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D E M E N T E D  R E A D I N G  

F O R  

D E M E N T E D  M I N D S

A L L  PRICES IN C LU D E  POSTAGE *  # 1 ,  2 ,  3 ,  1 2  &  1 4  -  S o ld  O u t  *  Q u a n t i t i e s  a r e  l im i t e d  s o  p le a s e  l i s t  a l t e r n a t e s .

#20 Sunny Buick cover & 
color feature, The Cramps,

Mark Anthony Lacy,
Mamie Van Doren, Justice 

Howard, Dead Moon, art, music, 

smut, wrestling plus King 
VelVeeda's Cheesy Funtime 

Pages and the Night of 

Champions EP with Rancid Vat, 
Edison Rocket Train, Bump-N'- 

Uglies, Coyote Men & The 
Goblins... $8 (US) $11 (World)

#19 Joe Leonard cover &  color 

feature, Merle Haggard,

Mayfield Williams, Lazy Cowgirls, 
Chas Ray Krider, art, music,  

smut, wrestling plus the debut 

of King VelVeeda's Cheesy 
Funtime Pages and the South  
Philly Streetfight EP with 

Limecell, Serial Killers, the Bad  

Vibes & the Cosmic 

Commander's Intergalactic 
Rockestra... *8 (US) $11 (World)

#18 - Ausgang cover &  color  

feature, Justice Howard, 
Dwarves, Lisa Petrucci, 

Frankenstein Drag Queens 
From Planet 13, art, music, 
smut, wrestling plus ER and 
the LA Kings of Rock EP with 
Leaving Trains, Texas Terri & 
the Stiff Ones, 

the Bell Rays, and 
B-Movie Rats...

$8 (US) $11 (World)

#17 - Joe O'Neill cover &  
color feature, Hammerlock, 

Von Franco, Christine Karas, 

the Hookers, art, music, 
smut, wrestling plus ER and 

the COS v.2 EP with 
Frankenstein Drag Queens 

From Planet 13, Alcoholics 
Unanimous, Tunnel Rats and 

Bootleg Bill...
$7 (US) $10 (World)

#16 - Wes Benscoter cover &  

color feature, Electric 

Frankenstein, Missy Hyatt, 

Streetwalkin' Cheetahs, Dr. 

Ducky DooLittle plus ER and 

the C14 Hall Of Fame EP with 

Hasil Adkins, Andre Williams, 

Davie Allan and The Arrows, 

and Johnny Legend...

$7 (US) $10 (World)

#15 - Isabel Samaras 

cover &  color feature, 

Johnny Legend,

The Hellacopters,

Katrina del Mar,

Gaza Strippers, plus ER and 

the New York Rocks EP with 

The Dictators, Toilet Boys, 

Jayne County and 

The Master Wan...

$7 (US) $10 (WORLD)

#13 - Niagara cover &  

color feature, Davie Allan, 

Gluecifer, Brutal Truth, 

Jeff Dahl, Thorazine, plus 

ER and Confederacy of 

Scum EP featuring LIVE 

tracks from ANTiSEEN, 

Hellstomper,

Rancid Vat, Cocknoose, 

and Limecell...

$7 (US) $10 (WORLD)

#11 - Judith Schaechter 

cover &  color feature,

Tesco Vee, God Is My Co- 

Pilot, Al Goldstein, KAZ,

Cash Money, plus ER's

"PORN IN THE USA" issue

and the Legends of Philly

Punk EP w/ the

Sic Kidz, RUIN, More Rends,

F.O.D....

$7 (US) $10 (WORLD)

#10 - Robert Williams cover 

and color feature,
Glenn Branca, The Nomads, 

Candy Snatchers, plus the 
debut of our merge with 
Exploitation Retrospect and 

more... EP with Electric 

Frankenstein Sgt. 6 Assault, 
The Hellacopters, 

and the Stuntmen...
$7 (US) $10 (WORLD)

#9  - Richard Kern cover and color feature, Jayne County, 
Cannibal Corpse, Rob Younger, W.O.O. Europe Tour diary, Tiffany 
Million... EP with Six Finger Satellite, MX-80, Gone and Stinking 

Lizaveta $6 (US) $8 (World)

#8  - Fold-out cover by The Psychic Sparkplug, Cows, Survival 
Research Labs (pt.l), ANTiSEEN, Kathy Acker, Charles Gayle... EP 

with Napalm Death, Unsane, Neurosis and Limecell 
$6 (US) $8 (World)

#7 - Joe Coleman cover and feature, Napalm Death, Pere Ubu, 
Elliott Sharp, Darius James... and vinyl with William Hooker/Lee 
Ranaldo/Zeena Parkins Trio, Wayne Horvitz, Mike Keneally and 

W.O.O. $6 (US) $8 (World)

#6 - Six Finger Satellite, Dirty Three, Hubert Selby Jr., Helios 
Creed, William Hooker... plus vinyl with Southern Culture On The 

Skids, the Nomads, Mono Men, and The Friggs 
$6 (US) $8 (World)

#5 - Spiritualized (pt. 1), Half Japanese, Matthew Shipp, Alice 
Donut, Genesis P-Orridge (pt.2), Ben Vaughn... plus vinyl with 

Blag Dahlia, Cosmic Psychos, Ultra Bide and Snail 
$6 (US) $8 (World)

#4  - Derek Hess cover and feature, Genesis P-Orridge (pt.l). 
Morphine, Foetus, David S. Ware... our first 45 — real vinyl fea­

turing the Chrome Cranks and Psyclone Ranger 
$6 (US) $8 (World)
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L a r r y  K ay -  T a k in g  Nam es 

(b u s in e s s  m an a g e r/a d  g e e k )
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C o v e r  A r t :  “ 1 0 0 0  N a tu ra l S h o c k s ”  b y  M a rk  

Dancey; o i l  on  b o a rd , 2 0 0 0

c a rb o n  14 is  pub lished  b y  

F u ll C on tact G rap h ics  

A  fo u r - is s u e  s u b s c r ip t io n  is  * 2 0  in  th e  OS: 
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 So, here  w e are aga in  in  the  space w he re  I 'm  supposed to  e d ito r i-  
al ize. I  d o n 't re a lly  have too m uch  o f th a t to  do so I ' l l  ju s t s ta rt ra m b lin g  and  
w e 'l l  see w h a t I can come up  w ith  to  f i l l  the  space. W h ile  I 'm  here I  m ay as 
w e ll p o in t out th a t th is  is o u r 21st issue, w h ic h  m ay o r  m ay n o t seem lik e  a lo t 
o f issues to you. I t  sure seems lik e  a h e ll o f a lo t to  me. W hen  we s ta rted  the 
m agazine, we had  no idea i f  w e 'd  even m ake i t  to  double  d ig its  b u t here we 
are e ig h t years la te r, s t i l l  c ra n k in g  out issues, a lb e it a t a s low  pace. So fa r  the  
idea o f p u b lis h in g  tw ice  a yea r and  m a k in g  the  issues b ig g e r has w o rked  out 
so w e 're  gonna s tick  w ith  it .  This is o u r b iggest issue ever, page-w ise, and we 
had  a lo t o f he lp  w ith  th a t fro m  o u r ve ry  verbose co n trib u to rs —w h o  seem to be 
in  some sort o f secret c o m p e titio n  fo r  the  b iggest w o rd  count. So I 'd  lik e  to  
p u b lic ly  th a n k  them  fo r  tha t.

Speaking o f o u r co n trib u to rs , one o f th e m  - o u r beloved K in g  
VelVeeda - is, a t the  tim e  o f th is  w r it in g ,  e m bro iled  in  a huge gooey mess w ith  
K ra ft Foods w ho  are su ing  to stop h im  fro m  us ing  the  te rm  VelVeeda. It's  a c tu ­
a lly  a lo t m ore com p lica ted  th a n  th a t b u t since there 's  no w a y  I can m ake th is  
m e n tio n  cu rre n t (i t ' l l  be m ore th a n  a m o n th  fro m  no w  w h e n  th is  co lu m n  is 
a c tu a lly  in  p r in t  and  the p lo t has been th ic k e n in g  w eekly, sometim es d a ily ) 
and  there 's  a lo t o f deta ils  to  th is  story, I 'd  lik e  to  in v ite  you  to read m ore 
about i t  on  h is  site - go to w w w .cheesyg raph ics .com /cas tlehass le .h tm l fo r  a 
fu l l  exp la n a tio n  and up to the  m in u te  details. This obv ious ly  s truck  close to 
hom e cause VelVeeda's been a p a rt o f the  m agazine fo r  a w h ile  now , and he's 
o u r buddy, b u t w e 're  also bo th  b ig  fans o f h is  a r t  so I d o n 't m in d  u s in g  a l i t t le  
space here to suggest to  you  tha t, a fte r you  read  a ll about the  case on h is  site, 
you  go over to  h is  store section and b u y  som eth ing  cheesy. I f  yo u 're  a fa n  o f 
h is  a r t  and are w o n d e rin g  w h a t you cou ld  do to h e lp  h im  out o r show  y o u r 
support, th a t is c e rta in ly  one w a y  to  do so. A n o th e r (free) w a y  is to  d ro p  h im  a 
note o f encouragem ent. (D o n 't fo rge t, pe rve rted  a rtis ts  need love too.) Let h im  
kn o w  th a t you stand b y  h is  r ig h t  to  use h is  p u n k  rock  name. W ha t's  next? The 
m akers o f Je ll-0  su ing  Jello B ia fra?  Ooops, m aybe I s h o u ld n 't have w r it te n  
th a t—I d o n 't w a n t to  g ive  anyone any s tup id  ideas. (W e ll, m ore s tu p id  ideas.) 
H o p e fu lly  by the tim e  th is  issue comes out, VelVeeda w i l l  have em erged v ic to ­
r ious fro m  h is D avid  vs. G o lia th  ba ttle  and i t ' l l  fa l l  in to  the  som e th in ' to  te ll 
the  g ra ndk ids  about category.

I 'd  also lik e  to  m e n tio n  the re  was a l i t t le  re -do  in  th e  rev iew  section 
fo r  th is  issue; the re  seemed to  be a lo t o f con fus ion  w ith  the  co lum ns -  as in  
w e kep t g e ttin g  e -m a ils  say ing  th a t people hea rd  th e ir  b and  o r  la b e l had  
so m e th ing  rev iew ed  in  the  m ag. and th e y  ca n 't f in d  it ,  and w he re  is it ,  and 
w h y  is n ’t  i t  in  a lp h a be tica l o rd e r lik e  the o th e r CD review s, etc. W h y  people 
ca n 't see those pages w h e n  th e y  look th ro u g h  the  m agazine, I  d o n 't know . But 
a decis ion was m ade b y  "the m anagem ent" to  m ove those rev iew  co lum n  
review s in to  the re g u la r  rev iew  section fo r  th is  issue so I 'd  ju s t lik e  to  say to 
you  a ll  w h a t I've  a lready said to  the  th ree  w r ite rs  invo lved , Paul Bearer, R ick 
D. and  E lio t D uhan—i t  is in  no w a y  an y  re fle c tio n  on th e m  th a t some people 
cou ld  no t f in d  those pages o r  com pute the  s o m e  
r e v ie w s  a r e  in  a lp h a b e t ic a l  order and some are in column form th in g . S hould  the re  be an o u tc ry  in  sup­
p o rt o f the  co lum ns, w e 'l l  b r in g  'em  back. The fe e lin g  am ong  th e  th ree  w r ite rs  
was m ixed. Paul sa id he ended up  k in d a  l ik in g  it ;  R ick m ade sure I  knew  he 
d id n 't  (in  a n ice w a y  th o u g h ); E lio t... w e ll, he never m en tioned  i t  so I  re a lly  
have no idea w h a t h is  stance on the  subject is b u t he's n o t the type to com ­
p la in . They were good sports about i t  th o u g h  & I apprec ia te  tha t.

O ther th a n  tha t, th in g s  are p re tty  status quo a ro u n d  here m agazine 
w ise; so I guess I 'm  done e d ito r ia liz in g . There has been a to n  o f ac tion  on the 
Steel Cage fro n t, I 'm  h a p p y  to  repo rt. W e 're  g e a rin g  up  fo r  o u r s p rin g  releases 
(see page one), a ll o f w h ic h  shou ld  be ou t b y  the tim e  you 're  rea d in g  th is , and 
w e ’ve got a to n  o f good s h it p la n n ed  fo r  the  rest o f the  year; check ou t the  site 
(ww w .steelcagerecords.com ) i f  yo u 're  in te rested  in  re a d in g  m ore  about tha t. 
A lm ost a ll the bands we w o rk  w ith  are h e a d ing  out on  the  road  th is  sum m er 
(and  the ones w h o  a re n 't w i l l  p ro b a b ly  be p la y in g  
a round  th e ir  respective hom e tu rfs ) so keep yo u r 
eyes and  ears open. A n d  i f  y o u ’re gonna  be in  New 
Orleans th is  September (the  weekend o f the 27th) 
fo r  the  C.O.S. Supershow - I ' l l  see you there . Be sure 
to ask the W id o w m a ke r to  show  you h is  Leslie Kicks 
Ass ta ttoo! In  the  m ean tim e , hope you  en joy the 
issue. 

xoxo,
leslie

Thanks to: our family, Dante; all the writers that contributed to this issue; Mark Dancey; the Candy 
Snatchers. Stevie & the Secrets. Adam West & the Twin Six; Cosmo; the Irwins, Justice Howard; Paul 
Bearer; Masterwork in Philly; the current and future Steel Cage roster; and anyone else we forgot who 

deserves thanks. Smooches to Frenchie Cologne!
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M oto rh e ad ’s been a p a r t  o f  m y m us ica l w o r ld  since I  w as a ju n ­
io r  in  h ig h  schoo l. T h a t’s w hen  I  f i r s t  h e a rd  them  co u rte sy  o f  a 
fr ie n d  o f  m ine  w h o  w as one o f  tw o  o th e r k id s  (besides me) in  
schoo l w ho  lis te n e d  to  p u n k  ro c k . He b ro u g h t o ve r a cop y  o f  
Bom ber, w h ic h  had  ju s t  com e o u t in  E n g la n d  and  th e re fo re  had 
th a t ‘ooh, im p o r t ’ m ys tiq u e  a b o u t it ;  I  “ b o r­
ro w e d ”  i t  fo r  a b o u t a yea r, and i t  jo in e d  
Leave Home and H o t Rocks in  p e rm a ­
n e n t ro ta t io n  on  m y 
tu rn ta b le . I  d id n ’t  
k n o w  th a t 
M o to rhead  w as 
w h a t I  w as lo o k ­
in g  fo r, b u t  they  
f i l le d  a v o id  I  d id ­
n ’t  k n o w  exis ted.
T h a t w as in  1979 and  
I ’ve been a fa n  eve r 
since. I  read  a b o u t th e ir  25th 
A n n iv e rs a ry  show  b e in g  re leased 
on D VD  (ca lled  25 &  A live  
“Boneshaker” ), and th a t a new  
a lb u m , Ham m ered, w as a b o u t to  be 
re leased; w ith  a ne w  re c o rd  and  a 
to u r  p e n d ing , I  f ig u re d  i t  w o u ld  
be to u g h  to  get an in te rv ie w  w ith  
Le m m y b u t we m anaged to  get 
e v e ry th in g  set u p  fa ir ly  eas ily , and 
ge t the  in te rv ie w  done th e  n ig h t 
be fore  M o to rh e ad  w as to  beg in  its  
la te s t A m e ric a n  to u r.
— L a r ry

Is  th is  the  f i r s t  US to u r  s ince the 
one w ith  N a s h v ille  P ussy o p e n ing  
fo r  you?
Yeah. We’ve done a few th ings in  
Europe since then.
I t  seems y o u ’ve a lw a ys  ha d  a b it  
m ore  o f  a fo llo w in g  ou ts ide  o f  the  
US th a n  in  it.
Yeah, we’ve been lucky w ith  that.
You ’ve a lre a d y  to u re d  in  p laces lik e  
S ou th  A m e ric a  and  Ja p a n ; is the re  
an y  u n c h a rte d  M oto rhead  te r r ito ry ?
India, A frica , Tha iland and places like  tha t. We’ve been most places 
where they have rock and ro ll.
I ’m  n o t sure  i f  th e y  have  ro c k  and ro l l  in  In d ia . I  th in k  they 
have  i t  in  T h a ila n d .
Yeah, but i t ’s k inda weird.
R ig h t now , 27 yea rs  in to  i t  w ith  M oto rhead , i f  yo u  in c lu d e  
H a w k w in d  I  guess y o u ’ve been p la y in g  m usic  fo r  o ve r 30 
ye a rs—
34 years, yeah.
— is  i t  m ore  fu n  now?
I t ’s ju s t as much fun, rea lly. I mean i t ’s not more fun because o f the 
state of radio and TV, y ’know.
D id  yo u  e ve r th in k  M o to rh e ad  w o u ld  la s t as lo n g  as i t  has?
Bands don’t  usua lly last much longer than a 
few years. A  few bands last a long tim e but 
you never th in k  you’re gonna be one o f them.
W ell n o w  y o u ’re  one o f  the  longest las ting .
Yeah, almost as long as the fuck in ’ Who.
I  d o n ’t  k n o w , th e y  to o k  a b re a k  fo r  a 
w h ile  so th a t doesn ’t  coun t.
T ha t’s true. T ha t’s not r ig h t, is it? To take 10 
years o ff and then come back.
T h a t doesn ’t  coun t.
I t  shouldn’t  count.
I  w as lo o k in g  a t th e  l in e r  notes on 
H am m ered and  I  n o tice d  y o u r  q u o te  was,
“ I t  costs HOW  m uch?”
Yeah, th a t’s ju s t one o f those quotes, i t  wasn’t  
perta in ing  to anything.
I  w as w o n d e rin g , because M o to rhead  has 
gone, a t tim es, fro m  la b e l to  la b e l to  labe l, 
i f  yo u  e ve r fo o t the  b i l l  fo r  the  re c o rd in g

and th e n  see w h o ’s in te res ted .
No, we’re signed to—w ell, over here we’re signed w ith  CMC, which is 
Sanctuary now, and in  Europe i t ’s SPV/Steamhammer; we’ve been 
w ith  both o f them  for about six years now, so i t ’s doing p re tty  good.

Except they don’t  publicize i t  enough when they pu t a 
record out over here. I ’ve met a lo t o f people who d idn’t  
know we had a new album  out.

H o w  d id  y o u  get 
in v o lv e d  w ith  d o in g  
some m us ic  fo r  the  

W WF? D id  they  
a p p ro a ch  y o u  a b o u t 
it?
Yeah, apparently 

T rip le  H  was d riv ing  
from  somewhere to 
somewhere and some­

body pu t a Motorhead album  
on and he said, ‘T ha t’s the band I  
w ant to do m y in tro  tune.'
Were y o u  a w re s tlin g  fa n  a t a ll?  
Nah, too choreographed for me.
In  n o tice d  on the  M o to rh e ad  w eb ­
s ite  th a t in  the  spec ia l fr ie n d s  o f  
M o to rhead  section  th e re ’s a l in k  to  
S am an tha  Fox; is  th a t a joke?  
T ha t’s an old friendship th ing. I met 
her at a spaghetti eating contest, 
actually. How’s th a t for street cred, 
boys and girls?
Were yo u  on  Ozzfest a coup le  
yea rs  ago?
Yeah we did the Ozzfest in  ‘99 or 
2000.
I  n e ve r see ads fo r  s tu f f  l ik e  tha t.
I  don’t  even know i f  we were on the 
poster, we were on the second stage; 
we were top o f the bum ’s stage.
W ould  y o u  w a n t to  p u t  to g e th e r 
y o u r  ow n  fe s tiv a l l ik e  th a t, w ith  
M o to rh e ad  h e a d lin in g ?  W ho w o u ld  
y o u  w a n t to  p lay?

I t  would be great to do tha t. B u t a ll the 
people would not be available, probably. 

They never are, y ’know? I ’d want to get N ashville  Pussy, for sure. 
Probably a reformed Skunk Anansie, i f  we could get ‘era. Le t’s see... 
maybe the Supersuckers, maybe Speedealer or Fu Manchu. There’s a 
lo t o f good bands out there, they ju s t don’t  get on the fuck in ’ radio 
anymore. I  th in k  the Foo F ighters would be good.
T h a t’s a p re tty  ec lec tic  lin e u p .
Yeah, I  ju s t d id a th in g  w ith  Dave Grohl, a track  for his solo project, 
Probot.
You have  a lo n g  h is to ry  o f  duets.
They’re a lo t o f fun  to do. I t  keeps you on your toes as w e ll because 
i t ’s different. I f  you ju s t do w hat you do a ll the tim e then you get 
k ind  of boring. Look at KISS.
I  d o n ’t  k n o w  i f  i t ’s th a t I  h a ve n ’t  been p a y in g  a tte n tio n , b u t I  
im m e d ia te ly  n o tice d  the  vo ca l h a rm o n ie s  on the  f i r s t  t ra c k  on 

th e  ne w  re co rd ; th a t ’s so m e th ing  new , 
r ig h t?
Yeah, I ’ve never done anyth ing  th a t involved. 
I ’ve done harmonies before on choruses and 
things.
I t ’s a b i t  o f  a d e p a rtu re , i f  th a t ’s the  r ig h t  
w o rd .
More o f a re tu rn . I  was brought up on the 
Beatles, you know. So, back to the fuck in ' 
roots again, you know w hat I  mean.
I  k n o w  fro m  fo llo w in g  the  b and  fo r  a long  
tim e  th a t  y o u ’re  a h is to ry  b u ff, e spec ia lly  
w a r  h is to ry . A re  y o u  s p e c if ic a lly  in to  
W orld  W ar I  and  W orld  W ar I I  s tu f f  o r  are  
yo u  m ore  in te re s te d  in  ju s t  a ge n e ra l h is ­
to ry  o f  co n flic t?
I ’m interested in  the general h is tory but i t ’s 
m ostly W orld War II. ‘Cause the Nazis had the 
most s ty lish  sh it. I t ’s not my fau lt.
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N o one’s say ing  i t  is. T hey  d e f in ite ly  w ere  m ore  u n ifo rm  
obsessed th a n  the  US o r  Japan .
The SS un iform  is murder. I t  m ust have been m urder for the g irls. 
They must have paw ing a ll over each other to get a t you, w ith  those 
fuck ing r id in g  breeches on and those boots and shit. A re you kidding? 
Even i f  you were gay, same th in g  applies! I t ’s lik e  a dual uniform , 
[laughter]
I ’ve h ea rd  y o u  have  a p re tty  good co lle c tio n  o f  w a r  m e m o ra b il­
ia .
Oh yeah, I  have 
a lo t o f th a t stuff.
I  can hard ly  get 
in  my apartm ent 
anymore actual­
ly—what an 
advantage. I  have 
to clim b around 
th ings ju s t to get 
to the bedroom.
T h a t’s the p rice  
yo u  have to  pa y  
fo r  b e ing  a c o l­
le c to r.
T ha t’s true. I 
can’t  stop it ,  i t ’s 
like  being addict­
ed to something.
I  k n o w , I  have 
c o lle c tio n s  too.
W hat do you col­
lect?
W ell, the  past
coup le  yea rs  i t ’s been a lb u m s th a t  cost a d o lla r  o r  less.
[laughing] Oh yeah? I bet you’ve got some weird shit. You can pick 
v in y l up for noth ing now. And there ’s those big compilations of 
Motown and Stax/Volt; you get these huge compilations on like  four 
albums for 16 bucks or something.
I ’ve g o t a coup le  th in g s  lik e  th a t, and  a lo t  o f  N a s h v ille  s tu f f  
fro m  the  m id  ‘60s an d  e a rly  ‘70s.
F uck in ’-a r ig h t, yeah. Sonny James and a ll th a t crew.
D o yo u  f in d  n o w  th a t i t ’s a l i t t le  h a rd e r  to  co lle c t m e m o ra b ilia  
since the  fu r th e r  i t  gets a w a y  fro m  the  even t th e  less s tu f f  is 
a ro u n d  and ava ilab le?
Well, see, the o rig ina l collectors are now beginning to die. [laughs] So 
th e ir collections go back on the m arket, obviously, 
because th e ir relatives have always been k ind  of 
ashamed of th e ir collections.
R ig h t. T h e y ’re  lik e , ‘we d o n ’t  w a n t g ra n d p a ’s naz i 
s tu f f  u p  in  the  a tt ic . ’
Yeah, they sell i t  im m ediately. I  ju s t bought about a 
th ird  of th is  guy’s collection, they’re fire  daggers, 
because he croaked and they a ll came back in  the cata­
logs. So there ’s always th a t turnover. And also the 
reproductions nowadays, even the experts can’t  te ll.
Cause they’r e m aking  reproductions in  some cases, in  
the o rig ina l factories w ith  the o rig ina l dies. There’s no 
way to te ll. Then they age ‘em, s tick ‘em in  a cooler of 
piss or something for a couple months, b ring  ‘em out 
and they look exactly like  the real th ing . You can’t  te ll 
because i t ’s the o rig ina l tradem ark and the o rig ina l 
dies.
A n d  the  d ies happened  to  have  su rv ive d .
Yeah, most o f them. I t ’s k ind  o f funny.
T h a t’s p re t ty  re m a rk a b le .
W ell you could make a die, i f  you were su ffic ien tly  
pa instaking, from  the logo itself. A ll  you have to do is tr y  very hard 
for a w h ile  and bingo, you’re in  business. There’s collectors now who 
collect reproductions.
A re  th e re  an y  p ieces in  y o u r  co lle c tio n  y o u  suspect a re  re p ro ­
duc tions?
I ’ve got several th ings I ’m p re tty  sure aren’t  real.
Do yo u  have  an y  p lans  to  do an y  m ore  f i lm  s tu ff?  The  la s t 
th in g  I  saw yo u  in  w as “ T rom eo  and  J u lie t . ”
I was also in  “C itizen Toxie, Toxic Avenger IV ” . And I  was in  a th ing  
called “Going Down W ith  The D olls” or something.
W ha t’s tha t?
There’s th is  guy from  Portland, Oregon who made th is  movie. I t  was

released maybe six months or a year ago, and I played th is  luna tic  
who lives in  a closet in  th is  ch ick’s room.
Do y o u  e n jo y  acting?
Yes and no. I  lik e  i t  when I'm  actually doing it. B u t I  hate fuck in ’ 
hanging around... i t ’s worse than  the fuck in  Navy.
So on the  new  to u r  are  yo u  p la y in g  m ost o f  the  ne w  reco rd?
No, we always ju s t p lay two songs mostly, maybe three. We’re doing 
two o ff th is  one a t the moment; m igh t put another one in  la ter. I t ’s 
hard to take those songs out because you get to a stage where people 

w ant to hear everything.
D o y o u  e ve r get t ire d  o f  p la y in g , say, “ A ce  O f 
Spades?”
We were lucky, see, we got famous for p lay ing  good 
songs. I t  could have been aw fu l, we could have had a h it  
like— I ’m sure B arry  M anilow  has a hard tim e getting  
h im se lf up to sing “M andy” again.
H o w  co u ld  he s ing  i t  in  the  f i r s t  place?
Yeah, exactly. There’s th a t school o f thought as well. 
W ha t are  yo u  lis te n in g  to  r ig h t  no w ; w h a t’s in  y o u r  
CD p laye r?
Well, the new album. I ’m lis ten ing  for m istakes a t the 
moment. B u t i t ’s too la te anyway. I laughs]
S h o u ld n ’t  y o u  have done th a t a l i t t le  e a rlie r?
Well, we did but you don’t  always catch ‘em a ll. You 
don’t  catch ‘em u n t il i t  comes out, you see, when i t ’s too 
late. I  lis ten  to Skunk Anansie a lot, they inspire me, I 
th in k  they’re b r illia n t.
T he y  b ro k e  up, d id n ’t  they?
Yeah, last year. Dam n shame. They’re the best band to 
come out o f England in  10 years. I t ’s one o f those th ings, 
l ik e  when the Beatles albums came out you had to lis ten  

to ‘em to get in to  ‘em a b it. W hich is the m ark  o f rea lly  good music, a 
lo t o f i t  isn ’t  in s ta n tly  accessible. And i t  shouldn't be. T ha t’s the trou ­
ble w ith  th is  generation, they w ant everyth ing to be r ig h t now and i f  
i t ’s not there they haven’t  got the a ttention  span to lis ten to i t  again 
in  18 months.
La s t tim e  yo u  w e re  here  in  P h il ly  I  h e a rd  th e  P A  w as in s u f f i­
c ien t.
Yeah, th a t’s the trouble w ith  not m aking  a lo t o f record sales, we 
have to to u r on budget a ll the tim e so you have to use the house 
th ing ; and i t ’s never w hat you’ve specified, never. O nly in  rock and 
ro ll can people get away w ith  th is  shit.
Does th a t  h a p pe n  a lo t?
A lm ost every place we go to, yeah. I t ’s always th a t the guy doesn’t

want to pay for 
extra  PA. ‘I  ju s t 
put th is  in  six 
months ago.’ Yeah, 
but i t ’s only 140 
watts.
A n d  y o u  need 
a b o u t 14,000. 
17,000 actually. 
W hen yo u  used 
to  ta ke  a ro u n d  
the  B o m b e r r ig  
w ere  y o u  c a r r y ­
in g  y o u r  o w n  P A  
then?
Yeah.
S ince the  25th 
A n n iv e rs a ry  
show , has the 
B o m b e r r ig  re a p ­
peared?

I t  came out to a German festiva l last year, because they said they 
wanted i t  and they paid extra for it .  We have to h ire  a tru ck  to carry 
th a t on i t ’s own.
I ’m  sure. A n d  i t ’s n o t l ik e  yo u  b u i l t  a spare , th e re ’s o n ly  one.
R ight. A c tua lly  some gypsies stole the middle o f it ,  for the a lum inum . 
A re  yo u  serious?
Yeah, we had the ta il,  the wings and the nose and we d idn ’t  have the 
middle o f i t  for about a year.
T he y  sto le  i t  o u t o f  a w arehouse?
Yeah.
I t ’s s t i l l  one o f  the m ost m em orab le  p ro p s  in  ro c k  and ro ll.
I t ’s the only lig h tin g  truss th a t moves on a ll four sides. There’s no
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anchor, i t ’s on four hydraulics... there’s no r ig id  frame; there ’s only 
one.
Was th a t y o u r  w h o le  concept?
No, i t  was our manager. B u t i t  was my song.
Bom ber w as the  f i r s t  
M o to rh e ad  re c o rd  I  hea rd . I 
th in k  I  w as in  11th g rade  in  
h ig h  schoo l w h e n  th a t came 
ou t.
OK, so you wanted something 
aggressive and manly.
W ell, I  w as re a d y  fo r  some­
th in g  m ore  th a n  th e  Ram ones 
and the  Stones. I  needed to  
ju s t  tu rn  i t  u p  a l i t t le  b it.
R ight. And a b it faster. I  th in k  
the Ramones were p re tty  fast.
Oh yeah. I  w as ju s t  lo o k in g  fo r  
so m e th in g  m ore  th a n  tw o  o r  
th re e  m in u te s  pe r. D on ’t  get 
me w ro n g , I  love  the  Ram ones-  
I  do too. Shame about Joey, eh?
Yeah. I t  w as so sad seeing the 
R o ck  and  R o ll H a ll o f  Fam e 
in d u c tio n .
I  know, I  fuck in ' hate the place.
I t  w as lik e , com e on, Joe y  had  
to  fu c k in ’ d ie  fo r  th is  to  h a p ­
pen?
I know. You know they never would have gotten in  there had th a t not 
happened.
O f cou rse  no t. T he  o n ly  good th in g  a b o u t i t  w as Dee Dee say­
in g , ‘I ’m  Dee Dee R am one, and  I ’d  l ik e  to  g ive  me, Dee Dee 
R am one, a b ig  fa t  p a t on  the  b a ck  fo r  b e in g  me, Dee Dee 
R am one.’
[laughs] Yeah, th a t’s h im  a ll r igh t.
H e deserves to  be ab le  to  say th a t th o u g h , because he IS  Dee 
Dee R am one.

He’s paid his dues like  noth ing on Earth . I  remember h im  a fte r he’d 
le ft the Ramones, i t  was about a year la te r and he was a ju n k ie  and 
a ll tha t, and I  was in  the Scrap B ar in  New York, and he came in  in  
an old arm y gray coat and he was rea lly  fucked up. He said, ‘Could

you lend me 10 bucks, Lemmy?’ 
He was crying, i t  was fucking 
aw fu l. I  gave h im  20 bucks and 
he cried even harder. Then the 
next tim e I saw h im , he’d turned 
i t  around and was fine  again, but 
th a t was fuck ing  aw fu l to see 
h im  like  tha t. And people th in k  
heroin’s groovy; i t  wasn’t  fu ck in ’ 
groovy th a t n ight.
I t ’s good he ’s c lean  now .
Have you read his book?
Yeah, P o ison  H ea rt?
T ha t’s rough, isn ’t  it?
Yeah i t  is. D id  y o u  e ve r see h is  
z ine, T a k in ’ Dope?
No.
H e d id  a X eroxed, s tap led  l i t t le  
zine. T he  b o o k  is  l ik e  T a k in ’ 
D ope w ith o u t  sp e llin g  m is ­
takes. I t ’s ju s t  ra m b lin g , com ­
p le te  s tream  o f  consciousness 
Dee Dee. B u t a t th e  same tim e  
i t ’s re a lly  w e ird .

Well we have to get used to tha t, Dee Dee is weird. He’s the one who 
hung out w ith  Johnny Thunders by choice, [laughte r] T ha t’s not easy. 
T h a t’s tru e . W ell, Lem m y, I  th in k  I ’ve ru n  o u t o f  questions.
OK, w e ll in  th a t case I ’ve probably run  out of answers.

F o r m ore  in fo  v is it  w w w .im o to rh e a d .co m
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t h e  C H E R R Y  V A L E N C E

b y  W e n d y  L e e

I had been hearing about The Cherry Valence for quite gome time through 
my friend Andy M ille r, but I never had the pleasure of seeing them live 
u n til this past year. They tore the roof off 7 Black Cats here in  Tucson a few 
months back; a dirty, sweaty, beautiful bluesy mess of sound and sight. 
Between the sexy, sultry Cheetie and the sensually aloof Jamie trad ing off 
licks on the guitar, the dynamic duo of Brian and Nick constantly rotating 
between being the frontman, p laying the organ, and bashing the skins (2 
drumsets. w ith  a common crash cymbal), and God of Thunder Paul holding 
down the bottom end, they had every booty shakin' in  the house! The set 
culminated w ith  a percussive free-for-a ll where the opening bands' drums 
were brought out and whoever could find  something to h it them w ith  went 
fo r i t  w ith  reckless abandon... a sound that drove those present in to a g lo ri­
ous maddened frenzy that some have s till not recovered from  to this day! So 
I  Jumped at the chance to play w ith  them, AND interview them next time 
around. This took place in  the parking lo t behind 7 Black Cats in  Tucson, 
before the show featuring my band-The 440s-Solid Donkey, and of course, 
the fabulous Cherry Valence.

[Interview begins w ith  gibber-gabber about various clubs around the coun­
try, when (my fellow 440) Gordon's guitar in  the background suddenly 
becomes very, uh, loud! Paul, Cheetie and Nick are present in  the begin­
ning, Jamie and Brian and jo in  in  later on.]

Wendy: Okay, let's start w ith  everyone saying the ir name and what they 
play, so I ’l l  know who you are when I listen back to this.
Paul: Paul, bass.
Cheetie: Cheetie, guitar
Nick: Nick, uh, drums and singing and...
Wendy: Ass-shakin'!
Nick: Yeah, I do that too. Solid Gold dancin'!
Wendy: Well, I  forgot my prepared lis t of questions...
Cheetie: You d idn 't memorize it?
Wendy: Not this time. So I ' l l  start by asking how long you’ve been on tour?
I mean, you guys tour a lot, because I've only been liv ing  here about 8 
months and this is the th ird  time you've been here.
(Laughter)
Nick: This is not a real tour, we're just going to San Francisco to 
record. So it's a real tour but it's not. I don't know...
Cheetie: It's not really... we're not "touring" touring.
Wendy: Just a short one?
Cheetie: Yeah, we’re just basically making our way out there, and playing 
some shows along the way.
Wendy: How long are you taking to get out there [from  Raleigh, North 
Carolina!? 
Paul: Ten days? Something like that. Eight shows.
Cheetie: We left a week ago.
Wendy: So you have shows on the way back, too?
Cheetie: Yeah.
Nick: Yeah, but only four.
Wendy: Is Estrus putting out this new recording?
Paul: Yeah, unless Geffen comes knocking. (Much laughter).
Wendy: I ' l l  call and let 'em know you're coming out there!
Cheetie: They called and said they couldn't make it.
A ll around: Awww!
Wendy: Well, I ' l l  try  and pu ll some strings. Is i t  gonna be a fu ll-length?
Nick: Yeah.
Wendy: How did you guys get hooked up w ith  Estrus? Because you're not, 
you know, a typically "Estrus" band.
Nick: We played w ith  a couple bands on Estrus, and, yeah, we're not. But we 
got along w ith  those bands...
Paul: M ain ly  the Fireballs [of Freedom] hooked us up... they just talked us 
up to Dave...
Nick: Endlessly, and we fina lly  went up and played w ith  them in

Bellingham...
Wendy: I  don't know i f  we can hear you a ll the way over there, Nick.
Nick: (moves closer) There, how's that?
Wendy: Beautiful! So, basically you just went up and played fo r him , and he 
said, ' I ' l l  put out your record?’
Everyone: Yeah.
Wendy: And the rest is history?
Cheetie: Well, i t  took a long time for somebody to actually do that. We'd 
already toured a bunch, and we ended up playing just by chance w ith  other 
bands on the label, and people that he was friends with... I guess people 
who had heard a couple of good things about us.
Paul: There were a couple other labels who were into putting something 
out, but i t  would have been no better than us doing it  ourselves, so we just 
figured we’d keep playing and w ait for someone who had a little  more to 
offer.
Wendy: So is Estrus actually helping you out w ith  recording?
Everyone: Yeah.
Cheetie: They pay for the recording and they have distribution through 
Touch and Go, so that's pretty reliable.
Wendy: Do they give you tour support or anything like that?
Paul: No, no.
Cheetie: They give us good wishes.
Nick: It's kinda nice, at least you know you don't have to pay 'em back for 
tour support or anything like that.
Wendy: I know, it  a ll comes out of the band's pocket anyway.
Everyone: Yeah...
Cheetie: And i f  you can, i f  you do it  long enough, you can hopefully make a 
liv ing  touring.
Wendy: How long have you guys been together?
Paul: For like, four years, but this incarnation...
Nick: Yeah, the double drum thing...
Cheetie: Really, I mean it  feels like...
Nick: It feels like two. Like we kinda restarted.
Wendy: Who were the orig ina l members?
Nick: The four of us, and two other guys who aren’t in  the band anymore. 
Wendy: Oh, so there were six of you?
Paul: Yeah, one guy who played organ the whole time, and one guy who 
just sang. Then we lost a person and added a drumset!
Paul: Yeah, we lost people and added equipment.
Wendy: How many guitars did you have when you started out?
Paul: It was the same, two guitars, bass, drums, and then we had a lead 
singer and the organ player. Then the organ player left, and Brian, who 
used to be the drummer, learned how to play organ. So he started playing 
organ and eventually drums again, and we thought we m ight as well go 
w ith  the two drums.
Wendy: Has your sound changed a lot since then?
Nick: We've gotten better! (laughter) We a ll play better... not always though. 
Cheetie: We were probably, maybe a little  more garagey then...
[Brian and Jamie jo in  us and introduce themselves]
Wendy: What do you want people to know about you?
Paul: That we're poor and we need people to come to our shows.
Brian: We need people to come see us play...
Wendy: And buy your stuff and give you lots of money...
All: Yeah.
Wendy: Do you feel the constant touring you've been doing has increased 
your fan base?
Cheetie: Definitely, definitely.
Paul: It seems like every time we go out, we tend to go to a lot of the same 
places. But every so often w e 'll branch 
out and h it another new spot, and it's, 
you know, about a 50/50 chance of 
whether w e 'll ever go back there again.
Some places w e'll decide, 'Let's not ever
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do that again.’
Wendy: Have you found that often the big cities kinda suck?
All: No...
Brian: There's just so many places. I mean it could be the best place in  the 
world, but we're playing on a Tuesday n ight w ith  whoever and you're just 
glad to play a show or you th ink it's terrible. But then i f  you just get hooked 
up w ith  the rig h t people, it  could be a great town.
Paul: I used to hate San Diego, and now, that's one of my favorite towns. 
Brian: (Sarcastically) Oh, no, we never hated San Diego... ever.
All: No!
Cheetie: I mean, it  seems like the firs t few tours we did w ithout a record out. 
it  was a little  b it harder, but now, since we've had the record out, it  defi­
n ite ly seems like it  gets better. Maybe that w ill plateau, too; but hopefully it 
won't. Sometimes it  seems that If you play the same place too many times, it 
m ight be counterproductive.
Wendy: I don't th ink, at least as far as Tucson goes, that's happened yet.
Brian: For the most part, i t  seems like it  hasn't. I mean most places we went 
to the firs t time, even when we d idn 't have a record out. whenever we 
called again, they d idn 't m ind having us come back.
Wendy: You must have not made any money on that tour.
Paul: Yeah, the firs t two we didn't.
Cheetie: The firs t one we lost money, and the second tour we broke even. It 
gets a little  b it better every time.
Wendy: Last time you came through here, you played w ith  the Tight Bros. 
Were you guys touring w ith  them then?
All: Yeah.
Wendy: How was that?
All: It was fun... we like those guys.
Wendy: Have you guys toured w ith  other bands?
Nick: Nebula, Federation X...
Wendy: Do you find  that helps, having two bands, two rock bands to set the 
tone of the b ill?
All: Yeah.
Brian: Especially in  some strange place you've never been before.
Cheetie: At least you know you’l l  like the band you're playing with. 
(Nightmare stories about mismatched b ills ensue.)
Wendy: So what’s the weirdest th ing  you’ve seen on the road so far?
Cheetie: In  terms of sights?
Wendy: Yeah.
Cheetie: The sea of cows that you have to go through in  New Mexico on the 
way here.
Nick: Right after El Paso...
Cheetie: It smells terrible.
Jamie: Canada was the weirdest thing.
Wendy: Where did you guys play in  Canada?
Brian: A ll over... we played 12 shows there.
Wendy: Did you have any problems getting across the border?
Brian: No, i t  was easy to get across. It was hard to get back in. Don’t come 
back in  through Detroit. Ever.
Wendy: Why?
Brian: Because it  sucks.
Cheetie: They were really mean.
Nick: There were a bunch of really fat. mean, U.S. Customs guys...
Brian: They’re nicer in  Vancouver...
Cheetie: We did a lot of homework on getting in, because we've heard so 
many scary stories about this and that.
Wendy: Did you te ll them that you were recording there?
Cheetie: No, we had papers, because we were playing so many shows. You 
can't really fake your way through 11 or 12 shows.

Jamie: We had to go in and out, and then in  and out again.
Wendy: Damn!
Cheetie: Yeah, but we were w ith  Nebula, so it  wasn't like... we wouldn't 
have done that not knowing what was gonna happen. So we did our home­
work going in, and the people at the border going to Canada were super- 
nice, but on the way back, they were just...
Brian: In  Detroit. In  Vancouver, they were nice. Detroit was where they had 
a special burn ing cigar somewhere; where as soon as you got up to the w in ­
dow where they were you smelled some smoke, and they were like, 'Hey, as 
soon as you drove up, we smelled some smoke.' You know some kind of... 
Nick: 'Why does it  smell like marijuana in  here?!'
Paul: Um, it  DOESN’T, A, and B, who would ever be that stupid...
[Everyone imitates stupid stoners about to cross the border...!
Paul: Uhhh... we were try ing  to get r id  of i t  all before we got here!
Jamie: They must have had a little  ashtray... I just imagine one of those 
armchair ashtrays w ith  a burn ing stogie or something.
Wendy: M y friend has this welding shop down in  South Tucson, and righ t 
next to it  is this incinerator where the cops burn a ll the drugs they confis­
cate, so it  smells like this continuous joint...
[laughter]
Cheetie: Oh my god... go outside and stand, and breathe...
Wendy: So, how does your van smell?
[laughter]
Cheetie: Well, you can find  out fo r yourself.
Nick: I had to throw out a pair of shoes that were getting kind of offensive... 
had to buy some new ones a few days ago. Luckily I don't have to do that 
too often.
Brian: I t ’s not too bad.
Paul: I smell great, but these guys...
[laughter]
Jamie: To us i t ’s not bad.
Paul: Just don’t open the cooler. We haven't been to the store for a couple of 
days, so... the smell of rotting vegetables...
Wendy: You guys don’t  have one of those coolers that plugs in to the ciga­
rette ligh te r ?
All: No... that sounds nice!
Nick: A lot of bands we tour w ith  don't even have a cooler, and they're 
amazed that we have this cooler to keep some food in.
Wendy: Yeah, we never brought one.
Paul: How much eggs and hash browns can you eat?
Cheetie: That would make your van smell good!
Paul: Yeah, our van’s like the sixth member, fo r sure. From the firs t day we 
played a show it's been w ith  us... well not the firs t day. It broke down the 
very, very firs t show when we were leaving town, but after that we’ve never 
missed a show. Even that one we d idn’t miss. We had to go home and get a 
car.
Wendy: How do you a ll get along on the road?
[laughter]
Cheetie: We just had a giant brawl.
[laughter and talk about kicking ass]
Jamie: Pretty good.
Wendy: Do you find  you have really good shows after you fight?
Paul: We need to figh t more!
Brian: No, no, we never fight. Now we re gonna have a figh t as soon as we 
leave here.
Wendy: And it's a ll my fault. Sorry.
Cheetie: We’l l  wait 't i l  we get home and then have a fight.
Paul: There's not that much to figh t about. I mean, our van's roomy enough 
to where we don't really want to k ill each other, and there’s lots of good
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tapes in 
there. We can 
read and lis ­
ten to 
music...
Wendy:
(Scanning 
the parking 
lot) Where's 
your van?
Cheetie: The 
blue one... 
you can have 
a tour when 
we're done.
Wendy: Oh, 
goody!
Jamie:
Usually when we get out we try  to get as far away from  each other as possi­
ble.
[laughter]
Paul: At this point, in  pretty much every city, we have people we look fo r­
ward to seeing, so it's like, you know...
Wendy: Yeah, i t  makes i t  easy when you have places to stay. too.
Brian: There's very few places... it's getting fewer where we aren't gonna 
see someone we know.
Wendy: Okay, so what do you guys th in k  about the state of rock'n roll?
Brian: There's a state?
[laughter]
Wendy: Yeah, you've never been there?
Brian: W e'll have to go there!
Wendy: There's great shows there!
Paul: W e'll have to go.
Nick: I t ’s getting better.
Brian: As far as radio, who cares about that. But just, in  general...
Nick: When we first started touring, I could count on ha lf of my hand the 
number of rock bands that I thought were good.
Cheetie: That's not including the lines on your fingers.
Nick: Yeah, exactly, that's just the digits on my hand. Now it's  at least 
two hands. Maybe three hands.
Wendy: I find  that a lot of times I ' l l  go to a show, and a ll the people 
there are people in  bands. Do you th ink  we're getting to other people, too?

50s
[laughter]
Cheetie: Well, none of us are retired...
Wendy: How did you guys get in to rock'n ro ll being in  your early 20s?
Cheetie: I'm  not in  my early 20s!
[laughter from  others who are not, either]
Wendy: So how did the member in  his early 20s get in to rock'n roll?
Nick: Well, I th ink  it  was, I'm  try ing  to think...
Cheetie: Older siblings?
Nick: Not really.
Paul: Friends w ith  cool dads?
Nick: Friends w ith  cool older siblings, 'cause my older siblings did not listen 
to rock'n ro ll at all. I guess when Guns'n Roses came out, I thought it  was 
pretty cool: the guitars and stuff. It's a ll right. Before that i t  was all 
(pause)... M.C. Ricky D and shit like that.
Wendy: Did you guys a ll grow up in  North Carolina?
Nick: The boys did.
Wendy (to Cheetie): Where did you grow up?
Cheetie: I grew up some in  India and some in  the Bronx.
Wendy: How long were you in  India?
Cheetie: 'Til about 4th grade.
Wendy: Not a lo t o f rock'n ro ll there, huh?
Cheetie: Well, I had my dad's Beatles records, ABBA and, Fireball by Deep 
Purple. continued on page 111
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P U S H I N G

S N A K E S

b y

S L E A Z E G R I N D E R

P a r t  1: Y o u r  D r u g  T o n g u e ’s S poken

Jus t p rio r to  deadline, I g o t th e  sad new s th a t  Malakas f ro n t­
man and all around rock and roll m othe rfucke r, C ranford Nix, died fro m  
th a t  m os t rock  o f  b it te r  ends, a heroin overdose.

Son o f  a bitch. N ow  I don’t  even have anybody to  relapse w ith .
A lthough i t  w asn ’t  com pletely unexpected—his demise w as 

predicted as o fte n  as Johnny Thunders’—th a t  doesn’t  m ake i t  any less 
tragic. C ranford  w a s  one o f  th e  g re a te s t rock  and roll songw rite rs  in 
America. P u t on any o f  th e  Malakas albums and see fo r  yourself. A f te r  
you fin ish  choking on th e  b it te r  sarcasm o f his lyrics, you ’ll find  hooks 
w o r th y  o f  th e  Replacements in th e ir prime, o r John Easdale a t  his best. 
B u t he liked th e  drinking and he liked th e  drugs, and he loved th e  no to ri­
e ty  th a t  bo th  b rough t him. I in te rv iew ed  him las t year, and i t  w a s  such 
a blast, w e  agreed to  do ano ther in te rv ie w  la ter, fo r  a chapte r in m y 
upcoming book on th e  perils o f  rock  and roll decadence. W e never go t to  
do th e  second in te rv iew . I called him la te  in th e  year.
He w a s  in good spirits, had ju s t g o tten  o u t o f  jail, in 
fa c t, a f te r  serving six m onths fo r  th e  crime he 
describes in detail in our initial conversation. We 
agreed to  ta lk  again a w e e k  la ter, and I ju s t never 
g o t around to  it. N ow  I never will. I t  is a dubious 
honor indeed to  presen t you  w ith  th e  fina l C ranford 
N ix in te rv iew , b u t I’ve  g o t to  pay some kind o f  tr ib ­
u te  to  him. I’ve  k e p t m y  original in troduction  in tact, 
because, well, C ranford w asn ’t  dead w hen  w e  did 
th e  in te rv iew . He w a s  alive as a m o the rfucke r, even 
sneering a t  th e  bony fingers o f  death  pointing his 
w ay. Personally, I don’t  th in k  th a t  C ranford w ou ld ’ve 
cared one w a y  o r th e  o th e r about h ow  you  rem em ­
ber him, b u t I kn o w  I w a n t to  rem em ber him  as a 
loose-lipped, grave-cheating son o f a b itch  th a t  w as 
a lw ays f iv e  m inutes ahead o f  eve rybody else.
W herever you are Cranford, I hope all th e  drinks are 
free.

I Don’t  K n o w  I f  I’m  A lright: The Ballad o f  Cranford 
N ix

The g re a te s t living rock  and roll song­
w r ite r  in Am erica is a m onster. A  menace to  society 
as w e ll as himself, a dangerous criminal w ith  an ill- 
tem pered disposition and a fla g ra n t d isregard fo r  
th e  la w  o r anyone else. A t  least th a t ’s w h a t people 
te ll me. The only p a rt o f  th e  equation I k n o w  fo r  cer­
ta in  is tru e  is th a t  nobody can w r ite  a m ore p e rfe c t 
rock song than  Cranford Nix. Even i f  he’s a devil, he’s 
a c ra f ty  one. As th e  s w a r th y  leader o f San Diego’s 
crim inally underra ted M alakas (roughly trans la ted  
fro m  th e  Greek as th e  “Je rk -o ffs ” ) he’s spent a 
decade penning a deep w e ll o f  tra s h y  rock and roll 
classics. A  raucous soundtrack to  his life  o f  m isad­
venture , filled w ith  th e  kind o f  ins tan tly  m emorable 
hooks th a t  on ly Dave Pirner on Soul A sy lum ’s best 
w eek  could keep up w ith , and an amazingly da rk  
sense o f  humor, th e  agony and th e  ecstasy 
w rapped  in th e  bleakest sarcasm possible. T hey are 
th e  evil Replacements, th e  satanic Dramarama.
Album s like Sorry A bout the  Drinking and Too Good 
To Be True are  filled w ith  h ipste r jukebox singles 
and w edding songs fro m  some impossibly cool a lte r­
na te  universe w h e re  th e re  are no repercussions fo r  
ram pant drug abuse and violent, drunken episodes 
o f  law less mayhem; only fre e  drinks fo r  th e  s m a rt­
ass w ith  th e  gu ita r and an adoring audience th a t 
laughs a t  his jokes, even w hen th e y ’re  bad. T hey  are, 
qu ite  simply, th e  best a t  w h a t th e y  do. And i f  you 've 
never heard o f  them  be fore  now, i t ’s all C ranford ’s 
fau lt. L ike th e  equally reckless Iggy Pop be fore  him, 
he’s qu ite  adept a t  snatching d e fea t fro m  th e  ja w s  
o f  v ic to ry . A s K ris  K ris to ffe rs o n  w ould  say, he’s a 
preacher, and a prophet, and a problem w hen he’s 
stoned.

When I f i r s t  approached Jim Rinn a t  1-94 
records, th e  M alakas’ label, he p re t ty  much to ld  me to  fo rg e t it, th a t 
C ranford has a tendency to  sabotage in te rv ie w s  w ith  drunken sarcasm 
and fou l m outhed ranting. W ha t he didn’t  realize is th a t ’s model behavior 
in th e  circles I run  in. Eventually, a f te r  a proposed M alakas US to u r 
imploded w hen  C ranford w a s  busted fo r  various o ffences and served a 
s ix-m onth  probation, e ffe c tiv e ly  trapp ing  him in th e  D e tro it area fo r  a 
while, Jim  relented. He se t up th e  in te rv iew , and asked C ranford to  t r y  
to  ta k e  i t  seriously. He did his best, he rea lly did. T h a t is, w hen  he fina lly 
go t around to  calling. A s our initial in te rv ie w  tim e  came and w en t, I lis­
tened to  th e  Malakas, wondering w h a t a guy th a t  w r ite s  lyrics like, “We 
said th e  Seren ity Prayer, and then  w e  fucked/S he w as a teenage pros­
t itu te , and I w a s  ju s t a d runk” w ou ld  have to  say fo r  himself. I’d been 
spreading th e  w o rd  about th e  band, w ho  had qu ick ly  become one o f m y 
new  favo rites , to  anyone w h o  asked. The resu lts  w e re  all ove r th e  map. 
Fellow  C14 scribe D im itri M onroe sco ffed  a t  th e  m ention o f  Cranford, 
dismissing him as “Me, w ith  a drug shtick.” Local rock  s ta r  Jill K u r tz  told 
me th a t  she couldn’t  g e t past his “idiotic lyrics” enough to  enjoy th e  
music. "I h a te  all th a t  sex is t bullshit,” she to ld  me. M eanwhile Stacey,
Mrs. Sleazegrinder, th o ug h t he w a s  a genius; happily singing along to

deceptive ly sunny sounding m isanthropic anthem s like "Fuck You 
Lorra ine” and "Satan Song.” Me, I ju s t found m yse lf re lating  in th a t  g h e t­
to -sp iritua l w a y  m ultiple rehab ve te rans o fte n  do. So w hen he fina lly  did 
call, his explanation fo r  being tw o  hours la te  came as no surprise.

A t  least I w a s  an asshole on th e  w a y
“Hey man, I’m  s o rry  I’m  late, I had to  go in fo r  a fuck ing  random 

drug tes t,” C ranford te lls  me b y  w a y  o f  an in troduction. He speaks w ith  
th e  in s ta n t fa m ilia rity  and casual obscenity o f  a man w h o ’s used to  
explaining his actions, th e  m orn ing -a fte r c la r ity  o f  someone w h o ’s spent 
m any n igh ts in reg re ttab le  circumstances. I like him  already. A lthough 
g u ilty  as sin, C ranford has managed to  bea t th e  sys tem  fo r  ano ther day. 
“Oh, I bea t i t  e ve ry  tim e, man. I’ve  g o t th e  w hole  tim ing  th ing  figu red  out. 
A ll I’ve  g o t to  do is ta k e  a b rea tha lyze r te s t  in th e  morning, and then  I’ve 
g o t to  piss in a cup once a w e e k  to  check me fo r  morphine o r something. 
So you  can have a fe w . Actually, you can have a ton, and be sober by  
th e  n e x t morning.” C ranford sighs. “B u t i t ’s a nightmare, dude. I t  rea lly is.” 
C ranford is a man caught in th e  grips o f  a s ituation, you  see. “Dude, I am

in so much fuck ing  trouble. You have 
no idea th e  degree o f  fuck ing  troub le  
I’m  in.”

W hy don 't you  ju s t sp lit back to  San 
Diego?
I’m s tuck in th is  city. I t ’s no w a y  to  
live. I’m  a w ard  o f th e  s ta te , I can’t  
leave Oakland County. They have me 
in th e  ‘a lte rna tive ’ to  jail, w h ich isn’t  
much o f  an a lternative , really. I’m  on a 
w o rk  release program, and th a t ’s a 
nightmare, too. Com m unity service 
ain’t  like it  used to  be. If  I even ligh t a 
c iga re tte  w h ile  I’m o u t there, th e y ’ll 
th ro w  me out, and p u t me in jail. I t ’s 
kind o f  scary.
W ha t kind o f  com m unity  service do 
th e y  have you doing?
They’ve g o t me painting buildings and 
picking up trash, using a sickle to  cu t 
dow n weeds; i t  changes everyday.
B u t th e  sickle th ing is kind o f funny, 
because they  give you an orange su it 
and a sickle, i t ’s like you’re a gay grim  
reaper.
Damn. I t  sounds p re t ty  grim.
Don’t  g e t me wrong, I don’t  ever w a n t 
to  be in th is  kind o f sh it again but, you 
know, I do have a killer, Devil w orship ­
ping rock record coming out, so w h a t 
th e  Hell.
I’m  surprised you  found th e  tim e  to  
w r ite  new  songs, w ith  all th is  going 
on
Well, I have a drinking problem, man. 
Normally, I d rink a lot, fro m  th e  m orn­
ing until night, and because o f  th is  
b rea tha lyzer thing, i t  lim its me. I t  kind 
o f  half-sobered me up. So I have a lo t 
more tim e  to  s ta re  a t  th e  walls and 
play guitar.
Do you w a n t to  ta lk  about w h a t hap­
pened?
Yeah, w h a t th e  fuck. W ha t happened 
was, I g o t in to  th is  m arriage th a t  real­
ly w asn ’t  w orking, and I s ta rte d  using 
dope again because I w as miserable. I 
mean, here’s a typ ica l story. M y ex- 
recently moved back to  California, 
because w e  g o t separated. She w as 
on th e  tra in, and she g o t o f f  w hen it  
stopped, and w e n t to  a bar. She g o t so 
d runk th a t  she s ta rte d  hallucinating, 
and she th o ug h t she w as still in 
D etro it. So she ge ts in to  a cab and she 
te lls th e  d river to  12th and Coolidge, 
w hich is in D etro it. So th is  cab driver 

is driving around Chicago looking fo r  12th and Coolidge. Obviously, he 
can’t  find  it. So th is  wom an misses her tra in, loses her purse, and ends up 
calling me fro m  a homeless she lter in Chicago. I mean, th is  w as kind o f  a 
daily thing, and i t  s ta r ts  to  w ear on your fuck ing nerves a f te r  awhile, 
because you ju s t don’t  know  w h a t th e  fu c k ’s really going on.
So w h a t’d you do, kill her?
No, b u t I wouldn’t  have been surprised if  she killed me. I am te rr if ie d  o f 
wom en a t th is  point, man.
W ho isn’t?
Right. So anyway, I w as in rehab, and I b roke out. I w as p re tty  pissed o f f  
about a c iga re tte  incident.
I’ve been there.
Yeah, so you know  w h a t I’m  ta lk ing about. I ju s t g o t o u t and I found o u t 
th a t  m y kid w as diagnosed as schizophrenic. T h a t w as on a Thursday. 
Then on th a t  Sunday, m y dad had a stroke . So, th ings w eren ’t  going well. 
The n e x t Tuesday, I’m s itting  in a bar, and I’m telling m y  w ife  th a t  w e ’ve 
g o t to  g e t divorced. And m y w ife  is fuck ing  nuts, i t ’s one o f  m y fa vo rite  
th ings about her. B u t i t  also makes me te rr if ie d  o f  th e  chick. So, she 
s ta rte d  m aking fu n  o f me, she w as saying, ‘You know, you r k id ’s a fu c k ­
ing retard.’ So a t  th a t  point, 1 slapped her, and I ju s t le ft. I w e n t to  anoth-
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er bar. There w as th is  asshole a t  th is  o the r bar, and he ke p t giving me 
shit, I don’t  know  w h a t w as going on, i t  w as a spo rts  bar, I don’t  really 
hang around a t  those kind o f  places. So finally, I ju s t stand up and I say, 
‘Dude, you’re a fuck ing asshole,’ and I wa lked o u t o f  th e  bar. Now, him 
and his bouncer, they  run o u t in to  th e  parking lo t and grab me. They h it 
me, and th ro w  me against th e  car. And I ju s t rem em ber looking in to  the ir 
faces and thinking, 'Dude, I’m going to  drive m y fuck ing  car r ig h t th rough 
your bar.’ When they  le t me go, I g o t in to  m y car, I p u t i t  in drive, and I 
smashed in to  th e  fuck ing  bar. I’m glad no one g o t hurt. So I go home, and 
r ig h t as I’m pulling up to  m y house, the re ’s like 14 cops. I’ve never seen 
anything like it. They to o k  me to  jail. They said, ‘You’re under a rre s t fo r  
domestic violence.’ I w as like, ‘W hat? ’ Then th e y  added malicious 
destruction  o f property , leaving th e  scene o f an accident, operating 
under th e  influence o f alcohol, all these charges. B u t I’ve g o t a feeling 
th a t  th e y ’re going to  le t me go, although I’m n o t sure you should be able 
to  drive your car th rough a bar and no t do any jail time.
Cranford, I th in k  th a t ’s th e  g re a te s t s to ry  I’ve  eve r heard.
Yeah, well i t ’s not. When I f ir s t  g o t in to  cou rt th e  n e x t 
day, I w as still drunk, you know. And th e  cop w as going,
‘This man is a menace to  society, he’s no t f i t  to  be w a lk ­
ing around in public,’ and I w as like, ‘Who is th is  guy?
T hrow  him in jail!’ I t  w as surreal. B u t you know, the re ’s 
so m any heinous crimes going on in th is  city, th a t  I’m 
nothing compared to  th e  res t o f them. I’m lucky th a t  I 
g o t busted in th e  m urder capital o f  th e  country.
Y ou should have given th e  judge a copy o f  yo u r record.
He w ould ’ve de fin ite ly  locked me up then.
Well, you ’re  one h it  record a w a y  fro m  th is  being accept­
able behavior. Rock s ta rs  g e t a w a y  w ith  sh it like th is  all 
th e  time.
I t ’s no t acceptable, though. I fee l like a fuck ing  idiot, 
because th e y ’re going to  ta ke  m y  life  aw ay fo r  th e  n e x t 
year, even if  I don’t  go to  jail, and the re ’s a p re t ty  good 
chance th e y ’re going to  pu t me aw ay fo r  six months.
[And they  did.]
I th in k  you ’re  th e  best so n g w rite r in America.
Thanks man. Could you w r ite  th a t  dow n and g e t i t  no ta ­
rized, so I can show  it  to  th e  judge? Because he doesn’t  
seem to  feel th a t  w a y  about me a t  all.
Sure. Have you a lw ays been in to  music?
M y dad w as a fam ous musician. He played w ith  Willie 
Nelson, Johnny Cash; P a tsy Cline w as  his best friend. He 
w as a fam ous banjo player, w h ich is a p re t ty  unique experience. So you 
know, I’ve a lw ays loved music. I t ’s a lm ost b e tte r  than  booze. O f course, if  
you add booze and wom en to  music, i t ’s like heaven. There ’s nothing I like 
b e tte r  than going to  a bar and listening to  th e  jukebox.
H ow  did you g e t th e  M alakas toge the r?
I’ve been playing w ith  TJ and th e  Malakas fo r  12 or 
13 years, ever since I w as a litt le  kid. I ran aw ay to  
California and m e t him, and w e ’ve been playing 
to g e th e r ever since. Listen, I know  w e ’re never 
going to  ‘m ake i t ’, bu t w e ’re going to  be playing 
to g e th e r until th e  b it te r  end, I’m positive o f  it. I t ’s 
really hard to  find  dedicated musicians w h o  will, a t 
any time, move to  New York or Seattle, to  find  peo­
ple w ho  can really play.
W ere th e y  calm er days w hen  you  f ir s t  g o t to g e th ­
er te n  years ago?
Oh, no. I know  th is  is going to  sound horrible, b u t in 
th a t  f ir s t  period, I g o t fo u r  chicks pregnant in the  
space o f  a year. I have tw o  kids o u t o f  th a t  whole 
thing. T h a t w as typ ica l o f w h a t i t  w as like back 
then. I w as young and drunk.
So, no t much has changed.
No. I’ve achieved local fam e in New York, I lived 
the re  fo r  fpuM years, and I know  everybody. Same 
thing in Tampa, San Francisco, Los Angeles, San 
Diego and Detro it. And I’ve never gone anywhere.
There ’s never going to  be any w a y  th a t  w e ’re ever 
going to  have a gold record.
Well, you  never know.
Sometimes you do.
It's  w o r th  it, man. The band is amazing.
I’ve dedicated m y life  to  m y band, bu t i t ’s tu rned  in to  a nightmare. I’ve 
been a t th e  b o ttom  fo r  so long, th a t  i t ’s s ta rtin g  to  fee l like home down 
here. A t  least you have th e  freedom  to  w r ite  w h a te ve r th e  fu ck  you 
w a n t w hen you’re a t  th e  bottom .
Yeah, le t’s ta lk  about some o f  th e  songs you ’ve  w r itte n . W ha t about 
The Satan Song” on Too Good to  be True? T h a t m igh t be yo u r best song, 
b u t Jesus, Cranford, you sing, “I am a Nazi and I w a n t to  b reak you r 
neck,” in i t
I knew  th a t one w as going to  cause trouble. I g o t all kinds o f  bad press 
fo r  th a t album because o f th a t  song, because o f  th e  Nazi thing. T h a t \ 
songs about heroin. T h a t last th ing  I am is a Nazi. I say th a t  I’m  Jesus in 
th a t song too, b u t nobody brings th a t  up. B u t fu ck  it. Who cares? M y 
songs ju s t re fle c t m y life. I t ’s n o t like I’ve cu ltiva ted  any s o rt o f  image, 
a lthough I know  it  may seem th a t  way.
H ow  about “Fuck You, Lorraine.” Who’s Lorraine?
Lorraine w as th is  girl I used to  go o u t w ith , and she used to  go to  all 
these su rv ivor meetings, like su rv ivors  o f incest. You know  w h a t th a t  
chick did to  me? I w as a t  a p a rty  and I grabbed her ass, you know, ju s t 
goofing around. She looks a t  me and she says, 'Don’t  you ever do th a t  to  
me again,’ and I w as like, ‘Fuck, I’m sorry.’ I mean, I w as  fuck ing th e  chick, 
though t i t  wold be OK to  grab her ass. ‘I don’t  like th a t  shit, because I

w as raped,’ she te lls me. And I’m  s itting  there, thinking, ‘God, th a t ’s ho rri­
ble.’ A t  any rate , six m onths la te r and I’m still w ith  th is  nutcase, and I’m 
like, ‘So w h a t happened?’ And she says, ‘Well, I w asn ’t  ju s t raped once.’
So, I ask her, how  m any tim es? 32, she says. ‘B y th e  same person?’ ‘No, I 
w as raped by 32 d iffe re n t people.’ And I’m th inking to  m yself, how  does 
th a t happen? T h a t doesn’t  w o rk  w ith  th e  law o f  averages. She to ld  me 
th a t her dad raped her on th e  dinner tab le  a t  Thanksgiving. T h a t’s a 
p re tty  outrageous th ing to  say. I ended up m eeting th e  guy, and I w as 
like, ‘Whoa.’ And la te r she to ld  me, you know, th a t  w asn ’t  really true, ‘I 
ju s t d ream t th a t  and th o ug h t i t  really happened.’ Anyw ay, th a t ’s w h a t 
th a t  song w as about.
Man, you  don’t  have th e  best luck w ith  women.
T h a t’s fo r  sure. You can 't save anybody, man. I’ve g o t a problem th inking 
I can. They never w o rk  w ith  me anyway, women. I like to  travel, I like to  
go to  Paris a t  th e  drop o f  a hat. You g e t in to  a relationship, and suddenly, 
they  w a n t you to  s ta r t  w orking, th e y  w a n t you to  go to  th e  flea m ar­
ket. Well, I don’t  like going to  th e  fuck ing  flea m arke t.”

H ow  come th e  M alakas aren’t  th e  biggest band in 
America?
For over a year and a half, our last record has been the  
number one record in San Diego. I t ’s in every  jukebox in 
th a t  city. We sell o u t every tim e  w e  play there. And I’ve 
proven th a t  fro m  New York to  LA, so I’m ju s t wondering, 
you know, w h a t th e  fuck?
M aybe i t ’s yo u r bad reputation.
There w as th is  guy fro m  E lek tra  th a t  TJ w as ta lk ing to, 
and he knew  all about us. He said th e  only problem w as 
th a t  he’d heard I w as really d iff ic u lt to  w o rk  w ith . I don’t  
understand it, because th a t ’s ju s t n o t th e  case. I’ll record 
an album fo r  a bag o f fuck ing  W hite  Castles, you know ? 
W hat’s d iff ic u lt about th a t?
You should rea lly have th e  same kind o f  fo llow ing  th a t 
th e  Replacements did. The M alakas are ju s t as good, 
m aybe even be tte r.
A buddy o f mine w as drinking a t some bar recently, and 
Tommy S tintson w as s itting  there. He w e n t over to  say 
hi, and Tommy says “Hey, I’m drinking on A x l’s money!’’ I 
th o ug h t th a t  w as p re t ty  funny. A nyw ay, I never really 
liked th e  Replacements to  be honest w ith  you. I mean, so 
m any rev iew s o f  th e  M alakas have m entioned them, so 
the re  m ust be something there, b u t I don’t  see it.
A ren ’t  you  guys supposed to  have a new  record ou t?

We recorded an album last year th a t  w e  never released. I th in k  i t ’s a 
g rea t record but, a t  th e  time, w e  w ere  all on drugs, you know, and I’d ju s t 
g o tten  married. I don’t  know  w h a t th is  wom an w as th inking, m arry ing  a 
guy th a t ’s a t  th e  bar fro m  ten  in th e  morning until tw o  AM. We w ere  in 

no shape to  release a record.
So you  ju s t shelved it?
Yeah, w e  ju s t decided to  do ano ther one. TJ, w ho ’s 
in our band, he’s in rehab in Lake Tahoe. He go t 
hooked on dope again. We’ve been ta lk ing a lot, and 
he and Greg are going to  f ly  o u t here n e x t m onth 
and w e ’re going to  record our th ird  record; i t ’s p re t­
t y  fuck ing  good. Actually, i t ’s fuck ing  excellent. We 
w ro te  about 37 songs fo r  it, so i t ’s going to  be a 
really good one. So th e  band’s going to  be in D e tro it 
until I can g e t o u t o f  th is  mess, then  w e ’re going 
back to  California.
So th ings are looking up, then.
N ot really. I’m assuming th ings aren’t  going to  go 
sm ooth ly  fo r  th e  n e x t te n  years.
I hear you ’ve  given up th e  drugs.
M y en tire  20s I w asted  aw ay on drugs, and, well, a 
litt le  b it o f m y 30s now, too. B u t I’ve p re t ty  much 
had i t  w ith  drugs. I mean, I still like drinking, though. 
And a Valium every once in awhile. And m aybe h it­
ting  a jo in t here and there. And maybe a Percocet 
once a year, on Christmas. B u t no, I don’t  foresee 
m yse lf doing drugs ever again.
Assum ing th a t  you s ta y  on th e  same course, peo­
ple are going to  s ta r t  predicting yo u r death, much 

like th e y  did w ith  Johnny Thunders.
I don’t  foresee me dying by m y ow n hand. I can’t  p red ic t w h e th e r some 
chick plunges a kn ife  in to  m y chest though, b u t I’m  p re t ty  level-headed 
to  te ll you th e  tru th . I like to  live.
Have you  had any close calls?
I’ve overdosed th re e  times. One time, I w as a t  m y paren ts ’ house. I w as 
about 20 a t  th e  tim e, and I w e n t to  v is it them, and overdosed in the  
bathroom. They had to  bust th e  door dow n to  ta ke  me to  th e  hospital. 
M y s is te r had to  help them  ca rry  me. I guess a t  some po in t m y dick fe ll 
o u t o f m y pajamas. So I w e n t to  th e  hospital, and they  revived me, and 
le t me go. So I’m back a t  home, and m y s is te r says, ‘You know, you r dick 
fe ll out, and i t ’s fuck ing  tiny.’ M y th e o ry  on th a t  though, is th a t  I w as 
knocking on heaven’s door, and I’m p re t ty  sure th a t  your dick shrivels up 
w hen you’re dying. To th is  day m y s is te r laughs about it.
You’re  no t w o rrie d  about dying, though?
No, I’m no t w orried  about dying. And i f  I did, I’d be a p re t ty  s h it ty  song­
w rite r.

C ranford ’s legacy lives on in th e  music o f  th e  Malakas. T hey ’ve g o t tw o  
ste llar records out. Do yourse lf a fa v o r and ge t ‘em fro m  I-94 records. 
(com m unity2.w ebtv.net/i94rec/I94R ecord ings/)
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P a r t  2 : T h e  Page B leeds B la c k

David Kerekes is th e  ed ito r o f 
Headpress magazine, as w e ll as head 
honcho in th e  savage empire o f  Critical 
Vision publications. B u t to  me, he’s m ore 
than  th a t. To me, he’s one o f  th e  sever­
al p rim a ry  reasons—besides th e  adora­
tion  o f  teenage girls, and many, m any 
dollars—w h y  I s ta rte d  w r it in g  in th e  
f i r s t  place. And w h ile  th e  o th e r tw o  
never panned out, Headpress never dis­
appointed. Subtitled "The Journal o f 
Sex, Religion, and Death,” you could ju s t 
as easily and tru th fu lly  call it, "The 
Scariest Fucking Magazine on Earth." 
Now  in it ’s te n th  yea r o f  existence, 
Headpress continues to  shock, amaze, 
and thrive .

The  magazine sprang to  life  in 
1991, bursting  o u t o f  th e  gu ts  o f  th e  

‘Apocalypse Culture ’ era o f  h ips te r elitism  like a decidedly m ore clever 
m u ta n t version o f  i t ’s snarly  Am erican cousins. These w e re  th e  days, 
remember, w hen  buzzw ords like transgression and subversion w e re  
th e  order o f  th e  day, and th e  young and th e  restless w e re  on a quest to  
out-do one ano ther in ju s t h ow  anti-social th e ir  ta s te s  could get. The 
days o f  Joe Coleman bursting  in to  d o w n to w n  NYC bars and se ttin g  his 
chest on fire ; th e  days w hen  John W ayne Gacy w a s  m aking a m in t sell­
ing his ugly c lown paintings to  teenage creeps w ith  to o  much m oney on 
th e ir hands; w hen Boyd Rice flir te d  w ith  Nazism and P eter Sotos w ith  
child rape, and nobody even flinched. Some even going so fa r  as applaud­
ing them  fo r  th e ir “b rave  individualism.” S trange days indeed, and w hile  
m ost simply luxuria ted  in th e  sheer obnoxious th rill o f  i t  all, David 
Kerekes had a m ore compelling ta k e  on th e  cu ltu ra l gesta lt. Sure, 
Headpress had i t ’s fa ir  share o f  serial k iller p ro files and 
exp lo ita tion  film  retrospectives, b u t m enta l pa tien ts  
w ith  a rtis tic  in tent, qu ie tly  obsessive w e ird -cu ltu re  his­
torians, random perve rts , porn stars, N orthe rn  Soul 
fre a ks  and pow er e lectronic m isanthropes also resided 
in i t ’s pages, fo rm ing  a s in is ter coalition o f  determ ined 
outsiders. As fa r  as Headpress w a s  concerned, th e re  
w e re  tw o  w orlds—th e  mundane re a lity  o f  paychecks 
and civilized behavior, and th e  super re a lity  o f  a w ild  
new  planet fu ll o f  uncaged fre a ks  th a t  ran am ok in i t ’s 
pages. A  fe w  years  back, David’s long tim e  p a rtn e r in 
crim e David S later le f t  th e  fo ld  to  pursue some c red it in 
th e  s tra ig h t world, b u t th e  a ffa b le  Mr. Kerekes has con­
tinued on w ith  th e  m aste r plan. I caught up w ith  him  la te  
las t yea r to  ta lk  about th e  h is to ry  o f  Headpress maga­
zine, and th e  incredibly s trange w o rld  i t  has so tho rough­
ly, and compellingly, documented.

H ow  did Headpress f i r s t  come toge the r?
Well, w e  generated money by p u tting  o u t Jorg 
B u ttre g e it’s 'Der Todesking’ on video, and w e  decided to  
use it  tow a rds  pu tting  to g e th e r a magazine, as it  w as 
something w e  a lw ays had an inkling tow ards. We w ere  all in terested in 
film, b u t w e thought, th e  last th ing th e  w orld  needed w as ano ther film  
magazine. So w e  decided to  m ake a magazine, and ju s t ta k e  it  anyw here  
w e  w an ted  to, w h ich w as a d iff ic u lt concept fo r  m ost w r ite rs  to  grasp 
a t  th a t time, and it  ju s t s o rt o f  snowballed fro m  there.
Was i t  a lw ays "The Journal o f  Sex, Religion, and D eath”?
Well, no. T h a t came a litt le  later. 1 th in k  th e  f i r s t  m asthead w as “Deviant 
Desires and S trange Concepts,” o r something w eird  like th a t, b u t i t  w as 
always, deep down, ‘The Journal o f  Sex, Religion, and Death ’ in some 
way, yeah.
Those are pretety heady concepts. Was th a t  th e  resu lt o f  you and th e  
o the r David s itting  around and saying, ‘OK, these are  th e  concepts w e  
should be addressing1?
Well, people w an ted  to  know  w h a t w e  w ere  about, and w e  didn’t  really 
know. We thought, ‘Well, th is  covers all th e  bases.’
And th e re  w as nobody else a t  th e  tim e  addressing those  kind o f  issues, 
e ither.

No. Well, the re  w as th e  Sleazoid 
Express, although I th in k  th a t  w as f in ­
ished by then. I th in k  th e  las t issues o f 
th a t  w ere  a springboard fo r  w h a t w e 
w ere  doing, even though w e  hadn’t  even 
seen Sleazoid Express a t  th a t  time. B u t 
looking back on it, in retrospect, it's kind 
o f  kooky th e  w a y  all these things 
seemed to  be linked to g e th e r w ith o u t 
us knowing.
One o f  th e  th ings I rem em ber as being 
rem arkab le  about Headpress w a s  ho w  
th e  w r ite rs  all to o k  th e ir  subjects seri­
ously. I t  w a s  v e ry  d iffe re n t fro m  the  
Am erican w a y  o f  doing things, w he re  
th e  tendency is to  be v e ry  sarcastic 
and tongue in cheek about things.
T h a t w as one o f  th e  th ings w e  strived  
for, to  be light about it, w ith o u t deni­
g ra ting  th e  subject m atte r. Actually, 
th a t's  one th ing  th a t  people sometim es 
complain about, th a t  w e  don’t  ta ke

th ings seriously enough, b u t I th in k  w e 
do, w e  ju s t t r y  to  p o rtra y  i t  in an e n te r­
taining w a y  w ith o u t being stupid about 
it.
Does England still have a big censorship 
problem?
A t  th e  moment, i t ’s m ore lax than  it ’s 
been fo r  m any years. Films are coming 
th rough uncut w h ich w ere  v irtua lly  
banned 20 years ago. Hardcore porn is 
m ore hardcore than  i t ’s ever been. It ’s 
p re t ty  lax, b u t th a t ’s frightening, in a 
way, because it  can only go downhill 
f ro m  here.
Has Headpress personally eve r had any 
censorship problems?
Only indirectly. I t ’s been taken  o f f  o f 
shelves in a fe w  places, because people 
have obviously taken  objection to  cer­
ta in  issues, so th e  shopkeepers have 
taken  it  down. I t ’s been seized by the  
police, b u t th a t  w as a b lanket seizure; 
they  didn’t  seize it  d irec tly  because o f  Headpress, i t  w as ju s t th a t  the  
s to re  k e p t i t  on th e  to p  she lf w ith  th e  porn mags. We’ve come close, b u t 
so fa r  nothing to o  mega-serious.
There ’s a fe w  s to ries  I rem em ber th a t  w ou ld  probably have made m ore 
sense i f  you  w e re  fro m  Brita in , like th e  w ho le  ‘N orthern  Soul’ m ove­
m ent, w ith  th e  guy th a t  g o t h it by  th e  train...
N orthern  Soul w as a s ty le  o f  music, a fo rm  o f  dance music. M ost o f  it  
w as based on Am erican R&B, b u t these clubs to o k  o f f  in th e  n o rth  o f 
England, w here  they  would play all night, and i t  became notorious 
because people w ere  popping pills to  s ta y  up a t these clubs. They w ere  
t in y  places, b u t th e y  go t a lo t o f a tte n tio n  fro m  th e  police and local 
authorities. I w as never a big fa n  o f  N orthern  Soul music, I’m n o t a big 
fan  o f  dance music a t all, really. B u t th e  guy th a t  g o t h it by th e  train, he 

w as well in to  it, and he used to  w o rk  fo r  a company 
called Savoy, he w as th e ir PR man, and he w as really in to 
th is  hedonistic w a y  out. He fo rm ed  th is  coalition w ith  a 
bunch o f  friends, th e y  called it  th e  Wagnerian Soul 
F ra te rn ity , and he stood by his word. He decided th is  
w as th e  day he w as going to  die, and he stood in f ro n t  o f 
a tra in , and th a t  w as it.
Amazing. I t  doesn't seem like Am erican soul music would 
bring people to  th a t  kind o f  end, i t ’s usually black m eta l 
o r som ething th a t  pushes people ove r th e  edge. A no the r 
s to ry  I rem em ber is th e  con tro ve rsy  ove r th a t  comic 
book, Lord  Horror.
T h a t w as th e  same company, actually, Savoy. They w ere 
kind o f  our m entors, in a way, because th e y  come fro m  
M anchester and they  w ere  doing i t  m any years before 
w e  s ta rted . They did a novel, Lord Horror. I t  w as th e  f ir s t  
book, th e  f ir s t  w o rk  o f  fic tion  to  be taken  in to  co u rt in 
th is  co u n try  in, I don’t  know, like a hundred years, or 
something. And th e y  g o t o f f  on th a t; because i t  w as a 
w o rk  o f  lite ra ry  m erit, th a t ’s how  they  g o t o ff. B u t the  
comic book fo rm a t in th is  co u n try  is still regarded as a 
children’s fo rum . It doesn’t  m a tte r  w h a t issues o r how  
adu lt you present comics, i t ’s a lw ays going to  be regard­

ed as a juvenile medium, and th a t ’s w h y  th e  Lord H orro r comic g o t in to 
troub le  w hile  th e  Lord H orro r book didn’t.
W ha t w a s  th e  subject m a tte r, sex and violence?
Yeah, sex, violence, and a lo t o f  racial slurs; b u t race w as presented so 
th a t  th e  reader w ould understand th a t  i t  w as racism. You know, the re  
w as absolute ly no holds barred in those comics a t  all. They w ere  ve ry  
well done, ve ry  well th o ug h t out, b u t obviously people w eren ’t  ready fo r  
them.
W ha t about th e  Killing fo r  Culture book? (Killing For Culture w as 
Headpress’s exhaustive  look a t  death  in films, fro m  Mondo m ovies to  
th e  m y th  o f  s n u ff  films.) W ha t w a s  i t  like researching th a t?
T h a t book took  about a year to  w r ite  b u t th e  actual research took, 
probably, about ten  years. Actually, w e  did th e  research w ith o u t plan­
ning to  w r ite  a book, i t  w as ju s t an in te res t o f ours anyway. B u t there  
came a po in t w hen w e  said, ‘L e t’s do a special Headpress edition, and 
devote  i t  to  Mondo films.’ And it  qu ickly g rew  to  a point w here  w e 
thought, well th is  is no t going to  w ork.
This is going to  be to o  big fo r  an issue 
o f  Headpress, so w e  decided to  do a 
book. We’ve since g o t a fo llow-up, See 
No Evil.
I t  w a s  in te resting  h ow  you paced th a t  
book. I t  w a s  like, are  th e y  going to  find  
an actual s n u ff  film  by  th e  end? Of 
course you didn’t, b u t i t  seemed like you 
m igh t th e  w hole  time.
There w ere  so m any people th a t  in itial­
ly to ld  us th a t  th e y  had seen one, b u t it  
a lw ays tu rned  o u t to  be Faces o f  Death 
o r something like th a t  th e y ’d seen.
Those film s did f i t  th e  crite ria  fo r  w h a t 
w e w ere  looking fo r  because th e y  did 
have people ge tting  killed, by accidents 
or w hatever. B u t th a t ’s no t w h a t the  
media p o rtra ys  a s n u ff film  to  be, w hich 
is a m urder pe rpe tra ted  fo r  th e  camera.

continued on page 109
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M a r k  D a n c e y

We can now  add M a rk  Dancey to the ve ry  sho rt l is t  o f people who 
have been in te rv iew ed /fea tu red  tw ice  in  the magazine. He was the 
second person I  in te rv iew ed , u nder the guise o f a “ band in te rv ie w ,”  
fo r the magazine’s f ir s t  issue. (The f ir s t  person I  in te rv iew ed  was 
his B ig  C h ie f b ro th e r M ike  Danner.) I  rem em ber th a t in te rv ie w  
ve ry  w e ll because he dropped a lo t o f know ledge on me th a t day 
by vo lun tee ring  to  discuss zine s tu ff, (M a rk  was/is also the pu b lish ­
er o f one o f the best underg round  p ub lica tions  ever, Motorbooty), 
and I  a lw ays th in k  o f h im  fond ly  fo r tha t. In  the years since tha t 
in te rv ie w , M a rk  has la id  dow n the g u ita r—lite ra lly , he to ld  me he 
hasn’t  p icked  one up to p lay  i t  in  years—and tu rn e d  h is focus fu l l ­
tim e to h is a rtw o rk . I  a lways th o ug h t i t  w ou ld  be cool to  do a 
p ro p e r feature  on “ M a rk  the (graph ic) a rt is t”  and have a piece o f 
h is grace one o f ou r covers, so since th is  issue m arks exactly  20 
issues since th a t in te rv ie w , w hy n o t now? M uch lik e  “ M a rk  the g u i­
ta r is t” , “ M a rk  the (graph ic) a rt is t”  isn ’t  exactly  com fortab le  in  the 
spo tligh t; and he has th is  ve ry  subtle  w ay o f sh ift in g  the focus o f a 
conversa tion  away from  him self. In  fa c t I  u tte red  the phrase “ Who 
is being in te rv iew ed  here?”  no less then three tim es in  the tw o  
hours we spent on the phone. Nonetheless the task o f  in te rv ie w in g  
h im  was n o t so m uch a task as i t  was a pleasure. I  ju s t m ig h t have 
to  make up ano ther excuse to feature  h im  again.
—Leslie

So w h a t d id  I  catch you do ing  ju s t now? A re  you ta k in g  a b reak 
fro m  w o rk in g  to  speak w ith  me?
Well, I  ju s t got some annoying news. I ’m gonna have a show here on the 
18th [May] at a place called the Padded Cell. What we’re doing is a col­
laboration of chess sets; we’re making chess sets. I t ’s rea lly cool. I ’ve seen 
the pieces, they carved them out of wax and now they’re sending them off 
to get cast. I t ’s rea lly cool to draw something and hand i t  to somebody 
and have i t  come back as th is solid, 3-D th ing  you can hold; th is tangible 
thing. I ’ve never done anything like  that before so i t ’s pretty exciting. I t ’s 
gonna be really solid. One side is bronze and the other side’s gonna be 
steel. They started going all-out, they made the board out of solid steel— 
i t  weighs 35 pounds—and a ll the individual squares are pieces of bronze 
and stainless steel. Then I ’m painting something in  the middle tha t’s 
gonna be a logo, so i t ’l l  have a lit t le  b it of a stamp on it.
E xp la in  how  th is  came about. You d id  the d ra w ing —
Well, I  was at a friend’s house and they were having a chess marathon. I 
had to s it in  the sidelines cause I ’m no good, and I got the idea to try  
and make a chess set. W hat I  thought was, tha t a ll chess sets represent 
society in  one way or another; the k ing  down to the peon. And I thought, 
really, in  chess i t ’s jus t you against the other person so I  wanted to make 
i t  what tool you would actually have to figh t somebody else. You don’t  
have an army, you jus t have yourself. So the king is a brain; the queen is 
the heart.
Oh, OK.
I was th ink ing  back and forth about which should be king. I f  the heart 
didn’t  work, everything would be shut down; the queen can leap and go 
so far. I t ’s almost like  a philosophical decision.
You’re  revea ling  a lo t about the in n e r w o rk in gs  o f yo u r m ind  in  
yo u r chess set.
Yeah. I ’ve got the brain jus t going one space at a time but i t ’s the valu­
able th ing; i t ’s the prize.
True, the b ra in  is going to e ithe r w in  o r lose the game.
I don’t  know, maybe the brain should have been the one that 
can leap and fly  across the board, but I  made the queen the 
heart. Bishops are eyeballs; like  the surveillance—really 
what tha t is in  the church is m aking sure you’re keep­
ing in  line. The knights are flexed arms, for muscle.
The rook is a bone, cause you’ve got tha t solid col­
umn at the end. And the pawns are fingers; send 
your fingers out to do your bidding.
T h a t’s unbe lievab ly  clever.
This is gonna be such a d ifficu lt th ing to make, 
but I wanna make more so i t  can be spread around 
and more people can see it.
B u t c le a rly  w h a t you ’re describ ing  to me can’t  
be mass produced.
No, i t ’s too expensive. Especially because of the 
board. I  was th ink ing  we could do one tha t was a piece 
of metal w ith  everything painted instead of having the 
board made of real pieces of brass and steel.

So the co llabo ra tion  
p a rt is th a t someone 
else is m ak ing  the 
m olds fro m  yo u r 
draw ings?
Yeah. They’re jewelers 
so they’re used to 
making intricate 
things—you should see 
what they did, I ’m 
really amazed. I  gave 
them striated muscles 
w ith  a ll the litt le  
details in the muscles; 
the brain has a ll the lit t le  lobes and everything. I t ’s a ll realistic, the 
heart has a ll the veins; they did it. They’re really doing a great job. But 
there’s something else for the show too, th a t’s a wheel of fortune. We took 
a bike tire  and stretched metal over in  front of it, so tha t’s the fla t sur­
face, and the wheel itse lf has eight heads; each head is a different state 
of luck. From the king, who’s got a ll the riches, down to someone who is 
sick and suicidally depressed; I th ink  tha t’s the bottom. There’s poverty, 
ja il and a ll these other things. So the wheel spins, and I  have a separate 
torso of a running guy who runs around the outside of the wheel and 
sooner or later he syncs up and gets a new head. He’s the same guy, but 
sometimes he’s in  luck and sometimes he’s out of it. Then, as I  found out 
more about i t—tha t’s another real big philosophical thing, the wheel of 
fortune—there’s different ways they were looked at. Usually they’re say­
ing something like  a Tarot card th ing, like fate is the ruler, there’s no 
escape and you have to jus t go w ith  it. But the church got into i t  in  the 
middle ages, and they said that what you’re try ing  to do is actually take 
yourself o ff that, take yourself out of running around the m ill and chas­
ing fame and fortune and taking on a Zen-like transcendent state. So I  
put the same guy in  the middle; he’s escaped from the running, he’s 
relaxing. I t ’s rea lly an interesting thing, because I  th in k  about my friends 
who are try ing  to be famous... like try ing  to keep up w ith  fashion, i t ’s 
such a stupid thing. I t ’s only gonna change. I f  you’re in  tha t role, you can 
be famous for a minute, but then you’ve got go down and fa ll out of favor. 
Then when you look back at what the ir work was, i t ’s jus t dated. I  don’t  
know, I  kinda feel tha t way about my experience in  the band. Cause i t ’s 
dated. I t  has to be dated. Here’s the thing, i f  you’re in  your time, le t’s say 
something tha t’s really in  your time, then you’re gonna be dated because 
tim e’s gonna move on.
T h a t’s true.
I f  you can get something tha t’s not in  your time, tha t’s for a ll time, clas­
sic stuff; classic a rt or lite rature  or whatever, tha t’s s t ill good. I t ’s tim e­
less, i t ’s not stuck anywhere. You can get something out o f it; someone 
got something out of i t  a hundred years ago, and in  a hundred years 
someone w ill get something out of it. That would be the th ing, to do that. 
A nd  y o u r ro ck  experience d id  no t fu l f i l l  tha t.
Oh, no. And I ’m disappointed that i t  didn’t. Cause the more you learn 
about guys who did that, the more you learn about, y ’know, John 
Coltrane, who was on a mission to take his th ing  to someplace where i t  
had never gone before. I t ’s th is heroic quest; versus rock—which is just 

going through these poses. I t ’s jus t too bad.
I t ’s fu n n y  to hear you  say th a t because B ig  C h ie f was n o t a pos­

in g  band; I  don ’t  th in k .
Yeah. B ut to get back to what you asked me earlier, the prob­

lem is tha t the wheel of fortune is not done, and the show 
is on the 18th. R ight before you called I  was th ink ing  

tha t I  don’t  see how there’s any possible way, consider­
ing how slow I  am, that I  could fin ish i t  in  time.

We’l l  see.
A re  you  slow?
Yeah. Everything’s really slow.
I  was lo o k in g  a t y o u r w ebsite  and i t  seems 
lik e  you ’re p a in tin g  so m uch.
Yeah, but they’re slow. The way they are is that 
they’re layers and layers—th in  layers—of oil paint. I 
They’re laborious, I  have to go over and over.

So are those tw o  pieces the f ir s t  th ings you ’ve 
done th a t are scu lp tu re  type  th ings? Even 

though i t ’s no t ac tu a lly  scu lp tu re , y o u r images are 
be ing made three-d im ensional.

Yeah, i t ’s the firs t foray into three dimensions.
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Is i t  yo u r f ir s t  co lla b ­
o ra tive  w ork?
No, cause you could 
count the band as a col­
laborative thing, or 
Motorbooty—tha t’s a 
really collaborative 
thing. Actually, most of 
the things I  do are col­
laborative, which is 
good because you get a 
much better result i f  
somebody else is bring­
ing the ir sk ill to it. I 
actually did a collabora­
tion w ith Glenn Barr, 
where I  drew the pic­
ture and he painted it. 
T ha t’s in te resting .
Yeah. I t ’s pretty cool. 
Hopefully we’l l do more 
things like that. He 
wanted to do some more 
so hopefully we w ill. 
T ha t’s cool. A nd  you  
were com fortable  le t­
t in g  yo u r a r t  be—
Yeah. I t  was specifically 
a symbolic portra it of 
Glenn so it  was made 
for him, for the theme of 
his show. He took i t  and 
made into his thing, 
under his hand; i t  was 
cool. I t ’s good, cause 
otherwise I ’ve got my 
ideas but I ’m isolated 
sitting  here in  my house 
soldiering away.
T ha t’s how  I  p ic tu re  
you, hunched over the 
d ra w ing  tab le—
Right.
—w ith  you r b ro w  fu r ­
row ed, possibly.
Yeah, sometimes. I t ’s 
more fun that way.
I  read in  Juxtapoz tha t 
you recently  started 
w o rk in g  in  oils. Is 
th a t true? A nd how  
recen tly  w ou ld  th a t 
be?
‘96. My friend Phil gave 
me a set o f them. I 
started doing some 
acrylic painting and he 
said, ‘no.’ He gave me a 
set of oils, which I  did­
n’t  use for years because 
I  didn’t  really have an 
idea about what I was 
going to do w ith them. I 
got them out one night 
and started. I showed 
my friend, who’s classi­
cally trained—he’s from 
Yugoslavia and was 
trained in  the Eastern 
Bloc in a classic trad i­
tion—and he’s never 
been shy to be critical 
about what I  do. He’s 
never impressed w ith 
underground, sort of cool 
stuff, which is why I 
really value him. So he 
looks at them and goes, 
‘You’re going to be real­
ly disappointed... you 
don t  know what you’re

doing.’ And he wouldn’t  
te ll me why. He said, 
‘You jus t have to do this 
and try  these and see 
what happens, and learn 
the painful way of mak­
ing mistakes.’ So I  did a 
bunch of paintings, and 
I  actually did a show, in 
1997, w ith  some of 
them. I  look at those 
now and th ink, ‘I didn’t  
know what I  was doing 
at a ll.’ I  learned about 
a ll this other stuff, like 
pu tting  down an under­
coat because i t  makes 
shadows deep. The rea­
son you’re using oil is 
because i t ’s transparent 
and you can make depth 
in  the thing. A t firs t, I 
was jus t slapping i t  on 
like  i t  was any kind of 
housepaint or ink 
because tha t’s what I ’m 
used to. But just from 
my friend explaining to 
me and reading about it, 
I learned you can have 
deep, deep shadows 
underneath and then 
put these th in  layers of 
color over it; i t  automat­
ica lly gives i t  th is depth, 
and you can play and 
make s tu ff tha t you 
wouldn’t  in tu itive ly  or 
logically know. There’s 
things about color, put­
ting  dark colors over 
lig h t colors; they’re 
transparent layers and 
you can see shadows. I  
would have never 
thought to put violet 
over ochre, but you do it  
and i t  makes everything 
deeper and better. You 
jus t learn these things 
as you go. I  don’t  know, 
i t ’s fun and I  really like 
doing it. I t  surprises me. 
I ’m surprised when I 
stand back and th ink, 
‘Oh, i t  looks like a 
painting.’
W hy wasn’t  i t  a p a in t­
in g  w hen i t  was in  
acry lic?  Is th a t w ha t 
you  were p a in tin g  
w ith  before you  s ta rt­
ed using oil?
Yeah. I  rea lly didn’t  do 
many paintings at all, i t  
was mostly just... 
I llu s tra tio n ?
Yeah. Before i t  was like, 
OK, I ’ve got my line 
here; th a t’s a ll I  need is 
the outline. I ’m gonna 
work on the outline and 
make sure i t ’s as perfect 
as possible, then i t ’s 
done. Painting is this 
whole other th ing where 
the outline is not 
enough. You’ve got to 
th in k  about color and 
lig h t and shading, and 
a ll th is other stuff
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which I  always avoided messing w ith  because I  didn’t  know what I  was 
doing. Now there’s a ll these different factors to try , and I  feel like, ‘Why 
didn’t  I  try  to learn tha t in  the firs t place?’ I  feel like  I ’m behind.
Because i t ’s only in  the past few years that I ’ve been try ing  to do this.
So you d id n ’t  go to  a rt school?
I  didn’t  go to a rt school. I  was such a snob about that; like, ‘Oh, art 
school.’ Cause we were always contemptuous of the people who went to 
University of Michigan a rt school.
[laugh ing ] You? You’re n o t contem ptuous. Stop that.
You know, cause they’re just dyeing the ir ha ir different colors. Their solu­
tion to every assignment was to take naked pictures of themselves. I t  was 
such an a rt school joke. So instead of try ing  to seek out anything to try  
and learn from that, we jus t sat back and laughed at them.
W hat d id  you s tudy in  college?
Psychology.
B u t you  never p lanned to  go in to  the f ie ld  o f psychology?
No. The only reason I  took i t  is because I thought i t  would be interesting 
to learn about craziness, but by the time I  was taking the classes I found 
out i t  was such a lim ited thing. You’re try ing  to understand human per­
sonalities and human behavior, and you’re try ing  to put i t  into scientific 
language which means you have to lim it i t  and put i t  into categories 
because th a t’s science. But i t  falls so short o f how complicated people are. 
In  the course I  learned that art and music and literature are better; all 
those people, the artists, are better psychologists.
I  was th in k in g  th a t yo u r wheel o f fo rtune  th in g  is k in d  o f a psy­
cho log ica l m ap in  a way.
Yeah, but i t ’s more fun than an article or me try ing  to te ll you some pop 
psychology. Cause even i f  you th ink  I ’m fu ll of i t  and I ’m wrong, i t ’s s till 
fun to look at.
Do you  ever w o rry  th a t somebody’s gonna spin the wheel and 
th in k , ‘Oooh, p re tty  co lors,’ and they’re no t gonna see a ll these 
th ings you  th o ug h t about in  the p la n n in g  stages. Does i t  concern 
you how  people in te rp re t y o u r w ork?
No. Because i f  i t ’s jus t pretty, they’d s t ill like  it. They’re s till looking at 
i t—cause i t ’s a ll symmetrical and the colors work. I  can’t  stand there and 
be the narrator; I  always thought tha t was stupid and wrong when the 
artists stand there te ll you what i t  means. A ll the great paintings we 
have through time, the artists aren’t  around to te ll us so everybody spec­
ulates and goes back and forth. I f  i t ’s not jus t there in  the th ing itself, 
your theory is something added on, i t ’s jus t nonsense; i f  i t  doesn’t  have i t  
in  the work itse lf i t ’s ridiculous.
So you  s tarted d ra w in g  and then p a in tin g  came later?
Yeah.
Do yo u  consider yo u rse lf an illu s tra to r—
No.
—o r do you  p re fe r “ a rtis t,”  the la rge  term .
No. Well, yeah. I  guess te ll people graphic a rtis t because a rtis t is really— 
i f  you’re gonna say that, you have to be a genius. You don’t  have to be a 
genius to go around saying you’re an artist, people do throw tha t around, 
like, ‘I ’m an artis t.’ And they’re not. Just because you’re painting doesn’t  
mean you’re an artist. You’re a painter. A  lot o f guys did that, they 
wouldn’t  say, ‘I ’m an artis t,’ they’d say, ‘I ’m a painter,’ because i t  makes 
i t  seem more like  a job.

above: Tourist Poster #2 - sillk  screen print, 1998 
below  left: The U nspeakable Song - oil on board, 2000 
below right: The Carnal Bouquet - oil on board, 2000

R ight.
They’re doing the ir work well; jus t doing the ir craft. Yeah, for my taxes 
my job description is graphic artist. I  don’t  mind, illu s tra to r’s not a pejo­
rative. A  lo t of people go, [in  a voice of disaffection and disdain] ‘oh, illus­
trator.’ No. Sometimes they’re illustrations; tha t’s what they are, and 
when you’re doing them you’re an illustra tor. You’re doing something to 
accompany or to illustra te ... I  don’t  know. I  jus t did th is illustrated poem 
because I  wanted to. Yeah, i t ’s an illustra tion , i t ’s pictures in  this book—I 
made them into a book and th a t’s what i t  is.
Do you  s t ill sketch before you  paint?
Oh yeah. There’s rough sketches and doodles. A  lot of times, i f  you 
looked, i t  would look like  shorthand, like  a code. I f  you looked at the f in ­
ished thing, and you looked back at what the starting sketch was, you’d 
go, ‘W hat’s th is hieroglyphic?’
B u t you see it?
K ind  of. I t ’s the basic thing, the basic idea. But then a lo t of times some­
th ing  w ill come along as you’re doing it. I  wish tha t I  was more free or
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above: Tourist Poster #3 - sillk  screen print, 2002 
below left: Spy Versus Spy - oil on board, 2000 

below right: A  Feast O f The Gods - oil on board, 2000

open to those kind of accidental discoveries because I ’m not. I ’m really 
try ing  to be. Sometimes things you didn’t  expect come up and surprise 
you, and i t ’s really better. That’s kind of the th ing  when you work w ith 
somebody else, you don’t  have the idea of ‘one th ing.’ Somebody else w ill 
have something, and i t ’s better; they have an idea you didn’t  even th ink  
of or some other way to do it, and i t  comes out so much better.
I  wanted to  ask you about y o u r w ebsite  because you  don ’t  s tr ike  
me as a guy w ho ’s in to  the com puter. T rue  o r false: M a rk  Dancey 
d is likes the com puter.
The computer. Well, I ’ve been real slowly, suspiciously, accepting it. For 
the firs t few years, when I was doing illustrations I  would do them on 
film  by hand.
W hat does th a t mean, ‘on f ilm  by hand ’?
I would do the illustra tion  and get a film  made of i t  and then I  would get 
the kind of paints they use for animation cels and paint them on the 
back, so you get real bright colors.
Wow. I  never knew  that.

A lot of guys do that.
Is  th a t w h y  you  use the b ig, fa t lines?
No, tha t’s from before. That’s cause I  go over the lines so many times to 
make them smooth. I t ’s also a good th ing to have a big fat line when 
you’re p rin ting  something.
L ike  screen p rin tin g ?
Yeah, especially screen printing.
I  learned th a t the ha rd  way.
Yeah. You can’t  make i t  th ick enough for screen printing. Especially 
because there’s so many ways i t  can go wrong. From the firs t time you 
put the paper in  to when you pull the squeegee. I  set that up in  my base­
ment so I could do i t  here, so I ’d be able to make more prints, and i t  was 
such a disaster. Every l it t le  th ing; i t  was six colors...
Six colors! A re  you  crazy?
I know. There’s so many more ways i t  can go wrong.
To get back to the com puter th ing , you  w ou ld  never use the com ­
p u te r in  yo u r a rtw o rk?
Well, yeah—I  got off on this tangent about film —at firs t I  couldn’t  get a 
good scan. When you take something to an old fashioned film  output 
house you get a film  tha t’s exactly what you did; I  labored over the lines 
to make them right, but then w ith  the scanner I  had, I  would always 
th ink, ‘Oh, there’s a lit t le  jagged edge there. The computer sucks.’
[laughs] I  resented having to scan i t  in  Streamline and go over the whole 
th ing again. But now, tha t’s what I  do because tha t way I have complete 
control over it. You s till don’t  have perfect control o f the colors when 
you’re doing i t  yourself, unless you have your monitor calibrated.
W hich nobody does.
Yeah. You have to get some guy to come and pay him  a lot o f money, i t  
can be done. But you get better results this way. I t  can be shrunk or 
blown up and i t ’s gonna be righ t on. Mostly i t  jus t took me a long time 
to trust it. Now i t ’s how I  do it, and i t ’s so much easier. You can push the 
deadline to the last m inute too, because you can e-mail it. So i t  actually 
makes i t  easier. Although I  miss the journey of delivering the illustra tion  
to the FedEx place and the feeling of re lie f and trium ph. When i t ’s gone, 
you know i t ’s gonna come back as a check to keep you liv ing. Now i t  
doesn’t  have tha t feeling anymore because you h it  the button and i t ’s 
gone.
And you ’re s till s ittin g  in  fro n t o f y o u r com puter.
Yeah, you’re not out of the house even.
So you ’ve been able to  w o rk  i t  in  to  yo u r business; is th a t how  you 
m a in ly  use y o u r website, to  showcase yo u r w ork?
Yeah. Now i t ’s easier because I ’ve got a good computer and I  can do big 
files. I  got one those giant scanners. That’s one th ing I  really resented 
about scanners—i f  they can make computers tha t are so powerful, and 
they can keep m aking them better and cheaper, what’s the deal w ith  
scanners?
T ha t’s a good question.
They make monitors that are giant and fla t screen-—they’re great—but 
they keep making these crappy lit t le  scanners.
I t ’s true.
I t ’s easy w ith  the website though. I  can call people up and te ll them to go 
to markdancey.com; you know this from publishing—the th ing is d istribu­
tion.
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A bso lu te ly .
You’re figh ting  for the chance to have somebody look at the th ing you’ve 
made; and they can’t  find i t  or the d istributor’s not sending i t  someplace. 
Or rip  you off, go out of business.
A ll o f these th ings are true. You’ve cu t ou t the m iddlem an tha t 
way.
Yeah, tha t’s the good th ing about that. And who doesn’t have a website? 
A re  you in  th a t 
c ircus show at 
C-Pop?
Yes.
D id  you  do a 
c ircus-them ed 
piece?
Yes I  did. I t ’s 
pretty hilarious. I  
wanted to have a 
real model, a g irl, 
for the thing. The 
idea I had was to 
have the viewer 
looking down at 
her like  she’s in 
a tent, a 
sideshow tent or 
something. But 
then I  wanted to 
make i t  a 
peepshow, so she 
had to be naked.
So, here’s the 
th ing about try ­
ing to recru it a 
naked model...
[laugh ing ] Let 
me hear how  
th a t w o rked  ou t 
fo r you.
F irst, I  broached 
the subject w ith  
women I  know.
You s tarted ask­
ing  y o u r female 
friends, ‘Can I  
p a in t you 
naked?’
Well, I was 
sneakier. I  was 
just kinda asking 
about posing but 
I  didn’t  say that.
I ’d ask about ‘pos­
ing for a picture’

and they’d go, ‘Is i t  naked?!’—the firs t thing. So I  figured, ‘OK, I  s till 
want to be friends w ith them,’ so I  tried a different tack. I  went to the 
photographer who was going to take the picture, and he had a model, 
who he said would come. So we set the whole th ing up, and she didn’t  
show. Then I  went to th is guy I  know who works w ith  models for fashion 
shows, so he gave me some numbers and I  got a model. She came and 
she did it, and she was really good; a pro, real easy to work w ith. Then I

get a call from 
my friend the 
next day, ‘The 
film  didn’t  work.
I t  was over­
exposed, i t ’s com­
pletely useless.’ 
We were ready to 
qu it cause there 
was a deadline to 
do tha t show. So 
we get another 
model and set it  
a ll up for a cer­
ta in  day, and her 
car breaks down. 
We go for another 
day and I say, 
‘OK, I ’l l  go pick 
her up,’ and 
something else 
happened.
F inally, she 
showed up and 
we got i t  done; i t  
was coming down 
to the wire. I t  
was great, we 
made the g ir l 
look like  a pin- j 
head, put her in 
the tent, and i t  j 
turned out. 
( laugh ing | So it  
has a happy 
ending.
Yeah.
A lth o u g h  you  
d id n ’t  get to  see 
any o f yo u r 
female friends 
naked.
No.
M aybe next 
time.
Yeah, maybe.
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T a l e s  f r o m  

t h e  T r a i l e r  

B Y  A L A N  " T H E  G O D D A M "  K I N G

My eyes landed on the gleaming blade of the knife in the dish rack. 

Everything else around me was dull and gray and losing form, slipping away 
from reality into some other place. The knife was real and solid and called to 
me like an angel. It was the only goddam thing in the world I was sure of at 
that moment. Inside my throbbing head, time stood still as I assessed the situ­
ation. I could end it all here with one single motion. In one second... just pon­
der that folks, think about how long this dismal old world's been hurling along 
through space, we're talking countless millions o f years... and in the smallest 
little fraction o f that, I mean an infinitesimal sliver o f this world's existence, I 
could do what God couldn't or wouldn't. It wouldn't take any superhuman pow­
ers or divine judgement. Hell, all I had to do was grab that knife and make one 
smooth motion, barely a flick of the wrist. With minimal effort, I could alter 
four people's lives forever. Three people would come out better or worse, emo­
tionally scarred forever at the very least, while one person would be moved out 
in an ambulance and taken across town to the morgue. Then something shifted 
in my head and just like you'd pull a bathtub plug, the sound flooded back into 
my ears. Screaming, crying, grunting, gasping... the barest forms of human 
emotion had been turned loose into the dark winter night and were using us to 
put on a perverted circus for their own private amusement. I looked at the once 
hulking form that was down on the faded linoleum in front o f me and the hand 
that was closest to the dish rack shot away from there without the knife and 
led my arm around the rough skin o f his throat while my other hand yanked his 
arm behind his back in the roughest manner I could muster. Then I could see it 
across his face as he shook me loose and retreated to the other side of the 
house; someone had pulled the plug in his head, too. He was wondering how 
the hell he got here and how everything had wound up such a mess.
Disoriented and startled, like that deer in front of your truck at three in the 
morning as it realizes under the horrifying glow of your headlights that its colli­
sion course with destiny cannot be altered. Yessir, I saw that look and, right or 
wrong, I knew it was a moment of weakness and seized control o f the situa­
tion, waving my fist in front of me then pushing him down the stairs and out 
into the snow. I watched the pickup tail lights fade into the night. In the morn­
ing he had returned and everyone acted like nothing had happened. They made 
me go to breakfast with them and then acted shitty and upset when I brought 
it up. He got pissed when I told him that he's lucky he left. Acted like a little 
kid that's mad 'cause he knows you caught him doing something he ought not 
to be doing. Shot that brief, hateful eye contact. The one that lets you know he 
acknowledges ^our existence but only as something to be tolerated as a wage 
of some past sin, just another cross to bear. Suddenly I was the bad guy. I felt 
that white, hot glow in the pit o f my stomach and just tuned myself out...

There's a thread of violence and mental upset that runs through my 
family like a river that cuts through miles o f countryside. There's points where 
it runs deep and wide; points where it rushes into rapids that boil over the 
banks like the devil's morning coffee. Then there are those points where it 
appears tranquil and inviting, but make no mistake about it, appearances are 
deceiving and that river o f madness is there all the time and you can bet your 
sweet ass it's just laying in wait for flood season so it can show you and 
everyone else within its range just what it's capable of. Even in the dry season 
it can be a killer 'cause no matter how shallow the water looks it only takes an 
inch of the shit to drown you like a common rat. Even if the water doesn't get

you, the 
rocks it hides 
beneath it are

alternately slippery and sharp, and each one is a willing accomplice to the 
treachery of the river.

I can remember back when I was a kid and the phone would ring late 
in the night. Soon tired feet would scuff along the hallway to the kitchen. 
Conversations would be whispered in order to keep them safe from my prying 
ears. Maybe an uncle was in the county jail or maybe he'd been found in a 
ditch with three broken ribs and half his teeth missing or maybe left tied to a 
stump out in his backyard after being whipped to a bloody pulp with a chainsaw 
chain or maybe calling from a phone booth wanting to know where to go so 
nobody could find his sorry ass. For some of the family line, that inner plug 
always gets pulled too late and the results can be messy, even fatal.

East Texas jukejoint. Mid 1960s. The smoke hangs thick around the 
neon. Johnny Cash is on the jukebox, or maybe Johnny Horton. The heat is sti­
fling and the beer is cold. The lady sits at the bar smoking a cigarette. Outside 
the day is dying and more and more people swarm into the nondescript little 
beer joint. Nobody pays too much attention to the man who quietly sidles up 
to the lady's barstool... until he taps her on the shoulder, and as she turns, 
jabs a .38 revolver into her face and pulls one off. Her last name was King and 
she was probably one of the ones who thought she'd crossed the river and 
made a clean break. But it seems you always run directly to exactly what 
you're running away from. To all you gals who want to marry a guy like dear 
old dad... make sure you know what makes daddy tick before you put that 
gold around your finger. A dark stain on the wooden floor o f some pissant 
backwoods blood bucket is not the epitaph most young women dream of.

I don't know what it is that makes virtually all my goddam bloodline 
half-crazy. The ones that think they can get away from the madness just hook 
up with it somewhere else in some form or another. It's almost like a disease, a 
cancer. Even the ones that look halfway normal and together on the outside 
are fighting a raging battle somewhere inside themselves in that dark vestige 
that religious men call a soul. It's a battle that'll eventually tear most of 'em 
down and rot 'em away like roadkill in the summer. I myself have woken up in 
the middle of the night with coals in the pit o f my stomach and an unbearable 
pressure in my head. Then go in the bathroom and throw cold water on my 
face and look at myself in the mirror, not recognizing the person looking back 
at me. I see someone wearing that slack blankness that I've seen for years in 
the faces of the men I call kin. Alcohol won't kill it; futile to try. A few turn to 
the bottle but only as a means to buy a cheap excuse to vent some of that 
fury that builds up minute after minute, hour after hour, day after day, and on 
and on and on. It's a fury with nowhere to go and inexplicable reasons for 
existing in the first place. Some people would have me believe it's a fury that 
comes from the dying o f dreams. I kinda think maybe it's the other way 
around... maybe it's a fury that comes from your dreams staying alive and 
taunting your ass. Or maybe it's just a way for some of 'em, "some of us" I 
guess I should say, to feel something. Anything beats the numbness of a life 
going nowhere at a snail's pace, lurching on towards a death that might bring 
you face to face with the maker that never cared too much about you to begin 
with. Not much hope in that. The only thing that's constant and real is right 
there in the pit o f your stomach and if  you don't get the shit under control the 
water's gonna swell until the whole damn dam busts.

The old man had been in the hospital for weeks now. The chemo was 
getting to him. Cancer of the brain Who knows what it was that finally got to 
Junior. Was it the prospect of losing his progenitor, the one who could always
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be counfed on to get Junior's ass out o f the sling he so often got it tangled up 
in? Did that set the spark that ignited years of feelings of being second best in 
every goddam thing in the world? Did he look down at the thrift store clothes 
he was wearing for a self-pitying reaffirmation before he went out and fired up 
the 30-year-old Ford and sped off to the corner store? Did he look at the 
banged up trailer illuminated in his high beams as he came back up the hill, a 
cold beer between his legs, three empty cans already on the floorboard? Did he 
look at it and sense somewhere down deep in himself that he'd never get away 
from that fucking shit brown trailer that stood on the top of the hill like a mon­
ument to all his shortcomings? And did he think, by God, if he was gonna die in 
some rat trap tin box that somebody was gonna pay some dues? I don't know 
what was going on in his head but I know for a fact, I mean I'd stake my god­
dam life on it, that that slack-jawed look came over his face as he loaded the 
gun and stuck it in the top of his frayed, grease-stained blue jeans and walked 
down the hill to take the bull by the horns for once in his life. Something was 
gonna happen. The other kin folk had been going in and out o f the old man's 
house for days. It was the central meeting location for crisis situations. I don’t 
think anyone expected it, but I'm sure nobody was really too surprised when 
Junior yanked the gun out o f his pants, pulled the hammer back and held it to 
his sister's temple. Trying to think his way through his confusion amidst the 
screams o f the women and kids and his own loud mouth, he never paid atten­
tion to his brother-in-law as he picked up the baseball bat that was propped 
against the dormant wood stove...

I've started looking into this shit. They say chemical imbalances can 
be handed down from generation to generation just like the family Bible. If  I 
catch myself acting o ff kilter, it scares the shit out of me. I don't want to wind 
up another casualty of the fucked-uppedness that permeates my family. Lord 
knows that's right where I was headed. I used to let that gut bucket fury lead 
me around like a dog on a leash. I was always super quick to throw my fists at 
the smallest provocation. Didn't matter who it was, how big they were, or what 
kinda heat they might be packing... I just didn't give a damn. A guy at the gas

station says something about my long hair— BAM! He never saw that round­
house 'til it laid him on his ass. Then here comes his buddy and the shit starts 
getting deep. Made no matter. You win some, you lose some. The point was 
that it all seemed real in the heat of the moment. When you're into it hot and 
heavy there's a purpose, a goal, and a definite outcome. Life is simplified and 
focused. All I needed was a cross-eyed look. Just another way to momentarily 
deal with that unforgiving, unrelenting fury that runs through my blood like the 
life force itself. Thank God I pulled myself outta that mind frame or I might be 
sittin' up on top of the hill tonight with Junior, drinking cheap beer, smoking 
ditch weed, and looking to make something happen...

(This column is dedicated with loving memory to the one and only Waylon 
Jennings.)

Would like to plug the band here and let ya'II know that Proud To Bi 
Idiot Records has just released a wonderful 21 track Hellstomper compilation 
CD entitled Hellbent For Dixie ..And A Whole Lot More. Lots of long out o f prin 
stuff, comp tracks, unreleased tunes, etc... all in one stunningly beautiful pack 
age for your convenience.

As always, thanks to Larry and Leslie for the space to tell common 
strangers what most folks would rightly consider to be embarrassing secrets. 
King's playlist for this issue: Antiseen—Screaming Bloody Live CD * Cretin 
6G—Demolition Safari CD * Plum Hollow Band— 'Neck CD * Black Oak 
Arkansas— Black Attack Is Back CD reissue * 440s—Sumthin' Sleazy CD * 
Joey Ramone— Don't Worry About Me CD * Johnny Cash—American Outtakes 
CD * Billy Joe Shaver—every damn thing he's done.

KING * PO BOX 9042 * EAST RIDGE, TN * 37412
TheGDKing@aol.com
www.hellstomper.8m.com
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L O U D  C A R S  A N D  

F A S T  G U I T A R S

B Y  W I D O W M A U R

Here I am, at my computer again trying to figure out what to say. I t ’s kind 
o f  uncomfortable doing this ‘cuz I just had more foot surgery a few days ago. I t ’s only 
uncomfortable when I need to type s tu ff (hmm, maybe that means something) but it 
feels fine when I ’m just kicking back playing bingo on-line. Thanks to Rev. Future 
telling be about this damn game site on the internet, I now regularly v is it the cyber 
bingo hall. Just in the last two days I ’ve p rolly racked up a solid eight hours in there 
marking my cards like a regular blue-hair. Shit, I ’m starting to th ink that I actually like 
it (I think that’s where the percocet and vicodin come into play) and am ready to set sail 
to the nearest Indian reservation to test my mettle w ith  the tour buses’ finest blu-blocker 
clad AARP subscribers. Seems I never know what to say so I ’ ll jus t do what I normally 
do and just bang it out and see what happens. For better or for worse, here goes...

L O U D  C A R S

Time to backtrack and weasel my way out o f  something I said last time. I 
was banging on people who own m id-’ 80s GM  cars that th ink they’ve got something 
sweet. Guess what I did, Widowmaniacs? I went and bought one fo r myself! Yep, I 
guess I sound like a hypocrite but who cares. I t ’s not like I ’m gonna try to make it into 
some pseudo pim p-rig or nothing like the jackasses I see around my neighborhood. 
Here’s the deal: I got a line on a 1982 Chevy Caprice Estate Wagon. Yep, a station 
wagon. Anyhow, it was owned by an elderly Florida couple who took real good care o f 
it until they moved to Oklahoma and sold it. I t ’s real clean, interior in good shape, no 
rust, no dents, and everything works, even the clock. I am about to ro ll 100 grand on the 
odometer and the thing runs great. For the cheap price I picked it up for, it was worth 
driving down to a small shit-hole town in Oklahoma to get it. Way I see it, i f  I keep the 
o il changed and drive it  somewhat nicely i t ’ ll go another 70,000 miles w ithout a prob­
lem. I t ’s worth it just to have reliable transportation and a vehicle that I can haul my 
big-ass Ampeg cabinet around in. The only problem w ith  it is the engine. When the old 
folks who were the original owners bought it, they got most o f  the options ( ti lt  steering, 
power windows, power locks, a ir conditioning, overdrive tranny, etc.) but they over­
looked the engine. It was ordered w ith  a 305 ci m ill instead o f the 350. A  305 is pretty 
tapped in that wagon, even w ith  a 4-barrel feeding it gas. Oh well, guess they d idn ’ t feel 
they were gonna need any extra horsepower to get them to their shuffleboard games. 
Overall i t ’s a damn good car for the price. Since it is a dependable vehicle, it w il l allow 
me to free up money to eventually get the ‘ 68 Buick where she needs to be.

