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BACK FROM THE DEAD WITH BOXED IN, COLD SWEAT, MIHOEN, ERICA BECK
INTERVIEWS, PANDEMONIUM & CAPITOL PUNSHMENT RETROSPECTIVES!!
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TOP.TEN

MATT AVERAGE mus rasucaan onsin

n. LAST IN LINE - live

2. THINK I CARE / xFILESx - five

u. THE QATH - Japaunese Tour CD

u. XFILESx - NBC Mayhem EP.

s READYTOFIGHT - 2P ‘
~m SAIRAAT MIELET - The Extended Plays LP

< o NIHILISTICS - st LP

o SEALAB 2091 - cantoon
w. DEATHSQUAD - deno
w. ZORN - The Gity’s Collapsing {But"\zot Tonight) LD

JOSH BAKER
. THE TWO TOWERS - Lord of the Rings part Il
1. BOTCH - An Anthology of Dead Ends CD
w. FUTURES - live
w. V/A - Possessed To Skate I IO
. TRAGEDY - Vengeance CD
n. STOCKHOLM SYNDROME - demo
u. JAWBREAKER - Etc... CD (finally!)
w. HATED - everything... someday there#l be dwrogmylu
0. MINOR THREAT - for not reforming
1. BORN DEAD - live

JEB BRANIN
n. THE FARTZ - [njustice: 15 Working Class .SOm/.s CD
. INFEST - No Man's Slave LP
u. THE RED CHORD - Fused Together In Revolving Doors (/‘ﬁ
u. VOETSEK - Zinca Cruris 7"

1. NITROMINDS - Fire and Gasoline CD

w. NEGATIVE STEP - Conquering Punk 10"

u. MUKEKA DI RATO - Acabar Com Voce CD

w. SUBMERGE - In Gold We Crush 7"

8. ORIGIN - Informis Infinitas Inhumanitas CD
n. DEAD FOR A MINUTE - Diégese 10"

n. GRAVITAR - Box Set 9 CDs and 2 12"

1. SPAZZ - The Jeb EP

ROB COONS
w. HENRY FIAT'S OPEN SORE - Idiotia Hyperactiva CD
n2. LUDICRA - Hollow Psalms CD
u. DROP DEAD/TOTALITAR - split CD
w. INFEST - No Man's Slave LP
5. TOTAL FURY - Committed To The Core EP
m. YOUNG WASTENERS - e Got Ways LP
w. BOTCH - A Anthology Of Dead Ends CD
w. CUT THE SHIT - Bored To Death EP
8. GAYRILLA BISCUITS - The Demos EP
n. MANOWAR - Warriors Of The World CD

CHLOE
o DYSTOPIA - live! Holy shit!
u. THIS BIKE IS A PIPE BOMB
. KYLESA - LP

 AMILAWLESS

RUDOLF EVERTS ;
0. JESUS AND THE GOSPELFUCKERS / AGENT ORANGE - split LP
0. E150 / ZANUSSI - split 7!
u. LOVED BY FEW, HATED BY MOST - coimp. 7"
. PANDEMONIUM - 20D discography

 w THE HORROR - live & drinking & demo

& SHANK - Coded Mc'ssm/es in S!ou,zd Bawn Releases LP
o MORSER - live .
. WORLD BURNS TO DEATH - TMS(
. ARTIMUS PYLE - /! .
1 MlSSTREQS BARBARA - live & remrded

ATH ENA KAUTSCH

0. CRUCIAL UNIT - live in Pittsburgh!
. Anything having to do with MUNICIPAL FUCKIN' WASTE

0. Playing with HELLNATION / BRODY'S MILITIA

w. GETTING THIS ISSUE COMPLETED AND OUT

5. BALANCE OF TERROR (RIP)

u HIRAX - live! .

w. STFU / DEADFALL / BORN DEAD - EPS
~ m DROPDEAD / TOTALITAR - spléf LP
. m. SUBMACHINE/STFU/BORN DEAD/DESOLATION
. liwe @ Burnit Raman (fuajunfwav .

. SPITTIN TEE'fH YTegacy of. "

. WAKING P NEXT TO MY LOVER - (szdee}

 n BLOWNTO BITS - Deaaszatwn Across ﬂze Lemd ?"

® DEF CHOICE - 7/ \

. VA - Thrashaholics Anonymous cassette.

w CATHETER/PORCED INSTINCT - spiit ?’"

" EISU/ZANUSSI g

o. HELLNATION - Thrash Wave CD

w8 BRODY'S MILITIA - Violence Solves Some Things 7"
. REAGAN 88 - Hail The New l)awzz ‘

u. LIMPWRIST - P

... GORDON SOLIE MOTHERFUCKBRS— giwerbomb Authems 10"
* . CAUSTIC CHRIST - 7

1. 9 SHOCKS TERROR - (one sided) tour 12"

n. SELF DEFENCE - Shooting Punk Tevror T

s POINT OF FEW. 7"

# BENUMB / PIG DESTROYER - Spfit 8 0D

7. MUNICIPAL WASTE / CRUCIAL UNIT - cplzt 2
& BTA. - He Are The Attack 7"

u» DEADFALL -7 .
n HATE MAIL KILLERZ Wk y Are You Slaadmg Still demo (RIP)

KEN POLLUTION
. HELLNATION - Japan Tour
w. REAL REGGAE / NICE VIEW - live
u. THE SPROUTS - five & demo

~ m FUCK ON THE BEACH / SLIGHT SLAPPERS / IDOL PUNCH - five
w. FLAG OF DEMOCRACY / VOETSEK - live

GRAHAM SLEIGHTHOLME

0. VITAMIN X - Live in Bristol

%2 20 YEARS OF DISCHORD - 3:CD Boat

u JOE COLE - Planet Joe

n V/A - Element Skategore comp 77ers lol ”& 3

s PARADE OF ENEMIES - Live

s MBLVINS - Stoner Witeh CD.......

v, SPITTING TEETH - Legacy of Cruciality 7"
* w FUGAZI - The Argument

0. ORANGE SUNSHINE - Howmo Ercctus

0. JERRYS KIDS - [s This My World

- MAX WARD

o INFEST - new LP

o Any ald INFEST record or demo

w. Bob for releasing new INFEST LP

w. Parents of INFEST for having INFEST members

w. Me for forgetting they ripped me off for §10 in ‘89

w. INFEST for playing twice in Norcal

w. Me for forgetting how they cancelled last minute
a show I took a 10 hour Greyhound bus to go see.

n. Bands that "kinda" sound like INFEST, as in....

n. LACK OF INTEREST - a/l releases

n. LOW THREAT PROFILE - tape

n. CHRISTIAN RENOU - Fragments & Articulations CD
1. SUBTERRANEAN SOURCE - Vivid Circles CD
u. K2 - in the monotonous flowers CD
u. FLESHPRESS / DOT(.} - split EP
. HERMIT - Urban Myth Vs. Common Knowledge CD
w. V/A - Swedish Assault CD
. WOUNDEAD - 22CD-r
u. SICKNESS - /'ve Become the Disease...” CD
1. GUILTY CONNECTOR/BIRCHVILLE CAT MOTEL
- split CDR
w. OUTERMOST - Crazy, Uproarious Daily Life CD-R

& BRODY'S MILITIA - live. wm‘wut Hemy and results

u. PAINT IT BLACK - demo

us. LUDICRA - Hollow Psalms CD
u. THE LOST - Chimera

u. ANDREW WK.

u. NIGEL PEPPERCOCK - /ive
u. BEFORE THE FALL

n. YOU

CHRIS DODGE

w. DISGUST - Undermankind G

w2 HELLNATION - Dynamite Uy Your Ass GD /° Tlnash Wave CD

0. CONGA FURY - D

n. INFEST - No Man's Slave LP

. V/A - Tomorrow Will Be Worse Vol 8 CD

. MELT-BANANA - live @ Troubador, L4 10.25.02
w0 KRIGSHOT - Orebro-Mangel CD

. SANITY'S DAWN / FETUS EATERS - split CD

n. BROKEN BONES - Bonecrusher CD reissue

w. VOETSEK -

DAVID DUER
n. DYSTROPHY - five
w2 B40 - Ballatician €D
8. RAY LUV - Prince in Exile CD
o, INFEST
6. INFECT/DISCARGA - CD
w. ACURSED - LP
w. FREAKS - 77
w. V/A - Siwc Weeks Omnibus Vol. 2 LP
1. FILTH OF MANKIND - CD
n. HIT ME BACK - live

w. SNUFF - new songs

u. EXCLAIM / VIVISICK / STRUCK live
@ THE DUDOOS - CD

. MUNICIPAL WASTE - live and split 7"
# TURTLE ISLAND - CD

2. CRISPY NUTS - LP

JEFF ROBINSON
. SAIRAAT MIELET - The Eutended Plays LP
u2. DEADFALL - £P
n FORCA MACABRA - Caveira da Forca LP.
n. DISCLOSE - Apoca’ pse If Death 12!

5. SEKASORTO - Luonnon Puolesta LP

1. MUNICIPAL WASTE / BAD ACID TRIP - split EP

o. MELISSA'S FILM SHOOT GIGS AT BURNT RAMEN
n. VOETSEK - Tinca Cruris EP -

o, STFU - Miserable Existence EP

1. BORN/DEAD - EP

KEN SANDERSON
0. BALANCE OF TERROR - LP
0. IAYMAKER - ZP
w. TOTALITAR - @/l 7"ers
n. SEEIN’ RED / NOW DENIAL - Split EP
n. WORLD BURNS TO DEATH - LP
0. BUMBKLAAT - 7"
w. V/A - Hysteria LP
. KYLESA/MEMENTO MORI - Split 7
0. INFEST - No Man's Slave LP
0. 20 YEARS OF DISCHORD - 84CD Box
0. MUNICIPAL WASTE / BORN DEAD ICONS - live
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WELCOME!

I..: to the resurrected carcass that is SF+L! Lots of it will look similar to t nts-l
visual reminders that we hope to keep evolving! The official welcome is below. but | wanted to add my voice! - Josh

he first 4, but with some improveme

We're not sure when it started. We are
guessing it was during the 90's....midway through
the decade or so. Maybe it was the fact that there
was no more Ronald Reagan or even George Bush
(or so we thought). Maybe it was because, after
years of hard work, we eradicated the Nazi
skinheads from our scene and became
complacent. However, somewhere along the line
we, the punks, lost focus. Somewhere along the
line, with no real enemies to resist, we decided to
attack ourselves. Somewhere along the line it
became easier to destroy ourselves from within
with petty scenester bullshit and the over-
politicization of punk. Look at the big punk zines
today and you will see what we mean. The zines
that once supported the punks have turned into
punk-hating zines. It takes no more than a glance
through the review sections or letters pages of the
big zines to see this sad course of action. It seems
that it is acceptable to tear each other down,
making fun of the punks instead of supporting
them. What used to be a scene for the misfits and
fuck-ups has become a disgraceful forum for
asinine individuals, bent on becoming celebrities
within the scene, to play "kiss-the-scenester's-ass"
while tearing apart, in print ,the hard work of
punks not in their horseshit "inner circle".

COLUMNS...

» .

N MEMORY OF
gﬁﬁﬁm.C’ HRASH
Jeff Robinson

When we see bullshit, we do something
about it. When we noticed a terrible lack of
domestic and foreign hardcore punk rock
records being made in the early nineties, we
started Six Weeks Records. When we noticed
that it was impossible to find foreign punk
records, or any records, for a decent price..we
started a record distro to bring to shows and
charged $5 for an LP and $2 for a EP. Today it
has risen to a whopping $6 for an LP/CD and $3
for a EP. When no one would book a show for
our bands, we made our own shows and booked
our own tours. So when Chris asked us to take
over the zine we accepted with great
trepidation (after turning him down initially),
but we saw the opportunity to give punk rock
back to the punks, keep something good going,
and out of the hands of aspiring punk rock
dictators. We want this zine to support punk
rock, not turn it to a holier-than-thou subculture
of snobs and pricks trying to lay some deep
political ass-crap on our heads. Fuck you. We
also plan to cover the music that a lot of punks,
tired of the bourgeois punk rock attitude of the
nineties, abandoned punk rock for...death
metal, grindcore, noisecore, electronic noise,

DID 15 YEARS OF SCREAMING MY GUTS QuUT
MICROPHONE FINALLY CATCH UP TO ME?

Three or so years ago I finally hit bottom. I
turned 32 and had reached the breaking
point. I felt like the punk scene was flying
past me and I didn't have the energy or the
will to keep pace. It didn't help that I was
having absolute miserable health problems.
My lower back was destroyed by pain that
kept me lying prone most of the day (sitting
was an impossible task). I was having serious
concerns about a treacherous sore throat
that plagued me everyday for six months...
was it cancer? Did 15 years of screéming my
guts out into a microphone finally catch up to
me? Were these just the first steps in my
eventual demise into a "normal lifestyle,"
leaving my punk rock years to rot in an
already deteriorating memory?

Nope. As usual I just feared the worst and
with a year's hard work I turned my
debilitations back into health. Constant
stretching and physical therapy cured my
back trouble and the throat problems were
finally diagnosed (by doctor #3) as some kind
of tonsillitis and while these physical
dilemmas required hard work and dedication
to relieve, I was still stuck with that sinking
feeling that I had given all I could to the
punk scene and that I was running out of
reasons to stick around. All the bands I loved
were gone, all the people that made the
scene a pleasure to be involved with had

etc. because fucked up kids exist in all genres of
extreme, underground music and they deserve a
place in our scene, whether you like it or not, or
whether or not it’s trendy.

What we present to you here is a zine that
was put together by a group of old friends
working collectively to bring you what we hope
are interesting columns, interviews with some
great bands, and a review section put together
by people who know their history. If you'd like
to contribute interviews, photographs, or
articles to us or just want to drop us a line,
please feel free to get in contact, because we
need the help! This is your zine, too. Letters
are welcome as well, but if you're looking to
start shit, save it for someone else’s. zine
because we don't care and we're not going to be
a part of stroking your ego.

Love,
- Athena & Jeff

PS: Will the person who sent us the mixtape
article please get in contact with us? We lost
your email!

INTO A

moved on or given up. I was tired of playing
in a band. All these bands and people were
replaced by new bands and people. There was
only one course of action left. Embrace what
it was about punk that drew me in the first
time and denounce the bullshit that had me
lose faith. Here's a list of some of that
bullshit and some of the things I had to come
to terms with.

GET OUT OF THE HOUSE:

Simple enough, right? I remember
having a conversation with Ben from DROP
DEAD about doing a show distro years ago.
Both of us agreed that if it wasn't for doing a
gig distro we'd be sitting against the wall or
out in the parking lot getting fucked up,
missing the bands, then going home. So my
first step was to re-invigorate my show
distro, which was in a shambles thanks to
my disinterest in supporting the obscene
rate hikes of the post office that year. I
sucked it up, got hold of my old contacts and
got the ball rolling. I started going to every
show I could, whether it was hardcore or
not. I went to pop punk gigs, metal-core
mosh gigs, SXE gigs, the dreaded occasional
emo gig, and metal gigs at Gilman. Some of
the shows sucked, some were great but
hanging with new people and chatting about
good records made up for the crappy msic.



Oh, and one more thing. I'm not sure how long this little top bar will last under the new SF+L regime... in past
issues | found myself not really making use of it like | thought | would. so | guess we'll see. Any ideas, tell me!

SOMETIMES THE KIDS ARE RIGHT:

Most of us old fucks don't think the kids know a damn
thing but we are wrong. For instance it took a 16-year-old kid
to open my eyes to the fact that hardcore is stupid. Fuck the
rulebook, fuck the political agenda and fuck you. Let's give
hardcore punk music back to the punks and send the
hardcores back to liberal arts college or football scholarships.
I don't want your high and mighty, arse licking rhetoric
clogging up our scene. I don't want your lilly-white scenester
"T moved to SF to review records at MRR and become
popular" celebrity horse crap deciding who we "allow" in the
scene and who we talk shit about behind their backs. Your
veganism, sobriety or education mean absolutely NOTHING in
the real world and means even less to the punks.

THE BEST PUNKS ARE THE LOCAL PUNKS:

I started going to gigs at lesser-known venues and discovered
punk rock nirvana at a place called Burnt Ramen in
Richmond, CA. This is the place that has had more impact on
me than anything. I saw flyers for the place for a long time but
never went until VOETSEK started playing there semi-
regularly. Basically, the place blew me away. This place has no
rules, no scenester ass kissing and supports the local bands
immensely. There isn't any place in the Bay Area where a bill
of 5-6 local bands can pack a venue like here. The
camaraderie is amazing, the punks are drunk and rowdy, the
dancing is always hectic and wild and rarely have I ever seen a
fight there, despite the lack of authority! Fuck authority! The
punks don't need rules and regulations, we can police
ourselves without the help of moron PC fucks and future scene
dictators. Don't misunderstand, you can still be as political as
you want or as apolitical as you want. You'll be accepted just
the same. This is true punk rock in action. I also must mention
all the amazing local bands that have sprouted out of, or have
been nurtured by this environment: BORN/DEAD, BLOWN TO
BITS, DEADFALL, DESOLATION, STFU, BRAINOIL,
DYSTROPHY, VOETSEK, and so many more. This is the place
that gives them the chance to play, unlike places like Gilman
St. or Mission Records where it seems like an impossible task
for new bands to get a show if they're not "in the know." Now
all these bands are unstoppable, check them out, many have
EP's out with more on the way.

There aren't enough props in the world due to John The Baker
and Jay/UGZ for their hard work within our local scene.

DIY-THE MYTH:

DIY has been propped up as the bastion for all punk
correctness, yet bands hardly ever exercise it. Attention

bands: DIY means do-it-yourself. It does not mean let's write some songs, make a demo and
send it to every label with the hope someone will DO IT FOR US. Get it straight. Being
involved in the "DIY community" isn't DIY. The fact still remains you lazy dorks still want a
label to do it for you, you still want a zine to tell you how to live and you want someone else
to set up the shows you play so you can claim to be part of the "community" while never
having to do anything yourself. The point being made here is this: DIY or not DIY, it means
nothing. What matters is the support you give to the scene, the people involved and the
effort you give to make the scene strong and healthy. Which leads me here:

SUPPORT THE DAMN SCENE!

That's right, pay to get into shows, buy records from show distro's or punk mailorders and
cool record stores... and by all means get involved. Every scene everywhere needs more
volunteers, helpers, and coordinators...we don't need more selfish bands, wannabe
celebrities or politicized social causes masked as "punk". We need real help, not holier
than thou scenesterism.... not blacklists and blackballing and definitely not another 25
years of shit talking and backstabbing. Let's affect some real change...not in the world
itself, this ball of piss and water is hopeless..... let's change ourselves. Let's drop the
political bullshit that separates us and turns us against each other. Let's drop the ageism
where old punk bands are outcasted, or worse, instantly accused of trying to cash in on
their past and let's give the young kids a chance to show their stuff as well. Let's drop the
"hardcore rule book" that shackles the scene, causes dissension and tells us the sober kids
can't be friends with the drunk kids, that people with different diets can't get along, that
we can't be friends if we disagree, that the educated punks are superior to the un-educated
punks. This shit has gone on too fucking long and I'm fucking sick of it. If one book needs to
be burned, its this one. And here's a novel idea: go to every show, especially new venues,
and pay to get in!! Support means supporting EVERYBODY, not just your clique of "movers
and shakers". I'm all for giving punk back to us fuckups and misfits and taking it back from
the (sub)urban intellectuals and dictators.

ENDNOTES:

* Gotta take this chance to say hey to: Jake Kelly, David Duer, Max Ward, Mike V, Shawn, and
I can't forget Scarrie Carrie, Lars, Shavon and the rest of the Gilman St. smoking circle. All
of you make me feel like I still have a place here, even if I'm ancient. Man, was that emo.

* Is it just me or do punk bands break up too soon these days? I hear far too often morons say,
"It's good they're breaking up before they suck". What a load of bastard crap. I call it lack of
commitment, or just plain giving up. Have a good time in college, hope you had fun at our
expense. Good riddance.

* Six Weeks is collaborating with Jay/Urban Guerilla Zine to help document some of the local
bands here in the Bay Area on an upcoming LP/CD. Keep an eye out for that really soon. In
the meantime, get the EP's by STFU, Deadfall, Born/Dead & Blown To Bits.

* While I'm at it...fuck Pushead art. I'll wipe my ass with that crap. Let's give the new kids a
chance to show their art. You bands/labels looking for 80's cred are a disgrace.

* Sorry Suren, crossover rules and hardcore is the new Killed By Death money machine.
Lame ass hardcore killed real punk anyway.

* To reiterate: punk rules, hardcore is lame.

* This column is dedicated to my buddy Alex from the HATEMAIL KILLERZ who is in bad
shape after agterrible skating accident. Word is he's doing better. You rule kid!!

FOR THOSE OF YOU WHO HAVEN'T FIGURED 1T OUT BY NOW, THERE HAVE

CHRIS DODGE |,

BEEN A FEW BIG CHANGES OVER HERE IN SHORT FAST + LOUD LAND.

Most of you are aware that my record label, Slap A
Ham, met its demise recently. Likewise, SF+L was
destined for that great shredder in the sky. ... but the
loving and ever-so-capable hands of the dynamic duo
known as Athena Kautsch and Jeff Robinson have
rescued this mag from the icy clutches of the Grim
Reaper. I had asked them several times to consider
taking over the reigns as I trusted them whole-
heartedly to keep this mag focused, consistent, and

i _ " most important of all, honest. I wasn't so much

concerned for the mag itself, but more so with the
readership who deluged me with a tsunami of mail
when I announced SF+L was headed down the drain.
Among the many well-wishers, much of the mail was
comprised of people literally begging me to keep the
zine alive. I had no interest in continuing, so we're all
fortunate that Athena & Jeff graciously agreed to take
the helm. Not like they need any introduction, you all
know who these two veterans are -- their admirable
track records speak for themselves -- from their



COLUMNS

It's tempting to
as Chris was...

use this space to indulge myself with a running commentary. particularly since I've been in the same
this magazine takes quite awhile to produce, to'say the least. I'll spare you all and write a column instea

li?tl

previous zine "Six Weeks", to their long-standing
label and distro also called Six Weeks, to their
bands - neither of which is called Six Weeks
thankfully, but rather Capitalist Casualties, The
Dread, and Voetsek - to their undying, lifelong
dedication to this big, stupid, bizarre, and fun
musical family we call "the scene". That's my
long-winded way of saying the baton has officially
been passed, so please join me in congratulating
the Kautsch-Robinson team as they skyrocket to
the top of the masthead.
Salutations aside, it's time for The Rant....
Throughout this past year, there is a huge
irony I've become aware of in my life. For five
out of the 13 years Slap A Ham was in existence,
it was my full time job. While working at home
was a great experience, my own work ethic kept
me hostage most of the time. I worked longer
hours and had more tedious tasks than at any
desk job I'd previously held. It was not
uncommon for me to work 12 hour days, 6 days a
week. Despite the lengthy amount of time
invested daily, with such a small scale business
my income left much to be desired. Long hours,
low-to-no pay... sounds like a losing proposition
from the start, but I was convinced I was doing it
for the right reasons, so I trudged forward
convinced if I continued doing what I loved to do,
the pendulum would eventually swing in my favor.
With such a low income, life had its
difficulties. I just barely squeaked by most of the
time with enough money to pay my expenses and
outstanding bills each month and then it would
start all over again. That was OK for a while, but
once I lived the bohemian lifestyle well into my
30s, it started to get old. I didn't have extra
money to give to touring bands, or to advance to
most bands who wanted to record, or to pay my
manufacturers in a timely manner, or to pay taxes
at all.... let alone be able to afford to do most of
the things I just wanted to do for myself. I
started feeling guilty that I was always telling
people I didn't have money; after a while it
probably sounded like I was making excuses. The
problem was the label was at that point where it
needed full-time attention because there was
such an overwhelming amount of work to do, but
paying someone else to do the work while I was
at a "real" job elsewhere wasn't a realistic option
either. It wasn't that big of a label, but it was big
enough to demand even more of a time
commitment if it was going to continue.
Strangely, I was doing what one would
imagine is the ultimate creative job, but in recent
years I had been feeling less creative than ever. I
spent so much time answering email questions
and filling orders and sending catalogs and
running to & from the post office and updating
the website and dealing with logistics of new
releases and taking care of bills... whew... that
with all of this "flexible time" working for myself,
I didn't allot time to do the things that really

made me happy. I was bogged down in a daily
routine of tasks and tedium that absorbed most
of the freedom I was allegedly being afforded by
working for myself. This routine didn't allow me
time to play music as much as I wanted. Or read
a good book. Or travel somewhere other than the
local post office. Or even write a column for my
own zine! If you dig out SF+L issues #6 through
#8, you'll notice there's no column from me. It

- wasn't for a lack of subject matter to rant about,

believe me. [ was so tapped out with the details
of organizing this zine - editing content, planning
deadlines, arranging contributions, ads,
preliminary layout, printing, distribution - the last
thing I had time for was the part that I enjoyed
most: actually contributing to it! There is
something seriously wrong with that and I didn't
realize it until [ was already in the thick of it.

I always felt one step behind... financially,
socially, creatively. I noticed myself becoming
more & more reclusive. The majority of my social
interaction seemed limited to the regular
customers I would see at the post office on my
daily runs, my job-seeking spouse who was always
home (and who I would get frequently annoyed
with when she would suggest any activity that
distracted me from sitting in my underwear all
afternoon and answering mailorder), my two cats
who spent most of the time sleeping, and my
ever-silent fire-bellied newt.

I was living to work rather than working to
live. The only way to regain my ability to live was
to dismantle the projects that I lovingly nurtured
from birth... the same ones which were now
draining the very life's blood from me. But the
only way [ was able to accept this realization was
to be bluntly slapped in the face with it, and that
much-needed blow came in a financial form. My
love for the music was greater than any common
sense [ grasped for making wise financial
decisions, and in the end I was faced with the
grim realization that I either needed to stop now
or face certain bankruptcy. Overwhelming debt,
overwhelming work, and very little personal
satisfaction... that's the "Cliff's Notes" version of
how and why Slap A Ham & Short, Fast + Loud
were given cement boots.

The funny thing is if I buy a magazine or a
record or a hot dog, I don't sit around and obsess
all day about how great the person is who made
this for me. So, as one who produces magazines
and records (but not hot dogs, sorry) why have I
held such a long-standing, overly intense
dedication to what I'm doing and those who
consume it? Maybe I can chalk it up to an
unhealthy, several-decades-long dose of self-
imposed sacrifice and mini martyrdom... you
know, the mandatory requirement to enroll in
Punk Rock 101? There's nothing wrong with
caring about such things, but it took me a bit too
long to realize that there is definitely something
wrong with feeling too obligated, too charitable,

too dedicated. When the price you pay is your
own quality of life, your own sanity, or your own
dignity, then obviously you are sacrificing way too
much. Be selfless, but not to the point of self-
destruction. If you're worried about what other
people will think, then you're doing it for all the
wrong reasons. When what you are doing
becomes an obligation rather than something
that brings you satisfaction, then it's time to
change the course of what you're doing.

I've always prided myself on doing what I
want in spite of what anyone else thinks. I play the
music I like, I put out the music I like, I write what
I like, I live my life the way I like & I really don't
care if anyone else approves or disapproves. So, it
was a bit of a shock to realize that towards the end
['wasn't really doing what made me happy with the
label & the mag. I enjoyed it, of course, but I was
doing much of it out of a feeling of obligation
rather than one of true personal fulfillment. And
that is the true meaning of "sell out".

[ have always thought, contrary to most punk
rhetoric, that the phrase "selling out", which
every punk is conditioned to fear and dread in a
Pavlovian manner, does not mean making lots of
money, or garnering lots of fame. Doing what
other people want you to do instead of doing
what's right for you: THAT is selling out in every
sense of the phrase, and that is the real danger
that nobody addresses. Someone buying a can of
Coca-Cola or a CD on Warner Brothers doesn't
endanger one goddamn person, no matter how
badly your unbathed brethren want you to
believe that. But the psychological breakdown
that you impose on yourself by catering to the
ridiculous rules and requests of others is a true
and very tangible threat.

"Do it for the kids"? Screw that! If "the kids"
want it so badly, then they can do it themselves,
just like you and I do. Besides the D.LY. ethic, we
need to implement the D.L.EY. ethic: "Do It For
Yourself'. And by saying "For Yourself', I'm not
implying that selfishness should reign, but rather
self-control. If you aren't satisfied, what's the
point of doing it at all? To satisfy some snot-
nosed, quasi-crusty you've never met who makes
outlandish pseudo-Anarchist demands on you...
the same stinky little bastard who will have
"moved on" and won't even be involved in the
scene next month anyway? Right.

In many interviews I answered over the years,
I was often asked about how I kept the label &
zine running for so long, and my frequent reply
was, "I've always done it because it's what I enjoy.
Once it becomes an obligation rather than a
creative outlet, then I'll know it's time to quit."
It took me the last year to figure out I had finally
reached that point. Now that I'm "moving on" in
my own way, I feel so much better because I
know I've been fair with others, and finally, now
I'm being fair with myself.



Athena said she thought the stuff | wrote up here was ‘hilarious’ so, despite having a

(which is coming up...) to curb my literary urges. I've been encouraged to keep up the good work. so to speak... as it were.

DESTROY CHICE.

How do you start something like this? It's like
standing on a stage in front of hundreds of
people, trying to impress them with your
wittiness and verve. But do [ need to impress
you? Fuck no. Let me start over.

Hi. My name is Chloe. I'm sixteen years old
and I live in San Francisco. Why am I writing this
column? Because I was asked to. Why was I
asked to? I have no fucking clue. I suppose it's to
gain a woman's, as well as a teenager's,
perspective on the "scene" (ugh...). But I really
don't want this to be "Chloe's column about
being a 16-year-old girl". Because what does that
accomplish except further segregating me from
everyone not belonging to that narrow subgenre?
Yes, probably a large amount of what I write will
involve those aspects of me, but that is simply
because my involvement in this kind of shit
brings those characteristics into sharp contrast,
what with my usual company of older men (that
sounds kind of sketchy, doesn't it?). Everyone
knows that they are the dominant demographic
you see in hardcore.

It's kind of sad, yes, but what is there to do
except involve yourself? I get so stoked
whenever I meet other girls or other kids my age
that are into this shit. Then I know that when
all my 30-year-old friends are 50 and I'm 36,
there will still be kids around to keep this shit
going, you know? The point is, I don't think
being divisionist about my age and sex is going
to get us anywhere, but it probably will come up
a lot here. So fucking deal with it, punk!

s (] COLUMNS

I REALLY DON'T WANT THIS TO BE "CHLOE'S COLUMN ABOUT
BEING A 16-YEAR-OLD GIRL". BECAUSE WHAT DOES THAT
ACCOMPLISH EXCEPT FURTHER SEGREGATING ME?

I always loved reading Short Fast + Loud!
because it had its shit together as much as MRR,
but it was more specifically about the kind of
music that I'm into, so I knew that when I got a
new issue I'd end up reading it cover to cover. I
was so bummed when I found out that Chris was
giving it up, and so stoked when I found out that
Athena and Jeff were going to keep it going. But
when [ found out that I was going to be writing
for it, I was a little hesitant. How could I live up
to the standards that everyone else before me had
set? Then I realized that I didn't need to worry
about that. So for my first column, I'm going to
write a little bit about my first hardcore show
EVER. This really dates me, but after pulling out
my old calendars I found the exact date: April 27,
2001. I told you, I'm a young 'un. This was at SF
State. I had never been to a show there before
(actually, come to think of it, I don't think I've
been to one since)... I had been going to shows of
my friends' bands at the JCC (don't ask) and
Gilman for about a half a year before that, but
this was different. It was kind of scary being not
only the youngest person there, but also one of
the only girls, not to mention not knowing anyone
except for the friend that [ had come with. We got
there early because we didn't want to miss the
bands, and ended up sitting outside for at least
two hours. Come on, do shows really ever start on
time?

Finally the show got underway. Some generic
tough guy straightedge bands played whose
names I don't remember (ok, I'm a horrible
person, but my memory is awful), then What
Happens Next? came on. They were the band I
had come to see. A friend of mine had
recommended them to me and, not having heard
them before, I had bought one of their records a
month or two before the show. I was floored.

Compared to the bouncy pop punk I had
been listening to, this was like a fucking five-ton
semi truck driving across my head at a hundred
miles per hour.

And I loved it. &

So I listened to that record and I searched
The List every week in hopes that I would finally
get to see this band live. I hoped that live they
would convey just as much energy as they did on
record. I wasn't disappointed. I had never seen
anything like it before. Kids fucking jumping in
the air, going insane, yelling and running around
in circles... I loved every minute of my confused
excitement. Before then, music for me was
something that you listen to in your bedroom
while you do homework, or go see your friends
play in garages and parks while they make fools
of themselves. Not that that wasn't rad, but this
was just... so much more. I couldn't believe it. It
made me so happy to see all these other kids

getting into the music so much, releasing their
energy in such a positive way (not to get all posi
on you or anything). It warmed my little heart.
That is, until I got kicked in the face.

I guess some fuckface was kickboxing in the
pit and the next thing I knew I was dizzy and my
glasses were no longer sitting on top of my nose. I
felt the side of my face stinging and I realized I
was probably bleeding. My reflection in the
bathroom mirror confirmed my suspicions: I had
two one-inch cuts on the right side of my face, just
under my eye. They bled a little, but I wasn't really
worried. It was my glasses that were the worst.
They had been bent out of shape by the kick (or
punch, or whatever happened) and now sat
crooked on my head, slanting sideways across my
face. I tried to bend them back as best as I could
and went back to watch the show. Vitamin X
played last. I couldn't really concentrate on them
because my head kind of hurt, but I still thought
they were pretty rad. Little was I to know that they
would play in my garage almost exactly a year
later... But that's a story for another time (don't I
sound like your grandmother?). The show was
over, my friend's dad picked us up, and I came
home. My mom was horrified at my minor injuries,
which of course made me love them even more. I
wore them and the bruises that followed like
battle scars. Silly, yes, but I thought I was pretty
fucking cool.

And that's the story of my first hardcore show.

Love,
- Chloe

A,

Tell me about your first show:
chloe@newdisorder.com

ENDNOTES
(do I get to do these? they're so rad.)

* ] know it's not short, and not always fast or loud,
but the Hedwig and the Angry Inch soundtrack
totally rules. If you haven't seen it, you are in
grave danger of becoming a nerd (not the good
kind) unless you see it RIGHT THIS MINUTE.

* Listen to me fuck shit up on maximum rocknroll
radio: http://www.byofl.org/maximum/radio. A
new show every week and you can hear it
whenever you want! How exciting!

* This month I listened to a lot of: HIS HERO IS
GONE, MINOR THREAT, LIFE'S HALT, GUNS
AND ROSES, DYSTOPIA, and BECK. Fuck yeah!!

* Everyone needs to start saying "brude". It's like
"bro" and "dude" in one word and it's so totally
rad! You can credit the kids from HIT ME BACK
for this one... I'm just the messenger.



COLUMNS

X
S
S
-
=
A
|
D
=
=
-
4]
&
s
=
=
~

,ﬁere was a point when | used to read nothing but the reviews and ads in MRR, and ma*be the collectors columnsJ
b

ut now., in this magazine. | feel like the columns are one of the best things we have to o

er. Maybe that's because

Wow , SF + L is back and Jeff and Athena seem to have
their shit together. Unlike me. Great to see that although
Dodge has sold out and quit the scene for a life in an XTC
cover band, there's dedicated enough people to carry on
what great stuff he started.

Right. Let's get right down to business and on with
some serious scene issues. First and obviously of most
serious importance,

WHAT HAPPENED TO THE SXE SCENE?

Seriously it's pretty much nowhere here in the UK and as
far as I'm aware dead most the world over apart from
those scenes like “goodlife’ in Belgium which to be
honest is just metallers in disguise (oops) and I suppose
Salt Lake City is still raging. Unless they admitted their
true sexuality and stopped being twats. It (the edge) was
huge in the early-90's. where are they now? I want
XhardlineX back as well. They were a sorry bunch of
fucks. Still they were easy to laugh at and if VANGUARD
magazine wasn't the funniest thing I ever read. I can
guarantee that none of those morons are still “true til
death’. Ironically and rather amusingly my friend Matt,
sold his Hardline 7"s (y'’know RAID, VEGAN REICH etc)
at a gig for money to so he could get drunk! Ha ha.

