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1 9 9 0 #  
6 5  $ 2 .0 0

T H E  W E I R D O S !



T H E  F O L L O W IN G  H A R D -O N S  M E R C H A N D IS E  IS  A V A IL A B L E  F R O M : 
T A A N G ! R E C O R D S , P .O . B O X  5 1 .  A U B U R N D A L E , MA 0 2 1 6 6  ^

T -3 5 L P  "L O V E  IS  A B A T T L E F IE L D ' LP
T -3 5 C S  'L O V E  IS  A B A T T L E F IE L D ' C A S S E T T E
T -35 CD  'L O V E  IS  A . . . '  CD  EX TRA  S O N G
T -2 6  LP 'D I C K C H E E S E ' LP 18 KILLER S O N G S  
T -2 6  CV 'D IC K C H E E S E ' LP G R E E N  O R  R E D  WAX 
T -2 6  C S  'D I C K C H E E S E ' C A S S E T T E  W /21 S O N G S !
T -26  CD 'D I C K C H E E S E ' CD  W /21 S O N G S !
IMP. LP "H O T  F O R  Y O U R  L O V E  B A B Y ' IM P O R T  L P
IMP. LP 'S M E L L  MY F I N G E R ' W /BA N N ED  C O V E R
IMP. 7IN 'A L L  S E T  T O  G O ' IM P O R T  7  INCH 
IM P.7IN 'S U C K  & S W A L L O W ' IM P O R T  7  INCH 
IM P.7IN  'S U R F IN ' O N  MY F A C E ' IM P O R T  7  INCH 
IM P.7IN  'G IR L  IN T H E  S W E A T E R ' IM PO R T  7 INCH 
IM P.7IN  'J U S T  B E IN G  W /Y O U ' IM P O R T  7  INCH

LP/C S $ 7  CD $10 COLORED: L P  $8 .5 0  IM PORT 7" $ 6  IMPORT LP $14

S H IR T S: T-SHIRT LO N G  SLV.
'P IN B A L L  G R A N N Y ' $1 0  $15
'H A R D - O N S ’ T O U R  ’8 9 '  $10
H A R D -O N S  P O S T E R S :
'D I C K C H E E S E ' FULL CO LO R  P O S T E R  $ 3 .5 0
"L O V E  IS  A B A T T L E F IE L D ' TO U R P O S T E R  $ 3 .5 0

t a a n g !
R E C O R D S

POSTAGE:
U.S.A. $1.50 FOR 1ST ITEM, . 50 EACH ADD.ITEM /CANADA $3 FOR 1ST ITEM, $1 EACH ADD.ITEM 

^OVERAIR $6 FOR 1ST ITEM, $2.50 EACH ADD.ITEM / SEAMAIL $2 FOR 1ST ITEM, $1 EACH ADD.ITEM

S L A P S H O T

T H E  F O L L O W IN G  S L A P S H O T  M E R C H A N D IS E  IS  A V A ILA B LE F R O M : 
T A A N G ! R E C O R D S , P .O . BO X  5 1 , A U B U R N D A L E . MA 0 2 1 6 6

T -40L P/C S/C D  NEW! 'S U D D E N  D EA TH  O V E R T IM E 'L P /C S /C D  
T-36 7- NEW! '  FI RE W A L K E R ' 7" (LTD. EDITION RED WAX)
T -28 CV 'S T E P  ON IT ' COL. VINYL ( RED OR GRN.)
T 2 8 C S /L P  'S T E P  ON IT ' CA SS. OR LP (15 SO N G S EA.)
T -12L P  -B A C K  O N  T H E  M A P '
T -12C S  AVAILABLE FOR THE 1ST TIME 'B A C K  O N  T H E  M A P ' PLU S

THE 'S A M E  M IS T A K E ' 7 '  ON ONE CA SSETTE!!
T-28CD  'H IS T O R Y  O F  S L A P S H O T ' CD CONTAINS:

S T E P  O N  IT. B A C K  O N  TH E M A P .S A M E  M IS T A K E
A L S O  A V A IL A B L E

T-5CV 'N E G A T IV E  F X ' C O L  VINYL FEA TU R ES CH OK E ON VOCALS...
82  BO STO N  H ARD CO RE 

T -34L P /C S  D .Y .S . 'W O L F P A C K '

LP/CS $7 CD $10 7" $4 COLORED: L P $8  50  T  $5

SHIRTS: T-SHIRT LONG SLV. SW EAT HOODED
B IG  SK U L L  $ 1 0  $ 1 5  $ 2 0  —
BA CK  O N  T H E  M A P NEW (BLK) $ 1 0  $15 $ 2 0  $ 2 5
B U L L D O G  (BLACK) $ 1 0  $15 $ 2 0  $ 2 5
M EAT IS R E D  T O U R  (WHITE) $ 1 0  $ 1 5  $ 2 0  $ 2 5

POSTAGE
U .S .A . S1 50 FOP 1ST ITEM. 50 EACH ADD ITEM '  CANADA $3 FOR 1ST ITEM $1 EACH ADO ITEM 
OVERAIR $6 FOR 1ST ITEM. $2 50 EACH ADD ITEM / SEAMAIL $2 FOR 1ST ITEM. $1 EACH ADD ITeM



D Y S  W Q L F P A C K

T H E  F O L L O W I N G  D Y S  M E R C H A N D I S E  I S  A V A I L A B L E  F R O M :  

T A A N G !  R E C O R D S  P . O . B O X  5 1  A U B U R N  D A L E ,  M A  0 2 1 6 6

T - 3 4  L P  - W O L F P A C K *  L P  1 4  K I L L E R  S O N G S  $ 7

T - 3 4 C S  ' W O L F P A C K '  C A S S E T T E  $ 7

L P  ' D Y S '  2 N D  L P  O N  M O D E R N  M E T H O D  $ 7 . 5 0

S H I R T S :  T - S H I R T  L O N G  S L V . S W E A T  H O O D

D Y S  W O L F P A C K  B O S T O N  $ 1 0  $ 1 5  $ 2 0  $ 2 5

D Y S  S M A L L E E  ( L P  C O V E R )  $ 1 0  $ 1 5  $ 2 0  $ 2 5

D Y S  P O S T E R S :

D Y S  P O S T E R  O F  S M A L L E E  W / W O L F P A C K  L Y R I C S  $ 3 . 5 0  

P O S T A G E :

U . S . A .  $ 1 .5 0  F O R  1 S T  ITEM , . 5 0  P E R  E A C H  A D D . ITEM  

C A N A D A  $ 3 .0 0  F O R  1 S T  ITEM , $ 1 .0 0  P E R  E A C H  A D D IT IO N A L  ITEM  

O V E R A I R  $ 6 .0 0  F O R  1 S T  ITEM . $ 2 .5 0  P E R  E A C H  A D D IT IO N A L  ITEM  

S E A M A I L  $ 2 .0 0  F O R  1 S T  ITEM , $ 1 .0 0  P E R  E A C H  A D D IT IO N A L  ITEM

S T O R E S  D E A L  D I R E C T . .  C A L L  U S !

P H O N E  ( 6 1 7 )  9 6 5 - 5 6 7 3  P A X  ( 6 1 7 )  5 2 7 - 1 6 4 7

maelstrom

T H E  N E W E S T  T O  T H E  T A A N G !  F A M I L Y

- M A E L S T R O M -

3  S O N G  7 '  E P

F E A T U R I N G :

' M E G A M O R P H O S I S '

' M O T I V A T I O N '

' W H O  A R E  Y O U ? '

( V O I D )

t a a a n g !

R E C O R D S

$3 BLACK VINYL $5 COLORED 
T-SHIRT $10 LONG SLV. $15 SWEAT $20 HOODED $25 
TAANG! RECORDS P.O.BOX 51 AUBURNDALE, MA 02166

POSTAGE: U .S .A . $1 .50  1ST ITEM, .50 EA. ADD.ITEM / C A N A D A  $3 1ST ITEM, $1 EA.ADD.ITEM 
O V E R  A IR  $6 1ST ITEM, $2.50 EA. ADD.ITEM /SE A M A IL  $2 1ST ITEM, $1 EA.ADD.ITEM



#65

F l i p s i d e  F a n z i n e  # 6 5

P O B  3 6 3  

W h i t t i e r ,  C A  9 0 6 0 8

S U B S C R I P T I O N S  
All s u b s  a re  fo r 4  is su e s . 

List th e  is s u e  y o u  w an t yo u r su b  to  s ta rt 
with.

R em em ber, w e  co m e ou t bi-m onthly, so  you 
will g e t a  new  is s u e  every  tw o  m o n th s  o r s o  - 

no t every  month!
- U.S. s u b s  a re  $ 6 .0 0  c a sh , $ 7 .0 0  check

- C an a d a  or M exico $ 9 .0 0  
- E urope or A sia $ 1 5 .0 0

-A u stra lia , Ja p a n , etc . $ 1 6 .0 0

B A C K  I S S U E S  
46 , 47 , 4 9  - 53 , 5 5  - 64 . 

Note: T he 10  Y ear Issu e , # 5 4 ,  is com pletely
so ld  out.

- U.S. $ 1 .5 0  e a c h  c a sh , $ 2 .0 0  e a c h  check
- C an a d a  o r M exico $ 2 .5 0

- E urope or A sia $ 4 .0 0  
- A ustralia, J a p a n , e tc  $ 4 .0 0

C A T A L O G
Details of all ou r sh it is in our S um m er 89  

ca ta log  fo r a  2 5  ce n t stam p.

R E C O R D S  
# 0 0 2  - Detox “ S tart... Finish” LP 

# 0 0 3  - "F lipside Vinyl Fanzine V 2” 
# 0 1 3  - Flipside Vinyl Fanzine V olume 3 

# 1 4  - D etox “W e D on’t Like You Either” LP 
# 1 5  - Bulimia B anque t “ Eat Fats Die Y oung”

LP
# 1 6  - In s tiga to rs  "S h o c k g u n ” 

# 1 7  - The C row d "Big Fish S to rie s” 
# 1 8  - D eath Ride 6 9  “ Elvis C hrist The LP". 
# 1 9 -C a c tu s  Fossils  4  so n g  7 “ EP! W hittiers 

ow n punk  rock  finally s e e s  th e  light of day! 
# 2 0 -B u lim ia  B anque t “ Party  My C olon” The 

e n d  of th e  w orld h a s  com e. 
# 2 1 -M otorcycle Boy “ Feel lt”/ ” O ne P u n ch "  

7 “ (C olored  vinyl!) T he re tu rn  of Hollywood 
punk  rock  an d  roll. 

# 2 2 -M o to r  M orons “ C o n sp icu o u s  
C o n su m p tio n ” 5  so n g  7" EP (C olored vinyl!) 

# 2 3  - A nus The M en ace  - S o o n , folks!.
- U.S. p rices : $ 6 .0 0  c a sh , $ 7 .0 0  check . 7"’s

$ 2 .5 0 , $3 .
- C anada/M ex ico  $ 7 .0 0  LPs, $ 3 .0 0  7"s.

- E urope/A sia $ 1 2 .0 0  LPs, $ 4 .0 0  7"s.
- A u stra lia /Jap an /e tc  $ 1 5 .0 0  LPs, $ 5 .0 0  7"s.

V I D E O
ALL Flipside V ideos excep t 4, 6  an d  1 2  are in 

s to ck  an d  available. Get our ca talog  for 
com p lete  description.

- V ideos a re  $ 2 2 .5 0  c a sh , $ 2 5 .0 0  check
ea ch . NTSC only.

O N  T H E  C O V E R  
You m ay  no t believe it bu t th e  W eirdos have 
n ev e r h ad  a  Flipside cove r all to  them se lv es.

Now they  do! - pho to  by Al

O N  T H I S  P A G E  
The legendary  TSOL refo rm ed  a s  th e  original 

g roup  to  play ju s t a handful of s h o w s  and 
th e n  re -b rea k  up  again. D on’t w orry, it’s  

com ing  out on  a  live LP, in th e  m eantim e, this 
is Jack , s e e  w h a t yo u  m iss e d ?  - pho to  by

G us

Q uote of th e  m onth: 
(O ne g en d e r referring to  th e  other): "You 
c a n ’t live w ith them , y ou  c a n 't  kill th e m .”



I T ’ S  N O T  T H E  F L U ,  B A B Y

Well, we#, it’s  my turn to do the opening intro and instead of reiterating 
the usual "Scene Spier, I’d like to address a real current and local issue 
that's been a part of our daily existence; Malathion spraying.

With the discovery of several fertile Mediterranean Fruitflies in Los 
Angeles, the State of California, backed by the powerful lobbying 
Agricultural Industry has put millions upon millions of tax dollars into 
protecting the industry from this destructive pest. Okay, fine. The method 
they chose, however, was spraying the "safe until proven dangerous” 
pesticide, malathion, into the air above densely populated sections of 
Southern California. Shit.

Malathion has been proven relatively harmless to birds and mammals in 
relation to other pesticides so it has been used quite a lot in agriculture. 
However, studies have shown a link to cancer and negative effects on fetal 
development. Those effects have been very minimal COMPARED to other 
pesticides. The CDFA (Calif. Dept, of Food and Agriculture) has thus 
decided that malathion is safe and sprayed in a light dosage (mixed with 
bait) would pose no danger to humans, in direct contrastto the EPA’s 1984 
report that malathion IS a carcinogen. (It’s hard to even IMAGINE it 
harmless when the CDFA recommends you bring your pets inside and 
cover your car - since malathion can eat the paint off it).

Cities have been sprayed on a regular basis for several months now and 
irregularities have been cropping up in distressing numbers, especially in 
the intensive spray areas (such as the Glendale/ Highland Park/  Pasadena/ 
Burbank area) where hundreds have been reporting health effects from flu­
like symptoms to nausea to even nerve damage. The LA Reader, a local 
weekly newspaper, reported recently on the high increase (as in four times 
the usual) of miscarriages in one Glendale medical center within the last 
three months. These happenings cannot be proven to be caused by 
malathion unless through very expensive testing which only works if 
you’ve had the same tests BEFORE the spraying started.

Governor George Deukmejian has declared a state Agricultural 
Emergency, giving full reinto the spraying activities, repeating to the public 
the ’proven’ safety of malathion. Gubernatorial candidates John Van De 
Camp, Pete Wilson, and even democrat Diane Feinstein have also 
supported the spraying (saying that public hysteria has overcome rational 
thinking), regardless that Malathion has yet to be proven totally safe, 
regardless that people are already getting ill in numbers and regardless of 
citizens’ pleas for research into alternative methods of medfly control.

Already, the City of Los Angeles and the City of Burbank have filed suit 
against the State of California and a bipartisan group of state legislators 
have pressured the state to stop spraying. Meanwhile, the City of 
Pasadena, in a midnight emergency council meeting, voted to ban 
formation flying under 700feet over that city (malathion planes/helicopters 
fly at 500 ft.). While that action may be constitutionally illegal in the FAA’s 
books, it is still a clear message to the State that we do not want to be guinea 
pigs in an experiment that can prove environmentally and humanly 
disastrous five, ten, maybe twenty years down the line.

I urge the readers of Flipside (who are registered voters in the State of 
California) to write to Van De Camp, Wilson and Feinstein that unless they 
take a definitive stand against malathion spraying, you will refuse to give 
them your voter support in the upcoming elections and wjU try to convince 
friends and neighbors to do the same. Letters can be sent to;
- John Van De Camp, 3420 Ocean Park. Blvd. #2030, Santa Monica CA. 
90405(213)314-1880
- Senator. Pete Wilson, 11111 Santa Monica Blvd. #915 , L.A., CA. 90025 
(213) 209-6765
- Diane Feinstein, 2401 Colorado #180 , Santa Monica, CA. 90404 (213) 
315-6330

For more information on the effects of malathion and for anti-spraying 
demonstrations, call FOCUS (Families Opposed to Chemical Urban 
Spraying) at (818) 56-FEDUP. If you have symptoms of illness traceable 
to spraying, call Liana Kelley of FOCUS at (213) 871-8687.
Let’s make a difference in the 1990’s. \

Oh, yeah, almost forgot... urn, keep on rockin’, dudes... —  O  ̂  M

I T ’ S  M A L A T H I O N

R O D N E Y  O N  T H E  R O Q

T O P  2 0  R E Q U E S T S
S e n d  y o u r  r e l e a s e s  to R o d n e y  c /o  KROQ P O B 1 0 6 7 -Q , B u rb a n k , CA 9 1 5 0 1

R o d n e y  w ith  th e  P rim itives, p h o to  by  W a y n e  M orris

1 . B ird la n d  “ S le e p  W ith  M e ”

2 . V ic io u s  F ic tio n  “ C a n d y  K a n e ”

3 . C r e a tu r e s  “ S p e e d in g ”  (CD o n ly )

4 .  D r a m a r a m a  “ S t u c k  in  

W o n d e r a m a la n d ”

5 . C ra m p s  “ B op  P i l l s ”

6 . S o c ia l  D is to r tio n  “ S o  F a r  A w a y ”

7 . N y m p h s  “ H ig h w a y ”

8 . R a in  “ Hi T h e re ,  1 9 6 8 ”

9. H ello  D isa s te r  “ B om  A gain  V irgin”

1 0 . C h ills  “ H e a v e n ly  P o p  H its”

1 1 .  B ird la n d  “ H o llo w  H e a r t”

1 2 . R id e  “ C h e ls e a  G irl”

1 3 .  M in is try  “ B u rn in g  I n s id e ”

1 4 . J o a n  J e t t  “ H e ro s/P re tty  V a c a n t”

1 5 .  P a n d o r a s  “ J u s t  a  P i c tu r e ”

1 6 . B e a c h  B oys “S h e ’s  G oing B ald”  

( fro m  S m ile y  S m ile  CD)

1 7 . A ny  D re a d  Z e p p e lin

1 8 . N u n s  “ In th e  S h a d o w s ”

1 9 . O tis  B a ll “ C h a r l ie  M a n s o n ’s  

B ir th d a y ”

A D  R A T E S

D e a d l i n e  f o r  I s s u e  # 6 6  

A P R I L  2 3 , 1 9 9 0  

In s id e  c o v e r s  1 7 5 .0 0  

Full p a g e  1 5 0 .0 0  

1 /2  p a g e  7 5 .0 0  

1 /4  p a g e  4 0 .0 0  

1 /6  p a g e  2 5 .0 0  

b u s in e s s  c a r d s  

( 3 1 /2 -W  x 2-H )

1 5 .0 0
N ote:

1. S e n d  all p a y m e n ts  w ith  

a d s .

2 . M a k e  y o u r  a d s  th e  righ t 

size .

3 . U se  b la c k  ink fo r  all 

d raw ings, halftone all pho tos.

4 . S e n d  a  c a m e ra  re a d y  

positive, n o t tra n sp a re n t  film



p u b l i c a t i o n s

W hat th o s e  sy m b o ls  m ean :
1. Directly following th e  publication 
nam e is  th e  is s u e  n u m b er of the  
zine listed here.

2 . Following th e  is s u e  n u m b er is 
th e  price, an d  tha t p rice m ay  not 
include p o s tag e . If yo u  s e e  an  * 
th en  a lthough th e  zine is free , 
p o s tag e  is not, so  s e n d  s o m e  
s tam p s, IRC’s  o r c h a n g e .

3. D escription co d e s:

a. Publication type  
NP - new sprin t
X - xerox 
P - printed 
T - tabloid 
NL - new sle tte r

b. Publication size
s - s m a l l  (1 -1 6  p ag e s)  
m  - m edium  (1 7 -4 7  p ag e s)  
I - large (4 8  or m ore  p a g e s)

c. N otes
MC - m ulti-colored ink 
GL - g lo ssy  cover 
I - with in se rts

ACME MAIL ORDER F tb  1990 , ? , PL
POB 4617
Seattle, WA 98104 USA 
If Wiley Coyote was looking for lots of 
rare and collectable records to kill the 
Roadrunner with, where would he look? 
Acme Mail Order Recordings of course!

ALTEROCK ?, ?, PM
Varju U4
Budapest 1181, Hungary
Nice professional graphic alternative
rock mag from Hungary.

ANCIENT GRANDMA SECRETS 4 , $1 , 
XM
POB 42691
Tucson, AZ 85733 USA
News, reviews and a lack of graphics
make this a little dry this time around.

BABY SUE V2 # 3 ,  $ 1 .5 0 , PM
POB 1111
Decatur, GA 30031 USA 
Genius humorzine- this is the Recipes 
For The '90 issue with some right on 
stuff, like Fundamentalist Stew, Fax 
Machine Dream Fluffs etc... Cool.

BACTERIA OF DECAY # 1 ,  $ 1 .0 0 , PS
63 Lennox Ave.
Buffalo, NY 14226 USA
Enema, Milkshake, and Life Sentence

BEN IS DEAD # 8 ,  # ? ,  NPM
P.O.B. 3166
Hollywood, CA 90028 USA 
Found in stinking dives across town, 
Ben is Dead has made quite a reputation 
for itself. Always worth a good read. 
This issue: Distorted Pony.

BITCH 2 5 ,$ 1 .7 5 ,  PLMC
Suite 164,478 W Hamilton 
Campbell, CA 95008 USA 
Bitch cover any type of girl bands you 
can imagine, this issue has Pandoras, 
Michelle Shocked, Precious Metal, 
Maryann Price and Two Nice Girls just to 
name a few. ‘

BUZZ 5 1 ,* ,  PMMC
P.O.B. 3111
Albany, NY 12203 USA 
Typically good news and reviews rag. 
This issue featuring: Psychedelic Furs, 
Eleventh Day Dream, Passion Fodder, 
Diewarzau.

CHAIRS MISSING # 5 ,  $ 1 .0 0 , XM
POB 375
Fairfield, CT 06430 USA 
Much improved with Fugzi, The 
Honeymood Killers, The Go-Betweens, 
Lisa Suckdog, and Henry Rollins.

CHICKEN McFANZINE # 3 ,  $ .5 0 , XM
3740 Stalker Rd.
Macedon, NY 14502 USA 
Reviews and articles on Pressurehead, 
POE and Bent.

CLAD 1, ? , XM
221 S. 44th St. # 1  
Philadelphia, PA 19104 USA 
Comics, commentary and interviews. 
Features: Dickies and Ramones.

CLOSE DOESN’T COUNT 1, $ .7 5 , XS
808 Village Green Dr.
Gilbertsville, PA 19525 USA 
Small, but a good start. Left slant with a 
sense of humor!

CLOT 2 , *, TM
P.O.B. 33330
Northglenn, CO 80233 USA 
Neat tabloid featuring Anacrusis, 
Leviathan, Angelic Rage etc... The self 
appointed mag for Phlebotomists.

CUT # 7 ,  $ 2 .0 0 , PL
P.O.B. 485
Sharon, PA 16146 USA
Mekons, Verlaines, Roger Miller, and
Peter Jeffries

DE NAR ? , ?, XM
Bunderdreef 2
1710 Dilbeek, Belgium
Consistent and lively little zine, not in
English.

DE NAR ? , ? , XM
Postbus 104
1210 Brussel 21, Belgium 
Consistent and lively little zine, not in 
English.

DEAD ZINE Dec ’89 , # ? ,  NLS
P.O.B. 267
Otisville, Ml 48463 USA
Poor excuse for a fanzine. Record
reviews and rainforest facts.

DEAR JESUS # 3 6 ,  $ 1 .0 0 , PL
P.O.B. 1145 Cooper Stn.
New York City, NY 10276 USA 
No For An Answer, Soulside, CBGB, 
Dischord Records, Nasea, and an

article on corporate violence

DESPECOTE # 3 ,  ?, XM
A.A. 54839
Medellin, Colombia, Sur America 
Hardcore zine from South America, 
looks like their on the right track from 
what little Spanish I can read.

DISASTER # 6 ,  $ 2 .0 0 , PL
P.O.B. 820
Pasadena, MD 21122 USA 
Music and lie reviews, and a Lisa 
Suckdog interview.

DISOBEY 4 , $ 1 .0 0 , XM
3739 Oak Glen Dr.
Newbury Park, CA 91320 USA 
Inspirational lefty zine, heavy on lyric 
and verse and some cool interviews 
with the likes of Long Beachs 
Garblecrat, Purple Holocaust, Rhythm 
Collision, Haywire etc...

EMISSIONS 1, $ 4 , PLMC
POB 12373
Berkeley, CA 94704 USA 
Intelligent, good looking and well put 
together zine with some though 
provoking material. Lean to the left.

ENDLESS PARTY 4 4 , ? , PM
1765 N. Highland Ave. POB 
Hollywood, CA 90078 USA 
This is a great Hollywood rag with a 
variety of tastes. Too bad them seem to 
be getting thinner all the time. This is 
with Celebrity skin on the cover!

ETT NOLL ETT # ? ,  20  Kr., PL
Spelmanshojden 24 
172 43 Sundbyberg, Sweden 
Swedish fanzine with a 60’s Garage 
influence. Includes all sorts of bands, 
who I have never heard before, and a 7" 
flexi with Pedac Moped and New Rose.

FACTSHEET FIVE 34 , $ 3 .0 0 , PLMC
6 Arizona Avenue 
Rensselaer, NY 12144 USA 
Fucking hell, Mike must spend every 
waking hour of his life typing. Iknow Ido 
and we don't cover anything like this! 
The ultimate listing of small press and 
music.

FOUR ALARM CHARM 8 , * , XS
Box 10578
Mpls., MN 55440 USA
Dense reviews and com mentary
newsletter.

FREE THOUGHT # 2 ,  ? , PLMC
5219 Wyoming Rd.
Bethesda, MD 20816 USA
Wow, a fanzine with color xerox photos
inside. Features included Killing Time,
Up Front Even Score, 4 Walls Falling
etc...

FRONTLINE ? , ?, PS
Lilienstr. 16
3000 Hannover 1, West Germany 
Mailorder catalog for tons of alternative 
music.

FULL CIRCLE ?, ?, XM
12 Bell St.
Newsome, Huddersfield, W. Yorks.,

England HD4 6NN
This is a mail order catalog of hundreds 
of records, cassettes, zinesetc. Run by 
great people and what a service. Check 
it out.

GG ALLIN SCRAPBOOK 1 ,7 ,  XL
28 Quint Ave. # 5 8
Alston, MA 02134 USA
Just what the names implies: a
scrapbook of the press GG has received
plus GG art and poetry from jail.

GIVE THANKS # 3 ,  $ 1 .0 0 , PS
138 Putnam Park 
Greenwich, CT 06830 USA 
Spunky zine with features on American 
Standard and Heads Up.

GOD SPEAKS THROUGH ME 3 , * , NL
320 w. Oak Apt. B 
Greenville, IL 62246 USA 
Commentary, poetry, classifieds 
newsletter.

GOOD AND PLENTY # ? ,  ? , PM
2116 Salem Blvd.
Zion, IL 60099 USA
O.K., Big Frank "Nation" wrote a 
wonderful review of this S.E.H.C. 'zine 
and I lost it. Sorry.

HEALTH # 2 ,  $ 1 .5 0 , GLM
207 Ave. B #2A
New York City, NY 10009 USA
Very quality printed comic zine. Short,
but sweet.

HEAVY PETTING 3 , $ 1 .5 0 , XMMC
7024 N. Greeley 
Portland, OR 97217 USA 
Fugazi, Lou Reed, and Bok excerpts. 
Lots of down to earth ho-made stuff

HIPPY CORE # 6 ,  \, PM
P.O.B. 195
Mesa, AZ 85211 USA 
The energy issue with eurosis, The 
Match, Negazione, Geeticide, and 
Pollution Circus.

HOT STOPS 14 , ? , PMMC
POB 1333
Lombard, IL 60148 USA
Big print reviews and classifieds. Oh,
and some jokes.

INDEPENDENT GLOBALLY # 5 ,  
$ 1 .5 0 , XS
Lange Haeg 114
3853 EJ Ermelo, Holland
Short but ambitious, Features Terry Hall
(Specials) and Excel!

IT RADUHR 2 4 , ? , XS
POB 472084
Tulsa, OK 74147 USA
Small, xerox texture zine with
commentary and photos.

IT’S SPLATTER 5 , ?, PL
4122 Prospect St.
L.A., CA 90027 USA 
It's a sex issue: graphics, poetry, art, 
interview with a body piercer and all 
sorts of fun stuff. Great!

JACKHAMMER POGOSTICK 3 , $ 2 , XL
1329 W. 40th st.

Erie, PA 16509 USA 
Lots of fine print, features include: 
Jawbox, No Means No, White Zombie, 
Chemistry Set and Krack.

JERSEY BEAT # 3 9 ,  $ 1 .5 0 , PL
418 Gregory Ave.
Weehawken, NJ 07087 USA 
Somethings in life are for-sures, like 
Jersey Beat. This issue with Das 
Damen, Supertouch, Big Wheel and 
bass players...

JU-JU # ? ,  $ .2 5 , XS
P.O.B. 41302 
Tucson, AZ 85717 USA 
Tiny comic ‘zine.

LIMITED POTENTIAL # 9 ,  $ .5 0 , XM
POB 268586 
Chicago, IL 60626 USA 
Extensive Shutdown interview Mike 
Potential on 'tour' with Rush and way 
rad twisted 'Peanuts’cartoon.

LINK 3 0 , * , PSNL
P.O.B. 164
London, SE13 5QN England 
A news page on all the new Link 
releases and bands.

LITTLE FREE PRESS 7 3 , * , PS
Rt. 2 Box 38C 
Cushing, MN 56443 USA 
Newsletter of social concerns.

LIZZENGREASY F tb . 1990 , $1 .0 0 , 
XS
Shuhoso #8B  Umegaoka 1-56-4 
Setagaya-KiVTokyo 154, Japan 
Dense pack zine of living in foreign 
places. This is the food issue, and of 
course there are articles and stuff on 
food. Neat idea.

LOADED 2 , $ 2 .0 0 , GLMC
POB 800
Rockville Centre, NY 11571 USA 
This is published by Dutch East but it’s 
sorta unbiased a little. The review all 
kinds of shit - but most (all?) of the 
features are on their bands. So what? 
Includes: Shonen Knife, Peter 
Stampeel, Glenn Branca, stuff from 
Chris D. etc.

LOCAL DISTURBANCE # 3 ,  $ .7 5 , XM
P 0  B 55
Culver City, CA 90232 USA 
Basically a photozine, with several 
quickie interviews with Aggression, 
D.R.I., and the Master of Rape Rock, 
none other than El Duce of the Mighty 
Mentors.

MASODIK LATAS 2 , ? , PL
Racz Mihaly
1172 Budapest, Hungary XIII. U. 35 
Punk zine from Hungary, need I saw 
more? CORRESPOND!

MAXIMUM ROCKNROLL 9 0 , $2 .00 , 
NPL
POB 288
Berkeley, CA 94701 USA 
Q. What’s  inside? A. Same old shit.

M1.LION YEAR PICNIC # 2 ,  $ 1 XIO, XS
POB 21311



N O C O I U T R O L N O F X I U O S H I T

B a d  r e l i g i o n  n o  C O N T R O L

( E - 8 6 4 0 6 - 1 / 2 / 4  L P / C D / C A S S )

F i f t e e n  B r a n d  N e w  S o n g s  

F r o m  B a d  R e l i g i o n

n o f x  S

& M  a i r l i n e s

( E - 8 6 4 0 5 - 1 / 2 / 4  L P / C D / C A S S )

R i p p i n ’ F a s t  M e l o d i c  

H a r d c o r e .  C a s s .  &  C D  

F e a t u r e  A  B i t c h i n  B o n u s  T r a c k !

E p i t a p h  R e c o r d s  •  6 2 0 1  S u n s e t  b o u l e v a r d  s u i t e  111 •  H o l l y w o o d  C a l i f o r n i a  9 0 0 2 8

R e c o r d s  &  S t u f f  W e  S e l l :

4 5 .  F U G A Z I  R e p e a t e r  & 3 S o n g s  C D  

4 4 .  F U G A Z I  R e p e a t e r  L P

4 3 .  F U G A Z I  3 S o n g s  7 "

4 1 .  F I D E L I T Y  J O N E S  P i l t d o w n  Lad 

4 0 .  M I  N O R  T H  R E  A T  C D  has every song!

3 9 .  I G N I T I O N  O r a f y in g  M y s t i c l e 'E P  

3 8 .  S O U L S I D E  H o t  B o d i - G r a m ' LP 

3 7 .  F I R E  P A R T Y  N e w  O r l e a n s  O p e r a  

3 6 .  F U G A Z I  C D  c o m b i n e s  N o .s 3 0 &  3 5  

3 5 .  F U G A Z I  M a rg in  W a lk e r  EP

3 4 .  S O U L S I D E  3 -so n g  7 ”

3 3 .  T H  R E  E  ( 3 )  D a r k  D a y s  C o m in g  LP

3 2 .  S T A T E  O F  T H E  U N I O N  SAMPLER 

3 1 . I G N I T I O N  M a c h in a t io n '

3 0 .  F U G A Z I  7 - s o n g  E P

2 9 .  S O U L S I D E  T r ig g e r
t  Also available as cassette.

P r i c e  G u i d e ,  i n c l u d i n g  p o s t a g e ,  i n  U .S .  $ :

U .S A .  C a n a d a  O v e r S e a  O v e r A i r

6 . 0 0  7 . 0 0  7 . 0 0  1 1 . 0 0

5 . 0 0  6 . 0 0  6 . 0 0  1 0 . 0 0

3 . 0 0  3 . 5 0  4 . 0 0  6 . 0 0

9 . 0 0  1 0 . 0 0  1 0 . 0 0  1 2 . 0 0

Stores: We like 
to deal direct I 
Drop us a line...

Please send us a 
stamp for a full 
list of records.

3 8 1 9  B E E C H E R  S T  N W ,  W A S H . . D . C .  2 0 0 0 7



Santa Barbara, CA 93121 USA 
Poetry and articles - this one features 
"The History of Comics"

MMMWAHAHAHAHA! # 3 ,  \, XM
P.0.B 980991
Houston, TX 77098 USA
Articles on the ” scene," the depletion of
the Ozone layer, and more.

MORAL LEDGE 2 , $ 1 .0 0 , XM
6004 Indian Trail
Sylvania, OH 43560 USA
Cool zine that concerns itself with moral
issues. Like ragging on the lottery or
cigarette ads and promoting Earth Day.
This Earth Day is gonna be a big one!

MURMURING MEMORIES # 1 ,  
$1 .0 0 , XL
2505 Jewett Rd.
Garberville, CA 95440 USA 
Cool hand written poetry, prose and 
stories. Editor Cia says don't put the 
name of the zine on address/envelope 
when ordering, just her name, so heed 
her warning.

NEW POSITIVE SANCTIONS
103 Downey 8T 
San Francisco, CA 94117 USA 
Hey Jessica, at least we got the name 
right! Cheers!

NOISY CONCEPT 1, $ 1 .0 0 , XL
621 Baset Rd.
Bay Village, OH 44140 USA 
Pretty enthusiastic first ish with the likes 
of Murphys Law, Knrfedance, Token 
Entry, Images, Panic Zone, Die Hard etc 
etc... In glorious tiny type!

NOTE 4 NOTE # 6 ,  ?, XS
2646 1/2 Griffith Park Bl.
Los Angeles, CA 90039 USA 
Notes, notes and more notes on music. 
Written in a informal, “ note" kinda way.

OPTION 31 , $ 3 .0 0 , PLMC
P0B 491034
L.A., CA 90049 USA
Oh, you know all about Option by now,
this issue features Kate Bush and HR
among others.

PSYCHEDELIC MONOGRAPHS AND 
ESSAYS # 4 ,  $ 1 2 .9 8 , PLMC
P0B 4611
Berkeley, CA 94704 
Although not directly concerned with 
music, we all know that psycho-active 
drugs and music go hand in hand. This 
book give the intellectual approach to 
recreational drug use. Excellent 
reference for the chemistry set.

PUPPETHEAD # 1 , ? ,  XM
159 Myrtle
Medford, MA 02155 USA,
Poetry and an interview with the Red 
Hots. Could use some photos/graphics.

QQRYQ 13 , ? , XM
Obornicka 15/4 
91-039 Lodz, Poland 
Pretty interesting fanzine, all in Polish 
that even I can’t read, but hey if you want 
a good pen pal, write these guys.

REAL LIFE 25 , * , XM
6520 Selma #332  
Los Angeles, Ca 90028 USA 
Cool zine tha t cover the L.A. 
underground and is free at clubs out 
here. This ish with Pigmy Love Circus, 
reviews, poetry etc...

RICKEY RAT COMICS # 6 ,  $ 1 .0 0 , PS
P.O.B. 41302
Tucson, AZ 85717 USA
As the name implies, a comic 'zine.

ROCKET 0 1 /90 , $ 1 .0 0 , TLMC
2028 5th Ave.
Seattle, WA 98121 USA
The B-52’s, The Cult, John Lee Hooker

and Joe Satriani. Lotts of NE U.S. 
coverage, including Seattle of course.

ROUGH AND TUMBLE 2 , $ 1 .0 0 , XM
Rd9 Box 95
Bridgeton, NJ 08302 USA 
This issue dedicated to Animal Rights 
with clever cartoons dealing with 
everything from eating pork to the fur 
industry.

SCUMFUCK TRADITION 8 , ?, PL
Muhlenfeld 59
4330 Mulheim, West Germany 
Good punk rock shit, but I'll be fucked if 
I can read it. Why are Americans so 
fucked up that we don't bother to learn 
other people languages? I guess I am 
fucked after all.

SECONDS 10 , $ 1 .7 5 , GLMC
P.O.B. 2553 Stuyvesant St 
New York, NY 10009 USA 
Large pro tabloid with review and 
interviews and all that.

SEE HEAR 13 , $ 1 .0 0 , XL
59 E. 7th St.
New York City, NY 10003 USA 
This place be a zine store, and this is 
their catalog. A very good source 
indeed.

SEXY 2 , $ .5 0 , XSI
R t.2
Seymour, Wl 54165 USA 
Fun and enthusiastic with mini­
interviews, games, commentary and 
generally a overall good disposition. 
The editor says she 's  sexy, by the way.

SICK TEEN (2)4 , $ .2 4 , PS
POB 918
Green Bay, Wl 54305 USA 
It's been awhile since I've strained my 
eyes over one of these. Classic punk 
rock style and legendary writing of 
Norb!

SLUG AND LETTUCE # 1 3 ,  ? , NL
30 Newport Pkwy #409  
Jersey City, NJ 07310 USA 
This is a short, but still good.

SOLD OUT 9 , $ 2 .0 0 , PLMC
P.O.B. 7071
Windsor, Ontario, N9C3Y6, Canada 
This great zine just gets greater and 
greaterer. This ish features: Bad 
Brains, Big Chief, Killing Time, 
Laughing Hyenas and Wreching Crew.

SOUND WAVES 01 /9 0 , ?, NPM
1033 N. Cole # 2  
Hollwood, CA 90038 USA 
3D Picnic Gavin Friday, Leather, 
Mary's Danish, King Diamond, and 
Primitives.

SPLATTER EFFECT V2 # 1 8 ,  * , 
TSMC
P.O.B. 2
Bound Brook, NJ 08805 USA
New, reviews and lots of East Coast
contacts.

STRANGER 10 , $ 2 .0 0 , XL
15 Van Saun Dr.
Trenton, NJ 08628 USA 
Well thought out zine, lots to read. This 
issue features: Rollins band, Sick of it 
All, My Dad Is Dead and horror film 
producer Paul Naschy.

SUBURBAN VOICE #  2 8 , $2 .0 0 , 
NPL
P.O.B. 1605
Lynn, MA 01903 USA
One of my favorite magazines; quite
simply, a joy to behold. Blast, Cro-
Mags, No For An Answer, and a
Haywire/Left Insane 7" EP.

TASTE OF LATEX Spring 90 , $3 .0 0 , 
PM
POB 460122

San Francisco, CA 94146 USA 
A nice and neat, well printed and written 
sexual smorgasbord.

TEXAS BEAT V1 N4, ?, PL
POB 4429]
Austin, TX 78765 USA 
Essential coverage of the Texas 
underground musi scene with news, 
reviews, listings etc.

THIS ROCK AND ROLL # 1 ,  $ 1 .0 0 , XM
285 West Broadway #300
New York, NY 10013 USA
For a debut, its a kicker with
Lunachicks, MC5, Lemonheads,
Butthle Surfers, Underdog and Low
Meato!

THOUGHT PARADE 2 , ? , XM
P.O.B. 1241
Mt. Laurel, NJ 08054 USA
Poetry and other suh writing in this
neatly put together zine.

THRASHER Mar 1990 , $2 .5 0 , GLMC
P.O.B. 884570
San Francisco, CA 94188 USA 
Skating bible with a big Ice T interview.

TRIAL SIZE # 2 ,  $ 1 .0 0 , PM
7101 w. 80th st.
LA, CA 90045 USA
Spiffy little zine, featuring Bad Religion, 
S.H.A.R.P. and other stuff.

TRIAL SIZE # 3 ,  $ 1 .0 0 , XM
7101 w. 80th st.
LA, CA 90045 USA
Cool, neat and tidey, desktop published 
digest sized zine that features: Red 
Temple Spirits and Geko.

TURNING THE TIDE V«l 3  # 1 ,  ?, NLS
P.O.B. 10488
Burbank, CA 91510 USA
Nazi Skins watch your back because
Turing the Tide has you under the gun.

TWISTED IMAGE # 1 5 ,  $ 1 .0 0 , NL
1630 University Ave. # 2 6  
Berkeley, CA 94703 USA 
Ace Backwards speaking thru his 
comics.

U.K. RESIST # 1 ,$ 1 ,G M M C
POB 244A
Surbiton, Surrey, England KT5 9L4 
UK zine holding up the punk flag! Yeah! 
With DOA, Fugazi, UK Subs, John Peel 
and all that other stuff (news, reviews 
etc...)

VERA KRANT1 9 , ?, PMMC
Oosterstraat 44
9711 nv Groningen, W. Germany 
Although this zine are in German, you 
can tell they are way fucking cool. Multi­
color layouts, contrasty artwork and 
bits on Sub Pop, SST and Amphetamine 
Reptile product make my attic twitch.

WAH00 JESUS # 1 , ? ,  XS
63 1/2 West Main
Fredonia, NY 14063 USA
Talkin' and comix and other goofy shit.

WHAT NOW? 5 , $ 1 .7 5 , PL
23 Nelson Apt. # 3  
Kingston Ontario, Canada K7L 3W6 
Inside: Racism in Sports, George 
Orwell, Indie Records, Music, Video, 
Poetry...

WORDBURGER 2 , $ 1 .0 0 , XMMC
1107 Alabama St.
San Francisco, CA 94110 USA 
Poetry and prose type arty thing with 
computer generated poetry, hmmmm.

YOUR FLESH # 1 7 ,  $ 3 .0 0 , GLMC
P.O.B. 2683 Loop Stn.
Mpls., MN 55402 USA
Always a favorite around Flipside even
with Tim "Poseur” Stegall lame-o
articles (Just kiddin’, Homeboy). Crawl
Space, Lydia Lunch, Vertigo, and
Prong.

ZAP 2 1 , $3.50D M , GLMC
Postfach 403
3000 Hannover 1, W. Germany 
Zap is the German hardcore stronghold 
- plenty of good shit here, all in German, 
but good printing make it a pleasure to 
just cruz thru.

P s y c h e d e l i c  M o n o g r a p h s  

a n d  E s s a y s

b y  T o m  L y t t l e

P M  &  E  i s  a  c r o s s  d i s c i p l i n a r y  j o u r n a l  d e a l i n g  w i t h  b o t h  

h i s t o r i c a l  a n d  c o n t e m p o r a r y  h a l l u c i n o g e n i c  d r u g / s u b -  

s t a n c e  s t u d i e s  i n  t h e  u n d e r g r o u n d ,  r e l i g i o u s ,  a r t i s t i c ,  a n d  

t h e  m e d i c a l / s c i e n t i f i c  c o m m u n i t i e s .

P M  &  E  s p e c i a l i z e s  i n  u n p u b l i s h e d  m a n u s c r i p t s ,  d i s s e r ­

t a t i o n s ,  p s y c h e d e l i c  c h u r c h  m a t e r i a l ,  i n t e r v i e w s ,  i n s t r u c ­

t i o n a l  m a n u a l s ,  m e d i c a l  p a p e r s  a n d  a d v e r t i s e m e n t ,  e t c .  

d e a l i n g  w i t h  h a l l u c i n o g e n i c  d r u g  a n d  e m p a t h o g e n s .

. .  . Y o u  w i l l  w a n t  t h e  l a t e s t  i s s u e  o f  t h i s  a c a d e m i c  j o u r ­

n a l _____ T h e  l e t t e r s  p a g e s  a r e  f a s c i n a t i n g . . .

—  L o s  A n g e l e s  T i m e s

. . .  A t t e m p t s  t o  r e f e r e e  t h e  u n d e r g r o u n d  i n v e s t i g a t i o n  i n t o  

p s y c h e d e l i c  d r u g s . .  . P a s s e s  t h e  E l e c t r i c  K o o l - A i d  T e s t . . .  

D e l i v e r s  h a r d - t o - c o l l e c t  d a t a .

— W h o l e  E a r t h  R e v i e w

2 7 0  p a g e s ,  f o u r - c o l o r  f r a c t a l  a r t  c o v e r ;  p e r f e c t  b o u n d  w i t h  

3 0  p a g e s  o f  p h o t o s .  $ 1 4 . 0 0  p o s t p a i d .  S e n d  c h e c k  o r  m o n e y  

o r d e r  t o :

K a r e n  V a n d e r w a l  

1 6 2 6  N .  W i l c o x  # 6 3 2  

H o l l y w o o d ,  C A  9 0 0 2 8



S U B  P O P  S I N G L E S  C L U B

H e y  l o s e r .  W a n n a  f i n d  s o m e  a c t i o n ?  T i r e d  o f  b e i n g  l e f t  o u t ?  H e r e  a t  S U B  P O P  w e ' v e  j u s t  s t a r t e d  a  

s p e c i a l  c l u b  f o r  l o n e l y  r e c o r d  c o l l e c t o r s  l i k e  y o u r s e l f :  T H E  S U B  P O P  S I N G L E S  C L U B .  E v e r y  m o n t h  

w e ' l l  s e n d  y o u  a  l i m i t e d  e d i t i o n  4 5 .  A l l  y o u  h a v e  t o  d o  i s  S E N D  U S  Y O U R  M O N E Y .  $ 3 5 . 0 0  f o r  a  

f u l l  y e a r ,  $ 2 0 . 0 0  f o r  6  m o n t h s .  Y o u r  s u b s c r i p t i o n  b e g i n s  t h e  m o n t h  w e  r e c e i v e  y o u r  $ $ $ .

O U R  R E L E N T L E S S  S C H E D U L E :

J A N  9 0  1 7

FEB 9 0  T h e  D w a r v e s  

M A R C H  9 0  B i g  C h i e f  

A P R IL  9 0  L u b r i c a t e d  G o a t  

M A Y  9 0  B a b e s  I n  T o y l a n d  

JU N E  9 0  B i l l y  C h i l d i s h  

JU LY  9 0  H e n r y  R o l l i n s

C a n a d ia n : * $ 4 5 , * * $ 2 5 . O v e rse a s : * $ 5 5 ,  * * $ 3 0 .

Y E S . I a m  l o n e l y  a n d  I w a n t  t o  j o i n  y o u r  

S I N G L E S  C L U B . H e r e  i s  m y  m o n e y .

□  $ 3 5  F u l l  Y e a r *  □  $ 2 0  6  M o n t h s * *

N A M E _______________________________________________

A D D R E S S _________________ __________________________

SU B P O P :

P . 0 .  B o x  2 0 6 4 5 ,  

S e a t t l e ,  W A  9 8 1 0 2

a l t e r n a t i v e  t e n t a c l e  r e c o r d s

T E R M I N A L  C I T Y  R I C O C H E T
.

AN ORIGINAL MOTION PICTURE SOUNDTRACK F e a t u r i n g

A

D . O . A .

T H E  B E A T N IG S

J E L L O  B IA F R A  w /  NOM EANSNO 

I ,  B R A IN E A T E R  

G E R R Y  HANNAH 

A R T  BERGM ANN

B

J E L L O  B IA F R A  w /  D . O . A .  

EV A N  JO H N S  & T H E  H -B O M B S  

NOM EANSNO 

T H E  G R O O V A H O L IC S  

D . O . A .

K E IT H  L eB L A N C  w / J E L L O  B IA F R A

WHEN R E A L  L I F E  I S  A  T E L E V I S I O N  SHOW 
YOU C A N ’ T  CHA NGE T H E  C H A N N EL

AVAILABLE ON ALBUM ♦ CASSETTE * COMPACT DISC CATALOG No. VIRUS 75/75C /75C D  
-  SEND A 25$ STAMP FOR OUR REVISED t  UPDATED MAILORDER CATALOG -

PO ST  OFFICE B O X  1 1 4 5 8  S A N  FRA N CISCO  CALIFO RNIA 9 4 1 0 1  USA



e M p T y  r e c o r d s

the accused

Coming Soon
__________________  Fg’RTZ-You, we see  you c ra w lin g  12"

* STILL AVAILABLE ACCUSED- Hymns fo r  th e  D eranged 12'

ACCUSED/ MORPHIUS s p l i t  7" S e a t t l e s  K ings  o f  
S p l a t t e r  w/ p a l s  M o rph iu s  (2nd p r e s s )

BOSS HOSS -  L i t e b u l b  B lu e s  7" SF G arag e  Rock 
NONE OF YOUR BUSINESS 7" Raw r e c o r d in g  o f  th e  

f i r s t  GI punk band ( th e  l a s t  o f  500)
PLAID RETINA -  B oxcar 7"
S .A .D . -  B ehind  The F en ce  Lp R o c k in ' German 

punk w i th  m e ta l  i n f l u e n c e s  
S .A .D . -  Enough now 7"  V ic e  S q u a d - is h  from  '8 5

THUMPER/ ZYNIKER s p l i t  7 "  F o u r s id e d  r e c o rd ?
P o sthum ous r e l e a s e  from  th e s e  h o r r i b l e  
g ru n g e  b a n d s !!

IN U .S .
eMpTy Records 
P0 BOX 12031* 
S e a t t l e ,  Wa 98102 
USA

IN EUROPE 
M usical T ra g e d ie s  
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letters

C A N  Y O U  S A Y  “ G G  A L L IN ” ?

D ear Flipside,
I’m  su re  th a t so m eb o d y  so o n e r  or la ter will w rite a  le tter to  Flipside like th is. Anyway, 

if I d idn’t bu t I like to  ge t th is  off m y c h e s t. It’s  a b o u t GG Allin. I’m  sick  an d  tired  of see ing  
le tte rs  in every single fucking is s u e  th a t com plain  a b o u t him . No, I’m  no t say ing  I’m  a  big 
fan  of his or say ing  th a t GG Allin is god, bu t I’m  say in g  th a t th e re  a re  lots of o the r m ore  valid 
th in g s  to  com plain abou t. Is th a t all th a t so m e  of yo u  ca n  w rite ab o u t?  W rite abou t 
som eth ing  e lse  for a  c h a n g e  b e s id e s  w riting “ GG Allin is a  s c u m b a g ” , "T he tru e  m ean ing  
of punk  is ..’’, . . ’’o r... "o h  m an, th e  s c e n e  is not a s  goo d  a s  it o n c e  w a s ” .

I’m  no t even  say ing  th a t GG Allin d idn’t do  anyth ing  deg rad ing , I m e an  he  did rap e  tw o 
peop le  an d  see in g  so m eb o d y  cutting  him self up is  no t m y idea  of a  goo d  tim e either, but 
s o  w h a t?  It’s  obv ious th a t he  is going  to  do  w h a t he  w a n ts  to  do, s o  it’s  a  w a s te  of time 
fo r all of y o u  to  bitch ab o u t him. Further m ore, so m e  of yo u  w rite in y o u r le tte rs  th a t his fa n s  
a re  s c u m  too , w hich  is like say ing  all No Em pathy fa n s  do d ru g s  of if I pu t on  a  S layer (their 
not) o r a  King D iam ond reco rd  th a n  th a t m e a n s  I’m  a  sa ta n is t. T ha t’s  bullshit! W hen  will 
y o u  peop le  realize th a t no t every  body  in a  certain  click is th e  s a m e ?  W hat, do  s o m e  of you  
peop le  think, th a t s o m e  GG Allin fa n s  a re  rap is ts  a lso ?  Further th a n  th a t I have  read  in a 
few  le tters, p lus th e  o n e  by Dave in # 6 3  th a t all of h is  " lo s e r s ” (a s  Dave calls them ) can  
go  w ith him  on  1 0 -3 0 -9 0 . T ha t’s  very  dehum anizing  is n ’t it? It’s  like so m eb o d y  saying , 
"You rapecV m urdered /m olested  m y d a u g h te r /so n  s o  I’m  going  to  kill y o u ” , like a  lot of 
peop le  do.

S o  how  have peop le  re s p o n d e d  to  th e  a n n o u n c em en t th a t GG Allin w an ts  to  com m it 
su ic ide  an y w ay ?  That h e  is very  em otional, th inks everybody  is ag a in s t him, w an ts  to  
com m it su ic ide  to  prove it, an d  n e e d s  help and  su p p o rt?  No, everybody  h a s  taken  it alm ost 
like it’s  a  joke, it’s  a  plot to  sell re c o rd s  an d  th a t all of h is  fa n s  shou ld  go with him . Of co u rse , 
it’s  w ithout th o u g h  a b o u t how  h e  h a s  go tten  th is  w ay  in th e  first p lace. N one of yo u  think 
h is b an d  h a s  b eco m e, “ The m o s t violent b an d  in th is  co u n try ” fo r nothing, 
do  y o u ?  So w hat, h e  d o e s  itfor atten tion . If s o m e  of y o u  w e re n ’t  criticizing him he  probably  
w ou ld n ’t  be  th is  fu ck ed  up  (at least) in th e  first p lace. I’d  ra th e r com plain  a b o u t rac is t 
s k in h ea d s  or th e  PM RC’s, a t le a s t they  hav e  s o m e  real th re a ts . To su m  it up, w rite abou t 
som eth in g  e lse  or d o n ’t w rite o r m uch  le s s  re a d  th is  zine.
Ben G., R eston , VA
(Bengie, w e 'v e  got th e  point... y o u ’re tired of hearing  ab o u t GG. To tell yo u  th e  tru th  I d o n ’t 
particularly like him, o r w h a t h e  d o e s  either. But I r e s p e c t him  a  lot fo r doing  w h at h e  w an ts  
to  do. W e do  print a  lot off GG Allin le tte rs, m ostly  b e c a u s e  half of ou r mail is ab o u t th e  m an. 
All I c a n  sa y  is how  ca n  yo u  possib ly  ignore him, or ju s t s to p  talking abo u t him  if th a t’s  all 
eve ryone th inks of. A s fa r  a s  GG’s  le tte rs, w e ’ll s to p  printing th e m  w h en  peop le  sto p  
sen d in g  them !! And rem em ber, it’s  up  to  yo u  to  c h o o s e  w h a t y o u  read , w e  w o n ’t pick it 
fo r you ... th a t’s  w hat th e  TV an d  radio  is for!! stf.)

W I T C H E S  A R E  P E O P L E  T 0 0 I

Flipside,
This is in reg ard  to  th e  interview  w ith T he N ym phs in FS # 6 3 .  Inger d e sc rib ed  herself 

a s  being  into W icca/w itchcraft. U nfortunately, so m eth in g  s h e  sa id  in a s so c ia tio n  with it a re  
no t norm ally co n n e c ted  with w itchcraft bu t m ight b e  tak en  a s  su c h . First of all, I shou ld  say  
J’m  a  w itch. I have  m ad e  no  p a c ts  with th e  devil. I like ju s t ab o u t every  w itch I’ve  ever ta lked 
to , (an d  th a t’s  b ee n  quite a  few ) th a t do  no t believe in either h ea v en  o r hell. W itchcraft h a s  
no  form al c o d e  or book of ru les, bu t a  few  ideals  basically  hold tru e  am o n g  m o st w itc h es / 
w icc o n s. M ost p redom inan t is “ an d  in h arm  none, do  w h a t y o u  will" M agic is very 
m isu n d e rsto o d , it’s  a  belief th a t noth ing  is fixed; all th e  ev e n ts  a ro u n d  a re  m ore  of sw irls



of energy than anything else that we have an effect on. Magic is simply the use of words, 
thoughts and symbolic actions to turn the energies in a certain direction. This can de done 
through our interaction with others, political demonstration, rituals, candles/herbs or 
whatever. I wear a pentagram. The pentagram is not a satanic symbol. Media, the church, 
and satanist groups have made it seem as such, but really a pentagram symbolizes the five 
directions: North, South, East, West and Spirit. Witches are not darkly mysterious people 
who dabble in questionable activities. Most witches are actually very gentle, caring people. 
They may work in various areas of the occult: Tarot, astrology, some (as Inger described) 
in astral projection. But I think that is should be known, as I said before, that we do not 
make pacts in blood. Inger I’m sure you are sincere in whatyou believe in and are interested 
in witchcraft, but when you talk about selling your soul to spirits and signing in blood with 
the number 666 that just serves to further spread the propaganda about what is really a 
nature loving, life affirming religion. When you say things like that, you not only affect 
yourself but the hundreds of witches out there who have been fighting long and hard to be 
respected and not persecuted for their beliefs.

I just feel that someone should set the record straight.
Kore, Philadelphia, Pa.

CH RISTIA N  SK IN H EA D S
Partially directed to Patrick Begley in issue # 63 ,

Guess what Patrick! I just saw Christian Death the night before New Years eve 
expecting to see Valor and the gang. But no! What’s th is lse e ?  Rozz Williams, quite alive, 
on vocals! NoValortobeseen. The entire original band on a reunion tour! So now there 
are two Christian Deaths; the original and the Valor spin-off. The Christian Death that I saw 
played almostthe entire “Only Theatre Of Pain” album before walking off stagefor reasons 
described in the second paragraph. The original Christian Death on a reunion tour! Yeah!!

Now for the down-side of the show. You guessed it SKINHEADS. What would have 
been a great show turned into a short set with the band just putting down their instruments 
and walking off stage. The skins, apparently bored and perhaps angry that “Sick of it All” 
canceled (being replaced by CD) decided to go in anyway and harass people. Hey guys, 
if you don’t like the band who’s playing, don't spend $8 just to be a bunch of pricks. I really 
saw unity working at that show, among the jocks in your silly little New Haven gang that is. 
Sincerely,
Learning to hate skins even worse. Norwalk, CT

BURY THE RAM ONES IN A PET  SEM ATARY
Greetings from NYC... After reading the letter you got from Ena Kastabi in Flipside # 6 3  
about Dee Dee Ramone we were pretty amazed at the amount of bull shit, misinformation 
he laid on you guys, so we decided to set the record straight. First of all Dee Dee is not Def 
Dumb and Blonde enough to quit the Ramones to go do rap music with Debbie Harry. 
However, he did join our band, which wasthen called Sprocket and is now Viva La Wattage, 
first it was just as a side project we needed a bass player and he seemed to like the band, 
so he joined full time. He was always complaining about the stagnation in the Ramones, 
he told us Johnny hated music so much he wouldn’t keep a guitar in his house. Dee Dee 
hated the "Brain Drain” album and even said at one point that a session player had played 
all the bass parts. Joey is right, Dee Dee is going through a mid-life crisis. He was 
impossible to work with so we parted ways. Dee Dee was tired of cheating all the sell out 
crowds. He felt they should have broke up according to plan, that is when Tommy left the 
first time. He said it was Tommy and Arturo Vego that designed the image and molded the 
Ramones into what they were: In the words of Fugazi “You can’t be whatyou were”. Dee 
Dee would be the first to admit the Ramone brothers were supposed to be a Bay City Rollers 
cover band in the early 70’s. Ena Kastabi must feel a little silly mentioning us in his letter 
because when Dee Dee was playing with us he begged him to let his band Youth Gone Mad 
open for us at a CBGB's show, but when Dee Dee heard the tape he hated it so much he 
smashed it into bits! Alas the Ramones sill prevail with a new bass player they wasted no 
time in gettin’, as does Viva La Wattage with new bass player Toad. We wish Dee Dee the 
best and hope he can pull out of the slump he’s  in.

We really enjoyed the Hawkwind and Reason to Believe interviews, and we’ve been 
survivin' this New York winter on Fugazi’s Famous Joe Sauce from issue # 62 .
Atomic Elf and Bridget West, Brooklyn NY



I GOTTA RIGHT, RIGHT TO LIFE
Flipside,

This is the first time (and probably the last time) I’ve ever written a letter to a fanzine. 
Yes, it’s  a bitchy gripe letter and its dedicated to all the stupid fuckers all over the country 
that destroyed everything that punk rock and even hard core was all about. The thing that 
inspired this letter was the final classified ad at the end of issue # 6 3 . Namely, the band 
(or whatever) “Rightto Life” and their ignorant ad which actually say’s thatthe only ethical 
killing is when you kill for Je su s. Then they go on to say all proceeds from this piece of ship 
go to Terry Randall’s fight to save unborn babies. I guess its only typical that they are 
straight edge because it seems that in the last few years the whole Straight Edge thing has 
gotten more and more ultra right conservative.

When I first got involved in punk I was 13 years old. I listened to a lot of the standards 
like the Dead Kennedys, Black Flag, and Minor Threat. As I got older I began to realize that 
there was no way punk or hardcore would ever change shit, because all the "scenes" were 
too busy withtheir peer pressure, and cliques to ever give ashit about making a real change. 
I got involved with the peace punk (Final Conflict, Crass) movement when I was 16 or so 
and found nothing different. People were more pretentious but all they really cared about 
was being different and acting like they cared. The first time I heard Uniform Choice I 
thought, “Wow, here’s a movement that really does care.” In the end I realized that all the 
kids involved in straight edge are just a bunch of mindless creeps looking for a guru. They 
will swallow any bullshit as long as it has that "rippin moshcore beat” . I then got involved 
in the skinhead thing, believing that as a working class movement it may actually work 
towards something. To my surprise I found 90% of the skins I knew were either rich or 
comfortably middle class and surprise... all they cared about were what chicks they fucked, 
and whose band was the hardest. I put up with all of this shit because I actually believed 
in the music.

In the last few years, I have found almost nothing to believe in as far as hardcore is 
concerned. A friend of mine was remarking to a straight edger that he didn’t like Rites of 
Spring. The response he got was, “Yo man, you're messing with the home-scene." I 
personally know that no one I ever respected in DC, and that includes Rites of Spring. At 
least this guy heard of Rites of Spring, I wouldn’t be surprised if most Straight Edgers now 
a days thought Youth of Today invented the whole thing. You’re all fucked.

I guess to wrap this note up I would like to say that in my eyes I find nothing different 
between “rightto life” and Nazi skins, warmongers, and right winged fascist pigs. People 
like you have destroyed everything I believe in as far as punk is concerned and although 
I would love to kill you, I know that all types of killing are wrong (I am pro-abortion because 
I don’t believe it kills anyone, in fact it saves a lot of unwanted children from very miserable 
lives) Weather it’s murder for god, or your country or whatever it is fucking wrong. I hope 
there are people who agree with me when I say that there just is nothing redeemable about 
Right to Life Christian Straight Edgers. Write to PO 2852, LA, Ca 90078 and tell them to fuck 
off, I have.

George Putnam, Tulsa, Oklahoma
(Fucking George Putnam... what can I say, that ad was a joke put in there by some girls who 
wanted to start a fuck band - no pun intended. They are certainly pro-abortion, and virtually 
know their doctors on a first name basis. They were just stirring up some shit to see the 
reaction to such a ridiculous concept. How the hell did you ever get straight-edge out of it? 
They certainly are not! - Al)

JE S U S  HITLER
Dear Flipside,

I would like to respond to Tyler’s  letter that was printed in Flipside issue # 6 4 . Tyler I 
hope you are reading this, (I doubt you are tho because you are probably out on one of your 
Christian crusades to save the world from those evil, sinful homosexuals you are so openly 
against). You said inyour letter thatyou as a Christian absolutely detest homosexuals. Well 
Tyler, I as a human being absolutely detest you. Everyone, (no matter what sexual 
preference they have, what nationality they are, or what religious beliefs they have), has 
the right to live their lives as they see fit and if you and your Christian Fascist Militia don’t 
like it that’s just too fucking bad. As far as I’m concerned you can take your bible and your 
cross, (I’m sure you keep both of them right next to your cum soaked photograph of Adolf
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Hitler), an d  stick th e m  s tra igh t up  y o u r a s s .  T here is no  room  fo r rac ism  or fa s c ism  
anyw here  in th e  w orld an d  believe m e  Tyler y o u  a re  a  fa sc is t . W hy d o n 't yo u  an d  th e  re s t 
of yo u r ilk go  die b e c a u s e  believe m e th e  w orld w ould  b e  a  lot b e tter p lace  w ithout sh it like 
yo u  polluting it. D eath to  any th ing  or an y o n e  w ho  o p p re s s e s  o thers!
Ian A, R edondo  Beach, Ca.

D ear Tyler (Anal Retentive)
I write th e s e  w o rd s  in reg ard  to  y o u r le tter in FS # 6 4 .  I am  not a  fag , but oh  how  I do  

d esp ise  little Christian Nazis, s u c h  a s  y o u  s e e m  to  be . You an d  y o u r poor po o r fellow 
C hristians have  to  pu t u p  w ith s o  m any  PERVERSIONS in y o u r socie ty , it m a k es  “y o u  feel 
it’s  tim e to  pu t yo u r foo t d ow n!” Well go  ah e a d  and  try  yo u  Fuckhead! The w orld d o e s n ’t 
b e long to  ju s ty o u  an d  y o u r narrow -m inded  C hristians. S ocie ty  is an d  be lo n g s  to  everyone , 
no  m atter w hat fucking religion y o u  follow or how  y o u  like to  fuck. And a lso - W hy do  y ou  
think it’s  “ s tu p id ” fo r th e  N ym phs to  say  th e re  is no  h ea v e n ?  If th a t’s  stup id  th en  y o u ’re 
being pretty  d am n  stup id  y o u rse lf  by telling m e th a t “ G od is p e rfec t"  or th a t th e re  even  is 
a  G od. And w orsh ipp ing  ca n d le s  is no  m ore  " re ta rd e d ” th a n  w orsh ipp ing  any  o the r god  
o r God.
Alex

D earest Flipside,
In r e s p o n s e  to  Tyler th e  bap tist, Mr. Holier th a n  th o u  from  S eattle ... Fuck You! W here  

in the  hell do  yo u  g e t off telling peop le  w h a t they  ca n  or ca n  not do. J u s t  b e c a u se  y o u 're  
" s a v e d "  an d  yo u r bible se z  it 's  w ro n g ?  Bullshit!!

