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“Mtr. Jenkins lost his head

when things got Cosmic.”

Cosmic girls kickin’ ass.
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Seam
Are You Driving
Me Crazy?
TG142 *Lp/tCd

Dirty Three
Dirty Three
TG147 tCd

: [
Hard Times . the Innocent
L d/Cs

TG136 Lp/Cd/Cs

Rachel’s
Handwriting
QS30 *Lp/Cd

Ed Hall

June of 44 : : :

Engine Takes X La La Land

To The Water . TR36 Lp/Cd
QS32 *Lp/Cd

THE DENISON/KIMBALL rei0

for
ticher.
for
poorer

My Dad Is Dead
For Richer,
For Poorer
EJO1 *Lp/Cd

; satil machine 4
The Denison/Kimball Trio : Sixteen Deluxe
Soul Machine Backfeedmagnetbabe
GR22 Lp/Cd TR37 Lp/Cd

'Mot Shasta
Who’s The Hottie

GR31 Lp/Cd Touch and Go Records

P.0.Box 25520
Chicago, lllinois 60625
Lp - $9.00 *Lp- $10.00 Cd - $12.00 fCd - $13.00 Cs - $9.00

Yona-Kit reaturing; K.K. Null, Jim 0'Rourke,
Visa and Mastercard orders please call 1(800) 3-TOUCH-U [usa only].

Yona-Kit Darin Gray & Thymme Jones

GR20 Lp/Cd

Mail Order
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BUNNYHOP

The “Normal” Issue.

Noél Tolentino as Ward Cleaver
Seth Robson as Eddie Haskell

“There Goes the Neighborhood” kids

Sean Beaudoin, Sara Bellum, Sean Bokenkamp, Wendy
Bryan, lIan Connelly, Darby, Glenn Donaldson, Joe
Donohoe, Jacob Estes, Dale Flattum, Joshua Glenn,
Michael Gorgei, Jennifer Lehrer, Michele Mantynen, Rob
Reger, Leah Reich, Steve Smith, Niklas Vollmer, Jason
White, Jason Yakich

Much needed assistance courtesy of

Sean Bokenkamp, Wendy Bryan, Molly Gallagher,
Michele Mantynen, Kevin Mathieu, Rob Reger, and
Tiffany Romain

Cover Art
Noél (with apologies and respect to Bil Keane)

Friendly Advice

Don’t be a dick, dick.

Distribution

Ajax, Caroline, Cosmic Apparel, Darla, Fine Print,
Subterranean, Tower, Twin City, Ubiquity

Send all correspondence to our NEW addresses:
BUNNYHOP, P.O. Box 423930

San Francisco, CA 94142-3930

e-mail: bunnyhop@slip.net

http: //www.slip.net/~bunnyhop

Advertising rates available upon request.

Copies of this issue are available for $5 ppd. via first class mail. In stores, this issue is available for a mere $3.95 + applic-
able sales tax, so if the store charged you more, demand a refund for the difference. That kind of behavior won't be tol-
erated in this house.

BUNNYHOP #6, Season of Fluffy Snuggle Cuddling, © 1995 BUNNYHOP. BUNNYHOP is published, in theory,
thrice a year (if we're lucky) by BUNNYHOP Communications. Contributing writers, artists, and photographers have
every right to sell their soul to the Devil, but copyright of the collective work as a whole is within the geodesic dome of
BUNNYHOP:. No part of this normal looking thingamahob may be reproduced without the written permission of the edi-
tor except for purposes of review or where large sums of money, non-stop unadulterated sex, or free House of Nanking
dinners are involved. All letters to BUNNYHOP hecome property of the magazine and are di led for publi-
cation and / or humiliation in whole or in part, and may be printed unless noted otherwise. Noél, a shy and giggly
Filipina (34-23-35), freely admits: “Ever since I was a little girl, 've always wanted to be a Playboy playmate!” Seth, an
intelligent, unassuming jet-setter of sorts, secretly despises people who call him Sean. The Marshmallow Peeps that were
in aisle 15, next to the PAAS Easter egg kits and cellophane grass, have since been replaced by 40 Ib bags of potting soil
and a wide assortment of Chia Pet products for your enjoyment. Office hours: Monday — Friday 10AM to 6PM: 415-837-
0964. Infotainment Super Hi-jinx: bunnyhop@slip.net. This is what it sounds like... when doves cry.
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T W The cocktail revo-

lution continues

with the second
Esquivel compila-
tion on Bar/None.
This is music that

is guaranteed to

astound your
stereo. Music From A Sparkling Planet finds
Esquivel taking his Space Age Bachelor Pad
Music to the dance floor with an invigorating
blast of Latin rhythm. Includes “Third Man
Theme,” “My Blue Heaven,” and “La Bikina.”

BRSNS

=G

==

MNOMNE Vrite for free catalog!

Smmm—— Bar/None Records * P.0. Box 1704, Hoboken NJ 07030

s (201) 795-9424 (Email BarNoneRec@aol.com)

esquivel!

OhBrother Where Art Thou?

out now on

the debut album

Bunnyhop

\» po box 577400 chicago il 60657
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1942-1995

Dad, Hindi kita malilimutan. Love, Noél
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P.O. BOX 39789
LOS ANGELES, CA, 90039
e-mail: Basura 666 @ AOL. Com

FORESKIN 500!
manpussy Ip,cd,cs

TIMCO!
friction tape 10",cd

MILKCULT!
burn or bury Ip,cd

CONGO NORVELL!
music to remember him by Ip,cd

BAKAMONO!
cry of the turkish fig peddier 10", ip,cd

BUCCINATOR!
the great painter raphael Ip,cd

send us a stamp for a catalog!

The Raymond Brake

sait ik, @ @

Tara Jane 0'Neil (Rodan/Drinking
Woman) and Cynthia Nelson (Ruby
. Falls) team up and create an
incredible 8-song debut CD and 10"

uodeam1aioas -

s,ON ‘0Jogsuaalg wouy ybus|-||njIngap

<

{|RECENT FULL-LENGTH
Liquorice Thinking Cap LP/CD [with 4AD]
Franklin Bruno A Bedroom Community LP/CD
Tsunami World Tour and Other Destinations CD

: IRECENT 7" RELEASES

| Scrawl Good Under Pressure 7"
Ida /t's Not Alright 7"

The Secret Stars Wait 7"
Liquorice Stalls 7"

The Raymond Brake New Wave Dream 7"

| See Saw Stereo 7"

s1uIM AuIQ JO Sajid| 2awanoN Ui o

s . ; to join our free e-mail

CDsare$11.00  7sare $350 Jtoend apesse
P $750 Retsin 10” is $8.00 enlist me!” to

o et IS %o simplemail@AOL.com
for a full catalog send a stamp to:

4" THX IN ABI/I Illg
: oS
% the unveiling of the brand %
= new modern recording.... =
E 66 ° g
= the Inevitable =
- Squirrel Nut Zippers” -
% available on compact disc E
g and long play phonograph. %
= Available where music is sold =
= call 1.800.MAMMFAX for tour dates and catalog info —
E Mammoth Internet: http://www.mammoth.com E
ﬁl” #»THE MAMMOTH RECORDING COMPANY 0f CARRBORO & ”lﬁ
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SUPERCHUNK

Ncidental music 1991-95

Sl \Who needs light

;‘ cadmium

B 100000 firefies

invitation

728 throwing things (acoustic

night of chill blue

€1 Iving in st

i'I'be your sister i forged it

Guv’ner
“Knight Moves” dbl-7”, CD5

Verbena
“I sav so” 7”

Portastatic

“Slow Note from a Sinking Ship”
CD/LP f/sal  Butterglory

“DownedCD
cd’s are $10, Ip or cass $8, dbl-Ip $10,7” $3, dbl-7” $6, for North America add

RECORDS shipping: $1.50 for 3 items or less, $3 for 4 items or more, for the rest of the world
(whatever, it's just a bunch of records) add $2 per item . Send a stamp for a catalog. PO Box 1235 Chapel Hill, NC 27514
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Dear Bunnyhoppers,

It took me 2 weeks to read Bunnyhop
because I would only allow myself a few pages
a day as a special treat. Now I’'m finished and
am basking in the warm, blissful after-glow.
It’s so great I... I can hardly write right now...
give me some time to recover and I'll write
again soon.

Your new fan gal,

Michele Mantynen

San Francisco, CA

A few weeks later...

Dear Noel,

I just picked up Ben Is Dead and noticed that
you're working for them as well. Busy busy
busy! Bunnyhop made me feel perky over
many a long Muni commute to my dead-end
desk job. Here’s what struck me about it:

— Great Mr. Rogers interview! I'm glad you
asked him the questions you did. I used to
laugh at him too, and then I realized that he’s
one of the few TV personalities who is 100%
sincere about helping kids. He’s corny, but
hell, little kids are corny. (I'm glad you asked
him about tH& children’s dress-up / trans-
vestism thing; it was cool the way he took it in
stride and answered it honestly.)

— The cover made me buy it, to be honest. 1
didn’t care what was inside, as long as I could
have that cover. (I'm so glad the contents sur-
passed my expectations!)

— The short personal stories were fun and
damn well written.

— You're a really good interviewer, dang it!
Smart questions leading to interesting answers.
Kerri Kenney, Dan Clowes, Combustible
Edison (whose recordings I must buy now)...
all impressive.

And and and... golly, I dunno, it’s all just a
thrilling package of delights sprinkled with a
cheerful, slightly silly / cynical yet wholesome

and perverse attitude that made me want to
buy an extra copy and wrap it up in mylar like
the finest comic-nerds do.

To wrap up, two Peeps-related stories for you:
Uno: The latest baseball fan insult is to buy
marshmallow Peeps, slice ’'em open, stuff "em
with pennies, and throw them at the players.
Don’t know what this means, but it seems
funny.

Dos: Last week I saw a big pile of dog poop
on my street that had bright pink Peeps
smeared into it. Either a dog ate a bunch of
Peeps and they came out fairly whole, or
someone smeared them into it... ew, I don’t
want to speculate on this one any more...
XXX,

Michele Mantynen

Noel-

Mister Rogers interview — A++
Pac Man article in B.LLD. — A+++
¥ Steven

Seattle, WA

Noel,

Just read Bunnyhop 5 and I must say, well
done. Painfully funny and potentially psychot-
ic flashback inducing. Luckily I got over high
school a couple of years ago. I'm 33.

As a junior I quit football by yelling “Fuck
you Wheeler!” (the head coach) at the top
of my lungs near the end of practice one day.
This made me a hero, an outcast and a respect-
ed psycho all at once.

I got over it.

Wheeler didn’t.

Good luck,

Ken Howells

Dear Noel,
I saw an ad for Bunnyhop in the most recent
Beer Frame and while thinking about sending

away for it, I ran across it at a record store a
couple of days later and picked it up. Very nice
piece of work. I especially like the Daniel
Clowes and Mister Rogers interviews. I could
definitely identify“with the theme, as my high
school was very cliquey and athletic talent was
the principal arbiter of male social status.
Feeling much more at home in the classroom
than on the playing field, I was pretty low in
the pecking order. But 'm not convinced that
geeks and jocks can’t mix. I had two good
friends in college who were both football play-
ers in high school (and one in college) and
were both valedictorians. While they may not
have exhibited the signs of severe testosterone
poisoning that continue to plague many high
school athletes, they were certainly “jocks”
and yet never lost touch with their geek side.
My point is that I think it may possible to mix
the two to some degree and trying to make
things too black and white just lends itself to
the sort of fascistic thinking most often associ-
ated with the “jocks” In fact despite my
impeccable geek credentials I am (and have
always been) a big sports fan. Despite the fact
that I can’t play them well, I still do find sports
entertaining to watch and follow.

Sincerely,

Todd Bennington

Minnetonka, MN

Todd,

Perhaps you didn’t read everything in
Bunnyhop #5. I felt it was quite evident that
there was much geek/jock crossover, in inter-
views as well as personal accounts. If you think
about it, people like John Madden and Jimmy
the Greek are big time nerds. The same applies
to the majority of baseball card collectors and
record collectors; both types inundate them-
selves with trivial matter regarding their par-
ticular heroes. In other words, a nerd is a nerd
is a nerd. Some recognize it and embrace it
while others try to cover it up with machismo
and mustard. — N.

Hello Noel,

I just finished reading honeybunnysockhop
and congratulations, it’s a beautiful bouncing
bunny (all ten fingers + toes + batteries not
included.) Wow! It’s flabbergasting stupendous
+ if I ran the circus it would win the biggest
lion trophy in the world!

¥ Shamira

Santa Cruz, CA

Dear Noél Tolentino-
...I was working behind the counter of a small
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press store (Reading Frenzy) here in Portland,
OR, and I took time to sample the wares. What
a fine, upstanding publication you have here.
A veritable powerhouse of good reading. I can
see that the yearbook theme runs rampant
through your pages as well. Well, I won’t kick
your ass for it. This time. Would you like to
trade the fruits of our endeavors? If so, let me
know & I'll send you #3 in May. If not, no
sweat, | don’t take any of the compliments
back. Thanks for putting (it) out.

A fan,

Sean Tejaratchi

Portland, OR

Hey Noel,

Thanks for the Bunnyhop! You did a great job
with this—I like the design, content, humor,
etc....Well done, m’boy!

Best to you,

Dan Clowes
Berkeley, CA

Noel,

I’m always sick. I used to never get sick. I suck.
I've got serious jock mentality. I want to beat
up everybody, buy a gun, kill certain people.
The huge amount of geeks in the underground
make me feel tough. I'm thousands in debt and
feel frustrated with petty concerns like parking
tickets. I missed out on the whole high school
experience but I kind of know what you’re
talking about. (Flunked out.) Mikki H. was
nice to The Probe in Ben Is Dead. If she is real-
ly interested in geek guys and knows girls who
are... | know the perfect guy. I've lived with
him for over 5 years but he’s nothing like me.
He is tall, long hair, 165 1Q, plays on the inter-
net and those games too, Trekky, no girlfriend
at all, hasn’t kissed a girl in years, but he’s
really good looking. (Just too desperate—scares
them away.) He just got a raise to $37,500 a
year as a computer analyst for some company,
plus they are sending him to college to keep
him from leaving for another company. He
also has an 8 inch dick. Nice guy, 24
years old. I don’t have his computer address
right now. Oh yeah, name is Todd.

I just put a classified in the Guardian for black
girls in the San Leandro area. My 19 year old
“rocker chick” girl kind of blew me off.

I almost jerked off at the photo of Cake Like,
then I read the interview and was glad I didn’t.
They got to rock.

I'm positive I can hit a baseball farther than
Seth. That was my life for years. Couldn’t play
high school ball, cut for grades. Broke my leg
twice at 14 and 15 and then destroyed my

10 Bunnyhop

shoulder (throwing arm) playing tackle street
football. My Babe Ruth coach was arrested for
screwing the players. (Team swim partner.)
The Cows... great interview. Blues Explosion,
too, great taste in music. I still doubt I'd like
Cake Like.

I don’t like funny fiction geek articles like
Celeb Moments. 7) e 12) a 18) b were the only
survey questions I saw an answer for. Boring,
huh? Lisa Carver stopped writing me back.
Thanks again,

Aaron Muentz

editor of The Probe

Aaron,

Okay, you asked for it. Were going to have to
settle this like real men—down at the batting
cages at the local Castle Golf & Games. While
you're in the neighborhood, I'll skool you at air
hockey, too. And Cake Like rocks just fine,
thank you very much. — S.

Greetings Earth Noel.
Here I am sending you notes to do with.
To spread.
To use.
To ignore.
As
you

wish.
Every effect has a counter effect and I am full
of hooey.
I Love you
Spaz

Dear Mr. Noél and Mr. Sether,

I christen Bunnyhop the finest publication
since Polymer News. Thanks again for making
me lose sleep ’cause I had to read, ya rascal.
Grrr. J. Spencer & C. Edison turned out so
great (content & layout-wise). Made me sad
that T didn’t get to chat it up with the
Millionaire, too. Thanx fer bein so “special” (I
swear | was on the verge a tears w/ Mr. Rogers.
That man is all about love).

¥ Always,

W.

14
How could we possibly compete with Polymer
News? They’re pretty tough over there. — S.

Hi Noel

Happy belated VD day. Hope love dropped a
heavy safe on yr face. Yummy.

Holy shit.

Got the new shiny beautiful Bunnyhop! So

far 'm havin’ a blast. Don’t ever change!

See ya this summer!

We’re lucky you shine your love light on us
daddy-o.

Just a short note for now.

Hope all your ice cream don’t melt b/f you fin-
ish the cone.

X0X0XO

¥ Jessy Jones

P.S. I have this beautiful old musical snowball
bunny. It plays “Here comes Peter Cottontail”
and it’s so old that the pink and yellow and
blue and green bits of “snow” are mixed in
w/gooey dust. It’s cloudy and sad and beauti-
ful and everytime my friend Evan sees it he
throws it on the floor or tries to hide it from

me.

Hi kids:

Well, the new Bunnyhop is absolutely FABU-
LOUS. Simply wonderful! All of IUMA was
grabbin’ for it. First hand accounts below:

Beach said, “I'm so glad that stuff like this is
out there.”

The “How to Get a Geek Guy” personally
spoke to Rob Lord. He’s determined to xerox
and distribute it to all his geek friends.

After giving Bunnyhop a quick read, Will
Hobbs remarked, “Noél, that guy’s crazy.” He
then retold stories of first year at Porter and all
the wacky pranks you and your roomate were
always up to.

Brandee gets her Bunnyhop fix every night,
reading another page or two before getting
some shut-eye.
take care my little bunnies,

Brandee
CEO, IUMA

Bunnyhop Magazine
P.O. Box 423930
San Francisco, CA
94142-3930
bunnyhop@slip.net
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hell!

You can't take it any more? Let

help you purge your past...and purge the
present and future that society is forcing
upon you. Help you control your own des-
tiny so you won't run aimlessly with the

masses. Let us be your guide in life. Ooooo.

New "RETRO HELL!"
Part 2 Out Soon
sample copies: $5

subscription
(4issues): $15

+ free love gifts): $25

1st class sub (quicker

Contribute

we accept contributions in
all formats (if text please
send on disk or email). next
issue is comix/art.

KIDDIE COMP CD!

)| We're looking for record-

ings (of any type) people
made when they were 14 or
younger. If you've got any

oBen. Q...

on- m.e

yes, wedid it. thanks to the
help of Jen Garber & Steve
Rogers of Virus c.zine. So
gotoour lovely siteand get
a sampling of our maga-
zine; plus new and other
worthwhile information
not found elsewhere.
https//mrrogers.recordings.
com/benisdead

do nol orcer us through pigs @ mailorder ceniat | | Send them now!

CONTACT US NOW OKAY! BEN Is Dead Magazine,
PO Box 31¢¢, Hallywaod, CA 90028. # ph: 213/9€0-7€74.

f_lMlT E“ RUN DQUB*’.E SINGf.r.

NEW YORK NOISE MEEYS RUSSIE (EGENDS

OUT THIS SUMMER. QNLY $5 PPD.

Echostatic/Space Baby
2802 E. liadison, Ste.1l59
Seattle WA 98112
(206) 322-7366+fax (206) 322=7585

ecH @At-ic

L)
07

e=mail: static@cyberspace «com

© B 213/7363323 o EMaril: benisdead@wmrvogers.vecorAings.com ©

Say more than TINSEIL PIPE

SPATULA LUD POLVO

‘%o&

A\

JESUS

CHRIST

pobox4971chapelhilinc27519

mcgil@ruby.ils.unc.edu
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Somewhere between Los Angdeles and a Wyoming
éonvenienee mart they found themselves
TOTALLY CRUSHED OUT! and there

| was no turning back...

AR 75

The new album.

Deeper, darker, denser songs that
will crack the enameled lacquer
of cherry red fingernails

all across the nation.

Featuring:

“he’s kissing christian.”

DAVID GEFFEN COMPANY

©1995 Geffen Records, Inc.

12 Bunnyhop

new 7"s from delta 72 and third sex
send two stamps for free catalog

.Ifeoml)itor

5
1995 ATLANTIC RECORDING COR
Talk to us: info@tagrec.com



It’s about that time again, you bozos!

Survey

Results

Hello there, dear reader. The following are the results from our wonderful
reader survey from the last issue. The survey was aimed at people who
live, or have lived, in the San Francisco area, but that didn’t stop all of
these other clowns from faking it. Enjoy!

Age: 1-29 (80%), 30-39 (15%), 40 and beyond
(5%)

Sex: female (60%), male (40%)

Sexual Orientation: heterosexual (50%), other
(30%), declined to state (12%), John Travolta
(5%), hairy sweaty guys (3%)

Occupation: administrative assistants, students,
musicians, busboys, computer analysts, publicists,
artists, low-lifes, “imagineers”, sex workers, brokers,

bellhops, etc.

Hobbies / Interests: reading, writing, beer,
steak, pussy, music, girls, cars, Yoko Ono, zines, Las
Vegas, stuff, cartoons, accordion music, Icees, pho-
tography, television, etc.

1. When you think of San Francisco, you are
immediately reminded of...

a) Rice-a-Roni (55%)

b) Diane Feinstein

c) cable cars

d) Johnnie LeMaster

e) Zodiac Killer (25%)

f) Karl Malden &20% “...leading to boners”)

2. Word was out that MTV was bringing The Real

World to San Francisco. You...

a) got horny and applied. (15% “got horny when

Noél applied”)

b) applied because you thought this was your
chance to make a difference.

¢) applied because you thought it would be funny
in a post-modern sense. (10%)

d) didn’t apply and called everybody who wanted

to apply a sell-out. (20%)

e) didn’t apply because you’re too cool. (30%)

f) didn’t apply because you’re a junkie. (5%)

g) other (20%)

Notable “other” answer: “.. just knew it would-

n’t last; SF was the only good Real World, 95%

because of Puck being a real human being”

3. If the San Francisco Giants left to play ball in
San Jose, I would...
a) jump up for joy.

b) move to San Jose.

¢) miss them sorely. (10%)

d) start rooting for the Oakland A’s.

e) barely give a shit. (75%)

f) loot stores for a pair of Fila’s. (5%)

g) other (5%)

Notable “other” answer: “All my male friends
would whine.”

4. The most famous person you know in San
Francisco is...

a) Huey Lewis (10%)

h) Lisa Palac

c) Eiso (20%)

d) Jama A. Davis (25%)
)

f) “Mister” Jennings

g) Yourself

h) other (Elvis Herselvis - 20%; No&l - 20%)
5. There is a lot of lame shit in San Francisco. My
long list includes...

a) the smell of piss in the streets. (15%)

h) Counting Crows. (10%)

c) parking problems. (30%)

d) hippies who just can’t get over it. (15%)

e) the lack of all-ages venues.

f) limited job opportunities.

g) all of the above.

h) other (40%)

Notable “other” answer: “Mill Valley”

6. The most desirable character on MTV’s The

Real World is...
a) Rachel (5%)
b) Judd

¢) Cory (5%)

d) Pedro

e) Pam (5%)

f) Mohammed

) Puck

) the little lost dog Puck found on the streets

(85%)

\
\

=l i}

7. | read the personals in the Guardian and the SF
Weekly because...

a) I'm lonely and pathetic.

b) the people that place them lie about themselves

and that’s comedy.

¢) I actually think I can meet someone.

d) there’s a sucker born every minute and I'm only
three and a half seconds old. (25%)

e) where there’s a will, there’s an “A”. (25%)

f) other (50%)

Notable “other” answer: “Sarah Jacobson

swears by them.”

8. 1 have an office job. I found out that fax
machines are good for...

a) mooning people with your xeroxed butt. (15%)
b) playing tic-tac-toe. (10%)

c) business. (30%)

d) the economy. (10%)

e) Little Twin Stars shows. (10%)

f) other (25%)

Notable “other” answers: “Flirting with record
distributors.” “Sending silly drawings to Teen
Beat.”

9. 1 used to be...

a) punk rock (15%)

b) death rock (10%)

c) a hippie

d) a yuppie

e) into Dio (18%)

f) Shirley Maclaine (7%)

g) other (50%)

Notable “other” answers: “...into Bon Jovi.”
“...New Wave, but please don’t tell anyone.”

10. People who shop at Sanrio are usually...
a) cute (35%)

b) Asian (15%)

¢) art students (15%)

d) Riot Grrrls (25%)

e) pasty and need lotsa color in their life (15%
“...who like the smell of erasers)

11. The “scene” here in San Francisco is made up

of...

a) handsome and healthy kids.

b) ugly and sickly kids. (10%)

¢) handsome and wealthy kids who try to look ugly
and poor. (15%)

d) ugly and poor kids who try to look handsome
and wealthy.

Bunnyhop 13



e) sickeningly ugly kids who are handsomely
wealthy. (10%)

f) a bunch of jerks. (55%)

g) other (10%)

Notable “other” answer: “...trust fund babies.”

12. | want to be famous for...

a) all the right reasons. (30%)

b) all the wrong reasons. (20%)

¢) fifteen minutes.

d) fifteen seconds. (20%)

e) being dismembered. (7%)

f) other (23%)

Notable “other” answer:

.the Little Twin Stars.”

ing objectivist children.”

...all the right rea-

sons in bed.” “.. “...father-

13. I think I'm pretty alternative. I have...

a) a large collection of obscure music that nobody
else likes. (45%)

b) a tattoo of Tattoo.

¢) fashionable genital warts.

d) pierced nipples. (10%)

e) my asshole clamped with a bear trap. (25%)

f) eight pairs of high-heeled silver clogs.

g) other (20%)

Notable “other” answers:

boyfriends.” ...

.-«iree jazz
rather large testicles.”
14.1left my ___ in San Francisco.
a) heart

b) wallet (45%)

¢) brain

d) family (10%)

e) past (10%)

f) car

g) other (35%)

Notable “other” answers: “virginity”, “
pasty attitude”

pale and

15. My diet consists of...

a) pasta and super burritos (40%)

b) paste

c) salad and water (10%)

d) milk and cookies (10%)

e) coffee and Egg McMuffins

f) salmonella and E. Coli (10%)

g) other (30%)

Notable “other” answer: “...cookies and Coke”

16. Mayor Frank Jordan is...

a) doing one helluva job.

b) not doing me any good. (9%)

¢) not doing me anymore. (8%)

d)
)

€

quite smashing in his Speedos. (23%)

at his best when he wears that fluffy bunny out
fit. (50%)

f) other (10%)

17.1 consider myself to be...
a) a “10”,
b) hecka sweet. (5%)
c) the cat’s meow. (20%)
d) a born loser.
e) pussy-whipped. (10%)
f) not very accomodating in bed. (15%)
g) swell.
h) other (50%)
Notable “other” answers: “

2 ¢

...selfish and com-
pletely right.

5
...clowny.

18. San Francisco 49er quarterback Steve Young...
a) is better than Joe.

h) is okay by me. (20%)

¢) totally sucks. (10%)

d) should get his leg broken like Joe Thiesman.

(1%)

e) shouldn’t make any underwear commercials any
time soon. (60%)

f) other (9%)

Notable “other” answer: “...is a wuss.”

19. When I grow up, I want to be just like...

a) Mike

b) the girls on Baywatch (20%)
c) R']lph Wiggum
d) Heaven (15%)
e) Bruce Lee (45%)

f) Sarah Purcell

o) other (20%)

Notable “other” answers: “...Phil Milstein.”

2 ¢

“...Bruce Lee with breasts.” “...Nancy Drew.”

20. My favorite landmark in San Francisco is...

a) the Golden Gate Bridge.

b) Coit Tower.

c) the Transamerica Pyramid. (10%)

d) the “Free Advice” guy on Columbus Street.

¢) an empty parking space (with an hour left on the
meter). (30%)

f) that little falafel place at 16th & Valencia. (20%)
g) Noc Noc.

h) other (40%)

Notable “other” answers: “

2 &

2 ¢

...my ass.” "...toy

stores in the Mission.” .. .El Castillito Taqueria.”

By Michael Gorgei

* Painting your fingernails black.

* Pulling your fingernails out with pliers and
sending them to someone you secretly

admire.
* Drowning puppies.

) Crying your eyes out every time someone
mentions the word “popcorn.”

* Having wet dreams involving Hootie and

the Blowfish.
* Piercing your nose.

* Piercing your head with a javelin.
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+ Showing your breasts to a trucker on the
freeway.

+ Showing your peter to a mother and her
children at a local mall.

* Sometimes, but not always, shitting in the

wastebasket next to the toilet instead of in
the toilet, then letting it sit for weeks.

* Collecting eight-track tapes.

* Collecting broken chunks of asphalt.
* Passing out drunk on railroad tracks.

+ Calling a Fundamentalist Christian net-
work’s 1-800 number at 3 a.m. and making
what you believe are demonic noises.

* Sending a complimentary letter to Edie
Brickell.

+ Having sex with a person you’ve met hours
or minutes before.

* Getting a corporate logo tattooed on your
forehead.

+ Changing your name to Goose Geesenow,
Private Eye.

+ Wearing a big jester’s hat with bells on it
around an outdoor amphitheater where
seven or eight “alternative” bands are play-

ing.
* Locking your keys in your car, killing the
first person who offers you assistance and

then getting caught because, well, your keys
are locked in the car.

* Hanging up your clothes before you got to
ed.

* lgnoring your profusely bleeding ears

because “doctors cost too much money.”

* Writing your old priest a thank-you letter
for helping you “grow up faster.”

* Sawing your foot off and replacing it with
one of those giant foam rubber hands peo-
ple used to wave around at basketball
games.

* Being in a rock band and overdosing on
heroin and dying.

* Making hot soup for the homeless man out-
side your apartment window and then
dumping it on his head.

* Pulling out a toy gun when you get pulled
over for speeding and getting shot because
of it.

* Disrupting family functions by running
around, windmilling your arms and scream-
ing “Aieee! Aieeceeeeee!!
Aiceeeeeeeeeeeee!!!”

* Swallowing whatever change is 1n your
pocket at the end of the day.

¢ Pretending your life actually means some-

thing. D
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Chewing the Chicken Fat.

The Hindus described the beginning of the
world as a cosmic egg. First came nonbeing
and then the nonbeing became existent and
turned into an enormous egg. When the egg
hatched, the earth and sky spilled out.
Consciousness comes from the question, “How
did I get here?” Through this question the
mind is born out of the nonbeing as a distinct
and separate entity. Between the known pre-
sent and the unknown past lies a void that the
human need for order has to fill with myths,
science, and stories. So the chaos of the
unknown is simplified into the duality of what
once was and what is now. This cosmic duality
can be best expressed in the question, “Which
came first, the chicken or the egg.” Out of the
egg came the world, just as people create gods
who then create people through creation
myths. By applying the Cosmic Chicken-ques-
tion to all this we find that humanity becomes
the chicken, hatching stories and inseminating
the void of the unknown with words.!

