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“It is everyone’s duty to fight and help

in this cause according to one’s means.”

Toscanini
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GOVERNMENT HOUSE, JERUSALEM « 15th December 1936

My dear Mr. Huberman,

| have learnt with great pleasure thot your efforts to create
the Palestine Orchestra have been crowned with success.
| am indeed hoppy to know that Signor Toscanini will
conduct the Orchestra at its first performances. o
| am sure that the Orchestra will play a conspicuous part in
musical development in Palestine, and that it will add greatly to
the pleasure and enjoyment of all music lovers in this country
| congratulate you again on the success of your tireless effort and
wish the Palestine Orchestra a long and successful career.
| also look forward to the’ pleasure of meeting you again.
Yours very sincerely

sgd. ARTHUR WAUCHOPE
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PHCTO: CHARLOTTE MEYER, HAIFA
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BRONISLAW HUBERMAN / 1072171 282011712

Al this moment of time, when the
Palestine Orchestra is passing from
an idea into a reality, it behoves us
to reflect upon the part played by
Jewry in the realm of music. Doubts
are often expressed, even in Jewish
circles, about the musical aptitude of
the Jews in the highest spheres of
creative power. There has never yet
been — so runs the argument of these
sceptics — a Jewish Bach, or Mozart,
or Beethoven: ergo, Jews must be
incapable of producing a genius of
that calibre. Such a conclusion is a
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THE JEWISH AGENCY FOR PALESTINE, JERUSALEM 15th December, 1936

Dear Mr. Huberman,
On behalf of my colleagues as well as personally, | would like fo extend fo you and your
Orchestra a most cordial welcome on your arrival in Palesline.

The formation of the Palestine Orchestra Association and the opening of the first series of
concerts under the distinguished direction of Signor Toscanini is ‘a source of deep
satisfaction to us all. The work of the Orchestra will provide a link between the Jews of
this country and Jewry throughout the world, and will be a most valuable confribution to
the artistic life of Palestine. We oll are dseply grateful fo you and io Signor Toscanini and
to your colleagues, and we look forward with eager anticipation fo the opening of your
season here, which we frust may establish a precedent for the future.

Yours very sincerely
CH. WEIZWANN
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fallacious one and, in view of the
surpassing number and importance
of Jewish musicians in the post-clas-
sical and present eras, could only
arise from a complete disregard of the
political and sociological ~conditions
which were determining factors in the
fateful history of the Jews.

Art is not merely the creative act of
the individual, but also expresses the
active contact of the individual with
some community of minds, synthetiz-
ing and symbolising the emotions
that are latent in any given society,
their ideals, their longings, their
hopes, and their despairs. Hence art
is only possible in an appropriate at-
mosphere arising out of communal
life. This is especially true of music
which does not materialize until it
is both performed and heard. But
from this atmosphere Jews were en-
tirely cut off by their cultural, social
and political seclusion during cen-
turies of ghetto life. It was only the
introduction of emancipation, which
Napoleon imposed, more or less, on
the mid-European States, that first
created the possibility for contact for
Jews with the prevailing European
culture. Upon the fall of Napoleon
there arose within the area of greatest
significance for the music of that
time, “namely in the Germanic
countries, a tendency to undo the
work of emancipation, with the result
that political and cultural restrictions
were introduced, restrictions that were
only gradually removed in the course
of the centuries. Thus it was not by
accident but as by force of events
that the first great Jewish composer,
Felix Mendelssohn, was a baptised
Jew.

