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EDITOR P.A.W.

Well I live in Eugene now. A movement to LA is 
in p r o gress for this month. You can still write 
us at P.O. Box 251

E ugene Or. 97440 
It will get forwarded 
if forwarded is even a word 

The whole issue is done on a piece of shit type 
writer, but never again. Im buying a computer. 
Steve w r e c k e d  my car and I'm going to kill him, 
but I 'm l i vin in his house for free. The place 
smells like shit, nobody does the dishes or takes 
out the trash, I sleep with ants and cockroaches, 
the cat pisses and shits on everything, so it's 
a horible place to live. For examp le. A b e

(story next issue). 
The inter v i e w  was a bitch to type but it's done 
and I hope your happy. For future improvements 
send your opinion of the interview to our address 
We've some letters in the front, reviews and the 
Eugene scandal in the back, and the beautiful 
Donnas in the middle. What more can an M.O. 
reader ask for?



09-21-97
Paul,

Well, your check made a successful journey to my greedy rookers. 
pon cashing I was forced to leave my undeniable mark; my thumbprint (bastards!) 
he te l le r  proceeded to interrogate me on the welfare of the Wisher family. 
es, the end of privacy. Briann's le t te r  was par excellent and w ill most defin­
itely be printed in the next issue of MODUS OPBRANDI. Seems Shawn might make 
he go without me. And I am supporting him in fu ll .  Financially, too$$$$$ $ $ !$$$
if junk is  to be printed in MO, you must write to Shawn a t: MODUS OPERANDI

720 SW 11th Apt.#22 
Corvallis, OR 97333 
(541) 753-0136

And as far as I know Briann w ill be the f i r s t  to  receive the new issue.
As far as your record company, I would support your album "Solvieg" and promote 
"The Habit" as far as I could. Remember those hundred CDs I promised to se ll!!!  
If you would be interested I might s ta r t  a label. Romy Records is  always a 
possib ility , but we might want to just s ta r t anew. We could call i t  anything, 
really; Pole Star Records, Scene Records, Pipedream Productions, Obvious Rec-
ordings, Snail T rail, Lemon Black, Cupcake Records, Decoy Records, Stag Party,

Big Boy Records, Le Myste, or whatever. But ,  The Habit will need a label,
or not.We’l l  see what happens when the CD is  done.

Slow Children are working on a new 0D. I heard some of the unmixed songs,
damn fine, you know! Maybe th ey 'll  have i t  out soon. I was also thinking that
if you want to be a rock star*** you might want to try  to get the CD on some
indie label. You'd have to shop i t  around, but you'd get better distribution
and publicity.Y ou'll also have to tour. I ’l l  be your agent!! SEnd me a recordin
and I ' l l  see i f  you're top quality . Write when you know more.

Where is  the reality?
Steven Purkey, CEO 
*Pole*Star*Records*

PS-Enclosed is  a wonderful flyer that I plagued MHS with. Pass i t  out at your 
shows.



NIK
NICK --- SORRY NO REVIEW THIS ISSUE

I WENT AHEAD AND RAN THE AD 
PLEASE SEND A COMPLETE PRESS 
KIT OF HIGH PRIORITY AND 
I 'LL LOVE YOU FOREVER 

YOURS TRULY -
MODUS OPERANDI

B Y O  R E C O R D S  
P . O .  B O X  6 7 A 6 4  

L O S  A N G E L E S ,  C A ,  9 0 0 6 7  
P h o n e  ( 3 1 0 ) 3 0 1 - 6 3 3 3  

F a x  ( 3 1 0 ) 3 0 1 - 6 3 3 1
U R L :  h t t p : / / w w w . b y o r e c o r d s . c o m  

e - m a i l :  n i c k < b y o r e c o r d s @ e a r t h l i n k . n e t >

STEVEN- H E R E ' S  A  C D  

F O R  R E V I E W  A N D  S E N T  S O M E  

A D ' S  I N  T R A D E P L E A S E  

LET ME KNOW IF 
W E  C A N  C O N T I N U E  

T O  T R A D E  A D  S P A C E  

FOR REVIEW.

THANX- NICK -BYO-
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Steve(may I call you "steverino"?).

I  h o p e  t h a t  y o u  a r e  n o t  d i s t u r b e d  t o  f i n d  a n

u n e x p e c t e d  l e t t e r  f r o m  a  f o l l o w  A b b y ' s  c o - w o r k e r  i n  

y o u  m a i l b o x .  I n  a l l probabi lity, you are at this very

m o m e n t  w o n d e r i n g  w h a t  o n  E a r t h  c o u l d  h a v e  c o m p e l l e d .

S e a n ,  a  s e e m i n g l y  s a n e  a n d  s t a b l e  i n d i v i d u a l ,  t o  c o n t a c t

you via the Pony Express?

W e l l ,  t o  t e l l  y o u  t h e  t r u t h ,  s o m e t h i n g  h a s  b e e n  

t r o u b l i n g  m e  l a t e l y ,  a n d  I  t h i n k  i t  m a y  h a v e  t o  d o  

w i t h  y o u .  I  d o n ' t  r e a l l y  k n o w  w h e r e  t o  b e g i n ,  

as I  f i n d  i t  a l l  s o  c o n f u s i n g  m y s e l f ,  a n d  I  h a v e  

only b e g u n  t o  o r g a n i z e  t h e  d e t a i l s  o f  t h i s  m a t t e r  

into s o l v e  s e m b l a n c e  o f  o r d e r .  T h e  p e r p l e x i t y  o f  

what I s p e a k  o f  c o u p l e d  w i t h  t h e  f a c t  t h a t  

I have j u s t  a r i s e n  f r o m  a  l o n g  s l u m b e r  m a k e  m y  

task a difficult one. So, bear with me, Steve, and 

t o g e t h e r  w e  m a y  b e  a b l e  t o  u n d e r s t a n d  t h i s  p r o b l e m  

o f  o u r s  (  y o u  w i l l  s e e  s h o r t l y  

why t h i s  i s  " o u r "  p r o b l e m  a n d  n o t  s i m p l y  " m y "  

problem.) that I speak 

of. Y o u  s e e ,  l i f e  c a n  g e t  p r e t t y  d u l l  o u t  h e r e  

in A l v a d o r e ,  s o  a s  a  s i m p l e  f o r m  o f  e n t e r t a i n m e n t ,  I  

h a v e  b e e n  a t t e m p t i n g ,  w i t h  s o m e  d e g r e e  o f  s u c c e s s ,  

t o  r e g u l a t e  m y  b o d i l y  p r o c e s s e s  s o  t h a t  I  c a n  

h i b e r n a t e  a t  w i l l .  A n  u n c o n s c i o u s  s t a t e  o f  m i n d
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makes the time between meaningful activities (such 

as delivering pizzas) seem  to pass m ore qu ick ly, 

a n d  s ee in g  a s  h o w  its  s o  d a m n  co ld  ou ts id e  th e s e  

d ays , it ju st seem ed  to  b e  th e  righ t 

thing to  d o . T h e  p ro ce ss  is  fa ir ly  s im p le : I fin d  

a qu iet, com fortable corner 

som ew h ere  in  th e  h o u se , c o n tro l m y  b re a th in g  

a n d  c o n c e n tra te  m y  m e n ta l e n e r g y  o n  th e  e n d  

o f m y  n o s e  fo r  a n  h o u r  o r  tw o . E v e n t u a l ly  m y  

c o n s c io u s n e s s  tu rn s  in  u p o n  its e lf, s o  th a t  m y  

en tire  b od y  is  cen te red , an d  vo ila ! M E T A B O L IC  

INERTIA. I've been busy enough these past 

few  w eek s  so  th a t I ca n  on ly  rem a in  in  p h y s ic a l 

torpor for about 14-16 hours at a  tim e; th en , 

u n fo r tu n a te ly , I  h a v e  to  e m e rg e  a n d  g o  t o  w o r k .  

During these tight bouts of hibernation, 

I  h a v e  b e e n  a w a re  o f a n  a s p e c t o f re a lity  th a t is  

u n n o tic a b le  b y  th e  co n sc io u s  m in d , a n  a sp ec t 

w h ich , if con fron ted  w ith  one 's tota lity , cou ld  revea l 

m a n y  tru th s  a b ou t o u r  ex is ten ce . B eca u se  I c o u ld  
only h ibernate for a relatively short tim e, i w as 
unable to fu lly grasp w hat was "there". It w as like a  

sea of m etaphysical foam , tum ultuous in  its 
m ulti-facctedness and density. Things overlapped 

there, :existentially", in a way which m y conventional 

m ind, rebelled against. If you find 
it  h a rd  to  u n d e rs ta n d , th e n  y o u  c a n  im a g in e  h o w  
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" T h i s  i s  p u r e ,  

u n a d u l t e r a t e d ,  

' m a n  c h a s i n g  

l i o n s  

o n  a  m o p e d ' ,  

p u n k  r o c k "



b e w i l d e r e d  it  w a s  f o r  m e  (  o r  f o r  t h e  a n t i - c o n s c io u s

p a r t  o f  m e  w h ic h  w a s  e x p o s e d  t o  t h is  p in k is h - h u e d  

c u r r e n t  o f  " a s t r a l  r e v e l a t i o n "  ( a  b i t  o f  a  m i s n o m e r ,

r e a l l y  ,  b u t   y o u ' l l  s e e  w h a t  I  m e a n ) .  E a c h  

t im e  I w o u l d  f e e l  t h a t  I  w a s  o n  t h e  v e r g e  o f  

t ru ly  u n d e r s t a n d i n g ,  4 : 3 0  w o u l d  r o l l  a r o u n d  a n d  

I'd  h a v e  t o  ju m p  i n t o  t h e  s h o w e r  a n d  h e a t  t o  

A b b y 's  ( I n c i d e n t a l l y ,  I ' v e  t h o u g h t  a b o u t  s e e k i n g  a  

g ran t for t h is  p r o je c t  o f  m in e ,  s o  t h a t  I  w o u ld n 't  

h a v e  t o  b e  i n t e r u p t e d  b y  s u c h  m e n i a l  o b l i g a t i o n s ,  

b u t I'm  n o t  s u r e  t h a t  I 'd  w a n t  t h e  g o v e r n m e n t  t o  

know what I'm  on to here). W ell, 

t h e  d a y s  w o u l d  g o  b y ,  a n d  I  w o u l d  h i b e r n a t e  

a s  u s u a l ,  b u t  I  w a s n 't  m a k i n g  a n y  p r o g r e s s  i n  

s e i z i n g  t h e  t r u e  m e a n i n g  b e h i n d  t h e  r e a l i t y  

b e h i n d  r e a l i t y ,  ( a l t h o u g h  I  n o t i c e d  a  c h a n g e  

i n  h u e ,  o v e r  t h e  c o u r s e  o f  t w o  w e e k s ,  f r o m  p i n k  

t o  p i n k i s h - p u r p l e - - I  t h o u g h t  i t  m a y  h a v e  h a d  

s o m e t h i n g  t o  d o  w i t h  t h e  e b b i n g  o f  t h e  s o l a r  
f lz e r s  w e 'v e  b e e n  h a v in g  a s  o f  l a t e ,  b u t  a s  y o u  

 w i l l  s e e ,  t h e r e  m a y  b e  a  s i m p l e r  a n s w e r . )  I  k n e w  

t h a t  i n  o r d e r  t o  p r o g r e s s  f u r t h e r . I  w o u l d  n e e d  

m o r e  t i m e ,  s o  I  a s k e d  f o r  l a s t  W e d n e s d a y

o f f ,  w i t h  M o n d a y  a n d  T u e s d a y  a l r e a d y  o f f ,  

t h a t  g a v e  m e  t h r e e  d a y s  t o  s e e k  a  d e e p e r  

state of psyco-serenity

. A f t e r  r e t u r n i n g  f r o m  w o r k  o n  S u n d a y  n i g h t ,  
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(you may remember me being in a hurry 

to get home), I immediately entered my hibernacle.

