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at every dark cpening and gloomy passage, stood a sentinel with &
torch to guard the entrance, but the light thrown back into its mys-
tery revealed the same unvarying wall, with its comice of skuils.
The catacombs are open for iuspection only two or three times during
the year,and from one hundred and fifty to three hundred go down to-
gether, some accidents having occurred from allowing persons to wan-
der alone. Seventy staircases lead from the busy promenade above-
ground to the silent spaces of this enormous grave. Wherever we
went a decorous order was everywhere visible, but what sights of un-
told, sickening horror, of broken skeletons and crushed skulls, may
£l up the darkened pits, where no torehlight is ever allowed to fall,
we know not. Along the guided path the procession passed on, tll,
monotony making decay familiar, Death is forgotten in the triumph
of Life. As we approach the place of exit, by a different staircase
from that which we had descended, the old loe for placing one's name
where it is deomed novel or imperishable, is observed in the many
traces of “handwriting on the wall” The erowd, laying aside the
hushed reverence which marked their entrance, have grown talkative
and joyous, and, when the ascent to life and day commences, perhaps
ot one carvies away great or profound emotion. Toreh after torch
goes up the spiral way, and & pale glimmer, as of welcome, steals
faintly down the dreary depth. We breathe the upper air once more,
while amid the noise of earriages, me mma 0! many voices, and the
eternal turmoil and clamor of life, e there s quietin the
death we have left, and peace iu the gmw k]

The torehes are thrown hurriedly upon a stand, and haggard, clam-
orous old women with tattered garments, and faces full of pain, rush
forward, begging for them.

We pass through the disturbed air, and withont once looking
back, enter the Paris of broader streets ard o'erarching sky—the

is that is still alive—convinced that—

1t 18 well we cannot see
‘What the end shall be."

THE RAPIDS OF THE ST. LAWRENCE.

(HE cartoon which accompanies this number of the JouRNAL—
“Descending the Rapids of the St. Lawrence "—represents o
scene familiar to multitudes of our summer tourists who have made
the descent, and who cannot fuil vividly to remember their exciting
and, indeed, somewhat alurming experience.

The first considerable rapids encountered in descending the river
from Ogdensburg and Prescott are the Long Sault, which begin at
Dickinson’s Landing, seventy-seven miles from Montreal. These rap-
s are nine miles in length, divided in the centre by several islands in
4 continuous line. Both the north and the south channel can be used ;
but the south is generally preforred. The current here is exceedingly
swift, a raft drifting through in forty minutes, The scenery is beauti-
ful, and at the same time terrible. Tn some the surging waters
present exactly the appearance of the ocean in a storm
others their surface is as smooth as glass, though running with im-
‘mense velocity. The inexperienced passenger on the steamboat is
apt to imagine, as he sces the foaming waves and breakers, and the
savage rocks, that nothing can save the vessel from destruction as it
f i of twenty miles an hour. Great staength,
courage, and dex required in the pilot, and there is generally
an Indian of llpy)mml 4K 3t the e, WA a compotent ploi,
there is really litle danger; and, though several boats have recently
strack and been destroyed in ing down the rapids, there haye never
been, we believe, any lives los:

Thirty miles below the Len" Sault are the Coteau Rapids, eleven
‘miles in length, a ded into three scetions, called respectively
Coteay, Cedars, and Caseades. The lust name has been given from
the water fulling over several ledges of rock, ano after the other, giv-
ing it the appearance of caseade over cascade, and causing a peculiar
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of rock.

The nest and last of the St.-Lawrence rapids is at Lachine, ten
miles from Montreal. This is perhaps the most exciting of all of
them. There are always four pilots at the helm, on whose nerve and
steadiness depends the safety of the steamer, which rushes with light-
ning-speed close by rocks, one touch of which would be instantly futal ;
and, if her head were not kept straight with the course of the rapid,

she would be instantly submerged, and rolled over and over. TUnlike
the ordinary pitehing and tossing at sea, this going down-hill by water
produces a peculiar sensation, which, as the vessel glides from ledge
to ledge of rock, fecls like settling down. The traveller who runs the
rapids for the first time s almost sure to nvoluntarily hold his breath
at this feeling.  Oceasionally, too, the vessel seems to be direetly run-
ning on a ledge of rocks, and you feel certain she will mm ; but the
skilful bands ot the helm suddenly whirl her into a different channel,
'umun more it is passed in safety. No life s eres Do
scemingly-dungorous and beautiful rapid.
Those who visit Montreal, and wish to experience the scnsation of
desculdmg the rapids, can do so by taking the seven-o'clock train for
¢, where at about eight o'clock a steamboat starts for the city,
hoota the rapids, passes under the great Victoria Bridge, and lands
her pussengers in Montreal at nine A, .

