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EDITOR’S NOTE
THIS IS OUR TV ROCK 

ISSUE, A PREVIEW OF A 
TV ROCK BOOK I AM 
WORKING ON FOR A 

CAPELLA BOOKS (LOOK 
FOR IT IN ’05). TV GUIDE 

IS ONE OF THE MOST 
READ THINGS IN 

AMERICA (AFTER THE 
BIBLE, CEREAL BOXES & 

PENIS LENGTHENING 
E-MAIL) SO I EXPECT 

THIS ISSUE TO BE OUR 
BEST SELLER EVER. IF 
NOT, LOOK OUT FOR 

THE “PENIS- 
LENGTHENING ROCK & 

ROLL ISSUE” NEXT 
SPRING! -Jake

N a m e  5
...Ram ones' name dropper songs.

1) Blast Furnace and The Heatwaves - "Can't Stop 
The Boy" (mentions Dee Dee).
2) Wayne County and the Back Street Boys - 
"Max's Kansas City" (Dee Dee) M a rc  Bell, aka  
M arky  Ram one, p la yed  drum s on this track.
3) Blubbery Hell bellies- "I Don't Wanna Get Thin" 
(Joey)
4) The Ravers - "Punk Rock Christmas"(Johnny)
5) Tina Peel - "Punk Rock Janitor" (Joey)

...New York Dolls name dropper songs
1) S ubsonics-"H eroin A ddict's Beach Party"
(Johnny Thunders(
2) David Bowie - "Time" (Billy Doll, nee Billy
M urcia). 3) Tina Peel - "Punk Rock Janitor"
(Sylvain Sylvain)
4) Iggy Pop "Look Away" (Johnny Thunders,
referred to here as just "Thunder").
5) C rim inals-"K ids are Back" (Sylvain name 
checks all of his fellow former Dolls)
Honorable Mention (Sort of) Eater-"Thinking of 
The U.S.A." (Walter Lure gets name checked in the 
last line.)

W E B  O F  

M YSTERY
www.treasurehiding.com/random/why.htm 

http://www.klaus-nomi.com/ 
www.lilgnr.com/index.html 

members.aol.com/RockVideo1/ROCKVIDEO60s.html 
www.sickanimation.com 

web.media.mit.edu/~bwhitman/10000.html
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H e llo ,

I hope I can keep this brief. I am of split mind as to whether anybody should 
recall the evening of 12 July 1979. Bill Veeck's marketing and publicity stunts are 
still embedded in my permanent memory. But the stunt planned for that evening 
sunk because I feel that Bill was unaware the followers of the publicized radio 
personality treated the topic with seriousness. Bill thought the entire idea of 
'death to disco' was humorous: A parody, or a joke. But to the followers of the 
radio personality, they were playing for keeps. That the evening ended 
catastrophically was one thing. To me, the incident gave credence and gravity to a 
burgeoning subculture of youth who despised contact with blacks, hispanics, and 
gays. Now they could appear as not being racist by adopting the veil that they 
were really just "anti-disco". They now had the “excuse” for avoiding venues 
where they might encounter them. {"You'll never find me hanging out at a 
disco."} I moved my WGCI "Studio 107" card to a more prominent place in my 
wallet. The incident caused me to rethink my entire sports pantheon. If baseball 
was now going to be attracting people who were intolerant to the point of 
mindless violence, I needed a new sport. Fortunately, there was one other sport 
playing during the summer months: something called the Chicago STING in the 
North American Soccer League. Reactionary conservatives will always recall 
what supposedly happened one evening with a United States States Senator and a 
female in an automobile near a bridge overpassing the Chappaquiddick River. 
They will never forgive or forget. This is my equivalent: I will never listen to, or 
pay any heed, to any media outlet which employs the above referred to radio 
personality. [I even went so far as to deliberately miss a STING home game on 
31 December 1984 when, somehow, Lee B. Stern decided this person would be a 
suitable post-game attraction.] Maybe, just maybe, when he dies, I'll send an 
arrangement of thorns, with an attached card reading "Good riddance to bad 
rubbish" to the funeral home. [On a less gravitous note, Tim Weigel's live 10 
P.M. report on Channel 7 from Comiskey Park that night had him holding a

broken record. He read the label. It was by Tommy James and the Shondells. 
"Funky town" by Lipps Inc. wasn't until 1980.]
Most sincerely yours, Steve “Pudgy” De Rose

Roctober,
I’m currently volunteering at Harbor View House for Music 101. What is Harbor 
View House? It is a 5 story YMCA in San Pedro, CA that in 1968(?) was 
converted to a “board and care for the mentally ill.” Every Wednesday from 7pm- 
8pm is the night of unholy musical chaos. We have a medium sized auditorium 
up on the second floor outside near the patio, a couple of microphones, a stage & 
PA, some amps and a bunch of fucked up broken instruments. This is all for the 
residents who live there and for any outsider who comes in and wants to jam with 
them. Surprisingly few have taken me on my offer other than a handful of friends 
who are manic-depressive (so they don’t always show up). The music that emits 
from stage seems to fluctuate between 4 faces -  sour blues/punk/solo gospel 
singing/avante skronk. In between the faces are gobs of indescribable mucus that 
lurch, boil, sweat and pop. Each Wednesday is different since different people 
show up, although a couple of residents come like clockwork.: Shirley (who is 
our token smiling hag music critic) & John (who is the Jim Morrison/Joe Cocker 
of the Harbor View House). Each Wednesday night, when I have to pack up and 
go away, I become melancholy over having to wait another week to come back. 
This is my music dream come true & every community with a mental asylum, 
institution, Grey Manor, Land of Trances, etc. should have such programs 
(Art/music/drama). Some guy I explained this to (or tried to) got all pissy and 
felt that I was belittling or making fun of the “disadvantaged.” He didn’t get it. 
He wouldn’t volunteer or waste his time on these people. I feel at home at the 
Harbor View House and relate in one way or another to at least half the people. 
The spirit that I felt (of unadulterated freedom and expression of making an oaf of 
yourself without dismaying some peer group) when I first found my own 
drainage pipe I relived again via the Harbor View. Anyone can sing what they 
want, play out of tune, e tc ... it doesn’t matter. The spirit comes through. The 
medication fog clears away. Flowers bloom on the ocean trash barges and 
cafeteria food turns into cuisine of ambrosia.
-Rich Polysorbate 60

WHEN YOUR HEROES AR E ZEROES by Evan Ginzburg 
"What a com pletely ev il, manipulating, lying excu se for a man he was. And what ultimate 
irony. Clint Eastwood, the man who sym b olized  to so  many what a man should be, had 
turned out to have none o f  the acknowledged qualities o f  a real man — loyalty, bravery, and 
moral strength." (Ex-girlfriend Sandra Locke in her autobiography The G ood, The Bad & 
The Very Ugly)
With the recent arrest o f  pro wrestling great D ick Slater after an alleged violent attack on a 
girlfriend, I once again faced a familiar inner battle. Should I still enjoy and support a 
celebrity who does something that morally repulses me? Just what should happen when your 
heroes turn out to be zeroes?
These are but som e o f m y all-tim e favorites and the allegations against them:
a.. The Godfather o f Soul, James Brown, was recently honored at the Kennedy Center for 
lifetim e achievem ent. This was deservedly so  as Brown, in his prime, may have been the 
greatest live performer ever. Yet there were protests from wom en's groups due to various 
dom estic disturbances and accusations o f  spousal abuse in his past. W ere they right for 
wanting Brown banned from the event? Should his actions o ff  stage take away from his 
accomplishments?
b.. W hen Bruce Lee died on July 20, 1973, the rumors im m ediately raged. "He was  
murdered" for g iving away martial arts secrets to "the W esterners." Som e even made the 
outrageous claim that it was Dim Mak- the "death touch," wherein a master put the whammy 
on him with a mere pat on the back. Evidence ultim ately show ed, though, that Lee was a 
smoker o f  Hashish and he apparently died o f  a severe allergic reaction to the drug (his brain 
sw elled). What a tragic waste that like so many other pop culture icons o f  the 60s and 70s he, 
too, was seem ingly a drug casualty. The fact that he collapsed at the hom e o f  a m istress and 
his loving w ife and kids got the phone call, made the scenario even uglier.
c.. R&B god Sam Cooke was a chronic w om anizer w ho left a trail o f  pregnant lovers behind. 
He died as he lived in a sordid little motel where he was shot to death while chasing som eone 
he had just picked up. Many labeled his death the result o f  an attempted rape. W hether he 
was "set up" is still in question, but what is certain is that w h ile he went out in a blaze o f  
gunfire, the former Gospel performer didn't go  out in a blaze o f  glory.
d.. Al Green, the world's greatest living soul singer, once lived o ff  the earnings o f  his live-in  
girlfriend— a prostitute. The lurid details are right there in his autobiography "Take M e to 
the River."
e.. Temptation lead David Ruffin had a v o ice  like an angel, but he m ost certainly wasn't. 
Allegations that he beat girlfriend Tammi Terrell (w ho died o f  a brain tumor before the age 
o f  30) were prevalent. And he died a John D oe, found outside a crack house in Detroit where 
his body wasn't identified until som e w eeks later. Not a glam orous exit for a man w ho sold  
literally m illions o f  records.
f.. M y all-tim e favorite, Marvin G aye, was probably the m ost painful one for m e to cope  
with. I w ill never forget hearing a TV  newscaster say the words "Marvin G aye age 45 ..."  
Sim ultaneously, I thought to m yself "Dead." And he was. His brain ravaged by cocaine, he

attacked his ow n Dad w h o ended their life long feud with a shotgun. H ow very sordid for a 
man who created what may very we ll be the finest album o f  my generation, "What's G oing  
On."
g.. M uhammad A li at a pre-fight press conference once introduced a beautiful woman as his 
w ife. The only problem w as, she wasn't. H is real w ife at the time was reportedly devastated. 
N ot exactly chivalrous on the champ's part.
h.. I once saw M ickey M antle, Am erica's beloved  "Mick," drunk and nasty on a N ew  York 
street. A  fan -n o t  an autograph collector — had woken up early just to m eet his childhood  
icon. "You were always m y hero when I was a kid, Mick," he said with the deepest sincerity. 
"Bullshit," the baseball imm ortal snarled as he walked away and I watched the devastated  
fan's face drop.
i.. John W ayne, in a notorious interview , stated that B lacks were intellectually inferior to 
W hites. A  former co-star, the Black Shakespearean acting great R oscoe Lee Browne, begged  
to differ.
a.. Berry Gordy m ade b illion s from  M otow n, w h ile many o f  his artists died broke and 
penniless. This included one o f  the original Suprem es who ended up on welfare before her 
early dem ise. Mary W ells (M y G uy, T w o Lovers"), one o f  the early M otow n legends who  
helped put the company on the map, died from cancer in 1992, destitute. "I had made a lot o f  
m oney for the com pany and I have nothing to show  for it" she stated in one o f  her last 
interviews.
I could go  on and on. H ow  m any o f  our w restling heroes have died in horrid little m otel 
room s, drugs, alcohol, steroids and painkillers shutting dow n their system s? But again, it 
begs my philosophical question, d oes it really matter as far as your love for an entertainer? 
D oes it truly tarnish their legacy?
Surprisingly, I choose no. Think about it. Jam es Stewart had a long, happy marriage and a 
scandal free life. D o you lo v e  his m ovies any more or less than a Clint Eastwood's or John 
W ayne's because o f  the squeaky clean im age? I don't.
And w ill you enjoy the great D ick  Slater's v ideos any less the next tim e you watch them  
because he's not going to win "Beau o f  the year?"
I won't. And a hundred years from  now  w hen we're all gone, w ill it matter that M ickey  
Mantle wasn't exactly fan friendly? N ot at all.
B e liev e  m e, I don't con d on e an ti-socia l, v io len t, or w ild ly self-destructive behavior. But 
when the sm oke clears I b e lieve I can disassociate the brilliant performer from the person- 
the star from the profoundly flaw ed individual.
So  as hard as it may be at tim es, I b e lieve  I can handle the fact that som e o f  my heroes may 
very w ell be zeroes.
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FIRST RECORDIN OVER 7 YEARS

C O O L  T O  B E  Y O U  
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THE ROCTOBER MEDIA EMPIRE!!!
ONLY THE STRONG SUBSCRIBE!

Don’t miss out on the best deal on earth....
SUBSCRIPTIONS ONLY $10 FOR 3 

ISSUES ($15 CAN/MEX, $20 WORLD)
Subscriptions and back issues available w/ credit card 

online at www.dustygroove.com/roctober.html 
Check out roctober.com for more stuff

ROCTOBER BACK ISSUES
Send Concealed cash, Money Orders or Checks TO 
1507 E. 53RD ST. # 617 CHICAGO, IL 60615 

Make checks and M.O.'s out to Jake Austen
BACK ISSUES AVAILABLE $4 EACH. ($5 CANADA, $6 WORLD) 
BOLD=INTERVIEW. I T A L I C S = C O M lC
#37 JOE TEX, ALL SPORTS BAND, SIMPLY SAUCER, REGISTRATORS, 
BAINCA BUTT HOLE, COLIN QUINN, SUBSONICS, DISCO DEMOLITION, 
CHIPMUNKS, CRIMSON SWEET
#36 CALIFORNIA GOLD ISSUE (W/ BONUS SID LAVERENTS CD) SID 
LAVERENTS, GAMMA GOOCHEE, GUY CHOOKOORIAN, ROY C., GENE 
SIMMONS, THOR, PUPPET MASTER BOB BAKER, CRIMSON SWEET, 
JERRY ZOLTEN, DIXIE HUMMINGBIRDS
#34 ONE MAN BAND ENCYCLOPEDIA -  OVER 1,000 ENTRIES! HASIL 
ADKINS, FRANKIE CAPRI, BROTHER DANIELSON, HOMER 
HENDERSON, KING LOUIE, IRON MAN MIKE CURTIS and hundreds more
#33 NEGATIVE ELEMENT/STEPE BROTHERS, HANDSOME DICK, TRIO 
MOCOTO, C*NTS, MARGO GURYAN, SOLOMON BURKE, T. BUBBA 
BECHTOL, PEDRO BELL, NARDWUAR VS. JIMMIE “J.J.” WALKER, PAUL
BURLISON - BONUS: NEGATIVE ELEMENT/STEPE BROTHERS CD
#32 HIP HOP ISSUE - FAT BOYS, KATEY RED, NELLY, JIMMY CASTOR, 2 
LIVE CREW, BUSTA RHYMES, VANILLA ICE, MYSTIC, SNOOP, DJ 
ASSAULT, RUFUS THOMAS, BLACK PUNK ROCK 1976-1983
#30 ROBOT ROCK N ROLL, ARTHUR LEE MAYE, SCOTT RADINSKY, 
CAPTURED! BY ROBOTS, SHRIMPENSTIEN, GILBERT AND GEORGE, 
ROCKET FROM THE CRYPT, CAVESTOMP 2001, RICHARD AND THE 
YOUNG LIONS, SYNDICATE OF SOUND, TROGGS, BLOWFLY, ARCHER 
PREWITT, JUG HEAD, MARTIN AND LEWIS, DLR, SNOOP DOGG, CRISPY 
AMBULANCE, BRYAN GREGORY, ANDY STARR, JUNIOR BROWN
#29 SAMMY DAVIS JR./MAXIMUM ROCK'N'ROLL ISSUE: EUGENE 
CHAD BOURNE, REV. NORB, LALI DONOVAN. MIKE LAVELLA, VIC 
BONDI, GEORGE TABB, DR. DANTE, MARK MURRMANN, CYNTHIA 
PLASTER CASTER, HR, JAMES BROWN, AC/DC, GRANDE OTELO, MILES 
DAVIS, THE MILLIONAIRE, THE RAT PACK, MARTIN & LEWIS, MARK 
ROBINSON, plus ABOUT 1,000 SAMMY DAVIS, JR. REVIEWS!
#28 COMEDY/NOVELTY RECORDS ISSUE: REDD FOXX, RUDY RAY MOORE, 
THE DICKIES, KID CREOLE, ANDRE WILLIAMS, LOS STRAIT JACKETS, T. 
VALENTINE, PAT BOONE, SWAMP DOGG, MACEO PARKER, XUXA,
#27 PSYCHEDELIC SUPERHEROES, PLASTIC PEOPLE OF THE UNIVERSE, 
MARVIN RAINWATER, D.J. FONTANA, CHUCK BERRY, KENNY WAYNE 
SHEPHERD, MISFITS, ROCK & WRESTLING, FLAMING LIPS, GREGG “MR. 
COMPILATION PRODUCER” GELLER, DAVID LEE ROTH, CHARLES 
SCHULZ, LITTLE RICHARD, WAX TRAX RECORDS, DON “SUGARCANE” 
HARRIS, SCREAMING JAY HAWKINS
#26 COMICS GALORE ISSUE: CIBO MATTO, ALVIN CASH, BRUNETTI'S 
NANCY TRYOUTS, ROCK&WRESTLING, SPARKS, TIM MAIA, DAN CLOWES, 
MORTIIS, JOHNNY LEGEND, TERRY JACKS, MONKS, HALL OF DYNAMIC 
GREATNESS CALENDER
#25 UPDATE ISSUE: JERRY BUTLER, HASIL ADKINS, CORDELL 
JACKSON, CHARLES WRIGHT, R. KELLY, THE FLYS, TRIKK BABY, 
KOTTONMOUTH KINGS, SCREAMING LORD SUTCH, ORION, MUMMIES, 
SAM THE SHAM, GOSPEL MIDGETS/JOY BOYZ, LOU CHRISTIE, ANDRE 
WILLIAMS, GEORGE ELLIOT, FELA, JOBRIATH, CRIME, THE PHANTOM, 
THE FAST, SKIP SPENCE, KISS, DION MCGREGOR, EDDIE MONEY, BILLY 
LEE RILEY, RONNIE DAWSON
#24 VANILLA ICE, PATTI SMITH, THE NUGE, SUGAR PIE DESANTO,
SWINGING NECK BREAKERS, G.G. ALLIN, ALBERT AYLER, STRAWBERRY 
SHORTCAKE, WIX, RAY SMITH, WAYNE WORLEY, WAYNE KEELING
# 2 1 'LIMITED SUPPLY' SPICE GIRLS, CARL PERKINS, K A S E N E T Z -K A T Z , C R A M P S , 
D A V ID  A L L A N  C O E , M O E  T U C K E R , A N N A  B E L L A  L W IN , M O R T IIS , T H E  
M A K E * U P , E D IE  A D A M S , SK IP SPE N C E

#2 0  *LIM1TED SUPPLY* 5TH A N N IV E R S A R Y . W EIRD AL, KISS, EQ U A LS, G O B L IN S , 
G O D ZILLA , L O S  C R U D O S , R U N A W A Y S, DO LLY PA RTO N, ? (Q U E S T IO N  M A R K ), 
W EST CO AST PO P ART EXPERIMENTAL BAND, JO H N N Y THUNDERS

#19  *LIMITED SUPPLY* ROCK'N'ROLL AID S QUILT, R IC K Y WILSON, Q UEEN, PETER  
ALLEN, LIBERACE, KLAUS NOM I, ESQUERITA, SYLVESTER, E A Z Y  E, FO U N T A IN S  O F  
W AY N E B O  D U D L E Y  MA Y O  T H O M P S O N  S H O N E N  K I F E  P H A R A O H S

#17 ZINE TRIBUTE ISSUE, ANDRE WILLIAMS, WALKER BROTHERS, ?, 
STANDELLS, JOHN HOLM STROM, NICO, KICKS, DORA HALL, JANIS 
MARTIN, P FUNK
# 1 6  *LIMITED SUPPLY* M ONKEY ROCK'N'ROLL, DENNIS DUNAW AY, N E W  C O L O N Y
6, ? & T H E  M Y ST E R IA N S, TYRONE DAVIS, SAM M Y DAVIS, JR., M O N K S, G O BL INS, 
HALL OF G REATNESS POSTER

#15 JAYNE COUNTY, CYNDI LAUPER, OSCAR BROWN, JR., JOHN DOE, 
RON KITTLE, GEORGE STRAIT, OLIVIA NEWTON JOHN, LOU CHRISTIE, 
SERGE GAINSBOURG, WANDA JACKSON, LITTLE JIMMY SCOTT 
# 1 4  *LIMITED SUPPLY* G O  N U T S, R&B ECCENTRICS, KISS, W A Y N E  K R A M E R , 
SA M M Y . INCLUDES PUNK  'N H EAD FLEXI DISC WITH SO NG S BY  GIRL TROUBLE, 
M CRAC K INS, PEDRO, G OBLINS, BUTTER GLORY, SCISSO R GIRLS A N D  MORE!

#13 GREAT AND SMALL ISSUE. JERRY LEE LEWIS, SUGAR LOAF, KIDDIE
A GO GO, ROLLINS & ROKY, VELVET CRUSH, PEDRO BELL, THE MONKS, 
GARY GLITTER., THE HISTORY OF MIDGET ROCK AND ROLL, KENNY 
"R2D2" BAKER, KID DYNAMITE, HFH, GARAGE SHOCK, WILD GIRL 
GOGORAMA BONUS HALL OF GREATNESS POSTER

THE BEST OF CHIC A GO GO VIDEO! 62
m in u tes  of c o n c e n tra te d  ex c item en t fe a tu r in g  R atso , M ia, 

T he C h ic  A G o Go D ancers and  tons of special guests 
in c lu d in g  T he S h ire lle s , K elly  H ogan , B obby C onn , 

M O T O , The D onnas, C yn th ia  P la s te r  C aste r and  M O RE! 
Inc ludes a special m ontage w ith h u n d red s  of guests and 

comes in a deluxe box w ith K ing Velveeda a rt!  Only $15
Also: Chic A Go Go - The Soundtrack CD!

Over 30 tracks of musical madness! Only $12 ppd! 
Order both with check or m/o through the mail from 

Roctober or use your credit card online from 
www.belugarecords.com

CHIC A GO GO VIDEOS!
Chic A Go Go, Roctober's own Cable Access Kid's Dance Show 
available on video. See the stars lip synch to their hits! Each volume 
approximately 2 hours, in a custom box, a recorded in SP mode.
E a c h  volume is $10 ppd.
VOLUME 1: # 1 w/ The Lone Ranger & 3 Blue Teardrops, # 2 w/Oscar Brown, 
Jr & The Kaisers, # 3 w/Andre Williams & The Goblins, # 4 w/ "Velvet Welk" 
VOLUME 2: # 5 w/the monks & Scissor Girls, # 6 w/Jan Terry, # 7 w/ 
Leviathan, # 8 Prince tribute artist Teee
VOLUME 3: # 9 w/The Exotics and Treniers, # 10 w/ Pedro Bell & Dirty 
Words" # 11 w/Mink Oil, # 12 w/The Pharaohs
VOLUME 4: # 13, Fire shock Special w/Volcanoes, Bouncing Balls, Chinese 
Millionaires, Hentchmen, Quadra jets, Goblins & The Crown Royals, # 14 
w/Lord of Lightning & Bobby Conn, # 15 w/ Shonen Knife & New Rob Robbies, #
16 Steppers Special w/ Herb Kent The Kool Gent
VOLUME 5: # 17 ? & the Mysterians Special, # 18 Psychedelic special w/Red 
Krayola, # 19 Skateboards, #20 Monkey Rock'n'roll
VOLUME 6: # 21 Film fest, # 22 w/Gentleman John Battles, # 23 w/ Slink Moss,
# 24 Goblins and Friends
VOLUME 7: # 25, # 26 Fela Memorial, # 27 French Videos, # 28 w/Nerves 
VOLUME 8: #29 w/Idiot Box, #30 ads, #31 w/Stereotypes, #32 Singing Nun 
VOLUME 9:#33 masks, #34Halloween, #35w/Kweisi, #3 6w/Greenhouse 
VOLUME 10: #37 Kids, #38 International!, #39 X Mas, #40 "Ha Ha Hanukkah" 
VOLUME 11: #41 w/ Cramps & Frontier, #42 rock'n'roll Heaven97, #43 w/ 
Chamber Strings, #44 w/ Utopia Car crash
VOLUME 12: #45, w/The El Dorados, #46 w/The Polkaholics & Guitar Wolf #47
Hip Hop Sock Hop, #48 Millennium Videos
VOLUME 13: #49 New York Dolls Special w/ Syl Sylvain, #50 Anniversary, #51 
w/John Huss, #52 Lone Ranger Memorial
VOLUME 14:#53w/Sara B! & Creative Soul, #54w/Rockin' Johnny #55 
w/Cynthia Plaster Caster & Dishes, #56 Ballroom Dance Champs 
VOLUME 15:#57Goblin Pride, #58w/Steelers, #59w/Grand Theft Auto & 
Mustache, #60 Ratso at the WARP tour w/The Specials,Ozomotli, Aqua bats 
VOLUME 16: #61 w/Geronimo, #62 w/Rockin' Billy, #63 German, #64 White Sox 
VOLUME 17: #65 Film fest, #66 w/ Eiren Cassal, #67 w/Team Satan & Hoodoo 
Hoe down, #68 Soul-abration
VOLUME 18 #69 Monkey Party w/The Krinkles. #70 w/Baltimores, #71 Koo Koo 
Videos. #72 w/Sweet Thunder
VOLUME 19#73 w/Monotrona, #74 Late, But Great '98, #75 75 Years of Chic 
A Go Go!, #76 KISSUE Party
VOLUME 20 #77 w/ Bo Dudley, #78 Mia's MTV Adventure w/Beck, Ever last, 
Soul Coughing, #79 w/ 6 Feet Over, #80 Swing Videos
VOLUME 21 #81 Funkadelic Dance Party, #82 Birthday Bash w/ Lobstar, New 
Rob Robbies, Bouncing Balls, #83 Chic A Go Going to the Movies, #84 w/Astrid 
VOLUME 22 #85 Michael Jordan Party w/Shloinke, #86 PASSOVER IN 
PUPPET TOWN (50 min), #87 Youth Parade
VOLUME 23 #88 w/Ronnie Rice & Carmel hed, #89 Nerd Party w/J. Davis Trio,
#90 Video Press Kit, #91 Wacky Wideo War
VOLUME 24 #92 w/The Blacks & Tav Falco, #93 w/We Ragazzi, #94 Monkey 
Mania 2, #95 w/ Poi Dog Pondering Frank and House-O Matic
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VOLUME 25 #96 w/Quintron, Miss Pussycat, Sponge + Carter Lee Tribute, #97
Wedding Show w/Prairie Town, #98 James
Brown Dance Party , #99 Ratso goes EXTREME w/Motorhead,
Marky Ramone, Impaler, Trash Brats, Texas Terri and more!
VOLUME 26 #100 w/ Lou Christie, Vanilla Ice, Shirelles, The Mentally Ill, Otha 
Turner, Dickey Lee, Jello Biafra,DJ Curt & Ronnie Dawson (2 Hrs)
VOLUME 27 #104 Cultural, #105 w/ Mr. Rudy Day, #106 w/Kung Fu Monkeys 
& Cats & Jammers #107 w/Alejandro Escovedo, Main liner & The Creeps 
VOLUME 28 #108 w/The Donnas, Kim, Davie Allan, Knoxville Girls, Gentleman 
John Battles, #109 w/ Ebo Dadson and The Returnables, #110 LIVE! w/ Kelly 
Hogan, #111 w/ Panty raid and The Puta-Pons
VOLUME 29 #112 Wacky Wideo War II, #113 w/ The Havox, #114 w/ Mr. Wet 
& Pogo Cello, #115 Scary Movie!
VOLUME 30 #116 Halloween w/Caketown Puppets, #117 w/ Pretty Things, 
Cibo Matto, Li’l Wally and Pansy Division, #118 w/M.O.T.O. and Lynnard’s 
Innards, #119 Puppet Film Fest!
VOLUME 31 #120 Garage Hoe down, #121 w/Deals Gone Bad, Know Budget, 
American Dream, DJ K urt, #122 Ha Ha Hanukkah, #123 w/Phenomenal Cat 
VOLUME 32 #124 w/Soozers, #125 w/Twang Bang, #126 w/Alan Gillett, #127 
Gone Before Their Time ‘99
VOLUME 33 #128 w/monks, Demolition Doll rods, Bobby Joe Ebola, #129 
Cave stomp! w/Chocolate Watch band, Vipers, Dead Moon, 5-6-7-8s, Hate bombs, 
#130 Cave stomp! w/Standells, Gravedigger V, Mooney Suzuki, Loons, 
Greenhornes, #131 Goblins Return of the Pharaohs 
VOLUME 34 New Year’s Party w/El Dorados & Bobby Conn(2hr)
VOLUME 35 #136 w/Milt Trenier & Tub Ring, #137 w/Rico & Loraxx, 138 
w/Fernando Jones & Flaming Lips, #139 w/Teenage Frames & Ray St. Ray 
VOLUME 36 #140 Passover In Puppet town 2000, #141 w/ Ted Ansani, #142 w/ 
The Smugglers & L’il Shorties, #143 Rockabilly Hoe down w/ Billy Lee Riley, 
Deke Dickerson, Marvin Rainwater, Sonny Burgess & Sleepy Labeef 
VOLUME 37 #144 4th Annual Film Fest Pt. 1 w/ Rusty Nails & Ground speed 
#145 Film Fest Pt. 2 w/ Rusty Nails, Lisa Brandt & Star Vehicle #146 w/ Celeda 
147 w/ Marvin Tate’s D Settlement & Big Angry Fish
VOLUME 38 #148 WACKY WIDEO WAR III, #149 WACKY WIDEO WAR 
IV, #150 RATSO: BEHIND THE MUSIC, #151 w/ Swamp Dogg & Esham 
VOLUME 39 #152 w/Sleater-Kinney & Evil Beaver, #153 Li’l Ratso in Europe w/ 
Eiffel 65 & Briar, 154 Rooftop Dance Party w/ Jim “Annoying Music Show” 
Nayder, 155 w/ Los Strait jackets & OK GO
VOLUME 40 #156 w/Hanson & The Bangs, #157 Hot Clips, #158 w/Alan Gillett, 
Cynthia Plaster Caster, KIM, M.O.T.O., Goblins, #159 w/ Bobby Conn, 
Gentleman John, Goblins, Kim, Cats & Jammers
VOLUME 41 #160 Hot Clips 2, #161 w/T. Valentine & Dementia Thirteen, #162 
w/Art Loinz, #163 w/CGC
VOLUME 42 #164 Awards, #165 Diversity #166 w/Eddie C. Campbell & Drag 
King, #167 w/ Airbrush & Unshown
VOLUME 43 #168 LIVE w/ Buh Zombie & Andrew Bird’s Bowl of Fire, #169 
Chic A Go Go in St. Louis w/Beatle Bob, Ouija, Sexi-color, Fran U.K., The 
Bubble Swami, #170 Chic A Go Go in MEMPHIS w/ Cordell Jackson, The 
Masqueraders & Ernest C. Withers, #171 Chic A Go Go in NEW ORLEANS w/ 
Miss Pussycat, 25 Suaves, Tasty 6, The Stuck ups
VOLUME 44 #172 w/ Happy Supply & Los Crudos, #173 w/Tokyo Expando & 
Causey Way, #174 Outsider Special w/Hasil Adkins, Daniel Johnston, Irwin 
Chusid, Tapico, Weslet Willis, The Big Doowopper, Frank Pugno & Clate "The 
Unknown Great" Cooper, #175 Ha Ha Hanukkah 2000
VOLUME 45 #176 w/Joan Baby & Samantha Arndt, #177 w/Earwig Spectre, 
#178 Sammy Davis Jr Special Pt. 1 w/ Herc, #179 w/Acid Mother’s Temple, The 
Bell rays, Blowfly, Brat mobile, The Dictators, Pamela Des Barres, Shellac 
VOLUME 46 #180 In Heaven They Be 2G, #181 w/Undefined & The Hip 
Hopper, #182 w/Emperor Penguin, The Motion, Reagan National Crash Diet, 
#183 w/Jerry “The Iceman” Butler, The El Doradoes, Masqueraders, Otis Clay 
VOLUME 47 #184 w/ T. Valentine, Magas, The Goblins, Hoodoo Hoe down, 
Gussie, Cynthia Plaster Caster, & Straightedge Santa, #185 Sammy Davis 
Tribute Pt. 2 w/ All Star Sammy Karaoke featuring Thax, Shappy & more, #186 w/ 
Elmore James, Jr. & XBXRX, #187 w/ Zora Young & Tallulah 
VOLUME 48 #188 Sammy Davis Jr. Tribute Pt. 3 w/Maestro Harrell, 
#189w/Jimmie Lee Robinson, Frank “Little Sonny” Scott & Ruby Keeler, #190 
w/The Eternals & The Mashers, #191 Passover In Puppet town 2001 
VOLUME 49 #192 w/Harvey Sid Fischer, Selby Tigers, Cattivo, Laurie 
Berkner, Canned Hamm, #193 Potpouri 2001, #194 w/Chestnut Station, John 
Greenfield Rock Band, #195 w/Frisbie, The Mystechs
VOLUME 50 #196 5th Anniversary Special w/ The Mulqueens! #197 Best of 1996 
#198 Best of 1997 #199 Best of 1998 
VOLUME 51 Chic A Go Go 200!
VOLUME 52 #204 Best of 2000, #205 w/Danielson Famile & Sonnets, #206 
w/Good Rats, 7000 Dying Rats & The Racoons, #207 w/Fugazi, co m p etitor , 
The Ex, American Boyfriends
VOLUME 53 #208: Ratso's Big Bowl of Blues #209: Lady fest Midwest #210: Best 
of 1999 #211: Ratso's Pinball Party
VOLUME 54 #212: w/ Kevin Tehista's Red Terror and Edith Frost #213X: 
Introducing Rattina! #214: Rattina at Ladyfest w/ E.S.G., Le Tigre, Danielle 
Howle, Radical Cheerleaders, C.C. Carter, Amy Ray, the Need #215: w/ G
Blast, plus Ladyfest, Part 2, w/ Brat mobile, the Butchies, Mystic, Rainbow Sugar, 
Rash, Pirate Cheerleaders, and Apartment.
VOLUME 55 #216: Inspirational Special! #217: Live w/ Huck Finn and Absorb 
#218: w/ ABPK & Arch Visceral Parlor #219 Michael Jackson Dance Party 
VOLUME 56 #220: Halloween w/ Plastic Crime wave and the Fake & the 
cocktails! #221: Ratso's Monster Videos #222: w/ Slim Cessna #223: Chic A Go
Go presents the Drum Buddy Show
VOLUME 57 #224: w/ Tom Dailey & the Phantom 3 #225: w/ the Honeybees 
and the Silver backs! #226: Ha Ha Hanukkah 2001! #227: Fifth Annual Film Fest 
VOLUME 58 #228: w/ Misty Martinez, Rhythm Chicken & Detachment Kit 
#229 w/ EE, Rael Raen & DJ Bob A. #230: All Stars... in Stereo! with Stereo lab & 
Stereo Total #231: w/Butthole Surfers, Momus, Quasi, Chargers Street Gang, 
Flaming Stars & The Singing Psychic

VOLUME 59 #232 Forgotten By No One ’01 #233 Cave stomp! w/ Mark 
Lindsey, The Creation, Downliners Sect, Big Sandy, Los Strait jackets #234 w/ 
Bric-A-Brac & 3 Dollar Bill w/ Artie "Blues boy" White & El Doradoes 
VOLUME 60 #236 Best Of 2001 #237 6th Annual Film Fest #238 w/ Rudy Ray 
Moore & The Come Ons #239 w/ English Soft hearts & Farm Team 
VOLUME 61 #240 Hip Hop Special #241 ] w/ The Staple Singers,
The WVON Good Guys & LeRoy Crume of the Soul Stirrers 

#242 w/ Red Planet, Chris Lee, Bad Religion, BMRC, Mushroom head 
Vertonen, Star lister, Vulture and 36 Invisibles #243 Passover In Puppet town 2002 
VOLUME 62 #244w/ Bless & Here #245 w/ Convulsions & Strange Attractor 
#246 He Is My Rock... Will You Be My Roll? Pt. 1 #247 He Is My Rock Pt. 2 
VOLUME 63 #248 w/Mascots & Kelly Kessler#249w/ Organ Wolf & Snax #250 
500 Guests! #251 w/Wildbunch, Andrew WK, Crimson Sweet, Kings & Settler 
VOLUME 64 #252 w/ Rocking Johnny & Jesse Scinto #253 w/ Stone fish & 
Scribble Monster #254 w/ Los Shut Up & Defender #255 w/ Bobby Bland Jr. & 
Triple Process
VOLUME 65 #256 w/ The Embrooks, Holly Golightly, Clinic, Thee Head coats & 
L ost Prophets #257 Gentleman John Battles! #258: w/ Rah Bras & GC5 

#259: w/ Gravy Train & Hawnay Troof feat. Vice Cooler 
VOLUME 66 Miss Mia & Ratso In New Orleans #260: Rebirth Brass Band,
Guitar Gable, The Lollipops & Warren Storm #261: w/ Paul Burlison, Scotty 
Moore, Herb Remington, Tony Joe White & Earl Palmer #262: w/ John 
Primer, Magic Slim, Gate mouth Moore & Jody Williams #263: w/ Jerry 
McCain, Kenny Brown, Calvin Newborn & Lazy Lester
VOLUME 67 #264: w/ Velcro Lewis, Little Larry Hudson #265: w/ Mah Johngg 
& Liz Manville #266: w/ Finches, Flying Luttenbachers, Big Jay Mcneely,
Frank Black, Tracy+The Plastics, Lightning Bolt #267: Weird Music Videos! 
VOLUME 68 #268: LIVE w/ Jamaican 1 Man Band & King Louie 1 Man Band 
#269: w/ Captured! By Robots!, Mooney Suzuki, Cherry Valence & The Locust 
#270: w/ Ancient Greeks & The Jeremiad, #271: w/ The Afflictions & King Kong 
VOLUME 69 #272: 1MB Videos #273: 1 Man Band Forum w/Earwig Spectre 
King Louie One Man Band, Jamaican One Man Band & Gentleman John Battles 
#274: Uno A Go Go Pt. 1! #275: Uno A Go Go Pt. 2
VOLUME 70 #276: X Mas X-travaganza w/ Royce & Foamula, #277 Ha Ha 
Hanukah2002 #278 The Best of X Mas! #279 w/ The Paybacks, Shadow Tribe 
VOLUME 71 #280 Human Beat Box Party! #281 w/ Stag Party, The Forty- 
Fives, Offwhyte, Cordero #282 Best of 2002 #283 Heaven Did They Go To '02 
VOLUME 72 #284 w/ Gidget's Ga Ga & Oxymoronation #285 w/ The Witches & 
Damon Lamar #286 Seventh Annual Film Fest #287 Music Video Jamboree 
VOLUME 73 #288 w/ Danger Adventure & The M’s #289 w/ Juzt Nutz & The 
Gelflings #290 Hip Hop Special w/ Ilia #291 w/ The Crook shanks & Rake hell 
VOLUME 74 #292 7th Anniv. #293 Best of Fantasy Dance Pt. 1 #294 Pt. 2 #295Pt. 3 
VOLUME 75 #296 w/ Passover In Puppet town #297 w/ Video Jamboree II 
#298 w/ Magas & Grinner #299 w/ Brendon Massei & Vortis 
VOLUME 76 #300 w/Gene Chandler, La Donna Tittle#301 Superstars of Love, 
Bud Melvin & 2 Girls with Guy Names #302 w/ Tijuana Hercules, Count The 
Stars, French Kicks, Crooked Fingers , Lloyd Kaufman & The Toxic Avenger 
#303 w/ Video Jamboree III
VOLUME 77 #304 w/ Farm Crew #305 w/ Bus Boys, Bangers & Mash, Bob 
Baker & His Marionettes & Miss Joy Of Joy House #306 w/ Snoop Dogg, The 
Shakes, Guy Chookoorian, Sid Lavarents & Superman! #307 Meet Nardwuar 
The Human Serviette W/ The Evaporators, Rahzel, Jimmie Walker, Gene 
Simmons & Thor the Metal God!
VOLUME 78 #308 w/ Pat Smillie & Fourth Rotor #309 w/ Tortoise & Finesha 
#310 X Mas! #311 w/ Phenoms, Busy Kids, Spoon & Rocket From the Crypt 
VOLUME 79 #312 w/ The Shifties & Janet Bean #313 w/Pod Blatz & Scotland 
Yard Gospel Choir #314 Art Party #315 w/ Shooting Blanks, Dismemberment 
Plan, Paris, TX, Jets To Brazil & TV On The Radio
VOLUME 80 #316 DETROIT #317 NEW YORK #318 JAPAN #319 ENGLAND 
VOLUME 81 #320 w/ Chris Pepper & The Goblins #321 w/ Music Videos #322 
w/ Analog Radio & Deuce #323 w/ Jupiter’s Child and The Watchers 
VOLUME 82 #324 Halloween! #325 w/ Bobby Bland, Jr. #326 Bubblegum w/ Toni 
Wine, Mark Volman, Artie Ripp #327 w/ Tecora Rogers & Bob Log III 
VOLUME 83 #328 HA HA HANUKKAH #329 w/ Gene “Daddy G” Barge & Bon 
Mots #330 w/ Archer Prewitt & Mark Stampley #331 w/ The Nervous 
VOLUME 84 #332 LIVE HOLIDAYS! w/ Gidget’s Ga Ga#333 A Public Domain 
X Mas #334 Garage Rock! #335 Groovy Movies w/ Superstars of Love 
VOLUME 85 #336 Nearer My God to Thee ’03! #337 w/ Jenny Choi, Finesha, 
Seven Harkey & The Rat Patrol #338 w/ Bobby Conn & Ernie Hines #339 w/ 
Califone & Finesha and Porsha
VOLUME 86 #340 Ratso One on One! #341 w/ The Presidents #342 w/ Seksu 
Roba & Slow News Day #343 w/ Fetor & Otis Taylor
VOLUME 87 #344 8th Anniversary! #345 w/Classic Sullivans &Functional 
Blackouts #346 w/ The Dials & The Avatars#347 w/New Black, Mary Timony &
Bloodshot Records w/Kelly Hogan

CHECK OUT
WWW.ROCTOBER.COM
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OF DYNAMIC GREATNESS AND MORE!!!
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THE FINAL CURTAIN

Gentlem an John Battles  is  a  great fan of a ll  and  a  good friend  to  m any of the legends 
of Rock & Roll. Here he pays final respects to some of his favorite artists who have

recently made the transition from mortal to immortal
BOB H O C K O  - Far too many greats have passed away recently, 
particularly in the fields of Rockabilly and R n' B, but (60s-era) 
Garage Punk, a not so distant cousin to the other two, lost one of 
it's great, unsung heroes in Bob Hocko, who recently succumbed 
to cancer. Hocko fronted the Fantastic  Dee Jays, a Folk- 
Rock/Brit Invasion-influenced teen combo. As highly regarded 
as that group is among collectors (if you should attem pt to 
purchase a copy of their lone LP, bear in mind, they W ILL still 
be m aking SUV's in ten years, so don't think o f it as such a 
sacrifice ... in other words, until you win the Irish Sweepstakes, 
settle for the reissue on Millenia, IF you can even still find that). 
I'm going to go out on a limb for a m oment, and say I much 
prefer the later mutation of the group (for which Hocko sang and 
sometimes drummed), a name known and feared throughout the 
Pittsburgh area as THE SW AM P RATS! If  they w eren’t THEE 
m ost savage outfit to trash a teen hall in the m id-60s, they're 
surely in the Top Five, first or second only to The Sonics, 
depending on your point o f view. But, why Pittsburgh? How did 
they produce such a deranged T een-P unk band? It's true 
Pittsburgh had a healthy teen scene, but the aural onslaught of 
The Swamp Rats was unprecedented. Still, it's important to note 
that Pittsburgh was then regarded as the air pollution capital of 
The U.S.A, and I wouldn’t doubt the water was just about as bad. 
SOM ETHING in either or both produced mutants. Beautiful 
mutants, like the man who almost single-handedly reinvented the 
American Horror genre, Mr. George Rom ero, modern Garage 
gods, The Cynics, and, not long ago, the G odfather o f Punk, 
Psych and Horror Rock him self, Roky Erickson, who, until 
recently, took up residence there. So, yes, there's something in 
the air and/or water. The Swamp Rats were ahead of their game 
in more ways than one, recording covers o f then-obscure Garage 
greats by The Sonics and The Sparkles, as well as killers by The 
Stones and The Kinks, not to m ention insane send ups o f the 
already standard Folk-Punkers like "Hey, Joe" and "Tobacco 
Road." Their originals include the boss m id-tempo rocker, "I'm 
Going Home" and the absolutely unbelievable "Hey, Freak,” 
with attains the same high energy fuzz tone freak out of the first 
MC5 singles. I can't stress enough how much you NEED the 
recent retrospective on The Swamp Rats (with Hocko given first 
billing) on Get Hip. The title, "Disco Still Sucks,” is a reference

to an earlier, hastily-m ade com pilation LP featuring some (but 
not all) o f the band 's official output, plus later (reportedly 
mediocre) recordings by Hocko and other former Rat Troopers 
from  the 70s called "Disco S ucks.” W hen asked, by Doug 
Sheppard, what he thought o f The Swamp Rats' legacy, Hocko 
replied, "I'm proud o f The Swamp Rats. I'm amazed that some 
people still rem em ber it and want to hear it. I thought it was 
good, but I d id n ’t th ink it w ould stick around that long .” 
Regarding Disco, "I still hate it. Disco still sucks." As long as 
there's angry, loud, loose and savage Rock n' Roll that's even 
remotely like the kind Bob Hocko put down, there need not be 
any reason to argue his point, and that goes double for what often 
passes for Punk and/or G arage these days. Put on The Swamp 
Rats if you want to hear the real thing. They're stronger than dirt, 
and boy does it hurt.

R A L P H  B U R N S  K E L L O G G  - Ralph Burns K ellogg is 
probably best rem em bered today as the keyboardist who joined 
Blue Cheer just after they'd given up being a power trio, and 
influenced their future m usical direction, with piano and organ 
stylings that ranged from  Rock, Soul and Classical to Honky 
Tonk. Kellogg, an early associate o f the group, actually played 
on every Blue Cheer record on Phillips, with the exception of 
th e ir  g ro u n d b reak in g , p la s te r-sh ak in g  debut, "Vince bus 
Eruptum ." Kellogg played on the excellent follow-up, "Outside 
Inside,” but d idn’t sign on as a m em ber until their third album, 
"New! Im proved!” Prior to joining Blue Cheer, Kellogg played 
in M int Tattoo, a San Francisco Blues-Rock trio with lyrics that 
sometimes utilized m acabre themes. Their guitarist and singer, 
Bruce Stephens, jo ined  Kellogg in the revamped Blue C heer 
lineup. M int Tattoo was never as heavy The Cheer (who was?), 
but they did have an interesting sound, similar at times to Moby 
Grape or The (early) Steve M iller Band. Their one LP, on Dot, 
died from under-exposure, but it's worth seeking out, if  you can 
find it affordably (it was reissued on heavy vinyl a few years ago, 
but you get bonus points for finding an original copy with the 
naked lady torso picture intact. M ine had been cut out). I found 
my copy at a G oodw ill in Dallas several years ago, and was 
imm ediately met at the door by a policeman, who demanded to 
know what was in my bag (as if  it w asn’t obvious), as I was
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walking out of the store. Kellogg apparently had some issues 
with the cops himself, judging from his original songs, 
"Policeman's Ball" (Mint Tattoo), and "Lester The Arrester" 
(Blue Cheer), though both are pretty tongue-in-cheek (the former 
even has a kazoo solo!). He's also photographed in what appears 
to be a jail cell on the back cover of Blue Cheer's fifth album, 
"B.C.#5, The Original Human Being," but I could be mistaken. 
At any rate, Kellogg stayed with Blue Cheer until the bitter end, 
in 1972, by which time they'd been written off as irrelevant and 
musically impotent, though Lester Bangs gave their swan song 
LP, "Oh, Pleasant Hope" an ecstatic (AND coherent) review in 
Rolling Stone. Kellogg did not participate in any of the 
subsequent Blue Cheer reunions, though a recent solo live CD by 
singer/bassist and group founder Dickie Peterson, found him 
covering some of the later B.C. nuggets he'd previously 
eschewed, utilizing a keyboard sound similar to that of Kellogg's. 
Taking on a new professional name as Ethan James, Kellogg 
started Radio Tokyo, a highly regarded recording studio in L. A. 
that recorded the likes of X, The Flesh eaters, Minute men, Black 
Flag, The Knitters, and many others. He also played keys with 
members of The Bangles, The Three O'clock, and others, in 
something of a Paisley Underground "Supergroup,” and released 
at least one studio LP of his own. He even produced and mixed 
two of Sky Saxon's late 80s solo LPs, with an all-star lineup 
called "Firewall,” which included Peter Case (Plimsouls), Carla 
Olson (Text ones), Rudi Protrudi (Fuzz tones), Mitch Mitchell 
(Jimi Hendrix Experience) and Tony Valentino (Standells), plus 
about a hundred others! Both records are generally better than 
you've probably been told, the second one being particularly 
good. I was sorry to learn that Kellogg/James had died recently 
from liver cancer, and doubly sorry that I missed him when he 
was performing in Chicago, about ten years ago, at a club that I 
don't particularly like. "See the church and hear the preaching, 
everybody inside is weeping. The guest of honor now is leaving, 
but he's not dead, he's only sleeping." - From "Policeman's Ball,” 
Ralph Burns Kelogg.

ANDY STARR - Andy Starr -whew!- he was one of the true 
wild men of Rock n’ Roll. Not only was his music wilder than 
what was generally accepted at the time, but his life story is one 
of the wildest ever! He performed with the likes of Elvis and Carl 
Perkins at the height of Rockabilly, though he never really made 
it in his own right (that's the industry's loss). He recorded some 
of his finest sides for a major label, MGM and, much like 
label mate Marvin Rainwater, alternated between hot n' horny 
Rockabilly and equally crazy Country. Unlike Rainwater, 
however, he never had a hit, but he kept performing long after 
Rockabilly had fallen out of favor. Later, he made several efforts 
to enter the political arena (shades of Screaming Lord Sutch!),

running for Governor of Idaho, and later announcing his 
candidacy for President. He admitted later, in a Roctober 
interview, that he'd never held office or even been on a ballot. 
Still, his platform, which was staunchly pro-working class, anti­
racist and anti-corporate, but also against the division of church 
and state, was provocative to say the least. Between campaigns, 
Andy also became a preacher, with his own Church of America, 
espousing the same defiant views he'd put forth in his political 
party (in a Kicks interview, Andy expressed his hope to one day 
urinate on what was left of The Berlin Wall!). Prior to his 
involvement in Rock n’ Roll, politics, and religion, Andy had 
grown up in frontierlike conditions in the Depression/WW II era 
Arkansas hills, become a teenage railroad hobo, and served a 
stint in Korea as both a front line fighter and a Special Services 
entertainer. Still, the greatest nonmusical venture that Starr ever 
embarked on would have to be his claim to have had sex with 
over 5000 women in his R  n’ R heyday, easily putting him right 
up there with Gene $immons. Andy Starr's name didn’t usually 
register with more than the most dedicated Rockabilly fans, in 
spite of the great interviews in Kicks and, of course, Roctober, 
and a cover version of his "Give Me a Woman" by The Cramps. 
In the Roctober article, Starr spoke of resuming his Rock n’ Roll 
career with some degree of caution, though he states that he 
believed he could still summon up the energy to rock it on stage 
like he he did before. He was on the bill at a Viva Las Vegas 
Festival a few years ago, but the scheduled performance didn’t 
take place. My friends, Tommy and Big John, were bemoaning 
Andy's absence, when some Rockabilly chicks broke their 
concentration to ask, "WHO THE HELL IS ANDY STARR, 
ANYWAY?” The girls were asked to leave. Those who KNOW, 
feel that strongly about it, just as Andy Starr did when he said 
those immortal words: "I BELIEVE IN GIRLS ONE HUNNERT 
PERCENT!!!!" At least, he believed in girls who believed in 
HIM, and we believe in Andy Starr a hunnert times more than a 
hunnert percent! The fame and fortune that eluded Starr in this 
life will be his in R ock  n’ Roll heaven. His "star" will burn 
forever in the hearts of those who remain true to The Rock (and I 
don't mean the wrestler cum actor, isn’t it all the same these 
days?). Andy Starr, American original. I salute you.

RAY RAYNER - If you didn’t grow up in or around the 
Chicago land area, the name Ray Rayner may not mean anything 
to you. But, then again, it might. Chicago's rich legacy of kiddie 
shows is known nationwide. Chicago didn’t create Bozo the 
Clown, Larry Harmon did, but the late Bob Bell and Bozo's 
Circus made Chicago Bozo's true home. Other markets had their 
own Bozos (don't even get me started on how lame the one in Ft. 
Worth was), but Bell ruled the roost. Similarly, on a local level, 
Ray Rayner was regarded as the King of the breakfast set in

Your next president...Andy Starr

I believe 
i n  g i r l s
1 0 0 %

This. Never this!John battles for my godchild on herbirthday - "She's a going 
Jessie."

R a y  R a y n e r
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C hicago. Ray becam e a star w ith the kids by ju s t being a regular 
guy. He was kind o f like your favorite  U ncle, or a neighbor who 
told good stories and jokes, but you never really  knew  w hat he 
did for a living. Best o f all he had this M U G , m an, I m ean, it was 
som ew here betw een  B uck  O w ens and  Jack  K lugm an . M y 
m em ories are hazy, as I haven’t seen his show  in about 30 years, 
but I just rem em ber him  setting  the tone  tha t m ade go ing  to 
school not seem  so bad (not tha t it w a s  tha t bad  in first and 
second G rade), w ith W arner B ro s . c a rto o n s  (in  the 60s, he 
show ed those politically incorrect D ick T racy  cartoons), his ever 
present cohorts, C helveston T he D uck and C uddley  D uddley (the 
form er a real duck, the latter a big, stu ffed  puppet dog, like the 
ones you 'd  see on a fa ir m idw ay. In fact, a stu ffed  facsim ile o f 
the w isecrack ing  hound w as sold  at the  tim e). R ayner's often 
c rack ly  sing ing  vo ice, and fea tu res  like "A rk in The P a rk ," 
film ed at L incoln Park Zoo, and (not to m ention  the great b & w 
"Susie Snow flake,” "Frosty T he Snow m an" and "H ardrock, Coco 
and Joe" shorts he'd show  at C hristm as) endeared  him  to the kids, 
and put them  in a p retty  good m ood by the  tim e they got to 
school. R ayner alw ays seem ed like he w as hav ing  fun, even 
w hen he was probably bored out o f his w its. H e could  im provise 
w ithout having to reso rt to te lling  kids to take out "those little 
g reen pieces o f paper in D addy 's w alle t and m ail them  to me!" 
(T hat w asn ’t a shot at Soupy S ales , w ho 's been  ill. G et w ell, 
Soupy). R ay R ayner and B ob K eesh an  (C ap ta in  K angaroo , 
C larabelle  T he C low n) died w ith in  a day or tw o o f  each other. 
M aybe H eaven needed m ore k iddie show  hosts.

DAVE DUDLEY - W hether he 'd  p lanned  it tha t w ay or not, 
D ave D ud ley  is , in d ea th  as in life , T h e  K ing  o f  T he 
Truck driving songs. H is boom ing  voice and the big, boss guitar 
sound  o f  his be tte r know n songs (p ro v id ed  by Johnny  V oit) 
defined  the truck stop sound, w hich  w as ju s t com ing  into being 
w hen he cut his b reakthrough sm ash, "Six D ays on T he R oad .” 
From  there, it was on to big rig c lassics like "T ruck D riving Son 
O f a G un,” "There A in 't N o Easy Run" and "Thanks For A ll The 
M iles,” speaking a language the truckers understood  (long before 
the C .B. craze o f the m id-70s and its subsequen t novelty  hits). 
N o t tha t D udley  w as above do in g  n o v e ltie s , check  ou t the 
almost Rockabilly "C ow boy B oots" o r the h ila rious "R olaids, 
D oan 's P ills, and P repara tion  H" (w hich  te lls  you w hat truck 
drivers R EA LLY  live on). D udley had a big, full sound, the kind 
that, along w ith Johnny C ash o r G eorge  Jones, cou ld  w in over 
the average rocker w ho's ju s t getting  his fee t w et in the C ountry 
poo l. He sang in tw o k eys, m a tte r  o f  fac t and  th a t's  that. 
N aturally , I expected to hear tales o f truckers hanging their little 
flags at ha lf-m ast after D udley  m ade his las t run , but, w hen I 
asked  my friend , Pope, w ho 's a tru ck e r h im se lf, he ju s t said, 
" N a h ,  these younger guys don 't know  anyth ing  about that.” But,

w e rem em ber D ave D udley , the real patron saint o f truck drivers 
everyw here.

N ote: I'd like to thank everyone who's responded favorab ly  to the 
f ir s t edition on "The Final Curtain,"  particu larly Danny Doll rod, 
who to ld  me that these a re n ’t obituaries, they're eulogies. Also, 
p lea se  think a g o o d  thought fo r  our ailing fr ien ds Soupy Sales, 
M ick G reen (P ira tes), M ike Sm ith (D ave C lark F ive), Russ 
M eyer and F orrest J. Ackerman.

Wondering where 
to get a subscription 

and back issues of Roctober?Buy them at 

dustygroove.com

W e also 
carry  

a wide 
range 

of hard tof
ind music 

on LP  
and C D — 

with an 
unbearable 
selection 
of soul, 

jazz, Latin, 
Brazilian, 

and 
hip hop 

titles.

D a v e  
Dudley
Truck King w h y  T V ?
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D a u g h t e r s  

o f  

E v e

The Story Of An All-Girl Band
by DEBI POMEROY, as told to MICK PATRICK

The Beat Boom was pretty much a masculine domain. 
In the wake of the Beatles, guitar, bass and drum 
combos sprang up in their hundreds and thousands all 
around the world. Nearly all of them were male. But 
not quite. New York, for example, boasted the all­
girl Goldie & the Gingerbreads, little-known in their 
home country outside of the Big Apple, but a chart 
act in Britain. The Liver birds, legends in Hamburg, 
hailed from Liverpool, where else? The Beat Chics 
and Sally & the Alley Cats were of British stock, 
too. Detroit delivered the Pleasure Seekers, 
featuring young Susan Quatro and her sisters. Los 
Angeles laid claim to the Girls, while Boston provided 
the Pandoras and Florida begat the Belles. The 
garage rock hotbed of Chicago contributed the 
Daughters Of Eve, the subject of this story of an 
all-girl band, as told by their drummer Debi Pomeroy 
to Mick Patrick.

The Daughters Of Eve were formed around Christmas 
of 1965 by our manager Carl Bonafede. He was managing 
a band called the Buckinghams at the time and was also 
D J at a local hotspot called the Holiday Ballroom. He 
was in terested in putting together an all-g irl band, so 
put the message out and found Judy Johnson, Marsha 
Tomal and a g irl named Connie, th e ir drummer. Connie 
did not want to go with Carl, so she le ft the band.

I  knew a guy in my high school who was friends with 
Marsha. He heard me jamming on drums with my 
brother, Justin, in our basement. I  used to play with my 
boyfriend 's su rf band, Debi and the L. A. Classmen. L. A. 
stood fo r  Loyola Academy, which was an all boys 
Catho lic  school. The band used to rehearse in our 
basement and kept th e ir equipment there. He asked me 
if  I  wanted to audition as drummer fo r th is new all-girl 
band. I  was actually lead gu itarist and d idn 't even own a 
set of drums yet. However, I  borrowed the Classmen's 
drums and went and auditioned.

They liked what they heard and saw and hired me on 
the spot. Carl convinced my parents tha t I  was a 
drummer and tha t they should buy me a set of drums. 
Which they did. The f i r s t  k it I  owned was a Ludwig, 
identical to Ringo’s. I t  was a blue oyster pearl color 
with Z ild jian cymbals and a red stool ju st like his. I t  
was a great kit. I  never played guitar in a band a fte r 
that.
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I  had been playing musical instruments since I  was 5 
years old. My grandfather was a well-known classical 
pianist/organist in Chicago and had many students. He 
taught me to play the piano. I  also played the violin in 
my grade school band. Then I  studied the guitar at the 
Old Town School O f Folk Music, and with a private 
teacher at Lyon & Healy's, a music store in Chicago.

I  listened a lot to the Ventures and played many of 
the ir songs in the L. A. Classmen. I  liked Dion and the 
Belmonts, the Four Seasons, Elvis, Sue Thompson, 
Brenda Lee, Wanda Jackson, the Everly Brothers, 
Harry Belafonte and Frank Sinatra. I  was a big fan of 
Bob Dylan and went to a concert of his with my brother 
when I  was only 13 years old. I  also listened to tons of 
classical music because of my early classical training. I  
liked the Beatles, of course. In fa c t I  went to three 
Beatles concerts. I  also saw the original Yard birds, who 
were great, and went to a Stones concert when they 
had Brian Jones with them. Later on I  listened a lot to 
the Jefferson Airplane and Jam's Joplin. I  actually went 
to see Janis, Jim i and the Doors in concert. I  also 
enjoyed music by Frank Zappa, Led Zeppelin, Jethro 
Tull, Vanilla Fudge and the Velvet Underground. And I  
listened to Tammy Wynette and a few other country 
artists like Johnny Cash and Loretta Lynn.

The original Daughters O f Eve line-up was Marsha 
Tomal on Farfisa organ, rhythm guitar and vocals, Judy 
Johnson on lead guitar and vocals, me on drums and 
Andee Levin, our f ir s t  bass guitarist. Andee was 
replaced by Marilou Davison, and then Lori Wax - we 
went through so many bass players. I  was the youngest 
member. I  recall my dad and I  discussing a name fo r the 
band in the kitchen of our house, and somehow we came 
up with the Daughters O f Eve. Everyone liked it. We 
used to rehearse in the gymnasium of my dad's church. 
He was a Lutheran m inister on the north side of 
Chicago, and later managed my brother's blues/rock 
band, the D irty Wurds. They were also very popular in 
the ‘60s. Our dad was a cool dude.

The f ir s t  stage outfits we wore were from a store on 
Taylor S tree t in Chicago that Carl took us to. They 
were awful actually; just maroon v neck tops with black 
cotton turtle necks under them, and dark green jeans 
with Beatle boots. Then all o f us went shopping 
together and found bell-bottom outfits. I  forget where 
we bought the silver gear we wore at the McCormick 
Place shows. We also had a couple of hot pants outfits 
that we teamed with mesh stockings and white Mary 
Jane shoes, and Nehru jacket and pants suits which 
were popular at the time. Later we wore purple and 
green bell bottoms with b righ t green turtle neck 
sweaters and bright green suede Beatle boots.

We went on to play two and half years of one nighters, 
travelling in our own Dodge van with our name on the 
side. I  don’t  recall any bad times on the road. When we 
f i r s t  s ta rted  touring, one o f our mothers would 
accompany us as a chaperone. They would take turns. 
Then, once they built the ir trust with Carl, they would 
let us go out on the road alone. I  never fe lt  that it was 
or could be dangerous. Times were d ifferent back then 
and that is why I  always fe lt  safe. Mostly we would play 
teen places, which there were a lot of back then. We 
travelled as fa r south as Dothan, Alabama, near Panama 
City, to as fa r north as Iron Mountain, Michigan. We 
toured all over the Midwest and the southern states to 
promote the records tha t were getting airplay in 
certain cities and small towns.

O f the eight tracks we released, I  played on all but 
'Symphony O f My Soul' and 'Social Tragedy'. Those 
two tracks were already done and just needed vocals. I  
guess that was to save time and money. Carl had already 
spent a fortune on us. He was very motivated and loved
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our band. 'Hey Lover' was our f ir s t  release. Andee 
Levin, our original bass guitarist, played on that one. 
'Symphony Of My Soul' is my favorite of our records. 
Marsha and Judy sang solo on d iffe ren t parts and in 
harmony on the chorus. It's  a nice blend. Carl added 
horns to 'Social Tragedy' and I  remember thinking I  did 
not like it. But that one went Top 40 on the radio and 
even overtook the Beatles' 'Lady Madonna'. Marsha and 
Judy both sang on 'He Cried'. Judy has the high voice 
and Marsha the low one. They sang harmony on that one.

I  remember appearing on a local TV show in Chicago 
with Janis Ian when she f irs t  came out with 'Society's 
Child'. And we opened fo r Gary Puckett & the Union Gap 
at the famous Clear lake Ballroom. That's the place 
Buddy Holly, Ritchie Valens and the Big Bopper le ft 
from when their plane went down. We also opened for 
Rufus Thomas of 'Walking The Dog' fame at a nightclub 
in Lawrence, Kansas. Being under age, we weren't 
allowed to sit in the club when he performed. And we 
shared the stage with Neil Diamond when he f irs t  came 
out - no one knew who he was at the time. Many of the 
local Chicago bands, like the Buckinghams, the Shadows 
O f Night and the Cryan' Shames, were with the Willard 
Alexander Agency. Being on the same circuit, we did 
shows with them all.

The best gig I remember was at the Cotillion Ballroom 
in Wichita, Kansas. I t  was a beautiful room with a good 
sound system and a very large stage with curtains and 
all. The worst was in Rapid City, South Dakota. There 
wasn't a rug on the stage and my drums slid 
everywhere. My roadie got the idea to put a f ire  
extinguisher in front of my kit. I t  did not help. So I  put 
it inside the bass drum. When I  kicked the drum it 
exploded onto the audience. They just thought it was 
part of the show and applauded.

The band broke up in late '68. Both Judy and Marsha 
got married and Judy became pregnant with her son, 
Paul. The following year I  moved out to Los Angeles. I  
tried to be as versatile as I  could when I  f irs t  came out 
here, so I  could eat and pay the bills. The f irs t  gig I  got 
was with Marlane & the Swinging Dolls. Their drummer, 
Jenny Jones, had been deported back to Canada. I 
travelled across the country and Canada with them 
many times. We also played Tahoe and Vegas lounges. I 
went on to play with numerous bands including one with 
Michael McDonald of the Doobie Brothers and the 
Harry James Band with Phil Harris and Frank Sinatra,

Jr. We played the main stage in Vegas at the Frontier 
Hotel in Vegas. I  got a gig in Hawaii in 1975 and spent 
almost three years playing over there with several 
bands, sharing the stage with people like Bobby Rydell 
and Jose Feliciano. I  moved back to LA in the late '70s 
and played around the area o ff and on until now. I  did a 
few jazz clubs too. In 1987 I  took a three-month gig in 
Japan with an all-girl band called the Secretarys. I'm  
always learning new things and ways to improve my 
playing as I  enjoy it so much.

I have wonderful memories of the Daughters O f Eve 
but many of my photographs of the band were lost in a 
fire  that burned down my house during the earthquake 
in 1994. Being in the band was an experience I  will never 
forget. Judy lives in Florida now, and Lori has been in 
Fort Oglethorpe, Georgia fo r the last 20 years. 
Marsha's in San Diego, Andee lives in San Jose, and I'm  
still in Los Angeles. I  haven't seen Marilou since she 
le ft the band to go o ff to college. Maybe she will see 
this article and contact one of us. Carl Bonafede was a 
good big brother figure to us and always looked out for 
us. I  have great affection fo r him. The last time I  saw 
him was in 1996 in Chicago when I  was back there for 
Christmas with my family. He took me to dinner and we 
talked about the old days. Obviously, it was the best 
time in his life  as well. He wanted to try  and get the 
girls together again but it did not happen.

[With thanks to Lori Haddon (Wax), Justin Pomeroy, 
Clark Besch, Ian Slater, Patty Carman and Dan 
Agnotts of myfirstband.com]
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DISCOGRAPHY
'HEY LOVER' (Orig inally a modest h it fo r  Debbie Dovale in 1963) 

b/w STAND B Y  M E '  (The Ben E. King song) U SA  1779, 1966. 

Produced by Carl Bonafede and Ron Malo.

'SYMPHONY OF MY SOUL' (Penned by Chicago songw riter James 
Butler [with a lit t le  help from  Tchaikovsky]) b/w 'HELP ME BOY' (As 
'Help Me G ir l', a h it fo r E ric  Burdon and the Animals earlie r in 1967) 
USA 891, 1967. Produced by Carl Bonafede and James Butler.

'DON'T W ASTE MY TIM E ' fl/Vritten by John  Se ra fin i.) b/w 'HE 
CRIED' (As popularised by the Shangri-Las, and previously a h it, as 
'She Cried', fo r Jay  and the Americans in 1962) Spectra  Sound 920,
1967. Produced by Carl Bonafede. Engineered by Ron Malo.

'SOCIAL TRAGEDY' (W ritten  by James Butler, and subsequently 
recorded, as 'Don 't Let I t  Slip Away', by Ral Donner) b/w 'A 
THOUSAND STARS' (Introduced by the  R iv ileers in 1954, but 

popularised by Kathy Young and the Innocents in 1960) Cadet 5600,
1968. Produced by Carl Bonafede. Engineered by Gary Knipper and Ed 

Cody.

N E X T  IS S U E : TH E  S TO R Y  O F  DE B I'S  
BR O TH ER S B A N D  T H E  D IR T Y  W ORDS!!!

Personal Mgr. Carl BonafedeTh e  Daug hters o f EveC H I  T O W N  RECORDS
2123 NORTH SEMINARY AVE.
CHICAGO, ILLINOIS 60614
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JERRY J NIXON
'gentleman of rock'n'roll 

the Q recordings 1958-64 
LP: VR1216 

CD: VRCD16 

on this record there are his 5 singles he put out on Q records in 
New Mexico 1958-63, they are pure rock'n'roll and some ballads to.. 
on the 60s recordings he even has a fa rfisa organ, then you here super 
cool raw live recordings from new Orleans with screaming loud crowd 
and chicks go berserk, you have some radio interviews when he played 
in Mexico that days and some out takes and demonstration records... 
the sound on the tapes where super bad but our mastering guy did a 
great jop and we can stand behind this record for a fantastic wild 50's 
sound... jerry j Nixon died end of 1999 and here his fi rs t!!!

full length album full of 50's rock'n'roll, he was a fantastic
song writer and a one of the greatest unknown 

heroes or rock'n'roll....

JOHN SCHOOLEY ROCKET SCIENCE

DIE ZORROS REV. BEAT MAN DEL GATORS HIPBONE SLIM KING KHAN

THE COME N' GO
'Rhythm n' blood' 

LP: VR1218 
CD: VRCD18

it's A Rhythm and Blues 
Explosion from this 4 Sw iss 
pissed off end time rock 'n' roll 
Teenagers, WITH absolutely 
out of control singer crawling 

on the floor falls in to the drum 
kid yells screams 

and and what ever you think he couldn't do ..he does.. 
pure no poser rock'n'roll.. to much drugs and alcohol 
...for this record they asked Rober Butler to record it, 
they went to the Roy and the Devils Motorcycle room and 
recorded it in one week, it's all  very raw no melodies at all 
yust a crazy lucked up mix between the Cramps and the 
oblivions BUT ON SPEED... the album starts off with 
jimmy reeds classic "baby what 's wrong' and after that it's 
a train to a land you never been before, 
this is R&B played by teens for a new generation..!!!!!

THE GET LOST WATZ LOVES DEAD BROTHERS

ZENO TORNADO 
& THE BONEY

GOOGLE BROTHERS

'Dirty Dope Infected Blue 
Grass Hillbilly Hobo 
X X X  Country Music'

LP: VR1219 
CD: VRCD19

this is dirty dirty country music 
from a man who saw the 
dark side of live who 
went to the pit and to hell 
and came back..
now for the first time in the world history 
of Dirty Country Zeno Tornado and his Pals the Boney 
Google Brothers tell  you some stories about the sick side 
of live about Drug Abusing Weird Sex Games and Violence.. everything in 
a Fantastic Blue Grass Country Outfit, this is against everything and 
against nothing, just a hell lota fun, DRINK YELL AND DANCE!!!! one 
thing is for sure if you w ill play this record on a party then EVERYBODY's 

gonna piss in their pants and go berserk about this fantastic crazy mix of 
Country, Blue Grass, Folk (without the Flowers) Music....
Recorded at the fantastic STAR TRACK STUDIOS, together with 
Olifr.M.Guz...
buy this record and in between 2 years you gonna wake up in Alcatraz 
getting your ass fucked

DEAD BROTHERS DM BOB HORMONAUTS MONSTERS

NEW
:

THE 
M

O
N

STERS 
'youth 

against nature 
LP/

V
R

1220 
CD/

VR
CD

20 
a 

reissue 
of an 

album 
that was 

released 
in 

1995, recorded in 
Toe 

Rag 
Studios 

London 
this 

album 
is 

full of Garage 
Trash 

and 
Primitive 

Rock'n'roll and 
TRASH 

BILLY 
!!! this 

gonna 
press 

the 
shit out of your asshole 

like 
no 

record 
bevore 

!! LP 
in 

gatefold 
sleeve, CD 

:Digi Pack

VOODOO RHYTHM RE C O R D S  
WWW.VOODOORHYTHM.COM
J1RASTR.15, 3013 BERN, SWITZERLAND 

DISTRIBUTION: GET  H I P , S U B T E R R A N E A N ,  C A R GO 
SWAMP ROOM, REC REC , C LEAR SPOT, C R JAPAN, CORDUROY

NEW FROM SMOG VEIL RECORDSR O C K E T  

F R O M  T H E  T O M B S

N E W  1 2  S O N G  C D

I N  S T O R E S  N O W !

T E H  G O D F A T H E R  O F  G O R E  S I N G S !

L I M I T E D  

E D I T I O N B L O O D  

S P L A T T E R E D

6 "  C L E A R  

V I N Y L A N D  

E N H A N C E D  

V I D E O  C D

Check out ClePunk.com

fo r  m o re  in fo !

Listen & buy at

www.smogveil.com

"Serving You The Best In

Pure Weirdo Dissatisfaction

Since The 20th Century!"
1977 records we now  

c a r r y  a  fu l l l i n e  o f  
7"s/LPs/CDs killer Brit 

p o w e r p o p re is s u e s  
f r o m  J a p a n . S e e  
w e b s ite  fo r  d e ta i ls

www.smogveil.com

S M O G  V E IL  R E C O R D S
5 5 0  W .  P l u m b  

L n .  # B 5 0 1 R e n o ,  
N V  8 9 5 0 9  U S A

Still Available

ROCKET FROM THE TOMBS

THE NEW CHRISTS

R U B B E R  CITY  R E B E L S

SM O G  V E IL  R E C O R D S  A R E  D IST R IB U T E D  B Y : C A R G O , D ISG R U N T LE D ,
R E V O L V E R , U N D E R G R O U N D  M E D IC IN E , C A R R O T  T O P , S O U T H E R N ,

M O R P H IU S , C H O K E , S U R E  F IR E , G E T  H IP , N O T  L A M E , S U B T E R R A N E A N ,
F O R C E D  E X P O S U R E , S C R A T C H  (C A N A D A ) , &  W IZ A R D  IN  V IN Y L  ( JA P A N )
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NARDWUAR VS.
S N O O P  

I I I
W h ile  C a n a d ia n  T V  fa n s  r a r e ly  
b o a s t  th a t  th e i r  R o c k  n ’ R o ll  
t e l e v i s i o n  to p s  t h e  U S A ’s 
R & R T V  ( t h e r e ’s o n ly  so  m a n y  
S to m p in g  T o m  m u s ic  v id e o s  y o u  
can  w a tch ) th ey  h a v e  o n e  th in g  up  
th e re  th a t m a k e s  us w ish  w e  liv e d  
in C a n a d a . . .
Nardwuar the Human Serviette!
M u c h  M u s ic ,  th e  G r e a t  W h ite  
N o r th ’s a n s w e r  to  M T V , g iv e s  
s e v e ra l m in u te s  o f  a ir t im e  e v e ry  
so  o ften  to  N a rd ’s g o n z o , a m b u sh  
in te rv ie w  p e rfo rm a n c e  a r t p ie c e s .
W e  a re  p ro u d  to  b r in g  th e s e  
m a s te r p i e c e s  to  m i d d le  N o r t h  
A m e ric a  in th e  fo rm  o f  R o c to b e r  
t r a n s c r ip t i o n s .  W ith  o u t  a n y  
fu r th e r  ad o , N a rd iz z le  g e ts  b iz z le  
(I c o u ld  r e a l ly  g o  f o r  s o m e  
T w izz le rs , o r  S iz z le r , fo r  sh iz z le r )

N ard w u ar: W ho are  you?
Snoop Doggy Dogg: Snoop Dogg, the playa entertainer, slash, MC 
of the night.
S n o o p , w elcom e to  V a n c o u v e r , B r i t i s h  C o lu m b ia ,  
C a n a d a .
Eh, thank ya’ll for having me.
A nd Snoop, who do you have beside ya?
Archbishop Don Magic Juan.
W elcom e to V an co u v er A rch b ish o p .
Archbishop Don Magic Juan: Oh, i t ’s always a treat when playas 
meet. I t ’s such an honour fo r  Snoop Dogg to bring the crew over here 
to Canada, to be able to entertain and I see that the fans have come 
out. They love big Snoop Dogg over here, Jack. Chuuuch.
Snoop, the f irs t tim e I ta lked  to you, you took my R edd 
Foxx doll. A lthough, I was able to get it back . A nd y o u  
also  took my W hispers  re c o rd . Do you rem em b er t h a t  
S n o o p ?
[laughs] Yeah, you had a lot of good shit I wanted. You know what 
I’m saying.
A nd then  the next tim e I ta lk e d  to  you , you took  m y  
Blowfly and  my R ichard  P ry o r reco rd . Do you re m e m b e r  
th a t a t all Snoop?
Yeah, you got some more shit for me to take? [laughs]
W ell, yes. T h a t’s w hat I th o u g h t I w ould do. R ig h t o f f  
the  b a t I though t I would give you so m e th in g  and th e n  
you c a n ’t ta k e  a n y th in g .  R ig h t h e re  is a l i t t l e  
C a n a d ia n  g ift, a little  C heech  A nd C h ong  reco rd  f o r  
you . [N a rd w u a r  g ives S noop  a C h ech  an d  C h o n g  
R e c o rd ]
I appreciate that.
Now Snoop, if you open th a t  u p . W h a t do you s e e  
inside th is C heech A nd C hong reco rd ?

A big o l’ zig-zag and a picture of Cheech And Chong.
Yes. Som e C heech  A nd C h o n g  ro llin g  p ap e r is i n s id e  
th is  re c o rd .
Big! Big! Big! Big rolling papers.
And I guess w hat I w as w o n d e rin g  is, S noop , do y o u  
still need  to use ro llin g  p a p e r?  If  you know  w h at I 
m ean , fo r th e  endo?
No, no I don’t have to.
Now Snoop, y o u ’re  h ere  in V ancouver doing the , “ H o! 

Ho! Ho! A cross C a n a d a ” C h ris tm as  to u r , rig h t?
Yeah, that’s what I ’m out here for.
A nd t h a t ’s w ith  y o u r 17-piece b an d . T h a t’s a m a z in g .  
T he “ S n o o p a d e lic s ,” Snoop  Doggy Dogg.
[laughs] Yeah, you know, I just try to put on a good show everywhere 
I go. You know what I ’m saying?
A nd Snoop, how do you do gangsta  m usic w ith a band?
It just, it’s good music. That’s what it is. G music is good music. I t’s 
not a particular type of music, it’s just an expression. It doesn’t 
matter, the way you say it is how you say it, and it’s just a good 
feeling when we doing it.
Snoop Doggy Dogg, you a re  a gangste r. I know  you a re  
a g a n g s te r  b e c a u se  r e c e n t ly  I g o t th e  g a n g s t e r  
co lo u rin g  book an d  th e re  you a re . [hands G an g sta  R ap  
C o lo u rin g  book  to S noop] T he G an g sta  R ap C o lo u r in g  
book , S noop  D oggy D ogg.
You crazy!
Yes th e  G a n g s te r  R ap  C o lo u rin g  book . Y o u ’ve b e e n  
im m o r ta l i z e d .
That’s cool. I’m taking this.
Yes, t h a t ’s fo r you Snoop Doggy Dogg!
I ’m taking this. Hold tha t. [hands the coloring book to the 
Archbishop] Chuuuch. That’s tight.
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So Snoop, you’re doing th is tour across Canada. I t ’ s 
in cred ib le . For instance, y o u ’re doing the big c i t i e s  
like T oronto and V ancouver. But y o u ’re also d o in g ,  
like, five dates in Alberta. You are p lay ing  places th a t  
C anadian  bands d o n ’t even  p la y . T h a t’s a m a z in g  
S n o o p !
Yeah, that’s what it’s all about, going to places where people don’t 
get to see you and feel you and touch you and give them a show 
sometimes too, you know. I t’s always about the big people, but 
sometimes you gotta remember the small people too.
Y ou ’re going to be tou rin g  C anada in the dead o f  
w inter. T here’s going to be lots of snow . Do you like 
h ock ey , Snoop?
Umm, I don’t really understand hockey. I like the physical side of it 
as far as the fighting. But as far as me knowing, I don’t know the 
game yet.
You do love football d on’t you? L ike, you coach y o u r  
son's football team , right?
Uh huh. I’m a coach.
Do you think, Snoop D oggy D ogg, y o u ’ll ever make a 
record perhaps like th is , “The S u perbow l S h u f f le ? ” 
[H ands Snoop the “Superbow l Shuffle R ecords”]
[laughs] The Chicago Bears, th a t’s cool, Jack. . . .  [to the 
Archbishop]
'85 wasn't it?
Y u p , w ith  R e fr ig e r a to r  P e r r y , W illia m  "The 

R efrigerator" Perry.
[looking at Record] And Walter Payton was wearing Kangaroo shoes. 
So do you think Snoop, that you ever w ill m ake a 
record like "The Superbowl Shuffle" w ith your kids and  
your team?
You never know. If we keep winning I might have to.
W hat do you think about the R e fr ig era to r , W illia m  
Perry? He did celebrity boxing with M anute Bol and h e  
lost to M anute Bol.
He got his ass beat when Manute Bol put that reach on him.
Yeah [laughs], he's got one h ell o f a reach S n o o p  
D oggy Dogg. And, um, actually  I was ju st w o n d e r in g  
about that. M anute Bol is a person that was a s s o c ia te d  
with the rock 'n' roll rapper known as W illiam  P e r r y .  
And also, W illiam Perry worked w ith The Fat Boys. D o  
you have any good stories about The Fat Boys? Do y o u  
think that The Fat Boys were the best beat boxers e v e r ,  
Snoop Doggy Dogg?
Yeah, I think they are the best beat box band. You know, Doug E. 
Fresh was true indeed. An original and fly for what he did but The Fat 
Boys had there own style in doing it.
They were a great in flu en ce on p eop le , Snoop D o g g y  
Dogg, and you've been a great in flu en ce . A r c h b is h o p  
Don M agic Juan, Snoop has been an am azing in f lu e n c e  
on people in V ancouver. And check th is out S n o o p ,  
look what this is[hands Snoop a poster], s o m e b o d y  
has a dog poo rem oval service ca lled  "Scoop D o g g y  
D o g g ."
Oh, that's fly!
'W e're number one in number two!'
Preach.
And this is from V ancouver, B ritish  C olum bia, C an ad a , 
"Scoop D oggy Dogg."
Thank y'all people, I love y'all for that, appreciate it. Keep p icking ‘ 
up shit, all day!
Snoop Doggy Dogg, lately you've been partying at th e  
"H oliday Inn."
Yeah, me and my peoples.
I was w ondering about the "H olidae In." The s o n g  
"Holidae In," do you take any of your lyrics at all fro m  
Ronnie Hudson and the “W est Coast Pop L ock.” [h a n d s

Snoop  a R on n ie  H u d son  record ] W hat is the  
im portance o f R onnie Hudson? Does he relate at all t o 
the "Holidae In"?
[singing] “Pop-lockin’ My Rolls-Royce, Cadillac, Lincoln and 
Mercedes Benz. Pop locking at the Howard Johnson, Sheraton, pop
locking at the Holiday Inn.” That's the one you're talking about?
Yes. Does that relate to "Holidae In," the song you did  
w ith C hingy?
Yeah, it's the same hotel. It's a fun spot, and it ain't too much to get 
up in there. But you can have a lot of fun when you do. I need to get 
that record by you too. That's gangsta right there.
A c tu a lly , th a t  on e you  c a n 't  tak e  from  m e ,  
u n fortu n ately  --- 
I just did!

No, no Snoop. That one you can't take from me.
[singing] “So tough. So tough. Out here baby.”
No, you can't take that one Snoop! But Snoop D o g g y  
Dogg, I was w ondering, when I did talk to  you the la s t  
time — when you took my B low fly  and Richard P ryor  
records, you're not taking that “Pop Lock” one — you 
were doing The M uppets. W hat happened? You were cu t  
out of The M uppets?
I don't know. You gotta go get an interview with them and ask them 
what's happening because I did my part and I thought it was going to 
come on, so I don't know what happened.
I was really looking forw ard to that and you were cu t  
out. And then I was th in k in g , I was doing research fo r  
th at in terv iew  a w h ile  back , and I was t h in k in g :  
R oosevelt F ranklin , he was the original black m u p p et  
w asn't he?
Yeah, he was.
But then I did som e m ore research Snoop, and I saw  
th is p articu lar black m uppet, th is O.G. guy. [hands 
Snoop a doll] W hat do you think about this guy r ig h t  
h ere?
[looking at doll] Who is this nigga right here?
This is the original black m uppet. W hat do you think?
This ain't no muthafucking original black muppet, with little tig h t
ass slacks on, corduroy coat on. Yeah, that's Sam Bone. Sam Bone or 
some motherfuckin' thing. [Smiles] Look how they did him. That's 
cool, I'm keeping it though so we can erase this from history. 
Archbishop Don Magic Juan: Preach!
Snoop, you cannot take that or the “Pop Lock” re c o r d .  
Those are just to show you. Snoop D oggy D ogg, y o u  
were in town aw hile back w orking on The L  W o r d . T h e  
L  W ord, a show about lesbians!
M m m hmm.
Now, what was that like? Cuz I heard that's your d ream . 
H alle B erry and J . Lo and Snoop  D oggy D ogg a l l  
to g e t h e r .
Yeah, we love the same things, you know. Lesbians and me have 
something in common.
W hat w ere you p laying on that show? And that w as  
som ething to do with Pam Grier wasn't it? The L Word.
Yeah. I was, um, a record producer who wanted to use one of her 
songs. Pam Grier, her character, was an old school artist who has a 
singing career that's sorta, kinda like disappeared, and I sampled one 
of her songs and brought her back to life.
On the set o f T h e  L  W ord  I heard your tra iler  w a s  
com pletely filled  w ith cereal. Do you love cereal? W as  
your trailer filled  w ith cereal, Snoop Doggy Dogg?
No-no. I don't know where that came from.
You don't like cereal? W hat is your favourite cereal?
I like Captain Crunch. (Laughs)
And you are Snoop Doggy Dogg in V ancouver, B ritish  
Colum bia, Canada. And Snoop , you're also w orking o n  
S tarsky  A n d  H u tch .
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Yeah, it's done. [long pause] You're funnier than a motherfucker. 
Looking at you make a motherfucker straight laugh. [laughs] 
Archbishop Don Magic Juan: [ Laughs] Chuuuch!
You are Snoop Doggy Dogg and you work w ith Fred  
W ill ia m s o n .
[laughs] Yeah, “The Hammer”. I worked with “The Hammer.”
“The Ham mer!” And Fred "The Hammer" W il l ia m s o n  
posed for P la y  g i r l  years ago, so the question  arises, 
would Snoop Doggy Dogg ever pose for P lay  g ir l?
It depends on how much money they got.
You are Snoop Doggy Dogg. Now Snoop D oggy Dogg, 
would you ever wear a dress, like say , F lip W i l s o n . 
[hands Snoop a Flip W ilson record]
Never. No. Never, never, never, never, never, never.
You'd never wear a dress?
Never. No. Never, never, no never, never, never, never.
Archbishop Don Magic Juan: Preach!
Now what about Flip W ilson and why w on't you wear a 

d ress?
Flip Wilson was a comedian and he played characters like that. I don't 
get out like that. He was Geraldine. W asn't that the character he 
played? He was sharp, you know what I am saying? That's him. I can't 
do that.
You couldn't see Snoop in that dress then. And S n o o p  
D oggy D ogg, your in flu en ce  goes pretty  far and I 
wanted to ask you, right here, about a little in terv iew  I 
did a while back with V anilla Ice. Do you rem em b er  
V anilla  Ice?
Yeah, I remember.
V anilla  Ice, Snoop D oggy D ogg. He cla im s th at he 
paved the way for Snoop Dogg and Death Row R e c o r d s ,  
believe it or not. T hat's w hat he sa id . Snoop D o g g  
wouldn't be here if it wasn't for Death Row R ecords and  
V anilla  Ice. And w e're gonna p lay it r ig h t h ere  
[Nardwuar takes out his handy cam  with the V anilla  Ic e  
interview all cued up on it] Snoop D oggy D ogg, c h e c k  
what Vanilla Ice has to say to you.
[Nardwuar plays Snoop a video clip of Vanilla Ice's interview] 
Nardwuar: Vanilla Ice, did you pave the way fo r  Snoop Doggy Dogg 
and Death Row Records? I f  it wasn't fo r  Vanilla Ice, would there be 
Snoop Doggy Dogg or Death Row Records?
Vanilla Ice: Man C'Mon, you're stretching it, dude. No, no, no I mean-

Nardwuar: You did pave the way though, didn't you? Indirectly, there 
would be no Snoopy Doggy Dogg i f  there wasn't Vanilla Ice, right? 
Vanilla Ice: Well y'know you said the word indirectly. Everybody 
knows about the Suge Knight incident and yes in a way I contributed 
to the Chronic record, Snoop Dogg and Tupac. I  funded, basically, 
initially, the beginning o f  that whole Death Row project, indirectly, 
[laughs] But I—
Nardwuar: Willingly?
Vanilla Ice: Well no, not willingly but y'know what? It was all good  
because I look at it in a positive way. I  got way more money than I  
ever expected today and basically I look at it like it was an 
investment in some o f the best hip-hop ever to live and ever come 
out. So I'm happy fo r  it y'know? I'm happy fo r  it.
W hat do you think about that Snoop?
If that's the way he feel, he telling the truth. You know, you gotta 
speak what's from your heart, your mind.
Check this out, this is V anilla Ice ta lk in g  about " W ho  
is M in i M e?"
[Nardwuar plays another clip from his Vanilla Ice Interview] 
Nardwuar: Vanilla Ice, who is M ini M e?

Vanilla Ice: M ini me?
Nardwuar: Who is Mini Me, Vanilla Ice?
Vanilla Ice: Let's see, "m" and "m. " M — M, M ini M e.
Nardwuar: Eminem.

Vanilla Ice: Well, yo. Y'know what it is? I... it's like this [raps] It's 
been a long time since ya seen me on the TV. V Ice is here fo r  she- 
zee, taking what's mine 'cause it's my time to hit y'all with a new sty le  
o f rhyme. Yeah, this is hip rock. It can't be stopped. I bomb the 
system, straight to the top. Millions o f  dollars, I been spending em. I 
love rap, I paved the way fo r  Eminem. Needless to say, I rap back 
today, y'all forgot about me, like y'all forgot about Dre. But I'm s till  
here, with no fear, I say what I want and I make sure it's clear. 
Nardwuar: Yeah! Vanilla Ice. Take that Eminem!
Vanilla Ice: [laughs]
W hat do you think about that Snoop Doggy Dogg? 

[Stoned laughter] You’re Stupid. You’re stupider than a motherfucker. 
No w ord s for  V a n illa  Ice? H e's ju s t  a s tu p id  
m o th erfu ck er?
No, no, I didn't say he's stupid. I said you 're  stupider than a 
motherfucker.
Thank you Snoop Doggy Dogg. I appreciate that. And  
w inding up here, Snoop D oggy D ogg. You have d o n e  
every th in g  h a v en 't you? Y ou 've p retty  m uch done  
e v e r y t h in g .
Everything except, your mother.
W ell, actually  there is one th ing you have not d o n e  
Snoop Doggy Dogg. You have not done a v e n tr i lo q u is t  
record yet. H ave you ever th o u g h t about d oing  a 
v e n tr ilo q u is t  r e c o r d , Snoop  D oggy D ogg? [h a n d s  
Snoop “The Race T rack” record by Richard and W illie] 
See, I like that. That's kinda horror right there. I might have to. 
Richard And Willie, I remember them. We used to have these records 
back at the house. I might have to do that. That would be some fly 
shit. That some smart shit that your funny looking ass done said. 
T hat's a ven tr ilo q u ist record . I th ought that y ou 'd  
m aybe do that on your show . That w ould be p r e tty  
c o o l .
I like that. That’s sharp. I might have to. But I'm gonna let you be the 
one to put your hand up cuz’s (the dummies) ass while I do all the 
talking.
B a -b o o m !!
[Laughs]
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Snoop Doggy Dogg I w ant to ask you about c r a fty  
people. Could you tell me the story behind this record  
here? C hron ic  20 0 0 . [Show s Snoop the record] N ow  
Suge Knight put this out before Dr. Dre could call h i s  
record The C hronic . Is that how crafty Suge K night is ?  
And there's a guy on here called  Sw oop. T hat's k in d a  
weird isn't it?
Mmmm. That shit is wack. Basically it's like, how would you say it, 
you know, bullshit and real shit. You put the bullshit out first to pave 
the way for the real shit. You know, he tried to beat us to the punch 
with this, but how many copies did he sell? About 15,000? He 
probably bought all of them. There's some shit I don't want.
And you are Snoop Doggy Dogg. And w inding up h ere  
Snoop Doggy Dogg in V ancouver, B ritish  C o lu m b ia ,  
C anada. Did you know that Jim m ie W alker was th e  
officia l comedian for the Black Panthers?
No, I didn't know that. That's news to my ears. And why would you 
say that?
He was the official com edian of the Black P anthers. He 
really  was, going way back w hen...
He was Chuuuch?
Archbishop Don Magic Juan: First I heard o f  that. I've been know ing 
Jimmie since early in his career and I know a few  o f the party 
members, y'know, Mark Clark from  outta Chicago. But this is the 
first I heard o f that.
It's on his w ebsite.
Archbishop Don Magic Juan: It's a strong possibility. Sammy Davis 
Jr. worked with them also, so it's a strong possibility.
I did an interview with him and he did adm it it.
Archbishop Don Magic Juan: That's a beautiful thing.
[Note: From <nardwuar.com>: "Nardwuar vs. Jimmie Walker: August
14 2001: I was the official comedian fo r  the Black Panthers fo r  about 
two years, the official comedian fo r  the Black Panthers in the east, 
ladies and gentlemen! And I used to always think, because they would 
always brought guns to these cultural meetings, i f  the guy didn't like  
me, who was standing by watching the door, well he could just p ick  
up his gun and go, "Pow! Done!" (laughs)]
And winding up here Snoop D oggy D ogg, I wanted t o 
ask you about these guys, the L ifers G roup. [ h a n d s  
Snoop the Lifers Group record ] These guys recorded i n 
ja il. Have you ever thought about doing a project l ik e  
that? Y'know, like getting som e guys in ja il to record?  
This the Lifers Group, a sort of East C oast-type thing. 
Yeah, that's cool. That's cool. I wouldn't do that. I would do 
something totally different though. But that's fly though. I've seen 
it. I've heard it. It was dope.
W ell, thanks very m uch Snoop  D oggy  D ogg and  
A rch b ish op  D on ...
Archbishop Don Magic Juan: Magic Juan, chairman o f the board o f  
fam ous playas everywhere. Chuuuch.
I appreciate your time and I want to leave you S n o o p  
D oggy Dogg w ith a little  jok e that I have. S n o o p  
Doggy Dogg, thanks for sp eak in g  to me, Nardwuar T he  
Hum an Serviette. How does Snoop Doggy D ogg k e e p  
his w hitest clothes the w hitest?
Mmmm. Stay 15 feet away from the suckas, at all times.
No. He uses lots of blee-ATTCH!
[laughter]
Archbishop Don Magic Juan: They learning over here. Yeah, they 
learn ing.
That's cool.
How was that? How was that?
I got a joke for you.
Go ahead Snoop Doggy Dogg.
Let’s say for instance you....[laughs]...I have this... it's not a joke. 
This guy he used to work out here at Much Music, his name is Malone 
Brown, you ever heard of him?
No I have not.

Malone Brown.
No I have not.
Ma lone Brown dick in your mouth.
B a boom!! Snoop Doggy Dogg in da house!
[laughs]
Archbishop Don Magic Juan: Now that's gangsta.
Thank you.
Thanks very much Snoop. Keep on rockin' in the free  
world and doot doola doot doo...
Doot doo.

Gangsta Rap Coloring Book

By Aye Jay!

SNOOP DOGG



22

IT'S GOOD TO BE KING!
King Diamond Takes On The 
King of Kings... on LIVE TV!

Denmark's King Diamond is Metal! He may not be the most 
famous heavy Metal singer in the world or the most talented 
Heavy metal singer in the world but he is without question the 
GREATEST Heavy metal singer in the universe! The combination 
of his menacing makeup, his piercing falsetto, his intensely 
melodramatic songs and his theatrical performances make King 
Diamond the ultimate Metal god. After playing Metal and punk as 
a youth in the bands Black Rose and the Brats he went on to 
form Mercyful Fate, and in 1982 they burst upon the scene with 
the controversial "Nuns Have No Fun," and the amazing "Curse of 
the Pharoahs." After several albums Diamond changed direction 
and formed King Diamond, the band, who first released a 
spectacular Christmas record, and then began a series of 
ambitious concept albums, each telling a gothic horror tale 
through a series of story songs. After numerous triumphs (most 
notably the ghost story "Abigail" and its sequel) King has recently 
released perhaps his scariest epic ever, "The Puppet Master," a 
gruesome tale of living puppet slaves and the triumphs and 
tragedies of love in the face of horrible misfortune. He also 
reformed Mercyful Fate, so the King fronts two fully active bands, 
and still found time to record a song for Dave Grohl's Probot (a 
Heavy Metal concept record where Grohl had the best vocalists of 
80s Metal write and record lyrics to tracks he recorded). With all 
this going on he managed to find a few minutes to chat with us, 
and share a tale of his clever, Satanic televised triumph over a 
rogue priest!
Roctober: I really liked your Probot song.
King Diamond: I think it turned out pretty good. The music is 
nothing like King Diamond or Mercyful Fate, but th e vocal style is 
somewhere between those two styles.
So you sing differently in King Diamond than you do in 
Mercyful Fate?

Oh yeah. Mercy is straighter, it's definitely not as theatrical as 
King Diamond.
Well I thought that was mainly because of the material 
not being as theatrical.
That has a lot to do with it. That's the way I started developing, 
that's how I found out I. could do all these different voices, the 
grandma voice and... I now have different names for the voices 
between me and the producer. "Do we want the grandma voice 
or should I go into the Satan voice?" Those didn't come about 
until we started doing things like "Abigail," and from there on 
because of the stories and wanting to present them theatrically. 
You will hear all kinds of voices.
My favorite part of "Puppet Master" is where the 
character turns into the Little Drummer Boy, and I once 
read in an interview that your favorite food is Christmas 
dinner, and one of your first King Diamond records was a 
Christmas single. It occurs to me that you seem to be 
really into Christmas.
When you think about it I did the "No Presents for Christmas" 
song and now the song "Christmas," yeah, but it's 17 years 
between them. I'm not obsessed with Christmas. I remember 
that time from my childhood being an extremely nice time. My 
dad always, when he was alive, made a lot out of Christmas and I 
have such great memories from those times. I think it's a cozy 
time, definitely, still today.
How does that weigh against your evil persona, your 
warm Christmas memories against your wicked...
Well I don't know how to say that. Each person on this earth 
consists of so many feelings and aspects and things that have 
influence. The whole Christmas aspect on the new album was 
brought in so it could be cold and wintery and to be able to bring 
the Little Drummer Boy in because he is the one who kicks the 
whole thing off.
In the new story the really scary parts aren't from some 
massive bloody carnage, but from a tiny amount of blood 
coming from these puppets, a puppet shedding a few 
drops of blood is a horrifying image, but twenty years ago 
you were singing about raping and crucifying nuns. Have 
you consciously become more subtle?
I think I've gotten better a telling stories. Those things with the 
nun and the cross was not telling stories. "Nuns Have No Fun," 
the whole point behind that was at that time there was a priest in 
Denmark who was so anti anything that was Metal, he thought he 
was like the knight on the white horse protecting youth from bad 
music. He was so active in trying to stop us from being played 
on national radio, there were rock shows back then with 
upcoming new bands, demos, you had a chance -  he was so 
adamant about stopping us form getting that chance, completely 
unfair judgment. In order to answer him back and in order to be 
smart we wrote this and we made the cover that way -  you have 
this coven crucifying a nun and burning her at the cross -  and of 
course this guy flipped backwards when he saw this stuff, it was 
just fuel for his fire. And he went on national TV and on national 
radio and he was just doing everything. And suddenly we got a 
public say. Suddenly they would listen to our side, and we got on 
national shows to talk about this stuff. I was on a national TV 
show in Denmark in prime time where a preacher was just trying 
to heckle us and put us down, where I fixed it so he left in the 
middle of the show, it was embarrassing to him, not because I 
wanted to be malicious but because I wanted to defend my own 
right. What happened was, you get to the point where you say, 
"Hey, he's freaking out over this drawing." The religion that he 
stands for, look back at what they did for real, not to one, two, 
five people. They did it to millions of people. Crucified them for 
no reason, burned them at the stake. C'mon. And it turned into
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a situation where his outrageous views were ridiculed. Hello, 
we're in the present, not in the inquisition right now, and it was 
the same thing with the TV show we were on. I hate people with 
disrespect, that's one of the worst things, disrespect for other 
people that might have other opinions. On that TV show, after 
he had been saying all kinds of bad things about us, I was just 
sitting there with a smile on because I knew what was coming. 
And then he fin a lly  stopped and I said, "Can I speak now?" 
"Yeah, sure, sure..." and then I said, "First of all I'd like to 
compliment you, you look great. I really like your tie, you are 
very well dressed for this occasion." He didn't know what to say 
of course and so he says, "Thank you." So I say, "Ooop! PRIDE! 
Guilty of pride! Why do you dress up like this for this thing here? 
Huh? Isn't this one of the sins, supposedly? Forget that, why 
don't we talk about something a little more serious? What about 
the inquisition, would you like to talk little bit about that, shall we 
go into detail? What your religion really stood for in that time 
period?" And he got up and left.
Were you wearing your make up?
No. That was totally just 'here's a musician and here's a priest 
who disagree.'
In Denmark, other then defending yourself, did Mercyful 
Fate or King Diamond get to be on television, just 
playing?
We would be on music shows.
Mainstream music shows?
Yeah it happened.
And when you were a kid what music shows on television 
influenced you?
At that time mostly you had series of things maybe called Rock 
Night, or whatever, something like that, and I remember seeing 
mostly the Swedish ones because they had half hour concerts 
and I remember seeing Status Quo there and I saw Iron Butterfly 
and Queen and other stuff that was giving me sometimes the first 
look of seeing a band live and later on I would see some of them 
live in Copenhagen. So it was nice to see pictures of some of 
those people actually running around live. It was black and white 
TV at that time.
They weren't lip synching?
No, it was like some concert they had taken an excerpt of.
Were there teenage shows in Denmark where bands 
would come on and lip synch?
We never did anything where we lip synched.
Here's what I always wanted to ask you... is it hard to get 
makeup off a moustache?
It is weird, the makeup would probably look wrong if the 
moustache weren't there. I rarely think about it because it is so 
natural. It is the same as getting out of eyebrow makeup, no 
problem there.
Will you ever stop wearing the makeup?
No. I don't think that will ever happen. It's part of the whole 
thing, it"s part of me. I couldn't imagine doing it without... it just 
belongs. I don't have the feel of transforming into someone else 
when I put it on, not at all, it's all me. It would be funny if I 
could do this during the daytime, wear it to the grocery store and 
scare the shoppers. It could be fun if there are other people 
around, otherwise it is a hassle because your face starts itching 
after a while. I've had questions, "Is it true that you put makeup 
on when you get up in the morning?" No. Why would I do that? 
I don't mow my lawn in makeup either.
So you are saying here officially that you don't mow your 
lawn in King Diamond makeup?
Yes
A Roctober exclusive!