That was about 72 hours ago, although 

it seemed like it was only 15 minutes ago (and yet 

ages ago...). Let me explain what I encountered;

At first, all was as I had expected it to be: there 

was the pinkish-purple-hued metaphysical ocean rushing 

around me in a deluge of thing/ideas. Shortly after 

(this misrepresents the time involved her by a bit; 

by "shortly after' we're talking about 15-20 hours 

later), however, the "ocean"

that I thought represented a deeper dimesnsion of 

reality disappeared, leaving only the void of awareness 

that I am accustomed to when I sleep ( I theorize 

that the purple-pinkish-hued meta- physical ocean 

was most likely related to a gastro- intestinal 

imbalance brought on by eating 

Abby's pizza directly before hibernation, 

through I'm unsure whether the toxic element is in the 

sauce or the dough. My guess, in retrospect, is that 

it is  the sauce, because over the course of the two weeks of sporadic metabolic intertia, when I had 

mentioned the hue of the metaphysical ocean 

changing from  

-4-



* F r o m  t h o s e  

m u t h a f u c k a s  a t  BYO! !

F E B / M A R  
U P D A T E

W E  A R E  N O W  A C C E P T I N G  A L L  M A J O R  C R E D I T  C A R D S !  O R D E R  N O W  O V E R  O U R  T O L L  F R E E  #
1 - 8 7 7 - B Y O - P U N K

JU G H E A D ' S
R E V E N G E

The first release o f  the new year will hit the streets on February 9th. The new release 
will be a soundtrack cd to the snowboard video by roots megacorporation entitled “ OF 
TH INGS TO  C OM E” . The video will feature some o f  the top riders; Marc Frank, Jay 
Nelson, A li Goulet, Dave Downing, Mark Jero, plus lots more! The video was shot c 
location in Colorado, Utah, California, Oregon, New  Zealand, Europe and Japan. The 
cd soundtrack w ill feature A N T I  F L A G , B O U N C IN G  S O U LS , D IL L IN G E R  
F O U R , E R R O R T Y P E :  11, G O O D  R ID D A N C E , H A T E B R E E D , H 2 0 , 
P E G B O Y ,  P IN H E A D  C IR C U S , S U P E R S U C K E R S , S W IN G IN ’ U T T E R  
Z E K E , an unreleased track by P E Z Z , and a funky remix o f V O O D O O  G L O W  
S K U L L S  “Ugly Stick” . The cd w ill also contain a chance to win a limited edition M ; 
Frank snowboard.

Coming in March is the second installment o f the O U T OF PR IN T  series. This series 
include rare and hard to find tracks all put together on a fancy CD-ROM . J U G H E A  
R E V E N G E  “ out o f  print”  CD -RO M  will include the best tracks from the first 3 
discontinued cd’ s , plus some unreleased live tracks, 7” s, b-sides, and topped o f f  witl 
interactive CD-ROM  capabilities which will include, photos, video clips, flyers, etc.

The second B Y O  full length from this Golden, Colorado trio is sure to be a hit. Their 
freshman release received rave reviews from the national press, and with 9 months o f 
touring under their belt in 1998, the anticipation for this next release has been astound 
Tour plans for 1999 are Japan, Canada, U.S., and Europe. As Mike Tyson puts it, 
“ Everything else is just a far gone conclusion” .

pp y  new year to everyone who has supported us in 1998. Our new year is looking great already. W e have 
y records scheduled by J U G H E A D ’ S R E V E N G E , P IN H E A D  C IR C U S , JO N  C O U G A R  
iN C E N T R A T IO N  C A M P , F O U R  L E T T E R  W O R D , a U .K . compilation, and a few  surprises. The 
Y bowling is just around the comer. This is guaranteed to be the largest punk rock bowling tournament o f  all 
e. What better place to have the tournament than at the Gold Coast Casino in Las Vegas. The first round o f 
ion will take place on February 13th. 30 teams will compete 3 games each and only the top 10 total scores will 
to the final round. Later that night the bowlers will release their gutter ball anger in the pit as they dance to the 
es o f P IN H E A D  C IR C U S , Y O U T H  B R IG A D E , S W IN G IN ’ U T T E R S , 7 S E C O N D S , and 
lODOO G L O W  S K U L L S  at the Huntridge Theatre. The next morning when most o f  America w ill be 
sting their money on over priced flowers and chocolate for their loved ones, the top 10 teams will compete for 
prize money and sponsor donated merchandise. The runner ups will just try to not finish last. When it’ s all 
shed everyone will kiss and make up at the private awards party to the sounds o f  M E  F IR S T  A N D  T H E  
MME G IM M E ’ S. Stay tuned for the results.

P.O. B O X  6 7 A 6 4  /  L O S  A N G E L E S ,  C A  9 0 0 6 7  /  W W W . R Y O R E C O R D S . C O M  /  byo records@earth l ink .net



P i n k  t o  p i n k i s h - p u r p l e ,  I  h a d ,  f o r  w h a t  e v e r  r e a s o n ,  

b e g u n  t o  u s e  l e s s  a n d  l e s s  s a u c e  o n  m y  a f t e r - w o r k  

p i z z a s .  s o  t h a t  m u s t  b e  t h e  r e l a t i o n ; f o r g e t  t h e  s t u f f  

a b o u t  h t e  s o l a r  f l a r e s . . . )  A f t e r  t h e  t o x i n - i n d u c e d  

h a l l u c i n a t i o n s  h a d  f a d e d  a w a y ,  I  w a s  a b l e  t o  h i b e r n a t e  

w i t h  a  c l o s e r  h e a d .  T h i s ,  a s I  w a s  s o o n  t o  f i n d  o u t ,  

m e a n t  t h a t  I  w a s  a b l e  t o  w i t n e s s s  w h a t  h a d  b e e n  

a b s c u r e d ,  t o  s e e  w h a t  h a d  b e e n  c o v e r e d  i n  d a r k n e s s ( a s  

i n  i g n o r a n c e ) .  I n i t i a l l y ,  I  t h o u g h t  t h a t  t h i s  

n e w  d i m e n s i o n o f  
a w a r e n e s s ,  

t h e  " b l a n k  v o i d " ,  w o r l d  b e  a l l  t h e r e  w a s  t o  f i n d ,  t h a t  

t h e r e  w a s  n o  r e v e l a t i o n  t o  b e  r e c i e v e d , t h a t  I  h a d  

b e e n  d e c e i v e  b y  a n  u p s e t  s t o m a c h . T h i s  l e d  m e  t o  

f e e l  d i s a p p o i n t e d ,  b u t  b e f o r e  d i s a p p o i n t m e n t  c o u l d  

t u r n  i n t o  d e s p a i r  a n d  d i s t u r b  m y  m e n t a l / p h y s i c a l  

e q u i l i b r i u m ,  I  w a s  o v e r w h e l m e d  

b y  a  p r e m o n i t i o n , a  v i s i o n  f r o m  t h e  " p a s t " ( ? )  w h i c h

c a m e  t o  m e  s o  l u c i d l y  a n d  m a t t e r - o f - f a c t l y  t h a t  I  c a n  

o n l y  a c c e p t  i t  a s  t r u t h .  I  g u e s s  t h a t  a  

d e e p  s t a t e  o f  c o n s c i o u s n e s s  d o e s  e v e n t u a l l y  

p u t  a  m a n  i n  t o u c h  w i t h t  h e  i n n e r - w o r k i n g s  o f  

t h e  c o s m o s ,  b u t  h o t  i n  t h e  w a y  I  h a d  i m a g i n e d ,  f o r  

w h a t  I  s a w  o f  f e l t  r a t h e r ,  w a s  n o  u n i v e r s a l  c o l l a g e  b u t  a  s i m p l e  

s c e n e  o f  p e r s o a n l  i m p o r t a n c e .  T h i s  I  h y p o t h e s i z e ,  

m e a n  t h a t ,  a s  I  t h o u g h t ,  w e  a r e  c a p a b l e  o f  

t a p p i n g  i n t o  t h e  " a s t r a l  r e v e l a t i o n "  o f  d e e p  c o n s c i o u s n e s s ,  b u t  t h a t  

w h a t  i s  

r e v e a l e d  i l l u m i n a t e s  o n l y  s o m e  m i n o r  t r u t h s  o f  p e r s o n a l  

(  a n d  p e r h a p s  p r o p h e t i c )  s i g n i f i c a n c e .  B u t  d o  n o t  

b e  m i s l e d ,  I  s a y  " m i n o r "  o n l y  i n  c o m p r i m i s e t o  t h e  

u l t i m a t e  T r u t h  w h i c h  I  t h o u g h t  I  h a d  b e e n  o n  t o .  T h i s  

" m i n o r  t r u t h "  w h i c h  w a s  s h o w n  t o  m e  ( o r  s o  I  t h i n k ,  f o r  

c a n  w e  e v e r  b e  a b s o l u t e l y  c e r t a i n  o f  w h a t  w e ' v e  s e e n ? ) i s  

o f  g r e a t ,  n z y ,  m o n u m e n t a l  i m p r t a n c e  f o r  y o u  a n d  I  b i t h .

w i t h o u t  f u r t h e r  a d o ,  I  w i l l  t e l l  y o u  w h a t  I  " s a w "  ( f e l t ,

r e a l i z e d ,  e t c . )  s o  t h a t  y o u  t o o  m a y  u n d e r s t a n d :

 I t  w a s  1 9 2 2 ,  i n  t h e  o e l t a  r e g i o n  o f  L o u i s i a n a ,  a n d  

y o u  ( s t e v e )  w e r e  s e a t e d  o n  s t a g e  w i t h  a  g u i t a r  i n  

h a n d ,  f i n i s h i n g  a  c o n d i t i o n  o f  t h e  " N a s h v i l l e  

B l u e s  R a m b l e "  f o r  a  s m a l l c r o w d  o f  b l a c k  f o l k .  O d d  a s  t h i s  

s o u n d s ,  S t e v e ,  t h o u g h  I  k n e w  i t  w a s  y o u ,  y o u  w e ' r e  n o t  

y o u r  t y p i c a l  w h i t ,  l a n k y . c o u n t e r - c u l t u r e  

s e l f ,  b u t  a n  8 0  y e a r  b l a c k  m a n ,  w i t h  c u r l y  w h i t e  

h a i r  a n d  a  t h i c k ,  s t u b b l y  c o u n t e n e n c e .  Y o u r v o i c e  w a s  

c h a r c o a l  b l a c k  a n d  h i t  w i t h  a  l o t  o f  e m o t i o n ,  I  s u p p o s e d  

f r o m  a l l  t h e  h a r d  t i m e s  y o u  h a d  s e e n .  A f t e r  w r a p p i n g  

u p  t h e  s o n g ,  y o u  l e t  t h e  t h i n  r o u n d  o f  a p p l a u s e  
d i e  d o w n  b e f o r e  s t a r t i n g  i n t o  y o u r  n e x t  s o n g .  

Y o u   i n t r o d u c e d  i t  a s  "  T h e  A a r d v a r k  B l u e s "  a n d  i t  

w e n t  l i k e  t h i s  ( r e c o r d e d  h e r e  a s  

a c c u r a t e l y  a s  I  c a n  r e m e m b e r  i t  ) : s p o k e n  w /  {  t h e r e  
a i n ' t  n o  p o t  o '  g o l d  f o r  m e  a t  

t h e  e n d  o f  t h e  r a i n b o w n o  m u s i c  h o w  d o  I  k n o w ?  '  C a u s e  

o l d  L e n n i e  t h e  L e p r e c h a u n  t o l d  m e  s o  t h a t ' s  

r i g h t  I t  w a s  b a c k  i n  ' 8 9  a n d  I  w a s  d o w n  a n d  o u t  I  w a s  

b r o k e  a n d  d r u n k ,  h a d  t h e  b l u e s ,  h a d  t o  p o u t t h e n  

l e n n i e  c o m e  a l o n g ,  h e  s a i d "  S t e v e  ,  y o u  w a n t   y o  d u o s ? "

H e  s a i d  "  d o  y o u  w a n t  y o  d u o s ,  b a b y ?  T h i s  a i n ' t  n o  r u s .  "

(CONT INUED NEXT ISSUE)





"SHIT! W E ’LL NEVER MAKE 

IT BACK TO PALO ALTO.” 

M.O. Interviews The Donnas

We jump into the van with The Donnas as they warn 
us how easily they fire interviewers. moS gets in 
the back with Donna C ? mow sits in the middle with 
Donnas F and A , moM videotapes from the front seat 
across from Donna R. Answer Keys

mow- Paul Allen Wisher Donna R.- Allison
moM- Shawn McMeat Donna A.- Brett
moS- Steve Schlitz Donna C.- Torry

Donna F.- Maya

Paul: So, I 'm  Just going to refer to you girls as 
you- singular.

