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This issue came together very easily, with articles
that began as e-mail postings to the Hapa Issues
Forum discussion list-serve (Victoria Hart's
thoughts on the inclusiveness of Hapaness, Maria
Shimabuku's critique of a Japanese magazine's
Hapa fetish), or as class assignments by my stu-
dents (Shaun Maccoun's meditation on the effect of media representations of
Hapas on his own identity), or arising from discussions about other projects (Matt
Abaya's discussion of a Hapa Film Aesthetic). We also received submissions (Azn
Eyes), as well as working up a few of our own thoughts.

Last Saturday night [ was sitting in a circle of about 30 Hapas in a clearing on a hill
above Big Bear Lake in the San Bernardino mountains, sharing thoughts on a week-
end spent just being Hapa together. We weren't worried about each other's ethnic-
ities —it didn't matter. We shared a dream, which, though it may sound hokey,
really inspires me in all | do. It's a vision of acceptance and inclusion. My mother
once told me she felt excluded when I talked about my Hapaness, and I told her,
"You are the reason | am Hapa, you chose to be in a Hapa couple." Most of my
friends are in Hapa couples; all of my communities are Hapa communities. And so
are yours. This is HapAmerica.

Wei Ming Dariotis, PhD
8/23/00

I'm just happy to have this silly zine done. Now I can go on with my normal life of
bowling, video games and VH1 Behind the Music Marathons. This is the first in
what [ hope to be a series of themed issues. The next one is PARENTS. Send in
_your recollections of growing up, funny

dad stories, weird tales of mom, comics,
essays, narratives, whatever. No email will
| go unread! I'm going to bed. Have a great
ead & keep on making Haps{abies!

Dan "Monoracial” Wu

Wei Ming the cranky gas station attendant

8/23/00
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Hipper Than OW?"

Thanks for making OW. I can't
stand the "Fuck you, I'm hipper
than you!" attitude of Giant

Robot, and the bitterness in a lot
of the other Asian-youth-culture-
whatever magazines can get kinda
weary. I think your magazine is
the perfect balance of everything,
especially this newest issue. I
think it's the best issue so far.

Derek Kirk

Korea
http://www.geocities.com/bukcha
e/Dokebi.html »

- L.
- -

Our Recipes are not Insured
(The latest issue) looks good,
but do those ramen recipes work?
sheeit. ttyl,

David K. Song
HardBoiled
People's Republic of Berkeley

_— L
- -

Another Murder Prevented!
Last night I came across a
stranger who felt a need to ven-
omously call me "Jap" for no
apparent reason. 1 was infuriated.
Not so much because he "insulted"
me; but because he insulted people
of Japanese ancestry, using
that word in such a manner.

It was such a disappointing expe-
rience, especially because the
culprit was Black -as if he had
any room to judge! What a shame.
Maybe if he had set aside his hate
and ignorance, he would have
found out I am a fairly nice
guy and Vietnamese/Chinese,
'Jap" -anese.

not

I must admit this fairly nice guy
wanted to sever one of his arter-
ies. It may be wrong of me to
believe this, but I strongly
believe in killing those who dis-
honor you in any way. Only
because of '"civilized" expecta-
tions and laws do I not act out
such a philosophy.

'&ﬁﬁywaysﬁﬁ%hank you'fer letting

me vent. It is so nice to come
home to the pages of OW and get
lost for a little bit. Lost in
a world where I can relate.
Your zine is very therapeutic.

Johnny Underpants
email

Yy
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Chinese By Birth,

Southern By the Grace of God
I noticed that you lived in
Lexington, KY for a while. I'm
sure that sucks. My boyfriend
iiisvzesinm meuiisivaSIRIel e S & amel
according to him it's pretty empty
out there...industrially, and in
terms of the Asian population.
It's strange because my uncle
moved to Lexington...I always
thought that was a strange choice
for an Asian... Like you said, I
am not living some place with
only one Chinese restaurant.

Bonnie Ho
Boston

—; -
- £

Pro-Cho, Anti-Allen
I just read a copy of your zine
Eor theSERaSisNEme . v = thonoughily,
enjoyed. However, the last words I
read soured my experience a bit.
It was about Margaret Cho and
Woody Allen. I know it was sup-
posed to be a joke, funny ha ha.
But it really wasn't; it's not a
laughing matter. Please do not use
those two in the sahme sentence
again,unless it's "Margaret Cho
wouldn't be caught dead with a
self-absorbed, terminally-adoles-
cent rice king like Woody Allen, "
or something like that.

