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Presenting: |
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“Rich, beautiful, obsessive, spooky, “Much to my delight, I only had to read the first few pages  “Fabulous and disturbing! And what a relief it
cute, mysterious..” — Charles Burns  of THE WIPEOUT to learn that Ghermandi has plenty of is to see a comic with really beautiful art.”
skeletons in that comic book closet of hers.” — Linda Mediey
— Jaime Hernandez

O] On sale at better comics shops w?‘!;ldwide!




TWO MORE WE GOTIA GETTO OH,
MINOTES. 122YS SOMETIME BEFORE
NEXT YEAR, VIV,
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IF YOV TAKE THAT STREET I DONT
OP ABOUT FOUR BLOCKS, He LIVED ) WANNA GO

IN THE BIG: BROWN HOUSE WITH / THERE, [ WAS
THE FUNKY WHITE FENCE. 4 31)57;‘ CG(éRIOUS, L
MAGGIE.

NO WONDER? Y oL DONT

THATS I AINT GOIN' IN ) HAVE TO. [LL
HER FUCKIN \. THERE? BE RIGHT
HOUSE?? { THATS BACK.

IT.

l I |||
(U m
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[ DONT | REALLY GOD DAMN IT; VIVIANZ (OHAT AM [ DOING
WANT TO B¢ DONT WANT TO RETRIEVING A STOLEN "FOLK ART THING” ITEM FOR
HERE. BE HERE. YOU THAT YOU STOLE (N THE FIRST PLACE 2
M
it G Q
g‘ ) Z
s,

N

lll‘ Mern

[ CANTTELL (FSHE V(M GONNA TRY
ISNT HERE OR SHES JUST  HER COUSI(Y CHEPA
NOT ANSWERING,

AND WHAT AM T DOING HIDING YO FROM
A PSYCHO THATS GOING TO MURDER Y0U BECAUSE 34
HES THe ONE YO SToLE SAID ITEM FROM 2

O A
7 s = ~

(N

" )
2 34 ’
’
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GONNA
TRY |22Y5 ONE
MORE TIME.

WHATEVER.

AND WHAT
THE HELLAM [
DOING KISSING




WHAT AM [ DOING 2
WHATAM [ DOINGZ
WHATAM T DOING#

SHIT, L KNEW \ N
YOO LDERE HOME,

OK,SOFUCK X Keep THE DAMN
IT. DONT LeT M FOLK ART THING. 1V § VIvZ
(N, (22Y. REMAD . HADIT MGONE. 7 WERE

~ DONT MID (VE,
{M JUST AN OLD GRAVE-
YARD GHOST,

SHEPASSED Y MY BOYS
YES, HERE NOT IO ACTED LIKE SHE |




JUST LIke
VIVIANTOGO THIS 00
CREEPY (WAY,

DAMN, GIRL.
YoU GET AROUND
BUT, FASTY

FINE. DIss, N Vi, IF YU ARENT THERE
ME AGAIN. (M BY THe TIME T GET THERE, (M
eowekom LEAVING WITHOUT YOU.

WHY DO THIS I MY
I FEELLIKET ) OLD HOOD FOR
DONT KNOW CHRISSAKE.
THS PLACE?

4
1
7

) )

2




% GIRL
YOURE LOSING

YOUR MARBLES
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WY e N

A Talsy  WHATAE Y
# NGTHING, *YOU DOING HERE,
o JUST  1Z2ZY2YOL HATE
\_SITTNG, . CHURCH.

LRI = < P
»
/ \!
/
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7 - =
/ [TWASTHINKING

et OF DO[NG CONFESSION. !

i v CAReOJOIN ME? ,

/ - P

,
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Yo 77
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DONT FREAK

1 NEeD THAT FOLK X ANDYou DROVE ALL ,
OUT. [ JUST GOING

ART THING. YoL KNOL, ) THE WAY BACK HERE AS- iy
THE ONE THAT... SUMING I TOOK IT.

LITTLE THING. SEOND?

\
\

| OK,OK, [M GONE. \ T
; (1 30T cAME FOR ONE  WDAIT P ONE
\

“% | F
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n 0 EZD _&l
B (Vs g ¥
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OH, ¥ THE SAME SUCCURLS /” NOW) YOU HAVE HER ﬁs Ny aw ’q [ TODYOU [
VIV REALLY \ YES,  WrTH DIRT CLODS ((V HER POISONING DY STREETS “A— REALLY DONT DO NOT HAVE YOUR
“VIL/" THROAT THAT I PASSED LWITH HER DLTRAVENOMIOUS APPRECIATE
Few BLOCKS BACK. PRESENKCE. DOY0 '\ BEING CALLED

Nz

INSTERD OF O THAT MINX M NOT BOTHERING DID Yo REALLY COME
ACCUSING OTHERS,  SPREADS TROUBLE NoU? (M 0T WAITING ALL TH(S LAY FOR SOME SILLY

WHY DONTYOD LOOK  WHEREVER SHE / YeAH,, FOR VIVIANZ PIECE OF FOLK ART?
| AT THe COMPANY YODVE CRAPS/ BUT SHES

BEEN KEEPING 2 CONSISTENT.
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YoU REMEMBER THE
NIGHT BEFORE LAST WHEN [
DROPPED YoU OFF IN ERONT
OF YOUR HOUSE...?

WELL, YEAH. AND ALL T
WANTED TO DO WAS GET THE
FUCK HOME BT WHEN T TRIED
TO LEAVE, | CODLDAIT..

