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SABBATICAL REPORT FOR FALL 2023

Dr. Ahran Koo, PhD & MFA
Associate Professor of Art Education
Department of Art, Design, and Art History
Project Background

As an Associate Professor of Art Education, | proposed a semester-long sabbatical for Fall 2023
to develop and finalize three projects that would expand the art education curriculum and
advance teaching methods. The primary objectives were to:

1. Develop a draft of a comprehensive book on contemporary Asian art and culture for K-16 art
educators.

2. Submit a manuscript based on a funded research study in art education, which was funded by
the National Art Education Foundation (NAEF).

3. Establish and sustain a research project on technology utilization in art education.

Project Progress & Completion

1. Project 1 — Book Project: Completed the final draft of the book, “Contemporary Asian Art and
Popular Culture,” which offers a holistic and thematic approach to contemporary Asian art and
culture, and submitted it to Davis Publication, one of the major art education publishers. The
book addresses the lack of comprehensive and inclusive curricular and pedagogical resources.
The expected publication date is Spring 2026.

2. Project 2 — NAEF Research Study: Completed data collection and analysis for the funded
research study and conducted interviews with contemporary artists. The manuscript was
submitted to and accepted by Art Education, a major peer-reviewed journal in the field. The
expected publication date is Fall 2025.

3. Project 3 — Al Research Project: Established a research project on technology utilization in art
education by setting up workshops, lectures, and an interview timeline. The research focuses on
the role of Artificial Intelligence (Al) in art education and its implications for K-16 art educators.
4. Additional Outcomes and Scholarships (not included in the original proposal): | produced one
additional book, 10 publications, and 10 presentations. Total of 2 Books, 11 Publications, & 10

Presentations
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Outcomes (2 Books, 11 Publications, & 10 Presentations)

1. 2 co-authored books (published and/or finalized):

Ryu, J., Koo, A, Kim, S, Kim, H., Son, J., Shin, S., Ahn, J., Lee, S., Lee, E., Lee, J., Chang, Y., &
Chung, O. (2024). Future Education Art Education. Kyoyookgwahaksa.
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Shin, R., Lim, M., Lee, O., Bae, J. Chang, E., Song, B., Koo, A., Kwon, H., Park, H., & Lee, S. (in
press). Contemporary Asian Art and Popular Culture. Davis Publication.
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2. 11 Publications (published and/or finalized):

Koo, A. & Song, B. (2024). Belonging Together Through Art: Reconstructing Connections by
Deconstructing Stories. Multicultural Perspectives, 26(1). pp. 62-74.
https://doi.org/10.1080/15210960.2024.2350073

Multicultural Perspestives, 26(1) 6274

‘Copyright © 2024 by the National Association for Multicultural Education
ISSN: 15210960 print/1532-7892 online.

DOL: 10.1080/15210960.2024 2350073
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Belonging Together Through Art: Reconstructing Connections by
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Ahran Koo & 2 Belonging Together Through Art:
ran Koo 5 5 2 N
California State Universty. Fresno s Reconstructing Connections by Deconstructing
Borim Song © - Stories
[ast Carolina University Ahran Koo 8 © & Borim Song
The sense of belonging is a complieated topic that artworks. We also provide pedagogical suggestions tisatide B 10 20242350073
i closely connected to one’s understanding of for educators who are interested in incorporating =
identity, culture, and unique life experiences. We the theme of belonging into their multicultural or
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‘undergraduate students, who mainly comprised pre-  living in the United Statcs. From our perspectives, In this article Abstract elated research
service teachers. The workshop series focused on ‘the question implics that thosc who asked it g’
#wo objectives: 1) to address the complexit thought we did not belong in this country. A form Stories, The sense of belonging is 2 complicated topic that is closely connected to one's
maltiplicities of identity, culture, and sense of of racial microaggression (Sue et al., 2007), this Connections, and 2 s &
belonging through storytelling from the question is asked 0: 1) challenge our sense of ArtMaking understanding of identity, culture, and unique life experiences. We organized a ==
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collaborative project. In this article, we examine physical attributes™ (u..,. 2015, p. 14); and 3) Pedagogies of institutional project facilitated online via Webex to support our undergraduate Ahran Koo et
what we learned from the Belonging workshops crnph: s Belonging -
p phasize othering (Morrison ct al., 2023). students, who mainly comprised pre-service teachers. The workshop series.
and what our suudents shared in response to the During a faculty diversity workshop that onc of .
topics and contents highlighted in the workshops the authors attended Ay, the prescnter high- Emerging focused on two objectives: 1) to address the and of
through their reflection papers, discussions, and lighted the question “Where are you from?” as an Qi identity, culture, and sense of belonging through storytelling from the
example of  rucial microugeression that minority Waking s perspectives of Korean immigrant art educators, and 2) to expand students’

Comrespondence should be sent 1o Ahran Koo, Califomnia
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cople often expericn
female faculty member stated that she was stunned
by this cxample, as she had been asking this
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Koo, A. (2024). Inside and Outside:

Inside and Outside: Navigating through

Cultural Transition and Identity Hybri

Ahran Koo
California State University, Fresno

Inside and Outside: Here We Are

We live in a global multicultural society wher

we are gre:

ly connected and influenced by

one another. For the past several years, we went through isolation, separations, loss, distress, and

traus
matter whe

sgether. Currently, we face similar socioeconomic challenges, struggles, and depression no
we reside. We are all different individuals but have similarities and commonalities,

and we experience things together in this globally connected world
We

an all experience, for exampl
race, ethnicity,
plac

the feelings of being an insider or an outsider based on
nder, age, affiliation, legal status, socioe
10 name but a few. You can be an insider inside or an outsider outside

conomic status, religious background, or
you can even be an

outsider inside and an insider outside. If you are in a place where you are not a part of the majority

you might feel a sense of being diffe
anywhere, depending on the circumstances. The
being an insider or an outsider, a majority or a

Anyone can experience this f

g of foreignness

fore, it is important to understand both sides of
ority, since anyone can become marginalized

Everyone has stories 1o tell. And, regardless of background, everyone needs to be
recognized, have their voices heard, and have their differences respected and celebrated. This is

especially important in educational contexts; and art classes can be a safe §
individual differences, stories, and perspectives without being perceived as

for shasing those
eht or wrong

In this chapter, through the framework of insider and outsider, I will introduce my personal
and professional backgrounds and my art education practices, which were strongly impacted by

those contexts. Also, I will provide other art educa
reflect on individuals' differences
about sociocultural situations whi

ors with suggestions to encourage students to
and commaonalities. By doing so, | hope to open conversations
impact our connected identity and society.

