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~ Analysis of Sonata in B flat major (Op. -22).

ALLEGRO CON BRIO—3 fat major—Sonata Form (or First-movement Form).

Exposition.

I Principal Subject in Tonic key (from commencement of ntovement
to bar 11) :— ...

Transition to Second Subject (bar 11 to bar 21), at first developing the idea of the Principal Subject, but
afterwards consisting of new material.

Il.  Second Subject in Dominant key, consisting of several separate sections, as follows :—

Section I (bar 22 to bar 30) :— ... R (. s ! — ete.
J | I
= —4 !7 1 - Jl IL\ B A
Section II (bar 30 to bar 44) :— ... Jis s i o —  a—— etc.

*+* This Section ‘overlaps’ at bar 44 with Section III (bar

44 to bar 56) :— etc.
commencing in D minor and modulating back to F major.
Closing Section of Exposition {or Codetta)—(bar 56
to bar 68):— ... P ete.

After a stern passage in octaves (bars 62 to 66), the Exposition concludes with an allusion to the inain
figure of the Principal Subject.

Development.

This interesting part of the movement is founded chiefly upon the opening thought of the Principal Subject and
that of the Closing Section, or Codetta, particularly that part of the latter first heard in ‘f’ octaves in
bars 62-66. The remarkable changes of character and feeling brought about by the author’s treatment of
this idea in bars 105-127 should be carefully noted.

Recapitulation.
I Principal Subject in Tonic key (bar 127 to bar 138) :— i
Transition to Second Subject (bar 138 to bar 152).
IL. Second Subject in Tonic key, consisting as before of several sections, as followsyf—-—\
e ¢t £
Section I (bar 153 to bar 161) :— i o etc.
of 1 | T T —
Section II (bar 161 to bar 175):— .., s
Section IIT (commencing 1n G minor and modulating back 3 ﬁ?;'#}tﬁ 'ﬁFﬁpg
to Tonic key)—(bar 175 to bar 187) :— P R ete.
Closing Section of Recapitulation (or Codetta)— 9 L = } l o

1
(bar 187 to end) i— W etc.
. L/ Sl > L
N.B.—There is no Coda. v

J.W. 15641
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ADAGIO CON MOLTA ESPRESSIONE—E fat major—

Sonata Form (or First-movement Form).

Exposition.

L. Principal Subject in Tonic key (bar 1 to bar 12) :—

Transition to Second Subject (bar 12 to bar }8), commencing
thus o —— sew

1L Second Subject in Dominant key (bar 18 to bar 27) :—

Closing Section of Exposition (bar 27 to bar 30) :—

Development.
This extraordinarily expressive section of the movement is developed entirely from the Principal Subjéct, remarkable

use being made of its initial thought— m and also of the figure first appearing at the end

of bar 4— Particular notice should be taken of the continuous undercurrent formed

by the latter in bars 39-45, against the pathetic little fragments of melody in the R.H. part.

Recapitulation.
1. Principal Subject in Tonic key (bar 47 to bar 57) :— etc.
Transition to Second Subject (bar 57 to bar 65).
I1. Second Subject in Tonic key (bar 65 to bar 74) :— ete.
Closing Section of Recapitulation (bar 74 to end) .— etc.
1 |
i

N.B.—There is no Coda. V -

MENUETTO and MINORE (Trio)—B flat major and G minor—
‘ Minuet and Trio’ (or Episodical) Form.

MENUETTO—B flat major—Simple Ternary Form.

Part 1. Announcing sentence (from commencement of movement to bar 8)

Part II. Consisting of material related to that in Part I, but contrasted in outline and treatment (bar 8 to bar 16).

Part IIl. Return of original idea (bar 16 to bar 24} :—

Coda (bar 24 to bar 30), founded upon principal idea of movement.

J.W. 15641



4

MINORE—G minor—Simple Binary Form.

Part I. Announcing sentence (from commencement of move
ment to bar 8) :—

Part II. Responsive sentence, developing the above idea (bar 8 to bar 16).

*.* Tt should be observed that the concluding phrase of Part II (bars 12-16) is almost identical with the corresponding
phrase of Part I, the chief difference being merely that of key, Part I ending in the Dominant (D minor) and
Part II in the Tonic (G minor).

THE MENUETTO IS REPEATED IN FULL.

RONDO—Allegretto—B flat major—Sonata-Rondo Form.

