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No Gods No Masters By: Daniel Guerin{ed) : ;

= This is a beautiful 2 volume anthology of the great classics of 2
amarchizm. if ever you have wanted to know what giants like
Bakunin, Kropotkin, Malatesta, or the Kronstadt sailors had to
say, this is the indispensabie foundation. The book is organized
MMchmnokx;Wy.memmﬁ\e mighty
Max Stimer (Ego and His Own), moving to Proudhon (Property
is Theft). Proudhon’s, and next Bakunin's, recollections fthe
Revolution of 1848 are lively and lucid. Bakunin's conflict with
Marx is clearly explained before Prince Kropotkin is introduced,
with a loving remembvance of ihe Prince by Emaa Goldman.

of Kronstadt, the anarchist unions and fighters in the Spanish
Civil War (1936) fighting fascism. All in all this anthology is
extremely inspiring. AK Press) - Karl s

Ishmasi By: Daniel Quinn
Have an eamest desire save the worid? Study the least bit of

species has on this planet before we destroy it. This book

seen before. This is NOT dry philosophy wri i
y written with com,
Iamnge-temoveallofthevaluableideasﬂunthisbookp'aer;

! have ever read that | could literally not ut [

ideas that will make even the mostypassise :for::]nd:hsir:f;?
from exposure fnom the types of things that won't necessarily
mdze_ you happier - they will just give you a greater range of
emotions. Perhaps this is the path to the answer you've been
looking for. (Bantam) - Josh R

Story Of B By: Daniel Quinn
Ishmael, for all intents and purpeses, was merely the found.atim
for the ideas presented in this book. This pushes foreword into
the religious aspect of Man vs. Nature, and is the best book of
[ the trilogy. The context of unpredictable piot twists will take you
on a joumey to aspects of our culture you always thought you
knew existed but could never connect. (Bantam) - Josh R

My ishmael By: Daniel Quinn
Th'§ book mirrors the first one in format but travels into the
temitory of application of the ideas presented in the previous
two. Amazing. (Bantam) - Josh R

Revolutionary Romanticism By: Max Blechman(ed)
This is an Anthology of essays on the long tradition of Romantic
rebels. At times dense, but always enlightening. The essays
range from topics as wide as early German romantics and
surrealists (even one on André Breaton's participation in the
Haitian revolution,) to “The Vision of Jules Michelet” and William
Blake. One of the essays is by Daniel Blanchard (psued. Pierre
Canjuers,) ex-member of the French group “Socialism or
Barbarism,” His essay is on his memories and analysis of his
time with Guy Debord (revolutionary founder of the Situationist
International,) putting him into historical and socio-political
perspective. There is an essay on the relationship between
Walter Benjamin and Herbert Marcuse (3 of his books are
viewed later), and one on Erich Muhsam. Basically, through
these essays Blechman tries to say that Romanticism is the
opposition that will see Capitalism to it's end. and how
revolutionary romanticism has yet to be, as well as how
romantic revolutions have to become before we can REALLY
threaten Capitalism. A great read. (City Lights) -Karl H

N

<sEN RN (= o) LSy ) Al 4 7 Hegel, a German idealist philosopher, showing his importance
mf&% A‘éﬁ\o STukeg x-;& WG Mdme ',b* L"A‘f XK NCE g to any coherent oppositional thought. This is an important book
: NS Wiy RE\J‘RE\I\E.\?LI M Ao+ SHiRK 'j)% if we want to take Hegel back from the fascists (his thought wag
UL = PRoOMISE. o yorien THAT Stopy NG Afy @ hilacked just like Nietzsche.) The second book is Eros and
S5 ) SUSE NSt Civilization. A brilliant Marxian-existential critique of the Freud

Booktwostartswithmmmmm,ﬂh

environmental science and you'll discover just how little fime our

aldyz&smecmwegmfcivﬁzmaswandhowmankimhas
plundered the Earth in a way that | can guarantee you've never

you'll still have a thrilling story. This was probably the first book

Reason and Revolution, Eros and Civilization, One-Dimensional
Man all Bv: Herbert Marcuse : .

