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ARDCORE TS NOT A DIRTY WoRD:
- BY: Mike Frame

It took me almost 7 years to fall head over heels in love with 7 SECONDS. I had been
searching high and low since 1992 to find anything at all by thils "amazing" punk band that I
kept reading about. I would check at all the mall and chaln stores 1n the nearest decent
sized town a mere 60 miles away, but no luck. I also kept trylng over and over agaln to
special order 7 SECONDS tapes from the local music store In the hick town I lived in and
everytime 1t would come back as out of print from the distributor. Finally, when I was
moving t® Portland, OR in late 1994, I made a stop off in Salt Lake City and finally found
a 7 SECONDS tape as well as "The First Four Years" tape by BLACK FLAG in a local used
record store. The 7 SECONDS tape was called "Soulforce Revolution" and I couldn't wait to
listen to it. So, I got on the train, found my seat and slipped that sucker in, preparing
to be blown away by this "amazing" band I had heard so much about. 30 seconds into the first ]
song, I was wondering how I could have been hoodwinked so badly! This shit sucks, I thought. :
I couldn't reach for the fast forward button fast enough. I tried to listen to a coupla

more toonz and they were all just horrible. This was even worse thah when I had finally
tracked down a tape of "The Record™ by FEAR and .then listened to it on the bus ride to see

my parents in Wyoming. That FEAR record sucked too. Still does as far as I am concerned.

I gotta stop buying new tapes when I go on trips I thought as I got up and threw that

piece of shit 7 SECONDS tape in the trash can. Then I popped in the BLACK FLAG tape that I
got anfl that fucking thing blew me away! So much for the travelling theory, that 7

SECONDS is Jjust a big pile of shit. Why was everyone so crazy about that band? Sounded

like some shitty overproduced dogshit to me. There's one more 80's punk band I can cross

off the list. I was sure by this point that the only good 80's punk band was MINOR THREAT.

Of course-there was that canadian SUBHUMANS band, but I had only heard one song by them

and I had only heard one killer song by that ZERO BOYS band as well but after taking

chances on horseshit like BAD RELIGION, English SUBHUMANS and later BLACK FLAG, I was

gonna need some major convincing to waste any more of my time on 80's punk. Especially

when all the 70's stuff,I had was so fucking awesome.

iy __p‘__-g’-—.__,__._‘_“/ A

g

A coupla years later everyone in the punk scene seemed to be up in arms because 7 SECONDS
had signed to a major label: They came through on tour and I ended up going to the oW,
Of course I left before they played, I was there to see the SUICIDE MACHINES. After being
rocked something fierce by them I split only to be told by everyone I knew how "great"
7 SECONDS had been that night. Yeah right, these were the same motherfuckers who told me
that AFI band was fucking great too, what a wasted 12 dollars that was. I heard the major
label record soon after and was still unimpressed. It was certainly a hell of a lot
better that the other crap I had heard and there was even one really good song called
"Punk Rock Teeth", but the rest of it just sounded®like some. of those East coast bands I
didn't like like GARDEN VARIETY, STICKS AND STONES and BLACK TRAIN JACK. Why was everyone so
crazy about this band? About 6 months later my friend Chris played me the "Alt.Music.
Hardcore" collection of all the early 7 SECONDS 7" EP's and ‘it was MUCH better. By that time
I had also heard "The Crew" and "Walk Together, Rock Together" so I knew there was a little
something to this band, but I still wasn't totally convinced. It was obvious that they were
a pretty damn good band at one point‘ where the hell did they go awry? In May of 1999
my band was playing a show at Al's bar in L.A. KWe got there and loaded in and picked up

a copy-of one.of the weekly papers only to find out that 7 SECONDS were playing that very
night in L.A. By this time I wanted to see them play live to see if that might be the
m1831ng,igred1ent Unfortunately they would be hitting stage about the same time we would so
there was no way to pull it off. I was pretty bummed about it especially after our show
turned out to be playing to 10 REALLY bored people with some’ Industrial/Goth band that was
Supposed to be a "big draw" in L.A. ~ HA1!! T fucking hatesL.A.

=




Finally that summer I found out that 7 SECONDS were gonna be putting out a new record
called "Good To Go" that was supposed to be more in the original style. Yeah right, I was
thinking, there is no way this band is gonna come back after so many years of mediocre bull-
shit. All my friends were excited about it and the day it came out a couple of us went to
get it on lunch from work. We got in the car and popped it in and we were FLOORED!!! This
thing was fucking GREAT!! Fast and furious short songs with great fucking lyrics. We were
able to listen to almost the WHOLE THING just on the drive back to work. That was a very
good sign. I couldn't fucking believe how great it was. My only minor complaint was that. it
was just a little too slick production wise, but I didn't know how they could have repli-
cated that crude early 80's style in this day and age anyway. I just taped it on an old
shitty sounding cassette and it sounded perfect. I listened to that tape on my headphones
for weeks! On my bike ride to and from work, at:-home, walking around town, everywhere.

This was without a doubt, the best record that 7 SECONDS had ever done. Hell, this was one
of the top 5 hardcore records of ALL TIME. I still think that to this day.

7

I finally got a chance to see 7 SECONDS in the fall of 2000. I had been more excited
about this show than any other show I could ever remember. I was literally buzzing with
anticipation! When I finally got to the show I was beyond excited and lucky for me all the
openers were great. 7 SECONDS proceeded to come out and just decimate the fucking place!!
They played almost every single song off of "Good To Go" as well as all the old classics
and I was loving it! The crowd was fantastic as well. Singing along and smiling and having
fun. I saw a coupla parents with their kids and they were all singing along at the top of
their lungs. It was really incredible, one of those magic moments that make me really
believe in the power of music. I finally understood what all the excitement about this
band was. I still listen to "Good To Go" all the goddamn time and it still kicks my ass
every single time. If you haven't heard it yet and you dig 7 SECONDS, I highly recom-

mend it. "Change The Key" is the classic hardcore anthem!

