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With over fifty years of recorded
music behind her, Wanda Jackson
can still rock like no other.
Undisputedly the first lady of
Rockabilly music, having submit-
ted her first works to the wax as
early as 1954, Jackson could howl
and wail with the best of ‘em, belt-
ing out songs that even Jerry Lee
Lewis and Little Richard had a
hard time keeping up with.

and toured consistently around the states.

Having received the thumbs up from Elvis, Wanda took her bopping show on the road
America wasn’t quite ready for a woman as upfront and in your face as

this in the 50’s and realistically when we look at things as they are today, she was a good twenty-years ahead of her

time.

and Scandinavia, and even a number one record in Japan.
from upcoming young greasers to the religious-right; there aren’t many walks of life out there that havel
Jackson is one of the only living holdovers froi
era of Rock n’ Roll and even today her voice still retains a surprising amount of holler from
you’re looking for a history lesson in the roots of Rockabilly then look no further than in the
She recently made a return to form with the astonishing “Heart Trouble” album and is
hard-edged Rockabilly music, following her departure from the scene during the 70’s and
ed almost exclusively on Gospel recordings.
in Los Angeles recently, one Sunday afternoon at the Holiday Inn, in West Hollywood, fol
previous night at the city’s Knitting Factory club. (LIVE PHOTOS TAKEN AT THE KNITTING FA

touched by her works at some stage or other.

RIOT. 77: So, you're staying in Hollywood for the
next few days to do some recording, Wanda?
WANDA JACKSON: Yeah, tomorrow I'm recording a
song for Cleopatra Records. Tribute albums are their
kinda thing and I'm doing a Cher song, “Gypsies,
Tramps, and Thieves”.

RIOT. 77: Great gig last night, by the way. | really
enjoyed it. That’s quite a rowdy following you got
there ...

WANDA: Thank you. Yeah, that's the way | like ‘em
(laughs) ... I really do.  When you know there’s a crowd

out there really having a good time, it sends energy back
to you, which is very helpful, so | had a great time last
night.

RIOT. 77: Is that your regular crowd these days or
does it differ much from city to city?

WANDA: It's pretty much the way it was last night
wherever | go. It's young adults and so many of them
practically live in the 50’s (laughs). They dress in the
clothes and they drive the same cars (laughs) ... it's like
déja vu for me.

RIOT. 77: Do you draw many from your own genera-
tion?

WANDA: Uhhhh!l! Some.
few there, but not that many.
RIOT. 77: So this is a totally new crowd you’ve been
playing to these past few years | take it?

WANDA: Yeah, I'd say the last nine years or so there’s
been this renewed interest in my music in America. [I've
been having this type of crowd for maybe ten years prior
to that in Scandinavia and the rest of Europe.

RIOT. 77: Yeah, you went to Europe six times last
year.

WANDA: That's right (laughs).
let me tell ya!  All that jetlag.
RIOT. 77: And were those six visits all for tours or
just one-off performances?

WANDA: We try to make them a tour, but last year |
went to Germany on three separate occasions and two of

Each night you'll see a

It's hard on the body,

them were for television shows, where | did one song and
the third time was for a tour.  So, we do a little of each.
RIOT. 77: You also do a Country show, separate to
the one | saw last night which was the Rockabilly
show | believe, is that right?

WANDA: Yeah, they're two different genres | guess. |
have a Country following and a Rockabilly following.
Say, for instance, I'll do a Country festival and I'll add
some more of my Country songs that are popular to the
set, but I'll still do Rockabilly songs at my Country show
and Country songs at my Rockabilly show, so there is a
crossover there.

RIOT. 77: Do you use two separate bands or is it
always the Cadillac Angels that you had last night?
WANDA: The Cadillac Angels only play with me on the
west coast. They have gone back east on occasion, but
it’ such a long drive for them and costs so much money
on gas and all that. | found a terrific band from New
York called The Lustre Kings who play with me from the
Midwest on east, when I'm out there. They have a key-
board, two electric guitars, a harp and a stand-up bass,
so it's quite a big band, but the Cadillac Angels make a
lot of music for just three of them.

RIOT. 77: They certainly do! That was a different
bass player that you used last night, to the one the
Cadillac Angels had for their opening set. Do you
have your own bass player that you bring to that
band?

WANDA: Yeah. |didn’t know what they were doing
last night; | was in my dressing room. But Tony had a
bass player there who wasn't his regular bass player. |
don’t know what that means, but I've been working with
Steve, so | wasn't given any information as to why they
switched bass players for their opening set. | guess it
didn't affect me.

RIOT. 77: More recently you’ve worked with The
Cramps and Elvis Costello. How did your associa-
tion with them come into being?

WANDA: Well, they kind of got involved with me
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I had to pinch myself when I clinched this

Strangely enough her biggest success came outside of America, with chart positions regularly in Germany
Appreciation for her music today stretches far and

(laughs).  Elvis eogylo heard | was d |
here in HoIIywoodaah think so of Al
so they called the prg nd ::ﬁy

they had ta
RIOT. 77:
before you

they were this weird neo
whatever you call it (laug
were pretty far out, but
song that they chose to do, | was verys ppy with it.
RIOT. 77: What about Social Distiﬁon? Are you
familiar with their version of “Maki lieve”?
WANDA: Social who#-~ o0e,
RIOT. 7% ZPistortiof flaughs) .. n&gw .
WANDA? &4hhh!! No, | don't think & butihat seems to
be a popular song with this crowd today: i, | guess
that's why. I'm planning on adding it todﬁ'@how actual-
ly.

RIOT. 77: Yeah | was hoping to hear ﬁht night.
WANDA: If | done all the songs people me to do
I'd be there for two hours instead of one ) but | try
to fit as many in as | can and play what lha’ i




wants to hear as much as possible.

RIOT. 77: So what are you referred to as more ... in
Europe you're known as a Rockabilly singer, but | get
the impression over here in the States its more
Country?

WANDA: | think its pretty much evened out at this
stage. There're some countries like France for instance
that aren’t even aware of me having done a single
Country song. But in Germany | had a number one hit
with “Santa Domingo” which | sang in German, and that
was what you could call Country ... at least they referred
to it as Country. | probably would have just called it
Pop.

RIOT. 77: What about back in 50’s when you started
out, would it have been more commercially viable as
a woman to be a Country artist or a Rockabilly artist?
WANDA: As a woman | think | did kind of prove that
America wasn’t ready for a female Rock n’ Roller. Of
course back then the young people who came to my con-
certs had this image of me that | was real wild onstage,
but it genuinely wasn't that wild. What | was doing was
different and | was a lot livelier than most at the time and
| had a lot of fun. America just wasn't ready for it at the
time and I'm probably a hundred times more popular now
than | was in the 50's.

RIOT. 77: Really?

WANDA: Absolutely. It's unusual isn't it?

RIOT. 77: Yeah, it’s kind of strange ...

WANDA: You see, if you live long enough, you never
know ... (laughs).

RIOT. 77: You were saying last night that it was
Elvis Presley wha put the idea in your head of maybe
trying out Rock n’ Roll music?

WANDA: Yeah, definitely. It was him and only him.
My dad, who was my manager at the time, booked my

dates and drove on the road with me, agreed with him.
They both said, “Yeah, you can do this stuff, if you just let
yourself”, you know? By 1956 | started trying it out and
getting my feet wet with it, with songs like, “I Gotta Know”
and “Hot Dog (That Made Him Mad)”. It wasn't until
1959 or 1960 that | had my first Rockabilly hit and that
was, “Let's Have A Party”, so it took a long time.

RIOT. 77:  Elvis had actually recorded “Let’s Have A
Party” prior to that?

WANDA: Yeah, it was in a movie.

RIOT. 77: You went on the road with Elvis Presley ...
what are your memories from those days of him?
WANDA: | did several tours with Elvis. | just remem-
ber having a lot of fun. We travelled separately of
course. You’d have him and Scotty in his car and my
dad and | in ours. We saw each other maybe at a hotel
or at the venue and began dating each other for a while.
If we got into a town early we'd take in a matinee or
something, as both of us really liked movies. We'd sing
a lot backstage and | just remember a very happy atmos-
phere. The audiences were something brand new to
Elvis then. First time | saw Elvis was when he was
going on. | heard all the screaming and hollering and
my dad and | thought the place was on fire, or some-
thing. We were like, “What's goin’ on?” (laughs) ... |
found out it was just the girls (laughs) ...

RIOT. 77: So, how did you go down with Elvis’
crowd? Were they receptive of you at all?

WANDA: Oddly enough Cian, the girls, who represent-
ed 90% of the crowd, for some reason liked me or
accepted me. But a lot of the male performers at the
time, who were bigger names than Elvis, couldn’t perform
on the same bill as him because Elvis’ audience just did-
n't want to hear them and didn't respect them. That
upset Elvis and he said many times that the audience

el
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hear and they should be q
But all they'd keep chantin

don't know why ... go
RIOT. 77: It’s been,
the first woman evel
you stand by that clg —
WANDA: Well, 'm n al
| think in 1956 that yealy;:

uthority on Roék
as the only one doing

Now of course the blacﬁﬁfbups came along, but‘the
style was more Rhythm & Blues at that point ... you ha
Chuck Berry and that, but | think | was the only girl doing
it ... the first one (laughs)..,

RIOT. 77: You were also:

was practically u
down South wher

pleaser. The
lem with his

son stay there and
were playing in a H
stage, so we’d take
come up to talk to
the management of it
with him and not the




people about his colour, but it did to management and
society.

RIOT. 77: Did you play many gigs down South?
WANDA: Uhh!! | played all over, but mostly stayed in
the Midwest and strangely enough northeast was always

a big area for me. There was a belt area on the east
coast that was really into what | was doing.

RIOT. 77: Were you ever approached by Sam Philips
or the Sun record label, about recording something
for them?

WANDA: No, because | was already signed with a
major, Decca for two years and then | went straight over
to Capitol Records. Sun Records never approached me
about anything, so | never had an independent record.
But it was cute, at one of those Rockabilly festivals or
Rockabilly Hall of Fame induction things, shortly before
Sam Philips passed away, he was giving out these
awards and | was shocked when he called my name out
... I was like, “What’s this??!” ... so | went onstage and
he handed me this award and | said, “Wow! This is beau-
tiful, but | never recorded for Sun!!! Don’t you know
this??”. He said, “Oh, | know that Wanda, but you
should have! We had the King of Rock n’ Roll and now
we've gotta have the Queen!” (laughs). That was cute!
RIOT. 77: From 1956 to 1973 you were with Capitol
Records ... how much of an input did they have into
how you should be marketed or did they try,and push
you in any direction at all?

WANDA: Not a whole lot. | don't think they really
knew what to do with me. It was all so new and in
terms of marketing it would have been marketed to differ-
ent types of places than what they would normally market
their Country stuff to.  If you look at any of my old 45’s,
they would always have a Rockabilly song on one side of
the record and a Country song on the other side of it.
That was the only way | could get the record played ... if
they wouldn't play the Rockabilly song at least there was
a Country song they could play on the other side of the
record.

RIOT. 77: You were saying last night that you felt
they didn’t do as much as they could have for you.
WANDA: Yeah (laughs) ... sometimes | let things slip
(laughs) ...

RIOT. 77: You've rerecorded and re-cut a lot of your
material down the years ... what were the reasons’ for
doing that?

WANDA: | hadn't really thought about it, but you're
right, there have been a couple of different versions of
some of my songs recorded ...I think it's three songs |
done that with. It was done innocently and I've never
really thought about that Cian ... | know one, “In The
Middle Of A Heartache” we had done it real Country and
then when | was doing the “Right Or Wrong” session |
think we came up with another arrangement because |
had all these strings and everything in the studio at the
time.

RIOT. 77: You were one of the only musicians who
wrote a lot of their own material from that era ... Jerry
Lee Lewis or Elvis didn’t write their songs ... is that
still the case today, do you still write a lot?

WANDA: No, not so much anymore. Butl had to
write back then because nobody else would write songs
for a girl doing Rockabilly. The only way | knew how to
get the material was to write them myself ... of course |

did throw in some covers too, that were almost exclusive-
ly guys songs, with the one exception being “Fujiama
Mama” which was recorded by a woman ... Tennessee
Williams | think it was who done that originally ... it was a
black group, | know that much. | got them from wherev-
er | could find them.

RIOT. 77: Ok, you became a devout Christian in the
early 70’s ... how did you become involved in that
way of life?

WANDA: | was brought up in Church all my life and my
mother had been a Christian. I'd been married ten
years to Wendell at the time and we're still married by the
way, thank god. Forty-three years!! We were living
this lifestyle of hard travelling ... and things were getting
tough and our marriage getting a little rocky. We had
three children growing up and we were gone from them
so much and | became unhappy and Wendell did too, but
we didn’t really know what to do about it. We knew that
we didn't want a divorce, but we didn’t know what was
wrong. We both accepted Christ on that same day and
it totally changed our lives. To me | knew this was the
answer to all this restlessness and unhappiness within
me. It truly was and it changed my life.

RIOT. 77: You make a point of mentioning this in
your show every night ... why do you feel the need to
do that ... surely that only alienates people?

WANDA: | just feel compelled to tell people that ever
since the 70’s this has been my way of life. | think
nowadays that it's very important for these young people
who esteem me very highly to know that | had all the
things that everybody wants ... | had accomplished that
... afamily, a career ... | was combining things like they
tend to do these days and its hard, but | wanted them to
know that | had all that and it had not brought me the
happiness and joy that | was looking for in life. | try to
say it in a way that's not condemning them and just let-
ting them know that if they're®h that same spot that |
was, then Christ is your answer. I've never felt that its
alienated anyone. | think they respect me for it and
when | meet people after the show they thank me for
standing up for my beliefs.

RIOT. 77: Incidentally, do you do that every night?
Go out and spend time with whoever wants to talk
with you?

WANDA: Every night. If they want autographs or to
shake hands and take pictures ...

RIOT. 77: As a matter of interest Wanda, did you
ever find any conflict between the Christian way of
life and the wild one you sang about in your songs?

WANDA: It seems like there would be, doesn't it?
(laughs)

RIOT. 77: Yeah.

WANDA: | feel that this is a calling in my life and the

only thing that I've ever done is sing and that's what
makes me happy. My husband loves the travelling and
the show business and travels with me, booking my
dates ... he’s my manager. We had a ministry for about
ten or fifteen years where we concentrated solely on
Gospel and Church work and a revival of that sort of
thing, which was what we felt compelled to do at that
time. Then in about 1984, we were approached by a
record company in Sweden to come over there and do a
tour and record a new album for them in the Rockabilly or
Country vein. We thought about it and | came to the
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conclusion that this
was what God wanted
me to do. God will
always have a voice
and | feel like I'm
his voice for my
generation or this ¢
generation. So *gg
many people
won't speak of
their faith and |
feel it's the most
important thing in
life to be prepared
for death and | like <
to pass that on.
RIOT. 77:
Johnny
Cash and
Jerry Lee
Lewis
were
coming
from a
similar  *@%
prospec-
tive ...
something
they often
said was that
the Rock n’
Roll music
they were
playing was
the Devils
music and true
Christians should
only play Gospel, but
there was nothing they
could do to stop them-
selves playing this Rock
n’ Roll that was
almost eating
them up °
inside z
-.. have . &
you ever
felt that ’g
Rock n’ ° °
Roll was ‘e
c
\J

the
Devils
music? o4
WANDA: No, because the music | did, and you can
check my repertoire, was all pretty innocent. | was
never out there singing about the things they do today
(laughs). But, yeah they thought that Elvis was playing
the Devil's music, but my parents didn’t have a problem
with it so | thought if its ok with them then it should be

alright. I've always been careful with the songs | choose
to do.
RIOT. 77: Well Wanda, unfortunately we’re out of

time, but it’s been a pleasure meeting you.
WANDA: Sure, you too.



‘BOOK REVIiEWS

_THANK YOU FOR YOUR CONTNUED iNIEREST .........

BY REV. RICHARD MACKIN. (GORSKY PRESS)

' THANK YOU FOR YOUR |

€ONTINVED INTEREST

| READ SOMEWHERE THAT THIS GUY iS AGTUALLY A REVEREND OF SOME
SORT AND iTS NO JOKE THAT HE PUTS THAT TiTLE BEFORE HiS NAME!
Hud? IF, LIKE MOST OF THE PUNK WORLD, YOU'VE BEEN PISSING YOURSELF
LAUGHING AT THE PiEGES RicH MACKIN HAS CONTRIBUTED TO FANZINES LiKE
FLipSIDE AND RAZORGAKE DOWN THE YEARS, THEN THiS GOLLECTION OF THE
GUY'S WORK SHOULD PUT A SMILE ON YOUR FAGE AS iT DID MiNE. HE HAS
DELVED iNTO VARIOUS -STYLES OF WRIiTING DOWN THE YEARS, BUT iS BEST
KNOWN FOR THE GRANK LETTERS HE GONTINUALLY SENDS OFF TO BIG
CORPORATIONS iN THE STATES. SEE, MR. MIAGKIN iS JUST LIKE THE REST
OF US, FED UP WiTH THE OBVIOUS GONTRADICTIONS THESE COMPANIES
REPRESENT, BE iT THROUGH THEIR ADVERTISING GAMPAIGNS, WEBSITES,
MISTREATMENT OF EMPLOYEES OR ANY OTHER POOR BUSINESS PRAGTIGES
YOU'D CARE TO MENTION. THE DIFFERENGE iS5, MACKIN HAS GONE ONE STEP
FURTHER AND PUT PEN TO PAPER TiME AND AGAIN AND WRITTEN iN TO
THESE MULTINATIONALS, EXPRESSING HiS CONTEMPT, GURIOUS TO SEE WHAT
KiIND OF RESPONSE iT GENERATES FROM THEM. HE KNOWS FULL WELL
THEY'RE NOT GONNA LiSTEN, BUT iTS STiLL FUN TO WASTE THER TiME AND
LET THEM KNOW THAT NOT EVERYONE iN AMERICA iS AS DUMB AS THESE
GCOMPANIES WOULD LIiKE TO BELIEVE. SOME DON'T WRITE BACK AT ALL,
OTHERS SEND THE STANDARD FORM LETTER AND THE ODD FEW DEFEND
THEMSELVES. IVIACKIN iS OBVIOUSLY AN INTELLIGENT MAN AND AT TiMES
REALLY GOES FOR iT, iN PARTICULAR HiS CORRESPONDENGE WiTH GAP
CLOTHING COMPANY CONVEYS SOME MIiND BOGGLING iNFORMATION ON THEIR
POLICIES AND PRACTICES. DiTTO MGDONALDS! OTHER TiMES iT'S SIMPLY
TO POKE FUN AT THEIR CHEESY ADVERTISING CAMPAIGNS, LIKE THE ONE FOR
‘| CAN'T BELIEVE TS NOT BUTTER". HERE HE ENGLOSES A pHOTO OF
HIMSELF WiTH THE LETTER “DOGUMENTING HiS DISBELIEF", AS HE STANDS
MOUTH OPEN AND ARMS STRETGHED BACK STARING AT THIS THING THAT HE
CANNOT BELIEVE iS NOT BUTTER. THAT ONE HAD ME LAUGHING FOR A WEEK!

