| SAN :RAIDICAS%OY

R Y. P




12 YEARS OLD WORLDWIDE - 86 PROOF - GENERAL WINE & SPIRITS CO NY N Y

Some men can't wait to be another vear olde



D

BAUME & MERCIER
Io’o‘zéamgf%mw

ose classic beauty is surpassed only by the perfect accuracy of
its precise Quartz moveritent. A watch that defies the limits of space and time with its {
sleek, ultra-thin case—water- resnstant up to 16.5 fathoms. The Baume & Mercier Atlantis is available in
14K Gold bracelet or lizard strap style.

| GRANAT BROS

Fine Jewelers Since 1905

Grant at Geary (415) 986-4600 * San Francisco
13 convenient locations in the Bay Area
Also Sacramento » Stockton * Reno » Hawaii




The Keyboard
That Thinks
It’s An
Orchestra

INTRODUCING
the new
YAMAHA 405 ELECTONE
ORGAN
Breath-taking Performance!
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This instrument features
a wide array of sounds and
creative flexibility, eclipsing
other console organs in
almost all aspects.
kAR
We invite you to come in.
Playit. Hear it demonstrated.
The YAMAHA 405
ELECTONE ORGAN
is a satisfying, ear-pleasing
musical challenge.
READY MAESTRO?
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Exclusive S.F YAMAHA Dealer
727 Market at Grant Avenue
(415) 543-1588
PIANOS, ORGANS, SYNTHESIZERS

SALES, PIANO RENTALS,
ORGAN LESSONS
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A Message from the President

As members of the San Francisco
Symphony’s audience, we can all take great
pride in our Orchestra and in its
accomplishments under the musical
direction of Edo de Waart. This season, our
first in our own home, Davies Symphony
Hall, is the most significant in the
Orchestra’s history, and through our
extended series of subscription concerts,
superb special events, and community
service programs, the Orchestra will serve
over one-half million Bay Area residents this year, bringing the
magic of music to young and old alike.

This season, the Symphony’s concerts are virtually sold out. The
enthusiasm of our capacity audiences is inspiring, and our Orchestra
is performing at a consistently excellent level. Nevertheless, no
symphony orchestra can survive on the income generated by ticket
sales alone. To insure that the San Francisco Symphony’s
presentations continue to be affordable for all, ticket prices cannot
reflect the true cost of producing a concert. In fact, your ticket pays
for only half the expenses that were incurred in order to make this
concert possible. This year, the Symphony’s budget is over $10.5
million. We are extremely fortunate that our percentage of earned
income is considerably higher than the national average for
orchestras of similar size. The balance must be realized through the
generosity of interested and concerned individuals such as yourself.

In this final year of the Symphony’s National Endowment for the
Arts Challenge Grant, your gift is especially important. According to
the terms of the grant, the National Endowment will match all new
and increased gifts on a 3:1 basis. Your gift at this crucial time will
have an even greater impact upon the Symphony.

Please consider how much the San Francisco Symphony means to
you and to the Bay Area and use the contribution envelope enclosed
in this program book. In making this gift, I hope that you will share
the satisfaction of knowing that you have helped to sustain this great
Orchestra and that through your support you too have contributed to
the cultural life of the Bay Area.

Brayton Wilbur, Jr.
President, San Francisco Symphony
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The exciting new Riviera Quartz from Baume & Mercier. Featuring a unique
12-sided case that is water resistant up to 99 feet, and a precision
Quartz movement. The Riviera Collection is available in 18k
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We welcome the American Express card.




Edo de Waart

Music Director
The 1980-81 season is Edo de
Waart's fourth as Music Director of
the San Francisco Symphony. He
made his debut with the Orchestra in
February 1974 and was appointed
Principal Guest Conductor in De-
cember of that year. Until the end of
the 1978-79 season, he was also
Music Director of the Rotterdam

’ Philharmonic, an orchestra with
which he had been associated since 1967. The 1980-81 season opened
with Mr. de Waart leading the Orchestra in its first national live telecast
and features the Music Director on the podium for sixteen subscription
weeks, the largest number of concerts he will direct since his tenure
began in 1977. Over the course of the season he will conduct the Orches-
tra in four world premieres. Mr. de Waart and the orchestra have recently
returned from a national tour, which featured performances in New
York's Carnegie Hall and Washington’s Kennedy Center.

Born in Amsterdam, Edo de Waart began studying piano at age eight
and oboe four years later. He commenced his conducting studies in 1961,
while attending the Amsterdam Music Lyceum. In 1962 he finished his
oboe studies, graduating with top honors, and the following year he was
named Associate Principal Oboe with the Concertgebouw Orchestra.

In December, 1964 he was first prize winner in the Dimitri Mitro-
poulos Competition in New York and was appointed assistant to Leonard
Bernstein at the New York Philharmonic for the 1965-66 season. Within
a year, he had made his debut at the Spoleto Festival, had become Assis-
tant Conductor at the Concertgebouw under Bernard Haitink, and had
been named the conductor of the Netherlands Wind Ensemble, a group
he helped found. His recordings with the latter of Mozart’s wind music
quickly gave Mr. de Waart international recognition. As guest conductor,
he has performed in all the major music capitals and with the leading
orchestras on four continents. In the summer of 1979, he opened the
Bayreuth Wagner Festival with a new production of Lohengrin, and led
performances of Der fliegende Hollander in Amsterdam with the Con-
certgebouw Orchestra.

In the vanguard of the performance of new music, Mr. de Waart this
year created a “New and Unusual Music at the Galleria” series, one of
the few symphony-affiliated contemporary music series currently offered
by a major American orchestra. In addition, ASCAP honored the San
Francisco Symphony for Mr. de Waart's adventurous programming of
contemporary music for the 1979-80 season.

M. de Waart's 1980-81 schedule includes appearances with both the
Chicago Symphony and the New York Philharmonic. He will also
conduct the Rotterdam Philharmonic in a production of Parsifal with
the Netherlands Opera in the Holland Festival.

Edo de Waart’s extensive discography is on the Philips label.
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he right real estate agency is the key to a wise and

profitable investment. Someone who knows the local
market. Someone with financing expertise and integrity.
Someone you can trust.

Since 1919, we have been helping San Franciscans buy
and sell prime résidential and commercial property.
Marketing expertise, quality property and consistent results
are our trademarks.

Thats why you should contact McGuire Real Estate
to assist you with all your real estate needs in The City.

MCGUIRE

REAL ESTATE...SINCE 1919

2221 Filbert Street, San Francisco, California 94123
(415) 929-1500




San Francisco
Symphony Orchestra

First Violins

Raymond Kobler

Concertmaster

Lucy Stoltzman*

Acting Associate

Concertmaster
San Francisco
Symphony Foundation
Chair

Mark Volkert

Assistant Concertmaster

Virginia Voigtlander Baker

Assistant Concertmaster

Bernard Chevalier

George Nagata

David Schneider

Silvio Claudio

Ezequiel Amador

Bruce Freifeld

Ervin Mautner

Amy Lozano

Ernestine Chihuaria

Dufan Bobb

Leonard Austria

Ernest Michaelian

Herbert Holtman

Sharon Wood

Catherine Van Hoesen

Second Violins
Daniel Kobialka
Principal

Jorja Fleezanis
Acting Assistant Principal
Carol Winters
Cicely Edmunds
Elizabeth Baker
Enrique Bocedi
Maxine Hineman
Michael Gerling
Gail Schwarzbart
Marguerite Figeroid
Kum Mo Kim
Zoya Leybin

Nadya E. Tichman
Paul Brancato
Florence Zamora
Verne Sellin

*Acting members of the San Francisco Symphony

Edo de Waart, Music Director and Conductor
David Ramadanoff, Associate Conductor
Louis Magor, Chorus Director

Violas

Geraldine Walther
Principal

Detlev Olshausen
Assistant Principal
Don Ehrlich

John Schoening
Mary Jo Ahlborn
Wayne Roden
Gennady Kleyman
Nancy Ellis
Leonid Gesin

Don Schlaffer

Ah Ling Neu*

Cellos
Michael Grebanier
Principal

Pbilip S. Boone Chair
Peter Shelton
Assistant Principal
Rolf Storseth
Margaret Tait
David Goldblatt
Robert Y. Grant
Tadeusz Kadzielawa
Barbara Andres
Lawrence Granger
Jill Brindel

Basses

Michael Burr
Principal

Leonard Lasher
Acting Assistant Principal
Donald Prell

Carl Modell

Larry Epstein

Chris Gilbert
Stephen Tramontozzi
Brad Lund*

Flutes

Paul Renzi
Principal

Leone Buyse
Assistant Principal
Gary Gray

Rebecca Pollock*

Piccolo
Rebecca Pollock*
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Oboes
Marc Lifschey
Principal
Board of Governors
Memorial Chair
William Bennett
Assistant Principal
Pamela Smith*
Robert Royse*

English horn
Robert Royse*

Clarinets

Michael Webster*
Acting Principal
David Breeden
Assistant Principal
Frealon N. Bibbins
Donald Carroll

E flat Clarinet
David Breeden

Bass Clarinet
Donald Carroll

Bassoons

Stephen Paulson
Principal

Walter Green
Assistant Principal
Susan Willoughby*
Raymond Ojeda

Contrabassoon
Raymond Ojeda

Horns

Arthur Krehbiel
Principal

Robert Ward
Associate Principal
William Sabatini
Assistant Principal
Lori Westin

Ralph P. Hotz
Jeremy Merrill

Trumpets
Glenn Fischthal
Principal
William G. Irwin
Charity Foundation
Chair
Laurie McGaw
Assistant Principal
Chris Bogios
Donald Reinberg

Trombones

Mark H. Lawrence
Principal

Ned Meredith
Charles G. Vernon

Bass Trombone
Charles G. Vernon

Tuba
Floyd Cooley
James Irvine Chair

Harp
Barbara Allen*

Timpani
Barry Jekowsky

Percussion

Jack Van Geem
Principal

Anthony Cirone
Lloyd Davis

T. Baxter Hemphill

James J. Callahan
Orchestra Personnel
Manager

Yael Gani

Orchestra Administrator
John G. Van Winkle
Orchestra Librarian
Donald Ontiveros
Assistant Librarian
Janet Houser

Library Assistant

Jay Laessing
Personal Assistant to
the Music Director
James L. Carroll
Stage Manager

Allan Cole

Stage Technician
Cecil Forbes

Stage Technician
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A lot of car makers
today are trying to sell
you economy with EPA
figures. But at Volvo, we
believe true economy isn’t
more miles per gallon. It’s

g more years per car.

So if you just want to

buy less gas and save a

% little money, look at EPA
figures. But if you like the
idea of buying fewer cars
and saving a lot, consider
Volvo’s figures.

*Average life expectancy
of a Volvo in Sweden.
Driving conditions in the
United States may differ.
So your Volvo may not
last as long. Then again,
it may last longer.

VOLVO
A car you can believe in.

187 YEARS HIGHWAY.

187 YEARS CITY.

© 1380 VOLVO OF AMERICA CORPORATION




San Francisco Symphony

Officers

Brayton Wilbur, Jr.
President

Leonard E. Kingsley
Executive Vice-President

Mrs. John R. Upton
Executive Vice-President

Mis. Agnes Albert
Vice-President

Clarence E. Heller
Vice-President

Mrs. Jaquelin H. Hume
Vice-President

Richard B. Madden
Vice-President

Mrs. Walter S. Newman
Vice-President

James H. Schwabacher, Jr.
Vice-President

Samuel B. Stewart
Vice-President

George N. Hale, Jr.
Treasurer

Mrs. Walter A. Haas, Sr.
Secretary

F. Clark Warden
Assistant Secretary

Peter Pastreich
Executive Director

Board of Governors
Mirs. Agnes Albert*

Mrs. Robert W. Anderson
ex officio

Paul H. Baastad

Walter M. Baird

Alfred X. Baxter

John R. Beckett

Paul A. Bissinger, Jr.
Miss Barbara B. Brookins*
Mrs. W. John Buchanan*
ex officio

Mrs. Richard C. Caesar
J. Peter Cahill*
Selah Chamberlain, Jr.
Mrs. Allen L. Chickering
William K. Coblentz
Dorman L. Commons
Mrs. Ralph K. Davies*
Dr. Herbert H. Dedo
Reid W. Dennis
Kenneth T. Derr*
Ray Dolby
Dr. Ralph I. Dorfman
Myron Du Bain
Philip S. Ehrlich, Jr.*
David Fleishhacker
George Foos
Mrs. L. J. Gamble
Robert H. Gerdes
Gordon P. Getty*
Charles L. Gould
Richard E. Guggenhime
Richard B, Gump
Mrs. Walter A. Haas, Sr.*
George N. Hale, Jr.*
Prentis Cobb Hale
Clarence E. Heller*
William R. Hewlett
Mrs. Jaquelin H. Hume*
Leonard E. Kingsley*
Charles S. LaFollette*
Mrs. Edmund Littlefield
Ms. Linda MacConaugha
Richard B. Madden*
Mrs. John Ward Mailliard IIT
Lawrence V. Metcalf*
Mrs. Ward T. Nelson
Mrs. Walter S. Newman*
Mrs. George J. Otto
William S. Picher
Mrs. Harold D. Pischel*
Stanley Powell, Jr.
Mrs. Robert Reis
Mrs. John D. Relfe*
Hon. Charles B. Renfrew
James D. Robertson
Mrs. John G. Rogers
Mrs. Alan J. Rosenberg
Milton Salkind
Princess Ranieri di San
Faustino
Philip S. Schlein
Chauncey E. Schmidt
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Mrs. Hannes Schroll
James H. Schwabacher, Jr.*
J. Gary Shansby*

Mis. Louis Sloss

Emmett G. Solomon

Mrs. Stuart D. Squair
Samuel B. Stewart*
Arthur V. Toupin

Mrs. John R. Upton*
Mrs. Paul W. Vestal

Mrs. Ralph O. Wallerstein
Stephen Walter

F. Clark Warden

Robert H. Waterman, Jr.*
Mrs. Paul L. Wattis* .
Teller Weinmann

Brayton Wilbur, Jr.*
John A. Young

Robert W. Young*
William Zellerbach*
*Executive Committee

Past Presidents

T. B. Berry 1910-12
W. D. Bourn 1912-16
William Sproule 1916-19
John D. McKee 1919-27
J. B. Levison 1927-33
Richard Tobin 1933-35

Joseph S. Thompson 1935-36
Leonora Wood

Armsby 1936-53
J. D. Zellerbach 1953-56
Kenneth Monteagle 1956-61
J. D. Zellerbach 1961-63
Philip S. Boone 1963-72
David N. Plant 1972-74

Lawrence V. Metcalf 1974-80

Governors Emeriti

Ransom M. Cook
Charles Page

Mrs. Stanley Powell
Mrs. Louis A. Roselaar
Mrs. Nion Tucker
Gene K. Walker

Mrs. Dean Witter
Mrs. J. D. Zellerbach
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While you're waiting for the
houselights to dim, your checking
account could be earning interest

at United California Bank.