C O N T I N U E D  F R O M  P A G E  92

Su n sh in e B and, B eh in d  the M u sic: G ladys K n ig h t a n d  the P ips, B eh in d  the M u sic: R ick  
S p r in g fie ld  and strangely B e h in d  th e M u sic :  J u lia n  L en n on . There was also a general 
BTM com p titled B e h in d  the M u sic  that you could buy only at Target that had tracks 
(including live rarities) by Lenny Kravitz, Sheryl Crow, Bare naked Ladies, M elissa  
Etheridge, Stevie N icks, G oo G oo D olls and Alanis Morissette.
BE H IN D  T H E  M U S IC  B O O K S: During the BTM  merch boom o f  2000-2001 there was 
an attempt made to get TV view ers reading with a series o f  books based on the show. The  
D ay T h e  M u sic  D ied  by Q uinton Skinner and Scott Schinder told the tale (quite  
accurately) o f  the Buddy H olly, B ig Bopper. R ichie Valens plane crash. But at little over  
100 pages with tons o f  photos, this is more o f  a com panion to the TV  show than an 
extension o f  it. Skinner a lso wrote C a su a ltie s  o f  R o ck . an encyclopedia o f dead (and a 
couple o f  living but dam aged) rockers that is im pressive for opening with G.G. A llin ’s 
obit, as well as a number o f  other obscurities. W ayne R obins’ B ehind The M usic: 1968  
told the tale of that tumultuous year, possib le aiming for a high school audience. The most 
ambitious book was W illie N elson: B ehind the M usic  by Clint Richmond, an attempt at a 
major biography under the BTM brand name. It is a good book, covering N elson ’s tax 
problems that occurred after his autobiography cam e out. If this had been successful this 
could have spawned som e interesting rock scholarship.
B E H IN D  T H E  M U SIC  RA DIO : Hosted by the voice  o f  BTM Jim Forbes this syndicated  
W estw ood One radio show (which also aired on V H l1.com  radio) offered 30 minute audio 
versions o f  BTM episodes. This has been discontinued, though V H 1 and W estw ood One 
still have a radio broadcasting partnership.

DR WAX
drwax.com

Saved Big Bucks at Dr. Wax!

WE PAY CASH FOR USED CD’S!
Chicago’s best used CD store!

NEW STORE!

1121 W. Berwyn St.

C h i c a g o , II, 6 0 6 4 0  

( 7 7 3 )  7 8 4 - 3 3 3 3

Hyde Park 
5225 S Harper A ve 
Chicago, II 60615

Evanston 
1615 Sherman 
Evanstoo, II 60201
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o r i g i n a l  C D  s o u n d t r a c k

b y  C h e e r  A c c i d e n tM o t o r c y c l e s

M y s t e r y M a r i j u a n a

M U R D E R

G U M  B A L L  H E A D

THE CAT
THE MYSTERY TREASURE 
OF THE SAN MIGUEL APARTMENTS

CD and COMIC SET
All New Complete GUM BALL HEAD adventure by cartoonist ROB SYERS 

Full length exclusive CD soundtrack by CHEER ACCIDENT

SKIN GRAFT 
RECORDS

$ 1 2 . 0 0  
P O S T P A I D  i n  t h e  U S A  

S K I N g r a f t R e c o r d s . C O M  P.O. BOX 257546 CHICAGO, IL. 60625

JON RAU HOUSE'S ‘ Steel Guitar Rodeo’
A glorious collection of pedal steel and Hawaiian guitar gems. It'll put a grin on your face, 
a smile in your heart, and a beat in your feet. Features vocal turns by KELLY HOGAN, HOWE 
GELB, NEKO CASE, and SALLY TIMMS. Take a leisurely listen, but go easy on the Vermouth, 
my friends, Dino and Don Ho would have wanted 
it that way. BS105 $12

DOLLAR STORE
Self-titled debut CD headed by sometime Waco Brother Deano. Rootsy chord 
progressions slathered with textures, volume and loose angular guitar racket to 
make a thick, greasy little platter. BS 098 $12

Check out our catalog fu ll of CDs by BOBBY BARE JR, TRAILER BRIDE, 
NEKO CASE, RYAN ADAMS, OLD 97S, and much more

BLOODSHOTR E C O R D S
BLOODSHOT RECORDS 3 0 3 9  W. I rv ing  Park  Rd., Ch icago,  IL 6 0 6 1 8  
w w w . b lo o d s h o t r e c o r d s .c o m
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B O N N I E  P R I N C E  B I L L Y  S I N G S G R E A T E S T  P A L A C E  M U S I C

CAROLYN MARK
THE PROS AND CONS OF COLLABORATION CD 

ALBUM #3 FROM 

“ THE OTHER CORN SISTER”

OUT MAY 4!

ATOMIC 7
EN HILLBILLY CALIENTE CD 

EX SHADOWY MEN ON A SHADOWY PLANET’S 

BRIAN CONNELLY’S NEW ALBUM!

OUT JUNE 29!

YOUNG AND S EX Y
LIFE THROUGH ONE SPEAKER CD/LP 

“ INSTANTLY MEMORABLE, 

IMPECCABLY ARRANGED 
ACOUSTIC-POP GEM”  -EYE

THE GAY
YOU KNOW THE RULES CD/LP 

“ THEY HARMONIZE LIKE A FAMILY”  

-A LL  MUSIC GUIDE 
“ JANGLY POPPY FUN”  -TORONTO STAR

THE BUTT LESS CHAPS
LOVE THIS TIME CD 

" PULL OFF THE EXTRAORDINARY TASK 
OF BLENDING COUNTRY CROONING WITH 

KRAFTWERKIAN FUTURISM" -EYE

PANSY DIVISION/SKINJOBS
DIRTY QUEERS DON’T COME CHEAP SPLIT-7” 

2 SONGS EACH FROM THE PRIDE 
OF SAN FRANCISCO, AND THE 
PRIDE OF VANCOUVER, BC!

THE EVAPORATORS
RIPPLE ROCK ENHANCED CD 

MORE CRAZINESS FROM NARDWUAR 
& CO.! ON ALTERNATIVE TENTACLES 

IN THE USA!

THE RAMBLING AMBASSADORS
AVANTI CD 

BRENT FROM HUEVOS RANCHEROS’
NEW “SO COOL IT ALMOST 

HURTS”  THING!

THE SMUGGLERS
MUTINY IN STEREO ENHANCED CD 

CANADA’S AMBASSADORS OF ROCK 
’N ROLL ARE BACK!

ON LOOKOUT! IN THE USA!

ALL THE ABOVE ARE AVAILABLE FROM YOUR HANDY DANDY RECORD RETAILER, OR FROM US AT MINT RECORDS 
PO BOX 3613, VANCOUVER, BC CANADA V6B 3Y6 • older online: www.mintrecs.com • CD or LP $12 PPD, 7” $4 PPD
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TV ROCK & ROLL!
W elcome to R october’s special section on TV Rock & Roll, which 
spans all the way from the birth of the boob tube to tomorrow! Now this 
section does not cover television’s all time greatest hits -  that wouldn’t 
be the Roctober way! Rather, Roctober writers are revisiting some 
obscure moments of strange Rock & Roll TV magic -  cultural car 
crashes that tell us as much or more than Elvis on Ed Sullivan. 
Obviously this is far from a comprehensive overview of all Rock on TV, 
for several reasons. First of all, while in the 50s and 60s it was possible, 
even easy at times, to catch every Rock & Roll TV show and still be a 
functioning human, currently there are several hundred hours of music 
programming every week. Even the kooks who write for this magazine 
can’t see it all. But to be more honest, the reason I focused on this topic 
for this issue is because I am working on a book about TV Rock to be 
published by a capella/Chicago Review Press in 2005 (if you haven’t 
checked out the book about poker they published last year, featuring 
most of the Roctober staff, A Friendly Game of Poker, then run to the 
bookstore!). Anyhow, I figured devoting an issue o f Roctober to the 
subject would help move my research along. However, this section does 
not contain excerpts from the book, but rather things that wouldn’t fit, 
couldn’t fit, were too good/too crazy/too personal/too outside my scope. 
It also features things that didn’t fit my format, including comix, lists, 
essays and some of the raw data that I compiled but couldn’t use in this 
form. There are many golden subjects that are covered at length in that 
book that are missing here, so wait til next year for your Joneses to be 
satisfied if you fiend for Michael Jackson, Fear on Saturday Night Live, 
Soul Train, Bo Diddley on Ed Sullivan, the C hipm unks’ cartoon, 
Making The Band II, obscure local dance shows, Blue Cheer on Steve 
Allen, the Munsters meet the Standells and hundreds of other TV rock 
landmarks and bizarre obscurities. But here is a unique look at some of 
the shows that fell through the cracks at the TV Guide office, eliciting 
neither cheers or jeers til now. And while I really enjoy working on the 
book, I must say, it was great to have folks send in these entries below 
(printed as received, without no standardized format) for which I didn’t 
have to do any silly things like copy editing or fact checking! Along 
those lines, here’s one more note -  one of these following entries is 
totally bogus! Now I ’m sure there are a few with factual errors, but 
there’s only one that is completely a fictional fantasy (excluding Phil 
M ilstein ’s comical fictional entries). The first reader to contact 
Roctober at fakeshow@roctober.com and correctly identify the spurious 
show will win a fabulous prize (and it really is a big prize, seriously). 
Happy hunting!

Contributors: AL (Andria Lisle) DM (Dr. Mark) GPG (Gary Pig Gold) 
JV (Joey Vindictive) KB (Ken Burke) RS (Rob Syers) SM (Ski Mask) 
WM (William McCurtin)

SAM PHILLIPS on L A T E  N I G H T  W I T H  D A V I D
LE TTE R M AN  (1986) As if bringing, in roughly chronological order, 
Elvis Presley, Johnny Cash, Carl Perkins, Jerry Lee Lewis and Charlie 
Rich to the world’s attention weren’t accomplishments enough, the late, 
extremely great Sam C. Phillips also provided us - though quite often 
unintentionally I ’m sure - with some of the most entertaining moments 
in rock n’ roll VIEWING as well as listening. Say, like the time he most 
d isrespectfu lly  indeed led the unsuspecting  view ers o f R upert 
M urdoch’s Fox After Breakfast on a live tour of Grace land's kitchen 
very early one August 16th morning. But it was late on the night of 
May 15, 1986 that “Mr. Phillips” (as The King always called him) made 
Rock and Roll Television History himself, when he poured into a 
hilarious interview with the then King of apres-Carson programming. 
Now, what was extremely obvious right from the get-go was that Sam 
had spent several hours already taking extreme liberal advantage of the 
Late Night Green Room’s hospitalities; the televised festivities began, in 
fact, with the man leaning dangerously close towards his host’s face to 
tactlessly enquire about certain flaws in the Letter man dental alignment. 
Things raced quickly downhill following that expert opening salvo 
(Dave tried to recover by straightening up to talk about Sun Records; 
Sam simply feigned bug-eyed wonder at the low budget splendor of the

Late Night set) while the audience merrily kept score with varying boos, 
hoots and hollers. Eventually, in a last-ditch attempt to salvage the spot, 
Dave called in reinforcem ents: his trusty sidekick Paul Shaffer and a 
stack of mounted photographic blow-ups of Sam in his salad days (“Hey 
Sam! W ho’s that?” smirked Dave while holding aloft one of the most 
instantly recognizable 1956 images from the Sun Studio. “ Uh, that 
would be Elvis Presley and m yself,” Mr. Phillips replied dryly while 
rolling pupils skyward in delicious theatrical overkill. The audience 
roars as Shaffer, m ulling whether to protect his job or his hero Sam, 
continues to shirk in his seat). But when it finally becomes quite 
obvious to all among the Late N ight organization that Letter man is no 
match whatsoever for the man who produced twenty-three Jerry Lee 
singles and lived to tell, our shredded host shouts a quick “Hey Sam! 
W e’re outta tim e!” as comic thunder and lightning effects are cued in 
the background and overhead lights flash rapidly on/off. Dave then cuts 
his losses by cutting immediately to commercial as Sam exits stage right 
to thunderous salutations from both the in-house and, I ’m logically 
assuming, home audiences. But the Late Night fun isn’t quite over yet, 
as subsequent guests B ernadette Peters and even Eli W allach are 
continually interrupted to surreptitiously peek in on Sam ’s post-bout 
revelry all over the afore-m entioned Green Room, or, in Mr. Phillips’ 
case this eve, the Getting Even Greener ‘round The Gills Room. Yet 
despite such concluding cheap shots from Team Letter man's backstage 
hidden cameras, when all was said and flung it’s without one doubt 
Point, Match, GAME fo r  the still-undefeated Father of Rock and Roll 
from M emphis, Tennessee. W hy, even The K iller w ould’ve been 
impressed, I ’d betcha. (GPG)

"COLOUR ME POP" MOTHERS OF INVENTION episode (1968) 
The true, rhythmic blue roots of QUALITY Rock and Roll Television 
reach deeply back beneath not only D ick C lark 's Philadelphian 
bandstand, but also across the pond to Fifties/Sixties British airwaves. 
From Jack Good's pioneering Six-F ive Special and Oh Boy! to the 
dangerously pedophilic "Mini-Pops" to places no Rock & Rollers went 
before (i.e.: Freddie and the Dreamers jam m ing with those beloved Brit 
piglet puppets Pinky and Perky, and the Super M arionated C liff Richard 
JR. and his faithful Shadows boldly declaring "Thunder birds Are Go!"). 
In fact, only weeks after the alm ighty Bonzo Dog (Doo-Dah) Band 
donned gigantic papier mache heads to croon their T e d d y  
B o y  b y  w a yof Dali "Canyons Of Your Mind," BBC-2's absolutely fab Colour Me 
Pop  show invited no less than Frank Zappa and his (very) original 
Mothers of Invention to do their various things all over producer Steve 
Turner's tiny 20-by-30-foot London studio. On the night of October 
23, 1968, Frank and his Mothers were still fresh from blasting "Louie 
Louie" through the Royal Albert Hall's mighty and majestic pipe organ 
(as bassist Roy Estrada, ostensibly playing the role of The Pope, tossed a 
bucketful of M&M's one by one into the audience). In fact, bass man 
Roy dominated the Colour Me Pop spotlight as well, wailing over and 
over in his patented Pachuco falsetto  "W ho is this guy?" while 
keyboardist/m onster-m asher extraordinaire Don Preston downed a 
smoking beakerful of his "vile foamy liquid," Jimmy Carl Black beat the 
drums as only the Indian of the Group can and, way off to the side, So 

Far yet So Near, M other of them all Frank glumly "conducted" the entire 
proceedings. And the wee audience looked on in total, m ystified 
confusion. Perhaps it is somewhat understandable then that Colour Me 
Pop  was soon after banished from the English airwaves - and Zappa, 
during one of his next London performances, was nearly killed when an 
irate fan tossed him , m id-song, deep into the Rainbow Theatre's 
orchestra pit. So it's surprising that though, what Steve Turner recalls 
about those good olde daze, "was the number of middle aged and older 
people who ENJOYED the progressive groups. They would write and 
say 'Thank you for introducing me to this music.' I was disappointed 
when we went o ff [the air] because I enjoyed doing the program. It 
wasn't like work for me. Not like work at all." (GPG)
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ZAL YANOVSKY cooks on OPEN MIKE WITH MIKE BULLARD
(1998) Even cursory exposure to any of the ever Loving Spoonfulis 
television appearances from yore will prove that, despite it being John 
B. Sebastian who wrote and sang the lion’s share of the band’s Good 
Time music, those vintage Sixties cameras just could never help but 
stray across to, then focus longingly upon, that ever buoyant figure 
manning the lead guitar over to the side of the proceedings. For it was 
there that would most often be planted, during the group’s golden two 
initial years of operation, the One, the Only, d i r e c t  
f r o m  l i v i n g  i n s i d e a spin dryer in a Toronto laundromat (I kid you not) Zalman Yanovsky. 
In fact, scuttlebutt has that it was precisely just such incessant, airborne 
buffoonery throughout the Ed Sullivan Show premiere of John’s 
otherwise solemn ballad “Darling Be Home Soon” which led to Zal 
being forever bounced from the band, only to claim the following year 
that he was, in the words of his sorrowfully lone solo album, “Alive And 
Well In Argentina.” Well, in actuality Zal had fled instead back up to 
his home and native Canada to produce - and often make uproarious 
cameo appearances on - that Grand pappy of all afternoon TV 
legal/reality series Magistrates Court, before vanishing almost 
altogether to launch his Chez Piggy restaurant in Kingston, Ontario

(food there is GREAT, btw). While reuniting once every twenty years 
with the Spoonful (for Paul Simon’s 1980 cinematic millstone One Trick 
Pony, then for the band’s 2000 induction into the so-called Rock and 
Roll Hall of Fame) proved he was still the indisputable bouncing star of 
that unit, it was under the guise of Master Chef that Zal made his final, 
and perhaps most poignant of all small screen appearances: Thrashing 
about with a bottle of (cooking?) wine and a flaming shrimp platter all 
over Toronto’s cult Open Mike yak-fest, whilst shamelessly plugging his 
grand new Chez Piggy cookbook to boot. Now, do I even need to report 
it took only this briefest of late-night segments to prove the man had lost 
not one solitary inch of his Sullivision-era high-jinxery? Plus I am most 
proud to report right here that Zalman Yanovsky kept it up right on up 
til his dying day, Friday the 13th of December 2002, when he silently 
succumbed to an attack of the heart whilst tending to his beloved 
Kingston farm. Sure, John Sebastian continues to pull the odd Spoonful 
chestnut out of his hat on stage to this day, but without Zal right 
alongside to loon the moon out of it all in his trademark Carnaby 
cowboy gear, well, it’s like trying to tell a stranger about rock n’ roll all 
over again, isn’t it? (GPG)DRIVING 

M R  C R A Z Y

REMEMBER MIAMI VICE? YEAH, YEAH, YEAH.. I NEVER WATCHED THAT CRAP 
EITHER. ONE EPISODE I "DIDN'T" SEE ONE FRI.NIGHT, EATING NACHOS WITH MY DAD BEFORE GOING TO GET DRUNK IN THE PARKING LOT OF FRIENDLY'S FEATURED A WRITER IN A WHEELCHAIR.NOW THIS GUY DITCHED HIS POLICE ESCORT & SNUCK OFF TO A SUICIDAL TENDENCIES 

SHOW. MIAMI'S VICEST "RESCUE" THIS GUY AS MIKE MUIR & CO. TEAR THRU INSTITUTIONALIZED AFTERWARDS POPS ASKS "IS THAT WHAT YOU DO AT THAT CLUB?"
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It’s 3 o ’clock in the morning and you’re too jazzed to sleep but too 
worn out to do much more than watch TV. If they’re being shown, 
we highly recommend the following....

Ten Essential Vintage 
Rock'n'roll Movies

By Ken Burke
1.) The Girl Can’t Help It (1956). Tom Ewell’s dry humor and Jayne 
Mansfield’s gravity-defying bust line aside, the reason to catch this all-color 
extravaganza is to eyeball early rock superstars - Little Richard, Fats Domino, 
Eddie Cochran, and particularly Gene Vincent & His Blue Caps who look like 
manic roadhouse toughs being sentenced to a recordings studio. Need some 
kitsch as a chaser? Wait for Oscar-winning actor Edmund O’Brien (The 
Barefoot Contessa, 1954) to cut loose on “Rockpile Dust is on My Shoes.”
2.) Jail house Rock (1957). Elvis Presley’s best movie. All others pale in 
comparison both in attitude and quality of songs. Leiber & Stoller wrote the 
score and the dance numbers were built around the star’s own on-stage 
movements. When Presley’s sneering misunderstood punk “Vince Everett is a 
sneering, misunderstood punk utters, “Them ain’t tactics, honey. That’s just 
the beast in me,” he achieves his true essence..
3.) Wild in the Streets (1968). Christopher Jones plays Max Frost, a mama
hating rocker whose hook song rage captures the minds of the nation’s youth. 
In between great songs like “Shape of Things to Come,” he and his band 
(featuring a young Richard Pryor)drug Washington’s water supply with LSD 
so the voting age can be lowered to 15. The final snapper on this one is not to 
be missed.
4.) Jamboree (1957). Kay Medford - later Kenny Lane’s scene-stealing 
“mother” on the Dean Martin Show, carries the plot in this black & white 
cheapo. This nostalgia fest not only contains disc jockeys from all over the 
U.S., but sterling lip-synched performances from Fats Domino, Charlie 
Gracie, Carl Perkins, and Jerry Lee Lewis - whose version of “Great Balls of 
Fire” is different from his Sun hit. Trvia note: Connie Francis, deemed not 
cute enough for the movie, supplies the female teen’s vocals.
5.) A Hard Day’s Night (1964). Beatles. Great soundtrack. Great jokes. 
Remarkable black and white cinema verite style. ‘Nuff said.
6.) American Hot Wax (1978). This sanitized Alan Freed bio-pic omits several 
details and utilizes a skewed chronology. However, it’s heart is truly in the 
right place. Rock veterans Jerry Lee Lewis, Chuck Berry, and Screaming Jay 
Hawkins give a mighty account playing early versions of themselves, but it is 
the ersatz group called the Chesterfields which illuminate the true street level 
joys of early rock’n’roll.
7.) Don’t Knock The Twist (1961). The best of the Twist movies features 
stunningly framed low-rent performances by Gene Chandler (“Duke of Earl”), 
the Dovells (“Bristol Stomp”), Dee Dee Sharp (“Mashed Potato Time”), and 
the Dance King himself Chubby Checker (“Don’t Knock The Twist,” “Slow 
Twistin’”). The plot? That dancing - especially twisting - can be a force for 
good, God Bless it!
8.) Go, Johnny Go! (1959). The last Alan Freed flick is the best, boasting top 
performances from Ritchie Valens, Jimmy Clanton, Jackie Wilson, and The 
Flamingos. Eddie Cochran’s inclusion is disappointing, but the movie is well 
worth staying up for to see the one and only Chuck Berry. A natural on­
screen, he imbues his music (“Little Queenie”) and role as Freed’s sidekick 
with deft humor and ironic flair.
9.) Rock, Baby, Rock It (1957). Teenagers try to save their club from local 
gangsters in this mostly wonderfully incompetent cheapie. Sporting acting so 
poor that you don’t need drugs to laugh at it, the flick is notable due to top- 
notch period performances by Roscoe Gordon, the Belew Twins, and the 
incredibly shake ‘em on down greasy stylings of Johnny Carroll. Need some 
sex appeal? Dancer Kay Wheeler - president of the very first Elvis Fan Club
does the bop barefoot!
10.) The Cool Ones (1967). The mid-60s rock scene is neatly skewered by this 
flick which mixes ersatz pop stars (Debbie Watson, Gil Petersen) with the 
real thing (Glen Campbell, the Leaves). Roddy McDowell plays a Phil 
Spector type star maker who seeks to simultaneously resurrect the career of 
Cliff Donner (his “Sings the Hits of the ‘40s” made him a pariah with kids) 
and capitalize on the accidentally created dance craze “The Tantrum.” Rife 
with comic allusions to the then contemporary scene, the plot builds to the 
discovery of one of the greatest novelty performers of the ‘60s - Mrs. Miller. 
Still good for a laugh and the music isn’t half bad.

THE BANANA SPLITS on the big screen!? The great puppet TV 
rock band appear in the movie ROLLERCOASTER  (1978, Universal) 
Just out on DVD. Part of the movie takes place at Kings Dominion Park 
in Virginia, where there were costumed Hanna-Barbera characters, just 
like at Kings Island (aka Coney Island) in Cincinatti- where they filmed 
the intro to the Splits show. At 1:03, a quick glimpse of Bingo's head 
can be spotted behind an officer, then you can see Fleegle entertaining 
children by an eatery, then you can spot Drooper in an overhead shot 
from the sky ride cart. I found no shots of Bingo. The Splits might also 
be spotted in the GAF Kings Island/Kings Dominion View-Master 
packets from the early 1970s.

N ight G allery  “The Flip-Side of Satan” (1971) L a u g h  In 's  Arte 
Johnson plays “J.J. Wilson” a hot disc jockey who leaves the Big Apple 
after 15 years to be “reborn”at small town radio station KAPH. Yet, as 
he mans the abandoned station, in between spilling out bits of his 
depraved story during various phone calls - he begins to notice odd 
things. The records are all heavy, depressing organ music, and Satanic 
incantations. Even the discs he brought with him play as homages to the 
Prince of Darkness. Thinking it’s a joke, J.J. looks for the perpetrators - 
presumably other disc jockeys welcoming him - when suddenly, the 
door handle rips off in his hand, and the Satanic pronouncements grow 
louder and more personally threatening. J .J .’s problems are 
compounded to a terrifying degree when the DJ discovers that he can’t 
call out and there are pictures on the wall of other disc jockeys whose 
stay at station KAPH lasted only one day Although he protests to the 
last, there is no escaping the fact that this small radio station is portal to 
eternal damnation reserved exclusively for corrupt disc jockeys like him. 
For all the performers who missed out on a hit record because they 
couldn’t pony up the payola, this must have been an extremely 
reassuring episode. (KB)

They’re on the tube quite often, so be on the look out for
these...
Ten Memorable R ock'n'roll Moments 

in Non R ock'n'roll Films.
By Ken Burke

1.) One, Two, Three (1961) Communist interrogators 
torture Horst Buccholz through repeated playing of “Itsy 
Bitsy Teeny Weeny Yellow Polka Dot Bikini.”
2.) A Face in the Crowd (1957) “Lonesome” Rhodes falls 
in lust at a teenage baton-twirling contest while his 
m isogynist recording of “Mama Guitar” rocks along.
3.) A King in New York (1957) Drowned out by a nightclub 
rock’n’roll act, Charlie Chaplin is forced to mime his meal 
order to a waiter.
4.) The Producers (1968) Lorenzo St. Dubois - A.K.A. 
LSD (Dick Shawn) sends up the Flower Power generation 
with his hip-grinding protest anthem “Love Power.”
5.) Bedazzled (1967) The Devil (Peter Cook) transforms 
Stanley Moon (Dudley Moore) into a pop star who rants a 
needy Tom Jones-like “Love Me.” The Devil quickly steals 
his fans away with an unemotional, bad boy rendering of “I 
Don’t Need You,” ending with the fabulous put-down “you 
fill me with inertia.”
6.) King Ralph (1991). Claimant to the British throne Ralph 
Jones (John Goodman) disrupts a formal royal gathering 
with a raucous piano-kicking version of Little Richard’s 
“Good Golly Miss Molly.”
7.) Chasing Amy (1995). Alyssa Jones’s (Joey Lauren 
Adams) singing of “Alive” stokes Holden McNeil’s (Ben 
Affleck) budding passion to incredible heights just before he 
discovers the song is an entreaty to her lesbian girlfriend.
8.) Into the Night (1985). During an especially metaphoric 
interlude, 50s rockabilly pioneer Carl Perkins seems done 
in by 70s art-rock chameleon David Bowie, when 
surprisingly he comes to life just long to stab Bowie’s 
character to death.
9 .) The Family Jewels (1965). As Captain Eddie of Eddie’s 
Airlines, Jerry Lewis is asked to turn down the in-flight 
music. Rather than twist a knob, Eddie opens the door and 
surprise, it’s the star’s son Gary Lewis & The Playboys 
performing “This Diamond Ring.”
10.) Jum ping Jack Flash (1986). Whoopi Goldberg’s 
funniest scene (“Speak English, Mick!”)
comes while trying to derive a secret agent’s password 
code-key from repeated playing of the Rolling Stones’ 
immortal title track.
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C r a m p s  G o  P la y b o y  - T h e  C ram p s m ade a b rie f ap p earance  on T he 
P layboy  C hannel, o f  a ll p laces  (and  w hy not? W hat band  is c lo ser to 
H efner's ph ilo sophy?), at around  the sam e tim e. O nce, w hen a la tter day 
P laym ate 's "ex tracurricu lar" ac tiv ities w ere being docum ented  (surely  no 
one w atched  these show s ju s t to see them  take their c lo thes off), they ran 
a c lip  from  h e r ow n cab le  acce ss  T V  show , in w h ich  she in tro d u ced  
"N ew  M usic group , T h e  C ram ps." T he band as a w hole w as only show n 
fo r a  few  seconds, th en  the  P lay m ate /H o st asked Lux, "Tell m e, how  do 
you th ink  v ideo has helped  young , up  and com ing  artists get ahead in the 
m usic  business?" to w h ich  he rep lied , "W e th ink  v ideo is g reat, because  
w e 're  g e ttin g  a ll th e se  g re a t m o v ies  w e n e v e r w o u ld  hav e  seen  
otherw ise." (JB)

B R IA N  W IL S O N  vs. D R . E U G E N E  L A N D Y  o n  A B C  N ew s’ P R IM E  
T IM E  L IV E  (1991) T h e  c o n v e rsa tio n  m ig h t ju s t  as w ell have  gone 
exactly  like th is ...
D iane Saw yer: B rian , there  have been  accu sa tio n s th a t D r. L andy  and 
h is s ta ff have actually  b rainw ashed you.
B rian W ilson (pausing  in deep thought; eyes and brow  roll upw ard): U h, 
does constan tly  being kep t aw ay  from  y o u r fam ily , friends , m usic and 
business associa tes w hile hav ing  y our phone ca lls  and  every  aspect o f 
y o u r daily  schedu le m on ito red  and even  reco rd ed  tw en ty -fo u r hours a 
day , seven days a w eek, constitu te  being b rainw ashed?
D iane Saw yer (thoroughly  ex asp era ted  by  th is p o in t in the in terv iew ): 
Y E S, Brian. It does!
B rian W ilson: Oh. W ell, no, th e re ’s been none o f  that going on then. 
N ow , it should go w ithout ev er saying at th is ex trem ely  late stage in the 
g am e that to let ou r be loved  C h ie f  B each  B oy lo o se  upon  the pub lic  
a irw aves, at A N Y  g iven tim e, is to flag ran tly  inv ite  a bare m in im um  o f 
o n e  sp e c ta c u la r , e y e  A N D  m in d  b o g g l in g  m o m e n t  
p e r  b r o a d c a s tminute. N evertheless, the b rave  p ro g ram m ers at A B C ’s N ew s D ivision , 
on  that fa tefu l n igh t o f  O ctober 10, 1991, squ a re ly  and  fearlessly  w ent 
th is fo rm ula  one bette r — A T  L E A S T  — by m ak in g  B rian  W ilson  the 
cen tra l, quak ing  focus o f  a h ard -h itting  investig a tiv e  repo rt cen tering  on 
such thorny sub jects as legal co n serv a to rsh ip  righ ts , p rob a te  and estate  
challenges , p rescrip tion  d rug  abuse, m ind  co n tro l, and  the very eth ical 
and  c o n s titu tio n a l b o u n d arie s  o f  th e  H ip p o c ra tic  O ath  itse lf . Y es 
indeed, beneath the auspices o f  film ing  a sim ple p lu g  p iece  on  the eldest 
W ilso n  b ro th e r ’s u p -co m in g  (and  q u ite  a p p ro p ria te ly  t i t le d )  “ S w ee t 
In san ity” album , D iane S aw yer and crew  found  them se lves instead  fully  
em bro iled  in w hat turned out to  be the very  heigh t — no, m ake that depth
— o f  B rian and his fam ily ’s s trugg les to u n tan g le  th em se lv es from  the 
a ll-h e a rin g , a ll-se e in g , a ll- fe e lin g , an d  as it  w o u ld  tu rn  o u t a ll-  
approp ria ting  clu tches o f  se lf-sty led  “ Shrink  to the S ta rs” Dr. E ugene E. 
L andy, Ph.D . So after a few  acclim atiz ing  m om ents o f  sheer fascination  
spen t w atching  B rian w ork out, p lunk at his p iano , se rve  tea then  take  a 
trip  to the beach in his lem on-y e llo w -b rig h t little  spo rts coupe — all the 
tim e being  fo llow ed , and  v ideo taped , by  severa l o f  B r ia n ’s beefy  big 
“ h a n d le rs” th em se lv es, m ind  you — M s. S aw y er s its  dow n  w ith  the 
a tten d in g  d octo r to h opefu lly  b eg in  to  m ake S O M E  sense  ou t o f  the 
T w ilig h t Z one w e all seem  to have  d ro p p ed  in to . D irec tly  und er the 
cross-ex am in a tio n a l crossh a irs , and sq u irm in g  all the w h ile  in true  6 0  
M in u tes  sp lendor, G ene is co n fro n ted  by  an im p re ss iv e  h it pa rad e  o f 
accusatory  w itnesses (cousin  M ike L ove, no t su rp ris in g ly , bu t even  Jan  
and  D ean  as w ell) on ly  to n ex t be b ro a d -s id e d  by  a m e ticu lo u sly  
de ta iled , tru ly  ho rrific  litany o f  m edical and  legal in frac tio n s F A R  too 
num erous to even begin  to m ention  here. B ut the d o c to r’s sole response 
(fo llow ing  one V ER Y  dam ning  p regnan t pause  o f  a t least fo rty -five  full 
seconds) is, “ I never tried to H U R T  B rian . Y ou can  ask  an y o n e .” Cut 
to Brian W ilson h im self, zoom  in on  those  b ab y -b lu e  y e t te rrified  eyes 
them selves, and the case is m ost defin ite ly  C L O S E D . S uffice  to say the 
sheer outrage this Prim e Time expose im m ed ia te ly  e lic ited  soon sent Dr. 
L andy and Co. scurry ing to the S an ta M on ica  S u p erio r C o urt-m andated  
ex ile  o f  d istan t H aw aiian  sho res, ou t o f  the  fou n d in g  B each  B o y ’s life 
fo rev e r and u nab le  to  ev e r again  p rac tice , q u o te , p sych ia try , n o t to 
m ention  co-produce su rf  m usic  legend  com eback  a lbum s — so long as he

m ay live . P e rio d . A n d  d e a r  B rian , you  m ay  w ell ask ?  W ell, 
unfortunately  “ S w eet In san ity ” con tinues to  rival on ly  the B. B o y s’ ow n 
“ S m ile” as the  G re a te s t U n re leased  A lb u m  in bo th  R ock  A N D  R oll 
H istory. (G PG )

Lassie “Stranger with a Twist” (1963) T he sm artest co llie in the w orld  
com es to rescue o f  C hubby  C hecker and we all learn a lesson abou t race 
relations. T im m y (Jon  P rovost) is h av ing  a hard tim e raising  m oney for 
h is lo ca l c h a p te r  o f  th e  4 -H  c lu b . H is m o th e r R u th  M a rtin  (Ju n e  
L o ck h art)  su g g e sts  th a t th e  k id s  p u t on  a d an ce  and  se ll tick e ts . 
U n fo rtunate ly , no  one w an ts to a tten d  ano th er boring  o ld  square dance  
w ith the sam e o ld  records being  p layed . W ith ju s t days to go and only a 
few  tickets so ld , T im m y m oans “ If  only  w e could  get som e pro fessional 
en terta inm en t.” F o rtu ito u sly , a ca r acc iden t that traps the one and only 
C hubby C hecker beh ind  the w heel. [T riv ia note; Born  E rnest E vans, the 
s i n g e r  d a n c e r  re m in d e d  D ic k  C la r k ’s w ife  o f  a “ m in ia tu re  F a ts  
D om ino .” H e w as subsequen tly  renam ed  C hubby C hecker.] L assie  finds 
him , licks his face so h e ’ll aw aken , and  w hen the K ing o f the T w ist says, 
“G o get help , g irl,” she re trieves T im m y, w ho reports the acciden t to the 
police. Ju s t a little  w inded , C h e ck er accep ts the M a rtin ’s inv ita tion  to 
stay at the ir h o u se  w h ile  h is ca r is b e ing  repaired . O ddly , T im m y  is 
standoffish  to the hit m aker, avo id ing  his gaze, and reacting  coo ly  to his 
jo k es . W hen  T im m y ’s m o th e r ask s w h a t’s w rong , the boy re sp o n d s , 
“W ell m om , he is a N eg ro ” C oncerned , the m other frets that their son is 
a rac ist. B u t M r. M a rtin  (H ugh  R e illy ) c la im s it w ill do no good  to 
lectu re the boy, “T im m y w ill have  to figure this ou t fo r h im se lf.” W ell, 
as long tim e v iew ers o f  the show  fu lly  understand , T im m y is incapab le  
o f  figu ring  any th ing  ou t - th a t’s w hy  he has L assie . In co n trast to his

o w n er, L ass ie  genu in e ly  loves b e in g  a ro u n d  C h u b b y  C h e ck er. She 
b rings him  the trade papers from  his su itcase , helps h im  find  his w allet, 
and v ies for his a tten tion  w ith  every  trick  a t her co m m an d . “ If  L assie  
likes h im ,” reasons T im m y du ring  the  h ea rtw arm in g  rev e la tio n  scene, 
“T hen  it m ust not m atter that h e ’s a N egro , ju s t  that h e ’s a good  p erson .” 
Soon , C hecker and T im m y are fa st friends. A t e p is o d e s’ end , C hecker 
decides to repay the M a rtin ’s k indness by p erfo rm in g  at the  dance , and 
natu ra lly  he draw s b ig crow ds. T h e  4 -H  C lub  is saved , bu t once  again 
the show  is stolen by L assie. D uring  C h e c k e r’s ab b rev ia ted  version  o f 
“T he T w ist,” the beautifu l co llie  gets up  on  her h ind  legs and actually  
does a fair approxim ation  o f the dance. T hen , du ring  the s in g e r’s new  hit 
“L e t’s L im bo Som e M o re” (A  fo llo w -u p  to  “ L im b o  R o c k ” ) the  dog 
L im bos m ore g racefu lly  than  any  o f  the  hum an s! A s they  say the ir 
goodbyes, T im m y ’s m other thanks the singer say ing , “W e ’ve all learned 
a lo t.” C hecker says he learned  a lo t too - e sp ec ia lly  from  th e ir  co llie. 
“W hat do you m ean?”  asks T im m y. “T h is  is m y new  d an ce ,” C hecker 
d em onstra tes w ith a rhy thm ic paw in g  and w agg ing  m otion , “ I t ’s called  
‘T he L ass ie .’” T hey all share a w arm  laugh. L assie  b arks appreciatively . 
(K B )

In add ition  to  E d Sullivan  E lv is a lso  appeared  on  M ilton  B e rle ’s show , 
on w hich  B erle  p layed  E lv is ’ tw in  b ro ther in a skit. In real life E lv is had 
a  stillborn tw in  nam ed  Jesse G aron. I be t his m om  hated th e  skit.

E L V I S
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R O C K  I S  F U N N Y by Dan Buck

T h e  M u s i c  W a s  R e a l l y H a r d  

T o  S w a l l o w ,

B u t  T h e  D r u g s  
Sure W e r e n ' t .

T h e  T r o u b l e  W i t h

R o c k  

Is I t  R o l l s

A l l  O v e r  Y o u .

IGGY on LETTER MAN... like ’81...Dave says "So how have you spent 
your summer Ig g y "  And IGGY goes "Sucking and licking!" A truly 
beautiful PUNK TV moment that’s beyond punk... it's IGGY! (JV)

W W OR channel 9- Lollapalooza 2 (July 3, 1991) Back in the last days 
of that great time when cable tv systems still carried the signals of really 
cool, out-of-town, big city independent "superstations", where you could 
really get the sense of another place, complete with interesting local (to 
that area) commercials, before new FCC regulations condemned us to a 
homogenous cable network wasteland, there was a really good music 
video show on Secaucaus, NJ's W WOR (form erly NYC's WOR) 
channel 9, which we could still receive here in Buffalo, NY on cable. It 
aired every Saturday Night- at 8 PM and again repeated at 1 AM. This 
was the year of Lollapalooza 2, which was condemned by the lame o 
mainstream music critics of the day for having a "weaker" lineup than 
the first year of the festival, when, in fact, it had the stronger lineup 
(how can you argue with Ice Cube when he was still relevant?). Lush 
was on the bill, as was Pearl Jam. Between screenings of every Lush 
video ever made up to the point of the incredible "Spooky" album, the 
interviewer was backstage interviewing the band on rickety, dirty 
couches. Someone from Pearl Jam  walks by outside, and the 
punky/gothy girls from Lush spot him, ridiculing the band as being "Van 
Halen." Truer words were never spoken (supposing that this jeering 
reference was a derogatory one in reference to the god-awful Van Hagar 
lineup of the day). If there were justice, the intricate, interesting, 
emotional and psychedelic "shoe gazer" pop of Lush would have been 
the direction "alternative music" would have followed. But, alas, time 
has proven frat boy faves, the ever bland Pearl Jam to be critics' darlings 
and jar head favorites with their watered-down take on the worst 
elements of bands like Bad Company have to offer. Meanwhile, Lush 
slowly disintegrated, losing its drummer to suicide in the process. When 
watching this show, I failed to videotape it, thinking, wrongly, that I 
would just catch it in its entirety at 1 AM later and tape it then. But fate 
again interceded! At 1 AM, VCR all set to roll, it turns out that this was 
the show's last episode EVER, AND a Mets game pre-em pted the 
second broadcast, so I never got to preserve it, except in my mind. I 
cannot even remember the NAME of the show, but I sure would love to 
have a dub of it on videotape (DVD?) someday... I replay it in my mind 
often. (SM)

Iggy Pop had a reoccuring  role as M ichelle’s dad on N ickelodeon’s 
Pete And Pete. He had one odd line per show, one being "I hate 
Canoes." Iggy also played an evil member of the cloned Vorta race on 
Star Trek Deep Space 9. Oddly one o f his few lines was "I hate 
Ferengi." Iggy mugged in a very Herman Munsteresque way through his 
piled on alien make up. (RS)

David Bowie (with Klaus Nomi) on Saturday N ight Live W hat a 
wonderful thing for a young Catholic boy in the 4th grade, already 
predisposed to fetishistic tendencies (thanks mostly to the winning 
combination of 1st Communion, school uniforms, and not being able to 
use the bathrooms all day) to see on TV! My first real brush with 
"transvestism" via Klaus Nomi and Joey Arias, Bowie's other dress-clad 
backup singer (who also appears in many of Nomi's own music videos). 
I used to stay up until 1AM with my parents on Saturday and watch 
SNL. There I learned of all sorts of great music that radio avoided like 
the plague- the likes of Devo, the B-52's and the Specials - the bands I 
tormented square friends and relatives by playing, rather than the fare of 
the day, such as the #1 hit by Styx at the time, "Babe", or other like- 
minded "album rock" they seemed to prefer. I recently acquired a copy 
of this performance from a friend who taped it off a rerun of the show as 
shown on Comedy Central- which I believe shows 1 hour and not full 90 
minute shows. I am either wrong and crazy, or my m em ories are 
jumbled if  this is not the case, but I remember a segment where Bowie, 
wearing a dress, had some sort of fluorescent fake poodle on a leash 
amidst a bunch of flickering televisions on the stage during one song- but 
this is absent from the video I now have. However, there ARE the two 
clips for "Boys Keep Swinging" (a great ode to the joys of manhood off 
one of Bowie's strangest and best albums, "Lodger")- where some sort 
o f spastic animated marionette body is keyed in over Bowie's actual 
body as his head sings, with Nomi and Arias in the back, as well as a 
performance of "The Man W ho Sold The W orld", where Nomi and 
friend carry a stiff, seemingly immobile Bowie out to the microphone, 
then pick him up again and carry him back to where he was before the 
song at the end- who knew that two skinny men in new wave drag could 
be so strong? I remember the look of horror on my parents' faces as I 
enjoyed every twisted moment of it while they ham-fistedly attempted to 
explain that some people will do strange things just to make an artistic 
statement, but I needed no explanation to know, yes, this is good and 
correct. W here are the role models today for young boys to emulate? 
(SM)

Remember how the 1st actor to play the grandson on Mama's Family 
was a punk rocker? he invited that girl punk rock band to stay over, and 
Mama had them cooking and sewing by the end of the episode. (AL)

Lux Interior of the Cramps sings a song as a member of the Bird Brains 
on the “Spongebob's House Party” episode of Sponge bob Square pants. 
(RS)
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Get Sm art “The Groovy Guru” (1968) When compiling his dream TV 
line-up, former NBC chief Brandon Tartikof included this Mel Brooks - 
Buck Henry creation “because it was the only spoof that really worked.” 
True enough, this slapstick LBJ era response to the James Bond - Man 
From U.N.C.L.E. craze of the ‘60s stays fresh because it contained a sly, 
subversive sense. In this particular episode, Maxwell Smart (Don 
Adams) and 99 (Barbara Feldon) investigate the Groovy Guru (Larry 
Storch of F Troop fame), a peace and love spewing psychedelic who is 
putting mind control messages into the music he plays for the kids. In 
order to combat the music’s hypnotic influence, Smart takes a “lie” pill 
which forces him to contradict whatever truthful statement he would 
ordinarily make, but it is all for naught as he and 99 (who is absolutely 
stunning in her short ‘60s garb) are discovered and tortured with a 
device that amplifies their own heartbeats to ear-drum crushing 
volumes. (Symbolism, man, symbolism.) While Smart and 99 try to 
escape, a fictitious group called The Sacred Cows sing a mind control 
song that betrays the satirical bent of an early Fugs record with a refrain 
that goes: “Kill Kill Kill! Thrill Thrill Thrill! Make a scene, knock off 
the dean.” Before the song’s listener’s are fully incited to riot, Smart 
destroys the Guru and his broadcast facilities. Very few sitcoms of this 
era ever acknowledged topical events. And, the fact that Get Smart even 
mentioned campus unrest, rock-oriented youth culture, and the 
government’s plan to undermine same proved remarkably prescient. As 
the truculence of the Johnson presidency gave way to the abuses of the 
Nixon years, one could almost hear the wistful regret of one of Maxwell 
Smart's better catch-phrases, “If only he had used his power for niceness 
instead of evil.” (KB)

Jonny from Radiohead playing a Ondes/Martenot on Saturday Night
Live when they played the song “Idioteque.” (WM)

HEINO’s DIE H ITSTO RY  (1995) How to even BEGIN to describe the 
beauty, the splendor, the downright wonder which is Heinz Georg 
Kramm, d.b.a. Heino, the most successful German “volksmusik” singer 
of all time? Perhaps by viewing — if you dare — this utterly astounding 
sixty-minute celebration of the man and his, uh, music entitled Die  
Hitstory (after the compact career-retrospective disc of the same name, 
of course). Hosted by, I swear, Heino’s German shepherd Falco (who at 
one point can be seen actually “producing” a recording session for his 
master (complete with headphones propped precariously atop his fur), 
Die Hitstory unleashes a dizzying — to say the least! — series of the 
m an’s legendary Concept Videos intercut with a slap hazard 
smorgasbord of vanity clips and semi-celebrity testimonials. Yes, 
there’s Heino (and, of course, trusty Falco) piloting a covered wagon 
across the German Wild West, pirating a tropical tall ship with a 
Spanish guitar in one hand, serenading an Austrian mariachi band plus a 
roomful of extremely frightened looking pre-schoolers, having a 
snowball fight high in the Alps with what looks like a bevy of très
buxom extras from an ABBA/ Benny Hill sketch, then leading a 
noticeably uneasy-riding mob of torch-bearing Heck’s Angels deep into 
the Black Forest for what appears to be a recreation of the Stones’ 
Altamont shindig, minus the pool cues and firearms, that is. Dressed 
throughout in his trademark sports jackets, white turtle necks, black 
black shades and shocking parade of blonde hairpieces, Heino invites us 
wary viewers into the study of his own Swiss tax haven (where we 
glimpse Heino Family Album snaps of the man inserted alongside Lome 
Greene, David Copper field, L a toya  Jackson, Mick Jagger, and even 
America’s greatest volksinger Elvis Himself) then on to the palatial 
Vegas desert digs of none other than Siegfried und Roy (Falco somehow 
ends up in their act alongside a pair of snow-white Bengal tigers). Why, 
we even get to briefly meet Heino’s good lady wife Hannelore (a 
divorced noblewoman, she is the former Princess of Auersperg); Falco 
is extremely jealous whenever she’s in the scene though, refusing to 
chase the numerous sticks Mrs. Heino tosses to rid the room of the mutt.
Yet most fetching by far, so to speak, is the gigantic, climactic 
Production Number wherein the man of the hour is surrounded by 
dancing dozens upon dozens of identically-dressed, turtle neck and
black shaded Heinos — including life-size cardboard cut-outs of Prince 
Charles and The Pope (!) “disguised” as Heinz Georg! Needless to say 
never for the faint of eye OR ear, “der Goldene Heino” and his Hitstory 
may just be Required Viewing for anyone out there brave enough to ask 
that pseudo-musical question, “What would ever happen if one crossed 
James Last with Max Headroom?” (GPG)

A ddam s Fam ily “Lurch, the Teenage Idol” (1965) For reasons still 
unclear, Ted Cassidy’s portrayal of the ghoulish butler. Lurch resonated 
with teenaged viewers of this Charles Addams inspired sitcom. Fan 
magazines such as FAB and TEEN  actually carried pin-up photos of the 
character right next to pix of the Beatles and Herman’s Hermits. So, it’s 
no small wonder that an episode was built around this weird and popular 
character. Upon hearing Lurch sing a grunt-filled scat tune while playing 
his harpsichord, Gomez (John Astin) and Morticia Addams (Carolyn 
Jones) get the idea that the monosyllabic butler could make it as a folk
singer. “They’re doing that on all the shows now,” explains Morticia. 
“Singeree. Swingeree. Flingeree!” At first the Addams’ inquiries are 
rebuffed by everyone, including Mizzy Records whose president 
proudly claims, “I only handle standard groups like the Polecats, the 
Zombies, and the Headsplitters.” (Hmmm, how many groups got their 
names from this episode?) But when he hears Lurch gasping out a tune 
over the phone, he rushes to sign him. The recording, made in the 
Addams’ living room, becomes a smash hit and soon screaming 
admirers surround the property, distracting Lurch from his duties, and 
inflating his ego. Gomez insists that the butler depart and seek his 
fortune as a pop music star. Lurch seems content to do so until he has 
his first face-to-face encounter with his fans, who tear into him with 
frenzied joy. As a result, the normally intimidating servant is cowed into 
staying home. Cassidy actually cut a real record for Capitol Records that 
year called “The Lurch.” It d idn’t hit the charts. That said, his 
performance on this program, along with little W ednesday’s (Lisa 
Loring) charming demonstration of The Swim and The Watusi  provided 
the ultimate moral for music of the mid-60s: Rock’n ’roll is best 
appreciated by children and other freaks of nature. (KB)
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WEST COAST TV ROCK EXPERIMENTAL BANDS by Scott Soriano 
Sacram ento C alifornia is hom e o f the best TV band ever - the infam ous No 
Kill I. They are our evil Star Trek band. They do shows that start o ff as out 
o f control garage punk and unintentually morph into out o f hand free jazz, 
attacks on the audience and stand up com edy. The band m em bers are Capt. 
Kirk, Spock, Uhuru, N urse w hatever her nam e was, a guy who dresses as 
either Gorn or the M ugatu, and A be Lincoln (Spock, H elp me Spock). The 
band consists o f m em bers
and form er m em bers o f the B ananas, Horny M orm ons, Los H uevos, & 
Pounded Clow n. They have no records but w ere recently film ed for 
Trekkies 2. M ore info w w w .nokilli.com . R elated to N o Kill I is No Kill I: 
Next Generation w ho are an updated version o f No Kill I w ith totally 
different m em bers but still on a Star Trek  them e. An excellent band they 
were also film ed for Trekkies 2. This band has played ju s t tw ice and 
consists o f m em bers o f  Rock the L ight and the Four Eyes (w ho do m any tv 
them e songs), as well as the excellent uke p layer O liver Brown.
From Portland OR is a K lingon m etal band nam ed Stovokor. They perform  
in full K lingon gear and actually sound as you think a K lingon m etal band 
would. A nd their very very big singer has a stum p for an arm. They are 
often joined by a guy w ho does K lingon karaoke.
Sacram ento has another "Star Trek" band. I bracket the Star Trek  with 
quotations because they are a very half assed star trek band. They w ear 
uniform s and sing about sex w ith Star T rek characters. T h e y  long to get 
signed by a m ajor label. They are called Warp 9 or Warp 7 or som ething 
like that.
Do not forget The Shatners, the spin off o f the great N eer do W ells, 
featuring gentlem an drum m er A l Sobrante. T hey had one record on Planet 
Pim p (who put out the S tar T rek related “Fuck Y ou Spacem an” 7"). The 
Shatners LP is one side o f T rek songs and one LP side o f a drunk man 
jabbering.
A nother Sacram ento TV  band was Different Strokes (a bi racial punk 
duo/couple who did the D  i f f  rent Strokes them e song as w ell as originals). I 
do know that Pounded Clown did a few  TV  them e songs in their set. The 
underappreciated Nar did the them e song for the great after school movie 
The Longest M ile, the tale about the kid who w et his bed and becam e a 
great runner cuz he had to sprint hom e to take the pee 
stained sheets o ff the clothes line before the neighborhood kids saw the 
sheets that his

m om put out there to hum iliate him . T hat song appeared on the N ar/L izards 
split. The Lizards also did TV  them e songs. A nd don ’t forget the Groovie 
Ghoulies, the popular Pop Punk band nam ed after the TV  cartoon.

TV ROCK MEMORIES
BY B R IA N M IER

Memory 1:
My parents used to let me stay up as long as I wanted on 
Saturday nights when I was a kid during the late 70s. I 
used to love watching the original cast of Saturday Night 
Live, when John Belushi and Dan Aykroyd helped select 
the musical guests and people like Sun Ra, Eubie Blake, 
and William S. Burroughs (doing spoken word) used to 
appear. After Saturday Night Live ended, Second City TV 
came on, with John Candy and company, then came a 
show I never missed: Midnight Special. It was the heyday 
of disco, but new wave was also beginning to catch on. 
Sometimes they would have guest hosts. One time Grace 
Slick hosted and one of the guests was Frank Zappa, who 
was riding the small wave of fame from his Dancing Fool 
single. It was towards the end of the Jefferson Starship 
period and even I, at the age of 11 realized they sucked. 
Slick was dressed in black leather. At one moment she 
decided to show how cool she was by ask a bunch of hip 
questions to Frank. She asked him three questions and 
he refused to open his mouth. Ms. Slick looked 
uncomfortable. There was dead air and they cut to a 
commercial. Another time, Wolf man Jack hosted the show 
with James Brown. Guests included Thelma Houston and 
the Tavares. It was a disco party. As they went to each 
commercial break, the Wolf man asked James Brown 
when he was going to get up and do his thing. Finally, 
Brown replied, °You want me to get up and do my thing? 
Like a, like a Sex Machine? 1...2..3.. Hit it! He walked up 
to the mic, sucked in his gut and did the splits, as the band 
kicked in.

Memory 2:
My grandmother was a hopeless alcoholic who died at the 
age of 54. Whenever I would visit her, however, she 
wouldn’t drink a drop. I remember one time I spent the 
weekend at her house in St. Louis. My favorite bands at 
the time were Kiss and Ted Nugent. We sat in front of the 
TV one night and watched Cal Jam II. Cal Jam II was a 
huge rock concert at a speedway in northern California 
that featured performances by a bunch of second rate 
hard rock bands like Fog hat, Uriah Heap and the Joe 
Perry Project. Ted was the headline act and was allowed 
to play for almost an hour. There I sat, as my grandmother 
chain smoked and sipped on her glass of bitter lemon. It 
was Ted's Double Live Gonzo Period and he was 
shirt less, with suspenders and some kind of furry tail. He 
sang “Great White Buffalo” and “Wang Dang, Sweet 
Poontang.” I was embarrassed by the sexual innuendos 
and asked my grandmother if she minded the music. “It's 
fine, honey,” she said “anything you want to watch is ok 
with me.” Ted went into his extra long version of 
“Stranglehold.” At the end, he collapsed and was carried 
off stage on a stretcher hooked up to an oxygen mask (his 
regular stage gimmick of the time). “Well,” I said, “what did 
you think of that?.” “It was ok. But you know who I really 
like? Sammy Davis Jr.. He is so talented. He can do 
anything, dance, sing, act. I have some of his records 
here, and I have some funny records too. Have you ever 
heard of Cheech & Chong?” The highlight of my weekend 
was when we turned off the TV and grandma became the 
DJ.

No Kill I
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The Andy G riffith Show “The Guitar Player” (1960) This episode, 
only the 3rd o f the show’s original 7-year run, peaks with drumsticks 
clattering, horns blaring, and Barney Fife dancing the Hoochie Koo in a 
mini-version of Jail house Rock. Looking very Elvis-y, James Best plays 
“Jim Lindsey,” a young layabout who’s constantly in trouble. Yet, both 
Sherif Taylor (Andy Griffith) and Deputy Fife (Don Knotts) believe 
Lindsey has a solid future as a musician, if he’d only apply himself. Hot 
tempered, insecure, and contrary - already you know he’s a rock star in 
the making - Lindsey refuses to audition for the Bobby Fleet Band when 
it travels through. Mixing old-fashioned police harassment with a liberal 
social agenda, Sheriff Taylor forces the issue by arresting the band and 
putting them in a jail cell next to the troubled guitar slinger. Blanching 
at the set-up, Lindsey only picks up the guitar when the Sheriff - a 
decent front porch picker in his own right - asks him to tune the 
instrument so that he might play. As Lindsey tunes, Fleet (Henry Slate) 
and the rest o f the band begin leveling torrents of hipster sarcasm upon 
him. Humiliated, angry, and vulnerable all at once - an emotional mix

that actor Best made his early trademark - Lindsey bursts out of his shell 
and begins playing some first class rock’n’roll guitar. Eventually the 
catcalls subside and the angry young man’s rhythm begins to sway the 
band into unpacking their gear and engaging in a full out jam session! 
By episode’s end two problems are solved at once. The guitar player 
has a job with the Bobby Fleet band, and just as importantly, is out o f  
Mayberry. As Lindsey departs, the character played by Griffith - who 
played a pretty convincing rockabilly/TV star hybrid in the 1957 film A 
Face In The Crowd - gives Lindsey some mighty potent advice, “Now  
[Bobby Fleet] says he ‘d igs’ you. You make sure you dig him right 
back.” (KB)

THE GONG SH O W  (NBC 76-80) Among many musical moments, I 
remember this weird guy that would come out on stage in a bathrobe and 
"Black Lagoon"- like creature mask. He would put up a card table and 
eat. All to the music o f BILLY JOEL'S instrumental "Root Beer Rag" 
played at a faster speed. "Rag" was the flip-side to "Big Shot" (2/79) 
from the LP "Street life Serenade."  (DM)R A T E E N A
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W H IC H
D O O B IE

DO YOU BE?

HOW BOUT WHAT'S HAPPENING? MEMBER THE TWO PARTNER W/ THE DOOBIEBROTHERS? RAJ AND 
THE BOYS GET TIX BUT HAVE TO BOOTLEG 

THE SHOW FOR SOMEHOODS. TURNS OUT ALL THEY GET ON TAPE IS RERUNS SNACK FEST!

THE FLYING NUN- A discotheque band plays an instrumental version 
of THE MONKEES song "Your Auntie Grizelda" in the very first 
episode of THE FLYING NUN. (09/67) Both were Columbia/Screen 
Gems productions. Sally Field recorded an album of pop music. One 
song, "Felicidad b/w Find Yourself A Rainbow" actually charted at #94. 
(11/67- Colgems 1008) Most viewers don't seem to realize that THE 
FLYING NUN is basically a rip-off of THE SOUND OF MUSIC 
(About a singing nun) and especially, THE SINGING NUN (1966) An 
MGM movie with Debbie Reynolds. A "syrupy comic-book stuff based 
on real-life Belgian nun whose devotion is split between religious work 
and making hit records." The movie was loosely based on the life of the 
nun who wrote the song, "Dominique," (Phillips 40152) which in 
another time and place from today’s pop music world, spent 4 weeks at 
#1 in 11/63. In a sad footnote, Sister Luc-Gabrielle, committed suicide 
at age 52. (03/31/85) And there was even one more singing nun! 
SISTER JANET MEAD- The Lords Prayer (02/74 #4 A&M 1491)- 
(DM)

Glen Danzig played himself on Aqua Teen Hunger Force. (RS)

Skrew driver is playing in the background of many segments of the 
History Channel’s Nazi America. (RS)

Anthrax "moshed" it up on M arried With Children. (RS)

Perry Mason “The Case of the Fan Dancer’s Horse” (1957) Initially, 
series actors Raymond Burr and William “My Mom is Hedda” Hopper 
are not only thin and handsome, but show a great deal more humor and 
animation than in later years. Further, Mason’s TV portrayal - flirty and 
somewhat devious - was closer to the character Erie Stanley Gardner 
created for the pulp novels. That said, trivia buffs will want to see this 
mystery surrounding two women masquerading as the same fan dancer 
for one reason only: Judy Tyler. Born: Judith Mae Hess, the curvy 
brunette had worked in the chorus line at the Copacabana and as a bit 
player on Milton Berle’s Texaco Star Theater before she spent three 
years playing Princess Summer fall Winter spring on the Howdy Doody  
Sh o w . Her work in nightclubs and early TV led to parts in theater 
musicals and even a Life  magazine cover. Tyler made her big screen 
debut co-starring with Bobby “Route 66" Troup in the eminently 
forgettable 1957 B movie Bop G irl G oes Calypso. Yet, she entered 
celluloid immortality playing the (somewhat stacked) good girl record 
promoter to Elvis Presley’s punkish Vince Everett in the rock king’s 
only true classic film, Jail house Rock. To say the actress showed a lot 
of dramatic range in either film role would be stretching the point. It’s 
more accurate to say that Tyler made Presley look convincing by 
comparison. Yet, the Perry Mason appearance showed she had potential. 
Playing an exotic dancer who is helping a rancher force his wife back 
into his clutches, Tyler is alternately, sulky, sultry, and ill-tempered. 
Clearly, with that demeanor, and those wickedly arched eyebrows, she 
clearly had a future as a convincing bad girl. Unfortunately, this episode 
remains the only glimmer of her artistic promise. After Jail house Rock 
wrapped production, she and her husband died in a car accident. She 
was only 24 years old.
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The Johnny Ginger Show  (1965) When Soupy Sales went national with 
his Detroit-based kids show for adults, WXYZ-TV brought in a young 
comedian named Johnny Ginger to entertain young viewers weekday 
mornings before school. A seasoned nightclub performer who played 
straight man to pre-recorded off-stage voices - a technique at which he 
was a master - the bellhop attired Ginger enacted comedic vignettes in 
between classic Three Stooges short subject films. The Stooges, who 
received no royalties from the constant re-showings of their old films, 
saw their career given a final major boost by kid shows hosts like 
Ginger. Original Stooges Moe Howard and Larry Fine replaced the late 
Curly Howard - the most popular third Stooge- with an unfunny 
burlesque comic named Curly Joe De-Rita and appeared in a series of 
new full length movies. To show their gratitude, the Stooges cast several 
prominent kid show hosts - Ginger among them - in their final major 
studio release Outlaws is Coming (which also starred a pre Batm an  
Adam West). The last days of the Stooge revival ran concurrent with the 
rise of Beatlemania. Initially, the Beatles’ fans were mainly gushy over 
t h etop screaming girls, which invalidated the group’s talents in the view 
of most young guys. However, it was the chief Stooge who helped 
reshape the opinion of many resentful local boys. In a live phone call to 
Johnny Ginger’s show, Moe Howard spoke about how the Beatles 
modeled their unique hairstyle after his. “I created this haircut over 30 
years ago,” said the man who made “pick out two” and “spread out” part 
of the American lexicon. “That makes me the original Beatle!” Further, 
Howard stated that his brother Curly was doing a girlish high pitched 
squeal long before the English group had even thought of recording, 
“She Loves You.” But M oe’s greatest endorsement was yet to come. 
When Ginger asked if the Stooges were mad at the Beatles for 
appropriating their coiffure, Howard was adamant, “Are you kidding? 
We love it! The Beatles are the best advertisement the Stooges ever 
had.” The slapstick comic also confessed that he liked their music and 
thought well of them personally, “They’re a wonderful bunch of

knuckleheads.” Howard made dozens of such phone calls to TV hosts 
and disc jockeys all around the country. He sometimes substituted the 
phrase “chowderheads” for “knuckleheads,” but the impact was the 
same. Everywhere, Stooge fans - who were and will always be 
predominantly male - thought, “Well, if an undisputed genius like Moe 
of the Three Stooges likes the Beatles, maybe I should give ‘em another 
chance.” The rest, as they say, is history. (KB)
Brian Causey of Manorastroman? does the theme song for Jim m y  
Neutron. (RS)

CHAD & JEREM Y on THE DICK VAN DYKE SH OW  (1964) During 
the North American media's insatiable thirst for Any Thing Fab in the 
wake of a certain 1964 Ed Sullivan show, most each and every English 
act with the correct clothes, accent, airfare and of course hairstyle 
immediately headed to the USA to take their turn at cashing in Big Time, 
as it turned out, more often than not. Meanwhile, with insufficient funds 
on hand to hire an entire band — and Peter and Gordon gamefully 
employed elsewhere I ’d bet -- Dick Van Dyke Show producer Carl Reiner 
simply grabbed the next best duo: Chad Stuart and Jeremy Clyde. At 
that precise moment skirting the Billboard Hot One Hundred with a 
semi-hit, and with minimal acting chops a lre ad y  available beneath their 
mopped tops (the lads had originally met whilst enrolled in London’s 
Central School of Drama), it was no stretch at all to entice Chad and 
Jeremy to assume the roles of Fred and Ernie of the fictitious Redcoats 
(whilst sounding just like Don and Phil of the fractious Everlys) on a 
typically robust DvD episode. “The Redcoats are Coming! The 
Redcoats are Coming!” Coming to The Alan Brady Show, that is, after 
spending a night hidden deep within Rob and Laura Petrie’s New 
Rochelle den. Obviously, much sub Hard D ay’s Night zaniness ensues, 
with the boys doing their utmost to play it Lennon-lite as the hapless Mel 
Cooley smuggles them ‘round in a laundry van to keep the Petries’ 
teenaged neighbors at bay (til the riotous final scene, naturally). Now 
even I’d have to admit C&J were much more effective — and in Living 
Color too! — a couple’a years hence on Batman , in those good ol’ daze 
before Chad took a REAL job as musical director on The Smothers 
Brothers Comedy Hour (and Jeremy buggered entirely back off to the 
London stage). But for a thirty-minute sm all screen, even-smaller-

budget version of faux Fabness circa “I Feel Fine,” you could do much 
worse than to spend a half hour watching the Redcoats coming - if you 
can keep either eye off of Mary Tyler Moore’s Capri slacks, I mean. 
(GPG)

DAVE CLARK meets RICHARD CHAMBERLAIN in HOLD ON, 
I T 'S  TH E D AVE CLARK F IV E  (1967) Not only was he by far the

most successful

singing/writing/arranging/producing/booking/and/even/managing jack
hammer drummer of the British Invasion, Dave Clark’s pre Pop career 
as a stunt driver on English film sets kindled cinematic aspirations 
which were later wisely employed to help keep his dickie-necked quintet 
alive on the small screen years after Freddie, Gerry, Billy J. and even 
Herman had all long gone the way of the Beatle wig. Not surprisingly 
then, the first production of D ave’s Big Five Films company was a 
strikingly fast-paced, action-packed television special called Hold On, 
I t’s The Dave Clark Five which, to these wisened eyes at least, holds up 
almost as well as anything from Season Two of The Monkees (plus, need 
I add, makes much of tonight’s MTV look positively lame-o by 
comparison). In retrospect especially however, by far the most, um, 
interesting segment of Hold On is when an even sassier than usual
looking Dave takes the stage alone to solemnly introduce his Very 
Special Guest. As the set fades to near black and the familiar strains of 
the Dr. Kildare theme swells, out walks a thoroughly baffled Richard 
Chamberlain to engage in a brief, incongruous tete-a-tete with Mr. Glad 
All Over. As bizarre even today as anything that, at that very moment in 
‘67, could’ve been seen over on BBC TV 's Magical Mystery Tour 
premiere, Dave proceeds to lob praise a-plenty at Richard, who simply 
grins sorta uncomfortably while all the time nodding in stilted 
agreement. Dave then steps a touch closer to further gush atop the 
multiple real-life attributes of Dr. Kildare, both in-role AND off-stage 
too, it appears. The good Doctor this time recoils somewhat in a hint of 
true, genuine horror. But no matter: Dave boldly invites Richard back 
any olde time he likes. Huh! (Richard stiffly exits stage left.) Now, 
rewind your player and freeze-frame on Dave’s extreme-close-up as this 
quite flummoxing portion of the show closes: Aren’t those the kind of 
unmistakably google eyes one would think an international jet-setting 
bachelor like Dave should’ve reserved instead for his first television 
special’s NEXT guest, no less than the irrepressibly flame-haired, red- 
red-hot Lulu? “Not that there’s anything WRONG with that,” of course, 
but, u h h ... (GPG)

MICKY DOLENZ vs. NARDWUAR (1991) From out of the wilds of 
West Vancouver, British Columbia comes The Man, The Myth, and yes, 
The Legend known as Nardwuar the Human Serviette. Often imitated 
(most recently by Ali G; most shamefully by Jimminy Glick [editor’s 
note: I  would say Tom Green may be the most sham eful, or shameless, 
impersonator o f  Nardwuar]) but quite impossible to ever duplicate, 
Nardwuar perfected the art of guerilla gossip journalism by somehow 
crossing Howard Stem with Emo Phillips long, long before pseudo­
celebrity crank yankers like MTV’s pint-sized prankster Ryan Pinkston 
ever punk’d a velvety rope. Yes, Nardwuar’s successfully broken bread 
with the Snoop Dogg, quizzed Mikhail Gorbachev (in fluent Russian no 
less!) about relative pant size, and even won a backstage fist fight with 
Sonic Youth (despite first having his glasses torn and shattered by the 
supposedly hep Kings of New York Noise). But perhaps the greatest of 
all the Human Serviette’s encounters was when he chanced to trap none 
other than Micky Dolenz in a Vancouver parking garage, right there 
under the Vehicles Will Be Towed At Owner’s Expense sign. The 
interview began, as most of Nardwuar’s do, with a simple “Who are 
you?” “Don’t you know?” barks Micky. “Why are you interviewing me 
if you don’t know?” Yep, the once curly haired Monkee had already 
taken the bait, ensnared himself in the Serviette’s web, and luckily for us 
gets even more testy as the festivities unfold. In town to tape a local 
game show (“It’s a good game. You gotta be quite bright.” Nardwuar: 
“Why did they ask you to do it?” Micky: “Because I ’m a celebrity”), 
our hero then shifts into his “Geez whiz, I ’m only from Canada, I don’t 
know a helluva lot about the Monkees” routine, to which Micky retorts,
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jabbing a finger at his inquisitor’s face, “It’s probably just because 
you’re too young, but when you grow up, maybe you’ll learn.” Well, 
something else Micky doesn’t realize is that Nardwuar routinely preps 
for all such occasions by meticulously researching his victims - I mean 
interview subjects - with the aid of an immense, and immensely loyal 
network of virtual informants the world over. Thus he is so easily able 
to confront the increasingly hapless Monkee about his soft porn career 
alongside Linda Lovelace, failed auditions for such roles as the Fonz on 
Happy Days, and ultimately his hitherto closely-guarded, dangerously 
Mike Love-like neo Conservative leanings (via pirated footage of Micky 
alongside the cast of Major Dad, riding a tacky Taco Bell float in the 
post Gulf War One Operation Homecoming Parade). “Hey! The good 
guys won!” claims Major Dolenz, as Nardwuar most pointedly reminds 
him of th e  ANTI war slant powering the Monkees’ marvelous Head 
film. But by the time Nardwuar gets down to inquiring about Sixties 
uber groupies The Plaster Casters immortalizing fellow Monkee Peter’s 
manhood in dental paste (yes, Mr. Tork’s WAS bigger than Mr. 
Hendrix’s, Micky admits), the monkey shines are getting downright 
pointed. So after failing a final pop quiz by not knowing who the 
current Canadian Prime Minister is (but then, Dan Quayle didn’t know 
either when HE got Nardwuared), Micky manages to high-tail it at last 
deep into the relative safety of the car-park before the crew quick cuts to 
a vintage Prefab Four “Make Friends With Kool-Aid” commercial. 
Needless to say that in the ensuing years Nardwuar has gone onward and 
much upward to many a better interview(ee) indeed while we can only 
assume Micky still breathlessly awaits a much-deserved cabinet position 
within the Junior Bush White House. (GPG)

DREAD ZEPPELIN’S MUCH MUSIC BBQ (1991) Need I ever 
reiterate, being one myself, how utterly wild & wacky Canadians are? 
Even strictly musically speaking, whenever some new way-out sound 
rounds the corner, those tuned far in north of the 49th parallel are 
usually the very, very first to bravely jump atop that band’s wagon, all 
decency and decorum be damned. Excellent case in point: Beatle 
records were topping local Canadian radio surveys a good year before 
Brian Epstein ever invaded Ed Sullivan’s office, and a full quarter
century later when a Pasadena-based, Polynesian polyester-coated sextet 
dismantling Led Zeppelin’s canon reggae style (fronted by a 300-pound 
Elvis impersonator) magically appeared on the 54th anniversary of The 
King Himself’s birth, just who do you think picked up on all the 
resultant Led zaniness first and foremost? You guessed it! 
Consequently, one sultry summer day on the invitation of Canada’s 
Much Music channel (imagine MTV hijacked by SCTV), Tortelvis 
delivered his dreaded crue to the Great Wild North, commandeered 
Much’s parking lot — AND programming schedule — for an entire 
afternoon, installed requisite fake palms a ’plenty (the station provided 
the outdoor grill however), and the result actually rivaled earlier 
legendary moments when Much’s “broadcast environment” had been 
penetrated by Mojo Nixon (wholly seizing the opportunity to broadcast 
a Canada-wide bounty for the head of Don Henley) and even GWAR 
(who terrorized and pretty near deflowered Live on screen Much’s 
resident Martha Quinn). The “Dreaded B.B.Q. ‘91,” hosted by MM 
“Power Hour” VJ Dan Gallagher (weighing in at well over 300 himself), 
presented Dread Zep in all of their original back-flipping, guitar-cord- 
tripping, fake Hawaiian lei tossing mock glory. Why, Dan even coaxed 
the Top Secret ingredients for “Tortelvis’ Hot Dog Monte Cristo” 
straight from the mock King himself between numbers (hint: you have 
to BATTER the frankfurters first, then keep plenty of jam and jelly on 
hand). Roasting one and all beneath the unusually hot Toronto sun, 
Dread Zeppelin actually succeeded in creating, more or less, a perfect 
polar opposite to them Beatles’ decidedly less-colorful farewell concert: 
Sure, DZ may have had the expanse of an entire parking lot rather than a 
mere rooftop to cavort across, but I never once saw even Paul handing 
out plastic leis to HIS uninvited audience! There’s a lesson (not to 
mention a bustle in your hedgerow) here SOMEWHERE, in case you 
don’t know, but for several fleeting hours at least all of Canada saw, ah-

hemm, The Future of Rock and Roll - and even copped some groovy 
wiener recipes in the process. “Hot damn tamale,” as the first Elvis 
would’ve definitely told his Mafia — before tossing the remote and 
reaching for the six-shooter, that is. (GPG)

Night Gallery “The Academy” (1971) Although not in the same league 
as They’re Tearing Down Tim R iley’s Bar, this segment from Rod 
Serling’s second best series deserves kudos because Pat Boone’s hard
assed portrayal of a father scouting out a military school, works so 
strongly against his compassionate, good-humored Christian image. 
Boone plays “Mr. Holesten,” a high-powered businessman who looks 
quite snazzy in his three-piece Brooks Brothers suit, thank you very 
much. From the jump, the singer of “D on’t Forbid Me” and “April 
Love” proves his serious acting mettle when the Commandant (Leif 
Erickson from the High Chaparral) graciously offers him a glass of milk 
and Boone’s character refuses without flinching. (During the 70s, Boone 
was the number one spokesman for the hoofed mammal lactation 
industry.) Initially, Holesten is worried that son Roger, a “high spirited” 
15-year-old suspected of killing his mother, won’t be accepted by The 
Academy. Yet, while inspecting the barracks he discovers that many of 
the constantly drilled, rigidly disciplined Cadets have trouble pasts and 
are a bit long in the tooth. One in particular (played by Larry Linville of 
MASH  fame), is clearly in his 30s. As a boy he had embarrassed his 
wealthy family by compiling a shocking arrest record and is still a cadet
15 years later. As Holesten concludes his tour, he notices the symbolic 
statue of a soldier preparing a youngster for life faces toward the 
academy instead of the outside world. Then, while watching a boy being 
bullied by a merciless drill sergeant, he guilelessly asks, “How long will 
my son stay here?” The Commandant is surprised by the inquiry, “How 
long? I assumed you understood that... indefinitely, Mr. Holesten. Most 
of the parents prefer it that way.” At this point the audience expects the 
real Pat Boone to spill out, the earnest caring father of five girls who is 
willing to give the powers of prayer and love a chance. Instead, Boone 
responds with the type of venom he was never able to muster for his 
music, sneering triumphantly, “Roger will be here tomorrow.” As the 
vignette ends, a chauffeur’s sympathetic protests are dashed when the 
pop-singing author of the teen advice manual Twixt, Twelve, and Twenty 
coldly hisses, “My son’s a rotter, George. You and I both know it.” 
With this smartly underplayed role, Boone accomplished more as an 
actor than his friend and rival Elvis Presley did in nearly three dozen 
movies combined - and he did without singing a note. (KB)

Gidget “Ring A Ding Ding Bat” (1965 ABC). Gidget helps one of the 
singers have a quiet wedding day.” They distill The Beatles down to 2 
guys. A group called THE DINGBATS. Girls are shown screaming at 
them like they were The Beatles. The Dingbats wear Robin Hood-like 
hats and costumes with really gay, bowl-cut haircuts. They are later 
shown taking off wigs. Gidget and her friend Larue dress as fake 
Dingbats to draw the fans away from the real ones, so the one getting 
married can have a quiet honeymoon. Gidget credits: Music consultant
Don Kirshner. Actor Greg Mullavy (later on Mary Hartman) is in this 
episode. (DM)

THE LEGENDARY STARDUST COWBOY on LAU G H  IN  (1968) 
Come and listen to my story ‘bout a man named Norman Carl Odam 
Esq., a far from  mild mannered Texan who, for one brief brightly 
shining moment, held all the world in the palm of his young hand, only 
to see everything slip from his grasp quicker than one can say 
“Whatever Happened To?” You see, running out of money in Fort 
Worth en route to crash Johnny Carson’s Tonight Show during the 
Summer of 1968, the man they were already nicknaming “The Ledge” 
detoured into producer T-Bone Burnett’s spartan facilities just long 
enough to record two of the greatest musical minutes ever known to 
man: a MUCH more than merely down home, Zero FI r e b e l  
yell in a bucket called “Paralyzed.” Now this being the magical Sixties, said
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semi-song was quickly snatched up by Mercury Records and was 
already giving “Hey Jude” a run for its money on many radio surveys 
nationwide when Laugh In invited The Legendary Stardust Cowboy to 
be “Discovery of the Week” on their November 11th episode. “Now 
this is a unique act,” explained Dan Rowan. “He’s the only one of his 
kind and we’re very lucky [to have him].” “I guess we are lucky,” 
replied Dick Martin. “There could've been two.” Cut to The Ledge, 
utterly resplendent in white cowboy hat, boots, spurs, brown fringe 
jacket, and monogrammed phlorescent yellow chaps, whooping with his 
battered guitar and bugle what turns out to be “Paralyzed” (“I threw my 
baby in a sack, threw her over my back, and took off in a big black 
Cadillac”) while leaping across the stage to the accompaniment of a lone 
drummer wearing Highway Patrolman’s shades and an Indian feather on 
his head. Present in the studio for what “Spin” Magazine has rightfully 
hailed one of the 25 Greatest Musical Moments in TV History were 
Liberace, Laurence Harvey, Peter Lawford, and even a local high school 
class who just happened to be touring NBC that afternoon. “I threw my 
bugle up in the air as part of my act,” recalls The Ledge, “and everybody 
ducked: I just barely missed these big overhead lights. Bingo! Almost 
knocked one out.” Liberace’s verdict? “This guy’s worth a million 
dollars.” Rowan and Martin were duly amazed themselves, as was the 
entire Laugh In cast who joyously stormed the stage to dance, throw 
confetti, and in Goldie Hawn’s case blow that errant bugle as our hero 
struggled through his hit single’s flipside before bolting from the chaos 
altogether. The very next day, “Paralyzed” sold 5,000 copies in 
Cleveland alone and Joey Bishop, Dick Clark and even Ed Sullivan 
came calling for their own piece of the action. Unfortunately, the very 
next week a Musicians Union strike banned all live music from the 
television airwaves for the next several months, and The Ledge’s career 
momentum — not to mention his two minutes of fame — seemed forever, 
well, paralyzed. However, I’m more than happy to report the man’s 
insidious influence continues to fester, most notably via no less than 
David Bowie, who not only admitted to fashioning ZIGGY Stardust 
somewhat in The Ledge’s afterglow, but has recently recorded a version 
of “Paralyzed’”s flop follow-up by way of ensuring the man and his 
music WILL live on and on. And on. One can only now hope that 
Liberace’s verdict will soon be fully realized as well. (GPG)

LAUGH IN- For starters, the infamous 1968 episode featured THE 
LEGENDARY STARDUST COWBOY playing his "Dr. Demento 
Show" favorite, "Paralyzed" and another tune. He sounds like either he's 
speaking in tongues or has his tongue cut out. The last 10 minutes of 
that show featured a series of taped and filmed blackout skits featuring 
the cast and guest stars and surprise guests. With all the non-sequiter 
pop star appearances, you never know who will turn up. This episode 
also featured Rosemary Clooney and Drooper of THE BANANA 
SPLITS!!! They cut in a segment from the actual Banana Splits show 
that fit right in visually, since THE BANANA SPLITS was basically a 
Laugh In clone anyway. (And both were on NBC to boot.) It was a brief 
scene with Drooper taking out the trash and battling with a serpent in the 
garbage can. The magnificent TRIO network is rerunning entire 
episodes (they were previously syndicated cut into half hour segments), 
intact with even the musical appearances by THE BEE GEES and 
STRAWBERRY ALARM CLOCK! (KB)

Lee Ving of Fear played a sleazy guy that Angela had had a crush on in 
high school on Who's The Boss? Lee sang an Elvis song on that episode. 
Lee also had a reoccurring role as a ticket scalper on the short lived Fast 
Times At Ridgmont High sitcom. (RS)

Devo played "That's Good" on Square Pegs, they opened up for Johnny 
Slash’s "punk" band. The Waitresses also did the theme song for Square 
Pegs. (RS)

Johnny Ramone and Jerry Only (of the Misfits) turned up in the street 
crowd commentary segment of an episode of The Peoples Court. (RS)

ERNIE KOVACS SHOW- I was watching a rerun of THE ERNIE 
KOVACS SHOW on Trio TV and his musical guest was THE 
TRENIERS. A pretty rocking Jump Blues group. (DM)

Jeff Clayton (of Antiseen): My first wedding was on CNN the day 
before New Years eve in ‘89. I guess due to the fact it was in a club, 
Antiseen played the wedding march, and I had a woman as my best man.

It is oft reported that Sullivan made the Stones change the lyrics “Let’s 
Spend The Night Together” to “Let’s Spend Some Time Together,” 
Mick insists he mumbled and never sang the sanitized lyric.

L e t ' s  S p e n d  t h e n i g h t  t o g e t h e r

THE JETSONS- The 1962 Hanna-Barbera (Columbia/ScreenGems) 
episode, "A Date With Jet Screamer," was based on the plot of BYE 
BYE BIRDIE, the Broadway play that became a Columbia feature film 
the next year (1963). BIRDIE was based on Elvis Presley going into the 
army. BIRDIE's director, George Sidney, was also the head of Hanna- 
Barbera Productions. The film featured some Hanna-Barbera animation 
and notable cross promotion with stuffed Yogi Bear and Flintstone dolls 
in Ann-Margret’s bedroom and Colpix Yogi Bear LPs visible in the 
record shop. Later, Margret appearing in toon form as Ann-Margrock on 
THE FLINTSTONES. Someone on the JET SCREAMER music writing 
team was a fan of Ray Charles as Jet Screamer's, music is arranged in 
the Ray Charles big band sound of the time. The intro of “Eep Op Ork” 
is the same as Charles' "Hey Good Looking." And the music used for. 
Jet’s “Baby! Baby! Baby!” entrance before “Solar Swivel” is from the 
end of "Good Looking." The speaking and singing voice of Jet Screamer 
was none other than Howard Morris aka. hillbilly Ernest T. Bass on 
THE ANDY GRIFFITH SHOW. Morris was later the voice of Jug head 
on THE ARCHIES cartoon series. The big song from the Jet Screamer 
episode, is "Eep Op Ork Ah Ah." Could it’s nonsense lyrics have been 
inspired by David Seville’s fairly recent (1958), "Witch Doctor"? (Ooh 
Eee Ooh AH AH!) It’s almost too close for comfort. (DM)Lush On
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PEE W EE'S PLAY HO USE (CBS 86-91)- The exotic jungle music 
intro to the PEE WEE'S PLAYHOUSE theme is actually a segment of 
MARTIN DENNY'S “Quiet Village” (04-59). For years, I wondered 
who the Cyndi Lauper-esque singer on Pee Wee's theme was. Well, it 
was... CYNDI LAUPER! (C redited as "Ellen Shaw.") Mark 
Mothersbaugh of DEVO contributed quite a bit of music, as did Todd 
Rundgren, Stanley Clarke and The Residents. Another rocker, ROB 
ZOMBIE was a production assistan t!) (DM)

Don Pardo announces The Sex Pistols on Saturday N ight Live - 
Depending on who's telling the story, Malcolm McLaren was in 
negotiation to better promote The Pistols by booking them in New York 
City, Chicago, and several other key Northern cities (tickets were 
actually sold in Chicago), culminating in the coveted live spot on what 
was then the hippest show on network TV Saturday Night Live. Instead, 
he insisted on putting his boys through a grueling tour of the Deep South 
en route to what would be their last concert in San Francisco (saying 
nothing of the fact that their week long stay in L.A. could have been 
made productive with a highly coveted live performance). Apparently, 
SNL were told they could have The Pistols, at least tentatively, but the 
band never even made it to New York (well, Lydon hung out there for a 
while after the breakup, and Vicious would eventually relocate to NYC 
to live out his numbered days). Don Pardo, however, gave them a 
rousing buildup during the show's closing credits "With Musical guests 
(next w eek): The Sex Pistols!!", with all the gusto reserved for the likes 
of Sinatra or Presley, had they done the show in their lifetimes. The Sex 
Pistols never appeared on an American TV show, barring documentary 
and concert footage. It should have happened, really, but McClaren, ripe 
for chaos, chose the road less traveled. To be fair, they may have broken 
up, anyway, had they gone the obvious route, but what a TV Rock n ’ 
Roll moment it COULD have been! (JB)

Johnny Cash flipping the bird to the TV crew/warden during the 
sound check before his 1969 San Quentin concert/TV special/live album 
taping. This was not seen on TV. (The special has been rerun on the 
Trio cable network) The photo was used in a Billboard ad after Cash 
won a Grammy, telling the Country industry to fuck off for ignoring 
older artists. It was also used on an Urban Outfitters shirt, which 
prompted a lawsuit from Cash. (WM)

JOHNNY CASH

TOP 5 BEST PUNK ROCK MOMENTS 
IN TELEVISION HISTORY

by Gabe "Universe City" Walter (Zartan917@aol.com)
I know a lot about television, producing my own network Universe 
City and all. Punk Rock has left the building, just like 
H ardcore, i t ’s extremely popular and in fact embraced by 
society. Although it would be easy to compile a list o f Punk on T.V. 
today when it's so prevalent would be just proving my point on how 
mainstream it's become, I wanted to make a list that required some 
thought. This means going back in time to when it was rare to see 
anyone even remotely associated with Punk on television 
(excluding of course, for cable access). 1 wanted to list the...

Counting backwards....
5. ADROCK appears on THE EQUALIZER... I could have chosen 
any number of BEASTIE BOYS moments from their original 
SHE'S ON IT video on that channel in-between 13 and 2, to being 
on Soul Train...  I don't even want to debate how Punk Rock THE 
BEASTIE BOYS are/were because yes, even though they turned 
RAP , before that they were of course Hardcore Punk and anyone 
who survived the early 1980s New York scene AND isn’t a 
washed up out of touch individual today deserves merit. Anyway, 
the episode itself had nothing to do with Punk Rock but it was 
hilarious to see Ad-rock "act" with that old dude that played the 
"help for hire." Plus I think Laurence (RISE UP ZION!) 
Fish bourne had a cameo. TV doesn't get more unique than that!
4. Anything with HENRY ROLLINS, another survivor of the early 
1980s scene (although not the New York one, but ya can't win 'em 
all). Did you think I would talk about ACTUAL Punk moments 
on T.V. and not just the punk rockers themselves? Don't worry, 
that's coming. In the mean time think of any time you've seen or 
heard Mr. Rollins on T.V. knowing full well he pisses people off 
(mostly on purpose) and you’ll probably have good television. I 
could have selected Iggy Pop (or some other famous name) that 
appears with bands like SUM 41 but that would be too easy! Mr. 
Rollins paved the way for T.V. hood spokesmanship. All them 
spoken word tours must’ve paid off.
3. Alright already, I'll name them. Ok, ok, so a lot of people never 
liked them and consider them a marketing tool rather than "real" 
punk, but you can't ignore the fact that THE SEX PISTOLS were 
there (The U.K., not U.S.A. like THE RAMONES) in the late 
1970s playing bad/good music shocking everyone. BBC T.V. had 
Bill Grundy do a worse interview than most zines coming out 
today, on par with Charlie Rose journalism! "Swear words" were 
apparently of controversy way back then on T.V. and THE SEX 
PISTOLS didn't care. If this list had a best HxCx interview I 
would’ve listed Civ of Gorilla Biscuits and certain scenesters being 
interviewed for . ..  Good Day New York!!! But as Johnny Rotten 
said... we don’t c a r e .
2. "Yo, why'd you throw that chair at Geraldo Rivera". Shock TV 
is a very common term nowadays, but back in the 1980's it wasn't 
as all-encompassing. There were only a handful of shows that were 
so trashy it made them stand out as being recognizably trashy. The 
Morton Downey Jr. show was one of them. Geraldo was another, 
although back then it was under the guise of a talk show like 
"People are Talking" (with Richard Bey before he too went for the 
shock). When you think of talk shows today even starting with 
"The ringmaster" Jerry Springer, Geraldo still ranks up there in 
sleaziness. That is, putting a bunch of racist wanna be skinheads 
on stage with members of the NAACP to have a "debate" would 
probably spell trouble (high ratings is more like it for them). Of 
course a fight broke out, but ya don't need a script for something 
like that! Beating up a bone head racist, now that’s p u n k  (and 
“made for television”)!
1. THE #1 PUNK ROCK MOMENT IN TV HISTORY...
FEAR ON SATURDAY NIGHT LIVE! Yes I could have named 
the 21 Jump St. episode with Punk or a bunch of other lame 
contenders, but for me, seeing FEAR do a live set on SNL with 
people like John “Bloodclot” Joseph and Ian McKaye slam dancing 
and stage diving takes first place. The best part of that is, like the 
true spirit of p u n k  it was LIVE. So what if they stopped it, 
FEAR had their chance to do what they do best- generally confuse, 
annoy and aggravate! Thank you John Belushi for “booking” 
FEAR on live television. The singer actually did some acting as 
well, and maybe in the future we’ll talk about that! Until next time, 
I want my beef bologna.
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S u p e r  S o u n d s

THE GIRLS
CD/LP ZZZ 47 THE MARKED MEN

"ON THE OUTSIDE"
C D / L P  Z Z Z  4 6

JEFFIE GENETIC
AND HIS CLONES
"NEED A WAVE"

CD ZZZ 44
THE HOLLOW POINTS

"ANNIHILATION" CD EP ZZZ 43

THE SPITSCD/LP ZZZ 42
THE EXPLODING HEARTS

"GUITAR ROMANTIC"
CD ZZZ 29

DIRT NAP RECORDS
PO BOX 21249

SEATTLE WA 98111
WWW.DIRTNAPRECS.COM 100'S OF NON DIRT NAP TITLES AVAILABLE AS WELL! ORDER ONLINE!

THE DEBUT SOLO ALBUM
FROM GUITARIST & VOCALIST
A N D R E  E T H IE R
OF THE DEADLY SNAKES
Not entirely the same musically as the Snakes 
output, "Andre Ethier with Christopher 
Sandes featuring Pickles and Price"
features piano, acoustic guitar, bass and 
drums, bringing to mind the early work of LA 
song smith Randy Newman and maybe even 
mid-sixties Bob Dylan as well. It's not 
entirely folky, but it's not exactly garage rock 
either. What it is though, is a totally brilliant 
collection of songs chock full of soul.

"ALTERNATELY WARMING AND CHILLING,
THIS IS ALBUM TO ENJOY NOWAND 

STILL CHERISH 20 YRSDOWN 
THE LINE."- 

CHARTOUT:
MAY 18TH 2004

Raising the Fawn
OUT MAY 18th 2004

Featuring  Jo hn  C rossingham  
of BROKEN SOCIAL SCENE 

FO R  DATES &  M P 3 s  VISIT: 
WWW.SONICUNYON.COM

the n o r t h  sea
"a beautifully sombre and hypnotic work of post-pop melancholy and introspection" - Winnipeg Sun

S O N I C  U N Y O N  P O  B O X  5 7 3 4 7  J A C K S O N  S T A T I O N  H A M I L T O N  O N T A R I O  L 8 P  
4 X2 P H :  9 0 5 . 7 7 7 . 1 2 2 3  F A X :  9 0 5 . 7 7 7 . 1 1 6 1  W W W . S O N I C U N Y O N . C O M

Hi-Fi Records
Now 3 stores to please!

Check out our newest store 
next to Metro. Tons o f indie, punk, rap 
and dance. Plus Metro tix w ith no fee!

■ New & used LPs & CDs — all genres
■ New releases
■ Knowledgeable staff

Chicago: 2568 North Clark (Lincoln park) 773-880-1002 
Chicago: 3728 North Clark (Metro/Smart Bar) 773-388-3838 
Evanston: 2601 Prairie (one block west of Central) 847-424-1144
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H A N N A  B A R B E R A  R O C K S !

T H E  B A N A N A  S P L I T S

YEAH, YEAH I'VE HEARD HOW H-8 SINGLE HANDEDLY LOWERED
STANDARDS FOR ANIMATION & ALL THAT I'VE... THERE 

WOULD BENO T.V. CARTOONS PERIOD, WITHOUT H-8 FIGURING 
OUT HOW TOMAKE IT ALL ECONOMICAL! ANYHOW, PART OF 
THE SIXTIES ISDEFINED BY H-8 (GLAD TO SEE THE SCOOBY 
COMEBACK - PLEASE NO MORECOMPUTER /LIVE ACTION CRAP 

THO) WITH THEIR TIGHT PANTS YOUNGSTERS& CRAVATTES, NOT 
TO MENTION THE SEAMLESS INTEGRATION OFROCK N ROLL INTO 
THEIR BRIGHTLY FLAT CARTOONS! WE'LL EVENFORGET ABOUT 
THE SMOKING H-8 RECORD LABEL (WHICH PUT OUTSOME FINE 
GARAGE & SOUL 45'S) AND HEARD RIGHT TO CARTOON LAND.GUM 
TASTIC "SISTER MARY SUNSHINE" (SIC),BAND, OR EVEN THE LESS 
OBVIOUS TEENAGE BAM BAM/PEBBLES ROCK GROUP OR THOSEFAB 

"WAY OUTS." THE REAL SHOUT OUTS GO TO...

R O C K ED  H A R D  IN  TH EIR
M ER R Y  M A D  C A P W A Y  

- FUR A N D  F L O PP Y  E A R S 
F L Y IN G  IN R E C K L E S S  

A B A N D O N ! Y E S  T H E IR
B R A N D  O F  B U B B L E  
PUNK WAS INFECTIOUS 
&  C O L O R FU L , JU S T  
LISTEN TO THOSE SINISTER 
B A S S R U M B L E S  O N  " I
E N JO Y  B E IN G  A  B O Y IN  
LOVE WITH YOU" (&  THE 

FIRECE 'HUT HUTS'!!) SID 
& MARTY KROFFT 

MADE THEIR REPUTATION 

ON THIS
EARLY VENTURE 

(BEFORE T H E Y  W E N T  
FULL ON LIDSVILLE) WITH
EY E OPENING  SETS &  
K ID D IE G O  G O G IR L S , IF  
"THE SOUR GRAPES GANG"
R E A L L Y  T O O  M U C H ...
I 'M  M O V E D . . .  S I G H . . .
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T H E  

I M P O S S I B L E S

B Y :  P L A S T I C  " G R A N D  
G A Z O O "  C R I M E  W A V E

THESE HAPPENING LADS F U L F IL L  S O M E  O F  M Y  W IL D E S T  D R E A M S B Y  B O T H  F I G H T I N G , 
C R IM E  A N D  K IC K IN G  O U T  S O M E  N IC E  B E A T B U B B L E  G U M  D IT T IE S . Y E S , 
T H E S E  T E E N A G E R S  W O U L D  JA N G L E  O N  S O M E F A U X  R IC K E N B A C H E R S  
(A N D  W H E R E  W A S  T H E  D R U M M E R ?) S P O R T IN G  S O M E S H A G G Y  M O D  M O P  
T O P S , A L L  S M IL E S , W H E N  S U D D E N L Y  S U M M O N E D  B Y T H E I R  C H I E F , 
B IG  D , V IA  A  T IN Y  T V  S E T  H ID D E N  IN  A  G U IT A R ! T H E Y 'D B E C O M E  C O IL  
M A N , M U L T I M A N  (V O IC E D  B Y  G E N IU S  D O N  M E S S IC K ) A N D F L U ID  M A N , 
C R Y  " R A L L Y  H O "  &  H O P  IN  T H E  " IM P O S S IC A R ."  M U L T I M A N (N O T E  T H E  
R A D  T H U R S T O N  M O O R E  D O ) C O U L D  M A K E  M A N Y  D U P L IC A T E S  O F

H IM S E L F  (T O  P R E T T Y  P S Y C H E D E L IC  E F F E C T ); F L U ID  M A N  C O U L D , 
YU P, TU RN T O  W A T E R ; C O IL  M A N  T U R N E D  H IS  L IM B S  T O  C O IL S  &  

B O U N C E D  A R O U N D . T H E Y  T O O K  O N  S O M E  M U S IC  T H E M E D  V I L L A IN S  
L IK E  T H E  F IE N D IS H  F ID D L E R . ...IT  W A S  A L L  V E R Y  1 9 6 8 !

THE CATTANOOGA CATS

OK, I'LL 

A D M I T  I 'V E  N E V E R  S E E N  T H I S  C A R T O O N  -  S O  Y E S ,  T H I S  I S  D E F . A  
P L E A  F O R  H E L P  -  I  N E E D  T O  S E E  T H I S  S H I T !  T H E  G U I T A R I S T  H A S

G R E E N  H A I R !  1 9 6 9 !  I S  T H I S  T H E  A C I D  R O C K  H - 8  H O L Y  G R A I L !  H E L P !(PLASTICCW @ HOTM AIL.COM !)
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GOODY GOODY Y U M  Y U M :
THE FABULOUS GOODIES

By F. R. “Russ” Forster

The year w as 1975, I w as a Jun io r H igh School egghead w ith a 
voracious appetite fo r unusual and surrealistic  hum or, and I was 
in the right place at the right tim e. SA TU R D A Y  N IG H T  LIV E 
w as ripping up the A m erican television com edy scene, M O NTY  
PY T H O N ’S FL Y IN G  C IR CU S was quickly  becom ing  the m ost 
successfu l B ritish  dada com edy expo rt to  the  U .S ., and even 
k id s’ show s included  the w acky and unp red ic tab le  H U D SO N  
B R O T H E R S R A Z Z L E  D A Z Z LE  SH O W . A nd then there was 
th is w onderfu lly  strange  show  tha t w as a b it like a B ritish  
version  o f  T H E  H U D SO N  B R O T H E R S w hich  tu rned  up on 
P ub lic  TV  here  in C h icago  fo r a y ear o f  m y youth: T H E  
G O O D IE S . I rem em b er it b e in g  te le v is e d  on  S atu rday  
afternoons, and after stum bling onto the show  quite by accident 
one day I becam e an instant addict. W ith their signature bicycle 
built fo r three (w hich they called  a “T randem ”), their ridiculous 
but endearing songs, and their storylines w ending here there and 
everyw here  w ith  a g leefu l sense  o f  sa tire  and m isch ief, the 
show ’s charm  for kids and adults alike was undeniable.

T H E  G O O D IE S was like T H E  M O N K E ES, T H E  PA R T R ID G E  
FA M IL Y , and especia lly  T H E  H U D SO N  B R O T H E R S rolled  
up in to  one w hirlw ind  m anic slapstick  package w ith B EN N Y  
H ILL and M O N TY  PY TH O N  overtones. L ike T H E  H U D SO N s 
there w ere three m ain actors fo r the show  and they used their 
actual nam es fo r the characters they p o rtrayed  on the show . 
(A nd w hat nam es they  w ere: T im  B ro o k e  T a y lo r , G raem e 
G arden , and especially  Bill O ddie. I alw ays assum ed that the 
nam e o f the show  w as a m ixture o f  all the ir last nam es, but I 
h av en ’t found independent corroboration  o f  that theory.) A nd I 
w as im pressed further w hen I checked the end credits and found 
that, again  like T H E  H U D SO N s, T H E  G O O D IE S  w rote their 
ow n ro ck in ’ m usic for the show  (w ell, Mr. O ddie w as listed as 
co-w riter at least). And though T H E  G O O D IE S did m ore sped-

up slapstick than  m usical perform ance on their show , here and 
there they w ould  u n expec ted ly  bu rs t in to  song together as a 
threesom e, w hich never failed to surprise and delight me.

F or one ep isode called  “T he S to len  M usic ians,” they actually  
becam e a full-fledged ro ck ’n ’roll band given the task o f tracking 
dow n the “M usic M aster,” w ho is k idnapping UK m usicians for 
his ow n nefarious pu rposes, and this p rogram m e solid ified  the 
picture in m y m ind o f  T H E  G O O D IE S as a m usical act as well 
as a com ical one. L ittle  did I know  that in jo lly  o lde England 
T H E  G O O D IES en joyed  a string o f  hits on pop radio, the m ost 
successful o f  w hich  w as “T he Funky G ibbon ,” an incred ib ly  
silly  d itty  abou t un lik e ly  an im al b ehav io r tha t undoub ted ly  
w ould  have appealed  to  m e as a cheeky  12-year-o ld  had I 
know n about it. T hey even  appeared  several tim es on T O P O F 
T H E  PO PS and o ther B ritish  m usic  show s perfo rm ing  the ir 
o riginal songs! N ow  the orig inal LP releases o f their silly rock 
m usic go for b ig  bucks on eB ay , but back w hen I was a young 
tyke grooving on T H E  G O O D IE S , the show  itse lf barely m ade 
it across the A tlantic m uch less the m usic and the m arketing.

In B rita in , the show  becam e know n as a sort o f  M O N T Y  
PY T H O N  fo r k id s . E v en  T H E  G O O D IE S ’ them e song  
describes the show  as being  “ fun fo r all the fam ily .” But 
com pared  to k id s ’ show s in the  U .S ., T H E  G O O D IE S  w as 
p re tty  heady  s tu ff , w ith  re fe ren ces  to  h o m o sex u a lity  and 
m asturbation and even a shot o f  som e com ely  coeds in a nudist 
colony in one episode. V ery occasionally  the hum or w ould veer 
tow ard political satire as w ell, as in an episode called “A South 
A frican  A dven tu re .” Som ehow  i t ’s not su rp ris ing  that in the 
days before T H E  G O O D IE S there w ere several hum orous BBC 
TV projects that w ere co llaborations betw een future G O O D IES 
and future PY TH O N s. T he m ost notable o f these collaborations
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was A T LA ST TH E 1948 SH O W , w hich com bined an unrelated 
sketch form at that w ould later becom e an im portant elem ent o f 
the PY TH O N  style w ith slapstick , v isual com edy that w ould 
later becom e an im portant elem ent o f the G O O D IES style.

W hile TH E G OO DIES enjoyed a four-year longer life span than 
M O N T Y  PY T H O N , and cou ld  even  coun t a young  Prince 
C harles  am ong its fans, it has n ev er en jo y ed  the m assive  
w orldw ide success and recognition that PY TH O N  has. Though 
it vexes and perp lexes the o rig inal m inds beh ind  the show  
(especially  Bill O ddie, w ho now hosts a very successful BBC 
TV  show  about bird w atch ing) tha t th e ir  w ork shou ld  be 
re legated  to cult status w hile PY T H O N  p ro jec ts are on their 
th ird  generation  o f grand success, perhaps the pure D adaistic  
v erba l hum our o f  PY T H O N  w as d e s tin ed  to have  m ore 
universal appeal than the m ore qu in tessen tia lly  loopy B ritish 
hum our o f TH E G O O D IES. But the m usic o f T H E  G O O D IES 
does live on thanks to a couple o f CD  collections released in the 
p a s t decad e  (F U N K Y  G IB B O N : T H E  B E S T  O F  T H E  
G O O D IE S (C astle Pie, 2000) and Y U M  Y U M ! (M usic C lub, 
1994)), and m aybe, ju s t m aybe, R O C T O B E R  readers w ith a 
child ish  sense o f hum our can finally  g ive T H E  G O O D IE S the 
rock in ’ recognition they deserve.

