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Flipside

P .O . B O X  3 6 3 ,  W H IT T IE R , C A . 9 0 6 0 8

S U B S C R I P T I O N S
All subs a re  fo r  6 issues (1 full year!).
Please list th e  issue you w a n t y o u r su b  to  s ta r t  
w ith.
R em em ber, w e  com e o u t  bi-m onthly, so  you 
will g e t  a n ew issue  every tw o  m on ths o r  so - n o t 
every m o n th !
-U .S. subs a re  $10.00.
- C anada o r  M exico/S.A . $20.00 
-E u ro p e  o r  Asia $30.00
- A ustralia, Ja p an , e tc. $35.00
(N ote :T he su b  ra tes  a re  primarily b ased  on  U.S. 
Air M ail/P rin ted  M a tte r  p o s ta g e  ra tes (as listed 
in th e  back issue section  below .) For exam ple: 
P o s ta g e  f o r  6 is s u e s  t o  E u ro p e  is 
6*$3.01=$ 18.06, p lus m ag  c o s t/e n v e lo p e /h a n - 
d lin g  6 * $ 2 .0 0 = $ 1 2 .0 0 . T o g e th e r  to ta l in g  
a ro u n d  $30.00. W e kn o w  it's h igh, b u t  a t  this 
po in t it's all w e  can  do .)

B A C K  I S S U E S
4 6 - 5 3 ,  5 5 - 7 1 .
- U.S. $2.50 each .
- C anada o r  Mexico $3.00 ($1 .48 p o sta g e !)
- E urope o r  Asia $4.00 ($3.01 p o sta g e !)  
-A u stra lia , Ja p an , e tc  $5.00 ($3.85 p o sta g e !)

C A T A L O G
Details o f all o u r  sh it is in o u r  Sum m er '90 
ca ta lo g  w hich you can  h av e  fo r  o n e  29 cen t 
s ta m p /IR C .

R E C O R D S
#2 - D etox "Start... Finish" LP
#11 - MIA "A fter T he Fact" LP
#14 - D etox "We D on 't Like You Either" LP
#15 - Bulimia B an q u e t "Eat Fats Die Y oung" LP
#16 - Instigato rs "Shockgun" LP /  CS
#17 - T he Crow d "Big Fish Stories" LP /  CS
#18 - D eath  Ride 69 "Elvis Christ T he LP".
#20 - Bulimia B an q u e t "Party My Colon"
#21 - M otorcycle Boy "Feel It’/ 'O n e  Punch" 7"
#22 - M o to r M orons 5 so n g  7" EP
#24 - P ap er Tulips d e b u t 20 so n g  LP /  CS
#25 - Das Klown 4 so n g  7" EP
#26- Popdefect "To Each His Own’ /  "Without" 7"
# 2 8 -S andy  D uncan 's Eye "525 NTSC"/ "Sub" 7"
#29 - P o p d efec t "Puro D esm adre" 7"
#30 - The Big O ne. L.A. /  S.F. com p. LP/CS/CD 
#31 - A nus T he M enace d e b u t 15 so n g  LP /  CS 
#32 - Babyland 4 so n g  7" EP 
#33 - Pooch's second  so lo  single. 2 so n g  7" 
#34 - Dirt Clod Fight 4 so n g  7" EP.
-U .S. prices: $7 .00  LP/CD, $3.00 7".
- C anada/M ex ico  $7.00 LP/CD, $3 .00 7".
- E urope/A sia  $12.00 LP/CD, $4 .00 7".
- A u s tra lia /J a p a n /e tc  $13.00 LP/CD, $5.00 7".

V I D E O
ALL Flipside Videos ex cep t 4, 6 an d  12 a re  
available. G et o u r  ca ta lo g  fo r  co m p le te  d e ­
scription.
- Videos a re  $22.50 cash, $25.00 check each . 
NTSC only.

O N  TH  E C O V E R

The mighty Dwarves finally get the big spot. Here 
He Who Cannot Be Named rocks out. Pnoto by Krk, 
color manipulation by Hal Lovie.

R O D N E Y  O N  T H E  R O Q  

T O P  2 0  R E Q U E S T S

R o d n e y  B in g e n h e im e r  w a lk in g  a c r o s s  A b b e y  R o a d ,  L o n d o n  M a y  1990 . P h o to  b y
S u s a n  A c k e r m a n .

R o d n e y  c a n  b e  h e a r d  o n  K R O Q  e v e r y  S u n d a y  8  to  11 P M , a n d  n o w  M o n d a y  th r u  
F r id a y  w ith  h is  p ic k  o n  J e d  T h e  F i s h 's  sh o w s  a t  4 P M .

1. B ird lan d  "S h o o t You D ow n"
2. M escaline D rive "R iv e r  Deep, M oun ta in  H igh"
3. V anessa  P a ra d is  " W a lk  O n  T he W ild  S ide"
4. N ed 's  A u to m atic  D ustb in  "K ill Y o u r T elevi­
sio n "
5. M illtow n  B ros. "W h ich  W ay Should  I Ju m p "
6. H ello  D isa s te r  "N ative  Sons"
7. C e le b rity  Skin "H ello "
8. P o p in ’ Ja y s  "V o te  E lv is"
9. Sonic Y outh  "P e rso n a lity  C ris is "
10. D angerhouse  V I com p. C D

11. Ja n e s  A dd ic tion  "L .A . W o m a n ’V 'L ex ico n  
D ev il" ,"N a u se a "  m edley
12. TV TV S "T elev ision  R elig ion"
13. D ickies " S p ir it  o f '7 6 "
14. P op  G u n s "S till A W o rld  A w ay"
15. C a n d y  S k ins "S h e  B lew  M e A w ay"
16. C .C . R y d e r "S h e  S ings A lone"
17. T h e  C h a rlo tte s  " M a d  G ir ls  Love Song"
18. Sw erve D riv e r  "Z e d  H ead "
19. T he C ow sills "S h e  S aid  T o M e"
20. R edd  K ro ss " T h ird  E ye" C D

A D  I N F O R M A T I O N

D E A D L I N E S :

F O R  I S S U E  # 7 3  -  F r i d a y ,  J u n e  2 1 s t !

# 7 4  -  F r i d a y ,  A u g u s t  2 3 r d ,  # 7 5  -  F r i d a y ,  O c t o b e r  2 5 t h ,  

# 7 6  -  F r i d a y ,  D e c .  2 0 t h ,  # 7 7  -  F r i d a y ,  F e b r u a r y  2 0 t h .

S I Z E S  ( I N C H E S ) W I D E H I G H P R I C E S

I n s i d e  c o v e r s 7 1 / 2 1 0 $ 2 0 0 . 0 0

F u l l  p a g e 7  1 / 2 1 0 $ 1 7 5 . 0 0

1 / 2  p a g e 7  1 / 2 5 $ 9 0 . 0 0

1 / 4  p a g e 3  3 / 4 5 $ 4 5 . 0 0

1 / 6  p a g e 2 1 / 2 5 $ 3 0 . 0 0

B u s i n e s s  c a r d 3  1 / 2 2 $ 2 0 . 0 0

C l a s s i f i e d ( P e r  4 0 w o r d s ) $ 2 . 0 0

* M u lti-c o lo r  q u o t a t i o n s  o n  r e q u e s t .

R E Q U IR E M E N T S :

1. S e n d  p a y m e n ts  w ith  a d s .

2 . M a k e  a d s  t h e  r ig h ts iz e !

3 . U se  b la c k  in k  o n  all a r t .

4 .  H a l f t o n e  a l l  p h o t o ­

g r a p h s  w i th  8 5  l in e sc re e n ..

5. D e a d l in e s  a r e  w h e n  w e  

e x p e c t  t o  b e  f illed  u p  w i th  

a d s .  S o m e t im e s  t h a t  is 

s o o n e r t h a n  l a t e r - s o  d o n 't  

w a i t  u n til  t h e  la s t  m in u te .

Quote of the issue: “Sometimes I look out my window, sometimes I focus on the pain instead' • Detox
Special thanks: to amazing shitworkers MikeThrashead and Jessy, and especially Thomas Ink Disease and Dan Druff (welcome
back), not to mention Liz and her patience.



p o e t r y  

e d i t e d  b y  

p o o c h

oops

by Pete T  Barnes

that man has lost his head and the children think it's funny.

they play keepaway from the rest of his body as it runs around 

sightless tripping over pumpkins and melons that just won't do as 

a temporary substitute.

he should've kept it better fastened, I think, for a policeman 

might approach and say are you trying to be clever? • and he 

couldn't answer.

the poor fellow, mocked by elementary school brats, but how can 

one resist tossing about a ball that talks?

S e lf - In d u lg e d  
b y  S S an d y  D o o n e

H as t meek,
0  sam  a  l i t t le  b row n  co ck ro ach  

c ra w lin g  on th e  fo rm ica  of m y  k itch en  ta b le  
a s  9  w as  ea tin g  a  d o u g h n u t for b r e a k fa s t  

A c tu a l ly ,
th e  co ck ro ach  w asn 't so l i t t l e  

a n d  s in ce  9  h a d  n o th in g  to  s q u a sh  i t  w ith .
9  c a p tu re d  i t  in  m y  hand .

9  th o u g h t of th ro w in g  th e  co ck ro ach  
d o w n  th e  s in k  h o le  

b u t  d ec id ed  i t  m ig h t c ra w l b a c k  ou t. 
a n d  re a p p e a r  la te r  on top  of m y  k itch en  ta b le  once a g a in . 

9  th o u g h t of th ro w in g  th e  co ck ro ach  
onto  th e  floor

a n d  c ru sh in g  it w ith  m y  foot, 
e x c e p t th a t  9  h a d  on no shoes o r sto ck in g s 

a n d  a  feeling  of sq u e am ish n ess  
k ep t m e from  kiLLing th e  co ck ro ach  in  th is  m a n n e r 

a s  welL
JAs th e  l i t t le  legs of th e  co ck ro ach  

w ere by  th is  p o in t t ic k lin g  th e  p a lm  of m y  h a n d  
in to le ra b ly .

9  d ec id ed  th a t  a n y  ac tio n , 
how ever rash .

w o u ld  com fo rt m e fa r  g re a te r  th a n  no a c tio n  
a t  a lL

So 9  a te  th e  cockroach .
QMow, m y b e lly  is n e a r  b u rs tin g  w ith  cockroaches. 

O ccasionally , one or tw o  of th e  cock ro ach es 
wilL c ra w l from  m y a n u s , 

a n d  9  w il l  k i l l  them .
H u t for th e  m ost p a rt, th e  c o m p a n y  of co ck ro ach es 

re m a in  p e rfe c tly  co n ten ted  w ith in  m y  sto m ach .
9  once th o u g h t a b o u t  ta k in g  a  la rg e  k itch en  kn ife  

a n d  s li t t in g  m yself in  th e  b e lly  
to  re lease  a l l  th e  cock ro ach es liv in g  In sid e  m e  

H u t 9  d ec id e d  no t to.
J u s t  th e  th o u g h t of a l l  th o se  cock ro ach es 

c ra w lin g  a l l  over m y  flesh  
d a m n  n e a r  k ills  m e

B a d  H u s b a n d  
b y  C h a r l i e  P a u l s o n

Do y o u , v io lence , a g re e  to  ta k e  
th is ra c e , h u m an , a s  y o u r  law fully  

w e d d e d  w ife?

Do y o u  sa y  o k a y  to  th e  p ro g ra m  in 
w hich  y o u  will o v e rw h e lm  th e  

facu lties of com m on se n se ; d isab le  
th e  m echanism  th a t rep laces 

conflict w ith  co n v ersa tio n ; will 
y o u  kick th e  shit o u t of cute 

d o m es tica te d  an im als,

a n d  pu sh  a ro u n d  a n y o n e  w h o  
blocks th e  light y o u  p re te n d  to  

r e a d  by , justifying y o u r  m otives 
e v e n  th o u g h  th e y  b e  ug ly  an d  

irra tional?

O h y e s  o h  y e s , p u c k e r  u p , se n d  us 
to  th e  con jugal b e d , - R everend , 

y o u  k n o w  it; of cou rse .

Do y o u , h u m an ity , acce p t this vile, 
unm ercifu l b u tch e r a s  y o u r  n u m b er 

o n e  b u d . Will y o u  b e  th e re  
m orn ing , n oon  a n d  night to  

n u rtu re , fe lla tia te  a n d  s tro k e  this 
n as tie s t of sp o u ses .

A re y o u  p re p a re d  to  let it lay  
w a s te  to  b en ev o len ce , e x c e p t a s  a  

ru se  fo r  fo ste rin g  m o re  pain  a n d /o r  
d estruction?

Don1 b o th e r  an sw erin g .

The w e d d in g  m arch  w a s  m arch ed  
b y  so ld iers th ro w in g  handfu ls of 

g u n p o w d e r , a n d  th e  o p e n  b a r  
se rv e d  b lo o d  on  ta p . There w a s  

la u g h te r  in th e  s tre e ts  a n d  Yippee- 
k i-yay b eh ind  th e  tr ig g e rs  an d  

cannons.

S erial m u rd e re rs  re p la c e d  G andhi 
a n d  King o n  t-snirts a n d  th e re  

w e re  p ro te s ts  w h e n  th e re  w a s  no 
w a r . S a ta n  ra n  into a  d a rk  cellar, 

f lee ing  th e  m o d  th a t  w a n te d  his 
ho rns a n d  tail fo r  firep lace  

troph ies.

Those w h o  h a d  tr ie d  to  object to  
th e  m a rria g e  w e re  

ex co m m u n ica ted . R um or h as it 
th e y 'r e  o u t th e re , pooling  the ir 

re so u rces , sp re a d in g  p ro p a g a n d a  
to  recru it m em b ers  fo r  the ir 

c ru sad e .

An a g e n t of v io lence w h o  h a s n l  
b e e n  h e a rd  from  since, 

e a v e s d ro p p e d  o n  o n e  of the ir 
m ee tin g s. He w a s n ?  qu ite  su re  

w h a t  th e y  w e re  d iscussing , b u t he 
h e a rd  th em  chan ting  som eth ing  

th a t  so u n d e d  like d i-vorce, di­
v o rce , DIVORCE.

G o  P a p e r  B o a t  
b y  U p s i d e - D o w n  B r o w n

T h i s  p a p e r  b o a t  I  m a d e  o u t  o f  p a p e r  w e n t  s a i l i n g  d o w n  t h e  g u t t e r  
b e c a u s e  t h e r e  w a s  a l l  t h i s  w a t e r  g o i n g  d o w n  i t  a n d  I  w a s  r u n n i n g  
a l o n g s i d e  o f  i t  g o i n g  " G o ,  p a p e r  b o a t  g o ! "

a n d  a l l  t h e s e  c a r s  w e r e  h o n k i n g  a t  m e  b e c a u s e  I  w a s  b l o c k i n g  
t h e i r  w a y  a n d  t h e y  h a d  t o  g e t  t o  w o r k ;  I  m o o n e d  t h e m ,  f l i p p e d  
t h e m  o f f  a n d  s a i d  " o h  y e a h ,  I ’v e  g o t t a  w o r k  t o o ,  a n d  b e s i d e s ,  I ’m  
n o t  p o l l u t i n g  l i k e  y o u ; "

a n d  t h e  d r i v e r s  a l l  s t u c k  t h e i r  t o u p e e d  h e a d s  o u t  t h e  w i n d o w  a n d  
s a i d  " O h  y e a h ,  w h a t  a b o u t  t h a t  l i t t e r ? "  a n d  I  l o o k e d  o v e r  a s  t h e  
b o a t  w e n t  d o w n  t h e  s e w e r - O H I - B u t  i t  c a m e  o u t  o f  t h e  n e x t  
m a n h o l e  b e c a u s e  i t  w a s n ’t  r e a d y  t o  d i e ,

t h e r e  w a s  s t i l l  m o r e  r a g i n g  t o r r e n t s  t o  c o n q u e r  a n d  i t  t o o k  a  
l e f t  o n  M a i n  a n d  I  m a d e  t h e  b u s  w a i t  w h i l e  I  c r o s s e d  a g a i n s t  a  
r e d  c h a s i n g  t h e  b o a t  a n d  i t  s t o p p e d  t o  s a v e  a  l i t t l e  r a t  f r o m  
d r o w n i n g  a n d  t h e  r a t  b e c a m e  i t s  c a p t a i n  b u t  h e  d i d n ’t  g e t  a  p o w e r  
c o m p l e x ;

b e c a u s e  h e  k n e w  t h e  b o a t  w a s  h i s  e q u a l  a n d  s h o u l d  b e  t r e a t e d  l i k e  
a  b r o t h e r  o r  s i s t e r  i f  M o m ’ s  a r o u n d ;

I  w a s  r e a l l y  s u r p r i s e d  t h a t  t h e  b o a t  w a s n ’t  g e t t i n g  s o g g y  - i t  
m u s t ’v e  b e e n  m a d e  o u t  o f  a b s o r b i n g - p r o o f  p a p e r  a n d  i t  p i c k e d  u p  
s p e e d  a n d  s o  d i d  I  e v e n  t h o u g h  I  w a s  g e t t i n g  k i n d  o f  t i r e d  
b e c a u s e  I  d i d n ’t  h a v e  a n y  b r e a k f a s t  b e c a u s e  w h o ’ s  g o t  t i m e  f o r  
b r e a k f a s t  w h e n  t h e r e  a r e  r a g i n g  t o r r e n t s  t o  d e a l  w i t h ?



The H unchback 
by K astle Com bs

The hunchback  tak es  a se a t  am o n g  th e  erect, 
to  be co n fro n ted  by o v erpow ering  s ta re s  and  
sidew ard  g lances.
M uttering  an d  cursing th e  self con fiden t, 
he fo rg e ts  h o w  to  rem em ber, 
leaving kindness an d  so rrow  beh ind .
Slouching, h e  stan d s, an d  lags a longside  
his b roken  d ream s.
The rem n an ts  o f new ly dying roses 
w eigh  heavy u p o n  his soul.
His h eart, a clenched  fist, 

bites back tea rs  o f lost h o p e  an d  desire.
Peering o u t from  d a rk e n e d  sockets, 
th e  inner blackness com es fo rth  
like a junk in th e  m is t 
His visions; a lte red  by cruelty, 
his mind; ad ju s te d  by co n tem p t.

T h e  T.V. D in e r  C u l t u r e  P o e m  

( e x c e r p t )  

b y  K e n  D iM a g g io

t h a t ’s  w h e r e  I g e t  m y  c u l t u r e  f ro m !

f r o m  M c N e w s p a p e r s  t h a t  r e a d  lik e  M c D o n a ld s  

a n d  f r o m  M c N o v e l s  t h a t  r e a d  lik e  M c -  

C h e e s e b u r g e r s  a n d  f r o m  M c M o v ie s  w i th  t h e  

d e p t h  o f  Q u a r t e r  P o u n d e r s  a n d  f r o m  

M c M u s ic  p r e - p a c k a g e d  a n d  t r a y e d  like 

f r e n c h  f r i e s  B ig  M a c s  a n d  o t h e r  m ic r o -  

f r i e d  t h i n g s  in  s t y r o f o a m  c o n t a i n e r s  y e s  

t h a t ’s  h o w  I g e t  m y  c u l t u r e  a  

c u l t u r e  t h a t  u n th in k in g ly  p l a c e s  k i l l e r s  

a lo n g  s id e  o f  S a n t a s  a n d  S a n t a s  a lo n g  

s id e  o f  C o c a  C o la  a n d  C o c a  C o la  a lo n g  s id e  

o f  t h e  k illin g  f i e ld s  o f  C a m b o d ia  a lo n g  

s id e  o f  n e w ly  b u i l t  P o ly n e s i a n e d -  

s ty l e d  r e t i r e m e n t  v i l l a g e s  in  F lo r id a !  T h a t ’s  

h o w  I g e t  m y  c u l tu r e !

w h ic h  i s  w h y  i t  m a k e s  s e n s e  t o  b e  

m e d i o c r e  g e n o c id a l  u n i m a g in a t iv e  a n d  a  

h a l f - h e a r t e d  C h r i s t i a n

a n d  t h a t ’s  w h y  s o  m a n y  o f  u s  g o  t o  t h e  

U n iv e r s i ty  a n d  m a j o r  in  b u s i n e s s  l o s e  o u r  

s e n s e  o f  v e r b a l  a n d  a n a ly t i c a l  c a p a b i l i t i e s  

a n d  g r a d u a t e  a s  o b e d i e n t  a n d  

t r a i n e d  D o b e r m a n s  a n d  p i t  b u l ls

a n d  lik e  o u r  S a n t a s  a lo n g  s i d e  o f  S e r i a l  

K ille r  c u l t u r e

U n ti t le d  
b y  R o d  S p e r ry

WHEN THEY MET ON THE CORNER, 
h e  sa id  to  h e r ,

T d o n 't  th in k  I lo v e  y o u  anym ore"
S h e  p a u s e d ,  lo o k ed  d o w n , to o k  a  b re a th  

a n d  th e n  LOOKED UP an d  
h e ld  h e r  fin g e rtip s  to  th e  h e a v e n s .

SCREECH I
a tru c k  p lo w ed  o v e r  a  s ta tio n w a g o n  full o f  boy s c o u ts  

b lack  c lo u d s  c ra c k e d  a t h u n d re d s  o f  m iles an  h o u r  a b o v e  
th e m

an  a v a la n c h e  tu m b le d  th ro u g h  a q u ie t  v illage 
h o u s e s  c ru m b le d  

th e  ro a d s  o p e n e d  u p  a n d  filled w ith flo o d  w a te r , s tre a m in g  
w ith th e  c o n ta c t  o f  lava  from  v o lc a n o e s  th a t  h a d  b e e n  d o rm a n t  

fo r  m illions o f  y e a rs
th e  b lo o d  o f  m illions o f  p e o p le  b eg an  to  boil 

ev en  th e  f ire h o u s e s  b u rn e d  dow n  
th e re  w as n o th in g  left 

it w as j u s t  him  
an d  h e r

a n d  th e  c o rn e r  th ey  w e re  s ta n d in g  on  
a n d  h e  b ro k e  th e  s ile n c e  

a n d  sa id  to  h e r

"I h a v e  c h a n g e d  my m in d ,
I love  y ou  m o re  th a n  ever."

U n ti t le d  

b y  v la d ix

l H av e  b e c o m e  a  fee lin g , 

m y  n a ils  h a v e  g r o w n  

so  I c a n  s c r a t c h  

m e m o r ie s  f ro m  t h o u g h t .

S o m e tim e s  I b le e d  

a n d  I h a v e  b e c o m e  a  fe e lin g  

u n k n o w n  t o  m e , 

a m  e m o tio n  b r o u g h t  t o  m e  

b y  th e  w e s te r n  w in d s .

B u t m y  s e n s e  e s c a p e s  m e  

t o  w h e r e  I c a n n o t  c o m p r e h e n d  

w h a t  I've b e c o m e .

All t h a t  l k n o w  

is t h a t  a p a t h y  is 

n o  m o re .

B u t w i th  t h a t  l w a s  a t  r e s t ,  

a n d  n o w  l h a v e  a  m in d  

in  q u e s t io n ,  

w i th o u t  s le e p  o r  

se n se .

Y et m y  n a ils  s till s c r a t c h  m e m o r ie s  

w h ic h  o n ly  s c a r  m y  t h o u g h t ,  

a n d  w h a t  l h a v e  b e c o m e  

is s o m e th in g  like a  s o u n d  in s ilen ce . 

P le a s in g , y e t  d is tu r b in g .

N o t k n o w in g , 

n o ,

n e v e r  k n o w in g .

W h a t c b a  W a i t i n  F o r f  

b y  M o x  S o n n a b e n d

L ow er y o u rse lf  onto my throbbing 
hypothesis,

there 's no d an g er o f  it  becoming 
restrictive, a s  I  have h a d  my 

prem ises rerou ted

The p o stu la te s  it  arose fro m  are 
qu ite  a  d epartu re  fro m  the o ld  ways, 

a n d  I  prom ise i f  it  th reatens to 
b u rs t ou t o f  its p aram eters 

I  w i l l  cease p lo ttin g  its coordinates 
up y o u r  y -ax is

The v ariab le s  a n d  exponents th a t  come 
in to  p la y  are  o f  such exciting  degrees 

th a t  there m ay even be ab b rev ia ted  
exclam ations th a t  resemble gasps, or 
i f  the set becomes really  stuffed w ith  

integers, groans.

The theories are  so very new, dear 
student, y o u  w il l  surely have no choice 

b u t to squeal w ith  delight.

I t 's  a  hypothesis th a t  dares new  terrain , 
sw ings fro m  chandeliers a n d  w hen any  o f  its 

f u n c tio n a l  elem ents dry up, prov ides f o r  

a u to m atic  re lub rica tio n ! H o w  ab o u t that!

A llo w  y o u rse lf  to be caresses by the netw ork  o f  
subequations o f  my highest common denom ina­

tor,
w hich  a re  hot enough to m elt a n  igloo.

Q uick! Connect! The positive ly  d ev asta tin g  

philosophy 's ab o u t to come p o u rin g  f ro m  the 
can v as stom ach o f  the macrocosm!

U nbutton  y o u r  anx ie ty  a n d  ju s t  slip  righ t out 
o f  th a t  p reconceived notion, ge t ready, ge t strong, 

be b rave  a n d  m aybe w e 'll  come ou t o f  this 
rid icu lo u s mess w ith  a  useful

proof.

U n t i t l e d  
b y  J e f f  M i k h a i l o v i c h

H a p p i n e s s  i s  a  w a r m  g u n  
t o  h a v e  a n d  t o  h o l d ,  
f o r  b e t t e r  o r  w o r s e ,  

u n t i l  d e a t h  d o  y o u  p a r t ,  
f o r e v e r  h o l d  y o u r  p i e c e .

T h e  s t o r m  c l o u d s  a r e  b r e w i n g  
r a i n  w i l l  f a l l  s o o n  

S h e ’s  c o m i n g -  
M o t h e r  W a r  i n  a l l  h e r  v a n i t y  

t h e  n e w  d i s e a s e  w i t h  n o  c u r e  
G O D R I O T  

e v e r y o n e ' s  c o m i n g  t o  t h e  p a r t y .



p u b l i c a t i o n s

|  H o w  t o  r e a d  t h e s e  r e v i e w s :

1. N u m b e r . Directly following th e  nam e is th e  

issue num ber of th e  zine listed here.

2 . P rice . Cost o f th e  zine, which may not 
include postage. An * "  m eans th a t  although 
th e  zine is free, postage is not, so send stamps, 
IRCsforforeign response or som esort o f change.

3. D e s c r ip tio n  c o d e s :

A: Size of paper 
S -S tandard (8 1 / 2 'x 11")
HS- Half standard (5 1 / 2 'x 8 1/2') 
l - l e g a l  (8 1 / 2 'x 14')
HI- Half legal ( 7 'x 8 1/2’)
M - Mini (4 1 /2 ' x 5 1 /2 ' o r smaller)
0 -  Oversized, larger th an  tabloid or odd  sized. 
T- Tabloid, usually 11’ x 17* on new sprint

B: L e n g th

N um ber o f pages

C: N o te s

R- Photo reduced type
T- Typeset or laser-printed
M- Multi-colored cover
M+- Multi-colored cover plus insides
F- Full-color cover
F+- F ulkolor cover plus insides

ALL O U T  W A R  «2, $1 50, S42
318 Hamilton Bl. MorrisviHe, PA 19067 USA 
Metal/HC coverage with Token Entry, Judgem ent, 
Kiting Time, Lament, Biohazard, Beyond Control.

A LTER ED  M IN D  #8, $1.50, S-16-T
POB 1083 C laremont, CA 91711 USA
Neatly done zine, with lots to  rad - no t many photos.
Reviews, com m entary and  London After Midnight.

A LTER N A TIV E P R E S S  #29, $2.75 
2820 Mayfield Rd. #303 Cleveland Heights, OH 44118 
APisa really good m agazine, even if they  pu t D epeche 
M ode on  th e  cover. T here’s always pleanty o f o ther 
good stuff to  m ake u p  fo r it. Long, indepth , re­
searched interview s and  good  photos m ake this a joy.

A LTER N A TIV E V O IC E  #2, ?, HS-8
POB 25125 Tempe, AZ 85285 USA
Reviews of records an d  zines, classifieds and  som e
com m entary. In only 8 pages you ask? Yeah, th e
smallest type around I Saiva Tree featu red .

AND 1 FEEL LIKE AN ALARM CLOCK, #10, $2, HS-36-T 
POB 1551, Royal Oak, Ml 48086 
Thisisa real FAN zine, covering mostly 4AD, Throwing 
M usesand Pixies, bu t they  sneek o th e r stuff in h ere as 
well. For special tastes* th en  it is th e  best.

ANOREXIC TEENAGE SEX GODS #5, $2.00, S-34 
78 Plesant St. Cambridge, MA 02139 USA 
Good old trashy rockand roll! Lottsa photos! Features 
on Creamers, Trash B ratsand M otorcycle Boy. Enthu­
siastic!

A N O T H E R  PA IR  O F  S H O E S  #5, $1.00, HS-34-R 
POB 300031 M inneapois, MN 55403 USA 
Some well th o u g h t o u t lefty views, to n s  o f reviews 
and  on e  interview: Babes in Toy Land.

B.C. C O R E  #1 ,1  stam p, 5 4
POB 564 Furlong, PA 18925 USA
N ewsletter type zine featuring Sick Of It All and  som e
letters.

B A C TERIA  O F  D E C A Y  #7, $1.25, HS-24 
63 Lennox Ave. Buffalo, NY 14226 USA 
Always a lot to  read, this ish is no different: Letters, 
views, counter views, reviews, an d  an  interview  - 
Agnostic Front.

B A K ER S D O Z E N  #1, ?, HL44 
849 B Aimar Ave. #154 Santa Cruz, CA 95060 USA 
Interesting and  diverse zine, interesting comics, fea­
tu r e s  w ith  P sy c h o so m a tic , M elv ins a n d  
Fiendm asterfreak.

B A N ZA I #55, *,T-32-M
POB 7522 Overland Park, KS 66207 USA
Tabloid new s and  reviews rock and  roll rag.

B A R K IN G  S PID E R  #5, $.50, HS-16-R 
9820 Lockerbie El Paso, TX 79925 USA

D ude! Find a be tte r xerox m achine! Agnostic Front fea tu re  
as well as records reviews, letters etc.

BEN  IS  D E A D  #12, $1.50, S48-T
P.O.B. 3166 Hollywood, CA 90028 USA
BID is excellent is so mariy aspects - certainly raising th e
q u a ity  level o f punkzines u p  a g ian t step. This issues
concerns itself w ith censorship and  has many interviews
and esseys concerning th a t  subject. Many reviews and
contacts as well.

B IG  D U C K  Z IN E  #3, $1.50, S-26 
1100 Howe Ave. #255 Sacram ento, CA 95825 USA 
Story's, cartoons, articles and  loads o f personal type junk.

B LA H B LA H B LA H  V3 #6, *, T-8-T
Box 30001 la s  Cruces, NM 88003 USA
Radio station zine with stuff on New Band Of Gypsys.

B L E E D IN G  E Y E SO R E  #1, ?, S-36-R 
35 Berkeley View Leeds, W. Yorks, England LS8 3RR 
Cool zine with lots of variety (everything but photos!). 
Sp ln te red , M ega City Four, Legendary Pink Dots, Lydia 
Lunch and  more.

B LIPV ER T #1, 7, HS-12
N4309 County Y, Chilton, Wl 53014 USA ’
Collages, cartoons, graphics and a fittle bit 'o c ip p ed  out 
tex t. First issue is p re tty  interesting.

B O IL IN G  P O IN T  #5, $4 00, S-24-T
PO B 21281 Seattle, WA 98111 USA
W ow! Cool zine. Good writing and  g reat, original photos!
F e a tu re s :  A m en ity  (w ith  f r e e  7 ’ !), H a m m e rb o x ,
Soundgarden , Treepeople, Galleons Lap and  a bunch of
articles.

B U Z Z  #64, *, S-28-TM
P.O.B. 3111 Albany, NY 12203 USA
Com plete coverage o f upstateN Y .thisissuefeaturesFugazi
(g reat cover), Toasters and  to n s  o f reviews and  contacts.

C A R R IE 'S  C O M IX , Various
POB 481051 Los Angeles, CA 90048 USA
Carrie has been doing comix fo ra  long tim e and this m onth
she flooded us with her groovy do o d in g . ’Piercing OD’
(ab o u t exactly th a t!) , ’Little Skulls" (a  poll on w h a t people
w ould do with $500 in m ad money) and  an o th e r edition of
■Sing Along With Geko’, (Geko lyrics in action).

C A R TER  #5, $.75, HS-20-R
1239 NW 22 Ave. Miami, FI 33125 USA
Comix, reviews and  spots on a local club closing, and  th e
Chemical People.

C H A R E T T E 'S  EYE V IE W  #1, ?, 5 8
242 R athgar St. Fall River, MA 02720 USA 
Short, bu t pretty  decen t cartoon  zine.

C L O C K W O R K  O R A N G E  #20, ?, 520-R 
Postfach 1718 8630 Coburg, Germany 
W ritten in Germ an so 1 don 't know, but their slant istow ards 
th e  Ikes of Agnostic Front, Red Alert, Boots and  Braces,

Hooligans kinda bald proud stuff Good photos.

C LO T V2 #10, $1.00, T-32-M+
P.O.B. 33330 Northglenn, CO 80233 USA 
A free tabloid in Colorado with good features. This issues 
fea tu res  include Slayer, NIN, Cry Wolf etc.

C L O W N Y  TR IX  #1, $1.00, HL-36
POB 903 Madison, Wl 53701 USA
Pretty cool zine; stuff on D escendents, Blatz, Gwar, DOA,
tots of comics and a ’cheap  d rugs' chart in which th e
editors try som e superm arket drugs Ike Robatussin DM,
Dramamine etc. Although 1 didn't ag ree with all o f their
findings, it is a grea t idea!

C O M E T B U S  #25, $ 50, H536 
POB 4726 Berkeley, CA 94704 USA 
Low and behold an o th e r Cometbus! After th a t last epic 
1 th o u g h t I’d never see an o th e r Well, Aaron is back with 
his hand w ritten view sof Ife cap tu red  in xerox. W onder­
ful. A refreshing break from  an o th e r band  interview.

C O M O O L  #8 ,1  stam p, H 540
1612 Tenaka PI. #1C Sunnyvale, CA 94087 USA
The w riter spillsthoughts to  paper & p resen ts’em  to  you.

C O M P L E X  #3, *, XM
131 N. 6th Ave. Highland Park, NJ 08904 USA 
Pretty thin reviewsletter.

C R U N C H FA C E  #5, $1.25, S-20
392 Conmore Ct. Akron, OH 44311 USA
Letters, correspondence and  som e opinions as well as A1
Cult, Bowel Grindmasters and Face Value.

DE N A R  #54, ?, H528-R
Postbus 104 1210 Brussel 21, Belgium
This zine com es ou t every m onth  w ithout fail, it seems
really inform ative, bu t dam n, I c a n t read it. Comes with
multi-language International W om ans Day insert.

D E A D  M IL K M E N  N E W SL E T T E R  #50, *, 5 4  R 
POB 58152 Philadelphia, PA 19102 USA 
Hey, it’s th e  Dead Milkmen's ow n new sletter! With 
reviews, com m entary an d  graphics! Check it out!

D E C O N T R O L  #10, *, H512
POB 404 Duluth, GA 30136 USA
Short zine with tots of reviews and  articles.

D IE FAT P IG G Y  D IE #23, $ 50, H58 
POB 134 Waynesville, MO 65583 USA 
Crazy collection of comix and  crap.

D U M P S T E R  D IV E #4, $3 00, 5 3 8 R  
74 O sbourne Ave Norwalk, CT 06855 USA 
Killer issue with som e inform ative interviews with Mike 
Ness, 76% Uncertain, MDC, W a te r  Lure, Raging Slab and 
Cheetah Chrome. Also com e with 3 band  hard vinyl 
record (Siezure, Wussies and  Lost Generation).

FA C TSH E ET FIVE #41, $3 50, S-110-MT 
6 Arizona A venue Rensselaer, NY 12144 USA

Every address you 11 ever need  to  get in touch  with any 
kind of small press you can im agine Reviewsof zinesand 
music as well as classifieds, comics and  som e writing. 
Killer.

FEED  BA C K  #4, ?, S-32-R
1982 Scenic Circle Hollister, Ca 95023 USA
Lots of review and  decen t features: Dissent, Brakdown,
Larry Livermore, Nuclear Roach as well as th a t free flexi
th a t seem s to  be just abou t everyw here these days.

FILE 1 3  #9, $2, 5 4 4  R
Box 175 Concord, MA 01742 USA 
Thoughtful and inform ed reviews m ake this zine stand 
out, th e  fea tu res (Pain Teens, Zeni Geva, Love Child) are 
not your usual fare either. Good stuff, bu t they need 
bigger p ictures(C ’mon, you’ve go t good printing!)

F IN S T E R  # 1 ,2  stamps, HS-20 
666 Hidden Creek Rd Areata, CA 95521 USA 
Short bu t inspired zine with poetry, writing and  fttle  bit 
o f this and  that.

F O ST E R  C H IL D  #7, $2.00, 520-R 
7635 Marcy Ct. Glen Burnie, MD 21061 USA 
Thiszine is grow ing up  fa s t! Tons of live, zine and  record 
reviews, fe a tu re s  on Date Bait and  Barbed Wire Dolls. 
M ore photos and  this w ould be killer!

FREE T H O U G H T  #4, $1.25, 548-TM+
5219 W yoming Rd. Bethesda, MD 20816 USA 
Very quality zine. Interesting articles Great photos. Stuff 
o f interest Ann F. on witchcraft, Verbal Assault, Factsheet 
5, C om m onw ealth and  Man Lifting Banner. Reviews etc 
as well.

G A R B L E D  T A LES #3, ?, 5 8 2  RM
8 Hastings Rd. Banbury, Oxon, England OX160SF 
All around  g re at zine: good printing, photos, writing - 
and  they  cover all bases: comix, reviews, news, features. 
Bands fea tu red  include; M ega City Four, Drudge, Nut­
m eg, Neds Atomic Dustbin, Jailcell Recipes and a bunch 
of others.

G O T H IC  #3, #1.50, 536-R 
13 Chippewa Trail Browns Mills, NJ 08015 USA 
Some good reading in here, th e  main stuff includes: 
Antischism, Media Children, Reaction and  Road W hore. 
Could use a p h o tographer but w ha t th e  hey...

G R IN C H  #2, $1.98, HS-72
2 Knox Terrace Totow a, NJ 05712 USA
Heavy duty  Sne up  of lengthy interviews: Bad religion,
Cringer, Lem onheads, Hard Ons, and  Fiendz. Comes
with a "burn your flag kit’ th a t  also cam e with ano ther
zine. Shit, pretty  late for both!

H A P P Y  T H R A S H E R  #12, $1.00, S-24
POB 2248 Anaheim, CA 92814 USA
A nother issue with a tot of anti-w ar coverage. Lots of
thrash reviews and  com m entary as well

H A R D  C O P Y  #2, $1.00, S-14-R
1337 Chew St. 1st FI. Allentown, PA 18102 USA
Not to o  much on th e  graphics, bu t besides a few  reviews
this issue is a d eb a te  betw een  Jack Thompson (the
atto rney  w ho  put 2 Live Crew on trial) and  Henry Rollins.

H A W K F A N  April 1991, ?, 5-1 
29 Cordon St. Wisbech, Cambs PE13 2LW, England 
This is th e  Hawkwind Feedback new sletter th a t is pub­
lished w henever. Chock full o f recording and touring 
info. A m ust fo r Hawkwind fans.

H EA LTH  #3, $2 00, 0-36
207 Ave. B #2A New York City, NY 10009 USA
Super high quality comix zine. A variety of stuff, quite a
kick.

H O L L A N D  R O C K S  #3, ?, S-10-TM 
W b a u ts traa t 214 1091 GS Am sterdam , Holland 
This is a commercial zine cover th e  Dutch music scene 
with m any contacts from  all gen res of music.

H O T  SPIT  #2, $2.00, 540-T 
POB 2106 Rancho Cordova, CA 95741 USA 
Good features, photos and  interview s m ake this o ther­
wise dry looking zine a g re a t read. Stuff on No Means 
No, John Lurie, Tad, Nirvana, Volcano Suns and Mecca 
Normal.

H O U S E  O F  P A IN  #5, $1.75,5-28
POB 120861 Nashville, TN 37212 USA
Lots of good and  varied reading with fea tu res on Anti-
Schism, Road W hore, Sonic Youth, Rood Society, OCB
and tots more.

H U N C H  #2, $ 50, S-14
2117 Rolling Br. East Lansing, Ml 48823 USA
D ecent interview s (Melvins, Creamers) and reviews, but
p re tty  dry presentation.



IN K  D ISE A S E  #17, $2.50, 6114-T 
4563 Marmion Way Los Angeles, CA 90065 USA 
Just w hen you though t... there 's  a n o th e r one. Good 
band fea tu res on  Sandy Duncan's Eye, L7, Laughing 
Hyenas, Trash Can School, Naked Raygun etc, plusinter- 
esting stuff on 'B ubble Gum Propaganda* and  'S tan ­
dards of Justice'. G reat photography, g re a t zine. Comes 
with free vital music sam pler flexi.

IN T E N S IT Y  #3, $2, 640-R
2502 W. Opal St. Pasco, WA 99301 USA
T here’s plenty to  read here - reviews, com m entary and
featu res on Comb, Tad, D ereicts, Dark Angel, Cannibal
Corpse, Game For Vultures an d  more.

IN T E R M IS S IO N  #1,$2 , 0-30
77 Park Dr. #12 Boston, MA 02215 USA
This pho to  zine fe a tu re sto n s  o f am azing photos. W ow!
1 wish som e of them  w ere  printed bigger but w ha t th e
hell, killer job.

IN T E R N A T IO N A L  A D D R E S S  LIST #1, ?,S-16 
Via Pergolesi 8 20052 M onza (Ml), Italy 
As th e  title says, this is filled with 'classifieds'type address 
istings.

IN T E R N A T IO N A L  C O N T A C T  Z IN E  #4, $1, S-8
1045 Haman Way Roseville, CA 95678 USA 
Ads and  classifieds from everyw here.

IN T E R N A T IO N A L  T A P E  T R A D E R  #5, $1.00, L-12 
Tervuursestwg 1H 3081 Perk, Belgium 
This is a ta p e  trad e r 1st th a t  gives you contacts o f o th e r 
traders. Quite a good list if yer into this sort o f stuff.

IT 'S  ALIV E #8, $1.50, S-20 
900 Azalea St. Oxnard, CA 93030 USA 
This zine featu res good pho tos and  bold graphics. Fea­
tures include Henry Rollins, No For An Answer and  a big 
thing on pros and  cons of HC shows.

JA M  R A G  V6 #10, *, T-8 
POB 20076 Ferndale, Ml 48220 USA 
M etal/rock coverage featuring  Cinderella, Junk Mon­
keys etc. Lots o f contacts.

K O A N  #2, $?, S-16-T
POB 18278 W ashington, DC 20036 USA
Thiszine hasan  interesting d ecad en t and  sexy ed g e  to  it.
Features include Borox Orgy interview , virtual reality
article, a few  reviews, 'cam el-toe of th e  m on th ', and
pictures o f a penis superim posed over M adonna’sim age
on a TV screen.

K R Y LO N  U N D E R G R O U N D  #4, $1.00, HS-28 
POB 5830 Bethesda, MD 20824 USA 
Avery good read indeed. Not much to  took a t bu t a g re a t 
Tesco Vee interview an d  well as to n s  o f good contacts 
and info.

LITTLE FREE P R E SS  #86, *, S4  
Rt. 1 Box 102 Cushing, MN 56443 USA 
Short new sletter type snack for your head . This issue 
features 'Priceless Economics*.

L IV IN G  FREE #61, $1.50, S-8-R
Box 29 Hiler Branch Buffalo, NY 14223 USA
Very inform ative Libertarian new sle tter concerned with,
yep, Sving free. M ore interesting stuff th an  you might
imagine.

L IZ Z E N G R E A SY  V2, #2, $2, S-20
Shuhoso#8B U m egaoka 1-564 Setagaya-Ku/Tokyo 154,
Japan
This enthusiastic zine takes a  un ique approach  in its 
coverage. Enthusiastic, ye t subversive com m entary. If 
you are in terested  in w h a t living in Japan  is like, this zine 
is for you.

L O O K  A G A IN  #3, $2 00, 644-R
POB 1090 Hudson, NH 03051 USA
Good quaSty metal/HC zine w ith fea tu res  on Slayer,
Voivod, Wrecking Crew, Bad Trip, Neurosis, Biohazard
etc. l e ts  of reviews.

L O O M P A N IC S  91 Spring, *, S-16 
POB 1197 Port Townsend, WA 98368 USA 
Loompanics is a catalog of books th a t you might think 
are illegal - and  this is th e  spring supp im en t.

LOVE & H O P E  & SEX  & D R E A M  #1, $1.00, HS-16 
1337 Chew St. 1st FI. Allentown, PA 18102 USA 
Skimpy mss poetry zine put to g e th e r just as fast as th e  
au th o r Trent could write. Hey, a t  least he did it! Ok?

M A R C H IN G  F O R  T R A S H  #2, $.75, HS-32 
20-21 Utopia Pkwy W hitestone, NY 11357 USA 
Lively zine with som e spunky articles - interview  with 3 
Chucks, a Go! to u r diary, reviews, recipies and  more. 
M A S O D IK  L A TA S #6, ?, HS-72-R 
Racz Mihaly 1172 Budapest, H ungary XIII. U. 35

Interesting zine covers just a b o u t everything in a  good 
punk w ay but it’s all in Hungarian.

M A X IM U M  R O C K N R O L L  #96, $2 00, 6124-T 
POB 288 Berkeley, CA 94701 USA 
Always a good read, and  new  twists spring u p  all th e  
time. Besidesthe usual letters, columns, reviews (movies, 
books, records, fanzines etc), new s and  opinions, this 
issue is a special d e a in g  with punk in th e  Soviet Union. 
W hat an effort!

M E R L IN 'S  #6, ?, S-80-F+
Arigiroupoleos 27 A thens 114 71, Greece 
Very pro, colorful and  bold zine covering th e  under­
ground. Not in Engfish but grea t photos! Featured are: 
Danzig, Country Joe and th e  Fish ( I), Husker Du, Charla­
tans, The Ultras and  Lunachicks!

M E T R O  M U S IC  JO U R N A L  M ar91, $1 00,T-16-TM 
POB 6555 Kansas City, KS 66106 USA 
Local, commercialish en te rta inm en ttab lo id . Lots of con­
tac ts and  reviews.

M O N T H L Y  M U S IC  R E PO R T  #2, $65/yr„ S-30-T 
738 Main St. #387 W altham , MA 02254 USA 
Well done zine with a new  approach  to  presenting 
music. Lots of contacts and  instead of reviewing music, 
they  give you a cassette full of new  stuff so you can m ake 
up  your ow n mind. Cool idea.

M U R D E R  C A N  BE F U N  #13, $1.25, HS-32 
P.O.B. 640111 San Francisco, CA 94109 USA 
The fanzine o f m urder and  mishap - always interesting. 
This issues has a big fe a tu re  on d ea th  a t Disneyland 
which is pre tty  inform ative. Great, un ique zine.

M U S IC  SCEN E V3 #2, *, 632-T 
POB 4661 A nnapois, MD 21403 USA 
N eat pro-zinecovering th e  Annapolis musicscene. Plenty 
o f Istings, contacts and  reviews.

N EX T ST E P  #2, ?, S-10 
8238 Valley Ridge Trail Cordova, TN 38018 USA 
Young, progressing zine with Plaid Retina, Semicids, Just 
Say No, Jungle Fish and Dr. Nemesis.

N O  E X TER N A L C O M P U L S IO N  #4, ?, HS-12 
102 E. Gorham Madison, Wl 53703 USA 
A big chat with Lainie from Oyster Publcations, som e 
reviews and  som e com m entary.

O P E N  R O A D  #25, $1.50, T-16-T 
Box 46135, Sta. G Vancouver, Canada V6R 4G5 
The Anarchist new s journal always h asu p  to  th e  m inute 
new s and  fea tu res  concerning th a t  community. Very 
inform ative reading.

O P T IO N  #38, $3.00, 6132-M+
POB 491034 L.A..CA 90049 USA 
O ption continues strong and  relentless with m ore color 
pho tography th an  ever. This issue features: Morrissey, 
Robin Holcomb, Evan Lurie, Hank Shocklee, M aureen 
Tucker and  to n s  more.

P L U M B E R S  B U T T  #1, $1+stamp, HS-24
31529 Tyler W ayne, Ml 48184 USA
New zine with a g re a t sense of hum or! A 101 Check out:
h o w to  m ake yo u rtu rd sg reen , a Ray C appoconnect th e
dots draw ing, interview with th e  Dwarves (as in Snow
W hite), and  m ore. Killer.

P R O G R E S S  #1, ?, S-40-F+
V esterbro 110.1 D.K.-5000 O dense C., Denmark 
Full color pictures of ta ttoos , and  many o f them  on your 
favorite rock stars. Incredible effort!

P R O T E C T  Y O U R S E L F  #1, SASE, HS-12 
POB 1551 Roya Oak, Ml 48068 USA 
•W omans survival guide on cam pus' is a collection ar­
ticles, lyriesand cartoon  d e a in g  with sexual harrassm ent.

P U D D L E  #5, $ 1 0 0 , 6 32
POB 381 Miranda, CA 95553 USA
Haven't seen this zine in a long time! It's grow n. Hand
w ritten  with plenty of hand draw n graphics and  comics.
Heavy Berkeley influence.

P U N K  PA LS #16, $.60, HS-24-R
2331 Blake St. #204 Berkeley, CA 94704 USA
This punk rock classifieds zine continues to  g e t bigger a'l
th e  time. .

P U P P E T  PA T R O L  #1. ?, HS-32 
Bren, 5 Glasnevin Park D ubln 11, Ireland 
This chaotic zine has a Ittle  o f everything - news, opin­
ions, reviews, a n d fea tu reso n  Fugazi, Quicksand, Grown 
Ups, Shred and m ore.

R A G N A R O K  #4, $ 75, HS40-T
POB 29274 Cleveland, OH 44129 USA
Letters, reviews, radio, all th a t stuff plus Bitch M agnet!

R A IN  V2 #1, ?, HS-24
POB 6581 Canton, OH 44706 USA
Some ou t of th e  'o rd inary ' stuff in this zine: 'A  Paradise
o f Christendom ', 'Jesus Part Tw o' etc.

REAL LIFE # 3 6 ,‘ , 640-M
6520 Selma #332 Los Angeles, Ca 90028 USA
Real Life is steadily expanding with m any m ore reviews,
columns, and  articles - plus th e  still have th a t  on e  big
interview each issue. This tim e it’s w ith th e  Gargoyles.

R O C K  A R O U N D  TH E W O R L D  Mar 91 , \  S-32-M 
POB 40684 Portland, OR 97240 USA 
Cool zine th a t  fea tu res  a guide to  ive music fo r all over 
th e  world 11 It Ssts tou rs of to n s  o f bands, very helpful.

R O C K  CITY  P R O D U C T IO N S  VI #3, ?, S 4
1415 Main St. #720 W orcester, MA 01603 USA
Small new sletter type thing w ith info on a lot o f new
bands.

R O C K E T  #138, $1.00, T-52-M
2028 5th Ave. Seattle, WA 98121 USA
Seattles best source fo r news, contacts an d  inform ation.
Features a cool psychedelc Happy M ondays cover!

R O O M  SERV ICE ?, ?, H 618 
POB 361 00121 Helsinki, Finland 
Gaga Goodies catalog and  a lot more.

S C R E A M IN G  FO R  A  C H A N G E  #4, 35P, S-48-R 
Gripari 13, A. Pattisia 111 41 Athens, G reece 
W ow a fanzine from Greece with a  tot o f writing in 
Engish! Cool. Features on Anti-Cimix, Antisect, Kiima, 
Industrial Suicide, Man Lifting Banner, 2000 Dirty Squaters 
and  a tot more.

SEE H EA R  #17, $1.00, HS-44
59 E. 7th St. New York City, NY 10003 USA
This place be a zine store, and  this is their catalog. A very
good source indeed, th e  selection is pretty  wide and  you
can order direct. Videos and  books as well.

SEE Y O U  IN  D ISN E Y L A N D  #3, ?, HS-76 
Teldersweg 26 931 IPX Rhenen, Holland 
Very very unique m agazine. Page af te r page  of tex t and 
graphic collages, very interesting to  took at. Not in 
Engish how ever, so th a t’s a b o u t it.

S H R E D D IN G  M A T E R IA L  #6, S3 00, HS-32-T 
2515 Bidle Rd. M iddletown, MD 21769 USA 
Well pu t to g e th e r zine which fea tu res  Naked Raygun, 
Jobbernow l, Jaw box and  Mr. 'H om ophobic R asta' HR.

S K O IN K  #3, $2 0 0 ,6 3 2
Postbus 41 9550 Herzele, Belgium
Big type news, reviews and  com m entary with fea tu res
on Clockwork Legion, Anhrefn, Les Ejectes, UK Subs,
W atch You Drown and  m ore.

SL U G  A N D  LETTU CE #20, $ 25 SASE, T-4-R 
POB 2067 Stuyvesant Station New York, NY 10009 USA 
Tons of tinsey reviews, classifieds and  news. Amazing 
how  many q u a ity  reviews they  can cram into this paper.

S PIN  V 7,#1, $3.50, 0 -1 14-TF+
6 W est 18th S t, 11th Floor New York, NY 10011 USA 
Spin? Well, I haven 't been  checking these  ou t Till w e 
m ade a good trad e  deal with Daniel, and  111 have to  say 
1 did find som e interesting stuff. Partying in Tel Aviv 
during Skud attack , Bobby Fuller's m ysterious d ea th , a 
good tong review of Cyberthon to  nam e a few  things.

SPIR A L  SCR A TC H  V2 #9, $4 99, 6100-F 
6 Chapel St. Cambridge, England CB4 1DY 
Professionally d o n e  English zine with it’s roots planted 
firmly in punk rock. Tons of everything in each issue, this 
on e  fea tu res  th e  Reziltos, Quireboys, M eteors, Marillion, 
Stranglers and  Paul McCartney am ong others!

SPL IN T E R  #5, $1.00, H620 
,83 Evelyn Rd. Howick, Auckland, New Zealand 
Live reviews and  o th e r stuff from  New Zealand I N eat-o I 
Plus stuff on Coffin Break, Deep Sea Mullets, and  Flour.

S P O T L IG H T  #82, *, T-20-T
POB 63423 St. Louis, MO 63163 USA
The St. Louis music and  en te rta inm en t paper. Features:
The Skeletons, Mojo, Jim Manley, reviews, new s etc.

S P U N  #65, $1.00, H 624
2 Shirley St. #3 W orcester, MA 01610 USA
Short reviews, fea tu res and  com m entary in a graphic,
adventurous layout m akes turning th e  pages fun. Good 
effort as always.

STA R K  REA LITY  #3, $.50, 6 8
1206 M onroe Ave. So. M ilwaukee, Wl 53172 USA
Stories, poetry, tid-bits o 'w riting  and  basically w ha tever
Zac decides should go  into this interesting zine. Coffee
achievers.

S T R A IG H T  O U T  #8, $2 00, HL-36 
7103 O akw ood Glen #15 SpringSpring, TX 77379 USA 
Bold graphics and  big type m ake reading easy. Interest­
ing fea tu res  m ake it interesting: V egeforum  w ith various 
people talking a b o u t veges and  a piece on Shelter.

STREE T S O U N D  #46, $3 00, T-44-F+
174 Spadina Ave. #506 Toronto, Ontario, Canada M5T 
2C2
Pro music tabloid ty p e  th an g  fea tu res  tons  o f reviews, 
playists, new s an d  contacts u p  th e  butt.

S U B U R B A N  V O IC E  30, $3.50, 664-T
P.O.B. 1605 Lynn, MA 01903 USA
A nother killer issue, tots o f fine stuff here (Poison Idea
to u r diary, Jaw box, Cosmic Psychos, Leeway, Living
Colour, Dick M anitoba), to tso f variety and  good photos.
Comes with free American S tandard/Crucial Youth real,
actual hard vinyl 7*.

S U P E R D O P E  #1, $1.50, 613-T 
520 Frederick St. #33 San Francisco, CA 94117 USA 
Good writing, good choice o f features, good photos. I 
ik e  this zine I S p o tig h t on Claw ham m er (cover), Sonic's 
Rendezvous Band, Flesheaters and  a tot more.

T E X A S  B EA T V2 #3, $1.00, 624-T 
POB 4429 Austin, TX 78765 USA 
Well pu t to g e th e r  zine contains everything but concen­
tra te s  on Texas. Loads of contacts, regional new s and 
reviews and  som e features..

T H R U S T  V3, #1, *, T-22-F+
8401 9th St. #B-220 St. Petersburg, FL 33702 USA 
N ew sand reviews tabloid for th e  Florida club rock scene I 
A tot o f Hollywood coverage as well. Big Kings X feature .

T R U S T  #27, 3 DM, 686-R
Salzmannstrasse 53 8900 Augsburg, W. Germany
If only Trust w as in Engish... ah  bu t it’s not. Killer photos
m ake it p re tty  w orthw hile anyw ay. Features: Poison
Idea, Citizen Fish, Leatherface, Charlys War, Bad Yodel-
ers and  tons  o f reviews an d  hot news.

T U R N IN G  TH E  T ID E  V4, #2, $1.00, 6 1 0  
P.O.B. 1990 Burbank, CA 91507 USA 
The L.A. area anti-racism new sletter. Good stuff on th e  
racist Gulf W ar.

T W IS T E D  IM A G E  #26, $1.00, 6 8  
1630 University Ave. #26 Berkeley, CA 94703 USA 
Ace's comics and  reviews zine. Always som ething to  
shake ya.

U  M O J IM  O C IM A  #8, ?, H 652
Dz Bijedica 10/49 34000 Kragujevac
Thick and  spunky zine with som e wild comix! Features
include God Bulies, Killdozer and  All. it's no t in Engish.

U .K . R E SIST  #4, $ 3 .0 0 ,632-M
POB 244A Surbiton, Surrey, England KT5 9L4
The best U.K. hardcore zine, each  issue com es with a
flexi . This issue features: news, letters, contacts, columns,
Suicidal Superm arket Trolleys, Ice Cube, Chum bw am ba,
A stronauts, th e  Price an d  tons o f reviews.

U N T IT L E D  #1, $.50, H 620
1333 St. Clair Ave. Collinsville, 11 62234 USA
Live an d  record reviews as well a  stuff on Ultraman and
Uncle Tupelo.

V O X  #86, *, T-36-TM+
Rm 107C M acEwan Hall U o f Calgary Alberta, Canada 
T2N 1N4
Radio station CSJW pro-program  guide with tots of cool 
stuff to  read, ik e  Sonic Youth, Beat H appening, Ambi­
tious Lovers an d  to n s  o f reviews etc.

V IC IO U S  H IP P IE S  F R O M  HELL #11, ?, H624 
Box 34 Portland, OR 97207 USA 
All tex t zine w ith m any m any review and  o thertitd its . A 
interview  with Calamity Jane  to p s  it off.

W H A T ’S N E X T  #2, ?, 6 8 0
110 Maria St. #2 Sarnia, O ntario, Canada N7T 4S5 
W hom ping thick issue with a variety of coverage (Primus, 
Doughboys, Destruction, SNFU, W hite Trash etc) plus tots 
of reviews and  regional news.

W H O  C A R E S ?  #0, S1+, 624-T
POB 1181 Bethesda, MD 20827 USA
Neatly laid ou t with killer photos - no t bad for issue # 0 1
Stuff on Holy Rollers, Jaw box, I Spy.

Z A P  # 3 5 ,4DM, 660-TF
Postfach 403 3000 H annover 1, W. Germany
Zap leads th e  hardcore scene in Germ any with it's pure
unrelentless enthusiasm  an d  drive. Excellent full color
cover fea turing  Poison Idea "Wimps o f Punk' cut chest
photo . O ther fea tu res  include: Skeezicks, Bu
tth o le  Surfers, Bad Trip, SPBT and more.



c o r r e s p o n d e n c e

S T U F F  T H E  B A L L O T  B O X  ( U P  Y O U R  A S S )

F l i p s i d e ;

T h i s  l e t t e r  i s  o n e  o f  s h o c k  m o r e  t h a n  d i s g u s t .  I  j u s t  g o t  t h e  F l i p s i d e  r e a d e r s  p o l l  

i s s u e  a n d  a m  q u e s t i o n i n g  y o u r  F l i p s i d e  r e a d e r s  o r  r e a d e r s  p o l l  s h o u l d  I  s a y .  # 3 9  

" l a b e l  t h a t  h a s  n o t  r e l e a s e d  a  g o o d  L P  i n  y e a r s " ,  S S T  # 1 .  O k a y ,  111 g o  w i t h  t h a t .  

H o m e s t e a d ,  y e a h  I  r e a l l y  h a v e n ' t  l i k e d  a n y t h i n g  s i n c e  S q u i r r e l  B a i t ,  C o m b a t  C o r e ,  

y e a h  n e v e r  r e a l l y  r e m e m b e r  p u t t i n g  a n y t h i n g  g o o d  o u t  e v e r  b y  t h a t  l a b e l .  T a a n g !  

I  d i s a g r e e .  I  t h i n k  T a a n g !  i s  t h e  b e s t  i n d i e  l a b e l  g o i n g  I ’m  n o t  t o t a l l y  i n  d e f e n s e  o f  

T a a n g !  I  d o n ’t  l i k e  e v e r y  r e c o r d  t h e y 'v e  p u t  o u t ,  b u t  s h i t  I  d o n ’t  l i k e  e v e r y  S u b  P o p  

o r  D i s c h o r d  r e c o r d  e i t h e r .  I  t h i n k  t h e s e  a r e  r e a l l y  t h e  o n l y  t h r e e  l a b e l s  t h a t  h a v e  

s t u c k  t o  t h e i r  g u n s  a s  p u t t i n g  o u t  s t u f f  t h a t  i s  g o o d .  M o s t  l a b e l s  h a v e n ' t  d i v e r g e d  

i n  a n y  w a y .  T o u c h  &  G o  u s e d  t o  b e  m y  f a v o r i t e  l a b e l ,  b u t  I  m u s t  h o n e s t l y  s a y  I  d o n ' t  

l i k e  t h e  d i r e c t i o n  t h e y ’v e  g o n e ,  b u t  I  t h i n k  t h e y  p u t  o u t  w h a t  t h e y  r e a l l y  b e l i e v e  i s  

g o o d . . .  b u t  I  s e e  s t a g n a t i o n  w i t h  t h e  s a m e  f l o w  o f  s t u f f .  I  s a y  T a a n g !  i s  t h e  m o s t  

d i v e r s e  l a b e l  t h e r e  i s .  I  m e a n  a  B o s t o n  H a r d c o r e  l a b e l  w a s  t h e  o r i g i n a l  i n t e n t i o n .  

G a n g r e e n ,  L a s t  R i g h t s . . .  b u t  f u c k ,  K i l l s l u g  w a s  a  t u r n i n g  p o i n t .  T h i s  s h o w e d  t h e y  

w e r e n ' t  a  H C  l a b e l .  T h e n  S t r a n g l e h o l d ,  M a n i c ,  T a r g e t s ,  L e m o n h e a d s . . .  f u c k .  

M a y b e  T a a n g !  d i s t r i b u t i o n  d o e s n ’t  g e t  t o  F l i p s i d e  s u b s c r i b e r s ,  I  j u s t  t h o u g h t  t h a t  

w a s  w e i r d  s e e i n g  T a a n g !  i n  t h a t  c a t e g o r y .  I t  d o e s n ' t  f i t .  I  b u y  a  l o t  o f  r e c o r d s  a n d  

I  m u s t  a d m i t  I  t h i n k  i n  t h e  p a s t  c o u p l e  o f  y e a r s  m y  1 0  f a v e  r e c o r d s  a t  l e a s t  t h r e e  

a r e  o n  T a a n g !

( D e a r  f a c e l e s s  p u s s y  t h a t  d i d n ' t  s i g n  y o u r  n a m e ;

I  t o o  d i s a g r e e  w i t h  t h e  m a j o r i t y  o f  t h e  p o l l s ,  b u t  t h a t  i s  w h a t  w a s  v o t e d .  D i d y o u  b o t h e r  

t o  v o t e ?  1  d i d n ' t  t h i n k  s o .  - K r k )

S L A G  R E L I G I O N

D e a r  F l i p s i d e :

H e r e ' s  s o m e t h i n g  I  d o n ' t  u n d e r s t a n d  t h a t  I 'd  l i k e  y o u  f o l k s  t o  e x p l a i n .  A s  a n  

o l d t i m e r ,  I 'v e  s e e n  t h i s  o v e r  a n d  o v e r  t h r u  t h e  y e a r s ,  a n d  i t s  a l w a y s  s t u p i d ,  u s u a l l y  

h y p o c r i t i c a l ,  a n d  f r e q u e n t l y  j u s t  p l a i n  m e a n .  I ’m  t a l k i n g  a b o u t  d o i n '  t h e  s l a g .  N o w ,  

o f  c o u r s e ,  K i r k ' s  t h e  w o r s t  o f f e n d e r ,  d e v o t i n g  a  w h o l e  p a g e  l a s t  i s s u e  ( # 7 0 )  t o  

s l a g g i n g  B a d  R e l i g i o n .  B u t  o t h e r s  d o  t h e i r  s l a g g i n g  i n  s n i d e  l i t t l e  a s i d e s  h e r e  a n d  

t h e r e .  T h i s  i s  a  p a r t i a l  s c o r e  c a r d .

B A D  R E L I G I O N - i n d e p e n d e n t  l a b e l - s l a g g e d  

S O C I A L  D I S T O R T I O N - m a j o r  l a b e l - s l a g g e d  

J A N E 'S  A D D I C T I O N - m a j o r  l a b e l - n o t  s l a g g e d  

R E D  H O T  C H I L I  P E P P E R S - m a j o r  l a b e l - s l a g g e d  

S O N I C  Y O U T H - m a j o r  l a b e l - n o t  s l a g g e d  

F A I T H  N O  M O R E - m a j o r  l a b e l - s l a g g e d

W h a t ' s  t h e  l o g i c  h e r e ?  W h a t ' s  a  s e l l o u t ?  S o m e o n e  o n  a  m a j o r ?  T h e n  J a n e ' s  

A d d i c t i o n  d e s e r v e s  s l a g g i n g  t o o ,  a s  d o  K i r k ' s  g o d s  S o n i c  Y o u t h .  O r  i s  a  s e l l o u t  

s o m e o n e  w h o s e  m u s i c  h a s  b e c o m e  " m o r e  a c c e s s i b l e ? "  I n  t h i s  c a s e  t h e n ,  S o n i c  

Y o u t h  a n d  t h e  C h i l i  P e p p e r s  s h o u l d  b e  i t .  B a d  R e l i g i o n  i s  o n  t h e i r  o w n  D I Y  l a b e l ,  

a n d  t h e i r  m u s i c  i s  c o n s i s t e n t l y  g r e a t  a n d  s t i l l  a s  p u n k  a s  e v e r .

M o r e  l i k e l y ,  a s  w h a t  s e e m s  t o  b e  t h e  c a s e  w i t h  K i r k ,  a  s e l l o u t  i s  a  b a n d  h e  d i d n ' t  

l i k e  i n  t h e  f i r s t  p l a c e  t h a t  i s  n o w  p o p u l a r / s u c c e s s f u l .  W h a t ' s  t h e  m a t t e r ,  K i r k ,  a r e  

y o u  j e a l o u s ?  T h e  o n l y  o v e r n i g h t  s u c c e s s  o n  t h i s  l i s t  i n  J a n e ’s  A d d i c t i o n  ( a l t h o u g h  

P e r r y ' s  p a i d  h i s  d u e s ) .  T h e  o t h e r s  h a v e  b e e n  a t  i t  f o r  t e n  y e a r s  t o  g e t  w h e r e  t h e y  

a r e  n o w .  T h a t ' s  h a r d  w o r k  a n d  a d m i r a b l e  d e d i c a t i o n ,  n o t  a  s e l l o u t .

T h i s  i s  t h e  r e a l i t y .  I f  a  b a n d  i s  r e a l l y  g o o d  ( c r e a t i v e ,  d i s t i n c t i v e ,  c o m m i t t e d ,  

t i g h t ,  h a r d w o r k i n g  e t c ) ,  t h e  o d d s  a r e  t h a t  t h e i r  a u d i e n c e  w i l l  g r o w - i f  t h e  b a n d  

s t a y s  t o g e t h e r  l o n g  e n o u g h .  E v e n t u a l l y  t h e y ' l l  b e c o m e  n a t i o n a l l y  o r  i n t e r n a t i o n ­

a l l y  s u c c e s s f u l ,  l i m i t e d  b y  t h e  d e g r e e  t o  w h i c h  t h e i r  m u s i c  i s  " a c c e s s i b l e . "  M a i n ­

s t r e a m  t a s t e s  d o  c h a n g e  t o  i n c l u d e  a  f e w  t r u l y  c h a l l e n g i n g  b a n d s ,  j u s t  v e r y  s l o w l y  

( I  r e m e m b e r  w h e n  B o w i e  w a s  r e a l l y  w i l d ) .  I f  a  b a n d  g e t s  p o p u l a r ,  t h e y  h a v e  t o  p l a y  

l a r g e r v e n u e s s o t h e i r f a n s c a n  s e e  t h e m .  L a r g e r v e n u e s c h a r g e m o r e  m o n e y .  B e i n g  

p o p u l a r  r e s u l t s  i n  t h e  b a n d  a c t u a l l y  m a k i n g  e n o u g h  m o n e y  t o  d o  t h e i r  m u s i c  f u l l  

t i m e !  I s  t h a t  a  c r i m e ?  D o e s  t h a t  f a c t  a l o n e  m e a n  t h e y ' r e  n o  l o n g e r  p u n k ?  F u c k  n o !

M o s t  o f  u s  h a v e  s h i t t y  j o b s  a n d  w o u l d  l o v e  t o  b e  a b l e  t o  g i v e  t h e m  u p  t o  d o  m u s i c  

o r  w r i t i n g  ( o r  w h a t e v e r )  f u l l  t i m e !  W h a t ' s  y o u r  j o b ,  K i r k ?  S t i l l  l i v i n g  w i t h / o f f  y o u r  

f o l k s ,  e h ?  W h e r e 'd  y o u  g e t  t h e  d o u g h  t o  g o  t o  N Y  f o r  t h e  N M S ?  H o w  c a n  y o u  a f f o r d  

t o  s p e n d  o v e r  $ 8 0 / m o n t h  o n  m u s i c ?  T h a t ’s  a t  l e a s t  $ 1 0 0 0 / y e a r ,  2 - 3  m o n t h s  i n c o m e  

f o r m e .  A n d ,  o f  c o u r s e ,  y o u  g o  t o  s h o w s  a b s o l u t e l y  f r e e ,  b e i n g  a  m a j o r  u n d e r g r o u n d  

m u s i c  j o u r n a l i s t !

M o s t  o f  t h e s e  s u c c e s s f u l  b a n d s  u s e  t h e  m o n e y  t h e y  d o n ' t  n e e d  t o  l i v e  o n  t o  s t a r t /  

e x p a n d  t h e i r  o w n  t h e i r  o w n  l a b e l s  a n d / o r  h e l p  o u t  s t r u g g l i n g  b a n d s .  T h a t ' s  t h e  

m a i n  t h i n g  t h a t  k e e p s  p u n k  g o i n g  ( D i s c h o r d ,  A l t e r n a t i v e  T e n t a c l e s ,  e t c . ) .  A n d  a  

p o p u l a r  p u n k  b a n d  w i n s  n e w  f a n s  f o r  p u n k - n o t  j u s t  p o s e u r s  b u t  f o l k s  w h o  l i v e  i n  

t h e  b o o n s  a n d  h a v e n ' t  p r e v i o u s l y  h a d  t h e  o p p o r t u n i t y  t o  h e a r  p u n k .  B e  h o n e s t -  

t h a t ' s  h o w  m a n y  o f  u s  g o t  i n t o  p u n k  i n  t h e  f i r s t  p l a c e .

Y o u r  o w n  p o l i c i e s  a t  F l i p s i d e  a l s o  m a k e  s u c h  a  s t a n c e  h y p o c r i t i c a l ,  f o r  e x a m p l e  

y o u r  n e w  p o l i c y  o f  n o t  r e v i e w i n g  c a s s e t t e s .  W h i l e  I  u n d e r s t a n d  y o u r  r e a s o n s ,  i f  

y o u ' r e  r e a l l y  g o i n g  t o  s u p p o r t  t h e  g r e a t  b u t  o b s c u r e ,  s t r u g g l i n g  p u n k  b a n d s ,  

c a s s e t t e s  a n d  d e m o s  i s  w h e r e  t h e y ' l l  b e  f o u n d .  B a n d s  t h a t  c a n  a f f o r d  v i n y l  a r e  

a l r e a d y  e i t h e r  r i c h  o r  s u c c e s s f u l ,  b y  m y  s t a n d a r d s .  C a s s e t t e s  a r e  t h e  o n l y  t r u l y  

p u n k  m e d i u m  f o r  g e t t i n g  y o u r  m u s i c  o u t - a n y o n e  c a n  a f f o r d  t h e m .  V i n y l  r e q u i r e s  

a  m i n i m u m  o f  $ 7 5 0  t o  j u s t  d o  a  7 " - -  m o r e  t h a n  a n  e n t i r e  m o n t h ’s  l i v i n g  e x p e n s e s  

f o r  m e  a n d  m a n y  o f  t h e  w o r k i n g  p o o r  w h o  d o n ' t  h a v e  r i c h / m i d d l e - c l a s s  p a r e n t  s  o r  

a  g e n e r o u s  f a n ,  e t c .  A n d  i n  t h i s  a r e a ,  w e  p a y  t o  p l a y  9 0 %  o f  t h e  t i m e .  B u t  I 'm  n o t  

j e a l o u s  o f  s u c c e s s f u l  b a n d s .  T h e y  g i v e  m e  a  h o p e f u l  e x a m p l e ,  a n d  I  c a n  l e a r n  f r o m  

t h e i r  m e t h o d s  a n d  g r o w t h .

I f  y o u  j u s t  p l a i n  d o n ' t  l i k e  a  b a n d ' s  m u s i c ,  t h a t ’s  p e r f e c t l y  l e g i t i m a t e .  F o r  

e x a m p l e ,  I  t h i n k  t h e  M o t o r  M o r o n s  7 "  i s  t h e  w o r s t  f u c k i n g  s h i t  I  e v e r  h e a r d ,  a s  d o e s  

e v e r y o n e  e l s e  I  p l a y e d  i t  f o r .  K i r k  t h i n k s  i t ' s  g r e a t .  W e  a l l  h a v e  d i f f e r e n t  t a s t e s ,  

a n d  a  u n i f o r m ,  c o n f o r m i s t  p u n k  c o m m u n i t y  i s  n o t  o u r  g o a l  ( u n l e s s  y o u  a r e  m i l i t a n t  

S E  a n d  P C ) .  A  h o l i e r  ( p u n k e r )  t h a n  t h o u  a t t i t u d e  i s  d e t r i m e n t a l  t o  a  s c e n e - j u s t  

a n o t h e r  e x a m p l e  o f  h o w  m a n y  o f  u s  c a n ’t  o v e r c o m e  t h e  b a d  e x a m p l e s  g i v e n  t o  u s  

b y  m a i n s t r e a m  s o c i e t y  t o  r e a l l y  c r e a t e  a n  a l t e r n a t i v e  t h a t  d o e s n ' t  m a r g i n a l i z e  

t h o s e  w h o  a r e  d i f f e r e n t .

S o  l e t ' s  s u p p o r t  t h e  d e s e r v i n g ,  e v e n  i f  t h e i r  m u s i c ' s  n o t  t o  o u r  t a s t e ,  a n d  s a v e  t h e  

s l a g g i n g  f o r  r e a l  s e l l o u t s :  R o l l i n s  i s  g i v i n g  f a s h i o n  a d v i c e  i n  t h e  n e w  Y u p p i e  

D e t a i l s ! !  A n d  I 'm  s u r e  h e  d o e s n ' t  n e e d  t h e  $ $ .  W h a t  d o e s  h e  d o  t o  h e l p  t h e  p u n k  

c o m m u n i t y ?  I f l ' m w r o n g  a b o u t  h i m , p l e a s e  c o r r e c t  m e ( w i t h  f a c t s ) .  F i n a l l y ,  u n l e s s  

y o u  a c t u a l l y  k n o w  t h e  f o l k s  c o n c e r n e d ,  i t ' s  h a r d  t o  s a y  w h o 's  a  s e l l o u t  ( o r  a  p o s e u r ) ,  

i s n ' t  i t ?

C h e c k  o u t  t h e  l y r i c s  t o  " D o  T h e  S l a g "  o n  t h e  D K 's  B e d t i m e  F o r  D e m o c r a c y .

S i c k  o f  i t  a l l ,  J i l l i a n  O b l i v i o n

R o c h e s t e r ,  N Y  

( J i l l ,  B a b y ,

L e t ' s  g e t  a  f e w  t h i n g s  s t r a i g h t .  1  d o n ' t  r e c a l l  e v e r  m e n t i o n i n g "s e l l  o u t "  w h e n  w r i t i n g  

a b o u t  B a d  R e l i g i o n ,  b u t  w h o  c a r e s ,  y o u r  t e a r  s o a k e d  l e t t e r  s t i l l  b o r e d  m e  e v e n  m o r e  

s o  t h a n  t h e  b a n d s  y o u  l i s t e d  ( e x c e p t  S o n i c  Y o u t h ,  o f  c o u r s e ) .  W h o  b y  t h e  w a y  h a v e  

r e l e a s e d  t w i c e  a s  m a n y  r e c o r d s ,  t o u r e d  a  d o z e n  t i m e s  m o r e  a n d  h a v e  a l s o  " e n d u r e d "  

q u i t e  a  b i t  m o r e  t h a n  y o u r  g o d s ,  B a d  R e l a t i o n .  S o n i c  Y o u t h  n e v e r  w e n t  " i n t o  t h e  

u n k n o w n "  t o  p l a y  m u s i c  t h e y  " r e a l l y  w a n t e d  t o  p l a y " ,  b r o k e  u p ,  t h e n  r e f o r m e d  y e a r s  

l a t e r  a n d  p l a y e d  t h e  s a m e  o l d  s h i t .  S o n i c  Y o u t h  n e v e r  s t u c k  t o  a  b o r i n g  f o r m u l a  j u s t  

t o  s e l l  r e c o r d s  a n d  m o s t  i m p o r t a n t l y  S o n i c  Y o u t h  n e v e r  c l a i m e d  t o  b e  s o c i a l l y /  

p o l i t i c a l l y  c o r r e c t  i n  t h e i r  l y r i c s .  A n d  t h a t  i s  m y  b i g g e s t  b e e f .  I  d o n ' t  c a r e  t h a t  B a d  

R e l a t i o n i s  p o p u l a r .  G o o d f o r t h e m ,  t h e y  c a n  s e l l  t h o u s a n d s  o f r e c o r d s ,  g o o d f o r  t h e m .  

T h e y  c a n  f o o l  i d i o t s  l i k e  y o u  i n t o  b e l i e v i n g  i n  t h e m ,  g o o d ,  g r e a t ,  h o o r a y  f o r  B a d  

R e l a t i o n .  B u t  1  d o n ' t  b u y  i t .  G e t  i t  t h r o u g h  y o u r  t h i c k  s k u l l .  1  d o n ‘t  c a r e  w h a t  s o m e  

" l o n g  t i m e  s c e n e s t e r "  l i k e  y o u  s a y s .  Y o u  p a y  2 0  b u c k s  f o r  a  p u n k  r o c k  g i g .

Y e a h ,  I  l i v e  a t  h o m e  a n d  I 'v e  g o t  i t  m a d e .  1  h a v e  a  f u l l  t i m e  j o b  m a k i n g  t w o  o r  t h r e e  

t i m e s  a s  m u c h  a s  y o u  p r o b a b l y  d o ,  y o u  u n t a l e n t e d  l o s e r .  Y e a h ,  1  s p e n d  a l l  o f  m y  

m o n e y  o n  r e c o r d s ,  a l c o h o l  a n d g a m e b o y  c a r t r i d g e s .  Y o u  j e a l o u s H  s p e n d  m o r e  m o n e y  

o n  f i l m  a n d  b a t t e r i e s  t h a n y o u  d o  o n  t a m p o n s  y o u  b l o o d y  c u n t .  1  d o n ' t  t h i n k  i t ’s  t o o



m u c h  to  a s k  t o  b e  o n  a  g u e s t  l i s t .  F u c k ,  I ' m  g o i n g  t o  p u t  s t u p i d  b a n d s  n a m e ,  o r  p i c t u r e  

o r  i n t e r v i e w  i n  t e n  t h o u s a n d  c o p i e s  o f  a  " m a j o r  u n d e r g r o u n d  z i n e "  ( a n d  n o ,  I ' m  n o t  

a  f u c k i n g  j o u r n a l i s t ) .  B e s i d e s ,  y o u  t a l k  a b o u t  m e  " s l a g g i n g " ,  h o w  a b o u t  m e  g i v i n g  

p o s i t i v e  r e v i e w s ?  H o w  a b o u t  a l l  o f  t h e  g o o d  t h i n g s  I  f u c k i n g  d o ?  I n t e r v i e w s  o r  p h o t o s  

o r  o t h e r  b a n d s  t h a t  y o u  d o  l i k e ?  O h ,  t h o s e  d o n ' t  c o u n t .  O f  c o u r s e  t h e  D e a d  K e n n e d y 's  

w o u l d  d o  a  s o n g  l i k e  " D o  T h e  S l a g "  o n  " B e d t i m e . . . ", T h a t  w a s  t h e  b i g g e s t  p i e c e  o f  s h i t  

e v e r .  P l u s ,  I ' m  s u r e  t h e y  h a d  t o n s  o f  b a d  r e v i e w s  f o r  a l l  t h a t  o t h e r  c r a p  t h e y  r e l e a s e d .  

T h a t  w a s  a  o n e  r e c o r d  b a n d ,  a n d  I  h o p e  y o u  k n o w  w h i c h  r e c o r d  w a s  t h e  o n l y  o n e  

w o r t h  b u y i n g .

W h i c h  b r i n g s  m e  t o  a n o t h e r  d u l l  p o i n t .  I t ' s  n o t  

t h a t  I  h a t e  b a n d s  o n c e  t h e y  b e c o m e  p o p u l a r  o r  

o n c e  t h e y  g e t  s i g n e d  t o  a  m a j o r ,  i t ’s  j u s t  t h a t  m o s t  

p o p u l a r  b a n d s  a r e n ' t  c a p a b l e  o f  w r i t i n g  m o r e  

t h a n  a  d o z e n  h i t  s o n g s .  A f t e r  t h a t  i s  u s u a l l y  j u s t  

f o r m u l a  b a c k  w a s h .  L i v e  t h e s e  b a n d s  c a n  o n l y  

k e e p  t h e i r  a u d i e n c e  a w a k e  b y  p l a y i n g  t h e  " o l d "  

s o n g s .  F a c e  i t ,  i t ' s  t r u e .  W h a t e v e r ,  I 'v e  w a s t e d  

e n o u g h  t i m e  o n  y o u ,  a n d  d o n ' t  a s k  m e  f o r  f a c t s  

a b o u t  R o l l i n s j u s t  c u z  y o u  g o t  y o u r  p a n t i e s  a l l  w e t ,  

b u t  I  w i l l  s e l l  y o u  a n  8 x 1 0  p i c t u r e  o f  h i m  i n  l o o s e  

b l a c k  s h o r t s  f o r  2 0  b u c k s .

Y o u r  p a l ,  K r k

P S -  O h ,  o n e  m o r e  m i s t a k e  o n  y o u r  p a r t .  W h e n  y o u  

s p e a k  o f  t h e  " n o  t a p e  r e v i e w i n g  p o l i c y "  - y o u ' r e  

s p e a k i n g  o f  t h e  y e l l o w  b e l l i e s  a t  M a x i m u m  

R o c k n r o l l .  W e  t r y  t o  r e v i e w  t a p e s  b u t  m o s t  o f  t h e m  s u c k  s h i t ,  a n d  b y  t h e  w a y  y o u  s p e a k  

o f  t h e m  I  c a n  t e l l  y o u  a r e  i n  a  s h i t t y  b a n d  y o u r s e l f .  Y o u  w a n t  t o  r e v i e w  t a p e s ?  S e n d  

u s  a  L A R G E  s e l f a d d r e s s e d  e n v e l o p e  a n d  a  f e w  b u c k s  f o r  p o s t a g e .  W e  'U s e e  h o w  m u c h  

" p u n k  r o c k " y o u r  p r i s t i n e  e a r s  c a n  e n d u r e ,  s h o r t  c a k e s .

I f  y o u  w a n t  t o  c a t c h  u p  w i t h  m e  i n  N Y C  t h i s  s u m m e r ,  s e n d  a  p i c t u r e  a n d  a  p h o n e  

n u m b e r .  L a t e r  b a b e .

Y O U T H  G O N E  W H A T

D e a r  F l i p s i d e ,  \

I ’m  o u t r a g e d .  I n  r e g a r d s  t o  a  l e t t e r  w r i t t e n  b y  a  " C h u c k  W h a t "  i n  F l i p s i d e  # 7 0  

w h e r e  h e  t a l k s  o f  a  V i c t o r  B a z z a r r o  w h o  c l a m s  w r i t i n g  m o s t  o r  e v e n  s o m e  o f  Y o u t h  

G o n e  M a d s  m a t e r i a l ,  a n d  n o t  g e t t i n g  c r e d i t  f o r  i t .  F i r s t  o f  a l l  I 'm  E N A ,  I  b e e n  

a r o u n d .

W h o  a r e  y o u  C h u c k  W h a t ?  S o m e  d i c k  f r o m  F u l l e r t o n  w h o  I  f o r g o t  t o  p u t  o n  t h e  

g u e s t  l i s t  a t  t h e  C u c k o o s  N e s t ?  A n d  w h o  i s  t h i s  V i c t o r  B a z z a r r o ,  a n d  i s  h e  r e a l l y  

d e a d ,  o r  w a s  i t  t h a t  h e  w a s  n e v e r  w i t h  u s  i n  t h e  f i r s t  p l a c e  b e c a u s e  o f  t h i s  a c u t e  

a l c o h o l  p r o b l e m .  ( G e t  i t ) .  A n y w a y s  I 'm  E N A  a n d  I ’v e  b e e n  a r o u n d .  I  w r o t e  

e v e r y t h i n g t h a t  Y o u t h  G o n e  M a d h a s  r e c o r d e d  t o  d a t e  a l o n g  w i t h  T a m m i  E s t q u i v e l ,  

a n d  w e 'v e  b e e n  d o i n g  t h i s  s i n c e  1 9 7 8 .  I n  f a c t  s o m e  o f  t h e  s o n g s  w e r e  w r i t t e n  b y  

J o h n n y T a s t e m a k e r .  W h e n  h e  w a s  o n l y  9 .  I l l  l e t  h i m  p u t  h i s  2  c e n t s  w h e n  I 'm d o n e .  

W e  h a v e  n e v e r  h e a r d  o f  e i t h e r  V i c t o r  B a z z a r r o  o r  C h u c k  W h a t .  A n d  i f  y o u  w h o e v e r  

y o u  a r e  h a d  e n o u g h  g u t s  t o  p r i n t  y o u r  a d d r e s s ,  I 'm  s u r e  y o u  w o u l d  g e t  s o m u c h  h a t e  

m a i l  t h a t  y o u  a c t u a l l y  w o u l d  d r i n k  y o u r s e l f  t o  d e a t h .

D E A R  C H U C K  W H A T ,  Y O U  A R E  A N  A S S H O L E .

S i g n e d  E N A ,  Y o u t h  G o n e  M a d ,  N Y ,  N Y .

P S :  W e  d o n ' t  c a r e  w h a t  y o u  t h i n k  o f  u s  a n y w a y .  J o h n n y  /  Y o u t h  G o n e  M a d  

( E n a  - A n d  a l l  t h i s  t i m e  w e  t h o u g h t  Y O U  w r o t e  t h e  l e t t e r !  -  A l )

T E L L  U S  S O M E T H I N G  N E W

F l i p s i d e ;

W e l l  i t s  o v e r .  D a n z i g  h a s  c o m p l e t e l y  s o l d  o u t .  A s  i f  a n  i n t e r v i e w  w i t h  G l e n  i n  S p i n  

w a s n ' t  e n o u g h ,  n o w  t h e y ' r e  o n  t h e  c o v e r ,  a n d  a r e  s e e n  o n  M T V 's  H e a d b a n g e r s  B a l l  

s a n d w i c h e d  b e t w e e n  P o i s o n  a n d  T r i x t e r .  F o r  y e a r s  I 'v e  a l w a y s  t h o u g h t  o f  G l e n  a s  

t h i s  g o d .  T h a t  v i s i o n  i s  n o w  g o n e .  I f  y o u  w a t c h  t h e  D a n z i g  h o m e  v i d e o  y o u 'l l  l e a r n  

t h a t  G l e n  i s  a  v e r y  e d u c a t e d  a n d  i n t e r e s t i n g  p e r s o n  w i t h  s o m e  c o o l  p h i l o s o p h i e s  o n  

r e l i g i o n ,  l i f e ,  e t c .  L i s t e n  t o  s o m e  o f  t h e  s t u f f  h e  s a y s .  T h e  t h i n g s  D a n z i g  a r e  d o i n g  

n o w  s e e m  t o t a l l y  a g a i n s t  e v e r y t h i n g  G l e n  h a s  e v e r  s a i d .  W i t h  a l l  h i s  t a l k  a b o u t  

r e l i g i o n ,  I  a c t u a l l y  r e c e i v e d  a  c a r d  f r o m  D a n z i g  s a y i n g  " M e r r y  C h r i s t m a s "  o n  t h e  

f r o n t .  I  l i k e  D a n z i g s  m u s i c  ( n o t  a s  m u c h  a s  M i s f i t s  o r  S a m h a i n  o f  c o u r s e ) .  I  l i v e  

i n  a  s m a l l  b o r i n g  t o w n  i n  w e s t e r n  M a s s .  D a n z i g  w a s  s u p p o s e d  t o  d o  a  c o n c e r t  a b o u t  

a n  h o u r  f r o m  h e r e .  S o  I  w r o t e  D a n z i g  i n f o r m i n g  t h e m  t h a t  I  w a s  g o i n g  t o  t h e  s h o w .  

A  w e e k  o f  s o  l a t e r  I  g o t  a  p h o n e  c a l l  a n d  t h e  l a d y  ( P J )  t o l d  m e  t h a t  I  w a s  o n  t h e  l i s t  

t o  m e e t  t h e  b a n d  a n d  t o  b r i n g  m y  c a m e r a  a n d  w h a t e v e r  I  w a n t e d  s i g n e d .  W o r d s  

c a n ' t  d e s c r i b e  h o w  h a p p y  I  w a s .  T h e  n i g h t  o f  t h e  s h o w  m y  f r i e n d  T a m m y  c a l l e d  a n d  

t o l d  m e  t h e  s h o w  w a s  c a n c e l e d .  I  c a l l e d  K a t i n a s  ( t h e  p l a c e  t h e y  w e r e  s u p p o s e d  t o  

p l a y )  t o  v e r i f y .  I t  w a s  t r u e .  S a i d  t h e  s t a g e  w a s  t o o  s m a l l  t o  f i t  i n  t h e i r  h u g e  D a n z i g  

s k u l l  b a c k g r o u n d .  T h e  o n l y  t h i n g  t h a t  t h e  s t a g e  w a s  t o  s m a l l  f o r  w a s  t h e i r  h u g e

f u c k i n g  e g o s !  T h e r e  w e r e  8 0 0  t i c k e t s  s o l d .  8 0 0  p e o p l e  w a i t i n g  a n d  t h e  p r i c k s  

w o u l d n ' t  p l a y .  T h a n k s  D a n z i g .

S u n s h i n e

Y E T  A N O T H E R  G G  A L L I N  L E T T E R !

D e a r  F l i p s i d e

H a v i n g  b e e n  a  r e a d e r  o f  y o u r  m a g  f o r  a b o u t  t e n  y e a r s  n o w ,  I  f i n d  i t  a m u s i n g  t o  s e e  

t h a t  t h e  m a j o r i t y  o f  y o u r  l e t t e r s  a r e  a b o u t  t h e  e x a c t  s a m e  s u b j e c t s  a s  t h e y  w e r e  a  

d e c a d e  a g o .  S o m e t h i n g  i s  s t a g n a n t  h e r e .  L e t ' s  s t a r t  s o m e t h i n g  n e w .  T h e  s u b j e c t

o f  m e n t a l  i l l n e s s  f o r  e x a m p l e .  A s  a  p s y c h o l o g y  

m a j o r  a n d  h a v i n g  h a d  m y  o w n  r e a l - l i f e  p s y c h o t i c  

b r e a k ,  I  c a n  s a y  w i t h  m u c h  a u t h o r i t y  t h a t  G G  

A l l i n  i s  f i n a l l y  w h e r e  h e  b e l o n g s  - b e h i n d  b a r s .  

( Y e r  a  l i t t l e  l a t e ,  h e ' s  o u t  n o w  - e d ) .

N o w  b e f o r e  G G  s t a r t s  c a l l i n g  m e  i g n o r a n t ,  l e t  

m e  p o i n t  o u t  t h a t  I  r e c e i v e d  t h e  h i g h e s t  s c o r e  i n  

m y  a b n o r m a l  p s y c h  c l a s s  a n d  d i d  a  l i t t l e  u n i n ­

t e n d e d  e x t r a  c r e d i t  w o r k  i n  P a t t o n  M e n t a l  H o s ­

p i t a l  a t  t h e  s a m e  t i m e .  G G  i s  p a r a n o i d ,  d e l u ­

s i o n a l ,  a  d a n g e r  t o  h i m s e l f  a n d  o t h e r s ,  w i t h  a  

t o u c h  o f  m e g a l o m a n i a  o n  t h e  s i d e .  S u r e ,  h e  h a s  

t h e  r i g h t  t o  e x p r e s s  h i m s e l f  f r e e l y ,  b u t  t h e  r i g h t  

t o  f r e e  s p e e c h  d o e s  n o t  i n c l u d e  t h e  r i g h t  t o  b e  

t a k e n  s e r i o u s l y .  C e r t a i n l y  n o t  w h e n  i t  e n d a n ­

g e r s  t h e  s a f e t y  o f  o t h e r s .

A s  a  h u m a n  b e i n g ,  I  p r a y  f o r  h i s  s o u l ,  a n d  p i t y  h i s  m i s e r a b l e  e x i s t e n c e .  P e o p l e ,  

h e ' s  n o t  a  l e a d e r ,  h e ' s  m e r e l y  p a t h e t i c  b u t  e q u a l l y  i n t e r e s t i n g .  H e ' s  l i k e  w a t c h i n g  

a  m e n t a l  " 2 0  c a r  p i l e  u p . "  Y e s  A l ,  h e  g e t s  ( g o t )  a  r e a c t i o n ,  b u t  a  b r a i n l e s s  s p e c k  o f  

p o l l e n  g e t s  o n e  a l s o .  W h y  a m  I  f o c u s i n g  s o  m u c h  o n  t h i s  p a r t i c u l a r  s e l f  d e s t r u c t i v e  

m a n ?  B e c a u s e  h e  e m b o d i e s  s o  m a n y  o f  t h e  n e g a t i v e  t r a i t s  t h a t  e x i s t  i n  a l l  o f  u s .  

B e c a u s e  I  u n d e r s t a n d  G G  A l l i n  ( h i s  p r e d i c t a b l e  r e a c t i o n  t o  t h i s  w i l l  b e  t o  d e n y  m y  

u n d e r s t a n d i n g )  a m  I  n o t  l i k e  h i m ?  W e  c a n  c h o o s e  t o  e i t h e r  c l i m b  o u t  o f  t h e  t o i l e t  

o f  o u r s e l v e s ,  o r  f l u s h  i t .  G G  I  k n o w  f o r  c e r t a i n  t h a t  o n e  d a y  y o u  w i l l  f a l l  o n  y o u r  

k n e e s  a n d  f i n d  G o d .  ( l e a n  h a r d l y  w a i t  f o r  t h e  l e t t e r s  f r o m  a l l  y o u  G o d  h a t e r s . )  J u s t  

l i k e  m e ,  y o u ' l l  w a i t  u n t i l  y o u r  l i f e  i s  n o  l o n g e r  i n  y o u r  h a n d s ,  a n d  d e a t h  i s  b u t  a  

s e c o n d  o r  t w o  a w a y .  W h a t  m a k e s  y o u  a  c o n f i d e n t  y o u  m a y  a s k ?  W h e n  a  m a n  r e a l l y  

w a n t s  t o  d i e ,  h e  d i e s .  H e  d o e s n ' t  w a i t  a r o u n d  t o  s e e  h o w  m a n y  p e o p l e  c a r e .  C l i m b  

o u t  o f  t h e  s a m e  p i t  I  d i d  G G ,  a n d  e n j o y  l i f e .

M a r c u s  S o l o m n

A l t a  L o m a ,  C A

( M a r c u s  - I t ' s  p e o p l e  l i k e  y o u  w h o  m a k e  m e  w a n t  t o  b e  l i k e  G G .  - A l )

O U T  O N  T H E  T O W N

D e a r  K i d s ,

T h i s  l e t t e r  i s  a  r e s p o n s e  t o  n o  o n e  i n  p a r t i c u l a r ,  b u t  t o  a  p e r s u a s i v e  a t t i t u d e  t h a t  

s e r v e s  a s  a  p r e a m b l e  t o  a n y  d i s c u s s i o n  o f  t h e  N Y  S c e n e .  A f t e r  r e a d i n g  b a n d  

i n t e r v i e w s  a n d  l e t t e r s  i n  y o u r  m a g a z i n e  a n d  o t h e r s ,  a l l  I  h e a r  f r o m  N e w  Y o r k e r s  

i s  t h a t  " T h e  S c e n e  S u c k s ! "

I 'v e  b e e n  l i v i n g  h e r e  8  y e a r s  n o w  a n d  l e t  m e  t e l l  y o u  I 'v e  s e e n  a l m o s t  e v e r y  b a n d .  

T o  b e  s u r e ,  s o m e ,  b u t  s o  w h a t ?  T h e r e ' s  s t i l l  p l e n t y  o f b a n d s  t h a t  k i c k  m o t h e r f u c k i n g  

a s s .  I l l  t e l l  y o u  w h a t  i s  l a m e  t h o u g h ,  t h o s e  f u c k i n g  p o s e r  d o u c h b a g s  t h a t  c a n ' t  

c o u g h  u p  5  b u c k s  t o  g o  s e e  s o m e b o d y  o t h e r  t h a n  t h e  s a m e  1 0  o r  1 2  b a n d s  t h a t  

e v e r y o n e  e l s e  g o e s  t o .  P u n k  f u c k i n g  r o c k .  I  d o n ' t  n e e d  s o m e o n e  t o  t e l l  m e  a  b a n d  

i s  c o o l  t o  g o  c h e c k  t h e m  o u t .

E q u a l l y  p a t h e t i c  i s  t h e  c o m m o n  c o m p l a i n t  t h a t  t h e  c l u b s  h e r e  s u c k .  P e r h a p s  i f  

s o m e  o f  t h e s e  w h i n i n g  p u s s i e s  w e r e  p a y i n g  c o v e r  i n s t e a d  o f  t r y i n g  t o  s n a k e  t h e i r  

w a y  o n t o  t h e  g u e s t  l i s t ,  t h e n  m a y b e  p r o m o t e r s  c o u l d  a f f o r d  t o  p a y  b a n d s  s o m e  

f u c k i n g  m o n e y .  M o r e  o f t e n  t h a n  n o t ,  w h e n  t h e s e  l o o s e r s  g e t  i n  f o r  f r e e ,  t h e y  d o n ' t  

b u y  d r i n k s  u n t i l  l a t e r  w h e n  t h e y  g o  t o  t h e i r  f a v o r i t e  d i v e .  N o  w o n d e r  c l u b s  s h u t  

d o w n  o r  g o  d i s c o .

A l s o  i t  s e e m s  t o  m e  t h a t  a c c o r d i n g  t o  a  l o t  o f  t h e s e  p e o p l e ,  e v e r y  c l u b  i s  g r e a t  

w h e n  i t  o p e n s ,  t h e n  a l m o s t  i m m e d i a t e l y  i t  s u c k s  u n t i l  i t  c l o s e s  w h e n  l o w  a n d  b e h o l d  

i t  m a g i c a l l y  t r a n s f o r m s  i n t o  o n e  o f  t h e  g r e a t e s t  c l u b s  e v e r  t o  g r a c e  t h e  s c e n e .

T h e  t r u t h  i s  w e 'v e  g o t  o u r  p r o b l e m s  i n  t h e  N Y  s c e n e  ( d o n ' t  w e  a l l )  b u t  t h e r e ' s  a  

l o t  o f  c o o l  s h i t  g o i n g  o n  h e r e  i f  y o u  g i v e  a  f u c k  t o  g e t  o f f  y o u r  a s s  a n d  b u s t  o u t  a  f e w  

b u c k s .  I n  f a c t ,  i f y o u  w a n t e d  t o ,  y o u  c o u l d  g o  o u t  e v e r y  n i g h t  ( t o  t w o  c l u b s  e v e n )  a n d  

s e e  g o o d  m u s i c  a n d  g e t  a w a y  p r e t t y  c h e a p ,  p r o v i d e d  y o u  d i d n ' t  i n s i s t  o n  g o i n g  t o  s e e  

o n l y  t r e n d y  b a n d s .

I n  c l o s i n g  I 'd  j u s t  l i k e  t o  s a y  t h a t  t h e  o n l y  m o t i v a t i o n  I  c a n  i d e n t i f y  f o r  d i s s i n g  

y o u r  o w n  s c e n e  ( i n s t e a d  o f  s u p p o r t i n g i t )  i s  t o  m a k e  y o u r s e l f l o o k  g o o d .  H o w  d a r i n g  

y o u  a r e  i f  y o u  c a n  s u r v i v e  i n  a  b a d  s i t u a t i o n ,  h u h ?  W a k e  t h e  f u c k  u p .

J i m



A L L  ' 9 1  S H O W S   (91s h o w s )

A L L  9 1 '  S H O W S  ( 9 1  S H O W S )  

T H E  R E M A I N D E R

M A Y  1 F T .  C O L L I N S  C O .

2  C O L O . S P R I N G S  C O .

3  D E N V E R  C O .

1 8  S T .  L O U I S  M O .

2 3  O M A H A  N E .

2 4  I O W A  C I T Y  I A .

2 5  D E S  M O I N E S  I A .

2 6  S I O U X  C I T Y  I A .

2 7  R A P I D  C I T Y  N D .

2 8  B O Z E M A N  M T .

2 9  M I S S O U L A  M T .
3 1  S P O K A N E  W A .

J U N E  1 P O R T L A N D  O R .

2  E U G E N E  O R

3  T A C O M A  W A .

7  S E A T T L E  W A .

8  V I C T O R I A  B C .

9  V A N C O U V E R  B C .

1 0  K A M L O O P S  B C .

1 1  C A L G A R Y  A L B .

1 2  E D M O N T O N  A L B .

1 3  R E G I N A  S A S K .

1 4  W I N N E P E G  M A N .

1 5  T H U N D E R  B A Y  O N T .

1 6  M I N N E A P O L I S  M N .

2 8  C H I C A G O  I L .

2 9  G R E E N  B A Y  W I .
3 0  M I L W A U K E E  W I .

J U L Y  2  M A D I S O N  W I .

3  G R A N D  R A P I D S

4  F L I N T  M I .

5  T O L E D O  O H .

6  D E T R O I T  M I .

7  W I N D S O R  O N T .

8  L O N D O N  O N T .

9  T O R O N T O  O N T .

1 0  G U E L P H  O N T .
1 2  H A M I L T O N  O N T .

1 3  O T T A W A
1 4  M O N T R E A L  Q U E  
1 6  Q U E B E C  Q U E .

1 8  P R O V I D E N C E  R I .

1 9  M A R B L E H E A D  M A .

2 0  B O S T O N  M A .

2 1  N Y C

2 2  D . C .
2 3  M A N A S S A S  V A .

2 4  R I C H M O N D  V A .

2 6  R A L E I G H  N C .

2 7  C I N C I N A T T I  O H .

2 8  L O U I S V I L L E  K Y .

M A N Y  O F  T H E  S H O W S  L I S T E D  H E R E  A R E  Y E T  T O  B E  C O N F I R M E D -  

C A L L  8 1 6 - 2 5 8 - 2 2 1 8  T O  L E A V E  A  M E S S A G E  I F  Y O U  A R E  I N T E R E S T E D  

I N  B O O K I N G  A L L ,  O R  N E E D  F U R T H E R  I N F O  A B O U T  T H E  T O U R .

P L E A S E  L E A V E  A  M E S S A G E  A S  W E  A R E  T O U R I N G  N O N - S T O P -  

H O W E V E R ,  W E  D O  C H E C K  O U R  M E S S A G E S  D A I L Y .

T H A N K  Y O U  F O R  Y O U R  C O O P E R A T I O N .



R a t s  O f  U n u s u a l  S iz e
( J im b o ,
I  co m p le te ly  ag ree . D u m b  fu c k  d o rk s  s h o u ld  g e t  o u t  a n d  check  o u t  "new " b a n d s  a n d  
p a y in g  5  b u c k s  i s n 't  too  b a d . I ' l l  v o u ch  f o r  th e  f a c t  t h a t  th e re  a r e  a  lo t  o f  cool c lu b s  
in  N Y C . M y o n ly  p ro b le m  is ... I  d o n 't  r e m e m b e r  Y O U  g o in g  o u t  every  n ig h t  (o r  m u c h  
a t  a l l )  th e  l a s t  tw o  tim e  I  w a s  in  y o u r  h o m e  to w n . B u t  1 k n o w  m o n e y 's  h a r d  to  com e 
by  - so  i f  1 c a n  s c a m  a  l i s t  y o u  k n o w  1 w ill. Y o u r  b u d  - K rk )

T H E  C R I T I C A L  E X P E R I E N C E

D e a r  F lip s id e
J u s t  g o t a  r e c e n t  i s s u e  (# 7 0 )  a n d  r e a d in g  i t  r e a l iz e d  h o w  m u c h  o f  a  k ic k  I g e t  

w h e n e v e r  I f in d  a  n e w  is s u e .  I liv e  in  L o n d o n  (E n g la n d )  a n d  c a n 't  g e t  a l l t h e  s tu f f  

y o u  re v ie w /s e e  th e  b a n d s  y o u  co v e r, b u t  w h e n e v e r  I 'm  in  A m e r ic a  y o u  c a n  b e  s u r e  
I lo o k  o u t  f o r  b a n d s  y o u 'v e  m e n t io n e d  I t h i n k  I m ig h t  l ik e . F l ip s id e  i s  a  g r e a t  r e a d .  
F u ll  o f  e n e rg y  a n d  e n t h u s i a s m  a n d  g e n u in e ly  p o s it iv e . N o t ja d e d  a n d  fu ll o f b u l l s h i t  
o p in io n s . T h e  p e o p le  in v o lv e d  o b v io u s ly  c a r e  a n d  I c a n 't  th i n k  o f  a  m o re  u p  f ro n t  
a n d  h o n e s t  p u b lic a t io n .

E n t e r in g  s o m e  o f  t h e  d e b a te s /c o m m e n ta iy  g o in g  on  in  t h e  l e t t e r  c o lu m n , h e r e 's  
m y  th o u g h t s  on  p u n k  v s  a n y -o th e r -m u s ic .  I l i s t e n  t o  a l l k in d s  o f  s h i t .  R a n g in g  fro m  
g ru n g e  th r u  b a n d s  lik e  L o rd , N o  M e a n s  N o , L e a th e r  N u n , T h e  T h e ,  C la s h ,  L o v e  &
R o c k e ts ..... a n d  a  m ill io n  o th e r s .  T h e r e  i s  a  p o in t  to  su c h  a  lo n g  l i s t in g .  W h a t  do  th e
a b o v e  h a v e  in  c o m m o n ?  L y r ic a lly  th e y  o ffe r  s o m e th in g  w h ic h  is  n o t  e x a c t ly  in  tu n e  
w ith  t h e  e x i s t in g  o r d e r  o f  t h i s  w o r ld , a n d  m u s ic a l ly  th e y  e i t h e r  o p p o s e  s t a n d a r d s  
s e t  b y  th e  m u s ic  in d u s t r y  o r  u s e  e x i s t in g  fo rm s  in  a  w a y  t h a t  e x p re s s e s  t h e i r  no n - 

' c o n fo rm ity  a n d  in d i r e tu a l i t y .
P u t  a n o t h e r  w a y , th e y  e v o k e  th o u g h  th e i r  m u s ic  a  m o o d  a n d  a  f e e l in g  w h ic h  g e t s  

b e y o n d  m u z a k . O k , so  w h a t  i s  th i s  s e n s i t i v i ty  th e y  e v o k e ?  W e ll, th i s  m ig h t  b e  
o b v io u s , b u t  h e r e  g o e s  - w h a t  a l l th e s e  a r t i s t s  e v o k e , in  m y  o p in io n , i s  a  m o re  h o n e s t  
v ie w /fe e lin g  a b o u t  t h i s  w o r ld , b a s e d  a r o u n d  a  d iv e r s e  b u t  s h a r e d  re je c tio n  o f  th i s  
w o r ld s  c ru s h in g  o r d e r  a n d  d iv e r s io n .  M u s ic  s u r e ly  p r im a r i ly  i s  a b o u t  fe e l in g / 

s e n s u a l i ty /a n d  s e x  (u s u a l ly ) .  L y r ic a lly  i t  u s u a l ly  o f fe rs  t h e  a c c e p ta n c e  o f  e x i s t in g  
o rd e r  o f  th in g s  v ie w s  o n  s e x / lo v e / ro m a n c e  a n d  d o e s  n o t  c r i t ic iz e  th e  w a y  th i s  w o rld  
is  s t r u c tu r e d ,  e x c e p t in  a  k in d  o f  s h r u g  o f  s h o u ld e r s  " t h a t ’s  life"  a c c e p ta b le ;  

in c o rp o ra te d  sc e n e . M u s ic a l ly , m u z a k  re p r e s s e s .  I t ’s  n o w  a  k in d  o f  s t r a ig h t- ja c k e t :  
s a fe , s o m e th in g y o u r  g r a n n y  c a n  s n a p  a  f in g e r  to .

I t  re in fo rc e s  a  v e ry  p e d e s t r i a n  w a y  o f  d a n c in g , 
a n d  lo o k in g  a t  t h e  w o rld .

In  m y  v ie w , t h e  k in d  o f  m u s ic  I l i s t e n  to  is  
a b o u t  s o m e th in g  e ls e  - a  w o r ld  t h a t  i s  n o t  n e a t  
a n d  o rd e r ly , i t 's  a  b i t  d a n g e ro u s ,  i t 's  a  f u c k in g  
s t r u g g le  to  g e t  th r o u g h  to  a n y o n e ;  t h e  e x i s t in g  
o rd e r  d o e s  a l l  i t  c a n  to  s to p  i t ,  d i s to r t  i t  o r  a b s o rb  
i t  a n d  se ll i t  b a c k  in  a  le s s  c h a l le n g in g  fo rm .

S o  p u n k  v s  t h e  r e s t .  L i s t e n in g  j u s t  to  p u n k  
s u re ly  l im i t s  y o u  a n d  th e  w a y  y o u  c a n  fee l /  
e x p re s s  y o u rs e lf .  T h is  w o rld  j u s t  l o v e s "  y o u  to  
t a r g e t  y o u r s e l f  /  l im i t  w h o  y o u  a r e  /  c a n  b e ,  c u t  
y o u r s e l f  o ff  f ro m  th e i r  h u m a n  b e in g s .  S u re ly  w e  
sh o u ld  a l l b e  o p e n  to  a n y  m u s ic  /  p o e m  /  b o o k  /  

co m ic  /  f ilm  /  a r t  /  e x p e r ie n c e  t h a t  i s  c r i t ic a l ly  

h o n e s t  a n d  g iv e s  u s  a  g r e a t  re s o u rc e :  lo o k in g  a t  t h e  w o rld  th r o u g h  o th e r s  e y e s  o f  

c o u rs e  w e  a l l  n e e d  s o m e  s o r t  o f  fo c u s  in  o u r  ow n  life  a n d  p u n k  is  a  g r e a t  re s o u rc e .  
T h o u s a n d s  o f  goo d  b a n d s  to  go  a n d  se e , r e c o rd s  to  h e a r  a n d  th e  lik e lih o o d  a t  a n y  
g ig  y o u  c a n  m a k e  f r ie n d s  w i th  lik e -  m in d s  fo lk . P u n k  is  b y  d e f in it io n  a  c r i t ic a l  

e x p e rie n c e  a n d  fo r  m e  a  r ic h  a n d  r e w a r d in g  fo rm  o f  m u s ic , b u t  i t 's  n o t  t h e  b e -a l l  a n d  
e n d -a l l .

W e ll, a n y o n e  w h o  w a n ts  to  w r i te  m e  a b o u t  m y  v ie w s  - p le a s e  go  a h e a d .  I l l  b e  
in  S a n  D ieg o  fo r  t h e  b ig  co m ic  b o o k  c o n v e n tio n  in  e a r ly  J u ly -  a n y o n e  th e r e  w h o  

w a n ts  to  m e e t  u p , g ig , s w a p  t a p e s  a n d  g e n e ra l ly  h o n g  o u t  - m a k e  c o n ta c t!  T h e  N ew  
Y o rk  a d d r e s s  i s  c/o  f r ie n d s  a n d  I g e t  m a il  fo rw a rd e d  O K . S o  F lip s id e  - t h a n k s  fo r  

a l l  th e  e n e rg y  a n d  h a r d  w o rk  t h a t  m a k e s  t h e  m a g a z in e  so  s p e c ia l-1  h o p e  t h a t  m y  
c o n t r ib u t io n  b a c k  s t i r s  u p  s o m e  c o m m e n ts  in  y o u  l e t t e r  c o lu m n . R e g a rd s .

D a v id  S ta n l a k e
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" W H A T ’S  H A P P E N E D  T O  T H E  S C E N E 7 ’ L E T T E R

D e a r e s t  f l ip s id e  a n d  e v e ry o n e  r e a d in g  th i s ,

I k n o w  y o u r  o b v io u s ly  t i r e d  o f  g e t t in g  " W h a t 's  h a p p e n e d  to  t h e  scen e?"  l e t t e r s ,  

b u t  b e in g  a  p a r t  o f  t h e  u n d e r g r o u n d  fo r  c lo se  to  a  d e c a d e , I c a n n o t  h e lp  b u t  to  r a i s e  

m y  f r u s t r a t i o n s  to w a r d s  w h a t  h a s  b e c o m e  a  s ta g n a t e d ,  d y in g  sc e n e . T o  b e  v e ry  

t r u th f u l ,  I fe e l th e  s c e n e  is  b a s ic a l ly  d e a d !  I h a d  n o tic e d  th e  c h a n g e s  in  1 9 8 6  a n d  

I  c a n n o t  s a y  th e y  h a v e  b e e n  v e ry  p o s it iv e . I h a v e  se e n  p r e t t y  m u c h  e v e ry th in g  fro m

m a r x is t ,  f a s c i s t ,  c a p i ta l i s t ,  a n d  re l ig io n s  a s s h o le s  in f lu e n c in g  ( a n d  d iv id in g )  th e  
s c e n e  to  d u m b  la m e fu c k s  w h o  s e e  t h e  s c e n e  a s  s o m e  e x c u se  to  b e  s o m e  e x c lu s iv e  
c lick ey  so c ia l c lu b  to  u s e  a n d  fu c k  y o u r  " f r ie n d s"  o v e r . A lso , I s e e  a  m a jo r  la c k  o f  
c r e a t iv i ty  o u t  t h e r e  m u s ic -w ise . T h e  s tu f f  b e in g  p u t  o u t  b y  m o s t  o f  t h e  b a n d s  o u t  
th e r e  is  n o th in g ,  b u t  a  m i s h m a s h  o f  b o r in g  m e ta l  w i th  n e o -1 9 7 0 's  L e d  Z e p p e lin / 
E a g le s  n o is e . T h o s e  w h o  c o n s id e r  th i s  s h i t  a s  " p u n k "  a r e  a b s o lu te ly  m is g u id e d  a n d  

n a iv e .
I r e a l iz e  t h a t  c h a n g e s  a r e  a lw a y s  in e v i ta b le ,  b u t  w h e n  th e s e  c h a n g e s  a r e  m o re  

s e lf -d e fe a t in g  th a n  b e n e f i t t in g ,  i t  f u c k s  t h in g s  u p . M u c h  o f  t h e  n e w  m u s ic  t h a t 's  

b e e n  c o m in g  o u t  b a s ic a l ly  s u c k s  s h e e p s h it !  I t  w ill n e v e r  c o m p a re  w ith  w h a t  w a s  
d o n e  13 y e a r s  ag o . Y ou  c a n  ta k e  a lm o s t  a n y  r e c e n t  b a n d  l ik e  M u d h o n e y , H o le , B e a t  
H a p p e n in g ,  T h e e  H y p n o tic s , a n d  c o m p a re  th e m  to  l e t 's  s a y  F e a r ,  A n g e lic  U p s t a r t s ,  
B u z z c o c k s , a n d  A d o le s c e n ts , t h e  m o re  r e c e n t  b a n d s  I m e n t io n e d  w o u ld  b e  fu c k in g  
b lo w n  b a c k  to  th e  s to n e  a g e . T h e  o n ly  r e c e n t  b a n d s  I c a n  t h i n k  o f  t h a t  a r e  a c tu a l ly  
w o r th  l i s t e n in g  to  a r e  S h e e r  T e r ro r ,  G w a r ,  O p e r a t io n  Iv y , a n d  a n y  S K A  b a n d  now  

p la y in g . In  f a c t  S K A is  p r e t t y m u c h  th e  o n ly  r e a l  p a r t  o f  t h e  u n d e r g r o u n d  t h a t  h a s  

p e o p le  w ith  t h e i r  s h i t  to g e th e r .
D o n 't  g e t  m e  w ro n g ! T h e r e 's  s o m e  cool p e o p le  in  w h a t 's  le f t  o f  p u n k /h a rd c o re  

j u s t  l ik e  a n y th in g  e lse , b u t  t h e r e  a r e  th o s e  f u c k h e a d s  w h o  t h i n k  th e y  a r e  p u n k  b y  
d r e s s in g  u p  a n d  " a c tin g "  t h e  p a r t .  A n y o n e  t h a t  d o e s n 't  f i t  in  to  t h e i r  o w n  p e r s o n a l  
a m u s e m e n t .  I t 's  e v e n  m o r e  p a t h e t i c  w h e n  th e y  a r e  f u c k in g  e a c h  o th e r  o v e r . I 'v e  

b e e n  fu c k e d  o v e r  so  m a n y  t im e s  b y  a s s h o le s  w h o  I th o u g h t  w e re  m y  f r ie n d s .  I t  i s n 't  
e v e n  w o r th  g o in g  to  s h o w s  a n y m o re .  I t  s e e m s  t h a t  s h o w s  a r e  a t t e n d e d  b y  th o s e  
9 0 %  w h o g o  to  s h o w  o ff  t h e  n e w  co lo r o f  t h e i r  m o h a w k  o r  n e w  b o o ts  o r  s t ic k  t o g e th e r  
in  t h e i r  l i t t l e  "p a c k s"  a n d  d a r e  n o t  m in g le . A n y w a y s , w a s n 't  th e  w h o le  id e a  o f  p u n k  
" F u c k  so c ie ty "  in s te a d  o f  " fu ck  y o u r  f r ie n d s !"  P ro v e n  f a c t  t h a t  p u n k  is  r e a l ly  d e a d . 
F a c e  i t  k id s !  T h e r e  i s  no  u n i ty .  J u s t  a n o t h e r  d iv is io n  a n d  n o th in g  m o re .

T h e r e  a r e  4  co m m o n  e n e m ie s  o f  t h e  u n d e rg ro u n d . T h o s e  t h in g s  a r e  M a rx is m , 
F a s c is m , C a p i ta l i s m ,  a n d  m o re  r e c e n t ly  re l ig io n . A s  a  w h o le  t h e  le f t  w in g  h a v e  
f irm ly  s e t  fo o t o n to  th e  l a t e ,  g r e a t  s c e n e . A  fe w  y e a r s  a g o , I w e n t  to  a  s h o w  in  

B e rk e le y  a n d  th e r e  w e re  s o m e  p e o p le  f ro m  th e  R e v o lu t io n a ry  C o m m u n is t  P a r ty  
p a s s in g  o u t  f ly e r s , n e w s p a p e r s ,  a n d  o th e r  b u l l s h i t .  Y o u  s e e  t h e s e  id io ts  o rg a n iz in g  
d e m o n s t r a t i o n s  a n d  b r a g g in g  h o w  th e y  a r e  g o in g  to  o u s t  t h e  g o v e r n m e n t  a n d  
p r a i s in g  M a o  a n d  L e n in ,  w h o m  w e re  a s  o p p re s s iv e  a s  a n y  S a d d a m  H u s s e in  w o u ld

b e . M a n y  o f  t h e  "p u n k s "  e a t  t h a t  s h i t  u p . M a y b e  
t h a t 's  w h y  w h e n e v e r  w e  d ro p  b o m b s  o n  a  c o u n ­

t r y  l ik e  I r a q ,  t h e r e  a r e  m o re  p e o p le  w h in in g  
a b o u t  t h a t  th a n  w h e n  S o v ie t t a n k s  ro lle d  th ro u g h  
A f g h a n is ta n  o r  L i th u a n ia .  W h y  w e r e n 't  th o s e  
d e m o n s t r a to r s  o u t  p r o te s t in g  th o s e  a t r o c i t ie s  
a s  w e ll a s  U S  a t ro c i t ie s ?  B e c a u s e  t h e  c o m m u ­
n i s t s  a r e  a m o n g  th e  m a in  o r g a n iz e r s  o f  su c h  
d e m o n s t r a t i o n s  a n d  h a v e  to  b lo w  - u p  o n e  s id e  o f  
t h e  co in  w i th o u t  lo o k in g  a t  b o th  s id e s  o f  a n  
is s u e .  N o g o v e m m e n t  i s  a  go o d  o n e . W h ic h  le a d s  
to  F a s c is m  w h ic h  m a d e  a  p o o r  a t t e m p t  to  t a k e  

o v e r  t h e  u n d e r g r o u n d  w i th  t h e i r  "S ie g  H eil"  

s a lu t e s  a n d  t a lk s  o f  " W h ite  P o w e r" . W h ile  th e y  
t r i e d  to  p u s h  t h a t  in ,  th e y  n e a r ly  d e s tro y e d  th e  

S k in h e a d  a n d  O i! n a m e  a n d  w h a t  s k in s  a r e  
r e a l ly  a b o u t  t h a n k s  to  a n  a l r e a d y  d i s to r t e d  m e d ia .  C a p i ta l i s m  a n d  t h a t  s a m e  
m e d ia  m a c h in e  e v e n  e x p lo ite d  p u n k  a n d  i t  k i l l s  m e  to  s e e  c h a in  s h o p s  s e l l in g  S id  

V ic io u s  m e m o r a b i l ia  ( fu c k in ' l e t  t h e  g u y  r e s t  in  p e a c e ! )  a n d  l e a t h e r  j a c k e t s  w ith  
p u n k  b a n d s  a l r e a d y  p a in te d  o n . R ic h  k id s  w h o  d o n 't  k n o w  w h a t  t h e  fu c k  is  g o in g  
on  w a tc h  t h e  T V  v ie w  o f  p u n k s  a n d  s k in s  a n d  th e y  g e t  m i s l e a d  l ik e  f lo c k s  o f  s h e e p . 
I t  i s  v e ry  l ik e ly  t h a t 's  w h y  s o m e  o f  t h e s e  k id s  u s e  th e  u n d e r g r o u n d  a s  a  s o c ia l c lick . 

T h e n  w e  go  on  to  r e l ig io n . W h a t  t h e  fu c k  is  t h i s  K r i s h n a  c r a p ?  A n d  w h a t  o f  th e s e  
C h r i s t i a n  " p u n k "  b a n d s ?  G iv e  m e  a  fu c k in ' b r e a k !  T h e s e  a r e  to o ls  o f  b r a in w a s h in g  

( ju s t  l ik e  th e  m e d ia ! ) a n d  n e v e r  s h o u ld  h a v e  e v e n  b e e n  c o n s id e re d . N o w  y o u 'v e  g o t 
a  b u n c h  o f  R a y  C a p p o  c lo n e s  d a n c in g  a r o u n d  c h a n t in g .  W h a t 's  n e x t?  C a th o lic  
p r ie s t s  d o in g  B la c k  F la g  c o v e rs ?  I r e a l ly  h a t e  to  th i n k  w h a t ’s  n e x t  o n  th e  b u l l s h i t  
l i s t ,  n o r  I d o n 't  th i n k  I w a n t  to  k n o w  a n y w a y .

T h e  b o t to m  l in e  i s  I 'V E  H A D  IT  W IT H  Y O U  A S S H O L E S  O U T  T H E R E  T H A T  
H A V E F U C K E D T H E S C E N E O U T O F E X I S T E N C E .  Y O U S U C K ! F U C K Y O U  

V E R Y  M U C H !! N o w  i f  y o u 'll e x c u s e  m e , I 'm  g o in g  b a c k  to  m y  S k a ta l i t e s  t a p e  a n d  

m y  b o t t l e  o f  b e e r .
A  Y O B  in  S e a t t le .

(D e a r  S e a t t le  d o rk ;

S o u n d s  lik e  y o u r  p ro b le m  h a s  m o re  to  d o  w ith  y o u r  f r ie n d s ,  o r  la c k  o f  th e m , t h a n  i t  

h a s  to  d o  w ith  "p u n k  ro c k "  o r  y o u r  "scene". 1 d o n 't  k n o w  i f  y o u r  a c t in g  f u c k e d  o v e r 

h a s  a n y th in g  to  d o  w ith  y o u  b e in g  a n o v e r a n a l i s t ,  c ry  b a b y  fu c k  o r  i f  y o u  j u s t  lo s t  y o u r  

g i r l  to  y o u r  b e s t f r i e n d  W h a te v e r  th e  ca se  1 d o n 't  c a re  a n d  n e i th e r  d o es  a n y o n e  e lse
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reading this shit.
It's goobs like you th a t p u t S id  Vicious in  chain stores. Nostalgic losers th a t can 't 

get off their d runk ass to f in d  som ething new to hear I see. Fear, Angelic Upstarts, 
Buzzcocks a n d  Adolescents - w hat a  load o f  shit. There are plenty o f  bands th a t can 
match an d  surpass those bands with intensity an d  originality. Maybe it's not Hole, 
Beat Happening, Mudhoney (and  definitely not) thee Hypnotics, but 1 guarantee 
there are dozens o f  bands in  existence today than  can kick ass over any stup id  TSOLI 
V andals reunion shit. Take it from  me you lazy fuck, I've seen every band  th a t has 
come through L.A. since god knows when.

As for a ll th a t religious I political d iarrhea , who cares? A nd w hat will a ll your 
crying do in the long run?N othing. Yerpal, Krk).

I  A M  C A K E
D ear Flipside and riff  raff,

I have finally been driven to write. Some of 
you pay a tten tion  to a  specific point I'm m aking.
Time for war.

First- "Cake" & who the  fuck is th is 
idiot and get him  (or her) th e  fuck out of Flipside.
The Butthole Surfers "BLOW AWAY the  G rate­
ful Dead in th e ir in strum en ta l prowess"? Who 
the fuck a re  you kidding? A nother typical ex­
am ple of some little  fucking "punker" try ing  to 
gain acceptance am ong h is "peers" and "read­
ers". I'd like to th in k  m ost people would know 
better. Now, I personally love the  Dead and I'm 
not going to get on a  defense kick (It a in ’t worth it  fuck faces), b u t whenever Gibby 
H ayes or any ofyou o ther fuckin m orons w rites a  song as good a s "Looks Like Rain" 
111 gladly kill myself.

Second-1 caught th a t infam ous Bad Religion show a t the P a l la d iu m J t  was 
g rea t to finally see T.S.O.L. as I w as too young the first tim e around and I w ant to 
th an k  you guys for m aking an  effort...and doing something..for some of us it  was 
a  special m om ent in life. T hank  you!! However...it w as easy to see why I stopped 
going to shows. Fuck th e  door price; who would w ant to go to a  show to be 
"entertained" and spied on by pigs (L A P .D  for you ignoram uses) and security and 
then watch some idiot doing jum ping jacks on stage? Fuck you buddy and fuck the 
re s t of you for loving it. (Good luck in college, babe, hope m y g ram m er and syntax 
pass your (talk about gram m er, asshole-CAKE) fuckin test.)

Which brings m e to the  conclusion of m y w rath-A ny group or individual who 
uses "I SPY" in the ir logo or personal philosophy should be blown in two and then 
ass-raped. No For An A nswer and all you fake religionists tak e  note.

Well, believe it  or not, Peace and ta - ta  
GUESS WHO?

(Well you w ant a  reply, huh? F irst off, you dick, HAVE YOU HEARD THE NEW  
BUTTHOLE SU R FER S ALBUM???? Have you heard  tha t p articu la r song (it being 
"PSY j? To me, the song personifies the brilliance o f the Butthole Surfers 
instrum entally. You m ust be a  real tough guy to deal with by your tone in the letter. 
I t am azes me th a t people like you exist who are ignorant a n d  are a fra id  to branch out 
andexperience new shit. D on't give me your "wanna-be-tough" image w hichyou're 
showcasing in your letter 'cause I  don 't particu larly  need it. Why don 't we meet an d  
talk about our little problem ? I 'm  sure th a t I  could change your m ind about 
certain...things. Also, you ignorantly m isspelled Gibby H aynes' name, but that's  
a lrigh t 'cause I 'm  sure th a t you 'll still g raduate  from High school (or grade school) 
before summer. "Oh, w hat fools these m ortals be" sa id  Puck in  those great 
Shakespearean plays o f  yesteryear a n d  you (whoever the fuck you are) are absolute 
proofof that. Believe me, you spineless jellyfish (I 'm getting mean, a ren 't I), I  am  not 
a  "little punker trying to g a in  acceptance". I  am  CAKE: Flipside reviewer. P eriod  
I  think the Grateful D ead are tired, but not particu larly  because they 've been around 
for over twenty-five years. I t 's  because the excitement is gone. Sure, they have 
m illions o f fans, but so does V anilla Ice. (Believe me, I'm  not com paring the Dead to 
that inane asinine rap-frat.) Personally, I  think th a t G rand  Funk R ailroad  are more 
revellent today than  the Grateful D ead will ever be because you can hear elements of 
their music in  today's indie world (grunge-grunge-grunge). Instrum entally, the 
Dead are brillian t, don 't get me wrong, but they're predictable, dude. Anyway, 
thanks for replying to my review a n d  FUCK YOU, YOU COMPLACENT BAS­
TARD!!! "Ignorance comes in  m any form s a n d  sizes'-unknow n genius quote from 
1393 an d  found in  an  abandoned shoe in  1974 when I  visited L a Coruna, Spain 
whilst 1 vomited trying to change my brother's diapers. Really!!!)