Insider and Outsider: Who Am 17

As an Asian immigrant in a transnational context, | perceive and understand my identity
in multilayered ways. This perception has evolved based on my accumulated experiences,

and ongoing

(Koo, 2023). Due to my transnational

Difference and
Moving Forward

Footnotes

References

understanding of belonging in various contexts in the form of a collaborative
project. In this article, we examine what we learned from the Belonging
workshops and what our students shared in response to the topics and contents
highlighted in the workshops through their reflection papers, discussions, and ATescher
Anal

ke Mo: An AsianCit
f Astan (American) Teacher

artworks. We also provide pedagogical suggestions for educators who are

Navigating through Cultural Transition and Identity
Hybridity. Learning Through Art: The Intersectionality of Critical Identities in Art Education.
INSEA publication. pp. 23-38.

CHAPTER 3

The Intersectionality
of Critical Identities

in Art Education

EDITORS: STEVE WILLIS, RYAN SHIN, & ALLAN RICHARDS

experience of moving from Korea 1o the U tes and my sociocultural transitional experiences
within the United States, | have witnessed aspects of minority and majority communities in distinct
settings. | never really thought about my racial, ethnic, and cultural identity when I was living in
South Korea. But, when I came to the United States, | began to investigate who 1 am in different
cultural and social situations. In this section, | will describe my cultural identities as an insider
and outsider in my personal, institutional, and visual art contexts, and reflect on my sense of
responsibility.

Inside and Outside 23
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Koo, A., Lim, K., & Song, B. (2024). Belonging Pedagogy: Revisiting Identity, Culture, and
Difference. Studies in Art Education, 65(1), pp. 63-80.
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outcomes of the study are analyzed. By incorporating personal namatives into
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ces and sense of belonging in the dassroom context. They can make real-world
connections through art by being vulnerable and open to difficult conversations,
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Abstract
sharing individual stories, making art collaboratively, and personalizing the
social and aultural contexts of society. This approach cn be applied to both
toacher axhucafion and K12 dasromris to create a safe space o students to broaden the scope of diversity and promote online community bullding. Cu

education and pedagogy of belonging are presented as conceptual backgrounds, combined with a constant
reflect on their identities and cultures and build a sense of belonging.

This study examines belonging pedagogy as an effective, culturally respectful intervention in art education
At education faculty members at thr

utions coflaborated and organized virtual workshops to

rally sensitive and inclusive

comparative method through which outcomes of the study are analyzed. By incorporating personal

narratives into K-16 educational practices, students can revisit their racial and cultural differences and sense
Correspandence regarding this article may be sent to the first author at of belonging in the dlassroor
ahrankoo@gmailcom.

ontext. They can make real-world connections through art by being

vulnerable and open to difficult convers: ring individual stories, making art collaboratively, and
personalizing the social and cultural contexts of society. This approach can be applied to both teacher

education and K-12 classrooms to create a safe space for students to reflect on their identities and cultures
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Koo, A. (2024). Digital Narrative as Social Practice. Future Education Art Education: Digital
Online Media Vlog. Kyoyookgwahaksa. pp. 141-161.
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Koo, A. (2023). Trends in the Use of Digital Technology and Artificial Intelligence in the Field of
Culture & Arts Education in the USA. International Arts and Culture Education 2023(2), pp.

14-19.
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Koo, A. (2023). Al or not Al: The Perspectives of Artificial Intelligence from Contemporary
Artists and its Implications in Art Education. 2023 Korean Society for Education Through Art
International Conference Proceedings. Korean Society for Education through Art. pp. 18-30.
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Shin, R., Lim, M., Koo, A., Hsieh, K., Gu, M., & Bae, J. (2024). A Critical Discourse on Asian
American Stereotypes and Pedagogical Strategies against Anti-Asian Racism. Journal of
Social Theory in Art Education, 43. The Journal of Social Theory in Art Education, 43. pp.
17-32.



Belonging does not mean
always being attached to the
same cultural or ethnic
group, but instead feeling
welcomed by people of other
groups in various
educational, social, political,
and community settings...

A Critical Discourse
on Asian American
Stereotypes and
Pedagogical
Strategies against
Anti-Asian Racism
Ryan Shin

The University of Arizona

Copyright 2024 by The Joural of Social Theory in
Art Education | Volume 43

Maria Lim
University of North Garolina Greensboro

Abstract: In this article, we address the three
derogatory stereotypes and tropes of anti-Asian
racism: madel minority, perpetual foreigner, and
yellow peril. We problematize how each of the three
stereotypes was formed and has been sustained,
affecting our art classroom and professional
practices. After that, we offer the novel and futuristic
conception of Asian American inclusivity as a critical
project in our society. Lastly, in challenging the three Min Gu

Asian stereotypes and embracing Asian American Calfornia State University Long Beach
inclusivity, we offer S-R-C teaching strategies (Sense
of Belonging, Resist, and Coalition Building) to
confront anti-Asian racism and violence. The
strategies are designed to help art educators and
students address the roots of anti-Asian stereotypes
and remove anti-Asian racism in educational
settings.

