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Analysis of Sonata in C minor (Op. 13).

INTRODUCTION-—GRAVE—C minor.

This Introduction is largely founded upon the idea found in bar 1:

an idea which recurs in the course of the succeeding ‘ Allegro di molto’ on several occasions. The Introduction leads
directly into the—

ALLEGRO di moito @ con brio—C minor—(First-movement form).

Exposition.
L. Principal Subject in Tonic key (bar 1 to bar 25) : Zxb b

Transition to Second Subject (bar 25 to bar 41), founded upon
the idea of the Principal Subject, commencing thus:

Il.  Second Subject (Section I) in minor mode of the (usual) Relative major
key—Eb minor—(bar 41 to bar 78) : o~

Second Subject (Section II) in Relative major—Eb major—
(bar 79 to bar 103):

e emee
E £ECPfoieets

5 1

Closing Section of Exposition. or Codetta, (bar 103 to bar 111): ﬂ*—

Link, or Transition back to First Subject for the repeat of the
Exposition, or forward to the Development section (bar
111 to bar 122);

This Link, or Transition, is founded upon the Principal Theme of the movement. Bars 121a—122a lead back to the opening of the
Allegro, whereas bars 121b-—~122b lead forward to the Development section.

Development.

This portion of the movement begins (bar 123) witn a reference, in G minor, to the Introduction. This passes, by
means of an extraordinarily beautiful enharmonic modulation (bar 125) into the key of E minor, after which the
‘Allegro molto e con brio’ is resumed. The remainder of the Development Section is founded upun the Prinqapal
Subject, chiefly in the form it first assumed during the Transition; but in bars 130 —133, and 136—139, th- chief
figure of the Introduction is again alluded to:—

A Dominant Pedal lasting for 21 bars, succeeded

by an extended Link formed by a quaver . B £ gpg
figure in the R.H. part, @ = it | etc., leads without break nto the—
()
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Recapitulation.

e o gf
= e e i
L Principal Subject in Toni- key (bar 185): &3%%%5 etc., merging into—

Transition to Seccnd Subject (bar 197—211), founded upon a sequential treatment of part of the Principal
Subject, and passing through the keys of Db major, Eb minor, and F minor.

Il.  Second Subject (Section I), commencing in Subdominant key—
F minor—(bar 211):...

and reaching the Tonsc key—C minor—at bar 223.

Second Subject (Section I11)—in Tonic—(bar 243 to bar 267) :

‘ :

TRl

Closing section of Recapitulation, or Codetta, (bar 267 to bar 275): ﬁm etc.
t/ { 1

D} —3%

Link, or Transition to Ccia, founded as in Exposition upon the Principal
Subject, (bar 275 to bar 284) :

This luds directly into the
Coda, which begins at the ‘Grave' (bar 285), with an allusion to the chief idea of the Introduction, afterwards
referring to the Principal Subject, on the resumption of the ‘ Allegro molto e con brio.’

ADAGIO CANTABILE—Ab magjor—Episodical Form.

A« Principal Subject in Tonic key (Ab major)—(bar 1 to bar 36) : ete.

N.B.—It will be observed that this Principal Subject in itself constitutes a small piece in simple Ternary form, Part I extending from bar
1 to bar 16 (the second 8 bars being merely a varied form of the first 8 bars), Part IT beginning in bars 16—17 and overlapping (in bar 29)
the commencement of Part III, which is the re-statement of Part I.

B. Episode, or Theme ot contrast, in Tonic minor key—Ab minor—
(commencing thus in bar 36) :

This leads without break into—

A’. Principal Subject in Tmic key (bar 51 to bar 66):

etc.




Alternative Analysis of ‘Adagio Cantabile.’