‘THE_SNAKE PTBOOK"........

ONE HEALTHGARE GOMPANY HE
WRITES TO EVEN PHONES HiM BACK
AND OFFERS TO MEET Up TO
DISCUSS HiS QUERY REGARDING THE
CORREGT PRONUNGIATION OF THER
PRODUCT, TO wHicH MACKIN SHITS
HIMSELF AND THINKS iT'S A STING
OPERATION OF SOME SORT. SGARY
THING 1S, HE'S PROBABLY RiGHT! ASIDE FROM THESE LETTERS, THE BOOK
ALSO FEATURES SOME OTHER GONTRIBUTIONS HE HAS MADE TO FANZINES
DOWN THE YEARS, FROM TiPS ON TOURING TO JUST GETTING OFF YOUR
ARSE AND MAKING LIFE A LiTTLE MORE iNTERESTiING. FROM WHAT | _CAN
GATHER THIS iS PRETTY MUCH WHAT THE GUY DOES FOR A LiViNG. BOOk
TOURS, WRITING AND GENERALLY DOING EVERYTHING IN HiS POWER NOT TO
BECOME A CO@ iN THE SYSTEM HE SPENDS HiS LiFE REELING AGAINST. Tris
iS5 RicH'S SECOND BOOK TO BE PUBLISHED, ALONGSIDE NO LESS THAN
SEVENTEEN ZINES FULL OF THEM, SO AS YOU GAN GUESS HE'S
EXCEPTIONALLY PROFIGIENT iN WHAT HE DOES AND HAS DONE HiS
HOMEWORK ON EAGH TARGET. ‘THANK YOU FOR YOUR CONTINUED INTEREST"
REMINDS ME OF A PRINTED VERSION OF WHAT THE JERKY BOYS DO, BUT
OBViOUSLY WiTH A HEAVIiER POLITICAL EMPHASIS. THE OTHER GREAT THING
I FIND ABOUT MACKIN'S WORK iS ALTHOUGH YOU MAY ASSUME THE GUY iS
A POLITICALLY CORRECT STiFF FROM READING THiS REVIEW, HE'S ABOUT THE
FURTHEST THING AWAY FROM THAT AS YOU COULD GET SO YOU DON'T FEEL
AS THOUGH HE'S PREACHING TO THE READER ABOUT WHAT COMPANIES THEY
SHOULD OR SHOULDN'T SUPPORT. IT'S MERELY AN ANALYSIS ON HOW
STUPIDLY THESE GUYS PORTRAY THEMSELVES TO_THE MORE SUSSED
OCGUPANTS OF THE OUTSIiDE WORLD. (GORSKY PRESS: P.0. BOX
42024, 10S ANGEIES, CA IR, 90042, USA)

BY BEN SNAKEPT. (GORSKY PRESS)

THiS_AUTOBIOGRAPHIGAL BOOK iS A GOLLEGTION OF GOMIG STRiPS DRAWN
BY BEN SNAKEPIT WHO YOU MAY BE FAMILIAR WITH THROUGH FANZINE
CONTRIBUTIONS ELSEWHERE. “THE SNAKE PiT BOOK" iS WRITTEN / DRAWN iN
DIARY FORMAT AND CHRONIGLES BEN'S EVERYDAY LIFE FOR THREE YEARS
FROM 2001 ONWARDS, WiTH ONE THREE-PANEL GOMIC PRESENTING HIS
ACTIVITIES FOR EACH DAY. HiS LiFE iS TYPICAL OF ANY TWENTY-
SOMETHING PUNK — SOGIETY iS SLOWLY TRYiNG TO BEAT THE YOUTH OUT
OF HiM AND FORCE HiM TO BECOME A MAN, BUT BEN iS EAGER TO HOLD
ON TO THE THINGS iN LIFE THAT HAVE ALWAYS BEEN iMPORTANT TO Him
SuCH AS MUSIC, FRIENDS, PARTYING AND REFUSING TO GET A "PROPER’,
STEADY JOB. AS A THREE-YEAR VOYEUR iN HiS LiFE_BY THE END YOU
FEEL AS iF YOU KNOW HIM ON FIRST NAME TERMS. THE BOOK HAS A
TENDENCY TO MAKE YOU REALISE HOW MONOTONOUS AND REPETITIVE
EVERYBODY'S DAILY LiFE GAN BE, ONLY PUNGTUATED WITH “THE
OCCASIONAL MiSHAP OR FUN THING". “iT'S iMPORTANT FOR. US ALL TO
REMEMBER OUR LiVES iN THEIR ENTIRETY, THE GOOD WiTH THE BAD, THE
SWEET WiTH THE SOUR. AND HOPE WHEN iTS ALL OVER WE WiLL HAVE NO
(OR AT LEAST FEW) REGRETS AND A GOOD STORY TO TELL." AS YOU GAN
SEE THE IDEA OF THIS iS NOT TO AIRBRUSH ANYTHING AND TELL IT AS iT
HAPPENS. THE DRAWINGS ARE ROUGH SKETGHES, BUT GRADUALLY IMPROVE
OVER THE COURSE OF THE BOOK, WHIGH iS ANOTHER ASPEGT | LIKE AS iT
CLEARLY SHOWS THESE STRIPS ARE ALSO A MAJOR PART OF HiS LiFE AND
WE GET TO WATGH HiM GROW AS AN ARTIST AND STORYTELLER. His
ACCOUNTS BECOME LESS FAGTUAL AND MORE HUMOROUS, DESCRIBING THE
SMALL SUCCESSES AND FAILURES OF HiS LiFE AND THE BOOK TENDS TO

FLOW A LOT BETTER BEGAUSE OF
THIS, WHICH IS SOMETHING iT LACKED
iN THE BEGINNING WHERE EAGH DAY
APPEARED DiSJOINTED FROM THE
NEXT. ANOTHER ASPECT OF THIS
BOOK | ENJOYED WAS THE WAY iN
WHICH EAGH STRiP BEGINS WiTH THE
NAME OF A SONG AND BAND
WRIiTTEN AGROSS THE TOp, WHIGH WE GAN ONLY ASSUME WAS HiS GHOIGE
OF MUSIC FOR THAT DAY AND GiVES YOU AN iDEA OF WHAT MOOD HE'S
LIKELY TO BE IN. FROM THE MisriTs TO HANK WILLIAMS, THEY ALL SERVE
A PURPOSE, WHICH | THINK IS SOMETHING WE CAN ALL RELATE TO.

WRITiNG ABOUT YOUR LiFE EVERY DAY AND KEEPING iT iNTERESTING DOESN'T
APPEAR TO CHALLENGE BEN, WHEN READING SOMEONE'S DIARY ENTRIES iN
REALITY SHOULD BE ABOUT AS INTERESTING AS BEING MADE LOOK THROUGH
A WORK COLLEAGUE'S HOLIDAY PHOTOS, SO THAT iN iTSELF iS A HUGE_GIFT
HE POSSESSES. | GUESS SOME PEOPLE ARE BORN STORYTELLERS AND BEN
APPEARS TO HAVE FOUND THE KNACK FOR THIS WITHIN HIMSELF. THERE
AREN'T MANY PEOPLE | GAN THINK OF WHO WON'T BE ABLE TO RELATE TO
THIS BOOK ON SOME LEVEL OR OTHER. | WAS SGEPTICAL WHEN | PiCKED iT
UP FIRST, NOT BEING A DIARY OR ¢OMiC BOOK FAN, BUT AM PLEASED TO

SAY i AS ONE OF THE_MORE EYE OPENING READS 'VE HAD iN SOME TiME.
m&ﬁ SRESE P 0. BOX 42004, 108 ANCEES, GAIFORNIA, 80043
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ALROST SPIRITUAL

LIKE IN AN ANGRY WAY:
AN INTERVIEW WITR DUANE PETERS
———e
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N INTERVIEWING:

o
FADM BEER DAINKING GOATS TO POPES

THE SUB-HEADING OF THiS BOOK, “HEAVY DRINKERS AND THINKERS; A
COLLEGTION OF INTERVIEWS AND ESSAYS BY T0DD TAYLOR" GOES A LONGER
WAY TO DESCRIBING iTS CONTENTS THAN THE ACTUAL TiTLE, WHICH COMES
FROM A TATTOO THE AUTHOR HAS RATHER FITTiNGLY ETGHED AGCROSS HiS
STOMACH. TODD TAYLOR. iN CASE YOU AREN'T AWARE, IS A GIFTED WRITER
OF THE PUNK ROCK KiIND AND WAS MOST NOTABLY A LEADING LiGHT BEHIND
THE LATTER DAYS OF FLIiPSIDE MAGAZINE.  SINGE THEN HE'S GO-LAUNGHED
THE RAZORCAKE FANZINE AND ACTS AS A CONTRIBUTING WRITER TO
HRASHER MAGAZINE. HE'S FROM NEVADA, BUT LIVES iN LA. “BORN TO
OCK" BRINGS TOGETHER GHOICE HiGHLIGHTS FROM [ODD'S GAREER AS AN
iNTERVIEWER AND WRIiTER. IF YOU'VE PREVIOUSLY READ ANY OF HiS
WORKS iN EiTHER FLIiPSIDE OR RAZORGAKE, YOU'LL FIRMLY BE AWARE OF
THE STYLE. THiS iS NOT MADE TO ORDER, PRE-PACKAGED PUNK ROck. HE
NEVER RESORTS TO STANDARDIZED QUESTIONS OR INTERVIEW TOPICS,
DOESN'T SUCK UP TO THE BANDS THAT MUCH AND RARELY USES PRESS
SHOTS OF THE INTERVIEWEES; PREFERRING iNSTEAD TO SHOOT ALL HIS OWN
STUFF. THE INTRODUGTION TO THiS BOOK | FOUND PARTICULARLY
INTRIGUING, AS iT GIVES US A QUICK CRASH-COURSE ON TAYLOR'S LiFE, HiS
UPBRINGING AND WHERE HiS INTEREST IN PUNK ROGK, AND MORE
iMPORTANTLY TURNING THAT INTEREST iNTO A LiFE OF WRITiING ABOUT iT,
CAME FROM. ORIGINALLY COMING FROM A TYPICALLY AMERICAN FAMILY-
VALUES BAGKGROUND IN SUBURBAN NEVADA, HE SUFFERED A FATAL CAR
AGGIDENT WHILST A CriLD, DURING A BOY ScOUTS HOLIDAY, WHICH PUT HiM
OUT_OF AGTiON FOR A TiME, ONLY TO FIND OUT WHEN HE WOKE UpP THAT
THE BOY ScOUTS HAD WASHED THEIR HANDS OF ALL RESPONSIBILITY FOR
THE ACCIDENT, LEAVING HiS FAMILY WITH THE BURDEN OF COVERING MEDICAL
COSTS (BARE iN MIND, THIS iS5 AMERICA WE'RE TALKING ABOUT, WHERE
SOMETHING LIKE MEDICAL BILLS GAN AMOUNT TO TAKING OUT A SECOND
MORTGAGED. IT WAS AT THiS STAGE THAT HE BEGAN TO AGGEPT LiTTLE
AT FAGE VALUE AND LOSE TRUST iN GERTAIN ASPECTS OF MODERN_LIFE
AND THIS LADIES AND GENTLEMEN BROUGHT ABOUT HiS INTEREST iN PUNK
Rock! TODD'S FiRST DELVING INTO THE PRINTED WIiNG OF THIS GULTURE
WAS WORKING PART-TIME FOR AL AT FLIPSIDE MAGAZINE, DELIVERING MAIL
FOR A FEW HOURS A DAY, BEFORE EVENTUALLY WORKING HiS WAY Up TO
BECOMING A DRiVING FORGE BEHIND THE PUBLICATION ALONGSIDE AL.
FLiPSIDE WENT TO THE GROUND iN THE LATE 90'S iF MY MEMORY SERVES
ME CORRECTLY AND TODD EXPLAINS THE iNNER POLITiCS iNVOLVED iN ALL
THIS AND HOW THINGS TURNED SOUR BETWEEN BOTH PARTIES. TODAY, THEY

PUNCH & PIE".........

EDITED BY &

RARELY SPEAK. RAZORGAKE WAS
LAUNGHED SOON AFTER (AT LEAST IN
PUNK PUBLISHING TERMS) AND HAS
BEEN A VIiTAL SOURCE OF
iNFORMATION ON THE GLOBAL PUNK
FORUM SINGE. THE INTERVIEWS
SELEGTED FOR THIS BOOK HAVE
GREAT RANGE AND GOVER_THE
FLiPSIDE AS WELL AS THE RAZORGAKE YEARS. CERTAIN BANDS WOULD NOT
BE OF iNTEREST TO ME PERSONALLY BUT THAT'S WHERE TAYLOR'S SKILLS
S AN INTERVIEWER REALLY GOME THROUGH. YOU'RE READING IT FOR
AYLOR'S APPROACH, REGARDLESS OF WHETHER YOU'RE A FAN OF THE
SUBJECTS THEMSELVES OR NOT, iT ALWAYS MAKES FOR GREAT READING.
OF COURSE iT'S ALWAYS A BONUS WHEN YOU AGTUALLY_ LiKE_THE BANDS
TOO, BUT AS PUBLICATIONS LIKE MAXIMUMROCKNROLL, PUNK PLANET AND
iNDEED RAZORGAKE HAVE PROVEN, PEOPLE BUY THESE MAGAZINES BEGAUSE
THEY LIKE THE WRITING AND SALES FIGURES TEND TO REMAIN UNAFFEGTED
BY WHAT GROUPS ARE COVERED. AS WELL AS BANDS, JAYLOR ALSO
COVERS VARIOUS OTHER ASPECTS OF COMMUNITY LiFE, BY INCLUDING
INTERVIEWS WITH GRAPHIC ARTISTS, FANZINE WRITERS AND EVEN A GHiLD-
PROTEGTION LAWYER, WHICH SURPRISED ME BY BEiNG ONE THE MORE
MEMORABLE iNCLUDED, EVEN iF | DON'T AGREE WiTH EVERYTHING THE GUY
HAS TO SAY. COLLECTIVELY THE PIEGES RANGE FROM HILARIOUSLY FUNNY
AT TiMES (GHECK DUANE PETER'S FUCK DOLL STORY) TO
THOUGHT-PROVOKINGLY SERIOUS AT OTHERS, SOMETIMES ALL iN THE SAME
iNTERVIEW. TAYLOR BRINGS OUT ALL THE EMOTIONS THAT A gOOD BOOK
SHOULD. YOU MAY THINK READING A LITTLE UNDER TWENTY ¥
iINTERVIEWS BACK TO BACK WOULD BE REPETITIOUS AND | WAS SURE I'D
SKiP OVER A SIZEABLE HANDFUL, BUT LET ME ASSURE YOU THAT WON'T
HAPPEN WiTH THiS GUY. WHEN YOU THINK YOU'VE GOT HiM FiGURED OUT,
HE'LL COME OUT WiTH A QUESTION TO GOMPLETELY THROW YOU, KEEPING
YOU iNQUISITIVE ENOUGH TO NOT pUT THE BOOK DOWN. A QUiCK RUN
DOWN SOME_OF THE BOOK'S GCONTENTS iINGLUDES AMONGST OTHERS, TALKS
wiTH DUANE PETERS, Tiv YOHANNAN AND JEN ANGEL OF
MAXIMUMROGKNROLL, WINSTON SmiTH, NOF)X PENNYWiSE, DiLLINGER FOUR
AND HOT WATER Music.

e,
IBORN TO ROCK/|
PMHEAYY DRINKERS ano THINKERS) |

or INTERVIEWS
v TODD TAYLOR

A CoLL
arn ESS

EAH, THIS HAS SEGURED pLAQEPON -E'Y
BOOKSHELE FOR SOME TIME TO COME! (GUR%Y ESS: P.0. BOX
42024, 10S ANGEIES. CALFORNIA, S0042, USA.)

