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M A TT A V E R A G E  in no particular order

01. LAST IN LINE - live

02. THINK I CARE / xFILESx - live

03. THE OATH - Japanese Tour CD

04. xFILESx - NBC Mayhem EP

05 READY TO FIGHT - EP

06. SAIRAAT MIELET • The Extended Plays LP

07. NIHILISTICS • s/t LP

08. SEALAB 2021 -cartoon

09. DEATHSQUAD - demo

10. ZORN - The City's Collapsing (But Not Tonight) CD

J O S H  B A K E R
01. THE TWO TOWERS - Lord of the Rings part II

02. BOTCH - An Anthology of Dead Ends CD 

03. FUTURES - live

04. V/A - Possessed To Skate II10"

05. TRAGEDY - Vengeance CD

06. STOCKHOLM SYNDROME - demo

07. JAWBREAKER - Etc... CD (finally!)

08. HATED - everything... someday there'll be a discography

09. MINOR THREAT-for not reforming 

10. BORN DEAD - live

JEB  B R A N IN
01. THE FARTZ - Injustice: 15 Working Class Songs CD

02. INFEST -No M an’s Slave LP

03. THE RED CHORD - Fused Together In Revolving Doors CD

04. VOETSEK - Tinea Cruris 7"

05. NITROMINDS - Fire and Gasoline CD

06. NEGATIVE STEP • Conquering Punk 10"

07. MUKEKA DI RATO - Acabar Com Voce CD

08. SUBMERGE - In Gold We Crush 7"

09. ORIGIN - Informis Infinitas lnhumanitas CD 

10. DEAD FOR A MINUTE - Diégése 10"

11. GRAVITAR - Box Set 9 CDs and 212"

12. SRAZZ • The Jeb EP

ROB COO NS
01. HENRY FIAT'S OPEN SORE - Idiotia Hyperactiva CD

02. LUDICRA • Hollow Psalms CD

03. DROP DEAD/TOTALITAR-split CD 

04. INFEST -No Man's Slave LP

05. TOTAL FURY - Committed To The Core EP

06. YOUNG WASTENERS - We Got Ways LP 

07. BOTCH -An Anthology Of Dead Ends CD

08. CUT THE SHIT - Bored To Death EP

09. GAYRILLA BISCUITS - The Demos EP

10. MANOWAR - Warriors Of The World CD

C H LO E
01. DYSTOPIA - live! Holy shit!

02. THIS BIKE IS A PIPE BOMB 

03. KYLESA - LP

04. PAINT IT BLACK - demo

05. LUDICRA - Hollow Psalms CD

06. THE LOST - Chimera

07. ANDREW W.K.

08. NIGEL PEPPERCOCK - live

08. BEFORE THE FALL

10. YOU

C H R IS  D OD GE
01. DISGUST - Undermankind CD

02. HELLNATION - Dynamite Up Your Ass CD/Thrash Wave CD

03. CONGA FURY - CD

04. INFEST - No Man ’s Slave LP

o5. V/A - Tomorrow Will Be Worse Vol. 3 CD

06. MELT-BANANA- live @  Troubador, LA 10.25.02

07. KRIGSHOT - Orebro-Mangel CD

08. SANITY’S DAWN / FETUS EATERS - split CD

09. BROKEN BONES - Bonecrusher CD reissue

10. VOETSEK - 7"

D AVID  D U E R
01. DYSTROPHY • live 

02. E40 • Ballatician CD 

03. RAY LUV - Prince in Exile CD 

04. INFEST

05. INFECT/DISCARGA - CD

06. ACURSED •LP

07. FREAKS - 7”

08. V/A - Six Weeks Omnibus Vol. 2 LP

09. FILTH OF MANKIND - CD

10. HIT ME BACK - live

R U D O L F  EVERTS
01. JESUS AND THE GOSPELFUCKERS / AGENT ORANGE • split LP

02. E150 / ZANUSSI - split 7“

03. LOVED BY FEW, HATED BY MOST - comp. 7"

04. PANDEMONIUM -2xCD discography

05. THE HORROR • live & drinking &  demo

06. SHANK • Coded Messages in Slowed Down Releases LP

07. MORSER • Live

08. WORLD BURNS TO DEATH - Tossed... 7"

09. ARTIMUS PYLE • all

10. MISSTRESS BARBARA - live &  recorded

A T H E N A  KAUTSCH
01. CRUCIAL UNIT - live in Pittsburgh!