L E F T  W I N G  R I G H T  W I N G
Flipside,
Hello there, how ya all doing? Well, a fte r years of crying about how sh itty  society

is and complaining how some d rastic  changes need to be m ade, I've come to th is 
conclusion. C hangesareb e in g m ad e ....fo rth e  worse. Now, I don't know about you, 
b u t I'm getting  fed up. If  you th ink  you've escaped the m ain-stream  society by 
hiding in the back allies, woods, m ountains or w herever your secret cubby hole is, 
it 's  only tim e before they  find you and  squeeze w hat they  w ant out ofyou. And you 
know w hat happens to non-participants. You get to help fill up the ir new ja ils  and 
prisons. This fiickin greedy ass police governm ent h as  got to be stopped. NOW! I 
too have a  d ream  of peace, love and anarchy. I ts  unrealistic to th ink  we can go 
stra ig h t from where we're a t  now to anarchy. W hat I'm suggesting is all you 
anarch ist and basic freedom lovers, to tak e  a  look a t  the L ibertarian  P arty . True, 

its  still a  form of governm ent bu t I th ink  their 
platform  will get us alot closer to our own goals. 
Then we can work from there. The L ibertarians 
believe in "Live and le t Live" as long a s  your not 
hu rtin g  anybody else. Isn 't th a t  w hat we want? 
L ets pitch in and fight for a freer country before 
its  too la te . At leas t call th e ir 800# and see w hat 
they  have to say. I th ink  you'll agree with me. 
H ere itis-L ibertarian  P arty  1-800-682-1776 Fuck 
the  D em ocrats and Republicans, we w ant our 
freedoms back. T hanks for listening.

Punker"D "
901 T albert Ave., Simi Valley, Ca. 93065 
PEACE, LOVE, ANARCHY 
P.S. Viva La Punk  Rock

L E T  T H E M  E A T  A C I D  C A K E  S A I D
Hello Folks a t  Flipside! T his is a  le tte r  in tended for prin t, b u t if  not, oh well... 
This is my review of TH E DOORS movie th a t  I d idn’t  see...I had/have no desire to 
see it  & hearing  about it from people th a t  have m ake m e not even w ant to re n t it 
for $1... m aybe in 20 m ore years... som ething to look forward to, right? Ha!

I th ink  acid is boring, personally I'd r a th e r  save m y d ream s for sleep... I dunno, 
I'd ju s t prefer to see a  movie about speed freaks or som ething. The only problem 
would be th a t  no one would go cuz the  movie would go by so fast.

If you w anna see a  cool "Hollywood" movie, get MOMMY DEAREST. T h a t's  a 
g rea t movie, I don't care one way or ano th er about th a t  dork C hristina  Crawford 
or h er story...her mom w as a  good actress. Q uite frankly , I don 't care about Joan  
Crawford's personal life either... B ut MOMMY DEAREST, it 's  a g rea t revenge 
them e, and m other/daughter fist fights a re  m uch m ore exciting th an  seeing some 
prick like J im  Morrison fuck a  bunch of dum b teenage g irls-ta lk  about boring!

Besides, both Joan  Crawford and  J im  M orrison a re  dead, and I b e t none of you 
know th a t I'd be much m ore im pressed by a  person th a t  h ad  been slapped in the 
face by Joan  Crawford than  fucked by J im  Morrison...

Signing off,
W endy the  W itch, Palos Verdes, Ca.

(Insanity prevails. 1 have, as o f yet, not seen the much heralded THE DOORS film, 
but 1 believe th a t it will have more o f  an  im pact th an  a  film  about peoples'sexual 
fetishes with clothes-hangers. Anyway, Wendy, you sound pretty insane. 1, though, 
have enjoyed my experiences with LSD  (at D isneyland; a  Tikki Party) a n d  think that 
you should VENTURE FORTH an d  experience the experience 'cause you never know 
w hat lies around  the comer, ya  know? - CAKE)

T H E  F I S H  B O W L  P R O B L E M
D ear K rafty  Cheeze and Flipside,

Your le tte r  brings up a  subject which I've w anted  to whine about for awhile. But 
firs t I do agree with one point in your le tte r. I would love to read  m ore about a 
variety  of L.A. underground/ a ltern a tiv e / e tc bands in Flipside. I've become real 
tired of the "good ole Flipside circle of bands". B ut I wonder, who a re  you? Why did 
you use a  fake nam e? Are you in one of the  bands you m entioned? Face it, if  you're 
in an L.A. band and you w an t to get your shows reviewed, interview ed etc, then  you 
gotta  play the  L.A. scenester gam e and in tentionally  m ake friends with the  L A  
zine people (I'm refering to all ed itors/w riters of Flipside and  Ben Is Dead) and 
KXLU d.j.s which brings m e to ano th er subject. The bullsh it scenester KXLUcircle. 
Several of those bands you m entioned are  comprised of p a s t  and present KXLU 
d.j.s. It's no secret th a t  if  you play friendly with m any of the  d.j.s on th a t  college 
radio station then  they  will play your band. B ut, back to those bands. D istorted 
Pony (they 're ok, one of the b e tte r  local bands b u t they 're hardly  original. A second 
ra te  Bic Black is m ore like it.) a re  all form er KXLU d.j.s and  gee whiz do they  get 
plugged on the  sta tion . Slug (a big joke and one of th e  w orst bands I've ever seen. 
C'mon let's  get pretentious and  m ake noise. Wow.) a re  all cu rren t d.j.s a t  the 
sta tion (with m aybe the  exception of one) and surprise  surprise. KXLU is always 
playing them  with no m ention of them  being KXLlTs very own. Two of the  guys





e v e n  h o s t  t h e i r  o w n  sh o w  - M ic h a e l B ., a n d  D a m ia n  ( d o rk s )  "p s y c h o te c h n ic s " . M o re  
o r  le s s  th e  " li s te n  to  u s  r a n t  l ik e  g e e k s  a n d  t a lk  l ik e  8  y e a r  o ld  b o y s  t h a t  f in a lly  
d is c o v e re d  th e  th r i l l  o f  m a s t u r b a t i o n "  sh o w . I k n o w  P r e s s u r e  H e d  k is s e s  a s s  to  
p a r t i c u l a r  d .j .s ,  b u t  w h a t  c a n  I s a y ?  K X L U  h a s  tu r n e d  in to  a  lo a d  o f  s h i t .  I f  y o u 're  
a  n e w  b a n d  a n d  w a n t  to  g e t  p la y e d , l ik e  I s a id ,  y o u ’v e  g o t to  k i s s  u p  to  so m e o n e . 
S a m e  w ith  th e  z in e s  I m e n tio n e d .  Y o u  h a v e  to  b e  " in "  o r  fo rg e t  i t .  A n d , c a n ’t  fo rg e t 
h o w  i t 's  cool to  s la g  a  b a n d ,  e i t h e r  in  p r in t  o r  on  th e  a i r ,  i f  y o u  d o n 't  k n o w  th e m . 
F lip s id e  a n d  B e n  Is  D e a d  y o u  a r e  b o th  g u i l ty  o f  th i s .  I 'm  s ick  o f  th i s  L .A . a t t i t u d e  
a n a  th e  h a n g in g  o u t  a t  c lu b s  a n d  t a lk in g  to  p e o p le  j u s t  so  th e  b a n d  is  n o tic e d . I t 's  
b u l l s h i t .  T h e  L .A . in d u s t r i a l / n o is e  s c e n e  i s n 't  n e w  o r  o r ig in a l.  I t 's  a l r e a d y  b e c o m e  
s ta l e  a n d  b o r in g . P le a s e  F l ip s id e ,  te y  to  s e e k  o u t  th e  b a n d s  t h a t  a r e  in  n o  c a te g o ry  
a n d /o r  k e e p  to  th e m s e lv e s  a n d  h a v e  in d iv id u a l  s ty le . K X L U  d .j .s  p le a s e  s to p  
p la y in g  y o u r  g a m e s  a n d  s t a r t  s e e k in g  o u t  a n d  p la y in g  a  v a r i e ty  o f  u n k n o w n  L .A . 
b a n d s .  A n d  K r a f ty  C h e e z e  u s e  y o u r  r e a l  n a m e .
W h a t  a r e  y o u  a f r a id  of? F o r  s o m e  r e a s o n  111 
a s s u m e  y o u 'r e  in  o n e  o f  th o s e  b a n d s  y o u  m e n ­
tio n e d .

R o b e r t  A la to r r e  (Y es  m y  r e a l  n a m e .  Y e s , I 'm  
in  a n  L .A . b a n d ) .
(B ob , (Yes, y o u 'r e  p ro b a b ly  in  so m e  s tu p id  L A  
b a n d ) ;
L e t 's  g e t  a  few  th in g s  s t r a ig h t .  1 d o n 't  cover 
" F lip s id e  b a n d s " . 1 d o n 't  g iv e  a  fu c k  a b o u t  a  
b a n d  j u s t  cu z  so m eo n e  e lse  does . 1 co v e r b a n d s  
t h a t  I , m o s t im p o r ta n t ly  t h a n  a n y th in g  e lse , like.
1 cover b a n d s  t h a t  h a v e  e n th u s ia s m . B a n d s  th a t  
re lea se  th e ir  o w n  re co rd s . B a n d s  th a t  to u r . B a n d s  
t h a t  a r e  in to  i t ;  n o t  j u s t  o t  g e t  a  "rev iew  o r  
in te rv ie w ", b u t  to  p la y  th e i r  m u s ic , b e c a u se  th a t 's  
a l l  t h a t  m a t te r s  to  th e m .

L e t 's  fa c e  i t, 9 0 %  o f  A L L  L A  b a n d s  c o u ld n 't  c ro ss  th e  10 1  F re e w a y  u n le s s  a  re c o rd  
la b e l  o r  f a n z in e  h e lp e d  th e m . M o st L A  b a n d s  a r e  la zy , c a n 't  to u r , c a n 't  re le a se  th e i r  
o w n  s in g le s  a n d  j u s t  p l a i n  su ck .

1 d o n 't  cover b a n d s  t h a t  "k iss  up". N o  o n e  e v e r d o e s  a n y  o f  t h a t  s h i t  to  m e, n o r  do  
they  d o  i t  to  a n y  o f th e  p e o p le  t h a t  1 k n o w . I  d o n  'tk n o w  w h o  /  w h a t  y o u  're  c ry in g  a b o u t .

I  c a n 't  s p e a k  f o r  B e n  I s  D e a d . I  k n o w  a  few  o f  th e m , b u t  h o w  th e y  h a n d le  th e i r  
coverage  is  th e i r  tr ip . A n d  1 d o n 't  h a v e  a  r a d io  a n d  k n o w  n o th in g  a b o u t  K X L U , excep t 
they  in te rv ie w  a  lo t o f  cool b a n d s  a n d  p lu g  lo ts  o f  o th e rw ise  u n h e a r d  o f  g ig s  (so I 'm  
to ld  by th e se  b a n d s ) . S lu g  I  k n o w  n o th in g  o f  e i th e r . D is to r te d  P o n y  I  s a w  once  a n d  
w a s n t ' im p re s se d . B u t  I 'm  o n ly  on e  o f  th e  "w r ite rs "  h e re  a t  F lip s id e . A l j k n o w  is  in to  
L A  H e  a lw a y s  g iv e s  p re fe re n c e  to  L A  b a n d s ,  n o t o n ly  in  F l ip s id e  b u t  o n  th e  cover 
a s  w ell. S o m e th in g  I  w o u ld n 't  d o , f o r  r e a s o n s  I 'v e  a l r e a d y  m e n t io n e d  G u s, w h o d o e s  
seem  to  w r ite  a b o u t  th e  s a m e  1 2  b a n d s  o v e r  a n d  o v e r  is  a n  L .A . c lu b  loca l. H e  a lw a y s  
w rite s  a b o u t  L A ,  m a t te r  o f  f a c t ,  t h a t 's  a l l  h e  w rite s  a b o u t !  C ak e , o u r  n ew es t 
c o n t r ib u to r  w r ite s  a  lo t a b o u t  L A  too. N o w  th a t  1 th in k  a b o u t  it... so  d o es  M a r t in  
M c M a rtin , T h r a s h e a d  a n d  even  P o o k y ! S o  i t  s o u n d s  lik e  y o u  b a n d  is  th e  o n ly  L A  
b a n d  th a t  h a s n 't  g o tte n  cove rage . M a y b e  th e re 's  a  fu c k in g  re a s o n  f o r  t h a t ?

B u t  b e in g  th e  f a i r ,  a l l  a r o u n d  sw e ll  d u d e  th a t  1 a m ...  s e n d  m e  a  ta p e , reco rd , 
w h a te v e r , o f  y o u r  h a n d  a n d  i f  I  l ik e  i t  I ' l l  g o  see y a  a n d  d o  w h a t  I  d o , n o  m a t te r  how  
s h itty  I  d o  it. D o n 't  fo rg e t th e  g u e s t  l i s t  th in g  b e c a u se  m u c h  to  th e  c o n tra ry  o f  w h a t  
everyone th in k s ,  1 d o n 't  h a v e  a l l  a c cess  to  L A .  A n d  r ic h , I 'm  n o t. - E l  K rk y .
A l h ere , I  j u s t  w a n te d  to  a d d  m y  2  ce n ts  w o r th  -
N o w  t h a t  K rk  g a v e  y o u  a  f o r m a l  in v i ta t io n  to  s e n d  u s  y o u r  s tu ff , m a y b e  y o u  'l l  d o  so m e 
p ro m o tio n . G eez .y o u  c o u ld  h a v e  even  m e n tio n e d  Y O U R  b a n d s  n a m e  a t  th e  e n d o f  th e  
le tte r !  I f  y o u  d o n 't  w a n t  a  p lu g ,  f e r  c h r is ts a k e s ,  w h a t  d o  y o u  w a n t? N o w  in  d efen se  
o f  " fr ie n d s"  a l l  I  h a v e  to  s a y  is  t h a t  th e re  is  a  b ig  d iffe re n c e  b e tw e en  p e o p le  w h o  a r e  
f r ie n d s  ( a s  i n  th e  L A  e x p e r im e n ta l  p eo p le )  a n d  a s s  k is se rs . W hen  peo p le  try  to  k is s  
a s s  o r  b la te n t ly  a s k  f o r  u s  to  d o  a n  in te rv ie w  w ith  th e m  (n o t to  m e n tio n  p u t  th e m  o n  
th e  cover!), t h a t  is  s u c h  a  t u r n  o f f  t h a t  i t  e n d s  u p  b e in g  th e  la s t  th in g  t h a t  w e 'l l  e ve r 
do . B u t  a s  K rk  s a id ,  i f  y o u 'r e  g o o d , y o u 'r e  in  th e re . We in te rv ie w  1 2  to  15  D I F F E R ­
E N T  b a n d s  p e r  is s u e  a n d  n e v e r  d o es  th e  s a m e  b a n d  g e t  th e  cove r tw ic e! H o w  d o  y o u  
see t h a t  a s  a  "circle  o f  b a n d s " ?  A  lo t o f  th e  L A  scen e  k n o w s  e a c h  o th e r  b e c a u se  they  
d o  w h a t  th e y  love to  d o -  g o  to  th e  c lu h s !  Y ou see th e  s a m e  p eo p le  e n o u g h  a n d  y o u  
becom e f r ie n d s . Y ou p la y  w ith  th e  s a m e  b a n d s  e n o u g h , y o u  becom e f r ie n d s . I t  h a s  
n o th in g  to  d o  w ith  a s s  k is s in g . I f  y o u  a r e  o u t  th e re  d o in g  it, y o u  a r e  it. A n d  w e w ill 
see y o u . B u t, i f  y o u  s i t  a t  h o m e  w a i t in g  fo r  th e  p h o n e  to  r in g ,  y o u  c a n  j u s t  s i t  th e re  a n d  
th e  w o r ld  w ill  p a s s  y o u  by. Y o u 'l l n e v e r  g e t  n o ticed , h e ll, y o u  d o n 't  even  ex ist. - A l)

S U B  P O P  R U L E S

H e y  F lip s id e ,
I 'm  g e t t in g  a  b ig  k ic k  f ro m  a l l o f  th e s e  a n t i - S u b  P o p  l e t t e r s  o f  la te .  G r a n te d ,  th e  
la b e l i s  th e  " f la v o r  o f  t h e  m o n th " ,  b u t  t h a t  p ro b a b ly  h a s  s o m e th in ?  to  d o  w ith  th e  
f a c t  t h a t  th e y  p u t  o u t  a n  a w fu l lo t  o f  1 s t  r a t e  v in y l , b y  g o o d , n o  b u l l s h i t  b a n d s .  W h y  

e lse  w o u ld  b a n d s  l ik e  F u g a z i ,  L 7 , L u b r ic a te d  G o a t ,  L a u g h in g  H y e n a s  ( J u n e  '91 ), 
S o n ic  Y o u th , B a b e s  In  T o y la n d , D w a rv e s ,  t h e  D e re l ic ts  a n d  th e  w o r ld s  b e s t  b a n d ,

th e e  H e a d c o a ts  p u t  s h i t  o u t  o n  t h e  la b e l?  Y o u  c a n 't  d e n y  th e  q u a l i ty  o f  t h e  m a jo r i ty  
o f  S u b  P o p s  s h i t . . .

B ill V a le n t in e ,  G le n d o ra  C a .

N O ,  I T  D O E S N ’T

D e a r  F lip s id e ;
F i r s t  o f  a ll th i s  l e t t e r  i s  n o t  g o in g  to  b e  a n o t h e r  r id ic u lo u s  W a x  T r a x  v s . S u b  P o p  
d ia t r ib e .  B u t  I fee l c o m p e le d  to  r a i s e  a  q u e s t io n  m a n y  in  t h e  p a s t  h a v e  ra i s e d .  W h y  
do  y o u  s h o w  so  m u c h  b ia s  a n d  a t t e n t io n  to  n o is e /  g r u n g e /  d irg e  b a n d s  a n d  w h a t  
e x a c t ly  d o e s  th i s  g e n r e  o f  m u s ic  h a v e  to  do  w ith  p u n k  ro c k ?

I th i n k  th e  W a x  T r a x  v s  S u b  P o p  " is s u e "  is  k in d a  f u n n y  b e c a u s e  b o th  s ty le s  o f  
m u s ic  h a v e  th e i r  b a s ic  o r ig in s  in  t h e  v a r io u s  "n o ise"  s c e n e s  o f  t h e  m id  to  l a t e  7 0 ’s 

N e w  Y o rk . F o r  in s ta n c e  t h e  e a r ly  " in d u s t r i a l"  (ie  
T h ro b b in g  G r is t le )  a n d  th e  "no  w a v e "  s c e n e s . T h e  
o n ly  r e a l  d if f e re n c e  b e tw e e n  a  R ev co  a n d  a  B a b e s  
In  T o y la n d  is  o n e  r e l ie s  o n  s y n th /s a m p le s  a n d  th e  
o th e r  r e l ie s  on  g u i t a r  fo r  i t s  b r a n d  o f  o p p re s s iv e  
n o is e . N o is e  b a n d s  h a v e  lo n g  b e e n  a  p e t -p e e v e  o f  
m in e .  T h i s  i s  b e c a u s e  w h e re  a s  th e v  o f te n  m a s ­
q u e r a d e  a s  b e in g  "p u n k "  th e  a r e  r e a l ly  th e  a n t i t h ­
e s is  o f  p u n k  ro c k  (A n d  t h e r e 's  n e v e r  b e e n  a  "po­
s e u r"  p u n k  ro c k  b a n d ?  - A l). P u n k  ro c k  f ro m  th e  
R a m o n e s  to  t h e  p r e s e n t  h a s  a lw a y s  b e e n  a  l ib e r ­
a t i n g  m a x im u m  ro c k  th in g .  N o is e  h a s  t r a d i t i o n ­
a l ly  b e e n  a  p r e t e n t io u s  ro c k  m e ltd o w n  k in d  o f  
th in g .  A  b a n d  l ik e  H o le  m ig h t  b o r ro w  s o m e  g u i t a r  
m a n e u v e r s  f ro m  7 0 's  a r e n a  ro c k  b u t  w h e re a s  
th o s e  e a r ly  ro c k  ty p e s  p la y e d  s o n g s  t h a t ,  n o  m a t ­
t e r  h o w  la m e ,  m e a n t  s o m e th in g  to  s o m e b o d y , 

H o le  j u s t  in c o r p o r a te s  i t  in to  t h e  p i t  o f  l i f e le s s  s o u n d  t h a t  i t  c r e a te s .
P u n k  ro c k  h a s  a ls o  t r a d i t i o n a l ly  b e e n  a n  o u t l e t  fo r  n o n - s te r e o ty p ic a l  ro c k  ty p e  

p e o p le  to  p la y  s o m e  k ic k  a s s  m u s ic  a n d  h a v e  a  s a y  a t  th e  s a m e  t im e . T h o s e  S u b  
P o p p e r s  L 7  w ith  t h e i r  lo n g  lo c k s , ro c k  s t a r  p o s e s  a n d  J a n i s  J o p l in - l ik e  v o c a ls  h a v e  
n o  m o re  r e s e m b le n c e  to  a  P o ly  S ty r e n e  o r  a  J u l i e  S in  3 4  th a n  L i ta  F o rd  o r  J a n e t  
J a c k s o n .  In  th e  e v o lu tio n  o f  a n y  m o v e m e n t  - w h e th e r  i t  b e  m u s ic ,  a r t  o r  w h a te v e r  
th e r e  a r e  tw o  w a y s  to  ev o lv e ; p ro g re s s iv e  a n d  b a c k  to  b a s ic s . B o th  a r e  e q u a l ly  v a l id  
a n d  w o r th y  a n d  b o th  h a v e  th e i r  t im e .  F o r  t h e  p a s t  s e v e r a l  y e a r s  p u n k  ro c k  h a s  g o n e  
th e  p ro g re s s iv e  r o u te ,  in c o rp o ra t in g  m e ta l  in f lu e n c e s  le f t  a n d  r ig h t .  A t  f i r s t  th e  
r e s u l t s  w e re  e x c i t in g  (I  to t a l l y  d is a g r e e  - A l)- t h e  c r o s s o v e r /  s p e e d c o re  b a n d s  - a n d  
h e lp e d  re v i ta l iz e  t h e  s c e n e  a t  a  t im e  w h e n  th in g s  w e re  lo o k in g  g r im . B u t  o v e r  t im e  
th i s  " e x p e r im e n t"  in  m e ta l  p u n k  fu s io n  b a c k f i r e d  a n d  in a d v e r t a n t ly  o p e n e d  th e  
d o o r  fo r  c o u n t le s s  " a l te r n a t iv e "  h a rd - ro c k  a c t s  to  p a s s  th e m s e lv e s  o f  a s  a  p u n k  ty p e  
th in g .  I m e a n ,  c o m e  o n , w h a t  e x a c t ly  i s  so  p u n k  a b o u t  M u d h o n e y ?  I f  t h a t 's  p u n k , 
w h o  in  th e  h a r d  ro c k  r e a lm  i s n ’t?  C e r t a in ly  a  S la y e r  o r  a n  A n th r a x  h a s  j u s t  a s  m u c h  
re s e m b le n c e  to  p u n k  ro c k  a s  th e y  do .

L a s t ly ,  I 'd  l ik e  to  s a y  t h a t  e v e n  i f  th e  S u b  P o p  a n d  n o is e  ro c k  ty p e s  d id  p la y  p u n k  
ro c k  t h a t  s t i l l  w o u ld n 't  c h a n g e  th e  f a c t  t h a t  th e y 'r e  a  c o u n te r fo rc e  a g a in s t  th e  
g r e a t e s t  in v e n tio n  o f  p u n k  ro c k  - t h e  " p u n k  ro c k e r" . I d id n 't  g e t  in to  t h i s  s c e n e  to  
b e  a  fu c k in ' n e o -h ip p y , h e a d  b a n g e r  o r  ro c k e r  h a i r m o n g e r .  I w a s  a t t r a c t e d  to  th e  

s a m e  fu c k in g  k ic k -a s s  m u s ic  a n d  th e  g r e a t e s t  a n d  m o s t  l i b e r a t in g  " a l te r n a t iv e "  
id e n t i t y  w e  e v e r  e n c o u n te r e d  - t h e  p u n k . I  u s e  t h a t  t e r m  in  t h e  m o s t  e n l ig h te n e d  

s e n s e  ( I 'm  n o  f a s h io n  f r e a k ) .
P S : A l, i f  th e  e a r ly  L .A . p u n k  s c e n e  h a d  b e e n  d o m in a te d  b y  l a n d s  l ik e  C la w h a m m e r  
a n d  th e  M e lv in s  w o u ld  y o u  h a v e  g o t te n  in to  i t ?  (O n ly  i f  th e y  c u t  th e i r  h a i r .  - A l)

T h a n k s  fo r  y o u r  t im e  - Q u in n  

(Yo Q u een n ,
O h  G od , a n o th e r  p is s  p o o r  excuse  fo r  c o m m e n ta ry , b u t  y o u  d i d  b o th e r  to  w r ite  a n d  

so m e  b o re d  p eo p le  a c tu a l ly  r e a d  th e  le tte rs  sec tio n , w illfu lly .
S o ... I  lik e  g ru n g e ,  I  love " in d u s t r i a l"  a n d  I  w il l  a lw a y s  g iv e  p u n k  ro ck  th e  f i r s t  

sh o t. I  w r ite  a b o u t  w h a t  I  w r ite  a b o u t . T h e re  is  n o th in g  b e h in d  i t  ex cep t h o n e s t 
e n th u s ia s m . L o o k  a t  th e  a l s t  tw o  is s u e s : # 7 0 B a b e s  I n  T o y la n d , B e w itc h e d , L a u g h in g  
H y e n a s , T a r  ( a l l  w e ird  "no ise  lg ru n g e " ) ;C r in g e r ,  M o n s u la ,  F ix tu re s  ( a l l  p u n k  in  one  
w a y  o r  a n o th e r ) ;  B o ss to n e s , R io t  A ct, S h a d o w  P ro jec t, U ltr a  V io le t E y e  (o th e r  w e ird  

s h i t) ;  V a g in a l  C re m e  D a v is  ( u l t r a  t r ip p y  fu ck e r!) . # 7 1 : B o m  A g a in s t ,  A ccu sed , 
A g g re ss io n , G ly c in e  M a x  ( a l l  a s  f u c k in g  p u n k  a s  y o u 'r e  g o in g  to  g e t) ;  F a s tb a c k s ,  
H u n g e r  f a r m ,  W e a th e r  B e ll, X  (o f f  b e a t  p u n k ) ;  H e lm e t, K il l in g  J o k e ,  S k in n y  P u p p y  

("n o ise"  o r  w h a te v e r  y o u  c a l l  i t  th i s  m o n th )  ;L o o m p a n ic s  L t d  (m o re  w e ird  s h it) .  N ow  

lo o k in g  d ire c tly  a t  th e se  tw o  lin e  u p s , h o w  c o u ld  y o u  a s k  f o r  m o re  ? I f  y o u  w a n t  s o lid  
R a m o n e s  p u n k  ro ck , g o  s t a r t  y o u r  o w n  fu c k in g  f a n z in e  y o u  c ry  b a b y  l i t t le  s h it. I  

r e a l ly  lik e  w h e re  F l ip s id e  is  a t  a n d  a l l  th e  s tu p id  m a i l  w e g e t  i s n ' t  g o in g  to  c h a n g e  

w h a t  1 cove r (1 d o u b t  i t  w il l  b o th e r  A l m u c h  e ith e r) . I  lik e  d iv e r s i ty  a n d  th a t 's  w h a t  

1 cover. P u n k ?  C a n  y o u  te l l  m e  w h a t  p u n k  is ?  A n d  w h a t 's  so  g r e a t  a b o u t  i t  th a t  m a k e s  

y o u  c l in g  to  i t  lik e  f lie s  o n  s h i t?  K a p t. K rk ).



the dwarves

T h e  D w a r v e s  a r e  p u n k  r o c k s  b i g g e s t  b lu f f .  S c r a w n y ,  u n f e d ,  o v e r  a m p e d ,  

r e c k le s s ,  p e r v e r t e d  a n d  in  y o u r  f a c e .

A lo n e  e a c h  D w a r v e  is  j u s t  t h a t ,  a n o t h e r  h a r m le s s ,  u g ly  f a c e  in  t h e  

c r o w d .  T o g e t h e r ,  w i t h  b lo o d i e d  i n s t r u m e n t s  in  t h e i r  h a n d s ,  t h e y  b e c o m e  

q u i t e  t h e  o p p o s i t e o f  w h a t  t h e i r n a m e  im p l ie s .  P l a y i n g f a s t e r a n d  l o u d e r  

t h a n  o n e  a n o t h e r .  T h e y  a p p e a r  t o  b e  f u e l e d  b y  s u b s t a n c e s  I w o u l d n ' t  

t a k e  o n  a  d a r e .  T h e  s c a r y  t r u t h  is ... s o m e  t i m e s  t h e y  p la y  s o b e r  a n d  

p e r f e c t ly  c o n s c io u s .  W h e r e  a ll t h a t  r o t t e n  d r iv e  c o m e s  f r o m ,  o n ly  

t h e  d e v i l  c o u ld  a n s w e r .

O h ,  a n d  y o u  d o n ' t  e v e n  h a v e  t o  l ik e  t h e  D w a r v e s .  T h e y  

a l r e a d y  a c c o m p l i s h e d  e x a c t l y  w h a t  t h e y  s e t  o u t  t o  d o  - s t a n d  

t h e  w h o l e  p u n k  ro c k  c i r c u i t  o n  i t 's  m o h a w k .  W e a t h e r  y o u  

w a n t  t o  a d m i t  i t  o r  n o t ,  y o u 'v e  a l r e a d y  g iv e n  t h e m  m o r e  

a t t e n t i o n  a n d  t h o u g h t  t h a n  y o u  w o u l d  h a v e  a  b a n d  y o u  

d o  lik e . T h a t  a l o n e  is  r e a s o n  f o r  m e  t o  l ik e  'e m .

B u t h e y .  H e  W h o  C a n  N o t B e N a m e d ,  s l a s h e s ,  

( l i t e r a l ly )  o u t  s o m e  o f  t h e  r a u n c h i e s t  c h o p s  s in c e  I 

d o n ' t  k n o w  w h e n ,  o f t e n  p l a y in g  s o n g s  3  t i m e s  

f a s t e r t h a n  i n t e n d e d .  I 'v e  s e e n  t h e s e  g u y s  d o  1 4  

m i n u t e  s e t s  ( G a s l ig h t )  a n d  a n  e x t e n s i v e  2 2  

m i n u t e  b e a t i n g  ( C o u n t r y  C lu b ) . A ll o f  w h ic h  

w e r e  a t t e n t i o n  d e m a n d i n g  a n d  a ll a l a r m ­

in g  w i t h  r a w  b r i l l ia n c e .  If y o u 'r e  a  g ir l ,  

d o n ' t  s t a n d  t o o  c lo s e  t o  t h e  s t a g e ,  

b e c a u s e  if B la g g  d o n ' t  g e t  a h o l d  o f  

y o u ,  a  b o u n c e r  m i g h t  ( B o g a r t s ! ) .  

T h e  D w a r v e s  d o n ' t  g iv e  a  f u c k  

a b o u t  a n y o n e  b u t  t h e m s e l v e s ,  

a n d  111 p a y  t o  s e e  t h a t .





AS IS by D an D ruff W  Aq so*oqd n v
H a n k -g u ita r
Roj - g u ita r
B ill-d ru m s
S teve - bass
Alfie - vocals

D ruff: Do you  e v e r  c o n s id e r le av in g  O ra n g e  C o u n ty ?  
Bill: Yes!
Roj: D efinitely.
D ruff: W h a t's  w ro n g  w ith  b e in g  a  b a n d  in O .C .?
S te v e : It's a n  u n d e d ic a te d  fo llow ing .
A lfie: T h e re  d o e s n 't  s e e m  to  b e  m uch  o f  a c ro w d  in te r ­
e s te d  in live m usic an y m o re . I d u n n o  if it's b e c a u se  th e y 're  
spo iled  o r  b e c a u se  th e y 're  c o n te n t  w ith  CD's a n d  MTV. 
Roj: P eop le  w o u ld  r a th e r  g o  se e  a  DJ tu rn  fuck in ' discs 
th a n  see  a b an d .
Bill: T hey w a n t  t o  se e  a  ’n e a t '  look ing  b a n d  th a t  jum ps 
a ro u n d  a lo t o n  s ta g e . T he  m usic d o e s n 't  m a t te r  t h a t  
m uch  an y m o re .
D ruff: W hy d o n 't  yo u  ju m p  a ro u n d  th e n ?
Roj: W e 're  to o  busy  c re a tin g  a r t!
A lfie: I ju m p  a ro u n d !
Bill: W ith o u t try in g  to  s o u n d  cocky, th e  m usic is k inda 
c o m p lic a ted  to  ju m p  a ro u n d  to .
D ruff: Ok, th e  m usic... w h e n  I firs t h e a rd  you  guys in ea rly  
'88, yo u  w e re  very  O.C. p u n k  rock. A b o u t a m o n th  la te r  
you  w e n t  in th is  n e w  d ire c tio n .
Bill: T ha t's  b e c a u se  o f  p e rs o n n e l ch a n g e s .
Roj: M aybe it w a s  b e c a u se  w e  d id n 't k n o w  h o w  t o  p lay  
a n y th in g  else.
D ruff: W as M o z a rt rea lly  a  b ig  fa c to r?  (Long p au se ) . 
T ha t's  w h a t  I th o u g h t ,  a m  I w ro n g ?
Bill: H ank's g o t ta  a n s w e r  t h a t  o n e .
H ank : H uh?
D ruff: I re m e m b e r  yo u  say ing  M o za rt , uh ...
H an k : Y eah , I u sed  to  fall a s le e p  e v e ry n ig h t lis ten in g  to  
M o zart. A nd  w a k e  u p  w ith  it.
D ruff: H ow 'd  you  g e t  in to  t h a t ?  I've n e v e r  m e t a n y o n e  
o u r  a g e  w h o  listens t o  M o za rt.
H an k : I w as  such  a  h y p e rac tiv e  kid I h a d  to  listen  t o  
classical m usic t o  ca lm  m e  d o w n .
D ruff: A nd th a t  really  w o rk e d ?
H ank : Y eah , it h e lp ed .
Bill: Look a t  him ! (L a u g h te r!  H ank  is p rac tica lly  a s le e p ) . 
D ruff: W h a t d o  th e  r e s t  o f  you  th in k  o f  M o z a r t?
A lfie : I love  him . H e's a  gen iu s.
Bill: I a p p re c ia te  him , b u t  I d o n 't  rea lly  listen  t o  him . 
A lfie : All I ca n  say  is I listen  t o  him  a t  le a s t a co u p le  o f 
tim es  a w eek .
H ank : He w a s  like a  p u n k  in th a t  ce n tu ry . He d id  w h a t  h e  
w a n te d ,  w h e th e r  it w a s  a c c e p te d  o r  n o t. W e 're  influ­
e n c e d  by th a t .
A lfie : T aking  th in g s  to  e x tre m e s ... u s ing  so m e  ty p e s  o f  
m e th o d s  a n d  styles t h a t  a re  u n o r th o d o x . He d id n 't  m ind 
d o in g  th a t . . .  a n d  n o  o n e  in th is  b a n d  d o e s  e i th e r .
S te v e : Y eah ... p e o p le  h av e  to ld  us o u r  m usic is to o  
’busy’.
H an k : T oo  m a n y  n o te s .
D ruff: O h y ea h .
Bill: T hey ju s t n e e d  t o  g ive it a  c h a n c e  a n d  listen  t o  it a 
f e w  tim es.
A lfie : A b a n d  like Rush p ro b a b ly  cou ld  b e  critic ized  th e  
sam e  w a y  w e  a re ... w ell, w e 'r e  n o t  c ritic ized  th a t  m uch ... 
b u t look a t  th e ir  fo llow ing .
H an k : W e 're  a lso  in f lu en ced  by Dixie D regs. T hey 're  a 
rea l ’busy’ b a n d , ju s t in s tru m e n ta l.
D ruff: D o you  see  y ou rse lves  re a c h in g  th a t  ty p e  o f 
s ta tu s?
Bill: W e h av e  rea l co m p lic a tio n s  f itting -in  th e  m usic 
scen e ... a n y  p a r t  o f  th e  m usic s cen e . Rush fit in a  c e rta in  
w ay , b u t w e  c a n 't  e v e n  fit in t h a t  w ay . W e 're  n o t  punk , 
w e 're  n o t  s tr a ig h t a h e a d  rock. W e 're  ju s t o u tc a s t  b e y o n d  
an y th in g . W e d o n 't  try , th a t 's  w h a t 's  fucked .
H an k : W e 're  n o t  rea l h a rd  like a  s p e e d  m e ta l b a n d . Y et

w e 'r e  n o t  m e llo w  like a  ’C u re ’ b a n d . W e 're  r ig h t  
in b e tw e e n . W e 're  so  fa r... uh .. fa r...
S te v e : F a rv e g n u g e n !  (L a u g h te r) .
Bill: (L au g h in g ) S h u t up!
H an k : W e 're  so in b e tw e e n , th a t . . .
Bill: Let's ju s t say  w e 'r e  ve rsa tile . W e h av e  a t  le a s t o n e  
so n g  th a t  will a p p e a l t o  s o m e b o d y  n o  m a t te r  w h a t  
th e y 're  in to .
H an k : W e 're  o n  o u r  o w n  ro a d  r ig h t now .
D ruff: W 'hat w o u ld  you  call it?
A lfie : ’H o n es t’. I sw e a r , n o t  ev e n  a joke . W e 're  slaves to  
o u r  o w n  m usical des ire s, m o re  th a n  o u r  a u d ien ce 's . 
W e 're  ta k in g  a n  u n co m m o n  ro u te  in th e  fa c t th a t  w e 're  
n o t  try in g  to  ju m p  o n  a b a n d w a g o n .
D ruff: A re th e r e  a n y  o th e r  b a n d s  yo u 'd  like to  b e  billed 
w ith ?  W ho 's  a u d ie n c e  d o  yo u  th in k  you  cou ld  sw ip e?  
H an k : W e cou ld  p lay  w ith  an y o n e .
Bill: The only  o n e s  I've th o u g h t  o f  a re  big b an d s . Real big, 
like Living C olour, o r  Faith  N o M ore , o r  Rush. T h e re 's  no

b a n d s  t h a t  h a v e n 't  m a d e  it t h a t  w e  ca n  th in k  o f t h a t  
w e 'd  w a n t  to  p lay  w ith .
A lfie: I w o u ld n 't  m ind p lay ing  w ith  Big Drill Car.
D ruff: T h a t's  exactly  w h a t  I w a s  th in k in g .
H an k : Or All.
Roj: W e ca n  p lay  w ith  a n y o n e  a n d  g e t  a w a y  w ith  it. 
A lfie : W e 've  p la y ed  w ith ...
H an k : G lam ...
S te v e : (W eird  v o ic e )’Riiiings O f S a tu u u u u u u u rn ’. a a a a a !  
Bill: ’N itro ’ .
A lfie: A nd a t  th e  o p p o s ite  e n d  w ith  so m e o f  th e s e  
h a rd c o re  b an d s , a t  th e  D u n g e o n  fo r  ex a m p le .
Bill: W e p la y ed  w ith  ’Roxy M usic’ a t  G ood ie 's  la st tim e . 
O r ’S p a n d a u  B allet’ o r  so m e th in g .
A lfie : W e d id n 't really  NOT fit in, b u t, I d u n n o .
D ruff: If an y o n e  reco g n ize s  Alfie a n d  H ank  fro m  A lm ost 
21...
H an k : H asn 't h a p p e n e d  y e t.
A lfie : Y eah  it has. O nce.
H an k : O nce.



D ruff: I w as  th ink ing  som e p eo p le  m ig h t th in k  th is b a n d  
is a  d is ta n t relative of A lm ost 21...
Bill: Or a n  Alfie A gnew  pro jec t.
A lfie: I w as  th e  last o n e  to  join th e  b an d , so... it isn 't an  
'A lfie A gnew  p ro je c t ' a t  all. W e've seen  flyers th a t  say 
’Alfie A gnew 's As Is’ . The m ajority  o f th e  m a te ria l w as  
a lread y  w r itte n  w h e n  I jo ined .
D ruff: I h e a rd  a clerk in a reco rd  s to re  say ’T ha t's  Rikk 
A gnew 's little b ro th e rs  n e w  b a n d .’ T h a t m ust really piss 
all o f you off.
A lfie: I g uess  th e re 's  no  w ay  to  escap e  th e  fa c t th a t  I 
b e lo n g  to  a ce rta in  b ro th e rh o o d  w h o  b e lo n g e d  to  ce r­
ta in  bands.
D ruff: You m ust g e t  sick o f ’T here 's  Rikk an d  Frank's little 
b ro th e r ! ’

A lfie: I d o n 't  m ind. I'm p ro u d  to  be  th e ir  b ro th e r . I ju st 
w ish th a t  w h e n  peo p le  ju d g e  As Is, th e y  d o n 't  ju d g e  it on 
ac co u n t o f m e, a n d  especially  on  th e  fac t th a t  I w as  in 
A dolescen ts o r Dl. It's such  a d iffe re n t th in g . It's n o t 
co m p arab le . I'm n o t saying w h a t  I did w a s  b e t te r  or 
w o rse  o r w h a te v e r , it's ju st n o t com p arab le .
H ank : W e've all g ro w n  u p  w ith  th e  OC sound . W e 're  just 
d o ing  it OUR o w n  w ay. D ifferent.
A lfie: N ow  p eo p le  can  look a t  it w ith  a fresh  pair of 
glasses.
D ruff: Ok, since you 'd  like to  leave O.C. b u t c a n ’t, w h a t 
a re  you g o ing  to  d o  to  b reak  th ro u g h  h e re ?
Bill: T hat's w hy  w e  ca lled  YOU, D an! (L augh te r)
A lfie: W e f igu re  you can  in terv iew  us every  m o n th ... g e t  
us o n  th e  c o v e r! W e 're  just go ing  t o  k ee p  try ing  to  hack 
aw ay , th a t 's  all w e  can  do . The scene 's  a t  an  all tim e  low . 
The last b re a k th ro u g h  in m usic w as  punk  rock back in 
1976 or w h a te v e r . It's b e e n  15 years, you 'd  th ink  it w ou ld  
be  ripe fo r a n e w  ty p e  o f b re a k th ro u g h  o r so m eth in g ! 
Bill: C 'm on, w e 've  g o t th e  n e w  60's go ing  on!
D ruff: Y eah, you 're  ta lk ing  like th e  w h o le  ’N ew  R om an­

tic ’ th in g  n ev e r h a p p e n e d !
E veryone: O h G od, o h  shit, oh  fuck. Etc...
A lfie: W h en  s o m e th in g  com es o u t, I’d  like to  b e  riding 
th e  to p  o f th e  w ave .
D ruff: Do you really  th in k  AS IS is t h a t  revo lu tionary?  
A lfie: W ell, rev o lu tio n a ry  is a little, urn...
D ruff: P re te n tio u s .
A lfie: F lam boyan t.

D ruff: A re you read y  to  d o  a n  a lb u m ?
Everyone: Y eah!
D ruff: H ow  d o  you envision it?
S te v e : A d e b u t  album . (W h at a sm artass).
D ruff: No shit Sherlock. Of course , you could  d o  your 
seco n d  a lbum  first.
S te v e : T h e re  you go! T hen  w e  w o u ld n 't have  to  w orry  
a b o u t  th e  ’B oston’ synd rom e. (I'm su re  you 're  all aw a re  
o f th e  b a n d  ’B oston ’).
Bill: W e 're  n o t g o in g  to  be  o n e  o f  th o se  b an d s  w h e re  
p eo p le  say ’ I like th e ir  old stuff, b u t th e ir  n e w  stu ff sucks.’ 
D ruff: W h a t will th e  cover look like?
S te v e : It w o u ld n 't have  us on  it.
Bill: Ju st w e ird  a r t  o n  th e  fro n t.
H ank : I'd like to  find  a n e w  a r tis t o ff th e  s tre e t. M aybe 
th e re 's  som e gen iu s  o u t th e re . S o m eo n e  hon est.
D ruff: So w h en 's  th e  reco rd  com ing  o u t?
Bill: W h e n ev e r w e  play a party , p eo p le  com e u p  a n d  say 
’ I've n ev e r h e a rd  a b a n d  th is g o o d  play a party ! W hy 
d o n 't you guys have  a reco rd  o u t? ’ W e d o n 't know  w h a t 
to  say. W e d o n 't k now  w hy  w e 're  n o t on  vinyl.
A lfie: T he r ig h t p eo p le  d o n 't know  a b o u t  us. Everyone 
loves us e x c ep t th e  m akers  a n d  th e  shakers  in th e  
business.
Bill: W e n e e d  a m a n a g e r .
Roj: It g o es  back  to  th e  scene. P eop le  co m e up  a t  show s 
a n d  say ’Y ou 're  th e  b e s t b an d  I've seen  in a long tim e !’ 
But w h e re  a re  th e y  a t  th e  n ex t sh o w ?
S te v e : They 've only  seen  tw o  ban d s! (L augh ter)
A lfie: It's really  f ru s tra tin g . P eop le  just d o n 't  seem  to  
a p p re c ia te  it an y m o re . I rem e m b e r back  in th e  g o o d  'ol 
days p eo p le  w o u ld  die ju s t to  find  a p lace  fo r a b an d  to  
play. Y ou d id n 't ev e n  have  to  flyer, a n d  you could pack 
th e  place. P eop le  w o u ld  love it a n d  be  so  app rec ia tive . 
D ruff: But look h o w  m any  b an d s  th e r e  a re  now .
Bill: E verybody a n d  th e ir  m om  is a m usician.
A lfie: M aybe th e y  hav e  a righ t to  be  spoiled  'cuz th ey 're  
f lo o d e d  w ith  so  m uch  shit. But th e re 's  n o t a lo t of p laces 
to  play. W h en  you c u t o u t ’pay-to-play’ you c u t o u t m ost 
o f yo u r to p  billings.
D ruff: Y ou w o n 't  d o  pay-to-play?
A lfie: W e can 't!
S te v e : W e did.
Bill: W e 've d o n e  it a fe w  tim es a n d  w e 've  lost o u r  ass.

H ank : W e refu se  to  pay  to  play now . W e've lost som e 
show s, b u t oh  well.
Bill: It sucks cuz a lo t o f  th e  A&R p eo p le  only go  to  th e  
pay-to-play clubs.
H ank : If you th in k  I'm a t r e e ,  cu t m e d o w n  b u t leave th e  
leaves.
E veryone: (L a u g h te r)  WHAT?!
A lfie: W h e re 'd  th a t  com e fro m ?
D ruff: Steve, you p layed  g u ita r  fo r years b e fo re  playinq 
bass in AS IS, r ig h t?
S te v e : Y eah, 12 years. I still p lay g u ita r . It w as  a ch an g e ,
I h ad  to  u n d e rg o  to  be  in a b an d . I ca m e h e re  6  o r 7 years 
a g o ...
D ruff: From w h e re ?
S te v e : From  O hio, I le ft my b a n d  in O hio.
D ruff: W h a t w e re  th e y  like?
S te v e : W e w e re  p re t ty  m uch  punk  rock.
Bill: C 'm on, give 'em  th e  nam e.
S te v e : Oh, ’Savage T racto rs’. ( la u g h te r)  I w as  g o n n a  see 
a b o u t  singing  fo r AS IS b u t w h e n  th e y  fo u n d  o u t I h ad  a 
bass, th e y  d ec id ed  ’fuck th e  sing ing .’ As fa r  as playinq 
bass, I en joy  it.
D ruff: Do you ev e r miss playing  g u ita r  Alfie?

A lfie: Y eah, m ajor. I fee l n ak e d  w ith o u t it.
D ruff: H ow  com e you d o n 't  play?
A lfie: Cuz m ost o f th e  p laces w e  play th e re 's  no  room  fo r 
a fo r th  neck. No, ac tually  it's ju s t n o t req u ired  o f m e. If 
it w as, I w ou ld  play. T he only  w ay  I could  ad d  to  it rig h t 
n o w  w ou ld  be  w ith  keyboards.
D ruff: W hat's  you r sto ry  Bill?
Bill: I m oved  to  Illinois w h e n  I w as  1 4 .1 w as  in a  coup le  
o f punk  bands. O ne o f th e m  w a sa ... k inda like a h a rd c o re / 
sk in h ea d /G ra te fu l D ead / th ra sh  band . (L augh ter). T hree 
o f th e  guys h ad  skin head s, m e a n d  th e  o th e r  guy cu t o u r 
hair real d am n  sh o rt ju s t to  g o  a long  w ith  th e m , b u t w e  
kn ew  w e  w e re n 't  sk inheads. T he th r e e  skins w o u ld  g o  to  
G ratefu l D ead  show s an d  fry th e ir  b ra ins o u t ! W e p layed  
as fas t a n d  as loud a n d  as o b nox ious  as w e  could  fo r 8 
m o n th s  an d  th e n  I qu it. M oved o u t h e re , a n d  h o o k ed  up  
w ith  th e se  guys in '87. L a ter I h ad  to  q u it this b an d . I th ink  
w e 've  all qu it a t  o n e  tim e o r a n o th e r . I q u it fo r aw hile , 
H ank quit, Roj quit...
Roj: My m om  th o u g h t  I w o rsh ip p ed  th e  devil.
D ruff: Seriously?
Roj: Well, w h e n  I s ta r te d  playing  gu ita r ...
D ruff: Y eah, w h a t  m akes you th ink  you can  play Roj! 
(L augh ter)
Roj: It's all th e  expensive e q u ip m e n t th a t  I b o u g h t.
Bill: D idn't you o n ce  w o rk  fo r R oger, D an?
D ruff: No...
Roj: I believe D an c lean ed  th e  b a th ro o m s... (L au g h te r)  
D ruff: H ow  im p o r ta n t is e q u ip m e n t, really?
Bill: Very.
Roj: I th in k  it's rea l im p o rtan t. I u sed  to  be  sw o rn  to  a 
F ender an d  a M arshall, b u t w ith  my n e w  se t u p  I th in k  I 
have m o re  diversity.
H ank : I th ink  m usicians a re  spoiled  th e se  days.
D ruff: Including you  guys.
S te v e : W e could  be.
H ank : If w e  h a d  th e  m oney.
Bill: W e ju s t ta k e  a d v a n ta g e  o f  w h a t  w e  have . H a n k a n d  
Roj have  g o o d  stuff. They have  all th e  e ffec ts  ava ilab le  
an d  th e y  use 'em  all, in d iffe re n t songs.
Roj: Y ou can  g e t  m o re  fee ling  o u t o f  th e  music, you can  
express m ore .
H ank : You can  g e t  th e  p o in t across easier.
A lfie: It's like p a in tin g  w ith  3 colors o r p a in tin g  w ith  20.
It d o esn 't m ake you less o f an  a r tis t if you  use 5 colors. It 
d o esn 't m ake you a c h e a te r  if you use 20 colors. It ju st 
ta k es  a g b o d  a rtis t to  m ake 20 colors look g o o d  on  a 
pain ting .
Roj: You have to  g o to  D erry ju s t to  le a rn  h o w to  use th e  
shit.
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p r e s s u r e  h e d

P r e s s u r e  H e d  a r e  o n  t o  s o m e t h i n g .  B y  c o m b i n i n g  t h e  b e s t  a s p e c t s  o f  t r a n c e  i n d u c i n g  p s y c h e d e l i a  w i t h  t h e  m o d e r n  u r ­

g e n c y  o f  t e c h n o - e x p e r i m e n t a l  h y p e r  r h y t h m s ,  t h e s e  g u y s  d a r e  t o  a c t u a l l y  " s o u n d  d i f f e r e n t " .  A n d  o n  t o p  o f  t h a t ,  I l i k e  t h e  

w a y  i t  f e e l s .  S o  h e r e  i s  m y  i n t e r v i e w  w i t h  a  v i n y l e s s  b a n d .  F r o m  l e f t  t o  r i g h t :  M a r k ,  T o m m y ,  L e n .  A l l  p h o t o s  b y  A l .

Al: As a r e fe re n c e  p o in t fo r  o u r  re a d e rs , w h a t  d o  you  
call th e  ty p e  o f  m usic t h a t  you  a re  d o in g ?
T o m m y : It's g o t  so  m u c h  in it... to  m e  it's th e  psychedelic  
p o in t o f  view .
M ark : It's a t  a  cross ro a d s  ac tua lly . For T om m y it w o u ld  
be  ’P sychedelic in d u s tria l’, fo r  m e  it w o u ld  b e  ’ind u stria l 
p sychedelic’ . He p u ts  th e  a c c e n t  o n  th e  psychedelic , b u t 
i p u t th e  a c c e n t o n  th e  o th e r  side o f  it. It's n o t  o n e  o r  th e  
o th e r , it's in b e tw e e n .
T o m m y : T he in flu en ces  a re  so  d if fe re n t b e c a u se  w e  a re  
 so  s tu b b o rn  a b o u t  o u r  o w n  p a r tic u la r  k ind  o f  m usic, w e  

g o  by it b u t  th e r e  is s o m e th in g  in co m m o n  th e r e .  It's ju s t 
 by ch a n c e  th a t  w e  all m a n a g e d  to  g e t  to g e th e r .  Like 
fo r  m e  I like p ro g re ss iv e  rock; A m on  D uel, G ong , 
H aw kw ind , N eu , t h a t  w h o le  shtick. T h a t's  w h a t  I'm 
in to , w h a t 's  w h a t  I listen  to , b u t  I d o  listen  t o  a lo t o f  
’ in d u s tria l’ . I h a te  t h a t  w o rd , I p re fe r  e x p e rim e n ta l. 
W h a t w e  d o  h av e  in co m m o n  is a  lo t o f  ea rly  C a b a re t 
V o lta ire , ea rly  S ev e red  H eads...
Len: Early S tran g le rs ...
T o m m y : Y eah , b u t  t h e  ea rly  p e rio d . B o th  m e  a n d  Len 
like t h e  ea rly  p e r io d  w h e n  it w a s  rea lly  e x p e rim e n ta l... 
M a rk : B ut I d o n 't  th in k  it g o e s  to  th e  p o in t w h e re  it 
co m es in to  th e  m usic w e  play.
Len: I call it th e  k ind  o f  m usic H en ry  M ancin i w o u ld  be  

d o in g  if h e  w a s  b o rn  in th e  60's.
T o m m y : M usic fo r  a p u n k  sci-fi m ovie  o r  s o m e th in g  like 

' th a t .  T ha t's  a n o th e r  th in g  w e  h a v e  in c o m m o n , w e  a re  
all science fic tion  fan a tic s .
Len: W e w a tc h  to o  m uch  TV!
T o m m y : W h e n  w e  s ta r te d  w e  ac tu a lly  s o u n d e d  like th e  
Fall b e c a u se  t h a t  is w h a t  Len a n d  I h a d  in co m m o n . T h en
 I s o r t  o f  p u t  H aw k w in d  sty le  riffs in to  his Fall s ty le  o f  

d ru m m in g  a n d  k e y b o a rd  p lay­

ing. He w a s  d ru m m in g  a n d  w e  w e re  ju s t m a k in g  ta p e s . 
T h en  th e  s o u n d  ju s t c a m e  to g e th e r .  W e w e re  e x p e ri­
m e n tin g  w ith  ta p e  loops  a n d  s tu ff  a n d  th e y  w e re  really  
fuck ing  w e ird  b u t  w e  d e c id e d  w e  w a n te d  to  g e t  m o re  
o rg a n iz e d . T h e n  w e  d id  o u r  first sh o w  a t  KXLU o n  th e  a ir 
a n d  t h e  re sp o n se  w a s  so  g o o d  w e  d e c id e d  to  m a k e  a  g o  
o f  it.
Len: O ur firs t live g ig  w as  w h e n  w e  filled  in fo r F our W ay  
Cross w h e n  th e y  g o t  sick. W e p la y ed  w ith  Sylvia Juncosa  
a n d  R ed T e m p le  Spirits a t  X=Art la st Jan u a ry .
T o m m y : W e ju s t w e n t  u p  w ith  a  lo a d  o f  ta p e s  a n d  ju s t 
m a d e  a  lo t o f  no ise  a n d  stu ff. It w a s  n o t  really  m usic, w e  
w e re  ju s t m a k in g  no ise . W e c o u ld n 't b e lieve  th e  re ­
sp o n se . W e re a lize d  th a t  th e  m usic sc e n e  m u s t b e  in 
p re t ty  d ire  s tra its  if p e o p le  w e re  com in g  u p  t o  us a n d  
say ing  th e y  liked us. So w e  said  le t's  g o  fo r it.
Al: T om m y m e n tio n e d  th e  m usic he 's  in to , w h a t  a re  you  
guys in to ?
Len: I like, go sh , S tran g le rs , I like so u n d trac k s , Jo h n  
Berry, Jam e s  B ond 60 's spy  m ovie ty p e  o f  stu ff, Billy 
S tra n g e . I like a  lo t o f  o ld  M oog  a lb u m s a n d  s tu ff. Dick 
H ym en ... Ju s t a  lo t o f  60 's so u n d tra c k y  k ind  o f  stu ff. A nd 
I like th e  Fall a n d  th e  S tran g le rs ...
M a rk : W ell you  k n o w  in B elg ium  w e  a re  in to  te c h n o ­
m usic a n d  s tu ff  like t h a t  a  lo t. I g u ess  I'm ju s t p a r t  o f  it. 
I'm n o  d if fe re n t fro m  t h e  re s t o f  th e  p e o p le  th e r e .  T h e re  
a r e  b a n d s  like DAF, a n d  e lec tro n ic  b a n d s  like th a t .  

Belgium , yo u  m u s t u n d e rs ta n d , is a n  o ld  co u n try . T h e re 's  
n o t  to o  m a n y  y o u n g  p e o p le  a n d  d a n c e  m usic is a  fo rm  o f  
reb e llio n . I'm n o t  in to  d a n c e  as  a p u re  fo rm  o f  m usic b u t 
I like to  h av e  th a t  drive. I like th e  fa c t t h a t  p e o p le  w a n t  
to  d a n c e  fro m  w h e n  th e y  listen  to  it. I c a n 't  ju s t b e  m e n ta l 
a b o u t  th e  m usic a n d  I th in k  th e  bass is ju s t th e  in s tru m e n t

th a t  g o e s  a lo n g  w ith  th a t .  I e n d e d  u p  p lay ing  bass 
b e c a u se ... b e fo re  I w a s  p lay ing  g u ita r  b u t  it w a s n 't  
g iv ing  m e t h a t  en e rg y .
T o m m y : His riffs a re  ju s t like s e q u e n c e r  riffs. He n ev e r 
p lays s tr a ig h t  ch o rd s  h e  a lw ay s plays u p  a n d  d o w n  
scales. Like w h e n  w e  re c o rd  it a lm o s t so u n d s  like 
th e r e 's  a  s e q u e n c e r  g o in g  on .
M a rk : In o n e  p a r tic u la r  so n g  I will p lay  d if fe re n t n o te s  
a t  d if fe re n t tim es  a n d  it rea lly  w o rk s  - th e  m ag ic  o f  it 
is t h a t  a t  th e  s a m e  tim e  it re a c h e s  th e  fee lin g  o f  . 
p sychedelic  m usic, a n d  th a t 's  n o t  w h e re  I'm g o in g  b u t 
it ju s t g o e s  th e r e  a n d  t h a t  is fine . I ju s t liked th e s e  guys 
b e fo re  I p la y ed  w ith  th e m  a n d  I said  I'm su re  I co u ld  p lay  
w ith  th a t .  B ut th e y  a sk e d  m e , I n e v e r  a s k e d  th e m !  
T o m m y : W e w e re  p lay in g  w ith  D e a th  Ride a t  th e  
L ictistern ium , w h ich  w e  miss, it w as  a  g r e a t  c lub , it w as  
a  te r r ib le  sh o w , I b ro k e  m y s tr in g s  as  u sual. So w e  w e re  
ju s t d o in g  like a  no ise  th in g  a t  th e  e n d . M ark  ca m e  u p  
a n d  sa id  ’ I rea lly  liked  t h a t ’, a n d  h e  sa id  it so  sincerely  
t h a t  w e  a sk e d  him  t o  c o m e  d o w n  a n d  jam  w ith  us... It 
w o rk e d  really  g o o d , it sp e a k s  fo r itself. W h e n  w e  d id  th e  < 
H aw k w in d  s h o w  ( th e  firs t s h o w  w ith  M ark) w e  d id  o u r  /  
o w n  vers io n  o f  ’T he R ight S tu f f  a n d  H aw k w in d  cam e 
u p  t o  us a n d  sa id  t h a t  it w a s  rea lly  g re a t . . .
Len: W ith  te a r s  in th e i r  ey es...
T o m m y : W ell, w e  d id  it as  a t r ib u te  t o  R o b e rt C alvert, 
w h o  is a  rea lly  big h e ro  o f  m in e  (ex -H aw kw ind  s in g e r j 

w h o  d ied ).
M a rk : T he fu n  o f  it is t h a t  I h a d  n e v e r  h e a rd  th e  song .
I ju s t c r e a te d  th e  bass  lines... it w a s  k inda  d if fe re n t b u t 
it w a s  in to  th e  sa m e  spirit.
T o m m y : T hey  g a v e  us a lo t o f  p ra ise  fo r  it, t h a t  w as  
rea lly  nice.
Al: W ell it m u s t h av e  b e e n  s o m e th in g



t o  o p e n  fo r  H aw k w in d  a n y w a y ?
T o m m y : O h! I w a s  so  ex c ited  I c o u ld n 't s le e p  fo r  tw o  
days!
Al: H ow  d id  y o u  a r r a n g e  th a t  o n e ?
T o m m y : O h , m y w ife  C a th y  Jo h n so n , she 's  o u r  m a n ­
a g e r  a n d  sh e  h as  th is  th in g  g o in g  w h e re  sh e  c a n  ju s t 
b u g  th e  sh it o u t  o f  p e o p le  un til th e y  say  yes. S he w a s  
ring ing  th e m  u p  t e n  tim e s  a  day , e v e ry  day . T h a t's  
m ain ly  th e  on ly  w a y  t h a t  w e  ca n  se e m  t o  b re a k  o u t  o f 

( th e  m old  o f  p lay ing  th e  ’s te r e o ty p e ’ in d u s tria l clubs. 
W e 've g o t  so m e o th e r  g igs co m in g  up , w e ll  b e  p lay ing  
w ith  Tim Blake th e  g u ita r  p la y e r f ro m  G ong . T h a t will 
b e  a  b ig  s h o w  fo r  us, a n d  H aw k w in d  w a n ts  us t o  p lay  

tw ith th e m a g a in in M a y .
M ark : It will h e lp  w h e n  
th e  d e m o  is o u t.. .
L en : It's n o t  r e a l ly  a 
d em o -it 's  a n  e lev en  so n g  
ta p e .  M o st o f  it is re ­
c o rd e d  o n  4 tr a c k  b u t  w e  
m a s te re d  to  DAT...
T o m m y : W e like d o in g  
th e s e  4  tra c k  re co rd in g s  
in s te a d  o f  g o in g  in to  s tu ­
dios...
Len: B ecause  w e  c a n 't  a f­
fo rd  it!
T o m m y : W e w a n t  p e o p le  
to  h e a r  w h a t  w e  so u n d  
like live. It's so m uch  o f  a 
d is a p p o in tm e n t to  h e a r  a 
b a n d  th a t  p u t s o u ta  g r e a t  
a lb u m  b u t live th e y  d o n 't  
so u n d  a n y th in g  like th a t .  

i W e s o u n d  ex a c tly  like w e  
d o  o n  th e  ta p e .
M a rk : Thjs will, I h o p e , 
le t th e  p e o p le  g e t  m o re  
in to  us by reco g n iz in g  
th e  songs. T h a t's  th e  big 
p ro b le m  w h e n  yo u  g o  
se e  a b a n d  a n d  d o n 't  re c o g n iz e  th e  songs, you  d o n 't  g e t  
in to  th e m  a s  easily.

I T o m m y : W e a re  t r e a d in g  s o r t  o f  d a n g e ro u s  g ro u n d  
J h e r e  w ith  th is  m usic b e c a u se  it's n o t  c lassifiab le a n d  it 
I  d o e s n 't  f it in to  a n y  o f  th e  a l te rn a t iv e  m olds. T h e re 's  a 
I fe w  o th e r  b a n d s  d o in g  it, like D is to rted  Pony o r B abyland, 
[ b u t it d o e s n 't  link in w ith  a n y th in g  so  yo u  ca n  say  ’th is  is 
i w h a t  w e  do*. E verybody  is d o in g  th is  h ea v y  fu n k  s tu ff  
no w , b u t  w e 'r e  ju s t d o in g  w h a t  w e  w a n t  t o  d o  a n d  w e 're  
n o t g o in g  t o  c h a n g e  fro m  it. This is o u r  e n jo y m e n t. W e 're  
n o t d o in g  th is  t o  be  like ’s ta rs ’ o r  a n y th in g , if p e o p le  like 
it, th a t 's  all th e  b e t te r .
A l: Do you  guys  h a v e  a  g o o d  re la tio n sh ip  w ith  o th e r  
e x p e rim e n ta l b a n d s  like D is to r te d  P ony  o r  Slug... 
T o m m y : O h  su re !  It's like a  club . W e 're  a lw ays like 
p h o n in g  e a c h  o th e r  u p  a n d  h av in g  g ig s  w ith  e a c h  
o th e r . T he th in g  th a t  I h av e  n o tic e d  in L.A. in th is  
e x p e rim e n ta l th in g  is a  v ery  close k n it co m m u n ity ...

I Len: Y eah ...
T o m m y : ...ev e ry b o d y  k n o w s e a c h  o th e r .  All th is  e q u ip ­
m e n t h e r e  is like S lugs...
M a rk : A nd  D e a th  Rides, a n d  S te re o ta x ic  D evice - all 

I th o s e  p eo p le .
T o m m y : E veryone rea lly  sticks to g e th e r .  This ty p e  o f  

f m usic is re flec tive  o f  th e  ty p e  o f  p e o p le  t h a t  a re  in to  it, 
p e o p le  t h a t  a r e  in to  t h a t  ty p e  o f  m usic (a  ’ rock ’ b a n d  
is re h e a rs in g  in th e  b a c k g ro u n d )  a r e  basically  jerks. 
T hey 're  ana lly  r e te n tiv e  a n d ...
M a rk : W ell, you  n e e d  t o  g ive th e m  a  re a s o n  w h y  t o  look 
a ro u n d  to  d if fe re n t m usic, t o  g ive th e m  a n  e d u c a tio n . 
T hey g e t  u sed  t o  a  c e r ta in  sty le  o f  so n g  a n d  w h e n  you  
p ro p o se  t o  t h e m  s o m e th in g  d if fe re n t it is like a  fo re ig n  
la n g u a g e . T hey  h a v e  to  u n d e rs ta n d  th e  m e a n in g  o f  it 
a n d  b e fo re  th e y  ca n  g e t  th e  m e a n in g  o f  it th e y  h av e  to

p u t  all th o s e  n o te s  t o g e th e r  a n d  try  t o  m a k e  sen se  o f  it 
- th e n  th e y  will g e t  in to  it. T h a t's  w h y  it is d a n g e ro u s  
g ro u n d  b e c a u se  w e  a r e n 't  q u ite  d o in g  o n e  sty le  o r 
a n o th e r .  Like if w e  w a n te d  to  b e  o n e  sty le w e  w o u ld  
h av e  p ro b ab ly  ex c lu d ed  th e  id ea  t h a t  I w a s  s ing ing . 
B ecause th e  voices a re  to o  d if fe re n t a n d  I so m e tim e s  sing 
in F rench.
T o m m y : W e h av e  as  m an y  p e o p le  t h a t  like us t h a t  listen  
t o  a  c o m p le te ly  d if fe re n t so r t o f  m usic th a n  p e o p le  w h o  
listen  t o  e x p e rim e n ta l o r punk . W e s e e m  t o  b e  g e t t in g  
ac ro ss  t o  a very  w id e  g ro u p  o f  p e o p le . T h e re  w e re  a  lo t 
o f  h ipp ies  t h a t  w e n t  t o  th e  H aw kw ind  s h o w  th a t  w e re  
really  in to  us.

Al: I th in k  th a t  fo r  a b a n d  th a t  uses a  d ru m  m a ch in e , yo u  
d o n 't  s o u n d  like t h a t  typ ical ’d a n c e  b e a t ’ k ind  o f  b a n d ... 
M a rk : B ut still th e r e  is th a t  d a n c e  e le m e n t  in it.
Al: Y eah , b u t  n o t t h a t  loud  sn a re  s lap  ev e ry  o th e r  b e a t. . .  
Len: Y ou a lw ays h av e  th a t  d a n c e  s tu ff  w ith  a  d ru m  
m ach in e  a n d  a  s e q u e n c e r , w h e re a s  I th in k  in te rm s  o f  
60 's d ru m  b e a ts , S andy  N elson o r  so m e th in g  like th a t . . .  
M a rk : W e n e v e r  k n o w  w h a t  w e 're  go in g  to  play, w e a th e r  
it's g o in g  t o  b e  a  d a n c e  tra c k  o r  n o t. W e d o n 't  p re -th in k  
th in g s  like t h a t  b u t  it ju s t h a p p e n s  t o  us. W e 've  g o t  th e  
m usic g o in g  o n  a n d  w e  find  a  b e a t  t h a t  is a lr ig h t w ith  it 
- o r  so m e tim e s  it's th e  o p p o s ite .
T o m m y : W e s e e m  t o  g e t  th e  b e s t s tu ff  o u t  o f  c h e a p , 
rea lly  n a s ty  in s tru m e n ts . T h a t g u ita r  is a  rea l p ie ce  o f  sh it 
a n d  I g o t  a  n e w  g u ita r  b u t  I d id n 't like it b e c a u se  it 
s o u n d e d  to o  c lean . W e 've g o t  th o s e  $7 0  sam p le rs  a n d  all 
o f  o u r  s tu ff  is w a y  o u td a te d .  All o f  o u r  d ru m  b e a ts  w e re  
d o n e  o n  rea lly  c h e a p , M ickey M ouse  d ru m  m ach in es . 
A lm ost all o f  o u r  d ru m  p a t te rn s  a re  f ro m  d if fe re n t 
m ach in es . W e ll h av e  a  ch e esy  d ru m  m a ch in e  so u n d , 
th e n  s o m e th in g  th a t  is a  sam p led  d ru m  b e a t, th e n  ta p e  
loops  m a d e  o n  a c h e a p  th in g . It c re a te s  a d if fe re n t m o o d  
w h e n  n o  o n e  d ru m  s o u n d  is th e  sam e . It's m o re  in te re s t­
ing. E q u ip m e n t is so  expensive  a n d  w e  c a n 't  a ffo rd  it so 
w e  ju s t d o  th e  b e s t w e  can  w ith  w h a t  w e  ca n  a ffo rd . 
A l: I w a s  w o n d e r in g  if you p re fe r re d  k n o b s  a n d  a n a lo g  
s tu ff  to  d ig ita l...
Len: Y eah  w e  d o , b u t  I c a n 't a ffo rd  a  te n  billion d o lla r  
s am p le r  a n d  a  M ac in to sh  c o m p u te r  a n d  all t h a t  c rap . 
T o m m y : It h as  g iven  us a very  d istinc tive  k e y b o a rd  
so u n d ...
M ark : Plus Len is d o in g  w e ird  so u n d s  w ith  his k ey b o a rd s  
like I’ve n e v e r  h e a rd  b e fo re , so h e 's  g o t  his sty le as w ell 
a s  his e q u ip m e n t .

Len: W h a t I like a b o u t  th e s e  k e y b o a rd s  is y o u  w o rk  o u r  
th e  s o u n d  yo u  w a n t  w ith  all th e  k n o b s  th e n  yo u  can  
re c o rd  it in th e r e  a n d  p u n c h  it o u t  w h e n  yo u  w a n t  it. It's 
n o t  like f a c to ry  se t, like a  Y a m a h a  DX7 o r  so m e th in g , 
t h a ty o u  c a n 't  rea lly  w o rk  w ith . T h a t 'sw h y  I h av e  M oogs 
a n d  c ra p  all o v e r  th e  p lace .
T o m m y : W ith  m e  it's d if fe re n t as  w ell b e c a u se  I h av e  a 
bass  s tr in g  o n  to p  t o  g ive it a  S p a c e m a n  3 ty p e  o f  th ro b .
I d o n t t u n e  m y g u ita r , w h e n  I p icked  u p  g u ita r  I fig u re d  I 
h o w  w o u ld  I g e t  t o  p lay  so m e th in g  o rig in a l if I le a rn e d  ] 
h o w  t o  p lay  cho rds . So I tw id d le d  a ro u n d  th e  fuck ing  I 
th in g s  a n d  p u t  m y h a n d s  in w e ird  positio n s  un til I I  
fo u n d  a s o u n d  I like a n d  th a t 's  h o w  I g o t  t h a t  style . *  

Len: W e 're  n o  MIT g ra d u ­
a te s !
T o m m y : I like re p e t it io n . 1 , 
p e rso n a lly  th in k  re p e t it io n  is 
t h e  m o s t b e a u tifu l  t h i n g . ' 
S o m e tim e s  o n e  n o te  p lay ed  
o v e r  a n d  o v e r  a g a in  ca n  be  
m o re  b e a u tifu l th a n  d o in g  a  1 
lo a d  o f  n o te s .  O n e  n o te  |  
p la y ed  b e in g  p la y ed  in th e  
r ig h t w ay , w ith  th e  r ig h t th ro b  
a n d  th e  r ig h t s o u n d  ca n  b e  a 
lo t m o re  in te re s tin g  th a n  like 
try in g  t o  d o  a lo t o f  ch a n g es . 
M a rk : T h a t is th e  o n e  th in g  
th a t  g e t s  us to g e th e r ,  re p e t i­
tio n . Y ou ca n  find  it as  m uch  in 
a n y  p sychedelic  b a n d s  as  any  
te c h n o  o r  in d u s tria l b an d s . 
T o m m y . S o m e th in g  a b o u t  rep ­
e t i t io n  rea lly  h its  m e , th e s e  
guys d o  a  lo t m o re  v a ried  stu ff 
b u t  I like t o  k e e p  a  lo t o f  re p ­
e t i t io n  b e h in d  it.
A l: T he  o n ly  so n g  ava ilab le  
'C o m p la c e n t A m erican ’, is on  
th e  S pasm  s a m p le r . T he ti tle  
s o u n d s  a lm o s t like a  p u n k  

so n g . I w a s  w o n d e r in g  w h a t  yo u  a re  s ing ing  a b o u t  
lyrically?
T o m m y : T h a t w a s  a n  in s tru m e n ta l. W e g o t  th is  p a r t  
f ro m  a n  o ld  Civil D e fen se  a lb u m  th a t  w e  g o t  o u t  o f  a 
T hrift S to re , it w a s  ju s t su ch  a  horrific  so u n d  ’T h ee  
H H H H -B om m m m b' t h a t  w e  th o u g h t  th e r e  w a s  a  big 
e n o u g h  m e ssa g e  ju s t in th a t .  T h a t w a s  w h e n  w e  w e re  
a  tw o  p iece . 1
Len: A b o u t 1 /3  o f  th e  s tu ff  n o w  h as  lyrics a n d  th e  re s t I  
h a s  b ack in g  ta p e s  t o  fill in th e  in s tru m e n ta l p a r ts . I  
T o m m y : Lyric w ise , I like t o  u se  in te re s tin g  w o rd s  a n d  1  
p h ra se s  m o re  th a n  I like t o  sing  a b o u t  so m e th in g  
b e c a u se  I like p e o p le  t o  h av e  th e ir  o w n  in te rp re ta tio n  
o f  w h a t  it's all a b o u t .  S o m e th in g  like lis ten in g  t o  a 
T a n g e rin e  D ream  a lb u m  w h e re  y o u r  m ind  is c re a tin g  
it.
M a rk : It's like a  F rench  p h ra s e  - w h ich  m e a n s  ’a rtis tic  
b lu r’ in a  w ay . Y ou h av e  g e n e ra l  m o o d  in it a n d  th e  
m usic is s u p p o r tin g  it, b u t  it m e a n s  so m e th in g , it's n o t  | 
ju s t sense le ss . '
T o m m y : A lo t o f  t h e  so n g s  I w ro te  a re  a b o u t  s itu a tio n s , 
b u t  I've p u t  th e m  in such  a n  a lm o s t a v a n t  g a rd e  w a y  th a t  
yo u  w o u ld n 't  g u e ss  th a t 's  w h a t  th e y  a r e  a b o u t .  T h e re  is 
a  m o tiv e  b e h in d  th e m  b u t  it d o e s n 't  rea lly  m a tte r .  W e 
d o n 't  w a n t  t o  d o  po litica l s tu ff, i t ’s ju s t f r e e  a n d  ea sy  
m usic fo r  p e o p le  t o  m a k e  th e ir  o w n  in te rp re ta tio n . 
M a rk : M y lyrics a r e  d e a lin g  w ith  w h a t  is inside you r 
b ra in , h o w  yo u  a re  inside . I th in k  w e  a r e  m o re  in to  w h a t  
is g o in g  o n  w ith  p e o p le , o r  w h a t  is g o in g  o n  in th e ir  j 
h e a d s , th e ir  fee lin g s  - n o t  ju s t like a  social issue, b u t  t h a t  J 
d o e s n 't  m e a n  it d o e s n 't  h av e  v a lu e .
T o m m y : T he  s tu ff  w e  a re  re le a s in g  ou rse lv e s  o n  Brain 
S qu id  /  S pasm , m e  a n d  J o h n  N a p ie r  f ro m  Ethyl 
M e a tp lo w 's  c o l la b o ra tio n , w e  re c o rd e d  o n  4 tra c k  a t j



KXLU w ith D am ien Rom ero. It's w as  really good  because  
th e r e  w e re  n o  co n flic ting  in flu en ces  w h e n  w e  w e re  
reco rd in g  a n d  w e  w a n t  t o  th a n k  D am ien  fo r th a t .  W e 
w e re  o n  th e  sam e  w a v e le n g th  a n d  h a d  th e  s a m e  ideas  
b eh in d  it. He d id  a rea lly  g o o d  jo b  o n  it. It's rea lly  w ell p u t 
to g e th e r .
Al: M ark , yo u  a re  f ro m  Brussels a n d  T om m y is f ro m  
Belfast. H ow  lo n g  h av e  y ou  b e e n  in th e  U n ited  S ta te s ?  
M ark : It's a lre a d y  3 y ea rs , s o m e th in g  like th a t .  
T o m m y : 4  1 /2  y e a rs  fo r  m e . I w a s  living in L ondon  fo r 
aw h ile  b e c a u se  I h a d  t o  g e t  o u t  o f  B elfast a t  t h a t  
p a r ticu la r  tim e . T h e re  w a s  like so  m u c h  sh it g o in g  d o w n  
in t h a t  co u n try . It's rea lly  h a rd  t o  exp la in  a b o u t  Ire land  
b u t it's ju s t a hassle  living th e r e .  I m o v e d  to  L ondon  a n d  
co u ld n 't s e e m  t o  g e t  a n y th in g  h a p p e n in g  o v e r  th e r e .  I 
g o t  m a rried  a n d  c a m e  o v e r  h e re . L.A. 
ju s t s e e m e d  to  b e  t h e  on ly  p la ce  t h a t  I, 
b e in g  a n a rt is t ,  cou ld  m a k e  so m e m o n e y  
a n d  h av e  so m e security . O v er th e r e  I 
w a s  living o n  like a h ip p ie  convoy , f r e e  
a n d  easy . I th o u g h t  if I k e e p  th is  u p  111 
ju s t b e  a  bu m ! A m erica  w a s  d e fin ite ly  
a lan d  o f  o p p o r tu n ity  fo r  m e . I m e a n  
I've b e e n  w o rk in g  rea lly  h a rd  to  g e t  m y 
life to g e th e r  a n d  I co u ld  h av e  d o n e  it o v e r th e r e  b u t  
th e re 's  seem s to  b e  m o re  o f  a  p u sh  in L.A. t o  g e t  u p  o ff 
yo u r ass a n d  d o  s o m e th in g .
M ark : W e a re  like p e o p le  o f  n o  m a n 's  land . T om m y w as  
n o t b e lo n g in g  to  his o w n  c o u n try  b e c a u se  h e  w o u ld  
h av e  to  ch o o se  sides. I w a s  a  little  b it like th a t  In Belgium ,
I w as  n e i th e r  le ft n o r  r ig h t o r  w h a te v e r  politically. 
Econom ically, I w a s  n o w h e re  b e c a u se  w h e n  yo u  a re  n o t 
s tu d y in g  th e r e  a n d  y o u  d o n 't  h av e  a  jo b  yo u  a r e  o n  
u n e m p lo y m e n t like e v e ry b o d y  e lse . It d o e s n 't  g ive  you  
a n y  h o p e . It h e lp s  yo u  survive, w h ich  is coo l, b u t  it d o e s n 't  
h e lp  yo u  m a k e  y o u r life in te re s tin g . W h e n  w e  ca m e  h e re  
w e  ju s t c a m e  w ith  ou rse lv e s  a n d  ju s t g o t  in to u c h  w ith  
p eo p le . I hav e  b e e n  a b le  t o  m e e t  p e o p le  v ery  easily  h e re . 
T o m m y : T h a t's  a n o th e r  re a s o n  w h y  w e  a re  to g e th e r  - 
b e c a u se  w e  a re  all g o o d  frien d s. It m a k es  it e a s ie r . It's n o t 
ju s t th r e e  p e o p le  t h a t  " h a v e ' t o  d o  th is...
M ark : I d o n 't  w a n t  a n y  o f  t h a t  sh it. I d o n 't  ju s t w a n t  to  
b e  a  p ro f ic ien t p la y e r in a  b a n d  - it h a s  n o  m e a n in g  fo r 
m e. It will n e v e r  h a p p e n . If yo u  d o n 't  h av e  to t a l  en jo y ­
m e n t  in w h a t  y o u  a re  d o in g  th e n  h o w  c a n  you  give it to  
th e  p e o p le ?
Al: W e re  you  fro m  a n y w h e re  in te re s tin g  L en?
Len: D o w n ey  (C alifo rn ia)! (L a u g h te r)
T o m m y : I m e t Len in L ondon  w h e n  h e  w a s  p lay ing  
tr u m p e t  in a  ja zz  b a n d !  I w a s  w o rk in g  o n  a  s o r t  o f  
H aw kw ind  rip-off p ro je c t. H aw k w in d  a re  a lm o s t like th e  
G rea tfu l D ead  a re  h e re  a n d  I lived in a c o m m u n ity  w h e re  
w e  w o u ld  fo llow  like th e m  a n d  G o n g  all o v e r th e  c o u n try  
a n d  live in te n ts .. .  th a t 's  o n e  th in g  th a t  th e y  d o n 't  h av e  
o v e r h e re  w h ich  I fuck ing  loved  - h u g e  o u td o o r  festivals. 
It's fu n  b e c a u se  y o u 're  w ith  all y o u r o w n  p e o p le  a n d  it's 
a  rea l co m m u n ity  th in g . A n o th e r  r e a s o n  w h y  I h a d  to  
le ave  w a s  b e c a u se  th e  g o v e rn m e n t  s ta r te d  s to p p in g  all 
th e s e  f re e  festivals , h ip p ie  g e t - to g e th e r s .  I w a s n 't  a 
h ipp ie  - w ell, I g u ess  I w a s  m o re  o f  a  h ip p ie  back  th e n .  B ut 
th e y  s to p p e d  all th a t .  It w a s  h o rrib le . P eo p le  a re  g o in g  
th ro u g h  rea lly  b a d  tim e s  th e r e  fo r  b e in g  exp ress ive  o r  
subversive.
T o m m y : T h e re  w e re  tim es , a n d  I'm n o t  e x a g g e ra tin g , 
w h e n  I w o u ld  g e t  h a ss led  tw o  o r  th r e e  t im e s  a  w e e k  by 
th e  police in Brussels. B russels is try in g  to  b e  t h e  ca p ito l 
o f  E u rope , a n d  th e r e  a r e  so  m a n y  cops. P eo p le  like m e  
a re  s u p p o se d  t o  b e  a  d a n g e r  b e c a u se  w e  m ig h t b e  
politically le ft o r ie n te d . It's bu llsh it.
T o m m y : I w a s  p icked  u p  a n d  b e a te n  u p  a lo t o f  tim es  fo r 
n o  rea so n . It w a s  d e p re ss in g  b e c a u se  it w a s  m y co u n try  
a n d  I co u ld n 't live th e r e  an y m o re .
Al: It's seem s in te re s tin g  t h a t  y ou  w o u ld  pick L.A. to  
m ove to  co n s id e rin g  it's r e p u ta t io n  fo r police b ru ta lity . 
M ark : W ell, t h a t  is a  little  hypocritica l b e c a u se  yo u  a re

m o re  p ro te c te d  h e re . B ecause  th e  w h ite  p e o p le  h e re  
a r e n 't  really  th e  o n e s  w h o  g e t  b o th e r e d  by th e  cops  - 1 
d o n 't  g e t  b o th e r e d  as  m uch  as I w o u ld  if I w e re  black. 
T o m m y : Racism is very  s tro n g  o v e r h e re . T h ro u g h  o u r 
tra v e ls , o u r  m a in  o b jec tiv e  a n d  go a l, b e c a u se  th e y  a re  
ta lk in g  a b o u t  co lon iz ing  M ars, is to  b e  th e  firs t u n d e r ­
g ro u n d  b a n d  t o  p lay  o n  M ars.
M a rk : O r o n  th e  m o o n  a t  le as t...
T o m m y : I love fan ta sy , th a t 's  w h a t  p ro g ress iv e  m usic 
w as  all a b o u t ,  g e t t in g  o u t  o f  th e  (s ing ing ) ’ I to o k  my 
b a b y  in th e  ca r a n d  w e  d ra n k  a lo t o f  Jack  D an ie ls '. 
P rog ressive  m usic b ac k  th e n  w a s  th e  u n d e rg ro u n d  m u ­
sic.
Len: I'm in to  c h e a p  n o s ta lg ia . I like cheesiness.
T o m m y : I like w h a t  is h a p p e n in g  o v e r  in E ng land  th e s e

days b e c a u se  n o n e  o f  th e  o ld e r  a rtis ts  a re  a p p e a lin g  to  
th e  y o u n g e r  kids a n y m o re . T hey 're  all in to  th e  M an ch es­
te r  b a n d s  a n d  Lush a n d  stu ff. I th in k  th a t  is g re a t .  T h a t 
m usic is g o o d  p o p  m usic, b a n d s  like Ride a n d  Lush a n d  
stu ff, it's n o t  m y c u p  o f  te a ,  b u t I ca n  listen  t o  it. I w a n t  
t o  se e  th e s e  b a n d s  like Rod S te w a r t a n d  Phil Collins o u t  
o f  it! I'm ti re d  o f  th a t !
Len: Like e v e ry  y e a r  a t t h e  AM A a w a rd s  o r  th e  G ram m ies  
th e y  g ive a w a rd s  fo r th e  m o s t o v e r-p ro d u c e d  a lb u m s... 
T o m m y : It s eem s like t h a t  fo r th e  la st t e n  y e a rs  I've 
w a tc h e d  p e o p le  like P au la A bdul a n d  Phil Collins w ith  
th is  h o rrib le  h o rrib le  so u l/fu n k . T h e re  ju s t h a s n 't  b e e n  a 
c h a n g e . Like th is  c lo n e  o f  J a n e t  Jackson  m usic, you  ju s t

c a n 't  g e t  a w a y  fro m  it. A nd  th is  is th e  th in g  th a t  ju s t really  
b ite s  m e , like p e o p le  w h o  w e re  in to  p u n k  o r  s tu ff  like 
C h ro m e a re  tu rn in g  a ro u n d  a n d  say ing  ’Y eah , I b o u g h t 
th e  P a rtr id g e  Family a lb u m  a n d  A bba 's  a lb u m ’. Fuck 
m a n, t h a t  s tu ff  w a s  a lo a d  o f  sh it yea  rs a g o , a  nd  th a t  s tu ff  
is still c rap !  This 70's re h a s h in g  o f  s tu ff  t h a t  w a s  really  
h o rrib le  - 1 m e a n  b a n d s  a re  d o in g  A bba covers! I really  
s u ffe re d  th ro u g h  th e  P a r tr id g e  Fam ily a n d  A bba a n d  
p u n k  rock  d id  so  m uch  t o  c h a n g e  th a t  b u t  n o w  th e  
p e o p le  a re  w a n tin g  th a t  sh it back . It's rea lly  c on fusing . I 
th i n k th a t  h a t r e d  fo r  th e  m ass m usic w o rld  k inda  fu e ls  my 
a n g e r  in th e  b a n d . T he e n e rg y  b e h in d  it ju s t m a k es  m e 
w a n t  t o  a n n o y  p e o p le  m o re  a n d  m o re . I th in k  o u r  tim e  
w ill co m e , I'm n o t  w o rr ie d  a b o u t  'success* b u t  I w a n t  
p e o p le  t o  h e a r  o u r  b a n d .

M a rk : 'S u c c e ss ' m e a n s  t h a t  if yo u  d o  
so m e  t r u e  th in g , t h a t  w h a t  y ou  d o  you 
d o  h o n es tly  a  nd  th e n  yo u  re a c h  p eo p le , 
a n d  p e o p le  rea lly  like you, it is th e  
re w a rd .
T o m m y : T h e re  has  b e e n  so m e  really  
g o o d  s tu ff  h a p p e n in g  in th e  la st fe w  
y e a rs  in A m erica , th e  A m p h e ta m in e  
R ep tile  s tu ff  h a s  b e e n  so  inc red ib le  w ith  

s tu ff  like H elios C reed  a n d  H elm et, I m e a n , I'm really  
h a p p y  th e r e 's  s tu ff  like t h a t  h a p p e n in g . T he S ub  Pop 
s tu ff  I'm n o t  rea lly  in to  b u t  m o s t o f  th e  g o o d  m usic seem s 
to  b e  com in g  fro m  A m erica  th e s e  days. I u sed  to  on ly  buy 
E u ro p e a n  re c o rd s  b u t  I h a v e n 't  b o u g h t  a n y  in a  long  
tim e .
M a rk : T h e re  a re  tim e s  w h e n  p e o p le  try  t o  b e  as  c o n v e n ­
tio n a l as  possib le , th e n  th e y  will g e t  f e d  u p  w ith  th a t  an d  
g o t o  th e  e x p e rim e n ta l a g a in . A nd  m a y b e  th a t 's  w h e re  
w e  a re  r ig h t no w .

W r i t e  t o  P r e s s u r e  H e d  a t :

P . 0  B o x  3 8 2 2 0 ,  H o l l y w o o d  C A .  9 0 0 3 8

I r e a l l y  s u f f e r e d  t h r o u g h  t h e  P a r t r i d g e  F a m i l y  a n d  A b b a  a n d  p u n k  

r o c k  d i d  s o  m u c h  t o  c h a n g e  t h a t  b u t  n o w  t h e  p e o p l e  a r e  w a n t i n g  

t h a t  s h i t  b a c k .  I t ' s  r e a l l y  c o n f u s i n g .  I t h i n k  t h a t  h a t r e d f o r  t h e  m a s s  

m u s i c  w o r l d  k i n d a  f u e l s  m y  a n g e r  i n  t h e  b a n d .  T h e  e n e r g y  b e h i n d  

i t  j u s t  m a k e s  m e  w a n t  t o  a n n o y  p e o p l e  m o r e  a n d  m o r e .



" N a p a l m  D e a t h  h a s n ' t  c h a n g e d .  Y o u ' l l  s e e  u s  

t o n i g h t  a s  a  w a l l  o f  n o i s e .  A s  w e  a r e ! "

Dan Druff was purty 
deadset on not talking to Napalm death. He thinks they, how can I put this cleverly...blow... While agreeing 
with Mr. Druff, I was curious to talk with themand ask the big question "can you recall any childhood 
traumas...?" Besides, I figured if we interviewed them, maybe we could get a free t-shirt, or better yet, a hat! 
So there we sat, bored out of our minds, wondering how on earth anyone could possibly consider tonight's 
entire bill (except Godflesh of course) above rubbish. When all of a sudden Pookie Musclehead pushed 
his big musclebound self across the club. Wearing a Slapshot t-shirt he eagerly spat "Have you interviewed 
Napalm Death yet!?" No! With Drool running down his chin he ran off to set it up. We had found our 
man....

Krk: How did your autograph signing go today? Shane: Good, 
as good as autograph signings go. All they want is 
the name. They're happy. Then they walk away. Krk: You like 
that kind of stuff. Shane: Whatever! I was into that stuff 
when I was 12 and 13. I prefer a conversation more 
than that. Being in Napalm is pretty good for me cuz I make friends... but I like 
going to the record shops. Checking stuff out. Really strange was... I was walking 
around the shop and no none came up to me until I got behind the desk. 
Really stupid. Pookie: Do you think you're getting too big and people are looking 
at you as a rockstar? Shane: Nah! It's no rockstar thing!People think because 
you're in a band you're unapproachable! I play music and that's it Back home in 
Birmingham the Napalm novelty has died down rapidly. Cuz people see me around

everywhere. Like in local pubs, where I live. There are die-hard Napalmfans, my friends, good friends.It's all just a friend thing. But someone from out of 
town sees me at a shop, they 

run over to me! But my friends it's no 
big deal. I just play in a band. I hope it doesn't get to the stage where I have to hide myself. I refuse to do that. Pookie: Was it easy getting into this country? 

Shane: No problem. I've been here 4 times before. Krk: With theband? Shane: No, I came over during X-mas. Vegas. We recorded 
the album in Florida as well. The show at CB's in New York, in '89. The first time they 

give you some shit, then they don't bother. Krk: Do you think your music getting slower contributes 

to the whole autograph 

signing thing? 
Heavy metal 

kids? Shane: What do you mean?Krk: Seems like you're appealing more to heavy metal kids.Pookie: Instead of hardcore. Shane: No! Napalm hasn't 
changed! The only thing that's changed was on our last album it was clean. The production... we're not happy with it. That's why on the new 12", which is coming 

out in England in May, 

is a lot more noisier. 
Napalm hasn't changed. 

You'll see us tonight as 
a wall of noise! As we 

are! But unfortunately we went in with an American producer... who is a great person, reallygood 
friend of ours. But he produces bands too clean. He doesn't give Napalm what 

we need. We have to have the live sound. We're appealing 
to a lot of people. That's probably because of a 

couple songs on the last album... they can relate cuz of the slow stuff... 
but the new stuff is far more extreme. We're wondering what the reaction to it is going to be. 

Druff: Are the tours in Europe on the same scale as these? 2 big busses... Shane: Pretty much. Last tour of Europe... it 

was us and a band from Germany, "Protector." It was the same basic thing. We sold like 22,000 in Germany alone, so we did like 14 dates in 
Germany. We're really big in Germany. We're 
the 

first band to enter the charts. In Holland as 
well. But we're not appealing to the heavy metal 

crowd only. We cross over to the alternative people. 
In England a lot of the kids into us are into Happy 

Mondays and shit like that. We still keep the 

indie/alternative than the metal thing. Druff: Are 
you guys influenced at all by industrial? Shane: 
Napalm Death is a combination of a band, Seige, 
from Boston... Swans circa 83-85... Repulsion 

from Michigan... Celtic Frost. Discharge of course... Industrial... One of my favorite bands is skinny Puppy. Krk: Did DRI playany influence 
on early songs? Shane: No, never. We played with DRI... The thing people notice is that we are fast like DRI. DRInever influenced us. It was always 
Seige. Pookie: Do you think you've influenced smarter lyrics 

in heavy metal, singing about smarter things than Satan, tits and ass? Shane: Like what bands? A lot of bands still sing that shit. Pookie: Bands like 
combat... Shane: I don't know,I don't listen to metal. I don't have any idea what bands you're talking about. We were never into that. I bet a lot of bands 
I bet a lot of bands that sing about that aren't even into it. I come from a 
heavy metal background but I was never a racist or a sexist. When you write lyrics like that you might as well say something, rather than talk a lot of 
crap. Pookie: Like Nocturnus was one of them tonight. I have thought their music wasn't too bad but a lot of there lyrics are like.... satan satan satan.
Shane: Yeah, you see that's bullshit. I can over pass that because I know the band and I know none of them are really into it. They probably can't take the effort 
to fucking....



" Y o u  e i t h e r  u n d e r s t a n d  M i c k  o r  y o u  d o n ’ t "

All p h o to s  b y  K rk

Pookie: It seems like a waste. Shane: It is a waste, taking the easy way out.So they write some bullshit lyrics that 

mean nothing. In a 
way you create a problem with that bullshit. Napalm is constantlyquestioned for everything. Lyrics, why the old singer left, blah 
blah blah... all this load of shit. We're always questioned, "Why do you write your lyrics like that 
if you can't understand them?" So if you write about shit or not you still get hassled but it's not worth the bother. 
Krk: W ell, t h a t  w as  w h a t  I w a n t e dto  a s k ,  w a s   th e re  
m usical d iffe re n ces  w ith  th e  o ld  
S h a n e :  W e g o t  r ip p e d  o ff  all th e  all the time, on tours. T ours
w e re  ca n ce le d . I'm n o t  in it t o  m a k e  m o n e y , I m a k e  
m o n e y  n o w  a n d  it's basically e n o u g h   to  p ay  m y
re n t , to  e a t ,  to  s u p p o r t m y h a b it  w h ich  B g e t t in g  fucked - 
up -d ru n k  all th e  tim e  a n d  I bu y  a  lo t o f  reco rd s  a n d  
v ideos. M y ta s te s a r e  sim ple. I c a n 't  d rive , I d o n 't  w a n t  to  
drive; so  I d o n 't  w a n t  a ca r. S im ple th in g s  p le a se  m e . W e 
h av e  ju s t e n o u g h  to  d o  th a t .  So I co n s id e r  m yself lucky. 
If I s ta y e d  a t  th is  s ta g e  t h e  r e s t  o f  m y life, I'd b e  h ap p y . 
Lee... all w e  w a n te d  to  d o  w a s  s to p  g e t t in g  r ip p e d  off. 
Still k e e p  co n tro l, b u t  h av e  th in g s  p ro p e rly  o rg a n iz e d  
a n d  h av e  a  m a n a g e r . Lee w a s  o p p o s e d  to  g e t t in g  a 
m a n a g e r . A nd th is  m a n a g e r  w e 'v e  g o t  is a b u m b lin g  
foo l. Y ou know , his h e a r t 's  in th e  r ig h t p lace . He m ak es  
m istakes, b u t n e v e r  rips us off.
P o o k ie : Bad b u s in essm an ...

Shane: Yeah he 
is but he 
isn't as well. Knows enough but not too much. We always tell him what we think we should 
do. He takes 20% but never takes it half the time. He's bumbling... He's the guy I wanted and 

Lee would say "No, no, no! It'll just take things out of our own hands. I want to 
release our next album ourselves, go on a tour that was not organized properly anyway. Lose money 
on that! Not be home to organize the album. You can't do that anymore, Napalm was getting too 
big. You either move on or you go back. And it's not just that. He hated our drummer. Because 
our drummer has an absolute manic sense of humor! He talks shit to people. Doesn't want to hurt
people, that's just the way he is. You either understand Mick or you don't. If you don't understand 
him, who is a really hard person to understand, then forget it! He irritates the shit out of me but  
I u n d e rs ta n d  w hy  h e d o e s  it... so  it d o e s n 't  b o th e r  m e . He 
says sh it a b o u t  m e  b e h in d  m y back. S om e o f  it is q u ite  
h u rtfu l, b u t  it d o e s n 't  b o th e r  m e. B ecause  I u n d e r ta n d  
th a t  h e  is a t te n t io n  seek e r. O nce y ou  u n d e rs ta n d  th a t ,  
yo u  e lim in a te  him  b e in g  a p ro b le m  to  you.
P o o k ie : A little  n a s ty ?
S h a n e :  S om etim es. But h e  d o e s n 't  m e a n  to  be . He ju s t 
ta lk s  w ith o u t  rea lly  th in k in g . B ut Lee c o u ld n 't a c c e p t 
t h a t  as  w ell... a n d  lo ts o f  o th e r  th in g s  as  w ell. He ju s t le ft! 
Bill le ft t o  c o n c e n tra te  o n  C arcass... T he  b a n d  is m o re  
to g e th e r  n o w  th a n  it e v e r  w as . T he o ld  N ap a lm ... Lee

lived in Liverpool, Bill lived in L iverpool. M ick a n d  I lived 
in B irm ingham . W e n ev e r  socia lized . W e re h e a r s e d  o n ce  
in a b lu e  m o o n . W e g o t  to g e th e r  for a  g ig  a n d  th a t 's  it  
N ow  w e  all live w ith  M itch  a n d  Jesse. W e see  e a c h  o th e r  
co n s ta n tly . W e 're  a lw ay s p rac tic in g ... m o re  friendsh ip , 
it's m o re  like a  fam ily. I fe e l m o re  c o m fo r ta b le  w ith  
N ap a lm  th a n  I h av e  in years. 
D ruff: W h o  p u t to g e th e r  E a ra c h e ?
S h a n e :  Dig, w ith  th e  h e lp  o f t h e  b a n d s . W e g o t  h im  Morbid Angel, Carcass,an awful lot of bands. He wouldn't have had all these bands if it wasn't for us. That's why he still regards Napalm as his prime concern. Even thoughhe's an asshole most of the time. Pookie: What do you think of Intense Degree talking all the shit they did about him? Shane: I don't think I've readanything they've said, what did they say? Pookie: They said he ripped them off! Shane: I can't believe he ripped 'em off. He's many things, but one thing he's not is a rip off. He's always paid 
royalties to every band and I don't believe he ripped off intense degree. 
I think Intense Degree were under the impression he owed them more. 
I don't know. Dig i a complete fucking cunt, he can be a wanker. He 
can go into a power 
trip and dictate to you. That just doesn't cut it for us, cuz we'll say "Cut 

it out 
or your FAX machine will go out the window." But most of the time he's 
genuinely fair.



Pookie: How do you feel about being on Combat? Shane: So far its no problems, cuz Combat hasn't  tried to dictate to us. The moment theydictate to us and we disagree, problems might arise. In July when the tour ends, they want to tend it with a semi-Clash of the Titans Thing, the new sort of batch, you know what I mean? Which I don't want to be a part of. We're not a metal band, we're not just a metal band, we're like a combination of 5 different worlds. So I don't want to get so stuck in metal that I can't play with a band like Ministry. I'd really like to play with Ministry,Skinny Puppy, then a band like the Cocteau Twins. I don't want to get lodgedin the metal thing. 
Krk: H ow  d o  you  fe e l a b o u t   
S h a n e :  I'm n o t  h a p p y  a b o u t  it. I d o n 't  th in k  it 's  fa ir. T he 
p ro b le m  is w ith  G odflesh . Ju stin ... He's a  g o o d  m e n d  o f  
m ine. T he b e s t b a n d  o n  E a rach e . I th in k  Ju stin  g o t  it in to  
his h e a d ... He c a m e  o v e r  h e re  n o t  k n o w in g  h o w  th e  to u r  
w as  g o n n a  be . W e k n e w  h o w  th e  to u r  w as  g o in g  to  be. 
O bviously th e ir  m a n a g e r  d id n 't te ll th e m  th e  shit. Justin  
has it in his h e a d  th a t  th e r e  a re  so m e  s e c re t fan s  o f  
G odflesh  t h a t  a r e n 't  tu rn in g  up! W hich  is bullsh it b e ­
cause  o v e r  h e re  a n d  in E u ro p e  G odflesh  a re  m ainly  
co n s id e red  ind ie m e ta l g rin d , m o s t o f  th e  p e o p le  t h a t  
a re  in to  th e m , w h e th e r  h e  likes t o  a d m it it o r  n o t. He 
claim s th e y  sh o u ld  b e  p lay ing  w ith  b a n d s  like M inistry. I 
k n o w  th e m . T hey  m ig h t pull a  f e w  m o re  w e ird o s , b u t  it's 
m ainly m e ta l /h a rd c o re .
P oo k ie : I f ig u re  G odflesh  w o u ld  pull p e o p le  w h o  a re  in to  

Surgery ... H elm et, s tu ff  like th a t .  An a l te rn a t iv e  c row d . 
S h a n e : Y ou see , w e  w e re  d o in g  w h a t  G odflesh  w as  
d o in g  b e fo re  th e m !  If yo u  e v e r  h e a rd  o u r  2 n d  a lb u m  
’From  E n s la v em en t to  O b lite ra t io n ’ ? T he o p e n in g  tra ck s  
a re  4 m in u te  slow  S w ans so n g s! B efore  G odflesh  d id  it! 
Y et C o m b a t still insists o n  p u sh in g  us in to  th e  m e ta l side

of things, 
even though 

we're not comfortable being there. Pookie: So you're a hardcore band. Shane: I don't really 
like labels but I like hardcore more than metal. If you say hardcore I'll agree but I won't like it. 

Cuz then you get lumped in with bands like Youth of Today, which I despise. I'm not into Youth of Today 
and I thinkthis whole straight edge thing is weird. I'm not really into it. Krk: Big SEscene in England? Shane: 

Yeah. I used to get a lot of stink because I tape-trade. I had the YOT demo. People are offering me like 
100 p o u n d s  fo r th e  first C rippled  Y o u th  EP. P eo p le  s a y ' 
’O h, you 've g o t  th e  first YOT E P !’ T hen  th e y  find  o u t  I 
d rin k  a n d  th e y  g ive m e sh it a b o u t  it. T hey  sh o u ld n 't d o  
t h a t  b e c a u se  I've b e e n  in to  th e  b a n d s  b e fo re  th e m !  N ot 
t h a t  it m ak es  m e  a n y  b e t te r .  D o n 't g ive m e th a t  a t t i tu d e  
b e c a u se  y o u 're  s tr a ig h t e d g e  a n d  I'm n o t!  I k n o w  w h e n  
t o  s to p  d rink ing!
D ruff: W ou ld  you  g o  t o  a  m a jo r label if yo u  cou ld , o r  
w o u ld  you  tu rn  th e m  d o w n  to  s tay  w ith  E a ra c h e ?  
S h a n e :  C an 't d o  it! A m a jo r w o u ld n 't  k n o w  w h a t  t o  d o  
w ith  us to  s ta r t .  A m a jo r w o u ld  ju s t p u t  m o n e y  in to  us, 
th e n  fo rg e t  a b o u t  us. T ha t's  n o t w h a t  w e 're  try in g  to  do . 
P o o k ie : W h a t if th e y  to u c h  you  o r  te ll you  w h a t  to  d o ?  
S h a n e :  W h a t n e e d  is th e r e  to  b e  o n  a m a jo r?  T h e re 's  no  
n e e d  to  b e  o n  a m ajo r.
D ruff: H ave you  h a d  a n y  o ffe rs?
S h a n e :  A co u p le  y e a rs  a g o  w e  h a d  so m e o ffe rs  fro m  
P olydor a n d  w h a t  e v e r  shit. But I g o t  n o  n e e d  to  b e  on  
a m a jo r lab le  cu z  I've ac h iev ed  exactly  w h a t  I n e e d  
w ith o u t  b e in g  o n  o n e . W e 're  g e t t in g  b ig g e r  a n d  th e  
a lb u m  is selling  m o re . I really  d o n 't  g ive a  fuck  a n y h o w  
half th e  tim e . I'm d o in g  fine  w ith o u t a m ajo r. O n a m a jo r 
w e  p ro b a b ly  sell ju s t a s  m an y  re co rd s  a n d  g e t  r ip p e d  off

more. Krk: I'm curious to know about the artwork. There seemsto be a consistency to it. Shane: It didn't turn out exactly how I wanted it to.Krk: You know what I mean, the themes...? Shane: It's like harmony and balance. Like 

a distorted mind. What people perceive to be reality, but it's reallynot. There's safety guards. Every day life security, when they haven't got security. It's just fuckin' gnarly. Krk: Do you think it's a good representation of the music? Shane: It didn't come out the way I wanted. The next one will 
be better. The next album will be the same theme. We're pretty easy going people.Humorous, but we can be hateful at times. I can be very hateful. Krk: Is that released through your music? Shane: Yeah! I write lyrics as well. I'll wake up inthe morning depressed. I have  my moralistic code... just  
sim ple th in g s  like girls. M o re  g ive a n d  take from   all so rts  
o f  th in g s . F rom  m y b usiness  p e o p le ... S o m e tim e s  I've h ad  
it. I re le a s e  it th ro u g h  m y lyrics a n d  m usic. If I d id n 't 
re le a s e  it, it m ig h t build  u p  a n d  I m ig h t h u r t  so m eb o d y . 
P o o k ie : W h a t h a p p e n e d  w ith  Bolt T h ro w e r n o t  com ing  
o n  to u r ?
S h a n e :  T hey  ju s t d id n 't  w a n t  t o  s u p p o r t  G odflesh . T hey 
h av e  a sligh t a t t i tu d e  p ro b le m , ’All o f  a  su d d e n  w e ’ve 
sold a  m illion re c o rd s ’ ty p e  o f  d e a l, a n d  th e y  h av e n 't. 
T h ey 're  p re t ty  cool p e o p le . A lo t o f  th e  b a n d s  a re  really  
h a p p y  w ith  E a rach e  a n d  th e y  a re n 't .  T hey 're  n o t h a p p y  

b e in g  a s so c ia te d  w ith  N ap a lm  o r  w h a te v e r . Bolt T h ro w er 
w e re  n e v e r  h ap p y . T hey  w e re  o n  Vinyl S o lu tion , th e n  
th e y  th o u g h t  th e y  sucked . N ow  E a rach e  sucks. T hey  
w a n t  to  b e  o n  a n o th e r  lab e l n o w . Bolt T h ro w e r a re  ju s t 
fussy  p eo p le .
(T ape runs  o u t.. .  Krk c a n 't  ask  his q u e s tio n ...)



S h a w n  S t e r n :

T h e  W a r ,  t h e  B Y O ,  a n d  T h a t ' s  I t .

A  l o t  o f  y o u  p r o b a b l y  r e m e m b e r  S h a w n ;  t h e  m a s t e r m i n d  b e h i n d  t h e  B e t t e r  Y o u t h  O r g a n i z a t i o n ,  t h e  s i n g e r  

g u i t a r i s t  f o r  Y o u t h  B r i g a d e  a n d  g e n e r a l  m a n  a b o u t  t h e  s c e n e .  W e l l ,  h e  s o r t  o f  d i s a p p e a r e d  a f t e r  Y o u t h  B r i g a d e ,  

b u t  w i t h  t h e  M i d d l e  E a s t  w a r  S h a w n  h a s  r e s u r f a c e d  i n  a  b i g  w a y :  a  n e w  b a n d ,  a  n e w  r e c o r d  a n d  a  n e w  i n v o l v e m e n t .  

I t a l k e d  w i t h  S h a w n  a t  t h e  C o c o n u t  T e a s z e r  o n  4 - 1 4 - 9 1 .

Al: H ey S haw n , w h e re  h av e  y ou  b e e n ?  B ring us u p  to  
d a te ?
S h a w n : W h e re  h av e  I b e e n ... .  W ell... W e b ro k e  Y o u th  
B rigade u p  a t  th e  e n d  o f  '87 b e c a u se  m e  a n d  M ark  w e re  
ju s t like g o in g  in d if fe re n t d irec tio n s. W e w e re  g e t t in g  
rea l f r u s tr a te d  b e c a u se  w e  g o t  so m e  s tu p id  m a n a g e r  
w h o  w a s  s u p p o se d  to  b e  d o in g  all o f  th e  th in g s  t h a t  w e  
a lw ays u sed  to  do , b u t  o f  co u rse  t h a t  d id n 't h a p p e n , a n d  
w e  w e re  t i r e d  o f  d o in g  all o f  th o s e  th in g s . W e w e re  
ta lk in g  t o  m a jo r labels  a n d  th e y  w e re  ju s t je rk in g  us 
a ro u n d , a n d  w e  alw ays ju s t s p re a d  ou rse lv e s  to o  th in  by 
ru n n in g  a label, a n d  b e in g  in a b a n d  a n d  p ro d u c in g  o u r  
o w n  b a n d , b o o k in g  o u r  o w n  b a n d s  a n d  d o in g  all those;: 
o th e r  b an d s . Plus so m an y  th in g s  w e re  ch a n g in g  a ^ | | | f  
tim e . A lo t o f  th e  m a jo rs  w e re  p icking  u p  th e  in d ie j, e n d  
a  lo t o f  th e  o th e r  ind ies g o in g  ba  n k ru p t. G re e n w p rld  f t t d  
g o n e  b a n k ru p t a  fe w  y ea rs  b e fo re  th a t ,  Jem  a n d  S o u n d s  
G ood  w e re  ju s t g o in g  b a n k ru p t  th e n .. .  so  a  b t  o f  th in g s  
w e re  falling  a p a r t  a n d  w e  h a d  h a d  it. Y o u th B rig ftd e  h a d  
b e e n  to g e th e r  a lm o s t c o n s ta n tly  fo r a k n o r t  :2 :years . 
M ark  a n d  I h a d  b e e n  p lay ing  m usic since w e  w e r e  16 so 
a t  th a t  p o in t it w a s  10 o r  11 y e a rs  a n d  w e j u i t  sa id  fuck  
this. M ark  sa id  h e  d id n 't w a n t  t o  b^  in v b M d  w ith  
ru n n in g  th e  la b e  I a nyrrip re  so  w e  
th e  p ress ing  a n d  c fe trih u rio n  bo S o u th e rn  S tud ios. T hey  
h ad  a lre a d y  b e e n  d o in g  o u r  E u ro p e a n  stuff. W e  just d id  
th e  sam e  t h i n g th a t  O rc h a rd  d id  b e c a u s e  w e  d k b r tw a n t  
t o  d e a l w ith  it a n y m o re . T hey h a n d  W a l l  th e  classic s tu ff  
like o u r  stu ff, a n d  7 S eco n d s  a n d  S N F U ..J  took : o f f  fo r 
aw h ile , M arie s ta r t e d  p lay in g  a g a in  a  c o u p le  O f y e a rs  
la te r  iri a  b a h d  w ith  m y b ro th e r s  c a lle d  R o y a fO io w n  
Revue w h ich  is a sw ing  b a n d . I g o t  invo lved  ( r if t fo t o f  
g ra s s ro o ts  o rg an iz in g  a n d  po litical s tu ff. W i tb b a :) W r $ f  
us b reak in g  u p  I g o t  invo lved  w ith  th e  '88 e l e c i& f t j j u s t  
so r t o f  g o t  d r a f te d  in to  it. T hey  g a v e  m e  soritifcjbrt o f  
p itch  o n  th e  p h o n e  ’Y ou 've g o t ta  c o m e  d o w n , w f tfp f c k  
you  u p !’ . W h a te v e r , th e y  p ick ed  m e  up , I w e n t  t d :l | | §  
rally a n d  th e  n e x t th in g  I k n e w  I w a s  a p rec in c t w a lk e r  ih l  
m y n e ig h b o rh o o d  try in g  to  g e t  p e o p le  t o  g o  o u t  a n d  
v o te . It w as  cool, I liked it.

In Y o u th  B rigade  w e  h a d  a lw ay s tr ie d  t o  b e  p re t ty  
political a n d  socially conscious  an y w ay . W e a lw ays d id  a  
lo t o f b e n e f i ts a n d  s tu f f -w e  d id  s tu ff  fo r  AIDS P ro jec t L A. 
a n d  S ane F reeze , in E n g lan d  w e  d id  a  C oal M iners 
b en e fit. W e a lw ay s t r ie d  t o  s u p p o r t all so rts  o f  th in g s  like 
th a t .  I a lw ays fe l t  I co u ld  d o  a  little  m o re , I a lw ays tr ie d  
t o  ta lk  a b o u t  th in g s  fro m  s ta g e  o r  w h e n  I w a s  d o in g  
in terv iew s. So th is  g a v e  m e  th e  o p p o r tu n i ty  to  d o  it w ith  
m y n e ig h b o rs  o n  a rea l g ra s s ro o ts  level. I le a rn e d  a  lot.

T h en  I g o t  invo lved  w ith  a  g ro u p  ca lled  V enice R en t­
e rs  C anvas. T hey  s o r t  o f  c a m e  o u t  o f  th e  C oalition  ’88 
w h ich  w as  fo r th e  e lec tio n . A fte r a  lo t o f  us w e re  really  
in sp ired  by th a t  w e  w a n te d  to  k e e p  w a lk in g  in  o u r  
n e ig h b o rh o o d s  a n d  m e e tin g  o u r  n e ig h b o rs  a n d  try  to  
g e t  th e m  o rg a n iz e d  fo r  d if fe re n t cau ses . This g ro u p

s ta r te d  a ro u n d  r e n t  co n tro l a n d  re n te r s  r igh ts, k e e p in g  
low  incom e h o u s in g  in V enice. V enice is rea l ec lec tic  a n d  
it's g o t  a lo t o f... it's g e t t in g  g e n tr if ie d  k inda  like th e  East 
V illage in N ew  Y ork h as  b e e n  o y e r  t h e  last 6  o r  7 years. 
It's very  m ixed  th e  w a y  th «  n e ig h b o rh o o d  is, th e re 's  
a b o u t  14 low  incom e h o u s p g  p ro je c ts  in V enice. W e 
w e re  w o rk in g  w ith  th e  te n a n ts  t h e r e  to  k e e p  th e m  
o p e n . All t h a t  so r t o f s t u f f . v-

So th e n  T om m y (S tu p id )  ca lled  m e  u p , h e  g o t  my 
n u m b e r  fro m  Jo h n  in  L o n d o n  a n d  h e  w a n te d  to  play 
m usic : ( w a n te d  to  b u t  I h a d n 't  rea lly  fo u n d  an y b o d y . )  
a c tu a lly  t r ie d  t o  d o s o m e th in g  w ith  Chris w h o  u s e d  t o  be  
in  R igor M ortis  a n d  w ith  O liver. B ut t h a t  d id n 't re a lly  
w o r k o u t .  T h a t w as  th e  su m m e r  o f  '88. T om  ca lled  in '89 
a n d W e  p la y ed  a ro u rid  a little  b it w ith  Chris b u t  it w a s n 't  
w o rk in g  o u t. W e w e re  p lay in g  f p r  a b o u t  IQ m o n th s  
b e fo re  T om m y fo u n d  th e s e  o th e r  gtiys, M ark  a n d  A ndy. 
W e a lre a d y  h a d  a ;se t, w e  h a d  12 o r  t i s o n g s  so w e  ju s t  
ta u g h t  th e m  th e -so n g s , w o rk e d  o n  so m e n e w  o n e s  a n d  
w e n t  d o w n  t f - W e s t  B each in F e b ru a ry  a n d  m a d e  a 
reco rd . R ightiiivhen w e  g o t  th e s e  guys i r i th e  b a n d , th e  
w a r  s t a r t e d J p ,  th e y  s e n t th e  tro o p s  over.
A !;.P id  y o u  f c y s  use  T h a t 's  It* a s  th e  b a n d s  n a m e ?  : 
S h a w n :  Y eah , ( t a m e  u p  w ith  t h a t  n a m e  b e fo re  I e v e r  
s t a r t e d  t h e  b a n d . I d o n 't  k n o w  h o w  I ca m e  u p  w ith  it, ju s t 
g o o f in g  arpg ihd  a n d  th o u g h t  o f  it. It's a little  less serious  
th a n  th e  s td f i!  d id  b e fo re  I guess . I w as  k inda  th in k in g  I 
d id n 't rea lly  w a n t t o  s ta r t  a b a n d  th a t  w a s  3 o r  4  o r  5  
p e o p le  p )a |ih g  g u ita r , b ass  a n d  d ru m s  a n d  g o i n d g o  
th e ir  1Q:bf 12 so n g s  ^ r . y .  m g h |;T  w a n te d  to  g e t  s o m e ­
th in g  m o re  e c l e r t i c , y ^ i f 1 s#  C h u m b a w a m b a  in tffe 
su m m e r1 t h ^ ^ l l y  inspiried m e to o . I r a t ify  f k e d  w h i t  
th e y  d id . I liked h o w  th e y  h a d  so mainy d if fe re n t p e o p p  
d o in g  d if fe re n t th in g s. It re h a n d e d  m e  o fG a r tg  Q f Fodr,
I a lw ay s liked th e m  a  lo t, a n d  I liked w h a t  F ugazi w a s  
d o in g , I like th e  Pixies a lo t a n d  th e  Clash o f  co u rse . So I 
w a n te d  t o  d o  so m e th in g  in s te a d  o f  like a ’b a n d ' ju s t s o r t 
o f  b r in g  m e m b e rs  in a n d  o u t  a n d  d o  d if fe re n t tW ngs, d o  

: a h a c o u r t k s i t i f  w e  w a n t ,  if w e  w a n t  to p ta y  cove r so n g s  
fo r t h e  w h o le  s e t  w e  c o u td  d o  I t  O bv iously  a t  firs t w e  
w o n 't  b e  a b le  t o d o  th a t ,  w e ll  h a v e  to  e s tah fish  ou rse lv e s  
w ith  o u r  s tu ff  t o  a  c e r ta in  e x t e n t  A ctually  ( ju s t  w a n t  to  
b e  a b le  t o  h av e  fu n  - if it's n o t  g o in g  to  be  fu n  I d o n 't  w a n t  
t o  d o  it. I'm g e t t in g  p re t ty  o ld , fm  a lre a d y  o ld ! (L augh ­
te r ) .  I'm u p  th e r e  in th e  e ld e r  s ta te s m a n  g e n e ra tio n !

T he w a r  ca m e  a b o u t  a n d  I g o t  invo lved  w ith  t h a t  
b e c a u se  o f  th e  p e o p le  I h a d  b e e n  Invo lved  w ith  in th e s e  
o th e r  th in g s. I s ta r te d  h e lp in g  o u t  w ith  th a t ,  th e y  w e re  
us ing  m y PA fo r th e  d e m o n s tra tio n s  d o w n  a t  th e  F ed e ra  I 
B uilding in W e stw o o d  s ta r t in g  in N o v em b e r. T hey  h a d  
d e c id e d  to  d o  th is  b ig  th in g  in Jan u a ry  a n d  I said  to  m y 
frien d ; ’Y ou sh o u ld  d o  m usic, you  sho u ld  h av e  b an d s . 
Y ou w a n t  to  d ra w  in kids b e c a u se  th e y  a re  th e  o n e s  w h o  
a re  g o n n a  h av e  to  g o  f ig h t th e  fuck ing  w a r .’ T hey 're  th e  
o n e s  yo u  h av e  to  g e t  th e  m e ssag e  o u t  to . T hey  d re w

5000  p e o p le  o u t  in D e c e m b e r to  o n e  o f  th e  rallies. A nd 
it w a s  g r e a t ,  b u t  a lo t o f  th o s e  p e o p le  w e re  o ld e r, o ld e r 
h ipp ie  p eo p le . A lo t o f  p e o p le  basically  p re a c h in g  t o  th e  
c o n v e rte d . T h e re  w a s n 't  a  hell o f  a  lo t o f  y o u n g  p eo p le . 
So th e y  finally  d e c id e d  to  d o  so m e  m usic fo r t h e  n a tio n a l 
d e m o n s tra tio n s  o n  th e  2 6 th . I sa id  f in e ! I g o t  th e  b an d s  
to g e th e r ,  th e  PA, th e  g e n e ra to r s  th e  s ta g e  a n d  all th a t .  
I g o t  t h e  Chili P ep p e rs , L7 a n d  m y b a n d  p layed . Bob 
F o res t o f  T h a lo n io u s  M o n s te r  g o t  u p  a n d  d id  som e 
ac o u stic  stu ff. It w a s  rea lly  g o o d , th e y  h a d  b e tw e e n  15 

jian d  20 th o u s a n d  p e o p le  f ro m  th e  m arch , a n d  a b o u t  half 
o f  t h a t  w h e n  th e  b a n d s  finally  ca m e  o n . M y th in g  w as  to  
h a v e  tr i e  b a n d s  la st so  h o p efu lly  th e  kids w o u ld  com e 
e a r iy f o r  t h e  fr e e  s h o w  a n d  h e a r  so m e  o f  th e s e  sp eak ers . 
M a y b e  it W o te d e n lig h te n th e m a  b it. It w as  a big success. 
U n fo rtu n a te ly , th e  co a litio n  is k inda  u n o rg a n iz e d  a n d  I 
w a n te d  tO: d o  m o re  b u t  I d o n 't  k n o w  if it's g o in g  to  
h a p p e n . (Ve a lw a y s  en v is io n ed  try in g  to  d o  it o n  a 
r e g u la r  ba$fc - e v e ry  4  to  6  w e e k s  d o  a b e n e fi t  fo r 
•d iffe re n t cau ses , t o  ra ise  a w a re n e s s  a n d  ra ise  a  little 
iip o n ey : As u s u a l 1 b i te  o f f  m o re  th a n  I c a n  ch e w . I c a n 't 
:p la y  m y m usic , a n d t e e p r d  a n d  ru n  m y co m p an y , p u t  o n  
sh o w s a n d  e v e ry th in g  w ith o u t  so m e  help .
A l: P u ttin g  o n  a  s h o w  t h e  sca le  ;o f b r ie  a t  th e  F edera l 
B uild ing  is a  m a jo r u n d e r ta k in g . •
S h a w n : W ell, it w a s  g o o d  b e c a u s e  th e y  to o k  ca re  o f  a lo t 
o f  th e  logistics o f  ta k in g  c a re  o f  th e  cops, g e t t in g  th e  
p e rm its -  b u t stW I p u t  to g e th e r  th e  w h o le  m usic p ro g ra m  
a n d  d e a l t  w ith :a ll th e  PA, th e  s ta g e  - t h a t  w as  a  lo t o f 
w o rk : A p a in  in  d i e  ass, a n d  th e n  h a d  to  p lay  to o .
A ):-C onsidering  y o u r  cho ice  o f  b an d s , w h y  d id  you  pick 
th e  Red f t o t C h i t  P e p p e rs  w h o  a r e /w e r e  EMI reco rd ing  
a rtis ts  * a  d e f e n s e  sy stem s  c o m p a n y ?
S h a w n : (k n o w ; to ta lly . But, b e c a u se  it's a com prom ise . 
T heC blS  P e p p e rs  a r e  a b a n d  th a t  is s o m e w h a t  politically 
a w a r e  >-the obv io u s  re a s o n  is t h a t  th e y  a re  a b a n d  th a t  
d ra w s  a  lo t o f  kids. A nd  th e y  d ra w  kids t h a t  w o u ld  be  
o p e n t o  th is  so r t o f  th in g , th is  s o r t  o f  a m e ssag e . G ra n te d  
th e ir  politics m ay  n o t  b e  p e rfe c tly  c o r re c t b u t th e y  a re  
m u c h  m o re  p re fe ra b le  - be lieve  m e  - o n e  o f  th e  guys in 
th e  co a litio n  w a n te d  to  hav e , seriously , N ew  Kids O n T h e  
Block. T h a t's  th e  kinds o f  th in g s  w e 're  d e a lin g  w ith . They 
h a d  p e o p le  like Kris K ris to fferson  a n d  s tu ff  like th a t ,  it's 
all w ell a n d  g o o d  b u t  h e 's  n o t  g o in g  t o  b rin g  kids o u t. 
N ew  Kids O n T he Block a re  ce rta in ly  n o t a  political b an d . 
T he Chili P e p p e rs  m ig h t n o t  b e  politically  c o rrec t, b u t 
th e y  d ra w  p e o p le  a n d  th e y  w e re  in to  it a n d  su p p o r te d  
it. I a sk e d  F ishbone, a n d  th e y  w a n te d  to  d o  it b u t th e y  
w e re  in th e  s tu d io , I ask e d  Jan es  A dd ic tion  b u t th e y  w e re  
leav ing  th e  n e x t d a y  fo r to u r  so  th e y  c o u ld n 't d o  it. I 
a sk e d  a  lo t o f  b a n d s  a n d  th e  Chili P e p p e rs  w e re  in to  it. 
M y th in g  w as, y e a h , I cou ld  h av e  p u t  u p  a  lo t o f  sm aller 
b a n d s  t h a t  a re  rea lly  political b u t  th e y  w o u ld n 't  have  
d ra w n  an y b o d y .
Al: W h a t w a s  th e ir  a t t i tu d e  o n  it...



Shawn: They were totally into it because they do not 
support the war. Anthony said a lot of really good stuff 
from stage. He was really good. Everybody compro­
mises, I guess, unfortunately a lot of life is. In Western 
Culture especially because this society is based on money, 
you've got to  make a living to  pay the rent and blah blah 
blah. People look past the important things in life be­
cause w hat becomes important is surviving and surviving 
means making money and th a t means compromising. 
What can you do? Hopefully you try to  change some 
people's minds, you try to  educate people, you try to 
inspire them  to  live different ways or look at the world 
differently or at least bring up their kids differently. Bring 
up a new generation because that's totally necessary if 
the world is going to  survive.
Al: Well the war is over, so to  spea k, but it seems th a t the 
message that the general public got is th a t war is ok, it 
served a purpose and was a means to  an end. George 
Bush is a hero.
Shawn: Yeah, well of course. Anybody th a t is half way

intelligent knows tha t this is bullshit, it was a scam on the 
American people. There are millions of reasons why we 
are in the war, and one of them  is not to  free the people 
of Kuwait. That's pretty obvious.
Al: But 99% of the American public 
believesthat because of the TV white­
washing and...
Shawn: But see they w ant to  believe 
that. I think they really w ant to  be­
lieve that because America is in a 
really bad situation, we've been in a 
recession and everybody knows tha t 
the 10years th a t we've had of Repub­
lican government is just complete fal­
lacy. Complete bullshit. You can't keep on having this 
healthy growth economy when the world is being pol­
luted, when people are out in the streets starving and

homeless in this country when we're having these trade 
wars with Japan and Germany all the time, when our 
country's economy is just based on military weapons. The 
cold war is over so tha t throws a wrench in that whole 
philosophy. The government need a war to  us all of 
those expensive military machines. They needed a war 
to  boaster patriotism to  get over Viet Nam, because it's 
good for business, because all kinds of stupid reasons but 
not because of freedom. It's a interventionist war and 
we've been doing them  now for the last century on a 
regular basis. They justify them whichever way they can.
I mean it was a completely censored war, they basically 
tailored it to  how ever they w anted to. They killed at 
least tens of thousands, quite possible hundreds of 
thousands of Iraqis and you don't see any of that or hear 
anything about that. They encouraged the Iraqi people 
to stage an uprising against Saddam Hussein and then 
they let them  all die. The Kurds are getting massacred in 
the north and starving, and the Shiites are getting 
massacred in the south and the Americans are sitting by

doing nothing. Why? 'It's an internal w ar.' The same 
reason we stood by and watched the people of China get 
massacred by their government, did nothing. Then do 
business with them  within a year. But we can go into

Kuwait and say we are protecting these people. Why 
they fuck did we ever give a shit about them  especially 
considering we were giving Iraq their weapons for the

last 3 or 4 years to  fight Iran. It's a catch 22, you know?
Until our society and our culture change from being 

an economic society based on building weapons, and 
’grow th’ and all these catch phrases, then  nothing is 
going to  change. And that means new leadership. We're 
not going to  get that with either the Democrats or the 
Republicans, they're both full of shit.
Al: W hat do you see the grassroots organizers doing 
now th a t the war is over and there's no longer that 
focus?
Shaw n: The Coalition is trying to  say th a t the war isn't 
over, which it isn't in many respects, now th a t tha t 
country is devastated and the people are a shambles. 
There's been a problem since the Republicans got into 
office in the early 80's of where the ’left wing’ is going 
to  go in this country. And I don't know where the hell it's 
going to  go, I just know th a t the Democrats aren't going 
to  do anything. They haven't been able to  do anything 
for the last 10 years. They can't put up a decent candi­
date for president, they take control of the Congress but

they don't do shit, they're all careerists - all they care 
about is their jobs. That's not w hat ’government’ is 
supposed to be, it's supposed to  be people who w ant to 
go out and represent the people in their areas, and try 

to  make life better for them. But they 
are all narrow minded and only look 
to  the next election. They may go into 
office for some good reasons but they 
become convinced th a t the only way 
they're gonna do anything is if they 
stay in office for life or something - 
become careerists. It's all about mak­
ing money so they can make the next 
election - th a t becomes the most im­

portant thing in their lives - making money and staying 
in office. Not trying to  do some good. It's totally frustrat­
ing. I think the Green Party in E urope are paving the way.