This month’s edition o f  Rock Star Rides was going to feature the Cosmic 
Commander’s formidable stable o f vehicles. Alas, things just weren’t going in our favor. 
One o f  his rigs wasn’ t finished in time and I am tota lly unprepared w ith  a back-up 
(although Duke from the Tunnel Rats just got h im self a sweet, super-badass ‘ 67 
Mustang— but more on that next time) so I w ill just go w ithout any Rock Star Rides this 
month. I f  you want to bitch at anyone, bitch at Cosmo. I t ’s not that i t ’s completely his 
fault as much as he jus t deserves to be bitched at. Remember Widowmaniacs, i f  you are 
in a band and have a cool car (or many cool cars) be sure to get in touch and maybe you 
could be featured in Rock Star Rides.

F A S T  G u i t a r s

I feel like addressing something that’s been bugging the shit outta me. From 
what folks are telling me, Nashville Pussy has been playing around and mentioning the 
Contederacy o f  Scum and COS bands when they are in one’s hometown. From what I 
hear (what, you think I ’ d go see the rock 'n 'ro ll frauds myself?) they played in the 
Lawrence and Kansas C ity area a few times recently and mentioned Cocknoose and the 
COS at some point during their well rehearsed, over-hyped set. W hy does that bother 
me. Let me take you back a few years— in 1997 the COS Supershow was in Lawrence, 
Kansas. I asked Nashville Pussy to play ‘cuz they appeared to be cool and, at the drunk- 
en time that I asked, they seemed to rock. They jumped at the chance to play. Then the 
other shoe dropped. The day before they were supposed to get here they called a buddy 
that was helping w ith  the show and said they needed some speed otherwise they wouldn't 

 show up. Luckily fo r them it was the other guy and not me who took the call ‘cuz I 
would o f told them to keep their asses wherever they were. (He lied and to ld them “ no 
problem. ) Then they show up, hang out all weekend and no sooner did they get out o f 
town did they start talking shit on me and the COS. Seems their small but ever-growing 
egos took it a little  rough that nobody in attendance really cared i f  they played or not. 
A pparently they kept their gums a-flappin’ fo r a few years about it, based on all o f  the

calls I got. Anyway, fast forward back to the present. Their star now lacks the luster it 
once had and they are seemingly try ing to suck up to us (the COS) since they’ re gonna 
be back on our level soon. I know that I can’t speak fo r the entire COS fam ily  (although 
they p rolly think the same shit I ’m saying) so just consider this a message from me and 
nobody else— Blaine, save your breath ‘ cuz I don’t th ink anyone in your dwindling 
audience cares. I hope you had a good time rubbing elbows w ith  all o f the stars and 
record execs ‘cuz it looks like i t ’s about to end. Face it, your gimmicks are tired. Your 
biggest gim m ick (you remember that lizard-skinned, fire-breathing amazon junkie, 
right?) left/was fired years ago. Luck ily  you’ve been able to replace her w ith more 
females that don’t mind kissing your bra-clad w ife  on-stage, thereby ensuring your pop­
ularity (at least w ith  frat-boy types who aren’ t really generally known as rock connois­
seurs) for another year or two. Your music must be running out o f  steam, i f  it ever had 
any to begin w ith  (I have only heard the first couple singles you guys did). Other people 
wrote the only songs that have garnered any attention, from what I ’m told. As far as 
your band being “ southern rock” ? Please. Just because you cover a M o lly  Hatchet song 
doesn’ t mean you’ re a southern rock band. A ll o f  that shit aside, please don’t bother to 
mention us anymore. I t ’s bad for our reputation i f  people were to th ink we actually gave 
a shit about your existence. As for Ruyter, at least you rock. Hope you are getting the 
lion ’s share o f  the money— even i f  you are a Canadian.

A N D  M O R E

In Cocknoose news, Lord have mercy and ladies beware. It looks like our 
W hite Trash Messiahs album w il l  be released on Germany’s M iddle Class Pig Records 
before the end o f  the year w ith  a European tour to follow . I must say that we are 
chompin’ at the bit to get over there to make up for all o f  the other horrible American 
bands the European folks have to endure. Check the M iddle Class Pig Records website 
(www.middleclasspig.com) in the coming months fo r details. A lso, our first CD, 
Badmen, Butchers, and Bleeders is looking like it ’ ll be reissued by TK O  after being out 
o f print for many years. I ’d figure it ought to be out in time for the C.O.S. Supershow.

Also, on the Confederacy o f  Scum front, this year’s Supershow has been 
announced. It w il l be held September 27th and 28th at the ShimSham Club in New 
Orleans, Louisiana. For those o f  you that want to get into town earlier there w ill be a 
happening invo lv ing COS folks on September 26th as an as o f  yet undetermined club. 
For all the info you need keep your eyes peeled fo r the debut o f 
www.confederacyofscum.com in the coming weeks. I know it has been said before (and 
happened as was predicted), but this year’s Supershow is shaping up to be the best one 
yet. To top last year’s in Austin w ill be hard, but I swear this one w ill do it. Don’t 
believe me? Show up and find out for yourself.

I warned bands not to send their music unless it was actually good. 
Unfortunately not many o f  you understood that. W hile it would be kinda fun to give a 
laundry list o f  the shitty bands that sent s tu ff to me it would only end up getting their 
name in print and thereby ju s tify  their actions, so I w on’t. For you bands that sent s tu ff I 
actually listened to, you suck ass. Better just stay in the basement and out o f  the record­
ing studio in the future. I must say something to the band that sent nude photos o f  two 
o f  their alleged girlfriends, though. Thanks fo r the effort but next time keep the feedbag 
on ‘em and don’ t let them out o f  the bam guys. While it is true that most males want to 
see two chicks gettin ’ it on, I sure don’t th ink it would be those two.

A ny clones out there going to the KC tour stop? I f  you are cornin’ over to my neck 
o f the woods to see the pimp in the box (a.k.a. Jim Rome) live then get in touch ‘ cuz me 
and my man Je ff Skipski (bossman from Baloney Shrapnel Records) are gonna be there. 
I hope Je ff from  Richmond w ill be there, fresh o ff  o f  his Sm ack-Off w in this year.

Got a reason to get in touch w ith  me?
Email me at: widowmaker@sunflower.com or send shit to me at:
PO Box 442442, Lawrence, KS 66044, USA

Thanks to the chicks who did send pics o f  themselves in all o f  their nekkid 
glory. That brings a smile to the B ig W id ’s face, keep ‘em cornin’ .

Keep it between the ditches,
W ID O W M A K E R
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BY D O W N T O W N  D AV E , W E N D Y  LEE 

(A K A  W E N D Y  “ S P A R K L E  P L E N T Y ”  G A D Z U K ), 

K IM  S IN  A N D  A LB E R T  C H A M ILL A R D

S m o k y  b urnou ts ... ta ttooed  greasers 

and degenerates... pissed o f f  neighbors... and th a t 

was ju s t  a t the weekly planning meetings fo r the 

show! This unholy m atrim ony o f gallery a rt and 

juven ile  deliquency was brought up over co ffee  

between Carbonbase Gallery founders and The Prime 

M inisters Car Club o f  Tucson over a year ago, but 

the date w asn 't settled until Carbonbase announced 

th a t a fte r tw o -an d -a -ha lf years o f  ec lectic  a rt shows 

and openings, it  would be closing its  doors in April. 

That gave everyone ju s t  six weeks to  plan the  event 

last m inute all the  w ay, baby! The H ot Rod 

M anifesto would be Carbonbase's final b low out 

show— and w ha t a b low out it was! It 's  over a m onth 

later and there are still piles o f  scorched rubber and 

frazzled neighbors,

Unless you 're  from  Tucson (and even if  

you are) you probably haven 't heard o f  Carbonbase 

Gallery, an a rtis t-run  alternative space whose very 

f irs t show was a co llection  o f  prison a rt.

Carbonbase usually drew  sn o tty  a rtsy  types to  the ir 

openings, and the six members were elated th a t the 

H ot Rod M anifesto alienated nearly all o f  them , 

m aking the  show a com plete success.

I t  featured installa tions, photography, 

m ixed-m edia pieces, a life-sized diorama, and per­

form ances by members' now bald car tires. The 

highlight o f  the show, however, was the food , which 

drew  on the  m emories o f  w hite  trash  m isspent 

yo u th . (9ee photos and recipes.)

Unlike m ost a rt shows, which take place 

at night, th is opening blasted o f f  on a sunny, brisk 

March a fternoon, w ith  p lenty o f  sh it-ta lk ing , beer

guzzling and bench racing. Too down-hom e in a tti­

tude to  a ttra c t the high-dollar, gold -chain  car club 

crowd, and to o  delinquent fo r a typ ica l a rt opening, 

the  H ot Rod M anifesto crowd enjoyed an easygoing 

atm osphere tha t lasted all day and in to  the night.

W hich brings us to  the  a fte r party 

th row n by The Prime M in is te rs ... and th row  a party 

they did! Tucson's newest and h o tte s t venue, 

Vaudeville Cabaret, hosted th is  three-band bash. 

Lucky fo r them , because it was a packed house.

The bill featured the  ho t-rock  action o f  The 4 4 0 s , 

the trashy g irl-punk assault o f  The S intilla to rs, and 

the  pedal stee l-driven coun try -g lam  sounds o f 

Rodeo Queen, all o f  w hom  have at least one active 

member in the Prime M inisters Car Club. There was 

m uch drinking and debauchery, and a good time 

was had by all.
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M enu:

"Gasket Blower" - Macaroni &  cheese with tuna 
casserole (and peas, o f course) 

"Chopped and Channeled" - Fluffernutters 
"Hot Rod Casserole" - Frito Pie 

"Smoky Burnouts" - Smoked Sausages 
"Tire Tread" - Graham Cracker Pudding Cake 

"N itro" - Ambrosia 
"Big Block" - Cheeseball, with crackers o f course 

"Cheater Slicks" - Cheetos 
"Tranny Fluid" - Red Kool-Aid 
"Washer Fluid" - Blue Kool-Aid 
"Anti-Freeze" - Green Kool-Aid 

"4 0  Weight" - PBR 
"9 0  Weight" - Red Wine

G ordon 's Sm oky Burnouts

2 packages Jimmy Dean Lil* Smokies 
1 jumbo can sugar baked brown beans 
1 hard squeeze spicy brown mustard 
1 16 oz can o' beer (not Lite beer)

Put all ingredients in a crockpot and cook 
till beer cooks off and mixture thickens, 

about an afternoon. Enjoy!

Kate and Lee's "Tire Tread" Graham Cracker Puddin ' Cake

Decadent enough to fool even the most discriminating palates... surprisingly gourmet! Your 
guests will rave about this treat for weeks. Share the recipe with them if you like, or keep it as 
our little secret. Cooked pudding provides a more complex flavor bouquet, but instant will work

in a pinch.

1 box chocolate pudding 
1 box vanilla pudding 

1 box graham crackers

Prepare both puddings separately, according to package directions. Allow to cool enough to 
thicken slightly, but not completely. Begin by spreading a layer of chocolate pudding on a whole 

graham cracker, using a serving platter as the work area. Stack another 
graham cracker on top, and spread with vanilla pudding. Continue, alternating 

chocolate and vanilla puddings, until about 4 inches high. At this time, turn 
the "cake" on it's side, and continue to add on, alternating puddings and 

graham crackers until all the crackers are used up, reserving some pudding to 
cover with, use a rubber spatula or knife to coat the top and sides with 

remaining pudding. You may need to prop the cake up with a spoon, cup, or 
whatever you have handy and works, until set. Refrigerate overnight, allowing 
the pudding to soak into the crackers and the flavors to meld. Um, um, good!

Kim S in 's  H ot Rod Casserole aka her D addy's  F rito  Pie

1 - Big Bag of Fritos 
4 - Cans Chili (Veggie or Meatie)
1 - Big Block o' Cheese - grated 

Optional, but not at all necessary: Onions, can of green chili, salsa, 
green onions, mustard, cayenne, chili powder, garlic, can of corn, 

kitchen sink.

Preheat oven to 375.
Empty cans of chili and any optional ingredients into a pot and heat 
over med-high heat. Cover bottom of large casserole dish with single 
layer of Fritos - just enough to cover the bottom of dish - sprinkle a 

1/4 - 1/3 of cheese on top of Fritos. Pour 1/4-1/3 heated chili mix­
ture on cheese, repeat layering until ingredients are gone, saving 

some cheese for the top layer. Eat Fritos as you cook. Place casse­
role in oven and cook till done (cheese is melted, bubbly, y'know - 

looks done). Enjoy. Feeds a single gal for a week, makes a lunch for 
The 440s. Double the ingredients for a party.
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O M I P  T A C K L E S  F R E N C H  P O L I T I C S  

A n d  t h e  C r o o k s  t h a t  G o  W i t h  I t !

B Y  M I C H E L  P O L I Z Z I
France is having a couple of elections this spring, and by the time 

you read this, the presidential episode will have passed, leaving only congres­
sional contests to be disputed in June. (Presumably, you will be reading this 
before June.)Meanwhile, the world is invited to wonder how and under what 
guise and following what odd logic, a quasi-banana republic has managed to 
invite itself within the exclusive confines of the European Union.

What, France a banana republic? Verily, you jest.
Jacques Chirac, the presidential title-holder running for re-elect 

is one of the most corrupt and incompetent heads of state you're likely to  
into at any G7/G8 meeting. Granted, Boris Yeltsin was significantly better  
the graft-shakedown department, and he was a vodka-guzzling master (and  
gotta love that in a head of state!), but the little gospodin is gone, and with 
him has departed a great deal of entertainment on the diplomatic front.

When Chirac appeared on the political scene, first as agriculture 
minister under Pompidou then as Prime Minister for Giscard in 1974,
Richard Nixon was the criminal in charge of the White House and death squads 
around the world, Mao was fantasizing himself as the Divinely Anointed 
Emperor of the People's Republic of the Middle Kingdom, Harold Wilson was 
replacing Ed Heath as Prime Brit, and Leonid Brezhnev had his cronies blow 
into his face the cigarette smoke he could no longer directly inhale.

When Chirac became mayor of Paris a bit later, disco was a new 
thing, Saturday Night Fever was a cultural event of significant significance  
and Fleetwood Mac's Rumors was the end-all and be-all of rock 'n' roll.

Yet, it goes on.
During his second stint as prime minister, Chernobyl blew up, 

Hailey's Comet returned, the US bombed Libya, and Irangate was making 
lines as Ronnie Reagan (another great intellectual power worthy of his  
stituency) was winding up his second, er, presidency.

Yet, Chirac rolled on! Imagine having Wilbur Mills, Spiro Agnew or 
Jerry Ford running in the 2004 election, having had a full and active political 
career in ALL these intervening years, making speeches, appearing on Tv 
depositing bribe-money in the Barbados National Bank, getting elected and re-  
elected and re-elected! Now you can imagine Chirac!

All this to say the French got themselves a ticky-tacky sticker with 
staying power, a true Teflon professional with the cash register know-how

Another parenthesis to mention a lovely little peculiarity of  
French electoral system: candidates need not reside in, nor have any 4  
connections whatsoever with the city, district, state, etc. where they see  
tion. The French are very impressed when, and if, a major TV-star politician 
presents himself for election in their little neck of the wood. In other words, 
they can be elected for different things in different places. Case in point: for 
years, Chirac was Mayor of Paris AND Deputy of Correze, a rural area in cen­
tral France. It's as if Michael Bloomberg was both Mayor of New York City and 
US representative for the 2nd Congressional District of Alabama. At the same 
time! And for more than two decades!!

Why elect Joe Blow, when you can have the world-famous senior 
Senator from Massachusetts, Teddy Kennedy himself, as Mayor of Tucumcari?

It's been truly amazing to see the litany of revelations circling 
around Chirac, without the slightest effect on his poll standings. It's been essen­
tially demonstrated, if not "proven" in a strict legal sense, that Chirac and his 
henchmen presided over a huge shakedown system when he was mayor of Paris.

—Construction and public-works companies had to pay 
chunks of cash to be able to get City Hall contracts after fake public bids; 
repairing elevators in the city's huge real estate park, maintenance and refur­
bishing of public schools...

—Public/private service companies were filing false expense billings 
and charges so as to justify the disappearance of millions (whether Francs, 
Euros or Dollars, it's a lot of money). And of course, the disappearance only 
affected taxpayers; Chirac and his boys kept a good eye on the golden ball all 
the time!

A great deal of prime Parisian real estate (if you've visited Paris  
before, you know there's a great deal of that. Actually 
grade AAA real estate!) went to political cronies and friends and contributors 
and friendly journalists and judges and to whoever needed to be made a "friend" at the moment.

—Imagine yourself a politician running for office (I know it's  a cruel 
test of imagination, but please indulge me for a moment): would you rather be 
elected with a 50.001% majority, beating out your hated opponent by a mere 12 
votes in a ward with 100,000 registered-voters, or would you prefer a nice 
Stalinian 86% return for a full-house landslide-sweep the likes of which ain't 
s e en before? Yeah, likewise! The professional politician's choice and the 
Chirac boys could and did deliver it, with the help of non- existent voters, dead 

voters (same thing), people voting in several wards with or (most often) without
 their own knowledge. The tricks are many and beyond the Ken of mortal citizens.

 Mayor of Paris Chirac used City employees and equipment to setup 
Christmas lights and a manger in his congressional district 300 miles away, 

and run fund local political offices there. It went on for years, all at Paristaxpayers' expense! 

—As you can imagine, all of these shenanigans are in fact illegal, 
and have been investigated for years. And they still are as I type and you read 
this. Yet, to top it off, it's been amply demonstrated that the main investigative 
Magistrate ("juge d'instruction," it's called here), one Eric Alphen, was continuously

 intimidated and threatened, with all possible obstacles put in the path of 
his investigations. A huge conspiracy involving several very official police agencies

 was set-up to bribe the magistrate's father-in-law with a suitcase full of 
Cash so as to discredit him. In a famous instance, the police officers legally 
assigned to the case to assist him and execute his search warrants refused to do 
their duties and obey his legally binding orders, and consistently reported to 
their politically-appointed superiors each and every development in the investi­

gation so that future targets of search-warrants could be warned in advance 
and "clean house."

Can you say South Philly? Can you say, "Bush in Florida?" Can you 
 lay banana republic? Knew you could! And you can now say: Chirac in Paris!

It went on and on and on; the wheels kept on turning, and the cash 
kept on flowing, and flowing, and flowing.

The false billing, fake charges for non-existent work (not) done by 
friendly contractors, the embezzling and hijacking of public monies... all that 
Was nothing new and certainly not a monopoly of Chirac and his party, but in 
Me case of most other politicians no personal enrichment was involved, it was 
all done to finance electoral campaigns and feed the party's maw.

Not so for Chirac: literally dozens of non-official personal trips to 
Japan and the US (via Concorde), numerous personal vacations with the family 

and friendly journalists at highly expensive palatial hotels in exotic locations 
(Mauritius Islands), personal grocery bills for him and his wife upward of a 
thousand dollars every day for years, with no bills or justification (and in many 
cases grossly manufactured fakes). All paid in cash from brimming suitcases.

This has been going on for years without a pip from the commercial 
media, and with police and the judiciary either unwilling to investigate or being
browbeaten into submission. All this with final approval from the 

" Constitutional Council" (kind of a French Supreme Court) who ruled that a sitting 
 President could only be indicted for high treason by a special court sitting 

only for that occasion. Nothing else. Were the President to assassinate someone 
in full daylight in front of witnesses and TV cameras, he would be prosecuted 
for Mnurder only AFTER leaving office. And if he got re-elected, that would be 

another five years before getting to see a judge.
Nice job, wouldn't you say?
Now, of course, it becomes obvious that Chirac needs to remain president 

 to avoid any form of prosecution, hence his eagerness to be re-elected at 
any cost and with any and all promises to the electorate: more public services, 
more schools and cops, a raise for everybody, and a 30% cut in income taxes 
whilst maintaining budgetary balance and European Union public debt require-

You, or any private interest or lobby, want something? Anything? 
Chirac promises it. "Just vote for me and I'll do it!" Hey, I could do that too 
and run a country that way, if that's all it takes. The amazing thing is that it's 
working for Chirac. Or at least, it's not ruling him out. He is either tied with 
or ahead of his principal opponent, "socialist" (in name only) Lionel Jospin (a 
French Al Gore, except duller), in public opinion polls. Now of course, opinion 
polls are Scientific nonsense. It is impossible to gauge a country's electoral 
results, or opinion about anything, out of a thousand-unit sample. Ask your 
statisticians But the media, whose great maw gulps polls of all kind by the ton, 
continues to dish them out and pretend it's all credible and a "precise snapshot 
of public opinion at a given time." May the farce be with your Gallup!

Chirac's continued survival and actual chance at re-election has 
proven to be Stunning and impossible to believe for members of the foreign 
press corp, especially those coming from Scandinavian and Anglo-Saxon coun­
tries Whether the allegations are true or not (and believe me, they are!), the 
mere suspicion would be enough to eliminate any given politician from running 
for office, or even of continuing to have a political life!

But not in France, and not with Chirac! You see, France is an 
ancient country,the oldest in Europe in fact, and the rot is deeply set. It's 
almost as if the French miss their King, and are happy to elect any regalia-looking 

 p ro fess io n a l if  he "tawks" good with expensive words and a fine flourish. 
 It will take a political earthquake, a social upheaval of great magnitude, a 

revolution and attendant bloodbath to cure those ills. Maybe.
PS: And it'll be Chirac, in all likelihood. This evening of April 

21, 2002, at 9:30PM as I type this, first round results have Chirac the 
crook going against Jean Marie Le Pen the neo fascist. 

OMIP: http://mpol1.free.fr/index1.htm
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W i n s t o n  S m i t h

F o r over 20 years W inston 
S m ith ’s been opening eyes and 
m ak ing  people th in k  (o r re ­
th in k )  via his a rtw o rk . 
P robab ly  best-known fo r his 
a lbum  covers fo r  the Dead 
Kennedys (as w ell as creating  
th e ir  logo and A lte rna tive  
Tentacles’ logo), and consid­
ered one o f the forem ost 
g rap h ic  a rtis ts  o f  the 
punk/ha rdcore  era, S m ith ’s 
a r tw o rk  is ins tan tly  recogniza­

ble and always though t-p rovok ing . H is  creations have been exhib ited  in  the US 
and Ita ly , and his services are in constant dem and. W he the r a t home in San 
Francisco, a t his rem ote ranch, o r  trave ling , S m ith  is always on the lookout fo r  
images to  collect fo r his un ique com positions. There ’s a lm ost always a num ber o f 
subtexts to  his w o rk ; i t ’s a ll post-a tom ic, pop cu ltu re  and the golden age o f adve r­
tis ing  th ro w n  in to  a b lender and ca re fu lly  rearranged  fo r  m ax im um  im pact. H is 
tw o  books— A ct L ik e  N o th in g ’s W rong , and A rtc r im e : The M ontage A r t  O f 
W inston  S m ith  Vol.2— docum ent some o f his most s ign ifica n t w o rk  and b rin g  you 
in to  an occasionally apoca lyptic  w o rld  where c ross-cu ltu ra l co llis ions are an 
everyday occurrence.
— L a r ry

Y o u r w o rk  is described as both montage and collage, how do you see it?
Collage is a bunch o f pieces of  paper stuck together, what I do m ainly is f i t  pictures 
together; i t ’s more montage art. I t ’s k ind of, T guess, my own thing. Montage being 
that the d ifferent elements o f the pictures are woven together in a way that hopefully 
makes it look as i f  they were born that way. Sometimes people look at it and say,
‘W ell, b ig  deal. What d id you do? You d idn ’ t do anything.’ W ell, great. I f  they th ink 
nothing was done to it, then I ’ve succeeded in creating the illusion that i t ’s a ll seam­
less.
W ere you always a ttrac ted  to  collage o r were you do ing  o the r a r t  fo rm s before 
th is?
I ’ve always been an artist. I always drew. I never really learned to pant much at all, I 
don’ t have much o f an eye fo r color ( I ’m  sligh tly co lor b lind, actually.) I  never really 
had the patience in my youth, about 400 years ago, to learn to paint. Someday I ’d like 
to actually learn to paint, that would be a b ig  step up fo r  me; i t  would probably give 
me more o f an appreciation fo r other people’s hard w o rk ! I ’ve always been interested 
in art. For example, I used to copy pictures by hand, redrawing them before there were 
photocopy machines, (which probably sounds like I ’ m ta lking about the Paleolithic 
Era).
Hey, I  rem em ber m im eograph machines.
Yeah. We had mimeographs in school, and there was a photostat machine in the coun­
ty  library, not far from  where I lived as a kid. O nly thing is it always came out in 
reverse black and white, it was used fo r  b irth  certificates and things; but it was repro­
duced in negative like a blueprint. That was kind o f unsatisfactory fo r reproducing 
anything, so Before there were photocopy machines, I would make drawings o f d iffe r­
ent things and then cut out the drawings and put them together. Because I ’d want to 
have a ll o f them available in order to make the choice rather than draw the things the 
way I wanted it. Once photocopy machines became ubiquitous, I was able to take 
more advantage o f my particular style o f bullshit that I advertise as art.
Have you always fe lt the need, w ith  do ing  collage, to  f i l l  every square inch o f 
space?
No, not at all. A ctua lly  I th ink that’s a mistake a lo t o f people make when they firs t 
start this k ind o f thing. I d id too, and sometimes I s till do when that’s the style I ’m 
really try ing  to aim for. But I ’ve found that some o f the most graphically arresting 
pieces I ’ve done were pieces that only had two, three or four elements in them (by ele­
ments I mean the d ifferent figures that come from  d ifferent sources). Sometimes 
there’s a shotgun effect that you can get w ith  having lots and lots o f  elements. I ’ve 
deliberately done that to achieve a certain effect o f confusion and chaos, like on one 
piece I d id fo r B iafra ’s th ird  o r fourth spoken word LP, When Evolution Is Outlawed 
O nly Outlaws W ill Evolve. He wanted to have this completely chaotic, end o f the 
world, big bang in reverse thing. Even though I put dozens and dozens, ( it  seemed like 
hundreds) o f d ifferent elements into  it, he wanted more, [laughs] So I  gave him a few 
extras to add on his own so he could feel i t  was complete.
W hen you pu t one o f yo u r pieces together, do you s ta rt w ith  a preconceived 
notion  in  yo u r head o r do you fin d  a few elements and so rt o f  w o rk  it  up from  
there and the piece takes on i t ’s own life?
I rarely have a preconceived idea. Sometimes, maybe i f  i t ’s a po litica l statement l ik e 
some anti-Ronald Reagan thing or anti-George Bush Jr. thing. I f  you have a certain 
subject matter like anti-war or anti-nuclear or Enron, fo r example, or any subject that’s 
specific, o f course i t ’s preconceived. You have to kind o f stand on your head in order 
to achieve this, and i t ’s not nearly as creatively satisfying. But most o f  the pieces I  do 
come from  jus t sheer subconscious. M y  mind is usually a blank so I  don’t have to go 
that far to get to that Zen scene o f  jus t letting the subconscious take over. A  lo t o f it 
happens to be whatever m y eye falls on. M ost people say someone’s m ind is like a 
steel trap, w ell, I  have a steel sieve; things go through it, and I can’ t remember s tu ff

unless i t ’s right under my nose. In  order to produce the compositions I actually have to 
have a table fu ll o f hundreds and hundreds o f d ifferent cut-outs.  It takes generally days 
or weeks (sometimes years, w ith  things that accumulate over tim e) to cut these things 
out and have them all ready to be able to select from  things that I see lite ra lly  w ith  my 
eyes instead o f jus t th inking, ‘Oh, where do I have that toaster? Where did I put that 
armadillo?
A re  you always look ing  fo r and g rabb ing  images?
Yeah. I carry a razor blade in my pocket all the time so I can cut shit out. I ’ ll take any­
thing. I steal from  anybody, I ’ m an equal opportunity th ief. I rip  o ff any little  b it  o f  
paper magazines, newspapers, ch ildren ’s books, stories, encyclopedias.
W hatever catches y o u r eye is a po ten tia l v ic tim .
Yeah. Everything is fa ir  game to me.
I ’ ve never seen any o f y o u r pieces in  person so i t ’s ha rd  fo r  me to  get an idea o f 
the scale o f the fin ished piece.
Have you seen any o f my books at all? There’s a couple books out, I ’ m w orking  on 
volume three now. I would say about ha lf the ones in the book are jus t about their true 
size. They came out o f magazines and books that are standard size (8 1/2 X  11” ) but 
some o f them have been reduced from  1 1 X 1 7  down to a regular paper sized page. 
Have you done anyth ing  on a rea lly  large  scale?
Yeah, I have. I made a piece fo r T iju a n a  No!, they’re a Mexican punk band, that was 
four feet long. I th ink at that point, that had been my biggest piece, and it  folded up. 
O f course, by the time they’d shrunk it  down fo r the CD I thought it w ouldn’ t be v is i­
ble but i t  was actually, it  was quite legible. I  d id a piece recently fo r  George Carlin, 
fo r a new comedy album he did. and that was about three feet long and a foot high, 
that folds up three ways. I  d id  a record cover fo r my g irlfriend , she’s a musician, and 
the piece fo r her CD  is twelve feet long and two feet high. There isn’ t even a room in 
any house I know o f that’s quite long enough to have it mounted in one continuous  
piece w ith  no interruptions in the composition.
Is th a t on m u ltip le  pieces th a t are attached in  the back o r d id  you get a 12-foot 
ro ll o f paper?
No, I had to work on huge pieces o f posterboard that were two feet by three feet; I 
th ink there were four sections, it  was sectional. It  was a b it o f a nightmare because 
I ’m num erically challenged so try ing  to Erasure all this stu ff out and get it  right. I t  
jus t happened to work by sheer dumb luck! Same thing w ith  the T iju a n a  No!, I  hap­
pened to situate an Uncle Sam in the m iddle o f the thing and it was dead on. I f  I had 
tried to do it w ith  a ru ler i t  would never have happened.
Sometimes you ’ ve gotta  tru s t yo u r eyes.
Exactly. I t ’s very surreal that way; the subconscious basically takes over. I f  only I 
could take that to the horse races, we could w in big! A  couple o f the pieces I ’ve mad?! 
fo r B ia fra  were very big, too. They were 18 X  24, and I th ink it got shrunk down fo r 
the gatefold piece fo r Evolution. I d id one for Green Day that was about 18 X  18, and 
then there was one fo r Dead Kennedys that was a drawing, fo r Bedtime fo r  
Democracy, that was two feet w ide by fou r feet long. That got shrunk down to one 
foot by two feet fo r the gatefold record and then it got shrunk further and further fo r 
the CD; you can’ t even see what’s happening on the cassette version, i t ’s too small. It 
had like 300 different characters in it.
Do you fin d  th a t sometimes makes you th in k  tw ice abou t do ing  w o rk  th a t w il l  be 
reproduced fo r  C D, because some th ings w ill be ge tting  so sm all?
Sometimes I  have to hold m yse lf in check and remember that this is gonna w ind up 

size o f a f ly ’s nose. Something that makes visual sense to you when you do it on 
paper in front o f you, when you know  that’s going to be shrunk down to a postage 
stamp it can make you kinda go, ‘Wait a minute. I  want this to be seen and be appreci­
ated and no one’s gonna really see it  in its life-sized manner.’ Sometimes it does but 
unfortunately when I get sucked into the creative action I rarely stop and th ink about | 
how i t ’s going to w ind up, I jus t do it as i t  is. Later on I w ind up regretting, you know, 
‘Oh, damnit! That whole th ing got lost.’ But hindsight’s better than foresight.
I t  seems fro m  most o f the images you use, th a t you concentrate on post-a tom ic 
cu ltu re  and pop cu ltu re . A re  there any th ings you look to , th ings you keep going 
back to, ce rta in  images th a t get repeated in a d iffe re n t fo rm  in d iffe re n t pieces? 
From time to time, yeah. Sometimes I ’ l l  recycle things jus t because there’s a lim ited  
amount o f imagery from  
that period. I kind Of select­
ed that period because it 
corresponds to the era when 
I.grew up in the Southwest.
As a k id  I would sit and 
look at L ife  magazine or 
Look or-
-H a rp e r ’s Bazaar?
Yeah. I ’d look at these lav­
ish illustrations. In the ‘50s, 
and in the early to m id -’ 60s 
they started using photogra­
phy fo r images and pub lic i­
ty, and they no longer had 
paintings. A ll  those artists 
basically wound up unem­
ployed because the camera 
was cheaper, and as the
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printing process got better they could prin t co lor fo r cheaper and cheaper. So by 
and by they elim inated illustrators. That era, too, the post-war era w ith  the 
expanding economy o f the ‘50s and ‘60s was dedicated to uber consumerism and 
jus t unbridled, ‘Get a big car, get a big radio, get a b ig T V  set.’
The decade o f keeping up w ith  the Joneses.
Absolutely. It was this era o f expanded economy that no one had ever seen the 
likes o f except maybe the upper classes a hundred years ago, and suddenly the 
middle classes could afford this shit. A l l  th*e pictures wer e themselves exaggerat­
ed versions o f the products they were selling. Just like you turn on the. T V  today 
and you see some shiny car or some incredible house, and I don’t know anybody 
who drives cars like that or lives in a house like that.  The Joneses are on te levi­
sion, that’s where they really live. Everything wrapped in  plastic looks better, 
too so there’s always an exaggerated lustre to it. There’s a certain lustre to the 
images o f the ‘ 50s and early ‘60s; everything sparkles, everything’s shiny. It was 
a promise o f this wonderful life  to be i f  you could jus t pony up the cash, and o f 
course it was a to ta lly ephemeral lie  that people buy into and then get on the 
treadmill. And fina lly  they w ind up w ith  nothing but-their headstone. “ D on’ t 
laugh, i t ’s paid for”  is what I ’ m gonna have on my gravestone because... that’s 
a ll you get at the end o f w orking fo r the company fo r 50 years.
W hen d id  you s ta rt (jo ing the collages/montages in  th e ir  present fo rm ?  A nd 
was th a t the firs t th ing  you d id  as an a rtis t in  the pub lic  eye?
I would say so. I was a teenager when I le ft the country, I  wound up liv ing  in 
Italy for many years and I studied art there, in Florence and Rome. I was such a 
bad student, I ’ve always had a 0.00 grade average. I never graduated from  high 
school. I ’ m a success, at being a failure. But I wound up getting my education 
m ainly from  walking around and looking at the artwork. That’s k ind o f how I 
studied it; and drawing it. S o  my influences are m ainly classical, the classical 
school o f academic art, Leonardo, Michaelangelo, B o ttice lli. I  can draw, but I 
can’ t draw like Raphael o r anything. I  d id that fo r a few years and came back to 
America in the m id -’70s, around 1976. So much had changed from  the late ‘60s, 
when I le ft the country, to the m id -’ 70s; it  was so shocking that m y reaction to it 
all was to create compositions that reflected this culture shock. And the only way 
I could do it  quick and dirty, o r easy, was to resort to collage; it was basically a 
desperate attempt to represent what I  wanted to show w ithout having the talent to 
paint it myself! I f  I had any other marketable skills, I ’d be doing that, but I don’t. 
W hen you firs t decided you wanted to  show yo u r pieces o r you were asked 
to  show them , was it  m et w ith  re jec tion  because i t ’s not a tra d it io n a lly  
accepted a rt fo rm ?
Absolutely. You h it the nail on the head. No one’s ever asked me that question, 
but that’s exactly what happened. N ow  people take it fo r granted. A t the time, 
too, I was trying to make a liv ing  out o f  it. I tried to get w ork doing illustrations 
fo r advertisements. I sent things o ff to some magazines and shit and I  would get 
back a response like, ‘ I t ’s not a painting and i t ’s not a photograph, what is it? I f  it 
isn’ t a drawing, a sketch a painting or a cartoon, we’re not gonna use it. ’ Now, o f 
course, collage is everywhere and i t ’s called “ appropriation” ; which occurred 
about 10 or 15 years ago. I  th ink it ’s even accelerated in the last 10 years because 
o f the Photoshop phenomenon, anybody w ith  Photoshop can create a Dali-esque 
looking collage for an ad. Now it ’s become kind o f almost a standard, when just 
a very short t i me ago, it was regarded as non-art, like fingerpaints o r something;  
it bordered on arts and crafts and d idn ’t get much respect. I guess i f  you stick 
around long enough something gains respect jus t by virtue o f i t ’s antiquity. But I 
had a lot o f trouble try ing  to get things o ff  the ground and getting people to even 
look at the artwork. People were like, ‘How  do you do that? How do you make 
this? Oh, I cut these pictures up and then glue ‘em down.’ ‘Oh, is that all? I 
could do that.’ That’s like asking Leonardo how he painted the M ona Lisa. ‘Oh, I 
take the paint and I move it around w ith  this brush and I  slop it up and down on 
canvas. ‘Oh, I can do that.’ Yeah, but i t ’s HOW  you do it. We can a ll do that.
When I first did it, I th ink there was at that time a b it o f a novelty to it; and that 
novelty worked for and against me. Against me because there wasn’t anything 
that people could categorize and therefore d idn ’ t know how to react to; and posi­
tively, in that sense, because it was something new and different. They saw 
images we d all grown up w ith, especially the s tu ff from  th e ‘50s and*‘60s that 
g lo rified  the wonderful Americana and the happy housewife, Ozzy and H arriet  
style of the American dream that, by the tim e the m id -’ 60s rolled around, was 
just a joke. Basically my approach to it was, look, this is what the government, 
Madison Avenue and our schools have been te lling  us; that i f  you w ork hard and 
keep your nose to the grindstone, you’ ll have al l  this cool shit. I t ’s a great life  
and we 11 all be happy people. Yeah, except it was a lie  because that was just to 

you to go along w ith  the program. In the meantime, a lot o f  what we have in 
merica that s so beneficial to us we have at the cost o f trodding upon other 

countries. The ugly reality is our chrome comes from  South A frica ; you know 
those nice, big Buicks from the 1950s? Apartheid helped make that possible.

watches came from South A frica, and other sweatshops in South Korea 
were for making little  tin  widgets we can sell in dime stores to children. I t  makes 

the kids happy but kids in other countries are to iling  14 hours a day fo r 11 cents 
a day, to make some piece o f plastic crap Hello  K itty  doll.

You've fe lt a po litica l p u ll in  yo u r w o rk , in  some sense? The re ’s an u n d e rly ­
ing po litica l thought to  a lo t o f it.

ah. I' d say my earliest s tu ff was done out o f politica l outrage. N ot even p o liti-
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cal so much as in Democrat or Republican, but po litica l in the sense o f who benefits 
from  a certain system?/who suffers because o f a certain system?
So i t ’s m ore societal.
Yeah, much more societal., Because i t ’s not sim ply that the United States o f Am erica i s 
a big ogre here; i t ’s Western capitalism and communism and a bunch o f different sys­
tems that explo it people. I ’ m jus t a malcontent in general.
D id  you begin exh ib iting  in the punk era o r before that?
I used to be a roadie when I  came to San Francisco, around ‘76, and I started working 
w ith  bands. It was right about the period that the punk rock phenomenon was emerg­
ing, and I started doing posters fo r d ifferent bands. Some o f them were bands I made 
up; I jus t put posters up and down the street fo r laughs. There was a lo t o f that in San

Francisco, especially, because i t ’s a small town; i t ’s only about seven miles across. I t ’s 
a c ity  where people w alk a lo t so you see lots o f  posters up and down the streets. I 
th ink more so than other towns, even more so than say, L A ; more like New York, per­
haps. There was a fantastic v ariety o f s tu ff that people did that was to ta lly creative. 
Some o f it was pretty schlocky jun k  but some o f them were masterpieces. Some had 
to. do w ith  different gigs fo r bands or performances or a rt shows, and some had noth­
ing to do w ith  anything; they were jus t goofy weird pictures people put up and plas­
tered on the walls, and I thought that was pretty creative.
A r t  fo r  the sake o f a r t.
Absolutely. And I thought it was an interesting movement because, to me, it was more 
o f an art thing in San Francisco. The punk tr ip  was more o f a music scene in L A . A 
lot o f  people who d idn ’ t have any talent either as musicians or as a r t i s t s  just d id  what 
they were doing, which was great because the whole idea was that everyone should  
participate. The beginning o f my so-called career as an artist was doing shows in 
punk clubs and very low  life  venues. where people would come and jus t appreciate it 
fo r what it was, they d idn 't th ink it was high art. None o f us ever thought any o f this  
s tu ff would last very long, punk rock least o f a ll. The fact that any o f it is s till around 
amazes me.
Do you s till have any o f those e arly  pieces o r have they a ll gone by the wayside?
I have a good deal o f them. Some o f them are gone but I have a lo t o f pieces from  the 
old days. I should probably sit on them and maybe in 200 years they m ight gain some 
notoriety as antiques. Actually, I just spent a couple weeks digg ing through my 
archives up on my ranch to locate some ancient g ig flyers I made nearly a generation  
ago. ( I ’ve been invited to do a show featuring them at a gallery in Prague this June.)  
But to my shock and surprise I discovered that the mice and rats had gotten there first 
and have liberally chewed up m y originals and made nests from  them. (F inally my  
work serves some useful purpose!) Perhaps they were art critics in  a  form er life  and 
are just continuing there career only in rat suits. I ’m  th inking  o f ca lling the show 
“ Defiled by Rats”  See? I t ’s true what they say, “ Everyone’s a critic .”  But I ’ve got a lot 
o f s tu ff from  different bands; the bands are no longer around but the artwork is. How 
does that old Latin saying go? “ V ita  brevis. A ris lunga” ? L ife  is short. A rt is long.
(Or, as Soupy Sales would say, ‘L ife  is art, art is life . Beat your rug, not your \y ife .’ )  
I  th in k  the f irs t piece o f yo u r a r t  I saw  w as the cover fo r  In  God We Trust, Inc. 
Was th a t the f ir s t  a lbum  cover you d id th e  a r t fo r  o r  had you w orked w ith  o ther 
bands before tha t?  
Let me th ink. I d id a lo t o f posters fo r bands. I  th ink that’s the firs t cover. I worked on 
Dead Kennedys’ firs t record, Fresh F ru it, I d id the logo fo r them and some other 
stuff; some collage, like the big poster on the inside. But that piece B iafra saw, the  
cross o f dollars, was a real three-dimensional piece that I  made about two years  
before I knew him. He to ld me later on that when he saw it, he conceived a record 
jus t to go along w ith  that as the cover. The artwork came firs t instead o f the other way 
around. I was surprised to hear that later on. I f  I ’d known that I would have asked for 
royalties! [laughs] I would say that was the first one. That actually got us a lot o f pub­
lic ity. Some o f it bad pub lic ity  because the cops in parts o f England raided some 
record stores because o f that image. They h ad some law on the books about defama­
tion o f the deity, some 15th Century law. So I guess I  could have gotten burned at the 
stake i f  I ’d been in the wrong place at the wrong time. I  th ink even back East, in 
Massachusetts, cops closed down stores because o f the image. Since there’s no such 
thing as bad publicity, we figured, ‘Cool! We should send them a check!’ [laughter] 

I t ’s publicity.
H ow  d id  you in it ia lly  hook up w ith  B iafra?
I was doing posters fo r a group in the late ‘70s, a group that started in England called 
Rock Against Racism. They’d been around fo r a w hile  and we were doing some punk
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shows at this place called the Temple Beautiful. A  friend o f mine who I  worked w ith  
kept saying, ‘You think lik e  this guy I know, you two should meet.’ And I was like.
‘Oh yeah, right.’ And by and by she played me a record o f his, that had jus t come 
out “ California Uber A lles.”  That was the first band I ’d heard  o f that style, w ho I 
thought really had something to say. There were a lo t o f great bands to listen to 
because they were fun but they really d idn ’ t have any interesting message that was  
more than, ‘bounce around and break things up.’ She said, ‘Send him  a card or some­
th in " ' So I dropped a postcard in the m ail and he wrote back this long letter (saying) 
We have to  meet!’ It  was one o f those things, and we’ve been partners in crime ever 

since. 
Yeah, I know  th a t you ’ ve had a long association w ith  A T; they ’ re one o f yo u r 
m ain patrons.
Right, they’ ll go down in history like the M edici fam ily.
Exactly. The M ed icis o f punk. W hen we spoke the o the r day, you m entioned you 
were going over to  Ita ly  fo r  a festiva l; is it one you ’ ve exhib ited  in before? A re  
you e xh ib iting  in  th is  one?
Yeah. I have. I ’ve had several shows there. I k ind o f focus on it cause i t ’s my home 
away from  home. I spent more than six years there, and I  speak Italian so that helps 
a little  bit. I  have a lot o f friends there and I  have certain connections in the art and 
music scene there. I ’ve had some shows in Rome, did a g ig w ith Lydia Lunch in 
Florence, and then another few in d ifferent parts o f Italy. 
So yo ur s tu ff is read ily  accepted in the cradle  o f c iv iliza tio n .
Yeah. Actua lly I ’m probably better known there, jus t because o f the concentrated 
population, than here. Last year, actually a few yea rs ago, in 1999, we d id  a show 
w ith  this group called H IU , which is “ Happening Intfernazionale Underground” ; 
which boils down to International Underground Happening. I t ’s a three-day arts and 
music festival w ith  different bands and a ll kinds o f goofy art. They feature things 
like Robert W illiam s, Kozik, tattoo art, flam ing Chevys; all that lowbrow  stu ff is 
very popular there. I d id a show in  ‘99, then sat out the turn o f the century and did 
one in 2001, and did quite a big show last year w ith  Paul Mavrides, Spain 
Rodriguez, and the Firehouse, which is Ron Donovan and Chuck Sperry, and their 
friend and associate Chris Shaw. We all d id that together last year w ith  Biafra, which 
was an adventure, to say the least. B iafra d id  h is spoken word rap, and we d id  the 
threeLday show in M ilano. Then we went down to Torino and then d id  a show in 
Bologna and then a great b ig show in Rome. Then Biafra and I had a couple days so 
I showed him around Rome; a couple days o f being tourists. I took him  to the Sistine 
Chapel and then to the.Vatican. I ’m surprised we both d idn ’ t burst into fiam es walk- 
ing around the Vatican.
O r burs t out laughing.
Oh, we did that. That we did right away. I 'm  surprised we d idn ’ t get thrown out, 
actually. The Swiss Guard is pretty bad, they don’ t appreciate any levity. This year I ’m 
only gonna go basically in the capacity o f  translator, I translated the ir catalog into  
English, and I ’m going w ith  Ron Turner, the publisher fo r Last Gasp. (He and I  are on 
a couple o f panel discussion things.) I ’m going to be his interpreter/guide there. The 
featured artist this year is Gee, she was the artist fo r the band Crass. The woman is a 
genius. I f  I could draw one tenth as good as her, I ’d th ink I was Raphael. She is an 
artistic genius, very creative, and she produced some o f the most stunning agitprop art 
for the band Crass. I kind o f persuaded the management (they would probably resent 
me calling them “ management’ ’) the organizers o f the H IU  in M ilano to feature d ie  as 
their main artist this year, and they did. I ’ m hoping i t ’s going to be a good show, i t ’ ll , 
be fun to see her again. Gee is a dear friend and a comrade-in-arms, so to speak.
W hat are you w o rk in g  on r ig h t now?
I m working on try ing to assemble new images fo r a th ird  volume I ’d like to put out

[o f A rtcrim e], i f  I  can convince Ron to do another one. I have a few new pieces that 
are quit long. I generally make things I can photocopy (like the ones in the books are 
pretty close to the actual size o f the orig inal picture) but these pieces are like 30 or 40 
inches long so they’re impossible to photocopy and they’re expensive to reproduce. I 'd 
like to make them as cheap to reproduce and as available fo r people as possible, and 
that’s what I ’ m try ing  to do now. I  saw some quote by a c ritic  who was commenting 
on one o f M ark Twain’s novels and he said, ‘ I t ’s O K, but his novel is more like water 
compared to wine.’ And Twain wrote back saying, ‘W ell, more people drink water 
than w ine.’ He wanted to make something that was obviously w ith in  the reach and 
available to more people, and I th ink that’s kind o f m y bag. I guess what I ’ m really 
working on next is to have the time, (and there’s precious little  o f  it), to produce vo l­
ume three. Then start on a series o f shows. I ’ve been doing shows, it seems like non­
stop, fo r the last year or two, and I ’d like more than ever not to do anym ore  fo r a 
good long time.



Yeah, I  was gonna ask you about the show you m entioned th a t Sunny Bu ick 
was p u ttin g  together th a t you ’ re in.
Yeah, I  reckon I ’m on it because I ’m on the list. I ’m in a show right now (A pril, 
2002) in Detroit, w ith  a whole bunch o f different artists.
Is th a t a t C-Pop?
Yeah, C-Pop. The theme is the circus so I ’ve got a piece in there that’s pretty 
wacky. I th ink  that’s going on right now. I haven’ t talked to but her art­
w ork ’s great. I  th ink that takes place next year, but my piece is already done; I 
figured I should go ahead because I hate deadlines and I hate being late so I 'm 
try ing  to get the jum p on it  fo r once.
Y our pieces juxtapose  a ll these d iffe re n t m odern elements together to  create 
a new k in d  o f u lt ra - re a li ty  o r  hyper-rea lism  th a t doesn’ t rea lly  exist.
Yeah, I feel they have k ind o f a surrealistic look because each individual element 
is real and usually pretty mundane by itself. I can’t “th ink o f any examples right 
now. Taking images out o f context creates an entire ly new and d ifferent context. 
L ik e  ju s t a car, o r  a k id  w ith  a ball.
R ight. But you juxtapose these things together and suddenly they take on either 
a ludicrous absurdity, which makes it  funny, or it takes on some cynical state­
ment about the orig ina l thing. L ike  i f  I  had some bushman in A frica  sitting in 
fron t o f his hut ho ld ing a Philco radio, the absurdity o f that is enough also to 
point out the reason he doesn’ t have a radio is because we have so many. O r  the 
reason these people live in mud huts in Chile or Peru is because Anaconda 
Copper has gone down and strip-m ined their Country and rendered the ir land 
nutritiona lly  barren fo r crops so that we could have copper to use copper coils in 
our radios. A ll  these things tie together but i f  you spell them out that way they 
become preachy and a big message. Whereas i f  the visual impact is enough to 
make people th ink about the Contrasts in cultures, I like the resulting effects o f 
that. Again, some o f them are total message images and other things are just 
wacky bullsh it that’s ju s t fo r laughs. Sometimes I ’ m surprised because I ’ l l  make 
something that I th ink is completely vapid, just fo r laughs, and people look at it 
and go, ‘Wow, you h it the nail on the head, that says it  a ll.’ And I ’ m like, ‘What? 
W hat says what?’ And they’ l l  te ll me some story about some very serious sub­
ject that this, in the ir mind, parallels. I t ’s really a demonstration fo r me that art 
and the value o f  that art is in the eye o f the beholder. Because the person looking 
at it  brings meaning to it, not you, the artist.
Have there been any pieces you ’ ve looked at th a t have given you an 
ep iphany in  some fo rm , where maybe yo u r in te rp re ta tio n  w asn’ t  the o r ig i­
nal in ten t o f  the piece bu t i t ’s made you go, ‘ W h o a !’ ?
Yeah, definitely. Usually it happens sometime after I  create it. It  sounds crazy 
but i t ’s as i f  I go into a trance when I ’m physically producing it, w hich is actual­
ly jus t the drudgery o f cutting things out, trim m ing the edges, g lu ing them down, 
m aking sure the paper’s straight; that k ind o f thing. Sometime afterwards, it 
could be days, months or a year o r more, it fina lly  dawns on me that there’s a 
whole sub-meaning behind a ll this. O f course what happens, too, is that these 
things are from  ads, p rin t ads, that were created in  order to have that exact sub­
meaning. You know, you th ink, ‘Oh, that’s a pretty picture o f a radio,’ or 
‘There’s a pretty g irl in a b ik in i next to that convertible, that’s great.’ W ell yeah, 
but the guys on  Madison Avenue who created that ad to begin w ith  in 1949 or 
1963 weren 't doing it so you could be entertained by the g ir l in b ik in i or the 
shiny radio, they were doing it  to get into your subconscious and say, ‘We want 
to know what Americans desire, what they’re afraid of.’ A l l  those studies in psy­
chology on how the brain works, they’re not interested in curing crazy people, 
they don’t  give a shit about crazy people, they want to find  out what makes peo­
ple tick. What motivates people to run out and buy a new car when they have a 
perfectly good one in the ir driveway. And so all those meanings that are built 
into these pictures from  the orig ina l source are ly ing  dormant, and emerge even 
faster when they’re taken out o f context. That’s k ind o f what I  feel I  excel at, 
removing things from  the ir orig ina l context and repositioning them in a more 
dangerous format.
W hen you s ta rt w o rk in g  and you get in to  th is  state do you w o rk  extrem ely 
long sessions? 
Yeah. I can’t do things in little  bits and pieces. I could never hold a-nine-to-five 
job. I ’d be liv ing  in the bushes behind the 7-11 i f  I depended on my w ork skills.  
I usually have to cloister m yse lf o ff and jus t grind away fo r hours at a time. I ’ l l  
work fo r 24, 36 hours, like a  zombie; not sleep, barely remember to eat any­
thing. I t ’ l l  occur to me, I ’ l l  look up and i t ’ l l  be like 5:30 in the morning, and I 
th ink, ‘ it was jus t ten o ’ clock a minute ago! ‘ I  th ink that’s the space that most 
musicians and artists get into when they’re doing the ir work. You get into this 
Zen space, this space o f ( I don’t know how you’d say it  in English) “ A l D i La,”  
meaning roughly; above and beyond the reality o f  the moment, when you’re in 
your own space. It  transcends time. You can watch a m ovie and two hours goes 
by, and you th ink, ‘That was a nice story. Gee, i t ’s been two hours?’ O r you read 
a book and suddenly i t ’s m idnight, and you started the book after supper. But i f  
you’re entranced by it you get into it, and time is irrelevant. Perhaps that’s the 
p ower o f A rt over Time. The passage o f time eventually overtakes us a ll.. . But 
art overtakes time itself. (That is, as long as you’re w ell supplied w ith  mouse­
traps).
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H i s  

h e a d  h u r t s ,  h i s  t e e t h  i t c h  a n d  h i s  

f e e t  s t i n k .  B u t  t h a t  

w o n ' t  s t o p . . . T h e  H u n g o v e r  

G o u r m e t  B y :  E m i l  N i t r a t e

Y o -  H o  -  H o  a n d  a  B o t t l e  o f  R u m

No less an authority than Playboy’s Host and Bar Book describes rum as 
follows: “Rum has a peculiarly persuasive effect. Whiskey makes a girl 
stop arguing. Beer soothes her. Gin disarms her. But rum cajoles.”

I have not been “cajoled” by rum for some time. In  fact, fo r much o f the 
last decade we haven't been on the best o f terms.

My first Bad Rum Encounter takes place on Long Beach Island in New 
Jersey, Summer 1984. It ’s the summer between high school and college, 
and a few friends and I have rented a quaint little cottage o ff the main 
drag o f the island. Scratch that, it ’s pretty much a dive w ith a couple bed­
rooms and a screened-in porch. We, however, don’t care. It ’s August, I ’ve 
just recovered from a mean case o f sun poisoning and my future is 
spread out before me like a long, w inding road.

It’s our first day at the house and we decide to invite a few dozen friends 
down for a feast o f cheap beer, steaks on the grill, and steamed clams. 
Somebody has brought rum. The clear Bacardi kind. The a im  is tasty, 
light, sweet. I have a shot and drink some beer. More shots and beers fo l­
low. My coordination falters and I spill rum on the picnic table. I lick it 
up. Years later I w ill take credit for the KISS song o f the same name.

Details after this point are sketchy. To this day, witnesses swear that I was 
projectile vomiting whole steamed clams. I pass out in the yard o f the 
house wearing a smile, a deathly pale complexion and a t-shirt commem­
orating my participation in public television’s “Knowledge Bowl." A pic­
ture o f that scene is taken. People who have seen it don’t believe I am 
still alive. Housemates debate whether I should be taken to the hospital. 
Instead, they decide to let me sleep it off, making sure that I don’t rock 
star and choke to death on my own sweet and clammy vomit.

During the next few months I turn green when the word “ rum" is men­
tioned. The smell o f it makes me gag. I stick to beer for a long time.

In early 1985 I visit a friend at Lehigh University. His fraternity is throwing 
a hotel party featuring different mixed drinks in each room. There are 18 

rooms. Being a Dawn O f The Dead fan, he and his room­
mate have whipped up an industrial-sized batch 
o f Zombies, a deceptively sweet mixture o f 
white rum, dark rum, pineapple juice, sour mix 
and lime juice. Rather than waste my time get­

ting something to eat I spend the night eating Cool Ranch Doritos while  
sipping plastic cupfuls o f Zombies.

The rest is a blur, though I do have a vague recollection o f wedging my 
head into the bottom o f a bunk bed so that I can remain standing during 
the evening’s festivities. The next morning I stumble downstairs and wait 
for two comely lasses to exit the house’s large bathroom. They stare at 
me, wide-eyed, which I take as a good sign. I ’m feeling okay, and my 
hair has stayed spikey through the night. Even my Replacements shirt 
seems no worse fo r wear.

As I reach the bathroom, I discover why they’re staring as w e ll as the 
source o f the sweet, tropical—yet cheesy— smell that’s drifting down from 
above. I ’ve slept in a pool o f Zombie and Cool Ranch Dorito chunder, 
rendering my hair a matted, sticky mess.

I t ’s at this low  point that I swear o ff rum...

Until the fall o f 1985. My encounters w ith the substance have reached leg­
endary proportions and friends wonder when I ’ll crack under the pres­
sure. It ’s another late night at Lehigh University, oddly quiet by all 
accounts. Friday night was the big party night, so our rag-tag bunch o f 
revelers decide to ring in  the cool, fall evening w ith  a little Bacardi. That 
SEEMS like a good idea.

Details are hazy, but include a hearty rendition o f Marshall Crenshaw and 
DEVO classics. Hey, it was 1985, cut me some slack. I recall w h ipping a 
lamp w ith  my belt and running across campus for Greeker’s, legendary 
hot dog-ish concoctions topped w ith  chili, chopped onions, and God only 
knows what else. I fair better than one o f my companions, w ho becomes 
airborne thanks to  a pesky curb and bashes his knee into drunken ob liv­
ion.

The next day, I awake to an angel w ho asks me not to let anybody come 
in the bathroom. “Why does this angel need to shower?,” I  ask myself.
The mystery is solved when I realize it ’s a gal from the house and I ’m 
laying on the bathroom floor. Chalk up her angelic quality to 
the fact that my glasses have disappeared from 
my face and everything is a blur. Hell, the lady 
that takes my order at Taco Bell looks like a 
fucking angel.



I t ’s hours before my glasses are discovered amongst the chew 
toy’s coveted by the house’s resident dog. The arms are pitted 
w ith  dog bites, and the plastic lenses are not going to be cov­

ered by the Lens Crafters warranty. I entertain myself by fig­
uring out what lame explanation I ’ll offer to my parents.

This ended my tempestuous love affair w ith  rum. The 
occasional Rum & Coke would be allowed from time 
to time, but I was rarely ( if  ever) alone w ith  a bottle.

Until the day a care package showed up thanks to the 
fine folks at Sailor Jerry’s. Their clothing line— featur­
ing the designs o f legendary tattoo artist and name­
sake Sailor Jerry— has been featured everywhere from 
local mags to glossy men’s rags like Maxim. They 
had a present for The Hungover Gourmet.

They’d come out w ith  a rum.

It ’s a natural extension when you th ink about it. Sailor Jerry’s work 
evokes the classic tattoo art o f W W II and the men who fought for our 
freedom. Buxom broads and casual sayings like “Good Luck,” which 
takes on a whole new meaning when you’re staring down a platoon o f 
Nazis or wondering when some Kamikaze p ilo t is gonna come screamin’ 
down on you and punch your ticket.

I stared at the bottle o f a im  for some time, keeping it locked up during 
my move from Philly to Baltimore. The last thing I needed was a big 
vom it stain on the carpet to ensure the loss o f my security deposit.

When I d id crack the bottle, I noticed that the smell was decidedly differ­
ent than the white rum odor that I  can call up by way o f unpleasant 
memory. It was spicier thanks to a h int o f cherry; thicker and tougher 
than its Puerto Rican counterparts. I poured some into a glass and swirled 
it  around, trying to see i f  this devilish concoction still held me powerless 
after all these years.

The first sip had a potent kick, not pleasant, not unpleasant. I set it down 
and came back later. The air had mellowed it. The second sip went down 
smoothly, as did the rest o f the glass. Maybe I just wasn’t worried that I ’d 
be projectile vom iting whole steamed clams. It seemed unlikely... I hadn’t 
had clams in months.

Check out sailorjerry.com for clothes, rum, recipes, tattoo art and a whole 
lo t more. For toasts and recipes head on over to  www.ministryofrum.com. 
Interested in rum label art? Peter is, and he’s collected 5000+ rum labels 
from 89 countries at www.rum.cz. I t ’s like rum porn. The h ungover 
Gourmet says check it out.

And relax, it ’s only cooking.

PS: Check out our new site over at www.hungovergourmet.com. Food 
Story o f the Week, a food forum, recipes and more. $3 (ppd) gets you the 
all new, all true THG #5 featuring Tales from PA Dutch Country, Bars We 
Love/Loved, Salsa recipes, What’s the Oldest Thing in  Your Fridge and 
more. Order on-line or write PO Box 5531, Lutherville, MD 21094-5531.
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G E T  B E H I N D  T H E E  W H I S K E Y  R E B E L  

B E F O R E  H E  G E T S  B E H I N D  Y O U !

I ’ve said it before, and here I am at 
4:30 am with a pile of crushed up empty 
16-ounce Busch cans at my feet, saying it 
again. I fucking LOATHE local music week­
lies and everything they stand for. People 
who write for those rags are shameless, no­
talent music scene power-mongers. When I 
started playing music in 1980 or so I quick­
ly became aware of this truth. At first, as 
new musicians, we tried to play ball with 
the snobbish little dandies who wrote smug 
little one-liner gossip columns in which 
they’d plug their pals, pan a few enemies 
and ignore anybody who hadn’t 
approached them in a club and kissed their 
frigging feet. Yeah, we sent them fliers for 
our shows with cheerful little notes attached 

trying to drop a name or two of a possible mutual acquaintance who might 
“open the door” for us so to speak. If  we saw one of them at a club, we’d 
sober up and try to concoct a plan to casually get their attention. If  we saw 
one at a party and managed to exchange pleasantries with him or her we’d go 
home grinning, smug and sure that our band would be rewarded with a plug 
in the precious weekly.

In other words, we tried to get along with those fuckfaces the 
same way 99.9% of bands try to. It didn’t work o f course. We gave up trying to 
please the scene kingpins in a few short weeks after we realized that in order 
to pass muster with them simply schmoozing with them once in a while isn’t 
enough; you actually need to “play ball” with them. This means that as a mat­
ter of necessity you need to accept (at least publicly) their publication’s band 
hierarchy.

This also means you are expected to open shows for other butt-lick- 
ing bands who've achieved a higher spot on the totem pole as dictated by the 
knowledgeable critics who write for the cool weekly. (Does anyone EVER ask 
what their credentials are... besides me?)

Typical music weeklies coverage rarely if ever focuses on a band’s 
creative abilities or artistic merit. Instead a band is declared a success and a 
“pick of the week” if they are being “scouted” by labels. Why?? Why should 
people considering shelling out money to see live bands give a flying fuck 
about the music industry courting ritual? I know it’s the way music is covered 
in these poopsheets... but I want to know WHY and I want to know why 
nobody but ME seems to ask WHY? It’s music... who gives a fuck what label 
the band is signed to? If a band achieves the ultimate (the ONLY) goal and is 
“signed,” the weekly w ill respond with an orgasmic cover article predicting 
imminent worldwide success including a slot opening stadium shows for a 
bona fide huge band. In the weeks following a “signing” the weekly will ordi­
narily include a column or two hyping the local music scene as being the “new 
Seattle,” "new Liverpool,” “new Athens,” “new Minneapolis,” or whatever city 
they choose to acknowledge once had a “sound” identified with it.

It’s an ongoing cycle that hasn’t changed or wavered a bit in the 21- 
plus years I’ve been playing music. I vowed long ago that i f  I was ever in a 
position to do my bit to expose this racket I would. That’s why I write about it 
fairly often. Not that it's done a damn bit o f good... o f course it hasn’t. I’m just 
a lone voice crying in the wilderness shaking my fists at the gods, like a mod­
ern day drunk King Lear.

Once I got involved in an email group discussion on this subject. I 
posted a message much like what you read above and received a snotty 
response from a music weekly guy (by the way, no one in the discussion 
group ever questioned HIS credentials either) who accused me of whining 
over stuff that happened 20 years ago. To be accurate, when I complain about 
my experiences reading and dealing with music weekly scum, I ’m not referring 
to a pinpoint in time 20 years ago; it’s been an unchanging, ongoing pain in 
the fucking ass for 20-plus consecutive years.

Our "local” weekly music rag, The Austin Chronicle, has a fantastic 
club listing section. It's a huge task keeping track of ten times as many clubs 
as there is in a city ten times the size o f Austin. I salute them for that. I just 
haven't had the stomach yet, in the three months we’ve lived in Texas, to crack 

open an issue and read their gossip column or band articles. You see, I’m  not
looking for trouble. I ’d like to be able to keep picking up their mag to direct 
me to Dale Watson's or the Bulemics’ next club date. But I'm afraid if I start 

reading it, I'm gonna wind up with steam blowing out of my damn ears after 
reading the same olf familiar hype hokum. I ’m afraid I’m gonna wad the damn 

thing up, throw it out our patio door and order Marla not to bring any more

issues home.
That’s what eventually happened in Philly. I read one too many 

sickening stories. It finally got to the point where I forbade anyone to bring a 
copy into my home. The story that pushed me over the edge was a lengthy, 
schmoozy piece about a local group that sounded like a third rate clone o f The 
Jam, who eventually signed to a label. BIG DEAL. The CD sucked and they 
haven't been heard from since. But to read the eight page hype piece about 
them you’d think they were the “next Beatles.” If that weren’t enough, the 
same weekly couldn’t simply post the dates to the Supershow that the C.O.S. 
held there in 1999. Nope, they had to insult us. And when they finally ran a 
review of my book (a positive one) it was over a year after its publication.

I want the Austin Chronicle to be different. I don’t want to have to 
go to war with them too. I already detect a haughty stench of snobbish ass- 
hole-ism surrounding the way that certain former country music singers have 
been repackaged and cleansed of their hick ways and presented as singer- 
songwriters down here. It’s only a faint wisp that has curled thee Reb’s delicate 
nostril hairs at this point. Considering how many great unabashed country 
music shows we’ve seen down here I ’m going to try to remain open-minded 
for the time being.

My main subject this time around ties in with my long-term hatred 
of music weeklies. While packing and unpacking boxes during our move I 
came across a stack of vintage weekly mags from Portland, Oregon dating 
back to about 1980. Thumbing through them I was reminded of just how fuck­
ing arrogant and stupid (not to mention unoriginal) the New Wave bands of 
that era were.

Back then as one o f a small handful o f “Punk Rock” bands we 
were unavoidably pitted against the more accepted and popular New Wavers. 
We’d play on dead Tuesday nights to smaller and more violent and rowdy 
crowds at the same clubs that booked bands festooned with skinny ties and 
bowling shoes on more prosperous Friday and Saturday nights.

Reading the old weeklies reminded me of how the critics of the 
day in most places (with the exception of course of San Francisco, NYC and 
L.A.) lambasted Punk bands as too uncouth and unskilled to merit attention, as 
opposed to New Wave which was hyped as being “progressive” and “good.”

The articles I read in the dated weeklies featured many, many 
insulting comments made by New Wave musicians themselves in regards to 
their punk rock counterparts. Most people I knew that were into Punk thought 
that New Wave was candy colored bullshit... with it’s cliche quirky vocals and 
good natured “safe” dance songs.

Which genre stood the test o f time? HHMM?????
From a record collector’s standpoint I can tell you that punk records 

from the late 70s and early ‘80s fetch huge amounts of money on the trading 
block. New Wave records don’t. The “successful” bands, who had a hit or two, 
can be found on compilations devoted to ‘80s rock. Nobody seems to want the 
entire albums by those groups; just the hits. Since so many more copies of 
Wavo albums were pressed compared to D.I.Y. punk records, there’s a huge 
difference in value speaking in general terms. For example, B-52’s or 
Kajagoogoo albums draw a meager $3-54 or even less at record shows. In con­
trast Punk collectors w ill shell out all kinds of dough for what they want. We’re 
talking hundreds of dollars for singles even. At the Austin Record Convention a 
couple weeks ago many people came by our table asking about vinyl by The 
Clash. We were a little surprised by that... perhaps 20 years from now groups 
like The Clash will dominate record shows like “oldies” stuff has for a long 
time. I suspect that Go-Go’s and Missing Persons albums w ill still clog the $1 
album bins along with lesser known bands such as Yipes! and Oingo Boingo.

I spent a good hour researching this column at the record show.
The $l-$4 bins were LOADED with both mainstream and indy label New Wave 
LPs. It’s very clear that albums by lesser known Wavo bands aren’t considered 
“desirable” as are Punk obscurities. Obscure New Wave bands are considered 
failures in retrospect. File ‘em alongside the stacks of scratchy disco 12” singles 
and Mantovani albums that are used to prop open doors at records stores 
across the nation.

It’s funny to me... and sweet revenge, to read comments like “they 
can’t play” and “punk rock isn’t even music” in my old weekly hype sheets. In 
the same issue, some group of forgettable skinny tie assholes like Billy 
Rancher’s Unreal Gods or the Immortal Confidentials put down bands like ours 
in a cover story... you can find our band name and that o f other “crude,” “tal­
entless” (and very collectable these days) punk bands like Poison Idea, the 
Styphnoids or ICE 9 in tiny print in the live music listings.

The “battle of the bands” episode on TV’s “C.H.I.P.S.” is perhaps 
a bit corny and cliche... but it stands as a fairly accurate example o f the ani­
mosity that existed between Punk and New Wave bands back in the day. The
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punk band is depicted as being a group of trouble-making out of control ass­
holes who want to ruin everyone’s good time. I can’t speak for “positive” punk 
types, but I think that describes pretty well most o f my friends who played 
Punk Rock back then. The New Wave band that enters the battle o f the bands 
(Snow Pink) is depicted as a little weird but a “positive” and bubbly act as 
opposed to the dreaded Punk rock band.

The original advertising slogan that inspired the New Wave genre 
moniker was part o f a Sire records promotion. Their bands at the time included 
the Ramones, the Dead Boys and The Saints to name a few. Hardly a skinny 
tie .can be found amongst that crew. Nowdays nobody with any sense thinks of 
those bands as “New Wave.”

Even today, though, it’s a bit confusing which convenient slot quite 
a few bands fit in. I consider, for instance, the first couple Talking Heads LPs 
to be on the “Punk” side of the fence based on their initial emergence at 
CBGB’s... yet, after they became more polished and commercial they fit quite 
nicely into the New Wave category. I think most people lump Devo in with 
“New Wave” but I fucking love their early stuff... and I hate wave music as 
much as the next guy. The first Siouxsee and the Banshees LP is definitely 
Punk Rock but at some point they evolved into something else. Eddie and the 
Hot Rods were a rock or “pub-rock” fixture upon London’s club scene long 
before Punk’s grandpappys, the Sex Pistols, blew them off the stage at one of 
their first shows. Subsequently, Eddie and the boys records were packaged and 
promoted as Punk Rock... although the band couldn’t have been too happy 
about the actual emergence of the crop of bona fide Punk bands forcing them 
to modify their act. I find it easy to visualize them and other bands who record 
labels later marketed as Punk bands in the U.K., kicking the crap out of Punk 
Rock enthusiasts. Joe Jackson admits openly in his well-written and damned 
entertaining autobiography that in his career pub journeyman, he was lucky to 
be in the right place at the right time when the “revolution” took place. He 
didn’t resist doing what was necessary to “get behind the New Wave” shall we 
say... and was rewarded with some huge hits from his I ’m Woe Man album.

Indeed, it became embarrassing and commercially unwise for mem­
bers of the old guard of rockers in the U.K. and the U.S. to not change with 
the times. So many old dinosaur acts of the 70s were marched o ff as a group 
to label barber shops in the waning days of the decade that it’s very easy to 
date their albums by their hair length. By the early ‘80s or so the major labels 
were routinely using day-glo colors, colorful stripes, polka dots, leopard skin 
patterns and other visual patterns identified with New Wave on album sleeves 
in order to give the impression the record was up to date.

Unfortunately though, most of the music depicted as new and dan­
gerous was just the same old sappy love songs decorated with Farfisa organs 
and quirky/hiccup vocals. That’s why such a high percentage of New Wave 
bands were so outright flicking bad. Give a typical mediocre bar-band hippie 
musician a rooster haircut and a pair o f snappy Beatle-boots 
and a vertical striped sport jacket, and all you’ve got in the end 
is a boring act dressed up more fashionably. The ranks of New 
Wave bands in our town o f Portland were filled with clowns 
who seemed to even convince themselves they suddenly were 
relevant and cool because they wore a pair o f dimestore dayglo- 
sun glasses and a skinny tie.

Even though I hated a lot o f the people in punk rock 
bands in Portland I ’ll say this... Punk Rock attracted the true 
societal outcasts, crazies and sometimes inspired geniuses. After 
so many years o f hippies controlling the local club scene, it was 
like a breath of fresh air. A large percentage of the New Wave 
people were in it to cash in on a new fad. They had profession­
al managers and advisers and often old ties with club owners 
from the hippie era. So, at the time they often prospered and 
drew the attention away from Punk bands.

A lot o f the Punk bands made inspired records that 
sold veiy few copies at the time that happen to still sound fresh 
and honest today compared to the hokey cliches of New Wave.

Things haven’t changed all that much. I pretty much 
equate the folks in today’s crop of nasal, pop-oriented “punk” 
bands with the opportunists of the “new” wave. It’s a viable 
career option to play in pop-punk or supposed ska bands. The 
underbelly of the music scene, which you’ll never see on MTV, 
is still producing the records that w ill stand the test o f time and 
sound good 20 years from now when the fashion cliches of the 
mainstream bands of today seem silly to future listeners.

Incidentally, if  you want my personal advice on what 
records of today to buy to sell for big bucks in the future I ’ll 
spell it out for you in three letters: C.O.S. Be forewarned!! That 
Hellstomper 45 on your turntable w ill be worth a helluva lot of 
money some day when bands like No Doubt have been relegat­
ed to the budget “hits” compilations. Handle it with care and 
buy duplicates whenever possible.

It’s time to “get behind the C.O.S. bands” before they 
get behind you.

On to a few plugs and suggestions.
#1) A suggestion: The 2002 C.O.S. supershow will be held in New 

Orleans September 27th and 28th. You can see all the C.O.S, bands that week­
end in a fan-friendly environment. The Supershow is much more than the typical

 club dates by jaded touring bands you see year ‘round in your greasy ass 
town. It’s our annual family reunion, which we have kindly made mostly open 
to the public.

#2) A plug: Go pick up the new Hank Williams III CD, Lovesick, 
Broke and Drifting. He’s definitely one of the hottest acts in the universe right 
now. When we saw him play live in Austin, the country and metal sets he 
played (about an hour o f each) were both blistering and inspiring. I repeat... 
DO NOT leave when it’s time for the metal set (he’ll announce it ahead of 
time). It’s innovative as fuck. When he comes to your town don’t miss him... 
and make sure and tell him, if  you get the chance, that thee Whiskey Rebel 
sent ya’. Get behind country metal before it gets BEHIND YOU.

#3) A self-indulgent Rancid Vat update: We’ve managed, in our first 
90 days down here, to recruit members to fill out our Austin lineup of our now 
21-year old band. We’re not just doing it to crank out the same old favorites 
once in a while. We were banned from most clubs in Philly for horseshit rea­
sons... we were even banned from the only practice studio around for break­
ing a $5 folding chair unintentionally (Cosmo layed his now skinny ass upon it 
and it snapped). I ’m eager to play a lot after a couple years of not having any­
where to play worth a damn. We miss all the guys from our Hostile City line­
up... but we’ve managed to find a worthy group of bad apples down here to 
join up to keep the flag waving another 20 years, or until Marla and I drop 
dead.

For all you Whiskey Rebel-Roo’s who have been wondering how to get in 
touch w ith me down here in Texas here’s our address and email info: 
Whiskey Rebel c/o Brilliancy Prize Records 
P.O. Box 1781 San Marcos, TX 78666 
email: whskyreb@centurytel.net
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L O O K  W H A T

T H E Y ' V E  D O N E

T O  M Y  

 W O R K ,  M A !  

b y  t h e  R e v e r e n d  A x l  F u t u r e

Vince McMahon is not the devil. I t ’s a ll about p u ttin g  asses 
in  seats. H u lk  Hogan makes me sad.

There. I  started o ff w ith  three ind isputab le  facts, a fine  
way to s ta rt a column. E ve ry th ing  th a t follows is m erely my opinion, 
but i t  is a ll 100% true  nonetheless. In  th is  post-W restleMania, post- 
“brand extension” glow, I  now have several more hours a week to 
peruse on-line cigar b u lle tin  boards, or perhaps re-read some old 
truck ing  magazines, or maybe take a w a lk  and th in k  o f new g im ­
micks. W W FE is the only m ajor p layer in  town, and th a t’s O K — sur­
v iva l o f the f itte s t and a ll tha t. I  can’t  complain, even though most 
of w hat passes for professional w res tling  these days is poop. 
Contemplate th a t i t ’s bare ly conceivable anyone w il l  ever look upon 
the last days o f WCW w ith  fondness; i t  was be tter to have le t th a t 
dog die. ECW was sp ira ling  downward rap id ly  before i t ’s demise and 
fa rther back the G otterdam m erung of the AWA ended w ith  a coy and 
dusty “spurt” ra the r than  a blazing money shot. I f  they could have 
made money, they would s t i l l  be here.

T ha t’s it .  In  th is  open m arke t, i f  you have a bundle of 
cash, you too can compete in  the fabulous w orld  o f Professional 
W restling Promotion. M y advice is: don’t. We consumers have no one 
to blame for th is  state of a ffa irs  bu t ourselves. No e v il Soundscan, no 
corrupt payola, no ancient Velvet/Sicilian/Japanese M afia , no old boys 
network, no il lu m in a t i to hold responsible—the mob speaks, democra­
cy in  action, from  many come one! We are down to a Single 
Federation W orld Order and I, a semi-acknowledged w res tling  expert, 
feel like  a man among mice. This monopoly ce rta in ly  does serve to 
separate the wheat from  the chaff, fan-wise. I  po in t no fingers, for to 
quote a famous reactionary’s m arsup ia l mouthpiece, “we have met 
the enemy and he is us.” I t ’s tim e  to h it  the deck and go under­
ground. F ire  in  the hole! No one here bu t us carnys...

I  have often been a M cMahon/W W F apologist. M any folks, 
out of excessive “smartness”  or reca lc itran t nostalgia (note the f irs t 
use of th is word herein), have refused to watch the recent Stamford 
product of the past couple o f years. T he ir loss, I  say. The in -rin g  
work has been way way up there, more often than  not, i f  you don’t  
m ind the short match times. I  have no th ing  bu t starry-eyed loves for

the recent antics o f T a jir i, W illia m  
Regal, the Dudleys and K u r t  Angle, 
to name a few.
M any is the 
chuckle I ’ve got­
ten from  Steve 
A u s tin ’s b r i l l ia n t  
use o f the mod­
ern form  of 
broadcating.
W restling  is an 
evolv ing beast, 
and to step o ff 
the tra in , I 
thought, was to 
miss the ride. I t  
a in ’t  your grand- 
pappy’s grap­

p ling , and i t  shouldn’t  be.
O r is it? The recent addition and elevation o f H u lk  Hogan 

to the W W F’s roster has, as stated above, made me blue. As keeping 
w ith  the practice o f last m inute  booking, the H u lks te r has been the 
focus o f the prom otion, due to the immense response to h im  from  the 
audience. The on ly  non-cuss words I  have to say about th a t are 
“W HAT T H E — ?!?!?!?”  This is no example to the youngsters who so 
desperately need pro w restlers as role models for th e ir  im m inen t 
plunge in to  the b ig  scary Ghost Existence We C a ll Life. By The 
Beard o f the Prophet, ‘rassling is not even supposed to be for kids, 
and i t ’s ce rta in ly  not for folks seeking to re-live  th e ir  cartoonish 
short-pants days. I  have never been a Hogan fan, not even a baby- 
face supporter, and there in  has la in  m y strength. Bless h im , I  would 
never begrudge h im  a payday. However, I  feel lik e  Diogenes— yes, 
th a t is i t ,  I  am a heelish and better looking Diogenes, s tum b ling  
amongst the corrupt, seeking for T ru th . W hat in  Hades do the people 
want? N O STALG IA  (use #2)?!?!

M y las t few tr ips  to various local indy shows have also 
proven fru itless. Who tra ined  these kids? I  can see: other kids, and a 
VCR. W ith o u t a long apprenticeship and old school veterans to guide 
them, I  can feel no connection w ith  th e ir  matches. I would even set­
tle  for “m ak ing  sense,” le t alone “te llin g  a story.” However, cement­
ing  m y outsider status, the crowds o f hoodie-wearing fans eat i t  up. 
W hat’s blood w ith o u t a feud, w h a t’s a plancha w ith o u t the danger, 
w ha t’s the po in t o f m ic w ork w ith o u t an angle to back i t  up? Oh 
sure, there is much ta le n t to be enjoyed, bu t I  would trade a baker’s 
dozen o f these hairless gym -ra t gymnasts in  PVC bikeshorts w ith  the 
pseudo tr ib a l design on the side for one grizzled, beer-breathed, 
heavy gutted scary man w ith  iron  on le tte rs  down the sides o f his 
long tigh ts . N osta lg ia  (#3)? No, realism . The pragm atism  o f pro 
w res tling ’s language (used properly), the semiotics of exaggeration 
and iconography to teach the p rim a l lessons o f life , the spectacle of 
the DeBordian en terta inm ent w r it  large, a garish canvas painted 
bloody w ith  a hyper-real brush o f Technicolor se lf-re ferentia l con­
flic ts—th a t is w ha t I  am missing.

O ur fa u lty  memories gloss over the crap o f the past. Much 
old w res tling  was, to quote m y teacher,
“ the d rizz ling  sh its.” Thus, I  avoid the 

trap  o f nos... aw, 
you know. This 
b rings me to my 
sa lva tion—our sal­
vation, w restling  
fans: video tapes. I 
have been wading 
through m y vast 
collection, much of 
w hich s t i l l  rem ains 
unviewed. I  am 
not such a p u ris t 
th a t the fast for­
ward bu tton  does 
not often get 
heavy use.
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However, there is no th ing lik e  seeing a crowd get rab id  when Ivan 
K o lo ff uses the ropes for leverage, as our form er Soviet foes were 
wont to do. You w ant to ta lk  about babyface pops, watch M agnum  
TA come out to wrestle C h ie f Wahoo M cD aniel (RIP). The best tapes 
are the ones recorded r ig h t from  TV, in  m ark ish  de light, w ith  one of 
those massive old top-loading VCRs, so you miss the f ir s t  few 
seconds o f each Captain Lou in te rv iew  as someone’s chub­
by l i t t le  d ig it dove for the “record” bu tton  and the 
solenoids kicked in. One’s early preferences (of the 
anonymous au thor o f the tape and p rac titione r of 
the Gysin cut-up method) are, i f  not w ho lly  
agreeable to the v iew er/critic , a porta l in to  the 
purer demimonde o f you th fu l enthusiasm.
Commercials are good, too, for the true  m ind ­
set w h ils t ta k in g  i t  a ll in . Late-’80s Portland 
w res tling  was like  M em phis-lite , I ’ve 
learned. I t  was never as bad as bad M id- 
South (which could get dow nrigh t pa in fu l), 
bu t i t  never reached the crazy heights of 
th a t fine  te rr ito ry  e ither. I  viewed about 12 
hours o f i t  a w h ile  ago, and I  am a better 
man for it .  Do you know the in tricac ies o f the 
infamous Coal M in e r’s Glove Match? W ell, I  do, 
laddie, so when I w a lk  in to  a room you had best 
stand up and give me your seat.

T ha t’s where the lessons are. E lim in a te  the 
obsessive sublim ated sexua lity  o f josh i (Japanese 
women’s w restling , for m y less geeky readers) fanatics—too 
much screeching and fin ishers—and instead choose the tapes from  
a gay lea therm an’s collection— a ll Dutch M an te ll, J im  N e idhart and 
R ick Rude. Wear your, or ra the r someone else’s, heart on your sleeve 
and d is t i l l  the essence o f pro w restling. The love ly excess o f early 
TNTs—th a t’s Tuesday N ig h t T itans—blossoms in to  charm ing and 
alm ost innocent luc id  experim entation, as M cMahon and company try  
to discover w ha t to do w ith  nationw ide exposure, a swollen roster 
and an unholy am ount o f cash. I t ’s a k in  to the modern W W F w ithou t 
the s tin k  o f flopsweat from  a huge m erchandising b il l  and suits look­
ing  a t ra tings. The b r i l l ia n t  use o f veterans like  K ev in  S u llivan  and

under-appreciated locals such as D.C. D rake makes the early days of 
ECW something wonderful. E very indy w restle r would be be tter o ff 
stea ling  the moves from  any D ick Murdoch tape. The w orld  would 
t ru ly  be a better place, as the insp ira tion  th a t would replicate its e lf 
in  the b rig h t souls o f the fu tu re  w restlers w atching, and the genius 

meme o f C aptain Redneck would live  on. Bob Backlund, whom 
I  rev iled  in  my salad days, is seen in  a new lig h t, his 

clum sy m atw ork re flecting  o ff the sweaty horde of 
monster heels th a t Senior supplied h im  w ith . The 

pathos o f the h is to ry  o f women’s w res tling  is 
echoed in  each h a ir-p u ll by Penny Banner. I t ’s 

there for a ll w ith  eyes to see.
W ill w res tling  survive? No doubt. M y 

lan te rn  seeks, i t ’s beam p iercing o'er the 
bowed heads o f humanoids everywhere. I 
refuse to give in  to The Huckster, or the cur­
mudgeonly negative existence o f the sm art 
m ark, or the sweet necrosis o f the Poppy o f 
Nosta lg ia  (a-ha!). Support your local indy 
federation, especially i f  they hold cards in  

bars. Salvation is out there, i f  you know 
where to look.

—RAF

P.S. - Don’t  even ask me about CLAW H O LD ! #3. 
I t ’s coming, I  swear. The chosen theme of The 

Hum an O rchid Extravaganza, A K A  The A l l  Gay 
G im m ick Issue, is a w e igh ty  one, and te llin g  on m y soul.

Doesn’t  A d ria n  Adonis deserve the best? Yes, he does, a fte r being 
k ille d  because o f a moose up in  Canada, i f  no th ing  else. Issues #1 
(The Crim son M ask E d ition ) and #2 (E ve ry th ing  You Ever Wanted 
To Know A bout The A r t  O f B low ing  The Deadly M ist) are s t i l l  a va il­
able for $4 each, and $2 s&h per order—th a t’s cash only, kiddies. 
Shirts, stickers and videos abound. The website stagnates. 1658 N. 
M ilw aukee Ave., #277, Chicago IL L , 60647, clawhold@ripco.com . Feel 
free to buoy m y sp ir its  w ith  queries, opinions, bookings and free 
stuff.
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T o r n a d o  i n  A  J a r

b y  F a l l i n g  J a m es

(This is the fifth  and final chapter o f the 
Leaving Trains Get Lucky Tour diary.
The story so far: The Trains went 
spelunking in Missouri, which somehow 
triggered death threats from Jesus freaks; 
got stuck in a tornado; received a guided 
tour o f  Fort Wayne from the Beautys; 
joined up for most dates o f  the tour w ith  
Honeyburst, a rockin ’ sp inoff o f  the 
Cynics; had a lot o f  s tu ff stolen when the 
van was broken into in D.C.; and got 
insulted by a third-rate Black Sabbath 
cover band in New York City.)

L ike a swimmer flipp ing over, turning 
around in her lane after she reaches the 
end o f  the pool, we pushed o ff  the wall 
o f  the East Coast and plunged west, 

heading into the sunset for the rest o f  the tour. Only two concerts remained, in Columbus 
and Detroit, and it was already possible to see beyond them. Over the plains and Rocky 
Mountains, beyond our mutual states o f  suspended, suspenseful animation and delayed 
adolescent wandering, all the way back to Los Angeles and jobs and responsibilities. The 
final two shows took on a mournful kind o f pre-nostalgia, and we partied harder than 
ever w ith Honeyburst, not wanting to admit it was going to end.

I don’t remember how, but we made it to Bemie’s D istillery in Columbus, Ohio in time 
for the show after our late-afternoon start from Washington, D.C. I  next recall lurking 
about in the shadows o f the staircase backstage, chatting w ith  Paul Bearer, taste-making 
C14 contributor and former leader o f Three Foot Acid  and P h illy ’s answer to Fearless 
Leader, the Serial Killers. (“ I am the king! In bed and in the ring !” ) T spotted Eric 
Davidson o f the New Bomb Turks hanging around, and there was a good, live ly crowd. I 
circle the room, eavesdropping. Everybody seemed especially animated, chatty and intel­
ligent.

What made the night’s lineup special was a set from the Cheater Slicks, who mixed mop­
ing, thorn-snarled balladry w ith  track-rattling, jam m ing rave-ups. Formerly from the 
Boston area and now based in Columbus, the Cheater Slicks burst like a sudden summer 
squall. Then they were gone... Honeyburst were in especially fine form  as well; singer 
Michael Kastelic flirting  w ith  everybody, prowling deep into the crowd w ith  his long 
mike cord, and I was sorry that we no longer had a video camera to prove it all. I don’t 
remember much about our Leaving Trains set, except rhym ing my guitar in unison with 
Melanie’s during the cliff-side breaks o f “ Creeping Coastline o f Lights,”  trying to bring 
the ocean to Ohio.

Afterward, I felt faint, dizzy and distracted by all the beautiful women in the club. It 
seemed like there were more than usual. I had a crush on this one local who was always 
surrounded by a knot o f  people, laughing and hanging on her every word. She was so 
vivacious, with pretty black hair and these really cute arms, simmering under the veil o f  
the sleeves o f her black chiffon blouse. I wanted to hug her, and grab those sexy, curving 
arms and twist them like the branches o f a tree around me. I wanted to cup that valentine 
face in my hands and drink her up. I wanted to say something to her, but I could not. I 
tried so hard noU.o be obvious that I rarely stole a glance in her direction, and she proba­
bly didn’t notice me at all.

I needed a different set o f  trees, a brand new pair o f  arms. The purity o f motion, o f  travel. 
I was hoping I could still find something, somebody that I couldn’t find in L.A. That sur­
prising exchange o f  kisses w ith  the artist in the hotel elevator in D.C. had been exciting, 
but it didn’t seem connected to anything like a serious relationship or True Love. Maybe 
it was just a moment, already gone. I still fe lt adrift, depending on the swings o f the 
tour s geographic pendulum to cure everything.

We didn t even have to move anymore. The van did all the driving. The road swept under 
us like a rug being pulled away. Rivers and cities and fields and horizon flashed by 
meaninglessly. One moment I ’m standing in a bar in Columbus and the next I ’m rubbing 
my eyes at some windswept gas station hundreds o f miles down the interstate, seeing 
after-images o f that g irl in  b lack's face in the pavement.

I don t know where we stayed, I don’ t know how we got there, I don’t know what hap­
pened.

When I came to, I found m yself behind the wheel, driving into

Detroit, negotiating a series o f  detours and freeways under construction. Detroit Rock 
C ity! James Jamerson. The Supremes. The Four Tops. The Stooges. The MC5. The Dogs. 
The Miracles. Barry Sanders. The Bad Boy Pistons. De De Tro it o f U .X .A . And d idn’t 
N icole Bobek skate there for a while? M otown! Even i f  it seems that the area hasn’t pro­
duced a lotta great music since the Dogs moved to L .A . way back in the m id-’ 70s,
Detroit is still like a Mecca to me, to a lot o f  us. I t ’s more an idea than a place some­
times, dictating my expressions from thousands o f miles away. A ll my known life, 
whether I ’m im itating Iggy’s phrasing and laconic, slack-jaw-dumb poetry, or remember­
ing my mom driving us kids to school, the anxiety thumping in my heart about a g irl and 
being late and far away and from a worse neighborhood than her, always feeling like a 
loser, never could catch up, mixed w ith the desperation o f “ Love Child”  by the Supremes 
on the moming-freeway radio, the glorious ache o f it all. Maybe I ’ve seen Roger And Me 
too many times, but I tend to romanticize Flint and Ann A rbor and good oF Kalamazoo 
and Detroit, as I did in “ Ice Cream Truck” : “ Thinking about a piece o f Detroit in the 
pavement/thinking about thinking way too much!”  And that’s barely mentioning that 
crazy, lost night after the Trains played Motown in the ‘ 80s, when I was on such an 
insightful and major drunk, and weird things kept happening, like commiserating with a 
scarred, prophetic hooker, throwing rocks at passing cars and getting in and out o f  some 
trouble that ensued. Later, I jumped from the van and got away; wandered, seriously lost, 
through a series o f  alleys before the rest o f  the group eventually found me and dragged 
me back inside the van. In my mind at the time, I wasn’t going to leave Detroit until we 
helped solve all o f its problems. Unfortunately, I passed out before that could happen and 
woke up the next day in Chicago.

N ow  I  was back, though no longer as drunkenly certain that I could save the place. Or 
that it even needed saving! Instead o f  enduring some lame band in Hollywood w ith  their 
boring and “ authentic”  Detroit tribute sound, we were fina lly  here in the real M otor City. 
The blue-collar rock &  ro ll auto-motive heart o f  the inner continent. A  center, a fulcrum, 
a northern soul crossroads, black and white, black and blue, and burning like houses on 
Halloween.

We were also thrilled to be hearing real cool bands from Detroit again, starting w ith  the 
sexy, primal, soul-scouring, sleazy garage o f  the Demolition Doll Rods, as well as the 
Come Ons, the Detroit Cobras and the White Stripes. I was worshipping Detroit again, 
but not so much to m ull over Ron Asheton’s entrails as to rejoice in the Detroit Cobras, 
w ith  that powerhouse diva Rachael Nagy, and the Come Ons, w ith  their ballpark-organ 
grind and ‘ 60s girl-pop grooviness (thanks to singer-bassist Deanne Iovan, the new queen 
o f  serene). And everybody knows about the White Stripes by now. Detroit is back... and 
fo r the first time in years, so were we.

We arrived at the club in late afternoon, around the time that Honeyburst’s van pulled up. 
The Majestic Theatre has several parts, including the theater where Houdini gave his last 
performance, a bow ling alley, a diner, and the Magic Stick, the upstairs nightclub hosting 
our b ill. We lugged our equipment up the stairs and across the club, then relaxed and 
watched Honeyburst’s soundcheck, which included, just fo r us, special run-throughs o f 
B ig Star’s A lex Chilton and Chris B e ll’s “ In the Street”  (a.k.a. That ‘ 70s Show song) and 
Led Zep’s “ Good Times, Bad Times.”  They were hot versions, thanks especially to Mr. 
M ichalski’s rippingly elegant guitar playing and Kastelic’s yow ling vocals, the arrange­
ments both fa ithfu l and Honey burst-flavored.

A fte r soundcheck, most o f  the musicians wandered around, k illing  time in the bowling 
alley. I slunk elsewhere, thinking about Houdini and death and bondage and wanting to 
escape and not wanting to escape, and how Houdini tried so hard when he was alive to 
talk to the dead, and whether Houdini ever found anything in the afterlife. Eventually, 
about ten people showed up to the Magic Stick, and the bands crawled out onstage like 
angry trained lions. We were actually pretty lucky that we only had to play two shows 
w ith  such poor turnouts on the entire tour and this time, unlike in Philadelphia, we were 
up fo r the challenge. It was the last concert, and the club wasn’ t really empty i f  you 
included the ghosts. The audience 
was small, but highly concentrated 
w ith  celebrities in the D -Troit aris­
tocracy, like the Trash Brats’ Toni 
Romeo and R icky Rat (and their 
friends), and writer Norene 
Cashen, who plied me w ith 
Neruda and distracted and dazzled 
me w ith  clever wordplay. Melanie 
and I were also thrilled to chat 
w ith  Danny &  Margaret from the 
Demolition Doll Rods. I was espe­
cia lly delighted when Margaret
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Doll Rod confided that she was going to write a song about the stockings I was wearing!

Honeyburst played furiously, like they do every night. I never got sick o f  watching them.
1 tried to linger on “ Window,”  “ Arthur Lee”  and “ The Tone”  one last time, and I can still 
hear the chords clanging in my head, Michael K. waving his maracas to resurrect us. The 
Leaving Trains’ performance was fun, energetic and loose, w ith  more volume in the amps 
and variations in the set list. Bassist Miss Koko P uff even took a lead vocal turn or two. 
Near the end, road manager Fred Manchento jumped onstage w ith  us and sang his 
Helpful Nuns original “ ( I ’m an) Electric Eel (for Your Love).”  I  thought our version was 
properly sloppy and chaotic, just like the real Helpful Nuns!

Then it was all over. We hung out backstage in the empty club, not wanting to leave.
Miss Koko Puff and Melanie V. became pretty hammered, along w ith  almost everyone in 
Honeyburst. It was quite the unrepressed, sentimental end-of-tour party blowout, with 
much flashing o f  breasts and general carousing. A fter a good deal o f  time, the staff o f the 
Magic Stick prevailed upon us to continue our leave-taking on the sidewalk. There, as the 
rest o f Detroit slumbered, we were forever young and heroic, and we talked and remi­
nisced and joked, then hugged goodbye and beseeched each other to stay in touch. No 
one really wanted to admit that the Get Lucky Tour was over so soon, but we finally 
climbed in our van, Honeyburst staggered into theirs, and they headed back to Pittsburgh 
while we turned ruefully West.

I took us from Detroit’s now-empty tangle o f under-repair freeways out on to the straight­
away o f  the highway, turned a comer, and swung low our sweet chariot to Anderson, 
Indiana, where we dropped o ff  drummer A llen Clark, the first to suffer tour separation 
anxiety. He and w ife  Zebra and son AC3 invited us to stay w ith  them in their elaborate 
haunted mansion, but we could s till hear the highway hush in our heads and feel the 
deliberate tugging o f the road so Melanie, Miss Koko, Fred and I clambered back in the 
van while we still had travel momentum.

Then we drove.

We drove like a dream until we reached Kansas, which seemed like a dream anyway. The 
plains were inv iting ly  green and lush, like childhood, and the flowers seemed so exuber­
ant under the deep blue, innocent sky. Yet the mini-marts sold ominous disaster sou­
venirs: T-shirts and postcards w ith brown and black tornadoes, and small plastic jars o f  
water that funneled into tomado-shape bubbles when stirred up. I couldn’ t help thinking 
about the pervasive destruction we’d just driven through in Oklahoma, and then being 
caught on the fringes o f the other tornado in Indiana. I also thought o f  the unending 
parade o f Midwestern tourists on Hollywood Boulevard, stocking up on M arilyn Monroe 
posters, Betty Boop coffee mugs and James Dean beach towels. What was the difference? 
Now I was the id io t tourist, buying Kansas sunflower stickers, a tomado-in-a-plastic-jar 
toy, and a twister t-shirt emblazoned w ith “ We’ re Not in Kansas Anymore.”  Kansas was 
so lurid ly  exotic to me, the complete opposite o f where I ’ m from. No ocean, no moun­
tains, no hills. Just flat and wide in every direction, omnipresently under the endless sky.

You could lose all perspective in a place like this. A fter many hypnotizing miles o f farm­
land that unspooled verdantly around us, Fred suddenly got excited when he thought he 
saw the Oz-like silver spires and skyscrapers o f a b ig c ity o f f  in the distance. But it 
turned out they were only grain silos.

Trailer rigs rumbled past in convoys that shook the van w ith  invisible waves. The worst 
drivers were the ones from the ubiquitous Covenant trucking company, w ith their anti­
abortion admonishments painted on the backs o f the trailers. The way many o f them 
drove, they seemed more pro-death than pro-life.

When we reached the outskirts o f  Denver, I was starting to break down, and so was the 
van, w ith  smoke pluming out o f  the hood. I was overcome by a powerful fever and aches 
and only vaguely remember being towed ingloriously through the streets o f  Denver. I 
recall somebody said that the tow truck driver was cute. A t one point we passed a theater 
where the marquee accused our friends Betty Blowtorch o f  having to open for Vanilla 
Ice. ( I t ’s possible I dreamed this, but everyone else says i t ’s true.) We ended up getting 
dropped o ff  at a motel, where Fred spent the next two days repairing the van, and I lan­
guished insensate like the helpless, fever-wracked, fainting heroine o f  a romance novel, | 
trying to sleep while the sadists in the band insisted on watching some hideously offen­
sive Tom Hanks &  Meg Ryan film  to its perfectly obvious conclusion. Then we got back 
in the van and vaulted the Rocky Mountains, d rifting  innocently like feathers over the 
desert until we were home.

EPILOGUE

Miss Koko never got her clothes back... longtime prodigal son, drummer Dennis Carlin, 
rejoined the band after the Leaving Trains returned to L.A. and, along w ith  new bassist 
Andrew Buscher, helped finish the recording sessions for Emotional Legs (the Trains’ 
first new CD since 1996), recently released on Steel Cage... still liv ing  in Indiana, some­
time Trains drummer A llen “ A lien Rock”  Clark II plays guitar in the bump-and-grind 
garage-trash combo Hot Damn! (which stars his w ife, singer-bassist Zebra Stripes) and ir 
AC3, a punk fam ily affair fronted by their 7-year-old son, A llen Clark I I I . . .  all the 
Leaving Trains except Falling James are also in a new band called Pointy K itty, w ith  leac 
vox split by Miss Koko P uff (ex-Sluts for Hire) and Dennis... Dennis also collaborates 
w ith  Fred Manchento (the Helpful Nuns) in the sinister synth duo EM A 3, part o f  L .A .’s 
“ newer new wave”  scene that includes bands like Radio Vago and the Von Steins.

Honeyburst did indeed make it back to Pittsburgh, and recorded an album’s worth o f  all 
the great originals I ’ ve been raving about. Look for it on Sympathy. Meanwhile, 
Honeyburst singer Michael Kastelic and bassist Smith Hutchings are also performing I 
again w ith  drummer Tom Hohn and guitarist/Get H ip Records honcho Gregg Kostelich ir 
the Cynics, the legendary garage-rock band that recently reunited. The Cynics even made 
a rare West Coast appearance at the Scramarama festival in L .A . in November 2001... I  
The Beautys are more beautiful than ever. Last year, they released Thing O f Beauty, a I 
full-length CD on Cheetah’s Records w ith  insolent, economical punk rants about drinkinl 
(“ Hello Floor” ), drugs (“ What Drugs?” ) and evolution (“ Fuck Evolution” ), scattered with 
doomy cave-surf instrumentals (“ Leakerville” ) and some Muffs-style bursts o f pop-punk] 
iness (“ Only Worse” ).

This tour diary never ends. The Leaving Trains go on the road again across North 
America in 2002.

To read earlier chapters o f the Get Lucky Tour diary, go to 
http://www.artnet.net/~leaving-trains
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F i f i  a n d  

t h e  M a c h  I I I

b y  G r e g  E .  L i p m a n
This in te rv iew  is basica lly a fa it accom pli. For example, I  haven’t had 
m uch to  do w ith  p u n k  zines fo r  qu ite  a w h ile  and one o f  the last in te r­
views I ever he lped ou t on  was w ith  Je ff D ah l (w ho  is connected w ith  
F if i and the Mach in )  back in  the P ow ertrip  days. The f irs t  tim e I  ever 
heard F ifi and the Mach I I I  was on  a 1+2 Records com p ila tion , School’s 
Out. They stood out im m ed ia te ly  w ith  th e ir  cover o f  Social D is to rtio n ’s 
“ So Far Away” ( fro m  S.D.’s m a jo r labe l debut no  less) in  the m idst o f  a 
bunch  o f  Japanese “ lo - fi ‘cuz its ko o l” bands. F if i’s vocals were a good, 
tough and soaring m atch fo r  Ness’ o rig ina l: a fa r 
c ry  fro m  the h ig h  p itched  (inse rt annoy ing ) w h in e  
tha t so m any female Jap. vocalists adopt. T he ir 
name stuck in  m y  m in d  and a few  m onths la te r I 
found  th e ir  fo u rth  album , H ullaba loo . M ajor label, 
eye-catching K o z ik  cover—‘m an,’ I  thought, ‘these 
guys are getting  b ig .’ The sound was an im p rove ­
m ent over the com p. cut. In  fact, they rem inded me 
a lo t o f  the  E xp lod ing  W hite  Mice—sta rting  fro m  a 
Ramones base bu t w ith  a ll k inds o f  p unk  ro ck  and 
r o l l  sensib ilities th ro w n  in . And again, F if i’s vocals 
f i t  r ig h t in  w ith  the m usic, bo th  sweet and sneer­
ing. I  m oved to  H irosh im a  about tw o  years ago and 
fate k icked  in . I  found  ou t tha t a loca l d rum m er 
was go ing to be pound ing  skins fo r  F if i and the 
Mach in  at an upcom ing  gig. Turns ou t the band is 
based in  K ita  Kyushu, about an h o u r and a h a lf 
fro m  H irosh im a; I  though t they were based in  
Tokyo o r  Osaka like  m ost bands tha t you  hear 
about. M ore about tha t in  the in te rv iew . A nyhow , 
got to  catch them  live , open ing  fo r  a “ m ellow -core”
( th in k  a watered-dow n w atered-dow n NOFX) band 
w ith  a h it  com m ercia l jing le . But the packed club 
reacted w e ll to  the Mach I I I  attack- in c lu d in g  “ Sonic 
Reducer” and th e ir  paean to Jap. m onster flicks , “M akahoy Zom bie.” I 
was able to  chat w ith  F ifi and N o lly  a b it and discovered m utual m usi­
cal and generationa l a ffin ities . They’ve p u t ou t five  albums and a 
bunch  o f  singles on  labels in  the U.S. and a ll over Europe but since the 
last tw o  albums w ere released on  Jap. m ajors, they d id n ’t  get outside 
the co u n try  m uch so the band may have d ropped  o f f  some people’s 
radars. But, they 
ca rry  on.
Undaunted by the 
loss o f  th e ir  o r ig i­
na l gu itaris t, they 
w i l l  em bark on  a 
two-week 
European to u r in  
late May.

(F= Fifi, N = Nolly,
G= Greg)

G: This is k in d  o f  a 
pat in te rv ie w  ques­
tio n  bu t w ha t were 
yo u r earliest m usi­
cal interests?
F: I first listened to 
the Carpenters, in 
primary school, on 
the radio. And next, 
the Bay City Rollers.
They were huge in 
Japan.
G: I  can see that.
D id  you see them  
live?
F: Yep! (laughs) I 
was 12 or 13 years
old. Everybody liked them as idols but I was into the music. O f course I did­
n’t know about die Nick Lowe connection until later. Then, in junior high, I 
got into Cheap Trick, KISS, the Ramones— I got into the Stooges and the

Ramones at the same time 
and then got into punk in 
general.
N: Around 11 or 12, I was into the Beatles. I  couldn’t buy records so I w ould! 
set a tape player in front o f the radio and make tapes drat way. In junior 
high I got into western rock, like KISS, C.C.R., Queen. My favorites were KISS 
and Aerosmith. I used my otoshidama (New Year’s gift money) to buy my 
first record, KISS Alive.

G: So under Gene Sim m ons’ in fluence  you  p icked 
up the bass?
N: Just hockey stick air guitar. I played guitar first in a  
high school cover band. We did Beatles, Pistols,
Ramones—Japanese punk bands Anarchy, Carrol 
(Yazawa Eikichi). But we couldn’t find a bass player so I  
switched to bass.
G: F ifi, d id  you  have a band in  h ig h  school?
F: No. I wanted to start a girl band but the problem was! 
that there weren’t any other girls into the Stooges and 
Ramones.
[laughs]
G: W hat Jap. bands were p lay ing  back then?
N: Well semi-locally there was Son House, some mem-  
bers went on to start Sheena and the Rockets, and the  
Roosters (The Roosters were a revved up roots band, 
kind of Heartbreakers with the ‘50s edge more promi-  
nent. Definitely influenced a lot o f Jap. bands like Guitar 
Wolf and the Mad 3). The Roosters played a lot around  
here and they were a great live band. Really tight 
rhythm section. Seeing them was a real awakening for  
me and made start to get serious about playing.
G: W hen d id  you  guys meet?
N: In high school. We were in  the same class. (In 

Japanese schools, the kids stay in the same class all the time and the teachers! 
move around). We mutually influenced each other musically but we had a lit- 
tie bit different tastes. I liked hard rock a little more, and the Ramones.
F: I was more into the Stooges (laughs).
G: So w hen  d id  you  start p lay ing  together?
N: After I graduated, in ‘81, I was playing seriously in a band called Upbeat 

Underground and we 
got pretty popular sea 
there was talk about  
going to Tokyo and  
getting on a major  
label. But I quit 
about that time. We  
had gotten married  
and had a kid in ‘83. 
So I quit college and 
started working. I  
didn’t want to pick  
up and move to 
Tokyo.
G: The Tokyo vacu­
um  effect...
N: Yeah, everybody 
goes running to 
Tokyo to tiy  to get  
on a major label.  
Especially back then, 
there was no real  
underground scene. 
Only a scene revolv- 
ing around the musil 
industry. No one  
knew how to make  
or put out their own! 
records. Local scenes 
were just practice  

spaces before going to Tokyo. But, we didn’t like that thinking, we wanted to 
stick around Kita Kyushu and have a cool band here.
F: We started looking for local band members. I was going to sing but I
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ended u p  ge tting  p reg n a n t abo u t the  tim e  w e  fo u n d  a guita rist.
N- So in '83 Tsukasa and  I started the  M ach I I I  w ith  a d if fe re n t singer:  H a lf 
o rig ina ls  and  h a lf Ramones covers. Then , in  1989, F ifi started s ing in g  and  w e  

o ffic ia lly  becam e F ifi and th e  M ach  CL
G : ( p o in t in g  to  th e  K a w a s a k i M a c h  I I I  s i t t in g  in  t h e i r  l iv in g  r o o m )  D oe s  

i t  s t i l l  ru n ?
N  Uh I d o n ’t th in k  so [laughs] it's  been a w h ile . I t ’s a crazy b ik e  though .
The o rig ina l w id o w m a k e r; 500cc, 3 cy lin d e r. It's  real lig h t it: fro n t so y o u  can 
n o n  a w hee lie  p re tty  easily. W hen  it cam e out in Japan the re  w ere  n o  he lm et 
law s It w as o n  the  road w h e n  I was in k indergarten , it was loud , sm oky, fast 
-is he ll T r iu m p h  had  the  fastest b ikes  and th is  was th e ir sh o t a t be a tin g  
T riu m ph  w h ic h  it d id . I w as neve r in to  those 
b ig  Harleys. Th is is a real M ad M ax b ike .
G : I  d id n ’t  k n o w .  I  a lw a y s  t h in k  “ L it t le  
H o n d a ”  w h e n  I  t h in k  a b o u t ‘60s  J a p . 

b ik e s .
N: Yeah, Beach Boys. B u t th is  b ik e  so ld  w e ll 
in  the  U.S. Th is  o ne  is a reverse im p o rt, m iles 
per h o u r speedom eter. The re ’s a lm ost none  in  
Japan, you  kn o w . They toss s tu ff w h e n  it's 
outda ted  here, b u t the re ’s lo ts  o f  co llec to rs  

c lubs in  the  U.S.
G: So d id  y o u  s in g  in  c h o ru s  in  s c h o o l o r  
a n y th in g  b e fo re  th e  b a n d ?
F: No, n o  lessons o r any th ing . I just th o u gh t 
it'd  be a good  challenge.
G : A n d  y o u  h a v e  a lw a y s  s u n g  i n  E n g lis h , 

r ig h t?
F: W ell, it'd  be easy to  w r ite  and  s ing  in  
Japanese bu t it just doesn ’t g o  w ith  ro ck  
m elodies. Japanese has ve ry  fla t in tona tions .
The Japanese “so un d ,” lik e  y o u  have  in  N oh 
o r Kyogen theater, is ve ry  fla t. I t  doe sn ’t “ ro ll . ”
N: I f  w e  sang in  Japanese, w e ’d  have to  
destroy the accent and I love  Japanese so I 
w o u ld n 't w an t to  d o  that. There 's  n o  o th e r 
w ay  to  m ake it  fit.
F: We're Japanese and  o u r Eng lish  isn ’t great 
but w e feel that w e  shou ld  have o u r  songs in  
English.
N: Am ericans inven ted  ro ck  and  ro ll so o u t o f  
respect w e fee l w e sh ou ld  s ing in  English.
[talk ensues abou t h o w  it doesn ’t  matter, 
abou t h o w  ro ck  ly rics  d o n ’t have to  be g ram ­
m atica lly  co rrect and the  fact tha t odd , un iq u e  
juxtapositions o f  language are ben e fic ia l to  
ro ck  lyric ism ]
G: So i n  ‘89  y o u  s ta r te d  g ig g in g  as F i f i  a n d  
th e  M a c h  III?
N : Yeah. The Roosters, the  M ods, and  Sheena 
and the Rockets had go tten  k in d  o f  b ig  and 
since they w ere  o rig in a lly  fro m  Fukuoka, 
about an h o u r fro m  K ita  K yushu, there  was 
this w h o le  "M enta i Beat” (m e n ta iko  is a 
famous, loca l, s p ic y  cod  roe ) exp los ion . A  lo t 
o f  Roosters typ e  bands b u t n o b o d y  rea lly  
do ing  a Ramones typ e  band . So w e  p layed  
live b u t d id n 't rea lly  f i t  in.
F: People w h o  saw  us w e re n ’t  that, um , 
responsive (laughs).
N: We p layed then  lik e  w e  d o  n o w : 1-2-3-4 
G AHHNN! N on-stop . A n d  th e y  w o u ld  just 
stand there.

F: There w ere  p u n k  bands, b u t l ik e  hardcore  
fashion bands. N o th in g  lik e  w h a t w e  w ere  
doing.

G: Y o u  p u t  o u t  a  d e m o  i n  ‘90?

N. Yeah and it so ld  o u t b u t m os tly  to  p eo p le  in  T o kyo . W ord  o f  m o u th . O u r 
second dem o g o t to  the o w n e r o f  B arn  H om es/1+2  Records, K u n io  

Yoshiwara. W h o  gave a c o p y  to  J e ff D ah l and  Je ff recom m ended  tha t 1 + 2 
shou ld  release us. He ta lked  to  us abou t d o in g  a s ing le  b u t w e  ended  u p  
record ing 14 songs.

F: W t to ld  h im  to  p ic k  the  best tw o  b u t he dec ided  n o t to  let it g o  to  w a s te  
and released them  a ll as an a lbum .
G; T h u s  th e  tw o  P is to ls  c o v e rs .

F: Yeah, w e  th o u gh t o f  those as B-sides.
N: That C herry V an illa  cover also.

N: We recorded  it  o n  8 -track  b u t it sounded  sh itty  so Y osh iw ara  sent it to  
Scotf M cC aughy (Y oung  Fresh F e llow s) to  re m ix  it.
F: 1+2 had  w o r ld w id e  d is tr ib u tio n . A n d  it so ld  p re tty  g oo d  th o u gh  w e  
w e re n ’t  tha t h ap p y  w ith  the  record ing . I th in k  Y osh iw ara  w as h a p p ie r w ith  it 
than we w ere . J e ff D ah l heard  it and  he w an te d  to  p rod u ce  o u r  n ex t one  so 
w e  go t to  re c o rd  som e songs w ith  h im  w h e n  he w as in  T o k y o  in  ‘94.
G : A n d  y o u  s ta r te d  p la y in g  l iv e  in  T o k y o  a r o u n d  th e n ?
N: Yeah  the  c ro w d s  w e re  m uch  be tte r there. We p layed  w ith  the  Remains 
(G o ld e n  A rm s), A m erican  Soul Spiders, the  Registrators, P hantom  Rats, The 
Cynics— G reg , f ro m. G et H ip , p u t o u t a sing le  o f  ours. A  Shangri-las cover.
F: The record ings w ith  J e ff cam e o u t as 1976  w ith  som e o th e r sing les tracks, 

so it w asn ’t a fu lly  p la n n ed  a lb u m  e ither. But 
w e  started hearing  fro m  E u ropean  labels— N o 
T o m o rrow , R otto, Scream ing A p p le ,
D e m o lit io n  D erb y— so w e  started p u ttin g  ou t 
sing les in  E urope b u t lo c a lly  w e  w e re  still 
u n k n o w n .
N: The  o n ly  fan  letters w e  g o t w e re  fro m  fo r­
eigners. B u t it w as co o l to  hear fro m  fans no  
m atte r w here .
G: B u t  y o u  w e re  o n  1+2, s o  y o u  m u s t ’v e  
s ta r te d  g e t t in g  s o m e  J a p a n e s e  fa n s .
N: Yeah, som e. We p la ye d  in  Kanazawa, 
Ish ikaw a  pre fectu re . T o k y o  and Ish ikaw a-ken . 
( th in k  the  Id a h o  o f  Japan)
F: There  was ta lk  abo u t a U.S. to u r and a 
European  to u r a rou n d  tha t tim e  b u t Tsukasa 
g o t busy  w ith  h is  w o rk  so w e  had  to  tu rn  
d o w n  the  tours. We th o u g h t a b o u t ge tting  
ano the r gu ita ris t since Tsukasa c o u ld n ’t q u it 
h is jo b  b u t there  w as n o b o d y  a round . Even 
th o u gh  w e  w an te d  to  tou r, w e  c o u ld n ’t.
N: We w e n t th ro u g h  a fe w  d rum m ers  too . We 
had a hard  tim e  f in d in g  ano the r one.
F: A ro u n d  here there  was som e gossip  tha t we 
w e re  a strict, d em and ing  band , [laughs]
N: Too  stoic.
G : So y o u  e n d e d  u p  w i t h  a  d r u m m e r  in  
T o k y o ?
N: H igash ikaw a  was a fr ie n d  fro m  h igh  
schoo l, a fe w  years o ld e r than  m e. H e had 
m oved  to  T o k y o  and d ru m m e d  fo r  a fe w  
bands be fo re  g e ttin g  in to  p ro d u c tio n . I  had 
ta lked  to  h im  abo u t p ro d u c in g  us so w h e n  
o u r  d rum m e r q u it w e  asked to  d ru m  also. 
T h a t’s h o w  H u lla b a lo o  cam e abou t. He had 
m a jo r labe l connections.
G : So p ra c t ic e  w a s . ..
F: We d o n ’t lik e  to  practice!
N: W ith  o u r  style, yo u  d o n ’t need to  p ractice  
m uch. F lay ing  live , th o u gh , is im p o rta n t so w e 
p u t a ll o u r energy in to  that.
G : T h e  f i r s t  t im e  I  h e a rd  y o u  w a s  o n  th a t  
1+2 c o m p i la t io n  a n d  I  t h o u g h t  y o u  r e a l ly  
s to o d  o u t .
N: 1+2 is a garagey lab e l so p e o p le  a lw ays 
th o u g h t tha t w e  w ere  a hardco re  garage band 
b u t w e ’re rea lly  n o t lik e  that. W e’re  n o t in to  
the  lo - f i sound  at a ll. W e lik e  a b ig , p o w e rfu l 
sound. B u t w e  ended  u p  o n  1+2 because 
there  w e re n ’t any o th e r labels tha t w e re  in te r­
ested.
G: So y o u  s p e n t m o r e  t im e  a n d  m o n e y  o n  
H u l la b a lo o ?
N: Yeah, b u t w e ’re n o t tha t h ap p y  w ith  it 
e ither.

F: The s tu d io  w h e re  w e  recorded  it, in  Fukuoka, is a coo l ana log  s tu d io  and 
they k n e w  h o w  to  get a g oo d  p u n k  g u ita r sound  b u t H igash ikaw a  m ixed  it 
and he has k in d  o f  a p o p  ear, doesn ’t rea lly  k n o w  ro c k  tha t w e ll.
N: We c o u ld n ’t m ix  it. T h a t’s w h y  w ith  the  n ew  one, I 'm  R am o n a , w e  a ll 
to o k  part in  m ix in g  it.
G : So y o u  f in a l l y  m a d e  i t  to  E u ro p e  in  200 0 . H o w  d id  th a t  h a p p e n ?
F: A fan  o f  ou rs  f r o m T o k y o  was liv in g  in  E urope  and asked us, ‘H o w  com e 
G u ita r W o lf and  a ll these o th e r Japanese bands to u r  E urope  and  the  U.S. and 
you  d o n ’t? M y friends can set yo u  u p  w ith  som e gigs o v e r h e re .’ We th o u gh t, 
yeah w ha tever, b u t th is  Be lg ian  p ro d u c tio n  com pany, Teenage Head, kn e w  
us and said y e s jf x o m e  o n  o v e r’ . T hey w o rk  w ith  C h ixd ig g it, H un tin g to ns ,
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Groovie Ghoulies. So Tsukasa got one week off and we were able to go.
G: W hat was the best th in g  about the tour?
F: Well, we always played to a few, listless people locally and in Tokyo, even 
though we would have a lot o f people, Japanese are, you know, kind o f shy. 
So it was the first time we played for really enthusiastic fans.
N: Really. Crazy!
G: So it  was su rp ris ing  at firs t, I im ag­
ine?
N: Yeah, but the more energy the audience 
has, the more energy we wanted to put 
out.
F: Also, in Japan rock is so exclusively for 
kids or young adults. In Europe there were 
people older than us who came to see us!
[laughs]
G: W hat about Tsukasa’s quitting?
F: He told us in August o f last year and 
did his last show with us in September.
He’s the only one who knows the real rea­
son because he pretty much keeps things 
to himself. But he just told us that he’d 
accomplished all that he could w ith the 
band.
N: He just lost his energy, his w ill to play 
with the Mach III, he said.
G: A fte r 14 years, was i t  a shock?
N: Yeah, a little, but we could halfway see it coming. It started to seem d iffi­
cult for him over a year before. We’re a very powerful band and we all start­
ed at the same level but he was dropping behind.
G: But you  never though t about s topp ing  w hen  he quit?
N: Just the opposite really. We though, let’s keep pushing ahead. We couldn’t 
do tours before because o f Tsukasa but his playing was good and really fit 
the band so we kept him. We’re still not satisfied. We haven’t put out an 
album that we really feel 100% about. We want to keep getting better, be a 
better live band. The end may come some day but we don’t see it now. 
Becoming like Mick Jagger would suck though.
[laughter]
F: Yeah, the point isn’t to keep going on just to go on but do something

cool. The ideal is to be like Iggy!
N: But for us, the whole sex, drugs image o f rock, we’ve never been like 
that. If  you really do that you can’t go on for very long. If  I hadn’t adopted a 
stoic approach, I couldn't have gone on for so long. Lots o f self-control, 
being healthy but when we play live, go crazy.
G: There ’s the sam urai connection, ascetic tra in in g  and battle  frenzy!