It has been one hell of an exciting spring for hardcore shows here in Seattle. First up
was 9 SHOCKS TERROR in April. Fuck that band is unfuckingbelievable live! They were just
like a bulldozer mowing over everyone. The VITAMIN X rolled through and played an amazing
house show. Then in June, we all got a real treat. AMDI PETERSENS ARME rolled through

on June 4 and proceeded to blow my fucking mind!!! This band is truly too good to be be-
lieved. Here is to hoping that they decide to keep going instead of calling it quits. We
need em! Looks like it is gonna be a slow summer with all the tours that I was so excited
about passing Seattle over. No TEAR IT UP/DOWN IN FLAMES, no E.T.A., no TOTAL FURY. Oh well
we have a treat coming our way this fall in the form of OUT COLD on a West coast tour. It

is about fucking time! I can't wait tot§ee them. We will have our next issue out, in the
Fall as well. I am loving this shit!! ryck ) stlex Wene ucicimg g0 ive !
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P.S.--In case even one person out there gives a shit, the quote on the back page of the last
issue was from Henry Rollins. You will see &m pop up quite often in this rag.
-
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Why did you decide to start Deranged Records?

Gord: I had a label prior to Deranged called Anima, which I 1liked at the time but then a
year went by and I really wasn't happy with what I had done and I wanted to start from
scratch. So, when I started Deranged, my only goal was to put out records that I would

be listening to 10 years from now.

I didn't have any goals really, just to put out quality

style of music I was golng to put out.

records and to make sure they were avallable to people.

I didn't have any particular
As long as I liked the music and I was gonna be

able to get rid of what I was producing, I was really interested in releasing it. I just
released a RockNRoll record(Hacksaw) and I would be more than open to put out any type

of record as long as I like 1t. There are records that are coming out in the future

that are not gonna sound anything like D.S.-13 or Out Cold. With Hacksaw, I knew them so

it was OK. If a band that sounded like them sent me their demo, I probably wouldn't
release it. I need tq.have some kind of contact with the band and feel comfortable with
the band. But I am not tied down to any specific sound. When I started Deranged I was not

What really gave me the initiative to start a new
That's when the

happy with what I had done in the past.
label was when I was talking to Christopher from D.S.-13 back in 1998.

idea of the label came to,light and that was when I decided I was gonna start the.%fbel
based on the release of the D.S.-13 record. ; X,

T ' i
sl | L,
What really stands out about hardcore as far as records that you wanna put out?

Gord: Well, I am always -looking for something ®iew sound wise and attitude wilse, which is ‘
very difficult to find these days. I guess it has probably always been difficult to find.
Hardcore is definitely what I listen to most and what I spend my money on. I listen to

hip hop, I listen to country, I listen to all types of music, but I don't actually spend

that much time and energy and money seeking out those types of records. As far as the label
goes, I get a lot of demos that fall Into the category that people expect a label like mine

would be releasing.

A lot of them don't appeal to me because I find them either generic

or they're not at the level that I want them to be.

I like hardcore music.

I 1ike it loud

and fast and angry, but I still like some sort of melody involved in the music and the
singing as well. That's probably why D.S.-13 grabed me, because it has all those elements.
Out Cold too, who are totally underrated. I think that, nothing against Kangaroo Records
but I think belng on a European label has kind of hurt them. Even though the CD's are ’
avallable on an American label, I think because of the style of music they play, most
people are more prone to buying the vinyl as opposed to the CD. I don't know e;actly why
they are so underrated, but I think within Massachussetts, they are really respected and
people really like them. I really like them, everythin they have done is great.
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You have been into punk rock for a while, what keeps you motivated to stay involved?

Gord: I have been listening to punk for over 10 years. What keeps it Interesting is
people coming up with new ideas. What is interesting for me, in my local scene at least
1s seeln new bands come out of nowhere and playlng amazing music and people doing cool
zines and putting on amazing shows. It is kinda cool because 4 years ago I was the one
putting on shows in the area and now it is other people and it is kind of nice to be on
the other end of the spectrum. Where I can enjoy the shows as opposed to belng stressed
out about the shows. Now if only someone would start a record store here it would be
amazing. We used to have 2 stores and both of them closed.

" » AN o
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What are your plans and goals for the label at this point?

Gord: I want to keep putting out records, but slow the pace a little bit. It's been too
difficult to keep up. I just want to slow down and make sure the records come out the way
they are meant to come out, because there have been some mistakes in the past. I am
learning from my mistakes and learning that I definitely need to slow down. As far as
goals to, I just want the records to get as far as they can, distribution wise. I'd like
to cover more ground, and I am just starting to work on that. Things like finding more
European distros. Places that I wouldn't usually bother with I am looking into, because
there are so many people who are interested in this stuff that it is worth looking into.
When you're tied down by the actual release of the physical record, you can't always worry
about 10 kids somewhere who want the record. .The fact that I am tied down time wise and
money wise releasing the record in the United States 1s enough of a challenge that I don't
really pay attentlion to whether it's getting good enough distribution elsewhere, and that's
what I'd 1ike to work on. It's fun and I enjoy it. It's a pain in the ass when things
don't work out the way you want them to work out, but that's the way it i1s. I work U4 days
a week at a regular job and I probably spend 4 hours a day on the label on top of that.
On the weekends, I probably spend about 7 hours a day on the label. I don't even take
care of most of my distribution, that is through Ebullition. That would take even a lot
more time 1f I was taking care of that as well. It would be a lot easler if I lived in
the United States instead of Canada. Not that I want to be an American citizen, but
it's a lot easler to run a record label in the U.S. It would save me a lot of time and

money that's for sure.
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Since my last column a few things have changed in my life. To start with
I got a job, thats right "A GOD DAMN JOB". I also thought about moving back to Utah

(only temporarialy) to get myself out of financial hell. You are probebly thinking the
Lil' Davey has lost his mind to even have thoughts like that. It was only a thought, a
brief moment of self doubt. I decided to take my own advice and GET UP AND GO!