Member ED.LC.
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Hours: Tues through Sat 119,
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PAVLATA

Surreal paintings and

sculpture through March 22.

How could it happen? 39x32"  oil on wood

VORPAL

GALLERY

393 Grove Street

Phone: (415) 397-9200

Sun and Mon 11-6

San Francisco

Symphony

Administration

Peter Pastreich, Executive Director

John Gidwitz
Manager

Deborah A. Borda
Artistic Administrator

Michael Steinberg
Artistic Adviser

Leslie Reynolds
Development Director

A. Diane Léka
Finance Director

Artistic Administration
Sharon Barker

Erik Grady

Richard losty

Tedde McMillen

Development
Laurel Dickranian
Associate Director
Cheryl Faus

Beth Goldstein
Karla Haines
Barbara Heroux
Nena Montgomery
Deborah Van Nest

Executive Director’s
Office

Jane LeComte

Administrative Assistant

Gary Capps

Verna Epling

Janet Johnston

Mary Packard

Finance

John T. Fish
Accounting Manager
Mark Johnson
Research Analyst
Audrey Chader
Nancy Eaton
Kathleen McLaughlin
Lance Wong

Marketing

Joanne Murphy
Marketing Assistant
Ann Buchbinder
David Carlson
Susan Feder
Program Assistant
Katherine Cummins
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Margo Hackett
Marketing Director

Nancy J. Carter
Operations Director

David Landis
Public Relations Director

Florence Wager
Volunteer Council Director

Operations
Elena Bales
Assistant
Roanne Hindin
Jenny Shilaff

Public Relations
Kate Berenson
Assistant

Sally Bennett

Season Sales

Janice Glenn

Season Sales Manager
Gilbert Kadis
Margaret McDonald

Ticket Office
David Cheifetz

Box Office Manager
Kirby Dong

Sondra Jefferson
George O. Simmons
Kathryn Thickstun

Volunteer Council
Ann Courtright
Manager, Repeat
Performance
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For opera itis La Scala.
For Italian cuisine it is

Across from the Pyramid
Specializing in seafood and veal.
Lunch ® Mon.-Fri. ¢ 11 am-2:30 pm
Dinner ® Mon.-Sun. ® 6 pm-11 pm
Dinner reservations suggested.
434-2345

The American Express’Card. Don't leave home without it”
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Every woman loves
the finest.

The rarest, most lustrous
pearls are non-nucleated
South Sea pearls.

See the largest collection
in San Francisco at
Boring * Buffet Co.

Earrings from $1100

N
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J30RING - [SUFFET CO.

Come to our studio to select from the largest collection of fine fresh water pearl
jewelry in the United States. Necklaces from $350, earrings from $60, rings from $850.

140 Geary Street #901 (near Union Square), San Francisco, California 94108, 421-1227




Getting the Best Seats in the House:

Auditioning for the

San Francisco Symphony

“All of a sudden it's a competition.

After years of practice and
preparation you have to concentrate
all your energy into making an
impression in ten minutes. You find
yourself ‘psyching out the enemy’—
and hoping at the same time they're
not doing the same to you!”

The description sounds like an
athlete preparing for the Olympics;
in fact it is violinist Jorja Fleezanis
recalling her feelings just before the
recent audition she took to become
associate concertmaster of the San
Francisco Symphony.

A larger-than-usual number of
openings this season at the San
Francisco Symphony has created a
stir in the musicians’ world. One of
the most prestigious orchestras
anywhere, the San Francisco
Symphony offers top artists and
programs on a year-round basis,
which is as important to those on
stage as it is to the audience. “The
unprecedented number of vacancies
has come about because of the
opening of Davies Symphony Hall,”
explains Music Director Edo de
Waart. “Musicians who formerly
played in the Symphony and the
Opera Orchestra had to choose
between the two groups. We lost
some wonderful players, but we've
gained the opportunity to hire some
incredible new people.”

No sooner were the eleven
vacancies announced in the
International Musician, the
musicians’ union trade paper, than
the Symphony offices received a
flood of applications. Over 1,500
requests have come in to date from
all over the United States, Europe,

SAN FRANCISCO SYMPHONY

EDO DE WAART, Music Director

Announces the following vacancies
for the 1981-82 Season
SAN FRANCISCO
AUDITION DATES
ASSOCIATE CONCERTMASTER JAN. 30, 31, 1981
ASSISTANT CONCERTMASTER JAN. 30, 31,1981
VIOLA (Possibly second stand and section) DEC. 4, 5, 1980
SECTION CELLO FEB. 19, 20, 1981
BASS (Iwo Vacancies: Ass!. Principal and Section) 0CT. 2, 3, 1980
*PICCOLO/3RD FLUTE (Possible vacancy) FEB. 12, 13, ‘81 (lenlalive)

INSTRUMENT

**SECOND OBOE. . . . NOV. 13, 14, 1980
**ENGLISH HORN/THI NOV. 13, 14, 1980
PRINCIPAL CLARINET 0CT. 9, 10, 1980
SECOND BASSOON MAR. 13, 14, 1981
HARP (Principal) 0CT. 16, 17, 1980

PRINCIPAL PERCUSSION (Timpani required)  DEC. 11, 12, 1980

*Applicants should be prepared o audition on both piccol flute.

** Applicants should be prepared to audition on both oboe and En-
glish horn.

Send a one-page resume fo.
JAMES CALLAHAN, PERSONNEL MANAGER, SAN FRANCISCO
SYMPHONY, INC., 107 WAR MEMORIAL VETERANS' BLDG.,
SAN FRANCISCO, CA 94102.

RESUME DEADLINE: ONE MONTH BEFORE AUDITION DATE

An Equal Opportunity Employer

Auditions announcement that appeared
in the International Musician

South America, and Israel. “Of
course, we won't hear all fifteen
hundred applicants,” says Orchestra
Personnel Manager Jim Callahan.
"Whenever more than fifty people
request an audition a committee of
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Some call it a holiday. Some a
vacation. Our passengers call it an
experience.
Stand by the railing of a Sitmar
. ship, surrounded by nothing but
sea and sky and you'll know why.
Your cruise is everything you
ever dreamed of. Lazy, sun-filled
days. Bright moons reflecting on
' gently lapping waters. The special
kind of camaraderie that allows
total strangers to become fast friends.

You're bound for the enchanted
islands and exotic ports of the
Caribbean, or the Mexican Riviera,
or Canada and Alaska, or the
Panama Canal.

The ship has activities galore
for those who want them, and
complete serenity for those who
don’t. Swim. Sun. Dine. Dance.
Enjoy shows and entertainment
and comfortable lounges.

Once you've vacationed at sea

on a Sitmar ship, whether the
Liberian-registered T.S.S. Fairwind
or Fairsea, life on land may never
seem quite the same again.
Consult your travel agent.

The Sitmar
Experience

Caribbean & South America. Mexico.
Panama Canal. Canada & Alaska.
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For those s e
who appreciate the RS
finest, there now is a prestige
residence site awaiting your
selection, in this superb forested
location.

Each of these limited master-
piece homes is uniquely designed
by renowned architects, and is
then individually tailored to suit
vour tastes.

These estate-type homes,
located near the Burlingame
Country Club, are on the historic
estate of Jennie Crocker Hender-
son, the last of the great pioneer
family land holdings on the
Peninsula.

We invite you on a guided tour
of Home Place. Preview plans for
the only homes that truly suit
this magnificent natural setting
and visit our newly completed
showplace home.

Please c¢

for an appointment.
Home Place Administrative Offices,

865 San Mateo Drive, San Mateo
A prestige development by
David D. Bohannon-

Paul C. Petersen

Open Sunday 1-5 pm
1156 Barroilhet Avenue
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Orchestra members reviews the
applications.” (Close to 200 players
have been heard in seven auditions
so far.) Callahan and Orchestra
Administrator Yael Gani are respon-
sible for coordinating all aspects of
the audition process—from
communication with the applicants
(“they make their own travel
arrangements, thank goodness, and
pay their own way”) to finding a
time when Edo de Waart and the
Audition Committee can hear the
hopefuls, to dispensing ballots to the
Committee and words of comfort to
the applicants. "Positions in an
orchestra the caliber of the San
Francisco Symphony do not often
become available,” comments Gani.
“The stakes are high and so we want
to be as organized as possible to
minimize the tensions candidates are
bound to feel.”

The audition process is two-tiered,
with preliminaries on the first day
and finals the next. Behind a screen
out in the Hall sits the ten-member
Audition Committee. There is no
direct contact between Committee
and applicant (candidates pick
identifying letters out of a hat, which
establishes playing order and insures
anonymity); moreover the
Committee members cast their votes
without any discussion among
themselves. The screen is a
controversial component of the
“prelims”—musicians thrive on
personal contact during
performances—but most American
orchestras have adopted it as the best
means of assuring an unprejudiced
audition process. During the
“prelims” each player presents
portions of a concerto and several
orchestral excerpts, selected to
demonstrate the gamut of musical
styles orchestral musicians must
have, literally, at their fingertips.
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BAILEYS.
THE ORIGINAL IRISH CREAM LIQUEUR.

THE CREAM IS REAL.THE WHISKEY IS REAL.
ONLY THE TASTE IS MAGIC!




Catchour
freshcatch.

Fresh from the waters and
fresh from the St. Francis
on Union Square. The English
Grill Fresh Seafood Cafe.

Now serving fresh seafood
in a lively European atmos-
phere. Salmon...sea bass...
red snapper...halibut...
sturgeon. Every day, along
with our regular menu, you'll
have a special choice —the
best of the day's local catch!

Enjoy a fresh change.
Dinner — before the theatre —
at the English Grill Fresh
Seafood Cafe. Not just another
seafood restaurant.

Reservations 397-7000

Hotel St.Franeis

Union Square, San Francisco

WESTERN INTERNATIONAC @

Jorja Fleezanis

“During the warmups everyone
sounds like Heifetz,” comments
Raymond Kobler, the new San
Francisco Symphony concertmaster.
“Once they get out on stage we can
begin to sort out the truly
outstanding players.”

It takes six votes to make the
finals. Down comes the screen, but
it's no easier: “the confrontation is
truly head-on now,” remarks
Fleezanis. Edo de Waart takes an
active role in the finals: "I conduct
the players in the orchestral excerpts
to get a better chance to know them
and to find out how they react to my
beat. The greatest soloist in the
world is not necessarily a good
orchestral player.” De Waart
cautions, "I'm not looking for a
particular kind of sound. General
musicality is more important and a
sound can be beautiful in many ways.
The Orchestra needs the range from
fat German to lean Italian sounds.
I'm looking for intelligent,
committed playing.”
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Let us teach
you the A to
Z of stereo.

2578 Shattuck © Berkeley, CA ¢ 548-8733
Quality Stereo Systems ® Professional Service

The Bible
Marc Chagall

The major artistic event of
1930 was Vollard's commis
sion for the illustration of
the Bible. Chagall was able
to complete this monumen
tal undertaking many years
later. In 1931, he journeyed
to the Holy Land to im-
merse himself in the world
of the Bible, and at the time
of Vollard’s untimely death

- in 1939, almost half of
SAMSON AND DELILAH. Plate 56 the 105 plates had been
finished

The work was published in
1957, Harcourts Gallery will
exhibit “The Bible™ in its
entirety.

HARCOURTS
GALLERY
535 POWELL STREET
SAN FRANCISCO. CA
415 / 421-3428

PIPE ORGAN BUILDERS OF PADUA, ITALY %

m AUTHENTICALLY VOICED ELECTRONIC ORGANS

183 GOLDEN GATE AVENUE » SAN FRANCISCO, CALIFORNIA 94102 » (416) 861-1891
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Before submitting their
recommendations to de Waart the
Comnmittee discusses all the
candidates, sometimes calling them
back to play again. It is de Waart
who makes the final decision on the
winner, but he has the option not to
pick anyone if he’s not absolutely
convinced he has the best musician to
fill the position. “With the really
good players the Committee and I
never differ. The system is very fair,”
he notes with obvious satisfaction.

“A numbness sets in as you wait
for the results,” observes Fleezanis.
“You visualize everyone else as the
winner except yourself.” But there
can be only one winner, and on the
day of the associate concertmaster
auditions it is Jorja Fleezanis. The
disappointment of the losers shows,
but they can take satisfaction in
learning they have been contenders
for one of the most prestigious
positions in an American symphony
orchestra. And the winner's
numbness takes a while to dissipate.
After Fleezanis’s audition is over,
Edo de Waart helps bring her back to
the real business at hand. Eyeing her
and Kobler sternly he asks the crucial
question: “"Have you two decided who
will bring the pencil and eraser to
the first rehearsal?”

—Susan Feder
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Samuel Barber
Second Essay for Orchestra, Opus 17

Samuel Barber was born on 9 March 1910
in West Chester, Pennsylvania and died in
New York City on 23 January 1981. He
composed the Second Essay in 1942, deds-
cating it to Robert Horan. The work was
first given by the New York Philharmonic
under the direction of Bruno Walter on 16
April-1942. The San Francisco Symphony
has performed the Second Essay on two
previous occasions: on 15-17 March 1967
under the direction of Ulrich Meyer and on
11-14 February 1976, when Guido Ajmone-
Marsan conducted. The score calls for two flutes and piccolo, two
oboes and English horn, two clarinets in A (the second doubling bass
clarinet), two bassoons, four horns, three trumpets, three trombones,
tuba, timpani, cymbal, side drum, bass drum, tamtam, and strings.

Few composers deserve the accolade of poet more than Samuel
Barber, who owned up to having “sometimes thought I'd rather write
words than music.” His lifelong preoccupation with words and litera-
ture has given us songs to poems by A.E. Housman, Matthew
Arnold, James Joyce, Gerald Manley Hopkins, W.B. Yeats, James
Agee, and R.M. Rilke; choral works to words by Emily Dickinson,
Stephen Spender, Pablo Neruda, and Kierkegaard; three published
operas; orchestral works inspired by Shelley and Sheridan; the lush
Knoxville: Summer of 1915 for soprano and orchestra on a text by
Agee; and three orchestral “essays.”

“I began composing at seven and have never stopped,” Barber once
mused. “At nine I wrote my first opera, still in manuscript. I called it
The Rose Tree. The libretto was by our cook, Annie Sullivan Brosius
Noble . . . Quick to pounce on literary talent—and miraculously close
to home, at that—I asked her to write a text for me. She complied
according to her moods, evasive or enthusiastic, like all librettists . . .
The hero was a tenor on vacation from the Metropolitan Opera
Company who fell in love with a soprano by the good old Chester
County name of Juanita Alverado. The opera did not progress beyond
Act I, not because the cook left, for they didn’t leave in those days.
Annie died.”