N: I told you I feel I have this contradiction 
in that I love traditional Japanese things 
like the ides o f bushido and I practice mar­
tial arts very seriously but I love American 
rock, too, so— I’m really stoic. Maybe 
Aerosmith is really stoic too. (laughs) There 
is some connection with that inner drive, 
single-minded approach to a target, I 
guess.
G: So you have a new guitarist?
N: Well, for now— until after the European 
tour we have Takashi, from a Hiroshima  
band, Straight Line, playing on guitar; fill-  
ing in. There’s another guy who moved 
down here just to be in the band who is  
busy practicing on his own and he’ll take  
over on guitar after the tour. He’s pretty  
young— 23. Like he’s our son. (laughs)
G: On the new album, I ’m Ram ona, you 
rea lly  wear y o u r Ramones’ in fluence  on 

y o u r sleeve.
F: That came out o f the European tour actually. We’ve always loved the 
Ramones, they influenced us to start a band and our music style. I have tons 
o f friends that I call “so-and-so Ramone,” you know, as a nickname. But 
nobody ever really used that as a name for me until we went on the 
European tour. Tons o f people would tell me, ‘Fifi is Ramona,’ have me sign 
stuff, kiss me and constandy tell me I was Ramona. On the last day o f the 
tour one o f the Buckweeds, the band we toured with, said to me, ‘We love I 
the Ramones, they were a great band. We love the Ramones as much as you 
guys. That’s why you’re the real Ramona.’ So I finally got a Ramones moniker 
and that became the title also.
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Who's Shoes Can't Lose?B a c k  in August of 2001, CheesyGraphics.com 
concieved of and hosted our best internet contest 
ever! Friends, fans, and foot fetish freaks the 
World over were invited to submit pictures of their 
bestest, most sexiest shoes to be judged by 
experts, and voted on by the general public in a 
pixelated pageant of pumps & peddle-pushers!
All in an effort to determine - by any means 
neccesary — who's shoes kick the ASSES off of 
every other shoe on this Earth.

The rules? We hate rules. Contestants 
were openly encouraged to lie, cheat, and bribe 
their way to victory, and boy did they ever!
Dozens of hopefuls entered 
hundreds of shoe fanatics 
voted, and the four 
celebrity judges spared no 
caustic remark as they 
dolled out their bonus 
points to those deserving 
few.

The competition 
was fierce, with bribery 
and ballot stuffing being 
the order of the day! In 
the end there was a toe-to- 
toe race to the top of the 
shoe tree between Brooklyn Girl and Kat, with the 
final decision coming down to 9 votes, in favor of 
Brooklyn Girl! We laughed, we cried, we shit, we 
died. It was awesome.

T h e  J u d g e s :
King VelVeeda - That's me! I'm a fan of feet, 
sans or avec shoes. A big fan.
Liz Dunn - If you don't know 
about Liz and her thing for 
shoes, you need to go to 
www.mycuteshoes.com to see 
for yourself.
Dr. Ducky Doolittle- As a
scientifical sexologist, and 
international sex symbol, the

What started out as a cheap ploy on my part to get women to send me 
pictures of their shoes, turned into a wonderful opportunity for me to also 
see their naked legs and underpants! The big winner of the conest, with 
the most votes from the general public, was Brooklyn Girl. Her "Toilet- 

Seat Treat" photo series (above) just couldn’t be beat!
She sent more photos of herself (not pictured) for me to work from in 

order to produce her prize-, the Original VelVeeda drawing printed above!



g o o d  D o c t o r  r e a l l y  k n o w s  w h a t 's  

w h a t  w h e n  i t  c o m e s  to  a l l  t h in g s  

fe t i s h is t ic .

J a im e  J o y  G a t t o  -  T h is  e r o t ic  

a u th o r ,  a n d  s e x  k i t t e n  is  a  fa n  o f  

t h e  s t i le t t o  h e e l ,  a n d  o f fe r s  

b a la n c e  to  th e  " c lu n k "  b ia s  

e x h ib i t e d  b y  th e  r e s t  o f  th e  

ju d g e s .

T h e  P r i z e s :

2 n d  R u n n e r  U p  -  A  f u l l  

c o m p l im e n t  o f  l im i t e d  e d i t i o n  o n e  

in c h  b u t to n s  f r o m  th e  

C h e e s y g r a p h ic s . c o m  l in e  o f  

fa s h io n  a c c e s s o r ie s  

1 s t  R u n n e r  U p  -  A  f a s h io n a b ly  

o f f e n s iv e  t - s h i r t  f r o m  O ld  G h o s ts  

C lo t h in g .

( h t t p : / / w w w . o ld g h o s t s . c o m  

G r a n d  P r i z e !  -  A n  o r ig in a l  

d r a w in g  b y  l i t t l e  o ld  m e  o f  th e  

w in n e r ,  w e a r in g  t h e i r  w in n in g

s h o e s !

B G  s e n t  m e  s o m e  c h o ic e  

p h o to s  o f  h e r s e l f ,  w a s h in g  d is h e s

o n  a  s te a m y  h o t  d a y ,  s w e a t  

r u n n in g  d o w n  h e r  s h a p e ly  c a lv e s ,  

a n d  th o s e  p e s k y  p a n t ie s  f a l l i n g  

p r e y  to  th e  m is c h ie v o u s  fo r c e s  o f  

g r a v i t y !  O n c e  I  p ic k e d  m y  j a w  u p  

o f f  o f  th e  f l o o r ,  I  p r o d u c e d  a  

s k e tc h ,  s h o w e d  i t  t o  B G  v ia  th e  

w e b ,  s h e  a p p r o v e d ,  I  i n k e d  i t ,  a n d   

h a n d  c o lo r e d  i t ,  a n d  s e n t  i t  t o  h e r  

in  B r o o k l y n ,  N Y .

S h e  lo v e d  h e r  p r iz e ,  a n d   

w e  lo v e  h e r !

T h a n k s  to  e v e r y o n e  w h o   

p a r t ic ip a te d  b y  e n t e r in g  as  a  

c o n te s ta n t ,  a n d /o r  b y  v o t in g ,  o r  

b e in g  a  ju d g e ,  a n d  th a n k s  to  O ld  

G h o s t  f o r  h is  s u p p o r t  &  

s p o n s o r s h ip  t o o !

L o o k  f o r  o u r  n e x t  W h o 's  

S h o e s  c o n te s t ,  as B r o o k l y n  G i r l  

ta k e s  h e r  p la c e  as a  ju d g e ,  a n d  

p a s s e s  h e r  c r o w n  o n  to  o n e  H ig h -  

H e e le d  H o p e fu l ,  S c r a p p y  S t r a p p y  

U p - S t a r t ,  o r  P la t f o r m e d  P r in c e s s  

w h o  b e l ie v e s  T h e s e  S h o e s  C a n ' t  

L o s e ! ! !





C r a z y  C a p t i o n  C o n t e s t !

I recently drew the picture above, based on some very inspiring s tu ff I saw on a nice website. I like this drawing, but I can't think o f a 
name for it! So far, I'm jus t calling it  "2 Girls." My roommate says that it's a drawing of two chicks in a punk band, one singing into the mic, and the 
other having just been spit on by the crowd. My other roommate says, "One's coughing, and the other one jus t sneezed." What do you think? Send 
your best TITLE & CAPTION suggestions for the above drawing to me at: twogirls@cheesygraphics.com All entrants w ill get a link to m y infamous 
"P _ Folder", and one lucky duck w ill win a coffee mug w ith this image printed on it in FULL GLORIOUS COLOR. Nice!

Dark ShadowsA  T e e V e e  T r i b u t e  t o  
B a r n a b a s  C o l l i n s

I really only started watching Dark Shadows late in life. First by  renting the videos, and then by 
watching them on The Sci-Fi channel on TeeVee in the late 90's, (did you know that D.S. was 
THE firs t series that the Sci-Fi channel purchased?) I'm not sure if  I would have appreciated this 
show as much as a kid as I do now, because the plot moves as slowly as a zombie corpse on 
Quaaludek And there are, like, a MILLION episodes to plod through in order to  see the whole story, 
which was aired LIVE every single day fo r years on end — in color and black &  white — through­
out the sixties and early seventies.

Dark Shadows is basically a Gothic Soap Opera, revolving around the filth y  rich and filth y  
weird Collins Family o f Collinsport, Maine. From the very get-go, D.S. was a spookfest! Full of 
ghosts, witches, curses, murder, intrigue, secret rooms, and o f course, vampires, including the best 
Vampire on television EVER: one Barnabas Collins, as played by the incomparable Jonathan Frid. 

Frid/Collins is a TeeVee great fo r many reasons, and here's three:
1) He looks a lot like a human rat, but the g irls find him irresistible. Both on TV and in reality! Even 
my own girlie thought he had "IT!!!"
2) He lisps, he sweats, he twitches, he blinks. He flubs nearly every other line (remember: D.S. was 
taped live), and one often wonders w hy he decided to become an actor in the firs t place, let alone how 
he got hired fo r a television role, and went on to become a cultural phenom &  sex symbol!!!
3) As far as I know Frid never played another TeeVee character in his whole career (except fo r a brief 
stint as "Bramwell" Collins in a tweaked-out alternate universe Collinsport), and so he IS Barnabas 
Collins.

FRID YET LIVES! A t seventy-something Jonathan Frid still acts in local plays in the small 
town that he currently haunts. In one role, he plays a priest!!!

If you're not a fan o f Frid, I hope that you’ll soon see the light, and step into Dark Shadows...





M u s i c a l  C h e e s e !

I usually use a little  space 
within these pages to show the 
artw ork that I've done for rock bands, 
indie labels, and other music-oriented 
what-not. This time around. I've done 
something a little  different! These 
little  drawings are two o f several 
attem pts I made at illustrating an 
advertising concept for a client who 
owns a recording studio.

They said they wanted a drawing o f a little  dog f ucking a big dog, to go 
along with the words "Who's doing your spot?" (Very high class, I know.)

My good friend Kanga (http://www.kangainc.com ) was the other 
designer on the job, and together we agreed to show them various options including 
two that were very VelVeeda

Left: I showed them a few sketches o f jus t the dogs going at it, but I 
also decided to toss them one w ith a sexy rocker chick, and an embarrassed new- 
wavey looking dude hanging out w ith  the horny hounds.

Right: I also produced a saccharin sweet "cutie-pie" concept fo r them, 
using nothing but Adobe Illustrator, which is a fun w ay to work.

I think the client picked the rocker chick version, but I'm not quite sure. 
Since I haven't had a chance to see the end results o f this project yet, I can only 
guess that a client who comes up w ith  an original concept like this one, is going to 
go fo r the big ta-tas every time.

I'm working on a couple of CD covers right now, so stay tuned fo r future 
installments of Musical Cheese! 



N o t  N e c e s s a r i l y  S t o n e d . . .

Okay, Okay. Necessarily stoned.
Very necessarily stoned. Like, really 

really necessarily stoned.
That's what you're going to be if 

you happen to breath the air in Youngstown, 
Ohio during the late part of May, because 
that's when EMISSIONS FROM THE 
MONOLITH takes place

This three day "Stoner Rock" fest 
happens annually at the notorious Nyabinghi 
club, and is guaranteed to have a dark cloud 
of both gloom AND doom hanging over it, 
but that's a GOOD thing for these guys.
They like it that way!

I was psyched when they asked me 
to provide the poster artwork for this years' 
High Holy Days of Hard & Heavy Harmonics, 
and I quickly busted out three options for 
them to choose from. They went for a 
classic old piece of cheese that I drew a few 
years back which features the Hindu God 
Ganesha "trunkin’ a bong” (as the old hippy at 
the candle shop said when he saw it). I 
redesigned it into the snazzy poster that you 
see to the left, trying my level best to be 
real stoned while I did it.

I personally didn’t crawl out of my 
basement apartment to shake my hair in Ohio 
this year, but I bet it ROCKED, and I bet the 
locals are still sleeping off the second-hand 
high. Nya-BING-high!

Glass Kicks AssHere's a few o ther "smoking 
accessories" type  drawings 
th a t  I've done over th e  last 
few months. A couple o f  them 
were done f o r  clients, and are  

 now in use by them. O thers — 
were re jec ts  from o th er clients 

th a t  I inked to  a fin ish  la ter on, and 
some are  ju s t drawings I did f o r  fun.

It seems like everybody wants me 
to  draw GLASS pipes only 

th ese  days. I've seen a lot 
o f  th e  glassware out th e re  
and it 's  AWESOMELY cool s tu ff , 
Man. Like works o f A rt, and so 

much b e tte r  to  smoke out o f  than 
metal o r acrylic (or a potato  o r 

crushed soda can o r w hat-have- 
you).

clock wise from the  top  left:
"Green Devil" • "Space Pipe” *  
"Skull Pipe" • "Chicks Dig Big 

Pipes" • "Green Goof Skull" * "Green 
Devil Pimp (with Red Devil Girl)"  

"Evil Alien"



A  w h ile  back I d id  the  d ra w ing  above in co llabo ra tion  

w ith  A m erica 's  o n ly  conv ic ted  ca rtoon is t, M ike Diana. 

It's  m ore  app ro p ria te  to d a y  than ever, as I m y s e lf am  

be ing  d ra g g e d  in to  co u rt. Read the com p la in t aga inst 

m e be low , as it  appeared  on w w w .litw a tch .co m : 

K r a f t  c la im s  K in g  V e lV e e d a  
in f r i n g e s  t r a d e m a r k .

Date: 3/26/2002 2:50:00 PM 
Company: Kraft Foods Inc. (KFT)

Judge: Ronald A. Guzman 
Lawyers: Mandell Menkes & Surdyk (Steven P. Mandell, Catherine 

Ann Van Horn, David Seth Argentar)
Docket Number: 02-CV-02I7I

K r a f t  F oods H o ld in g s  In c . has sued  g ra p h ic s  

d e s ig n e r Stu H e lm , a lle g in g  in fr in g e m e n t o f  the 

tra d e m a rk  f o r  its  Velveeta b ra n d  p ro ce sse d  cheese 

lo a f  A c c o rd in g  to  the C o m p la in t, H e lm  ope ra te s  an 

in te rn e t co m p a n y  c a lle d  K in g  VelVeeda a n d  has a 

w eb s ite  th a t a d ve rtise s  a n d  se lls  "v a r io u s  types o f  

a d u lt-o r ie n te d , o ffe ns ive  a n d  u n s a v o ry  m erch a n d ise  

a n d  s e rv ic es to  the p u b l ic . "

The s u it  c la im s  the  n a tu re  o f  the  m erch a n d ise  

a n d  se rv ices  p ro m o te d  on  the w ebsite , lo c a te d  a t  

w w w .che e syg ra p h ics .co m , u n la w fu lly  d ilu te s  K r a f t ’s 

tra d e m a rk .

K ra f t  seeks u n s p e c ifie d  m o n e ta ry  dam ages, 

t re b le d  f o r  w illfu ln e s s , a n d  an  in ju n c t io n  th a t 

p ro h ib its  fu r th e r  in fr in g e m e n t, in c lu d in g  use by  H e lm  

o f  the te rm  "V e lV eeda" o r  "K in g  V e lV eeda."

(N D  I I I . )

S t a y  T u n e d ,  C h e e s e  F a n s !
Read updates at:

w w w . c h e e s y g r a p h ic s . c o m / c a s t le h a s s le . h t m l

W H A T ' S  I T  A l l  A B O U T ?

T h e s e  D e s i g n s  &  M o r e  

o n  t h e

C H E E S I E S T  M E R C H H !

T -S h ir ts  •  B a b y  D o l l  S h i r t s  •  L o n g  S le e v e  

S h i r t s  •  T a n k  T o p s  •  G i r l i e  T a n k s  •  B a s e b a l l  

S h i r t s  •  G o l f  S h i r t s  •  S w e a t  S h i r t s  •  B o x e r  

S h o r t s  •  V is o r s  •  B a s e b a l l  C a p s  •  B u c k e t  

H a t s  •  C o f f e e  M u g s  •  F r o s t e d  B e e r  M u g s  •  

T r a v e l  M u g  •  M o u s e  P a d s  •  M in i - B a s k e t b a l l  

H o o p s  •  T i le  C o a s t e r s  •  B o o k  B a g s  •  B - B - Q  

A p r o n s

D o  a l l  o f  y o u r  h o m e  s h o p p i n g  a t :

w w w . c h e e s y g r a p h i c s . c o m / m e r c h . h t m l







C H A R G E R S  S T R E E T  G A N G

“ HOLY THE B O P  APO C ALYPSE”  

(G H -1 1 0 5 1  LP /C O  

C le v e la n d ,  OH p o w e r  R’n ’R 

f o r  t h e  p e o p le !  G r e a t  d e b u t !

T h e  R A Z IE L S

'TH R O TTLE " IG H - 1 0 8 9 )  CD 

B u f f a lo ,  HY t r i o  n e w  a lb u m ,  

m o r e  t i g h t  a n d  m e lo d ic  

w o r k i n g  c l a s s  P u n k  a n t h e m s

D E E P  R E D U C T I O N

“ 2 ”  (G H -1 0 9 5 )  LP /C D  

Fe a t. R a d io  B lr d m a n s  D e n lz T e k  

&  Rob Y o u n g e r ! C ro a t fo l lo w - u p  

to  th e lr d e b u t  a lb u m . P u re  RaR

GORE GORE G IR LS 

“ U P  ALL N IG H T ”  LP /C D

THE P A Y B A C K S  

K H O C K  LO U D ”  L P /C D !

THE R ESO H ARS 

"LU N A R  K IT ”  L P /C B !



T H E  G E T  U P  K I D S  >  O N  A  W I R E

C D  /  L P  A V A I L A B L E  5 . 1 4 . 0 2
S P E C IA L  E D IT IO N  P IC T U R E  D IS C  A V A IL A B L E  

L IM IT E D  TO 1 0 0 0

F A C E  T O  F A C E

R E C O R D E D  M I X E D  B Y  

C H A D  B L I N M A N

C D / L P  

A V A I L A B L E  N O W

Vagrant Records • 2118 Wilshire Blvd #361 • Santa Monica CA 90403 • www.vagrant.com



C a r b o n  1 4

M I D - A T L A N T I C  M A Y H E M  E P

B A N D  N A M E :  C A N D Y  S N A T C H E R S  

S O N G  T I T L E :  '  S h e  S u r e  C a n  B l o w ”

F I N I S H I N G  M O V E :  B o t t l e  T o  T h e  H e a d  

Y E A R S  A S  P R O :  O n e  D e c a d e  

T O T A L  C O M B I N E D  W E I G H T :  2  1 / 2  K e g s  

P E R S O N N E L :  L a r r y  -  v o c a l s ;  M a t t  -  g u i t a r ;  W i l l y  -  b a s s ;  S e r g i o  -  d r u m s  

C O N T A C T :  w v r w . f a n d a n g o r e c s . c o m / c a n d y

B A N D  N A M E :  S T E V i E  A N D  T H E  S E C R E T S  

S O N G  T i T L E :  " C o n c r e t e  J u n g l e "

F i N i S H i N G  M O V E :  H o o k s  O f  D e a t h  

Y E A R S  A S  P R O :  4  

T O T A L  C O M B iN E D  W E i G H T :  H a l f  a  T o n  o f  F u n  

P E R S O N N E L :  S t e v i e  -  l e a d  g u i t a r / v o c a l s ;  K i m  B .  -  b a s s / v o c a l s ;  L a r r y  -  g u i t a r / v o c a l s ;

S m a s h a  -  d r u m s / v o c a l s  

C O N T A C T :  w w w . s t e v e l a n d r e c o r d i n g s t u d i o . c o m

B A N D  N A M E :  A D A M  W E S T  

S O N G  T I T L E :  " L i v e  F o r  T h e  D a y ”

F I N I S H I N G  M O V E :  T o p  R o p e  B o o t y  D r o p  

Y E A R S  A S  P R O :  O n e  D e c a d e  

T O T A L  C O M B I N E D  W E I G H T :  6 6 6  l b s .

P E R S O N N E L :  J a k e  S t a r r  -  t h r o a t ;  S t e v e  -  g u i t a r ;  K e v i n  H o f f m a n  -  g u i t a r ;  J o h n n y  M a y  -  b a s s ;

T o m  B a r r i c k  -  d r u m s  

C O N T A C T :  w w w . f a n d a n g o r e c s . c o m / a d a m w e s t

B A N D  N A M E :  T h e  T W I N  S I X  

S O N G  T I T L E :  " S t i l l  F u c k e d  O p  A g a i n "

F I N I S H I N G  M O V E :  B e l l y  F l o p  

Y E A R S  A S  P R O :  6  ( g i v e  o r  t a k e  a  y e a r )

T O T A L  C O M B I N E D  W E I G H T :  S a m e  a s  a  B i g  B l o c k  . 5 0 3  

P E R S O N N E L :  J e t h r o  T .  S i x x x  -  g r u n t s  a n d  c l i c k s ;  R e v .  S t e v i e  S t .  6 6 6  -  s c r e a m i n g  g u i t a r  l e a d s ;  

R e v .  J i m m y  " L u c k y  M a n "  S w o p e ,  I V  -  s o a r i n g  g u i t a r  l e a d s ;  C u r t a s s  " S i x "  S i x x  -  u n e m p l o y m e n t  c h e c k  

c a s h i n g ;  J i m m y  " R e i g n  i n  B l o o d "  R e d m o n  -  e x p e n s i v e  d r u m  b a s h i n g

(o n  t h is  r e c o r d in g  K 7 H D  re p la c e d  Rev. S w o p e  a n d  t h e  H e d g e h o g  r e p la c e d  R e ig n  in  B lo o d )

C O N T A C T :  w w w . t w i n 6 . c o m

5 9



N e u r o t  R e c o r d i n g s

N E W  R e l e a s e s

T R I B E S  O F  N E U R O T
ADAPTATION AND SURVIVAL

Adaptation and Survival is a multidirectional 
sound experiment dedicated to and inspired 
by ipsects. A ll sounds originally produced by 

insects have been manipulated and synthesized 
tjp create psychedelic insight into their 

strange and bizarre world.

O X B O W
AN E V IL  HEAT

"Like stumbling into the midst o f a sex crime against 
humanity, OXBOWs An Evil Heat, complete with 
guest appearances from The Swans' Jarboe A N D  ol' 

Nick, fries, screams, and burns from drug-addled 
beginning to dark narcotic end. A  must have." '

-  Scott Sterling, URB Magazine

AMBER ASYLUM 
’Frozen In  Amber' CD-reissue

U.S. pressing of their debut 
album, previously available 

only on im port + bonus tracks

K K  N U L I
'Atomic Disorder'

NEUROSIS 
'Official Boot leg. 01'

From Neurosis' personal archive, 
select "bootlegs" of their 

legendary live performance. 
Recorded in Lyon, France, 11.02.99

complete catalog online 

WWW.NEUROSIS.COM

or send check or money order 
made out to Neurot Recordings

Neurot Recordings 
PO Box 410209 

SF, CA 94141 USA 
www. neurotrecord i ngs.com

D E X T E R  R O M W E B E R

O F  F L A T  D U O  J E T S

W I T H  1 8  N E W ,  

O T H E R - W O R L D L Y  T U N E S

" I  S W E A R  T H E Y  C O M E  I N  T H E  W I L D E S T  

O F  D R E A M S . "  -  D E X T E R  R O M W E B E R

m a n i f e s t o . c o m  

COMING TO II DISCERN NEAR YOU
distributed by



i n i s  

b e r r y

b y  D i m i t r i  M o n r o e

T h e  f i r s t  t im e  I h e a rd  o f  t h e  R in g lin g  S is te r s  w a s  w h e n  C h a m e le o n  
re c o rd s  s e n t  m e  a  la b e l c o m p ila t io n  f o r  r e v ie w  in  o n e  o f  m y  s h i t t y  
h ig h  s c h o o l fa n z in e s , e i t h e r  A n o r e x ic  T e e n a g e  S e x g o d s  o r  R e a d y  T o  
S nap ; t h e  s ta n d - o u t  c u ts  w e r e  D ra m a ra m a 's  c o v e r  o f  t h e  N Y  D o lls ’ 
“P r iv a t e  W o r ld ” a n d  t h e  R in g lin g  S is te rs ’ “ 5 6  R e a s o n s  T o  G o 
D o w n to w n , ” a  s u l t r y  la u n d r y - l is t  o f  p e re n n ia l e x c u s e s  t o  a b u s e  h e ro in . 
S p e a k in g  o f  d a n g e ro u s  b r o w n  p o w d e rs ...  m y  lo n g t im e  c o r r e s p o n d a n t  
a n d  h ig h ly -e s te e m e d  c o lle a g u e , S h a n e  W illia m s , r e le n t le s s ly  fo l lo w e d  
t h e  c a r e e r s  a n d  v a r io u s  a r t i s t i c  e n d e a v o rs  o f  b r il l ia n t ,  s c e n e -m a k in g  
q u e e n s  o f  t h e  u n d e rg ro u n d , I r is  B e r r y  a n d  P le a s a n t  G e h m a n , o f  s a id  
R in g lin g  S is te rs ,  in  h is  m u c h - la m e n te d  F lip s id e  c o lu m n ,. H e  in s p ire d  m e  
t o  c h e c k  o u t  I r is  a n d  P le z ’ b o o k s , s p o k e n  w o r d  C D s a n d  m u s ic , a n d  I’v e  
b e e n  a  d e v o te d  f a n  e v e r  s in ce . B e s id e s  b e in g  in f lu e n t ia l  E l L a y  P u n k  
S ce n e  D iv a s , b o th  o f  th e s e  c a ts  c a n  r e a l ly  fu c k in g  w r i t e .  I h ig h ly  re c -  
c o m e n d  P le a s a n t ’s  R u in e d  o r  I r is ’ L i f e  O n  T h e  E d g e  In  S t i l le t to e s .  I r is  is  
w o r k in g  o n  a  n e w  b o o k  b u t  I’ll s h u t  u p  a n d  le t  h e r  te l l  y o u  a b o u t  it .

W h a t  d o  y o u  d o  f o r  a  l iv in g ?  D o e s  “P o e t  E n c h a n t r e s s ”  p a y  t h e  b ills ?
I w a s  w o r k in g  p a r t - t im e  a t  M illie ’s  in  S ilv e r la k e  w i t h  a ll t h e  o th e r  
u n e m p lo y a b le  m u s ic ia n s . A ls o , I w a s  r e c e n t ly  h ire d  t o  w r i t e  s o n g s  f o r  
J o h n  G o o d e ll’s  s o lo  p ro je c t ,  t h a t ’s  b e e n  re a l ly  coo l. F o r  t h e  m o s t  p a r t ,  
I’m  e n jo y in g  b e in g  a  h o u s e w ife  t o  m y  ta l l,  d a rk ,  a n d  h a n d s o m e  h u s ­
ban d , T o n y  M a lo n e . T h e  w h o le  d o m e s t ic  th in g  is  n e w  t o  m e . 1 g u e s s  
s o m e w h e re  d e e p  d o w n , I a lw a y s  w a n te d  a  h o u s e  w i t h  a  b la c k  p ic k e t  
fe n c e .
T e ll m e  ‘b o u t  T o n y ,  y o u r  h u s b a n d . I fe e l  l ik e  I k n o w  t h e  n a m e  f r o m  
s o m e w h e re .
T o n y  a n d  I h a v e  k n o w n  e a c h  o th e r  s in c e  1985. W e  m e t  p la y in g  p o k e r  in 
t h e  b a c k  ro o m  o f  a n  a f te r - h o u r s  c lu b  I w o r k e d  a t  c a lle d  th e  01. I t  w a s  
th r e e  in  t h e  m o rn in g  a n d  v e r y  b lu r ry .  I w a s  b a r te n d in g  a n d  o n  a  b re a k , 
th o u g h t  I’d  p la y  a  f e w  q u ic k  h a n d s  o f  p o k e r .  In  1990, h e  l iv e d  a c ro s s  th e  
h a ll f r o m  m e  a to p  t h e  fa m o u s  S h a m ro c k  b a r. I t  w a s  c ra z y . T h e r e  
w e r e  f i v e  a p a r t m e n ts  u p  th e re .  I l iv e d  u p  th e r e  w i t h  M a rc  R ud e , a n d  
T o n y  w a s  o u r  n e ig h b o r . Y o u  k n o w , a  lo t  o f  d ru g s , a  lo t  o f  d o o rs  g e t t in g  
k ic k e d  in  f o r  o n e  re a s o n  o r  a n o th e r —o r  n o  re a s o n  a t  a ll f o r  t h a t  m a t ­
te r .  A n y w a y ,  T o n y  a n d  I f in a l ly  h o o k e d -u p  in  '9 6 .  I w a s  w o r k in g  a t  
M illie ’s  a n d  h e  j u s t  h a p p e n e d  t o  b e  w a lk in g  by . W e  h a d n ’t  s e e n  e a c h  
o th e r  in  f o u r  y e a r s  a n d  h a d  a  lo t  o f  c a tc h in g  u p  t o  d o . W e  g o t  t o g e th e r  
a n d  o n e  th in g  le d  t o  a n o th e r .  W e  w e r e  m a r r ie d  in  1999. T o n y  p la y e d  in  a  
lo t  o f  g r e a t  b a n d s . D e to x , t h e  W e ird o e s , T h e lo n io u s  M o n s te r ,  G o d ’s  G i f t  
To G od, H e re  E a t  T h is . C u r re n t ly ,  h e ’s  in  M id g e t  H a n d jo b  w i t h  K e ith  
M o r r is .  "Tony’s  o n e  o f  th o s e  p e o p le  t h a t  c a n  p la y  a n y  in s t r u m e n t ,  e v e n  
i f  i t 's  n o t  a n  in s t r u m e n t .  H e  c a n  m a k e  m u s ic  o u t  o f  a n y th in g .  H e ’s  re a l­
ly  ta le n te d .  W e ’r e  in  t h e  p ro c e s s  o f  p u t t in g  a  b a n d  to g e th e r  n o w  c a lle d  
M o v ie s  T il  D a w n . I fe e l  r e a l ly  lu c k y  t o  b e  w o r k in g  w i t h  h im .
W h a t  o t h e r  p r o je c ts  a r e  y o u  in  t h e  m id s t  o f?
I’v e  b e e n  w o r k in g  o n  a n  o ra l h is t o r y  o f  t h e  T ro p ic a n a  M o te l  ca lle d ,
Ta les  F ro m  T h e  T ro p ic a n a , w i t h  m y  p a r tn e r ,  E liz a b e th  G re e n b a u m  
H a sso n . I t ’s  b e e n  a  m o n s te r  p r o je c t  a n d  i t  w i l l  b e  f o r  a  w h ile .  I s t a r t e d  
t h e  p r o je c t  a lo n e  a n d  H e n r y  R o llin s ’ c o m p a n y  w a s  g o in g  t o  p u t  i t  o u t .  
U n fo r tu n a te ly ,  m id -p ro je c t ,  H e n r y  s h u t  d o w n  h is  c o m p a n y . J u s t  
re c e n t ly ,  I d e c id e d  t o  p u ll in  a  p a r tn e r .  I’m  s o  h a p p y  I d id . I’v e  a ls o  b e e n  
w r i t in g  s o n g s  w i t h  s in g e r /s o n g w r i te r ,  J o h n  G oode ll. H e ’s  g o t  s o m e  
a m a z in g  m u s ic ia n s  w o r k in g  w i t h  h im . A ll  t h e  g u y s  f r o m  B e c k ’s  b a n d — 
V ic to r  In d r iz z o , L y le  W o rk m a n , Z a c  R ae , J u s t in  M e ld a l-J o h n s o n —a n d  
th e  P r o fe s s o r  D a n n y  F ra n k e l,  w h o  p la y s  w i t h  L o u  R e e d  a n d  L u c in d a  
W illia m s . I’m  a ls o  w o r k in g  o n  a n o th e r  b o o k  o f  p ro s e  a n d  s h o r t  s to r ie s  
c u r r e n t ly  t i t le d ,  N o te s  F ro m  A  H o l ly w o o d  D ive , b u t  t h e  t i t l e  c o u ld  
c h a n g e  a t  a n y  t im e .
D o y o u  s t i l l  p a r t y ?  O r p a r t ic ip a te  in  t h e  n ig h t  l i fe ?
I s t i l l  g o  t o  c lu b s  a  lo t  b u t  u s u a lly  t o  s e e  a  s p e c if ic  s h o w . I d o n ’t  l iv e  in 
c lu b s  a n y m o re ,  n o t  l ik e  I u s e d  to .  M a y b e  i t ’s  b e c a u s e  I’m  n o t  d r in k in g  
a n d  d ru g g in g  l ik e  I w a s . I t ’s  b e e n  a w h ile .  Y o u  k n o w  h o w  y o u  c a n  s m o k e  
p o t  a n d  i t ’s  re a l ly  a  b a d  t im e .  Y o u  fe e l  r e a lly  p a ra n o id  a n d  y o u r  fa c e  
fe e ls  l ik e  a  P ic a s s o  p a in t in g ?  W ell t h a t ’s  w h a t  h a p p e n e d  t o  m e  w i t h  
e v e ry th in g .  I t  ^II j u s t  t u r n e d  o n  m e  a n d  w a s n ’t  f u n  a n y m o re .  I d o  a  
p ie ce  o n  i t  c a lle d , “ W h e n  T h e  L i f e  O f  T h e  P a r t y  T u rn s  B lu e .” I c a n  h o n ­
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fu l  t o  m e . T h e y  s t a r t e d  o u t  w i t h  s u c h  h ig h  h o p e s  a n d  n o w , t h e y ’re  j u s t  
c r a c k  m o te ls .  I a ls o  lo v e  t h e  n e w  h o te ls ,  j u s t  w a lk in g  in to  t h e  c a s in o s  is 
s u c h  a  ru s h , t h e  c o n s ta n t  c la n g in g  o f  t h e  s lo t  m a c h in e s , c ig a r e t t e  
s m o k e  f i l l in g  t h e  a ir. I fe e l  s o  a t  h o m e  th e re .  I j u s t  t o o k  m y  1 3 -y e a r-o ld  
n e p h e w , J a k e , o n  a  t o u r  o f  E p ita p h  R e c o rd s . T h a t  w a s  p r e t t y  fu n ! 
A f t e r  m e e t in g  B r e t t  G u e r w i t z  a n d  A n d y  t h e  P re s id e n t,  a lo n g  w i t h  
e v e ry o n e  e ls e  w h o  r u n s  t h e  jo in t ,  t h e y  le t  h im  t a k e  a ll t h e  CDs, 
p o s te r s  a n d  s t ic k e r s  h e  c o u ld  p u t  in  a  c o u p le  o f  b ig  s h o p p in g  b a g s . H e  
lo v e d  i t ,  i t  w a s  l ik e  h e ’d  w o n  t h e  p u n k  r o c k  lo t te r y .  S e e in g  t h e  e n th u s i­
a s m  f o r  p u n k  r o c k  th r o u g h  h is  e y e s  w a r m s  m y  h e a r t .  H e ’s  a lre a d y  
s in g in g  a n d  p la y in g  g u i t a r  in  h is  s e c o n d  p u n k  b a n d . T h e y ’r e  g o n n a  d o  
o n e  o f  m y  so n g s . T h e  f i r s t  b a n d  w a s  c a lle d  T w o  J e w s  &  A  C ro s s . Y es, 
I’m  a  p ro u d  a u n t .
W h o  a r e  y o u  c u r r e n t ly  l is te n in g  t o  f o r  p le a s u re ?
T om  W a its , D e x t e r  G o rd o n , X , E v e rc le a r , t h e  G e rm s , W e e z e r, N e w  Y o rk  
D olls, a n d  J o h n n y  C a s h —t h e  n e w  one .
W h o  a r e  t h e  b e s t  l i t t le - k n o w n  lo c a l b a n d s ?  A n y  u n d is c o v e re d  
c o m e ts ?
4 0 0  B lo w s , M id g e t  H a n d jo b , S e x  W ith  L u rc h , t h e  M o rm o n s , J o h n  
G oodell.
W h o  in  y o u r  e s t im a t io n  a r e  t h e  a l l - t im e  g r e a t s  p o p u la r  h is t o r y  a n d  
t im e  f o r g o t ?  F a v e  p o e ts ,  a u th o r s ,  d ru n k a r d s ,  s t r ip p e r s ,  b o z o s , r o c k ­
e rs , v is io n a r ie s , e tc ...
l o p  J im m y  CR.I.P), B a u d e la ire , B u k o w s k i ,  D o r o th y  P a rk e r ,  H o n e y  
B ru c e , Z e ld a  F itz g e ra ld ,  S.A. G r i f f in ,  P le a s a n t G e h m a n , M ik e  M a r t t ,
T om  W a its , C h u c k  W e iss , M a r k  B o o n e  Jr., D a v e  A lv in ,  t h e  P e ts .c o m  
s o c k  p u p p e t ,  B o b  F o r r e s t ,  K e ith  M o r r is ,  P a t t i  P e c k , To n y  M a lo n e , J o h n  
D oe, E x e n e , T h o m a s  J e f fe r s o n ,  E l l io t  K id d , J a c k  K e ro u a c , F e r le n g h e t t i ,  
J a m e s  E llro y , R a y m o n d  C h a n d le r—t o  n a m e  a  fe w .
T e ll m e  m o r e  a b o u t  J o h n  G oode ll.
J o h n  w a s  a  b ig  p a r t  o f  t h e  O ra n g e  C o u n ty  s c e n e  a n d  p la y e d  g u i t a r  in  a 
lo t  o f  b a n d s  f r o m  th e r e :  N a k e d  A p e , B a n d  W i t h o u t  F e a r, L a w s  O f  
G r a v ity ,  a n d  R u le  6 2  ( w h o  w e r e  o n  M a v e r ic k  re c o rd s ) .  A f t e r  R u le  6 2  
b r o k e  up , h e  d e c id e d  t o  d o  h is  o w n  s in g e r / s o n g w r i t e r  th in g ,  w h ic h  h e ’s 
v e r y  g o o d  a t .  M y  g o o d  f r ie n d  C h r is  M a r t in ,  a ls o  in v o lv e d  in  t h e  O.C. 
S cene, p u t  J o h n  a n d  I t o g e th e r  t o  s e e  w h a t  w o u ld  h a p p e n . A s  a  re s u lt ,  
w e ’v e  w r i t t e n  s o m e  r e a l ly  c o o l s o n g s  to g e th e r .  I t ’s  t h e  f i r s t  t im e  I’v e  
e v e r  w o r k e d  w i t h  s o m e o n e  e ls e ’s  b a n d  a n d  I d id n ’t  h a v e  a ll t h e  u s u a l 
b a n d  h e a d a c h e s , s o  i t  w a s  p r e t t y  coo l.
Is  P le a s a n t  G e h m a n  s t i l l  y o u r  p a r t n e r  in  c r im e ?  W h a t ’s  s h e  d o in g ?
Y es, P le a s a n t  a n d  I h a v e  b e e n  re a l ly  c lo s e  f r ie n d s  f o r  a b o u t  2 0  y e a rs  
n o w . W e  m e t  in  ‘81. W e b o n d e d  o v e r  a  b o t t le  o f  w in e  o n  a  c u r b  in  f r o n t  
o f  a n  o p e n  re a d in g  t h a t  I w a s  t r y in g  t o  g e t  m y  c o u ra g e  u p  t o  g o  in 
a n d  do. W e s a t  th e r e  a n d  la m e n te d  o v e r  o u r  b r o k e n  lo v e  liv e s  a n d  I 
n e v e r  m a d e  i t  in t o  t h a t  re a d in g . T h a t  w a s  t h e  b e g in n in g  o f  a n  a m a z in g  
f r ie n d s h ip .  W e  l iv e d  in  D is g ra c e la n d  to g e th e r  f r o m  ‘8 6  t o  ‘8 9  a n d  w e  
fo r m e d  t h e  R in g lin g  S is te rs  to g e th e r .  S h e ’s c u r r e n t ly  b e lly  d a n c in g  a n d  
p r o m o t in g  h e r  la t e s t  b o o k , E s c a p e  F ro m  H o u d in i M o u n ta in ,  a n d  p ro b a ­
b ly  ra is in g  h e ll s o m e w h e r e  a s  w e  s p e a k .
C an  y o u  g iv e  m e  a b r id g e d  h is to r ie s  o f  y o u r  b a n d s , t h e  R in g lin g  S is te rs ,  
L a m e  F la m e s , a n d  P in k  S a b b a th ?
T h e  L a m e  F la m e s  c a m e  f i r s t ;  th r e e  g ir l  s in g e rs  in  b la c k  f is h n e t s  a n d  
re d  jo c k s t r a p s  w i t h  a  g n a r ly  b a c k u p  b a n d . I t  w a s  ‘8 5  w h e n  I jo in e d , a n d  
I s ta y e d  w i t h  t h e  b a n d  f o r  a  y e a r . A f t e r  I q u i t  t h e  L a m e  F la m e s , I
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fo rm e d  th e  Ringling S isters w ith  P leasant Gehman, w h ich  included 
Jo h n e tte  Napolitano fro m  Concrete Blonde, Texacala Jones fro m  Tex 
and th e  Horseheads, and Debbie Patino and Debbie D e x te r  fro m  th e  
Devil Squares. Jo h n e tte  g o t rea lly  busy w ith  Concrete Blonde, so w e  
pulled in A n n e tte  Zalinkas fro m  Blood On th e  Saddle to  ta k e  he r place. 
We g o t signed p re t ty  qu ick and unexpectedly. T h a t w a s  th e  la s t th ing  
on ou r minds. T he  G reat Lou A d le r signed us to  A & M  Records and 
to o k  us under his w ing. Lou’s an incredible man w ith  a serious h is to ry. I 
have a lo t o f  respect fo r  him. A f te r  th e  Ringling Sisters, M andy and I 
w a n te d  to  do something, so w e  fo rm e d  Pink Sabbath, b u t p ro jects 
end, as th e y  should. I still ta lk  to  all o f  th e m  all o f  th e  tim e. I ta lk  to  
Debbie D e x te r constan tly , Jo h n e tte  pops up w hen  she’s n o t o u t o f  th e  
coun try. Tex w ill be o u t here n e x t m on th  and I hope I see her a bunch. I 
ta lk  to  M andy a bou t 20 tim es  a day. A n n e tte  and I a re  gonna do some 
singing toge the r, and I’m  sure a t  some point, Plez and I w ill unleash 
“W h ite  Trash Apocalypse,” fo r  ano the r round o r tw o . W ho know s? 
M aybe w e ’ll do a Ringling S isters reunion. We all have really fu ll lives 
now, i t ’s n o t like w hen  w e  lived a t  Disgraceland and w e ’d ju s t  roll o u t 
o f  bed and w r i te  songs to g e th e r and rehearse. We s till manage to  
hang out, w e  ju s t  have to  m ake m ore o f  an e f fo r t .
H o w  m uch o f  y o u r music w a s  released com m ercia lly and a re  an y  o f  
y o u r bands’ records s till in p rin t?
U n fo rtuna te ly , no th ing  ever came o u t w ith  th e  Lam e Flames w hen  I 
w a s  p a r t  o f  th e  band, w h ich  is a shame. We a lm ost m ade i t  o n to  one 
o f  th e  Live A t  Raji’s recordings b u t w e  w e re  to o  lame to  g e t th e  
p a p e rw o rk  toge the r. B u t w e  did do th e  recording. You have to  be 
ca re fu l w h a t  band name you pick, cuz you ju s t  m ay live up to  it. The 
Ringling S isters p u t o u t a CD on A & M  Records t it le d  60 W a tt Reality, 
w h ich  is a piece I w ro te  a bou t "Top Jimmy. We did th e  com ple te  sound­
t ra c k  fo r  th e  movie, B a r Girls and w e  p u t o u t ou r single, “Cherries In 
T he  Snow,” on Sym pathy, w h ich  I’m  sure you can still get.
W h a t w e re  th e  h igh lights o f  y o u r "music ca ree r’?
Opening fo r  H illary C linton fo r  Rock The Vote. God, th e re ’s been so 
many. Recording w ith  Lou Adler. Opening fo r  P e rry  Farrell. Being in tro ­
duced to  Bob Dylan, Big Joe Turner, and Ella F itzgera ld. Going dow n 
th e  crookedes t s tre e t in San Francisco in a limo w ith  Dave Alvin,
Exene Cervenka, John Doe and D inky and DJ Bonebrake. Dancing on 
bars w ith  P leasant Gehman. Snorting coke w ith  David Lee Roth. 
Having Guns N Roses send limos to  m y  house. M eeting  Rick James, 
and singing w ith  th e  F lesheaters and th e  Circle Jerks. A ll those  are 
d e fin ite ly  a t  th e  to p  o f  m y  lis t—and le t’s n o t fo rg e t th e  Ringling 
S isters C hris tm as B enefits . We did 12 o f  them . Our f i r s t  one w a s  a t 
Raji’s and w e  had people like Screamin’ Jay Hawkins, TSOL, Dave Alvin, 
and Charlie S exton  perfo rm ing . One o f  th e  las t show s w e  did w a s  a t 
th e  Palace. T h a t w a s  w h e re  th e  Gun Club played th e ir  la s t show. The 
backstage  area w a s  a lw ays  so o u t o f  con tro l and fun, w ith  people like 
Gene Simmons, H enry  Rollins, Jim  Carroll, J e ffre y  Lee Pierce, and 
Angelyne all m illing around. I t  w a s  surreal. I t  w a s  debauchery m eets  
good w ill because th e  n e x t morning, no m a tte r  w h a t tim e  w e  g o t to  
sleep, P leasant and I w ou ld  c raw l o u t o f  bed w ith  a w ad  o f  cash and 
endless, h e f ty  bags o f  to y s  and ta k e  them  d ow n  to  H ollygrove 
Orphanage, so th e  orphans w ou ld  have a decent Christm as. I t  w a s  like 
being in a F rank Capra movie. Somehow, it  made up fo r  th e  re s t o f  th e  
yea r w hen  w e ’d been practic ing some ra th e r  less benevo lent behavior. 
Did I answ er th a t  r igh t?
P e rfe c tly , Iris. So h o w  do yo u  k n o w  m y  man, Shane Williams?
In th e  ea rly  ‘90s, w hen  I had to  leave H ollyw ood fo r  a m inute, Shane 
and I became pen pals. He w a s  in ja il and s till w r it in g  fo r  Flipside and I 
w a s  doing m y  o w n  kind o f  exile, o u t in th e  W est Hills, a bou t 30 miles 
a w ay fro m  e ve rybody  and eve ry th ing . I t  w a s  g rea t. W hen he g o t o u t 
around ‘93, w e  hooked up fo r  awhile. Shane’s a g re a t guy. I m iss him. 
W here w a s  th e  legendary punk house Disgraceland located and 
w h a t ’s th e re  now ?
The  building is s till there , w e  ju s t  don’t  live in i t  anym ore. I t  w a s  loca t­
ed lite ra lly  in th e  shadow  o f  F redericks O f Hollywood, sandw iched 
be tw een  a church and a school, which, i f  you th in k  a bou t it, is p re t ty  
scary. We could have all so easily gone to  jail. And i t  w a s  sm ack dab in 
th e  middle o f  Hollywood, centra lly-loca ted, and w ith in  w a lk ing  dis­
tance  Cor c raw ling) to  all th e  bars, clubs, and lingerie stores.
W h a t w a s  th e  coo lest th in g  a bou t liv ing in a house fu ll o f  sem i-fam ous

punk ro ck  crazies in th e  heyday  o f  W e s t Coast punk rock?
Disgraceland w a s  like living backstage  all th e  tim e. It w a s  a lw ays  a 
pa rty , people and bands w e re  a lw ays  coming fro m  o u t o f  to w n  to  
s ta y  w ith  us, along w ith  people and bands w h o  lived in to w n . 1 lite ra lly  
s tepped over bodies—w h o  to  th is  day, I don’t  kn o w  w h o  th e y  w e re —to  
g e t to  m y  bedroom. A t  one point, w e  w e re  a t  fu ll-capacity, so Don 
Bolles, th e  Germ s drum m er, parked  his van in ou r d rivew ay  and ran 
extension chords in to  ou r house fo r  power. I used to  w a ke  him  up 
eve ry  m orning fo r  w o rk . His license p la tes read U nit 666. T he  police 
came to  ou r house so m uch th a t  w e  w e re  on a f i r s t  name basis, and 
th e  b e a u ty  o f  it, w a s  th e y  never did anyth ing. I t  w a s  great. One tim e, I 
w a s  a t  a d if fe re n t p a r ty  and th e  police came. W hen I opened th e  door, 
th e y  said, ‘Iris, w h a t  are  you doing here?’ then, asked us nicely to  
low er th e  music and le ft. A  real h igh ligh t o f  Disgraceland’s career w as  
w hen M T V  came to  ou r house to  film . T hey heard a bou t Disgraceland 
and w a n te d  us to  be a p a rt o f  th is  show  called “Punks N o t Poseurs." 
They b ro u g h t 18 cases o f  p la in -w rap  beer and h a lfw a y  th rough, th e y  
had to  go buy more. T hey didn’t  kn o w  w h o  th e y  w e re  dealing w ith . 
T hey ended up having to  c u t o u t a lo t o f  it. I hear th e y  s till show  it  
fro m  tim e  to  tim e.
H ow  did you  k n o w  th e  fam ous saloon singer, T op  Jim m y, im m o rta l­
ized in song b y  (orig inal) V an  Halen and w h a t  w a s  he like?
I f i r s t  became aw are  o f  J im m y’s ex is tence  in 1979 w hen  I f i r s t  moved 
to  Hollywood. I lived d ow n  th e  s tre e t fro m  th e  Whiskey-Au-Go-Go, it  
w a s  like a c ig a re tte  w a lk  a w ay fro m  m y  house so I spen t a lo t o f  tim e  
there. I saw  a lo t o f  amazing shows. Punk w a s  so new  a t  th e  tim e  
th a t  th e  W est H o llyw ood police w e re  despera te ly  try in g  to  s top  i t —so 
eve ry  tim e  you tu rn e d  you r head, th e re  w a s  a police r io t a t  th e  
W hiskey. During one o f  those  rio ts , lo p  Jimmy, obviously  w a s te d  and 
angry, w a s  standing in th e  middle o f  th e  Sunset Blvd. Screaming a t 
th e  to p  o f  his lungs a bou t h ow  fu cke d  up th e  police were. I t  w as 
beautifu l! I’ll never fo rg e t it. The  f i r s t  t im e  J im m y and I ac tua lly  had 
th e  pleasure o f  m eeting, I w a s  bartend ing  a t  th e  fam ous C athay De 
Grande. I t  w a s  m y  f i r s t  bartend ing  job  and I bare ly  kn e w  h ow  to  pour 
w a te r. J im m y came in and ordered w h iske y  and som eth ing and tr ie d  
to  pay me in postage  stam ps. I th in k  he’d ju s t  ripped o f f  th e  s tam p 
machine. W hen I asked Michael, th e  owner, w h a t to  do, he ju s t  said, ‘Oh 
yeah, i t ’s OK,we have a deal.’ I have a piece in m y book called, “Top 
Jimmy.” The  piece also appears on th e  Ringling S iste rs record. I t ’s a 
phrase J im m y coined. We w e re  having a conversa tion  a bou t heroin 
and J im m y w a s  saying th a t  heroin ju s t  s low s you r w o rld  dow n  and 
m akes i t  n o t so sharp, m akes i t  so fte r, dims th e  ligh ts—hence, 60 W a tt 
Reality. I loved Jimmy. He d e fin ite ly  had a w a y  w ith  w ords, n o t to  
m ention  a big heart.
W as th e re  a seem y underbe lly to  all these  ro ck  ‘n ’ ro ll m isadventu res?  
A  d a rk  side? In m y  experiences, i t  seems like fo r  e v e ry  fle e tin g  era  o f  
s tars-a ligned high m ischief, fu n  and reck less hijinks w e  enjoyed, th e re  
w a s  a lw a y s  an ensuing period o f  b leak despair, accidents, tra g e d y  and 
hopelessness. A n y  all t im e  ro ck  ‘n’ roll low s?
Toward th e  end o f  th e  ‘80s, th ings g o t p re t ty  dark. M y  dad died in a 
ca r w re c k  coming to  pick me up fo r  d inner and I ju s t  spun r ig h t o f f  
in to  a real d a rk  place ove r it. I w a s  consuming a lo t to  keep m y  mind 
o f f  o f  it. I t  to o k  aw hile  and by  th e  end o f  th e  Lam e Flames, I w a s  
ready fo r  th e  rubbe r room, b u t I s till k e p t going fo r  a couple o f  years. 
Actually, th is  is funny, w hen  I called th e  Lam e F lam e’s m anager to  quit, 
w h o  w a s  Ricki R achtm an, (yes, th e  ho s t o f  “Headbanger’s Ball”) th is  
w a s  ou r conversation: ‘Ricki, I can’t  ta k e  i t  anym ore, I need to  q u it th e  
band. I’m  so sorry, b u t I need a break.’ ‘Oh m y  God, Iris, are you  all 
r ig h t? ’ ‘No, I fee l like killing m yse lf.’ ‘Shit, Iris, listen, I have Taime Downe 
on th e  o th e r  line, can I call you r ig h t back?’ To th is  day, R icki s till hasn’t  
called back. I t  w a s  p e rfe c t. A ll th e  m ore reason w h y  I needed a break. 
Me and m y  fr iends  s till jo ke  a b o u t it. T he  old “Taime’s On T he  O the r 
Line” rou ­
tine.
Do you  
believe in 
magic?
K arm a?
A fte r life ?
God?
I believe in 
e lectrica l 
energy. I 
believe in 
black holes 
and b o t­
tom less 
p its  vs. 
open cu r­
rents. I 
believe in 
th e  fa c t  
th a t  I 
know  
nothing 
about 
w h a t 
m akes us 
tick.
W h a t w a s  
Millie’s?
Millie’s is 
th is
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b o h e m ia n  g r e a s y  s p o o n  w i t h  
r e a l ly  a m a z in g  fo o d ;  b r e a k f a s t  
a ll d a y  u n t i l  4 P M . I t ’s  t h e  c o r n e r ­
s to n e  o f  S ilv e r la k e . P a t t i  P e c k , 
w h o  j u s t  r e c e n t ly  s o ld  M illie ’s 
( C h r is tm a s  2 0 0 0 ) , w a s  a n  e x t r a ­
o r d in a r y  w o m a n  w h o  o n ly  h ire d  
m u s ic ia n s , a n d  h e r  p o lic y  w a s  i f  
y o u  w e n t  o n  to u r ,  y o u  w o u ld  
s t i l l  h a v e  y o u r  jo b  w h e n  y o u  g o t  
b a c k . A lo n g  w i t h  m y s e lf ,  B o b  
F o r r e s t  o f  T h e lo n io u s  M o n s te r  
w o r k e d  th e r e  w a s h in g  d is h e s ,
K e ith  M o r r is  w a s  m y  b u s b o y ,
B illy  t h e  c o o k  w o u ld  c o m e  a n d  
g o  t o  t o u r  w i t h  J im m y  
V a u g h n —th e  l is t  g o e s  on. I t  w a s  
a  g r e a t  p la ce .
W h a t  a r e  y o u  re a d in g  t h a t  I 
m ig h t  b e  a b le  t o  f in d  a t  t h e  
C in c in n a t i /M id w e s te r n ,  s u b u r ­
b an , s t a t u s  q u o , O p ra h -g la z e d  
l ib r a r y ?
I’m  n o w  re a d in g  a  b o o k  ca lle d ,
T h e  D a r k  C ity :  t h e  L o s t  W o r ld  
O f  F ilm  N o ir.
F ilm s ?
G ro u n d h o g  D ay, C a s a b la n c a , L a  
S tra d a , S ing le s , t h e  o r ig in a l D e a d  R in g e r  w i t h  B e t t e  D a v is , A l l  A b o u t  
E ve . I’m  a  m o v ie  p e rs o n . I c o u ld  g o  o n  f o r  h o u rs .
W h a t  a b o u t  t h e  b o o k , T w o  B lo c k s  E a s t  O f  V in e  , a n d  t h e  e x c e l le n t  
s p o k e n  w o r d  CD, L ife  O n T h e  E d g e  In  S t i l le t to e s . A r e  t h e y  s t i l l  a v a ila b le  
a n y w h e r e ?
T h e y ’re  b o th  s t i l l  a v a ila b le  in  s to r e s  a n d  a ls o  o n lin e .
So w h e n  a r e  y o u  g o in g  t o  g e t  a  b a n d  a n d  r e c o r d  a  p r o p e r  I r is  B e r r y  
s o lo  a lb u m  a  la  J im  C a rro ll?
I’m  in  t h e  p ro c e s s  r ig h t  n o w  o f  w r i t in g  n e w  m a te r ia l ,  re c o rd in g , a n d  
th e n , e v e n tu a l ly  p e r f o r m in g  live , w h ic h  I love .
D o  y o u  s t i l l  lo v e  H o l ly w o o d ?
M o re  th a n  e v e r. L e t  th e m  b u r y  o ld  H o lly w o o d . I’ll j u s t  k e e p  d ig g in g  i t
up.
L a s t ly ,  I’d  l ik e  t o  f i r e  o f f  a  b u n c h a  ra n d o m  b a n d s  a n d  to p ic s  a tc h a ,  l ik e  
a b o u t  H o l ly w o o d  a n d  s t u f f ,  t h a t  I’m  in t e r e s te d  in  t h a t  y o u  m ig h t  
k n o w  a b o u t  a n d  h a v e  y o u  g iv e  m e  t h e  q u ic k , f r e e -  a s s o c ia t io n  lo w -  
d o w n  o n  'e m  c u z  I’m  s t i l l  s i t t in g  h e re , s e m i u n e m p lo y e d  in  O h io . O K ?  
H a v e  y o u  h e a rd  t h e  n e w  G o -G o ’s  s t u f f ?
U n fo r tu n a te ly ,  no. B u t  I lo v e  K a t h y  a n d  Ja ne .
W h a t  m a k e s  y o u  h a p p y ?
S o c k  p u p p e ts  a n d  A .J. B e n z a .
E v e r  h e a r  a n y th in g  a b o u t  H o lly  B e th  V in c e n t?
No, n o t  re a lly .
W h o  d o  y o u  b e lie v e  in?
M y  M o m  a n d  m y  G ra n d m a , Celia.
A r t h u r  L e e ?
N e v e r  m e t  h im , b u t  I lo v e  L o v e .
T e x a c a la  J o n e s  &  t h e  T .J . H o o k e rs ?
H a v e n ’t  h a d  t h e  p le a s u re , b u t  I lo v e d  t h e  H o rs e h e a d s , t h e  f i r s t  in c a r ­
n a t io n . T h e y  w e r e  a n d  s t i l l  a re  o n e  o f  m y  a ll t im e  f a v o r i t e  b a n d s . M ik e  
M a r t t  w a s  liv in g  w i t h  u s  a t  D is g ra c e la n d  w h e n  t h e y  re c o rd e d  L ife 's  So 
Cool. T h a t  w a s  a  w i ld  t im e .  T h e n  a  c o u p le  o f  y e a rs  la te r ,  in  ‘8 8 ,  I l iv e d  
w i t h  T e x  in  a n o th e r  p la c e  d o w n  t h e  s t r e e t .  I h e a r  t h e  H o rs e h e a d s  a re  
d o in g  a  re u n io n  in a  m o n th  o r  so. C an ’t  w a i t .
W h o ’s  o v e r r a te d ?
D o n ’t  g e t  m e  s ta r te d !
M o to r c y c le  B o y ?
F ra n c o is  o n c e  sa id t o  m e , in  a ll h is  d r u n k e n  w is d o m , (a n d  I’v e  n e v e r  f o r ­
g o t te n  it) ,  ‘Ir is , j u s t  re m e m b e r , g e n iu s  h u r t s . ’
D o y o u  r e m e m b e r  t h e  S ta r s  F r o m  M a rs ?
I s a w  th e m  a  lo t  a n d  d o n ’t  re m e m b e r , n o t  t h e i r  fa u lt .
T h e  C o m a -T o n e s ?
I liv e d  w i t h  t h e  g u i t a r  p la y e r, J o e l S ou l, f o r  t w o  y e a rs . O n e  o f  t h e  
g r e a te s t  b a n d s  e v e r . G io ’s  a n  a m a z in g  f r o n t  m a n , o n e  o f  t h e  b e s t ,  a n d  
a  b r il l ia n t  s o n g w r it e r .  I w a s  re a l ly  b u m m e d  o u t  w h e n  G ra n t ,  w h o  w a s  
th e ir  d ru m m e r ,  h u n g  h im s e lf .  H e  w a s  a  s w e e th e a r t .
T h e  J o n e s e s ?
G re a t ban d .
T h e  N y m p h s ?
G re a t s ta g e  p re s e n c e .
C e le b r ity  S k in ?
B r a t t y ,  b u t  g o o d .
T h e  D a r lin g s ?
I h a v e n ’t  s e e n  o r  h e a rd  f r o m  P a ig e  in  a  lo n g  t im e ,  t o o  lon g ; w h e r e  t h e  
hell is  s h e ?
El D u ce ?
I m is s  h im . H e  u s e d  t o  se ll jo k e s  u p  o n  H o l ly w o o d  B lv d . I lo v e d  E l D uce ;

h a d  a  g o o d  r a p p o r t .  H e  w a s  a n  a b s o lu te  d o ll a n d  a  p e r f e c t  g e n t le ­
m a n  t o  m e . O n e  t im e ,  a f t e r  a  th r e e -d a y  b e n d e r  a n d  n o t  a  lo t  o f  s lee p , I 
th r e w  a  b ir t h d a y  p a r t y  f o r  M a rc  R u d e . I t  w a s  h is  3 1 s t b ir th d a y .  D e to x , 
w h ic h  is  m y  h u s b a n d  T o n y ’s  o ld  b a n d , T e x  &  th e  H o rs e h e a d s , a n d  H a rd  
A s  N ails, C h e a p  A s  D i r t  p la y e d . T h e  la s t  th in g  I r e m e m b e r  is  D e to x  
w as p la y in g , "S e a s o n s  In  T h e  S u n ” a n d  t h e  n e x t  th in g  I k n o w , I h e a r  
People  s c re a m in g  m y  n a m e , m o s t ly  M a rc . A n d  t h e  v o ic e s  w e r e  g e t t in g  
c lo s e r a n d  c lo s e r  a n d  lo u d e r  a n d  lo u d e r.

continued on page 111
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P a i n t e d  

L a d ie s  D i s c o v e r  t h e  I n t im a c ie s  

o f  

P a i n t e d  F e m a l e  A n a t o m y

2 Penthouse Pets, 1 d o m in a tr ix ,  2 s tripp e rs , 1 ro c k  star, 1 p o m  star,

1 actress, a s c h o o lg ir l and  the  w ife  o f  the  a rtis t co n s titu te d  the  P a in ted  Lad ies 

photo  series. T h e  p ro je c t w as a c o lla b o ra tiv e  e f fo r t  b y  Justice  H o w a rd , w h o  

pho tographed the  w o m e n  and R o b e rt K a la fu t,  w h o  p a in ted  th e ir  bod ies.

T he  e n tire  p ro je c t to o k  w e ll o v e r 100 h o u rs  to  co m p le te . These are n o t rea l 

tattoos b u t a irb ru s h  &  p a in t a p p lie d  d ire c t ly  o n to  the  b o d y  o f  the  m o d e l. N o  

com puter m a n ip u la tio n  w as used in  th is  p ro je c t. W e w e re  h ig h ly  se lec tive  in  

choosing w h o  w as to  p a rtic ip a te . T h e  p a in t in g  o f  each g ir l  to o k  th ree  hours and 

was done b y  m ix in g  a irb ru s h  &  p a in t s troke  techn iques. A f te r  the  p a in tin g  w as 

done the m o d e l w e n t in to  m ake u p  fo r  ano th e r hour. O n ly  then  w as she ready to  go  

in to the pho toshoo t.

Each des ign  w as p ic k e d  b y  the  p h o to g ra p h e r to  m a tch  the  m od e l's  b o d y  type . T he  

ideas w e re  then  d ra w n  up  in to  a ske tch  b y  K a la fu t.  T he n  b o th  a rt is t and p h o to g ra p he r 

either agreed o r  d isag reed  on the  fe a s ib il ity  o f  the  des ign . Justice  p ic k e d  R o b e rt fo r  th is  

pro ject because he w as the  best g ra p h ic  i l lu s tra to r  she knew .

"W e sho t som e o f  the  g ir ls  d u r in g  a re a lly  h o t  su m m e r in  L o s  A n g e le s , w h ic h  w as w ic k e d ly  

hot &  g ru e lin g . O ne  o f  the  m od e ls  a c tu a lly  fa in te d  d u r in g  the  shoo t due to  the  h e a t." says 

Howard. "1 heard  th a t P la yb o y  tr ie d  to  recrea te  w h a t R o b e rt &  I  ha d  done w ith  the  p a in tin g  on 

the w om en. T h e y  c a lle d  m e  to  ge t po in te rs . I  w a rne d  th e m  h o w  h a rd  i t  w as to  do , and th a t i f  

they w an ted  fa b u lo u s  resu lts  th e y  sh o u ld  a c tu a lly  h ire  R o b e rt, b u t th e y  w e n t ahead and  h ire d  

some id io t  w h o  had  n o t one  te n th  o f  R ob e rt's  ta le n t an d  I  h e a rd  la te r on  th a t the  w h o le  th in g  

fe ll apart due  to  th e  fa c t th e ir  a rt is t w as n o t w h a t he had  been c racke d  up  to  b e ."

"L o o k in g  b a ck  on  it ,  I  th in k  th is  series o f  im ages is one  o f  the  best p ro je c ts  I 'v e  ever 

done. I t  w as o r ig in a lly  sho t fo r  a ca le n d ar (hence th e  12 im ages) b u t th a t fe l l  a pa rt due 

to con trac tua l agreem ents. A  fe w  o f  th e m  w e re  p u b lis h e d  in  Japan and a fe w  o the rs  w e re  

Published in  an o th e r m ag  in  B e lg iu m . Jux ta po z  ran  s ix  o r  seven o f  th e m  a w h ile  ago. B u t 

they have neve r been p u b lis h e d  in  th e ir  e n tire ty  and I  w a n te d  th a t to  happen so the  w h o le  

senes co u ld  be seen as i t  w as crea ted , as a  w ho le ."..









N i k k i  S u d d e n

b y  P a u l  B e a r e r  

I  h a v e  b e e n  a  f a n  o f  N i k k i  S u d d e n ’s  f o r  a lm o s t  a s  lo n g  a s  
N i k k i  h a s  b e e n  r e le a s in g  m u s ic .  I  w a s  t u r n e d  o n  t o  h is  f i r s t  
b a n d ,  t h e  S w e l l  M a p s ,  in  1 9 7 9  w h e n  a  f r i e n d  p la y e d  “ R e a d  
A b o u t  S e y m o u r ”  f o r  m e .  T h e i r  q u i r k y  f r a c t u r e d  p o p  s e n s ib i l i ­
t i e s  w e r e  h u g e l y  a p p e a l in g  t o  t h e  y o u n g  P a u l  B e a r e r .  I n  f a c t  I  
o f t e n  r e t u r n  t o  t h e  S w e l l  M a p s  c a t a lo g u e ,  t h e s e  2 0  o d d  y e a r s  
l a t e r ,  a n d  t h e i r  u n iq u e  b r a n d  o f  t u n e s m a n s h ip  s t i l l  n e v e r  f a i l s  
t o  b r in g  a  s m i le  t o  t h e  f a c e  o f  a n  o ld e r ,  w i s e r ,  v a s t l y  m o r e  
j a d e d  a n d  c y n ic a l  s e l f .  A f t e r  t h e  d e m is e  o f  t h e  M a p s ,  N i k k i  
S u d d e n  e m b a r k e d  o n  w h a t  h a s  b e e n  a  lo n g  a n d  p r o l i f i c  s o lo  
c a r e e r  a n d  h a s  a ls o  e n jo y e d  a n  e q u a l l y  h e a l t h y  a n d  s u c c e s s f u l  
c o l l a b o r a t i o n  w i t h  D a v e  K u s w o r t h  u n d e r  t h e  m o n i k e r  T h e  
J a c o b i t e s .  H is  s o lo  a n d  J a c o b i t e s  m a t e r i a l  a r e  e v e r y  b i t  a s  
v i t a l  a n d  e r u o y a b le  a s  t h e  b e s t  e f f o r t s  o f  t h e  S w e l l  M a p s ,  y e t  
d i s t i n c t i v e l y  d i f f e r e n t ;  m o r e  s o u l f u l ,  a n d  h e a v i l y  i n f lu e n c e d  
b y  t h e  S to n e s ,  F a c e s  a n d ,  t o  a  le s s e r  e x t e n t .  B o b  D y la n .  
F r e e in g  h im s e l f  f r o m  t h e  n a r r o w  c o n f in e s  o f  p u n k  a l l o w e d  
h im  t o  e x p o u n d  o n  a  b r o a d e r  e m o t io n a l  r a n g e .  O n  t h e  d o z e n s  
o f  r e c o r d s  h e ’s  r e le a s e d ,  t h e r e  a r e  m a n y  m o m e n t s  o f  t r u e  
r o c k  b o m b a s t ;  s o n g s  l i k e  “ B a c k  t o  t h e  C o a s t ”  a n d  “ P e n ic i l l i n , ”  
e v e n  t h e  e n t i r e  G r o o v e  r e c o r d ,  a p t l y  d i s p l a y  t h i s  f a c t .  S t i l l ,  I 
f e e l  t h r o u g h  r e p e a t e d  e x p o s u r e  t o  m u c h  o f  h is  a m p le  c a t a ­
lo g u e ,  N i k k i ’s  b e s t  e f f o r t s  a r e  h i s  s o n g s  a b o u t  g i r l s .  T o  p u t  i t  
s u c c in c t l y ,  N i k k i  S u d d e n  lo v e s  t h e  la d ie s .  S o n g s  l i k e  “ I  B e lo n g  
t o  Y o u , ”  “ P in  Y o u r  H e a r t  t o  M e , ”  “ B r o k e n  D o o r , ”  o r  “ W h e n  I 
L e f t  Y o u ”  a r e  a l l  l o v e  s o n g s  in  t h e  t r u e s t  r e g a r d .  L o v e  is  
N i k k i ’s  p r i m a r y  m u s e ;  b e  i t  f a l l i n g  in ,  b e in g  in ,  o r  f a l l i n g  o u t  o f  
i t .  H e  s h a m e le s s ly  w e a r s  h is  h e a r t  o n  h i s  b la c k  v e l v e t  s le e v e .  
A l t h o u g h  a b u n d a n t l y  c a p a b le  o f  a  v a s t  a r r a y  o f  o t h e r  e m o ­
t i o n s  a n d  p o s s e s s in g  a n  a b i l i t y  t o  a p p l y  h is  t r o u b a d o u r i c  t a l ­
e n t s  t o  a  w id e  r a n g e  o f  o t h e r  s u b je c t s ,  in  m y  o p in io n ,  i t ’s  t h e  
g i r l / l o v e  s o n g s  t h a t  a r e  h is  g r e a t e s t  g i f t  t o  h is  a p p r e c i a t i v e  
f a n s .

P B  = P a u l  B e a r e r ;  E D  = E v a  D e s t r u c t io n ;  IMS = N i k k i  S u d d e n  
( a ls o  p r e s e n t  f o r  t h e  i n t e r v i e w  w a s  o u r  f r i e n d  T r a c ie )

P B : I w a s  i n t r o d u c e d  t o  y o u r  m u s ic  t h r o u g h  t h e  S w e l l  M a p s .  I  
r e a d  t h a t  t h e  b a n d  s t a r t e d  in  1971 a f t e r  y o u r  b r o t h e r  t u r n e d  
y o u  o n  t o  T - R e x ,  y e a r s  b e f o r e  t h e  w h o l e  p u n k  r o c k  t h i n g .
N S : W e ll,  i t  w a s n ’ t  r e a l l y  l i k e  t h a t .  I t  w a s  k i n d a  l i k e  a s  s o o n  a s  
1 h e a r d  T - R e x  i  l o v e d  i t .  T h e  v e r y  f i r s t  s in g le  I b o u g h t  w a s  
“ T e le g r a m  S a m . ”  I t h o u g h t  i f  I l i k e  m u s ic  I s h o u ld  t r y  a n d  p la y  
i t .  I d id n ’ t  r e a l l y  l i k e  i t  b e f o r e  t h a t .
P B :  S o  w h a t  d id  y o u  l i k e  b e f o r e  T - R e x ?
N S : I w a n t e d  t o  b u y  t h e  T u r t l e s ’ , “ S h e ’d  R a t h e r  B e  W i t h  M e ”  
s in g le ,  b u t  m y  m o t h e r  t a l k e d  m e  o u t  o f  i t .  T h e n  I h e a r d  s o m e ­
t h i n g  b y  T y r a n n o s a u r u s  R e x ,  t h o u g h t  i t  w a s  t h e  w o r s t  t h i n g  I 
e v e r  h e a r d  in  m y  l i f e  a n d  t o t a l l y  s t o p p e d  l i s t e n in g  t o  p o p  
m u s ic .
P B :  S o  w h e n  d id  t h e  S w e l l  M a p s  p la y  t h e i r  f i r s t  g ig ?

N S : W e  p la y e d  o u r  f i r s t  g ig  in  1 9 7 8 .  B e f o r e  t h e n  w e  
w e r e  j u s t  p la y i n g  a t  h o m e .
P B : W h e r e  w a s  h o m e ?
N S : In  t h e  W e s t  M id la n d s ,  s i x  m i le s  s o u t h  o f

B i r m in g h a m .  W e  j u s t  s t a r t e d  p la y i n g  a n d  i t  
t o o k  m e  a  y e a r  t o  le a r n  t h r e e  c h o r d s .  N o  
o n e  e ls e  w e  k n e w  p la y e d  a n d  i f  t h e y  d id ,  
t h e y  p la y e d  s o  w e l l  w e  w e r e  s c a r e d  t o  a s k  

t h e m .  W e  s t a r t e d  w r i t i n g  o u r  o w n  
s o n g s  b e c a u s e  w e  c o u ld n ’ t  p la y  
a n y t h i n g  b y  a n y o n e  e ls e .  A n d  
t h a t ’s  i t ,  w e  c a r r ie d  o n  f r o m  t h e r e .  
P B : Y o u  d id n ’t  h a v e  o u t s id e  i n f l u ­

e n c e s .  Y o u r  m u s ic a l  d e v e lo p m e n t  w a s  b a s i c a l l y  w h a t  y o u  
w e r e  c a p a b le  o f  p la y in g .
N S : Y e s .
P B :  I t  s e e m s  t h a t  g r o u p s  l i k e  t h e  S w e l l  M a p s ,  t h e  P o p  G r o u p ,  
t h e  S t r a n g le r s ,  t h e  F a l l ,  a n d  t h e  B i r t h d a y  P a r t y  g o t  lu m p e d  in  
w i t h  p u n k  b e c a u s e  t h e y  h a d  t h e  s a m e  a g g r e s s iv e  o v e r t o n e s  
a n d  n ih i l i s t i c  b e n d .
N S : Y e s , w e  a ls o  w e r e  la b e le d  n e w  w a v e  a n d  I h a t e  t h a t  t e r m  
a s  w e l l .
P B :  W h a t  o t h e r  b a n d s  w e r e  y o u  p ig e o n h o le d  w i t h  a t  t h e  
t im e ?
N S : T h e  R a in c o a t s  a n d  o t h e r  c r a p  b a n d s  l i k e  K le e n e x ,  b u t  in  
f a c t  1 a c t u a l l y  g o t  a lo n g  w e l l  w i t h  t h o s e  g u y s .
P B :  I  t h o u g h t  t h e y  w e r e  O K .  T h e y  w e r e  k i n d a  c u t e  a n d  
q u i r k y .  L i k e  t h o s e  o t h e r  b a n d s  t h e y  h a d  a  f e w  g o o d  s in g le s .  I 
l i k e d  t h a t  e a r l y  F a l l  s t u f f .  B u t  i t  k i n d a  o u t l i v e d  i t s  u s e f u ln e s s .  
B u t  I  l o v e d  t h e  B i r t h d a y  P a r t y .  T h e  “ R e le a s e  t h e  B a t s ”  s in g le  
w a s  l i k e  a n  e x p lo s i o n  i n  m y  h e a d .  I t  r e m in d e d  m e  o f  t h e  p e r ­
f e c t  h y b r i d  o f  C a p t a in  B e e f h e a r t  a n d  t h e  S to o g e s .  I  h a v e  t o  
a d m i t  w h e n  t h e y  b r o k e  u p  a n d  N ic k  C a v e  s t a r t e d  r e le a s in g  
s o lo  m a t e r ia l ,  I  w a s  n o t  o p e n  t o  i t  a n d  d is m is s e d  i t .  I  w a s  in  
m y  e a r l y  2 0 s  a n d  h is  s o lo  s t u f f  w a s  w a y  m o r e  r e f i n e d  a n d  
d id n ’t  f i t  i n t o  m y  n a r r o w  c o n f in e s .  T h i s  i s  h a r d  f o r  m e  t o  
a d m i t ,  b u t  I  w a s  a ls o  g u i l t y  o f  d o in g  t h e  s a m e  t h i n g  w i t h  y o u r  
e a r l y  s o lo  r e le a s e s .  I t  w a s n ’t  t h e  S w e l l  M a p s .  A l t h o u g h  T h e  
B ib le  B e l t  a n d  W a i t i n g  o n  E g y p t  d id  h a v e  a  v e r y  S w e l l  M a p s  
f e e l .
N S : Y e a h ,  t h o s e  t w o  w e r e  v e r y  t r a n s i t i o n a l —e s p e c ia l l y  t h e  
o r ig i n a l  v e r s io n s .  I ’ v e  r e - d o n e  h a l f  t h e  v o c a ls .  A n d  r e - m ix e d  
t h e  t h r e e  w o r s t  t r a c k s ,  t h e y  w e r e  t o t a l l y  o u t  o f  t u n e .
E D :  W h ic h  o n e s  w e r e  t h o s e ?
N S : I d o n ’ t  e v e n  r e m e m b e r .  T h e  w o r s t  s in g in g  w a s  o n  “ A l l  t h e  
G o ld , ”  “ J o h n n y  S m i le d  S lo w ly , ”  a n d  “ I ’d  M u c h  R a t h e r  B e  W i t h  
t h e  B o y s . ”  T h e r e  w a s  t h i s  r e c o r d  s h o p  in  B i r m in g h a m  c a l le d  
R o c k e r s  w h e r e  K u s w o r t h  a n d  I u s e d  t o  h a n g  o u t .  A n d  t h e y  
u s e d  t o  p la y  o u r  v e r s io n  o f  “ I ’d  M u c h  R a t h e r  b e  w i t h  t h e  
B o y s ”  j u s t  t o  e m b a r r a s s  m e  b a s ic a l ly .
P B : I  w a n t e d  t o  a s k  y o u  w h a t  t h e  d e a l  is  w i t h  a l l  t h e  f u n n y  
n a m e s  o f  t h e  b a n d  m e m b e r s  a n d  s o n g  t i t l e s .  T h e  o n e  t h a t  
s t a n d s  o u t  in  m y  h e a d  is  “ D o n ’ t  T h r o w  A s h t r a y s  a t  M e . ”
N S : I t ’s  a  C a n  s o n g .
P B :  O h ,  ‘c a u s e  I ’v e  h a d  a s h t r a y s  t h r o w n  a t  m e .  A r e  a n y  o f  t h e  
S w e l l  M a p s  s t i l l  d o in g  a n y t h in g ?
N S : E p ic ’s  d e a d ,  o b v io u s ly .  R ic h a r d  is  r e - b u i ld in g  a n t iq u e  c a r s  
m a d e  b e t w e e n  t h e  d a w n  o f  d r i v i n g  a n d  t h e  1 9 2 0 ’s  t h a t  s e l l  
f o r  l i k e  a  m i l l i o n  p o u n d s  e a c h ,  a n d  h e ’s  g o t  a  n ic e  f a r m h o u s e  in  
t h e  c o u n t r y  s id e .
P B :  W h ic h  o n e  w a s  h e ?
N S : B ig g ie s .
P B : W h a t  a b o u t  J o w e ?
N S : J o w e  s t i l l  d o e s  m u s ic .  W e  o n l y  l e t  J o w e  d o  o n e  s o n g  o n  
e v e r y  a lb u m .
P B : L i k e  “ C a k e  S h o p  G i r l . ”
N S : E p ic  h a t e d  t h a t  s o n g .  H e  p la y e d  a s  b a d l y  a s  h e  c o u ld  o n  
t h a t  t r a c k .  H e  l a t e r  s a id  t o  m e  t h a t  h e  w is h e d  h e  h a d n ’t  
p la y e d  s o  b a d  
b e c a u s e  i t  
k i n d a  s o u n d s  
r e a l l y  n ic e ,  b u t  
h e  p la y e d  b a d  
b e c a u s e  h e  
h a t e d  t h e  
s o n g .  J o w e  
h a d  t h i s  o n e  
s o n g  c a l le d  
“ C o m e  
U p s t a i r s  a n d  
S e e  M y  
C h e m is t r y  
S e t , ”  h e  k e p t  
t r y i n g  t o  g e t  
u s  t o  p l a y  i t  
e v e r y
r e h e a r s a l .  W e  
j u s t  la u g h e d  
a t  h im .  W e  l e t  
h im  d o  o n e
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to k e n  so n g  o n  e v e ry  a lb u m .
PB: W h a t  d id  h e  p la y ?
NS: B ass.
PB : H a v in g  b ir th e d  a n d  w e a n e d  th e  b a n d  in  a  t im e  o f  p o p  a n d  
g la m , a t  w h a t  p o in t  in  th e  d e v e lo p m e n t d id  y o u  g o  t o  th e  
m o re  e x p e r im e n ta l,  s p a rs e  in s t r u m e n ta l e x c u rs io n ?
NS: I t  ju s t  c a m e  a b o u t  k in d a  n a tu ra l ly .  E p ic  a n d  I a lw a y s  s a w  
th e  S w e ll M a p s  a s  a c ro s s  b e tw e e n  T -R e x  a n d  Can. C an w a s  
a lw a y s  r e a l ly  coo l, b u t  w e  d id n ’t  l ik e  a n y  o f  th e  o th e r  G e rm a n  
b a n d s  l ik e  F a u s t o r  A m o n  D uu l.
P B : D id  y o u  t h in k  o f  th e  m in im a lis t  a p p ro a c h  a s  a  m e a n s  o f  
ra i l in g  a g a in s t  t h e  l im ite d  c o n f in e s  o f  t h e  p u n k  m o v e m e n t?  
NS: W e d id n ’t  e ve n  t h in k  o f  a n y th in g ,  w e  th o u g h t  w e  co u ld  d o  
w h a te v e r  w e  w a n te d .  O u r  e n g in e e r J o h n  R iv e rs  a lw a y s  sa id  
t o  m e, ‘O h y o u  c a n ’t  d o  t h a t ,  i t  w o n ’t  w o r k , ’ a n d  I w o u ld  say, 
‘J u s t  t r y  i t . ’ ‘No, i t  w o n ’t  w o r k . ’ ‘T r y  i t . ’ ‘W o n ’t  w o r k . ’ ‘T r y  i t . ’ 
‘O K .’ A n d  a f t e r w a r d s  i t  w o u ld  be, ‘O h, i t  w o r k e d . ’ Y ou a lw a y s  
h a v e  t o  g iv e  e n g in e e rs  th in g s  t h a t  th e y  s a y  a re  im p o s s ib le  to  
do ; i f  th e  s a y  th e y ’re  im p o s s ib le , y o u  k n o w  th e y  ca n  d o  th e m . 
ED : W h a t  k in d s  o f  th in g s  w o u ld  b e  im p o s s ib le .
NS: O n th is  on e  t r a c k  I w a n te d  s o u n d  o f  th e  L a n c a s te r  
B o m b e r  g o in g  b a c k w a rd s  th ro u g h  a  N issa n  H u t  w h ic h  is  l ik e  a 
k in d a  h u t .  He k n e w  e x a c t ly  w h a t  I m e a n t, a n d  he  m a n a g e d  to  
g e t  th a t .
PB : W e re  T r ip  to  M a r in e v il le  a n d  Jane  f r o m  O ccupied E u ro p e  
th e  o n ly  re c o rd s  re le a s e d  w h i le  th e  b a n d  w a s  s t i l l  in  e x is ­
te n c e ?
NS: T h a t  a n d  th e  f o u r  s ing les .
PB : O n R o u g h  T ra d e ?  W h ic h  w e re ?
NS: “ R ead  A b o u t  S e y m o u r,”  “ D re s d e n  S ty le ,”  “ L e t ’s B u ild  A  
C a r” , a n d  “ R e a l S h o c k s .”  E v e r y th in g  e lse  w a s  p o s th u m o u s . We 
s t i l l  k e e p  on  d re d g in g  th e  v a u lts .  T h e re  a re  o th e r  t r a c k s  I 
t h in k s  s h o u ld  be re le a s e d  a n d  th e  o th e rs  d o n ’t  t h in k  s h o u ld  
be re le a se d . T h e re  is  a  g re a t  t r a c k  c a lle d  “ M a rs h m a llo w s ,”  
t h a t  I w a n te d  t o  p u t  on  th e  S w e e p in g  th e  D e s e r t  a lb u m  t h a t  
c a m e  o u t  la s t  y e a r, b u t  th e  o th e r  t w o  v e to e d  i t  so  i t s  g o n n a  be 
o n  m y  b o x  s e t.
PB : Is n ’t  t h a t  o n  th e  N ik k i  a n d  F rie n d s  C D ? Is  t h a t  ju s t  a  
d e m o ?
NS: No, I ju s t  r e a lly  l ik e d  i t  a n d  I t h o u g h t  i t  s h o u ld  be  re lea se d . 
J o h n  R iv e rs  a n d  R ic h a rd  v e to e d  i t  a n d  t o o k  o u t  l ik e  t w o  
th i r d s  o f  th e  t r a c k .
PB : B e fo re  E p ic ’s  d e a th  w e r e  th e re  e v e r  a n y  t a lk s  o f  r e u n i t ­
ing.
NS: O ne t im e  w h e n  I w a s  in  N e w  Y o rk  th e s e  t w o  g u y s  ca m e  
u p  t o  m e  a n d  sa id , ‘N ik k i  w e  w a n t  th e  S w e ll M a p s  t o  g e t b a c k  
to g e th e r  t o  d o  on e  g ig  in  L A  a n d  one  g ig  in  N e w  Y o rk .  W e’ll p a y  
y o u  $ 1 0 ,0 0 0  a  g ig .’ I d id n ’t  e v e n  b o th e r  t o  te l l  E p ic  because  I 
t h o u g h t  he  w o u ld  ju s t  la u g h  a t  th e  idea . I to ld  h im  a b o u t  3  
y e a rs  la te r  a n d  he  sa id , ‘W h y  d id n ’t  y o u  s a y  y e s ?  I w o u ld ’ve  
d o n e  i t . ’ I t h o u g h t  w e  c o u ld n ’t  h a v e  p la y e d  w i t h  J o w e . B u t  
w h e n  E p ic  d ie d  w e  p la y e d  a  re u n io n  g ig  w i t h  J o w e  w h ic h  w a s  
re a l ly  good. W e d id  t w o  s h o w s . B u t  R ic h a rd ... I h a d n ’t  e ve n  
seen R ic h a rd  s in ce  ‘8 2 . I c o u ld n ’t  e ve n  f in d  h im  u n t i l  E p ic  d ied . 
T h e n  I m a n a g e d  t o  t r a c k  h im  d o w n  to  co m e  to  th e  fu n e ra l.  So 
I h a d n ’t  seen  R ic h a rd  f o r  18 y e a rs , a n d  w h e n  a n d  I s a w  h im  a t  
th e  fu n e r a l a n d  i t  w a s  l ik e  o ne  d a y  w e n t  by. I t ’s l ik e  re a l 
f r ie n d s  s ta y  fo r e v e r  e ve n  i f  y o u  h a v e n ’t  seen  th e m  in  18 y e a rs , 
t h e y ’re  s t i l l  y o u r  f r ie n d s .
PB: T e ll m e  h o w  th e  d e a l w i t h  S e c re t ly  C a n a d ia n  c a m e  a b o u t. 
Y o u r  m u s ic  se e m s  d is t in c t ly  d i f f e r e n t  f r o m  th e  o th e r  a r t is t s  
o n  t h e i r  r o s te r .
NS: T h is  g u y , C h r is  S w a n s o n , w h o  ru n s  th e  la b e l, l e f t  m e  a 
m essage  o n  m y  a n s w e r in g  m a c h in e  in  B e r lin .  I n e v e r  g o t  b a c k  
to  h im . He k e p t  e -m a ilin g  m e, b u t  I t h o u g h t  o k a y , I d o n ’t  need

a n o th e r  
re c o rd  labe l. 
H e sa id ,
‘N ik k i  w h a t  
w e  w a n t  to  
d o  is  re -issu e  
a ll y o u r  e a r ly  
a lb u m s .’ So I 
s a id , ‘O k a y , 
b u t  I w a n t  
th e re  t o  be 
so m e  
cha n ge s . I 
w a n t  t o  go 
b a c k  in to  th e  
s tu d io  t o  re ­
m a s te r  a n d  I 
w a n t  t o  d o  
th e  b o o k le ts . ’ 
I d o n ’t  l ik e  
th e  b a c k  c o v ­

e rs  o f  th e  re -issues . I t h in k  t h e y ’re  c ra p , b u t  a s id e  f r o m  t h a t  1 
t h in k  t h e y ’re  r e a l ly  good.
PB: I  t h in k  th e  b o o k le ts  a re  r e a l ly  n ice , w i t h  a l l  y o u r  p e rs o n a l 
re c o lle c t io n  a n d  a l l  t h e  g re a t  p h o to s . W a s  y o u r  f i r s t  t r i p  t o  th e  
s ta te s  w h e n  y o u  ca m e  t o  N e w  Y o r k  in  1 9 8 0?
NS: R ig h t.  M y  f i r s t  n ig h t  th e re ,  J o h n n y  T h u n d e rs  w a s  p la y in g  
a t  th e  R itz  w i t h  th e  C o a s te rs  s u p p o r t in g  h im . J o h n n y  d id n ’t  
e ve n  c o m e  o n  s ta g e  th e  f i r s t  f e w  songs. He w a s  t h a t  o u t  o f  i t ,  
b u t  he  d id  a  b r i l l ia n t  s h o w . I w a s  a t  M a x ’s t w o  d a y s  la te r  a n d  
he  w a s  a t  th e  b a r  d r in k in g  a w h i t e  R u ss ia n . I t h o u g h t  I’d  l ik e  
to  t a lk  to  h im , a n d  he  w a s  r ig h t  th e re ,  so  I w e n t  u p  a n d  s t a r t ­
ed ta lk in g  to  h im .
PB: W a s  h e  w a r m  w i t h  y o u ?
NS: Y eah, b u t  h e  to ld  th e  b a r te n d e r ,  ‘ I ’m  n o t  p a y in g  f o r  th is  
g u y ’s m e a l.’ I a s k e d  h im  i f  h e ’d  l ik e  t o  d o  a n  in te r v ie w  f o r  Z ig  
Zag , a n d  he  s a id  y e a h . G od b le ss  h im .
PB : I  s a w  h im  a  lo t  o f  t im e s . A n d  i f  h e  b o th e re d  t o  s h o w  u p  a t  
a ll,  th e  f i r s t  h a l f  o f  t h e  s h o w  h e ’d  be  b r i l l ia n t ,  a n d  th e n  h e ’d  
t a k e  a  b re a k  a n d  w h e n  h e  c a m e  b a c k  y o u  c o u ld n ’t  b e lie v e  i t  
w a s  th e  s a m e  g u y . I n e v e r  m e t  a n y o n e  w h o  “ c u t  t h e i r  h a n d ”  
so  m u c h . A  lo t  o f  t im e s  w e ’d  d r iv e  f r o m  P h i l ly  t o  N e w  Y o r k  t o  
see h im  a n d  y o u ’d  g e t  t o  th e  c lu b  a n d  t h e y ’d  t e l l  y o u  h e  c u t  h is  
h a n d  a n d  h e ’s  n o t  p la y in g . Y o u 'd  see h im  a  w e e k  la t e r  a n d  
y o u 'd  be  r ig h t  u p  f r o n t  lo o k in g  f o r  c u ts  o n  h is  h a n d . W ith  th e  
e x c e p tio n  o f  “ M id g e t  S u b m a rin e s ,’ w h ic h  se e m s  t o  be  a  s ta p le  
o f  y o u r  l iv e  s e ts  t o  t h is  d a y ,  a re  th e re  a n y  o th e r  S w e ll M a p s  
so n g s  t h a t  g e t  p lu n d e re d  f r o m  th e  v a u l t s  a n d  p la y e d  liv e .
NS: 1 h a v e  d o n e  on  o cca s io n , “ S e c re t Is la n d ,”  “ B L A M !”  a n d  “ F u ll 
M o o n ,”  a s  w e l l  a s  “ S p ies ." I d id  a n  a c o u s tic  v e rs io n  o f  “ R ead  
A b o u t  S e y m o u r ”  f o r  th e  f i r s t  t im e  in  m y  l i f e  in  W a s h in g to n  
th e  o th e r  n ig h t.
PB : H o w ’d  t h a t  go ?
NS: I s ta r te d  p la y in g  i t ,  a n d  a b o u t  m id w a y  th ro u g h  I 'm  t h in k ­
ing, ‘Y ou  c a n ’t  d o  t h a t  a c o u s tic ,' so  I s ta r te d  p la y in g  “ B a c k  to  
th e  C o a s t.”  I d id  t h a t  a n d  “ S p ies”  la s t  n ig h t ,  a n d  t h a t  w o r k e d .  
E D : D o  y o u  p r e fe r  p la y in g  w i t h  a  b a n d  o r  g o in g  s o lo ?
NS: I d o n ’t  m in d  p la y in g  so lo . A s  lo n g  a s  th e  s o u n d  is  g ood , y o u  
ca n  p la y  a l l  th e  so n g s  y o u  w a n t  to .  I p re fe r  h a v in g  a b a n d  to  
p la y  o f f  o f ,  b u t  i t  d e p e n d s  on  h o w  m u c h  o f  m y  m a te r ia l  th e  
b a n d  k n o w s .  A  lo t  o f  i t ’s  in  B -m in o r  a n d  E -m in o r  a n d  a n y o n e  
ca n  p la y  th a t .  I w a s  p la y in g  w i t h  th is  b a ss  p la y e r  once  a n d  I 
sa id , ‘W e’re  g o in g  t o  d o  th is  so n g  in  D, C, a n d  E ,’ a n d  he  s a y s , 
‘W e d o n ’t  k n o w  i t . ’ So I s a y  ‘D, C, &  E ’ a n d  he  s t i l l  s a y s , ‘We 
d o n ’t  k n o w  i t . ’ So I ju s t  s ta r te d  p la y in g  i t  a n y w a y  a n d  i t  w a s  
f in e , lu c k ily .  W h e n  I p la y  so lo , I d o n ’t  h a v e  t o  m a k e  a s e t  l is t ,  I 
ju s t  p la y . W h e n  I’m  p la y in g  I t r y  t o  t h in k  o f  w h a t  I’m  g o in g  to  
p la y  n e x t  a n d  i f  I c a n ’t  d e c id e  I ju s t  h a v e  a  c ig a re t te  ‘t i l  one  
co m e s  t o  m e.
ED : Y o u  c e r ta in ly  h a v e  e n o u g h  o f  th e m !
NS: I k n o w , b u t  s o m e t im e s  I c a n 't  t h in k  o f  a ny .
P B : D o  y o u  h a v e  a n y  id e a  h o w  m a n y  a lb u m s  y o u ’v e  p la y e d  o n  
o r  h o w  m a n y  so n g s  y o u ’v e  a c tu a l ly  w r i t t e n ?
NS: I’ ll send  y o u  m y  d is c o g ra p h y . I t ’s a b o u t  2 2  f u l l  
a lb u m s .
(H e  la te r  f o r w a r d e d  i t  t o  m e, a n d  i t  w a s  2 9  pages 
long !)
PB : I  a s s u m e  t h a t  in c lu d e s  th e  S w e ll M a p s ,
T h e  J a c o b ite s , a n d  y o u r  s o lo  s t u f f ,  a s  w e l l  
a s  re c o rd s  y o u  g u e s t o n  w i t h  p e o p le  l ik e  
J e re m y  G lu c k ?
NS: Yeah.
PB : D o  y o u  k n o w  h o w  m a n y  so n g s  
y o u ’v e  a c tu a l ly  w r i t t e n ?  I re m e m ­
b e r  re a d in g  t h a t  f o r  o n e  o f  y o u r
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re c o rd s  y o u  p la n n e d  o n  w r i t in g  
100 so n g s  a n d  ch o o s in g  th e  10 
b e s t ones.
NS: I w r o te  th e m  a ll.  I su p p ose  
I’v e  w r i t t e n  h u n d re d s  t h a t  
n e v e r  g o t  u sed  a n d  a ll  t o ta le d  a 
co u p le  o f  th o u s a n d . I w a s  h a n g ­
in g  o u t  w i t h  th is  g ir l  a t  a  b a r  th e  
o th e r  n ig h t,  a n d  I fa n c ie d  h e r  so 
I w r o te  a  so n g  a b o u t  her.
E D : I re a d  s o m e w h e re  t h a t  
e v e r y  w o m a n  y o u  m e e t is  s o m e ­
o n e  y o u  c o u ld  p o te n t ia l ly  f a l l  in  
lo v e  w i t h .  T h a t ’s  h o w  y o u  g e t 
in s p ire d . Is  t h a t  t r u e ?
NS: I su p p o s e  so. I 'v e  a lre a d y  
fa l le n  in  lo v e  t w o  t im e s  to n ig h t  
( r e fe r r in g  to  E v a  a n d  T ra c ie , 
w h o  g ig g le  l ik e  s c h o o lg ir ls ) . I 
m e a n  w h y  n o t,  b u t  I t h in k  th e  
th in g  is  y o u ’v e  g o t  t o  s ta y  n a iv e .
T h e  b e s t th in g  a b o u t  n a iv e te  is  y o u ’re  a lw a y s  g o n n a  be 
s e a rc h in g  f o r  n e w  th in g s . I f  y o u  lose  t h a t  y o u ’v e  lo s t  e v e ry ­
th in g .
PB : O k a y ,  le t ’s  g e t  o n  t o  th e  n e x t  q u e s tio n .
IMS: I d o n ’t  m in d  ta lk in g  a b o u t  g ir ls .  I l ik e  ta lk in g  a b o u t  g ir ls  
y 'k n o w .
PB: G ir ls  a re  d e f in i t e ly  a  fa n c y  o f  m in e  a s  w e l l .  I ’v e  g o t te n  
s e v e ra l t a t t o o s  o v e r  g ir ls .  Y o u  w r i t e  songs , I  g e t  ta t to o s .  
T h e y ’re  l ik e  a  ro a d  m a p  o f  m y  p a s t  ro m a n c e s .
E D : D o  th e s e  ro m a n c e s  end , o r  ju s t  fa d e  a w a y ?
NS: I f e l l  in  lo v e  w i t h  th is  g ir l  th e  o th e r  n ig h t  a n d  I d id n ’t  e ve n  
s p e a k  t o  he r. I ju s t  s a w  h e r  a n d  s a id  t o  m y s e l f ,  I co u ld  m a r r y  
he r.
E D : A h h h h .. .
PB : H a v e  y o u  e v e r  b een  m a r r ie d  o r  d o  y o u  h a v e  a n y  k id s ?
NS: N o t t h a t  I’m  a w a re  o f .
P B : I t  se e m s l ik e  y o u r  c o l la b o ra t io n s  w i t h  D a v e  K u s w o r th  in  
th e  J a c o b ite s , a s  w e l l  a s  y o u r  s o lo  s t u f f  is  h e a v i ly  r o o te d  in  
th e  S to n e s  a n d  th e  Faces.
NS: I t h in k  D a v e  once  sa id , a n d  I a g re e  w i t h  h im , t h a t  a l l  th e  
J a c o b ite s  so n g s  a re  a b o u t  d ru g s  a n d  g ir ls  o r  a  c o m b in a t io n  o f  
b o th .  W e a lw a y s  w a n te d  t o  s o u n d  l ik e  th e  S to n e s  b u t  w e  
n e v e r  m a n a g e d  t o  b e ca use  w e ’re  n o t  th e  S to n e s . T h e  sa m e  
w i t h  T h e  Faces.
PB : T h e  o n ly  F aces  re c o rd  I ’m  r e a l ly  f a m i l ia r  w i t h  is  S n a ke s  
a n d  L a d de rs .
NS: Y ou  s h o u ld  c h e c k  o u t  Ooh L a  La, i t ’s b r i l l ia n t .
PB : W h e n  S te e l W h e e ls  c a m e  o u t  y o u  s a id  a t  t h a t  p o in t  t h a t  
y o u  f e l t  t h a t  th e  S to n e s  w e r e  s t i l l  a s  v a l id  a s  e v e r . H a v e  y o u  
f e l t  t h a t  w a y  a b o u t  th e  re c o rd s  th e y ’v e  re le a s e d  f o r  th e  la s t  
2 0  y e a rs ?
NS: A b s o lu te ly ,  I t h in k  t h e y ’re  a l l  g re a t.  I lo v e  th e  S to n e s .
P B : L e t ’s  t a l k  a b o u t  R o n n ie  W o o d . Y o u ’re  c u r r e n t ly  p e n n in g  a  
b io g ra p h y  o f  h im  a n d  in  on e  o f  y o u r  e -m a ils  y o u  r e fe r re d  t o  a  
R o n n ie  W o o d  d r in k .
NS: P o r t  a n d  b ra n d y , i t ’s  a c tu a l ly  T h e  F aces ’ d r in k .  A f t e r  a 
co u p le  o f  th e m  i t ’s l ik e  y o u ’re  on  d ru g s .
P B : H a v e  y o u  d r a n k  m u c h  a b s in th e  in  E u ro p e ?
NS: I d r in k  i t  in  th e  C zech R e p u b lic . T h a t ’s th e  o n ly  p la ce  y o u  
g e t re a l a b s in th e . O ne t im e  I d r a n k  a  b i t  to o  m u c h  o f  i t  a n d  
e n d e d  u p  w i t h  a  14 y e a r-o ld  g ir l.
PB : I  d r a n k  C h a r tre u s e  in  N e w  O rle a n s . I t ’s  a n o th e r  w o r m ­
w o o d -b a s e d  d r in k ,  i t ’s  lu m in o u s  g re e n  a n d  a f t e r  a  f e w  s h o ts  I 
w a s  lu m in o u s  g re e n  to o .
NS: I l ik e  v o d k a ,  p e rn o d , w h is k e y  a n d  b o u rb o n , a n d  I r e a l ly  
lo v e  ch a m p a g n e .
P B : L e t 's  t a l k  a  b i t  a b o u t  th e  J a c o b ite s . I t ’s  b a s ic a lly  o n  a g a in , 
o f f  a g a in  k in d  o f  b a n d , r ig h t?
NS: I t ’s  g o in g  to  be  o n  a g a in  soon . D a v e ’s been d r in k in g  a b o t t le  
o f  J a c k  D a n ie ls  e v e ry d a y  f o r  th e  p a s t  2 0  y e a rs .
PB : Is  t h a t  w h y  h e ’s  n e v e r  c o m e  t o  th e  s ta te s ?
NS: B a s ic a lly .
P B : I th o u g h t  th e  la s t  J a c o b ite s  re c o rd , G od S a ve s  U p P oor 
S in n e rs , (o n  B o m p ) w a s  th e  b e s t  th in g  y o u  t w o  d id . T h e  p h o ­
to s  o f  y o u  t w o  o n  a l l  y o u r  re c o rd s  re s e m b le  K e i th  a n d  R on n ie . 
Is  h e  K e i th  a n d  y o u ’re  R o n n ie ?
NS: H e’s d e f in i t e ly  K e ith ,  b u t  I’m  m o re  l ik e  M ic k ,  beca use  I 
o rg a n iz e  e v e ry th in g  a n d  p u t  e v e ry th in g  to g e th e r .
P B : I  r e a l ly  l ik e  th e  w a y  th e  J a c o b ite s  re c o rd s  h a v e  songs  
w r i t t e n  a n d  s u n g  b y  y o u  a n d  o th e r  so n g s  w r i t t e n  a n d  su n g  b y

D a ve . E v e n  th o u g h  y o u r  song- 
w r i t in g  s ty le s  a n d  v o ic e s  a re  
v e r y  d i f f e r e n t  a n d  d is t in c t ,  a l l  
t h e  re c o rd s  s t i l l  h a v e  a  u n if ie d  
c o h e s iv e  fe e l a n d  s o u n d  t o  th e m . 
NS: T h a n k s .
P B : I  r e a l ly  l ik e  th e  L iq u o r, G uns 
a n d  A m m o  re c o rd  a  lo t .  H o w  d id  
y o u  h o o k  u p  w i t h  th e  g u y s  f r o m  
R .E .M .?
NS: I m e t  P e te r  B u c k  w h e n  th e y  
w e re  in  F r a n k f u r t  o n  th e  G reen  
T ou r. I w e n t  b a c k s ta g e  because  I 
w a s  to ld  P e te r  w a n te d  t o  m e e t 
m e. So I w a s  l ik e ,  ‘a l l  r ig h t . ’ W e 
g o t  o n  r e a l ly  w e l l  a n d  e n d ed  up  
b a c k  in  t h e i r  h o te l ‘t i l  l ik e  s ix  in  
th e  m o rn in g  d r in k in g  a n d  h a v in g  
a  g o o d  t im e . I w a s  in  N e w  Y o rk  
l ik e  s ix  m o n th s  la te r  a n d  m e t  up  
w i t h  h im  a g a in  a n d  e n d e d  u p  

g o in g  to  G e o rg ia  f o r  a  f e w  w e e k s  a n d  w r i t in g  a n d  re c o rd in g  
t h a t  re c o rd .
PB: Y o u ’v e  b een  o n  a  f e w  t r ib u t e  re c o rd s , n o ta b ly  th e  B r ia n  
W ils o n  one , a n d  y o u  a ls o  d o  a  v e rs io n  o f  “ C a p ta in  K e n n e d y  o n  
T h e  B r id g e ,”  w h ic h  is  v a s t ly  d i f f e r e n t  f r o m  N e il Y o u n g ’s. I 
w o u ld  t h in k  t h a t  so m e o n e  w h o ’s  w r i t t e n  so  m a n y  g re a t  
songs  w o u ld  h a v e  b een  a p p ro a c h e d  a b o u t  d o in g  m o re  a n d  
h a v in g  h is  o w n  t r ib u t e  re c o rd  c u t ,  h a v e  y o u ?
NS: I ’v e  been  o n  a f e w  o th e r s  a s  w e ll.  A  co u p le  o f  T -R e x  ones, a 
N ic k  D ra k e  one, a  M ic k  R o n so n  one, a n d  a ls o  a  J o h n n y  one  
w h e re  I c o v e r  “ H a v e  F a ith ,”  b u t  I f in d  on  m o s t  o f  th e m  y o u ’ve  
g o t  a b u n c h  o f  b a n d s  w h o  h a v e n ’t  g o t  a  c lu e  a b o u t  th e  a r t is t s  
th e y ’re  p a y in g  t r ib u t e  to .
PB: I  fe e l y o u ’re  t r u l y  a n  a r t i s t  w o r t h y  o f  p a y in g  t r ib u t e  to ,  
h a s  a n y o n e  a s k e d  y o u  y e t?
NS: No, b u t  y o u  ca n  d o  one  i f  y o u ’d  l ik e .
PB: W h o  w o u ld  y o u  l ik e  t o  see in c lu d e d .
IMS: R o d  S te w a r t
PB: W h a t  so n g  w o u ld  y o u  l ik e  h im  t o  d o ?
NS: “ O n ly  B o y  in  H e a ve n ,”  o r  “ B ro k e n  D oo r.”
PB : W h o  e lse?
NS: A l G reen  a n d  B o b b y  W o m a c k .
PB : W h e re  d o e s  y o u r  fa s c in a t io n  w i t h  o ld  a irp la n e s  co m e  
f r o m ?
NS: I’v e  a lw a y s  th o u g h t  I w o u ld  l ik e  t o  h a v e  a  S o p w ith  C am e l 
o r  S o p w ith  P u p  in  a  b ig  ro o m  in  a  M a n o r  H ouse  in  O x fo rd s h ir e .  
PB: S o y o u  p r e fe r  W W I p la n e s ?  I p r e fe r  W W II f ig h te r s  m y s e l f .  
NS: I l ik e  a n y th in g  w i t h  a  p ro p e lle r . I d o n ’t  c a re  f o r  je ts ,  e x c e p t 
f o r  th e  M E -2 6 2 .
PB: H is to r ia n s  s a y  th e  G e rm a n s  w o u ld ’v e  w o n  th e  w a r  i f  t h e y  
d e v e lo p e d  th e  je t  te c h n o lo g y  e a r lie r .
NS: A n d  th e y  s a y  N a p o le o n  w o u ld ’v e  been v ic to r io u s  a t  
W a te r lo o  i f  he  d id n ’t  h a v e  p iles .
PB : Y o u  m e a n  h e m o r rh o id s ?
NS: Yeah.
PB : A  lo t  o f  y o u r  so n g s  h a v e  v e r y  E u ro p e a n  o v e r to n e s , f o r  
in s ta n c e  a  f e w  m e n t io n  c a s tle s . In  A m e r ic a  w e  d o n ’t  r e a l ly  
h a v e  c a s tle s , w e  h a v e  b a rn s . D o  y o u  l ik e  A m e r ic a ?
NS: You a ls o  h a v e  d ru g  s to re s ,  w h ic h  s o u n d s  g o o d  in  th e o r y  
b u t  d o n ’t  q u ite  l iv e  u p  t o  th e  n a m e . B u t  r e a l ly  I lo v e  i t  h e re . I’d 
l ik e  t o  l iv e  in  L A  f o r  a w h i le  o r  N e w  O rle a n s ; m a k e  a  f e w  
re c o rd s  h e re  b u t  n o t  r e a l ly  l iv e  h e re  p e rm a n e n t ly .  A lth o u g h  I 
do  lo v e  c o m in g  h e re .
PB: Y o u  l iv e  in  B e r l in  n o w , r ig h t?
NS: Yeah, I’v e  been  th e re  a b o u t  5  y e a rs .
PB : Y o u ’v e  s a id  y o u  f e l t ,  t h a t  a s  a  s o n g w r ite r ,  N ic k  C a v e  w a s  
k is s e d  b y  G od. D o  y o u  t h in k  t h a t  b e ca use  y o u r  m u s e  is  
a lw a y s  so  e v id e n t  t o  y o u  a n d  y o u ’v e  m a n a g e d  t o  w r i t e  so 
m a n y  b e a u t i f u l  songs, t h a t  y o u  m ig h t  s h a re  t h a t  s a m e  d is ­
t in c t io n ?
NS: A s  J e r r y  Lee once  sa id , ‘T h e re ’s g o d -g iv e n  ta le n t . ’ P eop le  
l ik e  J e r r y  Lee a n d  K e ith  R ic h a rd s  can  t a k e  a ll  th e  d ru g s  th e y  
w a n t  a n d  th e y  c a n ’t  d e s t ro y  t h e i r  ta le n t .  T h e ir  ta le n t  is 
g re a te r  th a n  th a t .  I w a s  b o rn  lu c k y . I k n o w  th a t .
PB : I ’m  a  b ig  b e lie v e r  in  lu c k  a n d  fa te ,  b u t  in  y o u r  case  i t  
se e m s m o re  l ik e  G od ’s  g race .
NS: O nce in  N e w  O r le a n s  I b o u g h t t w o  ju ju  b a g s  f o r  c h a r is m a , 
b u t  I lo s t  b o th  o f  th e m .
PB: W e ll y o u  d e f in i t e ly  d id n ’t  lo se  y o u r  c h a r is m a .
NS: A p p a r e n t ly  I ca n  be q u ite  c h a rm in g .
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T h e  H e l l b e n d e r s  

b y   D o w n t o w n  D a v e

I  f i r s t  
heard  
a b o u t The 
H e llbenders  
fro m  the  B- 
M ov ie  Rats 
som etim e 
a ro u n d  fa ll 
o f  1997, 
and  I  was 
lu c k y  
enough to 
re v ie w  
th e ir  fu ll-  

le n g th , Pop
Rock Suicide (see issue #18.) I  loved  the re co rd  and go t to  see the 
b and  liv e  w hen  o u r  band, The 440s, p layed  w ith  them  and 13- 
M ov ie  R ats a t C lu b  Mesa in  N ovem ber, 2000. I  conduc ted  th is  
in te rv ie w  w ith  B im a l B ende r a t h is house in  L A  in  J a n u a ry  o f 
2002. B im a l, M a tt and A n d y  fro m  the  B -M ovie  R ats a ll share  the 
place and w ere  k in d  enough to  p u t us u p  fo r  tw o  n igh ts . T ha n ks  
guys!

The Hellbenders are B im al: G u ita r, vocals, Hans: G u ita r, vocals,
Heath: drums and Dave: Bass

H o w  lo n g  have you  guys been a round?
A l i t t le  over four years. Me and Hans formed the band, and found 
Heath p re tty  early on. We’ve been through six bass players... Dave 
qu it the band and joined back again, and for the most part, th is  is our 
permanent lineup—for the past two years anyway.
I  k n o w  B i l l  fro m  B -M ov ie  Rats f i l le d  in , too.
Yeah, actually B il ly  and Derek (B-Movie Rats singer) played bass for 
us too...
Derek?!
Yeah, Derek and B il ly  both played, you know, f i l l in g  in  for shows and 
stuff. We met Dave at our rehearsal spot, he was in  a Ramones cover 
band—Designated Dale’s (from Flipside) band. He joined us then quit, 
and B il ly  f ille d  in  again recording w ith  us. I  ran  in to  Dave at one of 
our shows, actually  i t  was a Humpers reunion show, and I asked Dave 
how he was doing, and he said he kinda missed it. I ’d say roughly six 
months he was gone, but he’s back and th is  is de fin ite ly  the most solid 
lineup we’ve had.
You w a n t to  te ll everyone a b o u t the va n  crash?
(laughs) Basically i t  was our second tour, we played in  Ft. Worth w ith  
The Riverboat Gamblers. I t  was A p r il 15th, 2000, I ’l l  never forget the 
date, and we had to be in  New Orleans the next day. We were gonna 
release our second single on Gumshoe Records (who are based in  New 
Orleans), and we figured we’d get there early and hang out. The guy 
had th is  cool pad r ig h t down in  the Garden D is tric t, lots of booze, and 
of course, food, which you know a ll about...
O f course!
We decided to drive a ll n igh t to get there from  Ft. Worth, Texas. So 
we drive a ll n igh t, we’re about three hours from New Orleans and 
we stopped to eat. I t  was about 8AM  at th is  point. I ’m in  the back, 
Hans is in  the back, we’re sleeping, and Heath is driv ing. He basi­
cally fe ll asleep, and we hear, ‘Oh Shit!’ and we look up and we’re 
going down th is  embankment, you know? O ff the highway complete­
ly, and heading towards the bayou. Heath grabbed the wheel and 
over-corrected, then the van flipped and was almost on the roof, but 
we h it  a semi.
JEEZUS!
Yeah, but we actually got lucky because we ended up on our side 
instead of flipped on the roof. Me and Hans were in  the back, no 
seat belts on, and we would’ve been... fuck in ’ dust, basically. Heath, 
we find  out, has a w arran t for his arrest—which he d idn’t  te ll us 
about—so Heath got sent to ja il.  The van was wrecked completely, so

they took the van for the cost of the tow and Heath got arrested on 
the spot.
H o w  lo n g  d id  th e y  keep him ?
A few hours, i t  was a Sunday morning, A lexandria, Lousiana.
N oth ing ’s open. We get to the ja i l  and they ask us how much money 
we’ve got. We had like , 300 bucks, and th is  is our band fund ya know? 
We f i l l  out some paperwork, and they te ll us we owe $500! We don’t  
have it ,  not even our cash in  our pockets, so the guy comes back and 
says “I  ju s t ta lked to the judge, you can have h im  back for $326.” So I 
go to get Heath and p ick h im  up, they have nothing, no paperwork, no 
processing papers. So they ju s t took our money and got us out o f town. 
We ended up ge tting  a U -H aul, but a t th a t point, Heath was kinda 
shaken up by it .  He was like , ‘Cool, you got me out, lets go.’ B u t the 
sp ir it o f the band was broken. I t  was costing us $200 a day for the 
truck, the van was getting  e ight m iles to the gallon, and we knew we 
couldn’t  cover th a t k in d  o f money. We tried  to do as many dates as we 
could, bu t we had to cancel a lo t o f shows. People were rea lly  cool 
about i t  and gave us a chance to come back.
So th e y  k e p t y o u r  van?
Yeah, i t  was wrecked bad. We’ve got some cool pictures on the website. 
B illy  from  The Rats does i t  for us.
W hen a ll th is  happened is w hen  D ave q u it  the band?
Yeah, there was a lo t o f sh it th a t happened, and we were feeling p re tty  
bad about it. We did call our record Too Dumb to Q u it, because of a ll 
that.
D id  yo u  guys m ake i t  to  N ew  O rleans a fte r  the  w reck?
Yeah, we called h im  and to ld  h im  what happened, bu t i t  was a record 
release, and we fe lt lik e  we owed h im  th a t much, so we drove out and 
played it.
Awesom e.
Yeah, we stayed a few days, drank a lot, bu t we got home safely. I t  
was a rough time.
OK. A n s w e r th is  question : A re  the re  too m any  bands?
(Long pause, then laughs) Ahhh... how bout this? There aren’t  a lo t of 
clubs, and the bands th a t I personally th in k  are at the top get pushed 
into th a t whole scene, and i f  you’re good, you’re ju s t one in  a number, 
and wouldn’t  get the exposure you’d get i f  there were less bands. I 
th in k  in  the rock and ro ll scene there aren’t  a lo t o f clubs to play, and 
the k ind  of punk rock and ro ll we’re into, most of us got in to  i t  when 
we were younger. Now we’re in  our 30s. F irs t off, I  can’t  d rin k  as 
much as I  used to, so when I  go out once, I ’m not going out for a 
week! And i t  seems like  its  a dying breed of fan, the audience is sort 
of fading for th a t k in d  of music. I mean, when I was young, I ’d take a 
thrashy Discharge record over the Dolls, but I  rea lly  don’t  like  the shit 
tha t’s punk today. And a ll th a t K orn  sh it sucks, [laughs] Does tha t 
answer the question?
Good answ er... h ow  do y o u  guys feel a b o u t bands b a tt lin g  ove r 
MP3s, N apste r, and a ll tha t?
F irs t o ff a ll, a t our level, and I ’m ta lk in g  about the rock and ro ll 
community, everyone knows each other’s band, the cool clubs, the dick-

7 3



head soundguy, i t ’s th is  small 
comm unity and none of us have 
money. So why not have the s tu ff 
up so I  can hear th is  band from 
Sweden th a t rocks, but I don’t  
w ant to pay the $18 for th e ir CD 
to hear 'em? And the second part 
is some k id  m igh t get turned on 
by a band’s name and say, ‘Hey 
they have a cool name. I  want to 
hear these guys... ’ i t  makes i t  a ll 
accessible. W ith  us, our d is tribu ­
tion  is sort o f small, so i f  you 
want to take a Hellbenders 
recording and make tapes for 
your friends and a ll tha t, you 
know what? T ha t’s cool. Because 
a band doesn’t  see a penny out of 
i t  anyway. I ’d ra ther have people 
hear i t  and get the music out. A 
band like  M eta llica, w ell sure, maybe they’re losing money. B u t i f  I  
had 50 m illio n  dollars in  my back pocket, who cares i f  some k id  in  
Dubuque, Iowa is downloading my shit?! Hey man, go for it .  Tell your 
friends about i t  w h ile  you’re tipp ing  cows or whatever. Sometimes, 
especially w ith  kids, they never leave the house anyway—so i f  i t ’s 
keeping rock and ro ll c ircu la ting, tape our shit! [laughs]
You’ve g o t an extens ive  re co rd  co lle c tio n  he re ... lo ts  o f  o ld  s tu ff, 
p u n k , ‘70s ro c k  and ro l l.  Do you  th in k  the  ta le n t leve l o f  bands 
has degenera ted  o ve r the years?
Oh yeah, bands like  AC/DC, The K inks  in  the ‘60s, even before tha t, 
i t  was basic rock and ro ll r iffs , but the singers rea lly  sang, ya know? 
They d idn ’t  have ProTools to f ix  everyth ing in  the m ix. Bands would 
punch holes in  th e ir speakers to get the r ig h t k ind  o f d istortion, mic 
placement in  recording was used to get the sounds ju s t the way they 
wanted. I t  seemed like  they worked harder to make good records and 
sound good. So I  th in k  you can be less talented these days and sound 
good on a record. Especially in  loops, samples, electronic M a rilyn  
Manson wannabees... I  don’t  see a lo t o f ta len t in  drop tun ing  my gu i­
ta r and chunking i t  up w hile  someone glse h its  the h igh  notes [does a 
good im ita tion  of th a t g u ita r sound]. Rock and ro ll bands, even older 
punk bands, Danzig, The M is fits , Bad Brains, those bands were rea lly  
talented and created th is  whole new style of music. So, yeah, I  th in k  
the ta len t level has slipped in  some ways.
E ven  as re c e n tly  as 15 years  ago, a l l  th a t m usic w as ju s t  ca lled  
“ a lte rn a tiv e ” — as lo n g  as i t  w as n on -m a ins tream , people  w o u ld  
s u p p o rt it .  G o th , p u n k , o i, p s y c h o b illy ... w h y  is m usic  so segre­
gated now?
These days you can’t  ju s t “be in to  punk.” Are you in to hardcore? Rock 
and ro ll punk? Oi? Pop punk? I t ’s a ll so categoried now. I t ’s been 
turned in to something a lo t more narrowminded. Here in  LA , back in 
the ‘80s even, people would make up th e ir own hairstyles, clothes, 
ripped stuff, wear button down sh irts w ith  Converse sneakers... i t  was 
a ll cool and everyone was in to  doing the ir own th ing . I  th in k  people 
used to be a lo t more ind iv idua l back then, there ’s not as much 
expression, and less comraderie these days.
W hen d id  you  g raduate?
Back in  1989. Me and Hans went to school together.
R ea lly?
Yeah, we met when we were 15. We were p laying in  bands back then, 
m ain ly  jam m ing and p laying oi; we could smoke pot in  his room after 
school and play. H is mom was rea lly  cool about it. We played our firs t 
show was at Madam Wong’s, which was cool, but I ’d had dental sur­
gery th a t day and was bleeding a lot. Real punk rock! (laughs) We 
were ju s t kids, and they tried  to throw  us out... they d idn 't believe we 
were in  the band because we were ju s t these kids, bu t i t  was a real 
blast. So yeah, me and Hans go way back.
W ell, th a t comes o f f  live . You guys seem re a lly  used to  p la y in g  
toge the r. T h a t w as som eth ing  I  w as g o ing  to  m en tio n  because 
yo u  guys p u ll th a t o f f  on  reco rd , too ... i t  seems lik e  y o u  p u t a 
lo t o f  ene rgy in to  m a k in g  the  g u ita rs  b lend  b u t s t i l l  sound lik e  
tw o  separa te  gu ita rs .
Thanks. I  th in k  that's  one o f the best th ings about th is  band. We've 
grown up together, and respect each other a lo t and have known each 
other for over 15 years. I  mean, Hans is such a fuck ing  awesome p lay­
er, his p laying has a rea lly  cool style... I ’m a l i t t le  more basic, k ind  of 
dumb th ings down, but no m atter what, I  know he's there holding 
th ings together. And i t ’s fun, man, I ’m  having a good tim e playing

w ith  one of my closest friends. We 
live  r ig h t across the h i l l  from 
each other, i t ’s rea lly  cool. When 
we started, we always wanted to 
make the gu itars something peo­
ple would take notice of... i t ’s fun 
p lay ing  three-chord songs, but 
we’re try in g  to add something to 
i t  to make i t  extra cool, ya know? 
Sure.
I t ’s good to hear the naturalness 
comes o ff live, because some 
nights i t ’s ju s t “r ig h t,” and you 
know i t  as soon as you’re done, 
and then other nights i t ’s like, 
‘W hat the fuck was that? ’
Do yo u  th in k  its  become “ in ”  
to  m ake a s h it ty  so u n d ing  
record?
I  don’t  know... do you mean like  

produced shitty?
Take a b and  lik e  G reen D ay, w h o ’d been d o in g  i t  fo r  a w h ile  
and  f in a lly  m ade some m oney and then  cou ld  spend a lo t  to  
m ake a re co rd  the w a y  they  a lw ays  w an ted  to  and  then  get 
ca lled  a se llou t.
Why, because they suddenly made money? You know, th a t whole idea 
about getting  money makes you a sellout, t ry  going out on tour and 
eating shit, getting  ripped off, not having any money to promote. I f  
someone says here’s some money to do th a t s tu ff... what am I, fucking 
retarded? Fuck, we’d take it. I  mean i f  someone would pay the money, 
I ’d take it. A ll  o f us, we could do tha t. Imagine it ,  w hat would i t  be 
lik e  to wake up and say, ‘I ’m going to record today,’ or ‘We’re gonna 
go on tour and somene else is gonna drive, and we get fed, and get to 
stay at a hotel.’ Come on, who doesn’t  want that? I  mean, you gotta 
dream sometimes! B u t the deal is you don’t  p lay th is  k in d  of music 
because you want to get rich, because th is  is the wrong k in d  of music 
for tha t! [laughs]
Agreed! Do yo u  feel l ik e  yo u  p la y  th is  m usic because yo u  have 
to? L ik e  i f  someone to o k  a ll y o u r  sh it, y o u ’d f in d  a w a y  to  get 
a n o th e r g u ita r  and s ta rt over?
Yeah, music is w hat I  do. We a ll want to play a ll the tim e, I  love liv ­
ing w ith  M a tt (B-Movie Rats gu ita ris t) because he’s always in to  p lay­
ing a ll kinds of stuff, not ju s t in  the rock form at either. We always 
play around at the house. I ’m getting  older, and I  don’t  want to stop 
playing music, but I  wonder sometimes i f  I ’m gonna “make i t ” p laying 
music, th a t’s why i t ’s im portant th a t we have a good tim e w hat we’re 
doing.
You get b u rn e d  o u t t r y in g  to  b re a k  a ba n d ... i t ’s a huge s a c ri­
f ice  th a t m ost people  do n ’t  rea lize  o r  und ers ta n d .
I  love being up there playing, but a ll the other s tu ff th a t goes w ith  it, 
man., sometimes i t ’s hard. I  w a it tables and I  don’t  want to make a 
career out o f it ,  but i t  allows me the fle x ib ilty  to tour. I  can’t  see my 
fam ily  as m uch... my pal Cow here, (B im al’s lovely, sweet tempered 
p itbu ll) she’s the love of my life. I have to make sure I ’ve got someone 
I can tru s t to take care o f her, plus you’ve gotta have a van... I mean, 
our van, i t ’s not exactly the Cadillac o f vans—like  most bands— but 
we've done about three tours w ith  it. We picked a w hite  van because 
i t ’s inconspicuous.
T h a t a lw a ys  helps!
Yeah, we’ve got a lo ft and keep the gear underneath, you can’t  see it. 
You guys eve r n o tice  w hen  you  stay w ith  people  on the  ro a d  i t ’s 
lik e  the same house b u t d if fe re n t tow n?  L ik e  i t  seems th a t in  
e ve ry  to w n  w e end u p  s ta y in g  w ith  the  fo u r  b ik e  messengers 
w ho  share a pad ; th e  bong on the coffee tab le , p o rn  in  the  b a th ­
room , same posters  b u t d if fe re n t venues...
Yeah, well th a t goes back to th a t whole rock and ro ll comm unity 
th in g  where everyone knows each other. I ’d say about 75% o f where 
we stay everyone has the same action figures, the Johnny Thunders 
posters, a ll th a t s tu ff... even when we stay w ith  someone th a t’s new, 
guys or g irls. And porn is great, especially on the road. We always 
stay w ith  some cool people. We stayed w ith  th is  guy tha t was a biolo­
g ist and he had a ll kinds of snakes and animals, a ll kinds o f stuff. 
There was th is  g ir l we met in  Missoula and she was gonna put us up 
but she got arrested and a D U I th a t n ight. The next tim e we were 
there, she showed up and we got to stay w ith  her and her sister. They 
had a ferret, a dog, a cat, a tu rtle , plus a frog and something else I  
forgot. I t  was like  a w ild life  sanctuary. So they put the frog on my
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head and the fucker pissed on me!
[lots o f laughing]
[la u g h in g ] P issed on y o u r  head?
Yeah, but check th is  out, he could piss like  7-10 
feet s tra igh t out, I  swear to god, s tra igh t out 
stream! T ha t’s power! Another tim e was in 
Sheridan, Wyoming. We stayed w ith  th is  k id ... 
we played in  a garage on gravel, a ll these kids 
were underage. There was a fu ll apartm ent 
downstairs we got to stay in , his mom cooked 
breakfast for us the next day, and he le ft for 
school.
You w a n t to  te ll any fu cke d  u p  stories?
Well, w hat’s fucked up?
T h a t van  s to ry , fo r  s ta rte rs !
[laughs] OK. we played New Orleans w ith  The 
Riverboat Gamblers, who’d never been there, so 
we end up d rink ing  tons and get offered some 
coke at a place th a t tu rns out to be a gay bar.
I t ’s a ll cool, and everyone is fucked up, and we 
meet these two g irls  shooting pool. They to ld us 
we could stay w ith  them, and everyth ing seems 
OK u n t il we get outside. One o f our friends 
passes out, i t ’s about five in  the m orning and 
and there was a ll kinds of sh it going on and 
these two g irls  s ta rt b raw ling  over which house 
we can stay at. We a ll get i t  broken up and fol­
low these chicks to th e ir  house, which i t  tu rns 
out has no water, no fridge, a piss-stained m at­
tress...
The w o rks .
The works, so I  go out to te ll everyone, because 
we’re not in to  it ,  the sun’s coming up, and the 
two g irls  s ta rt b raw ling  again... I  mean punching, h itt in g  each other’s 
heads on the cars, arms in  doors; i t  was a Je rry  Springer w hite-trash 
fis tfig h t! I t ’s daylight by th is  tim e, and the fuck ing  cops come, but we 
a ll ju s t faked like  we were sleeping in  the van.
D id  yo u  get a shower?
Fuck no! T ha t’s one o f those th ings on tou r tha t you love, you notice

that? You get a shower and a good place to sleep, touring  becomes 
awesome. T h ink  about those bands tha t get a hotel every n ight, tour 
buses; people call them sellouts? They’re fucking lucky! God bless

cleanliness... we brushed our teeth in  the van 
w hile  we were in P h illy—man, th a t town took 
care of us! People were looking at us like  we 
were nuts, but ju s t because we smell doesn’t  
mean we can’t  have dental hygiene. We’ve had 
lots of good times, and th a t’s what rea lly  makes 
i t  fun, because i t  can be hard out there. You 
w ant to end up remembering the good times, 
and p re tty  much we’ve been rea lly  lucky. We 
ju s t got back from tour w ith  the Candy 
Snatchers, and there was a ll kinds o f sh it we 
could ta lk  about, but probably shouldn’t.
Do yo u  have a n y th in g  new  out?
We’ve got a new release in  the works tha t 
should be out soon... we haven’t  recorded i t  yet, 
I th in k  i t ’l l  be on a subsidiary o f GoKart 
Records.
Has the s ty le  changed fro m  the f ir s t  
records?
The biggest th in g  to us now is the pacing of 
our songs. When we play live  we tend to speed 
th ings up, but r ig h t now we’re try in g  to watch 
that. I th in k  we’ve got a strong live  show, but 
our records haven’t  quite caught it. B u t I th in k  
we’re w r it in g  songs th a t come together a lot 
quicker than before, and we’re not a band tha t 
plans what we’re gonna do w ith  a song, we ju s t 
w rite  i t  and play. We like  to take chances w ith  
s tu ff and not worry too much about what our 
fans would want us to w rite .