A. Principal Subject in Tonic key (from commencement of movement
to bar 18) :— ... or

B. Second Sibject, commencing in Tonic key, but immediately modulating to the Dominant (bar 18 to bar 40).

This consists of two sections, the first beginning thus:—

extending as far as bar 32, and the secend, beginning thus :—
concluding at bar 40.

C. This portion of the movement consists partly of development of the initial phrase of the Second Subject, and
partly of an Episode, or theme of contrast. The former will be observed in bars 67-72 and in bars 80-95;
the Episode appearing first in bars 72-80, thus:—

o g ?\

5
1 | IR B ) =
1

o]e

i - ete.,

and being resumed in bars 95-103.
Transition back to Principal Subject, founded upon its opening figure (bar 103 to bar 111).

/ \.

A3« Second return of Principal Subject in Tonic key (varied)—

(bar 111 to bar 129):— e e ete.

B2, Return of Second Subject in Tonic key, consisting as before of two separate Sections—Section I commencing in
bar 129 and concluding in bar 145, and Section II commencing in bar 145. This does not close, but
modulates to the kev of EDP, in which key there occurs an allusion (bar 152 onwards) to the Principal

Subject :—

This eventually acts as a Transition to the

A*. Final Return of the Principal Subject in Tonic

key (varied)—(bar 164 to bar 182):— ... etc.

Coda (bar 182 to end). This is founded at first (bar 182 to bar 194) npon a new thought:—

i L’T—Eﬁ etc..

=

and afterwards (bar 194 to end) upon the main figute of the Principal Subject.

J.W. 15641



SONATA N©O 11
Op. 22.
Dedicated to the Count von Browne.