A c t u a l l y  I j u s t  w a n t  t o  b e  a b l e  t o  h a v e  f u n  -  i f  i t ' s  n o t  

g o i n g  t o  b e  f u n  I d o n ' t  w a n t  t o  d o  i t .  I 'm  g e t t i n g  

p r e t t y  o l d ,  I 'm  a l r e a d y  o l d !  ( L a u g h t e r ) .  I 'm  u p  t h e r e  

i n  t h e  e l d e r  s t a t e s m a n  g e n e r a t i o n !



I th in k  it ca n  w o rk  h e re  b u t  it's g o in g  to  ta k e  aw h ile . It 
n e e d s  to  b e  m o re  o n  a  local level, n a t io n a l politics a re  
bullshit. T hings n e e d  to  b e  d e -ce n tra lize d . T hey  a re  d e ­
ce n tra liz in g  th e m  in th e  S ov iet U nion, th e y  n e e d  t o  be  
d e -c e n tra lize d  h e re .
Al: W hy d o n 't  yo u  th in k  th a t  m o re  p e o p le  w o u ld  sh a re  
yo u r op in io n  o n  th e s e  th in g s?  T hey  ju s t d o n 't  c a re  o r  ju s t 
be lieve  it's fo r  th e  b e s t...
S h a w n : Look a t  o u r  e d u c a tio n  sy stem  in th is  c o u n try  - 
p e o p le  a re  b ro u g h t  u p  t o  b e  co n su m e rs . T he e d u c a tio n  
sy s te m  p r e p a r e s  
you  to  b e  a  co n ­
s u m e r  b e c a u s e  
th a t 's  w h a t  it's a l l . 
a b o u t . Y ou h av e  
th e  o p p o rtu n ity , if 
you  w a n t, t o  g o  
o u t  a n d  re a d  up  
a n d  q u e s t i o n  
th in g s, b u t p e o p le  
d o n 't  a p p re c ia te  
p eo p le  in th is  soci­
e ty  t h a t  q u e s tio n  
th e  g o v e r n m e n t  
o r th e  e d u c a tio n  
system . O ur e d u ­
c a t io n  s y s te m  
sucks - th e y  c u t 
back  o n  so  m an y  
p ro g ra m sth ro u g h  
t h e  R e p u b l ic a n  
g o v e rn m e n t in th e  
last 10 years . T hey 
k e e p  s p e n d in g  
m o n e y  o n  m o re  
w e a p o n s  a n d  th e  
e d u c a tio n  sy stem  
is w o rse . It is in­
conce ivab le  to  m e 
th a t  a kid ca n  g o  
th ro u g h  12 y ea rs  
o f  s c h o o l  a n d  
c o m e  o u t  illite r­
a te !  B ut th e y  do!
All th e  tim e , o n  a 
r e g u l a r  b a s is .
P eo p le  a re  b e in g  
b ra in w a sh e d .

T hey m a k e  it so  
you  h av e  t o  g o  w o rk  a t  so m e  sh itty  jo b  th a t  yo u  d o n 't  
like, by th e  tim e  y o u 're  fin ish ed  w ith  t h a t  yo u  a re  so 
fuck ing  ti r e d  t h a t  you  ju s t kick b ac k  in f ro n t  o f  th e  TV. 
Y ou d o n 't  w a n t  to  d e a l w ith  a n y th in g  - y o u  w a n t  yo u r 
f re e  tim e  fo r  yourself. A nd  th a t 's  h o w  th is  so c ie ty  is s e t 
up. It's n o  o n e s  fa u lt, it's n o t  a  co n sp iracy  by th e  g o v e rn ­
m e n t in m y m ind , it's ju s t th e  w a y  th is  socie ty  is m a d e  up. 
W h e re  w e  c o m e  fro m  100 y ea rs  a g o  w h e re  p e o p le  w e re  
m o re  in te n t u p o n  surviving ev e ry d ay , n o w  ev e ry b o d y  is 
in te n t  u p o n  s h o r te n in g  th e ir  w o rk  t im e  so th e y  ca n  h av e  
m o re  le isu re  tim e . O u r w h o le  lives a re  s p e n t  w o rk in g  so 
you  ca n  save u p  e n o u g h  m o n e y  t o  re tire , b u t  by th e  tim e  
you  re t ire  y o u 're  to o  o ld  t o  rea lly  en jo y  it. W h a t a re  you 
d o in g ?  M ost p e o p le  w h o  re t ire  a r e  so  fuck ing  b o re d  
m o s t o f th e  tim e  - m o v e  t o  F lorida, kick b ac k  o n  th e  
b ea ch , w a tc h  TV, p lay  w ith  th e  g ra n d c h ild re n ...

T he m usic scen e  in th e  la st 5 y e a rs  h a s  ju s t g o n e  so 
d o w n  hill b e c a u se  th e  m a jo rs  g o t  invo lved  w ith  it. T he 
m essag e  h as  b e e n  d ilu te d ... it's rea lly  g o n e  full circle 
fro m  w h a t  p u n k  rock  s ta r te d  t o  be , it's ju s t c o m e  back. 
They 've fo u n d  a w a y  to  m a k e  m o n e y  o ff  o f  it ■ h eavy  
m e ta l c a m e  back , w h ich  h as  a lw ay s b e e n  m ind less a n d  
m oron ic  bullsh it m usic w ith  n o th in g  to  say. It d o e s n 't  say 
an y th in g  a b o u t  m y life o r  m o s t kids lives. It's ju s t m o re  
b ra in w ash in g  - sex, d ru g s  a n d  rock 'n  roll - ’ I ju s t w a n t  to  
p a r ty  all d a y  lo n g  b e c a u se  life is b o rin g  a n d  life sucks.’ 
W hich p u n k  rock  said , b u t  it a lso  said  so  m uch  m o re  th a n

th a t  - Think fo r  y o u r fuck ing  self. G e t o ff  you  ass, if you  
d o n 't  like it, d o  s o m e th in g  a b o u t  it. S ta r t  a n  a l te rn a t iv e  
lifestyle . R ebel a g a in s t th e  cu ltu re . Do it o n  y o u r o w n . 
S ta r t y o u r o w n  rec o rd  label. S et u p  yo u r o w n  to u r .  S ta r t  
y o u r  o w n  b a n d . Say w h a t  you  th in k  is w ro n g .
Al: Is t h a t  w h a t  y o u r  c u r re n t b a n d  is all a b o u t?
S h a w n : Y eah , m y m e ssag e  is a lw ays g o in g  to  b e  political 
o r  social. Tom m y, w ith  th e  S tup ids, it w a s  alw ays m o re  o f 
a  f  u n ba  n d . B u t  I d o n 't  w a  n t it t o  b e  so  se rious t h a t  I ca n 't 
en jo y  m yself - life g o e s  o n  you  kn o w . M y m e ssa g e  is

alw ays g o in g  t o  be  
a b o u t  w h a t 's  
fu ck ed  u p  in th e  
w o rld , a n d  I'm al­
w ays g o in g  t o  u ti­
lize my luck o r g o o d  
fo r tu n e  t o  b e  ab le  
to  s ta n d  in f ro n t  o f 
a  s ta g e  a n d  sing to  
a  c e rta in  a m o u n t  
o f  p e o p le  w h o  a re  
g o in g  t o  listen  o r  
th in k  a b o u t  w h a t  
I'm g o in g  to  say. Ill 
t r y  t o  in f lu e n c e  
th e ir  life's to  th in k  
fo r th e m se lv e s  a n d  
g o  o u t  a n d  find  o u t 
a b o u t  th e s e  so rts  
o f  th in g s . T h a t 's  
w h a t  I've b e e n  d o ­
ing fo r 12 years a n d  
I'm n o t  g o in g  to  
s to p .
Al: W h o  is in th e  
b a n d  rig h t n o w ?  
S h a w n :  M e a n d  
T o m , T o m  is o n  
d r u m s .  M a rk  
Phillips is th e  gu i­
t a r  p layer. He u sed  
t o  p lay  in D.C. in a 
b a n d  ca lled  Y o ung  
C aucasians a n d  th is 
gu y  A ndy w h o  w as  
in som e b lues  b a n d  
in L.A. plays bass. 
T h a t 's w h o is in th e  
b a n d  r ig h t  n o w  

a n d  w h o  re c o rd e d  o n  th e  a lb u m . H opefully  w e ll  be  
h it tin g  th e  ro a d  in Ju n e  a n d  g o in g  to  E u ro p e  in A ugust. 
Al: Will th is  b e  a  BYO a lb u m ?
S h a w n : Y eah , a  BYO a lb u m . W ell p ro b ab ly  g o  to  S o u th ­
e rn  S tud ios (in  E n g lan d ) a n d  re c o rd  a n o th e r  o n e  by th e  
e n d  o f  su m m e r.
Al: I n o tic e d  th a t  you  still a n s w e r  th e  p h o n e  ’BYO’ . I 
g u ess  it n e v e r  d is a p p e a re d .
S h a w n : No, it n e v e r  d is a p p e a re d . It so r t o f  w e n t  u n d e r ­
g ro u n d  a little , w e  to o k  a little  v ac a tio n . B ut BYO h as  
a lw ay s ex isted . Basically w e  k icked back, p a id  o ff  o u r  
bills, licked o u r  w o u n d s  fro m  all th e  d is tr ib u to rs  g o in g  
b a n k ru p t , le t s o m e o n e  e lse  h av e  th e  hassles o f  p ress ing  
a n d  d is tr ib u tio n  a n d  all t h a t  shit. It's a p a in  in th e  ass. W e 
to o k  a little  tim e  o ff  a n d  re -g ro u p e d .

To b e  h o n e s t, w h a t  I've b e e n  d o in g  m o re  th a n  a n y ­
th in g  th e  la st tw o  y ea rs  is g a rd e n in g . O rg an ic  g a rd e n ­
ing . I've g o t  a h u g e  g a rd e n  in m y yard , hop efu lly  o n e  d ay  
111 b e  ab le  t o  buy  a p lace  a n d  s ta r t  a  b ig  g a rd e n . I really  
like d o in g  th a t ,  it's re lax ing  a n d  yo u  le a rn  a  lo t....
(N o t t h a t  I d o n 't  p e rso n a lly  find  g a rd e n in g  fa sc in a tin g  
b u t  a f te r  d rin k in g  b e e rs  fo r so m e tim e , I h a d  to  g o  - bad ly . 
N a ta sh a  to o k  o v e r b u t  co v e re d  th e  sam e  g ro u n d  a n d  by 
th e  tim e  I w as  back  D ow n By Law  w e re  p lay ing . So w e  
ju s t e n d e d  it r ig h t th e r e .  For m o re  in fo rm a tio n  yo u  ca n  
w r ite  t o  S h aw n  S te rn  a n d  th e  BYO a t  POB 67A 64, Los 
A ngele s  CA. 90067 ).

S h a w n ,  p h o t o  T i m  C l a w s





olive lawn

All p h o to s  by Krk

K rk : ... so  w h a t 's  y o u r n e x t a d  g o in g  t o  say?
M ik e : It's g o in g  to  h av e  a  p ic tu re  o f  AL Flipside in th e  
m idd le ... it's g o in g  t o  say  ’M ax im um  Rocknroll h a te s  
Olive Law n, Ben Is D ead  h a te s  O live L aw n, Flipside h a te s  
Olive L aw n.’ th e n  in big g ia n t  le tte r s  ’D o you  h a te  Olive 
L aw n?’ (M ike- S ince I ty p e  th is  I g e t  to  p u t  in th e s e  
a n n o y in g  co m m en ts . Flipside d o e s n 't  ' h a t e '  O live Law n, 
o k ?  I (Al) g a v e  y o u r a lb u m  a b a d  rev iew , it d e s e rv e d  it.
I d id  like o th e r  s tu ff  you  p u t  o u t. I like 0 , 1 d o n 't  k n o w  th e  
re s t o f  yo u  guys, b u t  I d o n 't  h a te  a ny o f  yo u  o r  y o u r b a  nd. 
O bviously  Krk d o e s n 't  h a te  Olive L aw n o r  h e  w o u ld n 't 
h av e  d o n e  th is  in te rv iew . - Al).
0 :  I'm b u m m e d  Ben Is D ead  h a te s  Olive Law n.
M ik e : T hen  w e 'r e  g o in g  t o  p r in t a  p h o n e  n u m b e r  ’call 
a n d  te ll us h o w  w e  cou ld  c h a n g e  t o  b e  y o u r fav o rite  
band*.
0 :  A ctually  I'm b u m m e d  th a t  all o f  th o s e  m a g a z in e s  h a te  
us b u t  Ben Is D ead  I rea lly  like. T hey  a lw ay s d o  th a t  ra w  
sh it n o  o n e  else  will do . T h a t A m ok th in g . .. s tu ff  like th a t .  
M ik e : T h a t la st issue w a s  lam e. T h a t guys fa c e  all m u sh e d  
in.
0 :  T h a t w as  h o t!
M ik e : Y eah , th a t 's  rea lly  cool.
Krk: O h, o n  th e  b ac k  yo u  m e a n ?
M ik e : His fa c e  is all m a n g le d .
Krk: O h, le t m e  g e t  ev e ry o n e 's  n a m e  a n d  in s tru m e n t... 
0 :  I'm 0  a n d  I p lay  g u ita r .
J o h n n y :  I'm J o h n n y  a n d  I p lay  bass.
Ed: E ddie, d rum s.
M ik e : M ike o n  th ro a t .
0 :  Skin flu te , ru b  y o u r dolls bailies.
Krk: So p e o p le  e i th e r  love O live L aw n o r  th e y  h a te  th e m . 
Is t h a t  g o o d  o r  b a d ?
E veryone: Fine by m e!
M ik e : D idn 't ya e v e r  s e e  t h a t  e p iso d e  o f  'T a x i ' w h e re  
B obby W h e e le r  w a n te d  t o  b e  a n  a c to r?  He w ro te  th is  
really  n a s ty  rev iew  to  th is  g u y  w h o  w rite s  rev iew s fo r th e  
N ew  Y ork Tim es. T h e n  th e  g u y  w ro te  a  rea lly  g r e a t  
rev iew  a b o u t  B obby a n d  h e  s h o w e d  it to  h im  a n d  h e  said  
T h is  is a  g r e a t  rev iew . This is th e  rev iew  th a t 's  g o in g  to  
m a k e  you  a s ta r ’ a n d  th e n  h e  to r e  it u p  in f ro n t  o f  him . 
T h en  h e  said  a  g o o d  rev iew  ca n  m a k e  yo u  a s ta r  a n d  a 
b a d  rev iew  ca n  m a k e  yo u  a  h e ro  b u t  n o  rev iew  m ak es  
you  an o n y m o u s. So w e  fig u re  if th e y  h a te  us t h a t 's  g o o d  
b e c a u se  th e n  th e y  k n o w  w h o  w e  a re  a n d  if th e y  like us 
th a t . . .
0 :  E n o u g h  ta lk  a b o u t  rev iew s.
J e s sy : I h av e  a q u e s tio n : w h a t  a b o u t  y o u r  n a m e ?  Did you 
guys g e t  th a t  fro m  th e  in fa m o u s  m o r tu a ry  in La M irad a ?  
0 :  Y ep! R ight by Eddie's h o u se . It w a s  Eddie's id e a .
Krk: Olive Law n, h av e  yo u  guys ta k e n  a n y  p ic tu re s  d o w n

th e r e ?
0 :  No, w e 're  n o t  a d e a th  rock  b a n d .
J o h n n y :  W e u sed  to  b e  ca lled  ’M u sh ro o m ’.
Krk: R eally!?
M ik e : W e h av e  ta p e s  o f  us u n d e r  th e  n a m e  M ush room . 
Krk: So yo u  guys d id n 't w a n t  t o  ta k e  an y  p ic tu re s  by th e  
s k a te b o a rd  ra m p s?
0 : 1 d id n 't fe e l g o o d .
Krk: D o yo u  guys fe e l yo u  h av e  a s k a te b o a rd  im ag e  to  
u n d o ?
0 :  N o o n e  in th e  b a n d  really , b u t  m e . M e a n d  Jo h n n y  
w o rk  a t  a s k a te b o a rd  m a g a z in e  (T ran sw o rld ), so... 
J o h n n y :  All th e  p e o p le  t h a t  g o  se e  us in S an D iego  w o rk  
a t  th e  m a g a z in e , so...
0 :  A lo t o f p e o p le  c o m e  u p  to  us t h a t  h a v e  n o th in g  to  d o  
w ith  s k a te b o a rd in g .
J o h n n y :  I se e  e v e ry o n e  t h a t  w o rk s  a t  th e  m a g a z in e  a t  
ev e ry  sh o w .
M ik e : a  lo t o f th e  rev iew s la te ly  h av e  b e e n  say ing  'T h e  
le g e n d a ry  s k a te  p h o to g ra p h e r  O ' a n d  th in g s  like th a t .  
U p in S e a ttle  w e  w e re  p lay ing  a t  th e  V o g u e  a n d  M ark  
A rm  a sk ed  m e  ’So, yo u  guys a re  all p ro -sk a te rs  a n d  you 're

all p h o to g ra p h e rs , h u h ? ’ I g o  ’No, ju s t 0  a n d  Jo h n n y .’ He 
g o e s  ’E veryone u p  h e re  th in k s  t h a t  you  guys a re  all p ro  
s k a te rs  a n d  y o u 're  all p h o to g ra p h e rs  fo r a  m a g a z in e .’ So 
th a t  m ig h t h av e  g o t t e n  a ro u n d  a t  th e  tim e .
Krk: Bad ru m o rs  h a u n t  you  guys.
0 : 1 n e v e r  h e a rd  t h a t  o n e .
M ik e : It w a s  in th e  b a th ro o m . Y ou w e re n 't  th e r e .  W e 
w e re  ta k in g  pees.
J o h n n y :  W h a t o th e r  k ind  o f ru m o rs  ca n  w e  s ta r t?
Krk: O r e n d ?  So te ll us a b o u t  yo u r cho ice  in reco rd in g  
s tu d io s  a n d  e n g in e e rs ?
0 : 1 w e n t  u p  to  Jack  E nd ino  a f te r  a sh o w , a sk ed  if h e  
w a n te d  to  rec o rd  it, a n d  g av e  him  a single . He liked it, h e  
said  ’Let's d o  it.’ a n d  w e  d id  it. T ha t's  all th e r e  w a s  to o  it. 
I d id n 't k n o w  w h ich  w a y  I w a n te d  to  g o  really.
J e s s y : A re yo u  g o in g  u p  th e r e  so o n ?
0 :  Y eah , I g o in g  u p  to  h a n g  o u t  w ith  D on 't M e a n  M aybe. 
T hey  a re  re co rd in g  th e ir  a lb u m  u p  th e r e  n e x t w e e k . I t

w a s  a g o o d  e x p e rie n c e , Jack w as  g o o d  to  w o rk  w ith . Y ou 
(Krk) d o n 't  th in k  th e r e  is e n o u g h  g u ita r?
Krk: Y eah .
0 : 1 th in k  th e r e  cou ld  h av e  b e e n  m o re  g u ita r . W e d id  it 
in 4 d a y s . H au led  ass. 4 days  in a ro w , d u d e . W hile m e a n d  
M ike b itc h e d  a b o u t  w h o  w a s  g o in g  to  sing  w h a t .. .  
J o h n n y :  He (M ike) q u it d u rin g  th e  m idd le  o f  th e  re c o rd ­
ing. 0  said  'G o o d !  G o h o m e ! ' a n d  e v e ry b o d y  k inda  g o t  
sick.
Krk: So w h a t  h a p p e n e d  th e r e  M ike?

M ik e : It w a s  ju s t g o in g  to o  fas t. It w a s n ’t  really  w h a t  
h a p p e n e d , it w a s  ju s t s o m e th in g  th a t  0  said . He said  t h a t  
HE d id n 't w a n t  so m e th in g  o n  HIS reco rd . I ju s t w e n t  '0 ,  
o k ! '.  I d id n 't c a re  a b o u t  h e r  voice, sh e  san g  s o m e th in g  o n  
th e r e  a n d  frank ly  it w a s  really  lam e. A nd 0  said  'I  d o n 't  
w a n t  t h a t  o n  m y re c o rd ! ’ So I said  ’O h, ok. Give m e  m y 
s id em an 's  c o m p e n s a tio n  pay  a n d  111 g o  h o m e .’ So w e  
a rg u e d  a n d  th a t  w a s  it.
0 :  A nd w e  h a v e n 't  h a d  a n  a rg u m e n t since.
J e s sy : Did yo u  guys g e t  in to  a fis t f ig h t?
M ik e : No!
Krk: & J e s sy : D arn!
M ik e : W e h a v e n 't  h a d  a n  a rg u m e n t since S e p te m b e r . 
J o h n n y :  E xcept w h e n  0  k icked Eddies d ru m s la st S a tu r­
day .
M ik e : T h a t w a s  th e  h o t te s t  th in g  ev e r. R ight in th e  
m idd le  o f  p laying , 0  kicked Eddie's d ru m . ’B o o m !’ 
J o h n n y :  Eddie th r e w  w a te r  o n  his g u ita r  a n d  s h o r te d  it 
o u t!

0 :  S h o rte d  my Jazz  M a s te r!
Eddie: Y ou tu rn e d  th e  knob ...
John : So w e  h a d  to  h u m o r th e  c ro w d  w h ile  th e s e  tw o  
f o u g h t  it o u t.
0 :  He w a s  la u g h in g  a t  m e a f te r  h e  th r e w  w a te r .
Krk: W h e re  w a s  th is?
0 :  A t th e  C as-bu tt. T he b e s t c lub  in S an D iego.
Krk: N o d o u b t.
0 :  T hey serve  C ream  S oda th e r e !
Krk: Do th e y ?
0 :  A ny p lace  t h a t  se rv es  C ream  S oda...
J e s sy : T hey h av e  g o o d  b e e r  th e r e  to o .
J o h n n y :  D ark  b e e r .
0 :  It's a  g r e a t  p lace .
J e s sy : A nd  th o s e  silver ro c k e t sh ips b e n c h e s  w ith  sp eck ­
les o n  'em .
J o h n n y :  T w o  y ea rs  a g o  th e y  h a d  th e s e  tw o  really  b a d  
lo u n g e  cha irs  th e r e .  T he h o tte s t .  '
M ik e : N o t as cool as th e  chairs  th e y  u sed  to  h av e  a t  th e  
Grill a n d  G ard en s  in S e a t tle  w h e re  th e y  ac tu a lly  h a d  DC- 
10 sea ts . I s aw  F action  th e r e  o n c e  a n d  all th e  kids w e  
ju m p in g  o n  th e  tra y s  you  pull d o w n  in f ro n t. T hey  pu lled  
all th e  tra y s  d o w n  a n d  ra n  a n d  ju m p e d  in e a c h  o n e  a n d  
b ro k e  th e m  off.
0 :  W e h a d  a  s h o w  u p  th e r e  a t  th e  V o g u e . It w as  k ind  o f 
a n ig h tm a re  b u t  also  really  fun .
Krk: Y ou 're  o rig inally  fro m  S e a ttle , r ig h t M ike?
M ik e : Y ep.

Krk: So d o  y o u  fe e l like th is  is a S e a t tle  c o n tin u a t io n  
d o w n  h e re ? .
M ik e : W ell, no . If I h a d  m e t 0  o n  1988 a n d  fo rm e d  th e  
b a n d  r ig h t w ith  th e  Sub P o p  th in g  it w o u ld  h av e  b e e n  
th e  sa m e  k ind  o f  b a n d . Ever since I m o v e d  o u t  h e re  I 
w a n te d  t o  fo rm  a b a n d . R ight w h e n  I m o v e d  d o w n  h e re  
w a s  w h e n  G re e n  River b ro k e  up . T h a t w a s  m y fav o rite  
b a n d  w h e n  I lived th e r e .  I'd g o  se e  th e m  o r listen  to  th e m  
ev e ry d a y . So w h e n  I m o v e d  d o w n  h e re  I w as  g o ing



'G re a t .  I d o n 't  k n o w  a n y o n e  d o w n  h e re  a n d  if I ev e r  p u t 
a  b a n d  to g e th e r  I'd w a n t  it t o  s o u n d  ju s t like G reen  
R iver.’ By th e  tim e  w e  g o t  th e  b a n d  to g e th e r ,  Sub Pop 
w a s  a lre a d y  like ’th e  b ig  th in g ’ . I lo s t a y e a r  try in g  to  find  
so m e  p e o p le  to  g e t  it to g e th e r .
0 :  He w a s  w o rk in g  a t  M oby  Disc, th a t 's  w h e re  I m e t him . 
M ik e : S c h le p p in 'd r in k s  b eh in d  th e  c o u n te r .
Krk: So w h a t  d o  yo u  guys th in k  o f  th a t ,  th e  S ea ttle  
c o n n e c tio n ?
0 : 1 d o n 't  c a re .
M ik e : I w a s  b o rn  in Long B each  so ... in t h a t  h o sp ita l r ig h t 
o v e r  th e r e . . .
Krk: S t. M ary 's?  M e to o !
M ik e : T h e n  m y p a r e n t s  m o v e d  t o  S e a t tle  w h e n  I w as  8 
m o n th s  o ld . I lived th e r e  fo r  m y fo rm a tiv e  years .
Krk: W h e re  d o  y o u  c o m e  in Jo h n n y ?
J o h n n y :  I d o n 't  k n o w . I c a m e  in, p la y ed  fo r a  w e e k , g o t  
k icked  o u t  w ith o u t  b e in g  to ld , th e n  I w a s  back  in th e  
sa m e  b a n d  a g a in .
0 : 1 n e v e r  rea lly  k n e w  h e  w a s  in th e  b a n d . He ju s t p layed  
w ith  u s  a  co u p le  o f tim es . H e k n e w  th e  so n g s  a n d  in a 
co u p le  o f  day s  w e  p la y ed  a sh o w .
J o h n n y :  This is m y s to ry . Ill te ll it. I w a s  in th e  b a n d  a n d  
th e n  w e  p ra c tic e d , w h a t ,  20  m in u te s  a n d  th e n  w e  p layed  
th a t  s h o w  a t  BCI.
E ddie: W e p ra c t ic e d  o n c e  in m y g a r a g e  a n d  I le a rn e d  th e  
firs t s ing le .
J o h n n y :  I le a rn e d  th a t  o n e  w h e n  Neil w a s  o n  to u r .
Krk: T h a t's  Neil B le n d e r?
M ik e : Y eah . N o w  h e  lives in O hio , n o w  h e 's  th e  p re s id e n t 
o f  A lien W o rk sh o p .
0 :  G o o d  s k a te b o a rd  c o m p an y .
J o h n n y :  I h av e  a  q u e s tio n  fo r M ike. W hy d o  yo u  w a n t  to  
ex p o s e  y o u rse lf  o n  s ta g e ?  W hy d o  yo u  w a n t  t o  b e  Blagg 
(D w a rv es)?
M ik e : T h a t w a s  a d re a m . It d id n 't e v e n  h a p p e n .
Krk: I've g o t  p ic tu res . Y ou 're  in t ro u b le .
M ik e : I w a s  u n co n sc io u s  a t  th e  tim e .
0 :  W e 're  g o n n a  s o u n d  like th e  R ock -abou ts  o n  o u r  n ex t 
re c o rd . W e ju s t love J o n a th a n  P o n e m a n .
Krk: W h o ?
0 :  T h a t's  th e  g u y  t h a t  o w n s  S ub  Pop.
Krk: So E ddie, w h e re 'd  yo u  co m e  f ro m ?  W h a t's  yo u r 
h is to ry ?
E ddie: La M irad a .
E veryone: W ell, t h a t  sum s it u p ! (L a u g h te r)
Krk: A re  y o u  th e  o rig in a l d ru m m e r?
E ddie: Y ep.
M ik e : N o n o  n o ! O n ce  w e  h a d  P aul D eM ort. He w o rk e d  
a t  M o b y  Disc w ith  m e . Paul's in th is  n e w  h eav y  m e ta l 
b a n d . T h e y 're  g o in g  t o  J a p a n . T hey 're  n e v e r  p lay ing  a 
s h o w  o n  A m erican  soil a n d  th e y 're  g o in g  to  J a p a n  as p a r t  
o f  th is  e x c h a n g e  th in g .
0 :  If y o u 're  w h ite  o v e r  th e r e ,  yo u  ra k e  a buck. So w e  
p ra c t ic e d  in E ddie 's g a r a g e  fo r  a  y e a r  o r  so  th e n  so m e­
b o d y  s c ra tc h e d  th e  M erced e s .
M ik e : E ddie s c ra tc h e d  his o w n  c a r  a n d  w e  g o t  kicked 
o u t.
0 :  W e g o t  k icked  o u t  o f  th e  w h o le  h o u se . N o t ju s t th e  
g a r a g e .  O n th e  b ac k  o f  th e  a lb u m  co v e r is Eddie's h o u se  
by th e  w ay . If yo u  w a n t  t o  se e  w h a t  h e  lives like.
Krk: So h o w  lo n g  w e re  yo u  guys to g e th e r  b e fo re  t h a t  
firs t s in g le  w a s  re le a s e d ?
0 :  T h a t's  a  g o o d  o n e . A w e e k .
M ik e : W e re c o rd e d  th a t  s ing le b e fo re  w e  e v e n  p lay ed  a 
sh o w . It c a m e  o u t  10 day s  b e fo re  w e  p la y ed  a show . W e

h a d  m a g n e ts  t o  c o m m e m o ra te  it. W e p la y ed  a  show , 
t h a t  V ision s k a te b o a rd  th in g .
Krk: T h a t's  w as  q u ite  a sh o w .
J o h n n y :  H ot! N o PA! H ot!
Krk: B ut yo u  g o t  pa id .
M ike: Y eah , w e  g o t  p a id  a n d  le ft as so o n  as  possib le . 
J o h n n y :  I rea lly  w a n te d  th a t  P ers ian  ru g  fro m  th a t  o th e r  
b a n d  th a t  p lay ed  b e fo re  us.
Krk: So h o w 'd  yo u  g e t  o n  a h a rd c o re  la b e l?

0 :  W e 're  h a rd c o re .
M ike: W e 're  b e n t  e d g e .
0 :  F rank 's (N em esis) is m y frie n d . He d id n 't w a n t  t o  d o  it 
a t  first. I w as  te llin g  h im  ’Do th is  re c o rd  !* T h en  h e  ca m e  
to  se e  t h a t  s h o w  M arch  2 3 rd  a n d  h e  sa id  ’W e 're  d o in g  
th e  re c o rd ’.
J o h n n y :  T he on ly  th in g  I r e m e m b e re d  a b o u t  t h a t  sh o w  
w as  M ike w e a r in g  th a t  Kiss b e lt.
M ik e : I h av e  a  100 p o u n d  Kiss b e lt.
Krk: W e re  yo u  d o in g  cove rs  a t  t h a t  t im e ?
0 :  Y eah . W e 're  a lw ays.
J o h n n y :  W e 're  g o n n a  s ta r t  p u t t in g  o u t  b o o tle g s  a n d  a c t 
like w e  d o n 't  k n o w  th e y 're  o u t. So if yo u  s e e  a n d  Olive 
Law n b o o tle g , bu y  it!
Krk: So w h y  d o  I c a tc h  yo u  guys d o in g  a  c o m p le te  co v e r 
s e t  s o m e tim e s?
0 :  It's fun .
M ik e : N ow  w e  d o  ZZ T op  e v e ry  sh o w , ’H ea rd  It O n  T he
X’.
Krk: W h o  a lw ay s said  ’O h w e  h a te  o u r  reco rd s . W e d o n 't  
w a n t  t o  p lay  th o s e  so n g s .’?
0 :  T h a t's  M ike.
M ik e : No. T h a t's  p ro b a b ly  s o m e o n e  in th e  c ro w d . 
J e s sy : I love t h a t  so n g  ’W h e re  W as I W h e n  Y ou W e re  
S w e e t? ’
0 :  Y eah , w e  p lay  t h a t  o n e . W e p lay  like th r e e  so n g s  o ff 
th e  a lb u m  a n d  th e  r e s t  covers.
M ik e : I'd r a th e r  d o  th e  fo u r  so n g s  o ff  th e  sing les th a n  
a n y th in g  o ff th e  reco rd .
Krk: Tell us a b o u t  th e  lyrics t o  t h a t  so n g , M ike.
M ike: Y eah. They 're a b o u t th e b o o k ’B reak fa st o f  C ham pi­
o n s ’. It's ju s t a b o u t  so m e  gu y  w h o  g o e s  crazy . He a lw ays 
re fe rs  to  all th e  ch em ica ls  in his h e a d  tu rn in g  so u r. So I 
ju s t s to le  th a t .
J o h n n y :  I a lw ays th in k  o f  M ichael M yers w h e n  I h e a r  
th a t .
M ik e : Y eah , c a u se  o n e  o f  th e  lines is ’ I s ta n d  in y o u r 
b ac k y a rd .’ C ause  I w a s  w a tc h in g  H a llo w e en  o n e  d a y  - 
t h a t  p a r t  w h e re  she 's  u p s ta irs  c h a n g in g  h e r  c lo th es . She 
looks o u t  th e  w in d o w  a n d  M ichael M yers is s ta n d in g  o u t  
th e r e  w ith  th is  m ask  in b e tw e e n  all th e  s h e e ts  o n  th e  
c lo th es  line. I w as  th in k in g  w h a t  t h a t  w o u ld  fee l like.
0 :  E verytim e I h e a rd  t h a t  so n g  I th in k  o f  G reg  fro m  Bad 
Religion sing ing  fro m  th e  b e s t a lb u m  e v e r  - ’ In to  T he 
U n k n o w n ’ . T hey  n e v e r  p lay  th o s e  so n g s  e v e r  a n d  
ev e ry tim e  I te ll G reg  h e  says ’Y eah , I w a n t  to  p lay  th o s e  
songs  b u t  n o n e  o f th e  o th e r  dicks e v e r  w a n t  t o  d o  th e m ’ . 
Krk: W h a t a b o u t  ’ I'm N o t A Sub P op  H ero ’? T h a t's  a n  
in te re s tin g  q u o te .

M ik e : Ya know , th a t 's  th e  fu n n ie s t  th in g  b e c a u se  I 
seriously  th o u g h t . . .  I s a w  th e  BAM a rtic le  a n d  th e  gu y  
p u t  t h a t  as  th e  q u o te  a n d  th e  la st fo u r  rev iew s h av e  all 
q u o te d  th a t .  I w a s  ju s t d o in g  th a t  t o  b e  a dick. I n e v e r  
m e a n t  a n y th in g  by it. I ju s t d id  it t o  d a t e  th e  reco rd . To 
ju s t p u t  like a s ta m p  o n  it, like th is  w a s  re c o rd e d  ex a c tly  
a t  th is  tim e  to  say  Sub P op  w a s  THEE THING a t  t h a t  tim e  
a n d  w e  w e re  in S e a ttle . I'm n o t  a  s u p e rh e ro  a n d  I'm n o t  
a Sub P op  h e ro  a n d  e v e ry o n e  w a s  g o in g  ’D o n 't say  
t h a t ! ’ . So I said , Fuck it, 111 say  it th e n .

0 :  W e 're  d o in g  a n o th e r  single n o w  w ith  S ym p ath y , a n d  
a co m p ila tio n  w ith  Teriyaki A sthm a w ith  D an H ouse  u p  
n o rth . A nd  a n o th e r  a lb u m  b e fo re  th e  e n d  o f  th is  y ea r. 
Krk: W h a t's  w ith  th e  p u m p k in s  0 ?
0 :  T he pum pk ins  a re  like sm iling a t  m e a n d  I'm like 
’Killer!’
John : E ven tually  w e  w a n t  to  h av e  a g ia n t  to y b o x  o n  
s ta g e  w ith  all th e s e  toys.
0 :  W e ju s t w a n t  t o  h av e  fun .
M ik e : Girls ju s t w a n n a  h av e  fun , m an .
0 : 1 w a n t  to  g o  to  th e  s h o w  a n d  have  e v e ry o n e  e lse  h av e  
fu n  w h e n  th e y  com e to  th e  show .
Eddie: W e 're  a fu n  b a n d .
M ik e : T ha t's  Eddie's q u o te ,  p u t  t h a t  d o w n .

J o h n n y :  T he o w n e r  g uy  a t  B ogart's  h a te s  m e . He (M ike) 
th r e w  a  s h o e  a t  so m e ju d g e ! Hey, I saw  th a t  g u y  a t  Z ed 's  
to d a y , h e  said  ’Y ou 're  in Olive Law n. I'm g o n n a  kill y o u r 
s inger, m a n ! ’.
M ik e : I w as  s ta n d in g  tw o  f e e t  a w a y  fro m  him  a n d  h e  
d id n 't e v e n  re co g n ize  m e.
Krk: W h a t h a p p e n e d  to  th is  g u y ?
M ik e : I d o n 't  know . I th r e w  a s h o e  a t  him  a n d  h e  to o k  
o ffen se .



0 :  In th e  face .
M ik e : No, I d id n 't h it him  in th e  face .
0 :  Y eah  you  did. He said  yo u  did. T hen  h e  th r e w  it back  
a n d  it h it m e. A lm ost.
M ik e : This w as  a t  t h e  B ogart's  B attle  o f  th e  B ands. I ju s t 
th r e w  it a s  h a rd  as I cou ld  a t  a n y b o d y  s tra ig h t a h e a d . 
W h a te v e r  it h it it h it. W h a te v e r  it h it it d id n 't really  
m a tte r .
Krk: E xcep t it h it a ju d g e ?  Y ou guys d id n 't w in ?
M ik e : N o! This G re a t Religion w o n ! A ren 't th e y  on  MTV 
n o w ?  T hey 're  th e  s a fe s t b an d . B efo re  su m m er's  o v er 
they 'll b e  s ig n ed  by so m eb o d y . T hey  h a d  a b u n ch  o f 
ca n d le s  o n  s ta g e  to o , I fe lt like I w a s  b e in g  tr a n s p o r te d  
t o  a n o th e r  d im ension .
Krk: Did a n y o n e  like th e m ?
M ik e : T he ju d g e s  d id . M ike, d o w n  a t  Zed's, said  t h a t  all 
th e  ju d g e s  k e p t say ing  to  all th e  o th e r  ju d g e s; ’N ow  
re m e m b e r , w h o 's  th e  m o s t co m m ercia lly  a c c e p ta b le ?  
W ho 's  th e  ea s ie s t b a n d  to  s ig n ?’ So as  so o n  as  I h e a rd  
t h a t  I said  "Fuck it, w e 're  g o n n a  lose an y w ay , I m ig h t as 
w ell th ro w  sh it a ro u n d  a n d  b re a k  th in g s .’ P eo p le  h a te  
us.
( 0  fa r ts .)
Krk: A re O's fa r ts  h a rd  to  d e a l w ith  in th e  v a n ?  
J o h n n y :  W e d o n 't  h av e  a van . He's a lw ay s in m y tru c k  
a n d  leav es  a  g re e n  fog .
M ik e : I'm lucky, m y car's  to o  sm all!
J o h n n y :  I le av e  a n d  co m e back  th r e e  h o u rs  la te r  a n d  it's 
still h a n g in g  in th e re .
K rk :0 , yo u  w e r e  re lea s in g  re co rd s  h o w  m a n y y e a r s a g o ?  
0 :  A long  tim e  ag o , 1982?
Krk: Did yo u  e v e r th in k  a b o u t  b e in g  o n  reco rd s?
0 : 1 d o n 't  kno w , w h a te v e r  h a p p e n e d  h a p p e n e d . I w a s n 't 
rea lly  in to  p e o p le  n o t d o in g  a n y th in g  in th e  b a n d . Like 
M ike, h e  ju s t sings, he  d o e s n 't  p lay  a n  in s tru m e n t. So w e  
tr ie d  th is  as  a n  e x p e rim e n t a n d  w e  e n d e d  u p  loving it. It 
w as  Neil's id ea  to o . He's (M ike) a  f re e  p layer.
J o h n n y :  But h e  w a n ts  to  p lay  g u ita r  n o w  so he 's  g o n n a  
g e t  k icked o u t.
0 :  O u t o f  e v e ry o n e  in t h e  b a n d , M ike's t h e  m o s t S e a t tle  
in flu en ced  b e c a u se  I h a p p e n  to  love Sonic Y o u th  a n d  
D inosau r Jr a n d  G alaxy 500. T hey 're  G od.
Krk: N o w a y  th a t 's  g e t t in g  p r in te d .
J o h n n y :  T he in fluences  o f th is  b a n d  a re  so  w e ird . N o­

b o d y  likes th e  sa m e  stuff.
0 :  E ddie w rite s  a  f e w  tu n e s . W e 're  p lay ing  so m e  o f  his 
s tu ff  now .
Krk: Is th is  th e  m usic o r  th e  lyrics?
0 :  T he m usic. He plays e v e ry th in g .
Krk: B ut you  all w e a r  th e  s a m e  sh o es . T h a t's  g o o d .
0 :  I'm w e a r in g  V ans. T hey 're  f r e e  th a n k s  to  E v e re tt 
R osecrans.
M ik e : I've g o t  B ea tle  b o o ts . I'm g o n n a  s ta r t  w e a rin g  
th o se ..

0 :  Y ou c a n 't  d w ell o n  th in g s  fro m  th e  p a s t so  m uch . They 
w e re  cool, b u t  yo u  c a n 't  g o  se e  th e m . So you  hav e  to  rely 
o n  th e  n e w  b an d s . G alazy  500 a re  so  in te n se , th e y  rule. 
A nd  Sonic Y o u th  ru le  to o . W h a t a b o u t  David B ow ie? 
W h a t a  w e a k  th in g  th a t  is n o w !
Krk: D o esn 't it e v e r  g e t  o n  y o u r  n e rv es  to  b e  in O 's b a n d ?  
Like ’c e leb rity  O ’?
M ik e : N o, n o t  a t  all ac tua lly . It helps.
0 :  He d id n 't d o  n o th in g .
M ik e : If s o m e o n e  c a m e  u p  t o  m e a n d  said , ’Hey, y ou 're  
in O 's b a n d ! ’ I'd say  ’Y ep, th a t 's  r ig h t .’
Krk: W h a t d o  yo u  th in k  a b o u t  th a t  E dd ie?
Eddie: W e d o n 't  d o  a n y th in g . 0  d o e s  all th e  ball licking 
in th is  b a n d .
0 :  I'm in to  th e  ball licking a s p e c t o f  music.
J o h n n y :  Big F rank says yo u  g ive a p re t ty  g o o d  b lo w  job. 
0 :  Especially F rank, w ith  th e  sm all m ar-balls. O n e  lick 
ta k e s y o u  to  th e  c e n te r  o f  Frank 's balls. N em esis h a s  b e e n  
really  g o o d  to  us. T h ey 're  cool. T hey  pa id  fo r ev e ry th in g . 
J o h n n y :  'C ep t us.
Krk: H ow  m a n y  co p ies  o f  th e  firs t s ingle a re  o u t?
0 :2 0 0 0 .

Krk: W h a t a b o u t  th e  2nd.
0 :2 0 0 0 .
Krk: W h a t a b o u t  th e  a lb u m ?
0 :  A b o u t as  m a n y  as  a n y b o d y  w a n te d  to  buy. It's g o n n a  
c o m e  o u t  o n  p u rp le  vinyl n o w  so  e v e ry o n e  w h o  b o u g h t 
th e  b lack  o n e , g o  o u t  a n d  bu y  a n o th e r  o n e . Ju st buy  it so 
yo u  ca n  sell it la te r  fo r  $30 .00 . T h e re 's  only  g o in g  to  be 
6 0 0  o f  th e m . It co m es  w ith  a  f r e e  slice o f ja le p e n o  ch e ese  
p izza.
J o h n n y :  F rom  M a n h a t ta n .. .
Krk: W h a t b a n d s  d o  yo u  like 0 ?
0 : 1 d o n 't  like M a d o n n a . B ut I love S an d ra  B e rn h e a rt. Ill 
a lw ays w a it  fo r  h e r. S an d ra , if y o u 're  re a d in g  th is, 111 go  
t o  Jen n y  C raig  fo r  6  m o n th s .
Krk: S he's so  o v e r  r a te d .  W h a t d o e s  sh e  d o ?
J o h n n y :  She's a public  b itch .
M ik e : She's M a d o n n a 's  le sb ian  lover. She m a k es  h e  living 
fro m  b e in g  a sn o t. (T hey  g o  o ff o n  w h o 's  h o t, w h o 's  n o t.)  
M ik e : O u r n e x t re c o rd in g  is g o in g  to  b e  ’O h W ell, I'm A 

Dick.’
0 :  ’Y ou 're  A Fucking Dick a n d  I'm G oing T o Kill Y ou’, a 
n e w  so n g .

Krk: 0 ,  w h y  to  yo u  h av e  t o  r e fe r  t o  e v e ry o n e  as ’b itch ’? 
0 :  It's b e t t e r  th a n  ’d u d e ’ !
Krk: T h a t's  a n o th e r  th in g  th a t  b u g s  m e , w h y  d o  yo u  guys 
m a k e  e x tra - la rg e  t-sh irts?
0 :  O n e  size fits 0 .
Krk: So is th e r e  to u r in g  p la n n e d  fo r  th is  b a n d ?
0 :  Totally .
M ik e : W e h av e  t o  g o  w ith  a  b a n d  th a t 's  tw ic e  th e  size o f 
us.
0 :  W e w a  n t  to  g o  w ith  Big Drill ca r. If th e y  ca n  h o o k  it up, 
w e  will.

M ik e : F rank  w a n ts  us t o  g o  w ith  H u n g e r  Farm .
Krk: C an yo u  t r a c e  b ac k  an y  tra u m a t ic  ex p e rie n c e s  t h a t  
m ig h t h a v e  tr ig g e re d  y o u r life as  a  ro ck ’n roll s ta r  to d a y ?  
M ik e : Is th is  a p a c k e d  q u e s tio n ?
J o h n n y :  H an g in g  o u t  a t  m y d a d 's  ch u rch  w h e n  I w a s  5 
y e a rs  o ld  lis ten in g  to  P e te r  F ra m p to n  in a s ta t io n  w a g o n . 
0 : 1 h av e  a  lo t ta  e q u ip m e n t  so I g o t ta  use  it.
Eddie: B reak ing  m y a rm  o n  m y s k a te b o a rd .
M ik e : T he  m a in  re a s o n  I e v e r  w a n te d  to  b e  in a b a n d  w as  
h e a rin g  ’F u n h o u se ’ fo r  th e  firs t tim e . I said , ’Y ep, if th e se

guys ca n  d o  it, th e n  I k n o w  I c a n .’ T he D ead  K ennedys 
re in fo rc ed  m y beliefs.
0 :  I'd r a th e r  b e  a  ro a d ie  th a n  b e  in a  b a n d . I like t o  p lay  
w ith  g u ita rs .
Krk: Do you  h av e  t o  give sh it t o  e v e ry  b a n d  th a t  co m es  
in to  to w n  a b o u t  th e  g u ita rs ?
0 :  Totally . H elm et, th e y  w e re  d e fe n d in g  th e ir  g u ita rs . 
T hose hunk-o-shits. M e ta l g u ita rs  w ith  lock in tre b le . 
T heir g u ita rs  a re  th e  w o rs t , b u t th e y  a re  th e  ra d d e s t  
b a n d . T hey  h a d  to  s to p  th e ir  to u r  in V an co u v er. Jo h n  th e  
d ru m m e r  g o t  a p p e n d ic itis . A m p h e ta m in e  R ep tile  is h av ­
ing a  h a rd  tim e  th e s e  days w ith  b a n d s  o n  to u r .
Krk: W h a t b a n d s  h av e  yo u  p la y ed  w ith  t h a t  a re  w o r th  
m e n tio n in g ?
0 :  R ocket F rom  T he Crypt.
J o h n n y :  Y eah , I'm a back -u p  sin g er. W e 're  ca lled  th e  
Skuds. W e p lay  in d ra g . 0  
0 :  Gorilla. W e p la y ed  w ith  th e m  in S eew a .
M ik e : T hey  w e re  a h eav y  b a n d , litera lly  a h ea v y  b a n d . 
T he b e s t b a n d  w e  e v e r  p la y ed  w ith  o r  b e e n  o n  a  bill w ith  
w a s  th e  D w arves. T hey 're  th e  b e s t b a n d  in ex is ten ce  
to d a y .
J o h n n y :  Alice D o n u t a re  g r e a t  to o .
Krk: Ok, 0 .  Spit it o u t. Let e v e ry o n e  k n o w  w h o 's  com in g  
th ro u g h  to w n  w h a t  t o  b rin g  o r  n o t  c o m e  a t  all.
0 :  D on 't b rin g  fu c k in 'm e ta l g u ita rs !  Especially  if it's p ink  
pea rl. Y ou 're  b u m m in g  h a rd  o n  cold  s te e l fac ts . H e lm et 
sho u ld  b e  s o o o o  m uch  b e t te r  w ith o u t  th o s e  g u ita rs . 
M ik e : T he Cow s, th o s e  guys a re  scary! T h a t guys t e e th  
fall o u t  w h e n  h e  sings. He has  d e n tu re s ,  he 's  like 25 y ea rs  
old. He h a d  tw o  b ro k e n  h a n d s  in casts, h e  w a s  sh ak in 'h is  
h e a d  so  fa s t  w h e n  h e  w as  sing ing  t h a t  his t e e th  flew  
in to ...
0 :  S o m eo n e  g o t  a  re a l co llec to rs  item  th a t  n ig h t!
M ik e : They'll b e  h e re  a t  th e  e n d  o f  sp ring . (O u t o f  
n o w h e re )  I p e rso n a lly  c h a lle n g e  W o o d  a n d  S m oke to  a 
b raw l, Friday n ig h t b e h in d  B ogart's .
0 :  H air-dos am u ck  o n  th a t  fuck in ' f ig h t. Full G eo rg e  
W a sh in g to n  a n d  a S in ead  O 'C o n n o r cu t.
M ik e : W ell, I g u ess  w eV e p r e t ty  m u ch  w a s te d  all y o u r 
tim e  Krk.
0 :  T hanks a  lo t Al.
M ik e : I w a n t  to  ask  Al a  p e rso n a l q u e s tio n .
J o h n n y :  N ex t tim e  yo u  d o  a  rev iew , d o n 't  listen  t o  th e  
rec o rd  w h ile  y o u 're  d o in g  y o u r lau n d ry !
M ik e : Y eah , th e r e  yo u  g o . T he  rev iew  o f  th e  M om 's F arm  
single says ’th is  is in te re s tin g  b u t  it's n o t  as  in te re s tin g  as  
it w a s  la st y e a r .’ If h e  g o e s  th ro u g h  p h a se s  a n d  h e  only  
likes th in g s  in y e a r  sp u rts , w h a t  is his fa v o rite  b a n d  y e a r  
a n d  w h a t 's  h e  g o in g  to  h a te  n e x t y e a r?  T h a t's  m y 
q u es tio n . ’O h, I h a v e n 't  liked  th e  Rolling S to n e s  since 
1971.’
0 :  D ude, t h a t  fu ck e r s h o t 8m m  fo o ta g e  o f  Led Z eppelin  
a n d  H endrix.
J e s sy : He p ro b ab ly  ju s t m e a n t  t h a t  th e y  w e re  b e t te r  
th e n . T hey  d o n 't  live u p  to  w h a t  th e y  w e re  th e n .  (T hanks 
Jessy, it s e e m e d  p r e t ty  sim ple to  m e to o !  - Al)
0 ;  C om e se e  us a n d  se e  ra w  p u n k  rock.
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Krk: L e t’s  s t a r t  o u t  w ith  y o u r  n a m e , i n s t r u m e n t  a n d  
fa v o r i te  m ov ie?
W a d e : W a d e , g u i ta r  a n d  "A liens".
J o h n : J o h n , b a s s .  I d o n 't  k now  t h e  n a m e  o f t h e  m ovie 
b u t  i t ’s  th e  to t a l  C alifo rn ia  s u b u r b  f ro m  th e  7 0 ’s  t h a t  
h a d  M a t t  Dillon in (" th e  O u ts id e r s " ? ) .  T otally  coo l 
m ovie. I t 's  a b o u t  t h e s e  k id s  w h o  to ta lly  ta k e o v e r .. .  
Clint: Oh y eah ! T hey s h o o t  t h a t  kid w ith  a  B-B gun! 
W o o o e e e !  Oh y ea h . C lint, g u ita r , " G re a t  A m e ric a n  
T raffic  J a m ."
Krk: S u p e rc h u n k  c a n ’t  sw im , is t h a t  w h a t  you  w e re  
s a y in g ?
Clint: C huck  (d ru m m e r  fo r  S u p e rc h u n k )  is a  a w e s o m e  
m a n , c a u s e  h e  w a s  o u t  t h e r e  b a s h in g  th e  w a v e s  w ith  
u s . C a u s e  w e ’re  d u m b . Y ou k now  h o w  e v e ry o n e  in 
C alifo rn ia  is o u t  t h e r e  w ith  t h e i r  w e ts u i t ?  N o t u s! 
W e ’re  w e a r in g  p a n t s  in t h e  w a te r !  C h u ck ’s  a  go o d  
s w im m e r  b u t  t h e  r e s t  of u s  a r e  b a b ie s .
W a d e : T hey’re  j u s t  w h in e rs .
Jo h n : W e ’re  w h in e r s  to o , th o u g h .
Clint: H e re ’s  a  s to ry .  T oday, B ob, o u r  d r u m m e r  a lm o s t  
d ro w n  a n d  h e  h a d  to  g e t  r e s c u e d  by a  L ifeg u a rd . H e g o t  
c a u g h t  in a  r ip  tid e . He c a m e  o u t  to  te ll m e  a n d  C huck  
t h a t  it w a s  t im e  to  go  in a n d  h e  k e p t  g o in g  o u t. T hen  
th e  life g u a rd  w e n t  to  g e t  h im  a n d  I s w a m  b ac k  in. N o 
L ifeg u a rd  to  c h e c k  m e  o r  e v e n  ta lk  t o  m e .
W a d e : This is m y s to ry .  B ob w a s  sw im m in ’ a n d  he  
s t a r t e d  m ovin ' o u t  th e r e .  T h e n  C lin t w e n t  o u t  t o  g e t  
him  a n d  b o th  of th e m  s t a r t e d  t o  g ra d u a lly  m ove o u t. 
T hen  th e  L ifeg u a rd  w e n t  o u t  to  g e t  th e m .
Clint: I w a s  like "H ey B ob, j u s t  fu ck in ’ sw im  a n d  rid e  t h e . 
w a v e s ."  A nd  h e  w a s  g a s p in g  fo r  a ir . T h en  h e  s t a r t e d  
p an ick ing  a n d  f re a k in g  o u t  sa y in g  "I c a n 't  to u c h  th e  
b o tto m !!" . S o  I g r a b b e d  h is  w r is t .  I fa iled  m ise ra b ly . I 
d id n ’t  s a v e  h im  b u t  I g o t  in m y se lf.
J o h n : A c tua lly  th e  th in g  t h a t  C lin t h a s  o v e r  B ob is t h a t  
C lin t d id n ’t  h av e  t h a t  o r a n g e  ( s a f e ty  dev ice ) a ro u n d  
him . B ob w a s  d a z e d . H e d id n ’t  k now  w h e re  h e  w a s . 
W a d e : T h a t w a s  o u r  c lo s e  to  n e a r -d e a th  e x p e rie n c e .!  
Krk: You w e  a ls o  te llin g  m e  t h a t  y o u r  v an  b le w  u p ?

J o h n : I t k illed itse lf . A c tua lly  o n e  d ay  w e  did a  s h o w  up  
in L.A. a n d  w e  h a d  th e  d ay  off a n d  w e n t  to  t h e  b e a c h  
a n d  in th e  m idd le  of d o w n to w n  L.A. w e  pu lled  o v e r  to  
g e t  g a s . W e  w e re  o n  th e  o f f ra m p  a n d  th e  v an  s ta l le d .  
W e  c a u s e d  a  t r a f f ic  jam .
D in t: Y eah , th i s  t r u c k  d riv e r’s  like "You fuck in ’ a s s h o le s ,  
p u s h  it o u t  of t h e  w ay!". A nd  w e  w e re  j u s t  like " n o t  o u r  
to w n , look a t  t h e  lic e n s e  p la te s ."  B u t  t h e  b a n d ’s  g o n n a  
h e lp  pay  f o r  a  n e w  o n e .
Krk: S o  d o e s  th i s  ty p e  of s tu f f  h a p p e n  o n  y o u r  t o u r s  all 
th e  t im e ?
J o h n : L a s t  t im e  o n  to u r ,  t h e  w o r s t  th in g  t h a t  h a p p e n e d  
w a s  3  of o u r  v e h ic le s  g o t  b ro k e n  in to  in L.A.
D in t: A nd fo u r  g u i t a r s  d ro p p e d  o u t  of th e  b a c k  of th e  
tru c k .  A po lice o f f ic e r  fo u n d  a  guy  c a rry in g  4  g u i ta r s  
a n d  w e  g o t  h im . I t w a s  a  m irac le .

W a d e : W e  d ro v e  a  p ic k u p  t r u c k  l a s t  t im e  a n d  n e v e r  h a d  
a  g o d d a m e d  p ro b le m .
J o h n : T he t a r p  s t a r t e d  falling  off in M o n ta n a  a n d  w e 
h a d  to  ho ld  i t  d ow n  fo r  like a  ha lf a n  h o u r  b e fo re  w e 
co u ld  g e t  s o m e  silicon .
W a d e : Y eah , it  w a s  s c a ry .
Krk: W h a t  h a p p e n e d  to  y o u r  f in g e r  to d a y  D in t?
D in t: I w a s  c a rry in g  a  fu ck in ’ c a s e ,  w o ah ! N o, s e e  I 
d id n ’t  know  how  to  p lay  g u i t a r  s o  w h e n  I p lay  I j u s t  h it 
th e  s t r i n g s  rea lly  h a rd  (h e  s p a z z e s  o u t)  a n d  th e r e  it 
w en t...

Krk: I g u e s s  w e  sh o u ld  g e t  d ow n  to  t h e  e a rly  s tu f f .  S o  
how  long  h av e  S e a w e e d  b e e n  to g e th e r ?
D in t: Uh, s in c e  S e p te m b e r  1 9 9 0 .
W a d e : A y e a r  a n d  a  half.

J o h n : W e  p u t  o u r  f i r s t  r e c o rd  o u t 5  m o n th s  a f t e r  w e 
fo rm e d . T he r e c o rd  w a s  o u t  J a n u a r y  1 s t .
Krk: W a s  t h a t  th e  f i r s t  L e o p a rd  G ecko  s in g le ?
Jo h n : Y eah , it w a s .
D in t: W a s  t h a t  th e  o n e  you g av e  a  b a d  rev iew  to ?  
J o h n : It w a s n ’t  a  b a d  review .
W a d e : "M id -te m p o  d is to r to  rock".
Jo h n : T h en  it s a id  "Give th e m  a  c h a n c e ."  T h a t w a s  o u r  
f i r s t  d em o .
W a d e : W e  c o n s id e r  o u r  s in g le s  k in d a  like d e m o  ta p e s .  
E x c e p t fo r  th e  s e c o n d  on e . T he 3 r d  o n e  a n d  th e  f i r s t  
o n e  a r e  d e m o  ta p e s .
Krk: T he th i rd  o n e  w a s  goo d  to o .
D in t: E v e ry o n e  likes t h a t  on e .
Jo h n : W e  d o n 't  like it b u t  e v e ry o n e  e l s e  s e e m s  to . 
W a d e : I like th e  s e c o n d  o n e  b e s t .  (A t r a in  p a s s e s  by a n d  
th e  ta lk  d r if t s  to  D ia r i e s  P e te r s o n .)
Krk: S o  w h a t’s  D ia r i e s  P e t e r s o n ’s  d a rk ro o m  like? 
W a d e : T ech . T o n s  of s tu f f  e v e ry w h e re . Big e n l a r g e r  
a n d  to n s  of t r a y s  e v e ry w h e re .
D in t: H e h a s  a  3  by 4  d a rk ro o m  w ith  t r a y s  full of s tu f f  
e v e ry w h e re . A nd h e  h a s  c a m e r a  ta t to o s !  H a s se lb la d  
a n d  Leica. I t j u s t  s a y s  "L eica" a n d  a  p ic tu r e  of th e  
c a m e r a  on  h is  a rm .
Krk: T h a t’s  to o  w e ird . S o  w h a t  w e re  you g u y s  d o ing  in 
h is  d a rk ro o m ?
J o h n : He to o k  s o m e  p ic tu r e s  of u s .
Krk: S o  th e  w o rd s  g o t te n  o u t  t h a t  you g u y s  a r e  on  S u b  
P o p  now  o r  s o m e th in g ?
W a d e : Y eah , i t 's  p r e t ty  m u c h  b e e n  o u t  fo r  aw hile . 
D in t: I t’s  official a s  of a b o u t  1 0  d a y s  ag o .
W a d e : B u t it to o k  u s  fro m  a b o u t  l a s t  A u g u s t  to  really  
do  it.
Krk: 0  ( p h o to g ra p h e r  e x t ra o rd in a i re ,  g u i t a r  p la y e r  fo r  
Olive L aw n) w a s  t ry in ’ to  te ll m e t h a t  you g u y s  s ig n e d  
fo r  $ 1 0 0 , 0 0 0  do lla rs!
W a d e : W h a t  a  joke.



J o h n : I w ish .
C lint: Y eah , t h a t ’s  u s .
W a d e : 0 ' s  a  n ice  guy. H e 's  a  r e a l s a r c a s t i c  h u m a n . O ne 
o f t h e  m o s t  s a r c a s t i c  h u m a n ’s  I’ve  e v e r  m e t.
Krk: H e 's  a m az in g . H e ’s  a  b itc h . I love t h e  guy, I h a n g  
o u t  w ith  h im  all th e  tim e . B u t h e ’s  a  dick, h e 's  s o  funny . 
C lint: H e 's  f r ie n d s  w ith  s o m e o n e  a t  S u b  Pop . S o  h e 's  
co m in g  u p  a n d  w e ’re  g o n n a  p a r ty .
W a d e : W e  u s e  " p a r ty 1'  a s  a  v e rb  b e c a u s e  of all th e  h igh  
s c h o o l k id s  a ro u n d  th e r e  w ith  t h e i r  "L ocal M o tio n "  
s t ic k e r s .
Krk: O h y ea h .
Clint: T hey  s a y  "P a r ty , d u d e !"  a n d  s tu f f .
J o h n : W h a t  I n o tic e d  w a s  t h a t  e v e ry o n e  in W a s h in g to n  
t r i e s  t o  b e  C a lifo rn ian , a n d  t h e r e ’s  no  C a lifo rn ia n s  in 
C alifo rn ia  c o m p a re d  to  h o w  m a n y  th e r e  a r e  in W a s h ­
in g to n .
Krk: W h a t  w ou ld  b e  a  ty p ica l C a lifo rn ia n ?
Clint: T o ta lly  t r ic k e d  o u t  m in i- tru c k s  a n d  s a f e ty  c u t s .  
W h a t  w e  ca ll s a f e ty  c u t s  • s h o r t  h a i r  in th e  f r o n t  a n d  
long  in t h e  back . S h o r t  fo r  y o u r  p a r e n t s ,  s o  y o u ’re  s a f e  
b u t  long  in th e  b ac k  s o  y o u ’re  "coo l”.
J o h n : S u r f  s t i c k e r s  o n  th e  b a c k  of th e i r  c a r ,  b u t  you 

c a n ’t  su r f !
C lint: You c a n , b u t  it’s  a  f a r  d rive  - 3  h o u r s  a n d  it ’s  rea lly  
cold .
(W a d e  t a k e s  off h is  b a n d  to  e x p o s e  a  m a s s iv e  " g a s h "  
on  h is  f in g e r) .
Krk: W ow , w h a t  h a p p e n e d  t h e r e ?
W a d e : P u n k  ro ck . I c u t  m y se lf  on  o n e  of o u r  e f f e c ts  
b o x e s . I t h a s  th i s  p ie c e  of m e ta l  s tic k in g  o u t. I t w a s  a t  
t h a t  S trip -M all p la c e  (N ig h tm o v e s , H u n tin g to n  B ea ch ) 
a n d  th e  s o u n d m a n  s a id  "S e a w e e d  g e t  you s tu f f  off of 
th e  s ta g e ,  t h e r e  a r e  2 5  p e o p le  h e r e  to  s e e  th e  n e x t  
b a n d .” S o  I r a n  o u ts id e  a n d  b le d  all o v e r  o u r  c a s e s .  T h a t 
w a s  a  w e a k  sh o w , to n ig h t  w a s n 't  s o  b ad .
Krk: I t h o u g h t  to n ig h t  w a s  a  g o o d  sh o w .
C lint: W e  w e re  go o d  b u t  t h e  cro w d ... w e  t r y  to  g e t  all 

a g e s  s h o w s . Y ou s e e . . .  I’m  1 8 ,  i t ’s  j u s t  a  b u n c h  of 
fu ck in g  b a r  r o c k e r s  • k ind  of a  w e a k  th in g .
Krk: Ok, t h e r e ’s  tw o  L e o p a rd  G ecko  s in g le s , o n  K a n d ?  ,

J o h n : W e ’re  on  a  co m p ila tio n  o n  E s t ru s ,  "L unch B ucket", 
w e  do  a  B e a t  H a p p e n in g  co v e r. L a s t  s u m m e r  w e  w e n t  
on  t o u r  w ith  S u p e rc h u n k  a n d  G eek  fro m  DC a n d  w e  did 
a  s p l i t  s in g le  w ith  all t h r e e  b a n d s  to  c e le b r a t e  th e  to u r .  
C lint: D’you  h a t e  B e a t  H a p p e n in g ?
Krk: N o, I love th e m !
C lint: Oh, w e  ju s t  d id  th i s  n e w  co v e r. E s t r u s  R e c o rd s  is 
d o ing  s o m e  d a m n e d  B e a t  H a p p e n in g  t r i b u te  re c o rd , 
w h ich  is k ind  of a  d u m b  id e a  b u t  i t ’s  a  g o o d  co v e r, s o  
w e ’r e  p u t t in g  it  on  th e r e .  W e  did "F oggy  E y es"  c a u s e  
it’s  w ay  punk .
Krk: W e  th e  s in g le s  in te n d e d  a s  7 "  r e l e a s e s  o r  w ould  
yo u  h av e  p r e f e r r e d  a n  L P?
J o h n : N o, a c tu a lly  t h o s e  o rig in a l 4  s o n g s  ( f i r s t7 " )  w e re  
j u s t  t o  re c o rd .  T hey  w e r e n ’t  rea lly  s u p p o s e d  to  b e  on  
a  re c o rd .

C lint. J o h n , wdio o w n s  L e o p a rd  G ecko  d id n ’t  w a n t  to  p u t  
u p  all t h e  m o n e y  fo r  t h e  s in g le  s o  I h e lp e d  him .
J o h n : I t b e c a m e  a  b a n d  p ro je c t  t h a t  w o rk e d  o u t  rea lly  
well. It w a s n 't  like w e  s h o u ld  do  a n o t h e r  s in g le  - it  w a s  
j u s t  a s s u m e d .  T he f i r s t  o n e  d id  g o o d  s o  w e  d id  a n o th e r .  
Fun.

Krk: I w a s  c u r io u s  a b o u t  t h e  a r t  w ork , t h e r e  s e e m s  to  
b e  a  c o n s is te n c y  a s  f a r  a s  s y m b o lism  o r  s o m e th in g . 
Jo h n : W ell, th e  f i r s t  o n e  w a s  like five w a r r io r s  a n d  w e  , 
w e re  w a r r io r s .

C lint: I th in k  t h a t  i t  w a s  w ith  th e  f i r s t  re c o rd ,  w e  n e e d e d  
a r t ,  d id n ’t  h av e  a n y  a n d  J o h n  h a d  h is  Ind ian  a r tw o rk  
book. W e  w e n t  th r o u g h  it a n d  p ic k ed  o n e .
Krk: E ven th e  s e c o n d  o n e  h a s  t h a t  ty p e  of im ag e ry . 
C lint: O u r f r ie n d  did a  w o o d  c u t  of th a t .
J o h n : T he c o v e r  of t h e  l a s t  s in g le  w a s  a ls o  a  w o o d c u t 
s h e  did. K ind o f N a tiv e  A m e ric a n .
C lint: A nd  o u r  n e w  r e c o r d  - o n  S u b  P o p  will h av e  a  
N a tiv e  A m e r ic a n  c o v e r  to o . I t’s  k ind  of a  th e m e .  I t’s  
k in d a  like... I ta k e  t h e  N a tiv e  A m e ric a n  c l a s s  a n d  A aro n  
d o e s  to o . U p in th e  N o r th w e s t  if you d o n ’t  ta k e  a  c la s s  
a n d  s tu d y  it, o r  u n d e r s ta n d  it you  c a n ’t  a p p r e c ia te  it. 
B u t I’ve  le a rn e d  to  to ta lly  love i t  Like t h e r e ’s  a  m u s e u m  
t h e r e  a n d  a  y e a r  a g o  I c o u ld n ’t  h a v e  g iven  a  fu ck  t h a t  
it  e v e n  e x is te d ,  n o w  I th in k  i t ’s  rea lly  g r e a t .
J o h n : A lo t of p e o p le  d o n ’t  u n d e r s ta n d  h o w  W e s t  C o a s t  
in d ia n s  a r e  rea lly  d i f f e re n t  f ro m  th e  r e s t  of t h e  N o r th  
A m e r ic a n  In d ia n s .
C lin t: T hey  rea lly  g o t  fu c k e d  o v e r  to o !
J o h n : A d if f e re n t  ty p e  o f s o c ie ty .
C lint: P lu s , w e ’r e  d e s c e n d a n t s  o f t h e  k iller w h a le  too ! 
W a d e  w a n te d  t o  g e t  aw ay  f ro m  i t  cuz... I c a n  s e e  why... 
w e  d o n ’t  h av e  a n  im a g e . W e  j u s t  like t h e  a r tw o rk . W e  
h a d  a n o t h e r  a r t i s t  d o  a  w o o d c u t  f o r  o u r  n e w  a lb u m  b u t  
w e  d id n ’t  like it. S o  w e ’r e  g o in g  w ith  a  p h o to g ra p h  
in s te a d .
Krk: S o  d o e s  t h a t  a r t  d r if t  in to  y o u r  ly r ic s?
W a d e : N o, o u r  ly rics  a r e  a b o u t  A a ro n s ’s  g ir lf r ie n d s , h is  
e m o tio n s ,  h is  p ro b le m s .
C lint: Y ou t r y  t o  g e t  h im  to  do  s o m e th in g  a n d  h e  is  like 
"I w r i te  t h e  w o rd s !" , b u t  h e  d o e s n ’t  w r i te  t h e  m u s ic . 
J o h n : W e  ( th e  b a n d )  w r i te  t h e  m u s ic  th e n  h e  a d d s  th e  
ly rics.
C lin t: W e  u s e d  t o  h a c k  on  h im  a  lo t b u t  h e ’s  g e t t in g  
b e t t e r .  E sp ec ia lly  o n  th e  n e w  s tu f f .
J o h n : H e ’s  really ... w e ’ll w r ite  a  s o n g , j u s t  m u s ic , th e n  
live h e ’ll s in g  th e  s o n g  m a k in g  u p  w o rd s . I t s o u n d s  like 
a  s o n g . T h e n  finally  o n  th e  d ay  w e ’re  in t h e  s tu d io  o r  a  
c o u p le  of d a y s  b e fo r e  h e ’ll s i t  d o w n  a n d  w r i te  th e  
w o rd s .



Krk: D o you  th in k  g e t t in g  on  S u b  P o p  is re a c h in g  a  
p la te a u  o r...
Clint; W h a t  I th in k  a b o u t  t h a t  is t h a t  i t ’s  j u s t  an  
in d e p e n d e n t  r e c o r d  label. A s  f a r  a s  th e  h ype g o e s , 
s o m e th in g  h a s  h y p e  fo r  j u s t  s o  long  a n d  if w e ’re  go ing  
to  b e  liked it’s  b e c a u s e  p e o p le  like S e a w e e d  n o t  S u b

Pop . B u t th e y  a r e  j u s t  a n  in d e p e n d e n t  la b e l t h a t  d o e s  
b a n d s  r ig h t  a n d  h e lp s  th e m  o u t. F o r in s ta n c e ,  w e ’re  
dow n  h e re  w ith o u t  a  v an  a n d  th e y  a r e  h av in g  tw o  
e m p lo y e e s  d riv e  a  v a n  d ow n  h e re  t o  p ick  u s  up . You 
rea lly  c a n ’t  a s k  to o  m u c h  m o re  fro m  a  label. T h a t’s  w ay  
cool, o th e rw is e  w e  w ou ld  b e  to ta lly  fu ck ed . B ob h a s  to  
ta k e  a  t r a in  b a c k  cu z  h e  h a s  t o  b e  in s c h o o l • th e y  to ta lly  
w o rk  fo r  you  a n d  h e lp  you.
Jo h n : T hey did a  lo t f o r  u s  e v e n  b e fo re  w e  s ig n e d  w ith  
th e m . A lo t of p ro m o tio n  f o r  u s  w ith  th i s  to u r ,  did 

p ro m o  p ic s.
Clint: W e  w e r e n ’t  ev e n  a  s ig n e d  b a n d  a n d  th e y  g av e  u s  
m oney . T hey ju s t  w e n t  on  g o o d  fa ith .
Jo h n : T hey g av e  u s  m o n e y  f o r  a  v ideo .
Krk: W h a t  s o n g  is it?
J o h n : O ne off th e  n e w  re c o r d  "O ne O u t Of F our". I t’s  o n e  
of th e  s o n g s  w e  r e c o rd e d  w ith  J a c k  E nd ino .
Krk: Is t h a t  a  s in g le  of a n  a lb u m ?
Jo h n : I t’s  a  six  s o n g  EP, t h e  CO a n d  c a s s e t t e  will have  
1 0  s o n g s .
Clint: W e  w e re  lucky, th e y  c o u ld n 't  d e c id e  on  a  1 2  inch  
o r  a  7  inch , b u t  w e  d e c id e d  o n  a  1 2 " . W e  h av e  to o  m a n y  
7  in c h e s  o u t  a lread y ! W e  like 7  in c h e s  a n d  w e ’ll do  
m o re  l a te r  b u t  w e  h av e  t o  d o  s o m e th in g  d if fe re n t. 
Krk: W h e re  a r e  t h e  e x t r a  t r a c k s  co m in g  fo rm ?
J o h n : F ro m  th e  f i r s t  3  s in g le s , b o n u s  t r a c k s  f o r  th e  
p eo p le  w h o  d id n ’t  g e t  t h e  s in g le s .
Clint: A nd w e  a ls o  h av e , on  T up e lo  R e c o rd s ...
Jo h n : Y eah , T u p e lo  is  r e - re le a s in g  all t h r e e  s in g le s  on  
o n e  1 2  inch  in E u ro p e . I t m ig h t  g e t  o v e r  h e re .
Clint: I t’s  w e ird . W e  d o n ’t  w r i te  s o n g s  t h a t  f a s t  b u t  
p eo p le  s till w a n t  t o  u s e  o u r  old s o n g s  e v e n  th o u g h  
th e y ’ve  a lre a d y  b e e n  r e le a s e d .
Krk: I w a n te d  to  know  a b o u t  t h e  n a m e  S e a w e e d . Is t h a t

th e  f e a r  of g e t t in g  s e a w e e d  w ra p p e d  a ro u n d  y o u r  le g s  
in t h e  o c e a n  o r  a r e  you  g u y s  v e g e ta r ia n s ?  I h a d  to  hook  
up  o n e  of t h o s e  tw o ...
J o h n : A c tu a lly  w e ’r e  m e a t- e d g e  w h e n  it  c o m e s  t o  t h a t  
s o r t  of s tu f f .  Like t h a t  s o n g  " D e e r tra p " ,  i t ’s  a  v e g e ta r ­
ian  s t r u g g le  s o n g . I t’s  like A a ro n ’s  fa c in g  th e  t e r m s  of 
h im se lf  b e in g  a  m e a t- e a te r .
C lint: N ow  w e 'r e  off to  g e t  s o m e  A M /P M  c o m  d o g s . 
J o h n : N o, w e ’re  n o t  all v e g e ta r ia n s .  T h e re ’s  no  re a l 
sy m b o lism  in th e  n a m e , w e  j u s t  m a d e  i t  up .
Clint: B u t I’ll te ll  you  o n e  th in g , w e  w e re  sw im m in g  in 
H u n tin g to n  B e a c h  to d a y  a n d  s e a w e e d  g o t  w ra p p e d  
a ro u n d  m y leg  a n d  I g o t  fu ck in g  g r o s s e d  o u t!  A hhhh!

Krk: B u t th e y  do  find  s h a r k s  o u t  t h e r e .
W a d e : Do p eo p le  g e t  fu c k e d  u p  o n  ’e m ?
Krk: (B eing  th e  O c e a n o g ra p h y  e x p e r t  t h a t  he  is )  I’m  n o t  
s u r e .  W h a t  o th e r  ty p e  of n a tu r a l  d a n g e r s  a r e  t h e r e  

w h e re  you  live?
W a d e : T he  p o o p  o u t  o n  th e  lo g s . T h e re ’s  ra in  a n d  

flo o d s .
Clint: T h e re  a r e  f lo o d s . T he  l a s t  fe w  y e a r s  p e o p le  h av e  

lo s t  t h e i r  h o u s e s .
J o h n : W e  d o n ’t  h av e  d r o u g h ts  like you  do  d o w n  h e re . 
W a d e : T h e re ’s  no  n a tu r a l  d a n g e r s  really . I t’s  m o re  

p u n k  ro c k  d a n g e rs .
Krk: Like c u t t in g  y o u r  f in g e r s  a n d  s tu f f .
W a d e : W e  c r e a t e  o u r  ow n  d a n g e r s  by b e a t in g  e a c h  
o th e r  u p  like w h e n  w e  g e t  in to  f i s t  f ig h ts .

(W a d e  s h o w s  a  b ig  r e d  b u m p  o v e r  h is  eye...) 
d i n t :  I s a id  "F uck off b e fo re  I kick b o th  of y o u r  a s s e s ! ! "  
J o h n : W e  a lw a y s  f ig h t b u t  w e  love e a c h  o th e r .
W a d e : W h e n  A tk in s  ( Jo h n )  a n d  I g o t  in a  f ig h t, I p ick ed  
h im  u p  o v e r  m y h e a d  like I w a s  A n d re  th e  G ian t. It w a s  

fun .
(Talk d r if t s  t o  p u n k  ro ck  c lu b s , p u n k  ro ck  m o v ie s , p u n k  
s o u n d m e n  a t  th e  G a s lig h t and ...)
Krk: S o  do  you g u y s  l i s te n  to  a  lo t of p u n k  a n d  m e ta l?  

W a d e : S u re ,  a n y th in g .
Krk: B u t  y o u ’re  d o ing  a  B e a t  H a p p e n in g  c o v e r?  
W a d e : Y eah , w e  do  tw o  of th e m .

J o h n : B e a t  H a p p e n in g  is o u r  s in g e r s  fa v o r i te  b an d . He 
g re w  u p  w o rsh ip p in g  Calvin J o h n s o n .

C lint: O h d u d e , t h a t ’s  n e g a tiv e . T h a t’s  all I h av e  to  say . 
C alv in ’s  a  p e e -p e e  ho le . He ju s t  k in d a  t r i e s  t o  pick up  
o n  e v e ry o n e ’s  g ir lf r ie n d  a n d  s o r t a  a n n o y s  th e  s h i t  o u t  

of m e .
J o h n : Y eah , w e  like m e ta l.
Krk: Calvin s e e m s  s o  in n o c e n t  a n d  child like.
C lint: It g e t s  to ta lly  old e sp e c ia lly  w h e n  you  know  him . 
E v e rybody  I k now  w h o  h a s  a  s e r io u s  re la tio n s h ip , he  
to ta lly  t r i e s  to  fu ck  th e  girl. A lw ays. A nd  h e  d o e s n ’t  
c a re ,  it  co u ld  b e  h is  b e s t  fr ie n d , it  d o e s n ’t  m a t te r .  I j u s t  
c a n ’t  r e s p e c t  t h a t .  I like h is  b a n d , b u t  I u s e d  to  h a t e  it. 
W a d e : A f te r  w e  t r i e d  to  le a rn  "F oggy E yes", t h a t  to o k  
u s  a b o u t  2  h o u r s  t o  le a rn , I re a liz e d  " M a a a n n , th e y  
d o n ’t  rea lly  h av e  o r d e r  to  th e i r  s o n g s .” U n le s s  i t ’s  th e  
s a m e  riff o v e r  a n d  o v e r  ag a in . "F oggy  E y e s"  w a s  a  
to u g h  o n e  I th o u g h t .
Krk: A s a  f in ish in g  q u e s t io n ,  I g u e s s  I sh o u ld  a s k  if 
t h e r e  w e re  a n y  ch ild h o o d  t r a u m a t ic  e x p e r ie n c e s  t h a t  
m ig h t h av e  t r i g g e r e d  y o u r  e x p e r ie n c e s  a s  a  p u n k  ro ck  
p e r s o n ?
W a d e : M y m o m ’s  b o y frie n d  sp illed  c o ffe e  o n  m e  o n c e  
w h e n  I w a s  la u g h in g  a t  him .
Krk: S p illed  it  on  a c c id e n t?
W a d e : N ope. T hen  I s a id  "F uck you, I w a n t  to  p lay  g u i ta r  
in a  ro ck  ban d !" .
J o h n : O ne tim e  I w a s  ta k in g  a  b a th  w h e n  I w a s  like six  
y e a r s  o ld  a n d  m y d a d  a n d  a  f r ie n d  w e re  like d rin k in g  
a n d  th e y  c a m e  in w ith  b e e r  a n d  th e y  d u m p e d  it  all o v e r  
m e  a n d  s t a r t e d  la u g h in g . S o  I p ic k ed  u p  th e  b o tt le  a n d  
I th r e w  i t  a t  th e m  a n d  s a id : "I’m  p u n k  ro ck !”.
Clint: I d o n ’t  h av e  a n y  t r a u m a t ic  e x p e r ie n c e s .  W ell, I’m  
s u r e  I do. All I know  is I m a s t u r b a t e d  in a n  a irp la n e  w ith  
tw o  s t r a n g e r s  n e x t t o  m e  w ith  a  b la n k e t o v e r  m e . Two 
o rd in a ry  s t r a n g e r s  a n d  th e y  h a d  no  fu ck in g  idea .
W a d e : Y ou h o p e , you  th in k .
Clint: Oh! I h o p e  th e y  h a d  no  idea!
Krk: T h a t’s  ho t!

C lint: M a s tu r b a t io n  ru le s  th i s  b a n d s  life. C ollectively, 
in s e v e n  d ay s , w e  m a s t u r b a t e  3 5  t im e s  o r  s o m e th in g  
like t h a t
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Krk: I w as  h o p in g  yo u  w o u ld  p lay  'W re c k ­
ing Ball o f  L ove ' to n ig h t.
B on: O h! Y eah , w e  h a d  a  b u n ch  o f 
d if fe re n t so n g s  t h a t  w e  w e re  g o n n a  
do , b u t  w e  th o u g h t  w e 'd  b e t te r  d o  
th e  o n e s  w e  know .
K urt: W e h a v e n 't  p la y ed  th a t  in a 
long  tim e .

Krk:
So th is  is th e  

o r ig in a l lin e -u p , 
r ig h t?
K urt: Y eah , th is  
is th e  o r ig in a l 
line-up  e x c e p t I 
q u i t  in like '85 fo r  
a b o u t  a y ea r, a c tu a lly  
a b o u t  a y e a r  a n d  a 
half. I h a d  a b ig  flip 
o u t. A nd D avid d u e t  
san g  fo r...
B o n :  H e w a s  t h e  
s inger fo r C a tb u tt . . .  
a f t e r  h e  g o t  d o n e  
w ith  us. K urt ju s t d e ­
cided  to  leave, b u t  w e  
said  ‘w e 're  n o t d o n e  
d o in g  th is .’ W e w e re  
r ig h t a ta p o in tw h e r e  
w e  w e r e  g o in g  t o  
s ta r t  to  d o  g o q i|. Play 
S ea ttle ... I | |
K u r t  W e h a j p a y e d  
o u rf ir s tS e a ttfe s h o w ; 
B on: A nd  aS crfii such 
d e n  K urt s a id ;* lc a n Y  
d o  th is  an y m o re!*  H e  
le ft a n d  w »  th o u g h t  
t h a t  vyl d id n 't w a r i i t i  
to  s to p  d o in g  it, so 
w e  g o t  D avid. He w as  
T exas orig inally , b u t 
h e  w a s  living in Se­
a t t le  a n d  h e  w as  ju s t 
such  a c razy  n u t a t  
p a rtie s . W e th o u g h t  
th is  g u y  w ill pull it o ff  
- a n d  h e  d id . I th in k  
a b o u t  a  m o n th  la te r  
K urt re a lize d  h e  h a d  
m a d e  a  b ig  m istake . 
As it w e n t  o n , D ave 
w a s  really  g r e a t  b u t 
h e  w a n te d to t r a v e l a  
lot. He w as  rea lly  a 
p a r ty  guy. He w a n te d  
to  m ove a ro u n d  it ju s t 
g o t  so  it w a s  h a rd  fo r 
h im  t o  c o m e  t o  
T acom a t o  p rac tice . 
K urt: Y eah , cu z  h e  
lived in S e a t tle  a n d  
stuff, c o u ld n 't s ta y  in 
T acom a.
B on: T he fina l th in g

w as  h e  w a n te d  to  g o  o n  to u r  w ith  th e  U -M en fo r 3 
m o n th s . Y ou kn o w , it w as  ju s t n o t g o in g  t o  w o rk  o u t  - 
h e  k n e w  it to o . He w a s  to ta lly  in a g r e e m e n t  to o .  W e  
ju s t p h a s e d  K u r t  back  in, a  n d  h e  w a s  rea lly  lucky 
K rk: It's h a rd  t o  im ag in e  t h e b a n d w i th ­
o u t  yo u  p u sh in g  th a t  s te e r in g

w h e e l  a r o u n d  th e  
fie fow d .

B on: IthinfeW e fit... 
D avid w a s  rea lly  
g r e a t ,  w e  fit re ­
ally  g o o d  w ith  
him  a n d  w e 're  
g o o d  f r i e n d s  

still. B ut w ith  K u rt it's... 
w e  a ll.h av e  th is  re fe re n c e  p o in t 

o f  g ro w in g  u p  in T aco m a. I d o n 't  know , 
th e re 's  so m e th in g  d if fe re n t a b o u t  all o f  us 
to g e th e r .  Especially m e a n d  Bill (K a h u n a )  
a re  b ro th e r  a n d  sister. So th a t  h e lp s  to o .

It's d if f e re n t w ith  us, w e 're  all f ro m  th e  s a m e  p lace. 
K urt: W e h a n g  o u t  to g e th e r  all th e  tim e . O n e  th e  
w e e k e n d s  all w e  d o  is g o  to  th e  Big K ah u n a 's  a n d  sit 
a ro u n d  a n d  w a tc h  TV. E at... W a tc h  ’A m erican  G lad ia­
to r s ’, w a tc h  m ovies a n d  stuff.
Krk: Do yo u  guys th in k  th a t  if y ou  c a m e  fro m  L.A. you 
w o u ld  s o u n d  th e  s a m e ?
K urt: M ay b e  n o t. I d o n 't  k n o w ... I th in k  th a t 's  o n e  g o o d  
th in g  a b o u t  b e in g  fro m  T aco m a - w e 'r e  so  rem o v e d  from  
ev e ry th in g . T h e re 's  n o t  very  m a n y  b a n d s  fro m  T acom a. 
O nce th e y  s ta r t  o u t, it d o e s n 't  w o rk  so th e y  m ove to  
S e a ttle . E verybody  m o v es  t o  S e a ttle . W e 're  so  g la d  w e  
d o n 't  live in S e a t tle  b e c a u se  yo u  d o n 't  g e t  involved w ith  
all th e  b an d s , a n d  w h o  know s, it p ro b a b ly  w o u ld  e ffe c t 
us.
B on : S e a t tle  - it's a g r e a t  p lace  a n d  ev e ry th in g  b u t th e re 's  
rea l h ea v y  gossip . E ve ryone kn o w s ev e ry th in g  a b o u t  
ev e ry b o d y . In T a co m a w e  ju s t k ind  o f  h ide  o u t!  If w e  
w e re  fro m  L.A. I th in k  it w o u ld  b e  h a rd .
K urt: L.A. is so  big. W e th in k  S e a t tle  is big a n d  th e n  w e  

co m e  t o  L.A .! It fee ls  like 
w e 'r e  d r iv in g  a c ro s s  
W a sh in g to n  a n d  w e 're  

..still d riv in g  h  L A !  W e 
w e n t  t o  D isney land  yes­
te rd a y  a n d  w t  d ro v e  an d  
d ro v e , g o sh ... Last tim e  
w e  c a m e  w e  s a w  a sign 
’A n |f c tm ’, w e  b o o k e d  a 
ro o m  w e  w e re  g o n h a  g o  
s le e p  all day , t a k e  it easy , 
w a k e  u p  a n d  g o  t o  
D isney land  a n d  ru n  wild. 
T h e n  w e  d r o v e  a n d  
d ro v e ...

W e a lw ay s h av e  a ru le 
w h e n  w e 'r e  o n  to u r .  
T h e r e 's  a  d r iv e r  a n d  
th e re 's  a nav ig a to r. Those 
tw o  h a v e  t o  s tay  a w a k e  
n o  m a t te r  w h a t. I w as  
n a v ig a to r  a n d  I'm usually  
g o o d  w i th  m a p s .  I 
c o u ld n 't find  th e  M o te l 6 
- 1 h a d  us g e t  o ff  o n  th e  
w ro n g  ex it!
B on : He w a s  g o in g  m ad! 
It's f ru s tr a t in g  b e c a u se  
w e  c o u ld n 't h e lp  cuz he  
’k in d a ’ k n e w  w h e re  he  
w a s  g o in g .
Krk: Besides D isneyland, 
w h a t  e lse  d o  you  look 
fo rw a rd  to  in C alifo rn ia? 
B on : I ju s t like t o  look a t  
th e  sigh ts. Lee (Jo se p h  - 
D ionysus R ecords) to o k  
us o v e r  t o  th e  rad io  s ta ­
tio n  a n d  w e  vyfcnt by th e  
H ollyw ood  BoWl!
K u r t  Y e e a h h h l i!
B on ; i  ju s t  th o u g h t  th a t  
w a s  a m a z th g ,
K u r t  T h e n  w e  w e n t  by 
th e  D isney s tu d io s . Y ou 
cou ld  se e  t h e  b a c k  o f  th e  
s e t  a n d  i f  tiff.
Krk: I've n e v e r  ev e n  b e e n  
th e r e !
K urt: T he W a rn e r  Bros, 
s tu d io ! W e 've  on ly  seen  
it o n  a d o c u m e n ta r y  
sh o w , like o n  c h a n n e l 9. 
B on : Like th e  H ollyw ood 
sign.
K urt: Like w h e n  w e  w e n t 
t o  N ew  Y ork in '88, w e  
w e n t  o n  a n  E ast C oast



to u r  w ith  B ea t H a p p e n in g  a n d  w e  w e n t  t o  th e  S ta tu e  o f 
Liberty. A n d  I w a s  k inda th in k in g  o f  n o t  g o in g , b u t  w e  try  
to  stick to g e th e r  a n d  s tu ff. T h e n  I w a s  so  g la d ! T h e re  it 
w as, th e  S ta tu e  o f  Liberty! R ight in f ro n t  o f  us, so h u g e ... 
B on: Like w h e n  o th e r  t e n d s  g o  o n  to u r  I a lw ays h e a r  
h o w  th e y  g o  o u t  d rin k in j§ an d  w h a te v e r . W e try  to  see ... 
like th e  L iberty  Bell!!
K urt: T ouristy !
B on: It's g r e a t !  All th e s e  t o u r  a t i  a ro u n d  us a n d  w e  look  
like... like w e 'v e  b e e n  o u t  o n  th e  ro a d  to o  long .
K urt: W e to o k  p i c t u r e s in Ne w  Y ork 's  C en tra l P ark. W h e n  
I g o t  th e m  back  it  lo o k e d  idee I w a s  w e a r in g  sun  g lasses! 
M y eyes w e re  so  d a rk !
Krk: Y ou m u st b £  d o in g  g o o d  financially  if yo u  ca n  ta k e  
days off.
B on: Y eah .
K urt: Y eah . O n e  th in g  w e  d o  is w h e n  w e  m a k e  m o n e y  o n  
show s, like p lay ing  in S e a t tle , w e  alw ays s tick th e  m o n e y  
in a b a n d  fu n d . Ill se e  b a n d s  sp lit it up , ru n n in g  o u t  a n d  
buy ing  b e e r  w ith  it. B ands s ta r t  fig h tin g ; ’W ell, I p a id  fo r 
th is  b e e r ! 'W e  all h av e  
day jo b s, so  w e  buy  b e e r  
o n  o u r  o w n  a n d  stick 
th e  m o n e y  in th e  Girl 
T roub le  fu n d .
B o n :Y e a h ,th a tw a y w e  
c a n  p u t  o u t  r e c o rd s  
w h e n  w e  w a n t  - o r  
reco rd .
K u rt: Y eah , a lo t o f  
b an d s  rely  o n  th e  label 
fo r reco rd in g  tim e , a n d  
if th e y  c a n 't  a ffo rd  it a t  
th e  tim e  th e n  th e  b a n d  
is s c rew ed . W e ca n  p ay  
fo r th e  reco rd in g , th e n  
look fo r  th e  label.
K urt: W e've d o n e  all th e  
re c o rd in g  w ith  S tev e  
Fisk.
Krk: M ost b a n d s  seem  
to  b e  ch a n g in g  p ro d u c ­
e rs  a  lo t. Y ou guys a re  
alw ays; S teve  F isk -T im  
O lsen .
K u r t :  T im  is | h e i r  
b ro th e r  in law  a n d  w e  
b r in g  h im  a lo n g  b e ­
c a u se  h e  is s o  g r e a t  
a b o u t  i n t e r p r e t i n g  
stuff. W e c a n 't  e x p la a v  
tech n ica l.
B on: Yeahi, w h e n  w e  
f irs t s t a r t e d  to  b e  a  ; 
b a n d ,  it  w a s  t h e  
so u n d m an . W e co u ld n 't 
g e t  th e  s o u n d m a n  to  
d o  w h a t  w e  w a n te d  to  
do , so w e  b ro u g h t  Tim 
a lo n g  cu z  h e  kn o w s all 
th a t  s tu ff. So h e  w o u ld  
b e  th e  in te rp re te r .  He 
w o u ld  g o  u p  t o  th e  
s o u n d m a n , . . .T im  is 
o ld e r  a n d  k inda  in tim i­
d a t e s  t h e  y o u n g e r  
so u n d  m an ; 'H ey , you  
n e e d  th is ! 'A n d  th e y  d o  
it! If w e  sa id  it th e y  
w o u ld  say; 'Y e a h , g e t  
o u t ta  h e r e ! ’. W h e n  w e  
first s ta r te d  to  rec o rd  
w e  d id  so m e s tu ff  w ith  
Calvin J o h n so n  a n d  it 
ju s t d id n 't  w o rk  o u t .
D idn 't so u n d  rig h t.
K urt: T he g u y  th a t  re ­
c o rd e d  us n e v e r  say  us!

B on: He re c o rd e d  us se p a ra te ly .
Krk: W as th a t  r e le a s e d ?
K urt: N ever re le a s e d  it, c a n n e d  it. For o n e  th in g  w e  
re c o rd e d  s e p a ra te ly  in th is  B arn H ouse  in th e  m idd le  o f 
n o w h e re . W e h a d  d o n e  a little  reco rd in g , b u t  th is  w as  
ho rrib le , a  d isas te r .
B on: A nd p e o p le  said  it d id n 't s o u n d  like us. It w a s  so  
s ta le . T he n e x t tim e  w e  d id  so m e th in g  w e  g o t  Tim. So 
Tim a n d  Calvin g o t  to g e th e r  a n d  it s o u n d e d  b e t te r .  W e 
re c o rd e d  in a rea l in te re s tin g , fo rm e r  in -doo r ’P u t P u t 
M in ia tu re  G olf C o u rse '. T hey  w e re  h av in g  sh o w s in 
th e r e .  A s h o r t  t im e  a f te r  t h a t  Calvin in tro d u c e d  us to  
S tev e  a n d  w e  th o u g h t  th a t  w e 'd  ta k e  Tim a lo n g  any w ay , 
ju s t to  m a k e  su re . Tim a n d  S teve  h it it o ff  rea l g o o d . T hey  
k n e w  exac tly  w h a t  e a c h  o th e r  w e re  ta lk in g  a b o u t  a n d  
h a d  th e  sam e  k ind  o f jokes!
K urt: Like w e  d ro v e  u p  th e r e  th e  n ig h t b e fo re  reco rd in g , 
m e  Bill a n d  D ave... w e  w a lk e d  u p  to  V elve t T o n e  S tudios, 
w h e re  th e  S cream in g  T rees  u sed  to  reco rd . It's h u g e  a d d  
e v e ry th in g  is so  s te rile  a n d  c lean ! *W hat a re  w e  d o in g

h e r e ? ' T h e n  w e  m e t S tev e , 10 m in u te s  la te r  w e 're  
ta lk in g  a b o u t  th e  P a r tr id g e  Fam ily - h o w  s h o r t  Lorie's 
leg s a re  o n  th e  lunch  box!
B on: T h a t is so  im p o r ta n t  fo r  us - t o  b e  w ith  a  p ro d u c e r  
t h a t  w e  a re  c o m fo r ta b le  w ith . R igh t n o w  I d o n 't  se e  us 
e v e r  g o in g  w ith  a n y b o d y  e lse . I th in k  a  lo t o f  p e o p le  th in k  
a p ro d u c e r  is g o in g  to  t a k e  th e m  a n d  m old  th e m  in to  
so m e th in g . B ut w ith  us w e  k n o w  w h a t  w e  w a n t  t o  be 
a n d  c a n ’t  b e  a n y th in g  e lse .
Krk: H ave all th e  re c o rd in g s  b e e n  live?
K urt: P re tty  m uch , y e a h . W e 've  d o n e  a  little  o v e r d u b ­
b ing , th e  on ly  o v e rd u b s  w e  e v e r  d id  w a s  o n  'O u t  O f O ur 
Tree*.
B on: W e p la y ed  a ro u n d  w ith  t h a t  a  lo t.
Krk: I'm th in k in g  o f  t h a t  ’B a tm a n ' 7 inch.
B on; No, t h a t  w e  ju s t r e c o rd e d  it a n d  g a v e  it to  him . W e 
t e d  jplayed it live a n d  it w e n t  w ell. W e p la y ed  it a t  a sh o w  
a n d  h a d  a  b ig  p illo w  fig h t, it w a s  very  sp ec ta c u la r . 
K u r t  W e  g a v e  o u t  p illow s! 15 h u g e ...
B o n : W e g a v e  o u t  th e s e  pillow s!

K urt: I p u t  on  
th e s e  g la sses  so 
n o  o n e  w o u ld  
h it m e , a n d  o f 
c o u rse  th e y  did 
an y w ay !
B on: It w as  a  sea 
o f  f o a m  a n d  
f e a t h e r s  a n d  
you ju s t co u ldn 't 
s e e  o r  b re a th e .  
K u r t :  It w a s  
w e ird , in th is  old 
b o x in g  c lub  in 
S e a t t le  a n d  it 
h a d  w a y  t o o  
m a n y  p e o p le .  
O n e  d o o r , only 
w a y  in o r  o u t. If 
t h e  
F i r e m a r s h a l s  
w o u ld  h a v e  
c o m e . . . .  W e 
w e r e  th in k in g  
th a t  if th e r e  w as  
a n  em erg e n c y , 
i t  w o u ld  b e  
d e a th !  T h en  in 
t h e  b a s e m e n t  
w a s  th is  S&M 
club! W eird , re ­
ally b iz a rre .
K rk: Y ou  guys 
s e e m  t o  h av e  so  
m u c h  fu n !  Like 
little  kids w o u ld  
th in k  o f  do in g  
t h a t ,  e x c e p t  
y o u 're  o ld e r an d  
still d o in g  it! 
B o n :  L ike o n  
V a le n tin e s  Day 
la s t m o n th  w e  
p u t  o n  a V alen­
t i n e s  s h o w  
w h e r e  t h e s e  
g | | $  w o r e  
b o l e r  s h o r t s  
W ith  h e a rts . 
K u r t ;  I t  W a s  
D ales Idea.
8cm : It w a s  th e  
m o s t  a m a z in g  
th in g  it ir e r  saw ! 
It w a s  all th e s e  
sk inny legs. W e 
m a d e  a g ia n t  
h o o p  w i th  a



h e a r t  a n d  K urt b u s te d  th ro u g h  it!
K u r t  It w a s  th is  h u g e  h o o p  a n d  it sa id  'W ig  o u t '  o n  it. In 
th e  b e g in n in g  w e  h a d  th e s e  g o -g o  girls co m e o u t. Luckily 
th e  club, a n e w e r  o n e  in S e a t tle  ca lled  th e  O ffram p , h ad  
cu rta in s . W e h a d  th e  cu rta in s  o p e n  partly . T he b a n d  
s ta r te d  p lay ing  a n d  I d o v e  th ro u g h !  T h e n  th e  cu rta in s  
o p e n e d  all th e w  ay.
B o n :  T h e  c u r t a in s  
o p e n e d  a n d  it w a s  all 
o f  th e m , e x c e p t m e  o f 
c o u r s e ,  w i th  t h e | e  
sh o rts  on . L a te r in f i t .  
sh o w  th e s e  g irls id id j 
th is  r o u t in e  W ith  K u r t  
It w a s  re&ffy g e o d l  
T ha t's  th e  s t u f f  I  l i k e ! 
to  do . J l l l f f l f  
K urt: It w a s  S b o o fu n  
p ra c t ic in g  w ith  t h e  
g irls -p ra c tic in g  in h e r  
p a re n ts  g a ra g e .
B on: P racticing  ju m p ­
ing th ro u g h  th e  h o o p .
I said  t o  K urt, th is  is 
m o re  like p u tt in g  o n  a 
schoo l play. W e like it.
W e sit a ro u n d  a n d  say,
'w o u ld n 't  it b e  fu n n y  
if..:’ H a h a h a .. .  th e n  
w e  try  t o  d o  it.
K urt: If w e 're  n o t  to o  
busy o r  lazy!
Krk: T he m usic seem s 
serious  to o .
K urt: D efinitely. T ha t's  
th e  n u m b e r o n e  th in g .
B on: Y e a h , w e  a re  
serious a b o u t  it.
K urt: W e p rac tic e  a  lo t. W e 've  h a d  so  m a n y  so n g s w e 'v e  
sh it c a n n e d . W e ’ve h a d  lo ts  o f  songs. W e ll g e t  th e m  
g o in g  - h av e  w o rd s  a n d  ev e ry th in g , p lay  th e m  aw h ile  
a n d  th e n  th in k  'T h is 
s tinks!’ . H orrib le .
Krk: T h a t's  w h a t  I w a s  
t e l l i n g  t h e  Big 
K ahuna , th e  so n g s  on  
th e  LP, th e  sing les a n d  
n o w  th e  n e w  LP a re  
g o o d  songs.
K urt: T hanks.
B on: E verybody  said  
w h e n  w e  d id  th e  first 
LP, ’W h e n 's  th e  sec­
o n d  o n e  c o m in g ? ’ B ut 
it to o k  tw o  y ea rs  t o  
d o i t .  T ha t's  ok. It to o k  
us t h a t  long  to  w r ite  
th e  so n g s  a n d  b e  re ­
ally read y . I w a s  really  
afraid . Ih a v e s e e n th a t  
so  m an y  t im e s - s o m e ­
o n e  will co m e  u p  w ith  
a  s eco n d  a lb u m  a n d  
e v e ry o n e  w ill say  it's 
n o t as  g o o d  as th e  first 
o n e .
K u r t  T h a t's  o n e  th in g  
w e  w e r e  w o r r i e d  
a b o u t ,  t h e  s lu m p  
th in g .
Krk: Like th e y  say-! 16 
y ea rs  to  m a k e  y o u r  f irs t a lb u m , 6 m o n th s  t o  m a k e  y o u r 
seco n d ,
K urt: Y eah , s o m e  o f  t h e  s tu ff  e v e n  so u n d s  like o u t  ta k e s  
fro m  th e  firs t, o r  e v e n  th e  sam e  reco rd in g . Like t h a t  
s eco n d  B -5?s re c o rd , to m e  o f  it so u n d s  like it cou ld  h av e  
b e e n  on  t h e  first. E xcep t it w a s n 't  g o o d  e n o u g h . If 
so m e o n e  Cdrhes u p  w ith  so m e th in g , m a y b e  w e ll  ta p e  it,

save it...
Krk: I like th e  w a y  you  sp lit u p  th e  so n g  w ritin g  cred its . 
B on : Y eah , it is ev e ry o n e .
K urt: T h a t's  a n o th e r  th in g . S o m etim es  111 look  a t  r e co rd s  
a n d  th a t  so n g  has  4  n am es , t h a t  o n e  h as  3, it's like, save 
yo u rse lf  so m e ink! P u t th e  b a n d s  n am e .
B on: Like th e y  a re  g o in g  to  g e t  th e s e  big ro y a ltie s  or

so m e th in g !  W h e n  w e  firs t s ta r te d  p lay ing , w e  d id  all 
covers a n d  e v e ry b o d y  said  ’Y ea h ?  W ell, d o n 't  yo u  p lay  
o rig in a ls? ’ W e th o u g h t ,  o h  all rig h t. I tr ie d  t o  w r ite  a n  
o rig in a l b u t it ju s t d id n 't w o rk  o u t. I n ev e r  w o u ld  have

th o u g h t  w e  cou ld  b e  w ritin g  th e m  a l to g e th e r .  B ut th a t 's  
h o w  w e  d o  it!
Krk: Y ou guys seem  like such  b u d d ie s?
B on: I th in k  p e o p le  in S ea ttle , o r  a n y w h e re , a re  rea l 
s u rp r ized  to  se e  us sh o w  u p  to g e th e r  a t  show s. W e h a n g  
o u t  a t  sh o w s o r  p a r tie s  to g e th e r .
K urt: Y eah . S o m etim es  w e ll  g o  to  a p a r ty  a n d  w e  a re  th e

la st t o  le ave . T he fo u r  o f  us! ’Ok, yo u  guys, Girl T roub le , 
p le a se  le a v e ! ’
Krk: W h a t d o  you  guys h av e  in  co m m o n  b es id e s  TV a n d  
fo o tb a ll?
K urt: F oo tb a ll? !  N o t fo o t  ball f f j  N o sp o rts  is so m e th in g
w e  h a v e  in co m m o n
B on: W e w e re  all n e rd s  in  g y m  c ia &

K u r t  b o d g e  ball! R ope 
c tim & hg! Bill cou ld  clim b 
ro p es , f  co u ld n 't.
B on : W e  h av e  th e  sam e 
k ind  o f  m orals . Like w ith  
’W ig o u t’ ( th e  Girl T roub le  
z in e ) o r  w ith  o u r  show s. 
W e try  t o  m a k e  th e m  so 
m o m  a n d  d a d  c a n  s e e  
th e m .
K urt: Y e a h ! Even in songs  - 
w e  try  n o t  to  h av e  curse 
w o rd s. It d o e s n ’t  o ffen d  m e 
o n  o th e r  reco rd s , re a l foul 
m o u th e d ...
B on : It's n o t us.
K u rt: W h o  re a lly  c a re s . 
A n yone  ca n  cuss. Like a t  a 
sh o w , w e  all se e  so m e th in g  
w e ird  a n d  tu r n  t o  e a c h  
o th e r ,  w a s  t h a t  w e ird  o r?  
O n e  th in g  w e  really  h a te  is • 
s te a lin g . Even la st n ig h t, 
w e  s ta y e d  th e  n ig h t a t... 

■Charlie's g o in g  t o  kill m e 
w h e n  h e  re a d s  th is ... b u t 
w e  s ta y e d  th e  n ig h t  a t  
C harlies f ro m  P o p d e fec t. I 
to o k  m y b o o ts  o ff, re a d y  to  
g o  t o  s le e p  in th e  living 

ro o m . T he b e d ro o m  w a s  k inda  cold  a n d  I d id rr t w a n t  to  
g e t  a so re  th ro a t . . .  a n d  I s e t  m y b o o ts  d o w n ,;8 d n  com es 
a n d  g ives m e  m y n ec k  s tr a p  w h ich  I a lw ay s jtjs t th ro w ... 
B on : Y eah , he 's  a lw ay s fo rg e t t in g  fc  :

K urt: So l p u t  i t  h  m y b o o ts  
a n d  I w o k e  u p  a n d  I'm 
su rp r iz e d  f  cfidnY rea lize  
s o o n e r . W e g o t  re a d y  to  
g o , w e  h a d  a n  in te rv ie w g n  
KXLU, th e n  I co u ld n ’t find  
m y b o o ts , socks o r  s trap . 
All g o n e .  I d o n 't  k n o w  
w h e re  th e y  w e n t .  T h e re  
w a s n 't  a n y  p e o p le  o v e r  
w h e n  I w e n t  t o  sleep .
Krk: G roup ies!
Jessy: T hey  p ro b ab ly  to o k  
th e m  t o  g e t  sh in ed  fo r y o u ! 
K u r t  T h ese  s tu p id  b o o ts  - 
d if f e re n t sizes a n d  ugly. I 
c a n ’t  d a n c e  in th e m . I have  
t o  ta  ke th e m  off. O n e  th in g  
I h a te  a re  c a rp e te d  s ta g e s  
( a t  Rajis). I b ro u g h t  th e m  
b e c a u se  I f ig u re d  I'm in L.A., 
I'd b e t te r  t a  ke th e m  - 1 m igh t 
g e t  s to m p e d  on .
B on: C harlie  sa id  n o  o n e  
th e r e  w o u ld  h a v e  ta k e n  
th e m , b u t  w h e re  d id  th e y  
g o ?
K urt: A nd  th e  socks to o !  
I've b e e n  w e a r in g  th e m  fo r 
fo u rd a y s !  I h ad  a sh o e  h o rn  

t o  g e t  th e m  o ff o f  m e . O n e  o f  th e m  s h a t te r e d  w h e n  I 
th r e w  it.
(T he in te rv ie w  w e n t  o n  a n d  o n . It w a s  3 :00  AM in th e  
m o rn in g  a n d  w e  co u ld  h av e  ra m b le d  o n  fo r  w h o  k now  
h o w  m uch  lo n g e r. Luckily th e  Big K ah u n a  s tu ck  his h e a d  
in th e  v an  w in d o w  a n d  a n n o u n c e d  ’ I h av e  a  Girl T roub le  
e m e rg e n c y ! ’ ).



D R O O G I E S  " H e a v e n "  L P / C a s s  $ 6 . 5 0  

H e r e ' s  t h e  s e c o n d  a l b u m  f r o m  t h i s  

g r e a t  G e r m a n  b a n d .  1 3  s o n g s  i n  

t h e i r  u n i q u e  s t y l e .  A n  i m p r e s s i v e  

m i x  o f  p o l i s h  a n d  p o w e r .

" T h e  W o r l d 's  In  S h r e d s "  c o m p i l a t i o n  s i n g l e s ,  $ 2 . 5 0  e a c h :  V o l u m e  2  w i th  J A W B R E A K E R ,  

C R I M P S H R I N E ,  M O R A L  C R U X  a n d  A  P R I O R I .  V o l u m e  3  w i th  C A P I T O L  P U N I S H M E N T  

a n d  5  m o r e  F r e s n o  h a r d c o r e  b a n d s .  V o l u m e  4  w i th  T H E  U N D E A D , S T I C K S  & S T O N E S ,  

P A R A S I T E S  a n d  3  m o r e  N e w  J e r s e y  b a n d s .  S t i l l  in  p r i n t  -  J A W B R E A K E R 'S  " B u s y "  7 " ,  $ 2 . 1 5 .  

C h e c k s  p a y a b l e  t o  B l a c k l i s t ,  4 7 5  V a l e n c i a  S t . ,  S . F .  C A  9 4 1 0 3 .

I n c l u d e  $ 1 . 0 5  p o s t a g e  1 s t  p o u n d ,  4 3 0  e a c h  a d d i t i o n a l  p o u n d  U . S .  4 t h  C l a s s .

D i s t r i b u t o r s  c o n t a c t :

M o r d a m  R e c o r d s  

1 8 1  S h i p l e y  S t .

S . F .  C A  9 4 1 0 7

P A R A S I T E S

" L a s t  C a r e s s "  7 "  $ 3 . 0 0

G r e a t  v e r s i o n  o f  t h e  M is f i t s  

c l a s s i c .  I t 's  a  l i m i t e d  e d i t i o n  o n  

o r a n g e  v in y l .  T h e  f l ip  h a s  t h e  

o r i g i n a l  d e m o  v e r s i o n  o f  " F o o l  F o r  

Y o u " ,  w i th  N ik k i d o i n g  a l l  

i n s t r u m e n t s  a n d  v o c a l s .  G e t  t h i s  

o n e  b e f o r e  i t ’s  t o o  l a t e .

J A W B R E A K E R  " U n f u n "  

L P / C a s s . $ 6 . 5 0
T h i s  C a l i f o r n i a  b a n d  d e l i v e r  a  g r e a t  

a l b u m  o f  p u n k c o r e  w i th  p o w e r f u l  ly r i c s  

a n d  m e l o d i e s .  L o o k  f o r  m o r e  l i v e  

s h o w s ,  a n d  v in y l  s o o n .

P A R A S I T E S

" P a i r  O f  S i d e s "  L P / C a s s .  $ 6 . 5 0

1 6  r o c k i n ’ N e w  J e r s e y  s t y l e  p o p - p u n k  

t u n e s .  4 0  m i n u t e s  o f  c o o l  m u s i c ,  w i th  

n e w  v e r s i o n s  o f  " G o o d  G r i e f " ,  a n d  

" N e v e r  G iv in g  U p  O n  Y o u " ;  a n d  n e w  

f a v o r i t e s  l i k e  " R e f u g e " ,  a n d  " W i ld  Y o u t h " .

p o s t - w a r

rave020

J U S T  S  A Y  N O

C r ic k e t s  b /w  F a i l e d  t h e  T e s t  7 "

1000 white, 500 black 

rave021

T H E  b i g  T H I N G

" C h e w y  J e s u s  Y u m -Y u m "  2  x  7 "

1300 black, 200 red 

rave022

L O V E S L U G / S K I N Y A R D

s p l i t ? '

1500black, 500 gold

F u c k

T h a t

W e a k

S h i t

p r e - w a r

riveOIS: 2 7  D E V I L S  J O K I N G  

T h e  S u c k in g  E f f e c t  ip, ca, cd 

rave017: S T A R V A T IO N  A R M Y  

M e rc e n a ry  P o s i t io n  ip, ca, cd(w/Execution Style ip) 

raveOD: A L I E N  B O Y S  

S e e d s  o f  D e c a y  ip, ca. cd 

rave012: F L A G  O F  D E M O C R A C Y  

D o w n  W i th  P e o p le  ip, ca, cd 

rave009: M O R E  F I E N D S  

T o a d  L ic k in ' lp, cd(w/Yo Asphalt Head Ip)

colored vinyl lp/ca: $7,7": S3 ,2  x 7": $ 5 i0 , cd: S ll 
ppd. Special 4th in USA, + S2/item overseas/Canadian 

RAVE distributes and mailorders.
Bands, stores, and other indie labels: call us up!

Send stamps for free mailorder catalog.

R A V E

P O  B o x  4 0 0 7 5  
P h i l a d e l p h i a ,  P A  1 9 1 0 6 , U S A  

( 2 1 5 )  3 8 7 - 1 1 5 0  
F A X :  ( 2 1 5 )  3 8 7 - 1 2 2 3



B lack A n g e l 's  D e a th  S o n g 's  J im  M i l l e r a n d J a c k  G o u ld  
( a ls o  o f  T ra sh  C an S c h o o l f a m e )  w e r e  in t e r v i e w e d  
e a r l y  in  M a rc h , 1991 a t  J im  M ille r 's  p lu s h  H o lly w o o d  
a p a r t m e n t  b y  R o b e r t  C a n tu . T he  n e x t  d a y  B A 's DS 
d r o v e  u p  n o r th  to  p la y  a  f e w  s h o w s  in  th e  B ay  a r e a .