Oksun Lee

University of Central Oklahoma

Ahran Koo

California State University Fresno

Kevin Hsieh
Georgia State University

Jaehan Bae
University of Wisconsin Oshkosh

Correspondence regarding this article may be sent to

the auther: shin@arizona. edu

Shin, R, Lim, M., Koo, A., Hsieh, K., Gu, M., Bae, J. | A Critical Discourse on Asian American Stereotypes
The Journal of Social Theory in Art Education/ Volume 43 (2024)

KOO 6

Home  Aboul FAQ  MyAccount

1A

Journal of Social Theory in Art Education

Home > JSTAE > Vol. 43 (2024)

A Critical Discourse on Asian American

Follow
Oksun Lee
Ahran Koo

Submit Paper Kevin Hsieh
Min Gu

Most Popular Articles Jaehan Bae

Recsive Email Notices or RSS Abstract

In this article, we address the three derogatory stereotypes and fropes of anti-Asian
racism: model minority, perpetual foreigner, and yellow peril. We problematize how each
ofthe three stereotypes was formed and has been sustained, affecing our art classroom
and professional practices. After ihat, we offer the novel and futuristic conception of
Asian American inclusivity as a crtical project in our sociey. Lastly, in challenging the
three Asian stersotypes and embracing Asian American inclusivity, we offer S-R-C
teaching sirategies (Sense of Belonging, Resist, and Coalition Building) to confront anti-
Asian racism and violence. The strategies are designed to help art educators and
students address the roots of anti-Asian stereotypes and remove anti-Asian racism in
educational seftings.

All Volumes ~

—
in this journal

Home | About | FAQ | MyAccount | Accessiiity Statement
Privacy  Copyright
Hosted by VCU Scholars Compass

Shin, R., Lee, O., Koo, A., & Hsieh, K., Gu, M. (2023). Art and Visual Intervention Strategies to
Resist Racism and Racial Stereotypes. Journal of Cultural Research in Art Education,
40(1). National Art Education Association. pp. 171-188.

Art and Visual Intervention Strategies to Resist Racism and
Racial Stereotypes

Ryan Shin, Ph.D.
University of Arizona

Oksun Lee, Ph.D.
University of Central Oklahoma

Ahran Koo, Ph.D.
California State University, Fresno

Kevin Hsieh, Ph.D.
Georgin State University

Min Gu, Ph.D.
California State University, Long Beach

ABSTRACT

In our article, we share fi e teaching strategies to address and confront
racism, racial bias, and stereotypes. Echoing contemporary artists who
provide excellent visual interventions against racism and racial vielenee, we
offer artistic and visual intervention strategies designed for art classrooms
and eommunity settings. Our strategies include visual intervention, anti-
racist gaze, counter-narrative and storytelling, cultural and ethnic identity
celebration, and coalition building. We believe that these strategies advance
racial dialogues in schools, providing students of color with opportunities
and tools for their stories 1o be heard. Facing unprecedented violence and
multilayered racial problems in our society, our strategies grounded in
the power of artistic intervention and activism will offer a valuable tool to
engage students with the practice of anti-racism.

KEYWORDS: Racism, Visual Strategies, Coalition Building, Counter-
Narrative, Anti-Racist Gaze

Introduction

Recent events, such as COVID-19, globalizing racism, and racial
violence, have fueled further racial tensions and conflicts in our society
(Bode, 2022; Kraehe, 2022). Students have been affected by racism and
the toxic rhetoric of indiffe ence and harassments in schools and on
their way to school (Mitchell, 2021; Yam, 2021). The efforts of rejecting
and removing Critical Race Theory in schools is one of the movements
in many states and the political arena. Facing these racial tensions
and violence, artists have publicly conveyed striking statements to

Art and Visual Intervention Strategies to Resist Racism and Racial Stereotypes | 171 |
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Koo, A. & Song, B. (in press). Exploring Privacy, Data Painting, and Hidden Biases: Lessons from
Contemporary Avrtists for Al Use in Art Education. Art Education 78(2).
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Dear Ahran Koo,

Congratulations! We are pleased to share that vour article "Exploring Privacy, Data Painting, and Hidden Biases: Lessons From
Contemporary Artists for Al Use in Art Education” has been accepted for publication in Art Education.

To move forward with publication, we need you to review and accept the terms and conditions of an author publishing agreement.

Chang, E., Shin, R., & Koo, A. (in press). Leveraging the Power of Arts for Students’ Mental
Health and its Needs. Restorative Practices in Education Through Art. Davis publication.
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Kwon, H. & Koo, A. (in press). Happily Even After: Tales of Korean Immigrant Motherscholars.
Transformative Motherscholarship in Art: Public Pedagogies of Childhood. Bloomsbury.

Happily Even After: Tales of Korean Motherscholars

Hyunji Kwan, University of South Carolina
Ahran Koo, California State University, Fresna

Introduction

We are motherscholars of young children who were born to parents of different races,
ethnicities, languages, and cultures during the COVID-19 pandemic. Despite the challenges of
rearing children without continuous familial, communal, and institutional suppart, all while
seeking ! , we have and by being
involued In communal actians. Through our stories, we share how the responsibilty of
motherscholars should net be shirked on the grounds of gender fatalism or individual
mothering.

of ial and Child

[Hyun]i] On February 20, 2021, Asher arrived In this world. Although | had long wished

for a girl, my disappointment turmed into a sense of relief, as he is less likely 1o be a target of

forms for him will be less limiting than for me. If | am
successful in teaching him to be empathic and caring for others, he will be praised for having an
additional quality, instead of ever being crticized for Jacking in an Innate quality.