YES, THE TiTLE COMES FROM THAT EXCELLENT SOUTH PARK EPISODE WHERE
THE KiDS TRY AND ORGANISE A REVOLUTION AND ARE TOLD TO iNCLUDE
“PuNcd & PiE" ON THE POSTER ADVERTISING IT, AS THAT WAY MORE
PEOPLE WiLL GOME iF THEY THINK THERE'S PUNGH & PiE AVAILABLE.
PuNcH & PiE" THE BOOK HOWEVER HAS NOTHING TO DO WiTH SOUTH
PARK, BUT iS STiLL AN INTERESTING iDEA AND GIVEN THAT | SELDOM READ
FICTION THESE DAYS, THiS iS PERHAPS THE FIRST BOOK OF iTS KIND | GAN
REGOUNT READING iN RECENT MEMORY. WHAT WE BASICALLY HAVE iS A
BUNGH OF THE GORSKY PRESS / RAZORGAKE STAFF (FIFTEEN WRIiTERS, BUT
UNFORTUNATELY JiMMY ALVARADO iS NOT iNGLUDED) WHO EACH
CONTRIBUTE A SHORT STORY OF THER OWN, THEMATICALLY BASED ON
EVERYTHING FROM HEN NIGHTS TO OLD GUYS GETTING BLOW JOBS, IN
_ADDITION TO PLENTY OF FAR OUT STUFF THAT WENT WAY OVER MY HEAD.
PERSONAL TASTES ASIDE, ALL WRITERS iN THiS BOOK, AS WiTH ANYTHING
THAT GOMES OUT UNDER THE GORSKY / RAZORCAKE HEADING, MAINTAIN A
HIGH STANDARD AND KNOWLEDGEABLE APPROACH TO THEIR SUBJECT. SOME
HAVE LONG PUBLISHING HISTORIES BEHIND THEM, OTHERS ARE SiMpLY
WRITERS WHOM THE EDITORS LIKED AND DECIDED TO iNCLUDE. AUTHORS
WHOSE PIEGES GRABBED MY ATTENTION HERE iNCLUDE JiM RULAND,
PATRiCiA GEARY, SEAN CARSWELL, TODD TAYLOR AND FELIZON \/iDAD.
SOME OF THE OTHERS JUST DIiDN'T GONNEGT, BUT IT'S THE TYPE OF BOOK
THAT HAS YOU CONTEMPLATING THE STORY'S MESSAGES iN THE AFTERMATH

OF READING THEM AND | GAN
ENVISION MYSELF GOING BACK TO
ONE OR TWO OF THEM iN THE
FUTURE ON THE OFF-GHANGE THAT |
MISSED SOMETHING. TO PULL THIS
KIND OF SHiT OFF WITHOUT GETTING
OVERLY SENTIMENTAL AND GOMING
AGROSS AS TRYING TOO HARD iS A
DIFFICULT PITFALL TO AVOID, BUT
THERE'S A REAL SENSE OF PURPOSE BEHIND MOST OF THESE STORIES AND
YOU KNOW THEY'RE NOT JUST TELLING ‘'EM FOR THE SAKE OF iT. [HEY
HAVE THAT RARE GIFT, MUGH LiKE GEORGE TABB, WHERE YOU KNOw YOU'RE
GONNA GET SOMETHING OUT OF iT BY THE END. WHO KNOWS WHAT THiS
TYPE OF THING_WILL LEAD TO AS iT'S SOMEWHAT OF AN UNREALISED
MEDIUM WITHIN PUNK ROCK, BUT AS AN iDEA OF HOW TO TAKE THE
COLUMN FORMAT GCOMMON WiTHIN PUNK PUBLiSHING TO THE NEXT LEVEL,
THIS iS AN INTERESTING GONGEPT. [T MAY NOT BE THE KIND OF READING
MATERIAL THAT EVERYBODY WOULD BE PRONE TO, BUT iF YOU LiKE THE
DIVERSE VIBE AND SPIRIT OF RAZORGAKE FANZINE, YOU'LL MOST D_EENiTELY
FIND A STORY IN HERE TO YOUR LiKING. (B PRESS: P.0. BOX
42024, 10S ANGEIES. CAIIFORNIA, 30042, USA))
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In terms of a life lived through the gritty

underbelly of all things Punk, there . ;
surely isn’t a man on the planet with T \ \
, |

more war stories to tell than Lars

Frederiksen. Receiving his schooling in Punk :
Rock through his upbringing in a low-income W i
housing estate in Campbell, California, Lars, ~
“dropped out of high-school, got a guitar and never :
\

looked back”. His journey has taken him through
highs and lows, ups and downs, drug addiction,
marriage break ups, countless deaths of close friends
whilst at the same time earning him more money in the
space of a few years than most of us will in a lifetime,
playing in what is probably the most successful Punk
Group we've seen since the late 70’s. Rancid’s rise
from relative obscurity in the mid nineties was
something no one could have predicted, catching
more than a few A+R hacks, who thought they
hard their finger on the pulse, off guard. With
major labels repeatedly tripping over
themselves to sign up the band, Rancid decided
to stick to their guns and remain with indie
Epitaph who took a chance on the band in
releasing their first album a few years
previous. Rancid’s loyalty (along with
Offspring and NOFX) to the label was
instrumental in taking it from an obscure side
project of Brett Gurewitz’ to the worldwide
Empire we know it as today. In 2002 Lars
a@eleased an interesting record by a band
he’d recently assembled under the
moniker of Lars Frederiksen and the
Bastards. As an extension of what he
does with Rancid, the Bastards bore
close ties to the group and featured
various members from the Hellcat
family of bands. More recently he’s
returned with a second album from
the Bastards, entitled “Viking”.
Naturally this had to be road
tested and the band hit Europe as
their first port of call this year,
pulling into Dublin’s Temple
Bar Music Centre for the
second date of this leg. |
headed down for a chat
early that afternoon ...
(All photos taken in Temple Bar
Music Centre, Dublin.)

sﬁ*‘g‘%
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RIOT, 77: That was a Cockpsarrer song you were just playing there at soundcheck ...

LARS FREDERIKSEN: Yeah...we were just fooling around. | wanna do some more covers, but we already do
“For You" and “Marie Marie”.

RIOT. 77: How did the Belfast gig go last night?

LARS: Yeah, itwas good. Itwas our first show of the tour and it was in Ireland, so you can’t really get much
better thanthat. That was my second time there. |was there with Rancid a couple of years back.

RIOT. 77: Yeah, you hung around Dublin for a few days when you were here with Rancid.
LARS: Wedid. We went and saw Bad Manners with Blood Or Whiskey. Our merch guy was skankin’ in the pit
with his shirt off with me and Tim and the club owner came out to us and told us to put our shirts back on (laughs)
... 50 we had to put our shirts back on.

RIOT. 77: So this Bastards band that you’ve put together, you’ve described it as a form of ther-
apy?

LARS: Well, I think all musicis. The Bastards is just another extension of Rancid. Yes, of course the Bastards
are another form of therapy in asense. I've got a great band with these guys and am very fortunate to have all
these dudes in the band with me.

RIOT. 77: How did you go about choosing them?

LARS: Well Scotty was in Hepcat, who are a Ska band and we were out on tour with them in America in '98 or
thereabouts. He'd never played Punk Rock before but totally killed it as a Reggae drummer, but he picked it up
as though he’d been playing Punk Rock for twenty years. Then there’s Jay and me and Jay know each other a
while. |saw Jay ata club and | called my friend Mike Erickson who plays in a band called Pressure Point and
asked who the big guy with the “Most Hated” tattoo on his neck was and he said, “Oh that’s Big Jay Bastard, he
plays in a band called The Roughnecks”. |go, Ok, cool ... well does he play an instrument?” and he said,
“Yeah, he plays bass”. | called Tim before | even called Mike Erickson and said, "'l think we found our bass play-
er!” Jaywas actually the first member of the Bastards and he didn’t even know. |told Tim | didn’t even know if
he could really play anything but he's got “Most Hated” tattooed on his neck, is about 6 foot 3” and 350 pounds.
Tim goes, “He’s in! And if he doesn’t know how to play bass we’ll have Matt Freeman teach him”. He becamea
member six months before we started writing any songs. Scott then was the second easy choice and Gordy is in
a band called The Forgotten and at the time Craig was in the band with him. |knew Gordy was gonna be in the
band at some point because the first record was gonna be about our hometown of Campbell, California and the
more guys from there, the merrier. We had this old friend of ours called Gabe who we were going to get, but he
was just so strung out, so that didn’t happen. But the first record was basically just the four of us in this room
now and Gordy came down and did backups and a few other things and we thought about getting him in on gui-

1 tar ‘cos he's a guitar player, but he suggested it would be easier for us to tour if we got Craig from The Forgotten
‘ in as a second guitar player instead and it just worked out perfectly. Craig is now in a band called the Mercy
* Killers. The Bastards is very much Hellcat orientated, with members of The Roughnecks and Hepcat and Rancid

RIOT. 77: Tiger Army are just doing the two Irish dates with you, is that right?
LARS: Yeah, justthese two dates.
RIOT. 77: Then Mad Sin from Germany pick it up?
LARS: YeahMadSin. Ilove that Psychobilly stuff. We took the Nekromantix on tour with us over in Japan and
the HorrorPops through the States. We've known those Mad Sin guys for ten years and | love that band. Rancid
has done a lot of gigs with them and we became really good friends, so keep itin the family.
RIOT. 77: You seem to talk a lot more about your upbringing with the Bastards than you did
with Rancid ... tell me a bit about Campbell ... what sort of a place was it to grow up in?
LARS: Well, “Nihilism”, the Rancid song from “Let’s Go” is about Campbell ... | think we’ve always sang
about it... “Roots, Radicals” is about Campbell too. We've always talked about our neighbourhoods in
Rancid. It was actually Tim's idea thatl do thisband. He said he loved my stories about Campbell and |
didn't sing that much on the “Rancid V” album, so why not do a Lars solo record where we’ll write all the
songs together and Tim would produce it? |was like, “Fuck! |got one of the greatest songwriters in
the world working with me, not to mention a great producer and it’s gonna come out on Hellcat and
it'll be something for us to do, so we can hang out” and that’s how it all started.
RIOT. 77: You mention growing up around gangs and being part of all that ... why
did you feel the need to be in a gang as opposed to standing up for yourself on your
own two feet?
LARS: Well...its survival ... standing on your own in low-income housing is a little tough some-
times, plus when you’ve got friends and likeminded people, you start your little firms and your little
rews and you go to gigs together and it's a way to identify yourself. It's been a part of me my
whole life, | guess.
RIOT. 77: How does that lifestyle compare with your lifestyle now?
LARS: Uhhhh!! Well, you know | don’t really .... I’'m just a regular guy, you know, except for I've
got tattoos on my face ... | shit and | piss just like everybody else and | drink coffee ... 'm a normal
guy, I'm a Punk Rocker ... you know what | mean? There’s no difference between me or any of these
guys in my band or any of the people who come to see us play ...
RIOT. 77: Do you still live in the Campbell area?

Pg 11

LARS: llivein San Francisco.
RIOT. 77: What part?
LARS: The Richmond district.
RIOT. 77: Very nice. o)
LARS: Uhhh!!! ... youknowit isanditisn't...it's only
about sixty miles north of Campbell.
RIOT. 77: What sort of reaction has the
album artwork been getting?
LARS: Noonereally cares. People who are going
to get offended by that are either real extreme right
wing or real extreme left wing, which are both uni-
versally the same. In my experience the extreme
left wing are the ones with the biggest porno collec-
tion ... exactly the same as the right wing ... they’re
the ones who are always gay, you know what |
mean? There’s nothing wrong with beinggay ... |
live in San Francisco and a lot of my friends are gay ...
but what I’'m basically trying to say is that extremism
on any side or level is not cool. I'm not saying tobe a
fence walker, but | have different opinions now to
when | was sixteen on a lot of things and as you get
older that tends to happen. The idea for the album
artwork was just to do something kind of different and
since its come out there’ve been another three bands
doing albums with exactly the same concept. The
closest thing you seen to that on a Punk record before
was the Dwarves ... you never really seenthaton a
Punk record before ... It was also to maybe make a
political statement at the same time, like when you've
got a guy like Ashcroft who won’t do speeches on
front of partially nude statues, you kind of see the
political climate drifting the way it is in America,
where they’re taking away your freedom of speech,
your freedom of art, freedom of political beliefs or
whatever ... it’s all been thrown out the window
because you've got the right wing Christian coalition
asically running the country. If anything it was
aimed to offend them. God, in my opinion, if there is
a god, is not something you’re supposed to fear or
create wars for ... | don't believe in that ... and that’s
what's happening in the Middle East right now - we're
fighting a Holy War that we’re never going to win.
Those people have been living there for thousands of
fuckin’ years and there’s just no way we canwin a
war against them ... and it’s young American men and
women, just like any of us here in this room, who
never got a chance to go to College and basically had
towork or die ... it's not like over here where you
have socialized medicine or the dole queue, orin
Germany where you have government funded squats
... they pay you to be a Punk Rocker basically ... they
always seem to be the most politically opinionated
countries too, which always strikes me as funny,
since the government pays them all to be Punk ... if
my Government paid me to do that | probably would-
n't want to be a Punk ... or maybe | would, come to
think of it (laughs). | just think the political climate
and what | was experiencing in my personal life ... it
had a lot to do with all kinds of things ... plus | was
getting sick of all this safe stuff out there that was sup-
posed to be Punk ... bands posing in front of pink
clouds with bunny rabbits ... fuck that shit, | always
want to do something different and that’s why Rancid
has never made the same record twice and the
Bastards haven't either.
RIOT. 77: How involved were you with the
election last year ... a lot of Punks in the
states were trying very hard to mobilize peo-
ple ...
LARS: Welll wasinJapan when the election went
down and | didn’t get my absentee ballot until three
weeks after the election, so it wouldn’t have mattered
anyway. Same with
one of the other
guysin the
band.
That's
the



way they try to shut you up.

RIOT. 77: Yeah you’re about the fourth American I’ve met that has said that to me ... weird!
LARS: That's the way itis man. It was structured in such a way that Bush was destined to win, no question.
America is corrupt ... we celebrate stupidity in America with Reality TV and makeover shows. All that shit that
just dumbs you down ... sports ... it can be cool for an escape ... but its really just dumbing down the people and
celebrating stupidity ... ’m not saying TV is bad because | enjoy pro-wrestling ... Its just that everything we cele-
brate in America isnt real ... fake tits, Vanity Fair, GQ and People Magazine ... celebrities ... these people shitand
piss like all of us, there is absolutely no need to put them on a pedestal.

RIOT. 77: What do you like about America then? Why do you still choose to live there desplte
everything that’s going on?

LARS: America is the greatest country on the face of the planet in theory. [believe that...
probably the greatest with America a close second. The idea of America is genius. |don’t necessarily know if
these god-given freedoms that we’re supposed to have actually exist anymore, but I'm all for the theory behind
it. 1think everybody has tried to gain their independence from England at some point (laughs) ...

RIOT. 77: Ahem!

LARS: ... whichthinkis a good thing.

RIOT. 77: Did you say that in Belfast last night? (laughs)

LARS: (Laughs) Ithink what | said was, “Your Prime Minister ... oh excuse me, the English Prime Minister...” |
was hearing a rumbling of “Boooo!!!”, so | had to change it pretty quick (laughs) ... but | don’t want to get involved
in Irish politics because I’'m not Irish, I'm Danish. We do have a kinship though, since the Dane’s were here in
980B.C.orwasitA.D? IthinkitwasA.D. Sorryguys!!! We gave all the Irish red hair (laughs).

RIOT. 77: Do you study history much? Are you interested in it?

LARS: Iread alotabout Norse mythology and the history of my Scandinavian heritage ... I’'m extremely proud
ofit. |like to read about history in generalthough. It’s interesting to see how everything led to this and how we
ended up here. |like World War Il history and political history in general.

RIOT. 77: Are you intending to keep the Bastards a lot more underground?

LARS: Well, not necessarily. If we have a big radio hit or whatever then that would be fine too. | just wanted
to have some fun and I’'m not saying | don’t have fun in Rancid because | have the most fun in Rancid, | just want-
ed a different kind of fun. You have to be careful what you say here because people love to interpret things as
they please ... I'm not saying I’'m bored with Rancid ... | remember saying from the stage one night, “Rancid are
not breaking up” because everybody was thinking we were when | started doing the Bastards and there were so
many questions ... and this kid who was in the front row came up to me after the show and said, “Lars, why did
you quit Rancid?” (laughs) ... you gotta be careful what you say. It’s just a different kind of fun with a different
set of friends but we’re all part of the same family. We like playing music together and I've got a great band
behind me. We've actually been more of a band in the past five months than we’ve ever been.

RIOT. 77: Do you think it’s basically a Rancid crowd you play for?

LARS: Yeah, lthinkso. Absolutely. Ifitweren'tfor Rancid then none of this would have ever been possible.
We wouldn’t have a crowd interested in coming to see us. I’'m positive its Rancid’s crowd. Who else would it
be?

RIOT. 77: You played with the U.K. Subs for a while ... tell me about that.

LARS: Yes, ldid. Itwasin 1989 when | joined the band and | think the record they had out at the time was
“Mad Cow Fever” and they had Carl from the Exploited and Broken Bones playing guitar for them and Brian Marr
was on bass and | think Matt McCoy was on

drums. Me and Gordy were in
a Punk band and were

playing at this all-

day Punk festi-

valin

actually Denmurk 5

A the u. K Subs were in town at
Gilman St. Th | that me and Gordy were indid a
cover of “Orgu d Crime” by the Subs and Charlie
Harper and the band were actually there - they’d
come down to the show to see us after they finished
their show at Gilman and afterwards we just started

Oakland the

qultur playe
off and got drunk

and Charlie gets a hold of me and say
you call me?” and | said, “Well | thou
taking the piss!” and he's like, “No,
the band”. He said he wanted to h der
and meetthat night ... so we got loston the BA.RT.
train together ... | was eighteen or nineteen at the
time and we went over to this club together in San
Francisco ... this was like late July or early August and
on my birthday on August 30th after I'd senthima
demo tape | got a leﬂer froﬂ Chdrhe saylng, “lcan’t
believe you wan!
you’re in the Sub
And that's it | was i

but they’re boollegs Bu I neverrecorded anything
official, no. |wrote two or three songs that | was

never given credit for, on “Normal Service
Resumed”.