A\/a:
=T
k=

I TRIED AND TRIED BUT 1

1 KEPT TAKING WRONG TURNS,
AND GETTING LOST LIKE I DIDNT
KNOW THIS PLACE.

WELL YEAH, BUT
ITFELT MORE UKE T STUPID,
WAS HNALLY ALLOWED YEAHZ

.V 1 BROUGHT ITTO TRADE Y [T1S
1 COTIT YoU BACK FOR THE FOLK ART  YOURS,
ONYOUR THING, BUT IF Yob SAY YOO ISNT
CROSS, DONT HAVE IT... 77

”IH

ll

WHERE ' OH,GOD, (22Y7
AREYOL DONT GET SPODKY

GOINGZ

oN Me?

TE UL ME (M TOST BEING:
PARANOID OR [VE TOTALLY LOST  NGHHHA..
MY VIND, BUT DONIT...
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Well,
[ MOST SAY
| AMQUITE
IMPRESSED,
BY GUM.

P

« )\\

[TS Like
LWVING WITH A
TWELVE YEAR

OLD BOY.

|

Y

YoL SAID
|F [ CAME HOME,
YOUD fv‘ome WITH
e

THAT
DO.
THAT J)sT

‘v

SHE IS NeVer ' SHES NOT FAR GONE
TO BE PN;TH OF AlNY  ENOUGH TO UNDERSTAND,

FOR GODS SAKE.

n/

YoLTO LEAVE

BELIEVE

GOD GOT TO DO

WHATS
WITH IT?




| L =

B 4"":&,“
MR =1y rin

WHAT AM I DOING 2
WH

WHAT AM | DOING?
LOHAT AM [ DOING?
WHAT AM [ DOING2

SEEING EYE, [
MEAN...

1 WENT TOSEE WHERE ™ WHAT WHAT
RENO GREW DR MAN, HIS HAPPE(VED YHAPPENED

ALL VERY, VERY 1 THINK-

YOO NEED TO BE
YOURE INSAVE.

PUT THE FOCK AWAY. | MUCH FOR SAYING

THANKS SO

SO, VIVIAN.

WOLLD SID SETILE
WHAT FOR A BROKEN CRUCIFIX?
ABOUT MY \\ ITCUTS WAY BETIER THAN
FOLK ART A KNIFE.
THINGZ

Haw!
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ME FOR THE UNKNOWN PART SEVEN OF NINE

BY MARIO AND BETO Z003

GOT
ik

RIGHT WHERE
| BURIED IT!

HURRY !
| HEAR
SOMEONE

THAT SATCHEL
BETTER BE WORTH
COMING THIS DEEP INTO

DARIO'S PIRATE
TERRITORY!
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WE NEED TO MAKE IT BACK
TO THE CITY TO INTERCEPT THIS
WEEK'S COURIER AND MAKE
A SWITCH.

u ! H! /'{',' - IH |
i ‘f i {1((1”“’),}, Up" f/‘[:ﬁ,{[l'll”s“

WERE WANTED BY ) 1/ £/THER why, M A DEAD
BOTH POL/CE AND

, MAN AS SOON AS YOU'RE
PIRATES, SO WE'LL DONE WITH ME!
NEED TO GET GOOD

DISGUISES !

~J
YOU WORRY TOO MUCH,

LILLARD. YOU'RE MUCH TOO

VALUABLE ALINE.
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CAPTAIN, ARE WE AT
THE PORT OF ROZNEK?

NAW, WE'RE GONNA HERE ARE OUR CHARGES, SISTER
TRANSFER Y'ALL OVER CORTEZ. FISHED ‘EM OUT DOWNSTREAM.
To WHERE YOU Skoutd CLAIM THEY ESCAPED KIDNAPPERS!

BE SAFER, SIR.

/
MERCY'! OUR

TWO LADIES WE
FISHED ouT POWN-
STREAM THE SAFE-

VILLAGE CLAIM THEY

ESCAPED PIRATES !

YEAH, DAR/OS OUT AND ABOUT TERROR/ZIN® THE THEN WED B£77£R | [ MADAM, | cANT LET
ISTHMUS LOOKIN' FOR A COUPLE OF FORE/GNERS. | GET THEM ON BOARD | | YOU RISK YOUR LIVES
THOSE OLD FELLERS OR YOUR LAD/ES FITTHEBILL. ¢/ AND SET OUT AS SOON

AS POSSIBLE ! i

1‘lllll| l| !

WE ARE THE )
RED WIDOWS, SIR.
PIRATES DARE NOT
MOLEST US /

NO SIR, WE ARE A RELIGIOUS

ORDER, FOLLOWERS OF THE ANCIENT
PHILOSOPHER BAJIN. WE ARE JUTY
BOUND TO HELP ANYONE
IN DIFFICULTY.

ESPEC/ALLY WOMEN IN FLUX
LIKE THOSE TWO. THEY'VE LOST
A HUSBAND AND FATHER.

~
</

5




HEY, 1S THAT
THE GUY WE'RE
LOOKING FOR?

HEY, WITH YOUR HAIR AND BEARD -
DARKENED YOU'RE ALMOST GOOD LOOKING/

| DON'T THINK ANYBODYS GONNA MAKE
YoU; BESIDES, YOU'RE DEAD, REMEMBER?

| FEEL Stwpip!
| STICK OUT LIKE
A SORE THUMB /

WHY ARE THEY
INTERESTED IN
SUCH SMALL
POTATOES?