02. Anything having to do with MUNICIPAL FUCKIN’ WASTE 

03. Playing with HELLNATION / BRODY'S MILITIA

04. GETTING THIS ISSUE COMPLETED AND OUT 

05. BALANCE OF TERROR (RIP) 

06. HIRAX - live!

07. STFU / DEADFALL / BORN DEAD - EPs 

08. DROPDEAD / TOTALITAR -split LP 

09. SUBMACHINE/STFU/BORN DEAD/DESOLATION

live @  Burnt Ramen (fun fun fun!) 

10 SPITTING TEETH "Legacy of..."

A M I L A W L E S S
01 WAKING UP NEXT TO MY LOVER - (Sandee) 

02 BLOWN TO BITS - Devastation Across the Land 7" 

03. DEF CHOICE - 7"

04. V/A - Thrashaholics Anonymous cassette 

05. CATHETER/FORCED INSTINCT - split 7" 

06. E-150/ZANUSSI -split 7"

07. HELLNATION - Thrash Wave CD

08 BRODY'S MILITIA - Violence Solves Some Things 7"

09. REAGAN SS - Hail The New Dawn 7" 

10. LIMPWRIST • LP

11 GORDON SOLIE MOTHERFUCKERS -Powerbomb Anthems 10"

12. CAUSTIC CHRIST - 7"

13. 9 SHOCKS TERROR - (one sided) tour 12"

14. SELF DEFENCE - Shooting Punk Terror 7"

15. POINT OF FEW - 7"

18. BENUMB / PIG DESTROYER • Split 3" CD

17. MUNICIPAL WASTE / CRUCIAL UNIT - split LP

18. E.TA • We Are The Attack 7"

19. DEADFALL • 7"

a  HATE MAIL KILLERZ - Why Are You Standing Still demo (RIP)