R o b e r t :  Will th is  b e  your se c o n d  tr ip  to  San F rancisco? 
J im : Y eah. W e w e re  u p  th e r e  la st N o v em b e r. It's rea l 
ih te re s tin g . The scen e  up  th e r e  h a s  a lm o s t en tire ly  b e e n  
ta k e n  o v er by th e s e  fu n k  b an d s. S p eed  funk . W h ite  guys 
w ith  g rin s  o n  th e ir  faces, s lap p in g  bass. B oth  tim es  w e  
W ere up  th e r e  w ith  T rash  Can School w e  e n d e d  u p  w ith  
th e s e  fu n k  b a n d  bills O nce a t  G ilm an St. w e  e n d e d  u p  

. W ith th e s e  th r e e  fu n k  b an d s ...
J ack : W ell, th e  F Boys w e re n 't  funk .
J im : W ell, w h a t  w e re  th e y ?  

p a c k :  T hey d id  t h a t  S lade cover...
R o b e r t :  "C 'm on O n F ee l...”
J a c k : No, th e  o th e r  o n e  th a t  h o rrib le  T w isted  S ister b a n d  
d id
J im : T h e re 's  a lm o s t n o  o n e  to  p lay  w ith  u p  th e r e  a n y ­
m o re .
R o b e r t :  Did th e y  all w e a r  silly h a ts?
Jack : No, fo r tu n a te ly  th e y  a o n 't  d ress  th e  p a r t .  They 
d o n 't  look like Liquid Jesus.
J im : J o h n  a n d  I w e re  s ta n d in g  o u ts id e  o f  th e  C h am e le o n  
a n d  th is  gu y  fro m  V itam in  F w a s  te llin g  us a b o u t  th e s e  
b a n d s . W e said  "T here  seem s to  b e  a lo t o f  w h ite  fu n k
 b a n d s  o n  th e  San F rancisco  scen e . . ." a n d  h e  g o e s  "T here's 
a  n e w  m o v e m e n t ca lled  Jazz-core . M ay b e  you 've  h e a rd  
a b o u t  it?" I said  "No, w e  m u st b e  b e h in d  t h e  t im e s  in Los 
A ngeles."
Jack : W e 're  p a r t  o f  Fox-core. T h e re 's  a  d ia m e tr ic a l o p p o ­
sition  b e tw e e n  Jazz-core  a n d  Fox-core. (Fox-core is Spin

M ag az in e 's  c a tch  p h ra s e  fo r b a n d s  like L-7, H ole, B abes 
In T oy land  e tc .)
J im : John  a n d  I w e re  s ta n d in g  o u ts id e  o f th e  C h am e le o n  
a n d  th is  guy  fro m  V itam in  F w as  te lling  us a b o u t  th e s e  
b an d s . W e said, ’T h e re  seem s to  b e  a lo t o f  w h ite  fu n k  
b a n d s  o n  th e  San F rancisco  s c e n e . "  a n d  h e  g o e s  "T here's 
a  n e w  m o v e m e n t ca lled  Jazz  co re . M ay b e  you 've  h e a rd  
a b o u t  it?" I said, "No, w e  m u st b e  b eh in d  th e  tim es  in Los 
A ngeles."
Jack : W e 're  a p a r t  o f Fox co re . T h e re 's  a d ia m e trica l 
o p p o s itio n  b e tw e e n  Jazz  co re  a n d  Fox co re . (Fox c o re  is 
Spin m a g a z in e 's  c a tc h  p h ra s e  for b a n d s  like L-7, Hole, 
B abes in T oyland, e t c )
J im : I really  like p lay ing  u p  th e re ,  it's ju s t t h a t  try in g  to  
find  a  b a n d  th a t 's  co m p a tib le  is very  h a rd . E verybody  is 
d a m a g e d  w ith  Red H ot Chili P ep p ers , I h av e  n o th in g  
a g a in s t Red H ot Chili P ep p e rs  T hey 're  g r e a t  a t  w h a t  
th e y  d o  b u t.. .Did y ou see  t h a t  th in g  in Spin a b o u t  th e  te n  
w o rs t  in flu en ces?
Jack : S om e o f  th e m  w e re  like David B ow ie a n d  all th e  
p e o p le  w h o  w e re  in f lu en ced  by him . H ow  h o rrib le  th e y  
a re . I c a n 't s ta n d  David Bow ie. I th in k  I liked him  on ce , 
a  long  tim e  ag o ...H e 's  g ro w n  so  tire so m e .
J im : I liked David B ow ie until h e  s ta r te d  g e t t in g  involved 
w ith  B rian Eno. B oring, bo rin g . .Som e o f th o s e  w o rs t 
in flu en ces  w e re  really  g r e a t  a n d  r ig h t on . M orr isey to p s  
th e  list. Syd B arre t. .
R o b e r t :  Lou Reed.
Jack : O f co u rse , w e  d o n 't  k n o w  a n y b o d y  in th is  ro o m  
in f lu en ced  by Lou Reed.
J im : P eo p le  a lw ay s ask  us ’W hy d o n 't  you  cove r th e  
V elve t U n d e rg ro u n d ? ’ W ell, w e  ad m ire  th e  V elvet U n­
d e rg ro u n d  fo r th e ir  orig inality , so  w hy  sh o u ld  w e  cover 
th e m ?  T h a t w o u ld  b e  to ta lly  a g a in s t w h a t  w e  like th e m

for.
R o b e r t :  P eo p le  say  yo u  s o u n d  like th e  V elve t U n d er­
g ro u n d , b u t  I d o n 't  th in k  so. C e rta in  e le m e n ts  a r e ;  
th e re .. .
J im : W e like th e  w a y  th e y  p u t  th in g s  to g e th e r .  W e try  to "  
p u t  th in g s  to g e th e r  t h a t  w ay  to o . . try  to  b e  ec lec tic .. try  \ 
to  d o  w h a t  w e  like in a c e r ta in  m usical fo rm a t. O ther.; 
th a n  th a t ,  y o u 're  n o t  g o in g  to  se e  us co v e rin g  "S w eet 
Jane ."  O r, G od fo rb id , "F em m e F ata le"!
R o b e r t :  D id y o u fo rm u la te  in your m in d s th a ty o u  w a n te d ;  
a  pe rcu ss io n  s o u n d  w ith  girl b o n g o  p la y e r...?
J im : Y eah , th a t 's  exac tly  w h a t  h a p p e n e d . It g re w  o u t  o f  
s o m e th in g  th a t  J o h n  C o n n o rs  a n d  I s ta r te d . W e h a d  th is  
Ind ian  girl p lay ing  d ru m s fo r us, w h o  d id n 't p lay  d ru m s a t  
all. W e g o t  a  s n a re  d ru m  a n d  a flo o r to m  a n d  basically ' 
ta u g h t  h e r  h o w  to  p lay  so m e  th in g s. She lo o k e d  really  
coo l a n d  Jo h n  w o u ld  b e  in to  d re ss in g  b lack  a n d  w ea rin g *  
d a rk  sung lasses . I w o u ld  d o  P a tti Sm ith covers ..By th e !  
w ay , I ju s t w a n t  to  say  fo r th e  rec o rd  th a t  I w as  p ro b a b ly !  
th e  first p e rs o n  to  s tar t  th is  w h o le  “le t’s cove r a so n g  fr o m ) 
H orses" th in g . I've b e e n  d o in g  it for five y ea rs  a n d  you- 
ca n  ask  an y b o d y . D ee fro m  L-7, John , an y  o f th e s e  , 
p e o p le  will te ll you. I w as  co v e rin g  P a tti Sm ith first ... ^  
Jack : He's a d a m a n t  a b o u t  th a t.
J im : W h a t I'm say ing  is, d o n 't  p a t  m e  on  th e  back  fo r i t . |  
W e d o n 't  d o  P a tti S m ith  a n y m o re  a n d  th e  re a s o n  is- 
b e c a u se  fo r th e  la st tw o  y ea rs  ev e ry b o d y  has  b e e n ; 
co v e rin g  h e r. It's b e e n  d riv ing  m e u p  th e  w all!
Jack : It's b e c a u se  P a tti S m ith  is g re a t .
J im : W ell, y ea h . But, th e  th in g  is th a t  n o b o d y  s e e m e d  all ’ 
th a t  in te re s te d  in h e r  a n d  th e n  all o f  a  su d d e n . I'm not.-! 
say ing  it's b e c a u se  o f  m e ...
J ack : Jim d o n 't  c u t y o u rse lf  sh o rt!
J im : I'm ju s t say ing  th a t  ev e r since sh e  tu rn e d  o u t  th a t;]



a lb u m  in '88 ..an d  I w a s n 't  p le a se d  w ith  t h a t  reco rd ... 
R o b e r t :  It g o t  p e o p le  in te re s te d  in h e i ag a in , th o u g h . 
J im : Y eah  N ow  U2 is co v e rin g  “D ancing  B a re fo o t , ' a n d  
it seem s like e v e ry b o d y  in L A. is co v e rin g  P a tti Sm ith. I 
d o n 't  h av e  a n y th in g  a g a in s t it really.
Jack : D o n 't o u r  a lte r  eg o s  in C la w h a m m e r d o  a  P a tti 
Sm ith so n g ?
Jim : Yes, th e y  d o  “P u m p in g  My H eart"  fro m  "Radio 
E thiopia," w h ich  is a  g r e a t  song , a n d  I like th e  w ay  th e y  
d o  it. Y ou k n o w  it's really  fu n n y  b e c a u se  Jack  a n d  
I. P eo p le  a re  c o n s ta n tly  c o m in g  up  to  us a n d  th e y  th in k  
I'm Rob, th e  bass p layer f ro m  C la w h a m m e r a n d  t h a t  Jack 
is Chris th e ir  g u ita r  p layer. It's fu n n y  b e c a u se  I h av e  long, 
s tra ig h t b ro w n  hair a n d  Jack h as  w avy  b ro w n  hair. W e 
ev e n  h av e  a sim ilar s ta g e  p re s e n c e  I s ta n d  in o n e  p lace , 
you know , rocking , w h ich  is exactly  like R ob d o es . Chris 
sw ings his hair w h e n  h e  plays.
Jack : Long G one John  w a n ts  to  d o  a re c o rd  w ith  m e  a n d  
Chris, like d u e lin g  g u ita rs  
Jim : T he hair tw in s
Jack : The hair tw in s  Sonic A ssault S q u ad  o r s o m e th in g  
like th a t.
J im : Well, w e  hav e  a n o th e r  p ro je c t w e  w a n t  to  d o  first. 
An a lb u m  o f  L-7 covers w h ich  is g o in g  to  b e  ca lled  "V-8." 
Jack : Y eah , i t ’s our c o n c e p t a lbum .
R o b e rt : This is se rious?
Jack : Y eah. W e 're  g o in g  to  c h a n g e  th e  title s, th o u g h . 
W e 're  g o in g  t o d o a  so n g  ca lled  "Push." W e 're  g o in g  to d o  
a song  ca lled  "Slow a n d  Scary."
Jim : For a w h ile  T rash  C an School w as  co v e rin g  "Shove" 
a n d  th a t  so r t o f p e te r e d  o u t, I th in k  so m eb o d y 's  g o t  to  
d o  it, w e  n e e d  a n  all m a le  b a n d  to  cove r L-7, it's cry ing  
o u t ...
Jack : W e 're  ju s t th e  guys to  d o  it
J im : W e h av e  to  h av e  a m a le  Fox co re  b an d .
Jack : B esides Eric from  Hole.
Jim : It's really  in te re s tin g  th a t  H ole is c o n s ta n tly  b e in g  
re fe r re d  to  as  a n  all-fem ale  b a n d . I w o n d e r  h o w  Eric 
fee ls  a b o u t  th a t?
R o b e rt : T he tw o  o f  you  c o -p ro d u ce d  th e  firs t F reak  
Scene single. H ow  d id  t h a t  w o rk  o u t?
Jack : The w ay  th a t  w e  p ro d u c e  o u r  s tu ff  is t h a t  w h o e v e r  
w rite s  th e  so n g  h as  t h e  fina l say, b u t  w e  g ive e a c h  o th e r  
in p u t as t o  h o w  w e  th in k  it sho u ld  so u n d . S o m etim e s  a t  
th e  e n d  o f  th e s e  m a ra th o n  sessions, o n e  o f us will w alk  
o u t  o f th e  ro o m  a n d  th e n  you 've g o t  to  m a k e  su re  th a t  
all th e  levels a re  w h e re  th e y  w e re  w h e n  yo u  left. 
R o b e rt: Can you te ll w h o  w ro te  th e  so n g  by w h o  sings 
it?
Jim : P re tty  m uch. W e h av e  a so n g  ca lled  "B e rn a d e tte "  
w hich  I u sed  to  sing  a n d  n o w  Jack  a n d  I so r t o f  co -lead  
sing it. I like to  sing, b u t I like t o  m a tc h  a  vocal to  w h a t 's  
ca lled  for.
Jack : W e th in k  it unifies th e  b a n d 's  so u n d  if w e  sing co­
lead s  o r a rea l u p  f ro n t  b ack in g  vocal. O u r sing ing  styles 
a re  p re t ty  m uch  d iffe re n t, so  if w e  sing a lo n g  o n  ea c h  
o th e r 's  songs  it g ives it t h a t  Black A ngel's  D e a th  S ong 
to g e th e rn e s s  th in g . W e 're  very  m uch  in to  th e o ry  a n d  
c o n s tru c tio n  in th is  b an d . W e th in k  a  lo t a b o u t  w h a t  th e  
b an d 's  a b o u t  a n d  h o w  w e  w a n t  t o  p r e s e n t  it.
J im : R ight n o w  w e 're  g e t t in g  to  th e  p o in t w h e re  w e  
n e e d  so m e tim e  to  w o rk  o n  n e w  m a te r ia l. As yo u  k n ew , 
w e 're  a lso  in a n o th e r  b a n d . Celso, w h o 's  in P ossum  
Dixon, is p lay ing  d ru m s w ith  us no w . W e 're  co n s ta n tly  
d o in g  sh o w s a n d  it's really  h a rd  fo r us t o  g e t  to g e th e r .  
W e've g o t  lot's o f n e w  m a te ria l.
Jack : W e h av e  a n e w  re c o rd  co m in g  o u t. It sh o u ld  be  
im m inen tly  re le a s e d  o n  D ionysus.
R o b e rt : W h a t so n g s?
Jack : "N o th ing  Equals N o th ing" a n d  "W h a t D o Y ou 
M ean?"
Jim : W e 're  d o in g  a  co m p ila tio n  re c o rd  w itfr  o u r  pals 
P ossum  Dixon fo r P iece o f  M ind.
Jack : It's o u r  g o a l to  re c o rd  fo r ev e ry  in d e p e n d e n t  rec o rd  
label in Los A ngeles.
R o b e rt : Y ou 're  o ff  to  a  g o o d  s ta r t .
Jack : W e 're  d e fin ite ly  rack in g  u p  th e  re leases .
R o b e r t :  B oth  Possum  Dixon a n d  Black A ngel's  D e a th  
Song  s ta n d  o u t  as  b e in g  d iffe re n t...
J im : T ha t's  a  g r e a t  d e v e lo p m e n t in L.A. I th in k  th e  la st

y ea r h as  really  o p e n e d  up. I se e  b a n d s  g e t t in g  rev iew e d  
in Flipside a n d  Ben is D ead  th a t  you w o u ld n 't h av e  seen  
a  fe w  y ea rs  ag o . B ands p u tt in g  reco rd s  o u t th a t  you 
w o u ld n 't h av e  th o u g h t  cou ld  p u t a rec o rd  o u t. N o t th a t  
th e y  a r e n 't  g o o d , b u t  th e  scen e  w as  a lw ays c e rta in  
c a te g o rie s . M eta l, punk , funk...
J ack : A nd n o w  th a t  P ost-M odern ism  is in full e ffec t, 
d iversity  is th e  w a tc h w o rd  o f th e  a g e .
J im : I th in k  w e  a re  w h e re  w e  w e re  in th e  sev en ties , 
w h e re  rock  d e s tru c tio n  is in now .
Jack : Jim's fo rm a tiv e  yea rs
J im :Y es, Iw a s ra is e d o n B la c k S a b b a th , Alice C o o p er a n d  
David Bow ie. Led Z eppelin ...
J ack : I w as  f o r tu n a te  to  miss o u t  on  all th a t .  I g re w  up  
w ith  a  nice h e a lth y  d o se  o f  p u n k  rock.
Jim : N ow  he 's  to ta lly  involved in th e ir  re tro . "Oh, I love 
Jan e 's  A d d ic tio n ! H ow  d id  th e y  ever th in k  o f t h a t  s tuff?" 
Jack : I'm n o t g o in g  to  g e t  in to  my op in ions  a b o u t  Jane 's  
A ddiction , e x c e p t to  say th a t  I h o p e  they 'll be  g r e a t  
w h e n  th e y  e n te r  th e ir  Love & R ockets s tag e .
Jim : This rem in d s  m e o f th e  la te  sev en ties , w h e n  p u n k  
w a s f ir s t  s ta r tin g . You w o u ld  see  th e  m ost o d d  c o m b in a ­
tio n  o f  b a n d s  p lay ing  to g e th e r .  This is all h a p p e n in g  
ag a in . Y ou've g o t Neil Y oung  a n d  Sonic Y ou th  p lay ing  
a to u r . I r e m e m b e r  o n e  tim e  in W isconsin I saw  Lynyrd 
Skynyrd a n d  B lo n d ie ! I'm su re  th e y  w e re  fr iends a n d  all, 
b u t m usically it w as  th e  w e ird e s t show . P eop le  w e re  on  
th e  v e rg e  o f  b o o in g  B londie o ff th e  s ta g e , b u t th e y  so rt 
o f  w o n  th e m  over
Jack : W ell, D e b o rah  H arry  is so cu te .
J im : Y eah , it's kind o f  h a rd  to  b o o  her.
R o b e r t :  Did th a t  ev e r h a p p e n  to  you gu y s?  H ave you 
e v e r w o n  a n  a u d ie n c e  o v e r?
J im : W e g o t  sca re d  o n ce  w h e n  w e  p lay ed  w ith  Bulimia 
B an q u e t. But, th e y  s ta r te d  to  like us a f te r  aw h ile .
Jack : W e h a v e n 't  e n c o u n te r e d  an y  hostile  au d ien ces . 
W e've e n c o u n te re d  som e rag in g  in d iffe ren ce  ev e ry  o n ce  
in aw h ile . They seem  to  like it b u t a re  to o  cool to  
a c k n o w le d g e  it. T h en , w e 'v e  also  p la y ed  in f ro n t o f 
a u d ie n c e s  t h a t  h av e  g o n e  n u ts  W h en  w e  p lay ed  w ith  
P o p d e fe c t, t h a t  w as  such  a  g r e a t  sh o w ! W e g o t  a rea l 
e n c o re  t h a t  n ig h t, th e y  w o u ld n 't le t us o ff th e  s ta g e ... 
J im : C om e o n , le t's  n o t  e x a g g e ra te .
Jack : No, t h a t  w a s  th e  on ly  rea l e n c o re  w e 'v e  ev e r 
g o t te n .  I'll r e m e m b e r  it 'till my g rav e!
R o b e r t :  B eing th a t  you  guys a re  in tw o  d if fe re n t b a n d s  
to g e th e r ,  d o  you  e v e r g e t  t i re d  o f  s ee in g  e a c h  o th e r ?  
Jack : I fee l w e ird  w h e n  I d o n 't  see  Jim o r John . I'm serious. 
W h e n  w e  ca m e  back  fro m  o u r  T rash  Can School to u r  o f  
th e  N o r th w e s t a d ay  early , th e  n ex t d ay  I fe lt like I ju s t 
h a d  to  call John .
J im : T he in te re s tin g  th in g  a b o u t  us, I w o u ld  say, is t h a t  
e v e n  th o u g h  w e  g e n e ra lly  g e t  a lo n g  personally , it's really  
a n  unlikely co m b in a tio n  o f p eo p le . The fa c t th a t  it w o rks  
a t  all a m a z e s  m e  so m etim es.
Jack : W e 're  all com in g  from  very d if fe re n t p laces, b u t w e  
h av e  very  sim ilar political view s...
J im : I really  th in k  th a t  w h e n  I ca n  tru s t  so m eb o d y 's  
politics I ca n  w o rk  o u t  th e  re s t o f it. If I d id n 't a g r e e  w ith  
so m e o n e 's  politics I w o u ld  find  it really  h a rd  to  w o rk  w ith  
th e m  in a b a n d . T h a t w o u ld  b e  a big p ro b le m  fo r m e. 
Jack : T h e re 's  n o th in g  m o re  o f  a tu rn  o ff th a n  h e a rin g  
s o m e o n e  say, "I s u p p o r t th e  P res iden t!"
J im : This m ay  so u n d  kind o f b ig o te d  b u t so m e tim e s  you 
ca n  listen  to  a b a n d  a n d  I can  a lm o s t te ll th e m  w h a t  th e y  
th in k  a b o u t  c e rta in  issues. Y ou k n o w  w h a t  I m e a n ?  
S o m e tim e s  you  ca n  b e  listen ing  to  th e  ra d io  a n d  you ca n  
th in k  "Yup, g u n  club  m e m b e rs  . ’ or "These guys h av e  a 
p ic tu re  o f A dolph  H itler on  th e ir  w a ll...’ . I like to  k n o w  
th a t  th e  p e o p le  I'm p lay ing  w ith  h av e  a sensibility  th a t 's  
c lose t o  m ine.
Jack : W hich is n o t to  say  th a t  w e  d o n 't  split political hairs  
all th e  tim e .
J im : I'm n o t g o in g  to  n a m e  a n y  n am es , b u t o n e  tim e  I 
w e n t  to  th e  G aslight... th is  w as  o n  th e  te n th  an n iv ersa ry  
o f  Jo h n  L ennon 's  a ssa ss in a tio n  a n d  w h e n  th e  P ersian  
G ulf W a r w a s  h e a tin g  up ... a n d  I w o re  a  sh irt w ith  a 
p ic tu re  o f  th e  e a r th  o n  it t h a t  sa id  "All o n e  peop le" . 
P re tty  h arm less , a lm o s t n o npo litica l. A girl fro m  a p re t ty  
p o p u la r  H ollyw ood b a n d , w h ich  I w o n 't  n am e , lo o k e d  a t

m y sh irt a n d  a s k e d  m e  if I s u p p o r te d  o u r  tro o p s  in th e  
G ulf!
Jack : A nd h e  said , "Of cour se I suppo r t th e  tro o p s . I w a n t  
to  b rin g  th e m  h o m e  in o n e  p iece."
J im : I to ld  h e r  I w a s  a  c o m m u n is t a n d  w e  e n d e d  u p  
g e t t in g  in to  a n  ex tre m e ly  h e a te d  d e b a te .  It's in te re s t­
ing to  m e  th a t  p e o p le  w h o  h av e  r ig h t w ing  beliefs  in th e  
m usic business  te n d  to  g u a rd  th e m . I s e e  t h a t  a  lot. They 
w o n 't  ju s t co m e  o u t  a n d  g o  "Look, I th in k  yo u 're  a p inko  
com m u n is t..."  M ay b e  it's b e c a u se  th e y  th in k  th a t  i t ’s n o t 
really  cool to  b e  r ig h t w ing .
Jack : W ell, it's n o t!
J im : O h, o f  co u rse  it isn 't...
R o b e r t :  Jim, yo u  w e re  in a  b a n d  o n c e  w ith  J. Francis 
C o nno rs  a n d  D ee fro m  L7. W h a t w as  th a t  like?
J im : Y ears a g o  in C hicago, w h e re  I'm from , th e r e  w as  a 
c lub  ca lled  th e  S p ace  P lace w h ich  closed  in '83 Punk 
b a n d s  fro m  p re t ty  m uch  all over th e  c o u n try  w o u ld  play 
th e re .  I u sed  to  w rite  for my schoo l n e w s p a p e r  a n d  I 
w ro te  a n  artic le  a b o u t  S pace  Place. John  C onnors a n d  
D ee P lakas w e re  in a b a n d  ca lled  P ro b lem  D ogs a n d  
th e y  w o u ld  re h e a rse  th e r e  a n d  th a t 's  h o w  I m e t a n d  
b e c a m e  frie n d s  w ith  th e m  They m o v e d  to  L A p re t ty  
m u c h  a b o u t  th e  tim e  th a t  I did a n d  I ev e n tu a lly  saw  
th e m  play ing  a t  a club. They c h a n g e d  th e ir  n a m e  to  
P ira te  R adio a n d  I ev e n tu a lly  jo in ed  th e  b an d . A b o u t a 
yea r a f te r  P ira te  R adio  b ro k e  up  John  a n d  I fo rm e d  th e  
sem i-acoustic  p u n k  ty p e  o f  th in g .
Jock: Black A ngels 's D e a th  S ong w as  p re t ty  m uch  bo rn  
in th e  8121 Club a n d  a t  J ab b e rjaw s . I saw  th e m  play... 
J im : W e 're  p re t ty  lucky to o . 8121 u sed  to  b e  fre e  to  g e t  
in a n d  w as  c ro w d e d  all th e  tim e . Lots o f g o o d  b an d s  
u s e d to  p lay  th e r e .  I re m e m b e r  N o F X u s e d to  p la y th e re  
all th e  tim e  acoustic .
Jack : W e u sed  to  p lay  th e r e  e lectric ...
J im : W e p la y ed  th e r e  c o n s ta n tly , like o n c e  a m o n th . 
T ha t's  h o w  w e  bu ilt a n  a u d ie n c e  P eo p le  a r e n 't  g o in g  to  
p ay  m o n e y  to s e e  so m e b o d y  th e y 'v e  n ev e r h e a rd  o f a n d  
h as  n o  vinyl. G e ttin g  b ack ing  g igs w ith  th e  kind of th in g  
th a t  w e  d o ... w ell, y ea h , w e  cou ld  g e t  th e m  b u t w o u ld  
an y b o d y  b e  in te re s te d  in s ee in g  us?  I th in k  th a t 's  w h a t's  
m issing fro m  L.A. r ig h t no w , g o o d  fo rm a tiv e  clubs 
w h e re  b a n d s  ca n  g o  a n d  g e t  th e ir  sh it to g e th e r .  If 8121 
w a s n 't  th e r e  a t  t h a t  tim e , I d o n 't  k n o w  w h a t  w e  w ou ld  
h av e  d o n e . W e w o u ld  h av e  b e e n  p lay ing  N a tu ra l F udge 
o n  W e d n e sd a y  n ig h t fo r th r e e  o f o u r  b e s t friends. T he re  
w as  n o th in g  e lse  h a p p e n in g . W ell, th e r e  w as  th e  
B reak aw ay , w hich ...
J ack : Luckily, w e  n e v e r  d id  play. I k n o w  a lo t of p eo p le  
t h a t  h av e  p la y ed  th e r e  a n d  e v e ry o n e  alw ays te lls  th e m  
th a tA & R  p e o p le  a p p ro a c h  th e m  th e re .  N ow , w h a t  kind 
o f  A&R p e o p le  g o  th e r e ?
J im : Y ou k n o w  w h a t 's  really  exc iting  no w , th o u g h 7 All 
th e  indie b a n d s  t h a t  a re  b e in g  s ig n ed  to  m a jo r labels. 
J ack : Sonic Y o u th  h av e  really  p av e d  th e  w ay  fo r th a t .  
J im : I d o n 't  k n o w  w h a t  th e  p lo t is, b u t so m e th in g  is 
g o in g  on .
Jack : T he d e a th  o f g o o d  b a n d s  th a t  h av e  b e e n  s igned  
to  th e  m a jo rs  is t h a t  th e  m a jo rs  w a n t  you to  d o  it th e ir  
w ay . T hey 've s e e n  n o w  th a t  th e  a l te rn a t iv e  scen e  can  
m a k e  th e m  m o n e y ... it's a v iab le  m a rk e t. N ow , h o p e ­
fully they 'll le t a l te rn a t iv e  b a n d s  b e  a l te rn a t iv e .
Jim : I th in k  th a t 's  a really  cool d e v e lo p m e n t. I th in k  th a t  
Jack a n d  I a re  tw o  o f  th e  luck iest p e o p le  on  e a r th  
b e c a u se  w e re  in tw o  o f  th e  b e s t b a n d s  in L.A. As long  as 
w e  h av e  p laces  to  play, I'm h ap p y . M y only  co m p la in t is, 
like I said  b e fo re , a lack o f  fo rm a tiv e  clubs in th e  L.A 
scene .
R o b e r t :  W ho 's  id ea  w a s  it to  n a m e  you r b a n d  Black 
A ngel's  D e a th  S o n g ?
J im : W e s p e n t  a b o u t  4  seek s  g o in g  th ro u g h  various 
n am es . W e w e re  th in k in g  th a t  a  n a m e  o ff th e  B anana 
a lb u m  w o u ld  b e  cool. I th in k  it w as  jack  w h o  said  Black 
A ngel's  D e a th  S ong. For aw h ile  I w a s n 't  in to  th e  n am e  
very  m uch . E ven tually  w e  d e c id e d  to  g o  w ith  it b e ­
ca u se ... w ell, w h o  e lse  w o u ld  h av e  it?  It's kind o f 
o rig inal.
J ack : F inding  a b a n d  n a m e  is... th e  only  th in g  h a rd e r  
th a n  fin d in g  a  b a n d  n a m e  is g e t t in g  c le a n ! T ha t's  b e e n  
m y e x p e rie n c e , b u t  w e  b o th  did.



jaw box

K im : bass 
A d a m : dium s ,
Jay : singer guitar '
Bill: guitar

K im : W e 're  sitting at tig; (Rock'n Ro.ll) Denny's on Sunset Blvd 
In Los Angeles. | love-the thing in Flipside w here it says w here 
the interview took  place'
K rk : A cioss the s tree t from the Hollywood Palladium! I 
noticed that no one o rdered  meat. Is everyone in the band a 
vegetarian?, c
Jay : Yes. exactly W e 're  vegetarians.
K im : W e are but not vegans W e 're  pretty  lazy, it's to o  hard 
to  go on the whole vegan thing on the road W ay to o  much

cheese this trip.M ellow  vegetanahs.
K rk : It's hard to  avoid by-products, you try but you ne ver really
know

K im : Restaurants especially, but at Denny's we noticed tha t it 
snd ''everything fi icd in soy oil".
K rk : Eai tier today, 1 was listening to  your single and thinking to  
myself that if I was in a band the last tw o places I would want to  
be from is Seattle and W ashington D C D o you 
Jay : Just cuz like.
K rk : "The Seattle sound". 'T he D C sound" "The NY Noise 
sound" D o  you think it's true?
Jay : I don't think it is true. I think it rs beneficial to  a degree I 
guess from a pur ely selfish standpoint l think it's good because 
if there 's a certain am ount of hype about bands from a certain 
area that helpspeople com e out and see you Some people have 
come out to  see us before just because w e re  from DC 
Philosophically speaking. I don 't think the re is a "DC sound" 
Generally, people use their ears. tike. 1 don 't really buy that 
there's a new noise sound either when you think that it has to  

includea band like H elm etand C op S hoo tC opand  Suigety See.

I don 't think they sound anything alike. Same as I don 't think 
Beefeater sounds anything like Embrace sounds like Holy 
Rollers.
Bill: O r  Fugazi...
J ay : Right.
K im : But y e t., it is slightly annoying in the sense tha t people do 
tend to  lump you into this "DC sound". W e’ve certainly done

a lot o f interviews, w here tha t com es up. It's kind ofdiscouraging 
in a way, people would lump a whole music scene. It's actually 
limiting som etim es. I know people tha t aren 't in terested  in 
bands because they are on Dischord Records, because they 
think they all sound the same, hardcore sound. People have told 
m e that, "W ow , I didn't realize tha t th e re  was such diverse stuff 
on Dischord now." In tha t sense it's bad.
J a y : T here's a w eird dischord... like people think of Fugazi as a 
"hardcore" band o r  people think of DC o r  Dischord as a 
"hardcore scene". Q u o te  unquote "hardcore". But if you hear a 
band like Shutter to  Think o r  Holy Rollers... o r  Fugazi o r  us, I 
don 't think those bands have much in com m on w ith "NY thrash", 
which is w hat I think o f w hen I hear "hardcore". So th e re ’s a 
weird semantic thing.
K rk : It hasn't effected you guys to o  much. You're here doing it 
anyway!
J a y : I think it's really good even from a practical standpoint. I'm 
glad w e're from DC. I love the scene there. I love aH the bands. 
There's a general warm feeling.
K rk : Brotherhood.

K im : It's n u d e  things easier being from DC ya know, not 
harder
K rk : Well that whole crow d that was at Spankys That wa$. 
definitely a hardcore/straight edge crow d. Is tha t the crow d 
you've been getting on this tour>
Bill: N o t explicitly that yeah we have 14 year old boys show 
up at every show, but not necessarily a straight edge hardcore

following
K im : W e leally found it vanes a lot from place to  place That's 
what's astounded me from, this tour How different cities are * 
fioni each o the r even in the sam e 'state  Like a couple houis . 
dnve we'll get an older m ote college o nen ted  ciow d then the;,; 
next crow d will be younger Mostly ya know boys 
K rk : It also varies club to  dub  Spanky s has the same crow d, 
every time, unfortunately.
K im : Yeah. we know
J a y :A I ot of times we might end up with that audience because’ 
we genei ally prefer to  play all ages shows W e can t really make 
a lot of dem ands like we have to  always play all ages shows" > 
because som etim es if we need a show then we might ha ve to  do 
an 18 and over o r  21 and over show But in general I think age - 
restr icted shows kinda make me feel sorta creepy So I'd i a therf 
play an all ages show If w e're looking foi that sort of show a lot 
of times the places we ll get will be like,$orta straight edgpstyle 
venues
K rk : It seems like if I was in a band I'd rather play in front of a 
ton  of straight edge kids who are totally getting into it than a'



bunch of 26 year olds just standing th e re  bobbing the ir heads... 
A d a m :  That's no t the only option, it's no t e ither or...
J ay : It's not really black and w hite like th a t  
K im : W e've talked about that... there 's  been many a show 
w here w e’re like "W ow , there 's  a really diverse crow d here 
tonight and yet they 're really getting into it"
J a y : The shows w e did with Naked Raygun aren 't an exact 
example but kind o f because w e played with them  in Memphis 
and in Austin also. Both of the shows w ere  totally packed. In 
Memphis a lot of the people just sat dow n because they just do. 
And it was sorta  o lder folks.
K rk : W e re  the re  tables?
J a y : Yeah, m ost everyone sat down. They w ere  grooving and 
stuff but it was hard to  tell if they w ere  into it. But then  the

younger people w ere up front. In Austin everyone was into it 
and w ent up front. They w ere  both  good shows.
K rk : Is it just tha t single tha t is out?
K im : Well, tha t and a track  on a MRR compilation. Actually, 
they pressed quite a few o f those. A lot of people o u t here have 
heard of us from that, surprisingly enough. I w asn't sure about 
that, but it helped us ou t a lot in the beginning.
K rk : W hat's tha t comp, called?
K im : "They D on 't G e t Paid, They D on 't G e t Laid (But Boy D o 
The W ork  Hard)", and o u r  album, the release date  was yester­
day so it’ll be working it's way ou t here.
K rk : Is tha t a full D ischord release?
K im : Yeah, a full Dischord release this time.
K rk : And D eSoto, what's that?
K im : It's a local collectively run label. It m ore a m a tte r of 
convenience. Like if people need a name to  use in D C to  put ou t 
their ow n stuff, bands use D eSoto.
K rk : W hat the o th e r band?
K im : Edsel.
J ay : It’s the ir label to  put o u t the ir single. They're friends o f ours

so we just thought it would be cool to  keep it going, but it's not 
really a label.
K rk : W hat did Dischord do. distribution and pay fortnanufac- 
tui mg;
Jay : N o all they did we did all the w ork for it. and it was great.
W e choose to  do that instead of putting it ou t on Dischord
because we wanted to  leai n the pi ocess of putting ou tyou r own
vinyl W hich we did learn an awful lot D ischord distributed it.
W e paid for it ourselves But . I mean, obviously it was a big help
to  have that D ischord label on the back W e totally realize that
The distribution is good
K rk : How many times has that been pi essed '
ja y :  Three times, a thousand each
K im : Theie 's not tons of them out there W e just ran o u t of

energy to  do them
K rk : You're not going to  press anymore?
Bill: Well, it’s going to  be on the CD
K rk : Oh. is Dischord going to  be releasing everything on  CD
now*

K im : Concurrently with the releases This will be one of the 
fust Oui CD will be $ 8 0 0  PPD thiough the mail, which is so 
amazing N ot even em barrassed about it 
K rk : Flipside did then fust CD and it's ie.il inexpensive, if you 
can get into making a couple of thousand and sell them  You can 
sell them cheap
K im : The mai k up is a joke' The CD pi ices in the major stores 
don’t r eflect the cost of making a CD '
Jay : Especially when they make so many of them.
K rk : Especially if you get cheap with the packaging. Cardboard 
envelope
K im : I'd like to  see CD 's go that way - less packaging - because 
you really only need that cardboard to  put them  in.
K rk : So what songs have you been playing off o f the single? I 
noticed one the o ther night ■

Bill: "T ook and Chrom e".
J a y : W e  usually play tw o  o u t of the four.
K rk : Is th a t th e  hit "T ook  and Chrome"?
K im : Yeah.
K rk : So you 're no t cutting o u t th e  old material?
K im : N o. N o t really. The only difference k  Bill k  a new addition 
to  ou r band. W e  s tarted  o u t a th ree  piece, so som e o f the old 
stuff k  really made for one guitar. It's n o t like w e don 't ow e 
allegiance to  the old stuff. W e 're  just moving on. W riting m ore 
songs fo r tw o  guitars.
K rk : W hy did you add ano ther guitar? N o offense Bill!
K im : H e looks so  pitiful!
Bill: I kept bugging them . Calling them... don 't ya w ant a guitar? 
J a y : I think it's cool to  have one m ore person to  bounce ideas

off of. D ktribute the deckion making process a little further. To 
enable us to  do  things w e w eren 't working on... He could do 
back-up vocak but didn't like to... just th e  process of arranging... 
Bill: jay can sing m ore  too . Instead of looking at the guitar neck. 
Everyone say it sounds a lot m ore fuller.
K im : W e  love the wall o f guitar sound. And he sings like a bird! 
K rk : W hy did you w ant to  join Jawbox?
Bill: Urn, well it's like a kids dream  com e true. Jawbox was my 
favorite band. And why w ouldn 't som e down-on-his-luck musi­
cian w ant to  join hk favorite band! I w en t away from DC to  
college fo r 4 years and I was in a band there  and it never really 
w en t anywhere. W e  w en t defunct shortly after w e graduated. 
So I was sitting around after playing in a band for 4 years, tha t was 
no longer, so I was like tooting around... I had known Adam for 
awhile and he was talking about how Jawbox was looking for a 
new  guitarist I kinda just kept my hopes up, practiced a whole 
lo t and upgraded my equipm ent and... one day the phone call 
came...
J a y : W e  made a list of demands, he had to  have a Marshall 100 
w a tt head...



Klli'U’H e had to  get a haircut... he had to  get his braces

B ilk  I had to  change my stage name... 
tw o  m ore ta t to o s . .

B ilfeStfthat's why I w anted to  join jawbox. cause I was driving 
a truck,for $6.50 an hour and my life was going now here. 
JayvA nd he w anted an excuse to  get those tattoos...
K rfe S o  w ere you guy in any previous bands?
J a y : I fjftaycd bass in G overnm ent Issue for th ree  years. 
K lfg lp ttring  what releases?
J a y ;? fo u "  and "Crash", the last th ree  years of G overnm ent 

B ill: And "Strange Wine". 0
J a ^ l p a n g e  W ine" doesn 't count because G overnm ent Issue 
c o i p t  w rite any new songs.

K infc W e really started  i ight after G overnm ent Issue bi oke up 
Krltl-VVer. you in any o the r bands Kim'
K im : N o pe! This is my first band!
A d a m :  I was in the Strange Lords.
BilfcThat'. the first time I've ever heard that answer. He usually 
s a y s W
K rk : So w ere you writing much music for G overnm ent Issue' 
Jay rtjeah . I w rote, well. I always feel w eird ...
K im : O h T o o t yer own horn!!
Jay0yryot>  betw een I/3 and 1- 2 of the lastGI songs Stab w ro te  
all th e  w ords but just like in Jawbox nobody was really tespon- 
s ib llfo rw ho le  songs in Gl All songs are credited Gl. just like in

K jp '^ ljre  the songs ciedited?
Jay f^ io , it was always Gl Same thing, all songs Jawbox, even if 
I had th e  w hole song and said "Here, play it", it would change by 
t h ^ t p e  we finished arranging it.
K rk :S o  why did you switch from bass to  guitar?

Jay : Ego maniacal contro l basically. I don’t  know. N o good 
reason. It’s easier to  fake playing guitar than it is to  fake 
playing bass and singing.
K im : O ne reason is, w e all w anted to  play to ge ther and I 
played bass. Partly. He w anted to  try  guitar, it w orked ou t 
ok.
J a y : It was kind of the punk rock "Why can’t  I learn to  play 
guitar?", "W hy can’t  I have a band?"
K im : Krk, I really curious, you said you listened to  our T  
today, so you reviewed o u t 7". D oes this mean you save 
everything you review?
K rk : I only save stuff I like. It would be ridiculous to  keep 
everything. I actually w ent back and bought ano ther copy 
because I saw it on clear. I love c o b re d  vinyl.
K im : I’ll tell you the reason for that...

Bill: It’s a marketing scam to  get collectors to  buy all th ree 
K rk : I know it is! I couldn’t  help it!
K im : I’ll tell you... I always w anted to  have c o b re d  vinyl. 
D ischord doesn 't do c o b re d  vinyl - so this is my big chance. 
Each pressing, according to  o u r whims, we picked a different 
c o b r .
K rk : W hich is the first?
K im : The first was in white. The second just black, the third 
on clear. It was fun to  switch because I knew I could - 
w heeeeee. They're equally rare.
K rk : I just like c o b rs , they're fun.
Jay : That's the ex ten t of the phibsophy behind that.
K rk : I hate to  go back to  the DC thing but do you think you 
have a flag to  carry? I noticed tha t one of you guys w ere 
drinking alcohol. If any kids saw tha t would they bum out? 
Bill: People usually don’t  say anything.
J a y : If they do that's really up to  them.
K im : W e do have tha t on occasion. W hen som eone will

say "I thought everyone from DC was straight edge?" That's almost 
to o  naive.
J e s sy : I’m sure they think it...
K im : Think it, I can imagine it
Bill: The people who run Spanky's w ere probably surprized.^ 
J a y : They w ere confused because they do  so many straightedge 
shows, no because w e're from DC, but because they thought it was 
a straight edge bill
K im : The straight edge m ovem ent is not really existent in DC...-ndt 
really a m ovem ent like it was in o the r places. People w ere tellingme 
in O range County it's a big thing. Xing their hands, but no oneiiyas 
antagonistic tow ards us. 
Bill: I got some dirty looks, m ore confused than dirty They just 
look at me, w ondering if I'm in the band o r not cause I'm drinking 
beer.

K rk : Roadie1 ^
K im : I don 't really drink but it's such a strange thing to  judge people 
by. Like tha t is to o  weird for me.
Jay : I feel that by having a band. I sorta  have a flag to  wave apart from 
the whole straight edge thing. But it's not... I don 't think it is specific 
from being from DC I think it's m ore specific from having a chip On 
your shoulder Like wanting to  have a band, dammit' Listen to  me 
play bud! Sing my song1 
K im : (Laughter)
J a y : No. I'm serious Maybe I should underline MY song I've-ftad 
enough of listening. I’m going to  talk now. I always got tha t from 
seeing bands in DC. what's w here I grew up. how ever you w an tto  
describe it. W anted  to  be part of an alternative community, wan|ihg 
to  be part of it Having something to  have to  get out. There's, ho 
o th e r way of getting it o u t I mean... that's the kind of flag I'm wa$hg! 
K rk : It m ust be great to  to u r and to  survive off of your s o n g |£ $  
K im : Even if it's limited surviving Currently we all have day |o b |H ;  
w e will again when we get back.



J a y : Touring is a great suspension of everything.
K im : O f reality! It to o k  me 4 days to  get into w hat w e call "tour 
mode". You forget all your w orries and bills from back home. 
A d a m :  You get a whole new se t of worries!
K im : It's m ore like, "I'm really cram ped in the van". It's a great 
way to  see the country...
Everyone: Well, mumble, mumble...
Bill: A great way to  see the inside of dark dingy bars.
Jay : It's great because I never have enough m oney to  take a 
vacation.
K im : A lot of my friends have toured  the country by them ­
selves, they just get in the ir car o r  the ir van and they go. And 
they’re are kind of pointless. But I always feel like if we've had 
a bad day o r  are at a place that's not to o  much fun, I always think 
"At least w e get to  play tonight". There's something each night 
o r  every o th e r night to  look forw ard to . And the people you 
m eet are g re a t You get som ew here and they have dinner made 
for you.
K im : Things like that.
A d a m :  Very accommodating, especially in Gainesville, Florida. 
Bill: After we spend 12 hours in the van and play a show 'till 3 
in the morning, w e can be a little bit cranky o r  something. But 
so often we've run into people who are like "w hatever you 
want! Here, I have a bunch of tow els for you. There's food in the 
refrigerator, help yourself!" And tha t amazes me because I don 't 
think I could do that.
K im : Actually, many bands have stayed with us in DC. 
A d a m :  But do  you give them  free run of the refrigerator and 
towels?
K im : Yeah, w e cook for 'em. But towels? Only have one tow el 
each but yeah they could share a towel...
Bill: Adam and I don 't do  that.
K im : I appreciate tha t s o r t of hospitality and I'd like to  extend 
it back to  o th e r bands when they com e. Because I realize what 
can make a band happy w hen they 're on the road.
K rk : It must be inspiring to  see bands like Fugazi w ho are selling 
a lot o f records and w ho are obviously making it on their music. 
D oesn 't tha t make you feel like "Hey, if w e keep pumping..." 
K im : Yeah! They're my role model because they 're doing it in 
an uncompromising way. They're on salary now. They make 
enough m oney to  support themselves.
K rk : So do you guys see tha t within reach o r  is tha t just way 
out?
K im : Well, there 's just a 7 inch o u t now but th e re  is something 
to  be said about Ian MacKaye and every projects he's done for 
the last 10 years. I know tha t a part of it is him. Sure, we dream 
about the Fugazi thing.
J a y : I'd be wary of... well it's w eird on the one hand. I feel like 
that's true, Fugazi is big because of a certain amazing akhemical 
thing tha t they have, som e kind of personality factor and just the 
fact tha t Ian is so involved in that. But on the o th e r hand I just 
feel like because they do  it, it proves tha t it can be done. And 
if it can be done then why can't w e do  it? That's w hat I love about 
touring too , because I don 't feel focused on the future at all. I'm 
just focused on the immediate tom orrow . Well, I'm just enjoy­
ing the immediate present. Like my future plans are "We'll w rite 
som e new songs". (Conversation drifts to  bands endurance and 
ongoing "battle".)
K im : There seem to  be a lot m ore muskians in this area... 
K rk : A band here, like 4 1 1 Dan O 's  band, they released a 7" 
before they ever played. W as tha t the ir first gig? (W ith Olive 
Lawn and Jawbox at Spanky's).
K im : That's bizarre! It was the ir second.
K rk : That's the way bands w ork  around here.
K im : It's bizarre, that's a strange approach to  me.
J e s sy : It's the Hollywood thing!
K rk : Everyone wants to  make i t
Bill: Hollywood has an infrastructure tha t eats you. W hereas
DC has an infrastructure tha t supports you.
K im : That's so profound!
Jay : So eloquent!
K rk : W hat bands do  you rem em ber seeing when you w ere 
young tha t really grabbed you?
Bill: A G D C , Van Halen...
K im : Oh!

K rk : Band you couldn’t stop playing their record?
J a y : Scream for me, 'This Side Up”.
Bill: Rites of Spring.
A d a m :  First Scream album.
Bill: Even the Minor T hreat LP. The com p of the first tw o  EPs 
when I was in the 10th grade. I used to  play tha t over and over. 
K im : I didn't grow up in the DC area, in the Boston area. Live 
it was always the Minutemen. I always lived for when they would 
com e to  tow n I definitely lived for live performances. I really 
couldn't get into hardcore vinyl so much.
Bill: Husker Du used to  get me too.
J a y :  I only saw  H u sk e r  D u o n c e  and it w as like 
"Kkhhhheewwww!" (makes a loud noise').
K rk : D o you think your 7" will be like that! Remain a...
Bill: Maybe it's changed since I've been in the band, but before 
I used to  love listening to  it. And I still do. G reat record. I love

t o o l s  a n d  c h r o m e

d e n y  r e s p o n s i b i l i t y ,  

y o u  m a k e  y o u r s e l f  i n t o  a  t o o l ,  

b u t  t h e  f o r g e  i s  n e v e r  c a l l e d  

i n t o  q u e s t i o n .

t h e  e y e  b e h o l d s  t h e  r e w a r d ,  

y o u  n e e d  t o  b e  a d o r e d ,  

y o u ' r e  t h e  f i n i s h  

s o  y o u ' d  b e t t e r  l o o k  g o o d ,  

f r o m  d a y  o n e  t h i s  h a s  b e e n  

y o u r  l e s s o n .

i f  t h i s  i s  a l l  y o u  n e e d  t o  b e ,  

y o u r  c o n s c i e n c e  i s  a  l i a b i l i t y ,  

d o  y o u  e v e r  d o u b t  t h i s  w a s  

m e a n t  t o  b e ?  

y o u  s h i n e .

t h i s  k i n d  o f  p o l i s h  c a n  b e  

v e r y  e x p e n s i v e ,  

b u t  s o u l  i s  u n k n o w n  t o  t o o l s  

a n d  c h r o m e .

playing the songs, I think they're great songs Even the first deitio 
- 1 got it from Adam. I used to  listen to  tha t all the time. For me, 
I still listen to  it. still like it.
K im : For me. I think it will make a difference if we are successful 
o r not O r continue going. People in re trospec t might think our 
7" is im portant dow n the line if we continue to  gain popularity. 
Jay : I can't be objective about it.
Bill: There are some 7"s tha t se t the standards for what bands 
will becom e and there  are o thers tha t are mistakes. It really sets 
the s tage -
j a y : I don’t see it like tha t a t all. I think w e are constantly getting 
b e tte r  Virtually every song we've w ritten has been b e t te r  than 
the one before. I just feel like we understand better.
K im : It s true. I still look back with pride. It's the first record  
I've ever done. I think the songs are really solid.
Bill: It m ore of a foundation.
K rk : Can you think of any childhood traumas o r experiences

hat might have triggered the band?
Jay : I hit my head on the table and was sen t to  the hospital, got 
stitches...
K rk : H ow  many stitches?
J a y : O h, like 3!
K im : (Laughter!)
A d a m :  I don 't know if th e re  was any one single e v e n t 
Bill: Just a lifetime o f hardship fo r Adam.
A d a m :  School of hard knocks.
K im : You know, I grew  up in N ew  Hampshire... and a lot of 
people I know got into punk rock  because they w ere  bored. It 
was something so vital and exciting. You know slam dancing was 
just th e  m ost amazing concept.
B ill: So you got into it for the slam dancing...
K im : Violence was such a good way... I d o n t  find it as cathartic 
as I once did, maybe it's because I'm o lder o r  maybe it's because 
things are different - it seem s to  m e these days.
Bill: My trauma was w hen I go t a really bad haircut in the 7th 
grade and I was shunned by my peers.
A d a m :  I've never had a good haircut. I grew  up in a nurturing 
environment, my parents w ere  artists and they w anted m e to  
do  this kind of shit. I just got into music because my dad played 
jazz for m e w hen I was little. I always grew  up with music and I 
was com pletely obsessed with it. N o t just punk rock, but all 
music.
K rk : Besides the band, w hat o th e r so rts  o f releases would you 
have for this energy... creativity... b o re d o m - 
ja y :  Art. I've always done photography o r  art.
K rk : Did you design the  sleeve?
Jay : Yeah. (The conversation drifts to  a rt and how  creativity is 
the food for "punk" rock.) I've never listened to  rock and roll as 
a kid. I used to  hate it just because all the kids w ho I w ent to  
school with w ho liked Led Zeppelin and Van Halen - like rock 
kids - w ere  really lame. I felt totally outside. I totally had no peer 
group. The first rock 'n roll I really listened to  was punk rock 
because I had friends in my a rt class w ho tried  to  turn  me on to  
it. W e  could tell ou r heads w ere  all in similar places... like the way 
tha t w e w ere  seeing things but I never w anted to  hear any rock 
'n roll.
K im : W e should add, Jay hears classical music and knows what 
it is.
J a y : I hear classical music tha t I like and it has so rt of a kindred 
elem ent to  punk rock... I don 't know w hat it is... it's a soul thing. 
A d a m :  All the kids in my Jr. High school w ere  burning out 
fucking red neck assholes grit shitheads A C/D C Led Zeppelin.
I secretly loved all those bands. Luckily they didn't like the W ho 
so I liked the W ho.
J a y : I had to  learn to  like all those bands long after... like I never 
heard Led Zeppelin. I NEVER w anted to  hear Led Zeppelin until 
like 3 years ago o r  something. So it was kinda cool 'cause I got 
to  discover those bands on my own. But I still can't hear them 
w ithout experiencing a so r t of knee-jerk reaction against them. 
Bill: I just started  learning to  like punk rock  because I listened 
to  Rush fo r so  long. I used to  think "O h man that's just th ree 
chords. They're just playing real fast, that's it." Then I s u i te d  to  
get into it. I just felt so dispossessed... a w asted bored  suburban 
youth. So I s u i te d  to  like punk rock  and oddly enough I had to  
s u r t  to  learn to  love later Damned records. Then I thought later 
Damned records w eren 't punk enough. O h  man, I hate tha t stuff. 
And now I'm the well rounded young...
K im : Yuppie punk.
K rk : W ell, is th e re  anything else a t all you w ant to  get in? 
Bill: O u r  haircuts...
J a y : He (Adam) u lk ed  to  Jeff for like at least a half an hour about 
hair cuts...
K im : Jeff, singer fo r Naked Raygun.
J a y : He was like, before you go, w here in Chicago can I go for 
a haircut?
K rk : A re they really tha t stylin'?
J a y : They have a great consistent...
K rk : Did you see those Naked Raygun com bs tha t w ere going 
around?
ja y :  I have one in my pocket!
K im : I also have a Naked Raygun flyswatter!
J a y : I have a 76% U ncertain oven mit!
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y o u r  n o t  f a m i l i a r  w i t h  P a r i s ,  h e r e ' s  a  

f e w  f a c t s ;  P a r i s  o w n s  h i s  o w n  l a b e l ,  

S c a r f a c e ,  w h i c h  is  l i s c e n s e d  t o  

T o m m y  B o y ,  P a r i s  is  a  M u s l i m  a n d  a  

m e m b e r  o f  t h e  N a t i o n  o f  I s l a m ,  

P a r i s ' s  d e b u t  a l b u m  " T h e  D e v i l  

M a d e  M e  D o  I t "  is  a  m u s t  h a v e .

I n t e r v i e w  b y  D e v o n  M o r f  

p h o t o  b y  E l i  B i s h o p

paris

D e v o n : 1$ y o u r  w o rk  w ith  S carface  R eco rds ta k in g  a  
b a c k se a t t o  y o u r c a re e r?
P aris : A ctually , no . R igh t n o w  w e ’re  g e t t in g  re a d y  to  
s ta r t  p ro d u c tio n  o n  a  n e w  a lb u m . W e a lso  h av e  so m e 
p eo p le  w h o  w e 'r e  in te re s te d  in locally w h o  sh o u ld  b e  
see in g  th e m se lv e s  o n  S carface  so o n . It will p ro b a b ly  b e  
p ro d u c e d  a n d  d is tr ib u te d  th ro u g h  a m a jo r. D e v o n : 
W h a t a re  y o u r  fee lin g s  o n  T om m y Boy b e in g  b o u g h t  u p  
by W a rn e r  B ro th e rs?
M a d  M ik e : It d o e s n 't  rea lly  e f fe c t us.
P aris : O u r p a r t  o f  it n e v e r  w e n t  t o  W a rn e r  B ro th e rs. 
M o re  o f  th e  cro sso v er p ro d u c t a n d  R&B p ro d u c t , th e  
n o n -rap  p ro d u c ts , a r e  p u t  o u t  th ro u g h  W a rn e r  B ro th e rs  
th ro u g h  WEA D istribu ting . So W EA is re sp o n s ib le , WE A 
m e a n in g  W a rn e r  E lek tra  A tlan tic , fo r  cro sso v er D igital 
a n d  c ro ssover L atifah . T he s tu ff  t h a t  th e y  d id  t h a t  
c ro ssed  ov er. F orce M Ds, t h a t  k ind  o f  s tu ff. T he  ra p  

p ro d u c t is still p ro m o te d  a n d  d is tr ib u te d  by  T om m y Boyv 
b e c a u se  th e y  a lre a d y  h a v e  th e  n e tw o rk  fo r  th a t .  So 
w h e n  th a t  c h a n g e d  h a n d s  it rea lly  d id n 't e f fe c t us in a n y  
w a y  b e c a u se  th e  s ta f f  is still t h e  sam e . It’s m o re  o f  a n  o n  
p a p e r  c h a n g e .
D e v o n : H ow  a b o u t  w h a t  y o u  h e a r  a b o u t  W a rn e r  B ro th ­
e rs  s u p p p o r tin g  th e  m ilitary  a n d  h e lp in g  to  m a n u fa c tu re  
th e  tr ig g e rs  fo r  n u c le a r  w e a p o n s ?  D o yo u  tr a c e  th in g s  
t h a t  fa r?
M a d  M ik e : Y ou c a n 't  avo id  it. It is so  d e e p  in th is  socie ty . 
Business a n d  th e  m ilitary , th e y  g o  h a n d  in h a n d . Big 
business ru n s  th e  co u n try . It’s like I c o u ld n 't w e a r  a n y  

c lo thes , I co u ld n 't b r e a th  air, I co u ld n 't d o  a n y th in g . Y ou 
c a n ’ t  to ta lly  avo id  it. A fe w  y e a rs  a g o  a lo t o f  p e o p le  
w e re  try in g  t o  f ind  o u t  w h a t  p ro d u c ts  w e re  co m in g  o u t  
o f  S o u th  A frica. W h a t b u sin esses  in th e  U n ite d  S ta te s  
w e re  d o in g  business  in S o u th  A frica, a n d  th e n  try  to  
b o y c o tt th e  p ro d u c ts . B ut as  w e  s ta r te d  t o  fin d  o u t  m o re  
a n d  m o re  in fo rm a tio n  it is im possib le  t o  av o id  all th e  
p ro d u c ts . T h e re  w a s  o n e  m a jo r c a r  r e n ta l  c o m p an y  

d o w n  th e r e  t h a t  w h e n  p e o p le  fo u n d  o u t  th e y  w e re  
d o w n  th e r e  w h a t  th e y  d id  w a s  c h a n g e  th e ir  n a m e  in 
S o u th  A frica. So it d o e s n 't  rea lly  m a t te r  b e c a u se  th e  
m o n e y  is still co m in g  a n d  g o in g  in S o u th  A frica. T h a t’s 
ju s t a n  ex a m p le  o f  h o w  d e e p  b ig  b usiness  g o es . It’s 
im possib le t o  avo id  all th a t .  It’s im possib le  fo r  m e to  
p ro te s t  a g a in s t e v e ry th in g  t h a t  I d is a g re e  w ith . I d o  w h a t  
I can .
D e v o n : A p rim ary  m e ssa g e  yo u  s e e m  t o  b e  p ro m o tin g  is 
th e  revival o f  th e  Black P a n th e r  m o v e m e n t, h av e  you  
rece iv ed  a n y  fe e d b a c k  fro m  ex -P a n th e rs?
P aris : W e ’re  n o t  p ro m o tin g  th a t ,  w e  sim ply e m b ra c e  th e  

ideo lo g ie s  a n d  in d o in g  so a r e  m a k in g  a s ta te m e n t  o n  
th e  s ta te  o f  affa irs  in o u r  co m m u n ity . W eV e b e e n  in 

c o n ta c t w ith  fo rm e r  P a n th e r  m e m b e rs  f ro m  a ro u n d  
h e re  like s is ter K ihlo N iyasha w h o ’s th e  e d i to r  o f  th e

'C o m m e m o ra to r ' w h ich  is th e  Black P a n th e r  P arty 's  
n e w s p a p e r . B ro th e r  David H illiard. W e m e t b ro th e r  
B obby S eale  la st y e a r. W h e n  w e  firs t s ta r te d  th a t 's  h o w  
w e  w e re  s tru c tu r in g  a w a y  to  p u t  o u r  m e ssa g e  o u t  t h a t  
w o u ld  b e  re le v a n t t o  th e  tim es  to d a y  b u t y e t u p d a te d  
fro m  w h a t  w a s  g o in g  o n  th e  60's.
M a d  M ik e : W e h av e  rece iv ed  s u p p o r t fro m  th e  ex- 

P a n th e rs . W e d id  a co u p le  o f  b e n e fits  fo r th e m . W e h av e  
very  g o o d  re la tio n sh ip s  w ith  th e m . W e d o  w h a te v e r  w e  

ca n  fo r  th e m  a n d  th e y  p u t  us in th e  n e w s p a p e r  w h e n  
th e y  can . Basically w h a t  w e  d id  w as  w e  n e tw o rk e d  a n d

w e  w e n t  ac ro ss  th e  Bay b e c a u se  t h a t  w a s  th e  b irth  p lace  
o f  th e  Black P a n th e rs . C om ing  o u t  w ith  th e  Black 
P a n th e r  im a g e ry  w a s  a n e w  w a y  t o  e m b ra c e  th e  g rass 
ro o ts  b ro th e r  o n  th e  s t r e e t  w ith  a little  h isto rical m ove­
m e n t  in th e r e .  B ecause  w h a t  w e  n e e d  to  d o  is h it th e  

g rass  ro o ts  b ro th e r s  t h a t  a re  o u t  o n  th e  s t r e e t  a n d  d o n 't  
g e t  th e  m e ssa g e  all th e  t im e . T h a t’s w h y  ra p  is a  very  
e ffec tiv e  to o l b e c a u se  it g o e s  s tr a ig h t to  th e m  w ith o u t 
a n y  m idd le  m a n , w ith o u t  to o  m an y  m idd le  m e n  I shou ld  

say, b e c a u se  th e r e  a r e  m idd le  m e n . I m e a n  it’s p ro b ab ly  
th e  c le a n e s t m e ssa g e  y o u  ca n  g e t  o u t  th e r e  o n  th e



s tr e e ts  w ith o u t  g o in g  o u t  th e r e  a n d  
ta lk in g  to  th e m  you rse lves, w h ich  is 
s o m e th in g  th a t  w e  a lso  do .

D e v o n : H ave y ou  tr ie d  t o  re a c h  an y  
o f  th e  in c a rc e ra te d  b ro th e r s  a n d  sis­
te rs  w ith  y o u r m e ss a g e ?
M a d  M ik e :Y e a h , Id o . I g o to c o u n ty  
jail w h e n  I can . It's h a rd  t o  g e t  in th e r e  
b e c a u se  o f  th e  b u e a ra c ra c y , b u t  I g o  
in to  th e  co u n ty  jail a n d  y o u th  g u id ­
a n c e  c e n te rs , Log C abin  R anch w h ich  
is ju s t o u ts id e  o f  Pacifica. W h e n e v e r  I 
g e t  a ch a n c e  to  g o  s p e a k  a n d  in te ra c t 
w ith  th e  b ro th e rs  I do , b e c a u se  I le a rn  
a  lot. N o t t h a t  I te a c h  a lo t, I le a rn  a 

lot.
D e v o n : H ave y ou  e v e r  v isited  San 
Q u e n tin , isn 't t h a t  w e re  G e ro n im o  
P ra tt  is?
M a d  M ik e : IVe n e v e r  b e e n  t o  San 
Q u e n tin .  W e  d id  a  b e n e f i t  fo r  
G ero n im o  P ra tt , th a t 's  o n e  o f  th e  b e n ­
efits  I w a s  ta lk in g  a b o u t  e a rlie r . 
P aris: S ister K ihlo N iyasha o rg a n iz e d  
th a t  as  w ell.
D e v o n : W h e n  you  guys w e n t  to  C uba, 
you  w e n t  w ith  a b lack film ak ers  un io n , 

d o  you  have  invo lvm en t w ith  th e  b lack 
film co m m u n ity  o r  w a s  t h a t  ju s t a  w a y  
t o  g e t  in to  th e  c o u n try ?
P aris : W ell, rea lly  w e  w e re  in v ited  by,
I be lieve , th e  city  council in C uba fo r 
th e  Latin  film festiva l d o w n  th e r e .  W e 
ca m e  d o w n  w ith  th e  Black F ilm akers 
U nion o u t  o f  D.C. a n d  d id  a  s h o w  
th e re .
M a d  M ik e : Basically w e  w e r e  inv ited  
t o  p e rfo rm  a t  th e  film  festiva l. T h a t 
w as  u n d e r  th e  o ld  m a n a g e m e n t  so 
w e  d id n 't g e t  all th e  d e ta ils  un til w e  
g o t  d o w n  t h e r e ,  b u t  e v e ry th in g  
tu rn e d  o u t  very  nicely. It w a s  a  very  
g o o d  e x p e ria n c e  t o  g o  d o w n  th e r e  
a n d  se e  socialism  fro m  socialism  a n d  
n o t ju s t r e a d  a b o u t  it. I ju s t h e a r  
a b o u t  all th e  evils t h a t  g o  o n  th e r e .  

D e v o n : H ow  w a s  c ro w d  re s p o n s e ?  
P aris : R em ark ab le .
M a d  M ik e : R em ark ab le . For a g ro u p  
th a t  sp eak s  very, very  b ro k e n  S pan ish  

t o  g o  d o w n  th e r e  a n d  d o  a  c o n c e r t  in 
English a n d  rec ieve ...
P aris : T h e re  w a s  a S pan ish  s e g m e n t. 
M a d  M ik e : R ight, w e  w ro te  a  s p e e c h  
a n d  re a d  it in S pan ish  b e c u a se  w e  
b o th  to o k  S pan ish  in schoo l so  w e  
b o th  k n o w  h o w  to  s p e e k  fairly  w ell 
b u t  w e  a lso  g o t  in te rp re te r s . W e d id  
all th e  so n g s  in English b u t  th e y  really  
e n jo y ed  it, a n d  w e  e n jo y e d  b e in g  
d o w n  th e r e .  T h e re  w e re  1 5 ,0 0 0  
p e o p le  in th e r e .  T he  c o n c e r t  w as  
fre e . W h a t th e y  d id  w a s  th e y  m a iled  
tick e ts  o u t  t o  th e  p e o p le . T h e re  w e re  
th r e e  o th e r  b a n d s  th e r e  a n d  w e  so r t 
o f  h e a d lin e d  th e  s h o w  b e c a u se  w e  

w e re  th e  r a p  b a n d  fro m  th e  U n ited  
S ta tes . W e still h a v e n 't  s e e n  th e  te le ­
vised  version  o f  it. T hey  te le v ise d  it, 
so m e really  n ice w o rk  in ed itin g . 

P aris : T hey  h a d  it o n  all th r e e  s ta tio n s . 
M a d  M ik e : So e v e n  if yo u  c o u ld n 't g o  
to  th e  c o n c e r t yo u  s a w  th e  c o n c e r t

t h a t  n ig h t.
P aris : B ut n o w  th e r e  ex ist t r a d e  e m ­
b a rg o e s  instilled  by th is  c o u n try  so 

t h a t  it's d ifficu lt to  re m a in  in c o n ta c t 
w ith  peo p le  a n d  rece ive  p ro d u c ts  from  
d o w n  th e re . W h e n  D esert S trom  broke 
o u t  t h a t  co m p lic a te d  ev e ry th in g  fo r 
us; w e  still w a n t  th e  t a p e  to  b e  a b le  t o  
s h o w  it u p  h e re .
D e v o n : W h e n  yo u  ta lk  a b o u t  b lack  
m e n  b e in g  "e x e m p t f ro m  m ilitary  se r­
v ice" in  y o u r  s o n g  "E sca p e  F rom  
B aby lon ’ a r e  yo u  g o in g  b ac k  to  th e  
u n fa ir  d r a f t  policies by th e  g o v e rn ­
m e n t  d u rin g  V ie tn am ?

P aris : N o, w h e n  I say  b lack  p e o p le  
b e in g  e x e m p t f ro m  m ilitary  service, 
I'm com in g  a  p o s is tion  o f  w h y  shou ld  
I s u p p o r t a n d  f ig h t fo r  a  c o u n try  th a t  
h a s  a  policy th a t  h a s n 't  lo o k e d  o u t  fo r 
m e . If I g o  o v e rse a s  a n d  possibly d ie , 
w h e n  I c o m e  b ac k  n o th in g s  c h a n g e d  
fo r  m e . N o m o re  o p p o r tu n i te s  h av e  
e m e rg e d fo rm e , I still h ave  in a d e q u a te  
e v e ry th in g  re la tiv e  t o  w h a t  o th e r  
p e o p le  h av e . W hy sh o u ld  I s u p p o r t a 
sy stem  t h a t  h a s  sy s tem a tic a lly  o p ­
p re s se d  m e ?  W hy sh o u ld  I s u p p o r t 
t h a t  policy?
M a d  M ik e : B efo re  th e  w a r  e n d e d  I 
d id  so m e sp eak in g  w ith  a g ro u p  w h e re  

I ta lk e d  a b o u t  th e  fa c t  th a t  it w a s  ju s t 
a  b a t t le  t o  m e  b e c a u se  th e  w a r  r a g e s  
o n  ev e ry d a y  in th e  co m m u n ity . So 
w h y  g o  all th e  w a y  ac ro ss  th e  w o rld  to  
f ig h t in a  w a r  o n ly  t o  co m e b ac k  a n d  
h a v e  to  f ig h t in a n o th e r  w a r  a n d  n o t 
r e a p a n y  b e n e fits  fro m  f ig h tin g ?  Black 
p e o p le  h av e  f o u g h t  in e v e ry  w a r  t h a t  
A m erica  h as  e v e r  h a d  a n d  w eV e  al­
w ay s  h a d  th e  p ro b le m s  w ith  fr e e d o m  
a n d  th e  s to p p in g  o f  th e  o p p re ss io n  

ev e ry d ay . N o th in g  h as  e v e r  c h a n g e d , 
f ig h tin g  in a  w a r  h a s  n ev e r  d o n e  us 
a n y  g o o d . If yo u  d o n 't  le a rn  fro m  
h isto ry , w h a t  a re  you  g o n n a  le a rn  

f ro m ?  Y ou c a n 't  c o n tin u a lly  b a n g  
y o u r h e a d  o n  th e  w all.
P a ris : T h a t sh o u ld  b e  m o re  a p p a ra n t  
e v e n  n o w  th a t  th e r e  w e re  so  m a n y  o f 

us, so m e  m a n y  b lack  p e o p le , o v e r 
th e r e  o n  th e  f ro n t  line. T h e re  w a s  th e  
v e to in g  o f  th e  civil r ig h ts  leg isla tion . 
Ju s t th in g s  t h a t  h av e  re flec tiv e  pull o n  
th e  g o v e rn m e n t  w ith  re g a rd s  t o  th e  
w a y  th e y  t r e a t  us. So I c a n 't  s u p p o r t 
th e  g o v e rn m e n t  a t  all. A ny tim e th a t  
th e r e 's  so m e b o d y  w h o  s ta n d s  u p  fo r 

th e ir  r ig h ts  in o p p o s is tio n  t o  th is  g ov ­
e rn m e n t  th is  g o v e rn e m n t cracks d o w n  
o n  th e m  w h e th e r  th e y 're  su b tle  o r  
b la te n t . A g o v e rn m e n t  is su p p o se d  to  
b e n e fica l t o  th e  p e o p le . A ny fo rm  o f 
g o v e rn m e n t. This o n e  isn 't. It m o s t 
d e f in a tle y  isn 't fo r  m y p e o p le . I c a n 't 
s u p p o r t it.

D e v o n : I'm p r e t ty  c e r ta in  y o u 're  f ro m  
SF, b u t  o th e r s  I k n o w  insist y o u 're  
f ro m  O ak la n d , w h ich  is it?
P aris : S an  F ranciso.

M a d  M ik e : S an  F rancico, t o  g e t  th e  
re c o rd  s tra ig h t.
P aris : A nd  w e  a in 't  le av in g  h e re .

J o h n n y  T h u n d e r s  R . I . P .

J o h n n y  T h u n d e r s  O b its  
I 'v e  h e a r d  t h e  r u m o r s  s o  m a n y  t im e s ,  I 

d id n 't  b e l ie v e  it w h e n  I h e a r d t h a t J o h n n y  
T h u n d e r s  d ie d  o f  a  d r u g  o v e r d o s e  in
N e w  O r le a n s .

T h u n d e r s  d e a th  r u m o r s  c i r c u la te d  s o  
o f te n  d u r in g  h is  to o - s h o r t  c a re e r . . .  h e  

( O D 'd , h e  w a s  s h o t  in  a  d r u g  d e a l  g o n e  
b a d ,  h e  h a d  A ID S... I t w a s  e a s y  t o  la u g h  
o ff  y e t  a n o t h e r  o n e .  B u t th i s  t im e ,  t r a g i ­
ca lly , p a th e t ic a l ly ,  it  w a s  t r u e .

S o  T h u n d e r s  is r e a l ly  g o n e  n o w . It's  
t a k e n  a  f e w  d a y s  f o r  i t  t o  s in k  in . I'll 
n e v e r  s e e  h im  p la y  “P ip e l in e "  a g a in  (fo r  
t h e  m ill io n th  t im e ) .  I'll n e v e r  s e e  h im  d o  
“T o o  M u c h  J u n k ie  B u is n e s s "  a g a in  ( fo r  
t h e  m ill io n th  t im e ) .  I'll n e v e r  h e a r  a n y  o f 
h is  b a d  jo k e s  a g a in  w h i le  h e  w a s t e s  
t im e  b e t w e e n  s o n g s .  A n d  I'll r e a l ly  m iss  
it. I'll r e a l ly  m iss  h im .

If I h a d  m y  d r u th e r s ,  a ll o f  t h e  t h o u ­
s a n d s  o f  T h u n d e r s  im p e r s o n a te r s  ( m o s t  
o f  w h o m  d o n 't  e v e n  r e a l iz e  i t)  w o u ld  
h a v e  d ie d  in s te a d  o f  h im . I d o n ' t  c a re  
h o w .

B u t y o u  w o n 't  h e a r  a n y  c r ie s  o f  
" w h a t  a  s h a m e "  o r  " w h a t a  w a s t e " f r o m  
m e . T h u n d e r s  w a s  w h a t  h e  w a s ,  a n d  
e v e r y o n e  w h o  c h e e r e d  f o r  " C h in e se  
R ocks" o r  " J u n k ie  B u isn e ss"  o r  “B o rn  
T o o  L o o se"  g a v e  th e i r  a p p r o v a l  a n d  
e n c o u r a g e d  w h a t  h e  w a s  d o in g .  I g u e s s  
it  w a s  o n ly  a  m a t t e r  o f  t im e .

F or m e , t h e  t r a g e d y  is t h a t  if i t  h a d  
b e e n  s o m e o n e  like, s a y , M o r r is e y ,  t h e r e  
w o u ld  b e  a n o t h e r  d e p r e s s e d  b u t  s e n s i ­
t i v e  E ng lish  g u y  t o  ju m p  r ig h t  in to  h is  
p o s e  a n d  n o b o d y  w o u ld  h a r d ly  n o tic e . 
If it  w a s  s o m e  g u y  f r o m  G u n s  'N ' R o se s  
o r  s o m e  o th e r  H o lly w o o d  h a r d  ro ck  
o u tf i t ,  a n o t h e r  t a t o o e d  ro c k e r  w o u ld  
t a k e  h is  p la c e  a n d  a  m o n th  la te r  n o b o d y  
w o u ld  b e  t h e  w is e r .  T h u n d e r s  c a n 't  b e  
r e p la c e d .  S u re , m o s t  o f  h is  t r u e  f a n s  
g a v e  u p  e x p e c t in g  a n o t h e r  "LA M F" o r  
"S o  A lo n e "  a  lo n g  t im e  a g o ,  b u t  e v e n  a t  
h is  m o s t  n o n c h a la n t ,  m e d io c r e  n a d i r  h e  
w a s  a t  le a s t  t h e  r e a l  th in g  o f  w h a t  s o  
m a n y  le s s e r  " ta le n t s "  p r e t e n d  o r  t r y  to  
b e .

S o  p le a s e ,  n o  T h u n d e r s  t r i b u t e  a l­
b u m s  o r  m e m o r ia l  s h o w s .  N o  te a r f u l  
r e c o u n t in g s  o f  "I G a v e  J o h n n y  His D e a th

Fix." L e t h im  r e s t  in  p e a c e .  W h e re v e r  h e  
is n o w , i t 's  p r o b a b ly  a  m u c h  b e t t e r  p la c e  
th a n  h e  w a s  e v e r  in  h e r e .  W h a t  m o re  
c o u ld  y o u  a s k  f o r  s o m e o n e  w h o  w a s  
b o r n  t o  lo s e .

T h e  l e a d e r  o f  t h e  p a c k , n o w  h e 's  
g o n e . . .
By Je f f  S a ta n

I r e f u s e  t o  b e l i e v e  i t  'till I s e e  it in 
p r in t .  I d o n ' t  h a v e  e n o u g h  f in g e r s  to  
c o u n t  t h e  n u m b e r  o f  " d ru g  a n d  a lc o h o l"  
r e l a te d  d e a t h  r u m o r s  f lo a t in g  a r o u n d  
s in c e  t h e  l a te  7 0 's . H o w  c a n  y o u  k iss o ff 
y o u r  id o l w i th o u t  g e t t i n g  s a p p y ?  m y  
s a d d n e s s  t u r n e d  t o  a n g e r  in  u n d e r  a n  
h o u r .  If h e  d id n 't  c a r e  a b o u t  h is  life, w h y  
t h e  fu c k  s h o u ld  I?  T h e  l a s t  liv in g  p u n k  
ro c k  le g e n d ,  h e  p la y e d  a  g u i t a r  t h a t  
s o u n d e d  lik e  a  t r a in  a n d  a  c a t  f ig h t  
s im u l ta n e o u s ly .  S o  m a n y  p e o p l e  a n d  
p la c e s  ru s h in g  b a c k  t o  m e  a s  I re c a ll 
n u m e r o u s  g ig s , o r  in  J o h n n y 's  c a s e , n e a r ­
g ig s . I r e m e m b e r  t a k in g  t w o  b u s s e s ,  a  
t r a in ,  a n d  a  c a b  s e v e r a l  h o u r s  o n ly  to  
a r r i v e  a t  t h e  R itz  t o  f in d  a  s o lo  g ig  
c a n c e l le d  b e c a u s e  h e  s la m m e d  a  c a r  
d o o r  o n  h is  h a n d .  H e  r e t u r n e d  t h a t  y e a r ,  
m e a n  a n d  s o b e r  ( o r  a t  l e a s t  c o h e re n t )  
a n d  to o k  c a r e  o f  b u is n e s s .  H is ro ck  a n d  
ro ll w a s  t im e le s s ,  m u c h  t h e  s a m e  a s  
t h o s e  in  w h o s e  f o o t s t e o p s  h e  fo l lo w e d , 
o th e r  f l a w e d ,  y e t  liv in g  le g e n d s  like  
C huck  B e rry , K e ith  R ic h a rd s , a n d  D y lan . 
T h e  t im e le s s  q u a l i ty  o f  h is  m u s ic  w a s  
s tu n n in g ly  a p p a r e n t  d u r in g  c lip s  o f  t h e  
H e a r tb r e a k e r s  in c lu d e d  in  "T h e  P u n k  
R ock M o v ie " . T h e y  e m b r a c e d  t h e  ro o ts  
o f  5 0 's  ro ck  a n d  ro ll, a d d e d  t h e  m u s c le  
a n d  s t r e e tw i s e  h u m o r  o f  t h e  D olls. T oss  
in  a  h e a v y  d o s e  o f  o u t l a w  a t t i t u d e ,  th e y  
m a d e  r e a l  ro c k  a n d  ro ll t h a t  c o u ld  h o ld  
i t 's  o w n  a g a in s t  a n y t h in g  a  ro o m fu l  o f  
h is  im i ta to r s  c o u ld  c o n c o c t  in  a  li fe tim e . 
W r i tin g  th i s  s e e m s  p o in t le s s  a n d  d ic h e d ,  
w h ic h  p r e t t y  w e l l  s u m s  ffp  t h e  w a y  
J o h n n y  c h e c k e d  o u t .  H e  p ic k e d  u p  h is  
a c o u s t ic  g u i t a r  in  t h e m id d l e  o f  h is  s e t f o r  
15 m in u te s .  T h e  h a r d  e d g e  w a s  d r o p p e d  
a n d  h e  b e c a m e  f r a g i le  a n d  e x p o s e d .  His 
m o s t  to u c h in g  n u m b e r  is "S a d  V aca tio n *  
w h ic h  h e  d e d ic a te s  t o  y o u , J o h n n y .
By M a r t in  M e M a r t in



A n  i n t e r v i e w  w i t h

D r .  T i m o t h y  L e a r y

b y  T e q u i l a  M o c k i n g b i r d

F o r t u n e  M a g a z i n e  c a l l s  i n  t o  c h e c k  o n e  o f  
T i m 's  q u o t e s  t h a t  h e  i s  e n j o y i n g  t h e  o n s e t  
o f  s e n i l i t y ,  h e  s a i d  y e s .  H e  i s  n o t  a d v o c a t i n g  
t h e  o n s e t  o f  s e n i l i t y  b u t  f o r  t h o s e  w h o  a r e  
t h o u g h t f u l  a n d  c u r i o u s ,  t h e r e  i s  a  l o t  t o  b e  
l e a r n e d ,  i f  y o u  c a n  r e m e m b e r  i t .

W h e n  w e r e  y o u  b o m ?

O c to b e r  2 0 ,1 9 2 0 .

Y o u  m u s t  h a v e  s e e n  a  l o t ?

IVe s e e n  a  lo t, IVe s e e n  so m e  o f  th e  m o s t in te re s tin g  
p e o p le  o f  th e  tw e n t ie th  ce n tu ry , inc lud ing  .you T equ ila .

T i m ,  w h a t  d o  
y o u  w a n t  u s  t o  
k n o w ?

Let's ta lk  a b o u t  com ­
p u te rs . T he c o m p u te r  
is a n  o ff ic e  in s tru ­
m e n t. N o w  it is u sed  
fo r  shuffling  w o rd s , 
files a n d  n u m b e rs  b u t  
b e c a u se  o f  th e  b re a k  
t h r o u g h  w i th  t h e  
M ack in to sh , w e  n o w  
h a v e  e l e c t r o n i c  
g r a p h i c  p r o c e s s e s  
w h ich  will a llo w  th e  
n e w  b u z z  w o r d ,  
w h ich  is ’h o m e  m e­
dia*. T o a n  e s ta b lish ­
m e n t p erso n  th a t 's a n  
o x y m o ro n  b e c a u s e  
’m edia*  is s u p p o se d  
t o  b e  'm a s s  m edia*.
B ut th a t 's  co n tro lle d  
by ABC, CBS a n d  NBC,
KGB a n d  y o u  k n o w  
w h o . B ut th e  c o n c e p t 
'h o m e  m edia*  m e a n s  
it e m p o w e rs  th e  ind iv idual w h o  is using  th e s e  n e w  
e lec tro n ic  m u lti-m ed ia  im ag e  a n d  s o u n d  dev ices  to  ed it, 
sc rip t a n d  p ro d u c e  th e ir  o w n  m ovies a t  h o m e  w ith  
in ex p en siv e  ap p lian ce s . W e a re  ta lk in g  a b o u t  th e  class­
ro o m  in th e  living ro o m , th e  p la ces  w h e re  th e  n e w  
e lec tro n ic  dev ices  w ill b e  u sed  by th e  ind iv idual o r  th e  
ind iv idual in sm all g ro u p s .

A n d  w h a t  i s  y o u r  c o m p u t e r  h o m e w o r k ?

Every 18 m o n th s  J a p a n e s e  te c h n o lo g y  p ro d u c e s  a  n e w  
e n o rm o u s  m o n s o o n  w a v e  o f  ap p lia n c e s  t h a t  e m p o w e r  
th e  indiv idual. T h e se  a r e  e lec tro n ic  dev ices  fo r  th e  indi­
v idual. T hey  n o w  h av e  fo r a b o u t  $ 1 0 0  w h a t  is ca lled  *16 
b it g ra p h ic s ', it's like a  v id e o  g a m e  p la y e r b u t  it h a s  as 
m u ch  p o w e r  as  a  c o m p u te r . W ell, t h a t  a  c o m p u te r  h a d  
2 y ea rs  a g o . Y ou ca n  a t ta c h  a  c o m p a c t disc so  yo u  ca n  
h av e  full m o tio n  v ideo . T hey  h av e  all th is  e q u ip m e n t  b u t 
th e y  h a v e  n o  s o f tw a re  fo r  it. T he  s o f tw a re  is M ario  
B ro th e rs  kicking a n d  sc ream in g  a n d  s h o o tin g  d o w n  
ta n k s . It's all s o m e th in g  t o  a t t r a c t  sm all t e n  y e a r  o ld  boys 
like G e o rg e  Bush a n d  G e n e ra l S ch w arzk o p f, b u t  a n y o n e  
o v e r th e  a g e  o f  10 a n d  n o t g iven  t o  a g g re ss iv e  b e h a v io r

h a s  n o  s o f tw a re . T h a t's  w h e re  w e  co m e  in, d ev e lo p in g  
to o ls  so  t h a t  in c lassroom s s tu d e n ts  ca n  d e v e lo p  th e ir  
o w n  s o f tw a re . In s te a d  o f  s o f tw a re  fo r  selling  f ina l p ro d ­
ucts, y o u  g e t  s o f tw a re  to o ls .

T h e  l a s t  t i m e  I w a s  h e r e  y o u  w e r e  d e v e l o p ­
i n g  s o m e  m i n d  t o y s .  W h a t  d i d  y o u  d o  w i t h  
t h a t  i d e a ?

M ind  to o ls , yes, th a t 's  r ig h t ’M ind  M irror*. W e se e  th a t  
w h a t  is ca lled  a  c o m p u te r  is a  d ev ice  t o  a llo w  p e o p le  to  
c o m m u n ic a te . T he  te le p h o n e  a llow s m e  t o  se n d  m y 
vo ice a t  th e  s p e e d  o f  lig h t 1000  m iles aw ay . T re m e n ­
dously  e m p o w e rin g  m e  a n d  you  so  t h a t  w e  d o n 't  h av e  to  
g o  1000  m iles t o  m e e t  e a c h  o th e r .  T he  c o m p u te r  ca n  a n d  

sh o u ld  b e  s e e n  as  a  d e ­
vice t h a t  w e  ca n  se n d  
o u r  m inds o u t  w ith . So 
o u r  s o f tw a re  is to  h e lp  a 
p e r s o n  p r o c e s s  o u r  
th o u g h ts ,  p u t  th e m  o n  
a  s c r e e n ,  a n d  t h e n  
th r o u g h  te le c o m m u n i­
ca tio n s  t o  m o d e m  th e m  
o n to  te le p h o n e  lines. For 
ex a m p le , th e  classroom s 
w e  a r e  d e s ig n in g  fo r  
P en n  S ta te  U niversity  - 
th e r e  ca n  b e  th r e e  o r  4  
s tu d e n ts  a t  P en n  S ta te  
o r  th e r e  ca n  b e  a  re t ire d  
lady  in S c ra n to n  P en n ­
sylvania. All sh e  h as  to  
d o  is look  a t  h e r  sc re e n  
b e c a u se  th e  living ro o m  
is o u r  s c re e n  a n d  w e  can  
s h a re  g rap h ic s  a n d  pic­
tu re s . W e s h a re  a  m ulti- 
m e d ia  p h o n e  p re se n c e  
w h ich  b re a k s  d o w n  th e  
b a rr ie rs  o f  class, g e o g ­
ra p h y , ec o n o m ics  a n d  
la n g u a g e .  T h e  m u lti-  
m e d ia  la n g u a g e  is n o t 

English o r  J a p a n e s e  b u t  th e  v ery  d e fin itio n  o f  s o u n d  a n d  
g rap h ics . W e p u t  a  little  s c e n e  u p  th e r e  t h a t  te lls  exactly  
w h a t  is o n  y o u r  m in d  - w h ich  w o rd s  c a n n o t  d o . If I say  to  
yo u  *The bo y  fell o u t  o f  th e  tre e .*  It ta k e s  a b o u t  12 
se c o n d s  t o  d o  th a t ,  a n d  on ly  th e  15 p e rc e n t  o f  th e  race  
t h a t  u n d e rs ta n d  English w ill u n d e rs ta n d  w h a t  I m e a n  
b e c a u se  th e  o th e r  85%  w ill th in k  it's g ib b e rish . T hey 
d o n 't  k n o w  w h a t  I'm ta lk in g  a b o u t :  W h a t b o y ?  W h a t 
t r e e ?  W hy  w a s  h e  in th e  t r e e ?  O h  I kno w , h e  w a s  a  b a d  
boy, a n  Israeli b o y  th ro w in g  rocks a t  A rab  se tt le rs . No. I 
k n o w , h e  w a s  a g o o d  boy. H e c lim bed  th e  t r e e  t o  g e t  a n  
a p p le . O r h e  w a s  a n o th e r  bo y  w h o  c lim bed  a t r e e  t o  look 
inside h is sisters  b e d ro o m . It's obv io u s  t h a t  w o rd s  like 
t h a t  a r e  d e s ig n e d  t o  d e c e iv e  a n d  co n fu se  b e c a u se  you 
n e v e r  rea lly  k n o w  w h a t  p e o p le  m e a n  by: ’God*, ’w ar*, o r 
e v e n  ’b o y ’ a n d  ’tree* . In th e  s a m e  a m o u n t  o f  tim e  I can  
p lay  a  little  o n  a  d isc a n d  g o  ' t a p  t a p  tap*  a n d  o n  yo u r 
s c re e n  1000  m iles a w a y , I h a v e n 't  said  a  w o rd , b u t  you 
se e  a  30  fo o t  p a lm  t r e e  w ith  c o c o n u ts  m a d e  o f  d ia m o n d s  
a n d  ru b ie s, a n d  a  14 y e a r  o ld  H aw aiian  bo y  w ith  a  p ink  
po lk a  d o t  bikini d o in g  d o u b le  backflips in to  a  sw im m ing  
p o o l full o f  c h o c o la te  p u d d in g . A nd yo u  k n o w  exactly  
w h a t  I m e a n . N o t on ly  d o  yo u  k n o w  w h a t  I m e a n  b u t  you



th e n  ca n  e d i t  it, y o u  ca n  c h a n g e  it fro m  a b o y  o r  girl, yo u  can  
ta k e  th e  bikini o ff  a n d  m a k e  it in to  jockey  s h o rts . So n o t  on ly  
d o  you  k n o w  w h a t  I m e a n  b u t  yo u  a n d  I a re  in a  p a r tn e rsh ip  
h e re . T he political a n d  cu ltu ra l im p lica tions  a re  s ta g g e r in g  
b e c a u se  n o w  fo r th e  firs t tim e  w e  k n o w  w h a t  w e  w a n t  to  say 
t o  e a c h  o th e r  a n d  w e  ca n  e d i t  it v e ry  quickly. N o th in g  is 
c a rv e d  in rock  o r  p r in te d  in p a p e r  th a t  c a n 't  b e  c h a n g e d . W e 
a re  try in g  to  g e t  th e  t a r g e t  p e rs o n  in all o f  o u r  fa n ta s ie s  a n d  
all o f  o u r  p lans, th e  y o u n g  p e rso n  in t h e  U n ited  S ta te s  o r  th e  
Third W orld  p e rso n  w h o  h a s  n o  ab ility  t o  le a rn  th e  p a r tic u la r  
co d e  o f  la n g u a g e , o r  m o v e  g eo g rap h ica lly . W e k e e p  t h a t  14 
y e a r  o ld  d e p riv e d  child  a n d  w e  w a n t  t o  e q u ip  h im  o r  h e r  fo r 
th e  a m o u n t  o f  m o n e y  w e  s p e n d  o n  a  W a lk m an  o r  t h a t  th e  
schoo l d e p a r tm e n t  sp e n d s  o n  b o o k s  t h e y  d o n 't  re a d . For ha lf 
t h a t  a m o u n t  o f  m o n e y  w e  ca n  e q u ip  th e m  w ith  ap p lian ce s  
a n d  w h ack , th e y 're  o n  sc re e n  w ith  s o m e b o d y  in T okyo  o r 
y o u 're  o n  sc re e n  w ith  th e  little  o ld  lady  in S c ran to n . T he 
a m a z in g  th in g  a b o u t  it is it 
tu rn s  o u t  t h a t  th e  basic  fu n c ­
tio n  o f  h u m a n  ex is te n c e  is 
n o t th e  indiv idual. For y ea rs  
I've b e e n  say ing  "e m p o w e r  
th e  individual", b u t  th e  indi­
vidual, n o  m a t te r  h o w  e m ­
p o w e re d  y ou  a re , is ju s t a  
rav ing  lu n a tic  o r  a  n ice p re t ty  S ch w arzk o p f un less  you  a re  in 
a sm all g ro u p . So it's a lw ay s th e  indiv idual in a  sm all g ro u p . 
T h a t's  th e  o r ig in a l tr ib e . W e all s ta r te d  th e r e .  T h a t is th e  
o rig inal fam ily. M o st o f  us g r e w  u p  in a  sm all g ro u p  w h e re  y ou 
k n e w  th e  fam ily  a n d  y o u r  u ncles  a n d  a u n ts  a n d  th e  p e o p le  
n e x t d o o r . T he p ro b le m  w ith  t h e  tr ib e  a n d  th e  p ro b le m  w ith  
th e  fam ily is it is lim ited . Y our d a d  a n d  y o u r  m o m  a n d  y o u 're  
lim ited  t o  w h o 's  n e x t d o o r . It's w o n d e rfu l t h a t  yo u  a re  
a p p re c ia te d  as  a h u m a n  b e in g . B u t o n  th e  o th e r  h a n d  y o u  a re  
expressly  lim ited  by  th e  p a ro ch ia l n a tu r e  o f  t h a t  s itu a tio n . 
N ow  th e r e  a r e  co m m u n ic a tio n  dev ices

T he b e s t schoo l s i tu a tio n  is n o t  th e  p r e s e n t  d a y  co lleg e  
b u ild ing  th a t  looks like a fa c to ry  o r  th e  e le m e n ta ry  schoo l t h a t  
looks like a fac to ry . T he  on ly  d if fe re n c e  b e tw e e n  a  p riso n  a n d  
a  f a c to ry  a n d  a  schoo l is t h a t  a schoo l a n d  a  p riso n  h as  a th le t ic  
fie lds a ro u n d  th e m  a n d  th e  schoo l d o e s n 't  h a v e  a  b a rb e d  w ire  
fen ce . O th e rw ise  th e y  a r e  all th e  s a m e  bu ild in g  to  d o  th e  
sam e th in g : s ta n d a rd iz e , p a c k a g e  a n d  d e p e rs o n a l iz e  th e  
indiv idual. T he o b v ious , w o n d e rfu l p lace  t o  le a rn  w as  th e  o ld  
fa sh io n e d  f ro n tie r  o n e  ro o m  schoo l h o u se . B ecause  in th a t  
schoo l h o u se , y o u  h av e  th e  firs t g r a d e  kid le a rn in g  th e ir  
"ABC's" a n d  th e  fo r th  g r a d e  kid ca n  p o in t o u t  a n d  help . 
M ean w h ile , b o th  th e  firs t a n d  fo r th  g r a d e  kids a re  w a tc h in g  
th e  tw o  h ig h  schoo l kids t h a t  a r e  n o w  d o in g  m a th e m a tic s  o r 
ch em istry  o n  th e  b o a rd . So e v e ry o n e  h e lp s  e a c h  o th e r .  T he 
o ld e r  h e lp  th e  y o u n g  a n d  th e  y o u n g  h e lp  e a c h  o th e r .  A gain , 
th e  d is a d v a n ta g e  o f  th e  o n e  ro o m  schoo l h o u s e  is t h a t  yo u 're  
s tu ck  w ith  o n e  t e a c h e r  a n d  y o u 're  s tu ck  w ith  h e r  ec cen tric i­
tie s  a n d  h e r  m ora ls  a n d  so  fo r th . Y o u 're  s tu ck  b u t  n o w  w ith  
m y te c h n iq u e  y ou  c a n  h a v e  a s  m a n y  o n e  ro o m  schoo l ho u ses , 
e lec tro n ic  schoo l h o u se s  t h a t  yo u  w a n t .  So you 'll b e  stu d y in g  
ch em istry  a t  9 :0 0  w ith  4  o r  5 p e o p le  o r  10 p e o p le  in d if fe re n t 
p laces  a n d  yo u  a r e  all in th e  o n e  ro o m  schoo l h o u ses , o n  y o u r 
screens. A nd in th e  a f te rn o o n  y ou  a r e  s tu d y in g  H uck leberry  
Finn a n d  w e  a r e  b re a k in g  d o w n  th e  fa c to ry  d e p e rs o n a l iz a tio n  
a n d  an o n y m ity .

In y o u r  c lassroom , th e  e le c tro n ic  c lassroom , y o u  ca n  h av e  
th e  little  o ld  lady  fro m  S c ra n to n , yo u  ca n  h a v e  a  brillian t 
y o u n g  g u y  in J a p a n  - y o u  ca n  b rin g  th e m  to g e th e r .  Y ou ca n  
h av e  th e  o ld  a n d  th e  y o u n g  a n d  th e  p e o p le  w h o  k n o w  
s o m e th in g  a b o u t  e lec tric ity  o r  k n o w  so m e th in g  a b o u t  d a n c e . 
W e w a n t  to  p re se rv e  th e  in c red ib le  p o w e r  o f  a  sm all g ro u p  
w h o  k n o w  e a c h  o th e r  a n d  w o rk  to g e th e r  v ery  w ell, w ith  th e  
possibility  o f  m a n y  su ch  g ro u p s  w ith o u t  y ou  h av in g  to  m o v e  
yo u r b o d y  to  it. It is a  rea l b re a k th ro u g h  in th a t  ev e ry b o d y  says 
th e  e d u c a tio n  sy stem  in th e  c o u n try  is n o t  w o rk in g  b u t I 
d isag re e . I say  th e  e d u c a tio n  sy stem  in th is  c o u n try  is w o rk in g . 
It's p ro d u c in g  ex a c tly  w h a t  th e y  w a n t  - a  g e n e ra t io n  o f  sca red  
y o u n g  c lones , w h o  a r e  eco n o m ica lly  f r ig h te n e d , w h o  a re  
m o tiv a te d  by g r e e d  a n d  so re ly  a fra id  o f  ex p re ss in g  th e m ­
selves individually .

W h a t  d o  y o u  t h i n k  o f  M T V ?

A gain , it w a s  in v e n te d  to  e m p o w e r  th e  ind iv idual a n d  as  such  
you  will g e t  a  la rg e  ra n g e . S om e o f  it is aw fu l. S om e o f  it will 
b e  te r r ib le  a n d  so m e  o f  it will b e  t o o  re p e tit io u s . S om e o f  it is 
g o in g  to  b e  to o  fa r  o u t. It's n o t  th e  c o n te n t. T he m e ssa g e  is th e  
m e d ia . T he fa c t t h a t  p e o p le  a re  d o in g  th is  I m ig h t n o t  like b u t 
so  w h a t?  C h a n g e  th e  c h a n n e l.

H o w  a r e  y o u  f e e l i n g  a b o u t  t h e  g o v e r n m e n t  
t h e s e  d a y s ?  W h a t  a b o u t  t h e  l a s t  w a r ?

W h a t is h a p p e n in g  is n o t  th e  g o v e rn m e n t. A m erica, s ince 
1980 w h e n  Bush to o k  ov er, th e  Bush A d m in is tra tio n  h as  b e e n  
le a d in g  A m erica  t o  b e c o m e  a to ta l i ta r ia n  s ta te .  T h a t's  w h y  
th e r e  is a n  in c rea se  in incred ib ly  v io len t m ovies, v io le n tT V a n d  
v io len t v id e o  g am es . T he a v e ra g e  p rim e  tim e  TV v ie w e r see s

SO a u t o  c ra sh e s  a n d  200  
p u n c h  o u ts  o r  s h o o t o u ts . 
T his is d e l ib e r a t e ly  d e ­
s ig n ed  t o  v u lg a r ize  a n d  
b ru ta liz e  A m e ric a n  c o n ­
sc iousness so  t h a t  th e  av ­
e r a g e  p e r s o n  fe e ls  t h a t  
th ro u g h  v io len ce  a n d  ac ­

tio n  y o u 're  g o in g  t o  g e t  yo u r sa tis fa c tio n . T he w a r  w a s  th e  
u lt im a te  tr iu m p h  in m ass m e d ia  b ra in  co n tro l. So w h a t  is 
h a p p e n in g  n o w  since th e  w a r , A m erica h as  b e c o m e  a to ta l i ­
ta r ia n  s ta te  - 80%  o f  t h e  p e o p le  love th e  m ilitary , 80%  o f  th e  
p e o p le  love th e  killing, 80%  o f  th e  p e o p le  love p a v in g  th e  flag  
a n d  see in g  th a t  w e  a re  c a rp e t  bo m b in g . A nd  it's a lw ay s a  th ird  
w o rld  co u n try , o r  r a th e r ,  w h ite  m a les  killing a n y o n e  else; 
Latinos, N ica ra g u an s , El S alvados, M idd le E a ste rn e rs ... T h e re  
is a  tr e m e n d o u s  e x h a la tio n  th a t  g o e s  a lo n g  w h e n  a to ta l i ta r ­
ian  s ta te  c o m es  in to  p o w e r. T he a v e ra g e  p e rs o n  loved  it w h e n  
H itler c a m e  in to  p o w e r . 90%  o f  th e  G e rm an s  loved  H itler. 
"W e 're  n u m b e r  1, w e  b litzk rieg , to d a y  G erm an y , to m o r ro w  
th e  w o rld !"  T h e re  is a tr e m e n d o u s  ru sh  th a t  in d u s tria l a g e  
w h ite  p e o p le  g e t  f ro m  b e in g  in c h a rg e , n u m b e r  1 n o  m a t te r  
h o w  s tu p id  th e  re a so n . A nd it c a n 't  la st b e c a u se  n o  to ta l i ta r ­
ian  s ta te  ca n  la s t b e c a u se  o f  eco n o m ics . Y ou c a n 't  k e e p  a  
c o u n try  g o in g  if all y o u r in d u stria l p re s su re  g o e s  in to  m a k in g  
bom bs.

W e r e  y o u  f r i g h t e n e d  b y  t h e  p h r a s e  " N e w  W o r l d  
O r d e r " ?

It w a s  s tr a ig h t o u t  o f  H itler's "M ien K am pt", a n d  it's a lso  so 
w h ite  b re a d  A m erican . P eo p le  r ig h t n e x t d o o r  t o  th e ir  n ice  f a t  
G en e ra l, w h ile  h e 's  o u t  th e r e  s w e e t  ta lk in ' r ig h t o u t  o f  Isle o f  
M ain  S tre e t, ch o se n  fo r th e ir  o f  c re a tiv e  o r  h u m a n  m o tiv e . 
A nd  "God", "God", "God", "Praise G od", "T hank  G od", "G od 
b less A m erica", "T hank G od  n o  o n e  w a s  killed in t h a t  w ar."  
E xcep t th e  c o lo re d  p e o p le .

E very th ing  th a t  IVe b e e n  ta lk in g  a b o u t  since youV e b e e n  
h e re  b e fo re  is a b o u t  e m p o w e rin g  ind iv iduals in sm all g ro u p s .
I c a n 't  th in k  o f a  m o re  b e a u tifu l illu s tra tio n  o f  th is  p o in t th a n  
s o m e th in g  th a t  h a p p e n e d  recen tly . O n e  h u m a n  b e in g  sav ed  
u p  so m e  m o n e y  a n d  b o u g h t  a n  e lec tro n ic  re c o rd in g  dev ice , 
n am e ly  a  h o m e  v id eo  c a m e ra . He to o k  it h o m e  a n d  h e a rd  
so m e  n o ise  o u ts id e , a n d  fo c u se d  o n  th is  n o t  k n o w in g  h e  h a d  
in his h a n d  th e  p o w e r  CBS has. CNN a n d  th e  m ilita ry  h a d  d o n e  
e v e ry th in g  in th e ir  p o w e r  t o  p re v e n t  t h a t  fro m  h a p p e n in g  in 
th e  G ulf. N o t ev e n  NBC cou ld  d o  w h a t  th e  little  g u y  h a d  d o n e . 
B ut th e r e 's  th is  o n e  guy , h o w  m a n y  p e o p le  k n o w  his n a m e ?  
H e's a  h e ro  to  m e . This g u y  h as  g o t  th e m  in v e s tig a tin g  th e  
po lice in e v e ry  S ta te  in th e  U nion. T he  w h o le  w o rld  h as  
fo cu sed  o n  b ru ta lity . He h as  d o n e  m o re , h o w ?  N o t by  b ig  
d e m o n s tra tio n s . N o t by  sc ream in g  a n d  sh o u tin g . N o t by 
p la q u e s  say ing  "Hell no , G a te s  m u s t go !"  It w a s  by th e  p o w e r  
o f  e lec tro n ic  m e d ia . T he  m a n s  n a m e  is G eo rg e  H oliday, a n d  
th e  m o t to  is t h a t  e v e ry o n e  sh o u ld  h av e  a n  e le c tro n ic  im ag e  
p ro cesso r. If a  n y o n e  g ives yo u  a b a d  tim e  o r  a g o o d  tim e , hey , 
you 've  g o t  it all d o w n  o n  film . T h a t w a s  th e  b e s t love IVe h a d  
in y ea rs  a n d  I g o t  it th ro u g h  h o m e  m e d ia .

. . . e v e r y b o d y  s a y s t h e  e d u c a t i o n  s y s t e m  in  t h e  c o u n t r y  is 

n o t  w o r k in g  b u t  I d i s a g r e e .  I s a y  t h e  e d u c a t i o n  s y s t e m  

in  t h i s  c o u n t r y  is  w o r k in g .  I t 's  p r o d u c i n g  e x a c t ly  w h a t  

t h e y  w a n t -  a  g e n e r a t i o n  o f  s c a r e d  y o u n g  c lo n e s ,  w h o  a r e  

e c o n o m ic a l ly  f r i g h t e n e d ,  w h o  a r e  m o t i v a t e d  b y  g r e e d  

a n d  s o r e ly  a f r a i d  o f  e x p r e s s i n g  t h e m s e l v e s  in d iv id u a l ly .

" T h e  1 9 6 0 '$  w i tn e s s e d  a  g e n e r a l  

r a i s in g  o f  c o n s c io u s n e s s ,  a  m a s s iv e  

" m in d -f is s io n ,"  a  w id e s p r e a d  r e t r a c t i o n  

o f  la rv a l  im p r in ts .  T h e  n e w  r e a l i t i e s J
 
im p r in te d  w e r e  n o t  th o u g h t f u l ly  se - 

|  le c te d .  W h ile  t h e r e  w a s  a  " d ro p -o u t"  

a w a y  f r o m  t h e  a r t i f a c t - s y m b o ls  o f  t h e  

p a r e n t - c u l tu r e  a n d  a  jo y fu l h e d o n ic  ac ­

c e p ta n c e  o f  t h e  r a p t u r e  o f  d ire c t- s e n s a -  

, t i o n  ( “f e e l  g o o d ,  s ta y -h ig h " ) , t h e r e  w a s  

a n  u n f o r tu n a t e  te n d e n c y  t o  r e je c t  te c h - , 

n o lo g y  a n d  sc ie n tif ic  th in k in g .  T h e  d r u g  

c u l t u r e o f t h e 1 9 6 0 's w a n d e r e d a r o u n d ,

" S p a c e d  o u t"  ( th is  is a  g o o d  te r m ) ,  

" h ig h " , b u t  w i th  n o  p la c e  t o  g o . O n e  

g e n e r a t io n  t o o  e a r ly  fo r  in t e r s te l la r  

is m ig r a t i o n .

In to  th i s  n e u r a l  v a c u u m  ru s h e d  t h e  

"o c c u ltis ts " , s e c o n d  h a n d  K a rm a  d e a l ­

e r s ,  J e s u s - s a le s m e n , “s p ir i tu a l is ts " , fa d -  

c u l t is ts ,  a s t r o l o g e r s  p r o v id in g  o c c u lt  

t e r m s  a n d  " o th e r -w o r ld ly "  e x p la n a t io n s  

. f o r  t h e  n e w  t r a n s c e n d e n ta l  s t a t e s .  j 

T h e  q u e s t io n  o f  t h e  1 9 6 0 's  w a s :  

A f te r  r e t r a c t i n g  im p r in ts  f r o m  t h e  m a^ 

t e r ia l  c u l tu r e ,  w h e r e  d o  y o u  g o ?  T h e  

a n s w e r s o f  t h e  p a s t w e r e :  b a c k to J e s u s ,  

b a c k to H a s s id is m ,  b a c k  to  In d ia , b a c k  t o  

X t h e  n a t u r e  o f  s im p lic ity  o f  t h e  p io n e e r s .  

T h e  H e re  a n d  N o w  o f  T r a n s c e n d e n ta l  

M a s tu r b a t io n .  T h e  “M e"  g e n e r a t io n .  

T h e  c o n s c io u s n e s s  f a d s  b e c o m e

s o o th in g  te r r e s t r i a l  " tu rn -o f fs ,"  o f fe r ­

in g  p e a c e  o f  m in d , d e t a c h e d  s e r e n i ty ,  

h e a l th - fo o d is m , f e e l -g o o d  s e n s o r y  su - 

p e r m a r k e ts f o r  p r e -m a tu re  m u ta n ts  w h o  

h a v e  n o  id e a  o f  w h e r e  t o  g o . T h e  w a t e r ­

s h e d  f a d  is a  c lassic  e x a m p le  o f  pre-_  

" m a t u r e  5 th  C ircu it m u ta t io n ,  w i th  its  

|  h in t  o f  z e ro - g r a v i ty  s e n s o r y  f r e e d o m . 

T h e  h e d o n ic  s p ir i t  o f  t h e  1 9 6 0 's  w a s  

a  m a n i f e s ta t io n  o f  S ta g e  13 , t h e  r e c e p ­

t i v e ,  e x p l o r a to r y  u s e  o f  a  n e w  n e u r a l  

c irc u it . It is n a tu r a l  t h a t  t h e  f i r s t  p o s t-  J

la rv a l  g e n e r a t i o n  w o u ld  a p p e a r  c o n - 

f u s e d ,  d is -o r ie n te d ,f r iv o lo u s ,  ir r i ta t in g ly

v a g u e .  T h e  ta s k  o f  t h e  n e x t  g e n e r a t i o n

 is t o  le a r n  h o w  t o  t r a n s m i t  t h e  n e w  

e x p e r i e n c e s ,  t o  r a i s e  in te l l ig e n c e ,  t o .  

c o n t ro l  t im e , t o  c r e a t e  e x t r a - te r r e s t r i a l

m o d e ls  b a s e d  o n  sc ie n tif ic  e v id e n c e .  c 

A  m u t a t io n  is a lw a y s  d i s tu r b in g  to  

t h e  la rv a l  c u l tu r e .  N o o n e  w a n t s  t h e  

r e a l i t y  g a m e  t o  b e c o m e  b ig g e r  t h a n  

o n e 's  c h i ld h o o d  im p r in ts ."

F ro m  “ In fo -P sy c h o lo g y  [A  R e v is io n  o f  

E x o -P s y c h o lo g y ]“ b y  T im o th y  L e a ry , 

F a lc o n  P re ss  1 9 8 9

If
|  I n f o - p s y c h o lo g y  (P s i -P h y )  is  t h e  

H p s y c h o lo g y  o f  Q u a n t u m  P h y s ic s :  -4 

I  P h i lo s o p h y  b a s e d  o n  s c ie n t i f i c  

|  f a c t .  T h e  p s y c h o lo g y  o f  t h e  p o s t ­

i l  i n d u s t r i a l  s o c i e ty .



h e l l o  

d i s a s t e r

t h e  y o u n g  a n d  t h e  u s e l e s s  c a s s e t t e s  &  c d s  i n  s t o r e s  n o w !



Godflesh G . C h r i s t i a n  

G re e n  o f  GODFLESH 

4-20-91 In D e r T o u r  Busssss!

Krk: H o w  d id  y o u r  a u t o g r a p h  s ig n in g  a t  
R h ino  R eco rds  t o d a y  g o ?

G: (B assist): It w a s  o k . W e  g o t  t h e r e  a n  h o u r  la te  

b e c a u s e  o f  tra f fic . It w a s  p ro b a b ly  t h e  s m a lle s t  t u r n ­

o u t  w e 'v e  h a d .

Krk: H o w  d o  y o u  fe e l a b o u t  t h a t  ty p e  o f  s tu f f ?

G: O h , I d o n 't  like it. It's  s o r t  o f  f o r  t h e  m e ta l  b a n d s .  

P e o p le  ju s t  c o m e  u p , th e y  d o n 't  e v e n  s a y  ’h e l lo ’ t o  

y o u ... ju s t  p u t  th e i r  p ie c e  o f  p a p e r  in  f r o n t  o f  y o u . 

S ig n in g  y o u r  n a m e  t i m e  a f t e r  t i m e . . .  

p e o p le  lin ed  u p  w i th  t h e i r

b ac k s  t o  y o u .

D ruff: I w a s  ju s t  r e a d ­

ing  y o u r  p re s s  k it a n d  

it w a s  all m e ta l  c o v e r­

a g e .

G: T o ta lly . T h a t 's  t h e  

r e a s o n  w e 'r e  le a v in g  

th is  t o u r  a f t e r  S e a t t le .

W e 'v e  b e e n  f ig h t in g  

a  n d  sc rea  m in g  t o  g e t  o f f  

th is  t o u r  s in ce  a f t e r  t h e  firs t 

w e e k . It's  all ’D e a th  M e ta l ! ’ a n d  

’M e ta l C o m e s  T o  Y o u r T o w n ! ’

D ruff: W e re n 't  y o u  a w a r e  o f  t h a t  w h e n  y o u  s ig n e d  o n  

t o  th is  to u r ?

G: W e  w e re  to ld  d if f e re n t  th in g s .  W e  w e r e  to ld  by

C o m b a t  t h a t  it w o u ld  b e  m a in ly  a  ’G rin d  C ru s h e r ’ 

t o u r .  W e  still d id n 't  like t h e  id e a  o f  t h a t ,  b u t  w e  

t h o u g h t  t h a t  w o u ld  b e  b e t t e r  t h a n  d o in g  a  

’m e ta l ’ to u r .  T h e  w a y  w e 'v e  b e e n  

t r e a t e d  by  p r o m o te r s  a n d  

s tu f f  is... p r e t t y  
b a d .B a ­

sically,

w e to ld  C o m b a t 

t o  s h o v e  it, ’W e 're  le av ­

in g .’ S o  a s  a  re s u lt  w e 'r e  n o t  g o in g  

t o  b e  o n  C o m b a t  a n y m o re ,  w e 'r e  g o in g  t o  

b e  d is t r ib u te d  by  R ela tiv ity . C o m b a t  a r e  OK p e o p le , 

b u t  it 's  t o o  M ETAL. W e 're  h e a r in g  t o o  m a n y  s to r ie s  

a b o u t  p e o p le  w h o  w o n 't  c o m e  t o  t h e  s h o w s  b e c a u s e  

it 's  b e in g  p ro m o te d  a s  a  m e ta l  s h o w . W e  d o n 't  w a n t  

t o  b e  m a r k e te d  a s  a  m e ta l  b a n d .

K rk : W h a t  k in d s  o f  c ro w d s  d o  y o u  p la y  t o  b a c k

h o m e ?

G: In E n g la n d  it d o e s n 't  s e e m  t o  b e  a s  s e g r e g a t e d  a s

it is o v e r  h e r e .  In E n g la n d  w e  g e t  su c h  a  w id e  cross 

f r o m  p e o p le  w h o  lis te n  t o  d a n c e  m usic , h o u s e ,  in d u s ­

tr ia l, a n d  m e ta l  h e a d s  a s  w ell. W e  g e t  t h e  w h o le  r a n g e  

o f  p e o p le .

Krk: W h a t  is it a b o u t  t h e  m e ta l  th in g  y o u  d o n 't  like? 

G: It's  n o t  t h a t  w e  d o n 't  like m e ta l .  W e  d o n 't  really  
lis ten  t o  it a s  p e o p le .  W e  like s o m e  o f  t h e  o b v io u s  s tu f f  

like S layer. B a n d s  like B lack S a b b a th  in f lu e n c e  w h a t  

w e  d o . W e  ju s t  d o n 't  like b e in g  m a r k e te d  a s  p a r t  

o f  th is  n e w  m e ta l  w a v e .

D ruff: I g u e s s  E a ra c h e  u s e d  
t o  b e  a  ’c ru s t’ label, 

b u t  n o w

i t ' s  

metal. 

W e r e  

y o u  al- 

r e a  d y  
s ig n ed  b e ­

f o r e  it 

c h a n g e d ?
G: W e  w e re  

s ig n e d  t o  E ar­

a c h e  f o r  tw o  a l­

b u m s , b u t  la s t 

y e a r  D ig g o t  rid 

o f  t h a t  c o n t r a c t  

a n d  d r e w  u p  a  b e t ­

t e r  o n e  f o r  u s  all. 

W e 're  n o w  s ig n e d  fo r  

f o u r  a lb u m s .  I m e a n  
t w ith , E a ra c h e .. .y o u  k n o w  

w h a t  y o u 'r e  g o n n a  g e t  

w h e n  y o u  b u y  a n  E a ra c h e  
a lb u m . T h e re 's  m e ta l  a n d  

s tu f f ,  b u t  w e  d o n 't  m in d  b e in g  

p a r t  o f  t h a t  c u z  D ig 's a  g o o d  

g u y . G o o d  d is t ib u t io n . . .  e v e n  

t h o u g h  m o s t  o f  t h e  s tu f f  isn 't 

w h a t  w e 'r e  a b o u t .

D ruff: Is t h e r e  g o n n a  b e  b a d  b lo o d  

b  e  - c a u s e  y o u 'r e  le a v in g  th is  to u r ?

G : A t  f i r s t  C o m b a t  w o u ld n 't  h a v e  it, th e y  sa id  

’Y o u 're  d o in g  t h e  w h o le  t o u r ! ’ A n d  w e  s a id  ’N o 

w a y ! ! ’ W e  d id n 't  s ig n  a n y  c o n t r a c ts

f o r  th is  t o u r .  W e  
f o u n d  o u t  D ig s ig n ed  

o n  o u r  b e h a lf .

Krk: H a v e  y o u  h a d  a 

g o o d  t i m e  h e r e  a n y ­

w a y ?
G: O h  y e a h .  E very s h o w  

w e 'v e  h a d  p e o p le  c o m e  

u p  t o  u s  w h o  h a v e  b e e n  

rea lly  coo l, p e o p le  w h o  

a r e n 't  in to  b a n d s  like 

N a p a lm  D e a th .  O n 

t h e  w h o le  it 's  b e e n  a 

rea lly  in te r e s t in g  p la c e , a  g o o d  c u l tu r e  sh o c k  f o r  us 

all.



Krk: W h y  d o e s  y o u r  2 n d  g u ita r is t  o n ly  p la y  o n  tw o  

s o n g s  in t h e  s e t?
G: W ell, h e  p lay s  o n  s id e  tw o  o f  S t r e e td e a n e r .  H e o n ly  

p lay s  o n  tw o  s o n g s  b e c a u s e  w e 'v e  g o t  su c h  a  lim ited  

s e t .  W h a t  h a p p e n e d  w a s , w e  b r o u g h t  o u r  o ld  d ru m  

m a c h in e  o v e r  w ith  t h e  w h o le  S t r e e td e a n e r  a lb u m  o n  
it. W e  p la y e d  o n e  s h o w  in N ew  Y ork  w h ic h  w a s  a  t o t a l  

d is a s te r . T h e  d ru m  m a c h in e  b le w  u p  a n d  w e  lo s t all 

t h e  s o n g s . So w h a t  w e  h a d  t o  d o  w a s  d r iv e  a r o u n d  

B o s to n  o n  a  S u n d a y  a f t e r n o o n  a n d  f in d  a m u s ic  s h o p  

t h a t  w a s  o p e n .  B o u g h t a  n e w  d ru m  m a c h in e  a n d  

qu ick ly  p r o g r a m m e d  five  s o n g s  s o  t h a t  w e  co u ld  p la y  

t h a t  n ig h t . A n d  w e  rea lly  h a v e n 't  h a d  t im e  to  p ro g ra m  

m o re  s tu f f ,  so  w e 'r e  still s o r t  o f  s tu c k  w ith  t h e  s a m e  

five  s o n g  s e t.  It's  still a  4 5  m in u te  s e t ,  b u t  th e r e 's  o n ly  

tw o  s o n g s  P au l c a n  p la y  o n .

Krk: W h y  w a s  t h e  a lb u m  sp ilt in to  tw o  s e s s io n s?

G: I th in k  t h a t  w a s  D ig 's id e a . W e  re c o rd e d  s id e  o n e  in 
a  s tu d io  in B irm in g h a m  w h ic h  w a s  a  p r e t ty  g o o d  

p la ce , b u t  th e r e  w a s  th is  n e w  e n g in e e r  g u y  w h o  

w a n te d  t o  p u t  h is  s o u n d  o n  us. S o  w e  d e c id e d  t o  d o  

s id e  tw o  s o m e w h e r e  e lse  a n d  t h a t  t u r n e d  o u t  t o  b e  

e v e n  w o rse . O n e  o f  t h e  g u y s  f ro m  T h u n d e r  Flip* w a s  

t h e  e n g in e e r  a n d  h e  w a s  e v e n  m o re  d o m in e e r in g .  W e  

like t o  t a k e  c o n tro l o f  e v e ry  a s p e c t  o f  w h a t  w e  d o . T h e  

s in g le  w e  d id  fo r  S u b  P o p , w e  r e c o rd e d  t h e  g u i ta r s  in 

t h e  b a th r o o m .. .  b e s t  s o u n d  w e 'v e  e v e r  h a d !

D ruff: D id S u b  P o p  a p p r o a c h  y o u , o r  d id  y o u  a sk  
th e m ?

G: Y eah , th e y  ju s t  p h o n e d  u p , *W e'd  like G o d fle sh  t o  
d o  a  single.*

Krk: S o  th a t 's  y o u r  U.S. d e b u t ?

G: W ell y e a h , a s id e  f ro m  t h e  re - re le a s e  o n  C o m b a t .  

Krk: W a s  y o u r  f irs t EP a n  a c c u r a te  s o u n d  o f  w h a t  y o u  

w e re  t h e n ?

G: Y eah , t h e  g u y  w h o  r e c o rd e d  t h a t  w a s  rea lly  in to  

g u i ta r .  M e a n d  J u s t in  rea lly  h a d n 't  h a d  t h a t  m u c h  

e x p e rie n c e  in t h e  s tu d io .  J u s t in  h a d  d o n e  H e a d  O f 

D av id  a n d  t h e  D u st Bow l a lb u m  w ith  S te v e  A lbini, b u t  

t h a t  w a s  m o re  ju s t  w a tc h in g  A lbin i d o in g  it.

D ruff: W h a t  a r e  t h o s e  e x t r a  s o n g s  o n t h e  S t r e e td e a n e r  

CD?

G: T h o s e  w e re  f ro m  a n  EP t h a t  w a s  s u p p o s e d  t o  c o m e  
o u t  a f t e r  th e  f irs t re c o rd , b u t  o u r  o ld  la b e l, S w o rd fish , 

f o u n d  o u t  t h a t  w e  h a d  ju s t  s ig n e d  t o  

E a ra c h e  a n d  th e y  th o u g h t  

t h e r e  w a s

n o  p o in t  in v e s t in g  in a  12 inch  if w e  w e re  g o n n a  
b e  o n  a n o t h e r  la b le . S o  E a ra c h e  b o u g h t  it, b u t  

th e y  d id n 't  w a n t  t o  s ta r t  u s w ith  a  12 inch , 

th e y  w a n te d  a n  a lb u m .
D ruff: W h o  p ro g ra m s  t h e  d ru m  m a c h in e ?

G: Ju s t in  d o e s  n o w . O n  t h e  m in i a lb u m  
a n d  o n  s o m e  o f  S t r e e td e a n e r  y o u 'v e  

g o t  u s b o th  d o in g  s tu f f ,  b u t  n o w  it's 

p r e t ty  m u c h  Ju s t in . H e c a n  d ru m ,

J u s t in  u s e d  t o  p la y  d ru m s  w ith  

H e a d  O f D av id .

Krk: W a s  it J u s t in  t h a t  p la y e d  

w ith  N a p a lm  D e a th ?

G: Y e a h , h e  p lay s  g u i t a r  o n  

s id e  o n e  o f  S cum .

Krk: Is t h e  c ru s t-c o re  th in g  

d y in g  o u t  in E n g la n d ?

G: O h  y e a h .  It s e e m s  t o  
h a v e  p ic k ed  u p  o v e r  

h e re .  In N e w  Y ork , 

c r u s t  is e v e r y  

w h e r e . . .  p e o p l e  

in to  C o n c re te  Sox 

a n d  A m e b ix . . .
It'll b e a  s h a m e  

if it g o e s  t h e  

s a m e  w a y  it 

d id  in En­
g l a n d  

h a l f  t h e  
p eo p le  

w h o  

w ee

i n t o  it 

f r o m  five  o r  six 

y e a rs  a g o  a r e  d e a d  

o r  d y in g  o f  a  Icoho l p o is o n ­

in g  o r  s o m e  sh it. E v e ry b o d y  g o t  

d ru n k  a n d  ju s t  e n d e d  u p  fu c k in g  e v ­

e ry b o d y  e lse  o v e r . It s e e m e d  like a  g o o d  id e a , 

all t h e  po litic s. It'll b e  in te r e s t in g  t o  s e e  h o w  it g o e s  

o v e r  h e re .

D ruff: I w a n te d  t o  g e t  in to  t h e  re lig io u s  ( a n t i? )  a s p e c t  

o f  t h e  b a n d .  I m e a n  w ith  a  n a m e  like G o d fle sh  a n d  th e  

c o v e r  a r t  o n  S t r e e td e a n e r . . .

G: A s in d iv id u a ls , w e  d o n 't  rea lly  h a v e  a n y  re lig io u s  

be lie fs .

D ruff: W h a t  a b o u t  J u s t in ?

G: J u s t in  b asica lly  th in k s  o f  h im se lf  a s  a n  a th e i s t .  If I 

b e lie v e  in  a n y th in g  111 b e lie v e  in t h e  p o w e r  w ith in  

m yself, r a t h e r  t h a n  s o m e  g o d . T h e  n a m e  G o d fle sh  is 

ju s t  m e a n t  t o  s o u n d  ’big*. T h e re 's  n o  b ig  re lig io u s  

th in g  b e h in d  w h a t  w e  d o .
D ruff: I w a s  w o n d e r in g  w h a t  y o u  

w e re t ry in g  t o g e t  a c ro ss  

w i t h  s o n g s  l ik e  

'C h r is tb a i t  Rising*.

G: T h a t 's  ju s t  s o r t  o f  a  p la y  

o n  w o rd s . It w a s n 't  rea lly  

t h o u g h t  o u t  t o o  m u c h . It 

w a s n 't  d o n e  d e l ib e ra te ly . 

D ruff: T h a t  sucks . I'm  a fu ll-on  

a th e i s t  a n d  I w a s  to ta l ly  b e ­

h in d  it!

G: J u s t in 's  n o t  a  t o t a l  a th e is t ,  h e  

r ju s t  d o e s n 't  b e liev e  in a n y th in g  a t  

all.

K rk : 

W h a t  
d i s a p -  

p o i n t -  

r m e n ts d id  

y o u  s e e  in 

F t h e  U .S.?

G : ( l o n g

p a u s e )  I d o n 't  

k n o w .  

r E v e ry th in g 's  b e e n  

l a r g e r - t h a n - l i f e .  

M o re  ex p lic it... I'm  

d i s a p p o i n te d  a b o u t  

n o t  h a v in g  m o r e  t im e  

o f f  t o  ju s t  lo o k  a r o u n d .  

A  c - tu a lly  w e  ju s t  h a d  s o m e

t im e  o f f  in R iverside, b u t  t h e r e  w a s

n o t h i n g  g o i n g  d o w n !  Jesu s , w e  w a lk e d  fo r  

m iles  a n d  t h e r e  w a s  n o th in g  b u t  r e s tu r a u n t s  a n d  

7 -1 1's.

D ruff: W h e n  d id  t h e  t o u r  s t a r t ?

G: It s t a r t e d ,  u rn ... t h e  2 0 th  o f  la s t m o n th .  O r th is  

m o n t h ?  I've c o m p le te ly  lo s t t r a c k  o f  t im e !  J a n u a ry , 

F e b ru a ry , M arch .. I th in k  it s t a r t e d  o n  t h e  2 0 th  o f  

M arc h ... in N e w  Y ork .

Krk: W h a t  will y o u  g o  h o m e  to ,  a  jo b ?
G: N o, w e 'r e  o n  th e  d o le , w e lfa re .  A lth o u g h , w e  w o n 't  

b e  g o in g  b a c k  t o  t h a t ,  w e 'v e  b e e n  a w a y  f o r  t o o  lo n g . 

W e 're  g o in g  t o  t o u r  a g a in ,  E u ro p e  f o r  a  w e e k . T h e n  

w e 'll b e  b a c k  in E n g la n d , th e n  d o  E u ro p e  a g a in  f o r  a 

c o u p le  o f  w e e k s . T h e n  s o m e  re c o rd in g  f o r  E a ra c h e , 

th e n  b a c k  h e r e  a g a in .  W e  m ig h t  d o  M in is try  s u p p o r t  

o r  w e  m ig h t  d o  o u r  o w n  to u r .  I th in k  w e l l  b e  d o in g  

s o m e  re c o rd in g  w i th  Al J o u rg e n s e n  a s  w ell. H e 's  rea lly  

in to  t h e  b a n d  a n d  w e  w a n t  t o  w o rk  w ith  h im . 

D ru ff:L ast n ig h t  a t  t h e  e n d  o f  y o u r  s e t ,  y o u  ju s t  

d r o p p e d  y o u r  b a s s  in t h e  m id d le  o f  t h e  s o n g  a n d  

w a lk e d  o ff .
G: I w a s  in a b a d  m o o d  la s t  n ig h t  b e c a u s e  m y  b a s s  h a d  

b e e n  D .I.'d  (d ire c t in p u t )  in s te a d  o f  m ik e d . It g a v e  m e



a

s h i t ,  

s o r t  

o f  
f i z z y  

s o u n d .

B u t  
t h a t 's  t h e  

w a y  w e  

f in i s h  o u r  

s e t. I w a lk  o f f  

a n d  le t P au l 

a n d  J u s t i n  

m a k e  a l l  t h e  
n o is e  w ith  t h e  

g u i t a r s .  S o m e ­
t i m e s  f o r  d r a ­

m a tic  e f fe c t  I ju s t  

d r o p  m y  b a s s ,  it 
m a k e s  th is  b ig  ru m ­

b l i n g  n o i s e  a n d  

p e o p le  g o  'O h  w o w ! ’

D ruff: T h e  w h o le  s e t  

w a s  s o  fu c k in g  LOUD, 

d o  y o u  g u y s  w e a r  e a r ­

p lu g s ?

G: N o, a n d  w e ’re  all g o in g  

d e a f .  It W A S lo u d  la s t  

n ig h t!  J e su s , it w a s  h u r t in g  

m y  e a rs !

Krk: D o y o u  g u y s  d o  lo n g  

s o n g s  o n  p u r p o s e ?

G: I d u n n o ,  th e y  ju s t  e n d  u p  

b e in g  t h a t  w a y . W e  ju s t  b lock  a  

s o n g  to g e th e r .  W e  t a k e  b lo ck s  

o f  ry th m s  a n d  id e a s  a n d  s tick  

th e m  t o g e t  h e r  a  n d  it s h o u ld  b e  n o  

lo n g e r  th a n ,  say , f iv e  m in u te s .  A n d  w e  e n d

u p  d o in g  it in  n in e  o r  t e n  m in u te s .

D ruff: W h a t  a b o u t  t h e  g u i t a r  tu n i n g ?  H o w  a r e  y o u r  

g u i ta r s  tu n e d ?

G: W e 'v e  s e t t le d  in  ’C #’ (c -sh a rp )  w h ic h  is I b e liev e  

th r e e  o r  f o u r  f r e t s  lo w e r  t h a n  n o rm a l tu n in g .  B efo re , 

w e 'd  t u n e  e v e n  lo w e r, like t h e  T iny  T e a rs  EP, t h e  e x t ra  

t r a c k s  o n  S t r e e td e a n e r .  T h e y 're  s o  lo w , t h e  s tr in g s  ju s t  

g o  'p p p p p b b b b b ! "  W h e n  y o u  t u n e  d o w n  lo w e r  it 

s o u n d s  b e t t e r  b u t  it m a k e s  it m o re  d ifficu lt t o  p la y  

b e c a u s e  t h e  s tr in g s  a r e  s o  lo o se . M y b a s s  s tr in g s  b r e a k  

all t h e  t im e .

D ruff: S o  y o u  t u n e  t o  C# b u t  still u s e  t h e  s ta n d a r d  

tu n in g  p a t t e r n ?

G: Y e a h . T u n in g  lo w  is g o o d  in  a  lo u d  s i tu a t io n ,  w h e n  

y o u  h a v e  a  rea lly  g o o d  PA. P e o p le  c o m e  o u t  a n d  fee l 

th is  b ig  '(w e ird ,  lo w  ru m b l in g  n o is e ) ' in th e i r  b o w e ls , 

( la u g h te r )  I r e m e m b e r  g o in g  t o  s e e  S w a n s  a  f e w  y e a rs  

b a c k  a n d  th e y  w e r e  like t h e  l o u d e s t ,  lo w e s t b a n d  ev e r.

T h e  

e m o t i o n a l  i n ­

te n s i ty  y o u  g e t  f ro m  t h a t  

s o r t  o f  c h u rn in g , y o u  c a n 't  g e t  a w a y  

f ro m  it, th e r e 's  n o  e s c a p e . T h a t 's  w h a t  w e  try  

t o  d o . O b v io u s ly  v o lu m e 's  a  b ig  p a r t  o f  it, b u t  tu n in g  

d o w n  h e lp s  t o o .

Krk: D id y o u  g u y s  b r in g  y o u r  o w n  s o u n d ?

G: Y e a h , o u r  s o u n d m a n  is in t h e  b a c k  o f  t h e  b u s .

Krk: If y o u  g u y s  b r e a k  a w a y  o n  y o u r  o w n  

to u r ,  w h a t  a r e  y o u  g o n n a  d o  f o r  y o u r  

s o u n d ?

G: O h, w e 'r e  b r in g in g  h im  w ith  u s . H e's 

b e e n  w i th  u s  s in ce ... p r e t ty  m u c h  d a y  

o n e .  H e t u r n e d  u p  a n d  s t a r t e d  d o ­

in g  o u r  s o u n d , n o  o n e  e lse  o f ­

f e r e d  t o  d o  it. H e d o e s  o u r  

m e rc h a n d is e  a s  w ell, h e 's  a  

p r e t ty  g o o d  gu y , really  h e lp ­

fu l t o t h e  b a n d .  H e's m o re  

o r  le ss  like a  f o u r th  

m e m b e r  o f  t h e  b a n d .

D ruff: H o w 's  t h e  m e rc h a n ­

d ise  m o v in g  a t  t h e  s h o w s ?

G: O n  th is  to u r ,  n o t  a s  g o o d  a s  w e  th o u g h t .

D ruff: Y o u r s h ir ts  s u r e  d o n 't  lo o k  like t h e  s h ir ts  t h e  

o th e r  b a n d s  a r e  se llin g .

G: T h e  f irs t sh ir t ,  t h e  o n e  w i th  t h e  w h i te  p r in t ,  w a s  a 

fu c k -u p . W e  s a w  th e m  a t  t h e  f irs t s h o w  a n d  w e r e  like 

" W h a t is T H A T ?! ' T h e y  re v e r s e d  t h e  p la te s ,  s o  w e  h a d  
a b o u t  3 0 0  o f  t h e  th in g s  t o  sell b e f o r e  w e  c o u ld  o rd e r  

s o m e  m o re ,  w h ic h  a r e  t h e  r ig h t  w a y , b u t  th e y 'r e  

silver. T h e y  w e n t  a n d  h a d  th e m  d o n e  in  silver 

w i th o u t  te ll in g  u s . T h e y  lo o k  OK, th e y  lo o k  s o r t  o f  

g l i t te ry  c lo se  u p . B u t t h e  b la c k  a n d  w h i te  o n e s  a r e  

a  m e ss , I'm  e m b a r a s s e d  t o  p u t  t h e m  o u t .  T h e y 're  

t h e  w r o n g  th in g s ,  t h e y 'r e  n o t  w h a t  w e 'r e  a b o u t .  

Krk: W h a t 's  ‘A v a la n c h e  O n  P a u s e ' m e a n ?

G: T h a t 's  f r o m  a  sm all in te rv ie w  w e  h a d  in a n  

E ng lish  n e w s p a p e r ,  I th in k  it w a s  M e lo d y  

M a k e r . T his g u y  d e s c r ib e d  o u r  s o u n d , sa id  it 

s o u n d e d  like a n  a v a la n c h e  o n  p a u s e .  So  w e  

s a id  T h a t 's  a  g o o d  lin e ’ a n d  w e  w e re  
lo o k in g  in to  d if f e re n t  th in g s  f o r t h e  b a c k  

o f  o u r  s h ir ts , r a t h e r  t h a n  ju s t  t h e  n a m e  

o f  t h e  b a n d .

D ruff: S o  w h a t 's  c o m in g  o u t  o n  E ar­

a c h e  a f t e r  t h e  S u b  P o p  re c o rd ?

G: A 12 in c h  c a lled  *Slaves ( ? ? ? ) '  a n d  

t h e n  t w o  o f  t h e  s o n g s  o n  t h a t  a r e  

g o in g  t o  b e  r e m ix e d . T w o  o f  th e m  

a r e  rea l d a n c e , a c id ... s o r t o f  d a  nee  

m ix es . It 's  still G o d fle s h , it 's  still 

h a rd ,  it still h u r ts ,  it 's  still g o t  

t h e  b a s s  a n d  g u ita r s ,  b u t  it 
w ill h a v e  s o r t  o f  a  d a n c e  

e l e m e n t  t o  it. I'm  rea lly  in­

t e r e s t e d  t o  s e e  h o w  t h a t 's  

t a k e n .  D ig c a n  t r y  a n d  

p u s h  it t o  a  d i f f e re n t  

m a r k e t  w i t h  d a n c e  

m ix es . A n d  a f t e r  t h a t ,  

a n  a lb u m  o n  E a ra c h e  

b y  t h e  e n d  o f  th is  

y e a r  s o m e t im e . Oc­

t o b e r  o f  N o v e m b e r.



A M E R I C A ’ S  M O T H E R S

B E W A R E

C Z 0 2 6  -  T e n  f u l l  t r a c k s  o f  b e e r - s o a k e d  s w ill  
f r o m  S e a t t l e 's  k in g s  o f  i m p u d e n c e .  F e a t u r e s  
m e m b e r s  o f  L o v e  B a t t e r y  a n d  T h e  T h r o w n  U p s . 
M u d h o n e y 's  S t e v e  T u r n e r  g u e s t s  w i t h  h is  b r a n d  
o f  b a n j o  p y r o t e c h n i c s .

C Z 0 2 7  -  M o t o r h e a d  a n d  t h e  B u t t h o l e  S u r f e r s  
F r e n c h  k is s  in  a  r o o m  fu l l  o f  a c id  
c a s u a l t i e s .  B o s t o n 's  n e v e r  b e e n  
m o r e  p r o u d .
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C / Z

r e c o r d s

T h e  C a s s e t t e  O n l y  L a b e l

R O I R

C O M P I L A T I O N S !
N E W  Y O R K  S C U M  R O C K  L I V E  A T  C B G B  (A-168) 20 b an d s! O v e r  60 m in u te s  long! "N Y C S tree t 
R ock  o f th e  90's," H illy  K ris ta l, o w n e r  CBGB. "A f re e d o m  th a t p u n k  ro ck  lo s t w h e n  i t  fo u n d  fash io n ,"  M ykel 
B o ard , p ro d u c e r . B ands: B lo o d s is te r , B lo o d su ck e rs  F ro m  O u te r  S pace , D a W illys, D ean s  O f D isc ip line , E d  
G ein 's  C ar, F a s tla n e  & M o re  M c N u g g e ts , L e tch  P a tro l, L u n a ch ick s , N o rm a n  B ates & T h e  S h o w e rh ead s ,
PM S, P o m o  D racu la , R ev e rb  M o th e rfu c k e rs , H y  A sh tray , G eo rg e  T a b b  E x p e rien ce , G h e tto  D ogs, 
H a m m e rb ra in , H o ly  C ro w , S lu g  F est, T raci L o rd s  E x-L overs, T h e  W aldos .
T H E  E N D  O F  M U S I C  A S  W E  K N O W  I T  (A-156) T h is  co llec tion  o f 11 b a n d s  in c lu d es: H o n e y m o o n  
K illers , P ro n g , J a d  F a ir, O f C ab b a g es  A n d  K ings, T h u rs to n  M oore , B ank  O f S o d o m  (w ith  Je llo  B iafra  a n d  tw o  
m e m b e rs  o f S hockab illy ), B lack  S nakes , K rack  H o u se , P h a n to m  T o llb o o th , a n d  m o re . 60 m in u te s .
T H E  W I L D  B U N C H  "H it P a ra d e r 's  H e a v y  M e ta l C o m p ila t io n ” (A-139) I t’s  70 m in u te s  o f  m e ta l m a y h e m  
fro m  H it  P a r a d e r  M a g a z in e . T h e  18 to p  h e a v y  m e ta l b a n d s  in c lu d e  Q 5, R av en , S h o k  P a ris , A g en t Steel, C astle  
B lak, L aaz  R ock it, A n th rax , B lacklace, L izzy  B ord en , L ee A aro n , G rim  R eap er, M e g a d e th , A n tix , P o sse ssed , 
Jag  P an z e r, T eez, A b b a to ir , S layer.
G A R A G E  S A L E  (A -135) 19 c o n te m p o ra ry  "w y ld  a n d  sav ag e"  g a ra g e  b a n d s  s e le c ted  b y  G o ld m in e  
M a g a z in e . T h e  M o sq u ito s , T h e  V ip ers , T h e  G ra v e d ig g e r  V, T h e  T rip , B oys F ro m  N o w h e re , M y stic  E yes, T h e  
A d d itio n , T h e  T e ll-T ale H e a r ts , T h e  C rick le , T h e  P a n d o ra s , T h e  F o u rg iv e n , T h e  S h o u tle ss , T he  
C h ee p sk a te s , T h e  A ro m a tic s , T h e  N o t Q u ite , T he T h in g s , T h e  F u zz to n e s , T he  U n c la im ed , a n d  W ild fan g ,
T h e  B an d  W ith  1,001 N am e s.
W O R L D  C L A S S  P U N K  (A-131) A  m o n s te r  27 -so n g  co m p ila tio n  by  25 h a r d c o r e /p u n k  b a n d s  fro m  
A u stra lia , B elg iu m , B raz il, C a n a d a , C o lu m b ia , C ze ch o s lo v ak ia , D en m a rk , F in la n d , F rance , G reece , H o lla n d , 
H u n g a ry , Ice lan d , I re la n d , I ta ly , M exico , N e w  Z e a la n d , N o rw a y , P o lan d , S o u th  A frica, S p a in , S w ed en , 
S w itz e r la n d , W e st G e rm a n y  a n d  Y ugoslav ia . C o m p ile d  b y  M y k el B oard .
T R O U S E R  P R E S S  C O M P I L A T I O N  (A-124) A n  exc iting  h o u r- lo n g  co m p ila tio n  o f 20 o f  th e  b e s t 
in d e p e n d e n t  re c o rd in g s  eve r. T h e  R es id e n ts , S u b u rb s , S hoes, P y lo n , N erv es , G ary  V alen tin e , B izarros,
C h ris  M offa & th e  C o m p e tit io n , M a r th a  H u ll, N o rm a n  S a lan t, P o li S ty rene , Jass  B an d , E re c to r Set, R. S tev ie  
M o o re , F ans, T w e e d s , D u b  R ifles, A rm a n d  S ch au b ro ec k  S tea ls, B u n n y d ru m s , A lg eb ra  S u ic id e  a n d  
W rin k lem u z ic . C o m p ile d  b y  Ira  A. R obb in s .
S I N G L E S  "T h e  G re a t N e w  Y ork  S in g le s  S cen e"  (A-116) A  fan ta s tic  m u s ic  d o c u m e n t o f th e  N Y C  scen e  
1977-80. P a tti S m ith , R ic h a rd  H e ll, T e lev is io n , Speeches, U.S. A pe, N e rv u s  R ex, M u m p s , C om e-O n ,
In v a d e rs , M arb le s, T h e o re tic a l G irls , E ra se rs , M o d e l C itizen s, S tu d e n t T eachers .
N E W  Y O R K  T H R A S H  (A -113) 11 h a rd c o re  b a n d s  w ith  2 so n g s  each  fro m : B ad B rains, B eastie  Boys, 
K ra u t, T h e  M a d , E v en  W o rse , F a lse  P ro p h e ts , H e a r t  A ttack , U n d e a d , N ih ilis tic s, A d re n a lin  O .D . a n d  T he  
F ien d s . A m a z in g  h is to r ic  d o c u m e n t—o u r  b es t-se llin g  co m p ila tio n !
A v a i l a b l e  a t  y o u r  f a v o r i t e  r e c o r d  s t o r e  o r  d i r e c t l y  b y  m a i l  o r d e r  ( i n c l u d i n g  p o s t a g e  a n d  
h a n d l i n g )  f o r  o n l y  $ 8 .0 0  e a c h  ( O v e r s e a s  o r d e r s  $ 1 0 .0 0  e a c h  U .S .A .  f u n d s )  f r o m :  R O I R ,  6 1 1  
B r o a d w a y ,  S u i t e  4 1 1 ,  N e w  Y o r k  N Y  1 0 0 1 2 . N Y  r e s i d e n t s  p l e a s e  a d d  s a l e s  t a x .  W R I T E  F O R  
O U R  F R E E  C A T A L O G  O F  A L L  R O I R  C A S S E T T E S .  ( T e l e p h o n e :  2 1 2 -4 7 7 -0 5 6 3 )



I t  is  p r e t t y

a m a z i n g  t h a t  s u c h  a  n e w  

b a n d  a s  C i t i z e n  F ish  w o u l d  e m b a r k  

o n  a  w o r l d  w i d e  D IY  t o u r .  B u t  t h e n  a g a i n ,  

t h e s e  g u y s  a r e  n o t  n e w  t o  t h e  m u s ic  s c e n e .  