Next up, now I know there's going to be a lot of
LABEL types reading this zine so please answer me a
question which really does baffle me.

WHY DON'T LABELS PRINT THE RECORD
SPEED ON THEIR RELEASES ANYMORE?

Are 33 and 45rpm the new hardcore? (remember kids
there's a boycott on!) I've been guilty of this on our
label’s releases (I know) but it frustrates the hell out of
me. I have a fair few singles and LP's. I do not remember
all their speeds! And as for the people who do records
with 33rpm one side and 45rpm the other. If there is a
hell... speaking of record speeds (yes, I need a life)

WHAT CONSTITUTES A 12" THESE DAYS?

I have two DWARVES LP's (‘Thank Heaven..and Blood,
Guts..) which are both probably over in 13 minutes each,
and what is a mini-LP? We need some rules, damnit. Don't
start me on the madness that is the 5" record either.

DIY SUPERSTARS.

There's the occasional fool that wanders into "the scene"
and acts like they own the place. (Usually in bands I
find) Face it, why have an ego in a scene where you'll be
sleeping on the promoter's floor and if you're really lucky,
not losing money on your tour. In "real" music industry

v

terms which these egotistic fools are obviously
thinking in. You/we/the scene is not even a blip on the
industry radar. And "they" have a fucking big radar.
Qh yeah and you'll probably never get a stalker or
(sadly) assassinated. Still if you need to feel better
than me/us. ....great, you go for it.

BACK TO BARCODES (SEE ABOVE)

Does anyone actually care anymore? I mean I bought
a CHARLES BRONSON LP (or was it a 12") in the Dr.
Strange shop years ago (nicest people!) and it had a
barcode on it! Should we hunt and kill both parties?
Feed them to the lions, Emo Kids First.

EXPENSIVE BOOTLEGS.

Don't get this one. They're more expensive than a
regular release would normally be. However there's
no recording costs, might be straight from vinyl even
or worse from a live recording. No art to think about
and get printed up either, if possible, bypassed
cheaply with some terrible computer art. No liner
notes, or inserts. And still we buy them. Seriously, if
you're going to boot something, at least put some
effort in, you'll make a killing regardless you
skinflints. Oh yeah and whilst I'm on:

RECORD TRADERS.

I'm a record trader although not too serious, but every
now and then I'll get some arse who's got something I
want and before I know it they want my st 4 Dischord
T's (yeah, I wish) for their 3rd press of the Damaged
LP with different barcode (them things again) you
have to use some Dungeons and Dragons style
"grading system" and it takes weeks to arrange "the
drop.” Like please, will these people get a grip, I can
hardly be bothered trading anymore for fear of
meeting more of these idiots, I usually just trade with
people I know.

HEADS UP?

Jeb recently said in an email to me "thanks for the
heads up." I have no idea what it means/meant and
was too scared to ask him. Help! You crazy Americans.

If you made it this far, you're a nerd. If you have
different takes on my observations, email me:
body_bagl3@hotmail.com

or (like this is going to happen):

Box 13, 82 Colston St. Bristol. BS1 5BB, UK

CHIPS NOT FRIES.

THE MAKINGS OF A SCENE WAR...

Seems stupid to be talking about a "scene" war when real armed conflicts are
breaking out all over the world, but hey, I'm a stupid dude, and you're probably
dumb enough to be reading this instead of the NY Times... so here we go...

For the past year in the Bay Area, I've watched (and taken part in as
well) a rise in tension among people who either play in bands, put on shows,
do zines or something related to punk rock music. I don't remember it really
being like this in the mid-90s (I pick this era since this is when I happened to
be playing a lot of shows, and learning how to take part more), but I might
have been blind to it. But before I jump in, let me give you the context of my
involvement, and thus, some insight into my perspective on the issue. Of
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| can relate to the columnists a lot better than | can to MKkel Board or Adrienne Droogas...
sense ‘cause these are all my peers. Having said that, | do

course I can only talk about the scene I'm
involved in (Bay Area), but maybe you can apply
it to things happening in your scene.

I started by just playing in bands....people
would ask my band to do a show, we would do it,
or sometimes we wouldn't be able to. Labels
would ask my band to put out a record,
sometimes we could, and sometimes we couldn't.
So my initial involvement was just being a piece
on the chess board of the scene....we would
open shows and through it, we met a lot of
people, and our horizons were broadened. So the
next time a band was coming through, they
would write to us and ask us to do a show... and
we started learning how to do that (who to call,
where to do it, how to flier, etc). This was a slow
process, learning as well as getting more
involved. Pretty soon, some of us were doing
zines, doing labels of our own, booking a lot of
shows... it just seemed to grow.

Jump ahead 10 years to the present day...
through this slow process of getting more
involved I get to hear about, as well as become
the target for, a lot of the shit talking that goes
on. If someone didn't "make an appearance" at
a show, no matter what the reason (tour, sick,
how about, I didn't want to go) it's recorded by
someone ("hhhhmmm, Max didn't go to this
show"). If a band asked me to do a show instead
of someone else, it gets recorded. And the list
goes on and on, and involves everyone who
books shows, plays in bands, etc. Now this is just
data, unimportant information, but it becomes
fuel for a growing scene war once certain spins
are put on it. Let me illustrate..

About two years ago, people started to assume
things about others... and assume is the keyword
here. Stuff like... Band A said "no" to this show,
not because they actually were unable to, but
because they didn't want to do MY show. That
Band B was in cahoots with them since they were
from the same city, so it's obvious that all these
kids from this area are all involved in a
conspiracy against others. Labels are generated
that mold to the conflict (destructive gutter
punks, scenesters, spoiled rich kids, suburban sxe
kids, etc). And I'm not some innocent
bystander...when it first started, I would hear
what someone had said about me and instantly
write that person off as a fuckhead. And from this
mind frame comes the potential for blocs of
punks, painted in their corners, entrenched in
their views, who are in some non-existent battle
with other punks. Certain bands are associated
with a certain crowd/booker/club, antagonism
flares between people over the stupidest
shit...and it's all for nothing. It hasn't developed
into a full blown scene war, but the antagonism is

THERE ARE S0 MANY AWESOME THINGS HAPPENING IN THIS
SCENE, JUST THINK, IF ALL OF US WORKED TOGETHER ON IT..
AND ONCE WE DO, ALL THOSE ISSUES JUST FADE AWAY, SINCE
THEY DIDN'T MEAN JACK SHIT IN THE FIRST PLACE.

there, and some people are most definitely
entrenched in their views.

Somewhere along the way we lost a few key
social skills that makes for a good, diverse punk
scene. One is communication... instead of
communicating with others, some of the active
Bay Area punks would rather assume the worst
about the others. This is quite easy to do when no
one is talking to each other. I can't even imagine
how many misunderstandings could be fixed from
this. Another skill is the ability to give the benefit
of the doubt. Sure there are some asswipes
involved, but judging that the core of those
involved really put a lot of sweat into making
shows/records/zines happen, that they can't be as
bad as some of us are making em out to be. Let
someone prove they are an asswipe before
treating em like one. Once someone catches some
undeserved flak, the cycle of antagonism will
begin to grow. Also, let's not pretend that our
own shit doesn't stink. We all have made some
dumb-ass mistakes in the past...that's how we all
learn, and we still are. Which leads to possibly the
most important element we have lost...
acceptance. Accepting people for who they are,
their mistakes, their strengths... whatever. Not to
be so quick to write someone off.

So where do we go from here? Well, its not as
bad as this column makes it out to be, but the shit
talking and antagonism that I keep on hearing
does show signs of a potential scene war. Firstly,
we can all step out from our painted corners, take
that first step of working with each other again,
and wipe that slate we all have in our heads that
has everyone else summed up. Let's start from
scratch, while utilizing everything that we have
learned through our own individual experiences.
Let's accept more people who are just starting
out to get some fresh ideas into the mix, and
allow them to make some mistakes. There are so
many awesome things happening in this scene.
Just think, if all of us worked together on it, or we
started mixing up bands th@t were once thought
to be like oil and water. And once we do, all those
issues that everyone seems to have about others
just fade away. .. since they didn't mean jack shit
in the first place.

I will still get a kick about hearing what has
been said about me...(I'm amazed at the
complexity and imagination of some of it!) but
from now on, let's all try to laugh that shit off
and get back to doing what we love: playing,
printing, booking, organizing, selling, and yes,
talking about, punk rock!

- "Emo" Max
www.b25thrash.com

which would makel
ope the readers feel similarly, and can relate as well!

ILOVETECHNO
AND GOOD HARDCORE !

To kick it in: This is my third attempt on
writing a column. The two previous ones I deleted
because I wasn't satisfied with it. Athena kept on
asking me to write something so I'll try to come

up with something good.

First off, I have to admit I was happy to hear
that Jeff & Athena picked up SF+L again. Feels
good to be contributing to something that I'm still
excited about. I still go crazy for extreme and fast
music. Like I said I deleted two previous
columns. They were somewhat negative because I
was being kinda burnt out on the whole hardcore
scene. I did not want to sound jaded like
somebody who survived 'true till college' and is
now turning towards thirty and suddenly needs to
find a goal in life. I still love hardcore way too
much for that.

A little background on the negativity: I'm
sometimes accused of being grumpy and negative
about things but to be honest that's my part of my
nature and part of my act. I like feystir up things
to provoke a reaction every now & then. Even
when I look cantankerous (looked it up in the
dictionary) I mostly have a good time. Ooaahhh, I
get that Heartattack feeling coming up.....

While thinking about something to type for
this column I took a little trip down memory lane
and came to the conclusion that it's not all that
bad with hardcore. I've seen great bands. Met
great people. Had a good time hanging out with
friends. Found great records. Basically enjoyed
myself with hardcore. So what's with that
column header you might think ? In between
listening hardcore and going to shows I
discovered the beauty of techno.

Yes, that's right, the music that goes boom
boom boom and is only enjoyable when under
influence of drugs. Funny thing is that when I tell
somebody at a hardcore show about techno most
people make a dirty expression on their face. I
used to be just like that but about a year ago I
went along to some dance event and got hooked.
Just as with hardcore I dug a little deeper by
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There was a point when | used to read nothing but the reviews and ads in MRR, and maybe the collectors columns;l
but now. in this magazine, | feel like the columns are one of the best things we have to offer. Maybe that's because

Wow , SF + L is back and Jeff and Athena seem to have
their shit together. Unlike me. Great to see that although
Dodge has sold out and quit the scene for a life in an XTC
cover band, there's dedicated enough people to carry on
what great stuff he started.

Right. Let's get right down to business and on with
some serious scene issues. First and obviously of most
serious importance,

WHAT HAPPENED TO THE SXE SCENE?

Seriously it's pretty much nowhere here in the UK and as
far as I'm aware dead most the world over apart from
those scenes like “goodlife’ in Belgium which to be
honest is just metallers in disguise (0ops) and I suppose
Salt Lake City is still raging. Unless they admitted their
true sexuality and stopped being twats. It (the edge) was
huge in the early-90's. where are they now? I want
XhardlineX back as well. They were a sorry bunch of
fucks. Still they were easy to laugh at and if VANGUARD
magazine wasn't the funniest thing I ever read. I can
guarantee that none of those morons are still “true til
death’. Ironically and rather amusingly my friend Matt,
sold his Hardline 7"s (y'’know RAID, VEGAN REICH etc)
at a gig for money to so he could get drunk! Ha ha.

Next up, now I know there's going to be a lot of
LABEL types reading this zine so please answer me a
question which really does baffle me.

WHY DON'T LABELS PRINT THE RECORD
SPEED ON THEIR RELEASES ANYMORE?

Are 33 and 45rpm the new hardcore? (remember kids
there's a boycott on!) I've been guilty of this on our
label’s releases (I know) but it frustrates the hell out of
me. I have a fair few singles and LP's. I do not remember
all their speeds! And as for the people who do records
with 33rpm one side and 45rpm the other. If there is a
hell... speaking of record speeds (yes, I need a life)

WHAT CONSTITUTES A 12" THESE DAYS?

I have two DWARVES LP's (‘'Thank Heaven..and Blood,
Guts..) which are both probably over in 13 minutes each,
and what is a mini-LP? We need some rules, damnit. Don't
start me on the madness that is the 5" record either.

DIY SUPERSTARS.

There's the occasional fool that wanders into "the scene"
and acts like they own the place. (Usually in bands I
find) Face it, why have an ego in a scene where you'll be
sleeping on the promoter's floor and if you're really lucky,
not losing money on your tour. In "real" music industry

-
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terms which these egotistic fools are obviously
thinking in. You/we/the scene is not even a blip on the
industry radar. And "they" have a fucking big radar.
Oh yeah and you'll probably never get a stalker or
(sadly) assassinated. Still if you need to feel better
than me/us.....great, you go for it.

BACK TO BARCODES (SEE ABOVE)

Does anyone actually care anymore? I mean I bought
a CHARLES BRONSON LP (or was it a 12") in the Dr.
Strange shop years ago (nicest people!) and it had a
barcode on it! Should we hunt and kill both parties?
Feed them to the lions, Emo Kids First.

EXPENSIVE BOOTLEGS.

Don't get this one. They're more expensive than a
regular release would normally be. However there's
no recording costs, might be straight from vinyl even
or worse from a live recording. No art to think about
and get printed up either, if possible, bypassed
cheaply with some terrible computer art. No liner
notes, or inserts. And still we buy them. Seriously, if
you're going to boot something, at least put some
effort in, you'll make a killing regardless you
skinflints. Oh yeah and whilst I'm on:

RECORD TRADERS.

I'm a record trader although not too serious, but every
now and then I'll get some arse who's got something I
want and before I know it they want my 1st 4 Dischord
T's (yeah, I wish) for their 3rd press of the Damaged
LP with different barcode (them things again) you
have to use some Dungeons and Dragons style
"grading system" and it takes weeks to arrange "the
drop.” Like please, will these people get a grip, I can
hardly be bothered trading anymore for fear of
meeting more of these idiots, I usually just trade with
people I know.

HEADS UP?

Jeb recently said in an email to me "thanks for the
heads up." I have no idea what it means/meant and
was too scared to ask him. Help! You crazy Americans.

If you made it this far, you're a nerd. If you have
different takes on my observations, email me:
body_bagl3@hotmail.com

or (like this is going to happen):

Box 13, 82 Colston St. Bristol. BS1 5BB, UK

CHIPS NOT FRIES.

THE MAKINGS OF A SCENE WAR...

Seems stupid to be talking about a "scene" war when real armed conflicts are
breaking out all over the world, but hey, I'm a stupid dude, and you're probably
dumb enough to be reading this instead of the NY Times... so here we go...

For the past year in the Bay Area, I've watched (and taken part in as
well) a rise in tension among people who either play in bands, put on shows,
do zines or something related to punk rock music. I don't remember it really
being like this in the mid-90s (I pick this era since this is when I happened to
be playing a lot of shows, and learning how to take part more), but I might
have been blind to it. But before I jump in, let me give you the context of my
involvement, and thus, some insight into my perspective on the issue. Of



| can relate to the columnists a lot better than | can to MKkel Board or Adrienne Droogas... which would make
sense ‘cause these are all my peers. Having said that, | do hope the readers feel similarly. and can relate as well!

THERE ARE S0 MANY AWESOME THINGS HAPPENING IN THIS
SCENE, JUST THINK, IF ALL OF US WORKED TOGETHER ON IT...
AND ONCE WE DO, ALL THOSE ISSUES JUST FADE AWAY, SINCE
THEY DIDN'T MEAN JACK SHIT IN THE FIRST PLACE.

course I can only talk about the scene I'm
involved in (Bay Area), but maybe you can apply
it to things happening in your scene.

I started by just playing in bands....people
would ask my band to do a show, we would do it,
or sometimes we wouldn't be able to. Labels
would ask my band to put out a record,
sometimes we could, and sometimes we couldn't.
So my initial involvement was just being a piece
on the chess board of the scene....we would
open shows and through it, we met a lot of
people, and our horizons were broadened. So the
next time a band was coming through, they
would write to us and ask us to do a show... and
we started learning how to do that (who to call,
where to do it, how to flier, etc). This was a slow
process, learning as well as getting more
involved. Pretty soon, some of us were doing
zines, doing labels of our own, booking a lot of
shows... it just seemed to grow.

Jump ahead 10 years to the present day...
through this slow process of getting more
involved I get to hear about, as well as become
the target for, a lot of the shit talking that goes
on. If someone didn't "make an appearance" at
a show, no matter what the reason (tour, sick,
how about, I didn't want to go) it's recorded by
someone ("hhhhmmm, Max didn't go to this
show"). If a band asked me to do a show instead
of someone else, it gets recorded. And the list
goes on and on, and involves everyone who
books shows, plays in bands, etc. Now this is just
data, unimportant information, but it becomes
fuel for a growing scene war once certain spins
are put on it. Let me illustrate...

About two years ago, people started to assume
things about others... and assume is the keyword
here. Stuff like... Band A said "no" to this show,
not because they actually were unable to, but
because they didn't want to do MY show. That
Band B was in cahoots with them since they were
from the same city, so it's obvious that all these
kids from this area are all involved in a
conspiracy against others. Labels are generated
that mold to the conflict (destructive gutter
punks, scenesters, spoiled rich kids, suburban sxe
kids, etc). And I'm not some innocent
bystander...when it first started, I would hear
what someone had said about me and instantly
write that person off as a fuckhead. And from this
mind frame comes the potential for blocs of
punks, painted in their corners, entrenched in
their views, who are in some non-existent battle
with other punks. Certain bands are associated
with a certain crowd/booker/club, antagonism
flares between people over the stupidest
shit...and it's all for nothing. It hasn't developed
into a full blown scene war, but the antagonism is

there, and some people are most definitely
entrenched in their views.

Somewhere along the way we lost a few key
social skills that makes for a good, diverse punk
scene. One is communication... instead of
communicating with others, some of the active
Bay Area punks would rather assume the worst
about the others. This is quite easy to do when no
one is talking to each other. I can't even imagine
how many misunderstandings could be fixed from
this. Another skill is the ability to give the benefit
of the doubt. Sure there are some asswipes
involved, but judging that the core of those
involved really put a lot of sweat into making
shows/records/zines happen, that they can't be as
bad as some of us are making em out to be. Let
someone prove they are an asswipe before
treating em like one. Once someone catches some
undeserved flak, the cycle of antagonism will
begin to grow. Also, let's not pretend that our
own shit doesn't stink. We all have made some
dumb-ass mistakes in the past...that's how we all
learn, and we still are. Which leads to possibly the
most important element we have lost...
acceptance. Accepting people for who they are,
their mistakes, their strengths. .. whatever. Not to
be so quick to write someone off.

So where do we go from here? Well, its not as
bad as this column makes it out to be, but the shit
talking and antagonism that I keep on hearing
does show signs of a potential scene war. Firstly,
we can all step out from our painted corners, take
that first step of working with each other again,
and wipe that slate we all have in our heads that
has everyone else summed up. Let's start from
scratch, while utilizing everything that we have
learned through our own individual experiences.
Let's accept more people who are just starting
out to get some fresh ideas into the mix, and
allow them to make some mistakes. There are so
many awesome things happening in this scene.
Just think, if all of us worked together on it, or we
started mixing up bands th®t were once thought
to be like oil and water. And once we do, all those
issues that everyone seems to have about others
just fade away. .. since they didn't mean jack shit
in the first place.

I will still get a kick about hearing what has
been said about me...(I'm amazed at the
complexity and imagination of some of it!) but
from now on, let's all try to laugh that shit off
and get back to doing what we love: playing,
printing, booking, organizing, selling, and yes,
talking about, punk rock!

- "Emo" Max
www.625thrash.com

ILOVETECHNO
AND GOOD HARDCORE !

To kick it in: This is my third attempt on
writing a column. The two previous ones I deleted
because I wasn't satisfied with it. Athena kept on
asking me to write something so I'll try to come

up with something good.

First off, I have to admit I was happy to hear
that Jeff & Athena picked up SF+L again. Feels
good to be contributing to something that I'm still
excited about. I still go crazy for extreme and fast
music. Like I said I deleted two previous
columns. They were somewhat negative because I
was being kinda burnt out on the whole hardcore
scene. I did not want to sound jaded like
somebody who survived 'true till college' and is
now turning towards thirty and suddenly needs to
find a goal in life. I still love hardcore way too
much for that.

A little background on the negativity: I'm
sometimes accused of being grumpy and negative
about things but to be honest that's my part of my
nature and part of my act. I like tohstir up things
to provoke a reaction every now & then. Even
when I look cantankerous (looked it up in the
dictionary) I mostly have a good time. Ooaahhh, I
get that Heartattack feeling coming up.....

While thinking about something to type for
this column I took a little trip down memory lane
and came to the conclusion that it's not all that
bad with hardcore. I've seen great bands. Met
great people. Had a good time hanging out with
friends. Found great records. Basically enjoyed
myself with hardcore. So what's with that
column header you might think ? In between
listening hardcore and going to shows I
discovered the beauty of techno. '

Yes, that's right, the music that goes boom
boom boom and is only enjoyable when under
influence of drugs. Funny thing is that when I tell
somebody at a hardcore show about techno most
people make a dirty expression on their face. I
used to be just like that but about a year ago I
went along to some dance event and got hooked.
Just as with hardcore I dug a little deeper by
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rite a new Top 10 the first

IWU wanna know somethin% sad? |'ve been doing marathon sessions putting together the magazine, and if | had to]
w or so items would be silence. Yeah, | get so engrossed that | forget to change the music

reading about it, buying some cd's and going to
parties more often. And I love it. What attracts
me the most is that people go out for-a good time
and being unpretentious. I'm even improving my
dancing skills by dancing hours and hours. But
without joking, I found a perfect mix between
going to hardcore shows and going to techno-
parties. Makes me feel happy so why not do it?

Some parallels: when looking at the techno-
scene it's not even that different from hardcore.
You have underground parties in squats, illegal
parties out in the open and more commercial
parties at clubs where you pay a lot of money to
get in. The music is always loud and you have the
'underground' and the 'commercial' labels like
let's say the out of the bedroom type of labels
and the 'Victory's' and 'Revelation's'. People
make fliers and try to make something nice out
of a night. Just like hardcore with different
music. Enough about the beats though...

What else is going on ? Well, loads of things
happened. Spent some months at home at the
beginning of the year because my boss could
not find me a project to get working on. Got
paid all the time but it really got on my nerves
having nothing to do. Hated it. Felt useless. The
company went down the drain (as did a lot of
other companies in the IT business). For the
first time in my life I actually got fired. Luckily
I already did some searching and ended up with
a job at a new company within two weeks.
Thank god for that. Up to now I'm having a good
time at work, doing my thing, having fun, joking
around, playing hardcore records for my co-
workers to have 'em confirming that I'm a
weirdo in their eyes. Cheerio!

I'm working for the Dutch government right
now, more specifically, the Ministry of Foreign
Affairs. Yep punks, I'm working for the big evil
system called Government. But don't worry too
much, I'm not involved in 'real’ business, I just
do phone work, which is telling people to reboot
their computers if something is wrong. One thing
that had me being worried for a while was the
fact that because I'm working there I had to
undergo a screening by the National Security
Agency. Actually it's still happening right now.
They do research on you in an, for me, unknown
way and they check some databanks.

Last week I had a conversation with one of
their employees. Pretty weird stuff. The goal of
such screenings is that they want to know what
type of person you are and if you are reliable.
Made me think if I wanted to have my privacy
invaded for basically a simple job that just
happens to be for the Government. I thought
really well about the screening thing because I
realize that me sometimes hanging out in a squat
to see some punk and hardcore bands might be
suspicious for them. I decided to let it all go and
see what is gonna happen. I don't have a police
record or ties to extreme parties. I'm hoping to
hear if the agency finds me suitable for

government work next week. I keep my fingers
crossed and I have to admit it's keeping my
brains running constantly.

Enough personal rambling I would say.

Some little music to end it all: ATROCIOUS
MADNESS has an LP out on Wicked Witch that
you just need to hear. Distorted as hell and fast
and furious. Caught 'em live as well and they
grabbed me by the nuts. STRONG INTENTION
Jjust released a new album that just sticks to my
CD player. Actually it makes me use the word
powerviolence again. Give me more!

Some patriotic tips: Check out the new
discographies by PANDEMONIUM and JESUS
AND THE GOSPELFUCKERS/AGENT ORANGE.
Essential stuff.

If you want to talk about electronic- or
blast-beats don't hesitate to get in touch. If
fast & brutal bands want to come over to
Europe to play let me know, maybe I can help
out setting up a show. The good vibe is going so
get it on. Take care!

- Rudolf.
Contact me digitally, rudolf.everts@tip.nl. I'm a nerd.

Hi, my name's AMi LawLess and this is my
first time writing for Short, Fast, and Loud. I
have written for a couple other fanzines over the
years, and even did my own zine, Selfish Satan,
for about seven years. When the realization of
me doing this column with a deadline of less
than a week away hit me, I figured I better just
go with what I know... which is what makes up
my life, what I do, my activities in daily living:

A couple days ago I was over at A Different
Light bookstore on Castro Street (one of my
favorite queer bookstores, although Good
Vibrations' book section is pretty rad, too). I was
just kinda browsing, but then remembered I
wanted to find a book on Lesbian Astrology... you
know what's your sign crap. As unbelievable and
general as published zodiac interpretations are,
I still find myself obsessively reading my
horoscope (aka horrorscope) whenever I get the
chance. However they're constantly aimed at the
straight world in general.

Why is that? I think I know more fags and
dykes that get into horoscopes than heteros... but
fuck I forgot it's not only "A man's man's world,”
but also a straight one, too. So as I'm looking
through rows, and rows of books, finally I came
across an area that had several "male astrological"
titles. Did I mention several? I must have went
through that section of the store for about 20
minutes looking for "dyke zodiac" books... to no
avail. I then took one of the "male ass-trological"
books, went up to the cutey punk fag working
behind the counter, and asked if they might have
anything similar for dykes. He took a minute to
think about it, then led me back to the section I
had just feverishly gone through. I told him I had
already looked there. He then smiled, pulled out
the ladder, climbed to the very tippy-top shelf and
from behind another book pulled out Lezbian Love
Signs: An Astrological Guide For Women Loving
Women.

I asked, "Is that it?"

Slightly perplexed, he asked, "Isn't this what
you're looking for?" as he handed me the thin,
purple soft cover handbook. Shit I've had 7"
inserts that were fatter.

Then I asked him, "Would this be the only book
on this topic in this whole store?"

With his head to the side, and a half-assed grin
he replied, "Yeah probably, and that's the only
copy, too. You're lucky I saw it the other night
when [ was putting books away."

I had no fuckin' choices, I had to take THE
ONLY book on this particular subject. Even my fag
brethren had choices, but alas like the straight
world where women aren't given as many choices
as men, I was being sold out. Being part of an
alternative lifestyle community i.e.: the queer and
punk communities, you tend to not want to believe
that the same old male/female roles and
conditioning exist. But hey, guess what fucko, they
do. I'm far from being a man-hating lesbian, in
fact I'm more of the "one of the guys" types, than
most guys I know. Shit, all my close friends are
male. So by buying that book, am I perpetuating
the whole scam of "Give the women a little
something, something just to shut 'em up?"

I dunno...I don't have the answers, just the
observations. X0X0X0X0X0

cheers
- AMi LawLess

contact: selfishsatan@webtv.net

PS. Shit that rawks my world: Wakin' up with a
cute girl in my bed, FACES OF DEATH (live),
MUNICIPAL WASTE (live), D.FA. (from Canaduh),
living in the 707 (the only area code you ever
wished you lived in), SUICIDAL TENDENCIES,
HIRAX, going to all ages shows and not being the
oldest one there, BLACK SABBATH, Ration zine,
craigslist.com, 70's disco (gimme a break asshole,
I'm gay, I can't help but like the stuff), the CLASH,
CATHETER, ETA, and cruising at Good Vibrations,
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and then when | notice it's been like an hour and a half of the whir from my computer’s fans... talk aboutl CO L U M N S
inspirational. Damn, but it's also challenging and fun and | wish we could do more than 1 or 2 issues a year!
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Mixed tape, mixed
thoughts! It's been
awhile since I've written a
column, so lots of mixed
thoughts, just like a mixed tape!

NO ONE GAVE A SHIT ABOUT
OUR ROCK AND ROLL DREAM

-Billy Idol, Generation X, "Promises
Promises" off of their self titled first LP. Get the
English Edition with the clearer editing, better
song selection and less of a "toned down" sound
(and no god awful "wild dub"). Like all good
punk rock records the drumming makes this
record, lots of working the kit and using the toms
to build the songs...totally solid with great
tempo changes, though the guitar playing drives
it. Good rock, good punk all is written around
loud guitars. Chuck Berry to Sabbath to Sex
Pistols to Discharge. Any way. The point never
being for a bunch of bands that all sound the
same, look the same, taken too seriously at a
point, dumbed down to a uniform and rulebook,
where it could be so much more, a wild freak out
of an individual visions and ideas, so damn the
people who want to tell you what to listen to,
want to guide you to you a set this or that, or say
it was like this and want to revive something
from before you were born. The strength of this
type of music is like an ecosystem-diversity -what
you can bring to the table.... the wild cross
pollination of scenes and ideas, that can be
culled from the past and the present. Somehow
the most creative times of this type of this music
seem when general interest is at a low point and
people don't have an audience to cater to,
impress or "play to" and expressing personal
ideas and visions becomes first and foremost.

INCORRECT THOUGHTS

"They're trying to frame the Red Brigades,
tell us we're threatened by a terrorist Plague,
They're hanging a noose around our necks, By
gluing our minds to the front page". Subhumans
( Canada) 1978 from Death to the Sickoids. Sad
sack John Ashcroft and a starched Donald
Rumsfield with his scrunched face wheeling out
"terror warnings" and "Iraq is closer to nuclear
weapons" flow charts every time someone
mentions something like the tanking economy or
their avoidance of say, the Constitution or
international aw. It's like a bad infomercial "You
have to call right now. We only have one or two
more Gulf Wars left, unless you stop what you're
doing right now and call for a war on Iraq, You're
going to miss out on a war with Iraq and if you
call right now we'll throw in Global Instability
and maybe even a third world war at no extra

charge!" Every moron who's uttered "I wish
Reagan was back in office so hardcore could be
good again" has their fucking chance. I expect
big things from you folks and good ideas, because
in case you haven't noticed, this is far, far worse
and far more dangerous. Walking above criticism,
the cynics have triumphed, stolen a presidency,
and slowly, I feel may turn the tragedy of 9-11
into more devastation and sadness. There's a lot
of fine print and fine points, and there are far
more evil people in the world than any of us
could ever imagine, with throwback ideas fueled
by greed, power, religious extremism or
whatever, but the attempts in this to stifle and
control criticism, dissent and even discussion
makes me sick. "Buy this war, buy my life, Buy
this war, Pay to Die" - Articles of Faith.

WE MUST BLEED

I realized I was getting older when flipping
over Germs' G.I. LP the big photos of Darby
Crash and Don Bolles, Lorna Doom and Pat all
stared back and for the first time looked younger
than myself. These have been my heroes since I
bought this LP in like 1985 out of the used bin at
Boos Boos in San Luis Obispo (well okay, maybe
them then, Don -what happened? Where did
your eyebrows go?), I'd spend like hours
listening to it, reading the lyrics, having those
freaky and goofy gazes stare back at me...like
all great records, G.I. is magical. Something
when you hold it up to the lovable but atrocious
Germs' live records, probably even surprised the
band when they left the studio, but something
that's now been created by people younger than
myself. Great . It's like a to- remain-nameless
friend of mine said to me once, "I just turned
thirty- what happened I was supposed to be
fucking brilliant." Steep in punk rock long
enough on the edge of society and assume a
smug sense of knowing and superiority, then as
age creeps on it wears on that , as you find
yourself sometimes compromised by the
sacrifices you've made to hang out and "support
the scene." Reason why people pull a JOHNNY
APESHIT (see Dan Clowes’ remarkable
Ghostworld comic for the most hilarious
assessment of this "punie to businessman"
syndrome ever, the movie touches it but the
extended take it gets in the comic is even more
hilarious) and file into the real world. Weird thing
is, for me the sounds, the metal still drives me
mad and the feeling that brought me here and
still with me, maybe it's lack of personal progress,
maybe it's a truth. I'm still proud of everything
I've accomplished so far, and have far more things
to accomplish and do, but when age takes you to a
high enough vantage point it'll shake you.

TOXICITY

This is a total guilty pleasure. The chunky
HUGE Rick Rubin production, the massive
heaviness, the quirky Biafra-esque vocals and the
excellent drum sound that dominates the record
draw me to it. I'm a fan of weird time changes to a
point, this has it in spades without becoming math,
I laugh and think this record couldn't exist without
Very Small Records' bands like PLAID RETINA and
SCHLONG paving their weird quirky roads.

I try to avoid major label records — and even
asked for this as a gift to check it out... but sorry,
the age old punk rock adage of "they rip off the
bands" holds about much water at this point as a
paper cup with the bottom poked out since
everyone from Maximum Rock and Roll to most
"D.LY." distros on down support the vast European
bootleg trade — which for 100% sure "rips off the
band" (I've found, old punkers, it can be done if
you really care about the people and the art they
created and they should be compensated for what
they gave and created, this goes for your t-shirts,
your patches, your bootleg LP's, you have no right
to appropriate this stuff for free for profit) and the
major label contract disputes/benefits crapshoot
can be much more murky...

Anyway, SYSTEM OF A DOWN's Toxicity has
some really great moments (and deftly jumps
between being amusing and intense and serious.,
something common in early hardcore (Black
Flag, DK's , Circle Jerks) and not so common
today. Maybe it's the victory of hardcore in a way
that the NU METAL bands actually have
somewhat appropriated a lot of things from
hardcore and punk, some musically, and actually
a fair bit lyrically. MARILYN MANSON'S anti-
Christian lyrics have probably have been heard
by thousands if not hundreds of*housands of
more people than Dead Kennedy's In God We
trust, Inc. or CRASS...Can I stomach most of
these horrible bands and their fusion hip hop
metal? No. Does it mean the revolution is just
one mosh pit away on TRL live? No, probably not.
And [ wonder what becomes underground when
the mainstream absorbs trappings, styles and
ideas at such an accelerated rate.

NAZI KILLER

My jaw hurts from dropping to the ground.
Somewhere in the whole concept of the "thrash
revival" this is for me what got missed for me,
taking the music to it's extreme end and pushing
it over the top. The release of the long delayed
but SO worth the wait 1995 INFEST recording

BEYOND THE LIMITED EDITIONS. THE COLORED VINYL AND THE
COLLECTOR'S PRICE ON EBAY, THE THING THAT MAKES
SOMETHING VALUABLE 1S {TS MEANING., RELEVANCE AND
ABILITY TO SPEAK TO PEOPLE'S LIVES.
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with its completely over the top intensity, even
more than Slave, the IMPACT UNIT influence is
maximized for impact. Tracks like "Nazi
Killer"(worth the price of the LP alone) "In his
name," "Sick Man," "Contact," "My World... My
Way — wow! You wonder where all the
brilliant people who fuel this scene for a brief
moment and then fade away go, and I can only
thank the people behind INFEST for taking
the time to revisit us again.

RUNNING FREE

"I've had enough of the day job, I can see
farther than that." The Buzzcocks are my
favorite 1977 band, even their later new wavey
stuff, just a constant hit machine. “Singles
Goin' Steady” may be the best singles
collection EVER. I get every one of those
double “Get Back Live” LPs that have been
churning out seemingly bi-monthly for the one
or two great moments on each one — the
latest "fast car" goes straight for the jugular
with an amped up version of "Breakdown"
straight off — whoa! I've never gone to any of
their reunion tours, the expectations are too
high and I'd be surely disappointed. “Running
Free,” from the final Buzzcocks 12" before
their 1980's split up, has been my mantra since
leaving my Mordam day job edging on two
years ago and probably a year before I even
left. How many times you hear these lyrics —
or "I'm going to live by MY RULES," Void — you
wonder how much it sinks in and becomes part
of your life, how much you take to heart and
practice. Thirty second, one minute hardcore
and punk songs are distilled and bereft of
complexity, but it often makes them ring truer.