Judy Hong
email

—
-
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Yo | Call Me Dan
I taught public school in SF for
about a year and one time I was
teaching middle school at
Roosevelt in SF -I had like 8 dif-
ferent Asian cultures and nations
represented, not to mention the
differences like 5th generation
Chinese American, just arrived,
Nisel, etc...(not to mention the
many different kinds of Latinos).

I was reading the roll call, which
is always fun in SF public
schools, and I said "Lee, Kwok-
Leung" and this little voice said
'Brian'. I was like, what? he

repeated, “Brian” -so I said, "Oh,
ok Brian", and he said "Here."
Down the list a bit was "Wong, Fan

Lee", a different little voice
said "Becky". So I said, "OK,
Becky."

"Here."

Afterwards I asked this cute
kid Brian why did he want to be
called Brian?

He said "wouldn't you if you
had a name like 'Kwok-Leung'?"

He was funny as hell and I thought
the episode was a trip - very
interesting -reminded me of some
of the issues raised in Ronald
'ten toes' Takaki's Asian American
Cistory class at Cal (you might
want to interview him!) Good luck
with the zine

Rob G
San Francisco

- P
== e

All Keanu, All the Time
All I wanted to say is that the
zine is really cool. Plus, any
publication with pictures of
the "actor" and mega-heartthrob
Keanu can't be wrong.

Tofu
email

Y

—
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LETTERS ConTinue?
Funny, I Never Run Into That Many
Asian Sex Columnists
Re: Cherry Wong’s column "Rice
Dreams” OW #8

The issues surrounding racial
fetishes are complex and I can't
address them all here, but I will
say this: Asian sex columnists, or
yellow women who hate white men,
give me the creeps.

They are easy to pick ‘out: within
minutes of reading her column she
claims to not hate all white men.
Caucasian haters claim to speak
English, to have visited Europe,
and even eat white bread. Many
think they are better than their
Chinese grandmothers who broke the
foot bones of their daughters. I
knew a young one from Seattle who
who was in therapy and thought her
lover was her brother.

OK, I'll admit it. I suppose it is
better than being called a white
devil and :round eyes". How much
better though? People are pretty
selective about when and where they
are being slandered. It's a differ-
ent form of stereotyping when an
Asian sex columnist can't tell me
apart from any of the other white
bread she gets bigoted about. Why
just the other day on BART I sat
next to an Asian sex columnist who
tried to pick me up with "Are you a
Christian?" "A fag?" "A sex per-
vert?" She became agitated when I
said no and failed to conflrm her
racist expectations.

Recently, an Asian sex columnistf
sent me a short article cataloging
her hatred for the white man. Then
she asked me to buy copies of her
book, "Confessions of a Gweilo
Hater." The following note is just
for her: I'm not attracted to white
bread haters. heck, I'm not
attracted to most hetero females (I
mean look at yourselves all fat and
smelly). If you are going to act
like a racist and still want me to
regard you as a human being, you
had better lose the prejudice.
Sounding like Adolf Hitler isn't
Srenlars], {E@ (EIbLE, ShiEg

Frank W.
San Francisco

Naomi Yang
(interviewed in OW #6)
Musician & Publisher

Damon & Naomi & Japanese odd-
fellows Ghost have a new album
coming out September 5th from Sub
Pop. Naomi sez it's definitely an
"Oriental Whatever" kind of proj-
ect. Look for them coming to a
town near you.

Also check out Exact Change, D &
N’s publishing company specializ-
ing in experimental literature with
an emphasis on Dada, Surrealism,
Pataphysics, Fluxus, and other 19th
and 20th century avant-garde art
movements.
http://www.subpop.com/bands/da
mon-+naomi/newwebsite/
http://world.std.com/~rrose/

Red Panda Acrobats

Wayne & Nancy Huey

(interviewed in OW #8)

Acrobats & Guiness World Record
Holders

The Hueys have been gigging
steadily throughout the state, from
arena half-time shows in LA to the
mall in Napa.