Which brings me to my columns subject matter, WORK! In my 30 plus years
I have done everyxpossible type of work imagianable. From working at small independant
businesses, to the U.$. Government. Sometimes you have to sell your soul to survive.
I thought I found an alternative to the waste your life away career path that most people
take, when I discovered Temp Work. I soon realized that temp work is not the holy grail
There are some advantages such as flexiability and freedom. Freedom at what price, less
pay, and no benefits makes it hard to get by.

D ———
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I have always believed in the saying an honest days pay for an honest days

work. Since most employers don't, I believe in taking advantage of opportunities. (e
do not advocate theft or property damage in anyway.) The last statement was a legal
obligation. their's always the rare opportunity to find something you love and make a
living from it. I always felt the comprimises I would have to make to do something I
love for a living were not worth the sacrifices. I do however encourage people to follow
their dreams. I would much rather make a living off my music, then work in a warehouse.
Playing music is a way to: express myself, and by placing a value on it, makes it a comodity
like orange juice to be bought and sold. It means to much to me to be exploited and become
a comodity for some corporate fat cat that only has financial interests. There's already
a cast of thousands waiting to sell their souls to become the next sellout whores.

-'The final solution comes down to doing something you feel justify's the means.
Remember you always have options, there is no such thing as a dead end. Dont be afraid
to tell your boss to take this job and shove it.

Books that inspired this column.
Sabotage In The American Workplace: By Martin Sprouse.
Rivethead: By Ben Hamper
Tempslave: By Jeff Kelly.

HARDCORE SAVED MY SOUL.
Over the last few months I have seen some of the most amazing shows O ERIMVASIISE ¢ .

NINE SHOCKS TERROR, VITAMIN X, TRAGEDY, AMDI PETERSENS ARME, and BORN DEAD ICONS.
It will be a dark and cold couple of months in the NW. We can soon rejoice however for
OUTCOLD will be coming to destroy Seattle and leave rubble in its place.

s = 7 ET P S

LAST GASPS:
Thanks to everyone who inspires and motivates me to keep on going. Special thanks go

out to Maggie and Chris(tine) for contributing photos.

et B

Personal contact info:
yetismasher@hotmail.com







M The thing that I really love about 9 Shocks Terror is that they will bulldoze your ass
with their speed and intensity, but their songs have a nice solid rock groove to draw
from. This i1s a band that knows their musical history. This is a band that understands
the idea of a rhythm section as the basis of a song. These are the things that puts them
head and shoulders above the rest of the pack in a scene full of bands stuffing the box
in the "Who wants to be CHARLES BRONSON??" sweepstakes.

It 1s very rare that you find people into music that-are-true and geniune music fans.

4 Not just into one style or one scene but people who hear a song and fucking love it, no

M matter the style. This has been one of my favorite things about doing this fanzine so

M far. Last issue I got to talk to Out Cold and we discussed everything from thrash to

early 70's glam. Now this issue we have an interview with 9 Shocks Terror and we spent
most of our time hanging out talking about old heavy psychedelic rock bands from the

60's and 70's right alongside the Zero Boys and Minor Threat. I think there is a reason
that these bands are so great at what they do and that is the reason. They have open minds
and blg- record collections full of records that they actualy LISTEN to. I have alwags
sald, I don't care what you OWN, I wanna hear about what you 1isten to.

The first two 9 Shocks full lengths "Zen And The Art Of Beating Your Ass" and "Paying
Ohmage" are two of the best records I have heard in the last coupla years. Blazing fast
and rockin', they will tear your face off and rock your fucking ass at the same time.
Quite a rarity indeed and hot damn were they good 1ive!! The 9 Shocks Personnel for this
Interview was: Tony (Bass), Steve (Vocals), and Kevin(Guitar).
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What is it about fast hardcore that makes you want to play it instead of something else?

Steve: It's just more aggressive, it's more fun to play live. Plus, for myself person-
ally, I can't really sing so I can just kinda scream. Plus, with lyrics, I wouldn't be
able to write a song about. working and getting drunk. With this I can Jjust write a song
about nonsense like junping off buildings. '

Tony: Playing live is really the thing. I still have a lot of hatred in me and I just
wanna rip peoples entrails out with loud fast music. I still listen to hardcore but it's
kinda like you don't take your work home with you. I don't wanna listen to the same
bands that we play with on a continuous basis. Not that I think I'm above it or I'm too
good for it, it's just that after 17, 18 years of hardcore... I started off being into
obscure hard rock and then got into punk and then into hardcore. Then it was hardcore
and hardcore and hardcore for years and years. I think the quality has gone way down.
Bands are aping bands that aped bands that aped bands. To be sure, there are some pretty
kick ass bands around today, but I find myself shifting gears a lot.

How do you think being from more of an out of the way place like Cleveland affects your
approach to being in a band?

-5
Steve: People are more down to earth in Cleveland. Granted, most people there suck and
maybe it's just because I know it more than anywhere else, but 1t seems like people are
more down to earth. 'There are probably only one or two local bands that I listen to. It's a
lousy, shitty, depressing place that makes us wanna kill ourselves.

Kevin: I think people from Cleveland are just generally plssed off and don't deal with any
kind of bullshit or cover anything up. People there seem to be angry, but more honest and

- more on the level. Whereas other cities where it's nice all year round, they got nothin' to
get pissed about and they're hard to relate to. -

.. Tony: People in Cleveland don't seem to get caught up in a lot of activism and movements and
everything. People just wanna play real loud and get loaded. They're pissed at their i
prospects and life growing up in Cleveland. If ya wanna move away but close enough to be i
near your famlly .or whatever, your choices are Cincinnati, Buffalo or Detroit and that

- pretty much blows too.

Kevin: People from Cleveland just seem to have better bullshit detectors. It just kinda
_cuts down to the heart of America, I think. : :




Some of you have been involved in this scene for a 1
ong time. What do
the reasons people drop out in their mid 20's usually? g

Tony: Oh, it's a tough life There's so much societal
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e R e 5 g ugh that, you're all set. A lot of

How does the Midwest scene compare to others you have seen?