D ick , T r o t s k y  a n d  P h il  w e r e  a l l in  t h e  S u b ­

h u m a n s ,  a  b a n d  t h a t  t o u r e d  a n d  r e c o r d e d  

h e a v i ly .  W h e n  t h e y  b r o k e  u p  D ick  a n d  P h il 

f o r m e d  C u l t u r e  S h o c k , a n o t h e r  t o u r i n g  

b a n d  t h a t  n e v e r  m a d e  i t  t o  t h e  S t a t e s .

N o w  w i t h  J a s p e r  f r o m  C u l t u r e  S h o c k  

a n d  t h e  o t h e r  t h r e e  w e  

g e t  C i t i z e n  F ish .

I n t e r v i e w e d  o n  S t .  P a t r i c k s  D a y  

i n  s o m e o n e ' s  b a c k  y a r d .

B y  T i m  C l a w s

J a s p e r  -  b a s $ # T r o t s k y  -  d r u m s  

P h i l - g u i t a r ,  D i c k - s i n g s

T im : A b o u t a y ea r  a n d  a ha lf a g o  I ta lk e d  to  a b o u t  ha lf 
o f you , th e r e  w as  a  b a n d  ca lled  C u ltu re  Shock p lay ing  
a ro u n d , w h a t  has  h a p p e n e d  since th e n . H ow  d id  C itizen  
Fish s ta r t?
Dick: A b o u t a m o n th  o r 6  w e e k s  a f te r  w e  h a d  s e e n  you  
w h ich  w as  in ‘89... In A u g u st o f  '89 N ige a n d  Bill b o th  
d e c id e d  b e tw e e n  th e m se lv e s  t h a t  th e  ta sk  o f  b e in g  a 
p a re n t , a n d  h av ing  ch ild ren  w h ich  involved w o rk in g  all 
w e e k  a n d  w a n tin g  to  b e  w ith  th e ir  fam ilies o n  w e e k e n d s  
so r t o f  co n flic ted  w ith  th e  w a y  m e  a n d  Ja sp e r p re fe re d  
to  d o  q u ite  a lo t o f  gigs. T hey d e c id e d  to  call it a day . 
T heir lifestyles c h a n g e d . A lo t o f  p eo p le 's  lifestyles d o  
c h a n g e  w h e n  th e y  s ta r t  t o  h av e  ch ild ren  a n d  th in g s. 
T ha t's  ju s t th e  w a y  it w a s  - J a sp e r a n d  I d e c e d e d  to  ca rry  
on . T ro tsky  h a d  b e e n  d r a f te d  in fo r a b o u t  o n e  w e e k  as

a r e p la c e m e n t d ru m m e r  fo r Bill, b e fo re  N ige le ft. W h e n  
N ige le ft w e  fo u n d  a g u ita r is t n a m e d  Larry - w h o  h as  
since b e e n  re p la c e d  by Phil, ro u g h ly  a  y e a r  a f te r  Larry 
jo ined . W e s ta r te d  in S e p te m b e r  o f '89, w e  re c o rd e d  o n e  

LP w h ich  is ca lled  ’F ree S o u ls ... ’ w h ich  is o u t  on  
B lurrg R ecords. This is o u r  first to u r  of 

A m erica, w e ’re  5 d a te s  in to  it a n d  
h av ing  a  b lo o d y  g o o d  tim e .

T im : W h a t is your im pression  o f  
A m erica so  fa r?

Phil: W e ird ! I've nev e r p lay ed  

g ig s  in p e o p le 's  b ackyards  
look ing  o v e r Los A ngeles 
b e fo re .
T ro tsk y : This is nice. W e 've  
n e v e r  p la y e d  a f t e r n o o n  

g igs a t  all b e fo re .
T im : Do you  guys co n sid e r 

yourse lves b rav e  fo r  try in g  to  

c ram  30 so m e sh o w s in to  30 
so m e d ay s?

J a s p e r :  N aive ra th e r  th a n  b rav e . 
Dick: It's ju s t a  ca se  o f  you 've  g o t  a to u r  

w ith  th is  m a n y  gigs a n d  th is  m a n y  days a n d  
w e 'r e  d o in g  it. Y ou d o n ’t  th in k  a b o u t  it b e c a u se  

o n c e  y o u ’ve g o t  so m e th in g  s o r te d  o u t  yo u  d o n ’t  tu rn  
a ro u n d  a n d  s a y ’O h w ell, w e  d o n 't  w a n t  to  d o  th a t ! ’ W e 

d o n 't  k n o w  w h a t  it's like, w e 'v e  n e v e r  d o n e  it b e fo re , it's 
a  w h o le  n e w  e x p e rie n c e  to  d o  th a t  m uch  in th a t  little 

tim e .
Phil: W h e n  w e  w e re  w ith  th e  S u b h u m an s  th e  sch ed u le  

w as  p re t ty  sim ilar t o  th is...

T ro tsk y : N aw , it w a s n 't  a s  lo n g  as th is.
Phil: B ut I th in k  w e  all will a g r e e  t h a t  w e  d id  s e t  o u t  fo r

to o  m u c h  a t  th e  m o m e n t. W e ca m e  s tr a ig h t f ro m  E urope 
w h e re  w e  p la y ed  in G erm an y , H u ngary , C zechoslovakia , 
Y ugoslav ia - w e  d id  3 w e e k s  th e r e .  T h en  a co u p le  days a t  
h o m e  w ith  g igs a n d  s tr a ig h t o v e r h e re . 6 1 /2  w ee k s  over 
h e re , lo ad s  o f  d riv ing , g e t  b ac k  a n d  it's s tra ig h t b ac k  to  
E u ro p e  a g a in . W e 're  g o n n a  b e  like zo m b ie s  a t  th e  e n d  o f 
th a t .
T im : S ince th e r e 's  3 S u b h u m an s  h e re , h o w  w o u ld  you  say 
th a t  y o u r a t t i tu d e s  o r  y o u r m usic has  c h a n g e d  since th e  
d em ise  o f  th e  S u b h u m a n s?
Dick: W hy a re  yo u  look ing  a t  m e ? ? ?
Phil: W ell, C u ltu re  Shock w a s  w h a t  Dick g o t  in to  r ig h t 
a f te r  th e  S u b h u m an s , a n d  m usically  t h a t  w a s  s trong ly  
in f lu en ced  by P au l a n d  N igel. So th a t  w a s  a w h o le  n e w  
so u n d , n o th in g  like th e  S u b h u m an s .

Dick: It h a d  th is  e n e rg y  th a t  c a m e  th ro u g h  in th e  p laying, 
v ery  m u ch  m o re  rhy th m ic  a n d  r e g g a e  a n d  ska influ­
e n c e d . C itizen  Fish, b e c a u se  o f  th e  n a tu r e  o f  th e  d iffe r­
e n t  p e o p le  in th e  b a n d , d if fe re n t p a s ts  a n d  m usical 
ex p e rien ce s , w e  n o w  h av e  a  co m b in a tio n  th a t  w orks... a 
co m b in a tio n  o f  r e g g a e , ska a n d  p u n k  a w ith  m ix tu re  o f 
rh y th m ic  a n d  e n e rg e t ic  rock  ty p e  o f  b e a ts . W e 've g o n e  

th ro u g h  so  m a n y  sty les o f  p lay ing  b e tw e e n  us, I m e an  
Jasp er 's  m usical h is to ry  is s o m e th in g  in itself, it's a  w h o le  
n e w  b o o k . A nd  w e 'v e  all b e e n  in S u b h u m an s  a n d /o r  
C u ltu re  Shock a n d  w e  h av e  a lo t o f  ex p e rie n c e  p laying  a 
lo t o f  d if fe re n t ty p e s  o f  m usic w h ich  w e  a re  b rin g in g  o u t 
in C itizen  Fish.
Phil: S u b h u m a n s  h a d  a lo t o f  h in ts  a t  r e g g a e , w e  w e re  
in to  r e g g a e  b e a ts  a n d  stuff.
Dick: O n e  o f  th e  firs t e v e r  S u b h u m a n s  tra c k s  w a s  ’Hu­
m a n  Error*.
?: W h a t a b o u t  rh y th m  a n d  b lu e s?
Dick-: N ooo . O nly w h e n  w e 'r e  b e in g  silly.
T im : S p eak in g  o f  th e  E u ro p e a n  to u r , I h a d  h e a rd  th a t  th e  
P re s id e n t o f  C zechoslovak ia  w a s  g o in g  to  co m e to  yo u r 
sh o w ...
Dick: T h a t w a s  a rea lly  ac e  ru m o r, if it w o u ld  hav e ... 

J a s p e r :  It w a s n ’t  a n  e n tire ly  u n fo u n d e d  ru m o r... th e  
p e o p le  w h o  w e  d id  th e  g ig  w ith , th e  o rg a n iz e rs , th e y  a re  
w ell a q u a in te d  w ith  M r. H orb le , a n d  th e y  still se e  him  
now .

Dick: T he p o in t is h e  u sed  to  b e  in a political g ro u p  ca lled  
C h a rta  77, so  th e r e  w as  th a t  n o m in a l link. I d a re  say th a t  
C h a rta  n a m e d  th e m se lv e s  a f te r  t h a t  g ro u p  in th e  first 
p lace . C h a rta  77 a re  a rea lly  g o o d  b a n d , by th e  w ay , th e  

b e s t in d e p e n d e n t  S w edish  b a n d  g o in g . If you  ev e r see 

o n e  o f  th e ir  rec o rd s  th e n  buy  it.
T im : W ith  th e  p rev io u s  b a n d s  yo u  guys w e re  in you  w e re



r a th e r  political. C u ltu re  Shock w a s  m o re  socio-political. 
W ou ld  you  say  you  h av e  a c e r ta in  s e t  o f  to p ics  t h a t  you 
ch o o se  to  w rite  a b o u t  a n d  sing a b o u t?
Jap er: T h a t's  a q u e s tio n  fo r  Dick, Dick w rite s  th e  w o rd s . 
Dick: No. It's w h a te v e r  co m es  in a t  th e  tim e . Y ou ca n  
w rite  o n e  o r  tw o  so n g s a b o u t  p o llu tio n  o r  e n v iro n m e n t 
a n d  a f te r  t h a t  you m ay  as  w ell h a v e  c o v e re d  m o s t o f  it. 
So it's n o t  like ’w e  a r e  e n v iro n m e n ta l’ so  w e  w r ite  a lo t 
o f so n g s  a b o u t  th a t ,  b e c a u se  yo u  s ta r t  r e p e a t in g  y o u r­
self. So basically w h a te v e r  political th in g s  a re  g o in g  o n  - 
th e  poll ta x es , th e  e n v iro n e m n t, w h a te v e r . ’P olitica l’ is a 
w e ird  w o rd , you  co u ld  say  ’te le v s io n ’ is a  po litica l th in g  
a n d  it's a social th in g  as  w ell. T h e re 's  labels  o f  w h a t  songs  
a re ; ’po litica l’ o r ’p e rs o n a l’, o r  ’socia l’ o r  cro sso v er a n d  
g e t  m in g led  up.
Phil: E very th ing  is po litical, y o u r w h o le  life is r e la te d  to  
politics w h e th e r  you  like it o r  n o t. W h e n  y ou  ta lk  a b o u t  
politics p e o p le  r ig h t a w a y  th in k  yo u  a re  ta lk in g  a b o u t  
g o v e rn m e n t b u t th a t 's  n o t  th e  ca se .
Dick: No. Being a v e g e ta r ia n  is a  political s ta t e m e n t  if 
you  w a n t  to  say th a t  b u t  it's a lso  a  p e rs o n a l s ta te m e n t .  
Phil: ’Political’ is a  sh it w o rd  th a t  e n c o m p a sse s  a lo t o f 
th in g s.

T im : As a b a n d , w o u ld  y ou  say  th a t  you  a re  try in g  to  g e t  
a n y  m e ssa g e  ac ro ss?
Dick: W ell, b e  yourself, h av e  a g o o d  tim e , m e a n  w h a t  
you  say, say  w h a t  yo u  m e a n . T h e re 's  a lo t o f  cliches th e r e  
b u t cliches a re  so r t o f  b a s e d  o n  a  fo u n d a t io n  o f  t r u th .  It's 
a  w e ird  q u e s tio n .... try in g  to  say  th a t  th e r e  is o n e  
m e ssag e  com ing  o u t  in all o f  o u r  so n g s  w o u ld  b e  a lie 
b e c a u se  e a c h  song  h as  it's o w n  th in g . T h e re  a re  political 
songs, a n d  p e rso n a l songs, social-political songs, social- 
p e rso n a l songs, so n g s  t h a t  a re  ju s t a b s tr a c t  r a n ts  - all 
so rts  o f  th in g s . T he so n g s  a re  ju s t a  co llec tio n  o f  lyrics 
t h a t  co m e o u t  o f  m y h e a d  a n d  a co llec tio n  o f  m usic t h a t  
com es o u t  o f  e v e ry b o d y  e lse 's  h ea d s ...
Phil: T h e re 's  n o  m a s te r  p la n  o r  fo rm u la  th a t  w e  w o rk  fo r. 
Dick: T he only  g e n e ra l  m e ssa g e  cou ld  b e  like t o  g e t  
p e o p le  to  th in k  a t  le a s t tw ic e  a b o u t  e v e ry th in g  th a t  g o e s  
on . Far to o  m uch  in th is  soc ie ty  g e ts  ta k e n  fo r  g r a n te d  as 
b e in g  ’w h a t  is’ a n d  c a n 't  b e  c h a n g e d  a t  all. All c h a n g e  
com es fro m  th e  indiv idual, b u t  co llectively . If ev e ry b o d y  

ju s t leaves it to  ev e ry b o d y  e lse  t o  th in k  a b o u t  it th e n  
n o th in g  will c h a n g e .
T im : A re th e r e  an y  spacific go a ls  o r  th in g s  yo u  w o u ld  like 
to  accom plish  as a  b a n d ?

Dick: W e 'd  like to  g e t  m o re  p e o p le  in to  th e  id ea  t h a t  you  
can  d o  th in g s  y o u rse lf - th e  DIY e th ic . T h e re  a re  so  m a n y  
b a n d s  w h o  rely on  m a n a g e rs  a n d  p ro m o te r s  a n d  p e o p le  
w h o  a re  ju s t in it fo r  th e  m o n e y  th e y  c a n  m a k e  o u t  o f  it 

t h a t th e w h o le m e s s a g e o f in d e p e n d e n c e a n d a u to n o m y  
is ju s t g e t t in g  lost in a b a r ra g e  o f  h ig h  p rices, c o n tra c ts , 
a n d  d ilu te d  m essag es. If y ou  w a n t  to  p u t  a  m e ssa g e  
across, th e  w a y  you  p u t  it ac ro ss  is a c tu a lly  p a r t  o f  t h a t  
m e ssag e . So fo r us it's ju s t a s  im p o r ta n t  to  d o  political 
so n g s  a t  a p a r ty  like th is, w h e re  it is d e a d  re lax ed , as  it is 
a t  a n  a n a rc h is t c o n v e n tio n  o r  s o m e th in g  sim ilar t o  th a t .  
T im : Do you  like d o in g  p a r t ie s  o f  th is  n a tu r e ,  w h e re  you   
ca n  ta lk  a n d  c o m m u n ic a te  w ith  e v e ry o n e  th a t  is h e re . 
Dick: It's ex c e lle n t, y ea h . T h e re 's  so  m u c h  te n s io n  a t  
som e gigs t h a t  you  c a n 't  ta lk  t6  a n y b o d y  - no ise, te n s io n , 
re g u la tio n  as to  w h e n  th in g s  s ta r t ,  w h e n  th in g s  finish... 
Phil: Like th is  incred ib ly  sh it p lace  t h a t  w e  p la y e d  a t  la st 
n ig h t ca lled  th e  S cream  Club. It sucks. T he fu ck in ' big 
h eavy  m uscle b o u n d  m e a th e a d s  p u sh in g  p e o p le  a ro u n d , 
s to p p in g  p e o p le  f ro m  d an c in g . T he  r ip p e d  us o ff  fo r 

loads o f  m o n e y  as w ell.
Dick: It w as  th e  m o s t ex p e n siv e  g ig  o f  th e  to u r , $7  t o  g e t  
in a f te r  n ine  o 'clock... It w a s  a do lla r fo r  a g lass o f  w a t e r !
It w as  to ta lly  m o n e y  b ase d . If it's th e  on ly  v e n u e  in L.A. 

th a t  le ts  all a g e s  in t h a t  t h a t  is a rea l so rry  s ta te .

T ro tsk y : The m o re  p a r t ie s  th e  b e t te r .  F o rg e t th o s e  clubs,

play at parties. Tim: You are veterans... Dick: 
Careful with that word! Tim:

Yeah, veterans of the English music 
scene, would you compare that to here in L.A. or San Francisco 

where you've played so far? Dick: It's good to see places like the 
Gilman Street, which is far more like the European gigs that we've just 
been doing in terms of the attitudes- there's no bouncers, there's no real 
hassles at the door, no searches at the door. It very much self run and 

organized and there's no violence becasue that sort of things breeds good 
natured atmospheres. Phil: It had a real German atmosphere

to me, organization wise. The Germans are the masters at 
organizing really brilliant gigs where everyone chips in,

does a bit of the work. The people get in for a really good 
price... Dick There's getting to be more places in England like

that. The mainland Europe example, bands go over
there and come back and say "Wow, we got fed!" 

"There weren't any bouncers!" That sort of thing. 
InGermany this is standard behavior for gigs. 

They bring those ideas back to England. 

Phil: L.A. could learn a 
lot from Germany! Tim: 
L.A. could learn a lot 

from anywhere! Phil: Well, it's not really 
fair to say that because you have a lot of 

legal restrictions, with liquor laws and 
stuff like that. Tim: There are a lot of people that come to your shows who may 

look up to you because you're playing in 

a band or have a history 
of playing in bands, what would you say to those people? Dick: That's 

difficult because people have come up to me 
to say that the Subhumans were their favorite 

band, they saw us 7 years ago, 
it was really good... And there's a sort of 
fear that they're gonna compare Subhumans 

with Citizen Fish and Citizen Fish will come up 
worse because we're not playing Subhumans 

tracks. But the 
fear, so far, has been totally washed away because 
have really gotten into what we're playing and 
doing. And loved it. So 

it doesn't matter, it's ok. Tim: Well what 
do you say to people who say "Wow, you're in 
Citizen Fish, let me have your autograph!" Jasper:

Oh, let me have your autograph. Phil: You don't 
like people to look up to you as some super human 

being above them but at the same time if you are patronizing and refuse to sign autographs, 
if you're not careful, you could totally alienate that 

person. You put yourself above them by not doing it- it 
can go both ways. Dick: In Santa Barbara there 

were these people who wanted us all to sign the LPs that 

they had just bought, and I hate signing things, but it was 
like "just do it." So last night in L.A. a guy said "Can I 
have your autograph?" and I was like "Get serious. Do 
I want your autograph?" Then we just had a really good 

conversation after that. It was 
like level to level after that. He figured that was the last thing 

he could ever say to me but after that we just leaned on the bar 
and had a conversation. Phil: To me an autograph 

is one thing but if someone asks "Can you sign my 
record?" that they've just bought or just seen ya, I see that in a bit of 

a different light. If I was really into a certain author, you know I can appreciate people 
wanted to get a little bit of that person on it as well. 

Perhaps it's just a healthy respect for your music- I like people to have respect for 
the music, that's great. Tim: Let's say you all had children 

and they're gonna read this in 10 or 15 years, is there anything you would like to say 
to them. Anything you want to pass on... Jasper: "Tidy yer room up 

a bit!" Dick: "Don't fuck around so much, be quite and go 
to bed!" "Listen to some decent music, turn that fucking

ra d io  o f f   ,
 l i s t e n  t o  y o u r  o ld  m a n 's  s tu ff!  

D ick: Y eah ! ’D o n 't g e t  a  job!*  ( l a u g h te r ! )  
T im : A re  y o u  g o in g  t o  t r e a t  y o u r  kids d iffe re n tly  f ro m  t h e  

 w a y  y o u r p a r e n t s  t r e a t e d  y o u ?
 P h il: N o, n o t  really .

D ick :N a w  T hey  ju s t le t  m e  g e t  o n  w ith  it. M y d a d  n e v e r  

 u n d e r s to o d  w h a t  t h e  fuck  I w a s  d o in g  e x c e p t  t h a t  it w a s  
w o rk in g  a n d  I e n jo y e d  d o in g  it  so  h e  le t  m e  d o  it 

 J a s p e r :  M y fo lks h a v e  a lw a y s  b a c k e d  m e  u p  w ith  e v e ry ­
th in g  I've d o n e ,  e v e n  if th e y  d o n 't  a g r e e  w ith  it. W h a t’s  
t h e  p o in t  o f  a l ie n a t in g  y o u r  k id s?  Telling th e m  to fu c k  o f f  
d o e s n 't  h e lp  a t  all, so  th e y 'v e  a lw a y s  b a c k e d  m e  up . 
T im : W h a t d o  y o u  s e e  th e  f u tu r e  h o ld in g , n o t  ju s t in  
m usic?  -  

 J a s p e r :  Urn, th e  w o r ld  b lo w in g  u p  in  a b o u t  1000  y e a rs , 
 t im e , ( su b tle  la u g h te r ) .  

 D ick: I d o n 't  k n o w . T w o  m o n th s  a g o  w h e n  th e  w a r  
s ta r t e d  I th o u g h t ,  W ell th is  is it, le t's  g o  n u c le a r’ T h i rd  

 w o rld  w a r . W e've g o t  a b o u t  6  m o n th s  t o  live. B u t th a t 's ;  
m e , th a t 's  pessim ism .
T ro tsk y : T h e re 's  t o o  m u c h  r ip p in g  o ff  o f  t h e  w o rld , it &_
to o  la te .

J a s p e r :  I d o n 't  k n o w , I'm  a  b it m o re  op tim is tic . - '
 D ick: A nd  Jasp er is ill a t  th e  m o m e n t!
J a s p e r :  Y eah , w h e n  y o u  g e t  ill you  g e t  sp iritu a l a n d  y o u  • 
se e  th e  t r u th  in th is  m ess! ( la u g h te r l ) P e o p le  like J o e :

Public, a n d  I'm Jo e  Public a s  w e ll a r e  m u c h  m o re  a w a re *  
 o f  e n v iro n m e n ta l issues n o w . P e o p le  like m y m o m  a n t i  
d a d , th e y 'r e  a w a re  o f  it, th e y  ta k e  h e e d ...
D ick: A lo t m o re  th a n  say  10 y e a rs  a g o . v

J a s p e r :  Y ou 've  g o t  t o  b e  op tim is tic  fro m  t h a t  p o in t o f .  
M e w .

D ick : W e 've g o t  t o  p u t  p re s s u re  o n  o u r  g o v e rn m e n ts  t o -  
c h a n g e  th e s e  th in g s ... a  g o o d  b o o k  to  r e a d  is ’S ta r t’ by* 

B en  A ltm an  w h ich  sum s u p  a  w h o le  lo a d  o f  p r o b le m s ; 
r t h a t  a r e  h a p p e n in g . Book, a  lo t o f  p e o p le  a r e  rea lly  ’ 
‘ s c a re d  to  ta lk  a b o u t  w h a t  b o o k s  th e y  a r e r e a d in g .  I th in k  
^ p e o p le  sh o u ld  c o m e  o u t  a n d  re c o m m e n d  b o o k s  f o r  
; o th e r  p e o p le  to  r e a d  b e c a u se  th e r e 's  e n o u g h  t im e  t h a t
* p e o p le  w a s te  w a tc h in g  th e  fu ck in g  te lev is io n  - w h ich  i s ; 

n o t  e d u c a tio n a l. I say  g e t  s o m e  g o o d  books.

'T im : Ok, vyho w o u ld  y o u  re c o m m e n d  a s  a u th o rs . W h a t  * 
i n s p i r e s  y o u ?
j a s p e r :  ’B lu e b e a rd ’ by  K u rt V o n ig u t - th a t 's  a  g o o d  
b o o k , w a rm , solid.

; Ph il: M e a n d  J a sp e r  w e re  ta lk in g  a b o u t  G e o rg e  O rw e ll; 
• t h e  o th e r  d ay . E v e ry o n e  k n o w s h im  f o r ’A nim al F arm r  
l a n d ’ 1984 * .. . |
^D ick: ...w h ich  a r e  g o o d  books...

^P h il: . . . th e y  a re  g o o d  b o o k s  b u t  I rea lly  like o n e  h e  w ro te -  
l e a  lied  "A spid istra F ly ing????’ . \  §
T i m :  W o u ld  y o u  guys  say  y o u  d r a w  in sp ira tio n  fo r  y o u r  1 
'm usic f ro m  a u th o rs , o r  b o o k s  t h a t  y ou 've  r e a d ?  

b a s p e r :  T h a t's ,a  n e w  a n g le , y e a h . H as a  q u a l ity  t o  it. J  
;D ic k : ’L iterary -co re’, I like it. * ^
J a s p e r :  B ook-core. I m e a n  books, y o u  c a n  d o  a n y th in g  . 
w i th  b o o k s ... ( th e  b a n d  is s n a p p in g  p ic tu re s ,..)  T 

T i m :  T he  w a y  yo u  g u y s  a r e  s n a p p in g  p ic tu res , w h a t  a re  * 
|y o u  g o in g  to  d o  a f t e r  th is, D isney land?
D ick. W e a re  to u ris ts !  A fte r th is  w e  g o  a n d  d o  a n o th e r

g ig i
T i m :  S o D isney land  is o u t  o f  th e  q u e s t io n ?  ;
p ic k : D isn ey la n d ? !?  T h a t's  like g o in g  t o  s e e  th e  fucking. > 

T o w e r  o f  L ondon , o r  t h e  Eiffle T o w e r o r  th e  Taj M ah a l... i  
Phil: W h a t's  w ro n g  w ith  t h a t ?

Y ou  h a v e  t o  ta k e  so m e  a c id !
D ick: O h , 111 h a v e  fu ck in g  n ig h tm a re s  fo re v e r . |  

T im :  O u ts id e  o f  p la y in g  show s, is th e r e  a n y th in g  you  
w o u ld  like t o  d o  w h ile  h e r e  in  A m erica?  l M
P h i l :  I'd like t o  w a lk  a r o u n d  in  t h e  c o u n t^ s jd e  a  b it  a l  
f e l l o w  o u t .



j a s p e r :  I'd like to  g o  o n  a  tra in , you  k n o w  th o s e  o n e s  th a t  
f a r e  like d o u b le  d ec k e rs  T h a t w o u ld  b e  ace .

J a s p e r :  E veryone h e r e  h a s  b e e n  to  A m erica a fe w  tim e s  

W h a t d o  you  th in k  o f R odeny  King, th e y  g uy  th e  

P ic k : W ell, it's a b o u t  tim e  th e  p o th e  po lice g o t  c a u g h

Phil: T h a t C hief o f  Police is u n b e lie v a b le  isn 't h e

 j a s p e r :  O h, it w a s  h o rrib le , h e  cou ld  h ard ly  m ove  
th e y  w e re  still h it tin g  him .
T im : In A m erica w e  se e  a  lo t o f  v id eo  fro m  England  
b o m b in g  a n d  te r ro r is t  a c ts  o f th e  IRA, is th a t  
p la ce  in E ng lan d  like th e  police b e a tin g s  a re  

J a s p e r :  Y eah  te rro ris m  is p re t ty  co m m o n  in
Ire lan d  a n d  in B ritain  as w ell

l i a s p e r :  No. W e d o n ’t  g e t  in to  th a t .  
T im : For p e o p le  h e re  t h a t  d o n 't  re a lly 
cou ld  you  ex p la in  a  little  b it a b o u t  
N o rth e rn  Ire land  a n d  w hy i t ’s h a p p e r  
j a s p e r :  First o ff  you  sh o u ld  ask  a n  Irish 
Dick: It g o e s  w ay  b ac k  in to  h isto ry ...

D ick: B a c k to  like th e  1700's... th e r e 's  a lw ays 
fro m  th e  Irish t o  th e  English b e c a u se  th e
a lw a y s  b e e n  inv ad in g  a n d  ta k in g  o ver 
co n tro llin g  th in g s  to  th e  d e t r im e n t  o f th e

Phil: A lo t o f  it’s a b o u t  C atho lic  o p p re ss io n  
a re  th e  m inority  a n d  g e t  a rea l sh it d e a l  
T im : Is it po litical o r re lig io u s?  
Dick: It’s a  m ix tu re  o f  b o th . It's really  
w h a t  sh o u ld  b e  d o n e . If th e  English A rm y 
o u t, w o u ld  th e  IRA k e e p  o n  g o in g  o r  n o t
U nited  Ireland . F rom  th a t  p o in t o f  v iew  
a n y  co u n try  w o u ld  w a n t  th e ir  o w n
Phil: Right, th a t 's  th e  C atho lics o n  
d o n 't  w a n t  a  u n ite d  Ire land ... b u t  

r ig h t B ut th e y  c a n 't  sit d o w n  a n d  
th e m . The re lig ion  g e ts  r ig h t in 
T im : W h a t w o u ld  you  say is th e

Phil: R ight h e re , n o w , in P alos Verd e s
w h e re  ev e r  w e 're  ask ed .
D ick: G ilm an S tre e t  w as  a fuck ing  class 
I w as  o n  a  fuck ing  a f te r  p lay in g  th a t .

fu ck in g  h ig h  b e fo re  p lay ing  th a t ,  u h  u h

j i m :  W h a t d o  yo u  guys th in k  a b o u t  d r u  
th e  m ain  issue h e re  in 199 1

D ick: D rugs!?  W h a t a b o u t  th e  w a r
T im : Ok, w e ll  g e t  to  t h a t  n ex t. W h a t  
a b o u t  th e  w a r  th a t  ju s t w e n t  o n ?
D ick: O h it sucks. Especially r ig h t n o w  The 

d is in fo rm a tio n  g o in g  on . Like h a lf  th e  a rm y  is
b u t  th e y  s e n d  a  f e w  p e o p le  b ac k  a n d  th e  w h o  
c o v e re d  w ith  fuck ing  flag s  a n d  yellow  r ib b o r  
y e a h  y e a h  o u r  soldiers!*. B u t it's n o t tru e , ha lf  

h a v e  b e e n  le f to v e r  th e r e t o  co n tro l w h a t 's  le ft of  
a n d  to c o n tr o l  so m e  o f  I raq  n o  d o u b t. T he CIA knes 
S a d d a m  H ussein  w a s  g o in g  t o  in v a d e  K uw a it a 
 m o n th  b e fo re  it h a p p e n d  a n d  d id  fuck  all a b o u t  i t ! 

T h i s  w a s  ta lk in g  t o  th is  g u y  th e  o th e r  d a y  a n d  h e  
s ay ing  th a t  th is  h a s  t a u g h t  th e  ch ild ren  th a t  you 

h av e  w a rs  w ith o u t  p e o p le  dy ing , I d o n 't  th in k  t h a t ’s  

really . In t h e  p ublic 's e y e  it h a s  b e e n  a  very  san itiz e d   

A nd  it h a s  sh o w n  th a t  w a rs  ca n  s u ccee d  a n d  be  e ffec tive  
in s to p p in g  s o m e th in g  t h a t  is h a p p e n in g , w ith o u t  a

o f  p e o p le  b e in g  killed.
T im : T e ach in g  p e o p le  t h a t  w a r  w orks...
Dick: It u n d e rm in e s  th e  w h o le  n a tu re  o f th e  te a c h in g  
e le m e n t  in th e  first p lace  b e c a u se  t h a t  is u n -tru e , th e r e  
w e re  a  lo t o f  Iraqi c itizens  t h a t  g o t  killed. Y ou c a n 't  s h o o t 
m issiles a n d  n o t  e x p e c t to  kill lo ts  o f  p e o p le ... it's all 
bullsh it...
Phil: A nd  th e y  killed loads o f p e o p le  w h e n  th e y  w e re  o n  
th e  r e t r e a t  as  w ell... a  lo t o f  17 y e a r  olds, 18 y ea rs  olds, 
c o n s c r ip t io n  k id s ... 
t h e y  j u s t  g u n n e d  
th e m  d o w n  o n  r e ­
tr e a t . . .
Dick: T he re 's  a 6 0  mile 
long  line o f d e a d  b o d ­
ies, je e p s  a n d  ta n k s  
o f  r e t r e a t in g  Iraqis, 
th e  d o g s  a n d  v u ltu re s  
a r e  p e c k in g  a t  th e  
b o d ie s... fo r  60  m iles 
e v e r y  v e h ic le  h a s  
b e e n  b lo w n  a p a r t . . .
Phil: M y life is n o t 

w o r th  a n y m o re  th a n  
th e irs , a n  A m erican  
life is n o t  w o r th  any  
m o re  th a n  a n  Iraqi 
life, w e  all e q u a l as 
fa r  as  I'm co n c e rn ed ...
All w e  h e a r  a b o u t  is 
’a llied  losses’, w h a t  
a b o u t  lo s s e s  o v e r  
th e r e ?
Dick: D efin itely  h u n ­
d re d s  o f  th o u s a n d s ...
T im : H o w  d o  y o u  
th in k  th is  will s h a p e  
th e  fu tu r e ?
D ic k : T h e  n e x t  
n u c le a r  w a r  is m o s t 
likely g o in g  t o  h a p ­
p e n  in th e  M iddle East 
b e c a u se  th e r e  is so 
m uch  m o re  tu rm o il.
T h e  P a le s t in e / ls ra e l 
s i tu a tio n  h a s  n o t g o t ­
t e n  a n y  b e t te r  w h a t ­
s o e v e r .  T h e  m o r e  
A m ericansover th e re , 
th e  m o re  p e o p le  a re  
g o in g  t o  r e t a i l a t e  
a g a in s t th e  A m erican  
in fluence .
T im : Y ou guys h av e  

ju s t g o t t e n  bac k  fro m  
E u ro p e , w i th  a r e ­
u n ite d  G e rm an y  a n d  
t h e  b o a r d e r s  a r e  

d o w n . Is th e r e  an y ­
th in g  t h a t  s tru ck  you  
as  b e in g  very  d iffe r­
e n t?

Phil: T he  firs t th in g  
t h a t  s tru c k  us, w e  
th o u g h  g r e a t ,  le t's  g o  
t o  E a s te rn  E u ro p e , 

w h a t  w a s  E ast G erm an y , a  nice c h a n g e , see  w h a t  it's 
like... w e  g e t th e r e  a n d  all you 've g o t  fuck ing  is M a d o n n a  

o n  th e  ra d io  a n d  th e y 're  g o t  m icro w av es  a n d  in s ta n t 
h a m b u rg e rs ...

Dick: ...a n d  th e y 're  still po o r...

Phil: ...it ju s t w e n t  s tr a ig h t in, a s  soon  as  th e  w all c a m e  
d o w n , big business.

Dick: Like a  d ise a se  really , b e c a u se  th e  p e o p le  a r e n 't  
really  an y  b e t te r  o f f - th e  b usiness  m e n  a re  b e t t e r  off, th e  
M cD onalds a re  b e t t e r  off. T h e re 's  a  d ru g  ad d ic tio n  
p ro b le m  th a t  w a s  p ro b a b ly  n e v e r  th e r e  tw o  y ea rs  ag o . 
T hey 've g o t  th e  f r e e d o m  to  d o  a  lo t m o re  th in g s , b u t 
th e y 'v e  a lso  g o t  th e  f r e e d o m  to  fuck  th e m se lv e s  up  
w ith o u t  q u ite  k n o w in g  h o w . T hey 've  g o t  th e  f re e d o m  to  
b e  sub lim inally  in flu en ced  by a lo a d  o f  c rap .
Phil: T h ey 're  a t  th e  m ercy  o f  th e  m a rk e tin g  m en .

T im : Y ou ju s t m e n tio n e d  d ru g s  a n d  I a sk e d  th a t  q u e s tio n  
a m in u te  a g o . H ow  d o  y ou  fe e l a b o u t  d ru g s , o r  th e  w a r  
o n  d ru g s?

Dick: I th in k  a n y  n a tu ra l  d ru g s  is ok, a n y  c hem ica l d ru g s  

is n o t  ok. T h a t's  a b o u t  as  fine  a line as you  ca n  g e t  really. 

Phil: I f ig u re  it's u p  t o  th e  ind iv idual p e rso n , it's th e ir  

dec ision . S om e p e o p le  rea lly  en jo y  ta k in g  d ru g s  a n d



think they get som ething from it, if tha t's  th e  w ay it is
with them fine.
Dick There are m ore people hooked on tranquilizers
than anything else.
Jasper The ’War on Drugs' in England, I m ean more 
people  d ie from sniffing petrol or lighter fluid, m ore 
people  die from that. People in England have g o t the
w ro n g  pitch.
Phil: Smoking and drinking, those are  th e  main drugs, if

they're gonna ban drugs they should ban those...
Dick: But they make so much money off of it, they  same 
way tha t the CIA is making so much money ou t of
cocaine
Phil: It's just hypocritical. I'd say the main reason for the 
War Against drugs is being an anti-crime issue, because 
most crime areas are drug related. That's the  biggerst

problem with drugs is th e  crime th a t is re la ted  w ith it. 
Tim: There's abou t 10 or 15 people standing a round  
listening to  this interview, is th e re  anything you'd like to
say to t hem ?
Dick: Read the fanzine!
Phil: Buy us a beer!
Dick Think twice abou t everything. W hat you read  
might not even be the  tru th , I m ight no t even be saying
th is!!

Tim: Which one of you has th e  longest penis?
All: Yeah, ha, Dick! Dick, really!
Dick: We don 't know! (Everyone talks a t  once...). 
Tim That's really im portant to  people in L.A.!
Write Citizen Fish at:
Blurrg Records
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F A N Z I N E  S P O T L I G H T

S o m e  f e m a l e  z i n e  e d i t o r s  a n d  t h e i r  z i n e s .  

b y  S h a n e  W i l l i a m s

This is a p s e u d o  sym posium  - p s e u d o  b e c a u se  I am  in p rison  a n d  all th e  e d i to rs  w e re  
in te rv ie w e d  by m ail a n d  th e ir  re sp ec tiv e  a n sw e rs  h av e  b e e n  co llec ted  a n d  in te rsp e rsed , 
a lm o s t as if w e 'd  all b e e n  s itt in g  a ro u n d  ta lk in g  Too b a d  th a t  w a s n 't th e  case, b e c a u se  
mail in te rv iew s  a r e n 't  o f te n  as il lum ina ting  as  th e  rea l face -to -face  th in g  - b u t w ith  th a t  
a p o lo g y  o u t  o f th e  w ay , le t it b e  said  t h a t  all o f th e s e  w o m e n /g ir ls  d e se rv e  to  b e  re a d  
a b o u t  a n d  th e ir  z ines d e s e rv e  to  b e  read .

I w a n te d  to  d o  th is  b e c a u se  I in te n d  to  r e s u r re c t th e  "zine spo tligh t"  as a reg u la r  
fe a tu re  o f Flipside. This tw o  p a r t  sym posium  w ith  fem a le  e d ito rs  will g e t  it o ff to  a g o o d  
s ta r t . I say tw o  p a r t , b e c a u se  m o re  re sp o n se s  a re  a lre a d y  on  th e  w ay , a n d  I h av e  som e 
o th e r  e d ito rs  I'm try in g  to  c o n ta c t o r try in g  to  g e t  co n fiim a tio n  from . B ut b e fo re  I 
m e n tio n  th e m , o r  e v e n  g e t  d o w n  to  b usiness  a n d  te ll you a b o u t  th e  girls w h o se  zines 
you a re  a b o u t  t o  r e a d  a b o u t , le t m e sa lu te  so m e o f th e  o th e r  g r e a t  fem a le s  in fanzines . 
W h e th e r  o r n o t w o m e n  a re  w ell e n o u g h  r e p re s e n te d  is ce rta in ly  o p e n  to  discussion  - 
a n d  I'm su re  n o  o n e , w o m e n  especially , w a n t  to  h e a r  my socio logica l m usings on  w hy  
th e  ra t io  o f scen e  p a r t ic ip a tio n  in g e n e ra l d o e s n 't  m a tc h  th e  a c tu a l boy girl ra t io  in 
g e n e ra l. But re g a rd le s s  o f th e  fo ld e ro l, I m yself h av e  b e e n  in sp ired  by a n d  e n a m o re d  
o f z in e s f ro m  th e  p as t, like Truly N eedy , d o n e  by B arb a ra  Rice, a n d  D isgorge by Charx, 
a n d  A utistic C hain saw  G a z e tte  a n d  th e  girls w h o  d id  Bitch. A nd le t us n o t fo rg e t  th a t  
Flipside itself h as  h a d  p le n ty  o f  fe m a le  co -ed ito rs . In California a lo n e  th e r e  a re  tw o  
ex trem e ly  long  lived pub lica tio n s , b o th  d o n e  by w o m e n  th a t  a r e n 't  f e a tu r e d  in th is  
sym posium , P u n c tu re  a n d  Rad. But th e  le a s t I cou ld  d o  w as m e n tio n  th e m  fo r th o s e  
re a d e rs  w h o  ac tua lly  w a n t  to  ac q u ire  a n d  co llec t z ines p u t o u t by w o m en .

The n e x t p a r t  o f  th is  sym posium , h o p efu lly  to  b e  inc luded  in th e  n ex t issue will 
f e a tu re  V erna  w h o  has  d o n e  My A w e a n d  H eavy P e ttin g , a n d  h e r  n e w  c o lla b o ra to r  
Kaija, w h o  b e tw e e n  th e m  will b e  d o in g  T he Ten C o nd im en ts . I h o p e  to  h av e  Ivana F. 
w h o  pu b lish ed  S en su red , L.A. r e p o r ta g e  o n  th e  all h o u rs  "house" e v e n ts , a n d  G loria 
Berlin w h o  w o rk s  o n  h o m o -c o re  z ines o u t  o f  C an a d a  like Birnbox a n d  J.D.'s, a n d  h a d e  
a c a ss e t te  z ine  ca lled  H ide previously . I'm still look ing  fo r o n e  or tw o  m o re  p a r tic ip an ts , 
so check  o u t  th e  fo llo w -u p / e n d  p ie c e / in fo  a f te r  th e  in te rv ie w /sy m p o siu m  p ro p e r . 
W hich is ju s t a b o u t  to  s ta r t  a f te r  I in tro d u c e  th e  o th e r  zine ed ito rs .

F ittingly e n o u g h , Flipside, w h ich  h as  a lw ay s h a d  a  lo c a l/re g io n a l focus, th r e e  o f th e  
four e d i to r s a n d  th e ir  z ines a re  b a se d  in L A. T he o d d  w o m a n  o u t  isC hristine B oarts. Her 
zine is ca lled  Slug A nd L e ttu c e  a n d  she  w a s  th e  only  o n e  o f  th e  girls w h o  s e n t th e  
r e q u e s te d  p h o to  t o  use  as g raph ics . T he scen e  she  d o c u m e n ts  in NYC is a n  a l te rn a t iv e  
to  th e  m o re  w ell k n o w n  scen es  th e r e  like th e  p ig fuck  scen e  o r th e  s tra ig h t e d g e  scene . 
In fa c t I'd h av e  to  say h e r  a n d  h e r  z ine  a r e  h e lp in g  to  d o c u m e n t s o m e th in g  th a t  
ideo logically  is ak in  to  th e  G ilm an S tre e t s cen e  a n d  m usically ak in  to  th e  UK's ’c rustco re" . 
I'll le t h e r  o w n  a n s w e rs  g ive you a b e t t e r  id e a  o f w h a t  I'm ta lk in g  a b o u t .

K im ba's z ine  is n o t  e v e n  o u t  ye t. I d e c id e d  to  inc lude  o n e  s tru g g lin g  a sp iring  e d ito r , 
a n d  th o u g h  h e r  an s w e rs  d o n 't  necessarily  d o c u m e n t ju s t h o w  m uch  e f fo r t  g o e s  in to  th e  
so m e tim e s  seem ing ly  in s u rm o u n ta b le  e ffo r t o f g e t t in g  th a t  first o n e  o u t, I d o  h o p e  th a t  
if n o th in g  else , S crogg  M u n sta , w hich , like so  m a n y  p la n n e d  z ines s ta r te d  o u t  as  a 
classified in Flipside, co m es  to  f ru ita tio n  a n d  th e  r e a d e rs  o f  th is  will m a k e  su re  th a t  
h a p p e n s  by c o n tr ib u tin g  a n d  subscrib ing  u p  fro n t. I h a p p e n  to  k n o w  th e  first issue will 
c o n ta in  in te rv ie w s  w ith  C la w h a m m e r, Fu M an ch u  a n d  S hoeface .

Carrie is a n  o ld  fr ie n d  o f m ine, a n d  as m an y  zines a n d  m ini-com ics as  sh e  has 
p ub lished , I c a n 't  th in k  o f a n y o n e  w h o  d e se rv e s  to  b e  sp o tlig h te d  m o re . C u rren tly  she  
d o es  For Y our Skull (22  issues t o d a te ) ,  Little Skulls Bay-Bee (17 issues t o d a te ) ,  a n d  B rane 
Skan (3 issues so fa r) . She d o es  com ics to o , a n d  as you'll find o u t  h e r  z ines a re  full o f a r t . 
Her b a n d  G eko  plays o u t  in L.A. a n d  o n e  o f  h e r  la te s t  p ro je c ts  consists  o f m ini-com ics 
w h ich  illu s tra te  so n g  lyrics o f G eko, ca lled  Sing A long  W ith  G eko. T he b a n d s  t a p e  a n d  
th e se  various p u b lica tio n s  ca n  b e  fo u n d  a t  Vinyl Fetish R ecords in H ollyw ood.

D ebi Dip d o e s  Real Life In A Big City, a n d  h as  fo r a fe w  y ea rs  - in w hich  tim e  m o st o f 
L A 's co o le s t b a n d s  t h a t  p lay  th e  H ollyw ood  c lub  scen e  hav e  d o n e  le n g th y  in te rv iew s  
a n d  g o t t e n  th e  cove r. P igm y Love Circus, K ings o f  O blivion, M irac le  W orkers, 
C law h am m er, T om m yknocke rs  a n d  lots lo ts  m o re . S o m etim es  o th e r  c re a tu re s  o f  th e  
n ig h t m ak e  it to  th e  cover, like K itten  N ativ id ad  w h o  is an  exo tic  d a n c e r  u p o n  th e  S u n se t 
S trip b u t w h o  is b e s t  k n o w n  fo r h e r a p p e a ra n c e s  in Russ M eyer m ovies.

So ju s t re m e m b e r , if d u e  t o  th e  n a tu r e  o f m ail in te rv iew s  th e  a n s w e rs  v e rg e  o n  
re p e tit io n , t h a t  w e  a re  ta lk in g  a b o u t  a n d  s p o tlig h tin g  4 very d if fe re n t w o m e n  a s f a r  as 
th e  in te n t a n d  c o n te n t  o f th e ir  z ines  go .

A fe w  d ig re ss ions  a n d  c o m m e n ts  o f  m ine  can  b e  fo u n d  in b ra c k e ts  in th e ir  an sw ers , 
reg u la r  p a re n th e s e s  ex p ress  th e  p a re n th e t ic a l  th o u g h ts  o f th e  a n s w e re r  th e m se lv e s , 
I've d o n e  so m e ed itin g  fo r clarity , h o p efu lly  n o  o n e  will have  a h a rd  tim e  reco g n iz in g  
th e ir  an sw ers . In fo rm a tio n  o n  o rd e r in g  th e ir  zines, a n d  b e in g  in c lu d ed  by m e  in fu tu re  
Zine S p o tlig h ts  inc lud ing  F em ales: P a r t 2 will b e  fo u n d  a t  th e  e n d  o f th e  sym posium .

S h a n e :  So w h e re  d o  yo u  call h o m e  fo r  y o u r 
z in e (s )?  A nd d o e s  th e  lo c a le / lo c a tio n  influ­
e n c e  it's c h a ra c te r  o r  c o n te n t?
D eb i: T he h o m e  o f  Real Life w ill a lw ay s b e  
H ollyw ood. I w a s  living in H ollyw ood  w h e n  
I s ta r te d  p u b lish ing  a n d  e v e n  th o u g h  I've 
m o v ed  t o  a n o th e r  p a r t  o f  L.A., I c o n tin u e  
m y PO Box in H ollyw ood . H o llyw ood  t o  m e 
is o n e  o f  th e  g r e a t e s t  p la ces  in th e  w o rld  
b e c a u se  it a t t r a c t s  n o t  on ly  th e  rea lly  fa r  
g o n e  w e ird o s  b u t  so m u ch  o f  th e  's u b ­
cu ltu re*  inc lud ing  w h a t  I c o n s id e r t o  b e  a 
h igh  p e r c e n ta g e  o f  in te lle c tu a l su b -cu ltu re  
(Tim L eary  in a n  '82 b o o k , C h an g in g  My 
M ind, A m o n g s t O th e rs , e n th u s e s  a b o u t  

th e  c e n te r  o f  ev o lu tio n a ry  consciousness  
b e in g  in L.A. ’w e s ts id e ’, h e  inc ludes m o s t 
o f  H ollyw ood  in th e  a c tu a l b o u n d a r ie s  h e  
gives.) W h e n  s o m e o n e  in a sm all to w n  

d ec id es  t o  h it th e  ’b ig  t im e ’ th e y  o f te n  
c h o o se  b e tw e e n  NY a n d  LA, a n d  fa c e  it, 
th e  w e a th e r 's  b e t t e r  o u t  h e re . A nd  Holly­
w o o d  will a lw ays b e  h o m e .
C hris: T he L ow er E ast Side o f  N ew  Y ork  is 
w h e re  Slug A nd L e ttu c e  co m es  fro m . T he 
n e ig h b o rh o o d  d o e s  h av e  a n  e f fe c t o n  a lo t 
o f  politics w h ich  I to u c h  o n  in S&L a n d  it has  

a lso  b e c o m e  a lo t m o re  po litical since I've 
lived in th e  n e ig h b o rh o o d . Basically b e ­
c a u se  th e r e  is a  lo t g o in g  o n  h e re  u n d e r  
o u r  noses , a lo t o f  rea lly  fu c k e d  u p  th in g s  - 

th e  w h o le  gen tr if ic a tio n  process, th e  s q u a t­
te rs , h o m e less  a n d  p o o r  p lus th e  g e n e ra l 
rad ica l ac tiv ity  w h ich  is so  m u c h  a p a r t  o f  
th e  n e ig h b o rh o o d . T h en  o f  co u rse  th e r e  is 

th e  w h o le  p u n k  rock  scen e  w h ich  is p re t ty  
m uch  c e n te r e d  a ro u n d  th e  L ow er East 
Side, a n d  t h a t  a s p e c t is th e  m a in  fo cu s  o f 

S&L.
C arrie : Los A ngeles. H ollyw ood  to  b e  ex ­
ac t. I d o n 't  th in k  th e  n e ig h b o rh o o d  o r  city 
h av e  a n y  in flu en ce  o n  th e  c o n te n ts  o f  th e  

z ines I do . I u se  c o n tr ib u to r s /  a r t is ts /  o p in ­
ions e tc  f ro m  all o v e r th e  p lace ... I'm n o t 
c o n c e rn e d  w ith  d o in g  a  'lo c a l z in e ’. I h av e  
a  s n eak in g  susp icion  th e  z in e  w o u ld  co m e  
o u t  basically  th e  s a m e  n o  m a t te r  w h e re  I 
lived.
K im b a : La P u e n te . [An o u tly in g  a r e a  o f 
L.A. n o t  f a r  f ro m  w h e re  Flipside's h o m e  in 
W h ittie r  is). All o f  us invo lved  a re  2n d  
g e n e ra t io n  La P u e n te -a n d  e x c e p t fo r  Joel 
w h o  is f ro m  P o m o n a . T he z in e  is in sp ired  
by th e  b o re d o m  a n d  th e  n e v e r  en d in g  
sickness o f  th e  so-called  c h a n g e s  t h a t  a re  
rea lly  c o n fo rm ity  w ith in  t h e  s u p p o s e d  
’s c e n e ’ h e re  - o n e  y e a r  s tr a ig h te d g e ,  o n e  
y e a r  sk in h ea d , o n e  y e a r  sk a te rs . N o w  it's 
th e  cho lo -types . W e re fu s e d  to  fo llow . 
S h a n e :  W h a t a b o u t  th e  f a c t t h a t  you , th e  
e d ito r , b e in g  a  f e m a le ?  H ow  d o e s  t h a t  
in flu en ce  th e  c h a ra c te r  a n d  c o n te n t  o f  you  
p u b lica tio n ?
C arrie : N one, as  fa r  as  I know .
D eb i: I d o n 't  rea lly  n o tice  a n y th in g  specific 
arising  o u t  o f  th e  fa c t t h a t  I a m  a fe m a le .

I th in k  th e  p e o p le  t h a t  r e a d  Real Life a re  
less a t tu n e d  t o  d iffe re n ces  b e tw e e n  m ales  
a n d  fem a le s , less likely to  b e  chauv in istic . 
O f co u rse  s ee in g  a  fe m a le s  n a m e  in th e  

m a s th e a d  p ro b a b ly  tu rn s  a w a y  a lo t o f  th e  
sexist ty p e s  so  I n e v e r  se e  o r  h e a r  a n y th in g  
fro m  th e m  t o  b e g in  w ith .

K im b a : I th in k  b e in g  fe m a le  m a k es  m e 
slightly  k in d e r in w h a t  I w o u ld  p r in t a n d  
h o w  I rev iew  th in g s . A lso p ro -cho ice  view s 
o n  a b o rtio n  a n d  o th e r  fem in is t to p ics  could  
c ro p  u p  - a l th o u g h  I'm c e rta in ly  n o t an  
e x t re m e  w o m a n 's  lib b er (especially  n o t 
w ith  th e  w a r - j o k e ! ) .
C hris: D oing a z in e  a n d  b e in g  fe m a le  gives 
m e a n  o p p o r tu n i ty  to  vo ice m y o p in io n s  o n  
th e  lack o f  o th e r  fe m a le s  in th e  scen e , 
w h ich  I th in k  is a  re a l p ro b le m . I really  try  
t o  e n c o u ra g e  m o re  w o m e n  to  g e t  involved 
a n d  n o t  sit b ac k  a n d  le t o th e r s  s p e a k  fo r 
th e m . I a lso  try  t o  m a k e  it c lea r I AM a 
fe m a le  (b e c a u se  th e r e  s e e m  t o  b e  so fe w  
a c tiv e )  b u t  t h a t  it s h o u ld n 't  u ltim a te ly  
m a t te r  o r  h a v e  a n y  e f fe c t o n  w h a t  th e  zine 
is a b o u t .
S h a n e :  A ssum ing  y ou  d o  c o n s id e r yo u r 

p u b lica tio n (s )  p u n k  ro c k fan z in e (s ) , is th e re  
a p a r t ic u la rs u fc h g e n re y o u rp re fe r to c o v e r?  
H ow  d id  yo u  g e t  in te re s te d  in th e  ty p e  o f  
m usic y o u  f e a tu r e ?  A nd  h as  y o u r fav o rite  
ty p e s  c h a n g e d  o r  evo lv ed  w ith  y o u r zine 
h av in g  a c o rre s p o n d in g  c h a n g e ?
C hris: If I h av e  t o  g e t  d o w n  t o  classifying 
th e  z ine, w e ll it d o e s  le a n  to  th e  DIY p ea c e  
p u n k  ty p e  scen e , b u t  it is n o t  lim ited  t o  only 
th a t .  I try  t o  o p e n  th e  lines o f  co m m u n ic a­
tio n  w ith in  th e  u n d e rg ro u n d  a n d  a l te rn a ­
tiv e  s cen e . I u sed  to  co v e r a  b ro a d e r  spec­

tru m  o f  h a rd c o re  a n d  p u n k , b u t  I fe e l it is 
im p o r ta n t  n o w  t o  especia lly  w o rk  o n  th e  
DIY m o v e m e n t a n d  s u p p o r t t h a t  as  m uch 
as  possib le  'cau se  a  lo t c a n  b e  d o n e  o u r­
selves a n d  by p ro m o tin g  ou rse lv es  w ith  
h e lp  fro m  e a c h  o th e r .  I d o n 't  lim it a n y th in g  
t o  a n y  c e r ta in  g e n re  o r  c a te g o ry  b u t I d o  

w a n t  t o  k e e p  th e  w h o le  th in g  o n  a n  u n d e r­
g ro u n d  level. As in w h a t  is tru ly  u n d e r­
g ro u n d  a n d  n o t  w h a t  h a s  b e c o m e  m ain ­
s tr e a m  w ith in  th e  u n d e rg ro u n d .

K im b a : A lth o u g h  it is a  p u n k  rock  fan z in e  
I a lso  like to  co v e r a n y  local m usic th a t  is 
g o o d , w h ich  co u ld  b e  in a d if fe re n t c a t­
eg o ry . Like ska fo r  in s ta n ce , a p e rso n a l 

fa v o ri te  o f  m ine . C o n tr ib u to rs  h av e  a n d  
ca n  in flu en ce  m y c u r re n t  ta s te s , a n d  th u s  
w h a t  th e  z in e  w ill b e  a b o u t .
C a rr ie : I'm in te re s te d  in co v e rin g  tw o  as­

p e c ts  o f  th e  p u n k  rock  /  a l te rn a t iv e  z in e / 
m usic d ea l. A rt a n d  com ics t h a t  h av e  som e 
k ind  o f  c o n n e c tio n  w ith  th e  ’s c e n e ’. I th in k  
a r t  a n d  com ics a re  o v e rlo o k ed . Also, in 
Little Skulls Bay-Bee I'm in to  p r in tin g  o p in ­
ions o f  p e o p le  invo lved  in th e  a r t/c o m ix  
side o f  th e  s cen e , as  w ell a s  o th e r  in te r­
e s te d  p a r tic ip a n ts . It m a y  s o u n d  corny , b u t 
back  in ju n io r h ig h  Q u e e n  a n d  Black S ab­
b a th  w e re n 't  d o in g  it fo r  m e  an y m o re , a n d  
o n e  n ig h t I a c tu a lly  d isco v e red  th e  R odney  
O n  T he  Roq ra d io  s h o w  [ th a t  Flipside still 
s a lu te s  w ith  R odney 's  p laylist, e v e n  if h e  is 
a  tw it  in th e  ey es  o f  th is  e d i to r /s ta f fe r ,  his 
s h o w  h as  b e e n  a n d  still c a n  b e  w o r th ­
w h ile !)  a n d  it w a s  p lay ing  th e  Sex Pistols 

a n d  th a t  w a s  th a t . . .  I fo u n d  th e  m usic I w as  
lo ok ing  fo r.
D eb i: I d o n 't  a s so c ia te  R eal Life w ith  an y  
p a r t ic u la r  g e n re  o f  p u n k  rock. M y m ain  

q u a lif ic a tio n  is t h a t  I like th e  m usic in 
q u e s tio n . I c a n  c e rta in ly  te ll you  th e  k ind o f 
m usic I d o n 't  like o r  co v e r - w h ich  is prim a-



rily t h a t  co lleg e  ra d io  'a l te rn a tiv e *  h ighly  
to u t e d  s tu ff. I g o t  in te r e s te d  w h e n  I w a s  a 
te e n a g e r  a n d  a f r ie n d  o f  m in e  to o k  m e to  

a  f e w  show s... a n d  w h e n  I m o v e d  t o  H olly­
w o o d  a n d  m e t  Edw in (o f M oist a n d  M e a ty  
fa m e  a t  th e  t im e )  a n d  h e  c o n t in u e d  th e  
fine  t ra d itio n  o f e sc o rtin g  m e  t o  sh o w s a 
lo t... a n d  th e  re s t is h isto ry .
S h a n e : So w h a t  is y o u r  m o s t im p o r ta n t 
re a s o n  fo r  d o in g  a  f a n z in e ?  W h a t m o ti­
v a te s  y o u ?

C arrie : N o t only  d o  I en jo y  it, b u t  I've 
b e c o m e  a d d ic te d  t o  it. A nd  I th in k  th e r e  is 
cool s tu ff  o u t  th e r e  t h a t  n e e d s  t o  g e t  
ex p o sed .

D eb i: B elieve it o r  n o t, w h e n  I s ta r te d  m y 
o w n  z ine  it w a s  b e c a u se  I w a s  f ru s tr a te d  I 
c o u ld n 't g e t  m y s tu ff  p u b lish e d  a n y w h e re .
I d id n 't really  s ta r t  o u t  to  d o  m y o w n  
fan z in e , b u t  since t h a t  tim e  m y r e a s o n  has  
evo lved  in to  ex p o sin g  o th e r  p e o p le 's  s tu ff  
(w h o  m ig h t n ev e r  h av e  b e e n  e x p o se d  o r 
p u s h e d  to  c re a te  w ith o u t  Real Life), a n d  
it's th e  s h e e r  p le a su re  a n d  e g o < a re s s in g  I 
g e t  fro m  w alk ing  in to  a  c lub  a n d  see in g  
e v e ry b o d y  in th e  p lace  w ith  th e ir  no se  
b u rie d  in th e  zine.

C hris: T he m o s t im p o r ta n t re a s o n  to  k e e p  
th e  z ine  g o in g  is fo r c o n ta c t  a n d  co m m u n i­
ca tio n  p u rp o ses . C lassifieds u sed  t o  alw ays 
b e  m y fa v o rite  p a r t  o f  fa n z in e s  (like Flipside 

a n d  MRR), especially  w h e n  th e y  w e re  m o re  
p en -pal o r ie n te d . P eo p le  all o v e r h o o k  up  
a n d  h o ld  th e  scen e  to g e th e r  t h a t  w ay . 
T h a t is w h y  I give sp a c e  fo r  p e o p le  t o  d o  

th a t  - to  find  p e o p le  t o  w r ite  t o  a n d  m a k e  
c o n ta c ts  to  d is tr ib u te  in fo , l i te r a tu r e ,  
reco rd s  e tc . W h a te v e r  th e y  h av e  to  say, it 
k ee p s  a t r u e  u n d e rg ro u n d  alive.
K im ba : The m o s t im p o r ta n t  r e a s o n  n o w  is 
to  ju s t n o t  f  la ke o u t  a n d  g e t  it g o in g . I w a  n t 
to  h e lp  local b an d s . I w a n t  t o  h av e  so m e ­
th in g  to  d o  o u ts id e  o f  schoo l a  nd  w o rk  a n d  
h opefu lly  m e e t  p e o p le  a n d  m a y b e  e v e n  
m ak e  a  fe w  do llars  (g o o d  luck o n  th e  last
- a b o u t  th e  on ly  w a y  t o  m a k e  a n y  m o n e y  

w h e n  you  a re  ju s t s ta r t in g  o u t  is if you  did 
flake  o u t  a n d  k e p t th e  f e w  bucks fro m  
ea rly  subscribers!]
S h a n e : So w h a t  tu rn s  o u t  to  b e  y o u r fav o r­
ite  a s p e c t o f  ed itin g /p u b lish in g  - w h a t  g e ts  
you  o ff  - w h a t  is in it fo r y o u ?
C hris: M y fa v o rite  th in g  is all th e  p e o p le  I 
m e e t  th ro u g h  w ritin g . IVe h o o k e d  u p  w ith  

a  lo t o f  really  g r e a t  p e o p le  a n d  it is really  a 
g r e a t  th in g  to  w rite  p e o p le  a n d  k n o w  th a t  
you  ca n  g o  p laces a n d  b e  in o n  w h a t  is 
g o in g  o n  th e re ,  a n d  fin d  p e o p le  th a t  sh a re  
your id eas  a n d  view s. I still th in k  th is  is a 
tru ly  a m a z in g  a n d  w o n d e rfu l th in g . I ju s t 
recen tly  g o t  t o  m e e t  a  lo t o f  p e o p le  I w rite  
in C alifornia . Plus I en jo y  w ritin g  a n d  I'm 

really  in to  try in g  to  w r ite  back  quickly to  
ev e ry o n e . It seem s I sp e n d  a n  e n o rm o u s  
a m o u n t  o f  tim e  on  m ail, b u t  co m m u n ic a­
tio n  is th e  key t o  th e  w h o le  th in g .

D eb i: Like I said , see in g  p e o p le  r e a d  my 
zine a n d  ex posing  p e o p le  a n d  p ro d d in g  
th e m  in to  d o in g  s o m e th in g  fo r th e  zine. 
K im ba : G e ttin g  mail. It is g r e a t - d i f f e r e n t

- in te re s tin g . Also g e t tin g  d e m o s  a n d  a r t  to  
rev iew  o r  inc lude in th e  z ine. I love see in g  
th e  c rea tiv e  side o f p eo p le .

C a rrie : Besides th e  f a c t t h a t  I th riv e  on  
d o in g  i t - th e  co m m u n ic a tio n  a n d  resp o n se . 
S h a n e :  Is th e r e  so m e th in g  specia l in ea c h  

issue y o u  h o p e  d o e s n 't  g e t  o v e rlo o k e d  by 

y o u r  re a d e rs ?
C arrie : I d o n 't  th in k  a n y th in g  g e ts  o v e r­
loo k ed . T he zines  I p u t  o u t  ra  n g e  fo r 8 to  24 

p a g e s . I'd love t o  d o  la rg e r  zines, b u t  d o n 't  
h a v e  th e  m o n ey , so, b e c a u se  o f  th e  size I 
d o n 't  th in k  an y th in g  g e ts  o v e rlo o k ed . 
K im b a : P ro b ab ly  w h a te v e r  s tu ff  t h a t  g e ts  

in c lu d ed  t h a t  p e r ta in s  t o  c u r re n t  issues - o r 
c o m m e n ta r ie s  o n  se rio u s  top ics.
D eb i: I like t o  th in k  th a t  Real Life re a d e rs  
r e a d  it c o v e r to  cover, b u t  I g u ess  th a t  isn 't 

a lw ay s th e  ca se . O f co u rse  I th in k  ev e ry ­
th in g  I pub lish  is w e ll d o n e  a n d  a m u s t 
re a d . B u t if I h av e  to  p lu g  a f e a tu r e  I w o u ld  
h av e  to  say  B itte r  Eds in f re q u e n t co lum ns 

- o r  th e  'S t r a n g e  B ut W e ird ’ sec tio n ... 
C hris: T he f a c t t h a t  I a m  fe m a le , ev e n  
th o u g h  m y w h o le  n a m e  o f  C hristine is 
so m e tim e s  u sed , it s eem s like so m e p eo p le  

w h o  w r ite  a ssu m e  I'm a guy. I w ro te  to  a 
g u y  fo r a y e a r  a n d  a h a lf  b e fo re  h e  fig u re d  
o u t  I w a s  fe m a le  - t h a t  k inda  g o t  t o  m e! 
A lso th e  p h o to  c red its  a re  im p o r ta n t to  

m e.
S h a n e :  If yo u  cou ld  g e t  p a id  by a  la rg e r  
m a g a z in e  t o  w r ite  a b o u t  m usic o r  you r 
sc e n e  w o u ld  you  p re fe r  t h a t  to  w o rk  a n d  
e x p e n se  o f  p u tt in g  o u t  a  fa n z in e ?
K im b a : N o w a y - th a t  co n tra d ic ts  m y w h o le  
p u rp o se .
D eb i: I w o u ld  p ro b a b ly  ta k e  th e  o p p o r tu ­

n ity  to  d o  s o m e th in g  fo r m a g a z in e  as w ell 
a s  p ro b a b ly  m y o w n  fan z in e . A t th is  p o in t 
I d o n 't  really  'w r i t e '  fo r  Real Life as m u c h  as 

d o  e v e ry th in g  else: ty p e , tra n sc rib e , lay­
o u t  a n d  ed it. I d o  co -in terv iew s a n d  w rite  
rev iew s a n d  occasionally  'e d ito r ia liz e '.  'B e ­
ing  p a id ' so u n d s  like h av ing  a  d ay  job , it 
ju s t d o e s n 't  s eem  like it cou ld  b e  th e  sam e 
c rea tiv e  o u t l e t  d o in g  w h a t  I d o  fo r so m e ­
o n e  e lse  in s te a d  o f  m yself.
C hris: I cou ld  c o n tr ib u te  to  o th e r  m ags, 

b u t  n o t  a t  th e  e x p e n se  o f  m ine.
C a rrie : A t tim es, y ea h ! If th e r e  w e re  no  
re s tr ic tio n s  a n d  I cou ld  w r ite  on  a n y th in g  I 
w a n te d  t o  I'd defin ite ly  d o  it - b u t I w o u ld  

still w a n t  to  p u t  o u t  m y o w n  zines. [It 
sho u ld  b e  n o te d  a g a in  t h a t  C a rr ie  DOES 
c o n tr ib u te  to  lo ts  o f  o th e r  m ags, som e 
p re t ty  la rg e  like F a c tsh e e t Five - h e r  a r t  

t h a t  is - a n d  fo r cop ies  n o t  d o llars  u p  'til 
n o w  as  fa r  a s  I know . C hances  a re  ev e ry ­
o n e  re a d in g  th is  h a s  s e e n  h e r  a r t  in som e 
zines.]

S h a n e :  Do you  g e t  m uch  face -to -face  re ­
sp o n se  - like d o  yo u  sell cop ies a t  g ig s?  O r 
d o  lo ts  o f  p e o p le  a t  th e  g igs you  g o  to  
k n o w  you  d o  th e  z in e?
C hris: Yes, b e c a u se  I ru n  th e  reco rd  ta b le  
a t  ABC N o Rio w h e re  I a lso  h a n d  o u t  Slug 
& L e ttu c e  regu larly . I a lso  w alk  a ro u n d  
h a n d in g  th e m  o u t  a t  th e  club  so  I g e t  a  lo t 

o f  re sp o n ses  a n d  p e o p le  k n o w  m e a lo n g  
w ith  S&L. Since it is f re e  it g e ts  to  a  lo t o f 
p eo p le , I ca n  give th e m  to  e v e ry o n e  a n d  it 
e n a b le s  th in g s  to  w o rk  o u t  b e t te r  since th e  

info  g e ts  o u t  t o  lots m o re  p eo p le . T h a t is a 
big re a so n  w h y  I've b e e n  k ee p in g  it f ree . 
C a rrie : N ot m uch  - 1 sell m ostly  th ro u g h  th e



m ail o rd e r . I d o n 't  sell cop ies  a t  sh o w s b u t 
I m a y  leav e  issues o u t  a t  sh o w s fo r f re e . I 
p re fe r  selling th ro u g h  th e  mail.
K im b a : N o t y e t, I h o p e .
D eb i: I o f te n  g e t  r e sp o n ses  in p e rso n  from  
p e o p le  I've k n o w n  fo r aw h ile . O n ra re  
o ccasions  a s tr a n g e r  o r  s o m e o n e  I h a v e n 't  
m e t b u t  w h o  k n o w s o f  m e  g ives m e  f e e d ­
back . A lo t o f  p e o p le  d o n 't  k n o w  I d o  th e  
z in e  - a n d  I'm ac tu a lly  q u ite  shy  a n d  I g o  to  
g r e a t  le n g th s  t o  look  d if fe re n t ev e ry tim e  I 
g o  o u t. I'm g la d  I'm n o t  re c o g n iz e d  a n d  
ta lk e d  to  by p e o p le  I d o n 't  k n o w  yet. 
S h a n e :  H ow  a b o u t  b a n d s ?  H ave you  m e t 
a n d  g o t t e n  to  k n o w  b a n d s  yo u  m ig h t nev e r 

h av e  k n o w n  as  w ell w ith o u t  d o in g  th e  
z in e ?  Such as?
C hris: Yes, IVe m e t  lo ts o f  b a n d s  th ro u g h  
S & L -bo th  th ro u g h  in te rv ie w in g  a n d  do in g  
p h o to s . In f a c t n o w  it is all th ro u g h  p h o to s  
since I q u it  d o in g  in te rv iew s. In th e  sam e 
w a y  t h a t  p e o p le  in b a n d s  g e n e ra lly  k n o w  
a lo t o f  o th e r  b a n d s  all ov er, p e o p le  in zines 
a r e  c o n s ta n tly  m e e tin g  a n d  d e a lin g  w ith  
th e m . I c a n 't  ev e n  b e g in  to  list th e m , [ le a n ,
I s aw  a  p h o to  o f  Chris g e t t in g  b u sse d  by 
Je rry  o f  Poison Idea . N o d o u b t  m o s t b a n d s  
w h o V e  e v e r  p la y ed  ABC N o Rio cou ld  say 
th e y  k n o w  h e r.]
C a rrie : N o, I d o n 't  th in k  I've m e t an y  b an d s  
stric tly  th ro u g h  zines. S eem s fu n n y , h u h . 
W ell, I'm in a b a n d  to o  so  it s eem s like I 
m e e t  b a n d s  t h a t  w ay . [W h ere as  sh e  m e e ts  
a rtis ts  th ro u g h  m ail w ith  h e r  z ine .]
D eb i: W ith o u t a  d o u b t. T he  la te s t  e x a m p le  
w o u ld  b e  S p id erb ab y . I ju s t in tro d u c e d  
m yself t o  th e m  a n d  a sk e d  if th e y  w a n te d  
to  d o  a n  in te rv iew . Publish ing  d o e s  m ake  
m e  m o re  a p t  to  g o  t o  a  s h o w  w h e re  I d o n 't  
k n o w  o r  h a v e n 't  y e t s e e n  a n y o n e  o n  th e  
bill.
K im b a : So fa r  I've m e t  b a n d s  I h e lp e d  
in te rv ie w  like C la w h a m m e r a n d  V o o d o o  
G low skulls.
S h a n e :  W h a t o th e r  z ines d o  you  re a d  
reg u la r ly ?  Do yo u  h av e  re s p e c t fo r s tu ff 
co v e rin g  m usic t h a t  is m o re  o f  a n  a l te rn a ­
tive  m a g a z in e  th a n  a  fan z in e , like Spin, 
O p tio n  o r  A lte rn a tiv e  P ress?
K im b a : I r e a d  D aw n  Is Ugly, Flipside, A 

M ad m a n  D ream , C ancer, Joe  N ew s(le tte r) . 
M o st b a n d s  w a n t  t o  b e  in th o s e  m a g a ­
zines, so  I g u ess  I d o  re s p e c t th e m  b u t th e y  
a re  a  little  pricey.
C a rrie : O h boy! Let's see ... all L.A. a re a  
z ines  I c a n  g e t  m y h a n d s  o n  (o f co u rse  t h a t  
inc ludes F lipside!), all th e  z ines  p eo p le  
se n d  m e  in t r a d e  fo r  m y z ines o r  m y a r t , 
F a c tsh e e t Five, T h ra sh e r, MRR, com ix like 
Love a n d  Rockets, N e a t S tuff, Stickboy, 
a n d  le t m e b e  su re  to  m e n tio n  T ech n o lo g y  
W orks a n d  S u b stitu tio n . I'm n o t  b o th e r e d  
by  th e  la rg e r  m a g az in e s . I r e a d  Spin to o . I 
se e  n o th in g  w ro n g  w ith  a l te rn a t iv e  m usic 
b e in g  c o v e re d  in m a g a z in e s  w ith  la rg e r  
c ircu la tio n s  - it d e se rv e s  all th e  e x p o su re  

a n d  a t te n t io n  it ca n  g e t .
C hris: P ro fan e  E xistence, MRR, N o t Y our 
Bitch, D isobey, S had o w , Raisin'Hell, Pschitt, 

Tiny F anzine , S tra n g e r , UK Resist, M indless 

C onfusion , Tim e To U nite . M o st o f  w h ich  

a re  d o n e  by p e o p le  I w r ite  to  a n d  t r a d e  

w ith  regu larly . I re s p e c t b u t d o n 't  really

fo llow  th e  la rg e r  m a g az in e s . I p u t  m y a t ­
te n t io n  o n  th e  DIY zines.
D eb i: I reg u la rly  a t  le a s t b ro w se  th ro u g h  
Flipside, F a c tsh e e t Five, Ben Is D ead  a n d  
various  fre e b ie s  t h a t  p o p  u p  in L.A. I a lso  
g e t  t o  see  so m e  z ines  f ro m  all o v e r  t h a t  
p e o p le  se n d  m e , b u t o f te n  ju s t a s  a o n e  
sh o t. I d o n 't  r e a d  Spin o r  th e  o th e r  a l te rn a ­
tive  ’industry* m ags.
S h a n e :  Is th e r e  o n e  p a r tic u la r  w r i te r  - n o t 
necessarily  a rock  critic, n o t  necessarily  
alive, t h a t  you  w ish  c o u ld /w o u ld  w r ite  
s o m e th in g  fo r  y o u r z in e ?  O r a n  a r t is t?  
C arrie : I c a n 't  th in k  o f  a n  a n s w e r  fo r  t h a t  
o n e  a t  th e  m o m e n t.
D eb i: I th o u g h t  a b o u t  th is  q u e s tio n  a  long  
tim e  a n d  I c a n 't  th in k  o f  a n y o n e . I'm n o t 
really  im p resse d  w ith  n am es ... a l th o u g h  I 
ca n  th in k  easily  o f  p e o p le  I WOULDN'T 
w a n t  w ritin g  fo r m e  (like R o b e rt H ilburn, 
th e  L.A. T im es m usic critic). [L.A.'s a n s w e r  
t o  C h ris tg au ?]
K im b a : Y eah  it w o u ld  b e  g r e a t  t o  h av e  
A ndy W a rh o l w r ite  th e  d ir t o n  p e o p le . 
[Hey, I th o u g h t  cu z  yo u  w e re  a girl it w as  
g o n n a  b e  a  k inde r, g e n t le r  z in e !]  C am us 
w o u ld  d o  a n  adv ice co lum n . E scher o r  e v e n  
P erry  Farrell w o u ld  d o  th e  co v e r a rt .
C hris: N o t really , n e v e r  t h o u g h t  a b o u t  it. I 
g av e  u p  a  long  tim e  a g o  try in g  to  g e t  o r 
e v e n  w ritin g  to  g e t  p e o p le  t o  w r ite  fo r  o r  

h e lp  m e  o u t  a t  S&L. I fo u n d  o u t  th in g s  only  
h a p p e n  if I d o  th e m  m yself, a n d  th a t  is h o w  
it h a s  alw ays w o rk e d .
S h a n e :  Give m e  so m e  kind  o f  ra t io  o r  id ea  
o f  w h a t  e le m e n ts  y o u r  z in e  ac tu a lly  c o n ­
sists o f  ( in te rv iew s, rev iew s, a r t  e tc .)  Is 
th e r e  a n y th in g  y ou  w o u ld  like t o  h av e  
m o re  of, a n d  a re  yo u  ac tu a lly  look ing  fo r 
c o n tr ib u to rs  in an y  d e p a r tm e n t .
C a rrie : T he ra tio s  f lu c tu a te  f ro m  issue to  
issue. I'd say  For Y our Skull is 45%  a r t ,  45%  

in te rv ie w s  (usually  w ith  a r tis ts  b u t  also  
b an d s )  a n d  10% cou ld  b e  an y th in g . B rane  
S kan is 50-60%  a r t ,  5% p o e try /w r itin g , a n d  
th e  r e s t  s h o w  a n d  re c o rd  rev iew s. Little 
Skulls B ay-bee is a ro u n d  70%  p e o p le 's  o p in ­
ions o n  various  to p ic s  a n d  th e  re s t a r t  o r 
w h a te v e r  I fee l like. [W h en  C a rr ie  says 
o p in io n s  w h a t  sh e  m e a n s  is t h a t  h e r  a r tis t 
f r ie n d s  a n s w e r  vario u s  q u e s tio n s  so  th a n  
a n  issue o f  LSB cou ld  ha  ve 10 p e o p le  w h o se  
a r t  is fo u n d  in h e r  va rio u s  z ines  te llin g  
w h a t  k ind  o f  b e e r  th e y  like o r  e v e n  h o w  

fa s t  th e y  p e e  it o u t  a f t e r  d rink ing  it.] I'm 
alw ays look ing  fo r  n e w  a rtis ts  a n d  com ics 
t h a t  I like a n d  w a n t  to  inc lude . A lw ays 
look ing  fo r co n tr ib u to rs  to  in te rv ie w  b a  nds 

o r b a n d s  to  se n d  s tu ff  fo r  m e  to  rev iew . 
K im b a : All t h a t  you  m e n tio n e d  a n d  w h a t ­
e v e r co m es  up . N o t su re  o f  th e  ra tio s  y e t  - 
b u t w e  n e e d  artis ts !  A nd  co u ld  use  co lu m ­
nists.
D eb i: Each issue h as  a n  in d e p th  in te rv ie w  
w ith  th e  co v e r b a n d  - usually  like 8 t o  10 
p a g e s , plus a S tu b o  com ic by E dw in. T he 

’S tran g e  B ut W e ird ’ n e w s  item s a n d  rec o rd  
rev iew s. T h en  th e r e  a re  th e  sem i-reg u la r 
c o n tr ib u to rs  w h o  a p p e a r  in vario u s  issues.
I w o u ld  like t o  h av e  m o re  o f  e v e ry th in g , 

w ith  th e  u n d e rs ta n d in g  ’if I like it, I u se  it .’ 

C hris: S&L consists  o f  p h o to s , classifieds 

a n d  z ine, re c o rd  a n d  ta p e  rev iew s. I'm

a lw ay s a c c e p tin g  classifieds as  th e  m ain  
focus, so  a n y o n e  in te re s te d  se n d  th e m  in. 
S h a n e :  A re all z ine  w r ite rs  f ru s tra te d  m u­
sicians? If you  h a d  a c h a n c e  to  d o  an  
in te rv ie w / g e t  p h o to s  o f  a  b a n d  - o r  b e ­
co m e  a m e m b e r  o f  t h a t  b a n d  - w h ich  
w o u ld  it b e ?
C hris: I'm n o t a m usic ian , n o r  d o  I w a n t  to  
b e . T h a t is w h y  I d o  th e  z ine, if I w a  n te d  to  
p lay  m usic I w o u ld  d o  th a t  in s te a d . I p re fe r  
t o  p h o to g ra p h  b an d s . I co n s id e r m yself a 

p h o to g ra p h e r .
C a rrie : No. I'm n o t  a f ru s tra te d  m usician  
cu z  I'm a n  a c tu a l m usic ian  a n d  I g u ess  I p u t 
e v e n  m o re  im p o r ta n c e  o n  m y p lay ing  th a n  

o n  m y z ines. B ut I w o u ld  love to  b e  a 
m e m b e r  o f  b a n d s  I like fo r  a t  le a s t long  
e n o u g h  to  d o  a  live s h o w  w ith  th e m . 
D eb i: A t o n e  tim e  I tr ie d  to  p lay  bass a n d  
I p ro b a b ly  co u ld  en jo y  b e in g  in a b a n d , b u t 
if it w a s  a  cho ice  b e tw e e n  ed itin g  a n d  
p lay ing , 111 stick w ith  ed itin g . I'd ra th e r  
in te rv ie w  th e  b a n d s  t h a t  p lay  th a n  play 
w ith  th e m  b u t  if I d id n 't h av e  to  h av e  a day  
jo b  I'd g e t  in a b a n d  AND d o  th e  zine! 
K im b a : No, n o t  m e. B ut a co -ed ito r, Joel, 
d o e s  a sp ire  t o  g e t  a b a n d  to g e th e r .  
S h a n e :  D o you  p rac tice  a n y  censo rsh ip ... 
m e a n in g  fo r  e i th e r  re a so n s  o f  d e s ire d  p o ­
litical c o r re c tn e ss  o r  a e s th e tic  c o n tin u ity  o r 
ju s t t o  avo id  an y  leg a l hassles d o  you  ex­

c lu d e  a n y th in g  fro m  p rin t?
C arrie : No. I d e a l w ith  s tu ff  th a t  in te re s ts  
m e  a n d  I d o n 't  w o rry  w h a t  o th e r s  th ink . 
K im b a : Ask m e  a f te r  I've b e e n  d o in g  th e  
z in e! N o t so  fa r.
Chris: I d o n 't re a  lly censo r any th ing . I h av en 't 
h a d  m u ch  o f  a  n e e d  to , th o u g h  I will n o t 
p r in t a n y  sex ist o r  rac is t s tu ff. I h a v e n 't 
g o t t e n  a n y th in g  I've fe l t  t o  b e  o ffensive. 
O nly o n e  classified  w h ich  ta lk e d  a b o u t  a 
guy 's  dick a n d  I ju s t to s s e d  it. E veryone else 

g e ts  a fa ir  ch a n ce . [Uh, I th in k  y o u r  an sw e r 
sh o u ld  h av e  b e e n  ’Yes, if it o ffen d s  m e  it 
d o e s n 't  g o  in .’ I m e a n  it is y o u r z ine  a n d  I 
d ig  it o r  I w o u ld n 't  b e  sp o tlig h tin g  it, b u t 
w h y  c a n 't  a fella ta lk  a b o u t  his dick?] 
D eb i: I d o n 't  c e n so r  an y th in g . O n e  tim e  I 
d id  o b je c t to  a d  c o n te n t  fo r  th e  back  cover 
t h a t  cou ld 've  c a u se d  m e  legal hassles since 

it w a s  explicit o ra l sex  a n d  I d o n 't  w a n t  
so m e o n e 's  m o m  se e in g  it a n d  dec id in g  I'm 
h a rm in g  h e r  kid.
S h a n e :  In th e  ex p re ss io n  ’sex, d ru g s  a n d  
rock  a n d  roll* d o  you  fe e l a n y o n e  o f  th o se  
is in c o m p a tib le  w ith  p u n k  rock, o r  you r 
z in e ?  I m e a n  it is co n c e iv ab le  t h a t  so m e­
o n e  cou ld  re je c t a  II th r e e  if th e y  d id n 't ev e n  
like to  e q u a te  ’p u n k ’ w ith  rock  a n d  roll. 
D eb i: Sex, d ru g s  a n d  rock  a n d  roll all app ly  
t o  Real Life, h e n c e , th e  n a m e . O n e  tim e  I 
w a s  a c cu se d  o f  b e in g  ’a r t  fa g  h ipp ie  t r a s h ’ 

w h e n  I r e je c te d  a d is g ru n tle d  m a te r ia l 
th o u g h .
K im b a : W hile I'm n o t  in to  d ru g s  th e  zine is 
o p e n  to  th e  su b jec t a n d  all e x p e rien ce s  

really.
C a rrie : I g u ess ... w h a t  it all co m es d o w n  to  
is., it is all w h a te v e r  you  w a n t  it t o  be . It is 
all u p  t o  e a c h  p e rso n 's  in te rp re ta tio n . In 

m a  ny w ays, sex, d ru g s  a n d  rock  a n d  roll a re 

all r e la te d  a n d  a t  tim e s  th e y  h av e  n o th in g  
to  d o  w ith  e a c h  o th e r .



C hris: I d o n 't  h av e  a  p ro b le m  w ith  a n y  o f 
th e m , th e y 're  all a  p a r t  o f  life a n d  p u n k  
rock music. It all falls to g e th e r  o n  so m e 
level anyw ays. I ju s t h av e  a  p ro b le m  w h e n  
th e  sex th in g  g e ts  eg o tis tic a l o r  d e ro g a ­
to ry  to w a rd s  w o m e n , w h ich  ca n  b e  p re v a ­
le n t in th e  ’ro ck ' w o rld  b u t  w h ich  'p u n k ' 
sh o u ld  be  ab le  t o  s h o w  th e  o th e r  side o f 
th e  coin  to . P unk is a lso  a b o u t  id eas  a n d  
n o t ju s t sex a n d  d ru g s .
S h a n e :  Is hav ing  fu n  m o re  im p o r ta n t th a n  
c h a n g in g  o r  in fluencing  p e o p le ?
C hris: I d o n 't  th in k  a n y o n e  sh o u ld  try  to  
c h a n g e  p eo p le . Y ou ca n  m a k e  in fo rm a tio n  
ava ilab le  to  p e o p le  w h ich  co u ld  in flu en ce  

th e m , b u t you  c a n 't  fo rce  a n y th in g  in th e  
w a y  o f  c h a n g e . Plus I d o n 't  th in k  an y  o f  it 
sh o u ld  ta k e  th e  p lace  o f  fun . I m e a n  h o p e ­
fully w h e re v e r  p e o p le  a re  co m in g  from  
th e y  en jo y  th e m se lv e s  a n d  ca n  still h ave  
fun .
C arrie : W ell y ea h !  W h a t is th e  p o in t o f 
d o in g  s o m e th in g  if you  h a te  it?  S o m eo n e  
is n o t g o in g  to  c h a n g e  if th e y  d o n 't  w a n t  

to .
K im ba : Yes. I tr ie d  ch a n g in g  p e o p le  o n c e  
b e fo re  in a  sm all u n d e rg ro u n d  p a p e r , 
school p a p e r , a n d  re a liz e d  th a t  it co u ld n 't 
b e  d o n e  to o  easily. I'd r a th e r  h av e  fu n  a n d  
g e t  re sp o n ses  th a n  fill s o m e o n e  else  w ith  
m e.
D eb i: I can  co m b in e  h av in g  fu n  w ith  influ­
enc in g  p e o p le . A lth o u g h  in th e  rea lm  o f  
th in g s, h av ing  fu n  is u lt im a te ly  m o s t im ­
p o r ta n t  to  m e.
S h a n e :  Is th e r e  a n y th in g  t h a t  has  b e e n  
im plicit in y o u r z ine  o r  y o u r  a n s w e rs  so  fa r  
th a t  you 'd  like to  say  m o re  explicity  n o w ... 
p e rh a p s  as  a  b lu d g e o n  to  g e t  a p o in t 
across o r as a  h o o k  to  d ra w  in p ro sp ec tiv e  
re a d e rs?
D ebi: I g u ess  th e  on ly  p o in t I'd like to  m a ke 
is t h a t  in Real Life, o n e  w ill find  m a te r ia l 
th a t  c a n 't be  fo u n d  a n y w h e re  else . I d o n 't  
d e m a n d  exclusivity f ro m  m y c o n tr ib u to rs , 
b u t m an y  o f  th e m  d o n 't  s en d  th e ir  s tu ff  

a n y w h e re  else . A nd I be liev e  it all to  b e  
very  re a d a b le , very  en jo y a b le  stuff.
K im ba : T oo  so o n  t o  say  - h o p e  S crogg  
M u n sta  th riv es  a n d  p eo p le , en jo y  it, re ­

sp o n d  to  it, c o n tr ib u te  t o  it...
C arrie : N o... [Ill a n s w e r  fo r  h e r  - th is  is a 
b lu d g e o n  - p o e o p le  w h o  love t o  d r a w /d o  
com ix sh o u ld  check  h e r  s tu ff  o u t. S he likes 

t o  c o l la b o ra te  as  d o  m a n y  o f  h e r  c o n tr ib u ­
to rs . S om e p e o p le  m ig h t e v e n  re m e m b e r  
th e  m ini-com ic she d re w  a n d  I sc rip ted  
ca lled  B uddha M ood is t, P unk  Zen D e te c ­

tive... so o n  to  b e  re s u r re c te d  ]
C hris: I've to u c h e d  o n  it a  f e w  tim es, b u t 
basically w ith  Slub & L e ttu c e  I w a n t  to  
em p h a s iz e  th e  classified 's a n d  e n c o u ra g e  

c o m m u n ic a tio n  th ro u g h  p e n  pals  w ritin g .
I d o n 't  w a n t  th e  classifieds t o  tu rn  in to  
rec o rd  co llec ting  lists. To m e  th a t  is n o t 

w h a t  p u n k  rock  is a b o u t , a n d  I h a te  to  see  

it ta k e  u p  so  m u c h  s p a c e  in v a r io u s  

classifieds. I a lso  w a n t  to  e n c o u ra g e  m o re  

s u p p o r t fo r th e  a I te rn a tiv e  DIY m o v e m e n t.

It really  is g o in g  s tro n g  a n d  th e r e  a re  lots 

o f  p eo p le  w o rk in g  to  h o ld  it all to g e th e r ,  if 

p eo p le  ju s t k e e p  th is  in m ind  a n d  k e e p  
w o rk in g  to g e th e r  it ca n  on ly  g e t  s tro n g e r .

Y o u  c a n o r d e r  a s in g le  c o p y o f  S c ro g g  

M u n s t a  #1 b y  s e n d in g  a  b u c k  t o  

K im b e r ly  B u rn s  (K im b a )  a t  P O  B ox 

2 7 2 3 , La P u e n te  CA 9 1 7 4 6 .  I'm  s u r e  

s t a m p s  o r  a  c o n t r i b u t i o n  o r  a  n ic e  

l e t t e r  o f f e r in g  t o  c o n t r i b u t e  w o u ld  

b e  j u s t  a s  a p p r e c i a t e d .

S e n d in g  a  b u c k  o r  s o m e  s t a m p s  

t o  C a r r ie  a t  P O  B ox 4 8 1 0 5 1  Los A n ­

g e le s ,  CA 9 0 0 4 8  w ill g e t  y o u  s o m e  

c u r r e n t  i t e m s . S h e  a l s o  lik e s  t o  t r a d e  

z in e s .  R e m e m b e r ,  s h e  p u b l i s h e s  m u l­

t i p l e  z i n e s  a n d  c o m i c s .  S a r a h  

F o lk m a n , C a rr ie 's  c o - e d i to r  w ill b e  

e x h ib i t i n g  h e r  p a i n t in g s  a t  M in is try  

( o n  La B re a )  in  A u g u s t / S e p t e m b e r  

1991  a n d  a t  M O C A  ( o n  M e lro s e )  in  

J u ly /A u g u s t .  T h o s e  o f  y o u  in  L.A. 

o u g h t  t o  c h e c k  t h a t  o u t  a s  w e ll .

S lu g  A n d  L e t tu c e  c a n  b e  a c q u i r e d  

w i th  a n  SASE t o  C h r is ( t in e )  B o a r ts  

P O  B ox 2 0 6 7 , P e t e r  S tu v e v e s e n t  S ta ­

t i o n ,  NYC, N Y  1 0 0 0 9 .

D eb i D ip  w o u ld  lik e  y o u  t o  m a k e  

m o n e y  o r d e r s  p a y a b le  t o  h e r  in  t h a t  

n a m e  t o  6 5 2 0  S e lm a  A v e . # 3 3 2 , Los 

A n g e le s  CA  9 0 0 2 8 .  $ 10 f o r  a  y e a r  o r  

1 b u c k p e r i s s u e .  It c a n  b e  f o u n d  f r e e  

a r o u n d  t h e  t i m e  i t  c o m e s  o u t  a t  

c lu b s  a n d  r e c o r d  s to r e s  in  L .A ./O .C ., 

a n d  b o t h  B la c k lis t M a i l o r d e r a n d  Big 

S p a z z  P r o d u c t io n  a l s o  c a r r y  it. Is su e  

# 3 4  is t h e  t h i r d  a n n i v e r s a r y  is s u e  

w i th  a  p re s s  r u n  o f  3 0 0 0 .

N o w  h e r e  is t h e  d e a l  - t o  b e  

s p o t l i g h t e d  b y  m e  in  a  f e a t u r e  y o u  

n e e d  t o  s e n d  m e  y o u r  z in e s .  Y o u  s till 

n e e d  t o  s e n d  c o p ie s  t o  A l/K rk  a t  t h e  

F lip s id e  P O  B ox  f o r  r e g u l a r  in c lu s io n  

i n  t h e i  r zi n e  re v ie w s  - b u t  if y o u  w a  n t  

| m e  t o  b e  r e a d i n g  y o u r  z in e  a n d  

[ s e n d in g  y o u  le t t e r s  o f  c o m m e n t  a n d  
p o s s ib ly  f e a t u r i n g  it, y o u  n e e d  t o  

s e n d  m e  a  c o p y  a t :  S h a n e  W illia m s  

7 3 6 7 3 -0 1 2 , S a g u a r o  E a s t  # 3 1 9 , FCI 

T u c s o n , 8 9 0 1  S. W i lm o t  R d ., T u c s o n  

A Z 8 5 7 0 0 . A s I s a id  I a m  lo o k in g  f o r  

m o r e  f e m a le  e d i to r s  t o  s e n d  m e  

t h e i r  m a g s  a n d  a n s w e r  t h e  q u e s ­

t i o n s  I 'v e  a s k e d  in  th i s  s y m p o s iu m .

I'd  e s p e c ia l ly  l ik e  t o  h e a r f  r o m  G lo r ia  

B erlin  o f  K.K. ( w h o  d o e s  Lil R h in o  

G a z e t t e )  if t h e y 'r e  r e a d i n g  th i s ,  b u t  

m  g e n e r a l  I w a n t t o  r e a d  a n y  a n d  all 

z in e s  a n d  a n y o n e  w h o  h a s  b e e n  a  

c o n s i s te n t  r e a d e r o f  F lip s id e  t h r o u g h  

t h e  y e a r s  a n d  p a y s  a t t e n t i o n  c a n  

j u d g e  h o w  lik e ly  I a m  t o  e n t h u s e  

o v e r  t h e i r  p u b l i c a t io n  in  a  f e a t u r e d  

S p o t l i g h t .

F in a l w o r d  o u t  o f  m y  m o u t h .  

D o n 't  w a s t e  y o u r  t i m e  o r  e n e r g y  o r  

m o n e y  b e i n g  g e n e r o u s  a n d  s e n d in g  

v in y l /c a s s e t t e s /C D s  t o  m y  a d d r e s s .  

O n ly  p r in t e d  m a t t e r  s u c h  a s  l e t t e r s ,  

z in e s ,  s o f t c o v e r  b o o k s  w ill b e  d e l iv ­

e r e d  t o  m e . T h a n k s  in  a d v a n c e .  - 

S h a n e .



m u s i c a l  

n o t e s

M I S C  L I V E  S H I T

RED O  K R O S S , JELLYFISH A N D  TE X A S V A M P S
Granada Theatre, Ontario, 4/5/91 by Moe Hock

Ontario was its usual Friday afternoon stink of smog, heat, 
traffic, flags and puerile yellow ribbons. But night comes the 
smell of Orange blossomsin th e  air. Even O ntario can be magical, 
especially in this gem  of th e a tre  aw ash w ith gold-leaf decora­
tions and balconies (of course th e  Granada's under constant 
th rea t of destruction to  make room for some godaw ful office 
building). Nothing can be more 
tiresome than  th e  clothes of the 
Texas Vamps-the usual black stuff 
along with the  usual silver dan­
gling this & th a t to  look like the 
next big thing (for th e  last ten  
years) out of England or MTV.
Musically they w ere more origi- 
nal-a minimalist Cramps-meets- 
Devo I guess. W hat they  should 
do is keep th e  music th e  same 
but put on w eight, w ear accoun­
tant-length hair, glassesand plaid 
shirts from Penny's. Maybe grow 
afew zits . Then they  m ight grab 
my atten tion  a little easier.

Jellyfish really is this month's 
next big thing. They've go t th e  
looks, the playing, the songs, th e  
attitude, th e  screaming girls in 
the  audience, the  g reat harm o­
nizing voices-everything th a t 
(with the exception of harm o­
nies maybe) you could have seen 
five years ago  with th e  Three 
O'clock or more than  a few  o ther 
neo-psychedelia conglomerates.
C'mon guys-gimmie something 
that'll keep me from drifting off 
to  th e  re f re s h m e n t s ta n d .
After some of th e  Jellyfishers faded ou t of th e  th ea tre  (jeez, it 
was already 11:00) Redd Kross showed why they  thoroughly 
deserved to  headline the  show. This band gets  put dow n a lot 
(dinosaurs th a t never have/never will make it etc.) but it's hard 
for me to  see why. After th e  forgettables before them , w e finally 
get a blast of the REAL ROCK & ROLL TRUTH th a t maybe only 
zillion-year veterans like Redd Kross could possibly deliver on a 
night like this. Hard for me to  say w here IVe heard this so-called 
dinosaur music before-crazy, noisy organ openings shredding 
into straight-ahead rockers like ’Linda Blair’; lounge music de­
scending to  industrial chaos; bursts of ‘Frere Jacques'throw n in 
w ith inverted Beatles/Kiss type originals. All w ithout arty pre- 
tense—it's just music, man.

Redd Kross obviously works their asses off on th e  tou r circuit 
trying to  bring som ething original to  th e  masses so th a t your 
band might have an audience ready for som ething o ther than  
the usual ’alternative' garbage. Send them  your spare guitars.

THE T O M M Y K N O C K E R S , T R A S H  C A N  S C H O O L  
A N p  C R A W L SPA C E
January 18/ The Shamrock by Carmin Hillebrew

Crawlspace returned to  live performance for th e  first time in

a year and a half, and it was w orth th e  w a it! A revitalized lineup 
(with new  bassist Jozef Hoden) surprised the crowd by shunning 
the  humorous, demonic L.A. blues-grunge done so well on their 
records and delivering a gripping, intense set of heavily-impro­
vised jazz/noise/insanity th a t neverletup! For you trivia fanatics 
the  band features longtime fanzine scribe Eddie Flowers and 
various Clawhammers, Riot Acters, and ex-lazy Cowgirls. With 
influences as broad as Can-meets-Ornette-meets-Robert John­
son, Crawlspace told formulas to  fuck off, while not being so self- 
indulgent as to  not offer something reallyexciting to  the crowd. 
With shows like this (and a new  CD out soon), Crawlspace are 
back
in a big way. Trash Can School w aged a m ondo three-chord, 
three-guitar attack in a Stooges/Radio Birdman vein. This is a big, 
deafening band in which th e  lead singer blows some sax, too. 
Check 'em out if you dig their influences. Last up w ere the debu t 
of the reformed Tommyknockers, fronted by singer/guitarist/ 
Hollywood stalw art Rich Coffee. Rich's bands have a fine 
tradition of musical excellence, and this was no exception. This 
lineup (bassist Laura Bennett, ex-Screamin' Sirens, and ’Al,’ 
drum s)rocked harder, faster, louder, and b e t te r th an ev e ro n  his 
grea t songs, guitar work, and presence. With killer, no-bullshit 
rockin' like the  Tommyknockers, you know the future of RSR is 
alright. By the  time you read this they  should be back from 
touring Germany, w here there are labels th a t put them  out, 
radio stations w ho play them , and crowds w ho appreciate them . 
Sometimes it's embarrassing to  be an American.

FEARLESS LEAD ER, TH E HELLBILLIES, TH E EN­
EM IES A N D  KILL CITY
April 2 0 ,1991/The Shamrock by Carmin Hillebrew 

The latest in th e  ongoing series of Dionysus Records Nights

was a thoroughly rockin' affair. Openers Kill City, despite their 
name, do not allude as much to  Iggy as they do to  th e  late 70's; 
they remind me a lot of those French hard-rock bands th a t w ere 
coming out during th a t period. Kill City is a hard-hitting but one­
dimensional sorta thang in which most of th e  songs sound the 
same. It was their first show in a long time, and the band was 
a bit stiff (literally). However, th e  closing num ber *Secret Smile’ 
(from their Dionysus e.p.) w as really great! Singer Andi Hayes is 
visually stunning and nothing less than  an aw esom e vocalist; and 
she doesn 't partake in th e  annoying habit of dancing all around 
on stage during the unsung portions of songs like so many 
instrument-less lead singers think they have to  do. There's 
definitely some good playing here, and with a few  more gigs, Kill 
City should worm its way up the  hard-ass, no-frills niche w here 
they belong. The Enemies w ere a one-off thang  th a t Lee (guit/ 
voc) and Zebra (bass) of Dionysus put to ge ther for the night with 
Alien Clarke (Fearless Leader, ex-lazy Cowgirls) on drums. Their 
30 m inutes of play-for-our-friends noize was swell indeed, with 
such covers as ’I Remember You’ (Ram ones)and ’I Can Only Give 
You Everything’ (Them). Zebra was breathtakingly gorgeous 
and stole the  show; she could play ou t more often. Next w ere 
the  Hellbillies, a routine male punkabilly foursome from Frisco

w ith the  m andatory songs abou t graveyards, etc. They offered 
little in the  w ay of individuality or im agination w hen all th e  o ther 
bands of this ilk are taken into consideration. The sole redeeming 
factor of their set was the  fine drumming of Greg Langston and 
th e  song ’Rockabilly Rumble,’ which Langston was doing over 10 
years ago  in his old band No A lternative, a great, underrated 
Frisco band from days gone by. Last up w ere big headliners 
Fearless Leader, Jokebandus Maximus com plete w ith Kiss 
makeup, wom en's clothes, Spam baths, and a guest vocal ap ­
pearance by Mike Snider(Kingsof Sloblivion). Snider mooned the 
audience, th e  guys stripped dow n to  the ir undies, the  whipped 
cream flowed like cham pagne - you g et th e  picture. Their 70 's/ 
W s  guitar-rock stylings have improved quite a bit since their 
early shows. W atch out, they're cornin 'to  your tow n!

ALL, C H E M IC A L  PE O PL E , BIG DRILL CA R
4/19 @ the  Roxy by Dug
Viva el revolucion de Cruz y la guerra por el reorm de negocio de 
musical Cruz party II is how this show was billed and everyone 
seem ed to  w an t to  be in on this one. By the  time I called the Roxy 
th e  late show w as already sold ou t but Sidney assured me there 
w ere 150 tickets left for th e  first show. I had just bought a new 
carthis very day so I gassedit u pand  headed forSunset Blvd. After 
spending 30 minutes trying to  park, I finally got in. Chemical 
People w ere in the  middle of their set w hen I walked in and as 
I looked a t th e  stage my first thou g h t w as "Who is th a t short- 
haired guy on drums? W here's Dave Nazworthy?!’ I was told 
later he cut his mop off over six m onths ago; probably a few 
m onths after I cut mine. Is short hairthe new  revived trend of the 
90's? Send me your opinions... (Cut it ALL off, stinking hippy- 
scum. -Pookie, th e  Anal Retentive Weightlifter)

Last time I saw these guys was a t the  2nd Coming, about a 
year ago. They rocked harder 
here than  I've ever seen 'em, 
sounding like a Sub Pop/HC 
hybrid . They seem  to  go  
through evolutionary phases 
faster than  most bands, prob­
ably because of the ir huge vinyl 
outpu t. Get all of their 45's you 
can still g e t your hands on. Big 
Drill Car opened th e  late set 
and by th e  2nd song had my 
ears a ttuned . I've seen these 
guys a t Al's Bar, Chapman Col­
lege, etc. and always thought 
they  w ere just following in the 
All/Descendantsfootsteps. This 
set definitely changed my tune. 
One of the  o ther band's mem­
bers said it all: ’I wish I was in 
their band.’ Last up of course 
w ere those coffee achievers, 
All. How these guys endure 
such long tours year after year 
and still have such energy and 
enthusiasm is one of modern 
man's more abstruse (not a mis- 
spelling) m ysteries. T h e /re  
sounding less and less like their 
old band, but sure played plenty 
of Descendants songs: ’I'm Not 

a Loser’, ’Suburban Home’, ’Kabuki Girl’, ’Cheer’, ‘Silly Girl’, and 
of course quite afew  All songs too , ’She's My Ex’, *Skin Deep’, and 
a bunch more songs abou t girls and food. Someone told me last 
July’I don 't like All, they're to o  happy." Well, fuck tha t, these guys 
have th e  best lyrics in punk rock. I came to  this show a casual 
observer and left this show a fan.

R O B IN  H ITC H C O C K  & E G Y PT IA N S  /  PET CLARKE
4 /21 /'91 - Bogarts by POOCH

Located in a Long Beach shopping center, Bogarts 
is close enough to , but just ou t of reach of, th e  grasp of LA 's 
music biz. For this reason artists can play th e  occasional one-off 
gig w ithout th e  powers th a t be scrutinizing every chord and 
warble. Performers gearing u p fo rto u rsan d o u to f country/state 
acts in the  midst of recording (Robin, in this case), often  try out 
new  material here to  receptive audiences.

The opening band, Pet Clarke (goin' dow ntow n 
anyone?), looked like an East coast collegiate pop quartet but 
had all th e  passion and danger of Snuggles th e  bear. Mid-tempo 
songs and a good instrum ental/vocal blend may sound fine, but 
w ith absolutely no chances taken  th e  whole concoction has all 
th e  substance of Jell-0 (w /o  fruit, of course).

D e to x  r e u n i o n  s h o w  w i t h  E ric D a s  K lo w n  o n  v o c a l s  - p h o t o  Al



Robin Hitchcock, on the o ther hand, sounded equally 
as full but actually had something intelligent to  say. The tw o- 
piece rhythm section pum ped tough  and tight while Robin 
allowed open, phased chords to  lend atm osphere to  old favorites 
(■Somewhere A part,' T he  Man With The Lightbulb H ead,' 
'Airscape') and selections from his album-in-progress. The songs 
he previewed appeared to  be more straight forward in content, 
losing some of the disjointed quirkiness of old. Not to  worry 
though, there are enough non-sequiturs and mixed m etaphors 
to  please any Hitchcock fan. The w hole set was sort of low key, 
but his betw een song ban ter and the tunes themselves kept 
everyone bem used and en tertained . In all, it was a fine hour and 
a half spent w ith one speaal, if slightly askew romantic. Hey, how 
many o ther headliners would come outside before the  showjust 
to  chat with his fans? You go tta  like a guy w ho would do tha t.

'LEXIS A R Q U E T T E , M C  T A S T E , M O R A N G , W IL D ­
FIRE FERRIS a n d  T R U D Y  TR U ELO V E
Thursday Apr. 24,1991 a t Sissy Club USA - By Maw

Thank God for the  Sissy Club USA it's th e  only place in 
Hollywood th a t is producing interesting alternative music shows. 
Their ‘Diamonds Are a Girls Best Friend Nite* featured  6 7 ‘ drag 
diva hostess-Dora, all done up in her best Dynasty gow n introduc­
ing such diverse ta lents as industrial androgenue lex is  A rquette 
(Rosanna's younger queer brother) w ho starred in last year's 
indie flick ‘Last Exit to  Brooklyn1 whose humpy fuck band Eva 
Destruction played a quick set of homocore tunes abou t the 
state of sex in the post-AIDS era. Mr. A rquette looks amazingly 
similar to  his superstar sister and th a t was disturbing in watching 
him perform, but it was thrilling to  see this kind of cutting edge 
performance.

Next up was the electrifying singer/songw riter Morag who 
used to  be th e  lead singer of the 
dagger band Lovedog. Then the 
rock n roll rollerderby tag  team  of 
Wildfire Ferris and Trudy .True- 
love literally attacked the audi­
ence on skates, screaming anti­
yuppie slogans a n d  g en e ra l 
thrash-a-rama.

The headliner of th e  evening 
w as MC T aste  th e  fo rm e r 
fagbashing rapper, now turned 
queer-rights advocate, w ho in re­
ality is the masculine alter-ego of 
the most publicized punk rock 
drag queen in th e  world, Vaginal 
Davis. Davis' latest creation was 
an a tte  mpt to  show her fast grow­
ing legion of fans th a t she is ver­
satile and can doo ther characters 
besides the feminine ones. I love 
Vag, and the new  breed of queens 
who are rightly getting their de­
served m edia a tten tion . Vag/
Taste was clad appropriately in 
acid w ashed Guess jeans en ­
semble, Raiders cap/jacket and 
greasyjeri-curl wig singing memo­
rable songs, 'I Used to  Hate Fag­
g o ts , But Now I'm O ne",
'Fudgepacking in the USA', 'Eat­
ing Out Nancy Reagan's P-Hole" w ith th e  funniest samplings from 
a variety of musical and non-musical sources.

"Wave your hands in the  air, and make it like you just don't 
care, but I know you care cuz I caught you last night fistfucking 
your girlfriend's younger brother.*

"Where are all the party people ton igh t?! ' screams MC Taste 
as he leaves th e  stage, and w ith songs like the above w e know 
where.

LO ST D O G , SU P E R C H U N K , C L A W H A M M E R
4/5/91 @ the Gaslight 
by Martin McMartin
Lost Dog is a Long Beach trio composed of 2 rather large 
frontm en, Mike and Scott, w ho traded off angry rants and raves 
during a solid set. Their tunes jerked back and forth betw een a 
60's power trio blues style and some pissed off punk rock, 
creating enough of a contrast within a song to  hold interest. 
Something like 2 nuts exchanging screams over the rhythm of 
Jimi Hendrix's 'Manic Depression'. Ill w atch them  again, but it 
wouldn't hurt if they chopped abou t 20 minutes off their set. 
Superchunk blew super chunks. That w hole m ature m an/boy 
vocalist thang sounded worn out 5 or 6 years ago w hen Soul

Asylum and Paul Tm grown up’ W esterburg took this sound from 
college radio straight to  the  bank. Save your money and ask your 
m other to  play some weak cuts off any 70's Neil Young album. 
Clawhammer are so god dam ned good they ruin it for everybody 
else. Set apart by theirw hrte trash backwoods ROCK with SOUL... 
which can't be bought for any am ount of dough a t Guitar Center. 
Singer Jon *2 Flasks' Wahl seem ed especially pumped, the  action 
peaking with my fave, 'Brother Brick Says', in to  'Hey Old Lady + 
Bert's Song*. All this capped off with Devo's ‘Uncontrollable 
Urge'. If you don 't see them  soon, you'll be craning your neck 
from the back of the Whiskey or the Roxy w hen they  inevitably 
reach th a t level of deserved success. A WHOLE set w ithout a dull 
mom ent, every gig! How long can something like this remain?

D ICK IES, TIN Y  T IM , CELEBRITY SK IN
4/13/91 @ th e  Hollywood High School Auditorium $16 
by Martin McMartin
Man, the gigs in MY high school gym consisted of losers doing 
‘Freebird’ & ‘Cocaine’. This was definitely an ’onlyin Hollywood’ 
type thing. Purposely timed to  miss GREEN JELLO, I accidently 
skipped NO DOUBT. Growing up in Nowheresville, I'd have given 
my left testicle to  see th e  Dickies in the early days. When I got to  
CA 2 years ago, I practically did tha t, busting ass to  see them  once 
or twice a month, despite the cost or drive involved, going for the 
whole merchandise bit. "What for?1 said my local, jaded pals. 
Well, I think it's cool these guys are still here, writing great new 
tunes like ‘Just Say Yes' and Tm Stuck In a Condo (with Mr. 
Marlon Brando)'. Maybe I've seen them  too  much, or perhaps the 
lack of "excitement fluid' (alcohol) a t th e  all ages show was w hat 
made me w ant to  shoot a couple of free-throws on the  Holly­
wood High Sheiks' home court halfway through the set. A hearty 
FUCK YOU to  w hoever decided to  cut the  sound in th e  middle of

‘Gigantor1 to  abruptly end th e  set. The Dickies deserve better 
trea tm en t. A rather perplexed Tiny Tim played some hot ukelele 
during intermission and I was pleased as unspiked punch to  see 
(some) kids trea t the elderly w ith respect. Y'all probably way to  
punk to  dig trashy, tongue in chic glamsters Celebrity Skin, but 
less than  2 years ago, before crossing into Flipside cover/record 
contract territory, us kids here a t this rag trooped out 3 or 4 times 
a m onth to  w atch them  dish out their punked out pow er versions 
of M ott the Hoople and Sparks tunes in dives w here one could 
g et close enough to  count their ribs. As much as I rag on the 
clothes gimmick, these guys do it best and can stand on musical 
chops and enthusiasm. It was great to  hear them  fill a hall th a t 
size with a g reat mix, especially Don Bolles' m onster drum sound, 
but to  see some drunk idiot reach up and tw ang Celebrity Tim's 
guitar a t Raji's is a thing of the  past. Hung on for 1/2 the set until 
the craving for an adult beverage overwhelmed me. Headed to  
Raji's to  see th e  Jakk, only to  be turned  away by some new 
personnel taking pleasure in enforcing th e  new  ‘21 & Up’ policy, 
making 1/2 my party ineligible. Ill forgive them  if they ge t back. 
Ill forgive them  if they get back on track with th e  killer shows th a t 
made th a t place great. I'm available for booking advice in 
exchange for a bar tab. Ha!

T R E A D I N G  T H R O U G H  

T H R A S H E A D S  T H O U G H T S

T a d ,  L7, H e lm e t
March 1 & 2 a t club Lingerie

Helmet is like having a 100 pound w eight dropped on your 
head from a 50 story building. This band is HEAVY!!! They 
brought th e  ham m er dow n tight and loud. I though ttheir album 
ruled, bu t the ir live performance blows the  album away. Check 
these guys out, g reat band. Then L7 rocked like a runaway 
bulldozer w ith no brakes. They plowed through the ir set with 
abandon, knocking everything out of their path. Great set. Last 
but not least Tad hit th e  stage. The big guy rocked like there was 
no tom orrow. Playing stuff of his old and new albums, it w as a 
good cross-section of material th a t shook the house down. Great 
line up, fuckin' g reat show.

H o le ,  H e lm e t
March 3, a t Jabberjaw

I haven't seen Hole in a while so this was a tre a t for me. Hole 
got uponstage and performed one of theirclassic sledgehamm er 
sets. The song ‘Dicknail’ and ’G arbage' sounded fucking great. 
Helmet got up next and played ano ther anvil on th e  head 
dropped from 2000 feet up type set. I've bugged them  for tw o 
nights to  play ’Impressionable*. Tonight they played it and DID 
THEY EVER FUCKING ROCK !!!!!! Helmet rules!

G irl T r o u b le ,  P a p e r  T u l ip s , P o p  D e f e c t
March 7 a t Raji's

Two o ther bands played th a t night, but like an idiot I was late.
Girl Trouble w ere a full on 60's 
garage type band Seattle style. 
They rock and rolled, bopped 
and shook everyone in to  a 
frenzy. Real energeticand fun. 
The Paper Tulips w ere next 
and kicked some of th a t good 
old punk rock with some inter­
esting twists. I still can't help 
comparing them  to  X, great 
band. Then one of my local 
favorites Pop Defect hit the 
stage. People really started  to  
move. Pop Defect have this 
knack for bringing o u t the  
hyper-active child in people. 
Their music is so energy filled 
and catchy it kind of takes over 
andb lam o!!! Your grooving 
hard. Plus this band is way 
tight and great musicians to  
boot. Anybody w ho says they 
like energetic tunes should se­
riously check ou t Pop Defect, 
their fucking killer.

F ix tu r e s ,  A n u s  t h e  M e n ­
a c e ,  2 7  D e v ils  J o k in g
March 9 a t the Shamrock 

I w as late again so I missed 
th e  first band. I got there just 
in time to  see the Fixtures. The 

Fixtures played one of the ir usual rocking sets. Rhythmic, driving, 
and energetic sums up th e  Fixtures pretty  well. A nusthe Menace 
w ere next and this particular show is the ir last one for a while 
because Johnny Anus relocated to  Ohio to  be with his girlfriend. 
So their just in hiatus, not broken up. This show they totally 
rocked out. This was one of their best shows I've ever seen. I'm 
looking forward to  their reformation. 27 Devil's Joking were 
next, these guys played some cool punk 'n' roll, early style type 
stuff th a t kicked. ‘Good Luck, Goodbye, and F uck You' is a classic. 
And a grea t album to  boot. Killer show.

G r e a t e s t  K is s e r s  in  t h e  W o r ld ,  T ra s h  C a n  S c h o o l
March H a t  Jabberjaw

The Kissers play a more poppier version of the Seattle grunge 
sound, not bad but they didn't move me to o  much. They w ere 
funny to  w atch though, fun band. Trash Can School ripped out 
an aw esom e set of the irthree-guitar barrage sound and climbed 
th e  intensity scale big time. Loud, tight and heavy, Trash Can 
School rip. Yeah!!
Spoon, the Fixtures March 15 a t Jabberjaw 

Back to  Jabberjaw  for ano ther killer show. Spoon play this 
original mix of blues and grunge type stuff with some punk

2 7  D e v ils  J o k in g  p h o t o  b y  K rk



throw n infor good measure. Mia does some reallycool vocals for 
some of the tunes, especially this one to tal blues tune  they do. 
Check them  out. For the  people w ho have seen the  Fixtures 
before it was one of their usual kick ass sets. For those of you w ho 
haven't seen them  tha t's  your loss.

N a k e d  R a y g u n ,  P o p  D e f e c t ,  V o m it  L a u n c h
March 16 at Al's Bar

When I first heard abou t this show I didn't believe it, but after 
checking around I found out it w as true and w en t early just to  
make sure I would ge t in. Vomit Launch w en t on first. They 
played a cross betw een  folk and pop-punk, happy sounds. 
Insightful and sometimes funny lyrics this band was pretty 
enjoyable. Pop Defect w ere next and got everybody all riled up 
with one of their usual exciting sets. Between the band and the 
audience the energy was incredible. Everybody was freaking out 
including yours truly. Finally the almighty Naked Raygun took 
the stage. I've been listening to  these guys for six years and this 
the first time I got to  see them  live. Naked Raygun played an 
amazing cross-section of tunes from ‘Throb Throb’ through the 
new est album. I knew they w ere going to  be fucking g reat and 
I w asn't disappointed. Plus they  w ere really really cool people on 
top  of it all. I hope they come back soon and either ge t a bigger 
gig or more than  one gig because they  deserve it. Naked Raygun 
rule.

C it iz e n  F ish , C r in g e r ,  T h a t 's  It, O f f s p r in g
March 17 at Radio

St. Patricks day, and w hat a be tte r  way to  celebrate than  a 
rockin'show and lots of tequila (maybe a little to o  much). When 
I got in Offspring w ere on stage rocking ou t their g reat style of 
melodic hardcore. Good set guys. Next upw ere That's It. That's 
It have Shawn Stern on guitar and vocals, and Tommy Stupid (ex­
stupids) was on drums. They played 
this cool Post-Hardcore style th a t 
reminded a lot of Fugazi, maybe 
too  much so. But th a t not so bad, I 
liked them . Cringer rocked out 
hard with their pop-punk sound.
Kamala broke a couple snareheads, 
and me and musclehead exchanged 
insults with Cringer's guitarist/vo- 
calist Lance. All jokes aside this 
band is a pretty powerful unit and 
ge t b e tter everytime I see them .
Real cool and fun people, rockin' 
band. Last but not least, Citizen 
Fish. A band comprised of Dick Lucas 
(ex-Subhumans, Culture Shock) and 
o ther people he has worked with 
fo ra while. They go t up and ripped 
out some really really intense ska 
influenced punk th a t  had  me 
skanking. Dick's lyrics a re  still 
thought provoking and intelligent 
as ever. Great band. I'd like to  
thank musclehead for driving me 
to  Radio and putting up w ith my 
drunken antics (basically getting 
sick) on the way home. Hey w hat 
do you expect out of an irishman on 
St. Pats day anyway huh? Besides 
getting sick it was a fun night.

L o v e d o g
March 18 a t Club Lingerie

This was one of those free nights th a t Mary Nixon puts on. 
Lovedog ripped it up with theirdassic Dead Boys m eets the  New 
York Dolls punk 'n' roll sound. With a runaway train rhythm 
section and Cheri's killer, raw vocals. Lovedog took off not to  be 
stopped. Anybody w ho liked older style punk should definitely 
check ou t Lovedog.

t h e  F l e s h e a t e r s ,  t h e  C r e a m e r s ,  T h is  is  E d w in
March 22 a t Al's Bar

This is Edwin w en t on First and played some good punk 
inspired rock 'n ' roll type stuff. The thing th a t really grabbed me 
about this band w as Edwin's funny stage antics and th e  obnox­
ious costume he was wearing. That was fucking great. The 
Creamers w ere up next and kicked ass as usual. I love their great 
energetic punk sound, they played some new  tunes th a t totally 
rocked. W atch for a new  album in th e  works. Then the 
Flesheaters got on stage. I like their old stuff but their new  stuff 
doesn't do th a t much for me. They played all new  stuff mostly. 
I gave it a fairshot and tried to  get in to it, but it was no use Ifound 
myself bored, oh well.

W ild  S t a r e s
March 25 a t club Lingerie

This is the first time I really got to  w atch and listen to  the Wild 
Stares. They are so original I really can't describe accurately. Me 
and Cake sat through their set to  try to  compare them  to  o ther 
bands. We w ent from the Talking Heads to  a punk rock version 
of Pink Floyd, but th a t doesn't even describe them . All I can say 
is if your looking for something very very original the wild stares 
is your cup of tea. Check them  out, I enjoyed them , great band.

E v a s iv e  A c t io n ,  S o r t  o f  Q u a r t e t ,  P o p  D e f e c t ,  
G u t t e r m o u t h ,  a n d  o t h e r s
March 30 som ew here in th e  middle of the desert 

This was a strange show. Sort of Q uartet live out there and 
have a generator. They called up Pop Defect and o ther bands to  
play this show. I rode out there w ith Nick and Al of Pop Defect 
and Darby of Ben is Dead fanzine. When we got there we found 
some people w e knew. To our surprise along with the Sort of 
Q uartet people, some thrash bands and skaters from Orange 
County had the same exact idea. So both promoters talked and 
each genera to r was set a t opposite ends of the  playing area and 
each particular group switched off. Basically w hen one band was 
playing, the o ther w as tearing down or setting up which m eant 
no breaks in betw een bands.
It w as fucking great, lots of bands, around 300-500 people and 
to tal cooperation. I wish all shows w ent this well. Evasive Action 
play your pretty standard hardcore fare, but do a real good job 
of it. I though t they rocked. Then Sort of Q uartet w en t on. If the 
M inutemen played full on jazz this w hat it would sound like. Killer 
sounds and great musicians, check them  out. Next w ere this 
speed metal thrash band I don 't know the name of. I didn't really 
get into them  too  much so I didn't pay much atten tion . Pop 
Defect w ere next. They fucking raged! Half these people never

seen Pop Defect before, these kids loved Pop Defect. People 
w ere slamming, Pogoing, and just plain dancing. It was fucking 
incredible. G utterm outh w ere next these guys play to tal early 
80's hardcore with a vengeance. The lyrics are hilarious and poke 
fun at everything. These guys fucking rule, I though t they w ere 
great. I hope they g et more gigs because they deserve it. Then 
this pop-punk type band got up next, they w ere rockin'out really 
good w hen all of a sudden POP!!! The pow er goes out. Yep, it 
was johnny law and the donut patrol come to  shut things down. 
Oh well it was fun while it lasted. I hope to  see more shows like 
this. It shows th a t people can cooperate and have fun w ithout 
th e  bullshit, g rea t show!

P a y  t h e  M a n , S u p e r s e s s i o n ,  T r a s h  C a n  S c h o o l
April 5 a t Raji's

I came to  Raji's straight from a killer show at the Philharmonic 
(no bullshit). After traffic and walking a mile and a half, I finally 
made it to  Raji's. When I got there Pay the Man was on. They w ere 
a grungy, bluesy type punk band, with a lot of weird twists. 
Interesting band. SuperSession w ere next and played th a t 70's 
retro type grunge. They w ere real good at it, even though this

really isn't my bag of beans. Next up killer locals Trash Can School 
tore through one of their classic sets. Their song ’Incinerator' 
sounds more powerful each time I hear it. Y eah! Great set guys. 
It w as rumored th a t Sonic Youth w ere going to  play, but they 
didn't.

S p o o n ,  D u c h e s s  D e S a d e ,  M u d w im in ,  G ra te f u l  D e a d  
K e n n e d y s
April 12 a t th e  Shamrock.

Spoon played one of the ir cool dow n and dirty grunge sets 
th a t got th e  crowd going. I like the ir killer blues type stuff. Next 
up w ere Duchess DeSade. Songs abou t sex, s&m, M asturbation, 
etc. Set to  dirty rock'n'roll type tunage, com plete w ith whips, 
blow-up dolls, and o ther sex toys for props. The w hole thing 
didn't do anything for me, but the ir crowd like them . I look a t it 
this way, if I w an t to  see sex 111 go to  a porno shop, as a m atter 
of fact the re is one abou t tw o  or th ree from the Shamrock. 
Duchess DeSade w ere decent, but not my thing. Next up the 
band I came see the Mudwimin. The make up, th e  costumes, the 
bass heavy grunge w ith a killer tribal beat. The stage antics are 
g reat and the  lyrics bizarre. The Mudwimin b rought it down with 
a vengeance. A great original band w ho packs a punch, the 
Mudwimin rule. Next up w ere the Grateful Dead Kennedys. I 
though t it was going to  be Grateful Dead covers done Dead 
Kennedy's style or vice-versa. But nope, more r'n'r com plete with 
blow-up dolls and a heavy metal sense of humor. Yawn! Once 
again th e  Mudwimin rock!

P u ll y o u r  h e a d  o u t ,  H u n g e r  F a rm , P o p  D e f e c t ,  N o 
U se  F o r  A  N a m e ,  D o w n  By L a w , G r e e n  D a y
(Joy Aoki's Birthday Bash) April 14 a t th e  Coconut Teazer.

First thanks to  Joy for putting me on the list. W hen I got there 
Pull Your Head Out w ere playing. This band consists of Phil 

Slusher (ex-Anus th e  Men­
ace, Cactus Fossils), Jim 
Slusher (ex-Cactus Fossils) 
Jim'sgirlfriend Gndy on Bass, 
and Paul Hessing (major FS 
shitworker). They played 
really cool tw isted punk. I 
like Paul's vocals, good set. 
Next up was O.C.'s Hunger 
Farm. This band always packs 
a punch w hen they  play. 
Tight and a lot of quick 
changes. Musicallya mix of a 
lot of different styles pre­
dom inate ly  punk. Energy 
wise this band is incredible. 
Speaking abou t incredible 
energy, next up was Pop De­
fect. They played one of their 
usual hard rockin' sets. I've 
seen them  plenty of times 
lately and haven't been dis­
appointed ever. This is one 
killer hard working band, 
check them  out! Great punk 
stuff. Next up w ere No Use 
For A Name. These guys play 
some pretty rippin'hardcore. 
Good, fast tem po and some 
melodic parts. Tight, raw 
sound push these guys over 
the  edge, cool band. Down 

by Law w ere next. Down by Law are Dave Naz and Ed Urlik Form 
the Chemical People, Scott from Clawhammer, and a t the helm 
is Dave Smalley (ex-D.Y.S., Dag Nasty, All). Down by Law play very 
powerful, strong, melodic hardcore reminiscent of early Dag 
Nasty. Lyrically Smalley's sincerity and conviction shows through 
with a strong delivery. A-1 stuff here, check these guys out. 
Finally to  cap off a grea t line up is Green Day. Green Day played 
a killer set of the ir happy pop punk type stuff. Green Day's tunes 
had everybody dancing and smiling. The band jammed hard, 
jumping around and being goof balls. They w ere great. Thanks 
to  Joy for putting on a g reat show, and I hope you had a great 
B-day.

T h e  F ix tu r e s ,  W h i t e  T r a s h  D e b u t a n t e ,  D e to x ,  T h e  
M u ffs
April 19 a t th e  Shamrock

I go t to  the  Shamrock just in time, the Fixtures w ere just about 
to  go on. The Fixtures ripped ou t the irtw isted  punk/HC barrage 
as killer as usual. The White Trash D ebutante w ere next. Cross­
dressing, sexual innuendos, etc. Robert Cantu said it perfectly 
w hen he told me this. He said ’Back w hen I was in high school,

Pu ll Y o u r  H e a d  O u t  a t  t h e  D oll H u t, p h o t o  A l



I knew people who w en t to  the  Rocky Horror Picture Show. I 
didn't get it then  and I don 't g e t it now .11 agree w ith him, they 
even covered Time W arp1. W hat a joke. Detox w ere next, minus 
the lead singer Dan (He go t throw n in jail th e  night before, drunk 
driving). Eric of Das Klown filled in on vocals. Detox just jammed 
th a t good old drunken punk rock th a t they're known for. They 
played a selection of songs off both their records. They played 
killer versions o f 'Ick theE em ','H enderson  St.', and 'Subm erge'. 
It was like the Cathay all over again, but years later and with 
slightly more sedate crowd. Tony of Detox said as soon as Dan 
their singer gets out of jail they'll try again. Last up w ere the 
Muffs. I've neverseen this band before, but I knew they had tw o 
ex-members of the Pandoras. So I w as expecting kind of a more 
raw Pandoras type sound. Boy was I wrong! They got up there 
and ripped it out Ramones style. Way distorted guitarsand quick 
paced tunes, killer set, great show.