Donna R: Alright, l e t’s go!
(Paul hands a scrap of paper to each Donna. Nobody 
knows w h y .)
(Incoherent chaos.)
Donna C: W h a t’s this for?
Steve: I d o n 't know. Make your top ten video games 

or something.
Donna C: Alright, if that’s what you want, but I'm 

gonna blame it all on you if I look like 
a big fat nerd!

Paul: Steve, you having a private interview? L e t’s

go !
Steve: She doesn’t know wh a t’s going on.
Donna C: I d o n’t know wha t’s going on?! Fuck you! 

Th at’s really rude!
Donna R (to Shawn): Get a close-up of this excellen 

girl that I’m drawing...so are you a big 
MTX fan? I see your pin.

Shawn: y e a . . .



Donna R: You didn’t seem very enthusiastic.
Shawn: Well, I 've only seen them once.
Donna R: W e 're gonna go see them tomorrow...
Shawn: Oh, in San Francisco?
Donna R: Yeah...You knew that?
Shawn: We were gonna go down there, but I did n’t 

feel like driving that far.
Donna R: My boyfriend is their sound person. H e’s

like doing their sound...they're really cool, 
Shawn: Nice van.
Donna A: Yeah, i t’s a rental*
Paul: Do you guys break down alot?
Donna C: Every tour.
Paul: How was the trip from Vancouver?
Donna A: It wa s n’t that long, it was hard. We only 

slept for 4 hours. We stayed in Vancouver 
but we went to McDonalds and Taco Bell,that 
kind of filled in the dent.

Paul: Does God influence your music?
Donna F: What if God was one of us?
Donna A: Maya wrote Joan Osborne songs. The

stranger on the bus is a personal experience 
that line.

Donna R: I was the stranger on the bus.
Donna F: And I’m God.
Donna A: And I’m the Pope.
Paul: Okay...um...who else influenced you besides 

God?
Donna F: Wilson Phillips.
Donna R: Milli Vanilli, Bell Biv Devoe. (at Paul)

He doesn’t believe u s ! ?  I'm serious about 
Bell Biv Devoe.

Donna F: Do you wanna see our tapes?
Donna R: These are our van tapes.
Shawn: Dude, yeah.
Donna R: Oh yeah, Scorpions!
Paul: So what doyyou think of Guns N ’ Roses?
Donna A: We played a 3 song medley, but I was trying 

to remember...
Donna R: ...Patience,Sweet Child O ’ Mine and 

Paradise City.
Paul: We actually play in a Guns N ' Roses band.



Donna A: You guys should do Patience (whistles 
Patience)

Donna R: We wanted to play Jungle. I think that's 
the best song ever. I don't know if I 
could handle it. Slash is my fave guitarist, 
I don't know if I could do it justice.

Paul: (pointing at Steve) Well, he is amazing at
guitar. He's actually doing pretty good at 
those crazy leads.

Donna R: (to Steve) So is Slash your idol, or do you 
like Izzy?

Steve: Slash.
Donna R: But Izzy's got good tone.
Steve: Izzy? Yeah, Izzy's awesome.
Donna R: But it's all about Slash? I agree.
Donna C: Slash is my favorite.
Paul: What do you think about Axl?
Donna R: I think he's a racist.
Donna: F: Yeah, he's racist.
Paul: Yeah, w e 're kinda getting pissed at him.
Donna R: But when I was akid...I just liked the

guitar playing. And Duff's cool, he's punk 
that's cool.

Donn a A: I like Duff, ’cause he was in the Fastbacks.
We were gonna play with Duff McKagen's new 
band, but, yeah, they never called us back. 

Donna R: What would happen if all we talked about 
was Guns N ' Roses? Guns N ' Roses? Guns N' 
Roses?

Paul: Where do you want to be in the year 2000?
Donna F: Palo Alto. (laughter)
Donna G: That was a dumb question.
Paul: Okay, next question. Are you guys infatuated 

with penises? Phallic symbols?
Donna R: Not infatuated. Just looking at her drawing? 
Paul: No, I was looking at yours, what is that?
Donna F: A penis.
Donna R: I'm drawing something that you can't tell 

what it is, so people can guess.
Donna F: What do you think of my plane?
Donna A: It looks like a duck.
Paul: So do you guys have bad experiences with guys?

Do you fuckin' hate 'em or something?
Donna F: No, no. W e’re celebrating the penis.
Donna A: But it 's on top of the skyscraper...



Paul: What do you expect for the show today?
Donna F: W e’re hoping 20 people show up.
Donna R: In Portland, there was lots of people, 

but there was no energy.
Shawn: Yeah, it seemed pretty tame.
Donna R: Yeah, because at the last time we were in 

Portland, people were insane. One guy 
was so drunk and got on stage and tried 
to sing and knocked my amplifier down, 
while I was playing. He was excited, he 
w a s n’t trying to fuck us up, but then this 
time, there was like nothing, you know?
I felt boring, there was nothing to look at,

(someone throws a firecracker)
Donna R: Ahh, w h a t’s that?
Donna A: It’s going to blow up our tire.
Donna F: Shit! W e’ll never make it back to Palo Alto:
Paul : What do you think of your new album?
Donna R: Fuck You! (she yells at a punk)
Donna A: I t’s like the best album ever.
Donna F: Yeah.
Paul: You did a def Leppard cover song?
Donna R: W e’ve never covered one, but we like them.
Paul: Not Def Leppard I mean Motley Crew.
Donna R: There’s a big difference between Def Leppard 

and Motley Crew.
Paul: Sorry. (The Donnas all laugh)
Donna R: The drummer of Def Leppard only has one arm
Paul: I like Sonic Youth, Ween. I’m stuck in that 

bracket of music.
Donna R: Did you say Sonic Youth? I love Sonic Youth 

We dont only like one kind of music tha t’s
why I was telling you about Bell Biv Devoe 
brother. We listened to Sonic Youth before 
the sh ow last night.

Donna A: i t’s like a monument. I t 's the Washington 
monument. Did you know it gets shorter 
every year? The phallic symbol of the 
nation's sinking into the ground.

Donna R: Ask me another question?
Donna C: Yeah, yeah.
Donna F: Yeah, we d o n’t have all day, bitch.
Donna A: We gotta write our set list.
Donna R: We have to write our set list, motherfucker.
Steve: W e’ll write it for you.



Paul: I 'm not saying that, its just I’m over the 
fence and i t’s picketed.

Donna F: We always hop the fence.
Steve: Are you depressed about Tommy Lee?
Donna C : Yeah,I understand he needs time to work on 

his marriage, but h e’s going on another tou 3 

and h e’s not even going to be there.
Donna A: I think i t’s kind of good.
Paul: But a r n’t you supporting a wife beater?
Donna R: The royalties are done automaticly.
Donna F: Your the wife beater.
Paul: I d o n’t have a wife.
Donna R: He doesn’t get any credit. He didn’t write 

the song. He only gets credit for playing 
the drums on the original.

Steve: So NikkiSixx wrote the songs?
Donna R: There are a few that Vince Neil wrote, but 

i t’s almost all Nikki Sixx.
Paul: Where did the name donna come from?
Donna R: T h a t’s the worst question ever.
Donna A: Happymeal.
Donna F: Mcdonnalds.
Donna A: Next question.
Paul: Do you get groupies?
Donnd C: Huh, what about em?
Paul: Do you get them?
Donna A: There all fucked in the head.
Donna R: The girl groupies are cool, but some of the 

guy ones can be really weird.
Donna C: No there all nice.
Donna R: No! Not all of them are nice.
Donna C: They all start out nice, and then all of a 

sudden you have to walk away.
Donna R: The ones that are mean are groupies, and

the ones that are nice you make friends with 
and then you don’t think of them as fans.

Paul: If you where a kitchen utensil, which one would 
you be?

Steve: What kind of a question is that?
Donna F: Eggbeater.
Donna A: I agree with him.
Donna C: What kind of question is that? Are you like 

Barbra Walters, if you where a tree what...
Donna R: Are you gonna make us cry now?
Donna A: (Crying) I hate kitchens.



Donna R: She made patrick Swayze cry once.
Steve: Did you have fun on the set of Jawbreaker?
Donna F: No.
Donna R: Actually no, but we had fun on the other

set (Next To You). We had a little fun, we 
jumped up and down in the trailer, but then 
the actress, you guys kno w  Carol Kane?

Steve: Yeah.
Paul: No. 
Donna R: She played the mom in L i cense to Drive and

and then in Scrooged she was the fairy.
She always talks in this high voice. S h e 's 
old now and got mad because we were 
jumping up and down and listening to music.

Donna A: She came over and was like ’I ’m  trying to
memorize my l i n e s ' but she d i d n ’t even have 
lines, she was improvising.

Donna C: And we had this scene where we jump off the 
stage and she comes u p  and does a speech 
and was totally improvising. And they had 
to do it 20 times, seriously. Going up there 
and running off. She was all ’a duhb duh ba 
d u ’ like she d i d n ’t know what the fuck she 
was saying.

Donna A: We met Marilyn Manson too that night.
Donna F: He was pretty boring.
Donna R: He didn't want to talk about anything.
Donna A: He was really quiet.
Donna C: Yeah.
Donna A: He got our autographs and our album.
Steve: Did you get his autograph?
Donnas: No.
Donna A: He was in our trailor all that night.
Donna C: We d i d n ’t know what to do, we should of at 

least taken a picture of him. We all had 
cameras.

Donna R: It would have been funny to g e t  a picture, 
but we d i d n ’t do it. We just forgot.

Steve: Was he wearing that moustache?
Donna C: No, he was just normal.
Donna R: -I think that was like glue-on. He had the 

fly sunglasses- the Bono wrap-arounds, so 
we c o u l d n ’t see if he had the eye thing.

Donna A: Kinda like mom 8 0 's glasses.
Shawn: Oh yean.



Donna A; Twiggy was there, too.
Donna C :  Twiggy d i d n’t say anything, either. I had 

to go up and shake his hand and make him 
shake my hand. 

Donna A: You gotta tell Twiggy what to do.
Donna F: Manson was wearing red leopard-print jeans 

and they were cool.
Paul: Are you going to the new Stanley Kubrick,

Eyes Wide Shut?
Donna A: Maybe.
Donna R: I never see the mov ies I want to see. I’m 

in the movies, but for some reason nobody 
wants to go see movies. All my friends are 
too cheap.

Donna A: I like Stanley Kubrick.
Donna C: One tour we went to go see a movie and it 

was really hard.
Donna F: And we went to the wrong mall.
Donna A: And the only movie that was playing...
Donnas: Flubber!!
Donna F: We could have seen it for 25£.
Donna R: We wanted to see Wild Things. We like

soap operas and w e’re really sad that we 
d o n’t get to see them on tour.

Donna A: Sunset Beach.
Donna R: Sunset Beach and All My Children.
Shawn: Do you like Days Of Our Lives?
Donna R: Actually, I kina like that one, too.
Donna C: What do think of Hope/Gina? It’s really

fucked up. I actually kinda want her to get 
with John.

Shawn: Yeah, I t’s cool that she’s going after John.
Donna C: But s h e’s all mean now.
Donna F: Yeah, evil Gina.
Shawn: Yeah, evil bitch.
Donna C: Yeah and Bo d oesn’t even know w h a t’s going 

on.
Donna F: Yeah, B o’s a real idiot.
Shawn: Yeah, kinda lame.
Paul: Okay, this is the last bonus question.
Donna A: Why is it a bonus question?
Paul and Shawn: They’re all bonus questions.
Paul: Y o u’re on a plane headed back home...
Steve: What? What happened to all the questions you 

had earlier?



Paul: That was it. I read 'em.
Donna R : (laughing) We vetoed all of them.
Paul: Steve vetoed all of them, too.
Donna A: He veedohed all of them? Are you Canadian? 
Paul: No, Montana. Okay, okay. Y o u’re on an air­

plane back home and the engine goes out. The 
pilot informs you you all die.