So, y ou  think th e re ’s  to  m u c h  “ G od B ash ing” in th e  s c e n e ?  I think you  go t yo u r fa c ts  
w rong, dude! Its yo u  and  y o u r "lov ing" C hristians th a t do  m o s t of th e  bash ing . Tell m e 
Tyler, how  m any tim es hav e  y o u  s e e n  a  g roup  of h o m o sex u a ls  o r p unks h a ra s s  an d  b ea t 
th e  sh it out of so m e  C hristians p reach in g  on  th e  s tre e t?  Yet, anytim e th e re ’s  a  gay  rally, 
etc, th e  "G o o d ” C hristians a re  th e  first th e re  to  p ro te s t an d  s ta r t figh ts. A prim e exam ple 
of th is  is yo u r ow n w ords, “ I d o n ’t have  to  pu t up  with th is  sh it”  an d  “ I’ll fightfire with fire .” 
Yeah, real loving w o rd s .

Finally the  m o s t am u sin g  part of yo u r pathetic  w hining, “ How ca n  th e  N ym phs tell m e 
th e re is  no  h ea v e n ,” w h a t th e  fu ck ?  You ju s t ge t donetelling  u s  everyth ing  yo u  say  is “ G ods 
law " an d  th en  a ttack  on  so m e o n e  e ls e ’s  beliefs a s  if y o u  w ere  perfec t. L isten fuckhead , 
how  ca n  yo u  prove yo u r beliefs a re  “th e  tru th ” to o ?  You expect u s  to  w orsh ip  so m e  altar 
with a  c ro s s  on  it? T ha t’s  re tarded! Give m e a fucking break!

Lighten U p..Tim othy Shipley

P A U L  G E T S  A  N E W  P E N  P A L

Paul M endelowitz:
I am  ju s t writing to  be  writing b e c a u s e  I am  th e  “ p e rs o n  w ho  c a re s ” . Well, well, well... 

Paul M endelowitz, it looks like you  a re  a  bit fucked  in th e  u p s ta irs  reg ion  of y o u r brain, good  
buddy. Yeah, y o u ’re  right, I did ta k e  all th a t s p a c e  to  s a y  tha t everybody  ca re s , but, yo u  
w a s te d  a  lot m ore  to  ju s t s a y  th a t y o u ’re  an  a s sh o le .

You’re  right, I w ould jum p over y o u  (or Tim) if y o u  w ere  bleeding, but only to  avoid 
ca tch ing  a  d read e d  d is e a se  th a t could  b e  lurking in y o u r b ody . I m ay  be  a  dum bfuck, but 
y o u ’re m ore  th a n  I, pull yo u r h e a d  o a t to  y o u r eve r s o  d ee p  a s s  c rack  fo r a  m om en t -you  
ca re d  s o o o  fucking m uch  y o u  w a s te d  a  lot of goo d  s p a c e  in m y p rec io u s  m ag ... T hanks 
a  w hole helluva lot!

O kay...C d’s  m ay b e  th e  "u ltim ate late 8 0 ’s  p lastic  sh o t c o n su m e r item ", but s o  w ere  
c lo thes, reco rd s , m usic , talking, writing, b reath ing , right on  dow n  to  leaving (o r taking) a  
shit. From w h at y ou  so u n d  like, y o u ’re  a  very  s a d  sight. You w e a r  no  c lo thes , d o n ’t u s e  
th e  co n v e n ien ce s  of a  h o u se , toilet, running  w ater, p ro c e s s e d  fo o d s ... J u s t  how  in all 
fucking hell did y o u  ge t a  le tter w ritten? The p en  yo u  u s e d  is a  p ro d u c t of th e s e  “trendy  
fu c k s ” th a t run  o u r lives.

I m u s t s a y  th a t th e s e  " tren d y  fu ck ” labels  th a t put out th e s e  " fu ck u p ab le” item s d o n ’t 
c a re  abou t y o u  an d  y o u r opinion in th e  least. They te n d  to  b e  c lo se r to  th e  " e s s e n c e  of 
pun k "  th a n  yourself, in th a t they  ju s t s a y  " fuck  y o u ” to  peop le  th a t tell th em  no t to  put out 
c d ’s . M aybe it’s  ju s t m e  bu t I have  fu ck ed  up  a  lot m ore  vinyl th an  co m p ac t d is c s  (and  
w h a t’s  th e  deal w ith u s ing  a  cd , a re  yo u  to  fucking lazy!)

A nyway, ju s t to  clarify th e  point of m y la st letter, all an d  m ay I s t r e s s  ALL I m ean t to  do



was to point out something that I find very amusing. Most people, like yourself spend too 
muck time thinking that they don't care half a rats ass about anyone but actually care a hell 
of a lot about not caring--do you follow? In your wasted efforts to support just 
underground, non “trendy fuck”, labels and bands, you are eventually supporting some 
thing or someone that you are trying to avoid supporting in the first place. You can’t control 
where all your money goes, or where it will end up, so quit losing sleep over it....

Okay, maybe you don’t care...you sit naked by a stream in those rugged California 
mountains enjoying the frictionless tunes your hand makes as you masturbate, you live off 
your own spew, shit in the nearby twigs and wipe your ass with your hand... but wait, you 
do care... holy fuck... you’re still alive! You are the reason I fought for abortion rights, and 
if you were a flag, I’d burn you in a second.... Oh well “eat shit”, “die bitch” and a 
mediocritous "FUCK YOU”.
Greg Sperry, Mormonfested, Utah

TO EACH H IS OWN
Hi,

I understand that all you do is tally votes and publish results for the annual readers poll, 
so don’t take this too personally. Although later I’m going to be throwing darts at the staff 
pics.

My biggest problem is with Fugazi. I have the 7 song mini LP “Margin Walker”, and the 
Sub Pop 7". These records, even though I would like them to be great, are the most 
disappointing records I have ever heard. The Rites of Spring LP (Dischord 16) is nothing 
exceptional and Brendan Canty and Guy Picciotto are not doing anything better now. I 
believe you have the cast of readers who slobber over Ian MacKaye in much the same way 
REM fans drool over anything REM will do.

As far a Fugazi being a great live band, I disagree again. I saw them June 14,1989 in 
Sylvania, Ohio and Mr. MacKaye spent far too much time about 1 in 3 women being 
molested and other issues which all stemmed from State of the Union. Maybe I just saw 
a bad show, but I can’t believe it was excessively different than any other show they have 
played. Perhaps Fugazi is the best band, but in that event, the state of current hardcore is 
in a world of hurt.

I do not think the readers were entirely wrong. I applaud anyone who voted for David 
Wm. Sims as best bassist. It is also good to see that people are really beginning to realize 
that John Brannon is leagues above any other vocalist on the planet. It was a Pleasant 
surprise to see Nirvana finish up in the “New Band" catagory.

I think all you folks falling over the Fluid are most likely full of shit, too. In your defense,
I have not heard "Roadmouth”, but if it is anything like "Punch N Judy” or the even worse 
"Clear Black Paper”, I want to die trying to get out of listening range, (this is where I hack 
up you staff folks.) Unsane NYC vinyl was finally pressed in 1989. The 7* and the 
simultaneously release Scumbait #1  boast 3 songs as incredible as any bands first 
published 3. A huge injustice was done by not regardingthem for "new band", overlooking 
Didjits’ Lovesicle for best cover is a sin, too. Although I would not vote for Blackie of Urge 
as best drummer, the two times I saw him play (June 8,1989, Toledo; Nov 14,1989 Ann 
Arbor) he was Fantastic. Fine choice.

Perhaps I’ve blown this out of proportion. It’s  just an all star ballot done once a year in 
a fanzine that will either be borrowed and not returned or pitched the next time I move. I 
understand that there are certain people that fans always want to see playing in a band ie. 
Ian MacKaye, Steve Albini, Glenn Danzig etc.... I think the immediate success of should not 
be too seriously merited and it is really unwarranted with Fugazi. It burns me to believe 
people are not capable of thinking beyond that.

Well, enough is enough. Thank you for your time.
Gene, Findlay, Ohio
(Gene first off I must say that your letter was one of the best I’ve typed in a long while. 
Everyone has opinions, but some are thought out a bit more than others. Overlooking the 
Didjits album cover was definitely a bad maneuver, although I still stand by my picks,



especially the Fluid.
It seems that some are down on our annual poll, well if more people contributed 

nominations rather than complaining after the fact about the bands that should have been 
we would have the exact best of polls (which is what we try for anyway ...TRY is the key 
word) Concerning the staff photos - dart away... stf).

JU S T  ‘CAU SE W E DON’T LIVE IN FR ESN O  

D e a r  f a n z in e  w ith  t h e  n ic e  g lo s s y  c o v e r ,
I’ll have to say I agree with what Steve Sleaze had to say in you issue # 6 4  letters 

column. But if you are going to claim yourselves as a music magazine, and must mix the 
underground with the sell out garbage that plagues the world, why not have a nice cheezy 
interview with Guns and Roses or Prince. And why not jack up the price a couple of more 
bucks and put it in competition with Rolling Stone instead of trying to look colorful sitting 
next to Maximum Rock ‘n Roll.

I also resent the fact that you smeared the Ben is Dead fanzine with Asshole of the year 
and worst publication votes on your blatantly self promoting Staff Picks for the 1989 
readers poll. Sure she might be an asshole but at least she’s doing something that makes 
Flipside look like decrepid fecal matter from a retarded ape, not to mention Ben is Dead is 
a free publication that relies solely on advertising. Where do your profits from sales go? 
To Tramp’s pretty eyeliner. She’s got real pretty eyeliner. She’s got pretty punk rock hair 
too. Where does the name Tramp come from? The last stinky bum that shot his hot molten 
load in her mouth.

Lotsa love you sell out cunts,
Martin Reese, Dementia Editor, The Bathroom Wall, Fresno CA. 

(Dear Mr.Reese, Regarding:
* Guns and Roses/Prince interview... our people are talking.
* Competition with Maximum Rock 'n Roll ...Maximum who?
* Ben is Dead fanzine... a fine display of the freedom of punk rock and its many great 

liveliness’.
* B is D IS Asshole of the Year... printing photos without proper credit due is a no-no 

in my book!
* Staff Picks... why shouldn’t we promote our picks?! We’re the shitworkers that have 

to listen, read, type, everything that crosses our path...it’s GREAT!!
* Tramp....l don’t wear eyeliner, and to tell you the truth my name just so happened to 

be received by the same person you so eloquently called "The last stinky bum that shot 
his hot molten load in my mouth”. Be careful... too much flattery on KRK’s part can be 
dangerous. - Tramp aka stf).

FUCK TESTA M EN T
Flipside,

Where the fuck does Dan Druff get the nerve to rip Testament 
(#64) by saying "Fuck Testament and anyone who likes them” If Chuck Billy, singer for 
Testament heard this he’d probably be pretty mad and considering that Chuck is over 6’6" 
with hands bigger than my skull, I’d put a bet on Mr. Billy doing some ass kicking. I’ll bet 
Mr Druff is just jealous. Maybe on a cold day in hell he could pray rally hard to have the 
musical talent of any of the 5 members of Testament. The only concert I have ever seen 
more intense then Testament’s was the Cro-Mags/Destruction, but that goes with out 
saying cuz Cro-Mags are Gods. Again referring to his LP review, show me one song on 
“Practice” that copy’s Metallica’s Andrew Megadeath, or any other metal band for that 
matter. Dan your so full of shit your eyes are brown, you just can’t admit that Testament 
are any good cuz of pressure by your peers who won’t think you just like them. So Fuck 
Dan and anyone who agrees with him.
Thanx for listening, David.
(Well David, it looks like you’re going to have to fuck our entire staff, friends, relatives and 
pets. - Al)



W EDNESDAY BRUNCH
Dear Flipside,

Dirt, scum, naval lint, touch-on lamps, 3-ply kitchen liners, anal crumbs, microwave 
ovens that explode, Sid’s boogers, moldy under pants, wet cigarettes, sweet and low 
overdose, GG Allin’s boogers, fingernail crud, trashing dad’s corvette, open refrigerators, 
eyeball crumbs in the morning, sticky lasagna on Wednesday, acid bath on Friday, sleep 
late all weekend, pray for Monday. Being hung upside down, painted tortoise shells, cold 
turkey, cold showers, cold sticky lasagna on Wednesday, 23 year old dance club sluts, 
Geraldo Rivera on crack, Oprah Winfrey’s ass-crack and Phil Donahue’s evil stepmother 
worshipping Satan.

Let’s not forget dysentery on toast, nude senior citizens, strip trivial pursuit, nose 
pickings on toast, cold sticky lasagna on toast on Wednesday, GG Allin’s boogers on toast 
Thursday, Jello Biafra’s dirty socks on Friday, sleep late all weekend, pray for Monday, 
Rhino breath on a stick, raising a turnup salad on a blue collar priest’s  salary, George 
Gershwin on toast, hot spatula slap in the balls, Me Donald’s cheeseburgers crawling 
across the floor, "step on that fuck!”, water buffalo nipples, stretch marks, Canadian 
Whiskey dripping from the ears, used cars from hell, satan’s haircut, cold sticky lasagna 
on Wednesday, depression on Thursday, OD on Friday, comatose all weekend, never see 
Monday.
(In loving memory of Shockwave the Pez King....may he rest in peace.)

K-Mont, Palm Beach Gardens, FL

Yet another part of the Razor /  Guy saga:
Look Razor, this is getting old and I’m sure that the guys at Flipside are learning to hate 

us real fast too. Razor, if you want to continue this at all, please forget about using Flipside 
as some kind of "forum” for our differences. You’re welcome to write me as much as you 
wish, but send it to me now, ok? If I could stop this whole thing right now, I would, but I 
figure you’d want to get the last word at me so...Have At It!!

Anyway, I want to address a few things. I want to clarify why I use "guy” yeah, it is 
my real name, but I use it because I don’t care about what my name is. I believe there’s 
more room for self expression than something as one dimensional as a name. Call me 
dicknose, if you want- I’ll know who you’re talking to.

Razor, I'm curious how you come to the assumption that since I disagree with you, I’m 
a Myron clone? That’s like how everyone at school thought I was a Satan worshipper 
because I didn’t believe in God! I don’t wear acid-washed jeans, a turtleneck, or 
birkenstocks, or anything like that! I hate the Dead Milkmen too. Like my name, I don’t think 
I should have to put a lot of thought into my dress. Levis and a T-shirt with a flannel are 
fine with me. I don’t need to make a statement with my clothes I’ve got words to do that.

Also, Razor, I’m curious to know where you came up with this thought that a violent and 
chaotic form of anarchy would work. How long would you survive in a state of perpetual 
chaos? I know, I know... longer than me because I have flimsy footwear, but answer the 
question. I believe in an anarchism with the mutual cooperation and respect of others 
needs and ideas. Unfortunately, that will never happen because w e’ve got people like you 
that would probably capitalize on the fact that no one could bust you for stabbing your 
Father (who probably doubles as your uncle) because he wouldn’t let you take the car out 
to go "Nigger Bashing” the other day.

Oh yeah, you and your white-power pals- Adam, Kurt, and Dave are the true punks of 
your scene, aren’tyou? That’s not what I’ve heard. I heardthat, no thanks to you and your 
friends, everyone in the valley thinks punks are nothing but rebellious, uneducated morons 
because of you. I'm sure that everyone down your way really appreciates this really lame 
stereo type that you’ve forced on them.

Look, Razor, I just want you to answer my original question: Why can’t people be 
themselves? It’s  true that the arch-typical "Myron” clone is probably a really irritating 
person, but that’s  way too much of a stereotypical outlook to have. I have plenty of friends 
that aren’t full-on into alternative music, and that’s fine with me, because they’re still good 
friends. Think of this- those "Myrons” probably think the same of you as you do them, so 
don’t continue the cycle! Give people a fucking chance! Don’t use them as an excuse, OK?



Two wrongs don’t do anything but clear a path for more wrongs. Now I know I'm hardly 
a good example of that Gust look at this letter-1 should’ve stopped our "feud” a long time 
ago), but I try. Humanity isn’t all that fucked! You’ll meet a helluva lot of really cool people 
if you don’t stereotype them. I used to do that, and now some of those very same people 
are good friends of mine. You can be friends with someone only if they’ll be friends with 
you.

Guy, Box 702, Redmond OR.,97756

BILL’S  ALRIGHT AFTER ALL
Dear Flipside,

Regardingyour reviews of Bill Bartell (aka “Pat Fear”) ’s  creative efforts, I think it is unfair 
to use the same critical criteria for the wacky music of the Tator Totz (or even his White 
Flag) that apply to serious bands. Bartel/Fear is more a comedy rocker along the lines of 
Weird Al Yankovic. And you sort of have to respect his honest expression of his right-wing 
political views, too. In his Flipside interview of fellow ostracized political conservatives, the 
F.U.s, and his interview with White Flag bandmates in Truly Needy (to cite two examples), 
he made his political orientation known to the public.

And although Bill Bartell and Dave Markey’s comedic visions may not have politics in 
common, both take the punk dictum: "do it yourself” and run with it. Not caring that most 
people expect bands to have something important to say, both Bartel’s and Markey’s 
bands (Tater Totz/White Flag & Sin 34/Painted Willy respectively) seem(ed) to say "Life 
is a joke and so are we.”

Witness Dave Markey’s Sin 34 and Painted Willy: critics and scenesters alike 
questioned the point of their existence, but, undeterred, they made records and played live 
anyway. Markey’s last project, Tusk (named after a Fleetwood Mac LP, get it?) did all 7 0 s  
covers with people like Jennifer Schwartz (ex-Love Dolls) and Thurston Moore. This was 
hip comedy, but comedy, nevertheless. ,

Similarly, White Flag spat in the face of critical consensus back in their Cathay de 
Grande days. While punk was evolving into speedy hardcore, Bill Bartel kept his band true 
to his 7 0 s  guitar rock roots, at the same time, the punk audience was confronted by their 
singer named "Jello B. Afro.” White Flag confronted the audience not with anarchy but 
through a celebration of the status quo.

Well, to conclude, I agree with Pat Fear’s sentiment that punk was supposed to be about 
“no rules.” By masterminding projects like Tater Totz, White Flag and his Shonen Knife 
compilation and live show, he is doing what he wants: expressing himself freely. Who is 
to say that punk should be anti-social, politically "progressive” and musically 
groundbreaking?

Sincerely, Tracy Marks
(Tracy, Since you addressed this letter to Flipside and not just KRK, who did the 
muckraking, I’ll answer this on behalf of our long term relationship with Bill aka "Pat” . I’ve 
know Bill for about 13 years now, we’ve always been friends, he has always contributed 
to Flipside and does till this day (see record reviews). We worked on many album projects 
together and in fact he discovered Shonen Knife from a cut off of a Flipside Vinyl fanzine. 
I fucking love Bill, he's a nut. He's knows we can argue about things because he does 
realize that some of his concepts are pretty out there. I really admire him for his ability to 
get it done - and he does. As far as White Flag go though,they were good at what they did 
(being a joke right, but that's gets old after you know the punch line), they didn’t do much 
audience confronting around here because they never played much. When they did all of 
their friends went to see them, including me! If you want comedy, you should have seen 
Bill’s pre-punk band Test Pattern! One more thing, since you liked White Flag so much, you 
should have noticed that their singer was Al Bum, not Jello B. Afro, the bass player... Oh 
well. I think we should have Bill Bartel appreciation week, or something. I mean you could 
write a whole book about this guy. For instance: he has the worst care in the world, it is 
always broken! And what about the Decline? How many times can you find Bill in the 
Decline? That could be a good contest! Or better yet, what does Bill do for a living? Is he 
really a cop? Oh no.....- Al)



sister double happiness interview by gary indiana
photo michael llewelyn 



S is ter D ouble H ap p in ess  a re  currently  o n e  of th e  m o s t 
popular b a n d s  a ro u n d  th e s e  parts , w ith a  following th a t may 
b e  so m ew h a t sm aller th a n  th e  c ro w d s  tha t flock to  s e e  th e  
Dead, bu t is no  le s s  devo ted . Well, w e  probab ly  w ou ld n ’t 
follow th e m  aro u n d  th e  country , bu t SDH fa n s  regularly 
pack  th e  c lubs they  play in. T h e y 're  self-titled album  ca m e 
out in 1 9 8 8  on  SST, p ro d u ced  by J o h n  Cuniberti, w ho  had  
o n ce  p ro d u ced  a  Dicks album , an d  recen tly  p ro d u ced  J o e  
S atrian i's  guitar w hiz re lea se . SDH w a s  recen tly  fea tu red  
prom inently  in th e  S an  F rancisco  Exam iner en terta inm en t 
sec tion  by a  w riter w ho  s e e m s  to  h av e  h ad  a  hell of a  good  
tim e a t one  of the ir sh o w s .
S is ter Double h a s  its ro o ts  in th e  early  Austin, T exas punk 

s c e n e . S inger Gary Floyd s ta rted  th e  D icks th e re  in 1 9 8 0 , 
a  tim e w h en  lots of g rea t little punk  s c e n e s  w ere  sp ringing  
up  all over th e  A m erican  h in terlands. After a  period  of 
shak ing  up  th e  local s tu d e n ts  a n d  k ickers along w ith b a n d s  
like MDC an d  th e  Big Boys, th e  Dicks m oved  to  S an  
F rancisco . The original m e m b ers  so o n  got ho m esick  and  
w en t back  to  A ustin, an d  G ary recru ited  a  new  b an d  in late 
’8 3 . On d ru m s w a s  Lynn Perko, w ho  w a s  originally from  the  
Bay A rea bu t h a d  p layed  w ith a  b an d  ca lled  th e  W recks 
while living in Reno.

The new  im proved Dicks ra g e d  on  fo r th re e  m ore  y e a rs  
until their farew ell s h o w  a t th e  Farm in 1 9 8 6 . By th e n  both  
G ary an d  Lynn w ere  getting  tired  by th e  c o n s tra in ts  of 
th e  old band .

G ary: Yeah, w e p layed  aro u n d  fo r a 
while, th re e  y e a rs  w ith th a t 
band , an d  th re e  y e a rs  
w hen  Lynn go t 
in  th e

band.
A n d 1 
th e n  it^ 
s e e m e d  
really u s e d ' 
up. I m e an  w e 
w e re  w r i t in g - 
lyrics th a t d idn ’t 
have  anyth ing  to  
do w ith a b an d  called 
th e  Dicks, I m e an  i t \  
s e e m e d  so rt of silly at 
tha t point.
FS: W hat w e re  th e  Dicks 
abou t, w h a t w ere  yo u  g u y s  
trying to  d o ?
G ary: The p as t. To m e, w h en  T 
think of th e  D icks now  I think o f . 
som eth ing  in th e  p as t. They w e re  ju s t  a b o u t  
being  a  punk  rock  ban d . A nd w h en  w e  tried  to  c h a n g e  I 
found  th a t w e w ere  very  locked in th a t g rea t o c e a n  of 
freedom  called punk rock. It w a s  o n e  of th e  tig h tes t cells 
yo u  ca n  be  locked in. And o n c e  you  try  to  s te p  ou t of that, 
w e fo und  out tha t it w a s  really hard . That s o n g ’s  to o  slow , 
every b o d y ’s  a  critic, including m e, y ’know . It w a s  really fun 
while th a t h a p p e n e d  but it’s  over, thank  G od. Like, 
everything sho u ld  end .... P lus I w a s  s ick  of being  in a  ban d  
called th e  Dicks. T ha t’s  ra th er limiting in itself, y ’know ? I 
m ean  I h ad  m a d e  th e  b an d  up  s o  all at o n ce  I w a s  sick  of it. 
I ju s t d idn’t w an t to  do  th a t anym ore .

Gary an d  Lynn h a d  so m e  id eas  a b o u t so m e  new  m usical 
directions, an d  s ta rted  thinking a b o u t s tarting  a  n ew  band . 
G ary: W hat I w an ted  to  do w a s  ju s t get in a  b lu es  band , and  
Lynn pretty  m uch  w an te d  to  do  th a t too , but th e n  w e m et 
Ben and  he  w ou ldn 't let u s  do  it. No, it w a s  really n ice w hen  
Ben ca m e  aro u n d  an d  h e  h ad  all th e s e  new  id eas  an d  they  
so rt of b lended  toge ther, an d  th e n  w h en  Mikey ca m e .... I

think th e  th ing  th a t m a k es  th e  b an d  really fu n  fo r u s  now  is 
th a t w e  all feel tha t, unlike p a s t b a n d s  w e ’ve  b e e n  in, w e  feel 
like w e  ca n  play any m u sic  w e  w an t to  w ithout being  
restric ted , like, s o  w e  h av e  to  do  all slow  b lues  so n g s , or all 
rock  s o n g s . Love b a llad s?  S ure . Anything w e  w an t to  do. 
A nd th a t’s  o n e  th ing  w e  fee l really good  about.
Lynn: W e have  s u c h  a  d iverse  back g ro u n d  in m usic . All of 
u s  like all different k inds of th ings  an d  everything, s o  it 
w o rks  m uch  b e tte r  th is  w ay, in s te ad  of it being  s o  narrow . 
In th e  Dicks it w a s  s o  narrow , narrow -m inded  even.
G ary: M ost o f u s s e e m to  have  g o n e  in th a t direction, peop le 
w ho  w ere  in punk rock  b a n d s . At s o m e  point yo u  really n ee d  
to  get out of any  kind of limits th a t y o u ’re  in. I re ad  th is  thing 
with P en e lo p e  H ouston  (in BAM) w h ere  s h e  w a s  say ing  
pretty  m u c h  th e  s a m e  thing. If y o u  ju s t s tay  in th e  sa m e  
thing y o u ’re g o n n a  en d  up  really s tag n an t. If peop le  do  it 
an d  they  pull it off, like th e  G rateful D ead, th a t’s  
fine, let th em  do  tha t, so m eb o d y  h a s  to  do 
tha t. I w ould  ra th er c h a n g e  an d  do 
th in g s  a little different.

B en  C o h e n  w a s  
reco m m en d e d  to  
G ary  a n d  
Lynn

b y 
th a t  little  

m a t c h m a k e r ,  
G inger C oyote. Ben h ad  

b ee n  playing guitar but his 
playing d idn’t fit into th e  punk  form ula, 

s o  he  gave  up  guitar in d isg u s t an d  learned  
th e  d ru m s by playing along w ith B eatles reco rd s . 

After J o e  Pie m oved  h e re fro m  New J e rs e y , Ben joined his 
band , th e  P op-O -P ies.
Ben: That w a s  ju s t fooling around . To m e, punk  rock  w a s  
a  g rea t ex cu se , I ju s t dec ided , d ru m s a re  fun . Punk rock, 
y o u  ca n  do anything, righ t? T hat’s  w hat it m ean t to  m e, le t’s  
have  fun, an d  fo rg e t all th e  ridiculous ru les  th a t h ad  built up  
over th e  la st 2 0  y e a rs  of rock  ‘n roll, w h e re  yo u  hav e  to  look 
like P ete r Fram pton with go lden  boy hair, an d  pretty  tu n e s , 
an d  yo u  have  to  do  th is  an d  that, an d  th e re ’s  a  big line 
b e tw e en  y o u ’re  s ta r  o r th e  aud ience , a  20 -fo o t fen c e  in 
b e tw e en  s o  they  d o n ’t interact, m ake su re  they  d o n ’t 
in teract. But punk  rock  is g reat, yo u  ca n  do  w ha tev er y o u  
w an t. That w a s  really liberating to  m e, I really go t off on  tha t. 
S o  I ju s t p icked  up  th e  d ru m s. Playing in th e  P op-O -P ies 
w a s  fun . But a s  G ary w a s  say ing  yo u  ca n  only do 
som eth ing  for a  certain  am oun t of tim e, an d  how  m any 
tim es ca n  yo u  play "T ruck in '’?  So  I did tha t fo r a  while, and  
a t tha t point, after th e  P op-O -P ies, th a t’s  w h en  I go t sick  of 
it...and  p icked up  my guitar again. (His next b an d  w a s  called 
S m a sh e d  W eekend)

Having recru ited  Ben fo r guitar, th e  trio auditioned a  slew  
of b a s s  p layers, but d idn ’t find o n e  th a t they  liked. O ne day

G ary an d  Ben w ere  out getting  burritos, an d  h a p p e n ed  to 
s e e  Mikey D onaldson , an o th e r Texan (Mikey co u ld n ’t m ake 
it to  th e  interview ).
G ary: He loves T exas. I do  too , bu t h e  really loves Texas.
And h e  ca rries  a  lot of th a t T e x a s  spirit w ith him  now . He w a s
in th e  O ffenders. It s ta r te d  a ro u n d  th e  s a m e  tim e th a t the
D icks did, in A ustin. They w ere  a  really g rea t band,^
they  s ta r te d  off like th e  Dicks, like a  punk  rock
band , bu t th e y  w ere  o n e  of th e  early
punk  b a n d s  th a t sw itch ed  over to
th ra sh . They did it really
su ccess fu lly , they
got a  really
big fol­

lo w in g  
aro u n d  there, 

a n d  a r o u n d  th e  
coun try  too . H e’s  got a  big 

following of peop le  th a t know  w ho 
Mikey O ffender is. T he O ffenders and  the 

D icks actually  to u re d  to g e th e r  on ce , w ith the 
C rucifucks, w hich  w a s  quite a  th re e so m e . That w as  

wild. T hen th e
O ffenders b roke  up, an d  I ju s t a s s u m e  h e  n e e d e d  a  change. 
He h ad  frien d s  out h ere , so m e  of th e  MDC peop le . And he 
w an te d  a c h a n g e  from  w hat h e ’d b e e n  doing. It w a s  really 
h ard  to  slow  th a t guy dow n, h e ’d b e e n  playing th e  fa s te s t 
m u sic  in th e  w orld. And w e  sa id  Mikey slow  dow n, Mikey 
slow  dow n. But a t th e  s a m e  tim e h e  b ro u g h t in som eth ing  
th a t w a s  very  n e e d e d  too . Everybody b ro u g h t in the ir little 
bits, an d  it so r t of got to g e th e r real nice.
With th e  new  ban d  tog e th er, SDH s ta r te d  playing th e  Farm 

a n d  o the r local v en u e s , an d  w ere  im m ediately popu la r and  
well rece ived .
FS: Do y o u  think th a t y o u  kep t a  lot of y o u r old fan s , like th e  
local fan s , w h en  yo u  ch a n g ed , o r did they  go  eh , they  so ld  
o u t?
G ary: I think lot of th em  grew  u p  a n d  ca m e  along w ith us. 
Lynn: Yeah, it ju s t b e c a m e  s tag n a n t, it ju s t w a s n ’t 
happ en in g  anym ore . All th o s e  b a n d s  b roke up  an d  either 
go t in new  b a n d s  o r b e c a m e  fa n s  of new  b an d s , or m oved 
aw ay, or w hatever. A lot of th o s e  peop le  a re  still involved in 
th e  m u sic  sc e n e , an d  industry , an d  th e y  still know  abou t 
th a t p a s t. S o m e  of th e m  do, an d  s o m e  fa n s  a re  b ran d  new , 
an d  th a t’s  great.
G ary: I think th a t our first sh o w s , a lm o st everybody  tha t 
c a m e  so rt of c a m e  to  s e e  if w e  w ere  playing m u sic  like the 
Dicks or not, I m e an  a  lot of peop le  ca m e  to  s e e  tha t. And 
I d idn ’t s e e  an ybody  ru n  o u t w ith te a r s  o n  the ir face , going, 
th e s e  g u y s  have  so ld  out, b e c a u s e  I d o n ’t even  know  w hat 
th e  fuck  th a t m e a n s , w h a t d o  I c a re . Y eah, m any  of th e  fan s  
co m e along  w ith u s , b e c a u s e  th e y  like th is  kind of m usic. 
Lynn: It’s  funny  b e c a u s e  w h en  w e  w ere  in LA, Kira (ex-



Black Flag b a ss is t)  w a s  say in g  it’s  g rea t to  s e e  this, and  th e  
m usic  th a t y o u ’re  playing, b e c a u s e  all th e s e  kids, I m ean  
th e y ’re  kids to  u s  bu t th e y ’re  like 21 or 22 , th e y ’re going 
w ow  th is  is really g rea t th is  is new  th is  is really som eth ing  
else, w h en  really it’s  ju s t rock  an d  b lu es  an d  th e  s a m e  old 
th ing  th a t’s  b ee n  going  round  an d  round, bu t it’s  new  to 
them  b e c a u s e th e y ’ve b e e n  hearing  all th is  o the r alternative 
m usic w hich  is heavy  m etal or old punk  rock  o r som eth ing . 
FS: Lynn, w h a t’s  it like playing th is  kind of m usic , a s  a  
d rum m er w ho h a p p e n s  to  be  a  w o m an ?
Lynn: I love it. W hy w ou ld n ’t  I? I like th e  band , I like playing, 
I'm  playing with g rea t people, I p rac tice  a  lot, an d  I w ork out 
to  keep  my drum m ing s tren g th  up. I u s e d  to  g et a  lot of 
co m m en ts  like, y o u ’re  really g rea t fo r a girl, b ack  in the  
Dicks. It u s e d  to  really irritate m e to  th e  point th a t I w a s  like, 
fuckyou ! But now , b e c a u s e  th e re ’s  s o  m any  m ore  w om en  
in th e  m usic  industry, a n d  th e y ’re  m uch  m ore  re s p e c te d  
and  th e y ’re  equal, finally, they  alw ays have  b e e n  and  
peop le  have  acknow ledged  it. S o  peop le  ju s t s a y  w ow , 
y o u ’re  really great, an d  a  lot of w o m en  s a y  y o u ’re  g reat, or 
how  long h av e y o u  b e e n  playing, an d  it’s  a lot e a s ie r fo r  m e 
to  talk abo u t it now  b e c a u s e  I feel th a t I’ve h a d  en o u g h  
experience  w here  I c a n  talk a b o u t it and  no t feel 
e m b arra s se d . N obody s a y s  any th ing  s o  w eird  like tha t 
anym ore, like y o u ’re  goo d  fo r a  girl. I think it ta k e s  peop le 
by su rp rise , but, y ’know , I've w orked  really hard  to  try and  
play m y best, and  I think I’ve im proved a  lot, but I think I’ve 
got a  w a y s  to  go.

One th ing  tha t a lw ays b u g g ed  m e is: how  did th ey  nam e 
th e  b a n d ?  They tell m e th a t doub le  h a p p in e ss  is a  com m on  
C hinese  characte r, a n d  u s e d  to  n am e a lot of re s ta u ra n ts  
an d  p ro d u c ts  and  su c h . I’d long s u s p e c te d  th a t th e  b and  
w a s  following so m e  cult figure n am ed  S is te r  Double 
H appiness, and  th a t s h e  w a s  th e  w o m an  on  the ir album  
cover. W rong, Indiana, duh.
G ary : I w as  in H ouston  o n e  tim e an d  th is  guy gave  m e a  little 
com ic book called S is ter D ouble H app iness . It w a s  abou t 
th is  w om an  w ho  w a s  like a  soldier, s h e  w a s  like a  m odel 
hero  fo r th e  C h inese  y o u th  of th a t era . So  w e w ere  ju s t 
s tand ing  around  trying to  think of a  n am e  for th e  b an d  and  
I sa id  S ister Double H ap p in ess  an d  eve ryone  sa id  y e s . 
Lynn: Personally , com ing  from  a b an d  called th e  Dicks, I 
m ean , I w an n a  n am e  th e  b an d  C ake o r som eth ing , 
som eth ing  happy, so  th a t so u n d e d  good.
FS: W hat is th e  so n g  of the  s a m e  n am e o n  th e  album  ab o u t?  
G ary: It’s  abo u t a C h in ese  coup le  during th e  Cultural 
Revolution w ho  go t c a u g h t up  in th e  co rrec t political 
s lo g an s  of the  day, an d  finally b e c a m e  very  disillusioned 
with it. T hat’s  w hat part of it’s  abou t. And how  o n e  of them  
g e ts  th row n in p rison  a n d  th e  o th e r e s c a p e s  to  A m erica. 
One part is abo u t a love sto ry  during th e  Cultural Revolution, 
and  th e  o the r part is ab o u t C hiang Ching, M ao 's  w idow , 
w hen  the  C h inese  g o vernm en t h ad  h e r o n  trial.
FS: S o  w h o ’s  th is  w o m en  o n  th e  cove r of th e  album ? 
G ary: S h e 's  rep re sen tin g  S is te r  Double H app iness . Her 
nam e is S tephan ie  D eM aria an d  s h e ’s  a  friend  of o u rs . 
R em em ber th a t b an d  Crucifix? S h e ’s  th e  m o ther of o n e  of 
th o s e  gu y s . And I think so m e o n e  from  Trial.
FS: W hy is s h e  holding a  f ish ?
Ben: T hat’s  an o th er o n e  of th o s e  s to rie s  th a t if w e  tell you  
y o u ’ll be  sh a tte red . It’s  a  very  deep , m eaningful thing. 
Lynn: Think of th e  m o s t m eaningful thing, an d  go  a h e a d  and  
interpret it, and  print it. W e got th e  fish  in C hinatow n.
Gary: It w a s  actually  ju s t g b n n a  b e  h e r  com ing  ou t of th e  
w ate r but ju s t a s  w e  s n a p p e d  th e  p ic tu re th e  fish  JUM PED 
out of the  w ate r an d  landed  in h er hand . W e w ere  sh o ck ed . 
That’s  w hat h ap p e n ed , a n d  I sw e a r  th a t’s  th e  tru th . It’s  
actually a  very  spiritual fish.
Yes, a  spiritual fish . P e rh a p s  th e  f ish  w a s  beh ind  it all. After 

playing a lot of quite excellen t g ig s  an d  gaining a  lot of fan s , 
in 1 9 8 8  SDH a n n o u n c e d  th a t they  w ere  b reaking  up. I 
though t a t th e  tim e th a t Gary w a s  p robab ly  off on  a  journey 
to w ard s  enlightenm ent, w hich  probab ly  d idn ’t inc lude rock  
b an d s .
FS: There w e re  s h o w s  w h ere  yo u  lit c a n d le s  an d  bow ed  
an d  all that.

G ary: I still do tha t. Partially it is so rt of a  private religious 
thing, but I’m  a  very public p e rso n , s o  it s e e m s  like th e  m ore 
private I am  so m e tim e s  th e  m ore I’m  giving out s ignals  
abo u t m y life. I w an ted  to  go  on  a  so rt of spiritual q u e s t 
b e c a u s e  I’d b ee n  s u c h  a  m aterialist fo r tw en ty  y e a rs  or so , 
an d  m a d e  s u c h  a  ca re e r  ou t of it. S o  w hat I do  m ostly  
fo llow s a  Hindu religion, but I’m  not a  traditional Hindu, I’m 
no t dogm atic , and  I d o n ’t think anybody  shou ld  do th is  if 
they  d o n ’t w an tto , ea t m eat o r not, th ey  sho u ld  d o w h a te v e r 
they  w an t to  do. I u s e d  to  b e  m uch  m ore p reac h y  abou t 
politics and  th ings, bu t now , I w o n ’t p reac h  abou t anyth ing . 
So, I d ec ided  tha t th e  b e s t w ay  I cou ld  do th a t an d  give full 
c re d e n c e  to  it w a s  to  do it full tim e. S o  I left th e  band , and  
so rt of s tud ied  and  gave  full tim e and  a tten tion  to  it. And th e  
w hole thing so r t of led m e back  to  w anting  to  be  in a  b an d  
again. And w hat I c a m e  ou t w ith w a s  a very  clear 
u n d ers ta n d in g  of w hy I’m  doing  this. I feel like th is  is w hat 
I’m  su p p o se d  to  be  doing. A nd it took  a  y e a r  of sea rch in g  
to  com e back  to  w h ere  I w a s  again, I felt really go o d  abou t 
tha t. And so , luckily enough , I called Lynn, Ben, Mikey, and  
w e g ot tog e th er. W e h ad  d o n e  th e  reun ion  sh o w  abo u t th is  
tim e and  th a t really got m e w an ting  to  do  it again . I w a s  really 
lucky b e c a u se  they  w an ted  to  be  in a  b an d  w ith m e again . 
And I sa id  to  everybody I’d u n d e rs ta n d  if y ou  d o n ’t, bu t I’d 
really like it if yo u  w ould. I d o n ’t think it hu rt u s . It m ight have 
b ee n  disruptive fo r a  while, bu t I d o n ’t think anybody  in the 
b an d  su ffe red  for it. M aybe a t the  m om ent, bu t if y o u  look 
at w h a t’s  h appen ing  with th e  b an d  now , it’s  allright, an d  I 
feel g rea t abou t it.
Lynn: T hat’s  o n e  th ing  th a t’s  in th e  p a s t and  no t forgotten , 
bu t certainly, he re  w e  are, a n d  I’m  really h appy  w ith w h ere  
w e  are, and  like Gary said , it d idn’t hurt u s . It w a s  h ard  to  
ac cep t, but it 's  OK. W e’re  really lucky.
G ary: I think th a t if w e  had  co m e back  an d  flounde red  it 
w ould  hav e  proven th a t it w a s  a  m istake, an d  if noth ing  else , 
if yo u  w an t to  pu t all th e  spiritual stuff aside , w hat it did do 
is m ake u s  a  lot m ore ded ica ted  to  being  in th e  band . W e 
w ere  off fo r a  year, an d  w e ’re  like really in th e  b an d  now . 
This is all w e ’re doing, basically .

During th e  y e a r  SDH w a s  b roken  up, Lynn reco rd e d  an  
album  with R eb e cca  and  D eanna of Frightwig, p ro d u ced  by 
th e  M cD onald b ro s . of R edd K ross.
Lynn: It w a s  hard  fo r m e, I en joyed  all th a t but noth ing  w a s  
ever going  to  be  the  s a m e  a s  th is  band , I could  have  g one 
on  w ithout being  in a  ban d  with Gary, but th e re  w a s  nothing 
like being  in th is  band . I h ad  w orked  w ith him for a  long tim e 
an d  I th o u g h t w e h ad  w orked  to g e th er really well, an d  with 
th e  w hole band , th e  w ay  w e  w ro te  m usic , I felt really 
com fortab le  an d  really to  do  o r say  w h a t I w an ted , and  I w a s  
really h appy  th a t w e  got back  to g e th e r again.
Ben: It s e e m e d  like hell at the  tim e w e split up, it s e e m e d  like 
th e  la st th ing  I w an ted  to  do  a n d  th e  w o rs t th ing  tha t could 
h ap p e n  but in re tro sp ec t, it s e e m s  like it w a s  a  good  thing. 
It en ab led  all of u s  to  read ju s t ou rse lv es, our a ttitudes  and  
spiritual n e e d s  to, I think, a  m uch  b etter place. W ho know s 
how  it w ould  have  h a p p e n e d  befo re  but I think right now  
w e ’re  in a  m uch  b etter position  to  ju s t play m usic ,.
FS: You d o n ’t s e e m  to  have  lo s t m uch  m om en tum  a s f a r  a s  
draw ing c ro w d s  an d  all that.
Ben: W e’re  very grateful for tha t.
Lynn: The local radio station , KUSF, all of th e m  but 
especially  them , th e y 'v e  ju s t b ee n  g reat, th e  D J’s  a re  so  
supportive . W e played  our first a c o u stic  sh o w  on  KUSF 
recently  and  they  en ab led  u s  to  do  that, an d  th a t w a s  really 
good .
G ary: S an  F rancisco , th e  w hole s c e n e  h a s  b ee n  like, I feel 
very  hum bly lucky an d  really h appy  abo u t it.
Lynn: Everybody, from  th e  D J’s  to  th e  club o w n ers  to  the 
fan s , w e  c a n ’t  s a y  e n o u g h  n ice th in g s  abou t them .
FS: This big article in th e  Examiner, front p ag e  of the  
en terta inm en t sec tion : The Thinking M an’s  H ead b an g e rs. 
Did yo u  like being  called h e a d b a n g e rs ?
G ary: I liked everyth ing  ab o u t it, I liked th e  n um ber on  the  
p a g e ...th a t’s  fine, I m ean , cou ld  you  ask  for a  be tter article? 
I’m  not g o n n a  criticize th a t article at all. How often do  yo u  
read  a  review  of yo u r show , num ber one, w hich  is very

seldom , an d  tw o th e y ’re  no t like, th e y ’re  very  good  but: and  
th e n  they  go  off to  list a  lot of b a d  th ings. That w a s  a  very 
w onderfu l article to  re a d  ab o u t yourself, an d  th a t’s  nice. 
FS: it w a s  jam -p ack ed  th a t night, w ith “ punks, bikers, 
p rep p ies , feisty  le sb ia n s ...”
G ary: I n eve r h a d  really th o u g h t ab o u t it, h e  b rough t out 
w hat a  d iverse  crow d  w e have . I g u e s s  th a t’s  true .
FS: S o  w ith th is  review, hav e  yo u  “ m ad e  it” ?
Lynn: T h e re ’s  s o  m uch  m ore  to  m ake, though . W e’ve m ade 
th e  Exam iner w hich  is g rea t but...
G ary: W e h av e n ’t even  to u re d  o r any th ing  yet, so  w e ’ve 
m a d e  it a s  fa r  a s  S an  F rancisco  g o e s . W e played  a  really 
g o o d  sh o w  in LA a few  w e e k s  ag o  a t th e  Lingerie, w e  w ere  
really h appy  b e c a u s e  w e  p layed  dow n th e re  like a  y ea r or 
s o  ago, right b e fo re  w e broke up, an d  th o s e  w ere  good 
sh o w s , but th is la st o n e  w en t really good . And now  w e ’re 
g o n n a  tour, in M arch  w e ’re g o n n a  do  a  to u r an d  play th e  
S ou th  by S o u th w es t C onvention  in Austin, an d  w e ’ll be 
touring  dow n  in S o u th ern  California th ro u g h  Arizona, 
Texas, K an sas . Take like tw o  an d  a half w eeks , and  then  
w e ’re  g o n n a  co m e b ac k  an d  do  s o m e  s e r io u s  recording . 
W e w a n n a  hurry  up  an d  do  tha t, b e c a u s e  w h e th e r or not w e 
have  a  reco rd  ou t by th e  sum m ertim e  o r no t w e will be 
touring  th is  su m m e r. S o  th a t 's  our fu tu re . Like I said , th a t’s  
w hy  w e ’re  so  happy  a b o u t being  a c c e p te d  in S an  F rancisco  
b e c a u s e  w e hav e  s h o w s  h e re  an d  w e ’re local peop le  and 
w e play a ro u n d  h ere  quite a  bit an d  w e ’re really happy . 
FS: W hen  will yo u  have  m a d e  it a s  a  band , to  s u c c e s s ?  
G ary : If y o u ’re  talking a b o u t m oney , all of u s  have done this 
fo r y e a rs  an d  y e a rs  w ithout having m oney  s o  obviously 
w e ’re d ed ica ted  to  th e  m u sic  and  no t a  pay ch eck . It’d  be 
n ice to  ge t paid  an d  ju s t k eep  th e  s ta n d a rd  of living th a t any 
of u s  have  now , by doing  s h o w s  an d  m aking a  record , or 
touring, s o  th a t’d b e  g rea t. O ther peop le  have  a sk ed  u s  tha t 
q u estio n  in ro u n d ab o u t w a y s  going  a re  y o u  going to  be  
s u c c e s s fu l w h en y o u th in k y o u 'v e  m a d e  a  lot of m o n e y ?  For 
te n  y e a rs  I’ve d o n e  th is  an d  I h a v e n ’t m a d e  shit, so  th a t’s  
no t a  part of th e  w hole question . W hen  w e ’ve  put out a  
reco rd  tha t w e  really love, th a t w e  really ca n  listen to  and  
really love, w h en  it g e ts  d istribu ted  correctly , an d  a  lot of 
peop le  have  a  c h a n c e  to  h ea r  it, w h e th e r they  love it or they  
h a te  it, w e  w an t a  lot of p eop le  to  have  th e  c h a n c e  to  hea r 
our stuff. A nd have  a  goo d  tour, w ith good  suppo rt, like from  
a  reco rd  com p an y  th a t w e ’re w ith w h o ev er th a t m ight be. 
Lynn: W hen  w e  g e t th e  su p p o rt from  th e  reco rd  com pany  
th a t w e  have  from  our fan s , th a t w ould  be  good .
G ary: I n a t ’ll be  s u c c e s s ,  w h en  w e ’re h appy  with a  really 
good , g o o d  reco rd , an d  it 's  ou t the re , an d  w e ’re touring, 
an d  w e ’re on  th e  road , th a t’s  all part of it. W e’re  not being 
d re a m e rs  ab o u t th is.
FS: Gary, after te n  y e a rs  in m u sic  an d  so m e  rece n t soul- 
sea rch in g , w h a t’s  y o u r philosophy  of life?
G ary: W hat I think d o e s n ’t really m ean  shit. P eop le shou ld  
s e t  the ir g o a ls  fo r w h a t’s  goo d  for them , an d  they  shou ld  
really do  tha t. A nd if th e y 're  not sc rew in g  an y o n e  around, 
y o u  sho u ld  live up  to  y o u r ow n g oals.
Lynn: He w a s  telling m e  som eth in g  th e  o ther day, and  it w as  
sim ply pu t bu t it m e an t a  lot. He w a s  talking to  so m eb o d y  
th a t w a s  un h ap p y  or som eth in g  an d  h e  said , ju s t think 
a b o u t w h a t y o u ’re  doing  an d  w h e re  yo u  a re  w hen  yo u  feel 
h appy  an d  th en  ju s t try an d  do  th o s e  th in g s  an d  be  around  
th o s e  peop le  an d  th a t env ironm ent s o  th a t y o u ’ll b e  happy. 
And th a t m ade  a  lot of s e n s e  an d  I rem em b ere d  tha t. 
G ary: I feel g rea t abo u t m yself actually . I feel goo d  ab o u tth e  
band , an d  th a t 's  all I w a n n a  do  s o  th a t 's  w hat I'm  doing. I 
fee lfine  abo u t m yself, ev e ry o n e  shou ld . If y o u ’re no t feeling 
fine a b o u t yo u rse lf  it’s  usually  b e c a u s e  y o u 're  doing 
som eth in g  th a t y o u  d o n ’t like. You sho u ld  try to  do th ings 
y o u  like! W hat a  w eird  th ing  to  do  w ith y o u r life, doing a 
b u n ch  of sh itth a t yo u  d o n ’t like to  do. I m ean , isn ’tth a t w eird 
to  think ab o u t?  Ju s t, I d o n ’t  like to  do  th is  job, I d o n ’t like 
w h a t I’m  doing, I d o n ’t  like m y h o u se , I d o n ’t  like not having 
e n o u g h  m oney , I d o n ’t like having to o  m uch  m oney, bu t I 
b e tter keep  on  doing  it! T ha t’s  stup id . T ha t’s  my philosophy, 
d o n ’t b e  stupid!



E X T R A E X T R A

R O C K  R E L E A S E D  B Y  T R I P L E X  

R E G I S T E R S  1 0 .  O N  R I C H T E R .

C E L E B R IT Y  S K IN

“Not even a m ind as d e ­
mented as Charles Bukow- 
ski’s could have conceived of 
Celebrity Skin’s material: It’s 
so tw istedly  o rig inal and 
absurd, yet cultivated and 
precise that it works like a 
vast, sprawling Henry Miller 
novel’.’
—— Eric Niles, Music Connection 
Magazine

T E N D E R  FU RY

Fronted by ex-TSOL vocalist 
Jack Grisham, Tender Fury 
launch their assault on the 
world. Drummer Hunt Sales 
recently became a permanent 
m em ber, though he con­
tinues his affiliation with 
Bowie’s Tin Machine.

A C R 0 P H E T

“A crophet have used the 
opportunity to channel their 
high school energy into the 
grooves. A crossover of sev­
e ra l c u ttin g  edge m eta l 
styles, it has an original feel 
equal parts thrash, hardcore, 
punk, and commercial heavy
metal. Definitely unique!” 
— Chris Watts, Kerrang

D .I .

Chaotic surf surge chew ’em 
up and spit ’em out power 
thrash from one of Orange 
C ounty C a lifo rn ia ’s m ost 
infamous punk bands. Catch 
D.I. live on their 1990 world 
tour. W hen they com e to 
your town keep an eye on yer 
girl.

N O S T R A D A M U S  

A D D S  " D O L T  

S T E R E O  T O  F L O O R . ”

A v a ila b le  a t  a l l  d i s c r im in a t in g  r e c o r d  s to r e s  in  

y o u r  a r e a  —  A ls o  t h r u  T r ip le  X  s e n d  m o n e y  

o r d e r  f o r  $ 9 .0 0  p e r  a lb u m  a n d  c a s s e t t e  a n d  

$ 1 3 .0 0  f o r  c o m p a c t  d is c  ( In c lu d e s  p o s ta g e  a n d  

h a n d l i n g  e x c e p t  i n t e r n a t i o n a l ,  a d d  $ 3 .0 0 )  to  

T r ip le  X  R e c o r d s ,  6715 H o lly w o o d  B lv d . S u ite  

# 2 8 4 ,  H o lly w o o d , C A  9 0 0 2 8 .

D is t r ib u te d  b y  I m p o r t a n t .



Ad’s  Q uiet W hen  It R ain s  On You
by S tephan ie  L. A brego

th e  rain
a s  th e  d ro p s  land  on  y o u r  fa c e  
yo u  feel a  burn ing  sen sa tio n  
an d  y o u r skin beg in s  
to  melt aw ay

y o u  s c re a m
but no  o n e  c o m e s  to  y o u r r e s c u e  
no t even  th e  ren o w n  d octo r 
sitting at th e  b u s  s to p  
th re e  fee t aw ay

th e  little boy
co n n e c ted  to  th is  m o ther 
with a  c lench  of th e  h an d  
poin ts  a t yo u
“ M ommy, m om m y, th a t lady’s  melting, 
took!"
“ S sh h h , b e  quie t a n d  keep  walking, ju s t 
p re ten d  y ou  d idn 't s e e  any th ing” , s h e  
w h isp ers

an  hour h a s  p a s s e d  
and  all th a t is left of y ou  
are yo u r b o n e s
lying in a  pudd le  of y o u r blood 
on  th e  cold c o n c re te

a  scruffy  m utt tro d s  up
an d  p is s e s  on  th e  fire hyd ran t
next to  w h a t’s  left of yo u
h e  tro d s  aw ay
w ith th e  b o n e
of yo u  right thigh
in h is  m outh

It’s  A Long W alk H om e 
by Jo h n  A.M.

W alking ho m e on  
a  freew ay  in 
Los A ngeles
is like digging y o u r ow n /
g rave.
No o n e  will help  you , 
but they  s u re  a s  hell 
win pu t y o u  in 
I s u p p o se  th a t g o e s  , «
w ith everyth ing  in th is  tow n,
no  o n e  will c a re
a b o u t anyth ing
until it b low s up
in the ir face ,
and  th e n  w ithout a  doubt, ..
th ey  w an t so m eb o d y
e lse  to  w ipe it off

for them . % \  /

An U n se en  P e a rl f
by Jo h n  Dailey 4

W hat w e  m ay not perce ive  a s  m e an in g le ss
in tim e m ay b e  co n s tru e d  a s  tru th
w hat is noth ing  now  to  an y o n e
is guiding fo rce  to  yo u
and  everyth ing  th a t’s  s a id  an d  d one
m u st b e  felt by s o m e o n e
but w h en  y o u  s a y  w h a t y o u  d o n ’t  m e an
som eth ing  inside m e  falls apa rt
is  th a t a w ay  of say ing

th a t w e  sh o u ld  m ake a  f re s h  s ta rt 
a s  le av es  in t r e e s  in w inter 
w h en  friendsh ip  fa d e s  
will dizzily go  the ir s e p a ra te  w ay s  
to  destiny  u n b ek n o w n st to  either 
in th e  biting w inds  th e  c lo u d s  
effo rtlessly  co m e  to g e th e r 
ne ither friend  nor foe  
co ex is tan ce  in e ternal life 
fo rev er b rea th ing  n eve r to  die 
p a s s in g  s e c o n d s  in a  lifetime 
it 's  nearly  im possib le  to  fo rg e t 
co ld  realities icy norm alities 
w a s  it eve r th a t w ay  really 
or ju s t an  u n s e e n  pearl 
far, fa r  aw ay

T h e  C hurch  W h e re  E lep h an ts  P ray
by Eric Brow n

Do I d a re  untie 
th e  ro p e s  of 
o rder, h o is t the  
a n c h o r  of th e  
sh ip  of w ell-being, 
w h en  a  w hirlpool sp in s  
m e re  m iles off th e  c o a s t?

Do I d a re  give a  
h o t foo t to  
God,
let lo o se  a  boxful of %  J

m ice /  . f
in th e  c h u rch  w h e re  th e  
e lep h an ts  p ray ?

C an  I su m m o n  u p  th e  extrem e 
gall, j g l
th e  p re ternatu ra l * 
su p e rh u m a n
recogn izing  no  k m ls  * f -  J f
of com m on
d e c e n c y  nerv e
to  w ipe th e  poo p y  \  \
from  m y a-h o le  with
th e  D eclaration of Independence ,
th a t anc ien t, sn ag g le -to o th ed

^  V 4  ■ \
0 , lock th is  m a n  u p  a n d  
let him  play h o p sc o tc h  
harm less ly  in a  
ru b b e r room , 
b ind  an d  g ag  th is  
d a n g e ro u s  critic, 
e re  h e  explode t  
into fits of hyena l laugh ter 
a t th e  next
Fireside C hat o r jT j  
E m ergency  B roadcast:

This i l l  te s t, th is  Is 

only a  t e s t
a re  y o u  sleep ing , B rother 
J o h n ?  You are, an d  I b e s e e c h  
th e e  to  aw aken ; 
w ak e  up  an d  sm ell th e  
napa lm .

Do I dare,
b ro th e rs  an d  s is te rs , 
p u t w h o o p ee  c u sh io n s  on  the  
s e a t s  in abortion  clinic 
w aiting room s;

install tw en ty -foo t m uzak 
s p e a k e rs  in th e  Hollywood Bowl 
an d  teH th e  o rc h e s tra  the ir 
M erced e s  a re  being  p e e d  on  by 
h o m e le ss  folk in a  s tran g e  
in terpretation  of th e  fifth 
am en d m en t?

Yes
to  all of th e se ,
an d  I shall no t c e a s e
nor d e s is t until th e
fabric  of controlled behav io r is
ripped
into one-inch  
s q u a re s
and  everybody  g e ts  on e . f  \  \

P atrio tic?  | B |  f  t  
b y A .R a to r  /  j  \  |

S u p e f  A m erica 
su p e r  d u p e r A m erica 
m e g a  patriotic pa triarchy  
s u p e r  su c c e s s fu l s u p e r  A m erica 
everyth ing  y ou  have  a lw ays w an te d  
being  all it c a n  be  so  d o n ’t  fuck  w ith it 
s u p e r  sh o rt hair su it an d  tie s u p re m a c y  ^  
su p e r  A m erica \  . ^
su p erin ten d en t of th e  dom ain  th a t 1s 
im m inent
su p e r  h ero  m an  is an  A m erican
su p e r  d e a n  an d  w hite
su p e r  true  an d  blue
s u p e r  d e a d  an d  red
s u p e r  d u p e r su p e r  A m erican
s u p e r  co rporation  of sanitation
at th e  serv ice  sta tion
of th e  m o s t w inning  nation
su p e r  A m erica %
su p e r  d u p e r d ea th  sq u a d  financier
C.I.A. free lan ce r \
p rom o ter of th e  s u p e r  c a n c e r
su p e r  su p e r  su p e r
su p e r  A m erica
capitalistic elastic  w a s te  b an d
o n  th e  tra sh  b ag  p lastic
su p e r  hysterica l hy ste ria  in
su p e r  A m erica
su p e r  phob ia  a b o u t d isrob ia
in th e  su bu rb ia  blurbia
bubb le  trouble with su p e r  addictive w o n d er
drug
sw e e p  it all un d er th e  rug
an d  give y o u r kid a  su p e r  hug
s u p e r  econom ica l religiously as tronom ical
periodical but m ethodical
su p e r  govem m entality  prob ing  s u p e r  d ee p
into su p e r  d ec ay  of s u p e r  d e c a d e n c e
su p e r  shock ing
su p e r  holistic h o locaustic  chem ica l toxic 
su p e r  A m erica
su p e r  du p er in n e e d  of repairica
su p e r  A m erica
s e v e n  e leven  intelligentalia
of th e  su p e r  new  su p e r  sized
su p e r  d u p er sto rm  tro o p e r
su p e r  A m erica
s u p e r  am p ed  ou t on  th e
so u th e rn  continental caffe ine b ea n
Amerikkka
su p e r  flag w aving patriotjism  
a lw ays n ee d  a  b igger p rison  
su p e r  A m erica

H o g w ash
by Eric Brow n

“ H o g w a s l f '* \
I s a id  to  J e s u s  C hrist 
a s  h e  h u n g  |  
th e re  on  th e  c ro s s  
w tth a  p a in ed  |  
sy m p a th e tic  ex p ress io n .

I ; r , |

T each  th e s e  peo p le  
b ravery , no t su rren d e r .
You a re  n o t H ercu les  
b u t y o u  a re  th e  full s i n  of a  god  
w here in  h e  w a s  <. t  
b u t half. 1  &  1

B re a k y o u r  w o o d e n  h a rn e s s ,
te a r  th e  w hip from  %
th e  h a n d  th a t w h ips , \
s o  th a t m a n  m ight n o t cow er,
bolt h is  w in d o w s a t th e  s o u n d  of a  sc re a m .

P lant y o u r fee t firmly 
on  M other Earth 
a n d  d efen d  
a n d  co un ter;
w e  ca n n o t live in harm ony  
w ith c h a o s
u n le s s  w e  know  th e  d a n c e  s te p s ; 
w e  c a n n o t d a n c e  if a  sp ike 
re s tra in s  o u r feet.

“ My s o n ,"
sa id  th e  p ro d u c t of an  ovum  
a n d  a  ray  of light,
“You a re  d is tu rb e d .”
"G o sh  d a m  righ t,” I said .
"T h is  is th e  only w a y ” 
sa id  h e  a n d  sa id  I:
H ogw ash ,

C as t m e aw ay  if y o u  will,
I will p re a c h  th a t 
th e  o w n er of an  a rm  m u s t 
ex tend  th a t arm  to t h e  drow ning, 
ev e n  w h en  th a t a rm  is broken .
Savior, s a v e  y o u  babb le  
fo r th o s e  w h o  w ish  to  
m um ble
to  the ir s h o e s  in
o rn am en ted  p ew s ,
w hile f ig u re s  in s h a d o w s  a ttack
p a s s in g -b y  figures,
a n d  th e  victim  m u s t carry
th e  rape-ch ild
or g o  to  jail, go
directly to  jail, go
directly to  hell;

a n d  I will b e  th e re  in hell, 
to  b e  w ith th em  
to  te a c h  th e m  
bravery  no t su rren d e r:
HOGWASH!





"I r e a l i z e d  t h a t  w h a t  I w a n t e d  
t o  d o  w ith  m u s i c  

c o u l d n ’t  b e  t a u g h t .

Y o u  j u s t  h a v e  t o  g o  o u t  

a n d  d o  it."

- T a d



tad

D O N ’ T  S U O K

TAD w ere  interview ed a t Rajis in F ebruary  by 
Al, Jenn ife r (L7), KRK an d  stf.
Jen n ife r: Hey! I w a s  in th is  van  befo re . I rode  
from  S an  F rancisco  to  S eattle  in it, in fac t. I 
en d e d  up  with so m eb o d y  from  y o u r b a n d ’s  
ten n is  s h o e s .
T ad : They w e re n ’t m ine...
Kurt: W hat kind w ere  th e y ?
Je n n ife r: Nikes.
Kurt: No, no t m ine.
Jen n ife r: Well, y o u  p robably  w o u ld n 't w an t 
them  anyw ay, they  w ere  pretty  th ra sh e d ...
Do yo u  have a  new  d rum m er?
Tad: No!?
Je n n ife r: Did he  b leach  h is  hair?
T ad : Yeah. W e call him  " S p a c e m a n ” , h e  is 
th e  S p ace m an .
Kurt: He looks like Ed H arris, th e  guy w ho  
p layed  Jo h n  G lenn in “ The Right S tu ff” , like 
w h en  h e  h a d  h is  h e a d  sh a v e d  especially , s o  
w e call him  th e  A stronaut, or th e  S p ace m an  
b e c a u se  h e ’s  a lw ays s p a c e d  out. But h e ’s  
definitely a  goo d  d rum m er. W e joke abou t 
him but h e ’s  a  g rea t guy.
KRK: Are th e re  any  ch ildhood tra u m a s  th a t 
m ight have  c a u s e d  yo u  to  form  a  b a n d ?
Kurt: I got ch o p p e d  in th e  h ea d  w ith a  h o e  
w h en  I w a s  five y e a rs  old. Took a  big g ouge 
out of th e  back  of m y h e a d  a n d  I ran  a round  
sc ream in g  with b lood all over. H ead w o u n d s  
b leed  a  lot an d  I w a s  in shock . Had to  go to  th e  
d octo r an d  g et s titch es .
Al: Then y o u  d ec ided  to  play b ass !
Kurt: Yeah!
T ad : My b ro the r p layed  d ru m s an d  he  w a s  pretty  aw ful. I 
h ad  a  tinker toy  s e t  an d  I w ould  b an g  aro u n d  on  oatm eal 
boxes  and  FJB coffee  c a n s  an d  blow  him aw ay . Eventually 
I took h is  d ru m s from  him.
J e n n ife r: How m any  c ig a re tte s  do  you  sm o k e  a day, T ad?

T ad : This is pack  n um ber 2  s in ce  3  O’clock. I ju s t have 
noth ing  e lse  to  do  but sit in th e  van  and  sm oke.
Je n n ife r: How is yo u r kid do ing?
T ad : H e’s  fine. H e 's  sm all for his ag e  - he  d o e s n ’t like to  eat. 
H e 's  18  m o n th s  old. He’s  not m y kid, h e ’s  m y girlfriend’s  
kid, I ju s t h ap p e n  to  be  h is in san e  fa ther figure.

