on  th is  disc, 
G eza  X  s in gs  in a nasally, d is to r ­
tion  e f fe c ts - la d e n  vo ice , spinning 
tw is t e d  o d e s  t o  disliking 
Hungarians, kids, and  punks.

O th e r  c u ts  d e ta il fu n k y  m ice, 
paranoia, and  p ra c tic in g  m on ­
s te rs . X 's  gu ita r  w o r k  is s o  w e ir d ­
ly  e f f e c t s  laden  th a t  it  begu iles  
m e  20  od d  y e a r s  later. S o m e  o f  
th e  M o m m y m en  a r e / w e r e  n o te ­
w o r th y  f o r  o th e r  m o re  
re n o w n e d  m usical en deavors :: 
B ren d an  Mullen, w h o  p la yed  
drum s, ran  T h e  M asque, LA 's  f i r s t  
punk v e n u e  w h e r e  s o  m an y  
fa m o u s  bands f ir s t  g igged ; Paul 
R o ess le r  p la y ed  k e y s  and 
w o r k e d  w ith  m a n y  punk p ro g e n ­
ito rs  including D ez  Cadena 's 
p o w e r  t r io  DC3; Don B on ebreak , 
b e s t  k n o w n  a s  th e  d ru m m e r  f o r  
X, p la ys  m arim ba, an in s tru m en t 
p red om in a n t in m uch o f  th e  
reco rd 's  so n g s  and  o ve ra ll sound, 
and w h ich  rich ly  len ds it s e l f  t o  
t h e  ca rto on ish  o v e r to n e s . 
P e d ig r e e  p re va ils  in th e  
M om m ym en . T o  th e  b e s t  o f  m y  
k n o w le d g e  th is  w a s  s tr ic t ly  a 
s tu d io  en d ea vo r, and  G eza  and 
Co. did n o t  p e r fo r m  live. In a n y  
case, Y o u  G od dam  K id s  s ta n d s  
t h e  t e s t  o f  t im e  q u ite  nicely. 
—Paul B ea re r

T h e  G lo ry  ho les  - K n ock  Y o u  Up 
(E m p ty )
It's a b o u t t im e  a  S e a t t le  band 
tip p ed  th e ir  h a t t o  o n e  o f  th e  
g r e a t e s t  N o r th w e s t  bands o f  all 
tim e, T h e  Sonics. T h e  w ild  f r o n t ­
m an  scream s... h av in g  fu n  bustin ' 
sh it up... b o n eh ead  r if fs .  W h o  
n e ed s  a m e s s a g e  tod a y , w e  could 
b e  b lo w n  up to m m o ro w .
L is ten in g  t o  th e  CD and se e in g  
pix o f  f r o n t  m an  D oug W h ite , I 
th o u gh t John ny M o ta rd  w a s  liv­
ing a  dou b le li fe ,je t t in g  b e tw e e n  
S e a t t le  and  Austin . B u t I k n o w  he 
ca n 't a f f o r d  th e  p lane fa re . 
—M arla V e e

G ogo l B ord e llo  - Multi K o n tra  
C u lty  vs. Irony 
(R u bric  R e c o rd s )
V e r ily  and doub tless, o n e  m u st 
w a tc h  G ogo l B orde llo  in a  live 
a d v e n tu re  a fo r e  m ak in g  up one 's 
mind. Is it S iberian  danc ing? 
G y p s y  Pu nk? Ukrain ian rave-u p ?  
Rom -a-J ig?  D ebau ch ed  K le zm e r?  
Hey, it's y o u r  call; it's all o f  th e s e  
w ith  p le n ty  o f  a cco rd ion  and 
fu n k -ska  rh y th m  gu ita r  w ith  all 
th e  horns-bass-drum s you  n eed  
t o  m a k e  a  rea lly  ju icy  and  f r e a k y  
borsch t! T h e  multi-lingual lyrics- 
fro m -th e -E a s t  (...side o f  
M a n h a tta n  a s  w e ll a s  th e  
Cau casu s) a p p e a r  t o  sp ea k  a t  
t im e s  o f  t r a n s v e s t i t e  p r ie s ts  and 
co n tra b a n d  on  th e  H u tzov in a  
border, a f in e  loca le  and  aud ience 
f o r  th is  m usic t o  g e t  p la y ed  in 
and  d a n ced  to ! L ik e  N e w  Y o rk  
tod a y , w h e r e  th is  fa sc in a tin g  
c o m b o  re g ro u p e d  a f t e r  a  w o r ld ­
w id e  t r e k  led th e m  t o  th e  "Land 
W h e r e  Ig g y  Dwells." Y es , G ogol's 
lea d e r  and m a s te rm in d  E u gen e 
H u tz  lo o o o o v e s  Ig g y  Pop, a s  w ell 
a s  E in s tu rzen d e  N eu b a u ten  and 
th e  B ir th d a y  P a rty , w h o s e  
r e c o rd s  h e  u sed  t o  t r a d e  in th e  
K iev. (In th e  U kraine, n o t  th e  
d in er on  2nd A ve . d o w n to w n !) 
u n dergrou n d  back  in th e  d a y s  
w h e n  listen ing t o  m u n dane crap  
like Pink F lo yd  o r  th e  D oo rs  
w ou ld  h a v e  had you  labeled  a 
d a n gero u s  and d e c a d e n t  anti- 
P a r ty  e le m e n t  b y  th e  
N om en k la tu ra  au th orities . S o  it 
goes : G ogo l B orde llo  th r o w s



s o m e  kind o f  "manuch" fo lk loric, 
e r o t ic  and  h igh ly  n as ty  cen tra l 
A s ia n  b lu es f r o m  th e ir  little  hu t 
on  th e  v a s t  plains. O r a s  th e y  
poe tica lly  p u t it: it"s "cunt-kaput, 
bu t w ith  a  m ystica l o v e r to n e  t o  
it." M y  f a v e  tu n e  is ca lled  "Fu ture 
K ings,” and  th e  B ir th d a y  P a r ty  
a n g le  is th e  m o s t  apt, it's a s  if 
N ick C a v e  had g o n e  f r o m  P iz d e tz  
t o  E a s t Berlin v ia  P o zn a n  o r  
P lovd iv , in s tead  o f  M elbourne, 
A u s tra lia  t o  W e s t  Berlin v ia  
London. T h e  M o n go l-T a rta rs  h a v e  
m o v e d  fr o m  H u tzov in a  t o  th e  
L o w e r  E a s t Side, and it's y o u r  jo b  
and d u ty  t o  s e e k  th em  out, 
gospodin ! H u liganjetta, indeed! 
—Michel Po lizz i

G o re  G o re  G irls - U p All N igh t 
(G e t  Hip)
So, le t ’s  run d o w n  th e  check list: 
D e tro it?  Check! F u z z to n e  gu ita rs  
s e t  t o  o v e r d r iv e ?  Check! Lo-fi 
r a w  re c o rd in g ?  Check! Soaring  
Phil S p ec to r- lik e  h a rm on ies?  
Check! L o ts a  ob scu re  R&B, ’60 s  
girl g ro u p  and g a ra g e  ro ck  c o v ­
e r s ?  Check! M a tch in g  o u tfits , 
c o m p le te  w ith  g o -g o  b o o ts ?  
Check! B u t w h e r e  t h e  a b o v e  
d esc rip tio n s  m igh t c o m e  o f f  a s  
p r e t t y  p os tu rin g  o r  a  d e s p e ra te  
g ra s p  a t  s o m e  s o r ta  h ip s te r  c re d  
fo r  m o s t  bands, th e  G o re  G o re  
G irls d o  th e  g a r a g e  g irl-gang 
sound w ith  b o th  a s n e e r  and  a 
w ink. Up A ll N ight, th e  Girls s e c ­
ond fu ll-len gth  album, is th e ir  
b e s t  co lle c ted  m a ter ia l t o  da te , 
f r o m  g a ra g e  s to m p s  like "Astra l 
Man," "Shotgun  W edd in g" and  th e  
t it le  tra ck , t o  th e  s w e e t  girl- 
g rou p  ’60 s  p op  and R & B  o f  "I 
Don’t  Th ink  So," "K eep  Y o u r  
Hands O f f  M y  Baby," and  "You r 
L a s t  Chance." A  g r e a t  r e c o rd  full 
o f  soul and  fu n  ro ck  ‘n’ roll.
—P e te r  S a n ta  M aria

T h e  H an gm en  - W e ’v e  G o t B lood  
On T h e  T o e s  O f  O ur B o o ts  
(A c e t a t e )
A p p a re n t ly  th e  b lood  w a s  f r o m  
m issed  sh o ts  o f  junk, a t  lea s t 
a cco rd in g  t o  t h e  p re s s  kit. It 
w ou ld  s e e m  th e  band n a m e  has 
b een  a rou n d  f o r  o v e r  t e n  years, 
bu t w a s  m o s t ly  on  h iatus du e  t o  
th e  m ain c r e a t iv e  fo r c e 's  long 
t im e  d ru g  s tru g g le  (h o w  unique, 
espec ia lly  in L A ). Unlike m o s t  sim ­
ilar situations, I think th e  d isce rn ­
ing m usic pu b lic  lo s t  in th is  case.
I’d  n e v e r  h ea rd  o f  t h e  band 
b e fo re , b u t th is  live  album  s h o w s  
a hell o f  a  lo t  o f  p rom ise. B eing  a 
"live" ( l iv e  in s tu d io  th a t  is) r e c o rd ­
ing, th e  loss o f  f id e l it y  is s o m e ­
t im es  a  h u ge  n e ga t iv e : gu ita r  
leads and flo u r ish es  m ea n t t o  
enrich  th e  s o n g  s o m e tim e s  
sound like a g h o s t ly  p re s e n c e  
com ing fr o m  a  ro o m  a w a y , and 
a f t e r  a  h u ge  s ta rt , a  coup le  o f  
m idd le-o f-th e-road  nu m bers  
nearly  t h r o t t le  t h e  album  m id­
w a y  th rough . A ll in all though,
"this is a  g o o d  s e t  o f  s t r o n g  m a te ­
rial w ith  t w o  f e e t  f irm ly  in L A  
cou n try/ rock/pu nk  '80s tra d i­
tion. S o r t  o f  a  c ro s s  b e tw e e n  
w h a t  th e  P o n tia c  B ro th e rs  a c tu ­
ally sou n d ed  like and w h a t  Gun 
Club w orsh ip p in g  cr it ic  g e e k s  
tr ied  t o  m a k e  e v e r y o n e  think 
th e y  w e re . F o r  a n y o n e  w h o  isn’t  
c lear a b ou t th a t  s ta te m e n t , T h e  
H angm en c o m e  o u t  a s  th e  w in ­
ner b y  f a r  in th a t  com parison .

T h is  is a  g o o d  buy, bu t it 
m o s t ly  m a d e  m e  cu riou s to  h ea r 
th e ir  p re v io u s  albums.
-R ic k  D.

H a te rs  - U n titled  T it le  S h o ts  CD &  
D ea th  D e fy in g  S ickn ess  CD 
(N o iso p o ly )
Man, th e  H a te rs  h a v e  b een  
arou nd  fo r e v e r  it  seem s; no ise 
and  c o n ta c t  m ic t e r r o r is t s  le t t in g  
lo o se  w ith  r a w  no ise  b la s ts  and 
grind ing  s h e e ts  o f  d ron e, a s  w e ll 
a s  be ing  kinda fu n n y  t o  boot. 
U n tit led  T it le  S h o ts  fin d s  th e ir  
cu stom -bu ilt w re s t lin g  b e lt  f e e d ­
ing back  upon it s e l f  in rea l t im e  
record in gs . T h e  fe e d b a c k  is long, 
d ro n e y  an d  n o t  particu la rly  
dynam ic, w h ile  n o t  be ing  su per 
u np leasan t either. M a y b e  it is ju s t  
m e, b u t I w ish  th e y  w ou ld  h a ve  
included s o m e  Q u ick tim e m o v ie s  
on  th e  CD s o  you  can  w a tc h  th e  
b e lt  a  b it t o  m a k e  m o re  s e n s e  o f  
it; like lo ts  o f  noise, w ith o u t  th e  
p e r fo rm a n c e  you  a r e  l e f t  w ith  
n o t  m uch t o  ta k e  hom e. T h e  
o th e r  n e w  H a te rs  r e le a s e  th is 
m on th  is D ea th  D e fy in g  
S ick n ess ; p e rh ap s  th e  "real" 
H a ters . A s  o p p o s e d  t o  th e  
w re s t lin g  b e lt  fe e d b a c k  o f  
U n tit led  T it le  S h o ts  w h ich  
sou n d s like w h a t  it is ( t h e  b e lt  
fe e d in g  back  on  its e lf), th is  o n e  
sounds like a  fu ll fu ck in g  noise 
band d e s t r o y in g  th e ir  in stru ­
m e n ts  (th o u gh  I w ou ld  b e  hard 
p re s se d  t o  id e n t ify  said in stru ­
m en ts ), th e  studio, th em se lve s , 
e tc . G rinding pulsing rh y th m s  
fo ld  back  on  ea ch  o th e r  (I s w e a r  
s o m e  o f  th is  is in 4/4 t im e ) w h ile  
b ig w a s h e s  o f  sa n d p a p er 
sc ra tch in gs  c ra m  in fr o m  th e  
s id es  and b o tto m , push ing e v e r y ­
thing. L o ts  o f  fo r w a r d  m o m en ­
tu m  and stu nn ing conclusions on  
th is  one, n o t  y o u r  usual sa m e-y  
s a m e  blip, hiss, grind, w h o o s h  
exp los ion . Th is  is th e  sound o f  
ba rb ed  w ir e  w ra p p e d  bou lders 
sm ash in g d o w n  p ine t r e e  c o v ­
e r e d  hills and  crush ing L ex u s  
S U V 's  and th e ir  o w n e r s  all in o n e  
fe ll sw o o p . Harsh, bu t fu ck in g  
b eau tifu l a t  p o in ts  a s  well. T h a t  
said, y o u r  s p e a k e rs  w ill n o t  f o r ­
g iv e  you.
—A n d y  P e rs ep o n k o

T h e  H e e lw a lk e rs  - s/ t
(B robd in gn ag ian )
W h e n  th e  H ee lw a lk e rs  d ec id ed  
on  th is  idea f o r  th e ir  c o v e r  photo , 
( th e y 'r e  lined up a  la th e  S to o g e s  
on  th e ir  f i r s t  r e c o rd ) th e y  w e r e  
ob v iou s ly  t r y in g  t o  s tr ik e  a visual 
ch ord  w ith  m usic fa n s  w h o  
w ou ld  n o t ic e  th e  r e fe r e n c e ; it 
su re  w o r k e d  on  m y  husband, 
L a rry 's  a  S to o g e s  fa n  and w a s  all 
o v e r  th is  w h e n  it c a m e  in. I am  
t o o  an d  th is  r e c o rd  did n o t  d isap­
po in t w h e n  I pu t it on  th e  f i r s t  
tim e. T h e s e  N o v a  S co tian s  m an ­
a g e  t o  w e a r  th e ir  in flu en ces  fa ir ­
ly  ob v iou s ly  on  th e ir  co lle c t iv e  
s le e v e s  b u t still s e t  th e m s e lv e s  
a p a r t  f r o m  th e  pack  b y  w r it in g  
rock ing, original so n gs  and p la y ­
ing th e  hell o u t  o f  th e m —a f e a t  
w o r th y  o f  n o te  sin ce a  lo t  o f  
bands w e  g e t  CDs f r o m  can 't 
s e e m  t o  d o  th a t. L is ten in g  t o  this, 
you  can  ju s t  te ll t h e  H ee lw a lk e rs  
t o ta lly  g iv e  it  up live; d o n 't  k n o w  
if  I'll e v e r  g e t  t o  s e e  th e m —a s I'm 
n o t  planning a n y  tr ip s  t o  N ova  
S co tia  a n y  t im e  soon, and  I d o u b t

th e y 'r e  planning a jo u rn e y  t o  th e  
r e la t iv e ly  non-musical m ec ca  o f  
Philadelphia—bu t I su re  w ou ld  like 
to.
—Les lie

Hell C ity  L o v e  - s/ t EP  
(B robd in gn ag ian )
F rom  th e  r e la t iv e ly  d is ta n t—if 
n o t  r e m o te —c o n fin e s  o f  Halifax, 
N o va  S co tia  rolls Hell C ity  Love . 
Th is  th re e -p ie c e  la y s  d o w n  a 
h e a v y w e ig h t  ro ck  and roll b a r­
rage ; it 's kinda like a  v e r y  heavy, 
'70s h ard  rock  sound on  
s te ro id s —all th rou gh  a  punk rock  
filter. U n fo r tu n a te ly  th e r e  a re  
on ly  f i v e  songs, w h ich  in th is 
c a s e —w h ile  lea v in g  m y  a p p e t it e  
w h e t t e d  f o r  m o r e —le a v e s  m e  
w o n d e r in g  w h y  didn 't th e y  ju s t  
w a it  o r  r e c o rd  a n o th e r  sess ion  
t o  g e t  a  fu ll a lbum 's w o r th  o f  
m ateria l. D on 't g e t  m e  w ro n g , 
th e s e  g u y s  a r e  still d e fin ite ly  
w o r th  ch eck in g  out, bu t i f  th ey 'd  
w a it e d  th e  resu lts  cou ld  h a v e  
b een  e v e n  m o r e  im press ive . 
—L a rry

H ells ide S tra n g le rs  - L o v e  Y o u  T o  
D ea th
(Junk/National D u st)
T h o s e  o f  you  pa y in g  a tte n t io n  
h a v e  a lre a d y  rea lized  th is  CD is 
b y  o n e  o f  th e  bands on  th e  7" 
th a t  c o m e s  w ith  th is  issue; so  
you  a lre a d y  k n o w  t w o  th in gs  - 
th e y 'r e  f r o m  th e  P a c ific  
N o r th w e s t  (P o rt la n d  t o  b e  m o re  
e x a c t )  and  w e  like th e m  en ou gh  
t o  pu t th e m  on  o n e  o f  ou r  45s. 
A c tu a lly  t o  b e  to ta lly  h on est, I 
th ink Dan (gu ita r/ lead  vo ca ls ) 
slick ly ta lk ed  his w a y  o n to  th e  45

w h e n  m y  gu a rd  w a s  d o w n  bu t 
th a t 's  a n o th e r  s to ry . O n ce  I a c tu ­
a lly  h eard  th e  band I d id like th em  
so  it's all good . T h is  is a  com p ila ­
tion  o f  t ra c k s  r e c o rd e d  o v e r  th e  
y e a r s  s in ce  th e y  fo rm e d  in 1999. 
T h e  f i r s t  f i v e  t ra c k s  w e r e  m ea n t 
t o  a p p e a r  on  a  Junk 12" a  w h ile  
a g o  b u t d u e  t o  s o m e  d is tro  p ro b ­
lem s ( f r o m  w h a t  I've b e en  to ld ) 
Lou  had t o  ta k e  s o m e  t im e  o f f  
f r o m  p u ttin g  o u t  r e c o rd s  so  
th e y 'r e  n o t  s e e in g  th e  ligh t o f  
d a y  until n ow ; t ra c k  s ix  w a s  
r e c o rd e d  f o r  th e  F is t fu l o f  R o ck  
6c Roll series . N oth in g  w ro n g  w ith  
th o s e  tu n es  b u t I th ink th e  
c re a m  o f  th e  c ro p  on  th is  disc 
a r e  th e  la st s ix  tra ck s , which, 
a cco rd in g  t o  t h e  lit t le  p re s s  
s h e e t  Dan g a v e  m e, w e r e  r e c o rd ­
ed  th r e e  w e e k s  a f t e r  th e  band 
fo rm e d  in so m eon e 's  a t t ic  w h ile  
th e y  w e r e  "b lasted  t o  th e  gills." 
T h o s e  so n gs  a r e  to ta lly  r a w  and 
a g g r e s s iv e  and, I w ou ld  im agine, 
th e  c lo s e s t  t o  w h a t  t h e y  sound 
like live. T h e y  should r e c o rd  all 
th e ir  s t u f f  th a t  w a y ! A n y w a y , 
you  can n o w  g o  and  listen  t o  th e  
45  i f  y ou  h a ve n 't  d o n e  s o  a lrea d y  
and fo r m  y o u r  o w n  opinion o f  
th e  band (s e e , w e 'r e  like, all in te r ­
a c t iv e  and  shit). If you  like th a t  
you'll w a n t  t o  k e e p  an e y e  o u t 
f o r  this.
—Les lie

H e lls to m p er  - H ellb en t F o r  Dixie... 
A n d  A  W h o le  L o t  M ore!
(P ro u d  T o  B e  id io t)
T h e  lon g -a w a ited  CD re le a s e  o f  
H e lls tom p er 's  c lassic 10" f r o m  a 
cou p le  y e a r s  back, a long  w ith  16 
bonus t ra c k s  (e ith e r  ta k e n  fr o m



various compilations, 7's and EPs 
or unreleased) and a de-luxe 
repackaging with extensive liner 
notes by The Goddam King and 
the Widowmaker. This is a great 
career-spanning sampler, with 
tracks from just about every one 
of the band's numerous lineups— 
which also makes for some 
inconsistencies in the sound quali­
ty in parts, but that's forgivable 
considering the material's so 
damn good. So have another 
swig of Carolina ‘shine, pull the 
tab on that PBR, crank this 
sumbitch up and drive off into 
the night.
—Larry
Henry Fiat's Open Sore -
Adulterer Oriented Rock CD & 
Idiotia Hyperactiva CD 
(Sin City/Coldfront)
Normally it's a rule of thumb to 
fly the yellow caution flag when 
bands are reputed to sound like 
The Dwarves, because they 
hardly ever do, but Henry Fiat's 
Open Sore proves to be a wel­
come exception to the rule. This 
twisted quartet of masked 
Swedes has been making the 
rock world uglier since 1997... 
with a vengeance! Adulterer is a 
repackaged for the US collection 
of all their previous 7" and 10" 
releases, along with some demos 
and outtakes. Not only do they 
draw on the Dwarves (B/ood, 
Guts and Pussy era) they also 
invoke some Misfits riffs and 
vocals (circa Earth A.D.). The CD's 
47 tracks may seem a bit daunt­
ing, but if you consider that only 
one song is over a minute and a 
half long, the time goes by quick­
ly. Idiotia is the band's first full 
album, originally released in 1999 
in Europe and available here for 
the first time. It's another rocket 
ride; 24 songs in 25 minutes, blink 
and you've missed it. And of 
course there's no let up on the 
musical end, with as much may­
hem packed into every song as 
possible. As an American intro­
duction, these two discs are a 
powerful one-two punch.
—Larry
Hermano - Only A Suggestion 
(Tee Pee)
Obviously one of the greatest 
gifts a frontman can have is a 
unique voice, and that's one of 
those things that can not be 
learned or faked. When you hear 
Jello Biafra, you know it's Jello 
Biafra - cause who else sounds 
like that? Jeff Clayton from 
ANTiSEEN, Pat Todd from Lazy 
Cowgirls, same thing; I could go on 
but I will not. John Garcia is one 
of those frontmen. The down­
side of having such a unique 
voice, I guess, is that it becomes 
hard to separate the voice and 
the band you first associate it 
with. Clayton and Todd have 
managed to keep their bands 
together for nearly two decades 
so that hasn't been a problem for 
them. But remember when 
Biafra did those Lard records? It 
was practically impossible to lis­
ten to it and not think "it's the 
singer from the Dead Kennedys 
fronting Ministry," know what I 
mean? The comparisons could 
not be avoided. (No offense to 
either party but that was a ques­

tionable paring from the get-go.) 
Similarly, when I heard this 
Hermano CD for the first time, 
my immediate reaction was to 
wish Kyuss was still together. 
Man, I fucking love them. Some of 
what made Kyuss a great band 
is still totally evident with 
Garcia's new band—the voice, the 
fuzz pedal, the sex-groove—but 
to me it is definitely missing 
something. (Like Josh Homme, 
Brant Bjork and the bass player 
that replaced Nick Oliveri whose 
name I can never remember.)
Only A Suggestion is not a bad 
record but it's just not living up 
to my expectations. I don't blame 
them; it's not Hermano's fault 
that I can't get past Kyuss. I'd 
imagine this would have no prob­
lem pleasing a less discerning 
stoner rock (or desert rock, if 
you prefer a genre title without 
a drug reference) fan, or some­
one who had never heard Kyuss, 
but it's not moving me. Sorry 
—Honey West
The Hope Conspiracy - Endnote 
(Equal Vision)
Holy shit! This is one of the best 
discs I've heard in a long time - 
and it has nice packaging to boot! 
Boston's THC play intense hard­
core with slamming pit riffs, dark 
lyrics and explosive, scream your 
throat out vocals. The produc­
tion is solid and captures the full- 
on intensity of this band. The 
whole CD flat-out kills but the 
standout tracks are "Defiant 
Hearts," "Holocaust" and "Three 
Year Suicide." Imagine a slightly 
more structured Deadguy and 
you have an idea of what The 
Hope Conspiracy sounds like. I'm 
out of breath just listening to 
this CD. Worth checking out? Hell 
yeah! I'm going to try and hunt 
down their first CD, Cold Blue, 
and suggest you do the same. 
—Todd Sciore
Hot Snakes - Suicide Invoice 
(Swami)
If you missed the Hot Snakes the 
last time they came around to 
your town, you'll miss them for a 
while more. Drummer Jason 
Kourkounis decided to commit to 
the Burning Brides and put this 
perpetual side project on the 
shelf, again. And of course, John 
Reis has a new RFTC record, 
Camp X-Ray, to tour behind. 
Maybe taking a break is the right 
idea, if absence makes the heart 
grow fonder. Though it's rough 
and brutal and beautiful, Suicide 
Invoice lacks the urgency and 
passion of Automatic Midnight. 
Rick Froberg screams his lungs 
out, and the topics of his songs 
are dark and malevolent, but it 
just seems a little flat and rote. 
While Automatic Midnight was 
hair-raising and intense, Suicide 
Invoice feels forced. Hopefully 
the Hot Snakes can rediscover 
the stuff that made the first 
record so amazing.
—Alex Richmond
The Hunches - Yes. No. Shut It.
(In The Red)
Crazy, noizy punk rawk (bonus 
points up front for their cover of 
the Electric Eels' "Accident"). The 
Hunches are like Pussy Galore on 
a bad meth jag or maybe in the

throes of the DTs. With only one 
of Yes. No.'s 15 songs breaking 
the three-minute barrier, it's like 
a wild ride down a back country 
road with the headlights blinking 
on and off with every bump and 
turn. Songs seem on the verge of 
constant implosion as the band 
flirts with absolute mayhem and 
the brink of chaos. But The 
Hunches know what's going on, 
and they've got it all under con­
trol, they just wanna take you 
for a little ride. C'mon, get in the 
car, no one's gonna get hurt. 
—Larry
John Wilkes Booze - The Five 
Pillars of Soul Vol. 1-3 (Vol. 1- 
Melvin Van Peeples; Vol. 2- Tania 
Hearst; Vol. 3- Albert Ayler) 
(Affirmation)
The Indiana-based John Wilkes 
Booze is "dedicated to soul," as 
the lengthy liner notes for each 
of these CD EPs plainly states. 
Each one clocks in around 13 min­
utes and is dedicated to the title 
character and the way that per­
son reinvented and stepped out­
side themselves and their limita­
tions, a tribute to their souls and 
soul. Taking in the lefty liners 
(black people good, US society 
bad), this could be a dire listening 
experience indeed. Luckily JWB 
come from a cool Midwest avant 
tradition; one thing these three 
CDs have in common is an 
absolutely smoking 
Beef heart/Magic Band (circa Lick 
My Decals, Baby) chaotic gestalt. 
Instruments run right over each 
other, drums get thrown down 
stairs and the singer gets totally 
squashed and smashed. Add to 
this mix some found sounds and 
home recordings and you get 
quite a heady brew. While pulling 
these three diverse folks togeth­
er under the banner of soul does­
n't quite click for me, I don't think 
these songs and sounds are 
about "making sense" as it stands, 
and this is their world—where 
JWB make (and break) the rules. 
My favorite of the three is the 
Albert Ayler one, the sampled 
sax skronk meshes perfectly 
with the frenzy of the players, 
particularly the deft, serpentine, 
free guitar spiraling all over the 
place, dodging the bass and 
horns, and the sweet sounds of a 
bitching Hammond organ. Vocals 
squeak and squeal in a dual panic 
attack of tribute to the heroes 
here, as well as the general out- 
sider-ness they divine from 
these icons. Sometimes they 
bring to mind another classic 
Midwest psych combo, Fuzzhead, 
in terms of mixing free form 
sounds and stream of conscious­
ness vocals. The most ambitious 
of the three is the one dedicated 
to Tania (not Patty, that was her 
pig name) Hearst. The songs 
remind me of a mini-hipster musi­
cal and it's pretty impressive the 
lengths the band goes to to real­
ize their goal. The listener is 
taken from the kidnapping of 
the Hearst child to the birth of 
"Tania," to the hideout and finally 
to the conclusion at "54th and 
Compton." The songs bleed into 
each other, echoing the chaos of 
the time, with crazy Hearst sam­
ples echoed to infinity for maxi­
mum disorientation, kinda like

what Patty herself was exposed 
to in her SLA brainwashing. 
Anyway, all three are well- 
recorded and interesting from 
the matching silk screened 
sleeves to the informative 
(though kinda naive) liners and I, 
for one, can't wait to hear the 
next two volumes, as well as see 
this band live sometime. They 
sound like they would be 
absolutely ferocious live.
—Andy Perseponko
Kung Pao - Sheboygan 
(Maduro)
Wow, did Killdozer reunite and 
not tell anyone? Kung Pao is as 
heavy and familiar as 1994. They 
have interesting rythms, creepy 
lyrics delivered in that Cookie 
Monster style, and beefy guitars. 
At times it's a little Drive Like 
Jehu-y, but less urgent and more 
Midwestern. This record sounds 
like how you feel when you have 
to drive somewhere unpleasant 
on a rainy day, or like getting 
stuck in traffic when you have 
to meet your mom and you're a 
little hungover. It made me pine 
for the Philly band King Carcass, 
who were around in the early 
'90s and were pretty great. If 
Kung Pao didn't have so many 
"Come on!" and "Go!"s dropped into 
their lyrics I'd like them more. 
—Alex Richmond
Lo-Lite - Sidekicks 
(Slovenly)
This band is light on members, 
concept and booklet information. 
Basically it's two guys, Lo on 
vocals, guitar, harmonica and 
organ and Lite on drums (what 
else do you need, really) playing 
stripped down garage rock. 
Fuzzy, kinda sparse but still loud, 
nothing over four minutes; you 
know the deal. I kinda like it but I 
have a fondness for some other 
two man bands that could be 
considered similar to Lo-Lite and 
lately a fondness for songs that 
feature organ where the organ 
is just kind of pounced upon and 
the same note is played over and 
over.
—Leslie
Lord High Fixers - The Beginning 
Of The End... The End Of The 
Beginning 
(In The Red)
The Lord High Fixers are proba­
bly the most primal of all the 
bands/projects Tim Kerr partici­
pates in. The band flays the flesh 
of rock and roll raw, ripping the 
music down to bare bones on a 
cover of Mudhoney's "You Got It" 
whose energy can barely be con­
tained by the limits of CD or 
vinyl. When they bust out Ken 
Vandermark on sax for a Sun Ra- 
like sound collision, follow it with 
a solo trombone version of 
"People Get Ready" and drop it 
down into the meanest version 
of Booker T's "Think It over" ever 
committed to tape, you know 
the Fixers aren't fuckin' around. 
The 16 tracks are broken up 
occasionally by sound bites that, 
although taken completely out 
of their original context, seam­
lessly weave themselves into the 
record. The Beginning Of The 
End... is almost overpowering on 
first listen, but once you're



th rou gh  th e  r o c k e t  ride, you  
w a n t  t o  g o  on  again  and again. 
—L a rry