That was asore point between me and
and actuully bad-

bottle of Scotcha duv 1 gmﬁ [ fall off the stage ..
RIOT. 77: You weren’t a functioning junkle or
alcoholic then?
LARS: No, | was twenty years old at the time or
something and he was like, “Nah! I've been through
this!” He told me | had to leave and that was that. |
always resented him for it and then the record came
out and | wasn’t on the credits ... | called
him up and said, “l helped Writ@uums

those songs!” and he

said, “Oh

-




that was Pete’s thing”. The | called Pete Davies the
drummer and asked him what happened and he just
said he forgot. 1got mad and ... It's nobody’s fault ...
it’s just one of those things ... but Charlie Harper is like
my dad and we have a much better relationship now
and he called me up just before | came over here,
. asking if I could pick him up this guitar that he really
_ wanted and | was like, “Yeah, of course?” [talkto -
 him ahout oncea month and I’'m like his son and he’s

g st oinq thut sfuff because you ve got more
: ialentt hanthat”. Charlie Harper is like what my
father should have been and | always think of him
thatway. When the Subs do their anniversary gig in
London I'll be playing with them.
RIOT. 77: Oh yeah?
LARS: Uhhuh! I'mnottoo sure whereitis yet,
Charlie is still trying to put it together. Whenever
he’s in America he calls me up and we hang out. He
gives me marital advice or whatever | need ... having
Charlie Harper be like your dad is pretty cool.
RIOT. 77: What did you do with yourself
when you got kicked out of the U.K. Subs?
LARS: |came home and kept shooting drugs and
was trying to hide it from everybody, especially
Gordy. When I left to go join the Subs | was about
198 pounds, so | was a big kid and when | came home
I weighed 158 pounds. |said to people, “Yeah | just
haven’t been eating”, but Gordy saw right through
that and said, “Yeah, right”.
RIOT. 77: It was heroin you were on, was it?
LARS: Everything. I'd do anything...putitin front
of meand I'ddoiit... if you chopped up laxatives I’'d
snort them, that's just the way | am. |started a band
with Mofo who was the famous Thrasher Magazine
photographer and a guy that was in Nirvana for a
short, hot second and the drummer who is now play-
ing in The Forgotten. |was pretty much the only Punk
Rocker and it became a nightmare. The same thing
that happened me in the Subs, happened in that band
and | got kicked out pretty quickly. |was showing up
to gigs with three strings on my guitars, but
I was pulling off the show, even
though I was such a waste
case. |wasliving
with this

chick and that was a bad scene too, you know? Then | started another band that went on to become The
Forgotten really and when I left that band | joined Rancid. Rancid is like the fifth band I've ever been in, in my life
and I've been in Rancid thirteen years.
RIOT. 77: What do you do now? Are you completely sober?
LARS: Uhhh!! |don’t necessarily partake in it, just because if | drink or do drugs I’'m not a very nice person and
will try to fight everybody ... | would try to conquer Ireland ... so | tend to stay away fromiit ...l don’t judge any-
body for doing what they want to do ... some people don’t like the fact that | smoke cigarettes.
RIOT. 77: You've worked closely with Buju Banton down the years ... what do you make of all
this shit surrounding him at the moment over his anti-gay stance?
LARS: Youknow what man, | know he did that song on his first record and then he found Rastafari and he
became a more spiritual person and that’s when | met him. Buiju is a spiritual person and is on his own path. |
judge a person on their merit; how he judges a person might not be the same way | do but I’'m not going to judge
him for that, you know what | mean? | personally am not anti-gay, I'm not sexist and I’'m not a racist. |think all
that stuff is bullshit and am thoroughly opposed to it. My mother grew up during World War Il and I’'ve got family
members who I'll never get to meet because the nazis killed ‘em, you know what I’'m saying? Denmark is the
only country in this entire fuckin’ world that legally recognizes gay marriages. | live in fuckin’ San Francisco man
where it's 60% homosexual and | don’t give a fuck. If it makes you happy to suck cock, then fuckin’ doit. Lord
knows | ended up in some places when | was a junkie that fucked me up and | would never judge anybody like
that, you know? | can’t, because people judge me all the time. You gotta lead by example man. |don’tjudge
anybody for what they do sexually or whatever ... | have my own political beliefs and | hate Republicans as much
as | hate nazis ... my cousin is a staunch Republican and | can’t even be at the dinner table with him.
RIOT. 77: You became very involved with the Ramones during their final years as a band and
one song in particular that you tended to cover was “53rd and 3rd”, which is about some of the
things we just dicsussed ... could you relate to that song’s lyrical content or why did you chose
it?
LARS: “53rd and 3rd” is just a great tune and yeah, it's about selling your ass for drugs and I've been there ...
not that | sold my ass, but ... yeah we’re talking about the world’s greatest band there, right? | could talk all day
about ‘em ... how much tape do you have left? We were on Lollapalooza with them and they offered us that tour
and we said no initially, but then they came back to us and said the Ramones were going to do it and we said if
they were doing then we'd do it. But | guess they were doing the same thing to the Ramones and told them
Rancid were doing it so they agreed too. We got in touch with the Ramones and said, “So, what’s up?” and we
both agreed we’d do it. We watched ‘em every night and | got to be the Pinhead a couple of times with the
Gabba! Gabba! Hey! sign. We watched the Ramones forty odd times in a row and Devo thrown in there every
once in a while so it ended up being really cool. Lasttime | saw Dee Dee was ... | spoke to him a couple of times
after their final show that we played at and the last time | spoke with Johnny he didn’t look too good, and he was a
very private person, but | knew something was going on. Me and Tim were supposed to go see Joey in hospital
when we were out in New York on tour with the Dropkick Murphys, but it didn’t happen and then that Easter
Sunday he died, so it sucked. Basically we lost Joe Strummer, Joey, Johnny and Dee Dee ... fuck it, that's a Punk
band initself.
RIOT. 77: They've erected a statue of Johnny in Hollywood | heard?
LARS: Yeah. Ididn’tgo tothe opening actually because | was com-
ing here and had to get ready for this. But I'll visit it in my own
m time. |don'treally like to go to things like that, especially
when you know somebody personally ... you kind of want to
have your own moment with them and I’'ve been through so
many deaths in my life, be it my brother or best friend ...
watching them get killed or killing themselves and there’s
only so many fuckin’ funerals you can go to and only so
many things like that you can do, to the point where you
want to just personalize it more, you know? How do
you say goodbye to somebody? I'll be saying goodbye
to my brother for the rest of my life.




"DVD REVIiEWS

THE BUSINESS ......... “SUBURBAN REBELS: LIVE AT RIO'S”. (CHERRY RED)

Having caught a brief clip from this gig on some DVD comp or other, it left me contemplating what the chances were of getting my
hands on the entire performance as the quality was excellent and it captured The Business at that exciting phase, shortly after the
release of “The Truth ...” album, when they were seriously starting to make some waves following a quiet enough comeback for the first
few years. Cherry Red can clearly read our minds and know what we want, so here we go then. The entire set from Bradford’s Rio’s,
filmed in the summer of '98 when Fitzy was just making that transformation into a Hardcore hooligan, with the wifebeater and combat
shorts on. The Business really nailed it here, they were hot and they knew it. You can clearly see from the look in Mickey Fitz’ face
that he knew they were onto a good thing and when The Business hit, they hit hard lemme tell ya! Anyone who’s caught them live on a
good night will testify to it and this DVD does just that. The setlist is like a what's what of Oil anthems down the years ... The Business
really did record an unbelievable amount of good songs and that's something which continues to this day. Opening with “Suburban
Rebels”, “The Whole Truth” and “Never Been Taken” is an unbeatable trio to kickstart this second to none selection of their finest
moments. Follow it up with a little “Spirit Of The Street”, “Saturdays Heroes”, “Justice Not Politics”, and their first single “Out In The
Cold" with that wonderfully infectious bass part that Lol lays down with ease. This is an entertaining hour to spend on front of the box
in the company of a fine band. The rare thing you'll find about sitting through this is the absence of any lulls in their set, making it
damn near impossible to skip over to your favourite moments, ‘cos all of them are killer. My attention level never wavered once during
this and I've watched it from start to finish at least five times, which really says something for me as I've seldom done that with anything
on TV. Back to the setlist and The Business lash out “One Thing Left To Say”, “Real Enemy” and “Smash The Discos” in similarly
chaotic fashion, before it's on to “Southgate (Euro '96)”, “Harry May” and “Drinking And Driving” to send it home on a high. If this isn’t
available at your local dinky record shop (and lets be honest, it probably won't be), | strongly encourage sending away for it. Top class!
(CHERRY RED FILMS: UNIT 3A, LONG ISLAND HOUSE, WARPLE WAY, ACTON, LONDON W3 ORG, ENGLAND.)

CIRCLE JERKS ......... “THE SHOW MUST GO OFF: LIVE AT THE HOUSE OF BLUES”. (KUNG FU FILMS)

Wow! The legendary Circle Jerks on DVD! This House Of Blues place where just about all the concerts appearing in Kung Fu's “The
Show Must Go Off” series were filmed, has great sound and camera set ups, but is it really the type of place to capture bands like the
Circle Jerks at their best and in their natural environment? Regardless, you could watch a band like the Circle Jerks performing in your
dustbin (as they often did) and there would still be cause to celebrate, so this DVD is hopping from the get go. It was ten years ago
when they first made a comeback and like many a staple Punk act at the time, took a major label up on their offer to reward them for
their years of hard grafting by attempting to turn the band into a mainstream entity. The album that ensued was actually a fine collec-
tion of work, but it failed to have the desired impact on the masses and thus the band returned to underground confines, where little has
been heard from them since. Hetson made his name with Bad Religion and bassist Zander Schloss went on to play for everyone
including The Weirdos and Joe Strummer. Keith Morris fell into bad health, worked for a record company and surfaced with another
band called Midget Handjob, but on the side they began reviving the Circle Jerks name again with a slew of dates in America to
enhance their status as a functioning band once more. The Kung Fu entourage showed up for this Orange County performance and
got the cameras rolling to establish what the home viewer has been missing. Considering no one in the band can claim they’re under
forty years of age, this is highly active and gripping stuff we’ve got here. Hetson naturally hasn't stopped bunny hopping around since
he was a teenager, but to witness the energy and passion still inside Zander Schloss and in particular Keith Morris is thrilling. They
pour into the hits here, taking in all the great selections from “Group Sex” and “Wild In The Streets” along with some more recent
nuggets, like “Anxious Boy” and “| Wanna Destroy You” (sadly without Debby Gibson!). This truly brings home how good this band are,
with the tightest of tight sets, consisting of rapid fire Hardcore that’s never afraid of a good Pop hook. The sound is straight off the
board, ensuring every word uttered from Morris’s mouth can be deciphered. There’s a full audio commentary by Zander and Keith in
the extras part of the DVD. which is hilarious given that Keith gets fed up with Zabder’s constant tales of chicks and making money
about five minutes into it and refuses to utter a word from that point on. Zander continues to twist the knife however, questioning
Keith’s underlying political angle he took with the lyrics down the years! Watching this you can't help feel a little angered that the Circle
Jerks sound has been beaten into the ground by tons of lesser bands in the two decades it's been since they ruled the roost. In my
book this band will always rule the roost! Long live the Circle Jerks! (KUNG FU FILMS: MARTINUS NYHOFFLAAN 22624 ES
DELFT, THE NETHERLANDS.)

THE DRONES ......... “FURTHER TEMPTATIONS”. (CHERRY RED)

The Drones bore all the trademarks of another hard hitter during the first outbreak of Punk Rock in 1976, when the band formed in their
native Manchester. The Drones placed themselves nicely alongside The Buzzcocks and Slaughter And The Dogs, who put the north-
west of England on the Punk map. Much like their fellow townies, The Drones glanced in the direction of the Glam Rock and American
Garage bands that went before them for their musical cues. Unfortunately for The Drones they were too often overshadowed by the
wealth of other bands doing the rounds at the time, but when you think about it now skipping back through their catalogue here, they
turned in a healthy collection of music while the going was good. Truth be told, The Drones shifted their fare share of records, with
their debut single “Temptations Of A White Collar Worker” achieving sales of over 10,000 units, whilst their follow up “Bone Idol” doubled
those figures. Yes The Drones had a diehard following, but garnered little interest from the music weekly’s of the day. This DVD fea-
tures the inevitable H.I.T.S. performance from the band in 1996, with three songs from their scheduled slot on the Friday and the full set
from Sunday’s unplanned appearance when the band was called back out to take it one more time. The band is ip high spirits and fit
with surprising ease back behind their respective instruments. It may be a while since the days of the late 70’s around Manchester, but
The Drones maintain their element of warmth and passion for a brand of music that is clearly in their hearts. There's an extra gig
tacked on after the H.I.T.S. set to really give value for money and this one comes from a performance in Bath in October of the same
year. The set list is juggled around between each gig, but most of the same songs remain. The'only element this lacks is some inter-
view segments with the band, which would have interspersed with the live footage nicely. Minor gripes aside, “Further Temptations”
has all the magic you could expect from a quality concert DVD. Sit back and allow The Drones take you through some of Punk’s finer
moments. (CHERRY RED FILMS: UNIT 3A, LONG ISLAND HOUSE, WARPLE WAY, ACTON, LONDON W3 ORG, ENGLAND.)

EDDIE AND THE HOT RODS ......... “DO ANYTHING YOU WANNA DO"”. (CHERRY RED)

A disappointing document here that fails to showcase Eddie And The Hot Rods in their true light. | guess when you’re making one of
these things you've got to cross the fingers and hope everything connects on the night the cameras are rolling. Sadly this is just a flat
performance from a great band, who're one of my personal favourites from the pre-Punk era. The lions share of this DVD is taken from
a gig at the Bottom Line in London in 1996, with a further four songs lifted from a performance at the Carlisle Front Page of the same
year. The sound is tinny and hollow for both appearances, with the Front Page footage nudging slightly ahead, due to a more confined
venue, in comparison with the Bottom Line which looks to be a Guinness sponsored indoor festival of some sort. | seen Eddie And The
Hot Rods live a few years back and from what | remember they were acceptable enough, but this lacks all of the power and energy we
tend to associate with their mid to late 70’s body of work. Could simply be a crap soundman or poor camera equipment, but either way
| don’t believe the quality of it warranted a DVD release. There’s gotta be superior archival footage of this band in existence and if they
can't top that these days, then why blacken the name with bland and unimaginative efforts like this? It's well known that all of these
bands still firmly believe they’ve lost none of their magic from their teenage years, but sometimes it takes someone to stand in and call
halt. Hang up the boots! (CHERRY RED FILMS: UNIT 3A, LONG ISLAND HOUSE, WARPLE WAY, ACTON, LONDON W3 ORG,
ENGLAND.)

GALLON DRUNK ......... “ONE FOR THE LADIES”. (CHERRY RED)

There was an enormous amount of hype surrounding Gallon Drunk in the early 90’s and yes, as the liner notes suggest, they did
become the band you absolutely had to see. They became darlings of both the N.M.E. and Melody Maker and were a breath of fresh
air for anyone remotely still interested in Rock n’ Roll music. Bare in mind this was the era of “Madchester” Post-Rave music! Slinging
a dangerous sounding cocktail of The Cramps, Gun Club and The Birthday Party (singer Jimmy Johnston later went on to work with
Nick Cave) Gallon Drunk peaked in the final days prior to Britain's slump into Brit Pop mediocrity. They were perhaps England’s first
and last great contribution to Rock n’ Roll in the 90’s. This DVD was recorded live in London just prior to Christmas of 1991 and is an
astonishing exercise in primal rhythms and the beauty of controlled noise. This is the sound of Gallon Drunk’s earlier Stooges meets
Suicide style which they've arguably became best known for. Later on they advanced into all sorts of musical territories including
Gospel, Funk and Techno, but up till ‘98 at least, they had the chemistry right. With slinky and serrated guitars, rolling pianos and
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piquant percussion, Gallon Drunk never sounded so beautifully evil than on this DVD. Opening their booze sodden show at the Happy
Jar with the drum intro of “Drag 91", gradually a guitar enters the picture, along with the most eerie, atmospheric use of synthesizers I've
ever heard. It's a good three minutes before Johnston begins blurting the first verse, using his voice as an instrument in itself. |
believe the band are still active in some form or other, but this DVD will certainly please those of you holding out for the reissuing of their
earlier work, most of which is long out of print and has thus become even more sought after. As an addition to the forty-five minute con-
cert that ends in a flurry of feedback, Cherry Red have tacked on a strange but interesting short film entitied “Dora Suarez” which the
band were involved with. James Johnston and Terry Edwards created the soundtrack and as far as I'm aware this has never been
released before. It's an arthouse, epochal type film, something along the lines of what you'd expect from Richard Kern. Given the
scarcity of this band’s products lying around the shops, “One For The Ladies” becomes a spellbinding insight into one of the more impor-
tant bands England has produced over the past two decades. (CHERRY RED FILMS: UNIT 3A, LONG ISLAND HOUSE, WARPLE
WAY, ACTON, LONDON W3 ORG, ENGLAND.)

HOLIDAYS IN THE SUN ......... “THE GREASTEST PUNIK GIG ON THE PLANET ... EVER!”. (CHERRY RED)

Brave is the man who argues with the title of this DVD. The line ups that have appeared under the Holidays In The Sun banner since
1996 certainly makes the festival a likely contender for the title of “The Greatest Punk Gig On The Planet ... Ever!”.  This double DVD
takes it back to where it all began in 1996 when promoter Darren Russell decided to go one step further and turn his frequent one-day
festival events into a three day marathon of Punk Rock, held in the dilapidated holiday town of Blackpool, which transformed the prome-
nade from a pensioners haven for Bingo into a port of call for thousands of nutters up for a weekend of music, alcohol, fun and frolics.
There hadn’t been a Punk event of this scale witnessed in recent history and it was a massive project to undertake in anticipation of it
actually working out, with overhead costs running at £100,000 for the event. For Holidays In The Sun to really work it would prove nec-
essary to generate an interest from punters right across the spectrum, young and old, British and foreign, Skinheads and Punks, all
together under one roof to witness bands performing that couldn’t be seen anywhere else in the world and thus making Holidays In the
Sun a one-off appearance for many of the bill's more established acts. Russell put up the money to get the likes of X Ray Spex (albeit
minus Poly Styrene) back up on the stage, who received a reported £5,000 for their troubles. Slaughter and the Dogs, Anti Nowhere
League and The Buzzcocks were the other big name bands who acted as crowd pullers and right enough the fans made the effort to be
here, travelling from all corners of the globe to catch a glimpse of their icons from back in the day, some of whom still had the flair, oth-
ers who never should have set foot on the stage again. You can spot the bands who got out there for all the wrong reasons, with only
two out of over fifty bands (G.B.H. and U.K. Subs) remaining together the entire time since their inception. When you hear this it puts a
lot of things in perspective, but conflicts of interest aside, the weekend paid host to some truly fantastic music and this DVD just about
captures it all. From interviews, behind the scenes, live performances, etc. etc. it's a wonderful document to own. Bands that demon-
strated acts of genius include, The Buzzcocks, Slaughter and the Dogs, U.K. Subs, Alternative Television, Sham 69, TV Smith, Erase
Today and G.B.H. The award for making the biggest muppets of themselves goes to V2, who are so self-important it's genuinely unbe-
lievable! Elsewhere to be seen sucking arse are Salford Jets (fuckin’ spivs), Anti Nowhere League and the English Dogs. Interview top-
ics don’t stem far from the age old “What is Punk Rock?” question, which as you can imagine gets tedious when every band over both
DVD’s gets asked the same thing, but there is room from the odd interesting answer here and there that comes courtesy of Pete Shelly,
Jimmy Pursey, Mark Perry, and Wayne Barret. One person I'd have liken to see more footage of is of course promoter Darren Russell,
who although was interviewed for the documentary, is only represented by the odd line here and there, which seems strange given that
the entire festival is down to his doing. In reality you couldn’t ask for much more than what's contained on this DVD, which covers the
highs and the lows, the good bands, the crap bands, the smart Punks, the idiots, which is fair and rounded as to what you can expect
with Punk Rock or any other genre for that matter. “If you were there, you're probably in it, if you weren't this is the closest you'll get!”.
(CHERRY RED FILMS: UNIT 3A, LONG ISLAND HOUSE, WARPLE WAY, ACTON, LONDON W3 ORG, ENGLAND.)