By some this mcvement is classified as a SIMPLE (or Older) RONDO, as follows :—
A. Principal Subject, in Tonic Key, {(bar 1 to bar 16).
8. First Episode, beginning in F minor and passing through the keys of Eb, C minor, E, back to Ap, (bar 16 to bar 29).
Al Return of Principal Subject in Tonic Key (bar 29 to bar 36).
G. Second Episode, in Tonic minor key (bar 36 to bar 51).
Al Return of Principal Subject in Tonic key (bar 51 to bar 66).

Coda (bar 66 to end)

It will be seen that these two separate <iassifications into (1) Episodical Form, and (2) Simple Rondo Form, hinge
entirely upon the degree of contrast felt to be presented by the 13 bars beginning thus (bar 16):~-

1f these are regarded as carrying on the same thought and feeling as the opening 16 bars of the piece, they cannot
rightly constituté an Episode, which in its very nature offers a distinct contrast to that which precedes and follows
it* The movement would then divide itself into three main divisions, according to the first Analysis given
above. If, however, it is felt that the passage from bar 16 to bar 29 is sufficiently different in character from the
operning melody of the piece, it is then possible to regard it as the first Episode of a Rondo-form, the theme in
Ab minor beginning at bar 36 thus forming the second Episode.

It is impossible to dogmatize in the matter; either method of analysis has reason on its side, and may be accepted
as a sufficiently correct description of the form of the movement.

RONDO: ALLEGRO—C mimor—Modern (or Sonata-) Rondo form.

A. Principal Subject in Tonic key, (from commencement of movement
to bar 17): ...

Transition to Second Subject (bar 18 to bar 25}, commencing thus :— ﬁg etc.

B. Second Subject in Relative major key, (bar 25 to bar 61):

This consists of two separate sections :—

“ See the Editor's ‘' Form in Music,”’ page 100.




‘I

AI

A‘

treated imitationally
between the two hands.

The second subject leads without break back into the Tonic Key, and after a pause upon the chord of the Dominant
7th (bars 60-61), is followed by—

Return of Principal subject in Tonic key (bar 61 to ba- 78) :

Episode in Ab major (bar 78 to bar 107):

Tlns comes to a conclusion upon the Dominant chord of C minor, and is succeeded-by & Link upon a Dominant
pedal, extending from bar 107 to bar 120.

Return of Principal Subject in Tonic key, (bar 120) :

This does not'close finally in the Tonic Key, but merges into a Transition, passing through F minor, and
ultimately reaching an Imperfect Cadence in C major (bar 134), being immediately followed by -

Return of Second Subject in Tonic major key, (bar 134 to bar 171). This, as before, consists of two separate

sections :—

Section I. commencing thus in bar 134 :

Section 1. commencing thus in bar 153 :

As before, the second subject leads back to the Tomic Minor Key, this time after Some beautiful sequential
treatment of its second section, (bar 157 onwards).

Retum of Principal-Subject (shortened a.nd shghdy varied)—(bar 171 to
bar 182) .. : o =

Coda, baged firstly upon the tripiet figure in the second subject, and afterwards mpon the Principal Theme,
(bar 182 to end).
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IMPORTANT EDUCATIONAL WORKS
ON MUSIC