T h e  L o rd s  O f  A lta m o n t  - T o  Hell
W ith  T h e  L o rd s
( S T R I)
T h e  d e b u t  d isc f r o m  T h e  L o rd s  
O f  A lta m o n t  p u ts  th e  h a m m er 
firm ly  d o w n  f r o m  th e  open ing  
sa lv o  and k e e p s  th in gs  a pp rop ri­
a te ly  w a lk in g  th e  line b e tw e e n  
s e x y  and dan gerou s. L ik e  th e  
b e s t  o f  th e  N u g g e ts  b o x  p la yed  
th rou gh  M arshalls a f t e r  a  th ree - 
d a y  b in ge—o r  th e  p o ten tia l 
so u n d tra ck  t o  y o u r  fa v o r i t e  
b ik er  m ov ie . A  po in t t o  ponder: 
Had T h e  L o rd s  actu a lly  e x is te d  in 
th e  t im e  f r a m e  th e y  em u la te  
( th e  m id- t o  late-'60s), th e y  w ou ld  
h a v e  b e en  ju s t  a n o th e r  band a t  
th e  W h isky, and  w ou ld  n e v e r  
h a v e  r e c e iv e d  e v e n  o n e -ten th  
th e  a tte n t io n  th e y 'r e  g e t t in g  
now.
—L a rry

T h e  M ean s - V il/V iol 
(D ou b lep lu sgood )
T h e  M ean s h a v e  in a  s h o r t  t im e  
b e c o m e  o n e  o f  th e  m o s t  popu lar 
bands in m y  a d o p te d  h o m e to w n  
o f  Columbus, Ohio. S in ge r  Jason  
F red e r ick  fr o n te d  A th en s , Ohio 
punk leg e n d s  th e  S p iv e y s  and 
th e  r e s t  o f  T h e  M ean s p la y ed  in 
o r  still p la y  in s e v e ra l o f  
Columbus' m o s t  r e s p e c te d  bands 
such a s  E s te e  L o u d e r  and  B ob  
City. T h e  M ean s h a v e  a  m id­
te m p o  b lu dgeon ing  ap p roa ch  t o  
th e ir  m usic th a t  is e f f e c t i v e ly  
pa ired  w ith  F red e r ick 's  d e s p e r ­
a t e  how lings. H e s in gs like his 
soul's on  f i r e  w h ile  th e  band la ys  
d o w n  su itab le  so u n d tra ck  t o  his 
to r tu r e d  ram b ling dem en tia .
M o s t  o f  t h e  11 t ra c k s  a r e  sh ort, 
and p o w e r - r i f f  laden. L ea d  gu i­
ta r s  a re  m in im ized, bu t a r e  e f f e c ­
t iv e ly  u tilized  in t o n e  and tem p o . 
It all has a  s w a m p y  to n e  I dig, 
w h ich  a t  t im e s  rem in d s  m e  o f  
th e  S c ien tis ts  a t  th e  p ea k  o f  
th e ir  nihilism. V il/V iol w ou ld  h a ve  
f  it r ig h t  in w ith  bands like 
G u zzard  o r  C h o k eb o re  on  th e  
A m  R e p  r o s t e r  o f  th e  e a r ly  '90s. 
N o t  f o r  th e  fa in t  o f  h eart; g o o d  
so u n d tra ck  m usic f o r  y o u r  n e x t  
bad tr ip  o r  gnash ing o f  t e e th  
n igh tm are. Fun f o r  th e  w h o le  
fam ily ... th e  M anson  fam ily , th a t  
is.
—Paul B e a re r

MC5 - Hum an B eing 
L a w n m o w e r/ T h e  B a d d e s t  & 
M a d d es t o f  th e  MC5 
(T o ta l E n e rg y )
Th is  is a  com p ila tion  o f  tra ck s , 
s o m e  p re v io u s ly  re le a s ed  s o m e  
not, culled f r o m  va r iou s  po in ts  
o v e r  t h e  band 's to o -b r ie f ten u re . 
Basically it's like a  rea lly  coo l m ix 
ta p e  (o r  um, CD, a c tu a lly ) o f  live 
s tu ff ,  s tu d io  o u t- ta k es  and o th e r  
rarities. O n e th in g  is f o r  sure, 
w h a t e v e r  t h a t  "thing" is—th e  
e x t r a  s o m e th in g  th a t  s e ts  a 
band o r  p e r fo r m e r  a s id e  f r o m  a 
sea  o f  o th e r  g r e a t  bands o r  p e r ­
fo rm e rs —th is  band d e fin ite ly  had 
it in spades. N ee d les s  t o  s a y  (I'm 
h e re  I m a y  a s  w e ll s a y  it a n y w a y )  
i f  you  like th e  MC5 a t  all, th is  disc 
is r igh t up y o u r  alley. If y o u 'v e  
h eard  o f  th em  b u t n o t  a n y th in g  
b y  th em  o r  h eard  o th e r  band 's 
c o v e r  th e ir  so n g s  b u t n e v e r

b o th e r e d  t o  fig u re d  o u t  w h y  
t h e y  w e r e  s o  influential, th is  will 
s h o w  y o u —espec ia lly  th e  live 
s t u f f—w h y  p e op le  a r e  still ta lk ing 
a b o u t th e m  m o re  th an  30  y e a r s  
later.
—Les lie

M idn igh t C re ep s  - Punchin'
S k an k s a t  th e  V en u e  
(s/ r )
I am  su re  n o t  m an y  C14 re a d e rs  
(o r  w r i t e r s )  w ill a d m it  t o  w a tc h ­
ing D a w son 's  C reek , bu t b ro th e rs  
and s is te rs , I am  h e re  f o r  th e  
tru th ! T h a t  said, th is  reco rd 's  
voca l s ty lin g s  rem in d  m e  o f  
w h e n  P a c e y 's  g ir lfr ien d  A u d re y  
jo in ed  a  "punk" band and p la yed  
th e  c o lle g e  w a te r in g  ho le  (Hell's 
K itch en ). M usically th e  C reep s  
tra s h e d  o u t punk sou n d s b e tte r , 
b u t t h e  o v e rd o n e  "sn o tty "  vo ca ls  
sound kind o f  fo r c e d  and ju s t  
b o re d  m e. I am  all f o r  s le a z y  rock  
and roll and a t t itu d e  bu t w ith o u t  
th e  spark , w h a t  is th e  p o in t?  
S u re  it m igh t b e  fu n  f o r  th e ir  
pals t o  live  o u t  s o m e  N e w  Y o rk  
Dolls m o v e s  and d ru n ken  an tics  
w ith  th is  a s  a sou n d track , b u t s it ­
t in g  h e re  w ith  a  f e w  b e e r s  in m y  
gu lle t  it  a in 't m o v in g  m e  all th a t  
much. OK, th e  C reep s  d o  g e t  
po in ts  f o r  s o m e  sea r in g  slide gui­
t a r  ( a t  le a s t  th a t 's  w h a t  it 
sou n d s like ) and  pulling o u t  a 
c o v e r  o f  "L o ve  C o m es  in Spurts" 
on  th is  live  album, bu t o v e ra ll it 
a in 't en ou gh  t o  c a r r y  a  record . 
A lso, a  n o t e  t o  all bands w h o  
re c o rd  live  albums: le a v e  o u t  th e  
b its  w h e r e  you  b e g  th e  au d ience 
t o  "m o ve  around" and  g o  cra zy , it 
ju s t  sou n d s sad.
—A n d y  P e rs e p o n k o

M idn igh t T h u n d er  E x p res s  - s/ t
(E m p ty )
M ade up o f  e x -m e m b e rs  o f  
S e a t t le ’s  th e  V a len tin e  K illers 
and  T h e  B a ck s ta b b ers , M idn ight 
T h u n d er  E x p res s  r id e  high on  
ro ck  n’ roll w ith  th e ir  d e b u t 
album, t e e t e r in ’ oh -so-close t o  
go in ’ o v e r  th e  rails bu t k eep in ’ it 
t o g e th e r  long en ou gh  f o r  Jack 
Endino t o  g e t  it  d o w n  on  tape. 
Bluesy, s leazy , sloppy, h e a v y  ro ck
n’ roll w ith  s w a g g e r in ’ a t t itu d e  in 
th e  ly r ics  and  Chuck B e r ry -d r iv ­
en  g u ita rs  th rou gh ou t. S on gs  like 
"No O ne R id es  F o r  Free," "M idnight 
Thunder," "Fixin’ T o  Die" and 
"Drivin ’ R igh t On Th ru " a re  rem i­
n iscen t o f  c o n te m p o ra r ie s  like 
th e  L o o s e  L ips an d  H um pers, 
w h ile  s o n gs  like "Ace Up M y  
S leeve," "Callin’ Y o u  Out" and 
"H a n gove rs  and  H eartaches," 
w ith  th e ir  s ta n d o u t poundin ’ 
p iano sound, c o m e  a c ro ss  like lo s t 
so n gs  fr o m  th e  band ’s e v id e n t  
b ig g e s t  in fluence, th e  N e w  Y o rk  
Dolls. G ood  p rod u c tion  and ju s t  
plain 'ol rock in ’ so n gs  m a k e  th is 
th e  kind o f  r e c o rd  th a t  will b e  
s ta y in g  in m y  s t e r e o  f o r  a long 
t im e  t o  com e.
—P e t e r  S a n ta  M aria

Million Dollar M a rx is ts  - s/t
(s/ r )
Th is  s ix -song  d e b u t E P  t o w s  th e  
high e n e r g y  punk line w ith  no 
rea l d ev ia tion . T h e  tu n es  a r e  all 
solid but, u n fo rtu n a te ly , can 't 
help  bu t s e e m  d e r iv a t iv e  o f  th e  
b y -n o w -t ired  Scand inavian  
School o f  Rock . W e ll-ex e cu te d  
p o w e r  ch ord  r if fs ,  g o o d  song-

w r it in g  and  c a tc h y  h oo k s  on ly  
g e t  you  s o  f a r  i f  y ou 're  still t r e a d ­
ing w a t e r  in a  s e a  o f  m ed iocr ity ; 
th e  M a rx is ts  n e ed  t o  fin d  s o m e ­
th ing  th a t  w ill s e p a ra te  th em  
fr o m  th e  pack  and  th en  th e y  
m igh t rea lly  b e  o n to  som eth ing . 
—L a rry

M o is tb o y z  - III
(Ip eca c )
W h a t  a  com b ination ! H a te fu l, v io ­
lent, th re a te n in g  ly rics  and  '70s 
hard ro ck  r i f f s  and hooks. A t  
f i r s t  I th o u gh t th e y  m u s t b e  jo k ­
ing... s o r t  o f  like w h e n  p eop le  
th ink I'm jok in g  w h e n  I s a y  if 
t h e r e  w a s  a  b u tto n  I cou ld  push 
t o  e x p lo d e  ou r p la n e t in s ta n tly  
killing us all, I w o u ld  INSTANTLY. 
Pure, hardbo iled  h a tre d  gush ing 
o u t  o f  th e  s p e a k e rs  m a k es  m e  
fe e l  w a rm  and fu z z y  F o r  th a t  
m a t t e r  th e re 's  a  h u m orou s leve l 
t o  b e  fo u n d  i f  y ou  a re n 't  th e  ea s i­
ly  o f fe n d e d  ty p e . T h e re 's  a  lyrical 
h a lf-w a y  po in t h e re  b e tw e e n  
R e id  F lem ing a t  his a n g r ie s t  and 
G.G. Allin. I d o n 't  m ea n  t o  d ow n - 
p a y  th e  music; "I A m  T h e  R eap er" 
is b le ss ed  w ith  a  s o r t  o f  biker- 
ro ck  bass  p a r t  I w ish  I had w r i t ­
ten... w h ich  is all you  n e ed  t o  
k n o w  th a t  it's w o r th  y o u r  h e a r ­
ing. T h e  g u ita r  leads a r e  sim ple 
and  e f f e c t i v e  r a th e r  th an  be ing  a 
lo t  o f  b.s. s h o w  o f f  crap. I'm g lad  
t o  h ea r  an  a lbum s w o r th  o f  h a te  
ro ck  b e lte d  o u t  t o  th is  g e n r e  o f  
music. G ood  w o r k  B oyz , sen d  m e  
yo u r  o th e r  CDs.
—th e e  W h is k e y  R ebe l

M o n o tro n a  - H a w k e y e  &  F ireb ird  
(M en lo  P a rk )
H oly  sh it th is  is fu ck in g  b iza rre ! 
Sounds like s o m e  rea l f r e a k  elec- 
tron ica  f r o m  Japan, b u t nope, 
s tra ig h t  o u t  o f  N Y C ! R e m e m b e r  
all th a t  t w e a k e d  o u t  v id e o  g a m e  
m usic f r o m  y o u r  C o m m o d o re  
6 4 ?  Well, t h e  en igm a  th a t  is 
M o n o tro n a  has ta k e n  it o v e r  (lit ­
era lly ), sou p ed  it up w ith  m od e rn  
s w e e t  b ea ts , and  su ng h e r  su p e r­
be ing  E n glish/K orean  sw ir lin g  
ly r ics  all o v e r  it. M e  lo v e  H a w k e y e  
and w ish  t o  p lease  h e r  w ith  s e x  
fuel. P le a s e  c h o o s e  m e  f o r  long 
t im e  bo in k y  b e fo r e  you  f ig h t  th e  
ev ils  o f  th e  w orld . S t o r y  line h e re  
is th a t  th is  is th e  f i r s t  in a  six-CD 
s e r ie s  o f  su p erb e in g  musical 
ta les, o th e r s  p r e v ie w e d  in co llec ­
t o r  ca rd  p ic tu res  in th e  book le t: 
T h e  M igh t Mun (h e ro ) and 
B u rge lm ir th e  F r o s t  Giant. Th is  
w ill w h ip  a n y  an im e o r  D ragonball 
Z  crap. Y o u  s e e  H a w k e y e  is a 
su perga l h e ro in e  fu e le d  b y  s e x  
and has a s la v e  n a m ed  F ireb ird  
and t o g e t h e r  th e y  g o  in th e ir  f l y ­
ing ca r  m achine, f ig h t  c r im e  and 
k ick bu tt; b u t I d ig re s s  in m y  
g eek d o m . It's a  unique ex cu rs ion  
and m y  kid lo v e s  t h e  CD too . 
M o n o tro n a  is GO!
-P h il D. F ord

M o to rm a gs  - Slum min' W ith  T h e  
R i f f  R a f f  
(A to m ic  A ction !)
Th is  CD ro ck s  and has a  s e n s e  o f  
hu m or a s  well. T h e  M o to rm a g s  
p lay  f a s t  p a ced  ro ck  w ith  a 
punkish t in g e  a  la Speedball. 
S lum m in ' W ith  T h e  R i f f  R a f f  co n ­
ta in s  10 t ra c k s  o f  ca tchy , e n e r ­
getic , t o e  tap p in g  m usic th a t  you  
can  p lay  th e  w h o le  w a y  th rou gh  
w ith o u t  h a v in g  t o  sk ip  track s .

W ow , w h a t  g r e a t  u sa ge  o f  no 
less th an  th r e e  cliche m usic 
r e v ie w  t e r m s  (ca tch y , e n e rg e t ic  
&  t o e  tapp ing ). S o m e  o f  t h e  b e t ­
t e r  t ra c k s  a r e  "Deli Delay," "G ra vy  
Train" and "B loodsuckers." T h e re 's  
e v e n  a M a ck en z ie  B ro th e r s  sa m ­
p le  th r o w n  in on  th e  rock in ' "N o te  
F rom  T h e  Folks" and  th e  ch ick on  
th e  CD c o v e r  d o esn 't  look  to o  
bad either. Is th e  CD w o r th  
ch eck in g  o u t?  A bso lu te ly .
—T o d d  S c io re

Mr. A irp la n e  M an - Moanin' 
(S y m p a th y )
Earlier I had a  tw o -m a n  band in 
m y  pile, h e re 's  a  tw o -w o m a n  
band. I h a v e  t o  a d m it I like th is 
m o re  th an  th a t. (I kn ow . I'm s o r r y  
g u y s  but, y ou  know , add  p u ssy  t o  
a n y th in g  g o o d  and it's h ard  t o  
t ru m p  it.) I p rob ab ly  shouldn 't 
e v e n  b e  com p arin g  th e  tw o , bu t 
s o m e tim e s  w e  w r i t e r s  g e t  la zy  
like th a t. Mr. A irp lan e  M an is 
b a sed  in B o s to n  I b e lie v e  b u t f o r  
s o m e  rea so n  th e y  rem in d  m e  o f  
N e w  Orleans. T h e y 'v e  g o t  th e  
s w a m p y  D elta  b lu es th in g  go in g  
bu t a lso  kind o f  a  haunting, 
a lm o s t  w itc h y  v ibe. M a y b e  
w itc h y  is n o t  th e  r ig h t  w o rd ; 
m a y b e  it's m o re  a  v o o d o o  bea t, I 
d o n 't  know . P rod u c tio n  w is e  th is 
is v e r y  d i f f e r e n t  f r o m  o th e r  
b lues-y g a r a g e  ro ck  th a t  usually 
c ro s s e s  m y  path; in s tead  o f  c o v ­
e r in g  e v e r y th in g  up w ith  e x t r a  
fu z z  and  d is to rtion , t h e  ladies 
(M a rg a re t  on  gu ita r  &  vo ca ls  and 
T a ra  on  d ru m s &  back in g  vo ca ls ) 
o p t  f o r  a  c le a n er  sound  w h ich  I 
th ink w a s  a  s m a r t  m ove . T h e r e  
a re  s o m e  c o v e r s  on  h e re  bu t th e  
orig ina ls d e fin ite ly  shine, w h ich  is 
a lw a y s  a  po in t in a  band 's fa vo r. 
—L es lie

M u dh on ey  - S ince W e 'v e  B e c o m e
T ran s lu cen t
(Su b  P o p )
Is a n y b o d y  b es id es  m e  su rp rised  
t o  s e e  M u dh on ey  back  on  Sub 
P o p ?  O f  c o u rse  I d o n 't  e x p e c t  an 
a n s w e r  t o  th a t, I'm ju s t  th inking 
o u t  loud... in typ in g  fo rm ... a n y ­
w ay , I k inda lo s t t ra c k  o f  th is 
band a w h ile  ago . I d idn 't e v e n  
k n o w  M a t t  Lukin ( th e  fr ie n d lie s t  
'H o n ey ) l e f t  th e  band in 1999 until 
I rea d  th e  p re s s  sh ee t. I'm n o t  
s u re  h o w  I fe e l  a b o u t th a t; I'm 
ra r e ly  h app y  w h e n  a  band w h o 's  
k e p t  th e ir  original line-up f o r  a 
long t im e  (t e n  y e a r s  is t h e  num ­
b e r  I'm th inking o f  b u t I'll s a y  a n y ­
th in g  o v e r  s e v e n  y e a r s  is a  long 
tim e; M a t t  w a s  in M u dh on ey  fo r  
a t  le a s t  te n  y e a r s )  lo s es  a m e m ­
ber. B u t I m u s t b e  h on est, i f  I had 
to s s e d  th e  p re s s  s h e e t  an n o t  
look ed  a t  th e  b ook le t, I w ou ld n 't 
h a v e  e v e n  noticed . T h e y  sound 
p r e t t y  m uch e x a c t ly  like th e  
M u dh on ey  I r e m e m b e r -e s p e c ia l-  
ly  on  th e  s h o r te r  songs. A n d  I'm 
n o t  su re  h o w  I f e e l  a b ou t th a t  
either. T h e y 'v e  ch an ged  it up a  lit­
t le  b it on  th is  CD though , th e y 'v e  
g o t  s o m e  longer, ja m m y  so n gs  
th e y 'r e  th ro w in g  around; I w a s n 't  
v e r y  in te r e s te d  in th o s e  bu t 
th e y  a lso  a d d ed  in s o m e  horn  
ac tion  t o  th e ir  m o re  typ ica l 
s t u f f—th a t  p a r t  I liked. Personally , 
I'm a G reen  R iv e r  fan . I've a lw a y s  
m ain ta in ed  th e  r e c o rd s  th e y  pu t 
o u t  h a v e  held up b e t t e r  th an  
a n y th in g  th e  fo r m e r  m e m b e rs  
h a v e  d o n e  m usica lly  in th e  y e a r s



sin ce th e ir  dem ise. S ince W e 'v e  
B e c o m e  T ra n s lu cen t d idn 't 
ch a n ge  m y  mind. It is a  fu ck in g  
fu n n y  album  t it le  though .
—Les lie

T h e  M y s te r y  G irls - s/ t
(T r ick  K n e e  P rod u c tio n s )
W ow , an M C 5 /S ton esy  band 
m a d e  up o f  g u y s  w ith  an a v e r ­
a g e  a g e  o f  18. I'm im p ressed  th a t  
th e y 'r e  n o t  p lay ing  (c )ra p -m eta l 
like e v e r y b o d y  e ls e  th e ir  age . I'm 
a lso  im p ressed  th a t  t h e y 'v e  d o n e  
th e ir  h o m e w o rk  and ob v iou s ly  
sp e n t  a  lo t  o f  t im e  listen ing t o  
th e  m usical fo r e b e a r e r s  th a t  
th e y  sa lu te  w ith  th e ir  band n a m e 
and songs. It's hard  w o r k  t o  p ro ­
d u ce  a c o m p e te n t  album  like this; 
e ith e r  th e y  ca u gh t on  dam n 
quick o r  th e y  s ta r t e d  o u t  a w fu l­
ly  early. M y  o w n  kid, Elvis, is 18 
and has a band o f  16-year-olds 
back ing  him, bu t he 's had  th e  b en ­
e f i t s  o f  m y  g e n e t ic  legacy. I w o n ­
d e r  i f  o n e  o f  th e s e  g u y s  has a  f a t  
o ld  m an  like m e  bu y ing  th em  
b e e r  and  p lay ing  th em  Son ics and 
V a rd b ird s  r e c o rd s ?  T h e  album  
s ta r t s  o f f  w ith  a  bang, "F inger On 
T h e  Grain," and  con tin u es  w ith  
n ine m o re  original songs. T h e  
band d o esn 't  p la y  a n y  slow, 
sa p p y  m op -top  crap; th e ir  s t ro n g  
su it is e n e r g y  T h e y  g o  f o r  th e  
th r o a t  and p lay  ea ch  so n g  a s  i f  
its  a  set-ender. I'm g lad  th e s e  
g u y s  a re  f r o m  W isconsin . If th e y  
w e r e  fr o m  L.A. th ey 'd  b e  ru ined 
b y  all th e  50 -year-o ld  label t y p e s  
t ry in g  t o  horn  in on  th e  band 's 
fu tu re . M y  a d v ic e  t o  th e s e  g u y s  
is: DON’T  M O V E  TH E  B A N D  T O  
C ALIFO RN IA !!!! Chicago, N e w  Y ork , 
Austin ; a n y w h e r e  bu t Cali.
—t h e e  W h is k e y  R ebe l

W illie  H ea th  N eal &  th e  D am n ed
Old O p ry  - U n kn ow n
(C a rg o )
R e lo ca tin g  t o  th e  A u s tin  T X  
area, t h e  W h is k e y  R ebe l and  I 
h a v e  se en  ou r sh a re  o f  t o p  n o tch  
c o u n try  a cts . S o  a n y  CDs I r e v ie w  
in th a t  g e n r e  h a v e  a to u gh  r o w  
t o  hoe. W illie H ea th  Neal holds up 
p r e t t y  w ell. H e has a t o p  n otch  
back ing  band, using trad itiona l 
in s tru m en ts  like peda l s te e l gu i­
tar, dobro , and  s ta n d  up bass. 
T h e y  g o  in to  L u th e r  P e rk in s  
(Joh n n y  C ash ) gu ita r  rh y th m s  on  
a  f e w  songs, w h ich  I'm a su ck er 
fo r. W illie 's vo ca ls  con ju re v is ions 
o f  PB R  and w h is k e y  shots . N o w  
th a t  I th ink o f  it, th a t  w ou ld  b e  a 
g o o d  ch a s e r  w h ile  listen ing 
t o  this. T h e  su prise  cu t  w a s  his 
v e rs ion  o f  a  R a m o n e s  song. 
—M arla V e e

N e w  B om b  T u rk s  - T h e  N igh t 
B e fo r e  T h e  D a y  T h e  E a rth  S to o d  
Still
(G ea rh ea d )
T h e  N igh t  B e fo re ... is th e  s ix th  
album  fr o m  th e  Turks, and  it 
s e e m s  a s  i f  th e ir  p u rp o r ted  b a r ­
ga in  w ith  S a ta n  f o r  ro ck  su p e r­
s ta rd o m  is fin a lly  beg inn ing t o  
happen. S e riou s ly  though , th is  
album  is poss ib ly  th e  band 's m o s t  
d iverse , go in g  fr o m  S ton es ' 
s w a g g e r  ro ck  'n' roll t o  s tra ig h t  
up punk t o  psych ed e lic  g a ra g e  
and back  again. T h e r e  a r e  p eop le  
w h o  a r e  gon n a  a rg u e  th a t 's  all 
n o th ing  new , b u t th is  t im e  it ju s t  
s e e m s  like th e y  g o t  it  right. 
- L a r r y

T h e  N e w  C rea tu re s  - s/ t
(S m o g  V eil)
P leasan t, sn o tty , P is to ls -tem p o  
m id '80s punk ro ck  f r o m  Ohio. I'm 
all in fa v o r  o f  labels re-issu ing 
h ard  t o  fin d  s t u f f  like this, e v e n  
th ou gh  th e  rea so n  th is  has b een  
m a d e  a va ilab le  is w ith o u t  a 
d o u b t d u e  t o  t h e  fa c t  t h a t  a  cou ­
p le g u y s  fr o m  G uided B y  V o ic es  
w e r e  in th e  band. I r e s p e c t  th e  
f a c t  th is  band w e n t  a ga in s t th e  
gra in  o f  th e  t im e s  b y  s te e r in g  
c le a r  o f  s u p e r fa s t  g en e r ic  ha rd ­
c o r e  (a t  le a s t  on  th e s e  r e c o rd ­
ings) b u t I cou ld  d o  w ith o u t  th e  
occasiona l psuedo-English  
a c c e n ts  on  s o m e  voca ls. T h e  
fu z z y  gu ita r  w o r k  t ick le s  m y  
fa n c y  th ou gh  esp ec ia lly  on  
"Tension," and  I like th e  w a y  th e  
so n gs  a r e  a rran ged . A  g o o d  CD t o  
h o is t 40 s  o f  P B R  to.
—th e e  W h is k e y  R ebe l

O ra n ge  Goblin - Coup D e G race  
(T h e  Music C a r te l)
T h e  "slight d e p a r tu re "  r e c o rd — 
th e y  can  b e  th e  re ju ven a tin g  
life 's  blood, o r  th e  w o o d e n  s ta k e  
th rou gh  th e  h e a r t  f o r  m a n y  a 
band (ju st a sk  Sepu ltu ra ). B u t 
w h e n  O ra n ge  Goblin d ec id ed  
th e y  d idn 't q u ite  f i t  in to  th e ir  
fa d e d  f la r e s  and  Sa in t V itu s  t- 
sh irts  a n ym o re , th e  resu lt  is 
C ou p D e  G race. A  consc iou s s h ift  
f r o m  th e  e a s y  po t-h ead  b o og ie  
m eta l v ib e  t o  s o m e th in g  m ore... 
angry , is in s ta n tly  apparen t. 
T h a t 's  n o t  t o  s a y  th a t  th e  Goblin 
has lo s t th e ir  b a d a ss  '70s g ro o v e , 
it's still t h e r e  b y  th e  bubb le w in ­
d o w e d , cu s to m  van load. It's ju s t  
th e  n o tic ea b le  s h if t  in th e  overa ll 
fe e l  f r o m  ea r lie r  albums; 
"F requ en c ies  f r o m  P la n e t Ten" 
and  "T im e T ra ve lin g  Blues" m a y  
ca tch  th e  long t im e  fa n  o f f  
guard. T h e  lead  o f f  cu t "You r 
W or ld  Will H a te  Th is" is a lm o s t 
A N T iSE E N -like in its  h ippie buz- 
zkill punk in tensity . A n d  it  d o esn 't  
s to p  th e re . A  M is fits  c o v e r  ("W e  
B ite ") tu c k ed  in to  th e  fo lds, 
sp rin gs  o u t o f  n o w h e re  t o  spill 
th e  b o n g w a te r . P rod u c tion  is 
s tr ip p ed  b o n e  d r y  o f  all bu t th e  
h e a v y  essen tia ls . (C o u rte s y  o f  
s o m e  g u y  w h o  w a s  in K yu ss , if 
y ou  ca re .) Sadly, th a t  a lso  m ean s 
th a t  th e  sw ir lin g  H am m on d  B3 
to n e s  and  p r o g g y  ana log  syn th  
b loops and b le ep s  o f  p re v iou s  
O ra n ge  Goblin a lbum s a re  gone. 
K e y b o a rd s  a re  a lw a y s  th e  f i r s t  
ca su a lty  w h e n  a  band to u gh en s  
th in gs  up, you  kn ow . W ra p p e d  in 
e y e  g rab b in g  pulp s ty le  h o rro r  
com ics  a r tw o rk , C ou p D e  G ra ce  
r a g e s  like C a th ed ra l channeling 
B lack Flag. W ith  th e  "s to n er  rock" 
a lb a tro s s  pa rtia lly  d itched , th e  
leaner, m ea n e r  O ra n ge  Goblin is 
b ea rin g  d o w n  on  th y  b e fu d d led  
ass. D ep a r tu re ?  M o re  like an 
arrival.
—B en  B ro w e r

O u t Hud - S.T.R.E.E.T.D.A.D. 
(K ra n k y )
Fascina ting  m usic/sound w ith  big 
dub-like bass  and  sound  e f fe c t s ,  
e v e r  s o  g r o o v y  and  fa t ,  f r o m  th is  
S a c ra m e n to  t o  B ro o k lyn  o u tfit . If 
th e re 's  45  R P M  v in y l o f  this, it 
cou ld  p rob ab ly  help  you  m o v e  
fu rn itu re , it's th a t  BIG! A s  I t y p e  
this, n e ith e r  m y  s y s te m  nor 
n e igh b ors  w ill p e rm it  a  full-vol- 
u m e check ! A d rian  S h e rw o o d

w ou ld  b e  p rou d  o f  this: c rin k ly  
m ix o lo g y  w ith  a  ce llo/gu ita r 
g ro o v e , w e e c k e e -w e e c k e e  d isso ­
nance, all o f  it v e r y  m uch  "re ch e r­
che" and  e v e n  "artsy", y e t  you  can 
d a n ce  t o  it. T h e  w a y  N Y  g r o o v e  
bands m a d e  you  d a n ce  20  y e a r s  
a g o  (ESG, Liquid Liquid), b lending 
d isco  s w e a t  and  e le c t r o  N o -W a ve  
b o n d a ge  in an unend ing acid- 
h ou sey  g lo o p -g lo o p ey  one-n ight- 
s ta n d  d o w n  a t  t h e  nightclub! 
D u ru tti Colum n (c irca  L O  w ith  a 
d a n ce  a k tion  i f  you  can  con ju re 
th e  v is ion  o f  f e y  A n g lo  a e s ­
th e t e s  up on  s t a g e  p a s t  4 A M  a t  
th e  M udd Club, H urrah 's o r  
D anceteria , m ilking up p h a t b e a ts  
f r o m  fa r - fu tu r e  m ach ines, go in g  
chunka-chunka, w ith  an o f f-k i lt e r  
and  u n co m fo r ta b le  s e n s e  o f  
g o o d -t im ey  darkness .
—Michel Po lizzi