Wayne's teaching kids at the Sunset
Neighborhood Beacon Center to
squeeze into barrels. When not on
her unicycle, Nancy can be found in
her garden tending to her flowers,
trees and roots. The Hueys are also
working on a kids book. Tune to
this station for further details.

http://www.redpandaacrobats.com/

Mike Park ( interviewed in OW #7)
Record Mogul & Rocker

Mike Just got back from touring
Europe with the Chinkees and play-
ing solo with the Plea For Peace
tour. Mike sez Europe was cool,
aside from a group of morons mak-
ing "ching-chong" noises at him (&
Miya from the Chinkees) in
Belgium and playing a dirty squat in
Italy. P4P tour will probably be
over by press time, but definitely
throw your support toward Asian
Man Records and the Plea For Peace
Foundation.
www.pleaforpeace.com-
www.asianmanrecords.cotm

Thousands of other testimonies have come in over the years:

“One night when I was flying high on
marijuana someone gave me the zine.
Let me tell you, Oriental Whatever's
conviction fell on me immediately, and
Iaccepted OW as my Saviour.”




So, Do You Know Karate?

It is always a shock to me to see an Asian face in a movie
or on the television. Of course, when they are featured,
they are usually fulfilling one of the many negative
stereotypes that plague Asians. When I was younger —
and would tell other kids that I was half Japanese, the fol-
low-up question would be, “So, do you know Karate?”
Unfortunately, I recently found out that this ignorant
question isn’t limited to children, when I witnessed a
boss ask it of a Chinese American employee. These ques-
tions are the result of people’s perceptions of Asians
being taken from their main source of information on the
subject —Hollywood. This powerful machine sublimi-
nally defines cultures for people, telling them how to
talk, dress, define themselves and others. It puts people
into classifiable boxes, enabling its subjects a source of
identity. But, what about the people who aren’t repre-
sented at all in Hollywood? In the case of Eurasians, they
are virtually non-existent. In Hollywood’s eyes, there are
Whites, and there are Asians, no combos. Eurasian actors
are forced to choose one ethnicity or the other, and gen-
erally aren’t allowed to deviate from it. This gives
Eurasians a lack of anyone like them to identify with.
This mono-ehtnic portrayal of Eurasian
actors prevents people from accepting
their full identities.

The Good Old Days

Unlike today, Eurasian characters were
more common in the Hollywood of old.
The theme or storyline of being
Eurasian in itself provided many plots,
usually associating the characters with a
seducer/seductress role. These Eurasian
roles were not played by Eurasian peo- |
ple, they were played by Whites who

could created a sense of Asianness in their portrayal,
using “Asian makeup” to pass for half. These movies cen-

" tered on the theme of Eurasians not being able to fit in

anywhere, and their attempts to pass as white (the tragic
mulatto theme). They were portrayed as rare “beings”,
the same way Hollywood portrays human-alien, demon
or robot hybrids. Who would want to claim membership
to a group of people so unhappy with themselves?

Eurasian in Distress

Eurasian characters were often used (not so subtly) as
symbols to make statements about the unacceptability of
interracial relationships. The Asian man/White woman
sexual relationship is shown as extremely taboo. A
happy, well adjusted Eurasian character would not illus-
trate the “mistake” of her parents. On the other hand, a
distressed Eurasian character would tell the audience that
her problems were the direct result of her parent’s illicit
union. The 1945 film, Love is a Many Splendored Thing,
breaks away from these norms other films stuck to when
making Eurasian characters. The female Eurasian protag-
onist, Dr. Han Suyin, has a Chinese father who has dis-
honored his family by marrying a White woman. This
film is unique in that it allows the
Eurasian character to proudly claim that
she is Eurasian, and illustrates how she
lives her life as both a Chinese woman
and a White woman. (This movie was
based on a novel written by a Eurasian
woman.) Unfortunately, since this
movie, no other major Hollywood pro-
duction has featured a positive and
proud Eurasian leading character. A
modern update of this movie would be
great to show that there are indeed well-
adjusted Eurasians.



My Mother is a Whor

Fifty—five years after Splendore
made any notable strides in its p¢
1999 movie Deuce Bigalow, Mal
Schneider’s ethnicity is the subjec ,
ter’s father tells him the story of how I is r,
“Singapore Betty” (or some similar name —I don’t remem-
ber, but it translates into saying she was a prostitute). This
joke sends a message to viewers that Asian women are
whores and that Hapas are the result of a dirty union.
Another less negative, but still untrue theme for Hapa cha
acters is the search for an exotic identity. The 1990 film
Ninjas, is a kids movie about three Hapa brothers who ful
their “destiny” by becoming ninjas and saving their fam
(Again, the “All Asians know Karate” theme comes u
These exoticly themed movies are not harmful to Hapas,
they aren’t helpful in that they make it seem like eve
has a huge void that can only be filled by totally
the Asian side. '