There was a real Metropolitan Opera singer in Barber’s life, his
maternal aunt, Louise Homer.* She and her composer-husband,

*Homer sang The Battle Hymn of the Republic at a symbolic groundbreaking
ceremony for San Francisco's War Memorial buildings on Armistice Day, 1926. (The
buildings were not constructed for another five years.)
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Sidney, encouraged young Sam’s talents in piano, cello, voice, and
composition. (Barber edited a volume of his uncle’s songs in 1943.)
Although Dr. Samuel Le Roy Barber at one time hoped his son would
80 to Princeton and study medicine, not only did he acquiesce to
Sam’s chosen profession but in his capacity as president of the West
Chester school board passed a rule that any high school student who
was a composer could take Friday afternoons off to go to the concerts
of The Philadelphia Orchestra.

Friday mornings were reserved for classes at the new Curtis
Institute in Philadelphia, where, from 1924 on, Barber studied piano
with George Boyle and Isabelle Vengerova (Boyle’s first year evalua-
tion: "Only fourteen. Technically not far advanced yet but very
promising indeed. Astonishingly musical insight and a very extra-
ordinary gift for composition.”), conducting with Fritz Reiner, voice
with Emilio de Gogorza, and composition with Rosario Scalero. He
enrolled at Curtis full time upon graduation from high school,
becoming the first student to have a triple major of piano, composi-
tion, and voice. Scalero stressed counterpoint, form, and expressivity
in his lessons, and Barber’s compositions under his tutelage—the
songs of Opus 2, the Serenade for String Quartet, Dover Beach, and
the Cello Sonata—reveal characteristic elements that would not
change greatly over the years. It was Scalero who introduced Barber
to his lifelong friend and fellow Curtis student, Gian Carlo Menotti.
“People thought we were spoiled,” Menotti has said, “because we
knew exactly what we wanted and that included practically the whole
world.”

The world meant Europe. Barber took the first of many trips
abroad in 1928 as recipient of the Bearns Prize from Columbia
University. Other awards and trips soon followed, a second Bearns
Prize for the Overture to The School for Scandal, a Pulitzer
Travelling Scholarship (1935-36), the Prix de Rome (1935), while
summers were usually spent with the large Menotti family in Italy.
Barber met and impressed the musical eminences of the 1930s during
his visits to Europe, in the meantime himself becoming a musical
figure to be reckoned with. Bernardino Molinari performed the
Symphony in One Movement in Rome in 1936; the following
summer Artur Rodzinski presented it as the first American work to
be given a performance at the Salzburg Festival. Arturo Toscanini,
whom Barber had met the summer of 1933, premiered two of his
works with the NBC Symphony on 5 November 1938, the [First]
Essay for Orchestra and the Adagio for Strings (heard at our concerts
of 29-31 January). The prizes, a publisher—G. Schirmer—, the
performances (especially those by musicians not often allied with
new music such as Toscanini, Bruno Walter, and Vladimir
Horowitz), and later, the important commissions in the 1940s and
50s—resulting in the Cello Concerto, the dance scores Medea and
Souvenirs, Knoxville, the Hermit Songs, and Prayers of
Kierkegaard—all attest to an art that was fundamentally romantic



and conservative, rooted in the harmonic language and poetry of the
late nineteenth century, neither nationalistic nor based on folksong,
but superbly crafted and, finally, beautiful.

Barber taught at Curtis from 1939 through 1942, then joined the
Armed Forces in 1943, where he was commissioned to write a
symphony. For several weeks Corporal Barber was flown from
airfield to airfield to absorb the proper atmosphere for the work, and
Serge Koussevitzky premiered Symphony Dedicated to the Army Air
Forces on 3 March 1944.* After the war Barber realized the goal of
“finding a place to live in the country and a peaceful room with a
piano in which to work” in Capricorn, a house outside of Mount
Kisco, New York, that he would share with Menotti until 1974. The
only greater failure than the Air Force symphony was his opera,
Antony and Cleopatra, composed in 1966 for the opening of the new
Metropolitan Opera House at Lincoln Center. (Barber revised the
work with Menotti’s help and it was revived at the Juilliard School in
1975.) He wrote little music after that troubled premiere, but
completed a Third Essay, which Zubin Mehta and the New York
Philharmonic performed on 14 September 1978, and was at work on
an oboe concerto when he died.

The Second Essay dates from 1942, when Bruno Walter, seeking
an American work for his programs with the New York
Philharmonic, asked Barber for a new score. Robert Horan,T the poet
to whom the work is dedicated, explains Barber’s choice of a com-
positional form entitled Essay: “He had, for some time, felt the
necessity for a short orchestral form, abstract rather than descriptive
in character; a form that might correspond in length, and, to a
degree in organization, to the literary essay . . . There is, too, a
definite restraint, an almost moralistic emotion in this form as
Barber uses it, with very little emphasis on orchestral sensuousness,
on sound for the sake of sound. It has, at many times, a quality
similar to that in the writing of André Gide although it takes less
risks with propriety than the French novelist. Both Essays, especially
the Second, are terse and epigrammatic . . ."

Barber the essayist states his premise in an unhurried theme for
solo flute:
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*Barber never liked this work and some time after revising it in 1947 he went to the
Schirmer warehouse and personally tore up all the scores. The second movement
survives as Night Flight (1964). Like Brahms and Bruckner, he sometimes revisited
old works, withdrawing the Violin Sonata that had won him the Bearns Prize and
reworking the Adagio for Strings (originally a string quartet movement) unfelicitously
as an Agnus Dei for chorus and organ.

tHoran's first volume of verse was written at Capricorn and Barber set “The queen’s
face on the summery coin” in 1942.
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With marvelous economy—the theme contains only four different
notes—Barber has already outlined the major points of the composi-
tion: symmetry—C-F-B flat-E flat are each separated by the identical
interval of a fourth; repetition—of rhythms and melodic shapes;
variation—this pertains particularly to the stretching and condensing
of rhythms; and closure—not only does the theme begin and end on
the same note, but bars 2, 3, and 4 do the same, using in their turn
the first three notes of the theme.

Systematically he next adds color (bass clarinet, English horn, and
oboe spin out variants of the theme before strings are allowed more
than a murmur), then punctuation (by percussion, in triplets), and
explores the inherent possibilities of these ideas in two large formal
structures, a fugue and a chorale. The fugue stands at the center of
the composition; its theme is that of the piece, its color taken from
the woodwind sounds of the opening, and its rhythms from the
triplet punctuation. The augmentation and diminution of those
rhythms elaborates what happened rhythmically in the first bars.
With the final chorale, built up from a four-chord cadential figure
heard early on in the piece, comes solemn, unanimous affirmation
that Samuel Barber has shaped a succinct and convincing argument.

—Susan Feder
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Ludwig van Beethoven
Symphony No. 7 in A, Opus 92

Ludwig van Beethoven was born probably
on 16 December 1770 (his baptismal
certificate is dated the 17th), certainly in
Bonn, then a sovereign state, and he died
in Vienna on 26 March 1827. He began
work on the Symphony No. 7 late in 1811
and completed the score in June 1812. The
first performance took place at the
University of Vienna on 8 December 1813.
The work came to America thirty years
later, on 18 November 1843, when Ureli

- Corelli Hill conducted it at the Apollo
Rooms, New York, at a concert of the Philharmonic Society. It was
first played by the San Francisco Symphony on 6 February 1914 when
Henry Hadley conducted. Later performances were given under
Alfred Hertz, Issay Dobrowen, Pierre Monteux, Erich Leinsdorf,
Leopold Stokowski, Sandor Salgo, Enrigue Jordd, Georg Solti, Josef
Krips, Zdenek Macal, William Steinberg, Antal Dorati, Bernhard
Klee (the most recent subscription performances, in February 1979),
Christoph Eschenbach, and Michael Tilson Thomas (at the
Beethoven Festival, 5 June 1980). The score calls for two each of
flutes, oboes, clarinets, bassoons, horns, and trumpets, with timpani
and strings.

The concert at which the Seventh Symphony had its premiere—it
was a benefit for Austrian and Bavarian soldiers wounded at“the
recent battle of Hanau—was probably the most wildly successful of
Beethoven's career. What caused the excitement was not, however,
Opus 92, the new symphony, but Opus 91, Wellington’s Victory or
The Battle of Vitoria, originally written for a mechanical instrument
called the Panharmonicon but presented even at this, its first
performance, in the now familiar version for orchestra.* The
Panharmonicon was the invention of Johann Nepomuk Maelzel, an
ingenious German, famous as one of the first persons to build a

*Vitoria is a city in northeast Spain. An army of English, Spanish, and Portuguese
troops under the Duke of Wellington met a French army under King Joseph
Bonaparte there on 21 June 1813. After about twelve hours of heavy fighting the
French left in full retreat. It was a decisive battle. Napoleon lost his power on the
Iberian peninsula and Joseph lost his job. The battle of Hanau occurred a little over
four months later at the end of October. The Grande Armée had been savaged at the
Battle of the Nations at Leipzig earlier in the month and a typhus epidemic was
making its way through the French forces; nonetheless, Napoleon managed
thoroughly to thrash the mostly Bavarian army that attempted to block his retreat
toward the southwest.







practical metronome.t Between the Seventh Symphony and
Wellington’s Victory, another gadget of Maelzel's, a mechanical
trumpeter, played marches written for the occasion by Dusek and
Pleyel. So great was the success that the entire program was repeated
later in the month, again in January 1814, and once more in
February. To Beethoven’s annoyance, the critic of the Wiener
Zestung referred to the Seventh as having been composed “as a
companion piece” to Wellington'’s Victory. But the public liked the
“companion piece” too, and the composer Louis Spohr, one of the
violinists in the orchestra for the whole series of concerts, reports
that the second movement was encored each time.#

‘tAbout 1820 Maelzel went to the United States, where, according to the account of
Beethoven's biographer, Alexander Wheelock Thayer, "he passed the rest of his life
(except for a voyage or two to the West Indies), exhibiting [Kempelen's Mechanical]
Chessplayer, the Conflagration of Moscow, and his other curious inventions. [On 21
July 1838] he was found dead in his berth on board the American brig Oris.”

#Other famous musicians in the orchestra at these concerts were the Italian composer
and guitarist Mauro Giuliani, who played cello; Giacomo Meyerbeer, Johann Nepomuk
Hummel, and the celebrated pianist Ignaz Moscheles, all of whom helped out with the
extra percussion in Wellington’s Victory; the illustrious Antonio Salieri, teacher of
Beethoven, Schubert, and Liszt, and on this occasion the subconductor for percussion
and artillery; Ignaz Schuppanzigh, the most famous quartet leader of his time (he
played premieres of quartets and other chamber music works of Haydn, Beethoven,
and Schubert, all prepared under their composers’ supervision), generally addressed by
Beethoven as Milord Falstaff and praised by him this time for the way he, as
concertmaster, had “swept the orchestra along with his fiery and expressive playing;”
and Joseph Mayseder, for a time second violinist in the Schuppanzigh Quartet, who led
the seconds in the orchestra.

Spohr, who was assistant concertmaster, described Beethoven's conducting; “[He]
had accustomed himself to indicate expression to the orchestra by all manner of
singular body movements. Whenever a sforzando occurred, he tore his arms,
previously crossed upon his breast, asunder with great vehemence. At piano he
crouched down lower and lower according to the degree of softness he desired. If a
crescendo then entered he gradually rose again and at the entrance of the forze jumped
into the air. Sometimes, too, he unconsciously shouted to strengthen the forze....It was
obvious that the poor man could no longer hear the piano in his music. This was
strikingly illustrated in the second portion of the first Allegro of the [Seventh]
Symphony. In one place there are two holds, one immediately after the other, of which
the second is pianissimo. This Beethoven had probably overlooked, because he began
again to beat time before the orchestra had begun to play the second hold. Without
being aware of it, therefore, he had hurried ten or twelve measures ahead of the
orchestra when it began again, and indeed pianissimo. Beethoven, to indicate the
pianissimo, had in his wonted manner crouched clean under the desk. At the
succeeding crescendo he became visible, straightened up once more, and jumped into
the air at the point where according to his calculations the forte ought to begin. When
this did not happen he looked about in a startled way, stared at the orchestra to see it
still playing pianissimo, and found his bearings only when the long-expected forze
came in and was visible to him. Fortunately this comical incident did not take place at
the performance.” Spohr is talking about the passage beginning at measure 299 in the
first movement. Obviously Schuppanzigh contributed even more than fire and
expression.
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A semi-slow introduction defines great harmonic spaces: virtually
every one of the symphony’s journeys is foreshadowed here.
Gradually, with a delicious feeling for suspense, Beethoven draws the
Vivace from the last flickers of the introduction. Having done so, he
propels us with fierce speed and energy through one of those
movements of his that are dominated by a single propulsive rhythm.

There is no slow movement: the Allegretto that the first
audiences—indeed audiences throughout the nineteenth century—
liked so much is relaxed only by comparison with what comes before
and after. A subtly unstable wind chord begins and ends the
movement. It is a chord of A minor, the home key, but with a
“wrong” note—E instead of A—in the bass.* When we first hear it,
it sets up the walking-music of the lower strings; when it reappears
at the end, it is not so much a conclusion as a slightly eccentric
preparation for the F major explosion of the Scherzo. The
contrasting Trio, which may or may not be a quotation of a pilgrims’
hymn, is marked to go “very much less fast,” and ever since
Toscanini took it strikingly faster than his colleagues (though still
“very much less fast” than the extremely quick Scherzo), conductors,
critics, and others have not ceased to argue about just what
Beethoven meant—how much less is “very much less?” As in many
of the big works of this period in his life Beethoven makes the
journey through the Trio and the reprise of the Scherzo twice,
though with amusing variants.

The finale is fast, too, but the sense of pace is quite different. The
Scherzo, sharply defined, moves like a superbly controlled machine;
the finale carries to an extreme point, unimagined before
Beethoven's day and rarely reached since, the sense of a truly wild
and swirling motion adumbrated in the first movement. (Of course to
sound wild it must be orderly: the conductor Felix Weingartner
pointed out in his book on Beethoven’s symphonies that whenever
he got compliments about the vertiginous speed of his performance
of this finale it was because he had taken it particularly slowly.)