T h e  P a t te rn  - R eal F ee ln ess  
(L ook ou t!)
Is th is  T h e  C rea tion ?  P e rh a p s  
m a y b e  a  n e w  S u p e rg ra ss  a lbum ? 
Nope, it's an A m e r ica n  band, fr o m  
San F ran c isco  o f  all p laces, called 
T h e  P a tte rn . A n d  a s  i f  y ou  cou ld­
n ’t  a lre a d y  tell f r o m  th is  re v iew , 
th e s e  fo l lo w e r s  o f  fa sh ion  w e a r  
th e ir  in flu en ces  on  th e ir  s le eve . 
T h e  P a t te rn  p lay  r a w  y e t  p op p y  
g a ra g e  rock  and th e  kind o f  m a x ­
im um  R & B  rave-u p  ro ck  ‘n’ roll 
th a t  w a s  w a f t in ’ o v e r  f r o m  
England in th e  ’60s. T h a t  being 
said, th e  so n gs  on  th is  CD a r e  all 
w e ll p e r fo rm e d  and da m n  ca tchy , 
i f  n o t  e n t ir e ly  d e r iv a t iv e  and 
sam e-soun d ing th rou gh ou t. A n d  l 
could e v e n  le t  t h a t  slide, b u t th e  
s in ge r  has th e  a n n oy in g  t r a it  o f  
t r y  in’ t o  sound British, and  ju s t  
like a  14-year-old kid f r o m  th e  
'burbs w ith  a  m o h a w k  and  a 
c o ck n ey  accen t, it ju s t  d o esn ’t  
r ing  tru e. D on ’t  b e  su rp rised  if 
th e s e  g u y s  b e c o m e  b ig  w ith  th e  
W h ite  S tr ip e s / S tro k es  lov in ’ 
c r o w d  o f  k n ow -n o th in g  ro ck  c r it ­
ics look in ’ f o r  th e  n e x t  "s a v io rs  o f  
rock  ‘n’ roll."
—P e t e r  S a n ta  M aria

T h e  P a y b a ck s  - K n ock  Lou d  
(G e t  Hip)
T h is  r e c o rd  is a s to n e  g ro o v e .
T h e  f a c t  th a t  th is  is n o t  all o v e r  
th e  FM  a irw a v e s  is t e s t a m e n t  
th a t  A m er ica n  rad io  p ro g ra m ­
m e rs  a r e  a s  f a r  o f f  th e  m ark  a s  
E vel K n ieve l w a s  w h e n  he 
b o tc h ed  th a t  landing a t  C aesar 's  
Palace. W h y  should o u r  a irw a v e s  
b e  po llu ted  b y  sp iky  h a ired  nu- 
m eta l bullshit o r  o v e r h y p e d  tr ip e  
like th e  W h ite  S tr ip e s  w h ile  
bands a s  rock in ' and ra d io - f riend- 
ly a s  th e  P a y b a ck s  w a llo w  in re l­
a t iv e  o b s c u r ity ?  T h is  is t ru ly  a 
r idd le f o r  th e  a ges . T h e  P a yb a ck s  
a re  a  f ie r c e  tw o -g u ita r  q u a r te t  
f r o m  D etro it, s o m e  o f  th e ir  line­
up has s e r v e d  t im e  in o th e r  
u n dergrou n d  D e tro it  co m b o s  
such a s  R o c k e t  455 and th e  
H en tchm en . T h e y 'r e  f r o n t e d  b y  
W e n d y  Case, w h o  a lso  supplies 
bru ta l rh y th m  chops. Ms. C ase  
sounds like a p issed  o f f  Robin  
Zander, and a lth ou gh  m a n y  o f  
h e r  tu n e s  a re  a s  c le v e r  a s  C heap  
Trick's, p a rticu la rly  "T ie  M e  in a 
K n o t" and  "Just Y o u  W ait," con ­
ta in  w a y  m o re  o c ta n e  and v itr io l 
th an  th e  a fo r e m e n t io n e d  W in d y  
C ity  W u n derk in d  e v e r  did. All 10 
tu n es  ju s t  fla t -o u t  rock . It's g o t

pop  e le m e n ts  in th e  stru c tu r in g  
and choruses, s o m e  g a ra g e -y  e le ­
m e n ts  a lso p reva il in th e  tone, 
b u t th e  b o t to m  line is K n ock  
L ou d  has balls t o  spare . (N o  
o f fe n s e ,  W e n d y !) M a rco  D elica te  
p la ys  lead  and  p en n ed  a  f e w  o f  
t h e  album 's cu ts. N oth in g  d e lica te  
a b o u t th e  w a y  h e  w re n c h e s  
w h it e  h o t  leads  fr o m  his F ly ing  V. 
M ike LaTu lippe b a sh es  his d ru m s 
u n ab ash ed ly  w h ile  John 
S zym a n sk i s t r o k e s  his b a ss  like 
an o ld  fam ilia r  lover. T h e  w h o le  
f a r  e x c e e d s  th e  sum  o f  its  parts . 
W ell fu ck in g  done! T h e y  s a y  p a y ­
back 's  a  bitch, bu t in th is  c a s e  it's 
a  blast.
—Paul B ea re r

T h e  Pupils - s/ t
(D isch ord )
Lord , I h a te  t o  d is t h e  o u tp u t o f  
an o ld  fr ien d , b u t t o  m ain ta in  m y  
jou rn a lis tic  in te g r ity  I fin d  m y s e l f  
in th a t  ignom in ious position  
w h e r e  th e  Pupils' CD is co n ­
cern ed . T h e  Pupils is a  s id e  p ro j­
e c t  f o r  Daniel H iggs  and  A s a  w h o  
co m p r is e  o n e  h a lf o f  th e  e s o te r ic  
B a ltim ore-b ased  band L u n g f ish. 
H iggs  is in m a n y  r e s p e c ts  a  co n ­
te m p o r a r y  vis ionary. H e f r o n te d  
a band ca lled  R e p t ile  H ou se in th e  
'80s; I s a w  th e m  o n c e  w ith  Ruin 
s o m e w h e r e  in C am den, NJ, and 
H iggs g a v e  V o s c o  (Ruin 's v o ca lis t ) 
a  run f o r  his m o n e y  w h e r e  
sh am an istic  in ten s ity  w a s  con ­
cern ed . H e re le a s ed  s e v e ra l 
b o o k s  o f  sou lbend ing p o e t r y  
u n der th e  gu ise  o f  Daniel 
L in d en s tru th  b e fo r e  fo rm in g  
L u n g f ish in th e  e a r ly  '90s. T h e  
p reva ilin g  fe a t u r e  o f  th e ir  
r e c o rd e d  o u tp u t w a s  H iggs' sem i­
d e ra n g e d  s t r e a m  o f  con sc iou s­
n ess  v e rs e , b a ck ed  b y  th e  
t ra n ce lik e  g r o o v e s  o f  his band- 
m a tes . A lth o u gh  n o t  app lied  in a 
typ ica l ro ck  fo rm a t, it had a  tran- 
sc en d en ta lly  h yp n o tic  appeal 
n on eth e less . T h e  Pupils sad ly  
p o sse ss  n on e  o f  th e  a tt r ib u te s  
o f  a n y  o f  Daniels' p re v iou s ly  
r e c o rd e d  o r  w r it t e n  ou tp u t. I 
h a te  t o  p u t it  s o  harshly, b u t it's 
w a y  m o r e  s t r e a m  o f  ca ca  than  
consc iousness, b a ck ed  b y  w e a k ­
e r  than  w e a k  a c o u s t ic  gu ita r  
noodling. H iggs' o f t -p o w e r fu l and 
p r o v o c a t iv e  w o r d s  a r e  m ea n d e r­
ing and fo r g e t ta b le ,  and  A sa 's  
gu ita r  w o r k  is ru d im en ta ry  a t  
best.
—Paul B e a re r

R ichard  P inhas - E v e n t  and
R e p e tit io n s
(C u n e ifo rm )
T en  o r  s o  y e a r s  ago , R ichard  
Pinhas w a s  p u ttin g  an en d  t o  a 
musical h iatus th a t  it s e l f  had 
la s ted  t e n  o r  s o  y ea rs . T h e  p a s t  
e ig h t  y e a r s  h a v e  b e en  b u sy  ones, 
w ith  so lo  albums, du ets , a  long- 
a w a ite d  b o ok  a b o u t F riedrich  
N ie tzsch e , co llab ora tion s  w ith  an 
a rm y  o f  p a s t  and  fu tu r e  cron ies  
(Sp inrad, D antec, F rom hader, 
C om elade , va r iou s  ex -H eldon  o r  
M agm a  ty p e s ),  a  r e fo rm in g  o f  
Heldon, and  e n d e a v o rs  y e t  t o  
c o m e  w ith  Jim F oetu s , m em b e rs  
o f  Can, m e m b e rs  o f  th e  
R esiden ts... bu t th e  s t o r y  to d a y  
is th is  m esm er iz in g  l i v e  
i n  t h e  s t u d i o in s tru m en ta l album. L iv e  
a s  in Pinhas a lon e  w ith  his gu ita r  
and  his c u r re n t  fa ith fu l re tin u e  
o f  e f f e c t s  (A rb o r e tu m



H yperp rism , E ven tid e , P ro  Tools, 
etc.), piling m ou n ta ins o f  recu r­
r ing gu ita r  figu res , h ea v ily  t r e a t ­
e d  and p rocessed , sliding up and 
d o w n  th e  f r e t s  w ith  abandon  
(b u t p e r fe c t ly  t im ed , o f  cou rse ), 
le t t in g  sm all pinpoin t so los  p ie rc e  
th rou gh  a  b illow ing m a e ls tro m  o f  
co ru sca tin g  t e x tu r e s  an d  dron es, 
g o rg e o u s  an d  evil, p e a ce fu l and 
a gon ized , c o n s ta n tly  f lo w in g  
f r o m  fa r  t o  near. H e m a n a ges  th e  
m irac le  o f  c r e a t in g  m o v e m e n t  
w h e r e  a  c u rs o ry  listen  w ou ld  
in d ica te e v id e n t  stasis, en d less ly  
c re a t in g  an d  r e c re a t in g  t in y  
m usical u n iverses , g e n t le  and 
uncerta in , fr a g i le  and  e f fo r t le s s ,  
rising and fa llin g  th rou gh  a  sci-fi 
lan dscape o f  n o v a e  and  globu lar 
c lu sters . T h e  fe a r le s s  a m o n g s t  
you  m ig h t in v e s t ig a te  
N ie tzs c h e ’s  c o n c e p ts  o f  t im e  and 
its  app lications t o  music, life  and 
th e  u n iverse, f o r  a  p ro fo u n d  ( t o  
p u t it mildly!!) underp inn ing t o  all 
th is  g lo riou s and v ib ra n t music. 
—Michel Po lizzi

S c o t t  M o rgan 's  P o w e r t r a n e  -
A n n  A rb o r  R e v iv a l M ee tin g  
(Real-O -M ind)
T h e r e  is a fa ir ly  la rg e  g ro u p  o f  
p e op le  in vo lved  in th is  mag., 
including L a r r y  &  m y se lf , w h o  
a r e  b ig fa n s  o f  th e  w h o le  D e tro it  
school o f  ro ck  and a lso  o f  th e  
w h o le  A u s s ie  school o f  ro ck — 
w h ich  w a s  in it s e l f  insp ired  in 
p a r t  b y  D e t ro it  rock . P o w e r t r a n e  
is kind o f  a su p e rg ro u p  w e t  
d re a m  f o r  th a t  s e t; I k n o w  I w a s  
e x c ite d  w h e n  I fo u n d  o u t o n e  o f  
th e  f e w  s h o w s  th e y  w e r e  do ing  
in th e  S p rin g  o f  '02 w ou ld  b e  in 
Philly. (T h a n k fu lly  Real-O-M ind 
head  hon ch o  G e o f f  G in sberg  still 
lives  h e re  o r  I m igh t n o t  h a v e  
b een  s o  lucky.) B ased  on  h o w  
m an y  C14 re la te d  people , p a s t  
and p resen t, I s a w  milling a b ou t 
th e  K h y b e r  th a t  n igh t I s ta n d  b y  
m y  ea r lie r  w e t  d re a m  s t a t e ­
m ent. A n y w a y , th is  s e t  w a s  n o t  
re c o rd e d  th a t  n igh t b u t a  w e e k  
ea r lie r  a t  th e  Blind P ig  in A n n  
A rb o r  (w ith  th e  e x c e p t io n  o f  o n e  
song). T h e  f i r s t  12 t ra c k s  fe a tu r e  
th e  line-up w e  w e r e  all fa w n in g  
o v e r  a t  th e  K h y b e r—S c o t t  
M organ, D en iz Tek , R o b e r t  
Gillespe, Chris T a y lo r  and  A n d r e w  
F ro s t—and a  m ix tu re  o f  son gs  
w r it t e n  b y  M o rga n  and  T e k  (and  
o n e  w r it t e n  by  G illespe and R ob  
T yn e r ); on  th e  la t t e r  t ra c k s  
th e y 'r e  jo in ed  b y  R on  A s h e to n  
(#13-17) and H ia w a th a  B a iley  (#14- 
17) f o r  a s e r ie s  o f  S to o g e s  c las­
sics. N o t  q u ite  a s  g o o d  a s  h av in g  
b een  th e r e  in p e rso n  bu t w h a t  
is?
—Les lie

R o d d y  R ad ia tion  - Skab illy  R ebe l 
(F iend  M usic)
A  co llection  o f  m ater ia l fe a tu r in g  
R o d d y  B y e rs  w h o  p la y ed  w ith  
T w o  T o n e-e ra  sk a  band T h e  
Specials. A cco rd in g  t o  th e  p re s s  
s h e e t  I've b e en  g iven , R o d d y  f ir s t  
consc ious ly  fu s e d  t o g e t h e r  ska  
and rockab illy  s in ce  1981. N ow , I 
liked th e  S pecia ls  back  in th e  day, 
and rockab illy  tu rn e d  m y  life  
a round f o r  th e  b e t t e r  w h e n  I 
w a s  a  16-yea r-o ld  m ush-headed  
B ea tle s  fan , b u t I'm a fra id  I'm n o t  
t o o  dam n  w ild  a b o u t m ix ing th e  
tw o . T h e  res u lts  h e re  o f t e n  
sound s o r t  o f  like B rian S e tz e r

(w h o m  R o d d y  s in gs a b it like ) 
voca liz in g  w ith  th e  g u ita r  p la yer  
f r o m  e a r ly  '80s U.K. band B o w  
W o w  W o w  p rov id in g  a bou n cy  
rh y th m . Hmm... n o t  BAD... bu t 
n o t  m y  cu p  o f  tea , m ate . I p e rso n ­
a lly  lean to w a r d s  a  m o re  a u th en ­
tic, fr a n t ic  h ick sound, rockabilly- 
w ise , and  m y  idea  o f  a  g r e a t  ska  
a lbum  is th e  class ic co llec tion  o f  
'60s tra ck s , In ten s ified  Ska. I'm a 
p u ris t b u t I still fo u n d  s e ve ra l 
t ra c k s  t o  m y  liking, such a s  th e  
a cco rd ion  t in g ed  "Don't D r ive  Me" 
and  m y  fa v o r i t e  tra ck , a  h om e 
r e c o rd e d  in s tru m en ta l v e rs io n  o f  
"D ixie Ska." (F ra n k ly  I d o n 't  h ea r 
th e  sk a  b e a t  in th is  one .) S on gs  
like "R es tle s s  R om an ce" and 
"Desire" a r e  c a tc h y  p op  nu m bers  
th a t  should  appeal t o  m od e rn  
non-purist fa n s  o f  w h a t  is 
r e f e r r e d  t o  th e s e  d a y s  b y  N o  
D ou bt and  Social D. fa n s  a s  "ska" 
and  "rockabilly." I don 't 
r e c o m m e n e d  th is  t o  s tu b b o rn  old 
G en e  V in c e n t  fa n s  like m e  
th ou gh  (an d  th e  g r e e n  and  y e l­
lo w  b a s ta rd iza tio n  o f  "th e e  fla g " 
on  th e  c o v e r  has t o  go !)
—th e e  W h is k e y  R ebe l

R a g in g  S lab - P ron ou n ced  E a t 
Sh it
(T e e  P e e )
B ecau se  I've a lre a d y  g o t t e n  hung 
up o n e  band 's p a s t  in o n e  o f  m y  
o th e r  r e v ie w s  I'm go in g  t o  t r y  
m y  v e r y  b e s t  n o t  t o  d o  th e  s a m e  
th in g  t o  R ag in g  Slab. 
U n fo r tu n a te ly  th a t  p r e t t y  m uch 
calls a  ha lt t o  m y  re v iew . A n d  I 
don 't n ecessa r ily  d islike th e  band 
either, a s  od d  a s  th a t  m a y  sound; 
m a y b e  a m o re  a c c u ra te  s t a t e ­
m e n t  is t h a t  I've a lw a y s  liked th e  
band b e t t e r  in p e rso n  th an  on 
record . M a y b e  n e x t  they'll 
r e le a s e  a  live  reco rd . B u t I 
d igress. W h a t  can  I s a y  a b o u t th is 
r e c o rd  th a t  w ou ld n 't  en d  in a 
com p arison  t o  th e ir  p re v iou s  
r e c o rd s ?  Well, I cou ld  s a y  th a t  
th is  is p rob ab ly  th e  b e s t  non­
m ajo r label p rod u c tion  jo b  I've 
h ea rd  sin ce th e  se lf-re leased , 
s e lf- t it le d  T o ile t  B o y s  CD th a t  
c a m e  o u t la st year. Actually , I 
should po in t th a t  o u t  b eca u se  it's 
tru e . On a  tech n ica l leve l th is  disc 
k icks m ajor ass. A s  f o r  m y  m usic 
lov in g  a ss  though , it's ju s t  n o t  
k ick ing it. N o t  t o d a y  a n y w a y  B u t 
i f  you  liked th e ir  p a s t  coup le  CDs, 
ch eck  it ou t; it m igh t kick yours. 
—H on ey  W e s t

Rancid  V a t  - T h e  C h ee se s tea k  
Y e a r s
(S te e l C a ge )
H o w  d o  you  en ca p su la te  Rancid 
V a t  in a  f e w  hu ndred  w o r d s ?  I'll 
t r y  th e  b e s t  I can. C rank ing it  o u t  
f o r  t w o  d e ca d e s  now , th e  se lf-  
p r o fe s s e d  iconcoc lastic  icons (an  
appe lla tion  e a rn e d  and w ell- 
d e s e r v e d )  h a v e  m a d e  a  c a r e e r  
(? )  o f  penn ing p ed a n tic  punk pan­
theon s. F rien d s and fo e s  a like 
ca n n o t m a k e  ligh t o f  th e ir  
v ir tu es , o r  lack th e r e o f ,  a t  lea s t 
w h e r e  m ora ls  a r e  concern ed .
T h e  c o r e  o f  Rancid  V a t  w as , is, 
and a lw a y s  shall b e  Phil "W h isk ey  
R ebel" Irw in  and his b e t t e r  half, 
c o -con sp ira to r  an d  p a r tn e r  in 
m usical m a y h e m  M arla V ee . T h e  
t w o  w e a n e d  th e ir  m u ta n t punk 
s p a w n  in Portland , O regon , and 
w e r e  c o n te m p o ra r ie s  o f  Po ison  
Idea, D ead  M oon, and  o th e r s  o f

th a t  b y g o n e  era . N e v e r  c o n te n t  
t o  t a k e  roo t, t h e  V a t  has s e r v e d  
t im e  in va r iou s  in carn a tion s in 
S e a t t le  and L A  a s  w ell. In th e  
m id-'90s th e y  p ilg rim m ed  t o  th e  
E a s t C o a s t  and  s e t  up sh op  in 
Philadelphia. T h e y  s e t t le d  in to  a 
qu a in t S ou th  Philly r o w  hom e, 
d r a f t e d  s o m e  n e w  m a lc o n ten ts  
and p ro c e e d e d  t o  p iled r ive  Philly 
on  its  m usical e a r  f o r  t h e  n e x t  
s e v e n  yea rs . A  n u m b er o f  bass  
p la y e rs  c a m e  and w e n t , bu t th e  
n exu s  o f  th e  n e w  Philly lineup 
w a s  th e  a cerb ic  Eric P e r f e c t  on 
d ru m s and th e  le g e n d a ry  Cosm ic 
C om m an d er o f  W re s tlin g  (a k a  
C osm o ) on  voca ls. T h is  lineup 
k icked  m a n y  asses, t o o k  m an y  
nam es, w o n  c o n v e r t s  and  d e t r a c ­
t o r s  a like and  in th e ir  te n u re  g o t  
th e m s e lv e s  banned  fr o m  n ea r ly  
e v e r y  a va ilab le  v e n u e  in to w n . 
T h e y  d id m an age, b e tw e e n  th e  
ca rn age , bourbon , and b loodshed , 
t o  a u g m en t th e ir  a m p le  r e c o rd e d  
o u tp u t w ith  th r e e  ch aotica lly  
brilliant L P s  a s  w e ll a s  a  ta p e d  
f is t fu l o f  s in gles and  co m p  
track s . C h e e s e s te a k  Y e a r s  is a 
t e s ta m e n t  t o  th e  H ostile  C ity  
era , and  it is an a sse m b la g e  o f  
b its  and  p ie ce s  f r o m  th o s e  y ea rs . 
W ith  C osm o  a t  t h e  m ike, Rancid 
V a t  a ch ie ved  an u nd ign ified  bril­
liance th a t  su rp a ssed  a n y  o f  
th e ir  fo r m e r  fo r a y s  o r  e n d e a v ­
ors. I a lso  o w e  a  t ip  o f  th e  h a t t o  
la te r  f i f t h  m e m b e r  J im m y Satan, 
his incindiary f r e t w o r k  o f t e n  e le ­
v a t e d  th e  tu n es  he 's on  fr o m  
cacaph on ic punk d e m en tia  t o  a 
m o re  r e f in e d  ro ck  onslaught. 
T ru th  b e  told, h o w ev e r , it's th e  
sa rdon ic  C osm ic o n e  w h o  is th e

g lu e  th a t  holds it all to g e th e r . His 
p iss-and-v inegar-in fu sed  ly r ics  
and  vo ca ls  a r e  th e  c o r e  o f  th e  
Philly V a t  lineup. H e ca r r ie s  th e  16 
t ra c k s  and d o e s  f  it t in g  ju s t ic e  t o  
c o v e r s  b y  B lack Oak A rk a n sa s  
and A N T iS E E N  a s  w e ll a s  th e  b a t­
t e r y  o f  originals. In 2001 Mr. &  Mrs. 
R eb e l w e r e  s tru ck  w ith  th e  old 
fam ilia r  w a n d e r lu s t  and  r e lo c a t­
e d  t o  T exas . Rancid  V a t  ca rr ie s  
on, b u t w ill t h e  L o n e  S ta r  lineup 
m a tch  th e  insanity, inanity, o r  
p r o fa n ity  o f  th e  H ostile  C ity  line­
u p?  Only t im e  w ill tell.
—Paul B e a re r

RC5 - A m er ica n  Rock'n 'Roll 
(T S B /D evil Doll)
A n o th e r  solid r e c o rd  p rod u ced  
b y  Jack  Endino. F ine ro ck  and roll, 
w ith  a m o re  th an  a  tou ch  o f  th e  
R a m on es  and M udhoney. G ood  
g u ita r  w o rk , g r e a t  drum s, e x c e l­
len t bass. It cou ldn 't b e  m o re  sim ­
p le o r  m o r e  sa t is fy in g . T h e s e  a r e  
th e  r e v ie w s  I h a te  w rit in g ; it's a 
f in e  r e c o rd  b y  a  g o o d  band. T h e  
end.
—A le x  R ichm ond

R eign ing  Sound - T im e  B om b  High
School
(In T h e  R e d )
W h e n  w e  f i r s t  g o t  a  c o p y  o f  th is 
CD I pu t it on  and s o m e  horrib ly  
o f fe n s iv e  non-m usic c a m e  out. 
F o r  a  se con d  I actu a lly  w o n d e r e d  
i f  G re g  C a r tw r ig h t  (s o m e t im e s  
k n o w n  a s  G reg  Oblivion; esp ec ia l­
ly  w h e n  h e  w a s  in th a t  band th e  
O b liv ions) had a b an don ed  g a ra g e  
rock  f o r  a  m o re  Lou  R e e d  a  la 
M e ta l M ach ine M u sic t y p e  sound 
b u t th a t  tu rn e d  o u t t o  b e  a  fa ls e



assum ption . (W h e w !)  It w a s  ju s t  a 
bum  disc. W h a t  c a m e  o u t o f  m y  
sp e a k e rs  w h e n  I p u t t h e  d isc on  
a s  it w a s  m e a n t  t o  sound w a s  
c lo s e r  t o  w h a t  I e x p e c te d  bu t 
s u ff ic e  it t o  say, th o s e  o f  you  
look ing f o r  o r  e x p e c t in g  a n o th e r  
O bliv ions re c o rd  a r e  p rob ab ly  
gon n a  w a n t  t o  look  e ls ew h e re . 
T h is  is like a  m ix  o f  g a r a g e  rock, 
T e x a s -y  psych ed e lia  and R&B, 
n o t  n a m b y  p a m b y  b y  a n y  m ea n s  
bu t still k inda s w e e t  and a lm o s t 
a  lit tle  a w k w a rd . V e r y  charm ing; 
ch icks lo v e  th a t  shit!
—Les lie

T h e  R e s id en ts  - D em on s  D ance
A ga in
(E S D )
W r it te n  f o r  t h e  m o s t  p a r t  w h ile  
on  th e  ro a d  in Europe, in d a y s  fo l ­
low in g  th e  9/11 a tta ck s , D em on s  
D an ce A ga in  h era lds  th e  
R e s id en ts  r e tu rn  t o  th e ir  v e rs ion  
o f  p op  music, a v is ion  f ir s t  
e x p re s s e d  on  e a r ly  d iscs like 
C om m erc ia l A lb u m  and Duck 
S tab . It's d a rk  and m oody, a lm o s t 
c o n fu se d  and m ea n d e r in g  a t  
points, bu t T h e  R e s id en ts  s e em  
t o  fin d  th e ir  w a y  w ith  th e ir  o w n  
unique m usical b e a u ty  shining 
th rou gh  like a  beacon . It's n o t  th e  
b e s t  R e s id en ts  album, n or is it 
a n y th in g  earth -shak ing, bu t 
th e re 's  s o m e  s o r t  o f  o d d  se cu r ity  
in k n o w in g  th a t—n o w  in to  th e ir  
3 0 th  y e a r —T h e  R e s id en ts  a r e  
a live  and  w e ll and  ju s t  a s  w e ird  
a s  ever.
—L a rry

R F 7  - All Y o u  Can E a t V o lu m e II 
(G ran d  T h e f t  A u d io )
Ta lk a b ou t y o u r  g r e a t  lo s t SoCal 
punk com b os. R F7  sh a re  w ith  
th e ir  e a r ly  p e e r s  Social D is tortion  
a  fo n d n e s s  f o r  g r u f f  blue-collar 
la m en ts  and  th e  occasional 
C re ed en c e  C le a rw a te r  R e v iv a l 
co ver, bu t R F7 h a v e  a lw a y s  b een  
harder, fa s t e r  and  less  se n t im e n ­
ta l—m o re  akin  t o  th e  balefu l, 
scab rou s idealism  o f  th e  C h e ifs  
o r  th e  D ead  B oys. A ll Y o u  Can 
E a t  co lle c ts  r e c e n t  b la sts  like th e  
om inou s ru m b le "M y O w n  W ar" 
and  ra r e  o ld e r  an th em s, including 
1979's "G ove rn m en t S c ien ce  
Fiction," "Chainsaw  L o v e  A ffa ir ,"  
"A m erican  Dilemma," t h e  sa rca s tic  
sh ou t-a long "Love, L ove , L o v e ly  
W orld " and  th e  c r e e p y  A lice  
C o o p e r -s ty le  ta n g le  o f  "W alk 
W ith  th e  Dead." T h e re 's  s o  m uch 
essen tia l, re le n tle s s ly  f ie r c e  punk 
ro ck  h e re  th a t  G rand T h e f t  
A u d io  n e ed e d  t w o  e x te n s iv e  v o l­
u m es  t o  con ta in  it all.
—Falling Ja m es

T h e  R itch ie  W h ite s  - S n itch es
G e t  S t itc h es
(T K O )
I don ’t  k n o w  h o w  th e  hell T K O  
d o e s  it. V e t  a n o th e r  am azin g  
m o d e rn  punk scorcher. I’m  e s p e ­
cia lly a m a zed  w ith  th e  q u a lity  o f  
th is  r e le a s e  s in ce  th e  b io  c re d its  
th e s e  g u y s  a s  h a v in g  b e en  in 
s o m e  p r e t t y  lam e o th e r  T e x a s  
bands. T h is  band rem in d s  m e  a 
lit t le  o f  s o m e  o f  th e  g r e a t  "lost" 
e a r ly  L A  punk 'n' roll bands like 
th e  Skulls and  th e  C on tro lle rs  
com b in ed  w ith  N ak ed  R a ygu n  
s t y le  b ig vo ca l harm on ies. F o r  all 
th e  all r ig h t  ho-hum  so-called 
n e x t  s a v io rs  o f  ro ck  th a t  th e  d is­
ce rn in g  listen ing public has t o  g e t

sh o ve d  d o w n  th e ir  th r o a ts  th is  
album  is t h e  p a y o f f .  O n e o f  th e  
b e s t  ro ck  r e c o rd s  I’v e  h eard  
s in ce th e  H u m p ers  w e n t  d ow n . I 
h op e  th e y  can  s t a y  th e  co u rse  
f o r  a n o th e r  album  o r  tw o .
-R ic k  D.