WHAT KIND OF SOME SMALL AMOUNTS OF
BRIBES ARE WE CASH, TITLES FOR CARS AND
TALKING HERE? SMALL BUSINESSES.

THATS THE COURIER WHO PICKS UP
ALL THE BR/BES FOR THE COUNCIL-
GENERAL. HE'LL LEAD DS TO \WHERE
THE LATEST PICK UP WILL BE.

HEY, THERE )

" WE GET THIS GUY TO TAKE US TOHIS
HE GOES /

? DROP POINT. /1L TAKE HI5 PLACE TO OFFER
A | HIS CONTACT THIS. THE CONTACT'S
EMPLOYER WILL WANT TO NEGOTIATE.

'?THO.SE SMALL BUSINESSES ARE SCATTERED ALL
AROUND HERE IN COMPRACHICO, QVER IN MARZIPAN,
PARTS OF OVO; ALL SOON TO BE FRONTS FOR

LAUNDER/NG MONEY INTO BLACK MUND-
TWEEDER'S LATEST *NVESTMENT
OPPORTUNITY.

I DON'T CARE IF1T's )
TERRORIST SPACE ALIENS!
YOU HAVE TO FIND HER

AND GET HER VOTES
AND STOCcK ¢

DAMN 1T, LILLYS
MISSING ALONG WITH
DEBRA! FREAKIN' SOMETHING

ABOUT P/RATES, FOR
CHRIS'SAKES /

TEMPEST BLACKMIND
AND HER RAIDING PARTY
ARE S TORMING THE
BOOKS! ey ME
You HAYE Goop
NEWS !

.mfl”mHUHHHHII

: |u||

! l




<~

SHES GOT A LITTLE YOU CAN'T BE SERIOUS /F YOU CAN PIMP YOUR
B0Y, RIGHT? You THERE ARE FAM/LY OWN GRANDDAUGHTER To
COULD GET POWER CONSIDERATIONS..! THAT SLIMEY COUNCIL-
OF ATTORNEY ! f o GENERAL, YoU WiLL
LISTEN... DO THIS 2?

MAYBE SHES
DEAD! WHO
STANDS TO
INHERIT?

WWLWHVTTTTTY

R - I-IN THE CAFE! VB
- HES WEARING A HAT B2
WITH A RED BAND ! 2

\
i wums i
| coymufcv “

i { 7 I
__@&/ /¢ i > L It </ :
3 1 I
1 | I o -
¢ CAFE.. MY PEOPLE ARE GETTING WHIPPED
INsIDE TH AND TORTURED BY PIRATES, AND HERE
[\ WE ARE AMBUSKING BRIBE COURIERS /

””[Hl I Iy,

UN[VH%@TH{I |
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57 ORDERS IS ORDERS! AFTER
THI5 WE'LL PUT ALL OUR MEN ON

BUSTING DARIO~ WA/T. HERE

WE GO f GET OUT YOUR BADGE ?

HELLO, | HAVE
SOMETHING

FOR You.




] ooV 5 %
——/( FRFEZE? YOU'RE BOTH KEEP YOUR HANDS
FREEZE UNDER ARREST! .~ IN SIGHT! W

k

VI
H

AT am

F
GRACIOUS, = GET EVERYONE T /" SISTER CORTEZ,
SISTER / THAT : BELOW, ESPECIALLY WE WON'T BE ABLE
HORRIBLE : THE WOMAN AND T0 USE THIS PASS/
t HER DAUGHTER !/
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MOM, NOT Now!

o,V {
ob! =~ TAGGERT/ DON'T DO THIS NOW/]
A it . COME BELOW

'YAGGEEEE// WITHME,.I
.lm “ ’ w Al |
///’A || P i @ !

THOSE POOR SOULS! THE STORM WASKHED IT couLd BE

ALL THESE BODIES INTO THE PASS! EH ! BLOCKED HERE FOR
WEEKS ?
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SEPARATE THEM AND LETS GET
UNDERWAY? | WANT THE DAUGHTER
PUT TO WORK AS SOON AS POSSIBLE! WE'LL
HAVE TO /SOLATE THE SICK ONE!
BIND AND GAG HER UNTIL WE
GET PAST DARIO'S SWAMP?

>
il
b

F P-PLEASE, DEBRA,
/ NEED MY MEDICATION!
MY SKINS CRAWLING

WHERES
TAGEY R?/

LETS
MOVE!

\
' [ (\““‘ N\ \ \\‘\
K&\“\\\“
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THAT KID STILL HASN'T SAID ONE WORD. THE NATIVE GIRL KEEPS
HE WON'T LET GO OF THAT STUPID GAME ToY
A

SWEARING SHE'S HIS SISTER
ND THERE'S NO TELLING IF HE'S ABANDONED

BUT THIS BOYS OBVIOUSLY
OR ORPHANED OR IN SHOCK OR AUTISTIC - NOT NATIVE.

- .nml(lllll””“l”
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BEER!
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CONTINUED
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MARK HERRERA

T4E FUTURE 15 YOU!

74

ME TO JAIL
FOR SURE...

LATHT DAY OF
THCHOOL; NO MORE
DRETH CODE, NO
MORE THTUPID

WELL, MAYBE 1L V' START THAT
HAVE BETTER LUCK  DJET Il

WITH GUYS AT NEVER STICK
(, STATE. 3o o A
SIGH

BRENDA, A BOY WHO'TH FIXTHATED RIGHT. AND HOW
ON A GIRL'TH WE/GHT ITH IMMATURE! / MANY G/RLS LIKE
FORGET THOTHE RETARDTH AND -/ A GUY BECAUSE

HE'S FAT 7

THAT WAS ENRIQUE
£SCOBAR. | USED TO THINK
HE £/KED ME UNTIL | REALIZED
HE WAS ONLY TALKING TO
ME BECAUSE | KNEW YoOU.