The birth of consciousness comes from the
human need for order and the need to believe
that people are different from animals. Pliny
the Elder, 23-79 AD, argued that it was Man,
“..for whose sake all other things appear to
have been produced by Nature.” He also
thought that all things were either useful to
Man or could at least provide a moral lesson.
As with the chicken and the egg, it is hard to
say whether this need to mentally separate
humans from animals came from the urge to
eat animals or whether it was the other way
around. Levi-Strauss saw fire as a universal
tool used by humans to transform “food,” (by
which he meant “meat”), from a natural state
(bloody) to a culturally palatable state (burg-
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er). He saw this culinary point of evolution as
the line marking the emergence of humanity.
Anthropologists often conjecture that early
“uncivilized” Man ate nuts and berries and
scrounged for vegetables until He got smart
enough to use tools to kill and hunt animals.
So hunting is equated with civilization and
technology (weapons and fire). Early women,
on the other hand, were associated with the
less civilized vegetable collecting and child-
bearing. Early humans often believed in fertil-
ity goddesses. So then, the move to hunting
and more aggressive and male gods of war is
associated with evolving into a higher level of
civilization.2 In order to convince himself that
Man is superior, he puts himself at the apex of
the food chain and at the head of the house-
hold. It is the male who carves the meat dur-
ing the special holiday rituals of Thanksgiving
and Christmas dinner. And it is the man,
armed with A-1 sauce and a spatula, that plays
the role of provider and protector in the wild
out-back of the backyard on summer bar-b-
ques.

Whereas hunting is associated with red meat
and sexual conquest, the white meat of chick-
ens is perceived as more clean and pure.
Chicken meat, drained of blood and relatively
free of visible veins and fat, is easier to stom-
ach since it less resembles human flesh.3

While chickens are not hunted, they were
domesticated fairly early in human history.
Due to this, people have had the opportunity
to observe the chicken and its habits in depth
whereas only a fraction of a wild bird’s actions
might ever be seen. Chickens have been
praised, worshipped, studied, eaten, and talked
about for centuries. As the object of so much
attention, the chicken frequently represents

those things that people are looking for.

Perhaps because of this, almost every part of
the chicken’s body was thought to be useful for
medicine, food, or magic.*

One of the things that fascinated people
about chickens was the egg. To explain why no
chicken emerged from unfertilized eggs, the
Greeks came up with the idea that the wind
had impregnated the hen. Such eggs were
called “hypenemia oa” or wind-eggs. Pliny the
Elder thought that hens conceived unfertilized
eggs “by mutual imagination of lust among
themselves” or sometimes from dust. To men,
the egg was seen as a strong symbol of the mys-
terious and often threatening power of the
female to create life.> As such, men tried to
explain the egg and to claim it for their own.
The abnormally small eggs that were some-
times found in hen’s nests were thought to be
“cock’s eggs.” In reality this weird egg results
from improperly formed eggs where skin tis-
sue has accidentally been encapsulated in
shell. It is significant though that men looked
for a male counterpart to the female power to
lay. Perhaps this egg-envy magnified the need
to believe in the power of the strutting, cocky
cock.b Before sperm counts or genetic testing,
it was thought that what decided whether a
man’s sperm impregnated a woman or not was
his masculinity or macho-ness. Thus the cock,
due to its promiscuity and the resultant fertili-
ty of the hen, has been used as an aphrodisiac
and symbol of male sexuality for centuries.

The chicken and the egg are interlinked and
each half of this equation holds a strange fas-
cination for people. There is a .saying or
thought or myth for practically every part of
the chicken’s body. Receiving a wish by snap-
ping off the larger part of the “wishbone”



might have originated from rituals where
chicken bones were used to predict the future.
Or it might just be one of those creepy prac-
tices picked up from contact with UFO’s full of
aliens who glory in doing likewise with human
bones. People have often gutted chickens,
looking for answers amongst the entrails.
Chickens, and particularly white chickens are
seen in many religions, such as Hoodoo, as
possessing powerful magic. Chicken feet,
feathers, blood, hearts, and everything in
between are used in sacrifices and spells. Yet
even live chickens were used to divine the
future. The Greeks and Romans often kept
flocks of cocks in order to read the omens
before starting off on a military campaign. If
the cocks rose with the morning and went
about eating, which almost always happened,
the omen was good. But if the men couldn’t
get their cocks up, they decided to stay home
and toss the ball around with the little boys for
awhile. Which isn’t too far off the mark, since
older men in Greece and Rome also gave cocks
as gifts of love to young boys who they were
trying to seduce. Why say it with flowers when
you can go straight for the cock?

The chicken’s magical power comes in large
part from its sexuality. The Greeks thought
that it was the cock crowing that actually made
the sun rise. Which is a pretty heroic feat of
sexual will (i.e. crowing so loud that the whole
world gets up.) The hen, on the other hand, is
revered for its amazing fertility and the fierce-
ness with which it protects its young. The per-
ception of these qualities in the hen and cock
also mirror what traits were valued in human
men and women. The fierce virile male and
the protective mothering hen.

Poultry power, sexual or not, was also per-
ceived as having tremendous healing capabili-
ties. Before the Enlightenment and its
Objective Sc"‘nliﬁc Reasoning, the chicken
was used as a remedy for almost everything.
Part of this association between health and
chickens comes from the fact that hens were
sacrificed to Aesculapius, the Greek god of
medicine. Hippocrates, the father of medicine,
was fond of four egg whites beaten and taken
in three quarts of water as a laxative. The cure
for an inflamed penis was a mixture of cumin
and eggshells which were cooked together and
then applied to the afflicted area. Cock’s testi-
cles were ground up in water and prescribed
for epilepsy (the first cocktail?). A cock’s heart,
freshly plucked and still beating, was tied to
the pelvis of a woman in labor in order to has-
ten birth.7 Eggs, to be applied with rose oil and
a lint bandage, were used to heal ulcers or
abscesses “near the anus and the pubis.” The
list goes on forever, sprinkled liberally with

equal measures of chicken fat and cock’s feet.
Although much’of the chicken folk medicine
does not work, chicken soup has recently been
studied and found to be a healthy meal for the
sickly. To a certain extent, like the modern
doctor’s placebo pill, the chicken’s power to
heal comes from the patient’s faith in that
power. And the chicken was a powerful animal
in widely divergent cultures. The chicken
struts and puffs with the power we so desper-
ately want it to have. People were drawn to
those parts of the chicken’s body which they
feared and were fascinated by, just as they
smeared certain parts of the chicken’s body
onto the injured parts of their own bodies. The
thing that they were consuming was not the

chicken but themselves and their own ideas.

Astronomic Past and a Gastronomic
Future.

If you went around believing what every-
body told you, then the world would not only
be your oyster, it would also taste like chicken.
Why chicken you ask? As far as omnipresent
and powerful images go, there are few that can
hold a candle to the chicken and its egg. Ever
since the Greeks, Western culture has basted
the chicken with the spices of its collective
imagination. The chicken almost seems happy
to oblige our dress-up fantasies of super-male
and super-female sexuality. But alas, our mod-
ern chicken has lost its flavor and zest.

When people nowadays use the phrase,

2

“Tastes like chicken,” they are most likely

using the chicken to represent some sort of

ubiquitous white-bread symbol of the bland
and familiar. The phrase, “Tastes like chick-
en,” is used to make the exotic familiar and
more palatable. Eating can often take on the

aspect of the horrific. It is not safe to eat the
unfamiliar, not only because it might taste bad
or be poisonous, but because we might not be
keyed in on the social meanings of eating for-
eign animals or unknown parts of such ani-
mals. In ancient Rome sow’s wombs were
eaten with sow’s udders as a delicacy. Some
today might wince at such a feast. If eating the
reproductive organs of animals is kinky, then
why don’t we have a problem with eating
unfertilized chicken eggs? And why don’t they
serve pet snakes or dogs on the menu at
Denny’s? Is it just a matter of taste?

The social constructions of taste, aesthetic as
well as sensual, flavor things more than the
object itself. Up until just a few decades ago
chickens were seen as a valuable luxury meat
and beef was seen as the food that the common
poor folk ate. Thus the Republican Party’s
promise in 1928 during the Depression to put
“a chicken in every pot.”® If chickens were
seen as bland and abundant to every poor
yokel, then this wouldn’t be much of a politi-
cal promise. At the time, a chicken dinner on
Sunday represented a level of economic well-
being that most people desired.

So what happened? Christianity harnessed
the chicken’s power, which had its roots in
sexuality, and sanitized it. Again the chicken
was used for food and moral lessons, but this
time to illustrate the Protestant Ethic. The
word “cock” was castrated into a word that
blushing Christians found more palatable and
easier to roll off their tongues, “rooster.” The
raunchy sexual nature of chickens was down-
played at the same time that the power of the
chicken as a symbol was claimed for Christ.
The sexual connotations of questioning if the
chicken or the egg came first was lessened by
saying that God created all creatures.?
Therefore the original chicken was extricated
from the vicious cycle of its own genitals and
placed in the hands of God, where it was
expected to work. In a similar way, the egg was
used as a symbol for the rebirth of Christ. To
be born is to be an egg, but to be reborn
through Christ was to hatch forth into the real
world. The hen was seen as the embodiment of
the Protestant Ethic. Hens are thrifty in that
they eat anything from scraps to crap, and
their prodigious egg-laying was seen as indus-
trious and pious. People were urged to labor
for God as the hen labored for man. The
Reverend C. S. Lovell, in his 1836 book, Young
Pupils’ Second Book wrote:

“Of all feathered animals, there is none
more useful than the common hen. Her eggs
supply us with food during her life, and her
flesh affords us delicate meat after her death.
What a motherly care does she take of her
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young! How closely and tenderly does she
watch over them, and cover them with her
wings; and how bravely does she defend them
from every enemy, from which she herself
would fly away in terror, if she had not them
to protect!”10

Parables such as The Little Red Hen
enforced people’s perception that the hen was
an industrious worker who made any and all
sacrifices for her children. Parables such as
Chicken Little also reinforced the idea that
women tended to be flighty, gossipy, and over-
ly emotional without the benevolent presence
of the cock to watch over them.!!

It is the American Dream to obtain the inde-
pendence and freedom that comes with
wealth. And if this is not possible, people at
least want the things that represent wealth, if
not the wealth itself. In the mid-nineteenth
century in America, tending chickens on one’s
own “Chicken Farm” was touted as being the
best way to realize the American Dream. The
family farm that raised chickens was self-
reliant, and could make a decent living by
thrift and hard work without having to punch
a clock.

This idea was promoted and soon everyone
was jumping on the chicken bandwagon. The
advancing industrialism of the mid and late
nineteenth century caught up with the chick-
en in its wake. The family farm was forced to
boost egg production in order to compete with
larger and more mechanized operations. Feed
companies kept introducing new expensive
feeds that supposedly increased egg-laying or
hastened the growth of meat-chickens. New
breeds were hybridized and specialized to be
either egg-laying or meat chickens.!2 The
vicious cycle of the egg and the hen became
the vicious cycle of technology and nature.
The need for larger flocks led to chicken over-
crowding. This presented several problems. All
those chickens created huge mountains of shit,
which could present a dangerous health haz-
ard to both chicks and chickens. Some farms
just scattered saw-dust on top of the crap until
the crap and saw-dust was several feet deep.
Another solution was to raise the chickens off
the ground in mesh cages and use bulldozers
to sweep out the shit underneath. Out of bore-
dom or from going a little stir-crazy, hens
would often cannibalize each other. To solve
this problem, the hens’ beaks were cut off so
that they could not seriously injure each other.
The few cocks that were kept around as breed-
ers retained their beaks, which afterall, were
needed to grab the hen by the neck during sex.
Soon it became easier and cheaper just to buy
incubated eggs instead of letting some hens
replenish the flock. But the specialized strains
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were often more susceptible to new diseases.

With the discovery that sunlight affected the
pituitary gland within hens and activated egg-
production, chickens were kept in factory-like
farms where the amount of light could be con-
sistently controlled. The hens would start out
with 12 hour days which were then length-
ened by 15 minutes a day until the hens were
kept in 20 hours of “daylight.” This push for
production severely weakened chickens and
made them even more susceptible to disease.!?
Which in turn led to the need for more vac-
cines. Which viruses became immune to quick-
er, which led to the need for more vaccines....

Karl Marx taught that the processes of pro-
duction determine the character of society.
The ancient Egyptians invented incubators
that could hatch as many as ten thousand
chicks at a time. Ancient China likewise had
the technology to incubate large amounts of
eggs. Such a large supply of food enables large
groups of workers to busy themselves with
forms of work other than growing and raising
their own food. So perhaps it is the chicken
and egg that are responsible for the Great
Pyramids and the Great Wall of China, as well
as Industrial America. Marx’s statement about
production can also be taken to mean that you
are what you eat. The genetically altered and
mass produced entity that is today called
“chicken,” tastes more like growth hormones,
vaccines, and the stale blandness of desexed
progress. Meat chickens are fattened to the
point where their legs are not strong enough to
hold up their bodies. Devoid of a beak, and
huddled in virtually nonstop days of egg-plop-
ping and bodily mutation, the old romanticism
and regal symbolism surrounding chickens is
now relied upon just to market these genetic
monsters and to make them palatable to the
consumer.

It is tempting to get all preachy and fowl-
mouthed about the plight of chickens. I don’t
want to treat the chicken as merely meat or
merely a moral lesson. Chickens do not repre-
sent one simple lesson or meaning. They are
more than cowardly or courageous. Humans
and chickens are linked, and people see things
in the chicken that remind them of their own
mortality, sexuality and appetites. This con-
nection has existed for centuries.!4 The chick-
en is a combination of opposites. The Western
conception of chickens has evolved as people’s
perception of their relationship with nature
has grown. People have used the behavior of
chickens as Social Darwinian excuses for
human behaviors, such as rape and bullying
the weak. But what’s the point? Are we just
bipeds without feathers? The fact is that peo-
ple narrow the world down to their own

periphery, creating it in their own image so
that they can see what they understand even if
they cannot always understand what they see.
Egg begets chicken-shit begets sulfur clouds.

The second most baffling question that the
chicken poses comes in the form of a joke:
“Why did the chicken cross the road?” Maybe
this question comes from the Hoodoo belief in
the magical power of both crossroads and
chickens. Regardless of that, this joke ridicules
the fact that humans project meaning into the
actions of animals at the same time that
humans see themselves as separate from ani-
mals.

The question of the chicken and the egg
presents us with the question of our own ori-
gins and whether meaning in life comes from
living for one’s self or in reproducing.
Similarly, the chicken-crossing joke represents
the argument about free agency and the pur-
pose and motivation for our actions.

The answer to this riddle: “To get to the
other side,” mocks how humans seek balance
and duality in all things. It also expresses the
idea that form follows function. The chicken
crosses the road so that it can get across. We
think therefore we are.!> The human need for
order expresses itself through philosophy and
science. With these tools, people pave roads
through the chaos to demarcate crossing
points in human “progress.”10

Are people, like the cock, strident individu-
als put here to look out solely for their own
desires and hungers? Or are people meant to
be socialized into pecking orders of clearly
defined dominance and subservience?

Between what is and what was, there exists
a void, a crossing, a road.

Why did the chicken cross the road?

It was afraid of being called chicken. €2

I “Iy the beginning was the word.” (John 1:1) And the words
were chicken scratch. Does this all seem like mental masturbation
to you? Well how do you expect to prepare the meal if you do not
first choke the chicken? Food for thought. You cannot make chick-
en salad out of chicken shit and you cannot make a cake without
breaking a few eggs.

2 Fucking, shitting, eating and pissing are culturally charged
actions because in each, the body’s borders are penetrated and
breached. In order for societies to feel like they are separate from
and more civilized than savage beasts, there are strict rules and
taboos about when these borders are to be crossed and how. The
eating and sacrilice of chickens and their eggs are full of different
taboos for each culture. People are attracted to and disgusted by

how brazen chickens are with their bodily functions, which forces

self-cor

iousness about the corresponding human action.
The s

es do get confused. Hunger is the desire that ensures
the survival of the individual. Sex is the desire that ensures the sur-
vival of the species. So of course these two hot spots tend to get
linked and associated in various messy equations. In chickens, this
connection is as obvious and plain to see as...guess what? Chicken
butt, that’s what. In chickens. as well as in other birds, the intesti-
nal, genital, and urinary tracts all open into one single cavity, the
cloaca. The egg therefore takes on the flavors of all the forbidden
fruits: fucking and eating and shitting. The chicken is an ambigu-
ous symbol in this respect since it is perceived as being clean and



dirty all at once. In Western cultures, white eggs were more valued
because they were perceived as being more pure than brown or
speckled eggs. In some Asian countries a fertilized egg that is incu-
bated for several days is considered a delicacy. The perfect egg

should have a yolk perky like a young firm breast. Rotten eggs

scented with the sulfuric fumes of a curdled fart. In some Alfrican
tribes chicken eggs were thought to be part of the chicken’s feces,
and thus eating chicken eggs was taboo. The egg was also used as a
fertility symbol in the orgies of Bacchus and in the Orphic myster-
I)

ies. And yet the Protestants used the hen as a symbol of pious moth-

erly devotion, regardless of the fact that cocks were not faithful to

one hen. In Annie Hall, Woody Allen asks an elderly couple the

secret to their being happily married for so long and the man
answers: “We use a large vibrating egg.”

3 The fantastic is that which inverts the “natural” order of
things. P.T. Barnum, the master of the fantastic, advertised one of
his side-shows with a poster depicting a vicious chicken. In large
letters the poster proclaimed: “Six Foot Man Eating Chicken.” After
paying a small fee and entering a curtained room, the crowd was
assaulted by the ghastly spectacle of a six-foot tall man sitting at a
table eating a plate of chicken.

4 The chicken is thought to have originated in Southeast Asia.
Being such a utilitarian and valuable animal, chickens were fre-
quently traded among various nomadic peoples. From ancient
Persia and Egypt, the chicken spread to Greece and Rome where
Western culture just fell in love with these new exotic birds. The
chicken was so highly valued that some Romans even built statues
to commemorate their favorite fighting cocks. Another result of this
popularity was that the chicken moved from the fringe to main-
stream.

5 In this one old cartoon, Porky Pig is a chicken farmer. On his
farm he has two roosters, both of which are drawn like slick eroon-
ers. One crooner is a parody of Bing Croshy and the other is a
young Sinatra type. They both compete for the affection of all the

hens. The suave dapper tones of their voices drive all the hens into

fits of swoony swoon until each hen’s ass starts to explode in orgas-

mic torrents of eggs. Each rooster’s virility is measured by how
many eggs he can elicit from the hens. And each rooster is com-
peting against his rival’s egg-totals. Come morning, Porky wakes up
and sees all the eggs and fairly busts a nut. Porky is totally flabber-
gasted, so he asks a chicken what happened. Just then one of the
roosters hums a few hars and a hurtling rocket-ship of eggs blast
out of Porky’s hamhock buttocks.

0 “Cock” is Old English for penis. The cock has been associat-
ed with the penis perhaps since it was domesticated. Cockfighting,
likewise appears to date back to when chickens were domesticated.
In modern Chinese the word for penis means “chicken-head.” A

ubiquitous cu

> used for a cock injured during cockfighting is to
put the cock’s head in one’s mouth and to suck and to blow in order
to clean the wounds and “revitalize” the cock. Chickens are natu-
rally territorial and do fight in nature to establish dominance. But
these encounters are brief and one cock ends up running away.
Through confinement and breeding, humans cultivated this “nat-
ural” aggression within cocks. The connotation of “being chicken™
perhaps comes from how the defeated cock will run away and when
encountering the victorious cock in the future will again run away.
This “pecking order™ is. like cockfighting, a natural tendency which
is exacerbated by the way in which humans keep chickens. When
too many chickens are put together, they are more likely to fight
and to establish cldy lines of dominance over one another. Free
range chickens are less likely to fight and to establish such well-
defined “pecking orders.”

7 In one book that I read, a hen’s brain was said to be useful in

stopping nosebleeds. Unfortunately the author did not elaborate on
whether the brain was to be eaten or merely shoved up the offend-
ing nasal cavity.

8 As with most political promises, this one is also nothing new.
In the sixteenth century, Henry IV of France said, “If God grants
me the usual length of life, I hope to make France so prosperous
that every peasant will have a chicken in his pot on Sunday.” A
great disincentive to armed revolt.

9 Which is essentially virgin birth, just as God created Jesus
through virgin birth. So then does the Trinity, which represents the
Father, Son and Holy Ghost, get tangled in the vicious cycle of the

icken and the egg? Whether the chicken or the egg came first,

¢
either may be perceived as a virgin birth since two chickens (male
and female) would be required to make an egg. And an egg that
suddenly hatches without being fertilized is the epitome of a virgin
birth. Asking whether the Father or Son came first sounds like a

joke about inbred people whose sons are their fathers. Inbred, the

Last Supper offers body in bread. No one laughs at the running

yolk. Sorry.

10 Obviously what is being valued here is the woman sacrific
ing her body up for the higher good, whether that be God’s will or
Man’s various appetites. The woman’s body is associated with meat.

The female succumbs to the male conquest, offering up a juicy
piece of her tender meat. The passivity and weakness of women is
also reinforced by ’Lzﬁ'&ying that the hen is fierce only when pro-
tecting her young, whereas the cock’s aggressions are sexual and
aimed outward. Cockfighting is male competition to establish dom-
inance, and the sexual act among chickens is seen by some as a
form of rape since the cock chases the seemingly reluctant hen and
then subdues her and bites her by the back of the neck to facilitate
mounting her. Men then use this as proof that it is “natural” for the
male to be dominant over women. The hen’s sexuality is valued
because it is subordinate to the male and to her chicks whereas the
male’s sexuality is valued for being aggressive and self-centered.

I This way of thinking was reinforced by the observation that
some hens exhibited “male™ characteristics and even chased and
mounted other hens and cocks. Such breaches of the cultural norm
were looked upon with disgust and fear. This theme is echoed in
writings such as D. H. Lawrence’s essay, “Cocksure Women and
Hensure Men.” The fear of sexual women conspiring and plotting
together against males also finds its way into sayings such as the
Irish proverb, “A whistling girl and a cackling hen come to no good
end.” “Cackling” because hens were thought to cackle triumphant-
ly after having sex or after producing an egg. Men fear women
laughing at them and treating them like they treat women. Overly
aggressive men are called “cocky,” and overly aggressive cocks
repel hens more often than they attract them. On the other hand,

a male that is not aggressive enough is seen as “chicken” or

“pussy.” The ultimate insult for the male is to be mounted by the
female, and in the case of being called “pussy,” to have that equip-
ment of female sexuality installed where your masculinity should
be. Which is strange since macho steak-eating men are supposedly
always trying to “get some pussy.” The symbol of male confidence
and sexuality being perceived as ridiculous also finds its way into
the “cockscomb.” The cockscomb resembles and is associated with
the male’s genitals, The cockscomb is also the name for the droop-
ing cap of a jester. Whereas the tines of the King’s crown are erect,
demanding respect and subservience, the flaccid prongs of the
cockscomb represent the pretense and bluster of the inept male
who is doomed to forever be ridiculed. When the woman is more
aggressive, sexually or otherwise, the man is seen as “henpecked”
or as a cuckold, and ultimately, a joke.

12 By the 18907, the Leghorn, which is a typically white and
smallish breed of chicken from Italy, was found to be the best egg-
laying chicken. This fact established the Leghorn as the stereotyp-
ical chicken. Such as Foghorn Leghorn, the affable Southern cock
that was forever ensuring that no foxes or chicken-hawks were after
his womb-hen women. As with other fairy tales and nursery
rhymes, the only place in modern America that one is likely to
encounter, on a regular basis, advice about not counting ones
chickens before they've hatched, or the about tasks being as diffi-
cult as putting an egg back together again like Humpty Dumpty, is
in cartoons. Americanisms and popular folk lore survive mainly in
forms devoid of their original context in which they can then be
parodied.

I3 The Industrialized hen seems to be the manifestation of
many women’s nightmares. Trapped in her sexuality, her labor is
exploited and she is forced to either labor until her own death in
child-birth, or to “work” the streets, selling herself into marriage or
prostitution. In 1927, Harry Lewis wrote that “the hen is too valu-
able as an egg machine to allow her to waste weeks and months in
hatching eggs and brooding chickens. Then again, the hen is too
fickle, too unstable, too variable in her whims and desires, to
entrust to her the hatching of chicks on a large scale. Credit for
making possible our great commercial poultry industry should go

in large measure to the modern mammoth incubator.” By essen-

tializing the value of women in production and then taking even
this power from their “fickle” hands, women become dispensable.
Perhaps it is only a matter of time before the Anti-Abortionists
invent a human incubator to replace the modern “unstable™
women.

14 Plato defined man as “a biped without feathers.” Diogenes,
the leader of the Cynics brought a plucked cock to the Academy
and asked Plato if this were not his “man.” As far as archetypal
“comedy” items go, the rubber chicken is second only to the rub-
ber “Whoopee Cushion.” And for centuries, bad philosophers and

comics alike have roused the irg of cynics and critics and as a result
found themselves tarred and feathered.

15 Nike should have some Chicken Street-Cross trainers since
this joke fits in so well with their philosophical exhortation to “Just
do it.”

16 The answer to the chicken-crossing riddle is so simple that it
makes fun of those that assume right away that it is a “deep” ques-
tion. But like the amateur comic or philosopher, if one goes poking
around blithely in the dens of cosmic chickens, one is liable to find
onesell re-tarred and feather-brained.
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Lisa Carver

Boyd Rice

uite possibly the most celebrat-

ed figure in zinedom, Lisa

Carver has certainly graced

the pages of many fine publi-

cations itching for her words of
wisdom and whimsy. Even we fell into her
trap two issues ago when she stole our center
spread and years later I find that she is as
charmingly enigmatic as ever. Provocateur,
writer, bowler, and mother of one, Lisa sheds
light into her buoyantly bizarre world
through the world-famous Rollerderby mag-
azine which continues to chart Top Ten Faves
lists through and through.

While she’s adored and admired by thou-
sands, she has also been the center of much
controversy in the “underground” communi-
ty, partially due to her vitriolic, Ted Nugent-
endorsed ruminations on Kurt Cobain’s sui-
cide, her attack on the underground’s values,
and her proposition of becoming the official
voice of a new generation, Generation L.
Perhaps most disturbing to her fans has been
her romantic relationship with controversial
cultural terrorist Boyd Rice, which has since
introduced baby Wolfgang into the world. A
confessed prankster and Satanist but leery of
labels, Boyd has otherwise been hesitant in
publicly expressing his beliefs, some so com-
pellingly fascistic in nature that many believe
he’s either a Nazi or Nazi sympathizer. From
his opinions to his articles in Answer Me!,
Boyd has sent shock waves down the collec-
tive spines of do-gooders everywhere. Aside
Jrom that, he’s prone to such phrases as “okey
dokey” in conversation which I found infi-
nitely amusing.

The day I got Lisa’s letter in the mail with
a Sears portrait of the family, I just knew that
I had to talk to her again, but this time with
Boyd, too. Now in their first official interview
together, I give you, ladies and gentlemen...

Lisa and Boyd.

Noél: First of all, Lisa, | know you think
a lot about [what it means to be] normal.
Can you describe to me what your idea
of normal is?

Lisa Carver: [What's] accepted, what’s not
shocking to the general populus. What else is
there?

Well, a lot of people think it’s a relative
term.

LC: It’s relative in that whatever society is not
shocked by that particular year is [considered]
normal.

Boyd Rice: When people use the word normal,
I think they're still thinking of some Fifties-
type of normal like some Leave It To Beaver
family and anything that is not like that is
weird. But I think even in that time you had
TV shows with characters like Maynard G.
Krebbs who was a Beatnik and that was not
normal then. But by the time something sifts
down into popular culture, there’s already an
aspect of it in a prime-time TV show, it
[becomes] normal, too. I think that a bunch of
people now who think they’re really rebellious
and “alternative”... that’s normal now.

LC: I think it’s really hard to not be normal,
you have to have some intrinsic malformation,
almost, or just be way ahead of your time to
not be normal. At this point there’s so many
acceptable ways to be.

What's the stereotype of a normal per-
son?

BR: I don’t know if there is a stereotype "cuz I
think every different group considers themself
normal. Society is so fragmented at this point
that there’s not one stereotype anymore, I
think that idea of one stereotype of people in
the suburbs is really a throwback to the Fifties
or Sixties. | feel that what I think is reasonable
and I feel that I'm normal, but then when I
contrast that to the rest of the world out there,
I feel that I must not be normal because 1 feel
so happy and well-adjusted. I'm happy with
my situation in life and I'm doing what I
should be doing. I really wonder how many
people can say the same thing.

That’s funny how you mentioned the
“well-adjusted” bit because that seems
to play an important part in how people
would perceive somebody as being nor-
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mal. It’s part of the illusion that some-
body normal is well-adjusted and has
nice teeth, you know, there are signs that
give people the impression that some-
body might be a maniac when, in fact,
they could be just totally normal.

BR: (Laughing.)

Do you know what | mean?

BR: Uh huh.

Like the guy with the mohawk could be
completely well-adjusted while the guy
in the business suit could be the slayer.
BR: Exactly.

LC: Boyd and I are... the thing that attracted
me most about him was that we’re both really
normal and really not normal at the same time
and we’re happy about both parts. We must not
be normal because things that we’ve done
have been extreme, like me dancing naked in
front of strangers and him with his, uh... well
I don’t know what he wants mentioned. But
anyway, he’s done a lot of extreme things, too.
Also, we could do normal things but view them
in an abnormal way, like when I go to the hair-
dresser. For me it’s a really sexual, sado-
masochistic fun time. I don’t know if most peo-
ple perceive it that way.

There are probably a lot of people that
just don’t talk about it, but you’re really
outspoken about it.

LC: You think other people are having these
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thoughts? I mean, I look
around at the other
patrons there and they
do not have emotions
flitting across their faces,
they're just sitting there
talking about corduroy
and where the cheapest
place is to get shorts.
Maybe it’s because
the bleach is spilling
into their eyes and it’s
burning.

LC: (Laughing.) But see,
that would be exciting
for me! (Laughing.) But
then the other half is
that we must actually be
normal because... When
I moved here he had two
years worth of unopened
mail and [ read it all, and
over and over people
“That’s

172

feel!

were saying,
exactly how |1
about something or
other he said publicly.
We must be normal if
people agree with us
about things.

BR: But for every one of those people who
write us and agree with how we think

there might be a thousand other people who
violently disagree. We’re tapping in to some
segment of the population, but that doesn’t
mean that’s the consensus opinion by any
means.

LC: And we each have a different segment.
(Laughs.)

BR: I think some of our segments overlap.
LC: Your segment is a meaner segment than
mine.

(To Boyd) Lisa is much more loved than
you!

LC: He’s loved, but mean people love him.
(Laughing.)

Do you think you use normalcy towards
subversive ends?

