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L SURRTNERERIC LA R s SO R LAt Ve Ellen Delmore Van Slyke
l.  Wisdom is Supreme
Il. Moral Benefits of Wisdom
ll. Further Benefits of Wisdom

B i G b e Heather Duncan
IV. Let Love and Faithfulness Never Leave You
V. Do Not Those Who Plot Evil Go Astray?
VI. | Love Those Who Seek Me

Suzanne Nickelson, soprano
Elizabeth Pickard, alto
Geoff Maddaford, tenor
Justin Penza, bass
Jodi Wilkie, conductor

This set of six proverbs is divided into two groups of three. As the titles imply, the first set examin(
wisdom, and the second examines love. The entire set is collaborative in ensemble usage and scope, but
not in specific compositional techniques.

B ORI ARt s - ov Lkt R kAT SRR T Sam Estes

Jessica Getman, oboe
Frank Marino, bass
Sam Estes, piano and narrator

This is program music for Dr. Seuss’ story The Zax. The piano’s music sets the mood, while the pianist
reads the text. The oboe depicts the North Going Zax, and the bass depicts the South Going Zax.
OIBREE BEROBE oo oiiviiinsesonsmiinisrmsibmuninns ssarsassssssnsnnstbnbibnisstbestivssth Erin Lewis

Scott Gibson, percussion
Julie Min, piano

This piece varies in compositional material from section to section. In the beginning, there are cluster
chords which are played with the forearm. The middle section of the work employs a mixed octatonic
scale. Once through this section, a retrograde begins which creates a palindrome of the whole work.
The rhythmic diversity which springs from these simple operations is notable.

U e bidemiaiot r o o s L R ol siistly. Yo it Wb David Buchs

P s

David Buchs, viola
Shelanie Singh, piano

Untitled is in a sectional form, ABCA. The work is spun from the motif heard at the very beginning
and reiterated at the end.
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void Function (void) .................. Anthony Enns

Sam Estes, bassoon
Frank Marino, bass
Anthony Enns, piano

For those who are familiar with computer programming, this piece operates much like a void function.
No parameters are required of the audience, and none are returned to them. That which occurs during
execution is relevant only to itself. In other words, this piece just is.

R IR o e b i AR T e 0 Jonathan Barker

Anthony Enns, piano
Frank Marino, bass

‘espite the complexities of dissonant chord structures and unlikely harmonic changes, this piece ex-
nibits a heavy jazz influence. It even includes a brief Coltrane quote. See if you can spot it!

TR WHEE o iiiincuiiasiavesin oo subani sonbussibirnstb Advbebs iAoMY Dorothy Rose

Dorothy Rose, viola
Marisa Courtenay, piano
Kami Griffin, dancer

This work is in three brief sections. The first uses techniques such as retrograde and inversion, and is
based on the octatonic scale. The second section is pointillistic, slow, fugal, and based on the whole tone
scale. The third section alternates between octatonic and whole tone scales. The texture is thin and
delicate throughout.

PROFIBEY O £ ...ocovivvionisciivresrsssisasbsissaimnttbnmsssosssrinbssivesiosss mons Jessica Getman

Amy Stewart, flute, piccolo
Jessica Getman, english horn
Stewart Uyeda, viola
Brian Kropp, bass guitar
Mark Wedin, piano

Phantasy on E attempts to musically portray a phantasm, a figment of the imagination or a deceptive
appearance of reality. The pitch “E” represents reality, while rapidly morphing motifs threaten to lure
the listener away from “E” into a realm of fantasy.
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Theoretical Contemplahion ............c.eeeueeeeeeeerveenneeseeeneeseeeseeeees Mark Wedin

Amy Stewart, flute
Jessica Getman, oboes
Stuart Uyeda, viola
Kristen Gilli, trumpet
Brian Kropp, guitar

This piece takes many contemporary theoretical practices and crams them into a traditional form —
fast, slow, fast — ABA.

-l. B ittt alisiusn s oo s Frank Marino
il. Magog

Kristin Gilli, trumpet in C
Mark Wedin, trumpet in Bb
Mi-Young Lew, violin
David Buchs, viola
Matt Fabry, guitar
Frank Marino, bass

The first movement sets a delightful scene on the day of the bull fight — people, music, and pageantry.
The second movement gives insight to the bull’s psychosis and paranoia. Midway through the second
movement, a maggot crawls up Magog's nose and starts eating his brain. The bull finally collapses and
dies, and the spectators go home disappointed.

b SOt ARG T PN 7 PR e i s s N Katie Marchand

Amy Stewart, flute
Frank Marino, bass

Atonality, as well as chromatic and octatonic scales make for some interesting experiments in compo-

sition herein. The idea or inspiration for the work is suggested by the title. The flute introduces the
central motive and the bass responds with a variation. And so begins the duel!

MU 10700 NU EGIAOV (MIN@) .....cceeeeneeenriieeerecneeesaeeseessseesssesans Dwight Hatton

Janice Hurlburt, accordion
Mark Wedin, trumpet

This composition is based primarily on open fifths and split chords to produce an open yet full sonority.
Rhythmic patterns tend to occur off the beat.