Marcuse was a brilliant critical-social theonist, and these three
\ books were his masterpieces. The first and earliest is Reason

and Revolution, a re-introduction to the thought of G.W.G

characteristic of the Frankfurt school thinkers such as Adomo

i ! i Horkheimer, and Fromm. | have never seen a critique as fair

This is THE book! Tempting to say a new revolutionary and definitive. The third book is the One-Dimensional Man, his

Sitmqusm, bt{t as.Depord gnd Vaneigem said, there is no most famous. This one is a scathing critique of

sut;h thing as Srtuathn-lsm, R.mn’t ‘be entorpbed in ideology. | technological-industrial society, Capitalist and Communist. Thi.+

This book is a coflection of Crimethinc.s articles from Harbinger | is where he said the techno-rationale has so completely

(and other periodicals) ranging from Exchange and Gift | penetrated our thinking that it is increasingly difficult to find ANY

economies, fo identity “politics,” to what stinks in Capitalism and critical thinking. All three books should not only be read but

what Love is truly revolutionary. | suggest you get this. This is | studied. Three important classics of Manist, philosophical

the book that will change the world, the way we think, and thought, it may be a bit of work getting past the terminology, b

§ conceive of interaction. Not pretentious, very accessible, a great| it more than pays off. (Humanities//Beacon//Beacon
introduction to idea that have, until now, been locked away respectively) - Karl H

i behind obscure and often difficult language. You can not, in this
- R ety i o0 Best Brownies Bars & S 3 Brody
world of increased de-politicization and manipulation of images, The author of this book has abitt:: ﬁ;yof:tae r" St

do without this book. (Crimethinc.
rimethinc.) Karl H attitude for my tastes - but the diversity of brownie recipes

Days of War, Nights of Love By: Crimethinc. certainly tastes great. Only 34 of the 192 pages of this book &
Immensely readable and thought provoking, this book basically [] 3edicated to brownies, the rest are filled with pastries which
functions exactly as it describes itself: as a tool - notd as a rank a bit lower on the “Josh’s Heiarchy Of Needs" pyramid, bl
bible. More often than not, I've noticed a dichotomy of reactions | are perhaps useful none the less. The pictures, while quite
fo of War Nights Of Love, and Crimethinc. in general; sparse, are beautiful. Vegans lose here, there are no recipes
people either completely disregard it as cliché and imational, or | that can accommodate ‘em - which is | suppose my only
tend to live their lives as if whatever flowed from Brian criticism. (Robert Rose) - Josh R
Catharsis' lips were gospel. Crimethink is a woridview, nothing
ink i ' Letters From Pri P. Cannon
more...| think it may be one of the most powerful ‘movements” From Prison By James ToBar
(anﬁ-movements?)ysdeiy because it do;o:o‘ tell yo: howto James Cannon was the head of the Trotskyist Socialist Workew
live your life. It leaves that decision up to you. Generally, those U.S.A. in the 1940's, and also an organizer for the I‘ndustndaﬁ
who regard this book as a new testament tend to recognize that Vorkers of the World. These are his letters from m :r
they do not want the mainstream media, status quo, etc. being arrested under the Smith Act, protesting nvt« arll.
thinking for them, but then try to use ideologies like this as a Although it is a good book wnth.some_lnsghts into fxganmpg
crutch - merely to replace their previous thought machine. When etc., | really didn't like his “old timer's a'mtude He's gof this
reading | saw some things that I've felt inside forever but had | Whole, Tm in prison, do :uthathela gtmm:m does:r: i
never been able to articulate, although | aiso saw some things | | im: Some of it is good, o ?;ltheisom‘ b
completely disagree with. | was amazed by this book, and Greeks Plato, A@toﬂe etc. At one poi pssed'Bo !
would certainly recommend it to everyone - as long as you he wanted werept sent when wanted too m_uch Y, g' y
recognize that, as it states, “this book will not save your life.” act together” going on. Maybe he's pssed h|§ name isn't
Crimethinc.) ~Josh R Comelius, | don't know. | understand Prison is horrible, and |
; - Tl say fuck the Prison Business, but where is the tolerance?
S e G reveals the Leninist/Trotskyist/Stalinist preoccupation with bel
IA history of the Dada movement by an early member. | love this il in control. it's not all bad. Some bits of wisdom, tips and
anecdotes. Overall, mediocre at best, suspicious at worst.