THE PROCESS OF WEEDING OUT

Beyond the limited editions, the colored vinyl
and the collector's price on ebay, the thing
that makes something valuable is its meaning,
relevance and ability to speak to people's
lives. You can't create that by gluing
macaroni and glitter to a limited "skatepark
sleeve." There's way, way too many records put
out, some with too little thought (a record only
is new once, so get as much about it right and
take your time) put into them. There's
probably the same amount of good records put
out now as in the early 1980's but with 1000%
times more shit to weed through to find the
meaningful stuff (for me, right now: Uncurbed,
Victims, From Ashes Rise, Unpersons, Born
Dead Icons, Boxed in, Assualt, Haymaker,
Balance of Terror, Sicarii, lots more). The
victory of DIY is everyone can do it, now we're
left to figure what to do when everybody does.

- Ken

I've been getting a few letters lately asking
for advice on photography and shooting at shows.
So, in an attempt to answer as much as possible
about any questions or thoughts you have on
shooting at shows, I'm going to spend this
column on giving you some basic information, as
well as advice and some opinions.

First and foremost, you have to have a
passion for the subject matter, as well as for
photography. Doing so will insure better photos.
Trust me. For a brief moment in the early 90s I
was into the idea of documenting every band I
saw, no matter if I liked them or not. Needless to
say, the photos I took convey this well. They look
more like snapshots. And more than often that's
how I approached the subjects. Distant and
detached. Why I even keep negatives of bands
like Manumission, Honeywell, Sparkmarker, and
the like is beyond me. It wasn't until Spazz that I
really started to take photographing bands
seriously. Granted, my style hadn't really started
to develop yet, but the work was far better than
the majority of bands I had photographed before.

Another important thing to remember when
beginning photography is your style takes time to
develop. In the beginning your shots will perhaps
be cluttered, busy and not very interesting. No
one can teach you how to look at things. This is
something that comes out of you. The more you
shoot and analyze your work, seeing-what makes
a particular shot work and makes other fail, the
more your style will come about. The thing about
your style is it is always progressing. Many
photos that you took a year ago that you thought
were great will appear so-so to you a year from
now. Your style will always, or should always,
keep moving forward. Each photo is a chance to
learn about what makes it good and how it could
be better, and the next roll of film is your chance
to try it again. You will be your harshest critic.
This is a good thing and a bad thing. It's bad
because there's always that self doubt in your
head. The good thing is that all this keeps
pushing you to try harder.

Something you have to do is hit the library,
or your local book stores photography section
and check out the work of other photographers.
Even check out the work of people who submit
their art to zines, records, and punk books. Study
their work and see what you like about it, and try

to figure out how you can put these elements into.
your own. Ask yourself what makes this photo
special? Is it the moment? The subject? The
lighting? The composition?

Classic photographers that I like are Richard
Avedon, Weegee, Margaret Bourke-White, William
Claxton, W. Eugene Smith, and Francis Wolff to
name a few. As far as punk photographers, I like
the work of Ed Colver, Justine DeMetrick, Glen E.
Friedman, O, Roger NBH, Theun K, and Dave
Hyde. While I do like the work of Friedman, you
have to ask yourself what makes his work so
special? Nothing really. It's just that he was
around at the right time. I honestly believe
someone like Justine DeMetrick or Roger NBH, or
whoever is shooting today, could get the same
results, and even better. I say this mostly in hopes
for anyone who is just starting to shoot to not be
intimidated by what has come before.

View all the works of the past as a blue print
and figure out how you yourself can improve on it
and put your own stamp on photography, or at least
punk photography. In Glen E. Friedman's defense,
I do find his work to be highly inspirational, and
his skate photos are definitely some of the best out
there. And you should all own copies of the Fuck
You books as well as the Dogtown book that just
came out. While I'm somewhat on the topic of
skate photography, a couple of classic shooters
from that area are Mofo, and C.R. Stecyk (who has
done some, and continues to do absolutely amazing
work outside of skateboarding!).

As far as gear, I recommend buying a Pentax to
start with, or if you have a little more money then
look into some of the low end Canon EOS models.
Canon makes some fully automatic 35mm SLRs
that allow you to swap out lenses and whatnot. Not
to mention their auto-focus lenses are faster. I shot
with a Canon for a few years, and have pretty much
worn it to the ground. But it took a beating for a
long time. And probably still has some life left in it
after a trip to the repair shop.

If possible, I recommend AVOIDING the
compact point and shoots, if you can. But this all
depends on what you're hoping to achieve. If you
want to get fancy then go with the SLRs, but if
you're just looking to document the moment then
go with something you can stick in your jacket
pocket. Whichever works best. In the end, it's not
the camera but the person who's looking through
the view finder of the camera that makes the
photo great. Someone could have a Nikon F5 with
the best flash, the best lens, and someone next to
that person could be shooting with a Pentax set
up with a Vivitar flash (a great cheap flash to
start with actually!), and the person with the
Pentax could be more creative in their thinking,
and get better results.

These days I shoot with a Nikon F100. I like, or
should I come clean and say I LOVE this camera
for many reasons. The F100 is lighter than the F4
or F5, (and lighter than Canon as well) and while
in the same class as the F4 or F5, they are more
affordable. The motor drive is a hair slower than



the two models I've mentioned, but who's really
going to notice? Another thing I love about
Nikon is they make the sharpest lenses out
there. As hoaky as it may sound, they are sharper
than real life. Plus, unlike any other 35mm SLR
camera out there, Nikon lenses can be used on
any of their bodies. No matter how old the body
is, or how old the lens is. One of the best built in
meters ever can be found in the Canon AE-1, but
unless you can find old lenses to fit, that camera
is obsolete. Which is unfortunate.

When shooting any photo you should ask
yourself, "How best can I represent the subject?"
For instance, a band like Tragedy or Born Dead
Icons are not too active on stage, yet their music
rips. I shot of a few rolls of BDI are their most
recent tour. On each roll I experimented with
slightly slowing down the shutter speed, moving
the camera in various directions while the
shutter release button was depressed and
popping the flash during all this. The results
were more than satisfactory. They accomplished
portraying their music as being jarring and
chaotic, yet the band members and their
instruments were in sharp enough focus to still
allow the viewer to discern what is going on. I
also recommend using color film when doing
this. The colors are amazing!

Blurry shots are a bit of the rage these days.
I'm on the fence about them myself. From my
point of view most blurred photos are the result
of the photographer not really knowing how to
work their camera. Blur shots, if executed
properly can be an amazing though. Some other
advice when shooting, pay attention to the facial
expressions, or how the crowd interacts with the
band. If you're shooting someone like Tear It Up,
who have a million photos taken of them, try to
figure out a new way of presenting them that
keeps their image or how people perceive them
intact to a degree while attempting to show
another side of the band. Do you really need to
see another photo of them jumping through the
air? There's obviously more things happening on
the stage that warrant attention.

Make sure there are no mic stands cluttering
your view. Consider what type of shadows may
occur on the subject’s face as a result of how the
flash is aimed. Are there stage lights shining into
your lens? It is hard to keep all this in mind
while the show is happening. It just takes some
time. I'm still having trouble with paying
attention to the stage lights. Some shots I'll
make prints of, thinking, This shot is going to
blow minds! Only to realize my eyes keep looking
at the white hot dot just off to the left of the
singers face. Or there's a shadow from the mic
stand cutting the guitar player's face in two.
Make mental notes of all the mistakes and figure
out how to avoid it next time around.

SOMEONE COULD HAVE A NIKON F5 WITH THE BEST FLASH, THE
BEST LENS. BUT NEXT TO THEM, SOMEONE WIiTH A PENTAX COULD

A little secret, it pays to be somewhat
obsessive in photography. Another thing, don't
be afraid to get on your stomach, or back, or any
other position besides standing or crouching.

I also strongly recommend enrolling in
photography classes at your local city college.
It's cheap, and you have access to dark room
equipment, studio equipment, and if you're
really interested you can get acquainted with
medium and large format cameras. Taking
classes will help you with any questions you may
have about anything. The instructors are
generally people who have a ton of experience
and are more than ready to help. Yes, it's their
job, but it's encouraging to be able to talk with
someone who knows their field and is willing to
help out. I can't stress enough how important it
is to take more than a basic introduction class.

Please enroll for a couple more semesters at
the very least. Learn about different films, learn
all you can about working in a dark room. A
photojournalism class is extremely helpful if
you're looking to document the local scene.
These classes will open doors for you and expand
your mind and ideas for photography. Knowing
different films, knowing the pluses and minuses
of printing on cold or warm tone papers, RC or
fiber, etc. etc. will have an effect on what you
shoot and how you shoot. If you have an idea in
mind, knowing these things will make it easier to
pull off. Photojournalism stresses how to
effectively tell the story in one photo. Learn
portraiture. Environmental portraits are
extremely effective when you know what to do.

You never know, you may one day be the
person who has the definitive shot that everyone
will mentally picture when they think of that
band. Get out there and start shooting. Be
patient. Mistakes will be made. Learn from
them, and keep moving forward.

* The zine reviews will appear next issue, but
please send your publications directly to me.
Thanks!

* A lot of great bands have come through LA this
past summer. A few who blew me away are
XFILESX, LAST IN LINE, DOWN IN FLAMES,
ETA, and AMDI PETERSENS ARME. You gotta
give respect where it's due!

* The READY TO FIGHT E® is an absolute killer!!
We're talking pissed off hardcore that doesn't
care what you think. More bands like this is all
I can say!! You can get yours from Cadmium
Sick, PO Box 35934, Brighton, MA 02135. Or e-
mail Rob at distortboston@hotmail.com

* All hail KK. Null!!

Take care,
- Matt Average

PO Box 64666 / Los Angeles, CA 90064 / USA
engine98@earthlink.net

BE MORE CREATIVE IN THEIR THINKING, AND GET BETTER RESULTS.
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) ® This is not me.
* e,/ Josh Baker
All my complaints about having no time to
make hardcore fun because I'm too busy trying to
make a living by it aside, I've never written a
column for SF+L because I'm more than a little
afraid to expose myself. The fact that I'm always
working too much makes for an easy excuse more
than anything else.

Years ago I wrote a few for MRR, and
rereading them is somewhat-mortifying, to say the
least. I remember talking to Max about this
before, that your words, once in print, take on a
life of their own — most importantly, words stay
the same while you continually grow and change.

I've fallen prey to a lot of things, bad habits or
character flaws, I'm still not sure which — and
ended up sounding judgemental, high-minded,
dogmatic, not to mention uninformed, ignorant or
downright wrong to my own grown—up ears —
and while [ hope never to pass my opinion off as
gospel in print again, I know I'll end up cringing at
them eventually.

But here I am anyways, trying to write
something anyways... why? I can think of three
reasons, at least: first, since I'm in the unique
position of getting to read this magazine while I'm
putting the final coats of paint over the skeleton of
words, I constantly feel inspired by what my peers
have to say, and I find myself want to respond
every issue; second, I design and lay out this entire
magazine and a bunch of the releases you'll see
within its pages (625, 6 Weeks, Sound Pollution...)
and, while I've gotten used to being a very
behind-the—scene person, making other people’s
designs work without leaving a trace of my efforts,
I realize that I don’t need or want to do that here,
because this is as much my magazine as anyone
else’'s — sure it's under new ma’hagement, but I
haven’t gone anywhere and I do contribute to
what SF+L is aside from just doing design; finally,
more and more I feel like I have some things to
say, not necessarily to the ‘hardcore scene’ or the
‘SF+L readers,’ but thoughts and feelings that I'd
like to clarify for myself, and what better way to do
that than to try to write about them — and try not
to make an ass out of myself in the process!

So other than unmasking the voice behind the
mouse and keyboard, what do I have to say? I find
myself relating to — or perhaps reading into —
some of the ‘themes’ that people have written about
this issue: facing the prospect of adulthood and how
growing older changes how it's possible to relate to
‘the scene’; becoming jaded in the face of the
scene’s ever—more—apparent flaws; being stoked by
whatever intangible thing that gives any of this
meaning to us; and last but not least participating
in the never—ending debate about DIY and the
social, moral, ethical and philosophical structure
(or lack of one) which it seems our slice of
humanity feels compelled to puzzle out individually,
then impose on others, for better or for worse.
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ERICA BECK, THE FOCUS OF THIS ISSUE'S
EVEN MY MOM THINKS 50
BECAUSE MY MOM CALLED HER ONCE WHEN SHE
WAS IN JAPAN, AND ASKED HER ABOUT FINDING
SOME RARE JAPANESE HARDCORE RECORDS FOR
ME. MY MOM SAID ERICA WAS VERY NICE AND |
THOUGHT THE SAME THING WHEN | MET HER,
TOO. ERICA RUNS BOY RECORDS. THE BEST
RECORD STORE IN TOKYQ. WHICH IS PROBABLY
THE SIZE OF YOUR CLOSET. BUT FILLED WITH ALL
KINDS OF VINYL DELIGHTS. SHE ALSO REVIEWS
FOR DOLL. A JAPANESE FANZINE THAT PUTS
MANY OF ITS SISTER ZINES TO SHAME. READ ONI

COLUMN. ROCKS!

I remember years ago reading MRR's "Punks
Over 30" issue and wondering if I would still be a
punk when I was "that" old. I hoped I would be,
but as I was a wee girl in the 'burbs of Concord
(suburban hell), I couldn't quite fathom what that
would look like as I didn't have many role models.
Well, here I am in that age bracket still involved
and at this point, it's safe to say I'm in it for life.
What's cool is that I'm part of a smallish group of
other punks in the Bay Area who are in this same
age bracket and many of us are still as involved (if
not more) as we were when we were younger.
While being older and still being involved isn't
exactly the status quo, it's not a rarity in the Bay
Area either, although I will say it is kind of an
anomaly being an older punk female. There just
aren't that many of us around. I'm not sure why
this is, and I have several theories, but that's for
another column. Granted, there aren't as many
females involved (in the US anyway) to begin with,
so I suppose it's a natural thinning out of the herd.

When I was on tour over the summer, Voetsek
only played with other bands that had females in
them three times over the course of an almost
four-week long tour. We were always the oldest
females at these shows (you better believe I
asked!) and in some cases, we were some of the
only females period that were in attendance. The
fact that some of the only females at a given show
were from out of town is crap. Where are the
ladies? What can we do to invite and ensure more
female participation now and in the future? It's a
quandary I've been thinking a lot about lately.

It was great to meet younger women on tour
who would tell me that they wanted to start a
band or that they were inspired to do something
by someone I'd interviewed in this here column.
I hope they follow through. I really do. The
teacher in me was tempted to give them an
assignment where they had to write update
reports telling me of their progress, but I'll leave
them to their own devices and hope for the best.
Before I continue with the interview segment of
this column, here’s my email, write if you want:

- AKautsch@aol.com

1. For people who are unfamiliar
with BOY Records, please give us the
background on what you do. how you
got started, etc. If you could also
talk about your involvement with
Doll, that would be cool!

BOY is an all punk/hardcore/extreme music
record store in Tokyo, Japan. Basically we
carry what we like. Not only punk/hardcore
stuff, we also carry 80's thrash metal classics
and current extreme metal, too but no kiddie
pop punk. I started to work in late 1984. There
used to be a different record store with the
same name in the same place. Some people
worked for that store quit the job and the
owner decided to fold the business. Nobody
was left and he asked me to help him to clear
up the remaining business. I was still in
college and never even imagined working for a
record store but hell, I soon found out that it
was fun! So I decided to take over the business
and changed the store as I liked. I'd never
worked for a record store and didn't know
anything about the business. I was so naive
and maybe courageous.

The main focus was on underground punk
and hardcore records on independent DIY
labels. around that time, ggmerican punk and
hardcore stuff was too underground and not too
easy to find in Japan. Big names like Black
Flag or Misfits, their stuff was well distributed
in the UK and so we managed to get them
through the UK, of course it was very
expensive. | was interested in American stuff
but nobody could provide what I wanted so I
started to write labels to import records by
myself. There are many punk record stores
here and it's not so unusual to get the stuff
directly from the labels abroad but I think we
are one of the first record stores in Japan
dealing with foreign punk labels directly.

I'm also one of the reviewers for Japanese
zine called DOLL, also I help them with
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translation. When I was in high school, DOLL
was the only source to get the information
about punk/underground music and so I
checked out every issue. Their office was just
on my way home from school so I visited there.
Then everything started.

fle

2. How did you become involved in
the punk/hardcore community?
What attracted you to it initially?
What continues to inspire your
involvement?

I have two older brothers and they were into
stuff like Led Zep, Deep Purple, etc. I was
grown up listening to this classic stuff and then
I found out about KISS. The next big thing was
the Sex Pistols and the biggest impact on my
life was of course Discharge and you know the
rest. It was totally different from what I had
listened to before, so fresh and exciting. What
attracted me to it initially? Of course music! I
found out that there were undegx‘ground punk
bands playing shows in small clubs so I started
to go to the shows. I got to know many people
there. They all had different backgrounds but
we all love the same music. I thought I finally
found my place! And this feeling still inspires
me to be involved in the scene. I've gotten to
know many great people in different countries
through the international hardcore community
and they all inspire me a lot.

3. I've heard that the cultural sexism
that exists in Japan filters down to its
punk/hardcore scene. Being a
woman, were you readily accepted
when you first got involved?

In general Japan is a male dominated society
but the punk/hardcore scene here is much more
open-minded I think. I was accepted without
any problem when I first got involved and since
then I've had no trouble. As far as I'm
concerned, women are treated o.k. in the scene.
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4. What was the first hardcore show
you attended? What is the best show
you've seen? Also, please tell us
about some of the legendary
Japanese bands you've had the
opportunity to see. For example, |'ve
always heard about how great both
Ghoul and S.0.B. were live, but | never
had the opportunity to see them. Let
us live vicariously through you!

The first hardcore show I attended was the
release party for "City Rocker" comp. LP. It was
in 1982 I think. Gauze was on the bill, they were
the first hardcore band I'd ever seen in my life.
They played fast and aggressive and I was totally
blown away. And the most amazing thing is
Gauze is still going strong! I've been in the
scene for really long now so I've had
opportunities to see many great bands.

Early Gism shows (Detestation era) are also
unforgettable. Their shows were always filled
with the violent atmosphere and their
performance was so fierce. Going to their shows
was just like going to the battlefield.

Ghoul is another legend. The singer,
Masami-san, was kind of a symbol for the Tokyo
hardcore scene. He was so nice and his heart is
in the right place though on stage he agitated
the audience and howled like a beast. Then the
whole bunch of people in the club went nuts,
just all hell broke loose.

I didn't see SOB so often because they didn't
play in Tokyo that much especially in the early
days. They were faster than anyone else, Totsan
jumped around on stage and was totally intense
but also they had a sense of humor. They were
quite different from what I used to see in Tokyo.

Other bands from the west, Nightmare and
Warhead (both are still going strong, anyway)
have left great impressions on my mind too. It's
difficult to pick up the best show but Lip Cream
at Nakano Kokai-do (opened for ENT) is one of
the best. I still remember how great Mad
Conflux was, their show was so intense.

5. How is the current Japanese
recession affecting both you (Boy) and
the punk/hardcore scene over there?

People don't spend much money on music any
more and it totally sucks! Not many kids show
up at the gigs-and the scene is pretty flat now
I think. One of the reasons is obviously the
economical problem of the society.

COMPARED TO THE UNITED STATES OR IN EUROPE, MORE
WOMEN ARE INVOLVED IN THE SCENE IN JAPAN | THINK.

6. | know you're an avid record
collector. What are some prized
possessions you own that would
make a collector nerd sweat? What
items are you still searching for?

Uh, what should I say? Sex Pistols-A&M 7"? Just
kidding. I used to be into collecting but lost my
enthusiasm for it years ago. It's more fun to deal
collectable records at the store than to collect
records for myself. I tried to obtain every classic
record but I don't have super mega rare stuff
that make a collector sweat. The most favorite
record of my collection is Bad Brains "Pay to
Cum" 10" acetate with different mix.

7. There is a real lack of women,
especially women over the age of 25,
involved in the punk/hardcore scene
here in the United States. Are many
women involved in Japan?

Compared to the States or Europe, more
women are involved in the scene in Japan I
think. Still many women over 25 are at shows.
Anyway, recently I got a letter from a girl in
Kyoto, she has started a small punk shop there
and also puts on cool shows in Kyoto. She said
our store inspires her to do something by
herself. It's so great!

8. Does punk/hardcore get better with
age? Not that you're old or anything...

Punk/hardcore has always been a youth oriented
culture so I'm still young in heart!

9. It seems like the work ethic of
going to college and then getting a
good job working behind a desk is
much more force-fed to the Japanese
than it is here. For example, it
seems that, the Japanese are much
more conservative in some ways.
With this being so., how s
punk/hardcore culture viewed by the
mainstream? Are punks shunned by
the rest of society?

The punk/hardcore scene is looked down on by
mainstream culture, people think it's like a
drift of losers. But the situation is better than
like 15 years ago. After the Green Day punk
explosion, it seems like that punk is accepted
here as one of the forms of music or fashion
and now people don't get upset when they see
kids with mohawks or studded belts, etc.

THERE ARE STILL MANY WOMEN OVER 25 AT SHOWS.

As far as it's a fashion-oriented trend,
people can deal with it in general. Also the big
recession has an effect on society and the social
value has been slightly changed. Even if you go
to college and get a good job, you'll be fired one
day. Still it's hard for people to understand the
ideological or philosophical sides of punk
culture but punks get along with mainstream
society o.k. I think.

Many punks have proper jobs and still play in
bands, pay taxes and social insurance. They live
their own life OK, just like ordinary people.

10. What does your family think of
BOY? Are they supportive?

My family knows I have my own business and
make my living off from it but they don't
understand what I actually do and the
background of the culture I'm involved in. They
Jjust respect what I'm doing.

11. Why hasn't BOY released any records?

When I started the store, I set two rules: no
putting records out, and no putting on shows, just
deal records at the store. I know I'm lazy and
can't handle everything. So BOY has never
released any records and will never!

12. Final words?

Thanks a lot for the interview. And sorry to many
people who haven't heard from me, I'm a lazy
asshole!

RECORD BOY

3-59-9. Koenji Minami Suginami
Tokyo 166-0003 JAPAN

ph: ++81-3-3315-2682

fax: ++81-3-3315-0484

COMES (MOTERICH



Born from the ashes of SAWN OFF comes one of the UK's
finest Hardcore/Punk outfits presently doing the rounds.
Drawing upon musical references from some of their old
bands which include HEALTH HAZARD, EBOLA,
EMBITTERED, JOHN HOLMES, GENERIC, MINUTE
MANIFESTO, SUFFER, DOOM etc (there are a LOT more!)
this lot are pretty damn efficient when it comes to
assaulting the ears. Combining an overtly political message
and pissed off thrash you know what's in store isn't going
to be pleasant. They've recently completed a tour of cold
places in Europe (Sweden, Finland etc) a quick one round
the UK with DS-13 and hammered out a 7" for CRIME
SCENE records to announce themselves. They have also
lined up a release on BUSTED HEADS RECORDS (Sweden).
Questions answered by (S) = Sned (drums) who runs the
legendary FLAT EARTH records and helps out with 'Reason to
Believe zine, a ‘Free publication with a print run of 6,000
melding punk and politics. (N} = Nick, head honcho at
Enslaved records, responsible for some of the most damaging
UK records around, sets up the occasional tour and part time
skater. ® Interrogation conducted by Graham Sleightholme.

i
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As a band what motivates you to keep going? Is there a mission of sorts and
what do you hope to achieve with the band? ® S - Motivation: as well as an
outlet for anger and a break out from daily life routines we have a laugh doing

this thing we do. When SAWN OFF (our previous band) ended last year the §
mi. n was to: a) find a vocalist after Ginger Sleightholme quit b) pull ourselves §

together in time for Scandinavian tour in Easter ¢) getting the EP recorded and
out d) doing them UK gigs with DS 13 (R.1.P) and that brings us to today where it's all
about Writing new songs and plotting next year's tour - meeting friends old and new and

§ beating them at table football, which is all good. B N - Graham you make us sound like
P HAWKWIND or someone, we've only been going since late last year! You'd just quit

Sawn Off and | offered up my services, they accepted!! Boxed In is about having fun,
whilst playing music that we all like, which in turn enables us to meet other like minded
or non-like minded people. There certainly isn't a “mission” to change the world, or the

cene”. But what we are able to do is offer up our own individual perspectives and
possible alternatives to problems that affect/anger us on an everyday basis. The least we

an do is that. What the band has done in the short space of time that we've been §

together has been absolutely fucking inspiring and amazing. As a band you have been
described as having a sound akin to old UK bands from the late 80's and specifically
those like HERESY/RIPCORD and others from Europe like BGK. Was this all a big plan or
just the way it happened? Or is this just the age factor of the band kicking in, being that
none of you are spring chickens? M S) There's no big plan, | can't really see the
comparisons (except that Chris uses HERESY's old bass cab!), that's a compliment
though as they were some great bands! We just play what we know without being
contrived about it. To me it's a logical progression from SAWN OFF and the likes of
HEALTH HAZARD and SUFFER that Chris and | were in, simple and direct hardcore punk.
We're aged between 26 and 38 and have all kinds of influences,80's hardcore being a big

& one, from DISCHARGE to MINOR THREAT and beyond... ® N - Lofty comparisons that
are sure to dash people's expectations. There was definately NO plans to sound like any 3

of those bands, and especially with all of this horseshit about "Bandana Thrash"-we're
certainly not jumping on any "bandana wagons". We're just playing it like it is, with a
healthy love of all things TOTALITAR! There was a conscious effort to slow down on the
speed front and an attempt to incorporate some tunes (as crazy as that may seem), and
yeh | think that is an age thing! So while Boxed In continues in the same "lineage" o
SAWN OFF, MINUTE MANIFESTO and EBOLA of fast noisy hardcore | think we come
off as being very different to our previous bands, and although this question revolves
around "sound"” the ideas/politics of our previous bands follow on into BOXED IN. ®
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DIY is digging out the good stuff from underground rather
than being served the hyped up stupid shit, it's about getting

involved - passive ohservers offer nothing but decay!

Seeing as though you've all been around in bands and other 'scene’ activities for a lot longer

than most out there, how do you compare the past to the future and are you positive about

it? Say for example being paid for gigs or getting a record out, have these things changed

much? MS - The 'scene’ has motivated me at times and depressed me at other times, it comes

and it goes, we've consistently lost money in the bands we've played in though! ‘Back in the

day' getting a record out was a real big deal, then everyone was at it and quality control went

out of the window, now with cd burning and the Internet the whole situation takes a new twist... Things have
changed a lot, but not so much in those things you specify. ®N - | think we're always in danger of looking
back at the past with “rose tinted glasses", maybe because the mind has an uncanny ability to filter out all
the crap bits in favour of the things we most associate with the "good times". We're "making history" right
here and now, yet this appears to be meaningless and insignificant because we consistently fail to value
what's right in front of our noses. worldwide there's been an explosion of DIY activity-and this is good in
many ways, compared to what it was like 10 years ago-the “sc differs a lot, but it still retains much of
the same character and allure that it had for me when | was a young, excitable pup! It certainly seems a lot
easier to make a record and go on tour, which is great but whilst we salute the urge to create, who ultimately
consumes and pays for this creativity? This one’s aimed at Sned and Nick, who do Flat Earth and Enslaved
records respectively. The recent thing to hit the hardcore punk world is ‘exclusive’ distribution. Does this
affect you in any way as a label? Do you find it harder to get the records that are exclusive if at all and do
you think that such dealings are little else other than neo-capitalism within punk? Some see this shift as
another nail in the coffin of the DIY scene. BS - It's not affecting the label so much, which is all but finished.
'Exclusive’ is nothing new - this was going on long before Flat Earth was, the CRASS records, which
changed my life, came from the record shop for example! It must be great to release your favourite bands
and the distributor does all the work etc. etc. leaving you free to be all creative, but some of us just love
packing boxes, trading with others of similar mind and having control over the whole process, aka 'doing
it ourselves'! The nail in the coffin stuff with the 'exclusive’ system is that a lot of great bands on labels like
Flat Earth and Enslaved have been overlooked (but | would say that!) because we can't compete with the
professionals in their arena. DIY is digging out the good stuff from underground rather than being served
the hyped up stupid shit, it's about getting involved - passive observers offer nothing but decay! ® N -
Exclusive distribution is a form of ethical capitalism. There is no level playing field when a "two tier"
system exists. Those that are exclusive perpetuate (maybe not intentionally) the idea that doing a label, getting
good distribution and getting paid (on time) through one distributor is a good model to follow. Which is all
well and good, but it doesn't equate to "Doing it yourself”. It does shut down avenues for trades-undoubtedly,
with a higher "desirable” value being put on records that you can only BUY (BUY=GOOD), whereas domestic
releases tend be bought "after” the latest new fad coming from across the Atlantic. That is thoroughly
depressing. | understand the idea of being able to put out records by bands that totally amaze, that's why
we all got into this mess (!!) in the first place, and | also understand how "great" it would be if labels like
enslaved and flat earth actually got paid regularly for their releases that we put out. Pressing & Distribution
deals were done years ago, and whilst that may have served its purpose then we have moved on
derably from that point whereby we can take control of as many aspects of "the means of production”

n, and not mirror the "music Industry” with all of its pseudo "indie" major label subsidiaries. Surely

"we" as punks can see that by adopting this exclusive model the whole production/consumption of “product”
is speeded up and the divisions between the "exclusive” and "non-exclusive” labels become more
exacerbated. It's said that with the increase in DIY record production there has been a reduction in quality...

Lyrically the topics you sing about are very much driven by politics. Aside from bandwise do
you take this train of thought any further? Would you consider yourselves politically
active/aware? Does punk itself have to consider and in itself be political? B S - A ot of the
lyrics on the EP were written soon after September 11th as humanity reached new levels of
fuckedness, they are the harbingers of doom! (Read: politically aware people trying to stay
sane), Everything in life is political to a certain extent including punk rock! The punk rock
politics are in the way you do what you do and the way you live your life, which is as important - if not,
more important than the words shouted. My own political activity is in sharing ideas and information
through networking via the label / band / zine, and just talking to people (and just generally trying not to
be an asshole!). BN - Active constitutes “activist”, and what is an activist? | don't consider myself an activist
in the "political” sense, but I'm active in that I'm constantly busy, whether being involved in putting on gigs,
tours, running a record label, doing graphic design/printwork for others constitutes active, | don't know.
We've all been involved in “activities" in the past, but | really do feel that you live your life by example-yo!
win “"hearts and minds" of others by highlighting or making links with issues that affect them/you. The
revolution we dream about will not happen over night. Dori't get me wrong direct action has its place, but
the wider "war" (if you like) is a much bigger one that will take many years to become visible in anyway. If
we look at diet it is possible to see that Vegetarianism & Veganism have become more commonplace and
far more accepted in the UK and elsewhere over the last 15 years. Of course the cynic could also argue that
i italism's way of diversifying into other markets to exploit its that potential market for its own ends:
. “Long Gone Dead" is an attack on the apathy of students, and their lack of any rebellion. It seems
like mass popular culture is so big it takes them all their time to keep up with what to consume and leaves
little time for anything else. Is this the triumph of capitalism? What could you put this down to and how
do you reverse the process? ® The song is about brand name culture and consumerism and how rapidly
this is taking over everything, everywhere. | noticed it at college, the pressure is on to have the right

o

clothes/mobile phone etc so you can be ‘cool’, it's happening everywhere else too including the punk / hc %

scene . Everyday I'm passing the McDonalds in Leeds, it's full of people in their Nike hats munching on

burger (washed down with Coca Cola), knowing how much pain, misery, suffering and death the:

corporations have been party to this is such a sickening sight - and people are actually proud to wear the
logos, are they thick or do they just not fucking care at all? Capitalism is mast definitely winning in this case
- to the detriment of us all, the only reversal of this process | can see is to let people know what's really
going on - beyond that it's got to come from them. You also seem to have little hope in the continued
existence of humanity through it's destructive ways. How long do you give it? Personally | can't see it going
past another couple of hundred years even if we start taking steps to counter our wreckless behaviour. We
might be aware that things are going horribly wrong but apart from sitting back smugly saying 'well at least
it wasn't me' how do we tackle a problem so vast, and will left wing thought ever be taken seriously on
these issues? B S - The way huranity under capitalism is going right now means we're fucked, 200 years
is a bit optimistic Graham, I'd give it 50 tops. The North Pole is melting, the weather's gone fucking crazy
and I'm sure the ultra rich (aka shape shifting 12 foot lizards) will have plans to jet off and ruin some other
place. People will take this stuff seriously too damn late, until then we are in denial. Tackling this
problem, well that's a tough one, education and comrmunication on this issue leading towards a more
environmentally frigndly lifestyle, you can plant trees and recycle but that's nowhere near enough
when you consider that the vast majority of people really don't care (see last question). As long as
unscrupulou pitalists can make a buck regardiess of the consequences we're on a one-way trip to hell.