During this first period of emancipa-
tion it was not possible for a Jew t
find most the elementary conditions
necessary for the detection and de-
velopment of his musical talents
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onversion to christianity
which rapidly removed all barriers
cutting off the ghetto from the
European  spirit. From the time,
however, when the spirutal emancipa-
tion from the ghetto was completed
in the course of the nineteenth
century, the Jews have taken their
share in the musical life of Europe
to such a paramount degree, both in
quality and quantity, that they must
be acknowledged to possess special
aptitudes in this, as in so many other
spheres. Let it suffice to mention
such names as Meyerbeer, Offenbach,
Anton Rubinstein, Goldmark, Max
Bruch, Mahler, Schénberg, Milhaud,
Ernst Bloch, Ravel. It must be ad-
mitted that no genius of the calibre
of a Beethoven is to be found amongst
those names. But where is there a
nation that can point to a Beethoven
for the period after the entry of the
Jews into European musical life?
The truth is that not all periods of
history are equally and without
distinction capable of expressing
themselves in every branch of Art,
Consider for a moment how short,
not more than six to eight decades at
most, were the periods when, for
example, sculpture flourished under
Phidias and Praxiteles, or painting
under Rembrandt and Franz Hals,
or poetry under Goethe and Schiller,
or, last but not least, the era of the
Prophets in the time of Isaiah and
Jeremiah.

Unique events called forth by unique
conjunctures of favourable conditions
occurring once every thousand years
or 5o, and which might be compared
to high tension in the atmosphere
which is discharged by thunder and
lightning and then followed again
by complete darkness. So, too, music
has its special conditions and im-
ponderables. When, at about the
period between Bach and Beethoven,
there was brought abouta conjuncture
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O e oeeasion: ot the Opening
Concert of the Palestine Orchestra
I wish as Hon. Treasurer of the
Palestine Orchestra Trust to express
my thanks to all those who by their
contributions have made these con-
certs possible.  While gratefully
acknowledging the donations which
have been received from countries
throughout the world and the sup-
port of the members of the Palestine
Orchestra Association, I would like
to record our very special indebtedness
to Bronislaw Huberman who through-
out the past twelve- months. has-re-
peatedly transferred to our funds the
proceeds of his art, and whose genius
has inspired the whole undertaking.

F. H. Kiscu




of these conditions and imponderables,
the Jews were still living in the
ghetto, and when finally the
barriers of the. ghetto were over-
come, the art of Music had passed
its zenith — for Jews no than
for non-Jews.

It may be that it is just that idea of
“modern functionalism”, an idea
which musical, even more than other,
circles were so proud to have achieved,
which will have first to be overcome,
and we must once more regain faith
and belief in destiny in order that
our innermost emotions may become
worthy of being purified and exalted
by music, that most mystic of all As
it may be that mankind must once
again learn to love cach other before
they can hope once again to receive
“this kiss of the whole world” from
another Ninth Symphony. And where
in the world is there another spot
where mankind, whether believers or
unbelievers, whether Jews or Christ-
ians or Mohammedans, are so ir-
resistibly drawn into the ban of a
well-nigh inconceivable mystic ~at-
mosphere as Palestine? Is there any
country more pre-destined to redeem
the world by a new and a third
Gospel of human dignity and of
human love than this Palestine of
ours, which even now is being largely
repeopled as a refuge from the hatred
of the world and which is being
transformed by the love of its in-
habitants from a wilderness into a
Garden of Eden? And the Orchestra
of this land, ever old and ever new,
has before it not merely the task of
aiding, by means of strengthening
their cultural life, the inhabitants of
Eretz Isracl in the work of up-
building, but their aim should further
be to prepare the ground for a mu-
sical culture which may, should some
day the times again be propitious,
present mankind with a mighty
creator of music.
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TOSCANINI
by Paul Stefan

(4 Biography of Toscanini by Paul Stefan
is Published in German and English)

In speaking of the most famous and
certainly the greatest conductor of
our times, words are capable of little
more than drawing sketches of his
personality and life.

Born on March 1867, in Parma (thus
he is in his seventieth year), Toscanini
was trained as a cellist at the Con-
servatory of Music in his native town,
where he also learned piano and com-
position. While still in school his
schoolfellows appreciated him more as
a future conductor than as a cellist.
His career began as cellist in the or-
chestra of a travelling Italian opera
company touring Brazilian towns.
In Rio, after a dispute with the or-
chestra, immediately before a perfor-
mance of “Aida”, the Brazilian con-
ductor refused to conduct, throwing
the whole company into a dilemma. {f
the performance had not taken place,
they would have been left stranded in
a strange country without even the
money to return home. At this point
the nineteen year old Toscanini
climbed up to the conductor’s desk,
closed the score, and conducted the
whole opera by heart — as he has
done in all his rehearsals and in-
terpretations ever since.