Yet, “happiness becomes proximity to whiteness” (Ahmed, 2017, p. 52), or | would say,
the prasimity to whiteness becomes happiness. Due to his interracial biological status, many
have scrutinized whether he resembles a White or an Asian person, including a White relative
who Insisted that his eyes look blue under a certain light. (He has dark brown eyes.) He will later
encounter the question-assertion, "Where are you (really) from?” and the insult disguised as
compliment. “Mixed people are cute.”

Us being a nonreligious interracial couple puts additional limitations on Asher, as we are
nat part of a Protestant Christian church-based lacal Korean cammunity. My elderly parents
&enerously provided support during the newbar era, forming a sense of community. Still, their
support comes with constant questions for anather child, despite my role as a motherscholar
whose time and energy are divided between work and life, often prioritizing the former over
the latter.

[Ahran] As an interethnic couple who does not go to church, we have limited
interactions with Korean communities in local settings. We used to go to Karean faculty family
gatherings in my  but | My Vietnamese French
husband was often left out because he cannot speak Korean. ~ IERQC

At home, we use four different languages, including Korean, Vietnamese, French, and MOTHERSC

English. | mostly talk to our daughter in Karean, and my husband speaks mainly in Vietnamese
and oceasionally French to her. Nonetheless, she replies in English b " |

icate in English, and ican television programs. Teathing Korean
and Vietnamese to our daughter is 2 very important yet complicated matter for our family.
Since her grandparants speak Korean or Vietnamese, we want her to be able to communicate
with them in thase languages. However, teaching and communicating in four languages is
challenging. Sometimes, | need ta speak English with our daughter so that my husband can also
understand without translation.
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3. 10 Presentations (Keynote, invited, and peer reviewed presentations at the international,
national, and state level conferences and symposia)

Keynote Speaker, 2023 Korean Society for Education through Art (KoSEA), International
Conference, South Korea and Virtual
= Al or not Al: The Perspectives of Artificial Intelligence from Contemporary Artists and
Its Implications in Art Education

Al trends & Insights

Al can “allow students the

opportunity to work together ~ COnnections & Collaboration
and collaborate, so they are Al colisborations across the globe
sl | more prepared for our current
Contemporary Artists plcations in Art Education and changing digital world.”
Best Practices

Proper use of Al: Ethics and copyrfyt
NG

- Student Participant (July 1, 2023)

Art Education Research Institute Symposium (AERI), Tucson, AZ, USA
» Belonging Pedagogy: Revisiting Identity, Culture, and Difference
= Exploring Al through Contemporary Art: Implications for Art Education Practices

* BANG
* Thriving through Depression and Anxiety: Power of Art Therapy for Students’ Mental
Health

itati earch
‘Bang’ Social Gathering as post-Qualitative Res

Digitally Engaged Learning (DEL) Conference, International Conference, London, UK &
Virtual
* Al Use in Contemporary Artists’ Practices: Implications for Art Education
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TABLE OF CONTENTS

Al Use in

INTRODUCTION Artificial Intelligence

& Art Education

Confem porary A”ists’ ARTIST OI Alas a Reflection of

Patrick Tresset Humanness

Pra cf.ces ARTIST 02 Uncovering Both Possibilities
I Shinseungback Kimyounghun and Limitation of Al

ARTIST 03 Al as a Method to Fulfill an
Dr. Borim Song Es Deviin Emerging Need

Implications for Art Education Pre
IMPLICATIONS B

mplic: r
Art Education

37th World Congress of the International Society for Education Through Art (INSEA),
International Conference, Canakkale, Turkey & Virtual
= Social Emotional Learning Practices in Art Education
= Power of Art Therapy for College Students’ Mental Health and Self-Care
= Voices and Practices of Female Asian American Artists in Time of Crisis (accepted)
» Historical and Cultural Refugees: Stories and Perspectives of South Vietnamese
Contemporary Artists (accepted)

Power of Art Therapy for College
o Students’ Mental Health and Self-Care

Key Impact and Contributions

This sabbatical has been instrumental in advancing my research and teaching practice, and
contributing to the field of art education. The outcomes of this sabbatical have been significant
and impactful, and | am confident that they will make a valuable addition to my portfolio for my
next promotion application in Fall 2025. The sabbatical has also brought recognition to Fresno
State as a strong advocate for equity, diversity, and inclusion, and as a hub for cutting-edge

research in art education. Here are some highlights:

1. Created opportunities for collaborative programming and off-campus partnerships through
research and the dissemination of research, including a multi-institutional research project

funded by the National Art Education Foundation.
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Informed Consent to Participate in Research

California State University, Fresno
East Carolina University
Kennesaw State University

NATIONAL ART EDUCATION FOUNDATION

Investing in Leadership, Innovation & Learning
June 1, 2023

Title of Research Study: The Role of Artificial Intelligence in Art Education

Dear Ahran Koo, Principal Investigator/Researcher: Ah Ran Koo (CSU, Fresno)
Congratulations. The Board of Trustees of the National Art Education Foundation has spproved funding Co-Investigators/Researchers; Borim Song (ECU) & Kyungeun Lim (KSI)
in the amount of $10.500 for your The Role of Artificial Intelligence in Art Education: Isights from
Coniemporary Art Creators, submitted to the NAEA Research Grant Fund. 1 WHAT IS THIS FORM?

