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Sonata Op. 2 No. 1 in £ minor (1795)

If we set aside the group of sonatas Becthoven wrote and that were
published vhen he vas 15 years old ot 30, then his sonata in £ miror) 0. 2 N

is his first big work for piano - and an imnediate challenge to the musical ot
of his day, Keyboard sonstas'Before Becthoven were gensraily. snall- scaled, and
even Nozart and Haydn limited themselves to three movements. Beethoven,

experinenting boldly, decided on four roverents for this particular sorata i)
for soveral others. §

In a further break with mdmen, b e e
%o a subordinate or accompanying role; the theme occurs now in the right hand
now in tho left, and the bass should be listened to very. carefully, to incroase
the pleasure one gets out of the music. Peirs

The main thene has the case and abandon of a young nan bounding wp 2 ﬂxght
of stairs, pirouetting at the top to wave goodbye

Alle
5, Allegro.

Within a fow measures, the currposeT P s
Listen £ & counter-thenie nade up of notes of sinilar value, but moving dcmwmrd
and legato instead of upward and staccato:

ol — e L=ty

e gl 2o e elli e o

‘In contrast to this lively beginning, the slow second movement is calm,
very elodious, highly introspective. Mich of the music is marked to be played
softly or very softly, with occasional accents; it makes liberal use of tums,
appogiaturas, and thirtysecond notes of small duration; on the printed page it is
visually reniniscent of the heavily-ormanented Baroque slow movements Becthoven
must have heard as a child, although in sound and in spirit it is far removed.
The skilled interpreter can guide his audience here to calm or intense
emotion, depending on his oun reaction at the moment. Perhaps now is the time
to say: "Be still, my heart!", and let the music take over...
The menuetto and the very fast closing movement need no especial comnent.



Sonata Op. 14 No. 2 in G Major (1798-99)

It has been established that Becthoven, like Mother Nature, can produce
mighty oaks from little acoms, and this opening fragment from the first
novenent of the Sonata in G Major is a good example:

Allegro.

- =B
o '\_-
P legato

The music is familiar enough and enjoyable enough that for the sake of
our general audience we will not burden it with a commentary; for those with a
nusical background and an inouisitive mind, however, we would like to point out
that Rudolpn Reti has established the fact that not only is the first movement
built around this motive, but the fabric of the final scherzo derives from it
%o0. Reti has two books that deal in detail with Beethoven's vorking methods:
The Thematic Process in Music, and Thematic Patterns in Sonatas of Beethoven.
Both are worth looking into.
The second movement, marked “andante", moves along at a brisk walking pace
nsélf did when he set out on his twice-

Not much room for dawdling here, wiless... unless one came across an wnusual
sight, or were struck by a sudden inspiration, or became lost in thought.

The very bright finale, to be played auite fast, Beethoven calls a "scherzo
or joke. Since traditionally mo composer before this had used a scherzo for a
Finale, some of Beethoven's contemporaries failed to see the humor of it at all,
merely adding it to the growing list of irregularities they claimed an eccentric
Beethoven was trying to inject into the orderly process of music.

Sonata Op. 27 No. 2 in c# minor, "Moonlight" (1801)

The so-called "Moonlight" Sonata ranks No. 14 in the set of 32; yet if we
consider that the Two short Sonatas of Op. 49 were started earlier, then the
"Noonlight" can be considered to be No. 16, which means that Mr. Foldes with
infinite guile has brought us Tight up to the half-way mark in Beethoven's
sonata output.
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Because of its dedication to the Countess Giulietta Guicciardi, and the
wmusually songful character of the first movement, the sonata imediately
acquired ronantic associations in the popular mind. People first called it
the "arbor sonata", claining Beethoven had been inspired to write it
bower. Lator, it came to be known as the "Mconlight" - a name that has persisted
to this day.

Not everybody agrees that it is full of shimering moonlight, with or without
the delicate fragrance of roses. Edwin Fischer, who was a very great Beethoven
interpreter in his day, saw it rather as a solem dirge, and drew a very close
musical parallel between parts of it and the scene in Mozart's "Don Giovanni'
where the Don has just slain the Commendatore.

There came a time when Beethoven himseif became annoyed with the public
preoccupation with the "Noonlight" sonata. "Everybody is always talking about
the cf minor sonata,” he complained. "Surely I have written better things!"

And indecd he has; but that should in no way be allowed to take away from

27 Yo. 2 - to give it its

the many merits of the sonata also known as Opus
computer-1ike, no non-sense, non-aromatic, non-romantic name.