R o t t e n  A p p le s  - R e a l-T u ff 
(E m p ty )
T h e  R o t t e n  A p p le s  a r e  a  ro ck  ‘n’ 
roll ja w b r e a k e r  o f  th e  t u f f  and 
ten d er, th e  s w e e t  and  sour. Real- 
T u f f  fe a tu r e s  10 so n gs  th a t  v e e r  
f r o m  s tra igh t-a h ea d  r o c k e rs  a  la 
T h e  B an gs  t o  th e  N e w  W a v e  n os­
ta lg ia  o f  M issing P e rs o n s  (w h o s e  
"N o ticeab le  One" th e y  c o v e r  on  
th is  CD). L ea d  s in ge r  Dejha has a 
s t r o n g  and d is t in c t iv e  vo ca l p r e s ­
e n c e  th ro u gh o u t th is disc, in ject­
ing u rg e n t  e n e r g y  and em o tio n  
in to  th e  so n g s  o f  lust, lo v e  and 
loss "L o v e  Career," "M y House," 
"H ea rt Candy" and  "N o t Yours." 
T h e s e  r o c k e r s  m a y  b e  ro tte n , 
bu t th e ir  tu n e s  a r e  pu re  b it t e r ­
s w e e t  pop  
—P e t e r  S a n ta  M aria

S ahara  H o tn igh ts  - Jen n ie B om b 
(J e t s e t )
S o  h e re 's  h o w  th is  is gon n a  p lay  
ou t: y o u 'v e  g o t  th e  Sahara  
H otn igh ts, fo u r  a p p a re n t  rec ip i­
e n ts  o f  s o m e  kind o f  Joan  
J e tt/ K im  S h a ttu ck / J oe  
S tru m m e r  D N A  g e n e  splice, n e x t  
up on  th e  S w ed ish  Im p ort run­
w a y  ta rm a c  th a t  th e  H ive s  t a k e ­
o f f  laid d o w n  th is  p a s t  year. A n d  
w h ile  s o m e  o f  you  "I w a s  in to  
th e m  when..." c o gn o sc en t i m a y  
c h a fe  a t  th e  in ev itab ility  o f  th e ir  
a s c e n t  in to  th e  s t r a ta  o f  m a ss  - 
consciousness, to u gh  shit. You'll 
soon  b e  b it t e r ly  re -s to ck in g  th e  
l ife  s iz e  S ah ara  H o tn igh ts  en d ca p  
a t  y o u r  chain r e c o rd  s t o r e  
cash ier d a y  job , chum p. N o b o d y  
c a re s  th a t  you  had th e ir  f i r s t  EP 
t h r e e  y e a r s  ago . E v e r y  p ie ce  o f  
t h e  p u zz le  is in place. A  less cloy- 
ing ly  c u te s y  D onnas w ith  F IVE  
T IM ES th e  so n g w r it in g  chops. N o 
c r e e p y  K im  F o w le y -e s q u e  m ale 
p u p p e t s tr in g  pu ller f ig u r e  lurk­
ing in th e  back rou n d  either. (T h e  
d ru m m e r  and  th e  gu ita r  p la y e r  
w r o t e  all o f  J en n ie  B om b 's  g ian t 
hits.) A  N o r th  A m e r ica n  re le a s e  
on  a  big b u d g e t  indie (J e ts e t ) ,  and 
a  g o o d  logo  th a t  w ill look k ick a ss  
on  a t-sh irt. W h a t e v e r  t h e  hell a 
S w ed ish  G ra m m y  is w o r th  
(s ligh tly  less th an  an  A C E  a w a rd  
m a yb e? ), t h e y 'v e  a lre a d y  g o t  th e  
n od  t w ic e  on  th a t  f r o n t  too . So, 
p r im ed  w ith  a  little  hom eland  
su p e rs ta rd o m  c o m e  th e  
H o tn igh ts  t o  th e  S ta te s . Jen n ie  
B om b  is a  rou gh  and ready , filler- 
f r e e  su p ersm ash  i f  I e v e r  h eard  
one. A n d  e v e n  th ou gh  I'll s ta n d  b y  
m y  p red ic tion  o f  th e ir  em in en t 
hugeness, I've b e en  R E A L L Y  
w ro n g  in th e  past. I o n c e  th o u gh t 
th e  N Y  L o o s e  w e r e  go in g  t o  rea l­
ly  pack  'em  in!! B u t dam n  if  th is 
h o rs e  can 't lose! H ere 's  you r  
grou n d  f lo o r  e le va to r , peop le . I'm 
go in g  t o  g o  tu rn  on  m y  T V  n o w  
and w a it  f o r  th e  N ike o r  T a r g e t  
com m erc ia l w ith  th e ir  m usic in it, 
it ’s  on ly  a m a t t e r  o f  tim e.
—B en  B ro w e r

T h e  Sillies - A m e r ica 's  M o s t
W a n ton
(S cooch  P o o ch )
T h is  CD co lle c ts  m ater ia l r e c o rd ­

e d  b y  T h e  Sillies, o n e  o f  D e tro it 's  
f i r s t  punk bands, b e tw e e n  1971 
and 1981-the band re le a s ed  on ly  
o n e  7", in 1979. T w e lv e  t r a c k s  o f  
pe r iod  a p p ro p r ia te  punk, a  little  
rock ing, a  little  tongue-in -cheek , a 
lit t le  c ra p p y  sounding; it's th e  '70s 
all o v e r  again. T h e  en h an ced  p o r ­
tion  o f  th e  d isc o f f e r s  an e x te n ­
s iv e  bio, w h ich  r e la te s  (a m o n g  
o th e r  th in g s ) th a t  T h e  Sillies a re  
essen tia lly  respon s ib le  f o r  s e t ­
tin g  up B ook ie 's  D e tro it 's  f i r s t  
punk ro ck  club. T h e  band has had 
th r e e  incarnations, reu n itin g  p e r i­
od ica lly  o v e r  th e  y e a r s  t o  co n ­
fu s e  n e w  fa n s  and re -b ew ild e r  
o ld  ones. T h e re 's  a lso  a  liv e  v id e o  
f r o m  o n e  o f  th o s e  reu n ions in '97 
and a  p h o to  ga lle ry  f r o m  all th e  
yea rs . A ll th e s e  ad d ition s  h o w e v ­
er, m a k e  it s e e m s  a lm o s t  a s  i f  th e  
Sillies a r e  m o re  s ign ifica n t f r o m  a 
h istorical s ta n d p o in t th a n  a 
m usical one. I d o n 't  k n o w  i f  I g e t  
it, bu t I th ink I like it.
—L a rry

S ix ty  W a t t  Sham an  - R ea so n  To  
L iv e
(S p it f ir e )
I b e lie v e  th e s e  g u y s  hail f r o m  
M aryland . S ix ty  W a t t  Sham an  
h a v e  a  "S ou th ern  rock " f la v o r  t o  
th e ir  m e ta l and  sound like a 
s ligh tly  w a t e r e d  d o w n  v e rs io n  o f  
m o d e rn  d a y  CO .C  T h e  CD s ta r t s  
o f f  guns-a-blazin' w ith  tu n e s  like 
"Nomad," th e  h ard  d r iv in g  t it le  
tra ck , "Blind B y  M orn ing" and "Our 
N a m e  Is War," w h ich  con ta in  
ca tchy , rolling bass  lines. A ll in all, 
it's n o th ing  grou n dbreak in g . CO.C. 
p lay  th is  s t y le  w ith  m o r e  p o w e r  
bu t S ix ty  W a t t  Sham an  a re  n o t  
t o  b e  ta k e n  lightly. R e a s o n  To  
L iv e  is d e f in ite ly  w o r th  ch eck in g  
o u t  h o w ev e r , r ich e r sounding 
d ru m s and cu ttin g  th e  t ra c k s  
fr o m  16 d o w n  t o  12 w o u ld 'v e  
m a d e  it m o re  en joyab le. I'd like t o  
h ea r  w h a t  p ro d u cer  John C u s te r  
cou ld d o  w ith  th e s e  gu ys .
—T o d d  S c io re

A le x  Snidem nan - s/t
(Real-O -M ind)
W ith  a v o ic e  n o t  unlike L eo n ard  
Phillips o r  J e f f  Dahl, and  c a tc h y  
pu nkrocknro ll s o n g w r it in g  t o  
m atch , A le x  Sn id er m an  to o k  m e  
co m p le te ly  b y  su rprise . T en  
b la s ts  o f  p o w e r  th a t  rem in d  m e  
o f  all th e  th in gs  I f i r s t  liked a b ou t 
punk; high e n e r g y  m icro -b las ts  o f  
g u ita r  and  fa s t  d ru m m in g  th a t  
s tick  in y o u r  head. S n iderm an 's  
orig ina lly  f r o m  A n n  A rb o r , s o  he 's 
kinda g o t  t h a t  g eo g ra p h ic  p red is ­
position  t o  b e in g  a d e p t  a t  gu itar- 
o r ie n te d  rock  and roll, y e t  th is 
album  w a s  re c o rd e d  in th e  d is­
t in c t ly  non -rock Nashville . A b ly  
p rod u ced  b y  W a y n e  K ram er, 
w h o  p la ys  on  fo u r  tra ck s , th is  is 
o n e  solid (an d  im p re s s iv e ) d eb u t 
f r o m  t o p  t o  b o tto m . T h e n  th e re 's  
th e  bonus tra ck s , fo u r  o f  'em. 
R e c o rd e d  in S n iderm an 's  cu rren t  
hom e, N e w  Y o rk  City, th e s e  fo u r  
so n g s  a re  n o  le t  up f r o m  th e  f i r s t  
ten , and  o f f e r  a  s ligh tly  raw er , 
m o re  prim al d o s e  o f  h is b rand  o f  
rock.
—L a rry

S ou rve in  - W ill T o  M ang le  
(S o u th ern  L o rd )
S ou rve in  p lay  m e ta l a s  d e n se  and 
s lu dgy  a s  th e  gunk a t  th e  b o t ­
to m  o f  a Lou isiana b a c k w o o d s

sw a m p . W h e th e r  o r  n o t  t h a t  is a 
g o o d  thing... shit, d o  I rea lly  h a v e  
t o  d e c id e?  C an 't you  p eop le  d o  
a n y th in g  f o r  y o u rs e lv e s ?  I'm n o t  
gon n a  s a y  w h e th e r  I th ink  it's 
g o o d  o r  bad  ca u se  w h a t  d i f fe r -  
e n c e  d o e s  it m a k e  rea lly ?  O ne 
m an 's s t in k y  pile o f  d o o d y  is 
a n o th e r  m an 's t r e a s u r e —o r  
so m e th in g  like th a t. If y ou  like 
m eta l th a t  is th ick  and d ir t y  o r  
s to n e r  ro ck  th a t  is m etallic, 
S ou rve in  v e r y  w e ll m a y  b e  y o u r  
n e w  fa v o r i t e  band. H o w e v e r  if 
you  like s o n gs  w ith  trad itiona l 
s tru c tu re , you  know , v e r s e s  and 
ch o ru ses  and  d iscern ib le  lyrics... 
don 't bu y  this.
—H on ey  W e s t

T h e  S p ec im en s  - Burn C ity  Burn 
(S ix  P a ck )
Umm... yeah , okay. T h is  is OK.
K ind o f  th a t  m id t e m p o  R ad io  
B irdm an, D e tro it  R o ck  C ity  s tu ff .  
G a ra g e  t o  th e  le t t e r  and  th a t 's  all 
dam n  fin e  and  dandy. Th in g  w ith  
m e  is th a t  t h e y  w ill p la y  a  hook  
t o  death . W o rd  o f  adv ice , ju s t  
m a k e  th e  so n g  sh orte r. T h e  
h oo k s  a r e  c a tc h y  en ou gh  I sup­
pose, b u t a f t e r  t w o  m in u tes  o f  it, 
s h o w  m e  so m e th in g  e ls e  unless 
it's R E A L L Y  a g o o d  ch e e k  g o u g e r  
o f  a  lead. T h e r e  a r e  f i v e  so n gs  on  
th e  E P  and a b ou t t w o  o f  'em  
w o rk  f o r  th a t. A n d  w h e n  th e y  
w o rk , th e y  a r e  s p o t  on! T h e  
vo ca ls  a re  d e c e n t  and  rock, th e  
b a ss  dancing a long  th e  rh y th m s  
h its is g r e a t  and  th e  t w o  gu ita rs  
m a tch  ea ch  o th e r  w ell. T h e  t it le  
t ra c k  is a b o u t a s  g o o d  a s  you  can 
g e t  on  th e  CD and I w a n t  m o re  o f  
th a t. It's ju s t  n o t  all h e re  f o r  me. 
K e e p  on  rock in ' though .
-P h il D. F o rd

T h e  S p its  - s/ t
(S lo v en ly )
Crude, r a w  punk r a w k  fr o m  
S ea ttle . N ine so n gs  in 17 m inutes, 
w ith  t im e  en ou gh  t o  spare . K inda 
like rea lly  e a r ly  R a m o n e s  in a 
b len d er w ith  th e  fa s t e r  B ritish  
bands o f  th e  '77 era , a  h e a r ty  do l­
lop o f  A k ron /C leve la n d  sa rca sm  
(i.e., D evo , P e r e  Ubu, etc ...) th ro w n  
in f o r  g o o d  m ea su re  and a  k e y ­
b o a rd  th a t  sou n d s a s  i f  its  o p e ra ­
t o r  m igh t req u ire  adu lt su p e rv i­
sion—o r  a t  le a s t  b e  k e p t  f r o m  
sh arp  ob jects. A n o th e r  m aga z in e  
d esc r ib ed  th e s e  g u y s  a s  "brilliant­
ly  re ta rd ed ," and  I ca n 't p u t it an y  
b e t t e r  m y se lf . T h e  S p its  a re  
m usical p r o o f  th e r e 's  a  m iss ing 
g e n o m e  sp lice  b e tw e e n  th e  m usi­
cal D N A s  o f  D evo , Rancid  V a t  and 
GG Allin.
—L a rry

Su garsku lls - T h e  W a k in g  Hour 
(B A K )
M uch o f  W ak in g  H ou r is d e ligh t­
fu lly  rem in iscen t o f  m id t o  la te r  
p e r iod  w o r k  b y  g r e a t  L A  ro c k e rs  
X. A lth o u gh  th e  in flu en ce  is 
n o tic ea b ly  a p paren t, I m u s t 
im p a rt its  n o t  in th e  le a s t  d e r iv a ­
t iv e . It p a y s  f i t t in g  hom age, and  it 
n e v e r  a p es  o r  m ocks. X  w a s  an 
am a z in g  t im e le s s  band so  I w ou ld  
con s id er  t h e  com p arison  co m p le ­
m en ta ry , th a t 's  h o w  its  m e a n t  
T h e  m ain d i f fe r e n c e  is th e  
Sugarsku lls u s e - tw o  gu itars , g iv ­
ing th e ir  sound a  rich fu llness; 
and n e ith e r  R e d  B urns o r  D a ve  
Burch  u ses  Billy Z o o m 's  o r  D a ve  
A lv in 's  rock ab illy  p yro tech n ics ,



ra th e r  th e y  o p t  f o r  a  m o re  har­
m on ic rock  and roll trad itionalism . 
N oth in g  fa n c y  ju s t  e f f ic ie n t  and 
e f fe c t iv e .  M ike T ra m on tan a 's  
t e n o r  sa x  sp ices  up th e  c o r e  
sound n ice ly  and  helps fu r th e r  
d istingu ish  R ed 's  incitefu l, 
p r o v o c a t iv e  and  p o ign an t paean s 
t o  lo v e  g o n e  r ig h t  and/or w ro n g . 
His w o r d s  a r e  a  little  m o r e  on  th e  
lite ra ry  o r  p o e t ic  s id e  th an  th o s e  
o f  his co n tem p ora rie s , and  n o t  a s  
f r a g m e n te d  a s  t h e  band th e y 'r e  
o f t e n  co m p a re d  to. T h e  m ain 
basis f o r  th is  com p arison  is th e  
b eau tifu l in te rp la y  b e tw e e n  
R ed 's  and  se con d  vo ca lis t  
H ea th e r  K ova lcik . H er  vo ca ls  a re  
n o t  a s  w h in y  a s  E xen e 's  and 
e v e n  th ou gh  th e y  a r e  a s  p o w e r ­
fu l a s  Ms. C erven k a 's  th e y  d o  n o t  
op in e  h e r  leve l o f  d esp era tion . 
R ed 's  singing is e e r ily  rem in iscen t 
o f  John Doe, b u t th is  is h o w  th e  
c a t  sounds, kap ish ?  It all ju s t  
w o r k s  in a n y  sense. T h e  son gs  
a r e  like little  s to r ie s  and  s ta n d  as 
w e ll on  individual m e r it  a s  th e y  
d o  co llec tive ly . B o t to m  line is th a t  
T h e  W a k in g  H ou r is a stunn ing 
b o d y  o f  w o rk .
—Paul B e a re r

S u ga r Sh ack  - Spinning W h e e ls  
(E s tru s )
S u ga r Shack 's 14-track Spinning 
W h e e ls  is a  h o t  p la t te r  o f  re ju ve ­
n a ted , high e n e r g y  g a r a g e  rock. 
T h e  T e x a s  c o m b o  had th is  album  
p rod u ced  b y  g a r a g e  rock  re v iva l 
sound a rc h ite c t  T im  Kerr, and 
th e  sound is th a t  o f  th e  b e s t  o f  
th e  early , p r im it iv e  Rolling S to n e s  
w ith  th e  o u t  o f  c o n tro l b lues 
punk o f  t o d a y 's  g rou p s  like 
Speedba ll Baby. T h e re 's  a lo t  o f  
v io len ce  and a n g s t  in such son gs  
a s  th e  h y p e r -h ea r ta ch e  o f  "Can't 
G e t  P a s t  It." Such ep iso d es  on  th e  
album  m ark  th e  m usic a s  c a th a r­
tic. In teres tin g ly , m o s t  o f  th e  
band 's m e m b e rs  a r e  a v id  
sk a ters . It m a y  b e  th a t  fr a n t ic  
s p o r t  th a t  g iv e s  Spinning W h e e ls  
its  en e rg e t ic , d r iv in g  tem p o . 
H o w e v e r  th is  is n o t  s k a te  punk. 
E sch ew in g  th e  treb ly , high-end 
sound o f  th a t  g en re , th e  band 
g o e s  f o r  a  low -en d  e m b it te r e d  
ra n ge  o f  tona lities. R a th e r  th an  
fo c u s  on  m e lo d y  th e  g ro u p  g o e s  
f o r  a  v ita l and ob v iou s  sw in g  t o  
th e ir  m usic th a t  m a k es  Su gar 
Shack  a  h o t-rod  Flam in' G roov ies , 
th is  is th e  th ro a ty, N A S C A R  v e r ­
sion o f  th e  N e w  Y o rk  Dolls.
—T o m  "T ea ra w a y "  Schu lte

Sun R a  an d  his A r k e s t r a  - Music 
F rom  T o m o rro w 's  W orld  
(A ta v is t ic )
R e c o rd e d  live  in 1960 a t  t w o  loca­
t ion s  in C h icago  du ring Sun Ra's 
te n u re  th e re , th e s e  17 t ra c k s  
o f f e r  a g lim p se  in to  th e  e a r ly  
inner w o rk in g s  o f  th e  A rk e s t r a  
and  o f  Sun Ra 's g ra n d  v is ion  (a s  
w e ll a s  a  look a t  s o m e  ea r ly  
A rk e s t r a  c o s tu m e ry ). W e  g e t  
s e v e n  t ra c k s  f r o m  a  six -p iece 
A rk e s tra , r e c o rd e d  a t  th e  
W o n d e r  Inn, and 10 tra c k s  w ith  
an e igh t-p ie ce  A rk e s t r a  f r o m  a 
p lace ca lled  M a jes tic  Hall. "Space 
Aura," o n e  o f  th e  t ra c k s  w ith  th e  
s e x te t ,  fe a tu r e s  b o th  M arshall 
A llen 's  and  John G ilm ore 's  du el­
ing s a x e s  (t e n o r  and  alto, r e s p e c ­
t iv e ly )  in a b r ie f  n od  t o  w h a t  
m an y  fu tu r e  R a / A rk e s tra  
m o m e n ts  w ou ld  b e  like. T h e  la rg ­

e r  A rk e s t r a  g e t s  th e  lion's sh a re  
o f  th e  t ra c k s  and th e  s im p le 
add ition  o f  t w o  m o r e  s a x e s  
(G en e  E a ston  on  se con d  a lto  and 
Ronald  W ilson  on  b a r ito n e  )  
s e e m s  t o  m a k e  th e  w h o le  band 
w o r k  harder. Ra 's p iano p lay ing 
rea lly  s ta n d s  o u t on  t ra c k s  like 
"Ankhnaton" an d  th e  fo u r  
p a r ts / ve rs io n s  o f  "Majestic."
W h ile  n o t  a s  fu lly  "out" a s  s o m e  
o f  th e  R a / A rk e s tra  w o rk  o f  th e  
la te  '60s th rou gh  th e  mid-'80s, 
you  can  h ea r  th e  fo u n d a tion s  
be ing  laid f o r  m an y  g r e a te r  
th in gs  t o  com e.
—L a rry

T h e  S u p e rb ee s  - H igh V o lu m e 
(A c e t a t e )
Pa rtia lly  t ru e  s to r y : a t  m y  d a y  
job, I d o  a  b it o f  d r iv in g  a round 
th e  Philadelphia area. It's a  leased  
co m p a n y  veh icle ; a  b ig stupid  
S U V  I'm e m b a rra s se d  t o  b e  se en  
in. N o t  f o r  th e  obviou s, l e f t y  g r a ­
nola cru nch  en v iron m en ta l con ­
cerns. No, I ju s t  h a te  th e  cu t o f  
th e  th ings; it's im possib le t o  look 
g o o d  in th em . If it w e r e  a  suit, it 
w ou ld  g a th e r  u n fla tte r in g ly  a t  
th e  w a is t  and  b e  m a d e  o f  an 
itchy, c u t-ra te  fabric . T h e  lone 
u pside t o  th e  b e a s t  is a  d e c e n t  
s to c k  s t e r e o  s y s te m  w ith  a  CD 
p layer. T h e  o th e r  day, w h ile  lis­
ten in g  t o  th e  n e w  S u p e rb ee s  CD 
in th e  tru ck , a n o th e r  S U V  land 
b o a t  s w u n g  blindly o u t  o f  a p a rk ­
ing sp a c e  r igh t in to  m y  lane! T ir e s  
sc reech ed , h orn s blared, f in g e r s  
w e r e  g iven . A  v e r y  c lo se  call th a t  
cou ld 've  s e n t  m e  t o  o n e  o f  t w o  
ro o m s  a t  th e  hospital; in ten s ive  
care, o r  co ld  s to ra g e . F o r  th e  
rem a in d e r  o f  th a t  d rive , w ith  th e  
S u p e rb ee s  still spinning, I s ta r t e d  
m orb id ly  th inking a b ou t th e  p o s ­
sib ility  o f  m y  a fte r l i fe .  If I had 
t ru ly  w r e c k e d  back  th e re , w a s  
TH IS  th e  veh ic le  I w ou ld  h a v e  
d r iv en  up t o  d ea th 's  d o o r  in?!? 
W ou ld  th e  g r im  s p e c tr e  o f  D ea th  
a p p e a r  b e fo r e  m e  t o  lead  m e  t o  
m y  e te rn a l f a t e ?  A s  h e  l i ft e d  m y  
soul f r o m  th e  w re c k a g e , m igh t 
h e  p au se  and a sk  "Say, w h o 's  th a t  
band y o u 'v e  g o t  on  y o u r  s t e r e o  
back  in th e  m o rta l p lane?
N om ad s?  C yn ics?  H ella cop ters? " 
"G ood gu esses , bu t no" I'd reply. 
"N e w  S u p e rb ee s  CD, I w a s  sup­
p o sed  t o  w r i t e  a  r e c o rd  r e v ie w  
o f  it." "Damn, th e y 'r e  p r e t t y  
good!," D ea th  w ou ld  sm ile and  say. 
"Usually w h e n  I claim  sou ls fr o m  
S U V  w re ck s , t h e y 'v e  g o t  C reed  
o r  th e  E a g les  G r e a te s t  H its  in 
th e  deck . I sen d  'em  s tra ig h t  t o  
Hell ju s t  on  principle. I m ean, 
th e y 'r e  askin ' f o r  it, r igh t? " I 
a g re e , and  a s  D ea th  and  I 
ap p roa ch  th e  th resh o ld  t o  th e  
d iv in e  light, I h op e  he'd pau se 
o n ce  aga in  and say, "Tell you  
w h a t, you  ca u gh t m e  in a  g o o d  
m ood. D ea th 's  gon n a  d o  you  a 
solid. I'll s en d  you  back  t o  e a r th  t o  
w r i t e  th a t  re v iew . Tell th e  m o r ­
ta ls  o f  th is  m o s t  r igh te o u s  o f  
rock  bands, T h e  S u perb ees.
H u rry  a lon g  now , th e  p a ram ed ics   
a r e  s tea lin g  y o u r  wallet."
—B en  B r o w e r

Susan &  T h e  S u r fto n e s  - T h e
Originals 
(A c m e  B ro th e r s )
S o  Susan, you  and y o u r  band 
h a v e  ch osen  "su rf" a s  y o u r  rock  
m edium . A  ch a llen ge  o f  m onu ­

m en ta l u ndertak ing. F o r  you  see, 
in th is  post-Pu/p F ic tion  w o r ld  
w h e r e  "M iserlou" se lls T a c o  Bell 
chalupas, o n e  m u s t push, prod, 
and s t r e t c h  th is  s t iflin g ly  r e s tr ic ­
t iv e  s t y le  in to  n e w  sh ap es  o r  b e — 
a h em —"w ip ed  ou t" b y  th e  w a v e  
o f  in d if fe r e n c e  t o  th e  v e r y  t ra d  
and fam ilia r  sounds o f  th e  
se a fo a m . Man O r A s t r o  Man d o e s  
it w ith  m o v ie  p ro jec to rs , a 
h ea lth y  D e v o  fix a tion , and  tin  foil. 
L o s  S tra ig h t ja c k e ts  d o  it b y  be ing  
blindingly ta le n te d  N ashville  s e s ­
sion p la y e rs  u n d e rn ea th  th e  
Lu ch ador m a sk s  and sp eak in g  
Spanish. D o you  fo l lo w  m e ?  T h e  
n a m e o f  th e  g a m e  is innova tion  
a t  a n y  cost. T h e  s u r f r e c o rd  b u y ­
ing public (all t w e lv e  o f  th e m ) a re  
a  fic k le  lot. T h e y  all k n o w  h o w  
"Tels tar" and  th e  P e t e r  Gunn 
th e m e  go, and  th e y  d o n 't  n e ed  14 
m o re  m usical ru m ina tions on 
th e m  fr o m  you. A r e  you  c o m p e ­
t e n t  a t  y o u r  ch osen  m ed iu m ? 
E x trem e ly . A n d  th a t 's  n o t  a  t o ta l­
ly  g o o d  thing. H ea r m e  now , 
Susan. F o r  th is  n e x t  p ie ce  o f  
a d v ic e  shall s e t  you  fr e e :  you  
M U S T  a llow  non-'60s s u r f in flu­
en c e s  t o  c r e e p  in to  y o u r  music, 
dam m it! E v o lv e  o r  perish!! B rea k  
o u t  o f  y o u r  c a re fu lly  c o n s tru c t­
e d  r e t r o  fa n ta s y  w orld ! F rank ie  
A va lon  w e a r s  a w ig , A n n e t t e  
Funicello has Parkinson 's! Link 
W r a y  has a  r a t  tail m ullet, and 
th e re 's  m ed ica l w a s t e  on  P a r ty  
Beach. If y ou  had in s tead  m a d e  a 
noisy, anach ron ism  filled, sh am ­
b les o f  a  s u r f  reco rd , it w ou ld 'v e  
e lim in a ted  th e  g la z e -o v e r  b o re ­
d o m  e f f e c t  th a t  th is  vanilla 
bland, pu rist in s tro  s u r f  can 
cause. B u t instead , T h e  Originals 
is p e r fe c t ly  e x e c u te d  t e x tb o o k  
su rf. A n d  w h o  re a d s  t e x tb o o k s  
f o r  fu n ?
—B en  B ro w e r

S w e a tm a s t e r  - S h arp  C ut 
(B ad  A f r o )
OK, a  Finnish t r io  th a t  sounds like 
Ian A s tb u ry  a t  his r a w e s t  
fr o n t in g  a  m o re  discip lined and 
rock in g  B lues E xp los ion—and 
th a t 's  on ly  m y  f i r s t  im pression ! 
S w e a tm a s t e r  d e fin ite ly  g e t s  th e  
"b es t th in g  I n e v e r  h ea rd  o f  
b e fo r e  th is  issue" a w a rd . T h e  
band is tigh t, s top  on  a  d im e  
tigh t, and  th e y  u se  th a t  t o  full 
a d v a n ta g e  t o  p u t a s  m uch p o w e r  
a s  possib le in to  e v e r y  note . 
A lth o u gh  th e y  ac tu a lly  don 't 
s t r a y  th a t  fa r  b e yo n d  th e  B lues 
E xp los ion  m odel, th e y  d o  t a k e  
th e  t r io  fo r m a t  t o  s o m e  p laces 
JS  has y e t  t o  trea d . It's a p r e t t y  
im p ress iv e  debu t, b u t I d o  h a v e  a 
p rob lem  w ith  th e  sa m e-n ess  a  lo t 
o f  th e  s o n gs  h ave . H op e fu lly  th e  
band 's so n g w r it in g  ch op s  will 
g r o w  o v e r  t im e  b eca u se  it w ou ld  
b e  a  sh am e t o  s e e  th e m  running 
o u t  o f  g r o o v e s  a lready.
—L a rry

T h e  T e rm in a l L o v e r s  - D ram a  P it
(s/ r )
C leveland  n a t iv e  D a v e  C intron, 
th e  m ain c r e a t iv e  fo r c e  behind 
Term inal L o ve rs , has h on ed  his 
con s id erab le  ta le n ts  in s e v e ra l 
sem inal F o r e s t  C ity  ro ck  o u tfits , 
m o s t  r e c e n t ly  th e  tru ly  a m azin g  
D ow n s id e  Special. A f t e r  th e  
d e m ise  o f  th a t  band, C in tron  
a ssem b led  e x -m e m b e rs  o f  le g ­
e n d a ry  g ro u p s  like P e r e  Ubu,

Prisonsh ake, and  S p ik e  in V ein  t o  
fo r m  Term in al L o v e rs . C in tron  
w r ite s , sings, and  p la ys  gu ita r  on  
th e  d isc's v a s t ly  d iv e r g e n t  s e v e n  
cu ts. It's a  h e a d y  m e la n ge  o f  
t a s t e s  and  s ty le s  th a t, th ou gh  
ro o te d  in trad ition a l rock , g e ts , 
shall w e  say, a  little  o u t  th e r e  a t  
tim es. T h e  op en in g  track , 
"D a rk es t Hour," is a  m id -tem p o  
ro c k e r  th a t  h igh ligh ts C in tron 's 
con s id erab le  s ix -s trin g  skills, a s  
w e ll a s  his d esp era tio n -so a k ed  
voca ls. W h e n  h e  b em oa n s  it's his 
d a rk e s t  hour, you  can  rea lly  fe e l  
his pain. F rom  th e r e  th e  rem a in ­
ing c u ts  g o  in d i f f e r e n t  d ire c ­
tions. "Rising T id e" b o rd e rs  on 
ex p er im en ta l, and "Holler Son" 
b ro o d s  and m ea n d ers , b u t cu ts  
like "She D elivers" and  "Stella" p o s ­
s e s s  th e  a tt r ib u te s  req u is ite  t o  
s a t is fy  trad ition a l ro ck  pu rists  
like m e, m o s t  n o ta b ly  th e  b lis te r­
ing lead  g u ita r  p laying. It's hard  t o  
p inpoin t in flu en ces  on  th is  CD, 
b u t I can  s a y  in all r e g a rd s  th a t  
D a v e  C in tron  is a  u n iquely ta le n t­
e d  c a t  and  D ram a  P it  is a  v a s t ly  
en joyab le  disc.
—Paul B e a re r