The grant project year will run July 1, 2023 — June 30, 2024. Please contact Kathi R. Levin at the National
At Education Foundation National Office in writing after June 30, 2023 (e-mail: nae{@arteducators.org) - : - e - .
1o request approved funding. Please indicate if the payment is to be made to a university. We will need a -_rh“ form is (A_HEd a Consent Itnrm It.mll.glve you mfn'rmalmn about the study so you .can make an )

completed first page of the W9 form for cither you or your university, depending upon how the payment informed decision about participation in this research. We encourage you to take some time to think this
is to be made. over and ask questions now and at any other time. If you decide to participate, you will be asked to sign

1f your research project involves human subjects, no funds will be released until you have filed a copy of this form, and yon will be given a copy for your recards

the Institutional Review Board (IRB) approval along with a copy of the cansent form. Pleasc keep us

informed of the progress of your research. As per our guidelines, NAEA and/or NAEF retains first rights s NT ASPECTS S RES “HLS

formed of f h dell d fir: 2 ‘WHAT ARE SOME OF THE IMPORTANT ASPECTS OF THIS RESEARCH STUDY

to publish and disseminate results of the research. THAT I SHOULD BE AWARE QOF?

A credit line— Supported by a grant from the National Art Education Foundation —is required to

appear on all documents generated through this project. Upon completion of your grant, you are required Description of the Research: You are invited to participate in a qualitative research study/project exploring
to file a summary report within 30 days of completion of your project, along with copics of all documents how the collaborative intervention engaged with contemporary artists could help art educators and teacher

and malerials developed as a part of the project. A final report is due by July 31, 2024, Please refei to the . . . N .
uidelines for infomf‘ation to kcompl:rc r}lx)e Ilu:al report, 3 ve by July ' candidates acquire better understanding and knowledge on Artificial Intelligence (AT) in Art Education and
sensitivity to the socio-cultural context of a global community.

We have the following contact information on record. If this information changes through the timeframe

of the grant period. it is important that you notify Ms. Levin of any changes:

Email ahrankoo@gmail com Research Participation: Consent is being sought for research, and that participation is voluntary. If you wish
Phone 352.514.7734 to withdraw from the study, please let the researchers know via email or Zoom. Regarding the purpose of

this research, the expected duration of the subject’s participation and the procedures to be followed in the
research is pre-scheduled with the researchers in the month of March through August. There will be no or
minimal foreseeable risks or discomfort to the participants.

Again, our sincerest congratulations on achieving this award. Should you have any further questions,
please do not hesitate to contact me or Kathi Levin,

Sincerely yours,
St /f\:fm‘\g(, Sy (7 Student Participants: You are qualified to take part in this study as an adult learner. You will be engaged in
% ~ a series of artist-led virtual workshops and discussions/critiques as part of the normal class conduct being

F. Robert Sabol, Chair enrolled in art education courses in Spring/Summer 2023 semester.

NAEF Board of Trustees R . R .
Artist Participants: You are qualified to take part in this study as an adult professional in the field. The

C: Kathi R. Levin, Program/Development Officer. National Art Education Foundation researchers will record the pre-scheduled workshops and discussions/critique sessions via Zoom with a live
transcription. Individual interview/survey might be followed. The Zoom recordings can be shared with you
upon request. Depending on your request and preference, your name or any other indefinable information
wandria, WA 22314 can be de-identified (i.e., your name can be written in a pseudonym instead of your real name).

ors.org | www.arteducators.org/nas

ONAL ART EDUCATION FOUNDATION

2. Revised and solidified my teaching practice through the development of books and
manuscripts for art education courses (ART 179, ART 109T, and CI 161).

3. Received the highly esteemed honor of being named the 2024 National Art Education

Association's Pacific Region Higher Education Art Educator Award.

https://fresnostatecah.com/2024/04/11/dr-ahran-koo-named-2024-pacific-region-higher-

education-art-educator/



https://fresnostatecah.com/2024/04/11/dr-ahran-koo-named-2024-pacific-region-higher-education-art-educator/
https://fresnostatecah.com/2024/04/11/dr-ahran-koo-named-2024-pacific-region-higher-education-art-educator/
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FRESNGSTATE

College of Arts and Humanities

Inspiration for Life

Dr. Ahran Koo named 2024 Pacific Region Higher Education Art Educator

sams
o

Dr. Ahran Koo, an associate professor of art education, received the 2024
Pacific Region Higher Education Art Educator Award by National Art
Education Association on April 4 in Minneapolis.

This prestigious recognition, achieved through a comprehensive evaluation
process involving peer reviews of nominations, honors the outstanding
contributions, service, and accomplishments of an exemplary art educator
in the nation.

4. Developed a new course, "ART 109T: Engaging with Asian Contemporary Art and Culture,"”
which incorporated the Asian book and related research study as core readings. This course
addressed the needs of minority students and faculty by utilizing culturally responsive
pedagogies.

COURSE SYLLABUS AU

ART 109T. ENGAGING WITH ASIAN CONTEMPORARY
ART AND CULTURE
Spring 2024

Course Modality: Online
ART 109T. Engaging with Asian Instructor Name:
Contemporary Art and Culture Dr. Ahran Koo
Associate Professor of Art Education

Units: 3 Units Department of Art, Design, and Art
History
California State University, Fresno
Class Meeting Location & Time: Tuesdays & | Email / Telephone
Thursdays 2:00 - 4:45 PM (Zoom) akoo@csufresno.edu

559-278-1270 (email preferred)

Canvas: Office: Conley Art (CA) Room 235
https.//fresnostate.instructure.com/courses/
Prerequisites: N/A Student Support Hours:

Mondays: 2:00 PM — 5:00 PM & by
Appointment

Course description: This course is introductory study of Asian contemporary art and

culture through analyzing contemporary art, constructing a language of art critique, and
producing images using diverse visual languages. In Art 109T, you will explore a unique
combination of reading, writing, and creating art.

Itis usually expected that students will spend approximately 2 hours of study time
outside of class for everyone hour in class. Since this is a 3 units class, you should
expect to study an average of 6 hours outside of class each week.

Required Course Materials

All readings for this course will be available on Canvas. Some of the "readings” will be
films and researching of contemporary art/artists/dancers/performers.

Optional Books:

Desai, D., Jamlin, J., & Mattson, R. (2010). Histery as art, art as history: Contemperary art
and social studies education. Routledge.