D I G I T A L  D E S T R U C T I O N
This next bit of info is mainly for people trying to  replace their 

record with CDs, to  these w ho are into the anti-CD,vinyl trip, skip 
this section. I'm mainly covering early punk and early hardcore 
releases (1977-1986) th a t have been re-released on CD.

There is a lot of this going on in Europe and Japan than  here

in the U.S., but I don't have much information on CD releases 
overseas. Once I find out 111 let you all know, so I'm just going to  
stick to  th e  U.S. labels.

Taang Records has the Jerry's Kids ‘Is This My W orld' is on CD 
w ith their recent LP. Taang also has a bunch upcoming releases 
of the same caliber. All of Poison Idea's early stuff is coming out 
on CD. There is an SSD CD and Freeze CDs in the works, and the 
DYS CD should be out anytime.

San Francisco's CD Presents has also put some CDs. The 
Avengers album is on CD w ith tw o extra tracks. The DOA 
Blooded But Unbowed LP is on CD with six extra tracks. The 
Canadian Subhumans Incorrect thoughts Ip is also ou t now on 
CD.

Iloki Records released the killer W hat stuff LP on CD.
Frontier Records has released a m ultitude of stuff on CD. The 

Dangerhouse Vol. 1 CD which hasdassic song from Dangerhouse 
Records of course. The Circle Jerks first tw o  LPs are on one CD, 
T.S.O.L's Dance With Me LP is on CD. The first Adolescents LP is 
on CD w ith Rikk Agnew's yard sale LP. The Damned's first LP is 
also on CD domestic release.

Touch & Go have release some real hardcore winners on CD. 
Die Kreuzen have tw o CDs out. the first CD is the first album with 
October File, The first album rocks on CD. The second is the Cows 
and Beer EP and the tracks from the M aster Tape Vol. 1 along

with th e  Gone Away EP. TSG have also released th e  M eatm en 
CD called Stud Power Cock, it has everything plus more. A 
Negative Approach CD is on th e  way sometime.

Dischord Records has also released some older gems on CD. 
The entire Minor Threat catalog is on one CD. Both the Dag Nasty 
albums th a t w ere on Dischord are on one CD. Dischord also 
released a Gray M atter CD with th e  Food For Thought LP, the 
Take It Back EP, th e  track on th e  Alive and Kicking comp., and a 
couple of dem o tracks.

BYO have released a Youth Brigade CD th a t really good. It 
contains the  Sound and Fury LP, the  W hat Price... 7 \  and some 
live stuff.

Restless released some killer stuff on CD. The Buzzcocks 
Product box set is a must get, with every LP, the 12 \  and live stuff. 
Both Plugz LPs are on CD, the E lectrify Me CD has a couple of extra 
rare tracks. W asted Youth's Reagan's In and Get Out Of My Yard 
are out on one CD.

Keep in mind this is just a few  labels and a few releases there 
isa lot more out there to  bosought. There's more releases coming 
out everyday. In future issues 111 try to  keep you informed about 
new  CDinfo. Some of thisis old news, If you have any infoon new 
CDs or E uropean or Japanese CDs early punk and HC (1977-1986) 
please write to  me in care of Flipside and let me know. Thanks 
and happy digital dam age, Later.

P o o k i e  M u s c l e n e a d  s a y s  

" Y o u ' r e  w r o n g  a n d  P d  

l i k e  t o  l e g  p r e s s  y o u  

t h r o u g h  a  w a l l ! "

Howdy! Pookie M usdehead here, well actually my name is Gary 
Powers. I'm a pro surferand 'Icall th e  party lineto m eet 
new  w om en and find ou t w here th e  parties are .' I'd 
like to  write about several topics th a t will hopefully 
bore you, the reader. First I'd like to  part of a le tter 
from my best bud, Josh, w ho once had a smart idea but 
decided to  ignore it and join th e  army instead.

He writes: 'How's life down there? Shitty as usual I 
suppose. You can't expect things to  g et b e tte r  just 
because I leave. Anyway I miss your cheerlessness and 
narcissistic pessimism, and I wish to th an k  you from the 
heart of my bottom  for th e  shitty birthdays I know 
w e're both having. Happy B-day.*

Happy B-day to  you to o  Butchie. Sorry to  disappoint 
you Private ’Pile' but my B-day w asn 't so bad actually.
Cake and Thrashead took me down to  Zed Records in 
Shlong Beach (Newsflash: Soon Zed's will be changing 
their name to  Zmed Records and selling nothing but 
dance fever soundtracks.) I took the money Thrashead 
gave me and purchased some records by S.E. bands 
with vocalists th a t sound like Jim M artindale had a 
rammed ‘garden weasel’ up the ir ass. Big H ankfound 
out it was my B-day and tried to  slip Mr. 'Mighty 
Pythons' (yours truly) some nutritionless sw eet ta rt 
candies (yuch!). Just then  Al staggered in and tried to  
plant a w et one on me. I smelled ATs breath and knew 
full well he had been drinking whiskey and milk again.
By now Big Hank was getting  kinda loopy from dropping all those 
sw eet ta rts in one hour. He told us why they really call him Big 
Hank and was about to  show us his brightly ta tooed  Hankfurter 
when we decided it was high time to  leave. After th a t we w ent 
for my second free meal of th e  day, this time a t Lenny's. Driving 
back up on the freeway, w e noticed a man completely naked, 
arms flailing in the air, screaming 'Eat me, fucking e a t me, 
Goddamm it!' into a Mr. Microphone. Cake, being th e  nice sap 
th a t he is, tried to  avoid him but I grabbed th e  w heel and veered 
us straight tow ards the crazed man. As he collided w ith the  front 
bumper, I could see th a t he had articulately sprayed whipped 
cream over each eye socket and topped each one with a 
maraschino cherry. Ka-blam! A triple summer-suit over the car 
and headfirst into the  asphalt. As w e drove off laughing, it 
suddenly daw ned upon us, we had killed a fellow human being! 
A nother poor living creature. Well alright! Party on! But then  a 
less pleasant though t suddenly en tered  our minds. No tha t 
couldn't have been, or could it ? Gus! ?! Anyways, we cruised on, 
thus ending a pretty wild B-day.

Now it's time for me to  bag on a few dorks. First those losers 
a t Pure Filth Whimpzine who had th e  nerve to  call me a wuss. 
Look who's talking about Wussies. I could pick my te e th  with 
your arms bean sprout. W anna talk hippies, then  how about you 
and your flowing mane complete with pony tail, John Lennon. 
You talk about ’70's crap rock' but th a t 60's garage psych shit 
your Shane listens to  is twice as old and tired. How about the 
illegitimate retarded offspring of Yul Brenner th a t calls itself 
Ralph. On second though t let's forget about ralph, modern 
medicine did. Now I have a few question for you whimps:

1. Only hippie tw ats like yourselves should drop 10 hits of acid on 
layout night so you can play the Grateful Dead and see god in 
lots of psychedelic colors.
2. Lift some weights. A body like yours only gets th a t way 
subsisting wholly on kiddie cereals and Tab.
3. Before you puds start calling anyone wuss, you'd b etter a t 
least enroll yourselves in a self defense course for 90 year old 
women. From the  way I could hold off Ralph with one arm, it 
would be an improvement.
4. Quit ragging on Al. He can grow hair too, in just comes out in 
th e  wrong direction.

Speaking of Al, ’How many Al Flipsides does it take to  screw 
in a light bulb? None, he has a contributor do it for him!* (Ha ha, 
looks like I'll be recieving my last Flipside paycheck in the mail.) 
No but, seriously folks, Al works very hard on the fanzine so he 
deserves all th e  millions of scams off the scene to  keep his huge 
palacial W hittier esta te  and extravagant lifestyle. Pure Filth is 
just jealous because they can't kick back and count Sub Pop 
payola while getting nude foot rubs from prostitutes paid for by

Large Record Co. mod P.R. men like we do. Anyway, all of us here 
a t Flipside challenge Pure Filth to  a rumble. Be there or be square. 
Case closed!

Now th a t I'm on a roll, let's piss on some more people. Namely 
some of those weird S.E. cults like those Hardline homophobes. 
We know w hat kind of m eat you secretly long to  eat. Hardline 
sounds kinda phallic doesn't it? Yeah yeah, we also know how 
much you like eating vegetables but if they ever catch you, you'll 
surely loose your job a t th e  Sanitarium. How about the time you 
fell asleep eating th a t one w ith the yeast infection. You woke up 

in the morning thinking she had cooked you a pancake 
for breakfast and left it sitting on yourface. If you snotty 
little brats had to  go through half the shit my friends or 
I had to  go through in life then  you'd be puckering up to  
th e  old crack pipe or turning your bodies into heroin pin 
cushions in no time flat. You'd steal your rich parents 
money and turn  tricks to  g e t it too . While w e're a t it, 
w hat abou t th e  S.E. turned  Krishna dupes. They don't 
believe in sex for pleasure or any pleasure for th a t 
m atter. Well you're only twice as boring and conserva­
tive as your parents proudly proclaim to  be. If you truly 
like to  im itate every thing Ray Cappo does, then  I heard 
he's taking along walk on a short pier. W hat's next, 
Moonie Core? Jahovah's Manicurists? Well if you decide 
to  create Jonestow n S.E. and hold a final gig, the kool- 
aid is on me. I suggest an alternative - Pookiecore. You 
don 't take drugs, you pum p lots of iron, and have sex 
w ithout feeling guilty. Send me all of your money and 
you to o  can belong.

In closing I'd just like to  say th a t I back every word I 
w rote with Gus's fist. Send Flipside lots of hate mail (we 
liveforthe stuff!) andforce Alto give me my own section.
I guess Ididn't get any mail from Muscle w om en because 
Flipside doesn 't sell well a t gyms. Ill leave you with an 
idea Istole from Maximum Rocknroll, my top  15 recorded 
faves for this issue. Go ou t and buy them  all so you can 

be just like me.
Peace, love and vicious plastic hot w heel track fights,
Pookie M usdehead

1. Rikk Agnew's Yardsale 'Emotional Vomit* LP
2. Crawlpappy 7 inch
3. Clapshot 'Back On The Penicillin' LP
4. S tatem ent 'Don't Sacrifice M e' EP
5. Jello Biafra 'Die For Oi!' LP (on Link)
6. Sick Of It All 'Stand Alone' EP
7. HDQ 'Soul Finder' LP
8. Sluts of Today 'Can't Close My Legs’ LP
9. Spermbirds ‘Common Thread' LP
10. D ex/s Midnight Runners '...Young Soul Rebels' (Old but still 
great).
11. Captain Crust 'General M osh' EP
12. SFA 'New Morality' LP
13. Any Green Day
14. Devastation 'Idolatry ' tape
15. Tim Yohannon 'Sings Your Combat *84 Favorites' Double LP



F R I S C O Z O N E

by Gary Indiana
March started ou t w ith a typical Friday a t Zeitgeist, hanging out 
with the creme de la scum. I ran into Chuck, one of th e  original 
punksters from San Diego, w ho told me abou t a wild rockabilly 
party th a t was happening th a t evening. Wow, a rockabilly party!
I hadn't been to  one in abou t a decade or tw o so later on, after 
a long search, bumping down railroad tracks and bad streets near 
the south w aterfront, I found the party a t th e  end of a dirt road 
next to  the slough behind th e  Harley shop w here, incidently, a 
bizarre murder occurred last year. There w as this kid Doug tha t, 
if I rem em ber correctly, I ran into th e  night of th e  first show I saw 
after moving to  L.A. in “81, DOA a t the  (dow ntow n) Vex. So years 
later this guy moves up here, starts riding a Harley, and starts 
acting very strange. One day he walked into this shop and shot 
one of th e  mechanics. So he's in prison, maybe w ith th a t jerk 
girlfriend killer junkie Sammy from Fang. But I digress.

The party was hopping, buncha big chrome cruisers and con­
vertibles parked out front, rockabilly band blasting inside, Buds 
(yech) for a buck, lotsa hair oil, chicks in big poofy skirts and 
cowgirl boots, straw  on th e  floor. Yee-ha! And w ho should be 
headlining but three of th e  S tem bros, w ho you of course know 
w ere Youth Brigade, then  the Brigade, now they're th e  Royal 
Crown Revue (Royal Crown is some kinda head grease). These 
guys w ere th e  coolest, everyone wearing drapes, 40's hats, they 
had a horn section, and they played not rockabilly bu t the  coolest 
swing possible. My mindwas blown to  bits, and everyone had too  
much fun.

Since I missed all th e  gigs by 27 Devils Joking w hen they w ere 
here, major flakiness man, th e  next gig I can report on is Living 
Colour at San Jose S tate March 14. It was a dark, stormy night so 
I took the train, actually missed th e  early one so I w as late to  catch 
King's X, but w hat I did hear of them  sounded good, they were 
rockin'. Living Colour played a flawless set but I was kinda tired 
so I didn't enjoy it as much as on their previous tours. W hat I did 
enjoy was all th e  rocker babes, yeah!

Next up w e got Naked Raygun a t the Kennel Club March 20. 
This show go t major radio promo, so a good size crowd was on 
hand to  see Hemi open th e  show w ith a dynam ite set, which 
some asshole Kennel Club stooge cut off. I mean how stupid can 
you be to  just turn  off the sound on a band, especially w hen the 
crowd is enjoying them . Next up was Bomb, w ho seem to  have 
gone for a more pop sound, plus they had a girlfriend come out 
and shake her booty during their set which w as amusing, 
especially w hen I poured beer dow n her crotch. And ta toos, lots 
of ta toos on these people. Raygun started  off kinda stiff, I was 
rediscovering these Chicago punk veterans and so their sound 
had to g ro w  on me. My inform ant Frances From Chicago tells me 
th a t singer Jeff Pizzati is th e  only original member, actually he 
took over from his brother Marco back in the  late 70's, Santiago 
later goingto Big Black and theo therse lsew here . But the current 
line-up is pretty good, playing a clean, Spartan, energetic style 
th a t developed more punch as they w arm ed up and soon 
everyone was into it. The clincher was th e  encore w hen they 
broke out the  Jam's ‘Going U nderground', th e  pit w en t nuts,

then  ‘Surrender’ by tha t o ther Illinois punk band Cheap Trick, and 
‘Ever Fallen in Love" by the  Buzzcocks, lotsa fun.
The following Saturday, Tom Scott and his Jaks Team buddies 

put on an AIDS benefit a t th e  wom en's building, featuring Verbal 
Abuse, House of W heels, the Butt Ugly Hillbillies, and Valerie. 
And there's quite a story behind this. One of th e  longtime Jaks, 
Eb Shred, beefed on his board some years back and had to  have 
his innards stitched up. This was back w hen AIDS-tainted blood 
was in the supply and before adequate screening was set up, so 
Eb go t a dose of it. So Tom though t it would be a good idea, and 
took it upon himself, to  organize a benefit for Project Open 
Hand. Now this was cool w ith th e  W omen's Building, but 
someone told Open Hand th a t the Fuck Ups w ere playing, and 
th a t there would 
be nazi skinheads 
present, offend­
ing delicate sen­
sib ilities. Well 
sure some of Bob 
Noxious' friends 
might show up, 
b u t Tom h ad  
plenty of security 
lined up, and be­
sides, som e 
jugheads m ight 
get a little educa­
tion , seeing  as 
how  som e of 
them  have been 
known to  shoot 
drugs and have 
sex of some kind 
or o ther, right?
Might be an eye- 
opener, right? ANYONE can g et AIDS and should know tha t, 
right? Noooo, Open Hand freaks out, w ithdraws their support 
and liquor license, and even tries to  stop the  show. So Tom Scott, 
his world collapsing, losing buncha money, pleads with the cops 
and the  Women's people, w ho w ere all totally cool and sup­
ported the show. But g e t this: the day of the show, Tom's at 
hom e ironing  
o u t d e ta ils , 
w h en  w ho  
should call but 
some underling 
a t Project Open 
Hand. Now let's 
be friends, he 
sez, w e'd like to  
offer our sup­
port again. Tom 
realizesthatthe 
guy is actually 
saying‘we'd still 
like to  take your 
money’and tells 
the guy to  go 
ta k e  a flying 
fuckorw ordsto  
th a t effect.

So th e  show 
w ent on, minus 
the FuckUps un­
fortunately. Ev­
eryone had  a
great time, and spent all their money dow nstairs in th e  Dover 
Club, swilling, so Tom still lost bucks on th e  whole thing. But the 
bands rocked, and Eb read some poetry and sang a bit with 
Valerie. A few  days later, Eb Shred passed away, a trouper to  the 
end. Jaks Team will miss him.
Also th a t night was th e  going aw ay party for H eather, formerly 

in Big Idea from Portland, w ho won the MTV Basement Tape 
aw ard in "87 or “88. She's up in Tacoma now, running a small 
business. Hey H eather, buy an ad!
I'm w atching the Giants-Mets gam e as I type this; have you seen 

th a t Bud Light commercial w ith the  Ramones doing ‘Blitzkrieg 
Bop’ for a soundtrack? Incredible.

W ednesday the  28th Eddie was kind enough to  guest-list me 
into the IBeam to  see th e  mighty Godfathers, one of my fave Brit 
bands of all time. Our friends Creep opened to  a sparse crowd, 
they  played a nice mellow frolicking set enjoyed by the  few  in 
attendance. Then the Gods came on and burned up da place with 
old stuff and a lot off of their new album. It w as incredibly good. 
But it w as a shame th a t there w asn't a b e tter turnout for their 
first show of the  tour. Actually th e  IBeam kinda fucked up in not

doing th e  kind of great promo like w e saw for th e  aforem en­
tioned Naked Raygun show, plus people w eren 't going to  pay 15 
or 20 bucks w ith just Creep opening, as good as they are. C'mon 
Eddie!
Actually th e  IBeam has go tten  kinda weird now. Rem em berthe 

big hoop de doo abou t some idiot trying to  g e t the city to  shut 
th e  place down ? Right after all th a t happened, the owners sold 
out to  th e  guys w ho run all those Jack's bars (no, not the skate 
dudes) th a t are springing up all over. These guys started  leaning 
on the  old employees, a great, dedicated bunch too, and coming 
in drunk and harassing them . So the old crowd is pretty  much 
gone, and one w onders how long th e  IBeam will stay a fun place. 
Rumors w ere a t one point th a t th e  new  bosses w anted  to  have

top  40 bands.
Then along comes Sunday and a big birthday bash a t Mission 

Rock for, uh, some chick, and urn, ah, one of th e  guys in 
Psychef unkapus. Can't rem em ber names. Anyway me and lovely 
Laura Bambina cruise in to  catch a raging set by House of Wheels, 
followed by a raging set from the Jackson Saints (did I mention

th a t Chuck Lawn Vulture quit th e  band, he ain 't singin'with them  
no mo'?), followed by those Friendly Guys, which was actually 
Rat's Ass (formerly of Tales of Terror) with some o ther dudes I 
dunno, belting ou t sick dem ented  country and Irish chaunteys 
and w hatever, it was hilarious and everyone laughed to o  hard to  
drink beer even. And Eb w as there, or rather his ashes, carried in 
the  pocket of a Jaks bro.

On to  April, Friday th e  5th being th e  night of th e  Wammies, 
which are th e  alternative to  those boring Bammies. It was a 
celebrity-studded crowd a t the DNA Lounge, studded celebrities 
even, even a stud like me w as there. Carmella Creep was my lucky 
plus one and we proceeded to  dig th e  sounds of th e  Ramonas, 
w ho have a new  album o u t by the  way and them  wimmins do 
rock. Death Angel is now The Organization, and they're still loud, 
fast, metallic, and very good; Psychefunkapus w ere OK, didn't 
like some of their stuff; and  Shot of Soul from Berkeley rocked the 
house w ith some rappin' and dancin' and scratchin 'that's gonna 
leave MC Hammer ea tin 'dust, mark my words. And there w ere 
o ther bands and lots of aw ards and even Dirk Dirksen go t up 
there, to  which I had to  say ‘Fuck you, Dirk!’ Just like old times.

R o b y n  G r a v e s  a n d  h e r  n e w  b a n d  w i t h  Liz ( f r o m  P h illy ) .

A lie n  B o y  f r o m  H a m b u r g ,  G e r m a n y .  A ll p h o t o s  b y  G a r y  I n d i a n a



And then  and then  th e  10th w as the  most ridiculous show of 
all times, a t the Kennel club w e started  with Green Jello, walked 
in just as they're doing their last song (at 10!!). Looked very very 
wild with a giant snowman and a huge crab alien w ith laser beam 
eyes and large-breasted fem ales (were those breasts or props?) 
beating on things and general mayhem. Then came Pygmy Love 
Circus, no they don 't have kilts anymore but they're still party 
Vikings and th e  kings of L.A. But man, hard to  follow an act like 
Green Jello, that's for sure. Next up, believe it or not, was Tiny 
Tim. Really, he's alive I W ho is he? You know, ‘Tiptoe Through the 
Tulips'? Miss Vicky? He w as on Ed Sullivan? Am I losing you 
youngsters? Anyway, I w asn 't sure w hether to  laugh or puke at 
his string of corny chestnuts but everyone had fun and I actually 
touched him and said, Tiny Tim w e love you!* Like I m eant it. 
Finally and som ew hat antidimactically Celebrity Skin came on 
and w ere as energetic and operatic and silly dressed as ever, 
although the audience seem ed to  be drifting away. Well I liked 
'em and Don Bolles still rules.
The following Saturday I was on th e  party circuit and missed the 

All Star Punk Jam a t th e  DNA; heard TSOL was kinda lame for 
some reason or another; and I missed Verbal a t th e  Chameleon 
but I had to  say farewell to  Britta, w ho headed backto  Germany 
for a spell and broke many hearts, boo hoo. However the next 
night I did venture dow n to  Nightbreak to  capture Keith (ex- 
Circle Jerks) Morris' new  band Bugland. Eh, ah, I hate  to  say it but 
it w ashella bad, old man. The band plays well but th e  songs w ere 
just....not good. And no love songs, please I 
W ednesday the 17th was the party a t the  IBeam for Sharkbait's 

new album  TBIowTorch Face Lift", which is killerand you must buy 
after you read my review herein. No shit it's fantastic. The show? 
I hadta work late, I swear.

Next w eekend thousands of motorcyclists convened for the 
event of the year, th e  U.S. Grand Prix a t Laguna Seca. Bunch of 
us got down there Saturday to  w atch the practices and set up 
camp and shop for accessories. That night parties raged all over 
those hills and dales, it was a trip with people hooting and 
hollering well past midnite. Next day it's up early and chow, then  
trackside for practice and th e  start of th e  250cc race, which was 
w on by Luca Cadalora of Italy. The main event of course was the 
500cc battle, and Wayne Rainey (from Downey) walked away 
with his 3rd straight victory, keeping a big lead throughout over 
Micheal Doohan and Kevin Schwantz, w ho w aged a wild battle 
for 2nd and 3rd. And of course th e  sidecars followed next, and 
you haven't lived until you see a sidecar GP race.

Back in the  big city I caught th e  Birdkillers, Creep, and 
M otherlode down a t Nightbreak th e  24th. lode  was just finish­
ing w hen I walked in, dammit, but they  sounded really good, 
w hat with former Short Dogs Grow git guy Greg Foot in the 
band. Next up w as Creep, w ho seem ed kinda tired, and the new 
songs w ere dragging pretty  bad. G otta pep up, guys! Can't be 
sounding like the  Stones on junk after a bad night, yknow. The 
headlining Birdkillers very cooly played a set of their som ew hat 
hard to  describe tunes; kinda country, kinda rock, a bit swampy 
now and then , a hint of rockabilly, very dark and moody. They've

go t a new  album coming out on MCA and they're lucky to  have 
Osgood Slaughter's sexiest ex-singer, Helen, as manager.
The last w eekend of April I did it, I finally did it, I flew dow n to  

New Orleans to  see .... Robyn Graves, formerly of the  Serial 
Killers, and a true rock Goddess. Of slight consequence was the 
fact th a t it w as also th e  w eekend of the  New Orleans Jazz and 
H eritage Festival, which people have raved to  me abou t for 
years. Robyn invited me so I thought, eh, 111 catch some music too. 
On th e  plane down I'm checking the obituaries in th e  Chron and 
lo and behold Johnny Thunders just bit the big one down in the 
Big Easy a couple of days before. We w ere gonna go see the hotel 
in the  Q uarter where he kakked but didn't get around to  it. Ah 
Johnny, we hardly knew ye. If there 's anyone out there who 
doesn 't know how absolutely stupid it is to  do heroin, or Johnny's 
final drug m ethadone, or crack, or speed, or any of th a t shit, raise 
your hand. Now hit yourself with it, dummy.
Friday night I discovered a new  kind of beer, brew ed in N.O. by 

Dixie. It's called ’Blackened Voodoo". Try it. A lady friend of 
Robyn's, Ms. Inez, decided to  take us on a bar tou r through the 
quarter, so w e stumbled around through streets and bars 
crowded w ith the most obnoxious preppy college scum you can 
imagine. I quit and w en t back for more of th a t burnt voodoo 
stuff. Next day I ventured out to  the fairgrounds in time to  catch 
Los Lobos, w ho came on rather late and didn't seem to  have a 
clue as to  how to  synch with the crowd. Maybe I was just to  far 
back, I was 'cause up front the place was a huge mud pit. I bailed 
halfway through their set in order to  catch Marva W right over 
a t th e  Gumbo Stage. She's a recent discovery in New Orleans and 
man can th a t w om an sing, her band was tops, it was just too  
good. Thoroughly satisfied I slogged back over to  the big stage 
for th e  main man, the King of the Blues, Mr. B.B. King!!! It's been 
many a year since I saw the dude and him and Lucille had the 
crowd eating out of his hand. And as if anything could follow his 
act, up next was sou! queen of all time Irma Thom as!!! I coulda 
died! She was so cool, such a soulful voice I hadta have more, so 
th a t night I ventured uptow n to  her club, the Lion's Den, where 
we a te  red beans and rice w ith sausage and hung on every soulful 
note from her th roat. Heaven, pure heaven.
Next day Robyn and I and Liz from Philly w en t out to  the  festival 

and did some walking, eating, and listening, checking out the 
small stages and arts andcrafts and w hatever. Short Dogs Grow's 
ex-drummer George lives down there and was supposed to  m eet 
us but w ho the  hell knows w hat happened to  him, Anyway we 
heard blues, ragtime, caught a rousing Gospel choir, w atched 
the Wild M agnolias stom p around in their feathers and rhine­
stones, caught a slick, jazzy set by G atem outh Brown, passed up 
Micheal McDonald, and finally, while Liz w en t to  catch Queen 
Ida (who lives in the Bay Area ylcnow), Robyn and I stom ped in 
the  mud while the  might Night Tripper, King of th e  Gris-Gris, Dr. 
John himself played all th e  grea test tunes like ‘Iko Iko* and ‘Walk 
On Guilded Splinters’. His band w as superb, the backup singers 
w ere the  sexiest and the  singingest, and everyone stom ped in 
the  gumbo. All in all it was a great trip, especially next day w hen 
we drove down the  River Road as far until it ended, the  whole

trip in a major dow npour w ith lightning all over and w ate r and 
fish flowing across the road. We even tried going w ay back in the 
swamps in search of the mansion on the  Southern Comfort label 
and found ou t th a t our rental car w asn 't totally amphibious. It 
w as a fantastic w eekend, and I pity all the o ther tourists th a t go 
the re  and don 't have som eone as sw eet as Robyn to  show them  
around.
Oh yeah, April 30th had th e  SF D ogsand Alien Boy a t th e  IBeam. 
I reviewed Alien Boy's Rave record last time, it's great, and there 
set a t th e  Ibeam w as pretty  choice. One person walked up to  me 
and said ’Heavy, real heavy.’ P rt'n earthe  heaviest I've seen, go 
see 'em while they're touring back tow ards th e  East Coast. And 
those ever-lovin'dogs tore it up for a large crowd, which included 
many fem ale admirers. Even Frankie's typical technical problems 
couldn't stop them .
HELLO ANDTHANKS T 0 : The Fixtures, w ho love to  w rite me (see 
record reviews). The List PO Box 2451, Richmond, CA 94802. 
AUC. Who? Primitech, Rave, Triple X, the  Gargoyles, th e  Mol­
ecules, Thornucopia (from Davis), Toast (Paper Tulips), Roxanne 
and Broom, Grisly Fiction from Philly, Marvin from Bloomington, 
and whom ever else. Robyn.
GOSSIP AND INFORMATION: Kai Kiln is a band from Sacra­
m ento, and has a new  album upcoming on Insert This Way 
records. They rock. I missed their show with Bomb. I will look for 
them  again.

If you haven 't heard, and I neglected to  mention it last time, 
Chris Schlosshart, bassist in th e  Seahags, died recently. Yes, he 
had a heroin problem, but he died of pneumonia, despite w hat 
th a t idiot Joel Selvin said in the Chronicle.

I heard Steve Marriott died too. Is th a t true?
The Psychotikatz are a band from Concord and are tired of 

being ignored. How's th a t?
The Diesel Q ueens hail from San Jose and seem quite bizarre, 

tho  I missed them  a t th e  CW with Hemi. Ooops, 111 try again. 
The Voo Doo Glow Skulls will be on tou r in June, according to  

Marky Humiliation from Oakland. Go see them . Pee on their 
shoes.

Damn, I missed Breakdown (from Saratoga CA) and Action 
Figure (from Reno) a t the 6th St. Rendevous. Dammit dammit, 
w hen will I s tart opening my goddam n mail in a timely fashion ? 
Well, play again....

My sexy inform ant La Lona was just dow n in Mexico City and 
saw /heard  of some bands. The scene there is suppressed and 
very underground so don 't look for flyers. She suggested check­
ing 105.7 FM, Estacio Joven, to  find ou t w here las bandas be 
playing. Bands she m entioned are Los Kadavres, Sindrome, La 
Rata Le, Los Yaps, Los Desperados, Sedition (Guadalajara), and 
she also m entioned Skorbuto from Spain. If anyone has any info 
or com ments on the Mexico scene w rite me orthe  mag, and don 't 
forget our Spanish is terrible. Well I guess Krk can translate. 
FINALLY: I hear th a t Russ M eyer actually dum ped Kitten 
NatividadH Can you believe it? W hat a cad! Kitten, if you read 
this, there 's som eone th a t still w ants you, all of you. Write me: 
G a r y  I n d i a n a ,  PO Box 881343, San Francisco, CA 94188.

P O S I T I V E  A L T E R N A T I V E  

S C E N E  R E P O R T

by Tim Claws
Peace/peace/peace/peace...
Oh jolly joy of joys. A Hollywood ending to  the most tense world 
situation in 50 years. KILLING FOR PEACE, WHAT A CONCEPTI It 
sort of makes contemporary justice, and our court systems look 
like a big joke. How, you say? Explain w hy rival gangs shouldn't 
fight (or kill) because som eone invaded their territory ? How does 
killing for peace differ? How do you make som eone w ho has to  
steal for food feel patriotic? Stealing is far lesser an outrage than  
mass destruction! These are very general examples, but I'm not 
into banging my head into a sociological wall. I've felt th a t pain 
for to o  many years. The reason for the simplicity? Two words. 
THE CHILDREN. That's right, children. They, like us grown ups sat 
and w atched the  antiseptic technocolor w ar on TV. Look a t the 
lesson they learned. Might makes right. Fight! Fight! Fight! Not 
to  mention the  moral implications -killing is ok sometimes - Good 
guys kill bad guys - Good guys don 't kill th e  innocent - Good guys 
never lie. These distorted visions will change behavior for an 
entire generation to  come. Kids will deal w ith the ir problems 
with the same moral blueprints. The only way this can be 
corrected by parents, is to  enforce a totally hypocritical moral 
order. The opposite of our new  world order.

The last generation of flower children (who had taken a stand 
against the last New World Order) have played all their cards. 
Yes, possibly the  most justly anti-governm ent period of history

(the 1960's) was nothing more than  a bitchen acid trip. It seems 
th e  vast majority of them  are x-teenage rebels w ho have ad­
justed to  become part of the same old well-socially-adjusted- 
same-old-shit sheep. The rest of the flower pow er whizz bangs 
have either burned ou t and died, or dropped ou t to  never be 
heard from again. I suppose they are th e  smart ones. The truly 
happy ones.

K is funny but my generation, the angry sick-of-it-all punks, are 
sitting back and proving th a t given the perfect am ount of apathy 
and complacency, history will indeed repeat itself. F rom yippie to  
yuppy. Or maybe genesis to  genocide. The only ones w ho can 
realize or recognize this are ones w ho are either a) burning ou t 
or b) dropping out. The only problem w ith this irony is indiffer­
ence is a great substitute for anger, but the  w orst substitute for 
happiness.

Well, now th a t this w ar business is out of the  way, the  attitude 
in my country has been sorta like being a t a grand party 
somewhere, reaping and milking a euphoric feeling, but a t the 
same there is a very foul smell coming from som ew here and it's 
getting  stronger. Can you smell it yet?

Speaking of foul smell, how abou t our very own good ole 
LAPD? Aren't they som ething? I think the words Rodney King 
speak for themselves. But it seems most of my friends w eren 't 
shocked w hen this w ent down. People involved in the  L.A. 
subculture, have known this to  be a fact of life for years. I can't 
count all th e  beatings I've seen a t punk shows! I've had the 
pleasure of attending a couple of police bea ta thon  Exploited 
gigs. And a t most every sizable show the  pigs jack somebody up. 
But it is about tim e someone had a video camera handy! That 
tape  has been seen around the world! And I think the  general

public is waking up and realizing th a t a good portion of cops are 
indeed ruthless pigs. Fresh on the heels of the King beating come 
some very interesting o ther docum entations of police atrocity.

For instance the Pig from a south of Los Angeles tow n called 
San Clemente. This tow n has been in fear of a serial rapist whom 
th e  pigs say they  can't catch, even after 12 or so attacks. But low 
and behold a pig from San Clemente is being charged with 2 
counts of forcible rap e ! No shit they  haven't caught th e  guy, he 
is probably th e  same pig! This fucking guy did one of th e  rapes 
in uniform. Is this not th e  most disgraceful act you have ever 
heard of? I ha te  cops and I can't say it often enough.

A nother incident lately is the  6 sheriffs in L.A. th a t go t caught 
skimming drugs and money off of major drug busts. Not a little 
mind you, a t least a million bucks! They all bought houses ou t of 
State in th e  same tow n. All thieves ou t for themselves. No 
different than  th e  dope dealers themselves. All exposed to  the 
world, everyone can see their naked greedy asses.

I have also had the  honor of m eeting a cop w ho works my 
neighborhood beat, w ho confiscates pot (and probably o ther 
drugs) and supplies his friends with the  stolen stash. No shit, right 
in front of my eyes. It w as just business to  him. No fucking better 
than  youraverage small time th ief. Oh, did I mention I hate cops?

Now lately I tell ya, it has become more clear to  me w hy the 
pigs behavior has been so blatantly barbarous. It's not solely their 
authoritarian attitude . It comes from th e  top. Yes, I am speaking 
of chief sow Daryl Gates. This guy is th e  apex of redneck thought. 
A tw o  fisted, racist, dose-minded, sexist pig.

Thanks to  th e  kind folks a t th e  ACLU, I got the scoop on Gates 
track record. It seems he has quite a history of alcoholism. Check 
it out. (All these are direct quotes:)



1) In 1978 while addressing a group of Latinos he said th a t Latino 
officers w ere 'lazy' and th a t is why they ge t few er promotions.
2) In 1980 a t a dinner party he called N8C anchorw om an an 
'Aryan broad1.
3) In 1982 in an interview he had his staff investigate his 'hunch1 
about why so many blacks die from th e  ‘choakhold1. He said "we 
may be finding th a t in blacks w hen it [the choakhold] is applied, 
the veins or arteries do not open up as fast as they do on NORMAL 
people.1 W hen asked to  explain w hat normal people were, he 
stated  th a t it was a 'careless' choice of w ords.
4) In 1988 Gates said th a t he is more ‘patien t and sensitive* w hen 
dealing with people, then  said ’I can still be an arrogant bastard.1
5) In 1990 at the Senate Judiciary Comittee hearing (on th e  first 
anniversary of King George Bush's w ar on drugs) G ates said 
'Casual drug users should be taken out and shot*. This statem ent 
was aimed a t those w ho "blast pot on a casual basis and the 
dam ned hypocrites w ho go out and party on th e  weekends and 
snort cocaine1.
6) In 1991 in a sta tem en t after th e  shooting of a rookie police 
woman Tina Kerbrat, Gates referred to  her as 'an  El Salvadorian 
drunk - a drunk w ho doesn 't belong here.'
7) And lastly in 1991, in response to th e  Rodney King beating 
he apologized to  King, but added he would apologize *in 
spite of the fact th a t King w as on parole and a convicted 
robber.1 The police later pressed charges on King, trying to

' pin tw o  robberies on him, but th e  charges w ere dropped 
yesterday!

Now, this is th e  kind of leadership the  LAPD has. The pigs 
love him I No one a t LAPD w ants to  see him go. And guess 
w hat boys and girls, this guy is ‘Chief for life'! Fuck th e  
police!

Well I suppose I should move on to  the  business a t hand 
and get back to  musical bidness. Got a few  news flashes:

On April 24th Johnny Thunders of th e  legendary New 
York Dolls was found dead a t his pad. He w as th e  victim of 
an overdose. Johnny w as a  big time heroin user, and had 
been so for 20 years. It w as funny he would make such a 
mistake having so much experience. It just goes to  show th a t 
every junkie is like a setting sun.

The 'n ew 1 TSOL is finally history. The 'o ld ' TSOL (w/Jack) 
is rumored to  be re-uniting for good. Oh boy, it was 5 bux 
to  see the heavy m etal TSOL and 20 bux to  see th e  old TSOL's 
reunion shows. Life's not fair.

The Scarecrows are playing around again with a new  
guitarist, Marshall. He played with TSOL and Jimmy and the 
M ustangs to  nam e a couple of his many bands. I have yet to  
see them , sound like it could be good I

The band HFL, th a t I talked abou t last issue (Clyde and 
Pig Children) is now officially dust. Rumor has Mike and 
Clyde from PC will be collaborating but they need a drum­
mer. Any takers? Ill put you in touch. HFL did play a t  the 
M arquee club in Garden Grove and only go t to  play a couple 
of songs before their security w et their pants a t th e  sight of the 
slam dancers and called in th e  cops (w ho showed up in riot gear!) 
The M arquee is a real suck club unless you are a  pay to  play heavy 
metal type. (Sorry Limey).

Got a Nymphs update - they  w ere supposed to  open for Guns 
8 Roses on their tou r until th e  chick from the Nymphs pissed on 
an A&R mans desk a t Geffen Records. The reason: G&R w anted  
to  snake the  Nymphs producer forthe ir record, therefore putting 
the Nymphs on hold. Why to  go w om an!!

Hey, some cool tour news is a foot. A aw esom e tou r should 
hit tow n in mid to  late July called Lollapolooza. This is a brainchild 
of Perry Ferrel of Janes Addiction. Ice T, Siouxsie and the 
Banshees, th e  Butthole Surfers, Nine Inch Nails and Living Colour. 
These are the only confirmed acts, probably more to  follow! It will 
be a semi-national tour.

For those of you w ho know w ho th e  Amebix from England 
are, some of the ex-members have joined forces w ith some ex- 
Smart Pills to  form a band called Zygote. I hear there are tapes 
around. Stay tuned  for record news on them .

Glycine Max will be putting ou t a record with a friend of Lance 
from Cringer. It will be on her label and will have good distribu­
tion. Yes, it sounds like th e  beginning of ano ther cool indie label.

Pete Wright of Crass has some new  music ou t and is collabo­
rating w ith Jane Doleman (?). I will give you a ta ste  of w hat it 
sounded like a little later.

Also Sonic Youth gets booted  from th e  Neil Young tour. Not 
for taking shit from th e  hippie burnouts w ho booed their 
performances. Hopefully more details to  come.

The 98 posse ou t of Riverside have pu t on a  couple of cool 
shows lately. The first was a benefit for th e  homeless w ith 15 or 
so bands for 15 bux. The Fixtures, W hite Flag and all sorts of 
others played. It was a t a National Guard Armory during th e  w ar 
even! And everything w en t well. They also did a small club gig

with Ice T in Riverside which is rather brave. Oh yeah. Ice T is a 
damn fine actor as he proved in the movie New Jack City. See it 
if you are an Ice T fan. The guy is fucking talented .

A commercial release of the Chumbawamba w est coast live 
shows is in the  works. It will have clips of 6 or so different shows 
and will be a t least 2 hours long. It will be independently 
produced and m arketed. Ill keep ya posted w hen it becomes 
available!

Well I suppose it is now time to  talk abou t th e  few  shows tha t 
I did a ttend  lately. Man, ever since Gio stopped doing U-Genes 
my show going has suffered. I guess th a t extra hour of driving has 
made me a little wimpy. Oh well...

I have seen quite a few bands a t the Doll Hut, but there was 
only tw o  I care to  mention. The Doll Hut is sorta quantity before 
quality, but it is also free so I'm not crying.

The first band is Circus Of Thieves. They play a mid tem po, 
grungey pow er sorta rock and roll. They possess strong rhythms 
with conviction. The singer is charismatic and interesting. Their 
music is structured and flows well together. They remind me of 
a cross betw een  the  Black Crows and th e  Mission. A great band 
for free!

The next act th a t really stuck ou t was the  El Dorados. They 
play a vintage rock and roll sorta flow, sorta reminiscent of X with 
a little more g et up and rock and roll. They have more of a bass 
accent. Their rhythm is infectious and raw and is very hard to  
ignore. Not a band to  stand still to . They played an obscure cover 
of ‘Johnny Come Lately1 by Steve Earle, of which really filled me 
with dee-light! A way cool, up and coming rock outfit w orth 
seein'l

Ah, a las us folks w ere blessed w ith a whole w eekend of 
Citizen Fish. They did their first ever tou r of the U.S. and w hen 
they hit the  road they hit it hard doing like 37 shows in 35 days 
or something like th a t. I m et 'em in Santa Barbera for a free show 
at the  Red Bam in Isla Vista. It w as a tiny sw eat box and I arrived 
during their last song! A 2 hour drive for noth ing! But later th a t 
day they played a t the Scream Club in Pomona. Now I've said it 
once 111 say it again - DON7 GO TO THE SCREAM CLUB! IT SUCKS I 
It w as a unanimous decision betw een Citizen Fish, Cringer and 
me and 1 /2  of the people there th a t th e  fucking place sucks! The 
bouncers again w ere over hyped, musde-bound macho m eathead 
motherfuckers. They pushed people around every chance they 
got, and w ere taking cheap shots a t slam dancers. They w ere 
extremely rude to  the bands and everyone. They pulled their 
same 5bux before 8:30,7 bux after8:30. They slowed a 10 minute 
line into 2 hours. They did this by letting 3 or so people in every 
m inute or so. It was a blatant fucking rip-off. They told me I could 
not film the show for Gtizen Fish because and I quote ’This is a 
punk rock show. Anything could happen.1 Dick from Citizen Fish 
told them  he is with us, to  let him film. And I still w asn't allowed. 
It seem ed to  me th a t they didn't w an t to  g e t caught pounding 
anyone! Fuck th e  Scream Club! The told the bands they would 
get 30%of the doorfor payment. They ended up w ith $330 bucks 
and the  place was packed! At least 400 people (most of whom 
paid 7 bux). Now you figure it out. Glycine Max headlined there

(rem em ber last issue) and didn't g e t paid shit! So anyway, 
needless to  say I will not review th e  show. But the same bands 
played the next tw o shows. (Minus Media Children).

Anyhow, next day Citizen Fish, Cringer and Offspring played 
a t a party in lovely Palos Verdes. The house was a Ritchie Rich 
house and this guy was brave to  let punk rockers play in his living 
room! Anyway, th e  sound w as amazingly good and all three 
bands played with ferocity and conviction, w orthy of a prime 
performance brownie point. But the best of all th e  shows was 
th a t evening a t a place in Santa Monica called Club radio. It was 
with That's It, Offspring, Citizen Fish and Cringer. Shawn Stern of 
BYO/Youth Brigade set it up. He also unveiled his new  band, 
That's It here. This could be a very cool club, I hope to  see more 
shows here. Anyway, That's It opened and for it being their 
second show, these guys w ere tight! Their sound is rhythmic and 
bubbly with strong backbeats and an energetic flow th a t is like 
m odern post punk. I would go  so far as to  say rock 'n roll but 
hardcore it is not. Pete th e  roadie says they remind him of Fugazi. 
Yes, I think they have a  Fugazi tw inge, but th e  Cult also comes 
to  mind, (the  Cult before spandex.) Shawns vocals are assertive 
and bold. The style of Youth Brigade vocals are intact, up front 

and harmonious, but th e  backing vocals w ere a little weak. 
The bass/drum s are focused and alive and work toge ther 
well. They showed depth  and range and will definitely be a 
band to  w atch ou t for.

The Offspring played the ir p a ten ted  brand of high en­
ergy, flawless OC punk melodies. Brian never seems to  run 
ou t of energy! Their music is constantly tight and for the 
majority of th e  time perfect. I hope to  see more records for 
a long time to  come cause these guys are a class act I Cringer 
co-headined and w hat can I say abou t them  th a t hasn't been 
said a hundred times lately? Their sound is harmonious and 
appealing. They play with a  tight rhythm! The vocals are 
flowing and match th e  non-thrash tem po perfectly. This 
show w as a  match made in heaven.

And finally the mighty Citizen Fish! In addition to  being 
mighty cool people, these guys rock! They have definitely 
progressed from their first dem os. With th e  addition of Phil 
on guitar, they have really jelled musically. This is a band tha t 
seems to  have all th e  proper tools and have carved ou t their 
own original niche. Their sound has evolved from th e  ashes 
of Culture Shock and a tw inge of Subhumans. Their is a 
scratchy rhythm of skaness from Culture Shock, and the 
driving drum beats. While the  guitar has become more 
progressive and has a flavor of hard rock /  punk a t times, 
w ithout losing th e  bouncy jamming th a t made Culture 
Shock. Dicks intelligent poetic lyrics and ever present and 
forceful a t times. Them anisan  underground statesm an with 
a com mand of words, as well as the  rest of the band being 
accomplished musicians on the ir respective instruments. 
Their live performance is very up and energetic w ith Dicks 
onstage antics being tongue in cheek, spazm aticand T rot sky's 

drumming varied and crackling w ith energy. Jasper was playing 
despite a  f lu-f rom-hell illness, still being poignant and influential. 
Phil seem ed to  give a new  electric life to  their simple guitar riffs, 
injecting them  w ith well structured leadsand a rocking influence. 
Thanks for the  good shows boys. I'm munching my last Cadbury 
bar as I write...

Next was April 18th a t th e  Hollywood Palladium with Mary's 
Danish, Beastie Boys and The Red Hot Chili Peppers. This looked 
like it could be a fucking cool show. It w as an  unpublicized event 
for WAG. Mary's Danish was up whence larrived and their varied, 
m ega influenced set came off real well. Their dual vocalists sang 
with force and harm ony and not only punctuated  each o ther but 
over pow ered th e  ultra thin musicians behind them  I The influ­
ences vary from punk to  country to  funk to  bvlastin' rock and roll. 
They seem ed to  tie it to g e th er w ith bungy chords from space. As 
their music danced, charm ed, smashed and soothed - 1 w ant to  
see a whole set so I can rave more. During intermission Roseanne 
Barr and her husband graced us with the ir presence. That fat 
fuckin' publicity hungry bitch w hined a t th e  audience about her 
drunk teen ag er or something. Then her 70's reject clad pig 
husband showed us all his ta tto o  of her on his chest, to  a  chorus 
of ice pelting by th e  cooler members of th e  audience. It became 
so bad th e  guy started  to  yell for the  pelters to  get their ass 
kicked. Finally, they got the message and oozed back from 
w hence they came. Fuck you Roseanne Barr!! The Beastie Boys 
w ere up next and I w asn’t a fan of theirs to  saythe least. But these 
guys smoked! Their rhythm and beat was very hard to  be 
apathetic to . They played less hip hop and more straight ahead 
rock and funk. Their vocals live are powerful and forceful. They 
w ere full of energy and it made it hard to  take your eyes off the 
stage. The majority of the  o the r underground ‘punk1 types there 
w ere also very impressed. Do I sense a new  trend recycled 
coming?

C it iz e n  F ish  p h o t o  b y  T im  C la w s



Now come the fuckin'Chili Peppers! And man talk about a let 
down I They fucking played like 6 or 7 songs and they  didn't even 
touch their strongest material I They played for 45 minutes with 
no encore and played 4 covers to  boot I The show I had bet to  kick 
my ass didn't even spank my monkey. Anthony did take the time 
to  explain how the show had come about. He said th a t someone 
in Mary's Danish was fucking som eone else in the  band, w ho was 
now fucking the  producerof the Beastie Boys w how as somehow 
related to  someone fucking som eone else w ho was in the  Chili 
Peppers. Well, thanks fo rthe  explanation Anthony. W hat all th a t 
translated to  was th e  Red Hots fucking sold out the  Palladium 
with a chicken shit set...

Now the last item is Neil Young, Social Distortion and Buck 
Pets a t (gulp) the Sports Arena. Well I was sorta bummed 
because Sonic Youth got th e  boot from the to u r because of 
a ttitude problems. So their replacem ents w ere the Buck Pets and 
they straight up sucked ass. Couldn't they have go t ANYONE tha t 
was half decent? Oh well. Now lets talk abou t Social Distortion.

I have seen SD probably 30 times easy. I've seen 'em a t drunken 
back yard parties, a t trash the place clubs. I've seen them  a t the 
Cathay De Grande w hen Mike was so loaded on smack he could 
not find the  mic th a t was 2 inches in front of his face. Saw 'em 
a t th e  Olympic w hen they walked off the stage due to  stage 
divers. Hell, I saw them  w hen Mike had only 2 ta ttoos. But I was 
not prepared to  see them  play only one old song. That's right, 
only ‘Mommy's Little Monster* appeared. Mike introduced it by 
saying ‘Here is a song w e w rite w hen we w ere teenagers.11 guess 
now th a t they are sober grown-ups they can forget abou t the 
people th a t supported them  all these years. SD played some 
brand new  stuff th a t was flavored in the vein of the ir ‘new ’ 
album. That Johnny Cash m eets Aerosmith sound. Now I'm not 
saying th a t the set w asn't quality or I didn't like it. I am saying this 
is not th e  SD I grew up on. It was obvious they w ere trying to  
impress their new  found stadium crowd. And you know w hat 
they did? All around the building the old hippies and new yuppies 
w ere raving about th a t ’new" band Social Distortion. I know now

th a t th e  days of SD "Telling Them1 are over.
Now Neil Young, being th e  old anarchist th a t he is blew SD 

away. He is the m asterof feedback and distortion. Neil sings with 
passion and fire. He has not lost th e  wild daring spirit he has 
displayed for 22 years. He wailed and crunched, smashed and 
trashed his way through a blazing set. The man is 10 times the 
rebel, th e  against-the-grain m adm an th a t Mike Ness w ants to  
be. Had he come out in th e  mid-70's he would be Johnny Rotten. 
The man is a shining star of boldness and subversiveness, poeti­
cally saying and playing abou t things punx have been screaming 
abou t for 10 years. Rock on Neil, cause the  King is here and he 
is not forgotten .

Onward, T i m  C l a w s .
POB 2246, Anaheim, CA 92814 (714) 647-2307 
PS: Hey Folsum, fly low and go with th e  flow bro. 111 write soon 
and 111 see you in December! Hey, CD's suck anyway, don 't you 
know I

T H E  N O R T H E R N  N O I S E

Hello my friends, it's me Devon, back w ith more trivial punk gossip 
for your hearts and souls.

Leading off this issues list of shows th a t you most likely didn't 
a ttend  yourself, was th a t darn free Steelepole Bathtub Jazz 
Q uartet shindig at Brainwash. Unfortunatley w atching people 
do their laundry proved more exciting than  th e  bands perfor­
mance, if you can even call it th a t. The three, rather than  four, 
members of this ensamble just seem ed to  mumble nonscense 
into a microphone over th e  sound of old jazz records they DJed 
themeslves. I could only stomach abou t three minutes before 
bailing.

On the 8th of March I found myself in the  vicinity of Gilman 
St. and dropped by in time to  see Das Klown from L.A., Gargoyles 
from S.F. and Monsula from almighty Benecia. Das Klown kind 
of annoyed me, not becuase they said some obnoxious words 
aboutthis esteem ed publication, but because theirsinger dresses 
up as, believe it or not, a clown. While not in itself wholly evil,
I couldn't truely enjoy their SoCal punk tuneage, as since a young 
child I've always though t clowns w ere uterly scary and gross. The 
Gargoyles followed soon after, and didn't do much for me either; 
three chord punk ala th e  Ramones or Misfits (but not as good). 
Too fucking retro. Monsula headlined this shindig, and w ere 
pretty darn good, bar far from amazing.

Sunday th e  10th All You Can Eat, th e  Dread and Sialgouge 
played San Francisco's 6th St. Rendevous. Ill refrain from 
expanding too  faron  th e  subject as all th e  bands th a t played are 
practically re la tedandbesidesthe  old F ilip inom enatthebarand  
one homeless guy, everyone there was one of our friends. Three 
members of Jack Killed Jill did take the stage during th e  Dread's 
set for tw o suprise songs though.

The following friday w as th e  much anticipated Neurosis/ 
Citizen Fish show at Gilman. Got their just in time to  catch the 
tail end of the Lungbutter (Boris W ordburger's band) set. It was 
a tw eaked Scrath Acid cover. I'd really like to  
see a full set by these guys now th a t me 
interest has culled. If a recall correctly th e  
Offspring played next, and w ere a ‘la-la’cutesy 
as ever. They're not a bad band, I just really 
w asn't in th e  mood for them . Cringer w ere 
next and w ere once again b e tte r  than  usual.
It's practically becoming a streak. Actually it 
almost seems th a t as Lance is starting to  look 
weirder and w eirder his band starts sounding 
b etter and better. Perhaps he has a pact with 
th e  devil?! Citizen Fish w ere  n o t th e  
Subhumans and while I enjoyed them  on vinyl, 
live they fell a bit short live. Most everyone 
e l s e , ' cept Jake Filth, seem ed to  think they 
w ere godhead. Neurosis w ere still prtty in­
credible even after w hat must be some 30 odd 
viewings on my part. They should be heading over to  Europe 
soon, so if you're in th a t neck of the  w oods keep an ear out.

On the 22nd, a carload of us headed dow n to  San Jose to  
attend  the much heralded Oskarfest. Six bands, one bowling 
alley, to o  many punks. We missed Screwface (but will try not to  
next time). The Bobby Brady Experiance w ere for th e  most part 
a big noisy mess and not close to  as pleasant as their dem o of a 
while back. Then came Drippy Drawers the evenings definitive 
and overwheming highlight. It's hard to  imagine th a t these four 
men w ho perform songs about penises, pissing on the subway 
and old men and speedos can come across w ith such much finese, 
charisma and charm, it's almost cute, (unlike th e  Mentors). 
Immoral Minority and Abberation (both which featre  Joey

Discrepency on bass, I think) proved to  be a blurof red in the face, 
ham m er your instrum ents and yell your head off drivel. Yawn. 
Stikky nearly didn't play because of police harrasm ent and 
drumm er Todd's fucked up foot. Over coming these obstacles, 
however, the  band m anaged to  whip through a short set of 
classics, impromtu jams, and even some Bad Brains, Fugazi and 
Asbestos Death covers.

The 16th had All You can open up for Less is More and Slang 
at Morty's. Saw Slang's sound check and they're really com petant 
a t w hat they play with Bomber singing amazingly good as well. 
It's just th a t their songs come across as too  long and Whitesnake- 
ish. Beingsuch good musicians it really seems they could be doing 
som ething so much better. Saw half of Less is More's set before 
heading home to  sleep. They w ere an amazing spectical; spazmo 
funk-jazz-punk with the Chi-Pig of drummers. It's quite an 
experiance to  see a band whose front man sits behind a drum set.

The following evening had Naked Raygun the Winnona 
Ryders and the Dread a t Gilman. Missed th e  Dread. The 
W innonas were quite snazzy and even included a moving cover 
of *White Flower Sale a t Macy's.* Naked Raygun w ere so flawless 
it w as obnoixios. Very enjoyable but it almost seem ed as if the 
w ere just running through the motions. Three encores featuring 
a calvacade of covers was a bit much too. Aggression and 
General Concern w ere both suposee to  play this night but 
canceled. I w asn 't too  bumm ed but many others were.

Easter had an aftertoon show a t Gilman with No M eans No, 
Positve Greed, Hellbillys, et. al; but due to  work obligations I had 
to  miss it and opt instead for Sialagogue, Grinch and Shark M eat 
a t the Chameleon. Sialagogue seem ed to  go over well despite 
having one too  many guitars, i.e. three. Grinch w ere kind of a 
super punk band featuring ex-members of Christ on Parade, 
Crimpshrine, and A ttitude Adjustment. They kind of had a 
Neurosis goes Sub Pop sound which didn't reproduce quite as 
well live as it does in the studio. One should really check out their 
‘H eadchese* dem o w hich even  inc ludes p h o to g a rp h e r  
extrordinare Murray Bowles on viola. Missed headliners Shark 
M eat w ho are a spin off combo of industrialites Sharkbait and

Rollins-ites Third Rail.
April 2nd had All You Can Eat w ith Salad Bar a t Brainswash. 

We got free food, free laundry, free drinks. The place was packed 
and muchofun. We w ere accompined by the Every Mighty Jimbo 
on Electric Ukalele, Noah Blister on harmonica, Alicia Rose on 
accordian, and BuckySinsiter and Max Willmann on guest vocals. 
This is a great place to  play but you have to  be pretty  tam e due 
to  noise ordanances, thus we played a mellow Devo-ish, ska 
influenced, jazz-reggae set. The club really needs a PA though, 
Alicia's darn accordian kept drowning me out.

The 6th had Vicious Midgets, F-Boyz, X-0 Toxins, Big Drill Car 
and III Repute at Glilman. Missed the Midgets. Saw the Toxins 
but Wish I didn't. They played to ge ther yet boring hardcore with

Andrew Dice Clay, if he shaved his head, on bass and vocals. Duh. 
The F-Boyz played a Hard-Orvesqueyet lacklusterset. These boys 
have energy and are fairly catchy yet seem ed unable to  draw  the 
crowd in. Maybe it was just an off night. Big Drill Car w ere right 
on and rocking, I'm suprised these guys aren 't more popularthan  
they  are. My ride took off before III Repute came on but I hear 
they  *were just alright1.

The 14th had a punk picnic a t Dolores park, which once again 
due to  work obligations, I had to  miss. Heard it w as a blast with 
many in attendance and a plethora of bands including, am ong 
many others, Econochrist, Spit Boy, Special Forces and Total 
Fucked.

That evening rather than  have our planned house meeting, 
my room ates and I formed a last m inute band called Last Ditch 
(Effort) in order to  fill th e  opening band spot left vacant a t the 
Chameleon by the  canceling Happy World. For only fifteen 
minutes of practice and having 13 members, including tw o  bass 
players, acoustic and electric gutiars, a drummer, an electric 
accordian, penny whistle, w ood flute, tw o tamborines, wash 
board, and even myself on trom bone, w e w em 't as awful as one 
might expect as we cruised though  Benatar's ’Hit Me With Your 
Best Shot1 and th e  Peter Gunn them e and originals like ‘Dude1 
and *She Was a Slut1. Our biggest fans w ere headliners Vomit 
Launch w ho w ere ten  fold b e tte r  than  I rem em ber them  from 
years back. They w ere heavy yet melodic, collegiate yet rocking. 
Pretty good stuff. The singer told hilarious tou r stories in 
betw een  songs abou t weird one testicled people and the like 
th a t they  m et on th e  road.

The 19th had a new  band showcase a t Gilman. Bands 
featu red  w ere Burn Baby Burn, Skunkweed, All You Can Eat, F uck 
Shit Up and Captain Crunch. Captain Crunch, from Santa Cruz, 
w ere uncannily si m ilarinsoundtothe Bay Area'sMrT. Experiance. 
Not bad, but need to  expand thier horizons a bit as not to  be a 
carbon copy. Fuck Shit Up, w ere abou t w hat you'd expert from 
a band with a nam e like theirs. Angry early 80's s top /s ta rt thrash. 
On stage these guys came across as sexist, homophobic and 
violent, off s tage they w ere slightly more pleasant. All You Can 

Eat's set w as pretty  good despite being con­
siderably marred by one phlegm hurling heck­
ler w ho for some reason or o ther seem ed 
in ten t on ruining th e  set for both band and 
friendsalike. Skunkweed are a fairly new band 
featuring I believe, some ex-S.D.T. members. I 
w asn 't in th e  best fram e of mind to  fully 
appreciate these fellows but they didn't seem 
to o  memorable anyways. Bum Baby Bum 
headlined this shindig and w ere fronted by 
none o the r than  Kevin Seconds. They pretty 
much blew. Poppier than  new er 7 Seconds 
and not even as catchy. Even die hard Kevin 
fans seem ed pretty  disapointed.

That's abou t it for now. Ill be handing the 
task of next issue's column over to  my girl­
friend A thena and my room ate Jules Ann. I 

w on 't be able to  do it, as from June 28th to  August 3rd All You 
Can Eat will be on the road for our US tour. We'd like to  m eet 
and play everyone and everywhere, so please get in touch. I also 
plan to  do a bunch of interviews for Flipside, M RR, and Wajlemac 
w ith bands th a t live outside of California. So if you're interested, 
once again, please ge t in touch.

See ya!
D e v o n  M o r f  c /o  Wajlemac, PO Box 312, Larkspur, CA 
94977-0312. (415)931-2525.
P.S. Wajlemac #10 and AYCE T  out mid june.
P.S.S. Sorry abou t all th e  shameless self promotion everyone, if 
my band continues to  play so much in th e  future I w ont hesitate 
to  hand this column over to  som eone else.

N a k e d  R a y g e n  a t  G i lm a n  S t. M a rc h  1 7 ,1 9 9 1  p h o t o  b y  J a m e s  M c K in n e y



P a l m  S p r i n g s  S c e n e  R e p o r t  b y  

-  S o p h i a  P o s s i d o n

G ree tin g s! It h a s  b e e n  m a n y  o ' m o o n s  since a n y o n e  h as  h e a rd  a  ch irp  
fro m  th e  P alm  Springs scen e . W ell ch irp ! W e a re  still alive a n d  w ell. 
A fte r re c e n tly  re tu rn in g  fro m  living in S an D iego  fo r  sev e ra l years, I hav e  
re d isc o v e red  th e  am u sin g , friend ly , rea l a n d  u n iq u e  p e o p le  a n d  m usic o f  
th e  d e s e r t . E m erg in g  fro m  th e  sa n d  a n d  tu m b le w e e d s  o f  th e  d e s e r t  
co m e  y o u n g  c re a tu re s  a n d  n e w  arriva ls  jo in in g  th e  ran k s  o f  th e  lo n g ­
tim e  rep tile s  t h a t  co m e  a n d  g o . (A m  I a  re p t ile ?  like P h il? !?) F o r th o s e  
w h o  h av e  e v e r  v isited  o r  lived in th e  P alm  S prings d e s e r t  a re a , you  k n o w  
th a t  th is  p la ce  is m ag ical. In s p ite  o f  all th e  sh it w e  ta lk  a b o u t , s o m e th in g  
a lw ay s d ra w s  y o u  back . P e rh a p s  it is t h e  fam ily-like b o n d  w e  h av e  to  
e a c h  o th e r  o r  th e  f r e e  r e n t  fro m  o u r  p a re n ts .

Besides h a n g in g  o u t  n o w h e re  a n d  h av in g  n o th in g  t o  d o , m usic seem s 
t o  f it a p p ro p r ia te ly  in to  o u r  busy  sc h ed u le s  s o m e w h e re . A nd w h a t  a 
m e ltin g  p o t  o f  c re a tiv e  e x p re ss io n  it is, a s  fo llow s:

U N S O U N D
V-lan Taylor, G-Brian M alo n ey , B-Brit Killen, D-Tony B row n U n so u n d s ' 
style is p u n k  ro c k /m e ta lis h  in c lud ing  fa s t  a n d  s low  te m p o  c h a n g e s  w ith  
a  h in t o f  D ischarge . M o reo v e r , it is a u d ib ly  c o m p re h e n s ib le  a n d  tu n e fu l 
a t  tim es. This b a n d  h as  p ro d u c e d  th e ir  o w n  g o o d  q u a lity  c a ss e t te . For 
ta p e s  a n d  b o o k in g  in fo  w r ite  t o  P.O. Box 1 7 2 /N o r th  Palm  Springs, Ca 
922 5 8  o r  call (619 ) 360-2471.

S O R T  O F  Q U A R T E T
V&G-M ario Lalli, G -Gary A rce, B-Larry Lalli, D -A lfreado H erna  
S o rt o f  Q u a r te t-  th e s e  guys h a v e  all g o n e  th ro u g h  m a jo r c h a n g e s  o v e r 
th e  yea rs , n o t  t o  m e n tio n  m a n y  d if fe re n t n am es , a n d  h av e  tru ly  evo lv ed  
w ith  u n iq u e  h a rm o n y  t h a t  I w o u ld  call p ro g re ss iv e  jazzlike. A fte r see in g  
th e m  live y o u  k n o w  th a t  t h e  m usic is th e  re s u lt o f  y ea rs  o f  p rac tice . For 
m o re  in fo  w r ite  t o  52955  Villa A v e ./ La Q u in ta , Ca 922 5 3  o r  call (619 ) 
564-1456.

IN D IG N A T IO N
V&G-Herb L ienau, G -Joe Dillion, B-Scott B rooks, D-Tony G uillerm o Righ­
te o u s  a n g e r  o v e r  in justice ! R ight o ff  th e  to p  Isay  w h a t  a  n a m e  fo r a p u n k  
rock  b a n d  o r, b e t t e r  y e t, w h a t  a  n a m e  t o  re f le c t th e  social fe v e r  in th e  
U.S. o v e r  th e  G ulf W ar. T h e se  guys rock  n o  fu n k y  s tu ff  h e re . Ju st a fa s t 
rock in '

N U T H O U S E
V&G-Marl^ A n d e rso n , G -Brian P e te rso n , B-Mike R iddle, D-Tony B row n 
N u th o u se  is d e fin ite ly  a  sw in g in g  b a n d . Bluesy ty p e  s tu ff  w ith  a tw a n g y  
c o u n try  m elo d ic  sty le  a c c o m p a n ie d  w ith  a r o u g h  e d g e  a n d  lyrics to  
s u p p o r t th e ir  n a m e .

E V O L U T IO N S  EN D
V&G-Chris, G -M att, G -Jason, D-Jeff
D irge rockin ', d e a th lik e  vocals  th a t  g ive yo u  a sen se  o f  evil. O o o o o o o o h  
scarylike. W ith  a ro lling  ro c k in 'p a c e , yo u  c a n  b a n g  y o u r h e a d  a n d  g y ra te  
a t  th e  sam e  tim e .

S O N S  O F  K Y U SS
V -John G., G-Josh H., B-Nick 0 . ,  D -B rent B.
H eavy rh y th m , p o p u la rly  p o w e rfu l m usic t h a t  so  m a n y  h av e  a lre a d y  
b e c o m e  a c q u a in te d  w ith . This b a n d  h as  a lre a d y  co m e  o u t  w ith  vinyl a n d  
plays in L A  p re t ty  o f te n . So look  fo r  t h e m  a n d  ch eck  'em  o u t  you w o n 't  
r e g r e t  it.

STR Y C H N IN E
M ark  M aloney , Nick, K evin, B ob
I h a v e  n o  id e a  w h o  p lays w h a t  b u t....th is  b a n d  is h ighly  ch a ra c te r is tic  o f  
in dustria l n o ise  fro m  w h a t  I h e a rd  o f  th e ir  d e m o . T he ir lyrics a re  m o s t 
e n te r ta in in g , full o f  m e ta p h o rs .

FLASH F L O O D
V&B-Paul M itchell, G -Joe D ouglas, D -M att D oug las  
T igh t a n d  ta le n te d ,  I h av e  on ly  s e e n  th e s e  guys o n c e  b u t  th e y  w e re  
g r e a t .  I c o m p a re  th e m  t o  V au g h n lik e  rock. P aul u sed  to  b e  in a b a n d  
ca lled  TARGET 13 t h a t  h a d  a  tra c k  o n  t h e  se c o n d  R o dney  o n  th e  ROQ LP 
a n y o n e  re m e m b e r  t h a t ?

J o e  D i l l i o n  f r o m  I n d i g n a t i o n  a n d  S o p h .  

N u t h o u s e  

E v o l u t i o n s  E n d  

A l l  p h o t o s  b y  S o p h i a .

W ell t h a t  is ju s t a b rie f  u p d a te  o n  th e  b a n d  s itu a tio n  a t  th e  m o m e n t. W h e re  d o  b a n d s  p lay? Well, 
d u e  to  th e  lack o f v en u e s  to  a c c o m m o d a te  su ch  ta le n t  w e  h a v e  all r e t r e a te d  in to  th e  hills o f th e  
d e s e r t .  W e g ra b  a g e n e ra to r  a n d  c o n g re g a te  to g e th e r .  T he m o s t f r e q u e n te d  lo c a tio n  is ca lled  th e  
'N u d is t C o lony ' or also  k n o w n  by o th e r s  as  th e  'N u d e  B ow l’ . It is a n  a b a n d o n e d  n u d is t co lony  from  
th e  '6 0 s  o u t  w ith  law  e n fo rc e m e n t . B ands ca n  p lay  all n ig h t long  a n d  it d o e s  n o t co s t an y th in g ! 
(U nless you chose  to  ind u lg e  in th e  po iso n  o f  y o u r  ch o ice ) In ad d itio n , you  ca n  sk a te  all n ig h t long, 
to o !  T h e re  is a fairly g o o d  size p oo l t h a t  is fully sk a te a b le !

If you  o r  a b a n d  you k n o w  is in te re s te d  in p lay ing  o u t  h e re , c o n ta c t  m e: Soph  a t  (619) 327-1662 
o r  w r ite  fo r b a n d  info etc . 6 0 1 E. R ac q u e t C lub R o ad /P a lm  S prings, Ca 92262 . T h e re  is no  m o n e y  to  
b e  m a d e  h e re  th e  only  co m m u n ity  to  b e  e x c h a n g e d  h e re  is m usic, g o o d  tim es  a n d  fun . Leave your 
a t t i tu d e  a t  h o m e .





V I C T I M S  F A M I L Y  O N  T O U R  N O W

M a y  1 7  P h i l a d e l p h i a ,  P A  F i r e n z e  T a v e r n

1 8  N Y C ,  N Y  A B C  N o  R i o

1 9  B o s t o n ,  M A  B o n r a t t y s

2 1  B a l t i m o r e ,  M D  o r  W a s h .  D . C .

2 2  R i c h m o n d ,  V A  M e t r o

2 3  C h a r l o t t e ,  N C

2 4  M y r t l e  B e a c h ,  S C

2 5  A u g u s t a ,  G A

2 8  G a i n e s v i l l e ,  F L  H a r d b a c k  C a f e

2 9  O r l a n d o ,  F L  w / C o f f i n  B r e a k

3 0  M i a m i ,  F L  w / C o f f i n  B r e a k

3 1  T a m p a ,  F L  w / C o f f i n  B r e a k

J u n e  1 P e n s a c o l a ,  F L

2  B i r m i n g h a m ,  A L

3  M e m p h i s ,  T N

5  H a t t i e s b u r g ,  M S

8  N e w  O r l e a n s ,  L A

7  H o u s t o n ,  T X

8  A u s t i n ,  T X

9  D a l l a s ,  T X

1 0  L u b b o c k ,  T X  ( T e n t a t i v e )

1 1  A m a r i l l o ,  T X  ("  ")

1 2  A l b u q u e r q u e ,  N M

1 3  E l  P a s o ,  T X

1 4  P h o e n i x ,  A Z

T i t l e s  a v a i l a b l e  t h r o u g h  M o r d a m  R e c o r d s :

M D R  3  V I C T I M S  F A M I L Y  ’V o l t a g e  a n d  V i o l e t s "  L P  

M D R  7  V I C T I M S  F A M I L Y  ’T h i n g s  I H a t e  t o  A d m i t "  L P ,  C a s s e t t e  

M D R  8  V I C T I M S  F A M I L Y  " W h i t e  B r e a d  B l u e s "  L P ,  C a s s e t t e  

M D R  8 C D  V I C T I M S  F A M I L Y W h i t e  B r e a d  B l u e s ’’w / ' T h i n g s  I  H a t e  t o  A d m i t " C D

M O R D A M  R E C O R D S  P O  B O X  9 8 8  S A N  F R A N C I S C O ,  C A  9 4 1 0 1

N E M E S I S  R E C O R D S  T - S H I R T S

A l l  s h i r t s  a r e  b l a c k  p r e - s h r u n k  a n d  t w o  s i d e d .  $ 1 0  p o s t p a i d ,  $ 1 2  o v e r s e a s .  S e n d  c a s h  o r  

m o n e y  o r d e r  t o  Z E D  R E C O R D S  1 9 4 0  L a k e w o o d  B l v d . ,  L o n g  B e a c h ,  C A  9 0 8 1 5  U S A .  S e n d  $ 1  f o r  

c a t a l o g  a n d  s t i c k e r s .  I f  y o u  d o n ' t  l o o k  f o r  s o l u t i o n s ,  y o u ' r e  p a r t  o f  t h e  p r o b l e m  -  W a k e  u p i



baboon dooley! in "new weird odor!!"

our story:

I T  w a s  a  s m e l l  

l i k e  n o  o t h e r . . .

A  s te n c h  a s  h o r r ib le  a s  d e a th ,  a s  f e a r s o m e  

a s  d e f e a t ,  a s  n u m b in g a s  a  l o n g  s e n t e n c e . . .

I t  w a s  t h e  n e w  

w e i r d  o d o r ! ! !

L o t s  o f  c i t i z e n s  d e c i d e d  

t h e y  h a d  t o  s p e a k  o u t !

S lu g g o I t s  
moidah! W hudda Stink!

N a n c y
: F r i t z  

s a y s  I  
c a n 't go out 

a n d  
p l a y !

M s .  F r i t z i  
R i t z : T h a t ' s  
r i g h t .  U n t i l  

th is m e s s  
i s  o v e r  

N a n c y  s ta y s
r i g h t  h e r e !

R o b t  C h r i s t g a v :  
Since Nancy

was 
fo rced  to  b reak  
our date , I w en t 
to see the n'tofu 
s i n g e r s  a l o n e

P a r t i c u l a r l y  i n c e n s e d  i n  a  " r a d "  

s o r t  o f  w a y  w a s  B a b o o n  D o o l e y .

T h i s  f o u l  

r e e k  i s  t h e  

w o r k  

o f  a n  e v i l  

r u l i n g  e l i t e !

I t 's  a  c o n s p ir a c y  
t o  k e e p  f r o m  
o u r  p u r e  

a n d  h u n g r y  

n o s t r i l s  t h e  s w e e t  

s m e l l  o f  f r e e d o m !

D u d e  

m a n !

b o o k s  w e r e  p u b l i s h e d  m e e t i n g s  

h e l d  a r t i c l e s  w r i t t e n  a n d  

magazines created...

n o n e  o f  w h i c h  h a d  i t  r i g h t ,  o f  
c o u r s e .  T h e  t r u e  c u l p r i t s  
w e r e  t h e  b i g  b o y  d o w n  a t  b o b ' s  
a n d  h i s  p a l  p a p p y  p a r k e r  o f  
f r i e d  c h i c k e n  f a m e s o m e t h i n g  
a b o u t  s o m e  n e w  i m p r o v e d  

la rd  fo r  th e  f r ie s .

needs m ore 
w e a s e l
g r e a s e  

b i g  

b o y !

B u t  t h a t ' s  o k .  I t  k e e p s  a  
l o t  o f  l o s t  s o u l s  b u s y .  L i f e  

n e e d s  m e a n i n g , y o u  k n o w .

and.. then.. the... world... will... end.. and...



2 . 1 3 . 6 1

P . 0 .  B O X  1 9 1 0  - L O S  A N G E L E S  * 

C A L I F O R N I A - 9 0 0 7 8  U S A

A n d  w h y  i s  t h e  U P S  " W o m a n  D r i v a h "  s m i l i n g ?  N e w  u n i o n  c o n t r a c t ?

T H E  W H O L E  B I T Z C O R E  C A T A L O G U E  I S  A V A I L A B L E  T H R O U G H  

R A V E  R E C .  P O  B O X  4 0 0 7 5  P H I L A D E L P H I A  .  P A  1 9 1 0 6

B L A C K

M A R K E T  B A B Y

T H E  B E S T  S O N G S  O F  T H I S  
W A S t H N T O N  D . C .  L E O E N D  !!

A R T I C L E S  

O F  F A I T H

C O N T A IN S  T H E  R A R E  7 ” S  A N D  
M A N Y  I I N R E L E A S E D  S O N G S  »

P L A G U E

S T R O N G  D E B U T  L P  W I T H  
N E G  . A P P R O A C H  I N F L U E N C E  

O N  P U N I S H  R E C .

F . O . D .

3 R D  L P  F R O M  P H I L L Y ’S  
P O W E R  H A R D C O R E  T R I O  . 
C D  I N C L .  8  L O V E  S O N G S  7 ”

b i t z c o re  

r e e p e r b a h n  

6 3 2 0 0 0  

h a m b u r g  3 6

S T I L L  H O T  s

S L I M E  C O M P I L A T I O N  8 1  -  8 7  L P  /  C D  

F L A G  O F  D E M O C R A C Y  8  L O V E  S O N G S  

P L A G U E  U N R E S T I N G  P L A C E  7 ”  

P L A G U E  J U S T  S A Y  N O  7 ”



" G e t  y o u r  f u c k i n '  p i s s  

c u p  o u t t a '  m y  f u c k i n ' f a c e "  

b y  C a s p e r  S u e

He grips the microphone delicately, carefully wrapping his 
slender figure around the  stand. His eyes flash, they hold an 
intense manic quality inside them . The lights dim and then  shine, 
and then  on cue it all begins - the magic, this is Jane's Addiction, 
He is Perry Farrell.

I'm waiting. It's Dec 9th and I'm in Seattle - one of th e  choice 
places in this country to  be. Cool w ithout a lot of pretention. I've 
traveled here to  see Jane's. After approaching Will Call I discover 
th a t my passes aren 't th e re ! W hat? The Seattle cold is biting on 
this December 9th, freezing tem p's are pretty  common here 
though and no one sterns to  mind it. After begging the 
employees a t the arena to  check and doublecheck. I retreat 
defeated. The idea th a t I travelled to  Seattle to  this show and 
may not get in was not so hot. Lovely friend Chris saved th e  day 
by giving me a ticket he 
b o u g h t (Thanx 
Chris!) and I'm 
in after ONLY 
1 1/2 hours 
outside in 
l i n e  
standing 
next to  a 
groups of 
Sub-Pop­
pers on 
LSD...

I've 
m is s e d

Primus. Perry stares into the pit as an eerie silence consumes the 
arena. Perry is nonchalant in his m anner as he throws insults a t 
some asshole w ho has just throw n a shoe th a t hit him in the head. 
Mr. Farrell goes into speech #1 and embarasses the hell ou t of 
some geek w ho probably deserves it. He's not being a rock star, 
he's not ‘letting it slide,’ he's pissed off and making sure we know 
it. The mood is definitely somber. ‘My money's already in the 
bag ,1 he says referring to  the fact th a t he could walk offstage at 
any time if he gets pissed off enough.

The rest of the show rips. I think it could have a lot to  do with 
the anger th a t has been manifesting itself inside Perry since the 
first song. The audience have not been very gracious. Perry 
sneers and shouts a t the  audience during ‘Ain't No Right." He 
dances with a hat someone has throw n onstage and balances a 
balloon on various body parts, he shines in the spotlight. This guy 
is weird as fuck.

The encore is painstakingly anim ated and, of course, includes 
a great version of ‘Jane Says.’ Perry stands on stage long after 
th e  last song ends watching the audience, staring, listening to  
their appreciation, wide-eyed a t the  masses, a little bit of 
peculiarity - tradem ark Farrell. I couldn't help feeling a little bit 
of resolution as he stood there, is this th e  end of Jane's 
Addiction?

Back a t home and a few  phone calls la ter I discover why my 
passes w ere not inSeattle...they w ere accidentally sen tto  Salt 
Lake! Big Business is so...? It's alright, though th e  best is yet 
to  come. A few hours of sleep and I'm ready for Jane's in 

Portland!
Dec. 11th, th e  people w ere out in droves and awaiting the 

melodic tre a t of the year. This time I was blessed with extra 
tickets and passes!

The pit was straight from hell and although I tried to  
w ithstand the pain, I found myself (all 5'3-110lbs) sprawled on 
th e  floor and getting crushed, of course there w ere way too  
many people crammed to ge ther so I couldn't even get up until 
some guy found me and literally carried me ou t of the pit 
(Thank you Mr. Anonymous, w here did you go?).

Primus opened the show and impressed everyone with their 
rockin' set. This show gained them  a lot of fans from w hat I 

understood. Primus created a lot of interaction w ith the 
audience, they are a great band to  catch live. They 

w ere a great h'ordeorve, sort of th e  tasty prelude 
to  the  main treat...Yum, Yum. Oh yeh, go buy 

Frizzle Fry!
The Pixies are a classic, but they w ere so 

boring. During their set som eone though t 
th a t they'd be really cool and ripped my 
pass off my shirt with the  hopes th a t it 
would get them  backstage (it wouldn't),

P e r r y  F a r r e l l  
p h o t o  b y  C a s p e r  S u e

and  I'd 
like to  take 

this time to  say a 
b ig ‘FUCK YOU‘to  the 
perpetra to r, Dennis, 
th e  b londe , pippy- 
fu ck ed  b isexua l 
assh o le  from  hell. 

Thank you.
The set for Jane's was a 

sort of tribute to  everything.
Adorned withflowers, sculptures, 

p h o to g ra p h s , m ore flow ers , 
candlebra's and naked baby dolls, it 
was the perfect backdrop for Jane's.

They begin. He begins and suddenly 
you w ouldn't have missed this for any­
thing. They will bring the roof down,

. crushing the thousands, little splatters 
of w hat was once staining th e  floor. 
The sound is sexually hard-driving, 
manic sound. Bathe in it and sw eat 
with the masses.

Are you aw are of the thousands

pushing their sweaty bodies into you?
Perry stands clad in a black, plasticy bodysuit - it reminds me of 

th e  Cramps, yet Perry is not easily com pared to  anything. He 
dem ands a heading all his own, he dem ands respect and w hether 
he's screeching the words to  an early "Slow Diver’ or the more 
recent "Stop" he means it, no oneis making Perry sing a song. You 
can feel Perry in his movements, in his, yes, in his expressions and 
in his voice. He regurgitates all th a t is him, for us. Thank you, Mr. 
Farrell, sir. He is handing ou t flowers, he is basking in his 
spotlight, loving th e  audience, he is clutching his bottle of wine, 
th a t tradem ark bottle th a t he shares with the crowds, he 
showers them  w ith w ater, he sings to  them .

No one w ants it to  end. Looking over th e  crowd you'd think 
th a t the re had just been a group orgasm. Sweaty masses limp 
w ith pain and exhaustion smile and greedily yell, w anting more, 
always more. Perry gives it to  them  with encore after encore.

Backstage I w ait. W hat do you say to  a man you are both 
fascinated and intimidated by? I recalled watching *Soul Kiss’ 
and telling a friend how I would neverw ant to  m eet Perry Farrell. 
He was the  epitom e of rock and roll. Meeting him might prove 
to  be a rude aw akening, a more pleasant reality which I thought 
a whole lot less of...After all, heroes are few and far betw een 
these days and mine was a dreaded 32 year old from Queens, NY 
whose real nam e is Simon Bernstein...

He smiles and takes my hand. W hat? This charming man is the 
same man w hose self-fulfillment rides on th e  offensive and 
obscure? Yes. His presence is overwhelming, and a t first you can 
feel his discomfort a t being the  center of a tten tion . There is 
absolute silence, respectful silence, Perry just stands and smiles 
looking awkward am ongst th e  industry people w ho just w ant 
’one pho to ’, ’one more question’, ’one autograph’...

I try to  ask him questions, he smiles and asks me questions...!! 
Perry Farrell is asking ME questions? He w ants to  know w hat 
Nirvana sound like, and of course, being from the Northwest, we 
are all more than  happy to  fill him in on one of the  choice bands 
ou t of Seattle(America for th a t m atter!), he says th a t every­
w here he goes there are Nirvana-shirted humans abound in 
plentiful swarms...(or something like tha t.) I ask him about the. 
’shoe phenom enon’ and hit a nerve. ’No one likes to  be hit in the 
face w ith a fuckin'shoe,’ he says and goes into speech number 
1,385.2, but no one seems to  mind. Perry is som eone th a t you 
would have loved to  have in a high school speech class...’! get 
such weird shit throw n onstage these days. I used to  get such 
cool shit, now all I g e t are Buster Brown shoes and Jane's 
shirts.Jike I need ano ther Jane's shirt.’

From our conversation, I ge t th e  idea th a t Perry does not w ant 
Jane's Addiction to  be his life, he w ants art, he w ants to  live and 
just ’be’, he doesn 't w an t to  be the  ’draw ,’ he w ants to  be Perry 
Farrell, or is th a t Simon Bernstein?

...As far as local news goes...$weaty Nipples reign supreme in 
th e  Portland scene, playing sell-out shows everytime they per­
form. They have th a t m etal guitar/funky bass sound w ith their 
own funky tricks. Rumor has it th a t th e  major labels are 
scrambling to  sign this band, so g et ahold of some of their stuff 
before it appearsin the  back of Flipside. They have th ree releases 
out so far, th e  being ’Straight O utta  Portland,’ the second, 
"What's Your Funktion’ and th e  latest entitled ’Chickensnake.’ 
Contact Sweaty Nipples at: 14114th Ave. Suite 1001, Seattle Wa 
98101 ...As far as Seattle news...l heard th a t Mark L. of the 
Screaming Trees is working on a project with Jonathan Auer of 
the Posies along w ith some o ther Seattle well-knowns whose 
nam es I can't remember...A plea for people in the scene every­
w here, Completely Grocery w an t to  em bark on their first tour 
and need info on venues, etc. Please help these w ay cool ska/ 
funk mongers ou t by writing to  them  at: 1904 SE ASH, Portland, 
Or 97214...Also Dan from M udhoney is now th e  drumm er for 
Screaming Trees...Sub Pop have now officially said a big ’Fuck 
You’ to  all of the big money corporations th a t have been 
w anting to  buy them  out, 69 P.R. points for th a t one guys!

By th e  time this gets ou t to  you it will probably be into summer, 
bu t just in case you didn't know, th e  ’Lollapolooza’festival begins 
in July, will be headlined by Jane's Addiction and will include: 
Nine Inch Nails, Butthole Surfers, Siouxsie and th e  Banshees(they 
are putting ou t a new  release), Fishbone, Ice T., as well as others, 
too, probably...

Well, th a t's  it boys and girls, i just can't wait to  g e t all th a t mail 
bitching a t me for supporting a band tha t's  on a ’MAJOR 
LABE L’...Thanx so much. All friendly correspondence is welcome, 
or if anyone needs info, I will help in any way th a t I can. Term 
papers w an ted  too...W rite: Casper-Sue 4424 18th Ave., Keizer, 
OR 97303.
‘ Thanx Alan Brown-WB, Dickse, Julie Wheeler*
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O . C .  P E A C E  P U N K  R E P O R T

D ear Flipside re a d e rs , th a n k s  fo r  th e  in te re s t  o f  ta k in g  

th e  tim e  to  r e a d  a b o u t  w h a t 's  g o in g  o n  in S o u th e rn  

C alifornia . B efore  I g o  o n  to  th e  scen e  re p o r t ,  I w o u ld  like 
to  m e n tio n  th is  b o o k  ca lled  ’A nim al L ib e ra tio n ’ by P e te  

S inger. P a rt 2 o f  th is  b o o k  is o u t  a n d  n o t  on ly  d o e s  h e  ta lk  

a b o u t  fac to ry  fa rm in g  a n d  an im a l ex p lo ita tio n , b u t  it 

a lso  m e n tio n s  w o m e n 's  r igh ts, a g a in s t racism , eq u a lity , 

to  h o w to  b e c o m e  a  v e g e ta r ia n  in a n  ea sy  s tep . T he b o o k  

is very  p o w e rfu l a n d  it ev e n  g ives in fo rm a tio n  o n  h o w to  

f ig h t vivisection. It's a rea l g o o d , a n d  th ick  b o o k  so  p lease  

r e q u e s t th is  b o o k  if y o u r local lib rary  d o e s  n o t h av e  o n e .

W ell, h e re  in O ra n g e  C o u n ty  th e re 's  a n  

o rg a n iz a tio n  ca lled  E a rth  Save. E a rth  Save 

is a n  in te rn a t io n a l, e n v iro n m e n ta l, h e a lth  

a n d  ed u c a tio n a l o rg a n iz a tio n  d e d ic a te d  to  

e d u c a tin g  p e o p le  a b o u t  h o w  th e ir  d ie ts  

a n d  c o n su m e r choices ca n  im prove th e  s ta te  

o f  th e  e n v iro n m e n t a n d  th e ir  o w n  h e a lth .

E a rth  Save p ro m o te s  h e a lth fu l e a tin g , com ­

passion  fo r  an im als, c o n se rv a tio n  o f  n a tu ­

ral reso u rces , re s p e c t fo r  all life fo rm s a n d  a 

c o m m itm e n t t o  live in h a rm o n y  w ith  n a ­

tu re . R ecently , th e y  h a d  a b ig  d in n e r  e v e n t 

a t  t h e  A n ah e im  H otel. F ree h e a lth y  v e g a n  

fo o d  w a s  s h a re d  a n d  th e y  h a d  g u e s t  sp e a k ­

ing a b o u t  h e a lth  w ith  slide films.

Also th e r e  w a s  a b u n ch  o f  d if f e re n t a n t i­

vivisection g ro u p s  o n  e a c h  side t o  s e t  up  

ta b le s  w ith  li te ra tu re  a n d  books. If yo u  live 

in S o u th e rn  C alifornia a n d  w a n t  t o  g o  to  

so m e g u e s t  s p eak in g  o r  p o tlu ck  ev e n ts , 

w rite  t o  th e m :

•E a rth  Save PO Box 1513, S a n ta  A na Ca. 92705  

Even if you  live o u t  o f  s ta te ,  yo u  ca n  w r ite  t o  th e m  fo r  a 

n e w s le t te r  a n d  in fo rm a tio n  a b o u t  h e a l th  a n d  v e g e ta r i­

anism . O n M arch  2n d  ea rly  m o rn in g , R o dney  King w a s  

a t ta c k e d  by Police o fficers. He w a s  sp e e d in g  in su b u rb a n  

L.A. a n d  p asse d  a  CHP ca r. W h e n  h e  w a s  p u lled  over, 

th r e e  cops  w ith  b a to n s  b ru ta lly  b e a t  h im  up , w h ile  a 

d o z e n  o th e r  cops, inc lud ing  a  s e rg e a n t  a n d  a n  officer 

from  CHP a n d  L.A. schoo l po lice ju s t w a tc h e d . T hey  b e a t  

him  u p  so  lo n g  th a t  th e  f ina l 2 m in u te s  w e re  c a p tu r e d  on  

v ideo  ta p e  by a  re s id e n t a n d  th e y  s e n t  it o ff  to  th e  m e d ia . 

King w as  b e a te n  rea lly  bad ly . He w a s  ta k e n  t o  a n  

e m e rg e n c y  ro o m  a n d  n e e d e d  a co u p le  o f  s titch es , inc lud­

ing inside o f  his m o u th  w ith  m assive b ru ises  a n d  cu ts. T he 

film o f  K ing g e t t in g  b e a te n  u p  by  th e  po lice w as  sh o w n  

all o v e r  th e  new s. A lo t o f  p e o p le  w e re  v ery  sh o c k e d  a n d  

a n g ry  a b o u t  th is. If th is  w a s  n o t  v id e o  ta p e d ,  K ing w o u ld

h av e  b e e n  c h a rg e d  w ith  res is ting  a r re s t  a n d  a ssau ltin g  

a n  o fficer, o r  w h o  know s, th e  a u th o r ity  will m a k e  u p  

m o re  lies to  g e t  it c o v e re d  up.

K ing's on ly  crim e w a s  b e in g  black. A fte r th a t ,  h u n ­

d re d s  o f  p e o p le  p ro te s te d  in f ro n t  o f  th e  police s ta t io n  to  

h av e  Chief Daryl G a te s  o u t. T he p ro te s t  w a s  m ostly  

a g a in s t th e  rac is t police o p p re ss io n . If yo u  w a n t  to  
b e c o m e  a n  an ti-rac ist activ ist a ro u n d  y o u r a r e a  o r  w a n t  

a  n e w s le t te r ,  w r ite  to :

•P eop le A g ain st Racist T e rro r, PO Box 1990, B urbank , CA 

91507

S p eak in g  a b o u t  g e t t in g  b e a t  up , w e  h a d  a  m e e tin g  a 

co u p le  o f  m o n th s  a g o  a t  C rescen t P ark  in Cypress. T h e re

w a s  a b o u t  15 o r  20 o f  us. W e w e re  all ta lk in g  a b o u t  th e  • 

s i tu a tio n  g o in g  o n  in S aud i A rab ia. S ud d en ly  a b o u t  4  o r  

5 g a n g s te rs  ca m e  a n d  a t ta c k e d  fo r  n o  re a s o n  a n d  no  

w a rn in g . O n e  w a s  a  ch o lo  ca lled  th e  Suicidal Boy, a 

Suicidal T e n d en c ie s  g a n g  a n d  th e  r e s t  w e re  sk in h ead s. A 

co u p le  o f  p e o p le  w e re  g e t t in g  p u n c h e d  a n d  w e re  g e t ­

tin g  a t ta c k e d  w ith  a w e a p o n . A fe w  s ta y e d  a n d  a f e w  

ran . T he on ly  p e rso n , as fa r  as I know , w h o  fo u g h t  back  

w a s  S te p p e n w o lf  f ro m  F ood N o t Bom bs. He w a s  b e a te n  

really  b ad ly  w ith  long  m e ta l fla sh lig h ts  a n d  h e  h a d  s ev en  

s titch es  o n  his h ea d .

H ere  in S o u th e rn  C alifornia g a n g  v io len ce  is in c reas­

ing. Ju s t recen tly , a  p e rso n  g o t  s ta b b e d  a t  a  s h o w  by th e  

sam e  g a n g  th a t  a t ta c k e d  us. B eing a p u n k  a n d  w alk in g  

d o w n  th e  s t r e e t  is very  h a rd  now -a-days. T h e se  g a n g s  g o  

a ro u n d  in la rg e  g ro u p s  a n d  b e a t  u p  in n o c e n t by -s tan d e rs  

a n d  p u t  th e m  in to  th e  h o sp ita l. T hey  e v e n  g o  a ro u n d  an d  

d o  d rive  by sh o o tin g s  a n d  kill in n o c e n t kids. G angs a re  a

d isg rac e  t o  th e  h u m a n  race , th e  n e x t th in g  I'm t o  w o rry  

a b o u t  is w h o  will b e  th e  n e x t victim  t o  g e t  r a p e d . I d o n ^  

s e e  a n y  d if fe re n c e  b e tw e e n  s t r e e t  g a n g s  a n d  th e  Ku 

Klux K lan. B ecause  if yo u  rea lly  look  deep ly , th e y  a re  just 

like th e  KKK a n d  d o in g  th e ir  jo b s  fo r  th e m . I d o n 't  w a n t  

t o  s e e  a n y  g a n g s  ta k in g  o v e r  th e  s tr e e ts  w ith  d ru g s  a n d  
killings.

Is th e r e  a n y  a l te rn a t iv e  w a y  t o  s to p  g a n g  v io len ce?  

W ell, I'm v ery  in te re s te d  in h e a r in g  o th e r  p e o p le 's  ideas  

so  g e t  in to u c h  w ith  m e , m y a d d re s s  is a t  th e  e n d  o f  th is 

sc e n e  re p o r t .  A nyw ays, S te p p e n w o lf  is d o in g  ok  n ow . He 

a n d  his f r ie n d s  h av e  a p ro je c t g o in g  o n  d o w n  in Long 

B each. T he p ro je c t is ca lled  F ood  N o t Bom bs. Every 

S u n d ay  th e y  se rv e  v e g e ta r ia n  fo o d  to  a 

lo t o f  th e  h o m e le ss  p e o p le , a n d  so m e­

tim e s  e v e n  g ive  o u t  b la n k e ts  a n d  c lo thes . 

F ood  N o t B om bs n e e d s  v o lu n te e r  w o rk  

to  m a k e  th e  v e g e ta r ia n  fo o d  o r  w ash  

d ishes . T hey  a re  ca rin g  indiv iduals w h o  

d o  th is  a s  v o lu n te e r  w o rk . W e  g o t  

$ 2 0 0 0 .0 0  fro m  th e  Long B each F arm ers 

M ark e t. It's v e ry  g o o d  t o  se e  t h a t  th e r e  

a re  p e o p le  w h o  p u t  th e ir  w o rd s  in to  

a c tio n  by h e lp in g  th e  ho m e less  p eo p le . 

B ut I d o n 't  k n o w  h o w  long  th e y  will last 

w ith o u t  s u p p o r t  a n d  financ ia l he lp . If 

s o m e o n e  w a n ts  t o  d o  a  b e n e fi t  g ig  fo r 

th e m  o r  w a n ts  t o  h e lp  th e m  o u t, y ou  can  

w r ite  t o  th e m  a t:

• F ood  N o t B om bs PO Box 4472 , Long 

B each , CA 90804-4722  

T h e re 's  a lso  a n e w  fa n z in e  o u t  w h ich  is 

c a lle d  ’ (S u b )U rb a n  P ro p a n e ’, it  h as  

h o m e le ss  issues, d u m p s te r  dives, in te rv ie w s  a n d  A nim al 

L ib era tio n  F ro n t new s . This fa n z in e  c o s ta  do lla r so  w r ite  

t o  th e m , th e ir  a d d re s s  is th e  sa m e  as  F ood N o t Bom bs.

O n M arch  1 5 th  C itizen  Fish d id  a  g ig  a t  th e  S cream  

C lub in P o m o n a . T he  s h o w  so ld  o u t  a n d  so m e  p eo p le  

s ta y e d  in th e  line fo r  2 h o u rs  a n d  n e v e r  g o t  in. T he sh o w  

w a s  $ 5 .0 0  b e fo re  9PM  a n d  $ 7 .0 0  a f te r  9PM . C itizen  Fish 

d id  a  nice lo n g  se t. It ju s t re m in d e d  m e  o f  w a tc h in g  th e  

S u b h u m a n s  7 y e a rs  a g o  e x c e p t t h a t  th e  m usic style is 

m o re  d if fe re n t a n d  d o e s  n o t  h a v e  th e  sam e  so u n d . T he 

S cream  C lub m a d e  a  co u p le  o f  th o u s a n d  d o llars  th a t  

n ig h t, b u t  th e y  on ly  g a v e  $ 3 0 0  fo r  C itizen  Fish a n d  2 

o th e r  b a n d s  to  s h a re . C itizen  Fish is f ro m  E n g lan d  a n d  

t h a t  w a s  re a  lly sad  fo r  th e m  t o  g e t  r ip p e d  o ff by  th a t  c lub  

o w n e r . A fte r t h a t  sh o w , w e  d e c id e d  to  b o y c o tt  th e  

S cream  C lub b e c a u se  all t h a t  th e y  w a n t  is m o n e y  a n d  to  

m a k e  a  p ro f it o u t  o f  p u n k , w h ile  racist, h o m o p h o b ic  

b o u n c e rs  b e a t  u p  th e  c ro w d s .

U n i t y  P i c n i c  p h o t o  J a e

A n t i - V i v e s e c t i o n  r a l l y  -  p h o t o  J a e





T h ere 's  a n e w  b a n d  in th e  sc e n e  a n d  th e y  h av e  b e e n  

g ig g in g  a ro u n d  a lo t, th e y  a r e  ca lled  T o ta l C haos a n d  

h av e  a n  ea rly  80's British p u n k  so u n d  w ith  lyrics d e a lin g  

w ith  racism  to  Indians r igh ts. T hey  p lay  rea lly  loud  a n d  

fa s t a n d  e v e n  d o  a n  A nti-Sect co v e r o f  ’T o r tu re d  a n d  

A b u se d ’ . T o ta l C haos  sh o u ld  b e  re lea s in g  a n  EP soon . 

T h ese  guys a re  o n e  o f  m y fa v o rite  

local b a n d s  w h o  still ca rry  th e  o ld  

ro o ts  o f  V a ru k e rs  a n d  D iso rd e r 's  

so u n d .

Resist a n d  Exist is a n o th e r  n e w  

political b a n d  w ith  7 p e o p le  in it. T he 

m usic style is n o t m e ta l. T hey  p lay  all 

kinds o f  d if fe re n t styles; s low , m e ­

d ium  to  f a s t  w ith  g o o d , in te ll ig e n t 

lyrics. R ecen tly  th e y  p la y ed  a t  a p a r ty  

a n d  w o re  m asks a n d  d id  s ta g e  th e ­

a te r s  a n d  e v e n  h e ld  signs a n d  re a d  

p o e try  d u rin g  th e ir  s e t. T he sin g er,

Chris, d o e s  a  fan z in e  ca lled  ’S ta te  

C on tro l’ . It h a s  a n  in te rv ie w  w ith  

Fuel a n d  th e  zine m ostly  d e a ls  w ith  

p e a c e  a n d  e n v iro n m e n ta l issues. So 

sen d  a d o lla r  t o  g e t  a  co p y  o f  it;

•S ta te  C on tro l /  Resist a n d  Exist PO 

Box 6188 , F u lle rton , Ca 9 2 6 3 4  

Chris e v e n  g o e s  o u t  a n d  p la n ts  tr e e s !  He's a  g o o d  

d e d ic a te d  p e rso n .

S eth  fro m  G a rb le c ra t h a s  b e e n  p lay ing  crustic  a t  

p a rtie s . If a n y o n e  is in te re s te d  in d is tr ib u tin g  th e ir  EP 

p le ase  g e t  in to u c h  w ith  th e m . I r e s p e c t S e th  fro m  

G a rb lec ra t a lo t, I w o u ld  say  G a rb le c ra t a re  m o re  ac tiv ists 

th a n  ju s t m usicians.

T h e re 's  tw o  ac tiv e  girls t h a t  I w o u ld  really  like t o  give 

c red it to . B low pop  h as  b e e n  w o rk in g  w ith  C o n ce rn ed  

A nim al Lovers fo r a lo n g  t im e  a n d  h as  sav ed  a lo t o f ca ts  

fro m  th e  p o u n d . S he d rives a ro u n d  a n d  tr a p s  dy ing  o r 

sick ca ts  a n d  sp en d s  all h e r  e n e rg y  o n  h e r  ca rin g  h a rd  

w ork . E veryday th e r e  a re  m a n y  u n w a n te d  p e ts , a n d  if n o  

o n e  help s  financially  o r  v o lu n te e rs  tim e , th e n  th e  s h e lte r  

will c lose a n d  an im als  will re m a in  in th e  s tr e e ts  to  be  

killed h ideously . If y o u 're  in to  a n im a l r ig h ts  a n d  re a d in g  

this, p le a se  help . If y o u 're  in a b a n d  a n d  sing  a b o u t  saving

an im als, p le a se  p u t  y o u r w o rd s  in to  a c tio n . P lease h e lp  

o u t  C o n ce rn ed  A nim al Lovers Assoc, financia lly  o r  vo lun ­

ta rily . N o n e  o f  th e  ca ts  will g o  t o  v iv isectors like o th e r  

p o u n d s  do .
•C o n ce rn ed  A nim al Lovers 2500  F en d e r U nit 1, F u lle rton  

CA 92632

B low pop  a lso  d o e s  a  fan z in e  ca lled  A nubis so  se n d  3 
s ta m p s  to  g e t  th e  3 rd  issue:

•A nubis PO Box 1253 P lacen tia , CA 926 7 0  

A n o th e r  p e rso n  w h o  h as  b e e n  very  busy  is S tacy  fro m  

A n ti-E stab lishm en t fan z in e . She h as  b e e n  v o lu n te e r in g  

a t  A lliance For Survival all th e  tim e  a n d  d o e s  a  lo t o f 

various  w o rk . S tacy  a lso  has  a  p e rso n a l p o e t ry  z ine  o u t. 

If you  w ish  to  g e t  a copy, w r ite  to  h e r  c /o  A nubis.

I w o u ld  like to  se e  m o re  ac tive  p eo p le  in th e  scene . 

Y ou d o n 't  h av e  to  p lay  m usic o r  b e  in a b a n d  to  be  ac tive. 

Y ou ca n  s e t  u p  p ro te s ts , b e n e fi t  gigs, d o  fan z in es , h e lp  

o u t  o th e rs , d is tr ib u te  in d e p e n d e n t  reco rd s  a n d  d o  p e r ­

so n a l d ire c t a c tio n . M usic is ju s t fuck ing  m usic t h a t  

a n y o n e  ca n  sing o r  listen  to , b u t a c tio n  sp eak s  lo u d e r  

th a n  w o rd s. I d o n 't  w a n t  t o  see  p u n k  b e in g  ju s t fa s t 

m usic. W e n e e d  m o re  w rite rs , m o re  artis ts , m o re  p o e try  

r e a d e rs  a n d  m o re  d if fe re n t p e o p le  g e t t in g  involved in

d if fe re n t ac tiv ities.

H ere  a re  so m e  o th e r  c o n ta c t  ad d re sse s :

•U n ite d  A n arch is t F ro n t PO Box 11036, W h ittie r , CA 

906 3 0

• O ra n g e  C o u n ty  A n arch is t M o v e m e n t PO Box 1273, 

C ypress CA 9 0 6 3 0

•H u n t S a b o te u rs  (an ti-h u n tin g  d ire c t 

a c tio n  g ro u p )  PO Box 2102 , A nahe im , 

CA 9 2 8 1 4
•Lynx (an ti-fu r c a m p a ig n )  10573 W. 

Pico Blvd., #155 , Los A ngele s  CA900 6 4

• U niversity  S tu d e n ts  A g a in st Vivisec­

tio n  2325  El R ancho  V ista, F u lle rton  

CA 92633

•LD50 M a g a z in e  (focus is o n  th e  an i­

m al r ig h ts  m o v e m e n t, b u t p lan s  to  be  

a  s h o w c ase  fo r  ac tiv ists  ex p ress ions) 

PO Box 1168-572 Stud io  City, C A 91604

• S ocie ty  A g a in st V ivisection PO Box 

10206, C osta  M esa CA 92627  

•Caroles C osm etics (n o n -a n im a lte s te d  

b e a u ty  a n d  h o u se h o ld  p ro d u c ts . Sup­

p o r t  c ru e l ty  f r e e  p ro d u c ts ! )  767 8  

S a g e w o o d  Dr., H u n tin g to n  B each CA 

926 4 8

•In P eac e  (In d ian  p e o p le  a g a in s t th e  

w a r )  ANA Box 30392 , Los A n g e le s  CA 90032-0392 

W ell, th is  is a b o u t  it. W e ll h a v e  m o re  u n ity  picnics 

a n d  b e n e fi t  gigs co m in g  up , so  111 m e n tio n  all o f  th o s e  in 

th e  n e x t sc e n e  re p o r t .  I'm a lso  d is tr ib u tin g  A n o th e r  

D estru c tiv e  System 's u n re le a s e d  m a te r ia l. ADS is a  very  

p o w e rfu l political b a n d  a n d  if y o u 're  in te re s te d  in g e t­

t in g  th e ir  d e m o  ta p e ,  s e n d  $3 t o  m e . T he ta p e  com es 

w ith  a b o o k le t. I'm a lso  in te re s te d  in g e t t in g  in to u c h  

w ith  o th e r  political activists.

J a e / O . C .  P e a c e  P u n k s  POB 6188 , F u lle rton  CA. 

9 2 6 3 4

F ree all po litical p riso n ers ... GET ACTIVE! D on 't s ta g ­

n a te !  W o rk in g  to g e th e r  ca n  ac h iev e  c h a n g e !

PS: Resist a n d  Exist is in te re s te d  in d o in g  a n  EP. If a n y o n e  

is in te re s te d  in h e lp in g  us o u t, p le a se  g e t  in to u c h  w ith  

m e . O r w r ite  to  m e  fo r  a  d e m o  ta p e .  T ak e  c a re  a n d  

th a n k s  fo r  re a d in g .

O t h e r  s h i t . . . .

T he p h o to  to  th e  r ig h t (by  B ob C an tu ) is 
f r o m  t h e  w e d d in g  o f  J o h n  W a h l 
( C la w h a m m e r )  a n d  T e r r i .  C o n g r a d -  
u la tio n s! T he w e d d in g  p a r ty  w a s  a  b last, 
a n d  yes, th e  H am m er d id  play. N ow  fo r a n  
u p d a te  o n  Flipside R ecords re co rd in g  a r t ­
ists! (Ju st w h a t  you 've b e e n  w a it in g  fo r!)  
•Bulimia B a n q u e t is o n  th e  ro a d , fo r  th e ir  
first E u ro p e a n  to u r !  T hey  will b e  fin ish ing  
u p  M ay 2 0 th  w h e n  th e y  will r e tu rn  to  th e  
S ta te s  a n d  sh o rtly  th e r e  a f te r  d o  a  n a t io n a l 
to u r . A n e w  s ingle is im m e n e n t o n  P eac e  o f 
M ind reco rds .
•The TVTV$ (a full le n g th  LP s la te d  fo r  th is  
su m m e r) h a d  a g r e a t  to u r  o f  th e  w e s t 
c o a s t m a rre d  on ly  by v a n  p ro b le m s  ( th a t  
w o u ld  b e  a  g o o d  b a n d  n a m e  - V an  P ro b ­
lem s!). S a n F ran c isc o w as lik eco m in g  h o m e 
w ith  a  lo t o f  fam iliar fa c e s  t h e r e  - like o u r  
very  o w n  G us a n d  T o a st P a p e r  Tulip.
•The P a p e r  Tulips a re  surviving as a  t r ic i ty  
b a n d  w ith  T o a st living in S an F rancisco  , 
G reg  in Los A ngele s  a n d  S q u e e b  in Long 
B each. T hey h av e  re c o rd e d  fo r a n e w  7’ EP 
w ith  b o o k le t t h a t  will b e  o u t  b e fo re  su m ­
m er. T hey  w ill b e  p lay ing  J u n e  1st a t  Al's

Bar a n d  Ju n e  2n d  a t  Rajis w ith  P o p d e fec t. 
•S p eak in g  o f  P o p d e fe c t, th e y  a re  a lso  cu r­
ren tly  to u r in g  th e  w e s t  c o a s t a n d  o v e r  to  
C hicago. In C h icago  th e y  will m e e t  u p  w ith  
th e ir  b u d s  S andy  D uncan 's  Eye. A full Ip is in 
th e  w o rk s  fo r fall re lea se .
•Sandy D uncan 's  Eye a re  in C h icago  (d o e s n 't 
th is  all fit to g e th e r  w e ll? )  re c o rd in g  th e ir  
o ld e r  m a te r ia l w ith  D ave Rice (w h ich  is b e ­
ing p ro d u c e d  by S teve  Albini). Jo h n n y  A nus, 
(A nus th e  M en ace ) , w h o  re lo c a te d  to  O h io  
fo r  a  s h o r t  t im e , will p ro b a b ly  ca tc h  u p  w ith  
th e m  fo r th e  m assive p a rty . SD Eye will 
re tu rn , sans, D ave, t o  c o o n tin u e  g ig g in g  
w ith  n e w  g u ita r is t M ike. W h a t will th e y  d o  
w ith  th e  re c o rd in g ?
•A nus T he M e n a c e  h av e  s u s p e n d e d  o p e ra ­
tio n  fo r a s h o r t tim e  w h ile  Jo h n  lives in O hio  
w ith  Jen n ife r. In th e  m e a n tim e  Phil a n d  his 
b ro th e r  Jim (C actus Fossils) a lo n g  w ith  Paul 
(ex -E arth ling), a n d  Cindy h av e  fo rm e d  Pull 
Y our H ead  O u t a n d  a re  g ig g in g  all over. 
•Dirt Clod F igh t n e w  E P is o u t ! A nd th e  ba  nd  

will b e  d o in g  m o re  re co rd in g  so o n  fo r  a n ­
o th e r  re lea se , p e rh a p s  a n d  LP.
•B aby land  will be  p lay ing  a t  K o n tro l F acto ry  
o n  th e  22nd . M o re  g igs a re  p e n d in g  w ith  a 
S an F rancisco  to u r  a lso  b e in g  p la n n ed .
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FEA TU R IN G  TH E M U SIC  O F  COLE PO R T E R  

(V A R IO U S  A R TISTS)

A  W E ST  H O M E V ID E O /A R IS T A  RELEASE

This m usic v id e o  co m p illa tio n  t o  b e n e fi t  AIDS re ­
sea rc h  fe a tu r e s  a  n u m b e r  o f  ta le n t e d  m usic ians a n d

film m akers  giv ing  th e ir  p e rs o n a l in te rp re ta t io n s  to  th e  
Cole P o r te r  s o n g b o o k . As w ith  a n y  a rtis tic  w h o le  m a d e  
o f  d is p a ra te  p ieces , t h e  e f fo r t  rises a n d  falls a c co rd in g  to  
e a c h  indiv idual s e g m e n t 's  m erits . T he o n e  c o n s ta n t  is th e  
q u a lity  o f  th e  P o rte r 's  so n g w ritin g  a n d  th e  e a s e  to  w h ich  
it len d s  itse lf t o  m o d e rn  a d a p ta t io n  a n d  v a ria tio n .

S om e o f  th e  m o re  m e m o ra b le  s e g m e n ts  inc lude:

LES NEGRESSES VERTES u n d e r  th e  d ire c tio n  o f  R oger 
P o m p h rey  c o n tr ib u te s  a  f ro th y  1950's, V in ce n te  M inelli- 
style p ro d u c tio n  n u m b e r  fo r  ’ I Love Paris*. G lossy a n d  
w e ll-m o u n te d , w ith  a n  in te re s tin g  P arisian -cafe  rock  
am b ien ce .

DEBBIE HARRY a n d  IGGY POP c o n tr ib u te  th e  m o s t 
en jo y ab le  v id e o  w ith  th e  s tr a n g e  little  d it ty  ’W ell, Did 
Y ou Evah?*. A lex Cox (REPO MAN, SID AND NANCY) 
d ire c ts  w ith  a d e f in ite  fla ir fo r ca m p y  h u m o r  a n d  off- 
k ilte r fram in g . D ebb ie  a n d  Iggy a re  a  te a m in g  n o t  to  be  
m issed  visually o r  vocally.

KIRSTY MACCOLL a n d  THE POGUES a re  f e a tu r e d  in 
fe llo w  Irishm an Neil Jo rd an 's  de lig h tfu lly  g o o fy  version  
o f  'M iss O tis’ R e g re ts ' a n d  'J u s t  O n e  o f  T hose  T h in g s '. 
T he b ig  p ro d u c tio n  n u m b e r  ju s t builds a n d  builds in to  
u t t e r  fa rce .

TOM WAITS te a m s  w ith  m in im alist film m a k e r Jim 
Ja rm u sch  o n  'I t 's  A lrigh t W ith  M e ' fo r  th e  s tra n g e s t ,

w itch 's  b re w  in th e  co llec tion . A ’g a r a g e '  v id e o  w ith  all 
th e  ro u g h  e d g e s  sh o w in g , W aits  c o n tr ib u te s  a  d e m e n te d  
p rim al d a n c e  a n d  his t r a d e m a rk  g ravel-vo iced  stylings.

U2's ve rs ion  o f th e  classic b a llad  ’N igh t a n d  D ay’ is th e  
m o s t o v e rtly  MTV-ish v id eo  in th e  co llec tion . W h a t 
m ak es  it in te re s tin g  is th e  g o rg e o u s  d eep -fo cu s, b lack  
a n d  w h ite  c in e m a to g ra p h y  u n d e r  th e  d ire c tio n  o f  G er­
m a n  N e w W a v e  d ire c to r  W im  W e n d e rs  (THE AMERICAN 
FRIEND). B ono  delivers a  ch a rism a tic  r e n d e r in g  o f  th e  
to rc h -so n g  t h a t  d o e s  ju stice  t o  P o rte r 's  in te n tio n s .

A fine , h u m a n ita r ia n  e f fo r t  to  h e lp  th e  v ictim s o f AIDS 
a n d  a c e le b ra t io n  o f  Cole P o rte r 's  e x tra o rd in a ry  artis tic  
ta le n t .

F R A N K E N S T E I N  U N B O U N D

D IRECTED  BY R O G E R  C O R M A N  

A  C B S /2 0 T H  C EN TU R Y  FO X  RELEASE

R o g e r  

C o rm an 's  f irs t d i­
rec to ria l e f fo r t  in 
tw e n ty  y ea rs  h as  
a rriv ed  o n  v id e o  
s h e lv e s  e v e r y ­
w h e re  a f te r  a dis­
a p p o in tin g  t h e a t ­
rical ru n . FRAN­

K ENSTEIN U N ­
BOUND is a  sp len ­
did  in te rp re ta tio n  
o f  t h e  M a ry  
Shelley  nov e l th a t  
m a rk s  t h e  w e l ­
co m e r e tu rn  o f  a 
m a s te r  film m ak er 
t o  t h e  s ilv e r  
sc reen . This r e ­
m a rk ab le  a d a p ta ­
tio n  fo cu ses  o n  a 
sc ien tis t o f  th e  fu ­
tu re  (JOHN HURT) 
w h o  th ro u g h  his 
o w n  s c ie n t i f i c  
ta m p e r in g s  is a c ­
c id e n tly  h u r t l e d  
b a c k w a r d s  t o  

G e n e v a ,  1 8 1 6 .
T h e r e ,  h e  c o n ­
f r o n t s  h is  a l te r -  
e g o  D r. V ic to r  

F r a n k e n s t e i n  
(RAUL JULIA) w h o  
sim ilia rly  f la u n ts  
th e  law s o f  m a n  
a n d  G od th ro u g h  
his o w n  scientific 
ex p e rim en ta tio n s .
A t th e  sam e  tim e ,

H urt h a s  tim e  to  
dally  w ith  th e  Ro­
m a n t ic i s t  p o e t s  
Lord Byron, Percy 

B y ssh e  S h e lle y ,  
a n d  Shelley's p a r ­
a m o u r  M a ry  

G o d w in .  T h e  

in t e r a c t io n  o f  fu ­

tu re -sh o ck  m a n  on  
p a s t e v e n ts  le ad s

to  a n  u p lifting  d e n o u m e n ta s t h e  ra t io n a lity  o f  science is 
sacrificed  fo r  th e  san c tity  o f  h u m a n  ex isten ce .

T he  h ero ic  c o n c e p t  in C o rm an 's  films h av e  alw ays 

b e e n  b a s e d  o n  th e  a c tio n s  o f  th e  o u ts id e r , th e  p ro v o ca­
te u r ,  th e  ra t io n a l a e s th e te .  F rom  th e  P oe cycle o f  th e  
1 % 0 's  ( fe a tu r in g  V in ce n t Price as  y o u r  fa v o rite  n e 'e r  do  
w ell)  t o  th e  d ru g s  a n d  b ik e r-g an g s  o f  THE TRIP (1967) 
a n d  THE WILD ANGELS (1968 ), C o rm an  h as  id e n tif ied  an  
A m erican  w a s te la n d  p o p u la te d  w ith  p e o p le  fo rc e d  to  
m a k e  e x t re m e  m o ra l (o r self-sacrificing) dec isions w ith  
th e ir  lives. FRANKENSTEIN UNBOUND is n o  d iffe re n t. 

U n b rid led  scien tific  p ro g re s s  is e q u a te d  w ith  s u p e rn a tu ­
ral evil. O nly  th e  ac tio n s  o f  th e  r e p e n te n t  sc ien tis t can  
s e t  n a tu r e  a n d  m a n 's  ex is te n c e  w ith in  th e  un iverse  
s tr a ig h t  a g a in . His self-sacrificing m ora l dec ision  m akes  

h im  a n  e m b o d im e n t  o f  all t h a t  is n o b le  in h u m a n ity .
T echnically , FRANKENSTEIN UNBOUND is a  m arvel. 

W ith  his la rg e s t b u d g e t  t o  d a te ,  C o rm a n  revels  in his 
t r a d e m a rk  visual sty le  o f  a m ov ing  c a m e ra  a n d  incred ib ly  
t ig h t  ed itin g . T he ex c ep tio n a lly  b e a u tifu l c in e m a to g ra ­
ph y  o f  th e  Ita lian  Alps len d s  th e  film  a n  e th e r e a l  b ea u ty . 
T he p e r io d  c o s tu m e  a n d  s e t  d e c o ra tio n  is a d e p tly  recre -

S I R  D A V I D  L E A N  ( 1 9 0 8 - 1 9 9 1 )

T he d e a th  o f  d ire c to r  Sir D avid L ean a t  th e  a g e  o f  83 c a m e  as q u ite  a  b lo w  to  m e . As 
a p e rso n a l h e ro , L ean w a s  u n p a ra l le d  fo r his b r e a d th  o f  vision a n d  sp irit in c re a tin g  
ev o c a tiv e  epics o f p e rso n a l tr a g e d y  a n d  tr iu m p h . T he  m a g n if ic ie n t v istas o f  his m a s te rp ie c e  
LAWRENCE OF ARABIA re m a in  e n g ra v e d  o n  m y ch ild h o o d  m e m o ry  o f  w h a t  m ovie-go ing  
w a s  a b o u t . His loss is o n e  t h a t  I will fe e l fo r a  lo n g  tim e . For n o w , th e r e  will b e  n o  m o re  
L ean films to  look  fo rw a rd to  a n d  cherish .



a te d . T he le a d  a c to rs  a re  flaw lessly  ca st. M ichael 

H u tch en ce , o f  INXS fa m e , d o e s  a  m o s t c red ib le  tu rn  as 
th e  sexually  am b ig u o u s  Lord Byron. Nick B ram ble  lends 
a sense  o f  d ign ity  a n d  re a l su ffe rin g  to  th e  p o o r  c re a tio n  
o f  F ran k e n s te in ’s tw is te d  w ork .
In a s ta n d o u t  p e rfo rm a n c e , B rid g e t F onda as  th e  s e n ­
sual, l ib e ra te d  M ary  G odw in  rev ea ls  h e rse lf  to  b e  m uch  
m o re  th a n  a p re t ty  face . H er c h a ra c te r iz a t io n  o f  th e  
so o n  to  be  'M a ry  S helley ' g e ts  to  th e  h e a r t  o f  h o w  
w o m e n  h av e  a lw ays b e e n  c a g e d  w ith in  socie ty 's  e x p e c ­
ta tio n s .

C orm an  effec tive ly  c re a te s  a n  a tm o s p h e re  o f  ro m a n ­
tic G othicism  th a t  le av es  th e  v ie w e r sp e llb o u n d  w ith  th is  
m arvellous re te llin g  o f  a n  a lre a d y  fam ilia r ta le .

T H E  A D V E N T U R E S  O F  

R O C K Y  &  B U L L W I N K L E  

( V o l u m e s  1 - 6 )

CREA TED  BY JA Y  W A R D  

A  B U EN A  VISTA V ID E O  RELEASE

A t last! T he long  o v e rd u e  re le a s e  o f  th e  cult-classic 
a n im a tio n  se rie s  o n  v id e o  is a  c a u se  fo r  c e le b ra t io n  
a m o n g s t F ro stb ite  Falls a ffic ian a d o s. For e v e ry o n e  w h o  
g re w  u p  w a tc h in g  a n d  loving th e  M o o se  a n d  S qu irrel 

th is  co llec tion  is p ro o f  positive o f  th e ir  e n d u r in g  s ta tu s  as  
cu ltu ra l s ig n p o s ts  fo r a  g e n e ra t io n  o f  g lassy -eyed  tu b e  
ch ild ren . ROCKY & BULLWINKLE is d e fin ite ly  n o t  a 
re flec tio n  o f  th e  D isney style o f  fu ll-an im atio n . Its l im ited  

TV sco p e  is p u n c tu a te d  w ith  com ic scrip ts  t h a t  crack le  
w ith  rea l w it, en e rg y , a n d  m o re  b a d  p u n s  th a n  th e  law  

o u g h t  t o  allow . (W atch in g  Rocky a n d  Bullw inkle t r a d e  
qu ip s  o v er th e  Ruby Y ach t o f  O m a r K hayam  o r  Boris a n d  

N a ta sh a  gass ing  th e  facu lty  o f  W a ts a m a t ta  U w ith  G oof 
G as is e n o u g h  to  p u t yo u  in th e  h o sp ita l fo r  sp littin g  a 
g u t.)  Each vo lu m e c o n ta in s  o n e  c o m p le te  Rocky a n d  

Bullwinkle ep iso d e , A F ra c tu re d  Fairy T ale, a  S h e rm a n  

a n d  P eo b o d y  a d v e n tu re , a D udley-D o-R ight ca p e r , a n d  a 
ta lk  w ith  M r. Know-It-All. Hey, Rocky! W a tc h  m e pull a 
ra b b it  o u t  o f  a h a t  I Every t a p e  packs  a com ic w a llo p  th a t  

will le ave  y ou  la u g h in g  a n d  s p o u tin g  te r r ib le  li te ra ry  

p u n s  till y o u r  f r ie n d s  will p ro b a b ly  w a n t  t o  ta k e  m a tte r s  
in to  th e ir  o w n  h an d s.

S M E L L Y  T - S H I R T S

F F A T I I R F I I  A R T I S T S

V I N C E  R A N C I D

K E V IN  E V A N S . S E B A S T I A N  H Y D E  

( D o g  D o o  P r o d u c t i o n s )

R O C K  T ' S  B Y  B A N D S

B O O M  A N D  T H E  L E G IO N  O F  D O O M  

M E L V I N S

S T E E L  P O L E  B A T H  T U B

M ail S A S .E . fo r  c a ta lo g  
F re e  s t i c k e r  w i th  e v e ry  p u rc h a s e  

I t  i t  d o e s n 't  s t in k  i t 's  n o t  S m e l ly 's "

P O  B O X  7 7 3 2 3  

S F ,  C A .  9 4 1 0 7

U L T R A - U N D E R G R O U N D

J e f f  D a h l  G r o u p  -  P u s s y f a r t  K O  $  1 0
L P  L ive a lb u m  (p re s s in g  o f  6 0 0  only) 
n o t a v a i la b le  in s to r e s .

J e f f  D a h l  G r o u p  -  V o m i t  W e t  K i s s  $  1 0
L P  O rig in a l "S y m p a th y  fo r th e  R e c o rd  
In d u s try "  p r e s s in g .  P r e s e n tly  o u t  o f  prin t.

J e f f  D a h l  G r o u p  -  T - S h i r t  $  11
A u s s ie  " S c ra tc h  U p S o m e  A ction" 
d e s ig n  by  R a y  H ard -O n . M, L & XL on ly .

P o w e r t r i p  -  T - S h i r t  $ 1 1
"W h e n  W e  C u t W e  B leed "  in b la c k  o n  b lo o d  
re d . L im ited  s c r e e n in g .  L & XL only .

S t i v  B a t o r  -  T - S h i r t  $ 1 1
C o o l f a c e  s h o t .  V ery  few ! L & XL on ly .

U SA  f u n d s  on ly .
A ll p r ic e s  in c lu d e  p o s t a g e  in  U SA . 
C a n a d a  p l e a s e  a d d  $1  p e r  item . 
E v e ry w h e re  e l s e  p l e a s e  a d d  $ 3  p e r  item .