BR: T don’t know, I think I used to trust in
concepts like subversion when I was much
younger. Now, I don’t really think that I'm
going to sneak something into the mainstream
that’s really going to affect the way somebody
thinks and make some huge change in the
world. Now [ feel that people are just basically
the way they are and they either have instincts
or they have a lack of instincts and that’s going
to determine what’s going on in their life and
that’s going to determine the way the world
evolves. I'm not really out there to subvert

that, 'm just out there for what I find fun.
LC: What do you mean by using normaley to
subvert people? You mean are we trying to act
normal so we can do some diabolical things?
Exactly!

L.C: I have an honest normal side, it’s not like
dress up for me.

It just makes me curious because depen-
dent on how you look, you can get your
message across to more people. People
would be more close-minded if you were
just crazy looking.

LC: You mean just physical appearance?
Yeah.

LC: Oh, I don’t care what I dress like. I always
try to look pretty. My idea of what was pretty
changed from time to time. At one time I
thought to look really sleazy was pretty, in fact,
all my life I've thought looking sleazy was
pretty. There were other times when I wanted
to look more respectable for some reason or
other. Now my idea of pretty is whatever Boyd
likes.

Well, | hope that question made sense.
LC: Yeah, I figured it out and I think the
answer is: No.

And Boyd, you don’t?

BR: I feel like sometimes | dress what people
consider normal and other times—

Do you use it to your advantage?

BR: I think so. I think people draw certain
conclusions from the way I dress and maybe it
attracts some people and makes other people
stay away. When I was younger, sometimes [
would dress really pleasingly and I would look
really friendly and old ladies would go out of
their way to be nice to me and young girls
would come up to me and say things. Then
other times when I would have a shaved head
and a goatee, I would notice that these same
people would try not to even look at me or
make eye contact.

LC: Well with good reason. Most of the time
when there is a weird-looking person, he is
weird. You can’t tell totally from what a person
looks like, but if I see a group of tough-look-
ing guys, | avoid them, because if they want to
look tough they probably want to act tough. If
I was an old lady and I saw a guy with a shaved
head and a goatee and I didn’t know what it
meant, but I thought maybe he’s a skinhead or
maybe he’s one of those Satanic people, I
would try to avoid you and you probably are
one of those people.

(Confused)

BR: (Laughing.)

LC: I mean, uh, the person with the goatee is
probably one of those people.

Does it seem strange to be in pursuit of
the normal lifestyle?



LC: Can you be specific? What have I done in
pursuit of the normal lifestyle?

Having a family, having a baby, embrac-
ing some conservative values, taking
Sears portraits, things like that.

LC: Well, I've always wanted to have a baby, it
just wasn’t the right time or right person
before. Taking Sears portraits, that’s something
not that important but looks normal. To me, I
find that kind of romantic. All my life I've
wanted to have a Sears family portrait. I find it
kind of funny and it is weird because Boyd and
I are not considered normal and so in that way
it really amuses me. But at the same time, I just
really like the Sears portrait. They use good
lighting, they make sure your hands don’t get
cut off in the picture frame. It’s a good picture
and there’s a reason everybody else goes there.
It seems to me that people were having
a problem separating the two. If |
showed somebody the picture, they
would think it’s strange but | think that’s
because they know who you are. If they

BR: 1 kind of think the people of your gener-
ation are the 1dst generation of being real wild
and being extremely liberal in their thinking.
[ think that the generation that’s coming is
going to be really reactionary against all that
stuff that’s gone on in all these decades of lib-
eralism.

To what do you attribute this change to?
BR: Just like what Lisa said, things are always
cyclical and the pendulum goes forth and the
pendulum goes back. I think that a lot of lib-
eralism is based on ideological abstractions
and I think you can try to make ideological
abstractions work for years and years and
years, but at a certain point you realize that
reality isn’t conforming to that and you have to
try something else. I think that the people [of]
the past few generations have been brought up
with these nice sounding ideas [that] seem
very reasonable and they seem like they
should work, but I think the people who are
coming up now are going to feel like they’re
just in some weird no-man’s land where noth-

“I think it’s really hard to not be normal. You
have to have some intrinsic malformation,
almost, or just be way ahead of your time to
not be normal. At this point there’s so many

acceptable ways to be.’

didn’t, | don’t think they would interpret
it the same way.

LC: So do they think I should go on my whole
life having sex with a bunch of people and
running around being constantly insane and
being on drugs and never going to Sears por-
trait galleries? (Laughing.)

I hope not, tul’ you should have taken
the picture with the water mill back-
ground with the brook.

LC: I am next time, it’s that autumn scene.
Would you think that there is a cultural
shift, in our generation, towards more
conservative values and ideals? There’s
Generation X and then there’s
Generation L and Cocktail Nation, which
is part of Generation L | would suspect.
LC: Well, they came first but, yeah, it’s obvious
that the country’s getting more Republican
and I read in Newsweek that people think it’s
sexy to stay a virgin or sexy to wear suits. Also,
we’ve had a wild, free culture for a long time
and it’s about time that things changed. Things
always happen in cycles and it’s time for the
conservative cycle.

9 7
— Lisa Carver.

ing makes much sense. They’re going to look
for something far more harsh.

LC: There’s problems both in liberalism and
conservatism. With liberalism—particularly all
the handouts, all the welfare, trying to help all
the oppressed people, all the women, the old
people—just trying to help all the sad people as
much as you can, there’s problems inherent in
that and those are now becoming apparent to
people. And then the problems with conser-
vatism are people have other things they want
to do than being respectable all the time, they
want to be more wild than having to stay a vir-
gin until they’re married, they don’t want to
respect their parents, and so eventually people
get tired of that and I think that’s how the
Fifties and Sixties ended. Now I think this lib-
eral time is coming to,an end and I'm glad "cuz
I'm tired of it. (Laughing.)

Even the people in previous generations
who were an influence like William
Burroughs, now he’s making Nike com-
mercials and anything he said [in the
past now seems] completely watered
down.

LC: What’s wrong with William Burroughs
making a Nike commercial?

It just makes him a little bit more non-
threatening.

LC: I don’t agree. To me, if I see him in a com-
mercial, that does not mean what he says is not
real. I don’t know what was so incredibly
threatening about him before.
Manslaughter [homosexual drug addict,
accidental homicide, etc.].

LC: That doesn’t have much to do with his
writing, though.

Yeah. But now... it’s kind of a normal-
weird connection, if that makes any
sense.

LC: I know what you’re saying and I've heard
other people say that—not to say youre not
original, Noél (Iaughing)—hut il I see William
Burroughs in a Nike commercial, that doesn’t
say to me that he’s changed his views.

It’s not that, | just don’t think a lot of peo-
ple will make the connection and as a
result, it becomes even less potent.

BR: But don’t you think that it’s a logical con-
clusion for all this so-called underground stuff
to get sucked up into the mainstream and
evolve and get mutated to the point where it is
mainstream and yet people still keep the
thought in the back of their mind and still call
it underground somehow?

LC: I'm feeling a little hostile about this topic
because Boyd and I are both starting to get
into the mainstream, he was just in this major
Hollywood film and I just sold my book to Holt
so now I guess we're mainstream or we will be
in a year or two. Saying that William
Burroughs’ shoe commercials somehow makes
him less potent or less threatening, that’s like
saying I'm going to be less potent because
more people can read my book or Boyd is less
threatening because you can see him in a
movie. To me that makes you more potent. |
think it’s some weird, awful, unrealistic snob-
bism to want only a few people to know about
what you do. I think if you really have a good
message, you want the whole world to know
about it, not just people who happen to read...
well, Bunnyhop, for instance. So I'm touchy
about that. (Laughs.)

BR: She’s just touchy "cuz she’s waiting for the
offers to come in from Nike. She looks forward
to doing a commercial.

Yeah, what are you going to be doing in
the commercial? What are your exercis-
es going to be?

LC: I'd love to do a Nike commercial! They
had the best slogan of the decade: “Just Do It.”
Well what are you going to do when you
wear the shoes and they make you do
that monologue?
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LC: I was actually thinking of doing an exer-
cise video. One of my exercises was going to be
one of those... little things you stick your fin-
gers in and you pull out.

BR: Those Mexican handcuffs?

LC: Yeah, that was going to be one of my home
exercises. You can take them anywhere, you
can pull your fingers in and out.

BR: Those are good exercises for the breasts,
aren’t they?

LC: Yes.

To add to what you were being touchy
about, Lisa, | -

LC: I'm starting to get more and more touchy!

face of the planet reproduce. There’s nothing
inherently weird about it.

LC: It’s the most normal thing you can possi-
bly do because if you don’t do that, your
species dies immediately.

BR: Imagine that people have been fucking for
thousands and thousands of years to produce
you and then you think, “Ah, I won’t do that
because my art will suffer!” (Laughs.)

I always think about how... 24-7, people
are fucking and shitting and pissing and
eating and laughing and dying and stuff.
It’s a weird thought, but it all happens at
once.

could do anything that I wanted to do. My
mother always thought I was so beautiful, even
when I was really ugly for 4 years. Even
though no boys would have sex with me, I still
thought, “Maybe I am beautiful because my
mother thinks so.” A lot of my friends who
were criticized or just ignored in their youth,
they sort of feel like they can’t do things or
maybe their parents did everything for them.
Now they expect everyone else to do every-
thing for them. I'm realizing just now how
much your upbringing affects you, although
you don’t really believe that, do you Boyd?

BR: No, I believe that your character is

“I feel that...I'm normal, but then when I contrast that to the rest of the
world out there, I feel that I must not be normal because I feel so

happy and well-adjusted.”

Actually, it bums me out that in some cir-
cles, there is this “downwardly mobile”
sentiment that people have. It's really
sad.

LC: It’s just misplaced snobbism.

Poverty is not a merit badge.

LC: Yeah! (Laughing.) They [probably| grew
up middle class so they feel like maybe they
didn’t make their own way.

BR: Plus it’s very schizophrenic because they
have this absolute mania for fame and glamour
but they just don’t feel comfortable with their
appetite for such things. They’ll build people
up to a certain level of fame and then they’ll
want to see them knocked down.

LC: I've been getting so much criticism from
the underground lately because I'm selling-
out, supposedly, because I take ads from
Geffen and stuff. And then the mainstream
thinks that I'm just too weird to put in their
mainstream publications so I'm stuck. I'm
stuck in the middle and everyone hates me and
I hate them! (Laughing.)

(Break)

LC: I'm also touchy about all the references to
Wolfgang, like he’s some publicity stunt or —
Who said this?

LC: A lot of people have been insinuating it.
think that’s really rude and I get touchy about
my son. | don’t think it’s funny.

BR: People have been acting like it’s such a
weird thing to have a child. It’s something that
people used to not really think that much
about. Well, obviously certain people still don’t
think about it that much. All creatures on the
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BR: (Laughing.)

It’s happening right now!

LC: None of the three of us is doing any of that
this particular second. Now that’s weird.
Actually, I'm on the toilet.

LC: You are?!

No, I’'m just kidding.

LC: April Fool’s! (Laughs.)

I just can’t understand why people
would think [having a baby] would be a
publicity stunt. | mean, 9 months of...
LC: Maybe it’s something in their own brain
that they could do for a publicity stunt. I
would never put myself through that, there’s
plenty I could do besides that that’s a lot less
intense.

You, Lisa, said having a child was the
most natural, normal thing you could do.
How has it affected you during and since
then in how you look at the world?

LC: I feel like it’s exciting because what I give
to him for an outlook on life and what I
encourage him in and everything is what he’ll
become when he grows up and that will go on
after I'm dead. He'll remember me and part of
his actions will be influenced by me and how I
treated him and what I taught him. Of course
I know he’ll rebel against me and all that busi-
ness and he’ll be his own person, but part of
him will be something I helped to make. It just
gives me this peaceful feeling.

That’s similar to your own upbringing in
that your parents always told you you
were beautiful, that you were smart and
you believed it.

LC: I know! I think so much of my success is
due to my parents just constantly telling me |

stamped upon you and you have it or you
don’t.

LC: 1 think that you have half of it and then
your parents can either encourage it or —
Destroy it.

LC: Well, not destroy it, but they can do their
best. (Laughs.)

BR: Definitely it’s something that you can nur-
ture and cultivate, but I remember my earliest
thoughts were exactly what I think now and -
LC: Yeah, Boyd, your parents think you’re
brilliant. At least your mom does. Your dad’s
dead, but your mother thinks of you exactly
the way my mother thinks of me. She thinks
that you're the best looking guy in the world
and that you're so smart and can fix every-
thing. You think you would be exactly like you
are without that belief sewn to you?

BR: Yeah, they certainly never communicated
that to me. | was never given any encourage-
ment for any of my thoughts. In fact, just the
opposite, I never got anything but shit. I
always realized I had faith in the way I thought
of things and no matter what my parents,
teachers, or anybody said to me, I thought,
“Well, I know what’s going on and everybody
seems to be a little bit confused about most
things.”

LC: Well, when your mother asks you, “Oh, I
can’t figure this out. Can you do this for me?”
That tells you that you must be smart.

BR: (Laughing.)

LC: Boyd and I were just in the hospital when
Wolfgang had pneumonia, and there was this
little baby next to Wolfgang, he was only a
week old, and his mother only visited him
three times in eight days and only for half an



hour and she kind of ignored him while she
was there. No matter what kind of a character
that baby was born with, what do you think
he’s going to be like? He’s forming his idea of
what the world is like and what he sees is a
place where no one cares about him. He’s
helpless; when the blanket falls on his face, he
cannot lift the blanket off of his face. He must
think that the world is a hostile place where no
one is ever going to ever love him or help him,
so he’s probably going to turn into
a thief or a bad man.

BR: (Laughing.)

(To Boyd) On the subject of
Nurture vs. Nature, where
Lisa might have been encour-
aged, you might have been
discouraged from some of the
things you wanted to do or
what you thought. That was-
n’t necessarily nurturing, but
in a way, it did nurture your
determination in the way you
thought. So inadvertently, it
was still an upbringing
regardless.

BR: That’s a good observation. |
think a lot of times when you do
get some negative thing, it just
makes you even more steadfast in
your beliefs or even more deter-
mined to do exactly what you
want to do whether anybody likes
it or not.

And that could have possibly
made you more more of an
ostentatious person.

BR: I don’t think “ostentatious” is
the word you’re looking for.

LC: I do!

(Laughs on the house.)

BR: You sma{t ass!

Yay, Lisa!

LC: I was born a smart ass, I can’t help it. It’s
in my nature.

BR: I think a certain amount of oppression is
good for people because it requires them to be
even stronger and rise above that and do what
they want to.

LC: It just depends on what sort of oppression.
Yeah.

LC: The oppression of that baby of being all
alone, completely helpless, and having no one
there for him, I don’t see how that is ever
going to make that baby grow up to be a deter-
mined, stick-to-it kind of guy because you stick
to things if you realize that if you work long
and hard enough, you will be rewarded, you
will get what you want. That baby cried for
hours and it didn’t do any good. It’s trying to

engage with people to respond to it and when
all of that tryitig doesn’t work it will just with-
draw and they stop developing socially.

BR: Well, yeah, I think what’s happening with
that baby is kind of different than what hap-
pens to a young adult who is encouraged or
discouraged.

LC: T thipk it’s too late then. By the time
you're ten, you're made. You have your world

view.

It seems that Wolfgang can never lead a

normal life because of your “notorious”
backgrounds. How does that make you
feel?

LC: T don’t think that’s a true statement. My
father and stepmother were drug runners and
the stepmother had three children and she’d
run around naked when her kid was 15. They
were just bizarre people, they had Hell’s
Angels people over the house all the time, they
had very unorthodox views. One of her sons
rebelled against them by becoming a stockbro-
ker or something. He makes $100,000 a year
already and he’s only my age and he’s got a
$200,000 life insurance policy and he started
doing that when he was only 19 years old. He
turned out as normal as you could possibly
imagine, I mean, he’s got all name-brand

clothing.

Come to think of it, Lisa Marie Presley
isn’t all that strange.

LC: No. You're right.

And she had a freak of a father. How did
the two of you arrive at the name
Wolfgang? (Initially, | was told his name
was Damion, as in the movie The Omen.
-N.)

BR: We just thought that —

LC: We didn’t think anything, Boyd
just picked it. He’s always liked it.
BR: I've liked it since I was a little kid.
Eddie Munster’s middle name was
Wolfgang and I thought, “Why can’t I
have a name like Wolfgang?”

It had nothing to do with Mozari?
BR: Well, yeah, when 1 was in first
grade, they selected one person from
every class to go see The Magic Flute
and at the time I thought that was an
incredible name. All throughout my
youth I was aware of the name
Wolfgang and I thought it was great.
LC: I was shocked when he told me. I
said, “If it’s a boy, you can name it
whatever you want.” When he said
Wolfgang, I was shocked and then I
got over it in about 2 seconds. It seems
to fit the little guy, he looks like a guy
with a two syllable foreign name.
(Laughs.)

If you had a girl, what would the
name have been?

LC: It would have been Eva Mary
Rice. If I have another boy, I get to
choose the name this time. It’s going
to be Buck because in this nature spe-
cial, this pack of wolves was chasing
this herd of deer and they were really
closing in and at the last moment, the
brave head buck deer turned around
and fended off the entire pack! Can you
believe it? He was shaking his horns (That’s
antlers, Lisa. =N.) at them and he was just so
brave and fierce and strong, and yet he had
this cute little fluffy tail he was wiggling
around. I thought that seemed like a fine man!
But then I realized today that we would have
one kid named Wolf and we would have one
kid named Buck and I would wonder if they
would fight.

It’s just all animals.

LC: If Wolfgang tried to beat Buck up because
he had the wolf nature and Buck would have
the buck nature... but since this buck was
fierce, I'm sure Buck would have no problem
fighting off Wolf. (Laughs.)

I wasn’t sure if it had anything to do
with your love for the song “Hungry Like
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the Wolf”.

LC: Oh! No, but I always liked wolves, Boyd
always liked them. There’s not very many ani-
mals | don’t like.

BR: And so the third boy will be named
Badger.

(Laughs all around, except for Lisa who hap-
pened to be fighting off a severe head cold
cough, 100.)

BR: The girl will be Wolverina.

LC: Our home life, at this point, is really nor-
mal because there’s mommy and daddy and
baby, but we’d be really happy to have anoth-
er life because I think that makes a lot of
sense. A baby requires so much work and
attention and there’s so many things to do
around here. It would be really great to have
two lives. I think that would be a really good
system, it’d be fun.

BR: I think that’s a great system!

LC: (Laughing.) 1t should be the normal sys-
tem, but it’s not in this country at this point,
although there are more societies that have
polygamy than have monogamy.

BR: It’s like “Surf City”: (in his best falsetto)
“Two girls for every boy!”

That's right!

LC: The richer you are, the more girls you get.
In a polygamous society, some guys have no
girl, some guys have one girl, and then the
really rich guys could have five girls!

BR: I just saw this special on TV about justice
throughout the world and it showed this court
in Africa where a guy had his eighth wife, he

had given twenty cows for this woman or
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commercial.”

something, and after a number of
months, he said that she was incapable
of bearing children. All the relatives
were saying, “Just take a little time, just
give it a couple months and she might
not be barren after all.” He obviously
enjoyed twenty cows more than having
this one gal.

That’s a lot of burgers.

LC & BR: (Laughing heartily.)

(Break)

BR: I think a lot of the things that we
think that seem really unreasonable
now are things for centuries and centuries
people just kind of acknowledged and taken
for granted. Just in the past several decades
where everybody’s trying to reinvent the
wheel, rethink everything about human nature
and human emotion like crimes of passion.
People get really jealous and kill somebody
and everybody acknowledges this as the way
humans are, they get carried away with their
emotions. In the Sixties, people were saying,
“There’s no such thing as jealousy. Jealousy is
just a barometer of your insecurity. If you're
jealous, you’re an unreasonable fucked up per-
son.” I think jealousy is a very real emotion,
it’s a part of people. It gets to a certain point in
history where people start using their intelli-
gence to distance themselves from the way
people really are. A lot of times I think the
conclusions they’re coming up with sound rea-
sonable on an intellectual level, but they real-
ly have nothing to do with the way people
really operate. I know people who live in a ter-
rible part of town and they had a girl stay at
their house and this girl was leaving the door
wide open and going out to her car in this
baby doll nightie and they were saying, “You
can’t do this, this is a bad part of town, you’ll
get raped, people will come into our house and
steal everything we have.” And she says, “Well,
I feel if you treat people with a certain level of
respect, they’ll treat you with a certain level of
respect.” That’s all well and good to say that,
intellectually that sounds fine, but -

LC: All you need is one person to not return
your respect to destroy your life. Just one per-

“I'm looking forward to being
some old woman with grand-

children and I'll be in a Nike

— Lisa Carver.

son walking by just saying, “Mmmm, yum, I'm
gonna get me some of that!” (Laughs.) And
then she’s raped and brutalized and maybe
dead and also her nightie’s been stolen.

BR: (Laughs.)
(Break)

LC: So what do people say about the Sears pic-
ture?

“It’s scary.”

LC: It’s scary? They don’t say anything else?

I haven’t shown it to too many people.
BR: Do you think that people are just saying
that to overstate something to get some comic
reaction? | notice people have really strong
reactions to things these days and I think there
aren’t that many things you can react strongly,
emotionally towards. They act like things are
really extreme when in fact they’re just nor-
mal.

Do you think people who are so fervent-
ly against things like procreation, is that
an example of self-disgust?

BR: [ think it’s partially intellectual nonsense
and [ think it’s bullshit, too, because I've
known so many women who’ve said, “I'm not
gonna have a baby, I'm never gonna do that,”
and as soon as they meet a guy they really like,
they’ll do it in a heartbeat.

LC: I think it’s a combination of selfishness
and self-disgust, but also I think some people
just don’t want to care for something small and
helpless. They're just not that way.

There’s also that twenty year weaning
process and with some people, it’s even
longer.

LC & BR: (Laughing.)

BR: Especially nowadays, people are holding
on to their adolescence and it’s taking people
much longer to mature. This whole thing start-
ed in the Fifties and Sixties where the whole
culture was catered to youth and the youth
market. Such an emphasis is put on youth and
being young, people try to hang onto that
youth and they stay in this retarded, teenage
mental state up until they’re forty or fifty, they
don’t want any responsibilities; the things that
will bring good things in their own life will
also be things that need responsibility and that



will infringe on their extended adolescence.
That’s affecting society a whole lot.

LC: So they think it’s scary that we two partic-
ular people have a baby?

I can’t really speak for them.

LC: Even Saddam Hussein has a family and he
cares about them and he’s proud to have his
portrait taken with them. Even that weird,
popular villain is a family man. All these peo-
ple throughout history like Ghengis Khan had
kids. Everybody had kids. There’s nothing
weird about having kids. Are you going to have
kids, Noél?

I think about it. | want to have at least
two.

LC: You’re a young man.

Young and virile.

LC: Young eligible bachelor. That’s for the
ladies reading this interview.

Oh good, thanks. In reference to what
Boyd was saying about this retarded
state that people were in, were you
speaking about your generation, the
Baby Boomers?

BR: Yeah, I think it started with them and it’s
still an ongoing thing. I don’t know what will
stop it. I look at girls in Fifties movies and thir-
teen year old girls dressed nicer and had bet-
ter hair-do’s than any girl my own age.

LC: What’s that got to do with anything?

BR: I think in that era, people wanted to
mature and people wanted to -

LC: There’s good things about every age, it’s
great to be a teenager and on your own—self-
obsessed and independent, and then it’s great
to be in your twenties and starting your own
family and have everything like you want it in
your home and everybody loves you in your
home and you love them...

Unfortunately, some people want to be
21 just so they can legally drink, that’s
their whole motive for growing up.

LC: I think that part of the reason some peo-
ple my age don’t want to start a family is
because maybe they never enjoyed—as they
should have—the stages that they went
through in their adolescence and their early
adulthood. They’re still waiting for the good
times (laughs), they didn’t get what they fully
wanted and they’re not ready to progress. I'm
looking forward to being some old woman
with grandchildren and I'll be on a Nike com-
mercial. (Laughing.) If you live each stage of
your life completely, take full advantage of it,
then you’ll be ready for the next stage.

BR: I think that the entire society—shattering
and splitting apart the way it is—I think people
want just one thing that they can hang on to
forever, they want one identity, they want one
stage of emotional development, you know.

Do you think that’s being endorsed by
the culture industry?

BR: No, I just think things aren’t operating
organically and they aren’t operating as they
should, so just being alive and being a living,
breathing person doesn’t satisfy people the
same way it used to. Theyre grasping for
straws, they’re looking for some identity they
can buy into and submerge everything into
that because they don’t have a proper culture
and they don’t have a religion or anything to
believe in. They don’t know who they are or

what they want.

They have things they can buy that gives
them this false notion that they’re being
young and wild.

LC: People’s belief in their art or their subeul-
ture is out of proportion. Your career is really
important, your art is really important, but it’s
only one facet of your life and that’s what peo-
ple my age have forgotten, they think that that
is life.

I do have to comment on something ear-
lier, about marriage... maybe the reason
why some people view having a family,
having that “normal” lifestyle is scary
because... | grew up around a lot of peo-
ple whose parents were divorced. In a
way it became a normal thing to know a
lot of people with divorced parents -
LC: Right.

- and we’re talking from grade school.

That leaves a pretty big impression on
someone. :

LC: It’s hard, yeah, but so what? If you have a
really bad chest cold and it’s hard to breathe,
does that mean you don’t breathe?

So you’re saying, “Get over it.”

LC: Yeah. Anything that’s worth anything
takes some work. I think this interview is going
to make people really dislike me. (Laughs.)
Really? -

LC: Yeah, I do, because it’s really an attack on
what most people are going through and also
it’s completely obnoxious in interviews with
couples that say “we”, “We think
this and we think that,” (laughing)
and I noticed we were doing that
and I didn’t even realize I was say-
ing “we”.

BR: We didn’t do that! (Laughs.)
Wouldn’t you rather be loved
or hated rather than have
people feel indifferent to you?
LC: Of course, everyone wants to
be understood and of course
they’re not going to be. It is impor-
tant to me if I get a letter from
somebody and they say, “You
inspired me to do something I've
wanted to for a long time,” like
start their own fanzine, or if they
say, “When I read what you said, it
made me be more what I am,” 1
think that’s really great, that’s how
you hope to affect people.

BR: What about the guy who had
his first good blowjob?

LC: Now that was good!

Huh?

LC: This guy had never liked hav-
ing blowjobs and I guess when his
girlfriend had read the blowjob
manual (In Rollerderby #16), he got his first
good blowjob and he loved it! What more can
you want out of life than to [tell someone how
to] give someone their first good blowjob! That
just filled me with a warm glow, that’s some-
thing to make the world a happier place. The
good thing that for every one person that
writes you, statistics say that a thousand people
had the same reaction and didn’t write to you,
so I'm feeling really good about a thousand
good blowjobs out there! (Laughing.) €2
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During my yearly physical examination, at age
six or so, I remember a particularly awkward
discussion between my mother and our family
practitioner, Dr. Paul. The odd exchange cen-
tered around my penis. On that day, I learned
that I was circumcised, and poorly at that.
Non-religious circumcision arose in English-
speaking countries during the Victorian era as
a cure for sexual deviance—primarily to stop
masturbation. One of the most prominent pro-
ponents of this practice was Harvey Kellogg,
whose cereals we still enjoy to present day.
Kellogg believed that the foreskin was inher-
ently bad and the direct cause of hypersexual
behavior. Recently, I heard about a place
called Advance Tissue Sciences, a biotechnolo-
gy company that uses infant foreskins to cre-
ate human skin grafts. When I called
to get more information on
their activities, they
mailed  me
back a

ROUGHLY
(PAPER)
- CUT

by Niklas Sven Vollmer

business portfolio. Those clinical words began
to collide with stock options—yet, all I could
think about was a high school girlfriend, Jane
and her grandfather. Except for doctors, Jane
was the first person I allowed to examine and
handle my genitalia. “Birth mark” was the
phrase I chose to describe the scar tissue and
adhesions on the head of my penis—a descrip-
tion not all together too far off. Jane was also
the first person who made me cum, and this
memory is complicated by a couple of her com-
ments made soon after one of our first sexual
encounters where she described my physical
response as repressed. According to Kellogg, a
masturbator could be identified by showing
one or more of the following indicators: shy-
ness, poor posture, fingernail biting, acne,
insomnia, and personality change, to name a
few. As a preventative measure, he advocated
the removal of the foreskin in tandem with a
diet of his therapeutic cereals. Like most physi-
cians, Dr. Paul broke out his best clinical ter-
minology in an attempt to mask the inherently
personal nature of this focus on my geni-
talia. Surgery of a corrective kind
was an option—although,
he said leaving
me “as is”




Complications of circumcision: a) Urethral fistula
(note probe), the result of incision trauma. b) Three-

year-old boy with completely transected urethra and
nearly transected glans. ¢) A Gomco clamp circumcision
that resulted in the amputation of all the skin from the
shaft of the penis. d) Six-month-old baby whose entire
penis was lost due to cautery used during circumcision.

was a possibility as well. Neither Dr. Paul nor
mother looked at or said anything to me.
Inattentive, I began to swim about in the large,
black wooden chair, staring blankly at the sex-
less crotch of the decapitated and limbless med-
ical torso.

Throughout my research I discovered a number
of references to accidental castration. In some
cases iatrogenic, or doctor-produced, screw-ups
left only a scrotum. In one of these cases, the
parents decided to socialize their modified
infant to be a female. I began to think about my
own fucked up circumcision... just lucky, I
guess? Then, Jane told me about her grandfa-
ther who recently received one of these infant
skin grafts. The surgeon’s pre-operational jokes
claimed that he was about to receive a new
erogenous zone. And personally, I could not
help but make a connection here. It also
seemed odd that less than a mile away from
where I spend most of my time, sits Advance
Tissue Sciences. Each drive I make by this fore-
skin factory evokes a twisted envy of the aged
man’s guinea pig hip and thigh. And if I had
the ten thousand dollars I might get me one too.
Not only did Kellogg believe that this pre-
scription would curtail masturbation, but cure
or prevent a whole host of other disorders
such as alcoholism, epilepsy, plague, paralysis,
rheumatism, polio, lunacy, tuberculosis and
syphilis. This prophylactic was not limited to
males. By removing the hood of the clitoris,
females could reap the same benefits. Ten or
more years later, during another physical
exam, I remember the physician stating that
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“someone did a pretty bad job here,” soon after
being asked to cough. Old Dr. Paul was out of
the picture, and my new health authority, Dr.
Whitney, spoke frankly. Had I ever “experi-
enced painful erections?” He then went on to
tell me that it looked like my penis would still

Sunction “normally.” And so far it has... though

somehow, I still feel different. It became appar-
ent that this procedure prevented nothing
(with the possible exception of pleasure).
Instead of halting the practice, the medical
community adopted new rationales to perpet-
uate the ritual: carcinoma of the penis in the
1930s, venereal disease in the late Forties,
with the Fifties came hygiene, and now there
are new claims that circumcised men and their
partners have lower rates of HIV infection. All
of these “scientific” claims are seen as suspect,

9. 66

yet Kellogg’s “therapy” continucs on. Knowing
that this slip-up, a “skin bridge” in medical
terms, made me somewhat exotic, I began to
look at the positive aspects of my novel state,
and realized I could do things with my dick
that most men could not. I saw myself, not so
much as a freak, but as a “modern primitive”
not-by-choice. Body modification was hip, and
somehow this allowed me to feel back in fash-
ion. Skin bridge, anyone? &)

Note: This text comes directly from a videotape
entitled, Roughly Cut, which looks at the culturally-
specific practice of non-religious, neonatal circumci-
sion. By combining allegory, auto-biography and
performance with popular tabloid TV footage and
documentary strategies, a hybridized form is created
that invokes shifting narratives surrounding male
subjectivity and representation. Further, the tape
explores our understanding of “normal” and
“pathological” by raising questions regarding how
these notions are played out in terms of cultural aes-
thetics, body modification / cosmetic surgery, psy-
choanalysis, male sexuality and masculinity. OK,
enough wanking! For those of you who want to see

my penis or the tape, please contact:

tvislove productions

630 West Washington St. #11
San Diego, CA

92103

nvollmer@ucsd.edu

...or for those of you who want real information, call

NOCIRC in San Francisco @ 415.488.9883.
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BY MICHELE MANTYNEN

Even though I grew up less than one hundred
miles away from San Francisco, I may as well
have been raised in Hooterville for all T was
concerned. The biggest club on my high
school campus was the Future Farmers of
America, and the opening of the downtown
shopping mall was such a major event that all
the schools were closed for the day. The popu-
lation of my semi-rural northern California
suburb town was overwhelmingly lower-mid-
conservative  and

dle-class, politically

glow=in—the—dark white.