Donna ft: (laughs) You all die.
Donna A: I'll be a knife.
Steve: You have 12 strength points.
Donna R : (in pilot’s voice) Can I have the attention 

of the cabin please? You all die. (laughs) 
Paul: A- You attempt getting the band together for 

one last song.
Donna R: No, that’s out.
Donna A: O o o t !
Paul: B- Perform sexual acts with roadies.
Donna C: Roadies? What roadies?
Donna A: We d on’t have any roadies.
Donna R: That o n e’s ooot!
Paul: Okay, okay. C- Perform sexual acts with 

yourselves.
Donna R: Ehhh...
Paul: D- Smoke your last bowl you smuggled on the 

plane.
Donnas: Yeah!
Donna R : Smoke a b o w l !
Paul: E- Pray.
Donna R: That o n e’s out.
Donna A: Yeah right.
Paul: F- Jump out the window and race the plane to 

the ground.
Donnas: (chant) Smoke a bowl!
Donna R: We have a fear of dying on a plane.
Donna C: We d on’t even fly.
Donna A: What do you mean? We fly all the time.
Paul: D o n’t you have to write your set list?
Donna A: W e’re not even going to play to n ight.
Donna F: Yeah.
Shawn: Dude yeah.

END OF INTERVIEW







I don’t think this is safe. I’m afraid 
these anarchists w ill now think  
they have the green light to go 
ahead and do whatever they please. 
If it calls for pepper spray, I’m all 
for it.”

Eugene City Councilor David 
Kelly followed the rag-tag parade 
for a w hile, hoping for the best but 
fearing the worst.

“It’s sum m er in Eugene,” he 
said, shrugging. “I’m worried that, 
like everything else, 95 percent of 
these people are cool and the other 
5 percent are real trouble.”

N eil Van Steenbergen, chairm an  
of the c ity ’s Human Rights Commis­
sion, walked w ith the crowd. He 
said the turn of events made him  
“sad and angry.”

“My understanding was this was 
going to be nonviolent and respect­
ful, on both sides,” he said. “It 
hasn’t turned out that way.”

For at least the first hour o f the 
march, police tried to stay ahead of 
the haphazardly m oving m ass and 
directed traffic as the protesters 
passed.

Police first ordered paraders off 
the street at Seventh and Oak, 
threatening to use tear gas to dis­
perse the crowd. The group then  
began a game o f stopping in  one 
place long enough to stim ulate po­
lice to the verge of action, then  
moving a block or so to another 
stopping point.

The first conflict cam e w hen a 
group o f anarchists w ith  dark 
clothes wrapped around their faces 
entered the South Umpqua Bank 
branch on East 11th Avenue. About 
a half-dozen police burst through  
the doors to head off the protesters, 
then som eone outside threw a pair 
of rocks through a window above 
the door.

Two or three other banks along 
the route drew protesters’ attention, 
although a frustrated rock-thrower 
failed in  three attem pts to break a 
window at Pacific Continental Bank 
on W est Seventh. The fist-size 
stones bounced off the glass, scat­
tering people gathered on the side­
walk.

Police appeared set to break 
things up when marchers retreated  
onto the grass in  the W ashington- 
Jefferson park blocks. But as about 
30 officers in  riot gear advanced

from the east, they fired several 
canisters of tear gas toward the 
crowd but a w esterly w ind blew the 
w hite clouds back over the line of 
gas-masked officers instead o f into 
the crowd.

Police withdrew again, and ap­
peared to change tactics as the 
crowd began to stretch out. Police 
cars pulled up quickly to m archers 
who had apparently been observed  
breaking laws earlier. Officers tack­
led or pepper-sprayed them , then  
handcuffed them  and threw  them  
into the cars and w hisked them  
away.

On a couple o f occasions, knots 
o f officers waited behind buildings 
until particular m archers walked  
past on the sidewalk and then  
cuffed them  and hustled them  away.

At a Taco Bell on W est Seventh, 
m archers sprayed anarchist graffiti 
on outside walls and one m an went 
inside, talked to em ployees, then  
walked back outside and broke two 
front windows. V

“He cam e in  and told me, ‘Meat 
m eans death and I’m going to break 
your w indow s,’ ” the 20-year-old, 
Taco Bell employee said, still shak­
ing h is head over the incident.

The girlfriend o f the m an who 
hit the marcher w ith a w rench said  
she has associated w ith anarchists 
in  the past and believes no one tru­
ly involved in  the m ovem ent would 
behave as Friday’s m archers did.

“They were just looking for an  
excuse to riot, and that disgusts 
m e,” said the woman, who wouldn’t 
give her name. “A ll in  the name of 
sm ashing the state.”

R ep o rters  P a u l N ev ille  a n d  Scott 
M a b en co n trib u ted  to th is  report.

E x e r p t s  from 'Downtown Riot 
By Janelle Hartman and Joe 
Mosley in  the Register Gaurd



W hat’s Wrong  
With 

M cDonald’s?
McDonald’s spend over $1.8 billion every year worldwide on advertising and promo­
tions, trying to cultivate an image of being a 'caring’ and 'green' company that is also a 
fun place to eat. Children are lured in (dragging their parents behind them) with the 
promise of toys and other gimmicks. But behind the smiling face of Ronald McDonald 
lies the reality - McDonald's only interest is money, making profits from whoever and 
whatever they can, just like all multinational companies. McDonald's Annual Reports 
talk of ‘Global Domination' - they aim to open more and more stores across the globe 
but their continual worldwide expansion means more uniformity, less choice and the 
undermining of local communities.

P R O M O T IN G  U N H E A L T H Y  F O O D
McDonald’s promote their food as 'nutri­
tious', but the reality is that it is junk food - 
high in fat, sugar and salt, and low in fibre 
and vitamins. A diet of this type is linked 
with a greater risk of heart disease, 
cancer, diabetes and other diseases. 
Their food also contains many chemical 
additives, some of which may cause ill- 
health, and hyperactivity in children. Don't 
forget too that meat is the cause of the 
majority of food poisoning incidents. In 
1991 McDonald's were responsible lor an 
outbreak of food poisoning in the UK, in 
which people suffered serious kidney 
failure. W ith modern intensive farming 
methods, other diseases - linked to 
chemical residues or unnatural practices - 
have become a danger to people too 
(such as BSE).

E X P L O IT IN G  W O R K E R S
Workers in the fast food industry are paid 
low wages. McDonald’s do not pay 
overtime rates even when employees work 
very long hours. Pressure to keep profits 
high and wage costs low results in 
understaffing, so staff have to work harder 
and faster. As a consequence, accidents 
(particularly burns) are common. The 
majority of employees are people who

have few job options and so are forced to 
accept this exploitation, and they’re 
compelled to ‘smile’ too! Not surprisingly 
staff turnover at McDonald's is high, 
making it virtually impossible to unionise 
and fight for a better deal, which suits 
McDonald's who have always been 
opposed to Unions.

R O B B IN G  T H E  P O O R
Vast areas of land in poor countries are 
used for cash crops or for cattle ranching 
or to grow grain to feed animals to be 
eaten in the West. This is at the expense 
of local food needs. McDonald's continu­
ally promote meat products, encouraging 
people to eat meat more often, which 
wastes more and more food resources. 7 
million tons of grain fed to livestock 
produces only 1 million tons of meat and 
by-products. On a plant-based diet and 
with land shared fairly, almost every regign 
could be self-sufficient in food.

D A M A G IN G  T H E  E N V IR O N M E N T
Forests throughout the world - vital for all 
life - are being destroyed at an appalling 
rate by multinational companies. 
McDonald's have at last been forced to 
admit to using beef reared on ex-rainforest 
land, preventing its regeneration. Also,



the use of farmland by multinationals and 
their suppliers forces local people to 
move on to other areas and cut down 
further trees.
McDonald's are the world's largest user of 
beef. Methane emitted by cattle reared- 
for the beef industry is a major contributor 
to the 'global warming’ crisis. Modern 
intensive agriculture is based on the 
heavy use of chemicals which are dam ag­
ing to the environment.
Every year McDonald's use thousands of 
tons of unnecessary packaging, most of 
which ends up littering our streets or 
polluting the land buried in landfill sites.

MURDERING ANIMALS
The menus of the burger chains are 
based on the torture and murder of 
millions of animals. Most are intensively 
farmed, with no access to fresh air and 
sunshine, and no freedom of movement. 
Their deaths are barbaric - 'humane 
slaughter' is a myth. We have the choice 
to eat meat or not, but the billions of 
animals massacred for food each year 
have no choice at all.

CENSORSHIP and McLIBEL
Criticism of McDonald's has come from a 
huge number of people and organisations 
over a wide range of issues. In the mid- 
1980’s, London Greenpeace drew to­
gether many of those strands of criticism 
and called for an annual World Day of 
Action against McDonald’s. This takes 
place every year on 16th October, with 
pickets and demonstrations all over the 
world.
McDonald's, who spend a fortune every 
year on advertising, are trying to silence

world-wide criticism by threatening legal 
action against those who speak out. Many 
have been forced to back down because 
they lacked the money to fight a case. But 
Helen Steel and Dave Morris, two support­
ers of London Greenpeace, defended 
themselves in a major UK High Court libel 
trial No legal aid is available so they 
represented themselves. McDonald's 
engaged in a huge cover up, refusing to 
disclose masses of relevant documents. 
Also, the defendants were denied their right 
to a jury. Despite all the cards being 
stacked against them, Helen and Dave 
turned the tables and exposed the truth by 
putting McDonald’s business practices on 
trial. Protests against the $30 billion a year 
fast-food giant continue to grow. It’s vital to 
stand up to intimidation and to defend free 
speech

WHAT YOU CAN DO - Together w e can 
fight back against the institutions and the 
people in power who dominate our lives 
and our planet, and we can create a better 
society without exploitation. Workers can 
and do organise together to fight for their 
rights and dignity. People are increasingly 
aware of the need to think seriously about 
the food we and our children eat. People in 
poor countries are organising themselves 
to stand up to multinationals and banks 
which dominate the world's economy. 
Environmental and animal rights protests 
and campaigns are growing everywhere. 
Why not join in the struggle for a better 
world. Talk to friends and family, neigh­
bours and workmates about these issues. 
Please copy and circulate this leaflet as 
widely as you can.

LEAFLET your LOCAL MCDONALD'S - leaflets $5 per 100, $12 50 PER 500, $15 PER 1000 
from US McLibel Support Campaign, details below.

Please send me more information I enclose $_______ donation to the campaign

Name____________________________  Address______________________________________

US M cL ib e l S u p p o rt  C am p a ign , PO B ox  62, C ra ftsbu ry , VT 06826-0062, USA. 
Tel 1-802-586-9628 E-mail and listserve: d b r ia rs@ w o r ld .std.c o m

Independent Internet info at h t tp : / /w w w .m c s p o t l ig h t .o rg /



TOM W AITS
MULE VARIATIONS

♦ M u l e  V a r i a t i o n s  h a s  i n c r e d i b l e  b a l l a d s  

t h a t  w i l l  a p p e a l  to  T o m ' s  e a r l i e s t  f a n s  

a n d  als o  i n c l u d e s  m o r e  e d g y  

e x p e r i m e n t a l  s o u n d s  t h a t  a p p e a l  to 

f a n s  f r o m  t h e  I s la n d  y e a r s .

♦ To m  is not doing any interview s, BUT 
w e do have a great in depth 
syndicated interview  by Jod y 
Denberg...... Th at I will be m ore then
happ y to hook you up w ith.

♦ T o u r  Dates... Yes! Limited 
touring fo r  the first tim e in 
over 8 years.

♦ W rite the a review  and run 
the Interview !!!!!!!!!

G e t  o ff  t h e  c r o s s ,  w e  c o u l d  u s e  t h e  w o o i

First studio re lease in 6 years  and 
possibly the m o s t  antic ipated 
re c o rd  in T o m  W a it s ’ 2 6 -ye a r  

c a r e e r  a c c o rd in g  to M T V  online.

F o r  M o r s  I n f o r m a t i o n  C o n t a c t  C h a r l i e
2 1 3  4 1 3 - 7 3 5 3
e - m a i l  C h a r l i e @ e p i t a p h
F a x  2 1 3  4 1 3 - 9 7 6 8
2 7 9 8  S u n s e t  B l v d .  L o s  A n g e l e s , C A  9 0 0 2 6

D e f i n i t e l y  o n e  o f  t h e  m o s t  a n t i c i p a t e d  
r e c o r d s  o f  1 9 9 9  a c c o r d i n g  t o A l t e r n a t i v e  
P r e s s  a n d  e v e r y o n e  e l s e  w h o m a t t e r s

Best Record of the year!!!!!!.



The End of the W orld:
Friday Night, Dec.31st, 1999

T here w ill be no  year 2000. The w orld w ill cease to  exist w ith 
the very  last second  o f  D ecem ber 3 1st, 1999. Friday night w ill bring 
com plete and  instantaneous oblivion to  every hum an on the  planet—  
m idnight in Y O U R  tim e zone!