book for its thoroughness, documenting its birth in Zurich at the
cabaret Voltaire, the activities of Tzara, Ball, Arp and lesser (Pathfinder) Karl H
neaaing Capital Politically By Harry er
This book argues that Karl Marx's master work i

known artists and poets to New York and the likes of Marcel
meant for only the working class, not academics, and

Duchamp (1913 Armony show to “The Bride Stripped Bare By
Her Bachelors, Even”), Francis Picabia and Man Ray. Also, is a
convincing he is. In the introduction he explains :
. : that read
as economics or philosophy is not enough, it doesn't take

walk through the unforgettable German Dadas of Berlin,
acoount the struggles of workers, minorities, women etc. In ¢

jDays .‘ W

ights of Love By: Crimething,

Hanover, and Cologne. An examination of the two R.H.S, Raoul
Hausmann and our Richard Huelsenbeck founder of Club Dada,

and the Communists George Grosz and John Heartfield, as chapters it outiines and explains, ve thoroug

well as Max Emst and Kurt Schwitters. Also, and examination of "'a.esectionsofchapte,—meof-cxfy” I':);the |
the Dada's contributions to art theory and technique is included, to pick up a copy of Manx’s masterpiece along with msy':: 3
abstract poems, collage, photo-montage and the idea of chance comprehensive understanding of what Cleaver is saying. | ]

as a key player in the works of “art.” The Dadas were an
important group that should not be forgotten and this is the
perfect introduction to their complex and paradoxical history and
ideas. Essential. (Thames and Hudson) Karl H

urge you enough to get this, not e

' : nough people have
to master this painful work. This book makes it m;edfy I
(AK Press / AntiThesis) - Karl H '

! in.... By Rev. Richard J. Mac!(in ;
Hilarity is a given...| would find it hard to behev_e anyo_ne who'd
beraad‘mthisnothavmheardofRichMackm, butvfypu :
haven'l,hedeverlymakwhisaﬂaukonoorporakedommn
our lives in the form of letter writing. It's not brash nor hnh,l
just really really really funny. This is @ ‘p&t of type compilation
of his last bunch of “Book Of Letters” zines. (Razorcake) -Josh

R

Mr.
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pete. So it’d be kinda weird.
e: I can see that posing a problem.
ookle Yeah, that’s how we got thi

cry BOFERR “
S&D What s the best show you 7 '. Mookie: We reallzed that we were
4

Zpuys have ever played? #2%% 7535, amongst bands like Lagwagon and Mltg
Joe: Our third show at the 22224% lenoolm and it just wasn’t very funny,
RS " Wayne Firehouse. ,;:,;..;.:;.'.{ "{f Pl
% Pete: I liked the Murder City. "0 a band" Fonnss ~‘~"' SRR ' B2 '.*-'f':o;:.o.; %% Joe: Breaking into Mookres apart-
Devils show. Even though Ben {;' Joe: To stay together and tour. RS ' ment was so much fun. We simply
wasn't there. ZBE22000% "~'.'~.:';£:", S&D: Why are you mvolved in musc" must do it again some time. e
g2 et '4: Mookie: That shit was not cool."§