T o tim osh i - M y s te r io s o  
(B e r z e r k e r )
T h e ir  p re s s  k it and  th e  fa c t  A le x  
N e w p o r t  (F u d g e  Tu nnel) w a s  th e  
p ro d u cer  had m e  e x c ite d  t o  h ea r 
th is  CD. T h en  again, I've y e t  t o  
s e e  a  p re s s  k it  th a t  says , "th e  CD 
in th is  p a c k a g e  sucks!!" O akland's 
T o tom osh i p lay  a  do w n tu n ed , 
s lu dge  m eta l s t y le  th a t  fa n s  o f  
N eu ros is  and  T h e  M e lv in s  w ou ld  
p rob ab ly  enjoy. I can  s e e  w h y  Mr. 
N e w p o r t  g o t  in vo lved . S u re  
th e y 'r e  h e a v y  and  M eg 's  driv ing, 
lo w  en d  bass  ru m b les  a long  like a 
run a w a y  S h erm a n  tank. B u t f o r  
s o m e o n e  like m e  w h o  g e t s  b o re d  
v e r y  quick, th is  CD is go in g  to, 
well... uh... g e t  b o rin g  v e r y  quickly. 
T h e  vo ca ls  a r e  t o o  w e a k  f o r  th e  
m usic and sound bu ried  in an 
ov era ll m u d d y  mix. T h e  h igh lights 
a r e  th e  bass  p lay ing  and th e  ev il 
look ing p u p p e t th in g  on  th e  back 
c o v e r  th a t  look s  like a  4 th  g ra d e  
s e w in g  p ro je c t  g o n e  a w r y  o r  a 
K o rn  album  c o v e r  re ject.
—T o d d  S c io re

T h e  V a ca n c ie s  - Gutpunch 
(S m o g  V eil)
N e w  C leve land  punk th a t  b la sts  
o f f  r igh t o u t  o f  th e  g a t e  w ith  
e v e r y th in g  th a t  e c h o e s  th a t  
c ity 's  nob le  punk ro ck  trad ition , 
w ith  a  f e w  sing-a long b a ck ­
grou n d  vo ca ls  th r o w n  in f o r  g o o d  
m easu re. F o r  a d e b u t  album, T h e  
Vacancies ' sound like o ld  pros; 
th e ir  d ru m m e r  w a s  in S ta rv a t io n  
A r m y  (r e m e m b e r  th e m ? ) b u t I 
d o n 't  k n o w  th e  r e s t  o f  th e  band 's 
"p ed ig ree" a s  f a r  a s  y e a r s  p lay ing  
t o g e t h e r —fo r  all I k n o w  th e y  
cou ld  all b e  45  and ju s t  look rea lly  
you n g  and sem i-hea lthy. T h e s e  10 
so n g s  a r e  ch ock  fu ll o f  th e  kind 
o f  r i f f s  and  h oo k s  th a t  punk rock  
u sed  t o  b e  all abou t, and  th e y  d o  
it w ith  en ou gh  orig in a lity  it's 
c lea r th e y  a re n 't  m e r e ly  ap ing 
th e  past. I k n o w  th is  d isc  w ill g e t  
m a n y  r e p e a t  listenings.
—L a rry

v/ a  - 20  Y e a r s  o f  D ischord
(D isch ord )
A  w e ll-d e s e rv e d  p a t  on  th e ir  
back, th is  c o m p re h e n s iv e  collec-



t ion  sp an s D ischord ’s  f i r s t  t w o  
d e ca d e s  o v e r  th r e e  CDs and a 134 
p a g e  book. T h e  f i r s t  t w o  d iscs 
fe a t u r e  o n e  t ra c k  fr o m  ea ch  o f  
D ischord 's f i r s t  50  bands, and th e  
th ird  d isc is a  co llec tion  o f  23 
u n re lea sed  t ra c k s  f r o m  m a n y  o f  
th e  label's m o r e  w e ll-k n ow n  acts. 
T h e  b o ok  is a s  e x te n s iv e  a s  a n y  
I've s e en  w ith  a n y  b o x  se t; ea ch  
b an d / track  on  th e  f i r s t  t w o  
d iscs is g iv e n  it's o w n  tw o -p a g e  
sp read , c o m p le te  w ith  a  s h o r t  bio 
o f  t h e  band and a  photo . T h e r e  
a r e  a lso  to n s  o f  o th e r  p h o to s  and 
essa ys/ lin e r n o te s  a b ou t th e  his­
t o r y  o f  D ischord—th e  b o ok  a lone 
is p ractica lly  w o r th  th e  pu rch ase  
p r ice  f o r  th is  b a b y  i f  y ou 're  a fa n  
o f  th e  label. I rea lly  like t h e  con ­
c e n tra t io n  on  th e  f i r s t  d e c a d e  on 
t h e  th ird  disc, a s  th o s e  a r e  th e  
bands (S c ream , M inor T h re a t , 
Void, etc ...) w h o  p ro v id e d  m e  m y  
f i r s t  e x p o s u re  t o  DC punk. Still 
f irm ly  d e d ic a te d  t o  docu m en tin g  
t h e  DC a re a  s c e n e —on ly  t w o  o r  
t h r e e  bands on  th e  e n t ir e  co llec­
tion  a r e  f r o m  e ls e w h e r e  in th e  
c o u n tr y —D ischord is a  pillar o f  
t ru ly  in d ep en d en t ro ck  and roll. 
—L a rry

v/ a  - T h e  B o s s e  Sound; S w ed ish  
Punk, H a rd co re  and  N e w  W a v e  
1979-1986
(B acch u s)
Th is  com p ila tion  g a th e rs  th e  
u n dergrou n d  sou n d s o f  S w e d e n  
spanning n ea r ly  a  decade . W e  
h a v e  3 0  t ra c k s  f r o m  18 d is tin ct 
g roups. T h e  b irth p la ce  o f  th e  
g r e a t  r o w d y  and r a w  sounds 
fr o m  p o w e r  p o p  t o  h a rd co re  w a s  
a  small b a s e m e n t  in Linkoping, 
S w ed en . "Bosse" w a s  actu a lly  th e  
n a m e o f  t h e  en g in ee r  th a t  c r e a t ­
e d  th e  "B Sound" o f  th e s e  groups. 
W h ile  s o m e  o f  th e s e  t ra c k s  s a w  
lim ited  S w ed ish  v in y l r e le a s e  a t  
t h a t  tim e, n on e  o f  th e m  w e r e  
issued in th e  U.S. and  m o s t  a re  
n o w  o ffic ia lly  m ak in g  th e ir  d eb u t 
in a n y  fo rm a t. S o m e  o f  th e y  
ly r ics  a re  S w ed ish , o f  course , bu t 
r e g a rd le s s  all t h e  m usic is g o o d  
rock-n-roll f o r  t h e  e r a  and  still 
r e s o n a te s  t o d a y  w ith  vita lity . 
—T o m  "T ea ra w a y "  S ch u lte

v/ a  - D o  T h e  P o p
(S h o ck )
I ra r e ly  e n d o rs e  com p ila tion s  bu t 
I d idn 't e v e n  n e ed  t o  listen  t o  th is 
t o  k n o w  it  w a s  gon n a  b e  w o r th  
m y  tim e. B rou gh t t o  fru itio n  by  
S hock  R ecord s , th is  is a  tw o -C D  
s e t  lo v in g ly  pu t t o g e th e r  t o  p a y  
h o m a g e  to , and in fo rm  th e  unini­
t ia te d  abou t, all th e  am azin g  
A u s s ie  ro ck  ban d s th a t  h a v e  bub­
b led up o v e r  th e  p a s t  coup le  
d ecades ; b o th  d iscs a re  p a ck ed  
s te m  t o  s te rn  w ith  ro ck  and  roll 
g e m s  f r o m  D ow n  Under, and  it's 
g o t  a  k ickass  b o o k le t  too . 
R e p re s e n te d  o v e r  th e  50  tra c k s  
a r e  such  sem inal bands a s  T h e  
Saints, R a d io  B irdm an, T h e  
S c ien tists , T h e  N e w  Christs, T h e  
C e lib a te  R ifles , T h e  L im e  Sp iders, 
T h e  H ood oo  Gurus, T h e  Hard- 
Ons... w h y  g o  o n ?  If y ou  k n o w  
w h o  th e s e  bands are, y ou 're  
e ith e r  a lre a d y  so ld  on  it o r  h a v e  
fo u n d  it on  y o u r  o w n  b y  now . If 
you  d o n 't  and  a r e  op en  t o  lea rn ­
ing, h e re 's  th e  q u ic k es t  and m o s t  
e f f e c t i v e  p r im er  you  cou ld  ask 
fo r. T h en  you  can  g o  and im press  
m e m b e rs  o f  th e  o p p o s ite  s e x —or,

if  y ou  p re fe r , th e  s a m e  s e x —a t  
y o u r local ro ck  d iv e  w ith  you r 
n e w -fo u n d  k n o w le d ge . OK, 
m a y b e  not. B u t it m igh t w o r k  if 
y ou 're  a  girl w h o  ju s t  m e t  a  b o y  
w h o  lo v e s  O Z  rock ; L a r r y  w a s  
im p ressed  w h e n  h e  f i r s t  fo u n d  
o u t I o w n e d  a c o p y  o f  K is s  K iss  
B a n g  Bang.
—Les lie

v/ a  - Drunks, Guns an d  L iv e s to c k  
In th e  S t r e e t s
(C o rd u ro y )
S e v e n te e n  bands c a p tu re d  live  
a t  th e  (in )fa m o u s  T u rk e yn eck  
B ar and  Grill in W e s t  End, 
Q u eensland (A u s tra lia ) b e tw e e n  
1979 and 2001. F rom  th e  e a r ly  
d a y s  o f  le g en d s  like X  ( th e  
A u ss ie  o n e ) a long  w ith  sem i­
k n o w n  bands like T h e  Band W h o  
S h o t L ib e r ty  V a len ce  and th e  
C o rp se  Grinders. T h e  '80s and 
'90s a r e  r e p re s e n te d  b y  Cosm ic 
P sych os , T h e y  M igh t B e  V ag in as  
and I Sp it on  V o u r  G r a v y —to  
n a m e a f e w —and th in gs  a re  
rou n ded  o f f  w ith  th e  likes o f  T h e  
O n yas and  P e b o  B ryson  
E xperien ce . W h a t 's  a lso  im p res ­
s iv e  is th e  g en e ra l c o n s is te n cy  o f  
th e  sound fr o m  such  a  w id e  p e r i­
od  o f  t im e —esp ec ia lly  s in ce it's all 
live.
—L a rry

v/ a  - A  F is tfu l O f  R o ck  n' Roll, Vol. 
9
(D ev il Doll)
T h is  am b itiou s m u lti-vo lum e 
s e r ie s  k icked  o f f  a  f e w  yea rs , 
and  s e v e ra l r e c o rd  labels, back  
and it ju s t  k e e p s  on  rolling. 
V o lu m e 9's 25  c u ts  pa irs  tra c k s  
fr o m  big unit sh ift in ' n a m es  like 
th e  H e llacop ters, P e ep sh o w s , and 
th e  N e w  B om b  Tu rk s  w ith  a  ton  
o f  le s s e r  kn ow n , like m inded  
bands w h o  cou ld  u se  s o m e  o f  
th a t  ol' r e f le c t e d  g lory . T h e  
m ixed  b ag  o f  ta le n t  va r ie s  w ith in  
a c ce p ta b le  le v e ls  here , w ith  a 
w e ll s e q u en ced  m ix  ta p e  v ib e  all 
th e  w a y  th rough . A s id e  fr o m  
th a t, th e  th in g  a b o u t th e  F is tfu l 
s e r ie s  I en joy  m o s t  is t h e  on go in g  
u n d ergrou n d  ro ck  h is to ry  lesson  
inside e v e r y  b ook le t, p en n ed  b y  
know -it-a lls w h o  actu a lly  m igh t 
k n o w  it all. (B rian  S w ir s k y  ta c k ­
les  th e  '80s h a rd co re  punk b oom  
inside th is  vo lu m e.) S t in k e rs?  A  
fe w . S u rp rises?  M any! W ith o u t 
nam ing n a m es  I'll call em ' o u t  b y  
t ra c k  nu m ber s o  you'll h a v e  t o  
B U Y  th e  co m p  t o  fin d  o u t  w h o  
I'm s lagg in g  and w h o  I'm suck ing 
o f f .  S e e ?  I h u rt A N D  help  th e  
ca u se  a t  t h e  s a m e  tim e. T ra ck  5: 
Y o u r  d ru m m e r  m e s s e d  up rea lly  
bad  r igh t th e re ! D idn 't you  h ear 
th a t?  T ra ck  11: Y o u  h a v e  no  buis- 
n ess  be ing  on  th is  com p, and  I 
lo v e  you  f o r  it. T ra ck  14: Y o u 're  
u nsigned?  Y o u  a r e  b e t t e r  than  
t ra c k  23! T ra ck  15: Yeah , I like 
"R a w  P o w e r "  too . B u t th a t 's  ju s t  
o u tr ig h t  th e f t !  T ra ck  24: A w w , 
you  g o t  d ro p p e d  b y  a  m ajor! Did 
you  p lay  th e m  th is  so n g?
—B en  B r o w e r

v/ a  - Iron C ity  Pu nk  3
(B r a v e  N e w  R e c o rd s )
T h is  th ird  v o lu m e  o f  th e  Iron C ity  
Pu nk s e r ie s  has 16 bands, 32 
tra ck s , and  a  lo t  o f  con fusion . 
T h e r e  is n o  t ra c k  listing in o n e  
place; each  band g e t s  th e ir  o w n  
p a g e  in th e  b ook le t, a lphabetica l­

ly, bu t t h e  t ra c k s  (an d  ea ch  band 
g e t s  tw o , e x c e p t  f o r  B eyon d  
E n em y  L ines and th e  r a r e  live  
H a lf-L ife  t ra c k  th a t  c lo se  th e  
d isc ) a re  ran d om ly  a rra n ged .
Each  band g e t s  a  t ra c k  on  th e  
f r o n t  h a lf o f  th e  co m p  and  o n e  
on  th e  back  h a lf in s tead  o f  ta k ­
ing each  g ro u p  o f  t w o  t ra c k s  in 
su ccession  s o  you  can  g e t  a  b e t ­
t e r  idea o f  w h a t  ea ch  band 's like. 
E x c e p t  f o r  An ti-F lag , S ilv e r  
T o n gu e  D evil and H a lf-L ife , I 
h a ve n 't  e v e n  h ea rd  o f  a n y  o f  
th e s e  b a n d s -a n d  m a y b e  th a t 's  a 
g o o d  th in g  b eca u se  o f  th e m  ju s t  
a re n 't  v e r y  good . T h e  o n ly  band I 
c a m e  a w a y  f r o m  th is  liking w h o  
I've n e v e r  h ea rd  o f  b e fo r e  is th e  
E n em ies  o f  Y in z , w h o  d o  a  g r e a t  
c o v e r  o f  "Jealous Again," a long  
w ith  an original th a t 's  p r e t t y  
good .
—L a rry

v/ a  - R is e  A b o v e
(S a n c tu a ry )
A s  p re v iou s ly  s ta te d , I'm n o t  
m uch f o r  com p ila tion  CDs. 
G en era lly  speaking, m o s t  com p i­
la tions h a v e  a  lo t  o f  la m e t ra c k s  
and a  f e w  g o o d  ones; and  w h o  
w a n ts  t o  w a d e  th rou gh  a 25- 
t ra c k  d isc t o  h ea r  th r e e  g o o d  
so n g s  th a t  a re  p rob ab ly  ava ilab le  
on  o th e r  reco rd s . B u t e v e r y  o n c e  
in a  w h ile  e v e n  I am  p ro v en  
w ro n g —th e r e  a re  s o m e  co m p s  
o u t  th e r e  t h a t  d o  n o t  req u ire  
r e p e a te d  u se  o f  th e  sk ip  bu tton ; 
like th e  T u rb o n eg ro  t r ib u te  CD 
H op e less  p u t o u t  la s t yea r. T h a t  
w a s  a  c o n c e p t  I cou ld  app rec ia te . 
Th is  com p ila tion  a lso  has  a  con ­
c e p t  I can  a p p re c ia te —t o  sum  it 
up I'll u se  w h a t  it s a y s  r ig h t  h e re  
on  th e  f r o n t  o f  th e  CD, it's "24 
B lack F lag  so n g s  t o  b e n e f i t  th e  
W e s t  M em ph is Th ree ." I h a v e  t o  
a d m it I d o n 't  k n o w  m uch  a b ou t 
th e  W e s t  M em ph is T h r e e  ( la te r  
I'm gon n a  g o  t o  w w w .w m 3 .o r g  t o  
r e a d  up on  it—m a y b e  you 'd  c a re  
t o  d o  th e  s a m e ) b u t I d o  k n o w  
a b ou t listen ing t o  s o m e  B lack 
Flag. I like th e m  fo r  sure; s o  I w a s ­
n 't su re  h o w  m uch I'd like th is 
d isc—th e re 's  a  lo t  o f  ro o m  fo r  
e r r o r  w h e n  it c o m e s  t o  p ro je c ts  
like this. B u t w ith  H en ry  Rollins 
o v e r s e e in g  e v e r y  s tep , I f ig u re d  
th e s e  c o v e r s  w ou ld  s t a y  fa ir ly  
c lo se  t o  th e  originals, and  I w a s n 't  
f a r  o f f  b a se  w ith  m y  a s s e s s ­
m en t. (S a y  w h a t  you  m a y  a b ou t 
his w o r k  sin ce th e  band 's dem ise, 
o r  his od d  ch o ices  o f  jo b s  r e c e n t ­
ly, bu t I th ink he 's still p rob ab ly  
o n e  o f  th e  B lack F lag's b ig g e s t  
fans ; ce r ta in ly  he 's n o t  gon n a  b e  
so liciting a n y  te c h n o  v e rs io n s  o f  
"Six Pack" o r  "Slip It In"—e v e n  fo r  
so m e th in g  h e  d e e m e d  a  g o o d  
cause.) M uch like th e  T u rb o n eg ro  
t r ib u te  CD, th is  on e 's  a lre a d y  g o t  
a  po in t in it's fa v o r  s t r a ig h t  a w a y  
in th a t  it ’s  g o t  s o  m a n y  g r e a t  
songs; e v e n  th ou gh  it fe a tu r e s  
q u ite  a f e w  vo ca lis ts  w h o s e  
bands I rea lly  don 't a p p rec ia te , 
e a ch  vo ca lis t  d o e s  a g o o d  jo b  r e p ­
re s en t in g  th e  so n g  th e  
c h o s e / w e re  a ss ign ed  (I don 't 
k n o w  w h ich ). A n d  T o m  A ra y a  
and L e m m y  a r e  on  it s o  th a t  
k inda ba lances it  o u t  f o r  me. 
—Les lie

v / a  - Sh ie lded  B y  D eath , Vol. t  
B u s ted  a t  th e  L it
(D ion ysu s )
T h is  is a  27 -song co llec tion  o f  
E a s te rn  Conn. and  W e s te rn  Mass. 
bands w h o  p la y ed  a t  th e  
Lithuanian Club in H a r t fo rd  fr o m  
'77-'85. W h ile  a  f e w  n a m es  m igh t 
b e  fam ilia r  t o  s o m e  o f  you  (M80's, 
Pa jam a S la ve  D ancers, T h e  
R e d u ce rs ) m o s t  a r e  loca l/reg ion ­
al fa v o r i t e s  th o s e  o f  us w h o  live 
ou ts id e  N e w  England p rob ab ly  
n e v e r  h ea rd  o f. O sten s ib ly  
u n k n o w n  bands like Da Stupids, 
Jack  T ra g ic  &  T h e  U n fo r tu n a te  
Ones, F o re ign  O b je c ts  and  T h e  
S te r ic s  a r e  th e  m e a t  o f  th is  disc. 
A p p a re n t ly  th is  is a r e v is e d  and 
e x p a n d e d  v e rs io n  o f  th is  com p ila ­
tion, w h ich  orig ina lly  c a m e  o u t  on  
v in y l w ith  less  t ra c k s  and n o t  as 
m a n y  bands. N oth in g  g rou n d ­
b reak in g  on  h e re  b u t a s  a  docu ­
m e n t  o f  a scene, it o f f e r s  m o re  
d e c e n t  bands th an  a  lo t o f  o th e r  
sim ilar com ps. I cou ld actu a lly  lis­
te n  t o  ea ch  tra c k  co m p le te ly  
th rough , w ith o u t  h a v in g  t o  r e s is t  
th e  u rg e  t o  sk ip  t o  t h e  n e x t  
t r a c k —and th a t 's  a p r e t t y  g o o d  
co m p lim en t con s id er in g  s o m e  o f  
th e  t ra c k s  a r e  25 y e a r s  old; th e y  
actu a lly  w ith s ta n d  th e  t e s t  o f  
tim e.
—L a rry

V o r t is  - T a k e  th e  S y s te m  D ow n  
(T h ic k )
T a k e  a 60 -year-o ld  political ph ilos­
op h y  co lle g e  p ro fe s so r , s p e w in g  
anti-PC, in telligen t, fu c k  th e  g o v ­
e rn m e n t  lyrics, m ix  it  in w ith  
s o m e  w h o le s o m e  punk r a w k  
a t t itu d e  and you  g o t  y o u rs e lf  
s o m e  p r e t t y  s w e e t  shit. Neo- 
V o rt ic ism  su re  (V o rtic ism ; an 
e a r ly  2 0 th  C en tu ry  a v a n t  g a rd e  
m o v e m e n t  using v io len t  sym b o l­
ism t o  e x p r e s s  ten s ion s  b e tw e e n  
op pos in g  th ings), bu t t h e y  sound 
m o s t ly  like t h a t  '80s s tu f f ;  
rem in d s m e  o f  th e  C ru c ifu cks  in 
th a t  nasal ton e . T h e y  d o  sk ip 
a rou nd  a  lo t  h o w ev e r . N o t  n e c e s ­
sarily  h ardcore , o r  punk o r  ro ck a ­
billy o r  fo lk  ro ck  o r  e v e n  rap, 
th e y  kind o f  yo-ho-ho a long  w ith  
w h a t e v e r  s tr ik e s  th e ir  fa n cy , so  
F e llo w  T ra v e le r  can  g e t  his a g i­
ta t in g  vo ca ls  across . It ja m s  p r e t ­
t y  w e ll too . N o  d a rk  clouds h e a v y  
in th e  a ir e ith e r; it's a  ro ck  and roll 
r o m p  w ith  an o ld  s m a r t  d u d e  in 
it. A n ti-cap ita list, rebelliou s and 
d e f ia n t  t o  to d a y 's  w o r ld  o f  m ass  
consu m ption , g loba liza tion  and 
ju s t  s it t in g  on  y o u r  ass. I c e r ta in ly  
a p p re c ia te  it. Th ink ing  e n te r ta in ­
m e n t  th rou gh  pissing t w is t e r s  
on  all th e  "p r e t ty  political f l o w ­
ers" n e v e r  s e e m e d  so  amusing, 
ch eck  it o u t  f o r  sure.
-P h il D. F o rd

T h e  W a r lo ck s  - P h oen ix  A lbu m  
(B irdm an )
If th e  V e lv e t  U n d erg rou n d  had 
b e en  a  p sy ch ed e lic  g a r a g e  band 
in s tead  o f  p re te n t io u s  a r t  w o r ld  
e x t r a s  th e y  cou ld  h a v e  b e en  th e  
W arlocks. Could h ave . B u t th e y  
p rob ab ly  w ou ld n ’t  h a v e  had th e  
n e rve . A t  le a s t  Lou  R e e d  w o u ld ­
n 't have . H e w ou ld  b e en  s e n t  a- 
packin' b y  T h e  W a r lo ck s  incipi- 
e n t ly  ev il organ,, i f  n o t  th e ir  
h e a v y  a s  c o n c r e t e  r i f f s  and 
rh y th m s . T h is  is n o t  on ly  w h a t  
th e  V U  cou ld  h a v e  been , it's w h a t  
g a r a g e  ro ck  (o r  a t  le a s t  t h e  psy-



chedelic side o f  it) should have been. B its and 
pieces o f  th e  S tones live sound fro m  '69 and 
'70 a re  th e  direction th e  gu itars seem  to  favor, 
as th e  songs on Phoenix A lbum  w ra p  them ­
se lves  around your cerebral cortex . Som e o f  it 
is a bit to o  trippy in th a t jangly w ay, which I 
personally don 't dig, but it still m anages to  
rock. Th e  14-plus m inute album closing, "Oh 
Shadie," is kinda like this album's "Black Juju;" 
you m ight no t like it, but you'd sure m iss it if it 
w asn 't there.
—Larry

W orld  o f  T o m o rro w  - Global Citizen 
(S w e e t  S tu f f  Media)
Homespun CD label band pumping ou t the 
tw is te d  im prov ja zz  w ith  a dab o f  "I dropped 
acid b e fo re  th e  rocketsh ip took  o f f ,  Captain!" 
T igh t im prov too, not ju st your bunch o f  
shmucks th row ing a m ess to g e th e r  and call­
ing it a song. Som e real structu re develops 
fro m  ca ts  w h o  can read each other's cues 
p r e tty  dam n well. W h e th er it com e fro m  th e  
m urky primordial beginnings o f  th e  dense 10- 
m inute "Jungles o f  Central Jupiter" t o  flashpan 
horn assault quickies like "Secret Message," 
th ey  have th e  fe e l and go  w ith  th e  flow . N ot 
necessarily in th e  traditional sense e ither 
(although th a t is o fte n  there), this s tu f f  is 
pure cosm ic dust, sure t o  sm oke in your 
hookah bow l fo r  a while. Let's  see  a jo in t proj­
e c t  w ith  Magical P o w e r  Mako and n ever com e 
back fro m  th e  ou te r  limits. NRG Ensemble 
enthusiasts ta k e  note.
-Ph il D. Ford

X M A R S X  - s/t
(A ta v is tic )
Saxophonist Mars Williams fo rg e s  boldly into 
th e  m urky jazz-rock w a te rs  w ith  XM ARSX , a 
band and an album; a nine-song jou rney th a t 
g o es  fro m  intim ate to  insane fro m  one m inute 
t o  th e  next. Each song seem s to  go  in a d if fe r ­
en t direction, y e t  there 's an underlying thread 
th a t musically brings it all together. Williams, a 
m em ber o f  th e  original NRG Ensemble, is 
backed by  K en t Kessler (Vanderm ark 5, NRG 
Ensem ble) on bass, G reg Suran (Blue Man 
Group) on guitar and David S u ycott (Stabbing 
W es tw a rd ) on drums; and on f iv e  tracks 
W ayn e K ram er joins in, along w ith  NRG cellist 
F red Lonberg-Holm. Th e  resulting b re w  is like 
a melding o f  e lem en ts o f  Miles Davis' electric 
period w ith  Sun Ra and th e  A rk es tra  from  
about '74-'88. It's intense, to  be sure, but proba­
bly not fo r  th e  casual listener.
—Larry

Yeah, Yeah , Y ea h s  - s/t EP & Machine EP 
(Touch and Go)
Despite a popular rumor, I do no t live under a 
rock. And because o f  this, I kn ow  th a t this 
band has a "buzz.” Normally I support ignoring 
buzz in C14 but tod a y  I am going to  m ake an 
exception. A ctua lly  s tu f f  w ith  a buzz rare ly  
m akes it here; our mail tends to  be e ither well 
be low  th e  music industry's radar o r  way, w a y  
ou t o f  zine league. (W ould you believe w e  g o t  
th ree  copies o f  th e  Spider-Man soundtrack? 
It's true. Even Dante, w h o  purchased Spider- 
Man candy th a t he n ever plans to  eat, didn't 
w an t those.) I've read about this band a bunch 
in th e  N ew  Y ork  T im es Sunday paper—and 
th ey  to ta lly  g e t  fa w n ed  o v e r  in th e  Philly 
press w h en  th ey  com e to  to w n —and I have to  
adm it I w as  a little bit intrigued. W hen I g o t 
th ese  Y Y Y  CDs fo r  f r e e  I figu red  th e  least I 
could do is g iv e  them  a shot and s e e  w h a t all 
th e  ex c item en t is about. I will adm it this didn't 
exac tly  shake m y soul but damn, if I had to  
choose b e tw een  seeing th a t fucking rich boy 
fro m  th e  S trokes  all o v e r  th e  place o r  Karen 
O., I guess I'm gonna have to  g o  w ith  th e  latter. 
A t  least th e  Yeoh, Yeah, Yeahs m ight inspire 
people to  fuck or pogo  or dress in th r ift  s to re  
clothing or m ake w e ird  a rt  o r  something; the 
S trokes  inspire people to  nod o f f  and have 
bad haircuts th a t only e v e r  looked good  on 
Keith—and ev en  he only looked good  in it in th e  
la te '60s. But back to  th ese  discs. I liked th e  
brief, m ore  garage-y  s tu f f  on th e  self-titled EP 
b e tte r  than th e  m ore  noisy s tu f f  on th e  m ore 
recent, b r ie fe r  Machine EP. If this is what's 
g ettin g  indie rock nerds hot and bo thered  and 
seeping it's w a y  into m ainstream  conscious­
ness right now... I can think o f  w o rs e  things. 
—Leslie

B u n n y ’ s  B o o k  C o r n e r

b y  B u n n y  F o n t a i n e

T h e  Fabulous Moolah: F irst Goddess O f T h e  
Squared Circle b y  Lillian Ellison w ith  La rry  P la tt
[Regan Books; w w w .reganbooks.com ]
Even  if you ’re  n o t into w restlin g  you m ay recall a 
tim e not to o  long ago  w hen  a book by a w restler, 
Mick Foley (A K A  Cactus Jack, etc.), w as  on the 
N ew  Y o rk  T im es Book R e v ie w  b es t seller list. And 
it s ta yed  th e re  fo r  a long time, shocking m any and 
oddly disproving th e  th eo ry  th a t w restlin g  fan s  
and reading do no t a p e r fe c t  pairing make. I read it; 
it w as  a good  book. T h e p ow ers  th a t be behind the 
W W W h atever , a lw a ys  quick to  t r y  t o  capitalize 
fu rth er  on anything th a t w o rk ed  once, decided to  
h ave a num ber o f  o th er w re s t le rs  “w r ite ” books. 
(F o ley  actually w ro te  his I believe.) I w asn 't in ter­
es te d  enough in any o f  th ose  to  seek  them  out 
but w h en  I heard th ey  w e r e  gonna let th e  
Fabulous Moolah (A K A  Lillian Ellison) do one, I w as  
curious enough to  do som eth ing I rare ly  if e v e r  do - 
I requ ested  a promo. Much to  m y surprise and joy, 
a f e w  w eek s  la ter a copy arrived  a t  m y apart­
m ent; th e  day  b e fo re  I w as  scheduled to  tak e  a 
t w o  hour fligh t to  Florida . W oooo! And it w a s  per­
fe c t  fo r  in-flight reading. N ot as tell-all-ish as th e  
Mick Foley book, but if you kn ow  anyth ing about 
her you wouldn’t  e x p ec t anything like that; Moolah 
is a lady, and ladies n ever tell. It does tak e  you 
b rie fly  through her life  s to ry  up to  this point, fro m  
her childhood to  her s ta rt  in w restling, touching on 
all th e  trials and tribulations o f  th a t a spect o f  her 
life  as well as her rom antic dalliances and things o f  
th a t nature. Th is isn’t  gonna m ake it to  th e  b es t 
seller list, obviously, nor is it going to  go  on to  be 
tau gh t in lit classes or anything but it’s still a good  
biography about one o f  th e  coo lest w om en  
w re s t le rs  ever, so  I’v e  g o tta  g iv e  it a thum bs up.