BEETHOVEN.

TDWIG VAN BEETHOVEN, whose birth, just one hundred s
ago, has afforded the motive in this city for & grand celebration
of his first centennial, was the son of & tenor-singer in the electoral
chapel at Bonn. At a very early age he gave evidence of remarkable
musical talents; at four years of age he was placed at the harp
chord by his father, and forced unrelentingly to perform a severe daily
task of exercises. In his fifteenth year he was appointed assistant
court.organist, and in his eighteenth year was sent, through the in-
fluence of Count Waldsten, who had discovered the of the
boy and become his protector, to Vienna, at the aoctorye expcnle, to
study with Mozart. He afterward, in consequence of the death of his
mother, returned to Bonn, where the next four years were passed in
severe Jabor and study, supporting his two brothers upon a small
salary s organist. At the age of twenty-two we again find him at
Vienna, where, suppressing all his many juvenile attempts at compo-
sition, ie came before the publie only aa & piano-forte virtuoso. The
first five years of i at Vienna were the happiest of the
composer’s life. He was received in the best society, was a great fi-
vorite, and was placed at the head of his profession by the best
judges. e meanwhile studied severely, and made himself master of
musical forms. The first important works which he sent to the press
were the three sonatas, op. 2,and the three trios, op. 1, and these were
followed by others with a rapidity that exhibited extraordinary fer-
ut he soon began to suffer from injured hearing, caused
originally by a hemorrhoidal difficulty. He describes the symptoms
as an ever ringing and singing in his ear day and night. T can truly
say,” 15 writes, “ that T pass a wretehed existence ; for the last two
years I have almost entirely shunned society, because it is impossible
to tell people T wm deaf’1” : “In the theatre T am forced to
lean up close to the orehestra to understand the actors. The higher
tones of the voices and instruments, if T am at a little distance, I can-
not hear, and it is remarkable that people do not notice it in conver-
sation with me.” Tn 1802 he lad a severe attack of illness, and, in the
‘prospeet of death, wrote a remarkable paper, addsessed to his broth:
ers, in which he paints the sufferings which he had passed through in
very effective language: “Born of an ardent, sanguine temperament,
and peculiarly susceptible to the pleasures of society, yet at this early
age T must withdraw from the world, and lead a solitary life. When
Lat times have determined to sise supeior to all this, oh, how cruelly
have T been again cast down by proofs doubly painful of my defective
hearing, and yet it has been utterly impossible for me to say to peo-
ple, *Speak louder, scream, for T am deaf!” A, bow could I pro-
claim the weakness of a sense which T ought to possess in a higher
degree than others, which once I did possess in the highest perfection
—a perfection equalled by few of my profession?  Alas, I cannot do
this! Forgive me, then, if T draw back when I would gladly mingle
with you. My misfortane inflicts upon me a double woe in causing me
to be misapprehiended. For me there can be 1o recreation in social
inteccourse, o joining in refined and intellectual conversation, no
mutual outpourings of the heart with others.” Again: “But what
humiliation, when some one standing by me hears a distant flute, and
ens to the song of the herdsman, and I hear no
Such incidents have brought me to the verge of despair—a
litle more, and Thad put an end to my life. One thing only, art—
this restrained me. 1 could not leave thevmvld until that was accom-
oh T felt was demanded of me




1870.]