MENACE ......... “G.L.C.”. (CHERRY RED)

Menace are the embodiment of gritty ‘77 style Punk played from the perspective of the hardened Oi! movement that came a little later.
Their street level politics popularised Menace with the skinheads, who alongside Sham 69, became the ultimate poster group for the dis-
enchanted youth of the early 80’s. Menace formed prior to the second wave of Punk, but a little late to fully immerse themselves in the
’76 movement and thus were left somewhat in limbo, alongside The Business, Sham, Upstarts and The Rejects, who took it upon them-
selves to spearhead the next flock of bands, picking up where The Clash and Pistols had left off, but applying a sharper edge to it.
Menace cared not for the Malcolm McLaren/Kings Road image of Punk and instead, much like their counterparts, opted to let the music
speak for itself, choosing jeans and t-shirts over spiky jackets and coloured hair. This, in a way, is what has led to their longevity in this
market, surviving three lead singers and going on to get better and better — Menace were and are the real deal, there’s no pretence with
this band. Today they're to be found still releasing quality records with latest frontman Oddy. The first segment of this DVD captures
the band prior to Oddy’s arrival at their 1998 appearance at Morecambe for a forty-minute set that proves to be a blinder as we’re dealt
such gems as “G.L.C.”, “Screwed Up”, “Insane Society” and “Last Year’s Youth”. It's a fully loaded set that compares to Menace at the
height of their career. Next up is some killer footage of the 2003 version of the band with Oddy freshly inducted into the group and lov-
ing every minute of a Hollywood crowd going ballistic for them. Packed into a hole in the wall, witness Menace take the roof off this
place with some of the best crowd interaction I've ever seen. Absolutely timeless. Sticking to California for the next two numbers that
come from a show in Corona on the previous night of the tour that sees the band rip through “I Need Nothing” and “Punk Rocker” on
front of a more subdued crowd, but its an equally passionate performance. Again from the same tour we catch up with the band in San
Francisco with a more recent masterpiece “London” that sounds superb. Back home once more for a stop off at the Punk Aid festival in
March of last year, contributing three tracks to the DVD, “Believe”, “Carry No Banners” and Two Fingers”. This looks like a big-stage
type event and lacks the atmosphere of the smaller gigs, but works on the level of showing the various different circumstances in which
they play under. September of last year sees the Czech Republic play host to the same festival and the band playing to a more con-
fined crowd of followers which suits them better with another three tracks, namely “Rock n’ Dust”, “Oliver Reed” and “C & A". Back to
the old stamping ground of Morecambe for their 2003 appearance and another shot of “G.L.C.” gl was at this particular gig myself and
they were hot stuff on the night in question, which this clip duly displays, albeit with a slightly muffled sound. Still apparent though is
their loyal following hollering along to every word. Finally we're left with “Screwed Up” and “Insane Society” from last summer’s debut of
the Wasted festival, where the band looked to play on one of the larger stages. There’s a generous supply of content spanning this
DVD that should keep the fans more than happy. It kept me entertained for an evening, that's for sure. All the extras added on really
do Menace justice, as if any proof were needed of them being a premiere league Punk act in 2005. Here’s to the next twenty-seven
years! (CHERRY RED FILMS: UNIT 3A, LONG ISLAND HOUSE, WARPLE WAY, ACTON, LONDON W3 ORG, ENGLAND.)

THE MEN THEY COULDN'T HANG ......... “THE SHOOTING”. (CHERRY RED)

Great to see the bones of this legendary band being dug up, keeping their name in modern times and unquestionably great collection of
songs on the shelves. If you remember the era of The Men They Couldn’'t Hang it was a horrendous time for popular music with the
exception of The Pogues and this band right here, who's bass player was in The Nipple Erectors with MacGowan. If this band were
around today they'd be lapped up by the music journos who’d quickly label it Alt. Country, but at the time there was nothing hip or fash-
ionable about blending the ideas of the Dubliners with Johnny Cash and one glance at the moutasches and paisley shirts to be found
within the ranks of the band is testimony to this. This gig was a magical performance the band went out with in 1991, filmed at
London’s infamous Town And Country Club. | don't think they’ve resurfaced since, but this is one hell of a DVD to remember them by.
A large part of their audience consisted of the immigrant population in England at the time and judging by the emotion they bring out in
the crowd here, its obvious they touched a nerve with many of the youths of the late eighties who otherwise felt alienated by what was
on offer for musical consumption at the time. It's wonderful to see a band have this effect on a crowd without a single breeze of preten-
sion to be found amidst it all. This kind of thing does not happen on the same scale today as music of its kind has been firmly beaten
into the underground. Listening to “The Ghosts Of Cable Street” its difficult to get the image of Colin from Runnin’ Riot out of your head
as he lends it to the intro for “Johnny Reggae” which just shows how much The Men They Couldn’t Hang crossed over to various differ-
ent factions. Of course the band’s biggest dent in the music industry came with their version of “The Green Fields Of France” that clos-
es this concert, complete with the stage invasion which seemed so unplanned and fresh back then. Strange huh? If you've not made
yourself familiar with this band yet, | suggest tracking down their “Land Of A Thousand Candles” album first, then head straight out and
pick up this killer visual accompaniment to it all. Stunning! (CHERRY RED FILMS: UNIT 3A, LONG ISLAND HOUSE, WARPLE
WAY, ACTON, LONDON W3 ORG, ENGLAND.)
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PENNYWISE ......... “HOME MOVIES”. (EPITAPH)

| purchased the VHS version of this when it first came out and as Epitaph appears to be doing with all their VHS releases, this is the
DVD version of exactly the same thing. Its good they’re being kept in print and when you don't include any extras it can also be a
good thing as that way hardened fans who've already shelled out for this on VHS format won’t feel any pressure to buy the thing again
as is often the case when DVD’s come out. “Home Movies” is a compilation of personal footage for the most past that the band has
shot of themselves down the years. There's tons of quality live action here that gets interspersed with all kinds of shit. Perinywise
are often considered the flagship of this movement and it's a tough man who'll argue the contrary. They didn't latch on to anyone and
forged their own pathway, which continues to spawn low-grade replicas even today when we’re already into a second generation of
fanatics. Their guitar player Fletcher is a renowned wild man who borders on being a Jock at times and must be unbearably irritating
to tour with, but you can’t help giggle at the misfortune of his victims on this as one after another comes in for the auld party pranks.
What are they gonna do? Fight the guy??? Nah, they just go off to sulk in a corner!! Haaarrrrl! A large share of this looks to be
shot from the era of “About Time” and it's mostly an amateur shoot we’re talking, which works in their favour as the band play with pur-
pose and it includes a good cross-section of Pennywise material up to that point. I'm always willing to grant Pennywise pretty lofty
status, even if they appear to be on autopilot these past few records and this DVD gives an exceptional representation of their glory
years. Some may view this as a historical curiosity more than a high-grade visual document, but | believe “Home Movies” has
achieved what it set out to achieve, in that it portrays Pennywise in a truer, more rootsy light than they’ve been subjected to since the
arrival of the Warped Tour. This work as a good refresher course for any fans who may have dropped off these past years, summing
up everything that was great about the Southern Californian sound of the 90’s. (EPITAPH RECORDS: P.O. BOX 10574, 1001 EN
AMSTERDAM, THE NETHERLANDS.)

TESTBEPT- .00 “PROGRAM FOR PROGRESS”. (CHERRY RED)

Test. Dept. were amongst the first Industrial acts to surface in England. Formed in 1981 in the docklands of South London and heavily
under the influence of the electronic music they’d heard coming out of Germany at the time, Test Dept. added a political agenda to
their makeup and used instruments such as power tools and discarded metal to further their ideals, often staging multimedia events in
factories, railway lines and sand quarries. They also rallied against bills such as the Criminal Justice Act and the rise of neo-Nazism.
In 1984 they released the album, “Program For Progress” and made this full-length film to cover each song on the album. Bands
like Godflesh, Laibach, Young Gods and Skinny Puppy followed a similar musical path later on, but in 1981 people who heard this stuff
had no words for it and no genre to assign it to, so they called it “Industrial” music, based on the tools of industry used to create the
sounds on the records. They took what bands like Killing Joke and Throbbing Gristle were doing to another level and just about had
the balance right with this album, though they've since drifted into a Techno/Ambient territory not a million miles way from The Orb.
Initially part of the Post-Punk generation, they quickly headed for the realms of performance art, collaborating with filmmakers, sculp-
tors and dancers. It may be a little ambitious to expect the average Punk Rocker today to associate themselves with some of this,
which just goes to show how defined a musical genre Punk has become. The reason this, like most music of its day, was categorised
as Punk was simply because it sounded like nothing else and that’s what it shared in common with other bands thrown into a similar
vacuum by the music press. (CHERRY RED FILMS: UNIT 3A, LONG ISLAND HOUSE, WARPLE WAY, ACTON, LONDON W3
ORG, ENGLAND.)

TSUNAMI BOMB ......... “THE SHOW MUST GO OFF: LIVE AT THE GLASSHOUSE”. (KUNG FU FILMS)

The unfortunately named Tsunami Bomb have surprisingly hung on to their band name, in spite of recent world events. How many
times do you reckon they’ve had that question put to them in fanzine interviews then??? If Tsunami Bomb’s straightforward approach
to music is to your liking, then so too will this DVD of theirs. It emphasises the only thing they know how to do ... playing their batch
of songs to an adoring audience. No more, no less. Filmed on the closing night of a particularly long trek across the United States,
there’s no frills or surprises to their stage show, its basically putting their money where their mouths are, proving to the pessimist that
yes they can in fact play and wish to line up alongside the big boys. It's a good idea for a young band to throw something like this out
there, just to set the record straight. Tsunami Bomb are a fully functioning Punk Rock band who spend a lot of time on the road and
this documents the fruits of their labour. It's trying times right now for young SoCal bands who wish to be taken seriously and when
you look at the region’s recent history, can anyone really expect the Punk world to view another band from there as anything other than
ajoke? The odds are stacked against them, but | think if they can actually get people to listen then they stand a chance of breaking
out of a musical ghetto. | still revel in delight at a mere snippet of this stuff from years back, when it was done well, sounded fresh
and was yet to become a spent force and when | heard Tsunami Bomb first, they brought back just a smidgen of that feeling. In addi-
tion The Glasshouse looks a fair venue and a margin more Punk than the House Of Blues. There's a compacted crowd in attendance
who all appear diehards, but Tsunami Bomb are the types who'll get even the most militant of cynics on the move. Joe Escalante nat-
urally produced this thing and it has crystal clear sound without losing out to energy or aggression. The special features include the
making of and promo video for “Dawn On A Funeral Day”, some goofing around tour antics, a band commentary and various Kung Fu
Easter Eggs as they call ‘'em. This DVD sets itself apart from many others, as it highlights a new band in comparison with looking
back down the years of history of a group who've seen better days. This is the beginning of the journey for Tsumami Bomb and here’s
hoping it's a fun one. (KUNG FU FILMS: MARTINUS NYHOFFLAAN 22624 ES DELFT, THE NETHERLANDS.)

X Sl “THE UNHEARD MUSIC”. (IMAGE ENTERTAINMENT) -
Let me start by saying that any visual documentary baring the name X in its content, should be avidly hunted down and snapped up.
Not only were they the greatest recording band of their time, they were also a fabulous live act to both listen to and watch, as that spot-
on chemistry between the musicians on the stage gelled together like no other. “The Unheard Music” is the result of X allowing a
bunch of UCLA students into their lives for a spell in the early eighties to openly run film and capture the day-to-day lives of the band,
on and off stage. What X didn’t know, was exactly what the film makers had in mind for the rolls upon rolls of tape or indeed if there
was even a chance of the film getting made and thus began to lose interest halfway through. The half-performance half-reality
approach to this documentary throws the spotlight equally on Exene Cervenka, John Doe, DJ Bonebrake and Billy Zoom. All have
such strong individual personalities and presence in the band, making it impossible to credit or single out anyone in particular with hav-
ing the vision as to how X would sound. Each of them had a massive impact on this and the film delves as much as it can into where
this originates from within the each band member. There’s a strong musical heritage and wealth there as we look at Exene and John
sift through the back catalogue of artists such as Hank Williams, Robert Johnson, Leadbelly, The Doors and Fats Domino. There'’s a
particularly intriguing moment that sees the couple working out some old Blues harmonies at home on their couch. Billy Zoom obvi-
ously has the background schooling of just about every instrument there is and comes from a musical family, who's father was a Jazz
artist before him and Zoom himself had notched up a considerable portfolio of session playing prior to his time in X. Drummer and
percussionist extraordinaire DJ Bonebrake’s world looks to evolve around the sound of a beat, from tapping old kitchen appliances to
hearing rhythm in just about all of life’s sounds. You begin to see how X achieved the heights they did. “The Unheard Music” follows
X’s path on their first three albums, from underground cult favourites to their attempts at cracking the mainstream market. They con-
trast the different bottom line there is between major labels and independents through interviewing both Slash and MCA and needles to
say Slash come out on top with some excellent analogies of conflicting business practices between both companies. There’s a clip of
Ray Manzerek, who produced all of X's best work, performing The Doors “Soul Kitchen” live with the band, as well as an early snippet
of Rodney Bingenheimer in the early days of his radio show, complete with a guest spot by Jello Biafra. Brendan Mullen, The Masque
and the early L.A. Punk Scene all get looked at too. This film has been caught up in a legal mess for the past twenty years or so and
has only come back on the market now, which makes it all the more shocking that something this good could have so easily been
wiped from history. Thankfully its back out there for all to enjoy and what an essential hour and half’s viewing it is. My intuition tells
me this will be another slice of prime Punk viewing destined to go down in the history books! (IMAGE ENTERTAINMENT: 20525
NORDHOFF STREET, SUITE 200, CHATSWORTH, CALIFORNIA, CA 91311, U.S.A.)
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RIOT. 77: No bar here tonight ... where do you
think you are?
DAVE QUACKENBUSH: No bar?
JOE ESCALANTE: |sawa Kkid drinking something
..probably Coke ...
RIOT. 77: Never mind that ... why is there no bar
and why is the gig on at 6:30pm?
JOE: Well they didn’t ask us any of this ... if
they had have asked us we'd have
probably said we don't care.
We didn’t know about the
time change until today
... seemingly the club
said the show had to be
over by 9:00pm.
WARREN FITZGERALD:
We're drinking here sO it doesn’t mat-
ter ... the rest of them can go have a drink afterwards

—_———

JOE: Exactly ... we can still have a good time .. like
we did last night ...
RIOT. 77: Were you at Flogging Molly last night?
JOE: Yeah. |came in and said “Hi” to them .
DAVE: You can't walk the streets around here without
seeing a flogging molly (laughs).
RIOT. 77: Very clever ... so what’s the average
age of a vVandals fan these days then?
DAVE: They're the same agé every year, we just get
older ... the average age is about sixteen over here; a
) little younger than America ...

JOE: |It's a perspective thing ...

WARREN: That's true ...

JOE: You know what Irish Twins are?

RIOT. 77: No, but 'm sure you’re going to tell me
JOE: Damn right ... it's an expression in America
where if you have a brother or a sister who is less than
a year older than you ... pasically if someone has two
kids within a year they're called Irish twins ...
) RIOT. 77: What's that supposed to mean?
JOE: | guess years ago Irish people had a lot of kids.
WARREN: Have you heard of Irish Travellers?
RIOT. 77: What?
WARREN: lIrish Travellers?
RIOT. 77: What are you talking about?
WARREN: These people who go around that don’t
have jobs and rip people off ... cashing in welfare
cheques ...
JOE: | was trying to say something positive ...
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WARREN: Thatis positive ... I'm Irish myself

for Christ's sake ...\Warren Fitzgerald, see right there ...
they're kind of like white Gypsies ...

JOE: We just learned about them on the news about @

year ago ... oné of ‘em was caught beating her kid in @
parking lot on a surveillance camera ...

RIOT. 77: Oh that thing, yeah ... they’re not Irish you
dope ... wasn’t that in Texas or something?

JOE: Yeah something like that, put the news kept calling

her an Irish Traveller and it was an expression we'd

never heard before. She had about eight addresses and

six cars and all of them were way nicer than ours ...SO |
apparently it's a good business to bein ... |
RIOT. 77: This is your last date of the tour, correct?
DAVE: That's right.

RIOT. 77: Just England and here was it?

JOE: UK.

DAVE: Scotland ...

JOE: We went to the most dangerous inner city in the
world ... Glasgow. It's got a huge knife culture ...

DAVE: We read that in the paper too ...

RIOT. 77: You’re not wrong there ... | bet you fitted
in just fine walking around Glasgow? (laughs)
WARREN: You think we look too American?

RIOT. 77: (laughs) ... Well ...

JOE: We try and just not talk too loud ...

WARREN: How do we look American, other than my
Goatee?