A n y  la s t sentence to  te ll the  w o r ld  a b o u t the  band?
I ’d want to te ll everyone to support independent rock and ro ll. That, 
and I  guess, thanks for the support. People have been cool as hell, 
we’ve been lucky. We get letters from a ll over the world. A  guy wrote 
from Belarus; i t ’s amazing tha t someone halfway around the world 
heard us and liked  i t  enough to w rite .
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“ A S K  T H E  I M P O R T A N T  Q U E S T I O N ”

A n t i s e e n  T o u r  D i a r y :  E u r o p e  2 0 0 2

b y  J e f f  C l a y t o n

CAST: Jeffrey K. Clayton - Vocals, Whiskey, Blood
Mighty Joe Young - Guitar, Pot, Carrier of the Constitution 
Sir Barry Hannibal - Drums, Drinker of Tea, English Nobleman 
Big Doug Canipe - Bass, Drunkard, First Time Visitor to Europe 
Stefan Walz - Road Manager, Driver, Superior German 
Jeff Skipski - Smiling Merch Seller, Photographer, Negative 
Force

MARCH 5th - RALEIGH, NC
We travel from different parts of the Carolinas to meet at my broth­
er, Greg Clayton’s house in Raleigh. We will take our Delta flight out of 
the Raleigh-Durham airport at 4:30 PM to Cincinnati, Ohio. Sir Barry, 
Doug and myself arrive right at nightfall and immediately begin the 
process of rearranging our luggage and merchandise. We got burned 
for $150.00 going to the West Coast last year by having a bag full of 
merchandise that weighed over 70 pounds, so we didn’t wanna go 
through that bullshit again. After about two hours of figuring, refigur- 
ing, and trying to read a scale with a flashlight, we finally get things 
together. Unfortunately, we have to leave about $600 worth of merch 
behind. Later, Joe and Jeff Young arrive. After about two minutes of 
socializing and explaining the packing procedure, Joe looks for a dark 
room to sleep in. It’s about 9:30 PM. Tom Okeefe, former bassist and 
current big-time music biz road manager, drops by to wish us well and 
share stories of rubbing elbows with celebrities. At this point we have 
had two different line ups of 
ANTiSEEN in one room, a very 
rare accomplishment indeed... and 
we all got along!!
MARCH 6th - RALEIGH/DURHAM 
AIRPORT
We get to the airport early enough 
to go through all the new and 
improved security procedures. We 
are very proud of our packing job 
and can’t wait to see the scales 
balance right on that 70 pound 
mark. For the first time in our his­
tory of air travel, our bags are sim­
ply waved through WITHOUT 
being weighed at all! Of course I 
am pulled aside and made to show 
the contents of our biggest and 
most attention grabbing trunk, 
but still, it is not weighed. Oh 
well... what are you gonna do?
Going to the terminal, we 
encounter these new safety 
checks. After a long wait, Joe and 1 
are pulled aside and made to take 
off our shoes, unpack our carry- 
ons, and are triple-searched with 
the wands. The armed national 
guardsmen are looking at us weird—loe gets caught with a miniature 
screwdriver set and has to go back to point A to have it put into his 
original unweighed bag. No real trouble. The flight is packed. It’s a hot 
and uncomfortable ride to O-hi. Once we land, we are to meet up with 
Jeff Skipski to fly on to Frankfurt. The time finally comes to board 
the flight—we have yet to see Skipski. I waited as long as possible, 
expecting to see a neon orange sweat shirt and an oversized back 
pack tearing through the crowd, but it never happened. We had to 
board without him. On the flight to Germany, I was hating our booking 
agent, not trusting our German label and dreading the tour actually. 
These three things would all change drastically later in the story.

After Joe, Doug and myself order 
tiny shot bottles of Jack Daniels I 
settle back to read a book about 
the Stones ‘69 tour.
MARCH 7 - FRANKFURT, GER­
MANY
As we’re about to land, a member 
of the Delta flight crew comes to 
give me message that a Mr. Skipski 
would be catching a later flight and 
will be in Frankfurt the following 
day. This means Jeff would miss 
the first show. Lucky for him (and 
us) we had to drive back through 
Frankfurt the next day. As always, 
I’m starting to get paranoid about

going through customs. I don’t know why, I’m not carrying anything 
illegal. I just dread the prospect of being searched and eventually 
taxed for all our merchandise. As we near the customs gate, the 
bored-as-hell looking Pakistani chick working the gate lazily waves us 
through without even looking twice at us! What luck!!!! Stefan Walz, 
our old friend from the very first tour in *92 is waiting for us with his 
seven-foot tall, authoritarian looking ass! After the expected pleas­
antries, we make our way to our rented tour bus. What a beautiful 
tour bus it is. I salute Tour Vans Inc. for providing such a luxurious car­
riage for us. The thing is huge. It has a TV and VCR, a bed and about 15 
drink holders!!! We are no enroute to pick up our rented equipment. 
About two hours later we arrive in some small town whose name I 
cant remember and load it all up. The German merchandise we ordered 
is in the bus already. Everything is good.
MARCH 7 - WEINHEIM, GERMANY
First show. Of course, the club has three sets of very steep stairs. 
Right then we realize just how unprepared for a three-week tour we 
actually are. Like 98% of the German clubs, this place (Cafe Central) 
has a great stage and an even better sound system. We re-rearrange 
all the merchandise and our personal shit to begin the operation of 
what some have called “the well oiled machine.” Our good friends Born 
Bavarian arrive; they’ll be playing five shows with us on the tour.
(Five of the original twelve they were supposed to play with us. More

on that later). Our rider calls for 
quite a few items. One item we 
look for immediately is the bottle 
of whiskey we are looking for­
ward to every night. Like the 
spoiled rock stars we think we 
are, if we don’t see it at first 
glance, the next move is to sum­
mon Stefan (who is German, 
therefore speaks the language) to 
have him hustle up the promoter 
to ask “the important question” 
of “where the hell is the 
whiskey?” The Born Bavarian 
boys show up. Then our second 
opener arrives, The Skeleton 
Army. After dinner and about 
two-thirds of the bottle of booze 
(and dozens of beers), we get 
ready for the doors to open. 
Quickly, the club fills up and we 
step out to talk with a lot of the 
familiar faces and meet with 
fans. The merch table is 
swamped. Stefan is forced to do 
merch duty tonight due to 
Skipski’s absence. He is not happy. 
There’s a pretty decent crowd, 
especially for a Thursday night. 

What I immediately notice is that a couple of faces are not there. One 
is our label man. Schilling, from Loudsprecher; and another longtime 
friend, and one-time label man, Tillman Leder from Tear It Up Records. 
We wrap up conversations with super-fans Coni and Marcus and it’s 
showtime. Born Bavarian take the stage first. They sound great, 
maybe a little apprehensive, but are tight as hell. The crowd accepts 
them with a bit of indifference. They applaud politely. Andi Bavarian 
is quite a frontman; ripped like Triple H, and ready to roll with any­
body who wants to tangle. Luckily no one wanted to tangle tonight. I 
figured you’d have to do quite a bit to rile this crowd. Next up was 
Skeleton Army. Before they took the stage, in my drunken state, I 
talked guitar talk with one of the axemen (like I know what the fuck 
I’m talking about) who had a beautiful Gibson SG. Into their set I hear 
a familiar tune... “Crazy Horses,” by the Osmonds. One of my all-time 
favorite Osmond songs! (Guess which song we stole that riff for!! Hee 
hee.) Now it’s time for us to take the stage and walk the boards. First 
night is usually a disaster for us, but 
tonight’s show went off without a 
hitch. Even in our slightly intoxicat­
ed state we played pretty much mis- 
take-free, and didn’t have to go head 
to head with anyone in the crowd.
The German crowd is quick to notice 
something missing from their 
expected entertainment though... no 
blood. That’s right. I didn’t pull out 
the gimmick to end all gimmicks.
Was it because of my fear of catch-
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ing some ty p e  o f  s trange disease? 
Was to  be ta ke n  seriously  as an 
“ a r t is t ”  fo r  once? Was I a fra id  o f 
th e  A rya n  fre n z y  th a t  th e  g im ­
m ick w ou ld  su re ly  incite? Nope, 
none o f  th e  above. I ju s t had to  
pace m yse lf th is  tou r, so as n o t to  
w in d  up s ick as a fu ck in g  dog in a 
ho te l room  p ray ing  fo r  death!!! 
T h a t’s all, so don’t  read no th ing  
deep in to  it.

MARCH 8 th  - FRANKFURT, GER­
M AN Y
We go back to  th e  F ra n k fu r t  
A irp o r t  to  p ick up S k ipsk i. He 
te lls  us th e  ta le  o f  w a tch ing  us 
ta k e  o f f  fro m  th e  ru n w a y  in 
Cincinnati. Delta  p u t h im  up in a 
fa n cy  ho te l th a t  n igh t and he 
caught th e  f l ig h t  th e  n e x t day. 
Now the  to u rin g  p a rty  is w hole!

MARCH 8 th  - MUNSTER, GER­
M AN Y
We pu ll in to  th e  pa rk ing  space in 

f r o n t  o f  th e  T rip tych o n  club, me lack ing sleep, as I cannot fa ll asleep 
u n til about 4  AM , a f te r  I unpack and repack m y bag several tim es. 
(OCD.) Luckily, I ge t a room  to  m yse lf in a lo t o f  these cities. I have to  
sleep w ith  th e  T V  on; th is  is a h a b it th a t  d rives m ost o f  m y  band- 
m ates insane. In th is  re laxed atm osphere, w e s ta r t  to  catch up on 
th ings. S k ipsk i w as tes  no tim e  in announcing how  much w e ig h t he 
th in k s  I’ve gained since he saw  me last. (He does th is  even i f  I’ve los t 
20 lbs o r gained 30... i t  don’t  m a tte r). In w a lk s  ou r old pal M arc fro m  
Nothing B u t Puke. A f te r  a l i t t le  m ore gabbing, th e  club low ers a huge 
l i f t  to  th e  pa rk ing  lo t and a ll th e  gear is hoisted up by  tha t... except 
fo r  Doug’s Am peg SVT cabinet. Too heavy. Doug gets to  lug i t  up a ll the  
sta irs . Tonight w e  w ill p lay  w ith  Born 
Bavarian, The Faggot Kings and 
Discipline. The backstage area is incred i­
ble. Lo ts  o f  cha irs  and couches; tons o f 
food  and d rin k . The im p o rta n t question is 
asked, b u t no resu lts  as o f  ye t. The club 
f il ls  up fa s t. We understand  th a t  a big 
p a rt o f  the  c row d  is coming to  see 
Discipline ton igh t. We w ere  to ld  o f  how  
they  d ra w  about 7 0 0  people and i f  w e  
hadn’t  insisted on having Born Bavarian  
on these show s w ith  us w e  w ou ld  have 
w a y  bigger crow ds. Well boo -fuck in ’-hoo!!
The Faggot Kings, w ith  a g u ita r is t w h o  
amazes th e  hell o u t o f  us, go on f ir s t .
A f te r  a l i t t le  back and fo r th  m iscommu- 
n ication about equ ipm ent use, th e  show  
is underw ay. The c row d  gives them  a 
w a rm  reception. A  fa n  fro m  Oberhausen 
comes in to  th e  dressing room  and passes 
around fre e  porno mags. Lots o f  fis ting , 
old ladies, gang bang s tu f f .  A t  th e  m er­
chandise stand  a fe w  fans  send back 
w o rd  th a t  th e y  w a n t to  ta lk  w ith  me 
and th e  boys. Seems a German NASCAR 
fa n  has a p o r tra it  o f  Dale E a rn h a rd t t a t ­
tooed on his fo re a rm . I t  looks like  a damned photo. Am azing w o rk . 
Looking in to  th e  c row d  I see a large num ber o f  skinheads. A b o u t 300- 
som ething people are  here so fa r. I’m  s t ill n o t seeing th e  7 0 0  th a t  
Discipline are  supposed to  d raw . Born Bavarian  goes on nex t. I guess in 
fru s tra t io n  o f  la s t n ig h t’s Iuke  w a rm  reception BB are in fu ll sw ing  
ton igh t. On fi%e is m ore lik e  it. This is good, I like  to  have to  w o rk  ha rd ­
er. Charlie Daniels’ “ Longhaired C oun try  Boy”  has become our in tro  
song fo r  th is  tour. We ta k e  th e  stage and b la s t th ro u g h  ou r 20-song

set in a big blur. The crow d  is all 
hepped up and damned crazy. We 
get called back fo r  an encore and 
w e  do th e  fo rb idden  song... 
S k re w d riv e r ’s “ I Don’t  L ike  You.”  
T h a t ends th e  show  w ith  the  
same a ffe c t th a t  J e rry  Lee a f te r  
burn ing his piano, had on Chuck 
B e rry  w h o  had to  fo llo w  him . As 
w e  w a lk  in th e  dressing room , the  
Discipline boys are te lling  anyone 
w h o  w ou ld  lis ten as to  w h y  THEY 
no longer p lay “ I Don’t  L ike  You.” 
Because i t  caused to o  m any riots... 
yeah, w ith  th e  7 0 0  people they  
d ra w  and all. Discipline ta k e  the  
stage. A ll I can say is I’m glad w e 
insisted on ta k in g  Born B avarian 
w ith  us fo r  th e  f i r s t  p a rt o f  the  
tour. There is no w a y  I could have 
stood th a t  mediocre Oi! n igh t 
a f te r  n ight. A f te r  a h igh ly  success­
fu l merchandise n igh t w e  head to  
th e  ho te l w hen th e  p rom o te r dis­

covers a huge m is take . He gave us 
a ll th e  room  keys earlier, so th a t  
made a big mess g e tting  hotel 
room s s tra ig h t betw een ou r t r a v ­
eling p a r ty  and Discipline’s.
A p p a ren tly  th e y  d idn ’t  th in k  too 
much o f us e ith e r so the re  w as no 
love lost. N e x t m orn ing w e  get up 
fo r  ano the r o f  m any hard  ro ll and 
cheese b re a k fa s ts  to  come.

MARCH 9 th  - BERLIN, GERMANY 
Home o f  th e  superio r German,
S te fan  Walz. We go to  S te fan ’s 
house fo r  a change o f  pace. He’s 
go t a g rea t collection o f  tra s h  cul­
tu re . We m eet his w ife  A p ril, w ho  
saved ou r ass on th e  plane ticke ts .
(When M A D —th e  booking agency- 
in fo rm ed  us th a t  S te fan ’s t ic k e t 
alone w ou ld  cost $1500, she go t on 
th e  horn  and g o t his t ic k e t 
sw itched  to  much m ore reason­
able ra te . T hanks April!!) We a rr ive  
a t W ild A t  H eart. This place is tiny, 
b u t has some o f  th e  coolest decor 
you w ill ever see. The people th a t  run  th e  place are v e ry  cool as well. 
The p rom oter, a v e ry  a ttra c t iv e  m iddle-aged lady, in fo rm s  us th a t  the  
phone has been h o t a ll w eek about th is  show. She pred ic ts  a sell out. 
A t  lO PM her p red ic tion  comes true . F irs t w e  go to  e a t d inner a t  some 
T u rk ish  jo in t across th e  s tre e t w he re  some insane b itch  is ta lk in g  to  
he rse lf and ye lling abou t something. She’s ge tting  v e ry  annoying... to  
the  po in t th a t  Joe w a n ts  to  pour a d r in k  over her fu c k in ’ head! The 
s ta f f  fro m  th e  place escorted her to  th e  s tre e t be fore  th a t  happened 
though... DAMN! The M AD  fo lk s  (M a rk  6c U te) w ill be here ton igh t. A t  
s h o w tim e  i t  is so fu c k in ’ crow ded in th is  place you can ba re ly  move. 
F o rtu n a te ly  w e  had a dressing room  to  s it  in. I w an ted  to  go see BB’s 

se t b u t a f te r  10 m inutes o f  try in g  to  get 
up f r o n t  and n o t ge tting  any fu r th e r  than  
a bou t 20  fe e t fro m  th e  dressing room  
door, I gave up. I assume th e y  did w ell, 
cuz th e  crow d  w as loud as hell! By the  
tim e  w e  go t to  th e  stage (v ia  behind the  
bar) th e  w a lls  w e re  dripp ing  w ith  w a te r. 
I t ’s w as so damned h o t w e  th o u g h t w e ’d 
pass out. A b o u t fo u r  songs in to  i t  we 
w ere  a lready drenched. We played our 
new  cover o f  th e  K in ks ’ “ Destroyer.”  This 
c row d  seemed to  k n o w  and appreciate i t  
w e ll. This w ou ld  be th e  la s t c row d  on the  
to u r  th a t  reacted to  th e  song a t  all. A f te r  
th e  show  w e  did a rad io  in te rv ie w  and 
go t to  ta lk  w ith  M a rk  and Ute. T h a t 
seemed to  p u t me a t  ease w ith  M AD 
qu ite  a b it. M a rk ’s a p re t ty  cool fe lla , and 
ta lke d  a bou t bring ing us over n e x t sum ­
m er to  p lay some o f  th e  big fes tiva ls . 
S k ipsk i w as grabbing ch icks asses le f t  
and r ig h t, even th e  p rom o te r w om an! 
A f te r  th e  show, and a sm all exchange o f 
w o rds  about Skipper’s ass-grabbing 
exp lo its , w e  head to  an a ll n igh t pizza 
jo in t. S te fan  s ta ys  a t  home, w e  go back 

dow n to w n  to  th e  hotel. S till no blood. The n e x t m orn ing w e  show  
back up a t  W ild A t  H ea rt to  p ick up th e  gear. E ve rybody  is fee ling the  
a ffe c ts  o f  w h a te v e r vice th e y  p a rto o k  in th e  n igh t before. E xcep t fo r  
S ir Barry. I f  you r band is coming over to  G erm any to  play, m ake sure 
you ge t booked in to  th is  club; I can’t  say enough good th ings about it. 
We h it  th e  road fo r  Hamburg.

MARCH 10th  - HAMBURG, GERMANY 
Here w e  are a t  th e  M arquee Club 
in b e a u tifu l Hamburg. I t ’s a 
Sunday n ight. In typ ica l German 
fash ion, th e  bartender, th e  door­
man, and the  p rom o te r m ake th e ir  
d ism al p red ic tions fo r  to n ig h t’s 
show. “ I don’t  th in k  m any people 
w ill come.”  L ike  i t ’s ou r fu c k in ’ 
fa u lt. We noticed an e x tre m e  lack 
o f posters a round to w n , un like  
p revious show s in th is  to w n . The 
p rom o te r is a s lim y  l i t t le  bastard . I 
rem em ber scaring th e  s h it o u t o f 
h im  f iv e  years ago w hen w e  
s tayed a t  th e  club a f te r  th e  show.
I ce lebrated a good n igh t p e rfo rm ­
ance by d rin k in g  a lm ost an e n tire  
f i f t h  o f  Jack Daniels by  m yse lf 
and b reak ing  eve ry  piece o f  glass I 
could f in d  in th e  d o w n s ta irs  area.
See... w e  are punk. A n yw a y , he s its  
in th e  dressing room  w ith  us and 
gives us some b u llsh it s to ry  about 
how  M AD d idn ’t  send h im  any
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p o s te rs  u n t i l  a  f e w  d a y s  
b e fo r e  th e  s h o w . A n d  
w h e n  th e y  D ID  a r r iv e  
t h e y  o n ly  s e n t  12. W e ll, 
a f t e r  a  l i t t l e  b i t  o f  
s n o o p in g , D o u g  a n d  I 
fo u n d  a  s ta c k  o f  a b o u t  
6 0  p o s te rs  in  t h e  g u y s  
o f f ic e .  W e s o ld  th o s e  th e  
r e s t  o f  t h e  to u r .  A l l  
tw e lv e . . .  I m e a n  S IX T Y  
o f  th e m . L y in g  l i t t l e  s h it .  
F o r  s o m e  re a s o n , th e  

c lu b  s e n t  s o m e  c h ic k  w h o  c la im e d  t o  b e  a  d e a th  m e ta l  v o c a l is t  in t o  th e  
d re s s in g  ro o m  t o  s i t  th e r e  a l l  n ig h t .  F o r  w h a t?  I d o n ’t  k n o w .  A l l  s h e  d id  
w a s  c h a in  s m o k e  a n d  f i l l  t h e  d re s s in g  ro o m  u p  w i t h  s m o k e  a s  i f  w e  
h a d  th e  fo g  m a c h in e  on... a n o th e r  th in g  y o u  g o t t a  g e t  u s e d  t o  o v e r  
h e re  is  E V E R Y B O D Y  s m o k in g ,  a n d  c lu b s  w i t h  n o  v e n t i la t io n .  T h is  
w o u ld  b e  o u r  la s t  s h o w  w i t h  B o rn  B a v a r ia n .  T h e  o n e  s m a r t  th in g  th e  
“ p r o m o te r ”  d id  w a s  n o t  b o o k  f o u r  m o re  b a n d s  o n  th e  b il l  f o r  a  S u n d a y  
n ig h t .  B a c k  in  t h e  d re s s in g  ro o m , S k ip s k i  w o u ld  s t a r t  w h a t  w o u ld  b e  a 
t o u r  t r e n d  f r o m  n o w  o n . E v e r y  t im e  s o m e o n e  w o u ld  d ro p , s m a s h  o r  
d e s t r o y  s o m e th in g , o r  f a l l  o n  t h e i r  a ss , w e  w o u ld  a ll  g a th e r  a ro u n d  
a n d  a s  lo u d  a s  p o s s ib le  s t a r t  a n  E C W , EC W , E C W  ( o r  a s  i t  h a s  b e c o m e  
o v e r  t im e  E C D U B , E C D U B , E C D U B !!) c h a n t  w h i le  p o in t in g  a t  th e m .  W e ll, 
S k ip p e r  s t a r t s  s m o o th  t a lk in g  M is s  S m o k e s ta c k  d o w n s ta i r s  a n d  e le ­
g a n t ly  le a n s  a g a in s t  t h e  d e li t r a y  ta b le .  J u s t  th e n  th e  leg  c o m e s  o u t  
f r o m  u n d e r  th e  ta b le  a n d  s h i t  s t a r t s  s l id in g  a ll  o v e r  t h e  p la c e . H is  s c a m  
is  r u in e d  a n d  t o  to p  i t  a l l  o f f ,  w e ’re  a l l  y e ll in g  EC W , E C W , E C W  a t  h im . 
W h e n  a ll  g e ts  q u ie t  S ir  B a r r y  y e lls , “ A N D  IN  F R O N T  O F T H E  L A D Y !!!”  
w h ic h  h a s  S k ip s k i  r e a d y  t o  c l im b  u n d e r  a  r o c k  a t  t h is  p o in t .  So h e  
d o e s  t h e  n e x t  b e s t  th in g ,  h e  g o e s  t o  th e  m e rc h a n d is e  s ta n d .  B B  t a k e  
t h e  s ta g e  a n d , a s  e x p e c te d  w i t h  th e  7 5  t o  8 0  in  a t te n d a n c e ,  i t ’s  a  la id  
b a c k  s h o w . O u r  t u r n  t o  r o c k  th e  m a s s e s  c o m e  n e x t .  W i th  th e  e x c e p ­
t io n  o f  s o m e  m id d le -a g e d  g u y s  d re s s e d  l ik e  G B H  in  th e  f r o n t ,  th e  
c r o w d  is  p r e t t y  la id  b a c k . T h e m  a ll  o f  a  s u d d e n  th is  s h o r t  s t o c k y  s k in ­
h e a d  w a lk s  o n  s ta g e . H e ’s  d r u n k  a s  h e ll. H e p u ts  h is  a r m  a ro u n d  m e  
a n d  e x p la in s  t h a t  th e s e  c u n ts  in  t h e  c r o w d  d o n ’t  u n d e r s ta n d  u s  b u t  h e  
d oe s . T h e y  a re  c o m m ie  b a s ta r d s  a n d  d o n ’t  u n d e r s ta n d  th in g s  l ik e  GG 
A l l in  a n d  S k r e w d r iv e r .  H e a c tu a l ly  s a v e d  th e  s h o w  w i t h  h is  c r a z y  
d a n c e s  a n d  n e a r -d e a th  s ta g e  d iv in g  w i t h  n o  o n e  t o  c a tc h  h im . 
A f t e r w a r d s  w e  ta lk e d  t o  a  lo t  o f  fa n s  w h o  c la im e d  t o  n o t  e v e n  k n o w  
a b o u t  t h e  s h o w  ‘t i l  a  f e w  d a y s  b e fo re . T h a n k  y o u  M r . P r o m o te r  a s s ­
h o le . W e s a w  h o m e m a d e  A N T iS E E N  s h ir t s  a n d  b u t to n s  a n d  s o m e  g ir l  
w a s  a ll  b u t  c h a lle n g in g  u s  t o  c o m e  to  s o m e  s q u a t  t o  p la y  t h a t  n ig h t .  
B o y , i f  s h e  o n ly  k n e w  h o w  m u c h  t h a t  w a s  N O T  g o n n a  h a p p e n . W e  s a id  
g o o d -b y e  t o  th e  B B  b o y s  a n d  s o m e  o ld  p a ls  f r o m  H a m b u rg , a n d  w e r e  
o n  t o  o u r  R a f  f e r b o n d  h o te l.

M A R C H  11th - H A M B U R G , G E R M A N Y  (D A Y  O F F)
I s le p t  ‘t i l  f o u r  P M  to d a y .  M y  v o ic e  is  g e t t in g  a  l i t t l e  w e a k .  I ’m  g la d  w e  
a re  n o t  p la y in g  to n ig h t .  I a te  a t  a  p la c e  c a lle d  T e x ’s B B Q . R e a l 
A m e r ic a n  fo o d ... y e a h , r ig h t .  S o m e  o f  t h e  g u y s  w e n t  t o  H a m b u rg  
D u n g e o n . I t o o k  a  s m a ll  t o u r  o f  H a m b u rg ’s  f in e s t  p o rn  s h o p s . T h a t  
n ig h t  w e  a ll  w e n t  o u t  to g e th e r  a n d  to o k  D o u g  t o  W h o re  R o w . H e  d id n ’t  
r e n t  a n y  lo c a l t a le n t .  W e p a s s e d  a  p la c e  c a lle d  th e  L o n d o n  P u b  a n d  
s o m e  g u y  c a m e  ru n n in g  o u t  t h e  d o o r  a s k in g  i f  w e  a re  in d e e d  
A N T iS E E N . W h e n  h e  is  c o n v in c e d  w e  a re , h e  te l ls  u s  h e  is  th e  d r u m m e r  
o f  O ra n g e  G o b lin . S e e m s  h e  a n d  h is  o th e r  b a n d  f r o m  L o n d o n  a re  b ig  
fa n s .  W e g o  in s id e  t o  h a v e  a  f e w  b e e rs  w i t h  th e m .  I t  t u r n s  o u t  t h e y  
h a v e  a  to u r in g  p a r t y  o f  a b o u t  17 p e o p le  w i t h  th r e e  o r  f o u r  b a n d s  f r o m  
T h e  U S A  a n d  S w e d e n . W e l is te n  t o  c la s s ic  r o c k  a ll  n ig h t  l ik e  L e d  Zep , 
D eep  P u rp le , S a b b a th .. .  n ic e  ju k e b o x .  T h e  O ra n g e  G o b lin  g u y  g iv e s  u s  a 
C D o f  h is  o th e r  b a n d  t h a t  h e  c la im s  S T O L E  m u c h  f r o m  us... w e  a re  
f la t t e r e d .  T h e y  a re  c a lle d  T h e  D u k e s  O f  N o th in g . M o re  a b o u t  th e m  
la te r .  I r e t i r e  t o  th e  ro o m  t o  r e s t  m y  b e a u t i f u l  v o ic e . T h e  r e s t  o f  th e  
g u y s  s ta y e d  o u t .  S k ip s k i  D ID  r e n t  s o m e  lo c a l t a le n t  t h a t  n ig h t .  He 
a s k e d  f o r  a  p h o to  s o  w e  c o u ld  b r in g  i t  t o  y o u  w o n d e r fu l  r e a d e rs  b u t  
th e  w o r k in g  g ir ls  d o n ’t  g o  f o r  t h a t .  O h  w e ll.

M A R C H  12 th  - B R E M E N , G E R M A N Y
O K . T h is  h a s  a lw a y s  b ee n  o n e  o f  O U R  to w n s .  S e ll o u t  s h o w s . W ild  
a u d ie n c e s . N o t  t o n ig h t .  T h e  v e n u e  w a s  c h a n g e d  a t  s o m e  p o in t .  So I’m  
s u re  t h is  le d  t o  m u c h  c o n fu s io n  t o  s o m e  fa n s .  T h e y  p re p a re d  a  r e a l ly  
n ic e  b a c k s ta g e  a re a  u p s ta ir s  f o r  us . B o rn  B a v a r ia n  w a s  a d v e r t is e d  as

b e in g  th e  o p e n e r. 
T h is  is  a  s h o w  th e y  
w e r e  t o ld  th e y  
c o u ld  n o t  b e  d o n e  
b y  M A D  f o r  s o m e  
re a s o n . A  y o u n g  
la d y  w i t h  a  m ix e d  
ra c e  c h ild  c a m e  in  
lo o k in g  f o r  D oug , 
w h o  w e n t  d o w n  
th e  s t r e e t  in  s e a rc h  
o f  t r in k e t s .  W e 
s t a r t  w o n d e r in g  
w h a t  th e  h e ll t h is  
c o u ld  b e  a b o u t ,  a n d  
o f  c o u rs e  u se  i t  f o r  
a m m o  t o  r ib  h im  
f o r  t h e  r e s t  o f  th e

to u r .  T u rn s  o u t  s h e  
w a s  a  f r ie n d  o f  h is  
t h a t  t a l k s  t o  h im  o n  
lin e  q u i te  a  b i t .  (W e ll, 
o u r  p re c o n c e iv e d  
n o t io n s  w e r e  a  lo t  
c o o le r.) A r o u n d  150 
p e o p le  d id  a c tu a l ly  
s h o w  u p  to n ig h t .
V e r y  lo w  c o m p a re d  
to  p a s t  v is i t s  t o  
B re m e n . S e e m s  l ik e  
e v e r y  te c h n ic a l
th in g  t h a t  c o u ld  g o  w r o n g  w i t h  t h e  s e t  d id . Y o u  f ig u r e  w i t h  n o  o p e n in g  
b a n d  t h a t  w e  c o u ld  t a k e  o u r  t im e  a n d  p la y  a s  lo n g  a s  th e  c r o w d  w a n t ­
ed  t o  h e a r  u s  r ig h t?  W R O N G ! W e w e r e  s u b je c t m a n y  n ig h ts  o n  th is  
t o u r  t o  a  n e w  t r e n d  t h a t  y o u  w i l l  h e a r  p le n ty  a b o u t  a s  th is  d ia r y  c o n ­
t in u e s . T h e  c lu b  p e o p le  w a n te d  e v e r y th in g  p a c k e d  u p  a n d  o u t  b y  11:30 
to  m a k e  w a y  f o r  t h e  D IS C O  t h a t  w o u ld  s t a r t  u p  a t  m id n ig h t .  T h is  is  
s u c h  a  f u c k in ’ in s u l t .  W e g o t t a  h u r r y  th e  f u c k  u p  so  s o m e  g o o f  b a l l  ca n  
s p in  re c o rd s  a ll  n ig h t .  T h a n k s .  F u c k  y o u  a n d  y o u r  g o d d a m n e d  d isco ! 
S k ip s k i  p o s e d  f o r  a  p h o to  w i t h  a  B e c k ’s  b e e r  re p . w o m a n . L o ts  o f  
a u to g r a p h s  a n d  t a lk in g  t o  fa n s  a f t e r  t h e  s h o w . L a id  b a c k  n ig h t. . .  s t i l l . . .  
n o  b lo o d . W h a t  is  m y  p ro b le m ?  D o I t h i n k  I c a n  d o  a  w h o le  t o u r  w i t h ­
o u t  t h e  g im m ic k  t h a t  m a d e  m e  fa m o u s ?  T h e  n e x t  m o rn in g  I fe e l  t h a t  
a l l  t o o  fa m i l ia r  fe e lin g  c o m in g  o n  o f  t h a t  o f  p a l o f  m in e —th e  s in u s  
in fe c t io n .  I h a v e  S te fa n  c a ll a ro u n d  t o  g e t  m e  a  d o c to r ’s a p p o in tm e n t  
A S A P . I ’m  g o n n a  n ip  t h is  o n e  in  th e  b u d . P a s t  t o u r s  h a v e  h a d  m e  f i g h t ­
in g  o n e  o f  th e s e  th e  e n t ir e  t r ip .  I a in ’t  g o in g  f o r  i t  t h is  t im e .  A f t e r  
s p e n d in g  m o s t  o f  m y  m o rn in g  p a s s in g  s n o t  o u t  o f  m y  n o s e  a n d  t h r o a t  
I g e t  t o  t h e  d o c to r ’s o f f i c e  a n d  s h e  h o o k s  m e  u p  im m e d ia te ly  w i t h  a 
c o u p le  o f  a n t ib io t ic  p re s c r ip t io n s .  A l l  f o r  u n d e r  $ 5 0  US. I lo v e  s o c ia liz e d  
m e d ic in e . T h e n  w e  m a k e  a  s to p  in  th e  B A U H A U S  s to re .  N o , i t ’s  n o t  a  
p la c e  w h e r e  y o u  c a n  b u y  P e te r  M u r p h y  m e rc h a n d is e , i t ’s  th e  G e rm a n  
v e rs io n  o f  H o m e  D e p o t! W e g o  in  t o  b u y  a ll  th e  th in g s  w e  c o u ld  n o t  
b r in g  o n  th e  a ir p la n e  t h a t  a re  n e c e s s a ry  f o r  p u t t in g  o n  a n  e n te r ta in in g  
r o c k  ‘n ’ r o l l  s h o w . A n  a x e  h a n d le , a  s p o o l o f  b a rb e d  w i r e  a n d  a  te n  f o o t  
lo n g  l in k  o f  c h a in . T h e  c a s h ie r  is  lo o k in g  a t  m e  a n d  S k ip s k i  l ik e  s h e  
m a y  w a n n a  c a ll t h e  a u th o r i t ie s .  L u c k y  f o r  u s  s h e  d o n ’t .  W e g o  o n  o u r  
m e r r y  w a y  to ...

M A R C H  1 3 th  - B R A U N S C H E W IG , G E R M A N Y
W e a r r iv e  a t  t h e  c lu b  m a n y  h o u rs  to o  e a r ly .  A n o th e r  g o v e r n m e n t  
f  u n d e d  y o u t h  h a ll .  T h e  p r o m o te r  o f  t h e  s h o w  is  th e  s a m e  g u y  w h o  
p ro m o te d  o u r  s h o w  in  t h is  t o w n  n in e  y e a rs  a go . T h a t  s h o w  tu r n e d  
in t o  a  s m a ll  r i o t  w i t h  u s  v e rs u s  th e  w h o le  c lu b . W e ’v e  n e v e r  b een  
b o o k e d  th e r e  a g a in  ‘t i l  n o w . W e w e n t  o v e r  t o  th e  p r o m o te r ’s h o u s e  a n d  
w e r e  t r e a te d  t o  s o m e  g o o d  F a th e r la n d  h o s p i t a l i t y  b y  h im  a n d  h is  
w i f e .  D ue  t o  m y  m e d ic in e  ta k in g ,  t h e  im p o r t a n t  q u e s t io n  w a s  n o t  as  
im p o r ta n t  t o  m e  a n d  w o u ld n ’t  b e  f o r  a  f e w  d a y s  u n t i l  I w o u ld  b e  a b le  
t o  d r in k  a g a in ... e v e n  th o u g h  I t h i n k  I d id  t a k e  a  f e w  s h o ts  t o  m a k e  
s u re  th e y  d id n ’t  c h a n g e  th e  t a s te  o f  w h is k e y  o n  m e . W e g o  b a c k  t o  th e  
c lu b  a n d  e a t  a  m e a l p re p a re d  b y  a  g u y  o n  w o r k  re le a s e  f r o m  t h e  s ta te .  
H e w a s  b u s te d  f o r  d o p e  p o s s e s s io n  o r  s o m e th in g  l ik e  t h a t .  H e s u re  
c o u ld  c o o k  th o u g h .  A  b a n d  c a lle d  th e  S lo p p y  D og  N ose  p la y e d  f i r s t .  
T h e y  w e r e  a s  g o o d  a s  t h e i r  n a m e . S c h ill in g , f r o m  L o u d s p re c h e r  f i n a l l y  
s h o w s  u p . H e h a s  n o  c o p ie s  o f  T h e  B o y s  f r o m  B r u ta ls v i l le  CD f o r  u s  to  
s e ll o n  th e  ro a d . G o o d  m o v e . H e  s w e a r s  h e ’l l  g e t  a  p a rc e l o f  th e m  t o  us  
b y  O b e rh a u s e n . O K ... D ou g , S k ip s k i  a n d  m y s e l f  s e t  o u t  t o  c re a te  th e  
s ta g e  p ro p  f r o m  h e ll... a  b a rb e d  w i r e  w r a p p e d  a x e  h a n d le ! S e e m s  y o u  
c a n ’t  j u s t  w a lk  in  o f f  t h e  s t r e e t  a n d  b u y  a  b a s e b a ll b a t  in  G e rm a n y , a s  
i t  is  c o n s id e re d  a  w e a p o n . H m m m . I w h ip  i t  o u t  a t  t h e  s h o w  a n d  i t  g e ts  
q u i te  th e  re a c t io n . I s t i l l  d o n ’t  r a k e  i t  a c ro s s  m y  h e a d  th o u g h .  T h is  
s h o w  w a s  lo u d  a s  f u c k in  h e ll!! T h e  S ta d iu m  s iz e d  P A  w a s  in  a  n a r r o w  
ro o m  t h a t  m u s t  h a v e  b ee n  m u r d e r  o n  th e  a u d ie n c e  m e m b e rs . I t  w a s  
k i l l in g  m e!! A f t e r  t h e  s h o w  w e  g e t  t o  e x p e r ie n c e  th e  b e s t  
B ra u n s c h w e ig  h a s  t o  o f f e r  a s  f a r  a s  d u m b  a sse s  go. O n e  g u y  c la im s  h e  
is  d is a p p o in te d  in  th e  s h o w  b e c a u s e  a  c o n t r a c t  o f  e v i l  b e tw e e n  th e  
b a n d  a n d  a u d ie n c e  w a s  n o t  w r i t t e n  u p  a n d  s ig n e d . E i th e r  l i t e r a l ly  o r  
t h e a t r ic a l ly .  T h e re  s h o u ld  a lw a y s  b e  a n  a g re e m e n t o f  p u re  e v il  
b e tw e e n  th e  b a n d  a n d  a u d ie n c e , t h is  g u y  in f o r m s  us . T h e n  h e  e n d s  i t  
w i t h  “ GG is  n o t  d e a d .”  I h o p e  h e  w e n t  h o m e  a n d  k i l le d  h im s e lf .  T h e n  
J o e  a n d  I h a d  t o  l is te n  t o  s o m e  17 y e a r  o ld  k id  t e l l  u s  h o w  p a t r io t is m  is  
b u l ls h it .  W e s ta r t e d  g e t t in g  lo u d  w i t h  h im  a n d  h e  q u ic k ly  s h u t  up . 
T h e s e  t w a t s  w a n t  t o  t a l k  p o l i t ic s  u n t i l  t h e y  h e a r  o u r  s ide ... th e n  th e y  
s h u t  t h e  f u c k  u p . So o n w a r d  t o  th e  G re a t  W h ite  N o r th .

M A R C H  1 4 th  - 
C O P E N H A G E N ,
D E N M A R K
P a s t  to u r s  h a v e  
a lw a y s  p la c e d  u s  
in  c r u s t y  p u n k  
c o m m ie  s q u a ts  in  
C o p e n h a g e n —u n t i l  
to d a y .  T h e  c lu b  
s t i l l  h a d  a  c o m m ie  
th e m e , b u t  i t  w a s  
f a r  f r o m  th e  
s q u a ts  w e ’v e  
p la y e d  b e fo re .  T h e  
c lu b  p r o m o te r  
k e e p s  c a ll in g
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S te fa n  o n  h is  c e ll p h o n e  t o  m a k e  
s u re  w e  a re  in d e e d  o n  th e  w a y .  I 
d o n ’t  k n o w  w h a t  th e s e  f o l k s  h e a r  
a b o u t  u s , b u t  f o r  s o m e  re a s o n  
w h e n  w e  d o  s h o w  u p  th e y  a lw a y s  
a c t  s o  s u rp r is e d .  I m e a n , w e  a in ’t  
M o to r h e a d  O R  G e o rg e  Jo n e s , r ig h t?  
W e p u ll  u p  t o  th e  c lu b  a n d  a  m a n  
a n d  w o m a n  a p p a r e n t ly  in  t h e ir  
la te  4 0 s  o r  e a r ly  5 0 s  a re  s ta n d in g  
th e r e  w i t h  l i t t l e  p a d s  o f  p a p e r. W e 
g e t  o u t  a n d  s t a r t  h e a d in g  u p  th e  
s ta i r s  t o  th e  f r o n t  d o o r  a n d  th e y  
b o th  r u n  t o w a r d  u s  h a n d in g  u s  a 
p e n  a n d  t h e i r  p a d s . T h e y  e v e n  g e t  
S k ip s k i  a n d  S te fa n  t o  s ig n . T h e n  
th e y  w h is k  o f f  d o w n  th e  s t r e e t  a s  
f a s t  a s  t h e y  p o u n c e d  o n  us. 
S tra n g e . O n ce  in s id e  th e  c lu b  w e  
a re  in t ro d u c e d  t o  th e  w o m a n  in  
c h a rg e  o f  u s  t h is  e v e n in g , M ia .
S h e ’s a  v e r y  a t t r a c t i v e  y o u n g  la d y  
a n d  b y  t h e  lo o k s  o f  i t ,  a  f e w  o f  th e  

t r a v e l in g  p a r t y  a re  fa l l in g  in  lo v e  w i t h  h e r  im m e d ia te ly ! !  W e g o  in s id e  
to  th e  v e r y  n ic e  d re s s in g  ro o m  w i t h  a  b u i l t - in  s h o w e r ,  to w e ls ,  a n d  a 
w a s h e r  a n d  d r y e r .  M ia  a s k s  w h a t  w e ’d  l ik e  f o r  d in n e r .  W e s a y  h a m ­
b u rg e rs , t h in k in g  t h a t ’d  b e  th e  e a s ie s t t h in g  t o  g e t , b u t  w e  fo r g e t  w e  
a re  in  D e n m a rk .  S h e  c o m e s  b a c k  a  b i t  la t e r  w i t h  s o m e  o f  t h e  b ig g e s t 
b u rg e rs  I’v e  e v e r  seen... n o t  M c D o n a ld ’s  f o r  s u re . D u r in g  s o u n d c h e c k ,
S ir  B a r r y  is  t a lk in g  t o  O t t o  th e  s o u n d m a n  a n d  b r o u g h t  u p  th e  o ld  
f o l k s  o u ts id e  g ra b b in g  a u to g ra p h s .  T h e  c o n v e r s a t io n  w e n t  s o m e th in g  
l ik e  th is :
S ir  B a r r y :  M a n , w h a t  w a s  th e  d e a l w i t h  th o s e  o ld  p e o p le  o u t  th e r e  
w a n t in g  a u to g ra p h s ?
O t to :  M a y b e  y o u  a re  fa m o u s .
S ir  B a r r y :  B u t  m a n , th e s e  p e o p le  w e r e  O LD !
O t to :  W e ll, y o u  g u y s  H A V E  b ee n  a ro u n d  f o r  a  lo n g t im e .
P o in t  w e l l  t a k e n .  M ia  te l ls  u s  t h a t  t h e y  h a v e  o n ly  d o n e  t h a t  f o r  us , 
G ir ls c h o o l a n d  N a p a lm  D e a th . D u r in g  s o u n d c h e c k  th e  o p e n in g  b a n d  f o r  
th e  e v e n in g  w a lk s  in , T h e  A c c id e n ts .  T h e y  a re  o n e  h a l f  o f  t h e  e x t r e m e ­
l y  e x c e l le n t  b a n d  f r o m  S w e d e n  G e n o c id e  SS. T h e y  p la y  a  s u p e r  re v v e d  
u p  r o c k a b i l ly  s o u n d in g  t y p e  th in g  a n d  a ll  w e a r  w h i t e  b u t to n  u p  s h ir t s  
a n d  b la c k  p a n ts  w i t h  s u s p e n d e rs . T h e y  a re  f u c k in ’ g re a t*  O th e r  th a n  
B B , t h e y ’re  th e  b e s t  g ro u p  w e ’v e  p la y e d  w i t h  s o  f a r .  W e h a n g  o u t  a ll  
n ig h t  t a lk in g  w i t h  th e m . R ic k a r d  is  a  g r e a t  g u y , so  a re  t h e  o th e r  b o y s . 
T h e re  is  a  t h i r d  b a n d  o n  t h e  b i l l  w h o s e  n a m e  I f o r g o t ,  b u t  t h e y  a re  
o n ly  th e r e  t o  b e  f i lm e d  f o r  M T V  E u ro p e . T h e y  u s e d  o u r  d r u m  s e t,  so  
o u r  lo g o  w i l l  b e  o n  E u ro  M T V  I re c k o n . O u r  a u d ie n c e  w a s  p r e t t y  u n re -  
c e p t iv e  to  th e m .  W e g o  u p  t o  see  th e  A c c id e n ts ;  M T V  is  f i lm in g  th e  
c r o w d ,  w h o  is  d a n c in g  a n d  c h e e r in g  l ik e  m a d  f o r  th e m . I g u e s s  th e y  
w i l l  s p lic e  th e  t w o  b i t s  o f  f i lm  to g e th e r  t o  m a k e  i t  lo o k  l ik e  th e  M T V  
b a n d  w a s  k n o c k in g  th e m  d e a d ! A s  w e  s t a r t  t o  m a k e  o u r  w a y  u p  
f r o n t ,  w e  e x p e r ie n c e  th e  b ig g e s t f a n  a d m ir a t io n  y e t !  W e  a re  p o s in g  f o r  
p ic tu re s , a u to g r a p h in g  a n y th in g  t h a t ’l l  t a k e  p e r m a n e n t  m a r k e r .  L o ts  
o f  f o l k s  a s k  a b o u t  t h e  o th e r  COS b a n d s  a n d  s u c h . W e a ls o  g e t  t o  m e e t  
f o r  t h e  f i r s t  t im e  in  p e rs o n  J im m y  S w e d is h s c u m , w h o  d o e s  th e  GG 
A l l in  N a t io n  w e b s ite .  H e is  a ls o  p u t t in g  o u t  a  J a b b e rs  t r i b u t e  t h a t  
s h o u ld  b e  o u t  b y  th e  t im e  y o u  re a d  th is .  R e a l ly  g r e a t  g u y . A c tu a l ly ,  
w i t h  th e  le v e l o f  d r in k in g  g o in g  o n , w e  h a v e  y e t  t o  r u n  in t o  a n  a s s h o le  
h e re ! S e e m s  m o re  th a n  tw o - t h i r d s  o f  t h e  c r o w d  c a m e  o v e r  f r o m  
S w e d e n . S o m e  f o l k s  f le w ,  o n e  g u y  d ro v e  16 h o u rs , o th e r s  t o o k  in s a n e ly  
lo n g  t r a in  r id e s . T im e  f o r  u s  t o  g o  o n . W e h a d  t o  w o r k  t o  f o l lo w  th e  
e n e rg y  p u t  o u t  b y  th e  A c c id e n ts ,  b u t  I l ik e  i t  l ik e  t h a t .  W e g a v e  th is  
c r o w d  th e  w h o le  f u c k in ’ s h o w  t o  q u o te  R o b  V a n  D a m . F ire , d e s t r u c ­
t io n ,  h e ll a n d  y es... B L O O D ! See I d id n ’t  s e ll o u t .  T h e  c r o w d  w a s  f u l l  
b lo w n  in t o  i t .  M ia  e x p re s s e d  c o n c e rn  t o  S te fa n  a b o u t  th e  f i r e ,  b u t  i t  
w a s  p u t  o u t  w i t h o u t  a n y  h a s s le s . W e  p la y e d  s e v e ra l e n c o re s . 
A f t e r w a r d s ,  w e  g o t  t o  s p e n d  a  lo t  o f  t im e  t a lk in g  w i t h  p e o p le  a n d  
d r in k in g  w i t h  th e m  (e v e n  th o u g h  I ’d  h a d  t o  s lo w  d o w n  d u e  t o  m y  p r e ­
s c r ib e d  d o p e ). D o u g  p la y s  in  a n o th e r  b a n d  b a c k  in  th e  S ta te s  c a lle d  
C ro n ic  D is o rd e r ,  a n d  th e  g u y s  f r o m  th e  la b e l in  D e n m a rk  t h a t  p u t  o u t  
h is  b a n d ’s CD th e re ,  M ig h ty  M u s ic , s h o w e d  u p  a n d  d u m p e d  100  c o p ie s  
o f  t h e i r  CD  o n  h im  f o r  p ro m o . D o u g  h a n d e d  ‘e m  o u t  l ik e  b u s in e s s  c a rd s ! 
W e w e n t  in  f r o n t  o f  t h e  c lu b  t o  p o s e  f o r  p h o to s  w i t h  th e  A c c id e n ts  
w h i le  a  h u g e  s p o t l ig h t  w i t h  o u r  n a m e  w a s  b e a m e d  o n  th e  b u ild in g  
a c ro s s  th e  s t r e e t .  W e s a id  g o o d -b y e  t o  a l l  o u r  n e w  a n d  o ld  f r ie n d s  a n d

h e a d e d  t o  th e  b a n d  
a p a r tm e n t  d o w n  th e  
s t r e e t .  I t  is  e x a c t ly  
w h a t  i t  s o u n d s  l ik e ,  a  
f u l l y  fu r n is h e d  a p a r t ­
m e n t  w i t h  a b o u t  12 b e d s  
in  i t .  W e w o k e  th e  n e x t  
m o rn in g  t o  a  h u g e  
b r e a k f a s t  a n d  a f t e r  
h a s h  s h o ts  a n d  l iq u o r  
s h it s  w e  h i t  t h e  ro a d  
o n ce  a g a in .

M A R C H  1 5 th  - C O T T B U S , 
E A S T  G E R M A N Y  
T h is  f u c k in  p la c e  is  
H U G E . T h e  l ig h t  r ig  a lo n e

lo o k s  l ik e  s o m e th in g  I r o n  M a id e n  
w o u ld  use. W e a re  p la y in g  w i t h  
a n o th e r  U S  b a n d  c a lle d  C o rn in ’
C o r re c t  a n d  a  h a rd c o re  b a n d  f r o m  
R u s s ia  c a lle d  F o u r  C o rn e rs . T h is  
s h o w  is  g e a re d  t o w a r d  th e  
s t r a ig h te d g e  c r o w d .  W e w i l l  n o t  f i t  
in  h e re , y o u  c a n  b e lie v e  t h a t .  T h e  
b a s s  p la y e r  f o r  C o rn in ’ C o r re c t  
t u r n s  o u t  t o  b e  s o m e o n e  w h o  h a s  
c o m e  t o  see u s  f o r  y e a rs  in  th e  
C a ro lin a s  (h e ’s  f r o m  G re e n s b o ro ,
NC). L o ts  o f  s m a ll  t a l k  a n d  t o u r  
s t o r y  s w a p p in g . S k ip s k i  g o e s  o u t  
t o  s e t  u p  th e  m e rc h a n d is e . I t ’s  o n e  
o f  CC’s la s t  s h o w s  o n  t h e i r  t o u r  
a n d  th e y  h a v e  w h a t  lo o k s  l ik e  a  
N Y  H a rd c o re  W a lm a r t  s e t  u p  in  th e  
h a l lw a y .  W e p r e d ic t  S k ip s k i  w i l l  
n o t  b e  to o  b u s y  to n ig h t .  H e  te l ls  u s  
t h a t  a f t e r  a  f e w  k id s  see th e  re b e l 
f la g s  o n  s o m e  o f  o u r  s t u f f  t h e y  
d r o p  i t  l ik e  a  h o t  p o ta to .  T h e  
c r o w d  is  a b o u t  3 0 0  b u t  i t  d o n ’t  lo o k  l ik e  s h i t  in  t h is  p la c e . A p r i l ,  
S te fa n ’s w i f e ,  m e e ts  u p  w i t h  u s  h e re . F o u r  C o rn e rs  g o  o n , a n d  i t ’s  
a b o u t  w h a t  y o u  w o u ld  e x p e c t  f r o m  R u s s ia n  h a rd c o re . C o rn in ’ C o r re c t,  
a s  n ic e  a  g ro u p  o f  g u y s  a s  th e y  a re , h a v e  g o t  t h a t  w h o le  N Y C  v ib e  
g o in g  t h a t  j u s t  r u b s  m e  t h e  w r o n g  w a y .  T h e y  d o  s o m e  g o o d  c o v e rs  b u t  
I ’m  n o t  in t o  t h a t  “ y o -y o -y o ”  c ra p  a t  a ll .  I d id n ’t  e v e n  g o  o u t  t o  see w h a t  
th e  c r o w d  th o u g h t  o f  th e m . O u r  tu r n .  D o u g  d r a w s  a n t i - s t r a ig h t  e dg e  
s ig n s  o n  h is  h a n d s  a n d  t o  g e t  in t o  th e  s p i r i t  o f  t o n ig h t ’s s e rm o n , Jo e  
Y o u n g  is  b o o z e d  a n d  s m o k e d  u p  t o  th e  g il ls ! W e d o  a  q u ic k ,  n o  n o n s e n s e  
s e t  t h a t  in c lu d e d .. . Y E S , b lo o d ... y o u  see, n o t  j u s t  f o r  t h e  g o o d  c ro w d s .  
T h is  c r o w d  s ta y e d  so  f a r  b a c k  f r o m  th e  s ta g e  w e  f e l t  a lo n e  in  t h is  
h u g e  h a ll .  A  s m a ll  f i g h t  b r o k e  o u t  b e tw e e n  s o m e  g o o f y  lo o k in g ,
G illig a n  h a t  w e a r in g ,  s t r a ig h te d g e  ty p e s  a n d  a  c o u p le  o f  g u y s  w h o  
w e r e  o b v io u s ly  th e r e  ju s t  t o  see  u s . T h e  l in e s  w e r e  d r a w n  p r e t t y  c le a r  
a t  t h is  s h o w . A f t e r w a r d s ,  th e r e  is  a  lo t s  o f  t a l k  a b o u t  S ir  B a r r y ’s  
s u p e r io r  s n a re  d r u m  a m o n g  th e  o th e r  d ru m m e rs .  CC a n d  u s  p o se  f o r  
p h o to s  o u ts id e ; th e  b a s s  p la y e r ,  w h o  w a s  a  c o h e re n t,  b r ig h t  g u y  a  f e w  
h o u rs  a go , is  n o w  b lin d -a s s  d r u n k  a n d  s tu m b le s  fa c e  f i r s t  in t o  h u g e  
m u d  p u d d le  a t  e v e ry o n e ’s fe e t .  H e  g e ts  a  h u g e  E C W  c h a n t  a n d  p ic s  g e t  
s n a p p e d . I w is h  o n e  h a d  b ee n  w i t h  S k ip s k i ’s  c a m e ra .

M A R C H  1 6 th  - C H E M N IT Z , E A S T  G E R M A N Y
R ig h t  w h e n  w e  p u ll in t o  t h e  p a r k in g  lo t  o f  Z o o m , w e  s p y  a  h u g e  p a in t ­
in g  t h a t  w e  a s s u m e  is  s u p p o s e d  t o  b e  th e  N o to r io u s  B IG . W e c a n ’t  p a s s  
u p  t h is  p h o to  o p p o r tu n it y .  T h e  p a in t in g  is  h ila r io u s .  I lo v e  th e  p h o to  o f  
u s  b e s id e  i t .  T o n ig h t ’s o p e n e rs  a re  T h e  N e g a t iv e s  f r o m  S w e d e n , a n d  a  
lo c a l b a n d  w h o s e  n a m e  1 n e v e r  d id  c a tc h . W e g e t  a lo n g  g o o d  w i t h  th e  
N e g a tiv e s . M o s t  o f  th e m  a re  a b o u t  o u r  age. T h e y  h a v e  th e  ‘7 7  s o u n d . 
T h e  s in g e r  h a s  lo s t  h is  v o ic e  c o m p le te ly .  I ’m  a b le  t o  g iv e  h im  s o m e  
a d v ic e  a b o u t  g e t t in g  th r o u g h  th e  s h o w  a t  le a s t.  I ’v e  c o a c h e d  s o m e  
g r e a t  b e l lo w e rs  th r o u g h  th e s e  ty p e s  o f  s i tu a t io n s  b e fo re . ..  A la n  K in g , 
K e v in  M c C a r th y  o f  L im e c e ll.. . I m a y  n o t  b e  th e  t e x t  b o o k  e x a m p le  o f  
t h e  “ t r a in e d ”  v o c a l is t  b u t  I k n o w  h o w  t o  g e t  t h r o u g h  s i tu a t io n s  l ik e  
th is .  T h e  o p e n in g  b a n d  h a v e  a  lo t  o f  f r ie n d s  in  t o w n .  W e f ig u r e d  th is  
o u t  b e c a u s e  a b o u t  2 0  o f  th e m  c ra m  in to  th e  d re s s in g  ro o m  a n d  d r in k  
u p  a l l  t h e  b e e r  b e fo r e  th e  N e g a t iv e s  o r  u s  g e t  a  b u z z . W e c o m p la in  to  
th e  p r o m o te r  w h o  s e n d s  in  a n o th e r  ro u n d . I t ,  o f  c o u rs e , is  g o n e  w i t h in  
m in u te s . W e th e n  t e l l  M r . P r o m o te r  t h a t  h e  h a d  b e t t e r  r e m e d y  t h is  s i t ­
u a t io n  o r  t h e  lo c a l b o y s  a in ’ t  p la y in g  to n ig h t .  S te fa n  th e n  a s k  “ th e  
im p o r t a n t  q u e s t io n ”  a n d  D o u g  g ra b s  th e  b o t t le  a n d  g o e s  th r o u g h  th e  
d re s s in g  ro o m  t o  f in d  a  s o f t  d r in k  c h a s e r. T h e  lo c a l b o y s  lo o k  a s  i f  
D o u g  is  c a r r y in g  a  b lo c k  o f  s o lid  g o ld  a n d  m a k e  g e s tu re s  t o  h im  to  
p le a s e  s h a re  h is  p re c io u s  f in d  w i t h  th e m . D o u g  ju s t  g iv e s  ‘e m  th e  in t e r ­
n a t io n a l g e s tu re  o f  “ F u c k  Y o u ”  a n d  w e  k e e p  a ll  t h e  w h is k e y  f o r  o u r ­
s e lv e s . K e e p  th e  E a s t  G e rm a n  b ee r... P U N K S ! L o c a l b a n d  ta k e s  th e  
s ta g e . T h e y  a re  b a d . N o t  j u s t  b e c a u s e  I ’m  p is s e d  a t  ‘e m ; th e y  a re  B A D . 
T h e y  g o t  th e  fa s h io n  d o w n  r ig h t .  E v e r y b o d y  s u re  is  p u n k .  T h e y  t h in k  
th e  a u d ie n c e  w a n t s  t o  see  th e m  p la y  f o r  a b o u t  a n  h o u r . T h is  w i l l  b e  a 
p ro b le m  t h a t  w i l l  c o n t in u e  ‘ t i l  t h e  e n d  o f  t h e  to u r .  O p e n in g  b a n d s  w h o  
a re  u n d e r  th e  im p re s s io n  th e  c r o w d  is  th e r e  t o  see  th e m . H o w  q u ic k ly  
th e y  w i l l  le a rn . W h ile  I ’m  s ta n d in g  w i t h  S k ip s k i  a t  t h e  m e rc h  s ta n d  
h a v in g  t o  e n d u re  t h is  b a n d , a  f a n  c o m e s  u p  a n d  w a n t s  t o  ta lk . . .  a b o u t  
o n e  in c h  f r o m  m y  fa c e . H e c a n ’t  s p e a k  E n g lis h  v e r y  w e l l  b u t  t h a t  d o n ’t  
s to p  h im . H e ( l ik e  
m o s t  G e rm a n s )  
g e ts  a ro u n d  t o  p o l i ­
t ic s .  H e s a y s  
G e o rg e  W. B u s h  is  
a n  a s s h o le  b e c a u s e  
h e  w a n t s  t o  s t a r t  
W W 3 . I e x p la in  to  
th e  f a n  t h a t  I to o  
w is h  f o r  W W 3 .
H o w  I w is h  th e  
e n t ir e  M id d le  E a s t  
w o u ld  b e  la id  to  
w a s te .  H o w  h a p p y  
I a m  t h a t  a t  t h a t  
v e r y  m o m e n t o u r  
b o m b s  a re  
continued on page 113
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T H E  C O N F E D E R A T E  M A C K  

R e v e a l s  H i s  T r u e  N a t u r e

I s p r a y  c h e m ic a ls  o n  p o ly c a r b o n a te  p la s t ic s  a t  m y  jo b ,  in  
t h i s  t i n y  l i t t l e  r o o m  w i t h  a l l  th e s e  o d d b a l l  v i n y l  l e t t e r s  a l l  o v e r  t h e  
p la c e  t h a t  t h e  s t e a d y  o f  s t r e a m  o f  d is g r u n t le d  g r u n t s  o v e r  t h e  
y e a r s  h a v e  p u t  u p  o n  t h e  w a l ls .  T h e r e ’s  a  s h i t t y  a i r  v e n t  t h a t  d o e s ­
n ’t  r e a l l y  w o r k ,  a n d  a  lo w - g r a d e  g a s  m a s k ;  s t i l l ,  w h e n e v e r  I s p r a y ,  
m y  t h r o a t  s w e l ls  u p  a n d  i t  fe e ls  l ik e  I ’m  g o n n a  g a g .

R ig h t  o u t s id e  t h e  s p r a y  r o o m ,  w h ic h  is  b ig  e n o u g h  f o r  t w o  
p e o p le  a t  o n c e , is  a  b ig  w in d o w  t h a t  lo o k s  o u t  o n  t h e  b a c k  o f  t h e  
w a r e h o u s e  s t y l e  b u i ld in g  o n  o n e  o f  t h o s e  in d is t in g u is h a b le  fo u r -  
la n e , s t r i p  m a l l  h e a v e n s  t h a t  e v e r y  m id -  t o  m a jo r  c i t y  h a s . O f f  in  
t h e  d is ta n c e  t h r o u g h  t h a t  w in d o w ,  b e h in d  t h e  f a s t  f o o d  r e s ta u ­
r a n t s ,  c a r  d e a le r s h ip s ,  a l l  t h e  b a n k s  t h a t  a r e  c o m b in in g  in t o  o n e  
a n d  t h e  r e c o r d  s t o r e  I s e ll  o ld  C D s f o r  b e e r  m o n e y , w a y  b a c k  in  t h e  
d is ta n c e ,  a r e  t h e  m o u n ta in s .  I c a n  se e  th e m ;  t h e y  a r e  th e r e .  A n d  t h e  
c lo u d s  r o l l  o v e r  t o p  o f  t h e m  a n d  t h e  s k y  w i l l  g e t  b lu e , a n d  I w o n ’t  
n o t ic e  a l l  t h e  s t r i p  m a l ls  a n d  c a r s  a n d  m o t h e r f u c k e r s  r u n n in g  
a r o u n d  p r e te n d in g  t h i s  s h i t  is  i m p o r t a n t  a l l  t h e  t im e ,  j u s t  f o r  a  f e w  
m in u te s .  T h e n  I ’ l l  r e m e m b e r  t h e r e ’s  17 th in g s  t o  d o  a n d  o n ly  e n o u g h  
t im e  t o  d o  5 , a n d  I’ l l  h u s t le  b a c k  t o  w o r k  l ik e  t h e  f u c k in ’ i d io t  c h a s ­
in g  a  re d , w h i t e ,  a n d  b lu e  c a r r o t  t h a t  I a m .

O n e  d a y  la s t  w e e k ,  t h o s e  m o u n ta in s  w e r e  k i c k in g  i t  w i t h  
f a t  c u m u lo n im b u s  c lo u d s  a n d  p o w d e r  b lu e  s k y ,  t h e  s a m e  c o lo r  a s  
t h e  F o r d  E s c o r t  I w r e c k e d  b a c k  in  h ig h  s c h o o l.  I t  w a s  r i g h t  a f t e r  a  
c o ld  s p e l l  t o w a r d s  t h e  m id d le  o f  s p r in g ,  a n d  t h a t  p a r t i c u la r  d a y  t h e  
s u n  w a s  b e a m in g  d o w n  h e a v y .  Y o u  c o u ld  t e l l  i t  w a s  a lm o s t  s u m ­
m e r t im e .  I g o t  t h a t  f e e l in g  t h a t  a l l  g u y s  g e t  o n  a  d a y  l i k e  t h a t ;  
s o m e  w e i r d ,  in d e s c r ib a b le  h o r n in e s s  b e c a u s e  i t  w a s  w a r m ,  t im e  t o  
t a k e  o f f  y o u r  t - s h i r t  w h e n  n o t  a t  w o r k ,  a n d  y o u  k n e w  t h e  g i r l s  
w o u ld  b e  w e a r in g  a  w h o le  l o t  le s s  c lo t h in g  f o r  t h e  n e x t  c o u p le  o f  
m o n th s .

S o  w h e n  lu n c h  h o u r  r o l le d  a r o u n d ,  a s  u s u a l,  I c lo c k e d  o u t ,  
ju m p e d  in  m y  r id e ,  a n d  r o d e  o v e r  b e h in d  o n e  o f  t h e  s t r i p  m a l ls  t o  
e a t  m y  lu n c h .  I c a r r y  o n e  o f  t h o s e  s m a ll  c o o le r s  t h a t  d o u b le s  a s  a  6 - 
p a c k  h o ld e r  o n  w e e k e n d s  w h e n  y o u  r o l l  o v e r  t o  s o m e b o d y ’s  h o u s e .
I h a v e n ’t  p u t  a  r a c in g  s t i c k e r  o n  i t  y e t ,  t h o u g h ,  l ik e  m o s t  g u y s  d o . 
A n y w a y s ,  I w a s  d r iv in g  in t o  t h e  s t r i p  m a l l  p a r k in g  lo t ,  t o  c u t  
a r o u n d  b a c k  w h e r e  t h e r e ’s  n o th in g  b u t  a  g r a f f i t i - c o v e r e d  w a l l  o n  
o n e  s id e  a n d  t r e e s ,  t r e e s ,  t r e e s  o n  t h e  o t h e r  s id e . W id o w  d o w n ,  a r m  
h a n g in g  o u t ,  p r e t t y  c h ic k  w a lk in g  o v e r  th e r e ,  b ig  c lo u d  u p  in  t h e  
s k y ,  s u n s h in e  o n  m y  fa c e ,  a n d  I f ig u r e d ,  “ F u c k  a l l  t h is .  I  a in ’t  g o in g  
b a c k  t o  w o r k  to d a y . ”  S o  I s to p p e d  a t  t h e  F o o d  L io n  a n d  g o t  m e  a  
b o x  o f  w in e ,  w i t h  t h e  s i lv e r  l in in g  t h a t  y o u r  g r a n d m a  a lw a y s  u s e d  
t o  t e l l  y o u  w a s  a r o u n d  a l l  t h e  g r a y  c lo u d s  o f  y o u r  y o u t h .  I r o d e  
a c r o s s  t o w n  t o  t h e  r i v e r ,  p a r k e d ,  g r a b b e d  m y  b o x  o f  w in e  a n d  a n  
e m p t y  p la s t ic  c u p  f r o m  a  f a s t  f o o d  lu n c h  g o n e  b y , a n d  w a lk e d  
a lo n g  t h e  r iv e r .  S i t u a t io n s  l ik e  t h a t ,  w h ic h  I s e e m  t o  i n v a r ia b ly  f i n d  
m y s e l f  in  f r o m  t im e  t o  t im e  in  l i f e ,  a lw a y s  m a k e  m e  t h i n k  o f  t h a t  
l y r i c  a b o u t  t h e  r i v e r  f r o m  t h e  A l lm a n  B r o t h e r s ’ “ B lu e  S k y ” : “ i t  j u s t  
k e e p s  o n  f lo w in g ,  i t  d o n ’t  w o r r y  a b o u t  w h e r e  i t ’s  g o in g .”  N o  s h i t ,  n o  
s h i t .

S in g in g  t h a t  s o n g  in  m y  h e a d , s u c k in g  d o w n  m y  s e c o n d  
L a r a  C r o f t  T o m b  R a id e r  c u p  f u l l  o f  c h e a p  w h i t e  z in f a n d e l  o u t  t h e  
b o x ,  i t  h i t  m e  l i k e  a  t r a i n  w r e c k .  I w a s  a  f u c k i n ’ h ip p ie .  A  n o -g o o d , 
s h i t t y ,  la z y ,  g o o f ie s t  b a s t a r d s  o n  e a r t h  h ip p ie .

A t  f i r s t ,  I w a s  p r e t t y  u p s e t .  In  m o s t  t r e n d y  s o c ia l  c ir c le s  
s in c e  t h e  la t e  ‘7 0 s ,  h ip p ie s  a r e  o n e  o f  t h e  lo w e r  ru n g s .  H ip p ie s  a r e  
g o o f  b a l ls  in  $ 2 5  t ie - d y e s ,  r o l l in g  t h r e e  d e e p  in  S U V s  t o  t h e  m a l l  f o r  
a  n e w  la v a  la m p .  H ip p ie s  a r e  t h e  o ld  p o n y t a i le d  b a s t a r d  a lw a y s  
h a r a s s in g  y o u  s ig n  a  p e t i t io n  a b o u t  t h e  L ib e r t a r ia n  
P a r t y .  H ip p ie s  a r e  t h e  d u m b a s s e s  w h o  t r y  t o  e x p la in  t o  
y o u ,  e v e n  th o u g h  y o u  d o n ’t  c a re ,  t h a t  h a c k y s a c k  w a s  
o r ig in a l l y  p la y e d  b y  “ t h e  N a t iv e s ”  w i t h  a  b u f f a l o  t e s t i ­
c le  o r  s o m e  c r a p .  H ip p ie s  s u c k .

B u t  t h e n  I g o t  t o  t h i n k i n g  a b o u t  i t ;  g r o w in g  u p  
w i t h  a l l  t h e  o ld e r  f o l k s  s m o k in g  w e e d  a n d  p la y in g  
h o rs e s h o e s  a n d  s h i t ,  w h i le  s o m e b o d y  w a s  w h ip p in g  
t o g e th e r  s o m e  p o t a t o  s a la d  in  t h e  k i t c h e n  o f  w h o e v e r ’s 
h o u s e  w e  w e r e  a l l  a t .  U s  k id s  w o u ld  b e  r u n n in g  a r o u n d ,  
k n o c k in g  e a c h  o t h e r  u p s id e  t h e  h e a d  w i t h  s t i c k s  a n d  
g e t t in g  y e l le d  a t  t h a t  w e  w e r e  g o n n a  g e t  h i t  w i t h  a  
h o rs e s h o e  i f  w e  k e p t  r u n n in g  in  t h e  w a y  l ik e  t h a t .  A n d  
I g o t  c o n fu s e d .  W e re  th o s e  h ip p ie s ?  I h a d  b e e n  t r a in e d  
b y  t r e n d y  u r b a n  m a lc o n te n ts  t h a t  h ip p ie s  w e r e  s u b u r ­
b a n  k id s .  T r u s t a f a r ia n s ,  l iv in g  o f f  t h e i r  d a d ’s  c r e d i t  
c a r d  t o  f o l l o w  T r e y  A n a s ta s io  a c r o s s  t h e  c o u n t r y ,  a n d  
s m o k e  k in d  b u d  o u t  o f  a  g la s s  b o n g  t h e i r  b u d d y  b le w  in  
h is  b a s e m e n t  in  C o lo ra d o .  T h e s e  c r a z y  r u r a l  f u c k e r s  o f  
m y  c h i ld h o o d  m e m o r ie s ,  w i t h  b e a rd s ,  p ic k - u p s ,  p o n y ­
t a i l s  a n d  s h o tg u n s ;  t h e y  c o u ld n ’t  b e  h ip p ie s ,  c o u ld  t h e y ?
H ip p ie s  w e r e  d ip s h i t s  w h o  s o ld  o u t  a n d  s h o p  a t  W h o le  
F o o d s  n o w a d a y s ,  u s in g  t h e i r  A T M  c a r d  t o  p a y  f o r  
o rg a n ic  v e g a n  b a c o n  s lic e s .

A t  t h i s  p o in t ,  I w a s  d e e p  in t o  m y  t h i r d  L a r a

C r o f t  c u p  o f  w in e ,  f r e s h  o u t  t h e  b o x ,  a n d  a s  
I u s u a l ly  d o  w h e n  I g e t  t o  d r in k in g ,  I g o t  m y  
“ f u c k  y o u ”  a t t i t u d e .  T h e  w a y  I s e e  i t ,  I a m  a  
h ip p ie .  T h e  M o t h e r f u c k e r  o f  a l l  H ip p ie s . I a m  

a  2 9 - y e a r - o ld  w h i t e  g u y  w i t h  d r e a d lo c k s  a n d  a  w e i r d  n a m e  (R a v e n ,  
n o  s h i t ,  i t ’s  o n  m y  b i r t h  c e r t i f i c a t e )  a n d  I e a t  t o f u  ( n o t  t h a t  s l im y  
c r a p  a t  t h e  s t o r e  th o u g h ,  s o m e  b lo c k  s h i t  t h e y  m a k e  a t  s o m e  c o m ­
m u n e  a  f e w  c o u n t ie s  o v e r ) .  H o w e v e r ,  I t e m p e r  t h i s  w i t h  s t e a d y  
a lc o h o lis m ,  p a in k i l l e r  a b u s e , g e n e r a l re c k le s s n e s s  in  la t e  m o d e l c a rs ,  
a n d  a  te n d e n c y  t o  b r e a k  th in g s  w h e n  t h e  n ig h t  g e t s  lo n g e r  t h a n  
m y  to le r a n c e  t o  d e a l w i t h  i t .  T h e  w a y  I se e  i t ,  I ’m  m o r e  h ip p ie  t h a n  
a  th o u s a n d  o f  t h o s e  b u l l s h i t  p u s s ie s  w i t h  f r e s h  fa c e s  a n d  f r e s h e r  
t ie - d y e s  r id in g  a r o u n d  in  n e w  v e h ic le s  t h a t  m o m m y  a n d  d a d d y  
b o u g h t ,  a l l  t h o s e  k id s  w h o  a c t u a l l y  c o n s id e r  th e m s e lv e s  “ h ip p ie , ”  
b e c a u s e  I ’m  f u c k in ’ s h i t  u p . I d o n ’t  n e e d  t o  s m o k e  w e e d  s o ld  in  $ 2 0 0  
q u a r t e r  o u n c e s  o r  h a w k  h o m e m a d e  p a n t s  a t  a  W id e s p r e a d  P a n ic  
s h o w  t o  b e  a  h ip p ie .  I t ’s  m y  o u t lo o k ,  n o t  m y  s t y le .

Y o u  s e e , I ’m  a  p r e t t y  p o s i t i v e  g u y . I ’v e  g o t t e n  in  m o r e  th a n  
m y  f a i r  s h a r e  o f  f i g h t s ,  b u t  n e v e r  f o r  n o  re a s o n  w h a ts o e v e r .  I d o n ’t  
g o  o u t  lo o k in g  f o r  t r o u b le .  I f  I m e e t  s o m e b o d y ,  t h e y ’r e  g o o d  b y  m e  
f r o m  t h e  g e t-g o . F r o m  t h a t  p o in t  o n , t h e y  c a n  m a k e  i t  w o r s e  o r  
k e e p  i t  g o o d , u p  t o  th e m .  I d o n ’t  t r y  a n d  f o r c e  m y  b e l ie fs  o n  a n y ­
b o d y  e ls e , b e c a u s e  I’m  h ip p ie  e n o u g h  t o  r e a l iz e  t h a t  m y  b e l ie fs  a r e  
j u s t  a s  m u c h  b u l l s h i t  a s  y o u r  b e l ie fs  a re .  I j u s t  f e e l  b e t t e r  b e l ie v in g  
t h e  b u l l s h i t  I b e l ie v e  t h a n  t h e  b u l l s h i t  y o u  t h i n k  is  t h e  r e a l  d e a l.

F u c k  a n y  h ip p ie s  w h o  d o n ’t  t h i n k  I ’m  p o s i t i v e  e n o u g h  f o r  
t h e i r  l i t t l e  PC  c ir c le  j e r k  o f  w e e d  s m o k e  a n d  D e a d  b o o t le g s .  B u t  o n  
t h e  o t h e r  h a n d ,  f u c k  a n y  a n t i- h ip p ie ,  c o o le r - th a n - t h o u  p s e u d o - re d -  
n e c k  p u n k  r o c k  f u c k w a d s  w h o ’r e  a lw a y s  lo o k in g  f o r  s o m e  g r o u p  
o f  p e o p le  t o  h a t e  s o  t h a t  t h e y  fe e l  b e t t e r  a b o u t  t h e i r  o w n  b u l l s h i t  
c u l-d e -s a c  r o o t s .

S o  I f ig u r e d  I’d  h ip  y o u  t o  a  f e w  f o l k s  I lo o k  t o  f o r  g u id ­
a n c e  in  m y  a n t i - r ic h - h ip p ie - k id  h ip p ie  m o d e ; t h e  t y p e  o f  p e o p le  w h o  
g iv e  m e  s p i r i t u a l  c o n f id e n c e  a n d  m a k e  m e  t r y  t o  b e t t e r  t h e  w o r ld  
o n e  p o s i t i v e  a c t io n  a t  a  t im e ,  b r o t h e r .  T h e y  a r e  a l l  a l iv e  t o  le a d  y o u  
a s  w e l l ,  a n d  t h e y  a l l  a r e  m a k in g  t h e  w o r l d  b e t te r .

#1: M y  c r a z y  u n c le . I ’v e  a lw a y s  f e l t  t h a t  t h e  c r a z y  u n c le  is  
a n  i m p o r t a n t  in f lu e n c e  o n  m o s t  lo w e r  c la s s  s u b v e r s iv e s  in  
A m e r ic a n  h is t o r y .  J u s t  l ik e  r ic h  f o l k s  g e t  t h e i r  te e n a g e  s o n s  t o  v o l ­
u n t e e r  t o  b e  b ig  b r o t h e r s  f o r  p o o r  f u c k s  in  t h e  c i t y ,  t o  m a k e  t h in g s  
b e t t e r  o r  “ h e lp  s a v e  a  l i f e ”  o r  s o m e  c r a p ,  I t h i n k  a l l  t h e  c r a z y  w h i t e  
t r a s h / t h u g  b la c k s / c h o lo  c h ic a n o  s e g m e n ts  o f  s o c ie ty  s h o u ld  
e x p o r t  f a m i l y  m e m b e r s  t o  c o r r u p t  r ic h  k id s  w h i le  t h e y ’r e  s t i l l  
y o u n g . T h e  C r a z y  U n c le  P r o g r a m .  M o r e  t h a n  a  f e w  o f  y o u  o u t  t h e r e  
h a v e  o n e . T h e  u n c le  w h o ’s  n o t  q u i t e  r i g h t  a n d  p r o b a b ly  a n  a lc o h o lic ;  
h e  c a n  in f lu e n c e  y o u  w i t h o u t  f e a r  o f  a c t u a l l y  h a v in g  t o  l iv e  w i t h  
y o u ,  e x c e p t  f o r  t h o s e  o n c e  in  a  w h i le  s t a y s  o n  y o u r  f o l k s ’ c o u c h  
w h i le  s o m e  f o r m  o f  t r o u b le  b lo w s  o v e r .  M y  c r a z y  u n c le , h e ’s  g r e a t .  
H e  u s e d  t o  b e  a  b ik e r  a n d  h a d  t h i s  b a r  t r i c k  h e  d id  w h e r e  h e ’d  g o  
in t o  a  b a r  w i t h  a  c in d e r b lo c k  a n d  s e t  i t  o n  t h e  b a r  a n d  y e l l  t h a t  h e  
c o u ld  p u n c h  i t  in  t w o  a n d  d id  a n y b o d y  w a n n a  b e t .  O f  c o u rs e ,  lo a d s  
o f  f o l k s  w o u ld ,  t h e n  m y  u n c le  w o u ld  r e v  b a c k  w i t h  h is  s w a s t ik a -  
in k e d  f o r e a r m  a n d  k n o c k  a  f u c k i n ’ s id e  o u t  o f  t h e  c in d e r b lo c k .
M o s t  f o l k s  w o u ld  b e  im p r e s s e d  e n o u g h  t o  n o t  t r y  a n d  h a g g le  o v e r  
t e c h n ic a l i t ie s  l ik e  n o t  a c t u a l l y  p u n c h in g  t h e  c in d e r b lo c k  in  t w o  
p ie c e s . T h a t  w a s  u s u a l ly  e n o u g h . H e ’s  g iv e n  u p  a l l  t h e  d r in k in g  a n d  
m e th  a n d  h e r o in  o v e r  t h e  y e a r s ,  o n e  b y  o n e , a t  le a s t  a s  f a r  a s  a n y  
o f  u s  in  t h e  f a m i l y  w h o  s t i l l  t a l k  t o  h im  k n o w .  B u t  h e ’s  s t i l l  c r a z y  
a s  f u c k .  H e  h a d  p a r t  o f  h is  h a n d  b lo w n  o f f  b y  s o m e  d u d e  w h o  g o t  
k ic k e d  o u t  o f  t h e  h o u s e  h e  w a s  s t a y in g  a t .  M y  u n c le  w a s  r u n n in g  
o u t  o f  t h e  r o o m  w h e n  t h e  g u y  b la s te d  a  s h o tg u n  a t  h im .  T h e  o th e r  
g u y  in  t h e  h o u s e  a t  t h e  t im e  d ie d , b u t  a l l  m y  u n c le  g o t  w a s  t h r e e

lo s t  f in g e r s  o n  h is  o n e  h a n d ,  a n d  n ic e  b u c k s h o t  s c a r s  a ll  
o v e r  h is  h ip .  T h e  h o s p i ta l  p e o p le  t o o k  o n e  o f  h is  b ig  to e s  
o f f  a n d  p u t  i t  o n  t h a t  h a n d  t o  g iv e  m y  u n c le  a  th u m b ,  
s o  h e  c a n  b e  b e t t e r  t h a n  a l l  t h e  o t h e r  a n im a ls  o f  E a r t h  
w i t h o u t  o p p o s a b le  t h u m b s .  W h e n  h e  m e e ts  n e w  p e o p le , 
h e ’ l l  s t i c k  o u t  t h a t  h a n d  w i t h  n o th in g  b u t  a  p in k ie  a n d  
r in g  f in g e r  a n d  f a t  b ig  t o e  s t i c k in g  o u t  t h e  s id e , a n d  
la u g h  a n d  s a y , “ N ic e  t o  m e e t  y o u . ”  G u y s  l ik e  t h a t  a r e  a n  
A m e r ic a n  t r e a s u r e .

# 2 : “ T h e  B o o g ie  W o o g ie  M a n ”  J im m y  V a l ia n t .  
N o th in g  h a s  b r a in w a s h e d  m e  m o r e  t h a n  p r o fe s s io n a l  
w r e s t l i n g .  I t  h a s  b e e n  a  p a r t  o f  m y  l i f e  lo n g e r  t h a n  
m o s t  a n y t h in g  e ls e  e x c e p t  m a y b e  a lc o h o l,  w h ic h  b a c k  
in  t h e  b e g in n in g  w a s  o n ly  a r o u n d  in  t h e  f o r m  o f  e v e r y  
a d u l t  in  t h e  r o o m .  A n d  d u r in g  m y  y o u n g ,  f o r m a t i v e  
y e a r s ,  n o  o n e  w r e s t le r  s p o k e  t o  m e  lo u d e r  a n d  c le a r e r  
t h a n  J im m y  V a l ia n t .  T h e  g u y  h a d  a  b ik e r ’s  b e a r d ,  t -  
s h i r t s  g a lo r e  w i t h  o d d b a l l  i r o n - o n  m e s s a g e s , a n d  h e  
w a s  a lw a y s  b a b b l in g  a b o u t  h is  “ s t r e e t  p e o p le ” . T h e s e  
s t r e e t  p e o p le  w e r e  n o t  t h e  w h i t e b r e a d  c o o k ie  c u t t e r  
c le a n - c u t  b a b y fa c e s  t h a t  w r e s t l i n g  p u s h e d  d o w n  e v e r y ­
o n e ’s  t h r o a t s  b a c k  th e n .  N o , B o o g ie  W o o g ie  w a s  k ic k in g  
i t  w i t h  b la c k  d u d e s  w i t h  jh e r i  c u r ls  a n d  M e x ic a n s  w i t h  
b lo n d e  r a t t a i l s  a n d  w h i t e  g u y s  w h o  w o r e  t h e  t y p e  o f  
h a t s  y o u ’d  s e e  o n  a  b ik e r  g a n g  in  a  l a t e  ‘6 0 s  b ik e s p lo i t a -
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t io n  f l i c k .  I t  w a s  t h e  r e a l  d e a l,  d o w n  h o m e  t y p e  s h i t .  I f  B o o g ie  w o n  
a  t i t l e ,  i t  w a s  f o r  h is  “ s t r e e t  p e o p le .”  I f  h e  b o d y s la m m e d  t h e  O n e  
M a n  G a n g , i t  w a s  b e c a u s e  o f  h is  “ s t r e e t  p e o p le .”  I t  a l l  p o in te d  b a c k  
t o  t h e  c o m m u n i t y —n o t  t h e  c o m m u n i t y  a t  la r g e  b u t ,  m o r e  s p e c i f ic a l ­
ly , t h e  A m e r ic a n  u n d e rc la s s e s  in  a l l  t h e i r  g lo r io u s  f l a v o r s .  T h e  g r e a t  
t h in g  a b o u t  J im m y  V a l ia n t  is  h is  o ld  a s s , a l l  s k in n y  a n d  h a l f - c r ip ­
p le d , is  s t i l l  in s a n e . H e  l iv e s  a  f e w  h o u r s  a w a y  
f r o m  t h e  C o n fe d e r a te  M a c k  C o m p o u n d ,  in  
S h a w s v i l le ,  V i r g in ia ,  w h e r e  h e  r u n s  a  g o a t  
f a r m  a n d  a  c in d e r b lo c k  b u i ld in g  w r e s t l i n g  
s c h o o l.  H e ’s  g o t  a  b o d y  f u l l  o f  k o o k y  t a t t o o s ,  
m y  t w o  f a v o r i t e s  b e in g  t h e  la v e n d e r  l ig h tn in g  
b o l t  a c r o s s  h is  fo r e h e a d  a n d  t h e  la r g e  C O M E  
T O  P A P A  a c r o s s  h is  b e lly .  I f  y o u  s e e  h im  a t  a n  
in d y  w r e s t l i n g  s h o w ,  g o  b u y  a  f u c k i n ’ P o la r o id  
o f  y o u r s e l f  w i t h  t h e  m a n ,  h e  d e s e r v e s  t h e  
m o n e y . A n d  i f  h e ’s  s e ll in g  o n e  o f  h is  “ B e s t  O f  
J im m y  V a l ia n t ”  t a p e s  t h a t  h e ’s  m a d e  h im s e l f ,
I ’ l l  t e l l  y o u  r i g h t  n o w , y o u ’d  b e  a  f u c k i n ’ i d io t  t o  
n o t  g iv e  t h a t  g u y  $ 2 0  f o r  i t .  I h a v e  t h e  f i r s t  
o n e , a n d  t h e r e ’s  n o t  a  b e t t e r  v id e o ta p e  in  t h a t  
d r e s s e r  a c r o s s  t h e  r o o m  t h a t  I ’v e  s t u f f e d  a l l  
t h e  d r a w e r s  f u l l  o f  v id e o ta p e s  a n d  s t a r t e d  
s t a c k in g  t h e m  o n  to p .  I t ’s  n o t  a  w r e s t l i n g  
t h in g  s o  m u c h ,  a s  k in d  o f  l i k e  w a t c h in g  s o m e  w e i r d  d o c u m e n ta r y  
t a k e n  c o m p le te ly  f r o m  w r e s t l i n g  p r o m o s .  T h e  g u y  c o m b in e s  a  s a t in  
K is s  A r m y  j a c k e t  w i t h  a  p a i r  o f  t h o s e  g ia n t  s u n g la s s e s  y o u  u s e d  t o  
b e  a b le  t o  g e t  a t  t h e  f a i r .  O f  c o u rs e ,  t h e  t w o  w e r e  p r o p e r ly  c o lo r  
c o o r d in a te d ,  y e l l o w  a n d  b la c k ,  b e c a u s e  t h e  m a n  is  a l l  s t y le .

# 3 : D a v id  A l la n  C oe . I t e l l  y o u  w h a t ,  d o l la r  f o r  d o l la r ,  
t h e r e ’s  n o t  a  m o r e  e n t e r t a in in g  s h o w  b e in g  p u t  o n  b y  a  g u y  o v e r  
t h e  a g e  o f  6 0 ,  t h a n  a  D a v id  A l la n  C o e  s h o w .  O f  c o u rs e ,  f r a t b o y  r e d ­
n e c k s ,  w e l l  a s s im i la t e d  in t o  t h e  s t a t u s  q u o  s o c ie ty  y e t  w e l l - v e r s e d  
in  D A C ’s  F o r  T h e  R e c o rd  g r e a t e s t  h i t s  C D , w i l l  b e  c r o w d in g  t h e  f l o o r  
a n d  a c t in g  l ik e  t h e y  r u n  t h e  f u c k i n ’ p la c e . D A C  a n d  
c r e w  w i l l  b lo w  t h r o u g h  a  w h o r e ’s  a l l o t m e n t  o f  
th o s e  s o n g s , s o  t h a t  th e s e  g u y s  c a n  h o ld  t h e i r  s h i t ­
t y  l i t t l e  g i r l f r i e n d ’s  c lo s e , r a is e  t h e i r  b e e rs , a n d  
m o u t h  a l l  t h e  w o r d s  r i g h t  a lo n g  w i t h  D a v id  A l la n  
h im s e l f .  B u t  D A C  a n d  t h e  b o y s  w i l l  a ls o  to s s  in  a  
g o o d  a m o u n t  o f  s t u f f  t h o s e  g r e a t e s t  h i t s  fa n s ,  t h e  
w o r s t  k in d  o f  f a n s  o f  a n y  b a n d ,  h a v e  n o  id e a  
a b o u t .  L a s t  t im e  I s a w  h im ,  h e  b u s te d  o u t  “ L a id  
B a c k  a n d  W a s te d ,”  w h ic h  m a d e  m e  s h o tg u n  t w o  
b e e rs  a n d  s m a c k  m y  o f  la d y  o n  h e r  a s s  w i t h  a  
w i ld - e y e d  g r in  o n  m y  fa c e .  A n y w a y s ,  D a v id  A l la n  
C oe  h a s  lo n g  b e e n  a  k o o k .  B a c k  b e f o r e  N a s h v i l le ’s 
e s ta b l is h m e n t ,  w h ic h  i t  s e e m s  h a s  a lw a y s  s u c k e d ,  
w a s  r e a d y  t o  a c c e p t  h im ,  h e  u s e d  t o  w e a r  a  m a s k  
a n d  r o l l  u p  t o  t h e  G ra n d  O le  O p r y  in  a  C a d d y  a n d  
ju s t  s i t  t h e r e  w h i le  a l l  t h e  n o r m a l  c o u n t r y  m u s i­
c ia n s  a n d  f a n s  w e r e  s t r o l l i n g  u p  t o  t h e  b ig  s h o w .
H e  b e c a m e  t h e  M y s te r io u s  R h in e s to n e  C o w b o y .  H e  
m a d e  th o s e  in f a m o u s  u n d e r g r o u n d  ta p e s ,  c h o c k  f u l l  o f  s e x  a n d  
r a c is m  a n d  t h a t  g o o d  o l ’ b ik e r  “ F u c k  Y o u ”  a t t i t u d e .  I ’v e  g o t  t h i s  
c o p y  o f  s o m e  i n t e r v i e w  w i t h  D a v id  A l la n  C o e  b a c k  o n  A1 
G o ld s te in ’s  ( o f  S c r e w  m a g a z in e  f a m e )  p u b l ic  a c c e s s  N Y C  s h o w  in  
t h e  la t e  ‘7 0 s .  a n d  D A C  e x p la in s  t h a t  w h e n  h e  w a s  in  p r is o n ,  th e r e  
w e r e  t im e s  hie w o u ld ’v e  g iv e n  u p  a l l  h e  h a d  f o r  f i v e  m in u te s  o f  a  
s is s y  s i t t i n g  o n  t h e  b e d  n e x t  t o  h im ,  j u s t  t o  s h a r e  h u m a n  c o m p a n ­
io n s h ip .  B u t  h e  k n e w  i f  h e  d id  t h a t ,  h e ’d  b e  a  s is s y , a n d  p r is o n  l i f e  
w o u ld  g e t  ro u g h .  B u t ,  D A C  c o n t in u e d ,  t h e  f a c t  h e  n e v e r  h e ld  b a c k  
h is  f e m in in e  s id e  w a s  t h e  re a s o n  h e  c o u ld  w r i t e  s u c h  b e a u t i f u l  
s o n g s  l ik e  “ J o d y  L ik e  a  M e lo d y .”  T h a t ’s  t h e  t y p e  o f  b a d a s s  t h e  
w o r ld  n e e d s  m o r e  o f .  T h e n  i t  w o u ld n ’t  b e  s o  g a y  t o  b e  g a y . 
A n y w a y s ,  n o w a d a y s ,  D a v id  A l la n  is  g e t t in g  o ld .  H is  lo n g  h a i r  is  
d r e a d lo c k e d ,  b u t  s t i l l  d o e s n ’t  c o v e r  u p  h is  r e d n e c k ,  a n d  h e  p re a c h e s  
a c c e p ta n c e  a n d  o p e n -m in d e d n e s s ,  p r o b a b ly  m o r e  t h a n  a  l i t t l e  d u e  
t o  t h a t  h ip p ie - lo o k in g  f o r t y - s o m e t h in g  t h a t ’s  a lw a y s  le a d in g  h im  
f r o m  t h e  b a c k  o f  h is  t o u r  b u s . T h e  p o w e r  o f  
p u s s y  is  h a r d  t o  o v e rc o m e . T o o  b a d  h e  d o e s n ’t  
b u s t  o u t  “ P u s s y  W h ip p e d  A g a in ”  a t  h is  l iv e  
s h o w s  a n y m o r e .

# 4 :  t h e  R e v e re n d  G e n e  S c o t t .  T o  b e  
h o n e s t ,  I h a v e n ’t  s e e n  a n y  o f  R e v . S c o t t ’s  t e le ­
c a s ts  in  a  g o o d  t e n  y e a r s ,  b u t  in  h ig h  s c h o o l,  
t h i s  o ld e r  d u d e  I u s e d  t o  b u y  w e e d  f r o m  h a d  a  
s a te l l i t e ,  lo n g  b e f o r e  t h a t  w a s  a  r e g u la r  th in g .
B a c k  th e n ,  s a te l l i t e s  w e r e  t h e  g ia n t  b la c k  o r  
w h i t e  c o n t r a p t io n s  t h a t  p e o p le  w o u ld  m a k e  
f u n  o f  W e s t  V i r g in ia n s  f o r ,  o r  t h e  t y p e  o f  s h i t  
y o u ’d  s e e  in  s c i - f i  m o v ie s .  W e ll,  t h i s  g u y  a n d  m e  
w o u ld  g e t  a l l  h ig h ,  a n d  h e ’d  p u t  i t  o n  G e n e  
S c o t t  t e le c a s t s  o u t  o f  S o u th e r n  C a l i f o r n ia .  I 
d id n ’t  k n o w  te le v a n g e l is m  c o u ld  b e  s o  b e a u t i ­
f u l .  H e ’d  t a l k  a b o u t  G o d , c o m p la in  a b o u t  n o t

g iv in g  a  s h i t  a b o u t  J e s u s  g e t t in g  c r u c i f ie d  a n y m o r e  t h a n  t h e y  
w o u ld  i f  y o u  c r u c i f ie d  a  f le a  t o  a  t r e e ,  t h e n  h e ’d  s h o w  o f f  h is  h o r s ­
e s  a n d  p la y  t h e  g u i ta r .  T h is  w a s  G o d ?  T h is  w a s  C h r i s t i a n i t y ?  M y  
b ig g e s t  p r o b le m  w i t h  C h r i s t i a n i t y  h a s  a lw a y s  b e e n  i t  d o e s n ’t  l ik e  
a n y t h in g  t h a t  I l ik e .  A n d  i t  w a n t s  m e  t o  g e t  u p  e a r l y  o n  t h e  w e e k ­
e n d  a n d  w e a r  u n c o m f o r t a b le  c lo th e s .  S o  I ’v e  n e v e r  b e e n  d o w n  w i t h  

t h e  C h r is t  v e r s io n  o f  G o d . B u t  w i t h  G e n e  S c o t t  
r a m b l in g  a b o u t  h o w  t h e  s in n e r s  w e r e  h o ld in g  
m e  d o w n ,  p r e te n d in g  t h e y  k n e w  w h a t  G o d  
w a s ,  t h e y  w a n te d  t o  d r a w  m e  t o  t h e  D e v i l ,  
s h a r p  e y e s  a n d  w i l d  h a i r  b la z in g  t h r o u g h  t h e  
s c re e n  in t o  m y  s m o k e d  o u t  c o n s c io u s n e s s —i t  
r o c k e d .  G o d ’s  A n g r y  M a n , a s  S c o t t  c a m e  t o  b e  
k n o w n  a f t e r  s o m e  d o c u m e n ta r y  t r i e d  t o  
e x p o s e  h im ,  d id  n o t  g iv e  a  s h i t .  A n d  t h e  o d d  
t h in g  is , h e  h a s  s u r v iv e d  a l l  t h e  t e le v a n g e l is t  
b r e a k d o w n s  o f  t h e  ‘8 0 s .  W h e n  J im  B a k k e r  
a n d  J im m y  S w a g g e r t  a n d  J e r r y  F a lw e l l  a n d  
O r a l  R o b e r ts  w e r e  o u t  t h e r e  m a k in g  f o o ls  o f  
th e m s e lv e s ,  G e n e  S c o t t  w a s  p lu g g in g  a lo n g  l ik e  
h e  a lw a y s  h a d .  T h o s e  g u y s  w e r e  t r y i n g  t o  
k e e p  u p  w i t h  t h e  G o d  t h a t  G e n e  S c o t t  w a s  g iv ­
in g  t h e  p u b l ic  o v e r  t h e  a i r w a v e s .  T h e y  c o u ld n ’t  
h a n d le  i t ,  t h o u g h .  G e n e  S c o t t  is  s t i l l  o u t  th e r e ,  

w i t h  a  b ig  c h u r c h  o u t  in  S o u th e r n  C a l i f o r n ia  t o  t h i s  d a y .  I f  a n y b o d y  
o u t  t h e r e  c a n  s e n d  m e  ta p e s  f u l l  o f  h is  s e rm o n s ,  I ’ l l  s e n d  y o u  a  
b u n c h  o f  b a t h t u b  a c id  in  r e t u r n .

# 5 : O s c a r  Z e ta  A c o s ta .  T h is  g u y  h a s  b e e n  d e a d  s in c e  t h e  
la t e  ‘7 0 s ,  s u p p o s e d ly ,  b u t  I a in ’ t  b u y in g  t h a t  n o n s e n s e . F o r  th o s e  
w h o  a r e  u n a w a r e  o f  w h o  e x a c t ly  O s c a r  Z e ta  A c o s ta  is , h e  w a s  
H u n te r  S. T h o m p s o n ’s  l a w y e r  in  F e a r  &  L o a t h in g  in  L a s  V e g a s , b o t h  
t h e  b o o k  a n d  f i l m  v e r s io n .  A n d  t h e  r e a l  l i f e  B r o w n  B u f f a lo ,  a s  h is  
f r ie n d s  lo v in g ly  c a lle d  h im ,  w a s  j u s t  a s  c r a z y  a s  t h e  b o o k  a n d  f i l m  
w o u ld  s u g g e s t .  A c o s ta  w a s  a  c e r t i f i e d  la w y e r ,  t h o u g h  h is  s t y l e  o f  

l a w y e r in g  w a s  h a r d ly  n o r m a l .  O n e  n ig h t ,  a f t e r  a  
ju d g e  h a d  g iv e n  A c o s ta  a n d  h is  c l ie n t  a n  u n f a v o r ­
a b le  r u l in g ,  oF  O s c a r  g o t  a l l  d r u n k e d  u p , r o d e  o v e r  
t o  t h e  ju d g e ’s  h o u s e , a n d  s e t  h is  f r o n t  l a w n  o n  f i r e .  
A c o s ta  w a s  s ta n d in g  th e r e ,  o n  t h e  o t h e r  s id e  o f  
t h e  f i r e ,  la u g h in g  h is  a s s  o f f  w i t h  a  b o t t l e  o f  w in e  
in  h a n d ,  a s  t h e  ju d g e  o p e n e d  t h e  d o o r .  H e  g o t  
in v o lv e d  in  t h e  C h ic a n o  m i l i t a n t  m o v e m e n t  in  
S o u th e r n  C a l i f o r n ia  b a c k  in  t h e  d a y ,  a  b r o w n  c o u n ­
t e r p a r t  t o  t h e  B a y  A r e a ’s  B la c k  P a n th e r  P a r t y .  
T h e y  b o m b e d  s o m e  s h i t ,  p r o t e s te d  s o m e  s h i t ,  
p o p p e d  a  b u n c h  o f  p il ls ,  a n d  g e n e r a l ly  w r e a k e d  
h a v o c  o n  t h e  W h i te  E s ta b l is h m e n t .  J u s t  a s  
A c o s ta ’s  o u t r a g e o u s  b e h a v io r  w a s  a b o u t  t o  p u t  
h im  b e h in d  b a r s ,  b e c a u s e  t h e r e ’s  o n ly  s o  lo n g  y o u  
c a n  g e t  a w a y  w i t h  d r u g - fu e le d  a n a r c h y ,  l a w y e r  o r  
n o t ,  h e  “ d is a p p e a r e d ”  in  M e x ic o .  A  g o o d  f r i e n d  o f  
m in e , h o w e v e r ,  s p e n t  a  f e w  y e a r s  w a n d e r in g  
M e x ic o  in  h is  F o r d  B ro n c o .  H e  t o ld  m e —a n d  t h i s  is  a  

g u y  I ’d  n e v e r  d o u b t ;  t h e  t y p e  o f  g u y  t h a t  w o u ld  h a v e  a  p ic t u r e  t o  
p r o v e  t h e  b ig  f i s h  h e  s a id  h e  c a u g h t  w a s  f o r  r e a l—t o ld  m e  t h a t  h e  
d r a n k  v o d k a  a n d  w e n t  f i s h in g  a n d  s h o t  a  c o u p le  M - lO s  w i t h  A c o s ta  
a n d  a  c o u p le  o t h e r  g u y s  d o w n  in  C h ia p a s . A c o s ta  is  s u p p o s e d ly  
d o w n  th e r e ,  a n d  h a s  s o m e  s o r t  o f  a l l ia n c e  w i t h  S u b c o m a n d a n te  
M a rc o s ,  t h a t  k o o k y  d u d e  w h o ’s  a lw a y s  w e a r in g  t h e  m a s k  a n d  
s c a r in g  t h e  s h i t  o u t  o f  t h e  M e x ic a n  g o v e r n m e n t .  M y  b u d d y  d o w n  
t h e r e  e v e n  s e n t  m e  a n  E Z L N  d o l l ,  c o m p le te  w i t h  t h a t  s a m e  m a s k  
g e t - u p  t h a t  M a r c o s  w e a r s  a n d  a  w o o d e n  m a c h in e  g u n , t h a t  w a s  
s u p p o s e d ly  m a d e  b y  o n e  o f  O s c a r  Z e ta  A c o s ta ’s  o l ’ la d ie s , m o s t  o f  
w h ic h  a r e  in  t h e i r  m id -  t o  la t e  te e n s .  R e v o l t  o f  t h e  C o c k r o a c h  
P e o p le  is  a  b o o k  t h a t  A c o s ta  w r o t e  in  b e tw e e n  b in g e s , a n d  is  o n e  o f  
m y  t h r e e  B ib le s , a lo n g  w i t h  t h e  T a o  Te  C h in g  ( I  t o ld  y o u  I w a s  a  h ip ­
p ie )  a n d  t h e  C o ld  M o u n t a in  P o e m s  b y  H a n  S h a n . I ’v e  g o n e  t h r o u g h  
a b o u t  s e v e n  c o p ie s  o f  R e v o l t  o f  t h e  C o c k r o a c h  P e o p le , a s  I a lw a y s  
e n d  u p  g iv in g  i t  a w a y  t o  s o m e b o d y  I t h i n k  n e e d s  i t  m o r e  th a n  I d o .

# 6 : E l S a ta n ic o .  M y  S p a n is h  is  f u n c ­
t i o n a r y  o n ly  o n  a  c o n s t r u c t io n  s i te .  I f  I w a s  t o  
r o l l  u p  t o  a n  u p s ta n d in g  M e x ic a n  w o m a n  a n d  
s p e a k  w h a t  I k n o w  in  S p a n is h ,  s h e ’d  g e t  a l l  
w id e - m o u th e d  a n d  s a y , “ W e ll,  I n e v e r ! ”  in  
M e x ic a n  p r o b a b ly .  B u t  I d o  k n o w  a  l i t t l e .  A n d  
b e in g  b r a in w a s h e d  b y  p r o fe s s io n a l  w r e s t l in g ,  
i t  o n ly  m a k e s  s e n s e  t h a t  e v e r y  T u e s d a y  n ig h t ,
I p lo p  d o w n  o n  t h e  c o u c h  a n d  w a t c h  lu c h a  l ib r e  
o n  t h e  s a te l l i t e .  L u c h a  l ib r e  is  c u l t u r e  s h o c k  f o r  
a n y o n e  w h o  g r e w  u p  o n  A m e r ic a n  w r e s t l in g .  
E v e r y b o d y  w e a r s  m a s k s ,  t h e  w o m e n  d o n ’ t  
h a v e  f a k e  t i t s  a n d  a r e  a c t u a l l y  a t t r a c t i v e ,  i f  
y o u  h i t  s o m e b o d y  in  t h e  n u t s  y o u  a u t o m a t ic a l ­
l y  lo s e , a n d  a lm o s t  e v e r y  m a tc h  is  t h r e e  o n  
th r e e .  T h e  o n e  g u y  I’v e  b e e n  d r a w n  t o  m o r e  
t h a n  a n y  o t h e r  is  E l S a ta n ic o ,  a n d  f o r  m o r e
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t h a n  t h e  o b v io u s  re a s o n s . M y  c o n s t r u c t io n  s i t e  S p a n is h  t r a n s la t e s  
E l S a ta n ic o  a s  S a ta n ic ,  w h ic h  r i g h t  a w a y  m a k e s  h im  g r e a t ,  b u t  t h e  
g u y  is  a n  o ld  f u c k e r ,  p r o b a b ly  in  h is  m id - 5 0 s .  F o r  A m e r ic a n  
w r e s t l i n g  fa n s .  I ’m  s u r e  t h i s  c o n ju re s  u p  im a g e s  o f  a  H u lk  H o g a n  o r  
R ic  F la i r  p lo d d in g  t h r o u g h  t h e  W W F ’s  r in g s  o f  t o d a y ,  o r  m a y b e  
s o m e  w a s h e d  u p  s u p e r s t a r  g o n e  d im  l ik e  J im m y  S n u k a  w o r k in g  
f i v e  m in u te s  f o r  a  $ 5 0 0  p a y d a y  a t  s o m e  f le a  m a r k e t  w r e s t l i n g  
s h o w  in  P e n n s y lv a n ia .  B u t  E l S a ta n ic o  is  n o t  h a l f - s t e p p in g  l ik e  
t h a t .  T h e  o ld  g u y  m o t h e r f u c k in ’ b r in g s  i t ,  d o in g  a l l  t h e  f l ip p y ,  
t w i s t y  n o n s e n s e  t h a t  t h e  y o u n g  lu c h a d o r s  d o . H e ’s  g o t  t w o  u n d e r ­
s tu d ie s ,  o r  d is c ip le s  i f  y o u  w i l l ,  w h o  a r e  p a r t  o f  h is  th r e e - m a n  te a m ,  
b o t h  d e c k e d  o u t  t h e  s a m e  s w a n k  g e a r  o f  lo n g - le g g e d  t r u n k s  w i t h  
f la m e s  u p  t h e  s id e , a n d  b o t h  w e a r in g  n ic e  m a s k s .  T h e y  fe e d  o f f  o f  
e a c h  o th e r .  T h e  o ld  g u y  g e ts  t h e  e n e r g y  o f  t h e  y o u n g ,  a n d  th e  
y o u n g  g e t  t h e  w is d o m  o f  t h e i r  e ld e r  e v i l  le a d e r .  I t ’s  t h e  c o n c e p t  o f  
c o m m u n i t y  p u t  t o  p e r f e c t io n .  I f  b e in g  s a ta n ic  a n d  s te a l in g  t h e  e n e r ­
g y  o f  t h e  y o u n g  w e r e  n o t  e n o u g h , E l S a ta n ic o  h a s  s u p e r n a tu r a l  
p o w e r s .  Y o u  se e , o n  lu c h a  l ib r e ,  t h e y  d o n ’t  h a v e  lO  m in u te  lo n g  p r o ­
m o s  o n  t h e  m ic r o p h o n e  c e n te r  r in g  l ik e  A m e r ic a n  w r e s t l i n g  d o e s . 
T h e y  h a v e  t h e  o c c a s io n a l s k i t  b e fo r e  a  m a tc h ,  s h o w in g  e x a c t ly  
w h a t  is  m o t i v a t in g  t h e  c o m b a t a n t s  in  t h a t  m a tc h .  In  t h e  la s t  y e a r ,
I h a v e  w i t n e s s e d  E l S a ta n ic o  d o  s o m e  a m a z in g  th in g s .  H e  s h o t  
la s e r s  f r o m  h is  e y e b a l ls  t o  c o m b in e  a  g u y  c a lle d  A v ie r n o  in t o  th e  
t w o  p e r s o n a l i t ie s  o f  E l S a ta n ic o ’s  f o r m e r  s tu d e n t s ,  R e y  B u c a n e ro  
J r . fit U l t im o  G u e r r e r o .  C A v ie rn o  h a s  b e e n  a  s t a r  e v e r  s in c e .)  B u t  t h a t  
h a r d ly  c o m p a r e s  t o  t h e  t im e  U l t im o  G u e r r e r o  w a s  p la y in g  c h e s s  
w i t h  s o m e  o t h e r  g u y . H e  w a s  c o n t e m p la t in g  h is  n e x t  m o v e  w h e n ,  
o u t  o f  n o w h e r e ,  E l S a ta n ic o ’s  fa c e  a p p e a r e d  o n  t h e  b la c k  K in g ,  
la u g h in g  a n d  m o c k in g  U l t im o  G u e r r e r o .  O f  c o u rs e ,  t h e  g u y  w a s  
s h o c k e d .  E l S a ta n ic o  e x p la in e d ,  a s  b e s t  a s  1 c o u ld  f  ig u re ,  t h a t  
U l t im o  G u e r r e r o  w a s  g o n n a  g e t  h is  a s s  k ic k e d  a n d  t a k e n  t o  H e ll. 
T h e  o n ly  m e n ta l  im a g e  I h a v e  m o r e  o m in o u s  t h a n  t h a t  c h e s s p ie c e  
s k i t  is  t h a t  s t o r y  K in g  D ia m o n d  u s e d  t o  t e l l  o f  h o w  S a ta n  a p p e a re d  
in  a  ja c k - o - la n t e r n  a n d  t h a t ’s  w h y  h e  q u i t  b e in g  a  s u c c e s s fu l  s o c c e r  
p la y e r  t o  jo in  M e r c y f u l  F a te .

# 7 : P h il  L e s h . Y es , I a c t u a l l y  e n jo y  t h e  m u s ic  m a d e  b y  a  
f o r m e r  m e m b e r  o f  t h e  G r a t e f u l  D e a d . I w e n t  t o  a  f e w  D e a d  s h o w s  
in  m y  d a y ,  m o s t l y  b e c a u s e  b a c k  th e n ,  I w a s  a l l  a b o u t  t a k i n g  a s  
m u c h  a c id  a s  I c o u ld  a n d  s e e in g  w h a t  h a p p e n e d . S o m e t im e s  y o u

fe e l  l ik e  a  h o b b i t  s w im m in g  in  t h e  r i v e r  a n d  i t ’s  a l l  g o o d , a n d  o th e r  
t im e s  y o u ’r e  h o ld in g  s o m e  g u y ’s  p i t  b u l l  b y  t h e  c o l la r  w h i le  y o u r  
f r i e n d  s ta b s  t h e  g u y  w i t h  a  s c r e w d r iv e r .  I t ’s  a  g a m b le ,  b u t  w h a t  
is n ’ t .  A n y w a y s ,  b a c k  in  t h o s e  d a y s  o f  t h e  D e a d  a c t u a l l y  e x is t in g ,  I 
w a s  a lw a y s  d r a w n  t o  t h e  P h il  Z o n e , w h e r e  t h e  b a s s l in e s  w e r e  s u p ­
p o s e d  t o  r e v e r b e r a te  d e e p e r  t h a n  a n y w h e r e  e ls e  in  t h e  s ta d iu m .  
L o o k in g  b a c k ,  I t h i n k  i t  p r o b a b ly  d e v e lo p e d  a s  c r a z ie r  h e r m i t i c  h ip ­
p ie s  d id n ’t  w a n n a  f i g h t  t h e  c u l t - l i k e  m a d n e s s  o f  t h e  f l o o r  a r e a  in  
f r o n t  o f  t h e  s ta g e ,  s o  t h e y  j u s t  d r i f t e d  t o w a r d s  t h e  u p p e r  t i e r  a n d  
t o  t h e  l e f t .  T h e y  d id n ’t  w a n n a  fe e l  l ik e  lo s e rs ,  s o  t h e y  m a d e  i t  t h e  
P h il  Z o n e , a  s p e c ia l p la c e  f o r  s p e c ia l p e o p le . A n d  I ’d  o f t e n  s i t  t h e r e  
l is t e n in g  t o  t h a t  m o n o to n o u s  n o o d l in g  o n  t h e  g u i t a r  a n d  w o n d e r  
w h a t  t h e  D e a d  w o u ld ’v e  b e e n  l ik e  i f ,  b a c k  in  t h e  ‘6 0 s ,  P ig  P e n  a n d  
h is  w in o  b lu e s  p ia n o - t in g e d  m a d n e s s  h a d  s u r v iv e d ,  a n d  J e r r y  
G a rc ia ’s  s e l f - im p o r t a n t ,  h e ro in -n o d ,  g o in g - n o w h e r e  m u s ic a l m e a n -  
d e r in g s  h a d  d ie d . T h e  m y s t iq u e  o f  t h e  D e a d  l iv e  p u l le d  m e  in  m o r e  
th a n  o n c e , w h a t  w i t h  a l l  t h e  d r u g s  a n d  h a l f - n a k e d  c h ic k s ,  b u t  u s u ­
a l l y  w h i le  M r .  G a rc ia  w a s  p la y in g  s e c o n d  f i d d le  t o  s o m e o n e  e lse . M y  
o l ’ la d y ,  h o w e v e r ,  u s e d  t o  b e  a  b ig  D e a d h e a d . S in c e  t h e  D e a d  s p l in ­
te r e d  a p a r t  a f t e r  G a r c ia ’s  d e a th ,  f o r m e r  m e m b e r s  h a v e  p u t  o n  
m a n y  a  s h i t t y  s h o w  t r y i n g  t o  r e c a p t u r e  p a r t  o f  t h a t  o ld  m a g ic  a n d  
a l l  o f  t h a t  o ld  p r o f i t .  E a r ly  l a s t  y e a r ,  s h e  d ra g g e d  m e  a n d  t h e  k id  
o f f  t o  a n o t h e r  s h o w , t h i s  t im e  P h il  L e s h  fit F r ie n d s .  W e  g o t  t h e r e  
e a r ly ,  a s  u s u a l,  a n d  a s  t h e  o l ’ la d y  a n d  t h e  k id  m e a n d e re d  t h r o u g h  
t h e  lo t  m e e t in g  u p  w i t h  o ld  r o a d  d o g  f r ie n d s  a n d  t r y i n g  t o  s e ll 
h o m e m a d e  d re s s e s , I s a t  t h e r e  s u c k in g  d o w n  N e w c a s t le s  I w a s  l i f t ­
in g  o u t  o f  t h e  c o o le r  t o  m y  r i g h t  w h e n  t h e  g u y  s e ll in g  t h e m  w a s  
lo o k in g  f o r  h is  l ig h t e r  o r  h is  b o t t l e  o p e n e r  a t  t h e  b o t t o m  o f  h is  
b a c k p a c k .  I d re a d e d  w h a t  w a s  t o  c o m e , a f t e r  h a v in g  e x p e r ie n c e d  
t h e  p a in  o f  s o m e  o f  t h e  o t h e r  D e a d  o f f s h o o t s ,  a s  w e l l  a s  t h e  D e a d  
th e m s e lv e s .  O n c e  t h e  s h o w  s t a r t e d ,  I t o o k  a  p la c e  u p  in  t h e  h ig h  
p a r t  o f  t h e  t h e a te r ,  b le n d in g  in t o  t h e  s c e n e r y  l ik e  t h e  s h a d o w  
d w e l le r  I a m , n o t  o n ly  n o t  e x p e c t in g  t o  e n jo y  m y s e l f  b u t  n o t  w a n t ­
in g  t o  e n jo y  m y s e l f .  1 w a s  b lo w n  a w a y ,  th o u g h .  I t  w a s  h ip p ie  ja m  
f a r e ,  o n e  s o n g  m o r p h in g  in t o  a n o th e r ,  a n d  i t  h a d  t h e  s t a n d a r d  
w h i t e b o y  b lu e s  a n d  D e a d  c o v e r  s o n g s  ( w h ic h  in  t u r n  w e r e  c o v e r s  
o f  s o m e o n e  e ls e ) . B u t  o n e  t h in g  w a s  d i f f e r e n t ;  i t  h a d  f l u id i t y .  A n d  
s o u l. 1 c o u ld  fe e l  i t ,  a n d  I w a s n ’t  o n  h a l lu c in o g e n s  t h a t  n ig h t .  L e s h  
a n d  h is  b lu e s y  y o u n g  g u i t a r i s t  a n d  s o m e  g u y  o n  a  H a m m o n d  o rg a n
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T h e  L i n d a  

L o v e l a c e  S t o r y

T h e r e  i s  N o  S u c h  T h i n g  A s  R a p e  B e t w e e n  
A  M a n  a n d  H is  W i f e

B Y  M I C H E L L E  C L I F F O R D  A N D  B I L L  L A N D I S

L in d a  B o re m a n  w a s  a  p o s t - w a r  baby. S he  g r e w  u p  in th e  
d e p re s s e d , lo w e r  m id d le  c la s s  e x is te n c e  o f  A m e r ic a n  re p re s s io n . H e r  to d ­
d le r  l ife  w a s  s p e n t  in th e  B ro n x  o n  th e  w r o n g  s id e  o f  t h e  t r a c k s  in s u b ­
u rb a n  W e s tc h e s te r . L in d a  n e v e r  ta lk e d  to o  m u c h  a b o u t  h e r  p a re n ts  
e x c e p t  t o  m e n t io n  t h a t  f a c t  t h a t  h e r  f a t h e r  w a s  a  cop. H e r  fa m i ly  la rg e ­
ly  ig n o re d  her.