‘The success was enormous. Toscanini,
the cellist, ceased to exist — Tosca-
nini, the conductor, was born. This
success was repeated in nearly all
Italian towns, and finally led him to
the world-famous Scala in Milan. In
these years of wandering, Toscanini
became intimately acquainted with
all the operas of his own countrymen,
particularly with the great works of
Verdi, who was still living at that
time, as well as with those of Wagner.
In fact, Toscanini conducted the first
performance of Puccini’s “Bohéme”,
It was through him that many

(Continued on page 18)
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PHOTO: SUSE VON WINTFRLITZ

With his dynamic enchantment, Toscanini con-
siderably expands fhe inherenf musical appre-
ciativeness of every individual: he intigorafes
the talent, the force of each musician, and one.
micht even venture fo say. fhe pofentalifies of
fhe inanimafe insfrumenis.  Sfefan Zweig
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THE PALESTINE ORCHESTRA

TEL-AVIV

CONCERT HALL LEVANT FAIR
SATURDAY, JANUARY 2, 1937, 8.30 p. m.

JERUSALEM

EDISON HALL

MONDAY, JANUARY 4, 1937, 8.30 p. m.
HAIFA

ARMON HALL

TUESDAY, JANUARY 5, 1937, 8.30 p. m.

BEETHOVEN-CONCERT

CONDUCTED BY:

ARTURO TOSCANINI
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PROGRAMME

I1l. Symphony (Eroica)

Allegro con brio

Marcia funebre — Adagio assai

Scherzo

Finale — Allegro molio
INTERVAL

Overture “Egmont”

I. Symphony
Adagio molto — Allegro zon brio
Andanfe cantobile con moto
Menvetto

Adagio

Overture “Leonore”,

Il op. 72a

All advertising in this Programme through
“Zurah” Advertising, Tel-Aviv, 120 Allenby Rd. — Haifa, New Business Centre, House Levy.
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(Continued from page 12)

of Wagner’s operas were first intro-
duced to the Italian public.

With Wagner's “Meistersinger”, one
of his favorite works, Toscanini began
his activities at the Scala in 1898.
After a glorious period of activity in
Milan, during which he effected many
reforms, he left in the middle of the
1903 season on account of a dispute
and took the next boat to Buenos
Aires, where he conducted operas.
In 1906 he was back in the Scala,
where he stayed until 19o8. From there
he went to New York as director of
the Metropolitan Opera, increasing
its brilliance, until Italy's entrance
into the World War. Toscanini
spent the war years in Italy, con-
ducting frequently for War charities
to which he contributed almost his
whole fortune.

In 1920 the Scala which had been
completely reorganised, engaged him
as director. Until the end of the 1928/
29 season, whenever Toscanini con-
ducted, it became a great occasion
for the Scala’s public. The crowning
achievement of his activities was the
taking of the whole company — in-
cluding choir, orchestra and tech-
nicians — to Vienna and later to
Berlin. Certainly an opera ensemble

had never experienced such a
triumph.
In 1930 Toscanini took the Nev

York Philharmonic, which he had con-
ducted throughout the 1929—1930
season, on a wide European tour.
That summer he conducted a Bay-
reuth performance for the first time,
giving particular brilliance to this
festival, and again in 1931, but this
was for the last time. The following
year, 1932, there was no festival, and
in 1933 Toscanini stayed away as a
Pprotest against a regime which refused
to allow his two friends, Bruno
Walter and Otto Klemperer, to
conduct in Germany. Instead Vienna
friends persuaded the Maestro to
conduct in the Salzburg Festival and
in. Vienna, which he had done re-
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peatedly since then. The winter
months of these and the following
years, Toscanini was the Concert
Director of the New York Philhar-
monic and was idolised by the New
York public. His fame has by this
time reached the apex in his field
throughout the whole world.