727
s HELLO?




rAND |'VE NEVER THEEN ITS 7RUE, THOUGH. YOU rN-NO.’ I'M NOT-I'M-
HIM BEFORE IN MY L/FE, | ONLY HANG AROUND BECAUSE
THCOTT. AND, AND IF FM IN A BAND, NOT BECAUSE

I £VER THEE HIM ' A .
K TNEE Hl I'VE GOT A BEERBELLY.

HEY, OK ¢
) DON'T- | DON'T FEEL =7 SAY ITSO MY
THAT WAY ABOUT YOU... Y/ GIRLFRIEND
CAN HEAR,
HUH?

OH YEAH; YOU LOVE ME, | WHAT? YOU THINK IT-IT'TH A LIE,
ALL RIGHT. THATS WHY YoU | WASN'T GOING TO THCOTT. IT'TH A
TOOK ON BOTH MY ROOMMATES HEAR ABOUT IT? TOTAL LIE.
THAT ONE NIGHT AFTER
| LEFT, HUH?

ITS NO REAL BIG DEAL TO ME,
FRITZ, | MEAN, YOU KNOW... LIE,
THCOTT.

OK, FRITZ, NOW YoU CAN JUST NOW ['LL GO OFF TO COLLEGE
GO OFF TO COLLEGE KNOWING KNOWING YOU GAVE ME THE
THAT You USED ME. HAPPIETHT NIGHT OF MY LIFE.




THE FUTURE

ou

MARK HERRERA

DISCOVER THE YOU WITHIN You?
AT CAMPUS PAVILION  MARCH 2/
T/CKETS AT BOX OFFICE OR TICKET-RIP

DON'T GET WE NEED
LOST. ITS A YOU BACK &Y MISSION FOR
BIG CAMPUS. FOUR, GoD.

'MONA

OH SURE, | KNOW
WHO YOU'RE TALKING ABOUT,
BUT YOU'LL HAVE TO WAIT

IN LINE. )

SHE'S

GETTING THE RECEPTION AREA
READY FOR THAT MOTIVATIONAL
SPEAKER ASSHOLE. y.

OVER AT THE PAVILION

JRALILINNY

ITS TAKEN ME A LONG
TIME TO FIND YOu, FRITZ.

DO YOU HAVE
PLANS FoR
DINNER
TONIGHT? /=

AND YET u......

ANOTHER 0 ik
s I
w g

CONQUEST.

SHE WEPT WHEN | ASKED HER TO

(?S’@ MARRY ME, I WEPT WHEN SHE ASKED JS(@:

S{GeN

FOR A PRE-NUPTIAL AGREEMENT/ 5%




CHANGE |TH
GROWTH- THE MORE
YOUR FEARTH INTENTH

THE MORE YOU NEED TO
ACTHEPT THE NEW AND

DIFFERENT ENTERING
L YOUR LIFE.
BB

IEY,

RACISM 15 THE FEAR
OF LOSING YOUR PLACE
ON THE LADDER TO EN-
TITLED HAPPINESS, THE FEAR
OF FINDING YOURSELF ON A
BOTIOM RUNG, LOOKING LP
TO THE OTHER PEOPLES OF
THE WORLD ASCENDING
BEFORE YOU.

UM, WELL...0K. LET'TH Y&
TALK MORE ABOUT IT )
ON MONDAY.

UNTIL 7ONIGHT, | ALWAYS FELT
ALL LATINOS WERE LOWER THAN
THE LOWEST WHITE TRASH.

EVEN MORE SO
THAN BLACKS...

BUT LISTENING TO
YOU SPEAK, YOV LOOK
SO HANDSOME... AND
CLEAN...

'/,\

" 4 ;:a:‘ =ty Y =
LSS

OF MY HUTHBAND'TH THEMINARTH

AND YOU'LL FIND ATTENDING ONE

WILL /NTHPIRE YOU GREATLY.

DON'T FORGET; NUMBER EIGHTEEN Y AND YOU'LL FIND MY WIFE
OF MY V/IDEO SERIES: PROJECTING  TO BE THE BEST THERAPIST
SELF-LOATHING AND OTHER NON- A_ YOU'LL EVER OPEN DPTO.

PRODUCTIVE STUPIDITY.

ARRANGE
YOUR FIRST
SESSION.

: LATHT
/' CLIENTH OF
\ THE DAY JUTHT

" YEAH, I'M ALONE IN MY
| DRESSING ROOM, AND -~

GOD, YOUR VOICE,

IT-- TALK TO ME, BABY,
USE WORDS WITH
'S, BABY...

AND -AND
YOU'RE WEARING
YOUR GIASSES,




MOST PEOPLE PREFER A
C/GARETIE OR A SANDWICH
AFTER LOVEMAKING, FRITZ.

WELL .| O/D GO A

MARRY A"GIRL NAMED

AFTER A COMIC STRIP
CHARACTER.

UL hlonkerboriopon e ik LAk L L

—Vrrrsairsiiaransaacimanarasil/ii/g
5 .

W’ WHEN | WATH L/TTLE, MY FATHER
THTARTED CALUNG ME “FR/TZ/’ BECAUTHE
HE THOLGHT | LOOKED JUTHT LIKE HER.