Japa actors cast in
played Superman in
readily acknowl-
tures seem to
as never been

o is Chinese
Asian. Most

erman/Irish, is

a, she says,

: le” Asian. She
just are not a lot of parts
roles prevents Hapa actors from
r ethnicity. Furthermore, the main-

tions about mixed heritage. It is
ispect. So, to the

native er ,

Even so, ow is a great step forward in
o . T«

- and acknowledgment of Hapas. However, it is onls

q
of anyone to
future and envi-

Whiteface is Yellowface iy

In the past, white actors played Eurasian roles;
actors never played Eurasian
and Eurasian actors never
played Whites. However,
today, Eurasian actors are
prominent in Hollywood.
Unable to portray characters
true to their own dual ethnici-
ty, they must choose to p.
tray one or the other. In -
bus of the 4 Actosm——— haun Ryoichi Maccoun is a ]apanese/WhitevH;;zpd. He is a
trayed the all black children in  sepior 4t the UC Davis, majoring in communications. He has
the TV show The Fresh Prince a Hapa twin sister, a younger brother, and Ifour Hapa

of Bel Air had a parent who cousins. Currently, he’s entertaining offers to play Keanu's
stunt double in the Matrix sequels.

Id have been a great ackn, gmen

: 10 identify with, and say, “They’re | -

a children are questioned as to what they are, they-cotld
r, “Mixed, like the guy in the Matrix,f’#@”iv v




by the students of ASA 120
(Asians of Mixed Heritage)
UC Dawis Spring 2000
Taught by Wei Ming Dariotis

SWhot 40 You megn Vam"'smd her
methey .
> The kids Msr)mo\ e

evmg‘ d\g:w\ ik
\Mgwm hove me mre:.arm

My papa is Taiwanese American. ] m

On the weekends, I travel a lot.
1 go from one house to another.

We usually go visit grandma and grandpa.
My parents say that I'm a lucky little girl
because I am able to see and play with
both of my grandparents.

1 get double love......

OF course, whan we
wex young , being
Mixed wagn't an
1Ssve forus.

we didn't become
aware of +he differenc,

mMuch later, smell really good Cambodian food that grandma
mikes, Too bad, | don't have teeth yet.

until

afternoon at Nina’s house,
e and Owen came over to show off "Oh!" exclaims Joey.

“Pm gonna be a Gl Joe!” said Owen,
_ holding his African-American Gl Joe doll.
The doll looked just like Owen.
 “Pmgonna be President one day!”
 said Michelle, waving her Presidential
Jarbie™ doll, who had blue eyes and
blonde hair, just like she did. :
~ Ninadidn’t say anything. ; 2
i matter if someone is born with

"And that make you extra special!" saysJoey's daddy. 5 i
b more than one ethnicity or not because.
if that person  ives with different cultures,

f ]381-“9,6 from Lucy that it doesn’t

than they are Hapa also!




,1 n

5 one way or
ed person)

‘existence mul-
mixed" or an
y everyone and
i not what I am,
telling me what they think I 4m, or flipping it off that
"we're all mixed anyways" (which is not always true
and is obviously an insensitive fucking thing to say!

;b)

7. your thoughts on the intersection of your
sexuality & race

I'm a feminist queer mutt. It's been trying sometimes
because people are apt to categorize my life in neat
boxes to make sense of things, but people aren't cut
and dried that way. But in an effort to avoid stupid
stereotyping, I categorize myself. I'd rather be cate-
gorized in my own words than others'. But my sexu-
ality and race and inseparable, something that has
always come up as an issue between queer White
women and queer women of color.

u

ey by ¢
T ] ]

@sz g
Bamba Girl

8. your thoughts on the tribal/survivalist
instincts of minorities (as in don't let your
Thai daughter date a white guy).

I think it's natural, especially for older generations of
minorities, "keep the line pure". You want to know
what you're getting into, so to speak. My family has-
n't been stringent on whom I should be with/attract-
ed to. But it would be safe to say that with them
being Filipino, they're quite partial to colonialist
mentality, which means "the whiter the better", as
tucked up as it is.

9. favorite famous/celebrity mutt

Shannon Lee or Diana Inosanto - they kick serious
!
ass!

Sabrina publishes Bamboo Girl. Dub.
get mo’ info at www.bamboogirl.com




I You're H p (

Does Mom serves ramen with kim chee?
Accompanied by Spam sushi?

Chanel modeled by Aoki?

The Crow? Yes, that’s with Brandon Lee.