L in d a  m o v e d  t o  F lo r id a  a t  a n  e a r ly  age. F lo rid a , in th e  la te  ‘6 0s - 
e a r ly  ‘7 0 s  w a s  a  p a e a n  t o  u n d e v e lo p e d  s w a m p la n d , e n d le s s  ro a d s , 2 0 - 
m ile  d r iv e s  t o  g r o c e r y  s to re s . T h e  h e a t  a n d  h u m id ity  is  u n b e a ra b le . A ll 
th e r e  w a s  f o r  a  g ir l t o  d o  w a s  s i t  o n  a  lo u n g e  ch a ir, a n d  G od  h e lp  y o u  i f  
w e re n ’t  c u te . A n  e n v iro n m e n t a n d  e ra  t h a t  b re d  fe m a le s  t o  b e  c o c k ta il  
w a it r e s s e s  a n d  n u rs e s . O r m a y b e  b e  a  h o u s e w ife .

L in d a ’s  p a re n ts  q u ic k ly  s o u re d  a n d  m o v e d  b a c k  t o  
W e s tc h e s te r  C o u n ty , b u t  L in d a  s ta y e d . S he fo u n d  w o r k  a s  a  to p le s s  
d an ce r. T h a t  g a v e  h e r  t h e  w in d o w  o f  o p p o r tu n ity .  A t  th is  t im e  th e r e  
w e re  n o  s u c h  th in g s  a s  g e n t le m e n ’s  b a rs . T h e y  w e re  lo w -d o w n  s t r ip  
b a rs  in b a d  p a r t s  o f  to w n ,  s p o r t in g  c lie n te le  th e  l ik e s  o f  m e ch a n ics . L i t t le  
m o n e y  f o r  t h e  a m o u n t  o f  a b u s e  y o u ’re  g o in g  t o  p u t  u p  w it h .  R ed  l ig h ts  in 
a  d a rk  ro o m  w i t h  a  t in y  s ta g e , c h e a p  d r in k s , th e  o w n e r  n o th in g  m o re  
th a n  a  ru g  jo in t  d u p e . T h e  p o lice  g e t  th e ir  g r a f t .  O th e r w is e  th e  p la ce  
w o u ld  h a v e  b ee n  c lo se d  d o w n  in a h e a r tb e a t .  F lo r id a  re g u la te s  i t s  
p o rn o g ra p h y ; i t ’s  v e r y  o b v io u s  w h o  i t  le ts  o p e ra te , m u n d a n e ly  so.

L in d a  m e t  C h u c k  T ra y n o r  a t  w o r k .  S he  a d m ire d  h is  b r u t is h  
c h a rm s . H e  w a s  a d o e r, n o t  a  b u lls h it  ta lk e r .  C h u c k  ra n  th e  c lub . H e  f le w  
c ro p d u s te rs .  H e w a s  a  p ro u d  s a d is t, a n  e x -M a r in e  w h o  s tu d ie d  O r ie n ta l 
fe l la t ia l  t r i c k e r y  w h ile  in t h e  s e rv ic e . H e  w a s  a  r is k  ta k e r .  H e  k n e w  h o w  
t o  s iz e  u p  a  s e x u a l s i tu a t io n  a n d  s q u e e z e  i t  f o r  a ll i t  w a s  w o r t h  f in a n c ia l­
ly. C h u c k  p o s it io n e d  L in d a  o n  th e  loca l v ic e  scene . Q u ick ly , s h e  a p p e a re d  
in B u n n y  Y e a g e r  p h o to s , w h e r e  s h e ’s c u te  b u t  n o th in g  sp ec ia l w i t h  long  
s t r a ig h t  d a r k  ha ir, F lo r id a  s u n b u rn , lo o k in g  h e a lth y , y o u n g  a n d  g ro o v in ’. 
H e r  g a m e  w a s  a b o u t  t o  beg in . Y ou  o n ly  liv e  once.

C h u c k  h a d  L in d a  a u d it io n in g  a n d  a v a ila b le  f o r  p o rn o g ra p h e rs , 
l ik e  J o e  S a rno , a  p o rn o g ra p h e r  o n  th e  m a k e . S a rn o  w a s  b u d d ie s  w i t h  
C h u c k  in th e  M a r in e s  d u r in g  W o rld  W a r II. Today, S a rn o  g le e fu l ly  re c o u n ts  
h is  e a r ly  d a y s  w i t h  C h u c k  a n d  L in d a  t o  im p re s s  m a le  p o rn  g ro u p ie s  w h o  
l ik e  t o  s n i f f  s h e e ts . “T h e y ’d  c o m e  o v e r  a n d  p a r ty , ” h e ’d  b o a s t  o u t  o f  h is  
tw is t e d  m o u th , d a m a g e d  f r o m  a  w a r  in ju ry . “ L in d a  w o u ld  p u t  o n  a ll th e s e  
d e m o n s tra t io n s  -fo r m e.”

F lo r id a  la w  h a d  a n  o rd in a n c e  t h a t  th e r e  w a s  t o  b e  n o  p u b ic  
h a ir  s h o w n  a t  d a n c e  c lubs . B u t  i f  C h u c k  c o u ld  h a v e  a  b o t to m le s s  c lub, 
h e ’d  m a k e  m o re  m o n e y . L in d a ’s p u b e s  w e r e  sh ave d . I t  w a s  a lo o p h o le  
t h a t  d id n ’t  la s t . F le e in g  o b s c e n ity  c h a rg e s , th e y  h e a d e d  t o  J e rs e y  C ity , 
N e w  J e rs e y . C h u c k  b e c a m e  m o re  h o s t ile  o n  th e  r id e  t o  J e rs e y . H e  w a s  
g a m b lin g  t o  m a k e  a  n a m e  f o r  h im s e lf  th r o u g h  th e  s e x u a l s k ills  h e ’d 
ta u g h t  h is  p r im e  b itc h . P s y c h o lo g ic a l te r r o r iz a t io n ,  th in g s  L in d a  w o u ld  
h a v e  t im e  t o  m e d ita te  o n  a s  s h e  ro d e  a long . T h e re  w a s  a  t h r e a t  o f  a 
d o n k e y  s h o w , b u t  n o th in g  c a m e  o f  t h a t .  M o s t ly  th e s e  s c e n e s  c o n s is te d  
o f  f la s h in g  g a s  s ta t io n  a t te n d a n ts ,  g e t t in g  f r e e  g o o d s  f r o m  s to re s  in

e x c h a n g e  f o r  s o m e  hea d , o r  s o m e ­
t im e s  d r iv in g  a lo n g  a n d  a p ro p o s  t o  
n o th in g , h a v in g  C h u c k  s t u f f  R ed  H o ts  
c a n d ie s  u p  h e r  p u s s y . H e  tu r n e d  h e r  
o u t  in H o lid a y  In n s  t o  b us in e s s m e n , 
e a s y  m a rk s  w i t h  m o n e y  t o  s p e n d  o n  
c h e a p  sex.

A t  a n y  p o in t  s h e  c o u ld  h a v e  
c a lle d  h e r  f a t h e r  th e  cop. S he  d id n ’t .  
S he  c h o s e  u p  a n d  s h e  c h o s e  C hu ck . In 
s y m b io t ic  re la t io n s h ip s  lik e  th is , i t  is 
a ll a b o u t  h o w  m u c h  y o u  w il l  d o  f o r  
t h e  o th e r  p e rs o n : m u rd e r , p r o s t i t u ­
tio n , dealing... h o w  w e ll y o u  c a n  ho ld  
y o u r  n e rv e s  is  p a ra m o u n t.  T h e  le a s t 
d ru g s  u se d  a re  a  lo w e r  e x p e n d itu re  
a n d  t o  k e e p  th e  e a rn e r  f r o m  g e t t in g  
to o  s lo p p y  t o  w o r k .  C h u c k  w a s  
a c c u s e d  la te r  o f  b ra in w a s h in g . 
A c tu a lly , h e  g o t  h e r  in to  h y p n o s is  to  
n a tu ra l ly  co o l h e r  o u t  a n d  d ic ta te  to  
her. H e r  tr a in e d  h e r  l ik e  a  s lave . She 
d id n ’t  c o m p la in . L e a th e r  fa g g o ts  t r a in  
lik e  th is  e v e ry  d a y ; t o  th e  le a th e r  s e t  
th is  isn ’t  a  c r im in a l a c t. To e c h o  a

th o u g h t  m a n y  M a n s o n  f o l ­
lo w e rs  n o te d , C h u c k  w a s ­
n ’t  a  c u n t  c o n s ta n t ly .
T h e re  w e r e  fu n  t im e s  to o .
O th e rw is e  th e r e  w o u ld  be  
n o  fu n c t io n in g  re w a rd  s y s ­
te m  a n d  L in d a ’s  t r a in in g  
w o u ld n ’t  ta k e .  B u t,  o n e  
ru le . N o  g e t t in g  fr ie n d ly .
N o ta lk ,  n o  c h itc h a t ,  j u s t  
t a k e  th e  m o n e y  a n d  go, 
a s s u r in g  L in d a ’s  is o la tio n  
b y  n o t  le t t in g  h e r  f r a t e r ­
n ize. Hell, th e n  s o m e o n e  
e lse  m o re  s a v v y  th a n  h im  
co u ld  s n a p  h e r  up.

C h u c k  s e t t le d  
L in d a  in b o m b e d  o u t  
J e rs e y  C ity . J e rs e y  C ity  
w a s  a  k n o w n  q u a n t i t y  f o r  
i t ’s  g h a s t ly , g re e d y , m o b  
o w n e d  o f f ic ia ls  a s  w e ll a s  
i t s  lon g  h is to r y  o f  q u ie t ly  
m a n u fa c tu r in g  h ig h  f r e ­
q u e n c y  p o rn . J e rs e y  C ity  
i t s e l f  w a s  ju s t  m in u te s  
f r o m  M a n h a t ta n  a n d  h a d  a 
b u n c h  o f  p o rn o  n e s ts , l ik e  
a p a r tm e n ts  r e n te d  e x c lu s iv e ly  t o  s h o o t  h a rd c o re  lo o p s  and , m o s t  in fa ­
m o u s ly , t h e  a n o n y m o u s  p r in te r ’s  b u ild in g  t h a t  h o u s e d  Irv in g  K la w  Csven- 
ga li t o  B e t t ie  P a g e ) a n d  h is  N u t r ix  b o o k le ts  o f  s e v e re  fe t is h  bon d a ge . 
T h is  w a s  a ro u n d  th e  J o u rn a l S q u a re  a re a , a  lo c a tio n  n o t  k n o w n  f o r  i ts  
t ig h t  k n i t  c o m m u n ity  fe e lin g . I t ’s  a  g r im  c ity .  O n ce  h e  g o t  L in d a  s e t t le d  in 
Je rse y , t h e y ’d  d r iv e  in to  M a n h a t ta n  t o  b re a k  in to  th e  lo o p  c ir c u i t  th e re .

C h u c k  a n d  L in d a  m e t  B o b  W o lfe , w h o  w a s  N e w  Y o rk ’s  m a jo r  
d ir e c to r  o f  lo o p s  a t  t h e  t im e . A c to r  J a m ie  Gillis, w h o  w a s  th e r e  s ta r t in g  
o u t  a t  th is  s a m e  t im e , d e s c r ib e s  W o lfe  a s  “ P o n y ta il,  h e a v y , o v e ra lls . B u t  
n o t  a  h ip p y . H e  w a s  e a s y  t o  w o r k  w ith . "  W h ile  B o b ’s b re a d  a n d  b u t t e r  
w a s  s t r a ig h t  f u c k  fi lm in g , B o b ’s w ill in g n e s s  t o  e x p lo re  th e  ta b o o  s id e  o f  
t h e  s e x u a l p s y c h e  m a d e  h im  a  p r o f it a b le  s ide line . H e ’d  f i lm  m id g e ts  in 
o rg ie s , g ir ls  d o in g  s t r e tc h e d  lab ia  lip  t r ic k s ,  m a le  b is e x u a lity , h a rd  S /M  
h e te ro s e x u a l f is t in g  a n d  b e s t ia l i ty .  B o b  s h o t  a h u g e  a m o u n t  o f  f i lm s  
w i t h  re g u la r  s e x  in v o lv in g  L in d a  b u t  h e  a lso  u s e d  h e r  in th e  n o to r io u s  
loo p s  t h a t  w o u ld  h a u n t  her, w i t h  th e  c r y p t ic  t i t le s  D-1 a n d  D-2, lo o p s  o f  
L in d a  b e in g  fu c k e d  b y  a  G e rm a n  S h e p h a rd . T h is  f i lm  w a s  a  h u g e  s u c ce ss  
on  th e  T im e s  S q u a re  8 m m  s c e n e  in M a n h a t ta n ,  so  m o re  w e r e  o rd e re d  u p  
q u ic k ly : P iss  O rgy , T h e  F o o t.

L in d a ’s  b iz a r re  lo o p  w o r k  a t t r a c te d  th e  n o t ic e  o f  G e r ry  
D am iano , a lw a y s  o n  th e  lo o k o u t  f o r  n e w  ta le n t .  C h u c k  b r o u g h t  L in d a  t o  
D a m ia n o  a n d  h a d  h e r  g iv e  a  d e e p  t h r o a t  d e m o n s tra t io n  a t  a  s w in g  p a r ty .  
In  a n  e p ip h a n y , D a m ia n o  h a d  a  v is io n  o f  t h e  p lo t  D e e p  T h r o a t  o n  h is  w a y  
h o m e  t o  Q u e e n s  o v e r  th e  5 9 th  S t r e e t  B r id g e . H e  h ire d  s o m e t im e  c re w  
m e m b e r  a n d  s t u n t  c o c k  H e r b e r t  S tre ic h e r  f o r  th is  f i lm , re n a m in g  h is  c re ­
a t io n  H a r r y  R eem s.

G e r ry  t r a n s p o r te d  th e  c re w  t o  F t . L a u d e rd a le , w h e r e  h e  m a d e  
th e  m o s t  p im p y  a n d  v e lo u r  A m e r ic a n  f i lm  e ve r. In a  b o u t  o f  je a lo u s y , 
C h u ck  b e a t  L in d a  u n m e rc ifu l ly  in th e  h o te l ro o m  d u r in g  th e  m a k in g  o f  
th e  f i lm . H e k ic k e d  a n d  b e a t  h e r  w h i le  t h e  c a s t  w a s  p a r t y in g  in th e  n e x t  
ro o m . T h e  p a r t y  c a m e  t o  a  h a lt,  b u t  n o b o d y  c a m e  t o  b re a k  i t  up. C h u c k  
w a s  p s y c h o t ic  a n d  v io le n t. N o b o d y  w a s  in a  p o s it io n  th e r e  t o  ca ll th e  
police. T h e y  w e r e  a ll in th e  m id s t  o f  c o m m it t in g  a  c r im e . L in d a  n e e d e d  
e x t r a  m a k e  u p  th e  n e x t  d a y  t o  c o v e r  th e  b ru is e s  b u t  i t  d id n ’t  w o r k ;  i t ’s 
v is ib le  in th e  f i lm . D a m ia n o  h a d  T ra y n o r  s te e re d  a w a y  f r o m  th e  s e t, in 
ca se  o f  a n y  f u r t h e r  p ro b le m s , t o  th e  re lie f  o f  H a r r y  w h o , s w e e t  g u y  h e  
is, t r ie d  h is  b e s t  t o  c h e e r  L in d a  up. H a r r y  w a s  a  h a rd c o re  ju n k ie . H e  k n e w  
L in d a  w a s  s tu c k  in  a  b a d  scene . H e  f e l t  te r r ib le  s h e  w a s  h i t  f o r  b e in g  
m e re ly  g e n ia l t o  h im  o n  s e t. T h a t  in fu r ia te d  C hu ck . S e e ing  L in d a  s m ile  
a n d  la u g h  w i t h  H a r ry . To le t  h e r  e n jo y  a n y th in g  n o t  d ic ta te d  b y  h im , n o t  
s e t  u p  t o  h u m il ia te  he r. I t  w a s  a s h i t t y  e x p e r ie n c e  f o r  a ll w i t h  C h u c k  
th e re . R u in in g  a n  o th e r w is e  g o o d  n a tu re d , e asy , th re e -d a y  s h o o t  a n d  
tu rn in g  i t  in to  a n  a b u s e  issu e  n o t  in v i te d  b y  th e  c a s t  o r  c re w .

W h e n  D ee p  T h r o a t  o p e n e d  in th e a te rs ,  i t  w a s  a n  im m e d ia te  
s m a s h  s e n s a tio n . I t ’s  p h e n o m e n o n  c re a te d  t h e  p h ra s e  “p o rn o  ch ic .” T h e re  
w a s  m a in s tre a m  a u d ie n c e  in te r e s t  m ix e d  w i t h  c r i t ic a l a n d  a u d ie n c e  p o p ­
u la r i ty  o n  th e  a d u lt  c irc u it.  E v e ry o n e  w a n te d  t o  s a y  th e y  w e r e  h ip  
e n o u g h  t o  h a v e  se en  it. B lo w in g  u p  p o p  c u ltu ra l ly  t o  t h e  leve l w h e r e  th e  
t e r m  D ee p  T h r o a t  w a s  u s e d  in t h e  W a te rg a te  p ro c e e d in g s  a s  a n  a k a  f o r  
a  p a r t ic ip a n t  in fo r m a n t  a g a in s t th e n  P re s id e n t N ixo n . T h e  f i lm  D ee p  
T h r o a t  h as  e a rn e d  m illio n s  w o r ld w id e .  C h u c k  w a s  p a id  a b o u t  $1,200 f o r  
h is  w o m a n ’s  p e r fo rm a n c e .

S u d d e n ly  L in d a  b e c a m e  s o u g h t  o u t  f o r  re s p o n s e  t o  h e r  w o rk .  
In te r v ie w s  w i t h  h e r  ra n  in e v e r y th in g  f r o m  S c re w  t o  M s. t o  P layb o y . 
H u g h  H e fn e r  is  a  c o m p le te  s e x u a l c o lle c to r. W h e n  H e fn e r  le a rn e d  L in d a  
e x is te d , h e  w a n te d  t o  c o lle c t her. C h u c k  d e liv e re d  h e r  t o  h im . N o w  
H e fn e r  c o u ld  h a v e  m o re  th a n  th e  8 m m  loop. N o w  h e ’d  m a k e  h is  o w n  
v id e o  lo o p  in v o lv in g  her. H e  p la n n e d  a n  e v e n in g  t o  s e e  t h e  d o g  a c t, b u t  
th e  d o g  d id n ’t  p e r fo rm . H e fn e r  liv e s  in a fo r t r e s s  o f  h is  o w n  d es ign . I t  
w a s  a n  a c h ie v e m e n t f o r  C h u c k  a n d  h is  th o ro u g h b re d  th e y  h a d  m a d e  i t  
t o  th e  to p  o f  t h e  p o rn o  p y ra m id . T h e y  w e r e  b o th  u n a t t r a c t iv e  w h i te  
t ra s h . T h e y  h a d  th e  b le ss in g  o f  m a in s tre a m  n a u g h tin e s s . I t  p u lle d  th e m  
f r o m  th e  g u t t e r  t o  th e  M a ns io n , b u t  s t r i c t l y  a s  a p a r t y  fa v o r .

S a m m y  D a v is  l ik e d  t o  p a r t y  h e a r t y  w i t h  C h u c k  a n d  L in d a  
a f t e r  h is  V e g a s  c o n c e r ts . S a m m y  w a s  g o o d  t o  L in d a , s o m e o n e  a llo w e d
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w ith in  h is  in n e r  c irc le . L in d a  p u t  o n  s o m e  V e g a s  p la y s  t h a t  w e n t  n o w h e re . 
P e o p le  w e re n ’t  t o o  in te re s te d  in h e r  w i t h  h e r  c lo th e s  on. S he  m a de , t w o  R 
ra te d  d r iv e - in  f i lm s , L inda  Lovelace F o r P re s id e n t a n d  J o e  S a rn o ’s  Deep 
T h ro a t 2. T h e  a u d ie n c e  in b o th  c a se s  f e l t  c h e a te d . B o th  f i lm s  a re  in c o h e r­
e n t  m e sses . S he  b e c a m e  u s e d  up, u n m a rk e ta b le  a n d  a  w a lk in g  n a t io n a l 
jo k e . L in d a  fo u n d  a  n e r v y  fa g  t o  h e lp  h e r  e s c a p e  f r o m  th e  o v e rb e a r in g  
C hu ck . S tu f f in g  h e rs e lf  w i t h  c o k e  a n d  n e rv e , s h e  ra n  o f f ,  h id in g  o u t  f r o m  
C h u c k  w h o  w a n te d  h is  m e a l t i c k e t  back .

B e fo re , d u r in g  a n d  a f t e r  t h e  s u c c e s s e s  a n d  s u b s e q u e n t t ro u b le s  
w i t h  C h u c k  s h e  s o ld  h a l f  a d o z e n  d i r t y  p a p e rb a c k  b e s ts e lle rs . O ne h a d  th e  
d e d ic a tio n  ‘‘To C h u c k  T ra y n o r, t h e  C re a to r . ’’ S h e ’d  w r i t e  b o o k s  in d ic tin g  
C h u c k  y e t  re te ll in g  sa la c io u s  s to r ie s  o f  h e r  d e b a s e m e n t. O th e r  t im e s  s h e ’d  
s a y  C h u c k  w r o t e  th e  b o o k s . T h e  s to r ie s  s h e  to ld  w e r e  a lw a y s  c o n f lic t in g

B y  th e  m id - ’70s, t h e  s ta r r in g  D ee p  T h r o a t  p e r fo rm e r s  w e re  
s u c k e d  in to  a v o r te x  o f  loca l o b s c e n ity  t r ia ls  g iv e n  n a t io n a l a t te n t io n .
H a r r y  R e e m s  a n d  L in d a  L o v e la c e  m e re ly  to o k  th e ir  c lo th e s  o f f  a n d  th e y  
w e r e  t r e a te d  w o r s e  th a n  th e  M a n s o n  gang . I f  t h e y  w e r e  t r u l y  ju d g e d  b y  
“ju r y  o f  t h e ir  p e e rs ’’ t h e y ’d  b e  fo u n d  in n o c e n t w i t h  p re ju d ic e  a g a in s t th e  
p ro s e c u tio n . On e a ch  end, p o lice  a n d  M o b  th r e a te n e d  L in d a , w h o  h a d  l i te ra l­
ly  n o w h e re  t o  tu rn .  S he  d iv o rc e d  C hu ck . In c re d ib ly , t h e  c o u r t  a llo w e d  th e  
p im p  t o  k e e p  a ll th e  m o ne y . T h e  o n ly  re a s o n  C h u c k  m a r r ie d  h e r  w a s  th e r e  
w a s  n o  s u c h  th in g  a s  ra p e  b e tw e e n  m a n  a n d  w ife .

L in d a  n e x t  m a rr ie d  a c o n s t ru c t io n  w o r k e r  w h o  w o u n d  u p  on  
L ith iu m . H e  c o u ld  n o t  s ta n d  h e a r in g  a b o u t  h e r  n e u ro s is  a n d  p o s t  t r a u m a t ic  
o u tb u r s t s  a n y  m o re . P e o p le  a t  h is  jo b  w o u ld  f in d  o u t . T h e re  w a s  a  s t r in g  o f  
lo s t  jo b s , s ta lk e rs ,  b a d m o u th in g  n e ig h b o rs  o u t  t o  p e rs e c u te . L in d a  e n d e d  u p  
o n  w e l fa r e  w i t h  t w o  n e w b o rn s . S he  to o k  th e  o n ly  h a n d  o f fe r e d  t o  h e r  as  
s h e  w a s  d ro w n in g  in th e  fo r m  o f  fe m a le  sa d ism : th e  fe m in is ts .  T h e  h a rd ­
c o v e r  b o o k s  s h e  d id  w i t h  th e m , lik e  O rdea l, a re  n o th in g  m o re  th a n  a n  "I W a s  
a  W h ite  S lave" p ie ce  o f  e x p lo ita t io n . T h e  fe m in is ts  m o ld e d  L in d a  lik e  a 
g u m b y  do ll in to  t h e ir  m o s t  w o r t h y  to te m  o f  v ic t im iz a t io n .  T h e  c e a s e le s s ly  
p o u n d e d  th e  p o o r  p i t i f u l  b itc h  a n g le  a n d  h o w  th e s e  v ic io u s  m e n  h a d  g o t te n  
o v e r  o n  her.

B y  m a k in g  h e r  re n o u n c e  e v e ry th in g  a b o u t  h e r  p a s t, th e y  o n ly  
in s p ire d  a n  i r a t e  A l G o ld s te in  t o  p r in t  t h e  u g lie s t lo o p  p h o to s . H e  m a d e  
a v a ila b le  t h e  d o g  lo o p s  o f  L in d a  a n d  m a d e  s u re  a ll m e d ia  o u t le t s  w e re  p ro ­
v id e d  w i t h  p ic tu r e  p r o o f  t h a t  L in d a  w a s  a  p ig  w h o  e n jo y e d  b e s t ia l i ty .  P ro o f  
t h a t  n o b o d y  h a d  fo r c e d  h e r  in to  a n y th in g . P r o o f  s h e  w a s  a  m a s o c h is t, a n d  
i f  a  g u n  w a s  u se d  a s  a  th r e a t ,  i t  o n ly  tu r n e d  c ra z y  L in d a  o n  a n d  m a d e  h e r  
h o t te r .  T h e  w o r s e  th e  b e t te r .  L in d a  w a s  a s e v e re  b o t to m .  S he  c o u ld  ta k e  
i t  all. S he  c o u ld  o u t - f  u c k  a n y o n e  o n  th e  p la n e t. G o ld s te in  w a s  in s u lte d  s h e  
w o u ld  ca ll th e  s e x  in d u s t r y  s ick ; i f  so, s h e  w a s  th e  s ic k e s t  o f  all. T h e  fe m i­
n is ts  d id n ’t  e m p o w e r  h e r; th e y  m a d e  h e r  su ic ida l.

L in d a  e v e n tu a lly  s a w  th e  d a m a g e  th e  fe m in is ts  d id  t o  her, o n ly  
m a k in g  h e r  m o re  o f  a  p u b lic  ta r g e t ,  u s in g  h e r  a s  a  ra is o n  d ’e t r e  f o r  r ig h t  
w in g  c e n s o rs h ip  la w s  d u r in g  th e  R e a g a n  y e a rs . A  th a n k le s s  jo b  t h a t  g o t  
h e r  n o th in g  b u t  f u r t h e r  p u b lic  d e b a s e m e n t.

I f  A m e r ic a  in g e n e ra l, a n d  fe m in is ts  b o u n c in g  h e r  a ro u n d  lik e  a 
p u p p e t l e f t  h e r  a lone , s h e  w o u ld  h a v e  b le n d e d  in  e no u g h . I t  w o u ld n ’t  h a v e  
fo l lo w e d  h e r  so  re le n tle s s ly . B u t  L in d a  c o u ld n ’t  le a ve  i t  a lone . S he  w a s  m ad. 
W h a t t h e  p u b lic  a t  la rg e  d id  w a s  m e a n  a n d  S c a r le t  L e t te r - is h  t o  her. S he 
f e l t  o w e d  s o m e th in g  lik e  re p a ra t io n s  d u e  a  s lave . T h e  fe m in is ts  p la y e d  h e r  
to  t h a t  d is e m p o w e re d  end. B ro k e n  in b o d y  w i t h  a  d o u b le  m a s e c to m y  a n d  
c o u n t le s s  in te rn a l d a m a g e  f r o m  a  l ife  d ip p e d  in p r o s t itu t io n ,  s h e  w o u n d  up  
on  d ia ly s is  m a c h in e s  a n d  a  d ia b e tic . H e r  c h ild re n  w e re  h e r  l ife  fo rc e .

W ith  th e  p a s s a g e  o f  t im e  L in d a  d iv o rc e d , th o u g h  re m a in e d  
f r ie n d ly  w it h ,  h e r  s e c o n d  h u s b a n d . S he  m o v e d  t o  U ta h , m a n a g e d  t o  f in d  a 
jo b  a s  a c le r ic a l w o r k e r  a t  a  la w  f i r m —th e  b e s t  s h e  c o u ld  do. S he re v e le d  in 
h e r  c h ild re n  a n d  g ra n d c h ild re n , w h o m  s h e  loved . T h e n  th e  f i lm  B o o g ie  
N ig h ts  re a re d  i t s  u g ly  h e a d  re d u c in g  p e o p le  t o  p u p p e ts  in a  c o m ic  s t r ip  
w i t h  l i t t le  r e la t io n  t o  re a lity . D u r in g  th e  p a s s a g e  o f  y e a rs , L in d a  h a d  m e l­
lo w e d . T h e re  w a s  ta lk  o f  R on  “O p ie" H o w a rd  b r in g in g  h e r  b o o k  o f  s u f f e r ­
ing, O rdea l, t o  t h e  b ig  sc re en . W h y  n o t?  I t ’s  l ik e  a n y  o th e r  e x p lo i ta t io n  s to r y  
p a c k e d  w i t h  s e x . S he  w a s  b r o u g h t  b a c k  o u t  a n d  in te rv ie w e d  t o  d ru m  u p  
in te r e s t  in th e  f i lm  p ro je c t. A t  th is  t im e , a n y o n e  w h o ’d  s p e n t  a n y  c o n s id e r­
a b le  t im e  in p o rn  a ll th o u g h t  th e y  d e s e rv e d  t o  te l l  t h e ir  o w n  u n iq u e  s to ry .  
M a r ily n  C h a m b e rs , R o n  J e re m y —th e y  a ll h a d  b o o k s  o r  d o c u m e n ta r ie s  in

th e  w o rk s .  E v e n  th e  d e a d  J o h n  
H o lm es . L in d a  th o u g h t  s h e  co u ld  
m a k e  s o m e  m o n e y  o f f  t h e  n a m e  
s h e  h a d  m a d e  s o  fa m o u s . S he  w a s  ill 
a n d  n e e d e d  th e  m o ne y . S he  p ose d  
n u d e  a g a in  a s  a  m a tu r e  w o m a n . She 
w a s  p ra c t ic a l ly  t a r r e d  a n d  f e a th ­
e re d  ju s t  f o r  s h o w in g  u p  a f t e r  all 
th o s e  lo n g  a g o  a n t i- p o rn  s t a t e ­
m e n ts  s h e  m a de .

T h e n  s h e  d ie d  in a  c a r  c ra sh . 
G r a te fu l  f o r  n o t  c a llin g  h e r  m o th e r  

a  fu l l  o u t  w h o r e —w h ic h  s h o w s  y o u  
w h a t  s h e ’s  u se d  t o —L in d a ’s  d a u g h ­
t e r  L in d s a y  w r o t e  a  p o li te  n o te  to  
H o w a rd  S te rn  m e n t io n in g  h e r  m o th ­
e r  d ie d  penn iless .

L in d a  w a s  a  b ro k e n  c u ltu ra l  icon. In 
t h e  b e g in n in g  s h e  w a s  a  s la v e  f r o m  
F lo r id a  v ia  N Y  lo o k in ’ f o r  a  s t ro n g  
D addy, a n d  g o t  h e r  a s s  b u s te d  f o r  it.

L in d a  L o v e la c e  c h a n g e d  f i lm  a n d  
f i lm  c h a n g e d  L in d a  B o re m a n .

M ic h e lle  C li f fo r d  a n d  B ill L a n d is  a re  
t h e  p u b lis h e rs  o f  S lea zo id  E x p re s s  
a n d  M e ta s e x  m a g a z in e s . T h e ir  s e c ­
o n d  b o o k , S L E A Z O ID  E X P R E S S , w il l  
b e  a v a ila b le  f r o m  S im on  6* S c h u s te r  
a t  th e  e n d  o f  t h e  year.
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S i x  P a c k  S i n e m a  

L O N G  T A IL S  A N D  E A R S  F O R  
H A T S ! I  s ta r te d  w r i t in g  a b o u t 
m ov ies  because I  was p ass io n a te  
a b o u t th e m . W eek a f te r  w eek a fte r  
w ee k , a rea  f i lm  c r i t ic s  s lagged  th e  
gen re  I  love d  b e s t— z-g rade  d r iv e - in  
fo d d e r— by c o m p a rin g  i t  to  th e  la te s t 
fro m  C oppo la , Scorcese and  
S p ie lb e rg . S ic k  and  t i r e d  o f th e ir  
m in d le s s  b la th e r ,  I  sp e n t th e  n e x t 15 
ye a rs  c h a m p io n in g  th e  l ik e s  o f Re- 
A n im a to r  (o n ly  th e  g re a te s t h o r ro r  
f l ic k  e ve r m ade ), B lu e  M o nke y  (“ fo r 
fa n s  o f b ig  o l ’ bug  f l ic k s ,  i t ’s an  
hom age th a t  h it s  m ore  th a n  i t  m is s ­
es” ), H o w lin g  3 : The  M a i's u p ia ls  (“ an 
in s p ire d , fre n z ie d  m ix  o f c o n sp ira cy  
th e o r ie s  and  s c i- f i  m a s q u e ra d in g  as 
h o r ro r ” ), The  A l ie n  D ead  ( “ zom bie  
a tta c k  a f te r  zom b ie  a tta c k  a f te r  zom ­
b ie  a t ta c k ” ) and  W o lfen  N in ja  
(“ e v e ry  b i t  as good as th e  t i t l e  su g ­
g es ts ” ).

C h a m p io n in g  o v e rlo o k e d  and  u n a p p re c ia te d  f l ic k s  m ade g o in g  to  th e  
m o v ie s  w o r th w h ile .  I  expected  l i t t l e  o r n o th in g  and  o fte n  g o t re w a rd e d  
fo r  m y s u rp r is in g  la c k  o f fa i th .  F u n n y  how  these  th in g s  w o rk .

Th e  sam e la c k  o f f a i t h  was in  o p e ra tio n  w he n  I  f i r s t  saw  2 0 0 1 ’s l iv e -  
a c tio n  Jo s ie  A n d  The P ussyca ts  f l ic k .  R em em ber gan g , th is  is  a m ov ie  
based on a c a rto o n  show  th a t  g re w  o u t o f s ide  c h a ra c te rs  in  th e  A rc h ie  
com ics! T h a t ’s l ik e  m a k in g  a m o v ie  based on L e n n y  and  S q u ig g y .

G ra n te d , th e  c a rto o n  p ro v id e d  some o f  m y  e a r l ie s t  e n c o u n te rs  w ith  
th a t  “ s p e c ia l fe e lin g ,”  b u t  o th e r  th a n  th a t  and  th e ir  w ic k e d  th e m e  song 
(“ lo n g  ta i ls  and  ears fo r  h a ts ” ) I  w a s n ’t  e x a c t ly  p in in g  a w a y  fo r  a b ig - 
screen  com eback.

C a s t in g  m y  d o u b ts  a s id e — and  w it h  n o th in g  to  do u n t i l  p la y o f f  hocke y  
cam e on— I  answ e re d  w h e n  d u ty  c a lle d  and  p lu n k e d  dow n  $5.50 to  
ca tch  J o s ie  &  The  P ussyca ts.

D ir e c to r /w r i te r  duo  D e b o ra h  K a p la n  and  H a r ry  E lfo n t  c o u ld ’ve ta k e n  
th e  easy ro ad  (a la  S pice W o rld ) and  ru n  th e  c h a ra c te rs  o f h a rd - ro c k in ’ 
g u i ta r  c h ic k  Jo s ie  (redheaded  c u tie  R achae l L e ig h  C ook), a gg re ss ive  
bass p la y e r  V a l ( th e  Pam  G r ie r - in - w a i t in g  R osa rio  D aw so n ), and  dopey- 
b u t-s w e e t d ru m m e r  M e lo d y  (h u s k y -v o ic e d  T a ra  R e id ) th ro u g h  some 
m in d le s s , b o r in g  a f fa i r  a im e d  a t w ho  kn ow s w h a t a ud ie nce . In s te a d , 
th e y  re a liz e d  th a t  by m ix in g  a skew ed  lo o k  a t pop c u ltu re  tre n d s  and  
p ro d u c t p la c e m e n t w ith  a L a r r y  C ohenesque, o v e r- th e - to p , w o r ld  d o m i­
n a t io n  schem e th e y ’d a t t r a c t  a b ig g e r  a ud ie nce . In  th e o ry , th a t  is .

O h ye ah , and  i f  th e y  p u t th e  th re e  leads in  a succession  o f b e lly  
s h ir ts ,  h ig h -h e e ls  and  le g -e x p o s in g  s k ir ts  th e y ’d c o rn e r th e  m a rk e t on 
s in g le  m a les  w it h  d isp o sa b le  incom e . W oo-hoo!

W ith  #1 boy band  D u J o u r  ( fe a tu r in g  S e th  G reen , o f  A u s t in  P owers 
fa m e , and  o r ig in a l  S t r e e tw a lk in ’ C he e ta h s  d ru m m e r B re c k in  M e y e r) 
M IA  a f te r  s tu m b lin g  u po n  s u b l im in a l m essages in  th e ir  songs, e v i l  
re co rd  co m pa n y  f lu n k y  W y a tt  (A la n  C u m m in g s  lo o k in g  l ik e  th e  b a s ta rd  
o ffs p r in g  o f Pee-wee H e rm a n  and  R o b e rt D ow n e y , J r . )  is  ch a rg e d  w ith  
th e  ta s k  o f f in d in g  a n o th e r  band  to  c a r ry  s a id  m essages to  th e  y o u th  
o f to d a y . O r h e ’l l  be a t th e  m e rcy  o f F io n a , th e  e v i l  re co rd  com pany 
exec p la y e d  w it h  s in is te r  g lee  by  in d ie -g a l P a rk e r  Posey. C h e w in g  th e  
scene ry  w it h  w a n to n  d is re g a rd , th e  tw o  re m in d  me o f R ic h a rd  G ra n t 
and  S a n d ra  B e rn h a rd  in  H u d s o n  H a w k , a n o th e r  u n a p p re c ia te d , ahead- 
o f- i ts - t im e  gem .

S tu m b lin g  across Jo s ie  and  p a ls  a t an in te rs e c t io n , W y a tt  p u ts  h is  
p la n  in to  a c tio n  and  th e  g ir ls  f in d  th e m s e lv e s  w h is k e d  a w a y . In  a m a t­
te r  o f days  th e y  shoo t to  th e  to p  o f c h a r ts , b a t t le  d is s e n s io n  w i t h in  
th e ir  ra n k s , m ake  h o t v ide o s , and  w e a r a s e e m in g ly  in e x h a u s t ib le  su p ­
p ly  o f  cu te  o u t f i ts .  H e l l ,  th e re ’s even a s w e e tly  ro m a n tic  s u b p lo t 
b e tw e e n  Jo s ie  a nd  A la n  M  (p la y e d  by some g u y  w ho  lo o ks  J U S T  l ik e  a 
y o u n g  Jam es S p a de r!), in s id e  jo k e s  a b o u t th e  A rc h ie  com ics , and  m ore  
p ro d u c t-p la c e m e n t th a n  you  can s w in g  a dead c a t a t.. .  b e lie v e  m e, I 
t r ie d .

O f course , i t  a l l  com es to  a head on th e  n ig h t  o f “ th e  b ig  c o n c e rt” 
w he re  good s ide  and  bad s ide  p la y  tu g -o f-w a r  th e  l ik e s  o f w h ic h  h a s n ’t  
been seen in  a ro c k  ‘n ’ r o l l  f l i c k  s ince  th e  e q u a l ly - b r i l l ia n t  K is s  M eets 
The P h a n to m \

A d m it  i t ,  yo u  m issed  Jo s ie  in  th e  th e a tre . You w e re  busy 
th a t  w eekend . T h e n  Joey R am one d ie d  and  th a t  b um m e d  
you  o u t. T h e n  9-11 happened  and , w e ll,  we a l l  k n o w  th e  
w h o le  w o r ld  changed  a f te r  th a t.

b y  D a n t e

H o w e v e r, you  now  h ave  no excuse. 
Jo s ie  is o u t on v ide o . Jo s ie  is  even 
o u t on D V D  w ith  bonus foo tage  o f 
th e  g a ls  lo o k in g  fa b u lo u s . T h e  Jos ie  
&  The  P u ssyca ts  d o lls , e r, a c tio n  f i g ­
u res  a re  on c lea ra n ce  a t y o u r  loca l 
K -M a r t .  Do y o u rs e lf  a fa v o r  and  g iv e  
i t  a w h i r l .  I f  y o u ’d to ld  me th a t  I ’d 
be c h a m p io n in g  th is  f l ic k  as a dam n  
sexy and  h i la r io u s  b le n d  o f A u s t in  
P o w e rs , R uss M e y e r ’s B eyond  The 
V a lle y  O f  The D o lls ,  and  H u d s o n  
H a w k , I ’d say you  w e re  too  busy 
h u f f in g  ae roso l. Y e t, h e re  I am , s a y ­
in g  ju s t  th a t .

Jo s ie  a n d  the  P ussyca ts. B re a k in ’ 
re co rd s , b re a k in ’ h e a r ts .. .  indeed.

S O U N D T R A C K -A -G O -G O : N o th in g  
ge ts  y o u  in  to u c h  w it h  y o u r  record  
c o lle c tio n  l ik e  h a v in g  to  m ove i t .  

T h a n k s  to  m y re c e n t re lo c a tio n  I  s tu m b le d  u pon  a fo rg o tte n  tre a s u re  
tro v e  o f ‘80s te e n  f l ic k  s o u n d tra c k s  h id d e n  b e tw e e n  m y  H e in o  re cord s  
and K -T e l c o m p ila t io n s .

S o u n d tra c k s , l ik e  peop le , come in  a l l  shapes and  sizes: th e  seque l th a t  
t r ie d  to  score l ik e  th e  o r ig in a l ;  th e  b la ta n t  r ip - o f f  o f a b e t te r ,  and  be t- 
te r -k n o w n , f l ic k ;  and  th e  m is g u id e d  a tr o c ity  th a t  o n ly  a h a n d fu l o f  th e  
f a i t h fu l  m anaged  to  ca tch  a t th e  d r iv e - in  th ro u g h  a haze o f C h inese  
food and  cheapo beer. These a re  th e  s o u n d tra c k s  c e le b ra te d  b e lo w ... 
those s lab s  o f v in y l  sn a tch ed  up  a t f le a  m a rk e ts , t h r i f t  s to re s , and  
ga rage  sa les. T h e  s o u n d tra c k s  th a t  scream , “ I  h ave  a h i t  fro m  y o u r  
ado lescence” ! A d m it te d ly ,  th e  scream s a re  s ta r t in g  to  scare  me.

F a s t  T im e s  A t  R id g e m o n t  H ig h  (1982)
We m ig h t  as w e ll s ta r t  o f f  w it h  th e  g ra n d p a p p y  o f a l l  teen -com ed ies , 
c e le b ra tin g  i t s  tw e n t ie th  a n n iv e rs a ry . F a s t T im e s  is  an  e x c e p tio n  
am ong  i t s  c o n te m p o ra r ie s — i t ’s a c tu a lly  fu n n y . S exy, too . W h a t red - 
b looded A m e r ic a n  m a le  w i l l  e ve r fo rg e t th e  s ig h t  o f J e n n ife r  Jason  
L e ig h  fe l la t in g  a c a r ro t . U n fo r tu n a te ly ,  th e  d o u b le -L P  s o u n d tra c k  is 
m ore  dud  th a n  dude , w it h  less th a n  a h a n d fu l o f  A - l is t  tra c k s  to  j u s t i ­
fy  i ts  l ib e r a t io n  fro m  th e  c u t-o u t b in .

T h e  W ild  L i f e  (1984)
I f  a t f i r s t  i t  succeeds, t r y ,  t r y  a g a in . The  p o p u la r i ty  o f  F a s t T im e s  
spaw ned  th is  u n fu n n y  seque l s ta r r in g  E r ic  S to ltz , Lea  Tho m pso n , and 
C h r is  Penn d e s p e ra te ly  g ra p p lin g  w ith  th e  ta le n ts  o f h is  m ore  ta le n te d  
o ld e r b ro th e r . A s  expected , th e  s o u n d tra c k  fa re s  a b o u t as w e ll,  sch izo - 
p h re n ic a lly  s a n d w ic h in g  re sp e c ta b le  u n d e rg ro u n d  ac ts  (P e te r Case and 
The T h re e  O ’C lo c k ) b e tw e e n  cheesy b a r  ro c k  (C h a r l ie  S e x to n  w it h  Ron 
W ood), solo a c ts  (E d w a rd  V an  H a le n , A n d y  S u m m ers ), a nd  la u g h a b le  
h a ir  m e ta l (H a n o v e r F is t ) .  W h a t, no C in d e re lla ?

P r iv a te  L e s s o n s  (1981)
T h is  s u rp r is e  h i t  w as a k e y  p la y e r  in  th e  in v e n t iv e  s h y -y o u n g e r-m a n - 
b a lls - lo n e ly -o ld e r-w o m a n  T & A  gen re  th a t  fu e le d  th e  fro n t-e n d  o f ‘80s 
d r iv e - in  d o u b le -b i lls  and  n ig h t t im e  cab le  l in e u p s . S y lv ia  (E m m a n u e lle )  
K r is te l  s ta rs  as th e  sexy m a id  w it h  u l t e r io r  m o tiv e s  to  b e d d in g  th e  
te e n  son o f a m i l l io n a ir e .  P u t t in g  th is  s o u n d tra c k  on w as l ik e  b e in g  
tra n s p o r te d  to  m y  e ig h th  g rad e  g ra d u a t io n  dance— Rod S te w a rt , A i r  
S u p p ly , J o h n  C o u g a r and  oh so m a n y  m ore . I k e p t w a i t in g  fo r  a n u n  to  
say, “ M a k e  ro om  fo r th e  H o ly  S p ir i t ,  M r .  T a y lo r .”

W e ird  S c ie n c e  (1985)
N e rd  fa n ta s y  m eets  lo w -b ro w  cab le  T V  as A n th o n y  M ic h a e l H a l l  and 
a n o th e r  th re e -n a m e d  geek c re a te  K e l ly  L e B ro c k  ( th e  fo rm e r M rs .
S te ve n  S eaga l) fro m  m a g a z in e  ads and  m e d ia  im ages . M e, I  w o u ld ’ve 
ju s t  c re a te d  N in a  H a r t le y  o r Seka. T h e  s o u n d tra c k  is re m a rk a b le  fo r 
i t s  a b i l i t y  to  cobb le  to g e th e r  a g ro u p  o f acts  w hose b es t y e a rs  w ere  
b e h in d  th e m  (O in g o  B o in g o , K im  W ild e , W a ll o f Voodoo, and  L o rd s  o f 
th e  N ew  C h u rc h ) w ith  a c o lle c t io n  o f  ban d s  w ho  a s p ire d  to  th e  s ta tu s  
o f “ o n e -h it  w o n d e r” !

Z a p p e d ! (1982)
W h a t’s fu n n ie r  th a n  a g i r l ’s c lo th e s  p o p p in g  o f f  to  re v e a l la c y  p in k  
u n d e rw e a r?  H ow  a b o u t a g i r l ’s c lo th e s  p o p p in g  o f f  w h ile  S c o tt B a io  and 
W i l l ie  A m es w a tc h ! T h e n  a g a in , I  fo u n d  season a f te r  season o f 
“ C h a r le s  in  C h a rg e ”  i r r e s is t ib le ,  so I  m a y  n o t be th e  b es t ju d g e . F o r 
those  o f you  th a t  fo u n d  th is  ta le  o f p s y c h o k in e t ic  T & A  u n w a tc h a b le , 
y o u ’ l l  be h ap p y  to  k n o w  th a t  th e  s o u n d tra c k  is  u n lis te n a b le . I  k n o w , 
how  can a f i lm  s ta r r in g  B a io , A m es , and  S ca tm a n  C ro th e rs  h ave  a 
dow n  side? Tw o s ides  and  te n  songs o f th e  m ost d re a d fu l ‘80s s c h m a ltz  

I ’ve had  th e  p le a s u re  to  fo rce  on u n s u s p e c tin g  guests .

U p  T h e  A c a d e m y  (1980)
W h a t’s m o s t a m a z in g  a b o u t th is  te e n -sex  c lass ic?  a) T h a t

8 8



M A N O R

O N

M O V I E S

b y

S t a t e l y  

W a y n e

M a n o r

ic o n o c la s t ic  ‘70s d ire c to r  R o b e rt D ow ney 
stooped low  e no u g h  to  d ire c t 88 m in u te s  
o f t i t  jo k e s  and  fa r t  gags? b) T h a t  Ron 
L ie b m a n  had  h is  nam e ta k e n  o f f  th e  
c re d its  and  a d v e r t is in g  o f th is  f i lm ,  b u t 
N O T  S y lv e s te r  S ta l lo n e ’s R h in e s to n e ? c) 
T h a t R a lp h  M a c c h io ’s b ig -sc re e n  d e b u t 
w as n o t h is  b ig -sc re e n  sw an  song?, o r 
d) T h a t  th e  f i lm  is  a c tu a lly  fu n n y  and 
th e  s o u n d tra c k  s ta n d s  on i ts  o w n  as a 
g re a t c o lle c t io n  o f ‘80s pow er-pop? 
T h e y ’re  a l l  p r e t ty  a m a z in g  in  th e ir  own 
r ig h t ,  and  th e  f l i c k ’s m a in  th e m e  
“ K ic k in g  U p  a F u ss” by B lo w -U p  (?) is  
one I ’d im m e d ia te ly  cover i f  I  had  a ny  
ta le n t !

P a r ty  P a r t y  (1982)
U n l ik e  th e  o th e r  f i lm s  on th is  l is t ,  I ’ve 
n e v e r seen P a r ty  P a r ty . In  fa c t, I  o n ly  
p ic k e d  up  th e  s o u n d tra c k  because i t  had  
such an  odd m ix  o f a lte rn a t iv e  acts  p e r­
fo rm in g  b iz a rre  covers. Im a g in e  S t in g  
e ssa y in g  “ T u t t i  F r u t t i ” o r B ad M a n n e rs  
w o rk in g  o ve r “ Y a k e ty  Y a k ” ? B u t  th e  
m ost in s p ire d  m o m e n t o f a u ra l a s s a u lt 
has to  be B a n a n a ra m a  b u tc h e r in g  th e  
P is to ls ’ “ N o F e e lin g s .”  I  e ith e r  love  th e  
s o u n d tra c k  o r I  h a te  i t ,  so god o n ly  
kn o w s  w h a t I ’d th in k  o f th e  f i lm .

P o r k y ’ s R e v e n g e  (1985)
F o u r y e a rs  la te r  a nd  th a t  lo v a b le  gang  
fro m  P o rk y ’s and  P o rky 's  I I :  The  N e x t 
D ay  is  a t i t  a g a in . T h e  “ p lo t ”  has som e­
th in g  to  do w it h  th ro w in g  a b ig  b a s k e t­
b a ll  gam e, b u t th is  f l i c k  c o u ld n ’t  
in s p ire  a s in g le  b e lly  la u g h , le t  a lone  
an  A ta r i  2600 gam e. W h a t’s m o re  in e x ­
p lic a b le  th a n  a th i r d  P o rk y ’s is  th a t  
t h is  R e tu rn  O f T h e  J e d i o f  th e  peephole  
gen re  w as a b le  to  a t t r a c t  D ave  
E d m u n d s , C la re n c e  C le m o ns , G eorge 
H a r r is o n , and  even one o f th e m  th e re  
s u p e rg ro u p s  fe a tu r in g  E d m u n d s  w ith  
R o b e rt P la n t  and  P h il  C o llin s .

G e t C ra z y  (1983)
A l la n  A rk u s h  d ire c te d  th e  b r i l l ia n t  
R ock A n d  R o l l  H ig h  S ch o o l, one o f th e  
g re a t a n t i- a u th o r i t y  com edies o f a l l -  
t im e . W e’re  n o t re v ie w in g  th a t .  In s te a d , 
w e ’re  lo o k in g  a t G et C ra z y , a c in e m a tic  
m e m o ir  o f A rk u s h ’s days  w o rk in g  a t th e  
F i l lm o re  E a s t. T h e re  a re  some spot-on  
p a ro d ies  in  th e  f l i c k  (M a lc o lm  
M c D o w e ll as a J a g g e r ty p e , L o u  Reed 
d o in g  h is  b es t D y la n ) ,  b u t th e  m o v ie  
fa l ls  f la t  w ith  i ts  s c a tte rs h o t gags. The 
s o u n d tra c k  s u ffe rs  a s im i la r  fa te  w it h  a 
s ta n d o u t A -s id j^  fe a tu r in g  tra c k s  fro m  
S p a rks , M a rs h a l l  C re n sh a w , Reed, and 
an  o th e rw is e  u n a v a ila b le  R am ones ra v e - 
up (“ C hop S u e y ” ). T h e  f l ip  s u ffe rs  fro m  
“ l iv e ”  p e rfo rm a n ce s  fro m  th e  co n ce rt 
se c tion  o f th e  f l ic k .

B a c h e lo r  P a r t y  (1984)
N o t too  m a n y  f l ic k s  can b oas t a m u l t i ­
p le  O scar w in n e r  (Tom  H a n k s ), cheese- 
b a ll  t v  s ta r  (A d r ia n  Zm ed), e x p lo ita t io n  
a c tio n  icon  (M ic h a e l D u d ik o ff) ,  and  a 
score fe a tu r in g  some o f  th e  f in e s t  a l t e r ­
n a t iv e  acts  o f th e  m o m e n t. T h e n  a g a in , 
“ a lt e r n a t iv e ”  was sc a rc e ly  used in  th e  
m id -1 9 8 0s  ‘cause “ co lle g e  ra d io ”  w as a 
m uch  m ore  in s u l t in g  w ay  to  describ e  
bands l ik e  The  F le s h to n e s , O in go  
B o in g o , R E M , and  A la rm . A  s w e ll 
s o u n d tra c k  to  a s w i l l  f l ic k .  A ls o  has th e  
d ub io us  d is t in c t io n  o f b e in g  th e  o n ly  
s o u n d tra c k  m e n tio n e d  th a t  in c lu d e s  a 
song fro m  A d r ia n  Zm ed.

Send s tu f f  fo r  re v ie w  o r new s o f no te  
to : PO Box 5531 , L u th e r v i l le ,  M D  
21094-5531 o r d an te@ dantene t.com .

S e v e ra l y e a rs  ago , m y  PC w a s  s e t  u p  t o  re c e iv e  e- 
m a il b u t  n o t  v e n tu re -6 n to  th e  2 0 th  c e n tu r y ’s m o s t  
o v e r r a te d  p r o d u c t—w h ic h  is, o f  c o u rs e , th e  
In te rn e t .  A t  t h e  t im e , a  n o w -V E R V - fo rm e r  M a n o r  
M a id e n  e -s e n t  m e  a  b a tc h  o f  c le v e r  “T h in g s  W e 
L e a rn  F ro m  W a tc h in g  M o v ie s ” i te m s  s h e  h a d  
s tu m b le d  a c ro s s  a t  a  f i lm  fa n  s ite .

T h o u g h  I h a v e  N e t  a c c e s s  th e s e  d a y s , I’v e  n e v e r  
g o t te n  a ro u n d  t o  f in d in g  sa id  s ite . N o n e th e le s s , 
t h e  th e m e  w a s  in s p ira t io n a l in th e  c o m p o s it io n  o f  
th e  l is t  o f  G o lde n  R u le s  o f  s c a re p ix  a p p e a r in g  in a n  
e a r l ie r  M -O -M . A s  i t  tu r n s  o u t ,  I h a v e  a ls o  c o m p ile d  
a  c o lle c tio n  r e le v a n t  t o  t h e  o th e r  g e n re s ; a n d  i f  
y o u  f e r v e n t ly  beg, I j u s t  m ig h t  p u b lis h  th e m  h ere .

O ka y , o k a y , e n o u g h  w i t h  th e  g e n u f le c t in g  a lre a d y . 
Y o u ’re  g e t t in g  d ro o l a ll o v e r  m y  sh oe s ! In s te a d , 
c a s t  y o u r  e y e s  o n  th e s e  t r u is m s  f r o m  T in s e lto w n .

*T h e  s ta n d a rd  c o m m e rc ia l j e t  p a s s e n g e r a re a  is 
a b o u t  6 0  f e e t  w id e  a n d  fe a tu r e s  a  h u g e  m o v ie  
s c re e n .

* I f  y o u  te l l  h im , a  b a r te n d e r  w il l  “ le a v e  th e  b o t t le "  
o f  p o te n t  liq u o r  in  f r o n t  o f  y o u  a n d  n o t  e v e n  a s k  
y o u  t o  p a y  f o r  it.

*N o  o n e  h a s  e v e r  ru n  th r o u g h  a  c ro w d e d  a re a  
w i t h o u t  p lo w in g  in to  a  b y s ta n d e r .

* A  g u y  u se d  b y  a  w o m a n  t o  m a k e  a n o th e r  m a n  
je a lo u s  w il l  b e  a  g r e a t  s p o r t  a b o u t  i t  w h e n  s h e  
e v e n tu a lly  d u m p s  h im  cold.

*A n  im p a s s io n e d  s p e e c h  t o  a  m a s s iv e  c r o w d  ca n  
b e  h e a rd  c le a r ly  in th e  4 0 0 th  r o w  w i t h o u t  a n y  
m e a n s  o f  a m p lif ic a t io n .

*A II w h i t e  p e o p le  ca n  e x p e r t ly  h a n d le  ch o p s tic k s ... 
a n d  b u y  a b o u t  e ig h t  q u a r t s  o f  C h in e se  fo o d  a t  a 
tim e .

* T h e re ’s  th is  b ig  s to r e  w h e r e  v illa in s  c a n  g o  to  
o b ta in  p e r f e c t  re p lic a s  o f  loca l u t i l i t y  c o m p a n y  u n i­
fo r m s  a n d  veh ic les .

*T h e  w o r s t  k id s  f r o m  th e  w o r s t  n e ig h b o rh o o d s  
ca n  b e c o m e  th o r o u g h ly  e n g ro s s e d  in s c h o o lw o rk  
i f  a  n e w , s ing le , d e v o te d  te a c h e r  ta k e s  o v e r  th e ir  
c lass .

*M a n y  b ik e rs  a re  fu n - lo v in g  jo k e rs .

* A s  o f  th e  m id - ’90s , a u to m a t ic  p is to ls  w e r e  
d e s ig n e d  t o  b e  h e ld  h o r iz o n ta lly .

*T a lk in g  a n im a ls  w o n ’t  s p e a k  w h e n  i t  w o u ld  m o s t  
b e n e f i t  a  h u m a n  pal.

*H e  w h o  p ra y s  a lo u d  w h i le  in  m o r ta l  d a n g e r  d ie s  
a n  u l t r a v io le n t  d e a th  s e c o n d s  la ter... e s p e c ia lly  i f  
re c it in g  t h a t  “w a lk  th r o u g h  th e  v a lle y  o f  d e a th "  
psa lm .

*01der, p o o r ly  p a in te d  c a rs  a re  100 t im e s  m o re  l ik e ­
ly  t o  g e t  ra m m e d  th a n  la te -m o d e l ones.

*D o n ’t  p a n ic  i f  y o u  fa l l  f r o m  a  g r e a t  h e ig h t. Y ou  
c a n  a lw a y s  g ra b  a  tw o - in c h  p ro tu b e ra n c e  o n  th e  
w a y  d o w n .

*N o  m a t t e r  w h a t  o n e ’s  leve l o f  f ig h t in g  e x p e r t is e ,  
i t ’s  b e s t  t o  s ta n d  s ta t io n a r y  a n d  e x c h a n g e  fu l l  
p o w e r b lo w s  r a th e r  th a n  p re s e n t  a n y  s o r t  o f  
d e fe n s e .

* l f  in s u c h  a  f ig h t ,  p u n c h  a s  h a rd  a s  y o u  d e s ire ; 
f i s t s  a re  u n b re a k a b le .

*T h e  p r e t t ie s t  fe m a le  in m a te s  a re  a ls o  th e  n ic e s t.

* D ire c t ly  o u ts id e  a  w in d o w  in e v e ry  c h e a p  h o te l 
ro o m  is a  f la s h in g  n e o n  s ign , e x c e lle n t f o r  i l lu m in a t­
ing  th e  to o -w o u n d -u p - to -s le e p  o c c u p a n t.

*A II p u b lic  l ib ra r ie s  h a v e  a  m ic ro f ilm  f i l in g  o f  e v e ry  
s in g le  n e w s p a p e r  p a g e  p u b lis h e d  lo c a lly  o v e r  th e  
Ia s t6 0  y e a rs .

* N in e te e n th -c e n tu ry  c o w b o y -b a rs  h a d  s p e c ia l 
w h is k e y  t h a t  c o u ld  b e  d r u n k  s t r a ig h t  a ll d a y  w i t h ­
o u t  in d u c in g  nau se a .

* A n y  y o u th  w o r t h  h is  le a th e r  ja c k e t  k n o w s  h o w  
t o  e f fo r t le s s ly  h o t - w ir e  a n  ig n itio n .

*B a c h e lo rs  h a v e  n o  c o n c e p t o f  fo o d  s h o p p in g — 
w h ic h  e x p la in s  w h y  th e y  o n ly  h a v e  f iv e  ite m s  in 
t h e ir  r e f r ig e r a to r ,  m a x , o n e  b e in g  a  s e v e re ly  o u t ­
d a te d , n e a r -e m p ty  m ilk  c o n ta in e r.

*T h e  p e o p le  m o s t  p ro n e  t o  g e t t in g  K O ’d  a re  s ta k e ­

o u t  co p s  
p a rk e d  
o u ts id e  
th e  h o m e  
o f  s o m e ­
o n e  
th e y ’re  
s u p p o s e d  
to  b e  p ro ­
te c t in g .

*B a s e b a ll 
te a m s  a re  
c o m p o s e d  
e n t ir e ly  o f  
"c h a ra c ­
te rs ."

* I t ’s  n o  
s w e a t  f o r  
a jo b le s s  
h ig h  s ch o o l 
s tu d e n t  t o  
a f f o r d  a 
n ice  s e t  o f  
w h e e ls  
a n d  th e  
fo u r - f ig u r e  
in s u ra n c e  
t a b  t h a t  
c o m e s  
w i t h  it.

* N in e ty  p e rc e n t  o f  a ll ro c k  s ta r s  h a v e  C o c k n e y  
a c c e n ts , c a n ’t  g o  a  fu l l  s e n te n c e  w i t h o u t  th r o w in g  
in a  U K  co llo q u ia lis m , a n d  a p p e a r  t o  ta k e  s a r to r ia l  
c lu e s  f r o m  a  1975 M o t t  T h e  H o o p le  a lb u m . B lo o d y  
w a n k e rs !

*M a le  p ro fe s s io n a l d a n c e rs  re a lly  e n jo y  b e in g  w i t h  
w o m e n .

*S e v e n - f ig u re  ra n s o m s  in u s e d  b ills  e a s ily  f i t  in a 
s ta n d a rd -s iz e  b r ie fc a s e .

*Y ou  c a n  le a v e  a u to  h e a d lig h ts  o n  in d e f in ite ly  a n d  
i t ’ll n e v e r  ru n  t h e  b a t t e r y  d o w n .

*H o s p ita ls  h a v e  a n  u n lo c k e d  c lo s e t o n  e a c h  f lo o r ,  
c o n ta in in g  fu l l  d o c to r  a n d  n u rs e  o u t f i t t in g s ,  in c lu d ­
ing  s te th o s c o p e s .

*T h e  b e s t  m a rk s m e n  a re  e x t r e m e ly  n e rv o u s  p e o ­
p le  w h o  h a v e  n e v e r  b e fo re  h a n d le d  a  p is to l—th e ir  
f i r s t  s h o t  a lw a y s  s c o re s  a  c le a n  k ill o n  a  badd ie .

*W e ird e s t g ir l in to w n ?  D on ’t  w o r r y :  o n  a  d a re , a 
g u y  f r o m  th e  s c h o o l “ in " c liq u e  w il l  h i t  o n  y o u , yo u 'll 
b lo o m  in to  a  re a l lo o k e r, a n d  h e  w il l  g e n u in e ly  love  
y o u , a s  p ro v e n  in  a  c l im a c t ic  c o n f r o n ta t io n  w i t h  
t h e  c liq u e ’s leade r.

* I t ’s  a lw a y s  d r y  a n d  s u n n y  th e  d a y  a  p u b lic  h a n g ­
ing  is s c h e d u le d .

*M u lt i- ra c ia l g a n g s  a re  n o t  t h e  le a s t  b i t  u n c o m m o n .

*N o  m a t t e r  h o w  re m o te  t h e  ro a d , r e s t  a s s u re d  
th e r e  w il l  b e  a  c a r  c o m in g  in  th e  o p p o s ite  d ire c t io n  
w h e n  in -a -h u r r y  y o u  a t t e m p t  t o  p a s s  a  s lo w -m o v -  
ing  veh ic le .

* I f  y o u  w a n t  t o  w in  a  b a s k e tb a ll  c h a m p io n s h ip , b e  
o n  th e  te a m  t h a t  is lo s in g  “ th e  b ig  g a m e ” w i t h  
m e re  s e c o n d s  l e f t  o n  th e  c lo ck .

*L a w  e n fo rc e m e n t  a g e n ts  n e v e r  g o  in to  th e  
E v id e n c e  R o o m  w i t h o u t  s te a lin g  s o m e th in g —a n d  
n e a r ly  g e t t in g  c a u g h t  b y  t h e  g u a rd .

* M id -2 0 th -c e n tu ry  w o m e n  w o r e  m a g ic a l b o b b y  
p in s  c a p a b le  o f  u n lo c k in g  a n y  d o o r  in th e  u n iv e rs e  
w i t h  a  s im p le  t w i s t  o f  t h e  w r is t .

* P r io r  t o  th e  K e n n e d y  a d m in is t ra t io n , n a t io n a l 
h ig h w a y  re g u la t io n s  re q u ire d  a  f r o n t - s e a t  p a s s e n ­
g e r  t o  s i t  n o  m o re  th a n  t w o  in c h e s  t o  th e  r ig h t  o f  
th e  d r iv e r , re g a rd le s s  o f  g e n d e r. To c o m p e n s a te  
f o r  a n y  d is c o m fo r t  th is  c a u s e d  in th o s e  p re -a ir -  
c o n d it io n in g  d a y s , a d d e d  v e n t ila t io n  w a s  p ro v id e d  
b y  th e  re m o v a l o f  w in d s h ie ld  g lass .

*M e d  s tu d e n ts  a re n ’t  in  i t  f o r  t h e  m o ne y .

*W h e n  b a t t l in g  a  h e a v ily  a rm e d  t r o o p  o f  th u g s , 
th e r e ’s  n o  s e n s e  in th e  e m p ty -h a n d e d  p r o ta g o n is t  
g ra b b in g  th e  w e a p o n  a n d  a m m o  f r o m  th e  b o d y  o f  
t h e  f i r s t  e n e m y  h e  k n o c k e d  o f f .

*D u r in g  a  h ig h -s p e e d  c h a s e  o n  a  f l a t  s u r fa c e , i t  is 
im p e ra t iv e  t o  w o r k  t h a t  g e a r s h i f t  h a rd  a n d  
o f t e n —e v e n  w i t h  a n  a u to m a t ic  tra n s m is s io n .
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7 0 s  S p e c i a l -  A  R o n  

J e re m y  F re e  Z o n e

N a u g h ty  C h e e r le a d e r  ( S o m e th in g  

W e ir d )
T h is  is  th e  m o v ie  th e y  s h o u ld  
h a v e  c a lle d  "T h e  H a p p y  
H o o k e r ,"  as P la y b o y  c e n te r fo ld  
B a r b i  B e n to n  m e r r i l y  goes 
f r o m  m a n  to  m a n ,  c o l le c t in g  
a fe w  b u c k s  f o r  h e r  t r o u b le s  
a lo n g  th e  w a y .  H a v in g  o n ly  
se e n  h e r  p r e v io u s ly  i n  c e n ­
t e r f o ld  f o r m ,  I  w a s  s u r ­
p r is e d  n o t  o n ly  a t  h o w  
m u c h  h o t t e r  B e n to n  lo o k e d  
o n  s c re e n , b u t  h o w  m u c h  
sh e  lo o k s  l ik e  B e t ty  P a g e  a t 
p o in ts  i n  t im e  i n  th e  
m o v ie .  S ta r t in g  o u t  as a  
te e n a g e  c h e e r le a d e r  ( f o r  
a b o u t  15 s e c o n d s ), B a r b i  q u ic k ly  d u m p s  
th e  b o y  n e x t  d o o r  f o r  a  lo c a l  t h u g  o n  a  
m o to r c y c le .  S he  g o e s  f o r  a  r id e  o n  h is  b ik e  
a n d  h e  m a n a g e s  to  s p in  h e r  a r o u n d  so s h e 's  o n  
th e  h a n d le b a r s  fa c in g  h im ,  a n d  t h e n  h e  fu c k s  h e r  
w h i le  d r iv in g !  I 'v e  se e n  se x  sce ne s  o n , a r o u n d  o r  
in v o lv in g  a  m o to r c y c le  b e fo r e  b u t  I ’v e  n e v e r —E VER —s e e n  a  
s e x  s c e n e  o n  a  m o v in g  b ik e  ( g r a n te d  i t 's  s o ftc o re , so  th e  p a n ts  
r e m a in  c u r io u s ly  o n  f r o m  th e  s id e  v ie w ) .  A f t e r  s h e  r u n s  a w a y  w i t h ,  
g e ts  p r e g n a n t—a n d  d u m p e d —b y  m o to r c y c le  b o y  ( o f  c o u rs e ) ,  s h e  sets 
o u t  o n  h e r  o w n .  F u e le d  b y  a  lo v e  f o r  sex  a n d  a  n e e d  f o r  m o n e y ,  sh e  
e v e n tu a l ly  r e a liz e s  s h e  c a n  m a k e  th e  g o o d  c a s h  ju s t  f o r  f u c k in g .
S he  s ta r ts  w i t h  a n  " a d m i r a l "  ( p la y e d  b y  th e  g u y  w h o  w a s  th e  b u t ­
l e r  i n  th e  T V  s h o w  " H a r t  to  H a r t ” )  o n  a  b u s  r id e  to  B o s to n  ( I  d o n 't  
t h i n k  s h e  h a s  s e x  i n  a  b e d  u n t i l  a b o u t  th e  f o u r t h  o r  f i f t h  g u y  s h e 's  
w i t h )  a n d  e v e n tu a l ly  e n d s  u p  h o o k in g  u p  w i t h . . .  K la u s  K in s k i !
T h a t 's  r i g h t ,  o l '  K la u s  d oe s  h is  t u r n  i n  th e  s o f tc o re  b iz  h e r e -  
thankfully i n  a  m o s t ly  c lo th e d  r o le - a s  a  C u b a n  s c a m  a r t i s t / w o u ld - b e  
p im p .  H is  w a c k y  s c h e m e s  e n d  u p  b e in g  w h o r in g  o u t  B a r b i  to  r i c h  
b u s in e s s m e n  f o r  b ig - t im e  $$. E v e n tu a l ly  th e  s c a m  is  b u s te d  a n d  
th e y  f le e  to  E u ro p e . N e x t ,  K in s k i  s ta r ts  h a v in g  B a r b i  f u c k  a l l  th e s e  
g u y s  h e  c la im s  a re  f i l m  p r o d u c e r s  so  th e y  c a n  g e t  h e r  s ta r te d  i n  a  
m o v ie  c a re e r .  S h e  t h in k s  I t 's  l e g i t  a n d  o n ly  la t e r  re a liz e s  s h e ’ s 
b e in g  p im p e d  o u t .  B y  th e  t im e  t h a t  h a p p e n s  s h e 's  a c tu a l ly  o n  th e  
s e t o f  a  m o v ie ,  b u t  s l ip s  a w a y  w i t h  o n e  o f  h e r  f e l lo w  c a s t m e m b e rs  
w h e n  e v e r y t h in g  s ta r ts  to  f a l l  a p a r t .  T h is  g u y ,  G in o , h e r  n e w  
I t a l i a n  s tu d , b e c o m e s  th e  o n e  lo v e  o f  h e r  l i f e  a n d  th e y  s o o n  b o th  
e n d  u p  o u t  o f  th e  f i l m  b u s in e s s  a n d  b a c k  to  d o in g  w h a t  th e y  
a p p a r e n t ly  b o th  d o  b e s t. W h e n  t h is  m o v ie  w a s  m a d e , B a r b i  B e n to n  
w a s  th e  g i r l f r i e n d  o f  H u g h  H e fn e r  ( w h o  d o e s  g e t  a  b r ie f  c a m e o ) . 
T h e  o n ly  m a jo r  d r a w b a c k  to  t h i s —a n d  I  d o n ' t  k n o w  i f  i t ’ s b e c a u s e  
H e f  l a id  d o w n  th e  la w  o r  w h a t —is  t h a t  B e n to n  d o e s  n o t  a p p e a r  
n a k e d  i n  th e  f l i c k - n o t  e v e n  to p le s s ! C o m e  o n  n o w !

t o k e n  fe m a le  p e r s p e c t iv e  -  Y o u  k n o w  m e , I  lo v e  b a d  c in e m a ;  b a d ,  o f  
c o u rs e , m e a n in g  g o o d  i n  a  b a d  w a y  o r  b a d  i n  a  g o o d  w a y .  K la u s  
K in s k i  a n d  B a r b i  B e n to n  i n  th e  s a m e  m o v ie ?  C o u n t  m e  in !  
A p p a r e n t ly  E d  B e g le y  J r .  is  i n  i t  to o  b u t  I  fo r g e t  w h o  h e  w a s . 
A n y w h o o ,  I  d o n ’t  k n o w  h o w  m u c h  M is s  B e n to n  lo o k s  l ik e  B e t ty  
P a g e  b u t  s h e  s u re  is  c u te  a n d  s h e  lo o k s  v e r y  fo x y ,  a n d  is  c la d  i n  a  
fa b u lo u s  s u c c e s s io n  o f  o u t f i t s ,  t h r o u g h o u t  th e  m o v ie .  I t  s h o u ld  a ls o  
b e  n o te d  t h a t  a l t h o u g h  th e r e 's  lo t s  o f  se x  i n  th e  m o v ie ,  a n d  a c tu a l ­
l y  th e  e n t i r e  p lo t  re v o lv e s  a r o u n d  sex, t h is  is  n o t  a  p o r n o ;  i t 's  
s t r i c t l y  s o f tc o re  a l l  th e  w a y .  I  d id n ' t  e v e n  n o t ic e  B a r b i  B e n to n  w a s ­
n ' t  n a k e d  b u t  I ' l l  ta k e  L a r r y 's  w o r d  o n  i t ,  as h e  w a s  o b v io u s ly  p a y ­
in g  a  lo t  o f  a t te n t io n  to  t h a t  d e ta i l .  ( A g a in ,  w h o  c a n  b la m e  h im ?  
S h e 's  h o t . )  T h e re 's  q u ite  a  b i t  o f  p lo t  to  th is  m o v ie ,  w h ic h  is  n o t  to  
s a y  th e  p lo t  m a k e s  se nse  ju s t  t h a t  th e r e 's  lo ts  o f  i t .  I g u e s s  th e r e  
w e r e  a  lo t  o f  m o v ie s  l ik e  t h is  m a d e  i n  th e  e a r ly  '7 0 s  -  n a u g h ty ,  b u t

n o t  o v e r t ly  p o r n o g r a p h ic ,  s e x y -s in e m a  ro m p s ;  
th e y  s u re  d o n ' t  m a k e  'e m  l ik e  t h is  a n y m o r e .  

(O r  a t  le a s t  i f  t h e y  d o  I  n e v e r  see o r  h e a r  
^ f  t h e m . )  A s  f a r  as a d u l t  f i lm s  g o  

t h e r e ’s v e r y  l i t t l e  t h a t  f a l ls  I n  
b e tw e e n  a n  N C -17  r a t i n g  a n d  a n a l  

g a n g  b a n g  v id e o s  so, i n  t h a t  
sense , t h is  is  k in d  o f  a  c la s s ic  

p ie c e  o f  c in e m a . O f c o u rs e  n o t  
e v e ry o n e  w o u ld  see i t  t h a t  
w a y  b u t  I  t h i n k  o u r  r e a d e r ­
s h ip  h a s  a  d i f f e r e n t  m o v ie  
v a lu e  s c a le  t h a n  w h a t  is  
n o r m a l ly  c o n s id e re d  
" g o o d .” A ls o  o f  n o te , B a r b i  
B e n to n ’ s c h a r a c te r  is  f r o m  
S c ra n to n ,  P A  (s h e  m a n ­
a g e s  to  m e n t io n  t h a t  s e v ­
e r a l  t im e s )  a n d  th e y  h a v e  
a  c o u p le  c l ip s  o f  h e r  

t r a ip s in g  a r o u n d  M a r k e t  
S tre e t d u r in g  h e r  b r ie f  s ta y  

i n  P h i l l y .  ( I  t h i n k  L a r r y  f o r g o t  to  m e n ­
t i o n  s h e  l iv e s  i n  l ik e  s ix  d i f f e r e n t  c i t ie s  

o v e r  t h e  c o u rs e  o f  th e  f l i c k . )  A h ,  th e  l i f e  
o f  a  c a re f re e  p r o s t i t u te . . .  o r  a  n a u g h t y  

c h e e r le a d e r .

H o l ly w o o d  B a b y lo n  ( S o m e th in g  W e ir d )
T h is  is  a  f i l m  r e n d e r in g  o f  K e n n e th  A n g e r ’s c la s s ic  b o o k  o f  th e  
s a m e  n a m e , w h ic h  r e c o u n ts  s o m e  o f  th e  g re a te s t  s c a n d a ls  i n  th e  
h is t o r y  o f  e a r ly  H o l ly w o o d  (a b o u t  t h e  f i r s t  SO y e a rs ) .  F ro m  
H o l ly w o o d 's  f i r s t  O D  t h r o u g h  th e  i n f a m y  o f  th e  F a t ty  A r b u c k le  
s a g a  (A  y o u n g  s ta r le t ,  V i r g in ia  R a p p , d ie d  i n  A r b u c k le ’ s b e d r o o m  
d u r in g  a  w i l d  p a r t y —s u p p o s e d ly  f r o m  i n t e r n a l  b le e d in g  f r o m  a  
c h a m p a g n e  b o t t le  b e in g  u s e d  as a  d i ld o .  D ec a d e s  la t e r ,  t h is  s to r y  
w a s  p r o v e n  to  b e  a  c o m p le te  w o r k  o f  f i c t io n ,  a n d  i t  w a s  c o n f i r m e d  
t h a t  R a p p  a c tu a l l y  d ie d  f r o m  a n  o v e rd o s e .)  to  th e  n u m e r o u s  in d is ­
c r e t io n s  o f  C h a r l ie  C h a p l in  ( w h o  is  u n n a m e d  i n  th e  m o v ie ,  y e t 
c le a r ly  im p l ic a t e d  i n  th e  b o o k ) .  W i t h  so m u c h  s t u f f  to  d r a w  o n  
f r o m  th e  b o o k , i t 's  s u r p r i s in g ly  a  p r e t t y  b o r in g  m o v ie .  T h e re 's  a  lo t  
o f  p o in t le s s  s e t -u p  fo o ta g e  o f  H o l ly w o o d 's  g o ld e n  a g e  b e tw e e n  
so m e  o f  t h e  v ig n e t te s ,  b u t  n o n e  o f  i t  r e a l l y  t ie s  i n  to  th e  m o v ie .  
P le n ty  o f  sex, b u t  lo ts  o f  r e a l l y  u n a t t r a c t iv e  p e o p le - u g h .  P e rh a p s  
th e  b e s t m o m e n ts  i n  t h e  m o v ie  a re  a b o u t  th e  p e c c a d i llo e s  o f  d i r e c ­
t o r  O t to  V o n  S t r o h e im —h e  h a d  to  p e r s o n a l ly  te s t a l l  o f  h is  s ta r le ts . . .  
a n d  t h e n  s o m e , a n d  th e  m a r r ia g e  o f  C h a r l ie  C h a p l in  to  a  1 6 -y e a r  
o ld  i n  M e x ic o .  T h e  C h a p l in  s t u f f  is  a c tu a l l y  t h e  b e s t p a r t  o f  th e  
m o v ie  b e c a u s e  h e  w a s  in v o lv e d  i n  so m u c h  b a d  v o o d o o  w i t h  so 
m a n y  la d ie s —h e 's  e v e n  i n d i r e c t ly  a  p a r t y  to  s o m e o n e  e lse  b e in g  
s h o t  b e c a u s e  th e  s h o o te r  t h o u g h t  C h a p l in  w a s  fu c k in g  h is  w i f e  (a t  
a  p a r t y  o n  h is  y a c h t )  w h e n  i t  w a s  a c tu a l ly  ju s t  s o m e  r i c h  b lu e -  
b lo o d .  T h e  b o o k  is  f a r  m o r e  s a la c io u s  a n d  e n t e r t a in in g .  E v e n  f o r  
1972, w h e n  th is  w a s  m a d e , i t 's  p r e t t y  ta m e  fa re .

to k e n  fe m a le  p e r s p e c t iv e  -  I  h a v e  to  a g re e , I  t h o u g h t  t h i s  m o v ie  
w a s  p r e t t y  b o r in g .  A l t h o u g h  i t  d id  m a k e  m e  w a n t  to  r e a d  th e  b o o k ; 
so i f  t h a t  w a s  th e  p o in t  o f  th e  m o v ie ,  i t  s u c c e e d e d . T h e re  is  n o  
d o u b t  t h a t  t h e  s ta n d a rd s  o f  '7 0 s  p o r n  a re  n o t h in g  l ik e  to d a y .  I 
a c tu a l ly  d o n ' t  k n o w  w h ic h  is  w o rs e  th o u g h ,  h a v in g  to  see R o n  
J e re m y  o r  th e  r e a l l y  f a t  g u y  th e y  h a v e  p la y in g  F a t ty  A r b u c k le  
n a k e d . E i th e r  w a y ,  i t 's  ju s t  u n f a i r  a n d  I  h a te  to  s a y  i t ,  b u t  th e  
w o m e n  i n  th e  m o v ie  w e r e n ' t  m u c h  m o r e  a t t r a c t iv e .  S ig h . I  g ue ss  
th e r e  is  s o m e th in g  to  b e  s a id  f o r  c o n t r a c t  g i r ls ;  t h e y  a l l  lo o k  l ik e  
b lo w  u p  d o l ls  b u t  a t  le a s t  t h e y 'r e  p r e t t y .  N o t  t h a t  t h e  u n - p r e t t y  
d o n ' t  h a v e  th e  r i g h t  to  g e t t h e i r  f r e a k  o n , I 'm  ju s t  s a y in g  I  s h o u ld ­
n ' t  h a v e  to  lo o k  a t  i t .  I  w a s  d is a p p o in te d  i n  t h is  o n e , 'c a u s e  th e  w a y  
L a r r y  d e s c r ib e d  i t  to  m e  i t  s e e m e d  l ik e  a  g o o d  id e a  b u t  t h e y  d id n ' t  
d o  m u c h  w i t h  i t .

M y  T o n g u e  is  Q u ic k  (V id e o )
A n  e a r ly  J o h n  H o lm e s  v e h ic le  f r o m  a r o u n d  1971 o r  '7 2 . H o lm e s  is  a
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s e lf - d e s c r ib e d  " p r iv a te  d ic k ” i n  th is  fe a tu r e ,  b u t  h e 's  n o  d e te c t iv e . 
T h is  d ic k  r u n s  a n  i n - c a l l  s tu d  s e rv ic e  f o r  h o r n y  s o c ia l i te s  s ta r le t s  
a n d  o th e r  r i c h  b ro a d s .  H is  h o u s e b o a t  ( so  h e  c a n  a lw a y s  p u l l  u p  
a n c h o r  a n d  s a i l  o u t  to  sea to  a v o id  th e  lo n g  a r m  o f  th e  la w )  is  a  
f l o a t in g  b o r d e l lo  w h e r e  r i c h  c h ic k s  c o m e  to  g e t  s e rv ic e d  b y  a n y  o f  
t h e  th r e e  o r  f o u r  d u d e s  H o lm e s  h a s  se t u p  i n  d i f f e r e n t  c a b in s  o f  th e  
b o a t .  B e in g  th e  s ta r ,  H o lm e s  is  o f  c o u rs e  s c r e w in g  ju s t  a b o u t  e v e ry  
g i r l  t h a t  b o a rd s —in s te a d  o f  a  g i r l  i n  e v e ry  p o r t ,  h e 's  g o t  e v e ry  g i r l  
i n  o n e  p o r t !  T h e re 's  p r a c t ic a l ly  n o  p lo t ,  w h ic h  k in d a  m a k e s  t h is  a 
p r e c u r s o r  to  th e  g o n z o  f l ic k s  t h a t  a re  s t r i c t l y  w a l l - t o - w a l l  sex . As 
f a r  as th e  g i r l s  g o , a  c o u p le  o f  th e m  a re  O K  lo o k in g  b u t  th e  c h ic k  
w h o  p la y s  h is  s e c re ta ry  h a s  o n e  o f  th o s e  w e i r d  e a r ly  b o o b  jo b s  th a t  
ju s t  lo o k s , w e l l ,  w e i r d .  O n e  t h i n g  t h a t  s ta n d s  o u t  i n  m y  m in d  a b o u t  
th is  w a s te  o f  t im e  is  th e  a m o u n t  o f  ' ' im p r o v is e d ' '  d ia lo g u e .  T h e re  
a re  o b v io u s  t im e s  w h e n  H o lm e s  is  a d - l i b b i n g  b e c a u s e  th e  g i r l s  
h a v e  fo r g o t te n  t h e i r  l i n e s - I  k n o w  d ia lo g u e  i s n ' t  a  m a in  c o n c e r n  
h e re  b u t  o n e  g i r l  d o e s n 't  e v e n  s p e a k , s h e  ju s t  k in d a  s tu m b le s  in t o  
th e  ro o m ,  says , " u h - h u h "  as H o lm e s  t r ie s  to  c o a x  a  l in e  o f  d ia lo g u e  
f r o m  h e r ,  a n d  th e n  ju m p s  o n  H o lm e s ' d ic k ;  i t 's  p r e t t y  f u n n y  w a t c h ­
in g  H o lm e s  t r y i n g  to  a v o id  la u g h in g .

to k e n  fe m a le  p e rs p e c t iv e  -  T h is  w a s  k in d  o f  a  w e i r d  p o r n o  b e c a u s e  
th e r e  is  a  to n  o f  d ia lo g u e ,  y e t th e r e 's  v e r y  l i t t l e  p lo t .  A  m o r e  a p p r o ­
p r ia te  t i t l e  m ig h t  h a v e  b e e n  "T h is  M o v ie  W a s  P u t T o g e th e r  Q u ic k "  
b u t ,  y o u  k n o w ,  i t  w a s  th e  '7 0 s  -  w h a t  d o  y o u  e x p e c t?  B a s ic a l ly  th e  
o n ly  r e d e e m in g  fa c to r  a b o u t  th e  m o v ie  a t a l l  is  t h a t  H o lm e s  is  i n  i t ;  
h e 's  n o t  e x a c t ly  m y  ty p e  p e r  se b u t  f o r  a  m a le  p o r n  s ta r  h e 's  n o t  
to o  s h a b b y .  H e 's  n ic e  a n d  t h i n  a t  le a s t, i n  a d d i t io n  to  h a v in g ,  as w e  
a l l  a lr e a d y  k n o w ,  a  r e a l l y  g ia n t  p e n is .  O th e r  t h a n  t h a t  th e  m o v ie  
w a s  p r e t t y  la m e .

P iz z a  G ir ls  (V C X )
A n o th e r  J o h n  H o lm e s  f l i c k ,  t h is  t im e  f r o m  a r o u n d  1977 o r  '78 . H o t  & 
S a u c y  P iz z a  G ir ls  is  th e  f i lm 's  f u l l  t i t l e  o n  s c re e n , a n d  y o u  c a n  p r e t ­
t y  m u c h  g u e s s  m o s t o f  w h a t 's  g o n n a  h a p p e n .  H o lm e s  is  th e  c o ­
o w n e r  o f  C o u n t r y  G i r l  P iz z e r ia ,  a  p iz z e r ia  t h a t  s p e c ia l iz e s  i n  "s p e ­
c ia l  d e l iv e r ie s . "  T h e r e ’s s o m e  s o r t  o f  r e g u la r  c l ie n te le  w h o  u se  a 
c o d e  w h e n  o r d e r in g  p iz z a  to  a c tu a l ly  o r d e r  a  g i r l  to  c o m e  w i t h  s a id  
p iz z a  a n d  h a v e  sex. H o lm e s  is  so  m u c h  m o r e  u s e d  to  th e  c a m e ra  i n  
th is  m o v ie  h e  a c tu a l ly  a c ts . T h e n  a g a in ,  th e r e 's  m o r e  t h a n  a  
th r e a d b a r e  s e m b la n c e  o f  p lo t  so  th e y  m u s t  h a v e  r e a l l y  b e e n  t r y i n g  
i n  t h is  o n e . I t  t u r n s  o u t  th e  p iz z a  s e rv ic e  is  a ls o  a  f r o n t  f o r  H o lm e s  
a n d  h is  C h in e s e  " h a l f - b r o t h e r "  ( D o n 't  a s k !) , w h o  a re  o n  a  m is sio n  to  
t r a c k  d o w n  th e  " N ig h t  C h ic k e n ,"  a  g u y  i n  a  c h ic k e n  s u it  w h o  
a s s a u lts  h o o k e rs . I n  a d d i t io n  to  t h a t ,  th e r e 's  th r e e  g u y s  w h o  a re  
c o n s p i r in g  to  g r a b  th e  p iz z a  d e l iv e r y  h o o k e rs  a n d  ta k e  th e m  b a c k  
h o m e  a n d  s ta r t  u p  a  " d e l iv e r y  s e rv ic e ” th e m s e lv e s . T h is  m o v ie  a c tu ­
a l l y  h a s  tw o  le g i t im a t e  p o r n  s u p e rs ta rs  o f  th e  '7 0 s , C a n d id a  R o y a le  
(w h o  lo o k s  p r e t t y  g o o d )  a n d  D e s ire e  C o u s te a u  ( w h o 's  k in d a  th e  
s ta r ) .  D id  I  m e n t io n  a l l  f o u r  g i r l s  ( d id n ' t  c a tc h  th e  n a m e s  o f  th e  
o th e r  tw o )  w e a r  id e n t ic a l  t o r n  t - s h i r t s  t ie d  ju s t  b e lo w  t h e i r  b o o b s , 
p in k  s a t in  h o t  p a n ts ,  a n d  th e y  a l l  s k a te b o a rd  to  a n d  f r o m  t h e i r  
d e l iv e r ie s ?  A n y w a y ,  i n  th e  e n d  D e s ire e  C o u s te a u , th e  n e w  g i r l  a t 
t h e  p iz z a  jo in t ,  ( h e r  n a m e  is  A n n  C h o v ie .. .  g e t i t? ) ,  e n d s  u p  f a l l i n g  
i n  lo v e  w i t h  h e r  a c r o s s - t h e - h a l l  n e ig h b o r ,  th e  p r iv a te  d e te c t iv e . . .  
w h o  i n  t u r n  m a y  o r  m a y  n o t  b e  th e  N ig h t  C h ic k e n ,  th u s  le a v in g  
r o o m  f o r  a  se q u e l.

t o k e n  fe m a le  p e r s p e c t iv e  -  O K, so  w e  a lr e a d y  c o v e re d  th e  J o h n  
H o lm e s  is  f a i r l y  g o o d  lo o k in g  a n d  h a s  a  h u g e  c o c k  t h i n g  i n  th e  
p r e v io u s  r e v ie w ,  a n d  a c tu a l ly  th e  m a jo r i t y  o f  th e  p e o p le  w h o  I s a w  
n a k e d  i n  t h is  f i l m  w e re  a ls o  f a i r l y  a t t r a c t iv e .  H o o ra y !  ( A c tu a l ly  I 
t h i n k  C a n d id a  R o y a le  lo o k s  m u c h  h o t t e r  th e s e  d a y s , b u t  t h a t 's  n e i ­
t h e r  h e re  n o r  t h e r e . )  O n ly  th e  g u y  i n  th e  r a in c o a t  ( th e  d e te c t iv e  o r  
w h a te v e r  th e  fu c k  h e  w a s  s u p p o s e d  to  b e )  w a s  g ro s s . A n o th e r  p o in t  
o f  in te r e s t  is  t h a t  n o t  o n ly  w a s  th e r e  a  p lo t  i n  t h is  p o r n  m o v ie ,  th e   
w a s  a n  a t te m p t  a t  a  s u b p lo t ;  I  c a n ' t  r e a l l y  e x p la in  to  y o u  w h a t  i t  is  
c a u s e  th e  th r e e  g u y s  L a r r y  m e n t io n e d  m u m b le d  a  lo t  a n d  I c o u ld n ' t  
r e a l l y  f o l lo w  i t  b u t  I  k n o w  i t  w a s  th e re .  O v e r a ll  I  a m  g o n n a  h a v e  to  
s a y  th is  w a s  a  p r e t t y  g o o d  e x a m p le  o f  '7 0 s  a d u l t  c in e m a . Y o u 'v e  g o t  
t h e  w a c k y  p lo t l in e ;  y o u 'v e  g o t  J o h n  H o lm e s ; y o u ’v e  g o t  th e  s k a te ­
b o a r d in g ,  h o t  p a n ts  w e a r in g ,  f l i p p e d  h a i r  h a v in g  c h ic k s ;  y o u 'v e  
g o t  a  s ix  fo o t  t a l l  c h ic k e n  n a m e d  a f te r  R ic h a r d  R a m ire z  (y o u  n e v e r  
g e t to  see th e  N ig h t  C h ic k e n  u n fo r t u n a te ly ) ;  I  m e a n , w h a t  th e  h e l l  
m o re  c o u ld  y o u  a s k  fo r ?
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I L i k e  E m '  B i g  a n d  S t u p i d
D a n t e ’ s  I n f e r n o :  

A  H e a p i n g  H e l p i n g  o f  P i c k s ,  P a n s ,  

a n d  S h a m e l e s s  S e l f - P r o m o t i o n

b y  D a n  " D a n t e "  T a y l o r

As you’re reading this, Andrew WK’s 15 minutes are probably 
drawing to an official close. That’s if they haven’t already been 
tagged DOA by David Caruso in a last ditch attempt to solidify 
a spot on the fall schedule for his “CSI: Crime Scene 
Investigations” spin-off. Which from what I hear, is essentially 
“CSI: Miami Beach.” Which makes it better—on paper, at 
least—than the Untitled Chevy Chase Project or the FOX pilot 
starring James Cann (yes, THAT James Cann) as a crusty, con­
servative but lovable, dad dealing with his liberal stepson.
Sigh. And I get up and go to work each morning?

Ah, what the heck. Let’s cut Caruso some much-needed slack.
He was great in the mid-era Abel Ferrara flicks and old “Hill 
Street Blues” episodes back before he was, well, a washed-up 
TV star. But then he had to go and think that he—not naked 
butts on broadcast TV and swear words in prime-time, hehe- 
he—was the reason for the inexplicable success of “NYPD 
Blue.” I won’t waste my breath lambasting the show as a lame 
“Hill Street” wannabe. Hell, it’s bulletproof. How else do you 
explain the fact that it survived “The Curse of Jimmy Smits”? 
(For further evidence, see Old Gringo and Bless the Child.)

Let’s get back to Andrew WK before the CD stores are over­
flowing with scratched, beer-soaked, pot-singed copies of his 
brilliant, self-titled major label debut. But step to the side... 
we need to make room for all the hipsters and trend-followers 
that have moved past his charming brand of ‘80s-hair-metal- 
nostalgia and on to the revival of electronica or a musical 
based on the music of The Smiths or whatever the hell is hip, 
cool, “with it,” and Now.

Yes, I’m willing—and virtually unashamed—-to admit that I 
found AWK’s hook-heavy, loud-as-sin disc to be as refreshing as 
a breeze on a warm summer night and as intoxicating as this 
Yuengling Black & Tan I just can’t put down. As satisfying as 
any number of other wonderful slabs of check-your-brain-at- 
the-door vinyl that dot my record collection.

Sure, they’re there. Lurking. Peeking their head out every now 
and then to make you forget your woes, ignore your troubles, 
and spend an hour or so thanking the creator that somebody 
figured out how to capture these moments on vinyl.

Not too long ago I moved from bucolic Doylestown, PA to 
charming Baltimore, MD. Which brought me back in touch 
with every grimy inch of my record collection. Andrew WK 
brought me back in touch with the power of a big, dumb album 
to soothe my aching brain. For that I will always be thankful. 
He now joins the following in my Big Dumb Hall of Fame...

Zodiac MinSwarp and the Love Reaction: High Priest of 
Love and Tattooed Beat Messiah. For a brief, shining moment, 
ZMATLR was the greatest band in the world. They wore 
leather and ripped denim before Rob Zombie, and their record 
sleeves were slathered with the most ego-serving bombast ever 
committed to paper: “Delinquent Genius Zodiac Wrote All the 
Songs. Rearranged the Atmosphere with His Steel Lungs and 
Crushed the Magnetic Tape with His Venus Groovepusher.”
How do you follow up liner notes like that? With crazoid blasts 
of sonic fury like “High Priest of Love” and “High Heeled 
Heaven,” that’s how. By the time they committed “Prime 
Mover” to vinyl, it shocked me that they weren’t bigger than 
Guns ‘n Roses. Zodiac—aka Mark Manning—wrote an autobiog­
raphy of those ribald days entitled Fucked Bv Rock. It’s on its 
way from amazon.com. \

Tuff Darts: Sire Records, 1978. There probably isn’t much 
more to be said. Anything that came out on Sire between 1976 
and 1986 was worth at least one spin. This got pulled into the 
studio one day during one of my radio shifts and we slapped on 
“(Your Love is Like) A Nuclear Waste,” the last track on side 
one. It contains the classic lines, “I’d rather stick my tongue 
into a fan, drink Ex-Lax all day long/Have to chew on razor

blades or give head to King Kong/Than have to be between the 
sheets with you for any time/Or have to feel your scaly body 
movin’ onto mine.” But beyond that, it ends with a nuclear 
explosion that goes on and on and on and on. Great for those 
days when you were too hungover to cue up the next record, 
had to piss real bad, or just didn’t give a shit. Brilliant as 
that track is, the rest of the LP contains equally deranged 
mindrot. As far as I know, there was never a follow-up.

The solo albums of Ace Frehley and Paul Stanley. The
Beatles didn’t have the collective balls to try it. Neither did 
the Stones, Floyd, Yes or any other band potentially capable of 
releasing simultaneous solo LPs by each and every one of its 
members. Then again, maybe they just weren’t as whorishly 
money-hungry as our fine friends from KISS. You can toss 
every copy of the Gene and Peter solo slabs onto the trash 
heap as far as I’m concerned. Only Ace and Paul were able to 
rise above the hype and deliver tracks worthy of, say, Dressed 
to Kill or Rock and Roll Over. Paul, always the sensitive Star 
Child, gets caught up in craptastic garbage like “Hold Me, 
Touch Me (Think of Me When We’re Apart).” No thanks, buddy, 
I’ve seen how much Brillo-esque chest hair you’ve got. Treat 
me better and just rock out with Grade-A junk like “Tonight 
You Belong To Me,” “It’s Alright,” and the masterstroke 
“Wouldn’t You Like to Know Me.” But, leave it to good ol’
Ace—probably so stoned that he didn’t even know what he was 
playing—to deliver the goods on nine tracks that add up to one 
desperate cry for help. Forget the over-played “New York 
Groove” and drop the needle on the searing “Rip it Out.”

Manitoba’s Wild Kingdom—And You?: There is only one 
album that I own on CD, cassette and vinyl. This is it. As 
much as I love each and every release from the mighty 
Dictators, Wild Kingdom majestically fused hair metal riffs and 
wise-ass lyrics into a formula that has never been matched by 
anybody, anywhere.

Buckner & Garcia—“Pac-Man Fever”: Mention Buckner & 
Garcia to anybody that grew up in the ‘70s and early ‘80s and 
they’ll likely remember this novelty smash single. But instead 
of having the dignity and good sense to slink away with what­
ever cash they made, the duo somehow milked an entire LPs 
worth of video-game-related pop ditties. OK, so its 8-song 
length barely allows it to call itself long-playing, but when I’m 
feelin’ blue I can’t resist the southern fried “Froggy’s Lament” 
or the repetitious command to “Do the Donkey Kong.” If you 
stumble across a copy at the thrift store, though, skip 'em all 
and head right for the album’s coda, “Goin’ Berzerk." In 4:23, 
Buckner and Garcia distill pure ‘80s pop, video game sound 
effects, and the words “Evil Otto” into a demented love song 
about being “berzerk over you.” A girl? An arcade? A favorite 
video game? You decide.

Only time will tell if Andrew WK has the moronic charm to 
hold up through the years. I’ll let you know in 2012.

Shameless Self-Promotion Alert! The long-awaited new install­
ment of The Hungover Gourmet has finally arrived! Check out 
Tales of PA Dutch Country, readers answer the question 
What’s the Oldest Thing in Your Fridge?, and Low Hug editor 
Anita j Michel dishes up Bars She Loves/Loved. Get yours for 
$3 (ppd) from Dan Taylor, PO Box 5531, Lutherville, MD 
21094-5531 or visit www.hungovergourmet.com.
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C D  R e v i e w s

T h e  4 4 0 s  a n d  T h e  C h ic k e n h a w k s
- S u m -th in ’ S le a z y  
( S te e l C a g e )
T h e  4 4 0 s . T h e  C h ic k e n h a w k s . 
T w o  g r e a t  r o c k  ‘n ’ ro ll b a n d s . B o th  
b a n d s  h a v e  a  f ie r y ,  s u lt r y ,  b a d  a s s  
w o m a n  o n  v o c a ls . B o th  b a n d s  
h a v e  a g g re s s iv e  a x e m e n  p la y in ’ 
liq u id  l ic k s  a n d  c ru n c h in ’ c h o rd s . 
B o th  b a n d s  p u t  o n  o n e  h e llu v a  
liv e  s h o w . T h is  is in d e e d  o n e  co o l 
r e c o rd . C o u ld  i t  g e t  a n y  b e t t e r ?  
Y e s , i t  c o u ld . T h is  w h o le  r o c k  ‘n ’ 
r o ll ra u n c h  f e s t  w a s  r e c o rd e d  b y  
J e f f  D ah l. T h e  4 4 0 s  s t a r t  th in g s  
o f f ,  r e a d y  t o  p r o v e  t h e y  h a v e n ’t  
g o n e  s o f t  s in c e  m o v in ’ f r o m  
P h ila d e lp h ia  t o  t h e  m o r e  la id  b a c k  
c l im a te  o f  T u c s o n , A r iz o n a . D o n ’t  
w o r r y ,  a s  s o o n  a s  y o u  h e a r  th e  
f i r s t  d o w n s t r o k e d  c h o rd s  o u t  o f  
y o u r  s p e a k e rs , y o u ’ll k n o w  t h e y  
h a v e n ’t .  N e w e s t  4 4 0 s  r o c k  *n’ ro ll 
r e c r u i t  G.G. T i ta n ’s  d e b u t  h e re  is 
f la w le s s , ju s t  l ik e  th e  
f la m e t h r o w e r  g u i ta r  le a d s  h e  
t r a d e s  o f f  w i t h  S p a rk le  P le n ty .
A s  f o r  t h e  m u s ic , in s te a d  o f  all 
th e  s o n g s  b e in g  f r a n t ic ,  f a s t -  
p a c e d  p u n k , t h e  4 4 0 s  s lo w  i t  
d o w n  a  b i t  o n  s t r a ig h t -a h e a d  
h a r d  r o c k e r s  “K e e p  I t  A l iv e ,” 
“R e m e m b e r  M y  N a m e ,” a n d  th e  
s le a z y  s t r u t  o f  "S lu t  G ir l B lu e s .” 
T h e  r e s u l ts  a r e  s o m e  o f  t h e  b e s t  
m a te r ia l  t h e  b a n d  h a s  e v e r  w r i t ­
te n . A n d  o n c e  a g a in  t h e y ’v e  c h o ­
s e n  a n o th e r  c o o l c o v e r  t o  b a s h  
o u t ,  a  l i t t le - k n o w n  g e m  f r o m  t h e  
p a s t , “E a s y  L iv in ,” b y  F a s t  E d d ie  
C la rk e ’s  p o s t-  M o to rh e a d  s u p e r ­
g ro u p , F a s tw a y .  T h e  
C h ic k e n h a w k s  d o n ’t  e v e n  g iv e  
y o u  a  c h a n c e  t o  t a k e  a  b r e a th e r  
f r o m  t h e  4 4 0 s  t r a c k s ,  a s  S io u x  
C it y  P e te  a n d  B e ts y  B a d ly  le a p  
o f f  th is  CD  w i t h  l ic k e d  lip s  a n d  
c ra z e d  lo o k s  in  t h e i r  e y e s . T h e  
b e n t  n e c k  s lid e  g u i ta r  n o is e  r i f f  o f  
“P e a r l” is  s o m e  o f  t h e  c o o le s t  g u i­
t a r  p la y in ’ I’v e  h e a rd  th is  s id e  o f  
K id  C o n g o  P o w e rs . W h e n  I f i r s t  
g o t  t h is  CD, I k e p t  h i t t i n ’ t h e  b a c k  
b u t t o n  j u s t  s o  I c o u ld  l is te n  t o  
t h a t  fu c k e d -u p , c h a o t ic  r a w k  r i f f  
o v e r  a n d  o v e r  a n d  O V E R  aga in ! 
N o w  th e  g u i ta r  lin e  f r o m  “P e a r l” is 
b o u n c in ’ a ro u n d  t h e  c ra c k e d  c r a ­
n iu m  w a l ls  o f  m y  s k u ll a n d  i t  fe e ls  
a ll l l l l l- r ig h t. “L im e  R ic k e y ” a n d  
“G re a s e  I t  U p ” a r e  t w o  m o r e  
p r im e  c u ts  o f  r a w k  ‘n ’ ra u n c h  a s  
o n ly  T h e  C h ic k e n h a w k s  c o u ld  
s p e w . S o u n d -w is e , th e s e  a re  t h e  
b e s t  r e c o r d e d  4 4 0 s  A N D  
C h ic k e n h a w k s  t r a c k s  I’v e  h e a rd  
t o  d a te . B u t  th e n  a ga in , w h e n  
J e f f  D ah l is  o n  t h e  jo b , y o u  a re  
g o n n a  g e t  r o c k  ‘n ’ ro ll p e r fe c t io n .  
T h e  o n ly  th in g  t h a t  c o u ld  b e  b e t ­
t e r  t h a n  th is  CD  is s e e in g  b o th  o f  
th e s e  b a n d s  l iv e  ‘n ’ lo u d  ‘n ’ le w d  
o n  t h e  s a m e  bill. M a y  I s u g g e s t  a 
s p li t  l iv e  a lb u m  t o  c o n t in u e  th is  
S u m th ir i  S le a z y  saga? !
—P e te r  S a n ta  M a r ia

A d a m  W e s t  - R ig h t  On!
(T h e  T e le g ra p h  C o m p a n y )
H o ly  s h it ,  t h is  re c o r d  ro c k s ! J u s t  
w h e n  I w a s  a f r a id  t h a t  A d a m  
W e s t  w o u ld  g e t  s w a l lo w e d  u p  in 
a ll t h a t  “G u ita r -G o d  R o c k ” o b s c u r i­
ty ,  t h e y  p u t  o u t  t h is  p ie c e  o ’ w a x  
[p la s tic ? -e d .] a n d  p r o v e d  m e  d e a d

w ro n g .  Y e a h , t h e y ’v e  g o t  t h a t  
T h in  L iz z y /G lu e c i fe r  d u e lin g  le a d  
g u i ta r  th in g  g o in g  o n , b u t  u n lik e  
s o  m a n y  o th e r  b a n d s  w h o  s e e m  
t o  t h in k  t h a t ’s  a ll i t  ta k e s  t o  ro c k , 
th e y  w e n t  a n d  d id  s o m e th in g  
u t t e r l y  in g e n io u s ... d r u m  ro ll 
p lease ... t h e y  w r o t e  g o o d  so ng s . 
F ro m  th e  s k u ll-c ru s h in g  f u r y  o f  
“C ’m o n  a n d  B lu d g e o n  M e ” a n d  
“B lu e b lo o d ” t o  t h e  d o w n  a n d  d i r t y  
s w in g  o f  “S w a g g e r ,” th e s e  s o n g s  
m a k e  m e  w a n n a  m o v e ! A d a m  
W e s t  h a s  m a n a g e d  t o  h i t  t h a t  
e lu s iv e  s w e e t  s p o t  b e tw e e n  
" p u n k ” a n d  " ro c k ,” w i t h  e n o u g h  
p o lis h  t o  t h e i r  p e r fo r m a n c e  t o  
d r iv e  t h e i r  p o in t  s t r a ig h t  h o m e , 
y e t  e n o u g h  g a p in g  r a w n e s s  t o  
m a k e  i t  h u r t .  C oo l ‘6 0 s  b ik e r  c h ic k  
b o o k le t  la y o u t,  to o . R ig h t  On! 
—W e n d y  L e e

A m e r ic a n  H e a r tb r e a k /L ib e r t in e  -
Y o u  C an ’t  K ill R o c k  n ’ R oll
(C o ld  f r o n t  R e c o rd s )
Y o u  c a n ’t  k ill r o c k  a n d  ro ll, b u t  
y o u  s u r e  c a n  ca ll K e r v o r k ia n  o n  
th is
s p lit .  A l th o u g h  i t ’s  n o t  A S  b a d  th e  
s e c o n d  a n d  t h i r d  t im e  a ro u n d , i t ’s  
s t i l l  y o u r  s ta n d a r d  “h a r d  ro c k "  
fo rm u la .  A m e r ic a n  H e a r tb r e a k  
h a s  t h a t  m id - te m p o  m e ta ll ic  in f u ­
s ion , ‘y o h o -h o ,  w e ’r e  19 a n d  d r u n k  
a n d  s in g in g  a lo n g  t o  t h e  ly r ic s  s i t ­
t in g  o n  t h e  h o o d  o f  y o u r  C a m a ro ’ 
fe e l; w h ic h  is  O K , I g u e s s . I t  j u s t  
c o m e s  o f f  s o u n d in g  l ik e  a  h e a v y  
v e rs io n  o f  T h e  O u t f ie ld —y e a h , I 
m e a n  t h a t  ‘8 0 s  b a n d . L ib e r t in e  
g la m s  i t  u p  a  b it ,  b u t  is  s t i l l  j u s t  a  
p a c k  o f  L u c k y s  a w a y  f r o m  a 
P s y c h e d e lic  F u rs  c o p  o f f  t h a t  
m ig h t  f i t  in t o  a n y  te e n  m o v ie  
th e s e  d a y s . I t ’s  n o  “P r e s id e n t  G as" 
th o u g h , m o r e  l ik e  t h e  la t e r  y e a rs  
s lu m p in g  in  “P r e t t y  in  P in k .” T h e  
c o o le s t  th in g s  a b o u t  t h e m  (a n d  
t h e  CD f o r  t h a t  m a t t e r )  is  t h e  
C h e a p  T r ic k  c o v e r . D e s p ite  a ll m y  
h a rs h  v ib e s  (I s h o u ld  g iv e  th e m  
m o r e  c re d it ) ,  i t ’s  lis te n a b le , b u t  
w h y  b u y  t h e  im it a t io n  w h e n  y o u  
c o u ld  g e t  t h e  o r ig in a l b a n d s  
t h e y ’r e  n o d d in g  t o  in  t h e  s u p e r ­
s a v e r  b in ?
- P h i l  F o rd

A m e r ic a n  N ig h tm a r e  - s / t
C s /r)
A  p o w e r  t r i o  f r o m  th e  P h illy  a re a  
c o n s is t in g  o f  R o b  S e lle rs  o n  
v o x /g u it a r ,  T o n y  B. o n  b a s s  a n d  
B r ia n  D e W a ld  o n  d ru m s ; I’m  n o t  
s u r e  a b o u t  t h e i r  p a s t ,  b u t  t h e ir  
f u t u r e  d o e s  n o t  h o ld  in c lu s io n  in  
m y  CD c o lle c t io n . I l ik e  lo t s  o f  
th in g s  t h a t  t h is  h a s  le a n in g s  
to w a r d s ,  b u t  f o r  t h e  m o s t  p a r t  
t h e  A N  h y b r id  j u s t  d o e s  n o t  s u i t  
m e . T h e  a m a lg a m a te d  p a r t s  f i t  
l ik e  a  s u i t  o f f  t h e  ra c k ; I p r e f e r  
c u s to m  ta i lo r in g .  Im a g in e  i f  y o u  
w il l  G le n n  D a n z ig  re p la c in g  M ik e  
N e s s  in  S o c ia l D. I t ’s  a n  ill f i t t in g .  
T h e  D a n z ig  in f lu e n c e  in  S e lle rs ' 
v o c a ls  is m o r e  th a n  a p p a re n t ,  i t ’s  
b la ta n t ,  c o n t r iv e d ,  a n d  d o w n r ig h t  
d e r iv a t iv e .  T h e  tw a n g  f a c t o r  a ls o  
s e e m s  a  l i t t le  t o o  ‘f la v o r  o f  t h e  
m o n th ’ f o r  m e , a n d  t h e  s o n g s  a re  
a ll w a y  t o o  lo n g  a n d  s o u n d  th e  
sa m e . T h e  f i r s t  c u t ,  “T o n ig h t  W e  
R ide," s t a r t e d  o u t  p ro m is in g  b u t

w e n t  o n  t h r e e  m in u te s  to o  long . 
A f t e r  t h a t  th is  c r i t t e r  w a s  lik e  a  
b o b s le d —i t  w e n t  d o w n h il l  f a s t .  I f  
y o u  w a n t  t o  h e a r  g e n u in e , s o u lfu l 
r o c k  w i t h  a u th e n t ic  c o w p u n k  
o v e r to n e s  c h e c k  o u t  a n y th in g  b y  
t h e  G u n  C lu b  o r  N a k e d  P re y .
—P au l B e a re r

A N T iS E E N  - S c re a m in ’ B lo o d y
L iv e
CTKO)
I t h in k  i t ’s  f u n n y  t h a t  o n  th e  
p re s s  s h e e t  i t  s a y s , “N o w  y o u  t o o  
c a n  e x p e r ie n c e  t h e  p o w e r  a n d  
f u r y  o f  a n  A N T iS E E N  l iv e  s h o w  
w i t h o u t  r is k in g  l i f e  a n d  lim b .” I’v e  
s e e n  th e m ; m o r e  th a n  o n c e . I d id ­
n ’t  re a liz e  I w a s  r is k in g  l i f e  a n d  
lim b  in  th e  p ro c e s s . E x c e p t  f o r  
t h e  r in g in g  in  m y  e a rs  w h e n  
t h e y ’r e  d o n e , I’v e  a lw a y s  c o m e  
a w a y  p h y s ic a l ly  u n s c a th e d  a n d  
v e r y  h a p p y . I f  i t  is  a  r is k  t o  g o  s e e  
th e m , i t  w o u ld  b e  w o r t h  i t  
th o u g h . T h e y ’r e  e a s ily  o n e  o f  t h e  
b e s t  l iv e  b a n d s  o n  t h e  p la n e t. T h is  
d is c  w a s  r e c o rd e d  o n  t h e i r  m o s t  
r e c e n t  W e s t  C o a s t ja u n t ;  t h e  f i r s t  
17 t r a c k s  a re  f r o m  th e  P o r t la n d  
s h o w  Cat t h e  A s h  S t r e e t  P u b ) &  
18-24 a r e  f r o m  t h e i r  s h o w  a t  t h e  
C o v e re d  W a g o n  in  SF. In  re a li ty ,  
t h e  CD  d o e s  n o t  q u i te  l iv e  u p  t o  
t h e  p o w e r  a n d  f u r y  o f  o n e  o f  
t h e i r  l iv e  p e r fo rm a n c e s —f o r  o n e  
th in g , e v e n  i f  y o u  t u r n  y o u r  
s te r e o  u p  r e a l ly  loud , i t ’s  s t i l l  n o t  
g o in g  t o  b e  a s  lo u d  o r  a s  p o w e r fu l  
a s  t h e y  a re  in  p e rs o n —b u t  i t ’s  
p r e t t y  d a m n  c lose . R e g u la r  r e a d ­
e r s  w il l  n o t ic e  t h a t  t h e r e  h a s  y e t  
t o  b e  a n  A N T iS E E N  re c o r d  I d id n ’t  
l ik e  s o  I w o n ’t  g u s h  o v e r  th is  t o o  
m u c h , b u t  I w il l  s a y  th is  is a  f u c k ­
in g  a m a z in g  CD t h a t  h a s  h a r d ly  
l e f t  o u r  p la y e r  s in c e  w e  g o t  i t  a 
c o u p le  m o n th s  ago . A  f e w  o th e r  
p o in ts  o f  in te r e s t ,  i f  I m a y ; I 
d e s ig n e d  t h e  t o u r  p o s te r  t h a t  
D o u g  is h o ld in g  in  t h e  o n e  p ic tu r e  
in  th e  b o o k le t .  (S o r ry ,  I h a d  t o  a d d  
t h a t .  I lo v e  t h a t  p o s te r .)  L im e c e ll 
w a s  o n  t h a t  t o u r  t o o  a n d  K e v in  
a n d  P e r f e c t  e a c h  a d d  a  v e r y  
fu n n y ,  v e r y  P h ila d e lp h ia n  to u c h  
t o  t h e  d isc . A ls o  m a k in g  a n  
a p p e a ra n c e  is t h e  C o s m ic  
C o m m a n d e r  o f  W re s t l in g ,  w h o  
j e t t e d  in  f o r  t h e  S F  s h o w  t o  in t r o ­
d u c e  t h e  b an d ; I h e a rd  h e  s e r io u s ­
ly  to o k  t h e  p is s  o u t  o f  s o m e  h e c k ­
lin g  c r u s t y  p u n k s  b u t  t h e y  d id n ’t  
p u t  t h a t  p a r t  o n  h e re . H e ’s  a c tu a l­
ly  k in d  o f  s u b d u e d  ( f o r  h im )  in  h is  
p o r t io n .  T h is  CD a ls o  h a s  a  c o u p le  
v id e o s  o n  it ,  o n e  f o r  “C o m m a n d o ” 
a n d  o n e  f o r  “G u n s  A b la z in ’,” I 
n e v e r  e x p e c t  th o s e  th in g s  t o  
w o r k  s o  I fe e l l ik e  I a lw a y s  h a v e  
t o  p o in t  o u t  w h e n  t h e y  d o —th is  
o n e  d oe s . N ice  jo b , M a rk . A n y w a y ,  
a n o th e r  s te l la r  d is c  f r o m  t h e  
B o y s  F ro m  B ru ta ls v i l le ,  b u t  w h o  
e x p e c ts  a n y th in g  o th e r w is e ?  
—L e s lie

A r k h a m  - s / t
(C u n e ifo rm )
F o r  t h e  n o s ta lg ic  lo v e r  o f  S o f t  
M a c h in e ’s  o r g a n /b a s s /d r u m  
s o u n d . T h e  k e y b o a r d  s o u n d s  
a r e n 't  a s  m a n y  a n d  v a r ie d  a s  
M ik e  R a t le d g e ’s, b u t  c lose , a n d  t h e  
m e lo d ic  in v e n t io n s  a r e  in  th e  b a ll­
p a rk .  T h is  w a s  re c o r d e d  a t  v a r i ­
o u s  l iv e  c o n c e r t s  a n d  ra d io  b ro a d ­
c a s ts  in  B e lg iu m  b e tw e e n  1970 
a n d  1972, a n d  t h e  s o u n d  q u a l i t y  
o s c il la te s  b e tw e e n  g o o d  a n d  “h is ­
t o r ic ”, b u t  t h a t  s h o u ld n ’t  s to p  y o u  
f r o m  g e t t in g  th is  i f  i t ’s  y o u r  c u p

o ’ te a ! K e y b o a r d is t  J e a n -L u c  
M a n d e r l ie r  a n d  d r u m m e r  D an ie l 
D e n is  b o th  w e n t  o n  t o  M a g m a  in  
1972, M a n d e r l ie r  s ta y in g  lo n g  
e n o u g h  in  KobaTa t o  p la y  o n  
M e k a n ik  D e s t r u c t iw  
K o m m a n d o h , D e n is  m o v in g  o n  
la t e r  t o  f o r m  U n iv e rs  Z e ro , o n e  o f  
t h e  m o s t  o r ig in a l b a n d s  t o  c o m e  
o u t  o f  E u ro p e  in  t h e  ‘7 0s . I’ll 
a s s u m e  y o u ’r e  fa m i l ia r  w i t h  a ll 
th is ,  in  w h ic h  c a s e  y o u ’ll u n d e r ­
s ta n d  th is  is  a  m u s t - h a v e  f o r  t h e  
h is to r ia n s  o f  e a r ly  E u ro -p ro g . 
O b v io u s ly  i t  h a s  a  “f r e e - ja z z y ” f l a ­
vo r, w i t h  a  g o o d  d e a l o f  im p r o v i­
s a tio n , m in im a lis t  o s t in a to  p h ra s ­
e s  (b u t  t h e y  d id  m u ta te  q u ic k ly  
b e fo r e  g e t t in g  t o o  P h ilip  G la s s ly  
te d io u s ) ,  a n d  w a n d e r in g s  in to  
sp ace . A ll  t h r e e  m u s ic ia n s  a re  
w a y  b e y o n d  c o m p e te n t ,  b u t  
y o u ’d  b e  e x p e c t in g  th a t .  T h e r e  is 
a  n ic e  t r u m p e t  (e le c t r ic  f lu g le -  
h o rn )  a p p e a ra n c e  o n  t w o  t ra c k s ,  
c o u r t e s y  o f  a  l a t e r  m e m b e r  o f  
t h e  b an d , b e fo r e  t h e  f in a l d is s o lu ­
t io n . T h is  w a s  a  b a n d  t h a t  p la y e d  
a n d  p la y e d  a n d  p la y e d , n e v e r  
re c o rd in g  in  v ie w  o f  re le a s in g  
s o m e th in g  o f f ic ia l ;  s o  t h is  is  it, 
b le m is h e s  a n d  all. A n  e s s e n t ia l 
d o c u m e n t  s h o w in g  q u i te  im p re s ­
s iv e ly  t h e  m u s ic a l w o r k in g s  o f  a  
k e y  m e m b e r  in  t h e  a rc a n e  E u ro - 
p r o g  sce ne .
—M ich e l P o lizz i

B e h e m o th  (O h io ) - B u fo r d  EP 
(D ia p h ra g m )
F i r s t  o f f ,  th is  is n o t  t h e  P o lish  
d e a th  m e ta l b a n d  B e h e m o th , 
f r o m  t h e  ‘9 0s . I g u e s s  t h a t ’s  w h y  
th is  b a n d  d e c id e d  t o  p u t  t h e ir  
h o m e s ta te  o f  O h io  in  p a r e n th e ­
ses. I m e a n , I d o n ’t  e v e n  l ik e  d e a th  
m e ta l a n d  c o u ld  c a r e  le s s  a b o u t  
th e  d e a th  m e ta l B e h e m o th , b u t  
I’v e  g o t  a  p e t  p e e v e  a b o u t  d u p li­
c a te  b a n d  n a m e s . I t ’s  j u s t  s o  d a m n  
c o n fu s in g  a n d  d o w n r ig h t  S p in a l 
T ap -y . N o t  t o  g e t  o f f  t o  a  b a d  
s t a r t  ( lo o k s  l ik e  I a lr e a d y  h a v e ), 
b u t  w h y  t h e  h e ll d id n ’t  y o u  
c h a n g e  t h e  n a m e  o f  t h e  b a n d  
b e fo r e  re le a s in g  th is  CD, d o o d s  
(a n d  o n e  d o o d e t te )? !  I m e a n , i t ’s  
n o t  l ik e  i t ’s  s o m e  g r e a t  a n d  u l t i ­
m a te  ro c k  b a n d  n a m e  o r  a n y ­
th in g . Y e s , I u n d e r s ta n d  y o u  g u y s  
a re  a  r i f f - d r iv e n ,  fu z z b o x  
s to m p in ’, h a rd  r o c k  b a n d  t h a t  s in g  
a b o u t  c a rs  ( “F u ll T h r o t t l e ”), d r iv in ’ 
c a rs  o u t  o n  t h e  o p e n  ro a d  
( “S w in g e r  3 4 0 ”)  a n d  h a v e  p ic tu r e s  
o f  c a rs  t h a t  y o u  p ro b a b ly  d o n ’t  
o w n  o n  t h e  b a c k  c o v e r  o f  y o u r  
CD. W h a t ’s  t h a t  y o u  s a y ?  Y o u  
h a v e  T H R E E  g u i ta r  p la y e rs ? ! W ell, 
D A M N , i f  t h a t  a in ’t  r o c k  w i t h  a  
c a p ita l “R ” th e n  I d o n ’t  k n o w  w h a t  
is! A n d  o f  c o u rs e , a n y  b a n d  t h a t  
B L A T A N T L Y  l i f t s  ly r ic s  f r o m  
M o lly  H a tc h e t  a n d  K is s  a n d  p a s s ­
e s  th e m  o f f  a s  t h e i r  o w n  n e e d s  a 
g r e a t  b a n d  n a m e  t o  s h o w c a s e  
t h e i r  u l t im a te  ro c k itu d e .  S o  I c a n  
s e e  w h y  y o u  w a n t  a n  im p o s in g , 
g ra n d io s e  n am e ... b u t  y o u  c o u ld n ’t  
c o m e  u p  w i t h  A N Y T H IN G  b e t t e r  
th a n  B e h e m o th ? ! C r im in y ! W h a t ’s  
t h a t  y o u  s a y ?  P ic k in g  a  b a n d  
n a m e  is  h a rd ?  Y e s , I u n d e r s ta n d  
t h a t  F u  M a n c h u , T h e  H e lla c o p te rs , 
G ra n d  F u n k  R a ilro a d , B lu e  O y s te r  
C u lt, M o to r h e a d  a n d  B la c k  
S a b b a th  w e r e  a lr e a d y  ta k e n  a s  
b a n d  n a m e s . G eez, p la y in ’ r o c k  ‘n ’ 
ro ll is  s o  d a m n  h a rd  n o w a d a y s ! 
H m m m , h e re ’s  a  c o u p le  ideas: 
c h a n g e  t h e  n a m e  o f  t h e  b a n d  t o  
s o m e th in g  t h a t  is n ’t  a lr e a d y
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ta k e n ,  g e t  r id  o f  y o u r  le a d  s in g e r, 
a n d  w r i t e  s o m e  m o r e  s o n g s  t h a t  
a r e n ’t  e x a c t  ly r ic a l a n d  m u s ic a l 
c o p ie s  o f  y o u r  “in f lu e n c e s .” T h e n  
g e t  b a c k  t o  m e.
—P e te r  S a n ta  M a r ia

T im  B e rn e  - T h e  S he ll G a m e  
( T h i r s t y  E a r )
T h e  o th e r  w e e k  I w a s  w o n d e r in g  
t o  m y s e l f  w h e r e  t h e  n e w  g ia n ts  
o f  u n d e r g r o u n d  m u s ic  w e r e  g o in g  
t o  a p p e a r, w h o  w o u ld  b e  t h e  n e w  
C o ltra n e , Z a p p a , F r ip p , C z u k a y , 
e tc ... T h is  r e c o r d  w a s  m y  f i r s t  
a n s w e r .  I w o n ’t  b e  a b le  t o  d o  t h e  
d is c  ju s t ic e  w i t h  th is  re v ie w , b u t  I 
h o p e  I c a n  p u t  a c ro s s  t h e  s e n s e  
o f  a w e  a n d  e x c i t e m e n t  I fe e l lis ­
te n in g  t o  th is  re c o rd in g . M o m e n ts  
re m in d  m e  o f  m a n y  p a s t  a r t is ts ,  
la te - ’6 0 s  e a r ly - ’7 0 s  M iles, la t e r  
C o ltra n e , ‘7 3  K in g  C r im s o n , e a r ly  
k r a u t r o c k ;  b u t  I d o n ’t  w is h  t o  
im p ly  t h a t  t h e  re c o r d  a c tu a lly  
s o u n d s  l ik e  a n y  o f  th e s e  th in g s . 
T h e y  a re  m o r e  l ik e  s m a ll w h is ­
p e rs , h in ts  o f  s o m e  p a s t  g re a ts ,  
a n d  w h e n  s o m e o n e  is  m o v in g  
th in g s  t o  a  n e x t  leve l, i t ’s  n a tu r a l  
t o  h e a r  g h o s ts  o f  g r e a t  m o v e r s  
a n d  s h a k e r s  p a s t . T im  B e rn e  ( a lto  
s a x )  is  a id e d  b y  t w o  s tu n n in g  
s id e m e n , T o m  R a in e y  ( w h o  h a s  
p u t  o u t  s o m e  a m a z in g  a lb u m s  
u n d e r  h is  o w n  n a m e )  o n  d ru m s , 
a n d  C ra ig  T a b o rn , w h o  I h a v e n ’t  
h e a rd  f r o m  b e fo r e  b u t  is  o n e  o f  
t h e  m o s t  in t e r e s t in g  e le c tro n ic s  
m a n ip u la to rs  g o in g  to d a y .
B r u ta l ly  c h a o t ic ,  e a r t h  s h a k in g ly  
h e a v y  ( w i t h  n o  b ass, m in d  y o u )  
a n d  e n t r a n c in g ly  b e a u t i fu l ,  I fe e l  
a s  p r iv i le g e d  t o  h e a r  th is  a s  w h e n  
I h e a rd  m y  f i r s t  C an  o r  M a g m a  
a lb u m . N o t  f o r  t h e  c lo s e d  m in d e d  
o r  f a i n t  o f  h e a r t .  I f  y o u ’v e  b e e n  
w a s t in g  y o u r  t im e  w i t h  a n y  o f  
t h a t  T o r to is e /S e a  A n d  
C a k e /T h r i l l  J o c k e y  c r a p  I e s p e c ia l­
ly  r e c o m m e n d  y o u  t o  m e n d  y o u r  
w a y s  a n d  o p e n  y o u r  e a rs  t o  th e  
re a l th in g .
- R ic k  D.