K E N  P O L L U T IO N
01. HELLNATION -Japan Tour 

02. REAL REGGAE / NICE VIEW - live 

03. THE SPROUTS • live &  demo

04. FUCK ON THE BEACH / SLIGHT SLAPPERS / IDOL PUNCH - live

05. FLAG OF DEMOCRACY / VOETSEK - live

06 BRODY'S MILITIA - live without Henry and results

07. SNUFF - new songs

08. EXCLAIM / VIVISICK / STRUCK - live

09 THE DUDOOS • CD

10  MUNICIPAL WASTE - live and split 7"

11. TURTLE ISLAND - CD 

12. CRISPY NUTS - LP

J E F F  R O B IN S O N
01. SAIRAAT MIELET - The Extended Plays LP

02 . DEADFALL • EP

03 FORCA MACABRA • Caveira da Forca LP

04. DISCLOSE -Apocalypse If Death 12"

05. SEKASORTO - Luonnon Puolesta LP

06. MUNICIPAL WASTE / BAD ACID TRIP -split EP

07. MELISSA’S FILM SHOOT GIGS AT BURNT RAMEN

08. VOETSEK - Tinea Cruris EP

09. STFU - Miserable Existence EP

10. BORN/DEAD - EP

K E N  S A N D E R S O N
01. BALANCE OF TERROR - LP

02. HAYMAKER-LP

03. TOTALITAR • all 7"ers

04. SEEIN’ RED / NOW DENIAL - Split EP

05. WORLD BURNS TO DEATH - LP

06. BUMBKLAAT - 7"

07. V/A - Hysteria LP

08. KYLESA/MEMENTO MORI - Split 7"

09. INFEST • No Man's Slave LP

10. 20 YEARS OF DISCHORD - 3xCD Box

1 1 . MUNICIPAL WASTE / BORN DEAD ICONS - live

G R A H A M  S L E I G H T H O L M E
01. V IT A M IN  X  - Live  in  Bristol

02. 2 0  Y E A R S  O F  D I S C H O R D  • 3 x C D  B o xt

03. J O E  C O L E  - P lan et Jo e

04. V /A  - Elem ent Skatecore c o m p  7 "ers Vol. 2  &  3  

05. P A R A D E  O F  E N E M I E S  • L ive 

06. M E L V IN S  •  S to n er  W itch C D  

07. S P IT T IN G  T E E T H  - L e g a c y  of C r u c ia lity 7 " 

08. F U G A Z I  • The  A r g u m e n t

09. O R A N G E  S U N S H IN E  - H o m o  Erectus

10. J E R R Y S  K I D S  - Is This M y  W orld

M A X  W A R D
01. IN F E S T  - n e w  L P

01. A n y  old IN F E S T  record or dem o

01. B o b  fo r  releasing n e w  IN F E S T  L P

01. Parents  o f IN F E S T  for h a v in g  IN F E S T  m em bers

01. M e  fo r  forgetting they r ip p ed  m e  off fo r  $ 1 0  in '89

01. IN F E S T  fo r  p la y in g  twice in N o rcal

01. M e  fo r  forgetting h o w  they cancelled last m in u te  

a  sh o w  I  took a  10  h o u r  G r e y h o u n d  bus  to go see.

01. B a n d s  that "k in d a " s o u n d  like IN F E S T , as in ....

01. L A C K  O F  IN T E R E S T  - all releases

01. L O W  T H R E A T  P R O F IL E  - tape

01. C H R IS T IA N  R E N O U  - F rag m en ts  &  A rticulations C D

02. S U B T E R R A N E A N  S O U R C E  - Vivid Circles C D  

os. K 2  - in  the m o no to n o us  flo w ers C D

04. F L E S H P R E S S  /  D O T { .}  • split E P  

05. H E R M I T  • U rb an  M y th  Vs. C o m m o n  K n o w le d g e  C D  

06. V /A  - Sw edish Assault C D  

07. W O U N D E A D  - 2xCD- r 

08. S IC K N E S S  • I'v e  B eco m e  the D isease ... ’’ C D  

09. G U IL T Y  C O N N E C T O R /B I R C H V IL L E  C A T  M O T E L  

- split C D R

10. O U T E R M O S T  • C razy , U p ro ario us  D a ily  Life CD- R
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We’re no t su re  w h en  it s ta r te d .  We are  
guessing it was during the 90’s . ...midway through 
the decade or so. Maybe it was the fact that there 
was no more Ronald Reagan or even George Bush 
(or so we thought). Maybe it was because, after 
years  of h a rd  work, we e ra d ic a te d  th e  Nazi 
sk in h e ad s  from  our scen e  and  becam e  
complacent. However, somewhere along the line 
we, the punks, lost focus. Somewhere along the 
line, with no real enemies to resist, we decided to 
a ttack  ourselves. Somewhere along the line it 
became easier to destroy ourselves from within 
w ith  p e t ty  s c e n e s te r  b u l lsh i t  and  th e  over- 
politicization of punk. Look at the big punk zines 
today and you will see what we mean. The zines 
that once supported the punks have turned into 
punk-hating zines. It takes no more than a glance 
through the review sections or letters pages of the 
big zines to see this sad course of action. It seems 
th a t  it is acceptable  to tea r  each o ther down, 
making fun of the punks instead of supporting 
them. What used to be a scene for the misfits and 
fuck-ups has become a d isgraceful forum for 
asinine individuals, bent on becoming celebrities 
within the scene, to play "kiss-the-scenester's-ass" 
while tearing apart, in print ,the hard work of 
punks not in their horseshit "inner circle".

When we see bullshit, we do something 
about it. When we noticed a terrible lack of 
dom es tic  and  fo reign h a rd co re  punk  rock 
records being made in the early nineties, we 
started  Six Weeks Records. When we noticed 
th a t  it was impossible to find foreign punk 
records, or any records, for a decent price..we 
started a record distro to bring to shows and 
charged $5 for an LP and $2 for a EP. Today it 
has risen to a whopping $6 for an LP/CD and $3 
for a EP. When no one would book a show for 
our bands, we made our own shows and booked 
our own tours. So when Chris asked us to take 
over th e  zine we a cc ep te d  w ith  g rea t  
trepidation (after turning him down initially), 
but we saw the opportunity to give punk rock 
back to the punks, keep something good going, 
and  out of the hands of aspiring punk rock 
dictators. We want this zine to support punk 
rock, not turn it to a holier-than-thou subculture 
of snobs and pricks trying to lay some deep 
political ass-crap on our heads. Fuck you. We 
also plan to cover the music that a lot of punks, 
tired of the bourgeois punk rock attitude of the 
n ine t ies ,  abandoned punk rock fo r . . .d e a th  
metal, grindcore, noisecore, electronic noise,

etc. because fucked up kids exist in all genres of 
extreme, underground music and they deserve a 
place in our scene, whether you like it or not, or 
whether or not it’s trendy.