#5380 yeah, thue guyc are ny gud trion s but i did this interview befere i wasl e day after our Speedy Monz re
frienda with a let of them back in docenber. you sheuld check them eut, they willlrding session UL
gp reck yeur face off. they play pest pumk I guess, but labeling music is really ggRookie: Also she gets not one, but & Mookie: Our best show was at & Tia: 1 doit for chicks 3 5
B linitiu.iwhatever. i have pictures of them im the phete sectioen. i did thia ' SRR, Wayne, NJ EBLLETLHHEE, Pete: But Tia. you are o hick ‘oz;:{.:::t ﬁ&DTf“dgyhﬁfk D‘SCI“;Sunk
e ew a chatre ' {] ' | R :. R X Tia: Hmmm... third Flrehouse or Tia: What's your point? 5350880 "1,:5 oe: [hey dont like us, K-
interview : » h em cusz, i it s the & o aew. get with it leve jeshy! o e EAPELTE ook 1 v pf’; Yo ko s 5 Tia Unntun.. it funny and inford
Rob and his label, Unify Records W ,;3,;.'1 mative E:
mostly did it because Rob’s a good R was _]US[ B Bl of energy. 2 Pete: I'm doing it for money. ',f ,5.5'.:5'3/';‘;.’{ Pete: We're like The Strokes and
' L @ his fishing buddy and the chorus is 2% Joe: | want to make a great record and¥f’ shit:
narrated by the friend not wantingfg &D So you guys were on Fehc1ty‘7 4 2 ~:-,,'-. tour in support of it. I want to make & .. ., Joe: Travis Keller is kind of a cock’
-any of that from his drunken com-|§ Woe: Yeah we were. | prefer to leave Ben: | thmk pro ablv the second Zso ething that rocks but isn’t preten-’ % You should give him a call at 323-¥
L time we played at Baby Juplter b Z tious garbage. [ want to be a fun band % 365-5550. That’ ShlS cell phone
Z '. Tia: Dude that was AWFUL.% z..;. to listen to and see. Iwant to have fun 2 umber
K

| S&D: So can I get your names
l and instruments? S RSN
{ Pete: Pete, drums§®

Joe: Joe yellomatlc

Joe: The third Firehouse show2s Luke Perry. He had pigs. &

fnend sexually forcing himself on ¥

cool of him to put it out We wouldn t
have done it ourselves. Fi 2

S&D Ben kicked me at a show one tlme
l'd like an apology in the fonn of brown-

d Tia: A little. &S ;
i Joe: It does, but it’s okay when ldo Ben: Are you callmg us wussies? 425 X is to me. LXK
e it to Mookle £l A SRIRIRL ,,-- Moolue Me too,,

QK
R
D
%
Q'

% Ink & Dagger. I wouldn't lmow

- ~~' about a lot of good bands without$
bands ¥ them.
&2 Ben: Like Dillinger Escape Plan!
Joe: They do break some great mu-

i

do that I want to play memorable 2

shows and make good recordings¢ &

, S&D: Have any good stones” ’o,’ sic!

."0:3 HORRIBLE pop punk bands. Mookie: Nope. SRR IS5555% Mookie: But they trash some good
Tia: The Firehouse show was JUSI Joe: I tore my pants at our first show at % music

i ken j Jaws
Tia: Truck"

A Joe: Shut upl Oursongs are bomb I »,{fl'

' ‘KdBen: Rxght so there’s The Specdy MOHZ- 5% really crazy. | broke my bass dur-_ CBGBs. I took this dangerous dive off % % Joe: I think Buddyhead readers vary
i really like the stuff we have. e)ust Fluffy Neon Jesus Doaaz e & "‘. ing it. ¥ BRSF RRRRELRZZ, of the stage while were playing “Come greatly in intelligence. They pander3g
possible music and people kept ¥ l;‘aVCI“l:]l:eeP moving forward 0 : X% Ben: Yeah we were REALLYXX Sail Away” and came crashing down €83 to dumber kids than they might like
joining the fun. g e |12 | l1ke our songs too. i N Ben: Easxly the lowest rated show ony pissed at that Wavne show with this gigantic thud. Iknocked the 3 to.
Mookie: We were gomg t0 WEar Ben: We're basically just puttmg 10- ETKTiow it. JRENEE o S&D: What about “China Feet”?Jidithe WB. Too many white people. ;::0;3 lost blood. REEREZER wind out of myself and when I was fi-2 Tia: They really do™ Just read their
4 masks like the Knot. [ENENIEEENES ecther demos in different incarnations B8 Ben: Hey! Don’t ditch on my goddamn ‘Mookie: “China Feet” is about Chi- Mookie: Nope, it’s magnificent. %% % Mookie: The show started 3%2%% nally able to get to my feet; my pants %% message board.
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so we can sell them atshows It’s all Bfartistic endeavors, bitch! R nese mfant1c1de PR Tia: Yeah, I was just glad we were