U l t r a  • U n d e r g r o u n d  

P . O .  B o x  1 8 6 7  

C a v e  C r e e k ,  A Z  

8 5 3 3 1  U S A



reviews

20 0 0  DIRTY SQUATTERS
Squat the Lot LP
16 heavy HC tunes with metallic riffing and anti­
system lyrics from these real life brit squatters. Cool 
production brings out the great bass sound. Big 
Musdehead no-no- no lyric sheet. Not brilliant, but 
definetly 100% hard fucking core spirit! - Pookie 
Musdehead
Scrap POB 6294, Hamden CT 06517

27 DEVIL'S JOKING
'The Sucking Effect* LP
Rough sloppy garage rock with a bit of a 60'sfeel and 
kinda cruddy production (especially on the drum 
mix). I somehow remember theseguysas beinga lot 
better than this. Excellent cover art. Jacket made in 
Canada!!! - Pookie Musdehead 
Rave POB 40075, Philadelphia, PA 19106 USA

27 DEVILS JOKING
The Sucking Effect LP
The Devils get out of the heat room to record this 13 
song disc, and to  play a few gigs in LA. (Hey Mike, 
where’s the interview?). Curley, can’t seem to main­
tain a line up, but licks he can still kick out. ’Fire In 
The Basement*, *He Dreams of Spain’, ’Somehow 1 
Wonder* all traditional Devil jams, rockin', pumpin' 
and fun. Even new kid, Tom, does his share of hit 
making with ‘Pretty Poison*, 'So Long*. Not a bad 
disc and rock 'n roll, trash heads will love it. Nice R.K. 
Sloane cover, of course! - Krk 
Rave POB 40075, Philadelphia, PA 19106 USA

411
Under Fire/Those Homophobic single 
HOLY RUPTERED SPLEEN BLADDMAN!!! Badman 
Dan O' and cohorts sweat out some totally catchy n' 
kickin' poppyHC ala Dag Nasty. Great lyrics that seek 
wisdom and fight homophobia make this a must 
get! I'm in hack squat heaven! - Pookie Musdehead 
Head Hunter POB 9055, La Jolla, CA 92038 USA

7 SECONDS
This was recorded back in 1983 and was originally 
titled 'United We Stand*. It never came out for some 
reason, until now. This album is chock full of the 
fucking killer hardcore that 7 Seconds were known 
for. This is the 7 Seconds I knew, loved, and remem­
bered. Not that crappy U2-like pop shit. This LP is a 
definite must!!! - Thrashead 
Head Hunter POB 9055, La Jolla, CA 92038 USA

ASTRONAUTS ‘Constitution* (7*)
Johnny Cash with an English accent trying to  join 
Dex/s Midnight Runners(remember them?) at an 
audition. The B-side sounds like a happy Morrisey on 
speed. ..Jesus Christ, this is bad stuff ...take me back 
to Detroit! - Cake 
(ACID STINGS)

AFFLICTION-(6-song cassette)

Oh, boy! What a thrill. Metal up your ass! It's your 
typical MetaJlica/Slayer/Megadeth tribute band. 
Oh, sorry-these are actually originals. Boy, they sure 
sound like... - Cake
(NOMAD PRODUCTIONS 15865 B GALE AVE, HACI­
ENDA HEIGHTS, CA. 91745)

ANSE T he Chokehold Reply* (cassette) (#47/100) 
Monotone vocals, distorted feedback, noisy. The 
type of stuff which dreams are made up of. 'Charlie 
Machismo* sounds like an underground hit. Surfers 
and V.U. are the influences. If Dick Van Pattan and 
Dick Van Dyke were actually brothers and dropped 
acid during a political debate relating to  the disap­
pearance of Dan Qualye's middle finger.... - Cake 
(ANSE P.O. BOX 4785 RICHMOND, VA. 23220)

ACID GREEN 
7*
Single includes free sticker! ’As The World Turns* is 
an ok punk-metaloid-thrasher that sounds like a bad 
Gwar out take from the bands first LP. The reverse 
sounds like h should have made the album. On slime 
green colored wax! - Krk
Rusty Cow POB 55072, Indianapolis, IN 46205 USA

ACCUSED
Murder in Berkeley 7*
Two blazing speedcore tunes, ’Brutality and Corrup­
tion* and ‘Halo of Flies*, with those patented goony 
splatter lyrics on a poor live at Gilman recording 
thats marred by toomuch audience noise. Limited 
edtion of 1000. For Accused diehards only. - Pookie 
Musdehead
Smilin' Ear P.O. Box 47655, San Antonio, TX 78265

ANTISEEN
My God Can Beat UpySurfinTreebird 7*
*My God...* is a raunchy rocker with classic raunch 
lyrics and ‘Surfin' Freebird* is a raw meshing of two 
covers. Both tunes contain their patented 77 influ­
enced scurge and Clayton's gritty bluesy vocals. 
Good live recording. Classic front cover. Antiseen 
does it again! -Pookie
Dog MeatGPOB 2366V, Melbourne, Australia 3001

ACID GREEN
As the World Turns/Lost in th Cloud 7*
Side 1 is a throbbing HC darling, with some metallic 
riffing and cool dredgy vocals, that starts off slow, 
eventually reaching a galloping pace. Side 2 starts 
off with some odd noise and becomes and med. 
paced post-HC tune with the same cool vocals. Good 
social lyrics. Green Vinyl. Vocalist is named after my 
fave place,'Gym.' It'sa keeper! -Pookie Musdehead 
Rusty Cow POB 55072, Indianapolis, IN 46205 USA

AFFIRMATIVE ACTION
Blind Eyes and Apple Pie 7* EP
More concerned about impact than speed. AA are
just that, direct thrash n crash punk rock. Heard it

before as it might seem. These kids have some good 
licks and breaks, kickass hardcore worth your three 
bucks. - Krk
Bumsteer 336 Libertyville Rd. #1, New Paltz, NY 
12561 USA

AFGHAN WHIGS
Sister Brother /  Hey Cuz 7* (Red) 
Scary-post-fist-fuck cover. Incest is their middle name 
and topic of each song. Great, grungey, and Sub Pop 
- what else is new in a world of Kate Jacksons and 
AbeVigodas? -Cake
Sub Pop POB 20645, Seattle, WA 98101 USA

AGAINST ALL HOPE
‘Breaking Through'7 inch 
Five S.E. sounding metallic HC tunes about apathy 
and lost love with the production being a little 
wimpy for this kind of music. Ok, but there are other 
bands in this style with more power and vigor. • 
Pookie Musdehead

AGITPOP
The Comm 3 sessions CD
This CD contains the 1985 LP ‘Back at the Plain of 
Jars* and the 1986 LP ‘Feast of the Sunfish.' Both are 
heavy power pop with some punk influences. Some­
times they remind me of the Minutemen. It's good 
stuff basically. A couple tunes here and there were 
a hit and miss affair, but most cuts rocked. For the 
old Agitpop fans this is definetly a treat for you. - 
Thrashead
Comm 3 438 Bedford Ave., Brooklyn, NY 11211 USA

AL PERRY AND THE CATTLE
Good N' Bitter 7* EP
So horrible, 1 suppose some of you garage rock 'n roll 
red neck dorks will squeel what a cow-fucking blast 
'o hick trash this is. Monotone vocals, lazily mumble 
some hard times jibberish over a retarded echo wah- 
wah drone. Yahooo! - Krk 
Erl 418 Madison Ave., Albany, NY 12210 USA

ANHREFN
'Live* LP
14 77 influenced power pop punk goodies with 
plenty of drive, some catchy hooks, and social lyrics 
sung in their native Welsh tongue. The A side's live 
London recording is great, but the B Side's Bern, 
Switze rland is a bit thin. Snag this for side A only. 
- Pookie Musdehead
Incognito/Bernd Schmidt Hochfirststr. 23, 7000 
Stuttgart 80, GERMANY

ANTISEEN
Haunted House/Walking Dead 7*
More great bluesy 77 influenced destructo rock, this 
time with a hearty dose of Misfit's horror campiness. 
Cool horror cover art. Never a let down! - Pookie 
Musdehead
Ajax PO Box 146882, Chicago, IL 60614 USA

ANTISEEN
My God Can Beat Up./SurfinTreebird 7*
*My God...* is a raunchy rocker with classic raunch 
lyrics and ‘Surfin’ Freebird* is a raw meshing of two 
covers. Both tunes contain their patented 77 influ­
enced scurge and Clayton's gritty bluesy vocals. 
Good live recording. Classic front cover. Antiseen 
does it again! - Pookie Musdehead 
Dog Meat GPOB 2366V, Melbourne, Australia 3001

ATTITUDE ADJUSTMENT
No More Mister Nice Guy 12*EP 
11 raw n' rippin' speedcore tunes that drag your 
naked bottom over a splintering unsanded deck. 
Frantic drumming that works hard like fast multiple 
calf sets. Pissed vocals to  match the pissed lyrics. It's 
only fault is that it plays45 RPM and doesn't last long 
enough. - Pookie Musdehead 
In Your Face POB 203, Nottingham, England NG1 3R

BEAT HAPPENING
'Dreamy* LP
On the one hand, I give Sub Pop credit for moving 
away from the fashionable retro cock rock dreck 
they've cranked out (I almost busted a nut laughing 
at an article about the trendy Seattle sound some­
body sent m y girlfriend from Elle fashion (!) maga­
zine.). This record is downright dull folk rock crap. 
They guy singer sounds like a bad Johnny Cash & the 
girl vocals reminded me of Gilda Radner making her 
Roseanne Ros eannadana character do an acoustic 
number. Wait until you're 60 and need a laugh. - 
Martin McMartin
Sub Pop POB 20645, Seattle, WA 98101 USA

BEAT PATROL
tape
Cheezy lame pop that mostly sounds perfect for a 
bad teem movie. Pasadena on this one bud. - Pookie 
Musdehead
Beat Patrol P.O. Box63423, St. Louis, M063163 USA

BIG BARN BURNING
"Topping the Orchard* LP 
11 Kinda collegey rock tunes with an old rural New 
England concept to  which the whole album is based 
upon. Lyrics about railways, hauling timber, wagon 
loads, etc. make this a concept album for Barns, but 
not for me. - Pookie Musdehead 
Resonace P.O. Box 549, Village Station New York, NY 
10014 USA

BIG BUTTER
From The Udder CD
1 actually got this bands debut 7* f romone of the two 
brothers that form Big Butter, when it came out. 1 
remember taking it home and after many listens 
thinking 'this is great, too bad these guys will never 
get anywhere with it*. Well, here they are 3 years 
later with a 71 minute CD in their hands. Keeping 
with the bands tradition the first pressing of 750 
came with a multi-color silk screened coverand mush 
detail art. Musically, they lean a lot towards the 
Residents early silly''experimental* stuff, which is fun 
to  say the least. Diverse slapstick comical to comically 
spaced out jams. This is some zany stuff that youll 
enjoy. Recordings vary from top notch to  ok, but it 
all fits in quite well. Hurry! - Krk 
Duck Butter 3810 E. International, Clovis, CA 93612

BIG TROUBLE HOUSE
Mouthful of Violence LP
Two songs 'Union Feed Grain Mill* and ‘Cut Him 
Down* totally kicked ass. The rest is college oriented 
rock tha t didn't do much for me. 1 wish that more of 
the album sounded more like those two cuts, that 
would have been killer. - Thrashead 
Comm 3 438 Bedford Ave, Brooklyn, NY 11211 USA

BOXHAMSTERS
‘Wir Kinder Aus Bullerbu* LP
Actung! Coolen popzen punk rock mit catchden
gurtarung hookzun und plenter auf melodistr dat
soundzer liken sumzen weird system mighten hauv
puttet ouht 6 yeanicht ago. 12 tunen all sung in der
wunderbar deuts chlanden. Das ist very guten! -
Pookie
Bad Moon Goethestrabe 23,6300Gieben, Germany

BURIED IN ‘69
*When Heidi Drives People Die'/'So Lonely* (7*) 
Pat Benatar vocals (like in M-99:same vocalist)but 
more energetic than the above mentioned band. 
Then again: Why? Rudimentary Peni-sh cover and 
Winston Smith-like poster of dead baby doesn't 
help. Never judge a record by its cover. Wanky 
guitar solos would make Bam Magazine proud. 
How pathetic!!
-Cake
(AUDIO ADDICT 917 SW ALDER PORTLAND, OR. 
97207)

BADLY M ONADA (5-song cassette)
Noisy coolness from I llinois. Nothing real new in the 
original department - but who cares. 'Hermit 
Bastard* is the top cut. Good songs-wish I could 
make out the lyrics. - Cake 
(BADLY MONADA 746 EAST 170TH PLACE SOUTH 
HOLLAND, IL. 60473)

BAD EGG SLALD
10 song cassette
Great packaging with sticker. Slow Joy Division 
meets Pussy Galore at Big Black's house type stuff. 
‘Flagellation* is the best cut and the noisest. Did 
anyone figure shit would sound like this in the 90's? 
Sheesh!! -Cake (BAD EGG SALAD 932 AUSTIN AVE, 
ATLANTA, GA. 30307)

BLOODHOUND GANG
T
Three emo-powered popcore tunes with decent 
hooks sounding like they're inspired by 7 Seconds/ 
Reason to Believe as well as fellow locals, Husker Du. 
Good perosnal politics type lyrics. Could have used 
a teeny bit more umph, but otherwise a decent 
debut. - Pookie Musdehead 
THD 2020 Seabury Av, Minneapolis, MN 55406 USA

BOYS
Live at the Roxy LP
14 tunes from the April 77 on this OK live recording



th a t  sh o w e d  a  b it m o re  e n e rg y  th a n  a  lo t o f  th e ir  
s tu d io  e n d e v o rs . W hile th is  b a n d  d id  p ro d u c e  a fe w  
classics, th e y  could  n ev e r m u s te r u p  th e  s h e e r  ra w  
ag ressio n  o f  b an d s  like t h e  A dverts, W arsaw , e tc . o r 
t h e  ca tch iness  o f  Cock S p arre r, e tc ., fa lling  a  lo t in fo  
s ta n d a rd  p o p /ro c k  s tru c tu re s . (I k n o w , it's a  ru n  o n  
s e n te n c e  so  fuck  th e  system , a n a rk ie  d u d e !) D ecen t, 
b u t  in n o  w a y  m a n d a to ry . - R ookie M u s d e h e a d  
Receiver T w ym an H ouse , 31-39 C am d en  R oad, Lon­
d o n , E ng land  NW1 9LF

B R A IN S T R O M
7 inch
S o u n d ed  like th o s e  b a rk in g  jin g le  bells d o g s  d o in g  
a  sp e e d m e ta l  ’song.* - M artin  M cM artin  
G oth ic G ospel 3452 C a tta ra u g u s  Ave., Culver City, 
CA 90232 USA

B R O O D
7 inch
D e cen t g a r a g e  p u n k  fro m  P e n n s y lv a n ia  w ith  t h e  
t ra d e m a rk  Voxx so u n d . P ro b ab ly  in te re s tin g  fo r  th e  
fa c t th a t  n obody 's t ry in 'to  m k e 60 's p u n k  rock th e s e  
days n o w th a t  th e  big  rock th in g 's  b lo w in t f ull fo rce . 
S e n d  sh it like th is h e r e  t o  my a t te n t io n , so  I can  
m aybe say  so m eth in g  nice o n c e  in a  w h ile . - M artin  
M cM artin
G e t Hip POB 666, C a n o n sb u rg , PA 15317 USA

BU LLET B O Y S
‘Feakshow * T ap e
C om m ercial, u n re b e llio u s , se llo u t, h a rd ro ck  fro m  
th e  h air sa lo n . Y aw n. - P ook ie  M u sd e h e a d  
W a rn e r Bros

B U R N
CD
I im ag in e  th is so u n d  is w h a t  a  lo t o f  kids will call *NY 
h a rd c o re ' c o m p le te  w ith  'm o s h a b le ' b re ak s . This is 
a lso  w h a t  th e  ABC N o Rio cro w d  m ig h t co n sid er 
" h a te c o re '.  W ell w h a te v e r  re p u ta t io n  th e y  hold , I 
d o n 't  k n o w . All I d o  k n o w  is th is  is so m e  in te n se  
C rom ags ty p e  'o  th ra sh . L o ttsa  d ru m m in g  b re ak s  
a n d  very  m eta l g u ita r  p lay ing  w h ich  ju st falls sh o rt 
o f  overkill. Vocals a re  w ith in  t h e  Sick O f It All trip . 
This b a n d  ac tually  has  so m e m o m e n ts  o f  c leverness 
a n d  a r e  p re tty  kick ass. I d id n 't  th in k  so  m uch o f  th e m  
live, b u t  th e n  ag a in , th e y  p lay ed  w ith  th r e e  o th e r  
ban d s th a t  so u n d e d  similar. A lone, th e y  s ta n d  s tro n g . 
-K kr
R evela tion  POB 1454, N ew  H aven, CT 065 0 6  USA

B U R N IN G  R A IN
V is io n s ' LP
13 ok  60 's g a r a g e  psych tu n e s  w ith  o rg a n  th a t  
so u n d s p re tty  m uch t ru e  t o  fo rm . My on ly  p ro b lem  
w ith  th is is th a t  it has n o  m o d e rn  e d g e  o r  p o w e r to  
it, m ak ing  it so u n d  24 years  b e h in d  th e  tim es. - 
P ook ie M u sd e h e a d
R esonace P.O. Box 549, V illage S ta tio n  N ew  York, NY 
10014 USA

C A D IL L A C  T R A M P S
CD
Triple X's s tu m b le  w a s  surp rising ly  p icked  u p  by  Dr. 
D ream  a n d  th e  w in n ers  tu rn e d  o u t  to  b e  t h e  Tram ps 
w ith  th is 14 ( !) so n g  disc. P ro b ab ly  t h e  m o st p o p u la r  
p u n k  b a n d  to  e m e rg e  fro m  th e  O.C. slum ps since th e  
V andals a n d  Social D isto rtion . N o t really  so u n d in g  
like e i th e r  b u t still w ith in  t h e  sam e  re a lm  as  fa r  as 
q u a lity  g o es  (w e 're  ta lk in g  ea rly  s tu f f !). This re le a se  
is t h e  en d  re su lt o f  a  coup le  o f  y ea rs  o f  heavy g ig g in g  
a n d  sev e re  d e te rm in a tio n . T he u n com prom ising  
T ram ps p lay  h igh  p o w e re d  p u n k  w ith  sm art ass 
cracks a n d  re le n tle ss  e n th u s ia sm . C u rre n tly  u n ­
m atch e d  live, th e s e  songs t a k e  a  s ligh tly  d if fe re n t 
so u n d  o n  disc. M ostly riff d o m in a te d , qu ick  a n d  
e m o tio n a lly  c h a rg e d . To b re a k  u p  th e  m o n o to n y , 
you will fin d  a  co u p le  o f  s tu m b le s  in to  rock-a-billy 
a n d  so  fo r th  b u t fo r  th e  m o st p a r t  th is  is to p  n o tch  
rock 'n roll w ith  5 o u t ta  th e ir  m ind  p u n k s  b e h in d  th e  
w h e e l. Especially look fo r  th is  b a n d  live, b u t  th is  disc 
is n o t t o  b e  ig n o red .- Krk
D octor D ream  60  P laza S q u are , O ra n g e , CA 92666 
USA

C H IC K E N  S H IT  L O G  J A M  
LP
8  k inda  lack luster m etallic HC tu n e s  w ith  ok  p e rso n a l 
a n d  social lyrics. ‘Everybody* has  practially  all t h e  
sam e lines as t h e  B-people 's ‘I Said Everybody* 
re co rd e d  m o re  th a n  10 yea rs  e a rlie r  (W eird , h u h ?) .
O  nly d e c e n t th in g  a b o u t  th is  a lb u m  is t h e  d ru m m er, 
w h o  th ro w s  o u t  lo ts o f g o o d  fill ins. O th erw ise , n o t 
so  h o t. - P ook ie  M u sd e h e a d  
Ironclad  P.O. Box 7762, R apid City, SD 57709  USA

C H IH O E  H A H N
LP
A fe w  songs h av e  a d e c e n t p o w e rp o p  so u n d , b u t 
m o st a r e  to o  so ft a n d  p re tty  fo r  my ta s te b u d s . 
Except fo r  o n e  so n g  w r it te n  by s o m e o n e  else . All te n  
so n g s w e re  w r it te n , p ro d u c e d , a n d  p e rfo rm e d  by 
C hihoe, sh o w in g  so m e obv ious ta le n t .  'T h ro w  It 
D o w n ' sh o u ld  h av e  b e e n  th e  basic b lu e p rin t fo r  th e  
o th e r  tu n e s  b e c a u se  h  w a s  a little  ro u g h e r a ro u n d  
th e  e d g e s . - P ook ie  M u sd e h e a d  
L o n g sh o t P.O. BOX 1758, C a th e d ra l S ta tio n , N .Y , NY 
10025 USA

C IT IZ E N 'S  A R R E S T
r
O n e  s tro k e  sh o rt  o f  ’mad* as in in san e . C arnal vocals 
d e v o u r your e a rs  as s te a d y  d ru m m in g  is e m b ra ce d  by 
th ra s h  d riven  g e a rs . HARDCORE spelled  w ith  capi­
ta ls . A m u st fo r  all th ra sh e a d s . - Krk 
W a r D ance 38-18 93 St., Jackson  H eights, NY 11372

C O F F IN  B R E A K /V IC T IM 'S  F A M IL Y
(split 7*)
Coffin  B reak re d o  th e ir  Sub P op h it t o  m ak e  it so u n d  
'p u n k ie r ' ,  d u d e . 'Cry* is a  sad  so n g -k in d a  rem inds 
m e  o f  ...life. Victim's Family's so n g  is a b o u t  jea lousy  
a n d  has a  Red H ot Chili P ep p ers  m e e ts  Rush fe e l to  
it. W eird , 'M y  Evil Twin* rem in d s m e o f...c e rta in  
p eo p le .- C ake
(RAVE P.O. BOX 40075 PHILADELPHIA, PA. 19106) 

C O W S
'P e a c e t ik a ' (LP)
A n e sc a p e  o f so rts . P o tpurri w as n ev e r th is c lean  a n d  
w o n d ro u s . T hey so u n d  so m e w h a t d if fe re n t in th is 
re le ase , a lm o s t san e , y e t still o u t  s o m e w h e re  in le ft 
fie ld  h o ld in g  w h a t's  le ft o f last n ig h t's  le f to v e rs .J n  
a  c lear p lastic b a g .J e a k in g . T he t ru th  o f t h e  m a tte r  
is t h a t  th is is c h unky  a n d  ta s ty  a n d , w h a t  else, noisy. 
-C a k e
(AMPHETAMINE REPTILE 2541 NICOLLET AVE. 
SOUTH, MINNEAPOLIS, MN. 55404)

C O F F IN  B R E A K
Kill t h e  P resid en t /  S to p  7*
Fuck yea h , Coffin  B reak ta k e  my fa v o rite  so n g  'Kill 
T h e P re s id e n t ' o ff  th e ir  la te s t  LP a n d  tu rn  it in to  a 
s ing le . T h a t so n g  has  g ra c e d  my a n sw er m ac h in e  
m o re  th a n  a n y  o th e r!  G re a t  h a rd  h ittin g  rock, w ith  
in fec tio u s  s ing  a lo n g  vocal h a rm o n ie s  'Kill t h e  Pres- 
i-den t, o o o h h h  o o o h h h '.  G rea t so n g . T he flip  is a lso  
cool, 'S to p ' a b o u t  ce nso rsh ip . - Al 
C /Z 1407 E. M adison , S e a ttle , W A 98122  USA

C O M M O N W E A L T H
N om ava 7*
T h re e  sw ell pu n k /H C  a f te r  d in n e r  t r e a t s  th a t  d o n 't  
really  so u n d  specifically like an y  o th e r  b a n d , b u t 
w h o se  vocalist so u n d s  like a  d e a d  rin g er fo r TSOL's 
Jo e  W o o d . A lrigh t te m p o  ch a n g e s  a n d  sim ple b u t 
OK social w o rd a g e . So m uch cool vinyl th is issue. I'm 
a  lucky p u p ! - P ook ie M u sd e h e a d  
F ree T h o u g h t 5219 W yom ing Rd., B eth esd a , MD 
20816 USA

C R A C K S  IN  T H E  S ID E W A L K
Thickers C o n cre te  CD
L ittle  m o re  d if fe re n t  th a n  th is b a n d s  last LP, o n  
‘Thickers C oncre te" th is slightly  SST in flu en ced  g ro u p  
so u n d s  a lo t like la te r  d ay  M in u te m en  w ith  M erril 
fro m  Sw a sing ing . H alf t h e  songs a r e  ac tually  fun - 
g ro o v a b le  a n d  w o r th  it, b u t  n o  serious  s ta n d o u ts . If 
y o u 're  in to  ea rly  SST, check  it o u t . - Krk 
Runk P.O. Box 4672, A lb u q u e rq u e , NM 87196  USA

C R A C K S  IN  T H E  S ID E W A L K
Thickers C o n certo  CD
Living C olor m e e ts  S cream  a n d  m ay b e som e o f  th e  
o th e rs  fro m  th e  D ischord s ta b le  o n  th e s e  th i r te e n  
trac k s . W hile th is  so u n d s  like it sh o u ld  b e  really  g o o d  
it all ca m e  arcross a  little  unm o v in g  a n d  hook less. - 
P o o k ie  M u sd e h e a d
Runk P.O. Box 4672, A lb u q u e rq u e , NM 87196  USA

C R A W L P A P P Y
7 inch
L eans w a y  to w a rd  b a d  s p e e d m e ta l  w ith  a  s ta b  a t  
in te llig e n t lyrics. F o o tn o te  says so m eb o d y  fro m  
H e lm e t plays d rum s, th o u g h  I co u ld n 't g ive less o f  a  
fuck . You'll b e  sorry. - M artin  M cM artin  
B lackout POB 544, Y onkers, NY 10710 USA

C R A W LF>A PPY
T e m p le  b o d y V ’M ind's E ye'7  inch 
S ide A is a  b o n e  sp lin te rin g  S ab b ath -lik e  p o s t HC 
slow  steam ro lle r a n d  s ide AA is a  mid p ac ed  h a rd  
rock /H C  m alle t to  th e  face . Really g o o d  lyrics such



as ’W h ite  b re a d , C hristian , cracker, m idd le  class, a n d  
m a le . D ic ta tin g  w h a t  you  ca n  a n d  c a n n o t d o . ' John  
S ta n ie r (H elm e t) d o e s  d ru m  d u ty . For lovers of 
S ab b a th , H elm et, N eurosis, D e v ia ted  Instinct, a n d  all 
o th e r  fo rm s o f h eav iness  th is  is m a n d a to ry  w e ig h t 
lifting  g e a r!  • P ook ie M u scleh ead  
B lackout POB 544, Y onkers, NY 10710 USA

C R O W D  O F  IS O L A T E D
M em ories a n d  Scars LP
11 d e c e n t HC tu n e s  o f various sp e e d s  a n d  te m p o s  
w ith  m etallic  b its a n d  really  g o o d  lyrics. W hile th is 
w a s  a g o o d  e f fo r t  e t  al, it ju st fa ile d  to  stick w ith  m e 
fo r  so m e  re aso n . - Pookie M u scleh ead  
X-mist M eisen e g  10-7270, N ago ld , W e s t G erm any

C Y C L O N E  T E M P L E
I H a te  T h e re fo re  I A m  LP
Eight very precision  p layed  m id-fast sp e e d m e ta l  
rom ps w ith  w ell w r it te n  lyrics a b o u t  society, TV 
re ig io n , re je c tio n , a n d  b ig o try . T he o n e  p ro b le m  I 
h av e  w ith th is  a n d  a lo t of o th e r  s p e e d m e ta l  re le ase s  
like t h a t  th o u g h  th e s e  guys sh o w  o b v ious m usical 
ta le n t ,  th e y  u se  t h e  sam e  basic fo rm u la  a  lo t o f o th e r  
b a n d s  use. Try using  your t a le n t  fo r  m o re  d e v ia tio n  
n ex t tim e . P re tty  g o o d , b u t  a t  tim e s to o  p re d ic ta b le .
- P ook ie  M u scleh ead  
C o m b a t

C Y N IC S
Buick M acK an e /B o rn  T o  L oose 7*
T h e cover o p  th is  E P is a g r e a t  m ock u p  o f  t h e  fa m o u s  
T-Rex cover w ith  M arc B olan in t h e  a rm y  h e lm e t! 
G ood  job! T h e son g s h e r e  a r e  cool h a rd  rock in ' 
n u m b ers  - a  cover of T Rex's ’Buick M acK ane’ a n d  a 
cover of Jo h n n y  T h u n d ers  (RIP) ’Born To Lose’ . 
P re tty  d e c e n t, b u t  I like th e  sleeve  b e t te r .  - Al 
S ym pathy  fo r  t h e  Record In d u stry  4901 V irginia 
A v e . Long B each, CA 90805 USA

D A R K  A N G E L
Tim e D oes N o t H eal LP
N ine tig h tly  p layed , m ostly  m id /fa s t  sp e e d m e ta l  
tu n e s  w ith  slick p ro d u c tio n  a n d  a  vocalist w h o  
so m etim e s ho lds  his n o te s  a  little  t o o  long . Best p a r t  
o f th is re le a se  a re  t h e  e x tre m ely  w ell w r it te n  lyrics 
th a t  so m etim e s try  to  b e  a little  t o o  b lea k  fo r th e ir  
o w n  g o o d . ’A n A nc ien t In h e rite d  S h am e’ is an  
ex c ellen t b u rn e r  a g a in st ra p e . M ig h t ju s t b e  a  
m e ta lh e a d s  m ust! - P ook ie M u scleh ead  
C o m b a t

D E A D  C O P S
T ap e
A live re co rd in g  fro m  Ja p a n , m a d e  in 1984. This 
b a n d  s p o rte d  m em b ers  w h o  w e n t  o n  to  p lay  w ith  
som e b e tte r  k n o w n  Ja p a n e se  h a rd c o re /th ra s h  b an d s  
(G astu n k , Lip C ream , sic). T he re co rd in g  is low- 
q u a lity  - B u ck e th e ad

D E C A D E N T  D U B  T E A M
M eltd o w n  7*
Bass d ru m  b e a t  as sim ple as  it g e ts . Rap, h e re , g e tt in g  
as  dull as a  b u tte rk n ife  b u t  a f te r  p lay ing  th is  3 o r  so  
tim es, I’m  re a d y  to  p u t t h a t  b la d e  t o  m y w rists. - Krk 
T rip le X 6715 H ollyw ood Blvd. #284, H ollyw ood, CA 
90028  USA

D E V E S T A T IO N
’Idolatry* T a p e
8 g r e a t  fa ce  f la t te n in g  s p e e d m e ta l  b e a tin g s  ala  
Slayer's ’R eign In B lood’ . N o w r it te n  lyrics (a d v an ce  
copy). M akes m o st m e ta l e a t  a lp o  fro m  t h e  ass o f 
L o m e G reen e 's  d o g ! - P ook ie  M u scleh ead  
C o m b a t

D ID JIT S
Full N elson Reilly Lp
S am e fu e l as H o rn e t P in ia ta  ru n s  t h e  Dijits n ew s  ’Full 
N elson Reilly*. T he ro a d  is ju s t as cu rved  a n d  a c tio n  
p ac k ed  b u t t h e  sce n ery  is basically t h e  sam e . It seem s 
as  th o u g h  th e y  p e a k e d  w ith  t h e  P in ia ta . B ut I 
h a v e n 't liste n ed  to  th is as  m uch as  I sh o u ld  h av e  a n d  
I co u ld n 't th in k  o f  a  co o le r cover th a n  D evo’s ’M r. 
DNA’ Didjits fa n s  w o n t  b e  d isa p p o in te d . A m azingly  
fu n n y  cover. - Krk
T ouch a n d  G o P.O.B. 25520, C hicago , IL 60625  USA 

D IR T
She M ale Sugarpussy  CD
L oose, big c h o p  g u ita r  rockness. V ery Sub Pop 
in flu en c ed . O n e  th in g  I d o  like a r e  t h e  vocals w hich 
a r e  sp a t  o u t  by a  seem ingly  d ru n k  fo o l. But t h e  m usic 
is ju st so  re tro . If y o u 're  in to  it... - Krk 
T u p elo  POB 421410, san  Francisco, CA 94101 En­
g lan d

D IR T Y  H A N D S
’Lost In H e av en ’ LP
M o o d y  k in d a  a tm o sp h e r ic  p o s t a n d  p o p  p u n k  w ith  
so m e d e c e n t  driv ing  d ru m b e a ts  a n d  g u ita r  th a t  
could  h a v e  u sed  m o re  heav iness . Sim ple b u t ok 
social a n d  p e rso n a l w o rd a g e  o n  th e s e  9  tu n e s . Som e 
d e c e n t  tu n e s , so m e  just ok . - P ook ie  M usclehead  
Black a n d  Noir 4 ru e  V a ld em ain e , 49100 A ngers, 
Belgium

D O G  B O W L
Cyclops N uc lear S u b m a rin e  C ap t LP 
W ith  a sligh t, so u r like h e s ita t io n  I p lay  th is  pro jec t 
disc, b u t  t h e  firs t listen  bec o m es t h e  f if th  a n d  I 
r e a liz e l 'm s p in n in g th is fo r  e v e ry lo st fo o l thart com es 
my w ay . D og bow l, w h o  has  fa ile d  t o  w in  m e over so 
fa r , reels m e in like a  fly t o  h o n ey . A nd sw e e t th is is. 
C h ris to p h e r T u n n el, a s id e  fro m  w e a rin g  th e  fa n c iest 
o f h e a d  g e a r  m a n a g e s to  so o th  t h e  sav a g e  b e a t  w ith  
t h e  h e lp  o f a  c la rin e t a n d  sax. This a n d  K ram ers post- 
ch e esy  o rg a n , g re a tly  h e lp  c r e a te  M r. Bowl's pacify­
ing sp iral d e c e n t  t o  m en ta lly  a d e q u a te  q u es tio n in g . 
T h ese  d u lce t, o f te n  h ypno tic  so n g s a re  s tru c tu re d  on  
ex tre m ely  d e m e n te d  g ro u n d s . H um erous, y e s . O b­
vious, n o . This LP is m o re  sublim inally  c o rru p tin g  
th a n  te lev is ion . W o rth  y o u r tro u b le . - Krk 
Shim m y Disc JAF Box 1187, N ew  Y ork, NY 10116 USA

D O G  F A C E D  H E R M A N S
T o o  M uch For T h e R ed T icker 7*
P ro b ab ly  S co tlands m o st c o n s is te n t b a n d , DFH a re  
back  w ith  th e ir  US d e b u t(  ?) 7’ . W h a t you 've g o t  h e re  
is official u p b e a t  w e ird n e ss  fro m  th is  m usically off 
t h e  w all b a n d  w h o se  lyrics a r e  am o n g  th e  fe w  111 
b o th e r  t o  re a d . M ario n  h as  t h e  fu n n ie s t, happy-go- 
lucky voice t h a t  s o m e h o w  c a p tu re s  th is  ’co n c ern e d ’ 
fe e l . W hich w o rk s  sw ell. DFH h av e  alw ays b e e n  q u ite  
e x p e rim e n ta l b u t  n o t  o b n o x io u s  o r  c lu tte re d  like an  
‘ in d u s tr ia l’ b a n d . U n o r th o d o x  in s tru c tu re  a n d  basic 
in s tru m e n t u se . A t o n e  p o in t I im ag in e  DFH w e re n 't  
t o o  e x p e rie n c e d  w ith  th e ir  g u ita rs . N ow  th e  b an d  
uses t h a t  t e x tu re d  so u n d  to  th e ir  co m m an d , n o t to  
m e n tio n  t h e  t ru m p e t  p lay ing  h as  a lso  co m e a lo n g  
w ay . Still t h e  b a n d  m ain ta in s  th e r e  e d g e  a n d  id en ­
tity . M ust h av e . - Krk
P ro jec t A B om b 2541 M icollet A ve S, M inneapolis, 
MN 55404 USA

D R U N K S  W I T H  G U N S
(4-song 7*)
Brilliant. If m id g e t-d w a rv es  w ith  o v erg ro w n  penis- 
g u ita rs  k id n a p p e d  D e b b ie  G ibson  a t  t h e  a g e  o f 11 
a n d  lac ed  h e r  w ith  LSD. If all ch ild ren  w h o  w a n te d  
t o  sing , could  sing...’th in k in g  a b o u t  W orld  W a r IX" 
in d e e d . A m u st hav e . - C ake 
(G LITTER H O U SE G R U N ER  W EG  25 3 4 7 2  
BEVERUNGEN WEST GERMANY)

D O G -F A C E D  H E R M A N S
T o o  M uch For T h e Red Ticker" (7*)
W o w .. Slits m e e ts  Crass(’Penis Envy’-e ra) m usical 
a p p ro a c h . W o n d e rfu l. F an tastic . G re a t  u se  of 
t ru m p e t-a n  A++.- C ake
(RAIBOR, POSTBUS 14767 ,1 0 0 1  L.G. AMSTERDAM)

D O G S  D 'A M O U R
’...In T h e D y n am ite  J e t S aloon’ LP 
If you  cou ld  g o  t o  L ondon , fin d  a  p iece  o f shit, b ring  
it b ack , m a k e  th e  guys fro m  Poison piss o n  it, g ive it 
a  m ic ro p h o n e , a  g u ita r , a n d  a  d a b  o f m ak e u p , it 
w o u ld  s o u n d  ju st like th is  - M artin  M cM artin  
Po lygram

D O W N Y  M IL D E W
7 inch
S ide 1 c o n ta in e d  a n  ok  so ft M idd le  E aste rn  flav o red  
’Cool N ights.’ Side 2 y ie lded  o n e  lim p cover plus a 
b le n d in g  o f  tw o  covers in to  o n e  lim p cover w hich  
C ake re p lie d  ’Y uch’ a n d  I re p lie d  ’D o u b le  Yuck.’ I 
n ev e  r h a d  a  ho ly  co m m u n io n , ca n  I th ro w  u p  o n  you 
C ak e?  - P o o k ie  M u scleh e ad  
T riple X 6 715  H ollyw ood Blvd. #284, H ollyw ood, CA 
9 0 0 2 8  USA

D R A IN
A Black Fist /  F low er M o u n d  7*
T ra n ce  c o n tin u e s  t o  unveil so m e  really  in te re s tin g  
g ro u p s , D rain  b e in g  th e  la te s t . N o th in g  to o  am a z­
ingly b rillian t, D rain  t a k e  a  firm  s ta n d  w ith  co n s tan d  
d ru m m in g , w a y  d is to r te d  g u ita rs  a n d  a  m e g a -p h o n e  
vocalist.. T h e  so u n d  w h ich  h as  b e e n  p ro v e n  by early  
ea rly  Big Black co m es o f f  sm o o th e r/s lic k e r  a n d , d a r e  
I say  it, sex ier (especia lly  o n  ’F low er M ound*. D rain 
h av e  so m e h o w  m a n a g e d  to  m ak e  th is th e ir  g ro u n d  
a n d  a r e  sh ak in g  it q u ite  h a rd . Cool sh it. • Krk 
T ra n ce  PO Box 49771, A ustin , TX 79765 USA



E M P T Y  T O M B
Live Like a D ead  M an t a p e  
N ine OK m etallic  p u n k  tu n e s  t h a t  m usically d id n 't 
stick w ith  m e. M ostly Christian lyrics w ith  so m e lam e 
lines like ' t o  d o u b t  G od's ex sis tan ce  is a r ro g a n c e  a n d  
vanity* o r ‘m o n o g am y  is sa fe  sex, t h e  c o n d o m  is still 
Russian ro u le tte ...A b s tin e n c e  is b e t te r  yet.* HEY 
BEAVER THE 50'S ARE OVER!!!!!! I'd r a th e r  h av e  
som e w o m an 's  th ig h s  ra m in g  a g a in s t  m ine, th e n  
h a v e  so m e  b o rn  a g a in  je rk  t r y  t o  ra m  h is 
co m d e m n a tio n  d o w n  my th r o a t .  M o re  th a n  likely 
th e  w o m a n  will b e  th e  w rfe  o f  so m e self r ig h te o u s  
g o a ts  ass t h a t  c a n t  p lea se  h e r . W a k e  u p  a n d  live! - 
P ook ie M u sd e h e a d
Em pty T om b P.O. Box 20714, Salem , OR 97 3 0 7  USA

E R C H IN T
EP7 inch
4 an g ry  slow  to  m id p ac ed  m e ta l  heavy  HC tu n e s . 
D ecen t so c ia l/p e rso n a l w o r d a g e  w ith  a  nice an g ry  
to u c h . N eurosis fa n s  m ig h t w a n t  to  try  th is o n  fo r 
size. I d id  a n d  loved th e  fit!  - P ook ie  M u sd e h e a d  
Self D estruct 1901 Bain B ridge Row  DR, Louisville, KY 
40207 USA

E U G E N E  C H A D B O U R N E
‘Oil o f H ate*7 inch
Im ag in e  h o w  pissed  you 'd  b e  if you  sp e n t m o n e y  o n  
th is a n d  h e a rd  a little  k id d o in g  a  c u te  sp o k e n  w o rd  
p iece  a b o u t  t h e  w a r, fo llo w ed  by te d io u s  b a n jo  ty p e  
p ro te s t  tu n e s . C ollege n e rd  d o c jo o d e rs  fe e l f r e e .  - 
M artin  M cM artin
Blackjack POB 2503, G o le ta , CA 93118  USA

EY E F O R  A N  EYE
’O m eg a  D rone*7 inch
4 g o o d  slow  to  m id p ac ed  m etallic  NYHCish b ites  
w ith  d e c e n t so c ia l/p e rso n a l lyrics a n d  o n e  quick ie 
in s tram en ta l in a  b e a u tifu l fu ll co lor fo ld  o u t  p o s te r  
sleeve . C ouldV e u sed  a  little  m o re  o o m p h . N ever a  
st inker fro m  Blackout! - P o o k ie  M u sd e h e a d  
B lackout! P.O. Box 544, Y onkers, NY 10710 USA

FA ILU R E
7 inch
Sensitive acoustic  in tro s  b u g  m e. S p ongy  so ft rock 
th a t  re m in d e d  m e o f  th o s e  so ft bass lines in a r t  f a r t  
s tu ff like Roxy m usic o r King C rim son. Really ligh t. 
- M artin  M cM artin
S w ee t Sm elling P.O. Box 263, H ollyw ood, CA 90078  
USA

FA N C L U B
G od K now s Its T ru e  CD
Hit o r miss, t h e  T ee n  C lub will sen d  ya sailing  o r 
snoozing . For m e, rtll p ro b a b ly  d e p e n d  o n  m y m o o d . 
T he t i tle  trac k  is p ro b a b ly  so m e so rt o f  ra d io  h it a n d  
I can  se e  w h y  - so ft, lazy h arm o n ic  vocals d e c la re  * 
G od k now s it's t r u e  b u t t h e  Devil k n o w s th is  too*, 
w hile  ja n g le  te x tu re d  g u ita r  p lay ing  serves u p  so m e 
D inosaur s tew . A b e t te r  fo rm u la  c o u ld n 't h av e  b e e n  
d re a m e d  u p  a t  SST o r Sub P op . Still, T ee n  C lub see m  
to  so m e h o w  m ak e  th is 'po p *  th in g  w o rk  fo r  th e m . 
T he o th e r  cu ts a re  m o re  'ex p e rim en ta l*  o r  'chaotic*  
w ith  lo ttsa  g u ita r  m an ip u la tio n  a n d  b o w s to  Sonic 
Y outh  'ro u n d  th e  "Sister* level. You g e t  t h e  id ea . - 
Krk
M a ta d o r 472 G reenw ich  St. #5, NYC, NY 10013 USA

FEEL FU ZZY
d e m o  T ap e
R ecorded  a t  D on Fury s tu d io  ( th a t 's  a n  ey e-ca tch er). 
Only tw o  so n g s o n  h e re . M usically, it’s so r t  o f laid 
back, so m etim e s m elodic p o w e r p o p . T he so n g s a re  
a  little  long . - B u ck eth e ad  
Feel Fuzzy 237 E. 5 th  St., N ew  Y ork, NY 10003 USA

FIRE IN  T H E  K IT C H E N
T heory  o f  Every th ing  LP
A larm ing , g ra b in g ... it's n o t . H it o r  miss w ith  lo ttsa  
g u i ta r /b o re d  vocalist ‘form ula* t h a t  b rin g s  t o  m ind  
th a t  ju st as exciting  Slovenly. Som e songs a re  ac tually  
w o r th  th e  listen  b u t my a t te n t io n  sp an  has alw ays 
b e e n  th is big. Did I m en tio n  Telev ision? W ell, eve ry ­
o n e  e lse  d id . - Krk
B eh em o th  Box 27801, Las V egas, NV 89102  USA

F L E SH E A T E R S
’D ragstrip  Riot* LP
This w a s  all a  little  t o o  b luesy  rock  fo r  my ta s te  a n d  
only o n e  tu n e ,  ‘T o m arro w  N ever Comes,* ho lds  th e  
sam e  ch a rm  o f th e ir  m o re  ra w  p u n k  so u n d . 15 
com p lete ly  n e w  orig inals a n d  tw o  n e w  revised 
versions o f  p a s t tu n e s . N o n e o f  th is  m a te r ia l is b ad  
a n d  big Chris D. fa n s  sure ly  w o n 't  b e  d isa p p o in te d , 
b u t 111 stick w ith  p a s t F le sh ea te rs  s tu ff. - P ook ie 
SST POB 1, L aw ndale, CA 902 6 0  USA

F IR E C L O W N
'J u n k ie '/ ’ Big Disease* (7*) 
S o u n d g ard e n -in flu en c ed  rock. Riff-riff-riff. Yep, it's 
o u t  o f  S ea ttle , b u t  n o p e  it's n o t  o n  Sub P op. G rea t 
songs, g o o d  vocalist. A g o o d  acqu isition  to  p lace 
n ex t to  my G ran d  Funk R ailroad  sh rine . - C ake 
(NEW RAGE RECORDS P.O. BOX 85571, SEATTLE, 
W A . 98145)

F R E A K  B E A N S
'F re a k  Beans* (6-song c a sse tte )
W ell-reco rded , p ro d u c e d  a n d  p layed  e f fo r t . G ood  
s tu ff . K inda like a  slow er H usker Du b u t w ith  a  g o o d  
a m o u n t o f s te a m . G re a t lyrics. N o p re te n tio u s  
bullsh it av a ilab le . L ead s in g er looks like Jesus. Best 
n e w  b a n d  o f  th e  yea r. - C ake 
(SATAN-ON-A-STICK P.O. BOX 6387, ANNAPOLIS, 
MD. 21401-0387)

F U N N Y  U N C L E S
*Spank Me* (6-song c a sse tte )
G a rag e y -p u n k . This m ig h t tu rn -o n  so m e o f you w h o  
a r e  in to  th is  ty p e  o f  la te  W s  b u rn o u t s tu ff. I m ea n  
it's g o o d , b u t it d o e sn 't  m ak e  m e  w a n t  to  g o  o u t  a n d  
h a n g  a t  t h e  C aven  C lub. Et tu , B ru te '?  - C ake 
(FUNNY UNCLES C /O  RICK BRUCCOLRI 136 TULIP 
AVE APT.2 FLORAL PARK, NY. 11001)

F IS H B O N E
T h e R eality  O f My S u rro u n d in g s LP 
I d o n 't  k n o w  if is is ju s t m e, b u t is t h e  t h e  first re le ase  
in a b o u t  a  m illion yea rs  fo r  th e s e  guys? W ell, 
F ishbone a re  in d e e d  o n  o f  th e  b e s t live b a n d s  ever 
- t ru ly  m anic a n d  insp ired! I loved  th e ir  o ld e r s tu ff 
b u t th is  n e w  LP, I d u n n o . F ishbone g e t  a  little  to  
■progressive* a n d  over p ro d u c e d  fo r m e. But hell, 
t h e r e ’s still e n o u g h  g ro o v in ' ska a n d  h e a r t fe lt  soul 
o n  h e r e  t o  k e e p  m e h ap p y . - Al 
C olum bia

F IX T U R E S
D e fec t LP
I re a lize  Flipside has  pu b lish e d  e n o u g h  com m ents , 
rev iew s, p h o to s  a n d  in terv iew s w ith  th is  still re la ­
tively  u n k n o w n  th r e e  piece, b u t t h e r e ’s a  re a so n  fo r 
th is . T h ey  a r e  in t h e  t o p  5 MOST p ro d u c tiv e , 
h a rd w o rk in g  b a n d  in S o u th e rn  C alifo rn ia. (I'm  n o t 
su re  I can ev en  th in k o f a n o th e r  4 t o  m en tio n  ?!). Still, 
th e y  re m a in  o n e  s te p  b e lo w  u n d e rg ro u n d  w hich  is 
so o o  co n fu sin g . I sp ea k  o f th e s e  ty p e  o f b a n d  
s itu a tio n s  o f te r  w ith  Bryan (O ffsp ring ). A n o th e r  
g o o d  b a n d  w h o se  c o n s ta n t kicking ra ises n o th in g  
b u t  d ir t. A nyw ays, h e r e  it is, t h e  seco n d  LP. I still 
re m e m b e r t h e  firs t ‘D a n g ero u s  Music*. W h e n  it 
ca m e  o u t  I recieved  my copy  a n d  love drt, still have  
rt. This ‘D efect* is w ith in  t h e  sam e  musical stum bles, 
w h ich  lea d s  t o  a n  u n c a ta g o riz e d  rock 'n  roll ex p lo ­
sion. N o t on ly  ag g ressiv e  u p b e a t  a n d  a t te n t io n  
d e m a n d in g , b u t m usically e ffic ien t a n d  ra zo r sharp . 
T he vocals, w hich  a r e  s p a t  o u t  by t h e  d ru m m e r (!) 
re m in d  m e  o f  t h e  p a ra n o id  Jello  B iafra ex c ep t h e  
a lso  h as  a  sou lfu l cry like Jo h n  D enny  o f  t h e  W eirdos. 
T h e g u ita r  p lay ing  can  b e  a la rm in g  a n d  'riff* b ase d  
w ith  a n  occasional lea d . C atchy  t o  say  t h e  lea st. T he 
bass playing d o esn 't sh ine b u t th e d ru m m in g  w o u ld n 't 
w o rk  w ith o u t  it. T o g e th e r  th e s e  o d d  balls a r e  q u ite  
a n  a v a lan ch e  o f  h igh  g e a r  p u n k , b u t m a tu re  as  w ell. 
A n o ff  co m b in a tio n  th a t  w orks. Self re le ase d  like th e  
firs t LP. T hey sh o u ld  h av e  h a d  a  so n g  o n  t h e  n ew  
Flipside com p, in s te a d  o f  t h a t  b o rin g  D ow n By Law. 
G ood  disc. - Krk
F ix tures POB 16238, Encino, CA 914 1 6  USA 

F L A T U S
"W alk My Way* (7*) D um b 'l-w ant-you-girl*  lyrics 
d o n 't  h e lp  th is  b a n d , b u t  th e ir  All m e e ts  T he P ro fes­
sionals so u n d  d o e s  m ak e  it a  w o r th w h ile  listen ing  
e x p e rien c e . If Bon Jovi w a s  p unk ...
-C a k e
(ROUND RECORDS/FLATUS15 LAWRENCE ST.HAM- 
BURG, N.J. 07419)

F U M E S
"W ays to  Enjoy Life*7 inch
C ool g a ra g y  p u n k  th a t  so u n d s like so m eth in g  m ay b e
you cou ld  h av e  fo u n d  in 7 8  L A . S n o tty  60 's g a r a g e
p u n k  ty p e  vocals a n d  a slo p p y  y e t fo c u sed  so u n d  o n
th e s e  4 tu n e s . N o lyric sh e e t. C harm ing  in it's o w n
w a  y. - P ook ie  M u sd e h e a d
Em pty POB 12034, S ea ttle , W A 98102 USA

G G  A L L IN
Anti-Social P ersona lity  D iso rder T ap e  
14 o f  rock ‘n ’ roll b a d  bo y  GG's m o st t e n d e r  love 
b allad s  t h a t  ju s t say  n o  to  self p re se rv a tio n . A dd 
so m e lovely ra w  P ag an s  like p u n k  s o n a ta s  t o  th e s e  
tw o  live sh o w  re co rd in g s w ith  so-so p ro d u c tio n  a n d



you 've g o t  all o f G loria A lred 's fa v o rite s . A in 't very 
p re tty  - P ook ie M usclehead  
Ever Rat POB 99284, S ea ttle , W A 981 8 8  USA

G A R G O Y L E S
T
G reen  vinyl. W h a t m o re  can  I say. I'm  a sucker fo r  
co lo re d  vinyl. S ta rts  w ith  Tim's o d e  to  M ichigan , 
d e fin ite ly  w e  M id w es te rn e rs  a r e  a  tro u b le d  lo t. 
‘W orld  At W a r’ p ro p h e c ies  rock a n d  roll ap ocalypse , 
t h e  G argoy les rig h t in th e  m idd le . T h e flipside 
(g e d d it, f lip s id e 7 call m e a ca b ?) is S o lan 's  "C hildren 
o f t h e  R ev o lu tio n ' fo r all you g re y h a ire d  b e g li t te re d  
b e llb o tto m e d  p la tfo rm e d  TRex fre a k s  o u t  th e re ,  
n ice mix w ith  th o s e  sexy G arG irl vocals in t h e  b ack ­
g ro u n d . Liner n o te s  by w ild m an  T im Stega ll s o u n d in ' 
k inda  like GG Alin, so  bu y  o r d ie  - G ary  In.
S ym pathy  fo r  t h e  R ecord Industry , 4901 V irginia A v ;
Long Beach, CA 90805 OR S u ed e  Brain O p e ra tio n s  
PO Box 170562, S fC A  94117

G R IS L Y  F IC T IO N
r
Sez th e s e  guys b e e n  s to m p in ' a ro u n d  S yracuse a n d  
Brooklyn a n d  n o w  h a n g  in Philly. S ide A 'E le c tro ­
ly tes ' in te rsp e rses  heavy  g it c ru n ch es w ith  w itty  
lyrics a n d  little  a u ra l e ffec ts; #2 'D e a r  M e a t ' lu m b ers  
a lo n g  w ith  g lo o m  voices th e n  b re a k s  in to  acoustic  
g it a n d  syn th , th o  n o t p re tty , it's all o n  t h e  e d g e . Very 
in te re s tin g  s tu ff, a n  LP sh o u ld  b e  lo o k ed  fo rw a rd  
to  - G ary In.
Squirrel W ax, PO Box 53100, P h ila d elp h ia  PA, 19105- 
3100

G A N G W A Y )
“T h e A n te n n a  M an  C hronicles ' CD 
W h e n  I saw  th e  label, R oadska  reco rds, w ith  its tw o  
to n e  chess b o a rd  lo g o  I t h o u g h t  I w a s  g e t t in g  Ska.
I fu c k in ' luv S k a! W h a t I g o t  w a s  a to n e d  d o w n  RnB 
rock t r ib u te  t o  B ren t F ender. 12 T u n es  w ith  th e ir  cov 
e r  o f E ddie C o ch ran ’s '2 0  F light Rock ' b e in g  t h e  only  
o n e  I liked . But I w a n t  Ska! S o m e o n e  sen d  Ska! I 
c a n t  sk an k  to  th is! - P ook ie  M u scleh ead  
R oadska 1301 N. F ranklin  St., #3, W ilm in g to n , DE 
19806 USA

G E N E R A L S
You'll E at W h a t W e 're  C ookin  CD 
W ith in  th e  'new *  rock th in g  t h a t  is strav ing ly  f e e d ­
ing  o ff o f  t h e  u n d e rg ro u n d  a lte rn a tiv e  circuits. C e p t 
th is  is t o o  com m ercially  d ire c te d . It's sicken ing . Plus 
it's ju s t p lain  lifeless a n d  b o rin g . H eavy m e ta l 
w a n n a b e s  w ith  n o  g u ts . - Krk 
C haos N e tw o rk  POB 20154, F e rn d a le , Ml 48220  USA

G L A M O U R  S H O U L S
T o p  o f th e  W orld , M a‘ LP 
Yucky d ru n k  rock fo rm  W e st G erm an y . H ard  rock 
cliches & s e n tim e n ta l lyrics, & th e  w orld 's  b illion th  
cover o f ‘S u m m e rtim e  B lues.' - M artin  M cM artin  
In c o g n rto /B e rn d  S chm idt H o c h firs ts tr . 23, 7 0 0 0  
S tu t tg a r t  80, GERMANY

G O D F L E S H
S la tem an  /  W o u n d  91 CD single 
T h e  g e a rs  k e e p  tu rn in g  a n d  th e  flesh  k e e p s  s tre tc h ­
ing . First re le a se  since t h e  h it LP 'S tr e e t  C le a n e r '. T he 
w a rt - w o r th  it. C lam oring  d ru m  m ach ing  is p ro ­
g ra m m e d  to  its fu llest. Big Black w o u ld  shy fro m  such 
a  b e a tin g . T h e re s t is a  s p la tte r  o f  b ea rty  g u id e d  
w h ite  no ise. T h ese  guys h av e  lo n g  o v er p asse d  th e  
'e a r ly  S w ans' co m p a riso n . Y ou sh o u ld a  s e e n 'e m  live. 
O n e  fuck  o f  a  m ess. M ust hav e . - Krk 
E arach e  POB 144, N o ttin g h am , E n g lan d  NG3 4GE

G O V E R N M E N T  IS S U E
B eyond CD
This is t h e  ty p e  o f disc every  b a n d  sh o u ld  re le ase , 
w ell, in t h e  sp a n  o f B years I d o u b t  m any  b a n d s  cou ld  
re le a se  as  m any  n o te w o r th y  so n g s as  Gl, still a  g re a t  
id ea  it is. My fa v o rite  re le a se d  will alw ays b e  ‘M ak e 
A n E ffo rt ' a n d  'J o y r id e '.  "Legless Bull’ a n d  'B o y co tt 
S ta b b ’ a r e  ju s t sw e e t fro s tin g  o n  th e  a lre a d y  ca lo rie  
lo a d e d  ca k e . L o ttsa  so n g s h e re  fro m  every  disc, plus 
a l te r n a te  ta k e s . An a b so lu te  m ust h av e . 22 so n g s. - 
Krk
Rockville POB 800, Rockville C en tre , NY 11571 USA

G R E A T  W H Y T E  L Y IN ' S N A K E
7 inch
So-so h a rd  rock version  o f  t h e  classic p ro te s t  so n g  
'E ve of D e s tru c tio n .' T h e  B-side w a s  dribb ly  m eta l 
m a s tu rb a tio n . - M artin  M cM artin  
Highly C ollec tab le  P.O. Box 27532, P rov idence , Rl 
02907  USA

G R E Y  S P IK E S
"Sex a n d  H a te ' T ap e
S tra ig h t a h e a d  R am ones-sty le rock 'n 'ro ll. I can  dig  
t h e  sim ple, ra w  p ro d u c tio n . A t tim es, th e y  sou n d  
like Jo h n n y  C ash a t  a  fa s te r  t e m p o . • B u ck eth e ad  
Vital G e s tu re  21610  Reynolds D r ,  T o rrance , CA 
90503  USA

G R U N T R U C K
Inside Y ours
Fuck! This is such  a  fu c k in g  ta k e  o ff o n  S kinyard / 
S o u n d g a rd e n , y o u ll e i th e r  p u k e  o r cum . I'd d o  th e  
firs t a n d  p ro b a b ly  en jo y  it m o re . As w e  alw ays say...
'i f  y o u 're  in to  th is  ty p e  o f s tu f f .. . ' - Krk 
Em pty  POB 12034, S e a ttle , W A  98102 USA

G U L A G
In T he S how yard  LP
Seem s like s id e  A h as  s tro n g e r , m o re  d o m in a tin g  
songs. E xperim ental h a rd c o re  re ad s t h e  p ro m o  sh e e t 
- o k . Ill b uy  th a t .  Post p u n k , m ed iu m  p ac ed  w ith  a 
very  g u ita r  d o m in a tin g  a p p ro a c h  to  all songs, m ost 
o f w h ich  so u n d  m eta lish . Som e p o p  a n d  a fe w  em o- 
ish. T h e vocals a r e  su n g  in G reek  a n d  h av e  a lo t o f 
h e a r t  a n d  w o rk  w ell w ith  t h e  o f te n  b lues d riven  
so n g s. N o t b a d . If th e y  w e re  fro m  DC you w o u ld  
a lre a d y  o w n  7’s by th e m . - Krk 
Lazy D og E xadactilou 5 A, 54635T hessa lonik i, G reece

H .D .Q .
Soul F inder LP
10 m elo d y  laced  p o p c o re  b e a u tie s  a la  R eason  to  
B elieve/7  S econds. G o o d  th u g h tfu l  positive lyrics 
t h a t  a r e n 't  t h e  lea st b it corny. G re a t  cover o f ‘Be­
lieve’ (c an 't q u i te  re m e m b e r w h o  d id  it first.) Very 
very  g o o d  re le a se  t h a t  g o t  very  m a sh e d  u p  o n  th e  
tr ip  o v er . - M artin  M cM artin  
Full Circle 12 Bell S t ,  N ew som e, H uddersfie ld ,, En­
g la n d , H D 46N N

H A N D  O F  G L O R Y
‘H e re  Be S e rp e n ts ' LP
S kynard  fa n s  t a k e  n o te .  Bullshit coun try -fried  h a r­
m on icas & th e  occasional a c co rd ia n  o v er heavy 
co rn b all hick lyrics & e x te n d e d  g u ita r  so los. Ha Ha 
H a. - M artin  M cM artin  
Skyclad POB 666 , M iddlesex , NJ 088 4 6  USA

H A S H  P A L A C E
'G r it  a n d  B are  It* CD
I c o u ld n 't g e t  p a s t t h e  s in g er's  nasa ly  Axel R ose/ 
R o b ert P la n tf ro n t  m an ly  vocals. H e ard  th r e e  o r  fo u r  
v ersions o f  a n y th in g  fro m  'R a w  P o w e r .' "Let's G e t 
L o st' s o u n d e d  like a  rip  o ff  o f St. V itus’s *W arstarte r 
.' G o  g ra b  o n e  o f  y o u r fu n n y  uncle 's S a b b a th  Ip's & 
e x p o se  w h a t  5 th  r a te  re tro -sh it th is  is. - M artin  
M cM artin
R eso n ace  P.O. Box 549, V illage S ta tio n  N ew  York, NY 
10014 USA

H O L E
'D ick n a iP /'B u rn B la ck ' (7*Grey)
H ole’s s ec o n d  re le a se  is m o re  ab rasiv e , e x p e rim en ta l 
a n d  d e e p e r  th a n  th e ir  firs t sing le . Em otionally  
d ra in in g  p e r fo rm a n c e s a re  w h a t  th is  b a n d  o ffe r  live. 
O h, I fu c k in 'd ig  t h a t  'S a n ta  C laus’ line a n d  C ourtney  
is t h e  fe m a le  D arby  Crash: ’I ca m e in to  th is  w orld ...1 
-C a k e  
(SUB POP)

H E D G E H O G
'P J .D . 029* (5-song c a s se tte )
A w e ird  hybrid  (m usically) o f R u d im e n ta ry  Peni an d  
Rush. P rogressive m an  m e e t p issed-off h a rd c o re  
m an . N ow  sh a k e  h a n d s . W ow ! Som e Prim us h e re  
a n d  th e re .  In s tru m e n ta l^ , th e y  a r e  m arvels. 'U tility  
D ig ' is in san ity  p e rso n if ie d . This b a n d  is n u ts . - C ake 
(P J.D . P.O. BOX 1472 PACIFIC PALISADES,CA.90272)

H O M E B O Y S  O F  T H E  A P O C A L Y P S E
(4-song c a s se tte )
A d rin k in ' b an d ; a  po t-sm o k in ' b an d ; w e ird  b a n d . A 
hybrid  o f Suicidal T en d e n c ies  a n d  Funkadelic(l love 
t h e 'S h a f t 'g u i t a r  o n 'O ld  Bill') This is slow  s tu ff. N ot 
fo r  e v e ry o n e , b u t  a n  in te re s tin g  b re w  n o n e th e le ss . 
-CAKE
(HOMEBOYS OF THE APOCALYPSE 6655 PARADISE 
ROAD SANTA BARBARA, CA. 93105)

H O L Y  T E R R O R S
'S p ir i t ' (7*e.p.)
B au h au s/S iste rs  o f  M ercy/Siouxsie a n d  th e  Barv 
sh e e s /a ll  th o s e  f u c k in 'tre n d y  ass-house(l m ea n  acid- 
h o u se )  b an d s , in F lorida you  will fin d  a  b a n d  w hich 
d o e s n 't  m e a n  to  b e  p re te n tio s  b u t  is nev e rth e less . 
L isten t o  t h e  b-side w ith  'S h in e ' COMPLETELY RIP­
PING OFF b o th  t h e  XTC g u ita r  in tro  t o  'D e a r  G o d '



a n d  a  Pixies o ff  th e ir  firs t a lb u m ...an d  you  
k n o w  th e s e  guys ju st w a n t  to  g e t  laid . Try, 
try  ag a in ...m a y b e  n o t. 'Q u e  se ra , s e ra 1. - 
Cake
(ESYNC OCULAR INTERCHANGE RECORDS 
P.O. BOX 380621 MIAMI, FL. 33238)

H E M I
'S av e Y ourself‘/ ’S u p e rc o n d u c to r‘7 inch 
Side A is a  really  ro ck in ' dish w ith  a  rich 
M o to rh ea d ish  sauce . S ide B is a  b it s low er 
a n d  a b it less ta s ty  m etallic  HC m orsel. No 
lyric m en u . G e t it fo r  t h e  firs t p la te  a n d  b o n  
a p p e tite !  - P ook ie M u scleh ead  
sh re d  o f  N a u g h ty  Vinyl 666  lllinios, San F ran ­
cisco, CA 94107 USA

H U L L A B A L O O
L ubritorium  LP
Drink a n d  sm o k e e n o u g h  p o t  w h ile  listen ing  
to  all th o s e  D e ep  P u rp le  a n d  Black S a b b a th  
a lbum s w o u ld  d o  to  you  w h a t  it d id  to  
H ullaba loo . D a m a g ed  a n d  d e m e n te d  to  th e  
core, H u llab a lo o  shou ld  h av e  stuck to  ‘noise* 
like o n  th e ir  first 12*. T h ese  n e w e r  ‘rock* 
songs d o  n o th in g f  o r  m e. F u n n y  th o u g h . - Krk 
C /Z 1407 E. M adison , S ea ttle , W A 98122  USA

H U L L A B A L O O
D ead  Serious T ap e
R eleased  b e fo re  , L ubrito rium ,  th is  t a p e  only  
re le a se  is p re tty  m uch a lo n g  th e  sam e  lines, 
m aybe m o re  brass b u t  n o t m uch b e t te r .  As 
b ad  as th e s e  ‘reviews* m ig h t seem , I g u ess  I 
ac tually  like th e m  in a  fu c k ed  u p  so rta  w ay. 
- Krk
Toxic Shock 3008 East G ra n t R oad, Tucson, 
AZ 85716  USA

H U M O R G O D
‘A m b e r y S e a w e e d  Eyes‘7  inch 
‘Am ber* is a  fairly  g o o d  tu n e  t h a t ’s g o t  
p len ty  o f  drive, so  d o e s  ‘S e a w e e d  Eyes,’ b u t 
t h e  w a h  w a h  p e d d le  m an ia  m ak e s it a  little  
less a p p e a lin g . K inda, so rta , p ro b a b ly , w ell 
m aybe ju st a  t a d  bit, really  p re tty  g o o d  guys. 
Is th a t  g e n tle  e n o u g h  T im ? (n o w  se n d  so m e 
p o ta to e s , w im p .) - P ook ie  M u scleh ead  
B ent P.O. Box 1695, Boise, ID 83701 USA

H Y N O L O V E W H E E L
‘Space M ountain*  LP
K inda to n e d  d o w n  Sonic Y o u th  m e e ts  100 
Flow ers w ith  e n o u g h  v a r ia tio n  t o  k e e p  it 
m oving. M inus p o in ts  fo r  th e ir  so m etim e s 
*We’re  so  a r tsy  cute* a t t i tu d e s .  G o o d  in a  
w ay, I guess, b u t  n e e d s  m o re  n o ise  a n d  
p o w e r to  ‘D o m in a te ’ a n y th in g . P u t t h a t  in 
your press sh e e t. - P ook ie  M u scleh ead  
Alias 374 B ran n an  S t,  San Francisco, CA 
94107 USA

IC K Y  B O Y F R IE N D S
7 inch
S tr ip p ed  d o w n  jo k e  rock, t h e  fu n n ie s t  is 
a b o u t  tra sh  le f t over in t h e  ro o m  a f te r  sex. 
B asem en t p ro d u c tio n  will m ak e  th is  in te re s t­
ing  to  th e ir  fr ie n d s  only. - M artin  M cM artin  
C&P 109 M inna S t ,  S uite  341, San Francisco, 
CA 94105 USA1

IC K Y  J O E Y
P ooh LP
O n e  h it b a n d , Icky Joey  p lay  s ta n d a r d  ea rly  
80 's p u n k  rock in th  sim pliest o f  t h e  te rm . 
S om etim es b rin g in g  to  m ind  th e  d ru n k  (b u t 
g re a t)  u n m e n ta lity  o f  D etox . A c o u p le  of 
son g s h av e  a  cool g u ita r  b a se  t h a t  really  
m ak es th is  12 sh o t LP sw a llo w a b le . N ot 
m a n d a to ry  b u t  fu n  a n d  I cou ld  se e  th is  
beco m in g  a ‘g ro w  o n  ya‘ re le a se . Fans o f  t h e  
sloppy, silly p u n k  check it o u t .  - Krk 
C/Z 1407 E. M ad ison , S e a ttle , W A  98122  USA

IM M A C U L A T E  H E A R T S
7 inch
T he ca tchy  A s id e  w ith  hy p n o tic  ch o ro u s  h a d  
m e hop in ', b u t  t h e  B to o k  a  p re d ic ta b le  tu rn  
in to  S to o g e s  101 te rr ito ry . You b lew  it. - 
M artin  M cM artin
N o A g e  POB 54214, P h ilad elp h ia , PA 19105 
USA

IN H U M A N  C O N D I T IO N S
S u p p o rt 7* e p
Five d e c e n t very  typically  E u ro -sound ing  HC 
tu n e s  w ith  so m e m elody, b u t  n o th in g  really

ing  th e  w a y  o f  ca tch y  ho o k s. OK an ti-sy stem / 
an ti-re lig io n  lyrics. I w ish  m o re  b a n d s  w o u ld  sing 
in th e ir  n a tiv e  to n g u e  in s te a d  o f  try in g  to  
a p p e a l t o  eng lish  sp e a k in g  p e o p le  like th is 
b a n d . - P ook ie  M usclehead  
A m ok Records D roste-H u lshoff s t r a b e  4 2 ,4 7 0 9  
b e rg k a m e n . W e st G erm any

IN S IG H T
•W h a t Will It Take?*7 inch 
6  H eavy m etallic  S.E. HC d e a th b lo w s  w ith  f e ro ­
cious g ro w lin g  vocals a n d  cliche lyrics a b o u u t  
un ity , b e in g  s tra ig h t, a n d  an im al rig h ts . Musi­
cally g o o d , ju s t b ra n ch  o u t  lyrically. A k e e p e r!
- P ook ie  M u scleh ead
V ictory P.O. Box 197, C la re n d o n  Hills, IL 60514 
USA

IN S T IG A T O R S
Recovery Session 12* e p  
Ju m p in 'fu n k y  ro ck in 'p u n k /H C  very m uch in th e  
sam e  vein  o f  S cream  circa 8 7 . A g re a t  cover o f 
A g e n t O ra n g e 's  ‘Every th ing  T urns Grey* plus six 
o rin g in a ls  w ith  t h e  h o t bass w o rk in 'o v e rtim e  o n  
th is  g o o d  live reco rd in g . A d e f in a te  tu rn ta b le  
c o m p a n io n ! - P ook ie  M usclehead  
Full Circle 12 Bell S t ,  N ew som e, H uddersfie ld ,, 
E ng land , HD4 6NN

JA IL  CELL R E C IP E S
*Two Y ears o f  T o o th a c h e ’ LP 
This t im e  a ro u n d  th e  R ecipes' HC h as  s low ed  
d o w n  q u i te  a  b it, th e ir  sp ee d in e ss  b e in g  t ra d e d  
in fo r  so m e s lo w er m elody. T hey  still m a n a g e  to  
k e e p  a  fa ir a m o u n t  o f  heaviness. D e cen t per- 
so n a l/so c ia l lyrics. 12 tu n e s , o n e  b e in g  o f  th o s e  
so-so ‘Let's rip  o ff  Black Flag’ in s tram en ta ls  th a t  
L eft In sa n e  likes t o  tu rn o u t  by th e  g a r b a g e  pail 
full. D e cen t a n d  solid, b u t  n e e d s  a little  w ork .
- P ook ie  M u scleh ead
First S trike  39-41 H a llg a te , W igan , Lancashire, 
E n g lan d  WN1 1LR

JE S U S  L IZ A R D
M o u th  B re a th e r  7*
T h e Jesus Lizard h av e  alw ays le ft m e  lost fo r 
w o rd s  a n d  c o m p le te ly  b a ffle d . This b a n d  re igns 
su p re m e  in  th e r e  o w n  w o r ld  a n d  o n  occasion 
m a k e  th e ir  p re se n se  k n o w  to  us com m on  folk 
w ith  scarily tw is te d  live ‘p e rfo rm a n c e s ' w hich 
h a v e  y e t t o  b e  m a tc h e d  in in tensity . T he Jesus 
Lizard ex ist b e c a u se  th e y  h av e  to , n o t  b ec au se  
it s e e m e d  like a  g o o d  id ea . A b a n d  like th is 
co m es n o t  t o o  o f te n  a n d  sh o u ld  n o t b e  over 
lo o k ed  fo r  o n e  second , w h o  k now s w h a t  you 
m ig h t miss, o r  w h a t  m ig h t h it you . This s ing le  is 
t h e e  b e s t t h e  b a n d  has d o n e  a n d  th a t ,  my 
fire n d s, w a s  n o  sim ple ta sk . I h a v e n 't h e a rd  th e  
n e w  LP, b u t  ru m o r h as  it... it kills. I believe . - Krk 
T ouch a n d  G o P.O.B. 25520, C hicago, IL 60625 
USA

JO E Y  S K ID M O R E
■W elcom e to  Hum ansville* LP 
T en  very  l ig h th e a r te d  rock tu n e s  th a t  d ra w  
in flu en ces  fro m  a  v a rie ty  o f  sou rces  such as  R&B, 
ea rly  60 's a n d  70's rock, B oogie W o o g ie , e t c ,  b u t  
on ly  m a n a g e  to  kick u p  a little  d u s t o n  a  fe w  
tu n e s . M igh t m ak e  a cool p a r ty  re co rd  fo r som e 
o f  t h e  30  a n d  o v er cro w d . - P ook ie  M usclehead  
M op-T op P.O. Box 423, S pringfield , M O 65801 
USA

J O H N N Y  R E B E L  A N D  T H E  P A D D E D  
CELLS
C h a p te r  O n e : T h e G a le  CD 
This local o u tf i t  h as  d e c id e d  to  ju m p  r ig h t in to  
it w ith  a  q u a lity  so u n d in g  CD re le ase ! W ow , 
w h a t  a m b itio n . W h a t w e  h a v e  h e r e  is a n  ea rly  
p u n k , a lm o s t Social D is to rtion  fe e lin g  disc, w ith  
a  s in g er w h o  is q u i te  t h e  c ro o n e r - h e  has  a  g re a t  
s ing ing  voice. S o m e h o w  th o u g h  m ost o f  th e s e  
so n g s fa il t o  g e t  in to  h ig h  g e a r , t h e  ex c ep tio n  
b e in g  ‘Glow*, w hich  d o e sn 't  so u n d  like t h e  rest 
o f  t h e  e f fo r t .  This s tu ff  is p re tty  b o a rd e rl in e  a n d  
c o u ld  p ro b a b ly  fly b e t te r  a t  t h e  P alom ino  th a n  
a t  t h e  G asligh t, b u t  w h a t  th e y  hell. - Al 
Jo h n n y  R ebel POB 36A 42, Los A nge les, CA 
90036

JIV E  BIBLE
‘Billy M akes 8‘ (c a sse tte )
G re a t  b a n d  n a m e . A re a l g o o d  t a p e .  *8#8us‘ is 
t h e  sm o k er h e re . T h ese  guys h av e  e le m e n ts  o f  
m any  b a n d s  b u t u se  t h e  in flu en c e  in a n  orig inal 
w ay . R ep lac em en ts  & D ream  S yndicate a r e  th e  
m ost o bv ious. Nice p ack ag in g . Y ou w o n 't  b e

d isa p p o in te d . - C ake
(DIRT MERCHANT RECORDS P.O. BOX 351, 
JERSEY CITY, N.J. 07303)

K 1 7 7
G reen  M o n k ey  D oor C asse tte  
A live, im prov isa tional b a n d  t h a t  u ses a  
v a rie ty  o f  in s tru m en ts : kalim ba, sax, p ian o , 
f lu te , w h is tle , keys, g u ita r  e tc . . ,  t o  p ro d u c e d  
a long  a n d  a d v e n tu ro u s  ta p e .  A lth o u g h  n o t 
having  th e  m usic ianship  o f  so m e o n e  like 
P a p e rb a g , th e s e  guys g e t  a  lo t m o re  ex p eri­
m e n ta l. Music th a t  you  sh o u ld  p ro b a b ly  
d ro p  acid to , a n d  th e n  listen  t o  t h e  sounds. 
•A l
Ak 47  P ro d u ctio n s  5530 Hwy. 58 #10, C h at­
ta n o o g a , TN 39416 USA

K IN G S  O F  K IN G  CD
Silly n e w  a g e  mystical lyrics a lo n g  w ith  your 
g lockensp ie l, du lcim er, tu b u la r  bells, ta b la , 
t h a t  a lm o st h id e  t h e  m a in s tre a m  rock non- 
s e n s e u n d e rn e a th .  T ouching  p ianos & acous­
tic g u ita rs . This b o u n c e d  o ff  t h e  w  all nicely. 
- M artin  M cM artin
G e ffe n  /  D enise Cox 9 1 2 0  S unset B l, Los 
A ngeles, CA 90069  USA

K IR K  M IL L E R
T ap e
Did th e  p e rso n  w h o  se n t th is ev e r fu c k in ' 
b o th e r  t o  re a d  Flipside? M akes T o to  (g a g , 
p u k e) so u n d  h o stile  a n d  rebellious . D o you 
ev e n  w a n t  a n  a d d re s s?  - P ook ie  M usclehead

L A U G H IN G  S O U P  D IS H
U n d e rth ro w  th e  O v e rg ro u n d  LP 
D e cen t M oody  F eeling  60 's g a r a g e  psych 
p u n k  w ith  similary m atch e d  lurics. 12 tu n e s  
all o n  re d  vinyl w ith  excellen t a lb u m  cover 
a r t. Like a  lo t o f o th e r  Voxx re le ase s, th e s e  
guys a r e  g o o d  a t  w h a t  th e y  d o  b u t n o t as 
o u ts ta n d in g  as  say  th e  S alvation  A rm y or 
Leaving T rains w e re  w h e n  th e y  c a u g h t my 
e a rs  t e n  yea rs  a g o . - P ook ie M u scleh ead  
Voxx POB 7112, B urbank , CA 91510  USA

L O O K O U T S
(4-song 7* e .p .)
A n th em ic  p u n k  is still w ith  us. G ood  ‘ol Larry 
o f  M axim um  Rock'N'Roll M ag a z in e  fa m e  
b ra n c h e s  o u t  w ith  a  w e ll-p ro d u ce d  e f fo r t  
corn in ' a t  ya fro m  th e  S.F. Cool h ip p ie-e ra  
p ic tu re  o f  Larry fro m  th e  ea rly  7 0 's . F ree­
d o m  Rock-Y owsah!
-C a k e

(LOOKOUT P.O. BOX 11374 BERKELEY, CA. 
94701)

L IF E ...B U T  H O W  T O  LIV E IT ?
G re e n /Y o u  Should  H ave K now n B e tte r  T  
Killer m elodic m etallic  HC w ith  a  d ash  o f  rush  
o n  s id e  A a n d  a n  eq u a lly  g r e a t  m o re  rock in ' 
m etallic , less m elodic HC ro m p  o n  s ide  B. 
B oth  tu n e s  po ssessed  g o o d  fe m a le  vocals 
a n d  g re a t  lyrics a b o u t  life. G e t it! G o t it! 
G o o d . - P ook ie  M u scleh ead  
Beri Beri N o A d d re s s ,, USA

L O U D S P E A K E R  
‘Pray* /  'Pulp* 7*
This re co rd  c a u g h t my a t te n t io n  as  K in te r­
e s te d  m e  to  s e e  w h a t  t h e  rh y th m  sec tion  
fro m  Crucifix w a s  u p  to  th e r e  days. S urprize! 
Slow, heav y  d irg es , w ith  a  cool e d g y  vocal 
so u n d . F o rg e ttin g  th e  p a s t (w hich  I liked) 
th is  is p re tty  d a m n  cool, a n d  co incides a  lo t 
m o re  w ith  w h a t  I’m  in to  th e s e  days as w ell. 
A h fuck, a r e  w e  g e t t in g  o ld  o r w h a t  ? W h a t ? 
-A l
Sym pathy  fo r  t h e  R ecord In d u stry  4901 Vir­
g in ia  A v e , Long B each, CA 90805 USA

L O V E  C O W B O Y S
Big P aw  ta p e
11 t ig h t  ly p layed  fu n k  tu n e s  t h a t  k inda  
re m in d e d  m e  o f El G ru p o  Sexo. t h e  m usic 
s e e m e d  a little  c lean  a n d  s u b d u e d  fo r  m e. I 
like my fu n k  a  lo t h eav ier a n d  m o re  c lu tte re d  
so u n d in g . Still w ith  its g o o d  m usic ianship  it 
m ig h t a p p e a l t o  so m e fu n k  m o n g e rs  - P ook ie 
Love C ow boys P.O. Box 316, O xford , OH 
45 0 5 6  USA

L O V E  S L U G
C oy o te  D a te  /  Q u e s t For Fire 7*
My first e x p o su re  to  th is b a n d  w a s  t h a t  ‘B eef



J e r k /  LP. I b o u g h t t h e  IP  cuz I love t h a t  n am e , Love 
Slug. 10 so n g s o f h a rm o n y  d o u se d  rockers. Som e 
w a h  w a h , so m e s tra ig h t fo rw a rd  jam s, l o t t s a  hair 
sh ak in g  m a te r ia l. Cool sh it. M a tte r  o f fa c t, n o w  th a t  
I look  closely, ‘C oyo te  Date* is o n  t h e  LP as w ell. 
B eing a  d ifin itive * h if . I can  se e  w h y  it w a s  re- 
re le a se d  o n  a  s ing le . S u p er fu n , flu id  like S to o g e s  
rock. W e 're  ta lk in g  th e  g o o d  sh it, c o m p le te  w ith  
w ild, b lu es  h in tin g  sax a n d  p ian o ! ‘Q u e s t For F ire’ is 
t h e  s am e  g a m e  s tu ff . You k n o w  w h a t  I'm ta lk in g  
a b o u t ,  you k n o w  if you  like it o r  n o t. A m az ing  cover 
p h o to !  I w a n t  a  sh irt like th a t !  Look fo r  it. - Krk 
G litte rh o u se  L ange S tr. 41, 3471 L au e n fo rd e , W e st 
G e rm an y

M A D  M O N S T E R  P A R T Y
‘T en  Lovers’ LP
M ed io re  s tra ig h t o n  rock w ith  a  s ligh tly  cram py  
g u ita r  fe e l, vocals b u ried  w a y  d o w n  a d d e d  n o th in g  
to  a le v ia te  t h e  b o re d o m . - M artin  M cM artin  
Black a n d  N oir 4  ru e  V a ld e m ain e , 49 1 0 0  A ngers , 
B elgium

M E A T M E N
C rippled  C hildren  Suck LP 
T he live s tu ff  is fu n n y  b u t lacks q uality , n o t  to o  
exc iting  un less y o u 're  a  big  f a n . T he ‘C rippled  Chil­
d re n  Suck* s tu ff is, o f  course , a  b las t 'o  th ra s h . Like 
t h e  p ress k it s ta te s  ‘th e  M e a tm e n  d id  it b e fo re  
an y b o d y  else.’ A nd  n o t to o  m an y  fo llo w ed . I w o n d e r  
w a y ?  My fa v o rite  cu ts  a re  t h e  d em o s . A h, w h a t  a  
ca rd  t h a t  Tesco. I w o n d e r  w h o  layed  o u t  t h e  in se rt?  
-K rk
T ouch a n d  G o P.O.B. 25570, C hicago , IL 60625 USA 

M -9 9
‘D runk a n d  A lo n e‘/ ‘C an You See Me?* (7*)
P a t B e n a ta r vocals. A lm ost like a  ch e esy  b a r  b a n d  
fro m  LA .'s C hina C lub a t te m p tin g  th e ir  id ea  o f t h e  
S e a tt le  g ru n g e  s tu ff . B-side w a s  re c o rd e d  a t  th e  
fa m e d  Satyricon C lub a n d  is a  w e a k  cover o f  th e  
H endrix  o rig in al. Stick t o  y o u r o ld  S candal Lp's, guys.
- C ake
(AUDIO ADDICT P.O. BOX 8513 PORTLAND, OR. 
97207)

M E L V IN S
B ullhead  LP
I h a d  a  to u g h  t im e  listen ing  t o  th is  re co rd  th e  firs t 
fe w  spins. D ay o r  tw o  la te r  I s ta r te d  p lay ing  it side 
TW O first. T h en  all t h e  c o n c re te  p ieces b e g a n  to  fit. 
C onstructing , m o n u m e n ta l rock, th e y  w a y  on ly  t h e  
M elvins can . N ow , h ighly  c o p ie d  b u t n o t  m a tc h e d  
o f te n ,  t h e  M elvins fin d  th em se lv es  p e rfe c tin g  y e t 
co n tinuesly  p u sh in g  th e ir  very  o w n  b ra n d  o f slub 
th ro b . Especially o n  sap p y  little  d it tie s  like ‘Z odiac’ 
a n d  ‘Cow*. W hich  really  m a k e  m e a  h ap p ily  s ta rv e d  
fuck  as d ay  could  tu rn  t o  n ig h t a n d  I w o u ld n 't  n o tice , 
lying o n  th e f  loor o f my ro o m . H e ad  p h o n e s  o n , m ind 
lost. Like I said , s ide  o n e  is a  b it to o  sp a rce , rhy thm s 
h e s ita te  a n d  it b ec o m es d ifficu lt t o  cling o n  to  th is  
ev e r g ro w in g  m o u n ta in  o f  w a tts . Still w ith  every  p lay  
I b ec o m e m o re  e n g u lfe d , t o  t h e  p o in t  o f  sh o w e rin g  
in quick  san d , on ly  t o  su ffo c a te  a  h a p p y  sap . - Krk 
B oner POB 2081, B erkeley, CA 94702  USA

M E N A C E  D E M E N T
7 inch
N.Y. m en s tru a l d ro n e  n ' g ru n g e  t h a t  fa n s  o f  th is  
g e n r e  w o n t  m ind  o w n in g . I'm su re  th e r e  a r e  lo ts o f 
su b tle  d is tinc tions  b e tw e e n  ‘ta l e n t ’ like th is  & L A . 
S tars, H ole, b u t  111 b e  d a m n e d  to f in d  any . S om ebody  
te ll m e w h a t  I’m  m issing. - M artin  M cM artin  
L ungcast P.O. Box 2749, NY, NY 10009 USA

M E T A L  M IK E
Plays t h e  Hits o f  t h e  9 0 's  EP 
M r. M ike is still h id in g  o u t  b u t  occasionally  su rfaces  
fo r  a n  A ngry  S am o an  g ig  o n c e  in a  w h ile  a n d  n o w  
a re co rd  o r tw o . N ot only  a S am o an  b u t  th e  fa b u lo u s  
GarGirls a p p e a r  in a llth e ir  sexy rockingness ritec h eer . 
It's p la in  w h e re  th e  S am o an s g o t  th e ir  h u m o r, th is  is 
very  t o n g u e  in c h e ek  a n d  M ike's ex tre m ely  u n d e r­
s ta te d  vocals o n  so n g s like ‘I D o n 't Like This W orld  
A n y m o re’ a n d  T m A  L onesom e Fugitive*. H e ^ a  fuel- 
in jec te d  le g e n d  fo lks, buy  th is  b e f o re  h e 's  u p  th e r e  
w ith  Elvis a n d  S tev ie Ray a n d  th e  res t.- G ary In. 
t r ip le  X Records, PO Box 862529 , LA CA 90086-2529

M E T A L  M IK E
T m  A L onesom e Fugitive’/ ’Kill For S a ta n ’ 7*
Side A is th e  sam e  so n g  as  o n  th e  EP; B s ide seem s to  
h av e  tw o  o f th e  s a m e  cu t, hm m m m . N o, it's b ac k ­
w a rd !! !  S atan !! PUNK ROCK!! GG ALLIN!!! KILL!!! 
KILLL!!! AAAARRGGGHHLKYK • G ary  In.
Triple X POB 8 6 2529  LA 90086-2529

M IK E  A L V A R E Z
Process C a sse tte
T h e cover o f  th is  t a p e  p ro u d ly  a n n o u n c e s  th a t  Roky 
Erickson a p p e a rs  o n  it - a n d  111 a d m it th a t  did  ca tch  
my a tte n t io n . A nd, yes, th is  is a  lot like so m e of R o k /s  
s low er, rock b a llad  ty p e  s tu ff . A nd, yea h , it is h ea d y  
t r ip p y  s tu ff a s  w e ll. If y o u 're  in to  it, g re a t ,  o th e rw ise  
it's ju s t so-so. - Al
N o t R ecords T ap e s POB 29161, Los A ngeles, CA 
90 0 2 9  USA

M O C K  T U R T L E S
‘T u rtle  Soup* T ap e
Brit syn th  d a n c e  p o p  fo r  kids w h o  w e re  a b o u t  6 
w h e n  th e  C ure  s ta r te d  th is  m ess. Lyrics w e re  limp in 
t h e  p re te n t io u s  Sm iths w a y  on ly  th e y  w e re  a b o u t 
girls. - M artin  M cM artin
R elativity  187-07 H e n d e rso n  A v e , Hollis, NY 11423

M O N S U L A
‘S tru c tu re ’ LP
11 em c . t r e a t s  t h a t  so u n d  p re tty  g o o d , b u t  a re n 't  
q u i te  as  m usically p ro fic ien t a n d  g r e a t  as  Fugazi or 
Fuel (give 'e m  tim e ). Really g o o d  social a n d  perso n al 
w o r d a g e  a b o u t  p o llu tio n , consum erism , dream s, 
e tc . G o o d  a tt i tu d e s , g o o d  music, b u t  th e  rea l re aso n  
you  sh o u ld  g e t  th is  is b e c a u se  Paul is t h e  on ly  g uy  I 
k n o w  to  g ive Krk a ru n  fo r  his m o n ey  in t h e  body  
(eey o u ch ) p u n c tu re  d e p a r tm e n t!  - Pookie 
L o o k o u t P.O.B. 11374, B erkeley, CA 94701 USA

M O R D R E D
In This Life LP
10 tig h tly  e x e c u te d  fu n k ifie d  m e ta l/sp e e d m e ta l  
tu n e s  w ith  OK social lyrics w h e re  h a rd  rrffa g e  col­
lides w ith  jan g lin g  fu n k  g u ita rs , sam plings, a n d  even  
a  little  sc ra tch in g .O n  th e  d o w n sid e: itlsa b it to o  slick; 
t h e  vocals can  b e  a  b irw h in e y ; a n d  a fe w  sp o ts  of 
excessive g u ita r  w an k -o -ram a . Still it's g o o d  to  h ea r 
a  m eta l b a n d  w illing to  e x p e rim e n t in s te a d  of 
t r e a d in g  th e  easy  p a th .  - P ook ie  M u sd e h e a d  
N oise 5 Crosby St., N ew  Y ork. NY 10013 USA

M O R P H IU S
M o re  For Us 7*
Four sp e e d c o re  b o o ts  t o th e  b u tto c k s  w ith  fu n  go o fy  
slim ey t i tle s  like ‘Eviction P a r t /  a n d  ‘M u stan g  
W enches* . H ey guys, if y o u 're  g o in g  t o  b o o z e  heavily 
th e n  re m e m b e r t o  t a k e  y o u r B com plex  v itam ins to  
h e lp  re ju v e n a te  th o s e  d a m a g e d  cells. O th erw ise  
your liver will g e t  so  h a rd  111 b e  a b le  t o  p lay  han d b a ll 
w ith  it! - P o o k ie  M u sd e h e a d  
M o rp h iu s  P.O. Box 46166, S ea ttle , W A 98146  USA

M O T H E R  L O V E  B O N E
■Shine' EP
H orrib le  b ig  le a g u e  rock  w ith  t h a t  recycled KC & th e  
S u n sh in e  B and fu n k  e d g e . R em inded  m e  o f  silly 
s t ru t t in g  e re c tio n s  m arch in g . - M artin  M cM artin  
Po lygram

M R . T  E X P E R IE N C E
‘Sex O f fe n d e r’7 inch
M ig h ty  MTX m e e t B londie o n  th e  A side, a n d  it's 
solid , b u t  F rank  com es th ro u g h  w ith  a p o p -g e m  on  
s id e  B, te llin g  so m e b o d y  o ff in t h a t  h a p p y  sing-song 
w ay . P o w d er b lu e  vinyl. T urn  yourse lf o n  if you 
h a v e n 't  ye t .  Excellent fo ld  o u t  p ic tu re  sleeve  m akes 
th is  a  s tea l. - M artin  M cM artin  
Vital 81 S econd Ave., N ew  Y ork, NY 10003 USA

M Y  P A IN
ta p e
M usically five g o o d  p u n k  tu n e s  w ith  s ligh t m eta l 
b its. U n fo rtu n e tly  t h e  s in g er ( te rm e d  loosely) w a n ts  
t o  b e  H.R. so  I w a n t  t o  tu r n  th is  o ff! - P ookie 
My Pain 18550 P ra ire  St. #9, N o r th r ig d e , CA 91324

N E R V O U S  C H R IS T IA N S
‘Sink’ 7  inch
5 heav y  g ru n g y  ro c k in 'tu n e s  w ith  a  h e a p in g  d o se  of 
ea rly  S o u n d g a rd e n  a n d  g o o d  p ro d u c tio n  t h a t  lets 
t h e  h ea v in ess  ring  tu re .  O kay, d a rk  love ty p e  lyrics. 
N o t exactly  my m ain  c o u rse  b u t  fa n s  o f th e  Pacific 
N o rt h w e s t  S ub  P o p  th a n g  sh o u ld  g o b b le  th is up  
p ro n to !  -P o o k ie
A u d io  A ddict P.O. Box 8513, P o rtla n d , OR 97207 USA

N E W  W I N D
T ru th ?  r
Four p o p p y  HC to e  ta p p e rs  w ith  so m e p re tty  ca tchy  
c h o rd s  rem in ice n t o f  A sta  Kask, especially  o n  B side 
w h ich  w a s  p re tty  w a rp e d . OK lyrics a b o u t  perso n al 
a n d  b o y /g irl s tu ff . Cool o ra n g e  w ax . th is  is th e  ty p e  
o f  th in g  S w ed e n  is k n o w n  fo r , ju st like th o se  g o r­
g e o u s  a m a z o n  w o m e n  w ith  lo n g  legs t h a t  en d  a t  th e  
s am e  h e ig h t  my fa c e  s ta r ts . I'm slim e! - P ook ie



N. W.R. S tovarg  37, KV, S-12411, B an d h ag e n , 
S w eden

N O C T U R N U S
'T h e  Key* T ape
M usically, very  t ig h t ,  te c h n ic a lly  p lay e d  
sp e e d m e ta l  w ith  spacey  k ey b o ard s , s a ta n  
vocs, a n d  som e c h e e z e  tw e e d le  d e e  leeds. 
Lyrically, m oronic w ith  lines like 'T h e  d e a d  
will a r ise  w h e n  I invoke th ro u g h  my cryst al 
b a ir  o r h o w  a b o u t 'A ndro ids  f ro m th e  G am m a 
q u a d r a n t  m oving a t  t h e  sp e e d  o f d e a th .’ Do 
you guys sh a re  a  com ic b o o k  fo r  a  b ra in ?  
Gim m ie a b re ak ! - P ook ie M usclehead  
E arache  PO B 144, N o ttin g h am , E ng land  NG3 
4GE

N O T  U S
No O n e  G ets O u t Alive t a p e  
Heavy d e lto id  w reck ing  H C /p u n k  re p s  w ith  
ca tchy  vocal m elodies, g o o d  so u n d  quality , 
a n d  d e c e n t lyrics a b o u t  t h e  usual pun k y  
topics. 12 p o w e rfu l o rin g in als  a n d  o n e  b litz­
ing cover o f 'D ru n k  w ith  P o w e r ' t h a t  pays n o  
d isrespect to  D ischarge. M uscle tim e! - P ookie 
N ot Us Box 445, Fox Lake, IL 60020  USA

O U R  B A N D  S U C K S
O u r D em o Sucks t a p e
U n fo rtu n e tly  O.B.S. d o n ’t g e t  t h e  a t te n t io n  
th e y  d ese rv e  in t h e  L A . sce n e . This is an  
excellen t live b an d . M usically p o w e rfu l a n d  
hiliarious s ta g e  an tics t h a t  g e t  t h e  a u d ie n c e  
involed. If your curious a b o u t  O.B.S. pick th is 
t a p e  u p . It isn’t  a s  g r e a t  as  th e i r  live 
p erfo rm en c es, b u t it's still a  g o o d  re p re se n ­
ta t io n  o f w h a t  th is b a n d  is all a b o u t .  W ith  
th e ir  g re a t  tu n e s  like 'F rien d 's  Suck '. 'D ig ­
g in g  fo r  G o ld ',  a n d  s in g -a lo n g  'M a c h o  
S h ith e ad  M otherF uck ing  A ssh o le '. This t a p e  
isa m ust. I h o p e  th e s e  guys g e t  m o re  g igs a n d  
g e t  som e vinyl o u t so o n . - T h ra sh e a d
O . B.S. 3179 G ra n a d a , El M o n te , CA 91731 
USA

P A U L  L E A R Y
'T h e  H istory o f  D ogs' (CD)
A h, y e s ! T h e first so lo  re le a se  fro m  o n e  o f  t h e  
g u ita r  g en iu ses  o f t h e  las t tw o  d e c a d e s  a n d  
c o -fo u n d er o f t h e  B u tth o le  S urfers. It’s a  
w eird-ass co m b o  o f  M arc Bolan vocals a n d  
1971-era AOR rock(l m e a n  th e  g o o d  s tu ff  
like A rg e n t a n d  G ran d  F unk R ailroad ) in te r­
jec te d  w ith  tod ay 's  w o n d e rfu l  MIDI te c h n o l­
ogy . T he s ta n d o u t tra c k  is 'In d ia n s  S to rm  T he 
G o vernm en t" . D iffe re n t. D elirious. D e­
m e n te d . If th is  is 1991 a n d  th is is really  o u t, 
th e n  m an k in d  is saved . T h an k  G od  fo r  LSD. 
-C a k e
(ROUGH TRADE 611 BROADWAY SUITE 311 
NY, NY. 10012)

P E T E R  A N D  TH E  T E S T  T U B E  B A B IE S
'S h it F a c to r /  T ap e  
A ptly t itle d . - P ook ie M u scleh ead  
Triple X 6715 H ollyw ood Blvd. #284, Holly­
w o o d , CA 90028  USA

P IG F A C E
G ub  LP
This is w h a t  h a p p e n d s  w h e n  y ou  g e t  all th e  
big n am e s in big t im e  e x p e rim e n ta l rock 
to g e th e r .  P eo p le  like M artin  A tk ins (various 
u n k n o w n  b an d s) , Paul B arker a n d  W illiam  
Rief lin (M inistry), O g re  (Skinny Pup), En Esch 
(K M F D M )a n d m o re a n d th e n le tS te v e A lb in i  
p ro d u c e  th e  w h o le  m ess. W h a t d o  you  g e t?  
W ell, o n  firs t listen  it ju s t d id n 't knock  m e o ff 
m y f e e t  - b u t  b e in g  a big  f a n  o f  th e s e  a r tis ts  
individual p ro jec ts  my in te re s t  m a d e  m e lis­
te n  AGAIN. T here 's  so m e cool s tu f f  h e r e  - n o  
industrial disco, just som e h a rd  e d g e d  rhythm s 
a n d  hypno tic  b e a ts  as  w ell as  in te re s tin g , 
u n u su a l in s tru m en ts  a n d  a  v a rie ty  o f  vocal 
styles. All in all p re tty  d e c e n t, a  so rt o f m ile 
s to n e  in ar tis ts  c o lla b o ra tio n . - Al 
Invisible POB 16008, C hicago , IL 606 1 6  USA

P IG M Y  L O V E  C IR C U S
'B e a t  o n  th e  B ra t '/ 'M ic k  Ja g g e r ... '7  inch 
Side 1 is a n  o k  h a rd  rock v ers ion  o f  t h e  A b b a 
classic a n d  s ide 2 is ‘Mick Ja g g e r Killed Brian 
Jo n e s ,' w ell you  g e t  t h e  Jo k e  (a s  dull a s  it is).
I gu ess  th e ir  g a m e  p lan  is t o  so u n d  like a 
m usically p ro fic ien t M e n to rs  w h ile  m e n tio n ­
ing Big Rock ce lebs h o p in g  said  p e rso n s  o r 
so m eo n e  will no tice. S o m e o n e a t  Ben is D ead

d id  (f ig u res). B eautifu ll b u rg a n d y  vinyl (O oh 
sp u rt, sp u rt) . - P ook ie  M usclehead  
T riple X 6715 H ollyw ood Blvd. #284, H ollyw ood, 
CA 90028  USA

P IT B U L L
D on 't Push M e: I'm a R egu lar G uy 7*
Side 1, 'Survival o f th e  F itte s t,' is a  g o o d  s lo w / 
m ed . p ac ed  HC w ith  cool to n g u e  in ch e ek  lyrics. 
S ide 2, "U M ak e  M e Crazy,’ is a  b it fa s te r  p aced  
a n d  a  little  b it less m e m o ra b le . N o t to ta lly  
m an d a to ry , b u t  w o r th  g e tt in g . M e likes! - P ookie 
T a n tru m  POB 657, C am b rid g e , MA 02238 USA

P L A S T IQ U E
C asse tte
This c a s se tte  re le ase , very w ell re co rd e d , could 
easily  b e  classified as  o n e  o f t h e  m o re  o ff b e a t  
b u t still 'c o lle g e  ra d io 1 ty p e  th a n g s . G ood  play­
ing a n d  a r ra n g e m e n ts , as  w ell a s  in te re s tin g  
lyrics k e e p  th e  so n g s fresh , a n d  th e re 's  just 
e n o u g h  p u m p  to  k e e p  th e  ac tio n  level up . A 
p re tty  d e c e n t b a n d  th a t  y o u ll p ro b a b ly  h e a r  o n  
your local KROQ so m e tim e  so o n . - Al 
P la s tiq u e  POB 5201, G lenda le , CA 91221 USA

P O IS O N  ID E A
D ouble  7*
I’ve a lre a d y  se e n  th is a t  S5.99, $8 .99  a n d  $9 .99 . 
I h a v e n 't b e e n  to  B leeker Bobs lately  b u t I'm su re  
th e y  h av e  it p in n e d  to  th e  w all w ith  a  ’m ak e  us 
a n  o f f e r ' sign n ex t t o  it. T hat's  t h e  ty p e  o f  
p a ra n o id  h ype th a t  fo llow s th e  re le ase s  o f  o n e  
o f t h e  las t p u n k  b a n d s . Songs a r e  'P lastic  B om b', 
*We G o t T h e B e a t ', 'H a rd e r  T hey Come" a n d  ‘D. 
Law dy Miss C la w d / .  N o n e e d  fo r  an y  fu r th e r  
co m m en ts . You k n o w  w h a t  y o u 're  g e t t in g  in to .
- Krk
A m erican  L ea ther POB 86333, Portland , OR 97286

P U M P G U N
(7-song c a sse tte )
A G e rm an  D inosaur J r./H u sk e r Du so u n d -a  like 
w ith  cool h a n d -p a in te d  cover w ith  re d  p a in t 
s p re a d  all over th e  ac tu a l t a p e  - cool sp la tte r  
e f fe c t . T he t a p e  says t h a t  th e  w h o le  d e m o  w as 
re co rd e d  in o n e h o u r!  V eryim pressive. E ng lebert 
H u m perd inck  fa n s  ta k e  n o te s . Vocalist so u n d s 
like Billy Idol circa 1978 in G e n e ra tio n  X. - C ake 
(FRANS STUM M ER/SPITZSTEIN STR.5 8 2 6 9  
BURGKIRCHEN-ALZ 08679-2805)

P E G B O Y
'F ie ld  o f  D a rk n e ssV W a lk  O n B /  (7*)
M elodius, a lm o st Stiff L ittle F in g ers /S h am  69 
p u n k  a p p ro a c h  w ith  a tin g e  o f t h a t  N aked  
R aygun g u ita r  so u n d . S hould  be; cou ld  be; will 
be: th e  nex t g re a t  C hicago (correction  A m erican ) 
p u n k  b a n d . W a rn in g : n o t a  p re d ic tio n . - C ake 
(1 /4  STICK C /O  TOUCH & GO)

P O U N D E D  C L O W N  8-song d e m o  
H orns ru le! Especially if a  b a n d  so u n d s th is 
w acky. D erangeid, D ickies/Toy D olls/N ip Drivers 
s tu ff. L isten t o  th e  vocalist a n d  h o p e  fo r som e 
la u g h in g  g as . It’s g o o d . Real g o o d . - C ake 
(PC P.O. BOX 189492, SACTOE. CA. 95818)

P O O P  S H O V E L
I C am e, I Saw, I H ad A H o t D og CD 
I d o n 't  re m e m b e r P o o p  Shovel so u n d in g  like th is 
a t  all, w h a te v e r  t h e  case h e re  th e y  a re , 12 songs
- o n e  a  Q u e e n  cover! Playing very riff f ro n te d  
rock. P o o p  Shovel m ak e  th is o th e rw ise  d e a d  in 
t h e  p a n  so u n d  a lm o s t co m e alive. Very e n e rg e tic  
w ith  t h r e e  d im e n tio n a l rhy th m s a n d  vocals. Puls­
ing  a n d  sp u rtin g  a d re n a lin  fro m  all sides. This is 
so m e  n as ty  m eta lish  rock 'n roll. A co u p le  o f 
so n g s g e t  funky , b u t  th e y  pass ok . N ot b a d . Som e 
will claim  h ig h e r. • Krk
C om m  3 4 38  B ed fo rd  Ave., B rooklyn, NY 11211 
USA

P O O P S H O V E L
O u tta  My H a ir /D ra g o n  H air 7 '
S ide A is a  g o o d  h eavy  p u n k  tu n e  w ith  m etallic 
r iffa g e  a n d  lyrics a b o u t  his d a d  hassling  him . Side 
B is a n  icky rockus 70's m e ta l cover. W o rth  it fo r 
t h e  fris t side . - P ook ie
C om m  3 4 38  B ed fo rd  A v e , B rooklyn, NY 11211 
USA

P O P D E F E C T
"G am e o f  F e a r ' /  ’P a p e r Im ita tio n ’ 7*
M an  th e s e  guys suck? W h o  w o u ld  ev e r p u t  o u t 
a  re co rd  fro m  th e s e  w im py  p o p  d u d e s  ? Oh, w ell, 
u h , um m m ... Hey, it's n o t  o f te n  th a t  I g e t  to

rev iew  a  b a n d  o n  my o w n  labe l! A n o th e r  
d o se  o f fine , soulfu l, p u re  p o w e r p o p  fro m  
th e e  cra ftsm en  them selves. T hese  tw o  songs 
a r e  a b so lu te  live fa v o rite s  - it's h a rd  to  
exp la in  h o w  th e  live 'P a p e r  Im ita tio n ' can  
c re sh e n d o  in to  p u re  ecstasy, b u t  it d o es . 
N ow  o n  vinyl, it still m a n a g e s  a  f e w  g o o se  
bum ps w ith  ev ery  spin. Nice jo b . - Al 
Dionysus POB 1975, B urbank , CA 91607 USA

P O P P I N ' M O M M A S  Slash 7*
This EP really  su rp rised  m e, ju s t w h e n  I s ta r t  
t o  s te ro ty p e  th e  s tu ff I h e a r  o u t  of A ustra lia , 
h e re  com es a  g o o d  o ld  th ra sh in g  p u n k  rock 
re co rd ! Fast a n d  heavy  play ing  w ith  som e 
crazy  tu n e s  like 'L ipstick O n  A Pig’, a n d  
'C h a in sa w  V iccans' m ak e  th is o u t  to  b e  a 
cool re le ase . - Al
Hippy K night H /2 2 9  D a n d e n o n g  Rd. W ingor 
V ictoria /  A u stra lia  3181,

P R IC E
T h e T ab le o f  U ncles 12* e p  
Soft p o w e rp o p  th a t  w a s  t o o  lig h tw e ig h t fo r 
m e. Five o rin g in als  a n d  a n  OK cover o f th e  
Buzzcocks ’You Say You D o n 't Love M e.’ 
D o n 't g e t  m e w ro n g , it's n o t  AM slush bu t... 
- Pookie
R eleased  E m otions P.O. Box 132„ A cton , 
L ondon , W 3 8XQ E ng land

P S Y C H O B IL L Y  C A D IL L A C
M ean  O ld M an
Back w ith  a n o th e r  ro u n d  o 'ro c k  'n roll tra sh . 
Psychobilly w a s te  little  tim e  in fo llow ing  u p  
last yea rs  d e b u t  7*. O nly p ro b lem , t h e  n ew  
m ate ria l isn 't as  sloppy a n d  fu c k ed  up, w hich 
is w h a t  I crave. T h ere  first 5 so n g  T  w a s  a 
hick e d g e d  d ru n k e n ly  w a rp e d  s q u a re  d a n c e  
in hell, w hich  ev e n  sam p led  so m e Led Zep. 
T h e n e w  stu ff, still w ith in  f ra m e , seem s a 
little  less th re a te n in g  a n d  m o re  s tru c tu re d  
(yikes!). I'm su re  th e y  a r e  h a p p y  w ith  th e ir  
'g ro w th  a n d  m a t u r i t /  w h ich  is cool fo r  
th e m . I su p p o se . L even t still d ra w s  th e  
covers! W o rth  a  sn o o p . - Krk 
St. V a le n tin e  PO Box 770417, C leveland , OH 
44107  USA

P U FF T U B E
E m ergency  P e a n u t D oub le  7*
'G a la  D oub le  Issue ', yes in d ee d  K is.T he ever 
so  'h ip ' fa n z in e  Seven (n u m b e r 5&6) w ith  
a n  acco m p an y in g  d o u b le  T  (14 songs). 
Seven, w h ich  is alw ays h igh  o n  my m a n d a ­
to ry  re a d , f e a tu re s  St. V a le n tin e  Records, 
g re asy  to r p e d o  s tu ff, 'to y s  a n d  o th e r  sw ank  
b ra in  food* a n d  o f course , tru c k lo a d s  o f 7* 
review s. This a lo n e  is w o r th  g e tt in g , b u t Scat 
has  really  c a g e d  a  w ild o n e  h e re . O p e n in g  
w ith  t h e  on ly  riff d o m in a te d  so n g  'H e av y  
Music*, P u ff tu b e  kick o v er chairs a n d  flip 
ta b le s  over in a  p a ra n o id  frenzy . W reckless 
o u t  o f c o n tro l a n d  o n e  h it o f  acid b e lo w  
legally  p roven  insanity . This g ro u p  (p ro jec t?) 
sticks it's u n s te a d y  h a n d s  in to  ev ery  tw is te d  
g e n r e  o f 'no ise*  a n d  'e x p e r im e n ta l ' m usic 
you  can  th in k  o f. Som e s tu ff, g u ita r  driven , 
Pussy like, o th e rs  c o m p lim en t t h e  q u icker 
R esiden ts-S nakefinger d u o 's  a n d  th a t 's  th e  
firs t 3 songs! As you  k e e p  flipp ing  th e  discs 
th in g s  ju st g e t  m o re  fu c k e d . 'S ou l F igu re’, 
'M y  Baby's A G re a t  C o ok ', 'C ircus F re a k ' a n d  
th e  m o re  you listen  t o  th e s e  14 trac k s  th e  
m o re  sucked  in you  g e t .  If H. C ree d  w o u ld  
only  jam  w ith  G eza  X. If y o u 're  g o in g  t o  buy  
o n e  re co rd  th is  issue, heavily  co n sid er th is 
o n e , y ea h  I k n o w  8  bucks is h ig h  b u t t ru s t  m e 
you g e t  o n e  th ick  p a c k a g e . - Krk 
Scat POB 141161, C leveland , OH 44114  USA

Q U E E R S  LP
G u h a ris t/v o c a list Jo e  King can  re m e m b e r 
g e t t in g  b e a t  u p  a t  a  G erm s gis, back  w h e n  
h e  lived in C aliforn ia (ju st h a d  to  m en tio n  
th a t) .  B orrow ing  m o re th a n  a  h a n d f ull fo rm  
th e  R am ones, th e  Q u e ers  a lso  h av e  a n  th e  
in n o ce n ce  o f th e  Buzzcocks a n d  can  kick 
a ro u n d  a co u p le  o f su rf tu n e s  to o . A so u n d  
I can  no rm ally  ta k e  o r  leave, th e s e  guys pull 
it o ff . C heck K o u t  (I re a lize  I say t h a t  line a  
lo t.) - Krk
S hak in ' S t r e e t , ,  USA 

Q U I T
'E arlie r T h o u g h ts ' LP
This F lorida trio  tu rn s  o u t  so m e p re tty  g o o d



m elo d y  la d e n  p o w e r p o p c o re  a la  R eason  to  B elieve/ 
All. This is very  m uch in t h e  sa m e  vein as  HDQ, only  
H D Q h asa  little  b e t te r  d e n se r  p ro d u c tio n  a n d  to ta lly  
b low s a w  ay  th e ir  in fluences . P erso n a l a n d  Boy/G irl 
lyrics o n  th e s e  12 tu n e s  w ith  g o o d  h arm o n ic  vocals.
A s tro n g  show ing! - P ook ie M u scleh ead  
Esync O cu lar P.O. Box 380621, M iam i, FL 33238 USA

R A M O N E S
C arb o n a  N o t G lue  7*
If y o u 're  g o in g  to  b o o tle g  a  disc, d o  it so m e th in g  
liketh is! W h o  ever p u t  th is  t o g e th e r  h as  a  la rg e  
disliking t o  Sub Pop. As se e n  n o t  on ly  in t h e  co m p le te  
rip  o ff sleeve  a r t, b u t  in t h e  lyric s h e e t  t h a t  is a lso  
e n c lo se d . ‘Edition  o f  500* is s ta te d  o n  th e  fro n t, b u t 
th e r e  has  t o  b e  m o re  m a d e ? ! If n o t, y o u 're  b um m in ', 
Seek a n d  d ev o u r . PS: This, un lik e  P o o k ie  B o n eh ea d s  
m a d e  u p  Sub P o p  rev iew , IS TRUE. I love A m erica . - 
Krk
Sub P op  POB 20645, S ea ttle , W A 98101 USA

R E IN  S A N C T IO N
‘C ree l7*W illow branch‘ (7*yellow)
T h e Neil Y oungs o f  Sub P op  th e y  b e . A so ft, y e t 
p o w e rfu l a p p ro a c h  w ith  s tro n g  so n g w ritin g  a n d  
you can  h e a r  Neil t h e r e w i th  his g u ita r  a n d ...b u t  it's 
n o t  N eiL .it's  a  coo l b a n d  fro m  F lorida?! Yep, 
F lorida! - C ake 
(SUB POP)

R E F R IG E R A T O R
‘L onesom e Surprize* T a p e
This so u n d s  p re tty  g o o d  co n sid erin g  it w a s  re c o rd e d
live o n to  o n e  trac k . T he g u ita r  is a lw ays o u t  o f key,
b u t I th in k  th a t 's  in te n tio n a l. F o lked-ou t g e e k  rock
a t  its b e s t (? ). - B u ck e th e ad
S hrim per P.O. Box 1837, U p land , CA 91785  USA

R E V E R B  M O T H E R F U C K E R S
7 inch
N oise re co rd s  ca n  b e  a  big  y aw n . This o n e 's  a  
‘c o n c e p t’ re co rd  a b o u t  LSD & it consists o f  v arious 
sam pling  & so u n d  b ite s  o f  sh it t h a t  m ust h av e  
so u n d e d  in te re s tin g  to  so m e b o d y  w h e n  th e y  w e re  
sp iraling  in to  a n o  th e r  d im en sio n . P ro b lem  is, t h e  
m agic alw ays w e a rs  o ff  th e  n ex t d a y  & y o u r little  
ta le s  o f  m ind  ex p a n s io n  c o m e  o ff  as  so  m uch drivel 
w h e n  you a t te m p t  to  re la te  t o  th e m . T h a t's  so rt o f 
t h e  p ro b le m  h e re . D o n 't sp e n d  a  d im e  o n  th is. Cool 
b lo tte r  cover, th o u g h . - M artin  M cM artin  
Vital 81 S econd  A v e , N ew  Y ork, NY 10003 USA

R H Y T H M  C O L L IS IO N
‘A Look Away*/*l Shou ld 've K now n‘7 inch 
T earin g  p u n k ie  g lass g a sh e s  w ith  m elodic vocals, a  
h e a p in g  bow l o f  'H o w  C ould H ell...' B ad R eligion, 
a n d  a pinch  o f  Stiff Little F‘s. G o o d  lyrics a b o u t  
g irlfrie n d  tro u b le  a n d  a p a th y . B oth  ta k e n  fro m  th e  
fo r th  LP ‘Pressure*. All you  co llec to r d o rk s  can  g e t  
h a rd  n ipp les  a n d  h a rd  o n s cus it's o n  re d  vinyl. - 
P ook ie M u scleh ead
Collision P.O. Box 865, A g o u ra , CA 913 7 6  USA 
R IG H T S  O F  T H E  A C C U S E D
Kick H appy, Thrill H ungry,R eckless. LP 
T h ese  guys a r e  fro m  N.Y. This is n o t  t h e  s am e  killer 
h a rd c o re  b a n d  fro m  C hicago . Typical f a s te r  p ac ed  
m eta l. C o m p le te  w ith  t h e  ‘h ey  d u d e  let's g e t  so m e  
chicks a n d  g o  party* ty p e  lyrics. This sh it isn 't w o r th  
isn 't t h e  m ate ria l it is p r in te d  o n . YUCK! -T h ra sh e a d  
N oise/BM G

R O G E R  M IL L E R
'XYLYL* a n d  ‘A W o m a n  In H a lf  LP
Side 1 c o n ta in s  ‘XYLYL,’ w h ich  is m a d e  u p  o f  7
o f f b e a t  ec lec tic  in s tr a m e n ta ls  u tiliz in g  v a r io u s
in s tra m e n ts  such as  viola, g u ita r , syns, e lec tric  violin,
etc , sh o w in g  so m e p o w e r o n  a f e w  tu n e s . Side 2
w ho lly  c onsists  o f  o n e  lo n g  b o rin g  d ra g g e d  o u t
piece, w h ich  is a  so u n d tra c k  t o  a  m ovie ca lled  'A
W o m a n  In H a lf .' S ide 1 re c o m m e n d e d  to  on ly  th e
very  eclectic  o r a r ty  p re te n s io u s  a n d  th e  o th e r  s id e
pass. - P ook ie  M u scleh ead
N ew  A lliance POB 1389, L aw n d ale , CA 902 6 0  USA

S .A .N .E . ‘In‘ LP
This b a n d  coup les  a  lac k lu ste r fu g a z i so u n d  w ith
t ig h t  m e ta l riffing  a n d  c re a te s  11 overly  c o n stric te d ,
h eld b a ck  tu n e s  w ith  ok  p erso n a l/so c ia l lyrics. M ostly
b o re d o m  c e n tra l. - P ook ie
Big S to re  GR. R iedbruch  12, 4 6 0 0  D o r tm o n d  15,
G e rm an y

S F A
'T h e  N ew  M orality* LP
Excellent v en g e fu l self p ro c la im e d  ‘NYC H a te < o re ‘ 
a la  N ih ilistics/Sheer T erro r t h a t  sp its  v en o m  like a 
bin  full o f  cobras . 14 ugly  b e a tin g s  a n d  o n e  p a th e tic

p h o n e  in d e a th  th r e a t  a g a in s t  s in g er B ren d an  fro m  
s o m e  nazi g o o n s , to ta lly  g r e a t  s to m p in  pissed lyrics 
like 'Y O u ca n  k e e p  your love a n d  shove it u p y o u r ass. 
I’d  r a th e r  stick your fa c e  w ith  b ro k e n  g lass.' A nd  fo r 
t h e  politically  co rrec t, ‘S h am e is w h a t  I fe e l fo r  be in g  
a  m an . O u r socie ty  ab u se s  w o m e n  every  s u b tle  w ay 
it can.* T hanks fo r  picking m e u p  a copy  C ake (n o w  
g o  ta k e  a  ju m p !). M usic fo r  th is  w o n d e rfu l  w orld . 
N ever e n o u g h  h a te -g lo rio u s  fu c k in g  h a te !  - Pookie 
M u scleh e ad
D em ilo  c /o  V enus 596 B roadw ay, ro o m  1216, NY, NY 
10012 USA

S E A  M O N K E Y S  7  inch 
I w a s  g ra b b e d  fro m  th e  s ta r t  o f ‘Sea M onkey  T hem e 
Song* w hich  s ta r ts  w ith  a  "W hite R oom ' rip  o ff in tro  
& tu rn s  in to  a  g a r a g e  c ru n ch er a b o u t  selling GRIT to  
by sea  m onkeys. I g re w  u p  in t h e  to w n  w h e re  GRIT 
is m  a d e , so  I w a s  p ro b a b ly  m o re  tick led  th a n  you 
m ig h t b e . Looks like Vital M usic is c ra n k in 'o u t g re a t  
s tu ff ev e ry  m o n th . G o fo r  it. - M artin  M cM artin  
Vital 81 S econd A v e , N e w  Y ork, NY 10003 USA

S E B O D O H
G im m ie Ind ie  Rock 7* EP
M ost c o n s is te n t o f  t h e  re m a in in g  H o m estea d  hit 
m akers , S eb o d o h  m ak e  it c lear w h a t  th e y  th in k  of 
‘in d ie  rock, y e a h !‘ . T itle  trac k  p o k in g  fu n  a t  all your 
in d ie  fa v es  (g r e a t  so n g  to o ! )  th e n  it's back  to  basics 
as  th is  t h r e e  p iec e  craw l back  to  m inim al folk-rock- 
w h a te v e r . I like t h e  m o re  fu c k e d  u p  songs o n  side 
tw o , w h ich  a r e  as  b e n t  a n d  un e le c tric  a  so n g  is 
g o n n a  g e t .  ‘Lou B arlow  ta k e s  so le  responsib ility  fo r 
t h e  lyrics o f  ‘In d ie  Rock.* - Krk 
H o m e s te a d  POB 570, Rockville C en tre , NY 11571

S E D G W IC K S  7 inch
V-H1 ty p e  g u y /g irl ba llad s . S to p  sen d in g  th is  sh it. - 
M artin  M cM artin
S usstones  POB 6425 , M inneapo lis , MN 55406 USA

S H A R K B A IT
B low torch  Face-Lift CD
This b a d  m of o  is d e s tin e d  to  b e  o n e  o f th o s e  classics 
y o u ll alw ays h ave , th is  is g ro u n d -b re a k in g , m ind- 
b e n d in g , d a n g  g o o d  s tu ff . Big jam s by T aiko  Dojo, 
th o s e  J a p a n e se  guys w ith  th e  big  d rum s, a lso  various 
p ieces o f  m e ta l, p o w e r to o ls, t a p e  m ach ines, a u to  
p a r ts  a r e  p layed , all asse m b le d  in ...a rt, th is  is a r t,  it's 
g re a t .  O n e  so n g  h as  th e s e  heavily  e f fe c te d  voices 
w a rrin g , say ing  ‘God!* ‘S a ta n !’ *God!‘ ‘S a ta n !’ It's 
t o o  m uch! I m u s t s e e  th e s e  guys NOW . If you  c a n t, 
th e n  g e t  th is  CD, y o u ll b e  g la d  you  d id . - G ary In. 
P rim itech  R eleases, 3501 C aliforn ia St. #204, San 
F rancisco CA 94118

S K A T E N IG S
‘Chem ical Im b a la n c e '/ 'D a m a g e  43 ‘ CD 
I h e a rd  th is  o n  KUSF a n d  d ec id ed  I h a d  to  h av e  it, it's 
p rim al p u n k  rock, so u n d s  like t h e  g u y  fro m  M inistry 
s ing ing  o r  yelling I m e a n , it's so  fu c k in 'b a d . S ta rts  o ff 
w ith  sp o k e n  w o rd  fro m  a  Lorri Jackson  w h o 's  a p p a r­
e n tly  p asse d  aw ay , Yis a  p ity  b e c a u se  sh e  sounds 
very, very  cool. H er voice is a lso  spliced in to  t h e  song  
h e r e  a n d  th e r e  very  s tra teg ica lly . T o ta l ana rchy , a 
m u st. O th e r  so n g  is by th e  Big Boys, by  golly, a n d  th e  
S k aten ig s  really  fuck  it up , it’s a  lo t o f  fu n . - G ary In. 
W ax Trax 1659 N. D a m e n  A v , C h icago  IL 60647

S O N S  O F  R E G R E T
S tran g e lo v e  c a s se tte
I really  liked  th e ir  d e m o  a  f e w  m o n th s  a g o  a n d  th is 
t a p e  really  kicks. S tro n g  p lay ing  a n d  vocals, g o o d  
tu n e s , includ ing  a  TSOL cover. Q u ite  com m ercial 
ac tually , a l th o u g h  m uch m o re  in te re s tin g  th a n  th e  
d im e-a d o z e n  h a ir b a n d s  t h a t  a r e  scram bling  to  
‘m a k e  it*. T h ere 's  a  cfarkside to  th is  b a n d  th a t  se ts  K 
a p a r t ,  a n d  th a t 's  cool w ith  m e. - G ary  In.
Loud & P ro u d  P ro d u ctio n s , 101 E. K irkw ood A v , 
B lo o m in g to n  IN 47408

S T A R V A T IO N  A R M Y
M ercen a ry  P osition  LP
W h o a  y e e  h a  th is  is a n  in cre d ib le  fo llo w  u p  to  th e ir  
las t R ave LP, C leveland 's b e s t is d e fin ite ly  kickin ' ass 
o n  th is  o n e .  I liked  th e  last o n e  b u t th o u g h t  it a  little  
ro u g h  a n d  u n ev e n , b u t  th is  o n e  is s tr ip p e d  do w n , 
seam less, h a rd  as  a  d ia m o n d , b a d  as  fuck . Y eah  th e  
rock is g r e a t  b u t  t h e  fu n k  b re a k s a r e  a  jo y to  discover, 
so m e  nice v arie ty  o n  h e re . I’d  say  th is is a  m ust fo r th e  
se r io u s  ro c k o p h ile . - G ary  In.
Rave Records, PO Box 40075 , P h ila d elp h ia  PA 19106

S H A R K B A IT
B low torch  Facelift CD
It’s b e e n  a  w h ile  since w e 'v e  g o t  a  n e w  d o se  of 
S h ark b a it, San Franciscos p re m ie r e x p e rim e n ta l/



industrial b an d . This re le a se  is no  d isa p p o in t­
m e n t. A varie ty  o f o ff  b e a t  styles, n o t  to  
m en tio n  sounds, k e e p s  th is  in te re s tin g  a n d  
fresh , so n g  a f te r  so n g . Som e d o w n r ig h t scary 
vocalizations, a n d  g e n e ra lly  b ru ta l  a r ra n g e ­
m en ts  p o u n d  th ro u g h  ea ch  tu n e  p a in tin g  
som e harsh  scenes in t h e  back  o f my m ind . 
A lth o u g h  th e  p ac e  seem s t o  n ev e r q u ite  t a k e  
o f f ,th is  is q u i te a  w o rk  t o  b e  h a p p y  w ith . -A l 
Prim itech 3501 C aliforn ia St. #204, San F ran­
cisco, CA 94118 USA

SIC
H istory Ends T o n ig h t t a p e  
T o tally  h a rd  las t p e r fo rm a n c e  f ro m  th is  
fuck ing  killer Ja p a n e se  th ra s h  b an d , O U CH !!! 
T hese  guys p lay  t ig h t  ea rly  80 's th ra s h  like a n  
flam in g  a irp la n e  fa lling  o n  y o u r h o u se  fro m  
5 0 ,000fe e t  u p .W H A M ! BAM! SLAM! CRASH! 
It's t o o  fu ck ing  b a d  th e y  b ro k e  up , b ec au se  
th e y  ro c k e d . I w ish t h e r e  w a s  m o re  b a n d s  like 
th is. If you like ea rly  D .R .I, D e ep  W o u n d , o r 
th e  Neos, sen d  fo r  th is  t a p e  y o u ll g e t  b lo w n  
aw ay . - T h ra sh ead
R oger A rm stro n g  8605 N. 5 9 th  Av„ G len d a le , 
AZ 85302 USA

SIC K  O F  IT  ALL
■We S ta n d  A lo n e1 EP7 inch 
D esp ite  all t h e  n e g a tiv e  h o o p la  b e in g  g e n e r ­
a te d  over th is  b an d , th is  re le a se  p roves SOIA 
defin itely  has  so m e th in g  t o  say  a n d  th e ir  
g re a t  m e ta l heavy  HC ju s t d rives t h e  m essag e  
h o m e ev e n  fu r th e r , w ith  d e f in ite  I yrical 
im p ro v em en ts  a n d  a b it m o re  m e ta l a d d e d  to  
th e  mix. Tw o n e w  ex c e llen t orig inals, a  g re a t  
cover o f  M inor T's ’B etray  a n d  a n  o ld e r  live 
cu t. A m a n d a to ry  ra tio n  in a n  o th e rw ise  sea  
o f  vom it! - P ook ie M u sd e h e a d  
Relativity 187-07 H e n d e rso n  A v e , Hollis, NY 
11423

S K IN N Y  P U P P Y
Spasm olytic CD
Skinny P u p p y a re th e o n e  b a n d to  really  h it o n  
my o w n  acid d re am s, b o th  m usically a n d  
v isually . B asica lly  th is  re m ix  v e r s io n  o f  
’Spasmolytic" (fro m  ’T o o  D ark  P ark ’) is th e  
so u n d trac k  to  th e ir  n e w  video , w h ich  o f 
co u rse  is o n e  w e ird  tw is te d  ta le  - a  vision I 
w o u ld  h av e  n ev er g u e sse d  e v e n  a f te r  h e a r­
ing th e  LP version  o f  t h e  so n g  a million tim es. 
Only 3 o th e r  son g s o n  th is  re le a se  b u t  t h e  
to ta l  t im e  still exceeds 30 m in u te s . A g o o d  
sh o w in g  b u t I'm n o t really  in to  rem ixes t h a t  
m uch. - Al 
C apitol

S L E E P
’C at a n d  M o u se’ LP
T en  ok  sem i-poppy 7 Seconds in flu en c ed  mid 
to  fa s t  p ac ed  tu n e s  t h a t  k in d a  lacked  an y  
e n g a g in g  hoo k s o r g o b s  o f  in tensity . I w a sn 't 
crazy a b o u t  t h e  vocals, b u t  th e y  shou ldV e 
b e e n  m ixed a  little  m o re  u p  f ro n t. G o o d  social 
a n d  p e rso n a l lyrics sh o w  t h a t  th e y  d o  ta k e  
p rid e  in w h a t  th e y  h a v e  to  say. I g ive ’em  
p o in ts  fo r  e f fo r t , a t t i tu d e ,  a n d  th e  c u te  Tom  
a n d  J e r ry -e s k  a lb u m  c o v e r .  - P o o k ie  
M usclehead
M e a n tim e  11 S a lu ta tio n  R d , D a rlin g to n , 
D urham , E ng land  DL3 8JN

S L O P P Y  S E C O N D S
W h e re  Eagles D are  7*
P robab ly  t h e e  w o rst so u n d in g  s in g le  th e  
Misfits ev e r re le ase d . Still classic. So w h e n  
S loppy Seconds d o es  th e ir  b e s t t o  rid e  th e  
Misfits hype th e  only  th in g  t h a t  saves t h e m  is 
'G u e s t g u ita ris t ex-M isfit B obby S te e le '.  Of 
course, ev e ry o n e  I k n o w  will o w n  a t  lea st o n e  
copy o f th is sing le since M r. S te e le 's  n a m e  
g ra ces  t h e  fro n t, back a n d  in side  o f  th is  disc. 
Musically, it's ac tually  a  lo t b e t te r  b u t  th e  
vocals o f c o u rse  lack. T h e re v erse  ’Ice C ream  
M an ’ is ok . Punk in t h e  Sloppy Seconds fa sh ­
ion. Ok disc, little  to o  p re -h it fa b ric a te d  fo r 
m e. First 200o o n  P ep to  Bismol co lo re d  vinyl. 
-K rk
Roadkill 1431 W . Erie St., C hicago, IL 60622 
USA

SL U G
S ore T hum b EP 7*
I'm really  g lad  so m e o f  t h e  L A . e x p e rim e n ta l 
no ise  m ak e rs  a n d  g e tt in g  th e ir  s tu ff  o u t  on  
vinyl. N ot on ly  d o  I w a n t t o  h e a r  t h e  s tu ff  b u t

n o w  th e  re s t o f  t h e  w o rld  can  h e a r  w h a t  w e  a re  
alw ays rav ing  a b o u t  in th e s e  p a g e s  • a n d  w e  can  
g o  ‘See h o w  cool o u r  b a n d s  a r e ’ . Slug a re  like a  
p rize  c e n te rp ie c e  - a  m ighty , heavy  Flipper like 
d ro n e , m u ta te d  in to  t h e  9 0 ‘s w ith  a  h e a lth y  
m ix tu re o f  sam pling  a n d  fe e d b a c k , g loriously  loud  
a n d  d es tru c tiv e . My fa v o rite  re le a se  o f th is issue. 
-A l
M a g n a to n e  POB 2576, El S eg u n d o , CA 90245 USA

S L U M  T U R K E Y S
’C om m unicate*  LP
Q uirky  t im e  ch a n g es , g u ita r  clang  & overall t ig h t­
ness, reca lled  m o re  th a n  a little  G a n g  o f  4. O k as 
a  re m in d e r. - M artin  M cM artin  
M e a n tim e  11 S a lu ta tio n  Rd., D a rlin g to n , D urham , 
E n g lan d  DL3 8JN

S H A D O W Y  M E N  O N  A  S H A D O W Y  
P L A N E T
’M usic For P ets’ (7* o ran g e)
Hey! This is cool! E lem en ts o f  t h a t  V entures-surf- 
rock co m b in ed  w ith  a n  absessive fasc in a tio n  w ith  
t h e  an im al w orld -a  g o o d  th in g . W ith  a  cover o f 
’Baby E lep h a n t W alk’ ! Yayy, fuck  p u n k  rock.- 
C ake (K RECORDS P.O. BOX 7154, OLYMPIA, W A. 
98507)

S T IF F  N I X O N S  
’D am n ’ (5-song c a s se tte )
If Ian  M ackaye w a s  a  s to n e r  in a  slow  p u n k  
b a n d ...’l Say" is t h e  killer trac k  h e re . R ig h teo u s shit 
like th is  sh o u ld  b e  m o re  a t ta in a b le .  Each so n g  
so u n d s  like a  d i f fe re n t  b a n d  w hich  is cool in my 
b o o k . F ew  b a n d s  a r e  w illing to  e x p e rim e n t in such 
a  w ay . If n o t  fo r  t h e  B u tth o le  Surfers.... - C ake 
(STIFF NIXONS 2430 VINEVILLE AVE MACON, GA. 
31204)

S U P E R C H U N K
’Fishing’ (7*)
Big buzz  a b o u t  th is  b a n d ...a n d  w ell ju s tif ied . 
E nergy, b u zz saw  g u ita rs (a la  Pistols) a n d  a n  all 
a ro u n d  g r e a t  so n g  s tru c tu re  m ak e  th is  a  b a n d  to  
w a tc h  in 9 1 .- C ake
(MERGE P.O. BOX 1235, CHAPEL HILL, N.C.)