Children named Chang, Gold, and Smith-Lee
Share striking similarity;

The name evokes Genji or Torah,

Face bespeaking Bora Bora.

.I’'ve been told I look like Tia,
But everyone wants to be a...

An exotic dominatrix?

More like Neo from The Matrix.

And wait. I bet you never knew

That you look just like Keanu

Sporting, like John and Yoko’s son,

The bleached blond locks of Sean Lennon.

From San Francisco to LA,
Newscasters and starlets all say,

Genetic cocktails are the goods
As bankable as Tiger Woods.

But Superman’s a super-bane

When you’re mistaken for Dean Cain --
Though that trendy Eurasian chi
Would be at home in Hawai’i.

In college, needs (don’t ignore ‘em)
Spawn clubs like Cal’s Issues Forum
Or cliques in Mandarin 1A,

In touch with heritage someday.

Others are clamoring to fix

The evil ID politics,

Outlining faults of aff action,
Counting off each racial fraction.

andYou Know [t

by Rachel Janet Phang

While these diatribes are written,
By these politics unbitten,

I must confess--sumimasen--
A fetish for half-Asian men.

In modern ethnic lit, T fit
Somewhere besides Lee’s mutt Mitt
Or Watanabe’s Namako,

A mise en scene I hardly know.

This poem repeats a tired theme:
Split at the root, torn at the seam,
But dim sum and a cheongsam gown
Are all the draw of Chinatown.

Sadly enough, this half-breed creed
Highlights a gaping social need.
While I’'m Chinese like my mother,
I’m not Asian, white, or other.

The 1nstitution’s got it wrong.

They seem to know where I belong.
But one small box, a single space
Confines me to a single race.

I have a gripe with ETS,

Instigator of this whole mess.

No box to check caused quite a spat
For the 2000 census stat.

Yet numbers rise, getting still bigger.
Revel in your hybrid vigor.

The final test: Who’s your papa?
Well, T guess that makes you Hapa.

Rachel Janet Phang is a junior majoring in
biology at UC Berkeley
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ing a Chinese language class and a class on Asian
history. I have also decided to get a tattoo, though
not right away. I would like to have my matrilin-
eage, including the women from both sides of my
family, around my upper arm. This means more
to me than just a heart and arrow with "MOM"
inside it; it is paying homage to the women who
have come before me and survived to tell their
histories. It represents my origin beyond the
proverbial sperm and egg--history from different
countries and through different languages. All I
have to do is listen.
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# It was all about Hapa

bonding. It wasn't
B about being the Hapa '
contingent at an APA
J writers conference |
("Words Matter," |
UCLA June 3, 2000). Truth? I wasn't really
thinking about the Hapa angles at all. When
we got in the car we were going as the KSW
contingent-it just happened we, Claire Light
(Chinese Euro), Matt Abaya (Pilipino Italian
Euro), and myself (Chinese Greek Swedish etc.),
were all Hapa. And then we were crashing with Hapa per-
formance artist Erin O'Brien (Vietnamese Irish). Then at
the conference we hooked up with Tony Robles (Pilipino
Afro Irish), Alison De La Cruz (Pilipina Euro), Victoria
Shay Hart, Brandy Worall and Jaime Ardefa. Suddenly we
were the "Hapa contingent"!

ed me,@y
ers' cbnj?%rence> I
because I identify as APA.

Recently some young Hapas I know have told me they do
not feel like they identify as Asian Pacific American-
mostly because they do not feel included in the APA
community, or within their specific APA ethnic group.
When I asked on a recent midterm, "Are Hapas a subset
of APAs?" I thought the question was a softball. Should
have known better. They argued that Hapas are their own
group——outs1de of APAs. That they are a subset of the
general category of people of mixed heritage.
That they intersect with all other ethnic
groups, but belong to no one larger category.
What do I know?

But we are all Asian Pacific American, too, and writers,
and it was those identities that had brought us
to the conference. There, in that room of
about 150 writers, students, and academics, Jm
almost all APA-were we Hapas the Other? Did &
we see ourselves that way? We were a signifi-
cant minority-at least one tenth of the folks at
the conference.

didn't even know how to get to I-5 from SF

; (but then neither did anyone else in the car).