YE-ULTIA

“T.W.A.T” (aka The War Against Terrorisim) is taking a stab at the way governments are using Holidays in the Sun, the SEX PISTOLS and countless re-issues (bootlegs). Is this punk faltering

the events of Sept. 11th to tighten their control of the populace. Do you think the average and not knowing where to go, so re-hashing the past and letting people re-live their youth? Does

person in the street knows this and cares? Seems like the whole of the media is backing the nostalgia have a place in punk? Didn't it set out to destroy such antiquated ideas and destroy

gavernment on this and alternative thought is instantly called ‘unpatriotic’ or sympathetic to the past and move forwards and try to create something new? Will wg see BOXED IN at HITS in

'terrorism'. How do you change this minidset that the public have, had created and rammed 2020? ® N - Fuck that shit — look to the future, whilst learning from Mg past. History plays an

down their throats? @ S - It's well documented that in times of national crisis, strict new laws important part in our identity as "punks", and people would do well to know their own history, but
slip through parfiament feeding on public paranoia, try and argue against this mindset and you're obviously not let it engulf them. Too many times people have been put off by others who have a monopoly on knowledge
a terrorist! the government in this country has certainly hijacked the situation to its advantage and rode on of bands/records, etc. by way of age or even money (and plenty of time). No one has the right to denigrate
the patriotic fervour of the jubilee/world cup, keeping the people distracted. When the fuck are people are another for not knowing who did what. There are 1000's of bands out there from the last 20 odd years and no
gonna wake up and smell the shit? There are alternative news sources / independent media out there, or do one can become a punk professor overnight! Having said that, maybe (devil's advocate hat on) Holidays in the
people just want to believe what's served up in the tabloids? I'd like to give the so-called ‘average' person a Sun, by virtue of the argument I've just put forward, is a GOOD thing for those wishing to seek out and see
break and say that most people are aware of increasing surveillance and loss of privacy - but many will bands that have had a major influence on them. But when you look at the line up and see how many old bands
accept that as a trade off for the myth of protection from the ‘terrorist’ {(read: scrounger / asylum seeker' or are quite obviously reforming for the cash, its absolutely sickening. This in itself is utterly depressing, moreover
whoever is this week's bogeyman) moving in next door. As a band you all seem to be involved in a lot of the division between "audience” and "entertainer” is strengthened and the idea that paying a lot of money (as
other punk activities be it bands, zines, labels, the 1 in 12, etc. do you ever feel burnt out and wish others is so predominant in “Kerrang/Mosher" youth culture...). Kids are being sold pop-punk-emo by bands so
would step up and take on the challenge? Would you say the backbone of the UK DIY punk scene is run by nauseating as New Found Glory and pay top dollar for it, yet are not excited by the idea of four pop-punk bands
a handful of the same faces who've been around for years? Is this a good thing? ® N - Yes and Yes again. playing at a local venue for £3! It's the same scenario with different "culture®. | hate the idea that both cultures
And then no.®S - Sometimes | feel burnt out, but it's not like | feel an obligation regarding my involvement are employing or re-hashing punk rock in such an obvious and grotesque way, are getting stiffed left right and
initall - I do it because | want to, and that's how it should be. Being older and around for a long while is centre for enjoying it (or you could argue consenting to it) when there's quite obviously a wealth of amazing
a double-edged sword, I'm aware that it can be intimidating for new people trying to get involved when the bands that exist all over the UK, with a huge network of gig promoters, fanzines, record labels etc etc that punks
scene comes across as a cligue - this has been the perception of people regarding 1 in 12 club for example run out of the bedrooms for the hell of it and its these kind of activities that | wish were supported. B S - | was
(long running autonomous centre in Bradford we're involved in). | think you need a certain amount of what going to go to HITS this year for a laugh - could have got in for nowt and | thought about seeking out old friends
could be regarded as a clique in order to make a place like the club work that is having a wariness that is from 'back in the day' (who'd probably ask ‘where have you been'! haha) However, our tour with DS-13 was
born out of experience. Is the DIY punk scene 'run' by certain people? | don't think so. It's good for me to over those 2 weekends (of HITS and 'Pistols at the Palace'). I'm so glad | spent the time doing something
meet other older people who are still involved because that gives you hope that this thing is part of a relevant to NOW instead of the nostalgia trip. BOXED IN 2020? Never say never! (Who would have thought that
lifetime change and not just some teen rebellion 'stage.’ You recently toured the northern wastes of the DEAD KENNEDY'S would reform without Jello, and worse still that the people lapped it up and made
Europe (Finland, Sweden, etc.) and have all been over there before with other bands. Does the central excuses for the scabs - duhh!) but | severely doubt it. Regarding the faltering of punk - ever get the feeling
European scene have more going for it as a whole, in it's organisation and political motivation compared you've been cheated? What's new up for you as a band, any more tours in the offing? Rumour has if you might
to the UK and how would you advise a band thinking of touring over there? How do you get a tour sorted be doing a new single for a certain Swedish Label... M N - Write some new songs for a 7" on Busted Heads
out? A lot of kids these days seem to think you need a ‘booking agent’ or ‘'manager.” Any useful advice? Records, and we plan to tour Japan next year, oh and play gigs around the UK, to folks that have never seen us
S - Not all of us had been over there before so there was still the novelty factor of making it to Scandinavia, play before! BS - There's no rumour about it, we'll record our efforts at the new 1 in 12 club studio - cos that's
I'd say the Finnish scene has stuff in common with the UK, one in that it's a bit out of the way so not every where we practice and that's where it's at. No tours in the offing and no time to do so until Easter 2003 - we'd
band tours there, and | think people there appreciated the fact that we made the effort — it was more fun like to go to Japan, we've a lot of hassling people there to do, (Japan people help!) and the first 7" has a
and less traffic than a central Europe tour! Our previous band SAWN OFF did a split EP with UNKIND — pressing on Denied a Custom from over there out sometime soon. Tell us some of the BOXED IN disas-tour
a fine Finnish band who are good friends of ours, they got us the gigs and we toured together — stories then. Nick's collarbone and Chris’ Mauling in Sweden spring to mind. Any more Gems? BS - | guess
cooperation! | like the reciprocal nature of things like that within this community. Other friends got us | should explain what you're referring to, Nick brake his collarbone skateboarding 2 gigs into the UK tour and
the gigs on the way there and back — | booked the whole thing myself, put all the work in - that's the had to do the rest of it in a sling. Chris's mauling happened in Stockholm and involved a junkie busting into the
way | like to do it. Of course it is difficult if you don't know anyone or no one has ever heard of you or gig with a pit bull that near bit his arm off, blood everywhere. The tours were smooth apart from that really,
your band, etc. but y'know, life's a bitch! Just get out and do it | say — treat it like a holiday. | don't want the van broke down, but you gotta expect that once in a while... Comments, questions and abuse... S - I'm
to make big generalisations regarding UK vs. Europe, cos scenes change from place to place, and have all tired out... Those were some in-depth and punishing questions my friend. All opinions expressed are just
their ups and downs too. Having said that, some of the squats and other places we've been to on tour mine and Nick's as we were the only ones who made the deadline. We're contactable at
have been incredibly well organised and political, proving that this whole DIY thing doesn’t have to be @ boxedinhc@yahoo.co.uk and www.flatearth.free-online.co.uk/boxedin.html has mp3's, pictures and lyrics.
crap. | usually come back inspired. Support your local autonomous centre, or get one started in your area. Pleased to hear that Short Fast and Loud is carrying on after Slap A Ham’s demise... thanks a lot for having us!







KEN POLLUTION

I'm sure I forgot some gi
could have made this
here it goes:

1. without a doubt ha
1989 or 90, when eve
Hellnation was out of hig
for several years at le
Jim's (Hellnation me
time) younger broth
still in high school

hlldI‘IOUS, the only bar
remember was Witche

had a name in the same le;

The gig was on April
we were gonna open with t
20 seconds or so of Iron Maiden
"The Trooper" then go inte.e
usual songs. We get there a little
late, the bands are all backstage
getting the speech of what is
expected of them by Bogart's
staff. We stood out like a sore
thumb; we looked older and not
everyone in the band had long
hair. Out of the six other bands
the hardest sounds by any of
them might approach a mild
Overkill song.

Bogart's draws names and
we are second to go on. The place
is packed, probably getting close
to 900-1000 people, many with
matching air brushed shirts with
their friends' band name on it.
The first band fucking opens with
"The Trooper"!

I'm thinking this is hilarious
but I'm also very nervous, before
this gig almost all our gigs have
been at the Top Hat in Newport
KY in front of 10 punks, and 10
various locals who ran :
money at the strip club
door. We get up on stage ani
curtains open up - the stage
about six feet high. ‘

=gettmg into it and Jason,
ger, says, "April Fool's Day

%o have a video of this gig as many

parents of the other bands
members were filming.

We did get two compliments,
somebody came up to our
drummer when we finished and
said we sound like Napalm Death
and a waitress said we sound like
Sore Throat.

The funniest thing is this is the
only gig anyone in my family has
ever been to. Hearing my brother
tell people at various holidays at my
mom's about it is hilarious, as to
him he thinks everyone was rocking
out and we were like stars or
something. "You should have seen it
man, people were loving it," while
he plays air guitar.

2. S.D.S. in Nagoya in 1995. The
night before the gig Kennic
(the singer) wanted to k
"American fuck
him i in. He wro

your mother",
t know if anyone

11l the other gigs that
er were probably of the
Loverboy variety of bands. Once
“the cops and security tried to
make their move to get everyone
back to their seats an avalanche
of beer starts pelting them.
The Ramones kept playing
and Joey was even laughing at
what was going on. Some security
guys were trying to get the
Ramones to stop, so they could
get everyone back to where they
were supposed to sit but the
Ramones just ignored them and
fucking played non-stop like they
do and after about 30 minutes
security gave up.
It was just so funny watching
. §thls go on while a 100 yards away
some family is in line for a roller
ride and Joey is yelling "It
od to be in fucking
nati!" on the microphone.
‘was great that they just

was absolutely hllanous The best
part was there was only about 50
people at the gig so I got right up
next to the stage and fuck, they
rocked like there was 20,000
people. I give em credit for that.
All their bullshit is so
fucking funny and seeing them do
it.at sueh a small gig I felt like
they would let me in on that this

On the back it said
Rock, Drink and F
bold letters. They were
$25 and I just couldn't pull
trigger, Dan offered to pay fo
in trade for some Colom
bands 7" I have... I regret |
make the deal.

it out of shape and how the
st ompletely turned on

nd ['m sure securlty S
L of the year.
4. When Hellnation played
Assuck in Dallas in 1992 some
was shooting Roman candles
of his asshole. Also at th
gig, some band set Ozzy
on fire and set of the fire a
Later that night peopl
saying "Check out that gay,

Ensley, Alabama (outside of
irmingham) in 1988 or so.
Someone got the security
guard drunk when a fight broke
out between some kids during the
Headless Marines (Who were
headlining, I forget why they were
a big deal, as everyone was pretty
excited about it, maybe because
they were on Maggot Sandwich’s
KML label — "ooh"... "aaahh"...).
Anyways, said drunk security
guard rushed in the middle of the
crowd trying to pull the two guys
apart and starting firing live
rounds into the ceiling. If he'd
been standing a few feet over he

e

t King's Island
park. When the
tones started people were not
t.to be limited to staying in

e seat they were assigned to so
everyone in mass moved forward.
The security had probably
never seen anything like it as ['m




gimmeigimme gimme... | NEED SOME MORE

would have'k be hands down he staked a claimas - G.N.P.. CHARLES, SPIKE AND CHRIS "FAT OGRE"
in the ceil the most awesomely ridiculous HENDRIX, LATE 1980'S. DRUMMER DUHG DOOM
have ricochetec stab at greatness ever.. animal NQT PICTURED. CHARLES SADLY PASSED AWAY
room. We didn't . rights politics aside. LAST YEAR — R.1LP...

he was shooting ~ This was eight or ten years (some even, sadly, commentated
the lights were turne faleast before SLIPKNOT and (,, the number 6f "aggressive”
the show and there w fashion still hasn't caught "uncooperative" suspects that
the ceiling. so don't get in a bunch. somehow took bullets in the

2. GANGLION at the . at a movie theatre in back). Like most capitol cities,
Memorial Coliseum ( ntgomery, Alabama in 19877 it Was a pretty repressive place
house we used to do sho 3% an avant garde movie  With not a lot going on.
Auburn, Alabama wit Montgomery, AL; this Anyway, this kid had his
Retina. After I put on a bunc des Hank Williams' band play, and Birmingham punk
shows, some metal heads aro e one cool thing in that legends, GI‘*P and metal core
town decided to have their: vay, some rich kid ’
new band, Ganglion, open ould the punk scene
Plaid Retina. hem) decided to
So their singer, Who was t Show there.
counterman at the Subway ave to understand, the
years, shows up to sing Mayor of Montgomery
nothing but cut off ca ed an active role in
covered head to toe in mud, 's and their police |
(real) chicken feet tied all in k 11 well known at this ;
hair. I think the rest of th i
in their band knew about,

theatre and shut it down because
it was "a Satanic Event". They
then herded everyone outside
and told them to go home, to
which most kids responded, "But
my mom isn't coming to pick me
up until 11."

Fortunately, the Mayor (who
was there with his specially
made pearl handled revolvers he

' ) always wore on special raids)
and theresthese itheads and the police force (who had

Anyway, the ski staked the movie theatre out for
us up (luckily h three days previous) took a
beating in the press.

We drove home with a crazy
story, sad that we didn't get to
see GNP play, who figured out if
they had not switched with
COMPOUND FRACTURE at the
last minute, the cops would have
broken in right as they played
endition of "Freebird."

HERO IS GONE, (along

v ( was playing, some
~drunk shithead swung off the
. sprinkler line flooding Epicenter
and the store below. "It's gas!!!"
someone yelled and everyone
went running outside.

You think you want chaos at
shows, and when it happens
you're just not so sure.

My favorite moment of that
night (captured on the B-side
label of His Hero is Gone's "15
Counts of Arson" 12" was sitting
with Gauze — who didn't get to
play and were only in the U.S. for

GANGLION LIVE AT THE STUART ELLIS MEMORIAL
COLISEUM THE BASS PLAYERS STRIPED SHORTS,
NEON GREEN T-SHIRT AND WEB SHOES WERE
EVERYDAY WEAR. NOT WORN FOR THE SHOW. THE
AUDIENCE FEATURED FUTURE MEMBERS OF
ALABAMA'S NU METAL SENSATION TRUST CO.




gimme gim

four shows — after Jelli
helped me to carry out
merchandise, and w
them as they smoked if, in
15 plus year history, someth
like this had ever happened to
them in Japan. They thought for
a second and coolly said, "No."

5. SLIGHT SLAPPERS at the
Cactus Club in San Jose,
California. First off, since it isn't
trendy to like Power-violence
stuff, now it seems like the entire
U.S. missed the boat on SLIGHT
SLAPPERS' debut LP “A Selfish
World Called Freedom” that
came out a year or two ago on
H.G.Fact. By far one of their best
records, throttling thrash and
well worth fans of pure extreme
thrash picking up.

Anyway, my all time stage

dive award goes to the Slappers,
who at the tail end of their West
Coast toux, launched off stage and
into the crowd, with the guitarist
launching straight in between the
crowd onto his forehead and their
tall, lanky drummer launching
OVER the crowd simultaneously
in a back flip to land on his back.
Ouch. Ouch.
RUNNERS UP: Little Bunnies 8
Minute Gilman street set, Any
MID 80'S BUTTHOLE SURFERS
show, Heroin at epicenter with a
bunch of riot grrrl bands like
HUGGY BEAR and FRUMPIES -
Complete chaos when Heroin
was playing much to the dismay
of the riot grrl crowd.

Towards the end of the
man's speech a flame starts on
the white material. Most of the
crowd don't notice this. Once the
flame is large enough to no
longer be ignored, Smelly, the
frontman for Plainfield, kicks th
flaming frame into the crowd and
the band kicks into the

Smelly has pointé
boots on and is kicki
heads of the people
the stage. I'm
about to pis
laughter. So
looking kid t:
starts calling

Gehenna would
ost a guarantee
ld do something to
ht theirs. Such as
some asshole for
on. Usually dancing
mplain, but he

: 'hat

kid's eyes are the size of a cup
saucer! The tough boy sneer is
gone, and he's trying like hell to
escape. One of the most beautiful
sights I've ever seen at a show.
Finally Gilman security
intervenes and Plainfield's fiery
set is brought to a halt. The
crowd was cheering. Like, hooray
the cops are here. I was bummed
and left the club. By far the best
show I've ever seen at Gilman.

and then began
unaware until so
"C'mon and bleed

5. 1 can't think of any
funny experiences from
was living in Oklahoma
time, the shows I saw, whi
great, never really had
that would be called
even "funny". When the I
played the singer
ceiling down on
didn't stop playir
great night. But
we Were con

2. When I saw a drunken
‘Smogtown play Al's Bar in
downtown LA was another
memorable night. The singer,
Ray, was lit, and towards the end
of their set he yelled over at the
bartender in her derby hat and
thin black shirt with only one
button (in the middle), "Ho
I've got a tip for you. You!

MATT AVERAGE

The craziest or funniest things
I've seen at shows haven't really
happened at hardcore shows...

1. When Plainfield played at
Gilman opening for some ba
who's names [ forget. At the s
of Plainfield's set so
comes out in a tu
trash like wrestle

the grace of
king, "Who's this
ns out to be Sam
eters. My girlfriend thought
funny. But other than that...

CHLOE

v out of 5§ Ben from Gilman's beard

yous" at the guy. B

gatching on fire while he was fire-
reathing at some show ayear or two
ago. I hope someone got a photo!

4. Seeing the Snobs in Jersey
City earlier this summer. The
crazy thing is that these kids were
totally going off and NO ONE WAS
MOVING. Go awkward punks.

3. Scholastic Deth and XTREME
FEST 2002: warlock costumes,
toxic silly string, and a great
potential for exploding equipment.

2. The RAMBO show at Gilman
in December. This is what
happens when you mix cardboard
Roman Centurion costumes with
a nativity scene composed of
confused Japanese punks. Add
cake and shaving cream and Rob
Coons in a cow suit...

1. The massive pillow fight during
Jdast song of the Nigel
cock show last November. It
bunch of thirteen-year-
at a slumber party, only
» and louder. Oh, and there

FL, 1984... Growing up in
uth Florida town in the
s, there were no regular
for punk shows. We had no
10 bars, no warehouses, 1o
ouses. Shows were usually
outside at begch pavilions or
1 the middle of nowhere with
ricity supplied by gasoline-
red generators.
These rag-tag shows were
really exciting because of the
renegade element. If the cops
showed up, the show was over
Sometimes bands would get to play
for hours without interruption.
Sometimes the cops would bust the
gig before a single note was played.
At that time and in that
place, being punk was not very
cool and sometimes people
would come to the shows just to
fuck with people. I remember a
couple of high school bullies
coming to one of these generator
shows and fucking with people.




LA

| know the world’s got problems... GOT PROBLEMS OF MY OWN

Somebody stood up to one
of the bullies and a fight ensued.
Then, one of the most fucked up
things I ever saw happened:

The bully picked up th
punker and body slammed hir
on concrete. The guy went do
really hard and split his. h
open. The blood sjust
out, like in a horror mo
the guy pissed hi
were wide open, un
didn't make a sourn

fists in the pit. Isaw a guy being
carried out by paramedics on a
stretcher. His leg wa, broken

d. Prettv much par
se at a punk/metal
I guess. The punk scene
rreparably damaged by the
ssover” period.

“Tampa, FL, 1996... Tampa has

long had a history of violence,
particularly with racist

hauled ass
Someone rushed
and called an am
guy was badly hurt, bu

It was really scar see g g
£ - Y skinheads. In 1996, the racists
something like that happen, e :
: : were building in number.
especially at a punk gig.

Tensions were high; almost every
2. Gainesville, FL, 1989 or show was marred by violence.
1990... People often ask me why An Anti-Seen show in Tampa

I hate metal in my hardcore. It was particularly bad.  Phil.

is not as much the sound as it is
the element that metal attracts.
I really hated it when long-
running hardcore bands gre
out their hair and starte
playing metal riffs

Blumel, the singer of F,
standing right i
stage, watf%im

packed with moro

Punk rock g
Neanderthal. Inte
and ideals '
long hair an
Friendly dancin
to- hand comb.
one show endi

the walls ¢
for no re

But t
illustrates
of punk an
D.R.I, Nas
It All in Gai

The show
but few seemed
able to sneak in with a friend. T-
shirts were something like §15.
Everyone was drunk. There was
at least one fight going on at all
times. Dudes with long hair and
spiked gauntlets were swinging

. Thad been
doing shows at Sound Idea on a
regular basis for about a year with
no problems from cops or
neighbors. No fights, no vandalism.
It seemed like a perfect scene. At

one unusually large show, an
isolated incident happened that
sounds like i

Just as“he is appro
vending machine, a c
up and a big cop ge
starts harassing the kld
him a faggot and pushing

neck brace.
"Please don'
have a broke

tp

cop fucking with the kid in th

the hell are
something like that
Tb,, cop looks over, sees an
adult vgi’th a video camera,
Jjumps into his patrol car and
flies out of there.

B Brandon FL, 2000... Thm one

straight out of

around the corner and sees this/

either weren't aware of the rules
or didn't care. Some kid, I guess
he showed up drunk, was just
kind of being a jerk all day.

He wasn't being violent or
anything, just really annoying.
mebody g"éﬁife him a cup of piss
' ld him it was beer. He
aid, "Uh, that

He was

y, marking hands,
ple in and out and
ked up to re-enter.
alone.
ide was the town
rd homeless guy in his
is constantly clad in
ues, head to toe. This
combat boots, long
age pants, an army
nd a hat every day and
e just walks around town,
laring at people and muttering
hreats under his breath. Talk
about your disgruntled Viet Nam
vets, this guy takes the prize.
With grizzled face and piercing
eyes, the dude is nearly Manson-
eepiness. And he
g a case of beer.
The dumb kid and the crazy
dude walked up to the back door
and were about to enter when I
stopped them and asked, "What's
up?" The dumb kid said, "This is
Ernest. He's from Texas. His
head is a radio transmitter for the
devil. And he bought us beer!"
What the hell was this kid
thinking? Yes, let's put a shell-
cked, angry loner who
psychic messages from
a small, dark room with
usic and a bunch of
smashing into each
hat's a great idea! So I
ry, we can't have

of the
to our shows know the rules and
respect the venue. But that
show attracted people from all
over, many of who had never
been to one of our shows and

shows. You guys
have to leave if you want to
drink that." Ernest shrugged his
shoulders and said, "OK," and
the two of them stumbled off to
who-knows-where.



not the kind that can’t be solved... WITH AN ATOM BOMB

JETHRO WALL

5. Submachine in Pittsburgh...
Every Submachine show was an
event "back in the day! :
used to go to them all the
this particular show amaz
because Doug, the bass
was stone cold drunk, p:
laying on the stage behind the
other bands while they played.

I thought he might be dead
(seriously) but sure enough when
they were up, Alex (the singer)
stood Doug up and strapped his
bass around him, and Doug
mumbled a few words, smiled,
drooled and started to play and as
far as anyone could tell never
missed a beat, that was pretty
crazy, I thought for sure he must 1.
be dead from alcohol poisoning!

who fell on me and jammed me in
the doorway, but thanks to my
friend Aaron and Thrashead I got

coat hangers that we had brb : :
and if you looked out you saw a
of hands pumping their fists m

have ever seen!

Chaos Brigade Show
Baltimore... It was my.old band’s
first show out of state and we
were playing in some Kkids
basement and we played with
CoExist and Disturbance, a
everything was seemingly under
control and the kids seemed fo
be into seeing two bands th’eﬁr

4. Life's Halt last show... if you
were at this show in LA, then you
need no explanation, this was
mass chaos, and so much fun, I
never saw so many people in THE
SMELL at one time! It seemed as
if there was a stream of kids
flowing on top of each other, I
mean it was seriously wall to wall
kids, and kids jumping off this
and that, flying, singing, just
having the best times of their life,
and it was just amazing to see it
all come off with no injuries that
I know of, and no fights, nothing
but utter bliss at seeing one of my
favorite bands for the last time, I
wish all shows were like this!

3. JellyRoll Rock Heads / Exclaim
/ Life's Halt / WHN? at Koo's Cafe...
Another show that you had to be
there, Koo's (RIP) was probably the
smallest venue I have ever been
too, and it is literally the living room:
area of an old house in San
CA. And how you pack that mar
kids into and outside of asweil isa

super stoked...

Nat strummed the first few chords
of our first song I jumped in the air,
not realizing how low the roof was
in this kids parents basement, now
you know the ceilings made of
those metal strips and lmost
+ Styrofoam ceiling panels?

basement ceiling and right in the
about half the ceiling down, and

not:on purpose, but apparently

‘ to hold up the ceili
the :,Wel;e ripping 11: down, kz,_

the air, clutching coat hangerst It; ,
was great! It was literally one Qf
the funniest and craziest thingsI

much.-of the sweet stuff.

had barely heard of so wewele ’

CB was up and as our gmtanst -

Well that's what made up the

middle of the firstsong I knocked

this led to other kids thinking it
‘was cool and fun, some were

“craziest” moments, so this time
I'm doing my “funniest”...

1. Iced tea drinking contest
hosted by CRUCIAL UNIT in

~Bittsburgh, PA @ Mr. Roboto
Project. This was just this past
summer. when Voetsek was on
tour. The CU boys told us about

contest, so we were prepared
alk a lot of shit, throw up the

ther than the pansy
le we drink out here on the

" West Coast, the yinz of the 'Burgh

ink their iced tea in GALLON
JUGS and when Ian from Crucial

~_ What's hilarious is that
shortly after the contest started,

fturned into a complete
’barforama (kind of like the
ama scene at the county
fair in Stand By Me) with all kinds
of straight edge kids puking
rywhere from drinking too
I've
er seen so many people puking
, show, let alone straight edge
! It was hilarious, but kind of
nd gross. Ian won the
ontest, by the way.

- 2. Tom Hopkins heckling DOWN
_IN FLAMES at Mission Records

in SF to the point where it looked

bass (guitar?) player "Four eyes"

~ even though Tom himself is

bespectacled. The kids didn't
get it... hilarious!

3. I don't remember which
Fiestagrande it was, but some guy
made up a game for the crowd to
play between bands where he
would ask trivia questions about
Slap A Ham releases and bands
and whoever knew the answer
would slap the canned ham he
was holding and if they answered
the question correctly, would win
some prize. * Does anyone else
remember this?

4. A Tie Between Two Drunk
Girls: We've all seen our share of
drunken fools at shows and
many of us have played the part,
but damn this girl was WASTED.

The first time I saw her, she
was puking into a garbage can.
The next thing I know, she is up
front cheering CATHETER on
with her pants down around her
ankles! No one really knew what
to do; her friends were trying to
help her, but she kept pushing
them away. Then she passed out
and the nice Gilman security
guys were trying to carry her out
(she was a big girl and it took a
three of them) when her shirt
came up and — lo and behold,
she was braless!

The security guys didn't
quite know how to handle the
situation, as they wanted to help
her but didn't want it to seem
inappropriate, arf{ didn't want
to touch her for fear of her
waking up when they were

mystery to me, but holy fuck!

This show just went off
bodies everywhere, the singer
from JRRH doing gymnastics on
the "lighting bar" that hung over
the "stage area". It was nuts, I got
bruised ribs from a very large man

retty fun show. The kld
came up to me later and said he
had Chaos UK, Social Outcast and
others play in his basement and
had never had that happen!

ATHENA KAUTSCH
Last time I did my Top 5

THE UNIT GOING GREEK
ON SOME ICED TEA...



attempting to pull her shirt
down, so I went over to help and
she, of course, woke up and
kicked me in the leg really hard.

The second drunk girl was a
tiny slip of a woman who kept
getting up between songs during
YOUTH RIOT's set and taking the
mic away from their lil' singer and
mumbling incoherent and
ramblings about "the scene,
and "back in the day".
hilarious enough as
looked to be about 15

What was even
the YOUTH RIOT
wearing a dinosaur sui

a school play gone
wrong. At their Mis
show, someome (I
Chloe!) brought an x
the show and people
taking turns moshing wit
tree in the pit.

From where I was stand
it looked like the tree was
actually slam dancing. The smell
of pine was refreshing in what is
usually a rather stinky place. At
the end of the show, the poor
tree was tossed into a corner
looking disheveled like some
drunken passed out crusty punk.

JEB TOOCRASS

These are in no order (and sorry,
but most of the funny things

happen at metal shows):
5. It was a NECROS / OVERKILL

(the metal one) / MEGADETH show
m like '86 maybe (??) and these two

ack. It was hysterical.
ey never got their money so in
e punl\ fashion they stood
tside and bummed change until
ey felt they had broken even. I
even gave a buck, because, well...
ey missed the NECROS! Hadn't
ey suffered enough?

4. At an ARMORED SAINT show
in like '85 this totally wasted guy
brought an entire case of beer to
the line outside the gig. He set it
down and everyone dived for it.
It was all gone in less than five
seconds. He was so out of it he
didn't even have time to react.
He got not one drop. Then one of
the kids who had stolen a couple
cans dropped one and it
exploded all over me. I was a big
guy and the kid almost groveled
at my feet begging forgiveness.

3. Saw a metal band called
SNAKEBYTE and interviewed
them the next day. One of the band
members went off with a girl in her
car and apparently he had misread
her signals because she got furious
at his advances and threw him out
of the car in the middle of
where. He had no idea where he
as and spent all night walking to
way back to the hotel.

AZT show Chris

up to me all excited spouting off
about how great it was that
SPAZZ wasn't breaking up after
all and were even going on tour.

He totally missed it. Even
better this same guy was bragging

to Chris and Lydia that he had
lost his virginity to a SPAZZ song,
which I commented made sense
smce all their songs are less than
? s long We 1l assume he

band. They were |
tight skirts trying to g
attention so  they
concentrate on teaching
to use proper verb tense.

AMI LAWLESS

1. The Damned @ the I-Be
(RIP) in SF.. This was whe
they got a little gothy, but h
they still played the oldies like,
"Neat,Neat,Neat", & "New Rose"
this show was 21+, and w:
fucking incredible. There was a
full on pit through the enti
show. I'm talking even between
bands, to the recorded musi
I'd never been to a show before,
or since that had people plttmg
to a recording of the Sex Pistols.

2. Suicidal Tendencies @ On
Step Beyond(RIP) in Santa Clara.
their first tour, a thrashin;
fucking, chaotic good time! Th
were young, fast, and put on one
the most out of control shows I'y
ever seen. this place was all ag
and sold booze, too.

Yeah, the biggest, most brut:
mosh-pit I've ever taken p:
You could-look up
bottles flying overh
broken glass everyw
several people so blgo
it was kind of scary. [

with her after the show, listening to
her talk about aliens, and shit, then
her husband comes up all fucked-
up asking if we could score some
heroin. We start fucking with him
because he was completely

gimme gimme gimme... | NEED SOME MORE

annoying, told him that there was
some "H" in a certain car in the
parking lot, that had cut us off
when we arrived at the show. he
then took it upon himself to go out
there, and put his head threw the
passenger window to get to the
drugs. He was all cut up, and
bleeding...and the funny part is: the
car was unlocked! What an idiot.
Il Repute in my garage
ield... These guys are so
dn' bad-ass, and totally
errated. They had everybody
of us) dancing our flesh off!
little possum (vermin),
rough the floorboards
were playing, and ran
ind the drummer.
dn't even miss a beat
rrls ran outside.

)k, so during their
he cops come inand
.of coux se 1ts all

il. I guess some kind
¢ hate crime that
and a knife, went
bar around the
gaybar in Sac, by the
of course the pigs
e it on the punx.
eryone in attendance
1y homeboy Marcus Da
hist out of the crowd, and
scating his rum (Pyrate
of choice), tell him he's
suspect for the homophobic
rime, and totally hassle him.
ome on now, this guy is one
good friends, and he knows
I'm "queer as fuck". In fact he
even rode with me up to Sac. Out
of everyone there, he'd be one of
the last people that would do any
kind of homophobic bullshit. this
shit went on for 25 minutes or so,
with everybody standing around
bearing witness...

As suddenly as the cops
arrived, they were gone. D.S-13
finished their thrashin' set, Marcus
didn't go to jail, and we all went
home with big ol' smiles on our
little punk-rock faces. GIMME...
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In the Northwest there are a handful of really
great, unrecognized hardcore bands playing
devastating music to a small group of
tedicated followers. GOLD SWEAT is one of my
favorites of these bands here in Seattle. They
1ake afast, angry breed of 80 Style hardcere
and intuse it with a mesh ef great breakdowns,
bizarre song structure and pure frustration.
VWhile their shows can be an intense eveat,
Stresstul even, these guys are some of te
nicest people I know. | had the pleasure of
touring with them when our bands went on a
West Coast teur together and have been
waiting for the epportunity te do something to
draw atiention to them. So, in this, my first
attempt at interviewing, | sat them down with a
tape recarder and we talked about everything
from Mike Tyson to YES albums.

VIL START WITH THE BOBING QUESTIONS. WHD ARE
YoU AND WHAT DB YOU DD IN THE BAND?

Sean: (S) | am Sean, | am the vocalist.
Evan: (E) Evan, | play bass.

Nick: (N) Nick, | play guitar.

S: ... and Burke, who isn't here, plays drums.
N: He's off getting hitched.

S: He's actually getting married in Vegas!

1S HE REALLY GETTING MARRIED?
N: In Vegas. Yeah!

E: By Elvis.

N: it's so not punk.
{laughter)

WHAT ABE YBO TALKING ABOUT? 1 CAN'T THINK OF
ANYTHING MORE PUNK.

S: The worst part is we have an anti-
marriage song.

YOU DO? WHAT IS 1T CAULED?

S: Well it's actually got anti-marriage lyrics,
it's "Kept in Chains”

15 THAT WHAT TRE WHOLE SONG IS ABDGT?

S: No, it's also about a couple of different
things and one of the parts is specifically
about marriage.

N: Burke's gonna hate us. He's gonna
think that all we did was talk about how
Burke's not punk!

$: no, no | just remember saying; ‘Burke, you
know I've got lyrics in our songs that aren't
too cool on marriage?” and he said: * Oh, |
know... F don't care."

N: Burke is too punk not to get married.

S: Burke is 50 punk he doesn't care.

BURKE 15 SO PUNK BE WEABS GOLD! 1 LOVE BIS ICE,
IT'S SO BAD. (LAUGHTER.. NOTE IT MUST BE
INTERJECTED AT THIS POINT THAT BURKE BAS A
STRANGE AFFINITY FOR "BUING" AND IS RABELY SEEN
WITHOUT SOME SDBT OF GOLD JEWELRY)

S: Oh, man.

N: Burke is bringing the porn star style back
into hardcore.

S: That is so true.

WHAT DO YOU GbYS DO BESIDES BEING IN THE BAND?
N: We are all broke.

S: That's true.

N: I work in a record store,

S: 1 work in a bicycle shop.

E: Grocery store.

N: Sean and | are bike nerds.

S: Yeah. Extreme bike nerds. | would've
raced bikes this year, but | didn't have
enough miles in my legs, so to speak.

N: Yeah, and he fucked up his knee at a show.
S: Oh yeah, that's true. The second show
we played | busted my knee. It was in
Bellingham playing with HOMO-ERADICUS
and LIMP WRIST.

N: No, that was the R.A.M.B.0. show.

S: No, it was LIMP WRIST, because | busted
it up and Robert said: "that was smart” and
he came with LIMP WRIST, I'm pretty sure
.. anyways, | busted my knee at a show.

S0, WHEBE DID YOUR BAND NAME COME FROM?

N: | awoke one cold winter morning in a
‘Cold Sweat’ (more laughter). A little light
bulb went on above my head.

S: 1 had cold sweat in my boots one time.

OB, §8 IT'S NOT ABBUT THAT RAD CHABLES
BRONSON MOVIE WITH HIM RACING ALL DYER THE
ITALIAN COUNTRYSIDE?

N: We're actually named after that
Italian countryside.

S: But it has nothing to do with Charles
Bronson movies. | think you,quys had the
name when | met you. It didn't have anything
to do with the BLACK FLAG song did it?

N: It had more to do with the JAMES
BROWN song but it wasn't really that either.
S: Yeah | remember. It was cool, we used
that JAMES BROWN logo for our first show.
E: Yeahit said: "Cold fingers and a cold sweat".
N: Then there's that DEVO song that goes:
cold sweat on my forehead, running down
into my boots.

I'lL BRING UP THE BIACK HAG THING... THERE ARE A L0T
OF COMPARISONS BETWEEN YBU GUYS AND BLACK FAG,
\WHAT DO YOU TRINK OF ALL THAT? ARE YOU GUYS INTO
BIACK FAG OR DOES IT BOTHER Y0Y B ANYTHING?
N: They suck, I'd much rather listen to
CREDENCE anytime.

E: Seriously, man!

S: No, really, | really really love BLACK

FLAG and the thing is that | actually really
liked HENRY ROLLINS.

E: We're down with the ROLLINS BAND.

N: Actually, early ROLLINS BAND is like
what BLACK FLAG could've turned into ...

LIKE BEFORE LIAR?
E: Yeah, it's like bluesy rock! It's awesome.
S: Right before Liar! Exactly.

N: Yeah, it's this awesome, hard psychedelic
rock album. It rules!

S: Yeah, and | read all of ROLLINS' books
and stuff like that ... | was into him. | always
listened to BLACK FLAG though. | thought
he and they were really good, but | can’t say
I was a HUGE fan,

E: But were are definitely down with FLAG.
S: Yeah

N: They are amazing, and | think a lot of the
comparison comes from that fact that we
have weird guitar sounds sometimes and
that they did a lot of that and it's kind of an
easy reference point, but as far as our
influence goes they were as big an

influence as any other hardcore band but
personally | think we have more in common,
as far as guitar stuff, with DIE KRUEZEN or
like WRETCHED from Italy. BLACK FLAG too,
but not any more than a lot of other stuff.

S: | think it's the tone of the guitar and the
tone of the lyrics a lot. And live people say:
* Oh fook that guys has a funny shirt on and
the singer is jumping around... | haven't
seen that since BLACK FLAG" even though
none of them ever saw BLACK FLAg anyway.
N: Butthey also haven't seen a black singer
since DAG NASTY or SWIZ, so we get
compared to SWIZ, Some choad on tour
said “you guys sound like SWIZ'.

S: Actually, he was a nice enough guy but |
think he was drunk when he said that.

N: He was nice, but became a choad when
under the influence of alcohol and he starts
telling us how we sound just like this band,
SWIZ. Then he starts trying to play Sean
this SWIZ 7°,

S: I'm trying to go to sleep.

N: And this guy is playing it at like 5,000,000
decibels at 3am while we're on tour.

E: In defense of SWIZ: Burke, me and Nick,
| think, we all like SWIZ. Burke would
defend SWIZ,

S: | fucking hate SWIZ.

N: | think they're an okay band.

E: | like SWIZ a lot. | know Burke gets
bummed out when they start dissing SWIZ.
N: It's just we've got zero in common with
them except for a black singer named Sean
and that's it.

S:..and I've got a shaved head just like that quy,
E: ...and he jumps! Yeah, look at his picture,
it's you! It's Sean! (laughter)

S: I'd rather get the YDI comparison.