Sing THE GOODIES THEME SONG!

Take a little good advice,
Try a trip to paradise 
It's not hard to find 

You've got it on your m ind 
You can't pretend it w ouldn 't be nice

It's w hatever turns you on,
A circus or a seaside pier 

A sausage or a can o f  beer 
Squiggle or a clow n, prices going dow n,

You can m ake it happen here 
Fun for all the fam ily, T he G oodies.

(Check out TH E G OO D IES RULE — OK! W ebsite at

www.goodiesruleok.com/index.php
for more inform ation!)

REASON #87
BUSHS CLEAR SKIES INITIATIVE
1. Allows Big Business and their Coal-Burning

Power Plants to police themselves.
2. Strips the E.P.A. of its ability to protect our air

and water.
3. Will increase the levels of Nitrogen Oxide by 68%.4. Will allow 225% more Sulphur Dioxide pollution.

5. Will produce a whopping 520% increase in 
Mercury pollution.

Clear Skies? Sounds more like Clear Lies!

J O I N  US!
PUNKVOTER.COM

 Paid for by Punk Voter

WANNAGET
LAID?

THEN BUY THESTRANGE 
ATTRACTORSNEW 

CD,RADICAL 

SENSUOUSACTIVITY, 
AND TURN YOURENTIRE 
LIFEINTO YOUR SEX IN YOUR 
LIFE! $7CHICAGO'S BEST

SITUATIONIST 
INFLUENCED BUBBLE PUNK METAL JAZZ SURF BLUES DADA GLAM PSYCHO REGGAE MOD 

NOISE RED EYED SOUL TRIO!!!U.S. CASH, MONEY ORDER, 
CHECKS (WELL CONCEALED)KEN WONG P.O. BOX 268234 CHI, IL 60626soulreb@fastmail.fm
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Y E L L O W  S U B M A R I N EW H EN  I  W A S  A K ID , 
T H E  FIR ST B A N D  I  EV ER  
R E A L L Y  G O T  IN TO  WAS 
T H E  B E A T L E S .. .

W H E N  I  S A Y  " I  G O T
IN T O  T H E M ,"  I  M E A N I  
W A S  P R E T T Y  O B S E S S E D

"I'M STEPPING
OUT OF
THIS
OLD BROWN
SHOE."

AIR
PIANO

MAP 
OF

THE U.K.

T H E Y  W E R E  A L L  I 'D
E V E R  L IS T E N  T O , A N D
A L L  I  W O U L D  R E A D
A B O U T ...

2  A.M .

"BEATLES
A-Z"

TRIVIA BOOK

IN  A R T  C L A S S  I  D R E W
PIC T U R E S O F T H E  B E A T L E S

I N  S T U D Y  H A L L  I  S A T
T H E R E  A N D  T H O U G H T
A B O U T  T H E M .. .

"ELEMENTARY
PENGUINS?!"

I M A D E  M Y  W A Y  T H R O U G H
THEIR CATALOG, EAGERLY
A N T IC IP A T IN G  E A C H
" N E W "  A L B U M  T H A T  I 'D
G E T ...

NEXT UP:
RUBBER

S O U L !

THE WAY I DID IT WAS THIS: 
A  H O T SC H O O L L U N C H  
C O S T  $ 1 .9 0 , S O E V E R Y  
D A Y  M Y  M O M  W O U L D
G IV E  U S  $ 2  T O  T A K E  T O
SCHOOL

AND EVERY DAY I'D GET 
1 0  C E N T S  IN  C H A N G E

'PIZZABOAT', 
FRIES

ARTIFICIALLY
FLAVORED &
COLORED "GRAPE" DRINK

DIME

W H E N  T H O S E  D I M E S  
ADDED U P  T O  $ 5 .9 8 , I 'D  
GO DOW N TO THE FLIPSIDE
A N D  G E T  A N O T H E R
B E A T L E S  R E C O R D . . .

I 'D  R U S H  H O M E  
PUT IT  O N . . .

A N D  LISTE N  TO  IT  O V ER
A N D  O V E R ...

SO M E TIM ES O N  T .V . TH EY 'D
SHOW  "YELLOW  SUBM ARINE"

B U T A LW A Y S A T LIK E 3 A .M .
ON A THURSDAY M O R N IN G
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M Y M O M  W O U L D  W A K E
M E  U P . . .

J O H N N Y  -
I T ' S  T I M E  F O R

Y O U R  S H O W . . .

I ' D  S T U M B L E  D O W N S T A I R S  I N T O  M Y  D A D ' S
R E C L I N E R . . .

W I T H  A PILLOW A N D  A BLANKET. . .

T H E  S T I L L ,  Q U I E T  N I G H T T H E  V O L U M E  D O W N  L OW THE ROOM WASHED OVER

IN S H A K Y, PALE LI GHT

STRUGGLING TO
STAY

AWAKE

A N D  T H E N  F I N A L L Y
GIVING I N . . .

" A L L  Y O U

NEE D I S  

L O V E . . . "

HAPPENED CIRCE 1982 - DRAW N FEB '04 - JOHN P.

MORE LATE NIGHT
ROCK AND ROLL
T.V. MEMORIES... NIGHT FLIGHT

WAS ON THE U.S.A.  CABLE NETWORK -F ROM 
1981-1988 IT  WAS AMERICA'S  LATENI GHT,  
A L L - N I G H T  ( 1 1  P . M . - 7  A . M . ! ! )  S O U R C E F O R  

W E I R D  A S S  M U S I C  V I D E O S ,  C U L T  M O V I E S ,
A V A N T  G A R D E  A N I M A T I O N  A N D  1 9 8 0 ' S  P U N K

C ULTURE -  ON  NI GHT  FL IG HT  IT  WAS  ANY THI NG GO ES  -F R O M  
D URA N DURAN TO HE NDRI X TO  PORK Y PIG ,  RUN DMC ,T H E  A R T  

OF NOISE,  KATE BUSH AND FRANK ZAPPA.  IT  WAS ATOTAL  ARTISTIC 
F R E E  F O R  A L L ,  W I T H  G E R M A N  E X P R E S S I O N I S T F I L M S  B U M P E D  U P  

A GAINST  1 9 50 ' S  ER A SE RI AL S  (C OMMA ND ER  BUZ ZC O R Y  A N D  T H E  S P A C E  
P A T R O L )  B U MP ED  UP  AG A IN S T  D EV O A ND  M R .  B I L L .W I T H O U T  A  D O U B T  -  

NIGHT FLIGHT OPENED MY MIND - AND CHANGED MY LIFE!!
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I WANT MY MONK- TV
EDDIE SHAW INTERVIEWED BY JAKE AUSTEN

The monks were one o f  the greatest progressive garage bands o f  all 
time. A disparate group o f  Am erican GIs who fo rm e d  a band in 
Germany in the 60s, haunting the Beat clubs in the B ea tles’ wake, they 
became a devastatingly tight unit by p laying dozens o f  hours a week. 
When visionary mangers transformed them in to nihilistic Anti-Beaties, 
dressed as moody monks with heads shaved in tonsures all in black with 
ropes around their necks, they became a bizarre m usical fo rce  to be 
reckoned with. Not only did they become legends, recognized as the 
f ir s t true punk band, because o f  their unbelievable album, “black monk 
tim e ,” but also because their devastating visual perform ances were 
captured on German TV, and the tapes exist and have become necessary 
viewing fo r  garage rock fans. Eddie Shaw was the bass p layer in the 
band (and the historian, his book black m onk time can be purchased  
fo rm  him, write to carsonstreet@ gbis.com) spoke with me recently about 
the m onk's fir s t hand exposure to TV Rock & R o ll...
Roctober: I want to hear about the monks experiences on television 
in Europe.
Shaw: You know, we had never been on TV, of course it was in black 
and white, and we went on Beat B eat B ea t in Bremen when we 
promoted the first single. It was the premiere German Rock & Roll 
show. They called Rock 7 Roll “Beat music.”
Since you were playing every night you had probably never seen the 
show.
No, we never had. We showed up in Bremen, spent the afternoon. I sat 
in the bleachers and read Catch 22 while I was waiting to go on. The 
shocker was this pretty girl asking if we wanted makeup on our heads to 
keep the shine off.
Because you had your shaved monk heads...
Yeah, we had these tonsures shaved, and we were totally shocked and 
we said, no, no we don’t want any of that. And we went on and 
everything was played live. So what you see on stage is what was 
actually being played and of course the soundmen, not used to our 
sound, were doing a lot of scrambling because the monks were pretty 
loud and the technicians hadn’t really expected that.
Sounds like they did a pretty good job, though.
Well I think they did given the conditions, because it was in a huge 
auditorium and I think, if I remember right, the sound was pretty 
horrible.
It may have sounded bad live, I guess, but on TV it was recorded 
pretty well.

Yeah, they had things close miked. And so we did that one. I forget the 
other artists there, there was one singer, I forget what his name was, he 
was some pop star that lip synched to a record and that was sort of 
interesting. We all sat around and smirked while he did that.
Why? What was your opinion of lip synching?
(laughs) Well, it was just odd to see somebody do that. I remember we 

used to do this in high school assemblies, we used to lip synch to things, 
so it all didn’t seem real to me when is saw it.
You were a teen in the 50s, did you watch American Bandstand?
I was playing music in the 50s, I actually made my first recording in 
1959 playing Dixieland. I got my first experience in the Nugget casino. 
I played in the back bar and Wayne Newton and his brother played in 
the front bar. Wayne was 14 and I think I was 16.
So you weren't into Rock & Roll in the 50s, just Dixieland?
When I heard Bill Haley I really liked him, I wasn’t a Rockabilly guy so 
Elvis Presley didn’t do that much for me, although there must have 
been something wrong with me because the rest of the country loved 
him.
Had you watched Rock on TV, Bandstand  or a locals dance show?
Well, after school, yeah, I had some girls, neighbors across the street. I 
used to go after school and we would dance, Dick Clark...
You’d watch TV and dance in front of the TV?
Yeah, we had a great time.
Do you think most people danced in front of the TV or do you thin 
most people sat down and watched?
Well, the 50s, we were sexually repressed, so all we could do was dance. 
So you had seen lip synching on television, but it was odd to see a 
colleague do it in person.
Well yeah, we were pretty grimy. We were night people. Our skin was 
gray, we weighed 90 pounds.
You were used to playing in these dark, dank clubs, now you were 
playing in this gigantic bright auditorium. Did it feel different when 
you were playing?
Not really. At the time we were transplanted Americans and I think in 
terms of our experience, having been GIs trained to defend the country 
and the world from communism and then being in a foreign culture, and 
then seeing all the things we were seeing in Hamburg, which is one of 
the wildest craziest places in any of the European cities, we had become 
fairly jaded by then and nothing was really surprising. W e’d play 
music, we’d rehearse all day long, play all night long, party a little bit, 
grab some sleep and start the whole thing over every day. Every day 
was spent playing music, all the waking hours.
But you were grimy playing in these dirty rough clubs. Now you 
had a single out, you were on TV. While you were doing that first 
TV appearance you didn’t feel some sense of excitement or elation, a 
vision of impending success...
I was married and I told my wife to make sure she watched, and I did 
something foolish like I winked at her, something you don’t do these 
days. Other than that we were always in a sense under pressure because 
our performances were being watched, we were always being critiqued 
by our manager.
The main thing that is amazing about that footage, you end with an 
experimental noise bit where a guitar is laid on the floor and 
everyone goes and hammers on the strings like a dulcimer and plays 
the feedback.
Well that was the second TV show we did in Frankfurt, and that was 
with Manfred Mann, they played live...
That was a different show? Well, let me jump back to the first 
show. What’s really notable about that show is that the kids, who 
are used to dancing to poofy pop stuff, they are making a great 
effort but they seem a little confused.
Well they were confused by us anyway and in fact, I have some photos 
of us in the Top Ten club, which is where the Beatles played, and its 
striking in those photos to look at the kids. As soon as we became the 
monks the kids would not look you in the eye. They would look down 
and around, avoid your gaze. The music and the volume and the image, 
they felt very intimidated and it was very hard for them to let go, let 
loose.
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So that was your first TV show, how many times were you on TV
Well we did three TV shows, one in Sweden, one in Frankfurt and that 
one on Bremen. The second was with Manfred Mann in Frankfort. And 
the show was a little concerned. They didn’t like the words to some of 
the songs we were going to be playing. They thought we were being a 
little b it... harsh or something, I can’t remember
“I hate you with a passion...” Now all the bands, even the Germ,an 
bands like the Lords, sang in English, so even though you were 
singing in a foreign language, it was the language of rock so they did 
care what the lyrics were even though most of the kids couldn’t 
understand them anyway. So they told you to change the lyrics?
Well they were concerned so they said, “Can you just make up 
something for the song, you have so many minutes here?” Can you 
make up something just for the last song? And so we did one of those 
things, take a minimal beat and work at it. Here we had to do something 
visual so we laid the guitar on the floor and let it feed back and gathered 
a round it like a campfire.
That was progressive, you certainly hadn’t seen anyone else do 
that... it was half noise, half jazz.
As much as we were experimenting I think we were also experimenting 
with the audience, seeing what they would take.
What was the audience’s reaction?
At the time we had gotten to used to being stared at I think we would 
play games with people, in one sense you don’t even think about what 
people thought about you.
Beat Beat Beat was the biggest show in the country, what was the 
status of this show? What was the show’s name?
That was Beat Club. They were both big shows.
Any anecdotes about Manfred Mann?
His drummer, I think Rudd was his name, he and I talked a lot. I got 
along with drummers.
You are the opposite of most people, most people can’t deal with 
drummers.
Well, they are psychopaths... which is probably why I like them. I 
remember Manfred Mann watching us and asking, “What is that?” And 
I told him it was Uber beat, over beat. I think he was a little snooty, but 
maybe I shouldn’t make those remarks. He might have just been 
disengaged.
How did they treat you on these shows? Was there a green room, 
were you treated like stars?
Well they always treated us good, and people were always curious. 
People who worked on the staff always had these grins on their faces, 
like, “Oh boy this is going to be fun!” I don’t know what it would be 
like to be in the circus, but in a sense we were a sideshow, we had 
become outcasts and something to be feared when we became Monks.
We are very fortunate to have copies of those two shows, but you 
were on a third show which no longer exists.
Well, we were with Johnny Rivers on that one, and Swedish television 
had some problems...
How often did you play outside of Germany?
Not often, but we did do a tour of Sweden, and their studio was in 
Stockholm. And I remember Sweden would be really strange because 
we would play all these folk parks and we would scream “I hate you!” 
and there would be all these little children out there with their mothers 
and fathers. Very staid people, and after being in these dens of inequity 
in Hamburg it felt strange to be in folk parks with all these parents and 
their children
What was the television experience?
Well it was in a small room and it was sort of our best performance 
because we did some things there that weren’t rehearsed, including 
taking off our ties and throwing them at the people, and they recoiled, it 
scared the hell out of them. Basically I think it was our best visual 
performance, by then we had a little more experience on TV.
How did the audience react other than being scared by your 
noose/rope ties?
Well they recoiled at first then they all started laughing.
I guess that is the best audience reaction!

CHEWING THE FAT WITH

CORPSE GRINDER

We recently got to talk to George "Corpse grinder" Fisher, the vocalist of the 
most brutal Death Metal band ever, Cannibal Corpse. This is our second 
attempt, the first time we tried to interview him we had a time zone 
misunderstanding and missed the call. This time the cassette tape messed up 
and ate the first half of the interview. To summarize what we talked about, I 
complimented him on his pre Corpse band, Monstrosity, who made one of the 
best demos ever, we established that his family does not call him 
“Corpsegrinder,” we discussed the recent documentary on the Florida Death 
metal scene Six Feet Underground, and I got the impression that Cannibal 
Corpse is not fond of their former lead vocalist Chris Barnes, then I asked a 
question about the art in his home. Cannibal Corpse is famed for having the 
most bloody, nauseating, evisceration-laden cover art of any band (their 
excellent new Metal Blade release, “The Wretched Spawn” is graced by a 
painting of zombie obstetricians conducting a gory sim ultaneous 
Caesarean/vaginal/oral dem on triplet birth), and I wondered if George’s 
personal art collection ran along those lines. He responded that all he had on 
the walls of his den where he spends all his time, are artifacts that celebrate 
video games and the Indianapolis Colts. The rest of our conversation was 
about the football (it the playoffs and the Colts had been amazing up to that 
point). Corpse grinder is OBSESSED with the Colts! He is an intensely 
passionate football fan, and here our tape picked up, with me finally asking a 
theoretical TV Rock question (Cannibal Corpse, not surprisingly, has had 
limited TV exposure... they’ve never been invited on Soul Train or 
Nickelodeon)
Roctober: Man, you are an awesome singer and you love football... you 
should try to get on singing with Hank Williams Jr...
Corpse grinder: You mean on Monday Night Football?
Sure, they have a different singer do a duet to open the show every week!
I don’t think in a million years they would want me.
Hey! They had KISS do it once. You are in the best selling Death Metal 
band of the Sound scan era ... Cannibal Corpse has sold over half a million 
records! You totally should be singing “Are you ready for some 
football...”
If they asked me there is no doubt about it! I ’d go do it! I don’t think the 
general public is ready to hear me say (in brutal Cookie Monster/Death voice) 
“It’s Monday Night...!”
You’d be surprised... it’s a brutal game, it need brutal music. So to wrap 
things up, any message for the kids out there reading this that are ready to 
start a band!
Corpse grinder: Stay dedicated if that’s your dream, and that’s what you really 
want, pursue it with everything you have. I had a lot of people tell me that it 
was never going to work out, when I was in Monstrosity and we had a lull in 
the action, but I never stopped believing. And obviously it helps if you have 
parents that understand that you’re not some kind of maniac because you listen 
to this music. I had parents that were really good with that, but if they weren’t 
I would have stayed dedicated. Don’t give up.
Any messages for the kids who don’t  want to start bands but still look up 
to you.
Stay out of trouble,..or I ’ll come get you!
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OUTTA (REMOTE) CONTROL...
Ten Subversive Moments In TV Rock by Emil Hyde
Television has an unfortunate way of taming even the wildest rock n’ 
rollers. Perhaps it’s the fact that, while most stages make a person look 
10 feet tall, the average TV set makes them look 10 inches small. Or 
maybe it’s because most musicians are not actors (a point re-iterated 
nearly every time one of them takes a movie role), and get just as 
nervous under the unblinking gaze of the cameras as the rest of us. Else, 
it could be that TV has been corporatized from the get-go, long before 
Clear Channel was even a ripple in the radio waves, and those who 
control it generally know better than to let any real rock n’ roll rebels on 
screen.
Whatever the case, it’s a rare and joyous thing when musicians manage 
to resist the suck-ifying effects of the cathode ray tube and master the 
medium (or simply fuck with the format). It doesn’t matter if it’s 
spontaneous, premeditated, or wholly unconscious - any stunt that helps 
rock n’ roll to break out of the idiot box is justified in the eyes of true 
music fans.
Below is a chronological list of ten moments when rock tangled with 
television, and rock won (it’s worth noting that none of them happened 
on MTV).
Pink Floyd on the Pat Boone Show  (May 11, 1967)
Ed Sullivan knew damn well what he was getting into when he lamely 
tried to hide Elvis’ schwerving hips or when he feebly admonished Jim 
Morrison not to sing the words “get much higher” during the Doors’ 
performance of “Light My Fire”. But the same cannot be said of Pat 
Boone, who couldn’t have known what he was in for when his producers 
booked the young Pink Floyd and their acid-damaged, certifiably wacko 
front man Syd Barrett to appear on his show. Barrett, already well on 
his way to a complete mental breakdown, arrived at the studio late, 
wearing clothes that he’d apparently slept in for days, reeking of sweat, 
garbage, booze, and God knew what else. As the neatly groomed Boone 
went through the standard pre-song repartee with the band, Barrett gave 
nothing but a blank, haunted stare in reply to the host’s questions. When 
it came time for the band to lip sync their UK hit “See Emily Play”, 
Barrett stood motionless, refusing to open his mouth, let alone move any 
other part of his body. Two or three lines into the song, Roger Waters 
stepped up to the microphone and took over the lip-synching duties. A 
few months later, Barrett would be out of the band and Waters would be 
doing the actual singing, as well.

John Lennon & Yoko Ono on the M ike Douglas Show  (February 14- 
1 8 , 1972)
The week in which John Lennon and Yoko Ono cohosted  The Mike 
Douglas Show  can arguably be singled out as the moment when the 
entertainment mainstream and flower power counter culture made 
amends. At the time, Mike Douglas was the undisputed champion of 
daytime television, while Lennon and Ono were the world’s pre-eminent 
hippie freaks. The closest current day analogy would be if Oprah 
invited Outkast or the Wu Tang Clan to take control of her show for a 
couple of days. It’s enough to make you wish you had some of 
w h a t e v e r  D o u g l a s ’ p r o d u c e r s  w e r e  s m o k i n g .  
Thankfully, instead of playing good little celebrities, John and Yoko 
used their borrowed soapbox to maximum subversive effect. From 
shaggy-haired, anti-Nixon comedian George Carlin to Ralph Nader and 
Black Panther co-founder Bobby Seale, their guest list made for one 
unusual television tea party. Musical guests included the by-then- 
forgotten Chuck Berry, who jammed with John on “Memphis” and 
“Johnny B. Goode”. There was also more than a little self-indulgent, 
hippy-dippy ridiculousness, such as Yoko’s straight-faced experiment to 
see if she could bring about world peace by gluing back together a 
broken tea cup, and the couple’s attempt to lead the studio audience 
through some primal scream therapy.
While John & Yoko’s tenure as hosts was Heaven for anyone bored with 
daytime TV, it was Hell on Mike Douglas’ staff. Yoko constantly 
dogged the interns, demanding that they dim the lights, then brighten 
them, then turn on the air conditioning, then the heat... John wasn’t

quite so much a diva as an incorrigible man-child. In a demented twist 
on the standard talk-show animal segment, Lennon got a monkey stoned 
(by exhaling in its face) then unleashed the fuddled primate upon the 
studio band, to crawl up their trombones and bite the musicians’ hands. 
Despite such annoyances, Douglas remembered the week fondly: 
“The headaches were relatively minor and I will say that John was a 
joyful a guest as we ever had,” said Douglas. “He proved to be a most 
benign, talented, and likable young man.
“Yoko Ono proved to be... well, Yoko.”

Isaac Hayes on the Academy Awards (April 10, 1972)
With his theme for the 1972 private dick flick Shaft, Isaac Hayes 
became the first Black man to win a music award from the Academy. 
Though that distinction should have gone to Quincy Jones (nominated in 
1967 for his score for In Cold Blood, Q also scored Best Picture winner 
In The Heat o f  the Night), Hayes’ bare-chested, gold-chain-swathed, 
sweat-soaked performance on the awards broadcast made up for the 
injustice. With all due respect to Sanford & Son (whose famously funky 
theme made its debut just three months before), Hayes’ full orchestra, 
full band, half-clothed rendition of the Shaft theme was by far the 
funkiest musical moment in TV history up to that point.

Frank Zappa on Saturday N ight Live (December 11, 1976, October 
2 1 ,  1976)
It makes me kind of misty when I see vintage, mid-70s SNL episodes 
where, during the end sequence when the cast hugs each other and 
loiters around the stage, you might catch Aykroyd wearing a shirt with 
some clever anti-Nixon/Ford slogan or Bill Murray looking suspiciously 
giddy and glassy-eyed. To think the show was once cool... To think 
that the cast were once poor, stoned and/or politicized, like most of the 
struggling comics I know in my own life. And to think that they were 
once hip enough to allow my idol, Frank Zappa, to not only perform on 
two occasions, but also to act in some seriously bizarre sketches.
That’s right, k ids... though they may not be as heavily re-run and 
anthologized as Paul Simon’s hosting stints, Frank Zappa’s appearances 
represent old school Saturday Night Live at its whacked-out best. In one 
1976 episode, FZ performs his xylophone-loaded masterpiece “Peaches 
En Regalia”, then comes back later to play a victim in a skit about killer 
Christmas trees and again to cross swords & saxophones with John 
Belushi’s samurai. Two years later, he came back as not only the 
musical guest, but also the host, performing the song “Meek” and 
chugging beer with Cone head dad Zeldar. In the skit “Night On Freak 
Mountain”, Zappa shocks a cabin full of hippies by turning down an 
offer of acid-laced tea ("What?! Frank Zappa doesn’t do drugs?!" asks a 
confused Laraine Newman).

Devo on Fridays (May 23, 1980, November 7, 1980, October 9, 1981) 
ABC’s short-lived, early-80s Saturday Night Live rip-off F ridays  
positioned itself as an edgier, more adult-oriented alternative to its 
primary inspiration. And while any difference between the two was 
usually no more significant than that between Pepsi and Coke, Fridays 
did manage to consistently one-up SNL  in the music department, 
especially during its first season in 1981. While the best SNL could 
typically offer that year was Mellancamp and Olivia Newton John, 
Fridays featured The Clash, Jam, Bus boys, and Plasmatics at their 
respective apexes (more than making up for the occasional Kenny 
Rogers). Meanwhile, cast member Michael Richards (the future Cosmo 
Kramer) had a recurring schtick in which he expertly impersonated a 
thinly disguised Frank Zappa delivering hilarious fuck-the-music- 
business rants as “The Unknown Music Critic” . Richards’ screed 
against lapsed Beatles fans running out to buy Double Fantasy the day 
after Lennon’s murder would’ve done the real FZ proud.
However, it was Devo who provided Fridays' best musical moments. 
Appearing no less than three times (once in each of Fridays’ three 
seasons), everyone’s favorite deevolved spud boys were shown not only 
performing their hits “Girl U Want”, “Whip It”, and “Through Being 
Cool” (among others), but also engaging in weird backstage antics “in 
character” throughout the night. Best of all is guitarist Bob
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Mothersbaugh as the hideous, squaky-voiced mutant baby man Booji 
Boy. For those whose knowledge of Devo ends with the “Whip It” 
video, the skits make a great introduction to the band’s nightmare vision 
of a human race rapidly d e v o lv in g  into a sub-species of radiation- 
warped, TV-brainwashed chimpanzees.

Serge Gainsbourg and Whitney Houston on Champs-Elysees (April 
5, 1986)
The guest list for the April 5th 1986 telecast of the popular French late- 
night show Champs-Elysees featured the veteran French rock star and 
womanizer Serge Gainsbourg - best known for hits like “69 Erotic Year” 
and “The Doll That Goes To The Toilet” -  and rising American starlet 
Whitney Houston. Houston was 23 and beautiful. Serge was 58, and 
looked even older and uglier than his hard-lived years. After belting out 
her latest hit, Whitney took a seat on the couch next to the drunk, bored, 
and horny Gainsbourg. Host Michel Drucker introduced Houston to the 
French icon.
“I’m honored,” says Houston.
"I'd like to fuck you,” says Gainsbourg.
"What did he say?" Whitney asks the blushing Drucker.
"Il vient simplement de lui dire qu'il aimerait lui conter fleurette", says 

Drucker. “He simply wanted to offer you some flowers.”
“Don’t translate for me!” Gainsbourg shouts. "Pas du tout, j'ai dit que 

j'aimerais bien la baiser!"
Eventually, Drucker wrings an apology, which comes in the form of 
Serge singing his song "Visille Canaille” (“You Rascal, You”) as a duet 
with Eddie Mitchell. Who knows/cares if the apology was accepted... 
In any case, the whole incident made for the most titillating lead-in to a 
perfunctory late night TV musical performance ever.

The KLF on the Brits (British Grammys) (March 17, 1992)
Things were finally looking up for the KLF in 1992. After some rough 
early years, during which Abba’s lawyers forced them to destroy all 
copies of their album 1987: What The Fuck Is Going On?, they were 
now sitting atop the UK pop charts with a string of top-10 dance singles. 
Voted "Best British Act" of the year by the BPI, the KLF reported to the 
London Theater for what should have been their coronation as Big Time 
Rock Stars...
But the band had better things to do than bask in shallow adulation. 
Instead of their synthesizers and r&b diva backing vocalists, the KLF 
brought the relatively unknown punk outfit Extreme Noise Terror as 
their backing band for the evening. Wearing a kilt and hobbling about 
the stage on crutches, vocalist Bill Drummond shouted half-intelligible 
lyrics vaguely reminiscent of their hit “3 A.M. Eternal” while E.N.T. 
lived up to their name with spastic, almost arrhythmic drumming and 
speaker-wrecking feedback. As the song wound down, Drummond 
briefly stepped offstage, returning with a machine gun. After unloading 
a clip’s worth of blanks at the dazed industry bigwigs in the front row, 
the group exited the stage (and the building) as a pre-recorded statement 
declared “The KLF has left the music industry”. This came as a surprise 
to Arista, which recently inked a multi-album, multi-million dollar deal 
with the band.
In a gruesome coda to the whole fiasco, the KLF arranged to have a 
mutilated sheep carcass and several buckets of blood delivered to the 
official after-party in the lobby. The plan had originally been to mangle 
the dead animal onstage, but Extreme Noise Terror -  vegetarians all -  
threatened not to participate if any poor little lambs were to be 
desecrated during the performance.

Sinead O’Connor on Saturday N ight Live (October 3, 1992)
In yet another case of “they should have known better”, Saturday Night 
Live decided to book radical actor Tim Robbins and even-more-radical 
singer Sinead O'Connor on the same show. While the early-90s SNL 
cast were insipid as usual (David Spade doing the Hollywood Report, 
another ‘Deep Thought’ from Jack Handey), Robbins upped the satirical 
ante in a sketch where his far-right folk singer Bob Roberts leads a troop 
of Republican cub scouts in a campfire sing along / book burning. 
But it would take more than a pack of neo-Hitler Youth to match the

political shock value of what O ’Connor had in store for the audience. 
Following a standard full band rendition of “Am I Not Your Girl?”, 
O ’Connor came out for her second number alone, surrounded by 
candles, wearing a white robe. She began a solemn, impassioned, a
capella performance of Bob Marley’s "War", ending with a cry of "Fight 
the real enemy!" At this point she pulled out a photograph of Pope John 
Paul II and ripped it to pieces.
Silence in the studio. Cut to commercial.
Things were not so quiet in NBC’s corporate offices. Enraged viewers 
jammed the phone lines to capacity, demanding an explanation for 
O ’Connor’s actions. The network didn’t have one, and O ’Connor 
herself refused to clarify her message in the weeks and months that 
followed. She (quite reasonably) assumed that her substitution of 
“sexual abuse” for “racial injustice” in the song’s lyrics was explanation 
enough in itself.
Of course, the American masses couldn’t be bothered to think about 
what O ’Connor did. Instead, they burned her records, booed her off 
stages, and demanded that any further TV appearances be cancelled. 
O ’Connor fell from superstardom to cult status in the U.S., never again 
to grace the mainstream.
Twelve years, innumerable church scandals, and thousands of victims 
later, it would seem America owes Ms. O ’Connor a great, big apology.

G. G. Allin on the P hil Donahue Show, Marilyn Manson on the Phil 
Donahue Show  (?, 1994)
Lucky for me, I just happened to be home sick from school on the days 
that each of these Donahue episodes originally aired... or maybe they 
were on the same show, I don’t remember. Anyhow, G. G. Allin did his 
part to make daytime talk TV what it is today, sitting beside a green­
haired, underage groupie while declaring “I rape my fans onstage! I 
force my fans to perform oral sex on me onstage! Rock and roll is not 
your friend... rock and roll is the enemy!”
Oh, G. G.... you silly goose!
At the other end of the I.Q. scale, a then not famous Marilyn Manson 
appeared to explain how his s p o o k y  manner of dress and lewd 
onstage behavior could all be traced to his Catholic upbringing, and how 
people’s hateful reactions to his freakishness were far more worrisome 
than his own deviant behavior. The whole while, as Manson engaged 
Donahue and the audience in very civil, intelligent political discourse, 
stoned looking bassist Twiggy Ramirez kept pressing the buttons on 
some electronic gadget that produced fart sounds, maniacal laughter, and 
other obnoxious noises.

Pulp’s Jarvis Cocker crashes Michael Jackson’s appearance on the 
Brits (February 20, 1996)
“When his feet move, you can see God dancing,” says Boom town Rats 

singer Bob Geldof, introducing Michael Jackson on t he 1996 Brit 
awards. The curtain opens and, lest there be any doubt of His pop 
divinity, the surgery-warped MJ appears on a shining cloud, above a 
circle of dancing children. As the cloud descends to stage level, 
M ichael begins warbling his rather inessential late career hit 
"Earth song".
Backstage: Brit pop rascals Jarvis Cocker and Peter Mansell are hitting 
the open bar and watching M J’s deification on the television overhead. 
" Bloody bugger thinks he’s Jesus Christ," says Cocker.
“I dare you to go out there and show ‘im your bum,” Mansell says. 
“You’re on.”

Second later, Cocker slips past the line of security goons blocking the 
stage entrance and dashes onstage, through the throng of perplexed 
kiddies, stopping just short of Michael. Before the goons can tackle 
him, Cocker undoes his belt and beams his pasty English bottom into 
millions of British living rooms. Jackson, shocked and horrified, has to 
be helped offstage. Cocker gets hauled off by Scotland Yard and held in 
a cell for a couple of hours.
The authorities consider prosecuting Cocker for causing one of the tykes 
to fall and cut his ear, but the naughty rock star is ultimately released 
without charges. Jackson was no doubt relieved to learn that, aside from 
the nicked ear, none of his other little friends came to harm.
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THE IDES OF MARCH PLAY THE GAME
Jim Peterik on the Ides of March’s and Survivor’s TV Rock Experiences

Jim Peterik is one of the most talented men in Chicago pop music history. He started out in the 60s with the Ides of March (a garage band that was 
briefly called Batman and the Boy Wonders!). Their love of R&B had them combine the British Invasion sound with Curtis Mayfield style 
song writing. Inspired by bands like Chicago and Blood Sweat and Tears (as well as the horn sections of James Brown and other Soul acts) they 
changed direction and had their biggest hit, “Vehicle” in 1970. The band later toyed with Country Rock before becoming temporarily inactive while 
Peterik formed Survivor and wrote their megahit, ‘Eye of the Tiger.” And though it certainly wasn’t his most important work, Jim’s husky voice also 
made him the king of 70s jingles, singing the Sunkist “Good Vibrations” song, the “I could have had a V8” theme and the classic, “Don’t say beer, 
say bull, the Schlitz Malt Liquor Bull!” An accomplished songwriter (“Hold on Loosely” by 38 Special is one of his many gems) Jim also runs his 
own recording studio, and even helped write the Song writing for Dummies book. Peterik has worn many hats over the years, but he is first and 
foremost an Ide of March. This year the band celebrated an amazing 40 years with the same lineup, and Roctober was honored to have Mr. Peterik 
on our radio show to promote the multimedia anniversary concert. Here are some excepts form our interview where he discussed his experiences 
with Rock on TV.

(Roctober is James Porter and Jake Austen)
Roctober: When “Vehicle” took off did you get to do much 
television?
Jim Peterik: We did Upbeat we did a Dick Clark production called The 
Mama Cass Show (editor's note: the show was actually called Get It 
Together), we actually did not get to do Bandstand, but we called Dick 
Clark last week and he is going to be part of the congratulatory 
testimonial package that we are going to be playing at our 40th 
anniversary concert. He actually remembered us and it was very cool. 
Can you tell us about the experience of being on television?
Most of it was kind of cheesy because you just lip synched to the record. 
What’s your opinion of lip synching?
I don’t like it. It’s a few steps away from reality for sure. To me, I like 
the mistakes and all. I ’d rather see an artist fumble around and sing 
from the heart than try to lip synch with a perfect record. But that was 
the game we played and even through the Survivor years we were on 
Solid Gold probably four times always doing that cheesy lip synch thing. 
How did you feel while you were lip synching? I mean, you must 
have just been so excited to be on TV...
You play the game. Yeah, you’re excited to be on TV, and everybody 
did it so you go along with it.
I ’ll never forget seeing you on the Upbeat show, I remember Don 
Webster interviewed you before you lip synched to “Vehicle” and 
while you were talking you were steadily fingering your guitar. 
Almost like you were trying to prove something. “I ’m not really 
Milli Vanilli...”
(laughs) Either that or I was nervous.
Now did you do a TV show with the Jackson 5?
Yeah we did, it was before anyone even knew who they were.
And what was the show?
It was in downtown Chicago, I wish I could remember the name of it. It 
was definitely like a dance show based here in Chicago.
Was it the Mulqueens’ show?
It might have been the Mulqueens...
The other show I’m thinking of is The Swinging Majority.
That was it!
Well tell us about that.
Well, this was pre-“Vehicle,” this was “You Wouldn’t Listen,” this had 
to be ’67, ’68 and we performed "You Wouldn’t Listen,"  and I think we 
performed “Roller Coaster,” which was our new record at the time. And 
then they brought on this Black group, “Ladies and gentleman from

Gary, Indiana, the Jackson Five!” And there’s this little kid who dances 
his you-know-what off, and, and we were watching these guys and they 
didn’t have any of their really great songs at that point, I think there was 
a song called, “Big Boy,” which was OK, but we all kind of stopped and 
went, man these guys are going to be huge.
Was there a studio audience there?
There was.
And how did they react to the Jackson Five?
They loved it. They loved us, they loved the Jackson Five, little 
Michael had to be five years old at the time (ed ito r’s note: around ten, 
but he was short and pretended to be younger).
And little did they know that by 1970 both you guys would be 
household words.
There you go.
What was the difference between going on the 60s record hop shows 
and going on Solid Gold?
Well you know, there’s really not much difference, except that S o lid  
Gold had the dancers (laughs).
Shindig did too
Well then there is no difference. Solid Gold  came very much from the 
same machine, the same pre-packaged, pre-programmed machine as all 
the 60s and early 70s shows did. It just got reframed in more of the 
disco/rock era, that’s really the only difference.
Well let me ask you this, you talk about doing the shows and lip 
synching as playing the game and as pre-packaged programming. 
When you got to do the Dick Clark show, and things like that, was 
that an exciting landmark in your career, or was it like, “OK, we 
have to go play the gam e...”
Well, you know, w e’re not a cynical band. We weren’t then and we 
aren’t now. We took it as a great opportunity. I wouldn’t say a 
landmark. To us a landmark was playing Winnipeg with Led Zeppelin, 
I mean that was a landmark moment for us. Or playing the W h is k e y  
A go go with Tony Joe White and Stephen Stills. You know, the TV 
shows were a means to an end, they were fun, we took them light 
heartedly, had a lot of fun with them, but I wouldn’t call it a landmark. 
If we had done Ed Sullivan, that’s a landmark. If we had done Shindig  
that’s a landmark. But that wasn’t our lot in life.
If you didn’t mind me bringing this up, you never did Where The 
Action Is, but there’s another show you did that was set on the 
beach, I think it was called Something Else?
Yeah.
That seemed kind of weird, because they would have these comedy 
sketches and then they would work you in between that. How was 
that?
It was weird. We taped that on Catalina Islands, John Byner was the 
host. And it was in this grand ballroom ... it was OK. We took a 
helicopter to Catalina and they filmed us all around the grounds there, I 
had my tie dye shirt on. We were feeling pretty good. We were in L. A., 
man that was the first time we had been in L. A. We were digging it, the 
palm trees and the whole bit. This was a real eye opener. We were from 
Berwyn!

Check out idesofmarch.com and jimpeterik.com
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A R T  F E I N ’S  T V  P A R T Y !
For my upcoming TV Rock book I have been interviewing a number of 
pop culture pundits, and one of my favorites to chew the fat with is the 
great Art Fein, former Chicagoan and now the king of L. A. public 
access. Here are a few excepts from one of our conversations:

It was January o f 1957 w hen I saw Elvis on Ed Sullivan  and I 
got the m essage. B efore that I was buying records like the 
them e song from  R obin H ood. I w ent down to the stam p store 
im m ediately and bought “Too M uch.” W hen I got the record I 
was pretty disappointed that it w asn’t as good as the TV show. 
T here’s no variety show s on today like E d Sullivan, acrobats 
and singers and scenes from  plays, w hatever cultural things that 
were going on in the U nited States and elsew here, he would 
have the m ost fam ous stars o f the day. Now w hen you see the 
kinescope o f an entire show  that E lvis was on i t ’s shocking; 
dancing people and hokey singers, regular fam ily entertainm ent, 
and then this m an from  M ars com es out. Q uite a co n trast... an 
explosion!

I think the “officia l” beginning o f rock and roll on TV w as when 
Elvis appeared on the D orsey B rothers show, but prior to that 
Ed Sullivan, w ho w as an interesting guy, but square -  well, he 
w asn’t an unhip guy, he put on a lot o f B lack people that other 
show s w ouldn’t put on the air, In late ‘55 he brought in the 
Rhythm  and B lues review  form  H arlem , and he had on Bo 
D iddley and it was ju s t astonishing. The drum beats w ere just 
hypnotizing; it w as a very exciting thing. They also had on 
Lavern B aker and the Five K eys, and a fellow  nam ed W illis 
“G atortail” Jackson w ho blew  sax w hile a big horn band backed 
him  up, and he fell to the floor, ju s t crazy stuff. He was blow ing 
his brains out on sax, it w as the w ildest thing I ’ve ever seen in 
my life. I d idn ’t see this at the tim e, I saw a tape o f it later. If I 
had seen it at the tim e I w ould have lost my mind. This way I 
w as able to take it in stride and not jum p out a w indow or 
som ething.

I rem em ber seeing, I w ish they w ould find this in an archive 
som ew here, it m ust have been early 1957 I w as getting ready for 
school, my parents had on the Today  show , I w as in another 
room , and I hear the announcer say, “ ... and now, playing 
tonight at A lan F reed’s B ig Beat show , we have singer Jerry Lee 
L e w is ...” and so I dropped everything, flew  into the living 
room  to see this, and he w as doing, “D ow n The L ine,” a flip 
side. It was like a dream , you cou ldn’t see Rock & Roll on TV, 
it was very rare.

The greatest rockabilly  thing I ’ve ever seen on TV was the 
Sparkle tones, w ho did “B lack Slacks,” on the N at King Cole 
Show  in 1957. T he show  w as live from  Las V egas. They 
played “B lack S lacks” and a song called “R ocket.” It was very 
exciting to see teenage kids, a trem endous explosion o f energy 
and happiness. They w ere on because they had a hit song, but 
also they w ere pu t on for the kids, sam e reason that in Los 
Angeles on Town H all P arty  the C ollins Kids, 14 and 15 year 
old out o f this w orld rockabillys, w ere on. It w as for the kids, 
like Captain K angaroo.

I had seen Jerry Lee Lew is on Steve A llen in 1957 as a kid. I 
was already w orried because Elvis was going into the arm y and 
I was thinking, “w ell, the w orld is going to end because Elvis 
w ill be gone.” T hen this character show s up with the flam ing 
blonde hair and the m adness. I w as ju s t jum ping out o f my skin. 
It was so great to see him  do “W hole Lot o f Shaking G oing

O n,” and that perform ance is still one o f the greatest 
perform ances in rock history, though it’s not heralded like 
E lv is’. H e’s out o f  control; h e ’s so crazy and excited about 
being on TV. H e’s kind o f  snarling, but ju s t out o f bravado.
And h e ’s snarling in a possessed sort o f way that no one has 
seen since. Forget Scream ing Jay Hawkins, this guy was under 
som e kind o f outside in flu en ce ... o f the music, o f the moment. I 
saw him  about six m onths later in Chicago and he was very, 
very good, but this (TV show ) was when he ju s t pulled straight 
out o f the sticks. Three w eeks earlier he was living in 
Louisiana. It was his first appearance on any kind o f national 
podium  and it w as explosive. I had Steve Allen as a guest on 
my show once, and I said to him , “Less than a year after Elvis 
this other phenom enon show s up, this must have been quite a 
revelation to you w hen he hit the floor,” and A llen says, “Oh no, 
I had rock and roll people o n ... I had the Suprem es on.” Ok, we 
have nothing to talk  ab o u t... w e’re not on the same page.

The best use o f m usic in a (fiction) TV show was on one o f the 
final episodes o f M oonlighting, when the two main ch a rac te rs , 
a man and a w om an w ho had alw ays been antagonistic, had a 
drag out fight in her apartm ent, and then they look at each other 
and you know  th ey ’re going to, well le t’s ju s t say, “make out.” 
But the w hole tone changes and one looks at the other, and they 
say, “Uh oh, this is the m om ent,” and it cuts to “Be M y B aby,” 
(sings) “B oom  boom  boom ,” I was so thrilled that they did that 
right.

Check out A rt’s columns on Oversight.com/SoFein
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KIDS' DIVERSIONS FEED LIFETIME SUBVERSION
( S o m e  G r e a t  P a s t  T . V .  R o c k  

n '  R o l l  M o m e n t s  T h a t  I n s p i r e d  M y  

N o s t a l g i a  F o r  A n  A g e  Y e t  T o  C o m e ! ! ! )

B Y  

T H E

S O U L  

R E B E L
s o u ld r e b @ fa s tm a i l . fm ( p s s t !  W a n t  

t o  b u y  s o m e  S t r a n g e  A t t r a c t o r  C D ? )

F E W  P E O P L E  

R E M E M B E R I N  

A D D I T I O N T O  
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P u r i s m  
retards both the passion

for adventure and the 
craftiness needed for survival;
the "purity" of purism exists only 

in the minds of those content
with others thinking for them. 
Purism historically exists as an 

abstract product of moral dogma - 
whether imposed through archaic 

religions or modern bourgeois 
cultural, political, and 

economic ideologies. Purism  tries to  
separate passion from reasoning,
continuing repressive m ind &  body
separation w hich a lso reflects soc ia l 

separation; purism denies the conceptual presence 
a n d  flu id ity  o f co n tra d ic tio n . Y e s  y o u  c a n  d e v e lo p  ra d ic a l 

c ritiques of th is  socie ty, lik e  th a t o ld  T e d d y  B o y  K a rl 
M a rx , w h ile  s till e n jo y in g  v a r io u s  p ro d u c ts  a n d  
experiences from it. After a ll, m uch of w hat w e enjoy is m ade 
by us as  a  c lass . B e s id e s , c o n tra d ic t io n  fa c ilita te s  le a rn in g  

and human deve lopm en t; the  to ta l, g loba l revo lu tion  w e  
u ltim ate ly n e e d  a n d  d e s ire  w ill b e , a m o n g  o th e r  th in g s , a  g re a te r u n ity  o f  
c o n tra d ic t io n s  (a  m o re  c re a t iv e  e n g a g in g  u n ity ) . W h ile  a  r if t  s t i l l  e x is ts  

b e tw e e n  "p u ris t"  ra d ica ls  a n d  "ro c k is t" p u r is ts  (d e s p ite  th e  M C 5 , m u c h  7 0 s /8 0 s  
B r it is h  p u n k ,  th e  M in u te m e n ,  e tc . ) , I 'm  n e i th e r .  I 'm  a  p r o d u c t  o f  t . v .  a s  m u c h  

a s  I a m  o f 7 0 s  to  e a r ly  8 0 s T o p  4 0  ra d io .  I 'm  n o t  a s h a m e d  to  a d m it ,  I 'm  
e v e n  p ro u d  in  m o s t c a s e s , th a t s a y  M is te r  E d  &  M a g illa  G o r il la  (b o th  h a d
B e a t le  e s q u e  e p is o d e s )  h a s  a s  m u c h  in f lu e n c e  o n  m y  r a d ic a l i s m
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as say Guy Debord & Wilhelm Reich. Anyway, I've absorbed over 30 years of"great moments in rock n' roll t.v." so to make this more interesting I'm narrowingmy choices to underrated 
or less serious (being too serious is the flipside ofexcessive stupidity) video flashbacks that were on local, national, and internationalprograms.For better or worse, these four impressed me enough as a kid 
to somehowwhet my appetite for the creative destruction of later radical philosophicalbanquets to come.VERBOTEN ON KIDDING AROUND
( A g a i n  p l e a s e  k e e p  
i n  m i n d  I ' m d r a w i n g  f r o m  

a  h a z y  m e m o r y ,  o v e r 2 0  y e a r s  
a g o ,  s o  i f  t h e y  d o n ' t  
exactly look like 

V e r b o t e n  t h i s  i s  c l o s e  
enough.) S p e c ia l d ru m m e r 

s h o t

V e rb o te n , fro m  E va n s to n  (r ig h t? ), w e re  o n e  o fth e  n e w  b re e d  
of early 80s Chicago land "kiddie" punkbands. They a long w ith 

s u c h  lu m in a r ie s  a s  N e g a t iv e  E le m e n t ,  R ig h ts O f  T h e  A c c u s e d ,  B lo o d y  
N a i l s ,  E v i l  I ,  e t c .  r e in v ig o r a t e d  t h e  p r e d o m in a n t l y  2 1  a n d  o v e r  p u n k  

s c e n e  w i th  D IY  a l l  a g e s  s h o w s ,  z in e s , t a p e  c o m p i la t io n s ,  s k a t e  b o a r d s ,  
e tc .  K id d in g  A r o u n d  w a s  th e  lo c a lN B C  a f f i l ia te ,  C h a n n e l  5 ,  k id s  n e w s  a n d  

a c t iv it ie s  p ro g ra m  s o r t  o f  b e tw e e n  P u b lic  T e le v is io n 's  Z o o m  a n d  A B C 's  K id s  
A re  P e o p le  T o o .N o w  w h e n  a  k id  s e e s  a  b u n c h  o f  o ld e r  p e o p le  r o c k  o u t  

o n  t .v .,  lik e o n  K IS S  M e e ts  T h e  P h a n th o m ,  th e r e  s t i l l  is  a  l i t t le  fe e l in g  o f
d is ta n c e  a n d  in a c c e s s ib i l i t y  s in c e  k id s  o f te n  d o n 't  h a v e  th e  s a m e le v e ls  o f  
m o n e y ,  r e s o u r c e s ,  e x p e r ie n c e ,  a n d  p u b l ic  s u p p o r t  t o  in d u lg e  th e i r r o c k  

u rg e s . W h e n  I sa w  k id s  like  m e  d o in g  th e ir o w n  
p u n k  ro c k s o n g s  o n  lo c a l  t . v . ,  i t  w a s  p r o b a b ly  s im i la r  t o  t h o s e  e a r ly  S e x  
Pistols gigs that inspired many to form bands immediately.

V e r b o te n  d id  a t  le a s t  3  o r  4  s o n g s !  O n e  o f  th e m  w o re  a  S p e c ia ls T - s h ir t !  
T h e y  e n c o u ra g e d  m e  to  p u rs u e  m o re  D IY  a c t iv it ie s  in s te a d  o fw o r ry in g  a b o u t  

w h a t  o th e r s  th o u g h t  o r  t r y in g  to  " m a k e  i t "  w ith in  th e m u s ic  in d u s t r y .  J a s o n  
N a rd u c y  fro m  V e rb o te n  w e n t o n  to  fo rm a lte rn a t iv e  d u o  V e rb o w  a  fe w  y e a rs  

ago. Bob M ould produced are co rd in g s  o f th e irs .'
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WHY OF COURSE MUCH COULD BE WRITTEN ABOUT HUSKER DU'S CHICAGO APPEARANCES 
WITH BLACK FLAG, ARTICLES OF FAITH, SAVAGE BELIEFS, ETC. WHY DON'T YOU WRITE SOMETHING? 

DO YOU REMEMBER?

BENNY HILL LAMPOONS ROY WOOD Benny 

should've done Gary Glitter since they look alike!

TONY WUZ A CRAFTY WAITER/THE BEST IN ALL OF ENGLAND/ HE WUZ ALWAYS PREPARED/WITH 
HIS SPECIAL SERVICE PANTS/ HE TIED A SALT SHAKER 

TO HIS LEFT POCKET/ AND PEPPERTO HIS RIGHT/ WHEN HE OFFERED THE PRIME MINISTER 

SOME VINEGAR/ HE SHOUTED/ NO AND KEEP IT OUT OF SIGHT/I'M ON A SPECIAL DIET/ SORRY 

SIR SAY NO MORE/ AS HE DUSTEDOFF THE KIPPER/ THE MINISTER DROPPED ON THE FLOOR...

Benny Hill is worthy of a
Roctober article alone. His humor continued somethings 
from Music Hall/ Vaudeville/ burlesque; Monty Python 
(extending the anarchic conceptual humor of The Goons 
and Beyond The Fringe) had an edgier surreal satirical onslaught. Still, 
Benny could be as hip as the young upstarts which his memorable satire of 
British 70s pop music show Super Sonic showed. Super Sonic's gimmick was 

taking viewers behind the scenes in the production of the 

show as it happened. Benny had a field day lampooning such a lame concept and 
even clowned out Roy Orbison (the running joke was he was blind and clumsy 

with his trade mark shades on) and Roy Wood! For 
the novices, Roy Wood was the main force behind infectious 60s and 70s pop 
rock band The Move, a founder of Electric Light Orchestra (which he wisely 
left early on), and, at the time Benny did him, the Wizard of Wizard (a 70s glam 
era pop circus). Benny wore a big rainbow fright wig and facial glittery 
make up similar to Roy's glam looks. Benny sounded like Benny through 
and did one of his silly double entendre songs rather than attempt a 
Wizard parody. I didn't know about Wizard then, but the use of satire with 
rock had stuck with me in generally lampooning this too absurd society. 
Radicals that avoid humor end up becoming radicals to avoid. 
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THE HILARIOUS HOUSE OF FRIGHTEN STEIN

THE COUNT 8 IGOR BOOGIE TO THE THREE DOG NIGHT W/ 
CAMERA CHROMA KEY EFFECTS

I was one of the many Chicago 
land kids that plugged into the low budget thrills of Channel 44 in the 
70s (when it programmed in English before going all Spanish in the 80s). If only we 
all had VCRs available since a lot of regional and syndicated programs from then are now lost or out of print. 
We had Bob Luce's All Star Wrestling (with genuinely funny pro wrestlers also 
doing unbelievable low budget commercials such as the infamous Ben's Auto Sales spots), Japanese psycho tronic fare - Space Giants, Ultra Man, Spectre Man, etc. Felix The Cat (60s Version), 60s Marvel Comics Super Heroes cartoons, etc. We briefly had a Canadian import, 

I vaguely remember much of it but thanks to James Porter I found www.frightenstein.com, The Hilarious House of Frighten stein. Vincent Prince hosted it in 1971-1972; I remember a big blonde afro and 
headband wearing hippie superhero, Super Hippie, flying around spouting stoner humor (funnier 

if you're flying high too), other wiggy 
skits, and a dance to the hits of the day moments in the dungeon. The Count & Igor would dance, with video effects, to such Top 40 fare as Vanity Fare's - "Hitching A Ride" 

and First Class - "Beach Baby." A lot of us below "The Great White North" saw it tested in 
our cities in 1975. I suppose this show stimulated deep urges to dance in public ( the "Hokey Pokey" 
did something too). Whether in costume or not, I get high dancing like a maniac especially on 

Chic A Go Go. Dancing becomes a form of communication; communication 
that is radical (gets to the root of societal problems) makes petrified conditions dance. THE PLASMATICS 1ST 

FRIDAYS APPEARANCE When I saw their 1980 Fridays 
(ABC's short lived SNL rip off w/ future Seinfeld culprits Larry David & Michael Richards) debut, they blew mind like an exploding Milwaukee cop car! I loved them; most of my friends in junior high, and enemies, hated them. The Plas matics, 

like DEVO, had a multifaceted influence on me; I came to understand these bands roots in Dada, Futurism (minus the Italians' 
fascism), Fluxus, and, in Wendy O. William's case, conceptual 

artist Gustav Metzger's Auto Destruction movement from the 60s. I 
continually synthesize radical anti politics, radical avant garde 

cultural provocation, and music in my critical theory and practice. Bands like The Plasmatics become multi purpose tools youcould use in projects of immediate and long term liberation.
R . I . P .

W . O . W .
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I t ’s no accident that rock’n'roll and television came o f age during the 
same time period. A more visual medium than radio, TV needed the type 
o f sock performances and raw, uncluttered sexuality that rock musicians 
routinely provided to attract young viewers and sell products. (Not much 
has changed in that regard.) In return, television offered the type o f free 
publicity that made careers and stimulated record sales to remarkable 
heights in a very short time.
Nowhere is this more true than in the career o f this writer’s favorite 
performer, Jerry Lee Lewis. Not only did TV launch the rock pioneer’s 
early Sun recordings on a national scale, it allowed longtime viewers a 
shorthand method o f discerning the jerky ebbs and flow s o f a career that 
has spanned nearly five decades.

Eleven Notable

JERRY LEE LEWIS
TV Appearances

By Ken Burke
1.) The Steve Allen Show  (1957)
Steve Allen once told Goldmine that he didn’t actually hate rock’n ’roll. 
Yet many of his actions demonstrated that he did. Remember his 
infamous reading of “Be-Bop-A-Lula” as a poetry bit? (“Let’s just drink 
in the simple beauty of these words...”) Not only did he not understand 
Gene Vincent’s iconic classic, he got the words wrong! Further, when he 
got a hold of Elvis Presley, the first thing he did was dress him up in 
tails, and made him stand perfectly still. (Who did he think EP was? Roy 
Orbison? Oh wait. Orbison’s mystique hadn’t been invented yet.) 
Although no true believer, Allen was important to rock’n ’roll because he 
introduced Jerry Lee Lewis to mass audiences. The Ferriday Fireball’s 
first recording “Crazy Arms” had sold well around Memphis, but the 
follow up “Whole Lotta Shaking Going On” was banned from radio 
playlists just as it was really taking off. Sam Phillip’s brother Jud, the 
Sun Records promo man, decided to force the issue by taking the Killer 
to New York and put him on television.
Securing an audition for Steve Allen’s prime time NBC show, Phillips 
simply directed Lewis to “cut loose on ‘Whole Lotta Shakin’.” Whether 
Allen was impressed because Lewis was a great talent or because he 
thought it’d be funny to feature his frantic style on his show, is not clear. 
But that Sunday night, after a newlywed sketch featuring Shelley 
Winters and Anthony Franciosa, Lewis closed the show with the frenzy 
o f violent sexuality that became his trademark. Taking a wild, 
discordant solo, his peroxide blonde hair bounced straight up and down 
as the audience hooted appreciatively. Then, after he kicked the piano 
stool off-screen, Allen threw it back across the stage, fanning the flames 
of emotion even higher. By song’s end, Jerry Lee Lewis became a star 
and there was a buzz about what just happened on the Steve Allen show. 
When Lewis returned the following week, it precipitated one of only 
two times that Allen’s show beat Ed Sullivan’s in head-to-head ratings. 
By his third appearance in three weeks, “Whole Lotta Shaking Going 
On’” was a solid national hit. When radio programmers balked at the 
song’s leering suggestions, all Jud Phillips had to say was, “Obscene? 
Why Mr. Steve Allen at NBC doesn’t think it’s obscene, how can you?” 
Later, Lewis debuted his classic “Great Balls of Fire” on Allen’s show to 
even bigger ratings.
In all the years since that appearance, Lewis has changed his attitude 
about a lot of people and events - that happens often in showbiz - but he 
never forgot what Steve Allen had done for him. He named his first 
child with Myra Gale, Steve Allen Lewis. (The child tragically drowned 
while still a toddler.) Allen, for his part said he was touched by the 
gesture and liked Lewis personally. Yet, it’s interesting that during a 
career that included several different programs, the bespeckled multi­
talented Allen never had Lewis -or any rock’n’roll exponent - on again.
2.) Shindig Presents Jerry Lee Lewis (1964, 1965)

The cream of Jerry Lee’s Shindig guest shots are lovingly compiled on 
this 1988 Rhino home video release. With his hair freshly peroxided - 
and occasionally plastered down with greasy kid stuff - Lewis imbues 
“Mean Woman Blues,” “Long Tall Sally,” “Breathless,” and “Great 
Balls of Fire” with sneering punk attitude galore. Attired in a letter 
sweater with dancing cheerleaders all around him, the Killer lays down 
as salacious a version of “High School Confidential” as ever filmed. 
Better still, a triumphant rendition of “Whole Lotta Shaking Going On,” 
showcases Lewis in friendly, competition with the Righteous Brothers 
and Jackie Wilson, which provoked hysterical teenage screams.
The best moment? Shindig pays tribute to ABC’s first affiliation with 
Major League Baseball - which proved a ratings disaster - by staging a 
duet with Jerry Lee Lewis and Neil Sedaka on “Take Me Out to the 
Ballgame.” Pounding the Memphis Beat on his grand piano, Lewis turns 
the old ditty into a blues, shouting and snarling while the Shindig cast 
dances about the stage in baseball togs. Halfway through the song, the 
camera rises up and we see a smiling Sedaka at a baby grand perched on 
top of Lewis’s piano. Sedaka sings with all the power at his zaftig 
command, but there is no getting around the fact that Lewis is 
outplaying and out-singing the composer of “Breaking Up Is Hard To 
Do.” After crooning his bit, Sedaka meekly leaves his perch - as if 
chased - so Jerry Lee can finish the show alone. Amazing.
Lewis’ Shindig appearances returned him to the national concert stage 
and he joined the Shower o f Stars tour, where he routinely stole the 
show from newer performers with hotter records. Unfortunately, the 
Killer never lucked into the right combination of song and circumstance 
that resulted in his own hit discs. Producer Jack Good, a regular on the 
show, can be seen here valiantly plugging Lewis’ Return o f Rock album, 
which stiffed. Moreover, as seen here, the show chose “I Believe In 
You” and his electric piano version of Huey “Piano” Smith’s “Rockin’ 
Pneumonia & The Boogie Woogie Flu” as their Pick Hit o f  the Week. 
Lewis would have to wait until 1968 to begin scoring hits again - then it 
would be in country music - but for those seeking out something by the 
Killer when he really was the best of the white rockers, this tape 
provides essential viewing.
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3.) This Is Tom Jones! (1969)
While still a member of the Jerry Lee Lewis fan club in England, Tom 
Jones heard the Killer’s version o f “Green, Green Grass o f Home” on 
the Country Songs for City Folks LP. Years later, the W elsh belter 
turned the country standard into a bona fide pop hit, and he was looking 
for a way to pay tribute to his idol on his ABC TV variety hour.
That moment came as Jerry Lee’s country comeback began gathering 
momentum. Among the guests that night were impressionist Rich Little, 
I Dream of Jeannie star Barbara Eden, and Nashville guitar virtuoso 
Chet Atkins, but frankly they didn’t get much screen time. Jerry Lee, 
dressed like a true country squire, sang a riveting emotional version of 
his current country hit “One Has My Name.” Later in the show, Lewis 
and Jones, dressed in matching sweat suits, kidded with each other about 
the Welshman owing dues to the Killer’s fan club before trading verses 
on a lengthy medley of Jerry L ee’s hits including “Great Ball of Fire,” 
“Down The Line,” “Long Tall Sally,” and “Whole Lotta Shaking Going 
On.”
One o f the most underrated white rhythm and blues singers o f his 
generation, Jones more than held his own vocally with the Killer. He 
also exhibited the good grace to beam admiringly at his hero’s scene- 
stealing piano antics - banging his heel on the high notes, extending his 
hands like two disembodied claws before taking a rabid solo, and most 
o f all kicking the stool back with hellbent fury! Lewis also saw fit to 
throw his friend a bit of a curve. During one particular verse o f “Whole 
Lotta Shaking,” Lewis abruptly changed meter on his piano playing. 
Jones, clearly thrown by the switch looked over at JLL inquisitively, but 
his guest just shrugged him off - making Jones look ill-prepared, if not 
foolish - before puckishly pounding away in the new rhythm.
The show, which cemented Jones’ reputation with rockers o f Teddy Boy 
vintage, proved a milestone for Lewis, leading to more prime time shots 
with Glen Campbell, Johnny Cash, and Ed Sullivan. Afterwards, Jones 
stayed friendly with Lewis and has not mentioned the upstaging in his 
book or in subsequent interviews. However, Jerry Lee told Rolling Stone 
that there was an underlying purpose to his showbiz sabotage, “I just 
wanted to show him who the o l’ master was.”
Although reunions were often suggested, the two never worked together 
again.

4.) The Jerry Lee Lewis Show  (1970)
This particular show was never broadcast, but is currently being sold on 
DVD by Cleopatra/Stardust Records. At a time when syndicated country 
music programs were still a reliable commercial commodity, Jerry Lee 
Lewis seemed a natural. Still relatively young, good looking, and 
profoundly enjoying his newfound country music fame, Lewis was also 
an “action artist,” som eone who was fun to watch. Moreover, guest 
appearances on Hee H aw, The Johnny Cash Show, and This is Tom 
Jones went over quite well with fans. Hoping to capitalize, Lewis made 
this series pilot. Country Song Round-Up magazine saw the show and 
proclaimed that it would be a smash, but one look at this archival DVD  
and you can see why it wasn’t picked up.
Not that Jerry Lee him self was bad. Far from it. His opening of “Whole 
Lotta Shaking,” duet with sister Linda Gail on “When You Wore A 
Tulip,” and the medley o f his latest country hits are done with palpable 
flair and feeling. Equally fine are two Hee Haw  styled film vignettes, 
Linda Gail’s “Bad Motorcycle” (featuring JLL, his kids, and a good look 
at his M ississippi property), and the country narrative “Things That 
Matter M ost To M e” (during which Lewis pensively wanders around 
Ferriday, Louisiana). Even L ew is’s duet with Carl Perkins on “Mean 
Woman Blues” and “Blue Suede Shows” evokes good fun - although 
Perkins’ guitar is badly miked. Had the show only included these 
elements, it would have comprised a very tasty half hour indeed. 
However, the pilot’s problem comes when it cannot decide what type of  
show it wants to be.
Linda Gail Lew is’s version o f Frank Sinatra’s “Strangers in the Night,” 
nearly sinks the program. L ew is’s organist Bill Strom, does a witless 
imitation o f Tom Jones singing “Delilah,” and Sound Generation - an 
Up With People type white vocal group - stops the show in its tracks by 
cooing “Up, Up and Away” and “God Bless America.” Another guest 
star and personal friend o f  JLL’s, Jackie W ilson, exhibits funky 
confidence zipping through his signature hits “Lonely Teardrops” and 
“(Your Love Keeps Lifting Me) Higher and Higher,” but clearly the red 
jumpsuit wearing soul star seems out o f place. Into this mix, com es a 
black gospel group, the Rust College Quintet, who sing the staple “Joy 
in My Heart.” Lewis him self befuddles us all by warbling a cross- 
armed, sans piano version o f “Autumn Leaves” and plucking an electric 
guitar while fronting the gospel group and singing “I Will Follow Him.” 
This kicks off a lengthy gospel section featuring Perkins, Linda Gail, 
and Wilson just before the whole ensemble closes the show with Woody 
Guthrie’s “This Land is Your Land” - a song that has nothing to do with 
any of these performers or their appeal.
You can see that producer Rita Gillespie - o f Oh Boy! fame - was trying 
to give full vent to L ew is’ influences and talents. Yet all she succeeded 
in doing was diluting what made him unique. As a result o f this pilot’s 
failure, the single most lucrative area o f show business for a country 
performer, was forever denied to the Killer.
5.) The Dick Cavett Show. (1972)
Dick Cavett, who got his start writing jokes for Jack Paar and Johnny 
Carson, carved out a special niche with his own late night ABC chat
fest. In between appearances by authors, political pundits, ‘60s 
radicals, and notable entertainers playing the New York area, Cavett 
also counter-programmed Carson by including rock stars as guests. 
Indeed, his interviews with Janis Joplin and Jimi Hendrix are high water 
marks for the show. However, Cavett never looked more like a snobbish 
Y ale-y than when he had Jerry Lee Lewis on.
Lewis’ country comeback had peaked when Cavett’s show invited him, 
although the host didn’t seem to know much about the piano-pounding 
star or his music. Once introduced, the Killer launched into a rockin’ 
version o f his current pop and country hit “Me & Bobby McGee.” Part 
way through the song one thing is abundantly clear - Cavett’s house band 
has no idea on how to back Jerry Lee Lewis. After the group misses a 
fundamental key change, Lewis jokes away their mis cue before 
simplifying his rhythm enough for the overrated jazz band to follow  
him.
Sitting down next to Cavett, Lewis tries to help save face for Bobby 
Rosen garden's TV orchestra by saying, “I’ll tell you what - that’s one of  
the best bands I’ve heard in a while.” (Have you ever heard a performer
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say, “Man, the band is really o ff tonight?” You w on’t and you never 
will. It’s an unwritten rule: Don’t diss the band.) Years later, a published 
report opined Lewis was drunk that night. He didn’t look inebriated to 
this writer’s eyes, but if he was, then that might explain Cavett’s 
smarmy, superior attitude. Mistaking the Killer’s halting, inarticulate 
speaking style - after 40 years in showbiz he is still a lousy interview - 
for truculence, he begins asking him sucker question ala “Do you know 
all the words to ‘Great Balls o f Fire?”’ (The inference being that his 
music is so simple that it is somehow beneath contempt.) Lewis gamely 
recites a verse and the audience applauds.
Then, while Cavett begins talking to another guest, a bored Lewis belts 
out a line from Chuck Berry’s “Sweet Little Sixteen,” “They’re really 
rockin’ in Boston!” The host then sneers mockingly, “Far out.” It gets a 
laugh, but the superior tone o f the quip quickly recasts Cavett as an 
intolerant prig unwilling or unable to understand a person from a 
different background or showbiz strata. Then, while JLL prepared for 
his second number, Cavett’s other guest makes comments about Lewis’ 
rough handling of the piano, which draw chuckles. Once again, it’s a 
case of someone who had never rocked in their life casting aspersions on 
someone whose whole life was about rocking.
If Lewis bared Cavett any malice - or even noticed the slights - it didn’t 
show in his second performance. Tackling a piano-kicking rendition of 
“Whole Lotta Shaking Going On,” he jumped on top o f the instrument, 
provoking applause from the normally staid, cerebral audience. The 
ovation was still going strong as Cavett signaled for a commercial. 
Normally the host would shake hands with the musical guest, but Cavett
- standing with his back to the stage - ignored the singer who was just 
behind him with his hand out. Finally, Lewis gave Cavett a friendly 
nudge with his outstretched hand and the diminutive host gave a slight 
jump of surprise, briefly shook hands and said mildly, “Thank you, 
Jerry.”
During the rest o f the program Cavett seemed vaguely embarrassed. 
Could it have been because a redneck high school dropout displayed 
better manners than ABC’s precious college-educated host? Naw. That 
couldn’t have been it. Could it?
6.) Midnight Special. (1973)
In the summer of 2003, this writer was waiting at the Cliff Castle Casino 
for Jerry Lee Lewis to make an appearance when another fan was 
overheard to say, “I saw Jerry Lee last Spring in Memphis, He was 
drunk.” When his companion expressed disapproval, the fan explained, 
“No, no! You don’t understand. He does better shows when he’s got a 
buzz on.” Although politically incorrect as it is to admit, Jerry Lee 
Lew is’ two stints as the host o f NBC’s late night variety proved that was 
sometimes true.
Jerry Lee’s guest spot on the Bee Gees hosted episode o f the late night 
music variety show went over so well that the producers felt that Lewis 
was the natural choice to host a show that featured the likes o f Chubby 
Checker, Freddy Cannon, Bobby Day, the Del Vikings, Lloyd Price, 
Little Anthony, the Ronettes, the Shirelles, and Del Shannon. Some of 
the segments were taped earlier but it really was a cohesive program 
with Shannon, Little Anthony, and Price really giving their estimable all. 
For his part, Lewis looked sober and quite handsome in his white tuxedo 
with ruffled shirt, but couldn’t seem to get on track with the cue card 
introductions. His most cogent intro? “There must’ve been a hundred 
million reasons why I should have thought o f it,” says the Killer about 
“The Twist”and Chubby Checker, “But I didn’t.” M usically, he 
rendered solid, professional renditions o f “Great Balls o f Fire,” “High 
School Confidential,” his current hit “Drinkin’ Wine Spo-Dee-Oh-Dee,” 
and helped his stoned sister Linda Gail through their duet o f “Roll Over 
Beethoven,” but he never really caught fire.
Nearly seven months later, Lewis again hosted the Special. Although he 
wore a similarly natty tuxedo, one look at circles under his eyes, lines in 
his face, and his loose posture and you could tell he’d been partying 
hard for God knows how long. My heart sank when I saw him, thinking 
the show would be a disaster. However, I was delightfully surprised. 
Wolf man Jack did most o f the intros for guests B.B. King, Ike & Tina 
Turner, Dalton and Dubarri, Flash, and Ballin’ Jack, and on their own 
they provided a damned fine show - especially JLL’s hero B.B. King.

Yet, it was Lewis who seared with white hot focus during performances 
o f “Breathless,” “Hold On I ’m Com ing,” “Chantilly Lace,” and an 
especially hard rocking version of “Lonely Weekends.” As he pounded 
through his closing refrains o f “W hole Lotta Shakin’,” it became quite 
apparent that Lewis could rock harder drunk than most performers could 
sober.
This was the point that L ew is’ career began to take bizarre ups and 
downs. He appeared on the show a couple more times, but never hosted 
again. What about the 2003 appearance at C liff Castle Casino? W ell, 
JLL never made it. Storms kept his plane from leaving. I knew the 
weather conditions to be a fact. However, the fan who knew that Lewis 
was sometimes better drunk than sober, didn’t believe it.
7.) TJ Hooker “Deadly Ambition” (1982)
Jerry Lee Lewis had actually made his acting debut in 1968 as part of 
the Los Angeles company o f “Catch My Soul,” the rock version o f  
Shakespeare's Othello produced by Jack Good (Shindig). Although the 
play itself got mixed reviews, Lewis received glowing personal notices 
(the Killer can be heard rehearsing some o f his scenes on the 1995 CD 
“Private Stash”). Is he a better actor than Elvis? Undeniably, but only as 
the heavy. L ew is’ acting plans were put on hold by his comeback via 
country music later that year. After signing with the W illiam Morris 
agency in 1973, he landed a part on the “Collision Course” episode of 
Police Story (an anthology series that eventually evolved into the better 
known Angie Dickinson vehicle, Police Woman). Lewis’ part was small. 
He played the driver o f a getaway car whose job was to listen to co-star 
(former child actor) Dean Stock well rant obsessively about great guns 
and infamous gunmen. When caught at episode’s end, Lewis’ elicits a 
big laugh by getting out o f the car with hands up and barking at the 
police as if  they were rowdy nightclub patrons, “Cool it!” The TJ 
Hooker appearance provided a meatier role after L ew is’s near fatal 
abdominal tear earned him som e sympathy with mass audiences. 
Playing himself, he is first heard wailing through a career best version of 
Chuck W illis’ “C.C. Rider” at the legendary Palomino Club. Hooker 
(W illiam Shatner) and Romano (Adrian Zmed) are both fans who are 
thrilled to question the rock legend about his former road manager’s 
involvement with diamond thieves. With a straight face and a distracted 
manner, Lewis explains that his former road manager is basically a good 
o l’ boy who went wrong when he started getting involved in cocaine. 
(Hot stuff com ing from one o f rock’s most conspicuous substance 
abusers.) Eventually Hooker and crew solve the case - a self-serving 
detective is to blame - and the cops are treated to a night out at the 
Palomino Club. “It’s identification time,” says Jerry Lee before ripping 
into a lively version o f his 1957 hit, “W hole Lotta Shaking G oing On.” 
However, the show is stolen by some o f the hammiest mugging William  
Shatner has ever committed to film. As the Killer rocks the house, 
Hooker is seen on the verge o f bursting with rapture out o f  proportion to 
the event, causing one to wonder if  the TV cop had visited the singer’s 
former road manager before the show.
8). Salute! (1985)
Dick Clark and Jerry Lee Lewis have had a troubled relationship. 
During their respective ‘50 s hey-days, Lewis appeared on the network 
debut o f Dick Clark’s Saturday Night Beechnut Show. Wearing a 
leopard-trimmed tux with flash pots going off behind him as he sang, 
“Great Balls o f Fire,” Lewis - then at his peak - helped the show achieve 
strong ratings. Several months later, when his career was teetering on 
the brink o f ruin because o f  the controversial marriage to 13 year-old 
Myra Gale, Clark paid Lewis back by dumping his records from 
American Bandstand’s playlists, and canceling the piano pumper’s 
contract with his Caravan o f Stars tours. In his autobiography, Clark 
called the move “an admitted act o f cowardice.”
Lewis rebuffed most o f  the Bandstand  host’s latter day attempts at 
reconciliation. Once, he expressed his displeasure by wearing panties on 
his head at a Clark promoted show. Another time by simply made the 
mogul stay at his house for a week before giving him an answer about 
doing a project with him - and then the answer was “no.” But by the 
time o f this syndicated tribute show, both Jerry Lee and Dick Clark were 
treading water on the pop culture consciousness. Yet, thanks to Clark, 
there is no shortage o f stars here.
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B esides film ed spoken tributes from Johnny Cash and Kris 
Kristofferson, the show featured musical duets with Gary Busey, 
Emmy Lou Harris, Mick Fleetwood, Little Richard, and Keith Richards. 
But, perhaps the tribute that meant the most to Lewis personally came 
when his boyhood idol Gene Autry stood by as he sang “Mexicali 
Rose.” “Sir, you have been an inspiration to the world, Jerry Lee Lewis, 
and my whole family for many years,” uttered Jerry Lee as he crooned 
along with the singing cow boy’s old film clips. Autry, a stroke and 
heart attack survivor, tells Clark, “H e’s done a good job. I wish I could 
sing like him.” The shy look of gratitude on L ew is’ face was a touching 
sight to behold.
Yet, no Clark production could proceed without a certain level of 
showbiz cheesiness. Gary Busey makes an ass o f him self shouting and 
screaming through “High School Confidential.” Only slightly more 
enjoyable is an appearance from Laugh In's Ruth Buzzi - a longtime fan
- who sits next to Lewis at the piano and cracks him up while together 
they make a shambles o f “Breathless.” The lowest point comes when 
Little Richard - then a full-time speaker for a Bible firm - nearly 
sabotages a duet with the Killer on “I’ll Fly Away” by standing directly 
in front of him - forcing the camera into odd angles for a two-shot.
The show’s greatest moments come when Clark pairs Lewis up with 
Keith Richards. After a few salutary comments, Clark asks Richard’s, 
“Like country music?” “I can get behind it,” drawls the canny Stones co­
leader. Soon he and JLL are warbling imprecise barroom harmonies on 
Hank W illiam’s “Your Cheating Heart,” which jolts this show to life. 
Following up with Chuck Berry’s “Little Queenie,” the duo hits a solid 
groove that amuses both men, and they trade verses and solos with spirit 
and class. Watching their natural musical rapport during these numbers 
and the closing refrains o f “W hole Lotta Shakin’,” one wonders why 
someone didn’t throw Lewis and Richards into a studio and cut the 
muthah-humper o f all albums. As is, the show ended far better than it 
started, and after Clark jokes about Lewis breaking another piano stool, 
he thanks him for being “what you are - a one o f a kind.” The comments 
don’t seem to register with Lewis, who acts anxious to jam further with 
Richards.
Although it did little for Lewis’ flagging career, there’s no question that 
Dick Clark did right by Jerry Lee this time.
9.) Television Parts. (1986)
It was late in Jerry L ee’s career when Mike Nesm ith’s low-rated half- 
hour version of his Elephant Parts sketch comedy came to NBC. Kicked 
off two major labels by Jimmy Bowen, Lewis hadn’t had a chart hit in 
five years, his fifth wife died under controversial circumstances, he was 
experiencing constant tax trouble, and frankly he needed the exposure.
For the show, Nesmith had Lewis lip synch his two biggest hits from the 
50s. The first clip featured Lewis treading heavily into a gothic cave o f a 
nightclub filled with shaved head punks, tattooed lesbians, and casting 
couch lowlifes. As he clomped up to the piano, a mohawk-coiffed 
musician makes a move to stop him, but JLL lowers his sun glasses and 
two beams o f white-hot energy blare from his eyes, disintegrating the 
offending presence. Then, as the eerie echos o f  “W hole Lotta 
Shaking Going On” pound throughout the club, we see that the punks 
truly dig the seminal blues and boogie beat that the Killer is laying 
down. As song’s end, the punks, dykes, and bimbos give Jerry Lee a big 
ovation, and you can hear the legendary rocker chuckling in disbelief 
while adding, “Thank you, thank you. God bless you.” The moral? Jerry 
Lee Lewis had sprung from the grave and was now back where he 
belonged, with society’s underground of thrill-seeking mutants.
More light-hearted, was the second show ’s story o f a teenage boy 
bringing his date home late at night. She’s a talker and the boy has to 
continually warn, “Shhh, don’t wake up my dad!” Several brief 
interludes and admonishments of “Don’t wake up my dad” later, the girl 
makes too much noise and suddenly, the room begins to rumble! The 
wall adjacent to the couch where the teenagers are sitting comes down 
with a crash, and there we see Jerry Lee Lewis - in his pajamas - sitting 
up at a piano with eerie smoke and backlighting surrounding him. “You 
shake my nerves and you rattle my brains,” plays the old Sun 45 as its 
singer bashes sternly at his instrument, as if he were meting out harsh 
corporal punishment.

As “Great Balls o f Fire” concludes and the wall closes up, the exuberant 
girl tells the boy how much she dug his dad’s music. “Shhhh,” the boy 
warns, “You might wake up my mother."
Television Parts - which featured a young Whoopi Goldberg as a regular
- bombed so badly in the ratings that NBC did not let the show finish out 
its brief run in prime time. In fact, the second episode with Lewis made 
its debut after a Saturday Night Live  rerun. Although the program did 
nothing for JLL’s faltering career, it did demonstrate that the rock 
legend had a delightful, if not previously unsuspected, self-mocking 
sense of humor.
10.) Dolly (1987)
Dolly Parton’s ABC show never made up its mind if it was a variety 
hour or music showcase and was canceled after one disappointing 
season. However, Dolly was smart enough to feature Jerry Lee Lewis at 
his undiluted latter-day best. Looking fit and quite natty in a black 
leather fringe jacket, the Killer took the stage and slammed into the most 
salacious number in his repertoire, “Meat Man.” The food /oral sex 
metaphors run rampant during this Mack Vickery song and Lewis milks 
‘em for all their worth right up to suggestively spelling out the song’s 
title as an ending. No doubt many of Parton’s younger home viewers - 
who ABC accommodated by having the show on during the “Family 
Hour”- were asking, “Mommy, what does a ‘May tag tongue’ do?”
After cheerfully announcing that he wants to do “One of D olly’s favorite 
songs,” Lewis rocks out a full throttle version of “Great Balls o f Fire” 
that burns so fast that even he chuckles at the intensity o f the 
performance. With spirited applause filling the studio, Parton joins Jerry 
Lee. Quickly thanking him for saying how much she liked “Great Balls 
of Fire” Parton mentions that she had recorded the song too (in 1979 - it 
ranks a cut above Tiny Tim ’s and Mae W est’s versions respectively). 
Lewis, who is seem ingly putty in the hands o f vivacious big-haired 
“ladies,” politely compliments her version before his hostess asks, “Who 
wrote this song w e ’re about to do?” Not given time to be a bad 
interview, JLL quickly chimes in with “Mickey Newberry,” (who also 
penned the Killer’s hit, “She Even Woke Me Up To Say Goodbye”). 
Standing in front o f the piano, the pair launch into Newberry’s “Why 
You Been Gone So Long,” the best tune off Jerry Lee’s 1982 album for 
MCA My Fingers Do The Talking. Neither the album nor single were 
hits, but the Ferriday Fireball clearly loves the song - in fact, he still 
does it today. One verse into the number and it is quite apparent that 
Dolly Parton - brilliantly straining every muscle in her tiny diaphragm - 
is actually out-singing Jerry Lee Lewis! He digs it too and sm iles 
appreciatively before laying out his harmony part on the refrain. All is 
going well when suddenly during Lew is’s solo verse, the ABC censor 
actually bleeped out the word “stoned” from the song’s lyric. This, after 
letting a whole double entendre ditty about oral sex run unabated. 
However, the appearance - Lewis’ last on a network prime-time variety 
show - was one o f the show’s few unqualified artistic successes. Parton 
not only showed that her heart was in the right place by giving JLL’s 
fading career a boost, but demonstrated her thrilling ability to rise to the 
occasion.
11.) Music City Tonight with Crook & Chase. (1994)
You know your career is in trouble when a cable channel does a tribute 
show for you.
It’s important to reiterate that Mickey Gilley and Jerry Lee Lewis are 

double first cousins, and that Jerry Lee taught Mickey to play the piano 
in his style. However, Jason D. Williams is a flat out imitator whose 
repertoire consists largely o f  L ew is’s tunes. Early in his career, 
Williams often wore L ew is’s old clothes on stage and as a publicity 
ploy, the rumor was spread that he was JLL’s illegitimate son. Thrilled 
by his act, which highlighted all o f L ew is’ more physical pianistic 
exploits, T N N ’s Music City Tonight hired Williams as a semi-regular. 
Once or twice a month, he’d show up, plug his latest gig or album, and 
then ape Jerry L ee’s act from his wilder, younger days. Oh sure, every 
now and then he’d perform a semi-classical instrumental, but mostly he 
was doing the Killer.
Crook & Chase didn’t have much to work with for a Lewis tribute show. 
The killer was no longer a big enough name to draw top acts hoping to 
cash in on his reflected limelight. Old friends, George Jones and Hank
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Williams Jr. - JLL taught the latter how to play piano - sent telegrams. 
Another good friend, Conway Twitty, had died by that time and both 
Carl Perkins and Johnny Cash were in ill health.
The arrival of Lewis’ second cousin Mickey Gilley, shows how 
someone can be a good sport and defensive at the same time. “If it 
hadn’t been for Jerry Lee I would’ve never gotten in the business,” says 
Gilley before he even sits down. Then he explains that they get along so 
well because, “I just get out of his way.” For his part, Jerry Lee seems 
glad to see cousin Mickey, who does a top notch medley of “Breathless,” 
“Break-Up,” and “Rockin’ My Life Away.” Laughing about their days 
in Ferriday, Louisiana, somehow the Great Balls of Fire movie is 
mentioned. "I was disappointed in that movie,"  says Gilley. “I know it 
was Jerry’s life story but they left me out of it.” Lewis one-ups his 
cousin by saying, “They left me out of it too.”
Up to this point, the show is going reasonably well. Lewis, whose 
various illnesses have rendered him a bit mush-mouthed, is still not 
comfortable being interviewed, but he’s in good humor. However, the 
appearance of Jason D. Williams spoiled it all, After butchering “High 
School Confidential,” Williams joined Lewis at the couch and the strain 
between the two became obvious as Crook & Chase sought validation 
for their house imitator. Jerry Lee tries hard to be polite, but cannot 
resist bringing up the “illegitimate” son angle before backtracking and 
allowing that Williams has keyboard talents. After the break, the hosts 
break the building tension by bringing Gilley back to do a solid medley 
of Lewis’s greatest country hits.
The only current country star Crook & Chase were able to secure was 
Alabama’s bassist Jeff Cook, who brought along a tape Lewis made in 
his garage studio in 1967 of “Days of Wine and Roses.” Delighted with 
Cook’s complimentary recollections, Lewis can be seen moving his lips 
to the half-remembered archival recording. For the obviously health- 
challenged star - he is a full step slower than he used to be on his solo 
spots - it is the show’s sweetest moment. As a follow - up, an energized 
JLL delivers a surprisingly strong rendition of “Whole Lotta Shakin’.”
For the penultimate musical segment, all three pianists gather on stage 
to party out a version of “What’d I Say.” After one particularly nice solo 
run, Williams shouts gleefully, “I learned that one from the Killer!” 
“Better believe it,” Lewis sneers contemptuously before one-upping him 
with a deft two-fingered break. Despite the sloppiness of the 
arrangement - in which Gilley seems lost - the duel between Lewis and 
his imitator plays out with surprisingly friendly vigor. “I really enjoyed 
it,” said Jerry Lee after the break, “I thought Mickey and Jason were 
fantastic.” That said, once Williams proclaims his admiration for Lewis 
and Gilley, JLL thanks him and smiles, but does not look him in the eye 
while they shake hands.
Williams is given the final musical word and does a soulless, hyper­
kinetic version of “You Can Have Her,” a staple of JLL’s act. Raking 
the keyboards, kicking the piano stool, and jumping up on the 
instrument, the imitator upstages Lewis on his own tribute show. As a 
result, when it comes time for the cast to say their Goodnight's, Jerry Lee 
is nowhere to be found, leaving Gilley to make apologies for him - it 
wouldn’t be the last time.
This show ushered in the final major days for all concerned. Soon after, 
JLL released an album on Sire and his autobiography was published 
overseas. Both flopped. Williams has forged an odd career in which he 
went from recording for such powerhouses as MCA and RCA, then 
down to Sun - then a mail order label - and finally a website only 
independent. Gilley, who runs a successful theater in Branson, received 
his own TNN tribute show shortly before Music City Tonight was 
yanked off the air. A few years later, the idea of country variety 
television died completely when the network was sold off, eventually 
becoming Spike TV.
Other worthwhile Lewis U.S. TV appearances include Austin City 
Limits, The Joey Bishop Show, the Tonight Show with Jay Leno, Hee 
Haw, and Tomorrow with Tom Snyder. The Killer also did some 
impressive work in the U.K. on Ready, Steady, Go and as part of D. A. 
Pennebaker’s Don’t Knock the Rock. Thanks to Gary Pig Gold, I was 
able to view Lewis’ surreal contributions to the Brit documentary series 
All You Need is Love. If you find ‘em, check ‘em out.
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Pu n k  Su r v e y  Re s u lts
(compiled by Jake Austen, illustration by Greg Jacobsen)

In researching my book, which features a chapter on punk on television, I surveyed over 100 “pu n ks” about some general ideas 
concerning the subject. Here is a b rie f sam pling o f  som e responses we received ...

ROCTOBER: Were you already into punk when you firs t saw it 
on TV? I f  not, did it influence you to become punk? How did  
you react when you first saw punk on TV?
Joey Vindictive (the Vindictives): My PUNK 
wake up call was seeing a report on the SEX 
PISTOLS on the news harassing the Queen - 
seriously acting like they do about reports 
of Iraqi terrorists today. I can still 
picture this hot punk chick with a ripped 
up shirt saying "NO FUTURE" spray painted 
on it. I was like... whoa, something more 
extreme than Black Sabbath! I went to Old 
Town the next day and ordered "Never Mind 
The Bollocks" and The Clash s/t direct from 
the UK. DEVO on Don Kirshners Rock 
Concert... that was really a wake up call. I 
was wasted on PCP... could barely 
move.... woke up the next day wondering if 
it was just some wonderful dream.
Scott Soriano (SS Records): T h e  first tim e I saw  punk on T V  
w as D evo on SNL. My friend, Jeff C  (aka  Death rider, sam e  
guy T a les  of Terror wrote a song about), and I w ere  riveted 
to the set. W e  w ere  a lread y  listening to punk and saw  
pictures of Devo in Skateboarder m ag but that w as the first 
tim e w e ever saw  it "live." I think seeing  it g ave  us a bit 
m ore of a foundation or validation. I think the second tim e  
w e saw  punk on T V  or at least the second big im pression  
w as John Lydon & PiL on Tom  Snyder. T h a t really psyched  
m e and a couple of my friends cuz it w as  obvious that 
Lydon w as very sm art and w e w e re  teen  "high potential 
underachievers" with a bent tow ard  thinking. So that w as  
validation of us smart kids being into punk.
Larry Hardy (In The Red records): There was 
a show that aired one Saturday a month back 
in the late 70's on NBC... it aired in the 
same time slot as Saturday Night Live... I 
believe it was called "Weekend"... it was a 
news/magazine type show... this show aired a 
profile on the punk rock explosion in the 
UK sometime in late '77. This was the first 
time I ever saw punk on TV. It showed pogo 
dancing, the Damned, Sex Pistols, Sue Cat 
Woman and the SEX shop.
RO CTOBER: Here is a list o f  the sign ifican t pu nk TV  
moments I  gathered. Do you  have any specific mem ories 
attached to any o f these? CPO Sharkey with Dickies (1978), 
WKRP punk episode (1978), K ids are People Too w/ P atti 
Smith (1978), Clash on Fridays (1980), Fear on SNL (1981), 
Tomorrow show (various episodes w/ Paul Weller, Joan Jett, 
Clash, Black Flag, Plasm atics and Serena D ank o f  Parents 
against Punkers (circa 1978-1982), CHIPS punk episode (1982), 
Quincy punk episode (1982), Square Pegs (1982), SCTV

“Queenhaters” on M el’s Rock pile (1983), 21 Jump Street (1987
-  several years past my cu toff date, but Agent Orange portrayed  
the punk band).
Scott Soriano: T h e  thing that annoyed us about C hips  and  
Q u in cy  w a s n ’t the portrayal of punks as bad people or the  
show s th e m s e lv e s , but tha t jocks w ould com e to punk  
shows a fter seeing  those T V  shows and figure they w ere  
free to fight. W h a t pissed m e and my friends off the most 
w as the  en d le s s  a p p e a ra n c e s  of S e re n a  D ank  on talk  
sh o w s . I re m e m b e r  th e  tw o  P a re n ts  a g a in s t Pu nk  
D o n a h u e  show s very  w ell. And S e re n a  cam e to Sacto  to 
do our local T V  ta lk  show  (F lah e rty  a n d  Co. Jim Flaherty  
w as the co host). W e  packed the studio and she lost that 
battle cuz th e re  w e re  som e in te lligent punks and punk  
d efe n d e rs  re p re s e n te d . H ey , my m om  even  ca lled  the  
show  and said  that she w ould rather have her kids slam  
dancing than playing high school football, cuz the pit w as  
much safer than a  football field. A nyw ay the reason S e ren a  
pissed us off w as  b ecau se  she actually w as a threat. W e  
knew  kids w ho w e re  packed up and sent to Utah to be  
d e p ro g ra m m e d  or s en t to c h ild re n ’s h om es or even  
juvenile hall becau se  parents listened to that bitch. Kind of 
a s ide  note: In rea c tio n  to S e re n a 's  P a ren ts  a g a in s t 
Punkers , m y m om  and a  few  o ther m om s of punk kids 
form ed  a  g roup in S a c to  ca lled  M om s of Punks. T h e y  
would m eet with their punk kids and talk about things that 
disturbed them  in punk (like the lyrics of “I Kill C hildren”) or 
w hat they d id n ’t understand. This w as done over p izza  and  
co kes  and  in a  ve ry  non confrontational/nonjudgm ental 
m an n er. W e  w e re  e n c o u rag ed  to bring friends and the  
m om s also m et w ith o ther m om s w ho w ere  freaked  out 
abou t th e ir kids be ing  punk. T h e y  did this outs ide the  
m edia, did not include dads (cuz they thought dads w ere  
too m acho) and there  w as absolutely  no religious angle to 
it. It lasted  for a  co up le  y e a rs . So  th ere  is a p o s it iv e  
spinoff of a  pretty fucked up T V  publicity hound.
Kelly Kuvo (Scissor G irls/Bubblegum  Queen): I remember 
when Suicidal Tendencies was on Miami Vice... everybody in 
school was talking about it!
Bosco (punk p o rnog rapher): One o f my fa v o r ite  punk 
m em ories is being on a speed bender fo r  a fe w  days 
(s till living a t  home so I  had to  m aintain composure) 
coming home one F r id a y  n ig h t, and w hile  flip p in g  
s ta tio n s  cam e across one o f th o s e  e a rly  e ig h tie s  
a tte m p ts  to  re -c re a te  th e  Midnight Special kinda show. 
I t  was called Rock Palace, and appeared to  hail fro m  th e  
L. A. Palladium or som ew here s im ilar. The  'h ip ' em cee  
was b la th erin g  about some lame hair band th a t  had ju s t
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l e f t  t h e  s ta g e ,  a n d  in m y h ig h ly  e x c i t e d  m e n ta l  s t a t e  I  
c o u ld  b a r e ly  s i t  s t i l l ,  b u t  j u s t  as  I  w a s  a b o u t  to  t u r n  t h e  
s t a t io n  h e  in t r o d u c e s  t h e  C ir c le  J e r k s .  I t  w a s  an  e a r ly ,  
s o lid  l in e -u p  a n d  H e ts o n  lo o k e d  l ik e  h e  w a s  a  t e n  y e a r  
o ld  in h is  b ig  b r o t h e r s  h o c k e y  u n i f o r m ,  w h i le  K e it h  
ju m p e d  up a n d  d o w n  w e a r in g  a  s e q u in e d  'S g t .  P e p p e r '  
j a c k e t  a n d  o n e  s e q u in e d  g lo v e  a la  t h e  b a b y  d a n g le r .  I t  
c e m e n te d  m y n e e d  f o r  f a s t e r ,  s h o r t e r  m u s ic  in m y l i f e .  
Barry Stepe (N eg a tiv e  E lem ent): I rem em ber Johnny L ydon  
(R otten ) and P ublic  Im age Ltd. on the T om orrow  sh o w . I 
recorded it on cassette w ith m y tape recorder pressed against the 
T V  speaker. I listened to it over and over again trying to figure  
out what Mr. Rotten m eant w hen he said, "W e are not a band, w e  
are a com pany! W e have m any interests..."  I still don't know  
w hat the fuck that dude w as ram bling about. I recall on the 
Quincy  "Punk" E pisode that Q uincy m ade som e jack ass remark 
that he w as from the Coroner's O ffice  and som e kook  said they  
w ere a great band. The CHIPS ep isod e  had the three mo-hawked 
youngsters playing "I D ig  Pain" and w ere all into breaking glass, 
figh ting  and other punk rock antics. Y eah , both o f  the sh o w s  
w ere seriously  jacked  up, sh o w in g  m ore o f  the v io len t side o f  
punk than the others. The O hio hardcore group, Starvation Arm y, 
did a decent cover o f  "I D ig  Pain" on the "This T ape Sucks!"  
com pilation . The punks w ere d isp layed  as v io len t, o b n ox iou s  
creatures having no v a lu es. A t lea st after the a iring  o f  the 
program  people w ere a little less w illin g  to p ick  fights w ith m e. 
Better than being called  "Rock Lobster" every  I w alked  dow n the 
hallw ay during high school. Sacred Order (early hardcore group  
from  M ilw aukee) later put Erik Estrada in h is p lace  w ith  their 
so n g , "Erik Estrada." I rem em ber P h il D o n o h u e  in v itin g  a 
num ber o f  the original C h icago hardcore punks dow n to h is T V  
studio for an ep isode on punk m usic. T his w as a true C h icago  
c la ssic  on  punk that w e  w atched  over and over again  on v id eo . 
W e saw  a number o f  punks that w e  recogn ized  from som e o f  the 
ea rly  hardcore sh o w s. R ay (S in g e r  o f  S ix  F ee t U n d er)  
represented us w ith his shaved head and com bat boots. N aked

Ray gun w as there to sp ill the truth. The show  is a who's w ho's in 
C h icago  Punk m u sic  for Christ sakes! A nd for cry ing-ou t-lou d , 
what the hell w ere V erb oten  (early 80's C h icago  hardcore/pop  
group) doing on the ch ild ren’s show  K idding Around? 
Russ Forster: The only one  that left a lingering 
impression on m e w as the PATTI SMITH performance, 
which blew me aw ay  by show ing that an insipid pop  
song ("You Light Up M y  Life") could becom e  a gritty, 
uplifting anthem  in the right hands. I rem em ber 
PUBLIC IM AG E LTD. on AM ER IC AN  BANDSTAND vividly, 
because  they were so uncom prom isingly difficult to 
get a straight answer from.
B en Poe (Light Brigade): I rem em ber Jo h n n y  R otton with PiL on  
D ick  C lark’s Bandstand show . Instead o f  lip synching his song he 
kept his m outh  shut and  passed  the m icroph one around to the  
jock  and preppy dancers to sing.
Bloody Mess (Bloody Mess and the Scabs): As far as the CHIPS "punk" connection, I 
was actually in a band called Chips Patroll! We named the band with two letter L's 
just in case we might get sued for using that band name. In retrospect, we 
should've prayed that we WOULD get sued. It would have given us lots of free 
publicity, and it would've been funny to get sued, and to force the networks to 
realize the monster that they were helping to create. Besides, what could they have 
gotten from us? Skateboards? Records?
Roctober: Were you offended by the way punk was portrayed  
on TV? Were you angry a t the portrayal? D id you think it was 
funny? Were you excited to see it on TV at all?
W ease l  W a l t e r  (F ly ing L u t te nbachers ) :  Oh yeah ,  
in th e  l a t e  '80s,  Degrass i  J u n io r  High" had a 
f e m a l e  pun k  c h a r a c t e r  n a m e d  Spike.  I fo und  
th e  show  amusing,  bu t  ce r ta in ly  didn't  t a k e  the  
c h a r a c t e r  ser iously .  Actual ly ,  she r e f l e c t e d  the  
i n e f f e c t u a l  f a s h i o n  r e b e l l i o n  o f  t h e  n e w  
w a v e /  Cure t y p e  p e op le  I k n e w  in High School.  
In t h a t  sense,  it  w a s  a c tu a l ly  real ist ic .
Larry Hardy: Yes, it bothered me at the 
time to have the music and scene that was 
so important to me misrepresented. At the 
time (late 70's/early 80's) living in 
suburbia (Orange County) you caught a lot 
of flack from school mates and people in 
general for being a "punk rocker" so it 
didn't help when shows like Quincy made out 
as if punk rockers were violent miscreants. 
It was also very funny in a "Reefer 
Madness" kind of way too, though. It was 
always exciting if a band you liked 
actually got on TV... appearances like PIL 
on American Bandstand and Iggy on Dinah 
Shore stand as some of the best TV moments 
of all time in my mind.
Bloody Mess: Some punks were actually offended by it. Mainly the straight-edge 
types. But, I actually knew real punks who mirrored the "punks" portrayed on TV, 
so in reality, the punks on IV weren't too far from the truth. But not always.
Jason M itc h e ll (U FA): M o s t o f  th e  tim e I  found i t  
hum orous. I  sp e n t a lo t  o f  tim e  exp la in in g  to  my 
parents th a t  this o r th a t  w asn't how sh it re a lly  happens 
when I  go to th e  all ages show.
Andria Lisle: I thought it was funny, and also being stuck in Atlanta, 
GA it was hard to find out much from the outside world. So believe it
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or not a lot of my style in the early 80s came from whatever 
glimpses of LA or NY punk rockers I could get off the boob tube. 
Then I'd pour over the Bogey's catalog and pick out Doc Martins and 
goth skirts that I could never afford.
Russ Forster: I would say offended and  angry summed 
it up pretty well. I could tell that the richness of "punk 
culture" completely eluded the TV suits, w ho boiled it 
dow n to som e nihilist ca tch  phrases and  fashion 
strokes for mass consumption. W hen the portrayals 
were extreme enough, like on QUINCY, it did get 
funny, though.
Roctober: Why do you think the producers o f  the shows chose 
to portray punks the way they did? Why did you think they 
were using punk characters?
Bloody Mess: Because the m ed ia are  corporate w hores. They alw ays choose to 
obscure reality, so that they can m ake a fast buck. W hores!
Scott Soriano: I think they used punk characters cuz they  
w ere colorful or at least they thought they w ere  colorful and 
because they needed som e kind of freak to m ake fun of or 
uses as a fo il/v illa in/social concern. I m ean by the 80s, long 
haired revolutionaries and hippies w ere  so yesterday . I 
think the producers of fictional tv chose to portray punks as 
crim inals and dunderheads becau se they need ed  villains 
and punk being the other lended them selves to it by their 
d ress  and fuck you a ttitu d e . S in c e  T V  is so one  
dim ensional there wasn't really any room to m ake the punk 
character more than som e kind of type. Also T V  writers are  
som e of the laziest fuckers in the writing world. Really, so 
m any of them  are lam e fucking hacks and th a t’s why they  
deal with cliches as a rule.
Larry Hardy: It was the underground 
subculture of the moment so, of course, it 
had to be appropriated in the media. It's 
the same as seeing rave culture in a CSI 
episode now.
W easel W al ter:  Up unt i l  85  or  so, t h a t  w a s  j u s t  
a bout  all the  c o n c re te  e v id en ce  I r e a l l y  had  
t h a t  punk ex is ted at  all.  In 1985,  I s a w  "Urgh!  
A Music W a r "  (1981)  on USA's N igh t  F l igh t  show  
on Fr iday and Saturday  nights,  and th e  h a m m e r  
fel l .  Basically,  seeing The Cramps, Gang o f  Four,  
Pere Ubu, Dead Kennedy's, Klaus Nomi,  Au Pairs,  
e t  al al l  in one  f e l l  s w o o p  i r revo cably  
convinced me,  so I s ta r te d  buying records w i th  
my a l lo w a n c e  in s te a d  o f  comic books.  Night  
Flight w as  a d e v a s ta t in g  cul tural  bomb fo r  me.  
I t 's w h e r e ,  in the scope o f  l ike th r e e  gears,  I 
saw : The Re s id e n ts ’ Third Reich a n d  Rol l ,  Un 
Chien An d a l o u ,  B r e a k i n g  G l a s s , L a d ie s  and  
G e n t le m e n  The Fabu lous  S t a i n s ", N e w  W a v e 
Theate r ,  L iquid S k y , A n o t h e r  S t a t e  o f  M ind, 
c o n c e r ts  by Toyah,  Bauhaus ,  e t  al .  P re t ty  
strong s t u f f  fo r  cable.  Those days o f  te levis ion  
swashbuckl ing are  long gone and I be l ieve  th a t  
the  youth  o f  Amer ica s u f f e r s  f r o m  a cer ta in  
horr ib le  cul tural  h o m o g e n e i ty  as a resul t .  M y  
d iscov er ies  w e r e  l o n e s o m e ,  c l o is te r e d  ones,

but l a t e r  I found  o the rs  w h o  w e r e  l ike  minded. 
Once aga in ,  I d idn ' t  i d e n t i f y  w i t h  punk  to be  
part  o f  a club -  it w a s  s imply a m i r r o r  f o r  w h a t  
I was.
Roctober: How has your attitude about these shows changed  
over the years?
Jason M itc h e ll: No rea l change in my a tt itu d e . I  know I  
can't count on th e  "media" to  tru th fu lly  dep ic t anyth ing  
th a t  flies  under th e ir  ra d a r. I  s till th ink th e y  w e re  a 
bunch o f kooks! And now th ey  use th e  classic old punk 
music like Ig g y  Pop, Buzz cocks, and th e  Ramones, e tc . 
to sell boat cruises, SUVs and o th e r crap. I t  is funny  
how th e  rebellious music I  caught so much sh it fo r as a 
te e n a g e r is th e  backdrop fo r  some o f th e  co rn ies t 
m a rk e tin g  cam p aigns  im a g in a b le . P u n k was th e  
soundtrack to  a revo lution  th a t  was la te r  used to sell 
us a l ife s ty le  t h a t  we re b e lle d  a g a in s t. Punk was 
always against consumerism. W h a t th e  fuck? W ho would 
have thought?
Roctober: D id you have a favorite o f  these TV shows? What do 
you think is the greatest punk rock TV moment?
Bloody Mess: M y favo rite  TV m om ent was w hen the late g reat W endy 0 . W illiam s & 
The Plasmatics appeared  on the Tomorrow show w ith Tom Snyder. It was aw esom e  
w atching Tom in te rv ie w  W en d y, and to see a band as cool as The Plasm atics  
playing live &  loud -a p art o f the  studio ceiling actu a lly  starting fa llin g , and the  
lead  g u ita ris t, R ichie Stotts, en d ed  up ju m p in g  in to  the  au d ien ce w ith  his 
g u ita r... THAT was a d e fin ite  K odak m om ent. A nother g reat punk tv m om ent was  
watching the Ramones on Don Kirshners Rock Concert! Hey Ho Lets Go!
W ease l  W a l te r :  At th e  r i sk  o f  sounding l ike  a 
c o m p l e t e  i d i o t ,  t h e  N i r v a n a  SNL p e r f .  o f  
" Terr i to r i a l  P issings" w a s  th e  g r e a t e s t  punk  
rock TU m o m e n t  I ' v e seen. Bruta l!
Scott Soriano:M y favorite is D evo on SN L. I m ean you cant 
beat live shots. As far as fiction, I'll go with Chips, becau se  
of Pain 's th em e song and Ponch singing Cool and the  
G a n g ’s “C e leb ra tio n ” to the punks at the end! Ever since I 
discovered that Eric Estrada has a bit o f his sons foreskin  
in form aldehyde in a vial on a chain around his neck, I've  
been a big fan ! H O W E V E R  th e  g rea tes t p u n k  rock tv  
m om ent w as  F E A R  on S N L . Nothing like see ing  a  T V  
studio trashed by your peers!
Barry Stepe: G reatest punk T V  m om ent, probably Fear on SN L . 
but m y favorite is the Q uincy  ep isode. The girl freaking out on  
drugs and stabbing the guy in the m osh  pit, and then everyon e  
sh ow ing  up for that "concerned citizen" talk show . A b so lu te ly  
gen iu s! and desp ite  m any inaccuracies, it actually  seem ed  to be 
more thought out than the other punk ep isodes. Here is a song by  
N egative  E lem ent on this subject.