STEWART MACPHERSON, F.R.AM. -
PAPER cLory
MELODY AND HARMONY (with Analytical Index by SyLvia Currey) o : (complete) s . s, d.
This important work, the result of its suthor's most recent experience, deals with the study of Harmony &s A DEFINITE TRAINING 10 6 12 6
OF THE XAR and musical sense. Practical keyboard work is an essential feature of its scheme, and the section of the work dealing
with Melodic Movement (intended to be studied concurrently with the Harmonic sections) provides an attractive substitute for the
conventional problems and formulae of so-called Strict Counterpoint.
Sl e e Ry TR S h
2 ement ; , Elementary Harmonic Progression; Bool v vanced Harmony, 3/- net eac
350 EXERCISES IN HARMONY, COUNTERPOINT, AND MODULATION (including the Harmonizationyof Melodies)
PRACTICAL HARMONY (with Analyticai Index by Josgrm SPawrorTH). New and Revised Edition s 3 ¢ :
As a result of its clear and concise character, this work has become A STANDARD TEXT-BOOK. : 786
STUDIES IN THE ART OF COUNTERPOINT (including Double Counterpoint, Canon and Fugue) ... 7 6 0 6
APPENDIX TO PRACTICAL HARMONY.—A Collecticn of Questions and Exercites for the use of Students 4 6 6 0
QUESTIONS ON HARMONY. From the “ Appendix ™ ... .. ... 19 3 0
RUDIMENTS OF MUSIC 1 9 3 0
No young student of music (piano, violin or singing) should be without such a hook as this. Like the * Practical Harmony
all explanations are given in clear, terse language.
QUESTIONS AND EXEBOISES upon the Rudiments of Music ... e e 1 9 )
FORM IN MUSIC, with special reference to the designs of Instrumental Music 7 6 3 0
STUDIES IN PHRABING AND FORM ; together with a New Supplement entitled : *“ Some” Thoughts upon the S5
Fundamentals of Rhythm ** ... 4 6 6 o
THE APPRECIATION, OR LISTENING, CLASS (s Guide for the Music Teacher and Student). Revised Edition ... 4 0
THE MUBICAL EDUCATION OF THE CHILD (some thoughts and suggestions for Teachers, Parents and Schools) 3 6 x
MUSIC AND ITS APPRECIATION : or the Foundations of True Listening (Revised Edition) 25 6 0
FIRST STEPS IN MUSICIANSHIP (for use in the Piano Lesson). Written in collaboration with Hilda Collens ... 3 6 =
A SIMPLE INTRODUCTION TO THE PRINCIPLES OF TONALITY .. o a8 3 6
ART AND REALITY. An essay in the philosophy of Asthetics (with
GREVILLE COOKE, foreword byJ. B. McBwen ... .. .. .. .. .. 28 3 6
TONALITY AND EXPRESSION 2 6 3 6

“Step by Step” Series of PRACTICAL MUSICIANSHIP BOOKLETS

Each in 3 separate Stages (except *)

SIGHT-READING AT THE PIANO. Alec Rowley.
Alec Rowley has evolved an entirely new method in which eye, ear and
hand are correlated. Teachers and pupils will be amazed at the progress
resulting from the use of these booklets.

TRANSPOSING AT THE PIANO. J. Raymond Tobin.

The author has given simple rules, and explained them so effectively
that even the dullest pupil will understand.
Tobin.

MODULATION AT THE PIANO. J.
Following on the lines of the.above booklets, the author has, in the most
simple manner, evolved a real Musicianship series.

HARMONISATION AT THE PIANO.
Alec Rowley and J. Raymond Tobin.
These booklets make Harmony a reality, ensure keyboard facility in the
use of chords and—through a constant use of hand and ear—develop a
thorough and practical knowledge.

MELODY MAKING AT THE PIANO.
Alec Rowley and J. Raymond Tobin,

Here the pupil is shown how to build melodies, and how to space his work,
by the use of cadences.
A really creative idea that can be assimilated and used by all ages.

Price 1/- net each stage.
GRADED TESTS IN PRACTICAL MUSICIANSHIP

MUSICAL INITIATIVE.
Book I: Elementary—Junior. Book II: Junior—Intermediate.
Aiat, Ad od

Book III: L -Ad
Alec Rowley and J. Raymond Tobin.
Questions on vital points ted with Musicianship. Just such founda-
tional things that every teacher will be glad to show and every pupil glad
to know.

*BOOKS OF SCALE AND ARPEGGIO TESTS.

Alec Rowley and J. Raymond Tobin.
** READ-THINK-PLAY-L1STEN " ia the guidepost of these new tests
which are indispensable to the modern teacher. They aid better scale-
playing, hold the pupil's interest, build up musicianship and g
musical initiative.
*ADVENTURES IN IMPROVISATION.