Steve: It's dirtier, people are nicer, they don't freak out as easily. We have a really
raunchy sense.of humor and we have a different way of looking at stuff. There are things
that we say to each other that we wouldn't even think twice about that people just look at
us weird. 'It's'nbt that we're bad guys, we're just different, you know?

l Kevin: I think most people in bands take themselves way too seriously. You're in a rock
and roll band you know, it's not like you're dolng anything important.

It seems like you make an effort to write actual songs instead of just making a racket. How
important is songwriting for this style of music?

Steve: For me and Tony I think it just comes frog listening to bands that know how to
write songs and having that as our basis for an influence. Transferring that _to being
loud and fast but still being a well written song is what we do. It's not about being
loud and fast, it's just a well written song that happens to be loud and fast. It takes
talent and it takes balls to be a fast, violent hardcore band and not be wallpaper. It's
SO ‘easy to be a wallpaper band. The blast beat, the breakdown... For me it's not fun to
play 1ike that. We like playing good songs.

9 SHOCKS TERROR: SHOCKS TERROR.
, : 9 :




N0 ONY SNOISN
WNNd 310 1SV 31D
IHIL SIHL LOK
139504 L,NOC | 3K 1SN
03AVS 38 01 033N 1.KOC
031411804

NDISSIRY3LH
OhI 3018

IHSNOILV 38

JOUNA L UN L Y INY N




The band formed at the end of 96 with Marco on Vox, and Mark on Guitar. Alex Bass

ined in 99, with Gert the Drummer joining a year later. Our friend Paulo is filling

on drums for this tour, because Gert could'nt come. Paulo came to Amsterdamn a month .
ore tour to learn the songs, so far so good.

1G: Is everyone originally from Holland?

. No! Mark is the only one originally from Holland. Marco is from Serbla, Alex is
om Russia, and Gert is from Poland.
i :

AG: What was the original idea behind Vitamin X?

: The original idea was to start a SE band, but bring SE back to hardcore punk. Our

.

sire was to play. fast music, without any metal influences, just hardcore punk.

AG: Is everyone in the band SE? And what is it like to be SE and live 1in Holland were
ugs are legal?

___‘

: Everyone in the band is SE, we support the legalization of drugs. We believe by

galizing drugs you control the quality. And most importantly all the money that 1s !
ysted on the drug war, could be better spent on education, social programs, and |
ealtheare.

AG: With being SE and pro-legalization, what are your views on prescription drugs? I
now in Amearica their is.a lot of propaganda surronding prescription drugs. '

X: Obviously we don't support the use of any drugs that are not tested to find out the i
ffects. In Holland all drugs are tested thorougly to assure the quality and possible,
ide effects. In America, drugs are a multi-million dollar industry. The US Government™
lakes a lot of money on the drug and prison industries. (Talk continues about THX-1138,
A movie from film maker George Lucas, about a fictional government that controls the
population by administiring drugs to them).

UAG: ghe SE scene in the U$ tends to be pretty violent. What 1s'the SE scene like in
Europe . .

X:There is not much of a SE hardcore scene in Europe. Their are a few other SE bands
from Holland like Seein Red, 011, and Guiding Light. Most of the SE bands in Europe play
fucking metal. We mostly play with hardcore punk and crust bands. The punk scene 1in Europe
is pretty cool, we don't have to many problems. Most of the SE youth crew kids don't
1like us because were not metal,and were not clean cut.

W W AL
GUAG: Last year you played the Chicago Fest. What were your impressions?

VX: Playing the'Chicago Fest last year was awesome, it was so musch fun. We played with
many amazing bands from all over the world, and met many amazing people. One thing in
pParticular that stood out was the diversity of the ‘bands and the audience. Everyone from
SE, - crusties, drunk punks etc, all getting along and having fun. We are playing the
Chicago Fest again this year.
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GUAG: Do you have fests 1n Europe like Chicago Fest?

VX: Last year in August we played this fest in the Czech Republic. It was this huge fest
1500 people. It was strange playlng in front of so many people. We are not used to playing
to so many people, we prefer to play smaller shows where we are playing in the crowd.

{

GUAG: You have mentioned before how a lot of American bands tour Europe, but very few
European bands tour America. <

VX: Not many European DIY punk bands can afford to. When U.$. punk bands tour Europe
they are pald well, fed, and given a place to stay. That is not the case very often
for European bands touring the U.$. We have to thank Felix Von Havoc and Anton from
Underestimated records for tour support.

GUAG: Have American hardcore bands had an influence on you and the music that you play?
And what bands have influenced you to play SE hardcore?

VX: I first got into English 0i, bands like the Cockney Rejects, Sham 69. I was really
into English stuff. I didn't want to hear anything American. When I heard American bands
like Youth Brigade, Minor Threat, I became interested in. American hardcore. In 1989 I
saw Youth Of Today play in Europe and was blown away, that i1s when I decided I want to
play SE hardcore.

GUAG: How did you meet Felix Von Havoc?

VX: He was touring Europe with Code 13, and I talked to him then. I wrote to him to order
some stuff, and jokelngly asked him if he would be interested in putting out a record
for us, and he said yes.

GUAG: This 1s your second tour of the U.$. How is this tour compared to your first tour?

VX: This tour is dediently better, more people have come out, and more kids are singing

along. Last year we did a 3 week tour, malnly the east and west coast. This tour is more
extensive. Last year we didn't expect so much from the tour, we had heard from other
European bands that they were'nt appreciated. U*z"jﬁhought it would be a disaster. Overall
the tour has been great.

GUAG: Have you done much touring in Europ

VX: We have toured Europe 3 times before we did our first U.$. tour. We are supposed to
do another European tour in October. Hopefully in the future A South American tour, and
A tour of Asia.

GUAG: What bands have you played with on tour that have stood out? What bands from Europe
should we check out? :

VX: Bands that have stood out on this tour, Hollier Than Thou, Tear It Up, Crispus
Attucks, Municple Waste, No Time Left. European bands to check out Amdl Petersens Arme,

Umo Del Gato. .

/

GUAG: Final comments?