—Michael Steinberg

*This is the deliberately unstable positioning of the tonic chord with which the
orchestra announces the cadenza in a classical concerto. Musicians call it a six-four
chord because in a chord, say, of A minor, with E as the bass note, the other two notes,
C and A, are respectively a sixth and a fourth higher than the E.
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Modest Mussorgsky
Pictures at an Exhibition, orchestrated by Maurice Ravel

Modest Petrovich Mussorgsky was born at Karevo, district of
Toropeta, government of Pskov, on 21 March 1839 and died in St.
Petersburg on 28 March 1881. He composed Pictures at an
Exhibition as a set of piano pieces in June 1874, completing them on
the 22nd of that month. Maurice Ravel (1875-1937) made his
orchestral transcription in the summer of 1922 for Serge
Koussevitzky, who introduced it at one of the Concerts Koussevitzky
in Paris on 22 October that year. Two years later Koussevitzky began
his twenty-five year tenure as conductor of the Boston Symphony and
gave the Ravel edition of the Pictures early in bis first American
season, on 7 November 1924. Alfred Hertz conducted the first San
Francisco Symphony performances on 7-9 March 1930. The work
was taken up later by Issay Dobrowen, Pierre Monteux, Enrique
Jordd, and Seiji Ozawa.The most recent performances in the
subscription series were Ozawa’s in January and February 1969, but
David Ramadanoff conducted several performances at Youth
Concerts in November 1980. The score calls for two flutes and
piccolo, three oboes and English horn, two clarinets and bass clarinet,
two bassoons and contrabassoon, alto saxophone, four horns, three
trumpets, three trombones, bass tuba, two harps, celesta, timpani,
ratchet, snare drum, cymbals, bass drum, slapstick, xylophone,
triangle, glockenspiel, tamtam, tubular bells, and strings.

It was Ravel, the Frenchman, who told Koussevitzky, the Russian,
about these fascinating pieces and fired his enthusiasm. The Pictures
were quite unknown then, and Mussorgsky's publisher, Bessel, had so
little faith in them that they stipulated that Ravel’s transcription be
for Koussevitzky's personal use only since clearly there was nothing
in it for them. The Mussorgsky-Ravel Pictures quickly became a
Koussevitzky specialty, and his frequent and brilliant performances,
especially his fantastic 1930 recording with the Boston Symphony,
turned the work into an indispensable repertory item. What would
particularly have pleased Ravel is that the popularity of "his”
Pictures at an Exhibition led pianists to rediscover Mussorgsky's. In
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transcribing the Pictures, Ravel had been anticipated by V.V.
Tushmalov as early as 1891 and by Sir Henry J. Wood in 1920, and,
during the period his version was available only to Koussevitzky, by
Leonidas Leonardi (“whose idea of the art,” remarked a
contemporary critic, “is very remote”), Lucien Cailliet, and Leopold
Stokowski—not to forget the electronic version by Tomita or the
rock one of Emerson, Lake & Palmer.* Ravel's edition is the sole
survivor, and for good reason: his is Mussorgsky’s peer, and his
transcription stands as the model of what we would ask in probity,
technical brilliance, fantasy, imaginative insight, and concern for the
name on the left of the hyphen.

The Pictures are “really” Victor Hartmann’s. He was a close and
important friend to Mussorgsky, and his death at only 39 in the
summer of 1873, was an occasion of profound and tearing grief for
the composer. The critic Stasov organized a posthumous exhibition
of Hartmann's drawings, paintings, and architectural sketches in St.
Petersburg in the spring of 1874, and by 22 June, Mussorgsky, having
worked at high intensity and speed, completed his tribute to his
friend. He imagined himself “roving through the exhibition, now
leisurely, now briskly in order to come close to a picture that had
attracted his attention, and at times sadly, thinking of his departed
friend.” That roving music, which opens the suite, he calls
Promenade, and his designation of it as being “nel modo russico” is a
redundancy.

Gnomus: according to Stasov, “a child’s plaything, fashioned, after
Hartmann’s design in wood, for the Christmas tree at the Artists’
Club . . . It is something in the style of the fabled Nutcracker, the
nuts being inserted into the gnome’s mouth. The gnome accompanies
his droll movements with savage shrieks.”

Il vecchio castello (The Old Castle): There was no item by that
title in the exhibition, but it presumably refers to one of several
architectural water colors done on a trip of Hartmann’s to Italy.
Stasov tells us that the piece represents a medieval castle with a
troubadour standing before it. Ravel decided basically to make his
orchestra the size of the one Rimsky-Korsakov used in his edition of
Boris Godunov, the most famous of earlier orchestrations of
Mussorgsky, but not, alas, as honorable as Ravel’s. He went beyond
those bounds in adding percussion and, most remarkably, in his
inspired use of the alto saxophone here. In this movement, Ravel
makes one of his rare compositional changes, adding an extra
measure of accompaniment between the first two phrases of the
melody.

Thuileries: the park in Paris, swarming with children and their
nurses. Mussorgsky reaches this picture by way of a Promenade.

Bydlo: the word is Polish for cattle. Mussorgsky explained to
Stasov that the picture represents an ox-drawn wagon with

*One of the more unnecessary transcriptions of Pictures at an Exhibition—or of
anything else—is that by Vladimir Horowitz, who made a new version for piano!

13




enormous wheels, but adding that “the wagon is not inscribed on the
music; that is purely between us.”

Ballet of Chicks in Their Shells: a costume design for a ballet,
Trilby, with choreography by Petipa and music by Gerber, and given
in St. Petersburg in 1871 (no connection with George du Maurier’s
famous novel, which was not published until 1893). A scene with
child dancers was de rigueur in a Petipa spectacular. Here we have
canaries “enclosed in eggs as in suits of armor, with canary heads put
on like helmets.” The Ballet is preceded by a short Promenade.

Samuel Goldenberg and Shmuel: Mussorgsky owned two
drawings by Hartmann entitled A rich Jew wearing a fur hat and A
poor Jew: Sandomierz. Hartmann had spent a month of 1868 at
Sandomierz in Poland. Mussorgsky’s manuscript has no title, and
Stasov provided one, Two Polish Jews, one rich, one poor, and he
seems later to have added the names of Goldenberg and Shmuel.
Another small alteration here: Mussorgsky ends with a long note, but
Ravel has his Goldenberg dismiss the whining Shmuel more
abruptly.

The Market at Limoges: Mussorgsky jots some imagined
conversation in the margin of the manuscript: “Great news! M. de
Puissangeout has just recovered his cow . . . Mme. de Remboursac has
just acquired a beautiful new set of teeth, while M. de Pantaleon’s
nose, which is in his way, is as much as ever the color of a peony.”
With a great rush of wind, Mussorgsky plunges us directly into the

Catacombae—Sepulchrum Romanum: the picture shows the
interior of catacombs in Paris with Hartmann, a friend, and a guide
with a lamp. Mussorgsky adds this marginal note: “The creative
spirit of the dead Hartmann leads me towards skulls, apostrophizes
them—the skulls are illuminated gently from within.”

Cum mortuis in lingua mortua: a ghostly transformation of the
Promenade, to be played con lamento.

The Hut on Chicken Legs: a clock in fourteenth-century style, in
the shape of a hut with cock’s heads and on chicken legs, done in
metal. Mussorgsky associated this with the witch Baba Yaga, who
flew about in a mortar in chase of her victims.

The Great Gate of Kiev: a design for a series of stone gates that
were to have replaced the wooden city gates, “to commemorate the
event of 4 April 1886.” The “event” was the escape of Tsar
Alexander II from assassination. The gates were never built, and
Mussorgsky's majestic vision seems quite removed from Hartmann’s
plan for a structure decorated with tinted brick, with the imperial
eagle on top and, to one side, a three-story belfry with a cupola in the
shape of a Slavic helmet.

—M.S.

The preceding note appears by kind permission of the Boston Symphony
Orchestra © 1978. {
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More...

Nathan Broder’s biography of Samuel Barber, published 1954, is out
of print. The Second Essay was quite well recorded by Thomas
Schippers and the New York Philharmonic (Odyssey, with the
Adagio for Strings, the School for Scandal Overture, and Meded’s
Meditation and Dance of Vengence) and also by Vladimir
Golschmann and the Symphony of the Air with a rather more
unusual selection of companion pieces (Music for a Scene from
Shelley, the Serenade for String Orchestra, the Stephen Spender
chorus A Stopwatch and an Ordnance Map, and the mini-opera A
Hand of Bridge—on Vanguard).

The standard and big biography on which all Beethoven studies to
some extent rest is Alexander Wheelock Thayer’s, now revised and
updated by Elliot Forbes (Princeton, available in paperback).
Beethoven by Maynard Solomon moves into the dangerous waters of
psychobiography, but beyond being as sensitive and informed a book
as you will meet in that genre, it is altogether one of the best of all
musical biographies (Schirmer, available in paperback). Donald
Francis Tovey has a program note on the Seventh Symphony in the
first volume of his Essays in Musical Analysis (Oxford, available in
paperback). Worth knowing as well are Sir George Grove’s
Beethoven and his Nine Symphonies, a perceptive view from the
perspective of a century ago (Dover paperback), Basil Lam’s
Beethoven chapter in Robert Simpson’s The Symphony (Penguin
paperback), and Simpson’s own booklet on Beethoven'’s symphonies
for the BBC Music Guides (University of Washington paperback).
Eugene Ormandy and The Philadelphia Orchestra have recorded the
Seventh Symphony as part of a complete set of all the Beethoven
symphonies (a Columbia seven-record album). Among the best of the
single records of the Seventh are Herbert von Karajan’s with the
Berlin Philharmonic (Deutsche Grammophon), Pablo Casals’s with
the Marlboro Festival Orchestra (Columbia), Sir Colin Davis’s with
the London Symphony (Philips), and among older versions,
Toscanini's with the New York Philharmonic (RCA Victrola,
monaural, not to be confused with his later version with the NBC
Symphony).

The most useful reading about Mussorgsky is probably Gerald
Abraham'’s article in The New Grove Dictionary of Music and
Musicians. We badly need a new biography to replace the one by
M.D. Calvocoressi (Essential), though The Mussorgsky Reader: a Life
of M.P. Mussorgsky in Letters and Documents, edited by J. Leyda and
S. Bertensson is very useful (Da Capo). Alfred Frankenstein
published his findings about Hartmann and Mussorgsky in The
Musical Quarterly in 1939. Performances by Eugene Ormandy and
The Philadelphia Orchestra of the Ravel orchestration of Pictures at
an Exhibition are available both on Columbia and RCA, the former
with Mussorgsky’'s Night on Bald Mountain, the latter with Ravel's
Bolero. Not to be missed is Sviatoslav Richter’s performance of the
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piano original, recorded at a concert in Sofia, and coupled with a good
performance of the Ravel version by George Szell and the Cleveland
Orchestra (Odyssey). Two older recordings of exceptional merit are
Toscanini’s with the NBC Symphony (RCA, the mono version
coupled with the Suite No. 2 from Ravel's Daphnis and Chloé being
preferable to the one in electronically faked stereo that is paired with
Vladimir Horowitz's fussy performance of his own fussy edition) and
Rafael Kubelik's with the Chicago Symphony (Mercury, fake stereo
only, with Hindemith's Symphonic Metamorphosis on Themes by

Weber).
—MS.

Eugene Ormandy

Eugene Ormandy, Conductor Laureate of
The Philadelphia Orchestra, served as
music director for forty-four years, a record
unequaled by any living conductor of a
major orchestra. Both he and the Orchestra
are eighty-one years old this year.
Ormandy, born in Budapest, entered the
Budapest Royal Academy of Music at five
as a violinist, receiving his professor’s
diploma at the age of seventeen. Between
concert tours, he taught at the State
Conservatory. He came to the United States in 1921 as a solo
violinist, performed and conducted in New York with the Capitol
Theater Orchestra, and became an American citizen in 1927. In 1930
he directed his first concerts with the New York Philharmonic and
also conducted The Philadelphia Orchestra during three summer
performances at Robin Hood Dell in Philadelphia’s Fairmount Park.
Ormandy’s first performance in the city’s Academy of Music took
place on 25 October 1931, when he was called upon to substitute for
ailing guest conductor Arturo Toscanini.

Music director of the Minneapolis Symphony Orchestra between
1931 and 1936, Eugene Ormandy was appointed music director and
conductor of The Philadelphia Orchestra in 1936. With this orchestra
he has toured Western and Eastern Europe five times since World
War II, has traveled many thousands of miles thoughout the United
States, and has toured Latin America, Japan, and China. As a guest
conductor, he has led every major European orchestra and has also
appeared in Australia and South America. He and The Philadelphia
Orchestra are represented in the catalogue by nearly four hundred
recordings, many of which are currently available. Among the
countless tributes and honors bestowed upon the legendary conductor
is the highest civilian award of the United States Government, the
Presidential Medal of Freedom, which President Nixon presented to
him in the Academy of Music on 24 January 1970. He has received
the Philadelphia Award, the Pennsylvania Council on the Arts’ First
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Award for Excellence, and the National Recognition Award of the
Freedoms Foundation in 1970. Ormandy is a Commander of the
French Legion of Honor, a Knight of the Order of Dannebrog, First
Class, a Knight of the Order of the White Rose,of Finland, a holder
of the medals of the Mahler and Bruckner Societies, and has been
awarded honorary doctorate degrees from numerous major
universities and schools of music.

On 1 July 1976, in Washington, D.C., Ormandy became a member
of the Most Excellent Order of the British Empire with the rank of
Honorary Knight Commander (K.B.E.). During the spring of 1978,
the Musical Fund Society of Philadelphia gave him an honorary life
membership and the American Symphony Orchestra League awarded
Ormandy its Gold Baton award in recognition of his distinguished,
record tenure as music director of The Philadelphia Orchestra.

Eugene Ormandy and The Philadelphia Orchestra appeared in San
Francisco last May under Symphony auspices.
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Leadership has traditionally stood for sctting an example.

Over the past few years, businesses and industrial firms have taken the lead
in supporting San Francisco Symphony’s outstanding programs.

These “partnerships’ have provided strong evidence that the leaders of
these companies believe the merits and needs of the San Francisco Symphony
are valid and worthy of their corporate support.

Within the next few wecks, your corporation will be contacted by another
San Francisco business leader. Please give him a few minutes of your time to
discuss your leadership role in creating an effective partnership between the
San Francisco Symphony and your company.

SUPPORT THE 1980-81 SUSTAINING FUND
CORPORATE CAMPAIGIN DECEMBER 15 - AUGUST 30

Mrs. Jaquelin H. Hume Robert W. Young
Chairman Chairman
1980-81 Sustaining Fund Campaign Corporate Campaign

For information on how your corporation can join in a partnership with the
San Francisco Symphony call the San Francisco Symphony, Development
Department, (415) 552-8000, Extension 440.