Setting out on the Hapa Road Trip we were
headed to UCLA, to an Asian Pacific American writers
conference. Where were we when we arrived? Were we in
Asian Pacific America? Were we in our own nation within

4 a nation: HAPAmerica? And if so, do we hold dual citi-
zenship? Can non-Hapa APAs pass through us into the
other nations to which we also belong/owe allegiance?
Some might argue that "passing” is exactly what our APA
parents were trying to do-especially those who married
into the dominant European American culture. Do any of
you readers have another lane to add to this overbuilt
highway of self-contemplation? 2

This was not just a question I asked myself. It
was raised by another (non-Hapa) APA, who asked,
"How many people of mixed heritagejare here?" and we
all cheered. She then said, "That's our future!" She was
honoring us and yet I had to think, "We are here now —
and we are you, we are not just images of your future
mixed children."

) Question: was I

feeling particular-
Iy Hapa before 1
stepped into that
room? No, I was
really identifying

as Asian Pacific PHOTO KEY
American. And, 1. Wei Ming AKA Fearless Leader

2. Hapa School of Hard Knocks —Class of 2000: Erin, Victoria,
when I had told

Wei Ming, Matt, Tony, Alison, Claire, Jaime

3. Brandy & Jaime empaneling

4. Mugging with the matriarch: Alison, Jessica Hagedorn, Erin,
Wei Ming & Claire
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WMD: What does it mean to you to be
a Bi Hapa?

EOB: I'm a bi-bi grrrl. The most cru-
| cial point of that is there is no point,

| it’s fluid. I don’t understand being
bisexual without being biracial.

WMD: When did you know you were
Bi?

EOB: The second I kissed a girl. I take
that back —after I had come into sexu-
ality and kissed a girl. Because I later
realized that I had been kissing girls-at
age 7 or 8-but I didn't know there was
a language for what that was. half, Asian, a woman. You are forced
: to find the most common denomina-
WMD: When did you know you were  tor and leave the rest at the door.
. Hapa?

. EOB: I guess I've always been Hapa. ‘ o i
| But the word "Hapa," the language for comments about the "most com-
| that, came when I was in college. I mon ﬁéﬁamih&to; made me think
| guess I always knew the others-the : abmt the idea of "Love Sees No
. mutt, the halfbreed. When I wasin sec- ~ Golon" which was a popukzr Teshirt
ond grade this big bully called me a  avound the time she and I were both mff
"chink." And I stood right up to him J-r.&mm Barbara. %at idea makes it '
: and said, "Unh uh, I'm Vietnamese - seemias mgugh {ﬁﬁ’eyencg were ﬁ%e
| Irish American." I think he didn't b f race problems. Iﬁgeuerymz@
| know what to say to that. ?f{wem just about the same shade of
: ‘almost beige, we would still ﬁnd a W@?f :
| WMD: Where can you be both Hapa 4o discriminate based on appearance, as;if
| and Bi? ; :lozzg as the nnderlymg structures of
discrimination remain. The problem
| EOB: I've found that where Ican'tbe  isn't difference, but how d;ffgrenﬁs; e
both I have to make it so. So, every- .;a@fe &aiugd, 50 ,:Emz one p rson zg iy

| where. Because if I can't be Bi and o :
Hapa, I can't be.

WMD: Have you ever felt there were ‘ T

| places you were invited to be one and gy lyetawgm cmegones, g wh@ e
not the other? : ; :
; gem;es, may help deconstruct rim hier

| EOB: Every place I go. I talk often . argby, émt not Zyy he ngl@ggpb 7
about the "leave it at the door" politics. = * Lgve ’eeg Ng Coior o
I'm supposed to forget that I'm queer, = e

@




Sandrine Holt, Actress (Rapa Nui)
Chinese/French/Jewish

Dean Cain, Actor (Lois & Clark)
Japanese/White

Paul Kariya, Left Wing,
Anaheim Mighty Ducks
Japanese/White

Ann Curry, TV Journalist
(NBC's Today Show)
Japanese/White

Foxy Brown,
Hip-Hop Artist (not a Chyna Doll)
Filipina/African American

The Rock (Duane Johnson),
The People's Champ of WWF
Samoan/African American

Isamu Noguchi,
bstract Expressionist Sculptor
Japanese/White

Tia Carrere, ‘
Actress (Wayne's World)
Filipina/Hawai'ian/Chinese/Spanish

Brandon & Bruce Lee,
Actors, Candles in the Wind
Chinese/White

Devon Aoki, Doll-like Model

Japanese/Anglo/German

Saffron,
Lead Singer of Republica
Chinese/Portuguese




Keanu Reeves, Airhead Cutie,
Fuhrer of the Master Race
Chinese/Hawaiian/White

Lindsay Price,
Actress (90210)
‘Korean/German/Irish

Hideki Irabu,
New York Yankees Pitcher
Japanese/Caucasian

Tiger Woods, Golf Wunderkind, Super-Mutt
Thai/Chinese/African American/Native American/Caucasian