VX: Go start your own band.



e

2 Minor Threat and the straight edge
,. conspiracy ‘

L uan

After weeks of undercover investigations I can exclusively reveal to you that the
straight edge heavy metal band, Minor Threat, were in fact a group of dangerous
subversives who hoped to seize power and install a nazi-communist dictatorship.
Basing their philosophy on the teachings of Mao Tse Tung and Adolf Hitler, the
band devised their own agenda which was to abolish religion and alcohol. The
members of the band also failed to live up to the high personal standards they
advocated, as it is now widely known that some of the band were marijuana addicts.

£ o
ARG

The 'X' b
T!ne straight edge movement was founded in 1980 by Ian MacKaye (shown right,
with his band Minor Threat). Their emblem was a swastika with the end bits
removed from the cross. This was to symbolise that they were nazis, yet also
c.on'lmunists as the 'X' alSo represents the hammer and sickle, which adorns the
sinister red flags of communist nations, but without the metal bits. So it stands for

~ two handles,

The straight edge lifestyle edict =~ . i

They advocated a lifestyle that meant abstinen

‘ ce from sex and drugs, which is to b
comnfended,'but also asked their members to refrain from drinkingg a,nd pipe v
sxtn:)hlﬂng. 'ljlgns meant that they would refuse communion in a church. Jesus' miracle
at the wedding (see John 2: 1-11) was a sign that God likes people to have a drink, so

ry to ALL Christian = %

2o 3 o B o
edge movement run contra

: the teachings of the straight
philosophy.
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Ian MacKaye: potential nazi-communist tyrant?
Ian MacKaye formed Minor Threat to seize power and install a nazi-communist

dictatorship. And also to fund his marijuana habit. Once in power, his straight edge
government would have abolished contraceptives and drugs, which could only have
been a good thing, but would have also outlawed religion and church wine. The

detestable practice of skateboarding would have been compulsory for all teenagers
and we would have been forced to have skinhead haircuts. In this respect, their

philosophy was similar to that of Adolf Hiter and Chairman Mao of China, as they
wanted everybody to be the same, but they would have eliminated any
"undesirables"'. Probably.
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8l Credibility blown by mind-bending marijuana addiction

- Thanlffully this did not happen as Ian MacKaye's credibility was destroyed when it

was ('ilscovered that he was injecting the lethal drug, marijuana. The photograph ori
he right shows this pathetic man after yet another one of his "fixes". The straight

4 edge m.ovement is being kept alive by a group of foolish fanatics, but is too

i unfashionable for most teenagers, so hopefully it will die out soon.
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- This story illustrates once more just how evil rock music is. I implore any parents

reading this site to go through your childrens' CD collection and t i
any offensive material. i
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SUBURBAN VOICE
PO BOX 2746

EJE l"‘ﬁ"Ng

DID YOU GROW UP AND HOW DID YOU DISCOVER MUSIC?? ]

Quint: ~ I grew up in a town called Swampscott, it's on the north shore of Boston, what they call the north shore.
t is kind of a middle class or upper-middie class town. I'm from a pretty white bread background(laughs). I
ave always lived in the boston area. I went to college at Boston University and lived in the city while I went !
bo school. Then I lived in a city called Lynn for about 15 years and then my wife and I moved to Peabody about 5
vears ago. It's real suburban here, real quiet. Dead end street, boring, kird of the way I like it, but still

erough to the aity. I have lived in this area my whole life, I can't imagine living anywhere else. In
erms of getting into music, I have been into music my whole life. I started getting records when I was 4 years
old, which was a long ass time ago(laughs). I had the typical kinda pathetic adolescence. I didn't have too

friends, I always felt like kind of an outcast. I pretty much spent my entire adolescence listerding to

rds and playing baseball card games, that was about it. When I first heard purk rock in 1977, I was a senior
in high school and it just hit me really directly, I got right into it. I had always liked pretty basic rockrroll
stuff and that was what it sounded like -to me. I didn't start writing for my zine untdl after I got out of col-
lege. 1 didn't really do anything cormected to music during college, except for going to same shows. By my senior
year I was really starting fo get into it, that was when the hardcore thing ws starting to happen in Boston. It
had been kinda quiet for a few years arnd then the hardcore thing just had a directrness ard a power that I hadn't
'heard for a while. So, that got me excited about music again. During the summer after I graduated fram college !
in 1982, over the course of a few mights I started writing some record reviews and show reviews of shows I'd seen ‘
lately. That little four page zine ended up being the first issue of what I called Suburban Puek. So, that's how
my zine started. Now, to back track a timy bit, I had done some writing before that, for a zine called Concen—
tration X. I did some reviews for them and that got my feet wet writing, then I decided to do my own thing. My :
secord issue, which came ouf less than two momths after the first one—my god I remember those days(laughs)—was '
like 9 or 10 pages, dore on 4 ditto machine at a grade school that my mother was a substitute teacher at. I went ‘
in ard used their ditto machine and ran off about 50 copies of my magazine, it was kirda cool. When L-first
started the page count wasn't that big. It was done rather primitively for a long time, where I could get a deal
for xeroxirg. For several isswes, I had a friend who worked at the U.S. Fish and Wildlife office that 1A access
%o a high speed xerox machine and he used to print my zine for me. I was always trying to work something.
After I decided I needed something that looked a little bit better than what I was getting at the Fish and Wildlife
‘office, a friend of mine foud this printing compary that was family owned that ususally did fashion catalogs.
Ore of the sons, at night, did extra printing for pocket money. There was arother farzine here in town called
Triple X that started up at about the same time as mine. Mike(who did Triple X) and I would always try to fird
dﬁeﬁpmtodoit,arﬂhﬁkealmyskndgoodleadsmstuff.. So, he fourd this guy A.J., who was willing to do
offset printing...the only catch was that you had to collate it yourself. It was printed on sheets that folded up
Into four pages. I would bring these boxes of pages back to my apartment and my girlfrierd, now wife, would help
m@late,alongmwlmteverfriemslcaﬂ.dmpeinbodoipgit. We'd have a eollating party, kird of like we
do now with the (D's that came with the magazine. We have to collate the CD's and covers and i irwite 8 ar 10
People over to collate them and then I bribe them with pizza afterwards.