Frederick Nicholls and J. Raymond Tobin. Net 2/68
A thoroughly practical book. Thematic development, key and mode
contrast, continuity, sequence, shape and other means of maintaining
interest are demonstrated simply and directly. Exercises, with key
scheme and plan, arc included to assist entrants for Diploma Examinations
of the R.C.0., R.A M., T.C.L,, etc.

AND

72 HARMONY and TWO-PART COUNTERPOINT EXERCISES s o gy

Thir little book is in no sense a harmony primer. It is simply an attempt to provide a course of exercises of a standard similar to that

GODFREY SAMPSON

r{mvnﬂin'g in most—other than University-—Examinations. The contents are so designed that they may, if desired, cover a term’s work of twelve weeks, four

armony and two Counterpoint examples to be worked each week.

Price net 2/6

BEETHOVEN and MOZART SONATAS *THEANALTTIOAL EDITION - Edited, Phrased and Fiagered

(Prices, 1/6 net to 4/- net)

Price 2/- net each)

These editions are unique in the fact that each Sonata is preceded by a complete analysis of its several movements, based upon the principles set forth in STEWART
MacruersoN's - FORM IN MUSIC,” and are therefore of special educational value fo the student. The phrasing throughout has been carried out in accordance
with modern ideas on this important subject, and it is believed that, where such phrasing has been added, it will be found to be thoroughly in accordance with

the meaning and spirit of the music.
»

Also MOZART'S FANTASIAS (with analyses)—in D minor and C minor (Price 2/- net each)

STANDARD CLASSICAL WORKS for the Piano

Issued under the personal supervision of, and with prefatory remarks by, STEWART MACPHERSON.
d.

NET 8. d. NET 8.

. d.

Bach, J. 8. Itaiian Concerto 2 0 Chopin, F., Valses ... ... 3 0 Mendelssohn, Christmas Schumann, R., Phantasiestucke,Op.12 2 4
Chopin, F., Impromptus 2 0. Chopin,Fs,Preludes,Op.28 & 45 3 0 Pieces, Op. 72 ... ... 2 0 Schubert, F., 3 Marches Militaires,

Chopin, F., Nocturnes 4 0 Lisst, F., Consolations a2 0 Op. 51. Piano (4 hands) ... 3 0

2 8

Liszt, F., Dreams of Love 2 0

Schumann, R., Album for th
Young, Op. 68 :

Edited, Phrased, and Fingered
by GEORGE FARLANE

NETS. d. NET &

3 0 Schubert, F., Moments Musicaux

Also the following are Edited, Phrased and Fingered. with prefatory remarks written by, STEWART MACPHERSON.

Bach, J. 8. 18 Little Preludes net 2

Bach, J. 8. 153 Two-Part Inventions

Bach, J. 8. 15 Three-Part Inventions $

Beethoven, L. Van.,, Rondo in C major,
Op. 51, No. 1 ...

Beethoven, L. Van,, 11 Bagatelles, Op.119

Op. 51, No. 2

W

ST oS

{70 N

Beethoven, L. Van., Rondo in G major,

Mendelssohn. Prelude and Fugue in D minor :
Handel, G. F. Sept Piéces ... g
Handel, G. F. Suites, Nos. 11 and 16 each
Handel, @. F. Suites, Nos. 5,8, 10 and 14 ea.

Haydn. Sonata in Ep, No. 1 (with analysis) 2 0
20 Haydn. Sonata in Ep, No. 3 (with analysis) 2 0
20 Haydn. Sonata in C, No. 5 (with analysis) 2 0
2 0 Haydn. Sonata in D, No. 7 (with analysis) 2 0
1 6 Haydn. Sonata in D), No. 9 (with analysis) 2 0
2 0 Mozari, W. A. Rondo in A minor ... 28

THE ART OF PIANO PEDALLING (0p. 55 In 2 Volumes. Price 3- net each. by

The importance of this subject is realized hy all examiners, most teachers and few pupils. This is believed to be the first work dealing

thoroughly with the subject from its explanatory and musical sides.