N ow  is the  tim e to  drop out o f  school and quit your job . N ow  
is the  tim e to  pu rsue  your true desires and final w ishes. D on’t  w aste 
the present liv ing in the  past o r  the future. I t’s okay to  have unsafe sex 
and start new , unhealthy  habits. You w on’t  have to  face the 
consequences. W ithdraw  all o f  that m oney from  the bank and charge 
up the credit cards. You w o n ’t  ever have to  pay  them  back.

Stock up now  for the huge, riotous street parties th a t are bound 
to  erup t across m e g lobe in celebration o f  the End. Get a gas m ask and 
stockpile beer w h ile  you still can. M eet in the park  w ith nothing to  
lose, o r consider hosting  an End O f The W orld Potlach and giving 
aw ay all o f  you r food, drugs, spray paint, pick axes and AK-47s.

Expect the  p igs to  show  up to  deny the A pocalypse. B usiness- 
as-usual w ill t ry  to  telev ise the spectacle, and the  A uthorities w ill pu t 
extra heat on the  street so people will stay inside and  w atch it, bu t this 
w ill be you r last chance to  fuck shit up. W ill you spend your final 
F riday n igh t in den ia l—or insurrection? S tart your preparations now , 
and w e can m ake th is  an Arm ageddon to  rem em ber.

“W hen industrial society  breaks down, its rem nants (should) be 
sm ashed beyond repair, so tha t the system  cannot be reconstituted.
The factories should  be destroyed, technical books burned, etc.”

-In du stria l S o c ie ty  a n d  its  F uture

“ System s crash is utopian apocalypse.
E very th ing  m ust go! Tilt it! G o w ild !”

-The O pen  E ye



As much as anything, those living in developed countries need nutritional 

discernment. The lack of it praduces degenerative disease, even in circumstances 

where people have access to good quality foods and nutritional supplements.

Degenerative disease is currently viewed as a normal and inevitable consequence of 

aging. The -fact that many of the diseases that debilitate and kill the aged, also 

afflict younger people, ought to raise suspicions that perhaps this is not so. The 

fact that some people remain vigorous and healthy up until the day they die ought to 

tell us something also.

With a few notable exceptions, nutritional discernment is lacking in health 

professionals. O ne can tell this is so because of the way health is equated with 

access to medical care and cure is equated with treatment. Terminology needs to be 

changed to reflect what is actually happening in the real world. For example, 

health and wellness are not equivalent. The person who develops cancer, heart 

disease, or diabetes may think himself healthy up until the day symptoms appear. In 

reality a long chain of biochemical adjustments has taken place encompassing a 

period of years or decades in which numerous nutrient shortfalls and toxic insults 

have finally taken their toll. One may feel well for most of the slide down the 

path to sickness but it cannot be said that such a one is truly healthy.

Likewise, a medical treatment administered to relieve discomfort, compensate for a 

biochemical disturbance, or repair degenerative structural damage, is a remedy, not 

a cure. On the other hand, if nutritional materials are supplied which reverse a 

degenerative disease process by helping the body repair itself, that is an actual 

cure.

There has been some small progress in the last fifty years toward recogniz ing the 

value of quality foods and supplements for preventing or postponing degenerative 

disease. However, the continued widespread use of poor quality food components 

which (1) crowd vital nutrients from the diet, (2) stress digestive organs and the 

immune system, or (3) produce toxic effects on a cellular level, guarantees the 

medical care business a steady supply of patients with mental and physical 

disturbances. Moreover, because nutrition also affects disposition intelligence, 

mental stability and addictive tendencies, it a ls o  assures the continued expansion 

of the child abuse, substance abuse, and prison industries.

11/08/97



Ode to the working

Ode to the Working Man

I wake up every mourning to a 
dead young woman 

lying in my bed.
I drive my car along side 
many rows of brick coffins 
housing families, all dead 
And every damn day 
I clock myself on 
to a job that I say 
involves working for and next 

to the dead!
And we all wear shirts of red 
because red is the color 
our fucking flag should be.
A deep red, red sea 
filled with the blood 
of our own mediocrity.

America is dead!
Do you hear me?

Yes, America, land of the free 
is dead, dead, dead! Instead.

And why?
And why?
And why? 

because none of you 
corporate slaves 
ever cared to think 
that you just might 

actually be 
alive!

June 15, 1999 
A1



D e a r  P au l A . W ish e r:

R ecen tly  w e  re c e iv ed  y o u r  r e q u e s t  fo r  th e  G a te w a y  2 0 0 0 , In c . E a sy  P a y  P la n . W e  h a v e  g iv e n  y o u r  a p p lic a tio n  
in d iv id u a l a tte n tio n  a n d  h a v e  m ad e  e v e ry  a tte m p t to  a p p ro v e  i t.

A f te r  c a re fu l r e v ie w , w e  a re  u n a b le  to  a p p ro v e  y o u r  req u e s t  a t th is  tim e . W e  h a v e  d e te rm in e d  th a t y o u  a re  
u n e m p lo y e d  a n d  y o u  d o  n o t h a v e  a  su ff ic ie n t  a m o u n t o f  c re d it  re fe ren c e s . T h is  d e c is io n  w a s  b ased  o n  
in fo rm a tio n  o b ta in e d  fro m  y o u r  a p p lic a tio n  a s  w e ll a s  th e  c re d it  re p o r tin g  a g e n c y  in d ic a te d  b e lo w .

I f  y o u  h a v e  a n y  a d d it io n a l  in fo rm a tio n  th a t  w o u ld  a llo w  u s  to  r e c o n s id e r  o u r  d e c is io n , p le a se  w r i te  to  u s  a t 
M B N A  A m e ric a  B a n k , N .A . ,  P .O .  B ox  150 2 3 , W ilm in g to n , D E  19850.

S in c ere ly ,

D o n  H am ilto n
C u s to m e r  A d v c

WITHOUT ADMITTING HAVING COMMITTED EACH 
OF THE ABOVE OFFENSE(S), I PROMISE TO 
RESPOND AS DIRECTED ON THIS NOTICE.

DEFENDANTS SIGNATURE

YOU M U S T RESPOND T O  TH E  C O U R T BE LO W  ACCO R DING T O  TH E  
IN STR U C TIO N S  ON TH E  REVERSE SID E O F TH IS  N O TIC E

Lincoln Co district Court 
PO Box 329 
D a ve n p o r t, W A 9 91 2 2  
(50 9 ) 7 25 -2 28 1

W A S H IN G TO N  UN IFO R M  C O U R T  D O C K E T  -  D E F E N D A N T C O P Y

INFRACTION TRAFFIC NON-TRAFFIC
IN THE DISTRICT

STATE OF WASHINGTON
COUN TY  OF
CITY/TOWN OF

MUNICIPAL COURT OF
PLAINTIFF VS. NAMED DEFENDANT

WASHINGTO
11191072

TH E  UN DERSIGN ED C ER TIFIES  AN D  S A YS  T H A T  IN TH E  S T A T E  O F  W ASHING TON
DRIVER'S LICENSE NO. STATE EXPIRES  NO. (SSN If CV)

IF NEW ADDRESS
PASSENGER

NAME: LAST.

ADDRESS

SEX DATE OF BIRTH

VIOLATION DATE DAY
ON OR ABOUT
AT LOCATION

DID O P E R A TE TH E  FO LLO W IN G  VEHICLE/M OTOR V EH IC LE O N  A  PU B LIC HIGHW AY AN D

EMPLOYERZIP CODE

HAIR RESIDENTIAL PHONE NO.

(  )
WEIGHT

TIME

24 HOUR

VEHICLE LICENSE NO. STATE EXPIRES

STATETRAILER #1 LICENSE NO.

OWNER/COMPANY IF OTHER THAN DRIVER

ACCIDENT

NR r FNO

EXPIRES T R . YR.

MAKE MODEL

TRAILER #2 LICENSE NO.

CITYADDRESS

STATE EXPIRES TR. YR.

COLORSTYLE

ZIP CODESTATE

FIRE

OTHER

FARM

V

EXEMPT

PACE
AIRCRAFT

DID TH E N  AND TH E R E  COM M IT EA C H  O F T H E  FOLLO W ING  IN FR ACTIO N S

I CERTIFY UNDER PENALTY OF PERJURY UNDER THE LAWS OF THE STATE OF WASHNGTON THAT I HAVE 
ISSUED THIS ON THE DATE AND AT THE LOCATION ABOVE,  T H E  T R A V E   CAUSE TO BELIEVE THE 
ABOVE NAMED PERSON COMMI TED THE ABOVE OFFSET AND MY REPORT WRITTEN ON THE BACK OF 
THE DOCUMENT IS TRUE AND CORRECT. 

HAZARDCOMMERCIAL

VEHICLE

YES YES

PLACARD

1. VIOLATION/STATUTE CODE VEHICLE SPEED IN A

2. VIOLATION/STATUTE CODE

3. VIOLATION/STATUTE CODE

PENALTY

U .S . F U N D S
DATE ISSUEDRELATED

August 1997

I 1191072



Things are supposedly better all around. True we have more gadgets than ever to 

keep our minds focused on things other than the problems that are really there. 

But luxuries can only go so far. Back in the late 6 0 ‘s and early 70's you could 

buy a car for around $700 new. You could pay your house payment for $140 or so. 

Food would cost you about $75 a month. And if you had a semi decent job you 

would make around $3.75 an hour. A nd $50 as a high estimate for insurance, 

utilities, and property tax.

So for an example let us take 6 months. You would make $3,600 in 6 months at 

this rate minus about %8 taxes back then. So now we are down to $3300 (rounded 

to 10s). $265 a month bills times 6 = $ 1 ,590. This leaves you with $1710. Give 
or take 2 or 3 hundred for random occurrences. You could still buy TWO cars in 

SIX m o n t h s .

Now lets see the situation today. A n  average American job paying $8.50 an hour 

(millions don't get this much). $8.50 an hour for 6 months nets you $8,160 minus 

about 13% puts you down to $7,100. Granted you may get a tax return but here's 

the point. Owning a house ho w  a payment is around $500 a month if you have a 
fairly shabby house. Then take property tax divided by 12 months comes out to 

around $50. Utilities and food $300. A new car $10000. Insurance $150 per month. 
So $1000 total in bills pe r  month for six months which leaves you with $1,100. 
Minus 3 or 4 hundred for random occurrences puts you to a grand total of abo u t 
$700 saved over 6 months.

Wow that means you can wor k  hard and get a nice new car in SEVEN y e a r s .

Try and tell that to a 6 0 ‘s or 7 0's person with fewer luxuries as they were back 
then and see what they w o u l d  say.

I would have thought that all of the companies we bailed out with our social 

security mon e y  over the past 20-3 0 years would have had some thankfulness in 
them to return the favor wit h  some savings.

Instead the rich found a wa y  to get at our social security benefits and make the 
next generation pays for it with higher prices and taxes.

What do they expect us to do if SS fails? Pay increased taxes to try and save it 

AND support our parents and what ever family we try to scrape up? On low wages? 

As an American I would refuse to ride a bus or walk to a low paying job while a 

senator/business leech drove by me in a Mercedes going to make more laws to see 
how he can get at my Medicare too.

As a real effort I would like to propose to all of you that we organize a grass 

roots "Corporate Watch" and petition for government funding. There should be no 
government control over this organization and any lobbying members will be 

immediately terminated. Members serve a 3 month term then spend a month training

their replacement. This would minimize corruption. 1 three month term could be 
served every other year. No more than 4 terms to any individual. They can after 
those 4 terms be an aide to a Corporate Watch Dog.
One of the primary goals of the Watch would be to observe lobbying and catch 
corporate bailouts before they occur. We can setup an internet site where this 
news can be posted and organize a petition council this way we can gather 
hundreds of thousands of petition signatures to try to counter these bail­

outs.
A list of rules and regulations must be formated for this organization. Please 
e-mail me your suggestions to jrjr@rio.com.
It is a huge, silent war. We must begin somewhere.

G R E E N  N O lS E  RECORDS 
537 W IL L A M E TT E  S T .  