S T R A N G U L A T E D  B E A T O F F S
•Practic ing  to  b e  a  D oc to r’ (7")
D e ra n g e d  s leev e  cover o f  t h e  m o n th  by a long  
sh o t! I m ea n , p u tt in g  Jim M orrison 's  (h o w tim e ly !) 
h e a d  o n  a  baby-sum o w res tle r 's  b o d y  a n d  d o in g  
th e  sam e  to  Flavor F lavof Public Enem y..Shit! Let's 
listen , th e n .  B u tth o le  S u rfe rs ' ’Psychic’ a lb u m  
com es to  m ind  w ith  a  vocal a p p ro a c h  sim ilar to  Ian 
C urtis. Scary. -C a k e
(FORCED EXPOSURE P.O. BOX 9102, WALTHAM, 
MA. 02254)

S T R A N G U L A T E D  B E A T O F F S  
’F ake Eyeball’ (7*e.p.)
A d a m a g in g  tr ip  in to  t h e  n e th e r  re g io n s  o f  th e  
m ind 's ey e . Trippy, s lap  h a p p y  a p p ro a c h  to  an  
a ilm en t o f  b o th  th e l a t e  Sam m y Davis Jr. a n d  S andy 
D u n can . A g o o d  t im e  h a d  by all. -C a k e  
(GLITTERHOUSE RECORDS LANGE STR.41-3471 
LAUENFORDE WEST GERMANY)

S C H E R Z O
(3-song 7*)
O k, ok , o k . This is a  d isa p p o in tm e n t, m an . H ow  
m any  b a n d s  d o e s  it t a k e  b e f o re  it all b ec o m es a 
b o re ?  A n o th e r  F ugazi/B ad  R eligion clo n e  w ith  
p re tty  w e a k  m a te r ia l. T hanks fo r  t h e  p u n k  p h o ­
to s , th o u g h . - C ake
(LOOKOUT P.O.BOX 11374 BERKELEY,CA.94701)

S P I N O U T
(7*e.p. re d )
A n y o n e  w h o  w e a rs  a  b ad ly  w o rn -o u t T-shirt o f  Van 
H a len  (circa 1980) a n d  d rin k s  spo rad ically  fro m  a 
C lorax b o t t le  w hilst w a rn in g  a n  a u d ie n c e  o f  fa n s  
o f  such a c t g e ts  a n  A+ in my b o o k . O n e  o f  th e  
w e ird e s t  bu n ch  o f  fr e a k s  in L A . w ith  a  cool s lab  of 
vinyl. G a b e  K aplan m ig h t ju st b e  re a d y  to  te a c h  
a g a in  if th is  co n tin u es . W a rn in g . - C ake 
(DELICIOUSVINYL 6607SUNSET BLVD., LA .90028)

S K U L L D U G G E R Y
(5-song c a s se tte )
W ow ! T h ese  guys p lay ed  w ith  b o th  Social D istor­
tio n  a n d  th e  G o d fa th e rs !  So-fuckin ' w h a t!  I've 
h e a rd  th is b e fo re  a n d  I d o n t  w a n t  t o  h e a r  it ag a in . 
Slow-Suicidal T en d e n c ies  circa 1982. E n o u g h ! - 
C ake

(CORRUPT PRO DUCTIONS P .O . BOX 104 8 3  
PRESCOTT, AZ. 86304)

S O M E T H IN G  H A P P E N IN G  
7* e p
T h re e  very h u m b le  p o p  p u n k  w in n ers  w ith  
lo tsa ’a a h h h ’ c h o ru sesan d  o n e  short catchy 
in s tru m en ta l. Cool lyrics th a t  b las t racism, 
sexism, a n d  stupidity . Som eth ing 's defin e tly  
h a p p e n in g  h e re !  - P ook ie  M usclehead  
Let's M ak e  O u r O w n V e n en laa n  4 7 ,1 6 2 3  
Ra H oorn , H olland

S O N IC  B O O M
D ro n e D ream  T
W ell, th is  is p re tty  m uch w h a t  I e x p e c te d  
- r ig h t a lo n g  th e  lines o f  a  lo t o f  th e  
’S p ectru m ’ LP b u t th e s e  2 in s tru m e n ta l 
cu ts a r e  like t h e  u ltim a te  in d ro n e . Turn 
your syn th  o n , tw id d le  t h e  k n o b s fo r  2 
m in u te s  a n d  th e r e  you  g o . Ok, I k n o w  it 
isn 't t h a t  easy, a n d  I'm n o t say ing  I d o n t  
like K - b e c a u se  so m e h o w  it is b e a u tifu l, a  
fuck ing  brillian t reco rd ... it's ju st th a t . . .  - Al 
S ym pathy  fo r t h e  Record In d u stry  4901 
V irginia A v e , Long Beach, CA 90805 USA

S O U N D  B ITE H O U S E  
T ape
3 really  g o o d  p u n k /H C  flying d ropk icks t o  
t h e  k idneys w ith  t ig h t  play ing  a n d  p len ty  
o f  drive. This a lso  com es o n  a vinyl7 inch, 
a n d  I d o n t  th in k  it will b e  av a ilab le  in 
s to res . - P ook ie M usclehead  
Sound  Bite H ouse Box 874, L indenhurst, 
NY 11757 USA

S P E R M B IR D S
C om m on th re a d  LP
This b a n d  h as  im proved  m u ch o ssin ce l first 
h e a rd  th e m , n o  lo n g er sp o rtin g  a n y s o r t  o f 
A ngry  S am oans so u n d . 10 m eta l riff heavy  
HC kickers (CD h as  b o n u s  trac k s) w ith  
g r e a t  ca tchy  solid  h ooks, a n d  g o o d  p ro ­
d u c tio n . Cool lyrics, especially  o n  *Truth o f 
Today*, w hich  is a  rig h te o u s  d ig  a t  M r. 
G uru  you  k n o w  w h o . A n o th e r  m u st g e t  
re co rd  w ith  a  m ash ed  cover fro m  full 
circle. - P ook ie
F ull C irc le  12  B ell S t . ,  N e w s o m e , 
H uddersfie ld ,, E ng land , HD4 6NN

S T A R V A T IO N  A R M Y
’M ercen a ry  Position* LP
G a rag e y  h a rd  rock th a t  d o e s  h av e  a n  e d g e
a t  tim es. I c a n t  really  th in k  o f  a n y th in g
m o re  t o  say a b o u t  it. 12 tu n e s . Ok, b u t I’m
n o t in to  it. - P ook ie  M u scleh ead
Rave POB 40075, P h iladelph ia , PA 19106

S T A T E M E N T
’D o n t  Sacrifice M e’7 inch 
N ot t h e  h a rd lin e  b a n d . H eavy. In your 
face . A ngry . N eurosis-like. P ow er HC. 
S h o u te d  vocals. G o o d  lyrics. F orceful 
music. G e t it. N ow ! - P ook ie  M u scleh ead  
B a tte ry  P.O. Box 21281, S ea ttle , W A 98111

ST E E L  P O L E  B A T H T U B
Tulip LP
O p e n in g  w ith  ’Soul C an n o n ’ , your ring ing  
e a rs  will b e  g lad  to  in fo rm  you , SPB a re  
back . As a w h o le , t h e  Pole h a v e n t  ta k e n  
to o  m an y  dives in to  u n fam iliar d irt, b u t  
M ike M orasky  d id  in fo rm  m e  t h a t  ’Re­
m em b er h o w  I said  w e  w o u ld  n ev e r p u t 
co m p u te rs  in to  SPB, w ell...’ A nd  such ex­
p e r im e n ta tio n  h a sn 't p u t  t o o  big a  d e n t  o n  
th is  disk. W h a t d id  th ro w  m e fo r  a  lo o p  d e  
lo o p  w e re  t h e  fin ish ing  trac k s  o n  s id e  2. 
'M y rn a  L o y \ t h e  o n e  Paul plays sax o n  is a  
tw is te d  little  rocka-b lues jam , I m ea n  really  
ta m e  fo r  th is  o th e rw ise  12 p is to n  fire  
ign iting  m ac h in e  o f  a u d io  d is tu rb a n c e . 
But it w o r k s a n d ta k e a w a y f r o m th e  w h ite  
no ise  ligh t a t  t h e  e n d  o f  t h e  tu n n e l, it 
d o e sn 't .  If y o u 're  still n o t  in to  th e s e  fucks, 
ju s t leave  a n d  save yourse lf fu r th e r  e m b a r­
ra ssm e n t. - Krk
B oner POB 2081, Berkeley, CA 94702 USA

S T O M P  W IZ A R D S
’H alf Sho t a t  Sunrise’ LP
Low  frills S tooge-rock  fro m  P ennsylvania.
M ud p ro d u c tio n . A u stra ilian  on ly  re le a se
fo r so m e re aso n , th o u g h  I w o u ld n 't kill an y
fu c k in ' K aolas rac ing  to  find  it. - M artin
M cM artin
G e t Hip POB 666, C a n o n sb u rg , PA 15317



S T R A N G L M A R T IN
LP
Lackluster co lleg e  rock so u n d . N o th in g  h o rr ib le , just 
so  m ed io cre . -P o o k ie
D rag o n  S tre e t 1420 D ra g o n  S t ,  S u ite  3, Dallas, TX 
75207 USA

S T R E T C H  H E A D S
23 Skinner 12 ' EP
M o re  o ffsp rin g  fro m  th a t  sick m a rr ia g e  o f  d isco a n d  
no ise. This b ab y  is spirt rig h t u p  th e  m idd le . So split 
o n e  c a n t  h e lp  b u t  w o n d e r  w h e re  t h e  fuck  th e s e  
guys a r e  com ing  fro m  a n d  w h e re  th e y  a r e  try ing  to  
g o ?  Side A is a  six fo o t  d e e p  g ro o v e  o 'fu z z  w ith  t a p e  
scream s o ff  'A frikaV  Real d a n c e  h o u se  s tu ff. A ctu­
ally n o t b ad . I’m  su re  W ax Trax will b e  sn o o p in g  h e re  
rea l qu ick . T he B-side is w a y  m o re  s tra ig h t fo rw a rd  
'industrial*  th ro b . T o ta l m u ffle r g o n e  b a d  ac ce le ra ­
tio n . Cool disc. Nice cover. W h e re 's  t h e  a lb u m  ? - Krk 
Blast First 762 M o tt St. #324, N ew  York, NY 10012

S T U P ID  A M E R IC A N Z
"Lost C ause’7 inch
OK p u n k ie  HC tu n e s  w ith  social lyrics. 6  o f  'em  t h a t  
so u n d  like th e y  ca m e  fro m  M id-A m erica in $ 3 . N ot 
as  classic as  som e o f  th o s e  b an d s , b u t  OK. - P ook ie  
M usclehead
H ouse  o 'P a in  P .O .B ox 120861, N ashville,TN  37212

S W IR L  H A P P Y
■Nice* LP
13 o k  g loom y p o s t p u n k  tu n e s  w ith  b ro o d in g  vocals 
th a t  su ffe r fro m  th in  g u ita r  so u n d  a n d  lack of 
e n th u siasm . W a n n a b e  b lea k  lyrics. Ill stick w ith  Y.D. 
- Pookie M usclehead
Swirling Discs 1001 P ag e  St., Box 27, San Francisco, 
CA 94117 USA

T E R M IN A L  C H E E S E C A K E
A ngel's In P igtails LP
Industria l psychedelic p u n k  rock h e re , w ith  a  w all o f 
so u n d  t h a t  has  t o  b e  h e a rd  t o  b e  b eliev ed . This 
rem inds m e a lo t o f  C h ro m e a n d  H elios C ree d  w ith  
so m e Flipper th ro w n  in fo r  g o o d  m e a su re . T hey  d o  
a n  ab so lu te ly  killer p u n k  v ersion  o f  t h e  R esiden ts 
’H ello  S k in n / ,  a lo n g  w ith  so m e very  o rig in a l tu n e s  
t h a t  fuck ing  m elt in your m ind . This re co rd  is like

w h a c k e d  re co rd , pick u p  th is s le d g e h a m m e r re le ase . 
I love th is  re co rd , le t’s h e a r  som e m o re . -T h ra sh e a d  
P ath o lo g ic a l 5 Jelf Rd„ B rixton, L ondon , E ng land  
SW2 1BG

T E R M IN A L  C H E E S E C A K E
A ngels  In P ig tails LP
Cool a lb u m  cover m ak es th is  look  like o n e  o f th o se  
o ld  jazz re co rd s  b u t little  d o  th e y  k n o w  th is is a  
so u n d trac k  fo r insan ity .T h istim e th e  C ake's G odflesh 
in flu en c ed  d re d g e  is m ixed w ith  a  heavy  d o se  of 
T h ro b b in g  G ristle  ag o n y . T h ra sh ead  loved  th is, com ­
p a r in g  it t o  C h ro m e o r Solo Helios. A cover o f th e  
R esiden ts 'H e llo  Skinny* to  t o p  o f  th is s lab  o r pain  
in d u ce d  b re a k d o w n . Im ag ine  th e  sex you could  have  
to  th is! - P ook ie  M usclehead  
P ath o lo g ic a l 5 Jelf Rd„ Brixton, L ondon, E ng land  
SW 21B G

T H E  B O L S H E V IK S
'C a b b a g e  In My M in d '7  inch 
A jes te r ly  little -funny  p u n k  E .P , m u d d d y  p ro d u c tio n  
d id n 't  cover u p  a  low  b u d g e t  sub-D ickies so u n d  & 
m ind s e t  o n  'D isn ey lan d .' Silliness c o n tin u e d  o n  s ide 
B & I la u g h e d  all th e  w ay  th ro u g h  th e  b allad  a b o u t  
th  e  so ld ie r. Skip this. - M artin  M cM artin  
Dr. S tra n g e  POB 7000-117, A lta Lom a, C A 91701 USA

T H E  EX
Slimy T o ad  /  Jakes  C ake 7*
In sw ift re sp o n se  to  all t h e  sing les club  s tu ff, th e  
alw ays crea tiv e  Ex h av e  co m e u p  w ith  q u ite  a  
c o n c e p t. A b i-m onth ly  7* box  se t! For $25 US do llars 
(n o  checks) you  o b ta in  a  c a rd b o a rd  box  a n d  th e  first 
in s ta llm e n t, e a c h  7* will co m e w ith  t h e  usual b a r ra g e  
o f  re a d in g  m ate ria l a n d  will d e a l w ith  a  d if fe re n t 
su b jec t. T rip  o u t, h u h ?  This sing le  is basic Ex, pre- 
tr ib a l d ru m m in g  a n d  sp iral g u ita r  no ise. G rea t. D on 't 
th e s e  guys ev e r s leep ?  - Krk 
T h e Ex R aldor 6, Box 1 4 7 6 7 ,1 0 0 1  LG A m sterd am , 
H o lland

T H IN  W H IT E  R O P E  'A n ts  a r e  C a v e m e n '/'L it t le  
D oll' (7*)
S loooow w . Each song  seem s to  las t a b o u t  six 
m in u te s . D rug rock, d u d e . T h e S to o g e s cover is a  
d o se fu l. G o o d  d o o b ie .- C ake

(SUB POP)

T H R E E  L E G G E D  D O G
Sniff This 7*
G ood  v arie ty  o f  p u n ch e s  fro m  th is  h a n d ic a p p e d  
m u tt. S ide o n e  is t h e  riff p ro p e lle d  h e a d  sh a k e r  
'T h re e  L eg g ed  Dog*. A rock d itty  th a t  w o u ld  sw ay 
th e  hips o f an y  Sub Pop ju n k ie . T h e re v erse  'H a te  
S chool' is qu ick  a n d  p u n k  b a se d  b u t  re m a in s  rh y th ­
mic a n d  ca tchy. T h e last song  'S p in n in  W h irl 'a c tu a lly  
b rin g  to  m ind ea rly  F irehose! G re a t  sing le . - Krk 
T h re e  L eg g ed  D og 414 N. 8 th , C o lum bia, M O 65201

T H R IL H A M M E R  7 inch
T he A s ide sh o w cases  P o rtla n d 's  a n sw e r t o  th is
w h o le  h a rd  co lleg e  rock th in g  g o in ' o n . T h e B side
h as  th e  tr io  a l te rn a tin g  th e ir  fuzzy  w a h  w a h s  w ith
m ellow  sensitive p assa g es , w hich  w o u ld  a llo w  y o u r
insu lts t o  b e  h e a rd  if th e y  ev e r p lay ed  th is in f ro n t
o f  you . - M artin  M cM artin
O o m p a  L oom pa P.O. Box 8371, P o rtla n d , OR 97207

T H R O W IN G  M U S E S
T he Real R am ona CD
H o o k e d  in by co lleg e  ra d io  a g a in , I b o u g h t  th is  a n d  
re a lized  t h a t  Kim D onnely  a lso  plays o n  th e  B ree d ers  
‘Pod* c o llab o ra tio n , a n d  th e  tu n e s  h e r e  a r e  k in d a  
sim ilar in w ays, a l th o u g h  tw o  guys d o  th e  rh y th m . 
W h a t g e ts  m e  is n o  lyric sh ee t; w h a t  a r e  th e s e  so n g s 
a b o u t  ? I su sp ec t th e y 're  just v a g u e  p o e try  b u t th e re 's  
so m e  s tro n g  s tu ff h e re , very  g o o d  in fa c t, ju s t h a rd  
t o  pin  d o w n . I love t h e  vocals. - G ary  In. 
S ire /W a rn er

T O M M Y K N O C K E R S
‘Noisy B east’/ ’ M o re  T o C om e’ 7*
Seem s like t h e  T om m yknockers a r e  g e t t in g  o u t  t h e  
vinyl lately! G o o d  th is! T h ese  tw o  so n g s ra v e  u p  to  
a n th e m ic  p ro p o r tio n s , n ice a n d  noisy a n d  n ice a n d  
rock 'n . 'N o isy  B eas t ' b e in g  th e  so n g  I t e n d  to  spin 
m o re  o f te n .  G re a t so u n d . - Al 
D ionysus POB 1975, B urbank , CA 916 0 7  USA

T R A S H  V E G A S
7 inch
P ittsb u rg h 's  d e la y e d  re a c tio n  re sp o n se  t o  c r e a te  
so m e S u n set s trip  s ty le H anoii Rocks crap -o la . D on 't

q u it  y o u r d a y  jo b  a t  t h e  s te e l mill. - M artin  M cM artin  
G e t Hip POB 666, C an o n sb u rg , PA 15317 USA

T R E E P E O P L E
'M a k in  th e  D '/* P G '7  inch
'M a k in  th e  D* is a  g r e a t  sem i-poppy  p u n k  tu n e  w ith
so m e g o o d  in te re s tin g  tw is ts . *PG" is a  b it p o p p ie r
w ith  so m e ca tch y  g u i ta r  lea d s. Finally w e 're  g e tt in g
so m e m usic fro m  S e a tt le  th a t  d o e s n 't  so u n d  like
M u ta  n t  o f f s p r in g  o f  L ed  Z e p p lin . - P o o k ie
M u scleh e ad
B a tte ry  P.O. Box 21281, S ea ttle , W A 98111 USA 

T R U S T Y  LP
12 really  g o o d  p u n k /H C  tre a ts  w ith  som e fairly  g o o d  
p o p p y  h ooks, especially  o n  'Sweet-N-Low * (I c a n t  
s to p  h u m m in g  it), a n d  a  b it o f  t h a t  8 8  D.C. so u n d . 
T h e p lay ing  is a  little  lo o se  a t  tim es, b u t  as th is mig 
h t h u r t  so m e  b a n d s  it on ly  a d d s  to  T rusty's DIY 
ch a rm . Excellent lyrics d e a lin g  w ith  societa l ills an d  
lost love th a t  d o n 't  m a k e  you  w a n t  t o  v om it d u e  to  
g o o sh y  su g a r  p o iso n in g . If th is  w a s  o n  D ischord o r 
Loo k o u t yo u 'd  b e  tr ip p in g  over your slo b b erin g  
to n g u e s  t o  g e t  it. Cool music, g re a t  a t t i tu d e s . 
S u p p o rt th e m ,g e t  th is .tru st m e! -P ook ie  M usclehead 
T ru a n t POB 42185, M em phis, TN 38104 USA

U G L Y  B O Y  P O S S E
‘Crayola* T ap e
5 d e c e n t h ip ity  h o p ity  ra p  g ro o v e s w ith  a  fa ir 
a m o u n t  o f  fu n k  p o w e r. Lyrics a b o u t  p e a c e  n  love, 
g an g s , t h e  sh itty  p o rtra y a l o f  A m er. ind ians  in th e  
m ovies, p lus so m e typical b o a s tin g . P oseurs like 
V anilla w uss sh o u ld  sh in e  th e ir  sh o es . - Pookie 
M u scleh e ad
Ugly Boy Posse 7 210  Jo rd a n  Ave. #C73, C an o g a  Park, 
CA 91303  USA

U N D E R M IN E
’M y W ire*7 inch
4 t ig h t  s p e e d y  HC h e a v e  h e 's  w ith  n o  lack o f spirit 
a n d  d e c e n t p ro d u c tio n . Cool sim ple k inda  n eg a tiv e  
lyrics. N o th in g  m ind-fucking , b u t HC lovers w o n t  b e  
d i s a p p o in t e d .  P o o k ie  k n o w s  HC. - P o o k ie  
M u sc leh e ad
Self D e stru c t 1901 Bain B ridge R ow  DR, Louisville, KY 
40207  USA

BAD RELIGION—AGAINST THE GRAIN
E-86409 (LP/CA/CD)

INSTED-WHAT WE BELIEVE
E-86408 (LP/CA/CD)

NOFX—RIBBED
E-86410(LP/CA/CD)

DOWN BY LAW -S/T AVAILABLE MARCH 24TH
E-86411 (LP/CA/CD)

PENNYWISE-S/T.
E-86412(LP/CA/CD) 
AVAILABLE APRIL 23RD

E p i t a p h

6201 SUNSET BOULEVARD SUITE 111 
HOLLYWOOD CALIFORNIA 90028

F I V E  G O O D  
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Y O U R  E A R !



U N R E S T  4-song e .p . (7*pink)
O n e  o f  t h e  m ost in te llig e n t b a n d s  in t h e  universe ; 
fo u r  co v e rs .'D e a f ', 'Sex M ac h in e ', ‘E fo \  a n d  'W h e n  
It All Com es D o w n '. A b so lu te ly  b rillian t, innovative, 
fu c k in 'o u t th e re ,  m an! G re a t  F actory  reco rds  sa tire  
sleeve . M ark E's musical a p p ro a c h  is D evo-M inor 
T hreat-fo lky  N ew  W ave-’S h aft’-era w a h -w a h  bril­
liance. D efin ite ly  u n d e r lo o k e d . - C ake 
(SUB POP)

UNREST 'Y es, She Is M y S k in h e ad  Girl* (7 'e .p .)
O n e  o f  t h e  b es t b an d s in t h e  w o rld . B eau tifu l song; 
Jesus a n d  M ary C hain m elod ies . I‘m  in love a g a in , so 
th is helps. It’s a  so n g  w hich  u n d e rs ta n d s  you  w h e n  
n o  o n e  d o e s  o r  m aybe I'm ju st a  fo o l. C heck o u t  th e  
cool s leeve w ith  Sam m y Davis Jr. - C ake 
(K RECORDS P.O. BOX 7154, OLYMPIA, W A . 98507)

U P T O W N  B O N E S
LP
IVe b e e n  to  th e  K hyber Pass in Philly a  fe w  tim e s & 
w as alw ays b o re d  shitless by  w h a te v e r  local b a n d  
w as o n  s ta g e . It all h a d  t h a t  t o o  fa m iliar ja n g le  & 
b o re d  so u n d in g  p o th e a d  vocals. A t tim e s th is 
so u n d e d  I ike Scream ing T rees  Lite, o r  w o rse , a n d  
th e y  w e re  su re  to  a d d  o n e  o r  tw o  silly vocal cu ts to  
o ffse t th e  m o n o to n y . C ool co v e r/fly e r a r t  th o u g h .
- M artin  M cM artin
Black a n d  Noir 4 ru e  V a ld em ain e , 49100  A ngers, 
Belgium

V A R IO U S
V ideo  S h ee t M eta l V ideo
D e a th  A ngel, T h e Black Crows, t h e  C oup  D e G race , 
A nacrusis a n d  T ro u b le  a r e  all basically  c h e e se  m eta l. 
Be it sp e e d  o r  slugish. It all sucks a n d  th e  f o o ta g e  is 
rea l p ro fess io n al w ith  sh o rt  in te rv iew  clips. Soul 
Seylum, Jan e s  A ddiction  a n d  S o u n d  G a rd e n  d o n 't  
suck as m uch. G o o d  q u a lity  v ideos (Yes, Soul Asylum  
d o es  th a t  o n e  a b o u t  th e  d e c a p i ta te d  g irl a n d  Janes  
A. d o e s  o n e  a b o u t  a  d e c a p ita te d  g irl t o o !) Plus som e 
reb elio u s  co m m en ta ry . C offin  B reak , Survival Re­
sea rch  L ab ra to ries  a n d  Sonic Y o u th  a r e  t h e  b es t 
p a r ts  a b o u t  th is fa n z in e  v ideo , fa il t o  tru ly  lift it, b u t  
a r e  w o r th  check ing  o u t . T h e live q u a lity  is really  nice 
a n d  m ost o f  it is exclusive. If y ou  like over h a lf o f 
th e s e  b an d s it is w o r th  it. B ut if you  d o n 't.... (Sug­

g e s te d  re ta il p rice $16 .98 ). - Krk
R ed D ecibel 2S41 Nicollet Ave., S. M inneapo lis, MN
55404 USA

V A M P IR E  S E D U C T IO N
CD
Pre-m eta l w a h -w a h n ess . Som e s tu ff  so u n d s like th e  
A fg h an  W igs o th e rs  w o rk  to w a rd s  th e  m eta l s ide of 
fu n k  rock. All g u ita r  f ro n te d , vocals c lear a n d  sno tty . 
I’m  n o t  su re  exactly  h o w  I fe e l a b o u t  th is. A little  to o  
m eta l fo r  m e a n d  th e  w a h -w a h  d o m in a te s  a  little  to o  
m uch o f  th e  disc b u t it's d o n e  w ith  e n th u s ia sm  a n d  
drive, w hich  is a  lo t m o re  th a n  m o st o f  th e  s tu ff  I 
h e a r . "Real Love’ th e  last so n g , has a  re a l cool 
rum bling  bass so u n d . - Krk 
V am pire  S ed u ctio n  100 H aven Ave. #30  A, N ew  
Y ork, NY 10032 USA

V A R IO U S
If I C ould H ear You I C ould  Hit You 
As I w r ite  th is  I a m  listen ing  to  Bux, w h o  a r e  a  
p a th e tic  excuse fo r 'a r t* . ‘Experim ental-prim al-m ini­
m al', all w o rd s I'm su re  Bux trie s  to  fancy  th em selv es . 
Hey, Bux, t h e  w o rd  y o u 're  look ing  fo r  is sh it. Shit. 
A bso lu te ly  n o  id ea  o f  w h a t  th e y  h av e  u p  th e ir 
assholes. T he just k e e p  sh ittin g  it o u t  o n  ta p e  an d  a re  
re le asin g  it o n  w ax . B efo re  th e m  w as Prim ordial 
U n d erm in d , a  d ra m a  class w h o  c o m b in ed  th e  lam est 
asp e c ts  o f  Sonic Y o o o o u th  a n d  B auhaus to  c re a t  th is 
■pop’ so n g . A side fro m  th e  s tu tte r in g  prob lem , 
N o th in g  P a in ted  Blue d o n 't  suck to o  m uch. N erdy  3 
p iece  rock - p o p . Som e drive, m ostly  in n e u tra l . 
H orrib le re co rd in g , he lps  d isgu ise  h o w  b a ln d  a n d  
u n im p o r ta n t S h o efa ce  really  is. A n o th e r  w a s te  of 
ra w  m ate ria ls . N ow  th a t  I h e a rd  th is, I to o  w a n t  to  
h it so m e th in g . - Krk
B. C hen 8732 E. A ren d a le , San G abriel. CA 91775 

V A R IO U S
I Sold M y T ro m b o n e  Flexi 
3 b an d s , 3 songs, 3 bucks. H um idifier, kick o u t a  swell 
s lob  o f  p u n k y  p o p , as  ca tchy  as  th e s e  guys alw ays 
see m  to  b e . T h om psons D isease, h av e  so m e fu n  
g u i ta r  w o rk  w h ich  really  s e re ra te s  th e m  fro m  th e s e  
o th e r  tw o , u p b e a t  b an d s . T hey  to o  d o n 't  suck. Face 
o f  D ecline, p u n k ie r, sim pler, so u n d  like o n e  o f  th e  
m any  d em o s  L o o k o u t R ecords p ro b a b ly  g e ts  in th e

m ail. W o rth  your lunch  m oney . 500 m a d e . • Krk 
Bug Scratch 2882 B arton  Sky #212, A ustin , TX 78746

V A R IO U S
Search a n d  A nnoy  Vol. 1 7* e p  
T he Blisters tu rn  o u t  a  d e c e n t  G en X insp ired  p o p  
D unker a n d  h e a d s tro n g  a ju s t OK m eta l pop ish  tu n e  
o n  s ide A. Loose Play a lack luster jan g ly  so u l/p o p  
n u m b e r a n d  Lucy B row n a d e c e n t live so u l/m e ta l  
heavy  tu n e  o n  s id e  B. A so-so p ro p o s itio n . - P ook ie 
C om plex 131 N. 6 th  Ave., H ig h lan d  Park . NJ 08904

V A R IO U S
T he Big O n e  LP
So. Cal. b an d s  ta k e  o n e  s ide a n d  No. Cal. b a n d s  ta k e  
th e  o th e r  side. M ost o f  t h e  b a n d s  p lay  p o w e rfu l p o p  
p u n k  ty p e  tu n e s . T he re s t is so m e  e x p e rim e n ta l a n d  
industria l in flu en c ed  p u n k . T he So. Cal. s ta n d o u ts  
a re  P op D efec t, D ow n By Law, a n d  H u n g e r Farm . 
T he No. Cal. s ta n d o u ts  a re  Helios C reed , S te e lp o le  
M elvins Task Force, a n d  C ringer. As a w h o le  all th e  
b a n d s a re  really  g o o d . This is d e f in e tly w o r th  picking 
up . T he CD also  has th e  City o f L A . com p, included . 
G re a t  com p. Joy, killer! -T h ra s h e a d  
Flipside p o b  363, W h ittie r, CA 90608 USA

V A R IO U S  Recess 7* EP
'T w o  Guys A nd  A N o th e r Guy* o p e n  th is 3 b a n d  3 
so n g  com p, w ith  a  re g g a e  p o p  th a t 's  ok . U ber Alles 
a r e  m o re  fu n k  in flu en c ed  th a n  rock - still th e  
co m b in a tio n  is in sp ired  a n d  th e y  see m  t o  so m e h o w  
o r a n o th e r  pull it o ff. V erbal A ssault o f fe r  a  sw ell live 
re co rd in g  o f  'E x ile '. N ot a  m a n d a to ry  re le a se  a n d  
re co rd in g s a r e  a b o v e  fa ir . C heck it o u t . - Krk 
Flux F o u n d a tio n  POB 1096, N e w p o rt, Rl 028 4 0  USA

V A R IO U S
D a n g e rh o u se  Vol. 1 LP
Finally a f te r  12 yea rs  a f te r  t h e  las t D a n g e rh o u se  
re le ase , th e y  finally  d ec id e  t o  re -re le ase  ev e ry th in g . 
IT'S ABOUT FUCKING TIM E!!! Hey w h a t  can  you  say, 
classic tu n e s , g r e a t  so u n d  (fro m  th e  o rig in al m a s te r 
ta p e s  y e t). I h av e  a  co u p le  p ro b lem s w ith  th is 
th o u g h . 1. T hey  d id n 't  p u t  all t h e  sing les in th e ir  
e n tire ty . 2. It's on ly  th ir ty  m in u te s  long , t h e  re aso n  
I th in k  th e y  d id  th is is b e c a u se  th e y  f ig u re  th e  m o re  
vo lum es th e y  p u t o u t  t h e  m o re  m o n ey  th e y  will

m ak e . B ecause id io ts like m e will b uy  it. You k now  
w h a t  th e ir  rig h t, c h e a p  b as ta rd s!!! -T h ra sh e a d  
F ro n tie r POB 22, Sun Valley, CA 91352 USA

V A R IO U S
Self M u tila tio n  7*
4 b an d s  h e r e  • Coffin  B reak (w ith  th e ir  excellen t 
m elodic h a rd c o re ) , You Am  I an d  Jo n e s to w n  (b o th  
w ith  a  m o re  s ta n d a r d  a lte rn a tiv e  rock sty le) a n d  
G reen  M a g n e t School (w ith  a  rave-up  7 7  p u n k  rock 
blitz) m ak e  th is a n  e n jo y a b le  EP. A g r e a t  sam p le r o f 
A m erican  b an d s  re le ase d  in A u stra lia -th ey 'v e  picked 
so m e w in n ers . - Al
H ippyK nigh t H /2 2 9 D a n d e n o n g  R d.W ingor Victoria 
/  A ustra lia  3181,

V A R IO U S  T exas Funk CD 
H a n d e d  to  m e by th e e  m ost h a te d  g re a s e  h e a d  in 
H u n tin g to n  B each, I w a s  m o re  c a u tio u s  th a n  g ra te ­
ful. But spin fo r  spin, I b e g a n  to  really  like th is. T he 
re co rd in g  o n  th e  m ajo rity  o f  th e s e  c u ts a re  excellen t. 
S harp , crisp a n d  a lm o st alive. 20 songs, 10 g ro u p s, 
th is  m ig h t b e  t h e  b ig g es t co llec tion  o f 'f u n k ' ever. 
T h e te rm  'f u n k ' I u se  loosly b e c a u se  w h a t  you have  
is t h e  n e w  g e n e ra tio n , m o re  punk  rock a n d  ska 
d riven . N o t t o  say  th is g e n r e  isn't w ell d e v e lo p e d  in 
t h e  ea rly  o rig in a l fo rm . I'd like to  pick o u t  my fa v o rite  
cu ts b u t in re a lity  th is  disc flow s really  w ell. I'd like 
to  check  o u t  th is H o u sto n  scene, cuz th is  m akes th e  
Red H ots look like b u m b lin g  fools. - Krk 
R astam an  W ork  Ethic

V A R IO U S
B urnt... Y ea! 7 ' EP
T he 7* c o m p ila tio n  o n c e  a g a in  tr iu m p h s. O p e n in g  
w ith  t h e  tw is te d  d ro n e s  o f 'C racks In T he S idew alk '; 
'B ig D am n C razy W a i f  d ra g  th ig sa  l i tt le fu r th e r  w ith  
a  heavily  b a sh e d  p o s t p u n k  g ru n g e r . T h e rev erse  
o p e n s  w ith  m o re  r iffa g e  hellness a s  'E lephan t*  
ru m b le  o u t  a  so n g  so  heav y  th e  M elvins w o u ld  look 
tw ice . 'A l lu c a n e a t ' fin ish  th in g s  o ff w ith  a  p a ra n o id  
so u n d in g  jam  t h a t  sp irals a n d  d ra g s  in a  w e ird , 
psychotic w ay . T o g e th e r , B urn t... Y ea! is a  really 
w o r th w h ile  v e n tu re  fo r  all a ro u n d  rock-punk d irg e  
h ea d s . 5 00  m a d e . - Krk
Resin 2300 - B C en tra l SE #198, A lb u q u e rq u e , NM 
87 1 0 6  USA

i c e b u r n

d e b u t  7 "  a n d  c a s s e t t e  o u t  n o w

$ 4 . 0 0  U . S . / C a n a d a  •  $ 6 . 0 0  A i r w o r l d

D i s t r i b u t e d  b y :  I m p o r t a n t ,  C a r o l i n e ,  D u t c h  E a s t ,  C a r g o  

a n d  i n  E u r o p e  b y  S e m a p h o r e  a n d  S n o o p .

"  a n d  i t ' s  t h e  d w e l l i n g ,  o n  t h e  

w o u l d ' v e ,  c o u l d ’v e ,  s h o u l d ' v e  b u t  

d i d n ' t s ,  t h a t  t u r n s  m y  h a n d  t o  a  f i s t  

a n d  s t r i k e s  t h e  s t o n e  t o  t h e  f l i n t ,  

t h e  i g n i t i n g  s p a r k  t h a t  e n g u l f s  m y  

s o u l  i n  i t ' s  f i r e . . . "

•  A L S O  A V A I L A B L E  •

S h i r t s .  L o n g s l e e v e s  a n d  H o o d s  f o r :  

B i l l i n g s g a t e ,  I n s i g h t ,  I c e b u r a ,  V i c t o r y  L o g o  

a n d  W o r l d s  C o l l i d e  ( M a y  1 s t ) .

S h i r t s :  $ 1 0  U . S . / C a n a d a  •  $ 1 3  A i r W o r l d  

L o n g s l e e v e s :  $ 1 3  U . S . / C a n .  •  $ 1 6  A i r W o r l d  

H o o d s :  $ 2 0  U . S . / C a n a d a  •  $ 2 4  A i r W o r l d  

T h e  F o l l o w i n g  7 " s :

I n n e r  S t r e n g t h ,  B i l l i n g s g a t e ,  I n s i g h t ,  O n l y  

T h e  S t r o n g -  T h e  C o m p i l a t i o n .

•  C O M I N G  S O O N  •

W O R L D S  C O L L I D E  7 ”  a n d  c a s s e t t e .

[ V I C T O R Y

R E C O R D S

P . O .  B o x  1 9 7  

C l a r e n d o n  H i l l s ,  I L .  

6 0 5 1 4



V A R IO U S
D on 't It B low Y our M ind! CD 
This is a  10 ( te n ! )  v o lum e se t o f  soul h it's o f  th e  7 0 s! 
W h a t a  fuck ing  am b itio u s  p ro jec t! O u t o f 10 vol­
um es o f  a b o u t  a  d o z e n  tu n e s /b a n d s  p e r  disc th e re  
is som e g o o d  s tu ff h e re . First o ff , you  h a v e  to  b e  
so m e w h a t o f  a n  'o ld ie s ’ fa n , th e n  if you  like som e 
g o o d  soul s ing ing , you  can  g e t  in to  th is. Som e killer 
tu n e s  h e re  a n d  so m e s tu ff you  h o p e d  th a t  you 'd  
n ever h av e  to  ev e r su ffe r  th ro u g h  a g a in . Anyw ay, 
th a t 's  t h e  b ag , dig in. - Al 
R hino 2225 C o lo rad o  Ave., S a n ta  M onica. CA 9 0404

V A R IO U S  C ow boy  T ea Show  10 inch 
B one Club u n d o u b ta b ly  m a k e  th e  m o st w av es o n  
th is  10 inch com p w hich  is su p p o se d  to  b e  t h e  first 
in a  series. BC a re  rock b ase d  b u t  sh in e  d u e  to  a  very 
d o m in a tin g  rh y th m  sec tio n  - b r in g in g  to  m ind  th e  
fu n  C offin B reak. T he vocals a r e  m o re  's o u lfu l ',  th  
e n d  resu lt is a  h igh  p o w e re d  ro ck er. S uper Ball 63 
co m e o ff y o u n g e r , still p issed, s tu b o rn ly  g rip p in g  
p u n k  rock b u t sh o w  m a tu re  q u a litie s  a n d  k e e p  it 
loud  a n d  ch u g g in '. 'N o th er g o o d  cu t. M o rg a n a tic s  
try  my p a tie n c e  w ith  a  4 1 / 2  m in so n g  t h a t  trie s  to  
g ro w  in th e  sam e  g a r d e n  as  t h e  S cream ing  T rees. 
Loud, psychedelic, clim axing rock a n d  roll w ith  a  
vocalist w h o  a t te m p t  s t o  vocalize. N o t b a d . M o n s te r 
Zero, a lso  p u tt in g  fo r th  th e ir  b e s t  c u t a r e  w ith in  th e  
sam e  ra n g e  as S uperba ll 63 . T h e  M o n s te r a r e  t a l ­
e n te d  pun k s th a t  w o n 't  g ive u p  t h e  a g g r o  - in s te a d  
th e y  e d g e  th in g s  o ff  w ith  p o p  h a rm o n y  a n d  g u ita r  
jabs t o  t h e  le ft a n d  rig h t. T o g e th e r  th is  4 so n g  disc 
is a  w o r th w h ile  lu m p  o f  rock . C heck it o u t.-  Krk 
Rocket S ound Box 40397 , St. Paul, MN 55104 USA

V A R IO U S  Acid Jazz LP
I d u n n o , som e o f  t h e  s tu ff  o n  h e re  d o e s  a p p ro a c h  
som e g o o d  acid ‘h o u se ’, w h ich  I e n jo y  q u i te  a  b it - 
t h e  o n e  th in g  I th in k  t h a t  alw ays ru ins it is vocals! 
T hen  it ju s t te n d s  t o  so u n d  like so m e b a d , ligh t 
w e ig h t m id 70's soul -e specia lly  if th e y 're  love so n g s. 
This is th e  90's, vocals sh o u ld  b e  b a n n e d  fro m  d a n c e  
reco rds a n d  voices on ly  f ro m  sam p le rs  sh o u ld  b e  
h e a rd . A nyw ay, so m e g o o d  so m e b a d  - b u t  n o th in g  
e a r th  sh a tte r in g  h e re . - Al 
Scotti Bros. 2114 Pico B lvd , S a n ta  M onica, CA 90405

V A R IO U S
#1 T a p e /z in e
N o t only  is th is  a  really  cool z in e  w ith  g r e a t  in te r­

view s, rev iew s a n d  new s, b u t  t h e  t a p e  inc luded  
fe a tu re s  so m e o f  th o s e  b an d s . In th is  ca se  D isto rted  
P ony (e x p e rim e n ta l d ro n e ) , S te reo ta x ic  Device (in­
d u stria l s t re n g th  d a n c e  no ise), Fourw aycross (live 
h am m erin g  o f G a n g  Of Fours "W hat W e All W a n t ') ,  
Red T em p le  Spirits (a lte rn a tiv e , rh y th m  rock). Four 
g o o d  b an d s  in a  g re a t  p ro jec t th a t  com es o ff to  
p e rfe c tio n . - Al
S u b s titu tio n  28332 Palos V erdes Dr. East, R ancho 
Palos V erdes, CA 90274 USA

V A R IO U S
P re  M o o n  S yndrom e LP
E ight bucks g e ts  you o n e  fuck  o f  a  line up . All 
re c o rd e d  live (so u n d : ok  to  b e t te r )  a t  th e  DC Space 
S ep t. 1 1 -16 ,1989 . Som e o f t h e  n o te w o r th y  ac ts  a re : 
V elocity  Girl, U nrest, t e h  P ag an s, H o n e y m o o n  Kill­
ers, Holy Rollers, Lungfish a n d  so  fo r th . N ow  if th a t  
isn 't e n o u g h , t h e  m oney  g o e s  t o  a  very  g o o d  cause. 
C heck K o u t . - Krk
S u n d o g  P ro p a g a n d a  POB 9743, W a sh in g to n , DC 
20016 USA

V A R IO U S
‘O nly t h e  S tro n g ’7 inch
6  b a n d s  (Life Cycle, Face V alue , Insight, C o n fro n t  
M e a n s tre a k  a n d  In teg rity ) tu r n o u t  p o w e r heavy 

. m etallic  S.E .H ,C. o n  n e a to  tu rq u o ise  w a x  th a t  com es 
w ith  a  lyric b o o k le t. You k n o w  w h a t  th is kind  o f 
s tu ff  so u n  ds like by now , so  you  sh o u ld  k n o w  
w h e th e r  you like it or n o t. S h an e, Al, a n d  I all a g re e  
so m e o f  th e s e  tu n e s  m ak e  fo r so m e  ra d  lat ro w in g 1 
O n e  su g g e s tio n  to  Tony Victory (since h e  s ta te s  an  
und y in g  d e d ic a tio  n t o  HC) w o u ld  b e  to  o p e n  u p  th is 
sm all circle a n d  re le a se  so m e HC o th e r  th a n  S.E. Hey, 
you  w ith  t h e  shaved  h e a d , d id n 't y o u r m o th e r  ever 
te a c h  you  t h a t  it's n o t  very  p o lite  t o  p o in t? ! -P o o k ie  
M u scleh ead
V ictory P.O. Box 197, C la re n d o n  Hills, IL 60514  USA

V A R IO U S  Pow erless t a p e  
S ound  q u a lity  ra n g es  fro m  g o o d  t o  n o t  so  g o o d  o n  
th is  6 0  m in u te  t a p e  w ith  13 p u n k  b an d s . C itizen Fish 
ta k e s  t h e  g ra n d  p rize h e re  w ith  th e ir  tw o  ska m ee ts  
S u b h u m a n z w in n e rs .O th e r  s ta n d o u ts  include: A cad­
em y  23, S ection  46, Sanity  Assassins, N e w fa ith , Blank 
S chatz a n d  L arge H A rdw are . W hile th e r e  w a s  a  lo t 
o f  m ed io cre  s tu ff, on ly  o n e  tu n e  really  sucked . N ot 
g re a t ,  b u t  n o t  b a d . - P ook ie  
Black Plastic 3030 W . 4 6 th  A v e , D enver, CO 80211

V A R IO U S
Flow er W orld  t a p e
First o ff , th e  so u n d  q u a lity  is a  b it m u ffle d  o n  th is  13 
b a n d  com p. H igh p o in ts  include M iran d a  W a rn in g  
(ok  co llege), S h o n en  K nife (ra w  trac k  fro m  8 0 ), 
S h a tte re d  S ilence (ok  p u n k ), a n d  E x p an d o  Brain 
(g o o d  p o s t p u n k ). T h e b e s t trac k , W h ite  Flag's 
‘In s ta n t  B reakfast*, w a s  a lre a d y  re le a se d  by Positive 
Force in 8 7 . O n e  trac k  e a ch  w ith  t h e  m ajo rity  b e in g  
d u d s . This co u ld n 't b en c h  a nickel (gym  ta lk  fo r  a  five 
p o u n d  p l a t e ). - P ook ie
B u tt T ap e s 24-10 H ig ash id ac h o  604 F ine K adom a, 
K adom a-shi, O saka, Ja p a n  571

V A R IO U S
•X-Press' LP
T en b an d s tu rn  o u t o n e  cu t e a c h  in th e  p u n k , HC, a n d  
p o s t p u n k  vein. H igh p o in ts  a r e  W a lte r  Elf (p re tty  
g o o d  p o p  p u n k ) ,  2 Bad (D e c e n t p o s t  p u n k ), 
Sperm birds (g r e a t  m etallic  HC) a n d  H appy  Ever 
A f te r (really  g o o  d  P ost-Punk w ith  Jason  Ex-Social 
U n rest vocalist). All o th e r  trac k s  w e re  ju st ok  
m ak in g  th is  a  6 0 /4 0  p ro p o s tio n . - P ook ie  
X-mist M eisen e g  10-7270, N ago ld , W e s t G e rm an y  
n ' co re  spirit! - P ook ie  M u scleh e ad  
Scrap P.O. BOX 6294, H a m d e n , CT 065 1 7  USA

V A R IO U S  'S ilence  S am pler N o .1 ' (7*e.p.)
T h re e  b an d s . D irt F ishe rm en-P atti Sm ith o n  vocals,
I sw e ar to  G od . P re tty  cool. T re e  P eo p le  h a v e a  g r e a t  
d ru m m er a n d  'C a r to o n  Brew* is like M u d h o n e y / 
King C rim son jam m ing  a f te r  d r in k in g  m an y  40- 
o u n ce rs  o f  King C obra . Caustic Resin is Jesus a n d  
M ary  C h a in /S e ed s o n  very g o o d  acid (w ith  a  t in g e  of 
M oody  Blues) w i th o u t  b e in g  p re te n tio u s  a n d  b o r­
ing . A w e so m e com p. - C ake 
(SILENCE RECORDS 1206 EAST PIKE STREET, SUITE 
671 SEATTLE, W A . 98122)

V A R IO U S  'F e e d  M e, I Love T rash  Vol.1'  (7*e.p. re d , 
ltd . t o  500)
Four b a n d s  fro m  S o m erse t, N ew  Y ork. Big N urse a re  
p re tty  m uch a N irvana c lo n e  w ith o u t  t h e  e n e rg y . 
L ea th e r S tu d d e d  D iap h rag m  a re  B u ttho les/B ig  Black 
h a rd c o re  w ith  a  t in g e  o f P sychebdelia . Blisters a re  
a  t ire d  'B uzzcocks m e e ts  ea rly  R e p lac em en ts '(H o w  
m any  b an d s so u n d  like th is a l re a d y 7). N u d e  Swirl a r e  
t h e  m ost in te re s tin g  w ith  th e ir  H endrixy  g u ita r  
h istronics m ak in g  o n e  w ish t h a t  P ab lo  Cruise w o u ld  
co m e o u t  o f  re tire m e n t...o h , h o w  I w ish! - C ake

(BEHEMOTH RECORDS P.O. BOX874, LINDENHURST, 
NY. 11757-0874)

V A R IO U S  C ra w lsp a c e /M o o se h e a r t  Faith-(split 7*) 
C raw lspace, o n  th is  re le ase , a r e  rem in iscen t o f th e  
C a n /e a rly  PIL school o f rock. A lm ost jazzy-like a n d  
Jap a n e se -so u n d in g  ab ras iv en e ss  m ak es fo r  a  cool 
e x p e rim e n ta l sh e d d in g . M o o se h e a rt  Faith , a n  ex­
p e r im e n ta l  o f f s h o o t o f t h e  A ngry  Sam oans, uses 
b a n jo  a n d  syn th  fo r  a  co un trish -b luesy  a r t-d a m a g e d  
se lec tio n  w h ich  m ig h t b rin g  to  m ind  th e  possibility 
t h a t  R o b ert Jo h n so n  survived th e  p o iso n in g . - Cake 
(FORCED EXPOSURE P.O. BOX 9102 , WALTHAM, 
M A. 02254)

V A R IO U S
H a y w ire /N o  N o Yes N o Split7  inch7 inch 
H ayw ire a r e  o n  o n e  s ide d o in g  a  heavy  pulverizing 
cover o f  S a b b a th s ''S y m p to m  o f t h e  U n iverse ' an d  
N o N o Yes N o d o  so m e aim less 'L is ten  You Fuckers' 
cu t, w h ich  tu rn s  in to a n  ok  cover o f P ries t's 'B rea k in g  
th e  L a w . ' C lear vinyl w r a p p e d  in a  'W h o  th e  fuck 
a r e  M udhoney* to u r  9 0  p o s te r . G e t th is  you fuckers! 
- P o o k ie  M u scleh e ad
W e B ite G o n n in g e r  s tr  3, D-7417 P fu llingen , W est 
G e rm an y

V A R IO U S
'X -Press ' LP
T en  b a n d s  tu rn  o u t o n e  c u t e a c h  in t h e  p u n k , HC, an d  
p o s t p u n k  vein . H igh p o in ts  a r e  W a lte r  Elf (p re tty  
g o o d  p o p  p u n k ) , 2 B ad (D e c e n t p o s t  p u n k ), 
S p erm birds  (g r e a t  m etallic  HC) a n d  H appy  Ever 
A f te r (really  g o o  d  P ost-Punk w ith  Jason  Ex-Social 
U n rest vocalist). All o th e r  trac k s  w e re  ju st ok 
m ak in g  th is a  6 0 /4 0  p ro p o s tio n . - Pook ie M usclehead  
X-mist M eisen e g  10-7270, N ago ld , W e st G erm any

V A R IO U S  A R T IS T S
'T h in g s  I S to le ' 7 inch
N ow  h e re 's  a  s te a l . 4 so n g  e .p  o f  fo u r  very  u n iq u e  
so u n d in g  S.F. b an d s : C hrist O n a  C rutch , Libido Boyz, 
Lupo, a n d  my fa v o r ite  h e r e  w a s  a  mini p o p  a n th e m e  
by C ringer ca lled  'H o o k e d  o n  Ju n k .' Inc luded  w ith  
Lin tf i t  fa n z in e , & is w ell w o r th  w h a te v e r  th e y  a re  
ask in g  fo r  it. - M artin  M cM artin  
D isaster P ro d u c tio n s  P.O. Box 460346 , San Francisco, 
CA 94 1 4 6  USA



V A R IO U S  A R T IS T S  
■The V ien ' a n  A tla n ta  co m p ila tio n . T a p e  
A com pila tion  sp a n n in g  th e  las t six yea rs  M ostly  
p u n k  a n d  tra sh  b an d s. My copy  so u n d s  shaky. T h ere  
a re  a f e w g o o d  b ands o n  h e re  (N eonC hrist, Stickmen, 
Ju m p sta rt, Balroq), a n d  o n e  ska b a n d . W ro n g  A n­
sw er 200 B rea th ...W h atev e r. - B u ck e th e ad  
Lunchbox P.O. Box 694, Snellville, GA 30278 USA

V A R IO U S  A R T IS T S
‘C ap g u n ’ T ap e
I ju st d o n 't  u n d e rs ta n d . I th o u g h t  I u n d e rs to o d ...b u t  
I d o n 't. W h a t possesses p e o p le ?  ‘O nly S 2 .00 .' 
B u ck eth e ad
Shrim per P.O. Box 1837, U p land , CA 91785 USA

V A R IO U S  A R T IS T S
'T rib u te  to  Billy Joel* LP
A fa sc in a tin g  sh o w case  o f  ev e ry th in g  g r e a t  a b o u t  
N ew  Jersey. A lm ost as  fu n  as  b e in g  th e re .  - M artin  
M cM artin
Skydad POB 666, M iddlesex, NJ 088 4 6  USA

V E N U S  B E A D S
T ransfixed  C asse tte
I w as mildly su rp rised  to  fin d  o u t  ju s t h o w  p o w e rfu l 
a n d  h a rd  h ittin g  th is b a n d  ca n  b e . Som e p o w e rfu l 
g u ita r  overd rive  h e re , th a t  b len d s  in to  so m e fin e r , 
p re tty  m o m en ts , a  dynam ic ra n g e  o f styles a n d  
te m p o s  th a t  k e e p  it in te re s tin g . Hell, t h e  so n g  'O n e  
W ay M irro r ' v erg es  o n  d o w n r ig h t th r a s h ! P re tty  cool 
re le a se  - w e re  th e y  o u t  h e r e ?  Did I miss th e m ?  I'm 
b u m m ed ! -A l
E m ergo  225 L afay e tte  St. #709, N ew  Y ork, NY 10012 

V E L V E T  M O N K E Y S
•Rock T he N a tio n V W h y  D o n t  W e D o It In T h e 
Road?* (7*dear)
A ...R onnie M o n tro se  co v e r? ...a n d  b a c k e d  w ith  a 
B ea tles 'c o v er...S h it...an d , you  say, T h u rs to n  M o o re  
o f  Sonic Y ou th  is o n  it? ...on  Sub Pop...O h, I g e t  it ' 
A brasive, a p p e a lin g , a p p e tiz in g ...a n d  th e y  so u n d  
n o th in g  like t h e  V elvet U n d e rg ro u n d  an y m o re . - 
C ake
(SUB POP) (LTD TO 7,000(H A !H A !))

V O IC E  O F  G O D
T ap e

M inistry-type industrial sh it. A nti-god , an ti-re lig io n  
th e m e . N ow  th a t 's  o rig inal, i s n t  K? W ell, th is isn't

h a lf b ad . W h a fs th a t  screeching  so u n d ?  - B uckethead  
V oice o f  G od  P.O. Box 1504, St. Louis, M O 63022  USA

V O O D O O  D O L L S  7 inch
M uch p re fe r re d  B-sde ‘G one , G o n e  G o n e ’ fo r  it's
g a r a g e y  hoo k s & p o p  h a rm o n ie s . S o u n d ed  like Jello
f r o n tin ' a  p o p  b an d . S o m e h o w  I d u g  it. - M artin
M cM artin
S ta n to n  Park POB 58. N ew tonville , MA 02 1 6 0  USA

W A L K IN G  D IS T A N C E
‘Sex Sells a n d  Y ou're Buying* T ap e  
T he V.U ./Sonic Y ou th  ty p e  th in g , a n d  n o t  t o o  b a d  a t 
it e i th e r . 7 d e c e n t tu n e s . C om es o n  a  9 0  m in. TDK 
so  if you  d o n t  like it w ell... - P ook ie  M u sd e h e a d  
W alk ing  D istance POB 375, Fairfie ld , CT 064 3 0  USA

W A N T O N  T H O U G H T  
7  in c h
L a te  70 's Brit p u n k  w ith  a n  occasional q u irk y  g u ita r  
lea d , m u st h av e  b e e n  lost in t h e  m ail fo r  15 yea rs. 
R ates  a  ‘D’ fo r  d a te d .  - M artin  M cM artin  
Boss T u n e a g e  H a lto n  Fenside, NR Spilsby, Lines., 
PE23 5BD, U n ited  K ingdom

W C K R  S P G T  'D ro p s  o f  Love' (c asse tte )
A re issue  's w e e te n e d  a n d  condensed*  o f t h e  1987 
C h ro m e/R esid en ts-in flu en c ed  re le ase . Insanity-w ith  
a c o h e re n c e  o f  so rts . N ot t h e  ty p e  o f  s tu ff  th a t  
w o u ld  ca u se  a n y o n e  to  w a n t  t o  s ta r t  a  b a n d , b u t 
th a t 's  my ig n o ra n t o p in io n . Sorry, guys. - C ake 
(SHRIMPER P.O. BOX 1837 UPLAND, CA. 91785)

W H IT E  FLA G  A N D  T O N Y  A D O L E S C E N T
Y oung  Girls /  D em olition  Girl 7*
T h e co p  look alike  re tu rn s  w ith  a  G len M atlock  (?) 
cover a n d  a n  e d  K u e p p er c o m p o sitio n  o n t  h e  b-side. 
It's like 1979 n ev e r h a p p e n e d  a n d  E ng land  w as still 
t h e  rave . - C ake
S ym pathy  fo r  t h e  Record In d u stry  4901 Virginia 
A v e , Long B each, CA 90805 USA

W A G  '...in  a  g a r d e n  e a t in g  c h e e s e . ' (7* e .p .)
Nice W e d d in g  P resen t-like m elod ies, g re a t  lyrics. 
T h ese  guys se e m e d  to  h a v e  sp e n t m ost o f  th e ir  
t e e n a g e /e a r ly  a d u lt  yea rs  s tay ing  in w ritin g  songs 
ra th e r  th a n  p a rty in g . 'D e p ress io n 's  g o t  a-h o ld  o f 
m e ... ' - C ake
(HAPPYTRAILS 1420CHICAGOAVE#3B EVANSTON, 
ILL. 60201)

W O R L D  F O R  R A N S O M
LP
Real Jang ly  KROQ-college ty p e  p o p  w ith  o n e  song  
p ra is in g  (o r is it c u tt in g  d o w n ) co lleg e  ra d io , t h e r e  
is a n o th e r  so n g  c u ttin g  d o w n  rock critics (reco rd  
rev iew ers?). This d id n 't d o  a  th in g  fo r  m e. T he 
p e o p le  w h o  like t h a t  co lleg e  p o p  ty p e  s tu ff  will like 
th is, I d id n 't. - T h ra sh e a d
Flying Public P.O. Box 112, Palo  A lto, CA 94301 USA 

Y D I
'S n arlin g  Love 8 3 '  T ap e
Classic to ta l ly  p issed  o ff  8 3  E ast C oast th ra s h  a la  G l/ 
N eg ativ e  F tyN ihilistics th a t l l  h av e  you  b o u n cin g  
a ro u n d  so  h a rd  y o u ll g e t  sh insp lin ts. 14 Slightly 
g a rb le d  d e m o  tu n es ; 6  ho rrib ly  re c o rd e d  live cuts; a 
n d  th e ir  tw o  trac k s fro m  th e  'G e t  O ff O u r Backs* 
com p. P u t th is in y o u r W alkm an, g o  o u t  a n d  kick th e  
sh it o u t  o f  so m e  assho les! - P ook ie  M u scleh e ad  
Easy 5012 C ed ar A v e , P h iladelph ia , PA 19143 USA

Y A R D  T R A U M A
P ressu re /A lib i 7*
It's a  d o u b le  g u itar-ro ck  all t h e  w a y  o n  th issu n . 
'P re s s u re ' d u p e s  t h e  style o f  th e  s ec o n d  w a v e  o f  p- 
rock, circa 7 8 ; 'A lib i' is o re  g a r a g e y  a n d  tells  us t h a t  
so m etim e s w e  m ust p o in t th e  f in g e r a t  ou rse lves  in 
t h e  r a p e  o f E arth . B. - Carm in 
Dionysus POB 1975. B urbank, CA 91607  USA

Y O U N G  F R E S H  F E L L O W S
M o to rb ro k e  7*
'M o to rb ro k e ' is big a n d  burley , cou ld  b e  t h e  a n th e m  
fo r  t h e  n ex t M ad M ax flick. H eavy a n d  lo o se  ro ck in ' 
w ith  d ru n k  vocals a n d  a  riff t h a t  w o n tq u i t .  'E q u a to r  
Blues’ p lops d ea d ly  in a n  e m p ty  b u c k e t o f  te a rs ; 
d ro w n in g , convincing  a n d  s ta g g e r in g  like to m o r­
row s n ex t w in o  w ith  his first lea se  o n  life. Nice cover 
to o . M ust h ave . - Krk
C ruddy 501 N. 36 th  St. #157, S ea ttle . W A 98103 USA

Y O U T H  G O N E  M A D
•Y este rdays In n o c en se ... ' 7 inch 
Side A is a  slow  d ra g g in g  tu n e  t h a t  d id  zip  fo r  m e. 
T h ere  a r e  2 so n g s o n  th e  B side, 'G o  Away* h a s a  little  
m o re  o f  th e ir  o ld  o f f b e a t  e d g e  (I m ig h t H ave liked 
it 10 yea rs  a g o )  a n d  a  c le a n e d  u p  version  o f 'O d e  to  
Darby* t h a t  d o e sn 't  h av e  th e  ra w  e n e rg y  o f  t h e  
o rig in al. O kay, b u t I w a s  k in d a  e x p e c tin g  m o re . -

P ook ie  M u scleh e ad
Smilin' Ear P.O. Box 47655, San A n to n io , TX 78265 
USA

Y O U T H  G O N E  M A D
Y e ste rd ay s In n o c en se  7*
Tam i's d u lc e t  vocals rea lly  m ak e  th e  o th e rw ise  
b o a rd e r l in e  'In  My M in d ' w o rk . T h e re v erse  holds 
m o re  p o s t p u n k  ex p e rim e n ta ln e ss  w ith  'G o  Away" 
w hich  so u n d s like so m e th in g  B lood O n T he S addle 
w o u ld  h av e  k icked  o u t .  Last, b u t  n o t lea st 'O d e  To 
Darby* is a  p u n k  h it. This 7 ' to o k  q u i te  a  fe w  listens 
b u t it's s ta r t in g  to  really  n es tle . G re a t  re le ase . - Krk 
Sm ilin ' Ear P.O. Box 47655, San A n to n io , TX 78265 
USA

Z O N IC  S H O C K U M  'F lesh  F low ers ' ca sse tte  
In te re s tin g  in san ity  fro m  P h ila d e lp h ia . Its g o t  th a t  
w e ird n e ss  t o  it-th e  w e ird n e ss  t h a t  you  c a n t  q u ite  
p u t  y o u r f in g e r  o n . T heir tw o  covers: H usker Du's 
’T urn  O n  T h e Juize" a n d  Led Z eppelin 's  T h a n k  Y ou ' 
(r e n a m e d  'Y o u ’re  W e lco m e ') a re  fuckin 'k iller, d u d e .
I d e f in ite ly  th in k  t h a t  I will b e  a w a itin g  th e ir  n ex t 
re le a se . F u c k ,y e a h ! -C a k e  
(ZONIC SHOCKUM 1023 EAST MOYAMENSING AVE. 
FRONT UNIT, PHILADELPHIA, PA. 19147)

Z O Z O B R A - T o u r  A nd  A H alf Y e ars ' (c asse tte )
Ok, o k . This is fuck in 's lick ! P ic tu re-p erfec t p ro d u c­
tio n  (by  S teve Fisk) th o u g h , d o e s n t  h e lp  'cause it's 
k in d a  dull a n d  u n a d v e n tu re so m e . Sure, ev e ry o n e 
o n  th is  re le a se  (u n n a m e d )  is a  m usician, b u t  TOTO 
sucked , to o .  Sim ilar so u n d in g  to  t h a t  S tooges/M C 5 
e ra , b u t  w a y  to o  p ro fessio n a l. (N o te : p ic tu re -p h o to  
o f  b a n d  in p a c k a g e  is sim ilar to  th e  G e rm s ''F o rm in g ' 
sleeve .- C ake
(SAMSARA1101 SWWASHINGTON SUITE 189 PORT­
LAND, OR. 9 7 205)

Z O M B IE  Z E E /W I M P Y  H IC K S T E R
Split t a p e
Com es ra p p e d  in a  s loppy fa n z in e  filled w ith  d ec rep id  
lyrics. Z om bie Z ee s ide h as  b laz ing  m eta l th ra s h  a  lot 
D o o m w a tc h . W im py H ickster s ide h as  w a y  to o  m any 
u n d is to r te d  in s tru m e n ta ls  a n d  m eta l th ra sh  similiar 
t o  Z om bie Z ee . B oth  h av e  d e p ra v e d  lyrics a b o u t  
u rin e  fe tish e s , in c e s t  m u rd er , e tc . This w a s  p u t 
t o g e th e r  to o  slo p  like. - P ook ie 
Je ff D am  P.O. Box 134, W aynesville , M O  65583 USA



M e n t a l  M e l t d o w n

F O R  C O L D  C A S H

P O L Y E S T E R  D R A G Q U E E N

P r o g r e s s i v e  h a r d c o r e / h i p - h o p  

w i t h  e x p r e s s i v e ,  m i n d  e x p a n d i n g  

l y r i c a l  c o n t e n t .

S u p e r c h a r g e d  a n d  f u r i o u s  !

5 - S o n g  1 2  i n .  E P  

$ 5 . 0 0  p p d

o u t s i d e  u . s .  a d d  $ 2 . 0 0

C h a r l i e h o r s e  B l o w j o b

w r e t c h i n g  

d o g  

r e c o r d s

1 0 8 5  C o m m o n w e a l t h  A v e . ,  

S u i t e  1 0 9  B o s t o n ,  M A  0 2 2 1 5



c l a s s i f i e d s

$ 2 . 0 0  p e r  4 0  

w o r d s

H O M O PU N K  BAND n e e d s  d r u m m e r  n o w !  Influ­
e n c e s :  G e rm s, S u b h u m a n s , C o d e  o f  H o n o r . A b so ­
lu te ly  n o  f la k e s !  J u s t  o w n  y e r  o w n  k it a n d  b e  
r e a d y  t o  ro c k ! C o m ra d e s  in  A rm s  c / o  W PS POB 
7 7 7 3 1  S F ,C A  9 4 1 0 7

W O RK ING M OTHERS 'C ru sh  M e ',  t h e  n e w  a lb u m  
o u t  n o w  o n  C a rg o  R e c o rd s . 'A  m a in s t r e a m  
v e rs io n  o f  t h e  D e sc e n d e n ts . '-M R R . 'H o o k  filled , 
p o w e r - p a c k e d ,  p o p - p u n k '- B a n g !  
'P o w e r c h o rd s . . .m e lo d y  a n d  e a r  c a tc h in g  lyrics’- 
T h e B ob . W e  a r e  p la n n in g  t o  t o u r  t h e  US th is  
s u m m e r  a n d  w o u ld  like a n y  p r o m o te r s ,  b o o k in g  
a g e n t s ,  o r  a n y o n e  in t e r e s te d  t h a t  c o u ld  h e lp  
p le a s e  c o n ta c t  u s . W e  w o u ld  like t o  p la y  y o u r  
t o w n .  A lso , E u ro p e a n  p r o m o te r s  c o n ta c t  us. 
W o rk in g  M o th e r s  POB 2 6 5 4 1  B irm in g h a m , AL 
3 5 2 2 6

NOT EVERYTHING IN THIS W O RLD  IS SAFE! 
"S treetlife*  t h e  c o n tro v e rs ia l  n e w  u n d e r g r o u n d  
m a g  s e e k s  B an d s , S to rie s , P o e m s , P ic tu re s  a n d  
a n y th in g  d a r in g  y o u  w a n t  t o  say ! S tr e e t l i f e  c / o  
D ia n a  PQB 3 0 0 5  P t P le a s a n t  NJ 0 8 7 4 2

RED VINYL/FIRST PRESSING!! A lm ig h ty  L u m b e r­
jac k s  o f  D e a th - 'A lw a y s  O u t  O f C o n tro l , b u t  N e v e r 
O u t  O f B e e r ',  5 s o n g  EP, l im ite d  q u a n t i t y  still 
a v a ila b le  a t  $ 5 .0 0  e a c h , FREE s t ic k e r  w i th  e v e ry  
o rd e r .  S e n d  to :  F o rce  M a je u r e  R e c o rd s  POB 
3 9 1 4 8 , D e tro it ,  M l 4 8 2 3 9

FLYE RS; A n y  M n e m o n ic  D e v ic es(f ly e rs) B o n e h e a d  
-f ly e rs , O u te r  G r d e -f ly e rs ,  A lice B ag  B a n d  -flyers, 
111 s e n t  y o u  o ld  LA flyers, if y o u  s e n d  m e  a n y  o f  
t h e s e  fly e rs  t h a t  1 w a n t .  T h a n k s  p e o p le .  Ed 
K o m p t 1 1 4 0 6  M a p le d a le  S t. N o rw a lk  CA 9 0 6 5 0

FORCED M AJEUR RECORDS is s e e k in g  b a n d s  f o r  
p o ss ib le  r e c o r d in g /  d i s t r ib u t io n /  p ro m o t io n ! !  
G u a r a n te e d  re p ly  t o  all in q u ir ie s . S e n d  all t a p e s ,  
p h o to s ,  re c o rd s , b io g ra p h ic a l  m a te r ia l ,  e tc .  t o  
F o rce  M a je u r e  R e c o rd s  POB 3 9 1 4 8 , D e tr o it ,  M l 
4 8 2 3 9

DEEP SLEEP, SOMBER SLUMBER, T o ta l  p a ra ly sis. 
H e a r  t h e  th u n d e r . . .  i ts  p o u r in g  o u ts id e  m y  h o u s e . 
T h e  w in d  is h o w lin g  all a r o u n d .  E lec tric  sh o c k ! 
H a ir o n  e n d .  T o ta l w e tn e s s .  T h e  m a d n e s s  
b e g in s . . .  1 like  T o n e s  o n  T ail, J o y  D iv is io n , 
M LW TTKK, T h e  G lo v e , O in g o  B o in g o  a n d  
h a r d c o r e /  in d u s tr ia l  su c h . 1 like t o  w r ite ,  t a k e  
p ic tu re s  a n d  b e  o u ts id e  la te  a t  n ig h t .  1 a ls o  like 
y o u  (y e s  y o u ! )  S o  w r ite  m e  a lre a d y . 1 th in k  1 m iss 
y o u . M ic h a e l 3 7 8 0  L ake R o ck w ell R d. R a v e n n a , 
OH 4 4 2 6 6

LOOKING FOR JANE'S ADDICTION b o o t le g s  (f ro m  
t h e  Philly r io t  s h o w )?  H o w  a b o u t  s o m e  p o e t r y  
b o o k s  n a m e d  PORNOGRAPHY o r  NEU ROTICA?

F o r f r e e  c a ta lo g  s e n d  SASE t o  M a rc is t P ro d u c ­
t i o n s  c / o  M a rc  M a z iq u e , 16  R o b e r t s  D rive , 
S o m e rd a le  NJ 0 8 0 8 3 . M a k e  JELLO, n o t  w a r !

DO N N Y  THE PUNK is o n c e  a g a in  o f f e r in g  t a p e s :  
S h a m  69  in te rv ie w  (1 9 7 9 , c 9 0 ) $ 2 , ‘Jail ls ...‘ 
s p o k e n  w o r d  (c -6 0 ) $ 2 , "Classic A m e r ic a n  P u n k  
S a m p le rs ’ 1 a n d  11(1975-79, m u sic  w i th  h is to r ic a l 
n o te s ,  c -90 ) $ 5 /b o th :  9 0  M o rn in g s id e  Dr. #2K, 
NYC 1 0 0 2 7 .

PHIL FORMERLY OF COC - W h e r e  a r e  u ?  T o m  
F o rm e rly  o f  G e n e r a t io n  G a p . P O B 2 1 7 5 4 , D e tr o it  
M l 4 8 2 2 1 -0 7 5 4
BAY AREA THRASH. 1 n e e d  d e m o s  flyers, sh irts , 
a n y th in g  o f  b a n d s  like V io len c e , A t t i tu d e ,  L a u g h ­
in g  D e a d , P a r a n h a ,  V e rb a l A b u s e , X z a n th u s ,  
S la m b o d ia n s ,  D e a th  A n g e l, S p a s tic  C h ild ren , 
C o n tr o l  H e a th e n ,  e tc .  A lso  a n y th in g  o n  A rm o re d  
S a in t  a n d  D e s tr u c t io n . J e f f  1 9 2 9  El F ra n  Dr., 
S y c a m o re , IL 6 0 1 7 8

AS W E SPENT OU R HOLIDAY IN USA, w e  a r e  
s e a rc h in g  f o r  s le e p in g  a c c o m m o d a t io n s  in  N e w  
Y ork , Los A n g e le s  a n d  in  o t h e r  c itie s  b e t w e e n  
J u n e  a n d  July. W h e n  s o m e o n e  w a n ts ,  w e  c a n  
r e tu r n  t h e  fa v o r  (2  b o y s )  in  G e rm a n y . W r ite  t o  
K im erO H ver, M u n d e n h e f e r W e s 3 ,7 8 0 1  F re ib u rg  
-  U m k ire h , G e rm a n y .

MAIL ORDER CATALOG: Re S e a rc h  -  T a t to o  
A d v o c a te  - J o h n  W a te r s  - Iggy  P o p  - R o b e r t  
W illiam s - PFQ  - O v e r 1 5 0  b o o k s  a n d  w e ir d  g if ts . 
S e n d  o n e  b u c k  t o  G e t  L ost. D e p t  FS, 2 1 1 6  4 th  S t., 
L o n g  B eac h , CA 9 0 8 1 4

FRED IS DEAD

CALE VIDE OS. I k n o w  y o u 're  n o t  re a d in g  th is  m a g  
b u t  m a y b e  y o u  k n o w  a  g u y  w h o  h a s  f ilm in g  o f  
J o h n  C a le  Five C B G B 1 9 7 9  o r  E.G. T o r o n to  1 9 7 7  o r  
ju s t  a n y  o t h e r  c lu b  s h o ts ,  1 6 m m /8 m m , s i le n t , 
a n y th in g .  In c a s e  y o u  d o , te l l  h im  f o r  t h e s e  h e m s  
h e l l  g e t  t o p  d o lla rs  f o r  his b e e r s  o r  - if h e 's  
i n t e r e s te d  - h e l l  g e t  a  v e ry  ra re  f ilm in g  o f  t h e  
V e lv e ts  r e u n io n  g ig  in  P aris  1 9 9 0  o r  a n y  o t h e r  
k in d  o f  V e lv e ts / r e la te d  v id e o s  h e  w a n ts .  If y o u 're  
th is  g u y  w r ite  t o :  G L ickk leder, Y o u rk s tra s s e  7, 
8 4 0 0  R e g e n s b u r g , G e rm a n y . If n o t  d r in k  y o u r  
b e e r s  a n d  d ie !

G OTHICZINE: Iso la tio n  2  o n  s a le  n o w . In te rv ie w  
w i th  E le v e n th  H o u r , E very  N e w  D e a d  G h o s t, 
A t t r i t io n ,  C h a m b e r p h a n to m , B e y o n d  S ad  W e e d s , 
a n d  m o re .  A lso  in c lu d e s  m u s ic  re v ie w s , s h o r t  
s to r ie s  a n d  m o rb id  p o e m s - $ 2 .0 0 p p d :  $ 3 .0 0  p p d  
o v e r s e a s .  M a k e  c h e c k s  p a y a b le  t o  NT L insche id . 
Iso la tio n  5 4 1 1 N. G r a n t la n d  F re s n o  C a 9 3 7 2 2  USA

W A N TED : INTERVIEWS f o r  C lash  b o o k , r e la t e d  
i te m s  ( a u d io /  v id e o ta p e s /  p re s s k its /  p ro m o s ) . 
E spec ia lly  w a n t  t o  h e a r f r o m M a b u h a y  d is s id e n ts  
w h o  o r g a n iz e d  7 9  b e n e f i t  s h o w . All l e t t e r s  
a n s w e r e d ,  h a v e  a g e n t 's i n t e r e s t .  R a lp h  H e ib u tz k i 
PO  B ox 9 6 8 , S t. J o s e p h , M l 4 9 0 8 5 -0 9 6 8

GET LOST MAIL ORDER CATALOG B o o k s o n  
t a t t o o s ,  a r t ,  ro ck  n  roll, p ie rc in g , in t e g r a t i o n ,  
s e n d  o n e  b u c k  t o  G e t  L o st D e p t  FS, 2 1 1 6  4 th  
S t. L ong  B eac h , C a lifo rn ia  9 0 8 1 4

BIZARRE RELIGIOUS MINI - CO M IX  s e n d  $ 5  f o r  
H ilariu s  a s s o r tm e n t  t o :  D o g  B u tt  S u ite  3 3 3  4 4 1 0  
M a s s a c h u s e t te s  A ve , N W  W a s h in g to n ,  DC 2 0 0 1 6

W A N TED  SCREAMERS! T a r g e r  v id e o /  live o r  
s tu d io  r e c o r d in g s /  f ly e r s /  b a d g e s /  ly rics/ a n y ­
th in g .  C o m e  a n d  s e n d  m e  y o u r  s tu f f !  A n y b o d y  
w h o c a n  h e lp  w r ite  t o :  T im G e r d e s B a l iv e n fe ld e r  
S te in d a m m  52 2 0 0 0  H a m b u r g  5 0  G e rm a n y

FREE PUBLICITY: B a n d s  a n d  z in e s , s e n d  u s  a s  
m a n y  s t ic k e rs  a s  y o u 'd  like a n d  w e l l  p u t  t h e m  in 
w i th  o u r  m ail o rd e r s .  L ots o f  p e o p le  a s k f o r th e m ,  
s o  w e 'r e  a lw a y s  r u n n in g  o u t .  S orry , b u t  w e  c a n 't  
m ail o u t  a c tu a l  z in e s  d u e  t o  t h e  ex c ess iv e  c o s t . 
M ail s t ic k e rs  t o :  R oadk ill R e c o rd s  P 0 8  4 7 7 1 7 5  
C h ic a g o  IL 6 0 6 4 7

LISTEN U P PUNK! D eise l R h in o  h a s  g o t  a t a p e  o u t  
c a lle d  ‘C a rn iv o u ro u s  B lo o d d o t  In je c t io n ! ’ A 
m e l ic io u s  b l e n d  o f  u n s e t t l in g  d e c o m p o s in g  
’C y b o rc o re ’ s te n c h  ro t .  P r e p a r e  f o r  t o t a l  b ra in  
m e l td o w n .  4 5  m in  c a s s e t t e  o u t  n o w !  To: 
W r e tc h in g  D o g  R eco rd s , 1 0 8 5  C o m m . A v e S u ite  
109 , B o s to n , M A  0 2 2 1 5 . G o t  i t  p u n k ?  G e t  it . . .  
a n d  w e ll f o r g e t  a b o u t  t h e  g e r b a l .

CHAPTER III R eco rd s  is s e e k in g  re s p o n s ib le  p e o p le  
t o  r e p r e s e n t  o u r  la b e l. Y o u  w ill re c e iv e  f r e e  
g o o d ie s®  m o n e y . W e  n e e d  p e o p le  f ro m  B u rb a n k , 
S a n ta  M o n ic a , B e rk e ly a n d  P o r t la n d . J u s t  s e n d  u s  
y o u r  NA M E, ADDRESS & NUM BER t o  C h a p te r  III 
R eco rd s , c / o  T o w e r  6 6 6 , 5 6 2 5  N. 19 AVE, P h o e ­
nix, AZ 8 5 0 1 5

THE W O RLD W ID E STUPEFACTION o f  t h e  m a s s e s  
a t  t h e  h a n d s  o f  a r tis t ic , re lig io u s  & p o litic a l sw in e  
c a n  b e  s to p p e d  o n ly  b y  t h e  m o s t  b r u ta l  u ti liz a ­
t io n  o f  all a v a ila b le  w e a p o n s . . .  a ll k in d s  o f  re v o lt  
a r e  w e lc o m e :  o n ly  in  th is  m a n n e r  w ill th is  in s a n e  
s o c ie ty , p r o d u c t  o f  t h e  f a n ta s ie s  o f  p rim e v a l 
m a d m e n  fin a lly  c o lla p se ...  ( O t t o  M e u h l)  f o r  a  
c a ta lo u g e  o f  in s ta n t ly  w a s te fu l  e x p e n d a b le s  s e n d  
$1 (U S), 3 IR C S (W o rld )to :  P o g o  O n  Y o u r F uck in g  
F ace  D is tr ib u tio n  c /o  F re d d y  T h e  B a s ta rd , POB 
1 4 9 3 2 , G a in e sv ille , Fla 3 2 6 0 4

IT'S AVAILABLE, A  C O M P O N  TAPE (9 0  m in ) o f  
Ita l ia n s  u n d e r g r o u n d  b a n d s  f o r  5 USD p p d  e v e ry ­
w h e r e  ! W e  n e e d  b a n d s  f o r  i n te r ,  c o m p ., So  s e n d  
y o u r  d e m o  p lu s  in fo  t o :  2  U gly th in g s  T a p e s  c /o  
M a rc o C a s te ll i  V ia P e rg o le s i  8  2 0 0 5 2  M o n z a  (M l) 
ITALY. D is tr ib u to rs  n e e d e d .  R a d io  s h o w s  in  
E u ro p e .

INTERNATIONAL ADDRESSES LIST T h e  Z in e  fo r  
t h e  a l te r n a t iv e  t r a v e l le r  w i th  a d s  f r o m  all o v e r  
p lu s  tra v e ls , c itie s  & ro c k  s c e n e  r e p o r ts ,  t ip s  & 
c o m m e n ts  a n d  m o re .  S e n d  y o u r  a d d r e s s  a n d  
c o n t r ib u t io n s  t o :  M a  RCO CASTELLI Via P e rg o ie s i  
8 , 2 0 0 5 2  M o n z a  (M l) ITALY. ONLY 2  USD p p d  
e v e ry w h e re .

TASTE THE FORBIDDEN FRUIT... S tr e e t l i fe , t h e  
n e w  c o n tro v e rs ia l , u n d e r g r o n d  m a g  ’F o rb id d e n  
F ru it’ is su e  is o u t .  W ith  F ro n t  Line A sse m b le  
ta n ta l iz in g  p h o to s  o f  p e o p le  in  u n u s ia l  p o s itio n s , 
in d u s tr ia l  m u s ic  re v ie w s ...  a n d  f in d  o u t  w h a t  
’sw itc h in g  p o s i t io n s ’ re a lly  m e a n s !  S e n d  $ 2 .0 0  
S tr e e t l i fe  POB 3 0 0 5  P t. P le a s a n t  NJ 0 8 7 4 2

VIDEO: J a w b o x /  S u p e rc h u n k  9 1 ’ t o u r ,  9 0  m in . 
VHS, e x c e l le n t  q u a l i ty  f o r  t r a d e  o r  s a le  ($ 2 0  c a sh  
o r  m o n e y  o r d e r  t o  PSI) POB 6 4 5 0 , # 2 6 8  B alti­
m o re ,  M D  2 1 2 3 0 ) . W e 're  lo o k in g  f o r  S a m ia m , 
G r e e n  D ay  a n d  J a w b r e a k e r  v id e o s .

W A N TED : ( s o  fo r m a l  l e t ’s ju s t  s a y  HELP?) I'm  still 
fo r m in g  a  U M AG  u n d e r g r o u n d  m a g  c a lle d  w o r d . 
It u s e d  t o  b e  2 2  C a ts  & I'm  n e e d in g  w r i t t e r s  w h o 'll  
b e  h e lp fu ll  ie  c lu b  re v ie w s  - re c . re v ie w s  N e a t - 0  
s h o p  re v ie w s  L o ts  'o  pix, fly e rs , a r tw o r k ,  b lk  & 
w h i te  p is. A l l s u b p ls s e n d to  L enni 5641 M e lih a r d t  
Rd. W e s tm in is te r  C a 9 2 6 8 3  & if y o u  w r i te  p ick  a  
P s y u d o  n a m e  t o  g o  u n d e r ,  i ts  a  b itc h  t o  d o  i t  all.

BATTERY RECORDS h a s  t w o  7 ’ a v a ila b le !  (# 2 )  
S ta t e m e n t - ’D o n 'tS a c r if ic e  M e*. H a rd fu c k in g c o re  
f r o m  S an  D ie g o , C a. $ 3 .5 0  p o s tp a id .  A lso : ( # 2 1 /  
s) A m e n i ty  - ’D e m o  8 9 ’ 7 ’ w h ic h  c o m e s  in s id e  
B oiling  P o in t  f a n z in e  # 5 . I t’s $ 5  p o s tp a id .  S e n d  
c h e c k , m o 's  t o  G r e g  A n d e rs o n :  POB 2 1 2 8 1  Se­
a t t l e ,  W A  9 8 1 1 1

FOR SALE, MISFITS: S ta tic  A g e  D e m o s , 8  s o n g  7 ’ 
EP $ 1 5  p o s t a g e  & p a c k in g  t o  e v e ry w h e re ,  a sk  
a ls o  m a ss iv e  S a le /A A R  c / o  M a ilm u rd e r  POB 7 4  SF 
11101  R iih im aki, F in la n d

RARE RECORDS FOR SALE: t o  h ig h e s t  b id d e r . 
E x p lo ite d :  ‘A t ta c k  A l te r n a t iv e ’ & ’ C o m p u te r s  
D o n 't  B lu n d e r" ; S id e  By S id e  ’Y o u 're  o n ly  y o u n g  
o n c e . ’ Y o u th  o f  T o d ay ; ’B rea k  d o w n  t h e  W a lls ’ 
o r g  1 2 ’ s e a le d .  N e g a tiv e  A p p r o a c h ; T ie d  D ow n*. 
T h e  F re e z e :  *l H a te  T o u r is ts ' (1 s t  4 5 ). C hris t O n  
P a r a d e ;  ’A v a r ic e '.  In s te a d ;  *WeH M a k e  t h e  Dif­
f e r e n c e ’ (y e llo w ) . D ie K re u z e n ; ’G o n e  A w a y 1 
( w h ite ) .  B rian  ( 4 1 4 )  3 7 7 -7 6 4 9

H C /PU N K /O H /S E  BANDS s e n d  y o u r  d e m o  & b io . 
f o r  a  u p c o m in g  c a s s e te  c o m p . F re e  c o p y  a n d  
o p p o r tu n i ty  t o  b u y  q u a n t i t y  a t  c o s t . N e e d  b a n d s  
f o r  u p c o m in g  8* sp lit flex i. C h ia  P e t  P ro d u c tio n s  
3 8  L arch  G r d e ,  B e lm o n t, M A  0 2 1 7 8

W H A T  YOU D O N 'T  K N O W  W O N T  HURT YOU , 
BUT W O U L D N T  Y O U  LIKE TO  FIN D  O U T ? 
S tr e e t l i f e  z in e  t a k e s  a  lo o k  a t  t h e  b iz a r re  u n d e r ­
g r o u n d  w i th  F ro n t  Line A ssem b ly , T a le s  F rom  T h e 
D a rk s id e , a n d  t h e  M is tre s s  o f .. .  Issue  #1 s e n d  
$ 2 .0 0  S tr e e t l i f e  POB 3 0 0 5  P t. P le a s a n t  NJ 0 8 7 4 2

DRUG A N D  DRINK-FREE girls  w r ite  n o w  t o  th is  
d r u g  a n d  d r in k  f r e e  y o u n g  s u r f e r  ty p e  g u y  in to :  
fu n k , p u n k , s u b p o p ,  h ip  h o p , h a r d c o re ,  a n d  a  lo t 
o f  o t h e r  m u s ic  a ls o  d ig s  p r e t t y  g irls  w i th  g o o d  
a t t i t u d e s ,  a r t  p h o to s ,  b o o k s  a n d  o t h e r  s tu f f .  
W r ite  s o o n , r e p ly g u a r a n te e d .  D ra w in g s , p o e try ,  
p h o to s ,  a n d  o t h e r  s tu f f  a p p r e d a t e d .  S e n d  y o u r  
l e t t e r s  a n d  o t h e r  ju n k  t o :  S e a n  N a d e r , 1 9 6 9 3  
K e n o s h a , H a rp e r w o o d s ,  M l 4 8 2 2 5

SUBMISSIONS S O U G H T - G h a s tly  a n d  C arn iv a l o f  
S o u ls  M a g a z in e s  a r e  a c c e p tin g  c o n t r ib u t io n s  o f  
p o e t ry ,  a r t ,  f ic t io n , p h o to g r a p h y ,  e tc ,  o f  b iz a rre , 
o u t la n d is h ,  g r o t e s q u e ,  g r im  o r  o th e rw is e  tw is te d  
n a tu r e .  B a n d s  - s e n d  m u s ic  f o r  re v ie w s , in t e r ­
v ie w s . All re c e iv e  c o m p lim e n ta ry  c o p ie s  o f  is su e s  
t h e y  a p p e a r  in . N o s f e r a tu  P ro d u c tio n s , 3 7 9 0  El 
C o m in o  R eal, S u ite  2 1 8 , P a lo  A lto , CA 9 4 3 0 6

ABC-NO-RIO s p o k e n  w o r d  v id e o !  F e a tu r in g  
J o h n n y  P u k e  a n d  D o n n e y  t h e  P u n k , a n d  n in e  
o th e r s .  6 0  m in s h o w  $ 2 2 .5 0 1 /2  t h e  m o n e y  g o e s  
t o  ABC-NO-RIO. P D e m a t t ia  8  H u d d o n  R o ad  
H e w itt ,  NJ 0 7 4 2 1  USA A lso ! M a n y  o t h e r  V id e o s  
A v a ila b le .

TOXIC FLYER FANZINE NEEDS s c e n e , b a n d s ,  r e ­
p o r t s  in te rv ie w s , a r t ,  co m ics , s h o w  re v ie w s , t o u r  
d a t e s ,  a d s /d a s s i f ie d s  a r e  f r e e  ( n o  r a d s ts  o r  sex i­
e s t  s tu f f )  a ls o  lo o k in g  f o r  v id e o  p h o to 's  t r a d e r s .  
B illyW . POB 3 9 1 5 8 , B a lto . M D  2 1 2 1 2

’A STR U PE N D O U S EXERCISE IN GARBAGE ROCK’ 
-F lip s id e . A la n  W ilso n  E x p e r ie n c e  4 5 , ’L et It R ip’/  
’ I'm  C o m in g ’, 5 0  le f t .  G u a r a n te e d  t o  m a k e  y o u  
la u g h  o r  m a k e  y o u  sick. S e n d  $3  t o  A la n  W ilso n , 
POB 9 3 7 4 2  LA, CA 9 0 0 9 3

O U T N O W O N  DR. STRANGE RECORDS M a n s o n  
Y o u th  7 ’ E P 'G o d 's  F u n  C h ild re n ’, 5 s o n g , f irs t 5 00  
o n  c o l o r e d  v in y l .  G u t t e r m o u t h  7 ’ EP 
’G u t t e r m o u t h ’, 4  s o n g s , f i r s t  5 0 0  o n  c o lo re d  
vinyl. R h y th m  C ollision  7 ’ ’Look A w ay* l td  10O O on 
re d  vinyl. B o lsh ev ik s  7 ’ EP ’C a b b a g e  In M in d ’ ltd  
1 0 00 , r e d  vinyl. All r e c o rd s  $ 3 .5 0  PPD  U.S., $ 5 .5 0  
e l s e w h e r e .  S e n d  c h e c k , c a s h  o r  m o n e y  o r d e r  t o :  
D r. S tr a n g e  R e c o rd s  POB 7 0 0 0 -1 1 7 , A lta  L om a, 
CA 9 1 7 0 1  USA.

HERE'S THE DEAL... Y o u  s e n d  m e  o n e  d o l la r  a n d  
111 s e n d  y o u  ’K rash  K om ics’ # 3 . Full o 's a t i r e  a n d  
w e ir d n e s s .  E d  J a c k s o n  1 4 0 0  W  M a d is o n  A p t  1-C 
M a y w o o d , IL 6 0 1 5 3

SHUDDER TO  THINK -  L o o k in g  f o r  A rso n  7 ', 
M e d u s a  7 ’, C u rse s  a lb u m  a n d  a n y  XL T -sh irts  o f  
t h e  b a n d .  W ill p a y  c a sh  o r  will t r a d e  C u rses  o n  
c a s s e t t e .  J . H u n t e r ,  7 3 0 4  M a s o n v i l le  C t., 
A n n a n d a le ,  VA  2 2 0 0 3 . T o  J o e  S h m o e  AKA Eric 
H a n n a n  o f  B u r lin g a m e  CA. I d o n 't  a p p r e c ia te  
b e in g  r ip p e d  o ff . If t h a t  w a s n 't  y o u r  i n te n t io n ,





t h e n  s e n d  t h e  r e c o rd  o r  m y  m o n e y  b a c k  t o  t h e  
a b o v e  a d d r e s s .  T h a n k  y o u .

KAT BJELLAND: L o o k in g  f o r  s o m e  v id e o  o f  th is  
g irl f ro m  "B ab es in  T o y lan d ."  Live, in te rv ie w  o r  
w h a t- e v e r .  W rite :  G re g  S n id e r  124 C o u n try  
P lace , G r a f to n  O h io  4 4 0 4 4

FREE THRASH STICKER! G e t  o n  t h e  list! S e n d  
y o u r  n a m e  & a d d r e s s  t o  M . W . a t :  POB 2 4 1 6 4 8 , 
Los A n g e le s , C a 9 0 0 2 4  a n d  111 s e n d  y o u  a  f r e e  
t h r a s h  s tic k e r!

HELLO t h e r e  sp e c ia l p u n k  ro ck  girl, w h o e v e r  y o u  
a r e .  P u n k e r  "D" h e r e  w a it in g  f o r  y o u . 2 6  y r o ld  
h isp a n ic  m o h ic a n , lo o k in g  f o r  t h a t  s w e e t ,  lovely  
a n d  s in c e re  g irl t o  s h a r e  g o o d  t im e 's  w i th .  G igs, 
c o n c e r ts , d in e rs , s t r o l ls . . .w h a te v e r .  M a in  likes: 
P u n k , th r a s h  s h o w s , KROQ, s m o k in g  m y  b u d , m y  
jo b , k ick ing  b a c k  a n d  n a tu r e  r e t r e a t s .  Y o u  t o o  
m a y b e ?  L ets  g iv e  it  a  try . W r ite  P u n k e r  "D* 901 
T a lb e r t  A ve, Simi Vally, C a 9 3 0 6 5  P e a c e , Love, 
A n a rch y .

SKINHEAD HATE-CORE. T h e  th i r d  c o lu m n  cas- 
s e t te /L P is f in a l ly  o u t .  L im ite d  t o  5 0 0 . $ 5 .5 0 (P P D  
G r e e n  M o n e y  o n ly ) t o  A b ra x a s  R e c o rd s  2 1 1 4  
G o ld b a c h  A ve ., R o n k o n k o m a  NY 117 7 9

BUZZCOCKS live b o o t le g  fo r s a le  (1 3  Classic so n g s). 
Live B ro a d c a s tin g  f ro m  W PEX  FB N e w  Y ork  Rock 
N Roll. R e c o rd e d  o n  1st. S e p  1979  a t  C lu b  57. 
S u p e rb  s o u n d q u a l i ty  w i th  t w o  c o u lo re d  c o v e r. 
T he p ric e  is: 2 0  d o lle rs  w o r ld w id e  o r  2 5  G e rm a n  
M ark s  fo r G e r m a n y . D. H a m a n n , B u s a c h e rs tr . 32, 
4 1 0 0  D u isb u rg  18, W e s t  G e rm a n y .

HE Y Y O U ! V ery  s t r a n g e  b u t  p r e t t y  c o o l a n d  o p e n  
m in d e d  girl s e e k in g  c o r r e s p o n d e n c e  f ro m  e v e ry ­
w h e r e .  1 like a r t ,  w ie r d /  sick film s a n d  ju s t  a b o u t  
all f a c e ts  o f  p u n k /  a l te r n a t iv e  m u s ic ...e sp e c ia lly  
i n d u s tr i a l  s t u f f . . .w r i t e  t o . . .M a r y  PO B 5 1 0 1  
R e d o n d o  B eac h , C a 9 0 2 7 8

STEVE: H a p p y  B ir th d ay . 1 m iss y o u . Love Krissy.

ESTABLISHED UNDE RGROUND BAND s e e k s  g o o d  
d ru m m e r  w ith  b o th  live a n d  re c o rd in g  e x p e r i­
e n c e .  In f lu e n c e s: S a v a g e  R ep u b lic , W ire , e a r ly  
P ink  F loyd, S w an s , PIL. M u s t h a v e  e q u ip m e n t  
a n d  t r a n s p o r ta t io n .  S o m e  w e e k e n d  t o u r in g /  
re c o rd in g . S e n se  o f  d y n a m ic s  a  m u s t.  R e h e rse  
w e e k ly  in  P o m o n a . E th a n  2 1 3  6 5 4 -0 2 3 8  o r  G re g  
2 1 3  2 5 5 -9 8 4 8

SKA, REGGAE, W ORLDBEAT, PUNK, H a rd c o re , 
S tr a ig h t-e d g e , Oi, ra p , h ip -h o p , in d u s tr ia l  ( e tc )  
b a n d s  w a n te d  f o r  A n ti-ra c is t a c t io n  s h o w s  in  S an  
D ieg o , C a lifo rn ia . N e x t S h o w  J u n e  2 3 . Call 
G e o rg e  -{ 6 1 9 )  2 31 -9 5 2 2  - f o r  m o re  in fo rm a tio n .

RAKE: "C ow  S o n g " 7* o u t  n o w . S p a s tic  g u i t a r  
s c re e c h  like U n s a n e /C h ro m e /B A L L  s e e  re v ie w  in 
F lipside # 7 1 . E d itio n  o f  1 0 0 0  o n  y e llo w  vinyl. N o t 
m a n y  le f t . S e n d  a  m e re  $ 3  (U S) o r  S 5  ( f o re ig n ) .  
S e n d  c a sh  o r  m a k e  d h e c k o f  m o n e y  o r d e r  p a y a b le  
t o  W illiam  K ellum  s to r e s  a n d  c o lle c to r  sc u m  ty p e s  
w r ite  fo r  w h o le s a le  p rices . 6 1 2 4  D ory  L a n d in g  C t. 
B urke , VA 2 2 0 1 5 . C o m in g  s o o n  o n  L: 7 ‘s F r o m  
R ake, B ro o k e n  Eye, a n d  t h e  l i ttle  D e b b ie  p e r ­
fo rm in g  a r ts  so c ie ty !  A lso , is su e  # 1 o f  t h e  sh ifty - 
e y e d  lo w  life ...

TW O  YOUNG GUYS ( b o th  2 1 )  w ill c o m e  t o  t h e  US 
f ro m  A u g  91 f o r  3 m o n th s  o r  m o re .  W e ’re  in to  
S u b  P o p , T o u ch  a n d  G o, A m p re p , D isch o rd  s tu f f  
a n d  m a n y  o th e r s .  W e n e e d  p la c e s  t o  s ta y . Esp. 
NY, LA, S e a t t le ,  W a s h in g to n  DC. P le a se  w r ite  u s  
a t :  Ralf H o f fm a n n  H a u p ts t r .  4 8  6 7 2 9  R h e in z a b e rn  
W e s t  G e rm a n y

RARE LIVE BOOTLEGS FOR SALE OR TRADE: 
J a n e 's  A d d ic tio n  (r io t s h o w ) , F a ith  N o  M o re , 
A lice  D o n u t ,  R o llin s , L u n a  C h ic k s , S la y e r ,  
S o u n d g a r d e n , Sonic Y o u th ,  M e ta ll ic a , G w a r, 
M isfits, S a m h a in , D a n z ig , M u rp h y 's  L aw , B u ffa lo  
T om , S k in y a rd , GG  Allin, Iggy , S k inny  P u p p y , 
M in istry , NIN, R ed  H o ts , Psychic TV, C ow s, J e su s  
L izard, D w a rv e s  a n d  H e lm e t. S e n d  fo r  list o r  call 
firs t. R on F e ld m a n . 6611 S o m e rs e t  S t. H b g  PA 
17111 (7 1 7 ) 56 4 -3 8 5 7

FACEPULLER d e b u t  7 in c h  "PULL THIS" f o r  s a le  
c ra n ia l e x p a n s io n  c a n -c o re . T h e  n a m e  say s  it  all. 
C ash  o r  M O  o n ly . 3 b u x  NA M  5 b u x  w o r ld w id e . 
B re n t L o e w e n  1 552  K ilm er RD N o r th  V a n c o u v e r , 
B ritish  C o lu m b ia  C a n a d a  V 7K1R4

I SOLD M Y TROM BONE ( f o r  ro c k n ro ll) , a  b a n d  8 
i n c h  f l e x i  c o m p i l a t i o n ,  w i t h  H u m id i f i e r ,  
T h o m p s o n 's  D ise a se , a n d  F ace  o f  D e c lin e . Lim­
i t e d  t o  5 0 0  o n  Y e llo w  vinyl. A v a ila b le  fro m  
B lacklist, M o sh  P it, A x /c tio n , C ave S chall, o r  S 2 .7 5  
c a s h  f ro m  B ug S c ra tc h , 2 8 8 2  B a r to n  S k y w ay  
# 2 1 2 , A u s tin  T ex a s 7 8 7 4 6

CLO W N Y TRIX #1 O U T N O W ! D e s c e n d e n ts in t e r ­
v iew , B la tz , G w a r, S k an k y  D o o w a h s . O rig in a l 
co m ics , re v ie w s , c u t  o u t  c h e a p  d ru g s  c h a r t ,  evil 
d o w n a r t ,  F ree  s t ic k e r . T h e  t r u t h  a b o u t  D O A ! 
O n ly  o n e  d o lla r!  d o w n y  Trix p o  b o x  9 0 3  M a d i­
so n , W i 5 3 7 0 1 -0 9 0 3
SNUFF Live EP B o o tle g  f o r  s a le . R e c o rd e d  live a t  
t h e  O O C  C lu b  In V e n lo /N e th e r la n d s  o n  April 
1 9 9 0 . 5 s o n g s  in  g o o d  s o u n d q u a l i ty .  B la s k a n d  
w h i te  c o v e r . 10 d o lle rs  w o r ld w id e  o r  15 g e r m a n  
m a rk s  fo r  G e rm a n y . T h e  p ric e  is in c lu d in g  p o s t ­
a g e .  W r ite  to :  D. H a m a n n , B u sa c h e rs tr . 3 2 ,4 1 0 0  
D u isb u rg  18, W e s t  G e rm a n y .

TO ERIC H AN NAN: Ig n o re  t h e  M e s s a g e  a b o u t  
m y  re c o rd  w h ic h  is p ro b a b ly  s o m e w h e r e  e ls e  in  
t h e  m a g a z in e .  It d id  t a k e  a  w h ile  t o  g e t  it, b u t  
e v e ry th in g 's  co o l n o w . P e a c h  a n d  love , J H u n te r .

SELLING M Y RECORD COLLECTION. M a n y  ra re  
t i t le s :  M in o r T h re a t ,  7 S e c o n d s , Toxic R e a so n s  
"G h o s t T o w n "  a n d  m o re .  A lso  F lipside a n d  MRR 
b a c k  is su e s  f r o m  8 1 -8 9 . S e n d  SASE fo r  list to :  
W ig w a m -F , 5 0 7 4  B rig h to n  AVE., S an  D ie g o , Ca 
9 2 1 0 7

AGAINST ALL HOPE 7", 5 so n g , h a n d  # e d , c o lo re d  
vinyl, h a r d c o re  f r o m  B u ffa lo , a  c ro ss  b e tw e e n  
V e rb a l A s s a u l t /D a g  N a s ty  w i th  a  h a r d e r  tip . 
$ 3 .5 0  PPD fro m  R o u n d  F la t R eco rd s , 63  L e n n o n  
A ve., B u ffa lo , NY 1 4 2 2 6

RARE PUNK RECORDS fo r  s a le  a t  lo w  p rice s! Flux, 
D e a d  B oys, D ro n e s , Social D is to rt io n , X R ay Spex, 
M isfits  a n d  h u n d r e d s  m o re .  CDs, t a p e s ,  exc lusive  
t-sh irts , s t ic k e r sa n d  b u t t o n s to o .S e n d tw o  s ta m p s  
f o r  c o m p le te  c a ta lo g  to :  Dr. S tr a n g e  R eco rd s , 
POB 7 0 0 0 -1 1 7 , A lta  L om a, CA 917 0 1

HEY KIDS! W h e n e v e r  D a n n y b o y  P a r t r id g e  a in 't  
c ru s in ' d o w n to w n  P h o e n ix  f o r  t r a n s v e s ti t e s ,  h e  
r e a d s  "Alt. V oice* z in e . Local w a r  r e a t io n s ,  Salivia 
T re e , f r e e  c la ss ifie d s  a n d  m o re !  S e n d  c a s h  o r  
t r a d e .  A lt. V oice , POB 2 5 1 2 5 , T e m p e , AZ 8 5 2 8 5 - 
5 1 2 5 . M m m m ... D a n n y b o y  likes it!

ME AT SH ITS d e b u t  7" is o u t  n o w . A  live, 9 0  s o n g  
g r in d  classic . In sa n e , m u t ila t in g  n o ise . O n ly  5 00  
m a d e !  O r d d e r  q u ick ! $ 3 .0 0  p p d  in  U.S. a n d  $ 5  
o v e rs e a s . Y ou  m u s t b e  18 t o  p u rc h a s e  th is  r e c o r d ! 
O r d e r  m u s t  b e  a c c o m p a n ie d  b y  a  s ig n e d  s t a t e ­
m e n t  t h a t  y o u  a r e  18 o r  o ld e r  o r  y o u r  m o n e y  will 
s im p ly  b e  s e n t  b ac k . O r d e r  fro m : D ave POB 2 1 4 3 , 
S to w  OH  4 4 2 2 4 . D is tr ib u to rs  p le a s e  in q u ire  fo r  
q u a n t i t y  r a te s .

Y O ! E ver w o n d e r  w h a t  i t 's  like in  t h e  s la m m e r?  
H ip  c o n v ic t w h o  likes PiL, S is ters , Jo y  D ivision, 
Pixies, m o s t  o n  4A D  & F a c to ry  la b e ls  w a n ts  
in te l l ig e n t,  tw is te d ,  fe m a le  in f lu e n c e . In c a rc e r­
a t e d  f o r  bicycle s c a m  (rea lly ), I'm s a fe , d a n g e r ­
o u s , f u n . B ra d fo rd  E d w a rd s  E -70678 , POB 6 1 7 , 
J a m e s to w n ,  CA 9 5 3 2 7

V ID E O  C O M P . P r im a l  s o u n d s  f r o m  N Y C ! 
L u n ach ick s , G e o rg e  T a b b , B lo o d  S is ter , P o rn o  
D ra c u la , PM S, W a ld o s , D e s tro y  All B an d s, D e a n s  
o f  D icip line, N o rm a n  B a te s , F a s t L an e , W .O .O , 
H oly C ro w , Ed G e in 's  C ar, R a ts  O f U n u su a l Size, 
T racy  L ords a n d  L overs! $ 2 0 .0 0  P e te r  D e M a t tia  8 
H a d d o n  R o ad , H e w itt , NJ 0 7 4 2 1  USA

VIDEO FOR SALE OR TRADE 10 0 's  t o c h o o s e  fro m . 
D e a d  Boys, R a m o n e s , C ra m p s , F u g az i, Nick C ave, 
S a m h a in , M isfits , G w a r, S iouxsie, J a n e s  A d d ic ­
t io n , RHCP, M u d h o n e y , N irv a n a , B ad  B rains, 
S k inny  P u p p y , E in s tu rz e n d e , D w a rv e s , Rollins, 
J e su s  L izard, S c ra tc h  A cid, B u tth o le s , N in a  H a g e n , 
P la sm a tic s , L u b r ic a te d  G o a t,  L a u g h in g  H y e n as, 
S o d a l D is to rtio n , P istols, M a n s o n , Boss H og , Pussy  
G a lo re , C o w s a n d  m a n y  m a n y  m o re . A lso  c u lt a n d  
g o r e .  M o re  in fo  w r ite  M e r le  A llen , 2 9 8  M u lb e rry  
S t. #7D , N e w  Y ork, NY 1 0 0 1 2 . Call ( 2 1 2 ) 2 7 4 4 8 0 3 . 
E n clo se  $ 1 .0 0  f o r  list.

PETTIBON MOVIE s ta r r in g  T h u rs to n  & K im - tra d e  
f o r ?  "S u b g e n iu s", "VU R eu n io n " , G la s to n b u ry  *86, 
D a v id  B a iley 's  BBC W a r h o l  d o c u m e n ta r y  o r  
B e c k e t t 's  "Film"? T ra d e s  o n ly  p le a se .  (U SA VHS

fo r m a t ) .  P le a se  w r i te  firs t. J e f f  U ltra  V io le t Eye, 
8 4 2  F o lso m  St. # 1 0 1 , S an  F ran c isc o  CA 9 4 1 0 7

IGGY A N D  THE STOOGES VHS v id e o  d o c u m e n ­
ta ry , in te rv ie w s  w ith  Iggy  a n d  R on A s h to n , ra re  
live S to o g e s  f o o t a g e .  P lus Ig g y  o n  D in a h  1 9 77 . 
V a rio u s  TV a p p e a r a n c e s .  M o re !  9 0  m in u te s .  
$ 4 0 .0 0 , m o n e y  o rd e r s  on ly . Ju lie  Ju m o n v ille , 1306  
P a c k a rd , A n n  A rb o r  M l 4 8 1 0 4

HUNCH # 2  ta lk s  w i th  M elv in s  a n d  C re a m e rs  a n d  
m o re  s tu f f .  K e e n  a n d  o n ly  $ 1 .0 0 . W a n te d :  B a n d s  
o r  a n y th in g  f o r  f u tu r e  is su e s . A lso  w a n te d ,  P ussy  
G a lo re  i te m s . J o h n  O lse n  2 1 1 7  R olling  b ro o k , E. 
L an sin g  M l 4 8 8 2 3 .

GERM S! I n e e d  "Lions S h are "  o r  a n y  in fo  a b o u t  
s tu d io  re c o rd in g s  o t h e r  t h a n  Gl a n d  T o o th  a n d  
Nail c o m p . A lso  lo o k in g  (in  v a in )  f o r  A 31 - a n d  
re c o rd in g s  a t  all. C o n ta c t :  K a s tle , 162  O a k la n d  
S t., S p rin g fie ld  M A  0 1 1 0 8

THE GENT'S N EW  CASSETTE, "The W h o le  Pie" is 
n o w  a v a ila b le  f o r  o n ly  $ 2 .5 0 in  c a s h  o r s t a m p s .  14 
s o n g s , 4 0  m in u te s ,  w h a t  m o re  c o u ld  y o u  a s k ?  O r 
s e n d  u s  a  b la n k  c a s s e t t e  a n d  $ .9 8  r e tu r n  p o s t a g e . 
W r ite :  W h ite  G u n z  P ro d u c t io n s  c /o  T h e  G e n ts  c /  
o  M ic h a e l B o e sc h , 3 7 8 0  L ake R o ck w e ll R d., 
R a v e n n a  OH 4 4 2 6 6 . Will t r a d e  f o r  y o u r f a n z in e  o r  
t a p e s ,  b u t  n o  ju n k  o k ?  Be re a s o n a b le .

V ID EO /A U D IO  TAPE TRADERS, y o u r  list g e t s  
m in e  in c lu d in g  M elv ins, H e lm e t, H e lio s  C re e d , 
G o d  Bullies, Big Black, COC, R a p e m a n  a n d  to n s  
m o re !  A lso  h a v e  lo ts  o f  h a r d c o re  f o r  t r a d e  a n d  
sa le  b u t  lo o k in g  f o r  m o re  o f  t h e  a b o v e  b a n d s  a n d  
S te e l  P o le  B a th tu b ,  C la w h a m m e r , R a ilro a d  Jerk , 
C h ro m e , a n d  lo ts  o f  A m . R ep . b a n d s  w e lc o m e d . 
N o th in g  t o  t r a d e ?  Y o u r s t a m p  g e t s  m y  list w i th  
co o l p rice s  a n d  g o o d  v a r ie ty . R e s p o n d  t o  all! 
W rite :  J a s o n , 1 0 2 6  T h o m a s  B lvd., M u n d e e in  IL 
6 0 0 6 0

ANY FLIPSIDE READERS in t e r e s te d  in  t h e  D e a d , 
w e ir d  s tu f f , sa v in g  E a r th , A lice In W o n d e r la n d ,  
p e a c e  a n d  lo v e ?  F lo w e r  ch ild  s e e k in g  c o r re s p o n -  
d e n c e / f r ie n d s h ip  a n d  h e lp  w i th  m y  z in e  a n d  
p e o p le  t o  s e n d  it t o .  S erc ia , 107 P a lm e r  D rive, Los 
G a to s  CA 9 5 0 3 0

MOVIE POSTERS FOR SALE: 100 's  o f  E u ro p e a n  
a n d  US t i t le s .  1 9 5 0 's  t o  p r e s e n t .  L ow  p rice s . For 
l a t e s t  c a ta lo g  s e n d  $ 2 .0 0  o r  7 , $ .2 5  s ta m p s  to :  
P o s te r  City, 55 5  D iv isa d e ro  S t., S an  F ran c isc o  CA 
9 4 1 1 7 . R e q u e s t  lists w e lc o m e . (4 1 5 )4 7 4 -6 2 8 2

DISCO DISCO DISCO: P a r t ic ip a te  in  t h e  e v e n t  
t h a t 's  m o re  f u n  t h a n  l is te n in ' t o  8  tr a c k s  o r  g o in g  
o u t  o n  a  S a tu rd a y  n ig h t  t o  ro lle r  D isco! J u s t  g e t  
a  t a p e  re c o rd e r , p e r fo rm  y o u r  f a v o r i te  d isc o  h it 
(o r  s o m e th in g  t h a t  r e p r e s e n ts  t h e  e x c e s s e s  o f  
t h e  7 0 's) a n d  s e n d  it t o  m e  a n d  y o u  w ill b e  p la c e d  
o n  m y  c o m p , t a p e  t o  b e  so ld  t o  pelv ic th r u s t e r s  
all o v e r  t h e  w o r ld . ln fo :J .H u n te r7 3 0 4 M a s o n v il le  
C t., A n n a d a le  VA 2 2 0 0 3 . C arl D o u g la s  o r  V an  
M cC oy w r i te  m e !

FOR SALE: R eco rd  c o lle c tio n . O v e r 6 0 0  ra re  a n d  
n o t-s o -r a re  h a r d c o r e /a l te r n a t iv e  a lb u m s  a n d  7*s. 
S e n d  SASE f o r  list. POB 1 0 58 , D es M o in e s  IA 
50311

B A N D S/M  USICIANS: S e n d  d e m o s . W e  a r e  a  g o o d  
in d ie  la b e l  in t e r e s te d  in  p u t t in g  o u t  n e w  s tu f f  
a n d  will g iv e  a n y b o d y  a  lis te n . Del-Fi R eco rd s , 
a t t n :  C a rm e n  H illeb re w .P O B  6 9 1 8 8 , Los A n g e le s , 
CA 9 0 0 6 9 .

ANTI MRR CLUB # 2  o u t  n o w !  $ 2 .0 0  p o s tp a id ,  
g r e e n  m o n e y  o n ly . G e t  i t  w h ile  i t 's  re la t iv e ly  
r e c e n t !  I call t h e m  e s sa y s  in  t h e  A nti-M R R  C lub  
b e c a u s e  t h e y 'r e  o p in io n s , n o t  fa c ts ,  s o  th e y 'r e  
n o t  a r tic le s , a n d  I th in k  c a llin g  t h e m  o p in io n  
p ie c e s  is p r e te n t io u s .  B u t if y o u  h a v e  a n  o p in io n  
p ie c e  o n  w h y  y o u  h a t e  M RR, s e n d  it. N o te  t o  
f u tu r e  p e o p le  w h o  a r e  g o in g  t o  w r i te  m e  a n d  a sk  
m e  w h a t  m y  h a s s le /b e e f  is w i th  MRR: 1 h a v e  n o  
h a s s le  w i th  MRR, 1 h a t e  t h e m  s tr ic tly  f o r  id e o lo g i­
cal re a s o n s .  Tim Y o h a n n o n  is n o t  a  d e i ty .  B eing  
f u c k e d  o v e r  b y  h im  is n o t  d iv in e  re t r ib u t io n .  1 
w o u ld  r a th e r  h a v e  p e o p le  w r ite  w h o  h a t e  MRR, 
t h a n  p e o p le  w h o  h a t e  MRR a f t e r  t h e y  w e r e  
fu c k e d  o v e r  b y  MRR. A n d  n o w .. .  fo r b id d e n .  Y es, 
th is  r e c o rd  is fo r b id d e n , a n d  t h e  h ig h e s t  b id  g e t s  
it . Social U n re s t  "M ak in g  R o o m  F o r Y o u th " . O rig i­
n a l p re s s in g , $ 7 5 .0 0  m in im u m  b id .C 'm o n  p e o p le ,

th is  is r a re .  In S o u th e r n  C alifo rn ia , IVe b e e n  to ld ,  
th is  w o u ld  sell f o r  $ 3 0 0 , s o  $ 7 5  s h o u ld  s e e m  
c h e a p .  SASE f o r  r e c o r d  in f o .  W r i t e :  P a u l  
M e n d e lo w itz , POB 3326 , R e d w o o d  O ty .C A  940 6 4

LIVE A U D IO  & VIDEO t a p e s  w a n te d  f o r  t r a d e ;  
D a m n e d , Sex Pistols, SLF, D e a d  K e n n ed y s, C ram ps, 
R a m o n e s , D ickies, S n u ff, B uzzcocks, p u n k /n e w  
w a v e /h a r d c o r e  e tc .  1 h a v e  o v e r  3 0 0  h o u rs  o f  
v id e o  m a te r ia l  a n d  m o re  t h a n  1 0 0 0  a u d io  t a p e s  
a v a ila b le  f o r  t r a d e .  Y o u r list(s) g e t  m in e . M ike, 
F la t 9, 2 1 7  B elle V u e  R o a d , L ee d s  LS3 1HG, 
E n g la n d .

REM EM BER A ND Y K A U FM A N ? P le a se  s h a r e  a n y  
re c o lle c tio n s  a n d  o p in io n s  o f  Taxi's L a tk a . Is A n d y  
a liv e ?  A n y  l e n g t h / f o r m a t  o f  c o n t r ib u t io n s  w e F  
c o m e . All s e n d e e s  w ill re c ie v e  se lf-p u b lish e d  t a b ­
loid o n  s u b je c t , e v e n tu a lly . T h an k s. 8 7  5 N. S e rra n o  
PI. Los A n g e le s , CA 9 0 0 2 9

INTERNATIONAL TAPE TRADE RS LIST a v a ila b le . 5 
p a r t s - e a c h  p a r t  10 p a g e s  - 100  a d d r e s s e s ,  $ 4  fo r  
all p a r ts .  $1 f o r  1 p a r t .  S e n d  y o u r  w a n t  lists a n d  
b e  o n  it. Kris V e r re th ,  T e r v u u rs e s tw g  1H, 1 8 2 0  
P erk , B e lg iu m . Tel 0 0 3 2  2 751  9 1 4 6 .

ALIEN SEX FIEND, Illusion o f  S a fe ty , in d u s tr ia l /  
n o is e  m u s ic  in  G o d s e n d  z in e  16. O n ly  $ 1 .5 0  
p o s tp a id .  L e g e n d a r y  P ink  D o ts , S e v e re d  H e a d s , 
P sy ch e , F ro n t Line A sse m b ly  m o re  in G o d s e n d  15, 
ju s t$ 1 .2 5  p o s tp a id .  G o d s e n d , 1401 F u q u a y R o a d , 
E vansville  IN 4 7 7 1 5  USA

M IN O R THREAT "In M y Eyes", SOA "No Policy" 7", 
t h e  Fix "Jan 's  R o o m 'E P , N e c ro s ’lQ  32*EP, D o u b le  
O  7", M is g u id e d  "O ptions*  7" ( 1 /2  o f  D a s  D a m e n ), 
D e e p  W o u n d  ( 1 /2  o f  D in o s a u r  J r.)  7", H a p p y  
W o r ld  " Ju m p  F o r Joy"7", B u tth o le  S u rfe rs  "A m eri­
c a n  W o m a n "  5" o n  c le a r  p las tic , S on ic Y o u th  "Kill 
Y o u r Idols" (F o rc e d  E x p o su re )  7", m o s t  o f  t h e  
M isfits  s in g le s  in c lu d in g  "H a llo w e e n "  s ig n e d  & 
f ie n d  c lu b  s tu f f .  H ig h e s t  b id d e r  g e t s  th e m ,  n o  
t r a d e s  e x c e p t  f o r  a n y  LPs o f  N u rse  W ith  W o u n d , 
TG, o r  W h i te h o u s e ,  e a r ly  in d u s tr ia l . W r ite  ASAP 
t o  M in d  O . M a t t e r  POB 78 , L ong  Is lan d  G ty , NY 
1 1 1 0 1 . A t tn .  E.J.

LIVE TAPES A N D  VIDEOS FOR TRADE o f  sa le : 
S m ith s , M o rrisse y , Jo y  D ivision, N e w  O rd e r , Sis­
te r s ,  C u re , Pixies, W e d d in g  P re s e n t,  B ad  R elig ion , 
B uzzcocks, R a m o n e s , H u sk e r  D u, L e m o n h e a d s  
a n d  m a n y  m o re !  P le a se  s e n d  y o u r  list o r  $ 1 .0 0  
p o s t a g e  f o r  m in e . F ra n k  W a ls, L a n g e  H e ck e  40 , 
5 1 2 0  H e r z o g e n r a th ,  W e s t  G e rm a n y

GE RM ANY“S "R eco red s"  p r e s e n ts  t h e  4  s o n g  7" EP 
b y  t h e  USA b a n d  "San ity  A ssa ss in s '. G u t  w r e n c h ­
in g  p u n k . $ 4 .0 0  p p d .,  b la c k  vinyl, $ 6 .0 0  g r e e n  
vinyl, lim ite d . C ash  o n ly -  POB 3 8 0 1 5 2 , E a s t H a r t­
fo rd , CT 0 6 1 3 8 -0 1 5 2 . Z ines, ra d io  s ta t i o n s  c o n ­
t a c t  u s.

HEY F-DEFECTIVE - I'm  t ry in g  t o  g e t  a h o ld  o f  y o u  
f o r  t a p e  t r a d e .  C o r r e s p o n d e n c e  a n d  p o ssib ly  s e t  
u p  a  s h o w  w i th !  P le a s e  w r i te  E liz a b e th , 801  1st. 
A ve . N. #C, S e a t t l e  W A  9 8 1 0 9

LOOKING FOR a n y  ra re , live o r  d e m o  re c o rd in g s  
o f  e a r ly  o r  r e c e n t  D.C. u n d e r g r o u n d .  S e c o n d  
W in d , T e e n  Id les, t h e  4 0 0 , D o v e , B o d y  C o u n t, 
D a rk n e s s  A t N o o n . Y o u r list g e t s  m in e . J o h n  
S y b ert, 17 N e w S t. # 8 , N e w ark , D E 19771 (3 0 2 )4 5 6 - 
1 2 40 .

BANDS: Still n e e d  y o u r  r e c o r d s / t a p e s  f o r  c o m p i­
la t io n  t a p e .  B a n d s  s o  f a r  U ltra  V io le t Eye, S h u t 
U p  Dick, Still B orn  - b a s e m e n t  t a p e s  a r e  f in e . S e n d  
s ta m p s  if y a  w a n t  y o u r  s tu f f  r e tu r n e d .  G o o d  
N ig h t T a p e s  POB 156, R o o s e v e lto w n , NY 13683

7" FOR SALE: A O F " W h a t W e  W a n t" , DRI V io le n t  
P ac ific a tio n ", N e c ro s  "IQ 32" (2 n d  p re s s in g ) , K ra u t 
"U n e m p lo y e d " , W h ite  C ross, H e a d d e a n e r s  "In­
fe c tio n " , M u d h o n e y  "T ouch  M e", S o u n d g a r d e n  
" N o th in g /H u n te d " ,  D o p e  & G u n s  V ol. 1 ... all 
o r i g i n a l  p r e s s in g s .  L o u  ( 6 1 7 ) 7 7 6 - 4 0 1 1 .  7 4  
G le n w o o d  R d., S o m e rv ille , M A  0 2 1 4 5 . RF7 "Sub­
m it", R eally  R ed  "N ew  S trings" , S u b h u m a n s  "Reli­
g io u s  W a rs" .

BIG BOYS " W h e re 's  M y T o w e ll* firs t  LP, s ig n e d  b y  
Tim  K err. B ids. A lso  M isfits  s tu f f  f o r  s a le  c h e a p . 
SASE a n d  b id s  f o r  Big B oys t o  - Jeff, 2 2 7  W in g e d  
F o o t, S h re v e p o r t ,  LA 7 1 1 0 6



A L T E R N A T I V E  T E N T A C L E S  R E C O R D S

P . O .  B O X  1 1 4 5 8 ,  S A N  F R A N C I S C O ,  C A L I F .  9 4 1 0 1

thanks!

E I G H T  M O R E  R E A S O N S  W H Y  

W E  S H O U L D  W I N  N E X T  Y E A R !

A P R IL

N O M EANSNO

You Kill Me
i r t f / C / C D  VIRUS86 
IHm U'EhitoU ltlorlhtliistluntSlalesidt. 
Combintd with Sex Mad'IP oa B  t  CD.)

A P R I L

A L K I DONUT

Revenge Fantasies Of The Impotent 
LF/CS/CD VIRUS»1 
(Donut's fourth o h m , produced hr Kramer 
further adventures in NY seasoned cnniness.)

A P R IL

GALLOPING CORONERS

Jumping Out The World - Instinct 
IP/CD VIRUS92
(Hungarian noist bond akio to tally Butthoks. 
live recording CD includes their first studio IP.}

J U N E

U S  THUGS

U .I .F .
L P/C S/O ) VIRUS93
(fro m  s hottest and longest Bead poem punk
band with their debut US release.}

M A Y

JE U O  BIAFRA

I Blow Minds For A Living 
DoufalwLP/iloaUoCS/iioublwa) VIRUS 94 
(Thud in h i  spoken ward series, unhides an 
updated version af'Oie for fUSudrer'.}

M A Y

KLAUS FLOURIDE

The Light Is Flickering
LP/CS/CD VIRUS95
(Fenntr Dead Kennadys bassist with Us third
solo outing. Idoitk with a pop edge.}

J U N E

G A U O P IN G  CORONERS

Hello Universe
r t t j t  VIRUS 94
(A follow-up to their Hue o h m , noise in hm 
form. C/enuine rocket scientists ■ no kiddeig!)

M A Y

NOM EANSNO

Live And Cuddly
Double LP /  loop play CS /  CD VIRUS 97 
(O m an hour's worthol(mode s Ones! - Hit. 
Bearded in Holand on their last Yap tour. I





I t ’ s  s u m m e r !  Y e a h !  T i m e  t o  h i d e  i n  

y o u r  r o o m  a n d  s p i n  s o m e  c o o l  t u n e s .  

M a y  w e  s u g g e s t  F l i p s i d e  R e c o r d s  

m o s t  r e c e n t  t e n  r e l e a s e s . . .

F l i p  2 4  P a p e r  T u l i p s  " I n s e c t s "  d e b u t  2 1  

s o n g  L P  o r  c a s s e t t e  H e a d y  p u n k  p o p  f r o m  

t h i s  c r e a t i v e  a n d  P r o l i f i c  t w i s t e d  t r i o .

F l i p  2 5  D a s  K l o w n  4  s o n g  7 "  E P  w i t h  " F a c e s " ,  

" W h i t e  8 4 " ,  " f r a n k e n s t o m p " ,  " O p e n  E m  U p . "

F l i p  2 6  P o p d e f e c t  7 "  s i n g l e  w i t h  " t o  e a c h  

h i s  o w n " ,  " w i t h o u t . "  C l a s s i c  d r i v e n  p o p . F l i p  2 8  

S a n d y  D u n c a n ' s  E y e  d e b u t  7 "  w i t h  " 5 2 5  N T S C " /  

" S u b . "  G u i t a r  t o r t u r e d  t w i s t e d  T V  t a l e s  t h a t  

w i l l i n f e c t  e v e r y o n e . F l i p  2 9  P o p d e f e c t  7 "  s i n g l e  

w i t h  " t h a t  w a s  i t " /  " p u r o  d e s m a d r e . "  M o r e  

m u s i c a l  m a d n e s s . F l i p  3 0  T h e  B i g  O n e  1 0  

b a n d  l a / s f  c o m p .  l p / c s  c d  c o n t a i n s  8  t r a c k s  

f r o m  C i t y  o f  L . A .  P o w e r  c o m p .  S o m e  o f  t h e  

v e r y  b e s t  f r o m  t h e  S a n  A n d r e a s  f a u l t ! F l i p  3 1  

A n u s  T h e  M e n a c e  d e b u t  1 5  s o n g  L P / C S  L . A .  

s t y l e  g u i t a r  d r i v e  d e s p e r a t i o n . F l i p  3 2  B a b y l a n d  

d e b u t  7 "  E P  w i t h  " m a s k "  " m i n d f u c k "  " m o t o r  

t o o l  a p p l i a n c e . "  a n d  " L o g a n ' s  R u n . " T e c h n o  

i n d u s t r i a l  c o m p u t e r  c o r e . F l i p  3 3  P o o c h  

s i n g l e  w i t h  " A n y  W a y  t h e  w i n d  b l o w s " /  "  

o n e  s u n n y  d a y . "  P o o c h ' s  p o p  p l a n . F l i p  

3 4  D i r t  C o l d  F i g h t  4  s o n g  E P  w i t h  " m o r e  

n e e d l e  l e s s  t h r e a d , "  " S p e a k  t o n g u e m a n , "  " w h e r e  

i t ' s  b e a u t i f u l , "  " C o o l  A s h  F a c e . "  B i t i n g  h a r d r o c k .