B r a n t  B jo r k  &  t h e  O p e r a to r s  - s / t
(T M C )
F o r  th o s e  o f  y o u  w h o  a r e  n o t  
k n o w le g e a b le  a b o u t  t h e  r o c k  
t h a t  is  p lo d d in g  a n d  g o o d  t o  
s m o k e  w e e d  to ,  B r a n t  B jo rk  u s e d  
t o  b e  t h e  d r u m m e r  f o r  t w o  o f  
t h e  b e s t  a n d  m o s t  in f lu e n t ia l  
b a n d s  o f  t h e  “d e s e r t  r o c k ” g e n re , 
K y u s s  a n d  F ir M a ch u . (I h e a rd  h e  
r e c e n t ly  l e f t  t h e  Fu, a lth o u g h  I 
t h in k  h e  w a s  o n  t h e i r  m o s t  
r e c e n t  CD, s o  fo r g iv e  m e  i f  t h a t  
t u r n s  o u t  t o  b e  r u m o r  n o t  fa c t . )  
N o t  s u rp r is in g ly ,  th is  re c o r d  h a s  a  
w h o le  ‘7 0 s  v ib e  t o  i t  b u t  I’d  s a y  
c o m p a r is o n s  t o  e i t h e r  o f  h is  p r e ­
v io u s  b a n d s  e n d  th e re .  T h e  m a te ­
r ia l o n  th is  d is c  is a  h e ll o f  a  lo t  
m o r e  e x p e r im e n ta l  th a n  e i t h e r  
b a n d  e v e r  d a re d  t o  g e t  a n d  s o m e  
s o n g s  e v e n  v e n t u r e  in t o  w h a t  I 
w o u ld  c o n s id e r  p o p  m u s ic  t e r r i t o ­
r y  (a  la  B e c k ). I c a n 't  q u i te  p u t  m y  
f in g e r  o n  w h e th e r  o r  n o t  I l ik e  
th e  d a m n  th in g  th o u g h .  I d id n ’t  
t u r n  i t  o f f ;  in  f a c t ,  I’v e  l is te n e d  t o  
th e  w h o le  C D  in  i t ’s  e n t i r e t y  m o r e  
th a n  o nce . B u t  a f t e r  I’m  d o n e  lis ­
te n in g  t o  i t ,  I n e v e r  r e m e m b e r  
w h a t  a n y  o f  t h e  s o n g s  s o u n d  like .
I k n o w  th is  is  n o t  m u c h  b y  w a y  o f  
d e s c r ip t io n  b u t  i f  t h e y  m a d e  F a s t  
T im e s  A t  R id g e m o n t  H ig h  n o w , 
s e t  in  t o d a y  b u t  s t i l l  k e e p in g  t h e  
c h a r a c te r s  &  p lo t l in e  g e n e ra lly  
t h e  s a m e , th is  m u s ic  w o u ld  b e  t h e

p e r f e c t  s o u n d tra c k .  W h e th e r  o r  
n o t  t h a t ’s  a  g o o d  th in g ?  U rn. I’ll 
h a v e  t o  g e t  b a c k  t o  y o u  o n  th a t .  
- L e s l ie

T h e  B r ia n  W ils o n  S h o c k  
T r e a tm e n t  - S h o c k m a n ia  
( W a s h r o o m /S lu t f is h )
T h is  is  p ro b a b ly  t h e  b e s t  s o u n d ­
in g  th in g  y e t  f r o m  t h e  m a n ia c s  a t  
S lu t f  ish. W h a te v e r  y o u  c a n  s a y  
a b o u t  t h e i r  re c o rd s , o n e  th in g  y o u  
c a n ’t  s a y  is t h a t  t h e y  g o  q u ie t ly  
in t o  t h e  n ig h t  T h e y  g o  k ic k in g  
a n d  s c re a m in g  a n d  s o m e t im e s  
th a t 's  l iv e ly  b u t  h o r r ib le .  In th is  
case , i t  k ic k s  a n d  s c re a m s  a n d  is 
p r e t t y  g r e a t .  I t  ro c k s ! I t  ro lls ! I t  
s h o u ts !  I t  m o a n s ! B W S T  m u s t  
h a v e  h a d  a  g r e a t  t im e  m a k in g  
th is  re c o rd . I t  s o u n d s  h a p p y — 
d e lir io u s ly  h a p p y ! I t ’s  m a k in g  a 
jo y f u l  n o is e  t o  t h e  lo rd  o f  r o c k  
a n d  ro ll! I t ’s  s o r t  o f  l ik e  w h a t  th e  
F u g s  m ig h t  b e  d o in g  i f  t h e y  o n ly  
j u s t  n o w  h a d  c r a w le d  o u t  o f  t h e ir  
v a r io u s  d e g e n e r a te  h o v e ls  a n d  
b e g a n  t o  r o c k  in  a  p o s t  p u n k  h ig h  
v o lta g e  id io m . T h e r e ’s  e v e n  o n e  
t r u l y  a n d  s in c e re ly  b e a u t i fu l  s o n g  
t h r o w n  in  ("G o ld e n  Is is”)  f o r  g o o d  
m e a s u re  o r  m a y b e  j u s t  t o  m e s s  
w i t h  o u r  h e a d s . G o o d  g o in g  
S lu t f  ish! A n d  S h o c k m a n ia . I f  y o u  
lik e  i t  lo u d  a n d  in s a n e ly  a n d  in a n e ­
ly  r a u c o u s ly  h a p p y , th is  is  f o r  y o u . 
I f  y o u  d o n ’t ,  m y  o p in io n  is t h a t  
y o u  sh o u ld .
—E lio t  D u h a n

B o x c a r  S a ta n  - C ro o k e d  M ile  
M a rc h
(D o g F in g e rs )
B e  a fra id .  S o  fa r ,  t h e  f r e a k y  d o u ­
b le s p e a k  e v il p r e a c h e r  t h a t  k ic k s  
t h e  CD  o f f  h a s  f r e a k e d  o u t  
e v e r y o n e  I’v e  p la y e d  th is  fo r .  H ell 
y e a h ! A n y  o f  y o u  n a s ty ,  d ir t y ,  
b lu e s  h o u n d s  t h a t  m is s  T h e  C o w s  
s h o u ld  a lr e a d y  b e  o n to  th is  t r i o  
f r o m  S a n  A n to n io ,  T e x a s . S o u n d s  
lik e  th e s e  b o y s  h a v e  b e e n  o n  t h e  
g iv in g  e n d  o f  a  h i t  f o r  t h e  d e v il 
s in c e  t h e  b e g in n in g  o f  t h e  w a y -  
d o w n , d e s o la te , S o u th e r n  b lues . 
T o s s  in  s o m e  o f  t h a t  f  r e a k s h o w  
s id e  o f  ja z z , h o b o  t r a in  r id e s  a n d  
p u n k  n o is e  a n d  i t ’s  t h e  m o v in g  
e n g in e  o f  t h is  b a n d . A  h e a r t y  
a lb u m  t h a t  b a re s  B o x c a r ’s  t e n t a ­
c le s  o f  s ty le s :  o n e  m in u te  a  tu n e d  
d o w n  b a s s  t u b  th u m p e r ,  g u i t - f  id- 
d le  f in g e r  d o o d le , t h e  n e x t  a  
g ru m b lin g  s t o r y te l l in g  r a t ­
t le s n a k e  o n  t h e  f  lo o rb o a rd  o f  
y o u r  c a r  t h a t  s n u c k  in  s o m e h o w  
a n d  y e r  to o lin g  a t  8 0  o n  th e  
d e s e r t  ro a d . N o  w o n d e r  th e s e  
g u y s  h a v e  t h e i r  c i t y  b e h in d  th e m . 
H e ll n e v e r  s o u n d e d  s o  p r e t t y .
—P h il F o rd

B r o th e r  J T  - M a y b e  W e  S h o u ld  
T a k e  S o m e  M o re ?
(B ird m a n )
E gad . I fe e l  l ik e  I s h o u ld  b e  s n if f in g  
s o m e  e th e r .  A t  le a s t  ‘t i l  t h e  
m e s c a lin e  s t a r t s  k ic k in g  in.
P ic tu r e  t h e  fu c k e d  u p  b a c k w a r d  
d e la y  f r o m  S g t. P e p p e r 's —f o r  l ik e  
a n  h o u r —a n d  a d d  a  m u s h ro o m   
to s s e d  s a la d  o f  S o n ic  Y o u th  s id e -  
s te p p in g  m o d e rn is m  a n d  y o u ’v e  
g o t  t h is  re c o rd . I t ’s  k in d  o f  l ik e  lis ­
te n in g  t o  t h a t  g ib b e r in g  in s a n e  
m a n  y o u  s e e  o n  t h e  m e d ia n  a t  
y o u r  f a v o r i t e  d o w n to w n  in t e r ­
s e c t io n , y o u  h a v e  n o  id e a  w h a t 's  
r a c in g  th r o u g h  h is  m in d  b u t  y o u  
a re  h u m o re d  b y  i t  a n d  c a n  p ic k  
S O M E  o f  i t  up. W h e n  J o h n  
T e r le s k y  w a s n ’t  p la y in g  g u i ta r  in

th e  O rig in a l S ins, h e  m u s t  h a v e  
b e e n  c h a n n e lin g  a  s h a m a n  o n  
c ra c k . O v e ra ll, k in d  o f  in te r e s t in g  
f o r  y o u r  p s y c h e d e lic  a p p e a l b u t  
d ra g s  o n  t o o  long ... u n le s s  y o u ’r e  
s u p p o s e d  t o  b e  p a s s e d  o u t  b y  t h e  
e n d  o f  t h e  re c o rd .
—P h il F o rd

C lo c k e d  In  - T ie d  T o  T h e  M a s t  
(R a d ic a l)
D a m n , th is  is  s o m e  c o o l s h it .  I 
b e lie v e  th is  is  R a d ic a l’s  f i r s t  H /C  
b a n d  s ig n in g  a n d  t h e y  d id  a  g o o d  
jo b . A t la n ta - b a s e d  C lo c k e d  In p la y  
a  c a tc h y  s t y le  w i t h  g o o d  v o c a ls  
U n f o r t u n a te ly  I’v e  a lw a y s  fo u n d  
i t  h a rd  t o  b e  c r e a t iv e  w h e n  
d e s c r ib in g  H /C  b a n d s  w i t h  th is  
s o u n d  b u t  I’m  g o n n a  t r y —i f  y o u  
lik e  S n a p c a s e , I’m  w il l in g  t o  b e t  
y o u ’ll l ik e  C lo c k e d  In. W o w , t h a t  
w a s  t o t a l ly  in g e n io u s , c o m p a r in g  
a  b a n d  t o  a n o th e r  one . I’d  b e t t e r  
s to p  th is  g r e a t  jo u rn a lis m  b e fo r e  
L e s lie  g e t s  je a lo u s . I t ’s  a ls o  h a rd  t o  
s in g le  o u t  s p e c if ic  t r a c k s  o n  th is  
o n e  ‘c a u s e  I l ik e d  t h e  w h o le  d isc . I f  
y o u ’r e  in t o  h a r d c o r e  b a n d s  w i t h  
a n  “e m o ” s la n t,  C lo c k e d  In a re  f o r  
yo u . F o r  a  p la in  v a n il la  re v ie w , I 
lik e d  th is  d is c  a n d  w o u ld ’v e  f e l t  
o k a y  w i t h  m y  s e le c t io n  h a d  I p u r ­
c h a s e d  i t  w i t h  m y  o w n  $$$. In 
fa c t ,  I’m  g o n n a  k e e p  th is  CD. W i th  
t h a t  sa id , p ic k  u p  a  c o p y  f o r  y o u r ­
s e lf .
—T o d d  S c io re

C lo n e  D e fe c ts  - B lo o d  O n J u p i te r  
(T o m  P e rk in s
E n te r ta in m e n t /S u p e r io r  S o u n d s )  
F ro m  th e  lo o k s  o f  t h e  f r o n t  
c o v e r , a n d  m o s t  o f  t h e  a r t  in  g e n ­
e ra l o n  th is  p a c k a g e , y o u  c o u ld  
e a s ily  m is ta k e  th is  f o r  a  C h ro m e  
o f f s h o o t  r e c o r d  f r o m  1977 o r  ‘78. 
S o n ica lly , t h e r e  a r e  t im e s  w h e n  
t h is  D e t r o i t  fo u r s o m e  s o u n d s  lik e  
t h e y ’r e  s t i l l  in  1978, i f  n o t  1 9 7 4 -  
l ik e  a  s e lf - d e s t r u c t in g  S to o g e s  
(e s p e c ia lly  t h e  v o c a ls  a n d  t h e  
h a m m e re d  r i f f s ) ,  o n ly  th r o u g h  a 
b i t  o f  a  S ix  F in g e r  S a te l l i te  f i l t e r  
(a m o n g  o th e r  th in g s ) .  I t ’s  o ld  a n d  
n e w  a ll a t  o n c e ! D e s p ite  th e  
p ro p u ls iv e  r o c k  o v e r d r iv e  t h a t  
p e r m e a te s  m o s t  o f  B lo o d  O n 
J u p i te r 's  t r a c k s ,  th is  is s t i l l  o n e  
fu c k e d  u p  r e c o r d —a n d  I m e a n  
t h a t  in  a  g o o d  w a y .
—L a r r y

T h e  C o n s u m e rs  - A ll M y  F r ie n d s  
A r e  D e a d  
(In  T h e  R e d )
P u n k  r o c k  t h e  w a y  I l ik e  it. F a s t, 
lo u d  a n d  s n o t ty .  E a r ly  p u n k  b a n d  
I’v e  n e v e r  h e a rd  o f  b u t  w is h  I had. 
R a z o r  b la d e  v o c a ls , b u z z s a w  g u i­
ta r ,  a n d  lo u d  p ro d u c t io n .  A t t i t u d e :  
f u c k  y o u . C a tc h y  r i f f s ;  g u i ta r  
le a d s  n o t  o v e r -p la y e d . O n e  o f  t h e  
b e s t  p u n k  a lb u m s  I’v e  h e a rd  in  a  
lo n g  t im e .  I f  y o u  l ik e  re a l p u n k  
r o c k  b u y  th is ,  p la y  lo u d  a n d  k ic k  
y o u r  n e ig h b o rs  ass.
—M a r la  V e e

C r e t in  6 6  - D e m o lit io n  S a fa r i  
(S te e l C ag e )
I a m  u n d e r  n o  p r e s s u r e  t o  l ik e  th is  
re c o rd . Y e s , I a m  a  C P F O T F M L G  
(C lo se  P e rs o n a l F r ie n d  O f  T h e  
F a b u lo u s  M is s  L e s lie  G ) a n d  ye s , 
th is  is  a  re le a s e  f r o m  S te e l C age, 
a n d  I k n o w  t h e  p e o p le  t h a t  
re le a s e  th e  r e c o r d s  a n d  d o  th e  
m a g a z in e  a r e  o n e  a n d  t h e  sa m e . 
H a v in g  p o in te d  o u t  t h e  o b v io u s , I 
s a y  f u c k  n e p o t is m , a n d  lo n g  liv e  
ro c k . C r e t in  6 6  a r e  g r e a t .  R e a lly !

T h e y  ro c k . T h e ir  m u s ic  is  a t  o n c e  
m e lo d ic  a n d  a g g re s s iv e , s e lf - d e p ­
r e c a t in g  a n d  fu l l  o f  i ts e lf ,  f u n n y  
a n d  m e a n . T h e y  h a v e  i t  all. S o n g s  
a b o u t  g ir ls  t h a t  d o n ’t  u n d e r s ta n d  
th e m , a n d  s o n g s  a b o u t  g e t t in g  
y o u r  r o c k s  o f f .  P o s e rs  a n d  w im p s  
n e e d  n o t  g e t  th is  re c o rd . 
E v e r y o n e  e lse , lo o k  t h e m  up. Y o u  
k n o w  w h e r e  t o  f in d  th e m .
—A le x  R ic h m o n d

D e a d  C it y  P s y c h o s  - B a b y lo n  
( s / r )
O n e  o f  m y  f a v o r i t e  P h illy  b a n d s , 
h i t t in g  t h e  b ig  t im e  w i t h  a  s e l f ­
re le a s e d  fu l l  le n g th . T h is  is p u n k  
r o c k  w i t h  t h e  b ig g e r  e m p h a s is  o n  
R O C K! (T h e s e  g u y s  a lw a y s  
re m in d e d  m e  w a y  m o r e  o f  K IS S  
th a n  C rass , in  s p ite  o f  t h e  p u n k  
im a g e .) T h e y  d id n ’t  p u t  m y  p e r ­
s o n a l fa v e ,  ‘A r e  Y o u  S ic k ? ”, o n  th is  
re le a s e  b u t  t h e r e  w e r e  w a y  
m o r e  s u rp r is e s  t o  m a k e  u p  f o r  it. 
P lu s  a ll t h e  n e w  s t u f f  I h a d n ’t  
h e a rd  th e m  p la y , a n d  i t s  o n ly  
b e e n  a  y e a r  s in c e  I s a w  th e m  la s t! 
C h e c k  th e s e  g u y s  o u t  i f  t h e y  
c o m e  t o  y o u r  to w n ,  b u t  b e  r e a d y  
f o r  t h e  b r o k e n  g la ss , s p il le d  b ee r, 
f i r e  a n d  e x p lo s io n s .
—D o w n to w n  D a v e

D e a d b o lt  - H o b o  B a b y lo n  
( C a rg o /H e a d h u n te r )
H e re ’s  t h e  th in g  w i t h  D e a d b o lt— 
m u s ic a lly  t h e y ’v e  b e e n  m a k in g  
p r e t t y  m u c h  t h e  s a m e  re c o rd  
o v e r  a n d  o v e r  f o r  a s  lo n g  a s  I c a n  
re m e m b e r . T h e y  c la im  t o  b e  th e  
w o r ld ’s  s c a r ie s t  b a n d  b u t  in  f a c t  
t h e y ’r e  t h e  w o r ld ’s  s lo w e s t  s u r f  
b a n d  a n d  t h e y ’r e  s p o o k y — 
m a y b e —b u t  n o t  a c tu a lly  s c a ry . 
A n o th e r  th in g  y o u  s h o u ld  k n o w  
a b o u t  th e m  is  t h e y  l ik e  t o  d o  
“th e m e ” re c o rd s ; t h e  th e m e  p a r t  
ly in g  m o s t ly  w i t h in  t h e  ly r ic s  a n d  
CD b o o k le t  a r t .  T h is  is  t h e i r  “h o b o ” 
re c o rd , th u s  th e  t i t l e  a n d  t h e  
w h o le  F.T.R.A. ( F r e ig h t  T ra in  
R id e rs  O f  A m e r ic a )  s c h t ic k .  T h e  
la s t  CD  w a s  t h e i r  " t r u c k e r ” 
r e c o rd , t h e  o n e  b e fo r e  t h a t  w a s  
t h e i r  “H e a r t  O f  D a rk n e s s ” re c o rd , 
t h e  o n e  b e fo r e  t h a t  w a s  th e ir  
“m a f ia ” r e c o rd , e tc .  (Y o u  g o t t a  
g iv e  e m  c r e d i t  f o r  b e a t in g  th e  
t r e n d  o n  t h a t  o ne , t h e  S o p ra n o s  
w e r e n ’t  a ro u n d  w h e n  D e a d b o lt  
w a s  w o r k in g  t h e i r  m o b  o b s e s ­
s ion .) T h e y  a r e  s o  d a m n  g o o d  a t  
w h a t  th e y  d o  th o u g h  t h a t  i t  
m a k e s  a ll t h a t  O K . T r u th  b e  to ld ,  
L a r r y  &  I l is te n  t o  t h e  D e a d b o lt  
C D s w e  h a v e  a  lo t , a n d  in  f a c t  a  
n u m b e r  o f  t h e i r  m a d e  u p  w o r d s  
h a v e  m a d e  i t  in t o  o u r  d a i ly  u sa g e , 
s o  I c a n ’t  s a y  a n y th in g  b a d  a b o u t  
a  b a n d  t h a t ’s  b r o u g h t  m e  s o  
m u c h  la u g h te r .  T h is  d is c  is  s u r e  t o  
m a k e  i t  in t o  h e a v y  r o t a t io n  in  th e  
c14 c o m p o u n d .
—L e s lie

D w a r v e s  - H o w  T o  M a k e  F r ie n d s  
A n d  In f lu e n c e  P e o p le  
(R e p t i l ia n )
T h e  f i r s t  th in g  o n e  m a y  n o t ic e  
a b o u t  t h e  s o n g s  o n  th is  C D  is t h a t  
t h e y  a r e  n o t  n e w  D w a r v e s  so n g s . 
In fa c t ,  t h e y  a r e  m o s t ly  s o n g s  
f r o m  o ld e r  D w a r v e s  C D s or, a s  
t h e y  m a y  h a v e  b e e n  c a lle d  a t  t h e  
t im e ,  re c o rd s . I d o n ’t  k n o w  i f  
th e s e  s o n g s  h a v e  b e e n  r e - r e c o r d ­
e d  o r  w h a t .  I t  d o e s n ’t  s a y  th e y  
h a v e , b u t  in  a  ty p ic a l  B la g -e s q u e  
fa s h io n , i t  d o e s n ’t  s a y  th e y  
h a v e n 't  e ith e r .  I t  j u s t  s a y s  "all v e r ­
s io n s  p r e v io u s ly  u n re le a s e d ,” a
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s ta te m e n t  t h a t ’s  o p e n  t o  in t e r ­
p r e ta t io n .  W h y ?  W h o  k n o w s . 
'C au se  h e ’s  a m b ig u o u s  l ik e  th a t .  
'C a u se  h e ’s  B lag ; h e  j u s t  d o e s  
w e i r d  s h it .  A n y w a y ,  th is  CD  is  s t i l l  
p r e t t y  co o l; i t ’s  l ik e  a  D w a r v e s  
m ix  ta p e  f e a tu r in g  v a r io u s  h ig h  
p o in ts  in  t h e i r  r e c o r d e d  h is t o r y  
ra n g in g  f r o m  t h e  re a l o ld  s c h o o l 
c la s s ic s  “S p e e d  D e m o n ” a n d  “F u c k  
Y o u  U p  A n d  G e t  H ig h ” t o  t h e  n o t  
n e w  but newer, s l ig h t ly  f r ie n d l ie r  
" h i ts ” l ik e  “S a tu r d a y  N ig h t ” a n d  
‘A n y b o d y  O u t  T h e re ,” a n d  e v e n  a 
c o u p le  o f  m y  p e rs o n a l f a v o r i t e s  
“F u c k  ‘E m  A l l ” a n d  "S a ta n .” I f  y o u  
l ik e  t h e  b a n d , a n d  I do , y o u  w il l  
p ro b a b ly  l ik e  th is  CD. A n d  I do. 
—L e s lie

E n to m b e d  - M o rn in g  S ta r  
(K o c h )
I f  y o u ’v e  fo l lo w e d  E n to m b e d ’s 
m u s ic a l o u t p u t  o v e r  t h e  p a s t  
d e c a d e , c h a n c e s  a r e  y o u  fa l l  in to  
o n e  o f  t w o  d is t in c t  “c la s s ic  
E n to m b e d ” c a m p s . Y o u  a re  e i t h e r  
a  L e f t  H a n d  P a th  p u r is t  o r  a  
W o lv e r in e  B lu e s  c o n v e r t .  W e ll, t h e  
b a d  n e w s  is f o r  f a n s  o f  t h e  
g r o u p ’s  e a r l ie r  s o u n d . M o rn in g  
S t a r  s h o w s  t h e  c ra z e d  S w e d e s  
p u ll in g  t h e i r  p a te n te d  t r u c k lo a d  
o f  d e a th /g r o o v e  e v e n  f u r t h e r  
o u t  o f  y o u r  z ip c o d e . Y es , t h is  n e w  
o n e  e x p a n d s  o n  t h e  W o lv e r in e  
B lu e s  h ig h  w a t e r  m a r k  t h a t  
la u n c h e d  a  th o u s a n d  le s s e r  
a g g ro -m e ta l k n o c k o f fs .  B u t  w h i le  
E n to m b e d ’s  s p a w n  h a v e  b u s ie d  
th e m s e lv e s  f i t t i n g  p s e u d o -g o th  
k e y b o a rd s ,  c lu m s y  b la s tb e a ts  
a n d  s illy  c o o k ie  m o n s te r  v o c a ls  
in t o  u n im a g in a t iv e  s o n g s  in  th e  
n a m e  o f  p ro g re s s ; E n to m b e d  
t a k e  i t  a ll f o r w a r d  b y  lo o k in g  
s l ig h t ly  b a c k . H o w ?  A  g o o d  p o r ­
t io n  o f  M o rn in g  S t a r  s o u n d s  a s  i f  
t h e y ’v e  b e e n  d ig g in g  th r o u g h  
t h e i r  m id - ’8 0 s  th r a s h  c o lle c tio n s . 
Y o u  r e m e m b e r  th r a s h  b a n d s , 
r ig h t?  F o rb id d e n , W h ip la s h , 
V io le n c e ?  S e e m e d  s tu p id  a t  t h e  
t im e .  B u t  n o w , h e a r in g  E n to m b e d  
re a c h  f o r  t h a t  o ld  p o t io n  a n d  m ix  
i t  w i t h  t h e i r  o w n  la n d s lid e  o f  
d e s t r u c t io n  m a k e s  p e r f e c t  se nse . 
P ro d u c t io n  is n ic e ly  h a n d s -o f f ,  f o r  
t h e  m o s t  p a r t  j u s t  p r e s e n t in g  t h e  
b a n d  in  a  p u n c h y , g u i t a r  h e a v y , 
u n f e t t e r e d  m ix . T a k e n  a s  a 
w h o le , M o rn in g  S t a r  is  a n o th e r  
m e g a d o s e  o f  E n to m b e d  h e a v i­
n e s s  a k in  t o  a  b u lld o z e r  b e in g  
d ro p p e d  f r o m  a  s k y s c ra p e r .  In 
s m a lle r  d o s e s , m a y b e  m o r e  lik e  
a n  a n v il  o f f  o f  a  b a c k  p o rc h .
S o u n d  l ik e  s o m e th in g  y o u ’d  l ik e ?  
T h e n  y o u  a r e  s ic k  a n d  w r o n g ,  a n d  
y o u r  CD  c o lle c t io n  is  o n e  a lb u m  
s h o r t .
—B e n  B r o w e r

F **B o m b  - El D ia b lo  D in n e r
T h e a t r e
(G ro u n d s  w e l l)
F o r  a  s e c o n d  I a lm o s t  f e l t  b a d  f o r  
th is  b a n d , b e c a u s e  I w a s  g o n n a  
g iv e  th is  a  n e g a t iv e  r e v ie w  n o  
m a t t e r  w h a t ,  b u t  t h e n  I l is te n e d  
t o  it... n o w  I d o n ’t  fe e l s o  b ad . I’m  
a c tu a lly  d o in g  th e m  a  f a v o r  b y  
n o t  c o m m e n t in g  o n  t h e  m u s ic . 
T h e  m a in  b e e f  I h a v e  w i t h  th is  
b a n d  is  t h e i r  n a m e . T h e r e ’s  o n ly  
o n e  b a n d  w o r t h y  o f  u s in g  th is  
p a r t ic u la r  n a m e  a n d  t h e ir  n a m e  is  
F u c k  B o m b . T h e y  liv e  in  P hilly . 
T h e y  d r in k  b e e r  a n d  p la y  
R a m o n e s  c o v e rs . T h e y  k n o w  
h o w  t o  ro c k . A n d  t h e y  a c tu a lly  
h a d  t h e  b a lls  t o  ca ll th e m s e lv e s

F u c k  B o m b ; th is  b a n d  g o e s  b y  
F * *B o m b  a n d  c la im  t h e  “F ” is 
a m b ig u o u s . W h a t  a r e  y o u ,
H e rm a n  fu c k in g  H e s s e  o r  a  r o c k  
b a n d ?  T h e  re a l F u c k  B o m b  w o u ld  
n e v e r , e v e r  ca ll th e m s e lv e s  F- 
B o m b . U c k  B o m b  m a y b e ; b u t  o n ly  
f o r  n e w s p a p e r  s h o w  l is t in g s . A n d  
s o  y o u  s e e  h o w  I c o u ld  n e v e r  
e n d o rs e  s u c h  a n  a b o m in a t io n . 
—H o n e y  W e s t

T h e  F a n to m a s  M e lv in s  B ig  B a n d
M ille n n iu m  M o n s te r w o r k  
( Ip e c a c )
I’m  n o t  100%  s u r e  o f  t h e  c o n c e p t  
h e re  (a n d  w h o  w o u ld  e x p e c t  t h e  
M e lv in s  o r  M ik e  P a t to n  t o  g e t  
in v o lv e d  in  a n y th in g  d i f f i c u l t  t o  
g ra s p ) , b u t  I t h in k  i t ’s  t h e  M e lv in s  
a n d  F a n to m a s  p e r f o r m in g  
to g e th e r  a s  a  g ia n t,  e v e n  n o is ie r  
th a n  n o rm a l, a m a lg a m  o f  n o ise . I t  
w a s  a  o n e  t im e  o n ly  th in g  a n d  
th is  d is c —re c o r d e d  live , D e c e m b e r  
31st, 2001, A K A  N e w  Y e a rs  E ve , 
a t  s o m e p la c e  c a lle d  “S lim ’s ” in  S a n  
F ra n c is c o —is t h e  p r o o f .  U m , w o w  
T h a t  m u s t  h a v e  b e e n  a  c r a z y  
n ig h t.  I f  y o u  w a n te d  t o  l i t e r a l ly  
m a k e  y o u r s e l f  in sa n e , l ik e  r ig h t  
b e fo r e  t h e  d a w n  o f  t h e  n e w  m il­
le n n iu m , i t  w o u ld  h a v e  b e e n  a  
g o o d  id e a  t o  d r o p  s o m e  a c id  a n d  
g o  t o  th is  s h o w . (S h o w ’s  o v e r , s o  
i t ’s  t o o  la te  n o w ) . Y o u  c o u ld  t r y  
re - c r e a t in g  t h e  s c e n a r io  in  y o u r  
l iv in g  ro o m  b u t  i t  p ro b a b ly  w o u ld ­
n ’t  h a v e  t h e  s a m e  e f f e c t .  N o t  
e x a c t ly  e a s y  l is te n in g  m u s ic  b u t  
n o t  e v e r y t h in g  in  l i f e  s h o u ld  b e  
e a s y  
—L e s lie

G a s  H u f f e r  - T h e  R e s t  o f  U s 
( E s t r u s )
G a s  H u f f e r ’s  b e e n  a ro u n d  f o r  
a w h i le  n o w . I w a s  s u rp r is e d  t o  d is ­
c o v e r  t h a t  t h is  is t h e i r  s ix th  
a lb u m . S ty l is t ic a l ly ,  i t ’s  a  d e p a r ­
t u r e  f r o m  w h a t  I n o r m a l ly  th in k  
o f  a s  t h e  “E s t r u s  s o u n d .” I f  th e r e  
is  s u c h  a  th in g . W h e n  I th in k  
E s t r u s  I t h in k  M o n o  M en, W o g g le s , 
In h a la n ts , In s o m n ia c s  a n d  o th e r  
s t r a ig h t -a h e a d  g a ra g e  t h a t  
m a k e s  m e  n o s ta lg ic  f o r  a  b e e r  
a n d  b o o z e -c lo u d e d  p a s t  th r e e  
c i t ie s  a n d  a  l i f e t im e  ago . S la p  th is  
d is c  in  w i t h o u t  fo r e w a r n in g  a n d  
y o u  c o u ld  e a s ily  m is ta k e  i t  f o r  a  
c o m p ila t io n . W e ’v e  g o t  a  r o c k in ’ 
t i t l e  t r a c k ,  a n  ill-a d v is e d  s ta b  a t  
s u r f  ( “G h o s t  in  t h e  L ig h th o u s e ”), 
s n o t t y  R & B  (“L e x in g to n  
N ig h t l i f e ”), a n d  c h ic k e n - f r ie d  c o u n ­
t r y  tw a n g  (“G o o d b y e  C re s c e n t ”) 
ru b b in g  in c o n g ru o u s ly  u p  a g a in s t  
t h e  p u n k e d -o u t  " T h ir d  P a r t y  
M a n .” A n d  t h a t ’s  j u s t  a  ra n d o m  
s a m p lin g  o f  t h e  CD ’s  14 t r a c k s .  
O b v io u s ly , I d o n ’t  r e c o m m e n d  
t h a t  y o u  s o u n d  lik e  e v e r y b o d y  
e ls e  o r  t h a t  e v e r y  t r a c k  s o u n d  
a like . H e ll no. I j u s t  d id n ’t  k n o w  
w h a t  f r i c k in ’ d ir e c t io n  G as H u f f e r  
w a s  c o rn in ’ f r o m .  E n jo y a b le ?  S u re , 
I g u e s s . D is o r ie n t in g ?  D e f in ite ly .
—D a n te

G a s o lin e  - T a k e  I t  T o  T h e  P e o p le  
( E s t r u s )
J a p a n e s e  h o w le r  c ro s s  b e tw e e n  
L a u g h in g  H y e n a s  a n d  J o n  
S p e n c e r  B lu e s  E x p lo s io n . H ig h  
e n e rg y , w i t h  s o m e  c ra z e d  p seu - 
d o - ’6 0 s  g u i ta r  f r e a k o u t ,  b u t  m u c h  
lik e  t h e  b a n d s  a lr e a d y  c ite d , f a i r ly  
u n c o m p e llin g . N o  re a l s o n g s  t o  
s p e a k  o f .  F a n s  o f  H ig h  R is e  s h o u ld  
d ig  it. A  g o o d  c o n t r a s t  t o  h ig h lig h t  
t h e  g r e a tn e s s  o f  T h e e  M ic h e lle

G u n  E le p h a n t  o r  K in g  B ro s .
- R ic k  D.

T h e  G e n e r a to r s  - S ta te  O f  T h e
N a t io n
(T K O )
I k n o w  t h a t  I g e n e ra lly  d is a p ­
p r o v e  o f  p u n k  “n o s ta lg ia ” t y p e  
a c ts  b u t  f o r  th e s e  g u y s  I m a k e  a n  
e x c e p t io n  a n d  g iv e  a n  a p o lo g y  f o r  
a p p ly in g  t h a t  t e r m  t o  'e m . I s w e a r  
t o  g o d , w h e n  I f i r s t  p u t  t h is  o n  I 
th o u g h t  i t  w a s  a n  u n e a r th e d  a r t i ­
f a c t  f r o m  L A  c irc a  1978-80. T h e y  
re m in d  m e  a  lo t  o f  s o m e  o f  t h e  
b a n d s  f e a tu r e d  o n  t h e  o ld  T o o th  
A n d  N a ils  c o m p , ( p u t  o u t  b y  C h r is  
D. in  t h e  la te - ’7 0 s )  l ik e  th e  
C o n tro l le r s  a n d  T h e  S ku lls . 
B a s ic a lly  t h e y  h a v e  a  h in t  o f  a  
B r i t  in f lu e n c e  b u t  a ll in  a ll i t ’s  
m o s t ly  U S A  b a lls - to - th e -w a ll 
u n d e rg ro u n d  ro c k . I t h in k  p a r t  o f  
w h a t  m a k e s  th is  b a n d  s ta n d  
h e a d  a n d  s h o u ld e rs  a b o v e  th e ir  
m a n y  la m e - a s s  c o n te m p o r a r ie s  
is t h a t  w h i le  t h e y  w e a r  in f lu ­
e n c e s  o n  t h e i r  s le e v e , t h e y  d o n ’t  
ro ll a ro u n d  in  th e m  l ik e  a  p ig  in  
s h it . G r e a t  tu n e s , g r e a t  p r o d u c ­
t io n . S to p  re a d in g  a n d  g o  b u y  th is .
I w a s  n o t  s u rp r is e d  t o  s e e  t h a t  
t h is  w a s  y e t  a n o th e r  t o p  q u a l i ty  
T K O  re le a s e .
- R ic k  D.

J o h n  G ilm o re /S k ip  H e lle r  - L a id  
B a re
( A m o k  A u d io )
I’m  n o  e x p e r t  w h e n  i t  c o m e s  t o  
r e v ie w in g  ja z z . T h e r e ’s  s o  m u c h  
ja z z  I c a n ’t  s ta n d  lik e  “s m o o th ” o r  
“fu s io n .” I g a in e d  a n  a p p re c ia t io n  
f o r  “C oo l J a z z ” ( t h e  t e r m  th e  
m u s ic ia n s  u s e d , a s  w a y  o f  s e p a ­
r a t in g  th e m s e lv e s  f r o m  t h e  lik e s  
o f  K e n n y  G. a n d  G ro v e r  
W a s h in g to n )  w h e n  I s p e n t  a  y e a r  
h e lp in g  p ro d u c e  a  w e e k ly  ja m  s e s ­
s io n  f o r  a  ra d io  s h o w  in  t h e  e a r ly  
‘90s . M a n y  le g e n d a ry  ja z z  m u s i­
c ia n s  t h a t  m a d e  t h e i r  h o m e  in  
P o r t la n d , O R  a n d  th o s e  t h a t  w e r e  
t r a v e l in g  th r o u g h ,  p la y e d  th e re .  
I’v e  a lw a y s  l ik e d  t h e  ja z z  t h a t  
w a s  p la y e d  in  c o c k ta i l  lo u n g e s  in 
t h e  ‘5 0 s  a n d  e a r ly  '60s . L a id  B a re  
is a  b o o k  w r i t t e n  b y  J o h n  
G ilm o re . T h e  s o n g s  a r e  h im  r e a d ­
in g  b i t s  f r o m  t h e  b o o k  w i t h  “n o ir  
ja z z ” in  t h e  b a c k g ro u n d . S k ip  
H e lle r  p u t  t h e  m u s ic  to g e th e r  
w i t h  n o ta b le s  l ik e  B ig  J a y  
M c N e e ly  a n d  R a y  C am p i. T h e  
a m a z in g  th in g  a b o u t  t h is  CD  is 
t h a t  i t  h a s  a  w a y  o f  ta k in g  th e  lis ­
te n e r  in t o  t h e  d e c a d e n t  n ig h t l i fe  
o f  H o l ly w o o d  in  t h e  ‘5 0 s  a n d  ‘6 0s . I 
a c tu a lly  p ic tu r e d  a  d a rk ,  ra in  
s o a k e d  H o l ly w o o d  n ig h t  w h i le  lis ­
te n in g  t o  th is .  H is  ta le s  in c lu d e  
in s id e  in f o  o n  J a m e s  D ea n , E d  
W o o d , T h e  B la c k  D ah lia , a n d  
C h a r lie  M a n s o n  t o  n a m e  a  fe w .  
L is te n  t o  th is  b y  y o u rs e lf .  F ill a  
g la s s  w i t h  ice  cu b e s , a d d  y o u r  
f a v o r i t e  b o o z e , a n d  t u r n  d o w n  
th e  lig h ts .
—M a r la  V e e

T h e  G o b lin s  - M is s in g  F its  
(M y  P a l G o d )
I w a s  m o r e  th a n  r e a d y  f o r  th e  
n e w  G o b lin s  a lb u m  f r o m  t h e  
m o m e n t  I s a w  t h e  c o v e r  v is a g e  
o f  A l f r e d  E. N e u m a n  g r a f t e d  o n to  
T h e  M is f i t s ' f a m i l ia r  C r im s o n  
G h o s t, a n d  I w a s  n o t  le t  d o w n  o n e  
b it .  T h is  11-song, 1 3 -m in u te  p a r o d y  
o f  T h e  M is f i t s  is r o c k in g ly  h ila r i­
ous. S o m e  s o n g s  c o m b in e  v a r io u s  
r i f f s  in t o  n e w  so n g s , o th e r s  j u s t

m u ta te  t h e  o r ig in a ls  o n ly  a  b it .  A s  
e x p e c te d ,  t h e r e ’s  d i r e c t  p a ro d y , 
l ik e  “W h o  K ille d  A g n e s  
M o o re h e a d ? ” o n e -u p s  “W h o  K ille d  
M a r ily n ? ” a n d  “G e t t in g  R ip p e d ” 
t u r n s  "G re e n  H e ll” in t o  a  s o n g  
a b o u t  h e lp in g  G le n  b e n c h  s o m e  
iro n ; b u t  t h e r e ’s  a ls o  m o r e  a d v e n ­
tu r o u s  in t e r p r e ta t io n s ,  l ik e  
“P e lle t,” w h ic h  t u r n s  “B u lle t,” a  
s o n g  a b o u t  t h e  J F K  a s s a s s in a tio n , 
in t o  a  s o n g  a b o u t  t h e  a s s a s s in a ­
t io n  o f  W il lia m  M c K in le y  w i t h  a  
p e l le t  g u n . T h e  b a c k  c o v e r  is  a  
s e n d -u p  o f  W a lk  A m o n g  Us, w i t h  
t h e  b a n d  in  m o d if ie d  M is f i t  g ea r, 
in c lu d in g  a  b o d y b u ild e r  fo a m  m u s ­
c le  c o s tu m e  a n d  a  G o b lin iz e d  s k u ll 
s h i r t  f o r  le a d  s in g e r  t h e  P h a n to m  
C re e p e r. T h e r e ’s  e v e n  t h r e e  
v id e o s , in c lu d in g  a  l iv e  p e r f o r m ­
a n c e  o f  “N e c k la c e  o f  B ra in s ” w i t h  
t h e  b a n d  in  fu l l  "M is s in g  F i ts ” 
re g a lia , a n d  “P o n g lin ,” a  v e rs io n  o f  
P o n g  w i t h  t h e  h e a d s  o f  t h e  
G o b lin s  a s  t h e  “ball.” I f  y o u  lik e  
y o u r  p u n k  w i t h  h e a l th y  d o s e  o f  
p a r o d y  o r  a r e  a  M is f i t s  f a n  w i t h  
s e n s e  o f  h u m o r, t h is  is  f o r  y o u . I f  
y o u  a r e  G le n  D an z ig , h a h a h a h a h a ! 
—L a r r y

T h e  H a n s o n  B r o th e r s  - M y  G a m e  
(M in t )
I t ’s  s o  h a rd  t o  b e  th ir d .
R e m e m b e r  R e tu r n  O f  T h e  J e d /?  
I’d  r a t h e r  n o t .  H o w  ‘b o u t  F r id a y  
T h e  13 th  3 -D P  W e ll, i t  d id  h a v e  
s o m e  n i f t y  c o rn in ’ a t  y a  e f fe c ts ,  
l ik e  t h e  s p e a r  g u n  J a s o n  s h o t  
f r o m  th e  d o c k . E v e n  R o m e ro ’s 
Z o m b ie  T r i lo g y  f e l t  w a t e r e d  
d o w n  b y  t h e  t im e  D a y  a r r iv e d .  O n 
th e  f l ip  s ide , G o ld f in g e r  w a s  t h e  
th i r d  0 0 7  f l ic k  a n d  I h a v e  a  s o f t  
s p o t  in  m y  h e a r t  f o r  t h e  b iz z a r r o  
H a llo w e e n  3: S e a s o n  O f  T h e  
W itc h  ( “T w o  m o r e  d a y s  t i l l  
H a llo w e e n , H a llo w e e n , H a llo w e e n . 
T w o  m o r e  d a y s  t i l l  H a llo w e e n , 
S i lv e r  S h a m ro c k .”)  T h a t  sa id , i t ’s  
s a fe  t o  a d d  th is  t h i r d  fu l l- le n g th  
re le a s e  f r o m  p u n k ’s  H a n s o n s  t o  
t h e  A - lis t .  T h e  fo r m u la ’s  p r e t t y  
s a fe ly  e s ta b lis h e d  b y  n o w —th e  
R a m o n e s  m e e t  t h e  A H L  w i t h  a  
s p r in k le  o f  p o p -c u ltu re  t h r o w n  
in —s o  t h e y ’r e  n o t  g o in g  t o  w in  
a n y  n e w  c o n v e r ts .  B u t  fa n s  o f  
o ld  t y m e  h o c k e y  w il l  d ig  th is  j u s t  
f o r  t h e  r ig h te o u s  c o v e r  o f  “G e t  I t  
R ig h t  B a c k ,” t h e  b u s  s c e n e  s o n g  
f r o m  t h e  c la s s ic  S la p  S h o t,  a n d  
o ld  s c h o o l p u n k  p u r is ts  w il l  a p p r e ­
c ia te  t h e  n o d  t o  t h e  la te , g r e a t  
J o e y  R a m o n e  o n  “J o e y  H a d  t o  Go.” 
—D a n te

T h e  H a rd  F e e lin g s  - Y o u  W o n ’t  
L ik e  It... ‘C uz  I t ’s  R o c k  n ’ R oll 
( B e e r  la n d /D r o p k  ic k )
R o c k e t in g  o u t t a  A u s t in  w i t h  a n  
a p p r o p r ia te ly  T e x a s -s iz e d  s w a g ­
g e r, t h e  H a rd  F e e lin g s  b a r re l  
t h r o u g h  10 tu n e s  o f  a lc o h o l- fu e le d  
h a v o c  o n  t h e i r  s e c o n d  a lb u m . F o r  
a  t r io ,  t h e y  m a k e  a  lo t  o f  no ise ; 
w h e th e r  i t 's  o u t  a n d  o u t  r o c k  a n d  
ro ll, T e x a s  b lues , a m p e d  u p  
s u r f / r o c k a b i l l y  o r  a n y  p o in t  
b e tw e e n .  T h e r e ’s  n o th in g  e a r th -  
s h a t te r in g  o n  Y o u  W o n ’t  L ik e  I t . . . , 
b u t  t h a t  d o e s n ’t  s to p  i t  f r o m  
b e in g  a  re a l ly  g o o d  r o c k  a n d  ro ll 
r e c o rd . T h e  H a rd  F e e lin g s  u s e  t h e  
a d v a n ta g e  o f  b e in g  a  th re e -p ie c e  
t o  s t r ip  e v e ry th in g .  d o w n  t o  a  
m o r e  r a w  a n d  ra u c o u s  s o u n d . I t ’s  
k in d a  l ik e  a n  o ld  p a r t y  re c o rd , 
o n ly  o n e  y o u  d o n ’t  w a n t  a s  b a c k ­
g ro u n d  m u s ic . A n d  t a lk  a b o u t  
h o m e to w n  lo y a lty ,  B e e r la n d  is
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t h e  b a n d ’s  f a v o r i t e  b a r  in  A u s t in  
a n d  th is  is  t h e  b a r ’s  la b e l’s  f i r s t  
re le a s e .
—L a r r y

H e a r t  A t t a c k  - T h e  L a s t  W a r
1980-1984
(B r o k e n  R e k id s )
T h e y  s a y  h a rd c o re  is  n o w  p r im e d  
t o  re -e m e rg e , n e a r ly  t w o  d e c a d e s  
la te r . I h o p e  t h e y ’r e  w ro n g .  
H a rd c o re  w a s  a  m u s ic  m o v e m e n t  
b o rn e  o u t  o f  t h e  p o lit ic a l a n d  
s o c ia l c h a n g e s  a f t e r  C a r t e r  l e f t  
o f f ic e .  F o rc in g  t h e  k id s  o f  
A m e r ic a  t o  m a k e  m u s ic  t h a t  
c o u ld  n o t  r is e  a b o v e  t h e  l im ite d  
c o n f in e s  o f  t h e  h a rd  f a s t  ru le s  
w i t h o u t  a lie n a t in g  i t ’s  s m a ll b u t  
d e v o te d  t r ib a l  fo l lo w in g .  I p e rs o n ­
a lly  c a m e  o f  a g e  in  t h e  v ib r a n t  
P h illy  h a r d c o r e  sce n e . S o c ia lly  d is ­
a f f e c t e d  a n d  te r m in a l ly  u n e m ­
p lo y e d , I w a s  a  p e r f e c t  f i t .  T h e  
s k i l ls  I h o n e d  in  m y  h a lc y o n  d a y s  
in c lu d e d  s n e a k in g  in t o  L o v e  Hall, 
e x e c u t in g  O ly m p ic  c a lib e r  s ta g e  
d iv e s , a n d  le s t  w e  f o r g e t ,  m a s te r ­
in g  t h e  a r t  o f  m a in lin in g  s o m e  
o f  t h e  f i n e s t  c r a n k  th e  b a th tu b s  
o f  K e n s in g to n  h a d  t o  o f fe r .  
(T h a n k s , D ru n k  T o m !) T h e  n ih ilis m  
I w e a n e d  b a c k  in  t h e  d a y  w o u ld  
b e c o m e  m y  ra is o n  d ’e t r e  f o r  t h e  
n e x t  2 0  y e a rs . A ll  r ig h t ,  e n o u g h  
p e rs o n a l h is to ry ,  le t 's  t a lk  a b o u t  
H e a r t  A t t a c k .  T h is  g r o u p  w a s  
f r o n t e d  b y  a  p r e - te e n  J e s s e  M a i in. 
J e s s e  w e n t  o n  t o  f r o n t  D- 
G e n e ra t io n  a n d  is c u r r e n t ly  t h e  
s in g e r  f o r  B e lle v u e , b u t  h e  c u t  h is  
m u s ic a l t e e t h  w i t h  H e a r t  A t t a c k .  
L a s t  W a r  is  a  h is to r ic a l  r e t r o s p e c ­
t i v e  o f  t h e  g ro u p . T h e  2 6  c u ts  a re  
a  w h o l ly  b la n d  m a s s  o f  ju v e n ile , 
p o li t ic a lly  d a te d  (n o n )  a n th e m s . 
L ik e  m a n y  o f  t h e i r  c o u n te r p a r t s  
f r o m  t h a t  e ra , H A ’s  re c o rd in g s  
w e r e  t h in  a n d  c h e a p  s o u n d in g  
a n d  d id  n o t  c a p tu r e  th e  l iv e  v i t r io l  
t h e  s o n g s  o f fe r e d .  E v e n  th o u g h  
i t  s p a n s  a  fo u r - y e a r  p e r io d  i t  
s h o w s  l i t t le  g r o w t h  f r o m  y o u n g  
J e s s e  a n d  th e  o th e r  lads. T h is  is 
w h y  h a r d c o r e  d ie d  a  w h im p e r in g  
d e a th  a n d  w h y  t h e  p u t r id  
‘c r o s s o v e r ’ m o v e m e n t  ro s e  f r o m  
i t ’s  a sh e s . T h e r e  a r e  c e r ta in  ic o n o ­
c la s ts  o f  t h e  h a r d c o r e  m o v e m e n t  
w h o s e  b e s t  e f f o r t s  s t i l l  s h in e  
th e s e  m a n y  y e a r s  la te r . B a n d s  
l ik e  th e  C irc le  J e rk s , D O A ,
B a d  B ra in s , p re -H e n ry  e ra  B la c k  
F lag , a n d  N e g a t iv e  A p p ro a c h  
s p r in g  im m e d ia te ly  t o  m in d . 
A l th o u g h  h is to r ic a l ly  s ig n if ic a n t  
a n d  h a r d ly  u n lis te n a b le  th is  is  o n e  
a lle g e d  t r e a s u r e  t h a t  w o u ld  h a v e  
b e e n  b e t t e r  s e r v e d  i f  l e f t  b u r ie d . 
H a rd c o re  h is t o r y  b e lo n g s  in  
b o o k s  n o t  p lu n d e re d  f r o m  t h e  
v in y l  v a u lts ,  p re s s e d  o n  d is c  a n d  
f o r c e d  o n  t h e  m a s s e s . R e a d  
S te v e  B lu s h ’s  c o m p re h e n s iv e  
to m e , A m e r ic a n  H a rd c o re , i f  y o u  
w a n t  t o  r e l iv e  y o u r  p a s t  h a r d ­
c o re  g lo r y  t o  u n d e r s ta n d  w h a t  
o n c e  w a s , s h o u ld n ’t  a n d  c o u ld n ’t  
e v e r  b e  a ga in . U n le s s  R e a g a n  
s h e d s  h is  D e p e n d s  a n d  g e ts  
a p p o in te d  K in g  o f  A m e r ic a .
—P au l B e a re r

T h e  H e lla c o p te rs  - H ig h  V is ib i l i ty  
(G e a rh e a d )
T h e  H e lla c o p te rs  h a v e  m a d e  a 
h u g e  im p a c t  o n  “u n d e r g r o u n d ” 
m u s ic  in  t h e  p a s t  f i v e  o r  s o  y e a rs , 
a n d  I b a s e  t h a t  s t a t e m e n t  o n  t h e  
f a c t  t h a t  e v e r y b o d y  h a s  a n  o p in ­
io n  o f  th e m , w h e th e r  i t  b e  p o s i­
t i v e  o r  n e g a t iv e . B a s ic a lly  t h e

t w o  m a jo r  m o d e s  o f  t h o u g h t  
a b o u t  t h e  b a n d  a r e  a s  fo l lo w s :  
t h e y  a r e  o n e  o f  t h e  b e s t  b a n d s  
g o in g  a n d  t h e  c h a m p io n s  o f  re a l 
r o c k  a n d  ro ll p a s t  a n d  p re s e n t ,  o r  
t h e y  a r e  p r e t t y  b o y s  w h o  ju s t  
c o p y  o th e r  b a n d s  t r ie d  a n d  t r u e  
m u s ic a l s ty le s  a n d  h a v e n ’t  m a d e  
a  g o o d  r e c o r d  s in c e  S u p e r s h i t t y  
T o  T h e  M a x . I, o f  c o u rs e , h a v e  m y  
o w n  o p in io n ; w h ic h  re a l ly  fa l ls  
in t o  n e i th e r  c a te g o ry .  I’m  s t i l l  lis ­
te n in g  t o  S u p e r s h i t t y ;  a n d  I h a v e  
t o  h o n e s t ly  s a y  I lo v e  t h a t  re c o rd  
t h e  m o s t  a n d  h a v e  lik e d  e a c h  o f  
t h e i r  s u c c e s s iv e  re c o r d s  less. B u t  
t h a t ’s  n o t  t o  s a y  I d o n ’t  l ik e  t h e  
b a n d  a n y m o re .  I do . A n d  t h e y  a re  
p r e t t y  Is t h a t  a  c r im e ?
R e g a rd le s s  o f  w h e th e r  o r  n o t  
t h e y ’r e  t h e  m o s t  o r ig in a l b a n d  
e v e r , I b e lie v e  t h a t  t h e y  a r e  100°/o 
s in c e re  in  t h e i r  lo v e  o f  a ll t h e y  
e s p o u s e . T h e y  m ig h t  a ls o  b e  T H E  
n ic e s t  b a n d  I’v e  e v e r  m e t ,  a n d  I 
h a v e  t o  a d m i t  t h a t  I h e s i ta t e  t o  
s a y  a n y th in g  b a d  a b o u t  t h e m  
b e c a u s e  o f  h o w  s w e e t  a n d  
f r ie n d ly  t h e y ’v e  b e e n  t o  m e  
w h e n e v e r  w e ’r e  in  t h e  s a m e  
p la c e  a t  t h e  s a m e  t im e . W h e n  I’v e  
s e e n  th e m  p la y  t h e y ’v e  b e e n  
n o th in g  s h o r t  o f  a m a z in g —a n d  
t h e  o n e  n e g a t iv e  th in g  I w il l  s a y  
a b o u t  th e m  is  t h a t  I t h in k  t h e y ’v e  
fa i le d  w h e n  i t  c o m e s  t o  c a p tu r in g  
t h e  r a w  e n e r g y  th e y  a r e  s o  fu l l  
o f  l iv e  o n  re c o rd . H ig h  V is ib i l i t y  is 
a  g o o d  e x a m p le  o f  th is ; t h e r e ’s 
n o th in g  w r o n g  w i t h  t h e  s o n g s  
th e m s e lv e s  b u t  t h e r e ’s  s o m e ­
th in g  a b o u t  t h e  CD t h a t ’s  k in d  o f  
s te r i le .  A n d  (n o  p e n is  jo k e s , 
p le a se ), in  a  l iv e  s e t t in g  t h e y ’r e  
a n y th in g  b u t  s te r i le .  O n  t h e  o th e r  
han d , y o u ’v e  g o t t a  p u t  th e s e  la s t  
f e w  r e c o r d s  in  p e r s p e c t iv e —th is  
is a  m a jo r  la b e l r e c o r d  in  t h e i r  
h o m e la n d  o f  S w e d e n  (G e a rh e a d  
lic e n s e d  i t  f r o m  U n iv e rs a l)  a n d  so, 
in  t h a t  se n s e , i t ’s  l ig h t  y e a rs  
a h e a d  o f  t h e  b u l ls h it  w e ’v e  g o t  a s  
f a r  a s  m a jo r  lab e l m u s ic  h e r e  in 
t h e  S ta te s .  I d o u b t  t h e  A m e r ic a n  
a r m  o f  U n iv e rs a l h a s  a  s in g le  
b a n d  I’d  b o th e r  t o  g o  see; h o w e v ­
e r, y o u  c a n  b e  d a m n  s u re  I’ll b e  
t h e r e  w h e n  th e  ‘C o p te r s  p la y  th e  
K h y b e r  a  m o n th  o r  s o  f r o m  th is  
w r i t in g .  B u t  w h e n  I g o  t o  g ra b  
o n e  o f  t h e i r  r e c o r d s  i t ’s  s t i l l  
g o n n a  b e  S u p e r s h i t t y  o r  P a y in ' 
T h e  D ue s . ( S o r r y  g u y s .)  B u t  w h o  
k n o w s ?  M a y b e  t h e i r  n e x t  CD  w il l  
b e  t h e i r  o p u s  a n d  b lo w  a ll p a s t  
e f f o r t s  o u t  o f  t h e  w a te r .  I’ll s t i l l  
a lw a y s  g iv e  'e m  a  ch a n c e , w h ic h  
is a  lo t  m o r e  th a n  s o m e  o th e r  
p e o p le  a r e  w il l in g  t o  do.
—L e s lie

T h e  In s id e rs  - T h e  M is s io n  T h a t
F o llo w s  T h e  F i r s t  O n e
( s / r )
W h e n  y o u  g e t  a  n o te  w i t h  a  CD 
t h a t  re a d s  "Hello , w e  a r e  e x -F B I 
a g e n t  w h o  a c tu a lly  t r y  t o  m a k e  
s o m e  r o c k  n  ro ll,” y o u  s m ir k  a n d  
th in k ,  “O K , w h a t  k in d  o f  g im m ic k  
a r e  t h e y  w o r k in g ? "  T h e n , w h e n  
y o u  s e e  th e  b a n d  is  f r o m  S a in t-   
E tie n n e , F ra n c e , y o u  t h in k  t o  
y o u r s e l f  “W h a t  t h e  f u c k  is  t h is  all 
a b o u t? ” W e ll, i t ’s  k in d  o f  l ik e  M a n  
o r  A s t r o m a n ?  ( w i t h  v o c a ls )  
s t r ip p e d  d o w n  t o  a  b a re  -b o n e s  
g u i ta r / b a s s /d r u m s  t r i o  a n d  
in je c te d  w i t h  la te - ’7 0 s /e a r ly  '8 0 s  
a n g u la r  p u n k  r h y th m s .  W i t h  th e  
e x c e p t io n  o f  s o m e  s t r a n g e  s a m ­
p le s  a n d  ra n d o m  ra d io  s c a n n in g , 
t h e  FB I a n g le  d o e s n ’t  s e e m  t o

m a k e  a  lo t  o f  s e n s e  b u t ,  th e n  
a ga in , m a y b e  t h e  s m a ll d ia lo g u e  
b i t s  in  F re n c h  t i e  i t  a ll in —I d o n ’t  
s p e a k  F re n c h  s o  I w o u ld n ’t  k n o w . 
O v e ra ll, a  c o n fu s in g  b u t  f u n  
re le a s e .
—L a r r y

J u c if e r  -  N a m e  Y o u  D e s t r o y e r  
( V e lo c e t te )
I’v e  b e e n  h e a r in g  a  lo t  a b o u t  th is  
b a n d  b u t  th is  is  t h e  f i r s t  p r o p e r  
C D I’v e  h e a rd  b y  th e m . I m u s t  
a d m i t  I’m  im p re s s e d . U n lik e  a 
n u m b e r  o f  o t h e r  b a n d s  t h a t  h a v e  
v e n tu r e d  in t o  t h e  m o r e  u n c h a r t ­
e d  a re a s  o f  m u s ic a l e x p e r im e n ta ­
t io n  in  t h e  n a m e  o f  p u n k  a n d  a r t ,  
S o n ic  Y o u th  a n d  R o y a l T r u x  
w o u ld  b e  t h e  f i r s t  t h a t  c o m e  t o  
m in d , t h is  is a c tu a lly  q u i te  l is te n -  
a b le . A ls o  m u c h  l ik e  a fo r e m e n ­
t io n e d  b a n d s , J u c if e r  c o n ta in s  a 
co u p le ; b u t  u n l ik e  S Y  o r  R T  o r  
e v e n  B o s s  H og , A m b e r  V a le n t in e  
a n d  E d  L iv e n g o o d  n e e d  n o  o n e  
b u t  e a c h  o th e r  t o  m a k e  t h e i r  
m u s ic a l v is io n  a  re a li ty .  T h e  f a c t  
t h a t  th is  m u c h  n o is e  c o m e s  f r o m  
o n e  p e t i t e  la d y  w i t h  a  g u i ta r  a n d  
m ic , a n d  a  s k in n y  g u y  o n  t h e  
d r u m s  is a  f e a t  in  i t s e l f  b u t  th is  
CD is  q u i te  a  r a r i t y —a re a l ly  g o o d  
r e c o r d  t h a t  d o e s  n o t  m a in ta in  
t h e  ty p ic a l  “r a w k "  s ty l in g s  y e t  is 
c o m p le te ly  m e s m e r iz in g  a n d  
e n jo y a b le ; n o t  o v e r t ly  t r y in g  t o  
b e  “w e i r d ” j u s t  t o  b e  d i f f e r e n t ;  
b e a u t i fu l  a n d  u g ly  a t  t h e  s a m e  
t im e ;  a n d  j u s t  a s  v a lid  o f  a  ro c k  
r e c o r d  a s  a n y  g u i t a r  
bass drums  three chords verse chorus verse 
t y p e  b a n d . M a y b e  e v e n  m o re s o  
th a n  s o m e  o f  t h e  th in g s  I’v e  s e e n  
p a s s  m y  d e s k  r e c e n t ly  t h a t

a t t e m p t  t o  d is g u is e  th e m s e lv e s  
a s  r o c k  re c o rd s . I w o u ld  l ik e  t o  
h a v e  g o t t e n  th r o u g h  t h e  r e v ie w  
w i t h o u t  m e n t io n in g  h o w  g o o d  
lo o k in g  th e s e  t w o  a re , b u t  in  t h e  
n a m e  o f  jo u r n a l is t ic  in t e g r i t y  I 
m u s t ,  s o  a s  t o  n o t  ig n o re  w h a t  is  
s o  o b v io u s . J o n  &  C h r is t in a , o n c e  
p u n k  r o c k ’s  u l t im a te  s e x y  co up le , 
h a v e  n o th in g  o n  E d  &  A m b e r . H e  
lo o k s  l ik e  a  h a n d s o m e  s e r ia l k ille r, 
w h ic h  w e  a ll k n o w  I p e rs o n a lly  
like , a n d  s h e  is  j u s t  t o o  h o t  A N D  is  
a  fa s c in a t in g  g u i ta r  p la y e r  in  a d d i­
t io n  t o  b e in g  a  c a p t iv a t in g  s in g e r. 
P lu s  A m b e r  d re s s e s  b e t t e r  t h a n  
C h r is t in a  a n d  h a s  b ig  ha ir. O r  
m a y b e  s o m e t im e s  i t ’s  a  b ig  h a ir  
w ig , I’m  n o t  s u re . B u t  I’m  b e c o m ­
in g  o b s e s s e d  w i t h  b ig  h a ir  &  h e rs  
is a m a z in g ! A n d  in  th is  p re s s  k i t  
t h e y  s e n t  m e , in  e v e r y  a r t ic le  s h e  
is d re s s e d  in  o n e  fa b u lo u s  o u t f i t  
a f t e r  t h e  n e x t .  W h a t  a  w o m a n . 
I’v e  h e a rd  t h e y ’r e  g r e a t  l iv e  to o . 
D e f in i te ly  a  b a n d  I’ll b e  k e e p in g  a n  
e y e  o n  t o  s e e  w h e r e  th e y  ta k e  i t  
n e x t .
—L e s lie

K e v in  K  - 1 3 th  S t.
(V ic io u s  K i t t e n )
K e v in  K : s id e m a n  t o  t h e  s ta rs .  
C h e c k  o u t  t h is  w h o ’s  w h o : Ig g y  
Pop, J o a n  J e t t ,  S y lv a in  S y lv a in , 
C h e e ta h  C h ro m e  a n d  p e rh a p s  th e  
m a n  w h o  h a d  t h e  b ig g e s t  im p a c t  
o n  h is  c a re e r , J o h n n y  T h u n d e rs . 
B u t  w h e n  d o e s  in f lu e n c e  d e g e n ­
e r a t e  in t o  im ita t io n ?  S im p le , 
w h e n  t h e  a r t i s t  c a n ’t  b r e a k  a w a y  
f r o m  th e  s t y l i s t i c  m o ld  o f  h is  o r  
h e r  ido l t o  f in d  t h e i r  o w n  v o ice . 
E n r a p tu r e d  w i t h  t h e  s a v a g e  a n d  
m u s ic a lly  v i ta l  N e w  Y o r k  o f  t h e

w w w . h a m m e r l o c k . n e t

T o  o r d e r  s e n d  c a s h  o r  m o n e y  o r d e r  t o :
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e a r ly  ‘7 0s , K e v in  K ’s  m u s ic  r e v e r ­
b e r a te s  w i t h  e c h o e s  o f  t h a t  t im e  
a n d  p la c e —M a x ’s  K a n s a s  C ity , th e  
H e a r tb r e a k e r s ,  t h e  s c e n e  t h a t  
w o u ld  d e f in e  p u n k  r o c k  b e fo r e  i t  
e v e n  w e n t  b y  a n y  n a m e . B u t  
M a x ’s  a n d  J o h n n y  a r e  lo n g  gon e , 
a n d  D is n e y  r u n s  T im e s  S q u a re . 
D o e s  t h a t  m a k e  K e v in  a  h a p le s s  
n o s ta lg ia  a c t?  A  s o r t  o f  le o p a rd  
s k in n e d , m is t y  e y e d , L A M F  m u s e ­
u m  c u r a to r ?  In  le s s e r  h a n d s , m o s t  
d e f in i te ly .  B u t  w i t h  h is  s h e e r  
s o n g w r i t in g  sk ill, K e v in  K  h a s  
s id e s te p p e d  th is  t r a p .  T h e  fa m i l ­
ia r  is  t a k e n  a n d  m o ld e d  in t o  th e  
n e w  o n  s o n g s  l ik e  “N e w  Y o r k  C it y  
(C a n ’t  L o o k  B a c k )"  a n d  “D a y s  
M o v e  S o  F a s t."  T h e  T h u n d e r s  g u i­
t a r  g r o w l  in  t h e  h a n d s  o f  o n e  o f  
t h e  liv in g . H e re ’s  s o m e o n e  w h o  
W A S  th e r e  in  t h e  N Y C  r o c k  n ’ ro ll 
h e y d a y  o f  t h e  ‘7 0 s  b u t  n o w  lo o k s  
a ro u n d  t o  f in d  h is  h e ro e s  a ll dea d . 
H is  c lu b  c lo se d , S U V  g r id lo c k  o n  
1 3 th  s t r e e t ,  a n d  h is  r e n t  ra is e d  
th r o u g h  t h e  r o o f .  T h a t  a in ’t  ‘7 7  
ta lk in g , t h a t ’s  9 A M  th is  m o rn in g .
In t h e  fa c e  o f  a ll t h is  d e s p a ir  
K e v in  K  p lo w s  f o r w a r d  t h e  o n ly  
w a y  h e  k n o w s  h o w , m a k in g  so lid , 
t im e - te s te d  r o c k ’n ’ro ll a n d  te l l in g  
h is  s to r y .  A n  a lb u m  w i t h  r e v e r ­
e n c e  to ,  b u t  n o t  b o u n d  by, N Y C ’s 
g lo r io u s  p u n k  p a s t. R e a lly  d e s e r v ­
in g  o f  a  M U C H  c la s s ie r  a lb u m  
c o v e r  th a n  t h e  u n f o r t u n a te  5 th  
g ra d e  a r t  c la s s  m o n s t r o s i t y  i t ’s  
s a d d le d  w it h .  I t ’s  t h e  o n ly  th in g  I 
w o u ld  d re a m  o f  c h a n g in g .
—B e n  B r o w e r

T h e  K e n t  3  - S p e lls  
( B u rn  B u r n  B u rn )
W h e n  y o u  p o p  t h e  p im p le  o f  
g a ra g e  b a n d s  a n d  g e t  a ll t h a t  
n a s t y  g o o e y  p u s  o u t ,  y o u r  p o re  is 
n ic e  a n d  c le a n  o f  t h e  in fe c t io n ,  
b u t  y o u  h a v e  a  r e d  w e l t  t o  
re m in d  y o u  o f  t h e  ro o ts .  T h is  
b a n d  is  t h a t  r e d  s o re , b u t  f o r  
s h i t ’s  s a k e  d o n ’t  g e t  t h e  s t r y d e x  
p a d s  o u t  y e t !  Y o u  w a n t  t o  s a v o r  
th is  e x h u m e d  b i t  o f  s a t is fa c t io n .  
T h e y  c ra n k , t h e y  s t r u m ,  a n d  i t  
w o n ’t  t a k e  th o s e  m e ta l lo o p  in f lu ­
e n c e s  t o  k ic k  ass. R e m in d s  in  b it s  
l ik e  L e a v in g  T ra in s  c ir c a  S m o k e  
F o l lo w s  B e a u t y  b u t  m in u s  th e  
p o t  ta lk .  U p b e a t, w i t h  a  s e lf - c o n ­
s c io u s  a r t  s t y le  o f  s to r y te l l in g  in  
a  F a ir la n e  5 0 0  a n d  c o w b o y  h a t. 
F u r io u s ly  in v o lv in g , l ik e  th is  b a n d  
h a s  a ll y o u r  b e s t  f r ie n d s  in  it. 
S o m e  o f  t h e  fu n n ie s t  s o n g s  I’v e  
h e a rd  in  a  w h ile ,  b u t  t h e y  a ls o  
s p in  s o m e  c re e p ie r  ta le s  t o o  ("T h e  
P in e s ") t h a t ’ll g e t  y o u r  B la ir  W itc h  
a s s  o n  t h e  r i g h t  t r a c k .  F u c k  t h a t  
VH1 S to r y te l le r s  s h o w , th is  b a n d  
h a s  'e m  b e a t  in  s p a d e s . O ka y , s o  
y o u  w a n t  t o  c h e c k  th e m  o u t  
a lre a d y , o r  j u s t  le a v e  th o s e  b ig  
n a s t y  w h i te h e a d s  a ll o v e r  y o u r  
fa c e , p u s -h e a d ?
—P hil F o r d

K in g  L o u ie  O n e  M a n  B a n d  - J e s u s  
L o v e  M y  O n e  M a n  B a n d  
(M u lt ib a ll)
T h is  f e l le r  is  a t  t h e  v e r y  le a s t  a 
s p ir i tu a l  h e ir  t o  th e  g r e a t  H asil 
A d k in s ; c o u ld  i t  b e  t h a t  L o u ie ’s  
d e a r  o l’ M a m a ’s  h e a d  is  p e rh a p s  
n a ile d  o v e r  t h e  H a z e ’s  B o o n e  
C o u n ty  f i r e p la c e ?  I’m  ju s t  jo s h in g , 
L ou ie ! H e y  fo lk s ,  i f  y o u  d ig  th e  
o n e -m a n -b a n d  g e n re  y o u ’r e  “p r o ­
g r e s s iv e ” in  m y  b o o k . T h e  14 
s o n g s  h e re  a r e  t h e  e x a c t  o p p o ­
s i te  A N D  th e  a n t id o te  t o  s t u f f y  
a m b ie n t  e le c tro n ic a  a n d  “n e w

a g e ” id io c y  L o u ie  b a s h e s  a w a y  o n  
g u ita r ,  h a rm o n ic a , b a s s  d ru m , 
c o w b e ll,  s h a k e r  a n d  c o f f e e  can. 
H e ’s  h is  O W N  M A N  a n d  I m u s t  s a y  
I e n v y  h im . N o  b a n d  m e m b e rs  t o  
d e a l w it h ,  f o r  s t a r te r s .  P lus, h e  
d o e s n ’t  n e e d  t o  s to o p  t o  s te a lin g  
s a m p le s  o r  w e a r in g  B e a t le  b o o ts  
o r  h a v in g  a n  a r m  c o v e r e d  w i t h  
p s y c h o b i lly  t a t t o o s .  H e ’s  n o t  j u s t  
a  o n e -m a n -b a n d , h e ’s  a  o n e -m a n  
G E N R E  f o r  a ll p ra c t ic a l p u rp o s e s ! 
M a k in ’ h is  O W N  ru le s ... a n d  h e ’s 
d o in ’ t h e  p o rk c h o p , b a b y , d o n ’tc h a  
k n o w .
—th e e  W h is k e y  R e b e l

T h e  L e a v in g  T r a in s  - E m o tio n a l 
L e g s
(S te e l C ag e )
T h e  L e a v in g  T ra in s  h a v e  b e e n  
c h u g g in g  a lo n g  f o r  m o r e  th a n  a  
d o z e n  y e a r s  n o w , c h u rn in g  o u t  
c o n s is te n t ly  g r e a t  re c o r d s  t h e i r  
e n t i r e  c a re e r . (T o  m y  k n o w le d g e  
th is  is  t h e i r  f i r s t  r e le a s e  o n  a  labe l 
o t h e r  th a n  S S T  s in c e  t h e i r  f i r s t  
L P  in  ‘88 .) T h e  o n ly  c o n s ta n t  
m e m b e r  in  th e  T ra in s  h a s  b e e n  
le a d  s in g e r / s o n g w r i t e r / g u i t a r is t  
F a llin g  J a m e s  M o re la n d ; s a d ly , h e  
is  p ro b a b ly  m o r e  w e l l  k n o w n  f o r  
b e in g  C o u r tn e y  L o v e ’s  f i r s t  h u s ­
b a n d  r a t h e r  th a n  g e t t in g  th e  
p ro p s  h e  d e s e rv e s  f o r  p e n n in g  
s c a d s  o f  ro c k in ',  t h o u g h t  p r o v o k ­
ing , a n th e m ic  p u n k  r o c k  c lass ics . 
M o re  o f t e n  th a n  n o t  J a m e s ’ 
s o n g s  a r e  p o li t ic a lly  c h a rg e d  b u t  
w i t h o u t  b e in g  o v e rb e a r in g ,  s e lf -  
r ig h te o u s ,  o r  s y c o p h a n t ic  in 
n a tu re .  E m o t io n a l L e g s  is  a s  g o o d  
a s  a n y  o f  t h e  L e a v in g  T ra in s  p r e ­
v io u s  b e s t  e f f o r t s  l ik e  K ill T u n e s , 
T h e  L u m p  in  M y  F o re h e a d , o r  t h e  
c la s s ic  L o s e r  Illu s io n  P t.  O. I t  s t a r t s  
o f f  w i t h  t h e  ra u c o u s  “B ig  B a b y ” 
a n d  a lth o u g h  J a m e s  a n d  Co. 
s w i t c h  g e a rs  w i t h  a  v a r ie t y  o f  
t e m p o s  a n d  s ty le s ,  t h e  T ra in s  
n e v e r  lo s e  m o m e n tu m  o r  s e e m  in  
d a n g e r  o f  d e ra ilin g . “D u m b  a s  a  
C ra y o n ” b o r d e r s  o n  b a lla d e e r in g , 
y e t  s e e m s  in  f in e  c o m p a n y  w i t h  
m o r e  ro c k in g  c u ts  l ik e  “U s e  Y o u r  
O w n  W e a p o n s  A g a in s t  Y o u "  o r  
“J u d y  D o n ’t  M ind .” A ls o  w o r t h  n o t ­
in g  is t h a t  th is  d is c  c o n ta in s  
s e v e n  b o n u s  t r a c k s  a n d  t h r e e  o f  
th e  12 l is te d  c u ts  a r e  c o v e rs . 
C la ss ic  o ld  s c h o o l p u n k  b a n d s  t h e  
U r in a ls  a n d  E d d ie  a n d  th e  
S u b t i t le s  g e t  t h e  d u p e , b u t  t h e  
re a l g e m  is  t h e i r  c o v e r  o f  B la c k  
S a b b a th ’s  “N e v e r  S a y  D ie ”— 
M o re la n d  a n d  c o h o r t s  M e la n ie  
V a m m e n  ( e x - M u f fs )  a n d  M is s  
K o K o  P u f f  m a k e  t h e i r  v e rs io n  
s o u n d  w h o l ly  f r e s h  a n d  o r ig in a l. 
F o r  t h e  u n in i t ia te d ,  E m o t io n a l 
L e g s  is  a  g r e a t  in t r o  t o  a n  o f t e n  
o v e r lo o k e d  p u n k  b a n d . C h e c k  i t  
o u t ,  t h e n  g o  in  s e a rc h  f o r  c o p ie s  
o f  t h e i r  b a c k  c a ta lo g . Y o u ’ll b e  
g la d  y o u  d id .
—P au l B e a re r

L e s  S a v y  F a v  - G o  F o r th  
(F re n c h  K is s )
T h e  t h i r d  in s ta l lm e n t  in  t h e  L S F  
saga ! T h e  a r t  r o c k  g u y s  f r o m  
B r o o k ly n  p u t  a n o th e r  s o lid  n o tc h  
o n  t h e  h e a d b o a rd  o f  c o o l so u n d . 
O n e  g u i t a r is t  h a s  b o w e d  o u t  o f  
t h e  b a n d  a n d  y o u  c a n  te l l  h is  s t y le  
o f  p la y in g  is  m is s in g  in  t h e  m u s ic , 
b u t  i t  is  n o t  a  d is t r a c t io n  t o  h o w  
g r e a t  th is  b a n d  is. T h e y ’v e  s h e d  a 
lo t  o f  s tu d io  t r i c k s  f r o m  th e  la s t  
r e c o r d  b u t  r e ta in e d  t h e  p r o g r e s ­
s iv e  w e ir d n e s s  o f  t h e i r  so u n d . 
A n d  th e  w o r d s  j u s t  k e e p  g e t t in g

b e t t e r  a n d  b e t t e r  w i t h  e a c h  
re le a s e . W h o  e ls e  c o u ld  w r i t e ,  
“W h e n  I w a s  a  s w e a r  w o r d ,  t h e  
h o u rs  w e r e  s h o tg u n n e d ,” w i t h  
th e  t a p e s t r y  o f  o d d  im a g e r ie s  
f lu n g  to g e th e r  t o  s o m e h o w  
m a k e  o b s c u re  s e n s e ?  T h e y  
r e m in d  m e  o f  t h e  g r e a t  w a y  
A lic e  D o n u t  u s e d  t o  d o  t h e ir  
re c o rd s , k in d  o f  th e m a t ic ,  o r  a t  
le a s t  c o n n e c te d  in  s o m e  m e ta ­
p h y s ic a l w a y . L e s  S a v y  F a v  is a 
b a n d  w h e r e  y o u  b u y  t h e  re c o rd  
a n d  ta k e  t h e i r  r id e  t o  w h a te v e r  
d e s t in a t io n  t h e y  h a v e  p la n n e d  
f o r  y o u —i t ’s  a lw a y s  w i t h  g o o d  
p e o p le  a n d  y o u  k n o w  y o u  w il l  
h a v e  a  g o o d  t im e  g e t t in g  th e re .
B y  t h e  t h i r d  l is te n  y o u ’v e  b e  
s in g in g  “C ra w lin g  C an  B e  
B e a u t i f u l ” to o .
- P h il  F o rd

H e rs c h e ll G o rd o n  L e w is  - T h e
E y e -P o p p in g  S o u n d s  O f... 
(B ird m a n )
H e rs c h e ll G o rd o n  L e w is  c a n  b e  
c o n s id e re d  o n e  o f  t h e  fo u n d in g  
f a t h e r s  o f  g o r e  m o v ie s , e a rn in g  
th e  w e l l- d e s e rv e d  n ic k n a m e  “T h e  
W iz a rd  o f  G o re ” in  t h e  p ro c e s s . 
F o r  th o s e  o f  y o u  u n fa m il ia r  w i t h  
M r. L e w is ' w o r k —a c tu a lly ,  i f  y o u ’r e  
re a d in g  C14, o d d s  a r e  y o u  o w n  o r  
h a v e  s e e n  a t  le a s t  o n e  H G L 
m o v ie —I s u g g e s t  y o u  r e n t  a n y  o f  
t h e  fo l lo w in g :  B lo o d  F e a s t, T w o  
T h o u s a n d  M a n ia c s , S h e  D e v ils  o n  
W h e e ls  o r  T h e  G o re  G o re  G irls .
O n t o  th is  c o m p ila t io n , w h ic h  h ig h ­
l ig h ts  m u s ic  f r o m  n in e  o f  L e w is ’ 
m o v ie s . T h e  f i r s t  13 t r a c k s  c o m ­
p r is e  t h e  e n t i r e  s o u n d t r a c k  t o  
B lo o d  F e a s t,  a ll c o m p o s e d /s c o re d  
b y  L e w is  in  a  c o s t - c u t t in g  m o v e  
h e ’d  r e p e a t  t h r o u g h o u t  h is  f i lm -  
m a k in g  c a re e r . F o r  a  n o n -m u s i­
c ian , h is  c o m p o s it io n  s k ills  a re  
p r e t t y  d a m n  a d e p t ,  a s  L e w is ’ 
c re e p y  u s a g e  o f  o rg a n  a n d  ce llo  
a d d  a n  a lm o s t  p a ra n o ia c  p a ll t o  
th e s e  “m e lo d ie s .” T h e  11 t r a c k s  
f r o m  t h e  re d n e c k  c la s s ic  T w o  
T h o u s a n d  M a n ia c s  fo l lo w , a n d  
d e l iv e r  d o w n  h o m e  b lu e g ra s s , 
a lb e it  w i t h  a n  e v il  u n d e r c u r r e n t .  
T h e n  w e  g e t  a  s m a t te r in g  o f  
m o re  r o c k  a n d  ro ll a n d  p s y c h e d e l­
ic  s e le c t io n s  f r o m  s e v e n  o th e r  
H G L p ro d u c t io n s ,  t h e  m o s t  
n o ta b le  o f  w h ic h  a r e  “G e t  O f f  
T h e  R oa d ,” f r o m  th e  m o v ie  S h e  
D e v ils  O n  W h e e ls  (a  s o n g  p o p u la r ­
iz e d  b y  T h e  C ra m p s  y e t  w r i t t e n  
a n d  p e r f o r m e d  in  1968 b y  L e w is ’ 
th e n -1 5 -y e a r-o ld  s o n ’s  u n n a m e d  
b a n d )  a n d  t h e  t i t l e  s o n g  f r o m  
S u b u rb a n  R o u le t te ,  w h ic h  c o u ld  
b e  o n e  o f  t h e  a ll- t im e  g r e a t  p u n k  
r o c k  c o v e r  s o n g s  i f  s o m e o n e  
w o u ld  s te p  u p  t o  t h e  m ic  a n d  d o  
it.
—L a r r y

L iv e  N o t  o n  E v il  - L u c k y  S t i f f  
(S im p ly  F ie n d is h )
L iv e  N o t  o n  E v il is  n o t  j u s t  a 
c le v e r  p a lin d ro m e , i t  is  a ls o  th e  
la t e s t  r o c k  o u t in g  f r o m  w e l l  p e d i­
g re e d , lo n g - t im e  P h illy  h o m e b o y , 
R o b  W in fe ld e r .  W h e n  I d w e l le d  in  
th e  h o s t ile  c o n f in e s  o f  
C h e e s e s te a k  C it y  I e n jo y e d  s e e in g  
R o b  p ly  h is  t a le n t s  in  a m a z in g  
b a n d s  l ik e  th e  M ic k  C a n c e r  ( e x  S ic  
K id z  a n d  P in k  S lip  D a d d y )  f r o n t e d  
D as  Y a h o o s  a n d  Dr. B o m b a y  
w h ic h  a ls o  in c lu d e d  P a lm y ra  
Del r a n  a n d  B a r b  D w y e r .  In th e s e  
b a n d s  W in fe ld e r  p la y e d  a  s u p ­
p o r t in g  ro le , in  L N O E  h e  is  f r o n t  
a n d  c e n te r  a s  le a d  s in g e r  in  a d d i­

t io n  t o  p la y in g  g u i ta r  a n d  b e in g  
t h e  b a n d ’s  p r in c ip a l s o n g w r it e r .  
A f t e r  p la y in g  L u c k y  S t i f f  a  f e w  
t im e s , I c a n  h o n e s t ly  s a y  I d o n ’t  
h a te  i t ,  b u t  I d e f in i t e ly  d o n ’t  lo v e  
i t  e ith e r .  I f  y o u  n e e d  a  lab e l a f f i x a ­
t io n , le t ’s  ca ll i t  h o r r o r  m e ta l.  J u s t  
t h e  s o n g  t i t le s  a lo n e  te l l  y o u  
w h a t  v e in  th is  s la b  is g o in g  in: 
“L u lla b y  f o r  a  L o s t  S ou l,” 
“F ly c a tc h e r ,” “P o rc e la in  Face .” G e t  
m y  d r i f t ?  T h e  p ro b le m  I h a v e  
is n ’t  w i t h  t h e  th e m e . N o r  d o e s  
th e  s in g in g  a n d  p la y in g  s e e m  r u d i­
m e n ta ry .  I t ’s  t h e  m u s ic a l s t y le  
t h a t  j u s t  d o e s n ’t  h i t  h o m e  w i t h  
m o i. I’m  ju s t  n o t  a  m e ta l g u y , d ig ?  
T h e  so n g s , a lth o u g h  c o n ta in in g  
m e lo d y  a n d  g r i t ,  a re  h o o k - f re e .  
T h e r e  ju s t  is n ’t  m u c h  t h a t  s n a g s  
o r  c a tc h e s . P e o p le  w h o  e n jo y  R o b  
Z o m b ie , D an z ig , o r  S o n  o f  S a m  w il l  
l ik e ly  lo v e  th is  t o  p ie ce s . I t  j u s t  
is n ’t  m y  c u p  o f  te a . R o b  
W in fe ld e r  h a s  ta le n t ,  h is  p a s t  g lo ­
r ie s  la n d  c re d e n c e  t o  t h a t  f a c t .  T o  
m y  e a r s  i t ’s  j u s t  n o t  g o in g  in  a 
d ir e c t io n  I c a n  r e la te  to .  M y  h o r ­
r o r  r o c k  ta s te s  g o  m o r e  in  th e  
re a lm  o f  p o p /p u n k  p u r v e y o r s  l ik e  
t h e  s e m in a l G ro o v ie  G h o u lie s  o r  
t h e  C ra m p s -y  s u r f  in fu s e d  C u lt  o f  
t h e  P s y c h ic  F e tu s .
—P a u l B e a re r

L o s t  G o a t  - T h e  D i r t y  O n e s  
(T e e P e e )
T h is  is  t h e  t h i r d  a lb u m  f r o m  S a n  
F ra n c is c o  p o w e r  t r i o  L o s t  G o a t, 
w h o ’v e  b e e n  a ro u n d  s in c e  1994, 
b u t  i t ’s  t h e  f i r s t  t im e  I’v e  h e a rd  
th e m —w h e r e  h a v e  I b e e n ?  (O h  
y e a h , in  m y  b a s e m e n t.)  A n y w a y . . .  
w i t h  v o c a ls  t h a t  fa l l  s o m e w h e r e  
b e tw e e n  t h e  th r o a t in e s s  o f  L o r i 
C r o v e r  a n d  S e le n e  V ig il, a n d  m u s ic  
t h a t  w a lk s  th e  h e a v y  m e ta l/ h a r d  
ro c k  lin e  in  a  B la c k  
S a b b a th /M o n s te r  M a g n e t /B lu e  
C h e e r  w a y , L o s t  G o a t  c o v e r s  a  lo t  
o f  t e r r i t o r y .  A l th o u g h  I c o u ld  d o  
w i t h o u t  t h e  f i f t h  t r a c k ,  w h ic h  
fe a tu r e s  a  v io lin  a n d  a  c e llo  t h a t  
c r e a te  a  b le a k  m o o d  a n d  b re a k  
th e  p a c e  o f  t h e  a lb u m , t h e  r e s t  is 
g o o d  s t u f f .  D e s p ite  d o in g  a  lo t  o f  
ja m m in g , t h is  is  n o t  “s to n e r ” ro c k . 
T h e r e ’s  a n  u n d e r c u r r e n t  o f  d a r k ­
n e s s  in  t h e i r  s o u n d  t h a t  k e e p s  
y o u r  a t te n t io n .
—L a r r y

T h e  M a g g o ts  - T h is  C o n d it io n  is
In c u ra b le
(B a d  A f r o )
S a y  i t  a in ’t  so! S a y  th is  c o n d it io n  
a in ’t  r e a l ly  in c u ra b le ! T e ll m e  I’m  
n o t  g o in g  t o  s p e n d  t h e  n e x t  f i v e  
is s u e s  o f  C14 r e v ie w in g  S w e d is h  
g a ra g e  b a n d s  t h a t  a ll s o u n d  lik e  
f o u r t h - r a t e  N o m a d s  c lo n e s ! M u c h  
l ik e  t h e  s u r f - in s t r u m e n ta l  w a v e  
(p a rd o n  t h e  p u n )  t h a t  p la g u e d  m y  
m a ilb o x  f o r  a  f e w  y e a rs , I s e n s e  a  
s p ir i t - c ru s h in g , e a r -b o r in g  t r e n d  
t o w a r d s  E u ro p e a n  g a ra g e  
s c h lo c k  c h o c k  fu l l  o f  d e v il  r e f e r ­
e n c e s  a n d  c a r  e f f e c t s —s o m e ­
t im e s  b o th  in  t h e  s a m e  so n g ! L ik e  
“C h ic k e n  R a c e  w i t h  S a ta n ” f r o m  
th is  d isc . F u n n y , b u t  t h e  p re s s  
n o te s  f o r  t h is  a c tu a lly  re a d , "A nd  
y e t  t h e y  s o u n d  l ik e  n o  o n e  e lse ...” 
M m m m m , O K . I f  t h a t ’s  w h a t  y o u  
w a n t  t o  te l l  y o u rs e lf .  B u t  d o n ’t  
te l l  m e  t h a t .  I’m  s u r e  T h e  M a g g o ts  
a r e  n ic e  p e o p le  a n d  r o c k  w i t h  t h e  
b e s t  o f  th e m . T h e re 's  j u s t  n o th in g  
o n  th is  d is c  t h a t  d is t in g u is h e s  
th e m  f r o m  th e  2 3 7  o th e r  b a n d s  
m in in g  t h e  s a m e  s h o p - w o r n  t e r r i ­
t o r y .  Is i t  m e , o r  d o e s  m u s ic  s u c k
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r ig h t  n o w ?
—D a n te

E le n i M a n d e ll - S n a k e b ite  
(S p a c e  B a b y )
H e re  is a n o th e r  o n e  I d is c o v e re d  
b y  g e t t in g  t h e i r  CD  t o  r e v ie w ;  I 
w is h  I h a d n ’t  m is s e d  o u t  o n  th is  
f in e  a r t i s t  f o r  t h is  long . A  d a rk -  
p o p  s o n g - s ty l is t  m o r e  th a n  a 
“c h a n te u s e ” is M s. M a nd e ll. S h e  c a n  
s h r ie k  a n d  s c a re  t h e  b a b y  w h e n  
n e e d e d  b y  t h e  s o n g , b u t  o n ly  
th e n .  T h e  r e s t  o f  t h e  t im e ,  s h e  
s e d u c e s  a n d  co os , g iv e s  a  c la s s  o n  
t h e  a r t  o f  s u l t r y  e m o t io n s  w i t h  
t h e  h u s k y - s m o k y  t e x t u r e  o f  t h a t  
c h a r m e r  w i th  a  s t in g  v o ic e , y e t  
m a k e s  y o u  s h a re  th e  a c h e  t h a t  
h e r  S n a k e b ite  l i f e  s e e m s  t o  d is h  
o u t .  I t ’s  a  v e r y  s u b t le  d a rk n e s s , 
u n d e r s ta te d ,  e v e n  g r a c e fu l  a n d  
a iry :  “i t ’s  d a r k  a n d  d r e a r y  w h e r e  
y o u  w a n t  t o  go, b u t  I b e lie v e  in 
S p r in g /Y o u  p ro m is e d  m e , y o u  
p ro m is e d  m e , y o u  k is s e d  m e  w i t h  
a  s n a k e b ite ."  O n  “D u tc h  H a rb o r ,” 
w e ’r e  in d e e d  o n  a  fo g g y  w a t e r ­
f r o n t ,  w a tc h in g  t h e  s in g e r  te l l  h e r  
s a ilo r  b o y  “i f  y o u  m a k e  i t  b a c k , 
w h o  w il l  y o u  be,” w h e r e  t h e  
e v o c a t iv e  a tm o s p h e r e  h a s  y o u  
lu r k  n e a r  E len i a n d  h e r  t ro u b le s , 
w a n t in g  t o  he lp , b u t  w h a t  c a n  
y o u  d o ?  N o t  m u c h , o n ly  l is te n  t o  
K u r t  W e ill- is h  s p o o k y  ja z z y  
a c c e n ts ,  t h e  r e t u r n  o f  P J 
H a r v e y ’s  s e c r e t  s is te r ,  a n d  t h e  
t w is t e d  p s y c h e  o f  h e r  
m e n t o r / a d m i r e r  T o m  W a its  h im ­
s e lf?  A  d o llo p  o f  c o u n t r y  tw a n g  
in  L A - L A  land , s o f t  a n d  s lo w  
b lu e s y  la m e n ts , a  f id d le  j u s t  
e s c a p e d  f r o m  s o m e  H ig h  P la in s  
sa lo o n . T h e  v o ic e  s p ira ls  a ro u n d  a 
g e n t ly  s t r u m m e d  g u ita r ,  a n  h a r ­
m o n iu m , m a y b e , o r  s o m e  o d d  lap - 
s te e l g u ita r ,  I c o u ld n ’t  te ll.  T o o  
m u c h  s m o k e  in  t h e  r o o m  o f  m y  
m in d , I c o u ld  b a r e ly  s e e  t h e  s ta g e ; 
y e t  o n  “M a d h o u s e "  I k e p t  e x p e c t ­
in g  t h e  T V  E y e  L iv e  Ig g y  t o  g ra b  
E le n i’s  h an d , m o a n in g  “w e ’r e  n ig h t-  
c lu b b in g , w e ’r e  c r a w l in g  th r o u g h  
to w n . ” Y e p , a  p r e t t y  g ir l  w r i t in g  
s o n g s  o f  h e a r t b r e a k  a n d  m e n a c e  
w h o  c o u ld  h o ld  h e r  o w n  w i t h  th e  
Ig o n  a  d e c a d e n t  n ig h t  o f  
d e b a u c h e ry .
—M ic h e l P o lizz i

T h e  M e lv in s  - H o s t ile  A m b ie n t
T a k e o v e r
(Ip e c a c )
L a s t  w e e k  I g o t  e -m a il f r o m  th e  
p u b lic is t  t h a t ’s  h a n d lin g  t h is  CD 
a s k in g  m e  i f  I w a s  g o n n a  a s s ig n  i t  
o u t  f o r  r e v ie w , a n d  I’m  g o n n a  te l l  
y o u  t h e  s a m e  th in g  I to ld  h e r: “No, 
I’v e  n e v e r  h a d  t h e  h e a r t  t o  a s s ig n  
o u t  a  M e lv in s  re c o rd . I d o n ’t  p a y  
o u r  w r i t e r s ,  a n d  t h a t ’s  j u s t  
b e y o n d  t h e  ca ll o f  d u ty .  I f  a n y o n e  
r e v ie w s  it ,  i t ’ll h a v e  t o  b e  m e .” I 
s t i l l  fe e l  b a d  a b o u t  t h e  t im e  I g a v e  
R e b  t h a t  F ly in g  L u te n b a c h e rs  CD. 
A n y w a y .  I t h in k  i t ’s  f a i r  t o  s a y  
t h a t  o v e r  t h e  y e a r s  t h e  M e lv in s  
h a v e  m o r e  th a n  t e s te d  t h e  m u s i­
ca l b o u n d a r ie s  o f  “p u n k  r o c k ” a n d  
re a lly , s o m e  o f  t h e i r  r e c o r d s  h a v e  
t e s te d  t h e  b o u n d a r ie s  o f  w h a t  is 
m u s ic  a n d  w h a t  is  s o m e  s o r t  o f  
c o n c e p tu a l a r t  t h a t  I d o n ’t  th in k  
I’ll e v e r  g e t ,  m a s k e d  in  s o m e  no ise . 
B u t  th is  is  a c tu a lly  m o r e  o f  a 
" re c o rd ” re c o rd . T h e  s o n g s  o n  th is  
d is c  a r e  re c o g n iz a b le  a s  s u c h  a n d  
c o n ta in  w a c k y  s t u f f  l ik e  m e lo d y  
a n d  s t r u c tu r e .  K o o k y !  T h a t ’s  s o  
th e m  th o u g h ,  t o  z ig  w h e n  w e  
e x p e c t  th e m  t o  zag. O f  c o u rs e ,

th e  la s t  t r a c k  is 15 m in u te s  a n d  51 
s e c o n d s  long ; o f  w h ic h  a b o u t  10 
m in u te s  is s o m e  w e i r d  e le c tro n ic  
s h i t  t h a t  m o r p h s  in t o  s o m e  k in d a  
P in k -F lo y d -m e e ts -H a w k w in d -  
e s q u e  ja m , s o  d o n ’t  g e t  t o o  w o r ­
r ie d . A t  le a s t  t h e y  d id n ’t  r e s o r t  t o  
th e  L e i f  G a r r e t  g im m ic k  aga in . 
T h a t  g u y  is  f u c k e d  up.
—L e s lie

T h e  M o o n e y  S u z u k i - E le c t r ic
S w e a t
(G a m m o n )
O n e  g o o d  f r ie n d  o f  m in e  to o k  a 
lo o k  a t  t h e  c o v e r  o f  E le c t r ic  
S w e a t  a n d  w a s  all, “P f f !  T h e y ’r e  
j u s t  r ip p in g  o f f  FO G HAT.” T h e n  I 
p u t  i t  o n  a n d  h e ’s  all, "C an I b o r r o w  
th is ? ” B ig , f a t ,  la te - ’6 0 s /e a r ly - ’7 0 s  
r o c k ?  H ello . N ic e  t o  h e a r  f r o m  y o u  
a ga in . T h e  M o o n e y  S u z u k i k n o w  
h o w  t o  b u s t  i t  o u t .  I f  t h e y  h a v e  a 
f la w ,  i t ’s  t h a t  t h e y  w o r s h ip  a n  
a e s th e t ic  t o o  w h o lly ,  w i t h o u t  t r y ­
in g  t o  a d d  a n y th in g  o r ig in a l t o  
th e ir  m u s ic . I c a n  d ig  t h e i r  s o u n d  
(m a n ), b u t  y o u  h a v e  t o  w o n d e r :  I f  
r o c k  re a l ly  w a s  p e r f e c te d  in  1975, 
w h y  t h e  f u c k  w o u ld  y o u  d o  a n y ­
th in g  d i f f e r e n t  th a n  w h a t  t h e y  
d id  th e n ?  C o n v e rs e ly , i f  r o c k  w a s  
p e r f e c te d  in  1975, w h y  t h e  fu c k  
w o u ld n ’t  y o u  t r y  t o  b re a k  t h e  
f r o n t ie r s  a n d  m a k e  s o m e th in g  
e v e n  b e t t e r ?  T h e  M o o n e y  S u z u k i 
a r e  s tu c k  a s k in g  t h e  f i r s t  q u e s ­
t io n . T h e y  p o s e  i t  w e ll.  I o n ly  h o p e  
t h e y  p r o g r e s s  t o  t h e  s e c o n d  
w i t h o u t  c h u c k in g  i t  a ll a n d  h a n g ­
in g  u p  t h e i r  p o m a d e  a n d  le a th e r  

j a c k e t s  t o  b e c o m e  a n  a lt - c o u n t r y  
o r  s o m e th in g  e ls e  e q u a lly  a s  
t r e n d y  a s  t h e  m o d  th in g  is n o w . 
—A le x  R ic h m o n d

S c o t t  M o rg a n  - M e d iu m  R a re  -
1 9 7 0 -2 0 0 0
(R e a l O  M in d )
T h i r te e n  t r a c k s  f r o m  a n  im p o r ­
t a n t ,  y e t  o f t e n  o v e r lo o k e d  m e m ­
b e r  o f  t h e  D e t r o i t / A n n  A r b o r  
m u s ic  s c e n e  o f  t h e  ‘6 0 s  a n d  ‘7 0s , 
S c o t t  M o rg a n . M o rg a n  w a s  lea d  
s in g e r  a n d  g u i t a r is t  f o r  t h e  s e m i­
na l M ic h ig a n  r o c k  b a n d  th e  
R a t io n a ls  a n d  le a d  s in g e r  ( f o r  
F re d  S m ith ’s  p o s t-M C 5  g ro u p )  
S o n ic ’s  R e n d e z v o u s  B a n d , p lu s  led  
h is  o w n  b a n d s  l ik e  S c o t t ’s  P ir a te s  
a n d  th e  S c o t t  M o rg a n  B a n d . T h is  
s c ra p b o o k  o f  t r a c k s  f r o m  1970- 
2 0 0 0  is a n  id e a l i n t r o d u c to r y  s a m ­
p le r  f o r  th o s e  n o t  f a m i l ia r  w i t h  
h is  w o r k .  T h e  th r e e  R a t io n a ls  
t r a c k s  f r o m  1991 s o u n d  l ik e  th e y  
c o u ld  h a v e  b e e n  p lu c k e d  r ig h t  
f r o m  1968, k e e p in g  p e r f e c t l y  in  
lin e  w i t h  t h e i r  o r ig in a l T o p  4 0  
r a d io - f r ie n d ly  s o u n d . T h e r e ’s  a 
b ro a d  ra n g e  o f  t r a c k s  f r o m  t h e  
la te  ‘7 0s , m id - ’8 0 s  a n d  la te  ‘90s , 
w i t h  t h e  t w o  m o s t  p o w e r fu l  
s o n g s  o n  t h e  d isc , “F re e  R o c k "  
( f r o m  1999) a n d  “S a t is f ie r , ” ( f r o m  
2 0 0 0 )  p o in t in g  d i r e c t ly  t o  t h e  
s o u n d  o f  M o rg a n ’s  n e w  b an d , 
P o w e r t r a n e .
—L a r r y

M y s te r y  A d d ic t s  - U n lu c k  a n d
S h a m e
( s / r )
T h e s e  a d d ic ts  a r e  m in in g  a  r ic h  
v e in , a t  le a s t  a s  f a r  a s  I’m  c o n ­
c e rn e d . T h e y ’r e  d o in g  t h a t  
t r a s h /g la m / p u n k  th a n g  t h a t  w a s  
in v e n te d  b y  t h e  D o lls  in  t h e  ‘7 0s , 
h o n e d  b y  H a n o i R o c k s  in  t h e  ‘80s , 
t h e n  n u r t u r e d  b y  D -G en  in  th e  
‘9 0s . T o d a y  th e  t o r c h  h a s  b e e n  
p a s s e d  t o  b a n d s  l ik e  A m e r ic a n

H e a r tb re a k ,  B la c k  H alos, a n d  
M o to r  C it y  b a d  b o y s  t h e  T ra s h  
B ra ts .  E q u a l p a r t s  s p i t  a n d  p o lish , 
t h e  M y s te r y  A d d ic t s  s t a r t  f a s t  
w i t h  “F la s h  N ’ B ru is e ” a n d  n e v e r  
ta k e  t h e i r  f o o t  o f  t h e  g a s  
th r o u g h o u t  a ll 12 c u ts  o n  th is  f in e ­
ly  c r a f t e d  e f f o r t .  T h e  A d d ic t s  ha il 
f r o m  D a y to n ,  O h io  a n d  c o n s is t  o f  
J a m y  H o llid a y  o n  g u i ta r  a n d  
v o c a ls , S te v e n  G u lle t  a ls o  o n  g u i­
t a r  a n d  v o c a ls , B r y a n  L a b o n te  o n  
d r u m s  a n d  T o d  W e id n e r  o n  bass. 
T h e s e  f o u r  b u c k e y e s  p e r f o r m  
th e i r  r e s p e c t iv e  d u t ie s  c a p a b ly  
a n d  in  a  n o -b u lls h it  m a n n e r  f r o m  
th e  g e t-g o . I d u g  U n lu c k  a n d  
S h a m e  m o r e  w i t h  e a c h  p la y , s o  I 
g u e s s  i t ’s  a  lo g ic a l c o n c lu s io n  t h a t  
th e s e  A d d ic t s  a r e  a ls o  h ig h ly  
a d d ic t iv e . S o n g s  l ik e  “F a s te r  
D is a s te r ,” “D e a d  G la m o ro u s ” a n d  
“N e v e r  G o n n a  L iv e  F o r e v e r ” h a v e  
m o r e  h o o k s  th a n  a  p r o s th e t ic  
l im b  fa c to r y .  T h e  g u i ta r s  c h u rn , 
t h e  v o c a ls  s n a r l, a n d  t h e  b a s s  a n d  
d r u m s  p r o v id e  b e a t  t h a t  k e e p s  
th e s e  t a t t o o e d  g la m  b o y s  in  g e a r  
th r o u g h o u t  t h e  fe s t iv i t ie s .  T ig h t  
t r o u s e rs ,  m a s c a ra , a n d  A q u a n e t  
a r e  t h e  d u  r ig e u r  u n i fo r m  f o r  
a c ts  l ik e  th is  a n d  i t  f i t s  th e s e  la d s  
lik e  a  g lo v e . I d o n ’t  fe e l  u n lu c k y  
o w n in g  th is  k i l le r  s la b  n o r  d o  I 
k n o w  a n y  s h a m e  in  r e c o m m e n d ­
in g  i t  t o  a n y o n e  w h o  e n jo y s  th is  
k in d  o f  m u s ic . I k n o w  I d o  a n d  i f  
y o u ’v e  g o t  a n y  th in g  b e tw e e n  
t h e  e a rs  o r  in  y o u r  p a n ts  y o u  w il l  
to o . P L A Y  IT  L O U D  A N D  O F T E N . 
—P au l B e a re r

M z. P a k m a n  -  O h  S h it ,  I t ’s  M z. 
P a k m a n !
( S k a n k v i l le  R e c o rd s )

"Oh S h it !” is  a n  u n d e r s ta te m e n t !  
M o re  lik e  “H o ly  f u c k in ’ hell, th is  
r a w k s ! ” I m e a n , w h a t  c a n  I say , M z. 
P a k m a n  is l ik e  a  s m o rg a s b o rd  o f  
w h a t  I d ig : h o t  r o c k in ’ g ir ls , B- 
m o v ie s , u n d e r g r o u n d  c o m ix , t r a s h  
c u ltu re ,  v id e o  g a m e s . (I’ll t a k e  o n  
a ll c h a lle n g e rs  t o  b e a t  m y  h ig h  
s c o re  o n  M s. P a c -M a n  o n  m y  s t i l l  
fu n c t io n in g  A t a r i  7 8 0 0 !)  a n d  
re m e d ia l r o c k  ‘n ’ ro ll. Y o u  w o n ’t  
h e a r  a n y  f r i l l y  L i l i th  F a ir  a c o u s t ic  
d i t t ie s  o r  a n y  f a u x  r i o t  g r r l  
n o is e y  n o n s e n s e  f r o m  th e s e  f o u r  
g o -g o  g a ra g e  g ir ls . W h a t  y o u  w il l  
h e a r  is a n  a lb u m ’s  w o r t h  o f  
re le n t le s s , ra u c o u s  ra u n c h  r a w k  
in f lu e n c e d  b y  t h e  R a m o n e s , T h e  
R a u n c h e t te s ,  B u t th o le  S u r fe r s  
a n d  T h e  C ra m p s . S o n g s  l ik e  “R o c k  
a n d  R o ll R a t,” "N e w  B oy," “X x X y ” 
a n d  “G im m e  S o m e th in g  G o o d ” a re  
m in im a lis t ic  m a s te rp ie c e s  o f  h ig h  
e n e rg y , s u l t r y  s le a z e  r e c o rd e d  in  
a  ro o m  w i t h  t h e  a c o u s t ic s  o f  a 
g a rb a g e  ca n . O r  t a k e  a  s o n g  lik e  
“P s y c h o  K i t t y , ” w h e r e  i t  s o u n d s  
l ik e  th e  s in g e r  is g o n n a  h a c k  u p  a  
fu r b a ll  w h i le  d e l iv e r in g  h e r  s n o t ­
t y  fe l in e  v o c a ls . A n d  th e n  t h e r e ’s 
t h e  s u r ly  s u r f  s to m p  o f  
"S k a n k v ille .” A n d  e v e n  th o u g h  I 
t o o k  t h r e e  y e a r s  o f  S p a n is h  in 
h ig h  sc h o o l, I c a n ’t  f ig u r e  o u t  
w h a t  t h e  h e ll th e s e  g ir ls  a re  
s c re a m in g  a b o u t  o n  t h e  s u n g -in - 
S p a n ish , “Oh! No!” T h e y  e v e n  c o v e r  
“M a n -e a te rs ” f r o m  th e  H e rs c h e ll 
G o rd o n  L e w is  d r iv e - in  B -m o v ie  
b ik e r  f l ic k  S h e  D e v ils  O n  W h e e ls ! 
T h is  r e c o r d  is  e v e r y t h in g  t h a t  is 
R IG H T  a b o u t  r o c k  ‘n ’ ro ll: i t ’s  fu n , 
loud , c r u d e  a n d  s p illin g  o v e r  w i t h  
a t t i t u d e .
—P e te r  S a n ta  M a r ia

C O N F E D E R A C Y  O F  S C I J M  

S u p e r s h o w  2 0 0 2

" T a k i n '  I t  S l e a z y  i n  t h e  B i g  E a s y "

FEATUR IN G :

A N T I S E E N ,  B E F O R E  I  H A N G ,  

C 0 C K N 0 0 S E ,  H A M M E R L O C K ,  

H E L L S T O M P E R ,  L I M E C E L L  

R A N C I D  V A T ,  T U N N E L  R A T S

P L U S  S P E C I A L  G U E S T S :  T H E  D E A D  K I N G S ,  

T H E  M A C G I L U C O D D T S  A N D  M O R E  T . B A

F R I . ,  S E P T  2 7 T H  A N D  S A T . ,  2 8 T H  

A T  T H E  S H I M S H A M  C L U B  

I N  N E W  O R L E A N S ,  L O U I S I A N A

W W W .S H IM S H A M C L U B .C O M

P r e - s h o w  p a r t y  T h u rs . .  S e p t .  2 6 t h  -  b a n d s  a n d  v e n u e  t .b .a .

f o r  lo d g in g  i n f o  a n d  m o re  d e t a i l s  c h e c k

w w w . c o n f e d e r a c y o f s c u m . c o m
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NEB! - R e v o  EP  
( G r o w ly  G ir ls )
UGH! R a c k  th is  CD  u p  t o  t h e  ‘ol 
g ro u p  o f c o lle g e  k id s  w ith  to o  
m u c h  t im e  a n d  m o n e y  o n  th e ir  
hands  w h o  d e c id e  to  s ta r t  a  b a n d  
s y n d ro m e . T h is  is  m o r e  o f  t h a t  
p o s t -h a rd c o re  s o u n d  F u g a z i m a d e  
fa m o u s  a n d  a  g a z il lio n  b a n d s  h a v e  
t r i e d  t o  c o p y ... er, e x c u s e  m e, 
h a v e  b e e n  “in f lu e n c e d ” by. T h is  is 
b o r in g , b la n d , d is s o n a n t ,  angst-ridden

 m u s ic  w h e r e  t h e  d r u m s  
b le e d  in t o  a ll t h e  o th e r  t r a c k s  a n d  
t h e  v o c a ls  s o u n d  lik e  t h e y  w e r e  
r e c o r d e d  o n  a  M r. M ic ro p h o n e  
th r o u g h  o n e  o f  th o s e  c h e e s y  D O D  
G ru n g e  e f f e c t s  p e d a ls , s o  y o u  
c a n ’t  d is t in g u is h  a  d a m n  w o r d  th e  
s in g e r  is  y e l l in g /s c re a m in g /s h o u t -  
in g / ”s in g in g .” T h e  o n ly  in t e r e s t in g  
th in g  a b o u t  th is  b a n d  is  t h a t  t h e y  
h a v e  a  v io l in  p la y e r , b u t  m u c h  lik e  
a  S k a  b a n d  w i t h  a  h o r n  s e c tio n , 
t h e y  u s e  i t  a ll w r o n g  a n d  in  a ll t h e  
w r o n g  p la ce s . N o t  t h a t  i t  w o u ld  
m a t te r ,  b e c a u s e  y o u  w o u ld n ’t  b e  
a b le  t o  a c tu a lly  h e a r  t h e  s o o th in g  
s o u n d s  o f  t h e  v io l in  o v e r  th e  
s in g e r ’s  t o r t u r e d  s o u l ly r ic a l 
s ty l in g s .  I d u n n o , m a y b e  I’m  ju s t  
n o t  c u lt u r e d  e n o u g h  t o  g e t  in to  
th is .  I c o n s id e r  m y s e l f  a  p r e t t y  
o p e n -m in d e d  g u y , b u t  N EB! d o e s ­
n ’t  o f f e r  m e  a n y th in g  n e w  a n d  
th e y  e n t ir e ly  m is s  t h e  m a r k  f o r  
t h e  “s o u n d ” t h e y  a r e  t y in g  t o  cop. 
B u t  w h a t  t h e  h e ll d o  I k n o w ? ! 
—P e te r  S a n ta  M a r ia

N e b e ln e s t - N o v a  E x p re s s  
(C u n e ifo rm )
T h e r e  is a  g e n e r ic  n a m e  f o r  th is  
k in d  o f  m u s ic , a n d  i t ’s  a  p e jo r a t iv e  
o n e  in  m o s t  c irc le s : p ro g - ro c k . T o o  
b a d  f o r  a n a l- r e te n t iv e  t y p e s  w h o  
n e e d  th in g s  la b e le d  (b y  o th e rs ,  
u s u a lly ), th e n  b e lie v e  w h a t  
t h e y ’r e  to ld .  N e b e ln e s t is  a  f a i r ly  
n e w  b a n d  (1997, s e z  t h e  b io ), o u t  
o f  F ra n c e  o f  a ll p la ce s , a d d in g  
n e w  c h a p te r s  t o  t h e  p ro g re s s iv e  
in s t r u m e n ta l  m u s ic  b o o k , w i t h  
v i r t u o s i t y ,  g r e a t  im a g in a t io n , a  
k e e n  s e n s e  o f  in s t r u m e n ta t io n  (a  
m e llo t r o n  a s  a  q u a s i-s o lo  in s t r u ­
m e n t ,  w h e r e  in  F r ip p ’s  n a m e  h a v e  
y o u  h e a rd  th is  re c e n t ly ? !) ,  a n d  a ll 
t h e  fe a r ,  a n g u is h , a n d  s e n s e  o f  
a w e  im p lie d  in  d e e p  s p a c e  t r a v e l.  
S u re , f o r e f a t h e r s  a n d  a n c e s to r s  
c a n  b e  se en , h e a rd  a n d  w a v e d  a t  
th r o u g h  t h e  s p a c e -s h ip  p o r th o le :  
C r im s o n , C am e l, G ong , S e n s a t io n ’s 
F ix , D ja m  K a r e t ,  O z r ic  T e n ta c le s ... 
y e t ,  a  s t r o n g  s e n s e  o f  in d iv id u a li­
t y  p e rv a d e s  t h e  w h o le  th in g . T h e  
m e l lo t r o n /g u i ta r  in t e r p la y  a re  
ju s t  t o o  ju ic y , t o o  b lis s fu l, t o o  
s h a rp  a n d  in te n s e ly  s t r a n g e  t o  b e  
m e r e ly  d is m is s e d  a s  " y e t  a n o th e r  
p ro g  b a n d .” S u re , th in g s  a r e  b o r ­
ro w e d ,  in f lu e n c e s  a r e  f e l t  a n d  
h e a rd , b u t  t h e  m u ta n t  d is s o n a n c e  
a r e  t r u l y  t h e i r  o w n . H e a d  m u s ic  i t  
is, w i t h  a  s tu p e n d o u s  r h y t h m  s e c ­
t io n  s h a r in g  in  t h e  le a d  s t u f f ,  to o . 
R o u n d , f lu id ,  w a r m  b a s s  to n e s , 
d r u m s  a n d  p e rc u s s iv e s  o n  a  c o n ­
s t a n t  a t ta c k ,  b o th  o u ts ta n d in g .
I t ’s  s o  v e r y  o p p re s s iv e  a n d  d o o m ­
la d e n  th r o u g h o u t ,  w h a t  w i t h  th e  
e e r ie  a tm o s p h e r ic s  a n d  s y m p h o n ­
ic  g lo o m , p s y c h e d e lic  im p ro v is a ­
t io n s , a  b i t  o f  Z e u h l a n d  c o n s ta n t  
in te n s ity .  S u p e rb  p r o d u c t io n  f r o m  
B o b  D ra k e  (5U U s, A  T h in k in g  
P lag u e ). M e llo t ro n  a n d  w a h - w a h  
g u ita r !  In th is  d a y  a n d  a g e ? ?  I s t i l l  
c a n ’t  g e t  o v e r  i t !  T h a n k s , b o y s ! 
—M ich e l P o lizz i

N o b o d y s  - L e s s  H its  M o re  T i t s  
(H o p e le s s )
I r e m e m b e r  th e s e  g u y s  f r o m  a  
s p l i t  w i t h  T h e  B e a u ty s  a  c o u p le  
y e a r s  b a c k . T h is  CD  h a s  2 0  ( t w e n ­
t y  D s h o r t  p o p -p u n k y  so n g s . M y  
f a v e  is  “Y o u  Is A in ’t  In to  R o c k  &  
Roll.” T h e s e  g u y s  h a v e  a  g r e a t  
s e n s e  o f  h u m o r, a n d  a p p re c ia te  
t h e  w o m e n  o f  p o r n  ( w h o  th e y  
t h a n k  f o r  m a k in g  l i f e  e a s ie r) . I’d  
p ro b a b ly  f l ip  f o r  th e m  l iv e  a t  a  
ba r, b u t  I g e t  b o re d  lis te n in g  t o  
th is  s t y le  o f  m u s ic  a t  h o m e . T h a t  
sa id , t h e  CD  g o t  b e t t e r  f o r  m e  a s  
i t  p la y e d  on.
—D o w n to w n  D a v e

N O F X  - 4 5  o r  4 6  S o n g s  T h a t  
W e re n ’t  G o o d  E n o u g h  T o  G o  O n 
O u r  O th e r  R e c o rd s  
(F a t )
A  p o s s ib le  w in n e r  in  t h e  “lo n g e s t  
a lb u m  t i t l e  o f  t h e  y e a r ” c a te g o ry ,  
th is  d o u b le -d is c  s e t  is  k in d  o f  l ik e  
a  h o u s e c le a n in g  f o r  F a t  M ik e  &
Co. S p a n n in g  N O F X ’s  e n t i r e  
c a re e r , f r o m  a  le f t o v e r  f r o m  
2 0 0 2  ("P im p s  &  H o o k e rs " )  a ll t h e  
w a y  b a c k  t o  a n  u n l is te d  t r a c k  
f r o m  t h e i r  f i r s t  d e m o  in  1984, th is  
a lb u m  is s im u lta n e o u s ly  in t r ig u in g  
a n d  a n n o y in g . D isc  o n e ’s  2 2  t r a c k s  
in c lu d e  c o v e r s  o f  t h e  G e rm s ’ 
“F o rm in g ,” ( f e a tu r in g  o n e  o f  t h e  
b e s t  D a rb y  C ra s h  im p re s s io n s  
e v e r )  a n d  t h e  ja z z  s ta n d a r d  ‘A ll  O f  
M e,” (w h ic h  is s t r ip p e d  o f  i t s  c la s s  
h e re )  a lo n g  w i t h  to n s  o f  o u t  o f  
p r in t  so n g s , o b s c u r i t ie s  a n d  c o lle c ­
t o r  s c u m  ra r it ie s .  T h e r e ’s  a  r e a ­
s o n  w h y  a  n u m b e r  o f  th e s e  
s o n g s  w e r e  l e f t  o f f  re c o rd s , 
t r u s t  m e . D isc  tw o ,  o n  t h e  o th e r  
h a n d , m ig h t  b e —f o r  m y  m o n e y — 
m y  f a v o r i t e  N O F X  r e c o r d  s in c e  
W h i te  T ra s h , T h r e e  H e e b ie s  a n d  a 
B e a n . A t  le a s t  t h e  f i r s t  h a lf .  T h e  
f i r s t  13 s o n g s  w e r e  w r i t t e n ,  
m ix e d  a n d  re c o r d e d  in  t w o  d a y s ; 
n o  p ra c t ic e , n o  n o th in ’. T h e  f i r s t  
t im e  t h e  b a n d  s a w  th e s e  s o n g s  
w a s  in  t h e  s tu d io  w h e n  M ik e  p r e ­
s e n te d  th e m , a n d  t h e  ra w n e s s  
s h in e s  th ro u g h .  T h e  re m a in in g  12 
t r a c k s  m a in ta in  t h e  i r r e v e r e n c e  
e v e r y  N O F X  s o n g  has, b u t  t h e y  
d o n 't  h a v e  a s  m u c h  o f  t h e  u n b r i ­
d le d  w h o -g iv e s -a - fu c k  a t t i t u d e  a s  
th e  f i r s t  13. N O F X  w a n t s  t o  
a n n o y —i t  s a y s  s o  in  t h e  lin e r  
n o te s —a n d  t h e y  s u c c e e d  in  
s p a d e s .
—L a r r y

O b liv io n  S e e k e rs  - H ig h  N o o n  
(R e p t i l lic u s )
Is t h e r e  a  s e c t io n  in  y o u r  loca l 
r e c o r d  s to r e  e n t i t le d  Im a g in a ry  
F ilm  S c o re s ?  W h e r e  t o  p u t  th e  
m u s ic a l e m b o d im e n t  o f  t h e  lo n e ly  
d r i f t e r  a r c h e t y p e  w i t h  a  s h a d ­
o w y  p a s t  a n d  a  s c o re  t o  s e t t le ?  
I t ’s  s o n g w r i t in g  f r o m  a  c o m p le te ­
ly  f i c t i t io u s  c in e m a t ic  p e rs p e c ­
t iv e .  I m e a n , t h e  O b liv io n  S e e k e rs  
a r e n ’t  R E A L L Y  c o m in g  t o  y o u  
f r o m  s o m e  h ip ly  ru n - d o w n  d e s e r t  
‘5 0 s  m o te l,  w i t h  th e  b u z z in g  n e o n  
s ig n  o u t  f r o n t ,  d r in k in g  b o u rb o n , 
c h a in  s m o k in g  a n d  t r y in g  t o  s ta y  
o n e  s te p  a h e a d  o f  “J o h n  L a w ” o r  
s o m e  s u c h  r e t r o  s ty le e  h o g w a s h . 
B u t  s o m e t im e s  y o u ’v e  j u s t  g o t t a  
p la y  a lo n g . T r y  o u t  y o u r  s u s p e n ­
s io n  o f  d is b e lie f .  T h e  s a m e  w a y  
y o u  d id  f o r  X , (C ’m o n , w e r e  th e y  
T H A T  d e s p e r a te ?  O r  j u s t  g o o d  
s to r y te l le r s ? ) ,  t h e  B ir th d a y  
P a r ty ,  B o ta n ic a , o r  e v e n  t h a t  
f r o g g y  v o ic e d  f r a u d  T o m  W a its  (I 
s t i l l  la u g h  w h e n  p e o p le  r e f e r  t o

h im  a s  “a u th e n t ic ”). A l l  o f  w h ic h  
w o u ld  b e  g o o d  c o m p a s s  p o in ts  t o  
s e e  i f  t h e  O b liv io n  S e e k e rs  w o u ld  
b e  y o u r  c u p  o f  te a . Uh, I m e a n t  
r o tg u t .  J u s t  t r y  l is te n in g  t o  c u ts  
l ik e  “U n w a n te d  L o ve ," ‘A m e r ic a n  
S te e l” o r  “B r in g  M e  T h e  D e a d ” o n  
y o u r  m o rn in g  d r iv e  t o  w o r k  w i t h ­
o u t  im a g in in g  y o u r s e l f  a s  a  g r iz ­
z le d  d e s p e ra d o , v e n g e fu l a n d  
s p u rn e d  w i t h  a  h ip  f la s k  a n d  a n  
E a s tw o o d  s q u in t.  E v e n  i f  all 
y o u ’v e  g o t  h a n d y  is  a  t r a v e l  m u g  
a n d  w in d s h ie ld  g la re . G o  a h e a d , 
n o b o d y ’s  w a tc h in g  t h e  m o v ie  in  
y o u r  h e a d  b u t  yo u ... a n d  th e  
O b liv io n  S e e k e rs .
—B e n  B r o w e r

O b liv io n  S e e k e rs  - H ig h  N o o n  
(R e p t il ic u s )
T h e  a c tu a l r e v ie w  w il l  b e g in  a f t e r  
I m a k e  a  p o in t  o r  tw o . . .  w o r d s  
t o  l iv e  b y ... o r, w o r d s  t o  p is s  y o u  
o f f ,  o r  ca ll y o u r  b lu f f  p e rh a p s — 
e s p e c ia lly  i f  y o u  a r e  a  c r i t i c  o r  
r e v ie w e r .  I’m  s u p p o s e d  t o  b la s t  
th is  CD  b e c a u s e  t h e  m a in  s o n g  
w r i t e r  a n d  s in g e r  ( w e  b o th  l iv e d  
in  P o r t la n d  b a c k  in  t h e  d a y )  
th o u g h t  m y  b a n d  w a s  a  jo k e  2 0  
o r  s o  y e a r s  a g o  w h e n  H E  w a s  in  
t h e  p o s it io n  o f  in f lu e n c in g  o p in ­
ions. A c c o rd in g  t o  t h e  ru le s  a s  
w r i t t e n  in  t h e  r o c k  n ’ ro ll e th ic s  
e n c y c lo p e d ia  I’m  s u p p o s e d  t o  
r a k e  'e m  o v e r  t h e  coa ls , r ig h t?  
W e ll, I’m  g o n n a  r is e  a b o v e  t h a t  
s o r t  o f  th in k in g  b e c a u s e  I’v e  c r i t i ­
c iz e d  t h a t  s o r t  o f  s h i t  f o r  y e a rs . 
B e s id e s , t h e y  s e n t  m e  a  s m a ll ju g  
o f  b o o z e —c a n e  liq u o r. I e n jo y  a 
g o o d  g ru d g e  m o r e  th a n  p ro b a b ly  
m o s t  p e o p le  b u t  a f t e r  2 0  y e a rs  
I’d  h a v e  t o  s a y  M a rk  S te n  o f  t h e  
O b liv io n  S e e k e rs  is  p ro b a b ly  c u t  
o f  s im ila r  c lo th  t o  m e , i f  f o r  n o  
o th e r  re a s o n  w e ’v e  b o th  b e e n  
p e r s is te n t ly  c ra n k in g  o u t  m u s ic  
f o r  o v e r  2 0  y e a rs . I f  t h e r e ’s  s t i l l  a  
d is p u te , w e  c a n  s e t t le  i t  w i t h  
f i s t s  o r  b u s te d  o f f  b e e r  b o t t le  
n e c k s  s o m e  d a y ; i f  l t r ie d  t o  d e a l 
w i t h  i t  h e re  i t  w o u ld  b re a c h  m y  
in t e g r i t y  a s  a  s q u a re  s h o o te r  
a lk ie  r e c o r d  r e v ie w e r .  O n  w i t h  
th e  re v ie w . T h is  CD s o u n d s  l ik e  a 
c ro s s  b e tw e e n  D e a d b o lt  a n d  lo w -  
k e y  N ic k  C a v e  m a te r ia l  t o  m e , 
a lth o u g h  i t ’s  d a m n e d  o r ig in a l a n d  
a p e s  n e ith e r .  I f  t h e y  e v e r  f i lm  J im  
T h o m p s o n ’s  l i f e  s t o r y  I’d  n o m i­
n a te  q u i te  a  f e w  o f  t h e  t r a c k s  
h e re  f o r  t h e  s o u n d t ra c k .  S te n  is 
q u i te  p r o f ic ie n t  a t  w r i t in g  
m e la n c h o ly  so ng s , a  lo s t  a r t  f o r  
s u re . T h is  is  t h e  s o r t  o f  m u s ic  I’d  
h o p e  a  lo t  o f  g e n e r ic  p s y c h o b illy  
b a n d s  p o u n d in g  a w a y  a t  t h e  
s a m e  o ld  c lic h e s  w o u ld  g r a d u a te  
t o  s o m e d a y . B u t  a  d a m n  lo t  o f  
th o s e  fo lk s  a re  in  t h e  m u s ic  g a m e  
f o r  s h o r t  t e r m  t a t t o o  a n d  p u s s y  
h o o k u p s . B y  a ll in d ic a t io n s  S te n  
a n d  c o m p a n y  a r e  m a k in g  m u s ic  
f o r  t h e  “lo n g  h a u l” a n d  d e f in i t e ly  
d e s e rv e  t h e  a t t e n t io n  o f  d is c r im i­
n a t in g , s o p h is t ic a te d  m u s ic  l is te n ­
e rs .
—th e e  W h is k e y  R e b e l

O rig in a l S in n e rs  - s / t
(N it r o )
I t  h a p p e n s  e v e r y  is s u e —I g e t  
d o w n  t o  o n e  C D l e f t  in  m y  p ile , i t ’s  
a  g o o d  o n e  a n d  I c a n ’t  c o m e  u p  
w i t h  m u c h  t o  s a y  a b o u t  it .  So... 
th is  is s u e ’s  u n d e s e r v in g ly  la m e  
r e v ie w  g o e s  t o  E x e n e ’s  n e w  (- 
is h ?  I r e m e m b e r  re a d in g  a  r e v ie w  
o f  o n e  o f  t h e i r  s h o w s  a  w h i le  
a g o )  b an d , O rig in a l S in n e rs .