SMILE WHEN YOU CALL ME THAT

I never applied the term “white trash” to
myself until I moved out when I was twenty. I
ended up living in Silicon Valley, that haven of
PBS-watching, designer water—drinking pseu-
do-culture. I dated well-educated profession-
als who ate sun-dried tomatoes, viewed foreign
films on a regular basis, and owned espresso
machines. Things were okay until the day one
of my boyfriends informed me he wasn’t com-
fortable visiting my family because, well, they
lived in a mobile home, and were a little, well,
um, you know... white trash. Heh heh.
(Although said mobile home was larger and
better furnished than Mr. Boyfriend’s apart-
ment, the very words “mobile home” seem to
have become irredeemably associated with
low—class losers.) Though I secretly sort of
thought the same thing about my family, I was-
n’t about to let the Mr. Condescending Elitist
get away with this pronouncement. (The “It’s
Only Okay if I Insult Them Because I Belong
to That Group” syndrome.) I dumped the little
snot-nose on the spot.

ROSEANNE IS MY SO-CALLED LIFE

A little later down the line, I was watching
TV with another boyfriend and was laughing
quite heartily at the episode of Roseanne in
which Dan is thrown in jail for punching out
his sister-in-law’s abusive boyfriend. Mr.
Boyfriend II asked what I found so funny, and

I replied that I had grown up
with these people, and been
through these situations. (Bailing relatives out
of jail, dealing with spouse abusers, hiding
from bill collectors, chasing repo men down
the street as they hauled away the family
car...) He gave me a horrified look and asked,
“But isn’t that, you know, pretty white trash?”
This time I was able to smile and say “So?”
before I dumped him, too.

Sure, some of my relatives are dumbass
racists and hopeless homophobes who drink
Coors by preference. (Not my immediate fam-
ily, thank yew Jeezus.) My male relatives vol-
unteer for the military “to protect the greatest
country in the world, and don’t you forget it,
godammit!” I have relatives with names like
Clydeen and Eldra. Yes indeed, my brother
and his family live in a mobile home in a trail-
er park. When I was a kid, we shopped regu-
larly at Sears (Where America Shops) and K-
Mart, and ate apple pie at the Woolworth’s
counter when Grandma and Grandpa visited.
Vacations were the same every year: Eight-
hour road trips to Disneyland spent fighting
with my brother for supremacy of the back
seat until my Mom would scream, “Do you
want me to turn this car around?! Do you?!!” I
ate lots of Kraft Dinners, Rice-A-Roni and
Banquet Fried Chicken not because it was
ironically retro—cool, but because, like Robert
Mitchum says about beef: “It’s what’s for din-
ner.”

I tried to appear more sophisticated for a
while. I moved to San Francisco to hang out
with more cool, hip people, wore black (even
though I actually look better in pastels), and
ate organic shitake mushrooms washed down
with micro-brewetty beer. I chose San
Francisco because I truly believed that my
family had been saved from hardcore
Trashiness when my mother got a job as a
computer analyst in the big city, thus exposing
her—and by osmosis us kids—to a more diverse
culture.

But despite my attempts at
hiding it, my Trashiness leaks out...

PLEASANT VALLEY SUNDAYS

I’'ve found a nearby diner that makes huge
plates of fried chicken, served with canned
corn and iceberg lettuce salads. I go there on
the sly, and reel home reeking of deep-fried
bird parts and guilty satisfaction. Every other
Sunday I load my laundry into my car and
drive thirty-five miles to do my wash in a town
where I can park my car for free and stroll
around, smiling and nodding at my kindred
trash-folk. Sometimes I even sneak into a mall
when no one is looking and gaze at the glitter-
ing displays while downing an Orange Julius
and some kind of meat product on a stick, pur-
chased from teenage girls in multi-colored
polyester tank tops and hot-pants who stand
on platforms and bend over giant lemonade
squeezers in front of mirrored walls.! And most
of the time I'm doing this, I'm enjoying myself.

I can’t say I'm completely proud of my
White Trashiness: I live in San Francisco so |
can be around people who have different
lifestyles. I like the freedom to be who you are
with fairly little hassle (or as little of it as can
happen anywhere in America), and suburbs
are often bland to a frightening point. So I'll
stay in the city where things aren’t so horribly
white, but I'll take my little vacations into sub-
urbia where Roseanne is a documentary and
Beavis and Butthead are my cousins.

Money and education may make some dif-
ference, but Trashiness still leaks out some-
where in your life. Remember what Roseanne
said to the press: “I'm your worst nightmare:
White Trash with money.”

SUBURBAN TRASH FOODS

The main difference between Suburban
Trash Food and Country Trash Food is the
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preparation. Country Trash actually cook their
food and rely on ingredients from hunting and
fishing trips and garden produce. (Greens,
chitlins, grits, catfish, etc.) Suburban Trash
Food is almost always bought already pre-
pared. The most cooking required is boiling
water or microwaving. Most fast food qualifies
as Suburban Trash Food, no matter where you
purchase it—and the sleazier, more grease-
dripping meat-by-products, the better.

Slim Jims, any kind of store-bought meat
jerky, pork rinds, frozen burritos, anything
heated in the microwave at 7-11, Cheez Whiz
(or any other “cheese food product”), Jello
with marshmallows, Hamburger / Tuna
Helper, Top Ramen, Tater Tots, Cragmont
soda, Rice Krispie Bars, hot dogs with chunks
of cheese inside, Spam, anything on a stick,
Bugles, anything that sits on a Ritz, Cup ‘O
Noodles, baloney or other de—ethnicized lunch
meats, Wonder Bread, most Hostess / Little
Debbie / Dolly Madison snack treats, Pringles,
anything made of a meat slurry.

SUBURBAN TRASH FASHION

Gals: BIG HAIR, unless you are a Stoner
Suburban Trash Gal, for whom long straight
hair with 1970’s flipped bangs are de riguer.
TIGHT JEANS: Camel toes are a fashion must!
The more butt, thigh, and pubic mound are
outlined, the better. Age and size should be no
deterrent to wearing your jeans crotch-numb-
ingly tight: check out the fleshy females walk-
ing around any county fair. The jeans must be
gal-fitting (no guys 501s), and usually acid-
washed. High waist and tight ankle are best,
especially if the ankle has a little zipper or lac-
ing on it. For special occasions, denim mini-
skirts may be substituted. Both jeans and minis
are to be worn with HIGH HEELS, not sneak-
ers, running shoes, or (god forbid!) work boots,
’cause you might threaten some guy’s mas-
culinity and / or be labeled a “fuckin’ lesho.”
TIGHT, CROPPED BLOUSES, tube tops, halter
tops, tank tops (the lace kind only!), or a tiny
t-shirt with an iron-on that says something
like, “10% Angel, 90% Bitch,” or, “I'm His,
Because He Deserves the Best.” (Extra points
for glitter in the iron-on.) TALON-LIKE FIN-
GERNAILS, tons of SILVER / TURQUOISE
JEWELRY and the “Young Tammy Faye
Bakker” line of MAKEUP will complete your
look.

Examples: Lolita and Tanqueray from
Beavis and Butthead, most gals in Heavy
Metal videos, most groupies, nearly any gal
appearing on a daytime TV talk show, the
Repo Wives from Repo Man.

Guys: The array of trashy T-SHIRTS for guys

is truly stunning. Anything with a slogan pro-
moting guns, liquor (especially beer or JD),
and pride in our nation’s military forces is
acceptable. (Note: The most mind-boggling
piece of Trash clothing I ever saw was a black
K-Mart tank-top that read, “Winchester Rifles,
Jack Daniels, and Elvis Presley: Three Things
that Made America Great!” I regret to this day
that I did not buy it.) T-shirts with jokes about
women (“My Wife Ran Away with My Dog—I
Sure Do Miss Him!”), or your drinking prob-
lem (“I Don’t Have a Drinking Problem—I
Drink, I Get Drunk, I Fall Down—No
Problem!” or the ever-popular “Instant
Asshole—Just Add Beer!”) showcase your wit.
JEANS or FAKE CAMOUFLAGE PANTS,
preferably purchased from Mervyn’s, are cool.
A crewcut, or even better, one of those BUZZ-
CUT ON THE TOP AND LONG HAIR IN THE
BACK hairdos will mark you as a man of true
Trash Taste. If you don’t have the do, a BASE-
BALL CAP with either a jocular slogan (see T-
SHIRTS, above) or an All-American brand
name (Bud, Coors, Marlboro, John Deere) may
substitute, but only if worn with the bill in the
front, godammit, not like those goddamn gang
kids... The only JEWELRY permitted is a high-
school ring, maybe one gold chain, and, if you
get snagged by some lucky Trash Gal, a wed-
ding band from JC Penney’s Fine Jewelry
Department. Remember: earrings are for
fuckin’ fags, unless you happen to be a football
player who can kick the shit out of anyone
who infers that about you.

Examples: The fans at any “professional”
wrestling match, guys at Monster Truck rallies,
any guy appearing on a daytime TV talk show
with his wife / ex-wife / girlfriend, carnies, the
guys in Peter Bagge’s “Testosterone City”.
(Note: Rush Limbaugh qualifies as Suburban
White Trash even though he does not adhere
to the dress code.)

TRASH ENTERTAINMENT
This is by no means a comprehensive list, nor
is it to be taken as a recommendation for

recreational activities; even though some of
this stuff is fun.

Publications: Guns and Ammo, Penthouse,
Fabulous Hairdos, National Enquirer, Weekly-
World News, TV Guide, Reader’s Digest,
Harriet Carter Catalog, Parade Magazine,
paperback books purchased at the check-out
counter of the grocery store (especially if the
name of the author is bigger than the title of
the book and / or is embossed in foil)

TV: COPS, any daytime TV talk show,
American Gladiators, America’s Funniest
Home Videos, infomercials (extra Trash points



if you believe they’re really talk shows)

Recreation: Arena sporting events involving
large motor vehicles, Chippendale’s clubs,
county fairs (depending on whom the featured
entertainer for the day is), gun shows, hanging
out in mall food courts, watching “The Big
Spin” even though you haven’t bought a Lotto
ticket, buying Lotto tickets, most action flicks,
Las Vegas, doing most anything in Florida,
bowling in a league, going to bachelor parties
that feature prostitutes, cutting out the comic
“The “The

Lockhorns” for your refrigerator or cubicle

strips Family Circus” or
wall, having / going to a huge elaborate wed-
ding complete with matchbook covers with the

happy couple’s names stamped on them, hav-

ing a large photo from Sears Portrait Studio of

your family hanging over the fireplace, wet
t=shirt contests, a Playboy sticker in the rear
window of your vehicle, demolition derbies,
waving a large foam “We’re Number #1!” fin-
ger at sports events, thinking that Rush
Limbaugh, Howard Stern and / or Andrew
Dice Clay really reflect America’s views.

SUBURBAN TRASH CHIC

Until Bunnyhop High Priest Noél pointed this
out to me | didn’t realize it, but there is—and
has been for a while—a Trash fashion resur-
gence. Suburban White Trash is now cool

within hipster circles. Check out your ultra-
hip housematés: Do they not seek out and
wear proudly items such as housedresses, tiny
1970s t-shirts with iron-on sassy sayings,
funky cardigan sweaters, race-track mechan-
ic’s pit jackets, and the like? And look at those
rock stars! Crooked haircuts and trashy clothes
galore! Royal Trux, Nirvana, Hole, Beck,
Green Day... yahoo! Let’s come out of the
Suburban White Trash closet and celebrate!

WHAT DOES THIS ALL MEAN?

Laugh all you like; but if one definition of

“normal” is “whatever the majority is / does,”
remember: There are a lot more of us than
there are of you... (77

I'A close friend of mine worked for this particular
hot-dog and lemonade franchise for three years. She
told me that the elderly owner of the corporation had
absolutely no males working for him. He'd invite the
new underage trainees to stay at his mansion in Los
Angeles for a week, and take four or five of them at a
time out to fancy LA restaurants and insist that they
wear their polyester tank-top and shorts uniforms. The
mirrors surrounding them at the hot-dog stand are
there so the drooling customers can see their pert little
bodies from every angle. Just knowing about this makes
me feel a lot sorrier for these exploited teens. So next

time you pass by, be really nice to them.

LAG WAGON
‘H O S S ”
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’ve always had a certain affinity for “nor-
mal” guys. We were always a perfect

match—sort of like fire and water. They
were attracted to my supposed craziness,
and I was attracted to their comfortable sanity.
These boys could live vicariously through me, do
all those things they otherwise would be too, uh,
normal to do. And I could run wild and freaky,
with less fear of putting myself back together
again—1 had my normal guy for that. My nice,
sweet, dependable, stable... boring normal guy.

One of the best real world examples of this sce-
nario is Bailey on Party of Five, and his girlfriend
Jill. Just like the 90210 “Emily” periodl—this was
the only time Party of Five was at all interesting.
Jill was the fucked-up drug addict girl who was
carefree and exciting and would
actually have sex with Bailey (unlike
his last girlfriend), and normal boy
Bailey was opened up to the fast,
unpredictable world of this energetic
female. He enjoyed it, thought it a
fun, temporary detour from his usual
existence. In the end, though, Bailey
couldn’t control the girl, make her a
normie like him. She was just too
different and unacceptable and so
not normal that eventually he gave up (e.g. she
wasn’t going to make a good mother for his chil-
dren.) And guess what her fate was? She couldn’t
fit in with any of the nice boring characters on
the show so it was either the loony bin with Emily
or... (gulp)... death! Death was obviously much
more efficient so that’s what the nice normal
writers for Party of Five chose. Quite practical of
them.

I guess initially my normal boy attraction was
a sort of backlash from the more fucked-up boys
I went out with when I was younger (I was much
more fearful of dull back then.) Anything that
reminded me of the stability of family or society I
scoffed at—it was all a facade anyway. And so, as |
have since discovered, was the “normal” guy. I
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mean, did Elizabeth Hurley ever imagine her
normal guy Hugh Grant was such a nasty little
were all shocked. And it wasn’t just
because some famous movie star was doing it

pervert? We

with a prostitute. No, we were
shocked because it was that geeky,
clean-cut,
mother’s-dream Hugh Grant! For

compassionate, every-
most other men that sort of thing is
almost expected-at least once; for a
normal guy it becomes an outright
obsene gesture—a slap in the face to
all who trusted him and the notion of
normalcy he stood for. The normal
man, as with Hugh, must keep all
that doesn’t suit his normal guy status under
wraps, lest it compromise his image. So
in that respect you can never be quite
sure what perversities might reside in
the hidden depths of the normal man
(which is what these thoughts become,
since they have to hide them, and since
they feel an almost religious guilt about
them.) Normal men, and the girls who
love them, enjoy that quality though-it
adds a bit of intrigue to their otherwise
routine existence.

Speaking of women, your average Joe Normal
needs one in his life. Society demands as
much-it’s only normal.2 And they’re usually
involved in a serious relationship—or want to be.
As far as sex goes, normals are not all big talk and
testosterone. They might be shy about a few of
the more eccentric ideas you come up with, but
don’t get them wrong, they just need a moment to
turn off their dominating self-reflective behavior
and let loose that wild man fighting to get out,
dying to give in to the insanity of the moment. If
you can get him feeling self-assured, he’ll be the
one bringing up all the tricky manuevers he’s
been fantasizing over for most of his life. Actually
most normal guys are heavy into fantasy—often
pornography (they’re typically the ones that hide

Desire for the ” ORMAL Guy

by Darby

it in the back of the closet under dirty laundry.)
These guys aren’t like the drunken, “Yeah, all
right baby, I got what you want,” Hustler-reading
types. No, the normal guy is actually deeply and
intuitively appreciative of the female
form and mystique (because he can’t
quite intellectualize it.) It’s often part
momma’s boy fantasy (though they’d
never admit that) and part utter
amazement that such a wondrous
thing as woman exists. Isn’t that
sweet? They’re the ones that could
actually care more than less if it was
good for you. They might even care
too much.

Most normies won’t do drugs because they
might lose control of themselves. They can’t give
up their upper hand-their most redeeming qual-
ity. I took ecstasy once with a fabulous normal
guy, thinking we were going to have an unre-
strained enlightened evening together. We were
going to go out but we took the stuff before leav-
ing the house and it started to hit us before we
left. I was enjoying the feeling of it coming on and
went to see how my friend was doing, only to find
him lying on the bed, fighting with everything he
had to not lose control. He was in a panic, a cold
sweat, fear in his eyes.... I spent the rest of the
night keeping him talking so he wouldn’t kill
himself with worry over not being normal and
predictable for the moment. By the end, of
course, as the effects of the drug were wearing
off, he was able to relax and sort of enjoy himself.
He was out of the vortex of the trip, it was safe
then, he could release himself without any fret.
By that point though the objective of losing one-
self, or changing one’s perspective while on
drugs, was quite unattainable. He could only
stray so far, keeping his concrete, stable self with-
in reach at all times. Some normals do like drugs,
most often the more “controllable” drink, if they
can push themselves beyond that initial fear. It’s
the best easy access excuse for a break from their



repressive nature, a much needed release from
the demanding restrictions of being normal all
the time. Can you imagine the pressure?! But
even when a truly normal guy gets drunk, some
part of him is consciously keeping track of his
drink intake and monitoring whether he is fit to
drive—unless he’s gone beyond and lost all sense
of that. That can happen—when they get too wast-
ed-but usually they just break down and get
extremely over-exaggeratedly ill and try not to
ever lose that control over their facilities again.
They are normal, and stable, and the ones others
rely upon when they get fucked-up.

Another factor that ads to my attraction for
normals seems to be a direct correlation with my
dislike for the boys who try so hard to be unique
and hip and important. Normals can’t really fake
being more than what they really are, at the core,
because it’s just too damn obvious. Even if he can
fake it more as a youth, you’ll still notice the tell-
tale signs. And typically once theyre past high
school they don’t even bother trying to fool any-
one about it. The normal boy doesn’t waste his
energy trying to be something he isn’t, so I sup-
pose the appeal is towards one who is not worry-
ing about it. At the same time, in the back of my
mind, I feel I can really reach that suppressed
part of them, bring it out and give it life. See, at
the same time I like the idea of this normal guy,
borderlining geekdom, a yet undiscovered trea-
sure, that I can open up like a present,
unearthing the deep hidden qualities. That their

I a

normalcy is just a guise—a facade to protect the
wondrous inngu‘ds they’re hiding from the rest of
the unworthy world. That if he allowed me to
share this with him it would truly mean some-
thing.

But alas, I realize most normal boys are just
that, rormal—just what they appear to be. You
can’t get mad at them either. They didn’t lie to
you about it. They didn’t pretend they were
som(*lhing that they weren’t-it was all your crazy
imagination. They showed you their stability and
you were attracted to it. You must now bond with
their common sense. Be friends with their con-
ventionality. And make love with their sense of
responsibility and security. (Yaaaawn.) I know, in
reality, | could never stay in a relationship with a
normal guy even though there’s that part of me
that loves them dearly. They’re too dull and I'd
have to run away to some exotic place and have
a mad affair or something and it’d be all their
fault... for being so predictably normal. Despite
all their repressive qualities, I'm still attracted to
the
much better off as friends.

‘normal boy”... but for now I know we’d be

I’d like to end this with a poem, from a very nor-
mal guy. He talked about normal in terms of
being green. It went something like this:

It’s not that easy being green;
Having to spend each day the color of the leaves.
When I think it could be nicer being red, or yellow

I

or gold —
or something much more colorful like that.

It’s not easy being green.

It seems you blend in with so many other ordinary
things.

And people tend to pass you over ‘cause youre not
standing out like flashy sparkles in the water -
or stars in the sky.

But green’s the color of Spring.

And green can be cool and friendly-like.

And green can be big like an ocean, or important
like a mountain, or tall like a tree.

When green is all there is to be
It could make you wonder why, but why wonder
why?
Wonder, I am green and it’ll do fine,
it’s beautiful!
And I think it’s what I want to be. €2

Notes...

I Emily was Brandon Walsh’s wacky girlfriend, who got so
unhinged she went sorta Fatal Attraction, and eventually set the
gang’s float on fire.

2 Gay normal guys are a different article. They’re not considered

“normal” as far as societal standards (at least not yet.)

3 You ever read Joe Matt con He’s a normal who displays the
dark sides of normalcy. Joe differs from Crumb precisely because
Crumb is not normal. The only reason Joe is such an especially

fucked-up normie is that he’s an anal-retentive perfectionist Virgo.
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. , Five years
later, after several singles, albums, and
other masterpieces, San Francisco’s own
show little sign of wear and tear with their
infinitely explosive live sets.

Sure, the first issue of Waffle featured
Steel Pole way back when, but that was
Scott and Caio up to no good. I was still
curious about a few things, so when the
opportunity came around, I gave it a go. I
met two-thirds of the band, catching a cab
Jfrom Mike Morasky’s pad to Dale Flattum’s
digs up in Bernal Heights. (Drummer
Darren Mor-X was somewhere else.) As
expected, Dale’s place was ripe with pop
culture ephemera (a self-confessed “pack-
aging whore”) all of which was obsessive-
ly and neatly arranged along the walls and
several shelves. We adjourned to the small
but homely backyard with a slight breeze
in the air and a 16-ounce 7-Up at my side.
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Noél: Did you two grow up together?
Dale: Mike and I did. I met Mike at a mutual
friend’s birthday party, we played miniature
golf.

Mike: That’s right.

D: And 1 won. I didn’t know anyone—except
for this friend of mine—outside of Bozeman,
Montana.

M: I didn’t know anyone, either. I spent most
of my time alone.

When was this?

M: Sixth or seventh grade, when bullies were
really bullies.

D: And you could still play a serious game of

miniature golf.

When you were growing up, did you
ever wish you were somewhere else?
M: It seemed like anywhere else was better. |
always wanted to go to California so I could
surf, but that was about it. 'm glad I didn’t
grow up in California.

D: I spent my formative years in Montana in
the basement of my parents’ house so I didn’t
have any real perspective as far as where you

could go if you left Montana.

In the basement doing God knows what.
(Laughter all around.)

M: My room was upstairs and I had my own
TV and everything.

Judging from some of the things you
guys use visually, did you ever have a
longing for another era?

M: I've never longed for another era.

D: There are times when it seems like it would
be really fun to be involved with early Sixties
drag-racing—

M: (Laughing.)

D:—and to be in some gang or something.

M: It would be nice to live in an era where
people wore really cool suits.

Like shark skin suits and fedoras?

D: Yeah, and have lots of money to throw
around.

M: Yeah, that too.

D: I [wish] I could’ve been one of the kids in
Blackboard Jungle, total Fifties, right around
the time when they coined the term “juvenile
delinquent.” (In a gruff voice) “There’s a



problem today with juvenile delinquency and
hoodlums!” That’s when there were these bad-
ass trouble kids with x’s on the back of their
jackets, knife fights with teachers—

M: Right, in the beginning of that despair, like,
“Well, we live in the City and we have no
money, so we don’t care!”

And play rock ‘n’ roll.

M: That would’ve been fun to play in a rock
band then because you would’ve been such an
outlaw.

You guys appropriate a lot of Forties and
Fifties pop culture, mostly starting with
Tulip, but also the various sound bites
that play a big part in your sound. With
Fifties pop culture running rampant, why
do you think it is still relevant today?

M: I think that they made such cool stuff then,
overall.

D: I think a lot of it, too, is that nothing today
can remain underground or undiscovered. If
anyone does anything, like if two people make
a magazine, USA Today will have a blurb
about it. I don’t think anything exists for twen-
ty years without anyone rediscovering it. |
doubt there’s going to be a Jim Thompson
where he dies penniless and obscure cuz now
he’s a big cultural icon. Nothing exists in a
basement anymore.

M: A lot of stuff has time to develop that way.
In Fifties and Sixties culture—not late Sixties
"cuz that’s when [youth culture] was being put
on a cereal box—with pulp books and such, it
was developing over such an extremely long
period of time that it actually could become an
aesthetic, whereas now things change so fast
that it never really has time to sink in as an
aesthetic.

D: There’s not any regionalism anymore. With
technology and media, everything is just
smeared across the globe. Things that are hap-
pening in New York that you once heard
about, now you can just watch it on TV. Things

are spread really thin. I guess that’s what we
could be crotchety cld men about—"Kids these
days, they don’t understand!”

(Laughter.)

Most people tend to appropriate old pop
culture on a surface level, mostly out of
irony and perversion. How do you avoid
such trappings?

M: We were vaguely talking about this a little
earlier, about the pervasive nature of Fifties
pop culture. It’s not something that we think
about. It’s weird, we just have this knack for it.
All of our records—from the covers to the con-
tent—all seems to represent itself as a “pack-
age” and it all seems to happen inadvertently.
D: And as far as packaging goes, a lot of the
coolest advertising packaging came from the
Fifties and Sixties when... Now, see there’s an
era that I would long to be in, to work for an
ad agency in New York. (In this evil, sinister ad
exec voice) “1 got an idea! We’ll make soap
with pumice in it and we’ll call it Lava Soap!
And we’ll put a volcano on the package! We'll
use the word ‘pumice’ to sell it!”

M: It was totally thought of the whole way
through.

D: Right. Now, when you see [appropriated
ideas], you wonder where it’s stolen from.

M: Bands these days just slap a “decal aesthet-
ic” over the top of their records, it’s not really
thought all the way through. Not that we think
it all the way the way through, but I do think
that—

D: Oh, we do think it all the way through.
(Laughter.)

M: Like The Miracle of Sound in Motion
record, that record has so many sound effects
on it. The only reason that it has a sound
effects record cover is because I bought this
one record and we couldn’t decide on the

]

album cover and I thought, “That’s pretty cool,
why don’t we use that?” Actually, the title was

swiped from the back of that album.

Did you steal all the text, too?

D: Darren [Mor-X] swiped half of the text.
Sam Sulliman is credited with doing the art-
work.

M: It could just easily be seen as, “Ooh, we've
got a lot of sound effects and this package is
about sound effects!”

D: We could pull the, “Oh yeah, we had the
concept from the beginning,” schtick.

There seems to be a degree of consisten-
cy, especially since that record followed
Tulip’s pulp theme with the cover and the
song “Myrna Loy,” but | can see how
that could come in retrospect.

D: We just channel the stuff, man. We just
receive the signals. It’s all alien possession.
(Laughter.)

D: I don’t think we’re that into the Fifties,
we're not like American Graffiti.

M: Actually, in terms of packaging, the early
Sixties is what I’'m more into, like the cars, the
clothes—

Who was it that said you guys always
seem to catch onto something—like
drag-racing—before it’s big?

M: It was this ridiculous interview and he was
kinda stupid, actually. Again, it’s another
example of what happens in retrospect, like
[our Marcia Brady cover] and the Brady
Bunch coming back in full force. It’s not so
much catching on to something as it is doing
what you do.

D: I can’t support that statement, that’s like,
“My head is so big, I can’t take my shirt off!”
(Laughter.)

M: I don’t think that we influence things that
way or that we catch on, I think it’s just more
like—

D: We receive the signal. We do what they tell
us to.

Wow, it comes through your cable chan-
nels, huh?

(Laughter.)
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D: Yeah, we spearheaded the whole drag-rac-

ing revival.

M: Right, exactly.

Well, an interesting thing about the
drag-racing thing is that Adam Ant has
retooled his image around that.

D: Really?

It was just awful. | saw him at this live
acoustic performance inside Tower
Records and it was just pathetic. |
expected more from a guy who pio-
neered a lot of interesting music in the
early Eighties.

D: Too bad he wasn’t still dressed up like a
pirate.

(Laughter.)

D: He did that Indian / pirate thing a while
back.

He was onto the space thing ten years
ago, even though it never caught on.

D: But then he got into that lying-in-a-barn

phase where he was like, “I'm lying in hay!”
(Laughter.)
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Right, his whole romantic Renaissance
phase.

D: New Romanticism, that’ll make a big come-
back.

M: Prog-rock.

D: They need to combine Prog-Rock and the
New Romanticism.

Seems like the perfect marriage, doesn’t
it?

D: Right, frilly shirts with Flock of Seagulls
style haircuts.

Why did you guys never think it was
important to have a rock / theatric
image?

M: But we do!

(Laughter.)

You’re image is completely normal.

D: It can get quite complicated.

M: I'm just too lazy to be quite honest.

I think it's just funny seeing this Time-Life
commercial for their “Guitar Rock” col-
lections and they’ll show Quiet Riot with
their big hair, striped spandex, and
pseudo-evil imagery. The worst part
about it is that people still do that.

D: A bunch of people talk about the return of
Hair Rock and I guess it makes sense. People
who’ll be running out of stuff to pay attention
to will be like, “Wait a minute! There were
three guys at that Denny’s with big rock hair!
It must be back!” Then there’ll be an article
written and a bunch of kids in Kansas will—
M: Grow all their hair back.

D: —go, “Oh, okay,” and steal all their broth-
er’s Poison and Warrant records.

(Laughter.)

It’s disgusting how people in these so-
called hipster circles are so reactionary
that they’ll go so far as to immerse them-
selves in really bad metal music from the
Eighties. | mean, even Krokus was a
band that metalheads hated.

M: They’re the worst!

D: At least you’ve got to listen to what they
were ripping off, you don’t want to listen to

Ratt.

(Laughter.)

D: At least buy a Blue Oyster Cult record.

M: Get to the core of the matter.

D: Get to the root of the problem.

M: Even Beavis and Butthead didn’t like
Krokus.

(Laughter.)