E U G E N E  OR 9 7 4 0 1
5 4 1 - 6 8 3 - 1 5 8 4

LPs, CDs, TAPES

Comic 
TOO...

green



E p t i a p h  r e c o r d s  2 7 9 8  S u n s e t  B l v d .  L o s  A n g e l e s ,  C a l i f o r n i a  9 0 0 2 6

D ear M ag,

W e ’d be tickled pink if  you’d send us your current 
m ailing address, email address and phone number. W e ’d 
like to know  w h a t’s going on with your mag because :
A) W e haven ’t heard from  your punk ass in a while
B) W e saw you  in a zine guide
C) W e ju s t d o n ’t have a current phone num ber 

and/address from you

Please send the m ost current issue o f  your m ag to 
Epitaph c/o Charlie w ith current phone num ber, adress 
and em ail address. I f  you do not com ply with these rules 
you will be taken out into the street and shot.

T hanks...

R O T IN H ELL -  love 

Epitaph



T h e  R a n k s -R o ck  'N  R o ll  B ea ch  P a r ty  ‘9 9  ( D a d d y -O )
T h e s e  sw e ll  c h a p s  f ro m  P D X  a re  the  p a r ty  b an d  o f  the  year.

I ’ve n e v e r  se e n  a b a n d  g e t  a  c ro w d  as  e x c i te d  as th e se  g u y s  
h av e .  I a c tu a l ly  g o  to  s c h o o l  w ith  th e  b ass  p lay e r ,  d i d n ’t ev e n  
k n o w  h e  w as  in a  b a n d ,  I e v e n  h a d  th e ir  7 ” . T h e y  o p e n e d  fo r  
the  G ro o v ie  G h o u l ie s ,  an d  th e  c r o w d  w e n t  ap esh i t .  T h e y  m ix  
g a r a g e - p u n k  w ith  s t ra ig h t  a ss  su rf ,  to  m a k e  a so u n d  o n ly  an 
E s tru s  c o u ld  love .  M o s t ly  in s t ru m e n ta l ,  b u t  they  h a v e  so m e  
v o ca l  tu n e s  in c lu d in g  a m e d le y  o f  Q u e e r s  co v e rs .  T h e  s in g le  
“ B e a c h -T o w e l  T w is t” is o n e  o f  m y  fav es .  O n e  cau t io n :  D o n ’t 
to u c h  the  C D  w ith  w e t  f in g e rs ,  i t ’ll sm u d g e .  8(
- I l lu m in a te  the  M e a ts ,  d o n ’t b a k e  th e  M e a ts

A p h e x  T w i n -W in d o w lic k e r  E P  (W a r p )
I f  the  c o v e r  d id n ’t c r e e p  y o u  o u t ,  a s  it s h o u l d ’ve, th en  th e  m u s ic  
a n d  th e  c o m p a n io n  v id e o  (w h ic h  is on  th e  c d )  will. M in im a l is t  
R ic h a rd  D . J a m e s  fu c k s  w ith  y o u r  b ra in  o n c e  a g a in  w ith  th e se  
3 track s .  T h e  s e c o n d  t r a c k  is b e s t ,  i f  fo r  no  o th e r  re a so n ,  b e c a u se  
o f  the  t i t le . i f  y o u  like  fa t  te c h n ic a l  b ea ts ,  th is  is y o u  e sc a p e .
O h , a n d  i t ’s c h e a p  too !
-M e a ts  is re a l ly  r ip p e d ,  c o o l  it!

W e e n - P a in t in ’ the T o w n  B ro w n :  L ive  ‘9 0 - ’9 8  (E le k t ra )
W e e n  is m y  fa v o u r i te  b a n d  in th e  w o r ld .  T h is  2  d is k e r  sh o w s  

h o w  th e ir  so u n d  h a s  m a n i fe s te d  o v e r  th e  y ea rs .  A l th o u g h  the  
tr a c k  p la c e m e n t  is q u e s t io n a b le  (2 - 3 0  m in u te  e p ic s  on  the  2n d  
C D ) ,  w h e re  e lse  a re  y o u  g o n n a  h e a r  su c h  c la s s ic  t rack s  as 
“M u s h r o o m  F e s t iv a l  in H e l l” a n d  “ S h e  F u c k s  M e ” as  t h e ir  
p e r f o rm e d  in the  ra w ?  A ls o  h a s  th e  b e s tv e rs io n  o f  “P o o p -  
S h ip  D e s t r o y e r” I ’v e  e v e r  h e a rd .  W e e n  b o o t le g s  a re  rea l ly  
h a rd  to  g e t  a h o ld  o f, so  s n a tc h  th is  u p ,  I t ’ll g iv e  y o u  a little  
ta s te ,  i f  y o u  ca n  ta s te  th e  w a s te .  T h i s  w a s  su p p o s e d  to  b e  
r e le a se d  o n ly  o v e r  th e  in te rn e t ,  so  a c e s  to  E le k t ra  fo r 
g e t t in g  W e e n  to  re le a s e  it  to  th e  p u b l ic .  Y e a h  it c o s ts  $ 2 0 + ,  
b u t d o n ’t b e  a c ry b a b y .  M o w  a  c o u p le  o f  la w n s  an d  bu y  it!
-T h e  M e a ts  h as  le f t  th e  b u i ld in g .



M a n . . .O r  A s tro  M a n  ? -E ev ia c . . .e tc .  (T o u c h  an d  G o )
I fo rg o t  the  c o m p le te  title , a s  th e  C D  h a s  b e e n  aw ay  fo r  q u ite  

so m e  tim e. D e f in i te ly  the  w ie rd e s t  fu c k in ’ M . . .O A M ?  a lb u m  
o u t  there . G o n e  a re  g u ita r is ts  S ta r  C ru n c h  a n d  D e x te r  X , and  
w ith  th e m  the  sh o r t  s u r f  in s t ru m e n ta ls  th a t  m a d e  th e m  p a r t  o f  
the  E s tru s  R e c o rd s  fam ily .  In  th e i r  p la c e ,  the  m en  o f  as t ro  
r e c ru i te d  tw o  o f  th e  g u y s  th a t  to u re d  a s  th e  A lp h a  C lo n e  
P ro je c t .  A lso ,  as  I ’ve n o tic e d  s in c e  th ey  c a m e  to  T o u c h  a n d  G o, 
th e ir  so u n d  h as  m o d if ie d  to  N a d a  S u rf ish  a l te rn a -p o p .  D o n ’t ge t 
m e  w ro n g , th is  is g o o d  s tu ff ,  i t ’s j u s t  d i f f e re n t  then  the  o ld  stuff, 
a s  g e n e r ic  a s  th a t  s e e m s  to  so u n d .  O n e  o f  th e  b e t te r  so n g s  is the
las t  o n e  “________“ , b u t  th a t ’s j u s t  b e c a u se  I like  the  f l a n g e r  a  w h o le
lot. “ D: C o n ta m in a t io n ” w ith  i t ’s te c h n o - ra p  b a c k  b e a t  s c a re d  the  
sh i t  o u t ta  m e  the  f irs t  t im e  I h e a rd  it. A lso ,  a s  o f  la te , t h e y ’ve b e e n  
d o in g  m o re  v o ca l track s .  A  g o o d  a lb u m ,  b u t  try  o u t  the  o ld e r  s tu f f  
l ike  P r o je c t  Infinity  o r  D e s tr o y  A l l  A s tr o m e n ,  as  w ell.
-C o d e :  S ig m a  U n it  M e a ts

T e e n  Id o ls -  P u c k e r  U p  (H o n e s t  D o n ’s)
T ra s h y  p o p -p u n k .  W a y  c o o l  T e n n e s s e e  p u n k e r s  p lay  so m e  n ice  

a s s  so u n d s .  S a w  ‘e m  fo r  the  f i r s t  t im e  a  c o u p le  o f  w e e k s  ag o , an d  
th e  b le w  m e  aw ay , e v e n  th o u g h  th e  m ic  w as  fu c k e d .  T h is  a lb u m  
ro c k e d  m y  lam e  ass  in to  the  n e x t  c e n tu ry .  J u s t  k ic k  b ack , l is ten  to  
the  f irs t  few  so n g s  a n d  y o u ’ll s e e  w h a t  I m e a n .
- M e a tb e a t

D r o p k ick  M u r p h y s - T h e G a n g ’s  A l l  H e r e  (H e llc a t)
C a m e  o u t  o n  St. P a t t y ’s D a y ,  h o w  c o o l  is th a t?  A  tim e  ag o , I 

e x p re s s e d  m y  d is ta s te  fo r  th e  ‘D k M  2 ’, w ith  n e w  s in g e r  A l B a rr .  
B u t  a f te r  l is te n in g  to  th is  C D  3 o r  4  t im es ,  it g e ts  p a ra s i t ic .  A l 
d o e s  a g re a t  j o b  f i l l in g  the  sh o e s  th a t  M ik e  left. H e  g iv es  it all 
h e ’s g o t  an d  m o re .  G iv e  th is  C D  a  c h a n c e ,  a s  it r o c k ’s h a rd e r  
th an  a n y th in g  e lse  o u t  there .
-M e a t  Z

U .S . B o m b s - T h e W o rld  (H e l lc a t)
I t ’s n ice  to  see  a  b a n d  fin a lly  ti tle  an  a lb u m  a f te r  m y  h o m e to w n  

n e w sp a p e r .  F o r  a  ‘7 7 ty ,  o r  “7 6 t i e s ” b a n d ,  a s  th ey  h a v e  y o u  b e l iev e ,  
th ey  ro c k . I u su a l ly  like  m y  p u n k  r o c k  a  l i tt le  d i r t ie r  th a n  this, 
b u t  p ro d u c t io n  is th e  k ey , I g u ess .  T h is  r e m in d s  m e  o f  e a r l ie r  
R a n c id ,  in fac t  I th o u g h t  I w as  l is te n in g  to L e t ’s  G o  o n ce .  
“ H o b ro k e n  D r e a m s ” is  a  fu n  tu n e . S ta r ts  o u t  l ike  a  C in d e re l la  
b a l la d  w e all k n o w  an d  lo v e , a n d  th e n  s l ip s  in to  a  n ice  aco u s t ic -  
d r iv e n  p u n k  r o c k  d it ty .  C h e c k  it d u d e s !
-M e a ty  M e a ty ,  S a lty  an d  S w e e ty



T he L illingtons-D ea th  By T elev is ion  (Lookout!/Panic Button)
I bought this C D  on a whim. Little did I know  it would becom e 

one o f  my favourite album s ever. P roclaim ed best band in the 
world by this guy nam ed Nate, The Lillingtons deliver sweet-ass 
sci-fi pop punk at i t ’s best. I quickly bought their first album  
Shit O ut o f  Luck  as it is equally  as good, if  not better. I think 
guitarist/singer Kody sounds k inda like D exter H olland, but then 
what do I know. Every track ’s a w inner on this one. You should 
get this album, if  for no o ther reason, because it fuck in ’ rocks. 
-Shawn M cM eats

D e f L e ppard -E u ph or ia  (M ercury)
C am e out the sam e day as the new D onnas LP, coincidence...?  