N: Yeah if we're going to go for the black
singer there are there are better bands.

S: But yeah, the BLACK FLAG thing. |
guess in our earlier sound | hear it, but
we've tightened things up and harshed up
a bit. Earlier on we did sound a lot more
like BLACK FLAG.

N: t think that we're faster than them, we 've
never played as mid-tempo as they did. We
play much faster.

E:..and we're not nearly as good as BLACK FLAG.
N: Dear readers, no delusions of grandeur
here. We could never do anything as

amazing as “the.Process of Weeding Out”. “I
Can See You'" ... genius.

S | will say, | think we could've written "My
War', if they hadn't. I'll argue that point till
the day | go down.

TELL ME ABOUT YOUR TOUR YOU RECENTLY WENT ON.
S: Oh you mean with HOMO-ERADICUS?

N: Yeah, that other great northwest band
everyone should check out? (laughter)
Exceot they lost their bassist, he was the
best part. They kind of suck now,

E: 1 agree.

B: YEAH, AFTER THE EVENTS OF SEPT. 1TH THEV'UE
GONE DOWNBILL  (LAUGHTER).

N: That was a harsh day when an airplane
flew into the bassist here in Seattle. that
was rough,

S: The guys in HOMO-ERADICUS were nice
enough to invite us to go on tour with them.
And while it wasn't an easy thing to do )
think we all decided to go ahead and do it.
1'd been out of a job because my knee was
hurt and everything like that and coming
back and it was like "Hey, let's go,” and |
have to admit | didn't want to go but |
decided that you don't get chances like this
very often.

N: Sean was a trooper. Itruled, but it kind of
sucked. The van broke down and we almost
died and we were stuck with this weirde
TOTO fan who repaired the van. i
E: Gotta give props to Dennis.

N: Dennis did save our ass.

S: Up in the mountains of California
somewhere...

N: Auburn, California. He is the best man on
the planet. He's done more for the scene
than any Ray Cappo.

S: 1'told him | was vegan and he bought me
a separate pizza.

N: ... and he ptayed us TOTO at full volume on
his amazing theater surround sound stereo.
Then he played us YANNI, live at the Acropalis.
Only YANNI could play the Acropolis. Maybe,
someday we can play the Acropolis?
E:Remember Burke was like "Oh, I'm down..."
N: Burke's into YANNI.

S: Burke's also into gold chains.

N: He's a married man who wears gold
chains and listens to YANNI.




E: ... and lots of bad progressive rock.

S: He drives a Mercedes and owns a condo!
N: Put that in your pipe and smoke it!

S: Sooo, on tour coming out of Reno the
rear end went outin the van. The Reno kids
seemed the most inta us and knew what
was going on,

N: The rear end of the van crapped out and
we had to replace the whole thing.

S: So we missed our first couple shows with
NIGEL PEPPERCOCK.

N: Who are completely absurd and brilliant!
$: Brilliant and absurd. Exactly.

N: We got there in time for the bonfire show
in Ashland, OR.  Pretty much if the
apocalypse ever happened that show is
what is going to look like.

S: It was cold and we played outside, but we
said ‘fuck it" and played. They were a rowdy
bunch, beating up the singer of HOMO-
ERADICUS a bunch. They had something to
prove and a little masculinity gotinvolved. The
testosterone started flowing and | came out in
a football jersey. Some heads got cracked.

E: That raver's pants were on fire!

N: Drunken ravers jumping the bonfire.

THERE WEBE SOME DEBACLES WITH YOUR HEW
RECORD, TELL ME ABOUT THAT.

S: Every single debacle possible, actually.
(laughter) Recording itself went very easily.
Es Récording was awesome.

N: Wes and Uptone studios. Lovely person,

lovely place. Then after the great recording
we totally fucked the mix,

S: Only me and the drummer went to mix,
and | know NOTHING about what shit should
sound like and so it didn't end up getting a
very well balanced mix the first ime. Nick
and Evan couldn't be there.

N: Then we got test pressings and they
sounded like shit. {laughter)

S: So we took CD-R's with us on tour to sell.

N: We actually forgot them on the kitchen
counter. | stayed up all night burning them
and left them on the counter. So, we had some
great merch revenue on tour, You've never
heard of us, we have nothing to sell ... great!
E: So, buy our shirt!

N: They were great shirts, all small sizes.

S: So we decided we wanted to remix.

SRS

Luckily the guy wha's putting out the record,
Josh, or xneckpunchx, who runs Auto:fact
records decide to back us (financially) and
we remixed, without me this time.

N: That's why it sounds good.
S: It's way better.
N: Yeah, there's no vocals, it's instrumental.

S: Yeah (laughs) so it sounds great and
we're waiting for the test presses to get
back and we'll be ready to go.

N: Yeah, it'll be a record. It'll be round, kind
of thin, probably black.

S: Black is good.

N: It'll have grooves in it, you can put your
needle on it. Yes, and black. Like the guy
from SWIZ.

WHAT DO YOU GUYS THINK OF THE MUSIC SCENE
ABOUND THE NGRTHWEST?

S: Well, I'm from Austin and there's
definitely some good bands from there and
here there's just more people. Not they are
all into the kind of music that | fike, but there
are a lot more of them. There is a lot of
youth crew going on. CHAMPION

N: It's alright...

S: Even though Burke wouldn't like this, I've
got to shout out for SPITTING TEETH who
were one of the first thrash bands to come
from around here making hardcore music

E: Back in 88.

N: 82 was their bad metal era.
E: They crossed over.

S: Definitely crossed over.

N: Yeah the scene is weird. It's got two sides
On one side it's really cool and small and
supportive and everyone knows each other.
One the other side it's really clique-y and kind
of back biting and annoying. Really into just
fitting into a certain scene. | don't know, it's
kind of ridiculous, and this is true everywhere,
but in Seattle it stands out a lot because it's a
small scene and there isn't so much to go
around. It's really noticeable that there are a
lot of people that are a little too concerned
with just being in the "in” crowd and having that
social acceptance and could give two shits
what they are listening to. They like it because
people in a band dress like them and everyone
else that they know who is into what they are
into like it. So you are supposed to just like it
too. There's a lot of cheeseball Brit-pop dorks
who say they are hardcore kids but aren’t.

S: | have to say the same thing goes for
these half-crusty wanna be Crimethinc. kids
that are around here. They do the same
thing. They listen to folk music and try to
pass it off as punk rock.

N: Yeah, It's like every scene has it's own
set of rules and it's really fucking pathetic
sub-high school level social immaturity
where people are doing what they are
supposed to do and drawing lines in the
sand for no reason ... just to feel included in
somathing. It's really fucking pathetic.

S: ljust want to reiterate that it's not just the
youth crew kids because when most people
get like that that's what they are referring to.
Some of these DIY wannabe political
activists that don't do shit except shoot their
mouth off, they have just as much to do with
the whole clique-y thing. A lot of those kids
won't talk to me ... the joke used to be that
the only reason those kids would talk to me
was because | was black and into punk.

N: Great! It's like affirmative action!

S: 1 had a DROPDEAD patch and they were
like “that's super!”

N: That's so diverse of you! Finally “they"
are starting to come around to our side of
radical spectrum!

S: Uh, anyways ... RIPPED TO SHREDS and
SPITTING TEETH. | went to every one of
their shows and went nuts for them and had
a lot of fun. They are the kind of DIY
hardcore | like,

N: Yeah, not to dis too hard. Every scene has
its morons. There are a lot of cool kids.

E: Bellingham kids rule.
S: The Bellingham kids are awesome.

N: In Seattle there's an pretty sizable
handful of people: young, old whatever who
dress all kinds of different ways who are just
into good music and come out for what
good. | don't want to make it sound too
depressing or weak. | definitely sucks, but
the people who are into good music and
have good ideas just don't stand out as
much as the jackasses who are too
concerned with making sure their pants are
hiked up just the right amount and their
white belt is just right.

S. My pants have tightened over the last
couple years I've lived here,

N: Yeah, that's because your muscles have
grown in your legs. It's not that you are
becoming a fashion dork. But yeah, so it's
weird, half the time | am super psyched on

the music scene here and half the time 1 just
want no part of it and | get this attitude with
myself and the band as well, where | think
that if these are the people who are going to
like us 1 wanna change what | am doing so
they don't like us because they are such
shitheads. It's gat a lot of good things and a
lot of shitty things.

S: There's a good core group of people here
that are putting the music out and that are
involved like HOMO-ERADICUS, TEEN
CTHULHU and AKIMBO and those guys.
There's a good core group of people here
that we all stick with and there's been some
new people to show up recently that I think
are really cool. But we do have the
scenester guys, the DIY guys that are still
shitheads (some of them) and the
youthcrew kids it's all the same everywhere.
Coming from Austin though, I've gotten a
chance to see a lot more shows. that's one
of the reasons | moved up here.

N: There's a good foundation for the scene here
t00. A lot of good music stores, decent venues.

$: Definitely good venues.

N: Some of the local laws, that restricted the
shit out of all ages shows just got tossed, so
that should make things much better
because there's a big division between all
ages and 21+ crowds because a lot of
people are really into bar shows which is
fucking lame. It's lame that some bands
only play bar shows, and it has nothing to do
with straight edge, but people who can't go
see a band without getting drunk or drinking
while they're seeing a band ... | don't know.
If people want to drink that's fine and do it at
a show that's fine too but the point is the
music and the rest of it. The point isn't to
like go to a bar and have the music be a
soundtrack to your...

S: ... drunken tomfoolery. (laughter) Did |
mention we are a puritan band?

N: Yeah, we hate pleasure of all kinds! No
actually that's just Sean, when he wants to
have fun he just says "NO!" and goes and
works out. (laughter). No, getting back, it's
just sad when really good bands only play
bar shows and never play all ages, so kids
never see them and don't draw if they do
play all ages show.

S. And overzealous PC kids causing
problems for people and getting their name
dragged through the mud for bullshit, just
because of misunderstandings and stuff like
that. | think happens everywhere, people

get blacklisted and people get self-righteous
and that's a bummer too sometimes. That's
enough with the scene anyways.

N: We the BLOODBROTHERS!
(laughter)

love

S0 YOU BROUGRT UP THE STRAIGHT-EDGE THING.
YOU'BE ALL STRAIGHT-EBGE, IS THAT A BIG PART DF THE
BAND? WAS IT INTENTIONAL OB COINCIDENTAL?

N: It's just coincidence.

E: Even our first singer happened to be

straightedge, even though he was a 30 year
old comedy writer.

B: YOU GUYS NEVER SEEM INTENSE ABOUT IT.
S: Read the lyrics ...

E: We have a sense of humaor.

S: Yeah, yeah that's true.

B: | MEAN YOU GNLY BEAT ME UP DNCE OR TWICE
WHEN ['VE BEEN DRUNK AROUND YOU. (LAUGHING)

N: Yeah, you got one beat down right?
That's fair isn't it?

E: We are a crew (" ough.

N: No we just kind of ended up a straight-
edge band. We don't sound like a lot of
straight edge, Straight edge people don't
really care about us | don't think.

S: Posi-Chris does...

N: Some straight-edge kids do.

B: POSI-CHRIS CARES ABOUT EVERYTHING.

S: He DOES care about everything.

N: That's why he's posi-Chris.

S: As far as it being a big deal, most of the
lyrics | write are pretty much ... they aren't
like CHAIN OF STRENGTH or YOUTH OF
TODAY type stuff. But you know there
definitely is a different level of being straight
edge in there where it's just a matter of a
definite personal choice. It's a personal
choice thing not a “crew’ thing, | mean we
are definitely friend with people who aren't
straight edge. We don't hang out and wear
all black or anything,

N: | heard about [straightedgel at first from
some quy handing out books and he asked
me if | was into SHELTER and had this funny
haircut with a little ponytail thing. We did
some awesome chants .. we're going to
start incorporating that into our songs.



S: | can't sit hear and judge, | haven't been
straightedge for a long time or anything but
| definitely "went" straightedge. | didn't quit
smoking for no fucking reason. (laughing)

B: Had nothing to do with lung cancer, right?
N: No it freed up his heroin money.
S: | wouldn’t say we're xCOLDSWEATXx.

UT 1S 50 INTIMIDATING!™

S: Yeah, as hard as that sounds.

SO 1 HAVEN'T BEAD YOUR (YRICS (BECAUSE THE DEMD
BIBN'T COME WITH ANY) SO | CAN ONLY GUESS WHAT
Y0U SING ABOUT IN YOUR SONGS. WHAT ARE THE
LYRICS ABODT?

N: Riding on the fields with your horse.
Wind running through your hair.

S: My hair? Golly...

N: It's all about how we want to be Lady
Godiva riding naked through the fields.

E: It's all about the "Age of Time" y'know?

N: It's all about that freedom, man! You

gotta get hip to the trip!

S: No, we're very basic. | write about: “hate
you doing this to me ... | hate this ... | hate
that" That's all it is. | didn't want to get too
political, | didn't want to get too personal. |
just make it very basic. | definitely try to
stay away from political lyrics. | think
there's way to much of that in hardcore right
now. | think the kind of personalss where
it's at for me. even my pseudo political
ideas are basically about me being pissed
off that someone has more money than | do
just because they were born rich or this and
that. | think anybody can get with what | am
talking about even if you aren't coming from
the same standpoint, because it comes from
a point of anger. | think all the good records
I've ever liked aren't super political. All the
stuff | like is just pretty angry.

00 You SEAN WRIE ML THE VRIS OR DBES
INERYBODY WICK [N?

S: 1 write all the lyrics. | actually asked Nick:
“if you ever want to write something..." and
they said: " uh, | don’t think so.”

N: | don't know how to read, that's the thing.
Sean's the only one that does. (more
laughing). So write to Sean, because if you
write to us we'll think it's a bill and we'll
throw it out. So we are ...

S: ..angry music.
N: Yeah, angry, angry music.
$: We stress people out.

N: Actually that is the best response we ve
ever gotten, somebody saying: ° Oh, | guess
it was good, but it reaily stressed me out” |
don’t know what that means.

AWESOME.  YOU HAVE HAD SOME TROUBLE NAMING
YOUR RECORD AND DEVELOPING THE ART FOR IT?

S: | wanted to just have Mike Tyson on the
cover with the title of the record being: *I Treat
The Mike Like The Champ® but | don't think
that flies (laughing) really, with the positive
energy we're trying to give to the kids.

N: The wierdo, ear-biting, rapist thing isn't really
what we're going for right now (mare laughing).
S:He's a very strong black man, I'll say that for him.
N: A VERY strong black man (laughing) like
Sean Brown, who is our singer by the way.
S: And Mike Tyson believes in Islam, which
is of course kind of a bummer. No, we have
something that works really well now:and
isn't like, “let's get it fucking done".

N: It's beautiful.

S: Itis, it's a beautiful thing.

N: It looks like those YES records.

S0, I'VE GONE THROUGH AL MY QUESTIGNS.
ANYTHING YOU WANT 70 SAY OB ANYONE YOU WANT 10

S: Definitely a shout out to Josh who's
putting the record out.

N: Yeah, he's putting out a lot of good stuff.
He's putting out a HOMO-ERADICUS LP that
should be coming out soon. there's a lot of
shit from the Northwest that is going to be
coming out that's going to be really good.

S: Blowing up the spot...

N: Yes, uh, we will be blowing up the spot
soon. Evan, anything?

E: (Evan blinks)

N: Uh, fuck our neighbors. Half our songs
are about our wack-ass speed freak
neighbors trying to steal our phone line.

AREN'T THEY GONE, TNE NOUSE LODKS ABANDONER?
N:We're not sure. When Evan tried to break into
their house the other day they weren't gone:
They chased him around with a, what was it?

E: With a pick-axe.

B: WIAT?

E: Yeah, | tried to steal spraypaint from their
house and the guy popped out of the fioor
and chased me with a pick-axe. So yeah,
anyways, fuck'em.

N: If you're fooking for crank, our cornet is




As I mulled over how to start this new
column dedicated to reviewing some of my
favorite metal releases I wrestled with
the idea that I should somehow "explain"
or "justify" a column on metal 1in a zine

fast,

dedicated to hardcore/fastcore/thrash..
Then I decided,
metal column.

don't read it.
must like hardcore less than you do
because I also like metal,
id e

BSerewiat. Mhis i is g
If you donltilike metal
If you think I somehow

you're an

Most of the metal I like is very

very loud and often even short.
That's all the justification I need.
you feel the need to debate me,
write a letter to SF L, but understand I
will ‘not ‘teyito
the spokesman for metal.
and your words of wisdom to me aren't
going to change that fact.

A
fine,

metal. T!minot
I gust like 2%

"defend"

The format may vary from month to
month,
My basic plan is to introduce metal I
think is good. Basically each paragraph
below is a review of a different metal
release.

or: it: may noti.+ 1 don't know yeb.

Simple, eh?

SO TOOGHAS..  MILLION WAYS OF SAYING BRI

AcTenNUS is one of those bands
you can trust. They've mastered
their sound, they know its good
and they are going to keep
kicking it out come hell or high
water. They call it "dark
metal’”, I call it classic
death/thrash, but whatever you
callliie et s sick, ‘raw,
grinding, bleak and ferocious.
YAscension of Terror" is yet
another notch in the band's belt
and is exactly what fans of the
fast and furious have come to
expect. QACTERNUS and their
brand of death/dark/thrash is
similar to classic punk,
hardcore thrash or guitar

rock... sometimes the generic
bands are the best. All hail.
www.hammerheart.com

It's been almost two decades
since yvenom first spewed out
their noise and fifteen since
DeaTh upped the ante and gave
birth to "deathmetal" as a
genre. Considering the
limitations of the sound, it
continues to amaze me when I
hear new bands like ORIGIN who
have taken the flame of their
forefathers and turned it into
an ‘infeeno. . 1f you thought you
had heard it all, then you are
wrong. Dead wrong. ORI®IN fuse
common ingredients like speed,
rawness, hate, distortion and
technical prowess but their end
sound is a amalgamation that
stands alone. ORIGIN have the
distinction of joining bands

L ———

like NILE€ and LRISIUN as ones who
have forged recent death metal
masterpieces and in doing so
keep the music as vital today as
when Chuck and company first
screamed bloody gore.
www.relapse.com

On the strength of their debut
album "Manifest of Hate," THE
FoRSALEN became legitimate
contenders for the death-thrash
crown. The only question was
how would they follow up such
an instant classic? "Arts of
Desolation”" is the answer to
that question. ZEvery ounce of
the spine-splintering power of
"Manifest of Hate" has been re-
manifested (all puns intended)
on this album. Like a meteor
falling straight to hell Tpye
JoreaienN thrash and burn like
there is no tomorrow. With
seeming effortlessness they tap
equally into the harshness of
death metal and the ferocity of
oldschool Euro-thrash. This
album may be a bit slower
overall than its predecessor but
only because 1t emphasizes a
more crushing delivery. In that
sense they are not unlike the
almighty Q&pmhpx, who are equally
hard hitting whether they are
playing a million-notes-a-second
or merely plodding along. For
my money, THE FORSAREN and their
death-thrash peers were literal
saviors of extreme metal,
rearing thelr savage heads just
when real metal seemed to be

succumbing to atmospheric
claptrap. For: that, @if no other
reason, they deserve your
support, your money and your
unfailing fandom.
www.centurymedia.com

HicH ON FIRE is the latest
project from Matt Pike of sleep.
If you, like me, often pine for
the dirty and gritty sound of
80s extreme Euro-thrash then
buying, begging, borrowing or
stealing "Surrounded By Thieves”
should move to number one on
your "to do" list. Everything
from the bone-powdering riffs to
the gargled vocals to the thick
and raw production harkens to
the mighty speed metal of days
gone by. If you held a gun to
my head and forced me to do a
"sounds like" comparison I might
be tempted to use references
like ARTILLERD, SARAT, DCEATHROW
or A%&A%$IN but, truth be told,
the band that leaps to mind the
most often is early CeITIC FROST
especially because DHIGH ON FIRE
understands, as CECITIC FROST did,
that playing fast is not the

key to good thrash metal.
www.relaspe.com

Although the seemingly endless
number of tribute albums from
Dwell Records can get tiresome,
this is one I was truly glad to
see. I don't know if
DESTRUCTION 'deserves' a tribute
album or not but I do know that




they are one of my favorite
bands ever and it is great to
hear death metal bands

(mostly), o0ld and new, paying
homage to the true Teutonic
terrors. . Bands on the tribute
include DIABOLIC, INFamp,
SOULLESS, THE CHASM, ABOMINANT,
DRACONIS and others. They all do
a decent job with their covers
(not surprising considering the
seasoned lineup) and, naturally,
none of them surpass the
originals. Off all the Dwell
tribute albums, this one is the
one you want the most. On a
side note, anyone know why
Dwell hasn't updated their
website in two years?
www.dwellrecords.com

MASTODON's album "Remission" is
a mix of the savage and the
subtle, the violent and the
virtuoso, the manic and the
melancholy, the flat out and the
flageging... It 1s a blending of
contrasts that somehow creates a
superior combination. One second
this CD is flying at a breakneck
speed trying to take your head
off and the next it is plodding
like cool tar running uphill.
Fans of everything from doom to
goth to power metal to death are
going to connect to MASTODOS.
www.relapse.com

Considering that PLACE OF SKULLS
was formed by a former member of
penTacdram, it is hard to believe
how amazing their new
cd "Nailed" . is
(although I have a
weak spot for bands ;
like PENTAGRAM, there g
is no comparison). '
Prace oF skuUlls® takes
original BIACK SABBATY
flavored doom and

incorporates the lessons of both
the 80s (ala TROUBLE) and the
90s/Y2K (ala the Meteor City
sound). The final product is a
forlorn sound that still packs
the punch of George Foreman in
his prime. Southern Lord is
known for taking only the most
extreme and fringe of doom bands
and giving them a stage on which
to rage... PLACE OF SKULLS takes
full advantage of their
opportunity.
www.southernlord.com

When it comes to IRON MAIDEN-
inspired power metal there may
be only one band who has a
better grip on it than ANGEL
DUST. .. that band being, well...
IRON MAIDEN. In 1997 ANGEL DUST
returned to the scene after a
decade-long absence and to the
amazement of all, they were
better than ever. "0f Human
Bondage" is their fourth release
since 1997 and their grueling
recording schedule has rewarded
their fans once more with a
metallic platter worthy of any
and all praise it receives.
Whether the band is trying to
shred your eardrums with tunes
like "Inhuman" or hypnotizing
you with melodic and ponderous
tunes like "The Cultman,"
everything is classy and
classic. www.centurymedia.com

The release of a new MOTORHEAD
record is cause for celebration
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under any and all circumstances.
They are, without a doubt, one
of 3T nobeHI W most
consistently powerful band on
the planet.  -In fact, 1if.T am
ever stranded on a desert island
and can only have music from one
band with me, I want the
MOTORHEAD catalog. That said,
the new CD "Hammered" is not one
of the band's strongest efforts.
It's adventurous use of melody
(by MOTORHEAD standards, anyway)
and experimentation threw me for
a bit of a loop. It prevents the
album from being instantly
digestible and absorbed, a
definite downer for long time
fans who have come to expect
(and love) the instant
accessibility of each and every
MOTORHEAD album. The upside is
the fact that this album might
very well prove to be akin to the
"Another Perfect Day" album from
1983. On that album the band
also explored adding new textures
to their sound (thanks to the
addition of Brian Robertson on
guitar). Although it also threw
fans for a loop at the time it
was released, it has aged
wonderfully and qualifies as one
of the band's finest moments
almost 20 years later. I doubt
"Hammered" will ever grow on me
quite that much, but I do expect
I will spend more than a few
dozen hours listening to it for
years to come. Now before anyone
goes off half-cocked (ouch!)
don't get it in your head that
"Hammered" is somehow wimpy or
not worth your hard stolen cash.
Even an average 'I@am album is
better than 99% of the crap out
there. Yes there are some
uniquely molded tunes on here
("Walk a Crooked Mile"or "Brave
New World" - which sounds like it




could have come straight from the
"...Perfect Day" sessions) and
there is a lame spoken word poem
that is flat out hysterical when
it doesn't intend to be ("Serial
Killer") but there are some
moments of pure MOTORHEAD-banging
as lordly and severe as ever
("Voices From the War" or "Red
Raw"- one of the most vicious
songs the band has EVER done). On
a scale of one to ten the weakest
'Head albums would only rate as
low as a 7 or 8 and "Hammered" is
probably an 8 or 9, so, in other
words, it is less than perfect
coming from a band that often
achieves perfection, but it is
still an album you should
definitely beg, borrow or steal.
Before I wrap up this review I do
have to spit out a major
complaint: MOTORLEAD was
scheduled to play a gig in Salt
Lake City with a few other bands,
including MORBID ANGEL and TODAD IS
gHedAP. I drove eight hours
(round-trip) to cateh the gig.
When I got there MOTORHEAD had
already arrive, and after seeing
that the venue had a small stage
refused to play. I couldn't
believe it. Yes, it must suck to
be a legendary band and still be
stuck playing small, hellhole
venues but REFUSING to play
because of the size of the stage
is pure rock star posing...
something MOTORHEAD has usually
eschewed. The fact it was
raining that day and some of
their fans had stood in the rain
for two or three hours before
they cancelled only made it that
much worse. Utah is a large yet
sparsely populated state so
people in the state (like me)
have often driven several hours
to be at a gig. Not to mention
SLC is often the closest tour
stop city for neighboring small
states 1like Idaho and Montana and
people often drive from those
states to see shows as well (yes,
I talked to peoplefrom both
states who had come to the show).
What MoToxrpean did was
inexcusable. Outsiders may see us
as a bunch of hicks, and a lot of
us are, but we are also hardcore
fans... often making sacrifices
to see bands that people in more
densely populated areas would
never even consider doing.

The man with the lungs of denim
and leather is back for another
go. Without a doubt uDO
DIRRSCHNEIDER has one of the most
distinct voices in heavy metal.
Like 1eM#w or OZZD or BRIAN
JOHNSON, you know it's him the
instant you here the voice. '"Man
and Machine" is pure ud®. It has
the trademark mix of fast and
slow. Ponderous and pounding.
Silly and sublime. I can't

imagine that ud® will ever
reached the pinnacle with this
band that he achieved with QACCeprT,
but, my friends, he's getting
close. This is real metal. As
real as it gets. www.spv.de

Penancte take the best of what
stoner rock, true doom and
classic metal have to offer and
intermix it with pure passion to
craft a distinet and powerful new
album called "Alpha & Omega."
Although they have yet to release
anything less than impressive,
this latest offering definitely
shows the band moving in the
right direction. I can't help but
think the brilliant addition of
bassist Mary Bielich (formerly of
MpTHIC) and guitarist Matt Tuite
have something to do with that.
Thanks to the amazing resurgence
of doom/stoner/goth metal there
is going to be a million great
albums to choose from in the
genre, you would be remiss to
overlook this one.
www.martyrmusicgroup.com

If all groove-rich nu-metal could
have the class and precision of
eneine I wouldn't hate it so
much. Instead of drawing on 3rd
generation rap for their solid
throbbing backbeat, ENGINE use a
far more classic rock 'n' roll
foundation. It's not unlike the
driving groove of LIN&$X, really.
Combine that with the urgently
intense vocals and the infectious
hook rich riffs and you've got
"Superholic," an album that
should be turning the melodic
metal world on its ear. ENGINE is
an underground supergroup of
sorts featuring Joey ARMORED SAINT

and Ray Jaces wmanrNiné, although
this band has nothing in common
with those two groups other than
great song writing. This is one
of the few albums I've heard that
will have equal appeal for the
pre and post LKORN metal crowds.
If there were any justice in the
world this sucker would sell a
million copies.
www.metalblade.com

I wondered how GLECTRIC WIZARD was
going to follow up a masterpiece
1like "Dopethrone." Were they
going to decide they had delved
as far into the depths of
sludge/doom hell as they could
possibly go and so pull back and
try for something more upbeat or
were they going to actually try
and probe deeper into the
seething underbelly of the beast?
I was certainly hoping for the
latter and with "Let Us Prey"
they don't disappoint. This
album takes a nosedive and heads
for depths uncharted. Everything
from the riffs to the vocals to
the rhythms are so coated in tar,
grit and distortion as to make
you check your speakers to see if
they've been blown. This is the
music your mother warned you

about! www.music-cartel.com
Well, that's it for this
month. In spite of my rantings

in the opening paragraph, I
encourage you to spend most of
your money on records reviewed in
the regular review section of

SF L (in other words fastcore
records), but if you have got to
get your metal fix, you'll be
pretty safe if you beg, borrow or
steal from the selections above.

\____
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CAPITOL PUNISHMENT was

a seminal hardcore punk band from

Fresno, CA in the early 1980°s.

Starting with their very first gig with

none other than DK, they went on to

discharge myriad releases of their own
along with tracks on numerous compilations, including
atrack on the now celebrated “Not So Quiet On The
Western Front™ compilation. They also toured the
U.S. and Europe several times. Some band members
went on to play in legendary Bay Area bands such as
FANG and HELL'S KITCHEN. Most answers
kindly by Dale, with some help from Joceylin.

INTERVIEW BY ATHENA KAUTSCH

How did the band form> Were there many punk
bands from your area at the time?

Eric Tsuda and T both worked at competing
record stores right down the street from each
other in ‘81. We wanted to make a band like our
fave records we were collecring stealing at the
time. Eric wanted to try singing and knew a 16
year-old drummer. Keith Johnson. Jocey would
play bass and T would be guitarist. We started

ng and 4 months later played out first gig.
We had no idea it would continue on for 14 years.

rehed

Some of the more notable punk bands in Fresno
when CP formed were THE SUBTRACTIONS,
NAZI BITCH & THE JEWS, MANIAX and
TOXIC SHOCK. But just in the span of a year the
number of punk bands in the area exploded. If you
included the outlying areas there were a lot of bands.
With monthly gigs all the bands had a chance to play
and they could get that essential gigging experience.
And there were enough bands to have a variety of

support for the out of town or touring bands

Your first show was with the DEAD KENNEDYS
and 7 SECONDS in 1981. What was that like>

A vear earlier the DKs had played in Fresno to
about 400 people at this big. old dance hall, the
Belmont Ballroom. It was the first big punk gig
with a big outta town band. It was very successful
and inspired a lot of people to start forming punk
bands. .\ year later. trying to repeat that show we
put on a return of the DKs plus 7 SECONDS,
the FIX from Lansing, Michigan and CP opening
We put on the show and played it too. The FIX
were great. They stayed for a week. rehearsed and
hung out. We had a rip-snortin birthday party for
Joceylin with the FIX and local bands at Ralph'’s
louse out in the country. The house party was a
lot of fun but, that big DKs gig itself wasn 't that
great. We tiad a small crowd where just a year
before it was packed. It was on the yth of July. We
learned don t ever book a punk gig on a family
holiday like the gth of July, Christmas or Easter
Sunday: A low rurnout made for financial
tensions with the hall owner and the bands . 1
don t think the DKs liked CP at the time either.
Like most band’s first gig, we kinda sucked.

Was it because of that show you were on Alternative
Tentacles “Not So Quiet” comp?

Actually. 1 don’t think so. The DKs didn’t have
much to do with who was on that comp as
remember. Tim Yohannon picked the bands.

I guess others had input. But. we remember Tim
telling us how disappointed he was with the
another
record on AT, But, we were always fans of the
DEAD KENNEDYS in spite of the backstage
difficulties at that one early showand ~ we
ended up playing support for them a few more
times over the years. And a couple times we

experience and he would never do

played in the Bay Area Jelio was in the audience
and was quite supportive of our band.

Did you record other songs when you recorded for that

comp? What happened to those songs?

Yeah, the rest of that first recording session
ended up on a retrospective 7-inch EP on Selfless

Records from Texas. That was released in 1993.

Why did Ralph quit the band> Did he really quit ro
play pro golf?

He had told us about a year earlier that he would
like to quit. He had a very busy life. .\ lot of
other outside interests. It was more of a natural
falling apart. Some of it was my fault. [ had been
frustrated with the drummer for over a year and
just couldn 't go on with him. At the end of the

first European tour I refused to play with him
any more. Ralph took that as an opportunity to
go ahead and quit. 1 used to ask myself. could the
band have stayed together if we had not gone to
Europe? We had worked hard for 6 years on this
one project with the same steady line-up. It s
hard as hell to get along and feel inspired after so
long. Add to that making a living, taking care of
a family, other interests and you ve got a pretty
good reason why not to go to band practice. We
achieved some good gigs, records. tours and
loads of fun and that's what we came for.

Shortly after Ralph joined the band he got on
as groundskeeper at a local golf course. He worked
his way up to pro and he’s always had that job.
He's the consummate sportsman. He's nowata
golf course in Nevada. | always thought he would
continue on as a singer. But. to my knowledge he
hasn't fronted another band since 1987

We played some reunion gigs in '93-'94. One
was especially memorable with a packed house
and a lot of our old friends at Club Fred in Fresno
Even some of the guys from NEUROSIS, Murray
Bowles and others came down from the Bay Area

How did you hook up with We Bite Records in
Germany? It seems you did better in Europe. Why?

“Thomas Issler was
still living at home
doing a record fabel
out of his bedroom. 1
think he had released
about a couple 7-
inchers at that time.
He sent us a letter
asking to re-issue our
debur 7-inch EP, Twvo
Party System which
came out in 1983 on
our own label.
Stagedive Records
That was the start of
a beautiful
relationship. Even
though I've heard bad
things about him
from other bands he
always treated us
right. He put out our
records with the

utmost concern for
quality and detail. Up
front money for
recording sessions. He booked us two European
tours. I just can't complain. He even paid us a few
times. What more could a second-rate punk band
trom Podunkville ask for?

As for getting more respect in Lurope. I guess

that’s true in some respects but in our own town
of Fresno we did well. too. We made sure not to
play too often. But, exotic bands from far away
are pretty cool. And sometimes people from far
away cast a big shadow:

1've heard people say that sometimes it seems that
1980’ hardcore was at its most idealistic. What do you
as someone from a political band of the era see as its
success and failurc> Would you do anything differently?

In the same year that lame-ass pop- rock bands
like JOURNEY and ANDY GIBB were getting
awards [rom the major music industry bands like
CRASS. MDC and MINOR THREAT were
laying down the law in pol

al punk It's easy to
see now that those political punk bands were
way more cool than a lot of what was going in
popular rock music. And the major music
industry ignored it as if it just didn t exist
Political punk bands advanced song themes
major label artists avoided. It was so cool

But. some of those ideals were hard to live up

to. And one danger abous living vour politics out
in public: eventually the veracity of those views

will be tested. All it takes is a lirtle passage of
time. And people will see if you live the life you
speak of in your lyrics

Bur with corruption all over the world and in
the highest places (like priests molesting children
and CEQ's stealing people s life savings) I'm not
too worried about punk rock musicians not living
ng about
But. it is disappointing to see my heroes were not

up to every political ideal they ever

perfect. 1 read an interview with Steve Ignorant
a few years ago and he said he never was an
Man. if the lead singer of
CRASS never was an anarchist who was? At
least he admitted that he really didu't believe all
that stuff. But it does make me a skeptical of
political views of musicians. And even though 1

anarchist

spray painted ‘anarchy is a state of mind not a
formof government’ all over Fresno in the ea

80's I'm still kind of unsure what it re

Iy means!

But [ do know the one thing. vou don't really
have to sell your integrity. You don t have to kiss
anybody's ass if you don't want to. At times [ felt
ing

like I was on a promotion treadmill, always
somebody’s ass to get something for my band
Nowadays I savor not having to kiss anybody's ass
The one thing I don't have to do is beg, pressure or
coerce anyone to see my banid. buy v records or
book me a gig. No malice, just truth

Joceylin, were there many women playing in bands
when CP first started> What were some of the
reactions you got from both males and females?