JOE: | generally just say | support the right team when-
ever anyone approaches me ...

WARREN: The don't call ‘em teams, they call ‘em sides!
JOE: They call ‘em sides? Really?

WARREN: Yeah, you would have got bashed if you said
that.

RIOT. 77: You’ve been playing Dublin for years and
were coming over here independently long before
most other American bands ... though the last few
times you’ve been over has been through the corpo-
rate promoter ... why the shift at this stage?

JOE: Well, people were telling us what to do and we

didn’t know any better ... they'd say, “Here’s your
promoter” ... and by the time we found out how ‘
lame it

was, it
was



i
|

too late. Today is an independent promoter though,

right?
RIOT. 77: No.
JOE: It's not? | thought we got rid of that shit. We're

just stupid Americans ... We'll probably be back playing
pubs next time ... or on some street corner ... actually
we'd love to play in The Porter House.

RIOT. 77: What sort of promoters do you use around
the rest of the world?

JOE: It's a mix, but we've been finding that the places
where we use the independent ones tend to be sold out
and the corporate ones don't seem to do too well, |
guess because they don’t really care too much about us
... I'm beginning to think you’re much smarter than us ...
RIOT. 77: | was beginning to think the same. Do
you remember much about your early gigs here?
DAVE: Yeah. |remember when we played that one
pub and there was so many fuckin’ fights at the thing ...
JOE: | think the last physical fight | was in was here.
DAVE: The last physical fight | was in was here in
Dublin also.

JOE: Yeah, the last two ... shit ...

RIOT. 77: What happened?

DAVE: Uhhhl! | went outside and two drunk Irish guys
were pissing on the equipment and one of the guys in the
opening band said “Hey, don't do that!” and a fight broke
out ... so | killed them.

RIOT. 77: | actually heard that story ... didn’t think it
was true at the time.

DAVE: You know this guy?
JOE: It's his roommate.
DAVE: What was his story?

RIOT. 77: He said you ran away and said you’d
never play Ireland again (laughs).

JOE: How about the guy who threw me down the stairs,
did you know him?

RIOT. 77: No.

JOE: He was an asshole! (laughs)

RIOT. 77: A lot of your influence comes from
American television, which is the most censored net-
work in the western world ...

JOE: You think our TV is too censored?

RIOT. 77: Yeabh, it’s for children.

DAVE: We have cable TV, which you pay for and that's
not censored.

WARREN: Yeah, HBO shows The Sopranos and all that
stuff ...

JOE: But if you just watch the regular free TV, you're
right it's very bland and boring.

WARREN: Apparently about a year ago Janet Jackson
showed a tit on TV and now you can't broadcast live TV
anymore. Justin Timberlake was about to have sex with
her, but saw her tit and changed his mind.

RIOT. 77: Are you ok with the cartoon image people
tend to have of The Vandals?

JOE: As long as we're a good cartoon.

DAVE: | love cartoons. Do you like South Park?

RIOT. 77: Yeah.

DAVE: That's a good cartoon.

JOE: Scooby Doo ...
WARREN: Have you seen Team America?

RIOT. 77: No.

JOE: |It's like these Thunderbirds type guys, made by
the South Park people. It's good ... it's offensive ... I'm
easily offended ...

DAVE: It's a feature film made with puppets, about ter-
rorism.

RIOT. 77: Speaking of which ... you're going over to
Iraq shortly to play for the troops, is that right?

JOE: Yeah, but it's with an independent promoter!
RIOT. 77: Ba Dum!!

JOE: We’'re not going over there for any political rea-
son.

WARREN: We're gonna kill the terrorists with our
music.

JOE: Yeah ... our new material. That's all there is on
television ... the war. So this is like going over and
meeting some celebrities.

WARREN: Literally, that's all that's on frickin’ TV, so |
want to see if its real.

DAVE: That's probably the worst response to that ques-
tion ... ever (laughs).

WARREN: We just have no idea what its like to be in a
place like that. You're saying there’s no bar here
tonight? Imagine what it's like having no bar for two
weeks ... in the desert.

DAVE: ... and a bunch of American
soldiers.

RIOT. 77: ‘
Anyone know who The
Vandals are over there?
JOE: We get some military letters, yeah. Some
Vandals fans have given up on just about everything
except for the military. A lot of them signed up for the
reserves where you have a @ouple of weekends a year in
the military, then all of sudden you're being sent to Iraq
for two years. They're screwed ... for them there’s no
alcohol for months and months and months and months

WARREN: Yeabh, it's some Muslim deal over there.
JOE: Yeah, although we’re going in there and breaking
crap and killing people, we are respecting their values.
RIOT. 77: What are you going to be doing there for
two weeks? Have you a load of gigs?

DAVE: Dodging bullets.

JOE: Kabul used to have a good scene ... they don't
tell us exactly what we're gonna be doing until we get
there, other than riding in helicopters ... military convoys

WARREN: It's on a need-to-know basis.

JOE: We have a guard who watches us while we sleep.
RIOT. 77: Where did you get the idea for this?
DAVE: Aot of bands do it to provide entertainment for
the troops, but nobody wants to do it over Christmas,
which is when we're going. Blink 182 went over ...
WARREN: They're a bunch of pussys compared to us.
I've been saying that for years.

RIOT. 77: Why wouldn’t The Vandals play on the
“Rock Against Bush” thing?

DAVE: We weren't asked. We played at one of the
shows in Las Vegas, but we didn't realise it was a “Rock
Against Bush” show (laughs).

WARREN: We're a cartoon band, not a political band.
RIOT. 77: You didn’t support that whole thing, did
you?

DAVE: Nope.

JOE: [l tell you why ...

RIOT. 77: You tell me why ...

JOE: Seriously. If you want to get kids interested in
politics you should ask them to search for themselves
and find out who they are? But that “Rock Against Bush”
movement just seems to tell them what they should be
and alienate you if you're not.

DAVE: Then go backstage with NOFX and do coke all
night (laughs) ...

RIOT. 77: What way did you vote?

JOE: By secret ballot ...

DAVE: | voted for the Libertarian Party.

WARREN: You see you only hear about two candidates
but there were way more than that running.

DAVE: It doesn't really matter what way we vote
because we live in California which is always going to be
Democratic anyway.

WARREN: There’s other issues to vote for besides
who'll be president ...

JOE: Like driving licences for illegal aliens ...
WARREN: That's a big problem in California right now

RIOT. 77: What,
illegal aliens?
WARREN: Oh
yeah ...

JOE: My parents
were illegal aliens

WARREN: My
family came from
g this country ...
RIOT. 77: How
far back do you
go?

WARREN: The
Famine ... they wanted potatoes so bad
they were prepared to get on a boat and travel to
America to get ‘em.

RIOT. 77: You’re a practicing Catholic, Joe ... tell me
a little about that. -

JOE: Why is that such a big deal over here?

DAVE: In the North it’s a big deal ... not so much down
here.

JOE: Usually after the age of sixteen you decide you
don't wanna go to church anymore. But | started hear-
ing voices in my head telling me to go back when | was
in Catholic Law School ...

RIOT. 77: Catholic Law School?

DAVE: Yeah it's private and run by the church.

JOE: Costs half a million dollars ... but then you get out
and your job sucks ...

WARREN: So you turn to God.

JOE: If you go to church for an hour it's more fun that
studying law so | would just go to church. And also if
you have a child and you go to get him baptised and
have a big party, you'll end up sitting down with the priest
who'll ask you why you haven'’t been attending church,
so you promise you'll start attending more now that you
have a kid.

WARREN: It's like the dentist.




JOE: I'm half Mexican and half Irish so it’s like a double
Catholic.

RIOT. 77: So you’re a bullfighter, a Catholic and a
lawyer ...

JOE: I'm not a lawyer ... | was a lawyer at one time bu
| never really worked in a law firm ...

RIOT. 77: Kinda begs the question why you were
attracted to Punk Rock in the first place ...

JOE: |Initially the reason | was attracted to Punk Rock
in high school was just because | hated Hippies.

Then | discovered a movement that | could rally round.
DAVE: ... that also accepted lawyers, bullfighters and
Catholics.

WARREN: But Jesus was a Hippy ...

JOE: You know that's the weird thing ... we were
always being told at Catholic School to get our hair cut,
yet we're also told to worship this guy who has longer
hair than all of us put together.

RIOT. 77: You played a benefit gig back in 1984 for
the Young Republicans in America ...

DAVE: Whoooohh!!

JOE: | can see you have an agenda.

DAVE: That was for Wally George — a guy on TV who
was funny as shit. It was a cartoon image of the
Republican Party and | don't think they even knew it
existed because it was some college campus thing ...
JOE: But you know, Republicans need to have music
too ... if you don't give them music, they'll make their
own.

RIOT. 77: You know that old song “Viking Suit” that
the Vandals had? Who was that written about?
JOE: It was about a serial rapist paedophile kinda guy

WARREN: But it was all made up.

JOE: Yeah we'd fantasize about him in these scenar-
ios, having kids come over to his house and he’d make
them put a Viking suit on ... we knew the guy and he
was creepy, but | as yet have no evidence that he was
actually involved in any of this type of behaviour.

JOE: Did he hear the song?

JOE: Yes.

RIOT. 77: ... and how did he react to it?

JOE: Uhhhhh!!! (laughs)

RIOT. 77: “Slap Of Love” is another one. Do you
still stand by stuff like that?

WARREN: Wow!

DAVE: The old singer wrote that one.

JOE: | refused to play that live. When he started writ-
ing stuff like that | just didn’t think it was funny. When
did we become this, you know? Though recently | did
hear it on the radio and | had to laugh.

RIOT. 77: What’s this about when you were flying
over here you made all your crew sit in economy
while you all sat in First Class?

DAVE: Business Class actually, not First Class. You
see we fly so much that we get frequent flier upgrades
for free. We've never paid for Business Class or First
Class.

WARREN: I'd never flown Business Class until about a
year ago. We've earned it man. Mileage is the hardest
thing to earn in the world. It’s like sitting in a fuckin’
concentration camp.

RIOT. 77: Why don’t you include Belfast on your
tour schedule anymore? .

JOE: We played there once but no one showed up so
we just didn't go back.

DAVE: Once or twice?

JOE: Once.

DAVE: Are you sure?

JOE: Yeah we played there once and were going to go
back but you said no. You hate it up there.

DAVE: I'm pretty sure we played there twice.

JOE: Let’s agree that we’re both wrong.

WARREN: When we played there eleven people
showed up.

RIOT. 77: This goofy American thing that The
Vandals do doesn’t really travel well outside of
America ... why have The Vandals always paid so
much attention to working that angle so strongly
outside North America?

WARREN: Do you know who Weird Al is?

RIOT. 77: No, never heard of him!
JOE: Idunno, its just fun to play here.
better than any city in Europe.

RIOT. 77: It doesn’t seem to have rubbed off on you
at all?

DAVE: What, travelling?

RIOT. 77: Yeah, you tour an awful lot and have done
so for many years, but you'd be forgiven for thinking
The Vandals had never left America.

JOE: Yeah, we come here and we make fun of it and
we don't know why we're here, but every time we go
home we wanna come back.

It's probably
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DAVE: We make fun of America while we're there too.
JOE: Yep, that's absolutely true. Every time we go to
the South we make fun of it but we always want to come
back.

WARREN: Fresno.

DAVE: We have songs that make fun of places thirty
minutes away from where we live.

RIOT. 77: Riverside?

JOE: Ha! Ha! That's the one!

RIOT. 77: How many people have said the first song
on your new album sounds like Sick Of It All?
DAVE: You're the first. But | like Sick Of It All.

JOE: Yeah, it's fast and heavy. |like it. We done a
session for Mike Davies on the Lock Up at the BBC and
played that song the other day actually.

RIOT. 77: Did you ever do a Peel session?
WARREN: No Peelies ...

JOE: The last time we done a session he was in the
next room, so we came pretty close.

DAVE: | heard of him but | don't know who he is.
RIOT. 77: You don’t know who John Peel is???
JOE: | met him and | still don’t know who he is.

RIOT. 77: It’s been over twenty years now that The
Vandals have been going ...

DAVE: Yep!

RIOT. 77: Do you ever feel you're running out of
ideas or is every record still a leap forward in your
opinion?

JOE: A leap sideways | think.

WARREN: That's a good question.

DAVE: | think we go up and down.

RIOT. 77: What do you think is your worst record?
DAVE: Our worst record? “The Quickening”. It has
four good songs on it and then four of the worst songs
we've ever written.

WARREN: It has a couple of our best songs and most
of our worst songs on it. Sonically it's pretty bad.
Recorded it for $5,000 | believe. Back then we were
whipping out records really fast.

JOE: We put three records out in the space of a year
and a half. It was a very prolific yet substandard period.
RIOT. 77: You’ve dropped “l Have A Date” from the
set-list Warren and replaced it with Queen’s “Don’t
Stop Me Now”.

WARREN: Yes.

RIOT. 77: Where did you get that idea from because
they’re not as big in America as they are here, is that
right?

WARREN: Yeah that’s right, we had no idea how big
they were here. | thought | was being really obscure
choosing that song. @

Apparently not!

DAVE: Peoplein |

America don't even

realise it's a cover.

They think it's our

song.

WARREN:

and then you

come over here

and it's in TV

commercials

and shit. | like

the message of |

optimism it

sends. s

RIOT. 77: Are you

Queen fans?

DAVE: Yes,

very big

Queen fans.
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EMI have finally taken their heads from
their arseholes and reissued all of the
essential Saints work from the glory years
of the band ('76-'78). This apparently is
the complete recordings they made during
that timeframe and comes with a ton of
tasty extras that should have any Saints
fan jumping for joy. “All Times Through
Paradise” is a four-disc box set, housed in
an awkward rectangular book format,
which features extensive information on
the band’s history and a mountain of
photographs, some unpublished, from the
formative years of the group. Ed
Kuepper compiled this with the blessing of
Chris Bailey and both contribute personal
commentary. [If you're a newcomer
you're gonna want the first three studio
albums from the band, “I'm Stranded”,
“Eternally Yours” and “Prehistoric
Sounds”, which you get here, each on a
separate disc. To round out every album
we're given further recording activity of
The Saints from around the era of the
session, such as singles, b-sides and out-
takes, which in all amounts to thirty tracks

a breakdown" LP/CD [EH|=
Brutal follow up album

steam roller!

hits you like a fucking ‘
IS you hixe a fucking ?'

spread over the four CD’s. As mentioned
earlier there’s an added extra disc in this
set, which is a recently uncovered live gig
by the band, recorded at London’s Hope
And Anchor pub in 1977. For Saints fans
this disc on its own is worth picking up as
it beautifully demonstrates the live
chemistry between Kuepper, Bailey and
their excellent rhythm section of Kym
Bradshaw on bass and Ivor Hay on
drums. The Saints progressed at a rate
even The Stones would have serious
issues keeping up with, releasing their two
follow up album’s to “I'm Stranded” in the
same year, that musically and

stylistically were miles away from each
other, but equally brilliant. Amazingly
they still managed to stun time and again,
whether it be the raw and snarling gusto
of their debut, recorded in two days flat in
Brisbane, possibly the finest sophomore
effort by any band in the shape of
“Eternally Yours” or the final piece in the
trilogy, 1978’s  “Prehistoric Sounds”, The
Saints hit the listener on a multitude of
levels. Possibly the only Punk record to

THE HAVOC "road
warrior” 7"/CD EP
LA punx are back with
their toughest material
to date. Pure punk
aggresssion!

BLOOD OR WHISKEY
“cashed out on culture

Irish punk madness ~
for fans of The Pogues’
Flogging Molly & DKM

Punk Core merchandise
and fimited colored vinyl
available exclusively at

successfully work the fusion of horns and
loud guitars without sounding like a tack-
on, “Prehistoric Sounds” is by far the most
courageous effort made by any Rock n’
Roll band in 1978 and arguably since.
There has always been a schoolboy
innocence about The Saints that | love.
They had little idea of what they were
creating and perhaps the fact that
Kuepper and Bailey were like chalk and
cheese had something to do with the
connection their music made. It's well
known the band’s influences went a lot
deeper than Dr. Feelgood, The Stooges,
Roxy Music or the New York Dolls, which
their Punk Rock peers tended to favour.
The Saints were brought up on a diet of
old R n' B tunes from the 50’s, and the
60’s Soul that labels like Motown, Stax
and Atlantic were busy releasing. The
shared a unanamous loathing for 70’s
music. The fact that they were white, had
no recording budget and found
something appealing about loud guitars,
may have had something to do with what
was created over those two days in a
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at they put into

Brisbane studio in 1977. The great thing
about putting on a Saints record in 2005
is hearing'just how well these songs have
aged. Infact I'd go so far as to say
they've gotten better with age! Nearly
thirty years on and there’s not a single
band playing guitar music today that even
comes close to rubbing shoulders with
these recordings. This box set contains
pretty much everything you need on the
group and although they’ve had odd
flashes of genius since, after you've heard
these songs nothing they produced in
their aftermath is likely to hold up to them.
Ed Kuepper parted company with The
Saints in the late 70’s and that's generally
looked upon as the end of their gold run.
Bailey remains an accomplished
songwriter today, but there was always
something in Kuepper that seemed
irreplaceable. This is by far the best
round up of the band’s early days that
I've come across and as a one-stop-shop
for what you need to arm yourself with

on The Saints, look no further.
(www.saintsmusic.com)
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very unpopular in some circles.  I'll do this; I'll do interviews and
some of the things that are necessary to please my masters to
some degree, but | always wanted The Saints to remain this radi- Y
cal collective. | try and do all this somewhat outside of manage-
ment, record companies and corporate infrastructure. On a

B musical level, anytime I'm out with a Rock band, changing the
§name seemed stupid seeing as it would always be the bloke who

~ sang with The Saints. | mean, I've done a half dozen solo
records that | didn’t think were appropriate as Saints records. |
did one with a Bolivian folk band for instance and that wasn’t my
notion of what The Saints should be. To me The Saints are a

| bunch of snotty white boys pretending they’re black, playing noisy
" music, which to me is the beauty of The Saints and fingers

| crossed we've always been able to maintain that. We exist in a
| decent little corner of show business, without having to bend over
backwards to fashion too much. Realistically The Saints career
was over in 1980, for all intents and purposes. We didn't have
~our first hit until about 1984 in Australia and didn't go to America
o ‘till 1986 and it's been a roller coaster, up n' down, ever since.