THE GUNS,
THE SUNDAY
FUNNIES....

YOU GOT OFF EASY, FRITZ. Y
MY FATHER ONCE TOLD ME | HAD

"TOTAL (OSER” WRITTEN
ALL OVER ME.

A DIFFERENT '\
KIND OF 'FUNNY;
| GUESS.

" FRITZI RITZ
BY
ERNIE
BUSHMILLER
'THERE'S NOBODY HERE OMH, LET'TH NOT A5 IT TOOKT |
. ' WELL, | C 0K, OK.
NO REASON FOR US TO GO YET, MARK ! ME LONG | | Mxe sukb T
STAY, BABY. ENOUGH TO | | ppESN'T TAKE GET THE
GET /NTO | | AS LONG TO
THITH REMOVE IT.
CORTHET? &
—/

MY LOVELY W/FE, WHO
COULD CHARM CASANOVA INTO
HAPPILY STAYING HOME TO
DO THE DISHES ¢




WELL, IF YOU PON'T
MIND BEING A TROPHY
WIFE, ERITZ...

IT'TH TRUE HE'TH MOTHT HAPPY WHEN
WE GO OUT T0 WHERE WE'LL BE 7HEEN BY
THELEBRITIETH OR PllorOGRAPHERfM/,

=
2 « |

%

WHAT MAKETH You
THINK HE ITHN'T MY
TROPHY HUTHBAND?

|

i

WITH MOST OF THE
REVIEWS HE GETS, /'D
BE HIDING MY HEAD
IN THE SAND.

READ THAT

OH, / DON'T
IDIOT ARIVEL,
PETRA.

TONIGHT, TWO NEW
PLACES TO BE SEEN: FIRST;
DINNER AT CHEZ CHIC,
THEN DANCING AT THE

MAGIC SHILLELAGH!,

A HANDTHOME
MILLIONAIRE WHO
LIKETH TO DANWé




HOW WAS YOUR
CONFERENCE?

')
= 4

THCI-FI CONVENTHION,
MARK. I'M THE DREADED DEVIL

BATGIRL FROM PLUTO.
P

 THE 6uns, ¥ DD |

THE FUNNIES,  UNWITTINGLY
MARRY A TRAILER
TRASH ARRESTED
ADOLESCENT? (1),

TAKETH ONE
TO KNOW ONE,
FUCKER.

GREETINGTH,
EARTHIAN /

/ FATHFUL, REMEMBER \ {iz\/ COREVER. (_5@
THAT WHATENER | DO, M ey FOREVER,
&5) ALWAYS FATHFUL.. @ == P LUeRE WONT
? 28 o BE ANYONE
...... d BuT You,
Ty, N = — QEMEMBER
[l ot -) W 'M TRUE,
il ’\} l\lll" — : \ . sl
il : L~ il
.nu!“.l 4 £ : un\\l\“ l qlm
17 (RN s uluwi (it
IN L/ PRI S
O% > & Ot =
ey (N )
s
& WE WA BE APART, Now AND THeN, T YouRe S,
O/ BUT [LLHOLD Yo IN MY HEART... &} IN MY ARMS )7 &
d R AGAN..
5 FATHELL,
= of FOREVER ..
, I
i~
P d
{! ot |.
I

26

SONG FROM ‘GUULIVER'S TRAVELS - 1939 Y



FRITZ, 'M JUST SAYING YOUR SCI-FI
CONFERENCES ARE IN A PUBLIC FORUM.
DON'T YOU THINK IT MIGHT REFLECT ON
71Y IMAGE IF THE PAPERS GET AHOLD

OF PHOTOS OF YOU THERE..?

ALL RIGHT, MARK.
J DO INDERTHTAND.

NEXTHT TIME I'lL
WEAR A MATHK.

PEE—— Vﬁ
I'M GETTING SO ITS JUST THAT My

WRAPPED P IN MY CAREER  IND OF WORK IS AL-

I'M NEGLECTING YOUR READY BEING JUDGED
NEEDS, HONEY. ALONGSIDE NEW AGE

COSMIC NONSENSE .

ity OH OH, THE PAPARAZZI NO...NOT TONIGHT...15 NOT
N ITH JUTHT LEAVING. TONIGHT, BOUT MY CAREER.

AND /'M GOING

T0 MAKE SURE | GUETH ROSALBA.
HISTORY YOU'LL WANT TO

RECORDS GET GOING
TP NOW To0,

Lol
O OO T T T YT

[~ ALMOST LINDED A FIGHT Yoo o
WITH ARCHIE MOORE BUT | piiciLisT ENDS UP
COULON'T MAKE THE WEIGHT., 4 Mg UROLOGIST:

l‘HHJ.. '.', “u I
. gy H)umjmlj

s

| USED TO HAVE A
PRETTY SWEET KISSER
MYSELF, BUT E/GHT YEARS

IN THE RING PUT AN END TO
ANY HOPES OF A MODELLING
CAREER. ey

HeH !

N

THIS WITH YOUR TO MAKE THE “THAT HOLY DREAM, THAT HOLY DREAM,
PSYCHIATRIST GLAMORPUSS AND WORLD THAFE WHILE ALl THE WORLD WERE CHIDING,
IS PROUD TO BE | IMPERIOUS CLCUMIS FOR MY HATH CHEERED ME AS A LOVELY BEAM,
THE BANE OF MELO INODORI, ROWD | /MPERIOUTH A LONELY SPIRIT GUIDING. ~*

YOU WIND UPA/DING
BEHIND A CLIP-BOARD,
MARTINEZ?