MEDIA PUNKS 
Created by the TV screen 
Cut your hair and act real mean 
Don't believe in the music or what 
it means
Just want to be cool and be part of 
the scene
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BEHIND THE MUSIC EPISODE GUIDE
Behind the Music is one of the few shows that I have ever made a point to watch every 
week. Certainly as the show declined and began profiling contemporary artists who had a 
new album out that week they were trying to sell it became harder to dig (I want to like 
you Hootie, but I can’t!). But at its peak this was prime addictive TV. It was low and silly 
but also clever and thoughtful. It explored the weaknesses and human frailties of peop le 
who are oft seen as above the rest of us, and despite its inaccurate tabloid reputation, in fact 
featured less sleaziness than empathy.
The show was born after a successful V H 1 documentary on heroin abuse sparked interest 
in a documentary series. V H 1 had always had a rap of being the refuge for the baby 
boomers. It was the Woodstock generation’s MTV, where James Taylor would always 
have a home. But as that boomers aged out of wanting to watch the channel, and as the 
children of the 70s and the 80s became too old for MTV, the executives at V H 1 wisely 
decided to create a show that could appeal across demographics. Jeff Gaspin, V H 1 vice 
prez, and producer Gay Rosenthal had the idea to do a sympathetic profile of Milli Vanilli, 
(he shamed lip synchers who disappeared from the public eye and consciousness, but 
whose story had to be interesting. The reason the first episode o f BTM is so good is 
because they worked so hard at it. They tracked their subjects down with detectives and 
then spent two months wining and dining Milli and Vanilli, convincing them that they were 
not going to railroad them. BTM was establishing their longstanding policy of complete 
cooperation o f the artist, and though the stories would certainly feature embarrassing 
elements, they promised to be respectful.
The table had been set for a show like this. In the 90s Ken Burns had made talking head 
docum entaries a respected art form, and cable already had precedents with A&E’s 
venerable Biography  (on the air since 1987!) and E! netw ork’s sleazy True Hollywood  
Story  (which premiered in late 1996). But to really figure out why BTM became a 
landmark TV show in the 90s, look at how it related to other iconic 90s shows. Much like 
Seinf eld and The Simpsons, Behind The Music is really a triumph of writing. Certainly it is 
hackneyed writing at times, but the key to the shows is a tight, formulaic construction that 
mixes up cliches with clever, florid writing, scripted to have power and force when 
delivered in the dire tones of announcer Jim Forbes. The formula is set in stone like some 
kind of ancient Kabuki play (or more accurately, like a Christian morality play, as BTM 
often imposes a moralistic structure of vices receiving punishment and redemption coming 
from repentance... or you could compare the rigid structure to that other 90s fave, Law and 
Order). There is a humble beginning, a meteoric rise, a devastating fall and a redemptive 
mini rise at the end. The formula made it ripe for parody, but it also made the show 
structurally sound and guaranteed fascinating episodes as long as they stuck to artist with 
amazing stories.
Unfortunately, success crept in. As BTM became the netw ork’s top rated show, putting 
V H 1 on the map and establishing it as the hip cable destination it is today, the corporate 
culture of Viacom took over. As the record biz began to realize that the show was 
impacting record sales, things changed. Their Behind the Music doubled Def Leppard’s 
weekly record sales, and for artists with miniscule sales like Vanilla ice is increased sales 
exponentially. It also helped sell thousands of copies of artist back catalogue the week 
after a show aired. The high ratings it boasted (for cable, that is, three million or more 
viewers per new episode in 2000) and the direct connection to album sales made the series 
move away from obscure, interesting artists, and into marketable new subjects like Alanis 
Morrisette and Green Day, despite the artists not having much history. In 1999 producer 
George Moll boasted, “W e’re moving away form heritage artists.”
The next year V H 1 explored Behind The Music as a brand, saturating the market with CDs, 
books and videos under the BTM banner. Instead of following the model of A&E, whose 
Biography show will easily reach its 20th anniversary in a few years, V H 1 lost focus and 
doomed the show. In 2003 less than a handful of episodes were produced, and by April of 
2004 only one new show has aired. Because the structure poorly served trendy, new 
artists, V H 1 developed shows that worked better, like D riven , which has family friends 
describe the early days leading up to stardom (and which purposely does not interview the 
overexposed subject). Also, BTM ’s occasional "year" shows, which had talking heads 
discuss numerous events from a given historical year, begat the new trend on the channel; 
shows in which comedians and stars flippantly deliver scripted, empty quips about pop 
culture.
The network, thanks to BTM, became a hip destination. However, it is now too hip to 
feature a show that at its best involves old people revealing their pathetic humanity. A sad 
fate for one of my favorite shows. But at least w e’ll always have Leif.
One note, I am very unsure of many of these dates, V H 1 often changes their schedules at 
the last minute, and it seems that legal issues sometimes shelve a show for years (like the 
Bad finger episode) so just because I found TV Guide listings or press releases from V H 1 
for air dates doesn't mean they are right. Sorry.
Contributing writers: CB -  Chris Butler, EB -  Elliot Brennan, EF  -  Erika Feldman, EH  -  
Emil Hyde, EO -  Eric Ottens, GPG -  Gary Pig Gold, JA -  Jake Austen, JB -  John Battles, 
JP -  James Porter, JR -  Jon Resh, KB - Ken Burke, M F -  Mike Faloon, SL -  Skippy 
Lange. TA -  Tim Aher

M IL L I VANILLI (8/17/97) (JA) This was one o f the best BTM episodes because it was 
the one that they put the most effort into, and because it really was an example of what this 
show could be at its finest: a fascinating, respectful human story that makes you care about 
the protagonists even if you are not a fan o f their music. This is the story o f two muscle- 
bound Euro boys, living in Germany at the end of the 80s. One is a vacant eyed Afro- 
Parisian named Fabrice Morvan. The other, Rob Pilatus, the child of an African American 
GI and a Caucasian German stripper will prove to be the classic tragic mulatto. The pretty 
boys decide to become stars and work out athletic dance routines that accompany the cover 
songs they sing at nightclubs. Impressed by their dancing and looks, the evil German 
record producer Frank Farian, has them tour to support a record he made with studio 
musicians and middle aged singers (Rob and Fab are not on the actual record). It should be 
noted that this was not an uncommon practice in the Bubblegum 60s, and more 
importantly, the record they are dancing to was profoundly mediocre. Anyone could have 
sung and rapped that record, it just so happened that these guys didn’t. What follows is a 
whirlwind trip to the top. as their album somehow becomes a global smash, ten times

platinum, and their looks and moves (and the fact that spandex was an acceptable fashion 
statement) make them MTV darlings. Though BTM acts like a concert in which their DAT 
starts skipping and they are exposed as lip synchers was a big deal, many acts (especially 
dance acts, as Downtown Julie Brown tells us in this show) mime live, and the audience 
didn’t seem to care. But trouble erupts after they win the Grammy for best new artist. “All 
we wanted was to not get the Grammy, and we got the goddamn Grammy,” laments Rob in 
his melenchily, heavy accent. Soon, despite them making him millions, and despite the 
appeal of the act being primarily visual, the awful producer decides it is his duty to reveal 
their charade. We then see the amazing footage of the press conference, During the event, 
in which the sad boys, who can hardly speak English, face a hostile press without the 
support of their evil svengali or the ir record label, Rob pleads pathetically for empathy, 
stating that if he hadn’t gone this route, “We would still be in Munich, I would still work at 
the McDonalds.” They try to regroup and record an album with their own vocals, but Rob 
(likely on drugs) has a poor attention span in the studio, and when they debut on Arsenio 
only Fab is better than average, and the album only sells several thousand copies. It’s 
downhill from there, though Fab eventually rebounds and pulls him self together, 
developing his talent and becoming a singer/songwriter in an earthy neo-soul mold. But 
while suddenly beautiful Fabrice, who actually looks younger than he did in Millli Vanilli, 
has become centered and focused, Rob has had a much harder time and looks haggard. 
Though they were good friends before, they had to stop hanging out, partly because Rob 
felt he increased his chances to be recognized and ridiculed if the two of them were 
together. Though staged scenes o f a troubled man walking on the beach should be hokey 
and false, they aren’t in this case, you really can see how upset and disturbed he is. 
Originally the show ended with us hearing of his drug abuse (he went through rehab 11 
times) sadly the show was updated later when he returned to Germany to work with Frank 
again (who bailed him out of ja il) and then killed himself with a drug overdose in a hotel 
room. Though the never repentant Frank should have earned redemption, I suppose, for 
reaching out to Rob, he apparently d idn’t do too good a job. This show ends with us 
pondering the pathetic fate of a guy who it seems would have been better off still working 
at McDonalds in Munich. Formally this show is spot on, with the arc of rise, peak, lurking 
devastation, hard fall and (for Fab) redemptive rise fully realized. They make decisions to 
show the boom microphones and lights on occasion during interviews to demystify the 
process (later they would go another direction and have numerous interviewees be 
surrounded by candles, creating a mystifying atmosphere). And one odd note, the 
announcer, Jim Forbes, for some reason tried to go by the fake name “James Jude” in this 
early episode. (JA)

MC HAM M ER (8/24/97) What is most notable about this episode is that BTM had not yet 
established their formula despite the near-perfect premiere. This show has the wrong 
announcer (a nasal-voiced guy) and the rhythm is off. The set up is v-e-r-y- long, almost 
fifteen minutes. The repetition of inform ation is more redundant than the stylized 
redundancy BTM is known for. And the writing is much worse than what BTM viewers 
would become familiar with (the show ends with, “win or lose this time around, when it 
comes to everything he’s accom plished, well, as Hammer might say, you can ’t touch 
this”). The talking heads com menting on Hammer are pretty interesting. A thoughtful 
Black journalist, Chuck D. and Mrs. Hammer are all very insightful. Arsenio Hall, on the 
other hand, seems very invested in being Arsenio Hall and all his comments feel like either 
pre written testimonials or stand up routines (and his credibility is a little strained when he 
calls Hammer, “the Michael Jackson of Hip Hop”). Best of all is M. C. Hamm er's barber, 
Diamond Ken, who is the go to guy for V H 1, getting more screen time than anyone, 
despite the fact that he doesn’t know what the fuck he’s talking about. What this show is 
mostly about is how a sweet, god fearing, nerdy family guy with few vices rose from 
nothing to making and blowing zillions of dollars with his excessive spending and his 
generosity. The rise of street dancer Stanley Burrell, who befriended pro baseball players 
and had them bankroll his independent rap career, is based on savvy and talent. With all 
the early footage it becomes clear that though M. C. Hammer was never a great rapper he 
actually was a brilliant dancer and because of that artistry he deserved the attention and 
success he got. After he becomes a mega-success he blows tens of millions by buying a far 
too big house (this show is sort o f set up as an anti M TV Cribs) and by hiring everyone 
from his ghetto to be in the act/entourage. At one point they show his concert and the stage 
is covered with almost a hundred unnecessary “dancers” and standers around, which led to 
a $500, 000 a month payroll. W hat happens when he loses the money is that he declares 
bankruptcy, but he never becomes spiritually bankrupt, or mentally off kilter and is never 
o[destitute. His low is making a horny song with him in Speedos in the video. Not exactly 
crippling your friend in a drunk driving accident or burning down your mansion out of 
spite. My favorite character in this show is Oprah W infrey’s image. When Hammer first 
appears on her show, bragging about his success at the height of his glory bloated Oprah is 
not quite ready for the 90s, w earing an outfit that basically looks like clown clothes. 
Hammer, in his absurd parachute pants superhero outfit, looks normal in comparison to 
her. On a later Oprah show, where Hamm er nobly explains his bankruptcy and tells 
everyone that he can’t be called broke or poor when there are actual broke or poor people 
out there, stylish Oprah looks awesom e. She appears on screen for about one minute in 
this show and her development is as compelling as Hamm er’s! And as the show raps up, 
Hammer looks great and feels positive about his future. Here we get our first look at a true 
BTM cliche: the artist in the studio making a comeback record that obvious to everyone 
but the artist, is going nowhere. But we also get to experience that great BTM feeling 
where we hope beyond hope that somehow this will work out and our new friend will stay 
happy! (JA)

BOY G E O R G E  (8/31/97) This episode in some ways feels like the first rea l BTM 
because it is the debut o f  the true Behind the Music announcer Jim Forbes. The story 
opens with a poor Irish Catholic kid from the UK ghetto dressing in his mommy’s clothes 
and being a proud freak as a kid. His regular guy brother seems to have always sort of 
admired G eorge’s boldness and doesn’t speak judgm entally about the poofster sibling. 
After seeing Bowie when he was 12 George becomes a New Romantic, joins the punky 
dance scene, supports him self as a DJ and a thief and forms a band. This is where it gets 
interesting. Jon Moss is the drumm er for Culture Club. A beautiful son of a millionaire, 
Moss becomes the love of G eorge’s life, and all the songs written for Culture Club are
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about their relationship. They clearly had an i ntense love affair, but when interviewed 
today Moss, acting macho and manly, brushes off everything. He wont say they d idn’t 
have a relationship, but he also wont verbalize in any way shape or form that he was gay at 
any point in his life. He isn’t denying anything, but he just downplays it and tries to 
change the subject. He was engaged to a woman when they met and he is a father now, 
and he left George for a woman back in the day. “Karma Cham eleon,” and many other 
songs, were about M oss’ confusion, and informed that he still is in denial George calls Jon, 
"a sad little liar." That’s one of the interesting things about this episode; the band was a 
huge, global phenomenon, but everything about Culture Club was hinged on something as 
small as the relationship between two lovers. The non-gay guitarist didn’t really get to 
enjoy his rock stardom because of this, explaining, “It w asn’t my idea of being in a band, I 
d idn’t really want to be in some gay d ram a... where are the drugs? Where are the girls?” 
Though the girls were not forthcoming, after Jon left George the drugs were plentiful. The 
most vivid imagery in this show is George on heroin performing at a charity concert with 
some kind of crusty cold cream on his face (he clearly doesn’t know it’s there), nodding off 
while being interviewed and talking gibberish like a schizo street person. One shot shows 
visibly disturbed Sting and Sade posing for photographers with G eorge, and the BTM 
announcer very explicitly tells us when to watch as our Boy actually passes out while still 
standing up mid sentence. With his family putting pressure on him he tries to get straight 
and finally a bald, sad and gaunt George pulls himself together after three friends OD, one 
in his house. The show ends with a fairly together George (not the happiest guy in the 
world) lamenting that though he’s over Jon he wished Jon would acknowledge their love 
they once shared. We also see Jon completely shrugging off and denying any profound 
memories of their relationship. Like many episodes it’s repetitive and tells things in many 
more words than necessary, but this also really shows why this series is excellent because 
it covers fascinating human mistakes and w eaknesses in a way that is removed from 
tabloid sleaziness because of the sympathetic nature o f the docum entarian’s lens and the 
total involvement of the subject, a subject (in this case) who has good perspective on his 
past problems. (JA)

FL E E T W O O D  M AC (9/7/97) Fleetwood M ac’s history from 1967 to 1974 (the year 
Lindsey Buckingham and Stevie Nicks joined) could be an entire Behind The Music in 
its e lf . . .  or even three (see S te v ie  BTM  and L in d sa y:B T M ). Even though the pre- 
Buckingham/Nicks version of the band went through numerous personnel changes and 
wrote the often covered “Somebody’s Gonna Get Their Head Kicked In Tonight” and the 
Judas Preist standard “Green M analishi,” this period of the band only gets about five 
minutes of coverage. But naturally the Lindsey and Stevie era is the one that Fleetwood 
Mac is best known for. Anyway, this episode not only chronicles the crazy level of success 
the band attained, but it illustrates how absolute fame can corrupt absolutely. There are 
more mentions of drug use in these interviews than there are killings in your average John 
Woo film. Then there are the busted relationships, the rigors of the road, the tribulations of 
recording and the triumphant reunion (which provides a framing device for the episode, as 
the episode provides a promotional device for the reunion). I t’s everything you could hope 
for in a Behind The Music. But w hat’s the deal with those balls on the cover of 
“ Rumours?”(CB)
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N O W H E R E  T O  H ID E (9/21/97) This episode was made before the formula had been 
worked out. It is a documentary on people who stalk rock stars, and not on any one 
particular figure, so the “arc” doesn’t apply. There’s a segment on John Lennon’s murder 
and some expert psychologists explaining the stalking phenomenon and there’s even a 
weird bit where a singer songwriter is inspired by her stalker to write a powerful song 
about stalkers (so the stalker was a muse as well as a terrorist). The best thing in this 
episode is that it was the first place I saw the riveting insane footage of the fat maniac who 
videotaped himself constantly (including his suicide) as he planned his stalking and murder 
of Bjork (don’t worry, his bomb didn’t work and Bjork lives on, though this guy must have 
really rattled her). One o f the points of the documentary was that female artists are easy to 
identify with and have a more intimate relationship with their fans, and that really appeals 
to stalkers. So the lesson is to be unpleasant and distant. (JA)

IM AGE M AKERS (9/28/97) This has not been rerun, since it d idn’t fit the format, and I 
can only vaguely remember the episode, but it is a documentary about rock photographers 
(visionary geniuses, not paparazzi). It includes an interview with photographer turned 
music video director Herb Ritts. (JA)

LY N YRD  SKYNARD (10/19/97) Because news crews arrived at the plane crash site 
almost immediately, because a great amount o f footage was shot directly after the accident 
and because there are survivors who can give first hand accounts of the carnage, the 
tragedy at the heart of this episode is grounded in reality more than any other episode 
except for perhaps Aaliyah's. Add to that the way the fat, hairy and regularly gigging 
Skynards look today and you have a completely unique, Southern-fried Behind The Music. 
The pre-crash stuff is pretty compelling, and while you don’t really get a great handle on 
what made Ronnie Van Zant tick (although footage of him fishing comes closest to doing 
so) you do see how brilliant this band was musically. The real fascinating stuff comes after

the crash, as there is contention with some band members about how surv ivors acted 
immediately in the wake o f the crash leading to a schism. Later there is a long, successful 
but controversial reunion o f the band, as they become the very popular touring outfit they 
are today, with a younger Van Zant up front. The footage of the current band, including 
reunions that include an ailing member, is a fascinating look into what being in a band and 
what fan loyalty are all about. (JA)

TED D Y  P E N D E R G R A S S  (10/97) This is a really interesting episode because it is 
centered in the rich 60s and 70s Philly Soul scene which doesn’t get nearly enough 
historical attention paid to it (there’s ten Motown documentaries, but this is the closest I 
can think of to a Philly Soul doc). The older, grayer Pendergrass that holds court in this 
show may not be the sex good with steam rising o ff him from his heyday, but he certainly 
demonstrates ample soul, charm and sexiness as he calmly recalls his days growing up 
listening to legends, his navigation through the Philly scene, his mega success as a solo 
artist and his crippling 1982 accident. Philosophical and brave, Teddy Bear doesn’t let you 
feel sorry for him, and as the documentarians build up his Live Aid on-stage appearance as 
a climatic milestone his words make it clear that as great as that was he realized that being 
onstage paled in com parison to being alive. This was done years before he made an 
earnest, powerful return to concert touring, and I saw him on that tour and it was amazing. 
Rarely rerun, this isn’t one of the most popular BTM ’s, but as far as being genuinely 
inspiring, it is one of the best. (JA)

BILLY  JO E L  (11/9/97) I was totally ready for this to be a tale of a sordid descent into 
cocaine fueled insanity but instead it is a lesson in rock economics. Billy Joel early on 
makes a mistake of handling his music wrong, signing away rights to his songs that was 
basically like giving someone a no limit platinum card. But the super fucked up stuff is 
with his manager, who was basically a family member, just reaming Joel and taking what 
the documentary led me to believe was about 8 zillion dollars o f Joel’s money and 
somehow never having to return it. I’ve always thought o f Joel as a bitter, unpleasant guy 
who made contrived music, and at least this explains why his soul is so wrinkled and 
awful; he has been screwed by life. But he is still rich as hell, so I don’t feel sorry enough 
to excuse him for “Pressure.” (JA)

L IL IT H  FA IR  (11/16/97) Not a typical BTM, this was more like a concert documentary 
without very much concert. Sarah M cLachlan and Jewel and the Indigo Girls discuss how 
this all women’s tour came to be and how profoundly important it is to them and their fans. 
There’s backstage footage, a press conference and even an offstage jam session with some 
of the rocking ladies. I haven’t seen this since it first aired (as important as it was it must 
have also had a quick expiration date as V H 1 has not deemed it re-runnable) but I recall 
there was some pretty earnest declarations by the participants including rockers from the 
80s and singer songwriters from the 70s as well as the 90s uber coffeehouse singers that 
dominated the lineup. (JA)

ANDY GIBB (11/30/97) This is a sad strange story of a young man who had everything. 
Though he perhaps w asn’t the most talented Gibb brother he certainly could sing, and was 
surely the prettiest. His career, while somewhat undignified due the era when he hit (who 
could have dignity in a satin baseball jacket and a feathered hair helmet), would have been 
a great one if he just could have held it together. He was with one o f the hottest ladies of 
the era, Victoria Principal, and he was about to become the fourth Bee Gee. Gibb had 
supportive family and friends and if he would just show up to claim it the world was his. 
And he just took an ass whooping from cocaine that left him bloody, beaten, broken and 
eventually dead. This episode really shows how powerful drugs can be and how utterly 
damaging it can be when they make you lose control. When Behind The Music plays us 
G ibb’s unreleased recordings and they frighteningly predict his pathetic death it is jarring. 
And the way the show demonstrates his decline is very effective (if anything is lower than 
being the host o f Solid G old  it is being such a fuck up that you fail at being the host of 
Solid Gold). Though it is hard to really paint a picture of a guy without his participation, 
the affection that his brothers and Ms. Principal express, and the loss they feel, really 
makes you feel sad for the life Gibb didn’t get to live. (JA)

JIM  C R O C E  (12/97) This is a nice episode because there really is no dark side to Croce. 
A publishing company screws him out of money, but it doesn’t reflect badly on him in any 
way. Croce was a talented songwriter who was on the rise when he was killed in a plane 
crash. While there was drugs in his life he never reached a point that they were a huge 
problem, and one of the best sections of this is his friends reminiscing about the communal 
partying and song writing they used to do together, which clearly was pot fueled (Cheech is 
one of his buddies). The warmest part of this is the relationship he had with his loving 
wife, and we even get to hear a Croce rarity; a love song he wrote for her. Her loss is 
tragic, but her loyalty, love and devotion she still feels for him is inspiring. (JA)

THE CA R PE N T ER S (1/1/98) Todd Haynes’ 1987 Superstar: The Karen Carpenter Story 
is not incredible because it uses Barbie dolls to re-enact this story of a life lost to anorexia, 
but because it maintains distance from and sympathy for its subject. Richard Carpenter’s 
eyes betray an endless sadness in the loss of a partner and sibling. This episode is too close 
to both family and Herb Alpert to give anything but a glossy version of a messy story, 
paying no respect to the sadness and strength of a lost voice. (EB)

SONNY BONO (1/11/98) Sonny only got this because he died a crazy ski accident death; 
though his story is fascinating and he was a creative genius he is generally considered a 
footnote to Cher. Well, despite the sad circum stances that got him on this show, it is 
excellent to see him get this attention. His shtick was to act like a loser, and compared to 
Cher his charisma certainly appeared to be minimal, at least to the general public. But this 
episode demonstrates that his friends and industry people and especially his family really 
respected him. Even when he entered politics, partly out o f spite, you get the impression 
from his colleagues that even though he knew nothing about government he made all the 
right decisions (through his people) and did a good job. The number one thing this episode 
relates, however, is that a mom outliving her son is a truly tragic thing, as Sonny’s 
mother’s heartbreak and deep sadness are the most tangible elements of this show. (JA)
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M AM AS AND TH E PAPAS (1/18/98) This episode is a lot more sober and sympathetic 
than what you expect from BTM. The Mamas & Papas helped pioneer the whole 1960's 
flower-pop craze that collectors now covet. True to their easygoing image, all of the then- 
surviving members have a level-headed perspective considering what they went through. 
All have maintained their sense of humor, although former Papa Denny Doherty is a little 
too wound up al times. Naturally, everyone becomes misty-eyed at the memory of 
deceased Mama Cass Elliott, and the love triangles within the group are spelled out in 
minute detail. Especially appreciated the footage of supercool manager/producer Lou 
Adler, sitting tight in his Phat Farm polo shirt. At the time of broadcast, tragedy still 
haunted them, as former members John Phillips and ex-w ife M ichelle Phillips (nee 
Gilliam) weren't speaking to each other. We can only hope they mended the fence at some 
point, as John died of heart failure in March 2001. (JP)

M EA T LO A F (2/1/98) From the BTM voiceover: "In 1972, a part in another play, More 
Than You Deserve, convinced him that he could really make it as a singer." H m m . .. I 
would have thought that he came to that conclusion long before that. The year before, he 
was part of a Detroit-based duo (Stoney & M eatloaf) that recorded for a Motown 
subsidiary and had a Top 40 hit on the soul charts with "What You See Is What You Get" 
(not the similarly-titled Dramatics tune). It's pretty obvious that Mr. Loaf only remembered 
what he wanted to remember - his struggles with his weight and his voice, his abusive 
father, the death of his mother from breast cancer - yet his Detroit rock years in the early 
70's are unaccounted for. This particular BTM has an unusual arc - it starts with his heyday 
around '78 or so, dwells there for what seems like an eternity, doubles back to his 
childhood in Dallas, TX, then takes a jet airliner to Los Angeles where he gets a part in a 
stage production of H air , then after diddling around with the thespians for a while, it's 
straight to fame like a bat out of hell. Not even a mention of that Ted Nugent album he 
sang on (Free-For-All). Either V H 1 was getting their chain yanked, or somebody goofed 
with the research. (JP)

GLADYS K N IG H T AND TH E PIPS (2/15/98) Gladys is the baddest! One of the most 
down to earth subjects of a Behind The Music, it is a pleasure to watch Ms. Knight tell her 
tale, as her speaking voice proves as beautiful as her singing voice. However, as 
devastating as her gambling addiction was financially, it does not make for the juiciest 
BTM. And she also doesn't seem to have the most promising taste in men. But her cousin 
Bubba sure seems like a great dude! I’m glad she kept that Pip around (and didn’t lose him 
al a Vegas craps table). (JA)

W IL L IE  N ELSO N  (3/I//98) There are many reasons that this episode is a pleasure to 
watch, but mostly I was delighted by the ample amount of old footage o f young Willie. 
The arc of this has Willie achieving song writing success but very little recognition as an 
artist for decades, then becoming a superstar when he was pushing 50 in the 1970s. Also, 
only a few years after his success the revenuers stared a  com ing after him. A decade of 
wars with the IRS ends with Willie losing (to the tune o f $10 million or so) and seeing 
such disrespectful indignities befall such a legend is hard. I also thought this episode put 
too much weight on his pop crossover, and duets with other stars, and not enough weight 
was given to the Austin scene and the Outlaw Country movement that he spearheaded. 
Overall, though, this features a great artist and relates triumphs and tragedies in a very 
tangible way, which is what you really want from BTM. (JA)

JE R R Y  LE E  L E W IS (3/8/98) V H 1 originally skewed towards James Taylor-loving 
boomers, and would subsequently keep the age demographic the same but start appealing 
to late 70s then 80s and now early 90s nostalgia. Thus, there was little room for the 50s, 
and this episode has been run very rarely. I vaguely recall seeing it really late one night 
and my main impression was that after his marriage to his child bride ends there seemed to 
be an avalanche of death and divorce and ugliness. Lewis is a brilliant musician but 
obviously he is not the most focused person when it comes to making good life decisions. 
I ’d love to see it again, but until advertisers start coveting 70 year olds I don’t expect them 
to dust this off. (JA)

R ICK  JA M ES (3/15/98) One reason that this is an all time classic BTM is that, though he 
may be holding back some truths about some of the more heinous crimes he 's  been 
accused of, for the most part James not only is incredibly candid about his drug use and 
awful behavior, he actually seems particularly proud of it. This is not a contrite former 
addict, this is a braggart o f a (former?) addict! His musical career has an inauspicious 
start. He meets Neil Young and forms a rock band, the Mynah Birds, while living in 
Canada as a draft dodger. The band gets signed to Motown but falls apart after some 
enemy of Rick turns him in. For years I’ve been dying to hear Mynah Birds stuff, hoping 
Motown would include the recordings on a Rick James compilation, and this show actually 
played some of their music from the Motown vault, so that alone made this BTM super- 
satisfying, but of course it gets better. Rick works out his problems and returns to Motown 
and proceeds to make some of he best Funk records o f all time, many in praise of the evil 
weed, many in praise of freaky sex. And his lifestyle is very 70s, with his onstage pot use 
dwarfed by his offstage cocaine use, eventually culminating in spending prison time for 
some type of bizarre cocaine-fueled sex kidnapping drugging torture scenario involving a 
young woman perpetrated by Rick and his wife (talk about an open marriage). Seeing 
Rick in court in disconcerting, can you imagine being on that jury? Anyhow, the show 
ends with Rick free (claiming prison straightened him out) and on the rebound. The worst 
thing I can say about this episode it that it is obsolete now because of the Rick James 
episode of Dave Chapelle’s show which featured the real Rick James and an associate 
discussing a minor incident. This humble episode may have summed up James’ life more 
than BTM ’s broad biography. Unlike BTM which is dedicated to not make a fool of the 
participants, Chapelle’s Show  operates on the opposite principal. Rick (looking bizarre; he 
has suffered a stroke since the BTM so his face is a little saggy, but he is also wearing 
mountains of makeup and lip gloss) vehemently denies wrongdoing, then boldly admits it a 
minute later. The producers demonstratively rewind the tape back to the contradiction to 
make sure no one missed it. And the show continually repeats Jam es’ mantra to explain

his behavior, and that pretty much should have also been the last line o f BTM, “Cocaine is 
a hell of a drug.” (JA)

DAVID CRO SBY  (3/22/98) Honestly, what I wanted out of this show was someone to 
explain to me why Buffalo Springfield belonged in the Rock & Roll Hall of Fame, but in 
45 minutes V H 1 didn’t really have much time to cover the actual music portion of David 
Crosby’s life. Instead you get a life devastated by drugs and partying and hippie excess 
(though coke doesn’t seem like a very hippie drug) that leads to prison and the operating 
table (Crosby is the poster boy for “why did he get the kidney, he’s just gonna fuck it up!). 
While this is a perfect BTM in that here is drama and decadence and a heartwarming 
ending (he is reunited with a grown son who becomes a musical collaborator in a band 
called CPR [Crosby, Pevar and Raymond -  his son is James Raymond]) what I really liked 
about it was that C rosby’s presence alone explained why he could get away with so much 
shit. His friendly eyes and his cute little smile and his natural charm helped this man get 
all the pussy he could handle, keep friends loyal, even after he let them down time and time 
again and even keep him in one piece in prison. (JA)

SELENA  (3/29/98) I love Selena and though the Selena movie with J-Lo was schmaltzy I 
admired a number of things about it, most importantly that it decided (out of respect for 
Selena and her fans) not to depict her slaying at the wicked hands of troll-like Yolanda. 
This episode has no such convictions, and in a very E! True Hollywood Story move they 
obsess on the murder and even give voice to crazy ass Yolanda by interviewing her in jail. 
As hokey and silly as the Selena bio pic is I would still have to send Selena newbies to that, 
as it is a better primer than this. By the way, my theory about J-Lo is that people feel loyal 
to her even through inferior records and movies because they still see her as Selena, who 
they genuinely want to love. (JA)

JE F FE R S O N  A IR PL A N E (4/5/98) If you are a baby boomer this was your band so I’m 
sure you were pumped for it. As a somewhat younger rock fan I’ve always liked some of 
their stuff but was never that fond of Grace S lick’s voice, so I never really was a fan. This 
episode didn’t convince me that the band is great but I am now 100% behind Grace Slick, 
mainly because she ends this thing vowing to never be a rock star again because she feels 
that old rockers on stage is stupid (her statements contrasting with Paul Kantner’s, who 
was still trying to get the band back together). This episode does a good job getting your 
head into the sex and drugs 60s scene, and relates how Slick’s wild child was magnetic in 
the early days: This is also a nice example o f h ippies to yuppies, as the ultimate peace and 
love and drugs band becomes the ultimate corporate soulless rockers in the 80s. And while 
I’m sure no one stopped cashing their “We Built This City” checks, give most of them 
credit for knowing that Starship was awful. (JA)

TA K IN G IT  TO  T H E  S T R E E T S  (4/12/98) V H 1 was still pretty much series oriented at 
the time this came out (now they will introduce specials or very limited series at the drop 
of a hat) so this odd documentary about street musicians was shoehorned into the BTM 
format. What was notable was that this was used as part of the “cable in the classroom” 
program, in which parents were encouraged to videotape the shows and then bring them to 
schools, where V H 1 would provide a lesson plan for a school project based on this episode. 
Thus, it was actually pretty noble that they produced an episode that featured independent 
artists without products to push as subject matter, rather than having kids watch a 45- 
minute commercial for the new Ozzy album. (JA)

O ZZY  OSBO U RNE (4/19/98) Five crazy ass things from O zzy’s past that are mentioned 
in this episode: 1. He bit the head off o f a live dove at a meeting with Epic executives. 2. 
He was arrested for pissing on the side o f the Alamo while wearing a green dress. 3. He bit 
the head off of a stunned but live bat someone had thrown on stage at a concert in Des 
Moines. 4. Randy Rhodes, O zzy’s guitar player, died in an accident in which a plane he 
was flying in was repeatedly buzzing O zzy’s RV. 5. Ozzy was sued (3 times!) for allegedly 
putting subliminal messages in a song called “Suicide Solution” . The songs lyrics are 
actually inspired by Bon Scott’s death, and were intended to keep others from suffering the 
same fate. I guess they didn’t have time to mention that ant snorting incident with Motley 
Crue (see Motley BTM). Anyway, through it all, Ozzy maintains a positive mental attitude, 
appears to be a genuinely sweet, good hearted guy. The bleep quotient is slightly lower 
than the subsequent O sb o u rn es  reality show, but you can already see how O zzy’s 
uninhibited personality will work in the future. I think Sharon sums it up best, “He has a 
natural gift to entertain.” PS. “M usicologist” “Dr.” Robert W alser offers absolutely no 
insight into the Sabbath/Ozzy story whatsoever. But his superficial observations are pretty 
funny. (CB) O ZZY  “ D IR E C T O R ’S C U T ”  (2001) After The Osbournes became a hit 
they added a half hour to the Ozzy BTM and ran it briefly as an extended episode. I’m not 
positive, but I suspect the extra footage may be the stuff Penelope Spheeris shot at Ozzfest 
for Decline o f  Western Civilization Pt. 4 that Sharon hijacked from her. (JA)

TED  N UG EN T (4/26/98) For some reason, I have a vivid recollection of hearing “Where 
Have You Been All My Life” (from Ted N ugent’s eponymous LP) on the juke box at a 
pizza place sometime in the mid 70s when I was I was in my mid teens. I don 't know why 
it made such an impression. I guess it just condensed everything juvenile about being, uh, 
juvenile. Unfortunately, Ted never progresses beyond his teenaged mentality as evidenced 
by this episode of Behind The Music. Ted spends the bulk of this program proving what a 
hypocrite he is. He lambastes drug users and alcohol drinkers, but repeatedly admits 
(without a trace of humility, however) to being a serial pedophile. Two relationships (one 
with his wife and one with “muse” Pele Massa, who was 17 when they started dating) were 
ended due to Ted’s infidelity while on the road, often with underage women. But Ted 
justifies his behavior with one of his trademark funny expressions: “alternative flesh 
management.” And look, I ’m not anti hunting, I mean I don’t exactly dig the meat industry, 
but Ted has this attitude that you’re somehow stupid if you don’t hunt. I just think it’s 
unrealistic to believe that suddenly a nation of 290 million or so people are going to head 
to the woods every night before dinner. What is really surprising is his disdain for both 
fans and fellow band members. Both o f which were necessary for his, um, success. Ted 
accuses fans of being unable to handle the energy of his shows when they behave violently, 
although tons o f other bands have high energy shows without incident. And his
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determination to subdue singer Derek St. Holmes, resulting in his quilting the band seems 
incredibly pointless and stupid. You just have to laugh (well, I did) when they get to the 
part where Ted finds out that his management has blown all his money on chinchillas and 
horses. My favorite piece of Nuge-stalgia, however, is the video for his 1982 song “Bound 
And Gagged”. Ostensibly this song is in protest of the 1979 Iranian “hostage crisis”, but in 
reality it's just an excuse for Ted to whine about flag burning while he and his band prance 
about in pastel spandex. Of course Ted never mentions the C IA ’s coup of democratically 
elected Mohammad Mossadeq, and the atrocities of the US backed Shah that led to the 
revolution in ‘79. Oh well. And then, there’s Damn Yankees. Ouch! Ultimately Ted comes 
o ff like you or me when we were maybe 19 and we thought we had the answers to 
everything (apologies to all you 19 year old know it alls), and it was impossible to consider 
another view point. But Ted is still like that, and he’s in his fifties. I guess he plays guitar 
pretty well, though. (CB)

JO E  C O C K E R  (5/3/98) As a subject Cocker is really a nod to V H 1’s original boomer 
audience, as he hasn’t had much of an impression on younger fans. However, this episode 
demonstrates that he deserves to be heard from more, because (as the show accurately 
staled), "Joe is singing like a man 25 years younger." And more importantly, Joe looks 
much healthier and more together than he did in his ragged haired heyday. What I liked 
most about this episode was that they addressed what was up with him when he was away 
for the spotlight for many years. Joe was getting support from family, reconstructing a 
drug ravaged life and becoming the dignified Englishman we see before us today singing 
R&B with as much class as grit. I’m sure this was an introduction of Joe to many of the 
viewers, and it was an excellent introduction. (JA)

BEH IN D  T H E  M USIC NEW S SPE C IA L : M IL L I V A N ILL I (5/98) this updates the 
story from the first BTM including the post-BTM suicide of Rob. (JA)

STU D IO  54 (5/24/1998) The Studio 54 Behind the M usic was great. They focused, of 
course, on the exclusivity of the club and how the bouncers would intentionally torment 
people by telling a just married couple that one could enter but the other could not. In what 
I thought was a very clever set-up, they interviewed "three guys who couldn’t get in" and 
kept them on a couch behind a red velvet rope throughout the scene. I'm sure their 
coverage of Steve Rubell's descent into drug addiction involved one of my favorite aspects 
of the show, which is the stock footage they use for "drug addiction," grainy black and 
white shots of half-filled glasses and dirty ashtrays. One particularly memorable scene was 
old footage of Steve Rubell on a couch with two creepy Hare Krishna-looking guys 
fondling him and he's clearly blitzed out of his mind slurring "I'm happy." I think they 
referenced but did not play or say by name Kid Creole's "Darrio," but they did have Nile 
Rogers from Chic talking about how they wrote "Freak Out" as "Fuck Off" after being 
denied entrance. There was more substance to the episode than what I've recounted here, I 
just tend to remember the stupid stuff. Overall it was really well done, one of the first 
episodes I saw that made me think the series was great and made VH1 a significant part of 
my decision to get cable. (EO)

K EITH  M OON (5/31/98) Pete Townshend, John Entwistle and Roger Daltrey may indeed 
have lost their all-time greatest drummist after Keith Moon grilled his last steak breakfast, 
popped “The Abominable Dr. Phibes” into the video player one last time, then settled back 
for the final in a lifelong string of recreational overdoses. But when Keith John M oor 
finally succeeded in finishing himself off very early on the morning of September 7, 1978, 
we ALL lost our meaty beaty b iggest ever bouncer, or, as Tow nshend him self so 
eloquently eulogized, “our great com edian; the supreme m elodram atist.” Yet on the 
twentieth anniversary of Keith’s ultimate O.D., when Behind The Music finally got around 
to dedicating forty-five minutes of prime airtime to the man who defiantly put the “oo!” 
into The Who, all V H 1 seemed to be able to come up with was an utterly predictable string 
of not so vintage public domain performance clips o f Moon and Co. in their auto­
destructive glory interspersed with a smattering of celebrity heads regurgitating the same 
tired old “he emptied all the fire extinguishers into the swimming pool!" party tales. While 
click t racking contemporary stick men feebly attempt to swear to K eith 's rarest of abilities 
behind the skins, only Ray Davies seems to have anything intelligent to say ...but, alas, his 
moment onscreen is over quicker than you can say “Tommy Lee” (whilst diving for the 
remote). May I instead direct the discriminating Who and/or rockumentary fan over to the 
infinitely superior British televised tribute “The Real Keith M oon,” w herein such 
genuinely kindred spirits as Pamela Des Barres and “Legs” Larry Smith wax extremely 
poetic all over the magnificent Moon legacy while Keith’s original partner in Holiday Inn 
crime, Hermit of Herman’s Karl Green, even recounts step-by-step instructions on how 
best to insert lit cherry bomb explosives into running toilets. Need I say any more? “The 
Real Keith Moon” can pretty easily be tracked down online, but whilst Googling be very 
aware o f stumbling instead into Keith’s BTM page on V H 1.com, where the unsuspecting 
cybersurfer is invited to, and I quote, “hear how Keith Moon became a member of The 
Who by wrecking his drum kit!” and “hear how Keith M oon’s attempts to overcome 
alcoholism led to his death!” Somewhere, the REAL Keith Moon is at this moment 
flushing a jumbo cherry bomb in VH1’s direction. (GPG)

BO NN IE RA ITT (6/98) This episode wasn’t too memorable, but I do recall that Raitt 
seemed like a really amazing, well-rounded person in her interviews, and the other 
musicians they interviewed seemed to genuinely hold her in as high regard as any BTM 
subject ever. She starts out bloozy and goes Pop while keeping it Bluesalicious. (JA)

R O B B IE  RO BERTSO N  (6/98) OK, you’ve already seen a pretty good movie about The 
Band and what was going on during their final days, so what does this have to offer? 
Basically we learn that Robertson, a thoughtful and intelligent man, who has kept up his 
chops doing film scoring, and is way into being Native American. (JA)

C U LTU RE CLUB REUNION (6/13/98) This updates the great Boy George episode, with 
the main highlight being Jon’s finally addressing questions of his romance with George 
which he avoided in the previous show. With their love publicly acknowledged they go on 
to make beautiful music together as a touring band again.

DEF LEPPA RD  (6/21/98) What I find most notable about Def Leppard’s career is their 
transcendence of their New Wave O f British Heavy Metal origin. I remember Def Lepard 
in context with Tygers O f Pan Tang, Samson, Saxon, etc., none of whom matched the 
consistent chart success of Def Leppard. Def Leppard’s genius was wrapping pop songs in 
a metal image thereby making it acceptable for both boys and girls (mooks and midriffs) to 
like the band. O f course, having Mutt Lange produce your record doesn’t hurt either. 
Anyway, this episode touches on the widely known moments in Def Leppard’s history 
(band members have ridiculous, choreographed sex with groupies, band members drink to 
excess, drummer loses arm, guitar player dies, etc.) and follows the band up until their 
“grunge” album “Slang” from 1995. Certainly the most memorable segment covers the 
arm-losing auto accident. As Rick Allen very calmly and honestly recalls the incident 
without bitterness, we see one of the oddest recreations in BTM history. As they show us 
sheep grazing in the field near where the accident occurred the BTM editors add the 
screeching sound effect of the car crash, causing one sheep to look up to, presumably, see 
the (off camera) accident. Particularly impressive are the interviews with the good 
Samaritans that found Allen (and his arm, pinned under the dashboard) and saved his life. 
Special moment for punk fans, look for Joe Elliott wearing a Misfits “Legacy Of Brutality” 
shirt at a show from 1988. (CB)

TONY O RLA N D O  (6/28/98) This was a landmark episode because it took someone that 
virtually no one cared about and made a compelling show about him. In fact the promo 
for the show used to quote a review that said “they even made Tony Orlando interesting...” 
The show had some great moments, as the born again Orlando shamelessly remembers his 
cocaine binging days that came to an end when his good buddy, and fellow mustachio, 
Freddie Prinze killed him self after a deep drug descent. The story has a happy ending, if 
you consider Branson, MO a happy ending. This episode was apparently one o f the 
highest rated ever and was incessantly rerun, showing well over 100 times. This should 
have demonstrated that the fans cared more about story than stars but by the end of the 
century either the show ’s attitude or the fans had changed. There will never be an episode 
like this produced again. (JA)

G LO RIA  ESTEFA N  (7/98) You would think a crippling bus crash, a heroic recovery and 
a loyal bearded husband would add up to a fascinating, or at least inspirational, story, but 
this is pretty dull. Estefan and her family and fans manage to convey an incredibly 
passive, unemotional vibe even when they talk about the most devastating or triumphant 
things, and even when they show the signs o f emotions it seems passionless. At least she 
breaks the fiery Latino stereotype. (JA)

JAN AND DEAN (7/12/98) This is an episode that steps outside of the confines of most 
BTMs, going way back to pre-Beaties days simply because this story is too good to ignore. 
Often these tales have tragic accidents, but this is the rarity in which the tragic accident 
falls just short of fatal and you get to see and interview the survivor. Jan and Dean made 
perfect California Beach Doo Wop records, and their early days are told with flair, as high 
school memories are vivid for Dean. Jan is less verbal however, since he suffered the 
ironic accident of crashing his car in a manner eerily similar to the crash in their hit song, 
“Dead M an’s Curve.” Suffering brain damage and partial paralysis he fought back to be 
able to stand on stage and sort of sing thanks to dedicated speech therapist (interviewed for 
the show) and a young doctor who was a big rock & roll fan and understood the 
importance o f him returning to the stage. California scenesters interviewed throughout 
include Lou Adler, Glen Campbell and Brian Wilson (Brian finally seems ultra articulate 
compared to Jan’s post-accident speech pattern, which sounds like a meek Frankenstein 
monster). Interesting things here include the fact that their career received a huge boost 
from a very shitty made for TV movie about them, that Jan, after fighting to be able to 
stand and speak, decides to be a coke head, and most unique, that this episode gives 
complete dignified validity to the oldies state fair music circuit. (JA)

HARRY CH APIN  (7/19/98) Chapin’s “C at’s In The Cradle” and “Taxi” are masterpieces 
of emotionally manipulative hokeyness, but the singer songwriter apparently was one of 
the most sincere socially active artists of his era. When the hits stopped he relentlessly 
kept performing benefit after benefit, and his fatal car crash occurred on the way to a 
charity concert. Hearing his family and friends talk about him you see a portrait o f a very 
down to earth, well loved guy. This is one of the most low key episodes of the series, but 
also one of the warmest. (JA)

G LO RIA  GAY N OR (7/98) This is a video version of G aynor’s autobiography, as the “I 
Will Survive” Disco diva survives indignities, tragedies and roadblocks that range from 
being overweight to a scary concert accident to a relative’s murder to a crazy Disco coke 
addiction. While the up part of this arc is great (humble jersey girl gets discovered by 
Clive Davis and goes on to win the only Disco Grammy in history) the down part is almost 
too much. This was a popular episode for a little while but then disappeared, I don’t think 
the audience really connected with the show. I suspect that may be because the happy 
plateau at the end involves Ms. G aynor making a very serious lifestyle change and 
becoming a born-again Christian. I suspect this may not be a super satisfying ending 
because BTM is so moral and Christian in its almost propaganda depiction of the Reefer 
Madness effects o f drugs and alcohol that actually ending one of these morality play in an 
actual church sort o f pulls the curtain back and shows the viewers what the show is really 
about. (JA)

FRAN K  S IN A TR A : N EW S S P E C IA L  - VH1 listed this on their website, but to my 
knowledge this episode never aired.

M AD O NN A  (8/16/1998, the show was updated and expanded at a  later date) Madonna, 
who as w e’re told is, “ simply the most famous woman on earth,” appears in a dizzying 
array of hair styles and “ looks” in a seemingly infinite number of interviews that span her 
long career. Her absurd media oversaturation sort o f makes a show like this obsolete, and 
add to that the fact that the less Madonna talks the more interesting she is, you don’t really 
have a winner here. When you look too closely at Madonna it’s not pretty. Her singing
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isn't that great, her dancing in mediocre and since the last time I watched this was after I’d 
seen the sorry Britney Spears BTM, I couldn’t help but notice that at times she sounds as 
dumb as Ms. Spears. Thai’s not really fair because for all the things Madonna isn’t she 
initially made her splash because of what she was: a unique, charismatic, street smart 
fashion innovator who drew people to her. As she got farther from the street her fashion 
sense became less unique and more calculated, but the genuine magic Madonna originally 
had was all hers and not created by handlers -  Britney will never have that. Madonna is a 
mediocre, self-important blow hard and her pride in winning a Golden Globe for her shitty 
E vita movie seems absurd. Madonna also seems to be taking a lot more credit for her 
musical collaborations than she perhaps deserves. “Ray o f Light” was a cover of an 
obscure British song and I remember reading about the songwriter falling off his couch 
when he heard Madonna tell Oprah why she wrote it. I don’t mean for this to be a 
Madonna-bashing party, there are great things here, like the shots of M adonna-wannabe 
kids in the 80s, and the pre-Madonna rock band she was in. But for the most part this 
episode is as charmless as her. (JA)

S T E PPEN W O LF (9/6/98) This episode really sums up what can be magical about this 
series. Steppenwolf is thought of (if at all) as a minor two-hit wonder (“Born To Be Wild” 
and “ Magic Carpel Ride”) and one would not expect a fascinating story with twists and 
turns. And then smack in the middle you get this scene o f Steppenwolf singer John Kay 
devilishly recounting with wicked glee how he duped his sucker band mates into giving 
him the rights to the catalogue and publishing in exchange for the band’s name, which they 
wanted to use to continue their bright future as a band after K ay’s departure. Decades and 
a hundred “ Born To Be Wild” diaper and Dorito commercials later Kay is seen wealthy 
and still working (under the Steppenwolf name, which he easily got back after the songs 
made him wealthy and their legally named Steppenwolf act failed to succeed without their 
lead singer). The ex-band mates are currently at various levels of failure. That V H 1 found 
them and had them tell their side is amazing, but that they got Kay to revel in his cruel 
schemes, sounding like Mr. Burns on The Simpsons and almost going into an evil cackle 
after declaring “I had them where I wanted them” was an unbelievable Rock TV moment. 
This struck me as the saddest of the Behind the Musics I’ve seen. The show ends with Kay 
strolling around his Tennessee estate, itself a sign of a guy who has maximized life as a 
two-hit wonder. These scenes are contrasted with those of a former band mate. The scene 
etched in my mind goes as follows: it is early morning, we see the plush rolling green hills 
of a golf course and over the ridge emerges a golf cart driven by the dow n on his luck ex
Steppenwolfer; he is not squeezing in an early morning round on the links, he is working 
maintenance. Cut to a TV studio at which point he makes an on-camera plea to John Kay, 
in essence asking for forgiveness and a chance to have back his old gig. K ay’s response is 
evasive but his lone is clear: no way, man. The lingering bitterness is palpable. (JA, MF)

JO H N  DENVER (9/20/98) Henry John Deutschendorf was born in 1943 to a peripatetic 
military family, learned how to play at age twelve on his grandm other’s guitar and like 
Jerry Harrison and Ice Cube, quit architecture for music. Though not a great singer or 
guitarist, he became popular in LA clubs and his provate pressed single becomes a number 
one hit when Peter, Paul and Mary record his “Leaving on a Jet Plane,” leading to a deal 
with RCA. He moves to Colorado, and is inspired by the most beautiful place he’s ever 
seen in his life to write songs like “Rocky Mountain High” that combine with his non­
threatening, wholesome and photogenic image to make him superstar, on par with his 
g o o d  friends the Muppets. He marries and adopts children and all is good until the 80s 
when a mid-life crisis brought on by death o f his father leads to a divorce and being 
dropped by RCA, and soon only flying a plane brings him happiness. His life has ups and 
downs (he remarries, then re-divorces, his sperm count finally peaks allowing him to father 
a child, he stays involved in political causes, but is less inn demand because of his hit-free 
music career) and then when things started looking pretty bright (he was about to sign a 
new record deal and tour) his Long-EZ experimental plane crashes into Pacific Ocean on 
October 12, 1997. The post-crash testimonials by his family (his second wife maintained 
a close friend ship even after the divorce) and his good buddy G eraldo Rivera (who 
thought that they were both renegade outsiders) dem onstrate that though he may have 
faded from the public eye he was still one of the greats to his inner circle. (EB)

B L O N D IE  (9/27/98) Behind The Music was a phenomenon at this point and it is really 
notable that this episode seems to really take an overt position of trying to sell the new 
Blondie album. Their new single “M aria” is featured extremely prominently as the band 
returns to the studio to record their reunion album, and the entire episode seems to be 
sandwiched between “Buy our new single” messages. Now I’m never going to seriously 
disparage Deborah Harry, not after I spent so many hours o f my childhood (to paraphrase 
Steve M artin’s Farrah joke) holding up her poster with one hand. I will forever have a 
crush on Ms. Harry, so it is with trepidation that I say that it is a little hard to watch her as 
a talking head for the better part o f an hour when said head seem s to have an 
uncomfortable amount of plastic surgery. As far as the story arc it is based around H arry’s 
unique relationship with guitarist Chris Stein, who was her man for years, and then they 
broke up yet still see or talk to each other every day. That enough is unusual, but throw in 
Stein falling deadly ill with Harry at his bedside coaxing him back into rock & roll shape 
and you have a BTM! Over the years I’ve seem pictures of Harry in Punk magazine and 
heard the Ramones talk about how they had never seen anyone that beautiful, and it was 
weird that she was in their scene. I have always thought that was a really odd idea; the 
beauty amongst the beasts. I think this episode missed an opportunity by not spending 
more time in the NY punk scene with Blondie before they went on to talk about the band 
making it. But all in all this was pretty good, and it made me dust (and wipe) a few of my 
old Blondie posters off. (JA)

SHANIA TW AIN  (10/4/98) This is a real landmark episode. Though it would be not be 
implemented until a later season the phenomenal success o f this episode (one of the highest 
rated at the lime, and it was released on video as well) proved that you could get high 
ratings by profiling a currently hot artist instead of by seeking out the most fascinating 
story. C-ombined with record labels exploring the sales increases a BTM brought to a 
performers new records and back catalogues, the days of Milli Vanilli and Tony Orlando 
episodes (artists with no product or current following) were done./ Not to imply that

Shania's story wasn’t interesting. In fact. I’d go as far as to say that this show may have 
made it less interesting. Canadian Shania isn’t identifiable as the beauty she is today until 
she gets out of Canada and gets a Nashville makeover, so even though her early years are 
pretty remarkable I felt that they were underplayed. The fact is that she had a very short 
career when this was made. Her life as a young woman was more interesting then her 
professional story. She grew up poor, spent lime on an Indian reservation with her family 
(her stepfather was Native American) and raising her siblings after an auto accident killed 
her parents. I guess it would be cruel to really dwell on this event too long, but I didn’t 
feel it got the weight it should have. The most exciting footage of the show was coming 
up, when we see video of young Shania performing in a cheap prom dress and awful big 
stacked hair at a low budget Canadian entertainment review. She was discovered and 
moved to Nashville where she flopped until Mutt Lange (who rarely appears on camera in 
BTMs but is mentioned in many episodes) falls for her and uses his awesome powers of 
production magic to make her a superstar. The show claims that there were two 
controversies she had to overcome, one being that she was outed as non Native American 
(her Indian dad was not her birth dad, and I guess she was billed as a “half-breed” by her 
publicists) and one being that she showed her midriff in a video and traditional Nashville 
was aghast. I don’t believe either o f these things were actual problems. But this episode 
wasn’t popular because of her problems, it was popular because she stuck to her guns and 
kept showing her naval. Man, she feels like a woman. (JA)

1968 (10/98) This was the first “year” BTM, and it may be the best one. This was 
subsequently used as a “Cable In The Classroom” teacher’s aide for high schools, and you 
can see why. Even though it is obviously a truncated, simplified history lesson (one of the 
most culturally turbulent and exciting years o f the twentieth century summarized in 44 
m inutes) it m anages to com bine striking, powerful archival footage and eloquent, 
passionate interviews with folks from the frontline. This episode really transcends just 
being about music because the Viet Nam war was such a real, powerful force, and there is 
plenty of footage and passionate testimony to make it real for young viewers today. Lefty 
turned righty P.J. Rourke belittles the concept of music changing the world, James Brown 
boasts of his stature in Black America at an important time and Country Joe convinces you 
of the power o f flowers. And we learn that hippies still hate Nixon. The latter is certainly 
a valuable lesson in these trying times. (JA)

JO H N  M E L L E N C A M P  ( 11/8/98) A handful of episodes are 90 minutes instead of an 
hour, usually because the artist is so big and the career is so long, or so many fucked up 
things happened (the Aero smith is TW O HOURS long!). Making Johnny Cougar’s show 
an hour and a half was a terrible mistake, as the story drags on and is ill paced and at the 
end all you are left with in that M ellencamp is arrogant, unpleasant and smokes too much. 
In 60 minutes they could have compacted it to portray him as a Hoosier Springstein, but 
instead he goes on and on until you realize that the more you hear him talk the less you dig 
“Jack and Diane.” (JA)

M E T A L L IC A  (11/22/98) The thing that baffled me most about this episode was the fact 
that for some reason every member of Metallica was confoundingly articulate. I saw them 
in concert at medium sized clubs with lots of slurred, garbled growling between songs, and 
I even asked people who hung out with them in the 80s and they confirmed that Metallica 
were regular, rough-edged, dumb-acting dudes. Somehow since then they’ve transformed 
into Noel Cowards and O scar W ildes. Well I guess Noel Coward’s pithy stories were 
never about blowing him self up with stage pyrotechnics or cruelly waking up his fired 
guitarist to put him on a bus. The band’s oration abilities best serve the very vivid 
description of the tour bus accident that killed bassist Cliff Burton. I think it may be one of 
the most tangible descriptions of an accident in BTM history. Metallica’s transition from 
evil underground Metal heads to their more genteel, short haired “Alternica” mode was well 
underway when this show was made, but it would be fair to say that this TV appearance, 
explaining their story in a civilized manner to America, was an important moment in the 
band’s transformation to dignified elder statesmen. (JA)

L IO N EL R IC H IE  (11/98) My main impression after watching this is that Richie is a 
confident man and a solid songwriter, but basically he has merely crafted a series of catchy 
songs rather than creating important music. Of course, I say that because none of the love 
ballads moved me or won me any loving. Haile Berry, who for some reason is the main 
commentator on Richie’s music, disagrees with me wholeheartedly, and clearly had I tried 
to get some action with her by writing love notes filled with Ramones lyrics I would have 
gotten no taste o f  Berry. This episode opens in Tuskegee, his hometown that he truly 
loves, and we are treated to wonderful interviews with his mother who is beaming with 
pride when discussing her talented son. He joins the band at the local college, the 
Commodores, and he marries Brenda, the cheerleader. Things bode poorly, as every photo 
of Brenda has her looking very pretty, but never happy. The band eventually splits with 
Lionel when his love songs make him a standout star making tons more money (on song 
royalties) and his marriage breaks up when he gets busted cheating with a woman named 
Dianne, resulting in Brenda publicly beating Lionel They try to reconcile, and they adopt 
Nicolle Richie, Paris H ilton’s sidekick, and that seems a little fishy to me. I always figure 
rich people adoptions involve bringing an “illegitimate” kid into the house, either secretly 
fathered by the man or born unto the teen daughter who went away to a school for a few 
months. The reason I would suspect the former in this case is because I don’t know why a 
Black man and a Black woman would adopt a mixed race baby. But maybe there is more 
to the story than my devious mind is concocting -  but you can’t blame me for being 
fascinated with Nicolle Richie. Anyhow, my fave part of this is when Kenny Rogers 
recounts how Lionel invited him to hear the song he wrote and just sings, “Lady.. . da da da 
da da da,” which is all that was written at the tim e... and is also how I still sing that song 
even after Lionel added more lyrics! This show ends with him marrying Dianne, who he 
recently divorced and who now has him in court demanding $300,000 a month. (JA)

R IC K  SPR IN G F IE L D  (11/98) The Rick Springfield story isn’t a narrative so much as it 
is a list of interesting facts. As a teen, Springfield toured Vietnam as part of the Australian 
band Rock House. He had his first taste o f success with the teen band Zoot. His early solo 
albums flopped. He was confused with Bruce Springsteen. He starred in a Saturday
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morning cartoon show for two years. (Unmentioned in the show are his bit parts in shows 
such as The Rockford Files, The Six Million Dollar Man, and The Incredible Hulk.) He 
dated Linda Blair of The Exorcist fame. He played Dr. Noah Drake on General Hospital. 
His later solo albums were quite successful. He starred in the movie Hard to Hold. He 
had to cancel a tour in the late 80s due to an accident on a four-wheeler. He stopped 
playing for about 10 years. He came back in the late 90s, and people still like him. The 
producers of BTM try to inject drama (Rick was depressed when his dad died; Rick did not 
fully enjoy the heights of his success), but more than anything else Springfield comes 
across as a nice guy who likes spending time with his wife and kids. (MF)

KC AND T H E  SUN SHIN E BAND (11/98) One has to respect VH1 for resisting its 
typical sensationalist leanings here. It would be easy enough to either position KC as a 
pathetic freak -  after all, he spent a decade in seclusion with a $100,000 per annum drug 
habit -  but Behind the Music chooses instead to treat him as a Brian W ilson style miracle 
recovery story. The issue of KC's sexuality is never addressed, and it’s hard to imagine 
either VH1 arbitrarily deciding to ignore one of its Behind the Music subject’s sex life or 
KC being able to afford a kick ass agent who negotiated absolute privacy on that issue. 
Rather, it seems like the show’s producers recognized KC’s reticence and decided not to 
press the topic. The show suffers some from the avoidance -  K C’s momentous and 
acrimonious break from Richard Finch, for example, might be better explained in that 
light, as would his 10-year retreat from the world, which the show attributes to his grief 
after his father’s death. Oddly, the show makes no mention of the Miami-Bass reworking 
of “Please Don’t Go” that charted in the early 90’s, right in the middle of KC’s drug hell! 
(TA)

S T E V IE  N ICK S (12/98) I found the Fleetwood Mac BTM interesting and was sorta 
intrigued by the unique perspective of the Lindsay Buckingham episode, but I was 
underwhelmed by Stevie’s. The witchy woman is an expressive vocalist, but she speaks 
very plainly and tells her story in a fairly inexpressive, matter-of-fact way. Her struggles 
with her weight, illegal drugs, legal drugs (she gets addicted to Klonopin), Ebsteinbar and 
Lindsay are all covered in detail, but not with any emotional weight. At times this episode 
feels more like an infom ercial for her 3 CD box set than a Behind The Music. (JA)

R .E .M . (12/6/98) This episode does a good job indicating how important this band is to 
their fans, colleagues and their hometown. In addition to all the (of course, absurdly 
articulate) band members we also hear from Kate of the B52s giving some insight into the 
Athens, Georgia “scene” from whence “college rock” came, Courtney Love’s crazy ass 
puts in her two cents and even the mayor of Athens declares the boys to be local treasures. 
Although the third act has the dramatic note of a band member falling ill on tour as the 
band unifies to support him, for the most part the tragedy here is second hand, as the 
sensitive Michael Stipe is deeply affected and inspired to create by the untimely deaths of 
River Phoenix and Kurt Cobain. They also have Stipe talk about his “queerness” to keep 
things hot. My lave thing in the show is Stipe preserving his town by becoming a 
historical real estate tycoon, buying up old buildings so they don’t get torn down for 
redevelopment. Can you imagine having Michael Stipe as your landlord? (JA)

M O T LEY  CR U E (12/13/98) It would be hard not to make a great Behind the Music out of 
the Motley Crue story, and this episode does not disappoint. There’s all the sex, drugs, death 
and bitter infighting you can eat here and the interviews are spectacular! Ironically, the two 
most drug-addled lunatics in the band, Nikki Sixx and Tommy Lee (both sober now, more or 
less), look pretty good in the contemporary interviews while Vince Neil looks like a bloated 
beach bum and Mick Mars looks like the mummified corpse of Ming the Merciless. Motley 
Crue doesn't get the audience rooting for them so much as staring in slack-jawed disbelief at 
their epic excesses and this is a formula that BTM is only too com fortable with. In Motley 
Crue: Behind the Music, the form and the content meet like hand and glove and the 
experience is completely satisfying. I give it an A+. (BC)

DAVID CASSIDY (12/20/98) David Cassidy has told his own story so many times that he 
can’t help but sound like an over-rehearsed, smug, uncharming braggart when he describes 
his highs and lows of being a teen star, getting no respect in the industry, and causing a 
teenybopper fan frenzy that crushed a fan to death. W hat is notable about this episode is 
that Cassidy ends up “on top” because he is doing an absurd Vegas special effects play. 
While he is likely making more money doing this than 75 per cent of BTM subjects 
somehow this feels as sadly absurd and self-delusional as the BTM artists who are “back in 
the studio” working on a new CD nobody is going to buy. (JA)

B ET TE M ID LER (1/3/99) Born in Hawaii, Midler moves to New York, becomes a 
bathhouse singer, briefly stars in Fiddler , then basically invents a one woman cabaret 
craze. Though she is an unsigned act Bette gets to perform on The Tonight Show, and we 
are treated to the footage of Johnny Carson praising her to the heavens, telling her on air 
that she will become a big star. This is presented by BTM as a monumental, historic, 
crucially important moment. Viewers with foresight will figure out how this is going to 
work into the story arc. Anyhoo, Bette gels a recording contract, and I guess in the weird 
70s when there was a few minutes of eclectic, anything goes FM radio programming, 
Bette’s bawdy Andrews Sisters updates played alongside Led Zeppelin, and that’s why 
Bette gets to be on a rock n roll channel biography. Highlights include a bad record review 
devastating Bette, Ms. Midler revealing the happiest time of her life was when she was an 
anonym ous go go dancer, and the Divine Miss M m arrying a bizarre Australian 
performance artist. The low light is Bruce Vilanch. Since there was little crazy career arc 
stuff they make the notable dramatic career highlight be (you guessed it) Bette being the 
last guest on Carson’s Tonight Show. Not exactly a spontaneous rock & roll triumph, but I 
guess it was good show biz. Unfortunately, after that Carson moment the show w asn’t 
over, though it had ran out of steam. The last ten minutes is a dull, rote list of Bette’s 90s 
records and movies and concerts and awards. Though Bette was a reasonably interesting 
interview, this episode was one of the rare BTM structural failures. (JA)

L E IF  G A R R E TT (1/10/99) This is by far the greatest episode ever of this seductive 
documentary series. A marginally talented teen pop star who had trouble dealing with life

when the applause died, Leif G arrett’s story is interesting but familiar. But out of nowhere 
this tale takes a crazy, turn when we meet Leif’s buddy Roland Winkler, who we are told 
was a dancer -  a kid defined by the use of his legs. It seems eighteen year-old Leif and 
young Roland were partying hard one night when a drugged up G arrett crashed his 
Porsche, crippling Winkler for life. As modern day Leif tells this sad story VH1 lets him 
know that they have arranged for a reunion with Winkler. Though Winkler is odd-looking, 
stringy-haired and wheelchair-bound it becomes obvious instantly that he’s a winner (he’s 
a together, mentally stable dude) and Mr. Garett is, in fact, the invalid. While this teary, 
intensely melodramatic reunion is unbelievable TV what really makes this episode special 
is VH1’s shameless dishonesty. At every turn the show lets Leif explain how his drugged 
days are behind him and how he has learned from his mistakes, but at least half of these 
statements are made with slurred words anti glassy eyes. For the Behind The Music story 
arc function he has to be back on his feet and rising as the story ends, but the viewers (and 
the producers) know that his new band wasn’t going to make it, that he still is partying 
pretty hard and that he’s learned little from his past. But the TV audience has definitely 
learned something from this program: If you want to make a riveting documentary all you 
need to do is find a subject who severely injured his best friend twenty years ago and 
hasn’t seen him since. (JA)

H E A R T  (1/24/99) This is a wonderful episode, because through stylistic changes, 
personnel changes, love life drama, record label shenanigans and full compliance with the 
absurdities of changing eras (they give in to MTV image makeovers without a flinch) and 
through thick and thin (sorry) Ann and Nancy remain loyal, loving sisters. Through all the 
nuttiness they never broke up as a duo and their chemistry not only is demonstrated by 
their actions but by their music, and when they aren 't getting too musically schmaltzy 
(which is too often) they kick ass! This story starts off with the girls very young (thanks to 
great home movies and lots o f photos) and as they become more musical Nancy joins a 
pre-existing band called Heart and falls in love with the guitarist’s crazy-eyebrowed, draft- 
dodging “Magic Man” brother. They get signed to a label and jum p ship when the press 
material playfully implies that the sisters have an incestuous sexual relationship. However, 
years later when they become a power ballad MTV band (as opposed to the breathtaking 
rock band they were early on) they comply to pose in suggestively sexual poses together. 
They also go along with all these compromises to hide Ann’s weight gain (one video just 
keeps showing her beautiful eyes and nothing else). BTM seems really concerned with 
dealing with her weight gain, and I guess the fact that she happened to be a perfect, 
amazing beauty at the time in the 70s when they were making their best songs may be a 
reason that Heart fans might be jarred by the weight gain. However, they were selling 
more records than ever in the 80s and the way their label treated them seemed more 
abusive than a joking sex photo in a print ad. Luckily for their souls the hits stop coming 
and they get to regain their integrity again. Ultimately their love of each other is what this 
episode is about. But for fans of funny rock excess don ’t miss a scene where a 
guitarist/lover takes out his frustrations with his Wilson woman on stage by destroying his 
guitar like a two year old having a tantrum in an incident the band calls “The Great 
Kabong.” (JA)

DAY T H E  M U SIC  D IED  (2/3/99) I have to give credit to VH1 at how tasteful this 
episode is. This BTM focuses on the 1959 plane crash that claimed the lives of Buddy 
Holly, Ritchie Valens, and the Big Bopper; no scandal, no dirty laundry, total respect. Even 
the more somber BTMs, like the Mamas & Papas, walk to the very edge of being a video 
National Enquirer, but here they left their gossip detector at the door. This was apparently 
done with the full cooperation of the artists' families, as we're treated to rare candids and 
home movies. There's one odd shot of the Big Bopper with Bob Hope, and the color home 
movies of Buddy Holly with the Crickets are clearer than the fuzzy black-and-white clip of 
the same band on Ed Sullivan's show. Featuring exclusive interviews with most of 
those who were there: Waylon Jennings (at the time Holly's bassist who gave up his seat to 
the Big Bopper on the plane), the "Donna" that Ritchie Valens wrote the same name song 
about, Tommy Allsup from the Crickets, and various others. N aturally, they had to 
interview Don McLean, who authored "American Pie" as a Holly tribute (as tired as I am 
of this song, McLean's comments are on target). They also get some surprisingly relevant 
quotes from actors Lou Diamond Phillips (who played Valens in the movie La Bamba) and 
Gary Busey (who played the title role in The Buddy Holly Story. It's not l ike this 90's 
Motown documentary I once saw, where they interviewed these modern soul performers 
who evidently had no clue why that label was so influential. Phillips and (especially) 
Busey weren't just actors playing roles, they knew the impact of what Valens and Holly 
brought to the table. Add the Big Bopper to that lineup (and his look alike son) and you 
have a BTM that does its subjects full justice. (JP)

D E P E C H E  M O D E  (2/28/99) If it weren’t for the pathetic antics of lead singer Dave 
Gahan, then it’s unlikely Depeche Mode would ever have made it into BTM ’s hall of 
shame. Recruited by geeky classmates Vince Clark, Martin Gore, and Andrew Fletcher to 
lend their synthesizer band a bit of his pretty boy cool, G ahan’s ego soon edged founder 
Clark out of the group (though Vince doesn’t seem the least bit upset about it today, having 
enjoyed mega-success with Yaz and Erasure). Between G ore’s song writing, Gahan’s fey 
charisma, and Anton C orbin’s distinctive videos (which provide some very stylish source 
material for BTM ’s editors), the group conquered the British charts and eventually 
overcame A m erica’s aversion to a quartet of un-macho men in bondage gear playing 
synthesizers. Their triumphant 1988 concert for an arm -waving crowd at a sold out 
Pasadena Rose Bowl (well docum ented onstage and backstage by D. A Pennebaker) 
provides both the narrative turning point and visual centerpiece of the episode. Whereas 
the rest of the band chose to lead quiet, respectable English lives with steady girlfriends, 
wives, and children (and are thereby relegated to bit players in BTM ’s version of events), 
Gahan felt compelled to back up the group’s platinum sales with some bona-fide rock star 
depravity. Leaving his wife and kid (never interviewed) in the UK to marry a bad-news 
junkie groupie in LA (also not interviewed), Gahan quickly becomes a standard issue rock 
n ’ roll waste case. Lucky for him, he survived to lament his days of scuzzy, long-haired 
slumming in a series of sober, clean-cut interviews. Montages of needles and hotel rooms 
lead to the squirm-inducing revelation that, at one point in the late 90s, Gahan actually died 
(clinically) for somewhere between two and five minutes. Upon his resuscitation, Dave
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decides it’s time to clean up, divorces his addict second wife, and climbs aboard the rehab 
wagon. Two albums later, DM remains commercially and creatively viable, and upbeat 
about their future as a group (though their best rock n’ roll stories are probably behind 
them). Though Depeche Mode's sleek, minimal synthpop makes for a refreshing change 
from BTM’s usual soundtrack of rock and hip-hop, and its artsy videos are easier on the 
eyes than still pictures of Led Zeppelin’s ugly mugs, the band’s story doesn’t make for 
compelling rock drama. The fact that Gahan led a normal, well-adjusted life and didn’t do 
anything naughty until already at the height of his fame just makes him appear spoiled, 
selfish, and stupid. Even his suicide attempts are made pitiful by his admission that none 
of them were serious (“I always made sure there’d be someone around to pick me up off 
the floor”). Call me callous, but watching some rich bastard ditch his family to dabble in 
drugs, slit his wrists for attention (as if the adulation of millions weren’t attention enough), 
then get clean at some posh rehab center just doesn’t resonate with me. But at least there 
was plenty of eye and ear candy to make up for the lack of emotional weight. (EH)

TEM PTA TIO N S -  This episode was announced but never aired.

GRAND FUNK RA ILROAD (3/99) This is one o f my favorite bands ever and this episode 
celebrates dumb, working class guys making stupid, fun rock as well as any BTM. It also 
has the evil rock businessman villain who rips the band off mercilessly cast perfectly with 
Terry Knight packing his wallet with all of G rand’s grands. A ridiculous lawsuit ends with 
Knight owning their entire back catalogue, but unlike Steppenwolf’s episode (which has one 
band member finagle the back catalogue from the others) this has a happy ending as the 
Rail roadsters have their biggest hit after getting their publishing back. That actually was a 
happy middle, because the real happy ending has GFR reuniting in the late 90s and playing 
to packed houses. More importantly, they actually sound awesome! Mark may be born 
again, and the drummer may look like your uncle who has been through hard times, but 
when the beer goggles clear there they stand, An American Band triumphant! (JA)

IGGY POP (3/14/99) All the sordid details, from his humble beginnings in a trailer park, to 
becoming an ace student in high school, to eventually dropping out after one semester of 
College to become a Blues drummer in Chicago (Bob Koester of Delmark Records, who 
once housed young James/Iggy in The Jazz Record M art basement, w asn’t quoted), and 
eventually form the musical mutation known as The Stooges, whose saga comprises most of 
this program. It's all here; drug addiction, self mutilation, vomiting, taking a dump on stage, 
prodigious sexual indulgences and other delights. Of course, most of this is dumbed down for 
the sake of more sensitive viewers, or so we're led to believe, but the lack o f over- 
sensationalism is actually admirable. The documentary states that it is what it is, and doesn’t 
pass judgment when discussing Iggy's "indiscretions.” Iggy, however, takes great relish in 
talking about what a bad boy he's been, accentuating each naughty story with a good, hearty 
laugh. There's another side to Iggy, however, as we see with his relationship with his son, 
Eric. We learn quickly that, though he tried, Iggy proved an incompetent parent at the height 
of his drinking and drugging days. This will surprise absolutely no one, but we get a better 
understanding of how, in the course of several years of hanging out, traveling together, and 
(unfortunately), sharing some bad habits, Iggy and Eric start to bond, and become both 
friends and the Father and Son they hadn’t really been earlier. Today, Eric is drug-free, and 
works with his dad on the road. The Stooges' segment is littered with glorious early footage 
and rare photos, commentary by (Stooges guitarist and drummer) Ron and Scott Asheton 
plus the elusive later guitarist, James W illiam son. They all look rem arkably well, 
Williamson's straight appearance being the REAL shocker here. Basically, the three are 
open and honest about the difficulties of working with Iggy and being in a band that 
seemingly nobody wanted, without running Iggy OR The Stooges down. Dave Alexander's 
life and death is barely eluded to, and others who served - Steven MacKay, Jimmy Recca, 
Scott Thurston, Billy Cheatham and the late Zeke Zettner - aren’t even mentioned, though a 
couple of them turn up in group photos. Inevitably, The Stooges bottom out. Iggy is hit the 
hardest, though Scott and James also had heroin habits. After several abortive comeback 
attempts (including an association with Ray Manzarek which sparked rumors of a revamped 
Doors lineup with Iggy filling Jim M orrison's leather trousers), David Bowie (also 
interviewed here) makes yet another attempt to salvage Iggy's career, wood shedding with 
him in Berlin, producing two solo Iggy albums with a cold, frequently depressing, though 
still danceable, mood about them, and stepping out o f the spotlight to join Iggy's live band 
on keyboards. Iggy doesn’t completely kick the drugs and alcohol, and his records run the 
gamut from New Wave friendly Rock n ’ Roll (particularly on "New Values,” his brief 
reconciliation with James Williamson), to flirtations with Pop material (The Tommy Boyce 
produced "Party" LP) to the downright self-indulgent ("Zom bie Birdhouse" and it's 
subsequent, often disastrous, tour invited rumors o f retirem ent and speculations of 
impending death). Eventually, The Ig lands back on his feet, scores a hit with David Bowie's 
version o f their collaborative effort, "China Girl,” as well as an American hit single, a First 
for Iggy, with Aussie Johnny O'Keefe's Rockabilly classic (which The Crickets and Jerry 
Lee Lewis had previously covered), "Real Wild One" (a.k.a "Real Wild Child"), which 
didn’t rock nearly as hard as it should have, but it put him back on the map in a big way. 
Iggy's real strength has always been his live show, and in the last fifteen-plus years, he's 
never failed to deliver high-energy sets that evoke the spirit (and a sizeable chunk of the 
song book) o f The Stooges, without falling into a nostalgia trap. He's been remarried (his 
first, however brief, marriage isn 't touched upon, here), divorced, and managed to stay 
clean. He was nearly reunited with The Stooges in 1996 (something also not eluded to by 
BTM), continues to make fine records, and, o f course, there was the surprisingly low key 
invasion in 2003 by the surviving classic Stooges lineup, which hit even the most jaded 
scenesters in the head like Thor's hammer. I, for one, still have to pick my jaw up off the 
floor when asked to bear witness to The Stooges' recent hometown onslaught. Reportedly, 
more tours, and even a new Stooges LP (They recorded four great tracks for Iggy's latest 
release, "Skull Ring") are in the works. As Ron Asheton himself says during the end credits, 
"You gotta respect the man (Iggy), he keeps on keeping on!”(JB)

V A N ILL A  IC E  (3/28/99) This is a great episode because, to start with, Ice is more 
handsome and charismatic now than when he was a huge star. Contrasted with episodes 
featuring old, wrinkled, doughy versions o f stars this is pretty striking. It also is interesting 
because it involves a huge fall from # \ in the world to nowhere without any actual

wrongdoing. Sure, he made up some back story, but so what? One element of Ice's story 
that always really irks me is that he gets destroyed because his silly stories of Miami street 
life as a teen get debunked. Anyone who followed Vanilla Ice knows that he is a bold 
braggart who is loose with tall tales and ridiculous boasts, but these aren’t lies about 
important, real things. Someone like the New York Times journalist Jayson Blair, who 
fabricated and plagiarized information about major crimes and then presented them as facts 
in “the paper of record” is a heinous, dangerous liar who must be stopped. Discovering 
whether or nor Rob Van Winkle ever won a moto cross trophy or went to high school with 
the 2 Live Crew doesn’t seem like valuable investigative journalism. I fact it seems to go 
against the entire braggadocio nature of Hip Hop. On the other hand, the fact that Ice is a 
tall tale teller, and that he can tell conflicting stories and sound convincing both times 
(accounts of his run in with Suge Knight over royalties is the perfect example) is a little 
problematic for a documentary that is supposed to be telling the “real” story. But I think 
what makes Ice interesting is that he obviously was damaged from the get-go despile his 
big ego. Suffering from some chemical imbalances, having a poor relationship with his 
father and being thrust to far greater heights than he expected or deserved set him up for a 
fall. But his fall wasn’t Ham m er’s, because Ice amazingly kept his money. But he did get 
depressed, use drugs and attempt suicide at a party. Ice emerged a stronger dude, getting 
into Rap-Rock, taking extreme sports to the extreme, and getting married and having a kid 
(he also became Christian, which doesn’t get the mention here it deserves). I guess the 
final word goes to Lenny Kravitz, who concludes, “W hat can I say. H e’s a cool cat.” 
Timeless sentiment worthy of a Vanilla Ice lyric. (JA)

JA C K IE  W ILSON -  This episode never aired but I think it was made. For about a year it 
was listed in the VH1 upcoming schedule every time there was a hole (maybe an episode 
wasn’t done on time or something) and then always pulled at the last minute. (JA)

DURAN DURAN (4/4/99) After selling 60 million records Duran Duran has been through 
some wild times, and it has taken a toll on their faces. Cutting from an early 80s 
appearance on MTV with Andy Warhol to contemporary interviews shows that how Andy 
looked then, they look now. But, oh the life they led that earned those wrinkles! The stage 
banter that Simon LeBon uttered when he first took the big stage rings true even today, 
“This is our party ... THIS IS YOUR PARTY!” Though there is ebbing fame and though 
all three members named Taylor eventually quit, this isn’t really a rock & roll tale of 
devastation and sorrow. Their adventures as music video pioneers include wacky stories 
about runaway elephants and windm ills gone amok, which certainly don’t count as 
tragedy. There are mentions o f drugs, and a leisurely boating accident, but basically 
everyone comes out of this story in good shape with a lot o f good times behind them. 
Despite little sorrow in it, this is still a good BTM, if only because the Durans are proud 
divas happy to tell their grand tale. (JA)

C H E R  (4/11/99) Haven’t we seen pretty much all o f Cher’s life through television? The 
small screen has shown us C her’s love, split, mourning, and acceptance, and that’s just for 
the ass pants! Of course, her initial ambition wasn’t for singing but for the silver screen. “I 
Got You Babe” goes to the top of the pops and the British press eats it up when Sonny & 
Cher’s attire gets them kicked out of the London Hilton in ’65. By 1967, irrelevance 
forces them to consider other options, and interestingly, their daughter is named after the 
film failure that bankrupted them in 1968. The lounge circuit follows and in 1971, CBS’s 
Fred Silverman enjoys the show at the Americana in New York. A chapter in television 
history follows. The week long show tapings and weekend tours wear her down, and the 
Comedy Hour is only starting its second season when Cher considers leaving the man and 
the show. The facade can only go for so long before the cancellation, separation and 
divorce. Solo Sonny’s show bombs, while careerist Cher goes to the top in Bob M ackie’s 
outrageous costumes. With hubby Greg Allm an’s drug problems overwhelming her, Cher 
calls in Sonny for a televisual com eback. C her’s second divorce and trip around the 
lounge circuit follow, but stage, m ovies, an O scar and well paparazzi’d relationships 
follow. Even though Gene Simmons is in the picture, I ’ll take Elijah Blue A llm an’s 
picture of M om’s boyfriends: “I probably got along best with Val. He gave me a human 
scalp for my birthday, and from then on, I just loved him.” She’s found someone, and you 
know it’s a moment of media catharsis when even Cher’s mom throws guilt at the cameras 
for hating on “bagel boy” Rob Cavaletti. Chastity coming out of the closet and plastic 
surgery make the tabloids. Regains momentum in 1989 with “Turn Back Time" video and 
the resulting tour, but crashes due to fatigue. Really sells out when she does a hair care 
infomercial for a friend. David Letterman reunites Palm Springs mayoral candidate Sonny 
with big hair Cher. Unbeknownst to her, CNN televises her tearful eulogy at Sonny’s 
funeral, and BTM treats this as one of C her’s most important performances ever. The 
triumphant story ends with Cher, ever the survivor, coming back with “Believe,” topping 
charts worldwide and inspiring the Rapture. (EB)

T L C  (4/18/1999) Made before there was an actual tragic death in the band this show is 
super famous for one sequence: “Left Eye” Lopes breaks down record company economics 
to explain how a multi-million selling artist can be broke. Lisa was the woman that made 
TLC interesting: she was cocky, bold and crazy, and not in a crazysexycool way but in a 
loose cannon way where she could go buck wild at any second. Her involvement in the 
band assured that they would have a crazy ride, and they did. This episode opens with 
some great stuff, as we see former pop singer Pebbles assemble a group of teens to be a 
wacky hip hop act. One of the most popular parts o f a BTM is meeting the member who 
quit or was kicked out just before the band made it and this episode definitely features that 
girl. There is also drama with T-B oz’s health and there is even a super memorable family 
drama that involves one of those sleazy talk show “reunions.” But what this really comes 
down to is the little bit where Lopes, sitting alone on a couch (it is clear that she is kind of 
hated by and kind of hates her band mates so she is alone for her interviews) explains how 
record companies charge bands for videos, tours, recording, transportation, etc. etc. etc., 
doing simple arithmetic until m illions of dollars is reduced to a deficit. She doesn’t 
mention that part o f the band’s debt involved losses of a mansion she burned down on 
purpose because she was mad at her man (she calmly describes the incident... apparently 
you can’t burn your husband’s clothes in an expensive tub). Also, many industry people 
believe that the TLC bankruptcy was cooked to break their contract with Pebbles.
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Regardless, Lopes’ personality made this one of the most com pelling BTM ’s, and her 
death in an auto accident a few years later was tragic but not shocking; she clearly was too 
much for this world. (JA)

JU L IA N  LENNON (4/25/99) You'd think your lather dying was enough to provide the 
tragedy and story arc lor a BTM but this is a chilling episode about profound bitterness and 
unhappiness. Lennon’s father abandoned him and his mom for Yoko and (subsequently) 
Sean (his son with Yoko) and that messed Julian’s head up. Couple that with sharing his 
father’s face but having much different talents musically and you have a life filled with 
uncomfortable moments and unfair comparisons. Julian, to say the least, did not take any 
of this in stride. While this BTM is light on huge, im portant moments it is heavy on 
vividly portraying Julian’s attitude and it is pretty chilling. This is a thought-provoking 
portrait o f a fucked up guy. (JA)

A L IC E  C O O P E R  (5/2/99) This episode satisfies on all levels, dealing with The Coop's 
unlikely teenage beginnings as both a M ad  magazine-fueled wise ass and a letter man in track, 
not to mention one of the most popular kids at Cortez High School in Phoenix ("I RAN that 
school," he says), and going into detail about the very early beginnings o f The Alice Cooper 
G roup, the metamorphoses they underwent, and their eventual downfall. W e're treated to 
amazing photos of The Earwigs, basically a talent show Beatle parody, The Spiders, a snarling 
Teen- Punk band influenced heavily by The Yard birds (whom they once shared a stage with. A 
photo o f the marquee from that show - with The Spiders' name at the top! - awaits your 
drooling perusal), on to The Nazz, which quickly became "Alice Cooper" after Todd Rundgren 
(who'd later flirt with Glam Rock trappings, but with a much more sedate brand of Rock music) 
laid legal claim to the name for his seminal late-60's Powerpop/Psych outfit. Coincidentally, 
David Bowie, the only recognized contender for Alice's Shock-Rock crown (even though the 
two were actually good friends, and didn’t see themselves as competitors), called his own band,
what else.....? The Spiders. Bowie and Marc Bolan even formed a short-lived "Supergroup” in
1970 called Dib Cochran and THE EARWIGS. The footage o f Alice Cooper circa '68/'69 lip- 
synching to "Reflected," from their first LP, and clips from The 1969 Toronto Rock n ’ Roll 
Revival (many other performances from this festival have been officially released, but when is 
Alice Cooper's set, AND Gene Vincent's, backed by The Alice Cooper Group, going to be made 
available?!), are nothing short o f staggering.... and, oh, yes, you get to see Alice inadvertently 
throw a chicken to it's death, believing it to be capable of flight. Band mentor, Frank Zappa, 
urged Alice not to dump all the free publicity by admitting it w asn’t intentional. The incident 
inspired numerous "Gross-Out Contest" stories, involving A lice and/or Z appa, that have 
become some of Rock's most popular "Urban Legends." The REAL Alice Cooper story is 
conveyed by the original surviving members o f The Alice Group, all o f whom are careful to get 
their points across without ragging on each other. As luck would have it, this program was 
com pleted shortly before the original group, barring the late Glen Buxton, did a one-off 
performance at Coopers town, Alice's Phoenix-based, now  nationally franchised restaurant and 
bar (the recent opening in Cleveland o f a Coopers town has sparked rumors of a Chicago 
franchise in the works, but you didn 't hear that from me). This program drops the ball on the 
problems other band members had with drink and drugs (though The Coopers were ostensibly 
drug-free, this WAS the early 70s, for chris sake), particularly Buxton's tragic battle with the 
same demons, which is barely a llu d ed  to, though it's quite possible that it was a mutual 
decision to focus on Alice, the public figure (Public Animal #9 to you), and his own (long since 
cured) alcoholism. Through it all, we witness the mutation of what one underground paper 
called a "Five - headed woman-child,” Alice Cooper, from their 1971 commercial breakthrough 
to several consistently strong, chart breaking LPs and singles, the phenomenally successful tours 
that accompanied them, and their breakup at the height o f their popularity. Alice was keen to

bring in even more theatrics, which the others protested. Alice, in turn, scoffed at the band's 
suggestion that they should take a break, work on solo albums, and regroup at a later date. By 
late 1974, it was all over for The Alice Cooper Group. The solo albums, while now sought-after 
collectors' items, died on the vine. Alice obtained the legal rights to his famous stage name, and 
resurfaced with the wildly successful "Welcome To My Nightmare" LP, tour, TV special and 
feature film. For all of "Nightm are’s" campy pleasures, R iff without The Jets just w asn’t the 
same. The remaining group members (Glen Buxton excluded) would later em erge as The 
Billion Dollar Babies, with an ignored (though quite good) album and an aborted U.S. tour. 
Still, as we move into the next phase of The Strange Case of Alice Cooper, we see a gradual 
down slide further into alcoholism , a general apathy about his singing, and an inability to 
profitably reinvent him self for the new Rock audiences, BUT, we also see som ething 
extraordinary happen. Alice falls in love. His (still!) beautiful wife, Cheryl, proves to be a June 
Carter to his Johnny Cash, loving him through the roughest times, but refusing to let him give 
up on himself. His admission to a mental facility in the late 70s (Alice later stated that he 
thought he was in a proto-Betty Ford dry out center, but found himself surrounded by real, live 
murderers and sundry other criminally insane types) is covered here, as is his falling off the 
wagon after many years of sobriety, almost losing his life, then pulling the ultimate Lazarus 
trick - not only making a full recovery and cleaning up for good, but getting his career back on 
track. Eventually, Alice would become a popular live attraction once more, and his records 
began to chart again, and he became a more powerful singer than anyone had a right to expect. 
Alice reinvented him self by pulling from past strengths in a manner comparable to his old pal 
and rival, Iggy Pop. His is a story that has a happy end, even though it's far from over. His 
marriage is one of the rare success stories in Rock, and his ever supportive parents have lived to 
see him turn his life around. Alice Cooper is putting on one o f the greatest shows of his life, 
somewhere, right now, as you read this, and if that don't suit ya, that's a drag. (JB)

BLACK CR O W ES (5/9/1999) You know how when you talk to a total pot head he thinks 
you are having a super interesting conversation but it is actually really boring. This hazy, 
smoke filled episode is like that, with the only fire not lighting a joint coming from some 
good old fashioned brotherly hate between the Robinsons. The best part is the description 
of a series of recording sessions where totally stoned Chris records all day and his brother 
comes in at night and erases everything he did. Also sweet is that their dad was a goofy 
pop singer and they show him doing a novelty song on a 50s Dick Clark show. (JA)

TO M  PETTY  (5/16/99) I found 
this episode pretty unmemorable.
I like Petty and his music but I 
think he is a " music speaks for 
itse lf" guy and he does him self 
no favo rs  be ing  his ow n 
spokesman. H e’s not unpleasant 
or unintelligent, he’s just a little 
dull. This is one of those BTM ’s 
w here all the tragedy  and 
ugliness involves crooked record 
co m p an y  e c o n o m ic s  and  
bankruptcy. Which isn’t boring 
in itself, but he’s no Hammer or 
Willie Nelson, his going broke 
com pared to them is like your 
bike getting a flat com pared to 
the Skynard crash. (JA)

M ARIA N NE F A IT H F U L  (5/23/99) An odd choice for a profile, Faithfull i s  most 
“ notorious” to Americans for an incident involving less nudity and drugs than the 
Superbowl, and in America she’s known less as a musical figure than as a drugged out 
Mick Jagger associate. However, this show was interesting because older, wiser 
Marianne Faithfull is a rem arkably dignified, eloquent f igure, recalling events and 
mistakes with style and strength rarely seen on this series. While it didn’t make me run 
out and buy her torch song albums I would say this program made me a fan. (JA)

RED H O T C H IL I PEP P E R S  (5/30/99) This episode works for an unexpected reason.
There was a drug overdose death o f the original guitarist and that clearly should be the 
big moment, but it doesn’t work out like that. This band is made up of characters that 
are incredibly charismatic and self-destructive but also very intelligent and articulate, so 
that should be what makes this work, but it kind of doesn’t. There was a lot o f sex and 
nudity, and that should be the key to this, but no dice. Instead what shines through this 
episode is the fascinating story o f the truly unique, eccentric, gentle, odd genius 
guitarist John Frusciante who jo ins the band twice and is such a weird guy that the 
band mates and the docum entarians never seem fully sure what to make of him. He 
certainly deserved an entire episode to himself, because he is as magnetic and enigmatic 
as they come. Comedian Neil Hamburger does an entire set of RHCP heroin jokes, and 
I expected this show to be one long heroin joke. But this episode ends up being less 
about the ugly savage damage of horse and more about the way chemicals and the 
world damaged, yet left oddly preserved, this special musician who inexplicably gets to 
do his thing in a stadium rock band. (JA)

E R IC  BU RDO N  AND T H E  A N IM A LS (6/13/99) W hile Burdon was a willing 
interview, and while his days from the Animals to WAR and beyond were sort of 
interesting, this seemed a bit half-hearted as the show never really found its focus or 
footing. You get a good sense o f Burdon’s arrogance and attitude but never really get 
swept into a Behind The Music story arc. (JA)

DONNA SU M M ER  (6/20/99) Donna used this episode to relaunch her career and 
become the grande dam e o f Disco, and it worked. She certainly earned it, by 
surviving an odd career that began with a disturbing cocktail of musical theater, weird 
white Euro boyfriends and creepy German producers. Not to be hard on Giorgio 
Morodor, he is one of my heroes, and seeing mature, less hairy Giorgio talk soberly
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today is my favorite part of this show. But I in no way believe that the adult that 
calmly discusses those days has anything to do with the man who was living large in 
the decadent days of Disco. Donna defends allegations of her denouncing AIDS 
sufferers, is let off the hook by not being made to defend her recurring role as Urkel’s 
nerdy cousin, and seems to be very comfortable today as a mother and family person. 
(JA)

LENNY K RA V ITZ (6/27/99) This episode is kind of bunk, but like Lenny himself, 
despite not being great it is still fun if you let yourself be a sucker. Kravitz has had a 
successful career by not actually making music that sounds good but rather by making 
music that sounds like it sounds good. It’s the same thing when he talks in his pseudo­
spiritual, new age-ish jargon - it makes sense unless you think about it (he is topped 
only by ex-wife/true love Lisa Bonet’s who is so spiritual she almost isn’t speaking 
English). While there are a few good moments in this episode about a Hollywood kid 
whose dad bought him a rock career, the best way to watch this episode is to just 
appreciate how pretty Lenny is and leave it at that. The real reason I consider this 
episode a winner, however, is because it ends with perhaps the greatest quote in the 
history of BTM. Jeff Ayeroff, a former Virgin Records executive, who pontificate, 
“Ultimately, bottom line, after everything -  after all the fashion is gone, after all the 
good looks, after all the muscles in his stomach and all the nipple rings... of life, Lenny 
Kravitz is a brilliant musician.” I ’m pretty sure Lenny went on to name his next album 
“The Nipple Rings of Life.” (JA)

“ W EIR D  AL” YANKOVIC (7/4/99) For a man who admits he has no major 
vices - no costly cocaine habits or love affairs with his bass player's wife (or 
husband) - they still managed to make this an engrossing episode. VH1 knows how 
musical parodist Weird Al fits into the music continuum, tracing his lineage back 
to Spike Jones and featuring Stan Freberg and radio host Dr. Demento as 
interviewees. The closest thing to real muck racking is the flap with Coolio, who 
complained that Weird Al dared to lampoon something as serious as “Gangsta's 
Paradise" as "Amish Paradise" - without his permission. (Coolio: "This isn't 'Beat 
It!'" )  Weird Al is incredibly apologetic about the mistake, although Stevie Wonder 
obviously didn't mind. What BTM didn't tell you is that Coolio nicked his song 
from Stevie's "Pastime Paradise." Watch for the scene where com edian Emo 
Phillips proudly displays his thirty cent residual check from his role in Al's movie 
UHF  - while the camera zooms in close, Emo is censoring his home address with 
his thumb... (JP)

P O IS O N  (7/11/99) Poison’s Behind the M usic is just as forgettable as their radio hits. 
These guys truly give glam a bad name. V H 1’s motives in making Poison’s BTM  episode 
are pretty transparent: the episode obviously makes fun o f the band, as evidenced by the 
parade of music writers, critics and DJs who ruthlessly disparage Poison’s music on camera. 
It’s unclear, however, whether the band is in on the jo k e —they actually seem to take 
them selves som ew hat seriously. The best part o f the sh o w —and the band—is 
unquestionably guitarist C.C. DeVille. It appears that C.C. had been working on his punk 
rock posturing long before Poison even turned up on his radar—his scratchy, nasal, Krusty 
the Clown-sound alike voice, affected swagger, Johnny Rotten hairdo and carefully chosen 
wardrobe all suggest that he might have fit in just as well in an actual L. A. rock band from 
the same era. He’s either slightly more authentic than his band mates or a whole lot more 
affected, it’s hard to say which (not that it matters). The episode loses all meaning when 
C.C. quits Poison, though it recovers slightly upon his return from his self-proclaimed 
“drugs sex bachelor fuck-pad.” Regrettably, watching this episode will entail sitting through 
“Every Rose has its Thorn.” (EF)

Q U IE T R IO T (7/18/99) This episode shouldn’t be good, but it is. Even though QR didn’t 
do much other than have some really big selling hits at the dawn of Hair Metal they did do 
something that makes the story work. They had a lead singer, Kevin Dubrow, who was 
into making everyone in Metal hate him for his obnoxious arrogance. What a great story 
element; the asshole who was too much of an asshole for the world of assholes! But what 
really makes this episode crazy is not what is in Dubrow’s head but what is on it. One of 
the boldest things about Quiet Riot was that in the “H air” metal era he was boldly 
prematurely bald and it didn’t reduce his power at all. However, in the BTM contemporary 
interviews he has a head of bizarre, thick, black curly hair that looks like it came out of a 
soft serve ice cream machine. It resembles sleeping snakes. He is the Medusa of the 80s 
Metal revival! In addition to his curious coils, there is something else great about this and 
similar BTMs. When the show begins to cover the 80s rock band guys they are different 
from the 70s rock band guys because they don’t come from the 60s in the same way. You 
start to see working class, ethnic white regular dudes who rarely get a voice on TV. I 
really like " meeting" these guys and they say a lot about what Rock and its fans are about. 
(JA)