D: I'm hoping that it doesn’t happen.

M: There are droves of people out there just
waiting for it to come back.

Exactly. It’s just weird, Eiso was talking
about this the other day, how none of
the guys in Bakamono look or dress sim-
ilarly and how people could be confused
by that as if there should be this singular
image.

M: That kind of goes back to the Fifties. TV
wasn’t quite as prevalent in music so they
weren’t packaging bands quite that extremely.
That’s what it comes down to, something that
people can see on TV and go, “Oh, it’s that
band,” or, “It’s that kind of music.” Then they
go out and buy a shirt, cut their hair the right
way, and they’re a part of that. It’s that easy.
Do you think anything in the Nineties
will have any staying power? Like, in the
year 2030, people might look back and
go, “Wow, the Nineties had some great
packaging!”

(Laughter.)

Like Debbie Gibson’s Electric Youth cover,
someone might look at that and go,
“Whoabh! It really looks like neon lights!”
D: When we were in Seattle, we saw this
minute-lube place with this big banner that
said, “You’ll Be Out In a Minute,” and it
looked like it was cut-up punk rock letters.
Even the punk aesthetic is used to sell oil
changes because they figure all those people in
Seattle who are in grunge bands need to get
the oil changed for their van!

(Laughter.)

D: The next big thing will be becoming a

farmer, “We own land and raise cattle and



have a zine about it!”

(Laughter.)

D: It will always be worse than what we could
sit around here and try to make up.

The funny thing is that just in the past
five years, all of the past three decades
have been revived.

D: Yeah, there’s that great Dan Clowes line,
that in the future you’ll be into the Seventies,
but not the Seventies of the Seventies but the
Nineties rehash of the Seventies.

(Laughter.)

D: Nothing new will be thought of.

M: It’s like the Nineties version of Seventies
punk, in 2010 people will be into that.

I think that the Nineties will come back in
the Nineties, but it won’t represent the
Nineties since it’s a decade living in the
past.

D: The circle is getting smaller and smaller.
M: I think that the corporate logo is one thing
that will remain later on. Everybody has to
have their own corporate logo.

D: That'd be great if all individuals had some
logo designed for them. That’s another thing,
there’s so much logo appropriation, that no
one can actually sit down and create a logo
anymore. It’s like, “What if we take the Texaco
logo and put our name across it? Wait, our
band’s name is too long.”

M: (Laughing.)

D: Me and Mark Brooks from Foreskin 500
took a vow never to appropriate another logo,
it all has to stop. It’s not too far from when
everyone will have trademarks after their
names. The new Jack In the Box [ad cam-
paign] is amazing.

M: That’s related to the bomb phenomenon I
was talking about. When they did that, they
just totally erased their past.

D: Nobody remembers the fact that all these
people died egting their food.

M: McDonald’s has done a really good job with
the recycling thing, like, “Oh, we’re not
destroying the rainforest,” even though
they’ve been basically destroying our planet.
D: Then they hired some earthy graphic artist
to do some wood block-like artwork to make
people think that, “Oh, this was hand-printed
down at the community center or something!”
when in fact it was all done on a computer and
made to look cheap.

(Laughter.)

I know if my mother ever caught me lis-
tening to Steel Pole Bath Tub, she’d won-
der what’s wrong with me. Why do you
think that is?

D: My dad had the best line when I was listen-
ing to this P.LL. record once when I was 15 or
something. He said, “If that guy came into my

house, I’d loan him a shotgun to kill himself!”
M: (Laughs.) ﬁight!

That’s a Ted Nugent endorsed sentiment.
M: People used to be so surprised about the
normal thing, like, “You guys look so normal,
I thought you guys would be INTENSE!!”

D: On our first tour, people expected us to look
like White Zombie or something.

M: I've never really thought of our music that
way, I've always had this sense that it was very
cartoony. No one ever seems to pick up on
that. I guess it isn’t like the Smurfs.

D: I like the Smurfs.

M: Oh, I love the Smurfs.

| think that’ll be the next wave: Smurf
Rock. Maybe Fraggle Rock, too.

M: (Laughing.)

D: Cuddly but slightly perverse and frighten-

ing. | think that we have a very good sense of

humor about it all. I was cracking up when we
played the Warfield the other night, it reached

a point where I was laughing so hard I thought
I'd have to lie down. I'd see a girl holding her
ears, waiting for Mike Patton, her boyfriend
standing behind her, comforting her. A whole
bunch of people were like, “Why?! Just stop! Lf
you’ll stop now, we’ll get to hear Faith No
More.” Then I think, “How did I get here?”
When I was in seventh grade hiding in the
basement, would I have imagined that I'd be
“rockin’ out” and—

Frightening children.

(Laughter.)

D: I don’t think that the average Steel Pole
Bath Tub fan has $17.50 to see us in some
huge place. I see the crowd and think, “Yup,
just another slough of stoned 15 year old boys
from the suburbs who want to watch Mike
Patton,” and that we’re just this obstacle. In
this way, it reminds me of when we first start-
ed playing shows where you think, “I don’t
care if anyone hates us, theyre just gonna

have to deal with a whole slough of screeching
noise,” and now it’s kinda gone full circle. It’s
like, “They’re trapped! They don’t want to give
up their spot on the fence!” They can put their
fingers in their ears, but that’s just about it.

I wonder if looking normal will become
a huge hip trend.

D: Maybe “nice” will be the next thing, just
market it, package products really well.

M: Anything you can think of will be chewed
up and spit out as quickly as possible.

D: With a nice logo and all.

M: And you can read about it on the Internet.
(Laughter.)

M: I feel like a grumpy old man when I talk
about MTV, but they really do take in visual
culture and two weeks later it’s barely relevant
nor seen as innovative. You can’t be original
now if everything looks like Ray Gun.

“MTV: Gatorade and Ray Gun.”
(Laughter.)

M: With bands like Smashing Pumpkins and
all that “alternative” stuff, they’ve created this
non-aesthetic aesthetic, this kind of...

D: Mush.

M: Right, and if it’s mushy enough and lacking
any flavor, it fits right in.

From Cocktail Nation to Tofu Nation.

M: (Laughing.)

The first time | saw the t-shirt for the new
Jack In the Box campaign—where it says
“(Jack’s Front)” with the clown head on
the front side and “Jack’s Back” on the
back side—I thought it was just the per-
fect indie-rock shirt. All the indie-rockers
should have one.

(Laughter.)

M: Whoever thought of “Jack’s Back” wakes
up smiling in the morning. D
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the RIGHT thing to do
by Jennifer Lehrer

There’s no disputing the hardline Mayflower
history of etiquette. Its basic principles, how-
ever, don’t necessarily reak purely of waspish-
ness, but rather serve as evidence of a nice,
kind and considerate person. I know that
sounds a little too soft and cushy for some of
you post-punk rockers, but as long as you’re
not being gagged with loveliness, wouldn’t you
prefer someone to be polite?

What exactly is polite? To find this out I
turned to some of the many etiquette books
available today. They had thousands of lessons
on how to do things like address invitations,
but none contained what I feel to be the one
true element that defines class which is, of
course, what etiquette implies. A truly well-
mannered person never makes another person
feel “below” them in any way. Reading these
books puts a whole bizarre twist on the plot of
proper; it distorts manners into rules, some-
thing to aspire to, rather than a common sense
way of living that anyone can employ. I am
particularly fascinated by etiquette books from
the Fifties and Sixties when men’s and
women’s roles were so defined and so separate.
Books of this era did little more than tell
women to keep their legs shut and groom
themselves to be trophy wives. Men’s roles
were clearly defined as protectors of the frail
and delicate women. Nevertheless, there are
some day to day considerations that transcend
gender and help make the harsh realities of
everyday life a little easier. There is no ques-
tion that being polite sometimes requires
thinking of others first which seems to be the
antithesis of our “civilized” society. There are
a few inconsiderations I could not find covered
in any of the etiquette books and these are
things that continue to irk me on a daily basis.
I share them with you in the hope of ridding
the world of these nasty unmentionables.

SMELL

The most basic way that you can be consider-
ate of others is to bathe. It's downright rough
to be on the train with someone whose aroma
is wafting indiscriminately throughout the car.
You try to turn your head or hold your breath
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to avoid it and nothing works. You look at the
person across from you and you know exactly
what they're thinking because they’re doing
that same thing. Smell is the perfect example
of how poor etiquette forces others to suffer
your presence. This is particularly nasty at
restaurants. Last Father’s Day, one papa was so
stinky that we had to request another table.
Others followed in short suit and the offender
was left alone with a wife who knew all too
well why they now had a private dining room.
Miss Thing could have done the world a favor
by buying her big papa a six-pack of Arrid
Extra Dry rather than forcing him upon the
unsuspecting public. Surely she could tell how

stinky he was in the car on their way over, if

not before that. She could and should have
told him. Any proper person finds a nice way
to point out the “unmentionables” that some-
one might not notice about themself, but needs
to know desperately.

Just as people fail to bathe, others erro-
neously douse themselves in cologne. This is
most horrible when you can recognize the
scent from previous overexposure—Obsession,
Charlie, Poison, Giorgio and, of course,
patchouli. Being stinky is more than not prop-
er, it’s cruel.

DRIVING

Driving could be such a joy if people kept a
few basic points in mind. Always use your
blinker. Don’t honk unless absolutely neces-
sary (ie: your horn is not a doorbell). I know
we're all tabloid gore whores, but if there’s an
accident on the road and everyone slows down
for a glimpse of blood, traffic gets snarled for
miles and it’s really not worth the wait. Stay
the fuck out of the fast lane if you’re not going

fast. Do not cut someone off only to go slowly
or step on your brakes. Never use your brakes
for no apparent reason. Be kind and let some-
one make that left turn they’ve been trying to
make for ten minutes. Don’t drink and drive
unless it’s bottled water or banana smoothies.

People also seem to have a problem with
general merging. Although it has nothing to do
with driving, it is general movement and it
seems to go together. What’s up with the lines
to get on BART? In New York they were fairly
formal, you did not get in the car before some-
one you knew had been waiting longer. Here,
people don’t give a fuck and cut right in front
of you snatching the seat that was rightly
yours. And when you get off the train people
don’t wait until everyone’s out of the car
before they pile in. What’s up with that? I don’t
know if it’s that people are rude here or if New
Yorkers were scared someone would blow
them away if they cut in line. (I like the New
York system better even if it is somehow deep
down based on intimidation.)

NOISE

This is where I'm a big wimp and no fun to live
near. | need lots of sleep. I go to bed early
rather than getting up late and I get bummed
if someone is blasting music past 11 PM. Think
of your neighbors before you crank it. Let
them know beforehand if you are going to
have a party so you can give them the option
of not being there. Invite them even if you
know they won’t come, maybe they’ll be more
sympathetic at 4:45 AM when you're still rock-
ing. There is no excuse for not taking your
shoes off so your downstairs neighbor doesn’t
have to hear you thumping around. Loud
orgasms are not necessary and are often gross-



ly exaggerated. Everyone should get off-it’s
important—but it’s not necesary for the neigh-
borhood to know when, where and how many
times. Some people just live differently than
you and although that can be hard to under-
stand, unwanted sleep deprivation is easy to
sympathize with. Everyone should do their
part to rid the world of it.

DATING

Be honest. The worst part of dating is not

knowing. Not knowing if he really likes you, if

he’s going to call, if he’s lying when he says he
can’t see you anymore because he’s starting to
not ready for that.” The

L3

fall for you and he’s
worry and obsessiveness that goes along with

all this can be avoided by simple honesty. If

you don’t want to see someone again, tell
them. Tell them nicely, but tell them never-
theless. Don’t drag it out until they finally
guess. Don’t say you'll call if you won’t. Don’t
leave anybody hanging "cause. you’re too big a
wimp to fess up. Not knowing really sucks and
if people were honest nobody would have to
go through the torture that accompanies it.
Another cardinal rule about dating and sexu-
ality is never assume. Never assume someone
likes boys or girls or peacocks and that your
attention is warranted just cause you think
they’re “something.” Don’t assume that they
will be turned on by getting their butt spanked
just like you do. Ask your partner or “potential

love interest” if something is okay, or suggest
it lightly (physfcally or verbally) before literal-
ly diving in. Respect people’s choices and
boundaries. What’s good for the goose is not
necesarily good for the gander.

To define that gender rule once and for all,
everyone should strive to pay their own way.
The only reason someone shouldn’t pay their
own way is because of financial circumstances,
not gender. Back in the olden days of etiquette
it made sense that a man had to pay a woman’s
way because she had little opportunity to
make money of her own. But this isn’t the case
anymore so to all of you gold-digging, alimony
seeking girls and boys: step off! Of course it’s
nice when someone wants to take you out and
enjoy your company, by all means accept and
enjoy, but don’t expect your date to pay every
time just because he’s got a penis. That’s
wimpy and pathetic.

BEING A GUEST

If you are a guest in someone’s home pick up
after yourself, offer to help with dishes, etc.,
and offer to bring something or chip in for
food. Chances are your friend will pshaw you,
but the offer will nonetheless be appreciated.

This is a partial list of the uncovered basics.
If you want to read a book that demonstrates
true graciousness rather than stupid rules,
read Frances Hodgson Burnett’s The Little

Princess whose heroine rapidly goes from rich
to poor to rich and shows the difference
between true manners and learned etiquette
by never stooping to: others nasty levels even
in the face of hardship and adversity. This is
true style because it breaks down the conde-
scending “money” part of manners. It doesn’t
take money to be polite, and being polite will
grace you with more smiles than any dollar
bills. Once one can get over the class divisions
of etiquette, they’ll realize that it’s all good
and, hey, table manners can be really sexy. A
heartfelt please or thank you or even an “I'm
sorry” can make all the difference in my feel-
ing towards a person. What is most important
to keep in mind is that roles, rules and expec-
tations should not be defined by gender, but
only by what makes sense. D
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THE MENTOS JINGLE
It doesn’t matter what comes
You’ve got a freshness in life,
With Mentos, fresh and full of life!

Nothing gets to you,
Staying fresh, staying cool,
With Mentos, fresh and full of life!
Chorus: Fresh goes better,
Mentos freshness
Fresh goes better—
With Mentos, fresh and full of life!

Announcer: Mentos, the Freshmaker!

Most folks remark that the Mentos enigma lies
in the fact that the commercials are based on
bad humor or at least fail to cater to American
advertising sensibilities. USA Today rated
Mentos commercials as number two on a top
ten list of worst commercials for 1994.
Considering America’s ego-centricism regard-
ing entertainment, it’s not surprising that we
find our humor to be more advanced than
those “wacky Dutch”.

However, what may be seen as unforgivably

strange is actually a standard paradigm of

comedy, spanning from Shakespeare all the
way to Three’s Company. (Mentos has thus far
stayed away from gender confusion.) The visu-
al puns and slapstick humor are immistakable.
Does the theatrical development excluded
from the 30 second Mentos commercial (com-
pared with 23 minutes of information in
Three’s Company, or three hours in a
Shakespearean comedy) really make that big a
difference? Picture this: instead of the blond
kid in the mall being chased—apparently with-
out provocation—by some old lady, it’s Jack
Tripper being pursued by a hot and horny Mrs.
Roper who’s under the impression that Jack
wants to teach her “cooking lessons”. The mis-
understanding between the two is obvious.
Jack, suddenly inspired by a fresh solution,
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by Wendy Bryan

diverts Mrs. Roper’s sexual energy by making
her dessert, simultaneously reminding her that
he’s gay. Our hero manages to impress his
nemesis, yet remains unscathed.

Judging from the information sent to me by
VanMelle Corporation (the company in the
Netherlands which distributes Mentos), they
seem to believe that their commercials are
very inspiring. There was not a trace of irony
with the storyboards, which
answered most of my basic questions about the

connected

narrative of all Mentos plots and storylines.
Here’s an actual transcription from the story-
board of the “Sweetie-Pie” (no, it’s not
Psycho-Mutant-Killer-Mom) commercial:

In a shopping mall, “Aunt Tilda™ notices our
hero. He swallows, looks the other way...
searches for help—and comes up with a fresh
idea. He pops in a Mentos... and transforms
himself [puts on hat| into a show-window
dummy. Aunt Tilda looks around: “Where is
my ‘Sweetie Pie’ gone?” Our hero smiles, relax-
es and pops a Mentos into his mouth. On the
escalator way down Aunt Tilda spots him. Our
hero smiles and proudly flashes her the winner
sign. Mentos — the Freshmaker!

The January 1995 issue of Spin magazine
offered a brilliant deconstructive analysis of
this commercial, claiming that her identity is
that of a Freudian mother figure. The old
woman in the mall is not the young boy’s
mother nor his lover trying to accost him in a
Fatal Attraction-esque manner, it’s his aunt—
Aunt Tilda to be exact. They neglect to specity
exactly why she is chasing him through the
mall, or why he feels forced to resort to his lit-
tle bag of tricks—the Freshmaker—in order to
evade her. He never seems to express any
embarrassment per se, but perhaps it’s that
“subtle” European acting style.

The Mentos FAQ Version 4.0 on the Internet
claims that the older woman is actually an
actress who plays a similar character in a

German sitcom. Excepting those hip to inter-
national sitcoms, most of us are left out of this
reference to German pop culture.

The Mentos Cbnspiracy

Mentos commercials have been acknowl-
edged as the most bizarre, lame commercials
ever to make it to prime time, but they are
somehow quite charming and very successful.
While Mentos has been around for twenty
years, the past few years has seen this hot
product skyrocketing. The proof is in the pud-
ding: sales went from $20 million to $40 mil-
lion in 1991 right after they introduced their
oddball campaign. Initially, Mentos pared
down their U.S. selection from 50 flavors to
two, but now that Mentos popularity is on the
rise, some European flavors are being re-intro-
duced to America. There are now five: mixed
fruit, mint, spearmint, strawberry, and cinna-
mon.

Perhaps what we’ve perceived as poor qual-
ity commercial making is actually a highly
subversive attempt to advertise to the difficult-
to-reach twentysomething buying audience.
The kitschy stylization of the commercials,
(having the appearance of an innocent, yet
failed attempt at narrative) has somehow
appealed to American twentysomethings as a
sort of an inside joke. But perhaps the joke is
on us; the poor quality seems to be a very
deliberate sell on the part of the VanMelle
Corporation.

The magazine Advertising Age describes the
success of the thirty-second spots, aired on
Fox, MTV and shows like Saturday Night Live,
which “show frustrating situations smartly
overcome by cool thinking aided by Mentos.”
Advertising in such an expensive timeslot can-
not be anything but a calculated move on the
part of the VanMelle Corporation. In 1994
they spent $11.9 million dollars in advertising
alone, a large percentage of which went
towards prime-time television. Advertising Age
also noted the progress of Mentos product



placement—the freshmaker has been spotted
on MTV, Comedy Central, and Baywatch.
Seeing David Hasselhoff munching on a
Mentos while checking out chicks on the beach
might convince any Knight Rider lover to rush
right out to their local candy shop. Drugstore
sales went up by 55% between 1993 and 1994.
The fifteen-plus pages making up the Mentos
FAQ is a monument paying tribute to the
chewy candy, created by a bunch of collegiate
geeks (Whether the site is paid for by VanMelle
is unknown at this point). More recently, the
appearance of a Mentos ad in the movie
further the
cultish identity of the commercials, the movie

Clueless seemed to reinforce
itself intended as a tongue-in-cheek piece.

Advertising Age claims that Mentos com-
mercials were originally created to reach
European customers. This would clear up
some of the confusion about the absurd nature
of the humor in these commercials. However,
the intention of the Mentos campaign is still
under question. According to Aaron Naparstek
of Spin, the man who designed the Mentos
commercials had not intended them to be

strictly for a European audience, and found it

DO-IT-YOURSELF!

How to advertise to “Gen X” with-
out their knowing it!

A Lesson in Freshmaking:

Come up with a plot for your
commercial. Watch some Three’s
Company for inspiration. Keep it
simple!

Don't try too hard, those Gen X-
er’s will know if you’re faking
that kitsch!

Pick an object, such as an item of
clothing or a car, as the center

piece for the “fresh” solution.

Buy some old film. Maintain that
lo-fi Seventies film quality—kids
love it!

Find an urban setting.

Establish those enemies: corpo-
rate, elderly, or establishment
types work great! Essential for
“fuck you” Mentos salute at the
end of the commercial.

1. The first lady walks info the
public bathroom, purchasing a
much needed tampon from the
handy vending machine.

4. Our heroine ponders her
problem with a pack of Mentos...

amusing that everyone seems to believe that.
The Mentos FAQ cites that several of these
commercials were filmed in the U.S. by an
unnamed American director. Tricia Gold, the
associate brand manager for Mentos in
Kentucky, is quoted as saying, “We try to have
an American focus, but it’s a global campaign.”
Mentos manages to transcend these cultural
boundaries by appealing to our newfound love
of absurdity.

We are being targeted by what I like to call
“The Banality Aesthetic,” meaning people in
their twenties—the TV generation—have been
exposed to so many commercials and gim-
micks that we now become excited by the stu-
pid and mundane. If the sell doesn’t appear to
be reaching its intended audience, fails a little,
or misses the mark entirely, it’s almost certain
that we will like it. Once described as unreach-
able by most ordinary advertising means, our
generation may have become the easiest sell:
make it dumb, insipid, intentionally boring,
and the money will flow like diarrhea. From
California lottery commercials to the “Got
Milk?” campaign, simplicity and stupidity are
the reigning kings of ads. Now that advertising

2. Our heroine follows, also
needing a tampon for that fresh
feeling, but finds that ruthless
nemesis snags the last one.

5. ... then comes up with a fresh
idea by using her mentos as an
even fresher tampon!

agencies have caught on, it’s gonna be all
kitsch,* jolting camera angles, grunge fonts,
and MTV Home Shopping Network until we’re
sixty. “The Next Trend” column of the October
Advertising Age even held a contest to mimic
the success of the campaign: “Come up with
the next really stupid but wonderfully kitschy

Mentos commercial”. Scary. &

Footnote :
Kitsch is a term originally coined by the elite to maintain a stan-

. In the

dard of taste to separate themselves from the lower classes

Seventies, tongue-in-cheek appreciation of kitschy, mass-manufac-

tured goods by the upper classes was in vogue, breaking down stan-

dardized notions of “good taste.” Susan Sontag maintains that
kitsch is no longer kitsch once it has been recognized as such, a
sentiment which still makes it elite until it is recognized as such by
the general public. Our generation has become attuned to this sort
of inverted snobbism—perhaps a natural extension of our haughty
American attitude—a notion of taste which changes when too many
people join the club with the same Welcome Back Kotter lunchbox.
The appeal of the underground quality of kitsch is irresistible to

advertisers wha have a hard time walking the thin line between

jaded youngsters and a successful profit for their client.

Fresh-mak-er (fresh'ma’ker ), n. A chewy candy product, usu-
ally Mentos. which causes the ingestor to become more clever than

others and therefore fresh and full of life.

Any product that expands the vocabulary of the
English language in order to describe itsell must be

pretty darn special.

Feelin Fresh! Here’s a perfect example of a fresh solution to a not-so-fresh problem
thanks to Mentos!

3. Enemy is triumphant, giving
tampon salute.

6. Where Mentos goes, fresh-
ness follows! Mentos — The
Freshmaker™.
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Craig

the LAST hippie on the peninsula @eriaps

by Joe Donohoe

“And if all the hippies cut their hair / I don’t
care” — James Marshall Hendrix

A year and a half ago I commuted 3 hours a
day, five days a week, to and from work in
Menlo Park which lies on the Peninsula
between San Francisco and
San Jose. It was there that I
met Craig Dremann.

Menlo Park, like neigh-
boring Atherton, smells like
old money. In the shadow of
Stanford and the Silicon
Valley to the south, its
wealth is quiet and casual,
low key, Californian. Large
estates lie in the best neigh-
borhoods fronted by walls
and oaks. People are nice
but act nervous around you
if you don’t look or seem
quite right. Perhaps this
subtlety is a quality of the
climate. The Mediterranean
weather makes you want to
sit in the sun for spaces of
time with your eyes closed while class distinc-
tions take care of themselves. Down in the
creek, crowded with garbage and refuse, is
where all the tramps live.

Craig was one of a group of customers who
came into the copy store I worked at once or
twice a week who were dissimilar from the
uptight white types who brought in most of the
business. There were a group of eccentrics
whom I associated with Stanford such as the
Polish professor who liked to show me his pic-
ture of the mountains where the Pope went
skiing; or the geezer who looked and acted just
like Finstein and always tried to buy copies on
credit; or the brothers who dressed like rail-
road engineers and collected erector sets. But
Craig wasn’t one of them. Craig runs the
Redwood City Seed Company out of Redwood
City. The shell beads and embroidered shirts
he wore wouldn’t have been a big deal in
Santa Cruz or Marin, but here they stood out.
Unlike many hippies, 1 didn’t hate Craig
instantly, in fact, I even found him entertain-
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ing to converse with. Maybe it was because,
unlike many guys his age, Craig had found
some kind of balance in his life between belief
and necessity that didn’t require him to
become a square or, for that matter, a bitter,
disillusioned, junkie burnout. Living right is
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an art form and Craig seemed to grasp this.

“Guys my age for the most part went ahead
and did what we used to call ‘selling out.” They
took an offer the government made them and
ended up making tank periscopes for a lot of
money which they turned around and spent on
themselves. I didn’t want to do that so early on
I had to figure out what I wanted to do with
my life. How was I going to pay my bills and
be happy without having to make tank
periscopes?”

Craig, finding solace in the natural world,
got into the mail order seed business by the
time he was nineteen and has stayed with the
small company he started with his wife, Susan,
for over twenty years. They specialize in food
staple plants native to the Americas and crops
which had significant roles in various world
cultures from Tibet to Peru.

“When I started, guys in the line of business
I was in were saying, “You're nuts selling that
stuff. Try selling these new sturdier, hybrid
seeds and you’ll make a lot more money,” and

I would have made more money, but I stuck
with what I was doing. Now I'm seen as a
leader. People seek me out for advice because
at one point I did what I believed in when no
one else was doing it. (Yup, Craig’s a preachy
critter.) Today there are others, but there are
still only fifteen companies in
the United States that are sell-
ing native North American
seeds.

“In the city its hard to tell
where the money comes from
but in rural or agrarian areas
such as the Central Valley it’s
obvious, the earth, the land,
food. If you go down to the
Santa Clara Valley you see all
these silicon mines where
there used to be farmland.
The farmland would have last-
ed if it was farmed right, it
would have been a lasting eco-
nomic resource in this region.
Silicon miners will do what
miners always do, move to
new stakes, go where the
money went. It’s already happening. Software
companies are leaving the area and moving to
Texas. Mountain View is practically a ghost
town. At one point in life I wanted to be a
nuclear physicist, but if I had become that I'd
be like a lot of friends in that line of work,
looking for jobs that aren’t there.

“What your generation doesn’t understand
is that my generation lied to you. My parents
lied to me, too. I had to go to my grandparents
for the truth. My grandparents went through
too much shit. [The] Depression, the Second
World War. They were willing to accept any-
thing they were offered. Give us the split level
ranch house, we’ll make bombs, fight
Communists, whatever. Their kids, the Baby
Boomers, got it all on a silver platter: $18,000
homes, education paid for by the GI Bill, 3%
loans. This was all on the government’s tab.
Everytime | see someone my agt{ driving a
Lexus or BMW, I see part of a loan that isn’t
being paid back. Your generation is expected
to pay off the loan.”



Craig’s home is in a mostly Hispanic and
black neighborhood with a slight Tongan pop-
ulation. He and Susan are the only white cou-
ple left. Craig told me how he likes to organize
the neighborhood kids into fixing potholes in
their street and doing gardening. “If you
change the set in the neighborhood you
change the neighbors. A government road is
just a government road until you give people
some investment in it. We let all the kids into
our backyard but we don’t let them kill any-
thing, not the beetles even. The old Spanish
people are afraid of Jerusalem Crickets which
they call ninos de tierra, ‘children of the earth.’
They’re black and they live in the soil and the
men think they get powers from the devil
which can kill them so when one shows up in
somebody’s yard I have to go save it. I like
being away from white culture. I like living in
an area where everyone likes to hang out. 1
speak Spanish and act as an interpreter
between the black and Spanish communities.
The Mexican folk used to call me El Gringo
but now its El Hippie because there’s a differ-
ence. I don’t consider myself a caucasian.
What the
Mountains?”

do 1 know about Caucasus

Craig likes to make references to what he
calls the “Hive Culture.” It’s a term that is sim-
ilar to the Austrailian Aborigine phrase
“Termite People” which describes white civi-
lization. The term is also used by Robert Anton
Wilson in his mid-70’s autobiography Cosmic
Trigger.

It’s a Sixties prejudice that technology and
cities are cold soulless cancers that are eating
up the planet which ignores the fact that some
people get quite a bit out of urban existence
and that urban communities can be every bit
as warm and vital as rural ones, if not more so.
Technology, it could be argued, has made some
humans truly aware of just what our behavior
is doing to the environment and opened ques-
tions of living differently. To be fair Craig does-
n’t tow this party line. “I'm not saying let’s go
live out in the woods,” he told me. In fact it’s
not even so much “The Hive” which Craig has
problems with as what he sees going wrong
within it.

“There’s [this term] in bee keeping we call
‘foul brood’ that is noticeable by a urine-like
smell. I think there’s a foul brood in the Hive
Culture. I can smell urine in the streets. There
never used to be all these homeless people.
The idea of anyone not having a place to live
used to be absurd. In the Seventies, you could
live on the Peninsula for only $200 a month
and now you can’t. There was this big military
buildup and the people who ran industry dan-

gled this carrot in front of my generation’s face
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“I'm not paying the bill for your

party, you free-spending yuppies!”

and said, “Work for us and we’ll give you all
this money and a lifestyle to maintain. If you
don’t, we’ll make it really hard for you to live.’
See, the Republicans were going, “Those god-
damn hippies are smoking too much pot and
getting all mellow and seeing through our
bullshit. We have to put a stop to this.” It was
about this time that law enforcement really
started cracking down on marijuana cultiva-
tion and there was this big weed shortage.”

“So you like pot?”

“Oh yeah, we call it wise weed.”

“I know plenty of people who smoke heroic
amounts of cannabis and they are hardly what
you could call wise.”

“That’s because they don’t use it right.
Anything can be used wrong.”

“When people my age do drugs it’s not
because they’re looking for some kind of mys-
tical transformation. It’s because they’re
bored. We’re bored. We want kicks. It’s really
cynical.”