Six Bagatelles, Op. 126 (1823)
At the time Beethoven was writing these bagatelles, or "little works" as
he called them, he was alsc busy with the colossal Ninth Symphony and his Missa
Solemnis. The noted musicoiogist Egon Kenton, who was long an adnirer of Andor
Foldes and of their mutual friend Bela Bartok, pointedly remarked in his program
notes to a recording made by Mr. Foldes: these bagatelles, he said, are like
the foothills to a mountain; and since tie moUAL aquostion is the musical
ival of Mount Everest, whose hei he set conservatiy 28,
the height of the feothills set at 16,000. If we restcre Everest to I
height of 29,000 feet, give or take a few, the bagateiles then stand close to
17,000 feet tall. ‘Beethoven's foothills couid be a lesser composer's mountains.
Together these six attractive pieces make up an excellent example of
Becthoven's late informal style of writing for piano. Our thanks to Mr, Foldes
for giving us the rare opportunity of hearing them in live performance.

AND NOW FOR A WORD FROM JASCHA HEIFETZ ----

Y1 ionslly play works by rs
and for two reasons. First, to discourage the composer
from writing any more, and secondly to remind myself
how much T appreciate Beethoven.""

AND A PRE-INFLATIONARY WORD FROM WILLIAM F. BUCKLEY, Jr.

“Life can't be all bad when for ten dollars you can buy
all the Beethoven sonatas and listen to them for
ten years."
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BE THE FIRST ON YOUR BLOCK TO CELEBRATE
HANUKKAH OR GHRISTMAS IN NOVEMBER!

Go ahead - be daring, start a trend! Who says you have to wait till
Festival time to give a Festival gift? Or for a birtaday to give an Un-Birthday
present? This year, get a jump on Hanukkah and Christmas; surprise everybody;
make your dearest £riend (or relative) happy a full month ahead of schedule,
With a gift menbership in The Beethoven Society.

Gift memberships range from $25 for students under 21 and Senior Citizens,
to §35 for regular members, and $75 and wp for those highly irregular and indivi-
dualistic individuals willing to go all out in support of culture (You can be
a Sponsor for $100, a Patron for $250, a Benefactor for $500).

Look at the concert schedule on the other side of this page. The recipients
of your gift will not only be able to attend all remaining perfornances of this
season, but also those concerts of the 1978-70 season that will take place before
your membership comes up for zenewal in a year's time. Seminars, master classes,
and workshops ere also being planned!

We would have called a gift membership in The Beethoven Society “the gift
that keeps on giving", but somebody else thought up that line first. Probably
The Reader's Digest. The people up there, they think of everything.

To: The Membership Secretary, The Beethoven Society Inc.
299 Park Avenue, New York, N.Y. 10017.  Tel: (212) 421-8900.
Dear friend:
I amnot a member. I would like to treat myself. Enroll me!

Name:. Type of
Address:

Please send gift membership to:
Name: Type of

Address:,

1 have enclosed a check. Please mail out a membership card promptly!

Signed:

Date:.

Address:
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CONCERT SCHEDULE FOR BALANCE OF 1977-738 - SEASON
DAIE § TIME VENUE - ARTISTS PROGRAM
Nov. 13 1977 Hunter ANDOR FOLDES _‘\R’-‘i SOA‘I:\T‘S L'\TT Rv\Gp\'TILB
Sunday, 3 p.m. Playhouse pianist ;
. 14 No. G Ma)or (1793 9)
’v 27 No. Z, c# minor, “Homxl\ght“ (1801)
Six Bagatelles, 0. 126 Qs )
Dec. 18 1977 hAsseubly  CLEVELARD
Sunday, 3 p.m. 11 QUAR
Major p'
jor (1525-2 )
Op. 133, Bb Major (1825)
15 1978 Assembly  CLAUDE FRANK \T_SONATAS
unday, 3 pom.  Hall i 7

OSCAR SHUMSKY

19 1078 Hunter

unday, 5 p.m. Playhouse violin
MILTON KAYE
piano
March 11 1978  Assembly ~CLEVELAND
Saturday, 3 p.m. Hall QUARTET
April 16 1978 Huter  CLEVELAND
Sunday, 3 pm. Playhouse  QUARTET
May 14 1978 Assembly  CLEVELAND
Sunday, 5p.m. Hall QUARTET
June 4 1978 Hunter  CLEVELAND
Sunday, 3 p.m. Playhouse  QUARTET
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Op. 5 jor
Op, 47, AMajor, "Kreutun 1803)

COMPLETE QUARTET CYCLE
—rs-ré—r “E'_‘(Jor g -1800)
w , F Major (1806)

. uz, 3 winor (1975)

1ZTE QT CICLE - ITT

5 "X Najor (1738-1800)
C Major_(1806)

Op 121 S Ma)ur (1824)

WARTET CYCLE - IV

z z ;"[I?gr 8-1800)
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Op. 18 No. 4, c minor (1798-1800)

0p. 155 F rla)or (1826)
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Hip
O

5 L T Hapor os 1800)
. 59 No. 2, o minor (1806)
Op. 131, cf miror (1826)

For further information, contact:

The Beethoven Society Inc./ 299 Park Avenue, New York, N.Y. 10017/421-8900
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