N A T A L IE C O L E  (7/25/99) While Cole mostly made MOR R&B, and later inoffensive 
adult contemporary pop, she actually may be the hardest drugging BTM subject o f them 
all. While you would love her father’s inattentiveness to be the root o f all problems, 
because you want to have his famous self be a major character, in fact it seems that it is her 
proper, bourgeois, arrogant, and seemingly downright insane mother who is the villain 
here. We also learn that her rock star drug habits may indicate which way her music might 
have went. She went to college to become a psychologist but started taking LSD and 
singing professionally and soon quit her doctor plans as she was way into rock music. She 
gets no label interest for her rock band, but when she hooks up with soulful songwriters she 
gets a contract. And the drugs keep coming. She recalls thinking (as she contemplated 
horse use) “I can just see the headline now, ‘Nat King C ole’s daughter overdoses from 
heroin.’” At one point when the drugs got her in trouble she hid coke in a police car seat 
and tried to memorize the car number to go back and get it later. She also, with a bit of 
pride, declares that she was a genuine expert at free basing. Though making nice, mature 
Black pop (written by her husband at the time, Marvin Yancey, whom she has a son with) 
she kept her rock star vibe going with outfits that made KISS look tame and would make 
Janet Jackson blush. A crazy magenta jum p suit with huge sleeves, a bizarre rainbow

dress, and about ten other get ups that all feature no bra and plenty of skin make for an 
am using journey through 70s fashion. After a supposedly successful 80s rehab she 
recovers her career with a hit (an awful cover o f Springsteen’s “Pink Cadillac”) and then is 
positioned for her big move, her ghostly duel with her father’s disembodied vocal tracks. 
Actually, their voices do sound nice together on the record, and it sold zillions (flip 
flopping with M etallica f o r  # 1 on the charts). Even her crazy, mentally abusive mother 
seemed to like the record. But later we learn (as she states in the same passionless, bitchy, 
high faluting voice she uses throughout to subtly put down Natalie) that she is suing her 
children for a larger part o f N at’s estate. This is a profoundly old woman, who I assume 
will leave her estate to her kids when she dies (which will be soon) and she is suing them 
to get the money now! That is nuts. Unfortunately, one theme here is that Natalie had a 
bad mother and became (because of being an absentee addict mom) a bad mother. But her 
musician son is loyal and loving to his mom and it seems there is hope for their future. (JA)

M ELISSA  E T H E R ID G E  (8/1/99) I didn’t know that much about Etheridge so there was 
some juicy stuff here. Sure I knew that she and her partner had David Crosby donate 
sperm for their insemination (and though they express admiration for his talent I still can’t 
believe a drug addict would be the healthiest DNA provider) but what I never knew was 
that M elissa made a cuckold out of La Bamba star Lou Diamond Phillips by stealing his 
woman. Juicy gossip aside this is a pretty tame BTM, as Etheridge seems to have just been 
a very hard worker who made it because people admired her talent (Island Records’ 
honcho Chris Blackwell says he thought he was signing the next Bruce Springsteen). The 
BTM shows some class and dignity in regards to treating Ms. Etheridge as a singer who is 
gay rather than some gay who sings. (JA)

W O O D S T O C K  (8/8/99) What is interesting here is that obviously there is no need for a 
documentary to document W oodstock -  W oodstock was perhaps the most famous music 
docum entary/concert film ever. So this is the story of the corporate wranglings of the 
W oodstock business people, not of the artists or musicians or fans. One of the very 
interesting things here is the concert finally turns a profit decades later with all the 
“branding” of the Woodstock idea and logo. This goes up to the Woodstock II concert but 
not the nightmarish Woodstock 99. (JA)

BAY C ITY  R O L L E R S  (8/15/99) The 
first "Behind The Music" I ever saw was 
the very best episode (in my estimation), 
and has been the standard by which I 
measure all others. It was the one with the 
BAY CITY ROLLERS. Let me be clear: I 
have no love for the Bay City Rollers. I 
think they're actually kind of horrible. But 
their story is so tw isted in the most 
quintessential rock n' roll fashion, that I 
simply haven't been able to forget it. In 
truth, the exact facts about the band’s 
history are a little hazy to me now, but the 
chronology goes something like this: In the 
early 1970s, a neophyte Scottish pop band 
seeks to hit it big by naming themselves 
after something American. They stick a pin 
in a map of the U.S.; it lands on Bay City,
MI. For whatever reason, they agree this is 
a good name for their band: the Bay City 
Rollers. Having never been to America, 
they have no idea Michigan is a shit hole. —
Because they are Scottish and have little 
else to draw upon culturally, they w ear an 
abundance o f tartan plaids in hideous 
colors, like green and yellow. They sport 
Sean C assidy haircuts, w hich, to this 
w riter's deepest regret, would make a 
com eback in 2004 among annoying art
school snots. -- They sing irresistible pop: 
su refire  Top o f the Pops ear candy.
Predictably, adolescent girls go crazy for 
the clean image and easy  to  hum  songs, 
and the Bay City Rollers are sudden teen 
idols. (To use the British street lingo: the 
"birds" "fancy" these "lads.") -- The 
overbearing manager who helped shape the 
band refuses to allow the members to have 
girlfriends. Despite their public pledges of 
abstinence from alcohol and drugs, it 
seems the poor Bay City Rollers receive no 
fem ale affection during this tim e — a 
period of their lives in which they could've 
had unholy three-ways with any girls of their choosing every night of the week. A terrible 

shame. — Despite sell-out concerts, alarm ingly frenzied street scenes and rabid fan 
devotion not seen since the Beatles, the Rollers seem to find little of their records' earned 
profits in their wallets. -- By 1977, punk and disco are the New Sound. There is no place in 
modern ears for the Bay City Rollers. -- In an effort to boost sales, the Rollers co-host a 
Sid & Marty Krofft children's show (with, I believe, H.R. Pufnstuf), and would later admit 
to being greatly humiliated by the experience. (Note: this footage in the "BTM" episode 
was particularly great -  you could just see how much the Bay City Rollers hated it. And 
the puppets were totally creepy.) -  From this point forward, everything goes to shit. Bitter 
infighting splits the band. They attempt suing their record company for unearned wages 
(having sold more than 100 million records), without success. The Rollers' fan club closes 
its doors. The founding member drives his car into a 75-year-old widow, killing her. Two
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other members attempt suicide. Their former m anager is, naturally , later ja iled for 
"committing indecent acts with underaged teenagers." One o f them dies of AIDS, another 
stars in a porn movie. Another member becomes a nurse, but is later indicted for 
downloading 6,000 images of child pornography. Soon, the Bay City Rollers are all but 
forgotten, though big dreams of a comeback are fostered am ong surviving members. -  
Epilogue (i.e., the kicker): Middle-aged housewives presently host annual "Remember the 
Bay City Rollers" parties, complete with em broidered tartan scarves and sing alongs of 
"Shang A Lang," to reminisce upon the band's (and the ladies') glory years. Or something 
like that. It's the most beautifully tawdry, pathetic conclusion to the story of one of the 
most despicably wholesome bands in history. (to remaining Bay City Roller people: don't 
sue me if I fucked up the particulars o f your w eird ass lives here. This is how I 
remembered the episode; go sue V H 1.) It seemed every other B ehind The M usic  I saw 
thereafter featured bloated, tired butt pickers like Bad finger or Foreigner or some other 
band that, in my estimation, was best left forgotten even when they were around. Their 
stories simply didn't match the breathtakingly pitiful saga that was the Bay City Rollers. I 
saw that episode only once. Nothing has lived up to it since. (JR)

DONNY & M A R IE  (8/22/99) Unlike many other child stars who are met with 
indifference from once-adoring fans as they transition into adulthood, Donny Osmond 
avoided the perils of drinking, drugging and kinky sex through his involvement with a 
bizarre Utah-based cult called Mormons. His sister Marie became a County and Western 
singer. I don’t know if I liked this episode or not because I really don’t think I was allowed 
“behind the music” on this one. I was shocked by the glaring omission of The Osmonds’ 
Mormon-inspired heavy metal concept album “The Plan” . Donny O sm ond’s interviews 
were too polished and contrived and both he and Marie came off like a couple of unlikable 
freak shows, which they probably are. The problem here is that the producers let the 
Osm ond’s run the show too much, and what should have been startling revelation felt as 
staged as a TV movie. On the positive side, the pictures of Donny on stage in the title role 
of Joseph and the Amazing Technicolor Dream coat are hilarious! And I do have a favorite 
quote from Donny: “I pray every day. He is in charge. There’s a plan. It can be taken away 
just like that, like it was given to us.... In fact, ha ha, it was taken away. But um ... that’s 
what keeps me grounded.” This one gets a C+. (BC)

PETE R  TO SH  (8/29/99) While Tosh in theory is a good BTM subject this episode fails as 
they can’t really catch a groove or get the show to fully identify with Tosh. Being very 
dead he can’t be interviewed and his archival interviews don’t provide intimacy. They also 
seem concerned with making Tosh relevant to V H 1 fans, so his connections to the Rolling 
Stones are overemphasized. When he is murdered it doesn’t feel real or important, more 
like some cheap recreation on an episode of U n so lved  M y ste r ie s  that you’re half paying 
attention to. BTM rarely struck out when covering an interesting subject, but this is a big 
whiff (as opposed to a big spliff). (JA)

G OO  G OO  DOLLS (9/5/99) Though they’re probably the only Metal Blade artists ever to 
cross over into adult contemporary, Goo Goo Dolls still make for a pretty uneventful and 
un-engaging episode. Johnny Rzeznik, the orphaned punk-turned-heartthrob singerguitarist, is a drama queen, and Robbie Takac plays his dorky, if somewhat likeable, 
sidekick. They sound like the Replacements and gun for a contract. Metal Blade signs 
them, and Johnny throws a tantrum and makes Robbie fire the drumm er (and replace him 
with a guy who’d been in Minor Threat!). They get a hit with a ballad, then sue to get out 
of their Metal Blade contract. They sign to Warner Bros., take a break while Johnny gets 
highlights and suffers from writer’s block, then make a triumphal return with “Iris” and 
three or four other singles, all o f them obviously m odeled very closely on their 
breakthrough hit, “Name”. Throughout, Johnny gives Scott Stapp a run for his money as 
the least remarkable personality ever featured on Behind the M usic , and Robbie’s enduring 
love for Johnnie is sort of touching. (TA)

BAD CO M PA NY  (9/12/99) I had a friend who for some reason HATED Bad Company, 
thought they were the lowest of the low. I never had much o f an opinion. Then a girl I 
knew cringed whenever she heard Paul Rodgers’ voice, based on bad experiences in college 
with “All Right Now.” So I expected this episode to inspire some kind of wild emotion in 
me, or to light my ire against or for the B-Co. But it d idn’t happen. There were a lot of 
interesting things I didn’t know (including how Bonham’s death messed up the band) but the 
best thing here is the mundane, workmanlike existence the band had for a decade when they 
toured and recorded with a revamped lineup. Then in the mid 90s they reunite with the 
original crew and light up the summer oldies classic rock concert tour circuit! Not exactly 
the most compelling story, and the best tragedy stuff here is second hand, but hey, that’s Bad 
Company -  you can' t  deny! (JA)

G L E N  C A M P B E L L  (9/19/99) This writer vividly recalls G len Cam pbell’s early 90s 
appearance on NBC’s Later with Bob Costas. During the course o f a sincere and informative 
interview, the Arkansas-born singer/guitar player mentioned that he came from a family so 
big that, " It wasn’t until I was married that I knew what it was like to sleep alone." 
Suddenly, there is an abrupt cut to a close-up of Costas who exclaim s with puckish 
solemnity, "H e a v y !" Think about for a second. The talk-show host had to have gone back 
after the show was over, stage the comment and ask that it be edited into the program for the 
express pu rpose o f  hum iliating Glen C am pbell. That’s how bad his career had gotten. (And 
yes, that makes the much respected Costas something of an ass.) This Behind the M usic 
episode tackles that type o f ridicule head on with unflinching depth. Tantalizing early pre­
fame TV clips circulate around genuinely important talking heads - his brothers, oldest 
daughter, manager Stan Schneider, producer A l DeLory, M ike Love, Tommy Smothers 
included. The result is remarkably candid, yet sympathetic portrayal. The hard scrabble life 
as one o f L.A .’s most prolific studio m usicians, the dizzying rise and fall from the pop 
charts, the drugs, the alcohol, the divorces, the marriage to Mac D avis’ ex-wife and the 
torrid affair with Tanya Tucker are all dealt with by the star. Naturally, there is redemption 
at the end of this hour-long documentary. Campbell finds a new wife who inspires him to 
sober up. (Yes, I know, he hit the headlines by falling o ff the wagon briefly in 2003.) 
Together they recommit to God and the singer once again delights in his rather substantial 
guitar talents, and even forges a fresh emotional connection with his eldest daughter. The

documentary made a point of plugging the artist’s equally revealing 1994 autobiography, 
Rhinestone Cowboy - a book whose tone Campbell no longer likes. However, he and his PR 
firm, the Brokaw Company, still think highly enough of this video biography to include it 
with their promotional kits. (KB)

STIN G  (9/26/99) Sling’s Behind the Music is just one big advertisement for Sting, but at 
least V H 1 had the honest decency here to call the episode Sting: Behind the M usic rather 
than deceptively titling it after the Police (see G enesis’ episode). The Sting BTM  doesn’t 
give me the impression that Sting was ever any less boring than he is today and confirms 
my suspicion that, with his Britishness, dram atic and highly visible departure from his 
band on the brink of dinosaurdom and world music leanings, he might be characterized as 
the poor (boring, unim aginative) m an’s Peter Gabriel. Yes, the Tantric sex thing does 
come up, but it’s so tired at this point that it seems to be vainly employed as an inside- 
jokey device to try to make Sting seem even a little interesting. If V H 1 was trying to 
confer a kind of fairy-tale status onto Sting through the making of this episode, the 
endeavor is successful, portraying Sting as the working-class boy who became the goodly 
and handsome prince of adult contem porary music (who ends up in a British castle). 
However, the analogy seems a little forced when BTM  hurriedly glosses over S ting’s 
dubious method o f procuring his beautiful princess by cheating on his wife with his next- 
door neighbor. (EF)

ALAN FREED. (10/3/99) I never saw this one and I would say it never aired except that 
someone told me they saw it, but all they really remembered was that Little Richard 
appeared and he was not only wild and awesome, but also very reverent and warm 
discussing Freed. Of course Freed is a perfect BTM subject; he started humble, made it to 
the top by being a rock & roll pioneer and then had everything tumble down because of the 
payola scandals. The only thing missing is an uplifting last act, as he died alone and poor. 
(JA)

TH IN  LIZZY  (10/17/99) This is one of the better episodes, I think, and not just because of 
Thin Lizzy's stature as one o f Ireland's most important bands, second only to THEM (And 
if you feel I'm slighting someone, all I can say is, "U - W HO ?"). In a move that should 
surprise absolutely no one, this docum entary centers largely around Lizzy bassist and 
frontman, the late, great, Phil Lynott. Several of Phil's surviving band mates are featured in 
revealing interviews, and the talk turns inevitably to Phil, his triumphs, disappointments, 
and sad, slow, decline. A sm aller portion o f the program is dedicated to the other band 
members' "indiscretions.” Original guitarist Eric Bell had trouble with excessive drinking 
and later guitarist Brian Robertson blew a major U.S. tour by injuring his hand severely in 
a pub brawl, leading to their respective dismissals. Longtime guitarist, S cott Gorham, 
along with Lynott, developed a heroin habit as the band fell out of favor. But it is Phil's 
troubled, though compelling, personal journey that makes up the bulk of this episode, and I 
can't picture anyone finding fault with that. Born in the Forties o f Irish and Jamaican 
parents, Phil had to live with the (frequently unwelcome) distinction o f being a Black man 
in Ireland, and not knowing who his father was (the two did meet in the eighties, perhaps 
bringing Phil a sense o f closure in what he felt, sadly, was destined to be a short lifetime), 
and the depression and descent into alcohol and drugs that followed grabbing the brass 
ring, then dropping it, not once, but twice. The breakthrough success (in Europe) o f Thin 
Lizzy's Rock adaptation of the Irish standard, "Whisky In The Jar,” in 1973, saved them 
fro m  literally starving, but good fortune would not repeat itself until 1976's "The Boys Are 
Back In Tow n,” a sum m er smash-hit in The U.S.A., and a victory well-earned, but one 
never to be repeated. Thin Lizzy and other Hard Rock groups were being bumped o ff the 
singles market, to be replaced by m ellow er, more m ature Rock bands like a totally 
revamped (though not for the better) Fleetwood M ac, W impy Pop, Disco, and, in The 
U.K., Punk. Something not touched upon in this documentary, though, is that Phil Lynott, 
along with Marc Bolan, would prove to be an early champion o f the Punk scene, and began 
recording with ex- Pistols, Steve Jones and Paul Cook, as "The G reedies" (a.k.a "The 
Greedy Bastards"), which also featured Scott Gorham and Brian Campbell o f Thin Lizzy. 
Lynott, Cook and Jones also formed the core o f the studio band for Johnny Thunders' first, 
great, solo LP, "So A lone.” Lynott, Thunders, and Steve Marriott teamed up to cut a 
rocking cover of "Daddy Rolling Stone," and they would all go on to die young (Thunders 
and Marriott in the same week). Phil would even go so far as to recruit Midge Ure, future 
Ultravox frontman and recent departee from Glen M atlock's post Pistols outfit, The Rich 
Kids, as a temporary member o f Thin Lizzy. So, while Lizzy remained top priority, it 
would have been fun to delve a little bit more into Lynott's side projects. Eventually, Phil 
marries, becomes a father, and seems to be content with a more structured lifestyle (this 
was still before "Rehab Chic"), but marital bliss could not be sustained, and a death wish 
continued to follow our man, whose manager, Chris O' Donnell, is quoted, tellingly, as 
saying "All o f Phil's role models were DEAD Rock stars, Jimi Hendrix, Elvis Presley,
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Janis Joplin, Brian Jones...” And, while Phil was reported as a shoo-in for the leading role 
in a proposed film about Hendrix's life story (despite his thick Irish brogue, right-handed 
(BASS) playing style, and only a vague resemblance, at best, to the man he succeeded as 
the reigning Black Rocker [and he wore that crown well]). Lynott would also go on to write 
one of the finest Elvis tribute songs to date, "King's Call.” Through it all, a constant source 
of love and support, Phillip's mother, the lovely Philomena (Who raised Phil as a single 
mom, when being one meant constant persecution, particularly in contemporary Irish 
society), comes on as sweet and as devoid of pretension as friends of mine who've met the 
lady have described her. Her recollections o f life with and without Phil, and how the 
support of fans has helped her to get on with her own life, brought me to tears, though I 
also found myself smiling in time with her. St. Patrick may have driven out the snakes, but 
Philomena surely would have charmed them if they ever returned. Now, on a purely 
technical level, this episode is amazing, the editing is superb, and there's lots of great rare 
live and T.V. footage. His death, in a hospital bed, from total system failure (it is revealed 
that, while in the hospital, he was still using in secret), is, o f course, a tremendously sad 
final chapter in a life and career that traveled a path still rich with promise, but littered with 
roadblocks. While Phil didn’t live to make a comeback (in spite o f the possibilities MTV 
and the early 80s Metal revival might have held, to say nothing of the fact that Lynott's 
good friend, Bob Geldolf, was recently quoted as saying that he wished he had tried to 
instigate a Thin Lizzy reunion for Live Aid. One o f Phil's last live appearances would turn 
out to be playing second bass (bad pun, I know), to his good mate, Lemmy, in a one-off 
performance of the song, "Motor head," which featured nearly everyone who had, up to that 
point, played in Motor head, excluding Larry Wallis, but including Brian Robertson, whose 
relationship with Motor head was reportedly as rocky as it was in Thin Lizzy). But still, 
Lynott's legend grows ever stronger, as does his presence. Close friend, Jim Fitzpatrick, 
whose great, Marvel Comics style, artwork has graced Thin Lizzy's LP's, and even Phil's 
grave site. confides that he has felt the p re se n c e  of Phil's spirit, as have several fans. 
Moreover, a statue of Phil is expected to be unveiled in Dublin sometime in the near future, 
and Philomena, who makes no bones of the fact that she, too, was treated as an outcast in 
her homeland, was ju s t named Ireland's Woman of The Year. The Irish Rose, Long May 
She Reign... (JB)

LOU PERLM AN (never aired) Perlman was the creepy mogul behind the “O-Town” acts 
(Orlando based pre fab pop vocal acts like N*SYNC, Backstreet Boys and several lesser 
stars). This episode of BTM was certainly shot and scheduled (it appeared as an upcoming 
episode on their website) but never aired, and some of the footage ended up being the heart 
of Behind The Music 1999. You can see why they wanted to make a whole episode out of 
him, as he is an obese freak who drools over the sexy teen girls (he horribly is seen 
adjusting a teeny-bopper pop g irl’s clothing, under the banner of “no detail is too small”) 
and sexy teen boys, and who is seen directing a teen movie and yelling out inanities about 
how if the movie is going to be any good they need to work in the line “My way or the 
highway!” (JA)

RO CK Y  H O R R O R  P IC T U R E  SH O W  (10/31/99) There were several documentaries 
about Rocky Horror done on several channels and they were all OK. The story of a small 
rock play that becomes a sensation and the flop movie that follows that becomes a cult 
classic is interesting, and this show covers the fanatical fans pretty well. It is also good to 
see Richard O ’Brien (the man behind the play/movie, who plays R iff Raff) proud and 
centered about this and not bitter about not matching it. It is also interesting to see which 
major stars no longer embrace this (basically only Barry Bostwick seems to have a great 
sense of humor about this being on his resume). (JA)

BARRY W H ITE ( 11/99) Though While does have a brother who died tragically that is 
downplayed and much is made of a very brief and seemingly insignificant arrest, dressing 
the Walrus of Love’s story up as an ex-con made good tale, when that doesn’t really apply. 
While they don’t do a great job telling what is a very interesting story (W hite did 
interesting production work before becoming a solo singer, and he became a star releasing 
records with really unusual arrangements, and his relationship with his wife Glodean is 
fascinating) this is still a great episode. Where the narrative falters it is picked up by a 
riveting interview with White who is incredibly hostile and angry about everything he talks 
about even when it seems unwarranted. His dark, moody attitude makes one reexamine his 
body of work and makes this episode extremely memorable. (JA)

ALANIS M O RISETTE (12/99) “Now music’s most immaterial girl bares a ll... the story 
behind the music.” Interestingly that is pretty much the only Madonna reference in the 
show, because making a big point of how she was signed to M adonna’s label would 
throw off the serious, anti Pop angle they are playing up here. Driven even as a little kid 
Alanis releases a record on her own label with the money she made acting on a kiddie 
show on Nickelodeon. She soon becomes a Canadian bubblegum Pop princess. But that 
isn’t enough for her, and she becomes much more serious when she meets an intense, 
sensitive song writing partner. Her serious, expressive letter of pain and deep emotion 
then goes on to sell THIRTY MILLION COPIES! I had to rewind a couple of times, that 
is unbelievable. Critics contended that she was a pop puppet who was being manipulated 
by her song writing “partner” who must be the sole creative force, but seeing the meek, 
sensitive mouse man who she worked with I find that hard to believe. What those critics 
fail to realize is that she made it because of her expressive voice and good lyrics and her 
healthy bouncy hair, and most importantly, because the hooky way she sings these lines, 
with weird, bold vocal decisions, is p op! Hooks is pop, and if these lyrics had been sung 
with an acoustic strum at a coffeehouse by an Indigo Girl fan this would not have 
worked. Her next BTM conflict is the sophomore jinx, but she is fairly convincing in 
explaining that she didn’t care. She is much happier and more at peace after using her 
money and down time to visit spiritual Mecca's around the globe at a leisurely pace. She 
came back with a happy, upbeat, vaguely spiritual album that sold less but made her 
happy, and that seems like a nice ending. (JA)

DR. DRE (12/99) The man who brought melody to hip hop is a complex character, forged 
in the heat and pressure o f a great many ups and downs. Moms immersed the kids in 
music to keep them off the mean streets of Compton. After she got him a mixer for 
Christmas, 15-year-old Andre Young borrowed Dr. J ’s title and scratched ‘til it bled. We 
do get to see a few photos o f a jheri-curled Dre, but the World Class Wrecking Kru just 
w asn’t big enough. During N W A ’s first tour, “911 ” on the pager means a phone call 
home, and the news of younger brother T yree’s death in a brawl hits hard. During his 
recollection of an alleged attack on radio personality Dee Barnes, Dre makes just one 
moment of direct eye contact w ith the camera when he blames the media for blowing the 
situation out of proportion. The Chronic introduces the world to cousin Snoop while Eazy 
and Jerry Heller get dissed in the video for “ Dre Day.” Getting shot outside the Mariott in 
August of ’92 is lovingly recounted and partially reenacted by cousin RBX. Dre is also left 
shook in a moment of truth when one of S uge’s posse beats an engineer down for 
rewinding a tape too far. Released on D re’s own Aftermath Records, The Chronic 2001 
introduces the world to Eminem and quashes much beef. All in all, an extensive episode, 
though it would have been nice to know something about the inspiration (M om’s old copy 
of Inner visions?) behind all those classic skits. (EB)

1999 (12/99) Like the Y2K fears, this prom ised some bang but was actually a 
disappointment. Framed in M illennium Mania this BTM fails to really deliver fireworks. 
They cover the manufactured “Latin Music Boom” with uncritical eyes. Their report on 
the Woodstock 99 riots were tame and cleaned up. The best parts were the Lou Perlman 
segment (see LOU PERLMAN entry) which was fascinating in this episode’s original 90 
minute version and fun in the shortened version, and the Columbine incident is covered 
pretty well because commentators include a handsome, wheelchair-bound survivor and the 
insipid Insane Clown Posse, and both make good sense in exonerating rock & roll in the 
slayings. The silliest moment here is the coverage of Leif G arrett’s drug bust, which was 
not an actual national news story or something that resonated in the music world hut it sure 
is amusing to Behind The Music fans. (JA)

G E N E S IS  (12/19/99) The fact that G enesis has had, over the course of their career, three 
different lead singers, should go a long way towards making this episode less the story of a 
frontman than the story of a band. But it’s still unmistakably the Phil Collins Show. From 
Peter Gabriel’s departure onward, it’s clear that if Genesis weren’t hawking a best of at the 
moment, the very same footage would be going into Behind the Music: Phil Collins. A lot 
of time is spent building up the band’s discovery that Phil could sing, and maintaining that 
he hadn’t ever intended to be a singer, but as anyone w ho’s heard Selling England by the 
Pound  can tell you, it was clear well before Peter Gabriel considered leaving that Phil could 
sing even very difficult parts well. W hile the episode makes a long digression into how 
Phil’s failing marriage became Face Value, Mike and The Mechanics aren’t even mentioned 
by name. The disparity between the treatments o f Phil Collins and Peter G abriel’s post
Genesis careers is criminal. Granted, Phil’s a good deal less swollen-headed in interview 
segments than you might expect, and w e’re treated to several pictures of him as a young 
man, including a blow-up of his head shot from the gatefold of Foxtrot, where he looks 
exactly like Kurt Cobain! (TA)

Q U IN CY  JO N E S  (2000) The story opens with Quincy at home surrounded by a bevy of 
extremely attractive children, fathered by Jones with a parade of sexy ladies (many 
Caucasian, a few famous - Peggy “Mod Squad’ Lipton, Nastassja Kinski - and all 
seemingly the same young age when they fell under Quincy’s spell, though his age varied 
by decades). As “Home” from the movie version o f The Wiz (a Jones project that isn’t 
really covered in this show) plays we contemplate this family and the way women are 
drawn to Q, and still seem to remain fond of him after he traded up for a younger model. It 
becomes clear that he is an unusual dude. As this BTM reveals Quincy Jones is such a 
driven visionary that his charisma stems from not just his good looks or his player ways 
but from his actual greatness, and that is what truly draws people to him. We learn of his 
Jazz career, as a teen in Lionel H am pton’s band, and as an expatriate in Paris leading his 
own combo, and his pioneering of electric bass in Jazz. We see how he decided to test the 
waters of Pop, scoring instantly with Lesley Gore. He becomes Sinatra’s band leader, then 
an almost insanely prolific film scorer, than a force in 70s Black pop, than Michael 
Jackson’s producer during the most successful years of anyone in Pop history. It’s a long, 
mighty career, that extends into the Hip Hop era, with Jones collaborating with rappers, 
bringing the Fresh Prince to TV and coming to peace with Tupac dating his daughter 
(obviously this contains no mentions of Jones/Tupac conspiracy theories). While I was 
surprised that Patti Austin and James Ingram, who I consider two of his best collaborators, 
weren’t involved, this BTM featured affirmations from a wide breadth of Jones admirers 
and it was as much of a love fest as any episode. But when it ends with his son expressing 
pride that his dad has a younger girlfriend than him we come back to Q as lover man, and I 
think that is appropriate. He has achieved so much that he deserves all the love he gets, 
and if he wants that love to be from extremely hot, extremely young, light complexioned 
women, so be it. (JA)

P A R T R ID G E  F A M IL Y  (1/2/00) Since a David Cassidy BTM was already in the can 
what exactly is this show? I t’s Danny Bonaduce Behind The M usic! Which isn’t a bad 
thing, as Bonaduce was at the time at his healthiest, happiest and handsomest, having 
survived drugs and foolishness to marry a hot babe (they got married on their first date, yet 
it really worked out for some reason) and doing well professionally as a personality dee jay. 
Actually the whole episode isn’t about Danny and it couldn’t be because he breaks some 
BTM rules by never being serious or dire or teary when discussing his horrible mistakes, 
it’s just one joke after another! The rest of the show focuses on the musical mechanics of 
the show, celebrating the godlike session men who played the music (Hal Blaine and Mike 
Melvoin are interviewed) and mocking the absurdity of the Partridge actor’s miming (the 
girl who played Tracy posits, “We were the original Milli Vanilli”). The most interesting 
thing in the episode does turn out to be David again, but for different reasons. He seems 
jubilant, grounded and in great spirits here, the best attitude he’s ever displayed in any 
interview I’ve ever seen of him. He is usually arrogant, charmless and bubbling with 
hostility or ambivalence towards the TV show, or towards constantly having to talk about
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it. But as the show progresses we see that he is a little too into the P Family these days, 
involved in a Made For TV movie about the show, re-recording the songs with the original 
session men for that movie’s soundtrack and then re-re-recording them in new modem 
(cheesy) arrangements for a solo album. One suspects that he has reached a pocket in his 
career where it is prudent to be pro-Partridge, and perhaps his charming smile is pasted on 
to cover his still seething hostility. This theory proves to be the case when the show ends 
with Cassidy declaring that he has nothing bad to say about the Partridge Family days, and 
then looking directly in the camera and half-joking, half-scary declaring, “and don’t let 
anyone tell you otherwise!” (JA)

M IC H A EL H U TCH EN CE (1/9/00) Though this didn’t convince me to like INXS music 
it did convince me that something might have been fishy about his “suicide.” Involved 
with a crazy broad who was married to Bob G eldof (I’m not suggesting G eldof is a 
murderer who killed Hutchence, just saying that maybe it’s a good thing he didn’t win that 
Nobel Peace Prize he coveted) and depressed because an accident caused him to lose his 
taste buds (?!?) anything could have happened. The craziest thing in the whole show 
(which was, by the way, an advertisement for his new solo album) was that he named his 
daughter something like Heavenly Tiger Hamani. (JA)

C E L IN E  DION (1/16/00) Taken at face value, Behind the M usic fails to live up to its 
name in its profile of Celine Dion. Rather than delving behind  the music in search of 
sleaze, it presents us with the polished, publicist’s version of D ion’s biography -  Celine’s 
life as the sort of uncomplicated, happy fairytale intended to reassure her milquetoast- 
loving fans that dreams do come true (even if they’re C eline’s dream s, not yours). 
Visually, the episode is loaded with endless soft-focus interview footage of Celine looking 
pensive in cashmere sweaters, searching for the right words to express just how 
wonderfully perfectly happy she is, and slow motion propaganda shots of Dion waving 
triumphantly from Nuremberg-like stages to stadiums filled to capacity with the faithful. It 
would be unwatchable for anyone with the faintest streak of cynicism or capacity for 
critical reasoning, if not for the fact that, like every good fairytale, this one has a creepy, 
psycho sexual subtext, which BTM -  like the Brothers Grimm - neither hides nor points 
out. First, the Cinderella story. C eline’s early childhood resembled a Francophonic 
version o f The Wallons, sleeping five to a bed in a small house crammed with fourteen 
kids and two parents in rural Quebec. Though they lived only 12 miles from Montreal, the 
logistics of transporting such a massive brood limited their entertainment and cultural 
options to family sing-alongs in the basement, where Celine distinguished herself at the 
age of three. When her father finally scraped together enough money to open a pub, 10- 
year-old Celine provided the entertainment. At least she did until her mother (one of the 
principal interviewees), ever mindful of C eline’s long-term career prospects, forbade it, 
insisting that instead she record a demo tape (music by Celine’s brother, words by Mom) 
and shop it to industry bigwigs. Enter our creepy subtext as 12-year-old Celine’s demo 
crosses the desk of Rene Angelil, a 38-year-old, veteran French Canadian talent manager, 
at the time contemplating retirement. Reinvigorated by C eline’s alluring voice and 
innocently attractive press photos, Rene wastes no time making her a star, first in French 
Canada, then (following two months of English lessons), the United States. A scant six 
years later, just hours after Celine received a prestigious Eurovision music award at a 
ceremony in Ireland, Rene bedded his barely legal songbird, using a congratulatory kiss as 
a pretext for busting a move. They carry on for years without going public, albeit with the 
full knowledge and tacit consent of Maman Dion. Okay, perhaps that’s making it out to be 
more sinister than it actually is. Celine, from all appearances in the interviews, couldn’t be 
happier (or just doesn’t know better) in her relationship with Rene. And it’s not as if the 
corpulent Quebecois C asanova defiled Dion only to dump her: the two were eventually 
married in an absolutely regal ceremony in M ontreal’s Notre Dame cathedral (the opulent 
images of which rival Charles and D i’s globally televised nuptials). Still, w e’ve got a right 
to wonder. This is, after all, a girl who dropped out of high school to spend all her waking 
hours with her mother, manager, and record producer before she ever got a chance to date a 
boy her own age. And it’s obvious, from that faint nervousness behind his eyes in the 
interviews, that Rene knows we have a right to wonder. All right, all right - so maybe it’s 
not that obvious. Maybe I’m reading too much into all this. But the part where the cancer- 
stricken Rene, too weak from chemotherapy to accompany Celine on tour, has technicians 
install a satellite link-up in his hospital room so he can watch Celine perform, anywhere in 
the world, and whisper long-distance nothings directly into her in-ear monitors... you gotta 
admit that sounds like a hack, made for TV update of the original Svengali story (wherein 
a diabolic Italian opera coach trains a gift young soprano so that she cannot sing outside his 
presence). Creeeeeeee-py! Enough psychoanalysis -  how’s the music? Wretched, over­
sung. under-written Streisand caliber easy-listening pap, minus the benefit o f Barry G ibb’s 
production. What did you expect? But I must say, Celine has a huge fan in Sony Music 
CEO Tommy Mottola, whose decision to grace this episode with some fawning personal 
comments suggests just how big an industry Celine Dion, Incorporated must be. (EH)

RU SSELL SIM M O NS (1/23/00) The early footage is satisfies the old school nostalgia, 
but it’s nothing that Krush Groove doesn’t show you. Present-day life with Kimora is a 
classy, domestic bliss, but naturally, Russell Rush hasn’t slowed down any, spending 
twenty thousand nonstop anytime minutes a month specifying everything from trade details 
with Polygram for Sony’s slightly used half of Def Jam (pocketing a cool $18 mil) to Phat 
Farm signage placement (storefront window, always) and button specifications (“they 
should look like the rubber on a Bugari watch, like it’ll bounce if you hit it on the floor”). 
Though he went back to Cali, Rick Rubin will always be a friend. The thought that Russell 
could have brought peace between East and West before the bloodshed is the only moment 
of regret. But when even The Donald sings his praises, isn’t it time for a Russell reality 
show? (EB)

1972 (2000) This episode has all the best things and all the worst things about the "year" 
shows. On the negative side they try to sum up certain aspects of culture that year in tiny, 
inconsequential segments (Blacks in’72 are Superfly and Stevie and out). But when they 
tell longer stories this actually features some of the most compelling segments in any of 
these specials. You really get a feel for the volatile, yet somewhat defeated, state of youth 

cu ltu re. “Fashion statements were in, political statements were out,” is how this episode is

summarized (and also pretty how the 1970 episode was summarized, by the way) though 
that isn’t exactly what happens in this episode. It is more about N ixon’s successes in 
squashing an uprising. John Lennon tries to “R o ck the Vote” and they start deportation 
proceedings, rock stars rally against Dick and he counters with a James Brown (and by 
faking the end o f the war) and most importantly (in the longest, most effective segment) 
McGovern runs a youth-driven ideological campaign as the democratic nominee and Nixon 
crushes him, even getting the youth vole. Other highlights on this episode include a great 
segment where a riot is avoided at a Rolling Stones concert, Alice Cooper admitting he 
was pro-war and G. Gordon Liddy, for some reason or another, insulting Britney Spears.
(JA)

1975 (2000) While short segments on Springsteen, Bee Gees, Dylan. Ellon John and Earth 
Wind and Fire provide little C liff’s Notes about what was going on that year, what is most 
interesting here are the longer segm ents, because they show why these BTM “year” 
episodes work sometimes and fail sometimes. The birth of the punk and Disco eras seem to 
be the most compelling things here. Legs M cNeil and Joey Ramone open the punk 
segment by discussing their total disgust in the state of pop music in 75. While these 
episodes of BTM are usually disjointed and choppy the punk section of this is cohesive and 
flows, mostly because all the interviewees are talking about being part of a collective 
scene. Cut to the Disco artists and KC and Donna Summer are just talking about 
themselves. I guess that says a lot about the differences between punk and Disco, but it 
also says a lot about why these shows would have been a lot better if they were more 
focused. (JA)

TINA TU RN ER (3/5/2000) It’s not often that Behind The M usic finds itself a genuinely 
sympathetic protagonist, which is probably why the producers seem to put more loving care 
into Tina Turner’s episode than their typical dum b-m usician-gets-rich/dumb-musician-gets- 
hooked/dumb-musician-dies-or-cleans-up toss-off. T ina’s story is the sort that, no matter how 
many times you’ve heard it before, you can ’t help but cheer silently as she gets free of her 
abusive Svengali husband Ike and gets her multi-platinum revenge. Meanwhile, if Tina makes 
the episode inspiring, it’s Ike who makes it utterly fascinating, oozing pure evil for B TM ’s 
cameras in a series of shockingly candid, unbelievably unapologetic interviews (does this guy 
realize just how many rock fans would love to bash his skull?). The future Tina Turner (born 
Anna Mae Bullock) followed her mother to St. Louis in the late 50s, away from her abusive, 
hard-drinking father. She soon entered the orbit o f abusive, hard-drinking local rocker Ike 
Turner, as a backing vocalist for his band The Rhythm Kings. Ike proceeds to beat, berate, 
manipulate, and impregnate the talented, but woefully naive young singer. Rotten to the core, 
the present-day Ike makes it clear that, given a second chance, he’d do it all again (on the 
subject of his womanizing, he says “ If I knew how she felt, I wouldn’t say I’d stop doing it, but 
I ’d ’ve done it a different way”). In a series o f grainy clips from all-Black, local television 
variety shows from the 50s and 60s (where do they find that amazing footage?), Ike and Tina 
work the R&B circuit, then -  after hooking up with Phil Spector for “River Deep, M ountain 
High” -  leap into the British pop mainstream. During their tour of England with the Rolling 
Stones (of which, sadly, there is but one still photo), Tina fell in love with England, British
style rock and roll, and the scruffy, skinny white boys who made it. She encouraged Ike to 
work more rock songs into their predominately R&B sets, yielding an even bigger hit in their 
cover of Creedence Clearwater R evival’s “Proud M ary”. Emboldened by success, Tina starts 
fighting back against Ike and eventually develops the resolve to walk out. Act Two of T ina’s 
American life begins with her and the kids (her son with Ray, her son with Ike, and Ike’s two 
sons with other women) surviving on food stamps and the charity of T ina's famous friends, for 
whom she worked as a maid. Determined to get back into show business on her own terms, 
Tina begins appearing in a series of tacky clips from 70s television, launching a comeback that 
climaxes in the familiar, iconic footage of the forty-something Tina shaking her aging (but still 
sexy) stuff on her mid-80s “Private Dancer” tour. Given such a dramatic rise and fall and rise 
storyline, BTM does a laudable job  o f not screwing it up. While her highs are better 
documented, it’s T ina’s lows that provide the real meat of the story, and BTM wisely focuses 
on the tough times, even if that means making do with a small handful o f photographs. 
Meanwhile, Ike is the episode’s secret weapon. If he were acting, Ike would deserve an Oscar. 
Considering that he’s not, he deserves a punch in the face. (EH)

1970 (3/12/2000) This is not one of the most cohesive “year” shows. Basically there’s just 
a number of snippets about a bunch of stuff. Singer Songwriters got big, including Elton 
John (Bernie Taupin dressed as a gay cowboy speaks for Sir Elton). Jimi and Janis die.
And in perhaps the most interesting idea presented here, Charles Manson betrayed the 
counter culture by looking cool, digging rock yet not being a good guy. The concluding 
theory that sums up 1970 is that fatigue from protesting the war for so long led to 
Carpenters schmaltz. (JA)

EL TON JO H N  (3/19/2000) This episode doesn’t really tell you much you didn’t already 
know about Elton John, except possibly the fact that he used to be at least a little bit cooler 
than he is now. In the beginning and middle of the episode, the music is pretty enjoyable, 
as are the outfits; toward the end, especially during the bizarre animated segment that must 
have been PR for whatever nameless failed Disney movie Elton’s agent had pimped him 
out to at the time of the show ’s taping, the music is pretty awful and embarrassing. Two 
highlights: Elton declares the strictly platonic nature of his relationship with Bernie Taupin 
(as though it were ever a question!), and w e’re informed that Elton John was originally 
intended as the name of a band  rather than a single fey performer. I guess that “equal 
partnership” thing got lost somewhere along the Yellow Brick Road to international diva 
stardom (also known as Broadway). (EF)

OASIS (4/2/2000) While this episode about the Oasis Brothers constant fighting, breaking 
up and screwing up is interesting, it had already been handled more deftly and with more 
humour by the Brit press numerous times. However, what does make this episode great is 
the fact that VH1 decided that a drunken Englishman requires subtitles! According to a 
TV watchdog group this featured the most bleeped cursing o f any BTM. (JA)

NO DOUBT (4/9/2000) This episode is odd because the band was together for over a 
decade going through some very interesting times I’m sure, including the very tragic death
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of a member. But that stuff was all in the indie/punk/ska underground days and falls 
outside of the interest of VH1 so it gets compacted and downplayed. What this episode is 
really about is the fact that they shot this just when lead singer Gwen Stefani was dealing 
with her most pathetic, “I want to get married and have kids now” anxieties (I’m assuming 
she isn’t always like that). All the actual band romance and heartbreak and tensions are 
better portrayed in their videos than in this show but nowhere but on BTM will you see 
Gwen act like a very hot version of the Cathy comic strip. (JA)

1984 (4/16/00) Framed in the context o f George O rwell, this is a hodge podge of 
seemingly unrelated things in the year of “ Big Brother and more big hits, big hair and big 
changes.” At least they have footage o f Rockwell to invoke paranoia, but other than that I 
wasn’t impressed. Effeminate first son Ron Reagan is included as a talking head as kind of 
the anti-Ronald Reagan, which I guess is interesting, but any reports of real news always 
segues into some silly rock thing. Homelessness leads us into m en of the people John 
Cougar Mellencamp, Springsteen and Lee Greenwood. Ethiopian famine, El Salvador and 
Irish Terrorist/Freedom Fighters gave us U2 and “ Do They Know It’s Christm as.” It 
seemed like a lot of stuff they mentioned was from ’83, and I ’m not sure Flock of Seagulls 
and Wham were referred to as “hair bands” and I question a “Girl Power” link between 
Geraldine Ferraro and Tina, Annie Lennox, Madoona, Lauper and Pat Benatar. But I did 
like the contrast of Huey Lewis’ humility and David Lee Roth’s insane anti-humility. And 
the most telling thing about what was twisted about 1984 was footage of Kenny Rogers in 
concert wearing a Hip Hop Adidas T-shirt. (JA)

P O L IC E  (4/23/2000) If this wasn’t made by Americans I would say it was made to make 
Americans look stupid. After Sting walks away to become a solo act just as the Police 
become the biggest band in the world poor American drummer Andy Summers thinks his 
“cool band” will still get back together someday. When they do for an impromptu jam at a 
wedding it may be the most anti-climactic big BTM moment ever. (JA)

T H E  G O  G O 'S (5/2000 ) I've always been more a Jane guy than a Belinda guy (think of 
Jane's sexy Joan of Arc turn in Bill and Ted's Big Adventure), but Ms. Carlisle really won 
me over by doing something Tina Turner and Madonna likely never will... while rehearsing 
for the G o G o’s reunion (a focal point of their BTM) she actually una ffec ta ted!  That is, 
she reverted from the fake English accent affectation she’s been perpetrating for the last 
few years and went back to her drugged out A ll-American Valley voice! This episode 
does a good job capturing the vibe of the early punk days and the tensions and abuse 
problems that occur when the band makes it. Also, bravo to V H 1 for editing the tedious 
Go Go groupie masturbation video to an interesting 30 seconds. (JA)

RIC K Y  M ARTIN (5/28/00) Give Martin classy, bold credit for refusing to answer if he is 
gay. However, give V H 1 bad journalism points for agreeing to do this show completely 
out o f its regular format so that Martin (or his publicist) cans show the world HE IS NOT 
GAY! This episode is framed in the form of “spend the day with Ricky M artin” as he lives 
a vida loca! Along the course o f this crazy day we meet a very fake, central casting “true 
love” girlfriend. So much for classy boldness. We also learn o f his close, collaborative 
relationship with beautiful ex Menudo Robby Rosa, but RICKY IS NOT GAY! (JA)

A C/D C (6/4/00) A classic and essential episode that deserves every fan’s viewing. The 
Bon Scott period gets more than equal time, and much of the time spent on Brian Johnson
era AC/DC is devoted to fond remembrances of Bon. The episode’s charm rests on the 
Young brothers’ on-screen charisma, which obviously hasn’t receded with A ngus’s 
hairline. Malcolm is the true interview centerpiece, and what he lacks in on-stage 
dynamism, he more than makes up for on-cam era as a candid, sweet, and sympathetic 
figure. His drug hell segment is actually painful for the viewer, and w e’re genuinely happy 
to see him rise o u t  of it. The episode’s only flaw is the extended lip service it pays to 
AC/DC’s latter-day output (“I was born with a stiff... stiff upper [up her?] lip”). (TA)

BON JO V I (6/11/2000) The Bon Jovi episode finds Behind the M usic in fine form. This 
is a totally solid episode that’s a rollicking good time from start to finish. Sure, Jon Bon 
Jovi and the boys don’t ever seem to confront the high-level, manic-depressive, wrecking
ball tragedies and devastating personal struggles that plague their Behind the Music 
comrades-in-arms and characterize Behind the M usic’s TV personality, but I for one didn’t 
feel let down. How can’t you root for five rough-and-tumble musketeers from Jersey who 
set their sights on stardom and—through hard work, hot riffs and Jon’s pretty face—end up 
in the limelight just like they always wanted? This episode must have been put together at 
the height of Sopranos mania, because references to the North Jersey mafia pervade the 
whole thing—throughout the episode, w e’re constantly reminded that, as far as Bon Jovi is 
concerned, "once you’re in, you’re in." This celebrated aura of brotherhood compounds 
the gravity of Alec John Such’s redcoat defection and leaves the viewer wholly satisfied 
that Jon Bon Jovi would never cheat with Heather Locklear behind Richie Sambora’s back 
(though the reason Heather chose w easelly R ichie over photo-friendly Jon is not 
discussed). The repeatedly affirmed feeling o f brotherhood or “fam ily” enjoyed by the 
Bon Jovi boys does beg one question that V H 1 never asks: if the boys are all equal partner 
“brothers,” WHY did they agree to let the band be called Bon Jovi? And for that matter, 
why did Jon—vocally proud of his ethnic heritage—change his name (and the band’s) 
from the Italian-sounding "Bongiovi" to the som ew hat more am biguous (but still 
meaningless) Bon Jovi? Even though these burning questions are never resolved, you’ll 
forget your gripes as soon as you hear “Wanted Dead or Alive” playing in the background.
I know I did. (EF)

M O N K EES (6/25/00) This segment pretty much tells the story of The Monkees, verbatim, 
probably not telling you a lot you don't already know if you're much of a fan, BUT the 
story is told, and the images unfold, with the same whirlwind pace of the T.V. show. Four 
actors, each with varying degrees of musical experience and all with great comic timing, 
find themselves in a shotgun marriage that both jum p-started their careers and sealed their 
fate. All this because Davey, Michael, Mickey and Peter had passed the final audition for a 
new T.V. show based, conceptually, on the early Beatle films. Among the many hopefuls 
these four young men (all barely 20) beat out were Steven Stills, Bobby "Boris" Pickett,

Mickey Rooney, Jr. (who'd soon star in Riot on Sunset Strip), the whole of the Loving 
Spoonful, and even, legend has it, Charles Manson. Considering that the four, who'd never 
previously met, had to learn to be both a comedy troupe and a musical unit (though, yes, 
they were not allowed to actually play on their own records) in a very short time, they 
pulled il all off remarkably well. Their first single, "Last Train To Clarksville," was a hit 
before their T.V. show even debuted. It was already 1966, and while The Beatles could 
afford the luxury of experimentation in the third year o f their reign. The Monkees, under 
the direction of Don Kirschner, played it safe, coming up with something that resembled 
the already quaint-sounding '64 model Beatles, but with an American sound that could not 
be denied (despite the presence of a bona fide Brit). The show was a smash hit, as were 
their subsequent LP and 45 releases, but all was not well in Dodge. Considering 
themselves to be prisoners of their surroundings, the "Prefab Four" quickly sowed the 
seeds of revolt (speaking of Seeds, a 45 o f "Mr. Farmer" is displayed twice in this 
program!), led by Mike Nesmith and Pete Tork, the "real musicians" of the group. They 
fought tooth and nail with K irschner for the right to play on their own records. The 
infamous incident where Nesmith runs his fist through a wall, saying, "Don, that could 
have been your head!" is accounted for. Nesmith is given the right to record one song per 
album, his first effort being "Sweet Young Thing," an early venture into Psychedelia (as 
was Peter Tork's underrated Novelty/Psych masterpiece, "Your Auntie Grizelda,” which 
sounds like Mickey Lee Lane guesting on "Piper At The Gates of Dawn”). Still, things 
eventually came to a head, and when the big showdown occurred, The Monkees basically 
told Kirshner to step aside and let them do it their way. Kirshner probably thought that the 
show's producers, Bert Schneider and Robert Rafaelson, would call their bluff, but, 
surprisingly, they sided up with The Monkees. For their third LP, "Headquarters,” The 
Monkees basically got the chance to be a real band for the first time (though their first 
concert dates, without support musicians, should have proven they were up to the task). 
Though it was a noble effort, and one that produced some great songs, "Headquarters" had 
the misfortune of being released within days o f " Sgt. Pepper's Lonely Hearts Club Band." 
The Monkees still turned up a very respectable #2 to The Beatles' #1 spot in the Summer of 
Love, but the record they fought so hard to make only amassed a little over half the sales of 
their two previous LPs. Still, their follow-up "Pisces, Aquarius, Capricorn and Jones," 
reverted (somewhat) to K irshner’s approach without their former mentor's involvement. 
Sharing musicians' duties with studio cats (all credited), The Monkees finally produced an 
album worthy of their individual and collective talents. Most people agree that it was their 
best work. Nevertheless, the boys learned quickly that even creative control wasn’t going 
to bring them the relevance they strove for in what was probably the most rapidly changing 
market ever, one in which the underground had found it's way to suburbia. Still, when they 
embarked on their first U.K. tour, they found themselves the guests of honor at a now- 
legendary party thrown for them by The Beatles, who made it very clear, privately and 
publicly, that they "got it."(too bad they d idn’t follow the Monkees' example when they 
were filming "Magical Mystery Tour"). The band also befriended Jimi Hendrix, who had 
yet to return to The States after conquering Britain and much of The Continent, and offered 
him the opening slot on their upcoming U.S. tour. It was a move designed to give Hendrix 
the exposure they felt he deserved in his homeland, but, also to allow themselves a shot at 
the older, hipper crowds they so desperately wanted to attract. It didn’t happen that way. In 
fact, if you're to believe this documentary, it d idn’t happen at all. They didn’t mention it. 
When the T.V. show was cancelled, The Monkees did what Batman and The Munsters did, 
they set out on their first (And only) feature film venture. Unlike similar projects, "Head" 
was in no way meant to be viewed as a companion piece to the T.V. show. With Jack 
Nicholson concocting a script from stoned conversations with the band (who had, 
metaphorically, at least, based a later episode of their floundering series on the joys of 
smoking pot, which they referred to as "The Frotus"), and a cast that includes Annette 
Funicello, Victor Mature, Sonny Liston, Tony Basil, Frank Zappa, Carol Doda and even 
Tor Johnson, "Head" is com prised of several, mostly unrelated, vignettes. For all it's 
druggy surrealism , it rem ains a popular underground classic, with some beautiful 
photography and great songs, not to mention a then-daring stab at The Vietnam War. By 
1968, many artists were voicing their discontent with the situation in Southeast Asia, but I 
don't think even Country Joe ever incorporated the controversial and disturbing footage of 
the President of South Vietnam being shot in the head. "Head" flopped, and the equally 
ambitious T.V. special, "33 1/3 Revolutions Per Monkee" didn’t fare much better, in spite 
of some fine new songs and special guests like Little Richard, Jerry Lee Lewis, Fats 
Domino, Brian Auger and Julie Driscoll, and The Buddy Miles Express. The group, falling 
out of favor (even though yet another, albeit younger, audience was discovering them via 
Saturday morning T.V), began to disintegrate, first with Peter's departure, then with Mike 
checking out after two LPs as a three piece, and finally, Mickey and Davey roughing it 
before a disinterested public as a duo for one album. The two continued to record and 
perform together after the final, official (and, some would say, overdue) breakup of The 
Monkees. What happened next is not covered in great detail. Mickey Dolenz's long 
descent into drugs and alcohol is briefly discussed, and his boozing and schmoozing with 
the elite of Hollywood's (relocated) Rock com munity, but there's no mention o f The 
Hollywood Vampires (A notorious drinking club and sometimes Baseball team, with a core 
membership of Dolenz, Nilsson, John Lennon, Alice Cooper and Keith Moon), a situation 
somewhat rectified by a mouth-watering color photo of Dolenz with Alice Cooper and Suzi 
Quatro. Nesmith's many successes are accounted for, though Peter seems to have fallen the 
hardest in later years. His stay in an Oklahoma jail for bringing a small amount of hash 
across the Mexican border illustrates his lowest point, but one might argue things would 
have been a lot worse if the Mexican authorities had got to him first. Davey Jones appears 
to have avoided scandal (though there was a drunk driving incident more recently), but his 
post Monkees career is hardly even eluded to (not even his "encounter" with Marcia Brady, 
to which he later mentioned, "A lot of people think we got married, moved to Nebraska, 
and had 8 kids. Actually, it was Ohio, and we only had 6 kids!"), at least not until he joined 
Mickey and The M onkees' ch ief songwriters and producers, Tommy Boyce and Bobby 
Hart in the short-lived but tightly knit unit, Dolenz, Jones, Boyce and Hart, who toured the 
U.S. and The Far East in 1976, and even put out a fine studio LP and a live album recorded 
in Japan. Eventually, MTV put The Monkees back on the map by running a marathon of all 
their T.V. episodes, which led to a huge reunion tour in 1986 and even a Top 20 single. 
Since then, The Monkees have been touring off and on, minus Nesmith, though he's joined 
the others on stage a few times, and nearly went through with a re-conciliatory tour (which
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he backed out of after a few U.K. dates, though not before participating in a reunion CD 
and T.V. special, both of which were belter than one might suspect). Last time I checked, 
they were down to Mickey and Davey (if they're even still performing), though, when I 
saw them a few years ago, shortly before Peter split yet again, they were still trying to 
prove that they could cut it, and succeeding remarkably. (JB)

Q UEEN  LA TIFAH (7/9/2000) Although her brother dies and that really upsets her, for 
the most part this is a BTM where nothing happens and nothing is interesting. They 
certainly portray her as a big, butch biker gal but she wont address rumors o f being a 
lesbian and there’s almost no private life stuff covered in this episode. Her music w asn’t 
really interesting enough to be a compelling focal point and her acting and talk show 
hosting careers were similarly unremarkable at that point. This is a good example of a 
show that should have been benched in pre-production. (JA)

PU B L IC  ENEM Y (7/16/2000) What is fascinating about this episode is that Professor 
Girff, a band “member” who made no musical contributions (he provided the paramilitary 
SI W security force that was a major visual element of the band’s stage show, and operated 
as road manager) is the most interesting guy in the act, and BTM recognizes that. As he 
tells his story, and is constantly smiling a winning grin, laughing and being charming, you 
are totally freaked out by a). his disconnect from reality, or b.) his ability to lie while 
smiling, or c.) that this guy is fucking crazier than you can begin to figure out. G riff was 
out of the army and running a fifty man security force when he was recruited by PE, and 
you can tell he cast a spell over his band mates with both his charismatic ways and by pure 
intimidation (when he would have to go fetch Flavor Flav from the local projects for shows 
Flav never challenged him, fearing G riff’s mystical powers of violence, "I can’t beat no 
G riff up, the guy is like Five Fingers o f  D eath!"). When an interview gets him in trouble 
(something about Jews being responsible for “the majority of wickedness” ) he insists that 
the tape is doctored, and laughs at the playback as if it was absurd. When it leads to his 
suspension from the group he reacts, “Suspended me, what the fuck, is this the military, 
this is a fucking rap group, how do you get suspended from a rap group?” We are also told 
that this lead to a Jewish sniper hunting the group, which I find pretty hard to believe. We 
really see that Griff’s smiling, happy act is off-kilter when he maniacally laughs about his 
wife leaving him, and we know he lived as crazy a life as we suspected when his post PE 
career is as a bounty hunter, never going anywhere without a bulletproof vest and a gun.
Griff aside, the other members of the group are also compelling. Chuck D ’s story is great, 
as he became a rapper on a college radio station and directly turned that low wattage 
success into one of the best rap LPs ever, their Def Jam debut featuring songs they did on 
the radio. Also, Flavor Flav, who looks drug damaged, is great to listen to, explaining how 
he is straight now except he still uses beer and Newports. The two best interviews here, 
though, are archival pieces with the governor of Arizona who apparently was unhappy with 
being assassinated in a PE video and some white hillbilly PE fans who explain, in a deep 
drawl, how Public Enemy, “teaches Us about black struggle...” (JA)

FA IT H  H IL L  (7/23/00) There ought to be a rule, like the Catholic Church has for 
canonization, that X number of years must pass since an artist’s last noteworthy album 
before they may take their place atop Mount Behind the Music. And there should also be 
some kind of minimum-three-rock n ’ roll miracles requirement. Were that the case, then 
BTM fans wouldn’t have to suffer through the series’ premature, half-assed retrospective 
of country/pop phenom Faith Hill. Not that Faith is necessarily  a bad candidate for the 
BTM treatment -  we do get a few intriguing glimpses o f her dues paying days opening for 
tobacco-spitting contests and slogging it out as a backup singer to balding fat guys on the 
unglamorous Nashville bar circuit. However, it’s clear from the interviews that Ms. Hill is 
too much of an ongoing concern for her friends, family, or industry associates to cough up 
the real dirt. Instead, all the interviewees circle their wagons around the billion-dollar, 
bottle-blonde superstar, telling us all about how wonderful she is and how fabulously she 
and her hunky megastar husband Tim McGraw get along (meanwhile Faith’s ex-husband, 
from whom she has retained her stage surname, doesn’t get a chance to rebut). In place of 
personal drama, BTM offers a lame subplot about H ill’s search for her birth mother (she 
was adopted as an infant by a good, God-fearing, sm all tow n M ississippi family) which 
goes nowhere. Faith finds her, they meet in a park, they say “hi” then get on with their 
respective lives (and we don’t get so much as a name or a photo, let alone an interview).
On the career front -  for want of any genuinely miraculous moments (like Johnny Cash’s 
prison concerts or Sinead on SNL) - much is made of Faith singing “The Star Spangled 
Banner” at the Superbowl in January 2000 and “Somewhere O ver the Rainbow” at the 
Oscars three months later. V H 1 even shamelessly plugs her appearance on their “Divas” 
special that same year, as if it were some kind of monumental, Jim i lighting his guitar on
fire feat. Given that the episodes original air date o f late 2000, the whole thing feels more 
like a press release than a documentary. M usically, the episode glides along to the 
whiskey-free, post Garth country-pop of H ill’s hits “This K iss”, “It M atters to Me” and 
“ Breathe”. All gloss and no grit, it’s the sort of ‘country’ that a suburban car dealership 
might use to demo an SUV ’s stereo system. After forty-five minutes of hearing Hill and 
M cGraw coo their mildly twangy soft-rock duets, it’s easy to grasp why Hip Hop is 
presently outselling country music among white, rural youth by a 4 -to -1 margin. (EH)

BA N G LES (7/30/00) This episode does exactly what everybody involved with BTM wants it 
to do- namely, it makes the viewer want to listen to the featured artist’s oeuvre all over again in 
hopes of decoding all the lyrics, album art, and music videos in light of new revelations about 
tensions within the band, personal problems, looming insanity, or w hatever else has been 
exposed “behind the music”. The classic example of this is Fleetwood M ac’s “ Rumours.” It’s 
one thing listening to the record as a collection of pop songs, but it’s quite another to listen to it 
as a document of the painful breakup of Stevie Nicks and Lindsay Buckingham. The Bangles: 
Behind the Music, like the Foreigner episode, sets up a series o f hit singles to be read as career 
milestones, for better or worse (mostly for worse, o f course). “M anic M onday” make the 
Bangles stars, but it also tells the story of yet another seduction of a young ingenue in the 1980s 
by the Purple One, who penned the song as a love-offering to Susannah Hoffs. The official 
word is that they never got together, but who can blame Prince for giving it a shot? In a band 
full of hot-looking girls, Susannah makes them all look like dogs, which is increasingly 
problematic in itself. “Walk Like an Egyptian” was a massive hit, but the drummer, a founding

member, neither sang nor drummed on it; sort o f like when Ringo was replaced in the studio, 
it’s a death knell. Now, “Hazy Shade of W inter”, recorded for the Less than Zero soundtrack 
(which also featured an early Danzig vanity project and Slayer playing “ Inna Gadda da Vida” ) 
was a rocker that really sounded like a brief revival of their LA garage roots, but it was not to 
last. “ Eternal Flame” was all Susannah Hoffs- the shape of things to come. Man, what a great 
episode if only for the ephemeral musical footage it contains. There’s even an interview with 
famed Los Angeles DJ/Sad Sack Rodney Bingenheimer, who broke the band when they were 
called The Bangs. My favorite moment has to be The Bangles playing “September Gurls” in 
1986. Beautiful. The other nice thing about this episode was that it was able to portray the 
band’s conflicts without making a villain out o f anybody, not even Susannah Hoffs. Motley 
Crue and the Bangles both reunite as bands at the end of their respective BTM ’s, but where I 
felt embarrassed for the war-weary, but desperate to “reconnect with their fans” Crue, I was 
genuinely happy to see The Bangles playing together again, and Susannah Hoffs is still as hot 
as ever. This episode definitely merits an A+. (BC)

PE T E R  FR A M PTO N  (8/6/2000) One of the most interesting things I read regarding this type 
of program was an interview with Frampton where he compared being the subject o f a V H 1 
BTM with being the subject of an A&E Biography. Framp seemed to feel that the rigid 
rise/fall/redemption story arc of BTM was dishonest and that it told his story poorly. That said, 
I’m not sure how to write about this other than to say that anyone  would view his career as 
having that arc. He was respected but marginal than became the biggest rocker ever with one 
album that sold seventy gazillion copies and then nobody heard about him for decades and then 
he seemed to re-emerge as a healthy su rv ivo r... but his re-emergence prominently involved 
appearing in shows like this! One thing I will say that seems to support his claims that this 
show was dishonest is that even though it only gets a few seconds of tongue in cheek 
commentary I ’m pretty sure V H 1 put some kind of subliminal super-editing into play where his 
male pattern baldness is given as much tragic weight as his near fatal car crash. But his Sgt. 
Peppers movie flop is given the most tragic weight of all! (JA)

STYX (8/13/00) As a Chicagoan I should have loyalty, but I've never liked STYX. 
However, their Behind The Music was AMAZING! For 50 minutes you're not privy to the 
fact that everyone holds Dennis DeYoung in the same type of contempt that one usually 
reserves for, say, plagues. Then in the last 10 minutes, James "JY" Young makes several 
brutally telling comments, one of which makes it clear that the band feels Dennis is lying 
about his "light sensitivity" that cancelled a 90s tour (he claims stage lights fatigue him) 
and one statement about how VERY VERY  SLIM the possibility of working together again 
was, that actually made me flinch. And in the "Nice job, honey!" Department, it ends with 
Mrs. DeYoung just making her man look as pathetic as possible, by telling how he'll watch 
TV and see something and say, 'We should do that,' to which she always tells him, "They 
don't want you." Ouch. Also you have to tip your hat to a band that suffers a low point by 
being forced by the band leader to perform a futuristic melodrama musical play with 
dialogue and costumes in front of a rabid festival metal crowd that wants to rip their Mr, 
Roboto mechanical limbs off! Sail away and don't come back, brother. Not exactly a love 
letter to Dennis, the moral is, “sail away, brother, and don’t come back.” (JA)

1977 (8/20/00) Sadly, this episode doesn’t go strictly m onth by m onth, moving between 
genre, time, location, and historical context for its eleven-minute blocks. Sometimes the 
motion can be a bit disorienting. We begin with the corporate arena rock of Frampton, 
Styx, Boston, Journey, Kansas, et al. set far off in the distance, nicely contrasted against 
the immediacy, proximity and vitality of punk. Queen is arena, but “We Will Rock You” 
b/w “We Are the Cham pions” is designed to leave the audience bleeding, deafened, 
blinded, and emotionally drained. Andy Gibb and KC & The Sunshine Band keep it lite 
‘n ’ funky, but Halle Berry gives an idea of the Com m odores’ command of the charts: 
“Everybody wanted to be a ‘Brick house. ’ You had to be 36-24-26, and even if you 
w eren’t, you said you w ere.” (this is a leftover quote from the Lionel Richie BTM). 
Camille Paglia and Harvey Fierstein inform us of disco’s history as gay, black subculture. 
Donna Summer, Studio 54, G race Jones, Bianca Jagger, a white pony, 8 million people 
trying cocaine. It’s the same old bacchanalian sex, drugs, and rock ‘n ’ roll, but it’s just 
clearly much better. The industry loves it because clubs can  sell records. “Dancing 
Queen” is the crossover hit and Saturday Night Fever is both the movie and th e soundtrack 
of the era. While uptown was disco, downtown was CBG B’s and Hilly Kristal explains 
that the country blue grass blues thing just w asn’t working out. The Ramones take the 
tunnel to audition then quickly skip the pond and, in Joey’s words, incite the punk 
movement. All the lights go out for 25 hours and Fran Drescher recounts Son of Sam 
terrifying New York and promoting the Talking Heads (thankfully, Spike used the version 
w/strings). Blondie is slow but steady in pushing the new wave. As we focus on London, 
Malcom McLaren explains that the original vision was for young, sexy, assassins of pop 
music. Sid can’t play but Miles Copeland explains message over musicianship. The Clash 
can’t get American distribution but Elvis Costello can. We hear “Suspicious Minds” and 
Joe  Strummer lets us know that there were some punks that mourned the loss of The King. 
Debbie Boone lights up our lives while Ronnie Van Zandt, and Steve and Cassie Gaines 
are gone. Sid is already covered with blood and w e’re two years away from Steve 
Dahl/Disco Sucks. Steve Jones is wearing a v neck T-shirt under a furry anorak. Chris 
Frantz wears Oakley shades and a RISD sweatshirt. Tina Weymouth has bangs and looks 

like a Volvo ad. Joey looked like Joey, and "Blitzkrieg Bop" was used in a Nissan 
Pathfinder ad in this episode. (EB)

IC E  T  (8/27/00) This episode could go for two hours and still seem incomplete. The first 
man to walk like a pimp to the mic on getting started in entertainment industry: “I ’m not 
one of those guys that’s like, ‘I like the music.’ No, I like the money.” When Body Count 
releases “Cop Killer,”  Bush, Quayle and Charlton Heston have Ice up against the wall.
Complaints are a fever pitch and Warner Bros shies away. Already in his fifth career as an
actor, Ice goes independent: “When you don’t have to worry about record sales, you can
worry about the art.” Seem contradictory? Ice’s charisma will have you seeing clearly.
Remember, Don “M agic” Juan asks him  for advice. (EB)

A NNIVERSARY S PE C IA L  (9/24/00) Though I would likely mark the Creed
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episode later this fall as the beginning of the end of decent BTM ’s, I think this episode is 
more accurately the so called “jump the shark” point. The never funny Kathy Griffin hosts 
a sit down, ironic retrospective of the show. The producers of the show shouldn’t be 
sanctioning snickering, ironic appreciation of BTM - they have to act like they are just 
presenting the facts and not trying to make fun of people, this isn’t “E! Network.” Griffin 
welcomes past guests to update their stories, and in a shockingly uncool move jokes with 
Rick Springfield about his very recent domestic abuse arrest. However, the biggest blow 
that demystifies the wonder of BTM is dealt when Jim Forbes, the announcer who became 
the awesome voice of BTM, appears on camera, ruining the mystique of that ominous 
narrative voice by putting a plain face to it. (JA)

C A T STEVENS (10/1/00) The Cat Stevens episode has operatic rises and falls and aside 
from the interludes of actual Cat Stevens music, it is easily one of the best BTM's. Cat was 
only 19 when his second single, "Matthew and Son," leaped into the British pop charts. He 
went on a package tour with Englebert Humperdinck, from whom he learned to drink, and 
Jimi Hendrix, from whom he learned "other things." Then came fall number one: he was 
diagnosed with tuberculosis. But rather than allow the illness to derail his career, Stevens 
used the recovery time to write tons o f new material. He emerged as an introspective, 
singer/songwriter who cranked out three Top 10 albums in a mere 18 months. During this 
run nine of his songs were used in Hal Ashby's 1972 film H arold & Maude. From there 
Stevens spent the rest of the 70s riding one wave of success to the next. (In typical BTM 
style, the show's producers skated through Cat's biggest years, which is a shame because I 
wanted to learn more about his 1975 numerology-based concept album, “Numbers.” It 
sounds like a fascinating mistake, but I know I'll never be curious enough to actually buy a 
copy. I think V H 1 should start a separate series that focuses on misguided 70s concept 
albums.) Steven's next fall came when he nearly drown while visiting the beach house of 
A&M Records president Jerry Moss. Stevens bounced back from the incident but 
promised to serve God for sparing his life. Within three years Stevens had converted to 
Islam, changed his name to Yusef Islam, and stepped away from his life as a pop singer. 
For years he stayed out of the spotlight and devoted his time to various charitable causes 
and educational organizations, and all was well until 1989. That is when Iran's Ayatollah 
Khomeni issued a fatwa, or death sentence, against British writer Salman Rushdie for his 
blasphemous book The Satanic Verses, and set up Stevens' third fall in the process. Asked 
to comment on the fatwa, Stevens said something to the effect of, "Yes, the Koran calls for 
such a punishment for those who commit blasphemy," which was interpreted by the press 
as, "Yes, I think Rushdie should die." And scores of music fans, myself included, accepted 
the press' version as true and hopped aboard the anti-Stevens bandwagon. I remember 
feeling no small amount of respect for 10,000 Maniacs when they insisted that their cover 
o f Steven's "Peace Train" be deleted from future pressings of their "I n  My Tribe" album 
because of what Stevens had said. For most people Stevens remains a pop music pariah 
due to his Rushdie-related comments, but that is what makes this episode to remarkable. In 
many ways it is a sympathetic portrayal of a misunderstood M uslim and even when 
depicting Y usef's current secular music projects, this episode avoids the ironic detachment 
typically associated with VH1 . (MF)

BARE NAKED LADIES (10/8/00) If you are interested in seeing goofy, doughy guys get 
naked this is the episode for you. There are two key things that elevate this episode. One 
is seeing photos of a young black kid with an afro, who we learn often asked his white 
mother why the other kids called him “nigger.” All grown up, Tyler, the light skinned, 
goofy member of Bare naked Ladies, explains that when he was twelve his mother told him 
his father was Black. Twelve?!? You didn’t have a mirror? On a dramatic note, the band’s 
keyboard player is diagnosed with cancer and went through debilitating chemo and a bone 
marrow transplant. Not being a key, creative member o f the band this shouldn’t have 
worked as a powerful story arc because we hadn’t heard much from or about him before 
we learn he got sick but we do get to see his frailness and his spirit as he attempts to get his 
chops back and rejoin the act. This unfolds before our eyes and it is a vivid portrayal of 
both how serious and damaging chemo can be but also how strong and loyal and good 
hearted a nerd-based band and their fans can be in helping this young man recover. (JA)

C H IC A G O  (10/15/00) Chicago is not at its surface a fascinating act, and the best they can 
sum them up as is " the men behind the most famous logo in Rock." That said, this brass 
based, one time progressive band has 33 years of straight touring under their belt and has 
sold 120 million LPs. Starting at Depaul University (where they are still honored by a hot 
dog stand featuring their gold records) this was a group of regular Chicago guys (the 
interviews likely remind non-Chicagoans of the Bears Superfans skits on Saturday Night 
Live) who rode an interesting idea and loyalty to mega-success. Their manager decided to 
push the logo and keep the band faceless until music videos had them put tenor Peter 
Cetera upfront, which led to him leaving for a solo career (he doesn’t participate in the 
docum entary, which makes it easier to downplay that era, which doesn’t fit into the 
storyline). The last word on the video Cetera era comes from a founding member stating, 
“ I ’d rather fail with good music than have a megahit of crap.” Unfortunately the good 
music he is referring to is a late 90s Prog concept album called “Stone o f Sisyphus” that 
sounds worse than a Cetera Steve Perry Dennis DeYoung supergroup would. Anyways 
what makes this episode interesting is that the big tragedy is a key member dying, but since 
that doesn’t really halt their success (the 80s superstardom was still ahead of them) it is 
handled in a different, more respectful way than many BTM deaths. Big Terry Kath was 
the best member of Chicago, an awesome Blues-based guitarist who could really sing with 
soul and had a love of experimental music. He was also an ugly, fat Chicago guy which 
totally grounded the band in the city’s regular guy aesthetic. He accidentally shot himself 
in the head at the party (infamous last words: " It’s not loaded"). Since this doesn’t really 
fit in to the narrative of the story (it is senseless and strange, and not totally drug related) 
instead o f being all dark musical cues and fades to black they instead have a nice long 
tribute to Terry, a free standing piece, featuring all the warm memories his wife, daughter 
and colleagues have of him. After his death the band goes from sorta soulful to totally 
schmaltzy, but there’s still half a show left. Ultimately what makes this episode interesting 
is the Chicago ness of Chicago. While every other band has some conniving slickster 
ripping them off, Chicago’s loyal manager is as un-Hollywood as possible, and despite 
completely making them what they became, he simply tears up all their contracts when

they decide to leave him. T hai’s good people, M idwestern style. I also learned that it’s 
harder to play horns on coke than guitar on coke. (JA)

TIFFA N Y  (10/29/00) I used to think that the producers of BTM could make an interesting 
show for any once successful pop star. Then I saw the Tiffany episode. As you may 
recall, Tiffany was the late 80s teen queen who toured shopping malls and landed a pair of dull 
covers in the Top 10 ("I Think We're Alone Now" and "I Saw Him Standing There"). To no 
one's surprise her subsequent albums failed commercially and she faded from public view. This 
episode focuses on what happened after her days on the charts but there's not much to work 
with. She dabbled with decadency ("I smoked a lot o f pot") and then opted for the straight and 
narrow (getting m arried and accepting Jesus Christ as her lord and savior). There was 
considerable tension between Tiffany and her parents during her rise to fame (at one point she 
took her mom to court, suing for the right to move out of her mother's house and to gel out from 
her mom's legal control), but because no one was willing to go into any depth on the issue—as is 
their right — nothing is revealed. One amusing exception is her what-I-was-doing-when-I- 
heard-about-my-first-#l-single anecdote. Tiffany, then 16, was doing dishes at home when her 
manager called with the big news. She replied to the effect of, "Wow, thanks, but I can't stay on 
the phone because my mom will get mad if I don't get the dishes done." (MF)

BAD FINGER (11/5/00 -  originally scheduled 1998) The real story of Bad finger, as far as I 
can tell, is done faithfully, here. It is one o f heartbreak, woe, anger, immeasurable tragedy, and, 
yes, triumph. Their triumphs, however, prove to be short-lived. As The Iveys, the band gels the 
opportunity of the lifetime, w inning the patronage o f The Beatles, who sign them to Apple 
where they work extensively with the soon-to-be ex  B eatles, as well as releasing several, 
critically acclaimed, albums of their own. Now known professionally as Bad finger (taken from 
an obscure John Lennon song), the band is personally groomed for success by The Beatles, a 
dream come true by any band o f their day's standards. But they find themselves unable to forge 
their own identity, despite several hit records. Amidst the recollections of a band with talent to 
spare and arguably the best break in the world (weighted down by the horrors of bad 
management and rapid loss of direction) are dazzling clips from T.V. shows like Germany's 
Musikladen and Beal Club, as well as interviews with the likes of Paul McCartney and (Would 
you believe?) Lou Christie, both of whom express tremendous admiration and respect for 
Bad finger. Neither the safety net of Apple Corps (Which outlived The Beatles, though only by a 
few years), nor having one of the most respected songwriters on the scene, Harry Nilsson, 
covering their own "Without You" (And, of course, making it a monster hit) could save them 
from their fate. By all accounts, the group's downfall would be with their second manager, Stan 
Polly, reported to have ties to the mob. Polly had the band, with their girlfriends, residing at his 
house and put on salaries well below the cost o f living, even as their records were selling 
millions. A break with A pple in 1972 proved to be commercial suicide, as they released an 
album on the former, and on W arner Bros., at the same time. WB withdrew their LP, and the 
advance ended up in Polly's pocket. The group still put out records for Warner Bros., but found 
their sound falling out o f favor, record sales tapering off and touring sometimes not even an 
option, for apparent lack of interest. Things could only get worse, and soon, they did. The first, 
devastating, blow came in 1975, when guitarist, Pete Ham, now living with his girlfriend and 
her young son, gets the word that he's broke, just as the couple are also expecting a child. Ham 
turns to Polly for some long-overdue financial assistance, but is turned down flat. After a night 
of drinking with bassist, Tom Evans, Pete Ham is found in his garage, hanged. Excerpts from 
his suicide note are chilling ly  read aloud: "I will not be allowed to love and trust 
everybody... This is better. Stan Polly is a soulless bastard. I will take him with me." The 
surviving band members attempt to keep it together, amidst much infighting. Eventually, Joey 
Molland and Tom Evans drop out of music and take regular jobs, while drummer Mike Gibbons 
turns to session work. M olland is later approached by two young musicians from Chicago about 
starting a new band. He accepts, and convinces Tom Evans to join. Elektra agrees to sign the 
band, on the condition that they call themselves "Badfinger.” Their two LPs for Elektra flop, as 
drink and drugs fuel unrest within their ranks. In the early 80s, U.S. Tours are simultaneously 
announced by two com peting versions o f Bad finger, one led by Molland, the other featuring 
Evans, Gibbons, and later member, keyboardist Bob Jackson. A battle over the rights to use the 
band name only causes the already thin ties between Evans and Molland to break. The Evans- 
led group only performs sporadically, though they do turn up on local T.V. at their present base 
in Milwaukee, doing a guest spot with, o f all things, a Horror Host known as "Toulouse No- 
Neck,” who sings a wretched version o f "Come and Get It" for laughs. It is, at once, both 
fascinating and depressing. The group did, however, play a gig in the Chicago suburbs around 
this time, and I'm told they were nothing short o f brilliant. (I m yself saw Joey Molland perform 
as Bad finger with a pickup band several years ago, and it was better than anyone had a right to 
expect. He connected with the audience admirably, and handled the songs that he didn’t even 
sing originally with a rare sort o f elan. He also did a credible Snaggle puss imitation, a feat only 
previously ascribed to The Downliners Sect.) In 1983, Evans informs Molland (who, we're led 
to believe, was, by that time, on better terms with his former band mate) that he intends to kill 
himself. Evans' six-year old son finds him hanging from a tree, and a wish to join Ham is sadly 
fulfilled, by the same means. Somehow, the saga o f Bad finger never seems to really end, 
despite tragedies of Shakespearean proportions. M olland continues to perform under the 
Bad finger name, stating, quite accurately, that it's the only way he can get bookings. Gibbons 
joined Molland and Jackson recently at a special awards presentation, declaring "Without You" 
one of the most covered songs o f the year, in wake o f Mariah Carey's hit version. As usual, 
something goes wrong, an erroneous group credit for "Without You," plainly Evan and Ham's 
baby, ruins what should have been a triumph. Once more, defeat is snatched from the jaws of 
victory. The Bad finger story is not a happy story, it is a true story, and every true story ends in 
death. (JB)

1992 (1 1/12) This could have been good, with “Grunge” usurping hair metal and Clinton 
sweeping Bush out, but instead it was just one minute mentions of every one who was hot 
this year. They make some cliched nods towards trends, but for the most part they are just 
trying to figure out a way to shoehorn En Vogue, Sound garden, Michael Bolton, Jon Seda, 
Cypress Hill, Pm Dawn and a bunch o f other incongruous acts together. The most 
interesting thong here was the theory that Nirvana became #1 in January because kids who 
got the Michael Jackson record for Christmas returned it and got " Nevermind." (JA)
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SN O O P DOGG (11/19/2000) You know our society is screwed up when a guy as 
essentially upbeat and laid-back as Snoop Dogg can find himself mixed up in crack dealing 
and murder. Though his BTM profile often seems ripped from COPS or Court TV (in fact, 
I reckon about a third of the footage is from Court TV), he almost seems like the kind of 
guy you’d want to hang out with. The kind of guy you almost w ouldn’t mind your 
daughter bringing home... Almost. The origin of S noop’s nickname is surprisingly benign. 
Born Cordozer Broadus, his mother dubbed him “Snoopy” for his large Charlie Brown 
head and love of Peanuts  cartoons. In a hilarious exaggeration of the usual Saturday 
night/Sunday morning dichotomy, his mother fondly recalls how she’d share a six pack of 
malt liquor with her twelve-year-old son every Saturday night, then wake Snoop early the 
following morning to sing in the church choir. Essentially a good kid, Snoop made $90 a 
week bagging groceries and spent his free time free styling over hip-hop beats with best 
friend Warren G, the kid stepbrother o f N W A ’s Doctor Dre. Later, frustrated by D re’s 
refusal to even listen to their demo tape, Snoop gave up on music and turned to crack 
dealing as a way to bring in some real cash. Scared semi-straight by a stint in prison, 
Snoop returned to society with a renewed dedication to music! Around this time, Warren 
was able to sneak one of Snoop’s tracks into the mix at a bachelor party for one of Dre’s 
friends. Impressed, Dre took Snoop under his wing and the two made gold with their 
soundtrack for Deep Cover, then platinum with D re's “The Chronic” and Snoop's solo 
debut “Doggystyle.” Unfortunately, the environment at Death Row Records, the label Dre 
co-founded with uber thug Suge Knight, was saturated with drugs, guns, booty, cash, malt 
liquor, and testosterone. This ultimately led to an incident in which Snoop’s bodyguard 
gunned down a stalker from a rival gang. In an eerie series of reenactm ents more 
reminiscent o f COPS than BTM, we see the altercation play out over and over again in 
w ashed-out slow motion. We also see photos of the victim, introducing an uneasy 
awareness that a human being actually died... this Snoop Dogg guy might actually be 
dangerous. It’s a testament to Snoop’s candor and charisma that he’s able to reassure us of 
his innocence (once set apart from the mass o f anonymous Black defendants by his fame, 
no jury could convict this man). As the drama enters its Court TV phase, Snoop has our 
full empathy once again, and we are relieved when the jury pronounces him not guilty. 
Today, the older, wiser Snoop enjoys a status as a beloved mainstream entertainer, doting 
father, quasi-role model, and hip-hop elder statesman. Like Ice-T before him, he has gone 
from the face of scary ghetto depravity to a familiar, friendly prime-time personality. The 
kind of guy even your grandm other almost w ouldn’t mind having as a house guest... 
Almost. (EH)

C R E E D  ( 11/26/00) The Creed Behind The Music was the perfect example of how the 
show was on a downward spiral because they were making episodes about young, boring 
bands to coincide with expected blockbuster record releases instead of choosing subjects 
based on the dramatic potential of the story. While every episode has the announcer 
backtrack a little after each commercial to set the table dramatically for the next shoe to 
drop, the dearth of any actual history of this band necessitated the announcer to backtrack 
almost to the beginning after each commercial break just to fill the hour. And not only was 
there very little to say here, but there was little clarity to what needed to be said. Creed is 
supposedly a Christian band gone secular but other than showing that lead singer Scott 
Stapp has a father in the ministry they never really demonstrate any actual overt religious 
content in the lyrics (only vaguely uplifting, spiritual stuff). And the show also fails to 
give enough explanatory background about the Christian Rock scene and how Creed and 
their audience fit into it. Perhaps Creed never was really an overtly Christian band, but I 
think it is also possible that Creed’s people want to downplay the specifics of their early 
career and told BTM what content to include. I really don’t know, which isn’t what I 
shou ld  be saying  a fte r seeing  a 
biographical documentary. My initial 
reaction to this was that I did not enjoy 
this episode at all, especially because I 
found Stapp, and his bogus Christ poses, 
obnoxious and unpleasant. Then I 
realized that there was one moment of 
the documentary that actually was pretty 
amusing. Early in Creed’s career Stapp, 
without the band’s knowledge, took the 
ample band funds and invested it all in a 
pyramid scheme bankrupting the band.
Now there are a lot of stupid rock stars, 
but c ’mon! “Choking on your own 
vom it” stupid is one thing, but this is a 
w hole different league o f stupidity .
C reed may or may not be G o d ’s 
messengers, but one thing is for sure: 
when the good Lord was passing out 
brains Stapp was off somewhere posing 
in the mirror with arms wide open. (JA)
JO H N  LENN O N: T H E  LA ST YEARS (12/3/00) This is actually a superb episode. 
Obviously you can’t do a Beatles BTM, it is simply too huge a subject. Instead they offer 
us an ultra-focused exploration of the last few years of Lennon’s life where he atones for 
his misdeeds as an absentee father and bad husband by becoming a doting stay at home dad 
to Sean and a respectful collaborator with Yoko. After taking years off from music he 
eventually records an album, and though the stories about that are great, it is the archival, 
primary source material pertaining to his home life that is best. An audio tape of him 
telling his toddler about the Beatles is priceless (“ ...no , Ringo sang that o n e ...”) and an 
interview he did with a kid journalist is really revealing. Because this episode did such a 
warm, genuine job of covering Lennon’s family life it doesn’t come off as heartless when 
it goes into great detail about his assassination. In fact, the show delves into perhaps the 
best journalism/documentary filmmaking in BTM history, as virtually every principal is 
interviewed, including both policemen on the scene (who drove him to the hospital), the 
doctors who worked on him in the trauma unit and an amateur photographer who spoke to 
Mark Chapman while shooting Lennon photos. Though the doctors try to keep his death 
secret so that Lennon’s kids wont hear it in the media it leaks out and Howard Cosell

announces the death on Monday Night Football (that footage is included in this show). We 
see sad footage of Julian arriving at the scene too late, trying to connect with his deadbeat, 
and now dead, dad (one o f the rare unclassy parts o f this show is when they use leftover 
Julian footage from his BTM where he is surrounded by pretentious candles, which don’t 
fit the spare, honest tone of this documentary. Overall this was a really excellent, focused 
show, and kudos for not featuring the other Beatles at all, except for a postscript about the 
"Free As A Bird" sessions with Jeff Lynne years later, which was really unnecessary. This 
told a much smaller story than other BTM ’s, but it made you really feel the importance of 
the subject and the loss suffered by his absence. (JA)

EV E R C L E A R  (12/10/00) Stay away! This episode is so boring and unmoving that even the 
most steadfast Everclear fans (if there are any such creatures) will have a hard time stomaching 
it. All of the band members come o ff as total tools—there’s Art, the brooding yet wholly 
uninteresting, vacant, unlikeable, coke-addicted, w ife-beating frontman; Craig the stoner
voiced, greasy-haired, lives w ith  h is  paren ts bassplayer/resident dumb ass; and Greg, the 
second-string, Warped Tour, personality-free drummer. These three players perform a bunch of 
songs about why forty-two year old Art still hasn’t been able to get over the fact that his dad 
w asn’t around while he was a kid, and when that proves not to be enough to placate him , Art 
goes on to “work” for the social services organization for kids that wants to use his song 
“Father of M ine” in their commercials. It takes some effort to rouse yourself to care when the 
band almost breaks up. A textbook example of why MTV flavors of the week should rarely, if 
ever, be given their own Behind the Music episodes. (EF)

2 0 0 0  (12/17/00) W hile this looked like it might be a ragtag “year” episode when it 
launched with the noncom mittal, “ it was a year of dizzying diversity,” this one was 
actually pretty focused. Instead of giving profiles on artists who had big years they did 
several longer coherent segments, that weren’t brilliant but at least were ambitious. One 
interesting one covered Napster, the demographics of mainstream records and the way 
listeners in their early 30s felt unserved by the music biz. Better was a segment on Moby, 
N*SYNC, Sting and artists who were licensing their music to TV commercials as an 
alternative or a supplem ent to radio play. David Wilde o f Rolling Stone and others 
pontificate on what selling out means in the 21st century, and there’s no clear answer. (JA)

RUN DM C (2000) This episode is incredible because it proves that what makes BTM 
magic transcends even the most manipulative corporate synergy, with all its meddling and 
manipulation. This episode was designed, executed and labored over because it was 
supposed to coincide with the release of RUN-DM C’s comeback album, a guest star-laden 
event designed to mimic recent albums by Santana and Whitney which made long money 
using the same ideas. But when this episode was aired the album not only was delayed, but 
it was destined to be a failure. And the reasons for the failure are devastatingly clear from 
the content of this show. Instead of being the expected advertisement for the album this 
episode tells you NOT to buy the record because it can’t be good. And the reasons for 
this? Band dissent, failing health, ego p roblem s... a h h . . .  the very heart o f a great BTM!
The main thing that is wrong with the then current RUN-DMC was apparent as soon as 
they interview DMC, who speaks now in a nasal, thin, damaged voice. It seems he had 
been rapping out of his register for two decades and destroyed his vocal cords (the label 
thought it was psychosomatic and sent him to a shrink). He also was an all malt liquor 
alcoholic, drinking a case a day (he likened it to Pop eye's spinach) and that messed him up 
as well. The new happy to survive DMC can’t rap like he used to and doesn’t want to be 
tough or bad on wax any more, and in fact he has developed a new mature rap style, 
dem onstrated by his song “Cadillac C ar,” which states, “ up in the morning hit the 
treadm ill... cooling with my kids and my wife.” So Run basically did the album all by 
himself, rejecting the use of any of D M C’s gentle M ister Rogers style raps. Though the 
present day footage was fascinating I don’t want to downplay the great early years 
material, with nerdy friends making it big in rap by being original and humorous, yet still 
hard (though Jam M aster Jay was by far the most authentic street dude, he protected the 
other guys before they got big). The episode takes the angle of trying to answer the 
question “ is there a way for a b boy to become a b-man,” and in fact they all do seem to 
have become mature adults with nice wives and adult activities (preaching, producing, 
parenting). But Run still has that hunger, and he LOVES the spotlight (when he tells about 
his suicide he just sounds like he wants to tell a good BTM story for the cam era ... "I 
bought a bottle of poison" sounds awfully vague. What did he do, go to the poison store?).
One of the most jarring things is seeing Jay laughing about getting shot, years before he 
was executed by a gunman. He seemed like the most together charismatic member of the 
group (certainly the most handsome) and his death may be hip hop’s biggest tragedy. (JA)

SATURDAY N IG H T FE V E R  (2001) I love this episode for several reasons. As they tell 
the story of how this film persevered despite production problems (the original director had 
to be fired) and personal woes (Travolta was dating an older woman at the time who died 
of cancer) we get to experience some great artists - Travolta and the Bee Gees - at crucial 
career crossroads. While the Bee Gees were adults at the time and have always acted in a 
very similar manner, super young Travolta and contemporary Travolta are different species 
and I love  seeing period interviews with kid Travolta. Unlike his tough, or dumb, 
characters from that era, real life young Travolta spoke in a gentle, nerdy, happy cadence 
that was tremendously charming. He seemed intelligent and sincere in interviews, and his 
mature relationship with (the mature) Diana Hyland makes it seem like he had some 
substance. I also love seeing interviews with other actors from the movie. It is such an 
amazing film and you feel so connected to the characters so seeing them decades later is 
interesting. Also, unlike some of the other BTMs about movies this actually goes behind 
the music that proved to be the best selling o f the era. On a postscript this may end up 
being the episode with the longest life because a version of it is an extra on the Saturday 
Night Fever DVD, which is certain to be in print forever. (JA)

G R E A SE  (1/21/2001) V H 1 must have expected to do a 20th anniversary Grease special 
(and they did something called "Grease- Where Are They Now") but basically this came out 
a couple of years later and felt warmed over. What is best about this is that it starts off 
with the playwrights, two normal guys, and it tells their story or humble beginnings, a 
modest, fun idea, and the climb to mighty heights (and some of the lies and double crosses
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that go with Hollywood dealings). When it gets to the actual Travolta days it becomes a 
fun but inconsequential show that points out racy lines and suggestive hot dog animation 
and the like. Still, for fans of the movie this is more interesting than it had to be. (JA)

HUEY LE W IS AND T H E  NEW S (2/4/01) I love this episode because it is about 
humility and enjoying being in a band. After decades the News is still intact with original 
members, and they are still just a bar band that enjoys hanging out together. I’m amazed to 
learn they sold over 10 million copies of “Sports,” especially since I wouldn’t buy one if it 
had free poontang tickets in the sleeve, but I have to say I totally respect this band after 
watching this. Huey grew up in the Bay Area with real beatnik-minded folks. His dad is 
something called a “part time radiologist” and his mom is a free spirit who took him to the 
Fillmore to see Beat poets and hippie artists, and they both seem like cool old people. One 
thing is that they were sort of hustlers, they seem to never have had money but Huey lived 
like a rich kid, going to prep school, and going to bum around Europe as a teen (he got the 
music bug while busking with a harmonica in North Africa). He goes to Cornell, fails at 
engineering but succeeds at being in a frat band. He draws straws and is forced to 
personally fire the bass player who isn’t working out and that negative experience leads 
him to decide that insane loyalty to band members is more important than the band being 
good, a philosophy that oddly enough served him well. After flopping with a hippie band 
called Clover he relaxes and forms a house band at a club called Uncle C harlie’s that 
eventually becomes the biggest band in the world without changing much. Today Huey 
plays golf, is nice to people and plays 60 gigs a year with his buddies. No tragic or 
dramatic arc at all, but what a nice story. (JA)

JO U R N EY  (2/18/01) The BTMs devoted to 1970s album-rock acts often follow a similar 
pattern: an over ambitious lead singer slowly transforms a hard-rock band into a mushy 
power ballad machine. The lead guitarist knows it’s corny, but goes along with the 
decision anyway, bitching all the way to the bank. When the inevitable reunion happens in 
the nineties, the lead singer backs out due to illness; his band mates, against his wishes, get 
a sound alike and press on without him. Both Styx and Journey followed this template, but 
at least Dennis DeYoung was with Styx from the gitgo. Steve Perry was imposed on the 
band after they'd been established, gradually tried to take over the reins from lead guitarist 
Neal Schon, and then has the raw nerve to claim he always felt like an outsider! The next 
time this is rerun, watch out for a key scene: by '86, the band was down to Perry, Schon 
and keyboardist Jonathan Cain plus two session musicians. The live footage shows that 
only Perry, Schon and Cain were allowed to play under a spotlight! The bassist and 
drummer are, literally, toiling away in total darkness! The bassist in the shadows, by the 
way, was Randy Jackson, who is now one o f the judges on American Idol. (JP)

D O O BIE BRO TH ERS (2/25/01) No, there's no trivia about the band's career-defining 
appearance on the 70's sitcom What's H appening!!!, and we'll never know if Rerun's 
bootleg tape was ever retrieved. Despite that glaring omission, this is one of the more 
successful BTM's ever made. You've got the expected drug and drink problems (true to 
their name, there's seemingly umpteen hundred photos and home movies o f the band 
passing joints), at least one death (another latter-day member passed on since this episode), 
plus the obligatory New Member Who Changes The Band's Sound (also see: Journey, REO 
Speed wagon). In this case, it was Michael McDonald, whose creamy-smooth, quasi-soul, 
m iddle-of-the-road style clashes with at least two lead guitarists. Unlike Journey, REO, 
etc., everybody had kissed and made up by the time this episode aired. And when they 
reunited in the late 80's (sans McDonald), they reverted back to the (sorta) hard rock sound 
they had before Michael McD showed up. Something for everybody - lotta drug-induced 
scandal and shame, a happy ending, and more kitschy 70's hippie fashions than you can 
swing a dead cat at. (JP)

ROD STEW A RT (3/4/2001) Not being particularly spiritual, I don’t think a lot about 
things like the afterlife, or the beforelife, or where I am on the karma ladder. That was 
before seeing the Behind The Music on Rod Stewart. Now every Behind The Music 
cobbles the smut and glitter o f a fabulous music career into a tidy oval of early promise 
fulfilled, ego bloat, loss of identity and, finally, personal redemption. You really need the 
big moments to make this spirograph/biograph work -  the scary overdose, the reunion with 
the calm and thoughtful hot stranger who turns out to be your offspring, loss of limb to the 
rhythm section. If we can’t see our heroes live in '75 and catch their crystal sweat, we at 
least want to taste their tears on TV now (or a facsimile therein, because it is actually our 
own tears, salty and real). And this is why Rod’s Behind  doesn’t really work, because 
NOTHING BAD HAS EVER HAPPENED TO THIS MAN. They m ust’ve had the V H 1 
interns burning up the Lexis/Nexis lines looking for some tragedy in this guy’s life, 
because it just ain’t there. We go from his birth in war-torn London (he effectively avoided 
the War) to his embrace of American rhythm-and-blues to his ‘shy’ start with talented but
curmudgeonly Jeff Beck and the Faces. So far, so good. Then, a million wacky, crooked 
photographs of him dating Every Single Cute Girl in the 1970s. He is a bleached dervish 
having a constant climax behind the mic stand, or making the ladies laugh with a rocks 
glass in his hand. The ladies look like they have never known such bliss. (His moles 
apparently appear and reappear, but you KNOW they’re all benign, or that would be the 
show ’s keystone, Rod’s spandex dance around the Reaper.) His albums have titles like 
“Footloose and Fancy Free” and “ Never A Dull M oment.” This goes on. He divorces a 
wife, and gives her the rights to " You’re In My Heart" as a settlement. He cruises into 
disco, and comes out golden, with Carmine Appice on drums and a short Asian bassist 
wearing red leather pants and vest who makes Rod look seven feet tall. “Do Ya Think I’m 
Sexy?” "Young Turks," and the string o f hits and trim continues. All the current interviews 
with him are shot with a major Doris Day filter on the lens, with a golden hue 
approximating candlelight, which makes you the view er feel like YOU are drunk and 
about to make out with the divine Scotsman. (They don’t talk about the bucket of sperm 
stomach pump myth, by which someone tried to clip tail off Rod’s shooting star, or the fact 
that Rod became FDR (sans polio, naturally) while Jeff Beck became Herbert Hoover, and 
Ronnie Wood became Ronnie Wood.) But this is Behind The Music, so here we go: Big 
Tragedy #1 is in the mid-80’s, when his, like, 20-year-old wife Rachel Hunter breaks up 
with him. He goes on about this like it is H iroshima. His ego, clearly, has never 
experienced such trauma. He manages to get Rachel to provide some back-up vocals for

his hit “Lost In You.” They’re clearly still on good terms, because Rod was man enough to 
get over it, and Ms. Hunter clearly realizes she that was she was young and foolish to ever 
reject Rod. Big Tragedy #2 is that suddenly, at the age o f 89, Rod’s father DIES. (Maybe 
not exactly 89, but up there -  the guy was old.) Rod is shaken to the core by this display of 
mortality within his own bloodline. He just can’t believe his dear dad is gone. He realizes 
he can wear more somber colored suits as well, not just neons and pastels. He tucks his 
beloved father into the boggy peat of his native land ... and then goes back to LA. So, 
reincarnation: what did this man do in a previous life to have afforded him such a ride? I’m 
telling you, it must have been amazing and completely selfless. Robert Plant can name- 
check all the Eastern themes he wants, but Rod is Krishna-esque. The Buddha don’t have 
to be fat, and the gold may just be in his hair. This canonized wonder now has tackled the 
charts once again by ripping through the canon of the “American Song Book.” Just know, 
as he smiles that quizzical smile at you from his boyishly akimbo and charming pose on 
the cover, that Rod knows the answers, and all the dogs are smiling back at him, and the 
applause you hear is all the single hands clapping. (SL)

FLASH DANCE (3/11/01) Nary a mention o f Lee Ving! T hat’s one complaint about this 
episode. Plus, they could have shown a few more o f the audition tapes from prospective lead 
actresses. Hubba hubba. Anyway, the making of this “Rocky for women” is the typical 
“writer/director’s vision vs. Hollywood producer’s reluctance to take any kind of chance” story. 
But thanks to Adrian Lyne’s perseverance, we have Flash dance as a cultural touchstone. Let’s 
see, break dancing, the fashionably ripped clothes fashion, and uh, artistic stripping were all 
popularized by the movie. Plus scenes have been homaged from the time of the film’s release in 
1983 up until J Lo’s recent aping of the climactic dance number. I thought Ving was the real 
star, though. (CB)

B I L L Y  I D O L
(4/18/01) Beyond a 
few good orig inal 
so n g s and som e 
spectacularly 
unnecessary covers,
B illy Idol is totally 
unm em orable as an 
artist, and his Behind  
the M usic m atches 
him well in this sense.
When we hear about 
B i l ly  c h e a t in g  
repea ted ly  on the 
mother of his child, 
overdosing on GHB 
on the Sunset Strip, 
and nearly losing his 
leg in a motorcycle 
accident when h e ’d 
been riding around 
a fte r drink ing  and 
taking sleeping pills, 
he just kind o f seems 
like an asshole. The 
faw ning cam eos by 
D o w n to w n  J u l ie  
B r o w n ,  A d a m  
Sandler, and the guy 
from Matchbox 20 are 
a n n o y i n g  a n d  
unpersuasive, and the 
appearance of Legs 
McNeil is confusing.
(TA)
M EG A D ETH  (4/25/01) Though, on the charts and in the hearts of fans, Megadeth always 
came in second to their arch thrash m etal rivals Metallica, their Behind the Music episode 
beats out M etallica’s by a mile when it comes to sheer heavy metal chaos and depravity. 
Bleak, depressing, and nihilistic -  even by BTM standards - with a barely sympathetic 
antihero in crazed band leader Dave M ustaine, this episode makes for punishing, but 
riveting viewing in the vein of films like Monster and Henry: Portrait o f  a Serial Killer. In 
the early 80s, M ustaine - the deeply troubled son o f an alcoholic father whose idea of 
discipline involved pliers, earlobes, and blacktop -  answered an L.A. newspaper ad 
seeking a guitarist for a metal group. That band turned out to be Metallica, and Mustaine 
impressed leaders Lars Ulrich and James Hetfield with his impossibly fast, screeching 
technique. The group became stars in the local metal underground (which defined itself in 
opposition to the “faggy” glam rock o f Motley Crue and Van Halen). The smoky, harshly 
lit footage of early Metallica shows serve as a potent reminder of just how dangerously 
intense the now hopelessly sold out dinosaur act used to be. While recording their demo 
tape in LA, Mustaine beat the piss out of the band’s three other members (simultaneously), 
then drove them up a wall during a cross-country van tour during which Mustaine would 
pick fights with locals at nearly every bar, gas station, and restaurant along the way. Upon 
arriving in NYC, where the band had intended to relocate, Lars and James informed 
Mustaine that he was fired, and drove him straight to the bus terminal, where they bought 
him a ticket home. Though this might seem like an unforgivable betrayal, it’s impossible 
to feel any sympathy for M ustaine, especially when his chilly personality in the present- 
day interviews (the lights are on, but nobody’s home) is contrasted to the affable, relaxed 
Ulrich and Hetfield. It took Dave two months to stop drinking long enough to put a band 
together. Mustaine recruited next-door neighbor David Ellison after hurling a flower pot al 
Ellison for playing Van Halen bass lines too loud at ten A.M. (he then made nice by buying 
the underage Ellison a six-pack). With the addition of junkie jazz fusion veterans Chris 
Poland and Gar Samuel son, Megadeth soon claimed M etallica’s recently-vacated local
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throne. Signed by Meta llica’s label, who were hoping to replicate the success of 
M etallica’s Kill 'Em All (on which, to D ave’s unending rage, the band included several 
M ustaine com positions), Megadeth embarked on what would become a never-ending 
tour/drug binge. Mustaine consumed everything he could get his hands on -  hash, acid, 
mushrooms, opium, morphine, Demerol, cocaine, heroin, even crack (the editors even 
throw in a picture of Mustaine with a blackened crack pipe hanging from his lips). And 
while this aggravated his propensity for violence, his band mates were crazy enough in their 
own right to dish it right back. It’s easy to see how they scared the crap out of tour mate 
Alice Cooper (classy as ever in his brief appearance): the backstage pictures of Megadeth 
in their heyday seem pulled from Fangoria, rather than Rolling Stone. In defiance of the 
usual BTM plot arc, Megadeth’s music just kept getting better the further they fell over the 
edge of infighting and drug abuse. Their debut “Killing Is My Business... And Business Is 
Good” became a metal classic, as did the follow-ups “ Peace Sells, But W ho’s Buying” and 
“So Far, So Good, So What?” In the early 90s, the band made history when their album 
“Countdown to Extinction” debuted at #2 on the pop charts. But D ave’s moment of 
triumph was cut short when M etallica’s " black album" topped it at #1 a few weeks later. 
Eager to settle the score, M egadeth’s people met with M etallica’s people and arranged a 
“ Battle o f the Bands” tour for (he two m illion-selling thrash m etal groups. Upon 
discovering that their audiences were mostly one and the same, Dave, Lars, and James 
buried the hatchet and have became friendly towards each other again, if not necessarily 
friends. Inspired to enter rehab by G ar’s fatal overdose and his own 8-day, heroin-induced 
coma, Mustaine claims his days o f reckless drug use and random violence are behind him. 
But, knowing all that came before, and looking into his vacant eyes, one can’t be sure. It's 
enough to make heavy metal scary again for even the most desensitized head banger. (EH)