Edited, phrased and fingered by
STEWART MACPHERSON.
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1 s 4
4 REGINALD KING Y% | ARTHUR SANDFORD ”";.”'f:
:t 'Il“hreePIxrllp(riessxoné & iy A e 2 0 Three Rural Scenes ... o 2 6
our rreludes P. 5. ook 1. sen T ees o
L 4 Five Preludes. Op. 7. Book II g o HELFN BIDDER
¢ A. C. MACKENZIE Five Country Dances ... 35 3 0
L 4 English Air, with Variations. Op. 81 30 HARRY FARJEON
x Jottings. Op. 84, in two Books each 2 6 Lyric Pieces. Op. 40, Book I. 3 0
M ERNEST AUSTIN HUBERT BATH
pe Caprice in F. Op. 54, No. 1 smi 126 Two Shakespeare Pieces :—
4 Waltz-Melody. Op. 54, No. 2 R B 1. Rosalind (Ballade) ... & W c2570
4 THOMAS F. DUNHILL 2. Miranda (Scherzo) . w20
'S Three Short Pieces, Op. 46 2 o0 JOHN FRANCIS BARNETT
) Valse Mignonne o v 16 Suite in C minor v 3 0
{ Diaphenia. Op. 538, No. e A I 6 Seven Pieces ... i 3 6
{ Valsette. Op. 538, No. 2 ... 1 6 Home Scenes (Nine Pxeccs) 3 0
& Punchinello. Op. 538, No. 3 1 6
J. ALBENIZ
;; ARq‘gcl)-gus?lgxxT o Patiiva h ¢ Cotillon Valse ... e - o i 12700
S . each 2
4 1. Nocturne (May Night in the Ukramc) HAROLD CRAXTON
b 2. Gopak (National Dance) Woodland Lullaby .. - 2 0
+ The Maiden with the Daffodil 5 2 o Gavotte in E flat r 6
b WM. Y. HURLSTONE F. H. COWEN
4: Five Miniatures. Op. 8 an 3 0 CA Ph;ntésy of Life ¢ 'Egd L«;)vc T Al 4 O
4 YQRK BOWEN upid’s onspiracy (Suite oo oo oee 3 0
3 Arabesque.  Op. 20, No. I .. - s Polka Gracieuse 5 ) o .. 2 0
¢ Réverie d’Amour. Op. 20, No. 2 ... i “w 2.0 BENJAMIN GODARD
+ Romance in G flat (No. 1). Op. 35, No. 2 o Foss 30N Fourth Nocturne, in A minor. Op. 150 ... i 2 0
x gtray g‘lhoughts ( C;lpSS . B oy ¢ 26 Fourth Mazurka. Op. 103, No. 4 ... S 2 6
uite Mignonne (4th Suite P- 39 < o =
4 Spare Moments. Op. 1a. Books I. and 1L each 2 6 GABRIEL PIERNE
¢ Curiosity Suite. Op. 40 3 o Sérénade 4 Colombine, in B. Op. 32 2 o
b Dance Suite ... 5 2 6 Sérénade in A. Op. 7 - - oo s 2 0
+ WALTON O’DONNELL TOBIAS MATTHAY
+ Two Lyric Poems o each 2 o Love-Phases ... o 3 o
L4 1. When the Sun is scttmg By my Fireside (2nd Book of Monothemes) Op. 25 4 O
1} 2. Before the Dawn Mood-Phantasy. Op. 27 ... < K 59 2 6
! EMIL SIGGREN M. E. MARSHALL
Pictures and Sketches (9 Pieces SR i o Fantasiestiick ... .. .. .. .. . %10
+ ) Scherzo-Valse 2 o
§  FELIX SWINSTEAD haales el sl e VI
+ Concert Study. Op. 20 .. e . 20 Valse miE flat oo e gl 1 6
¢ Humoresque. Op. 21 < . 2 0
S Valse-Impromptu. Op. 26, No  BeR b R e GRAHAM P. MOORE
{ p
'S La Pierrette, Op. 26, No. 2 e A0 g Three Archaic Dances. Op. 33 A s 3 0
'S Impromptu Op. 27 . £ e 2 25 o g Three Nocturnes. Op. 32 .. e o o5 2 6
$ Polonaise in D. Op. 46 ves =20 EDWARD ELGAR
+ ED. POLDINI Minuet. Op. 21 S e S R R R
¢ Finale from Scénes de Ballet. Op. 18, No. 3 ... w 2 6 Three Bavarian Dances. Op. 27 =5 &3 g
1: 'é‘cl;rl;ee S:Tll\;g;sN (})‘}tl 26 3 . - 2 0 In Hammersbach (Lullaby) (Bavauan Dznce, No.2) .. 2 o
gs i ig p. 4 o S 20
'S Four Idylls. Op. 23 . ‘ 5 = - 2 0 GRIB\/[NIV(ELLEE ﬂB?NTOGK
S A. E. HORROCKS elody in a von "o o - 2 0
L 4 Six Pieces. Op. 14 ... -~ e¢cach 1 6 ETHEL BARNS
1: 1% g[oat Song 4. Spinning Song Two Dances ... e oo 2 0
1 2. Minuet 5. Waltz
; 3. Romance 6. Murula e e S P Bl R
:: FLORIAN PASCAL - Humoresque in D e . vos - 2 0
Five Original Sketches, in Irish style e o o
+ Rapsodies Canadiennes & y SR ;3; o EDITH M. SAUNDERS
4 Prelude and Scherzo ... . ors 3 0 Hipsomptyin X minge o I = e
L Theme with 8 Variations 5 B 3 0 ERNEST FARRAR
!  CYRIL JAFFRAY Ploma On e Nocks v iy =208 e g
Idyl. Op.5 ... R R R SR T S VINCENZO DAVICO
¢+ .
¢ ARTHUR SOMERVELL Impressions Crépusculaires % 30
4 Impromptu in B flat ... o L . 2 0 Impressions d’Interieur e s [}
P P 3
$ Intermezzo & o i e o ~ 20 Impressions Nostalgiques i & ASh w370
'y FRARK JEPHSON Impressions d’Automne T6s .. 3 0
M Arabesque ... .. .. - - 2 o CHARLES VILLIERS STANFORD
+ Marionettes . . I 6 ¢ Night Thoughts.” Op. 148 S .. complete 6
x Ear;se Humoresque 2 o 1. Nocturne 4. A Soliloquy
i AY . 2 0 2. Ballade : 5. Mazurka
» utomne R B 3. Scherzo Marziale 6. A Lament
A
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IMPORTANT EDUCATIONAL WORK

o psc STEWART MACPHERSON St £ ™ ciom

ic).
Academy of Music) sed s. d.

Melody and Harmony (with Analytical Index by Svivia CURREY) ... ... cloth boards A 12 6
This important work, the result of its author’s most recent experience, deals with thestudy of Harmony as a definite training
of the ear and musical sense.  Practical keyboard work is an essential feature of its scheme, and the section of the work dealing
with Melodic Movement (intended to be studied concurrently with the llarmonic sections) provides an attractive substitute for the
conventional problems and formuiz of so-called Strict Counterpoint.
The work is also issued in three separate *“ Books,” as follows :—
Book I., Melodic Movement, 4/6 net ; Book II., Elementary Harmonic Progression, 4/6 net ; Book III., Advanced Harmony, 4/6 net.