What we present to you here is a zine that 
was put to g e th e r  by a group of old friends 
working collectively to bring you what we hope 
are interesting columns, interviews with some 
great bands, and a review section put together 
by people who know their history. If you’d like 
to c o n tr ib u te  in terv iew s, pho to g rap h s ,  or 
articles to us or just  want to drop us a line, 
please feel free to get in contact, because we 
need the help! This is your zine, too. Letters 
are welcome as well, but if you’re looking to 
s t a r t  sh it ,  save it for som eone e ls e ’s zine 
because we don’t care and we’re not going to be 
a part of stroking your ego.

Love,
- Athena & Jeff

PS: Will the person who sent us the mixtape 
article please get in contact with us? We lost 
your email!

COLUMNS... D I D  15 Y E A R S  O F  S C R E A M I N G  M Y  G U T S  O U T  I N T O  A 
M I C R O P H O N E  F I N A L L Y  CATCH U P  TO ME?
Three or so years ago I finally hit bottom. I 
t u r n e d  32 and  had  r e a c h e d  th e  b reak in g  
point. I felt like the punk scene was flying 
past me and I didn't have the energy or the 
will to keep pace. It d idn 't help th a t  I was 
having absolute miserable health  problems. 
My lower back was destroyed by pain tha t  
kept me lying prone most of the day (sitting 
was an impossible task). I was having serious 
co n ce rn s  about a t rea ch e ro u s  sore th ro a t  
tha t  plagued me everyday for six m onths... 
was it cancer? Did 15 years of screaming my 
guts out into a microphone finally catch up to 
me? Were th ese  j u s t  th e  firs t  s teps in my 
even tua l  demise into a "normal lifestyle," 
leav in g  my p u n k  rock  y e ars  to ro t  in  an  
already deteriorating memory?

Nope. As usual I just feared the worst and 
w i th  a y e a r 's  h a rd  w ork  I tu r n e d  my 
d e b i l i ta t io n s  back  in to  h e a l th .  C o n s ta n t  
s t re tc h in g  and physical therapy  cured  my 
back trouble and the throat problems were 
finally diagnosed (by doctor #3) as some kind 
of t o n s i l l i t i s  a n d  w h ile  th e s e  p h y s ic a l  
dilemmas required hard work and dedication 
to relieve, I was still stuck with that sinking 
feeling  th a t  I had  given all I could to the  
pun k  scene  and th a t  I was runn ing  out of 
reasons to stick around. All the bands I loved 
w ere  gone, all th e  peo p le  t h a t  m ade th e  
scen e  a p lea su re  to be involved w ith  had

moved on or given up. I was tired of playing 
in a band. All these bands and people were 
replaced by new bands and people. There was 
only one course of action left. Embrace what 
it was about punk that drew me in the first 
time and denounce the bullshit that had me 
lo se  fa i th .  H e re 's  a l is t  of som e of t h a t  
bullshit and some of the things I had to come 
to terms with.

G E T  O U T  O F  T H E  H O U S E :

S im p le  e n o u g h ,  r ig h t?  I r e m e m b e r  
having a conversation with Ben from DROP 
DEAD about doing a show distro years ago. 
Both of us agreed tha t  if it wasn't for doing a 
gig distro we'd be sitting against the wall or 
out in th e  p a rk in g  lot g e t t in g  fucked  up, 
missing the bands, then  going home. So my 
f i r s t  s te p  w as to r e - in v ig o ra te  my show 
distro, which was in a sham bles thanks to 
my d is in te re s t  in support ing  th e  obscene 
r a te  h ik es  of th e  p o s t  office t h a t  year. I 
sucked it up, got hold of my old contacts and 
got the ball rolling. I sta rted  going to every 
show I could, w h e th e r  it was h a rdcore  or 
not. I w en t  to pop pu n k  gigs, m eta l-co re  
mosh gigs, SXE gigs, the dreaded occasional 
emo gig, and metal gigs a t  Gilman. Some of 
th e  show s su c k e d ,  som e w ere  g r e a t  bu t 
hanging with new people and chatting about 
good records made up for the crappy msic.