BLUES TRA V ELER (5/27/2001) I always considered John Popper the worst harmonica 
player ever but here I learn that he always thought he was the best harmonica player ever. 
In this episode we meet the band, with Popper at times looking like the fat twin on the 
motorcycle in the Guinness Book o f  World Records. It is encouraging for aspiring jam 
bands that all these average looking guys (especially the one who died) managed to land 
super hot wives (V H 1 appreciates this and has the beautiful women talk on camera A 
LOT, so that the show looks like professional TV and not some weird access show with 
ugly guys sitting around griping). One interesting thing here is that the band uses the term 
“partying” relentlessly as a metaphor for drug and booze abuse, to the point where narrator 
Jim Forbes starts saying it. One Traveler died mixing barbiturates, cocaine and 
h ero in ... some party! This show was hard to watch partly because I d idn’t find the music 
the least bit interesting but also because Popper (now thinner thanks to a stomach staple) is 
such a d ick ... even his boasting o f a semi-heart attack while jerking off to porn is pure ugly 
arrogance. (JA)

1981 (6/3/01) Bob Marley is losing his battle with cancer, John Lennon is gone, Disco is 
dead, punk is sunk, Eagles and Doobie Brothers are failing fast. Foreigner, Journey, and 
Styx keep on chugging. Paradise Theatre quickly goes to the top and James Young lets us 
know that his is the only band to sell out the Checker dome in St. Louis. For Ross Valory, 
arena touring for Escape, “was an incredible experience, being on the stage and having all 
these people singing all the songs, being so familiar with it.” But hold on to that feeling 
indeed, because REO Speed wagon's chance on a piano ballad ends up the best-selling 
album of the year. Video arcades threaten the record industry and it’ll take 200k in sales to 
break even. The Rolling Stones take on Jovan as corporate sponsor. Lee Abrams leads the 
introduction o f focus groups and surveys to radio, as passion takes a backseat to 
statistically  maximized profits. Cold, capitalistic, Reaganom ic shit, but essential 
foregrounding for the era when the next generation will pay for the new thing, right? It’s 
not called new wave for nothing, and after the sketchy implication that Rick Springfield 
starring in General Hospital was some kind of ur-video for “Jessie’s G irl,” the shuttle 
blasts off, the moon man is an icon, and video has killed the radio star. MTV only has 100 
videos to fill their daily schedule, and the Buggies, the Cars, the Police, the Pretenders, 
Duran Duran, Devo get HEAVY rotation. And yet, the more things change, the more they 
stay the same. MTV forces the compromise of music for eye candy, and Christopher Cross 
is but one o f the fugly artists who fell by the wayside. Let’s not forget about the male gaze 
as Pat Benetar and Stevie Nicks take the lead with the Go  Go's, Bangles, Cindy Lauper and 
Madonna on the way, and Joan Jett’s so hard her video is in black and white. Kim Carnes’ 
synthy “Bette Davis Eyes” is the number one hit of the 80s. Ozzy Osbourne does the dove 
thing and reinvents himself with “Crazy Train.” Crue, Poison, White snake all follow, and 
David Lee Roth puts it best: “W e’re not interested in broadening anyone’s musical 
horizons, w e’re not interested in expanding the future of music, we just want to rock.” 
Men Al Work, U2, Human League, Billy Idol, and at least ninety-nine different 
side burn less haircuts round out this blowout episode. (EB)

1987 (6/10/01) With a backdrop o f Reagan era greed and capitalist shenanigans explained 
by the greatest minds of the era, including historian Doug Brinkley and economist Tawny 
Kitaen, we basically get a treatise on the stupid, unimportant hair metal bands who came 
and went but were put to shame by brilliant genius bands like REM, U2 and The Grateful 
Dead (?), who were all embraced by the mainstream that year. The problem with this 
theory is that on other V H 1 rock histories they explain that Grunge is what usurped hair 
metal, and on this show they illustrate the absurdity of the glammy bands by showing a 
series o f acts that came out in ‘88, ‘89 and ‘90! This episode is a good example of why 
you actually need an idea before you decide to make a show, rather than deciding to make 
a documentary about something and then coming up with some cockamamie hypothesis 
after the fact and manipulating things to vaguely fit the subject. (JA)

1994 (6/17/01) This is one of the better “year” BTMs, built around a pretty long and well 
crafted report on Cobain’s suicide, and focusing the rest on scandals and news that shaped 
the attitudes of the public that year. One reason this is more successful than other “year” 
shows, particularly “ 1992,” is that instead of trying to mention every artist who had a good 
year they worked their songs into the background o f legit subject matter that helps the 
narrative along. Sheryl Crow sings “All I Want To Do Is Have Some Fun” while we hear 
Paula Jones’ accusations against the President. Coolio sings “ Fantastic Voyage” as O J’s 
Bronco drives around. And I learned that white rock critics like N irvana and Smashing

Pumpkins and Green Day and seem to have rather low opinions o f Mariah Carey and Ace 
of Base and Boyz II Men. (JA)

RICK  NELSON (6/24/01) It may seem that Ricky Nelson had all the breaks; a T.V. star at 
childhood, good looks to compete with Elvis, a father who supported his move to music, 
plus the adulation of millions. With that setup he probably could have made it if he were 
only marginally talented, but this was not the case. Ricky, much like The Everly Bros., 
was also a lot cooler than his detractors claimed. The original sitcom smartass, before 
Eddie Haskell, his near-posthumous punk cred would not be attained until The Cramps 
covered "Lonesome Town.” Lux and Ivy openly idolized Ricky, and saw beyond the white 
bread image he seemed to convey. This segment goes deep into uncovering how and why 
Ricky paid the price for "overnight success.” Ricky, of course, literally grew up on 
television, playing himself, with his real-life family, on the beloved series, The Adventures 
o f Ozzie and Harriett. He was a household name, and had already immortalized the phrase, 
"I don't mess around, boy," before he'd taken a notion to pick up a guitar. The innocent 
circumstances surrounding his move toward music could have made a good T.V. movie on 
it's own (and I don't mean the anachronism -packed bio pic that coincided with this 
documentary). Here was a then teenaged Nelson, a bonafide T.V. star, who basically had 
the world at his feet, but was unable to impress the girl of his fancy, who. like so many 
others, had fallen under the spell of Elvis Presley. Though Ricky could scarcely conceal his 
own admiration for Presley, it was plain for him to see that he'd have to follow in his 
example as a Rock n’ Roll singer to compete in a world turned upside-down by the object 
of his lady friend's adoration. When Ricky told his father, Ozzie Nelson (yeah, there was a 
T.V. Dad called "Ozzie" a half-century ago, and his kids had TA LENT!) that he was 
interested in getting beyond the boundaries of T.V. comedy, and trying his hand at this 
Rock n' Roll thing not only did his Dad give him his blessings, but he immediately started 
setting things up so they couldn’t fail. He quickly assembled a crack band (featuring 
renowned studio guitarist, James Burton, who would later find himself in Elvis' employ), 
and featured Ricky performing his first song on prime time T.V. Ricky's rendition of Fats 
Domino's classic, "I'm W alkin',” was a huge hit. It d idn’t sound as tuff as Elvis, but he 
wasn’t mining Pat Boone territory, either. Nelson had established a happy medium on the 
first go-round, and would go on to release a plethora of tasteful, yet rockin', hit singles. As 
an actor and a singer who could appeal to both kids and their parents, Ricky proved he 
could have it both ways. He later met Lorrie Collins, o f the fantastic Collins Kids, and 
began his first whirlwind romance, one that threatened both their careers. Who knows what 
could have happened? They sure looked good together, and Lorrie was a welcome guest on 
The Nelson's show, until the two drew dangerously close to marriage, a move neither 
party's parents or managers were too keen on. Lorrie follows "Sir" Paul McCartney in a 
latter day interview clip, adm itting she thought marrying someone else without even 
formally breaking it off with Rick was a no-class move, but one she was pressured into. 
Rick took it hard, but how long did anyone think one o f America's most eligible bachelors 
was going to let it get him down? I might add, that while Lorrie looks pretty good in the 
interview portion, I've met her, and she looks a LOT better in person. Though his 
professional life carried on as before, by the early sixties, he'd hit a brick wall. Unable to 
come up with a hit for two years, he managed to bounce back with sm ash hits like 
"Travelling Man," promoted, as always, in musical spots on the T.V. show. The late Ozzie 
Nelson is described, accurately, as the creator of some of the first music videos. Ricky was 
having his first comeback, and he w asn’t even 21 years old. By the time he had made 21, 
he found himself the recipient of an unprecedented twenty year contract with Decca (who, 
incidentally, had previously turned down The Beatles), only to have it all blow up in his 
face with the arrival o f The British Invasion (D 'O H !!). Rick (as he was then called) was 
spiralling downward fast. The hits w eren’t coming, and the T.V. show was cancelled, but 
above and beyond all this, Rick fell in love with a friend from childhood, Kristin Harmon. 
The two were married, and set about raising a family. Their daughter, Tracy, would go on 
to be a successful actress, while their twin sons, Gunnar and Michael would become briefly 
famous as teen idols, like their dad, under the heading o f "Nelson" (the less said about 
that, the better, Rick stayed focused on domestic life, though the music Jones wouldn’t let 
him alone. He formed The Stone Canyon Band, one o f the first Country-Rock groups, and 
played The troubadour in Hollywood, becoming a very popular act, with or without a hit. 
He was soon booked to play a Richard Nader Rock n ’ Roll Revival show at Madison 
Square Garden, which should have been a triumph, with Rock Royalty like Chuck Berry 
and Bo Diddley sharing the bill, and with the likes of John Lennon in attendance. But, the 
dread specter of nostalgia loomed over the proceedings like a black cloud. Nelson w asn’t 
well received by some for his shoulder-length hair and more contemporary attire (never 
mind that Little Richard, Chuck Berry and Bo Diddley at least TRIED to dress hip, yet 
they were still accepted). His newer material was greeted by silence and boos from some, 
though others got it, but Rick was embittered by the whole affair. Still, Rick would have 
the last laugh, as he wrote a song about this experience, "Garden Party,” which turned out 
to be a monster hit. Still, this would prove to be yet another comeback gone sour. In a few 
years, Nelson was broke, and his father's death, and his own impending divorce, would 
only compound his depression. Still, he soldiered on, giving his fans what they wanted. An 
appearance on Saturday Night Live served as a potential vehicle for another comeback (he 
had learned, early in his career, that life was a series of comebacks). Rick was remarkably 
good humored about the whole thing, telling the T.V. viewers that if they didn’t recognize 
him from the old days, that they should adjust their set from color to black and white (You 
could do that, back then). He also did a great "Twilight Zone" parody, portraying himself, 
searching for his T.V. home and running into The Cleavers and The Ricardos along the 
way. It seemed like he'd really found his home again, through television, but his version of 
Bobby Darin's "Dream Lover,” the hit that should have been, wasn’t released until five 
weeks after he performed it on SNL, killing it's momentum. Around this time, however, 
Rick started flirting with Rockabilly again, a personally, if not financially, rewarding 
move. He assembled a crack Rockabilly group, reportedly his best band since the James 
Burton days, and set out on the road again. Then the band made the incredibly poor 
decision to hire a World W ar II era plane (that almost couldn’t be started at all) to take 
them to Dallas for a New Year's Eve concert. Even if you'd never heard the story, you 
could guess what happened next. The plane became engulfed in flames before the pilots 
could attempt an emergency landing. The plane crashed into a field, and everyone but the 
pilots (who were both critically burned) were killed. The image o f Rick as a polite, milk-
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drinking, All-American Boy could only be tarnished in death. Even though his ex-wife 
brought cocaine use to her list of complaints when she filed for divorce, the report that 
Nelson had experimented with drugs while his career went in and out of decline never 
made for big print. That is, until he was no longer around to defend himself. I remember, 
personally, how the vultures in the press had a field day, playing on the (never confirmed) 
suggestion that Nelson had been free basing cocaine on a plane that probably would have 
gone up in flames if somebody had lit a cigarette on board. Friends and family members 
deny the allegations in taped interviews, and even if (and I say IF) they were merely in 
denial about what happened, how many Rock n ’ Roll stars, much less former child stars, 
fell prey to occupational hazards? As it stands, the circumstances surrounding the death of 
Rick Nelson, and the members of his last, great, backing band will remain one of the great 
mysteries in Rock n’ Roll, comparable to Bobby Fuller and Brian Jones before him, or Del 
Shannon and Johnny Thunders after him. Bottom line: Rick was true to the Rock, even 
after Elvis had virtually disassociated himself from it. He kept his cool and did his thing, 
and he did it well, something this program succeeds in demonstrating. "You see, you can't 
please everyone, so you've got to please yourself...” (JB)

N O T O R IO U S B.I.G. (7/8/01) We can’t get enough o f the early photos (especially those 
with a flat top, and they never do tell us that the baby on Ready to Die ain’t Biggie) but 
they end in the pre-teen years, long before Christopher W allace makes the transition to 
Biggie Smalls. His mother Voletta makes everything past the stoop off-limits, but once 
Christopher starts hustling, he’s addicted to the game. The street video of the 17-year-old 
realizing his skills as a battle rhymer on the corner is a treat. A demo tape made with 
friend 50 Gran makes Unsigned Hype, whetting the appetite of the newest and youngest 
A&R at Uptown Records. Still hustling to support baby mama Jan and little Tianna, Puffy 
advises Biggie that he "don’t need (drug dealing), that right there is short money, right 
there." Love at first sight with Faith Evans leads to a marriage on August 4, 1994. As 
Ready to Die blows up, Biggie builds a suave, sophisticated image and as Method Man 
points out, “it got to a point where you forgot he was fat or ugly, then it got to a point 
where he wasn’t ugly.” Their friendship was common know ledge, but you may not have 
known that Biggie slept on Tupac’s couch when the latter was debuting in Juice  in NY. 
The explanation of East vs. West is mostly alright, hitting on Biggie and the Junior 
M.A.F.I.A. working in Quad Studios as Pac is shot in the building lobby, “Who Shot Ya?” 
followed by “Hit 'em Up,” Big avoiding the answer record for a real conversation, then 
backstage in a scuffle at the Soul Train awards, when Pac whispers that this beef is only a 
marketing tool, and a rather effective one at that. The Twin Peaks style minor chord 
progressions that accompany the onstage volleys between Suge, Biggie, and Snoop at the 
‘95 Source Awards are a bit much. Viewers who knew where they were on March 9, 1997 
may get bored when Behind the Music starts acting like Unsolved Mysteries. Voletta’s loss 
is clear and unending, and the footage of all o f Bed-Stuy reminiscing over him would’ve 
made a more touching R.I.P. to this story of B.I.G. (EB)

G R EEN  DAY (7/15/01) This one is great because to have any controversy they have to 
focus on the idea that his band is considered a sell out by its d.i.y. punk rock fans. But to 
explain that, this corporate Viacom show has to explain to the viewers what d.i.y., punk 
and “selling out” mean as if they are explaining it to Martians. While light on controversy 
and tragedy this features an articulate band, some decent music and best yet, a romance 
with a woman who looks like a regular pretty lady and not a model (as seen in most 
BTMs). Trivia: Green Day cursed the second most o f any band on Behind the Music (27 
times) which is fifty less than Oasis. (JA)

N E IL  D IAM O ND  (7/22/01) Neil Diamond started from relatively humble beginnings. 
Raised by loving and musical parents (known for crashing weddings just to dance to the 
bands!) in Brooklyn, acquiring a thirst for musical knowledge while at camp in Upstate New 
York, eventually winning a scholarship (though for fencing, not music), and even a wife, 
having written his first original song in the form of a marriage proposal. There didn’t seem 
to be a single bump in the road, at least, not until Neil dropped out o f College to work as a 
songwriter in Tin Pan Alley. Young Neil had answered his true calling, to be sure, but with 
competition like Goffin/King and Mann/W eill, who were all stars in their field already, Neil 
would not be able to attain the kind of recognition they had overnight. Even after he'd 
penned a minor hit for Jay and The Americans, he was quick to dismiss his early efforts as 
"sophomoric." With a wife, and now, a child, to support, Neil decided that his only option 
was to come up with a bona fide hit. Ellie G reenw ich and her husband, Jeff Barry, 
collectively one of the most prolific and successful song writing teams o f their day, got Neil 
signed to Bang Records (an Atlantic subsidiary). His first release on Bang, "Solitary Man,” 
was not the breakthrough he'd hoped for, though it was well-received, and would go on to 
become his signature song. "Cherry, Cherry" soon followed, and it's irresistible rhythm 
pattern became the patented "Neil Diamond Sound.” There's some great footage here from 
that period, which demonstrates why he came to be known as "The Jewish Elvis.” He 
presented himself as an introvert, with seemingly limited facial expressions, but, when he hit 
the stage, something very exciting happened that could only be compared to Presley in his 
heyday. He had good hair and sported some cool, sparkly shirts, too (critics would later 
berate his stage clothes, but Diamond practically thanked them, as their petty whinings left 
them little time to put down his music). Don Kirshner, then in the early stages of developing 
The M onkees, contacted Diamond about writing a song for his new proteges. The result, 
"I'm a Believer,” went on to become his first #1 hit record as a songwriter. Meanwhile, Neil 
continued to chalk up more hits for himself and The Monkees, and even Deep Purple would 
have an early hit with his "Kentucky W oman.” Despite his apparent crossover appeal, Neil 
could have been forgiven for going into culture shock when he found himself having to 
follow Herman's Hermits AND precede The Who(!), well into their gear-smashing phase. "I 
would never smash a guitar, I like 'em too much..,” sez Cool Head Neil, "But, I thought, 
‘Yeah, they can follow me." Though his marriage and his relationship w ith Bang soon came 
to an end, Diamond soldiered on, releasing his first Top Five single, "Sweet Caroline" for 
Uni Records. Eager for new challenges, Neil tried his hand at acting. In the midst of a very 
rough time in his life (no doubt attributable to the loss o f his family), he auditioned for the 
role of Lenny Bruce, a part he no doubt felt an affinity for, despite his then-unfashionable 
disassociation with the drug scene (in fact, he’d previously written an unintentionally 
hilarious anti-drug song called "The Pot Smoker's Song,” which incorporated actual

testimonies from recovering addicts in an early form of "Cut and Paste" song writing). The 
precious little footage from his audition show him to be a natural for the role, bringing to 
mind the laid-back, "dirty" stylings George Carlin (him self a student, and onetime friend, of 
Lenny Bruce) was making popular at the time. Still, Diamond's efforts posed no threat to 
Dustin Hoffman, who'd eventually score the part. Still, it is a real joy to hear Neil Diamond 
say "shtup" on T.V.! While still at the peak of his popularity, Neil did the unthinkable, and 
announced that he was retiring from the concert stage, wanting to devote more time to his 
new wife and child than he could have afforded the others during his ascent to fame. He 
stayed out of the limelight for four years, later calling it the best period of his life. Neil had 
developed a reputation as a loner, som eone who follows his own chosen path, but his 
w illingness to put a lucrative perform ing career on ice either confirms or dispels that 
description, though it's hard to say which. His farewell live LP, "Hot August Night" was a 
huge success, as was his soundtrack to the movie, "Jonathan Livingston Seagull" (though the 
movie bombed... how many movies consisting entirely of untrained birds ever were a hit at 
the box office?). By the time he returned to the stage, and began recording more frequently, 
he found himself still the object of scorn where the critics were concerned. His performance 
in the remake of The Jazz Singer  was panned, though the soundtrack outsold pot in some 
states. Like Rick Nelson at about this time, he knew his best bet was to ignore the critics and 
just give his fans what they wanted. Shaking his less than hip image, however, proved to be 
a less than Herculean task. In time, younger fans got hip to the fact that Neil was already hip 
himself, and a new generation of musicians found inspiration in his mastery of the lost art of 
song writing, and his gravelly but resonant voice. Neil Diamond isn’t a Neil Diamond joke 
anymore, a point that was driven home to me a few years ago when I saw him for the first 
time, courtesy of the Roctober editor's mom, who scored a bunch of free tickets for her 
family and the rest o f us freeloaders. Even from up in the very last row, none of us could 
deny the man's charisma, and his ability to reach everybody in the place. Even on the slower 
songs, Neil ROCKED. I came out o f there with a better understanding. Besides, if you ever 
went on a road trip with your family in the early to m id seventies, you no doubt heard a lot 
of Neil on the car radio. Now, he can be the soundtrack for the good times you're still 
having. (JB)

BOYZ II M EN -  V H 1 says this episode exists, and I know it was worked on (a found an 
online diary of someone who crewed on it) but I don’t think it ever aired.

P A T  BEN A TA R  (8/5/01) This episode features the most shocking moment in BTM 
history. As we are hear of the salad days of Benatar’s career we learn that she and her 
guitarist Neil Gerardo became an item and were married. Cut to a contemporary interview 
and there Benatar and Gerardo are sitting together... THEY ARE STILL MARRIED! I 
d idn’t see that coming, and for BTM that was a real twist, Also nice here is P at’s 
supportive attitude towards her daughter who is in an unremarkable girl teeny-bopper vocal 
act. (JA)

R E O  SPEED W AGON (8/12/01) For a multimillion selling arena rock band from the early 
eighties, this band's fall was really dramatic, and this BTM doesn't sugar coat the facts. In the 
early nineties, when other such bands were smart enough to fade from view, this band was 
touring abroad... playing in a small dive bar... on the same bill as a ventriloquist. All while 
various pundits were claiming 1993 as one o f several Years That Punk Broke. But then, they 
struggled so long that quitting wasn't in their vocabulary. As with several other stadium rockers 
on BTM, there’s a tension between the poppish lead singer (Kevin Cronin) and the hard rocking 
lead guitarist (Gary Richrath), to the point where relations were still strained when this ep was 
filmed. As far as visuals, REO were really good about saving mementos, including a hilarious 
candid of one member in shorts talking on the phone (and even a hippie era shot of another 
member sprawled out on his bed listening to Clear Light!). This episode is really prime, since 
they seem to spend as much time on the struggling years (1971-79) as they do the commercial 
heyday (early 80's). As with the Doobies, Journey and other such bands profiled on this 
show, the crowd shots tell it all. In the seventies, they're rocking hard for Jeff Spicoli/Jim 
Anchower-ish stoners, but as soon as they started hitting their stride with the power ballads, 
clean-cut preppie chicks took over the front row. If you want a primer in how the music 
business changed over 20+ years, hunt down this episode. Not only to see how 70s hard rock 
got eased out by 80s new wave, but also to see how patient record companies were back then. 
Epic, REO's label, stayed with them an unfathomably long time, with almost a decade o f mild
selling albums before they finally made #1 on the charts. These days, they would have shown 
REO the door if they didn't start moving Thriller style from the beginning. (JP)

T W IST E D  SIST E R  (8/19/01) "Twisted Sister became the poster child for everything wrong 
with rock and roll," laments Dee Snider in reference to Twisted Sister's notorious 1985 'battle' 
with the PMRC. Well, maybe. The Parent's Music Resource Center picked a band they figured 
would be a slam dunk in the effort to convince record labels to put warnings on music. I mean, 
look at the singer. He looks like a reject from the 'Road Warrior' cast, and he's wearing women's 
makeup. And this video where the father (brilliantly played by Mark Metcalf, who I think should 
get at least half the credit for any success the band had) gets thrown out the window. This is just 
terrible. Dee, however, had a dark secret he was ready to unleash on Tipper Gore and company. 
"I'm 30 years old, I'm married, I have a 3 year old son. I was born and raised a Christian and I 
still adhere to those principals. Believe it or not, I do not drink, I do not smoke, and I do not use 
drugs." And while the censors were totally underwhelmed by this revelation, the bands' fans, 
who had related to the anti-establishment messages, were quite willing to give them the heave 
ho. Dee's testimony before the PMRC is the "and then tragedy struck" moment of this Behind  
The M usic episode. But what am azed me were the attempts made at redemption. I don't 
remember this, but in 1986 Dee had his front teeth filed into fangs. The first single from the 
next album was a cover of 'Leader O f The Pack.' MTV wouldn't play a video they made with 
Alice Cooper. They were pretty much finished by '87. (CB)

H A IR  (8/26/01) The highlight o f this odd BTM about the infamous play/not infamous 
movie is cast member Andre D eshields (Broadway vet who played the Wiz in The Wiz) 
relentlessly naming specific types of acid and marijuana they used. Unlike the G rease  
episode that focused on the triumph o f the writers getting their play made this is framed as 
the transformation o f a socialite millionaire who was liberated from corporate life and
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embraced the hippie ways by becoming the producer o f Hair. They act as if he changed, 
though he did a mainstream Broadway play and twice fired his cast for un-“cool” reasons 
(once because they missed a show to attend a cast member’s funeral, and once when they 
missed a show during a huge demonstration). Look for nice cameos by Melba Moore, 
Meat loaf, The Fifth Dimension and the Cowsills. (JA)

BLIND M ELON (9/9/01) Wow. A truly great episode. Blind M elon’s Behind the Music 
is deeply moving and boasts a great soundtrack to boot—Blind M elon’s own music is 
featured, of course, alongside some surprise selections from Shannon H oon’s Indiana 
home boys Guns’n’Roses. Perhaps the episode’s strongest and most unique feature is the 
inclusion of a large amount of footage from Shannon Hoon’s personal home movies and 
tour videos. These tapes, in combination with bits read aloud from his surprisingly poetic 
journals, serve to paint a sweet, vivid picture of the late singer. V H 1 has an established 
penchant for transforming a given band’s BTM  episode into a bio pic of the lead singer (See 
Genesis, Goo Goo Dolls, Everclear...), and that same pattern is certainly at work in Blind 
M elon’s installment, but here the unremitting focus on Shannon is not problematic. The 
episode plays like an affectionate, effective and ungrudging memorial to Shannon, 
constructed through the virtual gathering of his family and friends. A canonical addition to 
the BTM  pantheon, and not to be missed—you don’t have to be a Blind Melon fan to love 
this episode, and that may be just about the highest praise that can be bestowed on a BTM  
installment. (EF)

JUDAS PRIEST (9/23/01) Behind the Music clearly had a lot to work with here, and they 
did rather well with it: Rob Halford in the closet, a subliminal messages lawsuit, a tribute 
band singer replacing his idol, and a Marky Mark movie tie-in. While they spend a 
disproportionate amount of time on Rob’s drug crisis and homosexuality, there’s also a lot of 
discussion of Judas Priest’s often neglected early period (“Rocka Rolla” especially). There’s 
nothing in the fan suicide pact wrongful death litigation part that isn 't covered more 
thoroughly in David Van Taylor’s Dream Deceivers, but the ambulance-chaser who filed the 
lawsuit against Judas Priest and CBS is given ample screen time to betray the laughable 
foundations of the 80s-era hysteria over heavy metal and D&D dork culture. (TA)

SEAN “ P. DIDDY” COMBS (10/7/01) After father Melvyn is shot in Central Park in a 
deal gone wrong, the surviving Combs family moves on up from Harlem to Mount Vernon. 
The incredibly glamorous Mrs. Janice Combs works three jobs to keep her brood afloat 
while a young and enterprising Sean John pulls his weight by negotiating a takeover of the 
neighborhood newspaper route. Later, went to clubs to dance, and soon gets scouted to 
dance in videos for Stacy Latisaw, Father MC, and Fine Young Cannibals. And he can 
dance. After meeting Andre Harrell on a video set, Puffy’s dedication to the game isn’t 
fazed by the four-hour commute from Howard University to Uptown Records. The Heavy 
D charity basketball trampling tragedy made Puff think suicide? Biggie knew Puffy 
harbored a desire to rap, and always encouraged him to get on the mic, and it proved 
essential to the grief process. Regretfully, the Club NY assault scandal proves fatal to J
Lo’s love for Diddy. But he’s got lil’ Justin and he'll always be fellow hustler Martha 
Stewart’s favorite neighbor from East Hampton. Don’t worry, complaints have been filed 
regarding the absences of Bentley Farnsworth and Ma$e. (EB)

A A LIYA H  (10/14/01) Produced shortly after the young R&B singer died in a pointless 
plane crash (this documentary looks into why so many people were jammed into the small 
plane) this is an eerie episode in that the “archival” footage of the deceased subject looks, 
and is, just as new as any interview you would see with a living star. In fact, other than 
some very Jon Benet type footage of her on Star Search as a kid, nothing has any air of 
history or weight to it, it all just seems like very run of the mill promotional interviews and 
incidental footage with a current mid level star. This is partly due to the fact that the video 
shoot on which she had her fatal accident was being documented by B.E.T. (V H 1 has all 
that footage at their disposal, since Viacom had acquired B.E.T.). However, part of 
Viacom’s plan in bringing MTV, V H 1 and B.E.T. under the same umbrella was to make 
B.E.T. a Black MTV, with their own versions of TRL , Cribs and Making the Video, but all 
done noticeably cheaper. Thus, we have this amazing footage shot just before Aaliyah 
died, but it doesn’t seem like it was earmarked to be important footage. However, the film 
crew being there does capture vibrant, living footage of the non-celebrities from her 
entourage who died on the plane with the young star, so at least they get a fitting tribute. 
One thing that is wonderful here is that you learn that people really liked her (their 
testaments are more convincing than the ones you hear about most dead folks on this 
program). Other than some vagueness and smoke and mirrors from her ex-husband R. 
Kelly, you hear nothing but wonderful, touching things, especially from her beautiful 
brother, from Missy Elliot (it is something else when Missy laments, “So rea l... so sad ...”) 
and from the prominent choreographer Fatima who was on the video shoot with her. The 
only moment where I thought this show got super weird was when Fatima shows a picture 
of Aaliyah and tearfully talks about how in this picture she is “so beautiful.” It is a picture 
of a nice looking girl made bizarrely grotesque by a smathering of thick pink makeup. It is 
a weird  thing to include because though you are certainly sad for Aaliyah’s friends, family 
and fans, it feels like a cruelly comic moment. (JA)

SINEAD O ’ CONNOR (10/21/01) O ’Connor’s striking face and expressive eyes make for 
a pretty attractive talking head, but she doesn’t have much of a story to tell. Her career 
ascendancy was halted when she made a covert anti-Pope statement on live American TV, 
and while that event is depicted here, it pretty much spoke for itself. This episode gives 
much more voice to the specifics (or unspecifics) of O ' Connors very difficult relationship 
with the Catholic church (by BTM’s closing notes she has been ordained as a renegade 
priest) but there is nothing here that is as powerful a television moment as her notorious 
one. While her story does involve some Rock n Roll romantic shenanigans and a hard 
comeback trail (which doesn't go anywhere) and maternal conflicts, it doesn’t really have 
enough action or arc to make it one of the better BTM ’s. (JA)

BRIAN SETZER (11/01) There's a certain integrity with this episode that I don't normally 
see on this show. Setzer (ex Stray Cats) does have tales of unsuccessful comebacks and 
marriages (this one's pretty light on drinking and drugs), but you get the impression that

Brian would have been in the mix even if he didn't become a superstar. Why? Because 
unlike most of the artists on this show, Setzer wasn't following a popular trend of the day.
He wasn't in some broke-down metal band that lost its audience to grunge, he wasn't some 
producer's toy with more looks than talent, he was just some guy playing the roots music 
that he loved. As this ep points out repeatedly, he revived older music forms at least twice.
He didn't do it single-handedly - there were other latter-day rockabillies besides the Stray 
Cats, and more neo-swing bands besides the Brian Setzer Orchestra. It was mainly through 
image, marketing, and right-place-right-time that he blew up as big as he did. If he hadn't 
had hits, he would have still been in the game with a solid niche of his own. Because he's a 
working musician who managed to keep his focus (and his fans), this doesn't have the out- 
and-out scandal and shame of most BTMs. (JP)

SALT N PEPA (11/01) This episode is not a perfect BTM because there’s no real tragedy 
or controversy or even meteoric rise or fall. They never got too big and they never fall too 
far. But it’s very fun to watch for several reasons. The girls have a mentor who assembled 
them, basically as a school project lor music class. Hurby Luv Bug is such an arrogant 
dick the whole time, with no shame, that this show is pretty amusing. He even boldly 
states that he had a sexy girl DJ initially but that caused jeolousy, so he hired Spinderella 
because she was too ugly to cause problems! I’m almost positive this is the only BTM 
where the magazine covers they show to indicate the group’s ascension to fame are Jet, 
Black Beat, and Right On! Another key moment: Pepa went to Utah as a youngster and 
somehow that influenced her to gel into AC/DC (and thankfully not the Osmonds). (JA)

LINDSAY BUCKINGHAM  (11/11/01) Is this really necessary after a Fleetwood Mac 
and Stevie Nicks episodes? Maybe not necessary, but certainly worthwhile, as 
Buckingham (as opposed to Mr. Fleetwood or Ms. Nicks) is strange, timid and sensitive, 
with a weird gentle speaking voice and an odd perspective on the whole journey. As a 
young teen, while lost in the shadow of his Olympics swimming star brother, he won a 
talent contest singing “Black Slacks.” He briefly met Stevie in high school (they sang a 
duet of “California Dreaming”) and eventually he had her join the band he was in The Fritz 
Rabyn Memorial Band (the name cruely mocked a living schoolmate). Fritz was led by a 
Chicano, and possible L & S were the only Anglos in the band, so it’s a little 
uncomfortable that at one point a producer decides that they are the only ones worth 
anything and has them break up the act. BTM shows us an 8-Track tape of the 
unsuccessful Buckingham Nicks album, the failure of which leads them to join Fleetwoood 
Mac, who already had 20 albums out when the "classic" lineup materialized! The drama 
about “Rumours” being the best selling record on earth and Stevie and Lindsay breaking 
up their romance and “Tusk,” Lindsay’s arty statement, tanking at only 4 million copies 
sold, is sort of old hat after the two previous episodes, but Lindsay’s solo career, with him 
as an intense “studio hermit” is pretty interesting. One odd note is that though they all 
took drugs, by the mid 80s he could function better under the influence than the others, so 
he was more together than the other Macs. A real highlight is Buckingham sending 
messages to his former band mates through solo albums, and he’s sure Mick Fleetwood got 
his message from an insulting tune, but Mick seems to have never even considered it 
(possibly never even listened to the record). LB ends the show in typical BTM fashion, 
happy and married with child, but clearly his underappreciated solo work leaves a bit of a 
hole in his life. (JA)

MARY J. B LIG E (11/18/01) The marriage o f passion and pain is evident early on. M ary’s 
parents may abuse each other, but they still dote on the children. Early promise becomes clear 
when jazzist father Thomas introduces her to funk: “Mary, one year old, singing Earth, Wind & 
Fire and hitting the notes.” In ’88, M om’s new boyfriend’s coworker Jeff Redd gets M ary’s 
mall-karaoke-booth-recorded demo tape. He hears “a lot of pain and a lot of pain and a lot joy 
at the same time, which was and still is the voice of young America.” Andre Herrell gets the 
tape in ‘89, but Uptown hasn’t signed a female artist and doesn’t know how to market Mary. 
She befriends young intern Sean Combs, and when Puffy turns an opening in A&R into a 
promotion, his beats to back her and Mary Queen of Hip-Hop Soul is born. Soulful and street, 
“Real Love” climbs the charts as Mary still climbs the stairs of the Slow bomb projects in the 
spring of ’92. What’s the 411 arrives in the summer and quickly goes platinum. Mary moves 
the family into Jersey suburbs and half-brother Bruce has trouble getting used to the quiet... 
and the crickets. Defining what it means to be ghetto fabulous, M ary’s public persona walks 
with a similar gait: you can take the girl out o f the ghetto, but you can’t take the ghetto out of 
the girl. The duet with K-Ci Hayley of Jodeci on MTV Unplugged in ’93 lets everyone know 
they’ve got passion and intensity, while M ary’s extra-long intermissions world tour let Andre 
know they’ve got beef, too. Arriving late, drunk, demanding and sunglassed during interviews 
becomes the norm, but it’ll take the dark but multiplatinum My Life, a chance encounter with an 
apologetic Dad at a Michigan show, Veronica Webb implying alcoholism in Interview, and a 
drug binge where the devil shows up and threatens to kill her before Mary learns to love and 
respect herself. Mary decides not to compete with Faith Evans for Puffy’s production attention. 
Share My World follows, and Aretha, Elton and Clapton line up to get on board for Mary. And 
now h ere may be No More Drama but she’ll always have material. But wait, who forgot to get 
a quote from Meth? (EB)

SUBLIM E (12/9/01) This is a pretty interesting episode, because though it has real BTM 
tragedy (the main figure in the band, frontman Brad Nowell, dies on an overdose) it falls 
out side of BTM’s scope because the band was not a mainstream success while it existed.
Brad died before the band’s breakthrough record was released and they don’t really have 
much pro-shot footage of the act, certainly Nowell never was videotaped by paparazzi or at 
an awards show or by MTV. The one interview they draw from looks like it was done for 
public access. But not being able to use publicist engineered interviews as source material 
results in a very honest show. The surviving band mates (two of the ugliest guys ever to 
play rock, and that’s saying something), his young widow and especially his grief struck, 
put pragmatic (they knew he was a junkie) parents tell a story loo grounded in reality. We 
learn how an ADD suffering surfer kid dealt with his parents divorce by taking some 
drugs, but also by taking a sailing trip with his dad to the Caribbean where he got hooked 
on Reggae. He started a totally terrible band that played house party after drunken house 
party and seemed to have little ambition other than to rock Long Beach parties, smoke pot, 
surf, and eventually do some heroin. Their non-ambition is betrayed by Brad’s decent
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times after reaching the top, means that, yes, you see a giant, corporate Rock inc. show, but 
not the same as with the S tones... this band appreciates what this success means. This 
footage alternates with a very detailed history of the band and their drug abuse, creative 
highs and lows, management issues, multiple impregnations and the complex love affair 
between Joe Perry and Steven Tyler. While this isn’t good enough to be a theatrical 
documentary that you would pay money to see, it is one of the most ambitious episodes of 
BTM and it breaks the rote formula successfully. Everyone is interviewed extensively, but 
fantastic archival interviews are mined, including an amazing early 80s clip where Tyler 
w ishes good luck to Joe Perry’s post-Aerosmith band and pledges that the Perry-less 
Aerosmith is A  OK , but his face unambiguously tells another story. There is also very 
convincing footage demonstrating how awful Tyler could be live when he was at his 
druggy worst. One of the amazing subtexts of this thing is the fact that all the members of 
the band currently function and are coherent after the years of excess. After they describe 
the drug cocktails they consumed like air during one recording session in a spooky 
mansion you wonder why they don’t have permanent, obvious brain damage at this point! 
Ultimately Perry and Tyler, even clean and sober and doing Dianne Warren songs, are 
awesome at striking the pose of Rock & Roll Gods on stage, and that is what this is all 
about. I wouldn’t say this is the best BTM (they were lucky enough to never experience 
the kind of tragedy or depths of failure that would allow it to be), but it is one of the most 
compelling. (JA)

CYNDI LAUPER (9/8/02) What is most striking about an episode featuring kooky Cyndi 
is that it is mostly about dignity. Cyndi today is such a grounded, together, proud woman 
that you realize she always has been together and just because she acted nutty doesn’t 
mean she was a mess. Cyndi has a nerdy manager/mentor/lover named David Wolff (he 
appears in her old videos) and I was sad when they broke up, but then Cyndi had a little 
girl and I was happy again. If you can watch this and not root for Cyndi you have a cold 
heart! (JA)

H O O T IE  & TH E BLOW FISH (9/22/02) Hootie (Darius Rucker) explains that "the most 
im portant thing is the music but the second m ost im portant thing is not to 
com prom ise... believe, believe believe!” So it’s a little hard to watch this and be invested 
when I don’t believe in the music so it’s not important to me at all. Then again, I’m not 
that big a fan of Chicago, but at least their long career provided ups and downs and twists 
and turns that made for a good story. This is a little interesting because Rucker has had to 
deal with racism, his mom’s death and with his band becoming reviled after they became 
#1, and it is admirable how loyal all the members are to each other, and they all seem 
pleasant. But really, there's not much story here. (JA)

M A T C H B O X  TW EN TY  (11/17/02) W hat a deathly boring story about completely 
uninteresting musicians. It is almost only about the lead singer, Rob Thomas, and maybe 
they decided to not cover the other guys lives because perhaps they might have been 
interesting or something. Thomas “struggled” for years in a shitty band called Tabitha’s 
Secret, then made it big with a band that may actually be worse. (JA)

BRITN EY  SPEARS (1 1/9/03) Obviously it is ridiculous to have a Britney Spears BTM. 
As a totally overexposed media icon there is nothing we haven’t seen or haven’t heard her 
say. As a performer so close to her salad days she has no perspective (not to mention that 
her “people” would muzzle any genuine secret-revealing). And she also hasn’t 
experienced any real tragedies or failures... she hadn’t even been fake married at the time 
of this episode, and that was more o f an inconvenience than a tragedy. Instead of a regular 
BTM, then, we are treated to Britney giving us the backstage stories of her most famous 
professional moments, which are mostly award show performances. If you consider it 
profoundly interesting how it felt to touch a big snake, or whose idea it was to kiss 
M adonna (M adonna’s) and that the most nervous she ever was performing was at the 
Superbowl halftime with Aero smith, than this is the BTM for you. I guess Britney seems 
sort of dumb as she’s talking, but that may not mean she is actually dumb, she just doesn’t 
have anything to say and they are treating her like she does. They do sort of make her look 
bad by showing her clumsily plunking away like a five year old at a piano that is a stage 
prop in her tour. Sitting behind the piano is the universal symbol for rock genius (that’s 
how we know that Alicia Keyes is the real deal) so perhaps showing that Britney can’t play 
(reviews of her concert noted that she mimed the piano solo) is a symbol of her being a 
non-genius. The show ends with Britney beaming with pride describing her bizarre ten- 
day camp for ghetto kids in which she has her personal choreographers and vocal coaches 
prepare them to do a show for Britney’s family. So if you think poor black children are 
enriched by learning how to do the “Hit Me Baby One More Time” dance than you need to 
recognize Britney’s greatness and she deserves this career retrospective. (JA)

S P IC E  G IR LS (1 1/23/2003) When this aired BTM was not really in production and only 
the Britney show had been made in the previous year. So it seemed like perhaps a Spice 
G irls show might be a long in the w orks, high profile attempt to jum p start nostalgia for 
1997. Instead this is a real cheap knockoff episode. They tell the Spice story in a very 
rudimentary way and don’t interview all of the Spices, mainly basing all the spoken parts 
on a recent interview with Sporty Spice, who in many ways has the least investment and 
least to say (Scary and Geri were the leaders and controversial members and Baby and 
Posh had the racier sex stuff, with Baby allegedly romancing management and Posh 
retiring from the biz by marrying a sports superstar). Most telling of the half-assedness of 
this episode is the interview segments with Geri Halliwell all seem to be five year old 
footage left over from their unaired (in the US) BTM2 episode about her. (JA)

T L C : T H E  FINA L C H A PTE R  (3/13/04) This sequel (it opens with, “as anyone w ho’s 
seen their first Behind The Music know s...”) follows TLC through the bizarre twists and 
turns that followed the release of “Fan Mail” (the album their first BTM was designed to 
sell). Basically what happens was Lisa “left Eye” Lopes goes deeper off the deep end then 
ever before, following a healer/guru named Dr. Sebi in the Honduras, fasting for a month 
and a half, hooking up with Suge Knight, disappearing whenever she is needed for TLC 
business and making it very clear that she did not seem to like or respect T or C. 
Throughout all of this, even though she is obviously making reckless, dangerous decisions

that seem to point to her being too much for this world and destined to crash and burn, you 
can’t help but be drawn to Lopes. The wilder she gets the more beautiful she seems to 
become, and there is footage here where she is so striking that she is almost glowing. She 
also makes everyone around her seem boring and kind of weak (Tionne didn’t want to 
come live in a hut in the Honduras commune not for the obvious reasons but because they 
don’t have TV there and she can’t miss CSI). This BTM is very successful, but does 
feature a new low for the series: one o f the talking heads is MTV host Carson Daly, who 
wasn’t a friend or active participant, but is presented as an “expert.” Eccch. Which brings 
us to some amazing footage o f T and C appearing on stage together at the MTV awards 
soon after Lisa’s untimely death in a Honduras SUV accident: The women are crumbling 
and weeping, in obvious deep pain (though they were pretty estranged from Lopes, these 
tears seemed very real). Cut to the audience and not surprisingly, Britney Spears’ reaction 
is a vacant stare, but Mary J. Blige is feeling profound empathy, her face cracked with 
pain. Then cut back to the stage, and pathetic Carson gives the most impotent one-second 
long tiny pat on the shoulder to one of the girls, seemingly giving no comfort or support to 
them or anyone watching. Though he obviously appeals to some dem ographic, Daly 
always struck me as soulless and unpleasant. This footage really confirms my opinion. 
(JA)

TH E JACK SON S (2004?) Indications were that this was in production at press time.

BTM 2: Launched as a companion to Behind The Music that would tell tales o f  popular 
new stars too young in their career to warrant fu ll, m elodramatic BTM treatment, this 
show was stylized and young but not very com pelling. The problem  o f  presenting  
interesting biographies o f  stars al the beginning o f  their careers was solved later with the 
series DRIVEN that features childhood friends and colleagues from  pre fame recounting 
the tale o f  how the subject made it to their current state o f  greatness. BTM2 lasted less 
than a year. (all reviews JA)

M ARY J . B L IG E  (2/15/00) This tells B lige’s rough and tumble story, but became moot 
when Blige later became the only BTM2 to graduate to BTM. However this episode does 
establish the short-lived signatures of BTM2: photos taped to trees and lamp posts, bad 
theme music, the moving around, “verite” camera during interviews and an inferior 
announcer than BTM ’s Jim Forbes.

EN R IQ U E  IG L E S IA S (2/00) This half hour special has little time to do anything but 
fawn over E l’s beauty, try to paint a picture of some kind of tension between he and his 
father and introduce us to Enrique’s hunkier brother, Julio Iglesias, Jr.

DIXIE C H ICK S (3/7/00) This episode about the traditional blue grass band turned flashy
country superstars is pretty interesting because you see that they were a legit roots music 
act and you meet the woman they had to kick out to go pop, and she’s not as bitter as you 
would expect. When they add the brassy, younger N atalie Maines (a music exec’s 
daughter) they become big stars but this episode seems to demonstrate (through nervous, 
insincere laughter, and awkward joking around) a tension (stemming from something 
between resentment and hatred) between the original Chicks and the Joey Heatherton of 
New Country. Ultimately the Dixie Chicks got some very traditional songs on the radio, so 
it would be unfair to say they sold their souls to make it, but that is certainly one of the 
subtexts of this episode.

SM A SH  M O U TH  (3/14/00) H ighlights include the lead singer boasting with defiant 
obnoxiousness about not only stealing to get gear and selling drugs to get gear but also 
stealing drugs to sell to get gear. Also we learn that their main champion is the never 
charming Carson Daly, who was an LA dee jay at the time of Smash M outh’s ascendancy.

TO R I AM OS (3/21/00) Amos, according to this show “a rebel who became a role model,” 
proves to be an unhelpful subject in that while she obviously had inner turmoil that she got 
out in song, Ms. Amos had a happy childhood, studiously became good at music, never 
became a drug addled mess and handled everything in her career with dignity. She was in 
a rock band that failed, but the failure was relatively quick and painless followed 
immediately by her becoming the Tori Amos her fans know today. Even her romance with 
her producer was something untorrid that ended mutually with Tori’s modest heartbreak 
channeled into a hit  album and not a bottle. This shows why the half hour format is 
reasonable: any longer and they would have really had to stretch to keep up any semblance 
o f drama. Tori has talent and devoted fans but her music is what is compelling (if she 
compels you) and certainly not her life story.
C O U N TIN G  C R O W S (3/28/00) I ’m glad this was only a half hour because I couldn’t 
take any more of that Counting Crow guy whining. Poor baby, you went septuple 
platinum!
PAU LA  C O L E  (4/5/00) O ther than good footage o f her as a precocious youngster 
performing they had VERY little to say about this woman and her one hit song.
BUSH (5/2/00) It is less than four years later and the music has not aged well. My favorite 
thing here is you learn how they were insulted in the day, as “Nirvanabes” and “Teabag 
Grunge” and told that their first album had “no singles, and no album tracks” on it either. 
They seem like nice guys, and Gavin deserves to be cocky (he’s pretty, he’s good at 
rocking out on a stage, and his wife is hot) but this is not an episode featuring fascinating 
people and there’s not much dram a here. However, I will give Bush member Nigel 
Pulsford credit for having the Britishest name I ever heard.
BECK  (5/22/00) This worked as a half hour show, because the primary resource material 
allowed them to make some points very succinctly. They dem onstrate his bohemian 
background (his W arholian mommy raised Beck in a home where all the punk, arty and 
weird youth hung out) by showing old footage o f his grandfather’s conceptual performance 
art pieces. To dem onstrate the creative, strange excitem ent of B eck’s early D.I.Y. 
aesthetics they can just use his underground film-like cheap early videos. And to show that 
he became a funky dancer they show him dancing funky. Other things I learned were that 
“Loser” is a “modern masterpiece,” his first LP which went Platinum cost $350 to record 
and his brother is handsome. (JA)



85

looks (not cultivated, he was always a little doughy and shirt less and stayed dirty and 
unkempt) and more importantly his ability to write incredibly catchy ska-ish songs that 
addressed the horrors of contemporary California lowlife (lots o f rape and abuse in his 
tunes), as opposed to the sunny pop of earlier eras. One dumb journalist calls them the 
“ Beach Boys in a postmodern era,” which doesn’t mean anything. There are many 
definitions of postmodern, but she means “ in a fucked up era” where drugs and dysfunction 
and shitty stuff happens (and though their music d idn’t reflect it, try to find more 
dysfunction or drugs than the Beach Boys experienced... they helped Manson!). Anyhow, 
the band becomes more popular and signs a modest contract but still has to do grueling, 
bad tours, which we know because the motel that Nowell overdoses in is a shit hole. After 
his death the record comes out and is a multi platinum smash. While I suppose that counts 
as a sort of redemptive ending it really isn’t. There are a number of very strong elements 
to this episode. One is his rotund, bearded father and his mom describing their failed 
interventions, giving a very tangible look into the family o f an addict. The other is the 
amazing story of Lou who makes the show a super success. At some point Brad adopts an 
abused Dalmatian named Lou who becomes his sidekick and the band dog. Not only do 
they mention him in numerous songs but the pooch is on stage at his m aster’s feet at every 
concert! It is the coolest dog you’ve ever seen. Now, undoubtedly these guys were the 
type of dudes who would think it was funny to get a dog high or drunk, which I usually 
hate, but I guess it’s better than being put to sleep, or being physically abused, and this dog 
really loved  Nowell. I guess you can look at Lou as symbolic of why you shouldn’t take 
heroin and die. It’s tragic for parents to outlive their child but it’s fucking crazy to also be 
outlived by your dog. (JA)

T H E  CU LT (1/20/02) The Cull story starts when young Ian Astbury moves from the UK 
to Canada and becomes obsessed with Native Americans to the point that when he returns 
to England as a punk teen he starts Southern Death Cult, a band he fronts in Native 
American couture, moccasins and face paint that could belong to a KISS member named 
The Indian if such a member existed. As a BTM Native American he is no Robbie 
Robertson or Shania Twain! After hooking up with Billy Duffy (Theater of Hate, 
Slaughter and the Dogs) The Cult eventually becomes a driving hard rock band, with Ian’s 
Jim Morrison-meets-Tonto shtick leading the moody, spiritual way. Though there are a few 
unusual audience projectile shenanigans (M etallica fans pelt the band with piss bags, and 
Ian’s sensitive girlfriend is taunted with live fish hurled onstage for her to rescue) mostly 
this is an uneventful tale of tedious dissatisfaction, not the most compelling narrative. This 
was done before Ian became Jim Morrison, fronting the reactivated Doors, which might 
have been a more interesting ending.

H A LL AND OATES (1/27/02) I guess the most shocking revelation of this episode is that 
at some point over the last couple of years Darryl Hall took the offramp from the Cute 
Highway and parked his ride at the corner o f Haggard and Aged. Not that he lived a hard 
life that left his mind and soul frazzled, on the contrary, he seems like a sharp nice guy. 
H e's just not as pretty a she used to be. John Oates is a bit upset about how they were 
manipulated visually during the MTV age, but he mostly comes off as a well-rounded, 
together guy as well. The most interesting part of this is the story o f Sara, as in “Sara 
Smiles” (shades of the real life Donna in the “Day The Music Died” episode). Apparently 
Sara’s relationship with Darryl was pretty strained by the band’s ascension up the Blue 
Eyed Soul charts and she wasn’t smiling the whole time. (JA)

BUSTA RH Y M ES (2/17/02) The main theme (to me) of this episode is that despite a 
musical reputation as an absurd clown, Busta considers himself a very serious person who 
has been through many "sufferations." Growing up as a West Indian 7th Day Adventists, 
who was often disciplined by his dad before pops took off, Busta was a dancer who started 
a rap act after moving to Long Island and being encouraged by Chuck D. (Chuck named 
him after a college football player who had that exact name). I once saw his act Leaders of 
the New School perform, and they were the jum pingest act I ’ve ever seen in my life, 
bouncing around like popcorn. But it wasn’t all happy jum ping around! After the 17 year 
old dropped out of high school to record an LP about being in high school his band had 
limited success, which was rough when he got his girl pregnant (their preemie baby died). 
The band self-destructs when group leader Charlie Brown denounces his band mates on Yo! 
M TV Raps. Busta then has years of solo success, with many seriously titled LPs (invoking 
Biblical apocalypse imagery and anarchy) and he has grief with gun charges, a paternity 
suit, and problems with child support. One odd thing here is that instead of becoming an 
excellent dad because his father wasn’t there for him he instead seems to bond with his 
father and forgive him because he now understands how easy it is to be a sub-par dad. 
Also note that unlike the sad Leif Garrett episode where drugs were always his problem 
and the fact that he is clearly baked during his interview is tragic, here drugs are never 
considered a problem in his life, so his blunted, eyes nearly shut state during most of his 
interviews seems unproblematic. (JA)

A NTHRA X  (3/10/02) Scott Rosenfeld’s mom wanted him to be a dentist, but he used his 
bar mitzvah money to record a heavy metal demo, changed his name to Scott Ian, and 
Anthrax was born. This wasn’t one of my favorite episodes. I got the distinct impression 
that V H 1 didn’t feel this band merited an episode of BTM but gave it to them only because 
of the fact they share a name w ith an infectious disease spread through the mail in 
Septem ber of 2001. The introduction was the sam e hackneyed “kid from the 
neighborhood” bullshit. I mean, I love KISS as much as anyone, but how many times do I 
have to watch Jersey kids in Ace Frehley makeup throwing the goat interspersed with 
scenes of Gene Simmons spitting up blood? The answer- every time a band from New 
Jersey (or the boroughs) is profiled on V H 1. I predict that in ten years, w e’ll all be 
watching footage of Kurt Cobain smashing his guitar in the " Smells Like Teen Spirit" 
video repeated endlessly on each and every episode of BTM. If the beginning was weak, it 
got worse in the middle, when I was treated with reused interview footage from both the 
M etallica and the Megadeth episodes about the recording of “Kill ‘Em All” and the tragic 
death of Cliff Burton plus additional stock footage o f the Chernobyl meltdown (apparently 
they were on a European tour at the time) to pad out the twelve minute segment. Let me 
say, too, that V H 1’s blatant self-contradiction in this episode did not go unnoticed. In both 
the Aero smith and the Run DMC episodes, it was claimed that “Walk this W ay” was the

birth of rap m etal, but in this episode, the Public Enemy/Anthrax collaboration “ Bring that 
Noise” gets the credit/blame. Will we ever settle the issue of w ho’s responsible for Korn, 
the Deftones, and their ilk? Like another great national tragedy, the JFK assassination, no 
one can believe a lone gunman could have brought down such devastation on our cultural 
landscape. The big clim ax, accompanied by 9/11 news clips and headlines and the 
obligatory midnight visit to ground zero, was Anthrax deciding not to change their name to 
“Kornhol’d” or “The M ook-lords” in the wake o f the five anthrax related deaths in 2001. I 
wasn’t caring by then, and the prospect o f an incremental spike in record sales based on 
newfound notoriety for this washed up metal act didn’t have me rooting for them. Where 
was the anguish here? One of the guy’s nephews was shot and killed, but we didn’t even 
know him, and they fired their lead singer when he was two years sober! The pieces are 
here (sort of), but they’re put together all wrong. I’ll give it a C. (BC)

SH ERY L C RO W  (3/17/02) This is a great episode. The story itself is juicy enough that 
V H 1 doesn’t have to subject the viewer to ominous music followed by the words, " and 
then tragedy struck." Instead, we are taken through Sheryl’s life with substantive 
interviews and lots of great behind the scenes and music video footage of the artist’s career 
from her early days singing duets with Michael Jackson to the height of her success, 
singing duets with Stevie Nicks. The strength of this episode is the wealth of pictures and 
video the producers were able to dig up. They even had pictures of her from her high 
school drama club! Unlike some of the other bands documented on BTM, Sheryl Crow 
rose to fame in the hyper-docum ented world of pop music in the 1990’s, giving the 
producers ample raw material to work with and re-edit, and the show is better for it. 
Because there’s just not enough scandalous revelations to warrant an A, I give this one a 
B+. (BC)

G A RBA G E (4/7/02) This is sort o f presented as the inspiring story of a powerful woman, 
but on the other hand, it seems pretty clear that this is a band that is made up of talented 
male musicians too old for the industry who hire a pretty face to front their music. That 
said, Shirley Manson looks much better on camera than Butch Vig and the boys, so I’m 
glad they focused on her. The band was so recently minted when this was shot that there 
was little band drama to play up, but the text and subtext o f this show finds Ms. Manson 
struggling in her life with the not so serious problems (she was in a fucking awful, way 
embarrassing band) to the serious (she has a mental illness/compulsion where she cuts 
herself on purpose) to the profound (she recently changed her hair color again). (JA)

F O R E IG N E R  (4/28/02) I watched this episode twice. The thing that impressed me about 
it the first time was the spot-on use of Foreigner songs to highlight the various twists and 
turns in the band’s career. The question is- does the fact that "Head Games," “Midnight 
Blue”, and “Jukebox Heroes” represent certain episodes in the Foreigner story so well say 
more about the BTM producers' talents or the self-obsessed song writing of Mick Jones and 
Lou Gramm? I’m willing to give some credit to V H 1 on this one. It’s hard to make the 
dynamics of two drug-fueled rock and  roll egos at loggerheads with each other not end up 
as a recapitulation of the Lennon/McCartney or Jagger/Richards story. Foreigner: Behind 
the Music escapes this pitfall by putting the band in the context of the arena rock era and 
its’ self-congratulatory culture. I give it an A-. (BC)

BOB M A RLEY  (6/30/02) When BTM originally began there was a companion series 
called Legends  which differed in that it lionized great rock stars, presenting them in an 
ultimately positive light, not trying to dwell on any tabloid gossip. This episode should 
have been one of those shows. The BTM theme o f being ripped off of the money you 
deserved is familiar, but because of the admiration that his family, friends and fans have 
for him, other facts that usually would be highlighted with an ominous BTM musical note 
(his drug use, his adultery) are presented without any negative connotations. Even though 
this episode doesn’t fit into the series, it is an impressive Marley documentary, deeply 
invested in speaking with as many living principal figures as possible and sparing no 
expense at location shooting and research. Interviews include Bunny Wailer, Rita Marley, 
Bob’s mother, Bob’s children (including Ziggy) and in an echo of what weakened the Peter 
Tosh episode, Keith Richards, giving credibility to Marley by giving the Rolling Stones’ 
stamp of approval (though Keith makes a funny joke about how blonde Norwegians skank 
about to M arley’s music, proving its universality). I ’ve seen far worse M arley 
documentaries, and I ’m pretty sure this is the only V H 1 show to get an NAACP Image 
Award nomination. However, the most negative thing I can say about his show is that I ’ve 
seen a better Marley docum entary... on V H 1! V H 1 had a show called Ultimate Albums that 
featured Marley and gave a much more intense, revealing look at him by focusing in on 
specific recording sessions and music creation. (JA)

BTM  5th A N N IV ERSA RY  (Parts 1-6, 7/26-7/31/02) These six 30 minute episodes 
celebrated the series five year mark by virtually assuring that there would not be five more 
years if quality programs. More of an ironic epitaph than a celebration, these shows each 
focused on one scandalous subject matter (near death experiences, band break ups, going 
broke, crazy sex) and listed the top 10 nuttiest examples as seen on BTM. Sure, everyone 
laughs at the absurdity of these hard luck stories, but for BTM itself to present drug 
overdoses, car accidents and things that drove artists to consider suicide in a tongue-in- 
cheek manner hurts the integrity of the program (one of the hosts, Cedric the Entertainer, a 
non rock figure, made goofy jokes as he counted down the awfulness). The only 
“ important” episode o f the six was an update episode that showed the further slide of some 
BTM subjects since their episode aired (poor Leif, ridiculed again). The update show was 
hosted by Jillian Barbiere, who at least has skanky rock chick cred. Overall these specials, 
while paving the way for a number of popular V H 1 series of countdowns and lists that 
have followed, dragged BTM farther from A& E B iography  and closer to E! True  
Hollywood Story." (JA)

A ERO  SM ITH  (9/1/02) Given a bountiful two hour format this leisurely tells the tale of 
the Boston bad boys and is afforded the luxury of telling two parallel stories that meet up 
in the end. In one we get to really follow the day to day life of an older megastar band as 
they tour around, work their families into the schedule and appreciate adulation and excess 
without any actual debauchery. This being Aero smith, a band that has hit bottom several 
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D E T E N T I O N  R O O M  

F U N N I E S B y  R o b  S y e r s T H E  H E A D  I N  A  

J A R P A R T  T W O :  W E ' R E  C O M I N G  

T O  G E T  Y O U ! A N D  T M  A N D  A L L  

T H A T  S H I T  R O B  S Y E R S  2 0 0 1

OUR STORY SO FAR: Gum ball head the
Cat is decapitated while joy riding with Riff 
Randal, his head is spirited away by Manny 
Hack to the laboratory of Dr. Lazar, who keeps  
it in a jar for his research. He shows off 
the prize to Dr. Celic, who wants it for

his own! Cheerleader Squad Zero 
rescue Riff and put

Gum ball heads body on ice. 
Manny Hack tells mafia 
big shot "Mr. Boat hitch" 
about the head of his one 
time nemesis floating 
helplessly in a jar of clear

liquid. All the while a
witch watches in a crystal 
ball........

JESUS, LAZARS PLACE IS CREEPY AS A FUCKING MORGUE I DON'T KNOW BOSS, I 

THINK ITLOOKS LIKE AN OUT 
PATIENT CLINIC.

SOME DAY MANNY. I SWEARTO GOD, I'M GONNA POP YOU.

YEAH, SHUT
UP MANNY.

OK, SURE, IT LOOKSLIKE A MORGUE.

H E R E ' S  T H E  C R E E P S  L A B .SHH! THERE HE IS!

HE'S OUT 
COLD!LET'S MAKE THE SCORE 

ANDGET THE FUCK OUTTA HERE!

AH HAHAHA

WHAT THE...?YOU SAID DR. FREAKHERE LIVES ALONE.

H E  
DOES.WELL, WHO THE

F U C K  I S  T H A T ?
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M R .  B O A T  
H I T C H !
W H A T  A  

P L E A S A N T

S U R P R I S E !

MR. BOAT HITCH...

QUITE THE STRANGE NICKNAME THAT IS.
I  K N O W  Y O U

T O O ,  D R .  C L A R K

C E L I C !

HA! IT'S FUCKING ANTONOY VAY

IT'S LA VAY, YOUMORON 
LIKE YOU'RE SINGING!

LIKE YOU 
KNOW.SHUT 
UPYOU TWO!

YOU... MAFIOSO... HAVE SUCH... STRANGE NICK NAMES...CONCENTRATE ON MY VOICE YOUR NAME... AND... SLEEP!...

HEY! STOP TRYING TO HYPNOTIZE USAND HAND OVER THE CATS HEAD YOU FAT FREAK!

HA HA! COME NOW SIR, SURELY YOU DON'T THINK I'D COMEAFTER SUCH A VALUABLE PRIZE ALONE DO YOU?

THUMB, MANNY!
YOU FUCKING MORONS.
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R I V E R  W O O D  S C I E N C E  I N S T I T U T E . . .

R IN G  RIN G !

HELLO?

W H E R E  I S  I T !

E X C U SE  M E ,
W H O  IS  T H IS?

YOU KNOW

W H O  

" T H IS " I S !

D R . P H IL L IP  L A Z A R !

A N D  Y O U  S T O L E
M Y  C A T S  H E A D !

WAIT, GUM BALL HEADTHE CATS HEAD?

WE'RE KEEPING HIS 
BODY ALIVE... YOU 

HAVE HIS HEAD?

IS IT STILL ALIVE?

SO, YOU HAVE TE BODY! HOW 
ARE YOUKEEPING IT ALIVE? 
YOU... 
YOU... DON'T HAVETHE 
HEAD?WELL... THEN...WHO? CLEAR DR. LAZAR?

OH, NOW 
IT'SCLEAR. CELIC! THAT BASTARD!

GOODBYECHEERLEADER 

R E D .

RIFF, I JUST GOT A PHONE CALL FROM AMAN WHO SAYS HE HAD GUM BALL 

HEADSHEAD! AND IT SOUNDS LIKE IT MAYSTILL BE ALIVE. HAD HIS HEAD?

I KNOW THIS MAN. WE SHOULD GO TO

HIS LAB AND PRESS HIM FOR ANSWERS.

VIOLET, RIFF AND I AND 
GOING TO FOLLOW UP ON  
A LEAD, CAN YOU KEEP AN 

EYE ON GUM BALL HEAD?

I C E R T A IN L Y
W ILL! I W A S

JUST ABOUT TO 
CHECK ON HIM !
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DR. LAZAR IS AN UNSCRUPULOUS SCIENTIST, HE JUST 
MAY HAVE CAUSE YOUR ACCIDENT TO GET GUM BALL'S 
HEAD FOR RESEARCH, I WOULDN'T PUT IT PAST HIM!

LA ZA R  SA ID  A  M A N  
NAMED CELIC STOLE 
THE HEAD FROM HIM .

TH ER E'S  A  D R . C LA R K  C ELIC , 

A  L O C A L

S C I E N T I S T .  H E  C O U L D  

B E  T H E  T H I E F .

HMMPH, MAY 

HE'D STILL 
HAVETHE HEAD 
IFHE WOULD
KEEP HIS
GATE CLOSED!

SOON... DR. LAZAR, WE'D 

LIKETO HAVE A WORD WITH 
YOU!!

I DON 'T H AVE
TIME FOR THIS!

BACK AT THE RIVER WOOD SCIENCE INSTITUTE...
H E L L O  P R E T T Y
Y O U N G  T H I N G ! MA'AM, YOU COULD

HAVE USED THE DOOR.
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GOOD NIGHT 

D E A R ! O H  M Y !

STOP... 

O R ... 

I 'L L . . .

HA HA HA! COME WITH ME CAT!ZZZ

NEXT: THE CULT OF OBOBOBEROM
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UPDATES
Thanks to Bob A, Gentleman John, Joe L, Dr. Mark & everyone else!

ONE MAN BAND UPDATE:
THE BIG SQUIRT is a 1937 Columbia short subject starring Charlie 

Chase (who was in Laurel and Hardy's best flick, SONS OF THE 
DESERT) and it features a one man band.
RAINY DAY SAINTS - Solo studio act with 60s pop leanings.
SNOOZER -  Contemporary lo-fi indie pop one woman band. 
ST R A N G E  B O N E  - New Orleans one man band who plays a bizarre 
homemade golf cart organ machine. Formerly of Crash Worship.

MONKEY ROCK UPDATE
MORE MONKEY ROCKERS: Steve Gibbons (Steve Gibbons Band), 
Mike Gibbons, The Go Go Gorillas (Bad finger) Gorilla (70s band), 
Gorilla (90s Garage band), Sleepy time Gorilla Museum 
MORE MONKEY SONGS: "Bad Time For Bonzo" - The Damned, 
"Bonzo Goes To Bit burg" - Ramones, "I Go Ape" - The Rocking 
Vicars (sic) (Yes, Lemmy once played on a Neil Sedaka cover, and, of 
course, it kicks ass), -"Lucky Monkeys" - Iggy Pop, “Monkey Jam” - 
76% Uncertain (on LP called “Estimated Monkey Time”), “Monkey 
Tennis” -  Cervaris, “Primate Chow” - America Is Waiting, "Run, Red, 
Run" - The Coasters
The Go-Go the Blue Gorilla Show (1978) LP of by Michael Olmstead 
and Peter Derge on Blue Gorilla Records (BG 2031). This local children's 
LP, features appearances by Steve Goodman, Wah Wah Watson, Pee 
Wee Ellis and Terry Garthwaite. It is about a gorilla who becomes a 
rock star and it features a great painting on the cover o f Go Go. See it: 
http://www.gogothebluegorilla.4t.com/index.html
The Green Gorilla - A Chicago 60s teen club
Kiddie Spectacular -St. Louis Zoo - In August 1956, the same week Elvis 
appeared on Ed Sullivan, youngsters enjoyed this TV special which 
featured chimpanzees playing Dixieland Jazz!

ROBOT RO CK  UPDATE
More Robot Records: “Do The Funky Robot” - The Real Thing (this 
single just sold for $211.30! Also, in James Brown’s "Mind Power" he 
says "Do the funky robot”), "Mechanical Body" - George + Gwen 
Mccrae, “Muzak For Robots” The Vindictives, "Robot Dance" - 
Marvin Wright

M IDG ET RO C K  UPDATE
MINI-KISS -  An NYC based all dwarf KISS band with awesome Kiss 
banter. They mime with their instruments, so if  your dream is to be the 
first all-dwarf, all live KISS tribute band, your dream still lives.

M ASKED UPDATE
THE BOLIDES are masked futuristic scientist rockers 
R. KELLY is now a masked bandit o f love

SAMMY DAVIS 
JR. UPDATE

At the end credits of the 2003 movie

BRUCE ALM IGHTY, in the
obligatory out takes, Jim Carrey morphs

his face into Sammy Davis Jr. and 

sings a few lines from "The Candy Man." 

There is a picture of Sammy Davis,

Jr. holding a camera in the title 

sequence to AUTO FOCUS (2002)
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A St. Patrick’s Day Story by Phil Milstein
I saw  a fu n k y  a ss dude in the post o ffice  this m orning, a very short, 
m iddle-aged  black dude w ith a m ustach e, d ressed  lik e  a o ld -tim e  
doorm an or elevator operator — cap, long coat w ith brushed epaulets, 
m onogram m ed lapel, the w orks — o n ly  w ith m ore eccentric versions o f  
those threads than an actual professional w ou ld  be wearing. B ehind him  
he tugged a little  b r ie fc a se  o n  w h ee ls  that w as plastered w ith  stickers 
prom oting a Sam m y D a v is , Jr. im personator. I'd been see in g  posters, 
very sim ilar  to th ese  stick ers, around tow n , and b ecom e curious to 
catch the act. W hen it daw ned on me that the little uniform ed man w ho  
stood behind me on line was the SD J im personator h im self, I thought to 
ask him if  he had any g igs com in g up, but m y turn at the w indow  cam e  
up before I had a chance, and I got so  preoccupied w ith the packages I 
received that I left the P.O. w ithout ask ing, as w ell. Oh w ell, I'm sure  
I'll see another o f  his g ig  posters (or stickers) sooner or later.
But later, on m y w ay back up B eacon  H ill after lunch, I spotted the  
sam e cat in the w indow  o f  a con ven ien ce  store, w here he w as using the 
photocopier (desp ite the fact there's a K inko's, w ith far cheaper prices 
and much better m achines, just a hundred yards or so  further up the 
hill) to copy his tax returns. T his tim e, h ow ever, he had added a few  
more accesso r ies  to h is sartorial d isp lay , apparently in honor o f  St. 
Patrick’s D ay -  a green necktie, green-fram ed and tinted su n g la sses , 
and a shiny green rounded hat (rep lacing the chauffeur’s cap I ’d seen  
him  in earlier). A t first I thought that he looked  like a leprechaun; then  
corrected that to realize he looks m ore like a pimp; then finally  realized  
that w hat he rea lly  lo o k s  lik e  is a co m b in a tio n  o f  the tw o: a 

PIM PR ECH AUN !
True story.
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G ER I HALL1W ELL (2000) I don’t think this episode ever aired (I watched every time it 
was scheduled and it was always replaced with something else at the last minute). The 
interesting thing about the promos on the V H 1 website for this was that they were 
distancing themselves from the show, saying things like, “Why would we do a BTM2 
about the ex Spice Girl? We don’t know.” I ’m pretty sure the footage from this re-emerges 
in the Spice Girls BTM. (This definitely aired in the UK, by the way).
CA ED M O N ’S CA LL (1 1/31/00 on V H 1 Europe) Obviously this only aired in the U.K. as 
I (a voracious American consumer) have never even heard of this band, let alone seen the 
episode.

RELATED  V H 1 SHOW S:
SW EETW A TER : A TRU E RO CK  STO RY  (1999) V H 1’s first “movie” was the story of 
a band too obscure for a BTM but with a story perfect for one. Using attractive actors 
playing the parts of this normal looking 60s rock band that opened Woodstock but then had 
a series of misfortunes derail their career, this ended with a special Behind The Music style 
feature with archival footage and the real band members being interviewed. There were 
subsequent Behind The Music dramatic movies of Meat Loaf, M.C. Hammer and Def 
Leppard, which were not nearly as compelling as the original BTMs. They also made 
movies about the Monkees and Ricky Nelson, but in those cases the BTM ’s were made as 
promotional tools for the movies, rather than being the inspirations for the movies. (JA) 
BEHIND TH E M OV IE: V H 1 looked at their BTM ’s of Saturday Night Fever and Grease 
and decided that they worked as something else, a new series called Behind the Movie that 
was structured identically to BTM. The non-Travolta episodes include B EH IN D  T H E  
M O V IE: T O P  GUN, BEHIND T H E  M O V IE: C H IC A G O , BEH IN D  TH E M O V IE: 
RISKY  BUSINESS, BEHIND T H E  M O V IE: A M ERICA N  P IE  and BEH IN D  TH E 
M O V IE: ANIM AL HOUSE.
C H R IS  GAINES -  BEHIND TH E SCEN ES (1 1/24/99) When Garth Brooks decided he 
was going to release a poppy non Country LP he came up with the high concept idea of 
releasing it under a different persona... a dreamy, mysterious singer with a poetic name 
fitting a moody enigm a... Chris Gaines! Basically choosing a boring name for his alter-ego 
was indicative of the weaknesses of the endeavor; everything about the Gaines project was 
a misstep other than that the idea itself which was funny and promising. V H 1 cooperated 
by making a fake Behind The Music (which they wisely called “Behind The Scenes,” 
saving a bit of integrity). The whole thing was embarrassing to Brooks because the ideas 
were so bad, but VH1 shares the blame for executing this so poorly. Gaines was supposed 
to be in an 80s band Crush that was big until a member died and Gaines disappeared, had 
an accident that required plastic surgery that apparently made him uglier and fatter (thus 
Brooks emerges replacing the handsome young Gaines) and returns with a brilliant album 
(Don Was reminds us of his greatness again and again). This was super sloppy. The 80s 
photos of Crush have all the clothes and hair wrong and when the show the Billboard 
charts with Crush’s fake hits they didn’t even bother to get an 80s chart, the other songs on 
the chart are from the 90s. But little things weren’t the problem, basically this should have 
been funny, a “mock”-umentary is supposed to have humor and satire and this had nothing.
(JA)
PO P UP VIDEOS BEHIND T H E  M USIC S PE C IA L  (1/2000) This combined two of 
V H 1’s most popular shows, featuring Pop Up Videos text commentary on the great Leif 
Garrett episode. We learn all kinds o f crazy stuff that perhaps demystified BTM too much

for them to repeat this experiment. For example, we learn that V H 1 totally knew he was 
still drugged out. They show us that he is wearing a hat in one interview session and a 
bandana in another and they remind us to be aware that one session is under the influence. 
We also learn that during his tearful reunion with his w heelchair friend Leif’s mom 
secretly asked the motivated, together wheelchair boy to help get Leif off drugs. (JA)
KISS BEHIND TH E M A K EU P (7/1/01) KISS likes to control the presentation of their 
history and before this V H 1 had aired some of K ISS’ own productions with a little 
tinkering so they looked V H 1 shows. This, however, is the full BTM -type treatment. 
Bigger than a BTM this was a two hour special that celebrated the band but also asked a 
few “tough” questions here and there, making it more than a promotional puff piece. It 
did not use the exact BTM format or announcer or signatures, however. (JA)
BEHIND TH E M USIC PARODIES: Because o f the absurdity of the hard luck tales and 
the rigidity of the classic BTM story arc, there were numerous BTM parodies. Most 
dedicated was B E H IN D  TH E  M U SIC  T H A T  SU C K S , a web toon (an internet based 
series of short, cheap, computer animations) that made fun of pop, Metal and rap stars 
within the framework of a BTM send up. While not super funny, and sometimes racist, 
this series has been seen on cable and has made it to the video shelves in compilation VHS 
and DVD releases. O f the many other parodies only a few were “official” (where they 
actually used Jim Forbes as the narrator and used the name “Behind the M usic” and not a 
derivative like “Behind the Beat,” which was on The Jam ie F oxx Show). The best known 
was T H E  SIM P SO N S  episode that perfectly sent up BTM as they also addressed the 
show ’s own vulnerabilities (like the disturbing amount o f real violence Homer subjects 
Bart to). SA T U R D A Y  N IG H T  L IV E  did two BTMs, one about Fat Albert and the 
Junkyard Band that was mainly notable for the grotesque costumes and prosthetic fat suit 
Tracey Morgan wore. Behind the Music: Rock V  Roll Heaven was a skit that told of the 
dead musicians jamming in a band in heaven and awkwardly fit that into the BTM format. 
Most absurd was Behind the Music: George Washington on the Comedy Central show T V  
F U N  H O U SE, which boldly made no historical sense and had nothing to do with music. 
There is also a 2001 episode of T H E  C H R IS ISA A K  SH O W  where his band tries to get 
him on BTM by giving juicy gossip to the possible documentarians.
BEH IN D  T H E  M USIC H O M E VIDEOS: There have been VHS and DVD releases of 
several BTM episodes. B ehind the M usic: Shania Twain  was a bestseller, and Behind  the 
M usic: Blondie, B ehind  the M usic: M otley Crue and B ehind  the M usic: M egadeth  (an 
extended version on DVD) were also released.
BEH IN D  T H E  M USIC CDS: In 2000 and 2001. when V H 1 was exploring BTM as a 
brand, they decided to lend their name to a bunch of " best o f " compilations. It had been 
noted that artists who were BTM subjects had a huge spike in back catalogue sales, so this 
seemed like a natural, though they may have shortened the life o f this experiment by 
focusing too much on MOR boomer acts instead of some of the classic rock acts. CDs 
included B ehind the M usic: Harry C hapin , B eh ind  the M usic: J im  Croce, B ehind  the 
M usic: John  Denver, B eh ind  the M usic: The Go Go's, B eh ind  the M usic: H all and  
Oates. B eh ind  the M usic, Je fferson  A irplane/Starship, B eh ind  the M usic: KC and the

CONCLUDED ON PAGE 23

The Show man
TO THE CITY OF BOSTON

DON'T MISS THE MAN AND HIS MUSIC

THE SHOW MAN
DIRECT FROM NEW 
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SINGING MR. BOJANGLES, THE CANDY MAN

AND MORE.

I GIVE ALL THE PEOPLE OF BOSTON

MY UTMOST RESPECT

AND GOD BLESS YOU ALL
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10 QUICK & DIRTY ONES WITH

COMIC LEGEND
MARV WOLF MAN!
BY: HANDSOME KEN TEXAS 
& B IG  D A V E  P I C K A R D  
WWW.EVILEMPIRERECORDS.COM

1. On your website you have a resume, but not 
a standard bio. (Makes me wonder if that cool 
name is your given name or not!) Are you Just 
always fishing for a job?

Writers are always 
looking for new 

j obs.

2 . You got a Teen Titans cartoon coming out 
soon. Does it feel odd to you to be writing a 
new cartoon based mostly on characters that 
you worked on nearly 25 years ago?

No. I  love the 
characters and even 
though, or perhaps 

because, the show is 
unlike my Titans it was 

pretty easy.

3. I’m of the opinion that the best Superhero 
cartoon ever was “The Tick.” What’s your 
opinion?

I don't watch a lot of TV 
animation, but the best show 
I saw was the early Batman 
cartoons. Tick was an excellent 
satire and not a superhero show.

Handsome Ken says: Gimme a break, Marv...

4. Do you ever look back at something you 
wrote 20-30 years ago and wonder “What 
was I thinking?” Which goofy characters or 
storylines would you take back?

I  always think that and did 
even when I  wrote some of 
them. The list is too long t o 

remember.

5 . If you were to express one gripe about 
modern comics, what would it be?

They are too expensive for 
such a tiny package. I  would 

rather see  150 pages for 
$ 9 .9 5  than 22 pages for 

three bucks, plus or minus. 
They don't give enough bang 

for the buck.

6. Did anything “Spooky” ever happen to you 
while you were writing for “Creepy?”.

N o ..

7. Again, I’m suspicious. You sure you didn’t 
change your name to Wolf man just to get a Job 
at Warren publishing?

No. It's real.

8-9. I liked your interview with Larry Niven on 
your website. How does conducting interviews 
differ from your normal writing in your mind? 
For that matter, how does writing for an 
animated show differ from comic book writing?

When writing you're interest 
is telling a story. When interviewing, 
your job is to get them to tell you a 

story. About themselves. Animation requires 
thinking about continuous movement. Comics 

are about a snapshot moment.

10. Who’s the better Wolf man... You Or Lon 
Chaney Jr.?

Surely you 
have better  

questions
t o  a s k .

Handsome Ken says: Dare I say it?
No I don’t and stop calling me Shirley.
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ROCK N ’ ROLL TV ON DVD
The Frank Sinatra Show AKA The Timex Show ‘Welcome Home Elvis’
(M V D ) T o  put th ings in h is to rica l p e rsp ec tiv e , co n s id e r  th e  fo llo w in g . D u rin g  the 
5 0 s , F ran k  S in a tra  w as n o to rio u s  in h is  d is p a ra g e m e n t o f  r o c k ’n ’ro ll, c a llin g  its 
s in g e rs  “ c re tin o u s  g o o n s .” Y et, w hen  he  w an te d  a b o o s t fo r  h is  lo w -ra ted  series  
o f  T im e x -sp o n so re d  sp ec ia ls , he  so u g h t o u t the  k in g  o f  th e  so -c a lle d  c re tin o u s  
g o o n s , E lv is  P re s ley , to  m a k e  h is  f ir s t  h ig h ly  a n t ic ip a te d  p o s t A rm y  g u e s t 
ap p earan ce . P re s le y ’s m an ag er C o l. T o m  P a rk e r  m a d e  0 1 ’ B lu e  E y es  pay  th rough  
the nose  fo r h is hypocrisy  too  - $ 1 2 5 ,0 0 0  to  be  exac t. R eg a rd le ss  o f  the reco rd  fee 
an d  S in a t r a ’s c o n c e ss io n  to  ro c k  m u s ic ’s g re a te s t  ic o n , th e  b o o k in g  w as  a 
m istak e .
I f  th e re  w as e v e r p ro o f  tha t the G o ld en  A g e  o f  T e le v is io n  w as la rg e ly  a f ig m en t 
o f  n o s ta lg ia , th is  a rch ival D V D  is it. O rig in a lly  b ro a d c a s t o v e r  A B C  in M ay  o f  
I9 6 0 , th e  show  is a  flop  from  sev e ra l an g le s , b u t m o s t n o ta b ly  it d o e s n ’t m ake 
goo d  u se  o f  e ith e r  S in a tra  o r  P re s ley . A fte r  a lu k e w a rm  m u sic a l n u m b e r, “ I t ’s 
V ery  N ice ,” w h ich  in tro d u ces  th e  u n ifo rm  clad  ro c k e r  w ith  u n d e rm ik e d  v oca ls , 
th e  s h o w  q u ic k ly  d e v o lv e s  in to  th e  u su a l v a r ie ty  c ra p . T w o  d a n c e  n u m b e rs  
c e le b ra t in g  an O rien ta l W e d d in g  and  th e  C h ip m u n k s  a re  f la t o u t tim e  w aste rs . 
F u rth e r , as e v id en ced  by th e  life le ss  s k e tc h e s , th e  R a t P a c k ’s fab led  c h e m is try  
d o e s n ’t tran sla te  w ell to  the sm all sc reen . E v e n  N an cy  S in a tra , n o t ye t the  tough  
ta lk in g  g o -g o  b o o t w e a rin g  h ip  c h ic k  sh e  w o u ld  b e c o m e  a few  y e a rs  la te r , 
p resen ts  boring , safe m idd le -c lass  e n te rta in m en t.
S till, so m e m om ents  sh in e , i.e ., S in a tra  s in g in g  “ W itc h c ra f t ,” S am m y D av is  Jr. - 
w ho  b as ic a lly  s tea ls  the sh o w  - d o in g  h is  c e le b r ity  im p re ss io n s  and  o ffe r in g  a 
n u m b e r from  Porgy and Bess. T h a t sa id , th e  e v e n t is b u il t a ro u n d  the  re tu rn  o f  
E lv is  P re s le y . L o o k in g  a w k w a rd  in  h is  V e g a s  tu x , a n d  s in g in g  “F a m e  and  
F o rtu n e ” and  “ S tuck  O n Y o u ,” th e  H illb illy  C a t d em o n s tra te s  p ro fe ss io n a l chops 
and  se lf-m o c k in g  hu m o r, b u t n o n e  o f  th e  c a th a r tic  a b a n d o n  o f  h is  p re  A rm y  
p e rfo rm a n ces . In 1957, E d  S u lliv a n ’s c a m e ra m e n  w ere  in s tru c te d  to  o n ly  film  
P re s ley  ab o v e  th e  w aist. B y co n tra s t, S in a t ra ’s c re w  p a n n e d  o u t to  a w id e  sh o t 
d u rin g  “ S tu ck  O n  Y o u ” h o p in g  - p ro b ab ly  p ra y in g  - th a t P re s le y  w o u ld  b u s t a 
w ild  m o v e  o r  tw o. O th er than  a b it o f  a c h o re o g ra p h e d  flo u rish  du rin g  the  s o n g ’s 
b rid g e  - to  strong  fem ale  sc ream s - h e  d o e s  li ttle  m o re  th an  sn ap  h is  f in g e rs  and  
b o u n ce  on his heels in tim e to  th e  m usic .
W o rs e , in th e  d u e t sp o t fe a tu r in g  S in a tra  c ro o n in g  “ L o v e  M e T e n d e r” and  
P re s le y ’s ve rs io n  o f  “W itc h c ra f t,” th e  o ld e r  v o c a lis t  e ffo r tle s s ly  o u t s in g s  the 
ro ck e r, w ho  c a n ’t seem  to  h it h is  low  no te s. T h e  re su lt , w h ile  no t co m p le te ly  
e m b arra ss in g , p ro v id es  a tex tb o o k  ex a m p le  o f  how  p o o r  sh o w c as in g  can  h am p er 
ev e n  the  m o s t ta len ted  o f  p e rfo rm e rs . F o r  th a t le sso n  a lo n e , th is  D V D  is w orth  
tra ck in g  dow n and  study ing . (K en  B urke)

Rolling Stones "U ltim ate  T .V . M a s te rs” (B o o tle g )  A  few  o f  T h e  S to n es ' m a jo r 
film s  hav e  been  o ffic ia lly  re lea sed  on  D V D  (m a y b e  "L ad ies  an d  G en tlem en "  w ill 
fin a lly  ge t it's due , bu t d o n 't e x p e c t s im ila r  tre a tm e n t fo r  "C h arlie  Is M y D arlin g ,” 
le t a lo n e  "C o ck  su ck e r B lu e s !" ), b u t th e  e a r ly  T .V . a p p e a ra n c e s  a re  sad ly  
o v e r lo o k ed . S u re , the  E d S u lliv an  a rc h iv e s  th ro w  u s  a  b o n e  n ow  an d  th e n , and  
so m e ch o ice  "R eady , S teady , G o!"  fo o ta g e  u sed  to  a ir  in  th e  80 s , bu t th e re 's  m any 
m o re  g re a t T .V . R ock  n ’ R o ll m o m en ts  th a t w o n 't se e  le g it  re le a se , u n le ss  the 
p o w e rs  th a t be g e t h ip  to  th e  fa c t th a t it 's  th e ir  o w n  stubbornness th a t 's  k ee p in g  
th o se  n a s ty  b o o tle g g e rs  in b u s in e s s  ( is  it a n y  c o in c id e n c e  th a t A lle n  K le in  
F IN A L L Y  d id  T h e  S tones ' c a ta lo g u e , w ith  G O O D  so u n d , a f te r  an  ex c e lle n t series  
o f  b o o ts , ta k e n  fro m  th e  m o n o  m a s te r s ,  tu rn e d  u p  in  G e rm a n y ? ) . T h is  
“ u n o ff ic ia l”  D V D  o p en s  w ith  th e  b a n d 's  n o to r io u s  a p p e a ra n c e  on Hollywood 
Palace w ith  D ean  M artin , w h o  gets  in  a  p le th o ra  o f  c h e ap  sh o ts , d ire c ted  a t T he  
S to n es , w ho  resp o n d  w ith  h o t n ’ m ean  send ups o f  "N o t F ad e  A w ay" an d  "I Ju s t 
W a n n a  M ak e  L o v e  T o  Y o u ."  N o  d o u b t it so b e red  D in o  up  p re tty  qu ick . It's  s till 
k in d  o f  fu n n y  to  tak e  in M artin 's  in su lts  in  fu ll (y o u  ca n  h e a r  p a rt o f  h is  in tro  in  
" 12 x 5 -T h e  C o n tin u in g  A d v en tu re s  o f  T h e  R o ll in g  S to n e s" )  b u t you  ca n  te ll th e  
ban d  w a s n ’t laug h in g  (K eith  R ic h a rd  still h a rb o rs  a  g ru d g e , ev e n  th o u g h  h is  bes t 
re v e n g e  has  been  o u tliv in g  D ean  M a rtin ) . R ed  S k e lto n  w as  a n o th e r  o ld  g u a rd  
p e rfo rm e r  w ho  h o sted  T he  S to n es  on  h is  sh o w . F ilm e d  in  L o n d o n  a t the  L o n d o n  
P a llad iu m , T he  S tones  are seen  lip  synching  in th e  p a la tia l tra p p in g s  o f  the  lobby , 
n o t the  m ain  th e a tre , s tan d in g  on  the  s ta irw a y  w ith  100 o r  so  (o b v io u s ly  h ired ) 
fe m a le s  sc re a m in g  an d  c ry in g , b u t n e v e r  b lo w in g  th e  s h o t b y  g e t tin g  in  T h e  
S to n es ' space. T h e  lone  m ale , S k e lto n , ap p e a rs  in o n e  o f  h is  g o o fy  stag e  co stu m es 
and  m akes funny  faces, b u t d o e s n ’t d e tra c t f ro m  th e  ac tio n  on  "s tag e .”  V is ib le  in 
th e  b a c k g ro u n d  a re  p o s te rs  fo r a  H erm an 's  H e rm its  g ig , an d  ev e n  The Black and 
White Minstrel Show (a  b la c k fa c e  tro u p e  th a t m a n a g e d  to  s tay  on  B ritish  T .V . til 
1981!). T o  h is  credit, Skelton i s n ’t n e a rly  as  m e a n -s p ir ite d  as  D ean  M artin . H e 
m ak es  jo k e s  ab o u t th e  b an d , b u t th e y 're  m e a n t to  be  ta k en  w ith  a  g ra in  o f  salt. 
T h e  b es t jo k e  he  te lls  is: "W h a t is th e  dea l w ith  th a t ha ir, an y w a y ?  D oes  E ng lan d  
hav e  so c ia liz ed  h a irc u ts? "  T h e  le g e n d a ry  Shindig a p p e a ra n c e  is sh o w n  in fu ll, 
w ith  th e  o th e r  p e rfo rm e rs  deleted, e x c e p t fo r  H o w lin ' W o lf , w h o se  fe ro c io u s  
s e n d u p  o f  "H ow  M any  M o re  Y ears"  d e f in ite ly  se p a ra te s  th e  m a s te r  fro m  the

pup ils , th o u g h  I'm  su re  T h e  W o lf  ap p re c ia te d  T h e  S to n es ' in s is tin g  to  the ne tw o rk  
th a t he  b e  th e ir  sp ec ia l gu est. I ro n ic a lly , T h e  S to n es  p rece d e  W o l f s  a p p e a ran ce  
w ith  th e ir  v e rs io n  o f  "L ittle  R ed  R o o s te r .”  A c tu a lly , o n ly  Ja g g e r  ap p ears  in  th is  
seg m en t, w h ich  tak es  p la c e  in  a h a u n te d  h o u se  m o v ie  se t (p ro b ab ly  on  loan  from  
W illiam  C as tle )  w ith  sp o o k y  lig h tin g  (v ery  a tm o sp h e ric , very  e ffec tiv e ). Shindig 
house band le ad e r B illy  P re s to n , w h o  w o u ld  to u r and  reco rd  w ith  T h e  S to n es  ten 
yea rs  la ter, s its  in on  a  ro u s in g  "D ow n  T h e  R o ad  A p ie c e .” A s g rea t as  the Shindig 
seg m e n t w as, th e  rea l d ea l is T h e  1964 NME Poll winners' Concert. T h is  is the  
ea rly  S to n es , raw , liv e  an d  sw ig g in g  p in t g la sse s  o f  p iss  and  v inegar. T h e  ban d s  
th a t p e rfo rm e d  a t th is  p re s tig io u s  e v e n t, ev e n  T h e  B ea tle s , w ere  s trad d led  w ith  
bare ly  au d ib le , u n m ik ed  e q u ip m e n t (b u t you  read  T h e  T ro g g s ' and  T h e  Y ard  b irds' 
ran ts  a b o u t th a t in  th e se  v e ry  p a g e s .) . It 's  o b v io u s  T h e  S to n es  c a n 't h ea r  e a ch  
o th e r  fo r sh it ( th e  b a ss  an d  d ru m s  a re  b a s ic a lly  in a u d ib le ) , b u t th e y 're  p la y in g  
tw ic e  as h ard  to  c o m p e n sa te . T h e ir  s e t c u lm in a te s  w ith  a  rav en o u s  "I Ju s t W an t 
T o  M ake L o v e  T o  Y o u ,"  w h e re  J a g g e r  an d  Jo n es  (W h o  w as ac tu a lly  d o in g  so m e 
v oca ls  a t th e  tim e , w h ile  he  still h ad  so m e co n tro l o v e r  th e  b and ) sc ream in g  th e ir  
lu n g s ou t, s o u n d in g  v e ry  m u c h  lik e  Jo h n n y  R o tten  on  th e  in tro  to  "A n arch y  in 
T h e  U .K .!"  F rom  th e re , w e  g e t la te r, co lo r  c lip s  o f  the  b an d  perfo rm in g  live  from  
The David Frost Show a n d  Top of The Pops. I t's  all v e ry  coo l, b u t not as ex c itin g  
as th e  '6 4 - '6 5  s tu ff. T h e re 's  a lso  so m e  fo o ta g e  fro m  Shivaree, an o th e r  co o l (tho ' 
le sse r  k n o w n ) R o ck  n ’ R o ll T .V . sh o w , in  ea rly  '65 . T h is  is a  g re a t c o l le c t io n , 
o v e ra ll, and  the  q u a l ity  is o u ts ta n d in g . I f  yo u  ca n  f in d  it, ch e c k  it o u t... (Jo h n  
B attles)