Qality control is very impartant to me for the magazine. What I would do with the last printer was have them run
°ffpmofsoftheoovepandtlmlm:ldgooverarﬁnakestmeveryﬂﬁrgmsd(. That extra step of quality cor-

mde a big difference, I think it looks a lot better since I started doing it that way. I have also been
d@fg‘ﬁlempleis&xem_ompmﬁscﬂlelastowpleofissues. Havirg a computer has definitely made my life
ﬁepiﬂtermpfgetﬁrgthemgzimam. Plus, it's kinda neat to take it to the prirter on a disc or two

& Couple of weeks later, voila, there is the huge pallet of them sitting in the warehouse.




HOW MANY HOURS A WEEK DO YOU SPEND ON ‘THE MAGAZINE2?

Al: If really varies, I am always kind of half workirg on it. I don't have a. regular job, I haven't had one fap
while now, I am a house husbard. My wife works and I take care of the house. I would imagine I probably put 20 §
25 hours a week into it. Thatnﬁghtmeanmyattentimismt'oo’callydevotedtoit. It could mean that I am
ing with a record on while I am reviewing a record. matoouldbejustanswerdrgenailarxioomespmdenoemla
tothezine."I'r_xemasonthatit’cakessolongboeomeoutisbecnuseitispre’ctybig. Also, the last coupla
8 years, I'll be honest with you, I have beery kinda lazy about getting things done. I don't always work as effec-
'tivelyorasefficientlyasloould. Theother*b:igfactor’istmtaboutayearagp,Iboughtanewoarputer-and
am sperding way too much time net surfing. It!'s definitely distractimg. Om the plus side, the intermet has reall
helped me in doing Suburbtan Voice. Stayingintouchwithadvertisersarﬁserﬁingoutmﬂmﬂerirfomatim. So,
insteadofserxﬁngoutawmlecata]og,Ijustserxianenailand:inZseoonds, it's great. I realize that mot
everyoneiscxﬂjm,bu’cfortmsevdnare, it's easier. I don't have a website yet. I keep saying I am going
todoit,buba@init'suwominer'tiagettingintheway. There is gorra be a website someday. I am not sure
when, but I'm working on it(laughs).

which campletely turned me off. Theothertlﬁngmslmsgettingintodiffer&:tldrﬁsofmsic.' I was working in
ar'ecotdstor’eandloouldn'tlistentommkarﬁiBrdoqr'eanday,nwbosswmldn'tmtmwiﬂlit. That was when
thehd’loleSeattle/SubPoptIﬂrgbrdceamIgotsxﬂcedirxbotmtlikealotofpeople. I was a big Sourdgarden
fanarﬂImsintoshxffh’keHelmta:ﬂJane'sAddictim. Weevenhadanmter'viewvdthLiViIgColarinSub-
ur'ban\foice,v&dchisinretmspect,verypathetic. Istillhkemofﬂatsﬁ:ff,lstiulcvewnam. I
msstﬂlgoirgtomxkammMmmsrmm,butIreauylosttQKhwithﬂxewﬁemm. I really wasn't paying
asMattarbimtothewtnleDIthdngasIstnlldthe. InrwetrospectIr'eallyldndofndssedmeboatma
lot of bards. IdidgettnseebarxjslikeBomAgainse, Ror-schachamb“mndrist,butIdm'thm,itjust
wasn't cormecting with me that much. Ig,uessnwndndkasjustinadifferentplace.
TkminthemidQO's,them,bad<bobasicspm:kstuf‘fstartedhappetﬁng,sotta’cldn:iofgptmbackintothe
urdergrourd. But,def‘iritelyinthelastunyear's,meraw, fast, angry hardcore has made a cameback. I think
thebarxjtmtreallydiditﬂarmehaswfmlsaWQSquksTermin1997. I had ro idea who these guys were. I
ac&allyw:ttotheskmboseeCaia,theauanapanesebam. Ifigm'edlsm&dgochedcthemwtarxiaSQ
Shocks were settirng up, I thought the bass player looked familiar. I"had seen Tory Erba's old bard, Face Value,
in 1992. QStndmstartedplayirgarﬂmlessttat%seoaﬂsmunirset,Ivasﬂoomd. I was like, holy
shit, this is what it's all about. 'Ihisiswhatknsbeenuﬂssirginmylife. That was something that really
hnmduvheadarﬁgotuebaeki:rbomﬁergmmkm'doore. Inthelastfeayears,theDIYsomelnsrweauypidced
up. 'memvasaclubinBosboncauedtheRat, which I started going to as early as 1978, that was pretty nuch
THEplaoeforaJlagespwkmd(smwsinmebﬁd%'sinﬁostm. 'Iheyc’..osed&minNovemberofl%?,mich
lef‘tabigvoidforallagess‘rnasinBosfm. Mnthappenedtastmtlddsstar'beddoirgslnasDIYinrallsam_in
basements, things like that. Istartedgoingbo'mreofﬁnsetypeofstmamseeirgnm'eoftmsetypeofbams
ard that's when the "thrash revival" or wknteveryoumrmwllit,starbedmaldngaomeback
atimof‘beirgintrdgmdbyuwdoitm'selfattiuﬂeagﬁnandthemmmrewﬂngtoaplacethatIliked.
Amﬁlerthirgtmtgptmbad{intotheDIYnﬂrﬂsetmsthePist. Isawmemplayarxiitmsagreatsfm,
Peallylﬂghtener'gv,arﬂit.naderteﬂﬁm'weah,tlﬁsisﬂleetler‘gylmvebeenmwxg." Id:ldanintér'vieqwim,
tlma:ﬁlasked&miftheym:ldmnttoputascrgma7imhf0r:rwzinemmImssthldoi:g7irmeg.