This is the man who has demon-
stratively placed himself at the head
of the Palestine Orchestra — as a
person as well as an artist. A fanatic
for perfection, he is still the truest
interpreter — and his magic lies in
this quality, — finding in every score
something which no one before him
has found or brought out.
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OBERON OVERTURE
by Karl Maria von Weber
(1786—1826)
Wcher‘s Oberon, completed in 1826
and performed in the same year in
London, is the swan song of the com-
poser. The weak point of the opera is,
as in most operas of that period, the
libretto. But even if the whole work
cannot be saved with the most skilful
of alterations, the Overture remains a
piece of immortal romanticism. The
flute and clarinet passages in the
introduction, count with the first bars
of Mendelssohn’s Midsummer Night's
Dream Overture (which appeared in
the same year) as the beginnings of
musical impressionism. The elfin
flight is portrayed with the simplest
of means. As opposed to Mendelssohn,
who approaches more closely the
Weber

considered as the adherent of opera,

classical masters, must be
understanding the pictorial interpre-
tation of situations. The overture is
composed of themes formed out of the
opera. The method of using themes
and motives leads the way to Wagner
Leit-motiv

and  his system,  but

what in later times sank to the
vilest form of musical interpretation,
the potpourri, has been overcome in
this overture by the skill with which
the themes and motives from the
opera have been united into one com-

plete and satisfactory whole.
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EXCLUSIVE CHILDREN'S WEAR
MAN TAILORED GOATS
CHARMING GIFTS
CHILDREN'S WORLD
OFF JULIAN'S WAY, JERUSALEM

PIANO-TUNING
AND REPAIRING

A. CARMI
“PLEYEL-DIPLOMA", PARIS.
TEL-AVIV, SPINOZA ST. 35

A fow names of the lorge number of testi-
monials from world-renowned arfists who_gave
concerts in Palestine on pianos tuned by A. Carmi
expressing the full safisfaction of those arists as
1o the exactness and lasting clearness of the fune.

A.Shnabel, B, Huberman-Shuize-Gimpel, A, Rubin-
stein, Jasha Haifetz-Achron, lozar Levy, i. Milstein,
A Uninsky, |. Zigetti, A. Borowsky, Erika Morini, Mi-
sha Eiman, R. Casadesus, Henry Marteau, J.Ungar,
1. Thibault-Janopolo, R. Garbusova, E. Feverman!
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THE SECOND SYMPHONY
OF BRAHMS

The youthful genius of Brahms was
discovered by the great Jewish violin-
ist Joseph Joachim. He took the
promising musician to Schumann who
introduced him to the public in his
famous article “New Paths”. Here
was a new link in the chain of the
great classical masters. Brahms comb-
ines Bach’s austerity, Beethoven’s
strength and Schumann’s poetry in
his comprehensive personality. With
out being a reactionary, Brahms main-
tained the old tradition. Especially
in his rythm, he advanced this
tradition without developing a spirit
of revolution.

Like Beethoven, Brahms found his
second home in Vienna. Remaining a
bachelor, he sought and found the
fulfilment of his life in the delicate,
charming Austrian spirit. In none of
Brahm’s symphonies is the feeling of
light and sun so strongly expressed
as in the D-major symphony. The
opening is saturated with the fresh-
ness of spring.

The second theme, a duet for viola
and violoncello in F-major, is steeped
in quiet wistfulness; but this is no
sentimental  wistfulness, it has the
deeper content of folklore. In the
development, all the themes and
motives are elaborated with great
art, reaching their climax in the coda,
where .one. can..almast . picture. the
bursting forth of the first buds of
spring.

The broad cello theme of the second
movement may portray the deep

(Continued on page 24)
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NOCTURNO AND SCHERZO FROM THE MIDSUMMER
NIGHT'S DREAM MUSIC
by Mendelssohn

W Eat o composed these lovely
pieces for Shakespeare’s Midsummer
Night’s Dream seventeen years later
than the overture which he had written
when only seventeen years old. An
English scholar of music said of the
overture that there is no other piece
of music which contains so many har-
monic and orchestral ideas, none of
which had ever previously been
worked out. It is almost as remarkable
that the more mature Mendelssohn
could once again recapture those

youthful tones in his later works.