Corporate Leadership Council

Leadership traditionally has stood for setting an example. Through their generous contributions to the San Francisco
Symphony, the corporations listed below are serving as Leaders in the community. Each has contributed in one of the
following categories: Conductor's Council ($25,000 and above), President's Council ($10,000 to $24,999), Patron'’s Council
(85,000 o $9,099), Benefactor's Council ($2,500 - $4,999), Guarantor's Council ($1,500 to $2,499), and Guardian's Council
($1,000 to $1,499). These gifts were received between 1 February 1980 and 20 February 1981

CONDUCTOR'S COUNCIL
$25,000 and above
Chevron US.A. Inc.
J. Walter Thompson Company

PRESIDENT'S COUNCIL
$10,000 to $24,999
Bank America Foundation
Crocker National Bank Foundation

PATRON'S COUNCIL
$5,000 to0 $9,999
Bechtel Foundation Hewlett-Packard Company Foundation  The Stanford Court
Bronson, Bronson & McKinnon McKinsey & Company, Inc Touche Ross and Company
Glendale Federal Savings and Loan Natomas Company Transamerica Corporation
Association Pacific Gas & Electric Company

San Francisco Retail Merchants
Association

BENEFACTOR'S COUNCIL
$2,500 to $4,999

» Amfac Foundation Genstar Shreve and Company
J.H. Baxter & Company Group One Productions United California Bank
Daon Corporation Macy's California Utah International, Inc.
Foremost-McKesson Foundation, Inc. Potlatch Corporation

GUARANTOR'S COUNCIL
$1,500 to $2,499

American Airlines Consolidated Foods Corporation  + Pacific Telephone and Telegraph
Arthur Andersen & Company Coopers & Lybrand Company
Atlantic Richfield Foundation Damon Raike & Company Shell Companies Foundation
Castle and Cooke, Inc. Industrial Indemnity UpJohn California Fund
Company Western Electric Fund
Levi Strauss Foundation Arthur Young and
Company
GUARDIAN'S COUNCIL
$1,000 to $1,499
Bank of California National The McGuire Company Union Sugar Company
Association of San Francisco United States Leasing
Carter & Schuler Associates Metropolitan Life Foundation International, Inc.
Coldwell Banker & Company Peat, Marwick, Mitchell & Co. United States Steel Foundation; Inc
Deloitte, Haskins and Price Waterhouse & Company Van Waters & Rodgers and VWR
Sells Robinson, Mills & Williams Scientific, Inc.
Fluor Mining and Metals, Inc. Santa Fe Industries Foundation
Marsh & McLennan Skidmore, Owings & Merrill

Listed below are those corporations whose gifts or pledges of $250 or more were received and recorded between 1 February
1980 and 20 February 1981. We offer our sincere thanks to all whose support has insured the continuation of the
Symphony's many outstanding programs and services.

AT & T Long Lines Drever, Mclntosh & Company, Inc Morgan Guaranty Trust Company
Allen’s Home Furnishings Falcon Charter Service of New York

The Allstate Foundation Farr-West Fashions PLM Inc

American International Underwriters  Foote, Cone & Belding Foundation Redwood Bank

Avionics Systems, Inc John F. Forbes & Company Rowe & Piteman, Inc.

BP Pipelines, Inc. General Steamship Corporation, Ltd Saga Corporation

Brandenburg & Association Robert Half of Northern California Salmagundi

California Canadian Bank Lin Litho, Inc. Schonberg Radiation Corporation
California Casualty Insurance Group MJB Company Bruce Carr Smith, Inc.

California and Hawaiian Sugar Company Donald Magnin, Inc. Stone Marraccini & Patterson
Carter Hawley Hale Stores Marathon Development California, Inc.  Stoneson Development Corporation
Citizens Savings and Loan Association  Merrill Lynch, Pierce, Fenner & Smith  Swiss Bank Corporation, San
Consolidated Foods Corporation Mobley & Bingham, Inc. Francisco Office

Peter Culley and Associates Trader Vic's

United Plastics Company
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Partnerships:

You
Your Company and the
San Francisco Symphony

This year, thousands of individuals will contribute to the San Francisco Symphony'’s
1980-81 Sustaining Fund. Many of these gifts will qualify for corporate matching
funds, doubling their dollar value and increasing the impact of these gifts to the
Symphony. The list below is a partial roster of firms which will match their
employees’ gifts to cultural organizations. For further information please contact your
firm's Matching Gifts Coordinator and help your company become your partner in
supporting the San Francisco Symphony.

Allied Chemical Corporation

American Express Company

AMF Inc.

Armco, Inc.

Automatic Data Processing

Bank of America

Boeing Company

Brunswick Corporation

Caterpillar Tractor Company

Celanese Corporation

The Charter Company

Chemical Bank

Citicorp & Citibank, N.A.

Consolidated Foods Corporation

Frederic W. Cook & Company, Inc.

Cooper Industries, Inc.

Corning Glass Works

CPC International Corporation

Dart Industries Inc.

Deluxe Check Printers, Inc.

Digital Equipment Corporation

Embhart Corporation

Equitable Life Assurance Society of
the U.S.

Fiduciary Trust Company

Fireman’s Fund Insurance Companies

Freeport Minerals Company

GenRad, Inc.

Gilman Paper Company

GK Technologies, Inc.

Gulf & Western Industries, Inc.

Gulf Oil Corporation

Harris Trust and Savings Bank

Harsco Corporation

International Minerals & Chemical
Corporation

Kimberly-Clark Corporation

Lever Brothers

Little, Brown, & Company

Marmon Group Inc.

McCormick & Company, Inc.

McDonald’s Corporation

McGraw-Hill, Inc.

Morgan Guaranty Trust Company of
New York

MTS Systems Corporation

Murphy Oil Corporation

The Northern Trust Company

Phillip Morris

Polaroid Corporation

PPG Industries, Inc.

PQ Corporation

Quaker Oats Company

Arthur D. Raybin Associates Inc.

Rexnord, Inc.

RYCO Inc.

Joseph E. Seagram & Sons, Inc.

The Signal Companies Inc.

Standard Oil Company of Ohio

Tektronix, Inc.

Texaco

Textron, Inc.

Time Inc.

The Times Mirror Company

Transamerica Corporation

The Traveler’s Insurance Company

Union Oil Company of California

Union Pacific Corporation

United Parcel Service

United Technologies Corp.

Wellington Management Company

Xerox Corporation

Yarway Corporation
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Gifts

The San Francisco Symphony gratefully
acknowledges all contributions. Listed below
are those individuals, foundations and public
agencies whose gifts or pledges of $250 or
more were received and recorded before 1
February 1981. A complete list of donors of
$100 or more will be published in the May
program book. We offer our sincere thanks to
all whose support has insured the continuation
of the Symphony’s many outstanding
programs and services.

PATRONS

$5,000 and above

Mrs. Agnes Albert

The Bothin Helping Fund

California Arts Council

Mr. and Mrs. J. Peter Cahill

Mr. Henry Cartan

Mr. and Mrs. Allen L. Chickering

City and County of San Francisco
Hotel Tax Fund

Compton Foundation, Inc.

Mrs. Ralph K. Davies

Mr. and Mrs. Gordon P. Getty

Mrs. Walter A. Haas, Sr.

The Luke B. Hancock Foundation

Mr. Clarence E. Heller

Mrs. Edward H. Heller

The James Irvine Foundation

The William G. Irwin Charity Foundation

Mr. and Mrs. George F. Jewett, Jr.

Mrs. Emma Eccles Jones

Mr. and Mrs. Jerome W. Komes

P. and C. Lacelaw Trust

Mr. and Mrs. Edmund W. Littlefield

Louis R. Lurie Foundation

The Atholl McBean Foundation

Mr. and Mrs. Lawrence V. Metcalf

The National Endowment for the Arts

Mr. and Mrs. David Packard

The David and Lucile Packard Foundation

Mrs. W. Burleigh Pattee

Mr. and Mrs. Spelman Prentice

Mr. James D. Robertson

The San Francisco Foundation

Mrs. Hannes Schroll

Mr. and Mrs. Donald Scutchfield

The Bernard Lee Schwartz Foundation

Mrs. Paul L. Wattis

Paul L. and Phyllis Wattis Foundation

Mr. and Mrs. Brayton Wilbur, Jr.

Mr. and Mrs. Russell R. Winters

Mr. and Mrs. Robert W. Young

Mrs. ]|.D. Zellerbach

The Zellerbach Family Fund

BENEFACTORS
$2,500 - $4,999

Mr. and Mrs. Reid W. Dennis
Mr. and Mrs. Ray Dolby

Mr. and Mrs. William L. Dommerich
The Eldorado Foundation

Mr. William D. Ewing

Mr. and Mrs. George Gund, III
Mr. and Mrs. William R. Hewlett
Mr. and Mrs. Peter Hoefer

Mrs. John F. Hogan, Jr.

Mzr. and Mrs. Peter Holbrook
Mrs. Charles B. Kuhn

The Sadie Meyer and Louis Cohn Foundation
Mr. Robert M. Moore

Mrs. George J. Otto

Ms. Barrie Ramsay

Mrs. Madeline H. Russell

Mr. Gage Schubert

Mrs. Harley Stevens

Dr. and Mrs. John R. Upton

T.B. Walker Foundation

Mr. Stephen Walter

Ms. Dore Williams

GUARANTORS
$1,000 - $2,499

Mr. Paul H. Baastad

Ms. Rachel Balyeat

Mr. and Mrs. Alfred Baxter
Robert and Alice Bridges Foundation
Mr. and Mrs. William V. Budge
Mrs. Edward A. Bullis

E. A. Burrows

Dr. and Mrs. Richard C. Caesar
Mr. and Mrs. G. W. Douglas Carver
Mrs. Paul D. Case

Selah Chamberlain Family

Mr. and Mrs. Allen D. Christensen
Mrs. Eric Cochrane

Mr. and Mrs. Lewis Coleman

Mr. and Mrs. . Conner

Mr. and Mrs. E. Morris Cox

Cutter Foundation

Mr. and Mrs. Paul L. Davies, Jr.
Mrs. Archilbald R. Dennis

Mr. and Mrs. Arthur J. Dolan

Mr. and Mrs. Ray Dolby i
Mr. and Mrs. Edward J. Donner
Mrs. Marriner Eccles

Philip S. and Frances Ehrlich Fund
Mr. and Mrs. Werner Erhard

Mr. and Mrs. A. Barlow Ferguson
Mr. and Mrs. Charles D. Field

Mr. and Mrs. Donald Fisher
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Mortimer Fleishhacker Foundation
Mr. and Mrs. Robert H. Gerdes
Mrs. Anne W. Gillette
Mr. and Mrs Peter Goldman
Dr. Jean Haber Green
Mr. and Mrs. Adrian Gruhn
Mr. and Mrs. Walter A. Haas, Jr.
Mr. and Mrs. George N. Hale, Jr.
Mrs. LW. Hellman
Mr. Charles W. Homer
Mrs. Arline Towne Hotle
Mr. Robert Hower
Mrs. Jaquelin H. Hume
Mr. and Mrs. John Hurley, Jr.
Ms. Cecelia Hurwich
The Hyperian Foundation
Mr. and Mrs. William Kent, IIT
Mr. Richard R. Kennedy
Mr. and Mrs. . L. Kingsley
Mr. and Mrs. Leonard E. Kingsley
Dr. and Mrs. William C. Kuzell
Lakeside Foundation
Mrs. John Ward Mailliard, I1I
Mr. Roderick McManigal
Mrs. Donald G. McNeil
Mr. and Mrs. Otto N. Miller
Mr. and Mrs. Graham B. Moody
Mrs. Joseph G. Moore
Ms. Diane Morris
Mr. and Mrs. A. Charles Morse
Frank Muller, Sr. Foundation
Dr. and Mrs. Charles Noble, Jr.
Mr. and Mrs. George J. Otto
Mr. and Mrs. Peter W. Palmer
Mr. and Mrs. James C. Paras
Mr. Peter Pastreich

and Dr. Ingrid Eggers
The Louis and Flori Petri Foundation
Mr. Bernard Petrie
Mr. Milton Petrie
Mr. William S. Picher
Mr. and Mrs. Stanley Powell, Sr.
Mr. and Mrs. Stanley Powell, Jr.
Mr. and Mrs. Eugene R. Purpus
Mr. and Mrs. Frank H. Roberts
Mason M. Roberts Foundation
Mr. and Mrs. Alvin J. Rockwell
Mr. and Mrs. John G. Rogers
Mr. Sidney Rudy
The Sanson Foundation
Princess Ranieri di San Faustino
Mrs. Raymond H. Schubert
Mrs. and Mrs. S. Donald Schwabacher
Mrs. Robert Seller
The Shenandoah Foundation
Mrs. C.R. St. Aubyn
Mr. Henry E. Sloss
Mrs. Louis Sloss
Mr. and Mrs. Emmett G. Solomon
Miss Emilie E. Stamm

The Marshall Steel, Sr. Foundation
Mrs. and Mrs. Samuel B. Stewart
Mr. and Mrs. Melvin M. Swig

Mr. and Mrs. David H. Thaker
Mr. and Mrs. Gary J. Torre

Mr. and Mrs. A. W. B. Vincent
Mr. and Mrs. Daniel G. Volkmann, Jr.
Mr. and Mrs. Brooks Walker, Sr.
Mrs. Craig Wallace

Miss Cornelia B. Wattley

Mr. Mason Wells

Mr. Alfred S. Wilsey, Sr.

The Wollenberg Foundation

GUARDIANS

$500 - $999

The Winifred and Harry B. Allen
Foundation

Miss Penny Angell

Mr. and Mrs. William C. Balch

Dr. and Mrs. Charles Wentworth Barnett

Mr. John C. Beckman

Mrs. Winthrop P. Boswell

Gabrielle W. Bradley

Dr. Ellen Brown

Frank A. Campini Foundation

Dr. and Mrs. Jesse L. Carr

Msrs. John Crosby, Jr.

Mrs. Alexander de Bretteville

Prof. Richard and Rev. Mary Eakin

Mr. and Mrs. Benhardt B. Fischer

Mr. and Mrs. Mortimer Fleishhacker 111

Mr. and Mrs. R. Gwin Follis

Mr. and Mrs. Lawrence C. Ford

Mr. Tully M. Friedman

Mrs. Walter A. Gabriel

Mr. and Mrs. J. J. Gilbert

Mr. Douglas E. Goldman

Mr. and Mrs. Spencer Grant, Jr.

Elsa T. Guggenhime Trust

Mr. and Mrs. Jay Hamerslag, Jr.

Mrs. Harry H. Hastings

Mrs. Edward Hohfeld

Mrs. Renshaw Hunter

Mr. and Mrs. Andrew S. Kahr

Mr. and Mrs. Robert D. Kelley

Mrs. Paul B. Kelly

Mr. Robert C. Kirkwood

Mr. Paul Joseph Langdon

Mrs. Harvey B. Lazar

Mr. and Mrs. Richard B. Madden

Mr. Cyril Magnin

Mr. and Mrs. John C. McGuire

Mrs. Merl McHenry

Mrs. R. N. Meigs

Mr. Ed Nagel

Mr. and Mrs. Russell Niles

Mrs. Edwin Oliver, Jr.

Mrs. Ernst Ophuls

Mr. and Mrs. Harold S. Ottman
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Mr. William S. Picher

Mr. and Mrs. Harold D. Pischel

Mr. and Mrs. David J. Pinkham

Mrs. Donald F. Ross

Mr. and Mrs. A.R. Rule

Mr. and Mrs. Chauncey E. Schmidt

Mrs. Jacques Schnier

Mr. and Mrs. Edwin A. Seipp, Jr

The Mona Bronfman Sheckman
Foundation, Inc.