J e n n ife r: I u s e d  to  sit in th is  co ffee  h o u se  and  
w atch  yo u  gu y s , y o u  an d  h e r an d  a  baby 
ca rriage , w alking d ow n  th e  s tree t, it w as  
really nea t. You hav e  a  new  reco rd  o u t?  
Kurt: Yeah, tw o sin g le s  - o n e  is a  European 
re le a s e  on  G litterhouse, an d  a  dom estic  7 ’ . 
Both of th e m  hav e  “ C ooking With G a s” on the 
b -s ide , th e  E uropean  o n e  h a s  a  song  
“ D aisy", a  s o n g T a d  did by him self w ay  back 
w hen , w h en  h e  w a s  playing with him self... 
T ad : Yeah, w h en  I u s e d  to  play with myself. 
KRK: You w ere  going  to  go  up  on  s ta g e  and 
play to  a  ta p e  w e re n ’t y o u ?
T ad : Yeah, I w a s  g o n n a  hav e  b a s s  and  d rum s 
on  a  ta p e  an d  ju s t play guitar an d  bark, i 
th o u g h t it w a s  g o n n a  b e  cool a t first, bu t then  
I s ta r te d  to  realize how  m u ch  w ork  it w a s  and  
I d id n ’t  w an t to  b e  on  s ta g e  a lone  b e c a u se  it 
w ould  be  boring. I w a s  g o n n a  do  film stuff, 
bu t it w ould  still b e  boring  to  ju s t w a tch  one 
p e rso n  u p  the re , u n le s s  it w a s  like 7 m inutes 
o r som eth ing , ju s t let it run  it 's  c o u rse . So I 
knew  th e s e  g u y s ...
KRK: This s h o w  ton igh t w a s  quite a  bit 
d ifferent th a n  th e  la st tim e yo u  w ere  in tow n 
with P u ss y  G alore... (Raji’s  w a s  so ld  out) 
Kurt: Y eah. W e h ad  only b ee n  to g e th e r th ree  
w e e k s  w h en  w e  did th a t tour. S ub  P op  called 
u s  up  an d  w ere  in n ee d  of a  b an d  to  do the 
W est C o as t w ith P u ss y  G alore an d  sh a re  
equ ipm ent. W e h ad  ju s t s ta rted  recording  
“ G od’s  B alls" - actually  w e  s ta rted  recording  
th a t after only 3 p rac tice s . If a  lot of people 

say  th a t’s  a  o n e  d im ensional reco rd  - well, th a t’s  w hy. But, 
w e  w ere  pretty  m uch  bew ildered  on  s ta g e  at th a t point. 
T ad : Pretty lost. W e d idn ’t  even  know  w h at w e  w ere  about... 
w e still d o n ’t.
KRK: You’ve  co m e a long w ay  from  th a t first sh o w  at Raji’s, 
from  abou t 2 5  peop le  to  th is  o n e  w hich  w a s  so ld  out at 10

S e a t t l e ' s  T A D  ( T h e  M a n ,  T h e  B a n d )  i n v a d e s  L .A .!  
I n t e r v i e w  b y  A l, K R K  a n d  s t f



o ’clock.
T ad : W e have  ch a n g ed , w e ’ve  go tten  a  lot better, w e ’re 
tighter w ith ea c h  o ther. W e c a n  a lm o st look a t e a c h  o ther 
and  a lm ost tell w h a t’s  going  on.
KRK: Your au d ien ce  h a s  a lso  g row n a lot s in ce  th en , w hy 
do  yo u  think it’s  g row n s o  fa s t?
Kurt: It could  b e  b e c a u s e  th e y ’re  com ing  to  s e e  a  S u b  Pop 
band , if th a t’s  w hy th e y ’re  th e re , it d o e s n ’t  b o th e r m e 
b e c a u se  at le a s t th e y ’re  th e re . If th e y ’re  th e re  a n d  they  like 
it, th a t’s  g rea t. M udhoney  certainty h a d  a  m uch  fa s te r

a s c e n t to  s u c c e s s  th a n  w e had . S ound  
G arden b ec am e  pretty  s u c c e ss fu l, 
stf: Do y ou  s e e  y o u rse lv e s  going  fo r 
th a t o r do  yo u  still w an t to  m aintain  th e  
level w h e re  y o u ’re  a t?
Kurt: Right now  I’d feel realty 
uncom fortab le  going  fo r th a t kind of 
ex posu re  on  th a t level. I d o n ’t feel w e 
a re  quite read y  fo r tha t.
Tad: I think w e a re  going  to  tak e  it a s  far 
a s  it will go  definitely, b u tw e ’re  go ing to  
take  it a t ou r s p e e d , too . W e’re  not 
going to  be  ru s h e d  into anyth ing .
Kurt: S ub  P op  is a  p e rfec t label fo r u s  
right now , th e y  listen to  w h a t w e  w an t 
an d  u n d e rs ta n d  w h at it ta k e s  to  reco rd  
and  to u r all th e  tim e.
Al: You g u y s  hav e  th is  im age th a t yo u  
a re  “ r e d n e c k ”  ty p e s  fro m  th e  
b a c k w o o d s ,  w o rk e d  a s  w o o d  
c h o p p e rs  an d  all tha t. How m uch  of 
th a t is tru e ?
Tad: It’s  pretty  true . I u s e d  to  ch o p  
cho rd  w ood  in S tanley, Idaho, during 
th e  su m m e r an d  pu t it in big fucking 
w a re h o u s e s  to  s to re  it fo r th e  w inter.
Kurt: I u s e d  to  ch o p  w ood  in a  sm all 
lum ber com m unity  in W ash ing ton  
w h en  I w a s  in High Schoo l. That w a s  
m y after sch o o l job. T hen  I m oved  to  
S eattle an d  go t a  d e g re e  in English at 
th e  University of W ash ing ton . I w a s n ’t 
sa tisfied  - 1 go t a  job an d  it s u ck ed . I 
a lw ays did p lay in b a n d s  - a s  a  m atte r 
of fac t I w a s  in a  b an d  ca lled  Bundle of 
H iss w ith th e  d rum m er of M udhoney  
and  Tad w a s  in a  b an d  called H Hour from  Boise. They 
m oved to  S eattle  an d  w e  u s e d to  do  s h o w s  to g e th er. H Hour 
broke up and  Bundle of H iss b roke  up  s o  w e  dec id ed  to  play 
toge ther. W e called  th e  b an d  Tad b e c a u s e  he  h ad  th is  single 
out already on  S ub  P op  s o  w e  ju s t th o u g h t it w ould  be  nice. 
I like th e  nam e a lot. Tad w a s  kinda uncom fo rtab le  w ith it. 
T ad : Yeah, it w a s  a  b an d  - it’s  like fucking  "D io” or "H enry  
Rollins” , y a  know . It’s  co nceited , I think.
Al: How w a s  it th a t yo u  g u y s  d idn ’t  en d  up  a s  s o m e  s ta g n a n t 
redneck  hick ty p e s  - or do  y o u  relate  to  th a t?
Kurt: I ca n  definitely re lea te  to  tha t. W hite tra sh , redneck  
hicks. I m ean , I u s e d  to  sp e n d  a  lot of tim e deny ing  m y 
b ackg round  bu t I’m  no t n ec essa rily  p ro u d  of it but I’m 
com fortable  w ith it. I’m  no t a s h a m e d  of it anym ore . T here 
it is, th e re ’s  a  lo tto  d raw  on, a lot of im agery, an d  in teresting  
sto rie s. T h e re ’s  a  lot of tw is ted  peop le  th a t live in the  
b ack w o o d s  u p  in W ash ing ton . S ort of im bred...
Al: W hat kind of th in g s  did yo u  do  living th e re ?
Kurt: Not anything too  terribly different from  w h at o the r kids

do  grow ing up, y a  know, getting fucked  up, sno rting  
Toluene, snorting  glue, Amyl Nitrate, sm oking  a  lot o f pot. 
I got kicked ou t of sch o o l for sm oking  pot.
KRK: W hat w a s  th e  population  in y o u r to w n ?
Kurt: A bout 2 5 0 0 . It’s  abo u t th e  sa m e  now  a s  it w a s  then . 
My p a re n ts  still live th e re . I a lw ays talk abo u t m y h o m e to w n  
in in terv iew s like it’s  th is  red n eck  backw ater, an d  m y dad  
re a d s  th o s e  interview s an d  g e ts  insulted . He’s  no t a 
red n ec k  h im self bu t a  lot of peop le  in h is  family are .
KRK: W hat is yo u  definition of a  red n ec k ?

Kurt: Well, I s u p p o se  it’s  relative, bu t my 
definition w ould  b e  s o m e o n e  w ho  
d o e s n ’t like fit in w ith th e  s ta tu s  quo. 
Low er c la ss , blue collar...

T ad : Definitely w orking c la ss , s p e n d s a  lot of tim e sitting out 
in th e  s u n  in a t-sh ir t w ith their belly bu tton  partially exposed , 
sipping  b ee rs , sm oking  c igare ttes , s tand ing  aro u n d  ea ting  
tu n a  fish  sa n d w ich es ...
Al: Do yo u  g u y s  still keep  in to u c h  with peop le  from  th e  sm all 
to w n s ?
Kurt: Oh yeah .
Al: You g u y s  m u s t b e  s o m e  so rt of h e ro s , having rec o rd s  
out an d  touring.
Kurt: It’s  m ore  like “ J e s u s ,  I never th o ugh t they  w ould 
a m o u n tto  any th ing” . Not th a t they  realty like our m usic . But 
they  m ight be  a  bit env ious. Like th e  friends  I keep  in to u c h  
with, they  think it’s  g reat, they  com e to  our sh o w s  in S eattle . 
T ad : I ju s t s aw  P u sh e a d  la st night in S an  F rancisco . W e 
g rew  up to g e th e r in Boise.
Al: Boise is n ’t a  terribly sm all tow n, is it?
T ad : It’s  a b o u t 2 0 0 ,0 0 0  or som eth ing .
Al: It's  still th e  m iddle of farm land, USA.
T ad : Yeah, farm , d ese rt...

Al: I a lw ays think of th e  kind of m u s ic  com ing  out of tha t 
b ac k g ro u n d  a s  folk, o r coun try  oriented ...
Kurt: Y eah, m ore  like folk m usic , I think punk  rock  is just 
u rb an  folk m usic . W e live in th e  city now  - w e travel to  a  lot 
of cities. It’s  th e  m u s ic  th a t I relate  to . I h a te  coun try  m usic . 
Except fo r Jo h n n y  C ash  o r so m e  c la ss ic  stu ff... Hank 
Williams Jr . totally su c k s .
Al: You g u y s  d idn ’t s ta r t ou t in rural b an d s ...
T ad : Banjo p luckin’...
Kurt: Oh no, th e re ’s  realty no  m u s ic  in my b ack g ro u n d  a t all. 
Al: Tad, y o u  s tu d ied  m u s ic  in sch o o l d idn ’t  y o u ?
T ad : Yeah, I w en t to  co llege an d  s tu d ied  to  be  a 
p erfo rm a n ce  m usic ian .
Al: W hat in s tru m en t?

T ad : P e rc u ss io n  e m p h a s is . I h ad  to  
learn  a  lot o f th in g s. P iano, a  b ra s s  
instrum ent, a  s tring  instrum ent, all 
th is  shit. I realized  th a t w h a t I w an ted  
to  do  with m u sic  c o u ld n ’t b e  taught, 
y o u  ju s t h ad  to  g o  ou t a n  do  it. S o  I 
quit. I still h ad  m y d ru m s. I ju s t kept 
playing.
Kurt: A bout 2  y e a rs  a g o  Tad s ta rted  
playing guitar, th a t’s  w h en  he 
re co rd e d  “ D aisy”/ ” Ritual D evice” all 
by h im self an d  th e  re s t  is history . One 
th ing  th a t w e a lw ays h av e  to  w restle  
w ith is th a t peop le  a lw ay s percieve 
Tad, th e  band , a s  pretty  m u c h  a 
back ing  th ing  fo r Tad. A nd it is n 't at 
all. He d o e s  do  m ore  th a n  an ybody  in 
th e  s e n s e  th a t h e  p la y s  guitar and  
s in g s  but...
T ad : I go t th e  b an d  to g e th e r  an d  all, I 
put a  lot into it bu t w e  all w ork 
toge th er...
K urt: W e all w rite  th e  s o n g s  
to g e th er...
T ad : Well, no t th e  w o rd s , bu t th e  
m usic  is d o n e  w ith eve rybody ...
KRK: Even th e  album  a n d  th e  p o s te r  
w a s  ju s t a  p ic tu re of Tad.
T ad : A lot of th a t h a s  to  do  w ith S ub  
Pop, S ub  P o p ’s  v ision  of th e  band . 
Kurt: P retty  m uch  a m arketing  ploy. 
T ad : A lot of tim es I’ve  a rg u ed  with 
th em  bu t they  explain w hy  they  did 
th in g s  to  m e  an d  it’s  w orked  to  our 
ad v a n tag e  an y w ay s .
Kurt: "S a lt Lick” is s u p p o se d  to  be  
m arketed  a s  m o re  of a  b an d  p roduct 
th a n  a  so lo  th ing . W e’ll s e e  how  tha t 
g o e s .
Al: W ho c o m e s  up  with m o s t of th e  
lyrics. It’s  s e e m s  like a  pretty  hard  
ed g e d  lyrical s lan t too .

T ad : Kurt an d  I do  a  lot. He m ight w rite a  so n g  an d  th e n  w e ’ll 
w ork to g e th e r to  c h a n g e  th ings, s a m e  th ing  w h en  I w rite a 
so n g . I’ll com e up  with lyrics an d  h e ’ll tell m e how  th in g s  will 
w ork be tte r  h e re  o r h e re ... The su b jec t m atte r h a s  b ee n  an 
influence ever s in ce  w e w ere  born, it’s  h a rd  to  say  w hat an  
influence is b e c a u s e  it’s  all k inds of th ings.
Al: T hey have  an  ag g re ss iv e  p is s e d  off ed g e  to  them ... 
T ad : Well, no t a p issed -o ff  thing, m ore  of a  le t-off s tea m  
th ing . I think it’s  realty healthy  an d  I think peo p le  th a t go to  
a  sh o w  an d  s e e  it feel b e tte r  - if th e y  ge t into it, if they  like 
th a t kind of thing, an d  get s o m e  a g g re s s io n s  out 
th e m se lv e s  m aybe.
Kurt: It’s  a  purg ing  experience ...
T ad : M aybe vicariously  up  th e re  w atch ing  u s  destroy  
som eth ing .
Al: You g u y s  a re  th e  ty p e s  th a t like to  have  a  little s lam  pit 
h appen ing .
T ad : Oh, y ea h . T he m ore  th e  m errier.
Kurt: W e like to  do  th a t a  lot, th e re  a t Raji’s  it w a s  a  little

"I c o n s i d e r  u s  a  p u n k  r o c k  b a n d .  
M o r e  o f t e n  w e  g e t  c a l l e d  a  h e a v y  

m e t a l  b a n d  w h i c h  i s  t o t a l l y  
r i d i c u l o u s .  W e  h a t e  h e a v y  m e t a l . "  

- K u r t



confining.
T ad : Up in S an  F rancisco , all th e  fa g s  c a u g h t u s  the re , 
s tro n g  fa g s  the re , th e  L.A. junkies could  ca tch  it...
Kurt: T hat’s  an o th er e lem en t of o u r lyrical side, peop le  often 
m istake it...
Tad: Everyone in L.A. is a  junkie...
Kurt: A s so o n  a s  w e  ge t to  a  to w n  w e  figure ou t w h a t th e  
tow n is fam o u s  fo r an d  th e n  w e  go  up  a n d  insult th e  
aud ience . In S an  F rancisco  it w a s  like “ Oh, y o u  fa g g o ts ...” 
T ad : W hen  w e  go  to  DC th e  first thing to  sa y  is “ I w an n a  get 
so m e  c rack !” I'll p robably  g e t s h o t or som eth ing .
Kurt: It’s  th e  sa m e  w ay  th a t jou rna lists  often  tim es percieve 
u s  a  m isogyn ists  an d  hicks, an d  w e  a re  h icks to  a  certain  
extent, but w e a re  no t m y so g y n is ts . W e w rite ab o u t that, w e

write ab o u t th e  ugly th in g s  in life, bu t a lw ays a s  black 
hum or. W e’re never s e r io u s  a b o u t it. I d o n ’t s e e  w hy a 
m usic ian  shou ld  b e  eq u a te d  with th e  su b jec t m atter. 
A u thors w rite b ooks abou t con troversa l s u b je c ts  but are  
never e q u a ted  with their su b jec t m atter.
Al: W hat a re  so m e  of yo u r n ew er s o n g s  ab o u t?
Kurt: W e a lw ays like th in g s  th a t s e e m  s tra n g e  an d  sick  and  
tw is ted  and  full of te n sio n . Like w h a t ever y o u  read  abo u t in 
th e  n ew sp ap e r. Up in W ash ing ton  th e re ’s  th is  g u y s  w ho  
ju s t got conv ic ted  of biting th e  pen is  off of an  8 y e a r  old boy 
b e c a u se  th e  boy w ou ld n ’t p e e  on  him - k idnapped  th e  kid, 
s trap p e d  him dow n in h is  van, th e  kid w ou ldn ’t p e e  so  he 
b ites his dick off. Anyway, a  horrible crim e, an d  h e ’s  being 
put aw ay  fo r life. T hings like tha t, w e h a v e n ’t actually  w ritten 
a  so n g  abou t tha t, bu t th in g s  like tha t.
Al: Is tha t the  re a s o n  w hy yo u  did “ Nipple Belt” ?
Kurt: Pretty m uch . W e h a d  ju s t d isco v e red  Ed Gein and  I 
w a s  ju s t totally fa sc in a ted . Tad w a s  totally fa sc in a ted . W e 
got books on him, v ideos... It tu rn s  ou t th a t everybody  e lse

in th e  w orld already know s abo u t him -ft w a s  new  to  u s  for 
aw hile... w e  d o n ’t  c o n d o n e  th a t kind of behavior at all... 
KRK: D oes it b o the r yo u  to  b e  co m p ared  to  h ard co re  and  
punk rock  s o  m uch  b e c a u s e  of “ G od’s  Balls” ?
Kurt: Not at all. I like th e  punk rock  com parison . I co n s id e r 
u s  a  punk rock b and . M ore often  w e  ge t called a  heavy  m etal 
b an d  w hich  is totally ridiculous. W e ha te  heavy  m etal.
Al: W hy do  yo u  think th e  English p re s s  picked up  on y o u  so  
heavily? J u s t  b e c a u s e  of S ub  P op  or...
Kurt: That definitely had  som eth ing  to  do  w ith it, y eah , on 
th e  o n e  h an d  our relationship  w ith S ub  Pop help s  u s . W e get 
a  lot of s h o w s  an d  good  d ea ls  and  stuff, w e  ge t to  go  to  
Europe. But often  tim es w e get over s h ad o w ed  by th e  label 
- w e ’re liked or disliked b e c a u s e  w e ’re  a  S ub  Pop b an d  and

no t on  our ow n m erits, th a t ca n  be  confining.
T ad : The English like u s  b e c a u se  it’s  like a  novelty thing. It’s  
not o ften  th a t peop le  g et a  p re s s  kit th a t s a y s , "T his guy 
w eig h s  a  half a  to n ” and  shit. So  they  w an t to  s e e  it to  s e e  
if it’s  tru e  and  shit.
Kurt: The English get into b lack hum or an d  s a rc a s m  a lot 
too . Over th e re  w e a re  perce ived  a s  a  freak  show , and  Tad 
is perce ived  a s  th e  cen tra l freak .
KRK: You reco rd e d  tha t first reco rd  s o  early on, yet, th e  new  
stu ff so u n d s  a  lot like “ G od’s  Balls” , is th a t goo d  or b ad ?  
T ad : I think th e  so u n d  of it is com pletely  different, it so u n d s  
m ore  like u s . Endino, th a t’s  his w ay  of doing b an d s . He 
a p p ro a c h s  th e  guitar a s  th e  textural instrum en t sch o o l of 
though t. So  he  m ixes it low an d  e ffec ts  it a  lot.
Kurt: He h a s  his te ch n iq u es  and  h e  im p o se s  th em  on every 
b an d  he  w orks  with s o  every b an d  te n d s  to  have  a similar 
s o u n d  in com m on. Like tha t S ub  Pop (sound ) th a t s o  m any 
peop le  talk abou t. Albini h a s  his te ch n iq u es , too .
KRK: But is th a t good  or b ad ?

Kurt: Oh it’s  good , fo r him . H e’s  a  b u sy  m an . He’s  doing 
Love S lug in Holland, an d  th e  Blue C heer. H e’s  go tten  a  lot 
of goo d  p re s s .
KRK: Your playing h a s  im proved I’m  su re , bu t th e  reco rd  is 
still along th e  s a m e  lines a s  th e  early stuff...
T ad : A s far a s  how  our a m p s  so u n d , is th a t w h a t yo u  m e an ?  
KRK: You g u y s  a re  keep ing  it pretty  f a s t  and  ag g ress iv e . 
T ad : W e’re trying to  go  a  little bit fa s te r. I think w e ’re a  slow  
b an d  co m p ared  to  a  lot of b a n d s .
Kurt: I think y o u ’re  right in th a t th e  m u sic  is in th e  sam e  
genera l g en re . It’s  no isy  guitar m u sic  w ith ap o u n d in g  drum  
an d  th e  su b jec t m a tte r of th e  lyrics is pretty  m uch  th e  sam e  
- a  lot of sc ream in g  in th e  v o ca ls  bu t th e re  a re  subtle  
d iffe ren ces  th a t y ou  ca n  s e e . I think th e re  is a  little bit m ore

m elody in the re , yo u  m ay hav e  to  s e a rc h  fo r it! And the 
te m p o s  a re  a  little bit fa s te r . W e have  s o m e  n ew er so n g s  
th a t w e  h av e n ’t even  play an d  th e y ’re m o re  th a t w ay. 
KRK: It a lm ost so u n d e d  likeyou h ad  a love so n g  going at the 
en d  of th e  se t.
Kurt: Yeah, bu t it 's  no t really a  love so n g , ju s t m ore of a  
popp ie r tune .
Al: Is th a t th e  d irection th a t y ou  s e e  th e  b an d  go ing?
Kurt: Not n ec essa rily  in th a t d irection but w e ’re  ju s t m ore 
c o n c e rn e d  w ith w riting s o n g s  ra th er th a n  ju s t m aking 
no ise . The intention at first w a s  ju s t to  be  a s  loud a s  fucking 
p o ss ib le  an d  a s  obnox ious a  possib le .
T ad : Heavy an d  b o n e  crunch ing ...
Kurt: But now  th e  idea is  to  actually  craft s o n g s . It’s  ju s t a 
new  challenge.
T ad : G ives u s  som eth in g  to  do...
Kurt: K eeps u s  off th e  s tre e ts , k ee p s  u s  from  com itting ax 
m u rd e rs...
Tad: K eeps u s  from  com m itting h e in o u s  crim es.



Doug: Since we’re on the subject about, like Public Image, 
obviously, the thing that got every single person, Jim, 
William and I, into music was the Pistols, right? That was 
like...
Tequilla: That was your influence? Your main influence? 
Doug: We were really the right age to get; I was younger 
than them, but it was like, the first thing that got us into 
music was punk rock. We’d watch like, Top Of The Pops... 
Punk Rock happened and it like, got us in the heart, tingles 
up the spine, you know what it’s like. So the thing 
progressed to like first the LP, Psychocandy, and we got 
visits from both Jah Wobble and Keith Levene in the studio, 
like and some of those studios, like in Woodgreen which 
was, like in the uncoolest part of London and like the ...Jah 
Wobble sold me his bass...
Tequilla: You bought his bass? Is that what you play? 
Doug: Yeah, I’vegot his bass, I've gotthe bass that heused. 
I’ve got it at home - 1 keep it like treasure. The bass he 
played on the first Public Image LP...a nice Marshall sound 
like reggae bass playing, like, Keith Levene’s like “Where

did it 
c o m e  
f r o m ? ’ ’ 
wheres like John­
ny’s vocals like 
drum s a ren ’t really 
sampled but tight as you can 
get and really groovy. Anyway, me 
and Keith and Jah Wobble at that time 
was like, it was marvelous, it was like 
people that you adored and you were meeting 
them and really...Tuesday afternoon situations 
which was wierd, but they were like normal guys 
.... it was like, how do you explain it? It, you exalt 
someone, like; at first they’re not real. At the first 
Public Image LP tour I was always like, 
something, "Where did it come from?”, like 
tingles up your spine. And meeting them - 
and they were so normal and like in-tune 
with what you said, was like wierd, you 
know? So anyway, from then on, we met 
Jeannette Lee, who knew ? record 
company, who was in Public Image as 
well and knows Johnny and Keith and 
stuff, and it was like, we were on that < 
label and really wierd, but like, six 
years ago, if some-one said to you 
I was like sitting in a bedroom in ??
which is like probably like the 
smallest town in Ohio, like, ??  is like
a country town near Glasgow, w h i c h
isn’t exactly the center of the Universe; if
someone said to you, it was like in 1979,
“You’re going to meet r  Public Image, like, on 
a social level, and then record in the same studio 
that they record”, things like that that you’d have went, 
that was like a dream, like, I 
was going to stand on the 
moon and play golf on the 
moon like John Glenn or 
whatever.
Tequilla: So you really did 
like them.
Doug: No, it w asn’t so much 
am ongst o thers, but 
meeting them so early on in 
our career after moving 
from a small town was like,
... to get to meet them and 
realize they were the same 
as you, was like, do you 
know what I mean? It blew 
that whole stardom thing

you have? No, but small-town kids do
have that, like, worship,... you live in
a small town, you play  certain records, it
takes you well away  ft from where you
are... but to meet  A  them, and then
actually be in tune A | |  with them, you
can talk to them J f f   after 5 minutes,
was like, these people have
seen..., It was  like going
p a s t... like   E d d i e
Cochran, you never met
them, but it w as like
you kinda  knew that
you had f t  t h o s e
records...
Tequilla: 
k n e w  
y o u ’d  know
th e m   f
th e y  

w ere in 
your town...

Doug: If you met them in a 
bar you could go yeah...

Tequilla: ...let’s go and have a drink...
Doug: Yeah. Do you know what I mean? It really 

gave you that kind of feeling. In a way that ... 
Psychocandy.
Tequilla: Who else are your favorites?
Doug: There’s  always that attitude that is prevalent on 
Duane Eddy like that; and you got like The Beatles the early 
records weren’t.... The Rolling Stones first two LPs were 
like you could identify... So you get a feel about a record, it 
doesn’t needto be a good song, a good a group, but there’s 
a feel about a record, a punkiness, not punkiness cause it

doesn’t mean punkiness pre-’76, it could go back to blues 
records that were made in 1923, John Lee Hooker records, 
you know, Robin Johnson records. There was a feel like... 
you know what I mean like... a real like... a punky feel but, 
the words shouldn’t b e .... a punky feel...you know what I 
m ean ? .... a pu..
Tequilla: Slightly rabid.
Doug: Yeah, just like...”Back off”, not quite slack, the gutsy 
feel, soulful... Soul music, you know, it started off as being 
Black Music, right? It went through blues and jazz, and rock 
and roll, but soulfullness doesn’t tell me... soul music... I 
find that when we play live, on record even as well, 
basically, it comes directly from the soul. It’s soul music. 
Rock music can be soul music...
Tequilla: If it comes from your soul.
Doug: Of course! You listen to it and you can really get that
feeling, like those people were.... when they done it..
Tequilla: How many records do you guys have out now? 
Doug: Probably like, this is the fourth LP.
Tequilla: And how marry times have you toured?

Doug:
r  A m erica? 

This is the fifth 
w "tim e. The first time 

we came, it was like just 
r  after we moved to London, 
we’d been there for like two 

„ months, three months April we wentto
New York, the first ever time. It was like, it 

was like we'd grew up with American culture 
through the TV screen, but actually being, like 
plucked from the corn and landed in New York 
was like...
Tequilla: Who found you?

Doug: Who found us is a band...wierd story... 
the band, Primal Scream. Their drummer, 

Bobby, from the band called Primal Scream, 
he gave our tape to a club who hated it and 
gavethis guy this tape ‘cause on the other 
side it said, like, ??? . We thought you 
can tape over our side, and he actually 
listened to our side and he found us 
and said, "Oh, I know a guy in London 
called Allen McGee who’s got a 
record label. He might want to put 
a record out by you.” He sent him
the tape and he loved it and the

r e s t  ishistory. An accident found us.
It was an accident. In Scotland, where
we com e from, we had no place there.
We were hated. No one would listen to you.
We w ere like a ^  bedroom  band, the 
archtypal bedroom band. We know what we were 
doing was like...
Tequilla: Special, you felt special... because you were 

doing what you felt...
Doug: Yeah, and like we 
were absorbing all these 
different things like way out 
in East Kilbryde, Scotland in, 
like, 1979 , we were 
listening to Prince records, 
right? But not just Price; we 
listened to Stooges... We’d 
assemble and we’d all listen 
to music, it was beyond 
fashion, you know it’s like 
fab, and you get to London 
and it’s like Goth and it was 
Punk.....
Tequilla: The Gothic thing - 
yeah.

D O U G L A S  H A R T  

T H E  J E S U S  A N D  M A R Y  C H I



Doug: We liked some of it - 1 mean some of it was good - 
it was like, beyond bad but it was quite alright at the time - 
you should see...
(thick Scottish brogue becomes indecipherable 
when Douglas moves away from the mike)

.... that complete soul punk, rock and roil
feeling.
Tequilla: That’s what I found in it that I respected long ago, 
cause I felt that blacks were conforming in the disco mode 
so heavily and whites were so into this milquetoast stuff that 
it was great when punk rock came cause we had this 
freedom and even I didn’t have to just be black - 1 could be 
even worse, I could be a punk.
Doug: It’s never like, for us, where we come from - it’s never 
been racial it’s been a feel - it’s been that, like, sexy, 
seventy-six feel - it’s like something that it’s really hard to 
put a finger on - 1 hate to use the word "attitude" but it goes 
with it - 1 feel really sorry for kids that have been like sixteen 
in 1986 - do you know what I mean? You missed 
everything.
Tequilla: Who’s in the band, and what do they play? 
Doug: The new face of the band is... like Jim and William, the 
guitar player and the singer who write the songs and the 
band that started was me, Jim and William in East Kilbryde.
I play the bass andJim sings and William plays guitar writes 
most of - all of the songs. It never got penned that we had 
a drummer called Wretched Thomas and a Guitar Player 
called Ben Lougherty.
Tequilla: Who’s your record company.
Doug: In America? Warner Brothers. It’s been synched 
through Warner the whole world over. Under the thumb of 
Warner Brothers. In America and that...England’s really 
squaree - America seems much more hep.
Tequilla: You feel that England is square? Keith says that 
if there was a dark spot in the entire universe - If there was 
a warm spot in the entire universe, England would be the 
furthest thing from it.
Doug: London, for all... London’s got this kind of like 
cultural magent - 1 mean we act like it’s good to kind of 
absorb every kind of, like, across-the-board culture, but it’s 
so resilient - it’s so conservative-small-”c’’ it’s so 
backward - it’s so snobbish that a class-system that's like 
riddled through and through, you know....
Tequilla: It’s like my boyfriend is like from a “better” family 
now and he said to me - it’s just so annoying - he said 
“England is just my home” and like here he has a swimming 
pool - a Harley-Davidson a cherried out 64 Corvette, but he 
says England is his “home”, and I always say “stop being 
a victim of circumstance.” Do you feel that you would like 
to live in America?
Doug: I would like to have been brought up in America. 
Tequilla: You would like to have been brought up in 
America?
Doug: Because it’s like - the way I was brought up, right, it’s 
like repressed - it's like working class - it's like being 
brought up working class in England is like (you probably 
meet a lot people who like throw it up in your face) but it’s 
like understandable - it’s like me.
Tequilla: I always did date englishmen, so I’m English by 
injection.
Doug: We working-classmen moan about the upper class 
and middle classes like - it’s reasonable because like, you 
- most people get out of the working class thing and move 
to London to like, be in the media circle, which is like a 
middle-class thing - you get to realize how badly you were 
brought up. It's like, say, for instance us, like all of us in the 
whole band were creative and everything and were nice and 
musical but say, like, artistically, you were a creative artist, 
and like both of you before you left school - sixteen - before 
you went out in the big world - and you said ' ‘I’d like to make 
a movie - I’d like to be involved in film - I’d like to paint” and 
they’d say “don’t be stupid - you’ll get no chance - become 
an engineer - be an artist?” and you'd like really, like they’d 
say, like “don’t be a dreamer, you've got no chance” and 
we moved to London and we’d like, meet people from our



own age and our own background and they were just like, 
middle-class and like their parents or whatever - 
(interruption) Is there some relevance in all of this? 
Tequilla: I’ll just get thte last of it.
Doug: The class thing?
Tequilla: Yeah
Doug: It affects music and art. We have a class-system 
that’s rife and like threatened, and it creates people that 
have got a real pissed off chip on their shoulder about class. 
Tequilla: Yeah, like you.
Doug: Well, hah, I don’t deny it. The way I was brought up 
was like really stunted.
Tequilla (To Roberta): Did you come over with him? 
Doug: Yeah.
Tequilla: Are you two married?
Doug: You gotta be...
Roberta: We’re gonna be 
Doug: We’re going to Vegas...
Tequilla: You’re getting married in Vegas? Great - scoop 
scoop - what’re you going to wear?
Roberta: Nothing.
Tequilla: Nudist wedding.
Doug: We’re getting married atfour o’clock in the morning.

Tequilla: When is this?
Doug: Three days.
Tequilla: Three days? So what’s that - the third? fourth? 
Doug: Around that bit, yeah.
Tequilla: You looking forward to it.
Doug&Roberta: Yeah.
Tequilla: Well, I’ll have to give you something old for your 
true
soul. Geez-maybe I’ll fly up for it. Just let me know where 
it will be. Sounds great.
Doug: Ask us about what’s  good about America.
Tequilla: What’s good about America?
Roberta: Trash.
Doug: The crap.
Tequilla: The Cramps?
(Douglas doesn’t understand Tequila - Tequila doesn’t 
understand Douglas.)
Doug: Yeah. Trash. For us, the way we were brought up, 
like, seeing America through a TV screen, for us everything 
is neon and trashy and tacky. That’s good about America. 
Do you know what I mean, like, that street Sunset Strip, like 
you know that tacky neon up-front crass side.

Tequilla: What do you think of this heavy-metal music 
scene thing that’s happening around us.
Doug: It’s entertaining in a kind of a trashy way.
Roberta: By the time it gets to us it’s  like...
Doug: The Jesus and Mary Chain is heavily into American 
trash in a big way - that was like one of the biggest 
influences on the whole band - the words - the lyrics - the 
music - that’s... like heavily into it.
Tequilla: The Cramps?
(The language problem gets cleared up)
Doug: No, the trash. Just the trashy state of America. 
Tequilla: The trashy state of America has inspired your 
band?
Doug: Completely - ever since we started.
Tequilla: So you’ve adopted America in a strange sort of 
way
Doug: Yeah - from through a TV screen - completely from 
through a TV screen.
Roberta: He's got like, American flags and like.. 
Tequilla: Yeah, look who I have on my wall. Hi Mom! 
Doug: You should see our bedrooms - look at the Jesus and 
Mary Chain bedrooms and you can see what it’s coming 
from - like American flags and books.......

" T h e  J e s u s  a n d  M a r y  C h a i n  i s  h e a v i l y  i n t o  A m e r i c a n  t r a s h  

i n  a  b i g  w a y  -  t h a t  w a s  l i k e  o n e  o f  t h e  b i g g e s t  i n f l u e n c e s  

o n  t h e  w h o l e  b a n d  -  t h e  w o r d s  -  t h e  l y r i c s  -  t h e  m u s i c  -

t h a t ' s . . .  l i k e  h e a v i l y ,  i n t o  i t . ”
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Helios Creed became a 
hell of a lot more than an 
ex-Chrome member the 
second I heard his “ Nothing 
Wrong”/ ”The Sky” 7". It was 
while flipping the single over and over 
that I realized that this man w as responsible 
for more than half of Chrome’s legendary industrial rock 
mind warp or at least it seem s that way. To my surprise the 
7" was his second release and as you read this he Is 
working on his fourth! There are no nude dancers, fancy 
light shows or upside down movies to be found when 
Helios is on stage. His 3 piece band is true psychedelic 
mutation. Don’t get much more fucked up than this 
friends. With all that aside, I find myself inside a huge blue 
school bus with all the burners lit on the near by stove in 
hopes of warming up the situation.

Krk: First time you’ve played L.A., that seems crazy. 
Creed: Well, before I was doing my own booking. I didn’t 
know who to hook up with, I was getting numbers from 
friends in bands.
Krk: But you have toured?
Creed: Yeah, I’m touring now. I’ve tried to get a show in 
L.A... .this was about 21 /2  years ago. That was the last time 
I toured.
Krk: Under Helios Creed?
Creed; Yeah, right.
Krk: Tell me about your first record. I haven’t even seen it. 
Creed: “X-Rated"?
Krk: Yeah.
Creed: Well, after I broke up with Chrome I was writing. I 
spent like 3 years writing this record and couldn’t really get 
anyone to release it. I did a couple of songs and tried to get 
a deal but nobody was interested. Finally Steve from 
Subterranean was interested and I finished it. It only sold 
1500 or something.

Krk: Is it still available?
Creed: Yeah, as a matter of fact with the release 

of my two new records, andthey’re doing really 
good, that one has been re-released and is 

selling better now.
Krk: Two new ones? "Last Laugh” and 

what?
C reed: I have “ Last L augh” 

(Amphetamine Reptile) and “Superior 
Catholic Figure", that one just came 

out. It’s  like a two year old record 
that came out after "Last Laugh”. 

It’s kinda confusing. Actually the 
second one is the third one - but 

it came out second. The 
second one, the one that 
came out third, is the 

second one, but they’re 
both new albums I 

guess.
Krk: Would you think 
of those records as a 
progression of what 
Chrome should have 
been?
Creed: I guess some 
of it would be, ya 
know. Then there’s 
parts where I wanted 
to be different than 
Chrome. Stuff that I 
really wasn’t able to 
do. Being in my own 
solo band I could do 
all these things that I 
couldn't do with a 
partner. But yeah, a 
lot of the stuff could 

have very well been a 
progression of what I 

was doing. Basically I'm 
doing the same thing except i 

don’t have a synthesizer player/ 
partner.

Krk: Does the synthesizer matter?
Creed: No, it’s just that I wanted... I w asn’t going to do 
Chrome anymore. I wanted to be athree piece - guitar, bass 
and drums, real basic. With effects on the guitar.
Krk: It seems more rock based.
Creed: Yeah it is. Being that it is a trio, you’re limited but I'm 
also experimenting with vocal and guitar effects and I have 
a synthesizer that my guitar goes thru, that can give it a 
synthesizer sound.
Krk: One single, three albums...
Creed: Gonna start a new album in about a week at Razor’s 
Edge in San Francisco with Ray Washam from Scratch 
Acid/Rapeman.
Krk: He was with you tonight?
Creed: Yeah.
Krk: Who is the bass player?
Creed: Mark Duran, the guy that played on “X-Rater” and 
“Superior”.
Krk: The album "Last Laugh” was the song on the single? 
Creed: Yeah, that was a song on the “Shoot Guns...” 7“ 
comp. It’s just a little thing we do, we release a single with 
the title song from the album. Which has nothing to do with 
that title. We did that with Chrome once. I don’t know if it 
bugs people!
Krk: Your music seems to be compared to hallucinogens a 
lot, how do you feel about that?
Creed: Well, I like to think of it as a positive thing if 
someones going to take psychedelics and feel like the 
music sounds good. I feel that’s a compliment. It doesn’t 
bother me.
Krk: Do you want to portray that psychedelic feel?

Creed: All I know is I like to re-create music... if you want to 
say... psychedelic music to me is what I call 3-D. I guess 
what I want to do is make the music 3 dimensional instead 
of 2, which is flat - make it have depth and I guess that might 
be interpreted as psychedelic. When you create 3-D 
effects... that’s what I like to do.
Krk: Do you have any musical influences that you think has 
that feel to it?
Creed: Let me see... early Pink Floyd, Jimi Hendrix as far as 
older influences... some of King Crimsons stuff. I don’t 
know if you call any of that psychedelic but it has that 3-D 
feel.
Krk: On "Last Laugh” there’s no lyric sheet.
Creed: There was going to be a lyric sheet, I just finished it 
too late. It’s kind of a drag.
Krk: i can’t make 'em out...
Creed: A lot of the lyrics I don’t even think about. I just do 
the first thing that comes to my head. Some I like, some I 
don’t. Those I manipulate... think about it a little bit. A lot of 
my favorite lyrics are the ones that come to my head first. 
Just about all of "Last Laugh” lyrics just came to my head, 
sorta like talking in tongues.
Krk: Is the guitar playing like that too?
Creed: Some of it. I write down a lot of the rhythm parts 
before I lay it down. The lead is spontaneous, whatever 
happens.
Krk: Do you mind the band being called "Helios Creed”? 
Creed: Well, at first I didn’t want to do that. I needed a name 
for the band. I couldn’t get a record deal unless I used my 
Chrome thing. They wanted to make sure they could sell 
records. That isn’t true, I still don’t sell records! Now I’m 
stuck with it. It did sort of bug me...
Krk: With so many bands doing reunion gigs, what are the 
chances of Chrome getting back together?
Creed: Well, I don’t think that will ever happen just because 
I don’t think Damons really into it. I suggested it once, do a 
couple of shows for the hell of it, for the money, ya know? 
But it didn’t work out, maybe one day, in a year or two. 
Krk: Do you play any Chrome songs live?
Creed: Yeah, we play 3 songs... "Abstract Nympho”, "TV 
Is Eyes" and "Turn Around". It sounds a little different than 
the record because that record was a studio record. It’s fun 
never the less.
Krk: Do you think your band will make it as big as Chrome? 
Creed: That would be nice. I would like to get even beyond 
that! Well, my partner Damon never really wanted to play 
that much. I feel Chrome just got knownf or it’s  record sales, 
not for playing live. I plan to make well produced records 
and tour. Hopefully I can make a living off it someday!
Krk: In San Francisco what do you go home to? A job? 
Creed: Well, I have ways of making money, but I’ll be 
touring for the next couple of months. That should take are 
of me for now.
Krk: There doesn’t seem to be a big Helios Creed type of 
sound happening now, just a lotta rock...
Creed: Maybe that's good, maybe we’ll stand out. I always 
like to think that I’m doing something a little different. Maybe 
I’m not?!
Krk: Were you happy with your 7"?



C reed : Yeah, fo r w h a t it is. It w a s  an  experim ental stud io  
track . I w a s  going  to  do  th e  b an d  th ing  bu t I w an te d  to  w ork 
with S teve Fisk. S o  w e  ju s t did sa m p le s ... e ffec ts ... I g u e s s  
I like it fo r th a t re a s o n . It’s  d ifferent th a n  th e  album .
Krk: You like th e  sam p ling?
C reed : Yeah, I do . I like doing  th a t a s  well a s  having th e  fat 
a c o u stic  trap  so u n d . If y o u  c a n  p ro g ram  so m e  u n u su a l 
e ffec ts ... m ake it b igger o r som eth ing ...
Krk: But y o u  s tu ck  w ith th e  gu itar?
C reed : S om etim es I play sy n th es iz e rs , sam p le rs , b a s s  
guitar. I c a n 't  play 
k ey b o a rd s  but I ca n  
w ease l a ro u n d  w ith 
them . I think I h av e  a  
feel for w h a t kind of 
to n e s  to  u s e  m ore  
th a n  m a y b e  th e  
n o t e s .  T h a t ’s  
basically  o n e  of th e  
th ings  I’m  sea rch in g  
for - new  to n e s , a  
n ew  s o u n d , n ew  
effec ts  I c a n  pu t th e  
guitar th rough .
Krk: After C hrom e 
th e re  w a s  th a t lull.
W h a t w a s
hap p en in g ?
C reed : You m e an  th e  
th re e  y e a rs ... no t a s  
m uch  a s  I w ould  
h a v e  w a n te d  to  
h ap p e n . I w a s  trying 
to  m ake a  new  band , 
get a  reco rd  deal. I 
w a s  having a  hard  
tim e a s  a  m atte r of 
fact. J u s t  recently  
have  I s ta r te d  to  tou r 
m a k in g  a lb u m s . . .  
trying to  m ake a b u z z  
abo u t m y m usic .
Krk: W hat kept yo u  
going th ru  it all?
C reed : I love doing  it 
fo r o n e  th ing ... an d  
th e  o ther is... I d o n ’t 
know  w h at e lse  I 
w ould do . I d o n ’t 
really h ave  th a t m any  
o ther ta len ts . I c a n ’t 
go  ou t an d  m ake 
m oney  doing  o ther 
th ings. M aybe it’s  an  
illusion bu t I a lw ays 
feel I’m  on  th e  verg e  
of m aking a  living 
doing th is. D o esn ’t 
really m atter, I love

doing it... it’s  how  I ge t m y kicks.
Krk: C hrom e shou ld  have  b ee n  doing ok?
C reed : It could  have  if w e  w ould  have  p layed  live... th a t’s  
w hy I quit. I co u ld n ’t  g e t my p artn er or th e  rhythm  sec tio n  
to  ag re e  if they  w an ted  to  play or w h e re  I co u ld n ’t control 
any  of th a t an d  it w a s  very  fru s tra ting  b e c a u s e  w h en  
y o u ’re on  th a t level y ou  really d o n ’t m ake m oney  selling 
re co rd s . You ca n  m ake a  little m oney  playing live b e c a u s e  
peop le  com e and  s e e  you .
Krk: T oge ther it w orks...

C reed : Yeah, if yo u  re le a se  a  goo d  reco rd , go  ou t an d  play it. 
Eventually th e  n am e g e ts  around . Of c o u rs e  y o u ’re  only a s  
goo d  a s  yo u r last reco rd , so  y o u 'v e  got to  keep  m aking your 
la s t reco rd  a s  good  if not b e tte r  th a n  y o u r last. M ake a  bad  
reco rd ... it’s  w o rse  th a n  starting  over again.
Krk: Any last co m m e n ts?
C reed : W hen  I’m  in yo u r tow n, co m e ch e ck  m e out... bring 
so m e  effec ts ... for th e  voca ls .



C h a r i t y  B e g i n s  A t  H o m e

T h e  f o l l o w i n g  r e c o r d i n g  a r -  p r o c e e d s  f r o m  t h e  s a l e  o f  t h e  f o l -  

t i s t s  a r e n ' t  e x a c t l y  o r p h a n s  a n d  l o w i n g  r e c o r d s  w i l l  g o  t o  s u p p o r t  

t h e y ' r e  n o t  e x a c t l y  p a r t  o f  o u r  A  r e a l  f a m i l y ,  m u c h  l i k e  t h e  o n e  

f a m i l y  a n d  w e ’ r e  n o t  e x a c t l y  t r y i n g  s h o w n  h e r e ,  

t o  w i n  y o u r  s y m p a t h y .  H o w e v e r ,  a l l

B A S T R O
B a s t r o  D i a b l o  C u a p o L P / c s / C D
T h e  f i r s t  fu ll  l e n g t h  a lb u m  f r o m  
D avid  G ru b b s  a n d  C la rk  J o h n s o n ,  
n o w  jo in e d  f o r  t h e  f i r s t  t i m e  b y  
d r u m m e r  J o h n  M c E n ty re .

G I A N T  S A N D
L o n g  S t e m  R a n t  L P / C S /C D  

R e d u c e d  t o  t h e  d u o  o f  H o w e  G elb 
a n d  J o h n  C o n v e r t in o ,  G ia n t S a n d  
h a v e  t u r n e d  in t h e i r  s t r o n g e s t  a n d  
s t r a n g e s t  r e c o r d  t o  d a te .

N I C E  S T R O N G  A R M
S t r e s s  C i t y  L P / C S /C D  

3 m e n  f ro m  A u s tin , TX, t r a n s p l a n t e d  
t o  NYC w h o 'v e  f in a lly  f ig u re d  o u t  a 
w a y  t o  t r a n s f e r  t h e  fu ry  a n d  i n t e n ­
s ity  o f  t h e i r  a c c la im e d  live s e t  t o  a 
s tu d io  r e c o r d in g .

H o m e s t e a d

R e c o r d s

- P .O .  B o x  8 0 0  R o c k v i l l e  C e n t r e ,  N .Y . ,  1 1 5 7 1 - 0 8 0 0 ,  U . S . A -  

L P ' s  a n d  C a s s e t t e s  a r e  $ 8 . 9 8 ,  p o s t p a i d .  C o m p a c t  D i s c s  a r e  $ 1 4 . 9 8



j e s u s  l o v e s  y o u  6 6 6

Krk: W hat abou t J e s u s  Lizard?
David Yow: Oh w e shit so n g s . W e w ake up in the m orning 
and shit out ano ther song . The thing about tha t is w hen 
you 're  shitting out tha t marry y ou  probably think they suck  
- but i sw ear to  God th e re  m uch better than  w ha ts  com ing 
out on the  new  album . D uane is great!
Krk: So th e re 's  a  new  album  com ing out tha t h a s  already 
been  recorded?
DavidYow: It w as  reco rded  th e  sam e tim e a s  the single that 
will be out in April.
(They start talking about the  dicks tha t a re  playing that 
night.)
Krk: How big an  influence d o es  early ban d s  like the Dickies 
have on your m usic?
DavidYow: It's  important, influences... th a t 's  su c h a w e ird  
question. I don 't know if it sh o w s  in our m usic but w e ’re just 
trying to  do w hat w e like.
Krk: In one song  you grab  your genitals (balls) and  pull 
them  out on stage ... w hat brought this abou t?
David Yow: Well I w ouldn’t pull my dick out. I w ouldn 't w ant 
girls to  se e  my dick un le ss  I love them . But my balls, w ho 
ca re s?
Krk: Does tha t have anything to  do with tha t particular 
instrum ental?
DavidYow: W e played a show  in Chicago an d th e  so n g  w as  
already an  instrum ental so  I w as  trying to  think; "Hey. w hat 
am  I going to  do? ... get off the s tag e ? ... go get a drink?... 
Wow! I’ll pull my nu ts  out!" And I did tha t and people got a 
big kick out of it and  I personally enjoy doing it. Actually we 
w eren ’t going to  do tha t on this tour. We did th e  e a s t  co a st 
tour and  did it every night. So w e thought it would b e  boring 
for this tour but... th e  fuckers out there have never se e n  it. 
Krk: Do you alw ays get trea ted  this well... 20  m inutes on 
stage , no pay...
David Yow: Three bucks  a beer, free hot d ogs  though. We 
a ren ’t really know n on the  W est C oast so  w e c a n ’t expect 
a  lot.
Krk: I w as  expecting flyers stating " J e s u s  Lizard, 
previously of S cra tch  Acid, 8 6 ” W hich I didn’t. You d o n ’t 
seem  to  be selling yourse lves off of your previous bands. 
David Sim s: P rom oters do it. So, if it g e ts  tha t pe rso n  to 
listen to J e s u s  Lizard tha t first time then  there d o e s n ’t seem

to  be  anything w rong with that.
DavidYow: Hopefully it w on 't be long before w e ’re taken  on 
our ow n merit.
Krk: How did the single go?
David Yow: Way better than  w e expected. Touch and  Go 
w as  a  little freaked out about it b e c au se  it co s t too  m uch to  
record. It w a s n ’t tha t expensive, but b ec a u se  w e w ere  a  
new  band. It sold w ay m ore than  they though t it would. 
Krk: W hat keeps  you going after dropping the other b an d s?  
D uane: You w ant to  do it. You don’t  w ant to  play ju s t to  be 
playing, you  w ant to  do som ething. W e w rite/play th ings to  
p lease  ourselves and  if other people like it th a t’s  great! 
Krk: W hat do you enjoy other than  the band?
David Yow: A good dum p early in the  morning, a  cigarette 
after D enny’s.
Krk: W hat do you think about California b an d s?
David Yow: It’s  ridiculous, th e se  people play on a s tag e  the 
size of a  nice bathroom  and  they have their MTV m oves 
dow n. Dark g la sse s  in a p lace tha t d o e sn ’t even have light. 
Last night w e played with the Love Thugs tha t w as  just 
fucking ridiculous, it 's  so  bizarre to  be stuck  on a  bill with 
tha t shit!
Stf: Are your tour d a tes  pretty packed?
David Yow: Ideally they would be, but everything out herf) 
is so  far aw ay from  each  other. But w e ’re trying for 4 dayj 
play with 2 day s  off.
Krk: Are the re  any s trong  political view s tha t th e  banq 
carries?
David Sim s: I work in a  health food sto re... I m ean  w e 
do n ’t s top  and  ea t at M cDonalds everytime.
Krk: W hat are som e of your addictions?
D avidYow: Valarie my girlfriend, jerking off w hen 
s h e ’s  not around, jalapenos, sleep .
M att: Sleep, food, fresh  air, flow ers, love, 
happ iness...
D uane: Beads, incense, a  good sunrise  
every once in awhile and the simple things 
in life.
D avidYow: M att's the George Harrison 
of the band.
Krk: So it s eem s that the band is 
taken really seriously.

M att: Y eah, if w e  d idn 't like it 
th e n  th e re ’d  b e  n o  re a s o n  to  
do  th is  (interview ) like p u t ;  
y o u rse lv e s  into different 
s i tu a t io n s .  A lot o f, 
peop le  w ould  ju s t say  
th is  is ridiculous, an d i 
it w ould  be  if yor„ 
d idn ’t w an t to  do  it



the jesus lizard Krk: Looking at th e  J e s u s  Lizard cover th e re ’s  a  lot of 
extreme things... the flag, the w om an, the lizard... w as  there 
som e heavy thought to  tha t or w hat?
David Y.: No.
David S.: Actually the cover looks like tha t b ec au se  naked 
w om en  and  American flags a re  tw o of my favorite things, so  
th e re 's  tw o great ta s te s  tha t ta s te  g reat together.
Krk: I know you guys (vocals, b a ss ) are  from  Scratch  Acid. 
W hat brought about the  break-up?
David Sim s: B ecause th a t's  w hat happens  w hen bands 
stop being bands.
David Yow: Well actually it took u s  forever tow  rite a  song, 
and w e couldn’t g et along with each  other s o  our time w as 
up.
David Sims: W e pretty m uch did everything w e se t out to 
do.
Krk: W hat happened  to  Cargo Cult?
Duane: It just broke up b ec au se  not all of the m em bers w ere 
butting out. That and the lack of interest.
Kirk: Are you all from  T exas?
David Yow: Well w e moved from  Texas to  Chicago (bass, 
s inger and guitar).
David Sims: Austin’s  really great, but it’s  not m uch for

getting anything accom plished.
D uane: Yeah, hey it's happy hour, lets get a  margarita! 
David Yow: You look around and say  "Hey I’m doing great, 
ain 't I?" (P ats  himself on back) and after 13 y ears, it w as 
time to  move out.
Krk: W hat happened to  86?
Matt: We w ere playing for a num ber of years and after that 
it w as  time to stop while w e w ere still having fun.
Krk: I’m not familiar with 8 6 .
M att: We did a couple of records on Twilight. Toured 
around the country, mostly East C oast stuff.
David Yow: There 's an 86  live record th a t's  very limited that 
just kicks a ss , really hot!
Joy : W hat brought you all together?
David Yow: Ok, w hen Scratch Acid broke up, Duane and I 
w ere still having our sexual love affair and he asked  me if I 
w anted to play b a ss  with som e stuff he had. He had a  friend 
with a studio giving him free studio time and he show ed  m e 
the so n g s  he w as playing. I w as  plucking... dink... dink... 
dink, so  I said lets get Dave Sim s to  play, h e 's  the b a ss  
player. I don ’t know w hat I’m doing. So w e practiced for 
awhile in Austin and w e w ere using a  drum m achine, which 
isn ’t that thrilling and so  w e blew it off. Then Dave m oved to 
Chicago so  he could join Rapeman, then  Rapem an broke up

and w e decided to  get the thing back together. So Duane 
moved to Chicago and w e started  writing new  so n g s  using 
a  drum m achine. Not being totally satisfied with a  drum 
m achine and realizing also tha t w hat could be m ore boring 
live than  a  no drum m er. Like Big Black and  all th e se  other 
boring bands. So I’d seen  Matt of 86  in Boston and we 
expressed  in terests  in...
M att: Art.
David Sims: So I called him up and told him to com e out to 
Chicago and check it out. So after about $ 8 0 0 .0 0  worth of 
phone calls he finally got to Chicago.
Krk: With knowing the other ban d s  history, do es  it s eem  like 
this band is moving fas te r?
David Yow: W e've got the record  out. The date slated for the 
album is April 6, w e get back hom e M arch 11, then  w e’re 
playing a Chicago show  on the 16th of April then  w e leave 
again on an  East C oast tou rthe  19th. M aybe then  w e’ll stop 
and write new  songs... Well w e already have about 6  new 
so n g s  written for the recordings in Septem ber.
Krk: Since you both w ere in Scratch  Acid, why did it take so  
long to  get cooking?
David Sims: It w as  really bizarre mix of personalities, it 
w ouldn’t have w orked even if you tried.
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weirder

T H A N  Y O U

T h e re  w a s  a  t im e  w h e n  I w o u ld  h a v e  s a id  th a t  th e  
W e ird o s  n e e d e d  no  in tro d u c tio n . T h a t w a s  a  lo n g  
t im e  a g o , th e y 'v e  b e e n  b u b b lin g  u n d e r  fo r  so  
lo n g  no w  th a t  a t  th is  p o in t s o m e  of y o u  m ay  
n e e d  a  b r ie f in g . T h is  s i tu a t io n  w o n ’t la s t  
lo n g , h o w e v e r ,  a s  th e  W e ird o s  a r e  
p la n n in g  a m a jo r  a s s a u l t ,  a n d  fro m  
th e  lo o k s  of th in g s  th is  sh o u ld  firm ly  
re -e s ta b lish  th em  a s  a m u sica l fo rce  
to  b e  r e c k o n e d  w ith . T h e  W e ird o s  
b u r s t  o n to  th e  L.A. ro c k  m u s ic  
s c e n e  (p re -p u n k )  a n d  q u ick ly  
m a d e  a  n a m e  fo r  t h e m s e lv e s .  By 
s u m m e r  of 1 9 7 7  th e y  w e r e  a  
h e a d l in in g  b a n d , w e r e  p a c k in g  
s h o w s  a n d  h a d  a  f a n a t ic a l ly  
d e d ic a te d  fo llo w in g . I k n o w , I w a s  
o n e  of th e m . T h e  e x c i te m e n t  of th e  
e a r ly  e x p lo s iv e  p u n k  s c e n e ,  it’s  
u n iq u e  c lu b  s i tu a t io n  (M a s q u e )  a n d  
a  b a n d  lik e  th e  W e ird o s  w a s  s u c h  a n  
e m o tio n a lly  c h a r g e d  c o m b in a t io n  th a t  it

l i te ra lly  c h a n g e d  th e  w a y  I th o u g h t  a b o u t  m a n y  
th in g s  - e s p e c ia lly  m u s ic  a n d  it’s  p re se n ta tio n . 

T h a t s i tu a t io n  h a s  b e e n  u n s u r p a s s e d  fo r 
m e  e v e r  s in c e .  N e e d le s s  to  s a y ,  th e  

W e ird o s  a r e  a  v e ry  s p e c i a l  b a n d ,  a n d  
I a m  v e ry  g la d  th a t  th e y  a r e  s till 

a ro u n d  to  m a k e  th e i r  m u s ic . All 
h a s n 't  b e e n  s u n n y  d a y s  fo r th e  
W e ird o s ,  b u t it lo o k s  lik e  th e ir  
w in te r  is  f in a lly  o v e r .  J o y  a n d  I 
m e t w ith  th e  b a n d  o n  F e b . 2 8 , 
'9 0  a f te r  s e e in g  th e i r  2 1 s t  
r e h e a r s a l  w ith  th is  l in e -u p . 
L ong  t im e  o r ig in a l  m e m b e r  
Cliff R o m a n  h a s  s t e p p e d  o u t 
of th e  b a n d  a n d  h a s  b e e n  
r e p la c e d  by T o n y  M a lo n e  on  
b a s s .  N ick ey  B e a t  ( a b s e n t  fo r  

th is  in te rv ie w )  is  b a c k  in th e  
b a n d  fo r  k e e p s  th is  t im e , a n d  

J o h n  a n d  Dix a r e  r e a d y  to  
t a k e  it to  th e  p e o p le .  - Al

Al: The first time l ever heard of the Weirdos was on a flyer from 
a gig underneath Redondo Beach Pier in 1 9 7 7 ,1 believe That 
was pretty early on wasn't it?
John: Yeah, that must have been one of our first half a dozen 
gigs.
Al: Was that without a drummer still7 I didn't actually see you 
guys until July 1977.
John: I think we had Nickey by then.
Al: What was your first gig?
John: That would have been SIR Rehearsal studios. (Then a 
"club'') In fact we were sort of discovered by the Nerves. (Who 
ranthe club). We were rehearsing in Hollywood andthey heard 
us from the other room We actually started writing tunes in 
late '76, to get the record straight once and for all.
Joy: What was your motivation for the Weirdos to exist?
John: Well, our catalysts were the Ramones, Dolls,
Iggy I’d say the Ramones mostly When we sawthe 
Ramones, we were already playing in garages 
mostly, but those guys really made us decide to 
go for it I really feel that the Pistols, the 
Damned, the Clash were our peers. We 
had already had a set before we had even A 
heard any of that stuff Before any of 
those albums were released I 
always felt we were a true garage 
band, whereas the Pistols, to 
me, they were like the Monkees 
- a manufactured, hand picked 
thing They were models for Vivian 
Westwoods line of clothes. They had big 
machinery, big corporations, the whole thing

A I :
F o r 

m e , 
living in 

L.A. during 
1977, it was 

really exciting for 
me to go see the 

Weirdos, and I'm 
sure it was the same 

thing for those guys 
seeing the Sex Pistols: I 

had every record, went to



every show, every badge, bumper sticker, happy 
faces... I had more Weirdos stuff than Sex Pistols 
stuff and I still do. But that was in L.A.
John: That was our original intention, to 
distinguish ourselves as L.A.
Joy: When you first got into the band, did 
you consciously decide to be a “punk 
rock band” or...
John: Oh no no no. Good point. When 
we started there was no punk rock.
Punk rock was like... remember 
Punk Rock magazine? It was like 
late ’60s rock - that was punk , 
rock then. There w asn’t a 
punk rock to speak of when 
we started. But initially I 
thought we should 
avoid... I tried to 
distance us from 
punk rock. I said 
"Hey, if anybody 
asks us if we are 
punk, w e’re Weirdos, 
w e’re from Hollywood, not 
something happening over in London”.
We’re the Weirdos, but we were just kinda 
absorbed into punk rock and we kinda went along with 
it. They wore us down and we just said "Ok, fine! We’re 
punk rock. Whatever you say."
Joy: It was hard for people to ignore that fact that you were 
different and were louder and faster than anything going on 
in England...
John: Yeah...
Al: Did the name “Weirdos” come out of wanting to 
distance yourself from everybody else?
John: That really stems back to about 7 2  when everybody

had long hair and I actually chopped my hair off. I looked like 
a lobotomy. People thought I was weird. Then two weeks 
later Cliff chopped his off. We were our own punk rock 
movement... We were weird, we were considered weirdos. 
I went to a party and they thought I just got out of Camarillo 
(State Mental Hospital). It was just a rejection. Long hair 
was prevalent so we chopped it off. We felt weird so we 
used the name weirdos. It was cute for about a week. I’ve

hated the name since 
then. I actually 

k in d a

like it
now, I’ve 
come full circle...
Al: The whole early punk 
scene in L.A. was definitely 
different from both London and San 
Francisco, "Weirdos” is a good description of 
what was going on.

John: That’s how we felt. We felt apart - outside of 
everything.
Al: L.A. always had less of the political angle to it but more 
experimental or extreme. What do you suppose that 
happened here?
John: Well... just to ring our own bell, since I have the 
opportunity to ring it right now... I think we, the Weirdos, 
were a catalyst for a lot of the early Masque bands and...

The Masque scene, which was this wacky, nutty thing, we 
helped initiate. We had our own look, our own sound. It was 
apart from New York or London. The media didn’t see it that 
way, they saw all the cliches; the safety pin in your kazoo... 

We were staunchly against safety pins and... We tried to 
parody punk rock at first. We had our happy 

faces, which was the exact opposite of 
swastikas. We were just thumbing 

our noses at everything. 
Everything was a 

joke; punk 
was 
a

joke, 
w e 

were a 
j o k e .  

None the 
less, we

w ere still
serious about 

rocking.
Al: At those early 

show s you guys 
used to wear a lot of 

garbage and doo-dads 
that made you really 

different from even the other 
punk bands...

John: Yeah, the get-ups were 
 kind of means to an end. We 
figured we had to kinda live up to 

the name. It did set us apart. 
Joy: Is that still important to you? 

 John: I wouldn’t say it was ever that 
important really, it was just sort of

ritualistic. It was something we did before the gig - tape and 
staple, xerox, paint splatter...
Al: Your songs were much shorter than anything else as 
well.
John: That was just a reaction to the long laborious, gothic, 
metal mumbo jumbo...
Al: The first single you guys had out was the Bomp single 
"Destroy All Music” . That was still in 1977 w asn’t it?