O v e ra ll, I’m  s t ic k in g  w i t h  m y  e a r l i ­
e r  a s s e s s m e n t t h a t  t h is  d is c  is 
r e a l ly  g o o d . In a  w a y  t h e y  k in d  o f  
r e m in d  m e  o f  X ; b u t  h e r  in c re d i­
b ly  d is t in c t iv e  v o ic e  re m in d s  m e  
o f  X , s o  t h a t ’s  a  h a r d  c o m p a r is o n  
t o  g e t  a w a y  f r o m .  L ik e  h e r  p r e v i ­
o u s  r e c o rd in g s  w i t h  t h a t  b an d , 
a n d  m o s t  o f  h e r  o t h e r  r e c o rd in g s  
I’v e  h e a rd , t h e r e  a r e  a  lo t  o f  d i f ­
f e r e n t  s ty le s  r e p r e s e n te d  h e re  
( s t r a ig h t - u p  r o c k  a n d  ro ll, c o u n t r y ,  
ro c k a b illy ,  e tc .)  a n d  t h e  te m p o  o f  
t h e  re c o r d  v a r ie s , w h ic h  is n ice . 
H e r  v o ic e  s o u n d s  a m a z in g  a n d  
t h e  b a n d  is  t ig h t .  W h a t  e ls e  is  
t h e r e  t o  s a y  re a l ly ?
—L e s lie

P a n -A m e r ic a n  - T h e  R iv e r  M a d e
n o  S o u n d
( K r a n k y )
T h e  t i t l e  s u g g e s ts  a  r i v e r  a t  n ig h t  
a n d  t h a t  is t h e  lo n e ly , d e ta c h e d  
t r a n q u i l i t y  s u g g e s te d  b y  t h e  
a m b ie n t  e le c tro n ic a  d is p la y e d  o n  
th is ,  M a rk  N e ls o n ’s  s p a r s e s t  y e t  
p u ls e -b e a t a tm o s p h e r ic  m u s ic . 
N e ls o n  is a ls o  a  g u i t a r is t  f o r  
L a b r a d fo r d  b u t  p u t s  t h a t  in s t r u ­
m e n t  a s id e  f o r  a  h y p e r - m in im a l is t  
d u b  s o u n d  h e re . J u s t  t h e  b a re  
e s s e n t ia ls  f o r  a n  a u d io  c h il l-o u t 
a r e  a ll P a n -A m e r ic a n  n e e d s  o n  h is  
p a le t t e  t o  c r e a te  t h e  c a n v a s  t h a t  
c a n  s e r v e  a s  a  b a c k d r o p  t o  
d re a m s .
—T o m  “T e a r a w a y ” S c h u lte

A s ie  P a y to n  - J u s t  D o  M e  R ig h t  
( F a t  P o s s u m )
I k n e w  w h e n  I s a w  th is  in  m y  p ile  
o f  r e v ie w  g o o d ie s  t h a t  i t  w a s  
p ro b a b ly  g o n n a  b e  t h e  b e s t  o f  
t h e  b u n c h . W h y ?  W h e n  i t  c o m e s  
t o  m o d e r n  b lu e s  re le a s e s , F a t  
P o s s u m  ru le s  t h e  d a m n  ro o s t .  
W h e n  I u s e d  t o  w o r k  a t  T o w e r  
R e c o rd s  w e  l i t e r a l ly  w o r e  o u t  
p r o m o  s to r e p la y  c o p ie s  o f  r e le a s ­
e s  b y  R.L. B u rn s id e , J u n io r  
K im b ro u g h , T. M o d e l F o rd  a n d  
s e v e ra l o th e r s .  T h is  A s ie  P a y to n  
d is c  is r i g h t  u p  th e r e  w i t h  t h e  
re s t .  N o th in g  b o re s  m e  m o r e  th a n  
b lu e s  b y  th e  n u m b e rs . M y  w i f e  
w o u ld  g o  o n  t h e  w a r p a th  i f  I t r ie d  
t o  p la y  E r ic  C la p to n  o r  B.B. K in g  in 
o u r  h o m e . B o th  o f  th o s e  g u y s  
h a v e  t h e i r  ta le n t s  I g u e s s , b u t  
t h e y  s o u n d  t o  m e  l ik e  o v e r ­
p ro c e s s e d  f a s t  f o o d  ta s te s .  T h e  
la te  M r. P a y to n  (h e  p a s s e d  a w a y  
in  1997) s e r v e s  u p  a  p la t t e r  o f  
m u s ic a l h o m e  c o o k in ’ h e re . T h e s e  
t r a c k s  w h ic h  w e r e  r e c o rd e d  in  
t h e  ‘8 0 s  a n d  ‘9 0 s  h a v e  b e e n  d is ­
c o v e re d  s in c e  h is  d e a th  I’m  to ld .  
T h is  s t u f f  is  j u s t  t o o  d a m n e d  r a w  
to o  f u n k y  a n d  t o o  h o n e s t  f o r  t h e  
k in d  o f  c o m m e rc ia l b lu e s  f e s t i ­
v a ls  w h e r e  y o u  c a n  t a k e  y o u r  k id ­
d ie s  t o  h a v e  t h e i r  fa c e s  p a in te d . 
I t ’s  p e r f e c t  th o u g h  f o r  g a th e r in g s  
w h e r e  y o u  in v i te  p e o p le  t h a t  
c r a v e  a n d  a p p re c ia te  a  b ig  h u n k  
o f  B A R -B -Q  w o l fe d  d o w n  w i t h  ice  
c o ld  b e e r  f r o m  a  c o o le r  o n  a  b a c k  
p o rc h , a s  o p p o s e d  t o  g o u r m e t  
w in e  a n d  b e e f  m e d a llio n s  a t  s o m e  
s n o t t y  u p p e r  c r u s t  e a te ry .  A s  f a r  
a s  I’m  c o n c e rn e d  t h e  b e s t  c o u n ­
t r y  m u s ic , p u n k  ro c k , r o o t s  ro c k , 
b lu e s  o r  w h a t  h a v e  y o u  is  s u n g  
b y  p la in  e v e r y d a y  p e o p le  w h o  
d o n ’t  w e a r  tu x e d o s  o r  d r iv e  n e w  
B M W s . T h e y  b e l lo w  o u t  t h e i r  
m u s ic  a s  o p p o s e d  t o  h a v in g  i t  
m ix e d  b y  te c h n ic ia n s  w h o  
s m o o th  o u t  e v e r y  w r in k le  o r  
r o u g h  s p o t . I’m  s a d  t o  s a y  i t ’s  t o o  
la te  t o  s e e  A s ie  P a y to n  p la y  in
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t h is  l i fe t im e .  G e t  th is  CD  a n d  th e n  
g e t  y o u r  a s s  d o w n  t o  y o u r  loca l 
r ib jo in t ,  m u s ic  h a ll o r  h o n k y to n k  
t h e  n e x t  t im e  o n e  o f  t h e  F a t  
P o s s u m  a r t i s t s  w e  s t i l l  h a v e  w i t h  
u s  c o m e s  t o  y o u r  to w n .
—th e e  W h is k e y  R e b e l

P ro -P a in  - S h re d s  O f  D ig n ity  
( S p it f i r e )
H a s  i t  r e a l ly  b e e n  a  d e c a d e  s in c e  
t h e  c la s s ic  F o u l T a s te  O f  
F re e d o m  c a m e  o u t?  D a m n , I’m  
g e t t in g  o ld . In 2 0 0 2  w e  s e e  th e  
b o y s  s t i l l  p is s e d , c ra n k in g  o u t  
a g g re s s iv e  tu n e s  a n d  th a n k fu l l y  
n o t  s u c c u m b in g  t o  a n y  t r e n d s  in  
to d a y ’s  m u s ic  e n v ir o n m e n t .  L ik e  
a ll o f  t h e i r  a lb u m s , t h e r e  a re  
a lw a y s  a  c o u p le  o f  s ta n d - o u t  
t r a c k s ,  w i t h  t h e  r e s t  o f  t h e  d is c  
ru n n in g  to g e th e r .  T h e  b e s t  t r a c k s  
h e re  in c lu d e  "D o w n  F o r  T h e  
C ause ,’’ “W a lk  A w a y ,” “N o  W a y  
O u t” (w h ic h  h a s  a  c o o l p i t  r i f f )  a n d  
t h e  t i t l e  t r a c k .  T h e r e ’s  a ls o  a  
g o o f y  l i t t le  d i t t y  h id d e n  a t  t h e  
v e r y  e n d  o f  t h e  d is c  t h a t  k ic k s  in 
a t  a b o u t  t h e  s e v e n -m in u te  m a r k  
a f t e r  “K ill O r  B e  K ille d .” S o u n d - 
w is e , t h e  p r o d u c t io n  is  k in d  o f  
f la t ,  t h e  v o c a ls  c o u ld  b e  m o r e  u p  
f r o n t  in  t h e  m ix  a nd , w i t h  s e v e ra l 
t r a c k s  c lo c k in g  in  a t  u n d e r  2 3 0 , 
t h e y  c o u ld ’v e  b e e n  a  l i t t l e  m o re  
g e n e ro u s ; m a y b e  g iv e  u s  a  
C ru m b s u c k e rs  c o v e r  o r  s o m e ­
th in g . O v e ra ll, S h re d s  o f  D ig n it y  is 
a n  a u ra l a t t a c k  fu l l  o f  s h o r t  
b la s ts  t h a t  r ip  s h i t  u p  l ik e  a  na il 
b o m b  in  a  c r o w d e d  p la y g ro u n d . 
—T o d d  S c io re

P o ly p lu s h  C a ts  - T h e  A m a z in g
P o ly p lu s h  C a ts
( s / r )
P o ly  p lu s h  C a ts  a r e  a  fe m a le -  
f r o n t e d  t r i o  t h a t  p la y  v e r y  ta m e  
a n d  t i r e d  m e ta ll ic  h a rd  ro c k . T h is  
is  t h e  k in d  o f  b a n d  t h a t  to o l  o f  a  
m u s ic  c le r k  w o r k in g  a t  t h e  G u ita r  
C e n te r  n e a r  y o u  th in k s  “r o c k s  
h a rd , d u d e !” T h e  m u s ic  o n  th is  CD 
is  v e r y  p a in t  b y  n u m b e r s  a n d  th e  
s in g e r 's  v o ic e  is v e r y  a n n o y in g  in 
t h a t  m o d e rn  r o c k  ra d io  
“Y E E E E E E E E A A A A A A A A H ” 
s o r ta  w a y , w h e r e  t h e  v o c a ls  
c o rn in ’ o u t t a  m y  s te r e o  s o u n d  lik e  
t h e  r e ta r d e d  b a s ta r d  c h ild  o f  J im  
M o r r is o n  a n d  M a r ily n  M a n s o n  
c ro o n in g  a n d  m o a n in g  w i t h  a  b ig  
s te a m in ' p ie c e  o f  s h i t  s tu c k  in 
t h e i r  t h r o a t .  N o w , th is  w a s  o n ly  a  
p ro m o  co p y , bu% th e  s o u n d  o n  th is  
CD  is  a b s o lu te ly  a tro c io u s ! T h e  
g u i ta r s  a r e  v e r y  b u r ie d  in  t h e  m ix  
a n d  h a v e  t h a t  P e a v e y  p r a c t ic e  
a m p  s o u n d  t o  th e m , t h e  d r u m m e r  
is  v e r y  d a in t i ly  h i t t i n ’ o n e  o f  
th o s e  h ig h -p itc h e d  s n a re  d ru m s , 
a n d  t h e  b a s s  h a s  n o  g r o w l  o r  b it e  
t o  i t .  S o r ry ,  b u t  th e s e  c a ts  a re  
m o r e  M e o w  M ix  th a n  c la w s  a n d  
fa n g s .
—P e te r  S a n ta  M a r ia

T h e  P u t-D o w n s  - W r o n g  S id e  O f
T e x a s
( M o r tv i l le )
T h is  B e a u m o n t,  T X  t r i o  led  b y  e x -  
M o ta r d s  g u i ta r is t / s in g e r  P a u l J. 
d e l iv e rs  T e x a s -  s ty le  g a ra g e  p u n k . 
T h e r e ’s  a  s u b t le  tw a n g  u n d e r c u r ­
r e n t  ru n n in g  th r o u g h  m o s t  o f  th e  
so ng s , k in d  o f  l ik e  a 
S u p e rs u c k e rs  o n  s te ro id s  v ib e  o r  
a  t ra s h ie r ,  s t r ip p e d - d o w n  N in e  
P o u n d  H a m m e r. F i f t e e n  so n g s , all 
w i t h  to n g u e  (a n d  p o s s ib ly  c h a w )  
p la n te d  f i r m ly  in  c h e e k ; th e s e  
g u y s  a r e  p r e t t y  fu n n y  a t  s o m e

p o in ts  b u t  t h a t  d o e s n 't  d e t r a c t  
f r o m  th e  r o c k in ’ o n e  b it .  Heitfd t o  
p ic k  o u t  a n y  fa v e s  h e re , a s  t h e r e  
a r e  n o  re a l w e a k  t r a c k s  o n  th is  
d isc , b u t  t h e  t i t l e  t r a c k ,  “B la c k  
H e a r t ,” a n d  “M S V R ” a re  t h e  o n e s  I 
f in d  m y s e l f  c o m in g  b a c k  to .
D e f in i te ly  a  k e e p e r.
—L a r r y

T h e  R a m o n e tu r e s  - J o h n n y  W a lk  
D o n ’t  R u n  P a u lin e  
(B lo o d  R e d )
I l ik e  a n  in s t r u m e n ta l  b a n d  w i t h  a  
g im m ic k  a n d  th e s e  g u y s  h a v e  a  
r e a l ly  b r i l l ia n t  o ne . T h is  d is c  is  a 
fo l lo w - u p  t o  t h e i r  w o n d e r fu l  s e lf -  
t i t le d  d e b u t  f r o m  a  f e w  y e a rs  
a go . T o  s u m  u p  t h e  c o n c e p t  in  a  
s e n te n c e  f r a g m e n t  i t  w a s  a ll 
R a m o n e s  c o v e r s  p la y e d  in  th e  
s t y le  o f  t h e  V e n tu re s .  T h a t  w a s  
a  re a l ly  g o o d  r e c o r d  b o th  in  c o n ­
c e p t  a n d  fo r m .  I d id n ’t  k n o w  i f  
t h e y  w o u ld  e v e r  m a k e  a n o th e r  
r e c o r d  a n d  w h e th e r  o r  n o t  i t  
w o u ld  b e  a n o th e r  r e c o r d  o f  
R a m o n e s  c o v e r s  o r  w h a t  b u t  
h e re  t h e y  a re . F ro m  th e  t i t l e  I 
k n e w  i t  c o u ld n ’t  b e  a n o th e r  b a tc h  
o f  R a m o n e s  so n g s , s in c e  i t ’s  a n  
o b v io u s  n o d  t o  a n o th e r  in f lu e n t ia l  
p u n k  b a n d  f r o m  “t h e  o th e r ” c o a s t. 
C o u ld  i t  b e ?  Y e s  i t  is—a n  a lb u m  o f  
X  s o n g s  p la y e d  a  la t h e  V e n tu re s .  
W i t h  B il ly  Z o o m  a n d  D J 
B o n e b re a k , n a tc h . A n d  i t ’s  re a lly , 
r e a l ly  g o o d ! R ea lly . I t h in k  th e  k e y  
t o  th is  p r o je c t /b a n d  o n  t h e  w h o le  
is  t h e  f a c t  t h a t  th e s e  g u y s  a re  
s te l la r  m u s ic ia n s  a n d  c le a r ly  
m u s ic  lo v e rs  w i t h  a  g o o d  s e n s e  o f  
h u m o r. M y  t w o  f a v o r i t e  t r a c k s  
a r e  “J o h n n y  H it  a n d  R u n  P a u lin e " 
a n d  “L o s  A n g e le s ” b u t  t h e  w h o le  
C D is  a. r o c k  &  ro ll r o m p  w o r t h y  
o f  y o u r  a t te n t io n .  I c a n ’t  w a i t  t o  
s e e  w h a t  t h e y  c o m e  u p  w i t h  f o r  
t h e  t h i r d  re c o rd .
—L e s lie

T h e  R e a l P ills  - N in e  L o n g  Y e a rs  
(M o r tv i l le )
W e ll, o n e  lo o k  a t  t h e  p a is le y  p a t ­
t e r n  a n d  t h e  p ic t u r e  o f  t h e  b a n d  
d e c k e d  o u t  in  B e a t le  b o o ts  o n  th e  
c o v e r  a n d  y o u  k n o w  i t  a in ’t  g o n n a  
b e  a  p o li t ic a l h a r d c o r e  p u n k  b a n d  
o r  a l t e r n a t iv e  c o u n t r y .  A f t e r  
y e a r s  o f  t h o u g h t  a n d  s tu d y ,  I 
h a v e  a  fo r m u la  I u s e  t o  ju d g e  
r e t r o  ‘6 0 s  b a n d s . I s im p ly  g o  b y  
t h e  “b a lla d ” f a c to r ;  h ey ... i t  a p p lie s  
in  t h is  case . T h is  a in ’t  n o  P e te r  
a n d  G o rd o n  lo v e  s o n g  h o g w a s h . 
T h e s e  g u y s  c o u ld  b e  j u s t  t h e  
r ig h t  b a n d  t o  b a c k  J e r r y  R o s lie  o f  
t h e  S o n ic s  i f  h e  e v e r  f e l t  l ik e  c o m ­
in g  o u t  o f  r e t i r e m e n t  t o  re c la im  
t h e  N.W. h e a v y w e ig h t  r o c k  a n d  
ro ll s in g e r  b e lt.  T h e  a lm o s t  e n t i r e ­
ly  o r ig in a l b a tc h  o f  s o n g s  b la z e  
a n d  r ip  in  a  m a n o r  t h a t  c a p tu r e s  
t h e  s p ir i t  o f  e a r ly  ‘6 0 s  N o r t h w e s t  
f r a t - r o c k  w i t h o u t  re h a s h in g  a ll 
t h e  c la s s ic  s o n g s  lik e  s o  m a n y  
r e t r o  ‘6 0 s  b a n d s  o f  t h e  p a s t . O n 
t h e  n e g a t iv e  s ide , e v e n  th o u g h  I 
k n o w  th is  m a y  s o u n d  p ic k y  th e  
c lic h e  K in g s m e n - in s p ire d  p h o to  
c o lla g e  b i t  is  g e t t in g  a w f u l l y  s ta le . 
I f  t h e y  s h u c k e d  t h e  B e a t le  b o o ts  
a n d  t h e  “lo o k ,” r e v ie w e r s  l ik e  m e  
w o u ld n ’t  h a v e  t o  c la s s i fy  th e m  a s  
a  “r e t r o ” a c t.  I o f f e r  t h is  a s  g o o d  
n a tu r e d  a d v ic e . I’ll to s s  o u t  t h e  
in s e r t  a n d  k e e p  t h e  d isc , i t  s ta n d s  
o n  i t ’s  o w n .
—T h e e  W h is k e y  R e b e l

R ic k s h a w /H a te b a ll  - s p l i t  CD 
(B e lu g a /D a re d e v il)
I’m  g o n n a  a s s u m e  t h is  C D is  a v a il­
a b le  t o  t h e  p u b lic ; i t  h a s  a  n o rm a l 
p a c k a g e  a n d  t w o  lab e l 
n a m e s /c a ta lo g  n u m b e rs  o n  th e  
b a c k  b u t  t h e  d is c  is  a  C D r t h a t  
s o m e o n e  o b v io u s ly  b u rn e d  o n  
t h e i r  c o m p u te r .  S til l p la y s  f in e ; I 
h a v e  n o  p ro b le m  w i t h  th a t ,  i t ’s  
j u s t  k in d a  w e ird .  I t h in k  I’v e  h e a rd  
R ic k s h a w  b e fo r e  o n  a  s p li t  w i t h  
lik e -m in d e d  D C -b a sed  r o c k e r s  
A d a m  W e s t. (R ic k s h a w  a r e  f r o m  
th e  u n d is p u te d  c a p ito l  o f  r o c k  
t h a t  s o u n d s  l ik e  th is ,  S w e d e n .)  
T h e y  d o  a c tu a lly  s o u n d  a  l i t t le  l ik e  
A d a m  W e s t  b u t  t h e  s in g e r  f o r  
R ic k s h a w  s o u n d s  k in d a  lik e  U d o  
a t  t im e s  ( y o u  k n o w , t h e  s h o r t  
d u d e  f r o m  A c c e p t )  w h e r e a s  J a k e  
S t a r r  s o u n d s  l ik e  D an z ig . T h e s e  
s e v e n  t r a c k s  a r e  r e a l ly  g o o d  
th o u g h ; c a tc h y  a n d  m e lo d ic , y e t  
b a lls y  a n d  h a r d  a t  t h e  s a m e  t im e . 
T h e  H a te b a ll t r a c k s  d id n ’t  a p p e a l 
t o  m e  q u i te  a s  m u c h . T h e y  
w e r e n ’t  b a d  n e c e s s a r ily , t h e y  
w e r e  j u s t  m is s in g  s o m e th in g  in  
c o m p a r is o n  t o  R ic k s h a w  M a y b e  I 
w o u ld  h a v e  l ik e d  th e m  b e t t e r  i f  
th e y ’d  b e e n  f i r s t ,  I d o n ’t  k n o w . 
- H o n e y  W e s t

T h e  R ip p e rs  - N o  M o r t  
( s / t )
M y  r e v ie w  c o p y  is  a  CD b u t  I'm  
to ld  t h e  L P  is a  p re s s in g  o f  150 
w i t h  e a c h  c o v e r  b e in g  p a in te d  
w i t h  c o w ’s  b lo o d . M e a t  e a te r s  o r  
a n im a l r ig h ts  n u ts ?  I d o n ’t  k n o w , I 
d o n ’t  s p e a k  S p a n ish . T h e  m u s ic  is 
M a rs h a ll-d r iv e n  k ic k a s s  p u n k  ro c k  
t h a t  d a m n  s u r e  d e s e rv e s  t o  b e  
h e a rd  o n  a  m o r e  w id e s p re a d  le v e l

th a n  a  g o u r m e t  v in y l  p re s s in g . 
F o re ig n  la n g u a g e  p u n k  r o c k  a n d  
h a rd c o re  r e c o rd in g s  h a v e  a  
s t r a te g ic  a d v a n ta g e  w h e n  i t  
c o m e s  t o  g e t t in g  a  th u m b s  u p  
r e v ie w  f r o m  m e ; i f  t h e  ly r ic s  a re  
P C  d r iv e l  i t  d o e s n ’t  c o u n t  a g a in s t  
t h e  b a n d  s in c e  I c a n ’t  c o m p re h e n d  
th e m  a n y w a y !  T h e y  c o v e r  “I 
W a n n a  B e  Y o u r  D o g ” s o  I s u s p e c t  
t h is  b a n d  is  o n  t h e  r i g h t  s id e  o f  
t h e  fe n c e .
—th e e  W h is k e y  R e b e l

R o a d s a w  - R a w k  n ’ R oll 
(L u n a s o u n d )
T h e s e  f o u r  s e lf -p ro c la im e d  
‘A m e r ic a n  L o n g h a irs ” f r o m  
B o s to n  la y  d o w n  12 t r a c k s  o f  
fu z z e d -o u t ,  h e a v y , g ro o v e - la d e n  
S a b b a th y  r i f f s  o n  R a w k  n ’ Roll. 
W h ile  t h e  o p e n in g  t r a c k ,  “R ig h t  o n  
T h ro u g h ,” h a s  e n o u g h  h o o k s  t o  
k e e p  m e  h u m m in g  f o r  d a y s , o v e r ­
a ll th is  CD  d id n ’t  d o  a  w h o le  h e ll o f  
a  lo t  f o r  m e . I t  m ig h t  f o r  y o u , i f  
y o u  d ig  th is  k in d  o f  th in g .
- W e n d y  L e e

R o c k e t  F r o m  T h e  T o m b s  - T h e
D a y  T h e  E a r th  M e t  T h e ...
(S m o g  V e il)
I w il l  r e a d i ly  a d m i t  t o  b e in g  a  
m a r k  f o r  a lm o s t  a ll th in g s  r e la te d  
t o  t h e  C le v e la n d  u n d e rg ro u n d  
m u s ic  s c e n e  f r o m  a b o u t  1974-79, 
in  p a r t ic u la r  R o c k e t  F r o m  T h e  
T o m b s , a lo n g  w i t h  i t s  t w o  m o s t  
p r o m in e n t  s p a w n s  T h e  D e a d  
B o y s  a n d  P e re  U b u  ( t w o  o f  m y  
a ll- t im e  f a v o r i t e  b a n d s ). D a v id  
T h o m a s , P e te r  L a u g h n e r , C ra ig  
B e ll a n d  G e n e  O ’ C o n n o r  ( A K A  
C h e e ta h  C h ro m e )  c a m e  to g e th e r  
in  t h e  r ig h t  p la c e  a t  t h e  r i g h t  t im e
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and penned destined-to-be-clas- 
sics like “Sonic Reducer," “D ow n In 
Flames," A in ’t  It  Fun," “L ife  Stinks,” 
“30 Seconds O ver Tokyo,” “W h a t 
Love Is,” and “Final Solution” along 
w ith  a handfu l o f  o th e r songs, 
som e o f  w h ich  a re  represen ted  
here. This CD collects tra c k s  fro m  
a rehearsal in Feb. 1975, m o s t o f  a 
live s e t fro m  Ju ly  ‘75 and th re e  
songs fro m  a M ay ‘75 show. I 
don 't kn o w  w h y  I’m  so bow led 
o ve r by  th is  s tu f f  b u t I ju s t  fu c k ­
ing am. Songs I’ve  never heard 
before , like “Seventeen” “and 
“F ru s tra tio n ” leave m e w a n tin g  to  
search fo r  R FTT  tapes flo a tin g  
around th e  in te rne t. I cannot 
emphasize enough ho w  im por­
ta n t  o f  a band RFTT w a s  in rela­
tio n  to  th e  h is to ry  o f  punk, b u t 
th is  CD does a p re t ty  dam n good 
jo b  o f  backing up m y  argum ent. 
—L a rry

RonRuins - Big Shoes 
(MGC-Magaibutsu/Japan)
A nd  an o th e r ‘to u r  de fo rc e ’ fro m  
Ron Anderson! This tim e, he goes 
th e  tr io  ro u te  in a live record ing 
done in one day, a t  th e  Penguin 
House in Tokyo, ra th e r  than  
record ing d if fe re n t combos and 
20 musicians on th re e  con tinen ts  
o ve r several years Cas on 
A n y th in g  is Possible). O f course, 
w h o  needs a fu ll o rche s tra  w hen 
th e  mind-boggling Ruins duo is 
th e re  fo r  th e  rh y th m ic  kabonk. 
Don’t  say ‘d rum  &  bass’ les t you 
w a n t to  m islead you r readers, 
instead speak o f  a ‘bass &  percus­
sive avalanche’, o r ‘h ype rac tive  
v ir tu o so  rh y th m s ’. T h a t’s w h a t 
Tatsuya  Y oshida (percs, keys and 
voice) and Hisashi Sasaki (bass 
and voice) p rov ide  A nderson  and 
his g u ita r and po cke t tru m p e t 
(m o s tly  g u ita r) to  g e t all th e  
sounds in th e  w o rld  sliced and cu t 
and b lu rte d  and bled. A w e-insp ir­
ing speed and m illim e te r tim e  
changes, fe roc ious o n w a rd  m ove­
m ent, g u ita r crunch  and wails, 
keyboard  slices and oozes, d rum  
a tta c k s  d rum  a tta c k s  d rum  
attacks... a lte rn a tin g  w ith  quasi- 
d ream y m om ents  o f  tru m p e ts  
and gibberish vocals, a churning 
blend o f  hum or and im provisa­
tion, b ru ta lly  and endlessly chal­
lenging, y e t  v e ry  appealing and 
managing a good deal o f  listener- 
fr ie n d ly  m usicality. A ll th is  fo r  
o ve r an hour o f  brilliance and 
u ltra-insp ired mayhem , p u ttin g  
chaos in to  fo rm , channeling non­
sense in to  revelation. Oh, and it  
rocks  too! PS: W h y  "Big Shoes,” 
you ask? It appears th a t  
Japanese g irls (w h om  I love, 
adore, and w orsh ip ) had a th ing  
fo r  said big shoes w h ils t i t  w as 
fashionable in th e  yea r 2000 
w hen  Ron A nderson  w a s  in 
Japan. He m u s t have liked w h a t 
he saw, and w h o  could blame 
him ? N ot I, th a t ’s fo r  sure! Go here 
to  have a look-see: 
h ttp ://w w w .ronande rson -m o le - 
cules.com /girls_w ith_big_shoes.ht 
m
—Michel Polizzi

V innie Santino - T h a t’s Him 
O ffice r!
(Pacific Force)
L a rry  in te rv ie w e d  V innie Santino, 
A K A  V innie Spit, and his lovely 
p a rtn e r M istress Jacqueline a 
couple yea rs  ago and since then, 
he’s sen t us all o f  his musical o u t­

put. Ju s t fo r  th e  reco rd  th a t ’s 
been a lo t o f  CDs and w e 've  lis­
tened  to  e v e ry  single one; he’s a 
p ro lific  fe lla  and a lw a ys  has ideas 
cookin’ fo r  w h a t ’s next. This pro j­
e c t is a p a rticu la rly  in te res ting  
one to  me because I love music 
like this. Namely, ja zzy  in s tro  
music; p e rfe c t fo r  sipping cock­
ta ils  to  o r  dancing around th e  
house in h o t pan ts  p re tend ing  
you’re  in a M a tt Helm movie. (Or i f  
you rea lly w anna g e t crazy, bo th  
a t  th e  same tim e.) Much like th e  
Ram onetures, th e  ke y  to  th is  is 
th e  fa c t  th a t  these  guys a re  
dam n serious abou t th is  music; 
th e y ’re  n o t ju s t  playing around 
hoping to  cash in on th e  re tro  
rev iva l trend . I don’t  rea lly  kn o w  
any th ing  about sw ing  music b u t I 
th in k  Royal C row n R evue has 
been playing music like th is  since 
b e fo re  i t  w as  cool and Mr. Santino 
has had m any a w ell-docum ented 
fo ra y  in th is  genre  as well. The 
songs a re  e x p e rtly  c ra fte d  and 
rea lly could be them es fro m  T V  
cop show s o r movies. This disc 
w ill be th e  them e  music to  m y  
n e x t vacation.
—Leslie

Selby T igers - The  Curse O f The... 
(Hopeless)
If I had to  guess w h e th e r  o r n o t I 
w ou ld  like th is  CD b e fo re  I played 
it, I w ou ld  guess I w ou ldn ’t. They 
look mod, and th e  problem  w ith  
m od bands is th e y  usually look a 
lo t b e t te r  th a n  th e y  sound. B u t 
th is  band actually  looks cool and 
unusual AND boasts a cool, unusu­
al sound to  go w ith  it. Swanky. 
You could actually  dance to  th is  
record; he rky - je rky  dancing like 
th e  pony o r som eth ing b u t I th in k  
th a t  still counts. I don’t  rea lly 
kn o w  how  to  best describe th e ir  
sound. I like th is  qu o te  on th e  
press shee t (th e y  a t t r ib u te  i t  to  
one o f  th e  guys in th e  Dil linger 
Four b u t w h o  kn o w s  i f  he said it, 
p ress sheets lie): “Y ou could say 
th a t  i t ’s like th e  m o s t spastic 
garagey punk rock  fro m  beyond 
m ixed w ith  th e  sexy  panache o f  
ne w  wave." You rea lly could say 
tha t. I w ish  I had said it, i t ’s so col­
o rfu l, b u t I d idn ’t. I know, th a t  w as 
p re t ty  lo w —quoting  fro m  th e  
press k it  and all—b u t i t ’s a lo t b e t­
te r  than  th e  descrip tion  I cam e up 
w ith ; w h ich  is th a t  th e y  sound 
like an aggressive version o f  th e  
B52’s. I’m  surprised th a t  I like th is  
disc, b u t I do. I guess I’m  a lit t le  
m ore  open-m inded than  I thought. 
Good to  know.
—Honey W est

Sex Sex Sex - L ike C row s On The
S laughterhouse Fence
(NDN)
A p p a re n tly  th is  is th e  f i r s t  US 
release fo r  these  Swedes, w h o ’ve 
been to g e th e r (and m aking 
records) in one fo rm  o r ano the r 
since 1986. T h a t’s a helluva long 
tim e  to  go w ith  no th ing  o u t in th e  
home o f  rock  and roll, b u t by  th e  
same to ke n  i t ’s b e t te r  than  par 
fo r  th e  course considering m os t 
fo re ig n  ro ck—regard less o f  
w h e th e r o r  n o t i t ’s in English, 
w h ich  th is  is—never g e ts  a fa ir  
shake in th e  S tates. Sex Sex Sex 
de live rs s tra ig h t up punkrockn- 
roll w ith  th e  a lw ays  reliable tw o - 
g u ita r a tta c k  fo r  th a t  e x tra  
power. W h a t rea lly seems to  sep­
a ra te  these  guys fro m  so m any

o th e r Scandinavian bands m aking 
inroads here  in th e  US is th a t  
th e y  don’t  look back beyond 1977 
fo r  inspiration. T he y ’re  probably 
all Stooges and MC5 fans  (I th in k  
th a t  m ay be a req u ire m e n t i f  
you’re  in a Swedish punk band) 
b u t fo r  once those  influences are  
n o t visible; i t ’s m ore  o f  a Dead 
Boys/P leasure Fuckers vibe. 
Aside fro m  th is  ne w  album, th e re  
are  bonus tra c k s  a-p len ty here  
taken  fro m  various Sex Sex Sex 
releases ove r th e  years, including 
covers o f  "Born To Lose," 
"Bermuda,” and "(I A in ’t  N oth in ’
B u t A ) Gorehound.” So w hen  do 
th e y  g e t those  visas cleared fo r  a 
to u r?
—L a rry

Shell - Shell Is Swell 
(A ba ton)
Irrita ting , a ffe c te d  vocals, clum sy 
p re te n tio u s  songs, and poor 
record ing quality. T w o  kids w ith  
some record ing gear and n o t 
much to  say. It ’s all ove r th e  place 
in an aim lessly eclectic way, d ro n ­
ing m inor dirges, dripp ing w ith  
sy rup y  s yn th  noise. Ugh. Ugh, ugh, 
ugh. The press m ate ria ls  supplied 
w ith  th e  disc have th e  n e rve  to  
com pare i t  to  th e  “teen  chick 
rock o f  th e  Donnas.” I can’t  imag­
ine any th ing  m ore  anti-Donna 
than  this. This album does n o t 
rock. This is n o t to  say a reco rd  is 
no t good because i t  lacks rock 
b u t th is  record  lacks s p ir it  S p irit 
is about som eth ing m o tiva tin g  
th e  music beyond Shell is n o t 
swell. Shell is hell.
—Eliot Duhan

The Sign O ffs  - s / t
(D isaster)
A  w o rd  o f  advice fo r  any young 
u p s ta r t combos w hose f i r s t  baby 
s tep  o f  a record  graces m y 
re v ie w  pile: Take th is  self-satisfied

, p a rt- tim e  hack music w r ite r  
w ho  th in ks  he’s heard i t  all and 
w ipe  th e  sm ug dism issive g ri­
mace r ig h t o f  fa  m y  puss w ith  th e  
f i r s t  song. The  Sign O ffs  did it, 
w h y  can’t  you r s h it ty  band?
Okay, so th e  g u ita rs  ow e  a b it 
m ore to  K irk  H a m m e tt than  
S teve  Jones. (W ha t?  So th e  kid 
to o k  some g u ita r lessons, I w ish  
m ore "punk” g u ita ris ts  would!)
And th e y ’ve  obviously incurred  a 
w ee b it o’ m id-’90s Lookou t pop 
punk damage b e fo re  discovering 
th e  harsher, hard  liv in ’ tones o f  
th e  Dead Boys/C andy 
S natchers/G luc ife r axis and 
revising th e ir  gam e plan accord­
ingly. B u t rev ise  th e y  did, ju s t  in 
tim e  to  tu rn  in a 75°/o scorcher o f  
a debut album. Hey, i t  usually 
takes  th re e  o r  fo u r  album s to  
even g e t HALF th e  fo rm u la  
down. The Sign O ffs  a re  w a y  
ahead o f  th e  game. A t  th e  te n d e r 
can’t-d rink -w here -they-p lay  age 
o f  18 ( if  I am  to  believe th e  
enclosed D isaster poop sheet) 
th e y  are  w ell on th e ir  w a y  to  
ow n ing  th a t  p rim e  piece o f  real 
e s ta te  in th e  o ft-sp u n  sh o rt 
s tack by th e  stereo. T he  e n tire  
album, even th e  lesser cuts, 
buzzes w ith  you th fu l, b o ttle d  
lightning energy th a t  ra re ly  m ani­
fe s ts  its e lf in w a y s  those  o f  us 
on th is  side o f  th e  genera tion  gap 
can id e n tify  w ith . P ro o f positive  
th a t  th e  young-’uns a ren ’t  all 
brain dead B izk it bu ffoons. W hich 
leads me to  ano the r piece o f

advice fo r  th e  loyal, g rey ing  C14 
demographic: Lend th e  Sign O ffs  
an ear. J u s t because you ’ve  p rob ­
ably g o t un d e rw e a r o lder than  
these  kids doesn’t  mean th e y  
can’t  s it  a t  th e  g row n -up ’s table. 
Hell, p u t o u t th e  good silve rw are ! 
—Ben B ro w e r

S ixsouth  - A  Hole W here  The 
H eart Once B eat 
(Scooch Pooch)
Real happy t i t le  huh? Wow, th is  
s tu f f  is so Avail you can peep it  
r ig h t dow n  to  th e  guy th a t  jum ps 
around and f  ills in th e  e x tra  
vocals here  and there . Songs 
a bout th e  neighborhood and th e  
w o rld  and th e  pissed, angst, 
stra ight-up-side-yer-head b itch  
slap. T he  g u ita rs  a re  ca tch y  and 
th e  vocals sound like th e y  could 
b reak a t  anytim e. This album has 
a v e ry  “jo in  us, o u r scene” appeal, 
so you r choice on liking o r hating 
th is  band w ill depend on th a t. It ’s 
g o t som e decent tunes  on here, 
“W orksong Sabotage" and 
“20x20," m ake i t  fee l good to  play 
loud in th e  car to  cou n te r all th e  
bass th u m p s  these  days. Big, 
in tense tra c k s  w ill f i t  in nice fo r  
you r troub led  life. Still, you ’ve 
heard th is  be fo re  and desp ite  all 
i t ’s com pla in t and w o e  o f  fa lling 
down, no th ing  rea lly  unique 
s tands o u t here.
—Phil Ford

Skin Y a rd  - S ta r t  A t  The  Top 
(C /Z)
This is a collection o f  unreleased 
cuts, b-sides, and singles fro m  ‘84 
to  ‘90. Note: th is  is b e fo re  th e  
S ea ttle  bands to o k  o ve r th e  a ir­
waves. T here ’s t ra its  o f  th e  
S ea ttle  sound; I w ou ld  have 
ra th e r  seen th is  band g e t popular 
than  have Pearl Jam  s a tu ra te  th e  
a irw aves. Jack Endino (in case 
you didn’t  know, he produced th e  
huge S ea ttle  grunge bands) plays 
a cool heavy sounding guitar. A  
lo t o f  th e  reason th is  band’s s tu f f  
s tands th e  te s t  o f  t im e  is th a t  
th e  production  is to p  notch. The 
singer (Daniel House, p res iden t o f  
C /Z  Records) is m ore  o f  a croon­
e r  than  m os t o f  th e  bands o f  
th a t  era. The  press release, possi­
b ly w r it te n  by  Daniel, s ta te s  th e y  
w ou ld  have achieved m ore  popu­
la r ity  i f  th e y  hadn’t  been b e fo re  
th e ir  tim e. I w ou ld  have to  agree 
w ith  th a t. In fa c t  th e  prev iously  
unreleased cut, “S ta r t  a t  th e  Top," 
( fro m  ‘89) should be p layed now  
on th e  rock s ta tio ns  th a t  play 
reg u rg ita te d  Pearl Jam. I recom ­
m end th is  fo r  any Skin Y ard  fa n  
o r fa n  o f  S ea ttle  grunge.
—Marla Vee

S laughter A n d  The Dogs -
B ew are  Of...
(TKO)
M y f i r s t  reaction  w hen  I sa w  th is  
disc was, ‘Is th is  a jo ke ? ’ W ho ’d a 
th u n k  it?  I mean, th e  band had 
p u t o u t one rea lly good reco rd— 
which, a lthough lum ped in w ith  
punk, w as rea lly m ore  o f  a last 
gasp o f  B ritish  Glam (as ev i­
denced by  th e ir  g e tt in g  Mick 
Ronson to  helm production )—sp lit 
in to  fragm en ts , p u t o u t a rea lly 
s h it ty  reco rd  (as S laughter) and 
disappeared, presum ably fo rever.
I guess since som e o f  th e  sh itti-  
e s t punk bands o f  all t im e  have 
been re su rrec te d  in one lame 
fo rm  o r another, Rossi and B a rre t
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f ig u r e d  i t  w a s  t im e  t o  g e t  t h e ir  
d u e , a n d  lo w  a n d  b e h o ld , i t ’s  a  
p r e t t y  d a m n  g o o d  re c o rd . M u c h  
l ik e  “D o  I t  D o g g y  S ty le ” w h a t  y a  
g o t  h e re  is j u s t  a  s o lid  r o c k  a lb u m , 
th o u g h  n o w  s o u n d in g  a  l i t t le  
m o r e  la te - ’8 0 s  (a  la G o d fa th e rs ,  o r  
l a t t e r  d a y  F o r g o t te n  R e b e ls )  
th a n  e a r ly  ‘7 0 s , t h e  b a n d  is in  f in e  
fo r m .  M ic k  R o s s i w a s  a lw a y s  a 
g r e a t  g u i ta r  p la y e r  a n d  W a y n e  
B a r r e t s  v o ic e  h a s  a c tu a lly  
im p ro v e d  w i t h  age . L y r ic s  w e r e  
n e v e r  t h e  b a n d ’s  s t r o n g  p o in t, 
a n d  t h e r e  is a  l i t t l e  t o o  m u c h  
a b o u t  w h o r e s /d r u g s / s e x ,  b u t  
r o c k  YY ro ll d o n ’t  g o t t a  b e  
S h a k e s p e a re  a n d  t h e r e  is a  g e n ­
u in e  s o r t  o f  b e a u t i fu l  m e la n c h o ly  
a b o u t  m o s t  o f  t h e  tu n e s . A  d u f f  
B e a t le s  c o v e r , a n d  re d o in g  “I 
W a n n a  B e  Y o u r  D o g ” a s  “H e ll In 
N e w  Y o r k ” d e t r a c t  f r o m  t h e  
a lb u m  a s  a  w h o le , b u t  I n o w  
r e g r e t  n o t  c a tc h in g  th e m  live . I t ’s  
n ic e  t o  s e e  a  b a n d  t r a n s fo r m  
g r a c e fu l ly  in t o  o ld e r  b u t  s t i l l  v i ta l  
r o c k e rs ,  a s  o p p o s e d  t o  la m e ly  
p r e te n d in g  t h e y  s t i l l  h a v e  t h e ir  
y o u th .  (R o llin g  S to n e s  a n y o n e ? )  
- R ic k  D.

S te p s is te r  - A u to p i lo t  S tu c k  O n  
G e t  D o w n !
(S m o g  V e il)
S te p s is te r  is  t h e  b e s t  b a n d  I’v e  
h e a rd  f r o m  C le v e la n d  in  y e a rs . 
T h is  11-song CD  h it s  h a r d  a n d  
h e a v y  o n  e v e r y  t r a c k .  O b v io u s ly  
s c h o o le d  o n  a ll t h e  r i g h t  s t u f f ,  
S te p s is te r  d r a w s  o n  s o m e  o f  t h e  
b e s t  a s p e c ts  o f  p u n k /m e ta l  f r o m  
t h e  p a s t  f e w  d e c a d e s , a s  w e l l  a s  
t h e  in f lu e n c e  t h e i r  h o m e to w n ’s  
u n d e rg ro u n d  m u s ic a l h e r i ta g e  
h a s  n o  d o u b t  h ad , a n d  e x t r a c t s  a  
p o t e n t  b r e w  t h a t  d o e s  n o t  le t  u p  
f r o m  n o te  o ne . O n  th e  CD o n ly  
o n e  g u i ta r  p la y e r  is c r e d i te d  b u t  
t w o  g u i ta r is t s  a r e  in  a  n u m b e r  o f  
t h e  p h o to s  in  t h e  b o o k le t ,  s o  I’m  
a s s u m in g  t h e r e ’s  e i t h e r  b e e n  
s o m e  lin e u p  c h a n g e s  o r  t h e i r  le a d  
s in g e r  is  d o in g  u n c r e d i te d  d o u b le  
d u t y  o n  t h e  f r e tb o a r d .  T h e  p o in t  
I’m  g e t t in g  a t  is  t h a t  s o m e  o f  
t h e s e  t r a c k s  s e e m  a s  i f  t h e y ’r e  
a b o u t  t o  im p lo d e  f r o m  th e i r  o w n  
w e ig h t  ( n o t  in  a  s to n e r  r o c k  w a y , 
e ith e r ) ;  t h e  b a n d  s o u n d s  m u c h  
b ig g e r  th a n  a  fo u r -p ie c e . 
P r o to ty p ic a l ly  C le v e la n d  a t  i t s  
h e a r t  y e t  b ro a d -m in d e d  e n o u g h  
t h a t  a n y o n e  w h o ’s  d o w n  w i t h  
t h e  r o c k  a n d  r o ll s h o u ld  b e  a b le  t o  
g e t  w i t h  th is  re le a s e .
—L a r r y

S im o n  S to k e s  - H o n k y  
(U p p e r c u t  R e c o rd s )
S e v e ra l y e a r s  ago , J e f f  C la y to n , 
B a r r y  H a n n ib a l, M ik e  S c h u p p e  a n d  
I re c o rd e d , a s  a  lo v in g  t r ib u te ,  a n  
e n t i r e  CD  o f  v e rs io n s  o f  S im o n ’s 
s o n g s  f r o m  lo n g  ago . A t  f i r s t  w e  
o n ly  h o p e d  w e ’d  e v e n tu a l ly  b e  
a b le  t o  g e t  a  c o p y  t o  S im o n ... i f  h e  
w a s  e v e n  s t i l l  a liv e . F o r  a ll w e  
k n e w , h e  liv e d  in  t h e  g u t t e r  o r  
h a d  c h a n g e d  h is  w a y s  a n d  w a s  a  
p re a c h e r . W e  w e r e  h a p p y  t o  le a rn  
h e  w a s  a liv e  a n d  w e l l  in 
H o l ly w o o d  a n d  h a d  b e e n  e n jo y in g  
a  p r o d u c t iv e  b e h in d  t h e  s c e n e s  
c a r e e r  s in c e  h is  f la s h y  d a y s  in  t h e  
e a r ly  ‘7 0 s  p e r f o r m in g  w i t h  t h e  
B la c k  W h ip  T h r i l l  B a n d . W e  s o m e ­
h o w  m a n a g e d  t o  g e t  S im o n  t o  
m e e t  u s  a t  t h e  1997 CO.S. 
S u p e rs h o w  h e ld  a t  a n  a n c ie n t  
ro a d h o u s e  in a  c o r n f ie ld  o u ts id e  
o f  L a w re n c e ,  K a n s a s . W e  all

i n s ta n t ly  lo v e d  S im o n  a s  a  p e rs o n . 
Im a g in e  h o w  g o d d a m n e d  h a p p y  
w e  w e r e  t o  h e a r  t h a t  S im o n  h a d  
t h is  n e w  CD c o m in g  o u t?  H e ’s 
h o o k e d  u p  w i t h  a  g o o d  c r e w  o f  
m u s ic ia n s  a n d  s in g e rs  in c lu d in g  
W a y n e  K r a m e r  a n d  B ru c e  D u f f .  
T h e  m o s t  a m a z in g  th in g  a b o u t  
t h is  re le a s e  is w h a t  h a s  m a d e  
S im o n ’s  w o r k  d a t in g  b a c k  t o  th e  
‘6 0 s  s o  sp ec ia l: h is  v o ic e  p u ts  
a c ro s s  t h e  m o o d  o f  t h e  s o n g s  s o  
w e ll.  U n lik e  a  lo t  o f  a r t i s t s  f r o m  
h is  g e n e ra t io n ,  th is  a in ’t  n o  b a tc h  
o f  t y p ic a l  p e a c e / lo v e / t ie  d y e  b u ll­
s h i t  s o n g s  h e re . S im o n ’s  s o n g s  
o f t e n  r e v o lv e  a b o u t  t h e  d a r k  a n d  
s c a r y  s id e  o f  l ife . H e ’s  e q u a lly  
c o m fo r ta b le  c ro o n in g  in  a  s p o o k y  
w a y  o r  s c re a m in g  w h e n  n e c e s ­
s a ry . E v e n  h is  lo v e  s o n g s  o n  th is  
CD  s u c h  a s  "P iss in ’ In T h e  W in d ,” 
“N o  C o n f id e n c e ” a n d  “F ro m  T h is  
O u t la w  T o  Y o u ” a re  b i t t e r s w e e t .  
T h e y  s e e m  t o  c o n v e y  t h e  s a m e  
g u t  w r e n c h in g  h o n e s ty  y o u  f in d  
in  B u k o w s k i ’s  “L o v e  Is A  D og  
F ro m  H e ll” p o e m s  a s  o p p o s e d  t o  
r u n  o f  t h e  m ill ro m a n c e  so ng s . 
S im o n  h a s  p e n n e d  s o m e  t w is t e d  
n u m b e rs  f o r  t h is  re le a s e  t h a t  
S h e l S ilv e rs te in  fa n s  w o u ld  r e a l ly  
d ig ; “J o h n n y  G i l le t te ” a n d  
“M y s te r y , ” f o r  in s ta n c e . 
S o m e t im e s  I t h in k  h e  j u s t  l ik e s  t o  
t i n k e r  w i t h  w h a t ’s  l e f t  o f  m y  
m in d  w i t h  s o m e  o f  t h e  c o s m ic  
q u e s t io n s  h e  to u c h e s  u p o n  w i t h  
s o n g s  l ik e  ‘A m a z o n s  a n d  C o y o te s ,” 
w h ic h  is  t h e  a m a z in g  le a d o f f  
so ng . I t h in k  S im o n ’s  b e e n  t o  th e  
t o p  o f  t h e  m o u n ta in  a n d  k n o w s  
s o m e  d a r k  r e a l i t ie s  t h a t  m o s t  o f  
u s  j u s t  a r e n ’t  r e a d y  t o  d ig e s t  in 
o n e  g u lp . So, h e  fe e d s  u s  t r u t h s  
o n e  s o n g  a t  a  t im e .  E v e n  th o u g h  
a lm o s t  a ll o f  t h e  s o n g s  a r e  ro c k  
a n d  ro ll o r ie n te d  m u s ic a lly  h e re , 
t h is  d is c  is d e f in i t e ly  a ls o  f o r  
f o lk s  w h o  a r e  in t o  o u t la w  r e a l is t  
s o n g  w r i t e r s  o n  t h e  c o u n t r y  s id e  
o f  t h e  fe n c e  s u c h  a s  M e r le  
H a g g a rd  a n d  D a v id  A lla n  Coe. 
—T h e e  W h is k e y  R e b e l

T h e e  S T P  - S u p e rs in n e r  
(D e v il D o ll)
I t h o u g h t  th e s e  g u y s  b r o k e  up; 
b u t  c o n s id e r in g  t h e  n e w e s t  
m a te r ia l  h e r e  is  t h r e e  l iv e  s o n g s  
f r o m  M a rc h  2001, m a y b e  th e y  
ju s t  t o o k  a  b re a k . A n y h o w , M ilan , 
I t a ly ’s  h a r d e s t  r o c k in g  
g la m / t r a s h  p u n k r o c k n r o l le r s  g e t  
t h e i r  lo n g -o v e rd u e  A m e r ic a n  
d e b u t  w i t h  th is  2 8 -s o n g  c o m p ila ­
t io n  t h a t  s t r e t c h e s  a ll t h e  w a y  
b a c k  t o  1996. T h e  f i r s t  11 t r a c k s  
(a n d  t r a c k  15) w e r e  re le a s e d  in 
1998 a s  T h e  S u p e r  S o u n d s  o f  
T h e e  S T P  o n  t h e  I ta lia n  lab e l 
H u n g  O v e r, b u t  o n ly  a  h a n d fu l  o f  
c o p ie s  m a d e  i t  S ta te s id e , s o  th e y  
c a n  b e  c o n s id e re d  n e w  t o  
A m e r ic a n  e a rs . T h e  s e c o n d  h a l f  
o f  t h e  r e c o r d  is a n  a lb u m ’s  w o r t h  
o f  t r a c k s  r e c o rd e d  in  1999 a n d  
p ro d u c e d  b y  Sal C a n z o n ie r i 
(E le c t r ic  F ra n k e n s te in ) .  T h e s e  13 
s o n g s  m a r k  a  d e p a r tu r e  f o r  t h e  
b an d , f r o m  t h e i r  e a r l ie r  h e a v i ly  
T h u n d e r s  in f lu e n c e d  s t y le  t o  a  
m o r e  p o w e r fu l ,  p u n k ro c k n ro l l  
s o u n d —o f  c o u rs e  t h e r e  a re  E F  
c o m p a r is o n s  t o  b e  m a d e  n o w , b u t  
t h e y ’d  b e  t o  t h e  S c o t t  W ilk in s  e ra  
E F  o f  1 9 9 6 .1 a lw a y s  e n jo y  n o n - 
E n g lis h  s p e a k in g  b a n d s  w h o  
c h o o s e  t o  s in g  in  E n g lis h  (b e c a u s e  
th e y  k n o w  r o c k  a n d  ro ll w o r k s  
b e s t  in  E n g lish ), t h e y  d o n ’t  m a n g le  
t h e  la n g u a g e  b u t  t h e y  d o  h a v e  a n

in te r e s t in g  t a k e  o n  i t  a t  t im e s . 
—L a r r y

S t ra p p in g  F ie ld h a n d s  - T h e  T h ir d
K in g d o m
(O m p h a lo s )
T h e  S t r a p p in g  F ie ld h a n d s  
e m e rg e d  f r o m  th e  m u s ic a l b la c k  
h o le  k n o w n  a s  P h ila d e lp h ia  s o m e ­
t im e  in  t h e  la te  ‘8 0 s  o r  e a r ly  ‘9 0 s  
(n o  o n e ’s  r e a l ly  s u re , t h e r e  w a s  a 
lo t  o f  d r in k in g  a t  t h e  t im e )  a s  a 
m u s ic a l a n o m a ly  in  a  c i t y  o f  c o v e r  
b a n d s , g la m  m e ta l c lo n e s  a n d  
h a rd c o re  k n u c k le h e a d s . T h e y  
w e r e  p e rh a p s  o n e  o f  t h e  m o s t  
in a c c e s s ib le  p o p  b a n d  e v e r, a n d  
t h e y  m ig h t  n o t  h a v e  e v e n  k n o w n  
it. T a k in g  e le m e n ts  o f  B r i t is h  p s y ­
c h e d e lia , s k i f f le ,  im a g in a ry  f o l k ­
lo re  a n d  lo t s  o f  a lco h o l, t h e  
F ie ld h a n d s  q u ic k ly  g a in e d  n a t io n a l 
a c c la im  w i t h  t h e i r  f i r s t  CD, D iscu s , 
in  1994. B y  ‘9 7  t h e y ’d  b u rn e d  
th e m s e lv e s  o u t  a n d  t h r e w  in  t h e  
to w e l,  o n ly  t o  r e -e m e rg e  t w o  
y e a r s  la t e r  r e - in v ig o r a te d  w i t h  
n e w  s o n g s  a n d  n e w  b a n d  m e m ­
b e rs  (o n e  a d d in g  e le m e n ts  l ik e  
b a z o u k i a n d  v io l in —d o n ’t  s c o w l, i t  
w o r k s ) .  T h e  T h i r d  K in g d o m  is 
m o r e  s te e p e d  in  B r i t  p s y c h  th a n  
t h e i r  p r e v io u s  e f f o r t s ;  s o  m u c h  
so, in  f a c t ,  t h a t  a t  p o in ts  in  t im e  
s o m e  o f  th e s e  s o n g s  c o u ld  e a s ily  
b e  m is ta k e n  f o r  o u t t a k e s  f r o m  
e it h e r  o f  t h e  f i r s t  t w o  P in k  F lo y d  
a lb u m s . S o m e  o f  i t  s t i l l  r e ta in s  t h e  
se a  s h a n t y  q u a l i t y  s o m e  o f  t h e i r  
la t e r  m a te r ia l  ( in  t h e i r  f i r s t  in c a r ­
n a t io n )  h a d —w h ic h  I n e v e r  c a re d  
fo r .  T h e r e ’s  d e f in i t e ly  a  f e w  
‘‘N u g g e ts ”- lik e  t r a c k s  t h a t  
C a v e s to m p e rs  w il l  like , b u t  I’m

a lb u m  t o  a n y o n e  b u t  o ld  
F ie ld h a n d  fa n s  o r  c u r io u s  P in k  
F lo y d  fa n s  lo o k in g  f o r  s o m e th in g  
n e w  
—L a r r y

T h e  S t r e e tw a lk in ’ C h e e ta h s  -
G u ita rs ,  G u n s  &  G o ld  
(T r ip le  X )
T h e  C h e e ta h s  o o z e  o ld  s c h o o l 
r o c k  ‘n  ro ll. F ro m  th e  S to o g e s -  
in s p ire d  n a m e  t o  t h e  T h in  L iz z y  
a n d  M C 5 - in f lu e n c e d  tu n e s , t h e  
b a n d  h a s  re le a s e d  a  h a n d fu l o f  
a lb u m s  t h a t ’v e  c e m e n te d  th e ir  
r e p  a s  o n e  o f  t h e  b e s t  in  t h is  f in e  
n a t io n . T h is  b a k e r ’s  d o z e n  o f  r a r i ­
t ie s , o b s c u r it ie s ,  a n d  n e v e r -  
re le a s e d  t r a c k s  w il l  o n ly  f u r t h e r  
t h a t  w id e ly -h e ld  b e lie f. R e c o rd e d  
a n y w h e r e  a n d  e v e r y w h e r e  o v e r  
t h e  la s t  s ix  y e a rs , GG& G  d ig s  u p  
s u c h  g e m s  a s  " G e n e ra to r ” (a  
W a y n e  K r a m e r - p r o d u c e d  t r a c k  
p r e v io u s ly  a v a ila b le  o n -lin e ), c o v ­
e r s  o f  X  (“L o s  A n g e le s ”)  a n d  Iro n  
M a id e n  ( “S a n c tu a r y ”)  c lass ics , p lu s  
th e  t i t l e  t r a c k ,  w h ic h  ta k e s  i t s  
n a m e  f r o m  a n  A r iz o n a  p a w n  
s h o p  a n d  w o u ld  m a k e  a  f in e  B- 
m o v ie  th e m e . B u t  h a n g  o u t  lo n g  
e n o u g h  f o r  ‘‘C a rn iv a l,” t h e  c lo s in g  
t r a c k  w r i t t e n  b a c k  w h e n  t h e  
b a n d  w a s  j u s t  g e t t in g  s ta r t e d  
a n d  f e a tu r e d  B re c k in  M e y e r  
( b r o t h e r  o f  g u i ta r is t / s in g e r  
F r a n k )  o n  d ru m s . O n e  l is te n  a n d  
y o u ’ll c h a n g e  y o u r  m in d  a b o u t  
M e y e r ’s  w o r k  a s  a n  a c to r  in  s u c h  
v e h ic le s  a s  " In s id e  S c h w a r tz "  a n d  
J o s /e  a n d  th e  P u s s y c a ts .  I t h in k  
y o u ’ll a g re e  t h a t  a s  d r u m m e r ’s  go, 
h e ’s  a  f in e  a c to r .
—D a n te

s t il l n o t  s u r e  i f  I’d  r e c o m m e n d  th is
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S u n n  - F l ig h t  O f  T h e  B e h e m o th  
(S o u th e r n  L o rd )
T h is  k in d  o f  "m u s ic ,” a n d  I u s e  t h e  
t e r m  lo o s e ly , is  p u r e  s h it .  M a y b e  
I’m  th e  d o u c h e  b a g  b u t  I l ik e  a  
v e r s e  a n d  a  c h o ru s  h e re  a n d  
th e re .  Im a g in e  t h e  s lo w e s t  g u i ta r  
p a r t s  o f f  o f  T y p e -O -N e g a t iv e ’s  
c la s s ic  “S low , D e e p  a n d  H a rd ," 
d o w n tu n e d  a n d  s t r e t c h e d  o u t  
f o r  10 m in u te s  s a n s  t h e  d r u m ­
m in g , c a tc h y  r i f f s  a n d  P e te ’s  t o r ­
tu r e d  v o c a ls  a n d  y o u  g e t  a n  id e a  
o f  w h a t  th is  d is c  s o u n d s  l ik e — 
e s p e c ia lly  t r a c k  f i v e  w h ic h  h a s  
s o m e  p o w e r . T h a t  w a s  a  lo n g  s e n ­
te n c e  a n d  is  p ro b a b ly  g r a m m a t i ­
c a lly  in c o r r e c t  b u t  w h o  c a re s ?  
O v e ra ll, t h e  d is c  j u s t  d ro n e s  o n  
a n d  o n  a n d  is  t h e  u l t im a te  c u r e  
f o r  in s o m n ia . I f  y o u  l ik e  M e rz b o w , 
N a m a n a x  a n d  b a n d s  o f  t h a t  ilk, 
t h is  m a y - 1) b e  u p  y o u r  a lle y  a n d  
2 )  b e  a  s ig n  y o u  n e e d  s o m e  le v e l 
o f  t h e r a p y  A f t e r  l is te n in g  t o  a s  
m u c h  a s  I c o u ld  s ta n d  o f  e a c h  
t r a c k  (p re c io u s  t im e  I’ll n e v e r  g e t  
b a c k )  I a m  l e f t  p o n d e r in g ...  w h y  
w o u ld  s o m e o n e  re le a s e  th is  c ra p , 
w h o  w o u ld  b u y  it, w o u ld  a n y o n e  
w a n t  t o  s e e  i t  l iv e  a n d  h o w  h a rd  
d id  o u r  e v il e d i t o r  la u g h  w h e n  
t h e y  a s s ig n e d  th is  t o  m e  f o r  
r e v ie w ?  [N o t t h a t  h a rd ; b u t  a f t e r  
r e a d in g  t h e  re v ie w , I la u g h e d  
p r e t t y  d a m n  h a r d —ed.]
—T o d d  S c io re

S u p e rs u c k e rs  - T h e  S o n g s  A ll 
S o u n d  t h e  S a m e  
(H a ll o f  R e c o rd s )
I f  y o u ’r e  a  re a l S u p e rs u c k e rs  fa n , 
y o u  e i t h e r  h a v e  th is  f r o m  w a y  
b a c k  in  t h e  d a y  o r  y o u  n e v e r  g o t  
i t  a n d  a r e  d o in g  a  p e e -p e e  d a n c e  
b e c a u s e  f in a l ly ,  F IN A L L Y , th e  
S u p e rs u c k e rs  f i r s t  r e c o r d  h a s  
b e e n  re -re le a s e d ! Oh, jo y . N o w  w il l  
R F T C  o n ly  re - re le a s e  H o t  
C h a r ity '?  W h a t ’s  t h a t ?  O h  r ig h t ,  
t h e  S u p e rs u c k e rs . Y eah , s o  i t ’s  
s o n g s  re c o r d e d  in  1990 a s  th e  
r o u g h e s t  k in d  o f  d e m o  a f t e r  
p a r t in g  w a y s  w i t h  t h e i r  o r ig in a l 
s in g e r, r e m a s te r e d  a n d  r e p a c k ­
a g e d . A d d e d  o n ly  a r e  s o m e  s w e e t  
b o n u s  t r a c k s ,  a n d  a  th o u g h t f u l  
in t r o  p e n n e d  b y  E d d ie  S p a g h e t t i  
h im s e lf .  E d d ie ’s  s o  m o d e s t ,  h e  d id ­
n ’t  e v e n  t h in k  h e  *c o u ld *  b e  t h e  
le a d  s in g e r. A n d  n o w  lo o k , h e ’s  
s u c h  a  h u g e  fu c k in g  r o c k  s ta r , 
e v e r y  t im e  t h e y  p la y  o u t  t h e r e ’s 
l ik e  f i v e  g u y s  t h a t  lo o k  e x a c t ly  
l ik e  h im  w a lk in g  a ro u n d  l ik e  th e y  
o w n  t h e  p lace , e n jo y in g  g e t t in g  
m is ta k e n  f o r  t h e  m a n  th e y  p a id  
t o  see. E v e n  i f  y o u  a lr e a d y  o w n  
t h e  o r ig in a l T h e  S o n g s  A l l  S o u n d  
t h e  S a m e , s a t is f y  y o u r  in n e r  
re c o r d  c o lle c to r  g e e k  a n d  g e t  th is  
v e rs io n . T h e  b o n u s  t r a c k s  s h o u ld  

j u s t i f y  t h e  b u c k s . T h e  v e r y  r a r e  
M a d o n n a  c o v e r  o f  “B u rn in g  U p"?  
N e v e r  s to p s  b e in g  fu n n y .  T h e  jo y  
o f  h e a r in g  t h e  o h  s o  v e ry  ro u g h  
a n d  n o is y  u n p o lis h e d  g e m s  o f  
s o n g s  y o u  k n o w  a n d  lo v e ?  
P ric e le s s .
—A le x  R ic h m o n d

S u p e rs u c k e rs  &  E le c t r ic  
F r a n k e n s te in  - S p lits v i l le  vo l. 1 
(T M C )
N o  s u rp r is e s  h e re ; I’d  im a g in e  b o th  
th e s e  b a n d s  a r e  fa m i l ia r  n a m e s  
t o  o u r  re a d e r s  s o  I w o n ' t  g o  in to  
a n y  b a n d  h is to r ie s  o r  a n y th in g .  
T h e  f o u r  S u p e rs u c k e rs  o r ig in a ls  
a r e  g o o d ; n o t  t h e i r  b e s t  so ng s , 
b u t  d e f in i t e ly  n o t  t h r o w  a w a y  
t r a c k s  a n d  t h e y  d o  ro c k . C a n ’t

s a y  t h e  s a m e  f o r  t h e i r  c o v e r  o f  
F r a n k e n s te in ’s  “T e e n a g e  
S h u td o w n .” P e rs o n a lly , I t h in k  i t ’s  
a  m a jo r  c o p  o u t .  T h e y  a r e  c e r ta in ­
ly  c a p a b le  o f  ro c k in g , I’v e  s e e n  i t  
w i t h  m y  o w n  e y e s , a n d  t h e y  
p ro b a b ly  c o u ld  h a v e  p u lle d  o u t  a  
g o o d  c o v e r  i f  t h e y ’d  b o th e r e d  b u t  
t h e y  to o k  t h e  k i t s c h  h ig h w a y  
in s te a d  a n d  d id  i t  “c o u n t r y ."  Y a w n . 
E v e r y  t im e  I p la y  t h e  d isc , I s k ip  
i t - I t h in k  t h a t  p r e t t y  m u c h  s a y s  
i t  all. T h e  E le c t r ic  F r a n k e n s te in  
o r ig in a ls  a re  re a l ly  g o o d ; I’m  a 
m a r k  f o r  th e m  th o u g h ,  I’v e  l ik e d  
p r e t t y  m u c h  e v e r y t h in g  I’v e  
h e a rd  b y  th e m . A n d  o f  c o u rs e  
t h e y  d id n ’t  p u s s y  o u t  w h e n  i t  
c a m e  t im e  t o  r e c o r d  t h e ir  
(a s s ig n e d  o r  c h o s e n , I’m  n o t  s u re )  
c o v e r  o f  t h e  S u p e rs u c k e rs  c la s s ic  
“S h e ’s  M y  B i tc h ” b e c a u s e  th e y  
d o n ’t  f u c k  a ro u n d  l ik e  t h a t .  E F  
h a s  t w o  m o d e s  to o : o n ly  w i t h  
th e m  i t ’s  f a s t  a n d  f a s t e r —n o t  
r o c k  a n d  c o u n t r y .  S till,  a  d is c  w i t h  
o n ly  o n e  w e a k  t r a c k  is a  g o o d  
d is c  n o n e th e le s s  s o  w e ’ll b e  k e e p ­
in g  th is .  B u t  w e  w il l  h a v e  t o  f i le  i t  
u n d e r  E le c t r ic  F ra n k e n s te in .  
—L e s lie

T e e n a g e  F a n c lu b  &  J a d  F a ir  -
W o rd s  O f  W is d o m  A n d  H o p e  
( A l t e r n a t iv e  T e n ta c le s )
T h is  re c o rd , th is  w o n d e r fu l,  w o n ­
d e r f u l  r e c o rd , c o n ta in s —a s  t h e  
t i t l e  p ro m is e s —w o r d s  o f  w is d o m  
a n d  h op e . A ll  is  w e ll!  L o v e  w il l  c o n ­
q u e r  all! I w a n te d  t o  h a te  th is  
re c o rd , b e fo r e  I h e a rd  it. I w a n te d  
t o  w r i t e  n a s t y  th in g s  a b o u t  th is  
re c o rd . I w a n te d  t o  b e  t h e  c r i t ic a l  
s a lm o n  ru n n in g  u p s t r e a m  a g a in s t  
t h e  in e v ita b le  w r i t t e n  lo v e  le t ­
t e r s  t o  J a d  F a ir  a n d  T F C  b u t  I fe l l  
s h o r t  o f  t h e  m a r k  b e c a u s e  th is  
r e c o r d  is  s o  v e r y  f in e . Im a g in e  t h e  
V e lv e t  U n d e rg ro u n d  r is in g  f r o m  
th e  g ra v e , im a g in e  L o u  R e e d ’s 
re e k in g  c o rp s e  r is in g  u p  f r o m  th e  
g ro u n d  [u m , j u s t  f o r  t h e  re c o rd , 
L o u  R e e d  is n ’t  d e a d —ed.], w r i t in g  
12 s o n g s  a s  g o o d  a s  t h e  v e r y  b e s t  
t h e  V U  e v e r  c r a n k e d  o u t ,  p u t t in g  
th e m  d o w n  o n  ta p e  lo v in g ly  a n d  
th e n  le t t in g  J o n a th a n  R ic h m a n  
s in g  th e m  a n d  th e n  d e c id in g  h e  
w a s  e i t h e r  t o o  s a rc a s t ic  o r  t o o  
sa p p y , k ic k in g  h is  N e w  E n g la n d  
a s s  o u t  o f  t h e  s tu d io  a n d  g e t t in g  
th e  d u d e  f r o m  t h e  b e s t  b a n d  in  
th e  w o r ld  t o  s in g  t h e  s a m e  
w o rd s .  T h a t ’s  w h a t  w e ’v e  g o t  
h e re . T r y  a n d  r e s is t  a  l in e  lik e  
“e a r ly  in  t h e  m o rn in g , n o  c h a n c e  
o f  r o b o t  u p r is in g .” T r y  a n d  r e s is t  
“t h e  w r i t in g ’s  o n  t h e  w a ll, n o t  
s o m e  k in d  o f  t r a s h  l ik e  y o u r  
c o u s in  w r o te ,  g o o d  w r i t in g ,  g o o d  
w o r d s . ” M a y b e  y o u  t h in k  y o u  c a n  
b u t  w h e n  p u s h  c o m e s  t o  s h o v e , 
y o u  w o n ’t  b e  a b le  to .  I d a r e  y o u . 
—E lio t  D u h a n

T o  L iv e  A n d  S h a v e  In  L_A. - T h e
W ig m a k e r  in  E ig h te e n th  C e n tu r y
W il l ia m s b u rg
(M e n lo  P a rk )
T h is  a lb u m  h a s  b e e n  f i v e  y e a r s  in  
th e  m a k in g , p o s s ib ly  m o re . 
T L A S IL A  o r, m o r e  s p e c if ic a l ly  
T o m  S m ith /O M  M y th  e m e rg e s  
f r o m  v i r t u a l  s e c lu s io n  ( f r o m  t h e  
m u s ic  b iz )  w i t h  h is  q u a s i-h o m e - 
b r e w e d  m a s te r p ie c e  o f  u n s e t ­
t l in g  p ro p o r t io n s .  S m ith  (v o c a ls , 
t r e a tm e n ts ,  e tc ...), a lo n g  w i t h  R a t  
B a s ta r d  (b a s s )  a n d  B e n  W o lc o t  
( o s c il la to rs )  c o m p r is e  t h e  r o o t  
t r i o  a ro u n d  w h ic h  a ll t h is  m u s ic a l 
c h a o s  re v o lv e s , w i t h  sp e c ia l

g u e s ts  f r o m  C o c k  ESP, S c is s o r  
G irls , L a k e  o f  D ra c u la  a n d  T h e  
F ly in g  L u t te n b a c h e r s  ( t o  n a m e  
b u t  a  f e w )  a id in g  a n d  a b e t t in g  
th r o u g h o u t .  W h ile  m o s t  o f  t h e  
C14 r e a d e rs h ip  w il l  p ro b a b ly  d is ­
m is s  th is  a s  “t h a t  n o is e  b u lls h it , ” 
a n y o n e  a c tu a lly  w il l in g  t o  ta k e  
t h e  t im e  t o  l is te n  t o  (a n d  w r a p  
y o u r  h e a d  a ro u n d )  t h e  e n t i r e  115- 
m in u te , 2 7  s o n g , 2C D  s e t  w il l  
m o r e  th a n  l ik e ly  t o  e m e r g e  f r o m  
t h e  e x p e r ie n c e  w i t h  a  v e r y  d i f ­
f e r e n t  o p in io n  th a n  t h e y  s t a r t e d  
w i t h  g o in g  in —o r  t h e y ’ll b e  h a t in g  
th is  s t u f f  m o r e  th a n  e v e r . A  n u m ­
b e r  o f  p a ra l le ls  c a n  b e  d r a w n  
b e tw e e n  S m ith ’s  r e c o rd in g  te c h ­
n iq u e s , c o m p o s it io n  s t r u c tu r e s  
a n d  o v e ra l l  o u t lo o k  o n  h is  m u s ic  
t o  th o s e  o f  S u n  Ra. E s s e n tia lly , i t  
c o m e s  d o w n  t o  th is :  t a k e  e v e r y ­
th in g  y o u  k n o w  a b o u t  m u s ic  a n d  
t h r o w  i t  in t o  t h e  n e a r e s t  t r a s h  
c o m p a c to r ,  s m e lt e r  o r  s h re d d e r , 
p ic k  u p  w h a t  c o m e s  o u t  a n d  
t h r o w  i t  b a c k  in  aga in . T h e n  ta k e  
th o s e  re m a in s  a n d  to s s  th e m  in t o  
th e  m u s ic a l e q u iv a le n t  o f  a  fo o d  
p ro c e s s o r , s t ra in ,  s a lt  ( l ib e ra lly )  
a n d  l is te n  t o  t h e  re s u lts .  T h is  is 
t r u l y  o u ts id e r  m u s ic , d e s t in e d  f o r  
re je c t io n  f r o m  i t s  in c e p t io n  b u t  
a ls o  d e s t in e d  f o r  r e d is c o v e r y  2 0  
y e a rs  d o w n  t h e  lin e  b y  a  n e w  
g e n e ra t io n  o f  e x p e r im e n ta l is ts  
lo o k in g  t o  s t r e t c h  th e  l im i ts  o f  
m u s ic .
—L a r r y

T o ta l  S o u n d  G ro u p  A c t io n  
C o m m it te e  - P a r t y  P la t fo rm .. .O u r  
S c h e d u le  is  C h a n g e  
(E s tru s )
T h is  is  a  d y n a m ic , e n e r g e t ic  
g a ra g e  r o c k  c o m b o  fe a tu r in g  a c e  
s k r o n k  e n g in e e r  a n d  g u i ta r is t  
T im  K e r r  a n d  r a w k  v o c a l is t  M ik e  
C a rro ll. T h e y  f o r m  a  s m a s h in g , 
e f f e c t i v e  c o r e  t o  th is  g ro u p , a s  
th e y  d id  in  P o is o n  13. In t h e i r  u n r e ­
s t r a in e d  a u ra l a s s a u lt  t h e y  b la s t  
t h r o u g h  a  n u m b e r  o f  e x p lo s iv e  
o r ig in a ls  a n d  a  f i e r y  b u t  s t i l l  j o y ­
f u l ly  ro ll ic k in g  v e rs io n  o f  S m a ll 
F a c e s ’ “H a p p y  B o y s  H a p p y .” K e y  
o n  th is  t r a c k  is  t h e  v ig o ro u s , 
p u m p in g  H a m m o n d  o rg a n  a n d  a s  
o n  m a n y  o th e r  t r a c k s  t h e  g ro u p  
b a c k in g  v o c a ls  a n d  s h r il l w h is t le .  
T h is  is  s o n ic  e x c it e m e n t .
—T o m  " T e a r a w a y ” S c h u lte

v / a  - C a ro ly n  M a r k  A n d  H e r  
R o o m -M a te s  P r e s e n t  A  T r ib u t e  
T o  T h e  S o u n d t r a c k  O f  R o b e r t  
A l tm a n ’s  N a s h v ille
(M in t )
F i r s t  o f  all, i f  y o u  h a v e n ’t  s e e n  o r  
a r e n ’t  fa m i l ia r  w i t h  R o b e r t  
A l tm a n ’s  1 9 7 4 /7 5  f i lm ,  N a s h v ille , a 
v ic io u s /h i la r io u s  t a k e  o n  a  f i c t io n ­
a l p re s id e n t ia l c a n d id a c y , r e n t  i t  
a n d /o r  re a d  a b o u t  it. T h e n  a ll o f  
th is  w il l  m a k e  a  h e ll o f  a  lo t  m o re  
se nse . I n e v e r  re a liz e d  t h e  a p p a r ­
e n t  c u lt - l ik e  o b s e s s io n  t h a t  s u r ­
ro u n d s  th is  f i lm —a t  le a s t  in  
V a n c o u v e r , w h e r e  a ll o f  t h is  o r ig i­
n a te d  f r o m  a  l iv e  s h o w  v e r s io n  o f  
t h e  m o v ie  (s ta g e d  a t  a  b a r) . A s  a 
c o n c e p t  th is  is  g r e a t  b u t  in  r e a l i t y  
i t ’s  lo v in g  r e n d i t io n s  o f  m e d io c re  
m a te r ia l  b y  w e ll-m e a n in g  m u s i­
c ia n s  w h o  c a n  p ro b a b ly  w r i t e  
b e t t e r  s t u f f .  M o s t ly  c o u n t r y  - 
in s p ire d —i t  a in ’t  c a lle d  N a s h v ille  
f o r  a r b i t r a r y  re a s o n s —s o m e ­
t im e s  a  b i t  h o k e y / fo lk y ,  a ll th is  
re a lly  m a k e s  m e  w a n t  t o  d o  is 
w a t c h  t h e  o r ig in a l f l i c k  aga in .
—L a r r y

v / a  - L iv e  f r o m  t h e  M a s q u e
(B a c c h u s  A r c h iv e s )
A  l i t t l e  b i t  o f  b a c k g ro u n d  f i r s t .  
T h e  M a s q u e  w a s  p ro b a b ly  t h e  
f i r s t  p r o p e r  p u n k  ro c k  
v e n u e / r e h e a r s a l s p a c e  in  L A ; a t  
le a s t  i t ’s  t h e  f i r s t  o n e  t h a t  e v e r  
g a in e d  a n y  n o t o r ie t y  o r  h a d  a  
“s c e n e ” d e v e lo p  a ro u n d  i t / e m e r g e  
f r o m  it .  S o m e  o f  t h e  m o s t  in f lu ­
e n t ia l a n d  im p o r ta n t  b a n d s  t o  
c o m e  o u t  o f  L A  w e r e  re g u la r s  a t  
t h e  M a s q u e  l ik e  T h e  G e rm s , T h e  
W e ird o s , T h e  Z e ro s  a n d  T h e  B a g s  
(a ll o f  w h o m  a r e  r e p r e s e n te d  
h e re ) . T h e r e  w e r e  a ls o  a  s le w  o f  
o t h e r  b a n d s  l ik e  X , T h e  D ils  a n d  
T h e  C o n t r o l le r s  w h o ,  a lth o u g h  
t h e y ’r e  n o t  o n  th is  c o m p , p la y e d  
im p o r t a n t  ro le s  in  t h e  e m e rg e n c e  
o f  t h e  L A  p u n k  sce n e . W h a t ’s 
k in d  o f  f u n n y  is  t h a t  L iv e  f r o m  
th e  M a s q u e  re a l ly  is n ’t  f r o m  t h e  
M a s q u e  a t  all. A ll t h e  t r a c k s  a re  
l iv e  b u t  t h e y ’r e  f r o m  a  tw o - n ig h t  
b e n e f i t  t o  s a v e  t h e  M a s q u e  h e ld  
in  F e b ru a ry , 1978. A s id e  f r o m  th e  
a b o v e -m e n t io n e d  b a n d s , w e  a ls o  
g e t  t r a c k s  f r o m  T h e  S k u lls , F- 
W o rd , T h e  A l le y  c a ts , T h e  
R a n d o m s  a n d  B la c k  R a n d y . I f  
y o u ’r e  a  fa n  o f  t h is  p e r io d  o f  
m u s ic  o r  th e s e  b a n d s , t h is  CD  is  
e s s e n t ia l l is te n in g . I f  y o u ’r e  a 
c a s u a l f a n  i t ’s  s t i l l  w o r t h  s e e k in g  
o u t  a s  a  d o c u m e n t  o f  a  b r ie f  b u t  
in f lu e n t ia l  p e r io d  o f  p u n k  ro c k . 
—L a r r y

v / a  - R a m o n e s  F o r e v e n  A n
In te r n a t io n a l T r ib u te  
(R a d ic a l)
C o m p lia t io n s  a r e  u s u a lly  h i t  o r  
m is s  a n d  th is  o n e  is n o  d i f f e r e n t  - 
a lth o u g h  I c a n  a p p r e c ia te  th e  p u r ­
p o s e  b e h in d  it .  T h e  R a m o n e s  a re  
c e r ta in ly  w o r t h y  o f  t r i b u t e  a n d  a 
p o r t io n  o f  t h e  p ro c e e d s  f r o m  th is  
re le a s e  g o  t o  a  fu n d  s e t  u p  in 
J o e y ’s  n a m e  (w e ll,  h is  re a l n a m e , 
J e f f  H y m a n )  a t  N e w  Y o r k  
H o s p ita l C o rn e ll M e d ic a l C e n te r . 
O n e  th in g  is  f o r  s u re , t h e r e  is  a  
d iv e r s e  g r o u p  o f  b a n d s  o n  th is  
c o m p , f r o m  a ll o v e r  t h e  w o r ld  
( a n o th e r  t e s ta m e n t  t o  t h e i r  lon g - 
re a c h in g  in f lu e n c e )  a n d  o n e  
R a m o n e s  c la s s ic  a f t e r  a n o th e r  
g e t s  r e - w o r k e d  in  a lm o s t  e v e r y  
s t y le  im a g in a b le  h e re , a n d  s o m e  
t h a t  p e rh a p s  w e r e  b e t t e r  l e f t  in 
t h e  im a g in in g  s ta g e . W h e th e r  o r  
n o t  a  P e ru v ia n  p o p / te c h n o  v e r ­
s io n  o f  “B e a t  O n  T h e  B r a t ” is  re a l­
ly  t h e  b e s t  w a y  t o  p a y  t r i b u t e  t o  
s u c h  a  g r e a t  b a n d  is a n y o n e ’s 
g u e s s .
—L e s lie

v / a  - R o c k -n -R o lI A u  G o-G o V o l.6  
(D e v il D o ll)
S p a n n in g  t h e  g lo b e  t o  b r in g  y o u  
s o m e  o f  t h e  f i n e r  p u n k ro c k a n -  
d ro ll, D e v il D o ll’s  la t e s t  in s ta l lm e n t  
o f  t h e i r  R o c k -n -R o ll A u  G o-G o 
s e r ie s  p lo w s  a h e a d  w i t h  f o u r  
m o r e  b a n d s  u n k n o w n  t o  m o s t  
p e o p le  b u t  n o n e th e le s s  d e s e rv in g  
o f  s o m e  a t te n t io n .  6 9  C h a rg e r, 
t h e  P e e p s h o w s , H e llr id e  a n d  
M u s c le c a r  g e t  o n ly  t w o  t r a c k s  
e a c h  s o  t h e r e ’s  n o  t im e  f o r  
f u c k in ’ a ro u n d . T h e  P e e p s h o w s  
g o  r i g h t  f o r  t h e  T u rb o n e g ro  ju g u ­
la r  a n d  p u ll i t  o f f  w i t h  c la s s  a n d  
c o n v ic t io n ;  H e llr id e  s o u n d  lik e  
f i r s t  a lb u m  e r a  H e lla c o p te rs ,  a n d  
t h a t ’s  a  v e r y  g o o d  th in g ; 
M u s c le c a r  h i t s  t h e  h o t  r o d  ro c k  
b u t t o n  d e a d -o n  a n d  r id e s  i t  a ll t h e  
w a y  t o  t h e  b o rd e r ,  a n d  6 9  
C h a rg e r  t a k e  th e  s l ig h t ly  lo w e r - f  i
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o v e r d r iv e  h e a v y  " s o u th e rn  p u n k ” ro u te . 
B o th  M u s c le c a r  a n d  6 9  C h a rg e r  s t r a y  a 
b i t  t o o  m u c h  in t o  N a s h v ille  P u s s y -e s q u e  
c lo n in g  b u t  t h e r e ’s  s t i l l  g o o d  b a n g  f o r  t h e  
b u c k  w i t h  th is  c o m p  
—L a r r y

W ip e r s  - B o x  S e t: Is T h is  R e a l? /Y o u th  O f
A m e r ic a /O v e r  T h e  E d g e
(Z e n o )
T h is  t r ip le -d is c  s e t  r e p r e s e n ts  t h e  e a r l i ­
e s t  w o r k  b y  o n e  o f  t h e  m o s t  in f lu e n t ia l  
P a c if ic  N o r t h w e s t  b a n d s  s in c e  t h e  S on ics , 
t h e  W ip e rs . G re g  S a g e ’s  p o w e r fu l  ( n o t  
p o w e r )  t r io ,  d e s p i te  l in e u p  c h a n g e s  o v e r  
t h e  y e a rs , r e c o r d e d  s o m e  o f  t h e  b e s t  
p u n k /u n d e rg r o u n d  r o c k  o n  t h e  p la n e t. 
C o m p r is in g  t h e i r  f i r s t  t h r e e  a lb u m s , p lu s  
2 3  b o n u s  t r a c k s  (s p re a d  o u t  o v e r  th e  
t h r e e  d is c s ), 6  o f  w h ic h  w e r e  p re v io u s ly  
u n re le a s e d , th is  is  t h e  m o th e r lo d e  f o r  
W ip e r s  fa n s . Is T h is  R ea l? , t h e  W ip e rs  
f i r s t  L P  (1980), h a s  t h a t  g r e a t  s n a r l s o  
m a n y  b a n d s  h a d  b a c k  th e n  (a n d  s o  f e w  
h a v e  n o w ) . I t ’s  t h e  re a l dea l, B r i t - p u n k  
in s p ire d  b u t  w ir e d  f o r  U S  s e n s ib ilit ie s . W e  
g e t  n o t  o n ly  th e  11-song a lb u m , r e s to r e d  
t o  i t ’s  o r ig in a l ly  in te n d e d  t r a c k in g  o rd e r , 
b u t  11 b o n u s  t r a c k s  t h a t  in c lu d e  t h e  f i r s t  
W ip e r s  s o n g  e v e r  re c o rd e d , “B o rn  W i t h  A  
C u rs e ,” ( f r o m  1979) t h e  4 -s o n g  ‘A lie n  B o y ” 
E P  ( t h e ir  s e c o n d  7 ”)  a n d  m o re . D is c  t w o  
c o n ta in s  t h e  s ix -s o n g  Y o u th  O f  A m e r ic a  
LP, w h ic h  p is s e d  p e o p le  o f f  b e c a u s e  o f  i t ’s  
fo u r - ,  s ix -  a n d  te n - m in u te  s o n g s  in  1981, 
w h e n  u n d e r  t w o  m in u te s  f o r  a  s o n g  w a s  
t h e  n o rm . Y O A  h a s  s o m e  o f  S a g e ’s  b e s t  
e a r ly  so n g s , w i t h  a  P e re  U b u - lik e  v ib e  r u n ­
n in g  th r o u g h  t h e  w h o le  th in g . B o n u s  
t r a c k s  o n  th is  o n e  in c lu d e  "S c a re d  S t i f f , ” 
w h ic h  h a s  a  fo u r -p ie c e  h o r n  s e c t io n  
( th o u g h  t h e y ’r e  p ro c e s s e d  t o  s o u n d  s y n ­
t h e t ic )  a n d  s o m e  a l t e r n a te  v e rs io n s  a n d  
o u t ta k e s .  O v e r  T h e  E dge , o r ig in a lly  
re le a s e d  in  1983, c o n ta in s  "R o m e o ,” t h e  
s o n g  t h a t  f i r s t  b r o u g h t  t h e  W ip e rs  
n a t io n a l a t t e n t io n  th r o u g h  lo t s  o f  c o lle g e  
ra d io  a irp la y . T h is  a lb u m  is p e rh a p s  th e  
m o s t  a c c e s s ib le  o f  t h e  t h r e e  (a lth o u g h  
V O A  is m y  f a v e  in  th e  b u n c h ), a n d  w i t h  
b o n u s  t r a c k s  t h a t  in c lu d e  l iv e  m a te r ia l,  
o u t ta k e s ,  a n  a l t e r n a te  m ix  o f  “R o m e o ” 
w i t h  h o rn s  w a y  u p  f r o n t ,  a n d  a n  u n r e ­
le a s e d  in s t r u m e n ta l,  i t ’s  a n o th e r  w in n e r  
t o  r o u n d  o u t  t h e  s e t. I t ’s  n o  re a l s u rp r is e  
a ll t h r e e  o f  th e s e  d is c s  s t i l l  h o ld  u p  w e ll 
t o d a y —a c tu a lly , I c a n  a p p r e c ia te  a n d  g e t  a  
lo t  m o r e  o u t  o f  a ll t h r e e  o f  th e s e  a lb u m s  
n o w  th a n  w h e n  t h e y  f i r s t  c a m e  o u t  2 0 - 
p lu s  y e a r s  ago.
—L a r r y

T h e  W o g g le s  - L iv e  A t  T h e  S ta r  B a r  
(B lo o d  R e d )
P r o fe s s o r  M a n f r e d  J o n e s  h a s  lo n g  b e e n  
a c k n o w le d g e d  a s  T H E  “Mr.
S h o w b u s in e s s ,” a lw a y s  ro c k in g  t h e  h o u s e  
a n d  w o r k in g  th e  c r o w d  ‘t i l  h e ’s  w r u n g  th e  
la s t  d r o p  o f  s w e a t  o u t  o f  th e m  t h a t  h e  
c o u ld . T h is  c a n  b e  a  h a rd  q u a l i t y  t o  p u t  
a c ro s s  o n  a  s tu d io  re c o rd in g , s o  n o w  t h e  
d is c e rn in g  r o c k  ‘n ’ ro ll p u b lic  c a n  b r in g  
t h a t  m a g ic  W o g g le s  to u c h  t o  a n y  p a r t y  
o r  d r u n k e n  t e a r  d o w n  t h e  h ig h w a y .
E a s ily  t h e i r  b e s t  re le a s e  s in c e  "T h e  
Z o n ta r  S e ss io n s ,” t h is  r e c o r d  is  a  s m o k e r . 
T h e  n e x t  t im e  s o m e o n e  s u c k e r s  y o u  in to  
a t te n d in g  s o m e  la m e  h o u s e  p a r t y ,  t h r o w  
th is  d is c  o n  t h e  s te r e o  a n d  g e t  th in g s  l i t  
u p  p ro p e r .
- R ic k  D.

W o r ld  o f  T o m o r r o w  - III
( S w e e t  S t u f f  M e d ia )
W o r ld  O f  T o m o r r o w  d e a ls  in  g r o u p  ja z z  
im p r o v is a t io n  b y  a ll m e m b e rs  o n  d ru m s , 
b ass , t r o m b o n e ,  s a x , t r u m p e t  a n d  a  f e w  
m o r e  s u rp r is e s . T h e  g r o u p  te n d s  t o  p r e s ­
e n t  a  g e n t ly  c a s c a d in g  a r r a y  o f  s h i f t in g  
r h y th m s  a n d  th e m e s  r a th e r  th a n  a n y  
o n e  m e m b e r  c h a rg in g  f o r w a r d  w i t h  a 
m e lo d y  f o r  t h e  o th e r s  t o  fo l lo w  o r

e x p a n d  on. T h is  g iv e s  a  s o m e w h a t  e x o t ic  
fe e l t o  t h e  m u s ic ,"s u g g e s t in g  d is ta n c e  a n d  
e x p a n s e , l ik e  d e s e r t  n ig h ts .  T h is  is a  l iv e  
a lb u m  fe a tu r in g  t h e  g r o u p  p e r fo rm in g  
t h e i r  e x te m p o r a n e o u s  c o m p o s it io n s . 
T h e s e  t r a c k s  b e c a m e  o v e r  m o d u la te d  a t  
t im e s  d u r in g  t h e  re c o rd in g , b u t  t h e  p o in t  
g e t s  a c ro s s  t h a t  t h is  a  d e c e n t,  s h a p e  
s h if t in g  p s y c h e d e lic  s p a c e - ja z z  b an d . 
—T o m  “T e a r a w a y ” S c h u lte

X  - L iv e  a t  th e *C iv ic  ‘7 9  
( D ro p k ic k )
N o t  t o  b e  c o n fu s e d  w i t h  t h e  s im ila r ly  
a p p e lla te d  L o s  A n g e le s  q u a r t e t  f r o n te d  
b y  J o h n  D o e  a n d  E x e n e , t h is  l iv e  d is c  is  b y  
th e  A u s s ie  b a n d  t h a t  a c tu a lly  p r e d a te d  
th e i r  U.S c o u n te r p a r ts ,  X ; fo r m e d  b y  e x -  
R o s e  T a t t o o  b a s s is t  Ian  R ilen, w h o  
d e p a r te d  a f t e r  p e n n in g  th e ir  f i r s t  
h it , “B a d  B o y  F o r  L o v e .” E v e n  th o u g h  h e  
s a w  c h a r t  s u c c e s s  a n d  n o t o r ie t y  lo o m in g , 
R ile n  q u i t  b e c a u s e  h e  w a n te d  t o  p la y  
m u s ic  o f  a  m o r e  s t a r k  a n d  v is c e ra l 
n a tu re .  In i t ’s  o r ig in a l in c a rn a t io n , X  l i t e r a l ­
ly  d e c o n s t r u c te d  t h e  t r a d it io n a l  r o c k  f o r ­
m a t  t o  i t s  b a r e s t  a n d  m o s t  b r u ta l  fo r m .  
T h e  o r ig in a l lin e -u p  c o n s is te d  o f  R ilen , 
S te v e  C a f  ie ro  o n  d ru m s , Ian  K r a h e  o n  g u i­
ta r ,  a n d  v o c a l is t  S te v e  L u c a s  w h o  p o s ­
s e s s e d  a  s e t  o f  p ip e s  t h a t  s o u n d e d  l ik e  h e  
g a rg le d  w i t h  D ra in -O  a n d  ra z o rb la d e s . 
S h o r t ly  b e fo r e  r e c o rd in g  t h e ir  o v e r ­
lo o k e d  c la s s ic  f i r s t  LP, X -a s p ira t io n s , 
K r a h e  w o u ld  d ie  o f  a  h e ro in  O D  fo r c in g  
L u c a s  t o  t a k e  o n  g u i ta r  d u t ie s  a s  w e ll. 
L iv e  a t  t h e  C iv ic  ‘7 9  in c lu d e s  m a n y  s o n g s  
f r o m  A s p ir a t io n s ,  m o s t  n o ta b ly  “A ll  o v e r  
N o w ,” “L ip s t ic k , ” “I D o n ’t  W a n n a  G o O u t,"  
a n d  th e  c la s s ic  “D e g e n e ra te  Boy." T h e s e  
c u ts ,  a s  w e l l  a s  s t r ip p e d  d o w n  c o v e r s  o f  
“N o t  F a d e  A w a y ” a n d  D e l S h a n n o n ’s 
“R u n a w a y ,” a re  a ll d e l iv e re d  in  a  s t y le  t h a t  
c a n  b e s t  b e  d e s c r ib e d  a s  b lu d g e o n in g . T h e  
re a l t r e a t  o n  th is  a lb u m  is t h e  in c lu s io n  o f  
n e v e r  b e fo r e  re le a s e d  t r a c k s  lik e  
" In fa m y ,"  “I D id n ’t  W a n n a  D o  It,” “T h a t ’s  N o t  
N ice,” a n d  “S lash  V a  W r is ts . "  T h is  l iv e  s e t  
w a s  o r ig in a lly  b r o a d c a s t  o n  A u s t r a l ia n  
ra d io , s o  in  a d d it io n  t o  t h e  b o m b a s t ic  p e r ­
fo r m a n c e  o f  X  a t  t h e i r  p r im a l p r im e , th e  
s o u n d  q u a l i t y  is q u i te  g o o d  t o  b o o t . In th e  
p a s t  2 4  y e a r s  X  h a s  b r o k e n  u p  a n d  
r e fo r m e d  s e v e ra l t im e s . In  1983 th e y  
re le a s e d  a  s e c o n d  s tu d io  LP, A t  H o m e  
W ith  Y ou , s l ig h t ly  m o r e  r e f in e d  b u t  n o  
le s s  in te n s e . I t  r e m a in s  2 0  y e a rs  la te r ,  a 
f in e  d o c u m e n t  o f  a  t r u l y  a w e s o m e , t r a g i ­
c a lly  u n h e ra ld e d  a n d  u n d e r  a p p re c ia te d  
g ro u p . S in c e  I b e lie v e  a ll t h e i r  o th e r  
re c o r d e d  o u t p u t  is  o u t  o f  p r in t  o r  im p o s ­
s ib le  t o  f in d ,  L iv e  a t  t h e  C iv ic  ‘7 9  is  a  g o o d  
w a y  t o  a c q u a in t  y o u r s e l f  w i t h  th is  q u a s i­
le g e n d a ry  r o c k  ju g g e r n a u t .  G re a t  m u s ic  
t o  d o w n  a  p in t  o r  h a v e  a  “r o o t "  to .  C h e e rs ! 
—P a u l B e a re r

Z o lo f  T h e  R o c k  a n d  R o ll D e s t r o y e r  - s / t
(W o n k a  V is io n /B r e a k  E v e n )
N in e  w e l l  w r i t t e n ,  w e l l  p la y e d , w e ll 
r e c o r d e d  fu z z y  a n d  j in g ly  p o p  so n g s , e a c h  
o f  w h ic h  c o u ld  b e  o n e  o f  th o s e  s o n g s  
f r o m  t h e  s u m m e r  o f  w h e n e v e r  t h a t  w a s . 
T h e  s o n g  t h a t  d e f in e d  t h a t  s u m m e r  f o r  
y o u —t h e  y e a r  y o u  th o u g h t  a b o u t  g e t t in g  
a  t a t t o o  b u t  g o t  t o o  d r u n k  t h a t  n ig h t  in  
W ild w o o d ;  t h e  s u m m e r  y o u  s p e n t  a ll t h a t  
t im e  h a n g in g  a ro u n d  w i t h  t h a t  g ir l  f r o m  
N a r b e r th  a n d  e n d e d  u p  m o v in g  in  w i t h  
h e r  c o u s in  in  t h a t  r a t  h o le  in  W e s t  Ph illy . 
M an, w a s n ’t  t h a t  a  t im e !  A  g r e a t  g u i ta r  
r i f f  g ra c e s  t h e  d u e t  "M r. S ong .” ‘T h e  O d e  
t o  M a d o n n a "  m a k e s  i t  a ll m a k e  s e n s e  t o  
m e , a n d  th e  a lb u m ’s  la s t  s o n g ’s  a n g u la r  
m e lo d y  h e lp s  t h e  s t o r y  o f  t h e  p e rs o n  
e a c h  o f  u s  w il l  n e v e r  f o r g e t ,  c o m e  h o m e  
s a d ly  a n d  s w e e t ly  a n d  w i t h  b r e v i t y  a n d  
w i t .  T h e s e  s o n g s  h a v e  a  s t r a n g e  d ig n ity ,  
p re s e n c e  a n d  s in c e r i t y  t h a t  m u c h  o f  t h e  
s t u f f  w h ic h  d r ib b le s  m y  w a y  s o  s o r e ly  
la cks . R o c k  o n  Z o lo f , r o c k  on!
—E lio t  D u h a n

B u n n y ' s  B o o k  C o r n e r

b y  B u n n y  F o n t a i n e

American Hardcore by Steven Blush (Feral House)
Let me get this part out o f the way— I ’m not a huge fan o f hardcore. 
(According to author Steven Blush that would make sense, cause I ’m a 
chick and there weren’t a lot o f women in the hardcore scene.) Actually, 
let me take that back— I do like some hardcore; I love Black Flag and 
Bad Brains. The first show I ever went to was the Dead Kennedys at 
Philly ’s Blue Horizon Ballroom; but at the time, I wasn’t aware that any 
o f them were hardcore bands. When I was introduced to what I w ill call 
punk music, when I was about 14, it was through a guy I was dating who 
was a college radio DJ (I know, in hindsight i t ’s kinda icky to think 
about me in ninth grade dating a college jun ior but, hey, it happens) and 
I found out about everything at once— it was all interesting to me and it 
wasn’t until much later that I learned about all the categorization. But 
what is seen as “ stereotypical hardcore” — like the whole M inor 
Threat/straightedge thing— was/is just not my bag at all. So I wasn’t sure 
that this book would hold my interest for very long, but after reading a 
couple very caustic but hilarious reviews (one in Hit List and the other I 
believe in Razorcake) I had to check it out. And I was fortunate that a 
freebie practically dropped right into my lap. How punk rock. Anyway, I 
must admit that not only did it hold my interest, I practically read the 
whole book in one sitting. It ’s actually a great, very entertaining read 
despite the fact that most o f the complaints I read in the aforementioned 
reviews turned out to be accurate. The book is rife with mistakes both 
spelling-wise, grammar-wise and in at least one case, geographically (the 
relocation o f Kensington, which is North o f Center City Philadelphia, to 
South Philly) and filled with rumors/opinions that are portrayed as fact. 
On the other hand, that’s pretty indicative o f the scene in question so 
what’s the problem? The format o f the book lends itse lf to either being 
read as a whole or being the kind o f thing you can pick up, open to any 
page and not feel like you’ re reading something out o f context; which 
you’re actually not, the text is culled from a series o f interviews conduct­
ed by the author with band members and other people involved in the 
hardcore scene interspersed with his own commentary so the continuity 
is in the way the author chose to group things. Much like Get In The 
Van, this book taught me that men can be catty too. Among the meow 
moments: Mr. Blush refers to ex- Necros/ Big C hief frontman Barry 
Hennsler as “ chubby”  (Awww, that’s not nice! Husky would be more 
appropriate— and I always though he was kinda cute.), and in another 
part o f the book says the follow ing about one o f the most well-known 
men in “ underground”  music: “ Photos o f Henry in a gay pom mag 
launched one o f the most frequently asked questions o f the era: is Henry 
Rollins gay? The truth is, he just does a lot o f  “ gay”  things like poetry 
and bodybuilding.”  Ouch! Anyway, I think the book is great. I ’m sure 
some who were more closely involved with the hardcore scene than me 
might think otherwise but there’s nothing stopping them from writing 
their own book. In fact, I think they should and i f  they wanna clear up 
one o f Blush’s biggest boo-boos, they should try using spell check; i t ’s 
not that hard.

Tales o f a Miscellaneous Man by J. Berk (Craphouse Press)
M y initial thought when I looked at this was, ‘Should anyone have to 
pay $10.95 for a cheaply reproduced book with plastic spiral binding and 
a really shitty cover?’ But that’s not really the w riter’s fault, the poor guy 
doesn’t even have a nose in his author’s photo (not a genetic defect just a 
bad reproduction job) so I ’m making an effort not to hold that against 
him. Plus, i t ’s not like I paid for it. A fter I read a good chunk o f the book 
I decided maybe the format is fitting— and I don’ t mean that as an insult 
to the author, I mean that the writing contained here is very accessible 
and very zine-like. Tales o f a Miscellaneous Man reminded me o f a per­
sonal zine— perzine in hipster terminology— particularly the first and 
third chapters, which were also my two favorite pieces in the book. (The 
first is a story in a story that was half about a road trip and half about 
telling the story o f the road trip in a bar, and the third is a semi-fictitious 
tour diary type thing— the band here is called the Cock Foxes; author J. 
Berk, according to the back cover, was the singer for a band called the 
Penis Wolves.) So in the punk rock sense, the package kinda fits. To get 
back to my initial thought, I still don’t think anyone should have to pay 
that much but since I ’m going to pass this along to a friend, and in turn 
that person w ill probably do the same, a bunch o f people w ill get to side­
step that issue and still get to read the book.

Craphouse Press, PO Box 2691, Lancaster, PA 17608; 
www.craphousepress.com
Feral House, PO Box 13067, Los Angeles, CA 90013; 
www.feralhouse.com

Vis it www.crimsonandcherry.com fo r more pop culture musings,
CD Review Haikus, g ir ly  stuff, ta lk  about s-e-x and more - updated 
weekly.
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V i n y l  R e v i e w s

A  F e a s t O f S n a kes  - 4  song  7"
(D ro p k ic k )
A h -ha  - a  b and  t h a t  m a y  o r  m a y  n o t  be  n am ed  
a f t e r  a b oo k  b y  one  o f  m y  fa v o r it e  a u th o rs ,
H a r ry  C rew s . T h e re  is p r e t t y  m u ch  z e ro  in fo  to  
be  g leaned  f r o m  th e  s lee ve  so  i t ’s  a n y b o d y ’s 
guess. T h e  c o v e r  d e p ic ts  a  s n a k e  w ra p p e d  a ro u n d  
a b o t t le  o f  hooch  and  t h a t ’s fa i r ly  f i t t in g  w it h  th e  
sw a m p y , a lm o s t lo-fi, g a ra g e  b lues co n ta in e d  on  
th e  re co rd . T h e re  is so m e  s e r io u s ly  fu c k e d  u p  g u i­
ta r  s h it  go ing  o n  on  th e ir  S am ha in  cover, a  song  
ca lled  “In M y  G rip ”. Can’t  sa y  I’m  fa m ilia r  w i t h  th e  
o rig ina l b u t  I’m  s u re  th is  v e rs io n  is f a r  m o re  in te r ­
es ting . D ro p k ic k  has a lw a y s  b een  a  re lia b ly  b u t t  
k ic k in ’ label &  th is  re le a se  does n o th in g  to  d is c re d ­
i t  t h a t  legacy.
—Leslie

A m e ric a n  S u ic ide  - "Goin’ O u t”/ ”K ille r  S ta re ”
CCruisin’ H igh)
A t  f i r s t  b lush  I th o u g h t  th e s e  g u y s  w e re  k ind a  
lik e  th e  Fu M anchu  o f  Pensaco la  (e a r ly  Fu, b e fo re  
A c t io n  Is Go). S om e  peop le  m ig h t  call th is  s to n e r  
ro ck , b u t  in F lo rida  i t  m ig h t s till be  ca lled  b y  i t ’s 
o rig ina l nam e: h a rd  ro ck . A n d  h a rd  i t  is. T h e  a-side 
is a lead g u ita r  f e s t  t h a t  goes h e a v y  o n  th e  w ah - 
w a h , w h ile  th e  f l ip  re m in d s  m e  o f  a R ad io  B ird m a n  
e x te n d e d  ja m —w h ic h  b r in g s  th e  w h o le  o ld  school 
D e t r o i t /A n n  A r b o r  (read : M C 5 /S to o ge s ) schoo l o f  
h a rd  ro c k  in to  p la y  A p p a re n t ly  A m e ric a n  
Su ic ide ’s been  a ro u n d  f o r  a w h ile  a nd  th is  is th e ir  
f i r s t  re co rd ; i t ’s  long  o ve rd u e .
- L a r r y

C olum bian  N e c k tie s  - R e je c te d  #7 
(H igh  School R e je c t)
T h is  is a n o th e r  in a s e rie s  o f  re le a se s  o n  th e  H igh   
School R e je c t label w h e re  th e  ban d s  o f f e r  u p  an 
o rig ina l o n  th e  a-side  a nd  a c o v e r  o f  w h a t  I’m  
g uess ing  is th e  o w n e r  o f  th e  label’s  fa v o r ite  song,
“R e je c te d  A t  T h e  H igh School Dance," o n  th e  flip . I 
w is h  I cou ld  re m e m b e r th e  n am e  o f  th e  b an d  th a t  
d id  i t  o r ig in a lly  b u t  i t  to ta l ly  escapes m e  a t  th e  
m o m e n t. A n y  w ho o , th e 'C o lu m b ia n  N e c k tie s  a re  
o n e  f in e  b un ch  o f  D an ish  ro c k e rs  w h o  h a ve  m a n ­
aged  to  im p re s s  m e  m o re  w it h  each  re lease. T h e ir  
o rig ina l (“T o m m y ") is s m o k in ' a nd  th e  b-side  is good  
to o . A  keeper.