J: To answer your question I'd like to go back to
what was happening
in 1980 when 1 first
started playing bass
about a year
beforeCP formed.
At the ume punk
and new wave were
pretty much lumped

together. There were
seemingly quite a
few women invelved
but mainly as
vocalists not
guitarists or bass
players: Dale and 1
had been together
[ﬂl' a "(’\\' |“(‘ﬂ\'h§ at

the demise of his

previous ba
NEW ASSAULT
and agreed it would
be more fun
(definizely less boring
for me) if we could
make a band
together. T borrowed

nd

abass and an amp. Dale taught me the basics
soon we were in a new wave band called
ALTERED FEATURES

Atour first gig. house party a guy saw me pick
up my bass. smiled and said. Girls can't play

guitar”. That was my first male reaction. Soon it
became apparent to both ol us the real cutting
edge of punk rock was in hardcore punk. It was

new terminology at the time There were very few

@ omen in this new sub-genre of punk. It always

seemed to me the harder the music the more male

dominated. Most often everyoue has been very

supportive and actually willing to give me more

credit than is due. I m always pleased but stunned
VS|

\\'I]Cn awoman [L'“." me [ wWas at 11].\’7[]‘(’“0” iI‘l
their life. I find this v

1y hard to five up to

Are you guys married? Do you think playing in a
band with your spouse created extra stress or did it
bond you two tighter together?

\We ve been co-habitating since 1980 Not
formally married but as married in a spiritual
sense as rwo people can be. We've always enjoyed
each other’s company and being together all day
every day has not been a problem. We are human
and have our arguments from time to time. But
playing in a band with Jocey has been a pleasure
for me. She s such a good bass player and just
pleasant to be around. [ think a ot of the success

- all these meaningful th

and longevity of the band was because of the
stability she brought to the project. She didn 't
write a lot of songs or take lead solos but shie set a
tone of clarity as to the purpose of the band
Where I'm weak she’s strong and vice a versa

Having all these extreme experiences and seeing

for the first time

together does create a special bond.

I know you did some reunion shows in ‘93. What
made you guys finally call it quits?

“Those reunion shows really brought it home for me

A couple of them were fantastic but one of them
really bombed. T couldn 't help but think of that SEX
PISTOLS album with a big turd on it. Flogginga

dead horse”. Everything about the band. the name
the songs, the concept was used up. We changed
b:uld UIClnbt'l\ 100 l\liU'l} umes l]]L‘I‘C were ]lliC 13

1 like it

was in the beginning and it wasn't right to keep

ars. [twas nothis

different people over

€

calling it by that name. We had wrung every ounce
of inspiration out of CAPITOL PUNISHMENT
We were active during all those years, too. It wasn v

gged

like we took five yearg off and came back. We g

aud recorded during all those years
Are you still involved in the Fresno punk scenc> What
are some of the newer bands you like> What's on your
turntable or CD player right now?

['ve been doing this punk cover band for a couple
vears. It's called BACKSTORY and it's not as
shiocky as it sounds. It's more of an educational thing,
A musical illustration of a histery of punk. We want
to move the bass player up to guitar and bring Jocey
mon bllSS \‘Ilk' hll\l\ t Plll) P\‘z mna k‘(‘llp}k‘ Uj’}k’ﬂf\' 1|11&i
says she's ready to get back to playing, Especially since
her beloved. red Mustang bass which was stolen way
back i 1087 v 1
fesw punik gigs from time to time. Saw
STRYCHNINE at Kimo s fast December. Man
they sure are good. CIVIL DUTY is my fave

ieved. Westill go toa

current Fresno punk band. A real pleasure to watch. 1
liked the JOEY RANJONE Don t worry about me
album. At 52 years ofd ['ve seen alot of music styles

come and go and there’s really very fow things that

are truly new: [ enjoy digging back into protopunk
and early punk. finding g bands like THE

SAINTS and JOHNNY THUNDERS

COMPLETE DISCOGRAPHY:

Two Party System (aka Jody)
7-inch EP 1983 Stagedive =1
When Putsch Comes to Shove
LP 1985 Stagedive =2

- Slum With a View

LI 1986 Wnclean =11

Zip Yer Pants Up Live in Berlin
LP 1987 Destiny =16 Y
Glutton For Punishment

~inch EP 1988 We Bite 239
Super Glutton

LP 1989 Duckbutter =4
Bulwarks Against Oppression

LP CD 1989 We Bite =55

1982 Demo

7-inch EP 1993 Scliless =14
Messiah Complex
LP CD 1993 We Bite =102

Three Chord Pile-Up
LP CD 1995 We Bite America =13

Two Party, Putsch ¢ Slum also reissued on We Bite.

COMPS:

n Front Salvador”

Not So Quict oit the We
2L.P 1982 Alternartive Tentacles 14

Thiyg That Ate Floyd - “El Salvads
2xLP 1989 Lookour =11

World’s it Shreds - “Liquor Store”
~-inch EP 1989 Shredder =3

Built on Blood “Bury My Heart at Wounded Knee”
LP-~inch WTF recs






Noise is music. Beyond convention, it is at
times, simultaneous construction and
destruction of sound. It can compromise
elements of "daily aural existence” to
that which is intimate only to the single
individual. Unconventional sound is
primarily ignored {if not banished} by the
general populous as a commonplace
annoyance or occurrence. Since the great
"found

“regular”, acknowledgement may be rare

majority of sound" is so

by the average citizen...

Throughout time, a particular minority
of people have dared to listen further and
administer high praise {for it's mere
existence}, document it and/or create it
themselves due to the fascinating imagery

it potentially abounded with.

The post WORLD WAR Il electronic
composers of western Europe {especially
from THE COLOGHE STUDIO OF ELECTROHIC
MUSIC often referred to as if it were a
“conspiratorial circle"-in it's early years}
such as HERBERT EIMERT, ROBERT BEYER,
KAREL GOEYYAERTS, G.MICHAEL KOEWIG, HENRI
POUSSEUR, BENGT HAMBRAEUS, FRAHWCO
EVANGELISTI, GYORGY LIGETI, GISELHER KLEBE
and HERBERT BRUN were not only pioneers
of a new way of thinking but founders of a
new musical language. By 1956, THE
COLOGHE ELECTROHIC Studio's walls were
absolutely covered in electronic music
scores. A powerful testament to the
promise of future composers yet to be in

the modern world.

ERF
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Today, the sound

investigation has proliferated with

hunger for

enormous strength {with little or no
commercial "success” to its credit} and
is as it was: unspoiled and pure. Whether
"in vogue" or out {the later usually being
the case} high concentrations of artists
can be found throughout all of Europe {and
the U.K.}, North and South America,
[anada, Rustralia, even Israel but most
obviously Japan. The roster of artists from
Japan is seemingly endless-most notably
are MERZBOW, M.S.B.R, INCAPACITANTS, K2,
OUTERMOST, HIJO-KAIDEN, GOYERWMENT
ALPHA, MASONHA, MONWDE BRUITS, RUBE,
Co0 CL G s RIRY, © EACHALMESS G ILILTY
CONMECTOR, GASOLIHEMAN, MHE-MIC, PAIN
JERK, K K HULL, ASTRO, OTOMD YOSHIHIDE,
TETSUN FURUDATE, HAKATARASH, SURFINS,
CRY HAYOC, etc.

Finland is also a country at the
forefront of sound exploration. less
notable to the masses {probably due to its
global locétion}, it is an abominating
monster teeming with artists dedicated to
documenting their work. It is home to the
long standing FREAK AHIMAL RECORDS {based
in LAHTI} and such talent as BIZARRE-
UPROAR, GRUNT, WOUNDERD, ORDER, PRIN
WAIL, JUNKDROME {rip?}, ALL OUT, WICOLE
12,STROM- ex. MNEM, DETONATOR, CLOAMA,
|.CORAY and M[]DEEHERD. These artists and
others have propelled Finland to decadent

heights audio design and performance.

The U.S. is no "sleeping giant” either

when it comes to extreme expression.

Early composers like JOHN CAGE, MORTON
SUBOTHICK and HARRY PRRTCH paved the
way and established a sturdy, well
faceted foundation for future artists to
build on and to further express their
brightest {and darkest} hours...this
country is literally overflowing with sound
units. JOHN WIESE, LOCKWELD, SPASTIC
COLON, AMPS FOR CHRIST, NUiSEGHTE, 12 B2k
CRAWL UNIT, GOAT, HYRRLATHOTEP, CLEW OF
THESUS, CONTAMINATION DIET, SCHLOSS
TEGAL, MNOUMEWR, SICKHESS, A.S.D.,
LEFTHAKDEDDECISION, GRUNTSPLATTER, RANDY
H.Y. YAU, GERRITT, ALUMINUM- HOISE,
RADIOSONDE, SOLID EYE, SPECULUM FIGHT,
GOLEM GROSS, MICORN and ROTTEN PIECE are
just the first "layer” of contributors
making their mark upon thirsty ears and

bulldozing premeditated expectations.

from incinerating power electronics,
dynamic field recordings to deep space
drifts,

“music"{and sound in general} is here for

ambient experimenting with
the long haul and the hard road. It is in the
veins of this specific breed of thinker and
self-induced creative survivalist,
collecting victims randnmly,l\gaining
interest sporadically and pressing flesh

into oblivion.

“Noise"{and all the other related
unconventional sound genres} as with
“"music" can heal or destroy on impact.
However the intensity level, its nature is
boundless, borderless and open to

multiple interpretation. It is truly for those

who wish to hear more. "p




“,,.A,_..,,,,_,_:.,.m

A ..

ELST, HOLLAND, 1998. THE SHOW WAS
HELD IN A SQUAT CALLED "DE DIKKE
REETH" (THE FAT ASS). THREE BANDS
WERE ON THE BILL THAT NIGHT AND ALL
THE BANDS ARRIVED ON TIME TO THE
VENUE. WE LOOKED AROUND AND WONDERED
WHERE THE BACKLINE SHOULD BE FLACED,
NO ONE KNEW. AFTER A HALF HOUR OF
DEBATING, A ROOM DOWNSTAIRS WAS DIS-
COVERED, WHICH WAS SUITED PERFECTLY
FOR A GOOD PUNK SHOW! IT WAS SMALL,
DENSE AND COVERED UP, SO THE SHOW
WOULDN'T FIND ANY INTERFERENCE BY
THE POLICE, WHO ENDED THE LAST FEW
SHOWS PREMATURELY, A TRADITION WE
EAGERLY WANTED TO END. THE THIRD
BAND OF THAT NIGHT WAS MIHOEN, A
COLLECTIVE OF FOUR INDIVIDUALS WHO
STARTED A BAND THREE YEARS BEFORE
THAT SHOW BASED IN UTRECHT, A CITY
THAT DUTCH FEOFLE CONSIDER TO BE THE
GEOGRAPHICAL CENTRE OF HOLLAND. AND
ABOUT THAT TIME THE WORD ABOUT THIS
BAND WAS SPREAD EQUALLY TOWARDS ALL
THE CORNERS OF THE LOWLANDS. MIHQEN
STARTED THEIR SET IN THE BASEMENT OF
THE DIKKE REETH. IT WAS NOVEMBER AND
ALREADY FREEZING COLD. THE AUDIENCE
ALL WORE COATS, AND AS THE BAND
FLAYED, YOU GOULD SEE THE CONDENSA-
TION COMING OUT OF THEIR NOSES AND
MOUTHS. PROBABLY NOT THE BEST CIR-
CUMSTANGES TO FLAY A SHOW. TO MAKE
THINGS WORSE, THE ELECTRICITY IN THE
SQUAT HAD A FEW PROBLEMS GIVING
ENOUGH JUICE TO FIRE UP THE AMPLI-
FIERS OF THE BAND. THE SHOW HAD T0
BE INTERRUPTED TWO TIMES DUE TO THIS
PROBLEM. FORTUNATELY MIHOEN PRODUCED
ENOUGH ENERGY TO MAKE THE SHOW WORK.
I WAS TOTALLY SURPRISED BY THE
AGGRESSION THEY DISPLAYED IN THEIR
MUSIC. BUT INSTEAD OF CHOOSING BLIND
ANGER, THEY KEPT FOGUSED ON CRITICAL
ISSUES IN THEIR SPEECHES AND RELATED
A IOT OF TOPICS BY USING SARCASM.
AFTER THIS SHOW, I'VE SEEN THEM AT
LEAST TEN T0 TRENTY TIMES AND THEY
STILL SURPRISE ME. ENOUGH REASONS
FOR A SHORT AND FAST Q & A WITH
THESE BOYS. INTERVIEW BY MARTHEUN
POOLMAN.

PLEASE INTRODUCE YQURSELVES...

Hey there, all you nice folks. We
are four very kind individuals:
Pepijn, Ren, Arno and Irmin and we

would like to be your friends. We
love to make friends all over the

YOU CALL YOURSELVES WKEUKENFUNX"
(KITCHENPUNX). WHY IS PREPARING
FOOD, WASHING DISHES, OPENING A
FRIDGE AND ALL THAT KINDA CRAP, SO
IMPORTANT TO YOU GUYS?

STEP ONE: buying groceries.
Buying food can result in self-
reflection. Making choices like: why
do I eat this? Why did I choose not
to eat meat? In Holland we have this
horrible thing called bio-industry.
This means that for example, chickens
and pigs are beinz fed so much that
they grow too fast. After a few weeks
or months they cannot stand on their
legs anymore, and are brought to the
slaughterhouse. They have never seen
daylight in their short lives, Things
like hormones in meat, antibiotics.
But also toxic crap they spray on
plants, gen~-tech that makes plants
immune for severe toxic pesticides,
which results in extinction of but-
terflies or the death of mice, which
are eaten by birds, who die as well
from the poisoned mice. So the shop-
ping and choosing products makes you
think sbout our planet and how humans
treat it and where you stand in the
food chain.

STEP TWO: preparing the food.
Preparing food is really good for
your mental health. Put on some
masic, start stirring and cutting and
tasting. Improvise with herbs and
spices. It takes your mind off daily
trouble and it is really satisfying
when you can put a delicious self-
made meal on the table.

STEP THREE: consuming food.
This really is a social event.
Having dinner with several people.
You're stuck together so you start
talking about work, news, politics,

problems, holidays, whatever. A good
meal takes time and results in a
social event.

STEP FOUR: the dishes. Okay,
doing dishes is boring, but not
really a problem when you put a
very good 80's disco record on the
record player.

Just be aware, because you are

o o

world. Unfortunately most people suck.

what you eat. But hey, don't be
too dogmatic. We're not saints
ourselves. We do put deep frozen
pre-prepared pizzas in the oven
now and then as well.

WHAT'S THE MOST YPUNK" RECIFE THAT
A KITCHENFUNK CAN PREPARE?

Ren: DIY VEGAN CRUST BURGERS!
The best vegan burgers are the anes
based on fresh homemade seitan.
Combined which some fresh salads,
tomatoes etc, this burger absolutely
rules! You want the recipe? Write
me!! Don't forget, fresh seitan also
knocks you off your feet when you
put it on the barbeque! Vegan bar-
beques are just THE BEST.

Pepijn: Probably vegan soup
with bread or vegan chilli. That's
really punk food. It's easy, it's
cheap, everyone can eat it and you
can dumpster dive most of the
ingredients. We ate it for fifteen
days in a row when we were on
tour in the Czech. Rep. and
Slovakia. Nothing wrong with it.

DO YOU GUYS PRACTICE DUMPSTER DIV~
ING? EVEN ENCOURAGE IT MAYBE?

No, we only say that because it
looks good in interviews and hope
that maybe this way the
Catharsis/ Crimethinc. crowd
might 1like us better.

WHAT ARE THE MOST IMPORTANT INGRE-
DIENTS FOR A GOOD SONG?

Enthusiasm, fun, and an open mind.
Stir-fry violently.

IF THE BAND WOULD QUIT TODAY (GOD
FORBID) WHAT WOULD BE THE SINGLE
MOST PRECIOUS EVENT THAT YOU WILL
ALWAYS CARRY AROUND WITH YQU?

Pepijn: First time we played
in this freshly squatted place
called the 'Kortsluiting' in
Utrecht where we arrived in the
afterncon and first had to build
the bar before we could play. That
was really punk rock I thought.
And they're still doing gigs in

ke "-.‘.'!’j'_,.

that place, for more than five
years now! And they sell beer
there very cheap,

Irmin: Oh god, this is going
to be a really softy hippie
answer: I guess our first break
during the first rehearsal with
the four of us. I didn't know the
other guys in Mihoen before, we
didn't have one song yet but it
was clear for me: this is good. I
played in another band before and
some one-day projects but this was
totally different. Sometimes I
have to realize again that this
band is special to me and that I
mast not take this band for grant~
ed. Ok, enough hippie talk for one
day, haha.

Ren: The most precious thing?
Hma. I think it will be our recent
UK-tour (Feb, 2002). This tour was
what you can call da bomb.
Everything worked out exactly the
way we hoped it would. The shows
kicked ass, the people were lovely
and we as a band, were one, I will
not say that we normally don't
feel as one, but this week was
strong...really strong. Feeling
love for your bandmates is one of
the coolest things you can have
when playing in a band and that's
what I continuously felt during
this past week.

Arno: Probably our whole tour
through Eastern Europe together
with Cockroach. So many good
things and also so many situations
where problems needed to be solved
fast. I remember standing at the
crash-site of the Cockroach mobile,
looking at everyone and it was so
good to see that everybody did
what he was good at and was needed
at the time. Someone talking to
the cops, others figuring out how
ta fix the car, someone trying to
calm down the drivers. Finding out
you can do so much improvising and
solving problems when you're work-
ing together with nice people is
really great.



something to say.

YOU GUYS HAVE POLITICAL LYRICS.
SOME OF THEM ARE PRETTY "BASICY;
THEY DEAL WITH ISSUES THAT HAVE
ALREADY BEEN PREATED BY SO MANY
BANDS (SONGS THAT DEAL WITH RELI-
GION, ETC...). DON'T YOU THINK THE
AUDIENCE HAS ALREADY HEARD THESE
YIDEAS®, AND THAT YOU'RE FREACHING
TO THE CONVERTED?

Yes. Probably so. Everything has
already been said and done anyway.
But hey, that's what living in the
post-modern age is all about isn't
it7 Honestly, after listening to
Elvis, can you think of one thing
left to say about love? Or write
another song about love? Yet still,
there have been people trying to do
this for years now, Just look at
‘Top of the Fops' or a lot of these
whiney emo bands. So we just kinda
figured that we would try and write
songs Jjust for us, about things that
we notice and whatever makes us
think. In our language (most of it
is written in Dutch). And we do this
in a way that we like and just hope
that people can relate to some of
the things we say. There's really
not so much to it you see., And as
some of the so-called political and
social issues concerned, not a whole
fucking lot has changed since the
past. The Pope is still a demented
fuck-head leading a dogmatic insti-
tute that is so far off this planet
that they are blind to see what kind
of misery they are responsible for
around the globe. Or like how you
read in the papers that these frus-
trated Catholic old men can't keep
their graspy little claws to them—
gselves because somewhere in the
Bible it says they can't have sex
like any other normal human being.
And so they rape kids. Well then
maybe everything has been said about
the Vatican or Catholicism but if we
want to write a song about this,
we'll damn well write one!

DO YOU FEEL OR EVEN KNOW FOR A
FACT, THAT YOU'VE MADE A DIFFER-
ENCE IN SOME ONES LIFE, BECAUSE OF
YOUR LYRICS? IDEAS?

We seriously doubt it., No wait,
Jozzz, who made the cover for our
Point of Few/ Mihoen split,
renewed his interest in making
linoleum cutouts. And that was our
idea. Does that count?

AS YOU ALREADY SAID YQURSELF, YOU
GUYS HAVE SONGS IN ENGLISH AND
DUTCH. WHAT ARE THE STANDARDS
FOR A SONG TO BE WRITTEN IN
DUTCH OR ENGLISH?

That really depends on the song.
Sometimes a topic is purely about
a Dutch phenomenon and then it's
easier to write in Dutch.
Sometimes a topic is more of glob-
al concern and then it might be
easier to write in English. Fact
is that our native lanzuage is
Dutch, and therefore it is easier
to us to give a lyric a certain
ledge', a certain 'sharpness',
that can only be reached by using
expressions that are typically
Dutch. We use & lot of irony in
our lyrics and irony is a subtle
way of explaining or criticizing a
certain view and often this can
only be attained by us while writ-
ing in Dutch and to us that's more
important than making sure every-
body can read it (like the whole
world speaks English anyway).

WOULD YOU CONSIDER MIHOEN TO BE
WLEFT WING'?

In the running up towards the elec~
tions for a new government, a
right-wing politician was killed.
The suspected killer was involved
in an environmental organization.
In the media and by most people in
Holland he was referred to as a
left-wing extremist. Large groups
of people started to shout that the
murder was a result of an atmos-
phere of hate created by left-wing
oriented groups of people and

politicians, We had to play in a
village .in the south of Holland
shortly after the killing and some
anonymous people sent letters to the
organization of the festival that
our show should be forbidden bezause
we were left wing extremist, calling
for hate and violence in our lyrics
and bullshit like that. They put up
posters all around they village. It
was really weird, but we took it as
a compliment because it is part of
owr intention: forcing discussion.
Hey, that's punk, isn't it?

DO YOU FEEL IT'S DIFFERENT NOW FOR SO-
CALLED “LEFT WINGY BANDS TO SAY WHAT
THEY HAVE TO SAY AFTER THE SHOOTING?

In a way. Holland is well known all
over the world for its tolerance
(drugs, prostitution, etc...).

It's not tolerance, its non-inter~-
est, it's apathy. People don't care
what others do, as long as they
don't see it and won't notice it in
their own little lives. It's all
part of the Not In My Backyard men-
tality. But suddenly there was this
man called Pim Fortuyn to shake
things up and shout all kinds of
easy one-liners and lots of bull~
shit. As a result lots of people
began to speak out loud what they
were thinking about the government,
foreigners, etc. And believe me, it
was frightening, These tolerant
Dutch people started to show their
real faces and slightly fascist
views. And then we got this little
campaizn against our band after the
killing of Pim Fortuyn. At that
moment we were confronted with the
fact that there are people that
actually do think of us as danger-
ous, because we have radical views.
That it even can be unsafe to speak
your mind (luckily we did not yet
encounter violence). It became
clear for us that it is still
important to speak out, and take a
stand, especially when you go
against the grain. We only feel
stronger by all this. We still got

. ARE YOU GUYS INVOLVED IN ANY PQLIT-

ICAL ORGANISATIONS?

No. We think most of them are too
dogmatic. Some of us went to
Prague, to demonstrate against the
expanding of global capitalism
supported by the WIO. The coach
was rented by the IS
(International Socialists) and
these guys are really pathetic. We
got really annoyed by their old-
fashioned, dogmatic, early 1900's
way of talking, thinking and most-
ly complaining. And they were
talking and talking and having
discussions without any real out-
put. That's a problem with of a
lot of political organizations.
They're all the time discussing
minor details and definitions
instead of serious action. Read
YThe Mandaring" written by Simone
de Beauvoir and you'll understand
what we mean, That is why we have
a lot of sympathy for small action
groups like GroenFront! (environ-
mental direct actions), the Animal
Liberation Front and the Anti
Fascist Action,

YOU GUYS CALL YOURSELF ®DIY®, IN
AN INTERVIEW I READ ABOUT YOU GUYS
YOU MENTION A VERY INTERESTING
REASON FOR IT ALL. YOU GUYS STATE
THAT YOU CAN LEARN MUCH MORE BY
DOING IT YOURSELF, THIS SOUNDS
REALLY LOGICAL OF COURSE. STILL
MY QUESTION IS, WHAT IS THE SINGLE
MOST IMPORTANT THING YOU'VE
LEARNED WITH DIY?

The most important thing? That you
can do anything you want. Just try
it and you'll find out you can do
a lot more than you expected. For
instance; you've never silk-
screened 7" covers in your life?
Get some information from people
who did it (internet, shopkeeper
who sells the paint) and do it.
Need to weld a new iron bar in the
door of your squat? Try it. Our
future plan is to build our own
record-pressing machine. Why not?
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They exist so why can't we build one? It's a
mentality thing. Once you have achieved it, it
places the world in another perspective. You
become less dependent, so you have more control
over your own life.

-

IF YOU GUYS HAVE TO GIVE UP SOME FREEDOM, BY SIGN=-
ING ON A MAJOR LABEL AS EMI OR SONY, BUT YOU GUYS
WOULD BE ABLE TO REACH OUT TO A BIGGER AUDIENCE,
AND INFLUENCE A LOT MORE PEOPLE, WOULD YOU GUYS
CONSIDER IT?

No. Because signing to a major label doesn't guar-
antee jack-shit. You might be able to reach a
larger audience but are you actually really REACH-
ING them? Rage Against The Machine played almost
every festival in the world and had zillions of
fans screaming "Fuck You I Won't Do What You Tell
. Mel!", but the following Monday all these 'angry!
kids went to school or their jobs and how many of
them actually told their boss or their teacher to
go ahead and fuck themselves? Not a whole lot
probably. And another thing, giving up freedom is
also giving up control. You ALLOW someone else to
. interfere and make decisions for you. Like maybe
turn down the guitar a bit in this song so it can
be played on the radic (major labels love selling
lots of records - not how they sound) or water
down the lyrics for another song because someone
could be offended (and major labels love making

' money - not losing it because someone is suing the
.v dingleberries out of their asses). Plus another
e thing about giving up control, you become less

. « involved with your own band. Read some interviews
in regular pop/ rock magazines, how many times do
! you see bands complaining about that their label

. didn't promote them enough or didn't organize a

. tour well enough? Well, duh! What the fuck do you
expect? If you want something done right, do it

yourself.

. WHAT MAKES MIHOEN, MIHOEN? WHAT SEPARATES YOU FROM
. OTHER BANDS? ARE WE SO MUCH DIFFERENT?

. When we started none of us was really involved in
the HC/punk scene. We knew some people, of course
we knew some bands but we had no idea what we were
W going to do. Songs just turned out to be fast punk
j and lyrics to be quite political. I guess because
" that was the only thing for us possible to do. I

\ Zuess we started out really on our own. And also
within the band, everyone is involved in different
things, we all have different interests. That's
what makes us strong. Of course it's really great
that we learned to know a lot of people and made
new friends by playing in this band and we're

. "grataful for that, but in the end, you must be

" sure you can depend on yourself and do what you
feel is necessary. Some bands or people can only
feel good about what they are doing with their
band, because they're respected in the scene., Of
course, it's really nice to hear from people that
they like your band, but that's not the reason for
us to play in this band. There's a lot of bullshit
like unity and respect in the hardcore-scene and
that we have to keep the scene strong. Crap. We
like to judge people on what they do, not if they
hang around in the hardcore/punk scene or not. And
it's nice that a lot of people who don't like punk
music come to us and say, hey man, I don't like
this kind of music but I really enjoyed your show.
Don't get narrow-minded.

e THANKS FOR YOUR TIME DUDES! IF YOU HAVE THE CHANGE
. 7O START UP YOUR COMPUTER. MAYBE, IT'S A GOOD IDEA
TO CHECK: WiW.RQERBAK-GEWELD.NL (WOK VIOLENGE)
IT'S THEIR HOMEPAGE, AND THE UGLIEST SITE I'VE
EVER SEEN! THIS SITE WILL ALSO COME IN HANDY IF

YOU WANT TO LEARN DUTCH. JUST TRY IT.
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o ¥l HOW & WHEW DID (T ALL GOME
PANDEMORIUM - SEX, DRUAS, TO AW EWD? P

8TO0KS AND AW JLD MAN TALKINA3 ‘

. 1086, 1T WAS waINLY PETER'S DECIsion % TINAe DI YOU THINK THE ORIVE
TO HWIMSELF, A LIT JOF YOU TO QUIT AND DANNY AND ROWDY AAREED, » WILL THE SAME WOWADAYS BUT JUST,
: READERS PROBABLY KMOW OLDER LOIKED LIKE WE HAD DINE OUR REST BUT ¥ _ wiTH DIFFERENT TOP(CS? A #
+ DUTCH HWARDGORE BAMDS LIKE WERE FED UP WITH ADING THE SAME WAY %
AVES ; 81N, : DI NIT EXARRERATE THIS, AFTER
_ By.K. AWD LARM. ANOTHER BAND IVER AND OVER ARAIN, (T WAS TIME T3 | ’ms&v B j s
FROM THA TAKE DIFFERENT ROUTES. PETER WENT INTD" PAMDEMIN (UM MAD STRRTED WE MIIKED .
i T SAME TIVE-SPAW WAS THE POLITICAL UNDERARIUND A GOUSLE OF 4 | UP WITH & 1LOT OF DEJILE (N JUR
# PARDEMOR{UM, A MARDCORE JUTFIT YERRS AWD QUIT MUSIC N ALL, DANNY B HIMETIWN WH) WERE JUST IN THE SAME
B

FROM HOLLAND THAT ( WEVER

¢ OCAPTURED BY THE TIVE THEY

“ WERE AROUND BUT STILL CAN

+ APPRECIATE A LOT. RECEWTLY A
DISCIARAPHY WAS RELEASED BY
COALITION, 2 CD'S FULL OF
HNAAGED HWARDGORE.,, REASON FOR

SWITCHED T DRUMS AND MAD ALREADY

B STARTED THE BAWD RORE WITH 2 OTHER B

' . AUYS AND REMAINED WITH THEM FOR A& COu-, o
ﬁ\’LE JF YEARS, ABAWDININA THE BAND TI W
HoLay WITH CRSOER RROTZULNM AND LATER

!gw'm DEE DEE RAMONE (W WIS (0LC nmo.y
NIWADAYS HE'S 8D LINGER ACTIVE #8 &

WUSICIAN, RIWDY TIIK IFF 4AS A unuwe;a@

WITH NESEZIONE FOR & WHILE, ABANDONINGH

&
"

« ME TO DIB A LITTLE DEEPER AWD i ygic aLS) AFTER THAT. MAT ALREADY k
ASK PETER - SOME QUESTIONS, §  STARTED MIS OWW REGORDING STUDID BUT §
" i DID & LOT OF RIIKING AND TIURING WITH
QUESTIONS: RUDOLF. AWSWERS: BANDS 1M BETWEEN, THE LABEL LIMBARWE
i PETER, THANKS TO JERJEN FOR DIED A SILENT DEATM, CURRENTLY HE'S

¢ AETTING ME IM TOUCH, | ONLY DIINA TIUR-MANLRINA ACTIVITIES ON

M L e P 4y AND OFF, ZBANDIONED THE STUDID & GOUPLE
e % s o OF YEARS ARD I8 WHOLE, WE DID A ®
: “ A % L . ¥ " M. | REUNION R1R & YERR LATER WITH SAXO— &
% W & G *5 PHONE OLAYER HANS DULFER 1M 1087 AS & |
£ 3 i ¢ % @ M RENEFIT FIR THE LOCAL YOUTH GENTER anp ¥
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US HOW ALL PE
AT TORETHER
AOT STARTED?

% GCAW YOU THELL
@PL! (HWVOLVED

AND THE BAWD
B
&

f

THE BAND STARTED ARIUND MtD (08¢
{WITH DANNY AND PETER (N JRIAINAL
; LINE-UD, DANNY'S BRITHER ROWDY

# JOINED SMORTLY AFTER AS WE GOULD-
A N'T FIND A DRUMMER, WE STARTED

- §F‘R-JM SGRATCH, NEVER SLAYED -

-
%

#

ORUMS BEFIRE. WE ALL KNEW EACH
SINCE KINDERAARTEN AND WERE

% “ITHER

§ # E ]
{ WHAT EVERYBODY WOULD LIKE TO

# KWOW: ARE ANY OF YOU STILL i
% INVOLVED (M HARDCORE OR TRYIN3 TO:
¥ 4 KEEP TRAGK OF WHAT'S A0IW3 omp |

4 W
B B

#
"

1080 WAS THE FINAL

I2USH TO REALLY START SIMETHING, WE ¥
WERE (415 AT THE TIME. FIRST VE

L REMEARSED (N THE ATTIGC JF PETER'S
PARENTS HOUSE, LATER (N THE CELLAR
IF THE LIMBRBWE HOUSE AND THE

SURS R1IA (N

s NO. ALTHOURH MUSIC IN RENERARL 8

LICAL YOUTH CENTER, MAT JDINED (N
STILL PLAYINA & MAJ: ; N
AROUND LATE B2 AS HE RAN THE o 3 MAJIR RILE 1N OUR
LIMBABWE LABEL AMD WANTED T3 & DAILY LIVES HARDGORE (N THAT way "
% CERTAINLY 18 OF W) (MPIRTANGE T) &

{REBORD SIVME SINAS FIR A COMPILA-

"
B TION TADE AND LATER JUR FIRST 4 US ANYMORE. SURE, SOME JF THE &
* . "DEMO, LATER HE ORAANIZED ALL THE ‘*“@ WUSIC AND ATTITUDES BAGK THEW STILL
% 4 AIAS AND DID THE RECIRDINAS AND o HAVE (TS VALUES RUT IWTERESTS MOVE
¥ WAS JUST ANDTHER BAND MEMBER, B ALONA TO OTHER AREAS A8 WELL,
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' THE BAND WAS PRETTY ACTIVE (R &
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POLITICAL SEWSE AWD IW SQUAT- *

LEVEL AND WANTED ACT!ON, PEJIILE
STARTED BANMDS, WENT TJ GCINCERTS IR
TRIED T) FIND EXCITING AND UNKNIWH
MUSIC, REMEWBER THAT ARIJUT THAT
TIME EVERYRIDY WAS UNEMPLIYED.
NIRIDY HAD WIRK IR DION'T WANT T,
IT WAS BIRINA, EVERYTHING THAT HAd-
PENED WAS NEW ARND SELF=-FULFILLINA,
IF THERE'S A& SPIRIT N TME R&IR T
HAS T2 COME JUT SIME WAY, IN THIS
CASE & VERY OREATIVE ONE. BEIWA
WITH A& LIT IF PEJIDPLE AT JINE 9IINT
WE WEEDED A& 91LAGCE TJ A AND DI JUR
THINA 8) WE SQUATTED FIR THE FIRST
TIME AN OLD PJLICE STATIIN ARND &
DAY LATER AN JOLD EMW2TY BAR AFTER
BE{INA THRIWN JUT IF THE 2ILICE STA-
TIIN, THAT STUGCK FIR ABIUT Q MINTHS
BEINA A ALMIST DALY HANAIUT AND
ALS) A PLATFIRM FIR SMALL CINCERTS
JF NUMERJOUS BANDS. SMALL, NICE aND
CIZY,
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iMAJIRITY OF THE PEIPLE WERE VERY

SIYJUNQ AND RESPONSIBILITY WASN'T

ALWAYS THE MAIN (8SSUE. YJU LEARN
BY DI{NA, RAD AWD R)ID. AFTER THE
EVICTION WE TRIED T RE-ESTARLISH
ANITHER PLATFIRW RBUT THAT &IW
ARIKE DOWN AY PILITICAL PRESSURE
AND POLICE INTERFERENCE., NUMERIUS
- VIJLENT = AGCTIONS TIIK PLACE N
AN OTHERWISE CALM SMALL Town,
EXCITINAG TIVES, SQUATTINA 18 &
TIOL, WIT & AJAL N ITSELF. (T WAS
AN {NDIVIDURL CHIICE BY THE BAND
MEMRERS BACK THEN AND WIT & OMIIOCE #
MADE RY THE BAND, (T JUST FITTED
N,
¥

SOME DID R LIOT, ITHERS LESS.
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THE LYRICS ARE VERY PILITICAL THAT
1S TRUE AND CONTAIN VERY STRIWA
STATEMENTS, AND T SEEMS THAY (F

Y3U LIIK AT THE STATE JF TME WORLD

TIODAY YOU WEEDW'T CHANAE THAT WUCH

THIS HMIW THEY SEE FIT, THINAS
4 EVOLVE &S THEY WILL, WHAT DJ YJU

(]
.

MEAD ARAINST THE WALL 7 W) SIR
£ wOT ANYMORE. WIBIDY OF THE RAND
§ TAKES BAGK ANYTHING R LIIKS USOW

THAT DERIOD 1N A NEARATIVE WAY. (T
* {s gusT CLISED FOR JURSELVES, NI
{ NEED TJ REGREATE THAT FROM IUR

SIDE. MIVE

B R &
' WHAT WOULD BH TOPIGS TO BEH

SINAING ABOUT NOWADAYS, (.H.
WHAT IS KEEPINA YOU UP AT

WIAHT (N THIS DECADE?