WHATEVER YOU




CYCUMUTH ¥ ANY WAY, | THOUGHT | WAS BEING MADE
CUCUMITH - FUN OF THE WAY | TALK, BUT IT'TH ACTUALLY
LATIN FOR HONEYDEW MELONTH.

FRITZ, WERE THEY ASKING BEFORE THAT THEY
YOU ABOUT YOUR BREASTS? A WERE TALKING ABOUT
COVPLE OF THOSE SNOBS ARE AMONG / THE RIGHT WAY TO PICK
MY HARSHEST CRITICS. A BOOGER, MARK.

ELITISTS...
ALL THEIR ELITISM
ENTITLES THEMTO IS
SELECTIVE STUPIDITY.

HONEY, THE
CAR'S HERE.

THE RHYTHMIC EBB AND FLOW
OF YOUR SPLENDIFEROUS BOUNTY S
TO BOGGLE THE MIND, MADAM.

| VALUE
THE OPINION OF
THAT VALET GUY
YO IMPRESSED
MORE, LOVE.

HUMBLE AS
INFINITY, PROFOUND
AS A SUMMER

UNIVERSAL g CORRECT.

RUTH
A e ABSOLUTE.

ESSENTIAL.

TR AL
YT




OK, / THAID: “A BOY
WHO'TH FIXTHATED ON A
G/RL'TH WEIGHT [TH
IMMATURE. “

AND HE

“HOW MANY
GIRLTH LIKE A

GUY BECAUTHE
HE'TH FAT?”

OK, IT'TH TRUE A LoT OF
GUYTH LIKE A GIRL WHO'TH
HEAVY, OK, BUT A THEXUAL
FIXTHATHION ITH NONE
THE LETH THALLOW, OKT

| MEAN, OK, | LIKE GUNTH, )"V,
RIGHT? NO, | LOVE GUNTH, '}/

OK? LOVE THEM.

THE WE/GHT OF
IT, THE TIGHT PULL
OF THE TRIGGER, THE
VIOLENT VIBRATHION
OF THE 0/THCHARGE,
THE THMELL...

OH, DINNER \WAS
WONDERFUL, LING.

29
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JULIO'S
DRY  #erl?

MAMA, YOU HAVE TO

GO STAY WITH YOUR
FAMILY IN
MEXICO.

THE MEN WERE TALKING
ABOLT HOW THE STOCK MARKET
15 IN RDIN, MAMA.

THEY SAID
IT'LL SEND THIS
COUNTRY TO
THE DEVIL?

MY PLACE IS
HERE, JULIO.” WITH
MY CHILDREN/

ITS A-A DIFFERENT MARKET,

THEY TOLD ME, BUT A YERY
TERRIBLE THING JUST THE

SAME, MAMA.

WHAT ABOUT OUR
MARKET? WE CANT
BLY THINGS HERE
ANY MORE?

THERE MIGHT BE
ROBBING AND KILLING
IN THE STREETS.

IT MIGHT
COME TO THAT,

THEY 5AID...MEN ARE
JUMPING OUT OF BUILDINGS...
MEN ARE CRYING, STRONG
MEN ARE CRYING...
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Dear Jaime,

In the first story of Ray as a young boy, “Li’'l Ray,” Ray is shown in
the last panel sharing a drink with his brother, Benny, and wondering about
the fate of Benny's sweater (my older brother and | had the same kind of
relationship). | was wondering if you plan to ever again have Ray’s brother in
a story occurring in the same time frame as the other Ray stories you've
been writing lately?

David Pinder

Chicago, IL

As I'm starting to wrap up this latest chapter in Maggie’s life, big Ray
stories are creeping up in my brain so watch out, bebeh! -Jaime

Gilbert,

Just got the new Love & Rockets, and | just wanted to say, as
always, GREAT JOB! “30,000 Hours To Kill” was terrific. All those little
panels... | was just re-reading the stuff in Fear Of Comics, and | think Roy
has become my new favorite of your cast o’ characters. Maybe it’s that
bowl haircut, or his complete lack of a superego, | dunno.

Anyway, I'm always happy to gaze upon your works and despair (at
my own inadequacy) so please keep crankin’ it out!

COOP

Dear Jaime,

I've noticed that just like bop jazz or punk rock, there are certain
characteristics within art movements that create a vernacular which distin-
guishes one movement from another. | think it's good. All art is derivative of
other art. A good example of this would be that Clowes used a technique
which looked like those segmented little lines that you see around coupons
that indicate you're supposed to cut them out. He put these patterns
around a word bubble in a Dan Pussey story. You did the same thing with
your word bubbles in some earlier Love & Rockets work. Then Adrian
Tomine did the same thing with word bubbles in Optic Nerve, issue #8. |
just think it’s interesting because it seems like a way for them to pay hom-
age to your work, and at the same time, whether it’s a conscious decision
on their part or not, it sort of implies who the noteworthy predecessors of
their chosen medium are.

Sorry if that sounds a little “wordy,” but let’s face it, there are people
who are trying to produce work that's a cut above the mediocre standards
of the masses. That'’s certainly an objective of mine. | think you were trying
to push the art form of comics from the start. That’s always been my inten-
tion.