ist,arxihesaidWe'resony,’weean'tdoaso:gonm?imhbecauseyowmgazineisdis’cributedbyCaroline,
michisownedbyauajorlabel." AtthetimeIwasdistr'itmtedbyCamlinearxlitr'eallypissedmeoffﬂatthey'
had a problem with that, Itrea.‘l.]ygob‘meangry,arﬁ-ﬂmltlm@tabwtitforavdﬁle,arﬁlﬂn@t'ﬂldcthe '
nejors, Ismndn'tbedistribatedthm@them." Caroline wasn't freatirgneverywella:way,theybod(fmver
to pay. I thought, I should be dealirg with smaller, grassroots people. That doesn't always pay off, some of

: just Bi1l Kirk of taught me a lesson about the ethics of
soneoftheguysinmeen’cyearsm'ntmhelped :




vsg*eatbewuseBﬂlisjustafedyearsyamgertmnme,FelixVonthocisinrﬁ,SSO'smd,TonyEtrbaferm:

srnd@Termrj_sinhisnde%'s. IntheBosbonar’eather'eiszONEfmmtheearlydaysatstms,Iamli’cep-'
the only one. I\lotlikethatuakesmeSpecialoranthng,mybeIamkirﬁof‘aloserMnLqms(laug,hs).

doseescmeoldﬁmersmsiaallymﬂmnoldbammnmumwghtamwatadubsrmwithmolda*
vl IwenbtoseeBadBrainsarxiCmMagslastyearamIsawBobfanerr’y'sKidsthere. But, I am rot
",seeaabgoj:gboa98hockssmw. Inavayitfeelsa]ittleweimtoalwaysbetheoldestpersmatasknw,'
tmat's just Boston. Amﬁtheoomtr’yther’eseemtobealotofpeopleintheir%’sarﬁeven:lntotheir

hts still into purk and hardeore, it's kird of inspiring.

TA_RES(IVEOF'I‘PEREACI'IONSYOUGE.'I'WENPEDPLEFRWTHEOLDDAYSFH\IDOUTYOU'RESI']].LSOD\NOLVEDWHHPUNK':’?

k1 - I'uﬁ:kft)rscmeofthemitisalxmstasenseofamsexmt. ’Iheyuaymtocmsr‘i@'\twtarﬂsayit,but’chey
boom kind of amused by 1it. Sanetimels‘d]eyareuaybeevenalittleomﬁesoermng,butIhavenever'uuehw'edet
bther people thirk, I just do what makes me happy. I may feel a little bit sheepish about it, kind of defensive
sbout, it, but I don't let it bother me. It still makes me happy, that's what counts. The purk scene is not per-
fect, it never has been. You always have cne group fighting with another, yougotb(neheadsdancingt'oohardat
ows, or vandalizing, or whatever, fighting over what I consider to be really stupid and insigrdficant issues.
ﬁ;.i_tstﬂ_loanesdomtothefacttrabthemsicstﬂlelicitsastmgemotimfrunme,sottat'sv&ntoom‘cs.
My dad still hassles me. HeaskednereeenblyifIwasever'gcrnaget,arealjoborifloouldnakealivingdoing
khis. Hesaretmttﬁmstlntsimeltnvebeendoingﬂﬁsfcralagtjne,ttmereﬂ:stbesm&sa’tofcar‘eer
oppormﬂtyinthewbrﬂer'ﬁllmr’ldofplmk. Heasksmewhyldm'tge’cajobinthemsicbusinessarﬂlhaveto
explaintmtlmﬁcedinr'etailfor12yeérsandtlatldndofms‘chemsicbusimss. I had a couple of oppor-
mnitiestogomrkforlabelsmitneverseanedlikeitmsgcrmberﬁgﬁtfor-me. I would have felt like a
whore, I think. I want nothinng to do with the music industry now, nothing! (laughs), Nothing at all! Since I
mkedinitfwsolag,lstdllkeepupmit, just for my own information. Mynntherinlawisam’cherstm'y.
Itkﬁ:ks‘neisver’ypnuiofm,shetreatsmenkeasm. Shemig\taswellbenwmtheratUﬁspoint. She is
veypmﬂarftacoeptingofv&atltamdmeintemsoftxﬂldirgwﬁdscmppyfampagezxminmacrappy150
page zlne. (laughs) I guess I have done something pretty wortimhile with it over 20 years.(laughs) My mother was
veryampor’tive,shepaa‘aedmayﬁyearsago. Ittﬁrkshestillwantedmtogetarealjob,'butmtheoﬂler
mnj,stﬁsolduwsmﬂissnmmmssubstimteadﬂ:g.(laugis) Comlptirgmeymmofaue:ica!(laugﬂ)
So, that was kird of awesome. But, my dad and my sister, »d'n-areuw-cnlymclosere]atives,ldon'ttmrkthey
get it. My sister especially. . I &'t think she gets or respects itor‘trasaminbenestins.:ppor-tingitatall.
But frarkly, I don't give a shit. Myfather‘stﬂlcheckswmmeever'yday. He still calls every night to see if
I am hore or whatever. Idm‘};evmte]ltﬂmwkmlamgoingmtamme,becauseevenatnwage, if I am gora geb
homy at one in the morming, he will say "Isn't that kind of late?" I still get checked up on, it's kind of scary
and kird of pathetic. What T am trylng to tell the you pecple reading this is: IT NEVER ENDS!!(laughs) It never
fucking ends! i, ’ ‘

EVerybodyImJldtm:kispassiqhteabwtsmetmrg, hopefully. That is obviously wmt:Lsspeca.alaWthe
people who stay in the puk comurdty for a long tdme. It's something that is special with them. Not to sourd all
sappy or em, but that is what it is with me, definitely, {t's still something that means a lot to me. I walk,
live,arﬂbr'eathemsic,ﬁmﬁetimlgetuptothetﬁreIgambed. Ttat.andfouud.rgthepau)et:icBostmRed
Sox(laughs). But, it's hard to explain it to people. My wife is mot really into it. She doesn't like the music at
all, to tell you the truth. th,sllereallymspectsarﬁsmpatsmatl'vedanarﬂluﬁrksmlikes&em
comnity from more of a social viewpoirt. Thefactttatthewsicmanssmeﬂﬂng,thefacttkatsteknsg)ttm
to meet people from all arcurd the country. So,shegetsit,erentluzghshedoefm'tukeuxemmic. But. even
she has told me that trying to explain to other 1eabwtthemg;azine,whatthepwkcmmrﬁ.tyisauabwt,it
is very difficult to explain. ‘