C rim so n  S w e e t - “So E le c tr ic ”/ ”N o  H o t On Cold 
(S lo w  Gold Z e b ra )
B ands f r o m  N e w  Y o rk  a lw a y s  se em  t o  look so  
cool, d o n ’t  y o u  th in k ?  T h is  t r io  is  n o  e x ce p tio n . O f 
c o u rs e  th e  p h o to  is on  th e ir  p re s s  s h e e t ( th e  
s leeve  is o f  the , shall w e  say, m in im a lis t V a r ie ty )  
so  y o u ’ll h a v e  to  ta k e  m y  w o rd  f o r  i t  u n t il th e y  
b lo w  th ro u g h  y o u r  to w n  w i t h  t ig h t  p an ts , b lack  
e y e lin e r and  e q u ip m e n t in to w . M usically, l’d  sa y  
th e y ’re  a  l i t t le  n a u g h ty  and  a  l i t t le  nice, and  n o t  
re a lly  eas ily  describab le , w h ic h  is a lm o s t a lw a y s  a 
su cce ss fu l com bo.
—H oney  W e s t

T h e  D icke l B ro th e rs  - “Bill M ason ’V’ I'm  T h in k in g  
T o n ig h t O f M y  B lue  E yes" 7 ”
(E x tra  Ball)
W h a t ’s w it h  all th e  re v ie w  m a te r ia l f r o m  
P o rtla n d  th is  issue? S o m e b o d y ’s  t r y in g  t o  m ess 
w i t h  m y  head. P o rtla n d  is so  c ra m m e d  fu ll o f  h ip  
s c e n e s te rs  I’m  a u to m a tic a lly  susp ic ious  o f  a n y ­
th in g  I g e t  f r o m  th e re  . T h e  D icke l B ro th e rs  h o w ­
e v e r  s e rv e  a nob le  cause. I t  a p p e a rs  th e y  a re  t r y ­
ing to  re ju v e n a te  in te re s t  in d e p re ss io n  e ra  co un ­
t r y  m u s ic  in th e  t r e n d y  R ose C ity  . G ood luck 
g uys! W h e n  yo u  g e t  f r u s t r a te d  c ’m o n  d o w n  h e re  
to  A u s t in  w h e re  i t  w a s  n e v e r  fo r g o t te n  in th e  
f i r s t  place. A s  f o r  th e  record ... i t ’s  solid. I’d  like  to  
see th e m  liv e  to  m a k e  s u re  th e y  d o n ’t  ta lk  in 
g o o fy  "hey VEW ALL!!" m o c k in g  a c c e n ts  lik e  c e r ­
ta in  o th e r  a lleged c o u n t r y  bands w h o s e  re c o rd s  
a re  re le a se d  b y  p u n k  ro c k  labels.
—T h e e  W h is k e y  Rebel

El G uapo S tu n tte a m  - Y e a r O f T h e  P a n th e r  12” LP 
(S ounds o f  S u b te rra n ia )
W ow , an  a c tu a l fu ll le n g th  v in y l re co rd ; cool. F o r a 
second  I th o u g h t  th e y  m ig h t be  an  all in s tru m e n ­
ta l co m b o  b u t  th e n  I re a lize d  ju s t  th a t  f i r s t  song  
had  n o  vocals. T h e s e  g u y s  a re  fo re ig n e rs , B e lg ium  
t o  be  m o re  e x a c t. Im ag ine  th a t,  a t w o  g u ita r

p u n k ro c k a n d ro ll b and  f r o m  o u ts id e  th e  
US. A  ra r ity .  OK, s a rca sm  b u t to n  o f f  - 
th e re  is n o th in g  w ro n g  w it h  th is  re cord .
Is i t  in c re d ib ly  o rig ina l?  No. D oes i t  sound  
like  a a m a lg a m a tio n  o f  a lo t  o f  o th e r  
a lre a d y  w e ll k n o w n  bands?  (S ay 
N ashv ille  Pussy, T u rb o n e g ro  a nd  P u ffb a ll, 
w h o  a re  fa i r ly  s im ila r as is, a ll m ashed  

to g e th e r? )  Yes. Y e s  i t  s u re  a s  hell does. E ven  has 
a  l i t t le  re q u is ite  S o u th e rn  tw a n g  on  o ne  tra c k , 
w h ic h  I’m  th in k in g  is to ta l ly  fu c k in g  w ro n g  f o r  a 
b and  f r o m  B e lg ium  to  b e  a t te m p t in g  to  pull o f f -  
b u t  w h a t  d o  I k n o w ?  N o t th e  b e s t th in g  I’v e  e v e r  
h eard , b u t  c e r ta in ly  n o t  th e  w o r s t  e ithe r.
—Leslie

E s te e  L o u d e r - 4  song  7 ”
( s / r )
P r im it iv e  g a ra g e  p u n k  f r o m  C olum bus O hio t h a t  is 
n o t  c o m p le te ly  w ith o u t  i t ’s  charm s. T h e  n am e  is 
c u te  f o r  s ta r te rs ;  e spec ia lly  f o r  a  3 /4 th s  fe m a le  
band  ( fe m a le  g u ita r is t,  bass is t, d ru m m e r; m a le  
singer.) I th o u g h t  th e  fa c t  th a t  th e y  chose  th e  
D w a rv e s  to  c o v e r  (“D ru g s to re ")  w a s  in te re s tin g . 
A n d  th e y  d o n ’t  d o  a  bad  jo b  o f  i t  e ith e r, w h ic h  w a s  
s u rp r is in g  cause  th e  a-side w a s  k in d a  m e llow . I 
w a s n ’t  n u ts  a b o u t th o s e  songs  I h a ve  to  say. T h e  
D w a rv e s  c o v e r  a nd  th e  o th e r  song  o n  th e  b-side, 
"Bob C ity," w a s  m o re  to  m y  lik ing. T h e  7 ” d id n ’t  
to ta l ly  b o w l m e  o v e r  b u t  I’d  g iv e  ’e m  a n o th e r  
chance. 
—H oney  W e s t

F a t  A s s  - A n o th e r  G re a t D ay  In S h ith o le  7" EP

Four song ass burner f r o m  th e s e  F o r t  W ayne, IN 
boys. H a rd  ro ck , p u n k  ro ck , d ru n k  rock... i t ’s  all th e  
sam e  i f  yo u  k n o w  h o w  to  d o  i t  r ig h t, and  F a t A s s  
does. I t ’s  a l i t t le  p re d ic ta b le , b u t  th a t 's  ro c k  and  
roll; y o u  p ro b a b ly  like  a t  le a s t 10 songs  t h a t  m a y  
all so un d  d i f f e r e n t  t o  y o u  b u t  a re  based  o n  th e  
sa m e  c h o rd  p rog re ss ion . I h e a r b its  o f  o ld  
A e ro s m ith  h e re  and  th e re  in th is  b u t  th e  cheese

G aso lheads - R ed  W in e  &  W h ite  R ussians 10” EP 
(D ead  B e a t)
E ig h t so ng s  o f  p u n k - fu c k in ’- ra w k  f r o m  th e s e  fo u r  
F renchm en .'H igh  speed  s tu f f ,  e ven  w h e re th e y  
s lo w  i t  d o w n  i t ’s  t o  a D ead B o y s  pace, a nd  th a t

T h a n  R ock ‘n  Roll” a nd  “W h a t ’s T h is  S h it  Called 
H om e?" h o w  a re  yo u  gon n a  g o  w ro n g ?

G ra f to n  - “S u m b itc h ’7 ”Fine, Good, Go!
(D e ra ille u r)
S u m b itc h :s h iv e rs  m e  all u p  and  d o w n  like  M ule 
a ro u n d  th e  W ru n g  a lbum . V ocals a re n ’t  as g r u f f  
and  th e re  is a lo t  m o re  o f  th e  s top , pause  and  
s o m e tim e s  ch an g e  th e  d ire c tio n , o th e r  t im e s  
ke e p  th e  ro c k  going. T h e  f l ip  is m o re  o f  th e  same. 
T ig h t  and  s h in y  s h it  m an, g im m e  m ore .
—Phil F o rd

T h e  H a rd  Fee lings - A n y t im e  I W a n t 7"
(D ro p k ic k )
B ig  f a t  g a ra g e  ro c k  w i t h  a d ir t y  sound. Y ay! V e ry  
nice. N o t to o  m in im a l, and  ju s t  in -y o u r-fa c e  enough. 
T h e y  b rin g  i t  d o w n  and  b r in g  i t  u p  and  i t ’s  p r e t t y  
m u c h  fla w le s s , y e t  rough . T h is  is w h a t  v in y l w a s  
m a de  fo r :  t o  c a p tu re  o ne  song  like  a s p id e r in a 
n e t  a nd  p in  i t  d o w n  and  p re s e n t i t  t o  y o u  in a 
p r e t t y  package . T h e  b-side  is a F lam in ’ G ro o v ie s  
cover, w h ic h  so un d s  a  l i t t le  like  F o g h a t c ro ssed  
w i t h  Z Z  Top, b u t  m o re  m essed  up. I f  th is  is w h a t  
th e y  so un d  like  w h e n  th e y  d o n ’t  t r y  v e r y  hard , 
m a y b e  th e y  shou ld  ju s t  lay  r ig h t  d o w n  in th e  s tu ­
d io  n e x t  t im e , a n d  ro ll a ro u n d  and  g e t  re a lly  s lop ­
py.
—A le x  R ichm ond

H o t R od  H on e ys  - K ill M e N ow ! LP 
(D e m o lit io n  D e rb y )
T h is  is th e  th ir d  fu ll le n g th  fo r m  C ro a tia ’s lo u d e s t 
punks, th e  H o t R od H oneys. T h e y ’v e  been  a ro u n d  
s ince  1996 b u t  I can ’t  s a y  I re m e m b e r h ea rin g  
th e m . N eve rth e less , I d ig  'em  in a k its c h  s o r t  o f  
w a y . M a y b e  k its c h  is th e  w ro n g  w o rd . N os ta lg ia  
m ig h t be  m o re  a p p ro p r ia te . P unk  ro c k  se em s to  
h a ve  re ta in e d  m u ch  o f  i ts  o rig ina l v in e g a r  and  piss 
in c o n t in e n ta l E urope, w h ile  b ecom ing  in c re a s in g ly  
w a te re d  d o w n  in th e  U K  a nd  th e  S ta te s , a nd  th e  
H o t R od  H on e ys  b r in g  th o s e  g lo ry  d a y s  o f  ‘77  and  
‘78  ro a r in g  back. G ra n te d  th e y  c ra c k  m e  u p  as 
w ell, w it h  th e ir  c o v e r  o f  ‘A t t i t u d e ” (T h e  M is fits ), 
b u t  f o r  th e  m o s t  p a r t  i t ’s  p r e t t y  good.
—L a r ry

T h e  J e w w s  - I N eed Y o u r  L o v in ’ B u t  I D on ’t  N eed 
Y o u  7 ” EP 
(A lie n  S n a tc h )
T h is  H ou s to n -b ase d  t r io  d oe s  th e  w ha m -b a m , h igh  
e n e rg y  '60s g a ra g e  th in g  w it h  m o re  c o n v ic tio n  
th a n  m o s t. A ll th re e  songs a re  h a rd  d riv in g , ta k e  
n o  p riso n e rs , s to m p  fe s ts . T h e  t i t le  so ng  is th e  a- 
side, a nd  i t ’s  ju s t  th e  th in g  f o r  y o u r  n e x t  d an ce  
p a r ty , baby! B u t  th e  rea l g em  is th e  b -s ide  p a iring  
o f  th e  e v il and  s lea zy  “W e C om e O u t A t  N ig h t” and  
th e  h igh  speed  ra v e  u p  o f  “C om e On.” I lik e  th is  a 
lo t, a nd  I’d  lik e  to  h e a r m o re  o f  th e ir  s tu f f .
—L a r ry

K u n g  Fu K ille rs  - “B u rn in g  B u sh ”/"W e re w o lv e s  in 
O u r Y o u th "
(T K O )
I’v e  b een  w a tc h in g  a  lo t  o f  k u n g - fu  m o v ie s  la te ly  
so  th is  f i t s  in p e r fe c t  f o r  m y  C arl D oug las im ita ­
tions . G o v e rn m e n t Issue soun d ing  '80s  p u n k  w it h  
th a t  G o lden H a rv e s t to u ch . I f  th e y  w o u ld  h ave  
o n ly  a dd e d  m o re  o f  th e ir  m a r t ia l a r ts  n am e  to  
th e ir  so un d  I w o u ld  g e t  a b ig g e r k ic k  o u t  o f  th is , 
b u t  i t ’s  s till d e c e n t enough. Snide, ru de , loud  and  
pissed. H ikeeba!
—Phil F o rd

Les  S e xa re e n os  - 3  song  7" EP 
(C o rd u ro y )
G a ra g e / f ra t  ro c k  sonic  m a y h e m  f r o m  Quebec. 
R a n ks  h igh  o n  th e  o l’ “a re  y o u  s u re  th is  isn ’t  a  re is - 
sue  f r o m  th e  ‘60s?" m e te r. T h e  band  lo o ks  like  
th e y 're  a bunch  o f  M o lson s lu rp in ’ o ld  school 
w re s t lin g  fa n s , t h a t ’s m y  b e s t guess. No fr ig g in g  
w o n d e r  th is  w a s  re le a se d  in A u s tra lia  w h e re  
th e y  a p p re c ia te  R E A L  b e e r so ake d  ro c k  and  roll. 
—T h e e  W h is k e y  Rebel

T h e  M ig h ty  G o rd in is  - K iss  M y  W h e e ls  12” LP 
(D e m o lit io n  D e rb y )
L oo k in g  f o r  a sch izo p h ren ic  s lab  o f  v in y l?  P ick up  
t h is o ddba ll m ix  o f  N om ads-insp ired  E u ro  g a ra g e  
w tth  a k ic k a s s  lead t r a c k  ( th e  b r il l ia n tly  t i t le d  and  
e x e c u te d  "M y B a b y  W a n ts  to  B ra in w a s h  M y  

’ M ind ”)  t h a t  th e n  d a r ts  all o v e r  th e  place. H o w  
‘b o u t so m e  p s e u d o - in s tru m e n ta ls  f o r  im a g in a ry  B- 

. m o v ie s  (“Sou l  S a m u ra i” o r  perhaps, “T h e m e  f r o m  
"C re a m  Pie”’)? A  lil’ R am o n e sy  m in d ro t  (“L e t ’s 
P a r ty  A ll N ig h t”) and  s w a m p  c re e p  (“H u n ts v ille ”)? 
F o rg e t 'em  all, ‘cause  y o u ’ll be  d aze d  and  am use d  
w h e n  “P o w e r J e t ” ro lls  a ro u n d  a nd  y o u  g e t  to  
h e a r th e  p h ra s e  “p u s s y  ju ic e ” to s s e d  o u t  in b ro k e n  
E u ro-E ng lish  so  c re e p y  t h a t  y o u ’ll w a n t  to  ta k e  a 
sh ow e r.  
—D a n te

T h e  M o n k e y  P o w e r  T r io  - F u tu re  P a s t P re s e n t 7 ”

V e ry  ra w . Hell, y o u  can ’t  g e t  a n y  m o re  r a w  th a n  a 
b and  th a t  c la im s  t o  m e e t o nce  a y e a r  and  im p ro v  
e v e ry th in g  r ig h t  th e re  w h e n  re co rd in g . Y up , i t  
s u re  so un d s  like  i t  I t  tu rn s  o u t  t o  be  p r e t t y  g ood  
‘6 0 s / ’70s  g a ra g e  s t u f f  o nce  y o u  g e t  th ro u g h  th e  
f a c t  t h a t  th is  is a s  o f f  th e  c u f f  as y o u  can  g e t  
-P h il F o rd

T h e  M o o -R a t F in g e rs  - A c tu n g  D uschbag 7” EP 
(B ig  N eck)
F o u r d e ra n g e d  G erm ans, h e llb e n t o n  ro c k in g  y o u r  
m easly, p u n y  w o r ld —a nd  th e y  m e an  it! T h is  fo u r  
song  EP a c tu a lly  has th e  sam e  tw o  songs  on  b o th  
sides; o n ly  th e y  s ing  'em  in G e rm a n  o ne  s ide  a nd  in 
E ng lish  on  th e  flip . T h e s e  g u y s  a re  good, p ro b a b ly  
o n e  o f  th e  b e t te r  p u n k  ban d s  in G e rm a n y  r ig h t  
now , b u t  I w o u ld  r a th e r  h a ve  fo u r  d i f f e r e n t  songs. 
—L a r ry

T h e  M y s ta k e n  - “D on ’t  F u ck  W iv  M e”/ ”H ey L it t le  
G irl"
(C o rd u ro y )
W h a ts  th a t,  Les lie?  Y o u  s a y  “r a th e r  th a n  re v ie w  
a n o th e r  in s ta n t ly  fo rg e t ta b le  g a ra g e  t r io  t h a t  
w e n t  in to  th e  s tu d io  b e fo re  th e y  w e re  re ad y ...” 
W h a t?  T h e  M ys ta ke n ... yes, th e y ’re  c u te  girls.... 
yes, can ’t  p la y  v e r y  w ell... H uh?  No, i t ’s  N O T on  
S y m p a th y  i f  yo u  can  be lieve  th a t!  Yeah, I w a s  s u r ­
p ris e d  to o ! B u t  g e t t in g  b ack  t o  y o u r  o rig ina l p o in t  
y o u ’d  like  m e  to  s a y  a fe w  w o rd s  a b o u t a lb u m s  I 
d id n ’t  g e t  f o r  re v ie w  b u t  b o u g h t th is  m o n th  and  
fe e l th e y  d e s e rv e  a m e n tio n ?  W ell, i t ’s  h ig h ly  
u n o r th o d o x , but... S in e rg y  - Su ic ide  B y  M y  S ide  CD: 
B lis te r in g  fe m a le  f r o n te d  p o w e r  m e ta l t h a t  
d e s t ro y s  all in  i t ’s  p a th ; T h e  H y d ro m a tic s  - 
P o w e rg lid e  CD: S c o t t  M o rga n  and  T o n y  S lug b ack  
w i t h  a n o th e r  h ig h  e n e rg y  classic; 6 0 f t  D olls - J o y a  
M ag ica  CD ( im p o r t) : F o llo w  u p  to  a w e s o m e  G e ffe n  
f lo p  th a t  g o t  e m ’ d ro p p e d  s ta te s id e . A s  g oo d  as 
th e  J a m ’s S o u nd  E f fe c ts  a lbum ; T S A R  - s / t  CD: 
S tu n n e r  o f  a  h igh  g loss  p o w e rp o p  d e b u t. On a
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m ajor, com pletely ignored. R escue  f r o m  th e  c u t  o u t  
b in  n ow ! W h a t?  K n o c k  i t  o f f ?  Fine, b u t  th is  w a s  
YO U R  idea!
—B en  B ro w e r

T h e  N ads - Saigon h o o k e r  7" EP 
(G earhead)
T h e  N ads a re  k in d a  lik e  a  d i r t y  Hanoi R ocks, o r  
m a y b e  th e  B illion  D o lla r B ab ie s -e ra  A lice  C ooper 
band  o n  p u n k  ro c k  s te ro id s  a nd  a  th re e -d a y  b e n ­
der. T h e re ’s a p o p p y  th in g  go ing  o n  w it h  th e  
voca ls  t h a t  I’m  n o t  c ra z y  a bo u t, b u t  th e  band  
m o to rs  th ro u g h  th e s e  th re e  songs  lik e  a w e ll-o iled  
m achine . Cheesy, yes. B u t  i t  w o r k s  f o r  m e  
—L a r ry

T h e  P inkz  - “S o m e th in g  A b o u t  Y o u ”/"B e  M ine” 
(G ea rhead )
L o o k in g  a t  th e  c o v e r  it 's  n o t  a huge  leap to  im ag ­
ine th is  band  w o u ld  be  a l i t t le  lik e  a n o th e r  c e r ta in  
fo u r  g ir l band  yo u  m a y  h a ve  h e a rd  o f. C ons ide ring  
M ike  Lave lla ’s a p p a re n t D onnas obsess ion  - i t  
m a k e s  sense. A n d  a f t e r  lis te n in g  t o  it, I fe e l 
se c u re  in m y  e a r lie r  a ssessm e n t; T h e  P inkz  cou ld  
be  c o m p a re d  to  th e m  o r  a n y  o f  th e  ban d s  th e y  
channel. N o t re a lly  m y  k in d  o f  th in g . I like  i t  h a rd  
a nd  heavy. B u t  g ir l band  g e e k s  w ill ju s t  w e t  th e m ­
s e lve s  o v e r  th is.
—H oney  W e s t

P o rch  G houls - s / t  10”
(O range )
W h e re  to  s ta r t?  W ell, i t  w a s  re c o rd e d  by  
M o ns ie u r J e f fe r y  E va n s  o f  6 8  C om eback &
Gibson B ro th e rs  fa m e  so  yo u  k in d a  k n o w  w h e re  
th is  is going. D is to r te d , fu c k e d  up, b lu e sy  m ean- 
de rings ; m o s t ly  c o v e rs  w i t h  o ne  o rig ina l. N o t re a l­
ly  a f o o t  s to m p in ’ a s s o r tm e n t b u t  I b e t  th is  band  
can k ic k  u p  so m e  d u s t  live. I a lso  h a ve  th e  fe e lin g  
m y  e n jo y m e n t o f  th is  10” w o u ld  in c re a se  e x p o n e n ­
t ia lly  w it h  m y  leve l o f  a lcohol in take . B ased  on 
y o u r  fe e lin g s  a b o u t Mssr. E va n s  p a s t p ro je c ts , you  
k n o w  w h e th e r  o r  n o t  th is  k in d a  s t u f f  is f o r  you.
I’ll need  a coup le  m o re  spins, a nd  m a y b e  a s h o t, to  
m a k e  u p  m y  m ind.
—Leslie

T h e  R a t H ole S h e ikh  - Jag  M a r Sa Ilia 7 ” EP 
C Subw ay S ta r)
M ike  M cC ann’s la te s t  fo u r  song  EP f in d s  h im  
sing ing  in S w e d ish  f o r  th e  f i r s t  t im e  on  re c o rd  
(and  last, a cco rd in g  t o  th e  n o te  he  w ro te ) .  
N o rm a lly  th e  S he ikh  s t ic k s  to  English, a nd  i t  s u its  
h im  a n d  h is  m u s ic  a lo t  b e t te r . F ro m  w e ird  p rog - 
fo lk  to  p u n k  ro c k  t o  o ld  schoo l D e lta  blues,
M cCann m a k e s  i t  all k in d a  so un d  lik e  C ap ta in  
B e e f h e a r t  o n  an  in c re d ib ly  lo w  b u d g e t a nd  w i t h ­
o u t  th e  M agic Band.
—L a r ry

T h e  R e g re tte s  - F o u r L o v e ly  Lasses f r o m  A u s tin  
7 ” EP
(T e a r I t  Up)
G arage  ro c k  ‘n ’ p o p  s e rv e d  u p  w it h  a h e a lth y  dose  
o f  A u s t in  tw a n g  f r o m  th e s e  fo u r  A m azon ian , c u r ­
va ceo u s  cu ties . B u t  d o n ’t  th in k  f o r  a second  th a t  
th e s e  w o m e n  a re  ju s t  d re ss -u p  do lls  f o r  som e 
m a le  m a s tu rb a t io n  fa n ta s y  NO W A Y  T h e  
R e g re tte s  can  p la y  th e ir  s w e e t  asses o f f  and  g o t  
th e  ro c k  ‘n ’ ro ll d r ops  to  p ro v e  it. T h e  o n ly  e v i­
den ce  y o u  need  o f  t h a t  is t o  lis te n  to  th e  fo u r  
s h o r t  b la s ts  o f  p op  p e r fe c t  ro c k  ‘n ’ ro ll on  th is  EP. 
S ongs like  “I’m  G onna Go” and  "Y ou  G o t W h a t I 
W a n t” h a ve  m o re  l a m  w o m a n  h e a r m e  ro c k  a t t i ­
tu d e  th a n  so m e  m isgu ide d  r a n t  a g a in s t m e n  b y  
B ik in i Kill. T h ro w  in to  th e  m ix  th e  cool g ir l p op  o f  
th e  R o n e tte s  a nd  th e  rh y th m  and  b lues a nd  ro c k ­
a b illy  b a c k b e a t e q u iv a le n t o f  fe l lo w  T e xa n s  
B u d d y  H o lly  a nd  T h e  C r ic k e ts ’ J e r r y  A lliso n  and  
Joe  B. M auldin, a n d  y o u ’ll k n o w  y o u  a re  lis te n in g  to  
so m e  w o m e n  w h o  a re n ’t  ju s t  w illin g  to  s ta n d  
th e re , look  p r e t t y  and  sm ile. N o w  m y  o n ly  q ue s­
t io n  is, w h y  a re n ’t  th e re  a n y  re e lin ’ and  a  ro c k in ’ 
c h icks  like  T h e  R e g re tte s  h e re  in Philly?!
—P e te r  S a n ta  M aria

S ex S ex S ex - R ock T h e  D eceased 7 ” EP 
(R e a n im a to r R eco rd s )
S w e d ish  h a rd c o re  h o r ro r  p u n k  c irca  e a r ly  to  m id  
'80s?! INDEED! See, th is  is w h y  I a m  so  fo r tu n a te  
to  g e t  t o  w r i t e  f o r  a cool m agazine. I g e t  t o  h ea r 
ban d s  I m a y  n e v e r  h a ve  been  e x p o s e d  to  b e fo re . 
I’d  n e v e r  h e a rd  o f  S ex S ex S ex u n t il I g o t  th is  EP, 
and  n o w  I need  e v e ry th in g  b y  th is  band! T u rn s  o u t  
th e y ’v e  been  in th e  h o r ro r  bus iness  s ince  1986, 
c h u rn in g  o u t  loud a nd  a g g re s s iv e  m u s ic  fu e le d  b y  
sa ta n ic  im age ry , h o r ro r  m o v ie s  a nd  com ic  books, 
alcohol, a nd  o f  course , sex, d ru g s  and  ro c k  'n' roll. 
T h e re  a re  fo u r  so ng s  o n  th is  p u t r id  p u m p k in -co l­

o re d  v in y l re co rd , “G a te w a y  To  Hell," “D am n, I Need 
A  S ixpack,” “M a in ta in  T h e  Rage" a nd  “A s s fa ce .” all 
speed, g lo o m  and  doom , w ith  ju s t  th e  s lig h te s t 
h in t  o f  a  s in is te r  sm ile  ly in g  u n d e rn e a th  all th e  
ro c k  'n' ro ll d e a th  and  d e s tru c t io n  s c h tick . So u n til 
th e  Shit f i t s  g e t  o ne  Mr. Glen D anzig  b ack  a t  th e  
vo ca l m ic, I’ll be  tu rn in g  to  S ex S ex S ex f o r  m y  
ghou l ro c k  fix .
—P e te r  S a n ta  M aria

S h u td o w n  6 6  - S ta te s id e  S h u td o w n  7"
(C o rd u ro y )
C o n te m p o ra ry  ‘6 0s  p u n k  f r o m  A u s tra lia . 
S h u td o w n  has a  c lea n ly  re c o rd e d  v e r y  e a r ly  
S tones-ish  sound. S ing e r N icky  ju s t  o ozes  p e rs o n ­
a li ty  w it h  h is vocals, w h ic h  h e lps  m a k e  th e s e  g u y s  
s ta n d  o u t  f r o m  o th e r  bands o f  th e ir  ilk. T h is  w a s  
re c o rd e d  in San D iego w it h  th e ir  “u lt im a te  m e n ­
t o r ” M ike  S ta x  in th e  s tu d io . I like  th a t ;  I th in k  
e v e ry  band  shou ld  look up  th e ir  m e n to rs  and  ta k e  
'em  to  th e  s tu d io  f o r  guidance. T h e se  a re  g ood  
b o y s  I th in k . I'm h o is tin g  a s h o t o f  E z ra  B ro o k s  t o  
'em  r ig h t  now ...
—T h e e  W h is k e y  Rebel

S ick  D ogs - R eal E nd O f T h e  C e n tu ry  P u n k  R ock  7 ” 

(A c e  o f  S pades)
S u r fy , s w a m p y  g a ra g e  p un k  ro c k  f r o m  M ilan, Italy. 
A ll th re e  songs  a re  in Ita lian  so  I h a v e  n o  idea 
w h a t  th e y ’re  s a y in g —b u t  I like  it. A t  le a s t th e y ’re  
n o t  b u tc h e r in g  English. Y o u  d o n ’t  h eed  a  t ra n s la ­
t o r  t o  k n o w  th e  S ick D ogs ro c k . T h e  f i r s t  tw o  
so ng s  so un d  like  a C ram p s d e m o s  b o o tle g  a n d  th e  
th ir d  is an  a ll-o u t,fe e d b a c k  b la s tin g  sonic  a ssau lt' 
th a t 's  m o re  MC5-ish th a n  a n y th in g  else.
—L a r r y

S te p s is te r  S: T h e  S tre e tw a lk in ' C he e ta h s  - K e e p in ’ 
I t  In T h e  F a m ily  EP 
(S m og  V eil)
T w o  bands; t w o  so ng s  each. W h a t’s th e  co n n e c ­
t io n ?  Urn, I’m  n o t  re a lly  Sure. D oesn ’t  re a lly  m a t te r  
I suppose. F ir s t  u p  is S te p s is te r, w h o  a re  f r o m  
C leve land - a lso  k n o w n  as th e  land w h e re  th e y  
m a k e  ro c k  a nd  ro ll t h a t  L a r r y  likes; a nd  a c tu a lly  I 
like  th is  band  too . T h e y  ro c k  and  I lik e  th e  w a y  
th e  band  re p e a te d ly  uses th e  p h ra s e  “g e t  d o w n ” 
as p a r t  o f  th e ir  o u v re . B o th  o f  th e ir  songs  a re  
g ood  and  I n o te d  m a n y  an  in v ita t io n  to  g e t  d o w n  
so  I w a s  h ap p y  w it h  th a t  side. N e x t up, th e  
S tre e tw a lk in g  C hee tahs, w h o  a re  f r o m  LA . I h a ve  
sa id  i t  b e fo re  so  w h y  n o t  s a y  i t  again, love  'em  o r 
h a te  'em, th e y  a re  w e ll schoo led  in th e  ro ck ; th e y  
k n o w  w h a t  th e y ’re  d o in g  and th e y  d o  w h a t  th e y  
k n o w . T h e ir  s ide  is d ec id e d ly  m o re  W e s t c o a s t in 
th e  se nse  th a t  th e re 's  a lo t  o f  pea co ck ing  go ing  
o ri b o th  th e ir  songs. To  p u t  i t  a n o th e r  w a y —th e  
C he e ta h s  h a v e  a  lo t  o f  flash , S te p s is te r  a re  a l i t t le  
m o re  v iscera l, a nd  th e r e fo r e  a l i t t le  m o re  m y  
s ty le , b u t  o v e ra ll a f in e  s lab o ’w a x .
—Lesl i e

T h e  S te rn o s n a k e  - R ay  o f  L ig h t 7 ” EP 
(Dull C ity  R eco rd s )
I've  sa id  i t  o nce  a n d  I’ll s a y  i t  aga in  - w h a t  th e  
FUCK is in th e  w a te r  o v e r  th e re  in N o rw a y ? ! 
G A W D  DAM N, th is  is one-he lluva  cool re co rd !
F u n k y  p u n k  m e e ts  M o to r  C ity  m a d  g a ra g e  ro c k  
a nd  b lues v ia  N o rw a y  w it h  a s in g e r th a t  so un d s  
like  th a t  S a tu rd a y  N ig h t L iv e  c h a ra c te r  D ie te r, 
a nd  a less te e th - im p a ire d  Shane M acG ow an  d o ing  
a v e r y  o d d  ta lk /s in g  voca l s ty le . T h e  ly r ic s  a re  in 
p h o n e tic  English, and  I ju s t  fu c k in ’ LO V E  w h e n  f o r ­
e ign  bands d o  th a t!  T h e re  is a lo t  o f  d i f f e r e n t  
s t u f f  h appen in ’ o n  th is  5  song  EP: y o u  g o t  fu n k  
g u ita r  licks  m ix e d  w i t h  s tra ig h t-a h e a d  p u n k  
p o w e r  c h o rd  c runch , a s lig h tly  o u t  o f  tu n e  h a r­
m on ica  a n d  a  V E R Y  o rig ina l and  d is t in c t  s inger, all 
add in g  u p  to  so m e  ra g in ’ ro c k  'n ’ roll. A n d  to  ta k e  
i t  o n  hom e, th e y  d o  a nd  e x c e lle n t a m pe d -u p  v e r ­
s ion o f  W illie  D ixo n ’s "H idden C h a rm s” to  e n d  th is  
f in e  EP.
—P e te r  S a n ta  M aria

Teenage  R e je c ts  - Teen  T ra sh  S e ries  Vol.2 7 ” EP 
(A lie n  S n a tc h ) 
W isconsin . Land  o f  all th in g s  da iry , p a r t ic u la r ly  
cheese  and  Rev. N orb, w h o  des igned  th e  s leeve  
f o r  th is  s ix -song  7". Fans o f  A n g ry  S am oans—p a r­
t ic u la r ly  th e ir  o lder, fa s te r  s t u f f —w ill like  th is ; 
fa n s  o f  B o ris  th e  S p r in k le r a nd  th e  M e a tm e n  w ill 
p ro b a b ly  lik e  th is  b u t  n o t  as m uch. T h e  Teenage  
R e je c ts  d o  m o re  as a t r io  th a n  m o s t fo u r-p ie c e  
u n its  can, a nd  th e y  d o  i t  a t  a b o u t 100 m ph.
—L a r r y

v /a  - S u rp r is e  P ackage  V o lu m e  4  7”
(F ly in g  B o m b  R eco rd s )
Ah, C h ris tm a s . A  t im e  w h e n  e v e ry o n e  is spend ing  
q u a lity  t im e  w i t h  th e ir  h ap p y  fa m ilie s  and 
b re a k in ’ th e ir  b an ks  a t  th e  mall... uh, I m ean, ce le ­
b ra t in g  th e  b ir th  o f  Jesus  C hris t. W ell, Bah 
H um b u g  t o  all t h a t  jazz ! T h e  o ld e r  I g e t, th e  m o re  
a n n o y in g  and  u nb e a rab le  th e  ho lidaze  ge t. T h e  
o n ly  g oo d  th in g  a b o u t th e m  f o r  m e  is go in ’ t o  m y  
p a re n t 's  Ita lian  househo ld  f o r  th e  D in n e r o f  th e  
S even  Fishes. N o w  t h a t ’s so m e  good  e a ts , Jack! 
B u t  o d d ly  enough, e ve n  w it h  m y  d is ta s te  f o r  
C h ris tm a s , h e re  I a m  lis te n in g  to  a C h ris tm a s - 
th e m e d  7-inch  EP in th e  m idd le  o f  s u m m e rtim e . 
B u t  w h a t  an  EP th is  is! T h is  a in ’t  no  B ing  C rosb y  
C h ris tm a s , th a t ’s f o r  su re ! T h re e  ban d s  - V on  
Bondies, M is tre a te rs  a nd  S o ledad B ro th e rs  - 
sp illing  o u t  f r o m  s o m e  d ir t y  and  d in g y  D e t ro it  
garage , e ach  w it h  th e ir  o w n  tw is te d  ta k e  on 
C h ris tm a s  cheer. V on  B ond ies  'A in 't  N o C h im n ey  In 
th e  B ig  H ouse” is a to ta l ly  t r a s h y  t r e a t ,  w i t h  T h e e  
H ea d co a tee s-like  voca ls  d u r in g  th e  v e rs e s  and  
th e n  a loud g ro u p  c h o ru s  o f  “I’M IN 
J A A A A A A A A A A A A A A A A IL !  A n d  th e y  th r e w  
a w a y  th e  ke y !”. M is tre a te rs  k ic k  o u t  a  tw o  m in u te  
son ic  sc ream er, “S a n ta  S to le  M y  B a b y ”, and  
So ledad B ro th e rs  fin is h  o f f  th is  p la te  ‘o w a x  w it h  
th e ir  w h ite -b o y  d u o  d e lta  blues, "Hang M y  S ta r ”.
So n e x t  y e a r  w h e n  th e  ho lidaze  c o m e  a rou n d , th e  
r e s t  o f  yo u  g rin c h e s  o u t  th e re  w o u ld  be  a dv ise d  
t o  th r o w  s o m e th in g  like  th is  o n to  y o u r  tu rn ta b le  
to  d ro w n  o u t  th o s e  to n e  d e a f C h r is tm a s  ca ro le rs  
o u ts id e  y o u r  door.
—P e te r  S a n ta  M aria

V ic t im ’s F a m ily /F le s h ie s  - s p li t  7"
( A lte rn a t iv e  T e n ta c les )
VF, th e  V a n  Halen o f  p u n k  ro c k  (R a lph  S p ite  has 
p ro b a b ly  h e a rd  t h a t  b e fo re )  k ic k s  o f f  th e  k ic k in g  
s p li t  S ounds w a y  d if f e r e n t  th e n  th e y  did, sa y  
back  in ‘95, b u t  sh it, th e s e  g u y s  a re  a lw a y s  re in ­
v e n t in g  th e ir  sound. T h is  g oe s  a long  th e  S a tu rn ’s 
F lea  C o lla r ro u te  a nd  is, o f  course , g r e a t  Y ou  
k n o w  e m ’, yo u  love  'em, y o u ’re  g lad  th e ir  b ack  
to g e th e r  again, w e ll, h a ve  a ssum e d  th e ir  o rig ina l 
m o n ik e r  a n y w a y  F leshies h a ve  t h a t  B alls A s s  
D ire c tio n a l (B.A.D.—ha ha) app roach, p u n k  ro c k  
b ik e r  boo m  w it h  th e  ye ll f r o m  hell. O ne o f  th e  
c o o le r ban d s  to  c o m e  o u t  in th e  la s t year, th e ir  fu ll 
le n g th  ro cks . G ood th in g  a b o u t th is  s ing le  is th e s e  
so ng s  a re n ’t  on  e ith e r  a lb u m  f r o m  e ith e r  band, so 
all y o u r  pa ls  poo-poo ing  v in y l w ill m iss  o u t  t i l l  th e y  
com p, i t  on  a  v a r io u s  a r t is ts  CD in a  year.
—Phil F o rd

W ild b u n ch  - D anger! H igh V o lta g e  7”
(F ly in g  B o m b)
T h e  fu n k y , ra u n c h y  g ro o v e  o f  th e  t i t le  t r a c k  
so un d s  v e r y  s im ila r t o  one  o f  R o c k y  H o r ro r  
P ic tu re  S h o w ’s  b e s t songs, "S w e e t T ra n s v e s t ite .” 
I t ’s  h o t  T h is  s im ila r ity  in sound, a long  w it h  th e  fa t ,  
b oo m in g  p ro d u c tio n  w o r k  o f  J im  “B a n ta m  
R o o s te r  GOOD" D iam ond, p ro m p ts  m e  t o  ho ld  th is  
7 -inch  in v e r y  h igh  e s te e m . A n d  th e n  yo u  f l ip  i t  
over, a nd  i t  ju s t  g e ts  b e t te r . “N e u ro c a m e ra m a n ” 
so un d s  a lo t  like  th e  S tooges, e x c e p t f o r  th e  
g ro o v e -b u s tin g  f a r t s  o f  th e  k e y b o a rd s , w h ic h  a re  
k in d  o f  fu n n y  a nd  o n ly  used  f o r  l ig h t e f fe c t .  T h e  
th i r d  song, “She ’s G uatem ala ," has th e  th ic k , 
fu z z e d  o u t  r i f f s  I lo ve  in m y  ro ck , s to n e r  o r  o th e r ­
w ise . Y e o w ! C om e on! G e t up! E t  c e te ra . I’d  love  to  
see  th is  band  live, so  I co u ld  see th e  s in g e r enuncu- 
a te  a nd  g y r a te  like  I k n o w  h e  can.
—A le x  R ichm ond

T h e  W ild e b e a s ts  - 3  song  7 ”
(S m a r t G uy)
B y  th is  p o in t, y o u  a re  e ith e r  o n  th e  B illy  
C h ild ish /H e ad co a ts  t ip  o r  y o u  ju s t  th in k  i t ’s  m us ic  
BNFN (B y  N e rd s  F o r N erds.) T h e y  co u ld  m a k e  a 
line  o f  th o s e  s tu p id  S h e rlo ck  H o lm es h a ts  B illy ’s  so 
fo n d  o f  w e a rin g . Oh m an, d o  I e ve n  h a v e  t o  te ll 
yo u  w h a t  th is  so un d s  like?  Okay, C huck B e r ry  
cover. A s  u nn e c e s s a ry  as  i t  sounds. T h e  m a n  has 
a b u rg e r  n a m e d  a f t e r  h im  a t  th e  H a rd  R ock  C afe, I 
th in k  i t ’s  t im e  to  g iv e  u p  th e  g h o s t  H a m b u rg  e ra  
B e a tle s  c o v e r  band. B o b b y s o x e rs  n ’ B e  B op  A  
Lula. D on ’t  m a k e  m e  f l ip  i t  H o w  c re e p y  a nd  c u lt is h  
a re  g a ra g e  a nd  ro c k  a  b illy  b a n d s /fa n s ?  A t  le a s t 
th e  g u y s  w h o  re e n a c t c iv il w a r  b a t t le s  ta k e  th e ir  
"pe riod  g a rb ” o f f  a t  th e  e n d  o f  th e  d a y  Hey, b a d ly  
re c o rd e d  12-bar blues! Y o u  fu c k e rs  a re  M Y  AGE! 
H ey Fonzie, I k n o w  yo u  lis te n e d  to  m e ta l in h igh 
school! I th in k  w e ’re  d o n e  here . Do n o t  c o lle c t 
$200.00 a nd  g o  d ire c t ly  t o  C aves tom p .
—B en B ro w e r
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In Faces o f  D e a th  t h e  c a m e ra  j u s t  h a p p e n e d  t o  
b e  th e re .
D id  y o u  re a d  t h a t  b o o k  b y  t h a t  Is ra e li jo u r n a l­
is t,  V a r o n  S v o ra y ,  G o d s  o f  D e a th ?  W h a t  d id  
y o u  t h in k  o f  i t ?
I d id , y e a h . I th o u g h t ,  th is  is c o m p le te  fa b r ic a ­
t io n . I t  g o t  t o  t h e  p o in t  w h e r e  h e  b r o u g h t  
R o b e r t  D e N iro  in to  i t !  I th o u g h t ,  i f  i t  is  fa b r ic a ­
t io n , h e ’s  t r e a d in g  a  f in e  line. B e c a u s e  w h a t ’s 
s to p p in g  D e N iro  f r o m  s u in g ?  So I t h in k  th e r e ’s 
a  th r e a d  o f  t r u t h  in  i t ,  b u t  I t h in k  h e  c o m p le te ­
ly  d is t o r t e d  it .  I t  w a s  a n  in te r e s t in g  b o o k , b u t  
in  t h e  e nd , I d id n ’t  s w a l lo w  it .  T h e  b e g in n in g  o f  
t h e  b o o k  lo o k s  l ik e  i t  w a s  w r i t t e n  a s  a  th r i l le r ,  
a n d  h e  ju s t  d e c id e d  t o  m o n o p o liz e  t h e  s n u f f  
a s p e c t .
H a s  H e a d p re s s  a lw a y s  b e e n  f in a n c ia l ly  s u c ­
c e s s fu l?
I t ’s  a lw a y s  b e e n  f in a n c ia lly  s u c c e s s fu l t o  th e  
p o in t  w h e r e  i t ’s  g e n e ra te d  e n o u g h  m o n e y  t o  
p r in t  t h e  n e x t  o ne . In  t h e  e a r ly  y e a rs , t h a t  
w a s  b a s ic a lly  i t ,  w e  w e r e  h o ld in g  o n  b y  th e  
s k in  o f  o u r  te e th .  N o w , i t 's  d o in g  m u c h  b e t te r ,  
a n d  w e  c a n  a f f o r d  t o  d o  b o o k s  a s  w e ll.  W e ’v e  
ju s t  s t r u c k  a  d e a l w i t h  C o n s o r t iu m  o v e r  in  th e  
S ta te s , s o  y o u ’ll b e  a b le  t o  f in d  H e a d p re s s  in 
B a rn e s  a n d  N ob le , a n d  s t u f f  l ik e  t h a t .
W h a t ’s  y o u r  c r i t e r ia  f o r  re le a s in g  b o o k s ?
W h a t  d o  y o u  h a v e  o n  t h e  h o r iz o n ?
T h e  n e x t  b o o k  w e ’v e  g o t  c o m in g  o u t  is  a  c o l­
le c t io n  o f  r o c k  jo u rn a lis m  b y  A n d y  D a r l in g to n  
c a lle d  1 W a s  E lv is ’s  B a s ta r d  L o v e  C hild. H e ’s 
in te r v ie w e d  e v e ry o n e  o v e r  t h e  y e a rs , f r o m  
R o b e r t  P la n t  t o  C an; K r a f t w e r k ,  S io u x s ie  a n d  
t h e  B a n s h e e s . I t ’s  a  g r e a t  c o lle c t io n  o f  in t e r ­
v ie w s .  A f t e r  t h a t ,  w e ’v e  g o t  a  b o o k  b y  a 
G e rm a n  g u y , w h o  w e n t  t r a v e lin g  a ro u n d  th e  
w o r ld  w i t h  a  b u n c h  o f  f i lm s  l ik e  GG A llin ’s 
H ated , a n d  h e  w e n t  t o  M o s c o w  w i t h  th e s e  
s u b v e rs iv e  f i lm s . I t ’s  a  b o o k  a b o u t  h is  t ra v e ls ,  
a c ro s s  t h e  US, N o r th  K o re a , a ll o v e r. I t ’s  a  l iv e ly  
s c h e d u le  w e ’v e  g o t  c o m in g  up.
T h in g s  h a v e  c h a n g e d  a  lo t  in  t h is  c o u n t r y  
s in c e  t h e  la t e  ‘8 0 s , e a r ly  ‘9 0s , w h e n  p e o p le  l ik e  
N ic k  Z e d d  a n d  J o e  C o le m a n  w e r e  b e in g  c e le ­
b r a te d  f o r  w o r k s  o f  t ra n s g re s s io n  a n d  s u b ­
v e rs io n . T o d a y ,  th o s e  k in d s  o f  id e a s  a re  m e r e ­
ly  f la s h , a n o th e r  a d v e r t is in g  c o n c e it .  I w o n d e r  
i f  y o u ’v e  s e e n  th is  o n  y o u r  s id e  o f  t h e  w o r ld ,  
a n d  h a s  i t  c h a n g e d  h o w  y o u  a p p ro a c h  t h e  
m a g a z in e ?
Y o u  k n o w , I’v e  a lw a y s  th o u g h t  t h a t  H e a d p re s s  
s o r t  o f  o p e r a te d  o u ts id e  o f  t h a t  s p h e re . I 
m e a n , w e  g e t  la b e le d  a  t ra n s g re s s iv e  p u b lic a ­
t io n , b u t  t h a t  la b e l is j u s t  th e r e  b e c a u s e  p e o p le  
l ik e  t o  a p p ly  la b e ls  o n  th in g s . W e ’v e  c e r ta in ly  
n e v e r  g o n e  o u t  o f  o u r  w a y  t o  in t e r v ie w  N ic k  
Z e d d  a n d  R ic h a rd  K e rn  o v e r  a n d  o v e r  a ga in , 
w h ic h  s e e m s  t o  b e  o n e  o f  t h e  fa i lu r e s  o f  so - 
c a lle d  t r a n s g re s s iv e  p u b lic a t io n s . Y o u  k n o w , I 
f in d  m o re  m u n d a n e  th in g s  in te re s t in g .  
E v e r y d a y  th in g s , l i t t le  t w i s t s  o f  life . T h a t ’s 
w h a t  in t e r e s t s  m e . I m e a n , I d o  to u c h  o n  th o s e  
o th e r  s u b je c ts , b u t  th o s e  a re  th e  th in g s  t h a t  
k e e p  m e  g o in g .
L ik e  t h a t  g u y  y o u  fe a tu r e d ,  t h e  S u p e r-8  f i lm ­
m a k e r  f r o m  G e rm a n y  w h o  o n ly  s h o t  h im s e lf  
in  h is  f i lm s , a n d  t h e y  w e r e  a ll b a s e d  o n  B e a t le s  
so n g s .
O h  ye s , w h a t  w a s  t h a t  g u y ’s  n a m e ?  H e in o ?  I 
f o r g e t ,  b u t  I k n o w  w h o  y o u  m e a n . H e ’s  s t i l l  
a c t iv e , y o u  k n o w .
R e a lly ?  I t  w a s  s u c h  a  s t r a n g e  s to r y .
Y e a h , h e  g o e s  o n  t o u r  n o w , h e ’s  g o t  a  m a n a g e r  
a n d  e v e r y th in g .
W h y  d id n ’t  h e  e v e r  h a v e  a n y o n e  e ls e  in  h is  
m o v ie s ?  D id  h e  n o t  h a v e  a n y  f r ie n d s ?
I j u s t  th in k  t h a t  h e ’s s e r io u s ly  ill. B u t  I’m  n o t  
s a y in g  t h a t  t o  b e l i t t le  h im , I j u s t  th in k  h e  h a s  
m e n ta l p ro b le m s . H e ’s a c tu a lly  g o t  a  b a n d  n o w  
t o  b a c k  h im , b e c a u s e  b e fo r e  h e  w a s  ju s t  
s in g in g  o v e r  B e a t le s  re c o rd s .
Y e a h , s e e m in g ly  o r d in a r y  th in g s  w o u ld  s e e m  
m o re  s in is te r  b y  a p p e a r in g  in  t h e  m a g a z in e . 
L ik e  t h e  g u y  t h a t  d id  t h e  p u b lic  t o i le t  
r e p o r t s —i t  j u s t  s e e m s  r e a l ly  c r e e p y  a n d  w e ird ,  
t h is  g u y  h a n g in g  a ro u n d  p u b lic  r e s t r o o m s  a n d  
r e p o r t in g  o n  w h e th e r  t h e y  h a d  e n o u g h  t o i le t  
p a p e r.
T h e  w e ir d  c o d a  t o  t h a t  s t o r y  is  t h a t  t h a t  g u y  
d is a p p e a re d . T h e  la s t  p u b lic  b a th r o o m  p ie c e  h e  
d id  I h a v e n 't  a c tu a lly  g o t te n  a ro u n d  t o  p r in t in g  
y e t .  B u t  th is  g u y , h e  a c tu a lly  s t a r t e d  t o  b r in g  a

c a m e ra  w i t h  h im , p h o to g ra p h in g  th e s e  b a th ­
ro o m s , g e t t in g  c h a s e d  o u t  a n d  g o in g  b a c k  in 
a g a in , s o  th e n  h e  d is a p p e a rs . I h a v e n 't  s p o k e n  
t o  h im  in  G o d  k n o w s  h o w  m a n y  y e a rs .
W e ll, t h a t ’s  o n e  o f  t h e  th in g s  a b o u t  h a n g in g  
a ro u n d  in  p u b lic  b a th ro o m s , i t  b e c o m e s  a  d a n ­
g e ro u s  h o b b y . H a v e  th e r e  b e e n  a n y  sufcyects 
t h a t  y o u  th o u g h t  w e r e  j u s t  t o o  d is t a s te fu l  o r  
e x t r e m e ,  t h a t  y o u  d id n ’t  w a n t  t o  p u b lis h ?  
N o th in g  s p r in g s  t o  m ind . I m e a n , I’v e  tu r n e d  
th in g s  d o w n  f o r  o b v io u s  re a s o n s , l ik e  th e y  
w e r e n ’t  s u ita b le  f o r  t h e  m a g a z in e . B u t  t h e  
g o o d  th in g  is t h a t  I’m  w il l in g  t o  w o r k  w i t h  p e o ­
p le . A  lo t  o f  p e o p le  w il l  w r i t e  t o  m e  a n d  say, 
‘I’v e  g o t  th is  g r e a t  s t o r y  t o  te ll,  b u t  I’m  n o t  a 
w r i t e r , ’ a n d  t h a t ’s  g re a t ,  I’ll h e lp  th e m  o u t  w i t h  
t h a t .  T h e y  s e e m  t o  b e  O K  w i t h  th a t ,  a n d  t h e  
s t o r y  is  th e re .  A t  t h e  e n d  o f  t h e  d ay , t h a t ’s 
w h a t  I’m  in te r e s te d  in  a n y w a y .  I’d  r a t h e r  se e  
s o m e b o d y  w r i t in g  a b o u t  s o m e th in g  w h ic h  
w a s  n ove l, th e n  s o m e  fa n ta s t ic  w r i t e r  w r i t in g  
a b o u t  t h e  s a m e  o ld  c ra p .
L o o k in g  b a c k , w h a t  a re  s o m e  o f  y o u r  f a v o r i t e  
th in g s  t h a t  h a v e  a p p e a re d  in  t h e  m a g a z in e ?  
W ell, I’ll t a k e  th e  e a s y  w a y  o u t  o n  t h a t  one, 
a n d  s a y  t h a t  t h e  b e s t  th in g s  f o r  m e  w e r e  
t r a c k in g  p e o p le  d o w n  a f t e r  y e a rs  o f  b e in g  
fa n s  o f  t h e ir  w o r k .  L ik e  th e  g u y  t h a t  m a d e  
L a s t  H ouse  on D ead  E n d  S tre e t, R o g e r  W a tk in s .
I g o t  t o  in t e r v ie w  h im . T h a t  f i lm  w a s  a  b ig  
in f lu e n c e  o n  m e  w h e n  I w a s  y o u n g e r , a n d  i t  
w a s  g r e a t  t o  g e t  t o  ta lk  t o  h im  a b o u t  it.
T h a t ’s  g o in g  t o  b e  in  th e  is s u e  a f t e r  n e x t .  So, 
I’m  a c h ie v in g  m y  p e rs o n a l g oa ls , a n d  t h a t ’s 
w h a t  a p p e a ls  t o  m e  m o s t  p e rs o n a lly .
H o w  w a s  i t  ta lk in g  t o  R o g e r?
H e  w a s  v e r y  l i t e r a te ,  v e r y  cool.
D id  h e  h a v e  a n y  id e a  t h a t  h is  f i lm  h a d  b e c o m e  
s o  n o to r io u s  o v e r  t h e  y e a rs ?
H e  h a d  n o  idea. F o r  3 0  y e a rs , h e  h a d  n o  idea, 
u n t i l  h is  p a r t n e r  d e c id e d  t o  t y p e  L a s t  H ouse  on 
D ead  E n d  S tre e t  in to  a s e a rc h  e n g in e , a n d  c a m e  
u p  w i t h  a ll th e s e  p e o p le  ta lk in g  a b o u t  i t ,  in 
c h a t  ro o m s  a n d  w e b  p a g e s . A n d  f r o m  th e n  on, 
h e  s a id  ‘I’m  t h e  g u y  t h a t  d ir e c te d  i t ’, a n d  o f  
c o u rs e , n o b o d y  b e lie v e d  h im . B u t  i t  r e a lly  w a s  
h im .
I t  w a s  s u c h  a  m e a n  s p ir i te d  f i lm .
I t  w a s , e s p e c ia lly  f o r  t h e  t im e . T h e  f i lm  w a s  
a c tu a lly  m a d e  in  1972, w h ic h  is  m u c h  e a r l ie r  
th a n  e v e ry o n e  b e lie v e s  a n y w a y ,  a n d  h e  sa id  
t h a t  t h e  m o s t  re c e n t  s t u f f  w a s  c u t  o u t  b y  
th e  d is t r ib u to r .  I t  s t a r t e d  o u t  w i t h  2 0  m in u te s  
o f  s la u g h te rh o u s e  fo o ta g e ,  b e c a u s e  h e  ju s t  
w a n te d  t o  m a k e  a  f i lm  w h e r e  n o b o d y  w o u ld  
c o m e  a w a y  w i t h  a  g o o d  fe e lin g .
W e ll, I t h in k  h e  a c h ie v e d  t h a t .  Y o u  k n o w ,  t h e y  
d o n ’t  r e a l ly  m a k e  e x p lo i ta t io n  f i lm s  a n y m o re , 
c e r ta in ly  n o t  o n  t h a t  le ve l. I t ’s  m o r e  r e le g a te d  
t o  z e ro  b u d g e t ,  a m a te u r  p ro d u c t io n s .
W h a t ’s  in te r e s t in g  a t  t h e  m o m e n t  a re  th e s e  
c u s to m  v id e o s , l ik e  th e  A l te r n a t iv e  C in e m a  
c re w , w h o  m a k e  f i lm s  t o  o r d e r  a n d  th e n  
re le a s e  th e m . I r e c e n t ly  in te r v ie w e d  th e  
F a c to r y  2 0 0 0  g u y s —th e y  m a k e  th e s e  k in d s  o f  
fe t is h ,  e r o t ic a  th in g s , a n d  o f  c o u rs e , b e c a u s e  
o f  t h e  p e o p le  t h a t  a re  h a v in g  th e m  m a d e , 
t h e i r  f a n ta s ie s  a re  s o  a c u te . T h e y  d o n ’t  f in d  
t h e i r  f a n ta s ie s  in  m a in s tre a m  c in e m a , so  
t h e y ’v e  g o t  t o  b e  p r e t t y  w e ir d  a n y w a y .  B u t  
b e c a u s e  th e y 'r e  s o  lo w  b u d g e t, t h e y ’re  e v e n  
w e ird e r .
T h e y  w a n t  t o  s e e  w o m e n  g e t t in g  s t r a n g le d  in  
t h e  b a th tu b .
E x a c t ly .  A n d  th e  lin e  f r o m  t h e  F a c to r y  2 0 0 0  
g u y s  is  t h a t  t h e y  re le a s e  th e s e  f i lm s  t o  th e  
p u b lic , s o  p e o p le  c a n  s e e  ju s t  h o w  b a d  i t ’s  g o t ­
te n  o u t  th e re .
Is  t h e r e  a n y b o d y  t h a t  y o u ’d  r e a l ly  l ik e  t o  
in t e r v ie w  t h a t  y o u  h a v e n 't  g o t t e n  t o  y e t?
L ik e  th e  u l t im a te  in t e r v ie w ?  I d o n ’t  re a lly  
t h in k  in th o s e  te r m s .  I’m  s u re  th e r e ’s  lo ts  o f  
p e o p le , b u t  th e s e  a re  p e o p le  t h a t  in te r e s te d  
m e  w h e n  I w a s  g r o w in g  up, a n d  in  a  w a y  I’m  
p a y in g  th e m  b a c k  b y  h u n t in g  th e m  d o w n  a n d  
in t e r v ie w in g  th e m .

Y o u  c a n  g o  t o  th e  H e a d p re s s  w e b s i te  
( w w w .h e a d p re s s .c o m )  f o r  b a c k  is s u e s  a n d  
f u t u r e  p ro je c ts .  In  o n e  o f  t h e ir  v e r y  f e w  d ip s  
in to  th e  g u t t e r s  o f  r o c k  jo u rn a lis m , t h e y ’ll b e  
p u b lis h in g  S le a z e g r in d e r ’s  o f t - t h r e a te n e d  G igs  
F ro m  H ell b o o k  s o m e t im e  n e x t  y e a r. V is i t  th e  
S le a z e g r in d e r  o n  t h e  w e b  @ w w w .s le a z e -  
g r in d e r .c o m

C o n fe d e r a te  M a c k ,  c o n t ’d .  f r o m  p a g e  8 3
w h o  lo o k e d  l ik e  t h e  b a ld  g u y  f r o m  M r . = 
S h o w  in  a  t ie - d y e ,  t h e y  p u t  i t  t o g e th e r .  I t ’s  
s o r t  o f  l ik e  t h e  E l S a ta n ic o  th in g ,  a s  L e s h  
d r e w  o f f  t h e  e n e r g y  o f  th e s e  y o u n g e r  g u y s ,  
a n d  t h e y  le a rn e d  h o w  t o  p u t  i t  t o g e th e r  in  
f r o n t  o f  a  s h i t lo a d  o f  p e o p le  u n d e r  o n e  k in d  
o f  in f lu e n c e  o r  a n o th e r .  I t ’s  e a s y  t o  b e  e n t e r ­
ta in in g  t o  a  c r o w d  f u l l  o f  s u b s ta n c e  a b u s e , 
b u t  w h e n  y o u  d r a w  t h e m  in  a n d  to s s  th e m  
a r o u n d ,  t h a t ’s  t h e  s p e c ia l p a r t .  P h il  L e s h  &  
F r ie n d s  d id  i t  in  w a y s  t h a t  o n ly  f e w  h a v e  
d o n e  in  m y  l i f e .  T h e r e  w a s  R ic  F la i r  v s .
D u s t y  R h o d e s  in  a  N o -D Q  m a tc h  w h e n  I w a s  
12; t h e r e  w a s  m y  u n c le  d r a g  r a c in g  h is  V e g a  
s ta t i o n  w a g o n  in t o  t h e  f i n a ls  in  R o x b o r o ,  
N o r t h  C a r o l in a  o n e  w e e k e n d  w i t h  a  p i t  c r e w  
o f  m e ; t h e r e  w a s  M e ta l l ic a  o n  t h e  A n d  
J u s t ic e  F o r  A l l  t o u r ;  a n d  t h e r e  w a s  P h il  Sc 
F r ie n d s .  T h o s e  r a r e  m a g ic a l m o m e n ts  w h e r e  
y o u  w a l k  a w a y  g o in g , g o d d a m n , t h a t  w a s  
c ra z y .

# 8 :  T h is  h ip p ie  g i r l  I m e t  a t  a n  R F K  
D e a d  s h o w  in  199 2 . H o w  r a n d o m  is  t h a t ?  I 
g o  t o  a  s h o w  w i t h  a  b u d d y  o f  m in e , w e  
w e r e  g o n n a  h a v e  t o  h i t c h h ik e  u p  I - 9 5  t o  DC. 
A lo n g  c o m e s  a  f r i e n d  o f  o u r s  w h o  h a d  t w o  
o p e n  s e a ts  in  t h e  b a c k  o f  h is  S u z u k i  
S a m u r a i.  W e  s m o k e  th e  s h i t  o u t  o f  a  o n e - h i t ­
t e r  o n  t h e  w a y  u p  th e r e ,  e v e n  t a k i n g  t h e  to p  
o f f  o f  t h e  S a m u r a i  w h i le  d r iv in g  8 5  m p h  o n  
t h e  in t e r s t a t e .  W e  g e t  t h e r e  a n d  n o b o d y  h a s  
t i c k e t s .  O n e  g u y  in  o u r  g r o u p  g e ts  p u n c h e d  
a n d  b u y s  a  c o u n t e r f e i t  t i c k e t .  N o b o d y  e ls e  
g e ts  s h i t .  W e ’r e  a l l  s ta n d in g  th e r e ,  w h e n  
s o m e b o d y  r o l ls  u p  a n d  h a n d s  m e  a  t i c k e t .  
G r a te fu l  D e a d  s u b c u l tu r e  c a lls  t h a t  a  
M ir a c le .  I c a lle d  i t  n o t  h a v in g  t o  s i t  a r o u n d  in  
t h e  p a r k in g  l o t  f o r  f o u r  h o u r s .  I g o  in , a n d  
im m e d ia t e ly  s t a k e  a  s p o t  in  t h e  u p p e r  t ie r ,  
a s  u s u a l.  T w o  b e a u t i f u l  h ip p ie  c h ic k s ,  p r o b a ­
b ly  15 o r  16, p lo p  d o w n  b e s id e  m e  a n d  w e  
d a n c e  a n d  w e  g e t  h ig h  a n d  w e  h a v e  f u n .  O n e  
o f  t h e m  I g o t  p e rs o n a l w i t h ,  y o u  k n o w ,  a n d  
w e  d e c id e d  i t  m ig h t  b e  c o o l t o  k e e p  in  to u c h  
a f t e r  t h e  s h o w . I r o l l  o u t ,  a m  w a n d e r in g  
a r o u n d  a l l  fu c k e d - u p  lo o k in g  f o r  a n y b o d y  
w h o  c a m e  u p  in  t h e  s a m e  v e h ic le  a s  m e , 
f u l l y  e x p e c t in g  t o  h a v e  t o  b u m  a  r id e  b a c k  
h o m e  w i t h  s t r a n g e r s .  I lo o k  a h e a d  a n d  t h e  
g u y  w h o  d r o v e  th e  S a m u r a i  is  w a lk in g  2 0  
f e e t  in  f r o n t  o f  m e , a n d  h e ’s  g o t  a  q u a r t e r  
b a g  o f  m u s h r o o m s  s o m e b o d y  j u s t  g a v e  h im . 
W e  s p l i t  i t ,  b e fo r e  w e  f i n d  a n y b o d y  e ls e  in  
o u r  p a r t y  w h o  m ig h t  w a n t  s o m e , a n d  th e  
d a y  w a s  g o o d . I’v e  k e p t  in  to u c h  w i t h  t h a t  
c h ic k  o v e r  t h e  y e a r s ,  t h r o u g h  w e i r d  p o s t ­
c a r d s  c u lle d  f r o m  j u n k  s to r e s  a n d  a c tu a l  l e t ­
t e r s  a n d  e v e r y t h in g .  S h e ’s  2 4  n o w , e n g a g e d  
t o  s o m e  g u y  w h o  d o e s  p o t t e r y  f o r  a  l iv in g  
o r  s o m e  c r a p  u p  in  P e n n s y lv a n ia .  A l l  t h i s  
t im e ,  a s  I ’v e  g o t t e n  m o r e  s c re w e d -u p ,  m o r e  
b a d  t a t t o o s ,  m o r e  s c a rs , a n d  m o r e  h o r r o r  
s to r ie s  f r o m  a c tu a l  e x p e r ie n c e ,  s h e ’s  s e n t  
m e  l e t t e r s  a n d  c a rd s .  T h e y  a l l  e n d  w i t h  “ le t  
y o u r  l ig h t  s h in e  t h r o u g h  y o u r  e y e s .”  I t ’s  
c o r n y  a n d  s im p le ,  b u t  i t  k e e p s  m e  g r o u n d e d  
f o r  s o m e  re a s o n . M a y b e  I j u s t  re m in is c e  o n  
f e e l in g  o n  h e r  u n d e ra g e  t i t t i e s  a t  R F K  
S ta d iu m  a  d e c a d e  a g o . I t  k e e p s  m y  h e a d  
s t r a ig h t ,  a t  le a s t  a  l i t t l e  s t r a ig h t e r  t h a n  i t  
w a s  b e fo r e  I g e t  s o m e th in g  w i t h  h e r  h a n d ­
w r i t i n g  o n  i t  a t  t h e  p o s t  o f f i c e .  L e t  y o u r  
l ig h t  s h in e  t h r o u g h  y o u r  e y e s . I d o n ’t  a lw a y s  
h a v e  t o  b e  a  ja d e d ,  d r u n k e n  a s s h o le .

A n d  t h a t ’s  t h e  t h in g —s h in in g  e y e s . 
W h e th e r  y o u  c a ll  y o u r s e l f  a  h ip p ie  o r  a  p u n k  
o r  w h a t e v e r  o r  n o t h in g  a t  a ll ,  y o u  k n o w  th e  
s i t u a t io n .  Y o u  c a n  lo o k  s o m e b o d y  n e w  r ig h t  
in  t h e i r  e y e s  a n d  se e  w h e r e  t h e y ’r e  c o m in g  
f r o m .  M o s t  o f  t h e  k id s  w h o  c a ll  t h e m s e lv e s  
h ip p ie s  d o n ’t  h a v e  a n y  s h in e  t o  t h e i r  e y e s , 
a l l  t h e y ’v e  g o t  is  b la n k  e x p r e s s io n s  a n d  a  
fa c e  w i t h  n o  s c a rs .

S o  t a k e  i t  f r o m  a  f u c k i n ’ h ip p ie ,  le t  
y o u r  l ig h t  s h in e  t h r o u g h  y o u r  e y e s . I f  y o u  
h a v e  a  l ig h t .  I f  y o u  d o n ’t ,  t h e n  d ie . Y o u ’re  
f u c k in g  u p  a  g o o d  t im e  f o r  t h e  r e s t  o f  u s .

c o n t a c t  t h e  C o n fe d e r a te  M a c k  c / o  
ra v e n l@ c o n fe d e ra te m a c k .c o m  a n d  v i s i t  
w w w .c o n fe d e r a te m a c k .c o m  f o r  m o r e  w i t  
a n d  w i t t i c is m .
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W e n d y : T h a t's  p re t ty  good.
[ la u g h te r ]
C heetie : N o t bad .
W e n d y : F o r e ig h t years  o ld . I  m e an , I w as l is te n ­
in g  to  S a tu rd a y  N ig h t  F e ve r th e n .
C heetie : Th e re 's  ju s t c e r ta in  re co rd s  th a t  m a ke  i t  
th e re  fo r  som e reason  th a t n o b o d y  know s... 
th a t 's  a b o u t i t .
W e n d y : W h a t do  y o u  g uys  l is te n  to  n o w  in  th e  
van?
N ic k : U h , w e  lis te n  to  M o tle y  C rue...
B r ia n : W h a t else... B u rn in g  Spear...
C heetie : Lots o f  s tu ff...
B r ia n : Sun Ra.
W e n d y : Do a n y  o f y o u  guys h a ve  th a t  one  c e r­
ta in  ta p e  th a t  ju s t a nn o ys  everyone  else?
B r ia n : I d o n 't  b r in g  'em .
[ la u g h te r ]
N ic k : I p ro b a b ly  do. b u t n o b o d y ’s re a lly  sa id  
a n y th in g  a b o u t i t .
B r ia n : I h ave  these  th in g s , th e y 're  c a lle d  
e a rp lu g s . I  use th e m ... a lo t .  N o t ju s t a t th e  
show s. You ca n  sleep b e tte r  w it h  th e m ...
N ic k : Yeah, e x a c tly . You sleep in  a s tra n g e  p lace, 
m a n , w e a r  e a rp lu g s .
W e n dy : You ju s t g o tta  m a ke  su re  th a t  everyone  
d o e sn 't ge t u p  a n d  leave  you.
N ick : W e w o u ld n 't  do th a t.
W e n d y : H ave  a n y  o f  y o u  g u ys  e ve r p u k e d  o n ­
stage?
N ic k : I th re w  u p  a fte r  a show ... once.
B r ia n : W h a t s h o w  w as th a t?
N ic k : T h a t t im e  w e  p la y e d  in  G reensboro ... th a t 
p a r ty . I  w as s in g in g  th e  songs a n d  th e  las t song  
w e  w e re  d o in g , I c o u ld n 't  re a lly  f in is h  i t  because 
m id - l in e  I 'd  be  l ik e  (m akes lo u d  g a g g in g  noise, 
th e n  s w a llo w s ), n o , (does i t  a g a in ), a n d  f in a l ly  I 
ju s t w e n t. W e w e re  p la y in g , a n d  th e re  w as a 
d o o rw a y  r ig h t  b e h in d  us th a t  w e n t in to  th e  
k itc h e n , a n d  I ju s t w e n t in  th e re  a n d  th re w  u p  
in  th is  g a rb a g e  can  a n d  fe l l  o n  th e  g ro u n d , a n d  
th e y  w e re  s t i l l  g o in g , a n d  th e n  th e  song  was 
over, a n d  m y  sa xop h o ne  w as s i t t in ' o v e r th e re  so 
I g ra b b e d  th a t,  p la y e d  th a t  fo r  a l i t t le  w h ile .  
P ro b a b ly  w a s n 't a good  idea . A c tu a lly . I guess i t  
w as P au l's  saxophone . B ut, u h , th a t w as it.
Paul: Yeah, yo u  g o t som e th r o w -u p  o n  th e  saxo­
p ho n e .
B r ia n : W e saw  th is  b a n d  p la y , th e y  w e re  a c o u n ­
t r y  b a n d . The bass p la y e r  w as th is  g u y  C arl 
A lve re z  f ro m  A ll.  T h e y  w e re  p la y in g  c o u n try  o r 
w h a te v e r, a n d  I guess because th e y  w e re  c o u n ­
t r y  th e y  w e re  g o n n a  d r in k  som e w h is k e y , a n d  
th e  d ru m m e r, w e l l  th e y  a l l  to o k  th e ir  shot, a n d  
th e y  w e re  lik e , 'W e ta ke  th is  w h is k e y  shot e ve ry  
s h o w .' So th e  d ru m m e r  to o k  h is  one  w h is k e y  
sh o t a n d  th re iA iu p  o n-s ta ge .
[ la u g h te r  a ll  a ro u n d ]
Jam ie : M a d e  a fo o l o u t o f  h im s e lf.
W e n d y : T h a t's  th e  w o rs t, w h e n  y o u  h a ve  to  p la y  
a fte r  th e m .
Cheetie : Oh God, yeah . You g o tta  a v o id  th a t spot. 
W e n d y : Yeah, do  n o t s ta n d  here .
N ic k : Yeah, w e 're  n o t a v e ry  p u k e - f r ie n d ly  b an d . 
A ll:  N o.
N ic k : I 'm  n o t a v e ry  p u k e - f r ie n d ly  pe rso n . I 
d o n 't r e a lly  e n jo y  i t  v e ry  m u c h .
W e n d y : I  re m e m b e r re a d in g  th is  in te rv ie w  a 
lo n g  t im e  ago  w i t h  S ebastian  B ach  ta lk in g  a b o u t 
h o w  m u c h  h e  lo v e d  to  puke .
[ la u g h te r ]
W e n d y : So h o w  d id  y o u  guys com e u p  w it h  th e  
tw o -d ru m  th in g ?
B ria n : W e ll, f i r s t  w e h a d  to  f ig u re  o u t h o w  to  f i t  
th e m  a ll  in  th e  v a n . W h e n  w e  d id  th a t, th e n  w e  
w e re  re a d y  to  go.
W e n d y : A fte r  th e  o th e r  o r ig in a l  m e m b e rs  le f t  
th e  b a n d , d id  y o u  dec ide  th a t  y o u  w a n te d  to  do  
th a t, o r  d id  i t  ju s t k in d  o f evolve?
B ria n : No. T h e re  w as th is  b a n d  c a lle d  K in g  D ick , 
in  R a le ig h ...
W e n d y : N o t th e  G ra te fu l Dead...

[ la u g h te r ]
N ic k : I t  h a d  n o th in g  to  do w ith  th e  Dead...
B r ia n : But, yeah , th e y  h a d  th is  d ru m m e r, a n d  
tw o  peop le  p la y in g  d ru m s  beside  h im , a n d  we 
ju s t k in d a ... to o k  th a t  lead.
Cheetie : F o llo w ed  th a t  idea.
N ic k : Took i t  to  th e  n e x t leve l.
W e n d y : W e ll, i t  to ta l ly  w o rks .
Cheetie : I t  s ta rte d  o u t ju s t b e in g  a n  e x tra  to m ... 
N ic k : I t  w as lik e , th e  h e ll  w it h  i t ,  w e 've  g o t tw o  
d ru m m e rs  in  th e  b a n d . M ig h t  as w e ll.
Jam ie : W e l ik e  th e  w a y  i t  sounds...
Paul: A n d . w e  f ig u re d  o u t h o w  to  f i t  th e m  a ll  in  
th e  va n !
Cheetie : Yeah, th a t 's  p re t ty  a m a z in g .
W e n d y : A n d  y o u  guys d o n 't even  h ave  a s u p e r­
e x te n de d  v a n  o r  a n y th in g .
N ic k : I t ’s ex tended , b u t i t 's  n o  lo n g e r  th a n  lo ts  o f 
peop le 's . I t 's  a n  E co n o lin e  3S0.
W e n d y : A n d  th e n  th e re 's  th e  tw o  M a rs h a l l  c a b i­
nets.
C heetie : W e ll, m in e 's  n o t a M a rs h a ll.  B u t i t 's  a 
4x12. I t 's  th e  sam e size.
P au l: Yeah, a n d  th e  SVT. A n d  th e  o rg a n .
W e n d y : A n d  f iv e  peop le . Do y o u  e ve r h ave  a 
m e rc h  p e rso n  w i t h  you?
C heetie : Yeah, w e do.
P au l: W e used to  a lw a ys  have  som ebody.
Jam ie : W e k in d a  g o t s p o ile d  h a v in g  o n ly  f iv e  
peop le  in  th e  v a n  n o w .
C heetie : Last to u r  w e  d id  was ju s t f iv e  o f us. It 
w as so ro o m y  a n d  c o m fo rta b le .
W e n d y : H ow  m a n y  releases do  y o u  g uys  have  
o u t n ow ?
Paul: N o t m a n y . A  s in g le  a n d  a re co rd . W e used 
to  a lw a ys  m ake  cassettes. W e w o u ld  have  p u t 
to g e th e r  a cassette fo r  th is  to u r, w e ju s t d id n 't  
h ave  tim e .
B r ia n : W e h a d  a co up le  CDs a lo n g  t im e  ago. 
P au l: You k n o w , ju s t l ik e  CDRs.
W e n d y : T h a t y o u  d id  yo u rse lf?
P au l: Yeah, ju s t because w e h a d  to  have  som e­
th in g  to  se ll. Cassettes w ere  m o re  fu n . I d o n ’t 
k n o w  w h y . N ob o d y  has 'em  a n y  m o re . I  guess. 
CDRs ju s t seem so d u m b .
C heetie : You k n o w , y o u  m ake  l ik e  15 copies o f 
one a n d  y o u  ta ke  i t  h om e  a n d  l is te n  to  i t  a n d  i t  
sk ips. T h a t doe sn ’t h a p p e n  to  a cassette.
W e n d y : M o re  t ro u b le  th a n  i t 's  w o r th .
A ll:  Yeah.
W e n d y : B u t y o u  g uys  have  s o m e th in g  c o m in g  
o u t o n  Estrus?
N ic k : Yeah, w e  have  a coup le  th in g s .
W e n d y : Do y o u  g uys  h a v e  som e k in d  o f  a  dea l 
w i t h  th e m , o r  is  i t  ju s t k in d  o f  one  a t a tim e ?
N ic k : Yeah...
Pau l: H e's g re a t a b o u t t h a t  
C heetie : I d o n ’t  th in k  h e  ever does a n y th in g  l ik e  
th a t, i t 's  a lw a ys  th e  good  o ld - fa s h io n e d  w a y . So 
w e 'l l  p ro b a b ly  do a n  EP w ith  som ebody, a n d  a 
s in g le  w it h  som ebody.
Jam ie : T h is  g u y  in  N o r th  D ako ta 's  p u t t in g  o u t 
th is  re c o rd  w it h  us, D ru n k  Horse, F ire b a lls  o f 
F reedom , a n d  F e d e ra tio n  X, w h e re  w e 're  each 
g o n n a  l ik e  w r ite  th e  o th e r  b a n d s ' songs.
W e n d y : T h a t's  cool! T h a t s h o u ld  be in te re s t in g . 
P aul: T h a t s h o u ld  be fu n .
N ic k : Yeah, i t 's  g o n n a  ta ke  a w h ile ,  I  th in k .  
W e n d y : W h o  a re  y o u  g uys  w r i t in g  a song  fo r?  
Paul: W e have  to  w r ite  th re e  songs, one fo r  each. 
So I guess i t  w i l l  be a fu l l- le n g th ,  l ik e  12 songs. 
P au l: Fo u r tim e s  th re e , yeah . So w e 'l l  see h o w  
th a t goes. I t 's  a g re a t idea , w e 'l l  see i f  i t  h a p ­
pens.
C heetie : T a k in g  i t  one step fu r th e r  th a n  peop le  
c o v e r in g  o th e r  p eo p le 's  songs.
Paul: H is  la b e l's  c a lle d  W an tage .
B r ia n : He's a re a l n ice  g uy , so w e 'l l  g iv e  h im  
p rop s !

F o r m o re  in fo . , to u r  dates, etc check  o u t 
w w w .th e c h e rry v a le n c e .c o m

Ir is  B e r r y ,  c o n t ’d . f r o m  p a g e  6 3 ______________

W ell, I w o k e  u p  f r o m  t h e  s le e p  o f  t h e  d e a d  
a n d  w h o ’s  la y in g  n e x t  t o  m e  b u t  E l D uce . I 
d id n ’t  k n o w  t h a t  w e  w e r e  in  a  h o rs e s h o e  
b o o th  a n d  t h a t  th e r e  w a s  a  p o le  b e tw e e n  us. 
I t h o u g h t  I h a s  e n d e d  u p  in  D u c e ’s  b ed . W e ll I 
s a w  h is  fa c e  s o  c lo s e  t o  m in e  a n d  s t a r t e d  
s c re a m in g ! M y  s c re a m in g  w o k e  h im  u p  a n d  
h e  s t a r t e d  s c re a m in g  a n d  f r o m  o u r  s c re a m s  
e v e r y o n e  w a s  a b le  t o  f in d  u s  in  t h e  d a r k  c lub . 
W h e n  I re a liz e d  t h e r e  w a s  a  p o le  b e tw e e n  us, 
a n d  I w a s n ’t  in  h is  b ed , I s to p p e d  s c re a m in g . 
L e a v in g  T r a in s ?
I lo ve , lo ve , lo v e  F a llin g  J a m e s !
G u n  C lu b ?
F ire  O f  Love!!!!
A m a n d a  J o n e s ?
M a n d y  a n d  J e f f  D r a k e  w e r e  a n  a m a z in g  
s o n g w r i t in g  te a m .
C irc u s  O f  P o w e r ?
G r e a t  b a n d .
T e x a s  T e r r i?
I w o r s h ip  h e r!
A r e  y o u  w is e  t o  w h a t e v e r  h a p p e n e d  t o  
A n d y  P r ie b o y ’s  s c r ip t .  W h i te  T r a s h  W in s  
L o t t o ?
I k n o w  i t  w e n t  t o  B ro a d w a y .  I h o p e  i t  c o m e s  
o u t  a s  a  f i lm .  I s t i l l  h a v e n ’t  s e e n  it.
T e ll  m e  m o r e  a b o u t  D a v id  L e e  R o th  a n d  A x l  
R ose .
W ell, D a v id  w a s  a lw a y s  a ro u n d , h e  lo v e d  c o m ­
in g  d o w n  t o  t h e  C a th a y  D e  G ra n d e  a n d  h a n g ­
in g  o u t .  H e  w a s  p a r t  o w n e r  o f  m o s t  o f  t h e  
“01" c lu b s  w i t h  J im m y  P o c h n a . H e  w a s  re a l ly  
g o o d  f r ie n d s  w i t h  "Top J im m y . D a v e  w a s  
a lw a y s  a ro u n d . A s  f o r  A x l,  h e  w a s n ’t  a s  a v a il­
a b le . I k n e w  a ll t h e  g u y s  f r o m  G u n s  N  R o s e s  
e x c e p t  f o r  A x l.  W h e n  I w a s  in  t h e  L a m e  
F la m e s , D u f f  m a r r ie d  M a n d y , s o  w e  w e r e  
p r e t t y  in u n d a te d  w i t h  t h e  G u n s  N  R o s e s  
e x p e r ie n c e .
C o p in g  w i t h  t h e  p h o n e y  c o r p o r a te  r o c k  
m o n o p o ly ?
S ta y  f r e e .
A n y  s o lu t io n s ?
 l ik e  w h a t  C o u r tn e y  L o v e  is  d o in g , I’m  b e h in d  

h e r  a ll t h e  w a y .  I t 's  g r e a t  t o  s e e  h e r  u s e  h e r  
p o w e r  w e ll.  K e e p  u p  t h e  g o o d  f ig h t ,  C o u r tn e y . 
R a y  S h a rk e y ?
I h a d  a  c r u s h  o n  h im , g la d  w e  n e v e r  h o o k e d  
up.
B o r d e r  R a d io ?
W e  f i lm e d  m y  s c e n e s  in  m y  b e d ro o m  a t  
D is g ra c e la n d , I lo v e d  t h a t  ro o m , a  lo t  o f  
th in g s  h a p p e n e d  in  t h a t  ro o m ! W a tc h in g  i t  is  
s u c h  a  t im e  c a p s u le  f o r  m e . I lo v e d  b e in g  in 
t h a t  m o v ie . G r e a t  s o u n d t r a c k ,  a m a z in g  
s o u n d t r a c k !
P le a s a n t  G e h m a n ?
L ik e  a  s is te r .
W h i te  T r a s h  A p o c a ly p s e ?
J u s t  h o w  i t  s o u n d s .
E d  “B ig  D a d d y ”  R o th ?
G r e a t  a n d  im p o r t a n t  a r t i s t .
B r ia n  W ils o n ?
B r i l l ia n t  s o n g w r it e r .
P a p a  J o h n ?
“A l l  t h e  le a v e s  a re  b r o w n  a n d  t h e  s k y  is  g r e y ” 
is  a ll i t  s a id  o n  t h e  M a rq u e e  a t  t h e  R o x y  th e  
d a y  a f t e r  h e  d ie d . I a g re e .
D a v e  A lv in ?
D a v e  a n d  I d a te d  f o r  a lm o s t  a  y e a r  a ro u n d  
t h e  t im e  h e  l e f t  t h e  B la s te r s  t o  p la y  in  X . 
T h a t  w a s  1985. T h a t  w a s  a n  in c re d ib le  t im e .
I t  w a s  a  c r a z y  y e a r  I’ll n e v e r  f o r g e t .  A  lo t  o f  
in c re d ib le  a n d  w o n d e r f u l  a n d  t r a g ic  th in g s  
h a p p e n e d  t h a t  y e a r . I t  d id n ’t  w o r k  o u t  f o r  u s  
r o m a n t ic a l ly —th e  o d d s  w e r e  a g a in s t  us , b u t  
w e ’r e  s t i l l  r e a l ly  g o o d  f r ie n d s .  I h a v e  a  lo t  o f  
r e s p e c t  f o r  D ave .
W h a t  a b o u t  P e te r  B u c k ?
A f t e r  D a v e  a n d  I s p l i t  up , I s t a r t e d  s e e in g  
P e te r .  T h a t  w a s  fu n .  H e  w a s  a  g r e a t  g u y  B u t  
I w a s n ’t  u p  f o r  a  lo n g  d is ta n c e  re la t io n s h ip .
M y  f a t h e r  d ie d  in  a  h o r r ib le  c a r  c ra s h  w h i le  I 
w a s  w i t h  D a v e  a n d  t h e  s h o c k  w a s  t o o  m u c h .
I r e a l ly  w a n te d  s o m e o n e  w h o  w a s  g o n n a  b e  
a ro u n d .
T h a n k s  I r is  y o u ’r e  a  d r e a m y ,  d r e a m y  d re a m .

( F o r  m o r e  in f o  c h e c k  o u t  
w w w . i r is b e r r y .c o m . )
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A N T iS E E N ,  c o n t in u e d  f r o m  p a g e  7 9
ra in in g  d o w n  o n  th e m . H o w  I s ta n d  b e h in d  th e  d e c is io n s  o f  o u r  p re s i­
d e n t  a n d  h o w  I d o n ’t  a p p re c ia te  h im  c a ll in g  G e o rg e  W. a n  a s s h o le . He 
th e n  s a y s  m a y b e  i t ’s  n o t  a  g o o d  id e a  t h a t  w e  d is c u s s  p o li t ic s .  I j u s t  
s m ile  a t  h im . T h e  N e g a t iv e s  a re  o n  n e x t ,  a n d  th e  c r o w d  l iv e n s  u p . O u r  
b u d d ie s  th e  U lm  b o y s  a re  h e re  to n ig h t  a g a in , a n d   g e t  t h e  f i r s t  c h a n c e  
s o  f a r  t o  r e a l ly  s i t  a n d  t a l k  t o  th e m  u n in te r r u p te d .  S k ip s k i  a n d  I a re  
lo o k in g  a t  t h e  s ta g e  d u r in g  th e  c h a n g e  o v e r . ..  t h e r e  is  SO  m u c h  d a m n e d  
s m o k e  in  th is  p la c e  t h a t  y o u  c a n  b a r e ly  m a k e  o u t  a n y th in g  f r o m  
w h e r e  w e  a re  s ta n d in g .  A m a z in g . W e g o  o n . T h e  c r o w d  is  r e a l ly  a w a k e  
n o w . T h e  s e t  w a s  a  lo t  o f  fu n .. .  a  f i g h t  b r o k e  o u t  in  th e  f r o n t  o f  th e  
s ta g e , th e n  s o m e  id io t  t r ie d  t o  t a k e  th e  s c ru b  b o a rd  a w a y  f r o m  m e... 
W H IL E  IT  W A S  O N  F IR E ... so  h e  g o t  a  g o o d  e lb o w  t o  th e  r ib s  f o r  h is  
t r o u b le .  A f t e r  t h e  s h o w  I’m  s ta n d in g  in  th e  b a c k  ro o m  n e a r  a n  o p e n  
w in d o w ,  h a c k in g  u p  s e c o n d -h a n d  s m o k e  f o r  a b o u t  2 0  m in u te s . W h e n  I 
f i n a l l y  t h i n k  I c a n  w a lk  a c ro s s  th e  ro o m  w i t h o u t  p u k in g  u p  m y  
s c h n itz e l,  I m a k e  m y  w a y  b a c k  t o  th e  m e rc h  s ta n d .  M a rc u s  a n d  C on i 
a re  h e re  to n ig h t  a s  w e l l .  I t  w a s  a  p r e t t y  d a m n e d  g o o d  c ro w d .. .  I ’m  n o t  
s u re  a b o u t  th e  e x a c t  c o u n t  b u t  i t  w a s  w a y  b e t t e r  t h a n  w e  th o u g h t  i t  
w a s  g o n n a  be. S k ip s k i  is  g e t t in g  h is  p ic tu r e  ta k e n  w i t h  th e  fo o tb a l l  
p la y e r  s iz e d  s e c u r i t y  te a m  in  f r o n t  o f  t h e  c lu b . T h e n  h e  n o t ic e s  a  c ig a ­
r e t t e  m a c h in e  t h a t  h a s  a  p ic tu r e  o f  th e  T w in  T o w e rs  o n  i t  w i t h  t w o  
X ’s d r a w n  in  m a g ic  m a r k e r  o n  e a ch  o ne . J e f f  m a k e s  s o m e  k in d  o f  c o m ­
m e n t  a b o u t  h o w  fu c k e d  t h a t  is  a n d  th e n  s o m e  d r u n k  p u n k  a c ts  l ik e  
h e ’s  a n  a irp la n e  a n d  r u n s  h e a d  f i r s t  in t o  th e  m a c h in e  la u g h in g . He 
w o u ld n ’t  h a v e  b ee n  la u g h in g  h a d  w e  a ll  b ee n  th e re .  J e f f  ta k e s  o f f  
a f t e r  t h e  l i t t l e  b it c h  b u t  h e ’s o u t  t h e  d o o r  a n d  d o w n  th e  s t r e e t  in  a 
f la s h .  I w is h  h e  h a d  o p e n e d  u p  h is  o w n  s k u l l .  A s  w e  g o  o u ts id e ,  I n o t ic e  
m o re  b la c k  p e o p le  th a n  I h a v e  e v e r  se en  in  G e rm a n y  a t  o n e  t im e ...  
a b o u t  f iv e .  T h e  g u y s  in  th e  N e g a t iv e s  t o ld  m e  a b o u t  th e  h o te l  w e  w e r e  
s ta y in g  a t .  A p p a r e n t ly  t h is  w a s  a  f i v e  s t a r  t y p e  jo in t .  W e g e t  th e r e  
a n d  s h o  n u f f  i t  is ! T h e re ’s  e v e n  p a y  p o rn  c h a n n e ls  o n  th e  tu b e ! T h e  
g o v e r n m e n t ’s  p a y in g  f o r  i t ,  s o  w h a t  th e  h e ll!  Y o u  c a n  e a s i ly  t e l l  w h ic h  
ro o m  J o e  a n d  D o u g  a re  s ta y in g  in ; i t ’s  l ik e  a  d a m n e d  C he e ch  &  C ho n g  
m o v ie . N e x t  m o rn in g , t h e  o th e r  g u e s ts  g e t  a  g o o d  lo o k  a t  th e  t y p e  o f  
f o l k s  t h is  h o te l  t a k e s  in —l ik e  us . T h e  N e g a t iv e s  a re  a ll  d o w n s ta i r s  a n d  
lo o k  l i t e r a l ly  l ik e  d e a th  w a r m e d  o v e r . I g o  in t o  th e  d in n in g  ro o m  w i t h  
a  b ig  p a tc h  o v e r  m y  fo re h e a d  a n d  m y  “ L o n g h a ire d  W e ird o ”  p a n ts  o n . A  
lo t  o f  p u z z le d  lo o k s  in d e e d . I c a n ’t  s a y  m u c h  a b o u t  th e  N e g a t iv e  b o y s  
lo o k in g  l ik e  c o rp s e s  b e c a u s e  I g o t  a  t o t a l  o f  a b o u t  o n e  h o u r ’s  s lee p . I 
ro o m e d  w i t h  S te fa n  a n d  S k ip s k i  la s t  n ig h t  a n d  th e r e  w a s  a  s y m p h o n y  
o f  s n o re s  g o in g  o n  a ll  n ig h t .

M A R C H  1 7 th  - M U N IC H , G E R M A N Y
W e a r r iv e  a t  t h e  B a c k s ta g e  in  M u n ic h . I ’m  lo o k in g  f o r w a r d  t o  p la y in g  
t h is  h u g e  s ta g e , w i t h  th e  e v e n  m o re  h u g e  P A  s y s te m . T h e n  I f in d  o u t  
w e  a re  p la y in g  th e  s m a ll r o o m  n e x t  d o o r  d u e  t o  th e  c lu b  m o v in g  s o o n  
o r  s o m e th in g  l ik e  t h a t .  A n y w a y ,  w e  a re  re u n i te d  w i t h  B o rn  B a v a r ia n

in  t h e i r  h o m e to w n .  L o ts  o f  f a m i l ia r  fa c e s  a t  t h is  o ne . A n d y  B a v a r ia n ’s 
w i f e ,  C la u d ia , is  h e re  to n ig h t  a n d  v e r y  p re g n a n t !  T h e  N e rd s  ( f r o m  
I t a ly )  a re  h e re  t o  b e g in  t h e i r  t o u r  in  a  f e w  d a y s  ( th e y ’ l l m e e t  u p  w i t h  
u s  a g a in  in  H o lla n d ) . P e o p le  a re  h e re  f r o m  F ra n c e ; a n o th e r  g ro u p  o f  
a b o u t  5  o r  6  p e o p le  c a m e  f r o m  I ta ly .  T h e  c lu b  f i l l s  u p  p r e t t y  f a s t .  B B  
t a k e  th e  s ta g e  a n d  p u t  o n  o n e  o f  t h e  b e s t  s h o w s  I’v e  e v e r  se en  th e m  
d o , p e r io d . T h e  h o m e to w n  c r o w d  is  e a t in g  th e m  u p . W e g o  o n  a f t e r  a  
v e r y  e n e rg e t ic  B B  s e t  a n d  h a v e  t o  t u r n  th e  t h r o t t l e  u p  a  f e w  n o tc h e s . 
T h e  s h o w  is  c ra z y . P e o p le  d iv in g  o f f  a  s ta g e  t h a t  is  b a r e ly  h ig h  e n o u g h  
t o  d o  so . T h e  lo w  l ig h t  r ig  is  c o n s ta n t ly  c a tc h in g  p e o p le  in  th e  to p  o f  
t h e  h e a d . I f ig u r e  a b o u t  10 o r  15 o f  'e m  w i l l  b e  k n o c k e d  u n c o n s c io u s  
b e fo r e  t h e  s e t  is  o v e r . A f t e r  t h e  s h o w  i t ’s  c o n v e rs a t io n  a n d  p ic tu r e  
t a k i n ’ l ik e  c ra z y . T h is  e x t r e m e ly  d r u n k  c o u p le  k e e p  in s is t in g  th e y  
w a n t  t o  c o m e  b a c k  in t o  th e  d re s s in g  ro o m  t o  d r in k  w i t h  us... 
T r a n s la t io n :  t h e y  w a n t  t o  g e t  b a c k  in  th e  d re s s in g  ro o m  t o  th e  f r e e  
b e e r  a n d  d r in k  T H A T  w i t h  us . W e g e t  o u t  o f  t h a t  in v i t e  s o m e h o w . J u s t  
th e n  o u r  e a g le -e y e d  s u p e r io r  G e rm a n  ro a d  m a n a g e r  S te fa n  sees th e  
c o u p le  s te a l t h e  b a rb e d  w i r e  a x e  h a n d le  a n d  p u t  i t  u n d e r  t h e i r  c o a t  
a n d  h e a d  f o r  th e  d o o r . S te fa n  re a c h e s  o u t  a n d  b e fo r e  th e y  e v e n  k n o w  
w h a t  h i t  'e m , r ip s  i t  o u t  o f  t h e i r  h a n d s —r ip p in g  th e  s k in  o f f  o f  th e  
a fo r e m e n t io n e d  h a n d s  in  th e  p ro c e s s . T h e y  a re  n o t  h a p p y .. .  s o  th e n  
th e y  g o  v i s i t  S k ip s k i .  T h e y  a re  o f  c o u rs e  lo o k in g  f o r  th e  i te m s  t h a t  f a l l  
in t o  th e  F R E E  p r ic e  ra n g e . S k ip s k i  g e ts  th e  g ir l  t o  s h o w  h e r  t i t s  f o r  a  
u s e d  s t ic k e r .  I ’v e  h a d  a b o u t  a ll  I c a n  t a k e  o f  t h is  f r e a k  s h o w . J u s t  th e n  
I’m  s to p p e d  b y  m y  o ld  p a l a t  O X  M a g a z in e . H e ’s  e x p la in in g  t o  m e  t h a t  
a t te n d a n c e  w a s  d o w n  t o n ig h t  d u e  t o  o u r  ly r ic s  o n  th e  n e w  a lb u m . I’m  
n o t  in  th e  m o o d  t o  a rg u e  t h is  t i r e d  s h i t  a g a in  s o  I p r e t t y  m u c h  u n lo a d  
o n  th e  p o o r  g u y . I t o ld  h im  ( n o t  in  s o  m a y  w o r d s ) —a n d  I w i l l  t e l l  y o u , 
d e a r  re a d e r  ( in  e x a c t ly  t h a t  m a n y  w o r d s ) —t h a t  I, a n d  w e  a s  a  b a n d , d o  
N O T  a p o lo g iz e  f o r  a n y th in g  w e  h a v e  w r i t t e n ,  s a id  o r  s a n g  o n  th e  
B r u ta ls v i l le  a lb u m . I f  y o u  a re  o n e  o f  th e s e  “ fa n s ”  w h o  g o t  u p s e t  a n d  
d e c id e d  w e  a re  n o t  f o r  y o u  a n y  lo n g e r... k is s  o u r  f u c k in ’ f a t ,  w h i te ,  
h a i r y  a sses . K la u s , t h e  g u i t a r is t  f r o m  B o rn  B a v a r ia n  w a s  in  a  v e r y  s a d  
m o o d  t o n ig h t  d u e  t o  th e  f a c t  t h a t  t h e  t o u r  w a s  o f f i c ia l l y  o v e r  f o r  
t h e m  a n d  i t  s e e m s  t h is  w a s  a ls o  t h e i r  d r u m m e r ’s la s t  s h o w . C h e e r u p  
m y  f r ie n d ,  t h e  f u t u r e  lo o k s  b r ig h t .  I c a n ’t  t e l l  y a  w h a t  th e  h o te l w a s  
l ik e  in  t h is  to w n ,  I s ta y e d  a t  t h e  h o m e  o f  A n d y  a n d  C la u d ia . W e s a t  in  
th e  k i t c h e n  l is te n in g  t o  D a v id  A l la n  C oe a n d  H a n k  W il l ia m s ,  S r. w h i le  
C la u d ia  f i x e d  u s  a  t r a d i t io n a l  B a v a r ia n  f e a s t  o f  k r a u t ,  sa u s a g e , a n d  
p re tz e ls .  I ’m  g e t t in g  h o m e s ic k  l is te n in g  t o  th e  L o n g h a ire d  R e d n e c k  
a lb u m . M e  a n d  A n d y  b r a in s to r m  a n d  s w a p  id e a s  ‘ t i l  th e  w e e  h o u rs  o f  
th e  m o rn in g . W h e n  I f i n a l l y  w a k e ,  t h e  b o y s  a re  o u ts id e  t o  p ic k  m e  up. 
S e e m s  I J U S T  m is s e d  a  S te fa n  te m p e r  ta n t r u m .  Y o u  see  o u r  s u p e r io r  
G e rm a n  ro a d  m a n a g e r  d o e s  n o t  l ik e  g e t t in g  lo s t .  I g u e s s  n o  o n e  r e a l ly  
does , b u t  S te fa n —w h o  is  n o r m a l ly  a  v e r y  la id  b a c k  in d iv id u a l—R E A L L Y  
h a te s  g e t t in g  lo s t .  T h is  w o n ’t  b e  th e  la s t  t im e  th is  h a p p e n s ... o h  h e ll  no.

To b e  c o n t in u e d . ..
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C o n t a c t  A d d r e s s e s ,  e t c . . .

T h is  p a g e  is  n o t  in te n d e d  to  b e  a c o m p r e h e n s iv e  l is t  o f  a ll  th e  la b e ls  w e  d e a l w ith ,  i t  r e f le c t s  c o n ta c t  
in f o r m a t io n  f o r  w h a t ’s  c o v e re d  in  t h is  is s u e  o f  th e  m a g a z in e .

W e  p r o b a b ly  m is s e d  a fe w  o f  y o u  o u t  th e r e  b u t  in  s o m e  c a s e s  th e re  a re  n o  a d d re s s e s  p r o v id e d  w it h  th e  m a te r ia ls  w e  re c e iv e .

R a d i c a l  7 7  B l e e k e r  S t . ,C 2 - 2 1 ,  N e wA b a t o n  B o o k  C o .  116 S p r i n g  S t . ,
N e w t o n ,  N J  0 7 8 6 0
A c e  o f  S p a d e s  c / o  B r u n o  D e R e l la ,
v i a  G io ia  8 2 ,  2 0 1 2 5 ,  M i la n o ,  I t a l y
A l i e n  S n a t c h  M o r i k e w e g  1, 7 4 1 9 9
U n t e r g r u p p e n b a c h ,  G e r m a n y
A l i v e  P O  B o x  711 2 , B u r b a n k ,  C A  9 1 5 1 0
A l t e r n a t i v e  T e n t a c l e s  P O  B o x
4 1 9 0 9 2 ,  S a n  F r a n c i s c o ,  C A  9 4 1 4 1
A m e r i c a n  N i g h t m a r e
w w w . a - n i g h t m a r e . c o m
A m o k  A u d i o  w w w . a m o k b o o k s . c o m
B a c c h u s  A r c h i v e s  P O  B o x  1 9 7 5 ,
B u r b a n k ,  C A  9 1 5 0 7
B a d  A f r o  P o s t e  R e s t a n t e ,
F r e d e r i k s b e r g  A l l e  6 , 1 8 2 0
F r e d e r i k s b e r g  C , D e n m a r k
B e e r l a n d  711 1 / 2  R e d  R iv e r ,  A u s t i n ,
T X  7 8 7 0 1
B e l u g a  B o x  8 1 5 8 , 1 0 4  2 0 ,  S t o c k h o l m ,  
S w e d e n
B i g  N e c k  P O  B o x  8 1 4 4 ,  R e s t o n ,  V A  
2 0 1 9 5
B i r d m a n  118 W . M a g n o l i a ,  P O  B o x  
2 0 8 ,  B u r b a n k ,  C A  9 1 5 0 6  
B l o o d  R e d  2 1 3 4  N E  2 5 t h  S t . ,  P o r l a n d ,  
O R  9 7 2 1 2
B o m p !  P O  B o x  711 2 , B u r b a n k ,  C A  
9 1 5 1 0
B r e a k  E v e n  P O  B o x  4 2 4 6 9 ,
P h i l a d e l p h i a ,  P A  19101
B r o k e n  P O  B o x  4 6 0 4 0 2 ,  S a n
F r a n c is c o ,  C A  9 4 1 4 6
B u r n  B u m  B u m  1111 E . M a d i s o n  P M B
2 8 7 ,  S e a t t l e ,  W A  9 8 1 2 2
C a r g o  4 9 0 1 - 4 9 0 6  M o r e n a  B lv d . ,  S a n
D ie g o ,  C A  9 2 1 1 9
C o l d f r o n t  P O  B o x  8 3 4 5 ,  B e r k e l e y ,
C A  9 4 7 0 7
C o r d u r o y  4 1  F e l l o w s  S T . K E W  V i c  
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D e a t  B e a t  P O  B o x  2 8 3 ,  L o s  A n g e l e s ,  
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O R  9 7 2 1 0
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C A  9 4 1 1 9
F a t  P o s s u m  P O  B o x  1 9 2 3 ,  O x f o r d ,
M S  3 8 6 5 5
F l y i n g  B o m b  P O  B o x  9 7 1 0 3 8 ,
Y p s i l a n t i ,  M I  4 8 1 9 7
G a m m o n  111 E .  1 4 t h  S t . ,  # 1 7 9 , N e w
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9 7 3 1  L N  G r o n in g e n ,  N e t h e r l a n d s
H o p e l e s s  P O  B o x  7 4 9 5 ,  V a n  N u y s ,
C A  9 1 4 0 9
I n  T h e  R e d  118 W . M a g n o l ia ,  P O  B o x
2 0 8 ,  B u r b a n k ,  C A  9 1 5 0 6  
T h e  I n s i d e r s  c / o  2 0 2  p r o d u c t i o n s ,  2 8  
r u e  d e  la  P a i x ,  4 2 0 0 0  S t  E t i e n n e ,  
F r a n c e
I p e c a c  P O  B o x  1197 , A l a m e d a ,  C A  
9 4 5 0 1
K o c h  7 4 0  B r o a d w a y ,  N e w  Y o r k ,  N Y  
1 0 0 0 3
K r a n k y  P O  B o x  5 7 8 7 4 3 ,  C h i c a g o ,  I L  
6 0 6 5 7
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M o r t v i l l e  P O  B o x  4 2 6 3 ,  A u s t i n ,  T X  
7 8 7 6 5
M u l t i b a l l  P O  B o x  4 0 0 0 5 ,  P o r t l a n d ,  O R  
9 7 2 1 0
M y  P a l  G o d  4 7  H a r d y  D r i v e ,
P r i n c e t o n ,  N J  0 8 5 4 0
t h e  M y s t e r y  A d d i c t s  P O  B o x  4 0 0 4 ,
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N D N  P O  B o x  1 3 1 4 7 1 , T h e  W o o d l a n d s ,  
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N i t r o  7 0 7 1  W a r n e r  A v e . ,  F - 7 3 6 ,  
H u n t i n g t o n  B e a c h ,  C A  9 2 6 4 7  
O m p h a lo s  7 2 7  S . 7 t h  S t . ,  P h i l a d e lp h ia ,  
P A  1 9 1 4 7
O r a n g e  w w w . o r a n g e r e c o r d i n g s . c o m  
P a c i f i c  F o r c e  7 0 9 5  H o l l y w o o d  B lv d . ,  
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P o c a h o n t a s  S w a m p  M a c h i n e  P O  B o x  
9 8 0 3 0 1 ,  Y p i s i l a n t i ,  M l  4 8 1 9 8  
P o l y p l u s h  C a t s  
w w w . p o l y p l u s h c a t s . c o m

Y o r k ,  N Y  1 0 0 1 2
R e a l  O  M i n d  P O  B o x  6 3 5 1 6 ,
P h i l a d e lp h ia ,  P A  1 9 1 4 7
R e a n i m a t o r  P O  B o x  1 5 8 2 ,  A n n  A r b o r ,
M I  4 8 1 0 6 - 1 5 8 2
R e p t i l i a n  4 0 3  S . B r o a d w a y  B a l t i m o r e ,  
M D  2 1 2 3 1
R e p t i l i c u s  2 7 0 1 ,  S E  B e l m o n t  S t . ,
P o r t l a n d ,  O R  9 7 2 1 4
T h e  R i p p e r s  P O  B o x  11, 4 3 7 2 0  L ’A R -
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P h i l a d e lp h ia ,  P A  1 9 1 2 5  
S k a n k v i l l e ,  P O  B o x  2 2 4 7 7 ,  B r o o k l y n ,  
N Y  1 1 2 0 2 - 2 4 7 7
S l o w  G o ld  Z e b r a  P O  B o x  2 0 5 0 6 ,  N e w  
Y o r k ,  N Y  1 0 0 0 9
S m a r t G u y  3 2 8 8  2 1 s t  S t r e e t ,  P M B
# 3 2 ,  S a n  F r a n c is c o ,  C A  9 4 1 1 0
S m o g  V e i l  7 7 4  M a y s  B lv d . ,  # 1 0 - 4 5 4 ,
I n c l in e  V i l l i a g e ,  N V  8 9 4 5 1
S p i t f i r e  w w w . S p i t f i r e R e c o r d s . c o m
S o u n d s  o f  S u b t e r r a n e a  P O  B o x  1 0  3 6
6 2 ,  3 4 0 3 6  K a s s e l ,  G e r m a n y
S p a c e  B a b y  1 9 3 9  K e n m o r e ,  # 1 0 4 ,  L o s
A n g e l e s ,  C A  9 0 0 2 7
S t e e l  C a g e  P O  B o x  2 9 2 4 7 ,
P h i l a d e lp h ia ,  P A  1 9 1 2 5
S u b w a y  S t a r  K a l l e  J a n s s o n ,
R in g v a g e n  3 7 b ,  S -611  3 5  N y k o p i n g ,
S w e d e n
S w e e t  S t u f f  M e d i a  c / o  W O O  D i r e c t ,
P O  B o x  2 4 9 ,  K n i c k e r b o c k e r  S t a t i o n ,
N e w  Y o r k ,  N Y  1 0 0 0 2
T e a r  I t  U p  P O  B o x  7 6 1 6 , 5 6 0 1  J P
E i n d o v e n ,  N e t h e r l a n d s
T e e P e e  P O  B o x  2 0 3 0 7  N e w  Y o r k ,  N Y
1 0 0 0 9 - 9 9 9 1
T e l e g r a p h  C o m p a n y  6 6  H o p e  S t ,  
B r o o k l y n ,  N Y  11211 
T h i r s t y  E a r  2 2  K n i g h t  S t ,  N o r w a l k ,  
C T  0 6 8 5 1
T K O  4 1 0 4  2 4 t h  S t ,  # 1 0 3 , S a n  
F r a n c is c o ,  C A
T M C  1 0 6  3 2 n d  S t ,  3 r d  F i r ,  N e w  Y o r k ,  
N Y  1 0 0 0 1
T o m  P e r k i n s  E n t e r t a i n m e n t  P O  B o x
9 7 0 9 3 6 ,  Y p s i l n t i ,  M I  4 8 1 9 7
T r i p l e  X  P O  B o x  8 6 2 5 2 9 ,  L o s  A n g e l e s ,
C A  9 0 0 8 6
U p p e r  C u t  4 4 7 0  S u n s e t  B l v d .  # 1 9 5 , 
L o s  A n g e l e s ,  C A  9 0 0 2 7  
V e l o c e t t e  8 3  W a l t o n  S t ,  A t l a n t a ,  G A  
3 0 3 0 3
V i c i o u s  K i t t e n  G P O  B o x  2 0 ,  C a n b e r r a
A C T  2 6 0 1 ,  A u s t r a l i a
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Z e n o  P O  B o x  9 7 2 8 1 ,  P h o e n i x ,  A Z
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P R O F I L E S  I N  C O N F U S I O N

Steven Blush was a New York C ity punk rock kid  who moved 
to DC to attend George Washington University in 1981.
Expecting to And an equally large and v ibran t punk scene in 
DC, Blush was quickly surprised to see the punk/hardcore 
scene was very small— yet intensely devoted. Soon after get­
ting a slot on his college radio station, where he gave many of 
the DC bands o f the day the ir firs t airplay, Blush began pro­
moting hardcore shows in the DC area. He eventually began 
managing the legendary/infamous DC band No Trend, and 
released the ir firs t four records. By 1985 Blush was back in 
New York and began publishing Seconds Magazine. Seconds 
immediately set itse lf apart from  the other zines o f the day by 
its sheer d iversity o f coverage. I t  was a big deal to find in ter­
views w ith  category-defying cu ltura l figures like Boyd Rice 
o r Anton LaVey righ t alongside interviews w ith the likes of 
Slayer, K M FD M , Public Enemy, Robert W illiam s or Jim 
Jarmusch. By the time the magazine went to an all-interview 
form at (around issue 12 or 13, in about 1989) Seconds’ in ter­
views had become the underground equivalent o f the 
“ Playboy Interview” ; they were in-depth, personal, and 
extensive. In  the m id-’90s Blush began to notice that hard­
core, as a musical and cu ltura l movement, was coming to be 
regarded as a forgotten footnote to the history o f punk rock.
Since no document o f the history o f hardcore had ever been 
assembled, Blush set out to do it. From 1997 to 2000 he in ter­
viewed as many people as he could who were involved back 
in the ir towns’ orig ina l hardcore scenes in the m id-’80s (w ith 
many o f his old contacts garnered from  his days o f touring 
w ith No Trend), and in 2001, American Hardcore - A T ribal 
H istory was released on Feral House. Blush has been touring 
the country fo r the past few months in support o f the book and w ill continue to do so 
into the early fa ll, as well as w orking on the American Hardcore documentary film .
— L arry

When and why did you stop publishing Seconds?
Well, to me, Seconds always serviced an underground. I basically saw the rise o f the subcul­
ture we were all part o f  and helped nurture, and I didn’t really see that any more. I had so 
much love for the magazine, and rather than drive it into the ground and try to change with 
the times I just wanted to give it a decent burial. I hate to use that ‘ 90s therapy word, “ clo­
sure,”  but I ’ve been able to give real closure to the magazine. We did 52 issues. I watched so 
many people who ran magazines have their phones disconnected, blow o ff all their people 
and do one too many issues; I didn’ t want to make any o f those same mistakes. But like I 
said, we were an underground publication and the underground that I saw, that was there in 
the m id-’ 80s, by the year 2000 it was basically eaten up. I realized I always did really well 
with music and music people but 1 did terrible with the corporate people. I ’d show them a 
magazine with all the incredible diversity and stuff we did, and to them it was just weird; 
they didn’t get it. I loved what we did, but part o f being smart is knowing when to stop. So I 
think we did that in the right way. We basically had a party, invited everybody down and said 
goodbye.
How many years did it  run?
M y first issue was in 1985, it was the first-ever Beastie Boys cover story. Seconds was a 
product o f my coming out o f  the hardcore years; someone coming out o f hardcore to start a 
magazine who had never written or run a magazine before. I had written some articles before 
but I had no clue as to what to do. I just had that impulse to do it. When everybody was kind 
o f formalized into hardcore (by the m id-’80s), I was seeing the same elements o f under­
ground in hip hop and heavy metal; that was very taboo at the time, and now it ’s so common­
place. That was such a weird magazine to do. I f  you talk to anybody about marketing, i t ’s 
about your niche. We were an anti-niche... i t ’s a very tough game to play, and another key o f 
my naivete and also my vision— that driving hardcore vision— was that I started this maga­
zine and got it on newsstands nationwide, and I never had any capital. I had zero. Even to the 
end. I think it hurt us and propelled us in the same way. We were so ‘ fuck you, we’re not 
gonna answer to anybody,’ that’s what allowed our vision to be so strong. But on the other 
hand it was like, can you imagine telling someone in an M BA class to start a business like 
that? Then again, I did survive for 15 years, and I do think we made an impact. I used to 
wonder i f  we were making an impact at the time, but when I was o ff on the American 
Hardcore tour there was not a town where kids did not stop dead in their tracks to tell me 
how much they were moved by a certain article or a certain issue o f Seconds. That, to me, 
gave it validation. In terms o f closing it, we have this best o f Seconds book, which is going 
to be called The Art O f The Interview: Best O f Seconds Magazine, coming out through Feral 
House as well.
Cool. When w ill that be out?
We’re finishing it now, so it looks like Spring 2003. It ’ ll be 50 interviews, our best stuff. 
Anything from  the tabloid years?
Yeah. I would say those tabloid issues were the first dozen or so, and there’s probably three 
or four interviews from those issues. As much as you want to do your earliest stuff, they real­
ly weren’t our best interviews. But we do have some classic stuff... then again, I think histo­
ry proves out everything, and luckily we were able to survive long enough that that validation 
holds true. A  lot o f bands grew up reading Seconds. I ’m really proud o f that. But I also didn’t 
want to become a caricature o f myself. For instance, I come from hardcore and I think hard­
core— it ’s an ethic o f mine. But I don’t really act hardcore. I still have friends who are dress­
ing and acting the same way, and I don’ t want to take it away from them but you become a

caricature o f yourself. You have to watch out for that; I watch out 
for it in myself and I watched out for it in the mag, out o f respect 
to the mag I didn’ t want that to happen.
When and how did the idea fo r the book come about?
In the m id-’90s somewhere— I ’d probably say it was about ‘ 95- 
ish— there were these series on TV, one by the BBC and one by 
PBS, about the history o f rock and roll.
Yeah, I remember those.
The thing that blew me away about those series, both o f them, 
was the incredible documentation o f the ‘50s, o f the ‘60s, o f the 
‘70s; they get up to punk and then it went immediately to 
Nirvana, as i f  the ‘80s and hardcore and all these underground 
scenes never happened. I couldn’t tell i f  that was on purpose, to 
crush it, or just out o f ignorance. I ’d point to those as a real driv­
ing force, as the impetus for me to write this book. It was just the 
idea that this history was being forgotten. I was watching a lot o f 
people from the alternative rock world, who were becoming 
multi-millionaires, dropping these words about the underground 
and their ethic and the ethos— which to me rang as hollow 
because I felt they were using the name in vain. I would talk to 
some kids, and they would talk about how much they loved hard­
core, but they would only talk about three or four bands. And 
their history was wrong. One thing I always talk about is, I 
describe the history o f hardcore, pre- my book, before my book, 
as being like the game telephone— remember that? Where every­
body says something and by the time you get to the end o f the 
circle the original fact is skewed— that’s what I saw as the histo­
ry o f  hardcore. So in 1997 I started this book. I had no deal for 
it, no money, no real support. I went town to town and hooked 
up with people—

So you went out and tracked everyone down?
Yeah, it really took a long time.
How did you go about doing the fact-checking?
Well, fact-checking is a funny thing for hardcore because everybody has their own truth. I 
would say a lot o f this is gray. There’s some people who’ve attacked my book, saying this 
fact is wrong or that fact is wrong. But you know what? I got those facts from members o f 
the bands or guys in the scene. I f  the guy in so-and-so band says something was in ‘84, i t ’s in 
‘ 84. I f  somebody comes up to me later and says, ‘No that really was ‘ 85.’ You know what? 
The second person’s probably right. Having said that, a lot o f this stu ff is from memory, and 
this is really how I do remember it. My memory, the interviewees memory, the people who 
run the fanzines who are historians memories— everyone’s a little off. The big problem is that 
a lot o f this stuff wasn’t being documented really. Like certain records. I f  you look at a record 
and it says it came out in 1982, the people might have run out o f money and it might not 
have come out until the end o f ‘ 83 or even ‘ 84; there’s a lot o f that. But I felt I got it pretty 
right. I don’ t claim to be the god-given expert on everything, as you’ ll see in the second edi­
tion o f the book, which w ill be out in the next few weeks, I ’ve corrected a lot o f  those 
things... there w ill also be an expanded version that I ’m working on as well. That should be 
out in a year, year and a half, and should include a lot o f the things I ’ ve picked up since the 
book came out and/or things I picked up on my tour, contacts I made during this time.
You’ve still obviously held on to a huge collection o f flyers and paper memorabilia; did 
you get all the logos from your own collection?
Yeah, everything from the book is reprints. In fact, i f  you look at any o f the logos, I didn’t 
clean them up, that’s exactly how they looked. Somebody came up to me and said, ‘Oh you 
should have cleaned up these things,’ and I said, ‘You’re missing the whole idea o f hardcore, 
you’ re missing the whole idea o f what this was about. This was a primal subculture.’ So 
everything comes o ff o f a flyer or a record or something given to me by a character. It really 
is that direct.
Is that what stands out to you about the a rt from  that period?
Yeah. I do a chapter in the book called “ How Much Art Can You Take,”  and it ’s kind o f the 
idea that art was an anti-art statement. It was the idea that you were against being arty and all 
that stuff. Because I think that fed into the new wave thing that hardcore was largely a reac­
tion to. So I think there was this idea that you didn’t want anything to do with art school or 
being arty. A rty is a funny word to use now but back then it was a very strong word... 
regardless, it was arty in that people were doing anti-art. Like Winston Smith, he is one o f the 
great punk artists. It ’s the true punk aesthetic; highly visual, sardonic, intellectual and revolu­
tionary— politically revolutionary. It was kind o f very nasty. A  lot o f kids learned a lot from 
that stuff. Raymond Pettibon was not a political thing but I think that kind o f nasty edge to 
his art really spoke to the kids. I think a lot o f the art o f the time was very reflective o f the 
angst, the anger and the alienation o f the hardcore generation. Hardcore is something that— I 
want to get the history straight on hardcore, that’s what American Hardcore is about; and I 
also wanted to show that we were part o f a tribal underground, that’s why it ’s subtitled a trib­
al history. One thing I ’ve been told; I ’ve been doing a lot o f work with Virgin Megastore—  
appearances and those kinds o f things— and these people are calling me up because not only 
is the book selling, but the catalog is selling; old Zero Boys records, old Government Issue 
records, old Marginal Man records. That says to me the incredible impact o f hardcore. People 
today don’ t talk about the bands that sold ten zillion records in 1983, that would be Journey, 
Loverboy and Night Ranger. They talk about the bands that sold two or three thousand copies 
in 1983, that shows you the incredible power o f the movement.
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