Devin Wardlaw

Berkeley, CA

Those segmented little lines you're talking about are actually an oldtimer’s
comic book device to convey whispering. But | know what you mean.
—Jaime

Xaime,
| can’t remember reading many letters or interviews re: the way you
draw. It seems that comix often fall into some world where one doesn't talk

much about the art; it’s shrouded in “expression” and “personal style” and it
either “talks to you” or doesn't, etc. | don't really buy this. The fact remains
that | spend as much time, if not more, looking at yer drawings as any-
body’s, and don’t look at most comic art at all. It's as if I'm expected to pay
attention to the layout, the various elements that make up a page of panels
— certain angles, horizontals, verticals, the point of view as it moves about,
the different depths of field — and to recognize that there is such care and
concern given to these elements that, when they’re taken into account,
they are as rewarding to the viewer as the plot. Yes, | want to know what
happens to Maggie and Vivian and Doyle (whoal!), but | also want to know
how it happens — it's a comic book for pete’s sake — and | think your
work expects and deserves this kind of attention. It seems obvious to say
something like the above in reference to Chris Ware, but | feel your artwork
is very similar in detail and attention and orchestration, but radically differ-
ent, of course, when it comes to obsessiveness and attitude. All this stuff
comes through when i read yer stuff.

DLP
PS: | must say that something that has stuck with me forever has been the
t-shirts yer characters have worn. Ones that simply say “Boy Howdy” (is
this in reference to Andrew B’s mini comic?). From time to time I've made
some simple versions myself, one white hanes, one sharpie - boom.

Boy Howdy was the official beer of CREEM, that rock ‘n’ roll magazine in
the ‘70s and it was designed by the handsomest man in comics, R.
Crumb. The beer label, that is. -Jaime

Hey, Gilbert!

| wanted to let you know how much | dug the new issue, Love and
Rockets #6! The “Roy” yarn lived up to expectations and then some! What
a twisted storyline! Roy turned into a real prick in prison. That hardening
effect happens to even society’s kindest people, right? It's great that there
are now two great Roy epics out there, and this new one is connected by
his previous horrific experience with the “Froat”!

What's up with Judy? She comes off badly in this one, ostensibly a
homewrecker who fashions Hargreaves into a Roy-like hubby. Very strange.
That scene in the prison had such a brisk realistic pacing to it that the tor-
ture scenes were particularly disturbing. Especially the guy with the video
camera. It was as if the fast momentum of the break brought out the worst
unthinking responses in the prisoners. It was fucked up but probably true to
life too.

Congrats on a great job, and overall super ish!

Rick Altergott

PS: | loved how Roy reverts back to his “default” look in the last
panel, most likely winking at the audience if we could see his eyes under
the bangs! Hilarious! You and Jaime Rooll!

Everyone should run out and buy Rick Altergott’s The Doofus Omnibus,
the greatest, filthiest comics collection of the new millennium. Readers
who want to see more of Roy can find the “epic” Rick mentions (“Extend
the Hand of Love to All Who Can Use It”) in either Goody Good Comics
(which also features some pages of Rick’s work) or Fear of Comics.
—Beto

CONTACT INFORMATION: Xaime’s mailing address is: P.O. Box 40253, Pasadena, CA 91114. Jaime’s e-mail address is:
xaimeh@earthlink.net. Original art: For a complete list send an SASE to the above address, e-mail Jaime, or check out
www.comicartcollective.com. Gilbert’s mailing address is: P.O. Box 36157 Las Vegas, NV 89133-6157. His e-mail address

is: betomess@yahoo.com. Mario is still at Dulcito@aol.com. And as always, check out the Fantagraphics website at
www.fantagraphics.com or write us at 7563 Lake City Way NE, Seattle WA 98115 to receive a full-color 80-page catalog!

Love and Rockets Vol. Il #7, Spring, 2003. Love and Rockets is published three times a year by Fantagraphics Books, Inc., and is copyright © 2003 Fantagraphics
Books. Individual stories are © 2003 Gilbert Hernandez, Jaime Hernandez, and Mario Hernandez. No part of this magazine may be reprinted without written permis-
sion from Fantagraphics Books. No similarity between any of the names, characters, persons, and institutions in Love and Rockets and those of any living or dead
persons is intended and any such similarity that may exist is purely coincidental. Letters to Love and Rockets become the property of the magazine and are assumed
intended for publication in whole or in part, and may therefore be used for those purposes. First printing: March, 2003. This issue and the previous six issues are all
available from the publisher for $3.95 + .75 postage and handling each: Fantagraphics Books, 7563 Lake City Way NE, Seattle, WA 98115. PRINTED IN CANADA
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AND LOTSA NEAT STUFF AT THESE WELL-STOCKED,
HIGHLY RECOMMENDED SPECIALTY STORES.
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COMICS

s
FEAR OF COMICS

Beto goes nuts in this inventive
120-page post-LR collection,
featuring selections from New
Love, Goody Good, & some sur-
prises from the archives! Satire,
sci-fi, magical realism, autobio,
indescribable somethings!

BOOK 17: FEAR OF COMICS  $12.95

LUBA

After the end of Love &
Rockets and her departure
from Palomar, Luba finds her-
self in California with several
of her daughters. Luba, called
“one of the ten best comics of
2000” by Time, continues one
of the great sagas of modern
comics.