WELCOME! . . . t o  t h e  r e s u r r e c t e d  c a r c a s s  t h a t  i s  SF+L! Lots o f  i t  w i l l  l o o k  s i m i l a r  t o  t h e  f i r s t  4 ,  but with 
v i s u a l  r e m i n d e r s  t h a t  w e  h o p e  t o  k e e p  e v o l v i n g !  The o f f i c i a l  w e l c o m e  i s  b e l o w ,  but I w anted to add m y voice! - Jo s h



Oh. and one m o re  thing. I 'm  not sure  how  long this little top b a r  w il l  last u n d e r  the ne w  S F + L  reg im e.. .  in past  
issues I found m y s e lf  not rea lly  m a k in g  use of it l ike I thought I would , so I guess w e 'l l  see. Any ideas, tell me! 07COLUMNS

S O M E T I M E S  T H E  K I D S  ARE  R I G H T :
Most of us old fucks don't th ink  the kids know a damn 

thing but we are wrong. For instance it took a 16-year-old kid 

to open my eyes to the fact that hardcore is stupid. Fuck the 

rulebook, fuck the political agenda and fuck you. Let's give 

hardcore  punk  m usic  back  to the  punks and send the 

hardcores back to liberal arts college or football scholarships. 

I don 't w ant your h igh and m ighty, arse lick ing  rhetoric 

clogging up our scene. I don't want your lilly-white scenester 

"I moved to SF to review  records a t M RR and becom e 

popular" celebrity horse crap deciding who we "allow" in the 

scene and who we talk shit about behind their backs. Your 

veganism, sobriety or education mean absolutely NOTHING in 

the real world and means even less to the punks.

T H E  B E S T  P U N K S  A R E  T H E  L O C A L  P U N K S :
I started going to gigs at lesser-known venues and discovered 

p u n k  ro ck  n ir v a n a  a t  a p la c e  c a lle d  B u r n t  R a m e n  in  

R ichm ond, CA. This is the place tha t has had  more im pact on 

me than  anything. I saw flyers for the place for a long tim e but 

never w e n t u n t i l  V O E T SE K  s ta r te d  p la y in g  th e re  semi- 

regularly. Basically, the place blew  me away. This place has no 

rules, no scenester ass kissing and supports the local bands 

immensely. There isn 't any place in  the  Bay Area where a b ill 

o f 5-6 lo c a l b a n d s  c a n  p a c k  a v e n u e  lik e  h e re . The 

cam araderie is am azing, the punks are d runk and rowdy, the 

dancing is always hectic and  w ild  and  rarely have I ever seen a 

fight there, despite the  lack of authority! Fuck authority! The 

p u n k s  d o n 't  n e e d  ru le s  a n d  re g u la t io n s , we c a n  p o lic e  

ourselves w ithout the help of moron PC fucks and future scene 

dictators. Don't m isunderstand, you can s till be as po litica l as 

you w ant or as apo litica l as you w ant. You'll be accepted ju s t 

the same. This is true punk  rock in  action. I also m ust m ention  

all the am azing local bands tha t have sprouted out of, or have 

been nurtured  by th is environm ent: BORN/DEAD, BLOWN TO 

B IT S , D E A D F A L L , D E S O L A T IO N , STFU , B R A IN O IL , 

DYSTROPHY, VOETSEK, and so m any more. This is the  place 

tha t gives them  the  chance to play, un like  places like G ilm an  

St. or M ission Records where it seems like an im possible task 

for new bands to get a show if they're not "in  the know." Now 

all these bands are unstoppable , check them  out, m any have 

EP's out w ith  more on the way.

There aren 't enough props in  the w orld due to Jo h n  The Baker 

and Jay/UGZ for the ir hard work w ith in  our local scene.