R hours later than they said it RZZ, were totally ripped up. REREAIAES Ben: That's the problem with reall
mentioned in the first 15 mmutes ; 2 2

Ben: I got pissed a bunch of tlmes in%%%¢ cool intelligent stuff. Only reall
Pete: We also got lost on the way the car when we got lost in New Jersey stupid people pay attention to it for
there for about two hours. I hopped out and screamed "FUCKM the most part.
Joe: Yeah so we took the ange YOU" ata bunch of elderly people exnt- Mookle I don't think Buddyhead 1S
we had balled up inside and we
shot it baek at the erowd lt was

5%

& 2lso in Sod Off, Shotgun! JEEES ;
: S&-D Wait, isn’t Amelia Earhart Found

Joe: The masks were pretty ter- [
rible. I never bought one. [§§

Joe: Let s stay together for t

GE S&D Yeslwas f.i;*.
‘ klds Like the Blink 182 song.

s$- g

S&D: You did a split with &8
| Forty. Explain yourselves. §
A Ben: Forty? Who’s Forty? i

% S&D: Pete s g1rlfr1end makes th
best brownies ever. Dlscuss.

24 go. Otherwise you won ’t have m
:7'». full attentlon But, uh, k

oA S&D: D
S&D: What 1f technolo was ﬁghtmg shows 2%
Batman'7 Yo

oes The Speedy Monz pla
L

Ben: We will 1fyou boo us

S&D: Who wrote the | to

"

atmosphere at CBGBs so much.%y was talking about what an # .:':~:...
% unorthodox drummer the Y XK

% The history that is present in that guy from The Apes, was™<_ .

X space makes for such a good vibe. Then Gabe, their roadie.” ~~——

S

| Joe: She does bake a lot t's
for us and as the designated blg mai Joe: What play is  this?
of the group, I enjoy food. B i

Joe: l improvised all of my parts. Mookie
wrote his parts. That tends to be the wayjs
it works more often than not.

¥ plained that he

: split becau Tia: And he could too fly! S&D: tell me about some of yo other, 3 Moolue NEXT QUESTION .:' ing special. Basx N i l
the k1d putting out the 7 inch [|§ i Ben: NO HE COULDN’T! W2 ol song lyrics i s 6 Joe: Because it’s lame. The R > whole wrestlmg Tatt
was nice. But Fo, 4 S&l): So you’re all involved in a ot Ben: “Toyota Jump S Ben: You d llke Marua ey Jodl e smk her ‘::.,tw.:son ironic cover song is so passé. LS erupted between the /'/
band ever, B, ; of side projects. Discuss. B 4 Joe: “Toyota Jump” i is about i ﬁshm trip @ Mookie: She also Bokes kllle Why don’t we just cover “Smooth and it ended up w1t ’
‘1 S&D: Iagree Pt Tia: THATE YOU! i gone awry. EYICVAISE chocolate chip muffins B S Criminal” while we’re at it? 5 Gabe lifting C
Tia: Yeah, they suck e i Ben: 'LL KILL YOU! T8 ¥ Ben: Haha, | love how we both ump o Joe: Josh, you should it tht ; Pete: Actually, Rudy Ray Moore SR v, . el the 3) N
. Ben: They are awfu]. s &l S&D: You hate me? I don’ teven know that one. ERE T wouldn’t mind. He . yl the best actor ever. S3SRESSNSS R . 2R S G playing with
Joe: But we didn’t do the sph o you. MR Y : S Mookie: A fishing tnp whlch ends in hdr- Ben It’s true. =

with them We did the split |Pete: I'm in Just Pete. §  rible ass pain. 7%’
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DM ¥ L” ICATION, PARTICIPAT ON, AND SELF-REALIZ/

/% Commodity fetishism is an irational devotion to commodities as a result of the nise of the bourgeoisie and the Capitalist mode of prodlction. ﬁ
his phenomenon is characterized by a passive contemplation of images, rather than participation, as well as alienation, commodities seemingly having a lif
separate, hence alien and incomprehensible, and a fragmentation of life.
Before going on with this inquiry, | feel it appropriate to give a littie b und on the notion of Commodity fetishism. The term was originall
used (in the sense we are using it) by Karl Marx in the mid-19th century, the concept was downplayed by his associate Fredrich Engles in favor of Marx's
heories of accumulation, and economic "laws." It wasn't until 1923 when in a book called "History and Class consciousness" that a young Hungarian
philosopher named Georg KuKdcs revived it. The oncept reached it's peak with French theorist Guy Debord who translated it into the concept of 'spectacie
in the 1960's. Since then it has proved an unfailing model for thorough critiques of the existing society.