Glue A n d  Ink Rebellion: A  Collection O f S tories by  
Sean Carswell
[Gorsky Press; w w w .gorskypress.com ]
Th is particular collection really has a “zine” ty p e  
fe e l t o  it both  in th e  subject m a tte r  and ton e  in 
which it’s  w ritten ; no surprise w h en  you ta k e  into 
account th e  fa c t  th a t Carswell is th e  co-publish- 
er/co-ed itor o f  Razorcake, a new-ish punk fanzine 
and th e  b es t thing to  com e ou t o f  Flipside’s 
untim ely demise. I love collections like this and I 
love w r ite rs  w h o  g iv e  you th e  fee lin g  th ey ’d tell 
th e  s to ry  th e  ex a c t sam e w a y  if th ey  w e r e  sitting 
n e x t  to  you  instead o f  w ritin g  it dow n  fo r  you. 
W h e th er  you ’v e  g o t  ten  m inutes o r  a couple o f  
hours to  kill, Sean’s g o t  ta les  to  tell; if you g ive  him 
a little o f  your time, you ’ll likely w alk  a w a y  en te r ­
tained.

H eadpress #23 [www .headpress.com ]
This is a British publication I m ust to  adm it I have 
no t seen  in ages. If m em ory  serves, th ey  w e re n ’t  
originally in book form ; o r  I could h ave them  con­
fu sed  w ith  som e o th e r  quirky British zine,—w h a t 
do  I know. I love w h en  publishers m ake it ea sy  fo r  
m e and sum up their issue in a handy sen tence on 
th e  co ve r  - h ere ’s  th e  one fro m  this issue, 
"Headpress #23 is th e  funhouse edition o f  th e  jou r­
nal o f  s ex  religion death  w h e re  w e  v is it th e  fo lk  
responsible fo r  th e  seminal seven ties  horror 
m ovie  L ast House On Dead End S treet.” And, yes, 
th e re  is p len ty  o f  s tu f f  about th a t  m ovie  but 
th ey ’re  actually selling them se lves  sh ort in th a t 
fr o n t  co ver  sentence, th e re ’s  much, much m ore  
w eird  shit in here. To nam e a f e w  things - a fe a ­
tu re on th e  m ovie  B low  Me (starring a blow-up doll 
in th e  "lead role”); another about Paolo Di Orazio, an 
Italian author w h o  w r ite s  sto ries  about children 
w h o  kill people; a funny s to ry  by well known 
s leazy  rock journalist S leazegrinder about an “inci­
d en t” b e tw een  him and Marilyn Manson; and inter­
v ie w s  w ith  Joe Coleman and, th e  undeniably nor­
mal by  comparison to  every th in g  listed previously, 
author Tom  Robbins.

In T h e  Hand O f Dante b y  Nick Tosches
[L ittle  Brown; w w w .tw bookm ark .com ]
I don ’t  read much fiction  but since I g o t  a compli­
m en ta ry  copy o f  this v e r y  nice hardbound edition 
( fo r  reasons com p lete ly  unknown to  me), I figu red  
I’d be nice enough to  g iv e  it a shot. (I w ould have 
though only higher p rofile  media fo lk  g e t  fre eb ies  
o f  books like this but, again, w h a t do I k n o w )

Perhaps you 're fam iliar w ith  th e  author o r  som e 
o f  his previous w o rk ?  He’s  w r it ten  non-fiction bios 
about m em orable real life  ch aracters like Dean 
Martin and Jerry  L ee  Lew is  and earned  a bit o f  a 
reputation  fo r  his ow n  rough hewn, p ro fan ity  
laden w riting  s ty le  as well as fo r  fa vo rin g  a m ore  
old school approach to  being a w h ite  m ale author 
(you  know, drinking, womanizing, th a t kind o f  
thing). T h e  fa c t  I g o t  past th e  fir s t  50 pages and 
k ep t reading says  a lot about th e  book itself. O f 
course, as you m ay guess considering th e  source, 
this really isn’t  typical fiction  anyw ay. In typical f ic ­
tion th e  nam e o f  th e  main ch aracter isn’t  also th e  
nam e o f  th e  author, nor does th e  main ch aracter 
typ ically h ave so v e ry  m any characteristic similari­
t ies to  th e  author. T h a t t y p e  o f  shit is nothing 
Tosches th e  author, o r  Tosches th e  ch aracter in 
th e  novel w h o  is also a w riter, w ould bo ther him­
s e lf w ith  anyw ay. T h a t rem inds me, I m eant to  
curse m ore  in this r e v iew  as an hom age to  his col­
orfu l patios but I fo rgo t. Fucking son o f  a bitch bad 
m em ory!

Sleazoid E xpress b y  Bill Landis and Michelle 
C liffo rd  [Fireside; www .sim onsays.com ]
Sub-titled ‘A  Mind Tw isting Tour Through Th e 
Grindhouse Cinema O f T im es Square," a t  firs t  
g lance this appears to  be a book about film, and it 
is, but it’s  a lot m ea tie r than, say, a v id eo  guide 
ty p e  thing w h e re  it’s  a series o f  m ovies 
rev iew s/com m en tary  about a specific m ovie 
genre. It’s  an up close and personal look a t  th e  
T im es Square cu rrent govern ing fo rc e s  o f  N YC  
would ra th er you fo r g o t  - covering th e  film s th ey  
sh ow ed  th e re  as well as th e  m ovie  houses th em ­
se lves  and th e  people w h o  w e re  involved. And 
w h en  I say  "up close and personal” I don’t  m ean th e  
author’s in terv iew ed  people w h o  w e r e  th e re  to  
g e t  their s to r y —although th ey  probably did th a t 
too, th ey  a re  professionals—I m ean Landis and 
C liffo rd  kn ow  so much about th a t era  because 
th ey  w e r e  th e re  as well, sitting in th e  dark w ith  all 
th e  o th er  inhabitants o f  th e  a rea ’s seam ier cine­
m atic side. Th e  duo has long championed th e  grind- 
houses and th e  m ovies associated w ith  them  in 
their m agazines, M etasex  and Sleazoid Express; 
th e  book fo rm a t g ives  them  th e  chance to  
expound even  fu rth er  and o f f e r  a ra re  look a t a 
w orld  w h e re  m ost people would n ever  h ave dared 
to  tread.

Vicious, Delicious and Ambitious: 20th  Century 
W om en  A rt is ts  b y  Sherri Cullison
[Schiffer; w w w .sch ifferbooks.com ]
This full-color hardcover book se ts  ou t to  hip the 
w orld  a t  large to  som eth ing m any o f  you have 
a lready noticed, som e o f  th e  m ost in teresting and 
visually stimulating a rtis ts  o f  th e  “underground” 
a re  w om en  - hot w om en  a t  that. It d o es  indeed 
fe a tu re  a w h o ’s  w h o  o f  th e  ladies o f  low b row  art; 
nam es th a t should be v e r y  fam iliar to  readers o f  
Juxtapoz or this magazine, as f iv e  o f  th e  20 
w om en  profiled  have also graced  C14’s pages. Since 
20 isn’t  th a t  many, and I’d fe e l bad naming one or 
t w o  cause I kn ow  a f e w  o f  th ese  ladies personally, 
I’ll nam e them  all in th e  order th ey  appear in the 
book: Christine Karas, Niagara, Suzanne Williams, 
Sharon Leong, Lisa Petrucci, A n e t te  Hassell, Sunny 
Buick, Isabel Samaras, T h e  Poptarts, Andrea  
Tucker, K irs ten  Easthope, Emi Donvito, Louisa 
G reenstock, Rebecca 7, Dragon Fly, Isis Rodriguez, 
Liz McGrath, Pam  R oberts  and S tacy  Lande.
Overall, th e re  is v e r y  little to  read but lots and lots 
t o  look at, as is typical o f  a r t  books; w h a t is rep ro ­
duced h ere  is done so  fabulously. M y only com ­
plaint about th e  book on th e  w h o le  is th a t I would 
h ave p re fe r red  a c loser look a t each a rtis t but I 
guess you can’t  really do th a t in a book m eant to  
be an overv iew . A lthough Cullison didn’t  d iscover 
anyth ing n ew  w ith  her thesis, she has done th e  
w h o le  low b row  genre, as w ell as th e  fem a le  
a rtis ts  w ork ing  w ithin it, a se rv ice  by  making 
th ese  particular w om en ’s  a rtw o rk  accessible t o  a 
larger audience than it would norm ally se e  and she 
d e se rv es  to  be applauded fo r  a job  well done.

fo r  m ore  pop culture musings, CD R e v ie w  Haikus, 
talk about s-e-x and sassy com m en tary  vis it 
www.crim sonandcherry.com



V i n y l  R e v i e w s

T h e 440s - "Let It Die / Po w er Play"
(Big Brothel)
A  new  440s tune and a rew orking o f  an old one.
"Let It Die" carries on in th e  band's m ore recen t 
hard rock direction; W endy and Gordon's guitars 
have n ever sounded better, and Dave’s drumming 
has g o tten  even  heavier. Th e rew orking o f  
"Pow er Play" dusts o f f  an old classic and breathes 
som e new  life into it a t a fa s te r  pace, com plete 
w ith  wah-wah solo and NHL-approved crow d 
noise.
—Larry

Adam  W e s t  - "Sixth Son O f A  Seven th  Son'/"You 
Can't S top  Rock And Roll"
(Lonestar)
"In Th e Back OF My Hearse"/ "Find It!"
(Bad A ttitude!)
T w o  7"s w ith  an original on th e  A-side and a cover 
on the flip. W ith  a nod and a wink to  Iron Maiden 
and outright idolatry o f  Tw isted  Sister, th e  f  irst 
o f  these tw o  Adam  W est 45s is loaded w ith  
Testosterrock. Sizzlingly recorded w ith  an appro­
priately metal vibe, "Sixth Son" is a bongload full o f  
metal, and th e  only thing Jake's missing on th e  B- 
side is som e o f  th a t D ee Snider eyepa in t "In The 
Back O f My Hearse" is m ore hard rock than metal, 
but there's still enough fo r  th e  a vera ge  mullet to  
grab onto. "Find It!" is a furious, pounding co ver o f  
th e  Carrie Nations song in Beyond The Valley O f 
the Dolls, and it m ight be the best version o f  th e 
song I've e v e r  heard; it IS th a t good.
—Larry

B-Movie R ats - Rock 'ri Roll Queen 10" EP 
(Rock and Roll Radio)
First I thought this w as  th e  B-Movie Rats glam 
record—musically, not visually; there's no w a y  
these guys a re  goin' glam in the fashion sense o f  ; 
th e  w ord, res t assured -then  I thought it w as 
their '80s m etal record. Then l realized it w as  a 
w hole lot more, and a w hole lot less. Combining 
som e o f  th e  best aspects o f  m jd-70s L A  glam 
rock w ith  a early M otley Crue and a healthy dose 
o f  AC/DC, th e  B-Movie Rats have th e  potential to  
som e g rea t things, and som e o f  th e  songs are 
probably th e  best s tu ff  th e  band's done yet. But 
a t o ther points in time, thie w o rs t  aspects o f  the 
'70s a re  brought o u t T h e 'extended jam section o f  
th e  title  song, fo r  example, borders on sounding 
like th e  Eagles "Already Gone." If this actually W AS 
th e  late '70s or early '80s, this would be big time, 
coke-and-groupies, arena rock and roll; as it is in 
2003, it's hit or miss.
—Larry

Th e  Chronics - It's Too L a te  12" L P  
(Demolition Derby)
A t  first, I didn’t  know  w h ich  "Chronics" this was.
Turns out th ere  a re  tw o  bands, one is from  
Sweden, home o f  all th a t seem s to  be rock w ith  a 
capital "R" nowadays, and then the re  is a Chronics 
from  Italy, which is th e  band now  spinning on m y 
turntable. And w h a t I hear cornin’ ou tta  m y 
s te reo  is jangly rock ‘n’ roll and p ow er pop w ith  a 
h eavy  Real Kids influence. Ten good songs full o f  
pop hooks, driving beats, dow nstroked  guitar and 
bass and straight-ahead three-chord rock ‘n’ roll.
—P e te r  Santa Maria

Cretin 66/Parlay - split 7"
(Rocko Records)
T w o  songs by each band on this split; all fou r w r it ­
ten  by Muddy W aters. First up, alphabetically (and 
if you play side A  first), is Kansas City's ow n  hand­
som e men o f  raw k, Cretin 66, w h o  g ive  their spe­
cial r&bpunkrock'n'rollfuckedupmettalicnoise 
trea tm en t t o  "T iger In Vour Tank" and "Natural 
Wig." On th e  flip w e  have a band I'm com pletely 
unfamiliar w ith, Parlay. Don't know  w h ere  they 're  
from  geographically or w h at th ey  normally sound 
like but th ey  o f fe r  up som e low-key sw am py 
blues rock versions o f  "My Dog Can't Bark" and 
"Champagne & Reefer." Four good  songs equals 
one good 7"; can't m ake it any simpler than that.
—Leslie

T h e Cynics - "Turn Me Loose"/"You’v e  N ever Had It 
B etter" & "Doin’ Me ln"/"Last Day"
(G et Hip)
Th e Cynics really should need no introduction to  
readers o f  this magazine, but here ’s a quick run­
down. Th e Cynics have been around since the mid­

eighties, bashin’ ou t their ow n  brand o f  
‘60s garage/psychedelic/folk influenced 
punk rock ‘n’ roll, releasing records on 
their ow n  label, G et Hip, and basically just 
being one o f  th e  best live bands around.
So, now  that th e  sound o f  garage rock ’s 
past seem  to  be th e  new  "next big thing" 

(an oxym oron  if th ere  e v e r  w as one) will The 
Cynics e v e r  g e t  their due? Probably not, since 
th ey  aren ’t  young, beautiful or a re  Winona 
R yder ’s current fuck toy. But if you dig the 
sounds o f  real rock ‘n’ roll played loud, full o f  fuzz, 
buzz and passion, then T h e Cynics are th e  band 
fo r  you. Each single here fea tu res  one original and 
one obscure cover, all o f  them  bristlin’ w ith  high 
en ergy  and unrestrained rock ‘n’ roll excitem ent, 
ready to  leap o f f  o f  your turntable, grab you and 
th row  you across th e  room.
—P e te r  Santa Maria

J e f f  Dahl Band - VPRO 1993 double 7"
(Discos Pirata)
This swankily packaged, heavily gauged vinyl 
release fea tu res  six songs recorded live on JDB's 
Eurotour in '93, presumably a t a club called VPRO. 
A s  som e o f  you m ay know  J e f f  has played w ith  
d if fe re n t  people a t  various tim es - this line-up, 
aside from  Dahl on guitar and vocals obviously, 
fea tu res  Mr. Ratboy (on guitar), Bruce D u ff (on 
bass) and J e f f  Zimmiti (on drums). Th ese tw o  7"s 
a re  fantastic, so I'd ven tu re to  say that w as  a 
p re tty  fucking hot line-up. It’s a damn good live  
recording too, sound quality w ise, which is 
admirable and defin itely  w o r th y  of,note. Mr. C14 
seem s to  think it's a soundboard recording; I've 
g o t  no reason to  doubt him, nor do I care really. It 
sounds good, that’s all I need to  know. This might 
be a little harder to  find (w e  g o t  it from  G et Hip, 
th ey  m ight be a good place to  s ta rt ) but in m y 
opinion it would be w o rth  it. - Leslie  

D isgrace vs. Tenderizer - The Sound and The Fury 
split 7" 
(Solardisk)
T w o  Finnish bands kjcking up som e above-aver­
a ge  noise. D isgrace go  dow n  th e  familiar D etro it - 
by way of Scandinavia path, but th ey  m ake it 
interesting. Their firs t  tune is like the 
Hellacopters and Gluecifer through a phase-shift­
ing blender, and the o th er song has m ore in.com- 
mon w ith  Love  Gun-era Kiss than anything either 
o f  th e  a forem entioned bands has done. 
Tenderizer's a good match fo r  Disgrace, and th ey  
do-operate under com pletely d if fe re n t  spheres o f  
influence, but th e  Oi-ish vocals kinda kill their 
tracks fo r  m e . 

-  L a r r y  
th e  Diskords - H eart Full O f Napalm 7" EP 
(Vinyl W arning)
L e t ’s g e t  this part ou t o f  th e  w a y  - this is a band 
o f  middle schoolers from  Portland. (A g e s  ranging 
fro m  12-14 according to  th e  press sheet; based on 
their pictures I'm sure it's true.) So on th e  count o f  
three... 1-2-3... a w w w w ! Th ey 're  to o  young to  drive 
but th ey  know  how  to  rock. Adorable. They 're 
good, toO, fo r  a bunch o f  middle schoolers, and it's 
a good debut fo r  a "young" (meaning a band that 
hasn't been to ge th er  th a t long) band o f  people o f  
any age. Nothing to o  brainy or complex, just good 
ol' fash ioned th ree  chord punk; and th e  fa c t  that 
th ey 're  sm art enough to  leave it a t th a t show s 
th ey 'v e  g o t  potential.
—Leslie

Fracas/The Eddie Haskells - split 7"
(Calendar o f  Death/Hubcab & W heel)
Th e  Fracas side not only kicks ass, th ey  rise to  
th e  challenge o f  recording a quality co ver version 
o f  one o f  ANTiSEEN's holiest songs: "Fuck All 
Y'all"; not an easy  task. Th e original song "So 
Sayeth" m ust be a tribute (in an abstract manner) 
t o  m y long running column in this v e ry  magazine... 
also not an easy  task to  tak e  on, but th ey  pull it 
o ff. Th e Eddie Haskells saddle them selves from  
th e  get-go  w ith  living up to  th e  nam e o f  one o f  
televisions top  tw o  or th ree  heel characters ever; 
th ey  do so in fin e fashion w ith  tw o  tunes W ard 
C leaver defin ite ly  wouldn't approve of.
—th ee  W hiskey Rebel

Holly Golightly w ith  th e  R ed  Barn B oys - P r e tty  
Good L o ve  7" EP 
(Sm art Guy)
Holly Golightly, w h ose  rock nom de plume is taken 
from  a character in a m ovie I've n ever seen, is a 
w om an w ith  a long pedigree - both as a solo artist 
and as part o f  Th e H eadcoatees - and no doubt a 
long, long list o f  aw kw ard, g eek y  fan  boys. This

fou r song EP o f fe r s  up a fa irly  varied  but not 
unexpected va r ie ty  o f  twangy, som ew h at mod, a 
little su ltry and decidedly British garage rock. 
Som e tracks I like b e tte r  than others, but fans o f  
hers will surely love it all.
—Leslie

Th e Hookers - "God Made Th e Raven'/ 'Rock 
Bottom "
(G et Hip)
Much like characters in th e  horror m ovies th a t so 
inspired them, th e  H ookers live on a ft e r  death. It 
is still y e t  to  be seen w h a t will be th e  "last 
H ookers release" but I'd imagine this is a con­
ten d er fo r  th e  title  as it's seeing release almost 
t w o  years a fte r  th e  band split. T h e  A-side fe a ­
tu res an original I don't recognize as being a song 
o f f  o f  any o f  their o ther records, "God Made The 
Raven;" while th e  flipside fea tu res  a UFO cover. 
Unfortunately, th e  recording is kinda crappy but 
since it's not like th ey  could g o  back in th e  studio 
t o  fix  it up or anything, and I have a general w ea k ­
ness fo r  them, w e  will let th a t slide.
—Leslie

T h e  Jerry  Spider Gang - "When I G et 
O ff '/ Situation 3" 7"
(Ghostrider)
Well, here's a no-brainer. France's Jerry  Spider 
Gang turn in a well picked DMZ cover and an origi­
nal th a t could've been a lost track  from  Union 
Carbide Productions In Th e A ir  Tonight LP. So o f  
course it's a keeper o f  the highest order. Both 
DMZ and UCP a re  rightfully g iven  "spiritual guid­
ance" cred its by th e  band, and I walk a w a y  from  
this single aw a re  o f  th ese th ree  n ew  things: #1 I 
Will now  ow n  e v e ry  piece o f  music th e  Jerry  
Spider Gang puts out; #2. Making fun o f  th e  French 
is now  officia lly 1/3 less fun fo r  me; and #3. I should 
bfe in this band. But since th ey  probably have no 
need fo r  an ass-kissing record rev iew er  on stage, 
I'll concen tra te on accomplishing #1.
—Ben B row er

T h e  J ew w s  - L'explosion Du Son Maintenant 12" LP 
(Dem olition Derby)
Rock and roll; school is ou t and these kids a re  ea t­
ing up all th e  eardrums! Shorter, faster, louder, 
perked and tw eak ed  w ith  som e o f  th a t old '60s 
garage  humping, even  a little fu rth er back to  th e  
'5Qs I'd say on a f e w  tracks. T h ey  don't have the 
 tim e to  bullshit you w ith  any draw n  ou t flu ff; 
th ey  a re  throw ing it right ou t there, headstrong! 
W h a t th e  Hard-Ons w e re  fo r  hardcore in th e  late 
'80s/early  90's, Th e J ew w s  hold th e  n ew  century 
title  for? any surfabilly/punk/rock playgrounds. 
Probably look n ew  w a v e  as hell live and would do 
all th e  killer m oves, com plete w ith  Venetian blind 
sunglasses on and decked out in black and w h ite  
striped clothes, not missing a jamming beat. Hey, 
they 'd  ju st w in th e  Battle o f  th e  Bands EVERY 
time. Rrrrrrreving! T h e  fa s t  and fie ry  heart o f  
good old school rock and roll is caught in a bottle 
on this d izzying platter. Cool as shit if you 're into it. 
-Phil D. Fora

Kill-A-W atts - Let's Ge t  High Voltage 7" EP 
(Flying Bomb)
R a w  explosive punk rock that careens around 
wildly a t  high speed. "Breakin' Me Up," th e  A-side, 
as well as th e  title  track on th e  flip, have fem ale 
lead vocals th a t reminds m e in som e w a ys  o f  Poly 
S ty ren e but w ith  m ore o f  a hardcore/metal filter. 
T h e  o th er song on th e  B-side, "Girl's Living Dead," 
has a guy singing w ho's also no slouch in the 
vocals departm ent; he's as pissed o f f  as th e  girl 
but m aybe not as tough. Musically it's all pedal-to- 
the-m etal fro m  n ote one, and it's p re tty  damn 
good.
—Larry

Local O a fs - TB A  7" EP
(Standard Sjobuse)
Like Mulder, I w an t to  believe. O therw ise, th e  jaded 
oldster in m e would a lmost think this w as a 
S w ed e  punk jok e  m ade by record co llector types, 
it is th a t stupid and brilliant a t th e  sam e time. If 
you luck on to  a copy, hold on fo r  sure, as this one 
has destiny w ritten  all o v e r  it. Super spastic punk 
from  goofball Sw edes, normally a tox ic proposi­
tion, but thank god th e  O afs decided to  sing in 
English and have an Anglo-Saxon-friendly lyric 
sheet, cause this is as good  a com edy record as 
that Richard Pryor box s e t  Th ey  just happen to  
be addressing, um, smaller concerns than Pryor. I 
guess titles like "I Need Pads and'a Helmet," "Die 
You N ew  A g e  Hippie Freak" and "Lick My Boots 
Mod M otherfucker" do kinda clue you in a t w h ere  
th ey  a re  coming from . Musically, Ram ones on 78, 
sn otty  vocals scream ed a t  in th e  red levels and a



thin production, not a m etal influence in sight, 
though th e  little Sw ede's vo ice does sound a bit 
like John W. from  Void w hen it cracks. "NK PG HC" 
sounds like Antiseen 's "Sabu" w ith  a 12 y r  old on 
vocals ranting about th e  scene—perfec t! O f 
course w ith  23 songs on th e  7" it ain't like you g e t  
tim e to  think much about such things. While side 
A  rails against th e  lame-os in the scene (fa k e  
Satanists, mods, hippies, macho 'tudes), side B 
sorta  tak es  on a m ore personal (and I don't mean 
em o) a ttack  on th e  home fro n t  w ith  tunes like 
"Uberwoman" (''...that fan cy  drink costs m ore than 
m y clothes..."), and "Honey, I'm Home," which lead to  
th e  beautiful and ridiculous "I Just W ant A  Child." 
Things end w ith  th e  hom etow n  pride song "(If 
You Call My Tow n  Fuckktow n) I Call You 
Motherfucker," which actually takes longer to  
read than to  listen to. This is kinda w h a t I imagine 
a band m ade up en tirely  o f  Elvis Irwins would 
sound like, actually. And th a t is a very, v e ry  good 
thing.
—A ndy Perseponko

th e  Loose - Untam ed 7" EP 
(Rockin' House)
Show  o f  hands: H ow  m any o f  you w e re  really let 
dow n  by that last Deep Reduction album? W ow! 
Th at m any? Yeah, w h at w en t w ron g  th ere?  I 
mean, you had Deniz Tek AND Rob Younger 
to ge th er  again fo r  w h at should've been the 
reunion o f  th e century and it just... wasn't. How  
com e th a t record didn't fucking rule? W h y  did it 
sound so  phoned in? W hy do our heroes a lw ays 
let us dow n? H ow  com e th a t album didn't rock 
one eighth as much this Loose EP does? It's g o t  
fou r up-tempo Birdman/New Christs inspired rip­
pers back to  back. It's EVERYTHING that w as 
missing from  Deep Reduction 2. Th e powerful, 
con fident playing, th e  live 'n' loud production, th e 
g rea t songs. So close in feeling to  th e  lost 
Tek/Younger magic th a t it borders on mimicry. 
But I don't care, it’s  exactly  w h a t I w an ted  from  
the "real deal" ow n ers  o f  this sound, and th ey  fu m ­
bled the ball. Loose scoops it up, handles it rev e r ­
en tly  and expertly, and w ins it all. B est record in 
th e  pile. Hey Rob, tim e to  im itate th e imitators! 
—Ben B row er

T h e  M ighty Ions - Face Rakin' Rock 12" LP 
(A lien Snatch)
A  w restling/rock ou tfit  dating back to  th e daw n 
o f  th e  '80s in Boston. One o f  th ese guys played 
w ith  Unnatural A x e  and a couple o f  them  backed 
G.G. b e fo re  he (to  quote th e  insert) "w en t o f f  the 
deep  end" and pulled a no-show on them. The 
stron ges t tunes on this LP a re  th e  w restling 
songs, which happen to  include one o f  the 
absolute all tim e g rea t  wrestling/rock songs 
EVER: "Pedro Morales," which lampoons one o f  th e 
old W W W F 's  m ost boring baby fa ce s  t o  th e  tune 
o f  th e  DK'S "California Uber Alles". Th e slow  part 
o f  th e  song is suitably ominous; it declares that 
th e  Grand W izard has w hacked Vince and taken 
o v e r  th e  W W W F  and all th e  fa ces  a re  dead too, 
including Pedro (sp raw led out dead w ith  a fo re ign  
object still sticking out o f  his head). This album is 
w orth  it JUST FOR TH AT SONG. But, happily "Big 
Noise" "We W ant Th e Belts" and a loving tribu te to  
"George Th e Animal Steel" a re  g rea t too. A  f e w  o f  
their earliest songs a re  poorly produced w ith  the 
guitar being buried beneath th e  drum kit but I'm 
not gonna nit-pick. It w as  hard as hell fo r  bands to  
even  scrape up th e  dough to  deal w ith  som e jack­
ass a t a studio back in th e  day. Th ese  guys aren't 
quite as flam boyant as th e  good o l' Naked Lady 
W restlers  and th e  Cleavers, w h o  both specialized 
in w restling rock shtick back then, but th ey  com e 
damn close. M aybe th ey  need to  add a big fa t  guy 
or tw o  to  th e  lineup, Hhmm??? M aybe th ey  shoul- 
da put in a call to  th e  Cosmic Commander o f  
W restling to  tak e  them  to  th e  final level? Yep... I 
g o tta  grade 'em dow n  to  an A-. Sorry  fellas.
—th ee  W hiskey Rebel

Mondo Topless - "No More"/"Panty Sniffer"
(G et Hip)
Philadelphia’s reigning garage rockers Mondo 
Topless have FINALLY found a n ew  hom e on G et 
Hip Records, a fte r  parting w ith  Dionysus Records 
a f e w  years back. Lucky fo r  you tru e believers, 
their sound hasn’t  changed a t all - th ey ’re  still 
trapped in that '60s garage rock and delinquent 
punk rock time-warp. And thank fuckin’ ga w d  fo r  
that! So tak e  a listen as Mondo Topless’ Sam 
Steinig drags ou t his beat-up, salvaged-out-of-the- 
trash Vox Continental organ, Chris Alutius plugs in 
the Tw in R everb  and stom ps on w h a teve r  hom e­
made fu zzbox he has rigged up to  his guitar, John 
Loxterm an straps on his Rickenbacker to  lay 
dow n  som e d irty  d istorted  bass, and Tom

Connors plays the drums in his bombastically balls 
loud, Animal-eat-stick s ty le  once again. T h e  A-side, 
"No More", is a p e r fe c t  relationship breakup kiss- 
o f f  song while th e  B-side contains th e  soon-to-be 
p e rve rt pa rty  anthem, "Panty Sniffer", w ith  
deranged and g o o fy  lyrics that a re  right on track 
w ith  a Nuggets-era song like Th e Elastik Band’s 
"Spazz". An  excellent scorchin’ sonic single!
- P e te r  Santa Maria

Mushuganas - Sum m er Shoes 7" EP 
(s/r)
W hen I picked up this 7-inch, I unfolded th e  lyric 
sh eet and began to  sing w h a t I imagined th e  song 
to  be. I wasn 't fa r  o ff. Fine but unremarkable 
songs on th e  A-side. "Summer Shoes" has a g rea t 
guitar part in it, and "Renaissance" rocks fiercely. 
W hile th e  A-side le ft  m e cool, th e  B-side w arm ed 
m e up again. "Last Night on Earth" has g rea t guitar 
parts (I really w a n t to  say ta s ty  licks), then it 
launches right into "Emergency" w ith  hardly a 
pause. I’d listen to  th ese songs again and again.
Th e vocals are to o  g row ly  and incomprehensible, 
but the guitars a re  clear and pow erfu l enough to  
balance it o u t  I’d love t o  see  these guys live -  
m ost bands from  Illinois know  how  to  rock, and 
these fou r lean guys would look good  onstage. I'm 
objectifying men in rock! Shame on me.
—A lex  Richmond

Puffball - Solid S ta te  CB Track)  10" EP 
(Dead B ea t)
Puffball, possibly th e  best and m ost underrecog­
nized Swedish band o f  them  all, are back w ith  
another slab o f  pure power. Eight songs, including 
a Girlschool cover ("Demolition Boys")'Four o f  the 
songs w e re  recorded in 2002, and th ey  a re  the 
heaviest o f  th e  lot; and positioned as th e  last tw o  
tracks o f  each side, th ey h ave th e  m ost impact. 
Th ree  o f  th e  o th er fou r songs w e re  recorded in 
2000 and 2001, and a re  p r e tty  much w h at 
P u ff ball'sdoing n ow —now  it's just a bit m ore fine- 
tuned and prec ise-bu t th e  one track from  1998 
lets you really see  how  th e  band's evo lved  into 
their ow n  and developed their pummeling wall o f  
sound. A  g rea t record from  top  to  bottom .