~ Some parts of the world are great whilst in others we don't exist.

" RIOT. 77:  Yeah, that always struck me as odd that The
_‘%Saints never toured America in the early days, because |

I mean surely if you ever stood a chance of breaking over
| there it would have been in the late 70's ...
ICHRIS: There was no interest in getting us over there. We
- were originally signed to Sire | think and because we didn't fit the
"?"ébill, so to speak, at that level, | think we were perceived to be
some sort of joke and it all just fizzled out. Then during the 80's,
after we'd done “All Fools Day” | think, we were signed to a differ- |
ent company and became part of that whole first MTV explosion |
' in America. I
"RIOT. 77: Ohyeah. I've seen that “Live at The Ritz” thing |
" you done for MTV over there ...
"CHRIS: Yeah, you know, its so weird you mentioned that,
" because | hadn’t seen that for about fifteen years, up until about
' three weeks ago. A mate of mine who used to work with The
~ Saints years and years ago, found it in his garage. The day
~ before we left for this tour the parcel arrived with The Ritz gig in it. |
~ RIOT. 77: What do you think of it now? !
CHRIS: Well, I've got sideburns which is interesting. Musically
its not a million miles away from where The Saints have ever
been, apart from the fact that the bass player has shoulder pads
in his shirt. The great thing about is the synthesized disco intro,
which is so dated and 80’s ... This voice comes over it “Now, live
from the Ritz ladies and gentlemen, THE SAINTSI”  (laughs)
and then | come out and play some bog Irish ballad (laughs).
I'm several years older now, and my style of dress hasn't changed
. It's actually not that embarrassing, because you know when
you look back at old photographs of yourself and you're like,
“Jesus, did | really wear those???!!" | think its stood the test of
time rather well.
RIOT. 77: You went and lived in Memphis for a year.
CHRIS: That was my punishment for being naughty (laughs).
Epic Records, who were a fairly big company at the time, were
arguing with some other big company and to cut a long story short
there was basically eight million dollars on the table, which is
more money than | could ever fathom. I'm thinking, “What the
fuck are these guys on?” ... Anyway, as part of the kiss-and-
make-up process | was forced to work with a producer, which is
something I'm not that fond of doing, but it was part of the solution
process. I'd hoped by going to Memphis, being a big fan of R n’
B, that | was going to be allowed work with black guys ... | ended
up working with quite a nice bunch of guys for the record, which
wasn't actually a Saints record, it was a Chris Bailey record, but
every time | would try and audition an R n’ B player, the producer
would be like, “Ohhh, | don't know if we can get that together, but
I've got this great guitarist ...” They were these good ol boys basi-
cally ... bringing their guns into the studio and all this carry on
(laughs) ... it was the longest record | ever recorded in my life; |
was there for nine months and to me that's a sin.  You shouldn't
spend nine months making a record. The American record label

thought | didn't have enough songs so | was sent off to write with
all sorts of people and it got to the point where | was like, “Look, if
you don't like what | do, get someane to write a bunch of songs,
get a band to fuckin’ record them and I'll come along and sing
over it" and they're like, “Oh, no, no, no Chris, you're the creative
z =

-

talent, Blah! Blah! Blah! Wank! Wank! Wank! ...” That’s why the
music business is imploding, because you've got all these “spe-
cialists” and “experts”, who just don't have a clue ... So, please
don’t say I've lived in America (laughs) ... | have a love/hate rela-
tionship with that place, but | have spent a considerable amount
of time there.

RIOT. 77: Did you go to Sun Studios when you were over

' there?
CHRIS: Sun Studios? It's a fuckin’ hamburger restaurant now.
RIOT. 77: No, they’ve moved it back to Union Ave. | know

they moved it off somewhere else for a time, but | don’t think |

it was much of a success obviously, but now they’ve
reopened it in the original place ... | thought it was excellent.
CHRIS: Ohright. When | was there it was just some room thal
they'd taken and put stuff from the original Sun in there ... | did
get a backstage tour of Graceland though...

RIOT. 77: | thought Graceland was a real letdown ... It was
all security guards and you couldn’t even walk around ...
there was barriers blocking everything ... | think they’ve
destroyed the whole feel of the place ... It’'s more like
Universal Studios or something ...

CHRIS: Right, yeah. Unfortunately | was working in some
other studio, which now no longer exists. It was a multi-million
dollar toy for the son of this big real estate family. They used to
throw millions into this amazing facility, which nobody used,
because it didn't work ... State of the art gear, plugged in badly,
with no studio manager fo run it, etc. etc.

'RIOT. 77: | was always under the assumption from listening

{to The Saints that you had a wide and vast record collection,

‘but | was surprised recently to read the contrary ... you said

{you only have a handful of records or something ...

SCHRIS: Yeah, I'm not bullshitting about that (laughs). Asa

" child and a teen | was veracious in my appetite for music, but as

+ an adult if | haven't been involved with one musical project it's

been another. I've always meant to buy records and | think it

was about four or five years ago that | bought a stereo, so I've got

one of those (laughs). I've got my two or three dozen Classical
CD’s and two dozen Blues compilations, but | don't have any vinyl
or anything like that. I'd love to have all that, but when I'm at
home it's sort of the last thing | feel like doing. There's a shop-
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living shit out
f me. It's one of those horrible looking things that they put into
the middle of a working class area and is everything you hate
bout capitalism. You got these poor folk who can't afford all the
stuff, yet it's the social centre of the village. It's serves absolute-
ly no purpose whatsoever, unless you've got money to spend buy- :fé
ing useless shit. Its got a McDonalds and a Burger King and |
go there just to get terrified, because it reminds me of when | was
{ a kid in a similar working class area where they built the first of
those big American styled Malls. It's like the commercial village
,centre, but | forced myself to go in to one of the record stores
" "there and | think | bought an Animals record and that's been my
. musical purchase of the year, but | hang around with musicians a
lot and they have a bigger appetite for new stuff, so I'm always
eing exposed to new stuff. Then you meet these music hacks
1 who always go, “Have you heard this?", “Have you heard that?",
You must have heard this ..." (laughs). | worked with a guy
years ago who was a big Screaming Trees fan and he pointed out
to me that he started to respect me more when he read that the
‘ Screaming Trees liked The Saints, because he never knew that
laughs).
RIOT. 77: The Ramones cited The Saints as an influence
early on. Did you like The Ramones at all, no?
W CHRIS: | liked The Ramones, yeah, but I've never considered
them a Punk band. | think The Ramones were a fabulous and
gorgeous, typically American cartoon. I'm not sure that's how
they felt about themselves, but when | first heard them | thought
they were The Archies. All their music is really sweet and
% resolves nicely, as well as being in a major key. They play
“trashy Pop music and have made some remarkable records.
RIOT. 77: You also liked The Damned. Did you consider
them a Punk band?
CHRIS: Notreally. The Damned were more in a Rock n’ Roll
tradition, which | think The Saints are as well, even if it leans
towards pretentious R n’ B in our case. I've always wanted to be
a black guy and though | don’t speak in an American accent, |
certainly sing in one (laughs). | thought The Damned were
shambolic and untogether and | loved that.
RIOT. 77: What about a band like The Undertones ... did
they never strike a chord with you at all?
CHRIS: The Undertones? That's Fergal Sharkey n’ all, isn't it?
RIOT. 77: Itis (laughs).
CHRIS: Yeah, sure, that was cute. | mean, even though |
started making records in the mid to late 70’s | guess, it's not sur-
prising that The Saints became associated with Punk Rock if you
listen to the first record, but we never felt part of that whole U.K.
entric scene. Over the years I've gotten into a lot of trouble,
especially if | go somewhere like Los Angeles, because I'm a bit
disrespectful of Punk. Other people’s idea of Punk is like this
' whole quads eye revolutionary music and | totally respect any-
‘thing like that, but Punk Rock just never particularly impacted on
' me or my life.  Stuff like the New York Dolls | thought was great
n a trashy kind of way. The Cramps | guess are kind of Punk
" Rock, even though its Psychobilly, but there's something about
them that's theatrical, and Punk Rock isn’t supposed to be theatri-
al, there's some kind of staunchness about it that | don’t get. |
idn't get it when | was a kid and | still don't get it now. But I'm
erfectly respectful of other people’s likes. To me it's all Rock n’
'Roll and it's always been that way. The people | admire in terms
of singers are Nina Simone and Little Richard ... now, if | could
ing like that I'd be pretty fuckin' happy (laughs).
I0T. 77: I'm just naming all these Punk groups here, trying
o find one that you’ll acknowledge (laughs) .... The Clash,
’mon you can’t dismiss The Clash ...
CHRIS: Yeah, | should've liked The Clash more than | do. |
 just can’t work out why they never hit home with me. There're
certain songs of theirs that | quite like. I've never met Joe
Strummer but I've been told that we're kind of similar characters
in terms of what we like ... 5
RIOT. 77: Yeah | mean the influencds are pretty much exact-
ly the same between The Clash and The Saints ... It's old
Rock n'Roll, Rn’B ...
CHRIS: Not a million miles apart, no. That's true.
RIOT. 77: What about the Boomtown Rats. They were pret-
ty much an R n’ B band. What did you make of them?
CHRIS: I've always liked the panache of Sir Bob and I've
always liked the racket the band made. They were outside the
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mould and | loved that ’
RIOT. 77: | know you’ve had your differences with the old
Saints guitarists Ed Kuepper, down the years, but you played
ith him again at some Rock n’ Roll Hall of Fame induction
not so long ago, is that right?
CHRIS: Well, | wasn'’t going to do it until Archie, the bass player
rom a later incarnation, said “Chris, they'll fly you out to Australia,
* give you lots of wine and fish cakes, you'll stay in a posh hotel for
 a week, don’t be such an arse”. So | said ok. | rang Ed and he
* got all very pompous about it, as he does. | told him if | was
1 going to do it that | wanted someone who's at least been in The
| Saints for five or six years and | still think that anyone who's ever
been in The Saints can still come back because there’s been
twenty-six of us and I'm still friends with most of them. Ed is just
a bit grumpy because he's never forgiven me for continuing, even
hough at the time he amiably went his own way. We were
dropped like a hotcake in back in '79. We've been friends since
he age of fourteen and | think in public we're the worst enemies
hat have ever existed, but in private we’ll meet up and have a
beer and a chat.
RIOT. 77: Is a full Saints reunion on the cards, do you
* think?
L CHRIS: Nah, its impossible. | mean, seeing lvor, the original
%drummer, was gorgeous. Ivor and | were really good mates, but
 he's just not interested, he doesn’t care. It was fun having him at
that Hall of Fame thing and something he said in his speech was,
~ “It's great that Chris has continued on with the music. If Australia
had have been this interested twenty-five years ago, things might
" have been a bit different.” Great comment! | love Ed though,
but we're just like chalk and cheese and maybe that was part of
® “ the magic when we were kids. | don't see a reunion happening
 though ... never say never of course, but | wouldn't be putting
money on it myself.
You've never accepted the glorification of early
Saints work ... why is that?
CHRIS: | can be pretty honest about it. We're playing really
old shit tonight.
o RIOT 77: Yeah, | had a quick glimpse at the set list there
“and “I'm Stranded” is the second song in ...
CHRIS: Yeah, and I'm relaxed about it, its fine. That has never
been my favourite song and still isn’t. Obviously my view is
going to be subjective, but | think a lot of that early stuff is crap, |
hink some of that middle period stuff is crap, | think some of the
ongs | write these days are crap. If someone writes a piece of
music or does a record that I've been involved with, once it's
done, its no longer mine, its up to you as a listener. I'm not a
critic, I'm not even a fan; | just make the shit and hope you like it.
‘ve always been dubious about putting stuff on pedestals. If
people like the early records, great, fine
RIOT. 77: Does it piss you off that people don’t take you
seriously for what you do now and instead keep referring )
" back to what you done as a teenager when you probably had
" no clue about what you were creating?
. CHRIS: No, because it changes.
- world where our early stuff is unknown. In the U.S.A. for exam-
- ple, our early stuff isn’t quite as popular as the newer stuff.
~ RIOT. 77: Where did the title “Paralytic Tonight, Dublin
' Tomorrow” come from?
- CHRIS: It's not too deep and cosmic. | went through a phase
- where | was reading lots of great Irish literature and there was an
* Irish American bloke named JP Donleavy who wrote “The
Gingerman” and all that, and | was reading one of his books, can’t
. remember which one, where he was getting all romantic in a
mock Joyce-ian way about Dublin.  So when | was going through
- my down and out in London and Paris phase, in 1979 after every-
- one had pissed off and | was still in London ... a young man, look-
~ ing to explore his roots and | figured that whole boozy, poetic ;
thing was a good direction for The Saints to head in and | thought
that title was quite fitting of that.
RIOT. 77: Do you have any Irish Republican blood in you
Chris, by any chance?
CHRIS: Yep. |believe in the Free State, which is why | got an
Irish passport many years ago
RIOT. 77: Ok, the first Saints single came out on a label
called Fatal Records ... was that just a name you made up to
release your own stuff, or was it an actual functioning label?
CHRIS: Yeah, that was just our own label. As kids, it seemed
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like a really good idea. We were eighteen at the time or some-
thing and that was the one we ended up with after going through
a whole list of names for what we should call our record label. |
think we chose that name to be funny, as in our record was
doomed and wasn’t going to go anywhere. We only pressed up
five hundred of them.
RIOT. 77: Did you hold on to a copy of that?
CHRIS: Noldidn't. But|know a man who probably has thou-
'sands. On my travels over the years |'ve come across quite a lot
 of copies that people get me to sign and | can’t believe that there
are that many. So someone is obviously making more of them.

RIOT. 77: Can you tell if it’s an original or not?
U CHRIS: No. It's been a bit of a running joke for the past twenty
| years. | mean we gave two hundred and fifty of the records

away and we must have sent a hundred away to magazines. At
the time my nickname was Ron The Manager, because | was the
guy who would go around begging people to buy these records.
¢ If I said we sold a hundred of those things, | think I'd be exagger-
atlng All the hype came after the review in Sounds. There’s
& no way of telling if its an original or not, | believe and for the bene-
3.' fit of this interview, anyone who wants to make them themselves
%can go ahead and | doubt anyone in the world, including myself,
could spot a fake from the original.
'RIOT. 77: Was the Sounds review the first to pick up on The
-~ Saints, yeah?
=2 CHRIS: Pretty much. In Australia we were a nonentity. No
&one liked us. we couldn’t get gigs; we turned the house we had
,@ Linto a place to play gigs at, on the weekend. Before we left
@ Brisbane, | think we'd done three professional performances. I'm
~ not saying this in a negative way, but we really weren’t much of a
and and had very limited live experience. When we played that
" famous gig in the Roundhouse in London with The Ramones,
we'd maybe done four of five weeks of proper gigs over a four or
five month period. We supported AC/DC once after Sounds had
iven us “Single Of The Week” and I'd never seen a monitor sys-
em before, because our P.A. would be two stacks in the corner
ith no monitor for the singer, meaning | had to just yell over the
op of it all. We didn’t go down very well anyway ... | mean,
unky Rock music as a commercial entity didn’t hit Australia until
the early 80’s and we were out of there in '77. We kept missing

|
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trends and/or creating them (laughs).
" RIOT. 77: Some of your earliest gigs were at Communist
Party rallies, is that right? What was that all about? Was
that where you stood politically?
CHRIS: Uhhhh!!  You've got to remember what the political sit-
uation was like in Australia at the time. it's a big fiuffy country.
even more so then, where the standard of living is generally quite
high. Me and mine, we were working class, but we weren't
starving. We had, by European standards, a lot. My old man
was a night security guard at a factory and | didn't realise | was
* iworking class until | was about sixteen, because | always thought,
“This is not rough!!  This is finel” | mean | grew up in what
would be classed as a poor or tough neighbourhood in Australia,
but by European standards, it was heaven. Australia is an out-
post of the U.S.A. and it follows American policy very closely and
lots of Australians died in Vietnam, so it was a turbulent time polit-
ically. To be a communist has never been terribly popular and |
wouldn't say I've ever been a communist, but probably closer to a
socialist. My sister went to university and the hot thing there is
« this sort of middle class revolution and as a randy teenager |
" would just follow along and go to party's. Champagne Socialism
I think it's probably called these days. You could get women in
their early twenties at university to shag you because you had
‘long hair and were a bit young and a bit cute and spout off about
Trotsky or whoever would get you the better shag. I'm not say-
ing that I'm shallow, but | just thought it was all so terribly middle
class and it wasn't where | was coming from, but perhaps where |
wouldn’t mind going on the weekend. The drinks were free, the
food was good and the women were friendlier. But the associa-
~ tion with the Communist Party came about because as teenagers
" we were the real deal, we were from a working class suburb .
I've met people down the years who said they were always afrald
of The Saints, which is hilarious because we were a big bunch of
girls who would read books, you know? | left school at fourteen
because | found out that | could actually not be forced to go to
school and | thought that was the greatest thing in the world. It's
not that I'm not academic or anything, | just didn’t like being in
school and felt my time was better spent listening to records and
reading books. | worked from the age of fourteen because it
gave me money, which was a totally new concept to me at that
age. But| am a strong believer in a welfare state and my sym-
pathies are with the left. In most countries what used to be
Labour Party’s are not really Labour Party's anymore, so it's very
difficult to have Party allegiance. I'm not disillusioned with poli-
tics as such because it's the best we've got at the minute.
Listen, we live in a capitalist society and the workingman is still
" being shafted in the same way he has been for generations and
generations. But | am an optimist and | think we're evolving
slowly but surely into some sort of consciousness, but every time
you start thinking that, some travesty happens somewhere and
we're back ta square one.
RIOT. 77: Ok, we’ll end this on a light note. Denis Tek from
Radio Birdman said the first time he met you, he thought you
were a drunken Irish git, who wanted to fight him in his front
garden ... (laughs)
HRIS: | may be a drunk and | may be Irish, but I'm certainly
not a git and the last thing | would want to do with an American
2 bodybuilder is pick a fight with him.