Mr. and Mrs. George P. Schultz

Mr. and Mrs. Eugene Shurtleff

Mr. and Mrs. Roy L. Shurtleff

Mr. and Mrs. Willis S. Slusser

Mrs. Ferdinand Smith

Mr. Russell G. Smith

Mrs. Charles Sporck

Mr. and Mrs. John T. Stephenson

Mrs. Newton W. Stern

Mr. and Mrs. E. Hugh Taylor

Mrs. Nion Tucker

Mr. and Mrs. Revett Wallace

Dr. and Mrs. Malcolm S. M. Watts

Mrs. Palmer Wheaton

Mrs. W. S. Whitaker

Mrs. Aileen Dowsett White

PARTICIPATING MEMBERS
$250 - $499

Mrs. Milo Ayer

Mr. and Mrs. Duncan Barr

Mr. and Mrs. George Barta

Mrs. Lillian Z. Berggruen

Mrs. F. E. Booth

Mr. and Mrs. Robert K. Brorsen
Mr. and Mrs. Lee H. Brandenburg
Mrs. Starr Bruce

Dr. and Mrs. John N. Callander
Mr. Samuel J. Clark

Mr. and Mrs. Joseph Cooper, Jr.
Mzr. and Mrs. John H. Cutler
Mrs. Paul L. Davies, Sr.

Mrs. Walter Edwin Dean, II
Mrs. MacDonald S. Denman
Mr. Marshall Dill, Jr.

Mrs. Martin J. Dinkelspiel

Mrs. George A. Ditz, Jr.

Dr. and Mrs. Maurice Eliaser, Jr.
Mr. and Mrs. Theodore Lyman Eliot
Mr. and Mrs. E. Roy Elsenhardt
Ms. Marchand Dubard Epstein
Mr. and Mrs. Caspar H. Escher
Mr. and Mrs. Edward E. Eyre
Mr. and Mrs. E. Perrin Fay

Mr. Rodden L. Finney

Mrs. Herbert Fleishhacker

Dr. and Mrs. John Douglas Forbes
Mr. and Mrs. James E. Frank
Mrs. Harrison J. Gabriele

Mr. and Mrs. John Gidwitz

Mr. Alan S. Greenberg

Mr. and Mrs. William Grohne

Dr. and Mrs. James A. Hamilton
Mrs. John R. Hamilton

Mr. John C. Hancock

Mr. and Mrs. Robert C. Harris
Dr. and Mrs. A. Carl Helmholz
Mr. Gardiner Hempel

Mrs. Thomas Carr Howe

Mrs. Oscar B. Huffman

Mrs. Robert E. Hunter, Jr.

Mrs. Pauline C. Johnson

Mr. and Mrs. Proctor Paterson Jones
Dr. and Mrs. Leo A. Keoshian
Mrs. Albert Kern, Jr.

Mrs. Anthony J. Ketman

Mr. A. E. Knowles

Mr. and Mrs. John C. Koepke
Mr. Michael L. Korbholz

Laird Norton Foundation

Mr. and Mrs. Robert C. Leefeldt
Mr. and Mrs. Bert W. Levit

Mr. and Mrs. Raymond E. Lindahl
Mr. Charles A. Long

Mr. and Mrs. Charles K. Long
Mrs. George I. Long Jr.

Ms. Sally A. Loos

Mrs. T.C. MacCormack

Mrs. William D. Maus, Jr.

Mr. Edmund McCauley

Dr. Margery P. McIntosh

Mr. and Mrs. Dean B. McNealy
Mr. and Mrs. C. J. Medberry 111
Mr. and Mrs. John Metcalf

Mr. and Mrs. Thormund A, Miller
Dr. Theodore A. Montgomery
Mr. and Mrs. Douglas L. Moore
Mr. Robert Mueller

Dr. H.H. Nakazato

Mr. and Mrs. Paul W. Nordquist
Captain and Mrs. William Philipson, Jr.
Ms. J. Lemoyne Porter

Mrs. Lowell A. Rantz

Ms. Joan C. Rathborne

Dr. and Mrs. Ernest Rogers

Mr. Jack R. Rominger

Mrs. Leslie L. Roose

Mr. and Mrs. William M. Roth
Mr. Orin Safier

Mr. and Mrs. Alfred Sbarboro
Mrs. Martha Schrager

Mr. and Mrs. William W. Schwartzer
The Simpson Fund

Mr. and Mrs. Andrew W. Simpson III
Mr. K. Hart Smith

Mr. and Mrs. Alan L. Stein

Mr. Dwight V. Strong

Mr. and Mrs. E. Hugh Taylor

Mr. Thomas Unterman

Mrs. Paul H. Vincilione



Mrs. Helga Wall : Mrs. Jeanne Minar Wittman

Mr. and Mrs. Jack Werchick Ms. Clare Martz Wolcher
Mrs. Thaddeus Whalen Mr. G. Robert Yee
Mr. George F. Wilbur Dr. and Mrs. R. E. Zimmerman

Mr. and Mrs. Milton Wilson, Jr.

SAN FRANCISCO

S MR e OF S e

ExDAO D, ELNEAA R T aMiUi S C S DR LRVEVET T @R

THURS MARI9 8PM
RADU LUPU piano
Mozart/Schubert/Brahms

"SUN MAR22 8PM
ALICIA DE LARROCHA piano

Soler/Beethoven/Granados/De Falla

Davies Symphony Hall $4to $I5

PhoneCharge: 431-5400, Symphony Box Office,
Macy’s, BASS and all agencies.

A SAN FRANCISCO SYMPHONY PRESENTATION
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Unstuffy means...

enjoying Salignac all kinds of

ways: on the rocks...straight from a French

cognac glass...
splashed with
soda...even in
a soft drink! It
means...you
can fill your big
snifter with the
money you save
on our unstuffy
price.

With our 171
years of good
breeding, who
needs stuffiness?

SALIGNAC

The unstuffy
| cognac
1

(at an unstuffy price).

Salignac. 80 Proof. Imported by Maidstone Wine & Spirits Inc. 116 N. Robertson Blvd., Los Angeles, CA 90048
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Introducing...

This is the first in a two-part
series about eight San Francisco
Symphony members who won
auditions last year and who joined
the Orchestra at the beginning of the
1980-81 season. We took a close-up
view of Raymond Kobler, our new
concertmaster, violinist Catherine
Van Hoesen, cellist Jill Brindel, and
bassist Stephen Tramontozzi this
month, and here’s what we found
out...

Raymond Kobler

At age thirty-five, the San
Francisco Symphony's new concert-
master, Raymond Kobler, is one of
the youngest concertmasters in a
major American orchestra. He came
to San Francisco from the Cleveland
Orchestra, where he served as
associate concertmaster for six years.
Prior to that, he had held positions
with the Baltimore and National
symphonies. His military service was
spent in the White House as a
member of the U.S. Marine Corps
White House Quartet under
Presidents Johnson and Nixon. “Was
I surprised to learn that Nixon
enjoyed the music from Camelot! 1
always associated that with the
Kennedys.”

Born in San Francisco and raised
in New Jersey, Kobler began the
study of violin at age seven, which he
insists is “practically over the hill”
for a concert violinist. His ability was
noticed immediately, and at the
urging of his father he embarked on
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Raymond Kobler

a serious regimen of practice. Like
most children, he occasionally had
trouble separating work from play,
and sometimes play took priority.
“When I was young, I used to tape
the pieces I was supposed to be
practicing on a cassette recorder,
leave it on in the basement, and
sneak out and meet my friends. Then
my father would come home—he
was the George Szell at our house—
and ask in his commanding voice
how much I had practiced that day. I
literally quaked in my boots.”

Later he put in hours of practice
without argument, and also became
an avid sports enthusiast, qualifying
for first men’s singles on his high
school tennis team and advancing to
the New Jersey State tournament. He
recalls one match when he nearly
missed a very important rehearsal. “I
was playing a guy from one of the
neighboring high schools,”
comments Kobler, “and the game
just went on and on. I kept glancing
at my watch and trying not to think
of how angry the conductor was

R =
Happiness
RESTAURANT
MANDARIN& CANTONESE

CUISINE

Recommended by

the Underground Gourmet
SEOEXAMINGR

BEFORE and AFTER
THEATER DINING
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730 VAN NESS AVE
SAN FRANCISC CALIF
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BILL GRAHAM PRESENTS IN SAN FRANCISCO

FIRST
NORTH
AMERICAN
TOUR

GURI JULIAN HOPE

FRANK GREGORY
LORELLEBRINA _ STEVE LINCOLN
PENDLETON BROWN ~ THOM McCLEISTER

C.J. CRITT MARCIA MITZMAN
DENNIS DANIELS  FRANK PIEGARO

MARCH 24-APRIL 12
TUESDAY-SUNDAY
WARFIELD THEATRE
TUESDAY, WEDNESDAY, THURSDAY AND

SUNDAY SHOWS AT 8 PM
Tickets: $11, 314

FRIDAY AND SATURDAY SHOWS
AT 8 PM AND 10:45 PM
Tickets: $13.50, $16.50
Tickets at all BASS outlets. To charge tickets
by phone call 415/835-4342, 408/297-
JEANNE MARC SELLS NOTHING BUT STYLE 916/443-2118. Tickets subject to service charge.
262 SUTTER, SAN FRANCISCO 415.362.1121

DO THE TOWN ON BART!

i
\
i
\
Just @ reminder for all you night owls QOakland City Center—12th St.: ‘

—BART can take you to the cinema Jack London Square

opera, sporting events. ballet Rockridge Station: Restaurants

restaurants and theatres: and Shops ‘
Civic Center Station: Orpheum Theatre Concord: Concord Pavilion

Opera House. Performing Arts Center Coliseum Station: Sporfs Events

Powell St. Station: Curran Theatre Berkeley: Berkeley

A.CT.Theatre. Golden Gate Theatre Repertory Theatre

Fishermans Wharf. Chinatown University of California Ll

Embarcadero Station: Resraurants and

Restaurants and Shops. Theatres

MONDAY-SATURDAY 6 AM TO MIDNIGHT. SUNDAYS 9 AM TO MIDNIGHT.
Over 3 billion passent erved

ger mile:




going to be—I was to rehearse Lalo’s
Symphonie espagnole. When it
finally ended, I raced over to the
rehearsal in my gym shorts and
sneakers, snatched my fiddle out of
my locker, and went into the
rehearsal still breathing hard. I was
right—the conductor was furious.”

Kobler received his master’s
degree from Catholic University and
earned his bachelor’s from Indiana
University, where he studied with
the noted violinist Josef Gingold. He
speaks with great respect and
fondness of his teacher, “who has
inspired a whole generation of great
violinists.” Kobler believes one of his
greatest musical accomplishments
was winning Indiana University’s
Performer’s Certificate as a junior,
the first junior string player to
receive the Award in the history of
the school. He performed the Bartck
Violin Concerto and prepared for the
performance with Zoltan Szekely, to
whom the work was dedicated.

Kobler and his wife of nine years,
concert pianist Carolyn Pope Kobler,
frequently perform together when
they are not putting their new
Sausalito home in order. Mrs. Kobler
has just finished recording a two-
record album with cellist Steven
Kates, to be released in the near
future.

Kobler is most enthusiastic about
living in California and enjoys “par-
taking of the West Coast lifestyle,”
but his greatest challenge is the San
Francisco Symphony. He has already
been featured soloist numerous times
during his six-month tenure here: his
Symphony debut opposite violinist
Yehudi Menuhin took place during
Davies Symphony Hall Inaugural
Week; he next performed Mozart's
Sinfonia concertante in San Francisco
and on the Orchestra’s East Coast
tour; he also opened the New and
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Unusual Music series at the Galleria
in November performing the Berg
Chamber Concerto.

It’s been a busy season thus far for
Raymond Kobler and he is delighted
with the pace and with his new
associates. "It is a marvelous
orchestra, filled with technically and
musically excellent players. I am very
happy to be here.”

—Kate Berenson

Catherine Van Hoesen

Catherine Van Hoesen

“I guess when you grow up around
so much music, you are not even
aware of how much of an effect it has
upon you,” says violinist Catherine
Van Hoesen, the most recent arrival
to the Symphony’s first violin
section. She represents the third
generation of Van Hoesens who have
pursued careers as professional
musicians and she is following the
family traditions with a vengeance.
In her immediate family alone, there
is a cellist (mother), a bassoonist
(father), harpist (sister), and that
doesn’t include her grandparents.

5,
* A Wonderful Way To
Begin Your Evening At
The Theater,TheOpera,
The Symphony, The Ballet
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San Franciscans For More
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&l
Conquistador

Superb Mexican and Spanish
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TRAVEL SERVICE
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FOR BUSINESS TRAVEL
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INTERNATIONAL
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FOLDING BEDS
The Golden Nagas

3103 Geary Bivd./S F. CA 94118/752.7693
Monday - Saturday 11am. -6 p

// ‘‘Maybe theopera, \
possibly the ballet, but

definitely KIMBALL’S.”

300 Grove St., San Francisco 861-5555
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)

Antiques

DIRECT IMPORTERS
OF FINE PERIOD
COUNTRY FURNITURE

FROM
FRANCE AND ENGLAND

From our Collection
17th Century oak side table
Circa 1670

241 Sir Francis Drake Blvd
San Anselmo, CA 34960

(415) 456-7890

“There is no doubt that my family’s
support played a crucial role in my
musical development.”

It is no wonder that she took her
first piano lesson at age three and at
a time most children are adjusting to
first grade, she was rushing home
after school to practice her violin.
Keeping up with another family
tradition, she entered the Eastman
School of Music preparatory division
at age eight. She received her
bachelor’s degree from Juilliard and
returned to Eastman to complete her
master’s under Zvi Zeitlin. Her
orchestral experience includes two
summer seasons as concertmaster
and soloist with the Colorado
Philharmonic, concertmaster of the
National Orchestral Association
(New York City), and a one-year
tenure with the Rochester
Philharmonic. She also has
performed the Dvorak Concerto with
the Baltimore Symphony.

Catherine Van Hoesen was born
into music in a way that most
musicians are not. "It's been with me
so long that it is really an integral
part of my existence,” she says.
Nonetheless, she has developed her
own ideas about performing. “My
goal has always been to know and
understand more about myself and in
turn communicate that through my
playing. I try to be as honest as I can
and hope that that too comes
through in performance.” She pauses
and continues. “When you're on
stage, you are totally exposed,; it is at
that point that you can present what
you feel. I like to believe that the
person listening will respond by
feeling that he can do that too,
whether he is a musician or not.”

—KB.
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Jill Brindel

Jill Brindel

There is a lot more to cellist Jill
Brindel than her own description as
“possibly the tallest woman in the
San Francisco Symphony.” At age
thirty-one, she already has an
impressive list of credits to her
name, including a season with the
Houston Symphony, tenures as
principal cellist with the Chicago
Opera Theater, Texas Opera Theater,
and the Chicago Ballet, and no less
than fifteen awards and scholarships.