Sergean ts Mess - 4-song 7"
(Sm art Guy)
Loose as a goose sloppy rock and roll g e ts  things 
s ta rted  w ith  "When You W ere  Mine," which is not 
a Prince cover, but still kicks ass nonetheless. 
D ecent S tones r i f f  w ith  draw led and a ffe c te d  
vodals and a cool wandering one string solo. Hell if 
the y  w e re  m ore girl groupish, I would beg this as 
one o f  those recen tly  unearthed Dolls demos, 
though th e  Mess ain't qu ite  that sloppy Since this 
w as produced by Billy Childish, his ethos do com e 
through a little bit in th e  fa s te r  songs, th e  rub­
bery  guitars, th e clash o f  th e  drums, though 
things a re  a bit fuller than th e  normal Childish job. 
"Go M y W ay" is th e  tru e gem  here, buzzing guitars 
m ee t a m asterfu l psych r i f f  and crashing Mod 
drums and everyon e  goes  hom e happy. Slap the 
Action's name on this and it would sound p e r fec t  
on N uggets  2  (that's th e  Brit one). "Lotion" g ives 
m ore o f  th e  same, a nice d irty  but speedy pop 
psych slice o f  Britannia w ith  AM  radio vocals and 
m ore fun guitar hysterics. Strangely enough it 
sw itches gear to  an almost W est Coast psych 
vibe (sounding aw fu lly  close to  Phish, I shit you 
not) fo r  a f e w  bars near th e  end, then it is back to  
th e  amphetamine rush o f  sw inging London. Good 
s tu ff  that touches on a lot o f  d if fe re n t  eras beau­
tifully
—A ndy Perseponko

Sex S ex  Sex/Mazinga - split 7" EP 
(Spasthm atic)
Th e second issue in a row  I g e t  to  rev iew  a Sex 
Sex Sex release! Som ebody really likes me! Even 
better, it’s  a split 7", and th e  band on th e  flip side, 
Mazinga, doesn’t  suck! I mean, how  could th ey?  
T h ey  named them selves a fte r  a giant Japanese 
robot! Both bands are h eavy  into comic books and 
horror movies, as th e  cool color s leeve a rtw o rk  o f  
zom bies and green  devil chicks is firs t  rate. Sex 
Sex Sex blast through t\vo songs o f  d istorted  
devil doom, "Go Zom bie Go" and "Satanica." Fast, 
furious and frightening, not to  mention that the 
songs w e re  recorded in "monstereo"! Th ey  also do 
a blisterin’ co ver o f  G.G. Allin’s "Bite It." Mazinga, a 
band from  D etro it w ho thankfully aren ’t  a tired 
retread  o f  th e  MC5, spit ou t th ree  terrify ing  
tunes in th e  vein o f  Naked Raygun and the 
Effigies, w ith  the emphasis on crooned vocals, 
fa s t  beats, and melodic and eerie  guitar work. 
"Gamma Bomb" is the standout track w ith  cool 
lyrics and an infectious chorus. An  excellent EP

from  tw o  v e ry  cool bands.
—P e te r  Santa Maria

Silver Tongued Devil - "W e A re  The
Roadcrew '/ 'Have A  Drink On Me"
(R a t Records)
I'm assuming everyon e recognizes those titles and 
know s w h o  did the. originals but just in case... "We 
A re  T h e Roadcrew " is originally by M otorhead and 
"Have A  Drink On Me" is originally done by AC/DC. 
Musically, "Roadcrew" is p re tty  straight ahead; 
vocally, it doesn’t  sound much like M otorhead but 
then  again, how  is a guy from  Pittsburgh really 
gonna sound like Lem m y? "Have A  Drink" could 
p re tty  much be summed up the sam e way. 
Th ey 're  both good songs though and STD do them  
justice. This is also one o f  those limited edition fan 
club ty p e  deals (R a t Records is owned/run by 
STD guitarist Rob Tabachka) so in terested  parties 
should hop to  it  
—Leslie

Th e  Studdogs - 4-song 7" EP 
(Mutiny Productions)
Th e Studdogs go ts  it goin’ on in a C rypt-sty le 
blues punk vein. T h ey  shoot it up in ya w ith  th ree  
tracks that'll cause th a t subtle chicken-neck bob­
bing you do w hen  you ’re  snapping your f  ingers to  
something cool. Could be something rattling in 
your head, could be from  the walkman; hell, it 
could be just th e  e v e ryd a y  s tre e t  noise that 
keeps your pace. Either way, it's ge ttin g  ya  w h ere  
ya need to  go, so g e t  your ass to  the record store  
a lready and buy this.
—Phil D. Ford

T h ey  Might Be Vaginas - 4-song 7" EP 
(Turkeyneck Records)
A  tigh t band from  Australia cranking out fou r 
songs as rude and crude as you could hope for. 
Check ou t a couple titles: "D w arf Fucking" and 
"Party O f F ive In My Underpants." Th e fro n t  cover 
a rt is an o ffen s ive  depiction o f  a messy, insulting 
circle jerk, w h a t m ore could you ask fo r ?  This 
record  is as p e r fe c t  an exam ple o f  insensitive,

..hilarious funny punk rock as you'll e v e r  find. On a
par w ith  th e  American m asters o f  this so rt o f  
filth from  late 70's LA . Puke Spit And Guts. Only 
500 pressed and I've wound up w ith  2 o f  'em. If I 
e v e r  sell one it'll be fo r  $25 plus. Hhmmm... that's 
a lready to o  low.
- th e e  W hiskey Rebel

v/a - California A in 't Fun No M ore 12” LP 
(Alieri Snatch)
Th irteen  tracks o f  lo-fi Cali punk. M ore sh itty  pro­
duction, fa s t  beats, and scream ed proclamations 
o f  "That's right! Come on! Let's go! Yeow !" My love 
fo r  Cali punk bands s ta rts  w ith  th e  Circle Jerks 
and ends w ith  the Vandals—and th ere  isn't a lot in 
betw een . S o rry  Call m e cold, but I w as  born in 
N ew  York City and live in Philly. This record is nei­
th er w h ere  I'm from  nor w h ere  I'm at. I rem em ber 
once Larry  "The Kommandant" Kay  said to  me, 
"NoCal? No tal." Exactly. W hen I put this on the 
turntable I w ondered  w h y  th ey  put th e lamest 
track firs t  (Loose Lips, "Please Girl"). If it w as  to  
m ake everyon e  sound b e tte r  in comparison, well, 
mission accomplished. Side tw o  s ta rts  o f f  a bit 
s tronger w ith  th e  Bobbyteens ("Baby 
Runaround."), and I dug Th e Flakes "Long Gone."
Th e r i f fs  rem inded m e a bit o f  Mudhoney, and I 
g o t  a B riefs m odern punk vibe overall. I'd w an t to  
check out a full-length o f  theirs. I w an ted  to  love 
Bitchschool ("Runaways in the Night")just fo r  hav­
ing fun w ith  their name and song titles, but fuck if 
their song didn't sound like a w ea k er version o f  
Th e Knack's "Your Number or Your Name." The 
Fevers close th e  record out in a v e ry  shiny happy 
S traw b erry  A larm  Clock fashion, reminding m e o f  
all that aw fu l Buffa lo Springfield shit California is 
also responsible fo r  unleashing on to  th e  world. So, 
Th e Flakes are cool. Everyth ing else, not so much. 
—A lex  Richmond

Th e  Vincents/The Igniters - split 7"
(Diaphram)
Good split damnit. T w o  bands that cut through 
any rock and roll p retense and g e t  right to  the 
n itty  g r itty  distortion. Th e V incents have fine 
grooving tight-laced hooks and mix it up w ith  
som e interesting timing. A  m eaner Trash Can 
School w ith  som e Jesus Lizard influence. The 
Igniters have a m ore blues Mule/Southern R aw k 
sw a gge r  in th e  music and vocals. Slick and cool 
too, baby,just not as heavy. T w o  tunes from  each 
band and a good sampling o f  good  things from  
both. M ore please.
—Phil D. Ford
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s to re  w h ich  put a big sm ile o f  S te fa n ’s face ! 
Ton igh t’s  openers w e r e  T h e  Bad P reach ers  and 
El Guapo S tu n t Team . W e had heard lo ts  o f  
s to r ies  a bou t th e  S tu n t Team  w h en  w e  w e re  
a t  th e  P its. T h ey  fe a tu re  an o ld  pal nam ed 
Captain  C a tastrophy , w h o  doesn ’t  rea lly  p lay  
an y th in g  in th e  band, but se ts  h im se lf on fire ! 
W e w e r e  in te rv ie w e d  b y  a gu y  th a t  Doug 
k n e w  online. T h e in te rv ie w  w a s  on ly  abou t 
KISS. Since w e  h a ve  t w o  o f  th e  th re e  b igges t 
KISS  nerds in N orth  Carolina in our band 
(B a r ry  St Doug; th e  th ird  is S te v e  fr o m  th e  
Dead K in gs ) th is  gu y  th ou gh t he w a s  gonna 
g e t  a good  in terv iew . I guess he did, because to  
m y  ea rs  it  sounded lik e  th e  b o ys  had turned 
heel on KISS. A ll th e y  did w a s  com plain  and 
put ‘em  dow n . Then  Joe and I g o t  in to th e  
in te rv ie w  tellin g  abou t our f ir s t  t im es seeing 
them . Joe ’s w a s  in ‘75; m ine w a s  in ‘77. I 
m issed th e  Bad P reach ers  so 1 can ’t  com m ent 
on them . I figu red  a gu y  se tt in g  h im se lf on f ir e  
w a s  su re ly  th e  sh o w  stop p er  so  I figu red  I’d 
w a lk  in abou t h a lf w a y  in to  th e  S tu n t Team ’s 
set. In th e  d ressin g room  com es th e  Captain.
He a sk s  i f  I s a w  his g im m ick . I to ld  him  “ Hell 
no, I m issed it!”  S eem s th a t ’s th e  w a y  th e  
S T A R T  th e  se t. He sa id  since I m issed it, he’d 
do it  again  a t  th e  end. Now , I didn ’t  w an n a  see 
th e  gu y  risk  his life  again  ju st because I w a s  a 
la zy  sod, bu t man, th is  is a gu y  se tt in g  h im se lf 
on fire !! Sure enough, la st song he g e ts  up on 
th e  s ta ge  and so a k s  h im se lf w ith  ligh ter flu id. 
He’s w ea rin g  a rebel f la g  m o to rcy c le  h e lm et 
and a p o ly e s te r  leisure suit. A ll o f  a sudden he 
is a g ian t fireba ll! He w a lk s  s tra igh t  in to  th e  
audience. Th is  w a s  hands d o w n  th e  m ost lack 
o f  concern I’v e  e v e r  seen  som eone h a ve  fo r  an 
aud ience’s  s a fe ty . IT  W A S  GREAT!!! (S ince I 
w a s  s a fe  and ou t o f  h a rm ’s w a y .) T h e  S tun t 
Team  ain ’t  all g im m icks though . T h e  band 
(w ith  th ree  gu ita rs ) w e r e  qu ite  a rock ing  o u t­
f i t  and closed th e  sh ow  w ith  a k ick a ss  Deep 
Pu rp le cover. T im e  fo r  us to  ta k e  th e  s tage . I 
w a s  no t rea d y  fo r  th e  recep tion  w e  w e re  
abou t to  receive . F rom  th e  f i r s t  note, beer, 
t ra y s , bo ttles , cups, bod ies and a n y th in g  else 
th a t  w a s n ’t  nailed d o w n  w a s  f ly in g  th rough  
th e  air. T h e  s ta ge  w a s  so  w e t  w e  could h ard ly  
stand. Peop le  w e r e  p lum m eting to  th e  s ta ge  
e v e r y  f e w  seconds. I w a s  g e ttin g  b o o ts  to  th e  
side o f  th e  head. Th en  I h eard  an enorm ous 
THUD. I look ed  d o w n  a t  m y  f e e t  and it  w a s  
R u dy th e  p rom oter ! W h a t a w ild  guy! T h e 
sh ow  w e n t  on th is  w a y  until th e  end w h en  
th e  m on ito rs  w e r e  pushed back  all th e  w a y  to  
B a r ry ’s k ick  drum  and all th e  m ic s tan ds w e re  
lay in g  e v e r y w h e r e  but w h e re  th e y  w e re  
in tended  to  be. G u itars w e r e  g e ttin g  kn ocked  
ou t o f  tune bu t e v e r y b o d y  w a s  hav in g  such a 
dam ned good  tim e  I don ’t  th ink  anyone 
noticed. Damn, it  w a s  gonna be hard to  top  
th is  one; fro m  our po in t o f  v ie w  a n yw a y .
A f t e r  th e  sh o w  w e  hung ou t w ith  R u dy and 
th e  S tu n t Team  gan g  fo r  qu ite  a w h ile . W e ran 
in to  an A m erican  girl w h o  p la ys  in a band w ith  
our pal Capt. Dungheap in Colorado. She w a s  
h av in g  a hard t im e  u nderstand ing th e  singer 
o f  th e  S tu n t Team . She tr ied  t o  sp eak  to  him 
in French w h ich  p rom p ted  him  to  yell “Oh 
HELL NO!!”  Damn th a t  w a s  good . N o one likes 
th e  French. E ven  peop le in Belgium!

M A R C H  3 0 th ,  J E N A , G E R M A N Y
Jena is a v e r y  nice look ing  city. A nd  it ’s in E ast 
G erm an y no less. W e fou n d  th e  hall w ith  th e  
assis tance o f  a k id  w ea r in g  a M is fits  sh irt 
w a lk in g  up th e  road. T h e  p lace w a s  p r e t t y  big, 
w ith  a pro  ligh t s y s te m  lik e  th e  one w e  
encou n tered  in Cottbus. I guess th ese  g o ve rn ­
m ent run sh o w s  rea lly  shell ou t th e  bread  to  
th e  co m m itte es  th a t  put th ese  th ings to g e th ­
er. I w a s  look ing  th rough  th e  ads fo r  upcom ing 
s h o w s  and, like e v e r y  tou r  w e  h a ve  e v e r  done 
in Europe, w e  w ou ld  m iss one o f  m y  all t im e  
fa v o r i t e  bands. Dead M oon, by  a f e w  w eek s . 
T h e  p lace had a v e r y  nice s ta ge  and g rea t  
d ressin g room s. It had a p r e tty  good  look ing 
PA  too , but th a t ’s w h e re  com p lim en ts to  th e  
sound w ill end. T h e  d o o fu s  running th e  sound 
board  w a s  clueless abou t th is k ind o f  music.
He w a s  a ta ll sk in n y  g u y  w ith  th e  look  o f  
som eone w h o  w o rk e d  a t  an a r t  g a lle ry  and 
held a  w in e  g lass  w h ile  he ta lk ed  a bou t th e  
d eep  m ean ing o f  som e sp la tte red  piece o f  o v e r ­
priced ga rb a ge  hanging on a w a ll. W e couldn ’t  
h ear sh it on s tage . T h e p lace w a s  e m p ty  and 
w e  still couldn ’t  h ear a thing. I w a lk e d  ou t in to

th e  v ie w in g  a rea  and th e  gu y  had no gu ita r 
go ing th rough  th e  sys tem . None. N o t even  a 
t in y  bit. I s top ped  th e  band and insisted  th a t  
he co rre c t this. His rep ly  w a s  “ M a yb e  it  is your 
hearing.”  Then  I g o t  rea lly  pissed a t  him  and 
raised  m y  vo ice, te llin g  him  no, it ’s no t m y  
fu ck in g  hearing it ’s  th a t  he has no fu ck in g  gu i­
ta r  com ing ou t o f  th e  mains. A f t e r  th is  s tru g ­
g le  I w a lk e d  up to  Joe, rea lizin g  th is  w a s  a 
loosing ba ttle , and to ld  him  w h en  w e  g o t  on 
s ta g e  to  pum p th e  vo lu m e up so high th a t  th is 
pansy w ou ld  go  running fo r  th e  door. T h e  
bands w e  w e re  p lay ing w ith  ton igh t w e re  
B ee rzon e and D eadline fro m  England; a nice 
bunch o f  fo lk s . Th e ir  tou r  to g e th e r  w a s  ju st 
beginning as ou rs w a s  com ing to  an end. W e all 
a te  to g e th e r  in a big dinning hall a t  th e  o th er 
end o f  th e  building. L o ts  o f  ch icken  and v e g ­
gies. I passed on th e  vegg ies  and w e n t  s tra igh t 
to  th e  resu lt o f  th e  im p ortan t question. 
B ee rzon e w e n t  on to  a house abou t a th ird  
fu ll. T h e  aud ience w a s  one o f  th ose  w h o  stand 
as fa r  back  as possib le as no t to  sh o w  any 
em otion  w h ile  th e  band p e rfo rm s. I f e l t  lik e  I 
w a s  in A tla n ta ! A n y w a y , D eadline w e n t  on to  
a s ligh tly  m ore  re c ep t iv e  audience. M a yb e  it 
had som eth ing  to  w ith  th e  lit t le  gal w ith  th e  
cu te  Chelsea ha ircu t th a t  fro n te d  them . Well, 
i f  th a t  w a s  th e  case, th e y ’d be clim bing o v e r  
each  o th er  t o  g e t  th e  fu ck  ou t w h en  w e  cam e 
on. B y  th e  tim e  w e  w e n t  on w e  w e r e  good  and 
loaded. N o t  to o  drunk, bu t ju st enough to  not 
ca re  i f  th e  w h o le  c ro w d  w a lk e d  out. Much to  
our su rprise th e y  cam e up close fo r  th e  m ost 
part. A s  w e  s ta rte d  p lay ing w e  w e r e  rem inded 
a bou t our lit t le  sp a t w ith  th e  soundm an. Th e 
m on ito rs  w e r e  non -exis ten t. I a sk  w h a t  th e  
fu ck  th ey  w e r e  up th e re  fo r ?  No response, no 
change in level. OK. From  then  on it  w a s  fu ll 
t i l t  boogie. I did th e  b o tt le  g im m ick  fo r  them , 
and to  h a ve  an excu se  to  l it te r  th e  s ta g e  w ith  
as much sh it as possib le so  soundboy w ou ld  
h a ve  to  ea rn  his p a y  a t  th e  end o f  th e  night. 
T h e  b lood f lo w e d  lik e  a crim son river. I a sked  
one k id  in th e  audience i f  th a t  indeed w a s  
N an cy Spungen on his sh irt. He rep lied “ Ya, 
ya !”  I sa id  “ You g o t ta  be k idd ing me,”  then  w e  
w e n t  in to  “OD For M e.”  A t  th e  end o f  th e  set, 
Joe and Doug each clim bed on a PA  s ta ck  and 
Doug tr ied  to  kn ock  th e  to p  sp ea k e rs  o f f  bu t 
th ey  w e r e  all s trap ped  togeth er. I w h a c k e d  
th e  m ic stand d o w n  on to  th e  s tage , k ick ing 
som e p r e t t y  deep  d en ts  in to  it  b e fo r e  s h a tte r ­
ing it. A f t e r  th e  sh o w  he w ou ld  g a ze  a t  us 
until he m ad e e y e  con ta c t w ith  us, then  he’d 
hang his head in d e fe a t  as he w a s  sw eep in g  up 
sh ards o f  g lass  th a t  w e  w a lk ed  through. Som e 
o f  th e  fa n s  hung around to  ta lk  w ith  us and 
th e  o th e r  bands. I d id fo r g e t  t o  m ention  th a t  
B ee rzon e and D eadline had a m erch stand 
riva led  on ly  b y  Com in C orrect! Som e gu y  
w a n ted  us t o  ton gu e k iss his g ir lfr ien d  w h ile  
he ph otograph ed  us. I passed on th a t, being a 
happ ily  m arried  man, and ju st pulled her hair 
and a c ted  lik e  I’d b it her neck. I th ink  th ey  
w e r e  d isappoin ted. 1 didn ’t  care. M a yb e  Doug 
ob liged  them . T h e re s t  o f  us a re  all m arried  
and th e re fo re , to  som e o f  th e  m ore  daring 
fa n s , considered  not v e r y  fun. W hen w e  g o t  
ou t t o  th e  va n  all th e  c ru s ty  ty p e s  fro m  th e  
s h o w  w e r e  hanging ou t in fr o n t  o f  it. A s  w e  
tried  to  pull ou t th ey  w ou ld  no t m ove . S te fa n  
hon ked  th e  horn and th e y  still w ou ld n ’t  m ove . 
S k ipsk i stu ck  his head ou t th e  w in d o w  and 
w ith  his loudest, m ost n e ga t iv e  fo rc e  inducing 
vo ice  ye lled  “G ET TH E  FUCK OU T OF TH E  
W A Y M O TH ERFU CKERS!!”  T h ey  still w ou ld n ’t, 
so  S te fa n  ju st flo o red  th e  gas  and bum ped 
th em  ou t o f  th e  w a y  as th e y  all ye lled  G erm an 
insults a t  us and g a v e  us th e  English t w o  f in ­
g e r  sa lu te. W e laughed lik e  hyenas! B ack a t 
th e  h o te l w e  g o t  to  a c tu a lly  g e t  a good  n igh t’s 
s leep  as th e  d r iv e  th e  n e x t  d a y  w a s n ’t  to o  
long. T h e to ile ts  in th is  p lace w e r e  fu ck ed . A  
big w ood en  beam  w e n t  fr o m  th e  flo o r  t o  th e  
ceiling r igh t w h e re  one w ou ld  n orm a lly  spread  
his o r  hers legs t o  p rop er ly  hold ones n ew sp a ­
per o r  m agazin e to  read  w h ile  ta k in g  a r e la x ­
ing sh it. N o t in here. I fe e l  asleep  in m y  lonely 
te en age  room  listen ing to  som e English g u y  on 
CNN telling  m e abou t th e  dea th  o f  th e  Queen 
Mum . I figu red  B a r ry ’s fa m ily  w a s  gonna be 
upset. G’night.

M A R C H  31st, L E IP Z IG , G E R M A N Y  - E N D  
O F  T H E  T O U R
W e a rr iv ed  in Leip zig  w a y  early. W e fou n d  th e  
o l’ re liab le E T A P  to  crash in b e fo r e  w e  had to

be a t  th e  club. B a rry  sp o tte d  a go -k a r t tra ck  
and a rcad e p lace across  th e  s tree t. Barry, 
Sk ipsk i and S te fa n  w e n t  o v e r  th e re  fo r  som e 
fa s t  m ov in g  en te rta in m en t and to  sharpen 
th e ir  d r iv in g  sk ills. Seem s th e  tra ck  w a s  
inside. B a rry  opened  up his g o -k a rt, h eaded  o f f  
d o w n  th e  tra ck  and in th e  tra d ition  o f  th e  fa l l ­
en hero  Dale E a rn h ard t Sr., h it th e  w a ll head 
on! It  ja rred  his neck and back  so  hard he w a s  
ac tu a lly  w o rr ie d  a bou t p lay ing  th a t  night. And 
B a rry  don ’t  w o r r y  a bou t anyth in g! S te fa n  
w a s  gonna m ee t his ga l A p ril again  a t  th e  tra in  
s ta tion  in Leip zig  so he ’d h a ve  som eone to  ride 
w ith  him  a f t e r  he d ropped  us o f f  a t  th e  a ir­
port. W e p icked  her up and w e n t  to  fin d  th e  
club. It  w a s  an o th er  superior G erm an tem per 
tan tru m ! T h e  d irections w e r e  fu ck ed  again. 
S te fa n  ca lled  th e  p rom o ter  and le t him  h a ve  it. 
His exp la n a tion  w a s  unhelp fu l and he couldn ’t 
te ll us w h e re  th e  club w a s  in re la tion  to  w h e re  
w e  w e r e —you  know , th e  cen ter o f  th e  fu ck in g  
c ity ! A f t e r  a  w h ile  o f  th is  sh it w e  fin a lly  
fou n d  som eone w h o  k n e w  w h e re  th e  hell w e  
w e r e  t ry in g  to  go. 1 m ean h o w  hard could a 
p lace called Coney Island w ith  hip hop a r t  all 
o v e r  it  be to  fin d  in Le ip zig?  W e fin a lly  did fin d  
it. Ton igh t w e  w ou ld  p la y  w ith  our 
Lou dsprecher labelm ates. S m ok e  B low . We 
w e r e  all k inda  anti-socia l a t  f ir s t ; S te fa n ’s  bad 
m ood had sp read  to  me. T h ere  w a s  a g rea t  
r e lie f w ith  th is  being th e  la s t show , but a lso  a 
b it o f  sadness th a t  it  w a s  all gonna be o v e r  in 
a f e w  hours. T h e  dressing room  w a s  located  
righ t behind th e  s tage . W e w a tch e d  S m ok e 
B lo w  w o w  th e  c row d . T h e  bass p la yer  does a 
rea lly  cool Gene S im m ons w a lk  w h ile  he plays. 
T h ey  a re  a c tu a lly  a rea lly  good  band. Schilling 
sh ow ed  up as w ell. I a sk ed  a bou t th e  CDs th a t  
w e  n ever  got. He sim p ly  said he couldn ’t  g e t  
his hands on them . He a lso  had som e o th e r  
p a p e rw o rk  th a t  p rev iou s ly  seem ed  rea lly  
im p ortan t t o  him  th a t  I sign a t  th e  tim e, th a t  
he didn ’t  bring. I t r ied  to  n o t a c t annoyed . I 
don ’t  th ink  I pulled it  o f f .  B y  th e  t im e  w e  cam e 
on, Joe, Doug, Sk ipsk i and m y s e lf  had com ­
p le te ly  em p tied  th e  Jim Beam  w e  had in th e  
d ressin g room . T h e  sh o w  w e n t  rea lly  w ell, and 
w e  p layed  th e  b es t ever. Th ings w e r e  ge ttin g  
sm ashed  le f t  and right. T h e p rom o ter  w a s  as 
happy  as could be. He even  b rou gh t m e and 
Doug up an o th er w h o le  b o tt le  o f  w h isk ey  
w h ile  w e  p layed . N o w  th a t ’s se rv ice ! A t  th e  
s e t ’s  end w e  did th e  cerem on ia l topp ling o f  th e  
g ea r  and bid G erm any fa r e w e ll  until n e x t  
tim e. W e hung ou t w ith  th e  S m ok e  B low  gu ys 
and lo ts  o f  o th er  fa n s  and w ell-w ish ers ; lo ts  
o f  hugs and fa r e w e lls  fr o m  th e  fo lk s  w h o  had 
fo llo w e d  us around fr o m  sh o w  to  show . Since 
th e  a irline w ou ld  still h a ve  a p rob lem  w ith  m e 
ca rry in g  a barbed  w ir e  w ra p p ed  a x e  handle 
on board , I g a v e  th a t  t o  S te fa n  to  add  to  his 
co llection  o f  th e  b izarre . M arcus and Connie 
g o t  th e  length  o f  chain. Sk ipsk i a sked  th e  
S m ok e  B lo w  m erch gu y  w h y  th e y  didn ’t  h a ve  
a n y  copies o f  th e ir  d iscs to  sell a t  th e  sh o w ?  
Seem s th e y  h a ve  done th re e  a lbum s fo r  
Lou dspreacher and didn ’t  h a ve  one copy  o f  
a n y  o f  th em  to  sell a t  sh ow s . H m m m m m m . 
B ack  a t  th e  h o te l w e  d iv id e  up th e  bread  to  
p a y  th e  tou r  ex p en ses  and p ay  ou rselves .
S leep w a s  a lm ost a w a s te  o f  tim e, as w e  had 
t o  be up b e fo r e  d a y ligh t t o  head fo r  th e  a ir­
po rt, so  m ost o f  us on ly  g o t  an hour o r  tw o  
b e fo r e  w e  headed back  to  th e  good  o l’ US o f  A . 
W e sa id  our fa r e w e lls  to  S te fa n  and A pril and 
h eaded  in to  th e  lobby. T h e m erch tru n k  w a s  a 
hell o f  a lo t ligh ter going hom e, th an k  g o o d ­
ness. T h e typ ica l crap  going back  th rough  cus­
tom s  seem ed  lik e  a blur t o  m e as I couldn ’t  g e t  
a n y  s leep  a t  all on th e  plane. It on ly  to o k  
abou t t w o  seconds in A tla n ta  to  k n o w  w e  
w e r e  back  hom e. W hen w e  reached Raleigh 
m y  b ro th e r  Greg, J e f f  Young and B a rry ’s w ife ,  
Tarri, w e r e  th e re  to  m ee t us. A f t e r  w h a t  
seem ed  fo r e v e r  fo r  our bags and lu ggage to  
g e t  t o  us, w e  all sh ook  hands in th e  park ing  lo t 
and con gra tu la ted  ou rse lves  on a successfu l 
tour.

Now , w h a t  did w e  learn  fr o m  th is  tou r  d ia ry ?  
A N T iS E E N  a re  no t v e r y  fu n  gu ys  and com ­
plain a bou t every th in g !! A s  I fin ish  th is  up, it ’s 
e a r ly  N ovem b er  and w e  h a ve  y e t  to  hear one 
w o rd  fr o m  Schilling. TK O  and S tee l Cage h a ve  
been ta k in g  good  care o f  us since and w e  look 
fo rw a rd  to  our n e x t  tr ip  to  th e  Fatherland . On 
th e  w a y  hom e Doug and I d iscussed w h a t  w e  
should dem and on our r id er fo r  th e  n e x t  tour. 
Decisions, decisions!
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A !") More mayhem in the sun. The Scabies-free 
Damned w ere also p re tty  damned good, despite 
turning “Neat, Neat, N ea t” into a 10-minute psy­
chedelic jam and being whisked o f f  by the ro ta t­
ing s tage like criminals a fte r  an otherw ise too- 
short set. Dave Vanian’s vocals sounded big, dra­
matic and heroic bouncing from  the mountains. 
He w as a vam pire w ho wouldn’t  melt, and 
appeared coolly impassive in the 100 degree heat. 
His paramour Patricia Morrison ( w ho came out 
on-stage a t fir s t  wearing a bag over her head, in 
honor o f  her firs t  punk band, the B ags ) also 
looked icily elegant and beyond reach o f  the 
oppressive elem ents in a requisitely evil black 
dress, heavy makeup, impossibly high heels and 
thick stockings. A s  a transvestite, I w as 
impressed a t  how stunning she managed to  look 
this close to  Death Valley. I liked how the 
Damned made some o f  the kids nervous. X  were 
a lot b e tter than I’d expected, w ith  Billy Zoom 
grinning and pluckin' something fierce ( w h at else 
is new?), DJ Bonebrake making the drums roll 
quite ominous, John Doe apparently in a d a ffy  
s ta te  o f  being drunk, and Exene being uncharac­
teristically quiet betw een songs but in full vo ice 
during. They w ere hurried o f f  a fte r  about 15 
explosive, well-received minutes, noisy and per­
sonal, loudly private and percussive like a figh t a t 
the neighbors’ n ext door. The Buzzcocks barely 
w asted  tim e talking to  us, peeling o f f  a 
Ramones-like barrage o f  one catchy classic a fte r  
another. They didn’t  even perform  any o f  their 
later, underrated tunes, and had to  scurry away 
like rats so O ffspring could play a meaningless, 
Sammy Hagar-style se t th a t ran tw ice  as long. 
But in those quick moments, the Buzzcocks 
planted seeds in our brains, more harmonies in 
our heads fo r  other lifetimes.