s We also need to clanfy terms and definitions before proceeding. A few may prove ambiguous otherwise. First, the notion of alienation. | will use
LuKacs definition when he said *Alienation occurs when man's essence comes into conflict with: his existence.” Of course | do not mean "men" only, | only
quote Lukdcs (who was not sexist | might add). Another word needing clarification is essence. | will use Debord's notion of the essence of *man" being

istory. and community. A much more difficult word to define is reification. A term LuK4cs defines as the operation whereby fetishism transforms processes
10 things)'sMest other terms should be simple and obvious enough. So here it i

4]

' |abor separate '
N ' to sell our labor, this makes our 1abo kil speciod oy oo
pCONOMIC lmpera:;y§2 x:l I?;:riocrjzi?\ed it. a commodity is somethm‘g tzav:jngo ?1 :ts; t\:;)hﬁoduced. e remoc:tlon :u‘;ir::;af‘r;em . o
what is a commodity ¢ ’ less things actually (@n ly) produced. abmerpking ot
Jtndis i adopt solidified identities, or e eia b
value takes charge, as seen rselves by them, when we adop fied idenites,of b C Wi tham v
g identiti chase the relationships Wi 0 e 444
g b e the right identities also pur i o geind
. siahiy 1 i tercultural markets. sl by
is in no short supply. Those n the cultural, subcultural, and coun g o il . r5e
e buy and sell ourselves 0 ; | relationships aré commodified. NOt B s it &
prostitution, we buy a d creating, hence even impersonal TPE== ity e . . a4
PRt L aqes but a social relation mediated by : o Ay ‘
image: ] i ; qft? i?\gtise?:uniﬁcation of separate aSpects. _ ofa frggmen:ariyn, {:ie??dseparat i s i
i e That is, not reified. The Spectack: t(:;n::m o e e ey wm: “,Arer;l;gd‘g&y.l
‘ L i it ation only. :
o “t‘et: . ?g::\z?n?ctl n of the religious illusion, and it is money for contempl
the matefid n

ing up new paths for ways to perfect separation. In 191£

.

truly anti-Spectacle. By they kept producing art none the

-art. How could THAT be recuperated. It's

less and so it was. In the future society painters will no longer exist. Painting is something that we

leam.

will DO because we want to, not as commodities. Lesso

0 how do we overcome reification and alienation? Has there been any events where people have resisted commodity? Well, first we have to
find ways to communicate outside the midtraps given to us today. New and finer communication. One method is to recognize a dichotomy as false.

Dialectical logic. We can recognize apparent contradictions in things as both sides as part of the other. This is the method. History is dialectical itself. You
get a thesis, an antithesis and out of this conflict, you resolve and supersede in a synthesis. This logic is inherently critical. Teach yourself, because we will
all have to become dialecticians. Another method is to organize. There are all kinds of organizational structures, but the point is to take action. Just
"emember hierarchy is essentially non-critical and therefore not revolutionary. Two historical events where people resisted the spectacle are: Hungary 1956 -
workers spontaneously formed worker's councils against communism. Paris 1968 - students and workers formed councils and committees: Occupied the
Sorbonne University and almost toppled French capitalism. The key is that it was all spontaneous! | suggest a close study of both events.

So, How can we live an AUTHENTIC life when authenticity is so hard to define? Well, it can't be bought or sold or exchanged on ANY level, it
hints at authenticity. If it can't be easily defined or categorized, it smells sorta like authenticity. Crime is always a little authentic. | suggest quitting your job

and becoming a bank robber, a bandit, or a lover. We all know how criminal desire itself can be. It demands of the individual liberation. Am your desire first!
| Today, more than ever, opposition is criminal or it is n
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