Studies in the Art of Counterpoint. Cloth boards. ... el e o 10 o
Practical Harmony (vwith Analytical Index by JosEPH SPAWFORTH) ... =i 7 6
As a result of its clear and concise character, this work has become a standard text-book.
Appendix to Practical Harmony.—A Collection of Questions and Exercises for the use of Students ... 4 o© 6 o
Rudiments of Music -.. s b 1 6 2 6
No young student of music (piano, violin or singing) should be without such a book as this. Like the ¢ Practical Harmony ”
all explanations are given in clear, terse language.

Questions and Exercises upon the Rudiments of Music ... ... 1 6 2 6
350 Exercises in Harmony, Counterpoint, and Modulation (including the Harmonization

of Melodies) ... stiff paper 30 —
Form in Music, with special reference to the designs of Instrumental Music ... R — 7 6
The Appreciation Class (a Guide for the Music Teacher and Student) ... ... cloth boards — 5 o
The Musical Education of the Child (some thoughts and suggestions for Teachers, Parents and

Schools) % stiff paper covers 3.6 ==
Music and its Appreciation ; or the Foundations of True Listening (Revised Edition) ... cloth boards —- 85b

AU RAL CULTU RE . BASED UPON MUSICAL APPRECIATION.
9 By STEWARYT MACPHERSON and ERNEST READ.

The work deals with the vital subject of the training of the young pupil’s ear in musical perception, in a manner calculated to arouse his interest from the
outset. It is planned as a series of lessons, each of which is based upon some definite musical composition, and will, it is felt, prove invaluable to teachers
who are seeking to awaken and to stimulate the listening and appreciative faculties of their pupils.

; Price: Part I., 5/- net cash; Part II., 7/= net cash; Part IIL., 7/- net cash.
Separate ¢ Pupil’s Books,” containing Songs, Rhythmic Exercises, etc. Part 1., price 1/= net; Part II., price 1/6 net; Part IIL, price 2/~ net.

PIANOFO TE PLAYING ON ITS TECHNICAL AND AZSTHETIC SIDES.
By CHARLES F. REDDIE, Professor of the Pianoforte at the R.A.M.
This volume, intended as a guide for Pianoforte Teachers, is written as concisely as possible, and illustrated by numerous examples. It should
also prove a useful text-book for Students generally. Paper covers, 3/6 net: Cloth, 5/= net.

THE ANALYTICAL 7 b Edited, Phrased, and Fingered by
toiion or BEETHOVEN’S SONATAS.  stewart maceHERson.
This edition is unique in the fact that each Sonata is preceded by a complete analysis of its several movements, based upon the principles set forth in the

Editor’s * Form in Music.” It is therefore of special educational value to the student.

The phrasing throughout this edition has Been carried out in accordance with' modern ideas on this important subject, and it is believed that, where such
phrasing has been added by the Editor, it will be found to be thoroughly in accordance with the meaning and spirit of the music.
d.

s. d. 3 s, d.
1. Op. 2, No. 1, in F minor o Det:'2 o 12. Op. 26, in Ay ... Lionet a0 22. Op. 54, in F rse Nt 2.0
2. Op. 2, No. 2, in A major ... net 2 o 13. Op. 27, No. 1, in E2 .., i et 23. Op. 57, in F minor (‘* Appassionata")... net 2 6
3. Op. 2, No. 3, in C major ... net 2 o 14. Op. 27, No. 2, in C§ minor (‘‘ Moon- 24. Op. 78, in F3 e NEE RO
4. Op. 7. in Eb major o omet 23 =6 light ") aronet> 2o 25. Op. 79, in G 3 Lo onet aahsn
5. Op. 10, No. 1, in C minor ... ... net 2 o 15 Op. 28, in D major (“‘ Pastorale”) ... net =z 6 26. Op. 814, in E2 (“* Les Adieux") ... net 2 o
6,-0D, 30, Now2; INFe e fan oo i net- 2 50 16. Op. 31, No. 1, in G~ ... .. ... net 2 6 27. Op. go, in E minor : Giic v onetiaig
7. Op. 10, No, 3, in D ... soinetal oo 17. Op. 31, No. 2, in D minoi ponet i Es o b 28. Op. 101, in A . net 2 o
8. Op. 13, in C minor (*‘ Pathétique”) ... net 2 6 18. Op. 31, No. 3,in E2 ... .. net 2 6 29. Op. 106, in Br ... S onét g0
9. Op. 14, No. 1, in E ... ot a o 19. Op. 49, No. 1, in G minor ... s oonet 2.6 30. Op. 109, in E . Be LD
10, Op. 14, No. 2,in G ... ... net 2 o 20. Op. 49, No, 2,in G ... ... net 1 6 31. Op. 110, in A2 ... iionet 26
11. Op. 22, in B2 ... .i.net 2 6 21. Op. 53, in C{*‘* Waldstein ') ... v netr a6 32. Op. 111, in C minor Vos DELTH
THE ANALYTICAL T’ O T s Edited, Phrased, and Fingered by
L3 eprmon o MOZART’S SONATAS. GEORGE FARLANE.
This edition is issued under the personal supervision of, and with Being based upon the principles set forth in
the analysis written by STEWART MACPHERSON. STEWART MACPHERSON’S “Form in Music” (7/6 net).
Price 2/= net each. : 3
No. 1, in C major No. 5, in G major No. 8, in A minor No. 11, in A major No. 14, in C minor No. 17, in Bp major
No. 2, in F major No. 6, in D major No. 9, in D major No. 12, in F major No. 15, in F major No. 18, in 1) major
No. 3, in Bp major No. 7, in C major No. 10, in C major No. 13, in Bp major No. 16, in C major No. 19, in F major
No. 4, in Ebmajor Also Fantasia in D minor (with analysis) 2/- net. Fantasia in C minor (with analysis) 2/- net.