Probably the m ost punk rock o f  all the 
punk shows I’ve  seen this year w as by Public 
Enemy a t the House o f  Blues in Hollywood. W ith 
another Bush w ar looming on the horizon. Chuck 
D w as as relevant as ever on the unsparing new 
hard-rock rant “Son o f  a Bush” ( “He's the son o f  a 
bad, bad man.") Even w ith  tragicom ic tim ekeeper 
and tow n  crier Flavor Flav missing in action (in jail 
back in the Bronx on suspended-license charges!) 
P ro fessor G r iff stepped up in F lav’s absence, and 
w as soberly chilling on "W hat Good is a Bomb?," 
which culminated a propulsive barrage o f  blues 
and metal homages, including “Whole L o tta  Love." 
It w as m onstrously heavy and the loudest and 
m ost hard-rocking live show in recent memory. 
Much o f  th a t pow er came from  a really deft, 
funky but hard-rock-schooled live backup band, 
including a shy-looking Hendrix-style teenager 
from  Memphis on dizzying lead guitar. The rest 
o f  th a t pow er came from  the tru th  and the 
w eigh t o f  Chuck D’s wordplay. He w as more uni­
fy ing than divisive, stirring up the multiracial, 
riotous crowd w ith  the idea th a t w e are all 
th reatened  by George Bush.

The Public Enemy se t w as a release, a 
celebration, more than an expression o f  anger. It 
w as  as much about living and even party ing and 
enjoying your time, because w ho knows w h a t ’s 
going to  happen? A  fe s t iv e  rebellion. And ye t it 
w as O u tK ast’s night headlining Universal 
Am phitheater (w ith  the R oots  and Cee-Lo) that 
really took  things to  a higher level. "So Fresh, So 
Clean" is a strange enough song, as Dre 3000 
invites a lover into an a ttic  like Anne Frank to  
m eet Rick James, perhaps w ith ou t the whips 
and chains. Those are just tw o  quick, th row aw ay 
lines, but th ey ’re loaded and surreal and tell 10 
stories a t once when added to  the rest o f  the 
song. In concert, “So Fresh" seem ed more reas­
suring, as soothing blue lights underscored Dre’s 
boast, “w e are... the coolest m uthafunkers on the 
planet... the sky is failin’/ain’t  no need to  panic." 
The sky is falling, but don’t  worry, Dre and Big 
Boi are here. Don’t  panic, w e g o t  a show to  do. 
T h ere ’s such a dazzling flow  o f  lyrics, o f  inven­
tive  images and surreal juxtapositions, fly ing by 
a t  punk rock speed, especially on the throbbing 
mass o f  “B.O.B.,” w ith  its untethered guitar solos, 
rapid-fire c la tte r o f  percussion, a Greek gospel 
chorus weighing in, and a litany o f  odd images 
ranging from  orangutans to  la co  Bell. It’s a 
densely raveled psychedelic trip, pulsating like life 
itself, breathing, expanding, clairvoyant. Sped-up- 
adrenaline, like when you ’re life's in danger, but 
m ore Technicolor dreamlike. “Bombs O ver 
Baghdad" w as the m ost apocalyptic finale I’ve 
heard a t a show this year, including the Stones' 
binge o f  firew ork s  in Anaheim.

Danger, and how it adds to  one's ability

to  feel alive—to  express love even—lurks around 
the corners o f  Secretary. B ut not too  much dan­
ger. Perhaps pain is a more exac t word. Pleasure 
is the u ltim ate goal, and pain is merely one o f  the 
w a ys  to  g e t  there. Considering H ollyw ood ’s dis­
mal past a t taking on overtly  sadomasochistic 
themes, it  didn’t  seem fa ir to  expect much o f  
d irector Steven Shainberg’s interpretation o f  the 
coolly seductive M ary Gaitskill short story  from  
Bad Behavior. There are just to o  many ominous 
precedents. Th e pseudonymous M ary O’Neill’s 
true-life account, 9 1/2 Weeks, o f  an S&M-based 
a ffa ir  th a t  became progressively dangerous w as 
simultaneously thrilling and disturbing—and noth­
ing like the bloodless Mickey Rourke film, which 
jettisoned the entire S&M  con text fo r  a cute, 
so ftco re  vibe th a t w asted  Kim  Basinger and, 
w o rs t  o f  all, w asn 't even sexy on its ow n 
Playboy Channel level. Anne (R ice ) Rampling’s 
B&D fantasy novel E x it to  Eden was corny and 
romantic, but quite thrilling fo r  genuine fe tish ists  
since Rice clearly understood (and w as not apol­
ogizing abou t) the connected compulsions o f  
m aster and slave. But to  turn such a light fan ta­
sy, th a t souffle, into a banal comedy w ith  Rosie 
O ’Donnell and Dan A ckroyd ?  T h a t ’s a d iffe ren t 
and non-consensual kind o f  torture. And the 
Marquis de Sade biopic Quills apparently didn’t  
have many whipping scenes. M ost m ainstream  
film s about S6xM seem embarrassed by the sub­
jec t and w on ’t  actually show it

Which makes Secretary such a sw ee tly  
endearing surprise. The plot is fa irly  simple. 
P re tty  but spacy girl, Lee Holloway (M aggie 
Gyllenhaal), is discharged from  a mental hospital 
and ends up gettin g  a job working as the secre­
ta ry  fo r  a cold, rem ote law yer type, Mr. Grey 
(Jam es Spader). Girl makes too  many typing mis­
takes, which upsets law yer guy. He spanks her, 
w hich excites both o f  them. She makes even 
m ore typos. He spanks her even more. They 
finally end up adm itting they like it. The End.

The spankings look real and more 
important, are sexy. It’s not laughed o f f  as a joke; 
the mood is serious and playful. A lthough sado­
masochism has a lot o f  psychological implications 
and w orks as a m etaphor fo r  many things, 
Secretary avoids making a political sta tem en t 
about repression o f  women, or abuse in the 
w orkplace or o th er heavy ideas, although it easi­
ly could have w andered into them, and perhaps 
made som e e f fe c t iv e  statem ents. (.Secretary 
would have w orked just as well—and m eant just 
as much, all in all—by reversing the genders, and 
having a boss lady punish an equally erratic boy 
typ ist.) It ’s liberating th a t masochism just hap­
pens to  be the girl’s sexual expression. N ot 
because she’s a bad person or anything. If there 
is a flaw  in the adaptation, though, it ’s that 
Shainberg and co-screen w riter  Erin Cressida 
Wilson added a gratuitous subplot to  fu rth er jus­
t i fy  Hollow ay’s quick acquiescence to  her boss’s 
paddlings. It seem s th a t one o f  the reasons she 
w as sent aw ay is because she likes to  cu t her­
se lf during tim es o f  stress. Spader’s firm-handed 
Mr. Grey weans her from  self-m utilation by 
spanking her, making everyone—including the 
audience—happy. The implication being that S&M  
role playing m ight indeed be sick, but compared 
to  something like cutting one’s flesh, it ’s rela tive­
ly harmless. None o f  this psychological shading is 
in the Gaitskill story, and the film  m ight have 
been more successful and truly cathartic if it 
had presented th a t Lee liked her spankings fo r  
no other reason than because it  fe lt  good. One 
day w e ’ll live in tim es w here it ’s be okay to  say 
that. Until then, S&M  must only be administered 
by accident during elaborate kidnapping and rob­
bery scenarios on soap operas.

Th ere are som e wonderful, loving 
touches in Secretary, like the surprising but 
appropriate use o f  a mournful Sky Saxon &  the 
Seeds ballad on the soundtrack, or the w ay cos­
tum e designer Majorie B ow ers sheaths 
Gyllenhaal in layers o f  sheer, fragile w h ite  blous­
es w ith  cute, p u ffy  sleeves th a t accent her char­
a c te r ’s vulnerability. Secretary doesn’t  really 
bother to  g e t  into all the psychological b y-w ays 
o f  sadomasochism; instead, the film revels in the 
simple tru th  th a t feeling bad o ften  fee ls  good, 
fo r  no special reason.

Search w ww .laweekly.com  fo r  Falling James' 
rev iew s and in terview s w ith  OutKast, Biblical 
P ro o f o f  UFOs, Eleni Mandell, Public Enemy, Radio 
Vago and more.

Or go directly fo r  the undiluted s tu ff  at: 
w w w .artnet.net/~leaving-trains/
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accepted a t  a more mainstream one, and he’s 
just scratching his head, like, how did this hap­
pen? So, even the word underground is subjec­
tive. It’s like, remember the term  alternative 
bands? And now every th in g ’s alternative. Well, 
i f e v e ryb o d y ’s alternative, then no one is, and 
it ’s the same thing w ith  the underground. I don't 
even like calling m yse lf an independent film m ak­
er anymore, even though 1 am, because the 
w ord  independent has come to  mean all these 
boring a rtsy  film s th a t are pretentious, and I 
don’t  w ant to  g e t  thrown into that. I tell people 
th a t I make B-movies, or drive-in movies. The 
C ity Paper w ro te  th a t my films have all the 
ingredients o f  drive-in movies, and I thought, 
Yeah, th a t ’s it. Th at p re tty  much sums it up.

Sock Savage VS. The Film Industry

“L e t  me g ive  you m y philosophy on film,” Rock 
says, and be fo re I can agree, he g ives  it  to  me 
anyway. “A  bad m ovie to  me, is a boring movie. 
People say, ‘Oh, Ed Wood, he w as terr ib le  bu t if 
you  look a t it, technically, the film s aren’t  that 
flawed. Y o u ’d have to  look really hard to  see 
the flaws. O f course, if you w atch  a m ovie 10 
times, you ’re going to  catch s tu ff. People will 
say they w atched  a Rudy R ay  M oore film, and 
they could see a boom mike in the background, 
but th ey ’v e  seen the m ovie f iv e  times. Plus 
th ey ’v e  g o t  fr e e z e  fram e, because it ’s on video. 
Back then, you saw  it once a t  the drive-in, and 
that's  it, and you ’d never notice the boom mike 
on the big screen. T o  me, a bad m ovie is som e­
thing ou t o f  Hollywood, like A  Beautiful Mind. 
W ho w an ts t o  see something about a m athe­
matician? It ’s boring. T h a t ’s a bad m ovie to  me.” 
S avage blames the escalating budgets and film- 
making by com m ittee philosophies in H ollyw ood 
fo r  the sad s ta te  o f  m ovies these days. “It ’s the 
golden rule, the guy w ith  the gold m akes the 
rules. Th e sad thing is th a t it  doesn’t  have to  be 
th a t w ay. A ll these millions o f  dollars, m ost o f  it 
ju st g e ts  pissed away. Th e w a y  the technology 
w orks  now, the film s should be costing less to  
make, not more, and I’m wondering, w h ere ’s the 
money go ing?” Rock, o f  course, has his theories. 
"One problem is th e union crews. T h ey ’ll slow  
down a production ju st to  g e t  paid. T h a t doesn’t  
sound like the kind o f  people th a t I’d like to  
w o rk  w ith. A nother reason I’v e  stayed  an 
underground film m aker and never w en t to  
Hollyw ood is th a t everybody  there is related to  
somebody. A  lot o f  the people w ho did have tal­
en t are un fortunately passing the torch to  
their inferior offspring, w ho have no talent." 
R ock ’s building up a good head o f  steam  now. “If 
e v e ry  fo o l th a t grabs a video camera and 
shoots something can call them  se lf a film m ak­
er, OK. B u t i f  i t ’s crap, then it can also backfire 
and cheapen [the film  industry], as well. I’ll g ive  
you  an exam ple—Blair W itch Project. Even when 
I saw  the preview s, I thought it  w as  crap. And 
it ’s no t even  an independent film, because they 
w ere  given  money by the big studios to  finish it. 
The m inute Hollywood puts money into it, than 
it ’s no longer an independent movie, in m y opin­
ion. And you know, I found it insulting as a film­
maker. Even  in our fir s t  film, our cameras 
w eren ’t  th a t shaky. Even the m ost am ateur o f  
film m akers know s how  to  use a camera and a 
tripod, so I found th a t p re tty  o ffen sive . Also, 
th e w hole m ovie w as ju st people yelling a t each 
other, which seem s to  be H ollyw ood ’s idea o f  
con flict these days. T h ey  don’t  have good guys 
blowing a w a y  the bad guys anymore, or car 
chases, or m onsters attacking. It’s people yelling 
a t  each other like th ey ’re on Jerry Springer, or 
Oprah, or w hatever. I can go  across the s tre e t  
to  m y neighbor’s house i f  I w an t to  hear people 
yelling a t each other, I don’t  need to  pay $8 to  
see it.” Indeed. A s  a life-long outsider and 
staunchly independent filmmaker, I ask Rock 
fo r  his advice to  fledgling young film  savages. 
“Film schools are a scam,” he says simply. Then 
he hangs up, and goes back to  making movies.

The Savage Film Group has m ost recently com­
pleted Governor o f  the Living Dead. It’s available, 
as are all their other films, from  Rock himself. 
Check them  ou t on the web a t : http://savage- 
filmgroup.com/ or w rite  to  them  at: Savage 
Film Group, POB 4011, Capitol Hts., MD 20791.

For tons more sleazy goodness v is it 
w w w .sleazegrinder.com
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some gigs as a m em ber o f  the Queens in recent 
months. W e like each other and w e 're  great friends 
so w hen  there ’s an opportunity to play together, 
that’s w hat w e  do. N ick and I are all over the last 
Masters record. W e w ro te  som e songs and stu ff 
too.

Tlie first time I played Rated R  for a friend o f mine, 
they were like, 'Oh, you would like Masters o f Reality.' 
That's how I found out about them. This record sounds 
similar to Rated R, but what’s the Chris Goss touch? 

What’s he got?
JH: It’s just a chemistry. His production style is like 
my production style; in that it ’s an exchange o f  

ideas. Like, here ’s this song, what d irection are w e  
going? I have a fe w  ideas; you like that one, you 
d on ’t like that o n e ... O K , cool, le t ’s do  that... it ’s 
very  progressive in  that it ’s always go ing forw ard 
and it doesn ’t have a consciousncss o f ‘ I don ’t 
kn ow  i f  this is the single.’ That's part o f  why, w ith  

this record, the producer w e  w ere  w ork ing w ith  at 

first w e  had to  get rid of. He w as like ,‘I ’m not 
hearing a single,’ and it ’s lik e ,‘Well, I'm  not hearing 
you anymore.’

Is there gonna be new Moiulo Generator record?

NO: Yeah. A fter the new  year maybe.
How many songs?
NO: 14 songs, possibly 15. It ’s got acoustic shit, it ’s 
got really fast pissed o f f  shit, it ’ g o t . ..

JH: G reek w edd in g  music.

NO: .. .m e llow  stuff, it ’s got pop  stuff; all o f  the 
above.

JH: I f  you act now, it ’ll have metal.
NO: It ’s got som e death metal too. It ’s got every­
thing. It slices, dices, and purees.

What about Rekords Rekords, your label? How's it 
going?

JH: It's go ing good . I'm  about to put about Fatso 
Jetson.

I ’ve never heard o f them.
JH: My favorite guitar player, he's kinda the godfa­
ther o f  the desert music scene, is this guy Mario 
Lally; Fatso Jetson is his band. Th e album ’s called 

C oo l a n d  D elic iou s. Th e label’s kind o f  to  put out 
Desert Sessions and put out music no one else 
w ou ld  release and to  let bands ow n  their record. 
I ’m not saying the label is not supposed to do w e ll 
but it ’s not based on ‘w e ’re go ing  public,’ and all 

that shit.

It’s like handshake deals with your friends.
JH: Exactly. I ’m  putting out an album by  a band 
called the Eagles o f  Death Metal, the album ’s called 
Peace, Love  a n d  D eath  M eta l. It ’s kinda like strip­
per drumbeats, bluegrass guitar, som e death metal 
and Canned Heat style vocals. It ’s kinda groovy 
and bizarre.And that sums up w hat the outlet o f  

Rekords Rekords is; it ’s small releases by really 
great bands. I ’m  just hop ing that i f  you  liked one 
album from  Rekords Rekords, you  kn ow  you can 

get them  all; the main thing is that consistency and 

not being under the thumb o f  any m ajor label situ­
ation. It kinda fo llow s the same idea as Ipecac 
Records; quality control, not a lot o f  releases... like 
four releases a year, roughly. 1 mean, I p ick up the 

records at the manufacturing o ffice . It ’s just me.
It ’s tiny.

But it’s a fun project you love doing.
JH: Yeah. Like Fatso Jetson otherw ise m ight not 
ever  put their record  out. And they ’re so good , 
th ey ’re kind o f  ahead o f  their tim e so p eop le  don ’t 
get it right away. Th ey  should be heard; so I ’m  hon­
ored to  put out their record, and Eagles o f  Death 
Metal records, and Desert Sessions shit.

A m u sem en t Film s, co n t ’d. from  pg. 41 

I understand.

It’s weird. I fixed a lot o f  the sound cues, stuff like 
that. In my opinion, it sounds a lot better and it 
moves a lot better. Little things— even though it’s 
30 seconds here, 30 seconds there— it can move 
things along and change the pacing so much. That 

first scene, where they’re at the rehearsal studio, I 
cut that way down; I took over ha lf o f  it out.
I  love the part w here Jamie turns her back to 
the camera to play so that noise comes out o f 
the gu itar but because her back is turned you 
can ’ t actually see she’s not playing, that was 
really brilliant. Is that still in?

Sort of, it’s cut down. That was pretty funny. We 
had the guy off-camera doing it right there. We 
wanted it real, we didn’t want it added after the 

fact. We joke because when she tries to cut the 
feedback, she puts the guitar towards the amp! 
Which should do just the opposite.

|laughter| T h a t’s O K  though, I love stu ff like 
that.

One girl, Tonye, Contessa (the girl in the other 
band), she can really play. When she’s playing “ N o 
Matter What You Do,”  you can see she’s really 

playing.
So where have you screened it?
W e showed it here in a theater in N ew  York, at an 

artsy theater that knows and likes us— because 

normally we never get into these artsy theaters—  
but they showed us on their Halloween double fea­
ture. We were on the bill with Carnival o f  Souls. 
That was a thrill.
W ow ! W hat an interesting pairing. H ow  did that 

come together?
The guy who runs Cinema Arts Center has an 

affin ity— it’s actually the owner’s son— fo r ... I 

guess you’d call it psychotronic films. So he has a 
Thursday night series he calls “ Theater In The 

Wild,”  and he shows movies like that. H e ’s always 
been so supportive o f  me; he showed E l Fenetico 
and H.A.R.M.. So he said, ‘ This would be good for 

a Halloween show, w e ’ ll do it as a double bill with 
Carnival o f  Souls. He did a really nice job ; we sold 
out, it was a lot o f  fun. The one in the city was 

pretty much for friends, people who worked on the 

m ovie and stuff, so it was probably the friendliest 
crowd that was ever gonna see it. The showing at 

the Cinema Arts Center was strangers, and that 

went over great, so that was fun. Then w e had 
another showing in Baltimore at the 
MicroCineFest; which is a great festival, but I had 

a bad time. I didn’t have that many people there so 

I was a little disappointed. It was weird because 
our screening was free, which was great, but it was 
one o f  those weird stupid things where people 
came for the next screening but didn’t realize they 
could just walk right into mine while it was show­
ing, so halfway thorough I would have had a 
packed house but nobody realized they could do 
that.

So is the movie o ffic ia lly  out?
I guess so, yeah.
And how m ight people find  your fine movies?
They can go to my website, amusementfilms.com 
or write me [AmuseFilms@aol.com ].

You ’ re so nice too, you ’ ll w rite them back. And 
i f  they review  one o f  your movies, you ’ ll w rite 

them a thank you note, which is so sweet. 
N obody ever does that.
I always feel like when people buy my movies 
they’re really making a donation. So I write that in 
my letter, ‘ Thank you for helping... ‘ This came up

in that PBS documentary. I often feel there are a 
people out there who see it that way. They ’re w ill­

ing to pay a little extra because they understand it. 
You ’ re so non-jaded, how is that possible?
You ’ re from  New  York  City, you were in a band, 

yet you ’ re not jaded?

You think so?
Yeah, you sound very  enthusiastic about what 

you do.
Thank you, I guess.
It  was meant as a complim ent. M aybe it ’s 
because you ’ re doing something you love.

I  wish it would self-sustain me, which it doesn’t 

seem to do.
Ideally  you would like to quit your job  and 

make film s all the time.
Yeah, but I can’t really complain. I ’ve got a cushy 

job , I ’ve got a family— I ’ve got a son now. I ’m try­
ing to educate him in the N ew  York public school 

system.
How old is your son?

H e’s five.
W h a t kind o f  film s m ight dad and son view  
together?
Some stuff is very exciting. I love when he likes a 

movie that I loved from my childhood. But it does­
n ’t always happen. Like I was showing him 
Logan s Run; it was the best, he couldn’t take it 
though.

[laugh ing] No offense but don ’ t you think he’s 
maybe a little young fo r  Logan 's Run at five?  

T h a t’s a bit cerebral.
He definitely couldn’t take it. But he loved Spy 
Kids, which I loved. I think that m ovie ’s phenome­
nal. He likes cartoons, which I watch but I ’m not 
such a big fan of.
L a rry  said he saw a lot o f  Sid and M arty  K ro ft 
type influence in your work.

That’s OK. I love that stuff. Sure. I think it’s tough 
for other people to figure out influences. I mean 
consciously I can’t say I ’m influenced by them, but 

that’s definitely a thing I ’ve loved and watched and 
know a lot about. So I wouldn’t deny that. I always 
think about— you know, I fight with the producer 
all the time making these movies. The producer 

was handling a lot o f  the props, which often didn’t 
show up on the day o f  the shoot, and I was 
explaining to him that in my opinion, i f  you ’re 
handling props and the scene calls for a suitcase—  

and you don’t have a suitcase— you hand me a fork 

and say this is what you ’re gonna use. That’s what 
it’s gotta be; because as soon as I say you ’re han­
dling it, it ’s out o f  my mind. So i f  it comes down 
to that you say, ‘ This is what you ’re gonna do, 
you’re gonna write the scene with the fork.’ You 

fo llow  me?
[laughing] I think so.

I ’m basically saying, I ’m  not thinking o f  getting 
the suitcase. In my mind, it’s his responsibility. So 
the guy who did the sets, who is phenomenal, was 
supposed to build the monster that comes out o f  
the crate. And we end up with this g o o fy ... I call it 
a Banana Split, [laughing] it ’s like being terrorized 
by one o f  the Banana Splits. What was funny was, 
he was working around the clock near the end try­

ing to get everything finished. So he had this cos­
tume, which was a little bit o f  a letdown when I 
saw it, and he said, ‘ This is your fork.’ [laughter]

So you sort o f  deal with this kind o f  stuff daily 
when you ’re making these movies. I ’m just so used 

to that stuff it doesn’t faze me anymore.
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P r o f i l e s  i n  C o n f u s i o n

t h e  G r e a t  

N i p p u l i n i  

This page is where we like to highlight someone who does something unique 
and/or unusual; it was right around the time that we were try ing to figu re out 

who would be our subject for this issue that we received a press kit from  the 
Great N ippulini. It featured pictures o f  him pulling a ‘ 22 Bucket Roadster T  

across a park ing lot with chains attached to his 
nipple piercings at this year’s Hot Rod Hoedown 
here in Philly. (I was there, how could I have 

missed that!? !) Needless to say, our search was 
called o ff; because really, what is a more unique 
and/or unusual talent than that? Those in the 
Tri-state area can catch him doing his act at vari­
ous spots around the city - including c l4  scribe 
R ick D.’s bar/restaurant/cabaret, the Tritone - 

and interested parties in any part o f  the world 
can visit him on the web at 
www.GreatN ippulini.com  
(intro by Leslie; interview by L a rry )

I guess the first question is ‘ W h y? ’
The same reason a lot o f  people do what they do, 

because they can. It’s one o f  those things... I saw a 
video o f  L ifto doing it in like ‘93 or ‘94.
He was in Jim Rose’s Circus Sideshow, right?

Yeah. A t the time he had .08 gauge nipple rings, and 
at that time I had .06 gauge. I was just watching him 
do it and thinking, ‘ I can do that.’ So I just started 

doing it; testing it out with things that were pretty 
heavy, and I kept building it up and building it up to 
the point where I am now.
How did you determ ine the strength lim itations; 
the limits o f  your pulling and lifting abilities?
Basically just going out and getting stuff. The very 
first thing I used was an eight-pound towing spring 
I found on the road. I thought, ‘This thing looks 
cool.’ So I stated hanging it in Warrior, where I 

pierce; showing people— you know, ‘ look at this,’—  
freaking people out. Then I got a 10-pound anchor, 

then I kept getting things that were heavier and heav­
ier. 1 don’t like to use the word props but that’s pretty 
much what they are. Plus I do a whole comedic bit, 

so I can be considered a prop comic as well as a per­
formance artist.
Was pulling the car a spontaneous thing or had you thought about it in advance? 

I know the indoor perform ance you did was a planned act.
Right. The car towing is an idea I ’ve had for over a year and a half. I was struck with 
the idea; 1 thought, 1 can pull a shopping cart with hundreds o f  pounds o f  people in it, 

how difficult could it be to do a car? A lso, I ’m trying to get into the Guinness Book 
o f  World Records and Ripley’s Believe It or Not.
Do they have categories for that, and i f  they do, what are the present records?

Right now they’re in the middle o f  checking my claims. There is no previous record 
for the world ’s strongest nipples, so I submitted my information to them. I believe 
they took it at the end o f  October so right now it’s under investigation. They ’re basi­

cally gonna check up on what I ’m saying and determine i f  it’s worthy, I guess, to get 

that title.
Has your perform ance ever been a w orry  on people’s minds as to being too over- 

the-top or anything like that?
Generally my venues include nightclubs, bars and fetish clubs so it’s a like-minded 

thing. A lso, it’s an adult show. I let the curses fly, I say some pretty randy stuff; I get 
the crowd going. During the Fringe Festival, my friend Sideshow Benny had an out­
door stage— he does a very similar type o f  act, he’s a carny/sideshow type guy. He 
had kids in the audience, and he brought me out on stage to do my performance. I ’m 
up there cursing and I look down and there’s a six year old girl looking at me, and I’ m 
like, ‘O ops!’ The Fringe Festival was a great venue for me, it’s a great organization; 
and I was able to perform at four different places. But as far as my own personal 
show, ticket sales and getting money from it was really bad.
W hen you developed the routine with the bowling pins and the bowling ball, was 
that when “ the act”  started to come together? Cause it seems like that was in 
conjunction with you doing more organized form al performances.
Right. I definitely took about a year to figure out how I was going to present this, and 

how it was going to be done. I created the name Nippulini a couple years ago; I f ig ­
ured, ‘ I ’ve got the nipples, I ’ve got pulling,’ and I thought o f  Harry Houdini— I don’t 
know why.
How long is a N ippulini show? Assuming there’s no cars to be pulled or anything 
like that. A  half-hour, 45 minutes?

It can be any o f  those, I ’m very flexible when it comes to doing a show. During the 

Fringe Festival they needed an exact number, so I said, ‘A ll right, let’s give them an 
hour.’ Afterwards I was like, ‘Oh, man.’
T h a t’s a lot o f  time to fill.
Yeah. As a performer it kinda forced me to grow and push the limits o f  what I do on 

stage. The first time I was on the Fringe, the 5th one, last year, I called them up and 
they said, ‘ Well, it’s a six-month process so we can’t sign you up yet. But we do have

one opening; i f  you want to come down, you’ ll have 10 minutes.’ So I went there, had 
my 10 minutes and that’s basically when I created the whole spiel. Everybody was 

asking me what I was gonna say, and I had no idea. I got up on stage and it just struck 
me, ‘ I ’m gonna start talking about piercing.’ So I asked the audience, ‘ Does anybody 

here know what a piercing is?’ And I got no response. 
‘A  body piercing? Come on, people.’ And then I went 
into this whole thing o f  describing the piercing and 

what a gauge is, and I shoved this taper through my 
nipple and just built the show around what I was doing. 
Is double-0 the largest gauge you can go o r is there 

trip le or quadruple-0?
There is a triple. Past triple, people w ill take the diam­
eter o f  the stock and measure it in English units. So 
after .0000 you have half-inch, then 9/16 and so on.
To your knowledge does anyone have nipple p ierc­
ings o f  a greater d iam eter than yours?

Yeah, the Fakir Musafar, who’s another one o f  my 
influences. His nipple piercings were stretched to 5/8” . 
That was definitely an inspiration, when I started get­

ting into the stretching processes I was looking at him 

going, ‘ Man, that’s great.’
D idn ’t he also do suspensions?

Yeah.
Have you ever considered doing that? M aybe I 
should preface that by asking i f  there ’s any other 

piercings you have to which you could attach sus­

pension devices?
[laughing] Yeah, I guess I could. I ’ve thought about 
that, but being onstage exposing genitals and such 

doesn’t sound too exciting.
Hey, it works for Puppetry o f  the Penis.
Right, right, yeah. I ’ve almost seen that show a couple 

times. M y folks have seen it.
Your folks have seen it?
Yeah. M y parents are definitely the coolest pair o f  par­

ents in the world. In fact, they showed me the tape o f  
the L ifto  show. M y father is the one who said, ‘ I bet 

you can do that.’ So I pulled out my keychain, which is 
this big heavy carbinder clip with all these keys on it; it 
weighs about half a pound. I said, ‘A ll right.’ He dared 

me to do it and I did it.
D id it hurt?

It ’s not pain at all. The closest I can describe it to people is that burning feel when 
you’re working out and building new muscle; kind o f  a stress-tension feel. It’s not 
painful at all. When I was done pulling the car there wasn’t any pain but there was 
definitely a sore sensation in the nipples afterwards.

Do you also get it in your chest muscles?

No.
T h a t’s interesting. I would think that somehow your chest muscles would be 

involved.
No, it’s basically just skin. The pectoral muscle is actually doing nothing. I ’ve even 

tried to lift stuff by flexing the pectoral muscles and visually you can’t see what’s 
going on. One part o f  a trick that I did— unfortunately there are no pictures or video 

o f  it— is where I have this 10-inch barbell that goes through both my nipples, and I 
place a small plastic cup between the bar and my chest. And i f  I flex my chest and 
stretch my skin out, the bar compresses to the chest and crushes the cup.

That’s pretty neat.
Yes. Before I do that I take the cup and place it on the stage and I’ ll grab anything 
that weighs about 15 pounds and place it on top o f  the cup to show that it takes about 

15 to 20 pounds to crush it. And then I do it with my nipples.
How did you determ ine that your nipples were strong enough to pull a car?
When I first wanted to do the car pull, about a year and a half, two years ago— I don’t 
know why but the idea o f  doing an old V W  Beetle, the classic one, popped into my 
mind. They’re small and lightweight; they’re cute and everybody knows what it is. So 
I was at my mechanic’s, getting my car fixed, and I saw he a had an old Beetle there. I 
asked him i f  he would drop the emergency brake and take it out for gear for me for a 
minute. So he set it on level ground, and I just took my pinkies and held onto the 
bumper and leaned back with my weight and felt the stress on my pinkies. Based on 
the stress I felt on my pinkies, I knew I could do it with no problem. That’s kind o f  

how I test things out actually.
So you’ve never had any tearing or things like that?

Not at all. That’s why I say I have the world ’s strongest nipples. Before I did the car 
towing, nobody, none o f  my friends or family had the confidence to say, ‘ You’re 
gonna do it, you’re gonna kick ass.’ Everybody said, ‘ Be careful, you could hurt your­

self.’
Isn’ t it more dangerous that the car could run you over once it has momentum 

going?
Yeah, depending on how fast it was going, 
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