Both the Nocturne and the Scherzo
are light, introductory pieces. The
lovely horn theme of the Nocturne
together with the triplet movement of
the strings create the mood of the
fairy forest. In the Scherzo we are
presented, in a charming interchanze
of wind and string motives, with the
merry antics of the elfin inhabitants
of this forest. The popularity of this
music is well deserved. Technical
mastery, delicacy of touch and real
folk-feeling are united here in a quite

remarkable manner.
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(Continued from page 22)

thanksgiving of man for creation.
In this movement also one feels the
urge of growth which is characteristic
of the whole symphony.

The third movement starts with a
leisurely dance measure played by the
above which turns to vivid gaiety in

the middle section.

The last movement reaches the fulfil-
ment of joy which is hinted at in the
Allegretto. On its two broad and
warm themes, one the freely flowing
“alla breve” and the other, Brahms
erects a magnificant triumphal arch,
through which King Spring jubilantly

passes, followed by the whole throng.
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M. KOVALSKY & SON

THE OLDEST AND LARGEST
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DRAPERY
FALKOVITZ & GOLDIN

TEL-AVIV-HAIFA
JERUSALEM, Generali Bldg.
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Woollen & Sitk Novelties for Ladies — High
Class Cloths for Gentlemen ~Upholstery Materials
Sheefings — Shirfings — Flannels a.s. 0. a. s o.

TEL. 419 9N

B FLAT MINOR SYMPHONY

by Schubert (1797—1828))

ic so-called “Unfinished ~Sym-
phony” is not one of Schubert’s latest
compositions. The life of this
genius was to short to allow of any
of his works to bear the stamp of age.
Whether other movements were
planned or not, we may consider the
“unfinished Symphony” as finished. Tts
two movements complement each
other so wonderfully that one does
not feel the lack of completion. The
first movement is fundamentally a
striving to escape to the higher regions
from .the world of fate. A dramatic
tension is attained comparable only to
the highest in Beethoven, In this fight
between light and darkness, fate gains
the victory. The lively spirit is ex-
pressed by the cello and bass of the
opening passage, followed by the in-
troduction of the sixteenth notes of
the violins and the immediate ap-
pearance of the theme in the wood-
wind. Even the soulsadness of the
second theme canmot banish  the
tragic feeling. Fundamentally the
whole work is a vain attempt to
attain higher regions from the dark
fate-laden world. In its further deve-
lopment a dramatic pathos is obtained
by the ingenious alteration of the
opening theme, an expression which
besides Schubert no one but Beet-
hoven could have realised. The reprise
is characterised by the intertrining
of the ghostly opening spirit with
the loveliness of the world in the
second theme; but fate intervenes
with the impressive mezzo-forte of the
motive played pianissimo at the
beginning. In the second movement
the spiritual world encompasses us
with such ethereal tones that we can
no longer determine whether both
worlds have not been fused into one.
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LIST OF THE MEMBERS OF THE ORCHESTRA + NTIDINA *7an no'wA