Rob Schneider,

Comedic Actor & SNL Alumni
Filipino/Caucasian

Sean Lennon,
Musi_cian, Prodigal Son
Japanese/ White:

Lou Diamong Phillips, The Brown Everyman
Filipino/Hawaiian/Chinese/Spanish/Scottish/Irish/Cherokee

Toughest Cop Alive
Chinese/Japanese/Irish




Michelle Reis, Miss Hong Kong 1988,
Actress (Fallen Angels)
Chinese/Portuguese

Greg Louganis, ‘
US Olympic Platform Diver
Samoan/Caucasian

Stacy Kamano,
Actress (Baywatch Hawaii)
Japanese/ German/Russian/ Polish

Jason Mamoa,
Actor (Baywatch Hawaii)
Hawaiian, White

Tommy Chong, Comedian,
One Half of Cheech & Chong
Chinese/Caucasian Takeshi Kaneshiro,
Hong Kong Actor
(Chungking Express)
Japanese/Taiwanese

Joyce Kennard,
California Supreme Court Justice
Indonesian/Chinese/Dutch

Tatyana Ali,
Soul Singer, Actress
(Fresh Prince of Bel Air)
Trinidadian East Indian/Panamanian
Russell Wong,
Celluloid Heartthrob (Romeo Must Die)
Chinese/Caucasian




Dean Devlin,
Hollywood Producer
(The Patriot)
Dt
Kirk Hamett,
Guitarist for Sell-Outs Metallica
Filipino/Caucasian

Jennifer & Meg Tilly,
Actresses (Bound, Agnes of God)
Chinese/White

Phoebe Cates, Actress -~ : -
(Fast Times at Ridgemont High) . Chris "Fresh Kid Ice" Wong Won,

Chinese/White _ 2 Live Crew Alumni
Chinese/African American

Jason Scoitt Lee,
Young Buff Actor
Chinese/Hawaiian

Jane March, Actress (The Lover)
Vietnamese/Chinese/White

Enrique Iglesias,
Hunka Hunka Burnin' Love
Filipino/Spanish

Heather Grody & Leisha Hailey
Musicians (Murmurs)
??

Natalie Merchant, kd lang,
Shannon Doherty, Karen Duffy




It is inefficient to
speculate about my
parentage.

Who's your
mommy?

S tar Trek in all its denominations has, over thirty years, direct-
ly reflected the liberal American mainstream point of view.
The central project of all four shows has been to examine the inter-
action of Americans with foreign cultures: “to explore strange new
worlds, to seek out new life and new civilizations, to boldly go
where no man has gone before.” Rousing words, which take mani-
fest destiny for granted and assume that the strange, the new and the
incognita belong by right to the bold (even the bold who split infini-
tives.)

m ultiraciality has been part and parcel of this galactic expan-
sion, as it was of geographic expansion throughout human
history (your genitals go where your flag goes). But, as in
past history, the history of the future abstracts multiracial figures --
making them symbols of the space in which two cultures meet,
rather than representatives of multiraciality itself. Nowadays, how-
ever, as the products of the “multiracial baby boom” enter adult-
hood and start organizing, speaking, and writing television scripts,
multiraciality is beginning to represent nothing more decon-
structable than ... multiraciality.

he original series, a post-Kennedy, Cold War phenom, caught
American sixties liberals at a time when they were expecting
to reap the gross benefits of the Civil Rights Movement with-

Space

or How Star Trek Makes Us Better People

out getting their hair mussed. Star Trek: The Next Generation pre-
miered during the late eighties, at a time when the Civil Rights
Movement and its backlash, had settled into a vague, complacent
sense of achieved multiculturalism. The Cold War was glasnosting
and the new race front was immigration. Deep Space Nine - a pecu-
liar, deep-dark, and only moderately popular series - dovetailed the
end of ST'TNG at a time when Americans were still recovering from
the false, jingoist frenzy of the Gulf War (note the Arabic last name
of one of the principal actors, soon europeanized to “Siddig”.) The
explosion of white-on-white ethnic conflict in Europe left us feeling
redundant, helpless, and confused and all of our generation-old cer-
tainties about good race and bad race were dissolving into a case-by-
case complexity.