D i x  D e n n e y

g u i t a r

J o h n  D e n n e y

v o c a l s
T o n y  M a l o n e

b a s s



Jo h n : Yeah. G reg S haw  (B om p R eco rds) s e t  th a t up  with 
Craig Leon w ho  w a s  p roducing  th e  R am o n es  - s o  w e 
thought, “ Hey g re a t ."  I’m  no t really to o  thrilled w ith our 
reco rd s . The only o n e  I ever really liked w a s  “ N eutron 
B om b". (The D an g e rh o u se  single).
Al: W hat abo u t "Solitary C onfinem en t” ?
Jo h n : That w a s  alright...
Jo y : The so n g  tha t h a s  in fluenced  an d  b ee n  co v e red  by ju s t 
abo u t every  punk  b an d  an d  it’s  ju s t alrigh t? !? .
Al: At th a t point y o u  w ere  definitely at th e  to p  of th e  h ea p  in 
L.A. punk rock.
J o h n : Yeah, th e re  w a s  ab o u t a  3  m onth  period  th a t I like to  
affectionately call "W eirdom an ia” . I think Kickboy Face 
called it tha t, w hich  it w a s . It w a s  g rea t. W e w ere  headlining 
th e  W hiskey. It w a s  fairly p rem atu re  thou g h , in the  p ro p er 
evolution of a  ban d . To b e  headlining th e  W hiskey ju s t 3  
m o n th s  after ou r first gig eve r w a s  ridiculous. But th e re  w e 
w ere, doing it in public. It w a s  fun ... I have  a  prob lem  with 
th e  w hole co n c ep t of recording , it’s  s tra n g e  to  m e. T h e re ’s  
no  alternative, w hich  s e e m s  odd.
Dix: R ecording  being  s tran g e , th a t’s  an  odd  co n cep t...
Al: W hat ca m e  out after "N eu tron  B om b", th a t w a s  in late 
1 9 7 7  w a s n ’t it?
Jo h n : W e ju s t rolled along, th e re  w a s  n ev e r any  m a s te r  
plan. W e w ere  d runk half th e  tim e, it w a s  ju s t a  big laugh. W e 
m ade Time M agazine, w hich  w a s  hysterical.
Al: You m u st h av e  th o u g h t y o u  w ere  getting  good , thou g h . 
Jo h n : Oh y ea h . It w en t to  o u r h e a d s .
Al: W hat w a s  th e  next reco rd  o u t?
Jo h n : "W ho W h a t..."  (1 9 7 9 )  That w a s  th ro u g h  Bom p 
again. G reg got Earl M ankey to  p ro d u ce  u s . T ha t’s  an o th er 
one  I c a n ’t listen to . I c a n ’t s ta n d  th e  s o u n d  of m y o w n voice. 
I’m  into th e  ac t of it, of doing  it but m aking a  reco rd , and  
hearing  it and  all of th e  conv en tio n s  su rro u n d in g  it annoy  
m e. That ju s t b o th e rs  m e. Giving in terv iew s a n n o y s  m e... 
Al: At abo u t th a t point I know  tha t m yself an d  a  lot of p eop le

in th e  local s c e n e  w ere  d isillusioned w ith th e  W eirdos 
b e c a u se  w e  ju s t d idn ’t think y ou  w ere  w eird  anym ore . You 
d ropped  th e  tra sh  g et-up  an d  th e  s h o rt s o n g s , like "G o  Kid 
H ugo" w a s  rep laced  with “ Break On T h rough", a  D oors 
cover! W as th e re  a  c o n sc io u s  effort on  yo u r part to  m aybe 
be a  m ore  s e r io u s  rock  b a n d ?
Jo h n : I think m o s t of tha t c a n  be  attribu ted  to  u s  taking 
ou rse lv es  a  little too  seriously , I’ll g ran ty o u  tha t. But it kinda

got to  th e  point w h ere  w e  d idn ’t w an t to  ju s t be  know n fo r 
our silly g e t-u p s ... I g u e s s  w hat w e w ere  doing, an d  m aybe 
w e failed, w a s  to  let th e  m usic  s ta n d  on  its ow n w ithout all 
th e  trap p in g s ... Hollywood d idn’t think w e  w ere  w eird 
anym ore, w e  d idn ’t feel w e n e e d ed  to  ju s t play for th a t in­
crow d anym ore . W e w e re n ’t playing drunk all th e  tim e 
either... w e  w ere  definitely into a  to n e d  dow n period.
Al: You w e re n ’t playing a s  m any s h o w s  th e n  an d  w ere  
kinda ju s t laying low.
J o h n : Y eah. It w a s  a  shitty period. A s tra n g e  period ...
Al: The “Action D esign" EP follow ed “ W ho W hat” .
J o h n : Yeah, th a t w a s  su m m e r of 1 9 8 0 . W e h ad  
reco rd e d  a lot in severa l record ing  s e s s io n s  th a t w e 
never re lea sed . All of th a t is finally com ing ou t on 
F ron tie r. W e ’re  d o in g  tw o  v o lu m e s  of. 
com pila tions. Volume One will be  th e  “ D estroy .
All M usic” single, “ N eutron B om b” ... 1 9 7 7 - ,.
1 9 7 9 . V olume tw o  is 1 9 8 0 -8 1 . J u s t  th e  
kind of stuff th a t never sa w  th e  light of ? 
day . That stu ff w a s  initially going  to  be  
re c o rd s  but w e  ju s t w e re ’nt happy  
with it. W e basically  b o tch ed  it up 
fo r ab o u t 4  y e a rs  really. W e did a 
big b o tch  job.
Al: B etw een “W ho W ha t...” 
an d  “A ction D esign", w hat 
h a p p e n e d ?
J o h n :  J u s t  a b o r te d  
record ing  s e s s io n s .. .
It’s  a lot different 
n o w , w e ’re  in 
c o m p l e t e  
c o n t r o l .  W e 
m a d e  th e  
m i s t a k e  
o n e  tim e 
of a c t­
u a l l y  
l e a ­

v i n g  
th e  s tu d io  
w h ile  w e  w e re  
being  mixed. That will 
n eve r h ap p e n  again  - WE mix 
ou rse lv es.
Al: C an  y ou  live with th a t stu ff if it c o m e s  ou t 
no w ?
J o h n : W e 're  rem ixing all of it. W e w o n ’t ta m p er with th e  
tra ck s , it will b e  all original reco rd ings, w e  w o n 't em bellish 
it too  m uch .
Al: The next stu ff y o u  re le a se  will b e  yo u r new  album  
“ C ondor"  though , right?
Jo h n : Yes. Then w e ’ll put ou t V olume 2 of th e  com pilation. 
Jo y : Do yo u  s e e  th o s e  record ing  in a  different light now ? 
Jo h n : Yeah, w e ’re g o n n a  g et it right th is  tim e. The

p e rfo rm a n c e s  w e re  th e re , they  w ere  ju s t dry an d  flat and  
u n d erp ro d u ce d . It w a s  our ow n fault, I’m  not blaming
anyone .
Jo y : Is it b e c a u s e  th e  new  stu ff is com ing  out th a t yo u  are 
finally re leas in g  th a t o lder s tu ff?
J o h n : W e’ve b e e n  talking ab o u t th a t com pilation stu ff for 
th a t la st few  y e a rs , an d  a s  w e  s ta r te d  to  pu t to g e th e r the 
new  album  w e dec id ed  to  sh e lv e  th e  old stu ff an d  ge t the 
new  stu ff ou t first. W e w an te d  to  re -e s ta b lish  ou rse lv e s  a s  

con tem p o rary  - an d  w ait on  th e  old stuff. Even th e  new  
album  is a  com pilation of s o r ts  b e c a u s e  it is m ade 

up  of stu ff w e  h ad  w ritten  in th e  early  ’8 0 s  on 
th ro u g h . It 's  an  ’8 0 s  com pilation.

Jo y : You w ere  w orking on tha t 
stu ff all th o s e  y e a rs  but 

n ev e r p layed  a  live 
sh o w ...

J o h n :

Yeah. 
, W e ’ d 

g e  t 
'  t o g e t h e r  

fo r ou r ow n 
a m u s e m e n t  

a n d  m a d e  
ta p e s .

Al: You lo s t Dave 
Trout really early 

on, th e n  Nickey Beat 
h a s  b e e n  in an d  out of 

th e  b a n d  off an d  on  ever 
s in c e .  W h a t’s  h is  

p rob lem ?
Tony: H e’s  ju s t Nickey. A lot of 

peop le  c a n ’t to lera te  him, I get 
a long w ith him . P eop le  g e t into a 

b an d  w ith him  b e c a u s e  of w ho  he 
i s  , th e n  th e y  realize th a t th e y  have  to
deal w ith h is  id io sy n c rac ie s. H e’s  really s tran g e . 
Al: W as th a t his prob lem  w ith th e  W eirdos?
John :W ell, no ... D av ew as  like h is  little pet, w h en  w e  boo ted  
Dave he  go t u p se t.
T ony: I h ea rd  him sa y  o n ce  th a t h e  quit w hen  th e  band



started taking themselves too seriously. 
John: That could be the case... who 
knows? You’ll have to ask him. (Nickev 
had to work this afternoon and 
couldn’t be here).
Al: The Weirdos did eventually 
break up, though?
John: Yeah, officially in 1981 
Joy: What was the final 
straw?
John: Oh, all the myriad 
of cliches rock bands 
break up over. I 
guess it came 
down to Cliff and 
I not seeing 
eye to eye on 
any th ing  
I’d say  
w h ite , 
h e ’s

s a y
black. I’d 
say faster, he’s 
say slower. It just 
became a pain in the ass. One 
thing that contributed to our 
downfall was that we improved. We tried 
to refine the thing but everybody was like "Wait 
a minute, this is punk rock, you ’re not supposed to get 
better, you’re supposed to suck”. Which is a strange 
predicament. We wanted to evolve and change... It’s 
peculiar when people say things like “you guys should 
have made it” or “you should have been as big as Billy 
Idol”. That was never our intention. Our intention is to rock, 
all that other stuff, the industry, oh, I don’t care about it, I 
don’t feel a part of it...
Al: Dix, at that point you went on and did a lot of other 
bands?
Dix: Yeah, I played with bands like Lydia Lunch in 13-13, 
and Thelonious Monster. I was in Twisted Roots there for 
awhile.
Al: Was that just your need to play live after the Weirdos 
broke up?
Dix: Yeah.
Al: Was it pretty neat working with Lydia Lunch?
Dix: Yeah. We said, “Let’s make a record and play some 
shows and then we’ll break up” . That’s what we did.
Al: You and John also did a solo type of thing, Warhead. 
John: That was Dix and I out at my mom’s house in Santa 
Monica, we just took over for about a week. We banged on 
her washing machine- it’s all household appliances except 
for an electric guitar and a Casiotone. Contrary to the 
popular misconception - there are no synthesizers. It 
sounds like it. That was maybe gonna be my swansong. By

that point I hated vocals. That’s why there’s  no vocals. It 
was just a stunt. We didn’t sit down and say, “Lets make an 

album." We're always making tapes, just hanging 
around. It just kind of evolved and we said, "Hey, 

weshould put this outto amuseour friends.” 
Joy: Eventually you got the band back 

together.
John: Yeah, we split up in 

1981 and actually 9 
months later 

w e

booked 
sometime and 
ran through the set.
At that time it was Cliff 
Roman on bass, Cliff Martinez on 
drums, Dix and I. That was the last line­
up in 1981. From then on we would just get 
together in living rooms and stuff, kept writing 
songs...
Joy: Did you have the intention of ever doing anything with 
(releasing) those songs?
John: Yeah, it was always in the back of my mind. In due 
time.
Al: Was there arty incentive to play clubs or at least see what 
other people thought?
John: Dix was in the Monster, Cliff (Martinez) was playing 
with Captain Beefheart, Cliff Roman was working for 
Marshall Berle - we were all just spread apart. We weren’t 
connected enough. We were just not having those 
concerns. That was kinda the period when hardcore 
peaked, in 1983,1981 -1983. That could’ve contributed to 
our breaking up because the whole punk thing had just 
evolved into hardcore - and you had to go this way or that

way, there w asn’t much middle ground. We really liked the 
H.B.’s, we liked playing down there, it was like a new boost 
of energy. We were really into it, that whole scene had a lot 
of Weirdoesque identifying features, especially bands like 
the Crowd.
Al: At what point did your attitude about playing live 
change?
John: After about 4 years. I actually played one gig with Flea 
Hillel, Chuck Biscuits - just a sort of pick-up gig in about 
1985 that got me back into it. We just worked up some 
covers and did it. That was at the Anti-Club. Then 
Goldenvoice called us, because they heard...
Joy: They called it a big reunion show even though you 

were together for quite some time...
John: Yeah... Actually this unit now is where I 

really wanted it to be - four hungry wolves 
united. For the last 7 or 8 years 

everybody has been in other 
bands and it has been 

hard to get that 
unit toget- 

h e r .

WeVe 
h a d  

about 4 
r e u n i o n  

shows...
Al: Were they 

like you just 
wanted to see 

what would happen, 
or did you think that 

w as the s ta rt of 
something?

John: There wasn’t even that 
much forethought to it. It was 

just "Hey there’s this gig offered. 
Let’s get Nickey and book some 

rehearsals.” Nickey was in L.A. 
Guns at the time so he wasn’t 

committable. This new album is titled 
"Condor” which is kind of an metaphor for 

our being a kind of endangered species. It 
was down to me at one point last year. Cliff 

wasn’t going to be playing anymore, Dix was 
going to go off with Thelonious Monster so I was 

all by my lonesome.
Tony: Awww...

John: But I was determined to come back as the 
Weirdos. Dix is back in the fold...
Dix: I quit the Monster. They’re not together anymore. Bob 
fired the band. He decided he was better off by himself. 
Al: You were in that band briefly, weren’t you, Tony? Is that 
where you hooked up with Dix?
Tony: No, he wasn’t in the band at that time. I got the job 
replacing him. I never met Dixuntil the second to the last gig 
I played with them, I met Dix at a show in Ventura and said 
"Hi” . I got canned. Nickey called me up and said "Hey, do 
you want to play in the Weirdos?” It was playing bass and 
I w asn’t sure if I wanted to do it. (Tony being ex-guitarist for 
Detox, Here Eat This and then Thelonious Monster). But I 
said "Why not?” and I did it.
John: The number one criteria was to be a weirdo. Nickey



said “Tony is a weirdo.”
Joy: What happened to Cliff Roman?
John: He was never really a bass player, and we really 
neededa bass animal... He just kind of drifted out ofthe band 
and we decided to find a bass player.
Al: So is this line-up gonna be more visible playing shows, 
touring etc?
John: Yeah, this is it. We have arrived. There’s no turning 
back. Right Tony, do you have any other plans?
Tony: No, “we’re gonna rock this fucking town.”
John: The only plans we have are to rock the nation and then 
the globe.
Al: And Nickey is gonna hang in there?
John: Yeah, we’re a unit, something the Weirdos hasn’t 
actually had for years. We didn’t have a set line-up, we just 
went through a pool of really good players; Jerry Angel, Cliff 
Martinez, Chuck Biscuits, Flea did a stint on bass. Everybody 
always has something else except me, boo hoo hoo...
Tony: This is the first band where I don’t see any weird trips 
going on, like at rehearsal. No weird vibe bullshit or getting 
on your nerves, pet peeves. I’ve know Nickey for seven 
years and I’ve always gotten along with him.
John: I’ve know Dix his whole life! It’s a good thing right now.
Al: Are you still writing the lyrics?
John: Yeah.
Al: Are you still being inspired by the same weird things? 
John: It’s  a weird, wild world out there and it's just getting 
weirder and weirder. I have a problem with talking about my 
lyrics. They speak for themselves. Sometimes if people 
don’t understand them then they come up with something 
even nuttier than I had intended. That’s fine, it works.
Al: Yeah, I get a picture but I always wonder with those kind 
of lyrics - what the hell did the guy who wrote it have in mind? 
John: We’re gonna print the lyrics in the new album. I just 
hate it when I hear people say, "I wrote this when...” It ain’t 
literature, rock lyricism is not highly ordered...
Al: Do you go more for using the words like an instrument, 
just for sounds?
John: Yeah, often times I sing it kinda skat style and sink the 
words in after the fact... sometimes the words are first. It 
happens every which way.
Al: I always wonder what people’s  inspiration for lyrics are, 
especially after they’ve been at it awhile. I mean why are you 
even interested in re-emerging into the music scene at all? 
Some people are pretty disgusted with it.
John: Just for the love of music. The love of doing it. I love 
that... We love to rock, we live to rock, we always have. 
Through thick and thin that has always been the bottom line. 
The ecstasy of rockin’. That whole period where we weren’t 
out doing it, we were still just doing it for ourselves. We’ll just 
take it wherever it goes. We’re going.
Al: Your sound seem s to continue along the same lines as 
it always has...
John: We’re just gonna stay true to ourselves and do what 
we do and do what we do best.
Al: What do you like to sound like, Dix?
Dix: Loud, fast, noisy blasts of screeching noise...
Al: Those 4 reunion shows were pretty much the same set, 
except for that last Country Club show where you did play a 
lot of new material. A criticism I had was that "reunion" bit 
was getting a bit old and I wanted to see the new stuff. Is this 
new crop of shows coming up going to be a "reunion” i  
thing?
Tony: No, we’re playing about 85% new material.
John: New to the general public, those songs go way 
back. '
Tony: One song is brand new, it’s only two weeks 
old.
John: This ain’t no punk rock revival. I think we 
are still viable. I don’t care what you call it, we 
just do what we do and that’s what we do. 
we’re the Weirdos, how do you do!
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F lipside: You’ve  b ee n  doing  The Jo h n  P eel S how  for 
a  nu m b er of y e a rs  - w hat m otivates yo u  to  do  w hat 
yo u  d o ?
Jo h n : A lready a t a  very early ag e  I w a s  collecting 
re c o rd s  an d  listening to  th e  A m erican  F orces 
N etw ork in E urope after W orld W ar Two an d  Radio 
Luxem bourg. My family lived ou t in th e  coun try  on  th e  
Wirral P en in su la  an d  I d idn’t  hav e  any  frien d s  - not 
b e c a u s e  I w a s  an  u n p le a san t p e rso n , well it m ay  have 
b ee n ... d u e  to  u s  living s o  far aw ay  from  any w h ere  
th e re fo re  I g rew  up  in a  solitary s ta te . I liked th e  idea 
of having  a  radio  p rog ram m e s o  th a t I cou ld  play 
m u sic  th a t I h ea rd  an d  w an ted  o th e rs  to  h ea r. I know  
th a t s o u n d s  like o v e r-s im p lified  B ob H ope 
rom antic ized  bullshit but th a t’s  th e  principle beh ind  it. 
F lipside: From T-Rex an d  Misty In R oo ts to  C ra s s  and  
M ott The Hoople via N uclear S o ck e tts  an d  Jo y  
Division - how  difficult have  yo u  fo u n d  it to  reflect 
various  m usical d eve lopm en ts  y e t su s ta in  a  
co n s is te n t s tan d a rd  of co m m en t?
J o h n : I m ake up  m y ow n m ind a b o u t w hat I like and  
d o n ’t like. T here a re  certain  th in g s  th a t a re  
fash io n ab le  bu t it d o e s n ’t m e an  th a t I will n ec essa rily  
find th e m  attractive - fo r exam ple, th e  G othic stu ff or 
w h a t so m e  p eop le  view  a s  being  “The G olden A ge Of 
Heavy M etal" back  in th e  d a y s  of D eep P urple an d  
Black S ab b a th . I never played  any of th o s e  ye t funnily 
e n o u g h  peop le  think th a t I did. S o  it 's  s tra n g e  how  
y o u r ow n history  ca n  be  re-w ritten  by o the r people! 
T here a re  w hole a re a s  of m usic  w hich  I c a n ’t ge t into 
an d  th in g s  th a t I w ish  I could ...
F lipside: S u ch  a s ?
Jo h n : Oh hell... S om e of th e  new  genera tion  of 
s in g er-so n g w rite rs  like M ichelle S h o ck ed  an d  a  lot of 
th e  m usic  Andy K ershaw  p lays on  h is  show . I w a s  
listening to  th e  Throw ing M u se s  w hilst doing so m e  
w ork  la s t night but I co u ld n ’t s e e  it a t all.
F lipside: You w itn e sse d  th e  em erg en ce  of bo th  hippy 
an d  punk  - how  did their beg inn ings co m p are?  
Jo h n : Y eah. I w a s  a  h ippy... W hen th a t first s ta rted  I 
w a s  in S an  B ernardino, California w orking at a  radio 
s ta tion  called  KMEN. I u s e d  to  s e e  a  lot of b an d s , 
notably  C aptain B eefheart an d  His M agic Band, I saw  
th e  legendary  W hisky A Go Go in Hollywood a n d  I 
w orked  w ith The M isunderstood  w ho  ca m e  from  
R iverside - w hich  w a s  dow n th e  ro ad  from  w h ere  I 
lived. It w a s  m erely  a  c a s e  of being  a round  and  
in te re s ted  in th e  m usic . W hen I re tu rn ed  to  England I 
w orked  fo r th e  pirate sh ip  Radio L ondon doing a  
p rog ram m e after m idnight called  The P erfum ed  
G arden  an d  it deve loped  from  th e re . T he re’s  a  lot of 
peop le  w ho  w an t to  listen to  som eth ing , anyth ing  
o the r th a n  w h a t th e y ’re  o ffered  an d  I’ve  a lw ays b ee n  
like tha t. For so m e  extraordinary  re a s o n  s o m e  peop le  
think I’m  faking it! B ec au se  I’m  fifty they  think th a t I 
c a n ’t  really like certain  fo rm s  of m u sic  or be  
in te re s ted  in w h a t’s  happen ing . R ecently  I w a s  a t a  
gig in Ipsw ich, with Extrem e N oise Terror, C a rc ass , 
Bolt Throw er, Rhetoric an d  S o re  Throat. O bviously I 
w a s  aw are  th a t th e re  w a s  no  o ther peop le  of m y ag e  
at th e  gig but at th e  s a m e  tim e I w a s  genuinely 
m ystified by th is. The attitude of peop le  w ho  d o n ’t 
a ttend  su c h  ev e n ts  - in o ther w o rd s  alm ost th e  w hole 
of socie ty  - is like s o m eo n e  say in g  “ I bo u g h t a  
n e w sp a p e r  on  M arch 14 th  1 9 8 2  an d  I liked th e  
co n ten t so  I’m  going to  read  th e  s a m e  n e w sp a p e rfo r  
th e  r e s t  of m y life!" Now w h a t’s  th e  point of th a t?  As 
fa r  a s  m u sic  g o e s  it’s  th e  attitude a lm ost everybody  
h a s  - it’s  m o s t peculiar.
F lipside: O bviously th a t’s  dow n to  genera l 
conditioning an d  p e o p le 's  fea r of som eth ing  th a t’s  
either new  or different...
J o h n : Yeah, bu t it’s  w eird if yo u  think of it in th o s e  
te rm s . You ca n  relate  it to  a lm ost everyth ing  - it’s  like 
going  to  s e e  th e  s a m e  film or w an ting  to  w atch  th e  
s a m e  football m a tch  over an d  over again ...

F lipside: I d unno , I w ou ld n ’t ob jec t to  w atch ing  Derby 
C ounty  FC’s  8 -2  coin  over T o ttenham  H otspur FC on 
S a tu rd ay  O ctober 1 6 th  1 9 7 6  aga in ...
J o h n : Well, m ay b e  so ...
F lipside: T he tran sition  from  y o u  playing h ippy-oriented  
m u sic  to  punk  w a s  virtually overnight...
J o h n : At th a t tim e a lm o st all th e  new  b a n d s  co m p rised  of 
peop le  w ho  h ad  p reviously  b e e n  in s u c c e s s fu l b a n d s  w ho 
h ad  b roken  u p  th e n  refo rm ed . T here  w e re  very  few  new  
b a n d s  com ing  th ro u g h  - well ap a rt f rom  Roxy M usic and  
arguab ly  G en es is . Well I p layed  th e  first R am o n es  LP - it 
w a s  identical to  th e  first tim e I h ad  h e a rd  Little R ichard  - the  
in tensity  w a s  frigh ten ing!!! S o  I p lay ed  five o r six tra c k s  on 
th e  next sh o w  a n d  im m ediately I rece ived  mail from  peop le 
d em and ing  th a t I n ev e r play stu ff like th a t again . W henever 
th a t h a p p e n s  I a lw ay s go  in th e  o p p o s ite  direction  - s o  I 
p layed  m o re  an d  it w a s  great! It w a s  a  c la s s ic  c a s e  of 
chan g in g  c o u rs e s  in m id -s tream  a n d  in a  m on th  the 
av e ra g e  a g e  of th e  au d ien ce  d ro p p ed  by 10  y e a rs  an d  the 
w hole socia l c la s s  c h a n g e d  - w h ich  I w a s  p le a se d  abou t. It 
w a s  a  w onderfu l period  bu t very  quickly it b ec am e  
disfigured  by w h a t obviously  e ffec ts  reaso n ab ly  
s u c c e s s fu l b a n d s ... The s h o w  w a s  s e e n  a s  be ing  vaguely 
fash io n a b le  a n d  briefly I w a s  v iew ed  by  s o m e  peop le  a s  
being  a  hip figure - 1 definitely d id n ’t en joy  th a t experience . 
S udden ly  I w a s  aw are  th a t th e  au d ie n c e  w ere  trying to  
d ic tate  to  m e  w h at I sh o u ld  play. P eop le  - w h e th e r th e y ’re 
into Neil D iam ond or S iouxsie  a n d  th e  B a n s h e e s  - basically  
w an t th e  hits. Even to d a y  I’m  p re s s u r is e d  - fo r exam ple 
w h en  I play new  ty p e s  of m u s ic  like h ip -hop . Y esterday  I 
rece ived  a  le tter from  s o m e o n e  w ho  w ro te  "k e e p  on  playing 
lots of C a rc a s s "  w hich  I th o u g h t w a s  really goo d  bu t then  
h e  ad d e d  " s to p  playing all th a t b lack  c ra p .” I m ean , J e s u s  
do  peop le  ever learn  any th ing?  It d is tr e s s e s  m e  b e c a u se  
th a t’s  no t an  u n co m m o n  attitude... “ The Festive Fifty" last 
y e a r  w a s  very  d e p re s s in g  although  I like m o s t of the 
c h o ic e s  bu t it w a s  a  very  narro w  b a n d  of m usic . I can  
u n d e rs ta n d  w hy  peo p le  c h o o s e  ce rta in  stu ff bu t it’s  boring 
fo r m e b e c a u s e  I’m  th e  o n e  w h o  s its  an d  p lays  th o s e  
reco rd s ...
F lipside: To w h at ex ten t h a s  th e  fee d b a c k  from  th e  listener 
c h a n g e d ?  H as th e  a ttitude of th e  m u s ic ian s  rem ained  
c o n s ta n t?
J o h n : The fe e d b a c k fro m  listen ers  is pretty  m u ch  th e  sa m e  
- it’s  ju s t th e  n a m e s  th a t hav e  c h a n g ed . I rece ive  le tte rs  of 
th e  ty p e  -th a t a re  e n c o u ra g in g  - w hich  basically  s a y  “ My 
m a te  a lw ay s lis ten s  to  y o u r p ro g ram m e an d  h e  m a d e  m e 
p ro m ise  to  listen to  it b e c a u s e  I th o u g h t it w a s  sh it bu t now  
1 listen every  n igh t...” The only tim e I m e e t m u s ic ian s  is at 
g igs - w h en  th e y ’re  w orking - bu t w h en  they  do  co m e up 
an d  sp e a k  I feel so rry  for th e m  b e c a u s e  it’s  an  artificial 
situation . They a lm o st fee l obliged  to  thank  m e fo r the 
s e s s io n  an d  say  “y o u ’re  a  really n ice bloke an d  y o u ’re not 
a s  fat an d  ugly in th is  dark  lightening .” I w ish  they  w ou ldn ’t 
do  it b e c a u s e  I'm  no t in te re s ted  in th a t a t all. A lso peop le  in 
b a n d s  d o n ’t  w an t to  h an g  ou t w ith a  fifty y e a r  old bloke with 
four kids. Basically I p re fe r to  keep  m yself to  m yself - to  u se  
a  football ana logy  I d o n ’t w an t to  m e e t foo tba lle rs  b e c a u se  
w h en  I’ve  m et sev e ra l of th e  o n e s  I’ve  adm ired  th e y ’ve 
tu rn e d  ou t to  b e  com plete  pillocks! O ne o f th e  a d v a n tag es  
of achieving  a  ce rta in  a g e  is th a t I c a n  m ake up  m y mind 
w h e th e r I’m  no t go ing  to  do  ce rta in  th in g s. It’s  like w hen  I 
tu rn ed  dow n p re sen tin g  Top Of The P o p s  - 1 en joyed  doing 
it w ith Kid J e n s o n  fo r aw hile b e c a u s e  it w a s  funny . Not tha t 
th e re  a re  h u n d re d s  of peop le  ask ing  m e to  do  television 
p ro g ram m es . Tw o y e a rs  ag o  I w a s  a p p ro a c h e d  to  ap p ear 
in The L es D aw son  C h ris tm as S how  - 1 fo rgo t w h a t I w as  
s u p p o se d  to  do  - bu t th e y  w ere  s p e e c h le s s  w ith rag e  w hen  
I dec lined . They d idn’t believe th a t an ybody  cou ld  turn  
dow n th e  opportunity  to  b e  on  television . S o  th e re ’s  a 
ce rta in  am o u n t of p le a su re  derived  from  th e  s h e e r  ac t of 
tu rn ing  it dow n...
F lipside: Do y o u  g e t p re s s u re  from  th e  BBC to  do  su ch  
th in g s?
J o h n : No, I’m  se lf em p loyed  an d  th e y  d o n ’t  b e a r  any 
p re s s u re  on  m e  directly. I w ro te  an  article in The O bserver





about "The Festive Fifty” describing it as really boring and 
conservative. They took it as a subject for one of their radio 
phone-in programmes which stated that I said "the whole 
indie scene is dying and not as many voted in "The Festive 
Fifty” as had in the past” which was a complete 
misinterpretation. It’s still very healthy but the days of C-86 
bands have gone - there are a few interesting new guitar 
bands coming through the ranks...
Flipside: The BBC is a reactionary institution - have they 
ever imposed censorship on 
what records you choose to 
play?
John: Really none at all.
Obviously I’ve my own form of 
self-censorship - for example, if 
there’s a song called “The Fuck,
Shit, Piss, Cunt Blues” then I’m 
not going to be able to play it on 
the radio - it’s as simple as that.
But at the same time it’s never 
proved to be an immense 
problem. I can get away with the 
odd “fuck" if they go "da, da da, 
fuck aaaarrgghhh!” then I’m 
okay. Basically it’s  common 
sense - very rarely do records 
get banned, well not as often as 
people think.
Flipside: B esides
entertainment, is there anything 
else you hope to provide?
John: I’m not vain enough to 
presume that I’m in a position to 
educate. All I want to do is 
something similar to what my 
wife and I did when we ran a 
youth club in the village where 
we live in East Anglia. It was very 
different from any other in the 
area and people who were 
members had a fierce loyalty 
which some retain to this day.
The youth club was based in a 
very rural community where 
tongues would cluck if someone 
wasn’t married by the time they 
were nineteen. What we did was 
present people with the idea that there were alternatives 
which they could either pick up or lay down. We didn’t 
stress that there was a better way to behave because I don’t 
believe in doing that. People should put their goods out, let 
others see whatthe options are andthen they can take them 
or leave them. Obviously most people living in that situation 
weren’t aware that such alternatives exist. It's very similar 
with music -I don’t see my programme as a replacement to 
what goes on during the day but as as addition. So my 
children are perfectly capable of liking both Bolt Thrower 
and The Pet Shop Boys. It wasn’t until the days of Jimi 
Hendrixwhen there suddenly became two different kinds of 
music you could like - there was pop music and other kind 
of music. Prior to that it didn’t happen - when I was a kid I 
could buy records by both Gene Vincent and Doris Day an 
notfeel odd. Only recently have things become divided and 
these sectarian interests developed. That’s a pity... 
Flipside: You once contributed articles to various 
publications -for instance Sounds and The Observer on 
quite a regular basis - will you ever increase you 
journalism?
John: I liked doing that and I would like to write a book - if 
only for vanity reasons so that I would see something onthe 
shelf with my name on it and my children could read it and 
remember me when I’ve died.
Flipside: So what would the subject be?
John: Obviously something about music - The Act of 
Deejayinq By Someone Who Was There!!! I don’t think I 
could write one about Marine Biology or Animal Husbandry.

Over the years various publishers have offered me money 
to write a book and I would really like to do it but I don’t have 
the time. I always claim that if I survive my first seizure, 
depending on what kind it will be...
Flipside: When are you expecting it?
John: Any minute now. But obviously you don’t know 
because it's in “The Lap Of The Gods”. I plan to spend my 
convalescence writing a book but it would be just my luck 
to have my typing fingers incapacitated... If I had more time

and control over what I do then I would like to go to a 
University and study English Literature -probably for the 
rest of my life. I like the idea of devoting my time to acquiring 
useless information instead of gathering knowledge to 
harass my fellow human beings - either by exploiting them 
to make lots of money or boring them to death by trying to 
teach them stuff...
Flipside: Do you feel that the Government’s white paper 
proposals on broadcasting will signal any improvements? 
Is the development of Satellite television and the Cable 
Television Network healthy?
John: Everyone who is pessimistic about it could be proved 
hopelessly wrong but I firmly believe that more means 
worse. These bastards get up and lie and then the 
Government connives with their lying - they say any damn 
thing that enters their heads. If they tell the m asses that 
black is white and vice versa often enough, everyone will 
eventually believe it yet it manifestly isn’t true! They might 
promise quality programming and various regulations to 
ensure that such and such a thing doesn’t happen but when 
whatever happens nobody will turn around and say “hold 
on, you lied about that” and even if they did it would be 
denied. The whole thing is like Alice Through The Looking 
Glass! I can’t understand why people aren’t demonstrating 
on the streets - there’s  plenty of them living there... 
Flipside: People just numb to it - it’s  like banging your head 
against a sponge.
John: Yeah. I think that’s true. It becomes easier to 
understand how Nazi’s  emerged in Germany during the

thirties. People are allowing the situation to build up until it's 
utterly beyond any control.
Flipside: I work in a council-owned Residential Home for 
the elderly -there are some members of the care staff who 
are staunchly supportive of Thatcher yet everyday they’re 
confronted by the ravages of Government cuts - whether it 
be shortages of incontinence pads, zimmer frames, beds or 
that the low numbers of underpaid staff are struggling to 
maintain a decent standard of care - they might complain 

but they don’t make or won’t accept 
the connections...
John: It’s maddening... I don’t make a 
fortune but I’m comfortable and earn 
enough money to feed and clothe my 
children - that's all I aspire to. But we 
do have a friend of the family who 
comes in twice a week and does some 
digging around in the garden because 
we don’t have the time to do it 
ourselves. He’s  always in and out of 
work as a builder’s  labourer - and he 
suffers from a bad illness. His doctor 
has been unable to take proper care of 
him - it’s  been a case of "take one of 
these tablets twice daily and come 
back next year if you’re not dead"! He 
lives in a council house and if this 
Government gets it’s  way then in the 
future there won’t be any left for 
people to live in! I point this out to him 
and that my personal interests are 
best served by the Tories but I 
wouldn’t vote for the fuckers in a 
million years yet the ludicrous thing is 
I vote Labour and he votes Tory! Not 
that I have any admiration for the 
Labour Party because they’re not an 
imposing bunch and the SLD - or 
whateverthey're called this week - are 
so clearly beyond the pale that 
nobody in their right mind would vote 
for them. The only thing they’ve 
achieved is to guarantee Thatcher X 
number of terms as Prime Minister. If 
they hadn’t split the vote in the 1983 
General Election then she wouldn’t 
still be in power. I don't know who 

would be but it wouldn't be her which can only be good. 
That’s why I can’t understand why the so called “Gang Of 
Four” -Williams, Rogers, Owen andJenkins - aren’t chased 
through the streets by really pissed off people. How they’re 
allowed to walk around unmolested I really don’t know... 
You might as well wipe your bum with the ballot paper - 1 
sometimes can’t see the point of it all.
Flipside: Anything else?
John: One thing I find incredibly difficult is getting hold of 
U.S. releases of the type that are reviewed in Maximum 
Rock’n’roll and Flipside after reading each edition I write 
down thirty or forty creepy little letters asking for promo 
copies to play on the show but obviously fifty percent put 
them straight into the bin - they probably think I’m a 
scrounging limey bastard. It's not a question of acquiring 
more records for my collection but a case of wanting to hear 
new stuff... I always wonder what people think of my World 
Service programme - like nomads sitting in the Gobi desert 
fiddling with the dial and trying to hear the voice of “The 
Great White Queen” and they get Extreme Noise Terror 
instead. I like the idea of launching a programme off into 
somewhere without any idea where it’s coming down and 
the people listening will hear something utterly different to 
what I hear but that’s  fine...
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I originally in terv iew ed Jello  Biafra fo r a  p iece  I w a s  do ing  on  
th e  early pu n k ro ck  sc e n e  in California. H ow ever, a s  I b eg a n  
to  w rite d ie  article, I realized  th a t I cou ld  only inc lude a  sm all 
portion o f th e  Jelfo interview. The inimitable ex -leader of th e  
D ead  K ennedys is  s u c h  a  com m anding , w ise  a n d  witty 
f ig u re th a t I d ec id ed  to  o ffer th e  fuH interview  to  th e  Flipside 
read e rsh ip . Enjoy! • don  M atsum oto

J o n : How h av e  y o u  b e e n ?
J o U r f f n  a s  fried  a s  u s u a l  I ju s t  f in ished  ac ting  in a  film, 
ca lled  “Term inal City”  w hich  w e  sh o t in V ancouver. It’s s o r t  
o f  a  b lack  I tm o r ,  po litic*  thriller w ith a  few  s h a d e s  of 
“ B raz i”  o r a  m o re  realistic ve rs io n  of "B lade R unner” 
scenario , tin o the r w o rd s, in s te ad  of having  peo p le  flying 
a ro u n d  o v er c i te s  in sp a c e s h ip s , y o u  hav e  m o re  h o m e le ss  
fo lks an d  sh a n ty  to w n s  in o n e  of th e  few  livable p la c e s  on  
ea rth  called Term inal City, w hich  w a s  th e  original n am e  of 
V ancouver, ironically. The B u sh -R eag a n  d ream  of total 
privatized g o vernm en t h a s  co m e  tru e  w h e re  a  co rp o ra te  
style ty ran t ru n s  th e  entire tow n  like a  H uey Long - type  
d ic tatorsh ip . He b e c a m e  m ayor b e c a u s e  h e  h a d  a  popu lar 
TV talk sh o w  an d  ow n ed  th e  h ockey  te a m  th a t w o n  th e  
S tanley  C up. H e’s  p layed  a s  P e te r Breck w ho  u s e d  to  play 
Nick Barkley on  "T he  Big V alley” . He a lso  o n c e  o n e  th e  b e s t 
ac to r  a t th e  C an n e s  Film Festival an d  w o n  a n  Em my. S o  h e ’s  
n o t a  hack  ac to r, bu t a  m a s te r  of th e  craft. H e’s  th e  a rch  
villain w ho  ru n s  or ru in s  all th e s e  th in g s. I’m  h is  right h an d  
h a tch e t m a n  - - so r t of h is  Ollie North o r G ordon  Liddy. Jo e y  
f rom  D.O. A, p lay s  a  c o p  in th e  m ovie a n d  sh o o ts  m e to  d ea th  
after I accidentally  s h o o t m y b o s s  in th e  c ro tch . Y ou’D have 
to  s e e  tile  film to  figure th e  re s t of it out.
Jtfti: H ad  y o u  a c te d  b e fo re?
Je llo : W e i, I a c te d  b efo re  I w a s  in th e  D ead K ennedys. I 
w a s  alw ays m o s t a th o m e  playing villains. Even w h en  I w a s  
a kid w h ere  m o s t kids w an te d  to  b e  n u rs e s , basebaD  
p layers  a n d  c opy  w h e n  th e y  g rew  up, I w an te d  to  b e  the  
Pengu in  o r th e  Riddler or som eth in g  like tha t. I a lw ays 
identified w ith  vingriS.
J o n :  S o  w h e re  d id y o u  g e t y o u r  ac ting  experience , in high 
sch o o l?
Je llo : High sch o o l a n d  s u m m e r  reperto ry  stu ff a ro u n d  
Boulder, Colorado. T he  d irec to rs  w ere  g o o d  a n d  they  m a d e  
y o u  w ork y o u r b u tts  off. I le arned  a  lot o f th in g s  th a t w ere  
later applicable to  m u s ic  a n d  Sfe in gen e ra l. \
Jo n : Are th e re  p la n s fo r  y o u to p  form  an o th e r  s te a d y  b a n d ?  
Je llo : I w ou ld  ra th e r not. I’m  so rt Of enjoying  th e s e  h i  an d  
run  p ro jec ts  ra th er th a n  go ing  w ho le  h o g  w ith a  s o  called 
se r io u s  ban d . Lard w a s  d o n e  s o r t  o f on  a  Whim M A t w f e h  
an d  it tu rn e d  o u t p retty  wefl s o  w e  d ec k led  to le t t o t *  o f th e  
bag . T here m ay b e  m o re  L ard in th e  w o rk s  t e l l  Isn ’t  nailed

Jo n : S o m ebody  a t A lternative T en tac les  a lso  m e n tio n e d  
th a t y o u ’ve  go t an o th e r  s p o k e n  w ord  a tH jm o u t.
Je llo : It’s  called  “ High P ries t of Harmful Matter*’ ( t a l e s  
From The Trial)." It’s  o n e  long ex te m p o ra n e o u s  m ono logue 
on  th e  cu rren t ugly s ta te  of c e n so rsh ip  in A m erica a n d  w h a t 
ca n  h ap p e n to  an  individual like m yself w h en  w e  d a r e to s a y  
the  w rong  th ing  in m o d e m  R e a g an -B u sh  A m erica. It’s  a s  
c lo se  to  Lenny B ruce a s  I think I'd w an t to  ge t. I play an of 
th e  c h a ra c te rs  in th e  trial too , s in ce  I 'm  th e  only g u y  on  
s tag e .
J o n : It s o u n d s  like y o u ’re  involved in a  lot of (Efferent ty p e s  
of p ro jec ts .
Je llo : I kind of like th e  idea  of being  ab le to  m ake s o n g s  a i d  v 
o the r p ro jec ts  w h en  I w an t to  ra th er th a n  having  m y Whole 
life on  a  sch ed u le  of to u r-reh e a rsa l-rec o rd . At tim es  even  
som eth ing  like D ead K en n ed y s  b e c a m e  d an g e ro u s ly  c lo se  
to  becom ing  a  job. I b eg a n  to  a sk  m yself if th e re  w a s n ’t a  
be tte r  w ay  to  ap p ro a c h  th e s e  th ings. I’m  su re  th e re  will be  
an o th er real b an d  eventually . But in th e  m e an  tim e I’m  
enjoying th in g s  th is  w ay . It’s  a  g rea t w ay  to  k ee p  peop le  
g u ess in g  s in ce  every  collaborative p ro ject is d ifferent from  
every o the r one.
Jo n : Did D ead K ennedys d isb an d  b e c a u s e  it w a s  getting  
too  rigid an d  inflexible or w a s  it m ore  a  personality  ty p e  of

th ing?
Je llo : I’m  no t going  to  g o ss ip  abo u t th e  r e a s o n s  fo r th e  
b reak -up .
J o n : W hat do  y o u  think a b o u t th e  s ta te  o f rock  ‘n ’ roD to d a y ?  
Je llo : W hat w e ’re  s ee in g  now  is th e  re tu rn  to  th e  m o s t 
boring  of all d e c a d e s , nam ely  th e  1 9 7 0 ’s .  I m e an  a  lot of the  
peop le  e m bracing  it now  d idn 't really hav e  to  live th ro u g h  I  
an d  th e y  w ere  pretty  dam n  lucky. I h ad  to  pu t up  th e  19 7 0 s  
fo r 1 0  y e a rs  an d  I h a ted  a lm ost every  m inute of it. It w a s  
boring an d  it w a s  retro. In th e  7 0 ’s  peop le  w ere  nosta lg ic  fo r 
th e  s o  called  "H appy  D ays” of th e  1 9 5 0 's  a s  If J o e  
M cCarthy h ad  b ee n  w ritten ou t of th e  h isto ry  b o o k s . Now 
w e have  peop le  flocking like s h e e p  to  neo-h ipp ie, d o n ’t 
w orry b e  stup id  type  ac id  h o u s e  bou tique. T h e y 're  trying to  
buy  selective p a r ts  of w h a t they  th o u g h t th e  1 9 6 0 ’s  w ere  
w ithout even  a  th o u g h t to  th in g s  like V ietnam  W ar, 
co rp o ra te  d ic ta to rsh ip s  an d  env ironm ental pollution.
J o n : S everal peop le  I’v e ta lk e d to  recen tly  have  sa id  th a t th e  
kids s tarting  up  b a n d s  to d a y  a re  a  lot lazier th a n  th e  kids in 
th e  original punk genera tion . The pu n k s  w ere  ready into th e  
do  it yo u rse lf  thing. You know : pu t ou t y o u r ow n  reco rd , do  
y o u r ow n  publicity. Today, s o m e  feel kids w an t th in g s  
delivered on  a  silver platter, w h ich  I s u p p o s e  h a s  to  do  w ith 
th e  grow th  an d  es tab lish m en t of th e  in d e p en d en t reco rd  
s c e n e . T o m e th e  attitude h a s  c h a n g e d  s in ce  th e  early  '8 0 s , 
w hich  fo r m e w a s  an  incredibly fruitful period  fo r th e  punk  
sc e n e .
Je llo : I w ould  s a y  th a t very  few  of th em  h av e  any  idea  of 
how  h ard  s o m e  of u s  h ad  to  w ork  to  g e t o n e  7  inch  reco rd  
con trac t. T here w e re  no  su g a rd a d d ie s  a n d  no  rich kids with 
m oney . T h u s th e re  w a s  a  lot m ore  coope ra tion . You w ould

no t find a  situa tion  like yo u  did in Los A ngeles w h en  a  b u n ch  
of b a n d s  go t to g e th e r to  play a  benefit fo r th e  P lugz s o  they  
cou ld  g e t their album  out. P eop le  felt th a t th e y  w ould  hav e  
so m eth in g  to  s h o w  fo r ev e ry o n e ’s  w ork  if o n e  b an d  go t tha t 
far. Now I ge t peop le  com ing  up  to  m e a n d  say ing , "h ey  
m a n  I’ve  g o t tw o  go o d  s o n g s  an d  a  lot of ou r fr ie n d s  d a n c e  
an d  w e play, give u s  s o m e  m o n e y ."  But th e n  aga in  m ag ic 
isW h d re  y o u  find it a n d  I w ou ldn ’t w an t to  tak e  aw ay  th a t 
m ag ic  from  so m e o n e  w ho  first b lu n d e rs  into an  
u n d e rg ro u n d  s c e n e . S ay  th e  m agic y ou  felt w a s  in th e  early 
’8 0 s  a n d  a  part of m e  in th e  early  ’8 0 s  felt th e  w ho le  th ing  
h a d  b e c o m e  com m ercialized  a n d  sta te  - a  re tu rn  to  sex is t 
arid  r a d s !  lyrics, m a c h o  an d  m oney  grubb ing  a ttitudes . It 
w a s  already  back  by, then . M aybe it n eve r w en t aw ay . But 
f  w a s  m ag ical to  y ou  ( s o  it’s  valid).
J o n : T h a t’s  a  g o o d  point.
Je llo : T hose  ol u s  fr* h e  early b a n d s  u s e d  to  think, 
"w oukJn ’U l t e  g ree t If w e  cflutei ge t th is  a c ro s s  to  y o u n g e r  
kids. W ouldn’t  K ite g re &  if w e  could  play high s c h o o ls ” , 
l | | B f t  D ead  K ennedys actually  (fid a  coup le  of tim es  and  
little did a n y o n e  g u e s s  ff y o u  c ro s s e d  over into th is ag e

th e  punk  s c e n e  in o rder to  get aw ay  from  S om e peop le 
w e re  w lfing  to  ta k e  t h a to n a n d  deal w ith it an d  a c c e p t th a t 
th e y  s c e n e  itself h a d  ch a n g e d  o th e r peo p le  fled  o r w a te red  
dow n  their m u s ic  o r s a t  in the ir ro o m s a n d  did d ru g s . W e 
h a d  to  g o  th ro u g h  ,prat in 1981 w h en  th e  s o  caBed b e a c h  
punk  Violence h a d  s p re a d  up  to  S an  F rancisco  a n d  th e  
ren ted  Ifal s h o w s  w ere  tu rn ing  m o re  into th is  kind of m a ch o  
th ing  w h ere  peop le  w ould  c o m e  u p  from  S an ta  Cruz o r S an  
J o s e  fo r th e  specific  p u rp o se  of jum ping off th e  s ta g e  an d  
punch ing  peop le  in th e  back  of the  h ea d . T here w a s  a  lot of

p e e r  p re s s u re  to  n o t do  any th ing  to  s to p  th e se  pe 
Finally, I sa id  a re  w e  go ing  to  let th e s e  peop le  drive u s  < 
from  ou r ow n m u s ic ?  I d o n ’t w an t to  play th e  mi 
K nackoid crap , I w an t to  stick  w ith th is. S o  w e  cam e oul 
"N azi P u n k s Fuck Off” an d  a  lot of peop le  th o u g h t it vi 
b rea th  of f re s h  air. W e w ere  ab le  to  survive within 
fram ew ork . I m e an  w e  paid  dearly . T here w ere  a  I 
physica l a tta ck s  o n  s ta g e . I g o t s ta b b e d  an d  th e re  *  
dynam ite ch a rg e  s e t  off in f ron t of m y h o u s e  by sorm 
w ho  d idn ’t  like J e w s  or a n ti-fa sc is ts .
J o n : I s e e m s  a  co m m o n  opinion am o n g  th o s e  involvi 
th e  early  punk  s c e n e , at le a s t h e re  in L.A., th a t hard  
ru ined  th e  s c e n e . Do yo u  a g re e ?
Je llo : I think th a t’s  to o  elitist an  attitude. Very few  of thi 
gu ard  in L os A ngeles w ould  adm it it, bu t th e  b ea ch  b; 
s a v e d  th e  w hole s c e n e . By 1981 m o s t of th e  Holly* 
b a n d s  h ad  com pletely  lo s t fo c u s  an d  w ere  com ing out 
crap p ie r a n d  c rapp ie r b a n d s  an d  th e  reinfection  of cla 
s o n g s  an d  h igh  en e rg y  h ad  to  c o m e  from  so m ew h ere  
a n d  it did. The s a m e  th ing  h a p p e n e d  o n  th e  e a s t  c o a s t w 
D ead K en n ed y sfirs t to u re d th e re  a s  a k n o w n  b an d  in 1 £ 
The New York m ed ia  co n d e sce n d in g ly  d ism issed  it < 
gim m ick th a t w e  w ere  trying to  play all a g e s  sh o w s, 
r e a s o n  w e  w ere  do ing  it w a s  b e c a u s e  all up  and  dow n 
e a s t  c o a s t  an d  ev e n  th e  original CBGB s c e n e  h a s  b 
re d u c e d  dow n  to  o lder b a r  room  h a c k s  playing garbage 
the ir frien d s. And to  th is  day  I still g e t le tte rs  from  b an d s  1 
tell m e th a t they  first go t th e  idea  of getting  off their a s s  
getting  the ir o w n  b an d  by s ee in g  D ead K ennedys at ar 
a g e s  sh o w . (S ee  DYS article). Also, by th a t time 
D ischord  s c e n e  w a s  go ing  on  in W ash ing ton  DC and  t

w a s  a  b rea th  of f re s h  air. I m e an  living in a  h o u s e  witt 
b u n ch  of d ru g g ie s  a t th e  tim e, it w a s  s o  refresh ing  to  go c 
th e re  a n d  s e e  peop le  go ing  wild a n d  com ing  out agair 
d ru g s  a t th e  s a m e  tim e. P lus, th e  m u s ic  w a s  f re sh  an t 
w a s  good . It’s  im portan t to  h av e  a  y o u n g e r  g roup  of peo[ 
from  a  different a re a  co m e a long every  6  m o n th s  to  ki 
ev e ry b o d y s  butt. A nd th e  fac t th a t th a t h a s n ’t  h ap p e n ed  
th e  la s t few  y e a rs  is  a  m ajor re a s o n  w hy  th in g s  have  gotti 
s o  u n fo c u se d  an d  sta le . A ’7 0 s  rock  revival is n 
revolu tionary , I’m  so rry .
J o n : S o  w h at w en t w ro n g ?
Je llo : O ne of th e  b ea u tie s  of 7 7 - 7 8  punk  rock  and  ne 
w ave w a s  th a t an y o n e  cou ld  be  a  s ta r  ev e n  th e  p e rso n  ne  
door, m ay b e  even  you . All y o u  h ad  to  do  w a s  w alk on stag 
w ith a  little unm itiga ted  gall. By th e  early  '8 0 s  in s tead  < 
“ an ybody  cou ld  b e  a  s ta r ” it w a s  "n o  o n e  shou ld  b 
allow ed to  b e  a  s ta r .”  T h o se  w ho  b e c a m e  too  well know 
or sh o w e d  to o  m u ch  individuality or personality  on  s tag  
w ere  autom atically  a s s h o le  co n c e ite d  rock  s ta rs . Th< 
attitude h a s  con tinued  to  th is  day  to  th e  point w h ere  yo u  s e  
very  few  up  a n d  com ing  h a rd c o re  b a n d s  w ho  a re  willing ti 
go  ou t of the ir w ay  to  s h o w  personality  b e c a u s e  they  w er 
afraid  of be ing  fro w n ed  u p o n  by  the ir p e e rs . S o m e of th  
peo p le  w ho  w e re  know n  fo r be ing  con troversial an d  havini 
personality , w h e th e ry o u  liked th e m  or not, c a m e  from  othe 
a re a s  of m usic . S tev e  Albini w ould  b e  a  goo d  exam ple. Om 
of th e  c o n tra s ts  w a s  w h en  th e  D igets cam e ou t h e re  an< 
p layed . They w ere  so r t of h a rd co re  a s so c ia te d  from  atow r 
ca lled  M atune, Illinois. Now th a t b an d  h ad  personality . Tht 
guitarist w ould  co m e ou t in po ly este r c lo thes , y upp ie  horn  
rim m ed s h a d e s  an d  ev e n  did Chuck Berry duck  walks 
a ro u n d  th e  s ta g e . N obody w ho  s a w  them  fo rgo t them . They

" H i g h  P r i e s t  o f  H a r m f u l  M a t t e r . . .  I t ’ s  a s  c l o s e  t o  

L e n n y  B r u c e  a s  I t h i n k  I ’ d  w a n t  t o  g e t . "



w ere  even  k idnapped  fo r a  w eek  s o  th e y  cou ld  play so m e  
m ore s h o w s  in tow n. The le s s  so m eb o d y  new  com ing  into 
th e  s c e n e  s e e s  of an  exam ple of a  p e rso n  tak ing  their 
c lo thes  off or show ing  personality  th e  le s s  likely they  a re  to  
w an t to  do it th e m se lv e s . It w a s  a  very different a tm o sp h e re  
back  in 1 9 7 7 .
Jo n : How did y o u  get involved in punk  ro ck ?  W hat a ttrac ted  
y ou  to  it?
Je llo : Lwas a  really aw kw ard  te e n a g e r  with every  h an g  up 
im aginable multiplied by ten . I m e an  T ipper G ore an d  th o se  
idiots claim  th a t Ozzy O sb o u rn e ’s  m u sic  in sp ire s  peop le  to  
com m it su icide. Well, in m y c a s e  rock  m u sic  w a s  th e  only 
thing th a t kept m e from  com m itting su icide. But th e n  I s aw  
the  R am ones one  night at a  p rissy  coun try -rock  club in 
D enver w h en  they  w ere  open ing  up  fo r a  b an d  called  Night 
City, w hich  ironically h ad  Ray M anzarek  in th e  b an d  and  
w a s  a  brief vehicle fo r him  an d  Nigel H arrison w ho  w a s  later 
in Blondie. A nyway, th e  D enver coun try  rock  elite sh o w e d  
up to  ch eck  out Night City b e c a u s e  they  h ad  go tten  p a s s e s  
from  reco rd  co m p an ies . And ou t ca m e  th e s e  fou r g rea sy  
looking g u y s  in lea ther jack e ts . O ne ch o rd  on  Jo h n n y ’s  
guitar and  th e  re s t of th e  peop le  jum ped  out of their cha irs  
with the  look o r h o rro r on  their fa c e s . I h ad  bo u g h t th e  first 
R am ones album  b e c a u s e  I th o u g h t th e  cove r looked cool 
and  ju s t so rt of laughed  a t them , ‘‘Hey look, o n e  m inute 
s o n g s  an d  no guitar so los! ” . B eat o n  th e  b ra t w ith a baseball 
b i t ,  oh yeah , oh  yeah , it w a s  ridiculous! But so o n  after th a t 
I realized th e re  w a s  m uch  m ore  th a n  hu m o r to  the  
R am ones. Not only w ere  th ey  th e  m o s t a w e so m e  th ing  any 
o f u s  had  se e n  in a long tim e but they  m a d e  it look e a sy . Like 
anybody  could  do  tha t. And m any  peop le  w h o  s a w  the

R am o n es  th a t night w en t o n  to  s ta r t th in g s  like W ax T racks 
reco rd s , D ead K ennedys a n d  A ngst. Al J o u rg e n s e n  of 
Ministry a lso  s a w  th a t show . The C olorado m afia h a s  
s p re a d  far an d  w ide.
J o n : W hat led y o u  to  S an  F rancisco?
Je llo : I first w an ted  to  ge t ou t of C olorado. I w en t on  a  trip 
to  England an d  I s a w  th e  real early S a in ts  an d  Wire. But I 
realized th a t the  L ondon s c e n e  w a s  a  kind of c lo se d  sh o p  
an d  I w a s  an  A m erican  anyw ay . S o  I c a m e  b ac k  an d  w en t 
to  UC S an ta  Cruz basically  to  ge t ou t of C olorado an d  out of 
m y p a ren t’s  h o u s e  an d  to  figure out h ow  to  live on  m y ow n, 
w hich  I h ad  realized at th a t tim e I w a s n ’t realty p rep a re d  for 
a t th e  tim e. I w ould  w an d e r up  to  S an  F rancisco  on 
w eek en d s  an d  s o o n  realized th e re  w a s  a  s c e n e  th a t h ad  
everything yo u  cou ld  a sk  for: g rea t new  b a n d s  an d  a  
coopera tive u s  ag a in s t th e m  attitude. The first night I w en t 
to  th e  M abuhay and  it tu rn e d  o u tto  b e  heavy  m etal night and  
m e an d  m y friends  w ere  really bu m m ed  an d  w h en  th e se  
tw o g u y s  ca m e  in w e s ta rted  m aking fa c e s  a t th e  b an d  an d  
booing them . W hat w e a n e d  m e aw ay  from  A erosm ith  and  
b rough t m e com pletely  into punk rock  w a s  s ee in g  the  
co n tra s t in a ttitudes b e tw een  th e  ea g e r  to  p le a se  g u y s  with 
their p re -P o iso n ed  c o s tu m e s  on  an d  th e  re s t of u s  gleefully 
booing  th em  an d  having th e  tim e of ou r lives. W e w ere  
booing  th e  very cock  rock  p rostitu te  attitude tha t 
fraudulently  p a s s e s  fo r u n d e rg ro u n d  m u sic  today .
J o n : At w hat point did y o u  dec ide  to  fo rm  a b a n d ?
Je llo : Well, th e s e  g u y s  invited m e to  a  party  th e  next night, 
w hich  w a s  th e  A vengers playing in a  b a s e m e n t of 
s o m e o n e ’s  h o u s e  an d  tha t w a s  cool. Later on  I cu t off all of 
my hippie hair an d  nailed it to  th e  o u ts id e  of m y dorm  room  
at UC S an ta  Cruz an d  p lo tted  ou t a  w ay  to  live in S an

F rancisco  an d  g e t a  b an d  tog e th er. But a n o th er critical part 
w a s  th e re  w a s n ’t any  kind of p ee r  p re s su re . Everybody had  
to  co m e up with the ir w on  sty le  b e c a u se  nobody  h ad  m ade 
it yet. N obody w an ted  to  be  th e  S ex P isto ls  or R am ones 
c lo n es . B ands like the  A vengers, th e  N uns, th e  Dils all h ad  
different s ty le s. Keep in m ind th a t everyone at th a t point 
from  No M ercy to  Blondie an d  Talking H eads w ere  
co n s id e red  punk rock  b e c a u se  they  w ere  s e e n  a s  
th rea ten ing  by eve ryone  e lse  and  boy w a s  it fun  to  be  
th rea ten ing  again . T here w a s  a lso  th e  feeling th a t w e w ere  
see in g  th e  crea tion  of th e  first crad le  of th e  next genera tion  
of g rea t b a n d s . It w ould  be  like being  in L ondon in 1 9 6 2  
w h en  th e  Rolling S to n e s  and  th e  W ho w ere  starting  an d  th e  
B eatles in Liverpool or H am burg. P eop le felt th a t th is  w a s  
going  to  be  a s  big an d  a s  d a n g e ro u s  a s  th e  '6 0 s . Little did 
w e  know  th a t by m id-19 7 8  th a t no  m ajor reco rd  com pany  
in th e  United S ta te s  w a s  going to  to u c h  punk rock  anym ore. 
The la st o n e  to  ge t in w a s  the  Dickies and  I believe th a t one  
of th em  h ad  a relative at A&M. After th a t all of a  s u d d en  
b a n d s  like th e  Dils, th e  A vengers, Crime an d  th e  N uns, w ho 
w ere  negotiating  or a t le as t in th e  p ro c e s s  of getting  o ffers 
from  th e s e  com p an ies , sudden ly  had  th e  doo r s lam m ed  in 
their fa c e s . The good  th ing  abo u t th a t w a s  th a t th e  s c e n e  
s tay e d  craz ier a lot longer th an  if peop le  h ad  d ro w n ed  in 
their ow n s u c c e s s .
Jo n : Did D ead K ennedys get m ajor label o ffe rs?
Je llo : W e got a few  fee le rs  but th e  s tan d a rd  line w a s  th a t w e 
w ould  really like to  ow n yo u  an d  m ake yo u  into little 
ca rto o n s . W e w ere  told, “W e’ll give all th e  artistic control 
yo u  w an t if y o u ’d ju s t c h a n g e  you r n a m e .” By th a t tim e w e 
h ad  lea rned  no t to  go  th a t rou te  b e c a u se  every  b an d  th a t

tried  to  play th e  m ajor label gam e w ound  up  sound ing  
w im pier th a n  they  h ad  befo re. S o m e of u s  k new  th a t one  
w ay  to  last, especially  if y o u ’re  doing a lternative m usic , w a s  
to  m ake it a s  different a s  possib le .
J o n : W as the  original S an  F rancisco  s c e n e  very  different 
from  w h at w a s  going  on  in s a y  Los A ngele s?
Je llo : In S an  F rancisco  th ings  w ere  different. Crim e an d  th e  
N uns ca m e  first a n d  w ere  m ore  along the  lines of th e  New 
York b a n d s  th an  th e  W est C o as t punk ban d s , com p lete  with 
carefu l p ackag ing  an d  s u c c e s s  o rien ted  attitudes. Later on 
w ith th e  A vengers on  up, th e re  w a s  m ore of a  coopera tive  
attitude a n d  a  political spirit. One of th e  peop le w ho  helped  
light th e  fire u n d er p eo p le s  bu tts  in th a t reg ard  w a s  Will 
S hatter, w ho  saw  punk  a s  a  form  of guerilla w arfa re  an d  a  
re s is ta n c e  ag a in s t th e  capitalist sy s tem . P lus it w a s  a  lot 
b e tter th a n  sitting a ro u n d  a tab le  with a  b u n ch  of tarty  old 
se lf-d esc rib ed  socia lis ts  m oan ing  abo u t th e  strugg le . S o  
th e re  w a s  very m uch  a  political thing going  on. L.A. w a s  
alw ays kind of an  anti-political place. It w a s  in th e  '6 0 s  too  
an d  th e  b a n d s  reflected  tha t. But in S an  F rancisco  it w as  
very  different. M ost of the  b a n d s  w ere  political. They w ere  
very  know ledge an d  inform ation oriented .
J o n : W hat g ro u p s  or a rtis ts  influenced th e  D ead 
K ennedys?
Je llo : W e took  or m u sic  in a  very different direction (from  
o the r b an d s) an d  tha t w a s  partly th a n k s  to  a  liberal d o s e  of 
S c re a m e rs  influence. The o the r big influence w a s  S ea rch  
an d  D estroy, w hich  to  m e w a s  th e  b e s t fanzine ever m ade. 
They d idn ’t a sk  q u es tio n s  abo u t th e  sc e n e . It w a s  o n e  or 
tw o  q u es tio n s  abo u t th e  m usic  and  th en  they  w ould  s ta rt 
probing  into p eo p le ’s  b ac k g ro u n d s . They w an te d  w eird 
s to rie s. The first thing they  a sk e d  Exene of X w a s  “ I h ea rd

y o u  c ra s h e d  a  G erald Ford rally in Florida in '7 6 . Tell u s 
abo u t it.” C onsequen tly , yo u  could  o p en  a S ea rch  and  
D estroy  to  any  p ag e  an d  ge t th is  g rea t inform ation abou t 
p ran k s  o r w h a t w a s  going  on aro u n d  u s . T here w a s  a  g reat 
ta le  from  Black R andy or w orking fo r a  ca tering  serv ice  tha t 
c a te red  a  party  fo r th e  H earst family an d  he  took  a  big shit 
in th e  so u p  an d  w a tc h ed  th em  ea t it. W hat y o u  had  w as  
e a c h  b an d  or artis t tu rn ing  up  in S ea rch  a n d  D estroy 
w an ting  to  out do  th e  p rev ious is su e  and  co m e up  with the 
w ittiest an d  w eird es t s to rie s. C onsequen tly , th e  p re s su re  
am ong  th e  b a n d s  w a s  no t to  s o u n d  th e  s a m e  bu t to  so u n d  
different. I m e an  th e  peop le  in th e  M utants an d  th e  Offs 
w ould  s ta r t giving u s  shit if D ead K ennedys d idn ’t have  a  
new  s o n g  everytim e w e  p layed.
Jo n : W as th e re  a  lot of political activism  in th e  early S an  
F rancisco  punk  s c e n e ?
Je llo : T here w a s  a  lot of th a t going on at th e  tim e. The 
A m erican part of Rock A gainst R acism  s ta rted  th e re  with 
th e  C lash  benefit. T here w a s  an  organization  called  New 
Youth th a t w a s  a ro u n d  fo r aw hile. T arget V ideo w a s  the 
ce n te r of a  lot of activity. S o m e peop le  a ro u n d  th e  Dils 
o rgan ized  bene fits  fo r striking coal m iners. Ironically, the re  
w a s  next to  ze ro  coop e ra tio n  from  older radicals, especially  
in Berkeley w h e re  it tu rn e d  into “ n eve r tru s t an y o n e  under 
th irty” , w hich  w a s  in sh a rp  co n tra s t to  V ancouver w here  
th e  tw o m ajor in s tiga to rs  DOA an d  th e  S u b h u m an s  w ere  
m a n ag ed  by tw o fo rm erY uppie political ac tiv ists. They saw  
th em  a s  an  ex tension  of th a t kind of ene rgy  a n d  DOA h a s  
b ee n  a  part of th a t ever sin ce .
J o n : W hy do  yo u  think th e  '6 0 s  rad ica ls  w ere  
unsy m p ath e tic  w ith th e  punk s c e n e ?

