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Analysis of Sonata in G major (Op. 49, No. 2)

ALLEGRO MA NON TROPPO-—G major—Sonata-Form (or First-movement Fefm).

Exposition.

1. Principal Subject in Tonic key (from commencement of movement) :

This subject does not close definitely, but merges into a Transition whose last bars are built upon a Dominant Pedal.

This is immediatelv followed by—

1l. Second Subject in Dominant key, D major (bar 20 to double bar). This consists of three separate musical ideas,

as follows :—

Section 1 (bar 20 to bar 36) :—

Section II (bar 36 to bar 49) :—

Closing Section of Exposition, or Codetta, founded upon the triplet
figure already heard in the Transition to the Second Subject
(bar 49 to bar 52) :— :

Development.

This division of the movement is very short; it opens with a distinct allusion to the Principal Subject, first in A minor
and then in E minor, from which latter key it passes ultimately to the key of G major, for the return of the
Principal Subject at the commencement of the Recapitulation.

Recapitulation.

I Principal Subject in Tonic key, shortened, (from bar 67) :—

At bars 73—74 the music modulates into the Subdominant key (C major), and the Transition leading to the Second
Subject is now founded chiefly upon the triplet scale-passages of the Second Section of the Second Subject first
heard in bar 36 onwards.

1. Second Subject in Tonic key, G major (bar 87 to end).

3 —
Section I (bar 87 to bar 103) :— W etc.

()
Section I1 (bar 103 to bar 116) :— 74

i SO T, S
Closing Section of Recapitulation, or Codetta, (bar 116 to end) :— m etc.

[

«¥4« There is no Coda.

J.W. 15474
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TEMPO DI MENUETTO-—G major—Older (or Simple) Rondo Form.

A. Principal Subject in Tonic key (from commencement of movement to bar 20) :—
B. First Episode, or section of contrast, (bar 20 to bar 46), commencing thus in
7~ a —
Tonic key :— ... . etc.,
and passing into Dominant key, a new ‘figure’ appearing in bar 28 in B —~ -
this last-named key:— ... % etc.
H

This Episode closes in bar 46, and is succeeded by a few notes leading back into the key of the Tonic.

Az, Return of Principal Subject in Tonic key, (bar 47 to bar 67) :— etc.

C. Second Episode, or section of contrast, (bar 67 to bar 87), commencing

thus in the Subdominant key, C major :(— etc.

This does not close definitely, but leads gradually back to—

A3, Return of Principal Subject in Tonic key (bar 87 to bar 107) :— w etc.

]

Coda, founded chiefly upon the idea of the Principal Subject, (bar 107 to end).

JW. 15474
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V.8.In this Sonata Beethoven has supplied very few indications of phrasing or of expression. Supplementary suggestions by the Editor are given in brackets.
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