THE ART OF PIANO PHRASING

(Op. 68)

In scope this work on expression (for such ¢ phrasing ' actually is) is similar to The Art of Piano Pedalling excepting that the verbal

In 1 Volume. Price 3;- net.

FARJEON

explanations, exercises and pieces are printed in a single volume, and that there are no studies.

JOSEPH WILLIAMS LIMITED

29, ENFORD STREET.

LONDON, W.1.




All prices subject to imcvease during Wartime,

A SERIES of CLASSICAL and MODERN PIECES

GRADED AND SELECTED FOR EDUCATIONAL PURPOSES
Edited by GRANVILLE BANTOCK, GEORGE FARLANE, C. EGERTON LOWE, ALEC ROWLEY, etc.

P. Primary. E. iknw»lary. L. Lower Division. H. Higher Division. J. Intermediate. A. Advanced.
*WITH ANALYTICAL AND INTERPRETATIVE NOTES by C. EGERTON LOWE

(P. Preparatory. J. Junior. H. Intermediate.

S. Senior. A. Associate.

L. Licentiate.)

VERY EASY — I IA ] q O —_— MODERATELY DIFFICULT
Bach, J. 8. Mennet in G (p) e o Mendetssoh Towo Musical Sketehos 0} o £ %
o . enue .. . 3 L] eos wo u!ﬂ
4. {IM ®) ... .}1 0 6. Schubert, F. = Impmmptuln.\!ht é)p 90Nu 3
. Le Bourbonnoise (p) MODERATE . 20
8. Bennett, W. 8. ... 'lhe Lake, Op. 10 No. 1 (:) e 20
Net Price s, d. 9. Bennett, W. 8. ... The Fountain, Op. 10 No. 3 (4) ... 2 0
10. Ghopin, F. ... Mazurka in C, Op. 33 \0 3@ ... 1 0] 17 P E. > sonefgmtoinbmlmr @ ]
15 Bhew Wor. sush amom s o oo e R SR I el i e e s
. Bac| . 3 H) .. 14. Rame B €8 eaux,
EASY 20, Bennett, W. 8. ... n{rod}u(lo;w e Pastorale, Op. 28 5 0 23, nuu:,"c. e 1 Lonl‘x‘t;ou The Cuckoo). Rondoin e
0.
5. Bestheven . Mirth and Sndnens iin C major lml 21. Schumanm, R. ... Fairy Dunce, n B minor, Op 12& 20, Heller, 8. ... Three OﬂglnulMe ics. .46(3) 2 0
[ 10 No. 53 10 32. Mellser, 8. Tar;ntelleinAlht 0 .85No0.2(3) 2 0
16. Tschalkewsky, P Sweet Dream.Op 39 \o 1 (s) 10 30. Thomas, A. . Mignon Gavotte (n) 3 1 86 34, rundn'ny, P. June, Op. 37a No. 1 6
27. Bestheven . Sonatina in F (B! 16 33. Tschaikowsky, P. April, Op. 87a No. 4 (H) ol =8 38. @rieg, E ... Norwe, Bi Processkm
28. Besthoven Sonatlm!n() 1 6 35. Tschaikowsky, P. December, . 37a No. 12 (n) . 20 Op. 19 No 2@ 20
31. Kuliak, Th. Op 81 No. 8 (x) 10 36. 'l’ull.lh'aiy, P. Chanson Triste , Op. 40 No, 2 (u) 320 89. Paradies, P. D. ... Toccata in A ( ) 16
46. Scham R tlielodv. ﬁ }1 0 40, lch!lh. L. Bemuseme-lor.Or 26No.7(L) 1 6 46. Tschaikewsky, P. Fcuille d’Album, o;» 19 No. 3 (.:) 16
. ana, K. bSoldle OXn 0. z,n) 47. Jonsonm, A. .. Romance Op, 38 (1) 1 0 | 48 schumann, R, ... Why ? Op. 12 No. 10
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