Je llo : J u s t  su sp ic io n  o n  th e  part of 
adu lts  to w a rd s  th e  y oung . Let’s  
fa c e  it, peop le  like th e  A vengers 
an d  later D ead K ennedys d idn’t 
have  a  w hole lot in com m on  with 
th e  Grateful D ead. Ironically, so m e 
of th e  y o u n g e r kids w ho  helped 
keep  th e  Gilman S tree t Project 
to g e th e r  in Berkeley a n d  s ta r ted th e  
b an d  or he lped  w ork on  tha t s c e n e  
w ere  th e  s o n s  an d  d au g h te rs  of th e  
s a m e  ve te ran  Berkeley hippies 

w ho  h a ted  punk. S o m e old g u ard  h ipp ies felt to  s tay  a  hippie 
w a s  m ore  of an  a n ti-e s tab lish m en t s ta tem e n t an d  they  saw  
punk a s  a  red n eck  th ing  b e c a u s e  su d d en ly  th e  hair w as  
sh o rt an d  it w a s  very  volatile. I w a s  willing to  look p a s t tha t 
b e c a u s e  th a t w a s  th e  kind of m u sic  I dug  anyw ay .
J o n : It’s  b ee n  po in ted  out to  m e  th a t th e  punk m ovem ent 
h a s  n eve r really h ad  a  s e n s e  of unity b e c a u s e  th e re  w as  
n eve r any  single is su e , like th e  V ietnam  W ar, to  rally around. 
Je llo : P eop le  d o n ’t do  anyth ing  u n le ss  the ir b ac k s  are  
ag a in s t th e  wall. I m e an  over night w e  built a Navy w hen  w e 
jum ped  into W orld W ar II. P eop le  w ould  ra th er p re tend  
th e y ’re  b londe A ryans w ishing  they  w ere  on  th e  b ea ch  with 
A nnette Funicello until their friends  co m e h o m e in body 
b a g s . M aybe th e  paisley  a n d  miniskirt e ra  m ight h ave  lasted  
longer if s o  m any  peop le  w e re n ’t  getting  killed. It’s  a  very 
ca re fu l rew riting of h istory . On th e  right h an d  s id e  y o u  have 
the  R am bo-type  goo n  m entality: "H ey y o u  sho u ld  have 
s ta y e d  an d  kicked a s s  in V ietnam  an d  follow ed Barry 
G oldw ater’s  in s truc tions  an d  tu rn e d  th e  w hole th ing  into a 
parking lot. ” On th e  o the r han d  it w a s  peop le  realizing the re  
w a s  som eth in g  th e re  to  sell, s o  w hy no t sell m yopic, 
kale idoscop ic  n o sta lg ia  in h o p e s  th a t no  o n e  will d iscover 
th e  w hole m otive an d  m ean ing  beh ind  it all. In so m e  w ay s  
I think '6 0 s  d rug  cu ltu re is directly re sp o n s ib le  fo r yuppie 
a ttitudes. I m e an  w hat be tte r  w ay to  d iffuse a  m ovem ent 
th a t m ight overthrow  th e  g o vernm en t of th e  U nited S ta tes  
th a n  to  fe e d  th em  all d ru g s  s o  th a t th e y ’d ra th er e s c a p e  into 
an  ac id  fan ta s ia  w om b  th a n  go b u m  dow n  th e  White 
H o u se ?  After to o  m any  fan ta s ia  trip s an ybody  is going to  
lo o se  fo c u s  an d  burn  out. I m e an  Roky Erickson and  Syd 
Barrett w ere  m erely  ex trem e exam ples  of w hat ca n  h appen  
w h e n y o u  take  to o  m any d ru g s . In m o s t c a s e s  it w a s  merely

" I  a c t e d  b e f o r e  I w a s  i n  t h e  D e a d  K e n n e d y s .  I w a s  

a l w a y s  m o s t  a t  h o m e  p l a y i n g  v i l l a i n s . . .

I a l w a y s  i d e n t i f i e d  w i t h  v i l l a i n s . "



a dulling of mind, ambition and initiative. So ratherthan drop 
more acid to relive the fantasia why not just become as 
money grubbing as your parents and just buy it all instead? 
To me that’s where yuppiedom came from.
Jon: Punk is often viewed as a middle class or upper middle 
class type thing. Do you agree?
Jello: Nobody in the early punk scene would have had 
enough money to travel to Woodstock. I mean you didn’t 
get rich kids whose parents bought them Marshall amps. 
They had to scrape for what they had.
Jon: Some point to Woodstock as the turning point when 
rock became a business to be marketed.
Jello: But that's what rock music has been for the past 30 
years. I mean rock was taken away from young kids in the 
payola scandals of the late ’50s and early '60s. Radio was 
going to be racially divided again. They were going to push 
glamour as opposed to real people. When you're fed an 
awesome heavy metal biker image or a Madonna image or 
a Ricky Nelson image and a Beach Boys image it’s not 
something the listener feels as though they can go out and 
become. There was a wall there. The beauty of punk was 
that it broke down those walls. I mean vandalism was 
always a lot of fun w asn’t it? Dead Kennedys part of that 
was continually breaking down the barrier between band 
and audience. I spent a lot of time in the crowd in the early 
days when we were opening for a lot of new wave bands. 
People in then would sit down at the Mabuhay and drink 
beer and fondle their pets for the evening and I would run 
back and shout at them and chase them with lit cigarettes, 
you name it. Sometimes people threw chairs at us but we 
just threw them back.

Jon: That sense of outrage or ability to challenge an 
audience seem s to be missing with a lot of bands.
Jello: I don’t think it’s hard at all (to be like that). Dead 
Kennedys has an element of that spontaneity. As our 
audience became more normal I found new ways to pick on 
them and shower them with their own attitude. “Nazi Punks 
Fuck Off” was one carefully executed prank, if you will. But 
you read a lot of lyrics to "Bedtime For Democracy” and 
you’ll see a lot of that too. I think you mainly would have had 
to be at one of the live shows for the inbetween song 
remarks to see how that was done. At many shows a 
quarter of the audience wanted to break my neck by the end 
of the show. All you have to do is be interesting. It’s a matter 
of deciding to be interesting rather than looking at someone

on TV and automatically deciding that must be more 
interesting. All it takes is a little bit of unmitigated gall. You 
can either be eager to please or eagertofuck with the status 
quo. And to me fucking with the status quo was far more 
fun.
Jon: Punk violence was also a big issue down here in L.A. 
What was your interpretation of that?
Jello: I think the original violence in L.A. might have been 
started by undercover cops. I remember watching people 
getthe shit kicked out of them at the Fleetwood. I think at one 
of our shows a poor woman's dress got ripped off by some 
male goons. A lot of the people who were doing that were 
notyoung kids. They looked at least 25, even 30. Obviously 
they had been lifting weights for many years. I often 
wondered where those people came from. Were they just 
goons that just got attracted to punk rock or were some of 
them undercover cops? Right after that I noticed violence 
horror stories in both the L.A. Times and the L.A. Weekly, 
which detailed every story they could come up with, which 
of course multiplied the number of goons at the shows by 
a hundred. We’re seeing that happen now with the 
skinheads. Right after Bush got elected you noticed all the 
free publicity Nazi skins received. Suddenly they’re on 
Oprah Winfrey and Morten Downey, a high fashion layout 
in Rolling Stone with them. Of course any kid who sees any 
of that is going to say, "hey now I know how to make mom 
mad. I'm going to be on the outside what rny parents are on 
the inside, I’ll become afascist pig." It’s the same deaf (with 
punk violence).
Jon: True. Most ofthe people who cause trouble at shows 
are not really punk fans. It sounds like there existed a

different type of attitude in the early San Francisco scene 
than the L.A. scene.
Jello: Oh yeah. But keep in mind I was a late comer. The 
scene had been going for a good year or year and a half 
when I got back to San Francisco. We didn’t play until July 
7 8  after rehearsing for a whole week. I think the first Nuns, 
Crime show was in Fall of 7 6 . A lot of people who were 
drawn to punk may have been the only person in town who 
liked the Stooges. The other magnet was Captain 
Beefheart. Everyone from PereUbuto Devo cited Beefheart 
as one of their main influences. The emphasis was on 
intelligence. The reason there is less experimentation today 
is that people have had 10 years of things laid down for 
them to listen to. Before there was nothing to go on so



 people drew on kinky parts of their own past or other 
 people’s past. The Screamers turned me onto John Berry
 movie soundtracks. I noticed when I went to parties a lot of 
people had vintage Phil Spector girl group records and of 
course ’60s punk albums as well. If people want to do 

 something a little different they have to be willing to explore. 
I found out so much stuff by just taking home used records 
from the store out of the 25 cent bin because the covers 
looked cool. There was nothing on the radio so I just went 
on impulse and in no time, by sheer accident, I’d come up 
with a Stooges, MC5, Nazz or 13th Floor Elevators, you 
name it. Nobody wanted it. It was the positive side to living 
in a country-rock town. I can’t even remember the original 
question. But most people in the early scene were shit poor. 
So there wasn’t a uniform that you had to wear. They just 
bought something at the Salvation Army and brought it 
home. Regardless of how stale some of the bands may 
have become, I feel the underground scene is much 
healthier today than it was in 7 7 . Now we have a network 
of independent labels where there w asn’t one before in 
1977. That’s why the 7 0 s  were so boring because there 
was a monopoly of records by a few major labels who fed 
us garbage by burned out ’60s acts who didn’t care 
anymore. A great way to get rid of Eric Clapton was to make 
your own record that had the energy of his old band the 
Yardbirds. Now at least there is a alternative. But what is 
termed alternative today is not alternative. Look closely at a 
lot of these flannel shirt, college radio bands and you’re 
going to get a bad imitation of Joni Mitchell and the Eagles. 
Frankly, I’m not interested. Now I’m seeing all these fake 
college radio bands coming out on major labels. I saw a 
band called the Rain People awhile back that had 
deliberately made a home made looking cover. I picked it 
up, looked on the back and saw a major label name on it and 
just burst out laughing. I sa id , "here we go again, another 
fakeR.E.M. band.” But at leastthe alternative is there. There 
are people who will distribute independent records. And

there are people who will buy independent records. We 
didn’t have that in 7 6  and boy am I glad we have it now. 
Jon: I guess that about does it. Do you have anything else 
to add?
Jello: Another thing to insert when I talk about getting into 
punk rock initially and moving to San Francisco, my family 
warned me, "My God, What are you doing? You’re 
dropping out of school and chasing some dream in San 
Francisco.” I went to acting school, too, and I learned a lot 
there, but it was partly a way to show them I was still in 
school. But looking back on it, what a naive thing to do! 
When everyone was worried about finding the right career 
and choosing the right school, here I was chucking the 
whole thing and saying to mom I’m going to San Francisco 
and I’m going to start a punk rock band and make a living 
at it. What a naive thing to do. So the moral of this story is, 
“Dare to be wrong. Dare to be naive.”
Jon: Dare to be different, too.
Jello: Well, I couldn’t help that.At first I was embarrassed 
about that when I was in elementary school, but then I 
gradually realized it was a great source of power.
Jon: I found it encouraging what you have to say about not 
having to conform to a safe, suburban existence.
Jello: It’s really a very basic thing to say. But it holds true. 
It really frightens me to find, even in the music scene, 
people who are five to eight years younger than me, (I’m 
31), who are writing songs at age 25 about being worried 
about getting old and longing for the good ol’ days. That’s 
terribly sad. I don’t have time to get nostalgic. I’m busy with 
too many other things. I have too marry other ideas in my 
head. Even when I want to fall asleep, I can't get my fucking 
brain to turn off. It’s my worst enemy sometimes. But I think 
deliberately holding on to the “Search and Destroy” attitude 
helped me hang onto that.
Jon: I wonder about bands who at one time were so vital 
and now seem so safe.
Jello: Part of it also is that some of them have worked so

goddam hard to be able to make a living at it so they don’t 
have to do the 9 to 5 bullshit that they are very paranoid 
about losing that privilege. And if you’re signed to a major 
label or a corporate minded independent label, they 
probably have contractual obligations to crank out material 
by certain dates and go on tour a certain amount of the year 
or get dropped. The more time you spend in recording 
studios, video studios, and hotel rooms, the less likely you 
are to get any new brain food. That’s why you have so many 
people writing about lost love and what a drag it is being on 
the road because they haven’t bothered looking outside of 
that. Another thing is I think a lot of people never really 
develop a sense of humor, which can lead to a visionary 
sense of what is absurd.
Jon: Of course you are proof that you don’t necessarily 
need to go the major label route.
Jello: I’m very thankful of that and I work very hard to cling 
to that, too. I mean, I do a lot of speaking engagements or 
lecture appearances at colleges but I’m at least giving it 
content.
Jon: I find it encouraging that there are a number of people 
from the original punk scenes that are still holding true to 
their original ideals.
Jello: People may rant and rave about how myopic, right 
wing and apathetic most teenage and college aged people 
are in America, but I think there is still enough intelligent 
people out there that there might be something even more 
dangerous than punk that will come along in the next years. 
There’s going to have to be. Some people seem to be 
already scared of that. Look how many old rock stars were 
scared shitless with punk. Frankly, I can hardly wait.

The closest thing I can come to prediction is anyone who 
cantaketheraw, primal power of industrial music and make 
it teenage and add an anti-rock star, anti-corporate attitude 
will be the next Sex Pistols.
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o f  S t r a i g h t  E d g e  r e s i d e d  in  B o s t o n .  M o s t  n o t a b l y  S S  D E C O N T R O L  w i t h  s c e n e  m a t e s  D Y S  a n d  N E G A T IV E  F /X . C o m p a r a t i v e l y  

t h e y  w e r e  a l l  s i m i l a r  a n d  e q u a l  a t  t h e  s a m e  t i m e  ( S S D  b e i n g  t h e  l a r g e s t  d r a w ) ,  b u t  b y  1 9 8 6  w h e n  a  b a n d  c a l l e d  Y O U T H  O F 

T O D A Y  b r o u g h t  a c c e p t a n c e  o f  S t r a i g h t  E d g e  t o  N e w  Y o r k  C i ty .  It a p p e a r e d  D Y S  w a s  r e b o r n  a s  Y O T . N o t  o n l y  t h a t  b u t  o t h e r  

b a n d s  a n d  l a b e l s  b e g a n  t o  u s e  D Y S  s o n g  t i t l e s  a s  t h e i r  n a m e s .  E v e n  D a v e ’s  e a r l y  c o l l e g e  r a d i o  s h o w  c a l l e d  “ S t r a i g h t  A h e a d ” 

i s  n o w  w e l l  k n o w n  a s  a  N Y C  S t r a i g h t  E d g e  b a n d  o f  ’8 7 .  J u s t  t h e  p h o t o  s h o u l d  i n d i c a t e  h o w  c o n t e m p o r a r y  t h e  i n f l u e n c e  o f  

D Y S  w a s  a n d  s t i l l  i s .  D a v e  S m a l l e y  w a s  v o c a l i s t  a n d  s o n g w r i t e r  f o r  D Y S  a n d  i s  a l s o  k n o w n  f o r  h i s  a l b u m  a p p e a r a n c e s  a n d  

p a r t  t i m e  m e m b e r s h i p s  in  D A G  N A S T Y  a n d  A L L . H e  i s  c u r r e n t l y  a s s e m b l i n g  a  n e w  b a n d  o f  h i s  o w n ,  t h e  n a m e  o f  w h i c h  i s  

t e n t a t i v e l y  c a l l e d  D O W N  B Y  L A W . I g o t  a h o l d  o f  D a v e  o n  a  v i s i t  t o  D C  in  l a t e  D e c e m b e r .  T h i s  i n t e r v i e w  i s  m o r e  o r  l e s s  a  

r e t r o s p e c t i v e  o f  D Y S  a n d  t h e  e a r l y  B o s t o n  s c e n e ,  p r o m p t e d  b y  t h e  r e - r e l e a s e  o f  t h e  “ B r o t h e r h o o d ”  1 2 "  ( + 4  e x t r a  t r a c k s )  

b y  T a a n g  r e c o r d s  e n t i t l e d  “ W o l f p a c k ” . 

by  B ry a n  D av is

Bryan: Give me the state of affairs in Boston circa 1981- 
’83. What was going on and what was your involvement at 
that time?
Dave: Well the first and most important band in Boston was 
SS DECONTROL. No matter what else happened, they were 
the foundation of our scene and they were really the first 
hardcore band in Boston. I think SSD made Boston what it 
became. We were all great friends. The were Straight Edge 
and we were Straight Edge but that wasn’t because of SSD, 
that’s because we all just happened to be that way, so it 
worked out real well.
Bryan: How old were you at the time?
Dave: I moved to Boston when I was 17... I guess I’d say 
first and foremost of all the early Boston scene, there was 
DYS and NEGATIVE F/X but the most important one to 
remember was SSD. There was also the FU’s, 
GANGGREEN, JERRY’S KIDS... a lot of great bands, but in 
terms of the inner HC guys that stuck together, that walked 
around with leather jackets with X’s on our foreheads and 
X’s on our fists and combat boots and all that kind of stuff 
- that was the NEGATIVE F/X crew, the DYS crew, SSD and 
together we were the Boston crew.
Bryan: The Boston crew was all Straight Edge?
Dave: All of us, yeah. Bands like FU’s, they were all really 
good friends, but they weren’t into the Straight Edge thing.

Contrary to what people want to believe, they were our 
friends even though they drank beer, we had friends who 
drank... In fact, Jill Heath, who does Lone Wolf Records in 
Canada and who was Henry Rolling road manager for 
awhile, she’s a good friend of mine and she’s going to put 
out a book that I wrote (entitled “The Dark Side”) about the 
early Boston scene. It has a lot of descriptions of us like 
walking around in big packs... like Wolfpack, that’s a real 
song, that’s not some imaginary fantasy. That’s what we 
did, we walked around like 30 or 40 guys in black leather 
and boots.
Bryan: And what was your purpose or intent?
Dave: We’d be spray painting SS DECONTROL and DYS on 
all the walls. The first SSD record cover "The Kids Will Have 
Their Say", it’s of all of us storming up the steps of the 
Boston State House and that’s how it was... I’ve never seen 
another scene like it. That’s why people from NY and other 
places, when we would go out of town, they’d freak out 
because we were such a unit and they really didn’t 
understand that. We would go in there, like 40 guys thinking 
the same, the best of friends.

I Bryan: Why do you think it was just like that for Boston and 
not for any other region? That you acted and traveled 
everywhere as a group.
Dave: I think the friendship between us was a big factor. I 
think the Straight Edge cohesion was there. I also mean we 

1 were all pro to be Bostonians. Some of us, like I didn’t move

My b a n d  f irs t  m e t th e  in f a m o u s  D a v e  a n d  J o n  
of DYS in M a rc h  1 9 8 3 . T h e  o c c a s io n  w a s  th e  
w e e k e n d  of a n  a l l - a g e s  ANGRY S A M O A N S/ 
S S D /D Y S  b lo w o u t a t  th e  B o s to n  C h a n n e l,  
a t t e n d e d  by s o m e  8 5 0  p e o p le .  My f i r s t  m o v e  
u p o n  a r r iv in g  in B e a n to w n  w a s  to  c o n ta c t  th e  
illu s tr io u s  c o lle g e  te r ro r  h im se lf. D av e  h ea rtily  
a g r e e d  th a t h is  d u lc e t- to n e d  v o c a l s ty le  w o u ld  
b e  th e  id e a l  fo il to  h a n d le  th e  S A M O A N 'S  
s e n s i t iv e ,  p o ig n a n t o d e  to  g a y  r ig h ts  
“ H o m o s e x u a l” , a s  u n a n n o u n c e d  g u e s t  le a d  
v o c a l i s t  a n d  lo c a l  a n t i - h e ro .  W h e n  th e  tu n e  
c a m e  u p  o n  th e  s e t  l is t, D a v e  w a s  c r o u c h e d  
b e h in d  th e  d ru m  r i s e r  u n b e k n o w n  to  m y b a n d .
I y e l le d  th e  ti t t le ,  th r e w  th e  m ic  u p  in th e  a ir ,  
S m a lle y  c a m e  o u t of n o w h e r e  to  c a tc h  it a n d  
p r o c e e d .  T h e  o u t-o f -c o n tro l  p ig -p ilin g  c ro w d  
r e e le d  in s h e e r  t e r ro r  of it a ll . It w a s  o n e  of th e  
b e t t e r  S m a lle y  u n le a s h e d  m o m e n ts  I e v e r  
h e a rd  of, c e r ta in ly  o n e  of m y fo n d e s t  m o m e n ts  
o u t  of s o m e  2 0 +  m is b e g o t te n  y e a r s  s p e n t  in 
ro c k  b a n d s .
-M e ta l  M ike
ANGRY SA M O A N S



th e re  until I w a s  17, bu t I a lw ays c o n s id e red  m yself to  b e  
a  B ostonian . W e all loved B oston , w e  w ere  p ro u d  to  b e  from  
Boston.
B ryan: S o  y o u  w ere  c lo se  friends  th a t all s h a re d  th e  s a m e  
idealism , s o  th a t 's  w h a t kept y o u  to g e th e r  a s  one.
D ave: Yeah, w e  all s tu ck  to g e th e r  an d  th e n  it so r t o f grew  
an d  w e  b e c a m e  a unit. It's  a  un ique  thing, I really c a n ’t 
explain it p roperly  bu t th a t w a s  th e  early  B oston  sc e n e . W e 
a lso  got to  th row  sn o w b a lls  a t Ric O casek  from  THE CARS. 
He u s e d  to  go  into N ew bury C om ics, b ac k  w h en  it w a s  a  tiny 
little s to re  on  N ew berry S tree t th a t so ld  punk  re c o rd s  an d  
com ics . Now it’s  a  cha in  an d  th e re ’s  to n s  o f’em . Even then , 
Ric w a s  kind of a  cool guy b e c a u s e  h e  w ould  go  in a n d  pick 
up alternative re c o rd s  an d  later h e  w ould  p ro d u ce  th e  Bad 
Brains album  “ Rock For L ight". For th a t I give him credit, but 
one  day  h e  ca m e  in a n d  w e w ere  being  kinda punk, s o  w e 
th rew  snow ba lls  a t him  w hen  h e  left.
B ryan: W hat w a s  th e  “ fee ling” back  in B oston  a s  far a s  th e  
com m on  g ro u n d  b e tw e en  b a n d s ?
D ave: Well, like I sa id  th is  in m y book ... w e  w ere  n eve r really 
in te res ted  in overthrow ing R eag an  or anarchy , n eve r into 
NY (at th a t tim e) o r d ru g s  like th e  L.A. s c e n e  w a s  into. W e 
w ere  never into any  of th a t shit. W e w ere  into being  o ur ow n 
individual s e lv e s  in so c ie ty ... like if yo u  d idn’t  drink, you  
w ere th e fre a k ... yo u  know  w h at I m e a n ?  S o  w e  deliberately 
said  "H ey, w e  d o n ’t n ee d  to  do  th a t sh it” .
B ryan: I o ften  th o u g h t th a t S traight Edge s ta rted  a s  a

rebellion ag a in s t w hat is expected  of you th . That it is 
a c c e p te d  th a t kids will inevitably ado p t th e  b ad  h ab its  of 
the ir p a ren ts  or th a t adu lthood  and  maturity is b a s e d  on 
indulging in w hat youY e res tric ted  from  a s  a  y o u th  in 
so cie ty ... in o the r w o rd s, to  ge t w hat y o u ’re  not allow ed to  
hav e  a s  a m inor an d  S traight Edge a lm ost po in ts  out th a t 
notion in itself is  childish.
D ave: Yeah, I think th a t’s  very true . I know  th a t m yself and  
C hoke (NEGATIVE F/X, currently  in SLAPSHOT) never 
sm o k ed  po t o r even  any  d ru g s . I m ean  never. A lot of my 
friends  in junior h igh  s ta rted  on  d ru g s  and  w en t stra igh t 
dow n  th e  tu b e s , an d  they  w ould alw ays offer it to  m e  and  
I’d alw ays say  "N o” . I w a s n ’t into it.
B ryan: Do yo u  c o n s id e r th e  B oston  crew  like fam ily? I m ean  
th e  thou g h t of “ B ro therhood" s e e m s  to  su m  up  how  you  
felt a b o u t e a c h  o ther.
D ave: Yeah, I do  co n s id e r u s  a  family. I m ean  I still k eep  in 
to u c h  and  I could  call up  any  one  of th o se  g u y s  right now  
a n d  if anyone  ever n e e d ed  anything, everyone e lse  w ould 
co m e to  their aid. A s a m atter of fact, th e  b e s t exam ple of 
th a tw a s  w h en S S D  "T he Kids Will Have Their S a y ” LP w a s  
boo tlegged . Two peop le  called m e abo u t it from  Boston, 
one  of w hom  w a s  in SSD. They sa id  they  m ight go up  to  NY 
c a u s e  they  think they  know  w ho  did it an d  w ere  going to  find 
ou t an d  kick their a s s  basically  and  m ake su re  h e  d o e s n ’t 
everth ink  abou t doing it again  an d  get th e  re s t of th e  rec o rd s  
s o  h e  w o n 't do  it anym ore . S o  I said, “ J u s t  let m e know ” .

I h ad  no  d o u b ts  to  th e  question , I w ou ld  tak e  th e  first fligf 
ou t if th ey  to ld  m e  a n d  I’d co m e  w ith them .
B ryan: W hat do  y o u  think b ro u g h t a b o u t th a t dedication’ 
J u s t  b e c a u s e  y o u ’re  fr ien d s  o r d o e s  th e  m u s ic  play a  largi 
pa rt in it a s  well.
D ave: Well th e y ’re  frien d s  an d  th e  m u sic ... y o u  know  yoi 
p u t y o u r h ea rt an d  so u l into a  b an d ... to  play m usic  y o u ’vr 
sh a re d . That fo rm s  a  b o n d  th a t y o u  ca n  n ev e r really... 
B ryan: D ism iss...
D ave: Y eah... g e t rid of... a n d  th o s e  w h o  totally m ake i 
b reak  a n d  s a y  th a t th e y ’re  no t into h a rd c o re  m usic , th e y ’re 
ju s t fooling th e m se lv e s .
B ryan: (D ave a n d  I g e t into an  ex tensive  conversation  
a b o u t an d  SSD  gig a t th e  old A 7 club  in NY an d  B oston ’s  
no to rious repu ta tion  th a t fell off tra ck  from  th e  interview... 
h e re ’s  w h e re  w e  pick up :) S ince  S traigh t Edge in it’s  
concep tio n  orig inated  in DC, w h en  did B oston  g et s tarted  
on  th e  id e a?
D ave: I think tha t fo r m e, I c a n ’t s a y  fo r ev e ry o n e  e lse  c a u se  
I d o n ’t know - s o m e  peop le  m ight have  b e e n  influenced by 
Ian an d  I’m  th e  first to  adm it th a t h e  w a s  th e  m o s t im portant 
figure in th e  m u sic  th a t w e  did, but I n eve r got my 
ph ilo soph ies  from  Ian M acK aye. Like I said , I never did 
d ru g s  an d  I d idn’t n e e d  Ian w h en  I w a s  in 7 th  g rade . W hat 
I think Ian did w a s  th e  pivotal th ing  fo r m o s t people, so  I 
think h e  did trigger it fo r th o s e  peo p le  (w ho  adop ted  
S traight Edge from  th e  m u sic ). W hen  I bo u g h t th e  first 
MINOR THREAT 7 \  it w a s  like "Y es, th a t’s  exactly  the  w ay 
I felt all th e s e  y e a r s ” . He pu t into w o rd s  for m e w hat I had  
alw ays though t.
B ryan: A n d th en  did y o u fee l th e  u rge, a fter listening to  that, 
to  do  it yo u rse lf?
D ave: W hat?
B ryan: ...to  c re a te  a  b an d  - DYS.
D ave: Well actually, I’d  have  to  say , if th e re  w a s  o ne  single 
band , I’d  p robab ly  s a y  i tw a s  m o re th e  CLASH o r th e  DEAD 
KENNEDYS th a t really p u s h e d  m e  into m usic . Got m e 
s ta r te d  on  w riting lyrics.
B ryan: B oston  w a s  c lo se  to  DC an d  o p p o s e d  to  NY - is than  
an  a c c u ra te  su m m ation  of th a t tim e period  a n d  prevailing 
attitude s in ce  th e n ?
D ave: That is true , th a t is  exactly  right. Al (SSD ) an d  Ian are 
really g o o d  friends. I w en t to  sch o o l in DC even  before 
MINOR THREAT ca m e  along. T here  w a s  definitely a  bond  
b e tw e en  DC an d  B oston . You know  New Y orkers, 
especially  in th e  beginning , th e y  h a ted  S traight Edge and  
they  w ould  m ock u s  an d  th e n  of c o u rse , th a t w ould  get u s  
m a d  an d  figh ts w ould  b reak  out.
B ryan: Now y o u  did a  radio s h o w  in B oston  with Curtis 
(T aang  kingpin).
D ave: Well, C urtis h ad  b e e n  do ing  h is  ow n radio  s h o w s  for 
a  long tim e a t o the r s ta tio n s  a n d  s o  h ad  I.
B ryan: How did yo u  ge t to g e th e r?
D ave: Oh, w e  w ere  ju s t fr ien d s  from  day  one . Curtis had  
s o m e  wild radio sh o w s , s o  h e  w ould  so r t of b o u n ce  around  
(from  s ta tion  to  s ta tio n ? ) c a u s e  h e  w a s  a  g rea t dj. A lot of 
th e  s ta tio n s , y o u  co u ld n ’t play a  reco rd  th a t h ad  th e  F-word 
or som eth ing , s o  I’d g et b a n n e d  from  th e  air so m etim es 
c a u s e  I’d play th e  DEAD KENNEDYS like "Nazi P unks Fuck 
Off” . You know , s o  w e  w ere  ju s t frien d s  an d  I sa id  “ Hey, lets 
do  a  radio  s h o w  to g e th e r” .
B ryan: ...an d  yo u  did it fo r co llege?
D ave: Y eah, B oston  college. It s ta rted  out a s  th e  H ardcore
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hour an d  it w a s  15  m in u tes  long - th e  th eo ry  being  yo u  
could  ge t a t le a s t a  h o u r 's  w orth  of norm al m u sic  into 15  
m inu tes of H ardcore s o n g s , w hich  w a s  true . It w a s  hell 
w hipping re c o rd s  o n  an d  off every  few  m inu tes. The p h o n e  
lines w ere  a lw ays jam m ed  with re q u e s ts . P eop le  got really 
into it an d  it eventually  g rew  to  a n  h o u r a n d  a  half with bo th  
of u s  doing  it tog e th er.
B ryan: G etting back  to  th e  B oston  b a n d s . Did yo u  all 
collectively dec ide  to  m ove into m etal (FU’s , GANGGREEN, 
SSD, DYS)?
D ave: W e w ere  all into it. T he funny  th ing  is  all th e  b a n d s  
w ere  into m etal b e fo re  it w a s  big. Even COC h a d n ’t fo rm ed  
befo re  SSD  h ad  the ir first m etallic reco rd  o r th e y  w ere  ju s t 
starting . The w hole tim e w e  w ere  playing th is  kind of m usic  
(punk/H C) b e c a u s e  w e  loved its en e rg y  a n d  spirit a n d  w hat 
it did fo r yo u  inside, getting  ou t y o u r  a g g re s s io n s . W e 
alw ays liked AC/DC an d  KISS, an d  any  n u m b e r of b a n d s . 
W hat h a p p e n e d  is w e  go t g o o d  e n o u g h  to  play it.
B ryan: Do y o u  think (o r did y o u  think) y o u r im age and  
ideology fit th e  new  m u s ic ?  M etal still isn 't know n fo r being  
socially or politically aw are . I m e an  M etal usually  dw ells in 
th e m e s  con trary  to  w h a t y o u  w ere  say ing .
D ave: Well again, w e  w ere  m aking it an  in d e p en d en t thing. 
K eep in m ind th a t th e  w o rd s  a re  heart-fe lt v a lues , being  
s tra igh t a n d  aw are , an d  y o u  ju s t c a n ’t d itch th a t fo r a  new  
m usical direction.

B ryan: Didn’t  b o th  y ou  a n d  SSD  ge t flak fo r th e  c h a n g e ?  
D ave: Yeah, w e  did. W e got a  lot of g ripe s. W e p re s s e d  
ab o u t 5 0 0 0  of th e  s e c o n d  DYS album  a n d  w e  so ld  abou t 
2 ,5 0 0 . W e go t s o  m any  really hurt le tte rs  from  kids w ho  
really believed in u s  an d  I w ro te  e a c h  of th em  b ack  a n d  told 
th e m  “  d o n ’t  believe it, w e ’re  n eve r going  to  sell ou t our 
v a lu es  a n d  s ta r t tak ing  d ru g s ."  It w a s  ju s t th e  m u s ic  w e 
w an ted  to  play.
B ryan: (At th is  point I d ec id ed  to  en d  th e  d isc u ss io n  of th e  
HC to  m etal p ro g ress io n , by pulling ou t th e  7* EP from  
JUDGE (NYHC b and ) entitled “ New York C rew ” to  let Dave 
read  th ro u g h  th e  lyrics. N amely to  th e  title so n g  th a t m ak es  
re fe re n ce  to  a  New York B ro therhood  of ’8 2  w hich  a lso  
called  itself a  “W olfpack” . H ere’s  D ave’s  reac tion ...) 
D ave: W ell... Like I s a id  in a earlier pa rt of th is  interview, th is 
is talking ab o u t som eth in g  th a t New York NEVER w a s  in 
1 9 8 2 . N ever. T h e se  g u y s  m ight b e  g rea t guys , I hav e  no 
idea... is th a t Jo h n  Porcell (pointing to th e  pho to  o n th e  back  
co v e r)?
B ryan: Y es it is.
D ave: He’s  o n e  of th e  g u y s  w h o  ripped  off th e  SSD  album ... 
su p p o se d ly . I con fro n ted  him  w ith it an d  h e  sa id  h e  d idn ’t 
have  anyth ing  to  do  w ith it, bu t Jo h n  if y o u  did (shak ing  his 
h ea d )... bu t th is  is like aB o s to n  s o n g  an d  substitu ting  “ New 
York" w h e re  " B o s to n ” sh o u ld  b e  in th e  lyrics. M aybe they  
h ad  th a t la ter a n d  I’m  glad actually  tha t they  have  a  S traight 
Edge s c e n e  now , I think it’s  g rea t. Obviously, I fough t fo r it 
for 8  y e a rs . I think it’s  really im portant.

B ryan: D oes th a t so n g  annoy  y o u  a t all?
D ave: I ju s t have  to  laugh, it a m u se s  m e. It s e e m s  like they  
have  th a t spirit bu t it’s ...
B ryan: B orrow ed?
D ave: Y eah... Again, th e  point is th a t y o u  have  th e  spirit. It 
d o e s n ’t m atte r th a t y o u  got it fo rm  B oston  o r DC o r LA or 
NY... it d o e s n 't  really m atter.
B ryan: W here  yo u  co m e from  d o e s n ’t play a  part.
D ave: For in s tan ce , if y o u ’re  S traight Edge, th e  ultim ate 
th ing  is th a t y o u  u n d e rs ta n d  th a t having  a  c lea r h e a d  and  
keep ing  y o u r  fr ien d s  off of th e se  th in g s  th a t wilt kill y o u  an d  
w a s te  y o u r tim e a n d  w a s te  y o u r m ind. S o  I c a n  s a y  it all 
s ta r te d  in DC o r B o sto n ... in th e  en d  w hat m a tte rs  is  how  y o u  
are . All th e  o lder peop le  pointing fin g e rs  say in g  "W e did 
th a t" . Ok, y o u  did it, s o  fucking w hat! Even th e  w hole 
S traight Edge th ing ... "O h, w e  s ta r te d  th a t” . Ok, s o  yo u  
s ta r te d  It, w e re n ’t yo u  doing it fo r a  p u rp o s e ?
B ryan: D idn’t  y o u  w an t th is to  h ap p e n  in s te ad  of peop le  
ignoring it?
D ave: Yeah, exactly. S o  ail th e  peop le  bitching a b o u t kids 
doing it now , I ag ree ... yo u  s ta rted ... th e  point is, a re  y ou  
continuing  if do  y o u  stM believe in it?
B ryan: It s e e m s  like s u c h  a  contradiction  to  w h a t th e  w hole 
thing w a s  originally abou t. Now th a t th e s e  individuals a re  
older, they  w an t to  keep  t  to  th e m se lv e s .
D ave: Yeah, I think a  lot of th a t h ap p e n ed . P eop le  joke 
aro u n d  an d  call m e  "M r. Positive" o r w hatever. I think I am  
c a u s e  I m e an  w e ’re trying to  m ake a  positive d ifference 
h ere . Not kicking back  an d  sn eerin g  at w h a t o th e r kids a re  
doing. I su p p o rt all th e se  b a n d s . I r e s p e c t w h o ev er 
u n d e rs ta n d s  S traight Edge a n d  p lays th e  m usic . I like to  
e n d o rs e  w h a t th e y ’re doing.
B ryan: W ei, it’s  b ee n  1 0  y e a rs  (of H ardcore), w h a t have  
y o u  s e e n  a s  a  p ro found  c h a n g e ?
D ave: A p ro found  c h a n g e  for m e  fo r su re  is how  sh o c k e d  
I am  at how  big S traight Edge is today . I'm  h ap p y  abou t it but 
su rp rised . A nother thing is how  th e s e  b a n d s  a re  looking 
back  in s te ad  of forw ard . W here it’s  go ing  to  go, I d o n ’t 
know . The th ing  fo r all th e se  S traight Edge b a n d s  to  
rem em ber, it 's  no t e n o u g h  to  sa y  y o u  h o p e  eve ryone is 
straigh t. It’s  w h a t to  d o  with th a t c lea r m ind. The goal 
s h o u ld n ’t b e  to  have  a  clear m ind, th e  m ain  idea  sho u ld  be  

to  have  a  c lear m ind to  ach ieve  a  goal. []

I a l w a y s  f e l t  S S D  a n d  D Y S  w e r e  v e r y  s i m i l a r .  
W e  b o t h  s t a r t e d  a b o u t  t h e  s a m e  t i m e  (D Y S  
a c t u a l l y  s t a r t e d  a  f e w  m o n t h s  l a t e r )  a n d  w e  
b o th  c h a n g e d  a  lo t  o v e r  t h e  t i m e  w e  w e r e  
t o g e t h e r .  W e  b o t h  s t a r t e d  a s  4  p i e c e s ,  w e  
b o th  l a t e r  g o t  s e c o n d  g u i t a r i s t s ,  w e  b o t h  d u g  
e a r l y  m e t a l  a n d  b o t h  m o v e d  t o w a r d  t h a t  v e i n .  
B y th e  t im e  b o th  b a n d s  b r o k e  u p  it w a s  d e f in i te ly  
o v e r .  T h e  B o s t o n  s c e n e  w a s  s l o w l y  s p r e a d i n g  
o u t .  W e  w e r e  a l l  d o i n g  d i f f e r e n t  t h i n g s  a n d  
m o v e d  t o  d i f f e r e n t  p l a c e s .  I d o n ’t  t h i n k  a n y  o f  
u s  e v e r  t h o u g h t ,  y e a r s  l a t e r ,  t h i s  w h o l e  B o s t o n  
S t r a i g h t  E d g e  t h i n g  w o u l d  b e  s o  l e g e n d a r y  
a n d  i n f l u e n t i a l .  I s t i l l  c a n ’t b e l i e v e  it  w h e n  I 
s e e  “ T h e  K id s  W i l l  H a v e  T h e i r  S a y ’’ a n d  
“ B r o t h e r h o o d ”  g o i n g  f o r  5 5 0  - 5 1 0 0  in  r e c o r d  
s t o r e s .
J a i m e
S S  D E C O N T R O L

T h a n k s  a  l o t  t o  a l l  t h e  k i d s  s i n c e  ’8 1  a n d  u p  t o  
n o w  w h o  a r e  t r y i n g  t o  m a k e  a  d i f f e r e n c e ,  
c a u s e  y o u  a r e  a n d  w e  h a v e .  S o  k e e p  i t  u p .  

D a v e  S m a l l e y .





s l o p p y  s e c o n d s

So what’s it like to play for Pat Riley?
Danny Roadkill plays guitar, Bo’ba is the bass player, B.A. 
sings, and Steve Sloppy plays the drums. We’ve been 
friends for years, and we formed the band in 1984.
Do you get tired of seeing your name in tabloid headlines 
all the time?
Our first release was “The First Seven Inches”, a four song 
EP that came out in 1987. It received favorable reviews that 
we thought we had a decent chance of getting an album 
deal. It’s pretty much gone, but Toxic Shock has a 
few pieces left. I 
don’t think there 
will be a re ­
pressing, because 
we can’t locate the 
masters.
How old where you 
when you had your 
firs t sex u a l
experience?
We went into production 
of the album without a 
deal from any label. But . 
we w eren ’t worried, 
because we knew we 
would be in production for 
quite awhile. We work 
notoriously slow in the 
studio. We felt out a few labels 
who had done distribution on 
the EP and sent out a tape with 
rough mixes of the first four 
songs we finished. Toxic Shock 
decided to release it.
Would you say yours Is a typical 
Hollywood marriage?
Paul "Jism Jim” Mahern produced 
the album with us. We had about 14 
or 15 songs in mind to record for it, 
but we had no real concept to unify them into a coherent 
album. Then we started thinking about what made an album 
specialto us. We thinking about when we were 13 or 14 and 
how we were awed by the sheer presence of albums like 
Alice Cooper’s "Billion Dollar Babies”, and especially 
Kiss’s “Destroyer" album, just the kind of respect those 
albums commanded. We knew we wanted to make an 
album with that kind of presence, but with our own 
sensibility applied to it. So we decided to make our own 
“Destroyer”, but we called it “Destroyed” because that 
describes our state of being lots of times, and it is also the 
theme of several of our songs. The cover was a brilliant

parody by an artist named Mike Kreffel, who did it for us 
mainly because he likes the band.
Do you enjoy working with Nicholson?
Our favorite songs on the album are “I Don’t Wanna Be A 
Homosexual”, “Janie Is A Nazi”, “ I Want‘Em Dead”, “The 
Horror Of Party Beach”, “Come Back, Traci", “Runnin’ 
From The CIA” and “Veronica”.
We you hit particularly hard by the Wall Street 
c r a s h

awhile back?
The are a number of “special effect”, for lack of a better 
term on “Destroyed". We didn’t wantto glut the album with 
them, but we thought it was important to include some 
sampling of that sort. There’s dialogue from a few of our 
favorite movies, movies that inspired some of the songs. 
This bands isn’t strictly about music, so we wanted to give 
credit where it’s due. We put an argument between Steve 
and his dad on the record, because that influenced us as 
much as any music. Paul told us he was all for the 
samplings, it made him think of the De La Soul album, at 
least in concept.

What do you think of celebrities lending their names to 
political causes?
There’s one thing I can’t figure out. There seems to be no 
middle ground with us. People either love us or hate us. 
Based on the published reviews, about 80% of the people 
really like us a lot. But the ones that don’t like us tend to be 
really upset that we even exist. It’s

strange. I mean, 
Christ, it’s just an 
album. We're just a 
band. But these 
people always use 
words like “pissed 
off”  and
"disturbed” when 
they tell people their 
impression of us. 
Why would we 
disturb anyone? 
Lighten up,
already.
Does film give you 
afreedom thatyou 
d o n ’t get in 
television?
We just finished a 
video for 
“V eronica” . I 
doubt if it'll make it 
onto 120 Minutes 
because we don’t 
have a name like 
"Greg Is Crying” 
and wear 
overcoats and act 
d e p r e s s e d .  
Anybody who 
has a local video 

show should write to Toxic Shock about getting a copy of 
the tape.
Is there a specific reason you avoid the Hollywood 
nightlife?
There are quite a few good bands in Indianapolis. Toxic 
Reasons, Datura Seeds, they’ll have an album out on Toxic 
Shock soon. JOT, Bluck, Lady In My Ass, Radiation 
Sickness, Drop Dead and Transgression. Bitchhead, 
they’re cool. They opened a show for us last fall. Too Cool 
do a sleaze rock thing. They may put something out this 
year.
When Cappola gives you advice, do you follow it?
Bill Toxic has a lot of meat hangin’ there. Goddamn. We



played a string of shows of west with 6-Whiz from Phoenix. 
That was a lot of fun. We ate good. The Burro Room at 
Chico, CA, fed us monster burritos free. They looked like 
fucking footballs. We are a Murder Burger in Davis, CA. The 
waitress was hot, and had really hairy legs.
Do you do nude scenes?
The only bad part of the tour was in 
Tucson, where this complete asshole 
refused to go onstage before us. It was 
funny w hen his keyboard  w as 
destroyed. We all laughed at him for being 
so pathetic.
Would you like to direct?
Well, our next release will be the CD release 
of “Destroyed”. It includes the bonus track 
from the cassette, a cover of “Leavin’ On A Jet 
Plane” . We also have a single due out soon, 
which couples “I Don’t Wanna Be A 
Homosexual” with a non-lp cut. It’s a new song 
called "Human Waste” . We decided to use it as 
ab-side because we couldn’t imagine what else to 
do with it. It’s really cool though. A folky thing, 
acoustic, maybe like a Soul Asylum song... sort of.
It’s just B.A. and Danny on guitar, no band.
Did you vote?
I swear to God we were supposed to appear on the 
next Metal Blade/Deat compilation. We’ve got a 
contract to prove it. If it ever comes out, we will be 
represented by "So Fucked Up". I hope they get around 
to it soon. Metal fans are a largely untapped audience for 
us. I wonder if they’ll like our sound.
Do you think people perceive you as being arrogant?
As long as Ramones fans like us, we’re under no pressure 
to impress anyone. People who listen to bands that rub 
peanut butter on their guitar strings to achieve artistic 
feedback are not an audience we want to reach.
Do you miss the old days at Second City and the Comedy

Store?
We’re setting up some spring dates right now. Maybe 
another go at the West before summer comes, then a few 
shows in the East. We’re way overdue to 
play in

B o s t o n .
We’ve been getting mail from 
people therefor fouryears. North Carolina is a possibility 
sometime soon. They seem to like us there quite a bit. 
Any opinions on the McMartin case?

We already have another albums worth of material. But, we 
probably will write some stuff before long that will shelf a 
few of our older songs. That's how

“Veronica” and “Janie Is A 
Nazi” made it onto "Destroyed”. 

They were written while we were 
already in production. A few live 
staples are likely to make it. “It 
Finally Happened”, “ Den Mother”, 
“Your Sister” and “ Ice Cream 
Man”. And you can count on us 

including another cover tune.
Do you employ a financial advisor? 
I don’t know how well the album is 
selling. Bill will never give us the truth. 
Do you get around much, in social 

circles?
Al Bum came to see us. A few Mr. T 
Experience guys saw us in Berkeley. 

Operation Ivy was having a party. In L.A., 
Flipside was having a Halloween party. 

The Cowgirls apologized for missing us.
I wanted to meet them, but they probably 

had a party to go to, anyway. We’ve got to 
plan these dates better.

Any p ro fe ss io n a l am bitions yet 
unfulfilled?

We haven’t met Traci Lords yet, and we 
haven’t done aTroma film soundtrack. Other 

than that, we’re proceeding pretty much as 
planned.

Anything to add?
Tell that insane waitress attheAtomic Cafethat 
we were just kidding, all right? Thanks for 
listening.



voivod C a s t e l  B l a n c o  t a l k s  t o  S n a k e

Voivod, and irrespressable band that is reaching outward 
to distant galaxies with their concepts o f macro and micro 
universes, has now grasped a wider audience. With 5 
albums out and a  switch of record labels, their latest piece 
entitled “Nothing Face” has swung to rn  into front and 
center. A video on MTV that personified the Voivod style 
using Pink Floyd’s  "Astronomy Domine" has maintained 
their image o fsd -fi futurists o f a  new era.
Here follows an 
interview which took 
place before sound 
checkwiththesinger 
of Voivod, Snake, 
who w as very 
amiable in light of a 
s lig h t lan g u ag e  
barrier that was 
between us. Jeze­
bel’s, where the 
interview took place, 
le ft little to be 
d e s ire d  o r  p e r ­
spired. There was 
confusion during the 
show  a s  to our 
clearance of authen­
ticity o f video taping 
and taking pictures.
Basically, the club 
sucks and we’re  still 
not su re  o f  the 
management’s  hand 
in getting m ost of us thrown out but we don’t  blame the band 
for tie's inconvenience So here it is...

Castel: You’ve been labeled on your last album "Nothing 
Face” as the sci-fi futurists. Was this a self-imposed label? 
Snake: I don’t know, it’s because our lyrics are pretty much 
into science and stuff, so it’s  like people start to give us 
names like "cyber-punk” and "science fiction metal”. 
Maybe because when we released “Dimension Hatross” it 
was about a particle accelerator and the protons meeting 
anti-protons and stuff like that, it creates microgalaxies and 
stuff like that. We based "Dimension Haltross” on the this 
cover (article) which I read in Omni Magazine. We decided 
to put Voivod into this dimension.
Castel: Are you into physics?
Snake: Not really, but the way we did it, the Voivod is a 
character and we can devil up any kind of science fiction 
and stuff like that around the concept of Voivod.
Castel: In comparison to your first two albums, you 
changed in style. Was that a conscious group effort or did

you just evolve from album to album?
Snake: Well, I guess each time we released an album, we 
kind of surprised the people. We got better as far as 
musicianship and better experience in music each time we 
released an album. I guess it's the normal evolution of the 
band. It’s like "War & Pain", the first album, we were kind 
of primitive, kind of punk. Cuz, you know we weren’t that 
good of musicians. The second album was more 

influenced by speed-metal. But after 
awhile we (like in “Killing Technology”) 
just flipped out in our own space. That’s 
why “Killing Technology” is more space- 
y. Then we released "Dimension 
Hatross" which is another world. I guess 
it's not consciously. It’s just that you’re 
not the same person that you were in 
1982. You evolve each day. You listen to 
different kinds of music, and during all 
those tours and all those years.
Castel: What do you listen to now? 
Snake: The Sugar Cubes. I just bought an 
old B-52’s album. Ministry. What else? I 
listen to all kinds of stuff. Everybody on 
the bus has their own tape.

Castel: This is a question for Piggy (guitar player) but 
maybe you can answer it. It’s  about his weird chords. Are 
those from a blues structure?
Snake: Tri-tones? Well, he’s older than us and he started 
to play guitar when he was about 10 years old. He has been 
into old (Privacy) when he started out. He’s  more 
influencedby old stuff like King Crimson, so that’s why he’s

into those weird chords. You know he’s  a kind of boogey 
guy. It’s weird. I guess it’s  what he played before that gave 
him his style. He likes playing weird chords that no one’s 
done before. He likes to experiment on the guitar. He just 
bought a double-neck guitar, a 12 string.
Castel: Now that you’re on MCA, do you still retain artistic 
control? Do you do what you want?
Snake: Yeah, definitely the artwork, we still are doing the 
artwork. Nothing changed that much except that we got 
more airplay because the song "Astronomy Domine”, but 
basically we’re the same guys.
Castel: Was the album cover "Nothing Face” computer 
generated?
Snake: Yeah, my drummer used to do the album covers all 
the time but before, he was drawing and painting them. You 
know, you need time and he doesn’t have it. He’s got to do 
the logo and stuff and people ask him to do shit for 
magazines, cartoons or whatever. So he doesn’t have 
enough time. He got interested in computer stuff and he 
bought an Amiga and started to experiment with it on the 
"Nothing Face” album. He did the 8 picture drawing. He’s 
got a good imagination.
Castel: Are you ready to record the next album yet? 
Snake: We got a couple of ideas but it’s not really down yet,

so I can’t tell what it’s 
really going to belike. 
We just rehearsed a 
couple of time before 
we went on tour. We 
got about 2-3 songs 
that we know but not 
everything is written.
I don't want to tell 
anything.
Castel: About your 
video on MTV. Has 
that allowed you to 
reach an audience 
thatyou’ve wanted to 
reach ?  Like the 
heavy metal 
headbangers? 
Snake: What we tried 
to do with the video is 
reproduce the Syd 
Barrett feeling into 

the Voivod music. So somehow, it’s  not for thrash metal 
kids. They can enjoy it though because the video looks 
good. They can play it three times a day in different kinds of 
programs. They play it three times a day all across Canada. 
It’s called “Much Music” and "Music Listening”. So that’s 
helped the band a lot. We started to get known.
Castel: A couple of months ago you played the Santa

p h o t o s  b y  C . D a v i s



Monica Civic with Testament. I hear it didn’t go 
too well.
Snake: No.
Castel: The heavy metal headbangers just 
wanted to hear one thing and they didn’t 
understand what you were doing.
Snake: Well, I don’t want to talk about it 
anymore. It was a fucked up show.
Castel: Was it just L.A.?
Snake: No, it was somebody's fault. But guess 
who?
Castel: But this tours been ok, better line-up? 
Snake: Oh yeah, Sound Garden are really great. 
We really get along with everybody. I guess it’s 
the best tour we ever had. When we picked up 
Sound Garden, we saw them in New York and 
then we saw them at Club Soda in Montreal. We 
talked to the guy. We were really into Sound 
Garden stuff. Because we’ve been associated 
with speed metal, we tried to do something 
different this time. The album is different, 
everything seems to be different. They’re not 
like 3 years ago. It’s like Faith No More, we did 
the first 12 dates of the tour with them and then 
a few more days at the end of the tour. They’re 
a really great band. I love those guys. It’s just the 
best bill we ever had.
Castel: Do the audiences in the US and Canada 
differ a lot?
Snake: Well, it’s  different everywhere. USA is 
more like dick-headed people. No, I don't want 
to say that everybody is like that but somehow,
I mean, it’s a question of culture. In Canada, in 
Quebec, we have the French culture, where it 
starts to be mixed like Arabian, like a lot of races. 
But America, it’s like everybody, German, 
Mexican, you don’t know what to expect every 
place you go. But I guess it’s good. I love 
America, too.
Castel: What about Europe?
Snake: It’s  totally different. I guess European 
fans don’t bother about any style. Which is not 
exactly like that in America. I think America has 
different styles. I think there is a little competition 
between... like "I’m heavy metal" or "I’m a 
thrash metal kid" or “I’m a skinhead". But in 
Europe, it’s totally different, it’s  like there are a lot 
of styles and everybody enjoys themselves at 
the show. There’s no fights. I mean during the 
show, sometimes it happens. But it’s not a 
question of music, it’s  not a question of style 
looking or whatever.
Castel: If you could go on tour with any band, 
what would be your line-up?
Snake: Rush. I’d like to do it with Rush. We’ve 
got plans for them. I don’t know if they’re got 
any. I just care about them. What are they going 
to say? But there’s a couple of bands I’d like to 
be on the road with. Janes Addiction, Die 
Kruezen, Soul Asylum, Replacements.
Castel: You want to say anything else to the fans 
in Flipside?
Snake: Hello Flipside. Smile and be happy. 
Whatever. Have a good time.





64 SPIES
7"
Really fucked up Redd Kross (good) gone grunge. Lottsa guitar 
anarchy and cool, hip, rock, post noise. ‘Nother winner from an up 
and coming label (if not already). - KRK 
Regal Select

A BAND CALLED BUD
Dad cassette
There’s a good thing happening here. It’s  kind of dark and 
mysterious with an industrial touch. The guitar groans and 
scratchesthroughyour brain. Very heavy attimes, it’s almost scary. 
- Buckethead
A Band Called Bud 1742 Lawrence # 8 , Memphis, TN 38112 USA

ACCIDENTAL TRIBE
Herd cassette
This 6-song demo is full of heavy/wah guitar sounds and pounding, 
almosttribal drumming. Some tunes come closeto SWA in the vocal 
department. There’s a lot of feeling here... a great effort. - 
Buckethead
Sell Out Production 221 S. 4th St., Brooklyn, NY 11211 USA

AGAINST THE WALL
Identify Me 7" Ep
Aside from the expected name, song titles and look, this is some 
slamable thrash. Most credit going to Mike, the guitarist, who is 
capable of playing quite metalish yet maintaining the hardcore roots. 
On gray wax this is destined to become a straight edge collectable. 
‘Nother hardcore winner from Nemesis. - KRK 
Nemesis Records

ALMIGHTY LUMBERJACKS OF DEATH
Always Out Of Control... 7”
These guys are a pretty decent punk thrash band, and even by their 
name you can tell they lean pretty heavily towards the "fun” punk 
side of things. With songs like "Devil Girl" and "Drink Beer” they 
convince you of it. -Al
Force Majeure POB 39148, Detroit, Ml 48239 USA

ANCALAGON
cassette
Some French death/speedmetal... the music is well-executed and 
pretty much straightforward. Two of the three songs are sung in 
English, but the lyrics compare to Metallica’s "One." Know what I 
mean? - Buckethead
Septier Thierry 45, Rue Broca, Paris, 75005 France

ANTISEEN
Noise For The Sake Of Noise LP
I can see where Antiseen might be seen by some as classic. I think 
they're just a bunch of hairy drunks playing loud, sloppy rock and 
roll (punk). This is ’bout as ugly as it gets. GG Allin could even come 
to admire these rock barbarians. Negative slobs take note. - KRK 
Dog Meat GPO 23661 Melbourne 3000, Australia

BAD RELIGION
No Control LP
Okay, someone reviewed this already and 1 know everyone who 
cares already owns it, but what the heck, 1 have to say something. 
"Suffer" was a landmark, areal Los Angeles hardcore record. So 
is this one, even if the lyrics come from the Darby Crash "School of 
Writing Out of Your Thesaurus", but heck, Greg has such a great 
voice it doesn’t matter if he 's  never used the word "sophomoric" in 
his songs. Why do 1 get the feeling this is "product" and not 
sincerity? Still kicks ass though. - Pat Fear 
Epitapth POB 7112, Burbank, CA 91510 USA

BAD TOWN BOYS
Borrowed Time EP
Pretty happening balls out punk pop in the Ramones/Dickies 
tradition by the highly underrated San Fernando Valley combo. 
From start to finish, 200 MPH pile-drivin’ rockin' high energy in the 
primest '77 vein - sheer life-affirming ancien-punque mayhem. Now 
ask yourself - what’s your excuse for not having this already? Do 
anything possible to obtain this, their seven incher and the latest 
from Lee Joseph 's ever-cranking Dionysus label. - Mike Snider 
Dionysus POB 1975 Burbank CA 91507

BASTARDS
Monticello LP

The type of band that 1 could imagine, consider themselves rock n 
roll. Simple as it may seem, they forgetto include perverted, twisted, 
misshaped and just plain fucked up! The Bastards are musically 
just that. Loud, chopped up, axe grinding noise. There are plenty 
of reasons to drag your mutilated self to your nearest record store, 
this might be one of ’em. Back cover says it all.
Treehouse po box 80037, Minneapolis, Mn 55408

BIBLE STUD
7"

Streetwise alley rock and roll, with a heavy metal commercial edge. 
Ain't bad, don't see how it could be great. Probably end up on a 
major label. - KRK
B.S. 1638 N. 200th St., Seattle, Wa 98133 USA

BLOODY MESS A THE SKABS
Never Again, Live cassette
Raunchy punk, recorded live. Bloody Mess comes off as your 
Sunday-school teacher's worst nightmare. There is some heavy 
damage coming down here... 6th Grade Field Trip, Nigger for Love, 
Cigarette on the Clit. The Midwest’s answer to Flipper? 
Buckethead
Zadfruc Tapes POB 3592, Oak Park, IL 60302 USA

BULIMIA BANQUET
Party My Colon LP
Well, since this is a Flipside LP you’re probably thinking I’m gonna 
be nice and tell you things are wonderful and this is the album you've 
been waiting for. Well, surprise, this is the biggest piece of out of 
tune, poorly produced, worthless nonsense ever released. These 
people should get real jobs and sell their musical instruments and 
move to Bolivia. There, satisfied? Well, of course, NONE of that is 
true, this LP kicks butt (pardon the pun) from gastric sphincter to 
anal sphincter, and Bill Stevenson did the usual bang up knob 
twirling, this stuff sounds good, looks good, smells good enough to 
eat! - Pat Fear 
Flipside

CAPITAL PUNISHMENT
Bulwarks Against Oppression LP
Saw this band 'bout 3 or 4 years ago, thought they were pretty 
straight forward pist hardcore thrash, metallic to an extent and a 
vocalist from throat hell. While this LP hints at that ferocity, there's 
been a substantial amount of "maturing". Still containing their 
clenching fist anger, Capital Punishment now sway towards metal 
and thrash oriented jams. Powerful in a different way. Sounds like 
the singer finally wasted his vocal chords, he's trying to sing now. 
-KRK 
We Bite

CARRY NATION
Face The Nation 7" EP
Maybe unknown to the common public, “the legendary" Carry 
Nation is quite the star studded line-up, consisting of Steve Insted 
(obviously) on drums, Big Frank (Nemesis/Zed) on bass, plus the 
dynamic hardcore duo Dan and Gavin from No For An Answer. As 
far as I’m concerned this is the best work these guys have done. 
This 4 song 7 inch monstrosity captures the youthful rage of the 
straight edge scene with the experienced, matured skills of the 
previously mentioned underground heros. I really give most of the

credit to Gavin whose guitar playing does NOT GO FUCKING METAL! 
Instead he works his hooks around new textures and that my 
friends is the ace in the hole that makes this the only SE single you 
need to own. - KRK 
Workshed

CAVEGURLS
Just Out Of Reach + 3  7"
These " gurls' ’ come up with some pretty decent 60's twangy vocal 
harmony stuff. The recording is pretty buzzing, probably because 
this is a pressed up demo or something. Cool cover of "I Need You". 
As much as I'd like to get into this band, I know they probably don't 
exist, or at least I'll never getto see them. Neither will you, so take 
it from there. -Al
Skull Duggery POB 734, Hopkins, MN 55343 USA

CHAMBREJAUN
Better Dead Than Alien LP
Re-title this LP "Better Broken Up Than Together” . Mindless mock 
art industrial stuff, do people really enjoy this STILL!? - Pat Fear 
Schemer POB 213,1740 AE Schagen, Netherlands

CHEMICAL PEOPLE
The Singles CD
I can think of many many groups that should take full advantage of 
the maximum storage of a CD, Chemical People are one of them. 
With 7 singles undertheir belt I'm surprized they didn’t do the whole 
lot. The ones they did do, "Are You Butt Phace", "X-feminist", "Live 
'89" (plus more live) and oddly enough not all of "Fan Club Single". 
I'll tell you what, this 24 track CD holds a lot, but the absolute best 
songs are the first two; “All The Best Things" and "Aquaman" (off 
the "Fan Club Single" 7”). These two caffeine propelled post punk 
pop songs are representative of the type of buster knock out these 
guys are all about. The CD is also limited. 1000 made, only $10.00. 
-KRK
Chemical People POB 6964 Beverly Hills, CA. 90212

CLARK HAGINS
Shark '86 cassette
The Boss would be proud. Socio-political classic pop. Ithink it would 
sound better all acoustic. - Buckethead 
Clark Hagins USA

CREAMING JESUS
Mug EP
This 4 song 12" holds an interesting mesh of noise and melody. 
There is a puntymetal feel throughout. Unfortunately, every song 
sounds like an extension of the one before. Not much variation here. 
- Buckethead
Jungle Records 17 Dunster Gardens, London NW6 England

CRENT
7"
2 man team. Sounds like a hardcore influenced industrial sampling 
thing. Cool use of fuzz and distortion, rhythms big ‘n simple. Could 
see how this might make it. Nice packaging to win it over. - KRK 
Waterfront POB A537, Sydney, South 2000 Australia

CRINGER
Tikki Tikki Tembo LP
Immediate plus; the cover to this LP exposes demolished cars, for 
no apparent reason! The name Cringer sounds like some fucked 
speed metal shit! Nope. This once L.A. band (moved to S.F.) is quite 
varied. Never further than a stone's toss from punk. Cringer go into 
pop, rock, acoustic and thrash. All with an upbeat pace and eye to 
eye attitude. Catchy tunes and a sincere attitude really win this over. 
Curious to why they never played locally? - KRK 
Vinyl Communications POB 8623 Chula Vista CA 92012

CRISPIN HELLION GLOVER
The Big Problem? LP
Being a big fan of River’s  Edge I wanted to review this record. Side 
one set me aback with its relatively impromptu retarded poetry; on 
the other hand, side two was shimmering with flamboyant Barnes 
and Barnes brilliance. Dr. Dementowill surely be spinning Oakmot’s 
I, II, III, IV, as well as Crispin’s gnomish renditions of "These Boots 
are Made for Walkin’” and "The Daring Young Man on the Flying 
Trapeze" (my favorite). - Mothra 
Restless Records, Culver City, CA 90231-3628 USA



TANTRUM COMPILATION LP 
FEATURING:

CELEBRITY SKIN 
PIGMY LOVE CIRCUS 
I LOVE YOU 
HAUNTED GARAGE 
WHITE FLAG 
L7
DEATHFOLK
(Feat. Pat RuthenSm ear)
TONY GILKYSON
(With D.J. Bonebrake. Both form erly of X)
FRIGHTWIG
CHRISTY McCOOL
GROOVIE GHOULIES
INSTIGATORS (U.K.)
ULTRA VIOLET EYE 
SPIDERBABY 
THE RAILS 
WRECKAGE 
ARTISTIC DECLINE

The G reatest Invention
S ince S liced  F o re sk in .... TANTRUM!