STANDARD CLASSICAL, WORKS FOR THE PIANO. Bl B R ANE,

Issued under the personal supervision of, and with prefatory remarks by STEWART MACPHERSON.

NET . d. NET s d. NET s, d. : : NET s. d.

Bach, J. 8., Italian Concerto 2 o  Chopin, F., Valses ... ... 3 0 Mendelssohn, Christmas Schumann, R., Phantasiestucke, Op. 12 2 6
Chopin, F., Impromptus ... 2 o  Chopin_F., Preludes, Op. 28 and 45 3 © Pieces, Op. 72 2 o  Schubert, F.,3 Marches Militaires, Op. 51

Chopin, F., Nocturnes ... 4 o Liszt, F., Consolations ... ... 220 Schumann, R., Album for : Piano (4 hands) 2 o

Liszt, F., Dreams of Love e the Young, Op. 68 3 o Schubert, F., Moments Musicaux e 200

Also the following are Editeg, Phrased and Fingered, with prefatory remarks writtendby STEWART MACPHERSON. 2

NET S. : NET s, 3 NET S. .

Bach, J. 8. 18 little Preludes B o] Beethoven L. Yan. Rondo in G major, Haydn. Sonata in Eb, No. 1(with analysis) 2 o

Bach, . S. 15 Two-Part Inventions ... 2 6 Op. 51, No. 2 ... Ko 20 Haydn. Sonata in Ep, No. 3(with analysis) 2 o

Bach, J. 8. 15 Three-Part Inventions 2 6 Mendelssohn. Preludeand Fuguein Dmin. 2 o0 Haydn. Sonata in C, No. 5 (with analysis) 2 o

Beethoven, L. Van. Rondo in C major, Handel, G. F. Sept Pieces... Saseiels) Haydn, Sonata in D, No. 7 (with analysis) 2 o

Op. 51, No. 1 b 20 Handel, G. F. Suites, Nos. 5-8-11-14-16ea. I 6 Haydn. Sonata in D, No. 9 (witk analysis) 2 o

Mozart, W. A. Rondo in A minor s 2.0

THE ART OF PIANO PEDALLING.  ° "9fy ggroson.

In Two Volumes, 3/- net each.

The importance of this subject is realized by all examiners, most teachers, and few pupils. This is believed to be the first worlg dealing thoroughly with the
subject from its explanatory and musical sides. Each aspect is treated in a four-fold manner. There is, first, a verbal explanation, then a musical exercise,
followed by a study and a piece. Vol. I. contains the text, exercises and studies, and is complete for beginners. Vol. IL repeats the text and gives the
pieces, which are rather more difficult than the studies. The scope of the whole work will be best realized through the headings of the seven sections, which
are here appended :—1,—Pedalling for Legato Chords. II.—Pedalling to assist the Slurring. 1II.—Pedalliug to sustain Chords. IV.—Sustaining Bass
Note below Accompanying Chords. V.—Half-Damping. VI —Pedalling Staccato Notes. VIL— Special Effects. : ; T

In conclusion it may be said that Volume IL is available as an album of sketches quite independently of its ¢‘ leading motive,” the seven pieces being in
similar vein to the composer’s ¢ Lyric Pieces ” (3/- net).

Descriptive Catalogue of * Educational Works on Music” (28 pp.) post free on application
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