IMase

NITHINA 18 KEEO(NG PETER AWAKE AT
WIAHT, HE'S SJUND ASLEE® BEFIRE
VIDNIAHT, MAT 18 PRIBABLY SIMEWHERE
18 & CLUR IR DRIVINA T THE NEXT
TIOWN IR MITEL., ROWOY 18 LISTENIWA
MUSIC, SVOKINA A JOINT AND PLAYINA
WITH 118 1MAC, AND DANNY (8 BUSY
TAKINA CARE IF BUSINESS,

- e #® ¥ i ¥ ¥ &
1BOME MY ON SQUATTINA: |
JOON'T KWOW HOW (T USED TO BE

?ﬁg AT THE TIME WHEN THE BAND WAS

AROUND BUT DO YOU THINK TWE
SQUATTINA SCEWE (3 STILL AS
ACTIVE,

{ KNOW THERE'S LJADS ,

&

10N THMEM, THE NEED (SN'T THERE ANY- &
MIRE T BE JPEW ABIUT (T (N THAT -
WAY, VIEWS ALS) CHAWNARE, MARYBE
. sRECAUSE IF ARE, EXDERIENGE IR LAGK #
§ OF {NTEREST, EVERYTHING MAS BEEW ™
SAID AWD PEIILE SHIULD DI WITH i

g;\'lﬁzNT T DI ARIUT THAT ? RAWA ‘I-)URQA
&
%

#

#

OF SQUATS BUT THE GOMBINATION , '

*'mm PUNK SEEMS TO BE FAD(NA
A BIT IN MY EYES, WHAT'S YOUR

OPINION ON THAT?

THERE ARE SIVE SQUATS (N JUR HIME-
TIWH SINCE ARIUT 2 YEARS NOW AND !
ARE BEINA TOLERATED BY PILIGE wWMAT
AMAZED ME SINGCE WE MAD TOTALLY DIF-
FERENT EXPER{IENGES, (T'S OKAY THRT
PEJIPLE STILL D) THESE THINAS AND
TRY T ORAAMIZE THEIR OWM (N A DIF-
FEREWT WAY, ESDECIALLY FIR YOUWA
PEJPLE AND WITHIUT A JIB, RENTINA A%

-

&

, PLACE (S EXPENSIVE AND DIFFICULT,

LET ALINE TRYINA T RUY SIMETHINA,
WHICH (8 TITALLY RIDICULIUS,
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g HOW THIS 1S STILL BEINA (NFLUENCED
f’*\'a BY PUNK IR VICE VERSA I8 WIT CLEAR
¥ TI US AND HINESTLY OF W) IMPIRTANCE.
§i” BITH HAVE SIMILAR (DERS AND ATTI=
¢ & % TUDES RUT THMAT DIESN'T MEAN 1T HAS
& TO BE A& JRLIRATION DIES IT 7 HOW

SUNK EVOLVED U TILL NOW 7 WE MEAR
SIME STIRIES IF CIURSE IR N THE
CRSE JF JUR BIITLEAS EXPER!ENCE
ATTITUDES OF NOWADAY PUNX. SEEMS
LAIKE "RESPONSIBILITY' aND "wIraL'
1LIST (N MIST GASES. WUCH HRS TURNED
INT) BUSINESS, EVEN THE SMALL DIS-
, TRIBUTIONS AWD LABELS, THERE ARE
DUNK-MILL{ONA IRES, NOTHINA WRONG
. WITH THAT (F T HAS BEEW RAINED (N

; AN MONEST WAY AND RECIANITION GAME
R1LONA FIR THE HARD WORK AFTER YEARS,
RUT THE WHILE THMING SEEWS & 84T
SILLY TI US, DIESN'T MEAN THERE
AREN'T NICE SEJOLE JUT THERE THAT
ARE DIINA THE RIAHT THING AND RRE
NOT TRYINA TO RID YU IFF, SADDEST
THINA 1S THAT OFTEN THE PEJIPLE YIU
KNEW FROM BACK THEN IR ARE OPENLY
SRIUD IF THAT PERIID ARE THE ONES
THAT REFUSE T) LJJK YU IN THE EYE
AND TELL THE TRUTH.
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WHAT WERE THE HIAHLIAHTS OF
THE BAWD'S EXSTEWCE?
HIAHLIAKTS? THE WHOLE STRETCH £S

FAR AS 1'M CONCERNED. PLAYINA RLL
AVER HILLAND, N RERVAWY, RELAIUV,

#

ITALY, YURISLAVIR, S2AIN, N
i SQUATS, YJUTH CENTERS, (N JPEN
« FIELDS, ALL THESE RRNDS WE PLAYED

WITH = YOU NAWE THEMu.e. = MAKINA
RECIRDS AND SENDINA THEM ALL IVER
THE WIRLD AND RETTING & DIFFEREWT
ANE IN RETURN, THE PEJPLE YIU CIOULD
ALWAYS COUNT IN AND STAYED THE SAME
I WHATEVER SITUATION, RLL THESE
PEJAPLE YIU MEET - MISTLY THE SAME
& ARE = THAT ARE DI{INA SIMILAR STUFF,
éw’}:\!UST INE R?Q LIFE EXPER
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WELL, WE HAD SOME SHOWS THAT WERE
. BROKEN UP BY PILICE RAIDS AND IN
JCCASIIN SIVE NAZI-SKINWEADS CARUSED
' PROBLEMS BUT N JVERALL 1LJJKINA BACK
(T WASN'T THAT BAD. SADDEST THINA
STHIWEVER THAT 1
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CONCERT STARTED, WO USE g e
_ ENTRANCE THEWN {S THERE?
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GOOGOL PLEX "Nail a Lie to the Counter" 7" Flexi 8 tracks/Kisai Mousow Records/108
Next to S.0.B., GUDON, NIGHTMARE, LIP CREAM, DEATHSIDE, SYSTEMATIC DEATH or BASTARD this unit is among my 10 favoriy]
bands out of Japan ever and the reason is quite simple: After all these years GOOGOL PLEX are still tearing shit up
with some of the most uncompromising, hyperfast skatethrash ever!! Well, I'm not into skating in general (ugh, I'm
sure I'll have a few more enemies right now - I don't care!!), but I totally love that kind of raw, superfast,
relentless and just straightforward thrashcore a fucking lot and GOOGOL PLEX did their best to nail my ugly body to
the next counter, hehe. Sometimes this sonic assault of pure adrenaline reminds me a little bit of a less gloomy
SEPTIC DEATH and since I'm a SEPTIC DEATH devotee this is the biggest compliment I could write about a band! Hell,
this short blast called "Lost myself® is not only a fucking hymn; no, this killer can also be found within my "Top-
300 punk songs"-list of all time!!!! Seems we punks are putting everything into lists, eh!?! Anyway, after this
record, that includes a lyric sheet, GOOGOL PLEX only appeared on the "Hang the sucker vol. 1Y comp. 7" (2 tracks /
Kigai Mousou Records / 1988 / the other bands are: HALF YEARS, SO WHAT, DEADLESS MUSS) - short note: These songs
are good t0o, but cannot match with the raging asgeression of this EP!! - and that's it. By the way, the label - Kigai Mousou Records (hope I
wrote this correctly since my Japanese is a little bit rusty...) - also released some other awesome stuff like i.e. the CHICKEN BOWELS "Keep our
fire burning" 7% (1985) or the "Hang the sucker vol. 2" comp. LP (1989 / includes DEATH SIDE, GUDON, HALF YEARS and MAD CONFLUX), so you better
save your hard earned milk money and start bidding on eBay righ% fucking now!!

THE SEXUAL "The Last Days! 7% Flexi 6 tracks/Kochi Records/1985/1000 made

THE SEXUAL, who also hail from Japan, have a really silly name, but their flexi record absolutely rules as this band
plays nothing but some energetic, driving and mostly fast paced, angry as nails hardcorepunk with totally pissed
vocals. Shit, this amount of great hooks still kills me after all these years of drinking my brain away!! To call THE
SEXUAL amazing surely is an understatement as they dished out some of the best punk outta Japan ever, but unfortunately
I don't have many further information about this godsent outfit. I think that this flexi, that includes no lyric sheet,
inserts and/or flyers was never repressed but at least this classic record was bootlegzed on the "You can set the dove
free... but what about the hawkh - a Jepanese compilation sampler LP (bootleg / 1994) along with the SO WHAT
"Injustice® 8" flexi (D.I.S. Records / 1985), the JYDEN SOUCHI "Deadline" 7" flexi (Half Alive Records / 1985) as well
as the CROW "Who killed dove?" 7" (Crow Records / 1984 / 1.000 made)!! Other than that Double K Records recently
released the THE SEXUAL "Complete discography 1983 - 1985" CD (17 songs / 2002) which includes this 7" flexi, their
"Suicide" 7" flexi (3 tracks / 77 / 1984 / 1.000 made), their 2 tracks from the "Jisatsu rebel! comp. 8" (japanese label / 1985 / 2.000 made / the
other bands are: CONFUSE, M-78 and a band with Japanese letters), 4 unreleased sangs from 1983 as well as 2 live tunes from 1983, so if you wanna
get familiar with THE SEXUAL I urge you to get their discography CD at any case.

$3931d NI 3INITIS BY3L

THE MOLUGU "Romance! 7" Flexi 6 tracks/1984

MOLUGU ROMANCE Okay, here we have another flexi disc from a totally obscure Jepanese band that nearly nobody ever has heard of. THH
MOLUGU, who appeared on the "Neo punk disorderly - ADK omnibus vol. 2" comp. 7" (ADK Records / 1983 / the other
bands include: GABELL, GLYCERIN and CRIME FIGHTER) first, either played slower, noisy hardcorepunk or fast paced,
traditional Jepanese stuff that was infected a lot by the likes of Z0UQ, L.S.D., GISM or KURO. Don't get me wrong,
THE MOLUGU didn't sounded exactly like these classic troops of chaos and destructiom, but their influences can
obviously be heard!! Anyway; this flexi, that should include a really thin lyric sheet, was never repressed or
bootlegged, but for the numerous emount of Japenese collector nerds it is nothing but o gssentialll

E.A.T.E.R "Doomsday Troops - 5 Spérs" EP 5 tracks/Ernst Records/1983

After mentioning just bands from the United States and Japan it's highest time to get Europe back on the map again

and how can this be done better than with a small talk about E.A.T.E.R. from Sweden!?! After E.A.T.E.R. which by the

way is the abbreviation for ERNST AND THE EDSHOLM REBELS, eppeared with two songs ("Krigets vansinne" and "Doomsday

troops") on the famous "Really fast vol. 1" (Really Fast Records / 1983 / 1.000 made / other bands include: ANTI-

CIMEX, KURT I KUVOS, ASTA KASK, HUVUDTVATT that are the HEADCLEANERS, buddy!! , DNA or P-NISSARNA to name a few)

they released their first and only EP on their own. In my humble opinion the "Doomsday troops - 5 spérs e.p." 7" is

maybe among the 10 best Swedish records from the early '80's as E.A.T.E.R. were nothing but absolutely incredible!

After a short, kinda funny and amazing intro E.A.T.E.R. played nothing but fast, simple and totally in your face,

snotty hardcorepunk with an awesome pissed as fuck, hoarse screaming singer and besides this they also included

hooks galore within their spiteful punk-fucking-rock. Shit, just like me, I still bet that these guys were angry as .

all hell back in the day... Anyway, this seven inches, that don't include a lyric sheet or something else, were never repressed or bootlegged,
but Distortion Records recognized the greatneass of the mighty E.A.T.E.R. and threw 3 tunes ("Krigets vansinne" and "Doomsday trocps" from the
YReally fast vol. 1" comp. LP and "Doomsday troops" yep, this song appeared on both the "Really fast vol. 1" comp. LP as well as on the the
"Doomsday troops - 5 spérs e.p." 7' plus "Religion" from this 7") on the monstrous "Varning! For punk!" comp. 3x CD boxset (1993; if I'm right
this boxset is still available, so fucking get it!!) and even it's rare these days: E.A.T.E.R. stood the test of time for sure!!

ABSURD "Blodig Stad" 7" 5 tracks/Bullshit Recordz/1982/500 (or less) made
One of the most sought after records out of Sweden ever definitely is the ABSURD "Blodig stad" 7" which is also known
as the "same titled" 7". ABSURD were the fucking shit as they shat out just uncompromising, partly noisy/distorted,
faster paced, relentless hardcorepunk with an ultrapissed vocalist who spitted out cool songs like "Blodig stad" or
"Bojkotta Coca Cola®. Man, two decades ago everyone loved that brew, so I'm still wondering that ABSURD didn't got sued
by this multinational corporation as SHITTER LIMITED weren't that lucky with their experience with the McMurder
corporation a.k.a. "McDonalds" (I think you already know that story ebout their "Syé paskaa" 12"), hahaba!! Jokes aside,
I guess the press run of the "Blodig stad" 7" was just 500 copies, but I also heard that there were only 200 ~ 300
units floating around. This EP wasn't repressed, doesn't include a lyric sheet and/or something else, but here is some
® information for those folks who are going to listen to some historical Swedish music: This platter was illegally re-
released on the "Hard Core elitserien vol. 1" comp. LP (bootleg / 2000 / 500 made) along with the BOMBANFALL
| "Asiktsfrihet" 7", the EXISTENZ "Listen!" 7", the S.0.D "Sound of disaster" 7" as well as with both DISARM EPs ("Démd"
and "Regerings stddda mord"). Fuck, everytime I'm listening to ABSURD - and I'm spinning their 7" a fucking lotil — thg




I've been doing my own fanzine
called EYE WITNESS for eleven years,
writing a weekly newsletter called
WARPRAYER and I'm one of the two
guys who are responsible for the
website www.austrinken.com!!

Well, the reason you're able
to read this column is that Jeff,
who has been a pal for many, many
years now, asked me to write
something about some obscure thrash
records for Short, Fast + Loud and
since I still think that this zine
is the fucking shit I quickly
agreed! I'm mainly interested in
hardcore punk from Japan, Sweden,
Finland and the U.S.A., so I'll
only cover records and/or bands I
still pray to, but as opinions are
like assholes, you don't have to
agree with my taste in music!!

Ugh, before I forget: The
title of this column was stolen from
the 7 SECONDS "Blasts From The Past!
EP, but since I still believe that
awesome thrash never dies (Jjust like
me, ha ha!t), I thought this title
fit the column perfectly! Anyway,
enough of my shameless self
promotion or senseless babbling,
let's get straight to some old music
that's worth your attention:

TCYANAMID”
“STOP THE WORLD"

Hi there!! This is my very first colum for Short, Fast & Loud, so I think I should
introduce myself: My neme is Loser (well, actually that's not my real name! Huh!?!),
I'm living in the middle of nowhere over here in Germany (that's in EBurope buddy, so
sorry for my poor English!!), I've been listening to hardcore, punk, grindcore and
everything in between for more than 20 years right now - yeah, I'm an old fart!!

TARGET OF DEMAND - "Man's Ruin" LP 10 tracks/Happy Hermit Co. Records/1983

As Short, Fast & Loud is an American zine I'm going to start this column with the American
TARGET OF DEMAND, so of course I'm not talking about the shitty combo from Austria with the same
name! Anyway, the American TARGET OF DEMAND were a totally underrated band that played abso-
fucking-lutely awesome, brutal, really powerful, fast hardcore and besides of their great music
they also had an amazing shouter who spits out gallons of venomous poison like "Human and non-
lethal device for crowd control / Shot with a bullet that doesn't make a hole" ("Flastic
bullets"). All in all the lyrics are just as simple as it can get, but théy are filled with rage
and hatred against the fucken system, so they rule for sure! After this LP TARGET OF DEMAND
decided to quit and I never ever heard from them again. To what I know this LP, that includes a
lyric-sheet (at least my copy has one!), wasn't repressed or bootlegged which is a shame since
"Man's ruin® is one of the most classic

SIEGE-"Nation of Pain Live Boston 1-26-85" EP

77 tracks/bootlez/1993/20! made on clear vinyl

When I decided to do a SIEGE discography and finally included it within
our website I got a shitload of emails of people from all around the
globe who asked if I could dub this stuff for him/her/whatever. Well, I *

think that this 7", that was released in an edition of just 20 (yep!

TWENTY) copies is really nearly unlistensble as the sound quality equals NATION OF PAIN
a vacuwum cleaner. Fuck, this sound is even worse than on the SEPTIC DEATH EXVE BOSTON 1-26-80
fUncontrollable Proof" 5" and that "standard" is really hard to beat!!
Since I wrote exactly this to all the folks who asked me for a tape I
Jjust had to dub the record just four times for the die-hard SIEGE fans
anly and those four guys were really disappointed after hearing the tape! Believe me: This 7", which
includes some unreleased cuts, is so goddamn poorly recorded that it's almost impossible to recognize
the well known songs at all. I personally think that this 7", which also comes in a really simple
xeroxed cover with no backsleeve, no track list, no inserts blah blah blach is just some kind of a wet
collectors item, but even if you're an absolutely collector nerd you will listen to this record at best
two times - the first and simultanecusly the last one!! As far as I know this austrian bootlegger also
made that THE LEWD "Dressed in black" 7% (6 tracks / 1994 / 20 made) which I still haven't heard, but
according to the quality of the "Nation of Pain Live Boston 1-26-85" 7" I don't feel I have to do so, SO
please don't waste your hard earned cash for this forgetteble disc and buy SIEGE's "Drop dead" CD (Lost
& Found Records / 1993 / 1000 made; I heard that there's also a version of this record cut on Relapse
Records which has another sleeve) instead as this not so hard to find little shiny platter contains
their ewesome, fast as fuck, brutal hardcore in an emazing sound quality!!

SIEGE

CYANAMID "Stop the World" 7" 6tracks/Matha Records/1984
I also got a ton of responses when I put the CYANAMID discography, that only includes this EP (besides of a

few comp. tracks), within our homepage and nearly everyone wrote the same: "Hey, I read in the Flex! book that

this record contains mostly just slow and boring crap"...

Hell, buddy - forget what Burkhard wrote in his (by

the way: really awesome) Flex! bible since CYANAMID really rock!! While the first side contains one over five
minutes running mid-tempo song which reminds me a little bit of later period MDC, the other four tracks are
short, sharp blasts of simple and unrelenting, fast as fuck mayhem!! The second side features the title track
that goes on forever - to be exact: 7:§5 minutes - but that neverending tune isn't boring at all as it's stil
snotty as fuck, abrasive punkrock all the way!! In my humble opinion the whole record only includes either
totally amazing, cynical, sarcastic punkrock (speaking of the long tracks) or fast, unrelenting thrash the way
it was meant to be played!! Unfortunately this EP, which should include a lyric sheet, was never repressed or
bootlegged which is a shame as CYANAMID abso-fucking-lutely shred!!

INZEST "Another Religion... Another Violence! 7" Flexi Y4 tracks/self-released/1987
INZEST -do not confuse them with the mighty INFEST (!!) -were one of the many Japanese bands who released Just
one record in the mid '80's and then unfortunately disappeared off this stinking planet. I'm writing
‘unfortunately! because this flexirules and besides that INZEST were one of the inventors of what we call
Japanese fastcore" nowadays for sure! Well, this thin one-sided flexi (veah, most times flexis aren't that
thick...) contains incredibly ferocious Japanese thrash played at maximum speed and besides their blazing musical
attack INZEST had an amazingly hoarse screaming vocalist. This flexi features just ripping thrash that influenced
tons of newer bands like SHIKABANE, MORE NOISE FOR LIFE, RAZORS EDGE and/or QUILL even if they never heard about

INZEST. This was released without a lyric sheet or inserts and hasn't been repressed or bootlegged, but if you're
going to check out some older thrash outta Japan I cannot recommend it enough!!

ANDTHER AELIGION.
B ANOTHER VICLENCE




INGRON HUTLOS "Necrophilian Hits" 7" 5 tracks/Hutlds Records/1984

Okay, here's the last review of another obscure Swedish group - I promise!! Even if you're a fan of Swedish
hardcorepunk you probably never ever heard of INGRON HUTLOS since this awesome band nearly drowned in the sea of the
countless releases all those Swedish bands put out back in the day. Anyway, on their very first and only (77) effort
INGRON HUTLOS played melodic, but fast paced and absolutely emazing hardcorepunk and if you can live with a not that
ultracatchy version of ASTA KASK you cannot go wrong with INGRON HUTLOS. After this 7", that was never repressed or

bootlegged, but includes a lyric sheet, INGRON HUTLOS also eppeared with three tunes (none of this tracks were on
the "Necrophilian hits" 7"!) on the "Really fast vol. 2" comp. LP (Really Fast Records / 1985 / 1.600 made / some
other bands include: S.0.D, ASOCIAL, MOB 47, BRISTLES and SGI‘LIMPA) as well as with "The governments song" that was
taken from this 7", on the "Life is a joke vol. 2" comp. 2x LP (Feird System Records / 1986 / 1.000 made
handnumbered ) but then they unfortunately faded away quickly, which was a huge loss for sure!l!

Okay, that's all for now! I really hope I told the truth
about all those records I reviewed, but please always
remember that I'm far away from being perfect - just like
you, who's reading this zine, I'm nothing else than
another fucked up humen being!! Besides this: The bands I
mentioned are more or less really old, so it's obvious
that it could be that you heard i.e. THE MOLUGU on another
campilation record, another tape and/or another record by
their own from which I never ever heard anything of. To me
hardcorepunk is also all about comminication, so if you
have any further information about the bands/records please
feel free to drop me an email at loserdotcom@eustrinken.com
and I'1l try to clear things up within a "department of
corrections" section as soon as possible. If I'll get
asked again to write something about some old, obscure and
odd records for this mag, next time I'm going to mention
Just Finnish stuff, so cross your fucking fingerst!

ENDNOTES :
Iaugh‘at yourself! There's nothine more fucked than if you can't kid yourself
@ so shit y?m'selt‘ as often as possible!! Other than that: The world will even ,
x keep turning without you, so Wy not meke fun out of yourself!?!

a If ycm;;e in a band or run a label please feel free to send me your
2 demo, , LP, CD, CD-R, whatever and I'll review the stuff for my zine

Eye Witness end by email for my weekly newsletter called WHarprayer!
Please keep in mind that I don't want to listen to boring "alterua.tive"
misic as this is not punk at all, but if your band is playing some old
school hardcore, thrash, crust, doom, &rind and/or goregrind chances are
quite good that I'1l like you and your musical failures!! According to
the name of Short, Fast & Loud! I'm usually just into thundering, ear
splitting stuff and my reviews are so fucking subjectively honesf: that
you'll probably hate me after reading the review of your record! I
really don't care and since I think record reviewers have some kind of
i respansibility for the wider audience who's going to buy your records I
> :xl:rldnn't give a fuck about hate mails, death threats or letter

s!

Speaking about the Harprayer newsletter: If you're down to receive this
newsletter that contains record reviews, news, playlists and other shit
by get in touch and I'll add you to my mailing list!!

I'm not able to tape or burn the records I mentioned for you! I
have a full time job and as you already know I also do my own
zine, write this weekly newsletter blablabla, so I hope you'll
understand that something like this isn't possible!!

If you're down to check out a very recammended homepage please click
on http://wew.lifeisamovie.de as my friend Steffie just writes lots of
cool reviews of movies as well as well thought out, but funny as fuck
articles about herjour life. Man, this girl kmows what life's all
abm.xt!l For you only English speaking ignorants: Unfortunately the
entire site is written in our/my native lansuage (German), but please
believe me when I say that her site Just rocks!! '

* Loger // Eye Witness zine / Warprayer newsletter =

“ http://www.austrinken.com ~ // - loserdotcom@eustrinken.com
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ABRAHAM CROSS

Peace Can't Combine LP

These rags-core Japanese crusties appeared on some
great comps in the 90's and disappeared but here we
get some unearthed material. Total tank driving
crust, driven by bands like DISRUPT or EN.T. or
maybe ACID and GLOOM. Fucking distortion shower.
Crust War, 1-28-3%. Shikitsu-Nishi 2. Naniwa-ku.
Gsaka-city, 5360817 Japan

ALTIVE MINDS /JESUS CROST

Spiit EP

AM. return after a few years with a blazing
political thrasher and a bouncy punk number, both
great!! JC are some Dutch crusty bastards with a
penchant for DISCHARGE, yet the vocals a quite
pleasantly spoken instead of growls, like the older
peace punk bands. Interesting approach by these
guys. Puke colored wax is a bonus.

Filth Far, Minervasiraat 14, 2640 Mortsei, Ralgium

ACURSED

iivet Ar Den Langsta Vagen Till Helvatet LP
A monster of a crust LP here. Huge production
enhances this Swedish hardcore outfits knack for
great song writing with epic, pounding hardcore
being the foundation. Could have done with less
instrumentals but this is top of the line Swede-core
through and through. Sure to please those into
TRAGEDY, FROM ASHES RISE and the like.

Putrid Fitth Consgiracy. Sox 7082, 260 42 Malmo, Sweden

AGE

Blowing Wind EP

Metallic and gruff Japanese crust from this long
time band as expected. SDS is a great starting
point in describing their sound. Crushing metal
riffs and growled anger fuel the first side. They let

it rip on the B-side with an all-out battlefield.

assault of bullet riddled crust and punk.
Underground Warder Prod., 2-117-2 Sekiyamatsunami-
cho, Niigata-city. Niigata 9518161, japan

AFFLUX

Bouguetot Autorouts A13/Paris, Gare de
Lyon/Port-Jerome, Raffinerie CD

Three French experimentalists in sound recording
and "live" performance (Eric la Casa, Jean-luc
Guionnet and Eric Cordier) team up to produce a
work comprised of 3 compositions of some of the
most interesting and crafted location/field
recordings anywhere on the planet. As the liner
notes state, "AFFLUX{influx}is a music produced
on site-at a precise time, with material from a
precise site. The sites were selected according to a

The biggest change we've made to the zine is
enough records for review that fit the genres
been deluged with metal, so much so we've ha
also been bombarded by emo-screamo CDs. So
to fill the gaps. Most record reviewers this issu
or tracked down over the last year. All reviews not
Coons. So. labels. we want to review your stuff. se
the labels aren't cooperating. Let's go!!

transport-related principle: stations, roads. Mixing
and pr are done simult ly, recording
in stereo with a van used as a studio.”
Electroacoustic, musique  concrete  and
phenomenal field recordings merge to create
palatable yet haunting compositions, always
holding an air of mystery...Cordier, Guionnet and La
Casa are most definitely the "cream of the crop” in
their field. This is not easy listening by any means
but it IS free of the stereo-typical "harsh noise"
attack that the "silent majority" (of conventional
music listeners) deem impossible to swallow. Afflux
is on the contrary, quiet in nature, complex and
institutes acute intelligence applied to it's "final
product" status. Vastly interesting and unique. @
Sroundfanli Recordings P9 Bax 4973 DowneyD8 30241
USA www groundfauit net

AGHAST/TEKKEN
split CO

French punk here with AGHAST playing some
melodic emo. TEKKEN speed things up greatly
with some super-raw distorted thrash. Probably
damn good live.

David Sechaud, 25 Rue Haudouti

40 81, fean, France

AGORAPHOBIC NCSEBLEED

Frozen Caorpse Stuffed With Dape £D

If you, like me, have come to expect nothing less
than total aural ruination from AGORAPHOBIC
NOSEBLEED, then you, like me, will get just what
you expect from the long awaited full length "Frozen
Corpse Stuffed With Dope" CD. Built on a
foundation of programmed beats exploding at a near
white-noise pace, the insane delivery of
AGORAPHOBIC NOSEBLEED rivals any and all blur
core for pure speed and ferocity yet it also maintains
a precision delivery that most blur bands can't even
dream of realizing It's almost as if ANB want to test
Einstein's theory of relativity by achieving light
speed... Musically there isn't a thing on here that is
going to disappoint fans of the extreme.
Unfortunately the band's lyrics are nowhere near as
impressive. I'm not sure if it's a new wrinkle they've
added on this album, or if I've simply managed to
miss it before, but their lyrics are rife with misogyny,
homophobia and even some anti-Semitism: There is
hardly one reference to women in these 38 songs
that doesn't refer to them as "bitches" and talk
about mocking them or abusing them, usually
sexually. They use the word "queer" to express
derision in more than one song. There is even a
song that initially seems to make fun of racism but
then undercuts itself by supporting the idea that
Jewish doctors "suffocate non-compliant patients."
If you buy the album, I recommend just tossing the

lyric sheet out the window without even reading it.
Stupidity is a real downer. (JB)
fetopss: wiw.relasce. cum

A LIFE ONCE LOSY

The Fourth Plague: Fiies B

Although this apt to get lost in the
overabundance of "math metal" and "technical
hardcore" bands infesting the underground, it
really shouldn't be. Unlike most of their peers, A
LIFE ONCE LOST have a lot of individuality and
distinction. They are not afraid to flex any of
their muscles. Some songs are built on a
machine-gun firing chugga-chugga hardcore riffs,
some are reminiscent of PRONG influenced digi-
core, while others are pure metal with all of the
bone-splintering heaviness one would hope for.
The band is technically complex and each band
member displays a virtuoso's mastery of their
instruments but they also know the value not
letting their showing off jeopardize the song. A
very impressive effort from a band that you may
very well be mentioning in the same breath as
DEP someday soon. (JB)

sy robodagracerds. cam

ALL ELSE FAILED
Archetype LP
Some decent tech-metal from these Pennsylvania
kids. Choppy, punchy and off the hook
musicianship at work. The vocalist just isn't strong
enough to carry out the melodic singing bits but
does well on the gruff shouting parts. Just OK.
Alane Records. FOE 3013, Oswage. HY 1212

DI PETERSENS ARME - Blod Ser
Mere Virkalicht Ud Pa Fiim EP

Basic punk rock with a slight touch of very early
hardcore from the Danish punks. I hear everything
from BLACK FLAG to CIRCLE JERKS in the mix,
much like their first EP (though not quite that
good). Thankfully no FLIPPER cover. Good disc.
Now we need a full LP!!

Havoc, PO Box 8595, Minneapoiis. M 55408 US4

ANGER IN MOTION

Raverends and Radnacks 77

A vinyl release of a 90's tape of this Australian
outfit that plays the mid 80's style hardcore. I
had to get into it but It's pounding and loud and
my favorite song is 'Slampit'. A release that
might be overlooked but is damn good. So change
that and check it out.

Kangzarzo, Middenweg 12, 1038 A Amsterdam, Holtand

tion. Why? Well, the fact is.we are just not getting
mainly punk, hardcore and underground. We've
g a column specifically for metal releases. We've
H coming in we turned to our own record collecting
iewed themselves from stuff they went and bought
ials were done by Jeff, Athena, David Duer or Rob
s hard to do a zine about a specific genre of music if

ANTHEM OF THE CENTURY

The Enduring VYision CB

England’s AOTC play mosh metal/hardcore along
the lines of BANE or maybe 80's Boston era
hardcore with plenty of floor-punching breakdowns
and sing-along choruses. Good release!

Join ha Tearm Playar

ANOTHER OPPRESSIVE SYSTEM - EP
Extreme political crust from Connecticut. Massive
steamroller riffage and destroy-the-system
sentiments abound on this fierce piece of wax. Nice
full, bass heavy production enhances the power.
Much better than their previous efforts, this record
slaughters!!

Test Patiarn. 74 Box 551, Simshury, U7 08878 US4

ANNHILATION TIME - €D
BLACK FLAG BLACK FLAG BLACK FLAG!! "My
War" meets "Slip It In" meets a few broken shards
from "Damaged." I recognize some of these kids
from FIELDS OF FIRE but I'm not sure. Ugly Greg
Ginn guitar hate in full effect....pretty. enjoyable
and not sound everyone can pull off. Well studied
and probably complete mayhgn live.

it's Alive Records, POB 0226, Gxnart, £A 9383

ANTISCHISM - CD

I shouldn't have to espouse the virtues of how truly
excellent this late '80s / early '90s political thrash
band was. They went for the throat with their
crusty peacenik views by creating some of the most
downright bonecrushing anarcho-thrash of the
decade coupled with a litany of sensible lyrics that
were lengthy and smart, unlike your typical
"Childrens bodies buried under bricks" pseudo
DISCHARGE clone lyrics. This disc collects, for
the first time, many out of print & impossible to
find releases: comp tracks, EPs, the elusive split LP
with SUBVERT, plus demo tunes. A no brainer
here... you need to own this. End of story.

Prank. PO, Sox 410097, San Francisen. £

ARMED WITH INTELLIGENCENYOUNG ONES
Split EP

Endearing split of two young hardcore punk bands
from upstate NY. These bands keep it simple and
energetic and aren't afraid to speak up either.
Nothing ground breaking but very much worthy of
your support. These kids rule.

nks Bafora Profits. 38 Cust
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ARTIMUS PYLE - 77

Dark metallic hardcore. Excellent production (is
there such thing as a Prank release that you don't
say that about?) really lays the hammer,
especially in the breaks. Crusty vocals belt out
some really good lyrics.

Srank PO. Box 410887 San francisco.lA. 341416882

ARTIMUS PYLE/CROW

Release from Agony 7"

This record has been out for a while I guess but
you try getting your hands on it outside of Japan
where it was a tour only 7". How can they do that
to us, this is to good to do only a 1000 press. No
one seems to have it yet they all want it. CROW
are up first and start with a cover of "Blind
Destruction" by CRUCIFIX, which is pretty
faithful if a bit more crusty than the original.
Then it's straight into "Hate God. Hate War" which
is pretty cool and has all the ingredients of a great
Japanese song (solo, torfured vocals and a dash of
AMEBIX style crust). Personally I think CROW
are 10 times the band they were in the 80's and
that 12" they did back then was nowhere near as
good as the stuff they're doing presently. Flip it
over and you get three songs from ARTIMUS PYLE
which flat out kick arse. Don't know how they do
it, but this is awesome stuff. Lyrically they are
spot on and are totally bleak observations on
humanity. This we like. Musically it's the same as
before. Powerful as you like crusty hardcore. I
hear they're meant to be splitting up or some
such, but that shouldn't be allowed until they've
toured through Europe. The sleeve design is
alright on this but nothing special and pretty
much the only downside to the whole thing but
that's a small gripe. Hopefully this'll get put onto
one of those ‘Discography’ CD's that's bound to
surface if they split. In the meantime good luck
tracking this down, it'll be worth your while. (GS)
Mangrove labeliBase. ADP BL86 3F 4-20-5 Koenji
Misarnl, Sugizami-Ku, Tokyo 186-8083, JAPAN

ASBESTQS - EP

Wow, a new ASBESTOS EP! Awesome! This
seminal Japanese band almost single-handedly
invented crust-core back in 1988 with their
powerhouse EP "War Crisis" followed by the
classic and ultra-rare "The Final Solution" LP on
Burst Records, Japan. These new tracks are much
in the same context: heavy on the DISCHARGE
influence but with added metal punch. Gone are
the trademark growls that spawned a million
Peaceville bands..replaced with a more tempered
Brit-punk approach. Still fucking damn good!
Hibachi. 497 Bewego 3t Painesville, OH 440774122 USK

ASEBIA - Face 0f Civilization LP

This Danish band’s record has DISCHARGE written
all over it but it seems the TRAGEDY comparisons
have been close to the mark. I also hear some
frantic, black metal styled guitar work under the
wall of distort. But really, this is a hardcore punk
record for sure. Galloping punk with an underside
of dark melody makes this a stand out.

Asehia. PG Soy 578, 2200 Copanhagen. Hanmark

Aszault - ST C

The name says it all I think. This is super distorted:
Motorheady but more like Poison Idea than like
Discharge. It's just loud, and sometimes the sound
seems to melt together in one big mess, which none
the less manages to whap you upside your head. This
is really more of an assaulting big-noise than any
style of punk, or maybe my CD player is just wacked.
The guitars on this CD just come out of breakdowns
like a pony out of the gates, the shit is furious and
pretty breakneck. Sometimes it feels like Maiden
riffs are stuck in for good measure. Vocals are
screamed and they sound raspy and desperate.

.6 Fact - 103 Nakano Shinkachi~M - 2-7-15 Yayai-Cho.
Hahanz, Tokyo. 164-0M3. Japan

ASS-END OFFEND

Becoming Our Desiruction EP

Some excellent lurching hardcore from Montana!!
Picture a war room meeting of "Word As Law" era
NEUROSIS and some late period RORSHACH.
Twisted, metallic and darker than tornado
weather...this a damn good debut!!