LITERATURE, SCIENCE, AND ART. i

Upon recovering from bis illness, although his hearing was still
affected, he became more cheerful, and again labored at bis musical
compositions with patient industry. Tn 1804 the “ Heroio Symphony "
was produced ; in 180, “ Fidelio™ The music to Kotzebue's  Ruins
of Athens” was first performed in 1812; “The Battle of Vittoria”
and the Seventh Symphony,in 1813; “ The Glorious Moment,” in 1814,
The Bighth Symphony was written in 1816. From this date is com-
positions appeared less rapidly, purtly from the grandeur and extent
of their design, and partly in consequence of domestic dificulties, in-
volving a legal process for the possession of a nephew, of whom his
Drother had by will made him legal guardian, but whose mother, a
e Nl

Beethoven died in consequence of a severe cold caught
while travelling for two days in o violent storm. xposure was
100 much for his feeble constitution, and brought on inflammation of
the lungs.  We derive from a biographical sketch in the * American
Gyelopaedia ” the following summary of Beethoven’s performances, and
estimate of bis genius :

“In the catalogue of Beethoven’s works, we find hardly a branch of
the art n which Lo had not wrought, but the preponderance of the in-
strumental over the vocal music is striking. For the full orchestra he

has left us nine symphonios, eleven overtures, the Egmont music, the
Battlo of Vittoria, a1d some shorter picces. Of chamber music the
positions—umong them sixteen grand quartets, and four trios for
grand concerto and septet down to the ro-
very numerous. There are thirty-two grand
Pl e S e
positions, varying from the grand concerto to the variations upon &
melody for that instrument alone or combined with others. Two
msaa, o0 acrod cupte b of gongs, el tothe branch
of s o am opers, and u vast vavity of song, trio, e, B
e i s Ty st Bachsdnent ¢ oakiaton, S
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ing and of the sentiments. Under Bach, Haydn, and Mozart, the sona-
ta and the symphony had attained their complete development in form.
S e & sl e i Gl i
already been done in this direction. We perceive traces of it in Bach,
and i Mossc, Clssen }ad it  soutafo pian- mm, entitled
Dido Abbandonata, and Haydn, in quartet and symphony, was in the
habit of imagining some story, the situations of which, in their corre-
sponding emotions, ho endeavored to depict. Becthoven went, further.
He not only painted character a8 no other master had done in musio (see
but made his music the
medium of communicating the feelings which swelled his own breast,
A e e b e
tion of the fht diffeath.” Tho.uaromiting practic to which ho
forced by his father dunng suleod, loguthes wifk the course ot
struction then in vogue, e e e
‘masters of finger [gmnubu, gave him that power over the piano-
forte and. the organ 10 one can bo said
over those fnstruments. We spealk of the mastery of style in an orator,
when ks thoughts, as they rise, clothe themselves at once in language
forcible, appropriate, and elegant. Soa complete mastery of the piano-
fort und orgen mples tha the maieal thongt, s 1 it i the com-
poser iggests immediately the combinations and successions of
Eotan whih il sxpros 1t and tho tastaataneous dropplng of the e
gors upon the corresponding keys of the instrument. This mastery
Beethoven, in common with all the really great masters, had, and it
7 tomened oven In Al youth by sich 8 Kmowlodga of tho prineples
of harmony, that his extomporancous performances were as froe from
flaa aronoslativn s the speaking of . aecomplished e
exrors in the use of articulate speech.  As he in years his im-
pmnumenu e ey upnn Bis arrival in
1 ety
ent at the force, \-w,
i 1 fuaay ot e ll\mg
fingers interpreted the current of his musical thoughts. In his carl
published works will be found much of that pensive fi
disiayuiehed e
more marked as he advanced in years. Henco tho mar-
s foniadias OB et yery sppreciative performer or
hearer, They appeal to our hearts as the language of Lis own. Thoy
palnt to us his moments of joy and of lnrmw; of hope and of longings
for that which is loftier and nobler—longings ofttimes which can be
uttered only i music.  When witing for the orchestra the grandeur of
b thoaglie ot wit e increa o means st M command, an. ko
reachiod Blghts beyond ul that composes befors bimor sinse have at-
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of intellect. His large head was, in fuct, filled with a brain capable of
binsls vASriS and long eaifubdeoion, T4 wis e oaeabie
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reader, especially of history, and none followed with a decper interest
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his nincteenth Pa hiad 2t 10 o grv of Vi
1610, Bers doon tho Hakue: skest e the resskanly Toheve i
tutions of the elestorate of Cologne, and subjected to the direct influ-
ence of those ideas which set France in a blaze, he was eurly and for
life a republican in his politics. He had not the education of a scholar,
and the universal fact which obtains in regard to men of strong minds
great reflective powers, who have not enjoyed the advantages of
Bigh eulare, obains also i s s, vz - & tandeney ot ful itk
in conclusions founded upon insuffcient data, and to consider their con-
essodly High suthoriy ypon subjota o which ey have devoted fhetar
selves s & guarantee of the correctness of thelr views upon others. This
svgies o 8 Wak buk st i posssscn, of & igh dégree of intel-
lecual power, I wiateva sphere o y Becthoven hud
ouiplaoss he Wi v e of ek, Thsiiig s
political topies, whmh { agitaed ) Burope diviog 0k uge
5 Duskhbien, e fumliarly Bawa bl Uon ihesstapioshis studxed
Ponred, seieoied. sud s e e Bopes, triumphs—the grief,
o0, ond losps o that e fotnd % spase 1 11 slsmbracing eyph
thios. We perceive a tendency in his early orchestral works, while
still influenced in his style by Haydn and Mozart,in the dircotion which,
above, his pianc-forte musio followed, to become the medium
through which the composer made knovwn bis feclings. Bt whes, il
in the prime of 1ife, he found the sense most necess: usi
Seeskipg i, sod xntis s sty e graduslly it b
from soclety, retaining  fow old friends, but making comparatively few
1 ones, the tendency became more marked. As years passed on and
old friends fell, he retired more and more within himself, trsting more
fally to the impulses of his genius, uninfluenced by modes and fushions
0d popalas sigle; dien 1tk Lhe rich stores of musical knowl-
edge, aequired in his y r days, were lavished upon
ks ks Shpibe o whon umugm, S g e of v
signs, 8o far surpassed the appreciation of many of his contemporaries
48 o be condemned as the vagaries of a madman. As Gothic architec-
ture is the artistic record of the aspirations of the ages during which it
grew to perfection, 8o the orchestral works of Becthoven are the mu-
sical record of the great idess of his time in the form and likeness which
they assumed in aydn and Mozart perfected instrumental
o 1 M ora—Banthovan toached I, nd s Dscame s i SonL "