“That’s because your generation is in tune

World Almanac, “Economics — Summary of
Receipts, Outlays and Surpluses or Deficits,
1934 - 1985.”

to an intuition that things are fucked, which
they are. The Hive World is dying. It has no
vitality. Everything is running on oil. On dead
dinosaur bones. How long is this going to last?
We've got to find another way. This gets back
to the other truth I wanted to tell you. The first
people to be aware of what I'm going to tell
you were the Native Americans, the ones that
kept to their cultural traditons which involves
being close to the natural world. After them,
the hippies—those of us still left—figured it out.
Then the entymologists knew it, then the
botanists. The last people to figure it out were
the archaeologists because they could look in
the past and see that it has happened before.
The truth is that the world isn’t going to end.
It has ended. The natural world has ended.
There were no feral bees this season. The
honey bees have all died from a mite from
Asia. Foul brood. Three species of oak on the
coast are endangered and there hasn’t been a
major oak seed appearance since 1973.
Lichens are disappearing. Whole species of
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amphibians are disappearing. If irrigation was
cut off to the Central Valley it would become a
desert because the native bunch grasses that
used to grow there are gone. With the Natural
World dead or dying, it’s only a matter of time
before the Hive World follows it. I see our cul-
ture as being at a cross-
roads where we are
faced with the option of
not just surviving but
prospering or else end-
ing up like Haiti, where
the natural world has
died around the people
and they just survive. It
doesn’t have to be that
way. What’s scary are
won’t

people  who

accept the change.
Alternative sources of
renewable power can
be found. People are
doing mine reclamation
work where they man-
age to grow crops in abandoned mines. There’s
a lot of money to be found there. Most of all,
people your age should refuse to pay the [the
Baby Boomers’] debt that youre expected to
pay for. You should say ‘“fuck you’ to my gen-

eration when they ask you to pay for every-
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thing. You personally should turn people onto
this stuff because you're a leader.”

“I'm just an asshole with too many opinions,
Craig. Why do you think I'm a leader?”

“Because you write. Very few people write
down their opinions. Three in one hundred.”

“Only three in one hun-
dred read, Craig.”

Every generation pro-
duces a sizeable crop of
individuals who wants to
predict the apocalypse and
live in the end times. In that
respect, Craig isn’t all that
different from the Normals
of which he is not. Yet as |
remember the skinny white
crackhead kid who ner-
vously demanded change
from me as I got off the
train one morning in Menlo
Park, even as his black
friend begged him away, I
thought of things like “rot
in the system” and “things are breaking
down”. When such obvious desperation
intrudes places where all the honkeys and
their friendly police think they’re safe from
gravity and death, doesn’t it seem worthy of
Hieronymous Bosch’s skeletons slaughtering
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the living in the midst of their pleasures? But
society has always had this decay. The lost
souls who fell out of family, of security, of bal-
ance or who were never given these things in
the first place. I don’t always agree with Craig’s
thinking; to be honest, I only agree with part
of it. The Hippie vision is too reductionist, too
much based on wishful thinking regarding
human nature. But Craig has done something
a lot less Americans have done: He stuck to his
guns when most of his peers didn’t, undaunted
by the media industry that genuinely hated the
Sixties counter culture and what it stood for.
Now that’s what I call character. &)

NDNOTES

Two things. (1) Craig refuses to be photographed
because he says images are sacred. (2) Since Craig said
some alarming things, I had to do some homework before
printing any of it.  would like to thank Roxanne Bitman
of the Natural Database of the Deptartment of Fish and
Game in Sacramento, Eric Musen, a bee biologist at UC
Davis, and Art Shapiro, entymologist, all of whom cor-
roborated the natural extinction data Craig provided me
with, though Roxanne was careful to qualify her state-
ment by saying, “Craig should know that acorn popula-
tions fluctuate from year to year.” By and large most of
the information I received from these scientists was of a
sober and scientific nature. Not quite as passionate as
Craig’s assertions but the bottom line seemed to be, “We

do have problems.”
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hen I caught the 38 Geary
to the Fillmore that drab
Friday evening, I didn’t

know what to expect. I
went to hook up with Gary Young whose
band, Hospital, was opening up for the
Sebadoh / GodheadSilo show that evening at
the horribly overpriced venue. It was still
soundcheck for them which was quite amus-
ing, seeing that Gary was being clowny on the
drum kit even without an audience. I could
see why his days with Pavement way back
when have become legend, though I person-
ally never had the pleasure of witnessing his
drunker than thou tomfoolery. Musically,
Gary Young caters to warped (intoxicated?)
mental states, skirting between Zappa to
Beefheart to{{obyn Hitchcock to Lord knows
what. He looks like an old skool hippie
burnout, a pony-tailed walking dinosaur
Jfrom the Sixties, with piercing blue eyes that
were somewhat unsettling. He was decked in
a classic red and black flannel, the cotton

pilling  from

Clockwork Orange t-shirt, and worn out

extensive wear; an old
Levi’s with faded motor oil stains around the
knees. The Fillmore’s accomodations for his
band were hardly what you would call pri-
vate as soundcheck noise rendered the show-
er curtain walls useless. Instead-seeing that
Sebadoh hadn’t even arrived yet-we took
over their backstage room which was entirely
plush, complete with food and drink that we
Sfound well nigh tempting. But we refrained
from indulging in Lou Barlow’s food. Gary
was quite content with his can of Bud.

Noél: Please give us your full name.
Gary: What do you mean, the name I have to
give to the police? (Laughing.)

No.

The name’s Garritt Young and the name of the
band is Hospital.

Isn’t it Garritt A. Young?

[Garritt] A.R. [Young]. My parents were
sneaky with names. My father’s name is Robert
and his last name is Young. My first name is
Garritt, my middle name is Alan, I'm Robert’s
son / Robertson, and Young, [so] the initials
are G.A.RYY. My brother is Randall Oron
Robertson Young, which makes R.O.R.Y.
Rory.

Yeah.

Ya see, | was going to ask you if people
ever chided you about your initials,
being G.A.Y.

No.

That never came up in class?

No, no, I don’t think I have that persona
much. (Laughing.)

When were you born and where did you
grow up?

I was born in Mamaroneck, New York in 1953,
it’s like 20 miles north of New York City and I
had lived there until I was 22, and then I lived
for five years in Sb\n Francisco, and then |
moved to Stockton.

When you were growing up, what was
typical life like?

It’s just regular suburbia. Regular Dick Van
Dyke middle-class suburban idiot nonsense, ya
know.

This is the mid-Fifties?

“I'm not crazy...”

GARY YOUN

“You're the one that's crazy...”

No, I graduated from high school in 1971.
Vietnam War era.

Did you ever have a fascination with
frogs and polliwogs?

My parents are scientists and my brother’s a
scientist and I'm a recording engineer, that’s
science in a sense. We had lots of strange pets
like iguanas, but we weren’t into ripping them
apart if that’s what you mean.

Lord no.

(Laughing.) We had friends that would do
things of that nature. No, pithing of frogs was
not my favorite activity.

You didn‘t like frogs?

Well [not] pithing them.

What's pithing?

You poke a little thing in the back of their neck
in the biology class and it makes it so they
can’t move anymore and you can twitch their
little legs and stuff like that.

Were they still alive?

Yeah.

I never did that.

Ya see, I was supposed to be a doctor or a
lawyer or something like that.

Was that your parents’ hope or yours?
Well no, I mean, I was supposed to be smart
enough to do that; I studied all that kinda non-
sense when I was in high school, ya know, I
was in the advanced classes like physics and
stuff like that. When I was in the 11th grade,
we were already doing College 1 Biology and
College 1 Physics. By the time most of the kids
who were my contemporaries got that far, they
were doing College 4 Calculus and still in high
school. We lived in a place that was relatively
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well-to-do, and when you live in a place like
that, people have money and [have] smart kids
because smart people marry... pretty girls.
(Laughing.)

And then they have smart children and they
have pretty children, so all the people in my
high school were pretty and smart.

Pretty smart.

Natural selection winnowed down to the sub-
urbs of New York City.

You were describing a typical suburban
neighborhood, and for this issue we’re
working on the idea of normalcy.

You want me to be normal?!

Well, your views of normal. We know it’s
a relative term, but what’s your defini-
tion of “normal”?

Okay, well here we go. I've discussed this at
great length with a lot of people. Who is the
most normal person that you know?

That | know?

Yeah.

Hmmm. (Long pause.) I've never really

thought about a single person.

Well, like is your father [normal]?

Uh-huh.

Well my father’s pretty normal. Just pick some-
body for fun.

I would guess anybody in my family.
Okay, well I would say I'm the most normal
person that I know because whose criteria am
I using?

Your own.

Right, so how come you didn’t say yourself?
That’s a good question.

So you see the point that I'm getting at? Like
you said, it’s a very subjective thing where
99% of the general population of the United
States would consider me completely out of my
mind. But am I supposed to sit here in this
room and say to you, “I think I'm crazy” —
(Laughing.)

—just because I play the drums or jump off the
stage? I'm sorta challenging you—

Oh no, that’s fine.

—but can you get that, though?

Completely.
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Who else could be more normal than yourself,
unless you really have some kind of weird,
psychological hang-up or something.

At the same time, there is a perceived
idea of what “normal” is.

You mean M.O.R?

Well, you know, your white picket fence,
2.5 kids, 3 dogs, a cat, married, hetero-
sexual normal.

Okay, well I'm one dog, one wife, no kids, het-
erosexual.

(Laughing.) You’re half way there!
(Laughing.) Right! No, I don’t have 2.5 chil-
dren, but ya know what I want more than that
is the point five.

What is that, a dwarf?

(Laughing.) No, I don’t know! It’s just such a
great statistic, you have to admit it.

| was going to ask you if you had any
children—

We’re working on it.

What do you think it would be like to
have one?

Well, 1 have another funny story, I have a
bunch of these clichés I might as well throw at
you that I sorta made up. Do you know why I
want to make children? Because 1 want to
make more people (very creepy voice) just like
me! (Laughing.)

And how is that gonna better humanity?
Well, again, see... you can delete this from the
interview because | don’t want to seem racist
or anything, but Adolf Hitler thought that he
was good and he wanted more people like him,
and that’s definitely bad. But, again, if you get
into somebody’s mindset, isn’t that the real
reason for procreativity?

To create more of yourself?

Well, to further the gene. I watch a lot of edu-
cational TV and there’s was this big thing
about ornaments on dinosaurs that people
thought were for fighting, but were probably
really sexually-oriented things. The thing that
they were comparing it to [were things like]
big-horn sheep going krrr krrr [butting heads]
to get the girls, and me and you—

Slugging it out.

Yeah, you know what I'm talking about.
Behavorial things are interesting things to be
studied, there’s no question.

You want to leave that out?

Well, just the Hitler thing.

I didn’t even interpret it as a view on
your behalf [in terms of] condoning
racism.

I think that all people want more people like
themselves. In reality, I've spent my entire life
being way different than regular people. I'll be
42 in a month and we were the hippies from
way back and we wore all the strange clothes
and everything like that and I think that my
generation and me, to some degree, in partic-
ular, are really responsible for way more inter-
esting clothes, especially in men. See, I happen
to personally think that girls clothes are so
much more interesting than guys’ they’re so
much more colorful, so much more varied.
When I was 18 years old, do you know what
men wore to work? Every single person wore a
gray suit and a white shirt, every single one.

“Who else could be more normal than
yourself, unless you really have some
kind of weird, psychological hang-up

or something.”

Wearing sneakers to work, or like those boots
you got on, what are you dreaming? Ya know,
blue jeans? I think we were responsible for
that.

Funky clothes?

Not funky clothes, but the general attitude
where it’s more interesting that people are dif-
ferent than they are the same. I think that’s
one thing that came out of the Sixties that
strikes me the best. A lot of people want every-
body to be the same. I think that’s what the
protests of the Vietnham War were about—I
think the war was the head that brought it all
around—but I think that there were the people
that decided everything should be this way
and the kids just said, “This is Russia! That’s
what the people want in Russia want and we
don’t want that and we’re gonna speak out
against that!” I think that there is a profound
change. I tell ya, if you walk down the streets
in New York City or San Francisco now, or Los
Angeles for that matter... the guy that helped
me load in my drumset, he had a tattoo from
his head to his toe! And I don’t think anyone



walking in the street batted an eye at this guy.
I think this is a good thing.

What | find really interesting was that
there was definitely a time, and this was
probably right before your generation,
when there weren’t really many identi-
fying factors weeding out those who
would be considered “mal-adjusted”
between those who were “sane.”

Oh, no, I think—

Do you know what | mean? For exam-
ple, in the Thirties and Forties, there was
less of the idea of clothes defining what
kind of person you are inside, whereas
now you can see groups of people
dressed according to what music
they listen to or what not. |
believe way back, that didn’t
really exist.

I think you’d be surprised to see that it
did exist a lot more than you think.
Probably more subtle, though.
You know, Frank Zappa, very early on
at a concert that I was at—there was a
problem with the police—and this guy
from the audience said, “Ah, these ass-
holes in uniforms are messing it up!”
And Frank Zappa stood up and said,
“Every single one of you standing out
there is wearing a uniform.”

Uh-huh.

I'm wearing a uniform. It's a Kurt
Cobain uniform. It’s a uniform as
much as the police one is; it’s a little
less rigid, but what’s the difference?
Anyway, what are we up to? (Flipping
through Bunnyhop #5) This is a pret-
ty magazine.

Thank you. So, obviously, you
consider yourself to be pretty
well-adjusted. How do you deter-
mine whether somebody’s crazy
or not crazy?

It depends on what you mean by
“adjusted.” If you're able to feed yourself and
roof yourself, right, and not get arrested on a
daily basis, is that well-adjusted? 1 mean, my
parents manage to do that, I manage to do
that, but I would have to say my parents
wouldn’t say that I was “well-adjusted.”
What did you do to make them think
that?

Well, the thing that I'd really like to steer away
from, because I wanna keep everybody from
doing this (raising his can of Budweiser) and
taking drugs, but, ya know, we took drugs.
Mostly pot and stuff, but what my Mom said it
was, again, it was this War thing. Ya know, we
sat in front of my high school parking lot and
there was a draft. They pulled numbers out of

a hat! “You liye.”

(In unison.) “You DIE!”

So we're supposed to be paranoid. “Smoking
pot will damn you ’til eternity!” “Yeah, well
we’re going to war in three weeks anyway so
what ditference does it make?” I'll never forget
sitting out there in the high school parking lot,
getting just completely twisted and everything
’cuz it was on the radio, just like the O.J.
Simpson trial. “May 3rd. You’re going! Your
birthday. You're in. Better hope you can limp
good Charlie!” (Laughing.,) No, I dunno. We
were never really subversive actively with the
federal government. We did wreak a lot of
havoc with the local police ’cuz they used to

chase us around for smoking pot.
(Laughing.)
And, ya know, for stealing beer from 7-11. We

were never violent criminals or anything, just
kids running around stealing beer—

Trashing mailboxes.

Exactly. “Stealing people’s mail,” as Jello
Biafra would say.

Pavement, for éxample, was pretty
notorious because of you in many ways.
People went to Pavement shows just to
see you drunk off your mind.

I think that has a lot to do with it, but I think
that we put on some really great shows. Did
you ever get to see any of them?

No, unfortunately not.

The thing that I thought was better about that
was... we were walking a knife edge and
everyone in the audience was holding their
breath knowing that this could either be real-
ly good... not r(f':a]]y good or really bad, but it
looked like it could self-destruct, any minute
the whole entire building could explode and
there’d be nothing left, just a big hole in the
ground. I liked that, ya know, people sitting on
the edge of their chair. I think that’s really
important. I can’t really do that now because I
gotta sing, it can’t be quite that wild. When I
played with those guys, they took up most of
the song “duties” if ya know what I mean by
that. I had to just pretty much play the beat
and it was okay [that] I could
do other things. But see now I
gotta sing, play that, and I gotta
keep the rest of the whole
thing together so I can’t really
fool around like that. T can’t
just stop and not play the song
and stand on my head again.
Was this based on person-
ality differences? What
was going on?

Oh, no, I just thought that...
Steve never liked it. He always
hated it, he thought I was real-
ly ostentatious, and it’s defi-
nitely true, and 1 did a lot of
shit to take away from the
shows. He always thought that
the songs were really important
and I realize the [Pavement]
songs we had were really good.
I realized that this guy is a
song-writing genius.

Yeah.

It took me awhile to figure it
out, but I know it for sure. In a
way, in his mind, and I'm sure
it’s true now when I look back
on it, I detracted from the
songs. He’d play this great song by himself and
I’d stand on my head.

(Laughing.)

And when I stood on my head, the people
clapped, they didn’t pay a rat’s ass worth of
attention to this poor bastard with the great
song. So I’'m sorta mad at myself for doing that,
but what would happen was that he’d say to
me, “Ya know Gary, ¢’mon, this is getting
stale.” And I'd say, “Yeah, I know.”
(Laughing.)

And then we’d go out, right, and he’d start to
play this song and half way through this song,
the people would go, “Gary! Stand on your
head!” And so I'd look at him and I'd go,
“What do you want me to do?” And he’d go,
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“Well... I guess... stand on your damn head!”
But I think that few and far between of the
people that came to a Pavement show ever for-
got that they were there. People go to see a
band, they go, they go “yeah” and they go
home and they go to sleep and that’s the end
of the whole thing. I don’t think that happened
with Pavement, and I think that’s what you're
saying, they wanted to see what the hell I was
gonna do.

What’s your ideal living situation?
Where we live now is fine.

Everything about your life is ideal to
you?

Not everything. I drink too much. Where
we live is great, out in the country out-
side of Stockton. There’s two houses on
the property, one’s the [Louder Than
You Think] studio and onc’s where we
live, and we have a swimming pool and a
hot tub and a dog and a little place to
play badminton. I'm heavy-duty into
vegetable gardening and I've got a giant
vegetable garden. It’s as big as the
[Fillmore] stage.

You’ve got a green thumb.

To some degree.

With your song “Plant Man”—

That really doesn’t have anything to do
with gardening.

I didn’t even think about that, but
while we’re on the issue of “green
stuff,” when | was walking down
the street to catch the bus to meet
you down here, | was thinking...
some people have this argument
that plants have... feelings.

Aww, you'’re dreaming. Ya know what it
is? This year was the first year I've really
been home for a long time. I grew all my
summer vegetables this year with no pes-
ticides, with no nothing. I go out there
every morning and ['m] in tune with
them. They say singing to them is the
thing to do, or this or that, but what they
really mean is... ya see, the people that
sing to their plants, they’re not just out there
going “Ya da da da da da,” what they’re doing
is they’re out there weeding and—

They’re just amusing themselves.

No, they’re not just amusing themselves,
they’re interacting with the plants and not only
that, we breathe in oxygen and [plants]
breathe in carbon dioxide, so we interact and
the closer you are to a lot of plants, the faster
they grow. If you're into vegetable production,
which 'm into, quicker is better. I really
believe that if you’re in tune with it... and you
go out there and go, “Oh, there’s a weed
there,” and you pull it out and it’s gone and it
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doesn’t interfere with the plant so the plant’s
happier. Maybe you’re out there being happy
singing this thing and whatever, but I really
think the interaction is what makes them and
you better. An interesting thing about animals,
one of the reasons we bought our dog, is that
they say people who have animals live longer,
even if it’s just a goldfish. Again, there’s this
interaction.

Something to live for.

That’s another thing, I think that’s different
than the interaction. I don’t live for my dog,

but my dog is there as my best friend. I stay

home all day long and all night long. My dog
sits right here (pointing toward his feet), right
there for twenty of the twenty-four hours. I'm
in tune with the dog. The dog’s in tune with
me. | know when he’s gotta go someplace. It’s
the same thing with the plants, I know when
they need fertilizer, ya know, I go out there
everyday. “Oh, what’s going on here? Got too
much water? Not enough water?” Da da da da
da. I think people view [the idea] of green
thumb as a lucky thing, but I view it as a
degree in astrophysics or something. It’s not
just a thing that you have, but it’s a thing that
you worked [towards] and got. Do you get the

vibe that 'm coming from?

So you don’t think that plants have feel-
ings? See, there was this scientific thing
that | remember seeing, or reading,
which was about—and | don’t know
what kind of sensory meter type thing
they put near the plant—but right before
they trimmed it down, the plant appar-
ently emitted some kind of energy as if it
were screaming.

Screaming, right. I have a strong suspicion that
there is something like that in the plant, but I
think not ahead of time. In other words, I
don’t think that they’re precognizant. The
thing is, if somebody’s coming at you with
a knife, you scream and you jump out of
the way. When you chop the plant off, it
has no precognizant idea of that. When
you chop it off, then it reacts. It does a
very logical thing. Again, I'm doing broc-
coli for my winter crop, and most broccoli
and a lot of celery-ish type plants, you
chop the top off, the kind for the super-
market, and that’s the only part that’s any
good, but if you actually grow them at
home, you’ll see that you can chop the top
off and little tops grow.

Little crowns.

Yeah. One of the reasons [ started to grow
plants was basically they wouldn’t let me
grow what we wanted to grow... if you
know what I mean. (Laughing) They’ll
take your house away. So I just transferred
that to corn.

(Laughing.) From the Green to the
Corn.

What can [ tell ya.

I guess they’re related.

What else can we talk about?

Well, you were talking about nature
shows earlier.

Oh yeah, we’re heavy-duty into that.
There’s a great show called The Secret Life
of Machines, have you seen that?

Yeah, is that on Discovery?

Yeah, and the one I watched the other day
was about the dishwasher and the fax
machine.

Oh, | saw that!

I'm just really interested in the way anything
works, I'm just absolutely fascinated by the
reason that something happens.

Did you ever get the feeling in those ani-
mal shows where they show the tit-
mouse and the python and whatever, do
you think that the animals are set up?
They do it to some degree, I already know it
for a fact that that’s true. It’s not that bad. My
brother, who also has a recording studio, has
work [doing] the sound effects for the aviary at



the Bronx Zoo and stuff like that. What they do is, you know how
sometimes a snake falls out of a tree? ¥
Yeah.

Well they don’t ever throw the snake out of the tree, what they do is
they go up in the tree and they know the thing will eventually fall
down, but they can’t spend three days waiting for the stupid thing to
fall out, so they push it. They don’t hurt it. Mutual of Omaha’s Wild
Kingdom is pretty benevolent all in all. I'm not worried about them.
How do you feel you fit into normal, everyday society?

I don’t fit right, but I do a lot of right things. I think if the police knew
what I really did, even though it’s nothing more than drink a few beers
and smoke a few joints, again... if the status quo knew my attitude,
they [wouldn’t] want me. These people want followers. The Jerry
Falwells, the Newt Gingriches, they don’t wanna know anybody that
thinks, they don’t wanna anybody that’s got an independent mind.
They’ve stifled education like it’s going out of style. You’re young, you
must be going to college or something like that.

Just finished.

Well, you don’t think that they’re stifling education to some degree?
Oh yeah.

In my high school, if you couldn’t read or write by the time you were
in the 7th grade, you stayed in the 7th grade. They wouldn’t let you
get away with that in a million years. There was no such thing as pass
/ fail, there was no such thing as graduated grades, an SAT was an SAT,
which I never passed because I never studied, but, uh... I think the lib-
eralization of education has really taken a turn for the worse. It looked
good in the beginning.

Any last thoughts on what it means to be normal?

It’s a very difficult thing. I'm wearing this shirt of 4 Clockwork Orange,
where they tried to make somebody normal and the gist of the whole
movie is they didn’t do a very good job at it. And what did they do at
the end? They put him back the way he was, right?

He was “cured, all right.”

Yeah.

A lot of people were real disgusted with the real ending. | felt
it was a cheap ending.

What, they put him back [in the hospital]?

No, there’s copies of the book being reprinted with the origi-
nal last chapter, the 21st chapter.

And what happened at the end, then?

He sees his old friends in bars and what not and sees them
working their way into normal society in terms of getting
hitched, having kids, and things like that and he’s feeling this
inclination towards that lifestyle. What’s implied is that’s what
he’s gonna become.

I didn’t see it that way at all because all of [his| friends that became
cops, they were still thugs.

You read the 21st chapter?

I guess I haven’t seen what you’re talking about.

It’s not in the movie. That’s the whole thing that [author]
Anthony Burgess had a problem with his American publish-
ers. At the time, he eliminated it because he was young, he
was a new writer, he needed money, so he swallowed his
pride and let them cut out the last chapter, which also became
the same version that was translated into film. It became
more of an American cynical / sinister ending, as opposed to
his version which was a bit more redemptive.

Oh, I see, turns it to mainstream.

Yeah.

I dunno, I liked the other one better. €2
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Regular Style

By Joshua Glenn

Now that I'm an old man of 25 myself, I don’t
know what the young turks are wearing any-
more (although it looks to my jaundiced eye
like they are letting Urban Outfitters dress
them). But when I myself was full of piss and
vinegar, | used to be “real, real regular.” That’s
how we of the Regular Style put it.

By “regular,” we meant like how we imag-
ined “regular guys” in the Forties would dress
(or, I blush to confess, how those young crack-

er Southerners one always sees on the edges of

photographs from the Civil Rights struggle
dressed). We always wore highly-polished
wing-tips—actually, my friend Papo used to
wear two-tone bucks, like the kind they have
behind glass in the trophy wing of Graceland,
and we kept our hair short. I usually went for
the flat-top thing, but Papo liked to grow his
out a little on top and slick it to the side, “real
to the side,” as he always put it. We always had
our barbers (Willie, Benny, Sam and Joe: real
regular names, huh?) shave the sides of our
head really high and close (“tight”) over the
ears, so it looked like we had white hair, it was
so short. Papo called it “Benny Goodman

style,” but I've never seen any pictures of

Benny Goodman with his hair that short on
the sides. What Papo really wanted was a Hugh

Beaumont haircut. He used to get up early

every morning to watch Leave It To Beaver just
to admire Hugh Beaumont’s hair. The “regu-
lar style” got its name from Regular Style hair
pomade, a 1940s product which we stockpiled
religiously against the day when they no
(Today 1 use Halka.)

Brilliantine is, indeed, the distinguishing char-

longer made it.

acteristic of a regular-style youth. Were it not
for their brilliantly-shining hair, one might not
be able to recognize them as Regular—which is
the whole point, of course.

Another thing was our pants. If we could
have afforded nice baggy Ricky Ricardo
trousers, well, of course that’s what we would
have worn; but the fact is, we couldn’t. We
bought Dickies, work pants, from Harry the
Greek’s (a uniform surplus store in Boston) for
two bucks a pair, and had them tapered from
the knee to seven inches across and then
cuffed them a couple of times until our ankle
showed. Which meant that we had to have an
endless supply of nice socks to wear between
wingtip and cuff, but luckily socks are the eas-
iest thing in the world to steal from clothing
stores. We were always clean-shaven. We
always wore button-up boxer shorts, plain
white t-shirts and religious medals, too. It was
all part of being “regular.” Some of us went so
far as to get lurid 1940s sailor-type tattoos—
even requesting the same faded
blue as an old man’s tattoos!

In the introduction to Pagan’s
Head #6, the author “salutes old
people... for meticulously keeping
up old cars so that young hipsters
can buy them for a song and run
them into the ground.” Although
when an old-timer talks about
“being regular,” he or she is usual-
ly referring to their intestines. Old
people are very important to those
who espouse Regularism. For one
thing, we were always incredibly
polite to our elders. Not like
Clockwork Orange polite, where
there’s always an edge of sarcasm
and munzlcc, but honestly polite.
We respected the hell out of our
elders. We called every man “sir”
and every woman “ma’am,” even
our friends’ parents. My girlfriend’s
parents thought I was mocking
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“ma’am” constantly, but they got used to it and
eventually even enjoyed it, I think. I know that
we always made a good first impression. The
Regular Style is all about old people. Regular-
style youth closely observe and imitate old-
timers’ style: their haircuts, their brooches and
faux pearls, the pleats in their pants, their eye-
glasses... Although Newsweek would have us
believe that young Americans are obsessed
with infantilism (“Who Let the Inner Child
Out?”, 28 Dec 92), it’s obvious to me that what
young people really want is to be old; why else
would they patronize those greasy diners and
drive those old clunkers? And couldn’t the
motto of retirees apply equally well to slackers
(“No job, no plans, no worries”)? In fact, if |
could magically leap over middle age and
become a crotchety old man in shiny pants
hanging out in the barber shop, I would.

But that’s a little misleading because old
people certainly aren’t trying to be regular,
they are regular. What does it mean when
someone tries so hard to be regular—to the
point where they don’t look regular at all? I
mean, although regular-style youth don’t stick
out like punks or skinheads or even grunge-os,
a young guy wearing high-waters and wingtips
and bald over the ears doesn’t exactly blend in,
either. It’s a curious phenomenon, this “being
regular.”” 1 am reminded of several similar
phenomena. For instance, the black queen
“Got To Be Real” scene as documented in
Paris Is Burning (and simultaneously popular-
ized and de-fanged in Madonna’s “Vogue”
video)—those folks were absurdly concerned
with appearing “real,” to the point where they
practically had fist-fights over whether or not
their coats were buttoned on the correct side!
And how about the English mods of the "60s,
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with their “baggy trousers,” or D.C.’s Nation of Ulysses, who
didn’t have a “hair out of place”? Obviously, this presentation
of oneself as absurdly “real” or “neat” or “regular” has some
implications for the order against which one measures oneself.
You will forgive me I hope if I depart now from the narrative
tone of this essay and put on my sociologist’s hat...

Implicit in the very birth of (what I like to call) Regularism,
some two hundred years ago, was an assault on the oppressive-
ness of appearance. Although the media likes to label every
extravagant style of the youth culture “dandyism,” this is an
historical misunderstanding. Contrary to popular belief, the
dandy’s costume was, according to one student of the subject,
“distinguished by its restraint—color and textures were sub-
dued... restraint was exercised in richness of material and flam-
boyance was generally avoided, distinction provided by subtle
little points in refinement, noticeable mainly to other ‘insid-
ers.”” Beau Brummell, the Ur-Dandy himself, believed that
“the severest mortification which a gentleman could incur was
to attract observation in the street by his outward appearance.”
That is to say, extravagance of dress, such as that of the
Macaronis of Brummell’s day, or the punks and hippies of our
own, is not dandyism, and hence cannot function as dandyism
did to subvert the accepted order of things. For Brummell was,
in his own way, a revolutionary. The son of a commoner,
Brummell managed to create a new aristocracy, one based not
on inherited position or wealth, but style. Brummell’s style was
fabulously ironic: In his quest for unremarkableness, he even
blackened the soles of his shoes! Brummell was in fact the
social superior of his companion King George; by single-hand-
edly making gorgeous unremarkableness the standard,
Brummell helped to close the social gap between commoner
and aristocrat.