COCKTAIL RECORDa P.O. BOX 862003, LOS ANGELEa CALIFORNIA 90087 

$5.99 includes postage and handling, except international add $3.



DADDY HATE BOX
“You Tell Me Nothing” 7"
Clean recording which really lets you understand w hat's happening 
- which is funky based rock complete with clear, almost too sung 
vocals. Not too scary of a record, still a hard rock winner. - Krk 
C/Z1407 E. Madison Seattle WA 98122 USA"

DEEP END
Suck LP
Modestly calling the shot, this doesn't "suck" but their influences 
are obvious, or so it seem s. ALL, and the whole Southern California 
harmony pop thing comes up more than once. If you're into it... - 
KRK
Epidemic 1920 Ellesmere Rd. #104-363, Scarborough, Ont. 
Canada M1H 2W7

Dl
Tragegy Again LP
Dl are back with yet another look into their warped little minds. If you 
like Dl, then this will not disappoint - an LPfull of classic O.C. melodic 
punk, with the unmistakable Caseyisms all over the place. B ut, this 
is one short LP, come on guys. - AL 
Triple X 6715 Hollywood Bfvd. #284  Hollywood CA 90028 USA”

DISCHARGE
Live At The City Garden, N.J. LP
Discharge certainly were on to something early on. And this is a live 
document of the band in late 1983 - when they were still doing what 
they became famous for. The sound quality is a decent live 
recording, not phenomenal, butyou crank it loud enough and it's all 
there. So I hear the band are back together back again - hopefully 
they sound more like this record than their last tour! - Al 
Clay 12 Thayer St., London, W1M 6AU England

DOGBOWL
Tit (An Opera) LP
Fun little piece of weird pop/noise that I think has members of Ball 
and Bongwater involved. It's supposed to be an "opera" but I 
couldn’t follow it, maybe I’ll wait for Phil Collins to play the wicked 
uncle, no, wait a minute, I'm getting this mixed up here. Decide for 
yourself, adventurous ones. - Pat Fear 
Shimmydisc

DON’T MEAN MAYBE
7" EP
Figured it would be a matter of time before one of the many Southern 
California indie labels got hip and snatched up Don't Mean Maybe. 
This 7" is just a tease at the hook, line and sinker these 3 nuts are 
gonna be sendin’ your way with their soon to be released 17 song 
LP. Not such an obvious Minutemen comparison this time around, 
still a three piece, still a pop machine on overdrive. Now the band 
sways more to guitar textures and funky bass lines while the 
drumming stays afloat with a sped up tribal beat. Cool shit. - KRK 
Dr. Dream 60 Plaza Square, Orange CA 92666

DOPE GUNS AND FUCKING V4
7"
These singles are all really fun, and this is the fourth in a series. The 
killer lineup includes Lubricated Goat, Bosshog, Vertigo and the 
Mighty Caesars (who do a mega snotty version of the Clash’s 
“ 1977"!). All told, these noise mongers manage bleedyour ears in 
four similar, but unique ways. A really good sampler that will only 
lead you on to larger doses. - Al
Amphetamine Reptile 2541 Nicollet Ave. S. Minneapolis MN 55404 
USA"

DRUNK TANK
Hayride/Mary Worth 
7"
More mis-directed pandemonium from new comers to the fist fuck 
scene, Drunk Tank. These too-thick to swallow cuts are from the 
same Albini produced session as their last 7". No kiddie porn cover 
this time. Still worth your trouble, got the address so you can't 
complain. - KRK
Radial Records 5 West 75th St. #1B  NY NY 10023

DYS
Wolfpack LP
Worth getting just to see Dave as a raving child (cover photo). 
Thrash and thrash again, it's the long lost "Brotherhood” 1? ' with 
"Wolfpack” + 3  other cover/foolish out takes added. Straight Edge 
never sounded so pure. Whether you liked them or not, the material

is classic and still relevant lyrically - no matter what Dave Collins 
thinks. Even the sound quality has been improved. - Bryan Davis 
Taang, USA

ELEVENTH DAY DREAM
Eleventh Day Dream LP
I saw these guys at the Gaslight last year and they were really hot - 
total Television /  Dream Syndicate guitar wars all the way, kind of 
mid-western equivalent of Long Beach’s  Clawhammer, pretty 
unique and out of the ordinary without a doubt. So when I heard that 
they got signed by a major, I was expecting the worst. Fortunately, 
my expectations were for the most part unfounded, as the 
production doesn’t  really take anything away from Eleventh Day 
Dream, just pointing out flaws that were there from the beginning 
which you can detect more easily when you have good production 
- in particular, the vocals, which are weak throughout. However, the 
guitars kick ass, and with the exception of the lead-off track 
"Between Here” which bites year-old, freeze-dried chunks, the 
songs are pretty decent. Somewhere between the aforementioned 
Claw Hammer and Thin White Rope, and definite leaders in the 
aspiring Steve Wynn pack. Now, if they’d just get another singer. - 
Mike Snider 
Atlantic, USA

FARMERS
Flames of Love LP
Nice polite pop tunes with a clean but no jangly guitar, kind of like 
The Real Kids first Ip (Who? You ask. Who?) Not bad but songs all 
kind of blended into one hoppy spiral. - Pat Fear 
Pravda 3728 N. Clark St.. Chicago, IL 60613 USA

FORCED DOWN
7“ EP
I've always failed to believe the “ unity" these younger SE bands 
sing about, but I always imagine that's my problem. Or is it? Either 
way, here it is. A four song 7" fromthis enthusiastic San Diego band. 
Their sound; mid-tempo, textured guitar “sounds for the soul." 
Vocals suffer quite a bit, sound tuff, recording raw but that gives it 
the “punk” edge. Not bad. Nice packaging. Clear vinyl. - KRK 
Vinyl Communications

FORCED REALITY
IP
Most of the songs are cut from the same master. In other words, 
they are all written alike in the form of rock'n Oi. There’s  nothing 
wrong with writing similar songs as long as you've got something 
good to begin with. Forced Reality have a good musical base to work 
from and they do well to keep that in every song. If you’re expecting 
typical English style Oi, you probably won't find it here. The songs 
are more Rock'n'roll portraying personal views and less chanting 
with boot stomping rhythms. - Bryan Davis 
Patriot Records

FORGOTTEN REBELS
LP
Almost on the edge, but realistically quite safe rock with snotty "1 
used to be punk, but 1 couldn’t get laid” vocals. Rock, metal, 
whatever. Riff, riff, riff, man what a great idea! It isn't even fun to 
laugh at this stuff anymore. - KRK 
Restless

FUEL
demo cassette
This is a really good sounding demo from a new Bay Area group. 
They choose to be more of an “ alternative rock" style than what 1 
usually associate with the East Bay, and that a welcome change. 
These guys also seem  to take a little influence from D.C. - with a 
Fugazi like musical energy and pretty deep emo-tional lyrics. Good 
debut. -Al
Fuel 5897 Claremont Ave., Oakland, CA 94618 USA

FUGAZI
3 Songs 7 inch
Fugazi continue with a blitz of consistently good vinyl. This 7" 
contains three songs (duh!) that you will probably remember from 
their live shows. Especially “ Song Number One" (First side, song 
one!), with it's infectious chorus of "it’s  noooothinnnng". Great 
song! All three songs are in that heavy backbeat, creshendoing 
vocal Fugazi, except for maybe “Joe Number One" which is an 
instrumental. You already know that this is a must have. - Al 
Dischord Records 3819 Beecher St. NW Washington DC 20007

FURNACE FACE
Sucked Into Drugland 7"
With a name like "Furnace Face" I thought I was in for something, 
but what I got was pretty standard rock and roll with variety. They do 
an instrumental that is a little too dance/disco for me and even try 
their hand at a ska tune, but nothing ever leaves Earth gravity. - Al 
Skull Duggery POB 734, Hopkins, MN 55343 USA

GARBLECRAT
Vanna White EP 7"
Here's a nice surprise! A strong politically oriented band that are 
local that are actually doing something! Well, they may not be 
playing too many gigs but they have put out their own record and 
that’s fucking great. So is the record. We have some heavy Crass 
influence here - but in a good way. Lottsa tempo changes with 
upfront vocals you can hear and aware lyrics you can sing along to. 
This is a really cool record and I certainly hope they start playing out. 
-Al
Permutation Disaffect POB 8620, Long Beach, CA 90808 USA

GRANT HART
Intolerance LP
Much the Huskerfan I am, same can be said 'bout Grants first 12" 
which blew the nerdy Mold's LP outa the sam e solar system. But 
hey Hart what's your problem? You had a rabbit to a turtle head start 
and now your cramping hard. What's the deal with the sheze-o- 
matic keyboards? Sure the majority of the songs, although a little 
slow have your off beat, pop trademark, but fuck some of your new 
sounds really bring out the zzzz's. Still a worthwhile release.- KRK 
SST

GUfTAR GANGSTERS
Prohibition LP
Now here's a surprise, a band who can take some nice influences 
like the Jam and the Buzzcocks and do something original and 
tasteful. I hate the LP cover but the disk inside is a good one and how 
often do you hear me say that? - Pat Fear 
Link P.O.B. 164, London, SE13 5QN England

HANGMAN’S BEAUTIFUL DAUGHTERS
LP
The more I listen to these Dutch psych-folk-pop femmes, the more 
I really want to fuck singer Emily. She has the sexiest voice that 
these jaded ears have heard in some time. Just hearing “Cat’s  Got 
9“ or “Love Is Blue” make me hard, conjuring up images of yrs. truly 
plunging hot member into said pink blonde Nordic gash poss. by 
Emily who’d be purring away I'm multiple-orgasmic ecstacy upon 
repeated thrusts of said kosher sausage over a period of 8 hours, 
screaming out in pure delight upon taking relentless, merciless jabs 
of old in-out in-out. The rear sleeve confirms her sheer awesome 
stone fox status - just further evidence of Emily as the hottest babe 
on the planet. Endless nights alone, deprived of womankind, all 
fucked up on tequila and herb, cranking "Yell For Words" and "Out 
Of My Head” and considering the possibilities... the liner notes 
describe the Hangmans Beautiful Daughters as being “ an 
immaculate conception... out of Roman Polanski's head", knowing 
old Roman’s tastes for teen-Euro-poon as being the finest no shit... 
she 's  got that trashed out, fucked up, schoolgirl look, so



motherfuckinggoddamn HUNGRY for the time-tested phallic 
injections that it ain't funny - real dark alluring vibe too, 
simultaneously,., prime meat, extremely appetizing and highly 
tasty... top grade cooze simple and plain, just one more reason to 
leave the City of the Devils behind and hightail it to Amsterdam. By 
the way, the record's pretty good too. - Mike Snider 
Voxx POB 7112, Burbank, CA 91510 USA 
-  Mike Snider
Voxx POB 7112, Burbank, CA 91510 USA

HEADFIRST
Back In Control 7" EP
Introducing Self-Edge, a viable alternative to modern Straight Edge 
isolation. Finally a band that makes sense and thinks logically, plus 
they grind out some sharp metalcore. Heavy, clean chuga-chuga 
metal with lyrical insight and hardcore vocals. A 7" worth having. - 
Bryan Davis 
Workshed, USA

HELLMEN
Blubber Soul 7"
Mighty big drop of intensity sincetheir lastLP, no longer double thud 
punk rock, now the Hellmen come off sounding mid-range rock with 
good hooks ‘n punky influences. Still entertaining but not as brutal. 
- KRK 
Waterfront

HOLY ROLLERS
Origami Sessions 7"
This is a very unique single in that it come sin a silk screened cover, 
not just any silk screened cover, but a real professional, mulit-color 
job that is a work of art in itself. (Probably done by Jeff N elson). 
Musically these guys are fairly good at a variety of things. "Dahlia" 
starts off like some 60’s Jeffereson Airplave or Moody Blues 
number before pacing out while "Machine” sounds a lot like the 
Fugazi vocal style and rhythmic thunder. Pretty decent lite rock. 
Dischord Records 3819 Beecher St. NW Washington DC 20007 
USA"

HOODOO GURUS
Magnum Cum Louder LP
A little old to review but I forgot it when it was new. Probably their 
most interesting LP from "Mars..." and why aren't these guys 
popular yet I ask you? Do something about it! - Pat Fear 
RCA, USA

HORNY TOADS
Wired
Not as alternative as the band would think they are. Midwind, half 
mask. Textured guitar rock. The mood is "oooohhh" you suffer so 
much, what an artist. - KRK 
AMP

HR
Singin' In The Heart LP
When listening to this record it’s hard to believe the Bad Brains ever 
existed. While I can't really be upset for this record as all HR’s solo 
projects have been just that, solo projects. One has to wonder how 
sincere the man is when he is on stage backed by the Bad Brains in 
front of thousands of punk rockers. This LP gets even more detailed 
into the realm of pop, reggae and top 40 funky disco. Don't really 
care for much of it, but if he don’t make it with this LP then he never 
will. - KRK 
SST

HUMAN DRAMA
Feel LP
Local Coconut Teaszer stars make good. I was expecting a kind of 
Cure/Bauhaus gloom LP, but I’ve seen this band and they’re not 
bad. The LP has some fine moments and is really quite impressive 
given how long the band has been together (not long) and how 
quickly they got signed. Not bad at all. - Pat Fear 
RCA, USA

HYPNOTICS
Liver Than God LP
Their debut 12" "Justice Freedom" was an alright Stooges- 
Hendrix-MC5 bash. As much as I liked it, I remained limp. This 8 
song, half live half studio album on the other hand... fucking 
scorches!! You wouldn’t believe how many times I've cranked this 
and played air guitar to the sight of the dog howling. Same Detroit 
pulverizing rock, with no "influences" converted... this is straight 
forward RIPOFF. Down to the look, attitude and most importantly

sound. I never thought I'd bow to such obvious xerox, but this blows 
doors. Thee best record to come out of London since, since, I can’t 
even recall. - KRK 
Sub Pop

IDIOTS DELIGHT
7"ep
Not always using there fullest potential Idiots Delight can go cosmic 
twilight rock or wham bam thrash you man weird. Either way they 
might one day get there shit together and...who knows, 
po box 5325, Kansas City, Mo. 64131

1 LOVE YOU
Live LP
Seem 'em once live (on accident) and, yeah, sure they're a good 
rock fn  roll) band, but that just don’t do me much of a thing. Lots of 
otherfolks thoughtthey were almost enjoy able. On this super sharp 
live recording they do Creams "SWLABR" and it fits right in. - KRK 
M edusa, Culver City,, CA 90231 USA

IMAGINEERS
cassette

The great thing about this is the dynamics. They go from low/soft 
vocals to funky rhythmic assaults to chaotic interludes to whatever. 
This is real brain music... it keeps breaking the boundaries. - 
Buckethead
Imagineers 13827 88th St„ Edmonton, Alberta, Canada T5E 3J1

IMPERIAL DOGS
Unchained Maladies Live 1974-75
Classic super obscure glam-punk-sleaze-riff-rock heavily under 
the spell of the Stooges, MC5 and Dolls from a quartet of South Bay 
sickos fronted by future rock critic Don Waller from the fabled Lost 
Age of pre-'77 American garage-punk, now being issued (except 
fortwo tracks which came out in ' 77 as a post humus 45) for the first 
time ever, sloppy and FTW through and through, and remarkably 
contemporary in light of the current interest in Motor City sounds. 
Crude, distorted and noisy in the best scuzzrock tradition, with 
sound quality worthy of GG Allin (this WAS recorded on a cassette 
recorder, some it live at pre-Van Halen, pre-pay-to-play but still 
detestable Gazarri's, the rest done in a garage literally). “ Unchained 
Maladies" abounds in that sort of ingratiating abrasiveness that is 
the essence of the protopunk spirit - not just a historical document 
("This Ain’t The Summer Of Love” was reworked and re-arranged 
by BOC on "Agents Of Fortune” , the Imperial Dogs' biggest and only 
claim to fame until now) but a pretty cool record nevertheless, too! 
- Mike Snider
Dogmeat GPOB 2366V, Melbourne 3001, Australia

INDIGO ZEROS
Naked/Fairless Square 7"
I thought this would be a psycho-delic trip-out kind of thing, and it 
is to a certain extent. Both tunes are slow and dark sounding. I don’t 
really get the message it carries, but I’m sure there's one there. The 
production is so-so. - Buckethead 
CFY Records POB 6271 Stanford CA 94309

THE JONESES
Tits and Champagne mini Ip

The cover, nice. The Jonses unfortunately lost any credibility quite 
a while ago, these guys could undoubtingly have sparked with the 
whole glam rock thing, but hey... you snooze you lose. Or maybe, 
fuck, they’re not into that, could have fooled me. - KRK 
Trigon Rec, 6837 Hanna Ave Canoga Park CA.

JUDGE
Bringin' It Down LP
Apart from any comments made in the DYS interview, Judge is in 
good standing musically and otherwise with this debut album. The 
production and packaging are top notch. More than one song 
makes reference to abstain from violence, which is a message that 
is badly needed in any scene. Still very basic, there’s not too much 
variation that you wouldn’t know what you were getting - NYHC! - 
Bryan Davis
Revelation POB 1454 New Haven CT 06506

KILLBILLYS
Cassette
The name about covers it. The Killbillys play up-beat punk with a 
rockabilly edge. The production is great. Everything is up front, right 
in your face. There's a lot of energy and creativity here. A well- 
packaged effort, check it out. - Buckethead 
L. Turner 100 Old Princeton Rd., Athens, GA 30606 USA

KILLDOZER
Her Mothers Sorrow 7"
Killdozer can be an annoying band. When I first put this on I thought 
that maybe the hole was off center (it’s  a big hole record and I have 
no adaptor), the best I could center it it still sounded that way - weird, 
growly dark and dirgey. These guys can set the pace for you and 
suck you into their sound chamber. Very hypnotic. - Al 
Amphetamine Reptile 2541 Nicollet Ave. S. Minneapolis MN 55404

KINGS OF ROCK
Early Recordings 7”
'bout as electric bluesie cool as their last 7". Good plain Jane rock 
and roll with all the sugar and twice the caffeine. Cool shit. - KRK 
Regal Select POB 986 Issaquah Wa. 98027

LAZY COWGIRLS
How It Looks How It Is LP
Some (very few) things should never change; the Cramps, Bad 
Religion, Rodney On The Roq, the Ramones and the LAZY 
COWGIRLS! Pumping, non stop, punk rock the way God meant it to 
be. Yes, comparisons come to mind, yes it’s mining the same vein 
as their previous records, but like those, the end result is 24K gold. 
Snooze you looze. - KRK 
Sympathy For The Record Industry

LAZY COWGIRLS
How It Looks How It Is LP
The Cowgirls have always complained that their studio output just 
never sounded right. I've never complained, but of course I didn’t 
know what I was missing. NOBODY will complain about the sound of 
this LP! Yeah, brand new full on studio LP with killer Cowgirl tunes 
in their raging, uncompromising style. The Cowgirls pull no 
surprises on this one, remaining true to their style and just let you 
have it how it is, solid, and right to the eardrum. - Al 
Sympathy For The Record Industry

LIFELINE/NO ALTERNATIVE
A Rat Music Sampler 7" 45
Two Bay Area bands with distinctive styles: San Jose’s Lifeline are 
comparable to 7 Seconds, Descendants or Adolescents, great 
power guitar with good melodies. I'd like to hear Joe lose some vocal 
stylings he uses and maybe get more of an original style, but the 
dude is a great frontman. No Alternative does a great cover of Rik L 
Rik's "M eathouse" and generally keeps to a late seventies style, 
powered by ex-Seahags drummer Greg’s booming sound. These 
guys were one of the original early punk bands in SF and have a 
good comeback with this record. Another vinyl concept from our 
fave punk entrepreneur, Paul Rat. Bulldog Recordings, 1239 
Howard St., San Francisco CA 94103. - Gary Ind.

LMNOP
Numbles tape
Ok pop. The singer sounds too fuckin' wannabe British, either that 
or suffers from terminal nose congestion. - krk 
Baby Sue POB 1111 Decatur GA 30031

LURKERS
This Dirty Town LP





Anybody who like classic punk probably already has a lot of Lurkers 
records, which should suggest to you that if your are just getting 
into that genre then the Lurkers are a must. This record is just what 
the doctor ordered - good old 7 7  style punk in the grand tradition of 
a lot of early English punks as well as some U.S. bands like Social 
Distortion and others. Great record - don't tell me they're doing a 
reunion!? -Al
Clay 12 Thayer St., London, W1M 6AU England

MAD DADDYS
Cat Scratch Fever 7"
This East Coast outfit features a loud and power Cramps meets 
Ramones sound. The single is well produced and this comes across 
loud and clear. I guess it's kinda of a kick ot hear them do the 
Nuggerrt hit "Cat Scratch Fever", but I'm not sure. I like it, but I like 
some of their other originals better. Oh well, bang you head. 
Sympathy for the Record Industry 4901 Virginia Ave. Long Beach 
CA 90805 USA

MYSTERY BAND
Tasting The Smell Of Light 7"
Yet another obscure release from the Sympathy label. This on is for 
more specialized tastes as the band features a quirky, bluesy type 
of sound. Where does John find all of these bands? It’s  a mystery 
to me to o . - Al
Sympathy for the Record Industry 4901 Virginia Ave. Long Beach 
CA 90805 USA"

MCT
"What secret power does this man posess" 7"
Vocals really dominate this 11 song (!) 7" Shouted and painfully 
sharp. MCT are basically a hardcore thrash outfit, being a fairly tight 
band and every other song having an acceptable hood, its hard to 
pass this up. Hardcore galore must have. - KRK 
1000 SE Essex St. Atp 2, Minneapolis MN 55414

MELTED AMERICANS
Evil Monkey Bowl LP
LP of the issue as far as my stack goes! Good, tight, kick in the face 
power punk with crisp sounds, and the drummer is just nuts. Where 
they get their ideas from I’ll not venture to guess, but you need this 
LP immediately. - Pat Fear
Resonance POB 549 Village Station, New York, NY 10014 USA

MICHAEL BOWMAN
Fuzzy Logic cassette
The songs are real good, straight-up rockers with prose-like lyrics.. 
The music is a little to '' pop'' -py for my taste. With better production, 
this could be more palatable. Still it holds a special quality. 
Buckethead
Bowman 56 Clevland Ave., Nutley, NJ 07110 USA

NIGHT SOIL MAN
Garden of Delights LP
Hard and dramatic rock from San Diego. Nothing is held back here. 
It pounds into your head like a constant reminder of all things sick 
and tormented in this world. At times, the vocals emulate Tragic 
Mulato. The music, an orchestration of twisting grandeur. You need 
this. - Buckethead
Vinyl Communications POB 8623 Chula Vista CA 92012

ONE
Steven cassette
This has a young sound, steady and straght-ahead. The lyrics are 
from a personal point of view. One tune is done acoustically, 
heartfelt. - Buckethead 
One USA

ORIN PORTNOY
Out Orin cassette
This is Orin from New York's Primeval Unknown. He’s a good 
songwriter, angry and creative. Everything falls into the groove 
musically. It has kind of a dark, psychedelic punk sound, like the 
Seeds/V.U. Great production. - Buckethead 
Orin Portnoy

PAGANS
Street Where Nobody Lives LP
Just what the doctor ordered, the pagans early recordings compiled 
on one Ip! Legendary to some, even higher to others. The Pagans 
should have ranked up there with the entire first generation punk 
rock (77). For all of us that missed out on their 7" singles and spur 
of the moment high voltage, snotty rock n roll which became the 
open gate from which many of the bands you now worship,

followed, do yourself a favor, check this out. - KRK 
Resonance po box 549 Village Station NY NY 10014

PALE SAINTS
The Comforts of Madness LP
What you and I would come to expect from a 4AD release. 
Psychedelic cosmic cover. Music is this calm barbituated tone 
which expectedly yet winningly pumps up the beat into a poppy 
pleasant head bob. A more artistic cross between the Gobetweens 
and the Cocteau Twins, if your catching my drift then catch this 
record. - KRK 
4AD

PAT FRAZER AND HIS BAZOOKAS
Triton/ Rayas Thiele 7"
Really dug the clever photos on the cover of this cross-over 7". 
Punk harmony very reminiscent of early pre-hardcore UK classics. 
The reverse is a little too wimpy and expected 7 7  pop. - KRK 
Klg. V. 459 Parz. 106, 2000 Hamburg 62, West Germany

PHILISTEINS
7" EP
One of Sympathys early recording artists is back. Once more 
rockin' to a boppin' back ground of garage high voltage blues. 
Worthwhile. - KRK 
Sympathy For The Record Industry

PIGLATIN
Pigacide Live cassette
Industrial... people playing garbage... people pounding on 
garbage... saxophones (alto, tenor, bari.). There is some integrity 
here. Music is art after all. - Buckethead 
Vital Organ Records POB 1108 Canal St., New York, NY 10013 USA

PISTON GRIND
Milk Pussy cassette
It grinds, it really does. The bass sounds like a car engine cruising 
along in high gear, guitar right on time, hard and heavy drums, 
guttural vocals. Only three songs on here, too bad. - Buckethead 
C. Gaw 4125 Kenwood, Kansas City, MO 64110 USA

POSTER CHILDREN
Flower Power LP
Dregs up versions of Sonic Youth early days, with girVboy vocals. 
Some scary things here if you’re up for it. - Pat Fear 
Limited Potential POB 268586, Chicago, IL 60626 USA

PRESIDENT FLETCH
The Eternal Need Of...”
Surprisingly weird cover from this "punk rock" band. Sound and 
attitude for the mainframe stays grey to dark. Their sound always on 
the edge, goes into thrash, rock but mainly punk. Good hooks, 
weird moments and creepy feel. Impressive effort and execution. - 
KRK
Rock Owl 2400 Kobenhavn, NV DK Denmark

PRONG
Live At CBGB's LP
"Intermenstrual DSB" 3rd and last song is actually the only one with 
any type of identity other than immediate speed metal v/s dirge. 1 
greatly fail to see anything worthwhile with this band. 1 would 
imagine that’s why they're on Epic records. - KRK

Epic 1801 Century Park W est Los Angeles, CA 90067 USA

PROTON ENERGY PILLS
Survivat/Symmetry 7"
The PEP's have a strong sense for vocal harmony. "Survival" is a 
slamable paced pop song which doesn't bring any immediate 
influences to mind. "Symmetry” is quite a bit slower yet displays 
the sam e gut twisting vocal style which really wins this more rock 
song over. Great single. Get a hair cut. - KRK 
Waterfront Rec.

PUBLIC ENEMY
“Welcome to the Terror Dome" 1? '
Rumors collide as I spin the new pre LP release by one of the most 
controversial rap bands to date. The groups exact knowledge of 
what they preach is questionable as far as this WTTTD song is 
concerned, yea they keep pumping the revolutionary attitude, this 
time backed with a mid tempo pre industrial wind. Hip Hop doesn’t 
have the variety I wish it did, but this is a pretty fucking good pist n 
proud cut, even though, no, it doesn't come close to their last LP, 
we'll see what the new LP says. - Al 
Def Jam Rec.

PUBLIC HUMILIATION
It All Started When I Was Five cassette 
This is about humiliation, but it’s  something you can laugh at. 16 
funky, punk rock cuts on here ranging from "The Toilet Seat is 
Always Wet” to "Yoshi’s  Pissed" (my personal favorite). The 
performance is tight and well-produced. They're good live, too. I 
guess they've been doing this for a few years, let’s hope for a few 
more. - Buckethead
Goon Records POB 5892, Orange, CA 92613 USA

PURE JOY
Carnivore LP
Before hearing this album, I had seen this three piece power unit 
many months ago in San Francisco. I was impressed. This album 
contains those feelings. The songs are melodic with guitar riffing 
reminiscent of Television at times. Nothing out of place here. A joyful 
noise. - Buckethead
Popllama Products POB 95364 Seattle WA 98145

RANCID VAT
Justice LP
Pork chop chunks of fuck, noise gone punk, which can only lead to 
more trouble and it does. This is such sloppy, primal, mayhem, I 
almost enjoyed it. - KRK 
Bluebird 1714 Cole St. Enumclaw WA 98022

RED DIE NUMBER NINE
Baltimore 7"
Fast, quick to brake punk with beefy guitar hooks and not too sweet 
vocal harmonies. Even though they do a Replacements cover, still a 
winner at $3.00 bones. (Red vinyl and lyrics to boot.) - KRK 
Merkin Records 5640 Utrecht Rd., Baltimore MD 21206

RED HERRING
Shiffy LP
Surprizingly catchy pop and roll here, some type of harmonies that 
are out to lunch and yet on key at the same time. Tasty production, 
if a bit on the thin side, this is a tidy little band we should hear more 
of. - Pat Fear
Elixir 1023 Spruce St. # 5 , Philadelphia, PA 19107 USA

RESIST
United States of Apathy cassette
Hi-speed hardcore with mostly political/social lyrics. It’s good stuff, 
grinding guitar rythms, violent chord changes. The bass and drums 
are real tight. It makes you wanna get up off your ass and do 
something. I’d like to see them live, or maybe even some vinyl. This 
demo is well-packaged, with lyrics/stickers. A must. - Buckethead 
Todd Norin 11900 S.W. Gaarde, Tigard, OR 97224 USA

RISE
Joy 1? ' EP
Way to obvious 7 Seconds/AII type soft stepping, harmony 
drenched pop. Yeah, it has a cool etched side to the record and they 
did take pictures with a dog, but outside of that... it’s  a mere 15 cent 
xerox. - KRK
Lone Wolf POB 670 Station A, Toronto Ont. Canada M5W 1G2

RON URINI AND THE WILD BUNCH
Venus On Wheels 7"
This undoubtably collectable single features Mars Bonfire. I'll bet
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you've been wondering what's he 's  been doing since his 
Steppenwotf daze. Well here is is doing more 60's  psychedelia, 
complete with organ and "those" kind of vocals. Check it out if you 
know about these guys. - Al
Sympathy for the Record Industry 4901 Virginia Ave. Long Beach 
CA 90805 USA"

ROYAL TRUX 
Herozero/Love Is... 7"
Free for all cosmic jam. Sounds like a generous amount of mind 
altering substances were consumed. Sloppy, half mast, girl lazy 
toungin' it while someone learns to use guitar effects. Drums trying 
(not too hard) to keep a rhythm. Yep, it's cool. - KRK 
Drag City POB 476867 Chicago IL 60647

SABOTAGE
Take Some Drugs/Search And Destroy 7"
The first song "TSD" was starting to sound good, filthy rock with 
punk attitude and feel. Then you flip it over to hear the Stooges 
"SAD" which as areally bad idea. Next to the Stooges nothing else 
seem s to matter. Great version though. - KRK 
Dog Meat

SEAWEED
7"EP
I can see the bands crunching appeal, just so much mid tempo 
distorto rock exists lets give em time to see where they take it. - KRK 
Leopard Gecko Rec. POBox 45486, Tacoma WA 98445

SCIENTISTS
A Pox On You + 3  7"
This is another book/record combination. In this case La Herencia 
is a thick little digest sized book chock full of Scientist information. 
A must for any collector even if it is all in Spanish. The Scientists are 
on of those droney swamp-billy bands from hell, who combine 
Stooges type lyrics with a buzz guitar assault that is pretty pleasing. 
A good deal. -Al
La Herencia D Los Munster POB 18107, 28080 Madrid, Spain

SCRUFFY THE CAT/ YOUNG FRESH FELLOWS Split 7"
YFF rip out a funny, quick paced dittie by the title "My Boyfriends In 
Killdozer". STC suck. Cover drawn by Tad and Kurt. Weird shit! - 
KRK

SHAKESPEARE IN THE BUSH
7"
Mid, mud, flinging dirge. Were talking dragging ass  slow. Thick in 
sound with haxxy guitars making most the rythems. Songs too long 
to keep you awake though. - KRK
Knall Syndikatet, Boks 4386 Hospitalslokkan, 7002 Trondheim 
Norway

SHANKS
Masterbait LP
A little bit of Sonic Youth damage from Holland which brings up the 
possibility that Sonic Youth are creating an outlet for people who 
probably don't understand what Sonic Youth are all about. - Pat 
Fear
Schemer POB 213,1740 AE Schagen, Netherlands

SHEER TERROR
Live CBGB Bootleg 7"
This one’s official. Recorded live in excellent clarity at the one and 
only CBGB. This ought to be nostalgic as that club no longer caters 
to the likes of the hardcore crowd. Blame it on SHEER TERROR! Go 
ahead!! No, it wasn’t their fault... entirely (joke ok). This is a "must 
have" if I've ever had one. Great fuck’n uproarious dialogue 
between songs. An inconceivably, soon to be notorious, deep 
throated cover of “Boys Don't Cry" (Cure). Their theme song "Just 
Can't Hate Enough" (sounds like Discharge in their good years) and 
the pinnacle track - "The Spoiler". -Brian Davis 
Blackout POB 544 Yonkers NY 10710

SHELLEYAN ORPHAN
Century Flower LP
Freaky classical ensemble (anyone from L.A. remember Fat And 
Fucked Up?) with sweet but unsettling girls singing over demented 
cellos and such. Odd but interesting, but ColumbicVRough Trade? 
Huh? - Pat Fear 
ColumbiVRough Trade USA

SHOCKABILLY
Live, Just Beautiful LP
If you like Shockabilly you'll love this. If you love weird, nosey stuff 
with a good sense of humor then you love this. If you love lots of 
cover songs, done so completely different that they're either 
destroyed, or made listenable, then you'll love this. You’ll love this 
anyway. -Al
Shimmy Disc JAF Box 1187, New York, NY 10116 USA
SHRINKWRAP
cassette
Techno/noise/damage of another kind. Cranking, smashing, 
pounding assault of your brain and body. This is not for the 
squeamish. I don't know what it’s  good for... mind-control, maybe. 
I've fallen... and I can't get up! - Buckethead 
Audio-Sadism POB 11831, Pittsburgh, PA 13831 USA

SIC KIDS
ID LP
Bare as a bone, about as useful as one too. Obnoxious lyrics spat 
out by someone that sounds desperate almost as desperate as I am 
for this to end. In a good mood I could give this a wannabee. Mid 
Wire demo, ching chang noise, the packaging on the other hand is 
very detailed and impressive. Lottsa silk screened postcards and a 
mini poster, finished off with a package of "Jones Town Punch". - 
KRK

SIN CITY DISCIPLES
Down And Dirty LP
Kick ass blues fired rocking punk, a lot like Poison 13 or Gun Club's 
finest hour. This is good gravelly get drunk stuff. - Pat Fear 
Rope Trick 151 First Ave. Box 62, New York, NY 10003 USA

SISTER RAY
Psycho Sis 7"
Over rated pop. Yeah, there's a cow sized distortion plowin’ it's way 
through the ok hooks. But I don't really get it. Red wax. Limited. - 
KRK
Ajax Records POB 146882 Chicago IL 60614

SLAG
Slag 7"
What makes this single a standout is the fact that it's not an 
immediate rip-off. Can’t put your finger on where these guys are 
coming from. Emotional, post hardcore, guitar textured rock and 
punk. I imagine it's from the new breed of Fugazi inspired youth 
which I think is an improvement from previous "influences” 
younger bands have displayed. Only 300 made so write soon. - KRK 
Slag POB 100552 Clader Sq. State College PA 16805

SLIPKNOT
7"EP
Slipknot have a good deal but they're droppin' all the wrong cards. 
There sound a crude cross between early DRI and Cromags, there 
attitude, have no idea, due to the throbing spat out vocals. This band 
could easily become a happening cross over outfit, problem is this 
record was released too early. Sloppy and unstructured. Cool 
cover. - KRK
Revelation POB 1454 New Haven CT 06506

SLOTH
Fetch The Wedge/Miss Sleazy Underbelly 7"
Both tunes on here are rock and roll numbers that combine an Iggy 
vocal with a heavy Thunders guitar sound. What I mean is that the 
influences really show through here. It really bites, though. Sloth 
has already toured Europe so they must be doing something right. 
- Buckethead
Baylor Records 48 Monitor St., Brooklyn, NY 11222

SLUGS AND SUSEJ
International House of Susej cassette 
Reminds me of early Decry on some cuts. You know, punk rock, 
slowing down only to discover they were playing sped up rock?! 
Sometimes metal, trash or even rock n' roll. Always a little pist and 
raw. Not a bad guitar band, could amount to more. - KRK 
Go-T Records POB 29391 Parma OH 44129

s p i t
You Would If You Loved Me LP
How this self indulgent one man annoyance didn't end up on Wax
Trax is beyond me. - Pat Fear
NTS Production 742 Paper Mill Rd„ Newark, DE 19711 USA

SPLATTERHEADS
Ink Of A Madmans Pen
"Cry Baby" opens with hope flying from ever jagged edge, 
unfortunately the rest of the album never really repeats that initial 
punch. Fuzzy recorded rock with lotsa ok hooks and harmonies. 
Punk comes up once or twice as does rock and roll. Either way, The 
Splatterheads are hard and appear to be lots of fun. Energy to spare. 
Not bad. - KRK

SPLENDOR HEAD
Mirth LP
Press release babbles something about a "likeliest cross between 
Sonic Youth and Morrisey". I’m not sure I'd brag 'boutthat. Yeah, on 
a good 1/4 of the album there’s an acceptable bulk of New York 
noise, questionably crossed with stuffy nosed vocals. To my dislike 
the majority of the other material has little if any edge and gets too 
poppy. To be honest, I picture this as the type of release that will 
grow on ya, kinda like fungus. - KRK 
CYF POB 6271 Stanford, CA 94309

SPORTING BACHELORS
Love Letters To Joanna Storm
Out of a trillion cool influences -’60s garage and British invasion, 
"Shake Some Action" era Groovies, Eddie and the Hot Rods,. 
Dictators, Jam circa "In The City" and "This Is the Modern World", 
Ramones, Lurkers, Undertones, early Lime Spiders, Real Kids and 
many many more - and fueled by cheep beer and raging hormones, 
the Sporting Bachelors have forged a great punk-pop-trashbook 
platter that never seem s contrived or anything less than real, blood 
and guts teen rampage power chord fueled bliss, genuine rockin' 
sensation mercifully bullshit free. Unfortunately, singer Paul Nero 
took his own life shortly before the release of this album, so I don’t 
know what these guys’ll be doing in the future, but listening to this 
I can’t help but think of what would’ve been... as it stands this is one 
of those rare unpretentious, down to earth masterpieces of the 
form, and essential for those into this tuff. Like me. - Mike Snider 
Dionysus POB 1975 Burbank CA 91507

STARVATION ARMY
Nasty Bit Of Work 7"
What we have here is a 7" reviews only magazine coupled with a 7" 
release and booklet on Starvation Army. It's all put together really 
well, however I'm not so sure I like what Starvation Army are up to 
these days. One side is a slow, droney rock song, and the A side 
"Nasty Bit Of Work" is something quite close to what a lot of the 
Hollywood bar-rock bands are doing these days. I guess they're 
maturing, but so what? - Al 
Scat POB 141161, Cleveland, OH 44114 USA

STEVIE STILETTO
"Smell the Sock" LP
You can probably already guess from the title what the cover looks 
like. But who is that (too) buxom nude broad woman down on her 
hands and knees? EGAD it's Lotta Topp! And that's Neil Stiletto's 
socked foot in her face. Yes, the album that Polymer wouldn’t let 
Spinal Tap make. Most of the songs are misogynistic but hey, it's a 
joke! Like Spinal Tap! What, you didn't know they were a joke?
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Hmm. And wof s  wrong with being sexy? Anyway if you cal! the 
Fuck-A-Fatty Fone Line (415) 285-9075 you’ll get a taste of what 
the lyrics are like, and the playing is quite good as well. Catchy 
tunes. And Neil’s from Indianapolis! Homeboy! Find out why these 
"Kings of the Shit Heap" are"Dickless, Nutless and Brainless" and 
doing the " Bone Head Bop". You’ll be glad you did. Stevie Stiletto PO 
Box 865, San Francisco CA 94101. Gary In.

THIRTEEN NIGHTMARES
Shitride LP
Whoa! Now this is something to worry about. Skip the trendy "Sub 
Pop image'' and cut to the root of the X-ish male/f emale vocals and 
sinister bass and guitar interplay. Ice this poison cake with catchy 
tunes and mix well on your turntable. Scarrrry. - Pat Fear 
Pravda 3728 N. Clark St., Chicago, IL 60613 USA

TOAD STOOL
Toad Stool 7"
Toad Stool have a Russian roulette range of styles, one of which just 
had to grab your attention. Upbeat guitar, rockin' pop with lots of 
"what was that?" noise 'n  feedback. Even on acoustic, something 
isn’t right. The band seem s to have a natural feel for harmonies ’n 
hooks. This 3 song 7" is one of my faves for this issue. Check it out. 
- KRK, Twintone

TRASH CAN SCHOOL
Quite a bit different from TCS’S earlier demo. This 2 song (Patti 
Smith’s Horses and Phantasm III) single seem s more textured and 
chaotic. Guitars really buzzin while the rhythm section sits it out... on 
a roller coaster! Andy’s vocals remain cool and unaffectedly raspy. 
The sax comes in only to pierce your ears. I hope these guys release 
more slabs as they have the material and good taste for artwork. - 
KRK
Sympathy For The Record Industry

TROUBLE
As far as Black Sabbath goes, no one will ever compare, but some 
say Trouble is one of the few that remain within a stones toss. I say 
no fucking way. But they are cool, this being their 3rd or 4th album, 
finds the band playing a little more standard rock/metal. If I had to 
hang out with any current hairheads, it would be these thugs. - KRK 
Def American

TWO-FACED JUDY
Sunny Side Up cassette
I hear an English sound here, sort of like the Cure with spastic 
interventions. It’s  rather creative, a lot of different styles utilized. 
They actually do a version of "Freebird” that turns into an all out 
rock/punk medley. Fuckin’ cool. - Buckethead 
Two-Faced Judy 6224 35th St. N., Arlington, VA 22213 USA

TWO GUYS AND ANOTHER GUY
In The Love Chambers Of Venus 7" EP
Maturing punk with metallic leads that don’t tangle up. Almost sung
vocals that carry good structures and production above expected.
In other words, good venture. - KRK
Flux Records POB 1033 Newport Rl 02840

UGLY FOOD
Ok pop punk lotsa hood, some times coming across like a youthful 
firehose. Some songs blend into a hardcore beat. cool. - KRK 
X-Mist REC Bulestrabe 5 7270 NAGOLD, West Germany

UNSANE NYC
This TowrV Urge To Kill 7"
Violently pawing mid noise, Unsane NYC (who will be dropping the 
NYC) are very much so a class act from the current battering ram 
sonic scene. Pulsing rhythms n' occasional guitar piercing is the 
bands structure, while distortion n' cries of hopelessness only add 
to the pandemonium. Lookout for their 7” on Glitterhouse and an EP 
on Circuit. - KRK 
Treehouse

UPTIGHT
EP 7"
1982 influenced hardcore. Yes it is representative of the sound and 
attitude which is good and honestly portrayed. A punks worthwhile 
move at 3 bones. - KRK
Zak A Tak 200 Bentree Ln. D1, Florence, SC 29501 USA

VARIOUS
Make The Record Collector Nerd Sweat 10"

What cany ou say about this? Take some great songs from naturally 
great bands, mixed them up, put them on a uniquely colored 10" 
record, add a very nice booklet and, urn, make the record collector 
nerds sweat. I’ll start listing bands and see what happends: Mr. T 
Experience, Crimpshrine, Lookouts, Offspring, Samiam, Plaid 
Retina... ok you’ re sweating enough already. 10 bands in 10 inches! 
David, you did it. -Al
Very Small POB 8223 Emeryville CA 94662 USA

VARIOUS
Tantrum LP
This is certainly the compilation LP that threatened to come up, I 
been hearing about it for months (years?) and finally, here it is, in a 
much spicier version that originally intended. Hove it because some 
of my favorite bands are on it doing new stuff, old stuff, released 
stuff and just any old stuff. Names: Celebrity Skin, L7, Frightwig, 
Haunted Garage, Spiderbaby, Groovie Ghoulies, Ultraviolet Eye, 
Instigators... and more. How could a record with names like that be 
anything but fine and dandy? - Al 
Cocktail POB 862003 L.A. CA 90087 USA

VARIOUS ‘
Every Band Has A Shonen Knife Who Loves Them LP 
This record should be called "Every Shonen Knife Has An LA Band 
That Loves Them" the line-up includes such greats as: RedKross, 
Freaks, Frightwig, L7, Pat Ruthensmear, Chemical People, Sonic 
Youth plus about 7 more. All do covers of the recently popularized 
all girl pop/punk band from Japan, Shonen Knife. I saw them live and 
don’t know which is better, this album or the actual band. Mine is not 
to question why. - Buckethead 
Gasatanka 8033 Sunset Blvd. #2642 Hollywood CA 90046

VARIOUS
Live At The Knitting Factory V.2 LP
From a scene I know little about comes an obviously important LP 
that those who know more about will definitely enjoy. - Pat Fear 
A&M POB 118, Hollywood, CA 90078 USA

VARIOUS
Earth Rapers and Hell Raisers Double EP 
12 bands on 2 7" slabs of black punk rock hell. That's right hardcore 
pit mania ('cept one even worse acoustic thing). While the music on 
this really leaves me yawning, the enthusiasm and sincerity is 
supreme. Complete with lottsa informative reading material. If 
anyone deserves your charity, it's this mess. - KRK 
Hippy Core P.O.B. 195, Mesa, AZ 85211 USA

VARIOUS
16 Blasare Utan HjarnzVB.S. EP
On one side of this EP you've got the pretentious art-damaged self- 
indulgence of the Bimbo Shrineheads, while the other you’ve got 
hardcore from 16 B.U.H., who hail from Linkoping, Sweden. Of their 
two songs, “ Introduction In The Society" is OK, but "Ambitions On 
The Move'' is pretty boring. I think I' II pass on this one. - Mike Snider 
Tulpa POB 860, Willimantic, CT 06226 USA

VARIOUS
What Kind Of Heaven Do You Want? 7"
This 3 band compilation claims it can be played “at any speed", is 
that cool or what? Velocity Girl opens up with "Clock” , a mind

melting, dirge, loop of constant yet subconscious thump, thump. 
The vocals are calm, erieand blindly misleading. They fucking rule. 
Black Tambourine, second band on first side, do a short 
instrumental, which remains upbeat, pleasant yet on the edge with 
static and fuzz. Last up to bat is Powder Burns, this band holds 
nothing back as there version of instrumental dirge goes loud mind 
fuck every once in a while. At 1 buck a song you can't go wrong. - 
KRK
Slumberland POB 2741 College PArk, MD 20740

VARIOUS
The Onslaught LP
The best of Taang on one tape (recent selections). Taang is one of 
the most diverse and visible labels in the independent line - so this 
comp, has a wide variety of underground greatness. Hardcore, 
progressive, metal, thrash, experimental, rock from some of the 
best in the business. Notables: Bullet LaVolta, Jerry's Kids, 
Slapshot, Lemonheads, DYS and Maelstrom. - Bryan Davis 
Taang, USA

VARIOUS ARTISTS
Live at the Continental Divide Lp
Side A, although being compared to 6 different bands has the same 
basic sound and feel. Rock n Roll with some bands getting there 
hands dirty in country, folk and pop. The sound is probably one of 
the best I've heard. Either way you slice it this is an upbeat party 
record. Not bad at all and if you a greaser than you’ll claim higher! 
po box 1557 NYC NY 10009

VERLAINES
Hallelujah All The Way Home LP
Monotone vocals, reminiscent of the Wedding Present except the 
Verlaines go very renaissance, something that's kinda neat. Doubt 
I’ll play it much though. - KRK 
Homestead Records

VERMON FROM VENUS
Sex On Planet X LP
Well played, harmony framed punk rock. A couple of thrashers 'n 
metal ditties. For the most part there’s a  weak Social Distortion 
monotone vocal thing going which sounds stuffy nosed. Ok. Covers 
stupid. Cheap imitation of their 7”. - KRK 
Stench POB 27801, Las Vegas, NV USA

WARZONE
"Warzone formed in the summer of 1982 and during the bands 7 
year existence they have gone far beyond being just another 
hardrock band..." This is the first line in Warzones press kit for their 
new LP. Now you, the hardcore audience outthere, please give me 
your opinion: hasWarzone always been a “hardrock" band? Didn't 
think so, surprize! They are now! Actually it’s no surprize, it’s 
cheezy wanna be hardcore acts such as this band that only play 
thrash because that's all they're capable of. As soon as they learn 
a little bit of guitar lead shit, they start playing metal crap. That's why 
I wouldn’t cross the street to spit on any of these hardcore bozos. 
The first chance they get, they'll go metal. Absolutely no dignity, 
sincerity, or even talent. - KRK 
Caroline

WEATHERMAN
Bang Bang 1?'
I’ve developed a new shorthand way of giving bad reviews. It 
consists of the label part reading "Wax Trax” . - Pat Fear 
WAX TRAX Records 2445 North Lincoln Ave., Chicago, IL 60614

WHIPPING BOY
Crow 7"
By no means mandatory, these appear to be some type of rough 
studio take outs which should have remained at that. On the other 
hand if you’re a fan that can’t get enough, the hey, go for it. - KRK 
CFY POB 6271, Stanford, CA 94309 USA

ZEROS
7” EP
Notthe L.A. glam Zeros, we're talkin’ the original 1977 ones. These 
5 cuts are taken from some kind of early demo, printed into a limited 
750 copies. Recording - solid garage Ramones at a sloppier mid­
pace. I can see it’s value as an artifact but compared to what it could 
have been... just don't catch yourself paying more than $4 or $5 
bones. (Import price). - KRK 
Munster records POB 18107, 28280 Madrid, Spain
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Jan. 3, 1990
Daisy Chamber, TVTV’s
at the Coconut Teaszer

Sometimes Wednesday night gigs can be hell, 'specially if you 
and your bros aren’t really up for it. BUT, the TVTV’s are a band not 
to miss, so we didn’t. Due to alcohol consumption, the opening 
bands passed by in a blur of guitars and drums, nothing really 
outstanding, justthe fillerya know. Daisy Chamber were pretty cool, 
they're a sixties type of band, real good at it and crank out some 
mid-tempo mood inspiring music. But I was here for the TVTV's so 
bring ’em on! These guys are from the left end of the spectrum, their 
lyrics dealing with a lot of socio-political topics - real current stuff 
and real local stuff as well. One of my favorite songs is “Bradley In 
A Noose" about our very own mayor. So these guys drag this big 
old TV set out onto the stage and the singer is conspicuously 
yielding a full sledgehammer. Hmmm.... this is gonna be good. So 
they pounce through a fast paced set of droney kinda funky 
numbers, with some nice fast guitar chording and powerful 
drumming. Their singer Blaze, who looks like a young Sting, is a real 
fashion statement. He wears 7/11 garbage bags and other trash 
and proceeds to jump around and climb all over that TV before 
burying that hammer into its wood veneer side. This goes on for 
quite sometime, methodically punching holes into that old beast like 
some ancient ritual, until finally he smacks that motherfucker right 
in the eye and kills it. YEAAHN! TV death. Now don’t get me wrong, 
these guys would rock without the prop, but what a fuckin’ 
statement. Yeah, TVTVs, go see them. - Al

January 5,1990
Flower Leperds, Trash Can School, Love Dolls
at the Second Coming

Yes indeed a cool club in the heart of the beast, split level, pool 
tables and a huge floor (for a small club) and drinks not priced to 
break you. First up was Trash Can School, a quality band that has 
been gigging heavily lately. They have a good flowing sound that is 
post '81 melodic power. A vibrant fresh sound that is original like old 
Cult mixed with TSOL with a dash of Butthole Surfer beat. After a few

more drinks, the Love Dolls hit the day-glow stage with a rockin' 
sound and cool beat. The kind of sound that MTV gods are made out 
of. The singer was very talented with a soothing to absolutely 
chaotic sound, and she had the stage presence to keep all eyes 
fixed. Keep yer eyes on this band.

Now the Flower Leperds were supposed to play next, and it wasn’t 
made known that they weren’t gonna play till their replacements hit 
the stage. They were the main reason I came, and no Fleps?! What 
the fuck!! (to be mildly eloquent). I noticed a sign on the door when 
I left that said that they weren't playing, but it w asn't there when I 
came in! Well, bollocks to the door man and Big Bulging Yarblockos 
to his assistant. -Tim C.

January 7,1990
Spellbound Phenom t Rite For You 
Pleasant Gehman, Debbie Patino, Mary Herczog
at the Pik-Me-Up

This isn't really about the reading at the Pik-Me-Up. I arrived at the 
8:00 show an hour late, (I confess, I was watching Booker), and it 
was all but over. I did hear Ms. Gehman read a poem about the 
"contents of her purse", a mystical subject not without humor. I did 
hear Herczog and Patino read together from their book 
"Spellbound" ($4.00 Carnival Knowledge Press, POB 93802, LA 
CA 90093). But I was late, and found out the difference between 
shows by poets and shows by musicians - poets are on time, 
musicians are between it.

Debbie Patino and Mary Herczog are bound by time, and their 
book is a mirror you should all look into. "Spellbound” is 22 pages 
long, but it ticks away at the present, slowing reality like a Dali 
sequence from the Hitchcock film of the same title. Their poems are 
not surreal, however, not Dylanesque, and not beatnik re-runs. 
Some are mysteries. They are mostly about you, though. Now. Not 
then.

"Spellbound" is divided into three sections: 4 poems by Patino, 
4 by both, and 4 by Herczog. Patino’s early works were like opium, 
but her new clarity is in these four. Each is a different subject/style. 
“She Is Leaving Bohemia” , a m essage about a former "punkrock

a l l  p h o t o s  b y  K R K  ’c e p t  f o r  

B u l i m i a  B a n q u e t  b y  T o a s t



poet" who lives a life of suicidal intentions, is the one foryou. "Deep 
Well” is the best. It may be aboutyou too, if you are a woman. If you 
ain’t  then it may be about someone you knew and abandoned.

Herczog writes in less of a story form, and mostly more directly. 
"Teen Murdered By Best Friend” isfor you, if you, like me, are/were 
“outside" in high school. The heroine of this poem thinks she has 
figured it all out and won, but, like Patino, Herczog's next poem 
(untitled) is very different. The narrator, mindbattered by a lover/ 
friend, hopes to "figure out the rules soon". The section with their 
combined effort is the phenomenon of "Spellbound". These four 
poems read like none of the above. It is true collaboration: the two 
become a third poet. As the titles suggest, the poems are funnier, 
and autobiographic. More to you. "What T Do While Waiting For 
Your Man", “ (More Than) Brief Thoughts On The Death Penalty" 
and '' Explaining Catholic Damage To Our Fathers''. M leave it to you 
to spend the small sum to enjoy them. The layout of "Spellbound" 
is darkly done by Pleasant Gehman. A perfect book for late night 
street bus, or subway readers, with photos by Margot Reyes. - 
Rich LaBonte

Jan. 11,1990
Grindslone, Apocalypse, Venicide, Infected
WWMU No Pay To Play show at Goodies

First up was Infected out of Long Beach. A tight 3-piece (in need 
of a drummer) that has the energy of an early ’80s L.A. punk band. 
Got a flowing melodic thrash sound, with Ian's high pitched whine 
grind and ear splitting backing vocals. Song title of the month is 
"Fuck The DMV”, check 'em  out. Next up was Venicide, alocal rock 
and roll band. They have a hard-edged commercial type sound that 
sorta crosses the Cult with the Hollywood sound of Junkyard. They 
had plenty of energy and weren't short on talent either. All 5 
members were musically tight and skillfully loose. Their guitar 
structure and heavy rhythm section carried their 45 minute set, 
where other bands may have faltered. Their drummer stole the 
show with a killer killer drum solo that had every muscle twitching 
within miles. Third up was the underground pick of the litter. Yes 
indeed, the mighty Grindstone of L.A.. N.Y. natives, now West Coast 
thrashers Grindstone combine raw power with relentless energy 
and dynamic personality. This band fucking smokes!! With a 
sledgehammer rhythm section made up of dynamic drummer who 
doesn’t m issandaw ideeyed crazy motherfucken’ bass play er who 
makes Scott Ian of Anthrax look like Madonna. This guy has enough 
energy for ten normal bassists. Jason their singer combines raw, 
cut to the bone vocals as Dave Mustaine and the range of a 
committed wild maniac, going through electric shock! Slam all that 
together and you got one hell of a no frills speed-metal fiesta. When
1 say no-frills, these boys aren’t your hair spray, spandex pretty 
boys, they are over-alls and beards and their motto is "be a 
dirthead". Indeed Dirt lives. Da forth band to have a go was 
Apocalypse, and they seem to be the tighest and most long lasting 
of the grind-core style bands playing lately. The got the crowd a 
movin’ with their heavy handed guitar riffs and 10,000 beats per 
minute drumming. The vocals are a mix between Lee (Napalm 
Death) and Sothira of Crucifix. A good tight mix of ear shattering 
intensity, and head splitting power. Not for those that are faint of ear. 
All in all a good show for “ No pay to play” at Goodies, one of the 
worst pay-to-play supporters. They rented out to the WWMU and I 
would not advise playing there because they suck. $ to play and 
much too Orange County for anyone with any taste at all. WWMU 
(World Wide Music Union) will be producing more cool shows in 
early March, nothing confirmed now but maybe by press time. - Tim 
C.

Jan. 13,1990
DRI, Mordrid, Satanic Intent
Jezebels in Anaslime

Boy oh, boy, I'm glad I didn’t pay for this pile of shit. A word of 
advice - don’t got to Jezebels no matter who is playing!! Jezehells 
fits better! Everything about this place sucks except for the sound. 
Firstly Dixie cup size beers for $2.00 (bloodsuckers), 2nd a stage 
that is a good 4 feet lower than the rest of the club, so unless you 
are in front, you won't see shit. (The try to compensate by putting
2 TV monitors up but who wants to watch a band on TV for $18.50?! 
3rd security guards that suck big dick. Kurt from DRI has to save 
some guy from being murdered backstage for stage diving. The 
bands didn’t even come close to making it worthwhile. Satanic Intent 
were your average speed-metal band with a predictable twist. 
Napalm Death type singing, musically talented and pretty powerful 
but definitely NOT original and very predictable. Next was Mordrid, 
a generic as can be, run of the mill, every song sounds the same, 
cliche speedmetal band. Enough said. Yes, then behold the main 
men hit the stage, the mighty metal gods DRI! Now I remember see 
this bands first show in L.A. in 1983 at the summer skank off at 
Perkins Palace. They opened and I thought they were the fastest

band on earth. Truly an HC classic. Now I recognized 3 or 4 songs 
from that era and the rest was basically the same old speedmetal, 
one song blending into the next. These guys still play with a lot of 
heart and are the Kings of Crossover, and they did make long hair 
in the pit fashionable, but I think they were 10 times more powerful 
back in the days when the Circle Jerks would play "Bang Your 
Head” into “Wasted” ... Tim C.

Sat. Jan. 19,1990
Confrontation, Face Value, Visual Discrimination, Dead Horse
at Spanky’s Cafe, Riverside
Spanky’s, one of those clubs you love to complain about but 
chances are you’ll be back for more. 3 times the size of your living 
room, during the day it's some kind of trendy dump for yuppies, 
restaurant 'n beer. At night it’s converted into gigorama! The drums

are set up behind the salad bar! The people that run this place really 
have their head up their ass.

Confrontation, not sure how long they’ve been together, still they 
were commercially equipped with t-shirts and singles. Their sound, 
looks and (from what I understood) lyrics were pretty well planted 
into the Crustcore scene. Starting off their set with thick dirge, they 
eventually sped up into nice and slammable thrash paced mayhem. 
I was a little disappointed towards the end of their set where the 
bands influences became obvious. 25 to 26 second bursts of noise 
(Napalm Death), still, good set.

New entry into our local punk cluster is Face Value. Quick to stick 
out like a sore thumb was lead vocalist ’' Buster’' who had the mortal 
appearance of a young Popeye with the mischievous 
characteristics of Calvin. His voice fluctuated from top o-lung growl 
to almost singing. The band who seemed tight enough, were playing 
a fast to faster post-thrash punk pop thing. Lotsa potential was 
displayed.

Visual Discrimination, easily the most popular HC band at the 
moment (that doesn’t fall under any sub-division) really impressed 
me and the house full of mixed looking punks. Playing a 50/50 mix 
of old and new pissed-off hardcore hasn't had such a presentation 
inyears. Unfortunately my ride had to leave, thus I was unable to see 
Deadhorse or Apocalypse. - Krk

Sat., Jan. 19,1990 
The Peons 
at the Espresso Bar 
Tribe After Tribe 
at the Shamrock 
Lovedolls, Creamers 
at Rajis

So whenever you go to Pasadena and you have time to kill, you 
gotta goto Super Antijotes Mexican Restaurant on Mentor just north 
ofColorado. They have killer food andit'sagood place tojust sit and 
gulp Tecates before heading off for the night's entertainment. It just

so happened that I was in Pasadena to see a new band that features 
no other than Benny (Thomas Ink D isease's brother!) on bass and 
vocals. This could be interesting also because it was at a place that 
I had never been to before - the Espresso Bar. The place is smalHor 
sure, but has a good atmosphere (hi Rachael!) and plenty of room 
for smaller, more intimate gigs. Benny's band, the Peons, quickly 
went on to a room full of fans and friends, delivered a quick set of 
vocal pop rock songs, with lots of harmonies and a few catchy 
hooks. It wasn’t the tighest set in the world but this w as their first 
ever gig (besides parties). Not a bad job at all.

Thirsty for another beer, we headed off to the Shamrock, hoping 
we could catch Tribe After Tribe again, if it w asn'ttoo late. Luck was 
on our side, since the Shamrock always starts late! Tribe After Tribe 
are unusual in that they are originally from South Africa and seem to 
have re-located to Hollywood! .A. I caught a part of their set once

before and was really impressed. The playedthe good, heavy, dirgy 
rockthang, with lots of effects and atmosphere. They managed to 
cover a Pink Floy d song (I think it was "Astronomy Domine", at least 
it was that late Syd Barret era) and that fuckin’ cranked, so I was 
anxious to see what was up. Wouldn’t ya know it, this was some 
kind of record industry showcase for the band, so there were lots 
of dorky suit types there, and the band pissed out some rather 
mundane rock and rollcrapola. Don't get me wrong, these guys can 
play well, and have a good attitude (seemed to be a political slant to 
a lot of the lyrics that I could make out, as well as “Free Mandela" 
stickers on their equipment), but I just didn't go for the material. 
They did play afew goodtunes, but not enough to keep us there. I'm 
sure if these guys get signed, they will make a big splash, I just hope 
they dig into the more experimental bag to do so. Out the door and 
off to Rajis...!

Missed the first band, Riot Act and I really regret it. I’ve seen them 
a few times now and I think they kick butt, you just can’t try to do this 
catch-everything routine and not fuck up a little. Darn... sorry 
Carmen! I’ll make it up toya!. Shortly the Lovedolls took the stage.
I must have seen these gals a millions times by now - and everytime 
is different. Usually there are member changes that cause this 
"problem" but lately it seem s the band are trying different 
approaches to the game. A few weeks ago at the Gaslight they did 
a total blacklighVday-glow paint set, and rampaged into some 
psychedelia, tonight their set was along the same lines, but way 
more bluesy. The two original members, Janet on drums and Kim on 
guitar seem to just work really well together these day s, their play ing 
is getting tighter all the time and, well, Janet is just one fine drummer 
any way - so she manages to power this outfit onto whatever course 
they seem to take. A pretty rousing set for all the happy people 
grooving to these persistent ladies.

It only took a few beers before the Creamers took the stage. They 
seemed to be spinning their wheels at first, but soon got into high 
gear and started their deadly barrage of Creamerhits. If you like the 
album, you should check out their live set - one knockout after



another. Quite fun indeed. But by now I was getting antsy to move 
on. Things like this seem to happen a lot these days in L.A. There are 
some bands that ya just gotta see all the time, and one of those 
bands for me is Blackbird. Everytime I see them is a religious 
experience, so I try not to miss them. Only a severe time/space 
conflict will keep me from seeing them - and lately that has 
happened a lot because I spent a lot of time out of town. So tonight 
I was intown and Blackbird were playing - I'm there. A quick run over 
to the Club Lingerie and I find Joy with a sourpuss look on her face. 
She explains that she is outside because she doesn't like the band 
inside - and they' re still on so we had time to go across the street to 
the Cat and Fiddle Pub and have a Guiness! Whilst I was having a 
orgone-ism, the Joyous one reviewed that show. -Al

Sat., Jan 19,1990 
Blackbird, Caterwaul
at the Club Lingerie

There are three main types of bands; 1.) Bands you WILL go to 
see; 2.) Bands you will NOT go the see; and 3.) Bands you will NOT 
go to see but have to see anyway since they always end up playing 
with bands you DO want to see. Caterwaul, (along with the likes of 
such notables as The Grim, Crowbar Salvation and Earthling), tend 
to fall into the latter catagory. Four times I've seen them, four too 
many times. Boring goth-rock that just pales in comparison to the 
goth-punk of the early eighties and whose single redeeming factor 
is when the screeching female singer cracks out her ukulele in a 
striking contrast to the plodding background beat. And wouldn'tcha 
know it...they played fuckin forever. Ho hum.