W hat can I say, the Leps were my favourite band from the fourth 
grade, until I discovered T he C ure and Jan e ’s A ddiction  and all 
that shit in ju n io r  high. I ’ve still purchased all the album s since 
H yster ia  on the day that they cam e out. This has gotta be their 
best work since the death o f  S teve C lark in 1991. A fter you get 
past the pure cheese-pop  o f  “P rom ises” and “P aper Sun,” (which 
both rock  anyway) prepare to take a time warp back to 1981, when 
D ef Leppard  was the kings o f  the ‘N ew  W ave  o f  British H eavy 
M eta l .’ I swear, som e o f  the songs were taken right o ff  o f  H igh  
‘N  D ry .  Put on your tight striped t-shirt, your skinny tie and 
your leather jeans  and rock the fuck out!
-M eathead

V arious- Wish You W ere Q u e e r  (Invisible)
I ’ve been waiting for this for a long time. A M inistry tribute was 

supposed to be re leased on Fifth C olvm n ages ago, I guess it took 
M artin  Atkins (who to som e looks like a T ele tubby) and his label 
to get the ball rolling. M ost o f  the songs are pre ‘88, back in their 
Euro-pop  days. This is good, as everything after 1986’s Tw itch  was 
industrial speed-core , and it got a bit tiresom e. D o n ’t get m e wrong, 
som e o f  their best songs cam e from  the later period, i t ’s ju s t  that 
the shtick k inda got old after a while. The bands here range from 
your typical electronic b reak-beat bands to straight industrial.
Som e o f  these (i.e. T R S -8 0 ’s version o f  “H allow een” ) sound 
way better than the original. A nd as absurd as it seems to  cover 
a cover, H ere actually does an excellent version o f  “Lay Lady 
L ay .” T rust O bey vs. Paved  in S k in ’s cover o f  “R evenge” sounds 
like they recruited a 1983 A l Jourgensen to sing. T ribu tes usually 
lick balls, but there is a  special p lace in my heart for this one.
-the M eatest



HART
Eugene's finest man of the year



A tari  T e e n a g e  R io t -6 0  S e c o n d  W ip eo u t  (D ig i ta l  H a rd c o re )
It lo o k s  like  a  P la y s ta t io n  g a m e ,  so u n d s  l ike  a p la n e  c ra s h in g  
in to  an  a l r e a d y  b u rn in g  w re c k e d  tra in ,  an d  fe a tu re s  g u e s ts  f rom  
B ik in i  K ill an d  F e a r  F a c to ry .  I f  y o u  h a v e n ’t d r o p p e d  th is  ‘z in e  
to  go  ge t it ye t,  th en  re a d  on . A  r a v e r  f r ien d  o f  m in e  to ld  m e 
th a t R io t ’s m u s ic  is c a l le d  “G a b b e r .” W h ic h  is “ like  H a p p y  
H a rd c o re  w ith o u t  the  H a p p y ,” an d  is “ fa s te r  th an  s p e e d c o r e .”
T h is  a lb u m  is lo u d  as  he ll ,  an d  in y o u r  fu c k in g  face .  F o rg e t  
y o u r  p o li t ic a l  fe e l in g s  a b o u t  A le c  E m p i re ,  u n le s s  y o u  rea l ly  
lo v e  G e rm a n y .  G e t  th is  an d  g o  ro a d  rag in g .
- I t ’s t im e  to  g e t  M e a ts

E le c tro c u te s -S t e a l Yer L unch M o n e y  (S y m p a th y )
T h e  D o n n a s - G e t S k in tig h t  (L o o k o u t! )
A lr ig h t  k id d ie s ,  th is  h e re  is a  re i s su e ,  i f  it  w a s  e v e r  i s su e d  in the  

f irs t p lace ,  o f  th o s e  d ir ty  l i tt le  p u n k s  T h e  D o n n a s  a lb u m  b e fo re  
th ey  b e c a m e  th e  D o n n a s .  R e c o rd e d  in ‘9 6 , th is  is  a h y p e r - sp e e d  
p u n k  e x p lo s io n ,  th a t  fu c k s  yo  a s s  u p  g o o d .  I l i s te n e d  to  it on  
re p e a t  b e fo r e  I w e n t  to  s leep . A f te r  a b o u t  3 h o u rs ,  I w o k e  u p  and  
h a d  to sh u t  it off ,  it w a s  fu c k in g  w ith  m y  m in d . T h e  b o n u s  is tha t 
all the  so n g s  a re  v e ry  w ie rd ly  t i t led .  T h e  D o n n a s  w e re  in a  r e c e n t  
m o v ie  (n o t  J a w b re a k e r ,  th e  o th e r  o n e )  an d  I th in k  th ey  w e n t  by  
the  E le c t ro c u te s  in it.

T h e i r  n e w  a lb u m  G e t  S k in tig h t  is  a  w e l l - b a la n c e d  m ix tu re  o f  
p o p -p u n k  an d  g lam : 2 g re a t  ta s te s  th a t  g o  g re a t  to g e th e r  (G o d ,  I 
lo v e  a g o o d  c l ic h e  e v e ry  n o w  an d  th en ) .  K in d a  o v e rp r o d u c e d ,  
b u t  the  u b e rp r o d u c e r s  w e re  g u y s  f r o m  R e d  K ro ss ,  so  fu c k  it!
I ’ve  seen  th e se  g ir ls  3 t im es  n o w , an d  th e i r  l iv e  s h o w  is ho t,  
k id s .  C h -C h -C h -C h e c k  ‘e m  o u t  i f  y o u  g e t  th e  c h a n c e .  B a c k  
to  the  a lb u m . G o t ta  say  m y  fa v o u r i te  t rack  is “Y o u  D o n ’t 
W a n n a  C a l l ,” w h ich  p ic k s  u p  w h e re  T h e  R a m o n e s ’ “ I W a n n a  
B e  Y o u r  B o y f r i e n d ” le f t  off . W h a t ’s c o o l  is th a t  y o u  can  
re a l ly  tell th e  in f lu e n c e s  o f  K iss ,  S w e e t  an d  M o t le y  C ru e  
in th e ir  s ty le  as  w e ll .  T h e y ’v e  a lr e a d y  m a d e  m e  c re a m  in m y 
je a n s ,  g e t  th is  a lb u m  an d  it w ill h a p p e n  to  y o u  too !
-T h e  D e c e p t i -m e a ts

G ro o v ie  G h o u l ie s - F u n  in the D a r k  (L o o k o u t ! )
I d o  d e c la re  th a t  I c a n  f lo a t  in th e  air. A ls o  I d e c la re  th a t  th is  

is the  b e s t  G ro o v ie s  a lb u m  in th e i r  c a r e e r  a s  the  sp o o k y  
p u n k e r s  th ey  a re . I t ’s j u s t  so  c le a n  an d  sw e e t ,  su c h  a  p le a s a n t  
r e c o rd  to  l is ten  to . N o w  th a t  B - fa c e  is  o f f ic ia l ly  on  b o a rd , th e  
so u n d  is fu l le r  th an  ev e r .  T h e y ’v e  still a s  c a m p y  as  ev e r .
Y o u  c a n ’t g o  w ro n g  h ere .  P u t  d o w n  M o d u s  an d  g o  g e t  it n o w ! 
-T h e  m an  fro m  M .E .A .T .S .



M in is t r y - D a r k S id e  o f  the S p o o n  (W arn er. B ro s .)
N o t  u n til I w ro te  th is  d id  I r e a l iz e  th e  P in k  F lo y d  p u n  on  th e  

tr ib u te .  D a m n , p re t ty  f u c k in ’ d u m b . W h ile  th is  is no  P sa lm  6 9  
it b lo w s  th e  sh i t  o f f  o f  F ilth  P ig .  I re a l ly  w o u ld n ’t m in d  i f  they  
w e n t b a c k  to  th e ir  fa u x  b r i t-p o p ,  b u t g iv e n  A l ’s fe e l in g s  on  th e r  
f i r s t  a lb u m , I k n o w  it w o u ld  n e v e r  h a p p e n . T h e  c o v e r ’s lam e , 
it m a k e s  m e  th in k  o f  T o o l ’s U n d er to w .  O n e  o f  th e  m id d le r  
so n g s  re m in d s  m e  o f  “Je s u s  B u i l t  M y  H o t  R o d ,” o n e  o f  th e ir  
b e t te r  s p e e d c o r e  so n g s . D o n ’t b e  a  d ic k ,  g o  fo r  th e  tr ib u te , 
i t ’s m u c h  m o re  e x c it in g .
-2  M e a t  4  U

M ik e  N e s s -C h e a t in g  a t  S o li ta ire  (T im e  B o m b )
T h is  is  th e  b e s t  C D  I ’ve h e a rd  all y ea r. I a c tu a l ly  fo u n d  

m y s e l f  w ish in g  th a t  S o c ia l  D is to r t io n  w as  th is  g o o d ,  an d  
y o u  k n o w  h o w  g o o d  th ey  are . T ry  n o t  to  th in k  a b o u t  th e  fac t 
th a t  B ru c e  S p r in g s te e n  an d  B r ia n  S e tz e r  m a k e  a p p e a ra n c e s ,  
a n d  y o u ’ll b e  o k a y . T h e  m a n  ta k e s  g o ld e n -a g e  s ty le  co u n try  
g iv e s  it  a  p u n k  th ra sh in g  a n d  th ro w s  in  h is  o w n  b a d a s s  snarl 
to  m a k e  th e  m o s t  p u n k  fu c k in g  r a w k  I e v e r  h e a rd .  Y o u  
s h o u ld n ’t h a v e  to  re ly  on  th is  re v ie w , b e c a u s e  y o u  sh o u ld  

a lr e a d y  h a v e  th is  a lb u m .
-T h e  M e a ts ie  B o y

ROCK AND ROLL ALL NIGHT WITH
FUN IN THE DARK

O N  TOUR! THE NEW ALBUM!
6/24/99: 17 NAUTICAL MLES PORTLAND, OREGON 

WIT H : M A O W ; $ 6
6 /2 5 /9 9 : T H E  VE L V E T  E L V IS S E A T T L E , W A S H IN G TO N  
W IT H : M A O W . D O O R S : 8 3 0  P M : $ 5
6 /2 6/ 9 9 : T H E  BA C K Y A R D  V A N C O U V ER , BR I TS H  C O LU M B IA  
W IT H : M A O W ; 19 + ; D O O R S: 9  P M : $ 7 / $ 8  C N D
6 /2 8 /9 9 :  T H E  U N D ER G R O U N D  K A M LO O P S , B R IT IS H  C O LU M B IA

W IT H ; LE S  S T IT C H E S , B U N C H O F U C K I N G O O FS , A N D  D R . E V IL :
D O O R S: 6:3 0 P M : $8 C N D
6 / 29 / 9 9 : N IG H T  G A L LE R Y  C A L G A R Y ,  A LB ER T A

18 + ; D O O R S : 8 P M : $ 7 /$ 8  CN D
6 / 3 0 / 9 9 : T H E  R E V  C A B A R E T  E D M O N T O N , A LB E R T A
1 8 + ; D O O R S : 8:3 0  P M : $8 C N D
7 / 1 / 9 9 : A M IG O ’S  S A S K A T O O N , S A S K A T C H EW A N
19+ ; D O O R S : 8 P M ; $ 7 C N D  
7 / 2 / 9 9 : T H E  R O Y A L  A LB E R T  W IN N IP E G , M A N ITO B A  
1 8 + ; D O O R S : 9  P M : $ 5 / $ 7  C N D
7 / 3 / 99: A L L  S T A R  BO W L M O O R H EA D ,  M IN N E S O T A  
D O O R S: 7 P M ; $6

7 / 4 / 9 9 : 7 th  S T . E N T R Y M IN N E A P O LIS ,  M IN N ES O T A
21 + ; D O O R S : 8 P M

•FOR PRESS CALL TRISTIN AT 510-849-8300 X13 OR EMAIL TRISTIN@LOOKOUTRECORDS.COM

•FOR RADIO CALL JASON AT 510-849-8300 X12 OR EMAIL RADIO@LOOKOUTREORDS.COM •FOR 

RETAIL CALL UTRILLO AT 510-849-8300 X19 OR EMAIL RETAIL@LOOKOUTRECORDS.COM

LOO K O U T! R ECO R D S P .O . BO X 11374 BER K ELEY CA 94712-2374 W W W .LOO K O UTR ECO R D S.CO M

7 / 6 / 9 9 : M A G I C  S T I C K  D E T R O I T , M I C H I G A N  

D O O R S : 7 P M ; $ 6

7 / 1 / 9 9 : C A L L  T H E  O F F I C E  L O N D O N , O N T A R I O  

$ 6  C N D

7 / 8 / 9 9 :  M I N D B O M B  S T . C A T H E R I N E ,  O N T A R IO DOORS: 9PM; $6 CND7/9/99: HORSESHOE TAVERN TORONTO, ONTARIO 19+ DOOR: 9PM; $7/$87/10/99: MOLLY MCGUIRE'S OTTAWA, ONTARIO DOORS; 8PM; $7 CND 7/11/99: JAILHOUSE ROCK MONTREAL, QUEBEC 18+; $7 CND7/12/99: L'ARLEQUIN QUEBEC CITY, QUEBECDOORS: 9:30PM; $5 CND:187/13/99: THE ROCCO BAR CHICOUTIMI, QUEBECDOORS: 8:30 PM: $7 CND7/16/99: PAVILLION HALIFAX, NOVA SCOTIA DOORS: 8PM; STAGE: 10 PM; $6/$7 CND 7/17/99: THE CHESNUT CLUB FREDERICTON, NEW BRUNSWICKDOORS: 10 PM; $6 CND; 19+7/18/99: FREE STREET TAVERNA PORTLAND, MAINEDOORS: 9PM; $5