FIRST VIOLINS.
Rudolf Bergmann, leader

Leader, Municipal Orchestra, Wies-

baden; New Opera, Hamburg.
Andreas Weissgerber
Felix Galimir

Leader of the Galimir Quartett and

of the Vienna Concert-Orchestra.
Mieczyslaw Fliederbaum

Leader, Warsaw Phil. Orchestra.
Basia Polischule

Leader, “Jiid, Kulturbund”, Berlin.
Lorand Fenyves

Second Leader, Budapest Concert-

Orchestra and Budapest Phil. Orches.
Marel Rak

Leader, Lemberg Philharmonic Or-

chestra and Opera.
David Griinschlag

Vienna Concert-Orchestra.
Heinrich Haftel

Vienna Concert-Orchestra.
Schulamith Silber-Chajes

Broadcasting Orchestra Paris.
Alfred Lunger

Leader, Vienna Concert-Orchestra.
Dea Gombrich

Adolf Busch, Chamber-Orchestra.
Joseph Bernstein

SECOND VIOLINS.
Jacob Surowicz

Leader, Warsaw Phil. Orchestra.
Ben Ami Silber

Broadcasting Orchestra Paris.
Moszel Lewak

Leader, Philharmonic Lodz.
Mosze Sztyglic

Warsaw Philharmonic Orchestra.
Alfred Ginzbarg

Warsaw Philharmonic Orchestra.
Aszer Borochow 2

Orchestra Cortt Paris.
Szlomo Bor

Symphony Orchestra Prague.
Raja Berson
Boris Rogoff

Philharmonic Orchestra Buenos Aires;
Selmar Chasin
Liftman Boruch

Opera Warsaw
Klecki Mnasza

Gewandthaus Leipzig.

VIOLAS.
Harry Blumberg

Member of the Berlin String Quartet.
Lotte Hammerschla

Leader, Vienna Concert-Orchestra.

JIPRT 1D

WRY 13D LIRBID AT
3TIRIDM MMIYR AR WRY 10
STNI0RA APIN AR
370NN ORITR
1BITKI Dp3D
TP NNBIN L DYIR BRIRPD YWRY 10
M3 Mo
DIRITTIED IXGDYEND
SIRN2 AIRIRATIE RN STRY 10
pwrRn mo3
QY03 YT TRRNBNPLG WTRY 1D
whp LRI
TOIENP  ANeI PRI en 1D
VYBRTIAA NVIDIRAPE NN BYBRTID
PRI PIRR
DR NLIRATD ANV < IWRY 10
13883
w1 M
UM AWIWND hNem
Svern TN
LM3 AYIEND RN
VR MBS
DMINE VW ANER
25 1Bk
JRM2 WINPTV TR 1R
I AR
DVIBRP AN 212 AR
REZL L

2 I

P30 3pY

JTIRN RSIRADE AL PR 110
9351 w13

DMKEI IR AN
PRV pYiB

STITI AIINTHD URY 10
PianvY wn

MYIRND NUILIRASD ANDI
2IM3¥NI TIEGR

MPIRND NIBIRAND AN
EERIER T

DVIRD MENP, MBI
M nosy

ARID AMEBD AMBIA
nna
o

OV DURI NLIRASD
100 IRpST
1BBD5 M3

TN TIEN
PP NwIn

1IING MneBW

a2
3130153 18
AT @R mYaan an
RLELA LTI EI
M3 MNP ANBW AWRY MDD

8



MM 0N NRRNND I3 1IN

L112on..ra..ntuin
1917 N N2N 92K

0'J2KNY 12 Wwnnwn
oMW 0N omaon

Just like

best Butier.

but much cheaper!
90 be used. for meat and mik dishes!
deliciou
nourishing
economical

BLUE BAND\

MARGARINE

31




LIST OF THE MEMBERS OF THE

Peisach Ginzburg
Leader, Warsaw Phil. Orchestra.
Renée Galimir
Member of the Galimir Quartett.
Jaroslaw Front
Leader, Philharmonic Orchestra and
Opera. Zagreb,
lice Fényves
Budapest Municipal Orchestra.
Dora Loeb
Chaim Bor

VIOLONCELLI.

Jacob Bernstein
Leader, Philharmonic Orchestra Stock
holm; Leipzig Symphony Orchestra.

Ary Schuyer
Leader, Frankfurt Opera and Museum
Orchestra,

Boleslaw Ginzbarg
eader, Warsaw Phil. Orchestra.

Adolfo O(lno[msoﬁ

Albert Katz
Leader, Leipzig Symphony Orchestra

Josef Weissgerber

Chaim Hodensiajn

Dr. La
Teaies: Budapest Concert-Orchestra

BASSES.

Ermst Boehm
Leader. Broadcasting
logne; Orchestra “Jiidischer
bund” Frankfurt a. M.

Seew Mirkin
Leader Leningrad Phil.

Walter Breier

Adolfo Farnesi
Leader, Broadcasting Orchestra Rome.

Mordechai Pinshi
Professor at the
Music in Tiflis.