In Subculture: The Meaning of Style, Dick Hebdige claims
that, in their absurd neatness, the “mods” undermined the con-
ventional meaning of “collar, suit and tie”—in fact, they under-
mined “the orderly sequence which leads from signifier to sig-
nified.” That is to say, if what I appear to be is not what I am,
then what is that which I am pretending to be? In this sense
being “regular” is an entirely different challenge than other
forms of youthful costumery. Whereas your punks and hippies
and other counter-cultural types spit in the face of the status
quo and get ignored or—worse, commercialized—for their pains,
your counter-counter-cultural regular-style types take a differ-
ent approach. Irony is the concept I'm looking for here, and
irony is the most sublime form of humor. Like Kierkegaard’s
Knight of Faith, who could appear as a fat, cigar-smoking
burgher, yet who “does not do even the slightest thing, except
by virtue of the absurd,” the regular-style person shatters all
our social categories—not just our dress codes. As Baudrillard
points out in his essay “Simulations”, the most dangerous per-
son in the military is not the insane person, but the person who
simulates insanity—because although the military knows how to
deal with the insane, it has no choice but to apply the same
standards to the simulator. Structures rely on an orderly
sequence leading from signifier to signified, and simulation
tests the very foundations of this kind of order. One ironic
queen or mod, then, is more dangerous to the “suits” who
oppress us than is an entire legion of tricked-out punks and
hippies. Or so I'd like to believe. 97
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Jonathan Richman

Saint of Regularism

The cover of the Modern Lovers’ first—
and only—record (The Modern Lovers)
says it all. It’s the mid-1970s, and four
guys in t-shirts are posing for the camera;
three of them have long, greasy rock-
and-roll hair, and the fourth (Jonathan
Richman) has a short, neat haircut
straight out of a 1962 college yearbook.
This album—possibly the best single
record the world has ever heard—
includes four or five anthems to what [
call “being regular” (see article), and
Jonathan Richman is a hero, or maybe
even the patron saint of Regularism.

We all know Richman’s later work,
sometimes with “bands” he also called
the Modern Lovers, more often solo, and
everything that is good about Richman
today (his sincerity, charm, lyricism, and ability to dredge up embarrassingly optimistic
adolescent feelings) was true then, but even more so. Plus, the original Modern Lovers
rocked out like the Velvet Underground and boasted Talking Head-to-be organ player
Jerry Harrison, whereas the later Lovers were just a bunch of tom-tom-beating freaks.
The story of the Modern Lovers is a parable about the struggle to stay regular in a world
which demands conformist eccentricity (to the point where the regular person is eccen-
tric), as follows.

Having been discovered by Warner Brothers after paying their dues at all-ages shows,
in 1973 the Modern Lovers travelled to L.A., where former Velvet John Cale produced
the songs which appear on their one album. But Richman was opposed to becoming a
rock-and-roller: He despised the whole drug-taking, long-haired, sloppy way of life of
the mid-70s rock world. (His beautiful song “I'm Straight” is the least preachy straight-
edge song ever, since it’s just about a guy in love with a girl who loves hippies: “Now
I've watched you walk around here, I've watched you meet/Your boyfriends (I know)
and you tell me how they’re deep?/Look, but I think if these guys, if they’re really so
great/Tell me why can’t they at
least take this place, and take it
straight?”) Because Richman want-
ed to turn down the volume, play
acoustic, and basically become the
silly Peter Pan he is today, the
Modern Lovers broke up at the
height of their powers.

“I had a New York girlfriend,
and she couldn’t understand/How
I could still love my parents, and
still love the old world...” (“Old
World”) Yes! I, too, had a New York
girlfriend who couldn’t under-
stand. New York is all about

detached irony, and more-hard-
boiled-than-thou cynicism, where-
as Boston—where Richman and I are both from—is a city whose tangled streets (about
which Richman so often sang) engender a complexity of outlook and emotion which
never permits their denizens to be so sophisticated. Punks from D.C. and NYC and L.A.—
all cities laid out on a grid, by the way—hate their parents and run away to squats; punks
in Boston cook dinner for their grandmothers every Wednesday, and feel nostalgiac for
moments which haven’t even happened yet. Jonathan Richman, like Jack Kerouac (also
from Massachusetts, and also a regular guy who was surrounded by posturing freaks), is
always a study in contradiction: ecstatic at the beauty of life, and crushed by his inabil-
ity ever to grasp that beauty; bitter and optimistic, simultaneously. All of us who prac-
tice Regularism feel this way, and we all dig the Modern Lovers. @D — Joshua Glenn.



Get yer Trash-Rock fix! Smokin' shit from The | ead s nger
Drags, The Fall-Outs, Tae Galsxy Trio, Gravel,  Q14lSH¢ l'k
Impals, Tae Insomiscs, Jack O' Fire, The Makers, saw Kitlens
Man Or Astro-Man?, Moo Men, The lMortals, The hZ.OO
Mumies, Tre Pnsntom Surfers, The Statics, Super- postpai
charger, Teerggrerate, The Trastmomen, The Wog-
gles, Tre Untamed Youth and more! We also
loads of hard to find non-Estrus crap...Write for Echostatic/Space Baby
our FFEE catalog! Estrus Bwicords, P.0. Box 2125, 5@%“ P et WA

. BUNNY, Be 98227 U.S.A. : Ph (206) 322-7366 * Fax (206) 322-7585
%pms ANGH/D mGQ T-SHIRT #'o 00. E.mail: static@cyberspace.com

PRODUCED BY McG
EXECUTIVE PRODUCER: DJ LETHAL

E=="d THE ATLANTIC GROUP
© 1995 Atlantic Recording Corp. A Time Warner Company

Bunnyhop 55




have this feeling that there are too
many Lisas in the world. Not that there’s
anything wrong with them. There just are.
Lisa Palac is one of them. But not every
Lisa’s been a former editor of Future Sex, a
forward-looking magazine that walked the
line between erotica and the brimming
world of computer technology. And not
many Lisas can claim to be a noted
feminist writer / pornographer with
more ideas than you can shake a
stick at. It’s just not possible.
Bent on creating pornography
that’s titillating for both men
and women and convinced that
the imagination can dream up
some wild scenarios, Lisa’s taken the
plunge into the audio world with a
series of “Cyborgasm” CDs. She describes them as “voyeuristic sex-
ual spoken word performances in the form of sexy stories, sexual
interactions between two adults, erotic monologues, and sexually
explicit performance art.” Utilizing three-dimensional virtual real-
ity audio technology, Cyborgasm sounds surprisingly real, almost
creepy. Some of the material borders on pure cheesiness, but what
else is new?

With the threat of the infamous firetruck accident just months
away, it was still an opportune time to meet Lisa at Radio Valencia
for a little grub and chit chat. I found her inside with a cup of caf-
feine and a sandwich on its way. She was dressed in almost all
black, topped with short, slightly m(o)ussed dark chocolate hair
and blue-green eyes that screamed through her nerdy thick specta-
cles. She was a lot shorter than I imagined, but I guess everybody
looks 5° 117 in print. Who am I to talk about shrimpiness?

Noél: | want to know where you grew up, when you were
born, all that.

Lisa Palac: 1963, November 4th, 6:37 in the evening or something like
that. Scorpio is my true sign.

I was just about to say that.

I grew up in Chicago, I was very middle-class and went to fourteen years
of Catholic school. Then when I was 18, I went to Minneapolis and I lived

there until T was almost 26. I moved to San Francisco just two weeks
before the big earthquake. Now I'm thinking about living part of the year
in New York because I really like New York. I can’t decide.

A bi-coastal life, jetsetting around.

Well, I wouldn’t know if I would jetset but—

You would look very glamorous doing it.

It would look very cool.

What were you like when you were younger? What three
words best described your personality as a younger Scorpio?
Loud. Inquisitive. And sweet.

| know a lot of Scorpio women for some reason.

Yesterday at this party—we did this big event at Slim’s for the record
release—there was a reporter there from one of the daily papers and I
guess she thought this would be a very unusual thing to ask me, and she
said, “Is there anything about you that’s traditional?” I was a bit sur-
prised and said, “Of course! I really want to have babies and garden and
bake pies, ya know, have a partner. I really want to do that, be a mom
and have a family.” She was sort of surprised. I think that a lot of people
think that I'm just this incredible, sexual libertine, that I want to swing
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from chandeliers or just “swing” all the time. There’s this very whole-
some, traditional Midwestern part of me that I really like. I don’t know
if I'd get married, I once thought about it.

I thought you were engaged.

Yes, | was engaged, once upon a time. A_disaster narrowly avoided! I
might have a lot of unusual attitudes about sex and relationships and
things, but just because I'm a bit more public about them... I think that
a lot of people have those same attitudes knowing that, gee, the divorce
rate is high. Maybe being with just one person or following this notion of
romantic love that will last forever—clearly you can look around and see
that it doesn’t always work, so what does? Definitely the idea of falling in
love is romantic to me, I'm a hopeless romantic. I just keep falling and
getting back up again... I would start my family in a minute as soon as
“Daddy” appears!

What would your definition of “normal” be?

People are always questioning what is normal, particularly when it comes
to sex, and it’s so hard to say. The word normal implies that there’s some-
thing “correct” about a certain way and that there’s something “incor-
rect”. You can only have normal if you have abnormal, right? Because
people are so closed-mouth about what they really do in the bedroom or
what they really think about sex or about what kind of sexual lifestyle
they might really want to pursue, we're all thinking that, “Gee, I'm prob-
ably not normal,” when in fact we have more in common with people
than we would ever know. For example, a lot of people might think,
“Anal sex is not normal. It’s deviant.” Well, I certainly don’t think so and
most people I know don’t think so, but then again those are my friends.
We can say what’s average and what most people tend to do, but it’s real-
ly hard to define what is normal. Everyone’s perception of reality is real-
ly different, so it’s kind of this bottomless, unanswerable, metaphysical
question, almost. It’s like saying, “What is God?”

Don’t you think there is a conceived notion of what normal is?
Oh sure, I think that public perception of what is normal is that people
don’t shave their heads, people don’t scream loudly and have temper
tantrums at restaurants, people don’t recklessly smash into other people’s
cars, people don’t beat their wives, people don’t wear their underwear
out in public. There’s all these things about what is normal and what is
not normal and certainly our perception or our definition of that has
changed over the years. What was normal in the Fifties might now seem
completely unusual and very strange. The Sixties and Seventies and the
political and sexual revolutions that happened really changed our defin-
ition what is acceptable and what is normal. The fact that women don’t
get married, don’t have children, have their own careers, was once con-
sidered highly abnormal. It changes with time. Cultural attitudes, poli-
tics, and economics play a big part in what’s normal.

Is it possible that when more particular sexual activities consid-
ered shocking—anal sex being an example, but also spanking
and anything involving fetishistic items—if that becomes more
mainstream, does that dilute the activity? It seems to me that
the taboo element involved is almost intrinsic for that rush.
Everybody wants to know this. “If you talk about sex too much, then it
will be cleaned up; it won’t be dirty and it won’t be fun so just shut up
about it! Leave it mysterious. That’s what makes sex so exciting!”
(Laughing.)

I will have to say that I've never found sexual ignorance real exciting.
I've talked a lot about sex and it’s still tremendously exciting and there’s
still things to me that are taboo—I always find new taboos in things that
are dirty in the most positive sense of the word. There’s been this S/M as
fashion movement scene with just leather and fetish wear and rubber
and some people tie that to safe sex; it’s more about costume and sug-
gestion and that sort of thing. Certainly mainstream press has written
about S/M and fashion has covered it as the latest trend, but I don’t think
that really dilutes or takes away from people that are serious practition-
ers. People that really are masochists or sadists aren’t really phased by
the fact that there are some people dabbling in the most superficial ele-
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“There’s a lot more to a relationship and there’s a lot

more to commitment and being faithful to someone that

doesn’t necessarily involve sex.”

ments of it. For people who might think, “Oh,
it might be cool now to be spanked! That’s
something I’ve never tried!”—if it gives them
permission to try something to give them a
new sexual experience, more power to them.
People are often afraid of things they have no
understanding of. By giving people informa-
tion, in the end, whatever subject you’re talk-
ing about, be it pornography, rap music, etc.,
in the long run they may decide, “Still not
interested,” but they’re able to make an edu-
cated decision instead of just this knee-jerk
response. Tolerance and understanding about
the things that frighten you is really
important, I think.

I guess the same could be said
about all the piercings and tat-
toos, it’s a lot more accepted these
days.

Right. Certainly, some people do fol-
low trends whether it's white people
with dreadlocks wearing flannel shirts
(laughs) or people getting piercings
and tattoos, whatever trend they want
to follow... a lot of people take the
most superficial elements of a trend
and modify it and appropriate it for
their own means and never really
attach any other meaning to that other
than fashion or being part of the
“cool” crowd, but that’s to be expected
with everything. Every movement
throughout the history of Western cul-
ture has always had that, there’s
always been the core scene, then the
hangers-on, and then it evolves into
something else.

I understand that you’ve had a
very long Catholic upbringing and
this seems to be a consistent
theme with so many people
who’ve turned out much more
freakish than the next. What role
do you think your religious back-
ground played in leading you to
eventually becoming a pornogra-
pher?

Well, Noél, it’s so interesting that you
should ask me that question because I'm
working on this book, a very personal history
of sex and pop culture and all the things that I
think had tremendous influence on me. I
think that organized religion, particularly
Catholicism, in my case, had a big influence
but exactly what it was I may never fully know
or understand. People can say, “Oh, you were
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raised Catholic! Of course you are this way
because you had to rebel,” and while there
may be some truth to that, I don’t think that’s
the whole answer, it’s just the first layer. It’s
interesting to have gone through fourteen
years of Catholic school and have very little
memory of what the doctors were or what I
was taught, it’s just bits and pieces and in some

ways it’s this big black hole. I mean, nobody
ever came up to me and said, “You will go to
Hell if you masturbate,” or, “God will not love
you if you have sex before marriage.” It was
never as direct as that, it really wasn’t. I'm

. ¥

really trying to unravel and find out what the
connection was for me. I'm sure it’s different
for everyone. You just never know what impact
that experience or a particular doctrine or a
particular teaching is going to have on some-
one’s life. I've known people who’ve grown up
in very conservative, religious backgrounds
and they’ve also grown up very conservative

and believers in God. Other people from that
same type of background are just wild, liber-
tine... you name it, sky’s the limit. Other peo-
ple who grew up with really liberal, hippie
parents have grown up as adults sexually
uptight and conservative, just the opposite as
they were raised. You can’t just say if you were
raised one way, you’re going to end up a cer-
tain way. There’s so many factors.

For yourself, you didn’t consider it a
form of rebellion?

It’s the separation between parent and child,
everybody rebels in their own way. I never
consciously did any-
thing to piss my parents
off. I always wanted to
make them happy, I
always thought that I
was doing the right
thing. I never did any-
thing purposefully to
say, “Well I'll show
them!” Never! For me, |
started talking about
sex, sexuality, and
pornography, it grew
out of a political place. I
just felt like I had to do
it, it just felt right to me.
Later, when my dad
had a problem, I was
regretful that he could-
n’t appreciate my work,
but it didn’t stop me. I
love to get my mom
talking about sex and
her sexual experiences
and what my dad was
like in bed, I mean, I
just want to know
everything because I
wonder if some of that
is also genetic. 1 feel
like my parents, my
father particularly and
in some ways my moth-
er, also were very dif-
ferent from their par-
ents and were also determined to lead a com-
pletely different life. I feel like, in many ways,
I'm continuing that tradition.

A lot of people feel that with Catholicism
and the repressed sexual aspect of it has
led them towards more “sick” libidinal
interests or just that it expresses itself in
more extreme forms.



I would have to say in general, whatever is
repressed, it comes out in a more extreme
form. Now, with an attempt to be more toler-
ant of other cultures and racial differences, the
whole notion of politically correct speech—you
can’t say this or you can’t say that—it’s as if by
taking away the symptoms, you’ve solved the
problems of racism, which of course you
haven’t. There’s a lot of racial hatred out
there, it’s inescapable living here in
America. Just because we take away the
symptoms or tell people that they should
think differently doesn’t mean that
they’re going to behave any differently.
Exactly.

Sure, in terms of Catholicism and sex, John
Waters has said, “I get down on my knees
everyday and thank God I'm Catholic
because otherwise I'd have nothing to talk
about!” Sometimes 1 wonder if I was raised
Buddhist and had no issues with sex, I might
have nothing to say, ya know, I might not have
a job! I've been doing a lot of reading about
Genesis and the history of Christ and it’s very
fascinating to look at it from a historical per-
spective as opposed to a theological perspec-
tive, whether Christ was the son of God and
what not. It seems to me in the research that
I've done, people have always had issues with
sex, even the ancient Greeks—while they cer-
tainly enjoyed the erotic spirit and were pro-
ponents of all kinds of sexual activity—they,
too, felt that if you could rise above the
impulse of the flesh, it was more virtuous than
giving into desire which was totally natural
and pleasurable. There was something to be
gained by being able to transcend. I don’t
know if there’s something intrinsic about
human nature that feels that sex is such a
powerful thing that it needs to be controlled in
some ways. That’s why all these teachings, all
these doctrines, and all these laws that always
try to stop us from sexual expression really tap
into something about human nature. It’s not
just Jesse Helms, ya know, there’s a reason
why so many believe that what he’s doing is
the moral, right thing. What is it about human
nature that would make so many people feel
that way?

For you, when did you discover that
there was more to sex than just the mis-
sionary position?

That’s the normal position, right?

Right.

I probably discovered that before I even had
sex in the missionary position, because it was
very important to remain a virgin for as long as
possible. Being a virgin simply meant no penis
in my vagina, but anything else was “okay”
and I was technically still a virgin. There was a
lot of experimenting going on, ya know, oral
sex and all sorts of things. It's so weird, I
remember the first boyfriend I had when I was
15—he was a little bit older than me and he

had a car—and we were fooling around and he
fingered me. Iyjust thought, “Well, as long as
you’re using your finger, why don’t you just
put your cock in.” He was like, “Don’t you
know that... that would be like having sex!”
Part of me was like, yeah, yeah, I probably
should stay a virgin, but as long as you have
one thing in there, what does it matter what
the thing is? (Laughing)

It’s funny
how people make
that distinction. Sex
comes in so many
different forms.

I know! This whole idea
that anything but the
penis in that one orifice was
okay and you were still a
virgin and I always thought
that was just weird. People
were just kidding themselves
about that and I thought that |
was, too. I've always had much
more broad ideas about what
sex was from the beginning. I
remember listening to a lot of
pop music on the AM radio as
a kid and I remember all
these songs about cheating,
“She cheated on me, |
cheated on her! Oh my
God, I'm crushed! How
could you love someone
else? How could
sleep  with  somebody

else!” It was a big deal, everything just fell

you

apart when that happened. I just thought,
“What does that matter?” There’s a lot more to
a relationship and there’s a lot more to com-
mitment and being faithful to someone that
doesn’t necessarily involve sex. From the very
beginning, I've questioned this argument that
seemed specious to me, that sexual fidelity
really proved that you were committed to a
person.

It seems like a puritanical view.

Yeah. Not sleeping with other people was the
most important thing you could do to prove
how much you really loved and cared for
somebody and I was saying the complete
opposite. Everywhere else, people were lying
about their other affairs and they were also not
being very loyal, loving, compassionate and
friendly with the person that they were with
because everything had to be so furtive and

secretive. It’s just a strange concept, that
there’ll be this one person for you for the rest
of your life. It’s a relatively new thing in terms
of history, the way humans have traditionally
come together to create a family has always
been much more of an extended notion of that.
The nuclear family is a relatively new concept,
not one that’s particularly effective.

Popular media always has this tendency
to eroticize “blandness”, in terms of
eroticizing the librarian, the candy-
striper, the female lawyer, the business-
woman, etc. What would you attribute
that to? | guess even the Catholic
school girl look would qualify.

Are you saying they eroticize uniforms
or theyre eroticizing innocence?
Maybe I don’t know what you’re ask-
ing.

I just wonder why it’s such a
stereotype that the librarian is

such a sexual beast lurking
underneath, ya know, candy
stripers, nurses... it’s always

applied to these white-collar,
blue-collar jobs. I'm wondering
how that evolved. To me, maybe
it’s part of the uniform, the rigidity of
the clothing or conservative clothing in
general.
If you're talking about what makes uniforms
sexy, then you're getting into the area of fetish
and I think almost anything could be a fetish.
People could have a fetish wearing this bunny
t-shirt, they would just have to have their lover
wearing this t-shirt and that would get them
off like never before. It’s very interesting
that people’s fantasies and fetishes... fetish
I would define as a particular style of dress
or a particular action that you enjoy the rep-
etition of over and over again. It could be
anything. We think of a fetish as fetish-wear
like rubber, garter belts, high heels, all those
kinds of things. In the gay scene, we’ve seen
fetishes for uniforms for cops and other mili-
tary styles. There’s foot fetishes and toes... it
could literally be anything and sometimes you
might not even know what it is until you have
a reaction to something that you’ve seen or an
experience that you’ve had. When it’s happen-
ing or when you see it you just go, “Oh God,
that’s really hot!”
For me, lately, it's been Marcia Clark.
Oh!
It’s kind of crazy. I think it’s the power
suit and | think she even toys with it,
wearing the short skirts and all. She’s
obviously not even a “hot babe” or any-
thing.
(Laughing.) As far as uniforms go, it could
have its roots in childhood, a lot of people
would associate with authoritarian figures in
their childhood and as an adult, being able to
go back into that situation but with a little bit
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“My take on why cybersex is so popular is because it gives

us an opportunity to talk about sex under the guise of

technology, which is a respected field.”

more control.

1 was reading an old issue of Future Sex
and it was an introduction you wrote
about sex machines and Richard Kadrey
had said that Americans fetishize
machinery. You said that women have
their own machinery that they fetishize.
We always associate computers, guns, cars,
stereo equipment with masculinity.
What do women get associated with?
It’s dishwashers, microwaves, blenders,
hairdryers (laughing), ya know, which
don’t really have that speed or sexi-
ness. I don’t know why that is.
Certainly there are people that cross
over, not every man has a machine
fetish and not every women doesn’t.
So before you became involved
with Future Sex and Cyborgasm,
what was your interest in com-
puters and virtual reality?

Zero. (Laughs.)

Did it evolve right around that
time?

Yeah. I learned to use a computer, one
of those really old Macs, back when 1
was doing this little underground zine,
it was just basic word processing and
some graphics program called Ready,
Set, Go!, which doesn’t even exist any-
more [RSG! does, in fact, still exist—I
just don’t know anyone who uses it.
—Seth]. When I was offered the job at
Future Sex, they said it was going to be
this sex and technology magazine and
I just thought, “What?” At the same
time, I met Ron Gompertz who’s my
business partner and we ended up
doing Cyborgasm which is this same
sort of thing. It’s like, what is this con-
nection between sex and technology?
Is it just vibrators? I mean, we can’t
just talk about this idiotic concept of
cybersex because it doesn’t exist!
Frankly, I'm not holding my breath
waiting for any sort of [cybersex] suit.
To me, technology is a tool so I can get
results right now. A lot of people real-
ly have this fear of technology; they think it’s
going to replace human interaction and to
some extent it already has and to some extent
it will. In some ways, it will increase human
interaction and make it possible for people to
have access to information and ideas that
they’'ve never had before. The internet is a
great example of that. So for me, it’s about
communication and how these tools can really
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benefit me. There are plenty of people I know
who just don’t understand it. They’re afraid of
it because they hear all these myths that it’s
going to do this and it’s going to do that, it’s
not safe, there’s no security, everyone will be
spying on me.

I’'m mostly disturbed with all the hype
surrounding V.R. and I’'m sure you get

pigeon-holed into that all the time.

(Laughing.) 1 know, I'm the “Cybersex
Queen”! All the hype around cybersex makes
me feel like throwing up sometimes. Ever since
The New York Times called me the “Hi-tech
Sex Queen” or something ridiculous, I've just
never been able to live it down. Sometimes |

get phone calls from journalists saying, “Oh,
you wrote a book called Cybersex,” and it’s

like, “I did not!” Where did they get this infor-
mation from? Some say that I'm this cybersex
expert and I'm not! I wish this word “cyber”
would just go away and leave me alone
because it’s very limiting. Computers would be
boring if there were no interesting concepts or
ideas to hang on it. It’s one of the reason why
V.R. really bores me because I'm not interest-
ed in kick-shoot-punch games, I'm not
thrilled by the architectural walk-
throughs. The only time I'm excited is
when it allows me to do something that
I couldn’t have done otherwise, that the
medium is allowing me unprecedented
freedom of expression that I just would-
n’t have had before. The Germans are
so into these cybersex suits that I just
haven’t been able to shut them up.
Even now, I get these letters and calls
from these German journalists who say,
“We really want to do this piece on
cybersex and we want to know where
those suits are.” Nothing gives me
greater pleasure than returning their
phone call and saying, “You know those
suits you saw on the cover of the second
issue of Future Sex? We made it up!” It
was pure fiction, it was a parody of all
this hype around cybersex but it just
backfired.

I can understand the hype;
pornography has always
embraced technology—it sold
more VCRs in the Eighties. Same
thing is happening with CD-ROMs.
For some people, they just really
freak out over it, but when you
reduce it, it's just an image as
much as any page from a maga-
zine.

I just can’t tell you how many people
have tried to rope me in to doing adult
CD-ROMs. I just had to say no because
what could I possibly show on the CD-
ROM that would be really revolution-
ary, that would be inspirational, that
somebody would want to sit at their
computer and have an experience with?
That’s why you dealt with just audio on
the Cyborgasm CDs?

Right. Pornography needs to be portable. You
cannot sit at your desk with a big monitor and
masturbate and click the mouse, it’s just too
complicated. It’s not comfortable and there’s
these technical problems with CD-ROMs,
they’re not fast enough. People are used to
videotape, ya know, you put the tape in, you



play it and fast-forward to what you want. You
open a magazine and you look at a picture and
there it is. Because there’s nothing different on
CD-ROM that you can’t get from those other
two sources, there’s no other real different
experience you can have. I was just never real-
ly interested in it. Which is why Cyborgasm is
was really more effective. I thought that the
3D audio—the virtual audio—really does work.
It’s not like, “Oh, it’s interactive” when it’s
really just multiple choice. I thought it was
much more effective because there are no pic-
tures and people have to use their imagination.
People underestimate the power of sound and
how provocative it is.

On the more low-tech side of technology,
you have your inflatable sheep.
(Laughs.)

(Break:.)

Back to “normal,” it seems like what
people want anyway, for you to be well-
adjusted on the outside. But once they
start tapping into your privacy, that’s
when it gets scary.

The thing is when people start to feel guilty
and ashamed for what they’ve done, that’s
when it becomes a problem. Of course, a little
bit of guilt and a little bit of shame, you have
to have that, they’re important human emo-
tions. With sex, there’s so much of it and peo-
ple feel so closeted. There’s some people who
just really hate their sexuality because they
just feel so ashamed of it. There’s got to be a
backlash. Some people say, “Oh, Ted Bundy.
See what pornography did to him?” It’s always
the serial killers or the child molesters who are
found with pornography, but what about the
millions and millions of people who look at
pornography all the time and never rape any-
one and never commit murder. 1 definitely
believe that we’re influenced by the world
around us, by sound, by pictures, by experi-
ences, but exactly what that experience is,
who’s to say”*There’s just so many variables.
The correlations are often too simple.
People like to relieve themselves of any
responsibility.

Right. Violence—which is one of my other
favorite topics—people like to say, “We're living
in a much more violent world! It’s just so vio-
lent now.” People forget that the Middle Ages
were incredibly violent, people swing that ball
with the chain and all the spikes, iron maidens,
torture, Spanish Inquisitions...Violence has
existed throughout history in one form or
another. Of course, you can’t talk about vio-
lence if you don’t talk about sex because peo-
ple love to put those two together, right? You
have to say, “Are we really living in the most
promiscuous time?” Everyone likes to think,
“Anything goes! Now with these homosexuals
and their disgusting sexual behavior! There’s

all this sex on TV and women with breast
implants!” The Jerry Falwells of the world are
completely frezﬂdng out and so many people
who consider themselves liberals are starting
to think, “I don’t know, anything goes now!
We’ve never had such a completely lascivious
society!” Is that really true? It’s very superficial
how we treat sex. It may seem like sex is every-
where, but really having any kind of straight-
forward, intelligent, or educational discussion
about sex, people just don’t want to do it. In
many ways, this is a very sexually repressed
and restrained time.

Back to the technology thing, do you
think that part of the fascination with
V.R. and sex with machines has anything
to do with fantasies of human interac-
tions with androids? There are movies
like Blade Runner or a character like
Data from Star Trek: The Next
Generation which contribute to that idea.
I think it’s a really limited audience with peo-
ple who want to really have sex with robots or
really want to have an orgasm with machines.
Back when I was editing Future Sex 1 wanted
to have [a sign of] two robots fucking with a
slash through it, ya know, this magazine is not
about fornicating with robots! If the gear was
there, people would probably stand in line to
do it for that novelty. My take on why cybersex
as a phenomena and why it’s so popular is
because it gives us an opportunity to talk about
sex under the guise of technology which is a
respected field. We really can’t talk about sex
in terms of pornography because we all “know
that pornographers are just a bunch of sleaze-
bags and low-lifes and theyre stupid and
greedy and have no talent. Oh, but if we could
talk about pornography on CD-ROM, then
somebody has to have a brain in order to
develop a CD-ROM or program, so there must
be some intelligence there.” Hi-tech equals
brainy thinking so under that umbrella, of
technology, we’re able to talk about our sexu-
al ideas, our fears. It’s our platform to talk
about sex without having to talk about disease
because the last big platform in the way we got
a lot of information about sex—despite the hor-
rible tragedy—was about AIDS, when people
had to confront it and talk about condoms,
anal sex, they had to say the word penis or
semen. They had to say all these words that,
before the epidemic, people never talked
about in casual conversation. The whole tech-
nology phenomenon was really just a way to
discuss sex. There’s a lot of focus on on-line
sex and [ think it’s \{eally getting beyond the
“Ooh! Meet someone, beat-off, and type at the
same time!” It’s about relationships and com-
munication, erotic identity and ideas.

What's the real difference between “fem-
inist” pornography and “normal”
pornography? And do people really go
see pornography for plots?

Well, that’s a good question. No, people do not
watch pornography for the plot and anyone
who says, “I didn’t like that movie because
there was no plot,” is lying. (Laughs.)
Pornography is all about having a sexual
response and that’s all there is to it. If you—in
addition to it—gain some insight to the human
condition or have some dramatic, artistic
response on some aesthetic level, that’s great.
But the most important thing is to have some
kind of sexual response to it.

Does feminist pornography put more
effort into the aesthetic quality?

Well, I think that feminist pornography really
focuses on women’s orgasms. That’s the big
difference, that they want to see women cum-—
As opposed to the standard “money
shot.”

That may be in there, too, but she has to cum
and not just like, “Oh, we’ll skip over that,” in
a lot of mainstream porn movies. For me, I can
really appreciate high-quality porn, where it’s
really a great movie in addition to having great
sex—that’s certainly a plus. Other times, I've
watched the trashiest, most hardcore movies
and just had the best time because the sex was
so uninhibited. They were just taboo breaking,
that’s really exciting to me. What’s most boring
is the plain old in-out in-out. It’s really about
sexual performance; people want to find that
scene that really works for them, that pushes
their button and they don’t want to admit that.
I’'ve heard a lot of people say, “I've tried
watching some porn movies, but they’re just
really boring.” I just think, “Well, if watching a
porn movie with a lot of naked people having
sex is boring to you, what’s interesting?” I can
see their point sometimes, but often I don’t
think they give it a chance. The thing about
pornography is that there’s just a lot of glut out
there, just like in Hollywood movies.