Poisoned Sandy, PER 3263, Missoula. MT 55307 4SA

ASS-END OFFEND / ANTI-DIFRANCOS
salit EP

Yummy good hardcore by both these Montana
outfits. Metallic, desperate crust-core from AEO
with excellent song writing and a good recording
proving you don't need six grand to sound heavy.
The ANTI's kick ass with some fast paced hardcore
punk, with emphasis on the punk. Montana fucking
rocks, now where's that new HUMPY record?
Poisoned Sandy. FOB 5262, Missoula, MT 59307 B33

ASSERT

Insurrection Rocks CB
This UK band surprised me with their tenacity
and full speed attack. These guys have a street
punk vibe but lay it down fast and furious!! Lots
of talk about saving yourself from the system and
saving the punk rock from bastard trendies.
Quite a surprise!!

Three Days Dead, POR 70, Caershiliy

82 twn UK

AS THE SUN SETS - CDEP

Short little disc here, 5 songs in about 5 minutes of
discordant jagged tech-core. Imagine lo-fi
DILLENGER ESCAPE PLAN with 1 minute songs.
Damn enjoyable considering I was expecting bad
emo by the art work. Too bad it's their final release.
Trasi: A, PH) Bax 725, Providencs, R 0290} S

BAD LUCK 12 RIOT 7 ALL ELSE FAILED
Live at the Dungson Split O

This is a surprisingly well recorded live CD from two
of the underground's sickest bands. BAD LUCK 13
RIOT EXTRAVAGANZA are a grinding hardcore
band whose music is unfortunately overshadowed
by their G.G. meets THE DWARVES meets THE
MENTORS meets pro wrestling image and stage
antics. The CD comes with a video clip of the band
that shows them doing everything from a tame show
to a full-blown riot extravaganza complete with
blood, fights, smashed chairs, broken heads and
getting lit on fire. Musically they are a good kick in
the teeth but I am left with the impression they are
all about the "experience" not the music. ALL ELSE
FAILED share this split CD, although they
seemingly lack the shtick and instead concentrate
on merging their bone-splintering hardcore grind
with math metal. Their video clip is comparatively
tame although their live performance is
interspersed with porn clips in an effort not to pale
too much visually. ALL ELSE FAILED is definitely
the superior band here. Their bitterness and cold-
hearted take on life is far more "outrageous" than

any schlock rock antics will ever be.
Supermodel Records

BASTARD NOISE

RRAevenge 2xC3

An incredible effort which almost never saw the
light of day. Story is that the (in)famous old school
noise label RRR offered to release a BASTARD
NOISE double CD, but once the label got the
material, it was rejected for not being "harsh"
enough. Well, that guy must have been hitting the
crack pipe or something, because as we all know
(or should know) by now, BN is all about
innovation and exploring new tonal ground, not
about a 1,000th generation, blender-thru-a-
distortion-pedal, MERZBOW-wanna-be harshness
contest. Fuck that. So, the band took it upon
themselves, albeit 8 years later(!), to release the
material. Appropriately entitled "RRRevenge", this
collection is lovingly craddled in multi-layered,
multi-colored, hand-screened, thick cardstock a la
SAVAGE REPUBLIC. From spirit voices under your
creaking floorboards, to sub-sonic mechanical
caterpillars weaving cocoons of scrap metal, BN
delivers two solid hours of variety and exploration
that has made them world famous. It's a pity that
this superior material has been sheltered from the

ears of many due to the sheltered mind of one
individual, but do yourself and the band a favor &
pick up this collection pronto!!!

$12 H.5J818 Furape/SiR Australia+Asis to. Waod PC.
Box 781135, Los Angeles, CA 80018-1133

BATHTUB SHITTER

ne Fun EP

Manic Japanese grind from the new masters of
blast beat terror. Totally hilaribus lyrics about
gold fish feces and stuff!! Only in Japan...

Pawer it Up, Postiach 1114, 38156 Vechelde, Barmany

BENUMB / PIG DESTROYER - Split 3" CD
Woa. I was pretty disappointed in the recent PIG
DESTROYER CD and I haven't heard anything
from BENUMB since their first album so when this
dinky 3" disc fell out of the lastest package from
Robotic Empire [ wasn't exactly chomping at the
bit to listen to it. I'm an idiot! This is great. Great,
great, great, great. BENUMB are raw, intense and
as violent as a starving Pitbull at a cat convention.
They only have three songs on here but in the
course of those three songs, they have rekindled
my interest in their band. The six tracks by PIG
DESTROYER are given a caveat in the liner notes
as being "rough," "Not meant to represent the
current state of the band," "written and recorded
in great haste," and meant to be nothing more
than a "warm up" before doing real recording.
Maybe instead of apologizing for these tracks they
ought to find a way to replicate their creation
because these are definitely my favorite P.D.
tracks ever. Being under processed, spastic,
coarse, and ragged are all traits that serve extreme
music well. In addition to the great music, the 3"
format makes it cool from a collector-dork
standpoint and the price is great! (JB)

Robatic Empire: wwyw.robeticempire.com

RRGFLESH - Night of the Ultimate Moesh CD
One powerhouse grindcore release is what's in
store for you AK47-core freaks out there. This
Swedish combo are tight as a ants butt.
Excellent musicianship all the way around. 22
songs of snare wrecking odes to craziness, vomit,
bloodshed all dealt out with an underlying
humor. This is these guys' best effort to date.
Everything is here for a masterpiece except the
vinyl... but who's complaining?

Razorback. POB 321, Farmingvilie, HY 11228 USA

RIZARRE UPROAR - 4raajahalvaus COR
This is the first B.U. effort I've been privy to for
many a moon and I must say I'm disappointed in
myself for not keeping closer tabs as of late on this
Finnish unit's forays into tonal obliteration. Track
1is a collaboration between B.U. and U.S. comrades
BASTARD NOISE with WOOD on vocals. Hissing
and subterranean squeals are alternately present
and subdued underneath ished shrieks. Track
2 is full-on B.U, creating the sounds of the inner
machinations of a boulder crushing robot tank on a
craggy lunar surface. Track 3 is a collaboration with
GRUNT and aurally demonstrates the feeling of
being trapped inside of a tornado. Debris blasting
around your noggin' in a 3000mph swirl. Track 4
closes out the disc with another BASTARD NOISE
collab, this time featuring WOOD and ex-member
LAWRENCE on shared vocal duties. "Forbidden
Planet"-era scrap metal is shredded and boiled
before your very ears then suddenly whisked behind
an iron door while B.N. lads mangle their throats to
the edge of rasping linguistic non-existence.
Terrifying with many unexpected dynamics for such
a harsh release overall.

Fraak Animal P8 Bex 21

15141 Lah% Finland

BIELKE-PETERSEN YOUTH / READLESS
HORSEMEN - spiit 77

Australian thrash alert!!! BPY are back after a solid
debut EP and have upped the metal quotient a touch
but keep the fastcore attack at full steam. HH kick
down some great hardcore punk. Short blasts of
thrash mixed with solid rocking punk fucking rock
parts that give these guys an original sound.
Shattfuss Kecords. 34 Atehssn ol Maguarie Fields,
KSW Austraiia

BLACK MARKET FETUS / BODIES LAY
BROKEN - split EP

Iowa's BMF blew me away when they came
through on tour this summer. Their E.N.T meets
Confuse meets grind attack was like a breath of
rancid air in a summer of boring retro hardcore
bands. Good new band to watch. BLB pray at
the alter of CARCASS this time around.
Grindcore ain't dead, poseurs.

Biscos At Pacines, PO Box 3351 e, B 35337 LS

BOORS LIE - Weep CO/LP

Maybe some people don't consider this hardcore
but I think it is. Pretty fast songs with loads of
melody along with chaos and mean biting vocals.
Serious lyrics and sweet people. Give it a shot.
Coalitian, Newlnnstraat 217, 2567 KW Ben Haey, Holland

BORN/DEAD - EP

These Bay Area punks have come along way in a
short period and this EP just ices their progression
into one of the best bands in the area. Brit punk
influences abound...DISCHARGE, SUBHUMANS,
ICONS OF FILTH are all present but these guys
have their own sound nailed down tight. Great
packaging makes this essential punk listening.

Ko Optisns Racs, 1221 28%. St. Dakland. T4 54638 USA
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SPLITER

BORN DEAD ICONS/COMA - eplit EP
A battle in the award winning series "I can down-
tune lower than you because I'm more
depressed"!! Dark, foreboding hardcore from
Canada and Sweden. Coma wins the down-tuning
contest, B.D.I. wins for "best songs". Great split.
Busted Heads, Box 275, %01 88 Umea. Swaden

BOXED IN - Werld Stops Turping 77

Raw as hell and going heavy on the D-beat style. A
UK outfit that's pissed off throughout 8 tracks of
vinyl (and probably extending). Some slower parts,
some faster parts but overall short songs of anger.
Great great great are the only words right now...
Crime Scena. Box 12, 2 Coiston Straet, Bristel BS1 082, UK

BRANDO/MOURNINGSIDE - spiit EP
Some screaming raw punk from BRANDO,
utilizing rock in place of hardcore. Pretty good.
MOURNINGSIDE have the MISFITS horror punk
style down pat. Nothing ground breaking but a
good dose of Massachusetts punk.

Rasiert Popsicte Recs, POB 1343, Allston, MA 5213 USA

BREACH - Godbox CO

Sweden’s BREACH play dark metal that has an
element NEUROSIS mixed with some HELMET.
Original sound, that's for sure.

o e—




BREAKFAST - Second EP

Fast, breakneck Japanese thrash is the order of
the day from 625. Chaos bathed in distortion. 6
tracks clocking in at about 4 minutes so no time
for breathing. Cover art could easily be
mistaken for their first EP so don't pass it up in
the record bins, punk!

§25, PO Box 423413, San Francisco, CA 84142-2413 ESA

BUCKET FULL OF TEETH - L H. i 3x7"s
Wow, I'm impressed by these three 7"es. First off
the sleeves form a total picture when laid down
next to each other. Next thing is the colors used on
and in sleeves & vinyl. Bright and refreshing (I'm
still a sucker for colored vinyl). No standard stuff
here. Some more on the lyric sheets that are pretty
in pink: Every band member wrote a personal piece
on the band and their reflection on punk /
hardcore. Easy to recognize and definitely
refreshing and food for thought. Now on to a very
important part that everybody wants to know
about: what's the music like? To be honest I
expected some screamo music but what I
discovered is an interesting mix and approach of a
lot of styles. Bits & pieces of grind, hardcore, chaos,
sludge, noisy electronic stuff & effects and even a
chugga chugga part. All brutally painful, gruff and
raw. It's the whole concept of these records that
make me enjoy it. Shows that not everything has to
be according standards & formulas and if you really
try it's possible to be unique. (RE)

Youth Atack PG Box 126321, San Blego CA921120-8231, USE

BUMBKLAAT ~ s/t 7"

Releases like this are great. Small label and
mostly more unknown bands. No exception here.
6 songs of heavy hardcore that's pounding and
pounding at a great speed. Gruff vocals
complete the picture. Think a bit of H.H.I.G. or
F.AR. with something unique of their own.
Stawss i farknass. PO Sox 34593, San Hiego CAGZ183. USA

BURNT BY THE SUN

Scundirack to the Persenat Revolution CD
Other than BURNT BY THE SUN, the only other band
in recent memory to make as deep and significant
impact in extreme music BEFORE releasing a full-
length album was DILLINGER ESCAPE PLAN.
Which is fitting since both bands share the same
label, the same "blowtorch-to-your-face" vibe, and the
same level of talent. "Soundtrack to the Personal
Revolution" is the debut album from BURNT BY THE
SUN, which is almost hard to comprehend since this
band has already turned the underground music
scene on its ear and is even proving a major influence
for new bands. Needless to say expectations for this
album were just slightly higher than "through the
roof' and it would take only a minor miscue to
disappoint. Fortunately for all involved (except for
maybe the cilia in your inner ear), this album does
more than meet expectations. It is significantly
heavier and more devastating than the EP and shows
a heightened level of musical violence. The lyrics are
intelligent and, dare I say, even significant, while the
vox are buried a bit in the mix (just how I like them).
Best of all, while sacrificing none of the virtuosity that
is the hallmark of the band, they don't let the "math"
overpower the "metal." The band knows the song
needs to come before the pretense and they get it
right on every single damn track. This album is
destined to make so many "Top ten of the year" lists,
it is almost ridiculous. (JB)

BURN VICTIM/FILTH - split EP

Tortured fucking noisy grind from Arizona dirtbags
and Aussie trash!! Total vomit-core soiled in dope,
beer and porno mags. You get the picture: total
ugliness from punks who don't give a fuck. I approve.
Continuum, 5038 W. Pontiac Dr., Giendale, AZ 85206 USA

BURST - Conquest: Writhe LP

These Swedish hardcore kids come at us like a
freight train of German metalcore bands running
headlong into a Hydra Head showcase gig. Super
heavy and mega-depressed dark-core is the game
played by these dudes. Held my attention with their
creative guitars and punmmeling drums. Good shit.
Putrict Fith Donspivacy Box 7892, 200 47 Malma, Swaden

CAllounsad

il failing workd

CALLOUSED - | . Still Failing Werld EP
Some thudding crust from Minneapolis that
tries hard to hold my attention. Good, solid
politics and distort punk are usually a recipe for
success in my book but the drumming is a bit
crude and simplistic on the fast parts. Still, a
good showing for these crusty punks!

Sin Frantecas, PCS 3088, Minnsapolis, MN 55658 US4

CARRY ON -~ A Life Less Plagued

So this is the first Carry On release I've heard since
the "The Line is Drawn" ep, and it looks as if there
are three members left from that line up. I guess
since they seem to have broken up there are
technically no members left but you know... The
music is way clean, mega tight, and sounds highly
polished. It's still got a definite youth crew feel to
it, but I mean the production is burly, straight -
rock- in parts. It's heavy as fuck but there is no
metal, so don't let the Good Life-esque cover scare
you. "A Life Less Plague" is definitely 'modern
hardcore' as opposed to 'retro' (if that helps at all).
The vocals are discernanble and obviously meant
to be screamed along with in the pit with lyrics
that, altough they are personal and thus are to be
respected and what not, are the classic "dialogue
with the enemy" fare. You know the songs I mean,
right? Reminding him/her not to forget that before
addiction "you had it all," and what-not. "Mirrors
and Needles" is a definite hit so you look beyond
that stuff and hope you never meet any of Ryan's
“old friends" because they sound pretty lame. 15
songs, all pissed and in your face!

Bridge Kine, P Bux 985052, Buston, M4 §2198-8052

CAUSE FOR EFFECT - PG 2xCD

These Finns have been at it a looong time. No
surprise these guys still play insane, technical
grindcore with just bass and drums. Not unlike
if NOMEANSNO went grindcore. Crazed
rhythms and musical mastery is quite evident.
20 tracks of amazing talent.

tibbia Bubble. Ostra Sunnssgande 114, 417 49 686, Sweden

CAUSTIC CHRIST - EP

Some gruff-ass punk from the dirty streets of
Pittsburgh, PA. Ex-members of AUS ROTTEN &
THE PIST team up with a dude from
SUBMACHINE to pummel some old school
hardcore damage! Pretty good and will only get
better with some seasoning. Bring it on!

Havoe, PO Bax 8585, Minueapolis, MM 35408 USA

LEPHALIC CARNAGE - Lucid Interval CD
One of the few grind bands out there who cares

about creativity and pushing the envelope with
different sounds, tempos, moods instead of only
caring about being the "most brutal"... although
there's a megaton dose of over the top brutality
here, don't get me wrong. There's a bit of math
metal, a bit of old school grindcore, a bit of HUMAN
REMAINS flavored innovation, a hint of noise, and
a lot of noodling. Great stuff overall, although at
times the quest for originality overshadows the
need for memorable riffs here & there.

CHAINSAW / REVENGCE OF MONGOLO!

split OO

Both bands are in fine form on this CDEP so no
need to pick a winner like most loser reviewers
do....ROM's first track sounded a bit (dare I say)
Epi-Fat-ish but come back strong with 2
hellstorms of Japanese hardcore guitar fury.
CHAINSAW never disappoint with their fiery
brand of ass kicking hardcore. Japanese
hardcore fans, prepare to drool.

Shining Records. no addrass

CHAMPION - Count Our Numbers €0
Straight edge hardcore from Seattle. Musically,
they sound like a weaker CARRY ON. This isn't bad,
but it doesn't stand out, either. Pretty formulaic.
swwiwbridget.com

£IRIL - 5ix Anthems EP

First stuff I heard from these Long Beach punks
was in the mold of RUDIMENTARY PENI but this
stuff is raging 80's hardcore like you would find on
old BCT compilation tapes. The raw recording
&igges it an old school feeling as well. There is still
a touch of PENI here and there, but this is more
hardcore than I expected. Good one-sided EP.
Porpilexing, PO Rox BES2. Burbank. U8 91515 §34

CiTY OF CATERPILLAR - And You're
Wongering How CD

This band has been getting so much hype as of
late that it is bordering ridiculous. CITY OF
CATERPILLAR, who apparently shares members
with PG.99, jam their way through a total of 7
songs in 44 minutes. These are obviously long
songs that smoothly slide between mellow
instrumental parts to guitar driven metal/rock
that jolts you awake with harsh screaming vocals.
Emo? Metal? Indie? Maybe a bit of all of the
above. Worthy of a listen, but I am having trouble
deciding if it is pretentious and boring or epic and
brilliant.

Level Plane. 28 Box 280, New York. Y 10176

REVII

COACCIGN

Desorden CO

I've been looking forward to this one and its no
surprise it wallops arse! From the ashes of
Mexico's great crust unit DISCORDIA comes this
band, set on kill and ready to destroy!! Full scale
war-crust with that raw passion every band from
this country has inside. Total true punk at its most
fiercest!

S

International thrashfest here from this up-and-
coming Slovakian label who released the great
The Public LP a while ago. COCKROACH hails
from Holland and destroys shit with a fiery brand
of old school hardcore, not unlike OUT COLD or
E.TA. but with better vocals than those bands.
GRIDE kick down a rash of new grindcore-power
violence blasts complete with crazed time
changes and metallic grind interludes all in 1
minute long beatings. We have a winner.

KAZ cio Rado Uhiik. ;Banika 23, 58081 Zvalen. Slovak

filic

COLOSS

Bie Hard €D

Gruff Italian hardcore that has equal part fastcore
and grindcore..Pretty basic hate-filled lyrics but
they add some humor with a song about Morrissey
and Boss Distortion pedals.

A good debut with room to in
future releases by these HC kids.

muhic_coisss@hotmail com

ove, look out for

COMPLAIN

£p

Make & Mistake £f
More Japanese thrash from 625 falling in the
same 80's revival scene as countrymen CRUCIAL
SECTION. Flannels and flipped up ball caps are in
full effect and a PROJECT X cover!! Basic, simple
hardcore with energy and drive. Nothing fantastic
but a fun ride for sure.

825, P0 Box 423412, San Francisca, £4 841423413 USA


http://WWW.bhd98s.com

C— EVIEWS

COMRADES - No Escape €0

These long time SXE terrorists haven't always
impressed but this new CDEP is a mighty blow to
that thought. Maybe it's the top of the line studio
production but this is one dangerous SXE
grindcore work of art. "Sing about fighting,
confronting the law, while your just dirty, stupid
and fucked". Ouch.

S0.A Recards, via Odensi da Bubliic §7/68, 80748
Hema, Haly

CONFUSE

Nuclear Addicts & Stupid Lile CDs

Yes, you read that correctly, some of the releases
of the almighty CONFUSE from Japan have been
reissued over in Japan on CD. CONFUSE who
were around in the early to mid 80's lash out with
some raw buzzing thrash. The hammering drums,
squealing guitar and harsh choppy vocals all come
together creating some angry violent music. Of
the two releases I actually like the Nuclear
Addicts EP a little more, because it is a faster and
just so fucking harsh. With that said if you are a
fan of bleak, brutal Japanese thrash from the 80's
than do yourself a favor. Try to track down these
releases. Whether it is an original, bootleg or re-
issue you really can't go wrong. (RC)

Confuse Records

CONGA FURY - Chaotic Noise £D
Speedy fast hardcore from Kochi Japan with a
singer who's voice is so over the top, like some
crazy cross of the singers from ROMANTIC
GORILLA and H100's. How she has a voice left after
this I can't understand. I love this kind of fucked up
throttling voice that just layers the voltage
delivered throughout this CD. I'd imagine a live
show of CONGA FURY would be leveling! Get this
band over for some gigs! This was originally going
to be on Slap A Ham and thankfully Six Weeks
stepped up. Killer cover art as well. Awesome!

Six Wasks, 223 Lincoln Ave., Cotath, C4 35931 IS4

CONTRASTO -~ Statico Senso LFP

These guys have their Italian hardcore roots
nailed shut. This record has the energy of those
great bands like INDIGESTI or NEGAZIONE. Fast
hardcore played with out restrictions. This is
intense and ripping all the way through. Nice
political bent in the words and rapid fire thrash to
back it up. Holy shit, I'm done for..play it again.
Agi~Punk, CP 83, 27180 Pavia, ialy

COSTA'S CAKENOUSE - 5/T €D

Per Koro means metal in German didn't you know?
Costa's Cakehouse plays modern sounding
hardcore, infused pretty heavily with metal, and
with' melody. There are crazed technical grind
parts not unlike Creation is Crucifixion. Plutocracy
meets Dystopia is a fair explanation of a few songs
too. This is not Moerser heavy, but for that it's all
the more interesting musically and lyrically even if
they aren't as all out punishing. Mostly lyrics about
stuff that makes me emo, like the psychology of
consumption and multifaceted aspects of
"Entfremdung" (look it up punk!) in our wonderful

capital-crazed world. Not screamo, don't worry.
Mostly in German with English translations. Fitting
Matrix samples found throughout.

Par Kors: www.perkoro.de of info@perkora.de
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CRUCIAL UNIT/ MUNICIPAL WASTE
Split CD

Well, unless you have been living in a cave in the
backwoods of the Antarctica for the last year or
s0, then both of these bands should already be
kicking your ass by now. CRUICAL UNIT goes
ballistic with some screechy thrash that combines
a lot of speed and humor. MUNICIPAL WASTE
throws up the goat, and blaze through some
thrashing metalcore. And both bands have an
excellent sense of humor, which shines through in
their lyrics. If you like eye-watering, ear
shredding thrash that will make you bust a gut
from laughing so hard after reading the lyrics,
then buy this damn release immediately.

Six Wesks. 225 Lincsln Ave., Cotali, CA 84021 USA

CRUBDE B.E/RADIO SCHIZO split LP

I really liked this as its two completely different
styles. CRUDE B.E. have the German thrash
assault locked in, much like their countrymen Y
or MY OWN LIES. Over the top and off the hook
speed attack. RADIO SCHIZO plays basic German
punk. Damn this language sounds made to be
sung over street punk. An excellent value on these
grooves.

Merciless Records, Jom Thondel PSF 631534 14415
Potsdam, Germany

CURLUPANDDIE

Unfortunately We're Nol Robois CD
CURLUPANDDIE are another band that is blazing
trails into the mega-extreme territory originally
settled by DILLINGER ESCAPE PLAN. They join
bands like BURNT BY THE SUN, A LIFE ONCE
LOST and THE RED CHORD as pioneers in this
new land that sits somewhere between grindcore,
death metal and hardcore. Certainly there are
many bands trying to homestead here but
CURLUPANDDIE are one of the few who have the
power and potency to make it.
viww.revetatisnrecords. com

CYNESS/OHUZARY - split 77

CYNESS is the best fucking grindcore band on the
planet. Aspiring grinders put them on, crank it up,
and take some notes - after you pick yourself off
the floor. Punishing is an understatement, thick
sound and just amazing songs wallop one after
another. No metal overload, bass and guitar
explode, and great drumming from the same man
behind Y's kit. Lyrics in German with English
explanations about typical stupidity. Put this on a
run for fucking cover, they hit like a bomb blast.
OHUZARU play scathing Italian hardcore, hitting
many speeds but usually cruising pretty fast. The
singer has a great voice, angry but not a high
pitched screamer or typical crust voice - definitely
nice to hear for a change. Another winner from...
Thought Crime. Thomas Franke, Boxhegener St 22,
10245 Beriin Bermany

DAS QATH - Deaf Ears Japan Tour LD

A collection CD the chaotic hardcore of THE OATH
compiled. Especially for the Japan tour but probably
available at more spots. Contains the Ist 7", TOTAL

FURY split 7', the 'Banned from Ebullition' 9",
comp.tracks and an interview. Comes in handy to
have all the fast & chaotic hardcore together.

Caslition. Newtoasivaat 212, 2582 KW Den Haag, Hotla

DAWNCORE

Entartainment for the Rest CB

Good mosh metal from Hungary! Fast, driving
guitars with slower, heavy breakdowns and an
excellent drummer.

Ioin the Team Player

DAY OF THE DEAD - EP
Another solid straight edge record from Goodwill
Records. These Italian edgers don't play by the
numbers. This is dark SXE hardcore with a
vocalist who'd rather let out gut wrenching
screams than flex and posture. "And Your Goals
Crumble Into Pieces" pretty much sums it up. SXE
with a slight crust edge. Fucking brilliant.
Goodvill £P 15319 80143 Roma Laurentng, Haly

DEAD FOR & MINUTE/DESIDERATA - split EP
Both these bands are recklessly pounding out the
thick, monumental French metal hybrid hardcore.
Almost ridiculously heavy!!! You just can't get
much heavier. I really like when these bands hit
the accelerator as the speed compliments their
vision intensely. Beautiful cover art as well.
Shinya, 2 rue du Bz Mauriz, 57183 Vitry/Sme, France

DEADFALL - EP

Fuck yes, this is a great new EP by a great new
San Francisco thrash unit! Old school to the
max, this record reeks of URBAN WASTE, SOA,
VOID and KORO! The raw recording is

beautiful, complimenting the style to
perfection...this could pass for anything
released in 1982. Retro-thrashers get in line,
this shit kills. Shit, I did'nt even get around to
the amazing artwork and fold out sleeve....wow!!
Cartrolind By Plague, PO Box 22641, 3an Francisco, CASI2Z

DEAD FOR A MINUTE - Diegess 1€
Just what you would expect from Shogun Records.
Punishing, metallic and over-distorted French
metal-core! What's with the French and 10"
metal-core records these days!!?? This comes from
a more avant-garde school of hardcore...sure the
typical screaming vocals are in effect, but there is
plenty of experimentation in the guitar and a
interesting reliance on noise. A little too much for
this reviewer!! I suggest checking out their split
EP before venturing into this new territory.
Shogun, 30 rue de Mont d'frane, 51108 Reims. France

DEADLY PALE - Make it Happen CD

DIY crust and political thrash from Montreal,
Canada. Despite the terribly low guitar in the mix
(and ultra-loud drums) this is pretty darn good for
first attempt. Fast as fuck and really good lyrics
spouted by a growling female singer. Let's see more!
deadly@sommetnst

DEADSTARE/FAR LEFT LIMIT - split EP
Whoa! DEADSTARE knock my back into my chair
with their blistering attack of blazing grindcore.
The recording is heavy as fuck and it really
highlights the blasting drums and ripping guitar
work. They flow between eye watering speed and
pounding breakdowns. Simply crushing! FAR LEFT
LIMIT switch gears and play some straightforward
hardcore. They have that posi-hardcore thing
down pat. Fast catchy songs that are bound to stir
a pit and get the fingers pointing. A quality EP
highlighting two solid bands from Australia!

Bextorable, PO, 2ox 197, Baimain, NSW 2041, AUSTRALIR

DEADSTOP - s/t deme

A 6 song demo cassette, the old school format.
With old school music as well. Belgian band
doing the 80's style hardcore. I'm not too much
impressed by originality but it's all played really
well and what sticks out are the vocals. The word
brutal itself is not brutal enough. Good enough to
experience live and wiping out a dance floor.
Bresdabaan 7253, 2838 Srasschaat, Beigium

BENAK/GORED FACE - split EP

Sick gurgling grindcore platter of terror! Southern
Cali's G.F, slaughtering emo poseurs and just
about everyone else. Always great to get new
DENAK material. Their chaos laden screaming
thrash is in top form here as all 5 tracks destroy.
Living Dead, 464 8. Diarance 3t #73. LA, CA BB033 U3A

DESPITE/HELLBOUND - split CD

Rabid stench crusties take note, this record is for
you. Battering ram hardcore riffs with politics and
d-beat tramplings!! HELLBOUND are akin to
getting run over by a drunk driver...in a tank!
DESPITE struggle under a poor recording but still
manage to give the listener a good beating. A
lesson in pure, stinking, smart vile-core.

Lrimas Sgainet Husanily, PG Box 1620, Han Clare. Wi 52702

DEXTER CHUMLEY ATTACK
Seath in Small Doses EP

Fucking great record by this new band from Ohio. All
out thrashcore played at breakneck pace with
screaming, snarling female vocals. What a kick in the
face!! I need more from these punks immediately.
Not to be missed by the new school thrash crowd or
the old school HC crew. Blazing to say the least.
Rubar City Records, PO Rox 8343, Akron. GH 44220 USA

DIEHARD YOUTH/UPSIDE DOWN - split EP
This is what straight edge, musically, should
always be about. This is dedicated hardcore from
SoCal's DIEHARD YOUTH. fast, pissed and fun.
UPSIDE DOWN has a great mad as fuck quality to
their lyrics and blast out the thrash like
countrymen VITAMIN X or SEEIN RED...but with
a more youthful, immature approach. Excellent
gatefold jacket and 2 colors of vinyl available.
Limited to 500 total so get cracking.

tew Day, Wim Lagendaslpad 67, 3858 gj Rolizrdar, Holiand
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DISARM/H 407 - oplit EP

By far the best material to date from Italy's
Disarm. Fuzzed out distorto-grindcrust, political
and mad as hell. Seems to be one punk behind all
this noise (the programmed beats give it away).
Good stuff. H.407 come blasting out of Poland and
wreak terror not unlike their countrymen
PIGNATION, SELF HATE or REZEZNIA. Metallic
grind with political lyrics. Kills punks dead.
Tetunus, Loc. Capanells, 53028 Castelvanchis Pascol (), taly

DISCLOSE - Apocalypse Of Death 127

A 5 song 12" of devastating d-beat proportions
from everyone's favorite dis-core band. These
Japanese punks throw us a curve this time
though, adding some violent speed metal riffing to
their madness. Unrepentantly raw as fuck, the
artillery is still loaded. Awesome.

Ban-Doh, "K-Club”, Honrmachs 2-1-26, Kok 780~E670 Japan

DISFIGUREDR CORPSE

Mega Ulira Intergalactic Core 2000 LP
Feared the worse when I saw this one but was
slapped in the face for doubting these Czech
bastards. Blistering death-grind with well thought
out lyrics (no gore, porn or...gore) and a mad man
behind the drum kit. One of the better grind
records I've heard in a while next to CATHETER.
Underground grind is not dead losers. This LP kills.
Hyerryam, Leskavec 340, 79358 Dvorca B, Szech Republic

DISGRUNTLED NATION - EP

If I'm not mistaken this may be Montana's DN's
third EP and its no surprise that this continues
along the same path of old school hardcore punk.
The four-track recording is done extremely
well...not that the volume couldn't be higher but
the overall energy is dead on target. Fast enough
to thrash yet still retaining a unique style, this
band is still great and can still unleash a solid

hardcore record. Worthy of much support.
Poisoned Dandy Recards, POB 9263, Missouls, MT 59887

DISGUST - Undermarnking L0
This is a newer band from Japan and in spite of the
forgettable moniker and generic anti-war cover, don't
be deceived by appearances.. . this is THE crustcore
release of the year! Thick-as-a-brick production values
put this release over the top with extreme heaviness
necessary for this style of tuneage. Straight forward
stenchcore with trade-off screaming vox over some of
the most hook-laden thrash this side of Grandpa's
tacklebox. It's so goddamn good I find myself
constantly scowling that "this-is-so-good-I'm-gritting-
my-teeth-like-a-tough-guy" smile. One of those discs
that I can listen to constantly & not get sick of in the
least. I don't know what the magic is because they're
not doing anything original; they've just executed a
tried & true style to it's highest potential. (CD)

Masumi Sugiura. 1008 Sum Mansien Sohiss, 3
Shistsuka-deor:, Showa-ku, Nagoya 466-0023. Japan

DISGUST -~ The Horror Of B AlL.. CD
This is the UK stench crust band DISGUST, not
the Japanese band mentioned above. Super low-
tuned crust that bows down to DOOM & HIATUS.
No lyrics included but titles like "Raining Bombs"
and "The Nuclear Threat" tell the tale just as
easily as a full lyrics sheet. A decent effort.
Crimes Agamst Humandty, Bon 1421, Eau Ciaire, Wi 34702

DISGUSTING LIES
Don't Ask. Just L 0

Raw and crude crust war from Poland. These guys
have been criminally under appreciated, what
with a great 7" and LP already under their bullet
belts. This new material seems even more vile and
crude, enhanced with a desperately raw recording.

Very good political crust to watch out for.
Angry Records. OF 238, 15103 Alessandnia. faly

DISKONTO

There Is No Tomorrow LP

Need a complete ass kicking on demand, spin this!
This is what Sweden is famous for: No holds
barred, all out thrash made famous by MOB 47.
Music to drink and destroy to, these 24 blast out-

do even the mighty KRIGSHOT. Total bliss.
Flower Violence, Augartenstr. 15, 83163 Mansheim. Sermany

DON'T LOOK DOWN - Start The Show €D
Beyond cheesy pop "punk" for Mountain Dew ads,
x-treme sports, and frat kids onMTV. They thank
bands like SUM 41 and BLINK 182 to give you an
idea where they are coming from. The singer’s
whiny voice will give you the rage to kill in no time
at all. I love good melodic punk but this is absolute
corporate shit. Put this band on a real hardcore
show and they'd probably be torn to pieces.
{BEANA RECORDS 110 Groene St 4782 NYNY 13012

DRILLER KILLER
And The Winner Is... LP

Never gave these guys much of a listen but this LP
is hands down the best we've heard from these
Swedes. Metallic DISCHARGE inspired riot-core
complete with a sense of humor at times. Their
song descriptions are hilarious and dead on
target. A ramcharging display of D-Beat power.

Hardeore Holocaust, PO Box 26742, Richmend, VA 23261 USA

DROPDEAD/TOTALITAR - split CDEP
Holy shit! What a great split! It seems that Rhode
Island's DROPDEAD is often taken for granted as
a band that has been around forever and will
always be there, but it takes a great release like
this to remind one of just how good they are.
Their six songs pummel and destroy from start to
finish with an absolutely raging dose of fast
hardcore with a punch-in-the-face recording. It's
funny how hardcore fans in the US often have an
attitude of “Oh, they're from Sweden? They must
be good,” without every knowing much about a
given band. Granted, it's often true, but
TOTALITAR deserve that rep and totally kick ass.
Here's another band that has been around for
seemingly forever (since the 80’s I believe) and
aren’t letting up on intensity at all. Some of the
songs on this were released on a 7" on Really Fast
Records out of Sweden and that label's name
pretty much sums up TOTALITAR. This release is
crazed, frenetic, and very necessary. (AK)

Prank, P.C. Box 410892, San Francisce, C4 951410892

DRUNKEN ORGY OF DESTRULTION /
CSMD -~ split 77

Alot of lo-fi grindcore goofiness that make it quite
enjoyable to listen to. That's the goofiness. Maybe
hints of SPAZZ influences. CSMD is so-fi that I
really can't listen to it. I'm sorry but it's just a
blurry noisy clump. Great song titles to ease the
pain a bit. Nevertheless a release to check out if
your attention was raised by my words.

Spanky Pianky, Reguis 23, 2221 MT Katwijk aan Zeg,
Holiand

DYING BREED
Genceide Can No Longer Be Densed CB
Austalian hardcore that at times is mosh metal.
Intelligent socio-political lyrics-sounds like something
Indecision might release-a bit in the ENSIGN vein.
Iitge:f e dyinghiread 8m, cam

REVIEWS !

DYSMORFIC/ULCERRHOEA - split EP
Some soothing new age ambient sounds from. ..just
kidding! All out grind from Italy's DYSMORFIC with
touches o<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>