Blackbird, on the other hand, pushes limits with their dirgy drum 
machine pounding, especially when accentuated with Chip 
Kinman’s daring guitartwists and Tony’s monotone crooning. They 
weren't as hot as their last Raji’sshow  but still totally overshadowed 
Caterwaul with their intensity. Chip was in super shape tonight, 
jumping around the stage, all the while with a silly grin on his face. 
I can't possibly explain a Blackbird experience to the uninitiated, it's 
a groove, a drug, a haunt and an addiction. Blackbird is genius, plain 
and simple. Wise up. -Joy

Fri., Jan. 26,1990
Big Drill Car, Creamers, Mr. T. Experience
atAI's Bar

The Mr. T. Experience has Arrived in LA. Plugging away at that 
can’t-play-LA complex that oh-so-many Bay area bands are 
plagued with, MTX did free shows, opening bills and basically stuck 
it out playing when and where they could until they forced open 
enough jaded LA eyes to raise a few eyebrows. Well, IT'S ABOUT 
TIME. They kicked the proverbial butt at AC s, opening a killer triple bill 
and we sure had fun watching it. Loud, fast and funny, they did a

really fine set featuring the likes of "Up and Down” , "Zero", and the 
always popular "End of the Ramones". I’ve said it many times 
before and I'll say it again, MTX are one of the most enjoyable bands 
to come down from the Bay Area in recent times with their total 
buzzsaw guitar punk rock (none of that retro hippie shit, mind you) 
and low key attitudes. Bassist Aaron was particularly maniacal as he 
played so hard that he ripped apart his guitar strap and without 
missing a beat, fell to the floor on his back to be unhampered in his 
playing. Drunk Frank, er...Dr. Frank, with that schizo-paranoid look 
in his eyes, Jon Von with his beer machine strapped to his 
mikestand and the always stoical Alex were all the top of their form 
and are bound to keep MTX1 s name on peoples’ lips for quite a while 
to come. (I ALMOST convinced photowhiz Ed Colver that Dr. Frank

was actually Jello Biafra's son. Almost.)
The Creamers are always a fun band to 

see, especially bassist Lenny, the Santa’s 
Helper-gone-bad who leaps from stance to 
stance, playing intensely, wagging tongue 
and shaking head as if he'd been recently 
bitten by a horde of rabid bats. Real fast, 
energetic punk with frontwoman Lisa 
screaming, screeching, singing, jumping 
around and forcing you to watch her 
magnetic presence on stage. They cooked.

Big Drill Car have been taking a lot of lessons from All. The last time 
I saw them they were more buzzsaw-pop but since then, their 
bassline seem s to be less of a supplicate force and rounding out the 
sound as a whole in this punk-power-pop sound. Frank, as a 
frontman, is pretty strong, in fact, the whole band is pretty powerful, 
I just have a hard time thinking "Big Drill Car" rather than “Big All 
Car". Mark's guitar riffs are really catchy andifyou like their record, 
their live shows are a must. They put on a killer show and finished 
the night on a high note. Yeah, you’d bet I'd like to see them again... 
-Joy

Sat., Jan. 27,1990 
All, Chemical People
at Iguana's, Tijuana

All came back to town ending a three month European tour but 
due to prior commitments (as well as an aversion to the pay-to-play 
clubs), we missed their big homecoming at the Anticlub. 
Undaunted, the Flipside crew climbed into transport for the 120-mile 
trip to the south border to a hottamale-of-a-club called Iguana’s. We 
parked in the States side and bravely marched across the national 
line following our 'knowledgeable' tour guide, Mike Palm, (“It's just 
around THIS corner, I'm sure of it!”). After more than afew  wrong 
way twists and turns and sliding down hills and banks, we found it!

Remarking that the outside looked suspiciously like an El Torito (a 
Mex-Amerfood chain) the interior nevertheless was brazen enough 
to give Disneyland's Swiss Family Robinson Treehouse a run for its 
money. Tiers upon tiers of black balconies, alcoves and rooms all 
facing the stage; spidery stairways twisting out and around the 
place; an entrance hallway glowing with fluorescent surrealism and 
an excellent sound system gives this hall a definitive thumbs up. 
(Warning-the beer is watered down so don't expect much in that 
direction)

Chemical People opened and I think my feet were still sore from 
walking so long cause I couldn't really get into them. While generally 
too retro hair-headed for me, I have seen them do better shows so 
I'll withhold comment til then.

All is Stephan, Bill, Karl and Scott; individually, that's a helluva lot 
of raw talent on one stage and when they are playing tight (and I 
don’t think I've ever seen them when they’re not), things can’t get 
much better than that. They play a lot they tour a lot and they write 
a lot; though sometimes I wonder if they should release material as 
often because my only reservation is of their inconsistency on 
record. Maybe its because all of them write independently, maybe 
because they need 'filler', maybe because I don’t know what I’m 
talking about... but it's in their live shows that they weed out all the 
weaker numbers till only the cream is left. And oh, is that cream rich!

For this show, All seem ed a little bit tired. Can you blame them? 
After months and months of touring all over foreign lands with 
hardly a day off I can't imagine them retaining all their sparkle, yet 
remarkably, they were still pretty hot. Stephan and Karl weren't 
moving around as much as I’ve seen them but Scott’s  exceptional 
voice came over as crisp and clear as ever. While their strongest 
points came over with their poppier melodies ("She’s my Ex” , 
"Mary"...) it was odd that they didn't play several staples such as 
"Just Perfect" and my favorite, the Kar^Scott duet "Paper Tiger” .

To my chagrin, they played a few too many Descendants songs 
but the mostly-younger crowd went apeshit over those. I can’t 
blame them, but my personal preference is for their newer material 
which I find much more interesting (Yes, those Descendent songs 
ARE classics, but the past is the past) because it's a reflection of the

current band makeup and musicianship but mostly because All is 
NOT the Descendants. Sure, Bill may have written those songs but 
come on, it’s ancient history. All is All is All is All and that's how I love 
'em. -Joy

Thurs., Feb. 1,1990
Nymphs, 9 Inch Nails, Je su s  And The Mary Chain
at the Universal Amphitheater

It’s been a long time since I've been to this place - a massive arena 
type place, with lots of...chairs. Yes, I haven't been to a place where 
you have to sit down for about a million years. Never the less, we 
made the best of it. Krk and I took 3rd row seats for the Nymphs. It 
looks like this was their debut big show now that they are on the big 
label. Although I love this band, the presentation was a bit flawed. 
For one thing, the Nymphs choose to use only green lights and 
candles to light the massive stage, which is ok, but Ingers 
mesmerizing Mage writhing was pretty hard to get into even from 
the third row, I can’t imagine it coming across to the back of the hall. 
They better get a "big gig" stage show happening if this is what they 
want to do. The other thing that bugged me is that they didn't play 
my two favorite songs, “Supersonic" and their cover of "If You 
Want It". I know their set was cut short, so I guess that is something 
else they'd better start planning for. Otherwise, I loved them. Their
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dirgy groove is just the best, musically, they were right on, and 
sounded great on the big system. A lot of people who were of the 
obvious "who are these guys” types, ended up being of the "who 
WERE those guys" types.

After a few beers and some networking, Nine Inch Nails took the 
stage. Ugh. Pretty schlocky KROQ type rock shit. We sat in the very 
back of the hall just to see what it felt like. Gimmie the Gaslight! 
Needless to say NIN were pretty worthless. Nymphs blew them 
away.

By this time the place was packed and we had to take our real 
seats, about in the middle. From the first note of the Jesus and Mary 
Chain, the audience was on their feet. They opened to a slide show, 
shown in the middle of their now trademark star, and after it were 
accentuated with a moody, but effective light show, projecting their 
big silhouettes onto the walls and making the fog machine smoke 
fluorescent with color. Impressive. Unlike their previous albums 
(and previous shows), the material played was lot more upbeat, 
verging on the Ramones at times, with only a few of the slower, 
dirgier numbers remaining for the diehards. They were much louder 
than the Nymphs, but like the Nymphs, sounded really great. I listen 
to the new LP "Automatic” constantly, so hearing the songs live 
was a treat - nice to see that they thoughtfully rearranged a few to 
keep it even more interesting. Although not blown away, I certainly 
enjoyed this "concert". But what’s the next step? Will the next LP 
sound like the Cult, or will they keep the pace back? In any case, 
they’ll probably be playing an even bigger venue - later... -Al

Fri., Feb. 2 ,1990 
Ministry
at the Hollywood Palladium

I really haven’t paid that much attention to Ministry. What I heard 
from them initially set the switches in my mind of “eh". I wrote 'em 
off... Well their name has cropped up numerous times in 
conjunction with such notables as Ian MacKaye (Pailhead) and Jello 
Biafra (Lard), so I thought it was time to let them redeem 
themselves. Johnny Anus let me borrow his new Ministry LP and 
low and behold - they were pretty fuckin’ alright. These guys mix a 
good dose of experimentai/industrial with some fast paced hard 
rock stuff, and unfortunately, some dance/disco influence. 
Nevertheless, I thought I see 'em live for full effect. I was not 
disappointed. Live was like seeing and hearing the miracle of 
experimental thrash come alive in a multi-thousand person room, 
complete with intense slam pit and a killer sound system. The stage 
was set up with a chain link fence in front of the band. A nice arty 
effect for an experimental band for sure, but oh, how they used it. 
The singer tossed the mic stand into the fence bouncing it off with 
some very convincing anger. Then, to my surprise, this madman 
scaled the fence and dove into the swirling pit! When was the last 
timeyou saw a major label act do something like that in a large venue 
like the Hollywood Palladium? I thought eventually the band would 
settle into some extended dance/monotonous groove, but it just did 
not happen. I was captivated for the length of their performance and 
I walked away flattened. Man, it would be really hard for any band, 
in any venue to top what I had seen tonight: loud fuckin’ grating and 
original, experimental rock (something I have a weakness for) and 
a killer presentation with a audience going ape shit for more. If you 
don't know about these guy s then you have indeed missed the boat, 
if you’re like me and judged them on what you’ve heard in the past, 
check them out again - you won’t regret it! -Al

Fri., Feb 2,1990 
Leaving Trains, Naked Soul
at the Espresso Bar

Punk Rock at the Espresso Bar?! Two blocks from my humble 
abode in downtown Pasadena, in an alley behind the Art Store, its 
wannabe Bohemian atmosphere sports some of the best Cafe Au 
Laitto be found, but the Leaving Trains? Nah, you're kidding right? 
Its true.

Naked Soul opened as the last of the leather-clad art students put 
away their homework. Fronted by former MIA singer Mike Conley, 
they’ve done a real 180 since I've last seen them about a year and 
a half ago. Whereas they used to sound like an extension on the last 
incarnation of MIA, the sorta quintessential HB post-punk, they’ve 
gotten a lot more introspective and sensitive in their music making. 
Real heavy Hootenanny/Replacements sound with southern style 
blues mixed with a goodly portion of early punk and grass roots 
rock-n-roll. Shit, they're even starting to LOOK like they’re from 
Minnesota. Flannel shirts, drunken behavior and shaggy muffs... 
Will bassist Jeff Sewell start wearing suspenders and paint his face 
white, ala Tommy Stinson?

Even then, they still managed to have that ‘realness’ and 
freshness that made circa '83 'Mats memorable. And they seemed 
to LOVE what they were doing, as if the audience didn’t even exist 
and they were the only ones in the world and they played for the

sheer joy in it. Shit, when a band has that going for it I have a hard 
time trying to stay impartial and as its a well-known fact that I'm a 
sucker for a good Cryin-in-yer-beer song, I enjoyed the show. 
Good move, now let’s see whether they take that influence and fully 
make it their own sound and noone else’s. I can't hardly wait.

Falling James looked as out of place in Pasadena as Mike Snider 
would look at a straight edge show. Well, the Leaving Trains tend to 
play really killer live shows or really bad shows and this one seemed 
to fall somewhere closer to the latter. A quiet crowd in suburbia isn't 
exactly where a Hollywood type band such as this can shine so I'll 
reserve comment until the next Raji's of Al’s Bar gig. I shoulda gone 
to see Ministry after Naked Soul. I shoulda.
-Joy

Sat., Feb. 3 ,1990
X=Ar1 with Freshly Wrapped Candies, Die Happy
at Second Coming
the Willy Wonka Chocolate Faclory
at some warehouse somewhere in L..A...

Long time buddy and pal Gary Blitz (remember Media Blitz?) is 
making quite a bit of noise in the underground dance/rock acid 
house scene these daze. Not only does he have his own gig in O.C. 
but tonight he's doing one of those full blown downtown acid- 
warehouse parties. There are a kick. First you have to have an invite, 
the invite gives you directions to where you get a map to find the 
secret location of the party. It can be a hassle but what the fuck, it’s 
a lot of fun and you never know what happens.

Well, we get to the location and it’s a massive warehouse, through 
the windows we can see lots of black lights and such, the place is 
suitably dark enough for the evenings festivities. Unfortunately the 
door isn’t open yet and there are about 500 people in and around the 
alley where the entrance is located. As our patience w ears thin we 
remember that this is also X=Art night at the Second Coming (just 
down the street). Off we go with full intentions of coming back once 
the party starts (but we didn’t). X=Art is a showcase for the 
weirdest stuff you can find anywhere. Usually Mikhail (booker 
extraodinaire) will come up with those bands that have gotten 
legendary status, yet only played a handful of gigs. The first band 
that we saw, Freshly Wrapped Candies, was just one of those 
bands. Their set-up was rather unique and extravagant. They had a 
barrage of electronic equipment and instruments as well as two 
muscle m en" props" andf our big video monitors located behind the 
band. On the video monitors was real time live footage of the band, 
psychedelicized by a guy with a Fairlight Video Instrument and some 
other switching effects. It made an excellent backdrop and some of 
the images really heightened the show. The music for the most part, 
was pretty boring. The band liked to slide into some pretty diminutive 
ditties for what seemed like long periods of time, but other times 
things got pretty interesting. Once one band member played a 
circular saw by cutting at a large piece of wood help up by the 
muscle boys. The guy cut harder and harder at the wood, the 
amplified saw screaming for mercy as the guy repeatedly stalled the 
saw with his forceful jabs at the plank. Eventually the saw sputtered 
dead, but not before the wood was cut just enough that the strong 
guys could rip it in half. Another piece included the muscular pair 
building a wall out off cinder block puzzle pieces so when completed 
an image of a pig was presented. Then they proceeded to sm ash it 
down with sledge hammers. In the meantime the band had miced

the wall and play ed songs made out of samples of the noises - all the 
while the live videos run in the background. Get the picture? Some 
neat stuff, but for me, musically lacking.

Up next were the return of Die Happy, sans-Larry. For some 
reason Larry has left the band but he tells me he is messing around 
on his own, making his own music and will resurface soon. I hope 
so, as he was an excellent performer. Meanwhile Die Happy simply 
carry on without him - their setup is now very symmetrical; two 
standing drummers, and two standing guitar players (too bad one 
isn’t left handed!) and all of them singing. Musically they sounded as 
tight as ever, and if it wasn’t for the fact that Larry was such a good 
front-person, I'd say they were as good as ever, but yeah, there was 
something missing, and it'll take me a few passes to get used to it.

If you haven’t seen Die Happy, they mix a good combination of dual 
drummer tribal beats with upbeat punk/rock songs. Naturally quite 
toetappin’ and upbeat enoughto be always interesting. The Second 
Coming has turned into a happening location for a lot of different 
types of presentations. I’m certainly looking forward to the next 
X=Art gigs. -Al

Sun., Feb. 4 ,1990
Round Up, Crystal Sphere, Peace or Death, Dumpster, Bulimia 
Banquet, Dl, Orange Door
at the Coconut Teazser

The Teaszer has this Sunday tradition of putting up a million 
bands, letting them do half-hour sets, employing an 18 and over 
policy, and packing with place with curious fans from all genres of 
music. Tonight was a little different as the bill seemed to spell mostly 
hardcore oriented acts. I didn’t see Round Up because they went on 
so fucking early, but some people said they were pretty good. I have 
to mention them because they' re from Whittier! The first band I saw 
were Crystal Sphere, a band who are pretty good musicians and 
performers but fall into that "not my cupoftea" category. More like 
something you'd see at Madame Wongs. Pretty lite-rock.

Peace Or Death are from Bakersfield, California (of all places!) but 
were very good at warming up the crowd to some fast paced tunes. 
It sounded like they were doing some pretty goofy lyrics and were 
all in all more of a fun natured bunch.

Next up were Dumpster, a band who really surprised me. With a 
corn ball name like that I was ready to dismiss them, but I was glad 
I didn’t. They came on with a bit of a funky, almost Fugazi like sound 
and an intense skinhead singer. The managed to get the place 
happening by belting out song after song with finesse and 
confidence. Where did these guys come from?

Bulimia Banquet were freshly back from tour, so I was anxious to 
see how tight they had gotten... They were, even with the handicap 
of a crowd going nuts from song one, spilling onto the stage and 
generally causing a m ess of the whole thing. At one point Jula Bell 
lost a tooth when the mic slammed into her face, but undaunted, she 
finished the set - “ If you see a little white thing out there, that’s  mine. 
It’sm ytooth. Host it. This songs called..." They raced through pretty 
much the whole new LP and much of the first one with precision and 
bounce. The audience ate it all up.

Before you could really catch a breath, Bulimia handed the stage 
over to tour-mates Dl, who picked up the pace and threw the club 
into full overdrive. Dl also played much of their new LP, and of 
course all the Dl favorites. They were good and strong even as afour
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piece (Hedge departing, Bosco moving to bass). Casey is still one of 
my favorite singers, his between-song banter is still the best there 
is, and his singing and delivery is right on the money after all these 
years. In short order Dl drained the club and themselves and 
surrendered.

I thought that was it, but one more band set up. Orange Door 
played a good hardcore set to the remaining hardcore hardcores. 
Although their songs weren’t that distinctive, my ears were probably 
blown and I was more than a bit tired. I’ll give them another chance. 
I will give them a lot of credit for getting themselves booked at a good 
club in Hollywood - something more of you grumpy, pessimistic HC 
bands should do. - Al

Wed., Feb. 7 ,1990 
Nomeansno, Scream in’ Sirens
at the Coconut Teazser

My distaste for th e ' Sirens has recently turned to apathy so that's 
all I'll say about them.

All other priorities come to a standstill when Nomeansno come to 
town. Flood, famine and fever are an idle threat compared to staying 
at home when this trio sets up for business. Got it? Well, get it, then.

Labelled “Progressive Hardcore" but actually a combination of 
the better elements of early punk, hardcore, rap, and powerpop, it’s 
a heavy dose of reality that can’t come easy to the fainthearted. With 
songs like "Dark Ages", "Sex Mad", “Tired of Waiting" ("I’m tired 
of waiting because I’ve realized that there 's avery fine line between 
biding my time, and wasting my time, know what I mean?”), they've 
incorporated shorter songs into their set, so their live shows seem 
less like an extended jam session. Bassist Rob Wright is singing at 
his best with their awesome "The Tower", the mere memory of 
which starts me slamming my head onto the floor repeatedly before 
losing control of all my bodily functions. Andy Kerr, the guitarist and 
vocalist for the ever popular, “ Dad", is a remarkable personality and 
the Wright Bros’ musicianship is a pure joy to listen to. Switching 
vocal duties among all three, they have a live intensity unlike 
anything this world has seen before... Breakneck stop-starts with 
blistering guitar riffs and big big big bass blows, their sound is an 
almost physical assault that drains you of your energy and throws 
it back into your face tenfold. In fact, the only complaint I’ve heard 
people say is that they are TOO intense. I don't have a problem with 
that, because they do break up their set with a lot of variables, some 
quieter songs and even some sorta-rap stuff. Really Awesome

stuff.
But I don't have to explain this, because you already know it, and 

if you didn’t know that then you’d better catch up quick. Or else 
you’d be kicking yourself in the next year wondering why the 
fucking shitpiss hell you've missed out on the Next Big Thing and 
then you'll start wallowing and snivelling in the darkness of the 
uninitiated, cast out of humanity, forever wandering in the sallow 
depths of man’s loss of identity, purpose and musical potency, a

wait, Ithink I'm getting ahead of myself. Urn, just don't miss out, ok?, 
cuz they have short hair and they are real nice guys to boot. -Joy

Thurs., Feb. 8 ,1990
Mike Rummels, Wild S tares, Paper Tulips
at the Shamrock

The Shamrock has quickly become one of my favorite hangouts. 
In fact, I usually think that if I’m at the Shamrock, then it must be 
Tuesday (because the Doghouse takes over the Shamrock on 
Tuesday night, and there’s no better to drink and headbang than the 
Doghouse!) but tonight w asn’t Tuesday - which means I’m coming 
here a lot these days. It's a great place with great people running it, 
good atmosphere, a full bar (so they gain a few points over Rajis 
there) and a liberal booking policy. Tonight was kinda off beat rock 
night opening with atwo piece band featuring Mike Rummels (l hope 
the spelling is right) on guitar, and a drummer. That’s it. This 
configuration reminded me of Giant Sand, but the playing w asn’t 
quite that intense, instead these guys just churned out some pretty 
adequate rock and roll. I didn’t miss a bass player at all, and in fact 
the sound was pretty full.

Well, well. I think I had seen the Wild Stares a while back and they 
didn’t do much for me, but now I had to do a double take. The band 
pumped out some fine alternative rock and roll, preferring 
complexities over speed to get an intensity across that was only 
accentuated by some pretty enthusiastic players. The band played 
quite a few numbers, with catchy varying rhythms, but always 
upbeat and interesting. I'll have to catch these guys again now that 
I'll pay attention sooner.

The next band, The Paper Tulips have been playing around a lot 
lately and have gotten quite tight and confident. Tonight we were 
treated to audio visual effects by none other than Gus Flipside 
showing super 8 movies onto the band members - which worked

great to enhance the overall tweaky feel of this band. By now I have 
my favorite songs etched into my gray matter. Of course I like all of 
Toast's vocal songs. When she sings lead she 's  like a wild animal 
backed into a corner, when it’s back-uptime it’s  more like Siouxsie 
- intense and adaptable, a versatile creature. Greg, the guitarist is a 
great singer as well, but he’s more the crooner, he sings like he’s 
singing his heart out in the shower, always melodic (because that's 
religion) and always pulling passionate feeling out of the air. 
Squeeb, the drummer, got to sing TWO songs tonight, something 
he prefersto do in German, and in a deep and mysterious voice. This 
diversity of vocal styles works well with their range of musical styles 
and song subject matter. All in all they kicked ass, check them out 

if you can, if you’re not too one dimensional, 
you’re in for a treat. -Al

Fri., Feb. 9 ,1990 
Godbullies, Helios Creed
at Raji's

The impression I got from listening to and 
looking at the God Bullies records that these 
guys were seriously warped. Live, they 
were definitely twisted but quite the opposite 
of what I expected. Dirge, droning with riffs 
that could drunkenly be confused as metal, 
the backbone rhythm section was two steps 
above tribal, one facelift below rock. The 
focus point unquestionably went to Mike 
Hard, who more than ’handled’ the vocal 
duties. Remember the kid you sent to 
school with that had a head, arms and legs, 
but somehow seemed very different? 
Maybe he ate his scabs or asked the teacher 
what "fuck" meant. Anyway that rabid little 
punk is grown up now, he scream s for a 
band called the God Bullies, his eyes still 
blank of expression as he puppets about 
dressed in polyester with his zipper down. 
Interesting, an understatement.

Helios Creed, one spaced out lookin' guy, 
his rhythm section on the count! As 
cosmically psychedelic as his records are; 
live, the gears go in motion but the end result 
is a much more "rock” format. Hawkwind 
come to mind. Visually there isn't a whole lot 
there, you really have to latch on to the 
groove and ride it. From a guitar player’s 
point of view there must have been quite a 
bit to admire, me, I could have used some 
alcohol.

I saw what I came to see. No Means No are 
cool but I just really w asn’t in the mood.- by 
KRK

Fri., Feb 9,1990 
Nomeansno
at Raji's

Since KRK left early on and missed out of most of Nomeansno's 
set, I'll fill in what he missed...

Andy, Rob and John seemed a lot more comfortable in the homey 
atmosphere at Raji's. Well, they should, since they've played there 
enough times and the crowd was ripe, I mean RIPE for them. < ln 
fact, a Who’s Who potpourri of LA punkrockers were in attendence 
including Greg Hetson, Jay and Brett Religion (with his new wife, 
Maggie, congrats!), Big Frank of Zed's, representatives from 
TVTV’s, Big Drill Car, Ben Is Dead, Ink Disease, All (Serena, thanks 
forthe bonus cup), Chemical People, Weirdos, Left Insane, and L7, 
as well as Brendan Mullen, Francis the Green Man, and some weird 
dude from Pomona who complained a lot.

Nomeansno RULED. They blazed through a set that was even 
tighter than the Teazser show and caused a rare slam pit at the 
usually more tempered Raji's (it's a hard thing for people to do with 
a large support beam planted squarely in front of the stage). I could 
go on and on about the godliness of this band but I'd much rather 
go off and bash my head around to their latest "Wrong" CD. Seeya 
later.

Sat., Feb 10,1990 
Laurie Anderson
at the Roxy

Okay, okay, the Truth comes out. Flipside has officially sold out. 
Warner floated us these free tickets in exchange for half our souls 
(Well, okay, all of KRK’s), ten tabs of acid and a promise that we'd



consider Warrant as the next cover story .Well, 
we considered it for almost a full half a minute 
before dissolving into drug-induced hysterics 
and off we went to see some Performance Art 
(note capitals P and A).

Truth be told, I LIKE Laurie Anderson and 
seeing her at a small club like the Roxy was a 
real thrill. Apart from her Strange Angels tour 
(four regular sold out nights at the huge Wiltern 
Theatre), she opted do a few, small club shows 
for a very limited number of people.
Unfortunately, most of these people turned out 
to be record industry execs and very, very few 
paying fans even got the chance to buy tickets 
(only 40-50 were released for sale to the 
general public). That’s  pretty fucked up 
because they happened to publicize it all over 
the LA Times Calender and LA Weekly as a 
Public Performance. Why? I dunno, all I do 
know is that the expected Wiltern tickets turned 
outto be Roxy tickets and though beggars can't 
be choosers, I w asn’t unhappy at going.

Laurie Anderson seemed ageless with her 
tradem ark Bigsuit and androgenous 
appearance. At the beginning of her s e t  she 
apologized for the ban on flash photography 
and then had distributed newsprint pads and 
charcoal pencils to all participants so they could 
document it themselves. The set up was pretty 
modest (small video screen, a couple of mikes 
and two sets of keyboards) and her voice was 
amazingly clear. She must have had singing 
lessons because she never really sang a lot in 
her normal voice (usually a computored alter 
egos of a middle aged man and a choir of shrill little girls) until this 
tour. Switching from voice to voice with a mastery that didn't seem 
to really affect her before, Anderson was at her best with "Beautiful 
Red Dress", an ode to the female functions that I’ve quite heard in 
this way before ("They say that women shouldn't be president, 
because they go CRAZY from time to time. . .Well, push my buttons, 
baby, here I come. I'm at high tide."). As a comedian, her timing was 
perfect, ranging from the surrealism of the national anthems ("If 
you can understand Yankee Doodle, you should then be able to 
understand the history of the avant garde with no problem”), the 
Mapplethorpe/Helms controvesy, and a really hilarious story of 
protesting at the Playboy club. A few videos were shown with 
Anderson's three-foot male clone (again computor enhanced) but 
the big expectation was for the computor-modified violin, which 
Anderson played when she stepped off the stage and into the 
audience, playing, literally, in peoples' faces until they had to back 
up into their seats.

Yeah, it was a cool show, and though I wished I could have gone 
to the Wiltern to see the 'real' show, the intimacy of the Roxy was 
great. Oh, I could just rave forever... -Joy

Fri., Feb. 16,1990 
Lydia Lunch
at the Bohemian Cafe

Missed Tad playing in the next room 'cause I opted for seeing 
Lydia Lunch at the Bohemian Cafe (it’s the adjoining banquet hall to 
the main concert room at Bogarts') doing her spoken word thang. 
Maybe ‘spewed word’ is a better word for what she does because 
she does it with a lot of violence, sexual imagery and plain balls-out 
(excuse my American) frankness. I respect Lydia Lunch as an artist 
and I admire what she does in attempting breaking down the 
baseness of human lies and fears and hatreds through her chosen 
medium. But that doesn't mean that I LIKE it.

Lydia Lunch's performance was just too monotonous for what 
she was trying to achieve. Not monotony as in a steady drone, but 
in the overall sam eness to her approach of war, feminism, men, 
relationships, whatever. Projecting her voice with a singular 
intensity that denied some of the more sensitive natures of things 
she spoke about, it detracted from some points that should have 
been highlighted with that triple exclamation point. I liked her point 
about the holocaust (“One death affects you, one million deaths is 
just a statistic...) but a lot of other words just didn't strike me as 
particularly enlightening. Maybe it was because she rarely looked 
up from her reading or gazing at the floor to connect with the 
audience, maybe it was the knowledge that I was missing a cool 
band next door, but I just wasn't that impressed...

Caught Nirvana's set, though. Fucking Incredible (As Al will attest 
to). KRK was stagediving, stf was slamming and Al was being a 
stoned negative creep. Being sober, I got to hold all their cameras 
and coats. When’s the next flight to Seattle? -Joy

Fri., Feb 16,1990 
Haywire, Tad, Nirvana
at Bogarts

Stepped in, caught the handicapped Haywire doin' “ Symptom of 
the Universe”, yeah I was rockin’. Missed most of Tad because I 
was running back and forth trying to also catch Lydia Lunch who 
was in the other room.

Tad’s records never really set my soul on fire, maybe my foot. 
Live, these guys really came off quite a bit bigger and better. Tad 
himself, threw himself around like an over amped pre-teen, his 
sweaty hair in his face, his hands all over his guitar. Thank God he 
doesn’t stage dive this night, I was right underneath him!

Some of my most favorite records are ones I didn't bust chops 
onthe firsttime I played them. Such was the case with the now three 
piece Nirvana. There's a certain magnetic rhythm crunch to these 
guys that is far beyond unexplainable. Yes, they run with the rock 
pack, but they just don't stop there. Nirvana have a tight throat grip 
on anxiety, frustration and all of those other dark emotions most 
groups mention but just can't boilingly express. When the amps are 
deafening me with such audio punches as "Negative Creep", 
"Swap Meet", "Blew" and “School” (just to name a few) I can't 
help but to jump, scream and stage dive. AND IDID! Nirvana fucking 
rule. See them live, buy their "Bleach" LP and be content. - KRK

Sat., Feb. 17,1990 
The Jesu s  Lizard
at the Shamrock

One of the best and cheapest places to eat before a Hollywood gig 
is the Astroburger on Melrose and Gower (Right next to Paramount 
Studios). Not only is it independent from all the other Astroburgers 
around town, but it also sports a new vegetarian menu (as well as 
the usual carnivore fare) with some killer Gardenburgers and 
Tofudogs. Anyway, after a quick scarf, KRK, stf, and I headed up to 
Silverlake to catch Jesus Lizard at the Shamrock. Five minutes in the 
door, we were relieved to see that the band was just starting their 
set. One song into it and “POW", out go the lights. In fac t latecomer 
KRK had just arrived to report that the whole block had gone out just 
as he was driving up. Hmmmm...

Well, as everyone knows, the power never really stays off for long 
so we resigned to sit out the darkness for a few minutes while Jesus 
Lizard singer David Yow proceeded to tell some very, very bad 
jokes. The minutes ticked by and still no power...15 minutes....30 
minutes...45 minutes. The diehard JL fans refused to leave and 
possibly miss their only chance to see these Chicagoans.

Finally, after about an hour of twiddling our thumbs the lights 
come back on with a loud cheer from the still-crowded club. Without 
further ado, the Jesus Lizard picked up their instruments and where 
they left off to prove to us that yes, it was worth the wait. As nothing 
is more disappointing than a band that can't live up to it's image, few 
things are better when a band exceeds all your high flying

expectations and overcomes adversity to deliver a good show. 
Featuring the singing/bass duo from Scratch Acid (one of THE 
greatestbands ofthe eighties), a guitarist from the also-great Cargo 
Cult and a drummer from a band I’ve never heard (though I've read 
rave reviews about them also), 86, it was a can't-miss combination.

Total distorted guitar noises with a seemingly discordant bass 
sound but the real highlight was the super drummer and of course 
the characteristic yowling and howling by David Yow. Comparisons 
to Scratch Acid abound but they seemed a bit more subdued than 
that. During the instrumental they did, the singer lowered the mic 
stand to crotch level, turned his back for a minute, then turned back, 
grasping his gonads and stretching them out to the mic as if they 
were singing that particular song. All the time during that, his face 
was totally impassive as he took an occasional cigarette toke from 
his free hand, and it was hard to keep your gaze from straying from 
his extended genitalia to the pained grimace on every male face in 
the audience.

The sound was a bit weak because you kind of figured that it was 
SUPPOSED to sound more powerful than the modest Shamrock, 
sound system could accommodate (The Teazser show proved me 
right on that one). Nevertheless, it was a hot performance. Most 
likely, this band will play larger venue when and if they come back 
to town so stay tuned.

The Love Thugs were pretty useless glarrVrock crap and since it 
was getting late, I opted to skip headliners Haunted Garage til the 
next time... -Joy

Sat., Feb 17,1990 
Sound Garden
at the Country Club
Joyride, Cadillac Tramps, Motorcycle Boy
at Rajis

A free ticket to this mega-hard rock show fell into my lap thru my 
networking record-biz type cousin, so I figured I should go see what 
the big fuss was about. I timed it so I wouldn't have to watch Prong, 
who I never liked when I lived in their home town. The place was sold 
out and I giggled as I blew by the $18.00 t-shirts. These guys have 
certainly come a long way since I first heard "Hunted Down" over 
college radio in NYC. As my cousin would put it, they’ve got the 
"industry buzz” . Singer Chris Cornell came out with a vengeance, 
plunging headfirst into the crowd with a stage dive before singing a 
note. Cool. Security looked less than thrilled. After being deposited 
back on the stage, he joined the band for a strong set that started 
slow and heavy. The bass lines make lots of their more recent songs 
sound really similar to me, but the thousands of people there didn’t 
seem to be complaining. Things started to pick up with “Big Dumb 
Sex" and I was tempted to go toward the pit and see exactly which 
metal babes were screaming along to the "Fuck! Fuck! Fuck!" 
chorus. I dig ' 70s rock as much as the next jerk, but I am the only one 
who surprised by how the whole alternative crowd is sucking up this
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heavy rock thing. I'll bet you could record yourself taking a big turd 
on a Sub Pop single and collectors across the country would scurry 
to record stores. Am I the only one bugged by this knee jerk 
consumerism? That's what I was pondering as I squeezed past 
some fat satin baseball jacket types to see Motorcycle Boy kick it at 
Rajis.

I never got to see Cali's famous Adolescents (they didn’t show 
when I tried to see them at Fenders) but after see the heavy (ha ha) 
poppish Joyride, I’m sorry I missed them. Fronting the band is this

huge guy who I'm told was in the Adolescents (Steve Soto), and it 
was a blast groovin' on this mountainous dude singing love songs 
as the band added jangfy guitars and pop backup vocals. Next were 
Cadillac Tramps, some bad assed lookin' dudes with a rough blues 
sound by way of Tiajuana. The singer was suited up with shades 
and slicked back hair and this dude laid down the law with authority. 
Lot’s of talk of Hoodoo Voodoo and other serious shit spiced up with 
maniacal laughs. I've been on a big Motorhead kick, so I thought 
there was a similarity to the guitar players smokin' blues licks and 
Fast Eddie's. Maybe it was all the tattoos? Good cover of blues 
staple “Killing Floor". I can’t wait to see these guys some more. 
Then there's Motorcycle Boy, who people seem to love or hate. 
Most girls I know like to ogle their cute butts (Suzie, stf, ha ha!) but 
I could count the guys on one hand who have something positive to 
say about them. These guys write great 3 minute rock songs ala 
Stooges/Thunders and they make no bones about saying who their 
influences are. Why is it so hip to worship the aforementioned 
hasbeens, but guys doin’ it in the same vein get nothing but 
disrespect? I guess Thunders never ripped off any licks? Tonight’s 
set was uneventful, highlighted by "Feel ItY 'One Punch"/” Sunset 
Strip" which were not surprises. I was screamingfor "Warehouse” 
after the brief 25 minute set but to no avail. I wish these guys would 
stop teasing us and get up there and blow some minds. You'll miss 
them when they’re gone! - Martin McMartin

Sun., Feb. 18,1990 
Voivod
at Jezebel's

Entering this club that could hardly house the bands that were 
featured, I attempted to view the m ass gathering as a tribal, sink or 
swim affair. The anticipation of the sci-fi futuristic explorers was 
overwhelming within the crowd of practically very normal looking 
people. Where dithey come from? MTV changes minds as well as 
warps them and here was a just result. Yet, it was good to see a

crowd so enthused.
As the set started with perfection, I realized that every sound that 

has been on the albums had been accounted for through the use of 
samplers and the latest technology. The sound was ultra perfect. 
Along with smoke rising and the lights, you could forgetyou were at 
such a dumb club. We all knew the songs and sang along and got 
back into the pogo. Body to body, what else could you do?

The first song was "The Unknown Knows” off the new album 
"Nothing Face." Then came the title track “ Nothing Face". 
Unfortunately, at about this time my buddy who was taking pictures 
for me was about to be thrown out. I didn't know about it until later, 
even after we had clearance from the record company and club 
management, the walkie-talkie dickheads decided to be fucked 
once the show started. Our video crew also got thrown out. I don’t 
know where this lack or communication orfault lies but it might have 
been typical of the club. Especially since the club owner demanded 
a fee of $60 for videotaping in his club. He couldn't understand why 
we were doing it if it weren't for money.

Speaking with a French accent, the singer Snake related with 
audience well and immersed with a sly stage presence time after 
time.

Voivod exploded into an old favorite from the album "Dimension 
Hatross" called "Tribal Convictions.” If you've never seen Voivod 
before, you can expect better than the albums because they do it so 
well live. It’s not the visual aspect that is so stupendous. You could

close your eyes and just listen. And then you could feel what they' re 
feeling as they try to implode upon your brain the extremes they've 
taken in their musical ventures. Dissonate chords, tri-tones, 
diminished fifth pinkies flourished by Piggy the guitar player, 
accounts for a lot of the mysticism in their music. But them so does 
the lyrics. Written in fragmentations of feelings, protons, physics, 
etc., you are swept up into the macro-universe of their experience. 
They have also become very good musicians. This being the last 
L.A. show of this tour, they were well rehearsed and tight. The 

crowd did not settle for a moment, yelling out 
requests and encouragement. The voice effects 
the singer used were horrific and tantalizing. 
Partially influenced by old King Crimson (through 
the guitar player), they always remind me of Gentle 
Giant in a distorted way. But yet, they are very 
different in their own right. They have crossed 
conventional musical boundaries and the feeling is 
immense and universal.

With the set moving along at a fluidly fast pace, 
the next song was "Pre-ignition.” Attempts were 
made at getting a pit going but there just wasn't 
enough room. More tunes included "Missing 
Sequences" and “Brain Scan." At times the 
sounds were so ear-crunching, it was like a 
locomotive railroading between your temples. This 
indicated a need for a larger arena. The last song of 
the set was "Into My Hypercube." The bass was 
slightly out of tune and that was the only flaw they 
emitted because they really are an excellent bandto 
behold. They encored with their MTV hit (Pink Floyd 
cover) “Astronomy Domine” in which they 
translated the superb genius of Syd Barrett into the 
Voivod style. Knowing that the next time Voivod 
visits this area will be to a larger venue was slightly 
disheartening but it will be a well deserved 
accomplishment on their part. - Castel Blanco

Sun., Feb 18,1990 
Benefit For Project Angel Food 
Cactus Fossils, Fat & Fucked Up, Anus the 
Menace, Sandy Duncan’s Eye, L7
at Tiberios

All these bands in return for a bag of food to 
benefit AIDS victims. A noble undertaking and no 
better way to spend a sunny Winter afternoon than 
in the bowels of a Mariachi club in the middle of a 
downtown crack war. Cactus Fossils are a stripped 
down punk band, worth checking out if you like 
sort of up and down quirky vocals not unlike Jello. 
Next were Fat And Fucked Up, an experimental 
string and bass combo that served as a change of 
pace to the otherwise electric bill. I’m out of my 
element speaking about art, but fans of avant garde 
(?) sort of stuff should check 'em out. The more I 
see Anus The Menace, the more they grow on me. 
Singer Johnny Anus spews out some hate-shit 
about bitter medicine as he clangs away on the 
Fender. My favorite is the song "Your Poison Or 
Mine" with the lyrics - "You can teach me, but don't 

preach me". I'll second that. Sandy Duncan's Eye were hot. Heavy 
sound, as it’s refreshing to see an L.A. band play with some 
animation and enthusiasm. The vocals reminded me of Flipper. Get 
out and see them. Finishing up was L7, who came out storming. 
They only get better. Just the thought of these lovelies singing “Cat 
'0  Nine tails" is enough to whip me into a frenzy. P.A. problems 
attempted to spoil the fun, but the small but enthusiastic crowd was 
content to scream out the lyrics to "Bloodstains", "Shove" etc. 
Hats off to the Whittier bands who organized this good time for a 
good cause, and to the other bands who lent their talents. - Martin 
McMartin

Sun., Feb. 18,1990 
Sandy Duncan’s Eye, L7 
at Tiberios 
Pennywise 
at Second Coming 
The Jesu s  Lizard 
at Coconut Teazser

Johnny Anus, with help from other Whittier cohorts, put on this 
benefit for the Project Angel hospice to help out AIDS patients who 
are in need of healthy food (hence, admission was a donation of 
fresh fruits, vegetables or other good stuff). Starting early in the 
afternoon was a barrage of bands (Anus the Menace, Cactus 
Fossils, Fat and Fucked Up) that I unfortunately missed but giving a
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firm "fuck o ff ' to the rest of my boring homework, I made it down 
in time to catch Sandy Duncan's Eye. I w asn't disappointed, they 
were truly mindbending. Total punk-grunge distortion with a really 
ace guitar player (who I found out later was Motorcycle Boy's 
Francois’ brother). Through the noise generated was a good 
melodic line and just some really good songs to shake yer body to. 
As Cactus Craig kept repeating, "Mighty fine, mighty fine..."

L7 did a good show, not the tightest or most energetic, but a lot of 
fun. The sound system was weak and the mics kept going out, but 
I don't think anyone really cared at that point, it was just an afternoon 
where people got together to have some fun and hang out. It 
probably didn't matter that the mics went out, since most everyone 
there knew the words to the L7 song list, anyway. To those who 
feared the metal edge of L7, their great punk tributes of "Let’s 
Lynch the Landlord” and "Bloodstains” put smiles on everyone 
around. On the way out, I was amazed at the amount of food 
donated as it accumulated into a HUGE pile next to the door. Truly 
inspiring to see this generosity and I hope for a lot more of these 
shows in the future. Thanks, John.

After that show, Blaze, Ron and I walked the mere two blocks to 
Second Coming where there was a free show sponsored by KXLU 
featuring Chemical People. I only caught the opening act, though, 
Oakland’s Pennywise. Hardcore, young and punkish with reggae 
influences (though NOT in the intense speedcore manner of Bad 
Brains) Second Coming is the last place in LA that I’d thought to see 
this type of band. The two just didn't work together; the club itself 
has that jaded, cold, pretentious atmosphere (like the old Scream 
club) with its ancient vaulted ceilings and cavemesque rooms and 
the band had a sort of naive vitality that I see more at all ages places 
like Gilman or Fenders. Pennywise were good at what they did, but 
overcoming something as pervasive as the L.A. over-21 syndrome 
seemed too much for them to handle.

Headed to the Teazser next to catch the Jesus Lizard and timed it 
perfectly again, as the band was due on with about five minutes to 
spare. With ten bands on the bill they were forced into a twenty 
minute set, but their sound was much better than the Shamrock and 
they rocked pretty hard. It’s  a pity that the fans from the Shamrock 
weren’t there to see it (the Dickies were headlining so the usual six 
dollar cover was boosted to fifteen and the Sunday 18-and up policy 
had the place sold out early) but most of the young crowd just 
scratched their heads in confusion before this look of dawning 
came over them like, "Hey, this is cool...!" Too burnt to see the 
Dickies by then, KRK, stf and I departed satiated beings.

Tues., Feb. 20,1990
Four Horsemen, Seizure Salad, L7, Smash H To Pieces
Doghouse (at the Shamrock)

You learn how to keep track of time by what club you're at: 
example - if you’re at English Acid, then it’s Wednesday, if you’re at 
the Doghouse, then it's Tuesday. And it's amazing because this 
works every fucking week! Now that there's no Scream to hang out 
at on Mondays, by the time Tuesday night rolls along I'm ready to 
start a new weekend! And the Doghouse is the place to start. 
Usually a low key kinda evening, this place always packs some 
surprises - usually in the form of guest appearances by bigger acts 
(like tonights L7 appearance), or guest celebrity musicians jamming 
with the bands (like last weeks appearance of Jane 's  Addiction 
bassman Eric jamming with Daisy Chamber). The place is heavily 
rock and roll oriented, so prepare to bang your head. Tonight was 
no different, and I’m picky so I spend a lot of time at the bar or at the 
Pac-Man, which is a good place to be for the Four Horsemen. These 
dudes aren't bad if you like AC/DC, which is about what they do. 
Nice and loud and in your face but...

Seizure Salad on the other hand are speeding grunge rockers, in 
a lot of ways like L7 or some of the Sub Pop type stuff, but a lot 
faster, verging on out and out hardcore. Lots of action as the bands 
rips through their songs without stopping, pumped on by the crowd 
that will keep yelling out for their hits. These guys are definitely the 
hardest rockin' bunch that are currently playing the Hollywood club 
rock circuit. Hardcore/speed metal fans take note. Next up was 
tonights un-announced surprise: L7.1 missed them last weekend, 
so this was a good chance to redeem myself. This band just gets 
tighter and more powerful all the time - you could tell that they easily 
overpower the PA equipment at the Shamrock and really need some 
higher wattage to really come across, nevertheless the set rocked. 
They played some new stuff including the Sub Pop single and 
blasted thru some new arrangements of old songs (a short version 
of" Uncle Bob!?). Halfway thru the set some guy walks up and gives 
the band some money. Big deal, you say? Well, first he gives Donita 
$7. She was really happy and immediately split it up with the band. 
Then he gives Suzie a $50 bill! She was ecstatic, and quickly stuffed 
it away. And next, yes next, he gives Jennifer a crispy $100 bill! I 
guess Jennifer thought it was monopoly money and simply 
attached it to her bass, finishing the set with a expensive flag on her

equipment. Not bad for an hour’s work. Later on me and the 
homeboys watched the same guy fighting with his girlfriend at the 
bar. It was wonderfully pathetic. She was just whining up a storm 
and even the bartender told her to take it outside! What a soap 
opera, we couldn’t tell if the crisis was over the bucks or not. Oh, 
well.

Smash It To Pieces ended up being the drunken clean up crew, a 
bunch of good musicians and competent showmen, but 
unfortunately nottoo original in their brand of generic Hollywood bar 
band rock. I'm sure they'll probably get a major record deal and end 
up being the next Junkyard. - Al

Sat., Feb. 25,1990
Cactus Fossils, Anus The Menace
Phils Bar, Riverside
Bulimia Banquet, Dl, Tender Fury
Iguanas Club, Mexico
This was one long Saturday, let me tell you. Since we were going 

down to Mexico anyway, we decided to stop off in lovely Riverside 
for a slam bam house warming party at Phil and Julies new pad. 
Since Phil is in Cactus Fossils and Anus The Menace, naturally both 
bands played. I think it is really good to see that the spores of 
hardcore are sprouting into a new, and vitally potent crop of 
mushrooms. Post hardcore has certainly taken hold in Seattle, and 
it is certainly bubbling under in Southern California, these two bands 
fit right into that category. Both bands have similar roots in the early 
punk/hardcore scene and don't forget what the energy was all 
about but like all the good post-hardcore out there, they have 
chosen to bypass the easily traveled road to metal (unspeakable) 
and instead have taken to crafting their songs and building strong 
playing relationships with each other. Anus The Menace are the 
darker, more experimental, with the clashing blade guitar sounds of 
early Banshees worked into the intensity and despair of Birthday 
Party. The charismatic front outlaw Johnny Anus, has a way with 
words, hitting the nail on the head for many subjects I can certainly 
relate to ("I wish I were black SO YOU'D HATE ME! I wish I were gay 
SO YOU'D HATE ME!").

Cactus Fossils, on the other hand, choose the more melodic and 
dancable approach, combining a jazzy bass feel withmanically fast 
guitar riffing. Their lyrics are also right on, but perhaps not as 
serious as the Anus ones. Nevertheless, both bands played ripping 
sets in a small room packed with awestruck people totally engulfed 
in the earshattering noise. They were great! Fuck.

Just a quick 88 miles down the freeway and we pulled up to the 
border. If you’ve never been here before, here's some advice, save 
yourself time and headaches by parking on the U.S. side and 
walking in. Not only was the Mexican freeway system designed by 
some pretzel company, but T.J. taxi and bus drivers are the fuckin’ 
rulers of this road anarchy. But the real reason is that it's a breeze 
coming back thru customs and you' re gonna wanna get real fucked 
up on Revolucion Blvd. Soyou'll never find your car anyway. Ok, so 
you walk thru the border, then you’re faced with getting to the club. 
Although the distance is less than a half a mile (if you're a bird), we 
are indeed rats in the pretzel maze - first you have to get under the 
freeway and over the river. This can be easily done by first crossing 
the main freeway at the border by veering to the left upon immediate 
entrance, then going straight until the road curves, thru the ice 
plants to the road that goes under the tunnel, thru the parking lot of 
what looks like a "Spanish style” Orange County mall with contains 
the massive, 1200 capacity Iguana's Club. Now if your directions 
aren't explicit enough for you, get a cab and you're there lickety 
split. Contrary to what you might think, the clientele at Iguana's in 
NOT Mexican. Far from it. The TJ redevelopment has turned 
Revolucion Blvd. (the main strip in TJ with million of bars and discos) 
into a playground for fat American cows to get their weekly milking. 
What you have is an 18 and over drinking age, 4 AM curfew (ha ha), 
prostitution, and this is all gearedforthe 16to 21 +  set! Sounds like 
hell? Let me go on. Iguana's attracts this same group, but since it's 
a “ punk rock club" (yeah, just like the one on the fam ous'' Quincy” 
episode), you get mainly macho, redneck, Slam Diego "hardcore" 
types. This wouldn’t be bad except that they act exactly like those 
"Quincy” punks, bringing back visions of the violent days in L.A. 
with lots of really ugly fights and general violence. It certainly adds 
a nice tension to the venue, however the whole parody leaves you 
with an immense sinking feeling. But goddamn if this isn't a neat

place with multi-level balconies, patios, dark alcoves, day-glo, 
lights, killer PA and a somewhat reasonable bar.

Bulimia Banquet fuckin' cranked to a massive gyrating slam pit full, 
of popping stage divers and chaotic wrong-way slammers. I didn't 
see the whole set, but what I did see was powerful and tight, but like 
I'm really the un-biased one to be doing this review... After a few 
fights and some networking with a lot of people who drove in from 
L.A./Hollywood, the mighty D.I. took the stage. I was pretty blitzed by 
now, what with the earlier party favors and the beer supply so I'm 
not sure why Casey seemed more confusing than usual tonight. I 
wish he’d knock off the "Strong America" shit, cause I for one no 
longer know when to take him seriously or not. (Casey started 
slagging the San Onofre plant "Nuclear Tits" and really tried to 
promote peace in the club by telling the audience repeatedly that 
fighting was uncool and telling the bouncers to can it, but then again, 
he goes right into "I Like Guns" and ironically gets his peace-signed 
T-Shirt ripped right in half. Hmmm -Jo y )

I always thought the band was prime in the Drug Ideology daze, an 
some of their new songs (especially "Chiva") bring back those 
memories. They are one fucking strong, tight dose of O.C. punk, 
and I haven't seen them play this good in awhile. New members and 
all, no prob. Highlight for me was seeing them do "Euthanasia" live, 
something I don’t think they have done in awhile. Killer.

After their set, the building erupts into a massive fight, for what 
reason, I don't know, I know that plenty of blood was spilled and for 
awhile it looked like the show was over. The club, seemingly unfazed 
by the skirmish, simply threw out half the audience and put up 
Tender Fury. If you haven't seen these guys lately, then you better 
be ready for bigger than primetime, commercial rock and roll. I still 
think that Jack is an excellent singer. His dynamic personality and 
charm are just unmatched. With the addition of drummer Hunt Sales 
(from Bowie's Tin Machine etc.) the band has become more 
powerful, but also more traditional. He's a good player, and he 
drives the unit with new vitality - BUT, sorry, I just don't like this stuff.
I just know they are gonna be something like the next Cult, so at least 
I’m glad I've seen them a bunch early on. Shows over.

Well, you're in Mexico and you certainly don't want to go home. 
You go to Revolucion Blvd. It’s an easy walk. When you exit the club 
you turn left walk a block to the overpass, cross the river and go to 
the first major street. Turn right. Proceed straight ahead until you are 
there. It’s  all here for you: sex (and lots of it), music (more teen- 
discos per foot than any place on earth), alcohol (don't pay more 
than a buck a beer) but don't even think of drugs. This is decadent 
Disneyland folks - the state of things. Divein and get swallowed into 
the amoeba of the bumper car fastlane or check it out and bail. 
Johnny Anus, Blaze, Doug and I 
left at about 5 AM. There really w asn't anything else to do. - Al

Tues., Feb. 27,1990 
Public Enemy 
at the Palace

Yeah, yeah, "racist rap". I've heard about all when I mention the 
fact that I like these guys. Admittedly, Public Enemy spend more 
time tugging their shoes out of their mouth’s  than they do actually 
rappin'. I definitely acknowledge their comments and actions. But, 
hey, I like their "music" and as far as I'm concerned, it’s a whole 
new wave of "punk". Al and everyone else might disagree, but I still 
think of them as rebellious as a group can get in their position.

All that shit aside, I was as pleased as disappointed to see very few 
"gang types" attending. The racially mixed crowd was mostly well 
dressed executive types, some fans, mostly geeks. The spiffy 
Palace attracts those types. The full house had to wait till midnight 
before PE decided to grace us. Matter of fact, it was Prof. Griff that 
gave us the opening speech. And do I mean speech. I don't really 
find my fist in the air for about 50% of what PE talks about. Prof. Griff 
is 45% of that 50%. Matter of fact the entire 2 hour set was stop and 
go blabber. I don't think there was more than 2 songs played in a 
row and it’s not like they spoke for 2 or 3 minutes, it was more like 
10 or 20 .1 really don't care to get into the politics of there speeches.
I wish I could go into detail about their set but unfortunately not many 
pleasant memories come to mind. Wish they would have stuck to 
their music instead of their ideas, if I wanna know what they have to 
say, I'll read an interview. - KRK



I’m afraid this feature “ Not A Fucking Scene Report” is turning into exactly what I didn’t  
want it to be; a  demo reviews section. Plus, I w as getting bios from record label executives,  
bands only sending a tape and no other input, or just a couple of xeroxes of reviews. That’s   
all bullshit. I w anted to try to get the actual bands to paint their picture musically and make  
an effort to explain their actions. Most bands w ere too lazy, really disappointed me.  
Everyone w ants something but is only willing to give nothing.

Admittedly, tow ards the end, I started receiving som e cool tapes of really neat bands 
and/or projects. Diverse, too, which is what I w as looking for. I personally enjoy all types 
of music as long as  it’s  good.

Back to the main complaint - this is the last “ Up ‘n cum in"’ till further notice. Sorry. If  
for som e sick reason you feel your stuff never gets heard, hey, send it to me and if I like 
it I’ll review it, if not, I guess I w on’t.

POB 2561, Cypress, CA 90630nobody sent me those fucken maiden cd's

AFFIRMATIVE ACTION... up and coming quality punk rock 
from NY! Almostfunky but actually quite rhythm contorting. 
Quick - to - fast rock punk with lotsa talent and potential. 
They’ve been around with a  couple of dem os and a single 
under their belt. Very worthwhile 9 song dem o that is better 
than a lot of the shit been put out on records!
Jim MacNaughty 2 Lenape Lane, New Paltz, NY 12561

DUCK DUCK GOOSE are another one of those bands that 
isn’t getting the attention they deserve. This unseemingly 3 
piece slips in natural harmony to the majority of these 
electric pop songs. They enthusiastically jump from guitar 
piercing to acoustically folk to fucked up tape loop. Kinda 

. like what you’d expect from Tw intone'cept with more balls 
‘n ideas like all young and fresh bands should have. I got a 
gut feeling DDG might be one of them Soul Asylum/ 
Dinosaur Jr„ college bighits in the future.

dozen reasons why your three dollars should be 
in the mail heading to
Larry M, 11895 Hidden Lake, St. Louis, MO 63138

some one quick! 

is there a doctor 

in the house?

I  t h i n k  I  h a v e  t h e  c h i c k e n  

p o x !  p l e a s e  n o w  q u q c k s

SANITY ASSASSINS fea tu re  ex-White Pigs and 
D ispossessed  b ass  player Keith Grave. The band 
com bines “Sub Pop” rock with 7 0 s  punk and ’60s psych 
feel. They also have a three song single out on Oregon’s 
Tombstone records.
Dagger Tapes POB 18152, East Hartford, CT. 06118

FRIENDS OR FIENDS, a heart viced acoustic, somewhat" 
electric pop duo (?). More like a kick-started acoustic thang 
Nice vocals, a little whiny, but mostly inspiring. Should have 
som e type of new demo by the time you read this 
F.O.F., c/o  Derek, 13801 S. Cedar # 1 , Westminster, CA  
92683



DAS KLOWN, crazy, fucked up punk rock, pretty m uch sticking to  their roots. Playing 
traditional hardcore, th rash . Frontman w ears  a  funny clown nose . Live, they look like they 
would be a  riot. Having played with the Vandals, they seem  to have a  fair sized following. 
This dem o’s quality is actually single material. T hese guys could am ount to som ething.

EVOL, a  local cro ssover outfit, h a s  just re leased  a  fuckin’ great 4 song  dem o. N eckbrace 
speedm etal with lots of dark m etalish hooks and p issed  vocals. This band has  both the 
youthful asp ec ts  of energy and the m ore m ature ta lents a s  well. As far as  cro ssover goes, 
EVOL is currently ranking at the top, having played dozens of good sized gigs and now this 
well recorded tape.
Evol, POB 30, 704 Santa Monica Bl, S an ta Monica, CA 90401

Kinda like a bad  Twilight Zone episode w here yo u ’re 
listening to  hardcore with a  guitar player on speed.T he 
vocalist keeps calmly mumbling som e fucked up shit. 
CARRION DOG aren ’t beating around the bush  a s  m uch as 
they are beating on your head  with this 9  song, highly 
confusing release. A sick c ro ss  betw een anxiety, talent and 
frustration.
Ja so n  Jackson , POB 203, Fairfax, VA 2 2 0 3 0



H a v e  Y o u  S e e n  M e ?
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B I G  B U S T Y  

B E A U T I E S !
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F A I T H  D E A L E R S - L P  o r  c a s s e t t e -  

" B I G  B U S T Y  B E A U T I E S ! "

$ 6  c h e c k  o r  m o n e y  o r d e r  

( m a d e  p a y a b l e  t o  R o n  R i c h t e r )
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F o r  P o s t e r  C h i l d r e n  o r  Y o u r  F o r m  o f  G o v e r n m e n t  -  

M a k e  c h e c k s  p a y a b l e  t o  M i k e  S a f r e e d . *  

♦ P O S T E R  C H I L D R E N - L P  " F l o w e r  P l o w e r "  - $ 6  

♦ Y O U R  F O R M  O F  G O V E R N M E N T - c a s s e t t e -  W e  R u l e  - $ 4

A N I M O S I T Y

" G e t  O f f  M y  B a c k ! "  

5 - s o n g  m i n i - l p

O U T  N O W !

L P  O R  C A S S E T T E

$ 6 . 0 0  P P O  D I R E C T  F R O M
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P . O .  B O X  9 5 4 5  

D E P T . F S S 2  

C O L O .  S P G S .  C O  

8 0 9 3 2  U S A

O V E R S E A S  O R D E R S  P L E A S E  
A D D  $ 2 .  C H E C K S / M . O . ’S  T O  
M O S H  P I T  R E C O R D S .
C O L O R A D O  O R D E R S  A D D  6 . 5 %  
S A L E S  T A X . C A S H  I S  D A N D Y  
B U T  S T A S H  IT . S E N D  S . A . S . E .  
F O R  F U L L  C A T A L O G U E  ( F R E E  
W IT H  O R D E R )



C A L I F O R N I A  S C E N E  R E P O R T S

F R I S C O  U P  L A W R E N C E ’ S  B U T T

by Gary Indiana

Shows, a lotta shows. People say to me, "Indiana dude, how do you 
do it?” Well, exercise, plenty of rest, a balanced diet, a moderate 
amount of beer, and the chance, small though it may be, of meeting 
attractive single females keep me plugging away at those clubs. 
Plus how would you hear about bands like House oi Wheels and the 
Jackson Saints, who played at Nitebreak January 6th. These are 
two of the primo local bands so it was a ripping 
show. You'll probably see a Jacksons interview 
next issue along with their new singer Chuck 
Davis, formerly of the Lawn Vultures. The 7th 
was Papa Wheelie (hey I spelled it right) and 
Goodbye Gemini at the Paradise Lounge. GG 
played on the big stage where they were loud 
and metalish and a bit silly, then Papa was in the 
nice cozy back room where Amy and I sat up 
close and it was just like being a kid at home and 
watching Hullabaloo in my living room, a nice 
nice show. Friday the 12th was Attitude at the 
Chatterbox, the funniest and thrashiest bunch 
of goomers around did indeed rage, then 
Saturday we be at Morty's in North Beach for 
SF Dogs, Gargoyles, and Fourplay, the latter 
being kinda commercial hair rock, the 
Gargoyles the great retro-punkers with the 
great Gar-girls, more next ish, and the SF Dogs 
being the scum de la scum, scum rock kings, 
exuding so much sexx appeal that girls are 
drawn to them like Medflies to Burbank (huh?).
Morty' s, by the way, is the next best thing to the 
Mab, it's just around the corner from what is 
now a Filipino piano bar, it’s brick, and the staff 
is way cool.

Next day was the Big Stupid Football Party I 
organized at Zeitgeist, we all swilled out on the 
patio and watched the 49ers tromp the Rams 
while Gill the BBQ Queen From Hell (catch her 
act Mondays) made her burnt offerings to Joe 
(God) Montana. Later I wobbled down to the 
Chatterbox for Sacrifice Choir, a fun band 
though I can't remember much of them, then up 
to tzzy’s birthday party at Morty’s for more 
Jackson Saints. Wednesday the 17th I was 
blessed with a visit from Al along with Toast (of 
Paper Tulips) and her friend Sarah. I gave them 
Gary’s Guided Beer Tour of the wonderful beer 
mecca, the Toronado on lower Haight, then up 
to the SF Brew Co. which was having its annvy. 
party with free food. While we were there the 
13-member Those Darn Accordions (which 
includes members of Polkacide and other 
celebs) burst in and blew everyone's minds 
with a couple of tunes, seem s they were just 
out cruising the neighborhood with their accordions; ah well that’s 
North Beach for you. Afterwards we checked out the very beat 
Vesuvio's (it's on Jack Kerouac Alley next toCity Lights) and headed 
back to the Haight to catch T oiling Midgets at the IBeam. They were 
supposedly an old SF punkish band but having never seen them in 
their glory days they seemed to me, and Al too, as just slow and 
dirgy and boring.
Next Friday I was gonna check out Sister Double H appiness at the 

IBeam but it was so incredibly packed I went down to the Chatterbox 
for Victim's Family, a Santa Rosa band I always rave about and they 
were mind-boggling great as usual. Saturday Lisa of the Gargoyles 
made lasagna at the psychadelic Mill Valley bungalow where she 
and Tim live. Being pigs were Neil of Stevie Stiletto and Alan Black 
of the SF Dogs, and I, after which we watched Beyond The Valley Of 
The Dolls, and I'm now a big The Carrie Nations fan. Sunday the 
20th was the debut of Engine Joe at the 'box, featuring original 
Short Dogs Grow drummer and crack AFM racer Joe Pethoud. 
Which reminds me that the first race at Sears Point in Sonoma 
County is April 1, then 4/22 and 5/13, I'll be there as a turnworker 
(me race? you crazy?) so come out and say hey.

Tuesday the 23rd was a free show at Slim's with an alleged Top 
Jimmy & the Rhythm Pigs, although I think Jimmy was the only 
original, maybe the drummer. They did OK but it ain’t the Pigs, man. 
Friday was the Pandoras at the IBeam, Shelley was gonna go but 
she flaked big time and missed seeing Paula Pandora take off her 
shirt (she wore a bra!), rub her crotch and sing “Lick It Up". I passed 
up seeing Speedracer for that but they don’t have those great 
lyrics.
Next nite was the big Rock ‘n Bowl birthday party which was the 

coolest, mobs of people came and had a lotta fun watching Buzz in

the System do bad Beatles covers, then Buck Naked and the Bare-
Bottom Boys had everyone cracking up doing stuff like "Bend Over 
Baby and Let Me Drive" and their sure to be a hit "Teenage Pussy 
From Outer Space", Buck wearing this incredible hat with dozens of 
tiny flags, and a toilet plunger on a g-string. And Ted Zeppelin did 
those great 70’s covers. The bands played out on the bowling lanes 
lit with one red spot, it was like being in some small town where 
someone decided to throw this crazy party at the local alley, if the 
Fonz had walked in it would’ve been perfect. What a great place. 
Sunday the 28th was the Slupor Bowl at Zeitgeist, set up just like 

the playoff game except gawd did they murder Denver. Monday's 
Rock in a Hard Place at Nightbreak had Balls ol Steel, our metal 
rock excess band who are quite good, and Engine Joe. Then 
Wednesday was the biggie, No Means No and Steel Pole Bathtub 
at the Kennel Club. Steel Pole got criminally screwed by the 
soundman, what a dick, but NMN had great sound and was 
incredible, they played at high intensity for, what, two hours? I 
bought their tape and as Al said last ish, it is killer and so is their live 
show. The first Friday in February I finally caught Happy World at the 
Chatterbox, they were really good and had a bunch of crazed fans

too. Also up was Shit Howdy, who are getting to be incredible at 
what you might call punk-fusion, playing at blazing speeds despite 
Kenny's flu. His spouse Becca, by the way, for all you folks in L.A. 
who know them, just had a big handsome baby boy so send them
diapers.