Also the stigma attached to pornogra-
phy.

Yeah, you’ve got to wade through it and
because of the stigma people are reluctant to
do that. But I always say that there’s no good
pornography, only good scenes!

(Laughing.)

It’s true! People always ask, “Can you recom-
mend a good movie?” “No, but I can recom-
mend a couple good scenes!” My latest fetish is
renting movies where guys are getting fucked
in the ass with big dildos, 1 just can’t watch
enough of those movies!

(Laughing.)

And they have to look like really straight guys
who resist at first and then just kind of cave in
to the big strap-on!

Is that something you acknowledge as
the sadistic side of you?

Yes!! Yes!!! €
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AVAILABLE NOW

De You Fancy Me
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SHAWN DEVLIN « MARY TIMONY = ASH BOWIE H E LI UM

Wrapped up in an acrylic navy blue cardigan,
dressed from head to toe in what was practical-
ly my whole fancy-pants busboy outfit (sans
bow-tie and vest) was probably not the wisest
thing to wear in the crowded and steamy beer-
tainted place called the Kilowatt. Armed with
left-over restaurant food and my own bad self; I
walked right in as Boston’s Helium were just
about to take the stage. Now I could babble on
and on about the fine sonic buzz of this eerily
quirky pop trio, but I'll leave that to someone
else. Having enjoyed the din, I made my way to
the back where singer/guitarist Mary Timony
stood surrounded by a few friends and fans

vying for her attention. Pressured to make myself
known, I interrupted whatever conversation
there was and filled her in, but thanks to the
swell publicity staff that commands the Matador
Alpha Base 2000, Mary already knew I'd be
there.

She called fairly eqrly the next morning from
this nice hotel saddled in between the Civic
Center and the Tenderloin. With my work clothes
ironed and a tape recorder in tow, I had Seth zip
me down there lickety-split. Mary was the first to
greet me down in the lobby/cafe area as the oth-
ers followed, wandering around the place in

search of food. She was surprisingly giggly and

upbeat, a far cry from the moody characters she
embodies in song. Since we were all a bit fam-
ished, we hopped in the Helium van and headed
back to the Mission, ending up at a restaurant
doors away from the club they just played. If I
remember right, we all ordered crepes. Mine was

filled with pesto.

Noél: In a lot of interviews I’ve read, you
made a lot of references to Pirate Prude,
that the songs were about feeling angry
and unempowered and... somebody |
know brought up this idea that there
needs to be oppression and repression in
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the world. | was curious to know what
you think of that. This person didn’t nec-
essarily speak of it in terms of creativity,
but when | thought about it there is some
truth to the idea of struggle leading to
more creative endeavors or giving peo-
ple a reason to live.

Mary Timony: I don’t think in my case that I
was inspired to write music because I've felt
oppressed or repressed. My voice is definitely
repressed. I'm not really an authority to speak
on it. I know that one thing that happens is
that we’re told to shut up a lot—not literally,
but as a woman you’re not encouraged enough
to think that your voice is important enough to
be heard. But it’s all just a gray and complicat-
ed area because women are encouraged to do
more artistic things, but only dabble in them
and not do them as a “job.”

Not many are even fully recognized for
their work.

Yeah, it seems to me from the stuff that I've
read, not many women are recognized for it
because they aren’t encouraged. With rock
music, it’s a completely different story.

Now in this recent article in SF Weekly,
you mentioned that the new songs were
about “hoping for a beautiful self and a
place to live, but in actuality people are
dirty and gross.” What exactly did you
mean by thai?

That was totally taken out of context, he didn’t
get that right. It’s not that complicated. All the
songs and the themes of the lyrics are about
hoping for Heaven or hoping for a beautiful
place or trying to make yourself healthy, but in
real life, living in the grossest part.

Is it more of a place that you retreat into
your head?

Yeah, an idealized vision.

My impression was that he was just try-
ing fo string everything along the title
The Dirt of Luck, that everything’s dirty.
He got that a little wrong, but that always hap-
pens. I may have said that, but it’s taken out of
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“...One thing that happens is that we're told
to shut up a lot—not literally, but as a
woman you're not encouraged enough to
think that your voice is important enough

to be heard.”

context, I mean, I don’t believe people are
dirty. That’s why I hate it when people misun-
derstand our band [as being] cynical. You see
a lot of grotesque art surrounding the rock
world, pictures of people with blood coming
out of them and all. A lot of rock music is like
that, it comes from this really macabre place of
death and grossness and CBGB'’s (laughing),
and I hate that. I love it to a certain extent, but
I don’t like things that don’t resolve itself and
make you feel somewhat better.

Like presenting more problems instead
of giving solutions?

Not exactly that literal, but yeah, things that
don’t offer any catharsis or any other way out.
I just don’t like dwelling in grossness.

Well, had the writer not taken your
words out of context, | had this thought
that followed. In regards to the idea of
normal, the whole idea of civilization—
from herding cows to sewage systems
and all that—has always tried to strip
humans of their dirty, animal nature.
Yeah, and 1 think that idea of dirtiness, of
earth, has been placed on women.

Of being “defiled” and things like that.
Yeah.

Going back to the idea of the “necessity”
of oppression and repression—in rela-
tion to standards of beauty, the people
who don't fit in to that... | don’t know if
it’s something that is consciously devel-
oped that makes a lot of them more
attractive or if it’s a natural sexual ener-
gy. | mean, the standard of beauty is just
another form of oppression, even being
beautiful is oppressive. People don’t
operate on a sincere level in that sense.
I think that women that are more beautiful by
society’s standards is a ticket to more freedom,
people are willing to give them more or listen
to them. At some negative level, a woman’s
only value is her body. A woman that’s attrac-
tive is more valued and a woman that’s unat-
tractive is like dirt, she’s worthless.

Even men are seen as more valuable, by
proxy, if they have an attractive woman
at their side, like some kind of trophy.
That’s what Ice-T said, “A woman isn’t my jew-
elry,” or something like that. Women that act
like men can get ahead in the real world. It’s a
weird, complicated web of not being allowed
to act like yourself. As a woman, I feel like I'm
always trying to fit into some kind of stereo-
type that I'm supposed to act a certain way and
I can’t fit into that role, it’s really hard. It’s like
trying to become somebody that you aren’t
and that’s where all the anger in the songs
comes from. If I'm going to turn into the
attractive, sexual object, on the inside I'm
going to be a complete monster because I'm
going to have to alter my personality, you
know?

Do you have mixed feelings about being
a performer, being on stage?

Yeah.

All the time?

No, it’s not that complicated. It’s like some-
times you don’t want to go to work, it’s the
same thing. Ultimately, I don’t get a lot out of
performing. I like to do it, but I'm not a ham,
you know? (Laughing.)

A ham?

I’'m not a performer.

Well, |1 don’t expect a band like Helium
or Codeine to be all “Wahoo!” and light-
ing fires with dancing midgets, | mean,
it’s not appropriate.

(Laughing)

You know, | feel like I’'ve been dissecting
your songs or something.

No, go for it.

Well, in that song “000”, you talk about
TV and movies and how it relates to
being watched, the idea of the woman
as being some sort of spectacle. Then the
idea of being in a band makes you even
more of a spectacle, the “aura” that
supposedly surrounds the performer.

It’s pretty weird, but I think it depends on how



well you can remove yourself from a situation
like that. At that point, I wasn’t getting along
with the band and there were just weird
dynamics going on in the band. Now that I'm
more happy with the music and with the peo-
ple in the band, it’s easier to be up there and
see it in a more positive way because I want
people to hear it. I'm a lot more confident with
it now so I don’t mind being in that position.
The other thing is... if the world were to
operate under a mairiarchal system,
what would be the most profound
change? Would it be a mere shift in
power relations or would it be equal?

It would be an egalitarian society. Before
Christianity, the rise of Western civilization,
technology, and all that kind of stuff, societies
were more egalitarian, they were smaller, but
the religions from those societies reflect that;
there were more female god figures then. I
don’t know how factual that is, although I'm
pretty sure that it’s pretty factual because I've
read a little about it. More importantly, it’s a
framework that I have for understanding my
place in the world. I had this really weird
dream the other night where I was on a space-
ship and we were all going to die on the U.F.O,,
like the Apocalypse was coming or something.
There were a bunch of weird parts, but the
weirdest thing was towards the end of the

dream, this door opened up in the U.F.O. and
God was in it (laughing), it was a male God
and he started speaking to everyone. Then I
found out that there was a Devil and that there
was a God. In the dream, this woman started
speaking and then I found out that there was
going to be a female God in the world and I
started going “Woohoo!” and jumping around
going “Yeah!” (Laughing) It was totally weird!
I thought you were going to say that the
woman was the Devil!

No, no.

I hope not!

It depends on who you talk to whether or not
the ideal world that we’re going to have in the
future is going to be a matriarchy. Around that
point with Pirate Prude 1 was reading a lot of
Mary Daly and she has this idea that the
Apocalypse is the fall of the patriarchy and
that people have different ways of interpreting
what the Apocalypse is. Her idea is that it’s the
fall of Western civilization, patriarchy, the sys-
tem of the world as we know it that’s obvious-
ly not working very well. Afterwards, it would
be more egalitarian, more female gods, women
will be more important in society... it just
seemed like a cool idea to me.

The word “apocalypse” is often misun-
derstood, | think when most people use
it, they’re really thinking of the word
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“armageddon”. Apocalypse is the final
struggle between good and evil where
good prevails, not where we’re all dead
or something.

Right. Change is good. It seems like with our
generation, we’ve had to think about that a lot.
As kids, people really shoved the idea of World
War III down our throat with stuff like The
Day After and the whole nuclear bomb scare.
It’s over now, but [ feel like that’s taken a per-
manent part of my head that you could die
when you’re 18 with the threat of nuclear war.
That terrified me as a kid! When you hear that
so often, you just think it’s going to happen.
It basically communicated the idea that
there was nothing to ook forward to,
that we couldn’t amount to anything.
Even if we could make something of our-
selves, it hardly mattered because
there’d be no trace of humans left.

I remember in 9th grade seeing this movie
with these interviews with kids and what they
thought about nuclear war and there was a
bunch of them going, “Well, I guess I'm not
going to have kids. T'll probably die by the
time 'm 20.”

It was horrible.

Subconsciously, I think that’s what a lot of kids
thought. ()
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Ever since one fateful August morn-
ing just over 50 years ago, life as we
know it has revolved around The Bomb. The
threat of instant, explosive destruction has
been one of the most sublime forces at work in
the American collective subconscious through
the Cold War era and beyond. The very cre-
ation of the atom bomb radically changed our
government, our media, and our culture—and
its effects still resonate today, even though the
Cold War and the nuclear threat are consid-
ered “over” in most corners.

Was there life before The Bomb?

Of course, bombs existed well before science
learned how to split the atom. The “pre-histo-
ry” of The Bomb is full of colorful anecdotes
in itself: from the invention of gunpowder by
the Chinese to the stereotypical “bomb-hurl-
ing anarchists” that helped sow the seeds of
tumult in 19th century Europe. Alfred Nobel
invented dynamite—the basis for many a bomb
over the years—then used the vast wealth he
accumulated to create the Nobel Prize. One of
the Nobel Prizes awarded each year is in the
category of “Peace”, supposedly to assuage
Nobel’s guilt over all the destruction that his
invention caused. However, aside from soldiers
in combat overseas, bombs hardly affected the
lives of most Americans.

World War II ushered in the glory age for
bombs. For the first time in history, the most
important weapons of war were airborne.
From the German V-2 ballistic missiles and
midnight air raids on London to the Japanese
attack on Pearl Harbor and the Allies’ merci-
less incendiary bombings of Dresden and
Tokyo, bombs played crucial roles on all
fronts—and helped make World War II by far
the bloodiest conflict in human history.

In 1945, American scientists pulled out the
biggest Bomb of them all, harnessing the
newly-discovered fury of nuclear fission. One
Fat Man and one Little Boy left two major




Japanese cities almost completely vaporized

under horrific mushroom clouds—blown off

the face of the earth by explosions packing the
force of 20,000 tons of TNT. Much more

important than the modest hastening of

Japan’s surrender, the United States demon-
strated its powerful new arsenal to an unsus-
pecting world and its willingness to use it. Thus
with the mighty force of the atom behind it,
the United States was set to became the world’s
leading military, economic, and cultural super-
power at the close of World War II.

How The Bomb changed America.
Since the U.S. Government began repress-

ing all news about developments in the field of

nuclear fission in 1939, and because the
Manhattan Project itself was conducted under
unprecedented levels of secrecy, most
Americans had no idea that such a destructive
force could be created by human science.
Nevertheless, many people quick-
ly grasped the terrible implica-
tions of The Bomb in the days and
weeks that followed the destruc-
tion of Hiroshima and Nagasaki.
The initial reaction of many
Americans towards the Bomb was
one of dread and fear, which in
many cases overshadowed the
sense of relief about World War 11
finally coming to an end.
Members of the press and average
citizens alike imagined nightmar-
ish scenarios where such horrific
weapons were used against the
United States. The government
and big industry quickly rushed to
put a happy face on the Bomb
(primarily with fairy tales about
cheap, clean, abundant nuclear
energy, nuclear-powered cars,
etc.), but the §eeds of primordial,
sublime, persistent fear were
planted deep in the soil of the
American consciousness.

Of course, it was only a matter of time
before the Soviet Union, that other superpow-
er left standing at the end of World War II,
acquired control over its own Bomb, as well.
The nuclear stalemate between the United
States and Soviet Union plunged the entire
world into a tension-ridden Cold War, with
full-scale global thermo-nuclear war waiting
just around the corner. These international
tensions further cemented the general feelings
of dread, as well as our country’s dependence
on The Bomb as both defense and deterrent.
At no time was our state of dependency and
helplessness in the face of The Bomb more

evident than the Cuban Missile Crisis of 1961,
a geopolitical staring match between Kennedy
and Kruschev with merely the fate of the
entire world hanging in the balance.

These nail-biting international tensions
greatly affected life at home. The looming
threat of nuclear destruction occurring at a
moment’s notice was one of the primary caus-
es of the stultifying cultural conformity in
American culture from the late forties through
the early sixties. American culture after World
War II took on many of the facets of what con-
temporary Republicans would refer to as “tra-
ditional family values”: the rise of the nuclear
family (really, no pun intended), a jump in
religious piety, and the growth of an unques-
tioning faith in the federal government, the
military, science, and industry. People with
dissenting voices were met with severe repres-
sion—labeled as “un-American” and thorough-
ly discredited, often along with their friends

and family. Socialism, once a begrudgingly tol-

erated point of view in American politics,
became an excuse for some very ugly episodes
of political oppression—most famously carried
out by Senator Joseph McCarthy. In this dan-
gerous climate where American survival sup-
posedly hung in the balance, conformity—or at
least the appearance of conformity—was criti-
cal. |

The American people blindly put their faith
in the structures of power—government, the
military, science, and industry—to protect and
reassure them in the face of an unspeakable,
inescapable threat. In turn, all of these centers
of power and influence became much more

secretive about their operations. In fact, the
whole concept of the “secret government”—
especially where the military was involved—
grew up out of the unprecedented secrecy of
the Manhattan Project. After World War I1, the
old War Department was transformed into the
Department of Defense, and the newly-created
Atomic Energy Commission was slipped under
its secretive cloak. Records pertaining to radi-
ation experiments conducted on servicemen
and civilians alike remained -classified for
decades in the interest of protecting “national
security,” an example of one of the more well-
i

known abuses perpetuated during the
Secret” Fifties and Sixties.

Top

Pop culture responses and reinforce-
ments.

In the early days after America entered the
Atomic Age, the Bomb and nuclear forces in
general were all the rage in popular culture. In
many instances, these little bits of
ephemera were the result of
attempts by government and busi-
ness interests to “popularize”
nuclear fission: A-bomb songs,
assorted toys and knickknacks, a
certain two-piece swimsuit, elec-
tric  razors—even  perfume—
popped up almost overnight. Even
whole towns were built to revolve
around The Bomb, reveling in
their roles of supporting the vari-
ous testing and manufacturing
facilities they served.

Soon Hollywood was producing
movies where nuclear forces
played central roles. Most of these
early films were horror or science
fiction movies where nuclear
radiation caused humans or ani-
mals to mutate into supernatural~
or simply grotesque—monsters.
One of the most famous examples
of this genre is Godzilla (1956),
which was produced by the only country to
ever find itself on the business end of a nuclear
weapon: Japan. In the original Godzilla movie,
nuclear radiation creates a towering lizard
who stomps all over Tokyo, wreaking havoc
and causing much destruction. In the many
sequels that followed, Godzilla was trans-
formed into a protector of the Japanese people
against an onslaught of malevolent creatures
such as Mothra and Rodan. Thus, the transfor-
mation of the role of Godzilla parallels the
evolution of the role of America (and The
Bomb in particular) in Japan from destroyer to
protector.

Only in the 1960s did Bomb-oriented
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movies downplay the mutant fantasies and
begin focusing on what might really happen if
The Bomb went off. Some of the classic films
from this era include The Day The Earth Stood
Still (1961) and Fail Safe (1964). Perhaps the
ultimate Bomb movie was Stanley Kubrick’s
Dr. Strangelove, or How I Learned to Stop
Worrying and Love the Bomb (1964), a savage-
ly didactic yet completely over-the-top tale of
how ineptitude, paranoia, and jingoism can
ruin everyone’s day.

The 1960s also saw the literary world take
on The Bomb. One of the best examples is
Kurt Vonnegut’s Cat’s Cradle (1963), a bril-
liant farce in which the bungling children of a
famous scientist end up destroying the world
with his greatest invention: an ominous com-
pound called ice nine, which is of course a
metaphor for The Bomb. Vonnegut also dealt
with the fire-bombing of Dresden in some of
his other works, most notably Slaughterhouse-
Five (1968)—which served as both a literal
description of the horror that befell the
German city and a metaphor for nuclear holo-
caust.

Despite the heavy-handed overtones The
Bomb cast over everyday life and even over
pop culture, some rather humorous references
to the ubiquitous nuclear threat can be found.
Boris Badenov of “Rocky & Bullwinkle” fame
was often seen toting a classic spherical explo-
sive—referring to both the violent roots of
Bolshevism and the contemporary nuclear
threat the Soviets posed against freedom-lov-
ing mooses and squirrels. Marvin the Martian,
a Warner Bros. cartoon character, mocks bom-
bastic Soviet militarism with his neo-Trojan
outfit and his threats to blow up the Earth
using the Illonium Pu-36 [sic?] Explosive
Space Modulator. In the end, All-American
Bugs Bunny outsmarts Marvin and saves the
day, though they do end up blowing up the
moon (which might as well be Russia, of

course).
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The fall of the iron curtain and the birth
of domestic terrorism

The 1970s saw varying anti-nuclear protest
movements wax and wane, as The Bomb and
nuclear energy never stayed fixed in the pub-
lic’s consciousness. However, incidents such as
the meltdown at Three Mile Island in 1978
raised concerns about the safety of nuclear
power, giving the industry a permanent black
eye from which it never fully recovered. The
sublime, dread fear of instant nuclear melt-
down never wavered, despite all of Ronald
Reagan’s mumbo-jumbo about the Strategic
Defense Initiative (the pie-in-the-sky defense
program better known as “Star Wars”, despite
bitter protests from George Lucas) and how it
would make nuclear war “winnable” for the
United States. In fact, Reagan’s hard line
against the Soviets put the Bomb back on the
front burner!, increasing anxiety to levels
scarcely seen since the early sixties.

Finally, the arms race broke the Soviet
economy, forcing Mikhail Gorbachev to do
such unthinkable things as bring down the
Berlin Wall, spin off the former “satellite
states” of Eastern Europe, and throw in the
towel on the entire business of keeping up
with America’s ever-grownig arsenal. The
American military-industrial complex felt vin-
dicated: their program of massive military
expenditures and weapons buildups finally
caused the Soviets to back down and the
United States could once again be the unques-
tioned military power in the world. However,
while the Cold War brought down the Soviet
economic system, it seriously damaged our
own: the Brookings Institute estimates that the
Cold War cost the United States over 4 trillion
dollars. Instead of reaping the windfall of
peace in the 1990s, the U.S. fell into a lengthy
malaise of economic recession. In the end,
Japan and Germany—both heavily subsidized
by the U.S. military in the face of the Soviets—
were the real winners of the Cold War.

Shortly after the Cold War ended, the
veneer of American cultural unity started to
break down. The Bomb, once a powerful glue
which held disparate groups and cultures
together in the face of shared annihilation,
ceased to be so much of an imminent, equal-
opportunity threat?. In the absence of any
other life-or-death patriotic rallying cry to
keep everyone occupied (that Desert Storm
sure had a lot of staying power, right?), cou-
pled with the serious economic downturn of
the early 1990s, American society has become
increasingly fragmented:}. In these uncertain
economic and cultural times, some of these
factions got the idea that they had to fight
tooth and nail in order to assure their survival.
This pattern has manifested itself in a number
of ways—from the excesses of the “politically
correct” to the whole whiny “angry white
male” syndrome. The socially and economical-
ly fractured environment of the early 1990s
has proved to be the perfect breeding ground
for extremists of all stripes, which in turn led
to the second coming of The Bomb—this time,
under the guise of domestic terrorism.*

The first great domestic terrorist bomber
was the Unabomber, a supposed ex-member of
the Symbionese Liberation Army whose semi-
anonymous mail bomb escapades began in the
late 1960s and suddenly escalated again in the
1990s. A man who apparently feels alienated
and threatened by rapidly advancing technol-
ogy, the Unabomber has primarily targeted sci-
entists, professors, and businessmen for his
attacks. In letters he mails to the press after
successful attacks, the Unabomber mocks his
victims, who are generally considered among
the more intelligent members of society, as
being incomprehensibly thick-headed for
opening unexpected parcels sent from unfa-
miliar addresses. In a way, the statement the
Unabomber is trying to make is similar to
those made by people like Vonnegut and
Kubrick in the 1960s: the scientists and busi-
nessmen we've collectively entrusted with so
much power aren’t any brighter than the rest
of us. Ironically, many of the Unabomber’s tar-
gets obtained most of their power and influ-
ence as a result of the government’s secretive
policies surrounding the atomic Bomb.

The event that truly hammered home the
fact that “it can happen here” was the
Oklahoma City bombing, which took place
earlier this year. Members of a small anti-gov-
ernment militia group allegedly parked a rent-
ed van filled with drums of explosive fertilizer
outside a federal government office building in
downtown Oklahoma City, and the resulting
blast killed and injured hundreds of people
and traumatized an entire country. Once



again, this terrorist act was allegedly perpe-

trated by a group of people on the fringe of

society who were angered by a government
and a society that they saw as trying to
repress—or completely eliminate—their right to
exist. Not only was this bombing shocking to
the nation because it was allegedly carried out
by American citizens, but because it took place
in a conservative, “heartland”

such as Oklahoma City.

community

The weapon of choice for the 1990s?

So what makes The (homemade) Bomb
such an appealing weapon at this point in
American history? The answers can be found
in a number of areas. Both in mainstream
society and popular culture, bombs are a sym-
bol of brute masculine force—capable of level-
ing virtually anything standing in its way. A
bomb represents a power so compact and
potent that it immediately gives a voice too
powerful to ignore to any fringe element that
might wield ito. Basically, the bomb is the most
effective way for any disenfranchised or oft-
ignored voice with a dire need for attention to
take a shot at knocking down the status quo—
to disrupt business and discourse as usual.

This basic premise not only holds true for
terrorist acts perpetrated by domestic agents
such as the Unabomber and the affiliates of the
Michigan militia, but is further reinforced by
contemporary popular culture. Everywhere
you look, companies and individuals trying to
make a bold statement in the crowded market-
place of public consciousness are invoking The
Bomb as a metaphor for themselves or their
products. On one hand, you have Jack in the
Box, who offered up their original clown mas-
cot as a scapegoat for their horrible food by
blowing it up on national TV in the early
1980s. Then in 1995, Jack got his revenge
when he blew up the board of directors and
took back “Mis” company in the inaugural
commercial for the “Jack’s Back™ campaign.

Bomb-related movies were more the provi-
dence of the fifties and sixties, but a few of the
quintessential Bomb movies were made during
the later stages of the Cold War. What child of
the eighties could possibly forget The Day
After (1983), a made for TV movie where the
residents of a midwestern city attempt to sur-
vive the aftermath of a nuclear attack. Also
essential viewing is Atomic Cafe (1982), a
hilarious documentary which uses 1950s
newsreels and civil defense films to chronicle
American sentiments towards The Bomb.

Contemporary pop culture has also made its
share of bomb-related references. Jokey
Smurf, always looking for attention down in
Smurf Village, has a propensity for giving

everyone bombs disguised as
gift-wrapped presents (“It’s a
some-

surprise!”’). Rappers

times refer to their lyrical
skills as “bombs” or “drop-
ping bombs,” though refer-
ences to “the bomb” in black
urban music go all the way
back to the days of the Gap
Band and Parliament /
Funkadelic.
the cute 1i’l backward pants-
wearing duo Kris Kross
released an LP entitled The
Bomb, complete with a pic-

More recently,

ture of an atomic detonation
on the cover—which immedi-
ately led to the album being
banned in Japan. And there
was the dramatic season-ending cliffthanger to
Melrose Place last year, when Kimberly blew
up the whole apartment complex to get back at
all the people who slighted her over the past

few seasons.

Should we “stop worrying and learn to
love The Bomb”?

The dramatic social changes that occurred
i America after World War II stem, in part,
from the invention of the atomic bomb. What’s
been fascinating to observe is how American
culture has tried to rationalize the deep-seated
threat The Bomb posed to its very existence,
and how America is coming to grips with the
recent wave of terrorist incidents. Starting with
the movement towards forced unity through
ultra-conservative social and political mores in
the late 1940s and continuing through the
anger towards government and authority that
spurred much of the social unrest of the late
1960s, The Bomb inspired drastic actions and
reactions in attempts to put its virtually infinite
destructive power into a comprehensible per-
spective. With the recent rise of the domestic
terrorist, bombs have once again reverted to
the original meaning they’ve held in Europe
and the Middle East: a metaphor for fractious,
volatile social conditions.

In a society that’s becoming increasingly
more divided and mean-spirited, and with the
breakdown of any useful dialogue between dif-
ferent racial and political factions, people are
finding it harder to peacefully coexist than
ever before. These [ﬂounting social pressures
bearing down on already radical fringe groups
and individuals will probably only lead to
more and more incidents involving domestic
bombings. Sorry everyone, it may still be too
soon to convert your old bomb shelter into a

sauna.
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! Who could forget Reagan’s infamous live-mic blunder, where he
uttered the joke “We've just outlawed Russia, bombing begins in

three minutes™?

2 Despite the perception that The Bomb no longer threatens us,
there are virtually just as many nuclear weapons in the world as
there were in the late 1980s—and more countries than ever have
their hands on them. Many of the republics that were once part of
the Soviet Union “inherited” nuclear raw materials and manufac-
turing facilities. In fact, the poor economic conditions and political
corruption in many of these former Soviet republics makes it very
likely that international terrorists with enough money and connec-
tions can acquire the materials, equipment, and expertise they need
to fabricate their own nuclear weapons.

3 Obviously, American culture has never been “united”, despite all
the rhetoric. Certain national crises have put these tensions on the
back burner for a while, only to flare up again when the imminent
threat recedes. It's been said that America always needs an enemy
to compete with and fight against, and perhaps—in the absence of
a threatening external power—we turn upon ourselves instead.

4 Bombs have been used in international terrorist acts for years.
! Bombs have | 1 in international terrorist acts for y
Terrorism in America is a fairly new phenomenon, which partially
explains why it is so shocking to most of us.

5 Although the World Trade Center bombing in 1993 jolted
America for a briefl time, most people were lulled back into a sense
ol complacency when several foreign nationals were arrested for
the bombing. Also, this bombing occurred in New York City: a place
just crawling with bomb-toting lunatic foreigners, as far as many
residents of the “heartland” were concerned.

0 An observation supported by the fact that the Unabomber—per-
haps feeling jealous about getting pushed out of the spotlight—
redoubled his own attacks and communications with the press in

the weeks that followed the Oklahoma City bombing.
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The Dandy Warhols
“Dandys Rule OK”

CD: $14.00

F

SUITCASE

Pere Ubu
“Ray Gun Suitcase”

CD: $14.00

“In the tradition of Dub Housing

& The Modern Dance,

Pere Ubu delivers the goods”
Release Date: August 14th

miss ann

Pigpen
“Miss Ann”
CD: $14.00

OBLVION
SEEKERS

The Oblivion Seekers
“Snake Eyes”
CD: $14.00

Meg Henflges

Meg Hentges
“Afterlaugh”
CD: $14.00

Caveman Hughscore
“Caveman Hughscore” §&
CD: $14.00 &

“Blossom, Bone, & Still
Alone” CD: $14.00

Swoon 23
“Famous Swan Song”

R

SPOREN WOHD & MLEC
w2 PACHIC NORTHAEST

The Raincoats
“Fairytales”
LP: $10.00

Torcher :
“The Beautiful Sounds
Of” CD:$ 14.00

Various Artists
“Talking Rain”
CD: $14.00

Richard Hell
“Go Now”  CD: $9.00
Picture Disc: $11.00

| Various Artists
“Hairball Sampler”

CD: $14.00

Michael Stirling
“Flying Snake Brain”
CD: $14.00




Juan Garcia Esquivel-widely referred to as

Esquivel! (exclamation point included)-prac-
tically invented what jaded fucks now loving-
ly call “space-age pop’, a vigorously riveting
genre of yesteryear’s musical scope, envision-
ing futuristic Utopian otherworlds lined with
Maraschino cherry trees, flowing with martini
streams, and two hi-fi’s guaranteed in every
garage. Not exactly Muzak and hardly the
relaxing brand of music it was “meant” to be,
revolutionaries such as Esquivel created
Crayola colorful, cartoonishly oddball sounds
that bubbled with giggle-juice zest, from
“boink-boinks” to “plink-plinks” to “zu-zu-
zu’s” to “cha-cha-chas”. Commanding his
orchestras with an “iron hand”, Esquivel com-
posed and arranged some of the oddest, most
indisputably complex songs this side of the
Milky Way, incorporating such instruments as
the theremin, ondiolin, Jew’s harp, whistling
(raurlpsy of Muzzy Marcellino), double-neck
steel guitars, bongos, and an authentic jaw-
bone with rattling teeth.

With a 50 year career that includes work
Jor radio, television, live shows, and film,
Esquivel has since retired from the industry at
the young age of 77. His irresistible influence
reigns in the “lounge” revival that includes
young sophisticates like Combustible Edison,
Black Velvet Flag, and Love Jones, to name a
few. MTV can even be accused of stealing
clips from his musical collection to spice up
their promotional blips. Thanks to the con-
certed efforts of Bar/None Records and RCA
to expose his music to the world, ignorant
twits like myself can now <ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>