7/ 19 /9 9 :  T H E  M ET  C A F E  P R O V ID EN C E, R H O D E IS LA N D
DOORS: 6:30PM; $6

7/ 2 0 / 9 9 : M ID D LE EA S T  C A M B R ID G E,  M A S S A C H U S ETT S

7 / 2 1 / 9 9 : E L  N  G E E  N EW  LO N D O N , C O N N E C T IC U T  
D O O R S : 8 PM  $ 6
7 / 2 2 / 9 9 :  T R A M P S  N E W  Y O R K , N E W  Y O R K   

D IG IT A L  F E S T  SH O W ; W IT H : T H E  D O N N A S  A N D  T H E  D E L T A  72: $10 
7 / 2 3 / 9 9 :G O ! C A R R B O R O , N O R T H  C A R O L IN A

WITH: THE EYELINERS; $6 7/24/99: INDIENET RECORDS NASHVILLE, 
TENNESSEE W ITH: THE EYELINERS; DOORS: 8 PM; $5 
7/25/99:  B A R R IS T ER 'S  M EM P H IS , T E N N E S S E E  

W IT H : TH E E Y E L IN ER S
7/26/99: C LU N K  H A L L  F A Y E T T E V ILLE ,  A R K A N S A S  
W IT H : T H E  E Y E L IN E R S ; D O O R S : 8:3 0  PM; $5

7/2 7/9 9 :  M USIC D IM ENS O N S  O K LA H O M A  C IT Y , OK LA H OM A  
W IT H : T H E  E Y E LIN ER S ; DOORS: 9 P M ; $5 

7 / 2 9 /9 9 : LA U N C H PAD  A LB U Q U E R Q U E, N E W  M EX IC O  
W IT H : T H E  E Y E L IN ER S  2 1+

7 / 3 0 / 9 9 :  B A S EM EN T  M E S A ,  A R IZO N A  
W IT H : T H E  E Y E L IN E R S ; D O O R S: 7 P M ; $6



TOP 1,047 MOVIES OP ALL TIME

M.O. 's no-nonsense, cut-to-the-chase, straight-up, 
full-on, get-on-with-the-show, forget-the-bullshit 
guide to movies. Next time you go to rent take this 
list & you can’t miss. Compiled by Steve & Paul.

1.BARFLY
2.RINGMASTER
3.EASYRIDER
4.PI
5.RESERVOIR DOGS
6.HEAT 
7.SEVEN
8.SCARFACE
9.BOTTLE ROCKET
10.RUSHMORE
11.NINJA SCROLL
12.APOCALYPSE NOW 
13.BARTON FINK
14.DEADPOOL
15.LOST BOYS 
16.8MM
17.BABE: PIG IN 
THE CITY
18. AMERICAN  HISTORY X
19.THE PROFESSIONAL
20.BLADE RUNNER
21.UNTIL THE END OF 
THE WORLD
22.MAN BITES DOG
23.TERMINATOR 2 
24.ST. E L M O’S FIRE
25.FREE JACK
26.A LIFE LESS 
ORDINARY
27.DR. STRANGELOVE
28.PEOPLE  VS.
LARRY FLYNT
29.CITIZAN KANE
30.THE  BURBS
31.LETHAL WEAPON 3
32. MAD  MAX 2
33.KILLING ZOE
34.LABYRINTH

35.THE BIG HIT 
36. SUNSET BLVD.
37.BLOOD SIMPLE
38.THE ROCK
39.BATMAN
40.LETHAL WEAPON 1
41. ERASERHEAD
42.BOOGIE NIGHTS
43.USUAL SUSPECTS 
44. SPACEBALLS
45. BEYOND THE VALLEY OF 
THE DOLLS
46. LOVE & A .45
47.THE DOORS
48.DARK CRYSTAL
49.WAYNE'S WORLD
50.AMERICAN NINJA 2
51.WHERE THE BUFFALO ROAM
52.RUMBLE IN THE BRONX
53.FOUR ROOMS
54.NATURAL BORN KILLERS
55.RED ROCK WEST
56.THERE’S SOMETHING 
ABOUT MARY
57.SHALLOW GRAVES
58.ENEMY MINE
59.LETHAL WEAPON 2
60.MAD  MAX 1
61.A SIMPLE PLAN
62.GOOD MORNING VIETNAM
63.GOODFELLAS
64.GROUNDHOG’S  DAY
65.HUDSUCKER PROXY
66.BULL DURHAM
67.PROPHESY 1
68.NIGHT BREED
69.LAST UNICORN
70.PEN & TELLER GET KILLED



71. HE GOT GAME
72.HENRY FOOL
73.HOME FRIES
74.EYES WIDE SHUT
75.BUCKAROO BONSAI
76.KUNDUN
77.PSYCHO
78.ROUNDERS
79.SMOKE SIGNALS 
80.CITY OF JOY 
81.SCENT OF A WOMAN
82.PILLOWBOOK
83.RAIN MAN
84.REPO MAN
85.MILLER'S CROSSING
86.GLEN OR GLENDA?
87.TREES LOUNGE
88.GOONIE S
89.GLEAMING THE CUBE
90.LETHAL WEAPON 4
91.MAD MAX 3: BEYOND 
THE THUNDER DOME
92.FULL METAL JACKET
93.CASINO
94. TR ON
95.CONSPIRACY THEORY
96.THE PLAYER
97.NIGHTMARE ON ELM 
STREET

 98.STRIPES 
 99.SPINAL TAP 
100.STRANGE BREW 

 101.BILL & TED'S 
EXCELLENT ADVENTURE 
102.WINGS OF DESIRE 

 103.BASKETBALL DIARIES 
 104.DEAD MAN ON CAMPUS 
105.THE HOBBIT 
106.LORD OF THE FLIES
107.54
108.MOTHER NIGHT 
109.ONE FLEW OVER 
THE CUCKOO’S NEST

110.RUMBLE FISH
111.HIGHLANDER
112.PIPPI LONGSTOCKING
113.BLOOD SONG
114.RUNNING MAN
115.PLATOON
116.FIFTH ELEMENT
117.FLIGHT OF THE 
NAVIGATOR
118.DEVIL'S ADVOCATE
119.LOLITA (KUBRICK)
120.LAST OF THE MOHICANS
121.CITY OF LOST CHILDREN
122.LIAR, LIAR
123.VAMPIRE
124.TANGO & CASH 
125.STRANGE DAYS
126.AWAKENINGS
127.THE STING
128.SCHINDLER'S LIST
129.FEE WEE'S BIG ADVENTURE
130.POISON IVY: LAST 
SEDUCTION
131.FARGO
132. HERBIE GOES BANANAS 
133.SEARCHING FOR BOBBY 
FISHER
134.MAN WITH THE GOLDEN ARM
135.WELCOME TO THE DOLLHOUSE
136.ROSENCRANTZ  &
GUILDENSTERN ARE DEAD
137.THE OUTSIDERS
138.KALIFORNIA
139.ENEMY OF THE STATE
140.NIGHTMARE BEFORE 
CHRISTMAS
141.BRAVEHEART
142.NOSTRADAMUS
143.HELLRAISER 1 & 2
144.EXPLORERS
145.ROMY & MICHELE'S 
HIGHSCHOOL REUNION
146.PUMP UP THE VOLUME



147.QUICKCHANGE
148.DANCES WITH WOLVES
149.GOLDEN CHILD
150.DREAM FOR AN 
INSOMNIAC
151.WEEKEND AT BERNIE'S
152.KRULL
153.2069: A SEX ODESSEY
154.FLATLINERS
155.WILD AT HEART 
156.STAR TREK 2
157. CROSSROADS
158.THE REF
159.CLOAK & DAGGER
160.AMEDIEUS
161.PECKER
162.DO THE RIGHT THING 
163.SHELTERING SKY 
164.LOST HIGHWAY
165.SWING KIDS 
166.SWINGERS 
167.STRICELY BALLROOM
168.PLANES, TRAINS, & 
AUTOMOBILES
169.VAMPIRE'S KISS
170.TRAPPED IN PARADISE
171.DESTINY TURNS ON 
THE RADIO
172.TETSUO: IRON MAN
173.MASTERS OF THE 
UNIVERSE
174.ROXANNE
175.GHOSTBUSTERS
176.BLUE VELVET
177.POLYESTER
178.BLUE MOVIE
179.HEATHERS 
180.SLEEPERS 
181.TERMINATOR 
182.I'M GONNA GIT 
YOU SUCKA!
183.DEAD POETS SOCIETY
184.CLOCKWORK ORANGE

185.ADVENTURES IN BABY 
SITTING
186.UP IN SMOKE
187.TWIN PEAKS: FIRE WALK 
WITH ME
188.ICE STORM
189.ICE PIRATES
190.C A N’T HARDLY WAIT
191.BUFFY THE VAMPIRE SLAYER
192.ROPE
193.GHOST IN THE SHELL
194.VELVET GOLDMINE
195.ZERO EFFECT
196.WAKING NED DIVINE
197.CASABLANCA
198.MISERY
199.TRUE ROMANCE
200.FERRIS BUELLERTS DAY 
OFF
201.TAPS
202.WRESTLING ERNEST 
HEMINGWAY
203.TRANSFORMERS: THE MOVIE
204.DONNIE BRASCO
205.WHAT'S EATING GILBERT 
GRAPE
206.PINK FLOYD: THE WALL
207.BILL & TED'S BOGUS 
JOURNEY
208.THE STRAIGHT STORY
209.CRUMB
210.DIRTY HARRY
211.BOXING HELENA
212.RAMBO: FIRST BLOOD
213.GUMMO
214.BOYZ N THE HOOD
215.FALLING DOWN
216.PULP FICTION
217.THE OUTLAW JOSEY WHALES
218.FRISCO KID 
219.DELIVERANCE
220.SPANKING THE MONKEY 
221.INDIAN BOMB

(CONTINUED NEXT ISSUE)



TOP F IF T E E N  ALBUMS OF  ALL TIM E 
B y S h a w n  M a cM e a t

1 .  FRONT 2 4 2  -  FRONT BY FRONT (WAX TR A X !)
2 . SUBHUMANS -  THE DAY THE COUNTRY D IED  (BLUURG)
3 .  THE CURE -  D ISIN TEG R A TIO N  (ELBKTRA)
4 .  WEEN -  THE POD (SHIMMY D IS C )
5 .  SCREECHING WEASEL -  ANTHEM FOR A NEW TOMORROW

(LOOKOUT!)
6 .  THE ORB -  THE ORB' S ANOVENTURES BEYOND THE

ULTRAWORLD (B IG L IF E )
7 .  P IX IE S  -  BOSSANOVA (4 A D)
8 .  SO N IC YOUTH -  DIRTY  (DGC)
9 .  S IO U X IE  & THE BANSHEES -  ONCE APON A TIM E

(G B FFEN )
1 0 . M IN ISTRY  ~ TWITCH (WARNER B R O S .)
11 .R IV ER D A LES -  STORM THE STREETS (HONEST DON' S  
1 2 . APHEX TWIN -  I  CARE BECAUSE YOU DO 
 (S IR E /W A R P )
1 3 .  THE QUEERS - LOVE SONGS FOR THE RETARDED

(LOOKOUT! )
1 4 . VENICE SHORELINE C H R IS  -  THE 4-TR A C K

ADVENTURES (MOONSKA
15 .D R O P K IC K  MURPHYS -  DO OR D IE  (HELLCAT)

***M ODUS OPERANDI* * *

TO ORDER SEND TWO DOLLARS CASH AND 70  
CENTS FOR S H IP IN G , FOR M ULTIPLE ORDERS 
J U S T SEND 2 $  FOR EACH ADDITIONAL ISSU E

# 1  O U T  O F  P R IN T  (   u n le s s  y o u  b e g )  
# 2  T H R IL L  K IL L  IS S U E
# 3 18  a n d  o l d e r  p l e a s e  
#FOUR R ESID EN TS OF MT. ONLY 
# 5  THE DONNAf S IS S U E

MODUS
OPERAND1

MODUS

#2
OPERANDI

# 3



WE WOULD LIKE TO THANK THE FOLLOWING 
FOR MAKING THE EUGENE 

RIOTS POSIBLE

Eugene Police Chief Jim Hill 
Mayor Jim Torrey 
City Councelor Pat Farr 
18 year old Levi Smith 
87 year old Doris Traudt 
Free Speech Activist Carol Berg 
Free Society Activist Delyla Wilson 
Photographers Brian Davies & Thomas Boyd 
Downtown Buisness Man Mark Watkins

Ode to there fearless 
pursuit, to gain freedom 

from anothers pursuit

with exeption to the photographers