RICHELIEU.

VHE splendid career of his scarlet-robed minister, who wielded the
powerof has

to us through the labor of the historinn, and the skl of the novelist;
the dramatist, too, has bent his energies to the task, and great actors
have seconded the pen with voieo and gesture, until, smid all accom-
paniments of scenic art, the mighty eardinal-duke still seems to issue
from his long-closed tomb, and sweep in semi.-regal magnificence across
the stage; his genius, potent to enthrall an audience now, as it was in
former days, to make wondering Europe tremble.

Tt has been, however, the singular fate of Cardinal Richelieu, to
be cither ignored or misunderstood in his character as a man of letters,
though the numerous works which he either dictated or wrote himself,
give him an undoubted claim to this title.

His “Political Testament,” which appeared in 1687, was admitted
by competent, judges to bear the marks of & master-hand.

“Ponder well this work,” said La Bruydre, “for it is the mirror
of his mind, his genius is reflccted in it. There we come upon the
secret motives of his actions, there we discover the main-springs of

those great events which occurred during his administration. 1t

gratifying to see how his just and courageous conceptions were steadi
carried on to successful execution. Surely he who was capabie of
such achievements ciher did not write at all, or, i be wrote, wrote
hus,”

\evcrﬂm\eu, Voltaire selected this work as a butt for the shafts
it i d wiER o comind el author
prel‘crred to follow the example of the great satirist, and see nothing
in it but evidence of the failure of a great mh\dY even Frederick of
Prussia, who should, of all men in the world, have appreciated its
value,adopted the aphion of s lterary master, wod wrote:

How genius undergoes eclipse!
Richelen can write his Zestament;
‘And Newton, his Apocalypse.””

Only recently (1828) the memoirs of Richelien, long buried in the

Department of Foreign Affairs, were exhumed and given to the world,