Hanley, M. S., Noblit, G. W., Sheppard, G. L., & Barone, T. (2013). Culturally relevant arts
education for social justice. Routledge.

FALL 2024

ART 109T - 04 (77788)

TUTH 3:00PM-5:45PM
COURSE
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5. Provided students with professional development opportunities, including presenting papers

with me and attending international and national conferences.

6. Developed a future research agenda and organized 10 workshops and lectures for students and
community members, collaborating with multiple institutions, centers, and colleges, including

IDEAS and the College of Sciences and Mathematics.

https://www.fresnobee.com/news/local/education-lab/article285112132.html

The Fresno Bee

NEWS SPORTS OPINION RESTAURANTS VIDAEN ELVALLE GAMES OBITUARIES FINANCE CLASSIFIEDS FRESNO'S BEST

LIMITED-TIME OFFER  $5 for 3months Rediscover the power of local news. [N

Artists will speak at Fresno State Al and art series.
Here's how to tune in for free

By L

FRESNOSTATE e s s s i e FRESNGSTATE

e T R B R A i College of Arts and Humanities
Al Takes Cent In Feb-March Art Lecture Serl ST :
==l ine Jocnt e Inspiration for Life

Altakes center stage in Art Education Lecture Series

Artificial intelligence — commonly referred to it by its initials, Al - isn’t just changing 5o State - F s R Adn
educational, logistical and technological landscapes. Art reflects life, and so does the
presence of Al in it.

Artists from all over the world will be sharing their experiences and work using Al
in art with Fresnans - digitally, that is - in a new lecture series launched by Dr.
Ahran Koo, associate professor at Fresno State’s Department of Art, Design and Art
History.



https://www.fresnobee.com/news/local/education-lab/article285112132.html
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FRESNGSTA

Al OR NOT Al
PERSPECTIVES ON ARTIFICIAL INTELLIGENCE AND ART

Al or not Al | Registration Form

Al or not Al: Perspectives on Artificial Intelligence and Art

Join us for one, two, three, or all ten webinars featuring
artists/scholars/engineers/critics who are using emerging technologies to create art and
explore relationships.

There is no cost to attend but pre-registration is required. California State University,
Fresno (Fresno State)'s Art Education Program is honored to host the series co-sponsored
by National Art Education Foundation, The California Arts Project, Fresno State College of
Science and Mathematics, and Fresno State Office of IDEAS (Innovation & Digital
Excellence for Academic Success). The series is endorsed by Fresno Arts Council.

Dates

February 8, 2024 | Jun-Yan Zhu — Pittsburgh, PA, USA

February 9, 2024 | Entangled Others — Lisbon, Portugal

February 15,2024 | Jenna Sutela — Berlin, Germany

February 16, 2024 | Anna Ridler — London, UK

February 22, 2024 | Sarah Meyohas — NYC, NY, USA

February 23, 2024 | Mike Tyka — Berlin, Germany & Seattle, WA, USA
February 29, 2024 | Lev Manovich — Secul, Korea & NYC, NY, USA
March 1, 2023 | Simon Colton — Zaragoza, Spain & London, UK
March 7, 2023 | Madeline Gannon — Miami, FL, USA

March 14, 2023 | Eryk Salvaggio — Rochester, NY, USA

Thursdays 3:30 - 5:00 PM PT
Fridays 10:00 - 11:30 AM PT

Feb. 8 - Mar. 14, 2024
SRS E

REGISTER HERE

Time

« Events on Thursdays: 3:30 — 5:00 PM (PT), USA
« Events on Fridays: 10:00-11:30 AM (PT), USA

Sucporied by 2 gt from the Natenal Art Exfucstion Fourssnon

FRESN@GSTATE

College of Arts and Humanities

https://fresnostatecah.com/2024/01/10/ai-takes-center-

Inspiration for Life
stage-in-art-education-lecture-series/

‘Al or Not Al' lecture series features top digital artists and thinkers

ents

https://www.fresnostatecsm.com/ai-lecture-series/

https://fresnostatecah.com/2024/02/28/ai-or-not-ai-

lecture-series-features-top-digital-artists-and-thinkers/

& 'Alornot Al'- Dr.AhRan Koo's (=]
ArtEducation Lecture Series

Corbin Callaway, an art education graduate student at Fresno State and high school teacher, watched
astudent struggle in her digital art class. He was anatural at animation but had trouble
understanding Adobe Photoshop and Illustrator tools and techniques.

“Our last project was to create a surreal movie poster digitally,” Callaway explained. “And so he used
Al to render different photographs and then manipulate them, put them together.”

Once the base image was created, he then used the Adobe tools and what he leamned with typography,
to add the text to the image.

Callaway said the student told her he used artificial intelligence (AI) to create a portion of the project.
While some teachers may have thought the student cut corners or even cheated, Callaway considered
the experience holistically. The student had used Al as a tool to get him past the areas he struggled
with, but still completed the project using the required for the



https://fresnostatecah.com/2024/01/10/ai-takes-center-stage-in-art-education-lecture-series/
https://fresnostatecah.com/2024/01/10/ai-takes-center-stage-in-art-education-lecture-series/
https://www.fresnostatecsm.com/ai-lecture-series/
https://fresnostatecah.com/2024/02/28/ai-or-not-ai-lecture-series-features-top-digital-artists-and-thinkers/
https://fresnostatecah.com/2024/02/28/ai-or-not-ai-lecture-series-features-top-digital-artists-and-thinkers/
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7. Developed research and conference presentation proposals for six international, national, and
state conferences, and was accepted to present at additional national and international
conferences, including the 2024 National Art Education Association (NAEA) Conference and

the 2024 American Educational Research Association (AERA) Conference.