Do you remember the night he’s talking about?
Yeah, | know what he's talking about. ~Brisbane is
quite a parochial place and in those days was ultra conservative,
almost like a 1950's American movie set in Texas. It’s like the
Deep South of America. You could shoot black people and it
was ok-ish, except there weren’t very many black people at that
time, because the British had already killed them all. | think |
had a sense of humour that they didn’t understand or think was

cool. Radio Birdman had all this sort of semi-military bollocks
going on ... with their American in the band, thinking they were
really cool ... | don't know where The Saints got his reputation of

being hard men from, because I've met a few hard men in my
time and can assure you that we are ballerinas in comparison.

All this bollocks started with Radio Birdman when we did this gig
together and | made a reference on stage to their stage backdrop
that they had put up, which was their attempt at being provocative
with all this S.S. Military stuff ... for fucks sake, dream up some-
thing a bit better than that ...
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® ITiger Army - The Music Centre

mpany of The Undertones, making their annual pilgrimage

Right, time for the obligatory bit of Paul McCloone bating!
walked out on stage. He should be at home ironing
. belongs in a super-pub in Temple Bar

The party season gets underway in the co
earance in The Village.

down south for an app
| | could smell the fucker’s aftershave pefore he even
; his fuckin' blouse this fella. What a steamer ... SO out of place ..
| with his poot-cut jeans, powling runners and the aforementioned girls blouse ... skanger! ... and why
| does he insist on pulsating around the stage, grinding his crotch up against anything within spitting dis-
tance? The Undertones as a band naturally remain unsurpassed in their ability to supply an endless line
of great songs to get us through the night. The follow up to the surprisingly good “Get What You Need”
is already on the way and tonight was their opportunity to showcase a handful of those songs for us.
Difficult to tell how good a record its gonna be until we hear the studio versions, but nothing really stood
out here this evening. t, like most probably everyone else, was here for the oldies (sad but true) and
| they didn't let us down on that score. “Family Entertainment”, “Male Model”, “Girls Don't Like It", “My
| Perfect Cousin” and of course the John peel shout-out for “Teenage Kicks” — this being its first airing
| since his death. “Its Going To Happen” would have added a nice touch, but apart from that nothing wor- (=
| “Mars Bars”, i
|
|

|
| DECEMBER 2004:
|
|

thy was omitted. Final song of the evening following their encore was the unparalleled
even if it did include the snide “what a crap song” remark from McCloone at the end ... now what the fuck

would he know?
Always hot on the tails of an Undertones performance is a follow up by their northern rivals, Stiff Little
Fingers, and that's precisely what we got the following Friday. This Christmas'’s event was held at the
Music Centre. What added to my excitement about this gig was the addition of @ support siot from Pete
Holidai's new band — Enemigos. The group also includes Cait O'Riordan and Jonnie Bonnie from the
current Radiators line up, SO | would have been all-ears for this one. Whata Kick in the bollix it was
when they didn't play and the god-awful Things were drafted in as a replacement. Ouch! With plenty
of long faces in the Music Centre, we proceeded to sit through these fifth rate lggy impersonators — com-
|plete with the singer’s arse on display. Hands up who was watching the lggy documentary on the South
| Bank Show the other night then??? C'mon!! It was after ten o'clock when the familiar blast of “Go For
1 It" began playing around the venue, greeting the arrival of Stiff Little Fingers, who wasted no time in

| opening with three of their best — “At The Edge”, “Roots Radicals ..." and “Nobody's Hero”. How could
d naturally meaning there was a slight lull in the middle of the set, but

a tributes to Joe Strummer with sstrummerville”, their own “Fly The

ted Life”, which never fails to hit the spot. “Suspect Device” was their parting gesture
d “Tin Soldiers”. The sound was incredible tonight and the band
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The Bastards - The Music Centre

JANUARY 2005:

The slow start to the new-year was promptly rectified with and appearance by Lars
Frederekson and his band of Bastards in the Music Centre at the end of the month.
Nice to get a chance to see the guy in more intimate settings that Rancid’s Olympia
date, two years back. The tour kicked off in Belfast the previous night, before hitting
Dublin on the Wednesday. We missed opening local band The Keds and arrived in
just good time for Tiger Army’s set. 1'd witnessed their soundcheck earlier and the
band were almost unrecognisable in their jeans and sweatshirts, so yes the
Psychobilly look is a stage show kids, but it's a good one.
is so Psychobilly about the band anymore other than the look. Does a quiff and a
Double Bass make a Psychobilly band? Tiger Army seem to think so. Granted they
have elements of the style in their sound, but really they lean more in the direction of

Hardcore and you can really spot the AFl comparisons when they're performing. This

theory can become somewhat irrelevant though when the band sound as good as
they do, all branding aside. They produce a monstrous sound for a three piece and
Nick 13 is one gifted Punkrguitarist and frontman. I'm not too sure how much of a
following they had here initially, but the reception was warm and welcoming, bar the
odd pint being lobbed at the Double Bass player!
opposed to the full on Hardcore attack they launch into at times that has little melody
or groove to it. Lars Frederekson made his appearance through the backing music
of Johnny Cash’s "Man Comes Around” intro tape. Looked like something out of the
Prodigy tonight, with wraparound shades and matching white suit and biker jacket.
Gordy from the Forgotten lends a great input to the group and works as a master of
riling up the crowd while Lars sings. Excellent one-two vocal technique from the
band that gives each tune an extra lift. Frederekson is a genuine Punk Rocker,
made up of all the best elements of Charlie Harper, Johnny Ramone and Joe
Strummer. His knack for composing bang-on songs in that classic vein of the late
70's never gets old. Add to this elements of Rock n Roll, especially fat Elvis era, and
we're left with some punishing rhythms indeed that difficult to be outdone. There
were plenty of ramblings from the mic throughout the night, giving us some good
intros into their finest moments like “Dead American” and “Skunx”. Their excellent
version of The Blaster’'s “Marie Marie” was kicking alongside Billy Bragg’s “To Have
And To Have Not”. Leaving us with an extended Rap break in “The Viking” analysing
his life, which is kinda what the Bastards are all about, topped off a reckonable per-
formance.

Friday morning we were off for a New Year break to Los Angeles and first on the
agenda was a rare chance to catch the first woman of Rockabilly, Wanda Jackson, in
action. Wow! Wrapping up a small handful of dates around the west coast, she
stopped over at the Knitting Factory in West Hollywood. It took a time to find the
place but we eventually arrived somewhat flushed and poured a few beers down the
neck before stopping to look around and check out the support group, who were
some dreadful Emo band. A further glance around the room revealed a hardcore
Emo following with an average age of sixteen cheering them on! Surely this couldn’t
be a Wanda Jackson crowd? We checked it out and as it happened the Knitting
Factory has three different venues in the one building and of course we were in the
wrong one. A sprint around the corner and things started to look up. This was a bit
more like it and luckily we hadn’t missed any of her show as the support were just
about due on. The Cadillac Angels as they billed themselves were a traditional
‘American band in the vein of the Blasters and operated successfully in warming us
up. They also double as Wanda Jackson’s backing band, bar the exchange of a
bass player, and brought her on to greet the rowdy onslaught of her current following,
which is as far away from her Christian incarnation of the 70’s and 80’s as you're like-
ly to get. This is all the spirit of the mid to late 50’s, done by someone who was actu-
ally there and part of it all and not just romanticising on some other generation’s era
gone by. She can still cut it too and hasn't lost that growl we remember from all
those great records. It’s a joy to see her get back to what she does best and belt out
those timeless tunes like “Rock Your Baby”, “Fujiyama Mama” and “Hot Dog! That
Made Him Mad”. Given that the woman has one of the longest histories behind her
of any performer still on the go today, she took time out before each song to explain
the story behind it and share memories of the events in her life that inspired it. Bare
in mind, Jackson is one of the only artists from her day that actually wrote most of her
own material. There was an encore of “Whole Lotta Shakin’ Goin’ On” and her own
“Let’'s Have A Party” before she sat down to talk with the crowd personally into the
wee hours.

Sunday night and West Hollywood was again the destination for a Swingin’ Utters gig
in The Troubadour. This venue has been in existence since the 60's and whatever
about their $5 beers, it's a nice old style club to enjoy a live gig in. Again there was
hassle finding the place and given that it's right across the street from Beverly Hills, |

I'm not even too sure what

| prefer their slower, rockier stuff as

\._vai_n_gln’ Utters - The Troubadour e

Duane Peters - The Troubadour

figured we had to have the wrong area, but sometimes you forget what country you're
in and this was America after all kids, where the down and outs live side by side with
the high fliers. Weird! $7 to park your car in the Troubadour! Bastards! We'd
missed at least one support act and Duane Peters was working his way through his
set when we got in.  I'm not sure what name his band were going under this evening,
but it wasn’t Die Hunns. This was more of a sleazy New York Dolls meets Hanoi
Rocks type deal, and with Duane’s over the top antics to front it all, it sounded excel-
lent. Duane is the same guy he’s always been and has mastered the knack of this
craft long ago. He just sounds more at home than anyone else doing it and above all
is genuine. After all these years the Swingin’ Utters still set up their own gear
before a performance and tonight was no exception despite the screaming girls insist-
ing Johnny pose for photographs with them before he goes any further, much to his
embarrassment. Max Huber was replaced by stand in guitarist Jack of One Man
Army tonight, but the rest of the line up remained intact for another high rating Utters
performance. Johnny is a rowdy singer who shouts his way over each song, full of
spite and venom. “Pills n’ Smoke”, “Five Lesson’s ...", “I Need Feedback” and
“Teenage Genocide” marked the strong points early on. The Utters sound tonight
was a lot more straight forward and high velocity than on record and hadn’t you been
familiar with the material you'd be forgiven for thinking all their songs sounded the
same and blended into one another, which as recorded evidence has proved, couldn’t
be further from the truth. Perhaps this is the effect of Max’s absence. but | still
thought they were cracking tonight. They’ve got one of the best past records in mod-
ern Punk and just keep pulling ’em out of thin air. Spike took over the vocals to run
through “Alternative Ulster” near the end, which was a great and rough arsed version
of the gem. Full on bustling crowd here too this evening. though one guy did man-
age to knock himself out having split his head open on the concrete floor. Ouch!
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Bouncing Souls - The Ambassador

/

The Red Box was the location for Lee “Scratch” Perry’s latest Dublin appearance in mid February.
Saturday night in the Red Box under the normal run of things would not be a place you'd catch me
, but this was not under the normal run of things, as one of Reggae’s finest achievers was in our midst. Look up
nsane” in a dictionary and you're sure to find a picture of Lee Perry beside it. | think he invented the word!! First
ough, we had a set by Dublin's King Sativa to get through. Having drifted in midway through their performance
and ignorant of anything they had on offer previously, it was difficult to make a fair judgement. They play 60’s influ-
"enced Ska, something akin to the Skatalites, but the first twenty minutes or so of what | saw had little lasting impact
‘on me. It was their final’handful of songs that really nailed it home. They went out on a high with some memorable
ongs and appeared to go down semi-well with the Scratch crowd. Speaking of which, out came his band shortly
afterwards, to warm us up with a couple of songs, including Junior Murvin's, “Police And Thieves”. Perry’s band is a
' three piece, consisting of synthesizers, bass guitar and drums, along with the Mad Professor seated at the back of

e

’gwith keyboards just doesn't do it for me. That's precisely what made all those early records so great — the fact that
'many of them were performed live by a full band. It was about the third song in by the time Lee “Scratch” Perry
made his entrance via the back staircase, wheeling a pink suitcase behind him, to store his collection of hats. The
place went nuts at his arrival, as the skanking levels quickly hit high. Undoubtedly Perry is past his prime, but still
springs the occasional moment of genius on us from time to time. He doesn’t have to do much to win a crowd over
these days, as his historical status can single-handedly take care of that one. Yes, he is a legend and debts are
owed out to the man from right across the board, but he has also churned out some serious amount of filler down the
years and the copious amounts of weed he’s gotten through in his lifetime hasn't always helped matters. Parts of
the set dipped into mediocrity, but given that the guy is old enough to be a grandfather several times over, he's still
pretty light on his feet and can work those rhythms when he wants to. | don’t think anyone was complaining and it's
always nice to see one of the true architects still out there doing it.

Dropkick Murphy’s made their annual pilgrimage to the old sod on the same day the country bet England in the
Rugby. What a fitting occasion for a Dropkick Murphys gig then ... not that the Plastic Paddy’s need any excuse to
wave an inflatable hammer in the shape of a shamrock around or anything! The real clincher for this gig was the
Bouncing Souls support slot, but first on were the God Awfuls, who | was in no rush to see and only caught about
the last fifteen minutes or so of them. They've toughened up their act somewhat since their Vandals support in
December, but it still remains quite transparent. The addition of a flat-cap and Fred Perry seems to be all these
bands think it takes these days. The Bouncing Souls have a hard time with Ireland. They really need to get over
here and do a headlining show. For my money, | think they're one of the greater bands of the past decade, but still
appear underappreciated outside of the states. They put in another high scoring set tonight with their wealth of quali-
ty music, spanning their impressive back catalogue. There were a handful of Souls fans in attendance but nothing i
great. The band played their hearts out and put a smile on my face. Make way for the bagpipes, tricolours, stars n’
stripes efc. etc. it's time for the Dropkick Murphys. The Sham’s "If The Kids Are United" was their opening tape, as
their entourage of teenage girls made their way side-stage to take in the Dropkick Murphys set. Its worth noting that
this is the first time the band have chosen to go through a corporate promoter in Ireland and even | have to admit it
was nice to see them maintain their now trademark anyone’s-allowed-on-the-stage attitude, despite the Ambassador
playing host to this gig There was a crash barrier in place front of stage, but it didn’'t detract from the band’s shared-
platform message that much. | can’t keep up with the revolving door of personnel in the Dropkick Murphys, but there
looked to be a new face on mandolin as old Spicey what's-his-name parted company with,the band a while back.
They can be a good shit-kicking band when they want to be and displayed this on and off this evening, but interest-
ingly the set placed a somewhat heavy emphasis on cover material. Now included, amongst others, are "The Auld
Triangle" and "Fields Of Athenry". For their best bits, just look in the direction of the Mike McColgan years. "Barroom
Hero" featured guest vocals from Dublin’s own transported Bostonian, as the last twenty minutes or so of action took
things up to a dizzy level. Add in Cait O Riardan's guest appearance for "Fairytale of New York" (yes, that's right, Al
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the crowd, whilst handling lead vocals) and "Skinhead On The MTA" and you've got a pretty fun night out. You can’t
take this type of thing too seriously, but at face value they have more to offer than people (myself included) often give
them credit for.
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The Saints dragged their drunken arses through Wh

Rockers everywhere. When | say The Saints, what
musicians. This was a double treat tonight as for starters was the surprise inclusion of Du
Mosquitoes. [f you haven't checked in with this fot yet, | recommend doing so. They cook up a rich in roots blend of screwed up Country

twang, a Cramps ideology and a Link Wray induced schizoid guitar technique. They have it down and venture from mid paced crooners to
the all out frenzy of “Brand New Cadillac” as their farewell. This three piece work well off one another and give off an effective on stage
chemistry. One to watch! The Saints were never a band for having a stage persona and little has changed in the life of Chris Bailey, as he

staggers onstage in tracksuit bottoms and runners straight from the local budget store. He's already downed a bottle of red and lord knows
what else before hitting the stage, add to that a handful of Brandy's whilst playing and by the end of the evening the guy was clearly in no fit
state to be entertaining a crowd. Earlier on though, his latest incarnation of The Saints lead us through some memorable moments, such as
opener “Porno Movies” off the new longplayer, quickly backed up with “I'm Stranded”, that landed a copy of the original 7 inch on the stage by
an eager fan. The formative days of The Saints remain unmatched and from ‘79 to present they've occasionally dipped into brief bouts of
worthiness, as demonstrated by this evening’s choice of songs, that creamed the best of their post-punk years with the first three, albums. It
was well rounded, with Baileys's guitar player in particular being strageringly good, looking in the direction of James Stephenson’s style on

t to the crowd towards the end as Bailey dragged out an

the final Stooges record. There was something in the way of a stage invite sent ou
extended R n' B reprise with everything thrown in there from Toots and The Maytels “Pressure Drop” to other Funk inspired moments of

genius. | was waiting for a run through “River Deep, Mountain High”, which didn't materialize by the time we called it a night shortly after
cleven o'clock.  His acoustic few numbers as an encore were quite convincing and | would have liked to hear more from that. Overall
tonight's performance had its fair share of highs, but Bailey ended up getting too pissed to function as the night wore on and things ended up

getting a little messy towards the end.

elan's on a sleety Tuesday evening in March, much to the delight of vintage P

| in fact mean is Chris Bailey accompanied by quite an established group of backing
blin's best kept secret — Psychobilly fusionists, The

The Saints gig, | was looking forward to another dose of them a few nights later at the

After the Mosquitoes promising performance at
laying, had pulled out in the lead up to the gig, which left us

Rockabilly gathering in the Voodoo Lounge. Unfortunately, although billed as p!
with just Aces Wild and Spellbound to carry the load, along with Dice Bar's DJ Stevie supplying the sounds between acts. Warmed up at the

Dice Bar’s happy hour, with that fine Dublin Brewing Company’s Guinness. First band Aces Wild hit the stage just after 9:00 and proceeded
to dish out the Rockabilly favourites, with most, if not all of their set, consisting of cover material. They were good and ulitilized the Double-
Bass arrangements particularly well. They carried a good following with them, but relying on other people’s material is a stumbling block
they’ll need to overcome in order to be taken as something more seriously than a novelty act. Stevie whipped out some good records in the
interval between bands and seemed to favour The Cramps above all else ... Can't knock that! The spiv-fronted Spellbound took the stage
next with a similar brand of Rockabilly, but looked to play more original material. Drawing the obvious influences of Sun-era Elvis and refer-
encing that with a mid eighties British Psychobilly slant gave them a high-grade result. They got a rousing reception and really made the
Voodoo come alive tonight. 1 wasn't that taken on this place at first but its grown on me @ lot since.
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