Apart from her appointment to
the San Francisco Symphony, Ms.
Brindel feels her greatest accom-
plishment is finding time to raise her
two children, Louis (six months) and
four-year old Sarah. The determina-
tion to give equal attention to both
professional and family life
prompted her to bring Louis on the
Orchestra’s East Coast tour last
October. (Sarah remained at home
with husband William Klingelhoffer,
who was recently appointed co-
principal French horn for the San

thirty-two

9997976

Annarosa

New flowe inkled designs from Italy

€Ups & saUC
of caurse, her original square plates
3075 Sacramento Street. SF

SUE FISHER KING

designs in
rings & other
fine jewelry.

si Jn ey mo Lel I
Designer and Jf Creator of Fine Jewelry

wo fine stores in San Francisco
141 Pomt + San Pramirbce s (413} 9864747
airmont Hotel. atop Nob Hill

arieieo Poemorocists
ASEREDITED GEM LABCRATORY
MEMBER AMERICAN GEM SOCIETY

A smash hit.

A pitcher of ale and a homeplate of
steaming roast beef or cornbeef &
cabbage. - "Lefty” O'Doul's. Union

e's famous restaurant and cocktail
naking smash hits both at
lunch and dinner. Enjoy Al Rik at the
piano singing and playing everyone’s
favorites

982- 8900

an, on
Y Streer a1 UM




The Bay Arca’s only store

specializing in contemporary

natural fiber sportswear ai
dresses for sizes |

0
2

3359 Sacramento Strect
San Francisco 94118
346-26606

RISTORANTE ITALIANISSIMO
641 Vallejo St
( bet. Stockton & Columbus )

San Francisco  (415) 392.6333

Open Weekdays 5:30-12:00
Weekends 5:30-1:00

rish coffee
And Oth€R authentiC LIBALIONS —
B1G. BEAUTIfUL BOUNTIFUL BREAK[ASTS
fROM 9 AM sEVEN days aweek

the Buena vista

foot of hyde overlooking the golden gate

/

NEED HOME CARE
by
PEOPLE WHO CARE?
RNs-LVNs-AIDES
690 Market Street
San Francisco—956-1041

Tomfosicions

Home Care Division

Francisco Opera Orchestra.) With
baby-sitters hired along the way,
Louis was given a "behind the
scenes” introduction to the San
Francisco Symphony. When asked
whether he had indicated any interest
in music, Ms. Brindel replied
cautiously, “It’s a little too early to
tell.”

She regards her own parents as
playing an important role in her
career, since they are both artistic.
“My father, Bernard Brindel, is a
composer and has written several
works for me,” she says smiling. "My
mother has really served as an
inspiration. She has blossomed at
sixty, incredible as that may seem.
Her book, Ariadne, was recently
nominated for a Pulitzer prize.
That's June Rachuy Brindel, and the
book is published by St. Martins
Press,” she adds devotedly. "I know it
may seem strange to be bragging
about one’s own parents, but they're
both so creative.”

Ms. Brindel’s hobbies include
cooking; reading, and swimming. b {
used to swim at least fifty laps a day,”
she comments, “but with the
children, I just don’t have the time
right now.” That doesn’t seem to
bother her in the slightest. “T am
really content with my life,” she
explains. "I love to perform—this
orchestra is a fabulous ensemble—
and I love child rearing. This is
exactly what I want to be doing at
this point in my life.”

—K.B.

Stephen Tramontozzi

Twenty-five year old Stephen
Tramontozzi is the newest member
of the Symphony’s bass section. A
Massachusetts native who claims the
milder West Coast climate better
suits his disposition, he described his
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Stephen Tramontozzi

appointment to the Orchestra as a
“double thrill.” As he explains, “First
I won the audition to get into the San
Francisco Symphony and then we
opened this very beautiful hall.
Excitement is really an under-
statement.”

Tramontozzi's early musical
education had an interesting twist.
“In the days when I was growing up,
there was at least one person in
every household who played the
accordion,” he said. “My father was
the accordionist at our home and
when I was ten, I took it up too.” He
discovered the bass five years later
and began lessons with Boston
Symphony bass player Robert Olson.
Tramontozzi went on to the New
England Conservatory where he
earned his bachelor’s degree and
studied with another Boston
Symphony member, Lawrence Wolfe.
A season as principal bass of the
Symphony Orchestra of Sdo Paulo,
Brazil followed, and a year later he

Nursefinder

FO(_IND HER
We provide highly quaified
RNs. LVNs. and NAs to meet
the staffing needs of health
care facilities and private duty
clepts.
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joined the San Francisco Opera
Orchestra while working toward a
master’s degree at the San Francisco
Conservatory.

Tramontozzi credits Wolfe with
having had the great influence on his
professional career. “For every
musician there is at least one teacher
who carries a bit more weight than
the others, someone who has an
innate sense of who you are and what
you're trying to accomplish. I was
fortunate to have had several noted
teachers, but Lawrence Wolfe was a
particularly powerful influence. He is
a superb musician.”

When he is not performing with
the Orchestra or teaching students of
his own, Tramontozzi is active as
both a recitalist and composer. He is
currently transcribing Stravinsky's
Rite of Spring for wind ensemble
which he admits is “no small task.”
In addition, he will perform a recital
at his alma mater, the San Francisco
Conservatory in May.

When asked if he wished actively
to purse a career as a soloist, he
replied, "Giving recitals is a real
challenge. You have to work harder
to produce the interpretation and
technique to give a good perfor-
mance. The greatest pleasure is in
knowing that maybe I have
something to offer.”

—K.B.

Kate Berenson is with the Public
Relations Department of the San
Francisco Symphony.

Symphony News

Chorus Stages Annual
Concert

The San Francisco Symphony
Chorus presents its annual concert at
Davies Symphony Hall on 31 March,
“the first a capella choral concert in
the hall,” director Louis Magor notes
with pride. Magor has planned a
program of works “to show off the
Chorus and to show off the hall. The
space is HUGE—and marvelously
exciting—I want the sound and the
Chorus to surround the audience. If 1
can make it work, the Chorus will be
scattered all over the stage—six feet
apart—and on the center and side
terraces.” He makes no guarantees
that he will ultimately position the
Chorus that way, adding with the
famous Magor gleam-in-the-eye,
“Come and hear for yourselves.” The
San Francisco Symphony Chorus
concert is at 8 pm on 31 March. For
ticket information, call the
Symphony Box Office at 431-5400.

Tours of Performing Arts
Center Underway

Tours of the San Francisco
Performing Arts Center are now
being given every Monday on the
hour and half-hour from 10 am to 12
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noon and from 1 to 3 pm. The tours,
which meet at the Grove Street
entrance to Davies Symphony Hall,
are conducted by trained docents of
the San Francisco Symphony
Volunteer Council, the San Francisco
Opera Guild, and the San Francisco
Ballet Auxiliary.

The tours include lobby and
auditorium views of Davies
Symphony Hall, the Opera House,
and the Herbst Theatre. Tickets,
priced at $5 for adults and $2 for
senior citizens and children under
twelve, may be purchased by phoning
the Performing Arts Center Tour
Committee at 552-8338 or at the
Symphony Box Office up to half an
hour before the tour. Groups
interested in obtaining tickets should
call or write at least two weeks in
advance. For further information
please write: Performing Arts Center
Tours, War Memorial Opera House,
301 Van Ness Avenue, San Francisco,
CA 94102.

It’s a Trip!

Be on the lookout for an “Itinerary
and Boarding Pass” in your mailbox
this month. As part of its annual
fundraising Marathon, the San
Francisco Symphony is holding a
raffle and will be mailing IT'S A
TRIP raffle tickets to Symphony
subscribers. Raffle prizes include a
cruise for two through the Hawaiian
Islands (courtesy American
Hawaiian Cruises), a week for two in
New York City (donated by Damater
Travel Service and Ramada Inns),
and $1000 in American Express
Traveler's Checques (provided by
Fireman’s Fund Foundation). Artist
TJ. Schroll donated the graphics for
the mailing.

IT’S A TRIP is chaired by Betsy
Squair Richanbach. The drawing
takes place on 30 May at a special
Davies Symphony Hall party. For
further information on IT'S A TRIP,
or to participate in the Marathon on
22-25 April, please call the Marathon
Office at 552-8000, x503.

Upcoming Concerts

Laurie McGaw, assistant principal
trumpet of the San Francisco
Symphony, performs Telemann’s
Concerto for Piccolo Trumpet and
Strings with the San Francisco
Chamber Orchestra, Edgar Braun
conducting, on Thursday, 12 March at
8 pm at the Diablo Valley College
Theatre, Pleasant Hill, and on Sunday,
15 March at 4 pm, Temple Emanuel,
San Francisco. Admission is free to
both concerts.

The San Francisco State Concert
Band, conducted by timpanist Barry
Jekowsky, presents a concert on
campus Sunday, 5 April at 3 pm.
Symphony principal trombone player
Mark Lawrence solos in the Rimsky-
Korsakov Concerto.

The Mill Valley Chamber Music
Society will present a concert by the
Amor Musica Chamber Music Players
featuring Symphony string players
Ervin Mautner and Kum Mo Kim,
violins, Wayne Roden, viola, Barbara
Andres, cello, and Scott Foglesong on
piano, Sunday, 8 March at 5:30 pm, at
the United Methodist Church in Mill
Valley. The program includes
Rachmaninoff's Piano Trio, Mozart’s
String Quartet K.465, and the Piano
Quintet of Franck. For ticket
information call 388-0721.

Reminders: Elizabeth Baker’s violin
recital at Cal State Hayward, Music
Room 1055, is Sunday, 8 March at 3
pm . .. Chamber Music Sundaes: 22
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March program includes the Aurora
Quartet playing Debussy, also the
Dvotik Wind Serenade with special
guest Edo de Waart conducting.
Symphony violinist Du$an Bobb con-
ducts the San Francisco Chamber
Players at the Sundaes’ 5 April
concert; the program features
Britten's Lachrymae for Viola and
Strings, Geraldine Walther, viola, and
the Schubert Symphony No.5. Both
concerts are at 3 pm at the Julia
Morgan Theater in Berkeley. For
ticket information call 548-2687.

Write-in!

Let us know what you think of the
Symphony program book. Your
comments are very important to us
and they will help us plan future
books to best suit your needs. Please
address the letters to:

Program Editor

San Francisco Symphony
Davies Symphony Hall
San Francisco, CA 94102

Tricks of the Trade

San Francisco Symphony French
hornist Ralph Hotz, who recently
performed a benefit recital for the
Northern Nevada Human Services
Association, took time out to talk to
school children in Winnemucca and
Battle Mountain about the San
Francisco Symphony. “What the
students most wanted to know was
how a professional orchestra works.
They were amazed to find out how
quickly we shape a program.” To
show the students how it was done,
Hotz took over a rehearsal of the
Winnemucca Band and introduced
them to Mussorgsky’s “The Great
Gate of Kiev” from Pictures at an

Exhibition. 1 taught them how to
look over a part before the first
rehearsal: how to determine tempo,
dynamics, and key; find tricky
passages and major articulation
points; and, most important, how to
mark a part.” The students were so
excited by Hotz's lesson that they are
now preparing an entire concert
using San Francisco Symphony
rehearsal techniques.

Fifty, Twenty-five Years
Ago...

Respighi's Concerto Gregoriano
received its first San Francisco
Symphony performance on 1 March
1931; Issay Dobrowen conducted and
Jascha Veissi was the violin soloist.
Other soloists that month included
José Iturbi, piano, and Gregor
Piatigorsky, cello. The season closed
that year at the end of March, with
Dobrowen conducting Glinka’s
Overture to Ruslan and Ludmilla, the
Unfinished Symphony by Schubert,
and Tchaikovsky’s Symphony No. 4.

Ruslan and Ludmilla also appeared
on Enrique Jorda’s program of 8-10
March 1956; the other works on that
program were Respighi's Pines of
Rome, the Sibelius Violin Concerto
with Tossy Spivakovsky, and the first
San Francisco Symphony
performance of Prokofiev’s Seventh
Symphony. G. Francesco Malipiero’s
Symphony No. 7 and Boris Blacher’s
Variations on a Theme by Paganini
also received their first Symphony
performances that month. Eugene
Istomin performed the Emperor
Concerto, and Sandor Salgo was a
guest conductor.
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Symphony Calendar

WED 4 MAR 10:00 DAVIES SYMPHONY HALL
Open Rehearsal

8:30 Complimentary coffee and donuts

9:15 Pre-concert talk by Dr. Harold Schmidt

Program: Same as evening

WED 4 MAR 8:30 DAVIES SYMPHONY HALL
THUR 5 MAR 8:30 DAVIES SYMPHONY HALL
FRI 6 MAR 8:30 DAVIES SYMPHONY HALL
SAT 7 MAR 8:30 DAVIES SYMPHONY HALL
Eugene Ormandy conducting

Barber/Second Essay

Beethoven/Symphony No. 7
Mussorgsky-Ravel/ Pictures at an Exhibition

WED 11 MAR 8:30 DAVIES SYMPHONY HALL
THUR 12 MAR 2:00 DAVIES SYMPHONY HALL
FRI 13 MAR 8:30 DAVIES SYMPHONY HALL
SAT 14 MAR 8:00 FLINT CENTER

David Ramadanoff conducting

Cristina Ortiz piano

Verdi/Overture to The Sicilian Vespers
Poulenc/Piano Concerto

Lutosfawski/ Variations on a Theme by Paganini
Dvorak/Symphony No. 7

THUR 12 MAR 8:00 DAVIES SYMPHONY HALL
Boston Symphony Orchestra

Seiji Ozawa tonducting

Davies/Symphony No. 2

Stravinsky/Le Sacre du printemps

WED 18 MAR 8:30 DAVIES SYMPHONY HALL
THUR 19 MAR 2:00 DAVIES SYMPHONY HALL
FRI 20 MAR 8:30 DAVIES SYMPHONY HALL
SAT 21 MAR 8:30 DAVIES SYMPHONY HALL

Edo de Waart conducting

Michael Grebanier cello

Britten/Passacaglia and Four Sea Interludes from
Peter Grimes

Shostakovich/Cello Concerto No. 1

Haydn/Oxford Symphony

Brahms/Academic Festival Overture

THUR 19 MAR 8:00
Great Performers Series
Radu Lupu piano
Mozart/ Adagio in B minor, K.540
Schubert/Sonata in C minor, D.958
Brahms/Sonata No. 3 in F minor, Opus 5

DAVIES SYMPHONY HALL

SUN 22 MAR 8:00 DAVIES SYMPHONY HALL

Great Performers Series
Alicia de Larrocha piano
Soler/Sonata in D
Sonata in C sharp minor
Sonata in F
Beethoven/Sonata No. 31
Granados/Four Spanish Dances
Granados/Concert Allegro
de Falla/Suite from E/ amor brujo

WED 25 MAR 10:00 DAVIES SYMPHONY HALL
Open Rehearsal

8:30 Complimentary coffee and donuts

9:15 Pre-concert talk by Michael Steinberg
Program: Same as evening

WED 25 MAR 8:30 DAVIES SYMPHONY HALL
THUR 26 MAR 2:00 DAVIES SYMPHONY HALL
FRI 27 MAR 8:30 DAVIES SYMPHONY HALL
SAT 28 MAR 8:00 FLINT CENTER

Edo de Waart conducting

André Watts piano

Lutoslawski/ Music of Mourning in Memory of
Bartk

Tchaikovsky/Piano Concerto No. 1

Bartdk/Concerto for Orchestra

WED 1 APR 8:30 DAVIES SYMPHONY HALL
THUR 2 APR 815 ZELLERBACH

FRI 3 APR 8:30 DAVIES SYMPHONY HALL
SAT 4 APR 8:30 DAVIES SYMPHONY HALL

Edo de Waart conducting

Heinz Holliger oboe

Bach/Concerto in A for Oboe d’amore
Maderna/Oboe Concerto No. 3
Bruckner/Symphony No. 4, Romantic
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AN
FRANCISCO
BALLET

Michael Smuin’s

THE TEMPEST

March 17-30
War Memorial Opera House

“‘The Tempest’
so far as | can see,
makes American
ballet history.