(1) 5 Peer-Reviewed Presentations (2 international & 3 national)

29th International Symposium on Electronic Art (ISEA), Meanjin (Brisbane), Australia &
Virtual

= Al or not Al: The Perspectives of Artificial Intelligence from Contemporary Artists in the
uU.S.

= Al and Art Pedagogy

American Educational Research Association (AERA), Philadelphia, PA, USA

= Symbiosis? Uncertainties and Possibilities of Artificial Intelligence in K-16 Art
Education

National Art Education Association (NAEA) Research Preconvention, Minneapolis, MN,

USA

= Al or not Al: Pedagogical Implications from the Insights of Contemporary Artists and
Scholars
Global Digital Humanities Symposium, East Lansing, MI, USA & Virtual

= Al in Visual Art Education: Inspirations from Contemporary Artists

(2) 1 Invited Lecture and Presentation
Invited Speaker, Art Education at The University of Arizona, Tucson, AZ, USA

= Al Use in Contemporary Artists’ Practices: Implications for Art Education
Conclusion

In conclusion, I am pleased to report that my sabbatical in Fall 2023 was highly productive and
yielded significant accomplishments. | made substantial progress on all three proposed projects,
exceeding initial expectations by achieving additional outcomes and securing prestigious awards.
I would like to express my sincere appreciation for the support | received, which enabled me to
capitalize on this opportunity. As I return to my academic duties, I look forward to continuing to
make meaningful contributions to the Fresno State community, the Central Valley, and the
broader field of art education, ultimately enhancing the academic and cultural landscape of our

region.



SABBATICAL PROPOSAL FOR FALL 2023

Dr. Ahran Koo, PhD & MFA
Associate Professor of Art Education
Department of Art, Design, and Art History
September 25, 2022

Section |: The Proposal

Reason for Leave: | am requesting a semester-long sabbatical for Fall 2023 to develop and
finalize three projects that will expand art education curriculum and advance teaching methods.
The projects are part of my future promotion application anticipated to submit in Fall 2026, and
comprised of: 1) a book project, 2) funded research study, and 3) a new research project. First, |
am currently writing a first draft of a comprehensive book on contemporary Asian art and culture
for K-16 art educators. Secondly, | am conducting a research study about culturally responsive
pedagogy in art education, funded by National Art Education Foundation (NAEF). Thirdly, |
have explored technology utilizations/integrations in art education and am currently working on

grant applications about this topic.

Throughout my academic career at Fresno State, | have examined diverse topics that can
expand our students’ understanding of art and education, ranging from identities, communities,
cultures, social aspects, and technologies in art education with the contexts of multiculturalism
and globalization. As an immigrant from Asia and a faculty member in a minority serving
institution (HSI & AANAPISI), transferring my assets with various cultural exposures to
professional practices and services for our students is fundamental for their development and
understanding of our society. Therefore, | am actively working on those three projects and the
sabbatical leave will enable me to achieve the goals to further contribute to our institution and

serve our students.

Goals and Objectives: First, by the end of my sabbatical leave, it is my goal to have completed
a final draft of the book project, “Engaging with Contemporary Asian Art and Culture,” which
will lead to a greater command of Asian art and culture while offering a prime curricular
resource to understand and teach Asian art and culture in the K-16 art classroom. Considering the
lack of comprehensive and inclusive curricular and pedagogical resources to approach Asian art

and culture, this book is intended to provide pre-service and in-service art educators with a



holistic and thematic approach to contemporary Asian art and culture. This book is also an effort
to answer the concerns and questions addressed by art teachers who seek to engage in Asian art
without reinforcing cultural stereotypes and appropriating diverse and rich Asian ethnic and
cultural traditions. As | have developed expertise in the field as | have published multiple peer-
reviewed articles and book chapters related to this topic in prominent journals and publishers
(Koo, 2015a & 2015b, 2018, 2019, 2021, 2022b, 2023 & in press; Shin et al., 2022), this book
will contain state of the art knowledge and will help art educators in schools and museums
develop culturally responsive pedagogy for teaching Asian art and culture by offering the critical
perspectives and strategies against cultural appropriation or essentialization of Asian art and
culture. The book addresses some of the most significant themes and issues in understanding

Asian art and culture as follows:

e Chapter 1 Introduction: Asianness, Asian Identity, and Asian Art
e Chapter 2 Themes of Diasporic Contemporary Asian Art & Artists
e Chapter 3 Asian Popular Culture and Communities in the U. S.

e Chapter 4 Culturally Responsive Teaching Asian Art and Culture
e Chapter 5 Anti-Asian Racism and Social Justice in Art Education

e Chapter 6: Pedagogical Resources: Lesson Activities

Each chapter will offer an excellent resource for art teachers and community art educators who
are interested in engaging their students or visitors with culturally responsive pedagogy (Au,
2009; Gay, 2018). Also, museum educators can use this book as a guidebook to create their
education programs for tours, workshops, and community-engagement projects. In sum, the book
will be an ideal resource for teaching contemporary Asian art and culture from theory to practice,
satisfying the needs and requests of art educators who are interested in Asian art and culture

beyond Euro-centric and dominant pedagogy (Tuck & Gaztambide-Fernandez, 2013).