Glam Rock: T h e  DVD (U K ) F irs t o f  a ll, th e  ti tle  is a  W E E  b it m is lead in g . O f  
c o u rse , th e re 's  lo ts  o f  p r im o  s tu ff , a ll ta k e n  fro m  th e  g re a t G e rm an  T V  sh o w , 
Musikladen (w h e re  p e rfo rm e rs  u su a lly  p la y e d  live  to  sm all s tu d io  au d ien ces), but 
it co u ld  b e  a rg u ed  th a t m a n y  fea tu red  ac ts , w h ile  u n d en iab ly  g o o d , d on 't rea lly  fit 
th e  b ill. C a se  in  p o in t: T h e  B ay  C ity  R o lle rs . S u re , th e y  to o k  so m e o f  G la m ’s 
h o o k s , th e n  to o k  m o s t o f  th e  R o ck  o u t o f  it, co n q u e re d  E u ro p e , and  la te r  had  a 
h u g e  U .S . h it w ith  th e  G la m -P o p  an th em , "S a tu rd a y  N ig h t,"  w h ich  is n ’t in c lu d ed  
here. "B ye, B y e , B aby ,"  T h e  R o lle rs ' c o n tr ib u tio n , is to o  sw ee t fo r m y ta ste , and  I 
p ra c t ic a lly  liv e  a t K r is p y  K re m e . I t 's  g o t to  b e  th e  d u lle s t  tra ck  h e re , w ith  
S h o w a d d y w a d d y  (th e  B rit ish  S h a  N a  N a , w h o  ac tu a lly  had  th e  P op  sen s ib il itie s  
to  g e t in to  th e  U K  ch a rts  w ith  th e ir  w a te re d -d o w n  ta k e  on  A m erican  R ock  n ’ R oll 
fro m  T h e  50s) c o m in g  a  v e ry  c lo se  seco n d . D av id  C ass id y , w ell, w h a t ca n  I say , 
h e 's  o p en ly  s la n d e re d  G la m  R o c k  (ev en  re c e n tly , c a llin g  T h e  N ew  Y o rk  D o lls  
"ou t o f  tu n e  an d  in d rag "  on  V H 1 as h is  in tro  fo r  a  c la s s ic  D o lls  c lip , a lso  from  
Musikladen, in  w h ich  th e  b a n d  w o re  p a n ts , an d  w e re n ’t even  h ea v ily  m a d e -u p , 
an d  so u n d e d  g re a t) ,  n o  d o u b t b e fu d d le d  by  h is  H a lf -B ro th e r , S h au n , o p e n ly  
sh m o o z in g  w ith  th e  c re a m  o f  th e  G la m  c ro p  (a n d  e v e n  g e t tin g  h is  s ta r t  
pe rfo rm in g  so m e o f  th e ir  so n g s!)  a t R o d n e y 's  E n g lish  D isco . S till, h is  "R ock  M e 
B aby" (n o t th e  B .B . K in g  s tan d a rd ), an  ea rly  sh o t at R o ck  credib ility , does , in fact, 
ro ck  p re tty  g o o d , a t tha t. S tev e  H arley  an d  C o ck n e y  R eb e l do  a  "m acho" read in g  
o f  "H ere  C o m e s  T h e  S u n ."  I t’s n o t th a t in te re s tin g , n o r is it ev e n  vag u e ly  "G lam " 
s o u n d in g . T h o u g h  C o c k n e y  R eb e l w as  p o p u la r  w h en  th e  rag e  w as all th e  rag e , 
th e y  le a n e d  m o re  to w a rd  P o p , s o u n d in g  lik e  a  p re c u rs o r  to  th e  "B litz"  so u n d  
(A d am  an d  T h e  A n ts , B o w  W o w  W o w ). M ed ic in e  H e a d  w ere  a  J u g b a n d -R o c k  
ou tf it w ith  m o re  f r iz z e d -o u t h a ir  th an  M ic k  A b ram s  an d  M ick  F arren  f ro n tin g  a 
rev am p ed  J im i H e n d rix  E x p e r ie n c e . T h e ir  so n g  is p re tty  c o o l, th o ', lig h t y e a rs  
f ro m  th a t p a rk in g  s p a c e  th a t re a d s  "R e s e rv e d  fo r G lam ."  N aza re th  (w h o m  I 
ac tu a lly  lik e )  ch e c k s  in  w ith  th e ir  h it v e rs io n  o f  D on  an d  P h il's  "L ove H u r ts .” 
A ga in , w h a t's  th e  c o n n e c tio n ?  D av e  E d m u n d s , w h o  w as  p la n n in g  h is  n ex t m o v e , 
w h ile  no  d o u b t ig n o rin g  G la m  R o c k  a lto g e th e r , a t th e  tim e , d o es  "H ere  C o m e s  
T h e  W e e k e n d ," a  m u c h -a p p re c ia te d  in c lu s io n , b u t w e ll p ast the  e x p ira tio n  d a te  
fo r G lam , ev e n  the  P e t B ran d  e v a p o ra te d  v arie ty . D av id  E ssex  is seen  aw k w ard ly  
commandeering a m ik e  s tan d , san s  a b a c k in g  ban d , to  h is  o n e  A m erican  h it, "R ock  
O n ,” a  g o o d  song  (I re m e m b e r, v iv id ly , read in g  C h a rlto n  C o m ics  a t th e  news stand 
w h ile  th is  p la y e d  on  th e  ra d io ) , b u t a rg u a b ly  o n e  o f  th o se  th in g s  th a t m e re ly  
b o rd e rs  on  G lam . "H ey , d id  y a  R o c k  n' R o ll? ” U h h , n o  he d id n ’t, D av id . J am e s  
D e a n , o f  c o u rse , is an  ic o n  in  R o c k  n ' R o ll a n d  R o c k a b illy  c irc le s , th o u g h  he 
e sch ew ed  R  n ’ R  in  fa v o r  o f  Jazz . S al M in eo , on  the  o th e r  han d , cu t so m e p re tty  
c re d ib le  P o p  R o c k a b illy  s id e s , c o m p a ra b le  to  C h a rlie  G ra c ie , bu t, as th e  G lam  
R o ck  m o v e m en t im p lie d , im ag e  is e v e ry th in g . S m o k ie , w h o se  o n ly  co n n e c tio n  to  
G lam  R o ck  w as th a t th e ir  le ad  s in g e r, C h ris  N o rm an , d u e ted  w ith  S uzi Q u a tro  on 
h e r  o n ly  U .S . h it, "S tu m b lin g In" (a  so n g  I 'v e  h ea rd  o n ce  in m y life, a ro u n d  1983- 
84 , and  I th o u g h t it w as  n ew ). T h e ir  tra c k  is n ’t a n y th in g  to  w rite  hom e abo u t. 
Y ou  m ay  th in k  I 'v e  ju s t  w ritte n  th e  b o o k  o n  a n a c h ro n is m s , B U T , w o u ld  you  
b e liev e , T o m  R o b in so n  a lso  ch e ck s  in  h e re  w ith  the apo litica l P o w e r P op  o f  "2 -4 - 
6-8  M o to rw ay ,"  a  g o o d  so n g , to  b e  su re , an d  a  U K  h it, b u t it c a m e  o u t a t a tim e  
w hen  G ary  G lit te r  c o u ld n ’t g e t a r re s te d  (y e t) . W e ird n e ss  a b o u n d s  ev e n  s til l, as 
R o d  S te w a r t (m in u s  T h e  F a c e " , w h o  a t le a s t f lir te d  w ith  G lam ) b e lts  o u t th a t 
p o w erh o u se  ro c k e r , "T o n ig h t's  T h e  N ig h t.”  Y es , I 'm  k id d in g . S ee in g  th e  u su a lly  
c o n f id e n t S te w a r t a w k w a rd ly  c o n to r t  h is  b o d y  a n d  m im e  th e  w o rd s  to  h is  
g e n tlem an ly  p le a  o f  "I rea lly  lu v  y a , b ab y , so ge t y e r  k n ic k e rs  d ow n" is  a laugh  
rio t. A n a ttem p t to  sav e  th is  v id e o  c lip  (F ro m  itse lf) co m es  in th e  (sh ap e ly ) fo rm  
o f  u b e r h o ttie , B ritt E k lan d , d o in g  h e r  b e s t J a n e  B irk in  im ita tio n . D o any  o f  you
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g u y s  S T IL L  th ink  R od w as " that w ay "?  (N O T  th a t th e re 's  a n y th in g  w rong  w ith  
tha t). O k ay , I've told you w hat's  w rong  w ith  th is  D V D , now  I'm  g o n n a  te ll you 
w hy it's s till one o f  m y favo rite  new  m u sic  D V D s. Y o u 'v e  g o t T  R e x  perfo rm in g  
g rea t, raw , ren d itio n s  o f  "Jeepste r"  and  "20 th  C en tu ry  B oy" (I in tend  to  stay  one  
un til I get m y ro ck e t ca r and  m y ro b o t s lav e ) th a t p ro v e , co n tra ry  to  p o p u la r  
b e lie f , tha t B olan  cou ld  ac tu a lly  p lay  g u ita r , h o ld in g  the band  to g e th e r w ith o u t a 
seco n d  g u ita ris t. T he  S w ee t and  S uzi Q u a tro  hav e  o n e  a m az in g  c lip  ea ch , even 
th o u g h  T he  S w ee t is lip  sy n ch in g  on  th e irs . P lu s , th e y 're  all w ea rin g  k ille r  s ilv e r 
lam e ou tfits , w ith  b assist, S teve  P rie s t, sp o rtin g  a pa tch  tha t looks rem ark ab ly  like 
M ojo  Jo  Jo! B rian C o nno lly  w orks  the m ike  and  the flo o r like the born  p erfo rm e r 
he w as accused  o f  n eve r being . R oxy  M usic  com e on d ressed  to kill (E ven  though  
B ryan  Ferry  looks like he in a d v erten tly  c rea ted  the "S a tu rd ay  N ig h t Fever" look) 
and  p rove they  can  g e n e ra te  the sam e  w e ird n e ss  o f  th e ir  best (E A R L Y ) track s , 
"V irg in ia  P lain" and "D o T h e  S tra n d ,” in an  in tim a te  s tu d io  se ttin g . E no  lu rks 
aro u n d  like U ncle C reep y , (o b v io u s ly ) p ro v id in g  v isual in sp ira tio n  fo r R iff  R aff, 
and in fu ses  the p ro ceed in g s  w ith  c razy  fly in g  sau c e r  a ttack  so u n d s  tha t still w ork  
in a "R ock" con tex t. S till, the recen tly  re fo rm ed  band  ap p e a rs  to  be ge ttin g  a long  
fine  w ith o u t him . Ju st a tip , fe llas  - it 's  a p ro v en  fac t tha t R o x y  M u sic  w ill put 
y o u r  g irl in the m ood  a lot fas te r  than  "T o n ig h t's  T h e  N ig h t.” T h e  A lice  C o o p e r 
G ro u p  d o es , no d o ub t, the f in e st te lev ise d  p e rfo rm a n c e  o f  it 's  sh o rt, s ick  ca re e r  
w ith  "P ub lic  A nim al #9 ."  R ad ica lly  d iffe re n t than  th e  reco rd , th is  ve rs io n  has an 
in tro  s im ila r  to  T he  V elv e ts ' "H ero in ,” s low  at f irs t, then  p ic k in g  up  s team , w ith  
D en n is  D un aw ay  d o u b lin g  up on  th e  b ass  like  L em m y  (w h o 'd  b e frien d ed  A lice  
aro u n d  th is tim e w h ile  to u ring  th e  s ta te s  w ith  H aw k w ind) w ith  tw o  rig h t hands. 
G len  B uxton k icks in w ith som e stin g in g  leads and  F rau  A lice , b ed eck ed  in s ilve r 
sp an g le d  pan ts, b la ck  le a th e r  ja c k e t an d  W o n d e r  W o m an  T-shirt, s c ream s th e  
p ra ise s  o f  the dam ned . T h is  c lip  has som e o f  the b est v isual e ffec ts  I 've ev e r  seen , 
s im p le  by to d a y 's  s ta n d a rd s , bu t e n tra n c in g  to  th is  d ay . A b u b b le  m a ch in e  
p ro d u c e s , w ell, b u b b le s , but m u ltip le  im ag es  o f  A lic e  an d  the b and  a p p e a r  in 
th o se  m a g ic  b u b b le s , c h a n g in g  s h a p e  an d  fo rm , g o in g  fro m  th e  p re v io u s  
"E lec ted "  v ideo  to the p re sen t tap in g . T h e  im ag es  c h a n g e  co lo rs  in an  e ffec t 
tha t's  co m p arab le  to the ch ro m a tic  in n o v a tio n s  o f  "A ngry  Red P lan e t.” Y ou 'll be 
"T R IP  U N !" as R ichard  P ryor, and  the la st few  D ead h ea d s  s tan d in g , w ould  say. 
M u n g o  Je rry  w as hard ly  a f ix tu re  on  th e  G lam  s cen e , bu t le ad e r R ay D o rsse t 
ab so rb ed  m any seem in g ly  d isp a ra te  in flu en ces  o f  the d ay , and  b ro u g h t them  all 
to g e th e r in a w ay m ost o f  his peers c o u ld n ’t even  beg in  to  fa thom , and  m ade it all 
m ake sense . S ongs like "W ild Love" and  "B aby  Jum p" are d e fin ite ly  the m issing  
link betw een  T he  E qua ls and  T  R e x . "A lrigh t, A lrig h t, A lr ig h t,” p e rfo rm ed  here, 
is a c la s s ic  e x a m p le  o f  a song  th a t co u ld  have  been  G lam , in fac t, it so u n d s 
read y m ad e  fo r S lade . It's not as h a rd -ed g e d  as th a t, bu t it rem a in s  one o f  M J's 
fin e st m o m en ts , and a g rea t th in g  to  hav e . L u lu  a lso  tu rn s  up h ere , d o in g  her 
ve rs io n  o f  B ow ie 's  "M an W ho  So ld  T he  W o rld ,” an o ft- ig n o re d  gem  (N irv an a?  
G im m e a b reak). S he 's  go t on a L O T  o f  m a k eu p  h ere , and  so rta  ca m p  "gangste r" 
appa re l tha t's  not en tire ly  f la tte rin g  (and  she  w as lo o k in g G O O D  at the tim e. H ell, 
she  still does), and her m oves are lim ited  and  rob o tic  ( I ge t the fee lin g  B ow ie  w as 
beh ind  all th is). T he funn iest th ing  is , L ulu  is the on ly  person  you see , til the end , 
w h e re  so m e  guy  w ho  re s e m b le s  C h r is  W ilso n  fro m  th e  la tte r -d a y  F lam in g 
G ro o v ie s  is seen  lip -sy n c h in g  B ow ie 's  ow n b ac k in g  v o ca ls  from  the reco rd . G o 
figure . (John  B attles)

J o h n n y  C a s h  A t T o w n  H a ll  P a r ty  (B e a r  F a m ily )  T h e  le n g th ie s t and  m ost 
sa tis fy in g  o f  the B ear F am ily  v ideo  se ts , th e se  p e rfo rm a n c e s  - reco rd ed  in 1958 
and  1959 respective ly  - sh o w case  Johnny  C ash  at an ea rly  peak  befo re  he fell into 
a chasm  o f  d rugs  and sp iritua l to rm ent.
C ash  had ju s t left Sun R eco rds  in M em p h is  fo r C o lu m b ia  w hen  he first cam e to 
C a lifo rn ia  to  pe rfo rm  on T ow n H a ll P a rty . A lo n g  w ith  th e  T e n n e sse e  T w o  - 
M arsh a l G ra n t and  L u th e r  P e rk in s  - he b le n d s  s te r l in g  re n d itio n s  o f  S un  
c la ss ic s  “G et R hy th m ,” “ Y o u ’re the N eares t T h in g  to  H e av en ,” “ I W alk  the L in e ,” 
and “T he  W ays o f  a W o m an  in L o v e” w ith  g o sp e l so n g s  and  cu rre n t h its  “ All 
O v er A gain" and the w este rn -flav o red  “ D o n ’t T ak e  Y o u r G u n s to  T o w n .” 
S u rp ris in g ly , the t r io ’s sound  b en e fits  from  the s in g le  m ik e  se t-u p , b r in g in g  it 
to g e th e r  p re tty  m uch the w ay it so u n d s  on  re co rd in g s . C a sh , not ye t a ttire d  in 
b lack , is so m e th in g  o f  a cu t up. us ing  the  pass iv e  P erk in s  as the bu tt o f  his o n ­
s tag e  hu m o r. M ore  im p o rtan t, he is m o re  c o m fo r ta b le  ta lk in g  d ire c tly  to  the 
au d ien ce  than  any o n e  else  seen  on th is  se rie s. N o t lo o k in g  a bit like the skele ta l 
sp eed  freak  o f  the 60s, he co n n e c ts  w ith  a  p a lp a b le  m ix  o f  h o n est w arm th  and  
s to ic  au tho rity .
C a s h ’s u n d en iab le  s ta r  p o w er f la m es  b r ig h te r  still d u r in g  th e  1959 show . S uch  
Sun hits as "G u ess  T h in g s  H appen  T h a t W a y ,"  “ B ig  R iv e r ,” and  “ F o lsom  P rison  
B lu e s” b rillian tly  m esh  w ith  g re a t C o lu m b ia  re lea se s  “ I G o t S tr ip e s ,” “ F ive F eet 
H igh  and  R is in g ,” and  “ F ra n k ie ’s M an  J o h n n y .” W ith  e n ig m a tic  S un  p ia n is t 
J im m y  W ilso n  (o f  B illy  R ile y ’s L ittle  G re e n  M en ) a s s is t in g , C ash  seem s 
e sp e c ia lly  co c k y , and  his co n fid e n t, e le c tr ic  p e rfo rm a n c e  p ro v o k e s  sc ream s o f  
rock co n cert p ropo rtions.
I t 's  im p ortan t to note tha t m a jo r h ea d lin e rs  like C ash  w ere  e x p e c ted  to  do  m ore 
than  s ing  - they  w ere  su p p o se d  to  be e n te r ta in e rs  as w e ll. O n tha t s co re , the 
A rk an sas-b o rn  su p e rs ta r  is su rp ris in g ly  e ffec tiv e . In tro d u c in g  G ran t as “ the best

b a s s  p la y e r ... on  s tag e  rig h t n o w ,” C ash  a s su re s  the  v ie w e rs  th a t “ H e ’s a go o d  
boy , too. E v e ry th in g  he s tea ls  he g iv e s  to  h is  m o th e r.” Y et the com ic  h ig h lig h t is 
C a s h ’s “ im p e rs o n a tio n  o f  a  r o c k ’n ’ro ll s in g e r  im p e rs o n a tin g  E lv is ,” w h ich  
g a rn e rs  ap p la u se  at its m ere  an n o u n c e m e n t. W ith  hair co m b ed  d ow n  o v e r  his 
face , lips sn ee rin g , and  h ip s  s w iv e lin g , his b u rp -la d en  ren d itio n  o f  "H ea rtb re a k  
H o te l"  p ro v id e s  a s a t i r ic a l p o r tr a i t  m o re  v ic io u s ly  p o in te d  th an  a n y th in g  
a ttem p ted  by S tan  F reberg .
In a  c a re e r  th a t e n c a p su la te d  ep ic  rise  and  d e s c e n t, C ash  w en t on to  fa r  g re a te r  
fam e - and in fam y  - bu t n ev e r rea lly  g o t  any  b e tte r  than  th is. W hen track in g  d ow n  
concert foo tag e  on th e  la te  le g en d , th is  riv e tin g  co llec tio n  m erits  firs t cho ice . I t’s 
tha t good . (K en  B urke)

Eddie Cochran At Town Hall Party (B e a r  F am ily ) C o u n try  m u s ic ’s u n ea sy  
a l lia n c e  w ith  ro c k a b illy  a n d  e a r ly  r o c k ’n ’ro ll is c le a r ly  d is p la y e d  on B ea r 
F a m ily ’s h is to rica lly  im p o rtan t D V D  serie s. S tag e d  live  in C o m p to n , C a lifo rn ia  
du rin g  a f iv e -h o u r  S a tu rd a y  b ro a d c a s t o v e r  K T T V , ch an n e l 13 in L os A n g e le s , 
the p ro g ram  w as se ld o m  seen  o u ts id e  th e  W e st C o a s t d u rin g  its in itia l 1952 - 
1961 run . F o r tu n a te ly , k in e sc o p e s  p ro v id e d  to  th e  A rm ed  F o rc e s  N e tw o rk  
survive.
A lth o u g h  q u ite  sh o rt, th e  E d d ie  C o ch ra n  se t is e s sen tia l v ie w in g  b ec au se  very  
li ttle  liv e  fo o ta g e  e x is ts  o f  th e  la te  ro c k e r . A m b iv a le n t to  p u b lic ity , the  
M in n eso ta -b o rn , O k la h o m a -b re d  p e rfo rm e r  ac tu a lly  b lew  o f f  an ap p e a ra n c e  on 
the Ed S u lliv an  sh o w  by  s im p ly  n o t sh o w in g  up. F o rtu n a te ly , on F eb ru a ry  9, 
1959, the you n g  g u ita r  p h en o m  saw  fit to  do  tw o  b r ie f  sets fo r T ow n H a ll P arty . 
L ook ing  d ap p e r  in a d re ss  su it w ith  b ag g y  p an ts  and  sp o rtin g  a p o m p a d o u r to  d ie  
for, C o ch ra n  lay s d o w n  so m e  v ib ra n t v e rs io n s  o f  h is tw o  b iggest h its  (“ C ’m on 
E v e ry b o d y ,” “ S u m m e rtim e  B lu e s ” ) as w e ll as p le a s in g ly  raw  ta k es  o f  so n g s  
assoc ia ted  w ith  C h u ck  B erry  (“ S choo l D ay s” ), F ats  D om ino  (“ D o n ’t B lam e It on 
M e” ), an d  th e  D r if te rs  ( “ M o n e y  H o n e y ” ). F o r h is  s lo w  n u m b e rs , C o c h ra n  
em p lo y s his fo ggy  v o ic ed  b a llad  s ty le  on e ffec tiv e  - but not sen sa tio n a l - c o v e rs  
o f  G ene A u try  (“ Be H o n es t W ith  M e” ) and  R ed F o ley  s tan d a rd s  (“ H ave I T o ld  
You L ately  T h a t I L ove Y o u ?” ).
D ot reco rd in g  artis ts  D ick  D ’A go stin  and  th e S w in g ers  p ro v id e  sp irited  back -up , 
though  bo th  band  and  s ta r  a re  h am p ered  by the s h o w ’s c ru d e  sin g le  m icro p h o n e  
set up. T riu m p h in g  o v e r  te ch n ica l sn a fu es  and  g en u in e ly  e n jo y in g  h is  in te rp lay  
w ith D ’A gostin , C o ch ran  e x h ib its  loads o f  na tu ra l ch a rm , hu m o r and  in te lligence . 
T h e  la tte r  q u a l ity  is  e s p e c ia l ly  e v id e n t d u r in g  a s o m e w h a t c o n d e sc e n d in g  
in terv iew  w ith  co u n try  s in g e r  Jo h n n y  B ond , w ho  asks the 20 -y ear-o ld  C o ch ran  if 
ro c k ’n ’roll m usic  w ill last. “ I th ink  ro c k ’n ’ro ll w ill be here fo r qu ite  som e tim e, 
Jo h n n y ,” the  s in g e r  o p in e s . “ B ut I d o n ’t th ink  i t ’s go in g  to  be ro c k ’n ’roll as w e 
know  it to d a y .”
C o ch ran  n ev e r liv ed  to  see  the tru th  o f  th a t p red ic tio n . T he  fo llo w in g  y ea r in 
E ng land  he d ie d  in a c a r  c rash  th a t re -in ju red  G ene V in c e n t’s a lready  g am e leg. 
T he  d is c o v e ry  o f  th is  lo n g  fo rg o tte n  v id e o  not o n ly  p ro v id e s  so m e  jo y o u s  
m om en ts, bu t is a so b e rin g  rem in d e r  o f  w hat rock  m usic lost. (K en B urke)

Gene V incent At Town H all Party (Bear Family) The three live segments on this 19-song 
DVD catch Gene Vincent during his final days as an American pop music force. The first 
show, from October 25, 1958, showcases the Virginia-born bop cat with his last version of the 
Blue Caps - Johnny M eeks, Grady Owen. Clyde P enn ington/and C liff Simmons. It's  
interesting to note that Vincent had abandoned the original 1956 arrangement of “Be-Bop-A- 
Lula” pretty early in the game, but that it and “ Dance to The Bop” cook with greasy raw 
energy galore. A frustrated rhythm & blues singer at heart, Vincent cuts loose on Huey 
Piano Sm ith 's "High Blood Pressure" and Little Richard’s "Rip It Up," before delivering a 
stunningly beautiful rendition of Jerry Butler’s “ For Your Precious Love”  The biggest 
surprise? V incent's spot on imitation o f Jerry Lee Lewis - complete with Simmons' pumping 
piano homage - doing “You Win Again.”
By July 25, 1959, the hits had dried up and Vincent could no longer afford to carry his own 
band. Backed by the show ’s house musicians - which included Merle Travis - and looking 
less gaunt than during his previous appearance, the rock pioneer gamely rocks through such 
worthy non-hits as “Rocky Road Blues” and “Pretty Pearly” before indulging in a fair cover 
of Jerry Lee Lewis’s “High School Confidential” and a monster r&b rendition of Judy 
Garla n d 's  "Over the Rainbow." The distortion o f this segment’s ancient kinescope soundtrack 
is annoying, but provides a clear example of the type of music that the artist felt was 
important to include even on a country-western show.
Better technically is V incent’s final brief appearance on November 7, 1959. Aided by his 
last collaborator of note, guitarist Jerry Merritt, he confidently plows through a jaunty cover 
of Chuck Berry’s "Roll Over Beethoven" and his upcoming Capitol single “She She Little 
Sheila.” However, the perfect Vincent moment comes via his reprise of “Over the Rainbow " 
Singing with the tender desperation of a lost soul, he allows years of personal pain and 
disappointment to leak into the song, transforming it from a wistful plea to a heart-wrenching 
anthem of loss.
Not long after this show, Vincent left for England. Producer Jack Good dressed him in black 
motorcycle gear and enhanced his tough guy image by advising him to openly display the 
brace on his badly gnarled left leg. The ploy helped prolong his career for several years, but 
when he died at the age of 36, G ood's leather jacketed recreation of Vincent was better 
known than the sweet voiced r&b chanter o f the 50s. Fortunately, this com pelling 
performer’s anguished ambition and resilient soul are captured for posterity on this fine 
archival set. (Ken Burke)
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Action slacks "Full Upright Position" (Selfstarter Foundation 
POBox 1562 NYC 10276) I wouldn’t say this band actually 
made my pants move (as their name would imply) but the 
solidity of their song craftsmanship had my toe tapping here 
and there. The “ im portant” slow songs w ere a little 
challenging, but I tip my trousers to their lusher pop.

K eith  Jo h n  A dam s “Sunshine Loft” (DCBaltimore 2012 
Records 52 Glenville Av #1 Allston MA 02134) Spare, fresh 
acoustic skiffle! Skiffle-rific!

A d o le s c e n t s  “The Show M ust Go O ff!” (K ung Fu, 
kungfurecords.com) This is maybe the best shot episode of 
this live concert DVD series, with lots of excellent close-ups 
and good switching between cameras. While it’s easy to 
chuckle at an old and fat punk band, the fact that the 
Adolescents sound so good still and are actually named “the 
Adolescents,” makes their age a positive thing at this stage in 
their career. This is a band that always had good songs with 
really clever song writing, and they never overdid the hardcore 
elements, while also not submitting to full-on poppiness. So 
to summarize: well shot, good band, good songs. Plus this 
comes with a CD of the show.

A hleuchatistas “on the culture industry” (angurasound.com) 
Ah! Leuchatistas! Improvo-strumentals that go all the from 
jibbery  jabbery  to tum bleweed dreary to coffeehouse 
snap along.

A lkaline T rio /O ne M an Army split (BYO POB 67609 LA, 
CA 90067) One Man Army delivers some solid songs here, 
(despite a cloying singing voice) but Alkaline Trio makes 
Chicago proud by delivering some of their most rocking 
recordings in a while, winning this Battle of the Bands easily.

Davie Allan And The A rrow s "Restless In L. A." (Sun dazed 
P.O. Box 85, Cocxsackie, NY 12051 www.sundazed.com) 
Davie Allen's still the boss of the sounds o f iron hoss and iron 
cross, and if you don't give a toss, well, that's just your loss. 
Davie's put out quite a few independent releases in the last 
few years, but this latest effort shows him getting dangerously 
close to the sound and the vibe o f his original, great, Tower 
LPs (Which are FINALLY being reissued, also by the fine 
folks at Sun dazed, so look out for 'em!). Seeing as how Davie 
produced this session himself, it's not surprising that the 
classic Arrows ("We call it arroz, you call it rice") sound has 
not been tam pered with. L ongtim e drum m er, D avid 
W inogrond, and bassist, Bruce W agner, both put in solid 
performances, joining Davie on the ultimate ride through 
D ante's ' Inferno ("We call it Hell, you call it L. A."). The fuzz 
and the skronk and the sustain threatens to burn a whole in 
your psyche as well as your speakers. As always, there's songs 
here that scream (And how!) to be used in a new movie or two 
(J. M ichael M cCarthy, are you reading this?). W hile not 
awarded the visibility "Pulp Fiction" has afforded Dick Dale 
and Link Wray, Allan is as good or better than either one on 
stage, and his recorded output since the early 90s has 
remained consistent. The fuzz toned frenzy o f "The Toxic 
Terror,” "Demente,” "Quiver,” etc, never let up, while Allan 
and Wagner grace us with (would you believe?) some vocals, 
dueting on a strong cover o f "I Had Too Much To Dream 
(Last Night)" and an Allan original, "Wicked W oman" (a 
song Allan him self recorded twice previously) sung by 
W agner, that actually lives up to the promise o f it's title. 
Davie Allan remains an underrated composer of movie scores 
and movie soundtracks that should have been (and could yet 
be!). He's taken inspiration from his main musical man, Henry 
Mancini, and put it in a Rock context. It's Rock n ’ Roll that's 
always melodious, never malodorous. W hether you ride, or 
you just believe that all God's children should be FREE to DO 
what they want to DO, Davie Allan's got the soundtrack for 
you!

M ike Allen “cirrhotic” (Sunseasky) If  for some reason you 
ever decide to assemble a subtle haunted house this is the 
subtly scary music you need to play in the background.

A m erica Is W aiting  “In The Lines” (Die Die Diemond pob 
161925 Austin TX 78716) I think they should be the new 
buzz band because they sound like a swarm of bees buzzing.

A nal P udd ing  (POB 638 Kenmore NY 14217) This is the 
best New Wave novelty m om m a insult humor CD to ever 
come out o f upstate New York. How can you deny the power 
of this lyric from “Your M omma’s Got A Strap-On”: “W hat’s 
wrong with your momma/ Got it wrapped around her waist, 
hanging above her flibber-flobber.

F red  A nderson  & H am id  D rake “back together again” 
(Thrill Jockey, thrilljockey.com) Fred Anderson is a wonder, 
a saxophonist whose improvisations can be free and kinetic 
while sim ultaneously seem ing ordered and profoundly 
dignified. Hamid Drake is an amazing percussionist whose 
innovative, joyful work can powerfully drive a combo without 
ever overtaking his band mates. D rake and Anderson have 
played together for many years and as a duo they have an 
affectionate m usical relationship  that results in some 
tremendously wonderful music. I have been playing this 
record non-stop in my home, and one thing I notice is that 
small children really hear this as a percussion record, dancing 
to it like it was James Brown. The album actually has an 
almost opposite effect on me. Even at its most intense I find 
this CD incredibly soothing, I ’m almost mesmerized into a 
blissful state when I experience A nderson and D rake’s 
organic interactions. Like much o f A nderson’s work what 
this is ultimately about is an exploration of the challenging 
nature o f free im provisation, but done in such an honest, 
warm way that it is tremendously accessible without being 
compromising. I would strongly recommend this record to 
anyone.

A nfall “the crusher" ep (G  Force) A garage wrestling song 
about the Crusher, but not a cover o f THE garage wrestling 
song about the Crusher, and while this song would eventually 
get pinned by the classic, this German band makes sure their 
tune swings folding chairs and connects hard a few times 
before they go down. The other songs are actually in German 
which makes even poppy punk sound a little scary.

A n te r ra b a e  “Shakedown Tonight” (Triple Crown 331 W. 
57th St. PMB 472 NYC 10019) When this band goes off they 
sound like a squirrel caught in a power mower. And I don’t 
mean an Alvin and the Chipm unks voiced squirrel, but a 
husky, huge fucking squirrel.

A n te lo p e  “Crowns” w/ “The Flock” (Dischord) Geometry 
New Wave formulas that make you dance without changing 
facial expression.

A ntie tam  “Victory Park” (Carrot Top 935 W. Chestnut, suite 
LL15 Chicago IL 60622) This is so good that I am Protietam!

A sk e le to n  “Angry Album or Psychic Songs” (G oodnight 
POB 690 Murphy Avee #B8 Atlanta GA 30310) No bones 
about it, Askeleton is a cutesy pop, Casio core king! Instead 
o f allowing com puters to make a cheap recording sound 
expensive this guy appears to have used modern technology to 
make a record that sounds like it was recorded on one o f those 
Radio Shack calculators from 1978 that looked like an owl.

a  so r t o f hom ecom ing by Damon Hurd with peter camello 
(A lternative Comics 503 NW 37th Ave. G ainesville , FL 
32609) The dysfunctional m arriage betw een w ould-be 
introspective w riting and soulless, goofy, ham fisted art 
supports the idea (which I don’t usually agree with) that 
underground com ics should be written and drawn by one 
person. Even if the writer can only draw stick figures I bet 
this would be more honest if he drew it himself.

A to m  b o m b  p o c k e t k n ife  “lack and pattern” (file 13 POB 
804868 Chicago IL 60680) This rocked me like a hurricane 
but creeped me out like an ill wind blowing.

A zita  “life on the fly” (Drag City POB 476867 Chicago IL 
60647) Azita has such an entrancing voice; it’s tough and 
disconnected in some ways, but at the same time it is lush 
and intensely engaged. M ore upbeat than her last album, 
these features her singing over the kind o f jazzy music that 
would make sense in a Max Fleischer cartoon.

Baby Snakes  DVD (Eagle Eye) Halfway in I had a lot to say 
about this Frank Zappa concert DVD, but this thing was so 
long and tedious and charm less that after it was over all I 
could remember was that Zappa fans may be more annoying 
than Phish fans.

B adaw i “Clones and False Prophets (ROIR POB 501 Prince 
St. S tation  NYC, NY 10012) Dynamic im provisational 
am bient dub that applies an avant garde sensibility to Middle 
Eastern audio themes. Though vocals are rare on this album 
these tracks seem so narrative and dram atic that I feel 
Badawi’s “storytelling” is his best talent.

T he  B an n e r “Your M urder M ixtape” (Blackout POB 620 
Hoboken NJ 07030) Zombie Metal that sounds like it’s sung 
with a mouthful of brains! Horrific and Horror-ific.

Igor Baxa “piramide” (slusaj najglasnije) Pretty much pretty.

B eauty  P ill “The U n s u s t a i n a b l e Lifestyle” (Dischord, 
3819 Beecher St. NW W DC 20007) W orked more like a 
Sleeping Pill.

T he B ehoovers “tha t’s right!” (Dive POB 4218 Sunnyside 
NY 11104) Beauty may be in the eye of the beholder, but 
annoyingness is in the voice of the Behoovers.

T h e  B e llakun  “ ...can ta r para espantar la soledad” (Has 
A nyone Ever told You? Pob 161702 Austin TX 78716, 
hasanyoneevertoldyou.com) If you like your music smart and 
dreary you’ll be all aching for Bellakun

Belle and  S ebastian  “I ’m A Cuckoo” ep (Rough Trade) What 
a nice single! This features the featured tune (a classy, lovely 
charm ing thing), a strange remix (instead o f building it up 
dancier, they break it down with what I assume are aboriginal 
field recordings) and a video. Then a couple of other 60s 
Country rock poppy tunes round it out. This rang my Belle!

the bigger lovers “this affair never happened...” (Yep Roc) I 
usually love everything on this label, and I liked the cover art 
and the song titles and was pumped for this, but it turned out 
to be grating Power Pop which the singer is delivering in a 
nasal frequency that autom atically sets o ff painful brain 
firings in my cranium. Ecchhh.

Big M eat “hell’s half acre” (Sit On My Two Faced Bitch 
Records) If  you like plodding, ugly music MEAT your new 
favorite record.

B in g o  “The C icada” (Crave dog POB 1841 Portland OR 
97207) If I don’t hear this Cicada for another seven years 
that’s OK with me.

B lack  C o u g ar Shock U nit (Newest Industry Unit 100 -  61 
Well field Road -  C ard iff CF24 3DG UK) Pum m eling, 
m elodic Motor head-inspired rock hammers that sound better 
than Clint Black, John Cougar, Michelle Shocked and G-Unit 
combined.

B lack  D ice “ M iles of Sm iles” b/w Trip Dude D elay” 
(dfarecords.com) While this is pretty good noisy ambience (or 
am bient noise) I challenge any Black Dice superfan to 
honestly  say they expected or really dug these two epic 
im p ro v .

T he  B lack Keys “The M oan” (Alive, alive-totalenergy.com) 
An EP o f some dam n sexy Bloozemanship. I t’s true what 
they say ... the blacker the keys the sweeter the bluice.

Black M ass of A bsu “Demo 1995” (POB 638 Kenmore NY 
14217) Sweeping, s-l-o-w Evil Metal dirges that slice off your 
head with Satan’s razor sharp penis.

B la ck  V e lve t m agazine (336 Birch field Rd. Web heath, 
Redditch, W orcs B974NG England) Surprisingly mainstream 
zine that covers hard music with the passion and innocence of 
a teenager but also with a nice ear for good journalism. They 
are loyal enough to old rockers like Enuff Z ’nuff and the 
Bach-less Skid Row but also way into new bands like Lost 
Prophets and Nickel back. And they review tons of demos -  
always a good thing! (I w on’t do it, but I ’m an asshole, these 
people seem nice).

A r t B lakey  “ Jazz Legends: Art Blakey and the Jazz 
M essengers” D VD (M VD) This is a bit mis titled, as it 
contains two half hour sets shot for a New York Jazz TV 
show in 1982, one o f the M essengers and one of the Johnny 
G riffin  Q uartet. These are absolutely beautifully  shot 
concerts, the cameras comfortable in the club (Blakey is at the 
Village Vanguard) and the band and crowd not playing to the 
lens but rather ju s t going about their fantastic business. 
Unfortunately this doesn’t feature Blakey interview footage,
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for while he was not at his absolute drumming peak in the 80s 
he was one of the sharpest, boldest spokesmen for Jazz and 
himself. Your enjoyment level of the set fully depends on 
how much you dig Wynton Marsalis. As the arranger and 
featured soloist in the Messengers his presence defines this 
set, with the hard bop drumming taking a backseat. I admire 
Marsalis as a leader and philosopher and visionary, but he is 
not my favorite music maker, so I was a little cool on this. 
However, my taste buds (which clearly favor the unsubtle) 
exploded hearing Griffin’s set. The fastest Bebop sax in the 
Western hemisphere (though rarely in the US, he took the 
expatriate route decades ago) is supplemented with muscular 
drumming, and tough bass and piano that almost make you 
want to put an umlaut over one o f the vowels in "Hard Bop" 
(I can ’t decide on Hard Bop or Hard Bop). Griffin is a 
protege of Blakey (everyone was in the M essengers at some 
point, and Griffin played in numerous major bands over his 
career) so these two sets go well together. Many a jazzbo will 
seriously dig this release.

B lizzard Blue #1 compilation (Yawn POB 35854 Tulsa OK 
74153) This is a weird comp that’s EVERYWHERE! Ska, 
em o, p o p , e x p e r im e n ta l , d irgey  stuff, m ath stuff. 
Everything. I guess that’s good, a total strange lack of unity 
which somehow leads to a weird cohesion. Ed Kemper Trio, 
Drop sonic, ScifFu and the aptly named Johnny Reliable 
deliver the best stuff, but even the bad stuff is good based on 
being in such a weird comp.

The Bloody Hollies “Fire At W ill” (SFTRI) Bloody awesome 
screaming yet solid Garage that seems to still have youth and 
piss and nut running through its system.

Blue Epic “Local World News” (TVT 23 East 4th Street, 3rd 
Floor I New York, NY 10003) Moody melodic magic from 
man children who make mystical, mature music.

Blue Suede News magazine (Box 25 Duvall WA 98019- 
0025) This is one of the leading roots/rockabilly magazines, 
and sadly this issue is jam-packed with well written, insightful 
obituaries and tributes to legends great and humble, from 
Johnny Cash to Ronnie Dawson to Frank Starr. I t’s a real 
shame to see all these greats go, but it’s a real pleasure to read 
how inspirational and unusual they were.

The Bobby teens “Cruising For A B ruising” (Estrus) Four 
super sexy teenagers make J.D./V.D./O.D. girls in the garage 
trash rock that had the nerve to cover Vanity 6 and the guts to 
have harmonica solos that rival van Halen solos.

the  bolides “science under pressure” (D ionysus) Spazzy 
science club New Wave that apparently wears masks and 
lab coats, making them a new Wave I want to surf.

B onn ie  “ P r in c e ” Billy “sings G REA TEST PALACE 
M USIC” (Palace/Drag City) Mr. Oldham got an idea in that 
beautiful, big, long head of his to re-record Palace songs as 
slick, pleasant Country songs and it 's  a hoot (and a pleasant 
listen). Gathering his kin and talented friends (including 
Andrew Bird and Bobby Bare Jr) he has made a great 
Nashville album. This isn’t necessarily drawing on classic 
C oun try  & W estern  (the fidd le -h ap p y  “ I Am A 
Cinematographer” sounds more like Lyle Lovett than an old 
Bob Wills record), but it all sounds ready for Austin City 
Limits (if not the Grand Ole Opry).

Book o f K nots (Arc light) Eat oranges as you listen because 
you are susceptible to scurvy playing  this nautical 
naughtiness. This is a dark concept album  where a 
cacophony of sea sirens, pirates, enchanted fish and infected 
seam en create waves of pow erful dissonance. Bring 
Dramamine, too.

B orn To Rock by Todd Taylor (Gorsky Press POB 42024 
LA, CA 90042) This book, mostly consisting o f interviews 
with punk bands from the last decade, is interesting to me 
because it is from the perspective of a totally devoted punk 
rocker, but one who started in punk over ten years after what I 
consider the American heyday. While obviously there will 
always be new kids on the scene, the punk Mt. Rush more 
hasn’t really been re-carved, and even new punk kids seem to 
pay homage to the Ians and Albinis and Biafras and the 
Misfits logo leather jackets. The book o f interviews from 
Punk Planet a few years ago clearly nodded to the early 80s 
despite PP’s 90s birth date. But Taylor is no punk-assed punk 
putting out a book just because com puters made it easy. 
Despite only getting into the punk/zine trenches in ’96 (he 
was a fan, but not a truly active d.i.y./community guy before

that) he has earned his stripes. He worked for years at 
F l i p s i d e ,  m oving  from  shit w orker to  2nd in 
command/managing editor. After that nightmare ended (he 
was unpaid, devoting all his time to it and living in a hovel 
eating nothing but tuna) he started R azorcake, a zine that 
features many of the best writers in punk zine history. My 
favorite parts o f this book are the opening and closing essays 
because they set and clear the table so well. After starting 
with a brutal childhood story involving a near-fatal car crash 
(in which Taylor demonstrates his chops by describing his 
own bloody, excruciating pain) the young boy from a good 
family learns to question authority (the Boy Scouts screwed 
him over) and gravitates towards punk. This eventually leads 
to the too short but still interesting Flipside  section. I am 
really into tales o f magazine publishing. I much prefer 
celebrations o f enigmatic, visionary publishers like Forest 
Ackerman, W illiam Gaines, Hugh Hefner and Tim Yo (of 
m axim um rock’n ’roll, who is interviewed in this book). But I 
also like to read tales of fuck up awful publishers. The story 
of the absurd shenanigans at The Source in the book Gunshots 
at my Cookup were amazing, and the brief passage in this 
book about Al Flipside being devilish was pretty good. I 
never really liked Flipside. It never seemed particularly punk 
to me, it always felt kind of Hollywood. Maximum  seemed to 
have the better writers and better taste (their comps killed the 
Flipside comps, even when Flipside comps had good bands it 
would be shitty songs). I ’m no purist, I never stopped liking 
Kiss or Motley to be into punk, but I just always wanted my 
punk zines to have a certain integrity. That said, Taylor does 
seem to have that integrity, even if he didn’t know to bail on 
F lip s id e  years earlier. The interviews in here are well 
researched, interesting conversations, and you don’t have to 
know the music or. like the music of the bands to be engaged 
in their conversations. D illinger Four, NO-FX, Hot W ater 
Music and Kid Dynamite are some of the subjects. The book 
ends not with a bang up essay to sum the book up the glass 
shattering way it opened. It ends with a tutorial on how to do 
good interviews. So instead of tooting his own horn he wraps 
things up by urging would-be writers in the punk community 
to hone their craft. If that ain’t d.i.y. then i.d.k.w.i. (I don’t 
know what is).

Boss M artian s  “The Set-Up” (MuSick POB 1757 Burbank, 
CA 91507) Once a surf band this act is now straight up Power 
Pop/PopPunk, with the only splinter of a surfboard remaining 
being some nice organ here and there. This is still more 
interesting than average 90s Pop Punk by virtue of some really 
Brit style poppy punk vocals (Buzzcocksian, in fact). These 
are pretty damn catchy songs and if you are a Popster this 
might your fave record this year.

B oxcar S atan  “upstanding and indignant” (Dog fingers pob 
2433 San Antonia, TX 78298 dogfingers.com) M ore hobo- 
mythical than devil worshipping, this Blueses it and never 
loses it despite getting all artistical.

David Boyles “Bedroom Demos (davidboyles.com) M aybe 
not the new Prince, but certainly good enough to be an less 
pretty new Terrence Trent D ’arby!

B oyskout “Schoolo of etiquette” (Alive) Boyskout has g irl’s 
klout! These fem mes are mighty fatale w ith a mix o f 
creepiness and grooviness.

B re a k u p  S o c ie ty  “jam es at 35” (Get H ip POB 666 
Canons burg PA 15317) Poppy Midwestern bar rock that adds 
a wrinkle to the “girls name” pop punk genre by making the 
entire album a nostalgic look back at the prom ise and 
innocence o f young crushes and love-like obsessions. I t’s 
nice how he remembers everything through a rock & roll fog 
in which the music infects every memory. Musically this is 
charming, and it has integrity, but occasionally it gets a little 
close to the Friends theme.

b r ie f  candles (silent film soundtracks pob 10641 Peoria IL 
61612) This music is prettier than Hawaiian sunlight and 
Jennifer Aniston combined!

B ro n c o  B u llfr o g  soundtrack (RPM ) This film  looks 
fascinating. A verite  esque youth movie that sounds like a 
1970 version of Kids, this thing looks great, shot in black and 
white with a real gritty feel, and naturalistic acting by the kids 
(there’s a movie trailer for your computer included on the 
CD). The soundtrack is by a band named Audience who 
really deliver a nice mix of bluesy Country rock, pretty, Jazzy 
instrumental stuff and whatever you call what early Bee Gees 
did. ’There’s lots of dialogue clips dropped in between tracks 
so listening too this is a pretty moving cinematic experience

even if you can’t quite follow the story, but I think following 
the story might not be the point. Audience was only around 
for a few years, but tha t’s a shame, they seem top be 
incredibly talented. This Bullfrog is full of kissed princes!

T he  B uff M edw ays “ M erry Christm as F ritz” (Damaged 
G oods 45 Col worth Leyton stone London E l l  1JA) Billy 
Childish is no Billy Childlike as his X mas single is devoid of 
innocent E lfin pixie dust Kris Kringle magic and instead is 
half bawdy and rousing in an adult hooligan manner and half 
nightm arishly creepy , in a 19th century orphanage manner. 
But it’s still a better holiday record than Mariah Carey’s and 
D estiny’s Child’s combined.

T he Building P ress “Young Money” (54’ 40’ or Fight! POB 
1601 Acme MI 49610) Sloppy mathematicians with a minor 
in environmental science make good.

B um p-N -U glies! “So P ow erfu l... So Beautiful” (Steel Cage, 
steelcagerecords.com) This is an actual wresting band -  last 
time I saw them play they broke chairs over each others backs 
and sent one of the band members through a card table. All 
their nasty, driving scum rock tunes are either about 
professional rassling or being a loser band. The best songs 
are, o f course, odes to w restling scapegoats, injuries and 
philosophy (it a in’t cheating if the ref ain’t looking). This 
record made me put my dog in a full nelson and suplex my 
sister’s eight year old!

B urden  B ro th e rs  “Buried In Your Black Heart” (Trauma) 
Heavy Burdens! This hits you like a lead bat with raw, heavy 
rock grounded in some awesome drumming.

E ric  B u rd o n  ''M y Secret Life" (SPV GmbH P.O. Box 
721147, 30 531 Hannover, Germany w w w .spv.de) Return of 
Super Geordie! Not that Burdon's been away, he still tours 
frequently, and there's a ton o f live CDs out there, so much so 
that even the most hardened geeks must have a difficult time 
telling them apart, but this is his first studio release in quite 
some time. It's not as Blues-based as "Comeback,” though it 
doesn’t sound as "Funky" as "I Used To Be An A nim al," 
either. At times, this resembles a Van Morrison solo venture, 
soulful, but not flat-out rockin', and, yeah, with more balls 
(were this 1964-5, Burdon and Morrison could fight it out to a 
natural draw in a "Battle o f The Balls" contest, with none of 
their peers bothering to show). The predominant mood is the 
m id-tem po, Soul/Jazz oriented stylings that both men are 
known for these days, but Eric could arguably be veering a 
little closer to Solomon Burke's recent ground breaker on Fat 
Possum, and, people, that's g o o d .  I still think that Burdon 
has it in him to do a kick ass R n ’ B album, backed by the 
likes o f  The Inm ates or Dr. Feelgood, but he's always 
follow ed his own path, and worked with w hom ever he 
pleases. M ost importantly, he's in good vocal form, still able 
to kick out with a Soul scream, a bit of Jazzy improvisation, 
or the same kind o f moody intoning that made his work with 
The Animals stand out, because he'd studied it all-Blues, Soul, 
R n’B, Jazz and early Rock n' Roll, and found his own voice. 
W hile the first half o f this effort is a lot more sinewy and 
seductive (play it when your girl or guy comes  over. I ain't 
promising NOTH IN G, but it might help), but things do start to 
pick up steam, and get a bit more interesting, in the second 
half. "Black and W hite World" rocks pretty good with a Rock 
Steady-derived rhythm and a cheesy Sir Doug/M ysterians 
styled organ, and plenty o f shredding (on the vocal chords, I 
mean, not the guitar). "Heaven," would you believe, is the old 
Talking Heads track (hey, if Steve M arriott could do "Life 
During W artim e...), and it's done in a smokey, Jazzy style, 
with Burdon im provising lyrics about the band in Heaven 
featuring his favorite departed musical heroes and heroines 
(So much for Heaven being a place where nothing ever 
happens). "Devil Slide" is a pretty cool Blues Rocker Along 
the lines o f "No M ore Elmore," while "Broken Records" is, in 
part, an homage to James Brown's trials and tribulations, and 
"Can't Kill The Boogie man," the one stone rocker in this set, 
is, not surprisingly, to John Lee Hooker what "No M ore 
Elmore" was to Elmore James. It's a true celebration of what 
John Lee Hooker meant to Eric, not the modest reverence of 
The Groundhogs' "Sir John.," but a rocking, boogie w oogie
ing, good tim e PARTY that clocks in at just under four 
minutes. There's also a great line about Eric and his friends 
wearing sweaters that read "John Lee Hooker For President!" 
in Art School. As the man said, there's got to be peace, love 
and understanding in our time, but if it ain't asking too much, 
please, DON'T FORGET TO BOOGIE!!!!

B U R N T H E 8T R A C K  “The Ocean” (Abacus) This made me 
feel so bad I needed a bottle o f EMO-dium AD.
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B utch ies  “make yr life” (Yep Roc) Live the Butchies are a 
band with so much magnetism and charisma that I have 
always been disappointed that their recordings don’t fulfill 
their promise. While this album still doesn’t win you over 
unconditionally this is definitely their most solid record 
musically. These are all good radio songs that w ouldn’t be 
out o f place on college indie radio but also would (or at least 
should) be at home next to top 40 hits. These solid songs 
highlight Kaia’s talents really well.

T h e  Butt less C haps “ love this time” (M int POB 3613 
Vancouver BC Canada V6B 3YS This chap singing may not 
have a butt but he sure has balls. How else could he croon 
like a deep voiced M orrissey preaching to a nature- 
worshipping mad cult.

C andy  B utchers “Hang On Mike” (RPM/Sony) Sweet!

C an n ib a l C orpse “The W retched Spaw n” (M etal Blade) 
H ere’s blood in your eye! Another brilliant stabbing o f death 
m etal technical brilliance and horrific Cookie M onster 
barking by the great Corpse grinder. While this cover art is 
less nauseating than the last couple of albums (though still 
pretty disturbing) the songs are totally fucked and evil, as 
good as anything they’ve done in years.

T h e  C a rib b ean  “William of Orange” (Home tapes home- 
tapes.com) Caribboringan

T h e  C as tle  B roadw ay  “ tow ers and tra n sm issio n s” 
(Soutrane.com) Postjazz sound scapes with a beat that can’t be 
beat.

C atholic  Boys “Psychic Voodoo Mind Control” (Trick Knee 
POB 12714 Green Bay, WI 54307) Desperate trash rock that 
doesn’t literally break beer bottles over your head, they only 
musically break beer bottles over your head.

ca t on form  (Southern, southern.net) Sounded like cats on 
fire.

Ceiling Fan “Hot Streets” (imperialfuzz.com) This is genuine 
College Rock (as opposed to Alternative, which replaced the 
REM  led m atriculating music scene of the 80s) with smart, 
poppy stuff that’s not raw enough to be DIY. The drummer 
seems super pro, and the music here is too clever to be punk 
or rawk.

c e rv a r is  “dog eared” (Low Heat POB 2035 Old Chelsea 
Station NYC 10113) This is an album o f oddly lovely fragile 
music that is brought home with an am bient song about 
monkeys playing tennis (one of my favorite tracks o f the 
year).

C hanne l 3 “CH3 Live!” (Re-Force) CH3 were a west coast 
hardcore band in the glammy T.S.O.L. mode. That is, they 
w ere not as quick to distance themselves from glam and 
classic rock - they even had a Doors cover (included here). I 
d idn’t know the band made it out o f the 80s, and maybe they 
didn’t, but two members did make it to Europe in 1994 where 
they recorded this live album with local musicians filling out 
the band. Not being a pure hardcore band it doesn’t seem 
inappropriate for them to do this, and the record is pretty fun, 
though obviously not as vital as their original records or 
shows.

C h e e se b u rg e r  (A erodrome 302 Bedford Ave PMB #133 
Brooklyn NY 11211) Grilled me and made me greasy.

J en n y  C hoi " postcard stories" (Suburban Home) Ms. Choi 
has a lovely voice and her songs are playful and gentle while 
still seeming important and serious. Too often artists become 
less poppy when they become lyrically ambitious, but this is a 
perfect balance of thoughtful moodiness and light poppy 
infectiousness.

C hop-sak is  “g h ost town crowd” (Little Deputy POB 7066 
Austin TX 78713-7066) Chopped and socked me with pop- 
punk vocals submitting to punk-punk guitars.

C h rash  “the party” (Apple tree) Chrappy.

C h ro m a tic s  “plaster Hounds” (GSL POB 65091 LA, CA
90065) Inspiringly dreary futuristic mole people music.

The CIA M akes Science F iction U nexciting  #2 (Microcosm 
POB 14332 Portland OR 97293) I’m not saying I believe

what this book has to say about the CIA and their connection 
to the causes and non-cures for A.I.D.S., but I am saying that 
if the C . I. A. denied this I wouldn’t believe them.

C itizens H ere  and  A broad  “Ghosts of Tables and Chairs” 
(Omnibus POB 16-2372 Sacramento CA 95816) Grand pop 
with a moody atmospheric patina that makes drones into 
dreams!

C offin  shakers “We Are The Undead” (Primitive Art) Silly 
horror billy that loses some spookiness when the Swedish 
singer tries to hiccup in English and sounds more like a 
M uppet than a monster. Still, this is some upbeat, Country- 
style roots music that is fun all the way to the bottom o f the 
grave.

S tu d  Cole "Bum Baby Bum " (Norton) M aybe, by now, 
you've heard the popular tag line that Stud Cole sounds "like 
Elvis backed by The Yardbirds.” On one level, that's true, but 
it's only a small part of this equation. In these post Kicks 
times (I'm not saying it's over for Kicks, cos personally, I don't 
know), I've met fewer people that dig Rockabilly and Garage 
equally. In fact, the line seems to be drawn between the two 
camps, and Stud Cole is standing right on that line saying, 
"Who wants to knock this block off my shoulder?" O f course, 
if Cole were alive today (sadly, he's not), he might share my 
view that trying to choose between the two is like trying to 
choose between Mom and Dad. Like Jack Starr, Donny B. 
W augh, and later, The Cramps, Cole feels his natural Blues, 
Rockabilly, Garage, and proto Psychedelic oats with no sense 
o f contradiction. The opener, "Bum Baby Burn" sounds like 
The Yard birds' instrumental, "Got To Hurry" (as does "The 
Devil's Coming) with Cole's raving like a Psychedelic street 
preacher in an AIP picture, or, most likely, Vince Taylor in 
the throes o f his own messianic complex. It doesn’t sound 
much like Elvis, but, he does get in some macho crooning alla 
P resley and Conway Tw itty on other boss cuts. These 
recordings, all or mostly made in 1968 (With, I take it, Stud 
Cole playing everything), were done well past the expiration 
date (if only in the public eye) of such cool vocal stylings, yet, 
Cole, whose savage guitar playing bring to mind a far more 
prim itive take on Jeff Beck, incorporated a lot o f spooky, 
paranoid sounding vocal overdub effects that should have set 
well with the Psych scene. But, I think if any o f those cats 
had a chance to hear it - which isn’t likely -most o f them 
probably couldn’t come to terms with it (even, arguably, the 
likes o f Joe Byrd). At times, this CD sounds like a trip thru 
H ell (And, as this was late 60s L. A, Hell was ju s t a short 
drive). Stud Cole had the two important prerequisites for 
stardom , Adonis-like features and GREAT hair (both o f 
w hich got Elvis AND JFK over like a fat rat in a cheese 
factory), and he d idn’t shy from his personal convictions 
when it came down to music (though then, as today, that 
could be less of an asset and more of a hindrance), adopting 
the great slogan, "Individual Integrity," a stamp he put on 
every track contained within, from "Feels Good,” which does 
sound, flatteringly, like Elvis meets The Yard birds despite a 
flute solo that recalls "Animal Instinct,” probably Elvis' 
strangest movie track, to the flat-out Garage Punk o f "Don't 
Do T hat,” to the "M oney Honey"/"Heartbreak H otel" in 
overdrive o f "The Witch" (A perfect companion piece to 
Roky Erickson's Elvis covers on Norton's "Don't Knock The 
R ok") and the Conway Twitty in The Psychedelic Jungle 
sounds of "Hard Luck Games." It may not have at the time, 
but it all makes sense today. Obviously, Stud Cole was an 
extremely creative individual, more than five years ahead o f 
his time. M aybe he could have got his due in his own time, 
but he was IN his own time already, and to make these 
supposedly "With it" cats with their talk of "Mind expansion" 
get even close to approaching where he was at, he would have
had to have totally chucked his integrity out the window.....
"Integrity, I like that. Even if you can't afford it!!" "That 
M AKES it integrity!"-(From the movie, "The Girl Can't Help 
It")

C om ixv ille  zine (POB 697 Portland OR 97207) I f  you love 
com ix and youth and getting good mail and the smell o f 
Xerox ink than this guide to ordering excellent minicomix is 
as im portant as air. Or at least as important as ice in your 
drink on a relatively hot day.

Alice C ooper “Brutally Live DVD/CD (Eagle Vision/Eagle 
Rock 22 W. 38th St. 7th Fl. NYC 10018) It is a new no secret 
that Mr. Cooper had stronger material earlier in his career (he 
was working with a better band who contributed more) but 
that is a reason to approach his new albums with wariness, not 
his concerts or this DVD: the new songs may not be his best 
musically but they were likely written with dramatic staging

in mind and are dynamic live. Highlights of this show include 
old stunts and new. A lice gets decapitated, the re’s a 
persecuted, eviscerated robot and a flaming drum solo. In 
addition to the concert being intense (he has a massive stage 
set up and big, powerful band) the concert is also shot 
rem arkably well. The combination o f clever staging and 
excellent shot selection make the theatrical presentation of 
songs like “Dead Babies” really captivating. And the most 
impressive thing about the show ... Alice never gets tired. I 
guess golf really is good exercise.

T he  C ooper T em ple C lause “Kick Up The Fire, And Let 
The Flam es Break loose” (RCA) I prefer A lice Cooper 
Shirley Temple and Santa Clause to this boring, arrogant Brit 
art rock.

C o o te r  f in g e r “Three Chords and a . . .  grudge” (Ill billy POB 
924 Blue Ridge, GA 30513) Angry tough 60s Garage inspired 
bedroom rockers that have that great lo fo “recorded inside a 
tin can” sound.

C o rd ero  “Somos Cordero” (Daemon) I loved the last Cordero 
record but his one is ten times better. Ms. Cordero sings like 
an angel (at times a seductively detached angel) and this band 
that combines Latin rhythms with poppy American indie rock 
makes truly captivating music. I know the “P” word may 
seem  like a lift handed com plim ent, but this record is 
amazingly pleasant, and I often need some pleasant music in 
my life.

T h e  C ra m p s  “Live at Napa State M ental Institu tion” 
(M VD /Target) I got really excited about this, having only 
seen this legendary concert on a crappy dub o f the original 
Target video. But the second I popped this in I ,  o f course, 
realized that there is going to be no “DVD Quality Remaster” 
here, and Target would never claim there could be one. This 
was shot on shitty VHS with a shaky camera, was (minimally) 
edited on a primitive system, and “mastered” on shitty VHS. 
So it looks as shitty as ever, plus a couple of decades o f 
degeneration. That said, THIS STILL RULES! It is the best 
Cram ps live video ever, as they are playing for a few dozen 
people with their greatest lineup (though Bryan Gregory 
doesn’t look super comfortable) and once Lux warms up it is 
like having them play their best songs in your living room. If 
your living room was filled with heavily medicated mentally 
ill people who either stood still like zombies or danced around 
like inspired two year olds (which is great dancing, but 
somewhat odd looking for 40 year olds). This also features a 
bunch o f excellent Target clips of some of the best hardcore 
bands and extreme performance artists of the late 70s and 
early 80s. There will be some DVD releases of classic Targe 
titles, but don’t expect Black Flag stuff. I hear som eone is 
being very stingy with that stuff.

C r im e  In  S te re o  “E xp losives” (B lack o u t/B rig h ts id e  
blackoutrecords.com) Bottle busted over your head rock that 
should be illegal!

T he Cry O f  Ja zz  DVD (M VD/Atavistic) I saw this movie 
years ago and I have been obsessed with it since, though I 
feared I ’d never have an opportunity to see it again (partly 
because I ’ve been looking for it by the wrong title, anyone out 
there I asked about tracking down The Death o f  Ja zz ... never 
mind). Anyhow, I can’t tell you how excited I was about the 
D VD release o f this 1959 film by African American writer, 
com poser, director Edward Bland. First thing I should say 
about this: Cry o f  Jazz is being marketed as a Sun Ra DVD. 
While Le Sun Ra (as he’s called in this) appears briefly, and is 
excellent, h e ’s not really in the movie m ore than a few 
minutes. O f course, it is ultra rare, fantastic footage o f his 
1950s Chicago combo, so it’s a lot more satisfying to Ra fans 
than buying that Batman record he’s supposed to be on. But 
Sun Ra or no SunRa, this film is well worth watching. It 
opens in an apartment on Chicago’s South Side as a coffee 
and cigarette fueled meeting o f a jazz appreciation society is 
breaking up. Everyone leaves but a handful o f  people, 
including simple Bruce, a white guy trying to pick up the 
seem ingly drunk and racist Natalie by explaining how Rock 
n ’ Roll is jazz. Alex, a handsome African American, boldly 
corrects this foolish mistake, which causes John, an edgy, 
w hite jazz fan, to challenge the idea that jazz is inherently 
N egro. This leads to Alex delivering a treatise on jazz, a 
social ethnomusicology that concerns the nature o f  jazz and 
how  it relates to the hum iliating, dehum anizing life of 
N egroes in A m erica, with constraint, im provisation and 
changes all relating to the limited ways African A mericans 
can experience and express their joy. In a cool, almost 
clinical voice he explains this, eventually culm inating his



99

m anifesto by declaring that Blacks are the only human 
Americans and the only hope for the country’s soul. While 
we hear this polemic we see beautifully shot images of poor 
Blacks on Chicago’s South Side; children playing am ongst 
cockroaches, young people navigating urban decay, and a 
joyous Baptist church services. These are balanced with 
stunning, dramatic close-ups of jazzmen playing the real gone 
sounds that support A lex’s speech. W hile Alex is clearly 
lecturing to white people (though his know ledge is not 
p re s e n te d  as e s s e n t ia l i s t  p ro g ra m m e d  B la ck  
consciousness... the other Blacks in the society also ask Alex 
to elaborate) he is not trying to appease whites, as he and the 
film m aker make clear when he explains the im potence of 
white attempts at jazz, illustrated by hot Bop scoring dynamic 
footage of black men in a pool hall contrasted w ith soft, 
vanilla jazz playing while a rich woman grooms her poodle. 
When Alex takes a breath John and Natalie harshly challenge 
him, Natalie acting so ridiculous you expect her to smacked 
(instead she is just called dumb). Alex then lays out the 
history of jazz to the group, presenting Sun Ra as the ultimate 
culm ination o f all that has happened so far. The highly 
dram atic footage o f the A rkestra playing, backlit w ith 
shadows cast across the club, is accom panied by A lex’s 
endorsement o f R a’s music and philosophy. He then declares 
the history o f jazz over; jazz is dead! As he elaborates about 
the needs for whites to reclaim their souls by recognizing the 
moral superiority and unjust suffering o f Blacks a frustrated 
John screams, “W hat’s happening here!” Alex then calmly 
tells his white companions, and the w hites in the audience, 
what time it really is.
If you think I  blew the movie with such a long summary, 
believe me, there are dozens of unbelievable moments in this 
movie I haven’t described. It is truly an amazing piece. And 
though obviously it is a didactic m ovie, resem bling an 
educational film reel, it’s far more complex then that. For one 
thing, Fay, a sympathetic white woman, is clearly trying to 
sleep with Alex, and he seems receptive. This certainly 
complicates the noble hero; if it is supposed to indicate that 
Alex views the jazz society as a w ay to pick up white women 
that com promises his role as noble race man, and if  his 
sleeping with her is a political move to humiliate the white 
man (John shoots them a look) then he is kind o f an asshole 
for using this good hearted girl. The director also makes it 
clear that another Black man who stuck around, Louis, is 
seething with rage and would as soon kill white people as 
smoke with them, which is interesting, but takes some focus 
away from the lesson. The actors are stiff, awkward amateurs, 
but they seem to be cast brilliantly so that each o n e’s 
p a rticu la r aw kw ardness m agnifies th e ir  c h a ra c te r ’s 
personality. In short, this is a m ulti-faceted, thoughtful, 
absurd movie. And even if none of this narrative interests you, 
get it for the tremendous music. This is one o f my favorite 
movies o f all time and I am giddy that it is widely available. 
Jazz may be dead, but this film will live forever.

Cudnovati DJ Zdena “U m etnost um entan ja” (S lusaj 
Naajglanije!) Weird guy music that seems like an evil nerd is 
creating the folk music of an underground dwelling folk.

Jesse D “Going Back” (De La O records, 508 M eyer St. 
V ictoria TX 77901) Fans o f contem porary Christian M etal 
may find this a little spare and traditional, but fans o f outsider 
music I  URGE YOU TO W RITE TO MR. D E LA O AND  
ORDER THIS CD ! It is an amazing, honest, raw testament to 
Jesus in the form of wailing Metal leads and great, sim ple 
lyrics (he rhymes funny, money, sunny and crum by, then 
sings, “so crumby so crumby so crumby so crumby!”). I love 
this CD and fans of honest, original, inspirational music will 
dig it too.

D agger  zine ($2, POB 820102 Portland, OR 97282-1102) 
This zine has been around forever, and it reviews zillions o f 
indie CDs and has some very solid interviews. I seem to 
remember better design back in “the day,” but once you get to 
reading this dense mag you forget how it looks.

Terence Trent D’arby “ in concert” DVD (M VD) This is 
from a series o f mid 80s German concerts done for TV. M ost 
o f the series features roots musicians well past the ir prim e 
trying to update their sound with 80s guitar and m ullet 
haircuts, so it is cool to see what happens when you have an 
artist at his complete prime (perhaps D ’arby could have had 
another prime but the fickle public and his ego cut a  rising 
career short). Well, the most glaring thing here is the fact that 
the TTD  o f videos and American TV  may have been 
benefiting from good production values. He still seems like a 
beautiful, good dancing, strong voiced soul man (he was neo­
soul when neo-soul wasn’t cool), but on a small stage in front

o f  white middle-aged Germans (including a dowdy woman 
front and center who never moves an inch) brings him down 
to earth. His originals are still very solid and catchy, and his 
Fat back, Jackson Five, James brown and even Stones covers 
are all bold, structurally sound and kinda funky. But there's 
not much genuine spark here. Notable is that Terence is now 
nam ed Sananda M aitreya and at his insistence that name 
appears, often awkwardly, all over this CD, with explanations 
o f his name change anywhere it will fit on the packaging. 
The spine actually reads “TERENCE TRENT D ’ARBY) now 
S an an d a  M aitreya”

D ead Kennedy's “Live At The D eaf Club” (Manifesto) Look, 
I ’m not going to get in the middle of the Jello/DK thing, I 
honestly believe it is very difficult to know what the hell went 
on in court without being there, so basically, if  you can’t  buy 
this in g o o d  conscience than steal it. It is worth having. 
This is a live DKs show from 1979, recorded at the D eaf Club 
in San Francisco. If you’ve heard the D eaf Club compilation 
LP you know some o f the material here, but this is the entire 
set, and it is vibrant, exciting and absurd. DK songs you are 
super fam iliar with are played with, or still developing, the 
band messes around with covers o f Beatles, Elvis and thee 
H oneycom bs, and J e llo ’s banter, silliness and even 
im pressions (O K , ju s t one, but it is a D arby Crash 
impersonation) make this pretty spectacu la r.

D ead  Poetic “New M edicines” (Solid state) Hard assed rock 
with a weird balance o f yeamy, fey em o influenced vocals 
and ugly, gnarling Death inspired vox (often in the same 
song). This may not appeal to everyone, but al least part of 
each song will impress you.

D ead string B ro th e rs  “Twenty Seven H ours” b/w  “The 
Ballad o f W endy C ase” (Times Beach) Two beautifully 
crafted songs that take your ears and beers from a sad, late 
night honky-tonk, to a rowdy, midnight dive bar.

Death Metal A Documentary D VD  (M V D ) This 
docum entary was made by the guys behind the Grimoire o f  
Exalted Deeds magazine, and basically what they did was just 
interview lots o f Death Metal guys and let their words speak 
fo r them selves. This is pretty hands-off, no narrator 
film m aking. M ost o f the interviewees are super articulate, 
proud o f the technical aspects of their genre, and no one is 
interviewed drunk or fucked up at a club. This is best when 
they touch on one subject that they have a lot o f bands, 
including touring acts weigh in. This slows down when one 
guy (usually Peter Steele o f  Carnivore) talks on and on. 
T here’s definitely a New York bias to this film, but i t  is really 
a great survey o f Death M etal attitudes today. This also has 
great videos, maybe a little heavy on the naked girls chained 
dow n and subjected to torture, but great nonetheless.

Decade: Ten Years of Fierce Panda (F ie rc e  
Panda/brashmusic.com) Apparently this record label has beary 

good ears, as they put out early tracks by Cold play, 
Polyphonic Spree, Bright Eyes and Death Cab For Cutie. 
This is a really solid listen and thought the bands are disparate 
the quality o f the music is all soaring and excellent.

D e c a h e d ro n  “D isconnection Imminent” (Lovitt POB 248 
A rlington VA 22210-9998) This is a  Deca-hedrush! DC style 
mathematical punk with warm rock tones washing over it.

D eep P u rp le  w /Thin Lizzy (Live, Chicago Theatre-2/24/04) 
W ell, you might call me purpocentric for reviewing so many

things related to The Purps, but, in truth, I'd never seen 'em 
even once. During the Heavy Metal revival (which no one 
seemed to think WAS a revival) of the mid-80s, I w asn’t too 
worked up about the Deep Purple reunion, having shaken my 
High School Metal jones (for the time being, anyway). Later, 
when I started listening to Deep Purple again, I didn’t feel like 
being crushed at The House of Blues enough to go see them, 
and besides, Richie Black more had long since split the scene. 
Still, a double bill this strong was well worth a shot, even if 
Thin Lizzy is now down to one member from the classic 
lineup (in The U.S, at least, where original drumm er Brian 
Downey refuses to tour, though he still joins them on stage in 
Ireland), and, as I found out at the show, Jon Lord no longer 
lays down his signature organ stylings for DP, which brings 
the classic lineup toll down to three (which is one more 
member o f the classic Purple lineup than when I saw the pre- 
Hair Metal White snake in 1980). Thin Lizzy, well, let's face 
facts, w e're not going to see the likes of Phil Lynott again 
(you m ight get to buy him a pint in Rock n ’ Roll Heaven 
someday), and if you ever did, you've got The Luck O' The 
Irish. Me, I was standing outside of Comiskey Park in 1979 
when I discovered I'd lost my ticket to a Rock festival being 
held there with Lizzy on the bill. I HEARD 'em, but that was 
all. The latter day Thin Lizzy serves Phil's memory well, 
guitarist John Sykes (who played in the final lineup, ca.'83) 
sounds a LO T like Phil when he sings, and more than ably 
does the twin guitar attack with Scott Gorham, but it could be 
argued that they're little more than a tribute band. I don't 
really buy into all o f that, but, sure, they're representing for 
Phil, and while they'd be closer to it with Downey on board, 
fuck me, they rock. T he set list, adm ittedly, was a bit 
predictable (nearly identical to when I saw 'em recently at 
Double Door). A lot o f  my personal faves, like "The Rocker," 
"Do Anything You W anna Do" and "The Emerald" w eren’t 
dusted off for the ravers, but they sounded great, especially on 
a rousing "Cowboy Song" and a lovely reading o f  "Still In 
Love With You Baby.” W ish they'd given 'em more time, but, 
hey.... Deep Purple took the stage with a talented, tho' seldom 
audible, young keyboard whiz, longtime lead guitarist, Steve 
M orse (ex-Dixie Dregs. M y brothers used to listen to them, 
and Bolin-era Purple, when "Fusion" was all the rage), 
drum m er Ian Paice (technically, the only original member 
left), bassist Roger G lover, and, would you believe?, Ian 
Gillan with short hair (Looks good on him), in his bare feet, 
and wearing what looked like white pajamas or a modified 
Judo robe. He pulled it off, though. He's that cool. The first 
h a lf  o f the show consisted largely o f songs from their new 
album, "Bananas,” which sounded good, but left me wanting, 
though a few hits, like "My W oman From Tokayo" and 
"Strange K ind of W oman," were thrown in for good measure. 
The band performed "M achine Head" in it's entirety in the 
second half o f  the show , accompanied by a slide show 
featuring everybody from a septuagenarian Groucho Marx to 
a youthful Peter Green's Fleetwood Mac. This really picked 
up the pace considerably. Gillan still howls and screams as 
well as ever, easily the Tom Jones of his realm, and, I've got 
to say, he comes on like a regular bloke, very good natured, 
someone you'd actually like to have a drink with. Morse really 
SHREDS, m a n ,  but he shreds tastefully, and has impeccable 
tone. Paice and G lover display rem arkable d exterity and 
stamina for guys old enough to be my... UNCLES, anyway. As 
it was in the day, The Purps can solo away til the cows come 
home to jum p over the moon, but it  doesn 't sound gratuitous. 
It all makes sense in a  Rock n ’ Roll context. Best o f all, they 
looked like they w ere all truly enjoying themselves. The 
encore was (as I'd hoped) "Speed King,” stretched out to 
about ten minutes with Gillan throwing in parts o f "Cathy's 
C low n," "It's Now O r N ever" and ALL o f "High School 
C onfiden tia l" (w hich I don 't th ink too m any people 
recognized, but it was BAD ASS!!), and returning to wail like 
Noddy Holder on his wedding night, followed by a top notch 
version o f "Hush" (o f course, G illan d idn’t sing on the 
original, but he handled it like he did). PHEW! I was rocked 
and entertained at the sam e time. DUNT-DUNT-DUHH, 
DUNT-DUNT-DA-DUHH!!! Huh-Huh. That was cool.

The D efectors “T u rn  M e O n !” (B ad  A fro  
SANDBJERGGADE 11, 2200 KBH. N, Denmark) Throw a 
beer bottle in the air and have it land right in between organ 
driven 60s Garage and hard rock driven contemporary Euro- 
Garage and enjoy what bleeds out o f where the glass shards 
flew. I love the singers mock 60s voice, rejecting post punk 
vocals in lieu o f  absurdly enjoyable Nuggets-isms.

Delta Masters (Dog fingers POB 2433 San Antonio TX 
78298) This com pilation features classic Blues chestnuts 
covered by progressive, fucked rock bands, and the more 
fucked the band the better the track. Rube Waddell and
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Loraxx make disconcerting music here that almost throws 
away the source material. With Blues that’s a pretty bold 
thing to do, as the foundation of rock & roll it is almost 
always treated reverently. Other standouts include Immoral 
Lee County Killers and Double Clutch (the blooziest track of 
the bunch).

D em on  H u n te r  “ Sum m er o f D arkness” (Solid state) 
Cinematic, dynamic, monstrous brutality as haunting as it is 
hunting.

“ D em ons” “Demonology” (Gear head POB 421219 SF, CA 
94142) Gear head Magazine put out plenty of music that came 
with or celebrated the magazine’s diesel injected love of hard 
punk-inspired rock n ’ roll. When they officially became a 
real label with real bands and everything that goes along with 
that these naughty Swedes were the first signing. Though 
associated with the Estrus-led Garage Rock revival of the 90s 
the G ear heads in fact have their roots in 80s hardcore punk 
(Mr. Gear head was in one of my fave bands). What many see 
as the death of true American hardcore was the “crossover” 
era, where the thrashy nature of what was New Metal those 
days led to lots of hardcore bands adding shredding M etal 
solos and the spare original hardcore sound gave in to 
questionable things like a non-punk Misfits album and the 
big hair major label version of T.S.O.L.. I go into all this to 
say that the 90s Garage scene, which initially featured a lot of 
60s revivalists, hit its “crossover” era pretty quickly, with 
chunky riffs and 70s rock sneaking into the scene and then 
eventually overtaking it. Most of the Gear head bands, and 
many of the Scandinavian bands (Hives being the exception) 
fit into this category. My first reaction to them is often unfair: 
I don’t like them being associated with Garage because I want 
to hear Question Mark and the M ysterians type bands. But 
putting my prejudices aside, the Gear head bands, and 
“Demons” especially, are the kind of bands I dream ed o f 
seeing in clubs when I was a kid: nasty, loud, powerful, ugly 
rockers with equal senses of grandness and humor. This 
record, of odds and ends from early “Demon” days, including 
covers o f the Dolls, Pagans and Alice Cooper is a blast. Not a 
particularly original or groundbreaking blast, but a good old 
dumb Rock & Roll blast

descendan ts “Cool To Be You,” “ ’merican” (Fat) The tracks 
from the new al bum are as good as but not better than other 
contemporary pop punk. But the two bonus tracks on the 
single are like Neil Young doing pop punk epics! The 
thoughtful album tracks will likely be inspiring to Pop Punk 
fans used to hearing mostly songs about girls, but longtime 
fans will only be pleasantly sated.

desoto reds “hangglide thru yer window” (Floating M an) 
There’s such a thing as too eclectic and certainly you can be 
too cutesy and you damn well obviously can have too 
annoying a voice.

D e ta c h m e n t K it “ o f  th is  b lo o d .” ( F ren ch  k iss , 
fren ch k iss rec o rd s .c o m ) They put the “ ac cch ” in 
“Detaccchment.”

Devil inside “Prelude” (Abacus 2323 W. El Segundo Blvd 
Hawthorne CA 90250) Hell no.

T he  D exeteens (Estrus) Fuck insurgent country. This is 
fucking surgen t! While the vocal twang might belong on a 
Bloodshot record the guitars seem to have befriended Motley, 
M C5, 80s hardcore singles and drunk party blues riffs in a 
smoky room at two in the hazy morning. Dexeterrific!

th e  d ia ls  “sick times” (dials.us) Dial a hit! Spare poppy 
Garage that chirps and hiccups with sexy magic.

A ni D ifranco  “educated guess” (Righteous babe POB 95 
Ellicott Station Buffalo, NY 14205) I wonder if Ani has kept 
or increased her audience as her music gets weirder. At it’s 
best this is like Tom Waits playing a lesbian coffeehouse!

Dirt bags DVD, M etal Heads DVD (MVD) I really liked the 
Death Metal documentary directed by the Grimoire o f  Exalted 
D eeds  magazine staff, so I was kind of disappointed with 
these comedy movies. In Death M etal the director prided 
himself on not including a narrative voice, and I can see why, 
the less he says the better. Mainly we learn in this video that 
Metal guys are fat but they get hot women who can be made 
to dance around in underwear (apparently the ultimate sex 
a c t... the underwear dance). Metal Heads is the more cohesive 
movie o f the two, with an actual story and a punchline. D irt 
Bags is bogged down by racist stuff about a “nigger history”

course at college (“I d idn’t even know they had a written 
language”) and an actual w hite guy in blackface th a t’s 
suppose to be a black drug dealer. If this was in any way 
funny, or if it was smartly making a real comment on racism, 
that would be one thing, but for something to suck this bad 
and be so racist is fucking pathetic. Pretty bad audio, as well, 
not a good thing for music guys.

T he D iskords “Pink Palace” EP (Dirt nap POB 21249 Seattle 
WA 98 1 11) This is gloriously ugly slop rawk. “W innebego 
M an” is the standout here, as it has a good “Institutionalized'’ 
talking part and rhymes “loud and fast” with “I like ass.”

D ivine C om edy “Absent Friends” (Nettwerk) A sensitive 
dandy crafts lushly.

D KK  “pusti me da blanjam (Slusaj Najglasnije!) Futuristic art 
school madness with hands that could crush you like Lenny 
from “O f Mice and Men” but a mind flush the mad inspiration 
o f Van Gogh.

D ope G u n ’s and F ucking  Up Your Video D eck Vol. 1-3 
(MVD/Am Rep/Atavistic) Yes, I listened to it, but even back 
then I was never really fond of most AmRep music. While 
the intensity was appreciated, for the most part it seemed to 
me that bands like Surgery and Tar made overly aggressive, 
charm less rock. That said, w hat the kids currently call 
“hardcore” is certainly more influenced by these bands then 
by real hardcore punk, so this music was pretty influential. 
And I did have the first two videos in this series back in the 
early 90s. While the only bands on the tapes I really liked 
were Cosm ic Psychos and Helm et, I did like the videos 
because they featured comedian Rich K ronfeld as the evil 
AmRep CEO Dr. Sphincter, a brutal, gun-happy, post-Reagan 
version of SCTV’s Guy Cabellero. Well, seeing these videos 
again doesn’t change my minds about the bands (though it 
confirmed that Cosmic Psychos are good, and Helmet is OK, 
though not as good as I thought). However, being able to skip 
around on DVD from com edy skit to com edy skit is 
awesome! And the third video from ’94 (when I had long 
abandoned this stuff) was the best yet, with the fram ing 
device being a great MTV parody. Though Kronfeld d idn’t 
work in his awesome Flock o f Seagulls impersonation (his 
comedy bowling show briefly ran in Chicago, and later ran on 
Comedy Central though I don’t know if he ever worked in his 
Flock bit for that show) he does a hilarious  Gene Simmons 
parody. If  that wasn’t enough, bonus videos include actually 
fun acts like Servotron, M elvins and Supernova. Plus this 
includes what I always thought was the best thing Boss Hog 
ever did. It’s a thirty second clip that completely sums up the 
band: it’s somewhat funky and the hot chick takes her clothes 
off.

T he  D rap es  “Sw ollen” (O range, orangerecordings.com ) 
Slurring Garage that’s smoky and covered with residue.

D riv e r  o f  th e  Y ear “ some girls would s a y .. .” (future 
apple tree POB 191 Davenport IA 52805) A triumph of Rock 
n Roll pleasantness!

D rop “Suckerpunch” (Dark Star 1736 Norwood Ave suite G l 
Itasca IL 60143) Made me want to DROP my CD player out 
the window.

D ru n k a b il ly  label sam pler (drunkabilly.com ) Futuristic 
caveman music from some of the most damaged roots rockers 
on earth, including Phantom Rockers, Fifty Foot Combo and 
the Gecko Brothers.

T he D T ’s “Hard Fixed” (Estrus, POB 2125 Bellingham WA 
98227) Rock Soul that will fill your holes. This has the kind 
of gutsy female vocals mixed with rawk ax-work that gives 
the term “Bar Band” a good name.

Duplex P lanet zine (POB 1230 Saratoga Springs, NY 12866) 
Old is gold!

Neven Duzevic “Elektrosansone (Slusaj Najglanije) Romantic 
surfy wedding music.

The D ynam ix “We See Us In the Next future” (Konnex) Free 
jazz skronk with a touch o f shredding rock guitar th a t’s 
Dynamit!

Eenie M eenie R ecords sam p ler volum e 003 (POB 691397 
LA, CA 90069) This is everywhere from rockin’ to dreary to 
experimental to simple with interesting bands like DJ ME DJ 
You, From Bubblegum To Sky and High Water Marks. The 
highlight is the brilliant, bizarre electronic dance music of 
Seksu Roba.

8 1/2 G hosts  by Rich Tom m aso (A lternative Com ics 
w w w .indyw orld/altcom ics) The w riting in this com ic is 
spectacular, telling a solid, sordid, bloody tale o f a z-movie 
director who cuts costs by using real ghosts in his horror film. 
This comic really demonstrates how much more important 
writing is over even beautiful graphics. This is demonstrated 
w hen M r. Tom m aso pays tribute to the stalw arts o f 
contem porary indie comix by blatantly referencing Dan 
Clowes, Jaime Hernandez and Seth in his character designs. 
But unlike Clowes-student Adrian Tomine this story doesn’t 
owe its writing style to anyone else, so it reads as homage not 
rip off. The storytelling here is original, strange and bold. If 
you dig com ix, and want to see how well self-contained, 
unusual stories can be told in this medium, then this is one 
you should definitely pick up.

T he Ends “New Rome” b/w “Saw It Comin” (Dirt nap) This 
trash punk is so desperate and immediate that it almost isn’t 
music, it’s more like an audio manifestation of the human 
desire to spew rock.

E n g lan d ’s G lory “legendary lost album” (Anagram) These 
early 70s recordings are being released because the singer and 
guitarist is from The Only Ones, but it should have stayed 
shelved, as this band should have been called England’s Bore- 
ey.

Roky E rickson  and  The Aliens "Don't Knock The Rock" 
(Norton Box 646 Cooper Station, New York, New York 
10276. www.nortonrecords.com) This is probably the most 
unusual outing from The Rokster yet, w hich is saying 
PLENTY. Two albums worth of performances culled from a 
typical (?!!) studio session in 1978 with the aptly named 
Aliens. A whole slew of seldom heard originals share center 
stage with some of Roky's favorite 50s rockers, given the full 
G arage treatm ent. Roky's encyclopedic know ledge o f 
"Oldies" material may surprise some people, but he's always 
been a hog for this stuff (My friends were once treated to an 
impromptu version o f "Popsicles and Icicles!" ). Opening with 
Dion's "Teenager in Love," Roky sings the last verse as "Why 
must I be a teenager in jail?," which is how he sang it a couple 
o f times at his most recent live shows to date, about ten years 
ago, when he briefly appeared as a solo, acoustic act (once on 
a bill with Doug Sahm). We find out, in ex Angry Samoan 
and early solo Roky enthusiast, Gregg Turner's liner notes, that 
The Four Preps sang it that way in an early cover version 
(you'll note that Ed Cobb, who discovered The Standells and 
The Chocolate Watch band, was in The Four Preps, so we've 
come full circle!). "Stand By Me" certainly rates as a song I 
don't need to hear ever again, but Roky necessitates that I lift 
this ban, at least for about three minutes. Even ultra-wimpy 
Teen Idol stuff like "Take Good Care o f My Baby" and 
"Bashful Bob" ooze with sincerity and the childlike playful 
quality that Roky's loved so well for. "Heartbreak Hotel" gets 
a cool scream ing rendering, as does "Money, Honey." I'm 
reminded o f an Elvis Death Week show in Austin, hosted by 
Teddy and The Tall tops, all good friends (some even part of
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his various backing bands) of Roky, who told the band he 
would consider doing some Elvis songs with them ("You 
Ain't Nothing But a Two-Headed Dog"?!). Caesar Rosas, 
from Los Lobos, also called to say he would try to cruise by 
with JOHNNY FUCKING CASH in tow, as they were 
sharing the bill at a nearby benefit. Neither Roky nor Johnny 
showed, instead we got Charlie and Will Sexton, but it 
MIGHT have sounded like this if The Rokster had made an all 
too rare appearance. Roky also wraps his pipes around two 
songs by one of his obvious faves, Buddy Holly (I'm pretty 
sure Buddy digs Roky, too), "You're The One" (he told an 
interviewer, around this time, that he'd like to release a 
version of this. Twenty-Five years later, he does!) and "What 
To Do,” displaying an affinity for lesser known Holly tunes. 
Besides all the 50s covers, you get the music of the 70s (The 
2070s, that is), and this collection features a lot of seldom- 
heard Roky originals, such as "Things That Go Bump in The 
Night" and "Wake Up To Rock n ’ Roll" (both reviewed last 
issue), and earlier versions of the Holly-esque "You Drive Me 
Crazy" and one of Roky’s finest (sem i H orror) rockers, "I 
Can’t Be Brought Down," which actually dates as far back as 
’72-’73, when Roky debuted it with a briefly revamped 13th 
Floor E lev a to rs . Both songs eventually turned up on the 
excellent "Don't Slander Me" LP. "Bumble Bee Zom bie,” 
often referred to as Roky's strangest song reeks of the same 
mold and water damage fumes from old E.C. com ics as 
"Things That Go Bump...” It rocks hard and horrifically, and 
is, incidentally, derived in part from a Voodoo chant heard in 
the M antan Moore land H orror C om edy, "King o f The 
Zom bies." Another highlight is the previously unreleased "
Untitled" (go figure), and this package would not be 
complete without Roky's Bizarro World reading of "Love Is 
S tra n g e .” How DO you ca ll y o u r lo v e r  b o y ? 
W AAAAAAAAHHHH-YEEEEEAAAAHHH!!!! Roky, by 
the way, is still doing great, and a party was recently thrown 
in his honor, in Austin, to celebrate the release of this album. 
For you, the living, this mash was meant, too, when you plunk 
down your dough, tell 'em Waymon sent you.

A ndre E th ier w ith C hristopher S anders fea tu ring  Pickles 
and  P rice (Sonic Unyon POBox 57347 Jackson Station, 
Hamilton ON Canada L8P 4X2) Rather than Ether, Andre 
seems to have stuck to whiskey, as this is a record of straight- 
up, no frills traditional Jazz/Country/Blues numbers that seem 
inspired by drinking and by hearing good stories. A Deadly 
Snake in his other life, Andre uses a more benign venom on 
these tracks.

T he E v a p o ra to rs  “Ripple Rock” (N ardw uar/A lternative 
Tentacles) Yes, Nardwuar is a comical novelty guy, and 
certainly these are novelty songs, but a). they are super funny 
and b). they are as catchy as poison ivy. Most importantly, 
N ardw uar’s absurd, bizarre singing style is actually quite 
unique and appealing. It is very appropriate that the 
Evaporators are on Alternative Tentacles as N ard’s vocal style 
is not unlike Jello’s However, in lieu of the Dead Kennedy's 
biting political content the Evaporators sing about cheese and 
cold testicles.

Evening  “ o t h e r  V i c t o r i a n s ”  (Lookout) Strange, challenging 
melodic electronic-based rock that could be the soundtrack to 
moody, brilliant progressive puppet shows.

E x -G ir l  “Endangered Species” (A lternative T entacles, 
a l te rn a t iv e te n ta c le s .c o m )  J a p a n e s e  e x p e rim e n ta l 
dance/pop/electronic music that doesn’t so much recall the 
Boredoms era of noise or the Shonen Knife cutesy stuff 
(though visually this has the pretty girls dressed up like 
Space Barbie) as it does expatriate Yoko O no’s disco/rock- 
meets-art-fuck records.

The Fall-O uts “summertime” (Estrus POB 2125 Bellingham 
WA 98227) Flower psyche light on the psyche and heavy on 
the flowers that didn’t make me exactly fall out but did have 
me skipping around.

F aun  Fables “Family Album” (Drag City) Eeech. This 
sounds like the most annoying mom ents o f G race Slick 
singing on Airplane records but with spare, traditional music 
backing her with such a wispy translucence that all you really 
hear is the voice, and if you don’t like that timbre or that kind 
of theatrical, dramatic phrasing you are in for a non-treat.

Federation  X “Theme For A Nude Disintegrating Parachutist 
Woman” (Wantage) This sounds like a truck with no brakes 
zooming down a hill to its doom.

F ifty  Foot C om bo “Jennifer Jennings” (Drunkabilly) This 
sounds like a sitcom theme for a show about a surfer who falls 
in love with an enchanted, living mannequin.

T he Figgs “Palais” (thefiggs.com) This band has been around 
forever, which allows this guitar pop/nerd rock album to have 
a poignantly weary sheen that makes everything sweetly sad.

T he F ireb ird  Suite “ 1996-1998” (Lucid) Fire them! Became 
Firebird Band and Braid, so if you like that music perhaps you 
will like this, and I guess I like this more than I like Braid but 
I don’t like this.

H enry  F lyn t & the Insurrec tions “I Don’t Wanna” (Locust 
POB 220426 Chicago IL 60622) Flynt w asn’t really an 
outsider artist, because he was well aware o f the hipster 
underground music and art scene and certainly was inspired 
by his friends and compatriots amongst their ranks. Yet his 
recently unearthed recordings, dutifully being issued by 
Locust, certainly make him sound like one of the giants of 
Outsider Music. Recording at home he made haunting, rich, 
progressive music that would have been embraced by many if 
he made an effort to get it out o f his basement. This album is 
from his (theo re tica l) protest music quartet the Insurrections. 
I say theoretical because if a tree protests in the woods and no 
one hears it is said tree really protesting. If you ever pondered 
that D ylan at his most vocally bizarre m ight sound good 
accompanied by Jandek here is your affirmation. In fact, I 
would venture to guess that Flynt was pretty inspired by the 
actual strangeness factor in D ylan’s music that somehow 
w asn’t being read as avant-garde. The anti-w ar, an ti­
imperialism lyrics are impressive, especially when sung over 
the dazzling, jerky, exciting drumming o f sculptor W alter De 
Maria. If you’ve been looking for a can’t miss starting point 
to experience Locust’s swarm of Flynt releases this one may 
be perfect. It is strange and challenging but also incredibly 
accessible and warm.

FM  K nives “Keith Levine” b/w “Valentine” (Dirt nap POB 
21249 Seattle WA 98111) If  H erm an’s Hermits w eren’t 
pussies this is how they would sound!

F o lly  “Insanity Later” (Triple Crown) Squigley, scream y, 
shrieky hardcore that scream s and schem es, but does it 
dream ? I t’s hard to tell w hat’s really going on here. I t’s 
intense but doesn’t actually sound angry.

S teve F o rb e r t  “just like there’s nothin’ to it” (Koch 740 
Broadway NYC 10003) Pretty music and raspy singing and 
mature sentiments make this a good record for grown ups.

40 Below Sum m er “The Mourning After” (Razor & Tie LLC 
POB 503 Village Station NYV 10014) On a scale o f one to 
ten I ’d give them a negative forty.

F re e z p o p  “Fancy U ltra-Fresh” (archenenmy POBox 802 
Allston, MA 02134) They are called Freezpop because they 
make electronic funtime music that sounds like it should be 
played from a futuristic ice cream truck. Barbie 2020 will 
play this in her dream house.

F rien d s  of D ean M artin ez  “Random H arvest” (N am ack, 
narn ackrecords.com) If  Charlie Chaplin starred in a Sergio 
Leone movie then M oriconne would have been required to 
compose this as a score.

T he  F req u en cy  (Noreaster Failed Industries) Freq o f the 
week! This is “robot-w ith-human-em otions driving in the 
Tron  car” music, with guitars that remind me o f some 80s 
band form the UK that would be playing on a hill with wind 
around them in their video.

F rom  B ubblegum  Too Sky “Nothing Sadder Than Lonely 
Queen” (eenie meenie POB 691397 Los Angeles CA 90069) 
This is so good it’s ridiculous. Sometimes it’s so ridiculous 
it’s good. All kinds of lushly not too lush pop brimming with 
a sense o f whimsy and youthfulness. Chew on this!

F u n c tio n a l B lackou ts (Criminal I.Q. crim inaliq.com ) An 
unholy punk rock mess that makes the concept “audiophile” 
obsolete (if you paid more than $5 for your speakers you will 
not get the full effect o f this record ... it needs to be listened to 
on cheap walk man headphones as you fall down a flight o f 
stairs). This is the first record that ever gave me gonorrhea! 
Not that I ’m complaining.

Nelly F u rta d o  “Folklore” (Dreamworks) She should just 
change her name to Genius von Brilliant.

fu r th e r  g r ic k le by graham annable (Alternative Comics) 
These com ic are super funny, yet sadly poignant and the 
drawings are spare and simple, yet complexly expressive. In 
other words, this tickled my grickle!

fu s e s  “ sex crim es” b/w “Are you blow ing m e?” (Shit 
Sandw ich, 3107 N. Rockwell Chicago IL 60618) I w asn’t 
super impressed with this raw New Wavish record til I figured 
out that they are “fuses” and asked “Are you blowing me?” 
Get it, blowing fuses! That’s pretty good.

G a la c tic  Zoo D ossie r Com pendium  (Drag City) Steve 
Krakow is a visionary who has spent the last decade releasing 
hand-drawn and hand lettered magazines the likes of which 
have previously been seen only on the desks of brilliant but 
underachieving high school stoners. This collects the first 
four issues of his GZD and you are assured a contact high 
from the sensory overload. Krakow seems to know every 
psychedelic song ever recorded (no 60s snob, he likes 
contemporary bands as well) and his portraits of his heroes 
are always striking. He also gets turned on by comic books 
and his annotated collages o f seemingly drug influenced 
superhero comic characters are highlights here. Curiously 
when K rakow  ventures into more traditional narrative 
underground comics things fall a little flat. His obsessive 
encyclopedic appreciation of comix, records, and bizarre 
juvenilia seem to be his true muses and he works best when 
he’s exam ining the greatest psychedelic clown songs or 
presenting the evilest garage bands in history. This issue also 
features bonus material (including pages he did for Roctober) 
and a CD of the lo-fi Garage Psyche music he and his 
colleagues included on cassette with the original issues. 
There are few truly original magazines out there and this is 
certainly one of them . Krakow is as blessed as he is blessed 
to find a benefactor in Drag City who is boldly making this 
obscure material more widely available.

T h e  G a th e r in g  “ Sleepy Buildings -  A Semi Acoustic 
Evening” (Century) The gathering have a haunting voice 
singer woman so this relatively quiet album, with strangely 
minimal instrumentation, is basically just a showcase for her 
lovely , w eird vocals. I t ’s like som eone singing you 
disconcerting lu llab ies.

T he G ay “You Know The Rules” (Mint) Pure class!

G eck o  B ro th e r s  “ S top  B itc h in g, S tart D rin k in ’ !” 
(Drunkabilly) This sounds like a driving, energetic, trashy, 
rawky, bar band that would break a bottle on your head if you 
told them they w eren’t good, so I won’t say it.

G em m a Ray R itual “Radiology” (gemmaray.co.uk) With a 
voice as expressive and unusual as B jork’s and moody 
acoustic tracks that would make Bloodshot Records’ loneliest 
cowpoke feel lonelier, this is a serious record.

Jeffie  G enetic an d  his C lones “ Need A W ave” (Dirt nap) 
This got me so excited I popped a cloner! This isn’t New 
Wave, it’s Fu W ave... as is F uture!

G enetic D isorder  zine($3, POB 15237 SD, CA 92175) This 
3D cover-sporting, oddly shaped slab of genius is your guide 
to rock and decay in San Diego (which is really a symbol for 
the fucked-edness o f the entire world!). Also, this features a 
guide to identifying youth culture subdivisions in order to halt 
the decay of our country’s morals.

G he tto  W ays (Alien Snatch! Records) Soul music from evil 
souls.

G h o s t  “H ypnotic U nderw orld” (Drag City) Psychedelic 
lu llab ies that my 2 year old (illegitimate, thank you) loves to 
hear at bedtime. Thank you Drag City for getting Elmo out of 
my CD player.

G ig a n to r  “The 100! C lub” (Nasty Vinyl) “Trouble” (G
Force!) G ig a n to r /L o lita  No. 18 split 7”, G igantor/Fuzz 
B u b b l e  sp lit 7” , G ig a n to r /E a s y  G r ip  split 7” , 
G ig an to r/S tep m o th e rs  split 7” (G  Force!) I understand that 
in their native Germany, and in Japan as well, this is a pretty 
popular band, but for some reason their perky punk with its 
occasional Ram ones edge and perfect pop punk English 
pronunciation never made it over here. But they are as good 
as most o f the Fat bands and an occasional bout o f cleverness 
or foray into surf or garage that makes them rise above the 
pack. When they sing poppy happy stuff in German it’s 
w eird, because the language doesn’t seem to have been
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designed for the genre. They also have released a series of 
split singles, mostly with unremarkable bands. However it 
should be noted that Lolita No. 18 from Japan are incredibly 
strange and wonderful and that Fuzz Bubble made the unusual 
choice o f doing a KISS cover in a perfect Peter Criss vocal 
recreation.

girl boy girl “forget the ladder, climb the w all” (kittridge) 
Girl bore girl.

T h e  G l a d s  “ Bad Case o f . . .” (M usic For C ats, 
musicforcatsrecords.com) Then singer sounds like the biggest, 
hairiest biker you ever saw and the band sounds like the 
funnest, goofiest Garage revivalists you ever saw through 
your drunken rock club haze. Glads all over!

G old C ash Gold s/t CD, “Vultures” b/w “Diamond M ind” 
(Times beach 118 E. Seventh St. Royal Oak, MI 48067) 
Should be called Platinum Cash Platinum because these 
records are going straight to the top! Dramatic boys who love 
their guitars deeply want you to feel the drama and the guitar 
love!

G old finger "The Show Must Go O ff" DVD (Kung Fu) Just 
as I’m impressed by a Behind The Music tha t’s fun watch 
even though I’m not interested in the band, here I am pretty 
impressed with how the great shots (lots of low angles and 
tight close-ups) combined with a genuinely ape shit crowd 
make this concert seem exciting even though this band’s 
music is odious to me.

Jo n a th a n  G oldm an “Chakra D ance” (Spirit POB 2240 
Boulder CO 80306) Electronic semi-ambient dance music that 
is meant for good not evil. Literally, this is marketed as a 
holistic healing album, Goldman is a "Sound Healer."  Well, I 
felt pretty good before I listened to this so I can’t attest to the 
medicinal virtues, but the concept of making this excellent 
electronic music with all muted tones and sort of buried, 
repetitious vocals (frequencies and mantras designed to 
“ balance and align your body”) actually sounds pretty good, 
so old schoolers as well as new agers can dig this.

G ore  ro tten  “Only Tools and Corpses” (Metal Blade 2828 
Cochran St PMB 302 Simi Valley CA 93065) Vicious flesh- 
eating machine gun and hatchet brutality. Listening too this is 
like being slaughtered by a robotic zombie.

G reen  Day “ 1,039/smoothed out Slappy Hours” (Lookout) 
This is a nice packaging of the first Green Day album 
(“39/Smooth”) plus some bonus material off early 7 inchers. I 
hope Lookout sells a lot o f these because they seem like nice 
folks and I want them to bankroll more Go-Nuts albums. But 
to be honest Green Day is a band that actually got better and 
then subsequently got even better, so this is not essential if 
you don’t have it.

G y p sy  “Revelation,” S co tt F inch  “G ods and F reaks” 
(Horizons) At some point rock-based music is so pointless 
and old and boring and bad that it may not even be music 
anymore. The Gypsy record is some awful m usical rock 
interpretation of a Bible book, but the solo Finch record is 
even worse, because at least the other one is focused awful.

H am m er lock  “Compromise Is For Cowards” (Steel Cage) 
Southern Rock from south of a rock, as in “crawled out from 
under a . . .” This is Boogie for people with the DTs too bad to 
actually do any boogie ing .

T he H angm en “Loteria” (Acetate 1221 S. Burnside Ave. LA, 
CA 90019) Absurdly ROCK, this is one of America’s ultimate 
bar rocking, rock lifestyle damage, thru and thru dedicated 
rock n ’ roll records. This doesn’t sound exactly like any other 
band, but it sounds exactly what you would think o f if you 
imagined a real, down and dirty, paid their dues band playing 
in your head. If you need a rock band in your m ovie... cast 
these survivors.

H appy  “Sincerely Without Wax” (Double Plus God Records 
POB 3690 Mpls MN 55403) By releasing this album  this 
label is reviving the Minneapolis tradition made famous by 
AmRep o f putting out music that sounds absolutely terrible. 
This record made me anti Happy.

H aste  T he Day “ Burning Bridges” (Solid state) W aste The 
Forty Minutes.

H aw ney troof “Get Up Resolution: Love” (Retard Disco POB 
461163 LA, CA 90046) This hardcore bounce record is so 
sexy you will actually attempt to fuck the CD.

Hayes “ELEVEN” (Hayesmusic.com) Hayes is for horses... or 
for the birds!

M itc h  H e d b e rg  “mitch all together,” “Strategic grill 
instructions” (Comedy Central 1775 Briadway NYC 10019) 
H edberg’s odd delivery and cult status may indicate that he’s 
some kind o f modem “comedian,” building comic situations' 
or making astute observations or pointing out the absurdity of 
life through the creation o f comic scenarios he builds to a 
fever pitch onstage. But he’s no ' comedian' . . .  this man is a 
joke teller! That’s right, a Henny Young man, a Redd F o x !  
He may be an absurdist joke teller, perhaps a bit o f a 
conceptual artist, but basically he is rattling off a bunch o f one 
liners sprinkled with a few longer J O K E S ! I love jokes, so 
these are some of my favorite comedy albums in along time. 
A funny, truthful scenario is good and all, but can it beat, “I 
saw a wino eating grapes, I said, man, you gotta w a it ...” 
A ctually, his jokes don’t transcribe well. Now I ’m not sure 
what to make o f his voice. I t’s sort o f like the Black pimp 
voice white comics would do in the 70s. But I understand he 
needs to talk crazy to make the absurd humor fit into reality. 
If he talked like Tom Brokaw this shit wouldn’t be funny.

T o m  H e in l  “W ith or W ithout M e” (Leisure K ing, 
leisureking.com) This record is half original Country songs 
and half Karaoke versions so you can sing your own. T hat’s 
actually a little intimidating because Heinl has a near perfect 
truck stop cassette singer voice (the late Dave Dudley lives on 
in Heinl!). Actually, a guy doing songs from the golden era 
o f Country when Nudie suits met leisure suits is gim mick 
enough for me, who needs the instro tracks! T here’s an 
irreverent Tom T. Hall cover on this, and everyone loves Tom 
T. Hall and irreverence!
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hey is dee dee hom e  DVD (M VD) W hile film ing  his 
documentary on Johnny Thunders Lech Kowalski (D .O .A .) 
interviewed Dee Dee Ramone. W hat became very apparent, 
especially when the interview ended with the film crew ’s 
rousing applause, was that this interview was special (made 
more special years later when Dee Dee overdosed, making 
this film his epitaph). Kowlaski realized that releasing the 
raw footage as a docum entary that spoke for itse lf was 
worthwhile. In fact, I think this is in many ways better than 
the Thunders film because ultimately what you take away 
from that movie is that Thunders was a can’t  win fuck up (for 
which we could sympathize) but he was also pretty much a 
total asshole, which made it harder to love him (and he w asn’t 
alive to defend himself). W hat you get from Dee Dee, who is 
clearly as damaged as possible, is that for all his fucking up he 
is basically a decent guy. O f course all junkies are liars and 
thiefs at some point, but Dee Dee seems to have a sense of 
goodness and honesty, an honesty that allows him to honestly 
relate stories o f his dishonesty, failure and pathetic exploits. 
His tells stories o f betraying punk royalty (Debby Harry 
evicted him for pissing in the hallw ay, he stole Joey 
Ram ones’ TV for drugs) and he gives detailed accounts of 
drug use (reviving blue friends in bathtubs, heroin being sold 
in X  M as wrapping at holiday time). Since he was being 
interview ed for a Thunders docum entary he m ainly talks 
about writing “Chinese Rock,” a tune that became Thunders’ 
theme song after the Ramones passed on it. While proud o f 
the song h e ’s not com fortable that it made him “a heroin 
guru” to many kids and also that Thunders continuously 
d idn’t give him proper credit for it. Dee Dee was always a 
little jealous o f Thunders, partly because he had a cool haircut

and Dee Dee had to w ear a Ramones bowl cut and partly 
because every girl (including Dee D ee’s) wanted Johnny. 
Ultimately his hatred for Johnny subsides when during a tour 
he realizes that both Stiv Bators and Johnny Thunders are way 
worse off then him. “Sobriety is the best revenge,” Dee Dee 
explained, well before his final fatal relapse. Though he lived 
a rough life and definitely did some ugly things, he survived 
with his sense of humor intact, he was still able to play his 
guitar, and he had a bunch of tattoos that each taught him an 
im portant lesson about life. You know he reached a lot of 
lows he’s not talking about. At one point he discusses an 
incident that pissed him off and he pauses, weighs his words 
and then says, “I wanted to kill them all.” Though he didn’t 
do it, there is something in the serious way he said this that 
tells you he really has been to hell and back and is capable o f  
some crazy shit. But he was also capable of sitting in front of 
hot lights, d ram atically  fram ing his dam aged but still 
functioning body, and telling honest, funny, real stories in a 
charm ing Noo Yawk accent. He could make people laugh 
and he could laugh him self. Dee Dee was creative, 
destructive, serious and funny and this spare, stark hour long 
movie displays all of that sharply and with great warmth.

H id d e n  T ra c k s  " T he S w eet S ound o f E x cess"  
(disposablepoprevolution.com) Sugary rock candy pop that 
reminds me of a less self-conscious Violent Femmes. This 
jangles, but hardly dangles, if you know what I mean (and 
even if you don’t).