Itis a huge, almost
showbiz style

“What Shakespeare did
with words, Michael Smuin
does with choreography.” 5
uPl -

TICKETS: $3-530
Ballet Box Office: (415)621-3838
Charge-By-Phone: VISA and
MasterCharge.

Tickets also at all major agencies.

ewelry &
s Custom De:igr‘ 1
o\ ==

18K gem stone jewelry.
iental bead collection.

210 Post St., Sui e Building)
(415)

Fancy Fingers

Sculptured  Bail  Balon

W14 Castro 1.
an Francisco,

282-31

photo by George Hall

Did You Know...

... Composer Steve Reich said at the
New York Conference on
Contemporary Music in January “the
New and Unusual Music series by the
San Francisco Symphony . . . under
the direct supervision of their
outstanding and innovative music
director, Edo de Waart, and the
excellent young American
composer/conductor John Adams,
[should] serve as a model for a
similar series presented by every
major orchestra in America. Mr. de
Waart and Mr. Adams are now
proving that with real diversity of
program, generous rehearsal time,
personal involvement of composers
as performers, professional publicity,
and an exciting hall, large audiences
will come and enjoy new music.”

... Asked his preference in
American concert halls following the
London Symphony Orchestra’s tour
last October, LSO spokesman Peter
Hemmings said "It’s very simple:
Boston’s Symphony Hall, Davies
Symphony Hall in San Francisco, and
Carnegie Hall.”

... Jack Heimenz of Musical America
said “the San Francisco Symphony’s
concert at Carnegie Hall [showed
that] this is a truly extraordinary
orchestra. Edo de Waart's judicious,
uneccentric reading [of the Mahler
Sth Symphony] revealed, among
other things, his confidence in the
potency of his musicians. His
confidence was well founded.”

... Brandt Nicholson, a San
Francisco Symphony Wednesday
night subscriber, commutes from
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Ketchum, Idaho. That's 1416 miles
I‘Uul]d trip.

... Davies Symphony Hall is so quiet
that when you stand at the top of the
second tier you can hear a pin
dropped on stage.

... Chamber Music Sundaes, the new
series initiated by Symphony
musicians at the Julia Morgan
Theater in Berkeley has been called
“a project whose arrival should be
greeted by loud hosannas from all
chamber music fans who can never
get quite enough of their favorite
diversion” (S.F. Examiner). Concerts
are at 3 pm on alternate Sundays and
Edo de Waart will be the special
guest artist on 22 March. For ticket
information call the Julia Morgan
Box Office, 548-2687.

... Final preparations for the 1981
Young Musician Awards
Competition have begun. Co-
sponsored by the Pepsi-Cola Bottling
Co., of San Francisco, the San
Francisco Symphony, and KKHI
Radio, the competition is open to
outstanding musicians in grades 7
through 12. A selected winner will be
given the opportunity to perform
with the San Francisco Symphony.
The application deadline is 23 March
and the finals will be held in Davies
Symphony Hall on 26 April. For
further information, contact Elena
Bales in the Symphony
administrative offices, 552-8000.

... Edo de Waart is the proud owner
of a three-bedroom house in lower
Twin Peaks. The Symphony Music
Director moved to the two-year old,
four-level house in mid-January, and
is enjoying the views of San
Francisco from his sundecks.
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Such notable families as
Shaklee, Chevron, and
perhaps, yours, can call
Daon Structures their homes.
From modern highrise towers
like 444 Market Street, San
Francisco, to the comfortable
Woodside Condominiums in
Sacramento. Our business is
providing imaginative envi-
ronments that encourage
productive, fulfilling lives.

3] DAON

444 Market Street
San Francisco, CA 94111
(415) 398-1100




Purr-Fect Gifts

Great gifts for the cat fancier
including you

Tues -Sat 11:30 to 6
1550 california st., (off polk)

771-9915 san francisco

San Francisco’s most unique Dinner House
Featuring at our Piano Bar
Denis Moreen - Johnny. Earl

Serving Dinner Nightly 6 - 11 p.m
Sunday Brunch 11:00 - 3:30
842 Valencia St. bwt 19th & 20th
826-3373 Reservations Suggested

BEFORE THEATER
SEE THE SUNSET

COMPLETE DINNERS FROM $12.50
DAILY 6 TO 7 P.M.

Carnelian Rogom

Bank of America Center
555 California Street, San Francisco
Call 433-7500 for Reservations

For Your
Information

For information about the San Francisco
Symphony, please call (415) 522-8000 or write
to the San Francisco Symphony, Davies
Symphony Hall, San Francisco, California
94102.

The Symphony Box Office, open from 9:30
am to 5:30 pm Monday through Saturday
and during the first intermission of
performances, accepts VISA, Mastercard, and
American Express. Phone charges are also
accepted. For further information, call (415)
431-5400 or come to the Box Office at the
Grove Street level entrance at Davies
Symphony Hall.

Ticket Turn-In: If you are unable to attend a
concert, please call the Symphony Box Office
(431-5400) as far in advance of the concert as
possible (up to one hour prior to the
performance ) to offer your tickets for resale;
the resale of your tickets will benefit the
Orchestra Musicians' Pension Fund and the
value of your ticket is a tax-deductible
contribution to the San Francisco Symphony.

Great Performers ticket rush, when available,
will be offered to both students and senior
citizens one hour prior to performances.

On the Air: San Francisco Symphony concerts
can be heard live on Wednesday evenings at
8:25 on KQED (88.5 FM) with Michael
Steinberg as intermission host.

KKHI (1550 AM and 95.7 FM) presents a
weekly program of Symphony concerts from
the 1979-80 season on Friday evenings at 8:00
p m. San Francisco Symphony concerts are
syndicated by Parkway Productions for
national broadcast.

DAVIES SYMPHONY HALL

Coatroom facilities are available near the
Grove Street level entrance and
on the loge level.

For lost and found information inquire at
coatroom located near Grove Street level
entrance, or call 621-6600, 9:00 a m to 4:30
p.m.
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Exits are now open on the street and terrace
levels on Van Ness Avenue as well as on
Grove Street.

Elevators are located at the Grove Street level
lobby and the Van Ness Avenue street level
lobby for access to the orchestra, first tier, and
second tier. The loge elevator is located at the
loge entrance at the center of the orchestra
level.

Restrooms are near both street level
entrances; on the loge, first tier, and second
tier the ladies’ lounge is at the south-east
corner, the men's lounge at the north-west
corner.

Refreshments are available on all levels.

First aid facilities are located near the Van
Ness Avenue street level lobby.

Facilities available to handicapped patrons
are: street level access to the entrance at Grove
Street near Franklin; direct access to all
elevators; special seating designated as
“wheelchair” space on all levels; braille
elevator signage; restrooms, universal
telephones, and drinking fountains for the
handicapped.

Taxi Service will be available at the Grove
Street level entrance. Please tell the doorman
if you require a taxi.

Reproduction of performances by cameras
and recording equipment is strictly prohibited.

Latecomers will be seated during suitable
intervals in the program.

Patrons, Attention Please! Fire Notice:
There are sufficient exits in this building to
accommodate the entire audience. The exit
indicated by the lighted "Exit” sign nearest
your seat is the shortest route to the street. In
case of fire please do not run—walk through
that exit.

Flint Center facilities provided under lease
from Foothill Community College District.

Zellerbach Auditorium concerts presented in
cooperation with the Committee for Arts and
Lectures, University of California, Berkeley.

Cover illustration by James Fulp

Programs copynghr © 1981 San Francisco
Sympho

The Heritage
of
British Antiques

17 Days May 19 to June 4,1981

For all devotees of English
Antiques, Collectors, Decora-
tors, Dealers or for the curious
who just want to go ‘“back
stage” in the world of antiques.
Seventeen days of leisurely tour-
ing through England, tracing
superb examples of the Victor-
ian, Georgian Edwardian and
Regency periods. Opportunities
to purchase and arrangements
for insured shipment are pro-
vided.

Includes city tours, visits to
Sothebys, Bermondsey Market,
Portobello Road Market, Bath
Antiques Market, Bristol, anti-
ques markets, auctions, fairs,
and much more.

This tour includes all breakfasts,
all but four dinners, some
lunches, the service of a pro-
fessional tour director and anti-
ques expert, all deluxe and
superior first. class accomoda-
tions, tips, taxes, baggage hand-
ling, airfare, and airport trans-
fers and private deluxe motor-
coach. Departures may be
arranged from any city.

All inclusive costs $2,775.00
single supplement $295.00

Tour limited to 35 persons.

For details call (415) 349-9200
or write:

Hillsdale Travel Center

212 Hillsdale-Mall

P.O. Box 3337

San Mateo, California 94403
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CHARMING HIDEAWAY
IN THE HEART OF
THE CITY

LUNCH DINNER
LIVE JAZZ NIGHTLY

(in our lounge)
10 MARK LANE 982-0393
(bet. Grant & Rearny off Bush)

esovﬁRB BEC/%
&

TO AN EVENING OF OPERA,
THEATER, OR OUT ON THE
TOWN. CONTINENTAL CUISINE
- VEAL, SEAFOOD & OTHER
SPECIALITIES. FULL BAR &
QUALITY WINE LIST. EASY
WALK TO THE OPERA, DAVIES
HALL OR ORPHEUM.

AMPLE PARKING JUST OFF
MARKET AT 9TH. RESERVATIONS
861-2820. ORIGINAL ROONEY'S
38 MAIN, TIBURON.

Board of Trustees

of the War Memorial

Operating the San Francisco Performing
Arts Center: Lonise M. Davies
Symphony Hall

Trustees

Claude M. Jarman, Jr.
President

Fred Campagnoli
Vice-President

Philip S. Boone

Mrs. Joseph D. Cuneo

A. Adrian Gruhn

Mrs. Walter A. Haas, Jr.

Sam K. Harrison

Krikor G. Krouzian

Mrs. John Ward Mailliard IIT
Gina Moscone

Oscar M. Preston

George G. Matson
Managing Director

Thelma Shelley
Assistant Managing Director

Golden umcorn

Fine Jewelry

A%

AWARD WINNING
CUSTOM DESIGNS

An Alarming Situation

"T'was the night of the concert,
and all through the hall,

Not a creature was stirring ;
by music enthrall’d.

The banners were hung from the

e

&

T
The Best Mexican Cuisine
-Cocktail Lounge

LA
PIRATA

Burlingame, California
(415) 343-0684

et

ceiling with care,

In hopes that the best sounds would
move through the air.

But what’s that we hear . . . that sound
.. . beep-beep-beep !

The noise of alarms to rouse one
from sleep.

It's worse than a blooper,
worse than a cough,

PLEASE WATCH YOUR WATCHES
AND TURN THEM ALL OFF!

(Thank you)
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"WINE EDITOR
~ APPLAUDS
LASSIC WHITE

“At around $4, The Monterey Vineyard Classic White is a steal.
It has what we look forin.far more expensive white wines.’

GRS
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-
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Pre-eminent among the world's wine
writers is the much-interviewed, much-
quoted Food and Wine Editor of Town &
Country Magazine, James Villas. Recently,
after tasting The Monterey Vineyard
Classic White, Mr. Villas was amazed to
find such a high level of quality in a wine
that's relatively inexpensive.

“This is just the kind of great wine
value | love to discover. The Monterey
Vineyard Classic White has the degree of
crispness, the dryness and the clean after-
taste | usually expect to find in white wines
costing a good deal more. We're obviously
dealing with a very gifted winemaker.”

The Monterey Vineyard Classic White
is a multi-varietal vintage wine that is a
complex blend of four premium grapes:
the crisp, tart character of Pinot Blanc
(39%), the essential fruit acidity of coastal
Colombard (28%), the flowery fruitiness
of Chenin Blanc (19%), and the unusual
finesse and breeding of Chardonnay (14%).

Try The Monterey Vineyard Classic
White today. You too will applaud it. Also
available in Classic Red and Rosé.

THE MONTEREY VINEYARD.

Wines of classic character and taste

©1981 The Monterey Vineyard,
les, California 93926




In either length—King or 100’s:

~ ‘Carlto
1is lowest.

See how Carlton stacks down in tar /
compared with U.S. Gov't. figures for
brands that call themselves low in tar:

tar nicotine
mg./cig. mg./cig.
Carlton Box (lowest of all brands)
less than 0.01 0.002
1 0.1

Carlton Soft Pack

Carlton 100’s Box 1 0.1
Carlton 100’s Soft Pack less than 6 0.5
Kent 1 09
Kent100's 14 1.0
Merit 8 0.6
Merit 100's 10 0.7
Vantage 1 0.8
Vantage 100's 12 0.9
Winston Lights 14 1.1

Winston Lights 100’s 13 1.0

Carlton Menthol.

King & 100’s Ql Sy

° 1 mg. nic.

Tlle llglltel' 100’s—Only

o
mg. nic.
menthols. 5
Box: Less than 0.01 mg. “tar", 0.002 mg. picotine;
< 2. ¢ 1~ 100's Box: 1 mg. “tar", 0.1 mg. nicotine av. per

cigarette by FTC method. Soft Pack:1 mg. “tar",

o i 0.1 mg. nicotine; Menthol: Less than 1 mg. “tar”,
Warning: The Surgeon General Has Determined 0.1 mg. nicotine; 100's Soft Pack: Less than 6 myg. “tar”,

That Cigarette Smoking Is Dangerous to Your Health. 0.5 mg. nicotine; 100's Menthol: 5 g, "tar"
0.4 ma nicatine av ner rinarotte ETP Ranart Nan 70