-

-‘I‘f Toe erergy, the immediacy, and not always, but I like the fact that it has a message timt I can relate to.
wiswirgsanetrﬁ.rg,whetheritisapersanlissue,orapoliticalorsocistaliswe. Scmethirg that reflects
mindset. The energy, the rawness, that is always what has appealed to me about 1it. I think the comon link

?Zl‘e@allmenusicIlistento:isunt it's good, basie, energetic rocknroll. That's vhat I have
& e life, ﬁntisunmﬁrgmreadmﬂxerit'sgarageum,orthelmrdmd&amnetallgrww
Pretty much anything. It'sallgdttkﬁsoammﬂn’eadofmgyarﬁaw'aﬁsivetms. Scmetimes I listen to pop- -
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ier stuff, I listen to jazz ance in a while. A lot of people get stuck into this -marrow little niche that they'll
listen to. They only wanra hear retro hardeore, they only wanra hear eno, they only warra hear youth crew, labels
suck. People get into this one little rarrow style of music that they listen to and they're mot willing to give
other styles a chance. That's kind of limiting. My favorite bards when I was a teemager were AC/DC, Aerosmith,

' Blue Oyster Cult, Ted Nugent, until I found out what a right wing, reacticrary he is, I won't listen to him anymore.
'It'sldndofapity because I still like "Cat Scratch Fever'(laughs). Actuall, my favarite Ted Nugent record is

- called "Tooth, Fang and Claw" which is acctually the last Amboy Dukes record. (We were talking about the greatness
- of Unida, the killer heavy rock band featuring ex-Kyuss doods, check out “Coping With The Urban Coyote"(Man's Ruin)
it is the best hard rock record of the last 10 years, hands down—Mike). Undda is a throwback to the high energy
hard rock and metal I grew up listening to. But, it doesn't sound dated, it has a real modern twist to it. They
Just write great, catchy, crunchy riffs. I don't care what style it is, if it grabs my ear, I'm gonra write about
i1t. My parents weren't into rock at all, they were older, so I discovered all that shit on my own. I was listening ]
¢ to the radio from the time I was a little boy ard getting records fram when I was a little kid, I was just discov-
ering it all on my own. I had very few frierds growing up, so it was all my own exploration. There were two or
.thrweepeopleinnvtﬂghsctml»dnlistenedtop\m,imludir;gtheg&xywtngotneintoit. This guy I went to high
schoal with was a D.J. on one of the college radio stations. He was still in high school, but he D.J.%ed on the
college station. ItwasthrmghtﬁmtlatIfi:sthemdthePnstolsarﬂallﬂeearlyBritisharﬁAmcanmk
bands So,Ididleamabwtitf‘mmhim butIdldalotof@qalor'mgmnwamtofirxiwtabwtthi,sstuf‘f.

UBURBAN VOICER

lﬂEREMWBEENAWOFHDKSWRmEVAMﬁEEARLYMYSOFP[M{ADDHAMRERMY mYOU'IH]NK'IHEYHAVE
DONE A DECENT JOB OF TELLING THE STORY OF HOW THINGS REALLY WERE??

IA‘L: Gee, are we talking about "American Hardcore" by Steven Blush by any.chance?(laughs) Alright, up front,
Steve put out a good book. ; But, I do have some issues with it. The number one issue is that he thirks hardeore .
ended 1986, ar that it has been an irrelevant style of music since then. That's bullshit,,sor'r'ytoﬁellya,but
that is just complete and utter bullshit. I don't think there can be one book to adequately cover puk and hard-
oore. Ttm*earegcrmkavetobemmdﬁfermtperspectivesmit I think he did a pretty decent job. I

I didn't like some of the comments he put in between the quotes he got from people he interviewed. But, there's
alotofgoodpictm'esamitisanintermtirgoraltﬂstor'y Iﬂﬂd&itgi.vesywsmeimightmsmff You just
gotta read a lot of different sources. I just read "We Got The Neutron Bomb"(about the early L.A. puk scene) and
I think that is an interesting oral history. I am reading the Darby Crash biography right now, "Lexicon Devil."

I just love reading about history, not just puk but any style of music. I love reading about the history of rockn-
rall. I spent my entire adolescence devouring rock history books and rock reference bocks and I still like doing
that. I do think we need to have more first perscn accounts. We need to hear more from people who were actually
there, their memories may be a little fuzzy, but...

I am thinking about writing a book. I am not planning o doing any sort of definitive history of hardcore.
'Mtlamgnn%isnwhistmyofknrdoore. I am gota Write my recollecticns, my perceptions. I am also gotra
reprint some of the old interviews from Suburban Vaice. Again, first person history, you wanma get the history in
the time 1t happened. A lot of drugs and alcohal and brain cells dying over the years can make memories pretty
hazy. Luckdly, I have been pretty straight over the years, so my memory is still pretty good.(laughs) It may take
a while, but I am also going to do a book to mark the 20th amniversary of Suburban Voice. That's more certain than
not. In terms of when it's gora come out, that is still very much up in the air. I have had people telling me for
years that I should write a book about hardcore. People can argue whether hardeore is alive or dead, I happen

to think 1t is very much alive. It is really striking a chord with me again. If it's revisionism, if it's nostal-
gla, well that's too bad, but it's still something I like. I thihk a lot of the younger bands are playing it

with a certaln enthusiasm—a lot of them are just copying ard trying to rewrite history—but there are several

: bandswttlerettatMlnvetherdghtsphitamthemghtattiwe It's definitely got me interested. One
mﬂﬂlg before we end this: I wanma let everyone know I do a radio show on Allston-Brighton free radio. The
show is called Sonie Overload and I do it oo Monday nights. There is 3 webcast and my show is almost an audio
versimofnvfanz!ne precplewarxnd]eckwtthembcasttheycandosoat mmabf'reeradioorg



http://www.abfreeradio.org