Abraham Wenger
Leader, Philharmonic Orchestra Lodz

Orchestra C
Kult

Orchestra.

Conservatory of

FLUTES.

Jacob Shumer
irst  Flute,
Orchestra.

Salomon Engelsman
First Flute, Dresden
Orchestra.

Erich Toeplit=
Orchestra “Jiidischer
Frankfurt a. M.

Chicago ~ Symphony

Philharmonic
Kulturbund”,

OBOES.
Salomon van den Berg

“Residenz-Orchestra” The Hague.
Josef Marx

First  Oboe, Symphony Orchestra
Dayton, Ohio; Broadcasting Station

Cincinnati, Ohio, US.A.
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1937 MODELS

Agents for Palestine:

INTERNATIONAL RADIO & MUSIC STORES LTD.

TEL AVIV « 54 ALLENBY RD. =« TELEPHONE 3857

OBTAINABLE AT TEL AVIV: Palestine Phonoradio Service, 83, Allenby Rd.,, Tel. 3718 =
American Palestine Automobile Co., Jaffa-Tel Aviv Rd. Tel. 3228 s Orient Radio, 26, Rambam St.
Central Radio, Gruzenberg St. cor. Allenby Rd. » JERUSALE! ‘s Radio Service, Ben
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LIST OF THE MEMBERS OF THE ORCHESTRA -+ NIIDINA 'an nn'in

CLARINETS.
Dr. Hans Levitus
First Clarinet, National Theatre Linz.
Heinrich Zimmermann
First Clarinet, Orchestra “Jiidischer
Kulturbund” Frankfurt a. M.; Mu-
nicipal Orchestra Wiesbaden.
Louis Staal
First C]armcl, “Haag'sche Symphony
Orchestra”

BASSOONS.
Leon Szulc
First Bassoon, Vienna State Opera;
Professor of the Warsaw Conservatory.
Josef Samson de Groen
First Bassoon, Philharmonic Orchestra
Groningen.

HORNS.

Horst Salomon
First Horn, Orcheslm “Jiidischer Kul-
turbund”, Berlin.

Bronislaw Szulc
First Horn, Warsaw Opera; Professor
of the Warsaw Conservatory; Con-
ductor of the Scottish Orchestra in
Glasgow and the Lodz Phil. Orchestra.

Tibor Silk
First Hom, Budapest Concert-
Orchestra.

Wolf Sprecher
Opera and Municipal Orchestra

Saarbriicken.

TRUMPETS.
Zwi Feldmann
Warsaw Philharmonic Orchestra.
Hans Sachs
First Trumpet, Orchestra Municipale
San Remo.
Mischa Rakier
Dresden  Philharmonic  Orchestra ;
Municipal Orchestra Saarbriicken.

TROMBONES.
Hnnn(h Schicfer
t Trombone, Orchestra “Jiidischer

Kulturbund® Bertin
Michal Podemshi

First Trombone, Phil. Orchestra Lodz.
Oskar Heller

National Theatre Kosice..

TUBA.
Gustav Totzler

“Orchester-Verein”, Wien.
TIMPANI.
Bronislaw Ginzbar,

Broadcasting Otenchcts Warsats

Jsrael Segall
Symphony Orchestra and Opera ;
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THEBRITISH THOMSON-HOUSTON CO. Ltd.

ELECTRICAL ENGINEERS AND MANUFACTURERS
HEAD OFFICE AND WORKS, RUGBY, ENGLAND

RADIOS o REFRIGERATORS @ RANGES o WATER-HEATERS
DOMESTIC APPLIANCES o TALKIE EQUIPMENT ¢ MOTORS o ETC.

PALESTINE BRANCH OFFICES:
L-AVIV: 26 GRUZENBERG ST. (MAIN OFFICE)
RUSALEM: PRINCESS MARY ROAD
IFA: NEW BUSINESS CENTRE, JAFFA ROAD
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EVERY FRIEND OF THE PALESTINE ORCHESTRA HELPS
FORWARD THE DEVELOPMENT OF JEWISH CULTURAL LIFE,
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