Primus played a jampacked Nightbreak the 3rd, doing what's 
becoming known as punk funk to a sweaty house and later breaking 
into a jam session with members of Ted Zeppelin, Limbomaniacs, 
Fungo Mungo, and others. Ministry was at the Warfield the 5th and 
Al called and said they were great down there but I missed 'em coz 

I’m lame. Sid the Dispatcher went with Nancy 
and said it was an apocalyptic show. But 
Wednesday was a free IBeam show with 
Polkacide, who haven't been around lately but 
were excellent, kids you don’t know what fun 
is until you've danced in a polka pit. Heard that 
the opener Dr. Loco & his Rockin' Jalapeno 
Band were real good too. Thursday was the 
Jackson Saints at Nightbreak, another fun­
blasting set, plus the debut of Dano ex- 
Defekt's new band, Suicide Shake. These 
guys got the hair, the looks, the tunes, they’ll 
be big. Hella big. This weekend was the big 
motorcyle show at the Cow Palace. You gotto 
check out all the new bikes, Harley Davidson 
had a great fashion show, andthey also let you 
test drive Harleys! I road seven around the 
course which went up Mt. San Bruno, most 
enjoyable were the big cruisers with stereos. 
Also Sunday the 11th was the mighty 
Mudwimmin at the Covered Wagon, they were 
awesome, these wimmins produce a mind­
throttling sound which is hard to describe, 
disturbing and intriguing and not like nobody 
else. Next was Steel Pole Bathtub, with good 
sound this time, who went off like Tasmanian 
devils. Scary show.

The Gavin Convention came in town and 
shows and parties were everywhere. The 
IBeam packed 'em  in the 15th for 
Maximilion’s Motorcycle Club, Buck Naked, 
and Sister Double Happiness, for 3 bucks! 
What a treat, this was primo entertainment. 
The Chatterbox on Friday had Papa Wheelie 
and Field Trip, my fun meter was peaking' coz 
these are pure US Grade A fun bands. Then 
Saturday was, incredibly, Social Distortion at 
Nightbreak. People were lined up down the 
block to get into this tiny club and I barely 
squeezed in. Mike and Dennis and the boys 
have come light years from when they used to 
play in whiteface, their new tune "Let It Be Me” 
is excellent, and they did play some oldfaves. 
Afterwards Laura and Britla had a raging 
party, and I caught up with the Social boys later 
at Dream and Helen's party. Dan Rancid and 

I were the only ones left drinking at 5AM when we finally gave up. 
An ex-LA band called Dama Thrush opened the show next Friday 

attheChatterboxfor Suicide Shake. I gotto see more of DT next nite 
at Shannon's birthday party on Fulton, this incredible backyard 
blowout, fence-to-fence partiers howling at the moon and the 
neighbors. CameHoe played before I arrived, and I squeezed into 
the tiny back house basement flat to see Dama, who were a lot of 
fun. Finally the cops came and flushed us all out to the street where 
this huge crowd continuedto rage. U sedto be they'd send a paddy 
wagon. Finally Wednesday the 28th of February the crowning show 
at the IBeam, first Suicide Shake then Sextant, an interesting band 
which sounds kinda pop and has a babe of a redhead bass player 
who sang a spiritual tune with such feeling and a marvelous voice 
that I was going, wow. Headlining was the mighty Jackson Saints 
who blew down the walls and had their biggest crowd yet 
headbanging away. What's funny about these guys is that they're 
so good yet so unpretentious and at times almost awkward, I can’t 
imagine them ever as rock stars but they're better than a lot I've 
seen, and people are noticing.
GOSSIP: Lad, ex-drummer of Red Scare, is a motorcycle

B U C K  N A K E D  ( p h o t o  G a r y  I.)





messenger up here, in fact he works with me. Rob Hottzman, ex- 
Saccarine Trust drummer, is a bicycle messenger in SF, an 
honorable profession. Bunch of us ex-LA spooks up here. John 
from Osgood Slaughter and Bourbon Deluxe has moved with wife 
Mandy to New York. If you see them, buy 'em a beer they's nice 
folks.
BfTCHES: Well, here we go again, but for the last time. Once again 
Lawrence (Butthead) Liverdick used Flipside to display his 
ignorance. I shouldn'ttake his idiocy personally but I warnedthe guy 
and I let him go once but now I gotta go yank his ears when I see him 
and see if there's anything between them. So there's a Berlin Wall 
between SF and Berkeley? And SF is the dreaded gloomy 
repressive side? In whose mind? I want to clue Flipside readers that 
Lawrence is a sick old man, and this weird shit he concocts is some 
strange fantasy he's got going. Sure he may come to SF to check 
out some butts like he was doing at the Victoria Theatre and look for 
young boys, poor thing doesn’t see a lot but hey Lawrence, you’ve 
checked Polk Street right? It’s  too bad his weenie friends in Samiam 
have his mentality but they’re youngsters and hopefully a good 
education will help them, but hey if you don't like it here don’t fucking 
play here, nobody I’ve talked to wants to book you anyway. Instead 
of bitching about how people in the next town look funny and don't 
do the same things as you andyour handful of buddies do why don't 
you practice and work harder and try to make people like you? 
Jesus if you listen to twits like Lawrence you'll end up like a neo­
punk redneck like him, or like people back where I'm from who spit 
some tobacco and say "damn, ain't them people in Frisco a buncha 
w eer-does?” One-inch ponytails and all. I think I've seen one since 
I read that and started looking for them. And have you weenies 
driven over here, that is do you have a license yet? Have you 
checked out the parking? Can you figure out why people here (and 
in Berkeley) ride motorcycles? For that matter, been on a freeway 
lately? In a car, dummy? Hope you were stuck in traffic with all the 
others.
So I’m sick of this shit, and all I’ve got to say is that this magazine, 

and this town, ain’t big enough for the two of us, Lawrence, so why 
don'tyou get out and stay out. And your magazine too, unless I get 
an apology I’m gonna start recycling stacks of them when I find 
them. If Tim Yo, big softhearted guy that he is, wants you in 
Maximum, that's his problem, but get outta our mag.
AND NOW A WORD FROM OUR SPONSOR: Congrats to Poison 
Idea for that cool cover story. Thanks to Trash Can School for the 
neatflyers and stuff, we’ll get you up here guys. Thanks to Raji’s, 
and Hollywood Live, and the Teaszer for the hospitality, more next 
ish. Please send love letters and donations to the Gary Indiana 
Medical Fund to PO Box 881343 SF CA 94188. Hi Irene!

G R E A T E R  O . C . H . C .  S c e n e  R e p o r t  b y  

D a n  O ’M a h o n y

Howdy, it’s been none too quiet on this - the South Western front. 
The local labels have been on fire starting with Nemesis who have 
released two live singles; one by 
Haywire entitled "Pain less 
Steel", and the other by No For 
An A nsw er, H ardsfance,
Slapshot and Pushed Aside.
Both the Against the Wall WP 
and the Reason To Believe LP 
should definitely be out by the 
time you read this. New 
Beginning has released a split 
EP in Suburban Voice fanzine 
featuring two songs by Haywire 
and two songs by Left Insane.
This isngle is reportedly 
responsible for boosting the 
‘zines sales in a big way.
Workshed has released Carry 
Nations "Face The Nation" EP. I 
believe that Foundation Records 
still does not exist. Down Side 
records has released  an 
extremely well packaged EP by 
the inspiring young Forced 
Down.

In terms of shows, not that 
much has been happening.
(Ahem...’scuze me, Dan, but 
you mean hardcore, right? -J).
One Step Ahead, Downcast,
Carry Nation and Head First 
played a benefit for the 
homeless in the upstairs room of 
some VFW Hall. It was quite 
unusual and there were reports 
of gang/police friction, I saw none. Bands to play Spanky’s in 
Riverside include. Inside Out, Forced Down, Amenity, Chain Ot 
Strength, Visual Discrimination, Something to Say and Carry 
Nation. Club owners lacked organization and made most of these 
get togethers a headache. Haywire is playing immediately at 
Bogarts with Tad and Nirvana. Sub-punk? Also signs are pointing 
to a farewell show at Hollywood Live for Hard Stance and Pushed 
Aside. Insled and Against the Wall will be doing some scattered

West Coast dates together and Shocking Truth recently hit the local 
party circuit. Yes, Carry Nation, Head First and Chain have been 
getting testy, but it’s none o' your business.

The time has come to discuss the new blood around town. 
Hailingfrom south of Orange County is Forced Down featuring Mike 
from Amenity on guitar, they impress me as being men with a

mission. From right 
here in O.C. come the 
all important 
F arslde, featuring 
Rob Hayworth of 
H ardstance , Josh  
Stanton of Bathrobe, 
Bob of Violence and 
this dude named 
Popeye on vocals. 
One should expect 
them to offer a very 
satisfying blend of 
melody and power 
better than all 
members previous 
efforts. The latest 
thing to spring from 
my bag of tricks is 
the om inous 
Voicebox featuring 
(currently) myself 
and Sterling Wilson 
from No For An
A nsw er, Steve 
Larson of Insted and 
Chuck Treece of 
U nderdog and 
McRad. Behold the 
most awe-inspiring 
blend of creativity,
aggression  and 
sheer good looks

ever to meet with amplified sound. Seriously though, Voicebox will 
be releasing a mini-LP soon entitled "Silence Lies" on Workshed. 
Wish us luck. Also brewing up with an interesting demo is Face 
Value featuring Busterfrom Positive Influence ‘zine on the vox. Not 
much else has caught my attention lately.

Misc. info - Uniform Choice is history, Mark Hayworth is in 
Inside Out and Headfirst rock bottom. Fast Break recently released 
a photo zine that offers a strange distributiog of attention from band 

to band but still a nice effort.
Alas, I have nothing left to say, so 

fly low and avoid the Haywire (just 
kidding Billy, good luck in Jersey!) 
Take care.

H O W  M U C H  A R T  C A N  

Y O U  T A K E

by Shane Williams

Quite a bit actually. The more astute 
amongst you will recognize the 
above lyrics from a song off the first 
SS Decontrol record - but those 
same knowledgeable people will 
also, no doubt, have a wider range of 
taste and knowledge and interest 
than hardcore bands who arrose 
from Minor Threat and returned to 
AC/DC.

This group of words is about two 
publications from Europe; one from 
Sweden called Radium 226.05 
(issue # 2  in this case) and one from 
Switzerland called the Judas Jesus. 
Both are art, both are punk, both are 
worthwhile. I’ll discuss them in the 
order I recieved them. I wrote for a 
review copy of Radium after seeing 
an ad for it in Pandemonium, another 
publication of note and worth but 
one with less connection to the 
music underground, focusing 
instead on the film underground, film 
buffs should check it out (people into

S T E V E  I N S T E D  ( p h o t o  K r k )

h a y w i r e  ( p h o t o  A L )



John Waters, Kenneth Anger, Warhol etc... I'll provide the address/ 
info at the end of this piece along with the info on the main two 
publications being touted.) The editor and publisher of "Pan" isa 
contributor to Radium. What immediately caught my interest is that 
Radium is a record label, the label that puts out Union Carbide 
Productions, who are probably Sweden's best garage punk /  
Stooges-Birdman type band. They also put out Black Snakes, the 
'Jew York City band of Richard Kern, the filmmaker who make 
'Fingered" (L.A. punk rock singers have x-rated fun with Lydia 
.unch, No Wave cause celebre.) and many more.

Upon recieveing Radium # 2  (I'm not sure of the contents or 
format of #1), I was immediately impressed at it's multi-media 
nature. It reminded me of the long defunct mag from the '60s called 
Avant-Garde. Like the Re/Search compendiums it would look great 
on any coffee table... in this case the cover is a laboratory - where 
I'm guessing radium was "discovered". But inside is when it really 
gets good, because paintings, photos and graphics are all 
reproduced for visuals, and prose both classic and current bothfic 
and non-fic and verse are also present. The main music 
connections are provided by a Genesis P. Orridge (Psychic TV, 
Throbbing Gristle) manifesto about transmitting the Burroughsian 
prose cut-up technique into a daily living style of magick. Also R. 
Kern, the filmmaker known for his punk product provides stills of his 
leading ladies from numerous films. His contemporary Nick Zedd 
has a story about various lady wrestlers, and is the subject of 
another contributor, a photographer. Quite possibly some of the 
Scandinavian contributors are linked with the bands on Radium, the 
label. The issue also comes with a limited edition piece of art by Jim 
Thirlwell aka Foetus. The main visual highlights for me are paintings 
by Joe Coleman, part of them is the cover for Apocalypse Culture, 
the book published by Arnold Press (who have a great store in L.A. 
and a way cool catelog.) His paintings could have hung in the Zero 
gallery next to Robert Williams, Spain etc. and not been 
overshadowed. Jack Stevenson, Pan's publisher has two story 
inclusions that are acerbicly frightening. Lydia Lunch and Lung Leg 
both have gut splitting vergiage. One of the Scandinavian written 
pieces, "Barry Picking Stig”is a hilarious, mystifying, gross-out that 
must be similarto American satires of rednecks and/or hillbillies. An 
excerpt from a William Burroughs book is included. All in all. this is 
a great addition to any collection of zines - especially if the collector 
in question is more into Forced Exposure and Re/Search than 2 
page xeroxed skate zines. As many unclassifieds that have passed 
thru Flipsides pages by/for/about "eath rockers”, I feel certain that 
there are lots of readers who could impress all their trendy friends 
and wind up with a magazine they'll treasure even when they grow 
up.

Much the same could be said for The Judas Jesus. I found out 
about it from Falling James, singer for L.A.’s irrepressible Leaving 
Trains. He thought I should contribute to it and I thought he ought 
to... but my inquery led to a review copy and not a solicitation for 
manuscript. The main difference between the two is that "JJ"  is 
much starker - there are no colorful paintings of detailed surreality ...

but there are lots of primitive drawings, graphics and lots of photos. 
And lots more contributors total, with lots more of them being 
known musical figures. All Flipside readers will recognize the two 
photos of Jello Biafra and the "routines" of his printed here that 
quite possibly can be heard on one of his spoken word releases. 
And L.A. readers should recognize the names of Mark Erskine and 
Ethan Port - both of Savage republic (RIP) and numerous other 
musical projects. Most of the contributors, depicted by their own 
prose, verse, drawings, and by a photo or two of them, are not 
American. Members of the Scientists, Vergin Prunes, SPK, Hard- 
Ons, Orange Juice, ALien Sex Fiend, Triffids and lots more are 
present. As well as numerous prose pieces by the editor/publisher 
rolf who also sets out atheme in the introduction... that all of us have 
a Judas and a Jesus nature within us... his explanation for what he 
wants to evoke about human nature by this publication reminds me 
of what Clive Barker said recently about his intentions of dipicting 
the monsters and heros as companions, allies, equals, rather than 
fighting into a  good/evil, good guy/bacVguy, norma/abnormal 
syndrome like his mediocre but popular counterpart, Stephen King.

The Judas Jesus is quite thick, and though it isn’t numbered as

an "issue” , the way Radium is I assum e from what Jam es told me 
that it is a continuing endeavor. If you have any discretionary income 
with which to further our trade deficit, please send away for one or 
both of these, and let them know you read about them in Flipside.

Each is the brainchild of one man, one editor, one publisher. 
Radium is done by Micheal Von Hausswolf, Judas Jesus by Rolf 
Vasellari. You can order Radium 226.05 # 2  by sending an 
international money order for $10.00 to Sodra Allegatan, 413 01 
Goteborg, Sweden. You cna order The Judas Jesus for $15.00 
surface or $25.00 air by cash or bank check (no Post Check please 
- so I assum e that means no IMO or other Postal Money Order) to 
Black Sheep Press, 24 Pressenstrasse 82, CH-8004 Zurich, 
Switzerland

P O S I T I V E  A L T E R N A T I V E  

S C E N E  R E P O R T

Well, howdeedoo, again, it’s time to get the ink a rollin' and dry up 
the ole’ Bic pen of the month. Yes, but before I get the ball of wax 
melting, I want to address a couple of things that grabbed my 
attention in Flipside # 6 3 . First I think Al hit it dead on the nut in his 
commentary, I couldn't agree more, everything in the U.S. comes 
much too easy. Nothing requires energy of any kind, and when 
one's body gets lazy, one’s mind isn't far behind. I think there are 
more pissed people around, but every way of expressing it has been 
used and it w as accepted into mainstream life. Bricks are it indeed, 
boys and girls.

Next I promise a big "pull your head out of your ass" toast to 
Steve Sheaze. Hey Steve, punk is dead, now refuse to be lead. I think 
more attention should be given to the up and coming bands, that 
may be popularly accepted. There are a lot of mainstream bands 
that deserve to be there, that still haven’t forgotten where they come 
from. Look again at Metallica or Bowie's Tin Machine, or Janes 
Addiction, Joe Strummer or even dare I say (gulp) Bruce 
Springsteen. Kings X may not necessarily fit here, but they are 
fresh, talented and very original. And isn't originality the bedrock of 
punk rock? Also a response to Josh Mason who was whining about 
over 21 shows. Josh buddy, I have been going to shows for 8 years 
in L .A. and up until' 86 all ages was great for me. Since then, all ages 
punk shows have been bloodbaths, over priced fiascos. (Tim, 
com’on, if you've been going to shows for eight years you must 
remember all the shit going down at Godzilla's and the Cuckoo's 
Nest, not to mention SIR and Mendiola’s, tho I do agree with you on 
the amount of violence at all ages shows...only now, the HB’ers are 
called ' skinheads.’-J) and the underage whiner knows shit about 
the cost and risk to a promoter. I promoted my first show when I was 
18. Usually it jacks your cost of renting up $500 to $1000 bucks to 
have under 18 in a club. You know the recent trend is due to the 
youngins track record. How many minors do you see doing shows? 
The risk of a lawsuit against a promoter for injury is increased 100% 
by having underage people. You know it is too fucking bad for all the 
whining youngsters. My advice is collect your braincells and get a

grindstone

d e f e c t i v e



false I.D. It works for me, and has worked for me for the past 3 
years, and I still got some time to go. Hang out at some over 21 
shows and see what you’ve been missing. You won't ever go to a 
Fenders blood-bath again.

Ok, enough bellyaching already. Oh, but wait, at the end of the 
‘80s on December 26th at the Celebrity Theater in Anaslime, TSOL 
(original members) - no, not the Who, not the Stones, not Paul 
McCartney, but the original punk rock TSOL and the usual cast of 
supporting suckers lined up to pay $19.50 at the door. TSOL punk 
rock god Jack was more concerned about getting naked with some 
of the female members of the audience than with playing ‘ ‘ all the old 
hits". They played about an hour and the band was only half into it 
anyway. I may be forsaking my punkness but I would have rather 
seen the Stones or the Who play for 3 1/2 hours for 20 bucks - at 
least they didn't have an identity crisis.

Newsflash: Just in from England; If you didn’t catch Al's review

of Culture Shock's 
new album they 
have gone the way 
of the Edsel. They 
played their last gig 
December 26 in 
London at the 
Brixton Academy. 
Alas there is still 
hope for fans of 
Dick Lucas' writing 
and singin', there is 
a new band on the 
W a r m i n s t e r  
horizon, Citizen 
Fish. The members 
are as follows: Dick 
on voice, Jasper on 
bass (both ex- 
Culture Shock), 
Trotsky on drums 
(Ex-Subhumans? - 
ed) and Larry on 
guitar (Warminster 
local). No word on 

recording any time soon. Cheers to Warnimster for being so fertile 
with cool bands over the last 10 years. With the rest of the Wessex 
crew they have had: Subhumans, A-Heads, Culture Shock, 
Rythemites, Hippy Slags, parts of Hawkwind, Smart Pils, Organized 
Chaos (for Sid).

On the local side, a few promising bands have been jamming a 
bit lately. First is F-Defective, a 3 piece all girl thrash outfit from O.C. 
These gals smoke with a heavy rhythm structure (no leads) of 
classic adrenalin pumping serenades. Move over Belinda and the 
Graces, look out Lita Ford, these chicks mean what they play. 
Another band is ASG (All Systems Gone), who have been gigging 
heavy in O.C., most recently at the now defunkt Manhattan Club. 
ASG will be putting out an EP on Ryan Hopeless' (of Dead Letter 
zine) Recalcitrant Records, due March sometime.

If you like gigs in O.C. check out Nirvana Society’s World 
Transformation Headquarters in Fullerton. Yep, that's right, a brand

new place for shows in Fullerton. An industrial building, with a split 
level stage and lottsa dayglo trimming. It is the intent to showcase 1 
or 2 bands a night and keep the atmosphere positive and enjoyable. 
Nirvava Society offers memberships of 22 bucks a year and that 
entitles you to 6 months of 1/2 price on all shows. For more info call 
(714) 680-8750. Another cool place is the Doll Hut, it’s a small 
Roadhouse type bar in Anaheim. It resides on Manchester twixt 
Lincoln and Broadway off the 5 Fwy. They showcase one band a 
night (except) Monday (Blues jam). There is never a cover charge 
and they have cool drink specials Thur-Sat. Around a buck a beer. 
Public Humiliation played Feb. 10 in the small smokey Cathay De 
Grande-type atmosphere. It's 21 and over and ID's are checked at 
the door, kiddies. But they mark your hand with a Magic Marker! 
Does that shed any light on underage problems kiddies? (Read: 
Action speaks louder than whines). Keep an eye out for more 
shows at Murdy Park (in Huntington Beach). Rain, who has 
promoted quite a few shows there this summer is setting another up 
for late Feb J  early March with more to follow. It will be an all ages 
affair.

Now com’n down with me and let's do the demo round up, got 
some choice tunes to reveal and review. Headfirst released their 
vinyl first on Workshed records called "Back In Control". It is a 
heavy rhythm metal oriented guitar sound, with a power punk style 
singer. Sort of an MDC mixed with MOD. It is tight and ferocious with 
good, insightful lyrics, especially “Self Edge” a jab at the straight 
edge clones. I quote "The edge is gone, when you lose your 
choice." Put that in your pipe and smoke it!! Watch for a U.S. tour 
soon. Next we got Rolan Quest's Cuckoo's Nest. Questworks with 
Kalidoscope Radio Network of Hollywood. They have a sound of 
quality guitar work and standard rhythm backing. The singing is 
gruff and flowing like a Mike Muir with an occasional rap type jam. 
Good leads but a lack of powerful backing leaves this sorta high and 
dry. Another tune on this is a heavy funk bass and voice 
arrangement with a metal guitar lead influence. A repetative house 
mix with smokin', I mean smokin' overdub - if these are Rolan's 
originals then he definitely has diverse potential and extreme 
originality. CCS is up with a self produced demo, not just produced 
but mixed, engineered and recorded at their own studio. This is a 
commerical sounding act, with a driving rock and roll beat, talented 
guitar work, killer bass - drum coordination and a good singer who 
does not sing in the highest of octaves with quality backing vocals

D IR G E  "S O U L S T O R M " LP 
H e a v y  h a rd c o re /m e ta l

H E A D S  U P  "R O C K  H A R D  R O C K  LO U D" 12" 
B itchin P u n k /F u n k

P U R P L E  G E E Z U S  7" 
W a y  U n d e r  N YC

L O S T  G E N E R A T IO N  
M eta l H e a v y  P u n k

SIX  F E E T  U N D E R  "S P A G H E T T I FA C E " LP 
F e ro c io u s  S a x  D riven  S k a
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C o c o n u t  T e a s z e r  a c t i o n  - R io t A c t ( a b o v e )  a n d  

M o to r c y c le  B o y  - p h o t o s  b y  Al



that p roduce  a well flowing harm onic so u n d . G ood b an d  but you  
m ay se e  them  in Hit P a ra d er so o n . A s an  a dded  trea t I sav e d  th e  b es t 
fo r last: G rindstone h a v e a  dem o out called "B e A Dirt H ead" or “ Dirt 
L ives". It is a  fre sh  kick a s s  sp e e d  m etal offering. Before y o u  sigh 
and  groan, th e se  guys a re  original to  th e  bone. With virtually raw 
stag e  intensity th e se  guys play from  th e  heart. No frills, no  bullshit, 
no  hairspray . Four very ta len ted  m usic ians, with stro n g  im pecable 
lead guitar w ork an d  a re len telss rhythm  attack. Their d rum m er 
plays hard  th ro u g h  th e  m o s t com plex of c h a n g e s  an d  rolls, h e  ea rn s  
his pay believe m e! The versatile singing is w hat m ak es it stick like 
glue, with a  high vocal ra n g e bu t it is usually grow ling an d  tearing 
with gritted tee th . They have on e  of th e  m o st com plex an d  varied 
s tru c tu re s  I have ever heard , constan tly  changing  b ea t an d  rhythm  
direction tha t w ould m ake Metallica sto p  an d  sta re . Look out all of 
you  stale sp ee d  m etal b an d s, G rindstone is going to  blow y ou  off the 
fa ce  of th e  planet.

Well that abou t d o e s  it fo r m e th is time. I hope by th e  time this is 
being re ad  tha t so m eo n e  h a s  bom bed  th e  British Petroleum  Office 
in Long B each. Oil in A laska sucked , now  th e  oil slick is w ash ing  up 
in our backyard . It's time to  get p issed  off an d  s tart throw ing 
b ricks.....

Onward, Tim Claws
POB 2246, Anaheim, CA 92804 

PS: M andela will rise, a s  th e  flam es of Sow eto.

C L U B S  L I S T I N G

There is ju st no n eed  to  pay th e  red icu lous $ 2 0 +  concert p rices 
w hen th e re 's  so  m any g ood  c lubs in L.A. The c lubs are  firing in LA . 
everynight of the w eek, m o st are not all a g e s  (but w e 've been  
th rough that), b u tm o st all of them  book a g ood  variety of alternative 
m usic, a  little thin on  th e  h a rd co re  side of things, but th e re  are  cool 
p laces to  hangout. The Flipside staff reco m m en d s; Rajis, Al's, 
C oconut T easze r and  th e  S ham rock  fo r y o u r b e s t bet in fine 
entertainm ent. Rajis is of co u rse  th ee  p lace to  b e  in Hollywood on 
a Friday or S aturday  night. W ay cool a tm o sp h ere  an d  not a  big 
decision at the bar: th e re 's  Bud an d  th e re 's  Bud. T here 's  a lso  a  cool 
re staurant, that even h a s  so m e veggie d ishes . The S ham rock  is 
consistently  b es t on  T uesday  night for th e  D oghouse for th e  b e s t in 
grungey Hollywood rock  an d  roll, w eek en d s  aren 't a s  consisten t,

bu t alw ays check  this p lace out. Especially for th o se  special "call for 
listing" nights. Full bar, g reat sound , pool and  v ideos g am e s. The 
C oconut T easze r is on e  fucking unique an d  incredible club. Sunday 
is th ee  day for i narathon  rock. Up to  10 b an d s  cram  th e  s tag e , whilst 
they  give y ou  free  b ee r an d  hot d ogs. They have n o  prob lem s with 
h ard co re  or large b an d s  so  just abou t everyone in th e  world h a s  
played here. A ge limit is 18 so  th a t 's  like alm ost all a g e s  if y ou  know  
w hat I m ean . O therw ise yo u  can  go to  E xposure 54 on  S unday 
night, ea t so m e  pretty good food  fo r free, and  ch eck  out so m e 
usually shitty b an d s. But hey, if th e re 's  nothing else to  do  y ou  can  
go play pool all night and  ea t for so m e  change, and  w ho know s, 
som etim es th e re  is a  d ecen t band . And last bu t not least, is Al's b ar 
- a  virtual hom e aw ay from  hom e som etim es. Jac k  M arquet is no t 
booking h ere  anym ore so  w e 're  no t see ing  stuff like Lisa Suckdog, 
but th e re 's  still so m e  good rock. B est b ee r prices in tow n  an d  the 
b e s t a tm osphere . W ednesday  is exclusively re se rv e d  fo r English 
Acid. This place is located in a  d isco, but don 't let tha t w orry you, 
they  m ake good u se  of the  sp ac e . Multiple b a rs  an d  a good  video 
room , coupled  with usually good  line-ups, som etim es fea turing  
major ac ts, is th e  right ticket. Also on  w eek en d s  you 'd  better w a tch  
th e  2nd  Coming. Often d isguised  a s  a s  an o th er club (for exam ple 
X =A rt), this place h a s  b een  a hit so  fa r th is yea r. If y ou  get bo red  you  
can  go out side and  w atch  the drive-bys, o r sh o p  for the d ru g s of 
your choice at M cArthur Park a few  b locks aw ay. The ten sio n  ad d s  
to  th e  excitem ent. T here 's  lots of o ther p laces  to  go to  (of co u rse), 
bu t they  are not a s  consisten t a s  th ese . If y ou  are really up  for 
excitem ent, the dow ntow n acid h o u se  sc e n e  is in full b lossom . Get 
on  a list and  you'll be a  lifer. But b e  p rep ared  for an  all-nighter, of 
c o u rse  if you  are properly primed, th a t 's  exactly w hat you  will be 
looking for. T hese  are  especially good  after h o u rs  h ang  ou ts. On the 
o ther side of the  coin, the h ard co re  /  straight edge  sc e n e  is also  
so rta  happening . But I'm not so  up on  that. The Country Club is 
alw ays good for the hardcore , m etal thing, and  th e re 's  alw ays so m e 
independan t show  happening  if y o u 're  in the know. The b es t bet for 
u n d erg round  h a rdcore  is to  call Zed R eco rd s  and  say  "Hey dudes, 
w h a t's  happening?" the  num ber for th is inform ation is (213) 498- 
2757. The firendly people there  will gladly direct y ou  to  th e  goings 
on. Also, you  might ask  to  sp ea k  to  th e  local OCHC d u d es  hanging 
out to  find out w here the parties are for tha t w eekend . W hat it boils 
dow n to is kicking in tha t fucking TV set, getting off y o u r a s s , and  
ju st going out into th e  world fo r an  adventure. Go fo r it...

A l’s  B a r, 3 0 6  S . H ew itt, L.A . ( 2 1 3 )  6 2 5 - 9 7 0 3  

B e b o p  R e c o r d s ,  1 8 4 3 3  S h e r m a n  W a y , R e s e d a  

( 8 1 8 )  8 8 1 - 1 6 5 4

B o g a r t s ,  6 2 8 8  P a c if ic  C o a s t  H w y, L o n g  B e a c h  

( 2 1 3 )  5 9 4 - 8 9 7 6

C lu b  L in g e r ie ,  6 5 0 7  S u n s e t  B lvd ., H o lly w o o d  

( 2 1 3 ) 4 6 6 - 8 5 5 7

C o c o n u t  T e a s z e r ,  8 1 1 7  S u n s e t  B lvd., H o lly w o o d  

( 2 1 3 )  6 5 4 - 4 7 7 3

C o u n tr y  C lu b , 1 8 4 1 5  S h e r m a n  W a y , R e s e d a  

( 8 1 8 )  8 8 1 - 5 6 0 1

C ric k e t,  4 6 1 9  M e l r o s e  A v e ., H o lly w o o d  

( 2 1 3 )  6 6 1 - 7 3 2 1

8 1 2 1  C lu b , 8 1 2 1  S u n s e t  B lvd ., H o lly w o o d  

( 2 1 3 )  6 5 4 - 4 7 7 3

E n g lis h  A c id , 7 9 6 9  S a n ta  M o n ic a  B lvd ., H o lly w o o d  

( 2 1 3 )  6 5 4 - 0 2 8 0

G a s lig h t ,  1 6 0 8  N. C o s m o  S t.,  H o llw o o d  

( 2 1 3 )  4 6 6 - 8 1 2 6

H o tte r  S k e l t e r ,  5 6 2 1  S u n s e t  B lvd ., ( 2 1 3 )  4 6 2 - 7 4 4 2

H o lly w o o d  Live, 6 8 4 0  H o lly w o o d  B lvd ., H o lly w o o d

( 2 1 3 ) 4 6 1 - 6 2 2 2

I g u a n a s ,  T ia ju a n a , M e x ic o

( 2 1 3 )  2 3 0 - 8 5 8 5  ( f o r  in fo )

J a b b e r j a w ,  3 7 1 1  W . P ic o  B lvd ., L.A. ( 8 1 8 )  7 8 0 - 6 3 2 2  

M u s ic  M a c h in e ,  1 2 2 2 0  P ic o  B lvd., W e s t  L.A.

( 2 1 3 )  8 2 0 - 5 1 5 0

N a tu r a l  F u d g e ,  5 2 2 4  F o u n ta in  A v e ., H o lly w o o d  

( 2 1 3 )  6 6 9 - 8 0 0 3

R a j is ,  6 1 6 0  H o lly w o o d  B lvd ., ( 2 1 3 )  4 6 9 - 4 5 5 2  

2 n d  C o m in g , 8 5 0  S . B o n n ie  B ra e , L.A. ( 2 1 3 )  3 8 5 - 6 2 4 5  

S h a m r o c k ,  4 6 0 0  H o lly w o o d  B lvd, H o lly w o o d  

( 2 1 3 )  6 6 6 - 5 2 4 0

X P o s e u r  5 4 , 6 6 5 5  S a n ta  M o n ic a  B lvd, H o lly w o o d  

( 8 1 8 )  7 6 2 - 9 0 3 6

Z o m b ie  Z o o , 9 3 0 0  J e f f e r s o n  B lvd., C u lv e r  C ity  

( 7 1 4 )  7 7 2 - 3 9 6 1





c l a s s i f i e d  a d s  $ 2 . 0 0  e v e r y  4 0  w o r d s ! ! ! !

SCRAWNY SCRUFFY TAPE TRADER looking for 
live and  rare Pixies, X, D ead K ennedys, Fugazi, 
H usker Du, R am ones, Circle Jerk s , Cult, Naked 
Raygun, G odfathers an d  m any o thers. Over 250 
audio sh o w s. Your list fo r mine. Phil Howell POB 
40237, Providence Rl 0 2 940-0237

TAPE TRADERS. I go t th o u sa n d s  of record ings 
for trade . Especially into Violent 
Fem m es, G reen On Red, Long R yders,
Dream  Syndicate, Buzzcocks, Dam ned,
PH, etc . S en d  list to: Kent N orrback 
Tangv. 5 ,5 -1 2 6  38  H agersten , S w eden

18 YEAR OLD MALE PUNK looking for 
c o rresp o n d e n ce  with o ther punks. Fave 
bands: D ead K ennedys, old C lash (c.
1977), Minor Threat, Circle Je rk s , the 
Freeze, Social Distortion. Chad New 
College Box 67, 5 700  N. Tamiami Trail, S araso ta , 
FL 34243

WANTED People to  tra d e  live sh o w s with. Audio 
orvideo. I have abou t 100 of each . I’m looking for 
X  SNFU, D oors, Pixies, Ignition, Dl an d  No M eans 
No. I have a  good  variety on  my lists so , check  
them  out! R on M ather POB 232 Trevor Wl 53129

PUNK/WAVE/HC collection fo r sale. Albums, 
4 5 's , rarities. Misfits, DOA, Kraut, D ischarge, 
Black Flag, XTC, Duran, Siouxsie, Germ s, 
Skrew driver, 7 S eco n d s, X B ananaram a, Blitz, 
Patti Smith, S lickees, REM, CH3. Lots m ore! S end  
w a n ts /s tam p  fo r list. Chris S. Box 300145 
M idwest City, OK 73140

IN A MIST OF SATANIC MADNESS, I draw n. I 
draw n in overflowing pot of coffee an d  sorrow . 
Nick Z edd 's  films flick on  an d  off. While Sw ans, 
E insturzende N eubauten, Lydia Lunch and  
Christian Death wail their h ea rts  out. I draw n. I had  
a d ream  the o ther day. S o  beautiful. So  horrible. I 
ta s ted  blood. Bloody k iss. S h are  with m e your 
pain and  your ex istence. I am  so  alone. Julia 167 
Ludlow St. # 2 B , NY NY 10002. Trapped  in the  
Lower E ast side.

WANTED; S u b h u m a n s flyers. Will trad e  flyers 
and tap e s . P lease  write. R obyn 664 Cynthia, S an  
M arcos CA 92069

PLEASE HELP ME: I am  looking fo r Rollins Band 
videos. (Also Black Flag with Henry). If y o u  have 
any or o ther n ea t th ings abou t Rollins write m e 
an d  I will re turn  th e  favor. Lisa D abbs, 444  
Melinda Circle, Union Lake, Ml 48085 . Hello, Mike 
DeLaRee.

HEY ANDY (D ragonlady), in th e  S prings, y ou  
know w ho y ou  are. Did y ou  rip everyone off? I 
never did w rong to  you . S om e slag. - Brian/ 
Denver

AGNOSTIC FRONT, Prong, Alice Donut an d  m ore 
in W rong C onclusion fanzine # 3 .  This C hristm as 
w e had  everything stolen and  # 4  will be 
postp o n ed  until w e have recovered . Our 
apologies to  everyone affected, lots of mail w as 
stolen so  write u s  again. W rong C onclusion # 3  is 
available fo r $ 1 .50  ppd. W rong C onclusion 151 
First Ave., Box A, New York, NY 10003

HEY! P lease  write m e. Your m usic is my m usic: I 
like D ead K ennedys, Social Distortion, Bad 
Religion, D escendan ts , G erm s an d  a  million 
o th ers  (eclectic? M aybe...) S o  write to  th is nice 
Italian guy and  se e  w hat hap p e n s... Massimiliano 
Demata, Via O m odeo 123, 80123  Napoli, Italy

CAMPER VAN BEETHOVEN w anted . Anything 
rare, 1st LP (1 s t p ressing ), live tap e s, po sters . 
Will trad e  or buy. S en d  for ou r list of rare re co rd s  
like: Poison  ld ea "R ec o rd  C ollectors..." (red  vinyl) 
$25, R udim entary Peni "F a rc e"  7” - m ake offer, 
Sex P istols "A narchy" LP p ic/d isc $80. The 
U nderground 1164 E ast Twain Ave. Las V egas 
NV 89109 702-733-7025

GG ALLIN SCRAPEBOOK of clippings of arres t 
and  court hearings. Also m any draw ings and

poetry GG h a s  d one in jail. 4 0  p a g e s  $10 .00  a 
copy. M oney to  benefit GG. S end  c a sh  or m oney 
o rd e rto  Merle Allin 28 Quint Ave. # 5 8 , Allston MA 
02134 ph o n e 1 -617-254-8577

POWER ASSAULT, ripcore from  O range County, 
7 so n g  dem o fo r $2 .50  and  a stam p. Shirts and  
p o s te rs  available. Will trad e  fo r o ther b ands

d em os. Write to  Jeff Larkin 34599 Calle Naranga, 
Capo B each, CA 92624

SINCITY SUPPLIES, coo lest rare stickers. Punk, 
HC, Ska, industrial, th rash , reggae, metal, new  
wave, cult, horror, low p rices. S end  one dollar for 
catalog of stickers, leather and  jewelry to  Sin City 
Supplies 1320 Franklin Ave., L as V egas NV 
89104

RARE VIDEOS Punk, hardcore , th rash , Oi, Ska, 
industrial, new  wave, reggae, cult, metal, horror, 
th o u sa n d s  of v ideos. For list sen d  $1 .00  to  Nick 
POB 610 Old C helsea S tation NY NY 10011 phone 
(212)255-2955

IS PUNK DEAD? W e d on’t accep t it! Two punk 
w om yn travelling th e  U.S., see k  co n tac ts  
anyw here . W e hate racism , sex ism  and  p seu d o  
shit. W e like C rass, Conflict and  know ledge. Write 
to  R oad-C ore-H ard-C ore 121 Federal St. # 2 ,  
Providence Rl 02903

NEW, USED. COLLECTABLE, R ecord  S tore in 
Huntington B each  dealing in '6 0 s  to  '9 0 s  vinyl, 
c a s s e tte s  an d  CD's. Anything from  farty rock 'n  
roll to  h a rdcore . S en d  list of w an ts  to: Vinyl 
Solution 18822 B each  Blvd. # 1 0 3 , Huntington 
B each, CA 92648  or ph o n e (714) 963-1819

HEY LOOKING FOR FRIENDS ANYWHERE, 
everyw here. Especially in San  Diego Ca, 
Berkeley, CA, Atlanta, GA, Nashville, TN, Seattle, 
WA: bu t write from  anyw here . Punk, ska, skin, 
death  rocker, black, white, yellow, male, female, it 
d o e sn 't m atter. I'll an sw er all letters, so  write. 
Keith POB 102 Midland, NC 28107

AUCTION: SSD "T h e K ids...", “ Get It..."; FU's 
"Kill F or..." , "M y A m erica” ; DYS "B ro therhood” ; 
N ecros "C o n q u est..." ; Negative A pproach  "Tied 
D ow n" (orig.); "Flex Your H ead” (violin); Black 
Flag “ D am aged" (orig.); SOA 7"... b ids to: S teve 
Demaret, Z ijpstraat 10, 3201 H olsbeek, Belgium

JEZEBEL - No I'm not d ea d  (yet anyw ay). I’ve 
b ee n  aw ay... traveling like. While gone I lost your 
a d d re ss . Write to  m e at: POB 2756 El Segundo, 
CA 90245  A lexandra

ALL MUSICIANS w ho n ee d  exposure, w hether 
y ou  can  pl?y or not, w he ther your m usic is art, 
no ise or both, p lea se  sen d  tap e  d em o s to  Black 
Plastic R eco rd s  3030 W. 46th  Av. Denver CO 
80211
GG ALLIN "A m ericas Favorite S o n "  video, 2 
h o u rs  of GG m ayhem  available on  VHS only. 
C om es with full color cover with a  poetry insert by 
GG. $20 .00  PPD. A narchy R ecords POB 506, 
Lincoln Park, ME 48146

HEY BANDS, WANNA PLAY OXNARD, 
CALIFORNIA? Numbskull P roductions is now  
booking sh o w s fo r th is sum m er. S end  tape of 
y o u r m usic and  prom o p ac k ag e s to  Numbskull 
P rod, c /o  Eddy 2490 Deerfield Ct., Camarillo CA 
9 3 0 1 0 . H om e (8 0 5 )9 8 7 -2 0 7 6  o r  S c h o o l 
(801)373-5066

17 YEAR OLD idealist/guitarist is looking to  form  a 
band . S om e influences are: S honen  Knife, Tater

Tots, K aren Black, The Velvet U nderground, X 
Ray Spex an d  Sonic Youth. Experience not 
n ec essa ry , m /f okay, a g e s  16-20 . Write to: T. 
S harrock  375  64th  St. # C 4 , Brooklyn NY 11220

SALE/TRADE - H undreds of ra re  an d  not so  rare 
re co rd s . H ardcore, punk, new  w ave, industrial, 
alternative dance/funk , reggae, som eth ing  for

nearly everyone. Every reco rd  is strictly graded , 
m oney back  gu aran tee  if no t satisfied. T rades 
w elcom ed, in terested  in m o st U.S. Punk stuff. 
P lease  inclose 3 IRC's fo r full list to  Keith, 7 
Llantwit Street, Cardiff, CF2 4A J U.K.

BORED COLLEGE STUDENTS s e e k  
co rresp o n d e n ce . Into: Fugazi, No M eans No, 
B auhaus, Misfits, S ub  Poppers, S tones, Zoogz 
Rift, S ara  C hristians P u ssy , Negativeland, Big 
Black, Pixies an d  W ainstead  All Nite. L eech  and  
Dr. Boy POB 1839, St. B onaventure NY 14778. 
Write u s  from  a round  th e  world.

VINYL FOR SALE - rare an d  co lored  7"ers: Misfits, 
Youth Of Today, Gl, M eatm en, S ub Pop / Seattle 
stuff an d  m ore. Write for list. Rick 52  Hickory St., 
M etuchen, NJ 08840. Also willing to  trad e  for 
A m rep/Sub Pop stuff.

LONELY INCARCERATED W/M, 3 1 ,5 ' 11", 1701b, 
s e e k s  h o n es t an d  s incere  c o rre sp o n d e n c e s . Will 
an sw er any an d  all. Jim  Futch, 16543 POB 1989, 
Ely, N evada 89301

WHOLESALE CATALOG AVAILABLE fo r s to re s  
only. Labels include: A narchy, D ischord, 
Alternative Tentacles, Black & Blue, Lookout plus 
m any m ore. W e carry  over 50 labels with m ore 
th an  300  titles in stock . A narchy R eco rd s  POB 
506, Lincoln Park, Ml 48146

AN OFFICIAL GUIDE TO THE 1990 Olympics of 
debauchery , ch icanery  & situadadacrazy  - 
Reedickulust # 1  still available, $4 .00  postpaid, 
over 250  p a g e s  substan tiating  th e  ex istence of 
th e  xerox m achine. From  "P o g o  On Your Fucking 
Face Distro" c/o  Freddy “ The B astard ” POB 
14932, Gainsville, FL 32604 ($1 U.S. /  3 IRC's 
World) Also: G reyhound b u s lines lost a  box of my 
mail last Nov. If y o u ’ve written an d  didn 't get a  
reply, p lease  write m e now  fo r instant 
com m unique. Thanks.

FANZINE HOUND looking for th e  following zines: 
Chemical Im balance 1-2, F actshee t Five 1-15, 
Flipside 1 -26 ,2 8 -3 0 , Forced Exposure 1-6, G reed 
1-3, Ink D isease  1-3, 8, Leading Edge 1-4, 
Lookout 1-29, M.A.S. 1-6, No Idea 1-2, Sold Out 
1-4, Village Noise 1-5, W ajlem ac 1-4, xXx 1 - 1 2 .1 
have h u n d re d s of o ther m ag s and  marry old 
singles and  album s to  trade , o r will buy from  you 
out-right. S end  w ant list/term s to: Sal POB 461, 
G rand Blanc, Ml 48439

BANDS! Get college radio airplay. Booklet 
includes mailing lists fo r over 500 sta tions  a c ro s s  
the US and  Canada, m ore. M ake an  im pact! S end  
$10 to  R o ck p re ss  POB 17604, S an  Diego CA 
92117

FOR THE BEST IN ALTERNATIVE new  w ave get 
"T he New C rea tu res"  EP “ R a m se s  the 
D am ned” , ou t so o n  at a  s to re  n ea r y ou  or write to: 
The New C reatu res POB 110677, Brooklyn NY 
11211-14 .

WHAT IS YOUR MUSICAL TASTE? W e do n ’t care! 
Help u s  s ta rt th e  Outlet, a  chain of p en  pals to  
trad e  tap es, articles, info and  junk. Individualistic 
gu y s and  girls w elcom e. Sm iths to  Sonic Youth to

Bad Brains to  C am per to  M etallicato anything... A 
quick call to  Malcolm in NJ at (201) 246-7 6 9 6  gets  
y ou  on our list. Leave nam e, ad d re s s  and  m usical 
in terest on  m achine (phone #  opt.) S peak  loudly. 
Thank you.

BASSIST, EX-ANASTASIA SCREAMED, VIETDOG 
looking fo r guitars, d rum s, anyone or anything 

into glam  slam  sleeze rock. Inf: J a n e s  
Addiction, D ead Boys, RHCP, Fugazi, 
Dylan, Ice T„ Contact: Michael Lord: 
6 1 7 -9 2 6 -4 9 7 0  or write Death Groove 
POB 2155, C am bridge MA 02238.

DO YOU HATE MRR a s  m uch a s  I do? 
S ee  m y ad  in the last Flipside abou t the 
anti-MRR Club. Do y ou  alm ost hate 
m ore th an  Tim Y ohannon’s  in it for the 
ideology th an  in it fo r th e  m oney (his 

new  brow n lea ther jacket notw ithstanding)? If 
y ou  hate  everyone w ho w orks fo r MRR (not just 
Tim Y.), write m e a half p ag e  or full p ag e  e ssa y  on 
w hy yo u  h ate  MRR, write I hate MRR on the 
envelope y ou  se n d  the  e s sa y  in, and  sen d  it. This 
will form  th e  b as is  of th e  Anti-MRR Club 
new sle tter. (If y ou  w ant m ore info befo re sending  
in y o u r essa y , p lea se  se n d  an SASE). The 
new sle tte r will actually be out around  Flipside 
# 6 6 ,  s o  I ca n  get m ore e ssa y s , an d  will co st 
abou t $2 .00  PPD, fo r th o se  w ho w an ted  that 
inform ation.) B ands: if y ou  w ant your m usic in a 
new sle tter th a t h a te s  MRR, se n d  it. Joining the 
Anti-MRR Club is free, ju st write I Hate MRR on 
your envelope and  write: Paul Mendelowitz, POB 
3326, R edw ood City, CA. 94064

DRUNKS WITH GUNS fourth an d  final single 
available now . Three so n g s  on sev en  inches, the 
"D rug Problem " ep, fo r $5 plus $1 p o s tag e  while 
they  last. BULLETS FOR PUSSY POB 2021, 
T em pe AZ 85280

WANTED LIVE AUDIO/VIDEO for trad e  only, of 
D inosaur Jr., V olcano S uns, M udhoney, Nirvana, 
Big Dipper, Sonic Youth, C hristm as, Buffalo Tom,
11th Day Dream , Galaxie 500, H usker Du, etc. 
P lease  se n d  list to: Jim, 20 Norris Ave., M etuchen 
NJ 08840

SEND ME GG ALLIN SHIT for the upcom ing book! 
T hanks. Terry Snider, 923 Campbell, Walled Lake 
Ml 48088

MEET NEW PEOPLE thru  writing letters! Join 
PunkPals and  receive a  list of potential 
c o rre sp o n d e n ts  by send ing  2 $ .25  s tam p s, your 
nam e, ad d ress , list of b a n d s  an d  a general 
com m ent to: R obert Brown, 2331 Blake St. 
# 2 0 4 , Berkeley CA 94704

SINCERE FIBERS LIVE at Anticlub '8 7  Dog Show, 
Tricyclebox, Blue Trees, M an A gainst N ature, also 
comix, cool stu ff s e n d  fo r free  info- be glad you 
did. G arage U nderground R ecord ings 31921 
C am ino C a p is tra n o  # 9 - 2 7 3 ,  S a n  J u a n  
Capistrano, CA 92675

] PRINCE Black album s - grea t so u n d  quality and 
on  co lored  vinyl. A m ere $ 20  ppd. S en d  to: Mark 
POB 1065, S tan ton  CA 90680

FOR SALE/AUCTION. All re c o rd s  very good 
condition. 7"- C au se  For Alarm (1st p re ss), Gang 
G reen "S o ld  Out" (1st p re ss ), DOA "Priso n e r"  & 
"Positively", Fear "Fuck  X -m as", Devo "D - 
evolution", S to o g e s  " J e s u s  L oves" . 1 ? '-  
S u b h u m a n s  (C anada) "In c o rrec tT h o u g h ts” (1st 
p re ss ), Crucifix "D ehum anization", FU’s  "Kill...", 
Blitz "V oice...", Misfits "L eg a cy "  (w hite-red 
vinyl). Will s e n d  for reasonab ly  low prices. 
C ontact Eddy 2490 Deerfield Ct., Camarillo, CA 
93010. P hone (805) 98 7 -2 0 7 6  or (801)373- 
5066. T hanks.

AUCTION: C ause For Alarm 7" (original), Youth of 
Today - "C an ’t C lose My E yes" 7“ (1st p ress), 
Unity - "You Are One" 7" (black vinyl), Infest 7“, 
A gnostic Front - "Victim In Pain” LP (gate fold), 
Negative A pproach  - “ Tied Dow n" LP (1st p ress), 
HR - "H um an  R ights" LP (test p re ss )  +  m ore.



Write to: Chris Farrall 2 033  N apier Dr., Forrestville 
MD 20747 (p lease include SASE o r stam p .)

AUCTION - 7" A gnostic Front "U nited Blood", 
Aware, B ad Brains, CFA, Chain of S trength  
(green), Crucial Youth, DRI, Fear, G ang G reen 
(green), Gorilla B iscuits (first an d  yellow), Gl, 
Hard S ta n ce  (blue), Immoral Discipline (white), 
Infest and  Irrfest/PHC flexi, Ju d g e  (1st), L ast 
Rights, M eatm en, Minor Threat, Negative 
Approach, NYC Together, NFAA (1st), PHC 
(yellow), P lasm atics (splatter), P roject X, 7 
S eco n d s (blue), SOIA (red), S ide By Side (1st), 
S lapshot (green), U nderdog (blue), U rban W aste, 
Vision (green), W arzone, W ide A w ake (1 s t an d  ltd 
cover), Wind of C hange, W recking Crew (LPs), 
CT Fun com p, FU 's, S traight A head  an d  a lot m ore 
se t sale  and  bids. S en d  SASE fo r list. E nds Ju n e  
1st. Trent, 2113 W ashington  St. 2 nd  Floor, 
Allentown PA 18104

BANDS NEEDED FOR COMP LP. Any b an d s  
in terested  should  sen d  c a s se tte  dem o to  A narchy 
R ecords POB 506 Lincoln Park, Ml 48146

WORLDS GREATEST COMIC STRIP! "G ood 
Clean Fun" a s  advertised  in Spin M agazine. 
C heck out th e  strip  th a t even  Berkeley banned! 
S end  $1 .00  to  Gene M ahoney 2150 Dwight Way, 
Berkeley CA 94704

ENGLISH MALE 23  w a n ts  to  write to  anyone in the 
U S/Canada or anyw here . Into M urphys Law, Dl, 
Fugazi, N aked R aygun. All letters an sw ered . Also 
w a n ts  a  co p y  of P e rso n a lity  C risis  LP 
"C rea tu res” . Dave, 12 Longw orth Rd„ Horwich, 
Bolton, L ancs., England BL6 7BA (I'll exchange or 
pay fo r th a t LP. S o m eo n e m u st have it.)

DON'T BE GAY: O rder th e  J .D .'s  H om ocore Hit 
P arade tap e  today! H ear th e  likes of Bomb, The 
A postles, Mykel B oard an d  Letch Patrol, Fifth 
Column and  Nikki P arasite  sing so n g s  like “ Be A 
Fag” , "T oo S cared  To Be Q ueer", "M ake Call” 
and  "I'm  A Q ueer (B ecau se  He Fuckin' Is)". $5 
plus $1 p o stag e  to; J .D .’s  POB 1110 Adelaide St. 
Stn., Toronto, Ontario, C anada M5C 2K5. No chex 
pleez. Coming real soon : J .D .'s  # 7  featuring 
P eter Berlin interview, H om ocore b an d s, gay 
sk inheads in b o n d ag e an d  m ore!

ANYONE ANYWHERE INTO BAUHAUS, 
B uzzcocks, Lazy Cowgirls, etc ... Or even  if y o u 're  
not, write anyw ays. All letters shall be an sw ered . 
Jim 894 Shearw ood, P erry sb u rg  OH 43551

WANTED/NEEDED: Any unw an ted  MADONNA 
stuff. P oste rs , t-sh irts , m agazines, glossies, 
n ew sp ap er cu t ou ts, anything. Info about 
concerts , fan  club or any points of in terest about 
her. S en d  anything MADONNA to: Chad H eckert, 
322  N orm a PI., Northw ood, OH 43619

I'D RATHER BE RACE MIXING. S en d  letters, 
poem s, art, n u d e  ph o to s  of dad  an d  the 
w eedw hacker o r anything at all to  David 1891 
Valley View, Hollister, CA 95023. G uaran teed  a 
re sp o n se  an d  so m e n ea t poop. PS: Mail is my life. 
PSS: Larry Livermore is SATAN...

WANTED: CURE THINGS - P rogram s: Kiss Me 
'87, H ead '85 , Top '8 4 . 1 2 ' Fiction label: 
Caterpillar, C lose To Me, Primary, mini LP from  
"K iss M e". 7" Glove singles, will pay  top  $$. Todd 
2513 S tuart Ave. # 3 ,  R ichm ond VA. 23220

THE DOCTOR HAS YOUR CURE fo r y o u r rare 
reco rd  blues! W e have a large selec tion  of rare 
reco rds, tap e s, CD's, shirts, p o s te rs , b ad g e s, 
stickers an d  m ore. Everything from  Angelic 
U pstarts  to  Zounds. S en d  $1 .00  or 2 IRCs for 
catelog to: Dr. S trange R ecords , POB 7000-117, 
ALta Loma, CA. 91701

ATTENTION WORLDWIDE FANZINES: P lease, 
sen d  u s  a  free  copy of your zine an d  info about 
subscrip tion  to  participate in th e  1st International 
Fanzine Exposition - M ay/90 - in Brazil. S en d  your 
s tuffto : E dsonV ulcanis -R u a  P adre Dehon, 2022 
- 81500  - C uritib VPR/Brazil

I'LL SEND MY MISFITS doub les (over 30  different 
re c o rd s  available) an d  so m e m ore boots, trad e s  
aga inst v ideos are possib le . D oes anybody have 
a copy of Genetic C ontro l's (tes t p re ss in g ? ) LP? 
J . Goldschmitt, R eeperbahn  63, 2000 H am burg 
36, W est G erm any

I AM ACCEPTING SUBMISSIONS fo r an  Anti-MRR 
tap e . This will be like a  MRR com p., th o se  stupid 
MRR com ps., except it'll be b an d s  th a t hate MRR 
on an  Anti-MRR tap e . T hrash  with lyrics in a  Fuck- 
U ps (SF)/ Suicidal T en d en cies/ L ast R eso rt vein. 
You d o n 't have to  have a  so n g  abou t hating MRR, 
ju st being on th e  tap e  will tell th e  world y ou  hate 
MRR. S en d  tap e s, co n ta c t a d d re s se s , and 
sta tem en t of hatred  of MRR (if desired) to: Paul 
M endelowitz, POB 3326, R edw ood City, CA. 
94064

SUB POP, TOUCH & GO, Dischord, SST, Shimmy 
Disc, Toxic S hock, Boner, Alt. Tent., Taang and 
o ther labels are all available by mail order. LP, 
C ass . CD. S en d  today  fo r free  catalog!! Tarhead, 
POB 108, Lindenwold, NJ 08021

LOOKING FOR SOME TEXAS PUNK? $7 .00  buys 
th e  album, $ 7 .00  b u y s th e  compilation. $12 .00  
b u y s both! S en d  well concea led  c a s t to  One S tar 
W ave, POB 653, Bedford, Fort W orth, TX. 76095

WOULD SOMEONE OUT THERE LIKE to  se n d  m e 
so m e free  tap e s , reco rds, 7 inchers, stickers, 
‘zines, flyers, t-sh irts , books, rec ipes  or anything. 
I'd really apprecia te it. Faves - BR, NR, Fugazi, 
M isfits... Paul S te ffens 33 Je ffe rso n  Ave. Kearny, 
NJ 07032

VIDEO TRADER have GG Allin, Skinny Puppy, 
Misfits, Iggy, B uttholes, Rollins, Gl, Gwar and 
m any marry m ore. Over 200  sh o w s. Also cult 
m ovies etc . Your list g e ts  mine. Merle Allin, 28 
Quint Ave. # 5 8 ,  Allston MA. 02134 ph o n e 617- 
254-8577

TASTE OF LATEX, an  om nisexual 'zine is out now! 
Issue  # 1  h a s  a  n ice helping of intelligent kink for 
everyone. $ 3 .00  from  POB 460122, S an  
F rancisco  CA 9 4 146-0122

MISFITS/SAMHAIN fly e rs , p ic tu re s , 
d iscograph ies, interviews, articles for only $5 .00  
+  $1 .00  p o stag e . P acket # 2  now  available with 
even m ore M isfits/Sam hain flyers, interviews, 
p ictu res etc . $7  +  $1 p o stag e . K.M.POB 867262, 
P lano TX. 7508 6 -7 2 6 2  P h #  (214)517-1230. CAtl 
fo r a  cu rren t list o f reco rd s .

ABSOLUTELY FREE catalog is y o u rs  fo r the 
asking!! 4 5 s/L P s from  th e  likes of th e  Bags, 
W orld of Distortion an d  m any o th e rs  from  B oston 
an d  beyond. S tan ton  Park R ecords, POB 58, 
Newtonville, MA. 02160

SEX FANTASIES WANTED: Two Fuckin Meat 
P ackers, Dr. S  an d  M with P hd on  Raw  M eat and 
H ard Core Sex. W e analyze (figure out) and 
satisfy. W ould y ou  have anal sex  with a  g re ased  
po rcup ine? W ould y ou  go  dow n on  a  rabid dog  in 
hea t?  W e w ant to  know! W ould y ou  ride the horn 
of every m em ber of L ubricated Goat at th e  sam e 
tim e? T h ese  a re  th e  w et d re am s th a t w e get off on 
w hen  w e sh o v e tha t s ide of b ee f into so m e wet 
m ea t locker. If y o u ’re into th is Beef. S en d  us  your 
letters with graphic details and  visual aids 
(photos, v ideos, lingerie, pan ties an d  w hatever 
p lea se s  you). Write: M eat P ack e rs- Dr. S an d  M, 
5-11 University P lace R oom  993, Ny, NY 10003

UK SUBS G reatest Hits LP (live in Paris) ou t now  
on  R eleased  Em otions R ecords. $ 10 .00  to  POB 
132, London W #  8XQ England. Also if y ou  have 
any good  quality S ham  69, A dverts tap e s, p lease  
get in touch . T hanks Vince.

FOR SALE. Out now! AGAIN 3 so n g  EP $3 PPD. 
P lus t-sh irts  and  m ore. S en d  SASE fo r full 
catalog. D onut Crew R ecords . 627  S. O sw ego 
Ct„ Aurora, CO. 80012  USA

M O  V  

T A R G E T S
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‘ B u r n i n g  i n  W a t e r "

" B e s t  L P  o f  t h e  Y e a r  " - J e t  L a g  " B e s t  L P  o f  t h e  Y e a r ” - S u b u r b a n  V o ic e  J f e  

" B e s t  L p  o f  t h e  Y e a r ’ - J e r s e y  b e a t  " B e s t  L P  o f  t h e  Y e a r  "— X X X  y,-

" B e s t  L P  o f  t h e  Y e a r ” -  C o n f l i c t  " B e s t  L P  o f  t h e  Y e a r " -  T o o  F u n  T o o  H u g s  

" B e s t  L P  o f  t h e  Y e a r  " - F o r c e d  E x p o s u r e

S O  G E T  R E A D Y  F O R  T H E  " B R A V E  N O I S E ’  O F  T H E  V O s . : - .

-V.,
M O V I N G  T A R G E T S  R E L E A S E S  A V A IL A B L E  F R O M  T A A N G !  R E C O R D S , ; ,

B U R N I N G  I N  W A T E R  1 4  S O N G  L P / C S  $ 7  %

B R A  V E  N O I S E  1 3  S O  N G  L P / C S  $  7  •

B R A  V E  N O I S E  /  B U R N I N G  I N  W A  T E R  2 7  S O N G  C D  $  1 O r

POSTAGE: USA $1.50 1ST ITEM. 50 EACH ADO’L OVERSEAS AIR(2 WEEKS) $6 1ST. $1 EA AOO'L 
OVERSEAS SEA (8 WEEKS) $2 1ST. $1 EAADD’L CANADA $3 1ST, $1 EA ADD’L 

AUSTRALIA $8 1ST ITEM, $4 EA.ADD'L ITEM

t a a a n g !

R E C O R D S

T A A N G !  R E C O R D S  P . O .  B O X  5 1  A U B U R N D A L E ,  M A  0 2 1 6 6  

P H O N E :  ( 6 1 7 )  9 6 5 - 5 6 7 3  F A X :  ( 6 1 7 )  5 2 7 - 1 6 4 7

S T O R E S  D E A L  D I R E C T - C A L L  U S !



M O R D A M  R E C O R D S

P O  B O X  9 8 8

S A N  F R A N C I S C O ,  C A  9 4 1 0 1

M A I L O R D E R  IN  U .S .
$ 7 .0 0  p o stp a id :

FAITH NO  M O R E -W e C a re  A Lot (th e  o rig inal) L P .C A S S
RHYTHM  P IG S  - R hythm  P ig s  LP
VICTIM S FAMILY - V o ltag e  a n d  V iolets LP
VIVA U M K H O N TO  - B enefit com pila tion  LP
RHYTHM  P IG S  - C h o k e  O n  T h is LP
M A NNEQU IN B E A C H -D on 't L au g h ,Y o u 're  N ext L P .C A S S
VICTIM S FAMILY - T h in g s  I H a te  to  Adm it L P .C A S S

$ 1 0 .0 0  pp:
TH E EX - T o o  M any C o w b o y s  d o u b le  LP 
T -S H IR T S  $ 8 .0 0  pp:
RHYTHM  P IG S , MANNEQUIN BEA CH ,V IC TIM S FAMILY 

‘SE N D  F O R  FR E E  CATALOG*

F u c k  T h a t  W e a k  S h i t

E A T  N O W  ( n e w ) :

0 0 5  S T A R V A T I O N  A R M Y :  E x e c u t i o n  S t y l e

0 0 6  R E V E R B  M O T H E R F U C K E R S :

T h e  1 2  S w i n g i n g  S i g n s  o f  t h e  Z o d i a c

0 0 7  T H E  b i g  T H I N G :  I n  T h e  E l b o w  R o o m

LP, Cassette, and CD. First 700 lps of each on colored vinyl; available by direct sales or mailorder only!

P O  B o x  4 0 0 * 7 5
P h i l a d e l p h i a ,  P A  1 9 1 0 6 , U S A  

C2 1 5 )  7 2 4 - 9 3 6 5  
F V A X :  ( 2 1 5 )  7 2 4 - 9 8 5 8

R A V E  I p  a n d  c a s s e t t e :  7 $  p p d ,  C D :  U $ p p d .
• M  S C A B  C A D I L L A C :  T A G G B D  A N D  N U M B E R E D  lp /c «

• 0 3  M O R E  F I E N D S : Y O  A S P H A L T H E A D  Ip lca  
M l  T R A I N E D  A T T A C K  D O C S : P I Z Z A  e p  

0 0 1  s o l d  o u t  d u d < !

R A V E  C O O L  E A T  I M P O R T S  M A N :
L U L 4 .-F R S A K U N S  b  . .  X K S TH UG S-H  YSTEBY b  . . .  PR ESID EN T F E T C H -T k. B a n a l  

I M  O f b - . .ALIEN BOYS-LAW M ACHINE b -  ■ UGLY FOOD a b b . . .  7S»pA

C a l l  f o r  t o t a l l y  c h e a p  w h o l e s a l e  p r i c e s .
S e n d  S A S E  f o r  f r e e  c a t a l o g ,  t - s h i r t  i n f o  a n d  s t i c k e r s





W H E N  

R E A S O N  

S L E E P S  

D E M O N S  

D A N C E

r e a s o n  t o  b e l i e v e  l p  n e m e s i s  r e c o r d s  1 9 9 0