i n the original series, the multiracial character was Spock, half
Vulcan, half human. Vulcan society was a gross oversimplifica-
tion/misrepresentation of “Oriental” philosophy and Spock was not
a Eurasian, not an Asian American, but the embodiment of
America’s growing fascination/repulsion complex regarding Asian
spiritual thought and practices. ST:-TNG’s transracial characters
were not mixed race but rather transracially adopted or created char-
acters. Worf, the Klingon officer, lost his family in a massacre as a
child and was adopted by humans. He was the Asian war orphan.
His upbringing, his difficulties with assimilation reflected, clearly,
the impossibility of hiding an Asian origin, even when the Asian in
question is raised by white Americans. It’s no accident that in this
series Klingon culture was revealed to be more Asian in tone and
structure than it appeared in the original series (they do tai chi!)

B ata, the other racially ambiguous character, was an artificial

life form who longed to be human. Part war orphan, part
legal immigrant, he was created by a human “father” who then dis-
appeared. He was immediately different from humans in the color
and texture of his skin, eyes and hair, and in the fact that he couldn’t
pronounce contractions. (Hmmm...) Unlike Spock, who was the
product of a love match, Data was both an experiment and a con-
scious, ethical decision on the part of his creator/father; much like
how immigration, particularly Asian immigration, was a matter of
will and daring prior to 1965, but subsequently became a matter of
domestic politics and racial ethics. Worf and Data were assimilation
g"hmes.

ﬂ eep Space Nine’s Captain Sisko was Star Trek’s first black
captain. He ended up not being as radical an idea as he
seemed. In fact, a black leader was such a ho-hum concept by this

©



time that they ended up turning Sisko into - you guessed it - a "mul-
tiracial” (human father, worm-hole alien mother whose species is
worshipped by the aliens he had to deal with politically -- hmmm
...). Sisko got to be the rainbow person, a black man playing a mul-
tiracial; a black man whose other half is deemed more important. A
new drop rule.

u oyager is firmly grounded in the ethos of the millennium. It
represents the new era.of American diplomacy as a journey
through completely unknown territory with only a central
principle of ethics as a guide - and no consciousness of new cultures
or new cultural hybrids as having a relation to past history. It’s
interesting to see, however, that the two main paradigms of racial
conflict are still black/white and the Holocaust.

U oyager is also the first series that deals with mixed-species
characters on the level of the nascent multiracial construct.
There are two main multiracial characters: B'Elanna Torres and
Seven of Nine. B'Elanna starts out as a typical tragic mulatta: her
human father abandons the family when she is a young child, leaving
the mother - a Klingon, or Other - to raise a rebellious, human-fas-
cinated child in a tradition she rejects. (sound familiar?) She has a
chip on her shoulder and is constantly referred to by the human
crew as Klingon - not half-Klingon, but Klingon. Her human side is
neglected by everyone, while everyone still relies on her human
responses to conflict and problem solving. (sound familiar?)

I n the course of the series, she starts to deal with her foreign

upbringing and her foreign values to the extent of alienating the
rest of the crew. In one very interesting episode, she has a hallucina-
tion that her mother has died and is being sent to Klingon hell
because of her. B'Elanna believes that she has to commit a symbolic
suicide and enter hell in her mother's place to redeem her mother's
honor. She argues with the captain: the captain tells her that she can
pursue her own cultural prerogatives only to the extent that it does-
n't interfere with the ship's (mainstream's) interests (sound famil-
iar?). Ultimately, she arguéé the captain down, gets to do her reli-
gious ritual and there's a happy ending. The captain’s capitulation
has more to do with respect for spiritual beliefs than for cultural val-
ues, however. Klingon attitudes are a running joke in the series, but
everyone is hands-off with the afterlife.

? of 9 is a human who is assimilated as a Borg as a young child

- a transracial adoptee. She is Worf in reverse - the perfect
mainstream Barbie doll white child adopted out of “American” soci-
ety into a violently alien, totalitarian culture. Her central problem is
how to rediscover herself as human after being raised as Borg. She is
constantly reminded that she is human first - not Borg. After a great

deal of struggle, the series finally starts to deal with some of her
Borg attributes as virtues - not just her intellectual enhancement but
also her values - the first indication that a person’s ultimate place
might be with the culture of nurture, not of biological birth.

I n an episode which parallels the one with B’Elanna, the ship

encounters a dangerous molecule which, when unstable, has the
potential to destroy all advanced technology. This molecule is also,
when stable, the most perfect molecule in the universe and represents
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