LUBA #4-6 * $3.50 EACH

TALES FROM SHOCK

CTY

Mario and Gilbert Hernandez’s
classic “Mister X” back-ups
from the 1980s have been
revised and colored in a
creepy two-tone style for this
wild one-shot. Includes a
brand new story, as well!
TALES FROM SHOCK CITY #1 » $3.95
EACH

NEW LOVE AND ROCKETS COMICS
The new, second volume of Love and Rockets :
combines classic LR characters
Stigmata”...and some surprises) with brand new 1
series and concepts (“Julio’s Day” and “Me For the 1
Unknown”). Get on the bandwagon today with a :
subscription, and complete your collection today! , O L&R #2 $4.95
LOVE AND ROCKETS #1-6 »
LOVE AND ROCKETS #8-13 SUBSCRIPTION $19.95

|yl

$3.95 EACH

LOCAS IN LOVE

The full-color post-LR Maggie
and Hopey Color Fun, as well as
the first four issues of Penny
Century, including the heart-
breaking (and out of print)
Maggie-&-lzzy-as-children story
“Home School.”

BOOK 18: LOCAS IN LOVE » $14.95

LUBA'S COMICS AND
STORIES

A series of one-shots devoted
to exploring the fascinating
characters who surround la
Luba. Issue #1 focuses on
Birdland's Fritz 'n’ Petra, while
#2 is a “Pipo” spectacular and
the new #3 stars Ofelia.
LUBA’S COMICS AND STORIES #1-2

© $2.95 EACH; #3 » $3.50

MEASLES
Beto drafted the adorable
“Venus” to be the spokesgirl
and star of this all-ages
anthology, which features
new comics stories by Steven
Weissman, Lewis Trondheim,
Joost Swarte, Rick Altergott,
Jim Woodring, Pete Bagge,
Sam Henderson, and Jaime
and Mario Hernandez!
MEASLES #1-8  $2.95 EACH

LUBA IN AMERICA

A whopping big collection of sto-
ries from the now out-of-print
first three issues of Luba, as well

as Luba’s Comics and Stories 1

#1 — expanded and amended
for their permanent book version
as usual, of course!

BOOK 19: LUBA IN AMERICA * $19.95

PENNY CENTURY
Jaime has never been better
than in these stories. Issue #3
is out of print (available in
Locas in Love), but the other
six are still available, including
#6, the surreal dream saga
“The Race,” and #7, the latest
full-length Jaime comic.
PENNY CENTURY #1-2, 4-7 » $2.95

NEW LOVE
Beto followed up LR with this
amazingly diverse six-issue
series, which rocketed from
Palomar-esque magic realism
to wild-ass surreal sci-fi epics
to stories of Luba’s niece
Venus to hilarious single or
half-page blackout strips.
NEW LOVE #1-6 « $2.95 EACH

S“Maggie," “Errata ,

% Phone # (required for Creit Card purchase)

1
1
1 Please send me the following:

: L&RV.Il $395each O#1 O#2 O#3 O#4 O#5 O#6
: O Love and Rockets Vol. Il #8-13 subscription $19.95

: OPenny Century #1 $295 O #2 s295 O #4 $295

1 O#5 %295 O#6 9205 O#7 $295

1 luba O#4 8350 O #5835 O #6$350 (-3 sold out)

1 O Luba’s Comics & Stories #1 $295 O #2 $205 O #3 $350
1 O Tales From Shock City #1 $395

:

]

1

1

1

1

1

1

Measles O #1 $205 O#2 $295 O#3 $295 O #4$295
O#5%290 O#6 205 OH#7 $295 O#8 $295

New Love O #1 $2.95 O#2 $295 O#3 $295
O#4 $295 O#5 $295 O#6 $295

Whoa, Nellie! O #1 $2.95 O#2 $295 O#3 s295
O Goody Good Comics #1 $2.95
O Love and Rockets Bonanza #1 $2.95

OL&R#1 $495  OLSR#16 s250 O LR #41 250
OL&R#28 $250 O L8R #42 $250
| OL8R#4 s3s5  OLBR#30 $250 O L&R #43 $250
1 OLZR#8 s250  OLBR#31 $250 O L&R#44 $250
! OL&R#9 s250  OLBR#34 250  OL&R#45 $250
! OLSR#10 250 OL&R#35 250 O L&R #46 $250
| OLBR#11 s250  OLBR#36 $250 O L&R #47 %250
| OL&R#12 250  OLSR#37 :250  OLBR#48 $250
| OLBR#13 50  OLSR#38 250  OL&R#49 $250
1 OL&R#14 s250  OLIR#39 $250
: O L8R #40 $250

1 OL&R#15 $250
]

O L&R Bk. 1: Music for Mechanics (soft) $18.95

1
1
1 O L&R Bk. 2: Chelo’s Burden (soft) $19.95

1 OLBRBK. 2 (h/c) $25.00 O L&R Bk. 2 (h/c signed) $30.00
i

]

O L&R Bk. 3: Las Mujeres Perdidas (soft) $19.95
O L&R Bk. 3 (h/c) $25.00 O L&R Bk. 3 (h/c signed) $30.00

O L&R Bk. 4: Tears From Heaven (soft) $18.95
1 O L&R Bk. 5: House of Raging Women (soft) $16.95
] O L&R Bk. 6: Duck Feet (soft) $15.95 O L&R Bk. 6 (h/c) $25.00

1 O L&R Bk. 7: The Death of Speedy (soft) $16.95
! OL&RBkK. 7 (Wc) $25.00 O L&R Bk. 7 (h/c signed) $30.00

O L&R Bk. 8: Blood of Palomar (soft) $16.95
L&R Bk. 8 (h/c) $25.00 O L&R Bk. 8 (h/c signed) $30.00

L&R Bk. 9: Flies on the Ceiling (soft) $18.95
L&R Bk. 9 (h/c) $25.00 O L&R Bk. 9 (h/c signed) $30.00

L&R Bk. 10: Love and Rockets X (so<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>