Secondly, by the end of the leave, I plan to complete a manuscript, resulting from the
research project funded by NAEF (July 2022 — June 2023). In conjunction with the first book
project, this research is rooted in culturally responsive/sustaining pedagogy centering on
students’ cultural differences and assets in various social contexts (Gay, 2018; Ladson-Billings,
1995; Paris et al., 2017). With the changing landscape of education due to ongoing xenophobia



and related discrimination, art education field has recognized that one of the most imminent tasks
is preparing students to be enlightened citizens and creative cultural producers in a global
community. Accordingly, National Art Education Association (NAEA), the world’s largest
professional art education association in which | am part of, established the core values and
visions of equity, diversity, and inclusion (ED&I) through the lens of cultural diversity and social
justice (Anderson et al., 2010; Dewhurst, 2014; Song, 2022) and culturally responsive pedagogy
(Gay, 2018; Ladson-Billings, 1995; Manifold et al., 2016). | have been published and presented
related studies at international and national conferences including the prestigious International
Society for Education through Art (INSEA), an official partner of UNESCO; American
Educational Research Association (AERA), the nation’s principal research association in
Education; and NAEA. Also, | have eight upcoming presentations related to this study this
academic year at international and national conferences. By investigating the disparity and lack
of understanding of minority communities from racial, ethnic, cultural, and social contexts, this
research study and manuscript will expand and contribute to existing research and practices in art
education (Acuff et al., 2016; Ballengee-Morris et al., 2012; Lai, 2012; Powell, 2012).

Lastly, I plan to establish and sustain another research project focusing on technology
utilization in art education. During the sabbatical period, I plan to set the foundation for this
research project by obtaining grant(s) and gathering interview data from contemporary artists
around the world who utilize technology as a tool of their artistic practice. This project is based
on my recent publications related to technology integration and paradigm shift in art education
(Koo, 2021, 2022a; Song & Koo, in press). With the recent interesting piece of news about a
man winning an art competition at the Colorado State Fair with an artwork that was generated by
Artificial Intelligence, many scholars argue that we should be ready for the paradigm shift in art
education and beyond (Kan, 2022; Song & Koo, in press). The new exploration of the role of
technologies in art education can push the boundaries of artistic practices in K-16 classroom
settings while challenging our traditional notion of art and education. Currently, I am working on
grant applications for this project with two art educators from other national institutions and have
worked on a pilot study about three artists (group) who utilize technologies as their assets for
intuitive processes, artistic curiosity, and critical thinking. I plan to set the solid foundation of

this research during the sabbatical leave.



Procedures and Timeline: | anticipate completing the initial draft of the book project by May
2023. During the summer 2023 and at the beginning of the sabbatical period, I will revisit the
first draft and complete the final draft by September 2023, with anticipated publication date of
January 2024. The second project data collection will be completed by June 2023, so | plan on
analyzing the data during the summer 2023. During the proposed sabbatical period, I will write a
manuscript based on the project with the anticipated submission deadline of November 2023. At
the same time, | will apply for research grants for my third project and travel to other countries to
conduct artist interviews. | have already contacted three artists for permission. Also, | will attend
international conferences focusing on technologies in art and education including 2023 Inter-
Society for the Electronic Arts in France and 2023 KRIGA International symposium in South
Korea and visit the artists’ studios/facilities/institutions during the sabbatical period. The general

timeline/schedule of the sabbatical is as follows:

e By September 2023: Project #1 — Completion of book final draft (anticipated to be
published Spring 2024)

e By November 2023: Project #2 — Completion of a peer-reviewed journal manuscript
(anticipated to be published Spring 2026)

e By December 2024: Project #3 — Research foundation setup with initial interview data
(manuscript(s) anticipated to be submitted by Fall 2024 with acceptance timeline by
Spring 2026)

Those three projects will be the main body of my professional growth and scholarship that will
be highlighted in the next promotion application in Fall 2026 while contributing to our students,
department, college, and university through teaching, research, and services throughout the

upcoming years.

Section I1: Benefits to the Faculty Member

The completion of the three projects through a one semester sabbatical will benefit me
significantly as a faculty member in several ways. First, this sabbatical will allow me to fully
focus on my research endeavor and agenda I have developed before | arrived at Fresno State. |

have presented those topics and related projects in dozens of international and national



conferences, even as a keynote speaker, but due to my responsibilities at Fresno State, | never
had the time to fully develop and finalize that research. This sabbatical will grant me the
opportunity to produce strong academic scholarship that | have been speaking about for the past

ten years.

The projects will greatly support my teaching. In terms of curriculum and course
development, the research | have conducted upon arrival at Fresno State has greatly expand my
understandings and pedagogical approaches of art education in a new cultural, societal, and
geological context, especially related to the student populations of Latinx and Southeastern
Asian. The sabbatical leave will solidify those understandings by writing a book and
manuscript(s) and further improve my teaching as the book and manuscript(s) will support my
classes as textbook/required reading(s) in my three courses: ART 179, ART109T, and CI 161
which will be further described in the next section. One of the biggest challenges in teaching art
education courses has been the lack of resources that are situated at the intersection of
contemporary art, culture, social paradigm shift, and technology. My three projects will fill that
gap while contributing to the field of art education.

Section I11: Benefits to the University

The three projects will benefit the university in many ways. First, as mentioned in the
previous section, as a HSI & AANAPISI institution, our university serves most of the student
body who is racial, ethnic, social, and/or economic minority largely from Hispanic and Asian
backgrounds. Centering culturally responsive pedagogies and appropriate texts as a core of the
teaching, research, and service will greatly benefit our students and university, since the existing
art education texts are based on Eurocentric scholarships. In my previous years at Fresno State, |
have been utilizing readings from many separate books and papers written by scholars from
majority backgrounds who have limited understanding of the complexities of minority
populations. The outcomes of this sabbatical leave will suffice the needs for my courses
including ART 179, ART109T, and CI 161. Furthermore, the transferring process of knowledge
into a physical book, manuscript(s), and future research will bring recognition to Fresno State as
a strong advocate for equity, diversity, and inclusion, and innovative research on an international

scale. Lastly but not least, in continuation of my previous efforts, | aspire to create more off-



campus relationships through my research and the dissemination of my research in order to
connect Fresno State to other institutions and to hopefully create opportunities for collaborative

programming that will benefit our students and broader campus communities.

Section 1V: Previous Leaves

| have not received any previous leaves.
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