H i H orse  O m nibus Vol. 1 (Alternative Tentacles) This is a 
very solid comics compilation. Sometimes with shitty comix 
comps I try to be nice because I feel sorry for the pathetic bad 
artists, but this one is genuinely awesome through and 
through with mostly funny short stories (many backed up with 
some genuine content) by great artists like Damien Jay, Jeff 
Roysden, Karen Sneider and Zack Soto. There is a very 
healthy representation of female artists here and there are also 
a wide variety o f styles. My only complaint is that I wish the 
editor’s would have a statement or introduction. Curating an 
anthology is a serious endeavor and I ’d like to know the 
philosophy behind the selections.

E rn ie  H ines “There Is A W ay” (Baby Blue POB 7 Forest 
Park IL 60130) Hines made a brilliant Soul record in the early 
70s and then disappeared (at least from most collectors’ radar) 
He resurfaced because o f heavy sampling of his tracks, and 
now he is back in full with a new all Gospel record. While 
these tracks have the odd appeal (to me, some don’t dig it) of 
electronic keyboard heavy production, Ernie’s vulnerable, 
lovely, imperfect voice makes these stories o f Christ as real as 
anything you can see at the movies. “Shed His Blood” is a 
great tune, but my favorite is "His Kingdom Will C om e," 
which brings to mind early Prince guitar driven work.

T he H i R isers  “Lost Weekend” (Spinout) If you’ve been in 
high school since 1963 this would be the perfect band for your 
high school dance. Sure, your classmates 40 years your junior 
may not dig the fresh and clean pre-Beaties California sound 
as much as you, but everyone can move to “Finger Popping 
Tim e” and who doesn’t like slow dancing to songs about dead 
surfer girl ghosts.

T he  H ollow  P o in ts  “ A nnihilation” (Dirt nap POB 21249 
Seattle WA 98111) Made me wish I had hollow speakers.

H op on Pop “As Drawn By Ethan, Age 2” (Spade Kitty 322 
S. Ridge land Ave #3 Oak Park IL 60302) Hop on Pop is the 
tops with their mellow pop chops.

I F  I  H A D  A H IF I  “No M ore M usic” (Contraphonic) They 
should change their name to IF I HAD A HIT then they should 
have a hit because this is awesome, futuristic and intense.

Iggy &  th e  S tooges “Live In Detroit” (Creem /M VD) The 
spirit o f C reem  magazine lives on (I mean their early 70s 
heyday, not in the 80s, when they almost couldn’t help but 
write about lousy music) with their informative website, and 
now , th is  liv e  co n c e rt D VD , av a ilab le  th rough  
w ww.creemmagazine.com, which is an answered prayer for 
those who couldn’t be at any o f the reunion gigs, and for those 
who were, and wish they had documented proof that it even 
happened (I was at this very show, and I can STILL scarcely 
believe it). You get the D etro it (actually , C larkston) 
homecoming gig, in it's entirety, professionally shot (So clear 
you can count all those wiggly veins in Iggy's torso) with 
superb sound (plus audio options) and, if that's not enough, 
there's a whole nuther concert in the extras! Along with the 
main event, there's an instore performance from the Tower
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Records in New York, in which Iggy and Ron and Scott 
Asheton (the Jesse and Frank James of Rock n '  Roll) perform 
a stripped down version of virtually the same set to an 
intimate gathering of fans (I can't believe there w eren’t at 
least 1000 people in and around the building, but it's 
impossible to tell, here). It's not ''unplugged" as such, Ron still 
has his electric guitar and wah-wah, but Scott pounds away 
manfully on what appears to be one of those plastic container 
setups that subway performers use. It's very, very cool, though 
it was shot on video by someone who, unfortunately, wasn’t 
standing at the best camera angle (Quentin fucking Tarentino 
wouldn’t have been shown any favors in a crowd that size in a 
space that small, tho). The Stooges are really playing at their 
peak, from Ron Asheton's, soaring, abrasive guitar lines to 
Scott Asheton's furious, though concise, power drumming to 
Steve Mackay's Avant-Jazz free form freak outs (played, we're 
told, on the same sax he used on "Fun house") to newcomer 
M ike Watt who really holds down the fort in a manner 
comparable to when Ron was deputized to bass. The spirit o f 
Dave Alexander guides his hand, but I don't think anyone 
would deny that Watt is the better musician o f the two. I've 
seen Iggy many times, but I've never seen him work a stage or 
howl and yelp like this. It looks like it was hard work AND 
great fun for all of them at the same time. People who saw the 
band in the day have told me this was better. Why shouldn’t it 
be better now? There's more at stake. If the original band had 
a bad gig, there was always the next one, but, this time, it's 
being treated as something truly rare by the band as much as 
the fans. That totally comes through on this DVD, again, if 
you were there, if you weren’t, or, hopefully, if you will be.

In s tru m e n ta l Q u a rte r  “no more secrets” (sickroom  pob 
47830 Chicago IL 60647) T here’s a great scrambled eggs 
robot song on here but mostly this is pretty much much too 
pretty.

Interference 3 “Tampere” (Konnex) Inter GENIUS x 3!

In  T he G arden : T he W hite W hale S to ry  (Rev O la) The 
White Whale label’s half decade history is mainly known for 
the Turtles’ hits. But this isn’t a Best O f overview, it is an 
exploration o f a unjust obscurities. This was a label that 
delved into bubblegum, but also tried to use the bubblegum 
model of producer/songwriter crafted songs matched with 
sometimes faceless artists for more mature pop music as well. 
For example, when Warren Zevon, who recorded with a 
woman as Lyme and Cybelle, left White Whale, they just got 
a new Lyme. Paul W illiams in the liner notes recounts the 
awful writers contract he signed, and overall this w asn’t a 
visionary label that nurtured great acts. They released a 
bunch o f singles by a bunch of soft rocking artists and hardly 
any did well. The best thing here is Dean Torrence’s cover of 
the then unreleased Brian Wilson masterpiece, “Vegetables.”

In to  E te rn ity  “Buried In Oblivion” (Century 2323 W. El 
Segundo Blvd. Hawthorne CA 90250) Balancing bleeping 
blooping guitar solos that sound like a late 80s video game in 
super fast mode with moments o f actual Metal brutality and 
absurd forays into vocal harm ony... this is a crazy fucking 
record! If I had to listen to this all eternity I would be into it.

I , S h it head -  a life in punk by Joey Keithley (Arsenal 103- 
1014 H om m er St. V ancouver BC Canada v6b 2wn 
arsenalpulp.com) Joey Shit head of D.O.A. has spent the last 
quarter century as a hard working, idealistic Canadian punk 
legend. So, basically that means he’s been roughing it. This 
is a pretty interesting chronicle of his career. Unlike other 
such books or spoken word acts by Rollins, Jello, John Lydon 
and others, Shithead/Keithley hasn’t reached some plateau 
that’s significantly loftier than where he was in the late 70s. 
He has continued to chug i t  out in the underground, and his 
punk ethics and spirit have seen to it that his lifestyle isn’t one 
that he regrets. While that perspective makes the book unique 
what really makes this work is that Keithley appears to be 
some kind of savant when it comes to remembering minutiae 
from tours over the last few decades. Whether it is something 
as big as listing all the times his guitar has been stolen then 
retrieved (he still plays his original ax) or remembering the 
door price, or who he talked to, at seem ingly all o f his 
thousands of gigs over the decades., Joey remembers The 
book features appropriate song lyric transcriptions (they 
parallel the text of the memoir) throughout. D.O.A. is the rare 
band with lyrics that seem intelligent in written form. Plus 
archival flyers, photos, documents and and a hand written 
band family tree make this book a pretty good read (though 
perhaps maybe not for the non-punk fan).

T he Izzys (Kanine, kaninerecords.com) This is a great, all 
o v e r  t h eplace record, with the band mixing and matching 
sloppy, im perfect recreations o f Hank W illiam s yodels, 
Rockabilly twang, Bowery glam, Rolling Stones strut, and 
even a little U2 weight, lightly dusted over with Americana 
tumbleweed residue.

Jack ie  O  M otherfuckers “Magic Fire Music/W ow” double 
CD reissue (Touch and Go) The “M agic” record sounds like 
the inside of a sad head and the “Wow” record sounds like the 
inside of a crazy head.

Ja i A lai “Drive Safe” (SunSeaSky 307 W est Lake Dr. 
Random Lake, WI 53075) If someone told you this would get 
you Jai they lied! Made me sad because o f its boringness.

Ja n d e k  “The Gone W ait” (Corwood POB 15375 Houston, 
TX 77220) Jandek makes me cheery when his music gets 
dreary! This new album echoes with more strangeness than 
some of his prime stuff, but is far more Jandekian than his 
recent spoken stuff... he is truly the king of the underground

Japanese  group sound! (Spinout 705 Farrell Rd. N ashville 
TN 37220) Unlike original 60 Japanese Group sound that was 
made up o f rocking, tight Beatles impersonators this features 
some ridiculously raw happy Garage rock from the mighty 
5,6,7,8s the Mach Kung Fu, Jackie and the Cedrics and others. 
When they want to be musically tight they can be (the 
Ventures trump the Beatles in Japan) but when this is best is 
when the 5,6,7,8s are making pureed potatoes out o f “The 
Mashed Potato.”

J e r r a  “the era of jerra” (jerra.com) Candy coated bubblegum 
porno soundtrack Power Pop bubblegum!

J e t Lag “Beatiful Scars” (Get Hip) Lags where it should Jet.

Jo h n  and  the S isters (Northern Blues 225 Sterling Rd. unit 
19 T oronto  O NT M 6R 2B2) A m bitious B l u e s  
J a z z Experimental Cabaret music is technically im pressive, but 
doesn’t have the spark of Tom Waits or John Lurie, or even 
some Dr. John stuff that falls into this particular yard.

Jo h n  W ilkes Booze “Five Pillars of Soul” (Kill Rock Stars) 
This is so good it’s like a punch in the gut. A tribute to “the 
five pillars o f soul,” this is not a series o f cover songs but 
rather a series o f organ driven punk Blues numbers about 
Melvin Van Peebles, Patty Hearst, Yoko Ono, M ark Bolan 
and Albert Ayler. Not at all mimicking the styles of each 
hero, these tunes merely capture the energy, vibe and danger 
o f each pillar. This is absurd, idiotic, p o in tle ss ... and 
BRILLIANT! I feel closer to all of these icons thanks to 
these loads of odes. How could a band with such a silly name 
be so visionary, and how can Indiana, the Capitol o f the KKK, 
produce the album that will save Soul Music?

Joseph P atrick  M oore’s D rum  & Bass Society “Volume 1” 
(Blue Canoe) If  you can make a worse record than this than 
you are a genius of bad.

G ary  Ju les  “trading snake oil for w olftickets” (Universal) 
Fans o f classic Dylan take this singer songwriter to heart -  
and you can keep him!

K allik ak  F am ily  “V ineland” (On Purpose POB 220053 
Chicago IL 60622) A lyrical, spare, fragile, lovely exploration 
o f the historical treatm ent o f mental disease by a one man 
band that understands the minimalism and appeal of Mountain 
G oats but also has a layer o f danger beneath everything, 
obtained as the K Family spent year skirting the edges o f the 
Chicago noise scene.

m linski kam en “ulicama stvamosti” (Slusaj Najglasnije) To 
paraphrase Gary G litter “Ka-men, Ka-men, Ka-m en, K a­
men!” This is awesome guitar playing and powerful singing!

K a-nives “W easel” b/w “Dear Dad” (Lance Rock 370 Bruce 
Ave. Nanaimo, BC Canada V9R 3Y1) A warm, ugly mess o f 
sloppy early 90s Texas G arage R evival m eets classic 
Northwest garage Sonics-tude. Ka-nasty!

M ick K arn  “More Better Different” (Invisible Hands) I t’s 
like being at a Karn-ival when this ambient-ish electronical 
goes from "move your booty" to “be real moody.”

The K icks “Hello Hong Kong” (TVT) Kicky!

T he  K ids o f  W idney  H igh “act your age” (M oon M an, 
k idsofw idneyh igh .com ) The Kids o f W idney H igh is 
ostensibly an outsider music act where mentally retarded kids 
mrite and sing pop music. B u t  the appeal o f outsider music 
is that the musicians are supposed to utilize natural, unusual 
instincts that are unique because they come from someplace 
original and unlike other stuff out there. These kids have a 
ham fisted hack o f a svengali/band leader/teacher who corrects 
and structures their songs for them so that every tune is a 
polished piece o f clever hackwork, com pletely devoid of 
charm. There is nothing appealing about this record, and I’m 
sure all o f these kids could have recorded awesome songs if 
you ju s t left a tape recorder on and left them alone. I ’m 
appreciative that their teacher inspired them and taught them 
to sing on key, but he is really bad at knowing how to keep his 
hands off their song writing.

K iller K low n “Evilution” (Scarey Records) This is why kids 
are terrified of clowns -  because they make shitty bar rock.

K ill H en ry  S ugar “Love Beach” (Surprise Truck POB 4077 
Hollywood CA 90078-4077) An art school recreation o f scary 
mountain music, this might be killer but it sure ain’t sweet. 
They should call it Kill Henry

K ill M e T o m o rro w  “The Garbage man and the P rostitute” 
(GSL) This is unbelievably good. By definition No W ave-ish 
future shock music that balances chaos theory and electronic 
dance music is supposed to be sort o f a mess, but this takes 
that mess, puts it in a blender, empties that into a syringe and 
shoots you up with awesomeness. The DVD included has a 
series o f am azing, com plex videos that reveal the album ’s 
themes o f identity questions and excursions into excess (both 
good and bad). Super highly recommended.

K illo w a tth o u rs /T h e  R um  D iary  split (Spring man Records 
POB 2043 Cupertino CA 95015) In theory this is a great way 
to do a split release. The bands alternate songs and then in the 
middle they do a song together. The only problem is both 
bands are boring (though Rum Diary has a lot more sparkle) 
and when they play together they are so dull that It is almost 
inaudible.

K ing K h an  & his S h rines “Smash Hits” (Vicious Circle) 
Soul out his hole, Khan releases an R&B discharge that 
infects ear holes like a virus (or at the very least, like hungry 
crabs). This is a grooving, moving, Juke Joint burning 
powerhouse o f a CD.

K ite s  “Royal Paint With The Metallic Gardener From the 
U nited States o f A m erica Helped Into An Open Field By 
Women and Children” (Load) These kites fly -  they fly in the 
face o f convention and expectations and say “H ah!” Or 
perhaps they would say something far more unexpected, but I 
not being K ites shouldn’t have even conjectured. This 
combines the music o f crickets rubbing legs together with the 
music o f ice cream trucks gone horribly awry with the music 
of hillbillies who live underneath the hill. Kites win! Kites 
win!

T he K runch ies “interrobang EP” (Criminal i.q. Records 3540 
N orth Southport A ve Chicago IL 60657) A half dozen 
haphazard, screechy, minute-long 2x4’s to the dome made my 
cerebellum go “krunch.”

A u d ra  K u b a t “G eorgia” b/w “since i fell in love with the 
music” (Times Beach) I ’m batty for Kubat!

K elly  K uvo  “Limited Editon” ($20ppd Kuvo 302 Bedford 
A venue, PMB #67, B rooklyn NY 11211) T hese hand 
decorated CDs feature ten years (plus) o f obscure brilliance 
from K uvo and her many musical confabulations, including 
the Scissor G irls, Sweet Thunder, and Kelly as a little g ir l , 
not to mention audio excerpts from Ms. Kuvo’s mad mad ma 
d cable access projects. This ultra rare limited edition is a 
bizarre, confounding treasure!

D ennis K yne “Support The Truth” (denniskyne.com) K yne  
has produced a powerful set o f protest music in support of 
American troops abused and ignored by the government they 
fought for. Combining the raw, rocking edge of Neil Young 
with vocals reminiscent o f Vince Neil’s Motley Crue ballads, 
Kyne makes a compelling musical case.

L ast Vegas “Lick ‘Em And Leave ‘Em” (Get Hip) To me this 
is super am bitious, because working within the scumm y 
context o f G arage/Blues Rock/RAW K this strives to be a 
giant. This sounds like a band trying to conquer the world
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with guitar rock and anything would be better than the current 
administration so I think they are electable as KINGS OF 
ROCK!

Bill Laswell “ROIR Dub Sessions” (ROIR POB 501 Prince 
St. Station NYC 10012) If the world music-y dub a dub dub 
Bill Laswell stuff makes your hashish sessions more 
meaningful more power to you. This collection that boils his 
key stuff down to its essence.

Leather face “dog disco”(BYO POB 67609 LA, CA 90067) 
The great wicked and cunning voice on the Leather face singer 
elevates what would be pretty standard working class English 
old school punk.

Le pepes “all fun things end” (Kittridge POB 662011 LA, CA
90066) Real early 90s indie rock (the 7” variety, not the CD 
stuff) with crazy girl singing and musical ability that tricks 
you into thinking its worse than it really is and better than it 
really is at the same time. It’s nice to hear this stuff again and 
I really dug some of songs, many seemingly about outer 
space.

Les Savy F av “Inches” (French kiss 111 East 14th St. #229 
NYC 10003) Should be called More Savy Faves!

Lesser B irds of P aradise “String of Beans” (Contraphonic 
POB 2203 Chicago IL 60690) This is music that seems as sad 
as a lonely widow but alternately as innocent as a small child, 
and at its best it captures the beauty o f both. So if you are 
into widows and sad kids this for you.

L e t’s G et K illed -  A Cock Punch R ecords C om pilation
(Cock Punch 614 1/2 N. Mantua St. Kent, OH 44240) This is 
a pretty solid compilation of underground punk-type music. 
I t’s hard to say what these bands have in common, but a few 
tracks have women with great punk/New W ave voices 
singing, many have really good lo fi bouncy guitar sounds, 
and a recurring theme is love for the 80s scenes and the 70s 
scenes. Standouts include Radar Secret Service, W red 
Fright, C.D. Truth and of course our good friends Crimson 
Sweet.

H erschell G ordon  Lewis and  the A m azing P ink  H oles
“2000 M aniacs” b/w “Moonshine M ountain” (Smog Veil) A 
silly masterpiece! Horror shlockster Lewis sings the themes 
from his own masterpieces ably and with hearty humor as 
those amazing prank holes the Amazing Pink Holes deliver the 
goods. Hillbillies of the world should unite to thank Lewis 
for his fine work promoting their lifestyle!

Life is B onkers (Wad) This isn’t so bad it’s good, it is so bad 
it’s so good it’s bonkers!

L ights O ut Asia “Garmonia” (Sun Sea Sky 307 W est Lake 
Drive Random Lake, Wl 53075) Ambient post rock is now 
officially New Age.

L ittle  F eat “K ickin’ It At The Barn” (Hot Tomato) Boogie 
stomping roots music for grown folk, the Feat are for folks 
too serious for Buffett, too traditional for NRBQ and too 
tasteful for Phish, but still committed to going to see an 
awesome live show that becomes a communal dance party for 
everyone from kids to codgers. This record captures their live 
vibe with good recording to capture the virtuosity of all Feat­
ured musicians.

L iving Things “Resight Your Rights” (Dreamworks) Intense 
real rock that seems to actually have ideas or something in the 
lyrics.

L ost prophets “Start Something” (Columbia) I ’ve seen this 
band and they jump around as good as anybody. Maybe that 
way it’s harder to actually for them to actually hear this 
fucking awful music.

Love S to ry  In Blood R ed (B ackw ard M asking 502 
Maplewood Dr. Sycamore, IL 60178) Bloody lovely!

L ovitt Transm issions  DVD (Lovitt) Lovitt has some of the 
best bands in the underground, and this classy DVD salutes 
their roster with live footage, arty video and interviews with 
v isionaries like Fin Fang Foom, Rah Bras, Frodus and 
Sleepy time Trio. Like it? I Lovitt!

M a h j o n g g  “ M ach  in e g o n g ” (C o ld  C ru s h ,  
coldcrushrecords.com) This is so good it made me reinvest all

my assets into dosed gummy worms and postm odernism  
textbooks.

H olger M antey “Foggy Day and Dirty Business” (Konnex) 
Piano? Pia YES!

The M arlbo ro  C horus “Good Luck” (future apple tree POB 
191 Davenport IA 52805-0191) The Marvelous Glorious!

J im m y  M a r tin  “D on’t Cry To M e” (Thrill Jockey) The 
Martin documentary King o f  Blue grass was one of the most 
striking documentaries o f last year (see last issue for review) 
but w hat drove it was half M artin’s brusque, unique 
personality and half his remarkable music. Hearing these 
rare, many previously unreleased, archival recordings is a joy 
because here it is just the music compelling you. M artin has 
as perfect a Blue grass voice as anyone and the musicians that 
played with him over the last half century on the radio and 
live in concert (the sources for most of these recordings) were 
top notch. Most impressive in hearing recording from the last 
few years that may not have the lonesome, otherworldly 
power of his 50s stuff, but are certainly o f equal musical 
quality, with some serious singing on them.

M asco tt “D ream er’s Book” (Red Panda) I t’s for dreamers 
because it puts you to sleep.

M aster P lan  “colossus o f destiny” (Total Energy) Andy from 
the Dictators and some o f the Flesh tones make a Sha Na Na 
record. And by that I mean a fun Rock n Roll record, a little 
silly and disposable, but certainly a good time from one side 
of the groove to the other.

M aybe Chicago (Criminal I.Q. Records 3540 N. Southport 
Chicago IL 60657) I guess this is a real comp like 80s punk 
comps, where all the tracks are real, new songs recorded for 
comp. The best bands are Busy Kids, Phantom  3, Hot 
M achines, Functional B lackouts, and Tyrades, but all are 
recorded in their practice spaces by the same guy, so if 
som ew hat shitty, but very in your face, recordings either 
appeal a great deal to you or make you cringe will determine 
if you dig this.

M C  L a r s  H o r r is  “ R adio  P et F en c in g ” (T ruck , 
truckrecords.com) The only way this is not totally fucking 
godawful is if this is supposed to be a scathing parody about 
what this guy thinks is totally fucking godawful about the 
nerdy white rap of MC Paul Barman. The problem is this guy 
isn’t doing that and Barm an’s over-erudite raps are actually 
funny in the way early Dennis M iller would make too many 
references and the form, rather than the content, became the 
joke. This is copying Barm an’s form, so that isn’t interesting 
or original, and it’s not funny and doesn’t sound good. Not a 
good formula Mr. Great SAT scores.

T he M eans “Divine Right o f .. .” (Double Plus Good) The 
Means mean business and this thing rocks like the guitars are 
mops and the band is made up of janitors on crank. This 
record is ugly, naughty and nasty.

Ric M enck “The Ballad o f .. .” (Action M usic/Parasol 303 
W est griggs St. Urbana, IL 61801) M enck, the long man 
behind the little drums in Velvet Crush, is one o f the only 
Power Pop guys that backed up his funky attitude with songs 
that were actual Super Pop charmers. This is a collection of 
lots of little singles and songs he did and his fake Byrds, 
Beatles and other “B” lifts appear to have come out of the 
womb with him as he was spot on even in his earliest tracks. 
This is a reissue with bonus tracks, so if you got Ric fever this 
may be the medicinal tea to brew.

T h ee  M inks “ Songs A bout B oys” ep (S tee l Cage, 
steelcagerecords.com) I had to check to see if my stylus was 
shot because I couldn’t believe these gals w ere actually 
singing and playing as rough hewn, raspy and fuzzy as they 
sounded. These are tough, rough broads that will beat your 
ass into loving them.

M inus 5 “in rock,” “Down With W ilco” (Yep Roc POB 4821 
Chapel Hill NC 27515) Minus 5 superfans (or YFF superfans 
or Kurt Bloch superfans, or even obtusely, Wilco super duper 
fans) may know of the “in rock” record from a few years back 
that was obscurely released, but this is the legit deal with 
some strong new tracks. It contains well written pop that 
manages to be upbeat with a patina o f eloquent sadness that 
borders on dreariness. I ’m pretty sure they mention Triffids at 
some point. Because of the obtuse Wilco connection o f this 
release Yep Roc is re-pushing the fine “Down With W ilco”

record from last year, in which Scott’s Minus 5 backing band 
was made up of post-Jay W ilco and Peter Buck. I actually 
like the other record better, even though this one is pretty in a 
“Beach Boys meet the Byrds and they all take some mellow- 
drugs” kind of way.

M ojo G u ru s  “Hot Damn!” (mojogurus.com) Blazing rock 
and rolling rock n roll. If the jukebox was named Jo I ’d say, 
“Gimme some m o’ jo!

M o n d ay ’s H ero  “Love Carries An Ax” (Lucid 665 Timber 
Hill Rd. Deerfield, IL 60015) T.G.I.M.!

T he M onste rs  “Youth Against N ature” (Voodoo Rhythm) 
Classic horror trash from the wild and evil band fronted by 
Lightning Beat Man, a fearsome solo artist, but a force to be 
reckoned with (and to get wrecked with and to contemplate 
your rectum with) when he’s surrounded by spooky musicians 
well versed in scary 50s rockabilly, creepy 60s Garage and 
ancient Transylvanian alchemy.

M o ttek  “H ypnose” (Re-Force) This is a reissue o f a 
German 1984 pre-crossover/kinda crossover hardcore LP. It’s 
in D eutsche  but it might as well just be in punk, because it 
sounds like he’s just singing unintelligible English. There’s a 
few super fast solos on side 2, and the guitar sounds may be 
somewhat M etallic, but this is definitely from an era when 
hardcore was still at the core and this is one of the most 
driving solid original h/c records that I never heard in the 80s.

Movie side F ilm  Festival DVD (movieside.com) This DVD 
collects 20 independent short films that range from ultra silly 
to dire and profound but all are gloriously brief. Except one, 
and perhaps the longer they are the worse they are. The 16 
minute opening film, Knuckle face Jones , is really the biggest 
failure here, stringing together a narrative based on a bunch of 
stuff that looks cool and seems weird rather than having an 
actual point. Harry Knuckles, on the other (hairy) hand, is an 
equally pointless series of cool looking scenes from a non­
existent action movie, but at three minutes looking cool is 
reason enough to exist. Movie side is a local film fest of shorts 
and one o f their most popular films is included here, Monkey 
Vs. R obot, a music video for a song by cartoonist James 
Kochalka in which a gorilla and a robot battle amidst a sunny 
urban landscape. I t’s a howl! Recurring themes include 
appropriation and recontextualization of found film and video 
and w ell-deserved Bush Bashing. A highlight o f this 
subgenre is a performance of a song called “Damn You Mr. 
Bush” by Skizz Cyzyk that features some multi tracking 
double exposure play with yourself special effects that recall 
Sid Laverents classic M ultiple SID osis (and that Outkast 
video).

T he M ’s (Brillainte (POB 578780 Chicago IL 60657-8780) 
M-pressive! These guys have not Brit off more than they can 
chew, with this sweet Kinksian M-azing pop.

M TX  “Yesterday Rules” (Lookout) If  you liked MT VIII and 
MT IX you’ll love this! I never liked California Pop Punk but 
I liked this band a little just because I liked Mr. T so much, 
but now that they’ve officially shortened their name I ’m not 
too moved.

The M usician’s A tlas 2004 (Music Resource Group) this is 
for independent bands who are willing to pay $40 bucks for a 
book full of club contacts and music video outlets and e- 
marketing (whatever that is?) solutions.

M y F at Irish  A ss  zine ($2, POB 65391 WDC 20035) I just 
like ass, so this magazine is good enough for me by title 
alone.

N arc! zine (10824 SE Oak #217 Milwaukee, OR 97222) Any 
zine that transcribes Paul Lynde double entendre Hollywood 
Squares jokes is doing the world a service.

N a r r a to r  “ Y outh C ity F ire” (Flame shovel 1658 N. 
M ilwaukee Ave. #276 Chicago IL 60647) Should be called 
NarraGREATER! Scrumbly intense songs with all kinds of 
dynam ic mess held together with spit that somehow holds 
strong till the songs end.

Nashville Pussy “Keep On F*ckin’ In Paris!” (MVD) This is 
not a cheapo live video, this is a huge production, shot and cut 
perfectly to capture the giant, dumb, raucous energy of the 
group. This looks great, feels great, and while I wont try to 
convince you that the music or band is great ( le t’s be 
honest...) I will say that if you want a video to demonstrate
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what “Rock” is (as opposed to metal, rock & roll or anything 
else) other than AC/DC I don t know what would sum it up 
more than this video.

N ational Waste comix (c/o Paper Rodeo POB 321 Providence 
RI 02901) Should be called National Treasure comix! The 
Paper Rodeo s delve into actual comix stories that make sense 
and the results taste better than cheese fries! Cats and 
drinking seem to inspire the best comix! Though the actual 
champion comic strip here is about napkins.

N EC R O N O M IT R O N  (Load POB 35 Providence RI 02901) 
Extrem e intensity that tastes like biting into a highly 
concentrated evil gel caplet. This is wicked brutal and 
brutally wicked (the second wicked being the dictionary 
definition).

T he N egatones “Snacktronica” Melody Lanes 50 S, 6th Syt. 
# lq  Brooklyn NY 11211) Positively tone-tastic! Beautifully 
weird yet oddly ugly.

New beats “Bread and Butter -  The Best o f .. .” (Varese) This 
fantastic comp celebrates the amazing New beats who are best 
known for the sublimely absurd title track which features 
Larry Henley’s amazing falsetto vocals perfectly utilized on 
one o f the catchiest songs ever. It stands to reason that they 
would have a lot more good cuts, even though history has 
looked the other way. This CD unearths these gems, 
including “(The Bees Are For the Birds) The Birds Are For 
The Bees” and “Hey-O Daddy-O.” There are some silly but 
superb songs here. When the tracks are more “serious” they 
are often pretty interesting. On “white” type records Henley 
is often singing music that seems to be meant for a woman. 
On the more “Black” records that have either a sweet Chicago 
soul or a Motown feel he is more like a romantic man (and not 
the child from “Bread and Butter” ). Most insane is that 
according to the liner notes (written by a very dependable 
historian) Henley wrote “Wind Beneath My W ings!” He 
must be a zillionare from that, though if there was justice in 
this world he would get $100,000 every month from the 
American Office of Culture for singing about enjoying toast 
and jam, and for the pain and suffering of catching his baby 
eating with another man.

New Black (Thick) This band is so good they make my teeth 
hurt. This is the kind of snotty, intense teen rock that makes 
you feel sexy and spasmodic at the same time.

New R ad ian t S to rm  K ing “Leftover Blues 1991-2003” 
(Contraphonic POB 2203 Chicago IL 60690) A rarities 
collection from a band that was born at a time when Indie Pop 
hadn’t submitted to Indie Rock, yet had nothing to do with 
Power Pop, and a time when small bits of originality seemed 
more earth moving than in the subsequent Alterna-years.

T he New Y ear “The End Is N ear” (Touch and Go POB 
25520 Chicago IL 60625) These slow, minimal songs are 
seemingly effective lullabies, but then I had weird dreams.

N om eansno /H anson  B ro th e rs  “Would We B e...L ive?” 
(Punkervision.net) Nomeansno are Canada’s pride for good 
reason. Though the energy of the show is sort of captured the 
way this was shot with several static cameras at awkward 
angles is not ideal. But it is good enough to see that these old 
guys are still comfortable playing punk and are still great at 
what they do. Being a dumb ass I o f course am a bigger fan of 
the novelty hockey shtick alter ego act, but my DVD player 
was acting up, and after taking so long to make it work, the 
band didn’t seem funny. I wanted to hit the DVD player with 
a hockey stick.

O de “On My Way To Learn” (odeband.com) I ’m “Owed” 54 
minutes of my life back for listening to this.

T he O ne AM Radio “A Name Writ In Water” (Level-Plane 
POBox 7926 Charlottesville, VA 22906) If the music on your 
actual clock AM radio sounded like this you would use the 
alarm to put you asleep rather than wake you up.

T he O rp h an s  “Everybody Loves You When You re Dead 
(Unity Squad POB 1235 Huntington Beach CA 925647) This 
is the kind of raw, stupid-simple punk that in two minutes 
sums up why it’s worth cutting your hair in a way that will 
leave you unemployed. Welcome to the Orphan-age!

The O rp h ans “Drowning Cupid” (Goodnight) As smart as the 
Orphans with an “a” is stu pid, this is PoMo, not quite hom o,

danceable punkish disco/pop/college rock with awesome 
drumming.

O sto m y  “early werks” (POB 638 Kenmore NY 14217) 
Electronic insects that laid eggs in my ass n’ tummy.

O utlie “Companions To Devils and Saints” (Porterhouse POB 
3597 Hollywood CA 90078) The more serious side of poppy 
punk is explored here, bringing to mind Bad Religion more 
than the peppy girl’s name songs that became Pop Punk’s X. 
This is teen music grown up a bit.

O xfo rd  C ollapse “some wilderness” (Kanine 486 Graham 
Ave #31 Brooklyn NY 11222) Sounds like pleasant popcorn 
popping.

P a in t the Tow n R ed/R ise and  F all “W eapons” split CD 
(Join The Team Player Records) PTTR create 90s style 
Am Rep-esque hardcoreish Metal that actually has some rich 
texture and humanity to their brutality. R&F successfully 
convey alm ost hopeless desperation with their pained, 
strained vocals. I would say that in this Battle of the Bands it 
is a tie with both guys bloody, or maybe one wins but they 
both go to the hospital, like in that Rocky movie.

Paisley an d  Twee (HHBTM POB 1035 Panama City, FL 
32402/Bi-Fi bifirecords.com) A four band sampler/manifesto. 
H ere’s the breakdown: Elikabass have invented a new genre 
called “N asal-edelia ,” The Poison Control C enter have 
remade the soundtrack to a version o f Willy Wonka performed 
on Vespas, the Red Pony Clock pay tribute to those Beatles 
twisted B-sides and fan club records, and I didn’t like Ryan 
Anderson but maybe I just don’t like people named Ryan.

A H H  S H U C K S ,  I T A I N 'T  

N O T H I N G ,  B U T  S O M E
F E L L A S  C U D D L IN G  U P  T O  

THE SLOW JAMS

G reg P alast “Weapon of Mass Instruction Live” (Alternative 
Tentacles) This spoken word album by one o f the best anti- 
Bush investigative journalists working is ultimately a mighty 
work. As a comedian I ’m not super comfortable with him, his 
glibness and arrogance are the exact things that fuel right 
wingers to believe the man behind the curtain despite the 
facts. But when he does what he does best, reveals the 
contents o f smoking gun primary resource docum ents that 
damn the Bush M achine, he is pow erful. It is really 
remarkable to hear him explain how he got, and the contents 
of, the dam ning docum ents (w hich are inc luded as 
downloadable files here) that reveal the evil manipulation of 
the 2000 Florida election.

P apa M “hole of burning alms” (Drag City) A singles 
collection form the late 90s til now that soothes y o u ... yet 
makes you think! Includes a seven and a half hour long Byrds 
cover.

P a r is  T exas “Like You Like An A rsonist” (New Line 
Records 116 North Robertson Blvd. LA, CA 90048) This is 
the best Wisconsin band of the 21st century! This sounds like 
the Archies meet Frankie Goes to Hollywood with a bunch of 
no wave and PoMo-semi-emo stuff filtered through some kind 
of weird wholesomeness. Better than the movie and  the city 
of the same name!

G reg  P a rk e r  “On The Break” (W hitewall POB 121963 
Nashville, TN 37212) Young, handsome, of clear voice and 
possessed with a sense of Country and pop history beyond the 
scope of a lad of his age, Parker is positioned to be the next 
somebody, or the first him.

B randon  P atton  “Should Confusion” (brandonpatton.com) 
Brand him a GENIUS! Joyfully sad poppy songwritery stuff.

Peach fuzz “about a bird” (Dionysus) Dreamy, hazy trippy 
60s-style flower pop that at its best sounds like ambitious late 
Monkees stuff and at its worst still gives you a peach buzz.

P ean u t B u tte r  & J e re m y ’s Best Book Ever! By James 
Kochalka (Alternative Comics) This is Kochalka’s best work. 
His simple tales of an arrogant hat-stealing crow and his 
neurotic, office worker cat buddy update classic ch ildren’s 
literature themes with 21st century anxiety. Crow-tastic and 
Cat-adelic!

the peelers “THEGETDOW NSYNDROM E” (Orange) This 
trash-rock band is so good that if you told me it was gorillas 
with musical instruments playing on this I ’d believe you.

P laying R ight Field -  A J ew G row s In Brooklyn by George 
Tabb (Soft Skull) I thought this would be a collection of 
T abb’s columns from MRR over the years, which I would 
have welcomed, but it is in fact a more focused memoir with 
much broader appeal than his tales of punk rock absurdity. 
This is a collection of short pieces about painful days growing 
up in a crumbling family, dealing with, cruel kids, a cheap dad 
and comic book fantasies. Fans of Tabb’s writing are no 
doubt familiar with his rough tales of childhood, as often he 
would write about some contemporary indignity he suffered 
and then flash back to a parallel childhood or college 
experience. In many ways I prefer that fram ing device 
because it makes it so clear that things are going to turn out 
OK, you know that this boy will emerge with a sense of 
humor intact. I suppose you can still get this from the writing 
style here, especially the way he has childlike optimism and 
faith in his superhero role models even after numerous 
indignities, but it is hard for me to put myself in the place of a 
reader coming to this material with no sense of Tabb’s work.

T he Ponys “Laced With Romance” (In The Red POB 50777 
LA, CA 90050, intheredrecords.com) Pony up to one o f the 
best records of the year. Garage and 60s-inspred music are 
chopped up and then sewn back together with some amazing 
fiber optic wire. This is so real and so vital and so good that it 
made me gallop around naked.

P o rk  D ukes “Kum Kleen!” (Damaged Goods POBox 671 
London E17 9GH) Tastefully crude servings o f souse and 
chitterlings from these pub rock, punk attitude, pig rockers. 
This is a collection of demos, rarities and live tracks from 
1976-1980, so if you want to see how pig meat tastes after 
festering for a quarter century check this out. The live tracks, 
while raw, are the best thing here as it really see demonstrates 
how bands that weren’t making traditional punk music could 
still had the energy and feel of punk when they attacked a 
crowd.

T he Power knobs “Gas-M ask-A-Go-Go” (Wildebeest) This 
party G arage rocker made me dance so hard that my knob felt 
empowered.

P ra irie  Tow n “Season In Hell” (PRAIRIETOWN.NET, 5623 
S. M elvina C h ic a g o , IL 60638) I know  that Americana 
usually refers to independent-minded Country-based rock (or 
rock-based country) but it should refer to this stuff: working 
class, regular guy rock rooted deeply in everything vaguely 
called rock & roll that was ever played on 70s and 80s radio. 
This has the poppiness of the Knack, the heart of John Cougar 
and the power of whatever was on the car stereo when you 
first got under that bra (or got your bra got under).

Lou P ro fa  “das erwachen eines europaische neuen sonnigen 
tages” (Slusaj najglasnije Teskovec 27c, 10090 Zagreb, 
Croatia) I don’t speak Croatian but I think the title translates 
to: “Very boring music.”

Punch D runk  V (TKO 3126 W. Cary St. #303 Richmond VA 
23221) This features some of the ugliest, loudest, hairiest 
bands on earth, including Anti Seen, Radio One, Texas Terri, 
the Krays, Limecell, US Bombs and a dozen more, including 
a live Slaughter and the Dogs track that will Oi the hell out of 
you. This is a record where everyone might as well be 
singing, “Som ebody’s Gonna Get Their Head Kicked In 
Tonight,” because every track kicks you in the head.

P u rp le  H ea rts  “smashing tim es” (Detour) Late 70s Mod 
revivalists with the right attitudes but a bit lacking on the 
chops necessary to be the new Kinks. Bad lyrics, too (“Gun 
o f Life?”). Not an essential reissue but if you are a Mod- 
omanic this is still solid enough to enjoy.
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The R adio  Beats “blow you up” (Big Neck POB 8144 
Reston VA 20195) Sure Beats w hat’s on the Radio. And by 
“beat” I mean with a baseball bat with a spike driven into 
it . . .  and the beating is really, really fast.

Radio One (Disaster Records) Rousing Clash-esque (almost 
to the point of absurdity) classic punk that may not be original 
but sure is inspiring!

Rainy Day Saints “Saturday’s Haze” (Get Hip) This one man 
band makes crunchy bubblegum, flowing flower rock and 21st 
century 60s pop all by him self, so I assum e h e ’s a 
schizophonic.

Raising The Fawn "the north sea” (Sonic Onyun POB 57347 
Jackson Station, Hamilton ON L8P 4X2 Canada) This music 
is slow and quiet, but not laid back. Com bining some 
Country twang with indie sensibilities (and whatever drugs 
make you move in slow motion) this is the most intense 
super-soft record you’ll hear. That is, if your hearing is good 
enough. This em otionally drained me, so I need to get 
em o tiona lly  wet again.

Rambler 454 “No Name Cafe ” (1280 SOM Ctr. Rd. #126 
C leveland  OH 44143) B etter at M ellencam p than 
Mellencamp, with better mellens and less camp.

The Ram bling Ambassadors “ Avanti” (M int) “A vanti’.’ is 
better than Ashanti! M otorcycle m ovie them e m usic 
instrumentals that aren’t afraid of a little road bum.

The Ramones "NYC 1978" (King Biscuit Entertainm ent 
Group Inc. P.O. Box 6700 FDR Station, New York, New 
York-10150 www.kingbiscuit.com) Not much to say, is 
there? The Ramones in their prime, live, with great sound (I 
had a bootleg o f this show, but, now, it's meaningless). A 
cloud o f dust, a puff o f smoke and a hearty "WUN-TOO- 
TREE-FOAH." Return with us, now, to those thrilling days of 
yesteryear when four leather-clad desperados embarked on a 
modest mission: Save Rock n’ Roll (who among us believes 
that they didn’t?). It's this simple, if  you don't love The 
Ramones with all your heart and soul, there's something 
wrong with your morals, your sense of patriotism , or yer 
MUTHER! Who was that 6'6" tall man with the opaque 
shades, anyway? I wanted to thank him.

Rasputina “Frustration Plantation” (Instinct) So wicked and 
creepy it made my CD player sticky.

Red Eyed Legends “The High I Feel When I ’m Low” (GSL) 
If  your favorite Metal record was a midget and you put a 
pillowcase over its head and beat it in the dome with a wiffle 
ball bat for a half hour this is what it would then sound like.

Red Tyger C hurch “Free Energy” (A live POB 7112 
Burbank, CA 91510) This rocks so hard and so red it makes 
the Red Rocker himself look pink! Bloozey and oozey, this is 
RAWK with a Capitol “R.” “A,” “W” and “K!”

Lou Reed “Animal Serenade” (Reprise) This is fucking 
awful. I would still give a new Reed studio album a chance, 
but after hearing this I would NEVER go see him live. He is 
utterly charmless in his constant chatter between songs, and 
his guitar and voice make all of his material (from Velvets 
stuff to “New York” stuff to his newest material) sound 
grating and unpleasant. I can’t believe I wasted two hours 
listening to this, but at least I didn’t have to suffer in a club.

Reglar W iglar zine ($2, 1658 N. M ilw aukee Ave. #545 
Chicago IL 60647) I read it and then I eat it and it keeps me 
regular.

The Reputation “to force a fate” (Lookout 3264 Adeline St. 
Berkeley CA 94703) Better than Fleetwood Mac, and the lady 
singing and writing is, thus, better than Stevie Nicks.

The Residents “Demons Dance A lone” DVD (MVD) This 
concert video is not particularly well shot which is bizarre for 
the Residents who I pretty much consider filmmakers more 
than concert artists. Oddly disappointing.

R etisonic  “Return To Me” (Silver three LLC PO Box 3621 
Fairfax VA 22038) Awesome highbrow/lowbrow party music 
that could act as smart drugs for straight edge kids.

Riverwurst comix ($4, POB 511553 M ilwaukee, WI 53203) 
River BEST comix! This is a real Midwestern compilation, as 
the comics aren’t slick or arrogant, they are all meat and

potatoes. This issue also contains a few columns and some 
classic strips by Denis Kitchen.

Lee Rocker "Bulletproof" (33rd St. Records 2052 Redwood 
Hwy Greenbrae, CA 94604) Nothing new or shocking from 
the big bass man from the Stray Cats (and Phantom, Rocker 
and Slick for that matter), but Rockabilly ain’t supposed to 
have nothin’ new going on. Rocker has a solid enough voice 
and I love when rootsy stuff is bass based so this is a very 
pleasant listen. The title track w ill have you and your 
bobby-soxer bopping in the backseat and there’s a great C arl 
Perkins cover (and an obscure Johnny Cash one as well) so all 
you ‘billys and fillys will be mighty sassified with this one.

Rocket From The Tom bs “Rocket Redux” (Smog Veil, 
smogveil.com) This is a companion to the Rocket reissue and 
the R ocket tour, a docum entation  o f  the pow erfu l 
contemporary RFTT playing their classic songs. The energy 
o f the rust belt rockers playing live in front of genuinely 
appreciative fans is captured thoroughly in these excellent 
recordings done by Richard Lloyd. While this may seem 
extraneous I th in k  it’s an important document, and the weird, 
powerful, unique version o f “Sonic Reducer” contained here 
alone makes this album worth buying.

Rocking Rod and the Strychnines (4624 So. K Street Unti B 
Tacom a WA 98408) This is pure, uncut, grade A Garage 
Trash. This will rock your rod and make you go ga ga over 
Go Go.

R ocky H orror Punk Rock Show (Spring man POB 2043 
Cupertino CA 95015-2043, Springm anRecords.com ) This 
features the big names in poppy punk (Me First, A taris, 
G roovie Ghoulies, Alkaline Trio) and me being an advocate 
of Rocky Horror as the greatest rock musical ever composed I 
obviously feel that these songs are so strong that it is great to 
hear them performed by anyone. O f course, even with Pansy 
Division pinch hitting this isn’t nearly gay enough to capture 
the real theatrical magic, and most o f the bands love the 
movie soundtrack so much that this isn’t particularly punk in 
the end (bands do their best to recreate the songs as accurately 
as possible). But for fans this of the movie or the bands this 
should be a super fun listen.

The Rolling Stones "Gimme Shelter" An outstanding Rock 
documentary, if only in that it signifies the end of an era. 
W hat starts as a good natured romp through the first leg o f the 
Rolling Stones' first U.S. tour in three years (a long time, back 
then) results in a killing by the time the third act rolls around. 
Times had changed drastically since 1966, when The Beatles 
officially retired from touring, and The Stones did their last
ever shows with Brian Jones. In the interim, of course, Jones 
had died, and The Stones held off until new guitarist M ick 
Taylor was com fortable in his newfound position before 
em barking on a full scale tour. On the plus side, the 
technology fo r live sound had im proved drastica lly  
(something The Beatles, firm on their "No concerts" stance, 
did not benefit from), but crowd control was still a m ajor 
concern. The Stones had survived their first Iron Curtain 
concert in Poland, where most of the tickets had been given 
away to Upper Crust socialites, indifferent to Rock n' Roll, in 
an effort to keep young people out. Thousands o f kids rioted, 
but the Stones got out with their skins. Still, nothing they'd 
seen in Europe could have prepared them for what was to 
come. Back on their feet, and in champion form, by late. '69, 
The Stones' U.S. Tour should have been a greater series of 
victories than Caesar's arm ies' conquest o f Europe. The 
Madison Square Garden footage shows a band still able to 
connect with an audience in a way that makes one forget this 
is a HUGE indoor show for the time (The gargantuan venues 
of today were still a gleam in a sponsors' eye 35 years ago). 
Incidentally, you can see a young Johnny Thunders in the 
crowd shots, if you utilize the "zoom" button on your remote. 
On a whole, this print looks much better than ones I've seen 
countless times on T.V, and at midnight movies. The fact that 
the original film screams for more footage from the New 
York gig is addressed with the inclusion of two bonus live 
clips. Now, you can loosen up your belt, so to speak. O f 
course, all those involved found themselves docum enting 
more than just a Rock tour, but a day that would truly live in 
infamy. Being that it was the event that officially killed the 
sixties (with a little help from the M anson murders and the 
release o f The Stooges' first album), Altamonte proved too vast 
to give it any less screen time, even if it'd had a happy ending. 
As the film unravels, you can plainly see that the violence had 
started long before The Stones hit the stage. You see a lot of 
people being struck with lead-tipped pool cues, but it's usually 
not made clear what, if anything, provoked these attacks.

Sonny Barger (then President of the Oakland Hell's Angels 
chapter) gets the chance to tell his side of it, in the film, in a 
radio interview, and even in the accompanying booklet, but, 
to this day, nothing seems to be resolved. The far too hastily 
planned festival, in retrospect, was a recipe for disaster, only 
exacerbated by hiring The Hell's Angels as security (They 
later stated that no one had hired them as such), and the fact 
that there were reportedly a lot o f bad drugs going around. 
This was 1969, the almost pure LSD of '66-'67 had been 
rep laced  by m ore lethal concoctions like STP. H aight
Ashbury was, by then, overrun with speed, heroin and other 
bullshit drugs. "This ain't the Summer of Love,” amen. Poor 
judgm ent is displayed, too, when the Stones, or whoever 
represented them, consent to let The Angels act as security, 
partly because the British Hell's Angels (Who were largely 
ex  R ockers, and not recognized by the original, California- 
based Angels) had worked the Hyde Park show, virtually 
without incident, and also because the Grateful Dead (who, in 
the end, chose not to play, when they MIGHT have been the 
only outfit capable o f calm ing The A ngels down) had 
suggested them in the first place, as The Hell's Angels had 
done security for them, and for other Bay Area groups, like 
the Jefferson Airplane, whose lead singer, Marty Balin, was 
punched in the face for asking why some members o f the 
audience were being beaten up. When The Grateful Dead get 
word o f  what happened to their friend, M arty, as well as 
random concert goers, the best Jerry Garcia can come up with 
is, "Bumm er.” The movie itself, the accompanying booklet, 
and featured extras, raise the idea that, for as horribly awry as 
things went, many parties and factors could be blamed. The 
W est Coast bikers and hippies had once been unsteady allies, 
the hippies even organizing benefits for bikers who'd been 
incarcerated, but the ties that once bound them were worn to a 
thin thread. The Angels were getting progressively drunker 
waiting for The Stones to make their entrance, which they 
d idn’t do until night had fallen, and if you've ever been to 
F risco , you know what an oxymoron "on a warm San 
Francisco Night" is. Meanwhile, the audience w asn’t getting 
any less loaded as The Stones wait two hours to go on (no 
doubt, they w ere terrified. M aybe they were being prima 
donnas, but, uh, it's not like they were getting paid). The film 
tries to show both sides o f the story, though it can't help 
siding with the Stones and their fans. Who's to say who was 
the most at fault, "when, after all, it was you and me?" Above 
and beyond all the horrors at Altamont, though, there are 
some fun private moments, like the band recording at Muscle 
Shoals Studio, or Jagger watching a great clip of Ike and Tina 
Turner (who opened several dates on this tour, along with 
B.B. King), with Tina Turner stroking the mike suggestively 
and saying what sounds like "Suck it... suck it... SOCK IT TO 
M E BABY!!" to M ick's schoolboyish giggling. The REAL 
treat, however, is in the extras, where we get to see some 
candid backstage footage of Jagger and Ike Turner swapping 
Blues licks on the guitar (surprisingly, Jagger holds his own). 
O bviously, The Stones, who were now working with Sam 
Cutler, one o f the driving forces behind W oodstock, were 
keen to put on a W oodstock o f their own, and as you see 
quickie negotiations being made, you get the sense that even 
if you didn’t know what was coming next, the shit is going to 
hit the fan. Gimme Shelter  is still a powerful docum ent o f 
what w ent wrong with the Love Generation, something the 
Stones never really felt comfortable being associated with in 
the first place. Cutler was quick to point out that this was, in 
fact, the Anti-W oodstock, but there were reports o f at least 
threats o f violence at Woodstock, too, when food and water 
supplies ran dangerously low, and vendors started charging 
about what The House of Blues charges today for food and 
drink. The final act, in which we actually see Meredith Hunter 
being stabbed on film, raises more questions than answers. 
Why was no individual ever implicated in the stabbing? Why 
had Hunter produced a gun in the first place, and did he really 
think the Angels w ouldn’t retaliate? Could a professional 
security team, or even some off-duty cops have detained 
H unter w ithout the end result being his, or someone else's 
death? These questions are about as easy to answer as "what 
went wrong with The 60s?." But, "Gimme Shelter" does a 
very good job in answering this, via some fine camera work 
(done, in part, by a young George Lucas), and a constantly on 
the spot documentation of every event as it occurs that make 
this sim ilar to a "reality Show" IF there was one that actually 
dealt with reality.

S te r l in g  R o sw e ll “The P sychedelic  U bik” (M in t 
M icrodot/Jungle) The heart of a radio pop star hides behind 
swirls of psychedelia signifiers and I liked finding him.

Sam  H enderson’s M agic W histle (A lternative Com ics) 
Henderson makes comics that are funny, which makes him a
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super rarity in comix today. Instead o f doing a few regular 
size issues this year Henderson printed one big book size 
issue of new material, which is theoretically ambitious. But 
what makes this the bargain of the year is that he gets 
genuinely ambitious in content by utilizing a color section to 
do a absurd, compelling, fully functional, complex narrative 
story about phased out Sunday funnies characters. It is one of 
the best comix stories I’ve read this year, and though it is 
certainly as ridiculously dumb as anything Henderson does 
it s also very real in an unreal way.

Surrinder Sandhu "Cycles and Stories," " Saurang orchestra" 
(Resonator) Playing a rarely heard Indian string instrument 
called a sarangi, Sandhu makes a variety of interesting 
musical journeys on these CDs. When he approaches jazz, 
with the unique sound of his instrument leading the way, you 
have something happening that is really fascinating. When he 
works with orchestral arrangements sometimes it becomes 
muzak-ish, and “smooth” in the way you don’t want anything 
to be. The sparer and the more empty space around the notes 
the better on the debut. On “Cycles and Stories’ density is 
utilized much better, as the music becomes dramatic, and even 
melodramatic, in ways that are exciting, funny and moving. 
Sadhu is the san-dude!

The S crags “one with everything” (Won Ton) Scragged my 
testicles and ROCKED me!

Scream in g Tribesm en “the savage beat o f . . .” (Shock, 
shock.com.au) Not exactly savage, this collects two singles, 
an ep and a live set by an obscure Aussie early 80s band that 
only has about 2 and a half tunes resembling energetic, semi­
punk (though the pop of the drums on the upbeat “I D on’t 
W anna Know” is pretty great). File under “Inessential.” Or 
perhaps, “InAustrential.”

M arc  Seal (marcseal.com) This isn 't guitar noodling, it’s 
guitar shmoodling!

T he 7-10 Splits “Yard Sale” (Big Neck POB 8144 Reston, 
VA 20195) Bowled me over with pure Rock ‘n ’ Roll 
stu pidity. Good bowling alleys have serious bars and a lot of 
crashes and yelling, and this record would sound great if  you 
were drunk and there were a lot of loud noises around you.

Sex Positions (Death wish, deathwish.com) Apes hit hardcore 
that brings to mind sex positions achievable by spastic octopi.

S ilv e r “White Diary” (Bad Afro) This sounds like wanted 
Hanoi Rocks looked, but never quite lived up to. This is 
genuinely punked out, glammy real Rawk & Roll.

S im ple  tones “I Have A Date” (Re-Force/Posh Boy) The 
Simple tones were a late 70s SoCal teenage punk band that 
w ere closer to stand up comedians than they were to The 
Germs. This is a silly but inspiring collection o f pre Pop 
Punk pop punk. Lots of songs making fun of D isco and 
C alifornia and punk elicit chuckles. Perhaps funniest and 
most absurd is a song about being pissed about Pope John 
Paul dying so abruptly. A nostalgic cover of a recent Dickies 
song (“I think back to a couple of a months ag o ...”) and a 
nasty, lo-fi Seeds cover make this package pretty posh, boys.

S koljke “U Korak S Vremenom” (Listen Loudest!) I don’t 
speak Croatian, but I think this may be an anti-Nazi bar rock 
Rock Opera. Or maybe pro-Nazi, I can’t tell.

S la d e  “Get Your Boots On -  The Best o f Slade” (Shout 
Factory 2042-A Armacost Ave. LA, CA 90025) The only 
S lade collection available in the states before this was 
“Sladest,” which came out decades ago and d idn’t include 
their 80s American hit, “Run, Run Away,” so this collection 
isn’t a luxury it's  a necessity! Slade is possibly the greatest 
party rock band ever. They may have been bad at spelling but 
they were GREAT at rock, and the foot stomping gems 
“Gudbuy T ’Jane,” “Mama W eer All Crazee Now,” “Skweeze 
M e, Pleeze M e” and “Cum On Feel The N oise are 
definitions 1 through 4 if you look up “Anthem in the 
dictionary. Noddy Holder (which must mean what it sounds 
like) was the ultimate glam frontman because sure, anyone 
who looks gay and pretty can put on glitter, but for a burly 
yob to get sparkly really means something!

S la ts  “Pick It Up” (Latest Flame (1638A North A stor St. 
Milwaukee Wl 53202) Slat-tastic! Art Wave that isn’t scared 
to rhyme “Honda” with “Miata.”

Slink M oss Explosion (Rattlesnake 114 East 1st #29 NYC 
10009) Slink has made many records, some o f  them  
dow nright infectious. But this is his by far his rocking est 
record and he has never had as good chemistry with a band 
since he became Slink. This is a modem, spare Rockabilly 
record that isn’t afraid too break tradition and be more 21st 
century than most pompadour ponies allow themselves to be. 
Plus they mention bees, kats and ghosts (always genius 
Rockabilly themes)!

Sm all Hours “the anthology” (Detour) This collects rarities 
by a late 70s, early 80s Northern Soul revivalist act from 
London. Unfortunately instead of sounding like a cheesy but 
fun Commitments type tribute act this band seems to have fell 
betw een the focus cracks, sounding m ore like D exy’s 
M idnight Runners or a Springsteen tribute band than a Stax 
combo. Even the live Don Covay cover is unconvincing.

B rett Smiley “Breathlessly Brett” (RPM) Smiley was a pretty 
boy who recorded some interesting tracks in the early 7 0 s .  
His breathy singing and his precious looks (he was always 
photographed in blurry soft focus) fit right into the fake-gay 
side o f Glam. The best songs here are likely the upbeat 
B olan-esque stuff, but one gets the feeling tha t the 
melodramatic slower stuff, with real theatrical aspects, might 
have been S m iley’s favorite children. W hether he was 
playing a space boy or a old lounge singer or Neil Sedaka he 
seemed to be fully invested in the characters and there’s a 
gentle beauty to everything he did. A glam-itized B eatles 
cover included here actually is pretty interesting in the way it 
summarizes what glam was all about; excess, humor and a 
real appreciation of early rock & roll.

The Sm ugglers “M utiny In Stereo” (Mint) Should be called 
the “Grape Smugglers” because these Canucks have BALLS! 
This is music that makes people dance and makes animals 
laugh and makes furniture nervous.

T he S nags (alopecia) Snagged my testicles and ROCKED 
me!

S n o o z er  “w inter stops all sound E .P .” (H appy Happy 
Birthday To Me) This is an excellent One Man Band (though 
it’s one woman) making lo-fi indie pop that understands the 
textures and pow ers o f  cheap electron ics (she even 
harmonizes her voice at times with the keyboard’s buzz). 
This isn ’t a grand, gloriously epic album, but it is a near- 
perfect example of a small, pleasant bedroom record.

Some Girls “All My Friends Are Going Death” (Death wish) 
This record makes you feel like you are being shook by a 
paint mixer. All the songs are about a minute long yet each 
one is scarier than Halloween III: Season o f  the Witch in its 
entirety.

Sou l On Fire DVD (Inak) This compiles performances from 
an 80s German live TV show, and while in many ways that is 
the worst era for guitar sound, clothes, hair and backup bands, 
you can’t argue with the lineup: Curtis M ayfield, Tony Joe 
White, Bill W ym an’s Rhythm Kings and even Terence Trent 
D’arby! While it is a flawed format (I have most of these full 
length DVDs, and I dig them, but always cringe a bit) it is far 
superior to have them on this comp than to own the full 
lengths and I recommend this.

Sounds Like Braille "Right Out O f Left Field, Straight To 
The M iddle O f N ow here ..."  (C ontraphonic pob 2203 
Chicago, IL 60690, contraphonic.com) If  braille actually read 
like this sounded you would bloody your fingers with all the 
staccato syllables. In fact, I would say that a braille version of 
this album would be the Jazzercize for the digits that would 
cure carpal tunnel syndrome. Pleasant chaos marries pretty 
plucking.

soundtracks for kisses, trips and fits: a future apple tree 
com pilation (Future apple tree pob 191 Davenport, IA 52808) 
An impressive pop sampler with jangle and jostle and Juju bee 
candy pop. All the bands are good but Marlboro Chorus has 
the best guitar sound, the Vow has the best drumming and 
Tenki’s slightly Ska-sprinkled stuff impressed me.

Southern Culture on the Skids “Mojo Box” (Yep Roc) Boy, 
do I still dig this band. Sure you could say they are up to their 
rolled up overall cuffs in hillbilly schtick, but this is not mean 
o r judgm enta l w hite trash m instrelsy, i t ’s affectionate, 
respectful and reverential musical musings on trailers, old cars 
and the swampy lifestyle. If you don’t dance around and have 
fun to “Smiley Yeah Yeah Yeah,” or “biff BANG Pow” then 
you have a broken fun bone.

South kill (Noreaster Failed Industries) This thunders and then 
it poignantly drizzles and then it hits you with lightning.

The Spits (Dirt nap POB 21249 Seattle WA 98111) This spits 
on Joey Ram ones’ grave as a revenant sign of respect. Their 
last record ruled but this surpasses all expectorations!

The Spooky K ids “Lunch Boxes & Choklit C ow s” 
(Empire/Universal) If  you thought that early, boring Marilyn 
M anson records were a little bit too good these pre Manson 
demos are for you.

Sport Is  Tom  com ix/art zine/CD (c/o Dennis Tyfus St- 
Paulusstraat 11, 2000 Antwerp Belguim) Juvenile genius 
awesome comix art from cave painters across the Continent. 
This is both sexy and vexing.

Star flyer 59 “I Am The Portuguese Blues” (Tooth and Nail) 
This is a fantastic record. Though this band has been droney 
in the past this is a majestic rock record (albeit, with a dark 
edge). This sounds more like T Rex, Aero smith and Oasis 
than MBV or BRMC, but it also doesn’t really sound like that 
stuff either.

The Stark Jehovah Ensemble “Hone” (Soutrane.com) A 
little too stark, if  you ask me. I like ambient music and 
reflective composition as much as the next Heavy Metal fan, 
but I just kept waiting for action on this one. They do provide 
the dream iest version o f “O ver The Rainbow” e v e r... yes 
dreamier than Star Search champ Sam Harris’ version!

Step Forward “rubber bullets” (reaction records POB 362 
Stockton NJ 08559-0362) Emo via M idwestern style Power 
Pop. I ’m not saying that if this singer got some Claritin and 
cleared up whatever makes him sing like his nose is stuffed up 
that they would sound like Shoes, but this is much more 
pleasant and warm than most stuff you hear these days.

Stepm others “You W ere N ever My A ge ... And M ore- The 
Com plete Posh Boy Recordings” (Re-Force T. Drescher: 
W oehlerhof 4  30900 W edemark Germany) An early 80s 
project com bining ex  Simple tones (see their reissue review) 
with a bold vocalist named Steve Jones (not f r o m  the Sex 
Pistols) resulted in a punk-like record that combined melodic 
pop with elements o f English punk (pub chants, fast choppy 
guitar) and So Cal stuff (not only do some choruses bring to 
mind a more technically proficient Runaways, but Lita Ford, 
dating a Stepmother, even appears on one track). (Despite the 
name, this is an all dude band, by the way) Some tunes like 
“Inland Em pire” are convincingly hard and insane (with 
wailing guitar solos, this couldn’t be confused for hardcore) 
but most of these tunes are tough versions of sweet pop, and if 
you’ve never heard this stuff it is worth tracking down.

S to len  Sharp ie Revo lu tion  ($4, 5307 N. M innesota Ave. 
Portland, OR 97217) This essential guidebook to help you on 
the production o f your underground, d.i.y. zine (or, to be more 
accurate, d.i.y.w .h.f. t.e.g. -  “do it yourself with help form 
this essential guidebook”) is back, with better printing and a 
sturdier cover and some new features. Highly recommended 
for you would-be revolutionary publishers with something to 
say.

The Story o f the Blues DVD (MVD) This is just like Ken 
Bum s Civil W ar or Jazz documentaries. Except there’s no 
interviews, the entire thing is comprised o f stills and public 
dom ain footage awkwardly composed on some annoying 
video editing program that likely came free with a 1989 
Tandy com puter and they get the name of Lincoln’s assassin 
wrong. O ther than that this is perfect. If you don’t get 
headaches from watching awkward zero-budget video wipes
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and transitions, and you want to hear a minute or two o f a 
couple dozen Blues tunes while an idiot gives a debatable 
history of the struggle of the Negro, than this is for you.

Strange bone “at the E-Z Organ” (Areola Auto phonic Discs 
713 Louisa New Orleans, LA 70117) This LP is of organ 
music made on a bizarre homemade golf cart organ machine. 
Strange bone was once a member o f the intense Crash 
W orship, and the fact that he has a background in noise 
music rather than in the carnival makes this a much more 
interesting record than I expected, The aesthetics o f the 
instrum ent and the photos o f the tuxedoed player/driver 
indicate a Phantom of the O pera/Incredibly Strange Music 
type who I expected to make eerie chamber music, perhaps a 
spookier version of Q uintron’s non-dance material. Instead 
this is a man who is interested in the qualities of sound rather 
than in evoking feelings one gets from familiar music. This is 
a dynamic exploratory record, that fearlessly gets as quiet and 
minimal as it gets loud and wild. The wheels on his 
instrument look a little small, but if he can get some snow 
tires put on it, hopefully he can drive it around the country 
some day so we can all hear him play his magical music in 
person.

The Strap Ons “Punk on Punk Crime” (Valiant Death 22543 
James River Dr. Carrollton, VA 23314) If you like your punk 
fucked, stupid and stupider this is your thing. It sounds like 
Heart breakers but with the heroin replaced with head injuries.

S tree t A ngel by Jim Rugg and Brian Maruca (Slave Labor 
Graphics, slavelabor.com) This is one of the best superhero 
comics I have ever read. This is related in spirit to the 
stylized, humorous, absurd superheroic antics o f C o le’s 
Plastic Man or Eisner’s Spirit, but with a dark (but still cute), 
skate punk edge. Street Angel is a diminutive teen skater girl 
who somehow is able to defeat hordes of ninjas (ninja is an 
ethnicity in this world - they play shirts and skin street hoops, 
all wearing ninja hoods) single handedly. Though she will 
solve a crime if called to do so, she won’t interact with the 
authorities without being obnoxious (a scene where she is 
sitting in front of the mayor’s desk talking at him through a 
bellowing bullhorn from two feet away is hilarious). The 
action in this comic is super bloody and violent but to call it 
stylized is an understatement and the writing is so sharp and 
makes the absurdity of the violence so clearly surreal that this 
is really age appropriate (even with the beheadings) for all but 
the youngest readers. The fact is, this is so good and original 
and convincing that it very likely will become a movie (the 
comics industry these days seems to be a loss leader for the 
motion picture industry) and that will be a mistake. The 
reason this works as a comic is that it doesn’t make any sense 
for her to beat up all these ninjas and it is the unseen action 
between the panels that makes this work so well. The only 
jokes I don’t dig in this incredibly funny book fall outside the 
narrative. The back cover is a pretty good gag displaying how 
a more exploitative publisher would try to sell the book, with 
Street Angel as a sexed out hottie in low riding pants and 
thong panties. I get the joke, but it is kinda child porn  ish. 
M ore disturbing is a pretend ghetto biography of the authors 
(u tiliz ing  ail kinds o f  cliches about drive bys and an 
incarcerated dad and selling drugs) which is closer to racist 
than it is to funny. But within the panels of the story this 
premiere issue is a near masterpiece.

Strong Come Ons “Yell a Lot and suck!” (Big Neck) A 
gloriously insipid incestuous love child of trash rock and the 
funnest 80s hardcore resulting in a mess that would only have 
been improved if there were eleven more songs on this 7”, 
like other great hardcore singles of the past.

S tru ction  (Noreaster Failed Industries 2406 Phillips Dr. 
Alexandria VA 22306) I ’m Struc as if by a truck!

S ub h u m ans “Live In A Dive” (Fat) The Subhumans still 
sound and look great. I guess by looking kind of normal to 
start with they still have dignity on stage 25 or so years later. 
Their live energy on this is excellent and as far as UK punk 
vocals go Dick from the Subhumans has the perfect punk 
accent. He also is an inspiration for punks who wear glasses. 
This is by far the best comic book they’ve ever had to 
accompany a CD in this series. Instead of an Image Comics 
style heroic book it’s a zine comix style illustration o f the 
lyrics to “Subvert City.” Also includes a good interview and 
live song video clip.

Supinetosit “Breakoutyourindicator” (Lovitt) Is this called 
Annoying-Core, because this guy sings like the sound Jim

Carey makes in Dumb and Dumber when he says, “W ant to 
hear the most annoying sound ever...?”

T he  S w ansea M ass “Silver Venus” b/w “Chessy” (Loud 
Device, loud-devices.com) The Swansea Mass have Swansea 
CLASS! This is a lovely post-shoe gazer record, which 
basically is like an old shoe gazer record but with much better 
shoes to gaze at.

T he Sweet “glitz, blitz and hitz” DVD (Creem/MVD) If you 
ever see a bad Behind The Music, and I mean a super boring 
one like Hootie or Everclear, know that it is still a finely 
crafted piece o f work. Apparently, as this docum entary 
demonstrates, it is very easy to make a worthless piece o f shit 
docum entary on even a fascinating band. Now I ’ve seen 
another Sweet special and it covered the band’s story to its 
pathetic conclusion with the sorry decline of Brian Connoly 
dem onstrated in heartbreaking depressing 3-D, and I don ’t 
need to see that again. But this suffers from not having 
anyone good to interview, yet depending on nothing but 
interviews. OK, the guitarist is actually a decent guy to talk 
to, but the song writer (interviewed reclining on a bean bag 
wearing shorts, like he d idn’t know he was going to be 
interviewed that day) and the manager have far less to say 
than you’d expect. And since there is no one else to talk to 
they often will leave a camera on them for minutes at a time 
as they blabber without insight on minutiae. Not to say this is 
com pletely worthless, you likely want to see the original 
promo films and TV performances of their singles, most 
unfortunately not in their entirety. Sweet were amazing both 
as a band and as a visual act so the “videos’ are the saving 
grace o f this terrible DVD. Creem also put out the excellent 
live Stooges DVD so I really trusted them and they seriously 
let me down.

S ystem s O fficer (Ace Fu POB 552 NYC 10009) Q uirky, 
spare compositions defined by a drummer who seems to have 
been influenced by a bowl o f soggy Rice Krispies (you hear a 
pop every so often, after s muted snap and crackle) and vocals 
that sound like your speakers are broken.

T ad  M orose “Modus Vivendi” (Century) Driving epic Metal 
that can punch it up like a pug prizefighter when needed but 
can also get all dramatic like a theater m ajor when called 
upon.

O tis T ay lo r “Double V” (Telarc 23307 Commerce Park Road 
Cleveland OH 44122) Live at Old Town School o f Folk 
Music (Chicago, IL) Otis is an actual, real life musical genius. 
The acoustic blues man who plays hypnotic trance rhythms on 
banjo and guitar while telling tales o f racial unrest had a 
prime main stage spot at last year's Chicago Blues Festival, 
but the quiet textures o f his music got lost in that large space. 
He seemed much more at home in the intimate confines o f the 
Old Town School. Either that room is an brilliantly designed 
acoustic w onder or Taylor is one o f the greatest sonic 
geniuses in history. I think the truth is likely somewhere in 
the middle, as the mesmerizing sounds coming from Taylor’s 
instrum ents had profound physical presence, really making 
the pain and history and power o f  his music tangible and 
exhilarating. I have seen many great shows in my life by 
artists that have seriously overwhelmed me with their talent 
and pow er and showmanship, from  Patti LaBelle to Little 
Jimmy Scott to Joan Jett to AC/DC to Tony Joe White. These 
were all concerts that left me dumbfounded. But I honestly 
may never have been as physically affected by music as I was 
during Taylor’s set. He is a tremendously important artist. In 
the abbreviated second set there was a great cameo from local 
harm onica whiz Billy Branch. The show was, shortened 
because the African headliner (the wonderful Habib Koite) 
ran overtime during the previous set, but even in a fifteen- 
minute space, his charisma came across. Taylor performed 
music from  his new album w hich, o f all his CDs, s the 
recording that comes closest to capturing the intimacy o f his 
concerts. His songs tell profound stories that are historical 
and contemporary, from a funky tune describing a seductive 
dance Lewis and Clarke’s slave did for the Native American 
women to a spare portrait of a poor woman eating dog food 
with a plastic spoon to the rousing story of M ajor Taylor, the 
great Black turn o f the century bicycle champion (there’s a 
weird movie about him starring Phil Morris of Seinfeld, by the 
way). His daughter also sings on this and her voice is 
am azing. The song “M am a’s Selling H eroin,” with her 
enchanting, pained siren song and his tough voice playing off 
each other creates one o f the most striking recordings I ’ve 
heard in while.

Ten W ords F o r Snow  “Spit On Electrics” (Boy Arm 28616 
Dartmouth M adison Heights MI 48071) I have one word for 
G REA T: This! M ature, but joyful, postmodern noodling 
meets peppy ditty making.

T e r ro r  A t T he  O p era  “snake bird blue” (No Sides POB 
257491 Chicago IL 60625) Despite being two pretty ladies 
and having some genuine musical ability and being a mostly 
accordion based act somehow this manages to have almost 
exactly the same haunting, striking, dreary magic as the music 
o f Jandek!

Texas T e rri Bom b! “Your L ip s... My Ass!” (TKO 3126 W. 
Cary St. 303 Richmond VA 23221) If Texas Terri didn’t exist 
someone would have to make her up to fill the void, because 
there really should always be a super badass, nasty, tough, 
rude Rawk chick drenching her nearly naked, tattooed body in 
absurd Rock cliches while pumping out intense music to drink 
and thrash around to. This almost can’t be original or even 
truly outstanding, it just has to be exactly what it is: solid kick 
ass rock.

" T e x o t i c a !  (w w w .T e x o tica .co m ) I th o ugh t the 
Exotica/Lounge thing had run it's course around the same 
time as The M acarena, but I guess I was wrong. Recently, a 
successful multi-venue "Tiki Fest" was held in Chicago, while 
M ark Ridlen (producer and compiler o f this set) has been 
doing the same thing on a smaller scale, putting on his own 
happenings at Trader Vic's in Dallas. Ridlen sang and played 
bass with m odem  Psych gods, Lithium Xmas, for 12 years, 
and P o st P unkers, Q uad Pi (who w ere also  pretty  
psychedelic), before that. He's been omnipresent in the Dallas 
music scene since the late Seventies. The artists he assembled 
here read like a "Who's Who" of local stalwarts who got their 
start before The New Bohemians had a hit or Rev. Horton 
Heat clawed his way to the middle. Nobody is really trying to 
sound like M artin Denny, Esquivel, or even Com bustible 
Edison. The idea is to bring some of those themes into the 
21st century, and Ridlen, who was into this stuff LONG 
before it was "hip,” is the man with the plan. The cast of 
characters is astounding. T. Tex Edwards, essentially the 
Godfather of the Dallas Punk scene, turns in a strange, warbly 
reading o f Kevin Ayers' (one o f his heroes) "Take Me To 
T ah iti.” F orm er D rag perform er and W arhol associate, 
Tangella (who was VERY good at his craft... many a straight 
guy gave him the "Queer Eye!"), does a giddy rendition of 
"Happy Talk" from "South Pacific" (Actually a hit for Captain 
Sensible in The U.K). Peter Schmidt (late of local teen idols, 
Three on a Hill, and Fun land, whose CD was illustrated by 
Peter Bagge) does a fine version of The Kinks' "I'm On An 
Island" and The Death ray Davies (too bad Davies didn’t have 
a death ray to blast back at the punk ass motherfucker who shot 
him) also represent The Dapper Gapper ably with "Holiday in 
W aikiki.” Blues Diva, Cricket Taylor, and The Hip Death 
G oddess, herself, K.Y. Boyce (late of Lithium  Xmas), 
perform  a very sexy duet of "Bali Hai," also from "South 
Pacific" (I figured you knew that, but David Lee Roth said 
that most young people don't even know who Bloody Mary 
was!). Texas Avant Garage band, The Norvells, also released 
a cool version in 1979. Chris Merlick (late o f Fireworks and 
Lithium Xmas) turns up with The Gospel Swingers on a cool 
original, "Bava Lamp" (yes, it's an homage to Mario Bava. A
Plus!). Hom er Henderson keeps his promise to Roctober by 
releasing yet another collaboration with Nick Tosches, "Out 
o f My Dreams," and it's an out of the ballpark "homer!" The 
actually very well known Old 97's get into the act, too, with 
"Northern Line,"  also a cool track. Bruce Webb, late of The 
Peyote Cow boys (who were, along with Lithium Xmas, 
Dallas' finest train wreck Psych outfit o f The 80s) turns up, I 
was glad to see, in The Out House Moans (Murray Hammond 
of The Old 97's also played in The Peyote Cowboys, and he
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and Webb even backed our own John Battles in a one-shot 
group in '86, preceding Joe Bob Briggs at a literary festival!). 
The real coup, here, has got to be the inclusion o f Mr. 
Pepperm int, nee Jerry Haynes (beloved D allas Ft. Worth 
Kiddie Show host for many years, and, incidentally, Gibby 
Haynes' Dad), singing a lovely rendition o f "Yellow Bird" 
which even includes a joking reference to The Butt hole 
Surfers (Haynes used to attend his son's gigs in Dallas, 
whenever possible, and could always be seen grinning big!). 
Elsewhere, DJ Cheeky Puppy does a pretty funny Dance Mix 
with samples from a Rusty Warren LP (I don't know which 
one, I'm more o f a Belle Barth man, myself), advising women 
that "Booze makes your boobies grow bigger!" (if that were 
true, some of my exes would have forced Russ M eyer out of 
retirement!). The biggest enigma (among many) here would 
probably be Charred, which started life in Denton, Texas in 
1986 as a sort of No W ave/Experim ental/R ock Opera 
ensem ble that served as the house band at C har H u t, a 
converted Pizza Hut that served hamburgers and hot dogs 
instead. They were probably better known for instigating large 
tribal jams in public places, with invited participants banging 
on bits of metal. Once, at a party, they literally got about 50 
people beating out a rhythm on parts of the house! Their 
ACTUAL drummer, Bruce Salt marsh, later turned up in 68 
Comeback, and has been more recently heard with The Porch 
Ghouls, touring with Aero smith(!). Original guitarist, Jason 
Cohen, keeps the Charred name alive with "Pagan Cake 
W alk,” and that's exactly what it sounds like (this just in, I'm 
told Charred did a reunion show recently). Not surprisingly, 
the "Hawaii Five O" theme gets revisited, as "Jack Lord is My 
Shepherd," arranged by Ridlen, with samples o f SNL's Mr. 
Mike. What IS surprising is that no one did a similar take on 
the "Hawaiian Eye" theme, or Radio Bird man's classic, 
"Aloha, Steve and Dan" Oh, well, I'm told a second volume is 
planned. Even if you don't know what or who the Hell I've 
been babbling about, this twisted Texan take on essentially 
Hawaiian and other Pacific Island themes is surely the wildest 
and most humorous take on the genre you're likely to come 
across.... That is, unless the lost H aw aiian Sky Saxon 
recordings (with his version of "Are You Lonesom e 
Tonight?" backed by hordes of barking dogs) ever sees a 
proper release.

Thank God For Astronauts “take it tough” b/w " 18 Seismic 
Waves" (Best Friend Records pob 48214 Denver CO 80204) 
It’s like a jangly Velvet Underground!

Thing maker compilation (Gear head, gearheadrecords.com) 
Read what I wrote about the “Demons” record to get my take 
on this label, and though I dig the heavy bands here I really 
like the standout sillier acts like Dukes o f H amburg, Red 
Planet, Hyp nomen and the Hives. That said, the Nomads sure 
kick ass! This is a great low cost hi rock comp and you 
should buy one for your van and one for your muscle car.

Thrills “N.A.F.I.T.C.” (Dionysus) This ultra obscure late 70s 
punk band from the Boston area had one single (which I ’v e  
never heard before, but it is AWESOME, the title track, "Not 
Another Face In the Crowd,"  is killer) and luckily played live 
shows that were recorded remarkably well. So the ultra- 
generous Dionysus empire amazingly has enough material to 
present a full length album. The only benchmark I can give 
you to place this band is that Merle Allin, G .G .’s brother and 
latter day enabler, was the bass player. The reason this record 
is good is that the band isn’t cookie cutter punk, they are into 
50s rock and 60s girl group, but mostly they are knocking out 
post Ramones rough and fun rock n roll. The ace in the hole 
here is vocalist Barb Wire, who sounds like Debby Harry 
trying to sing like Ronnie Spector after a rough night. Pretty 
good liner notes and excellent period photos make this a very 
worthwhile acquisition

Tight Phantom z “Nightfool” (Southern) I ’m glad to see a 
band from the Midwest capture the NYC downtown Bowery 
hipster thing so perfectly. I hope this band ends up on the 
cover of every fashion mag soon promoting their wicked 
music, because this isn’t just just music, it is style. And what 
is hard to capture on plastic is that the singer guy can move 
like a motherfucker on stage, obviously inspired by the 
phantomic tightness of the killer tunes.

The Tokens “Intercourse” (Rev-O la) U nbelievable! O f 
course tons o f bands must have been influenced to make 
insanely ambitious art records after “Pet Sounds” (or “Smile” 
to the insiders) and “Sg't. Pepper’s” hit, but I ’ve never heard 
as successful (or as Beach Boys derivative) a nutty gonzo 
artsy record before! Originally rejected by Warner Brothers 
(who maybe would have preferred an all “The Lion Sleeps

Tonight” concept record) and released in an ultra-sm all 
pressing by the band, this is totally worth hearing. The LP 
opens with a newborn being spanked by the doctor and the 
crying morphs into a Brian W ilson esque ode to existence, 
“I t’s Great To Be Alive.” Not to be outdone by “Pet Sounds” 
there is one track here with lots of animal sounds that aren’t 
house pets! There’s a horn/pop song that sounds like the 
Partridge Family meets Chicago that opens with the words, “I 
could swim, I could fly, I could eat huckleberry p ie .. .” 
There’s a Brute Force cover!!! Anyone who loves the weird 
period in the late 60s where Rock & Roll bands were trying to 
figure out what it meant to be Rock and im portant and 
gloriously made bold bizarre decisions than you CAN NOT 
pass this up, it is the reissue of the year.

The T orq u ays “Return Engagement” (Golly G ee 4001 
Kennett Pike suite 134 #520 Greenville DE 19807) An 
extremely pleasant platter of surf and pre-surf instrumental 
music, with some of the nicest Exotica redux I ’ve heard in a 
while. This is a fantastic overview of instrumental guitar 
music from the 50s and 60s done in the 21st century without a 
hint o f condescension or tongue-in-cheek ism. Better than the 
movie “Torque!”

T orto ise  “It’s All Around You” (Thrill Jockey) They are 
jamming in all senses o f “jam ” (except for the fruity preserve 
spread sense o f the word). This is music for both your inner 
spaces and for outer space.

Toxic Reasons “Dedication 1979-1988” (Re-Force/G-Force) 
I recall hearing that members of Toxic Reasons were from a 
variety of backgrounds and could speak several foreign 
tongues. To which someone responded, “Yeah, so they can 
suck in three different languages.” I don’t have the original 
records, so I can’t compare, But I think these may be re- 
recordings. Listening with fresh ears I have to give them 
credit for likely influencing Motley Crue ’s first record, and 
also for courageously being as crossover punk as crossover 
could be. And like ‘em or hate ‘em, you have to admit, Tufty 
has to be the cutest punk nickname of all time.

Towers o f Hanoi (Barracuda Sound POB 11994 Gainesville, 
FL 32604) Hanoi shlocks.

Track & Fields -  Kill Rock Stars compilation 2 (KRS) In 
these days when it costs nothing for a band to put out their 
own rea l assed full length CD, com pilations are less 
“important” than they were in the 80s when that was how you 
learned about punk scenes around the world. Now most 
com ps feature previously released stu ff or throw aw ay 
material. I like that artists take KRS comps seriously and the 
majority o f the over forty tracks here are unreleased A
material. Highlights include his name is alive’s Marvin Gaye 
tribute, a Gravy Train!!! big breast tribute, a Measles, Mumps 
Rubella gay dance music tribute, Sahara Hot nights’ Ramones 
tribute and John Wilkes Booze (my fave new KRS act in 
years) saluting Sun Ra.

Trans Am “Liberation” (Thrill Jockey, thrilljockey.com ) If 
this is the theme music that plays behind you then you are 
fucked. You are not living in an episode of C olum bo  or 
Matlock. You’re in an X-Files or a student f ilm ... watch out!

Frank Tribes ‘By All M eans” (S.E.N. 3257 W. W arner #3 
Chicago IL 60618) The Tribes has spoken! W ell, sung. And 
it’s a fairly interesting variation on singer songw riter, with 
interesting production giving depth, atmosphere and flavor to 
spare pop stories.

Tungsten74 “Aleatory Element” (Technical Echo) This is the 
Death Metal of psychedelic improvised space rock.

TV On The Radio “desperate youth, blood thirsty babes” 
(Touch and Go POB 25520 Chicago IL 60625) N ot as 
booty shaking and nuts grabbing as the ir EP, but this 
com pensates by making genuinely sincere strange music, 
enchanting and entrancing and serious, yet still inform ed 
enough by joy.

TV Set “Regret Is For Humans” (tvset666@yahoo.com) New 
W ave so classic it’s Old Wave but so perfect it’s True Wave. 
Absurdly simple Casio core that makes you feel like a happy 
robot.

Twisted Roots (Dionysus) This great album by an early 80s 
band made up o f Pat Smear (Germs) and Paul and Kira 
Roessler (Screamers, Black Flag, respectively) is a definite 
progression from the absurd mess o f early LA punk, which

was some o f the ultimate high school rock n roll. But this 
isn ’t actually mature, it’s more like the over ambitious early 
college project where kids think they are now brilliant and get 
ahead o f themselves. This still has simplicity and innocence 
even as it gets deep and smart. The vocalist, Maggie Ehrig, is 
a perfect front woman who can do anything this band asked, 
from scream -singing with indignation to talk singing like a 
tu ff biker to damn near sing-singing on a coarse Country 
Rock tune, “It must Be The W eather.” Mr. Roessler is an 
interesting songwriter, and when he co-writes with Smear the 
songs are really outstanding and memorable. I ’ve never heard 
of this band or seen their singles so I ’m really happy Dionysus 
is so committed to releasing unjustly obscure gems.

U G O D Z-ILLA  “presents the Hillside Scramblers” (Indiego 
3650 O sage St. D enver CO 80211) Form er W u T ang 
auxiliary U  God returns to stomp like a giant lizard over the 
Tokyo o f hard Hip, Hop. OK, maybe you can tell that he 
mostly is decimating a cute little scale model, but at least he 
spits some memorable stuff that eschews the complexities of 
the W u for the kind o f straight-forward, simple stuff Ice T 
might have put out in his heyday.

UK Subs “Punk Can Take It” DVD (MVD/Cleopatra) A 1979 
com edy short that treats punks as an endangered, novel 
ethnographic subject. Done in total professional British 
docum entary  sty le , w ith a BBC announcer and great 
production values, this is made AWESOME by amazing live 
footage of the UK Subs live in a wild concert. Their working 
class heavy rock was at its peak in 79, and this footage is 
intense. Funniest gag: a punk musician is taken to a fancy 
restaurant to woo him into a record contract. When he is told 
not to use ketchup on his food he cuts his arm and covers his 
meal with blood. The best thing about this movie is that every 
joke they make about the persecution, hypocrisy and absurdity 
o f punks is true. Includes a violent punk dwarf woman.

The Um brella Sequence “the disappearing line/A thena” 
(O h ev  POB 772121 C o ra l S p rin g s  FL  33077  
ohevrecords.com) It might be an umbrella but it’s “all wet” to 
me.

U n d ero a th  “T hey’re Only Chasing Safety (Solid State) 
Catchy hard emo from these formally ape shit M etal/hardcore 
kids. There’s a nice balance between wimpy melody singing 
and evil monster screaming here, so though this may not be 
the intense record U nderoath’s hard ass dude fans would 
normally dig, but it may be the record they can play when 
their girlfriends are around.

Unfinished Business: The Life & Times Of Danny Gatton 
by Ralph Heibutski (Back beat Books 600 Harrison St. San 
Francisco, CA 94107). W hile I'll admit to being a Danny 
G atton fan while he lived, I hadn't listened to him in years 
when this bio came my way. It's a tribute to the author that 
while my Gatton albums continue to gather dust, this book has 
given me some o f the most engrossing reading o f the past 
winter. To be blunt, Gatton was one of those guitar heroes that 
no one but other guitar geeks would want to listen to. He was 
rooted in rockabilly and 50's R&B, which is where I came in, 
but listening to him again (ten years after his d eath) one fact 
was glaring: he w asn't about the song, he w a s  about the 
technique. I probably let him slide back then because he was 
at least playing something up my alley (if he were another 
heavy metal warrior like Joe Satriani, I would have slept on 
him). These days, he sounds a tad too impressed with himself, 
but he was still a great guitarist. According to this book, even 
though Gatton tragically killed himself, he appeared to have 
no personal dem ons (like his rival, Roy Buchanan). He was 
ju s t a fam ily man who took care of home, the cars in his 
garage, and was always on the quest for The Ultimate Guitar 
Riff. Ego is a big part of most musicians - you have to be seen 
- but even the most technical-minded instrumentalists know 
how to package themselves. Gatton didn't. No one went to a 
Danny G atton show to hear their favorite song; they were 
there to ooh and ahh at his dexterity with the guitar. Which is 
good as far as hot licks go, but where's the song at? At one 
point during his career, the highlight of his set was a thirty- 
minute version of "Linus & Lucy." This may have been fine 
for other m usicians to see, but it explains why the general 
public never really warmed up to him. W hile he apparently 
was one of the nicest guys you'd ever want to meet, the book 
is filled with onstage tales o f Danny stepping on somebody's 
vocal just so he could impress the guitarist at the table in the 
corner. As they used to say on Fat Albert: NO CLASS. 
Hiebutski's book does a great job of dealing with how Gatton 
must have felt trying to harness his ideas. While the man had 
his self-indulgent moments, his accomplishments were just as
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frequent.

The Unintended (Voidoo) Beautifully spooky.

The Vandals “The Show Must Go Off - Live at the House of 
Blues” (Kung Fu) This series of punk concert DVDs has some 
things going for it, most notably that they are shot so super- 
pro that it’s better than being there (and with some of these 
bands anything is better than being there). On the other hand, 
as an old fart, it seems a bit unpunk to be shot so elaborately. 
But what really sits funny with me is that almost all o f these 
are shot at the House of Blues on a vast mammoth stage, and 
to me punk only looks like punk when all the band guys are 
crammed together. That said, this is the flagship band of the 
label, and the main Vandal is the director of these videos, so 
no surprise that they are the only band to have two Shows that 
Must Go Off. Though this one is shot a million times better 
than the first one I felt that the earlier concert DVD by them 
was a little more exciting because it featured a bunch of 
updated material so that the kids who bought the VHS 
wouldn’t feel ripped off. But this is a good concert, with the 
band’s Super Drummer drumming super, and a really funny 
rubber-legged guitar solo. Not to mention a bonus CD of the 
concert so you can listen while skateboarding (unless you 
have one of those new Hummer skateboards with a DVD 
player built in).

Vee Dee (Criminal I.Q. 3540 N. Southport Chicago IL 60657) 
The way the Misfits were definitely different form, and in 
many ways superior to, the early 80s hardcore scene in 
general, Vee Dee stands out from the current Chicago Nu
Garage horde. O f course, they do it by so u n d in g  a lot like 
the M isfits, but that works for me. This is a super bad, 
supertuff record and you should get Vee Dee today!

Velcro Lewis and the 100 Proof Band “Ruin Everything” () 
“Genius” is a word that has been cheapened and violated by 
overuse and in-discretionary bestow m ent. H ow ever, 
cheapness and violation can be art forms in and o f themselves, 
and within these floor sticky-ing mediums artistes can rise to 
the level o f brilliance that earns them that lofty title. On this 
seminal (and se m in a l) slice of audio pie VELCRO LEWIS 
AND HIS 100 PROOF BAND have achieved that elusive 
level o f artistry. The ominous bass o f  Halden Spoon wood, 
the thunderous and lightningish guitars of Ph il Hunger and 
Paully Rocco, the cowbellodic drumming of Bill Roe and the 
husky, curdling vocals of Velcro Lewis form a beast with five 
backs, gloriously climaxing in a daisy chain o f Rock, 
redefining what it means to be a man in post-industrial 
America and reconfigure what it means to be a woman in their 
vicinity. The punctuation on “Rockin’ and D rinking (tonight)” 
is testament alone to this band’s greatness. With such a title 
one need not even listen to the song to appreciate its 
magnificence, and perhaps one shouldn’t. To call a song like 
“Neutral Drop” epic is to insult the band with understatement. 
The song is longer than all the Lord o f the Rings movies 
combined, and better. This is a band that rose to the top o f the 
Chicago Rock heap much in the same manner in which they 
made it to 2004 Battle o f the Bands fina ls ... through a series 
o f disqualifications and scheduling conflicts. And that’s how 
it should, nay must, be. It is rare that an album can make me 
love. It is rarer that an album can make me hate. But on 
“Ruin Everything” VELCRO LEWIS AND HIS 100 PROOF 
BAND have done the rarest of rarities. They have overcome 
me with waves o f shame and nausea. To paraphrase the great 
G ayle Sayers, "I love VELCRO LEWIS AND HIS 100 
PROOF BAND, and I want you to love them too." They are 
truly the Brian Piccolos of local rock!

V elcro Lewis/Dutchmen split 45 (Shit Sandwich) This is a 
two sided serving o f such Big Rock that is becomes a serving 
o f two big rocks -  boulders even - representing the huge 
testicles of the Chicago Bar Rocker Scene!

Velvet C rush  “Free Expression (Action M usic/Parasol) This 
is a deluxe reissue of this Providence-based pop band’s late 
90s album recorded with their collaborator M atthew Sweet, 
but without their guitarist Jeffrey. While Sw eet’s presence 
added some sweet, restrained Power Pop Perfection, Jeffrey’s 
absence also meant that his charm was missing and missed. 
What is great about this album is the Country Rock laid back 
easy feel. The idea of tons o f hooks rubbing against you 
instead of a few big ones smacking you around is intriguing. 
This reissue features a second disc of demos, and they sound 
like demos, and I don’t expect to play them that often -  the 
songs sound good in this form but not better than the fully 
produced versions. Though it’s fairly lush, the “real” album 
certainly addresses spareness, so these dem os are a bit

redundant.

V incebus E ru p tu m  (Load, loadrecords.com) In many ways 
this belittles some of the most brutal forms o f Metal and 
extreme music. Yet, in many ways it Bebiggins them as well. 
This record made me feel like I ’d been crucified with dull 
spikes. Yet it also made me feel like I had just read a really 
funny “Drabble” on the comics page.

T he  V ind ic tives "M uzak For Robots" (Teat POB 66470 
Chicago, IL 60666) This is the soundtrack to a porno starring 
R2D2 and the Jetson’s maid.

V olu m en /N o-F i S ou l R eb ellion  sp lit 7” (W antage, 
wantageusa.com) Two bands that redefine funky. Volumen 
make N ewer Wave music that has some grit to go with the 
sharp angles, and No-Fi Soul Rebellion makes some kind of 
mutated underground Hip Hop that certainly Hops, but has 
little relationship to Hip. Church organ becomes an odd 
organism in their paws.

T am a W aipara  “Triumph of Time” (Oblique Sound) W aipara’s 
deep resonant voice brings to mind the late Celia Cruz but it’s 
hard to find a comparison for her music, which take an Acid 
Jazz approach to different aspects of world music (with a 
variety of rhythms rarely heard on such a modem record).

W antage USA’s 21st Release Hits Omnibus (Wantage) This 
double CD comp celebrates the greatest Montana record label 
ever! Featuring noise, soul, RAWK, and a bunch o f crazy 
shit, these dozens of band all sound different but all have 
hearty, meaty, husky presence, that I suppose you need to 
possess to survive in Montana, even if you only live there in 
the form of a mastered disc. Heroes include Japanther, 
Volumen, Juanita and the Family, Fireballs o f Freedom, Le 
Force, Blood Hag, and O neida’s moving, though abstract, 
tribute to Aaliyah that actually made me cry.

W h a t T he P unk  ?! 2 DVD (MVD) MVD releases ALL the 
music DVDs out there, so their punk video sampler contains 
clips from some of the best ever punk/rock videos (the great 
documentaries on Dee Dee Ramone and Wesley W illis, the 
excellent DOA retrospective) it also releases poorly shot, bad 
sounding things like the live TSOL and the uneven Sublime 
documentary. Thus, there are great moments on here, but bad 
ones as well. But it has to be the first release with G.G. Allin, 
Dead Kennedy's, Peechees, Pogues and Meat Puppets all on 
the same comp.

W hite Magic “Through the Sun Door” (Drag City) Mellow 
yet disconcerting Soul music from enchanted Caucasians.

T he  W hite outs “Solid State” b/w  “C offin N ails” (Shit 
Sandwich 3107 N. Rockwell Chicago IL 60618) Should be 
called the Knockouts because this floored me!

Whizz banger Newsletter, (1 stamp) Aftermath and Beyond  
($6), America’s Nazi War Crimes ($4), Flashpoint ($10, all 
from Shannon Cole bank Whizz banger Productions POB 5591 
Portland OR 97228) Shannon’s Whizz banger Guide is a post- 
Factsheet Five guide to underground publications, but her 
new sletter and her books are something else altogether. 
Shannon is a radical soldier in the wars against injustices 
regarding gender, racial, environm ent and human rights 
issues. A m erica’s Nazi War Crim es is perhaps the m ost 
unique book here; a series of xeroxes o f letters and reports 
(som e data more convincing than other data) m ostly on 
genital surgery on “herm aphrodite” kids, dem onstrating 
American policies o f atrocity.

The Wild hearts "R iff A fter R if f " (Gear head) A bizarre 
hybrid of Cheap Trick and Motor head.

W onka vision  zine ($3, POB 63642 Philly PA 19147) This 
isn ’t my fave zine, mostly because it covers modem punk
esque bands that I ’m not into, but this issue is impressive as it 
has a series of interesting pieces addressing the current state 
o f hardcore as it seeks an identity. This kind o f focus and 
am bition is rare in slick modem punk zines, so I tip my 
Mohawk.

Wood box Gang “Bom  With A Tail” (Rolling M achine 
Records) A spare, acoustic jug band with pop, jangle and 
bang. Plus the best kazoo solo of any record reviewed this 
issue. GET WOOD!

The Yard birds "Live! Blues wailing July '64" (C astle  
Music/BMG Entertainment, 1540 Broadway, New York, New

York 10036) I d idn’t see any press about this (maybe because 
I hadn’t read any guitar magazines recently), but it should be 
treated like the major discovery that it is. This CD consists of 
a VERY early Yard birds gig, recorded shortly after Clapton 
joined (Chris Dreja once told me that no recordings with their 
original guitarist, Top Top ham, were ever made. In fact, I’ve 
never even seen a photo of that lineup, have you?). Unlike the 
"Five Live Yard birds" album, the band sounds like they either 
didn’t know they were being recorded, or were only planning 
to use the tape for reference purposes. It's a great 
performance, make no mistake, but a bit too off the cuff to 
have been made into an official live release. M ind you, I 
LIKE that about it, but, real anal retentive types might say, 
"Why do we have to listen to several minutes of Eric Clapton 
re-stringing his guitar?" Because that's how it went down, 
bubba. You hear everything that appeared on this recently- 
unearthed recording, and while it couldn’t possibly be the 
whole show (It clocks in at just under 35 minutes), it's as 
close to being there as you're possibly going to get. The 
audience patter that precedes the gig can be heard coming in 
and out o f the mix, actually enhancing the perform ance 
instead o f detracting from it. The sound quality is remarkable, 
though the liners apologize somewhat for the drums being less 
audib le. I think they sound fine, especially  given the 
technology o f the day. Jim M cCarty (NOT he of Fugs or 
Detroit Wheels fame) proves, even in this early example, that 
he's one o f Rock's great unsung drummers. Just to set the 
record straight, I don't particularly care much for the vastly 
overrated  C lapton 's post Yard birds work (barring John 
Mayall's Blues breakers), but in 1964, he could do no wrong. 
Chris Dreja gets in some tasty fills, too, saying nothing of the 
big, badass bass o f Paul Sam well Smith. The set doesn’t vary 
much from the other '64 set, with the exception of "Someone 
To Love" (The Groundhogs did this, too, but I forget who did 
it originally), which, o f course, lacks the fiery leads that Jeff 
Beck would add to the second recorded version by The 
Yard birds, which was so good, it warranted a "Part 2 ," and 
was even redone as "Lost Woman.” It sounds great, live, here, 
for the first time, but it stops abruptly, obviously not yet 
finished, but who am I to tell the 1964 Yard birds how to do 
their gig? It'd be a whole month before I'd even start my life! 
"Too M uch Monkey Business" and "Smokestack Lightning" 
are rave ups o f the highest order, possibly out-aceing the 
well-known "Five Live Yard birds" versions. Poor Keith Relf, 
who had bad asthma and eventually lost a lung, has his work 
cut out for his trying to be heard over this very loud musical 
aggregation (by the standards of the day), but he emerges 
triumphant, working WITH the music instead of against it. It's 
no accident that nearly every U.S. Garage Punk singer that 
w asn’t taking a tip from Mick Jagger and Van Morrison found 
inspiration in Relf. When I was a teenage Buddy Bradley, I 
thought he was saying "I'm a punk!" instead o f "Army bunk!" 
on "Monkey Business" and, even then, I thought, "He WAS a 
punk, man,” and I STILL think so. Solid send ups o f "Got 
Love If  You W ant It" and "Good Morning Little Schoolgirl" 
are followed by a nitro burning "She's So Respectable" (by 
The Isley Bros, not The Rolling Stones... sorry, I'm just being 
a sm art ass again) which includes a few verses of "Humpty 
Dumpty" (yeah), and the set closer, "The Sky is Crying,” not 
the Elm ore James classic (M uy in feliz!), but still a nice, 
Bluesey capper to what must have been a wild evening in just 
pre Swinging London. As any fam dool noze, Eric Clapton 
would soon go on to leave The Yard birds, accusing them of 
"Going Pop" and The Yard birds would go on to become one 
of the most innovative and influential groups on both sides of 
The Atlantic. Peter Green later got a beautiful shot in when he 
called Clapton's solo work "A bastardization of The Blues.”

Y oung and Sexy “presents Life Through One Speaker” 
(M int) Should be called Young and Sensitive. Then again ...! 
guess the gentle, sensitive m anner in w hich these pop 
pleasantries are crafted is in fact sexy in its own subtle, yet 
seductively pow erful, way. E ither way I end up losing 
underpants.

Z ao " Legendary -  The Best O f " (Solid State) A stellar 
sampler platter o f Solid State’s most righteously brutal band. 
Zow!

ALL BY MY 
"CELL" F.



1 1 1

T h e  C r u i s e  C o n t i n u e s  O n . . .

The Rocking Ace by Slink Moss Vol. 3 No. 3

1 .

Where i s

Grace Hill? and 

what

have The Evil 3

done this time?

2 .

A c e  a n d  C a p t a i n  S a m i

s e a r c h  t h e  b o a t  f o r

G r a c e  H i l l .

3 .

T h e  E v i l  3  p a r t y  o n  d e c k . . .

4.

A s  G r a c e  H i l l  i s  im p r i s o n e d

in  the back

of the
engine room.

NEXT: The 

R e t u r n  o f

t h e  A n g e l  o f

s t i x  J e n k i n s ,
T h e  R e s c u e .
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TWENTY SIX BANDS.ONE REASON!
26 TRACKS,  INCLUDING 15 UNRELEASED SONGS BY:
AGAINST ME! ALKALINE TRIO ANTI-FLAG THE ATARIS 
AUTHORITY ZERO DENALI DESCENDENTS EPOXIES 
THE FRISK THE GET UP KIDS JELLO BIAFRA w ith D.O.A. 
LESS THAN JAKE MINISTRY NEW FOUND GLORY NO-FX 
NONE MORE BLACK THE OFFSPRING PENNY WISE 
RISE AGAINST RX BANDITS SOCIAL DISTORTION 
THE SOVIETTES STRIKE ANYWHERE STRUNG OUT 
SUM 41 WORLD/INFERNO FRIENDSHIP SOCIETY
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