D I Y - T H E  M Y T H :
D IY  has been propped  up as the  b as tio n  for a ll punk  

correctness, yet bands hardly ever exercise it. A ttention

bands: DIY means do-it-yourself. It does not mean let's write some songs, make a demo and 

send it to every label w ith the hope someone w ill DO IT FOR US. Get it straight. Being 

involved in the "DIY community" isn't DIY. The fact still remains you lazy dorks still want a 

label to do it for you, you still want a zine to tell you how to live and you want someone else 

to set up the shows you play so you can claim to be part of the "community" while never 

having to do anything yourself. The point being made here is this: DIY or not DIY, it means 

nothing. What matters is the support you give to the scene, the people involved and the 

effort you give to make the scene strong and healthy. Which leads me here:

S U P P O R T  T H E  D A M N  S C E N E !
That's right, pay to get into shows, buy records from show distro's or punk mailorders and 

cool record stores... and by all means get involved. Every scene everywhere needs more 

volunteers, helpers, and coordinators ...w e don 't need more selfi sh bands, w annabe 

celebrities or politicized social causes masked as "punk". We need real help, not holier 

than thou scenesterism.... not blacklists and blackballing and definitely not another 25 

years of shit talking and backstabbing. Let's affect some real change...not in the world

itself, this ball of piss and water is hopeless......let's change ourselves. Let's drop the

political bullshit that separates us and turns us against each other. Let's drop the ageism 

where old punk bands are outcasted, or worse, instantly accused of trying to cash in on 

their past and let's give the young kids a chance to show their stuff as well. Let's drop the 

"hardcore rule book" that shackles the scene, causes dissension and tells us the sober kids 

can't be friends w ith the drunk kids, that people w ith different diets can't get along, that 

we can't be friends if we disagree, that the educated punks are superior to the un-educated 

punks. This shit has gone on too fucking long and I'm  fucking sick of it. If one book needs to 

be burned, its this one. And here's a novel idea: go to every show, especially new venues, 

and pay to get in!! Support means supporting EVERYBODY, not just your clique of "movers 

and shakers". I'm  all for giving punk back to us fuckups and misfits and taking it back from 

the (sub)urban intellectuals and dictators.

E N D N O T E S :
*Gotta take this chance to say hey to: Jake Kelly, David Duer, Max Ward, Mike V, Shawn, and 

I can't forget Scarrie Carrie, Lars, Shavon and the rest of the Gilman St. smoking circle. All 

of you make me feel like I still have a place here, even if I'm  ancient. Man, was that emo.

* I s it just me or do punk bands break up too soon these days? I hear far too often morons say, 

"It's good they're breaking up before they suck". What a load of bastard crap. I call it lack of 

commitment, or just plain giving up. Have a good time in college, hope you had fun at our 

expense. Good riddance.

*Six Weeks is collaborating w ith Jay/Urban Guerilla Zine to help document some of the local 

bands here in the Bay Area on an upcoming LP/CD. Keep an eye out for that really soon. In 

the meantime, get the EP's by STFU, Deadfall, Born/Dead & Blown To Bits

* While I'm  at i t . ..fuck Pushead art. I'll wipe my ass w ith that crap. Let's give the new kids a 

chance to show their art. You bands/labels looking for 80's cred are a disgrace.

*Sorry Suren, crossover rules and hardcore is the new Killed By Death money machine. 

Lame ass hardcore killed real punk anyway.

* To reiterate: punk rules, hardcore is lame.

*This column is dedicated to my buddy Alex from the HATEMAIL KILLERZ who is in  bad 

shape after a terrible skating accident. Word is he's doing better. You rule kid!!

FOR THO SE OF YOU W HO  HAV E N 'T  F IG URED IT OUT BY NOW, TH E R E HAVE  
BEEN A FEW  BIG CHA N G ES OVER H ERE IN SHO RT FAST +  LO UD LA N D .
M ost o f you are aw are th a t  m y record  lab e l, S lap  A 

H am , m et its  dem ise  recen tly . L ikew ise , SF+ L was 

destined for tha t great shredder in  the sky.. . .  bu t the 

loving and  ever-so-capable hands o f the dynam ic duo 

kn ow n  as A th e n a  K au tsch  an d  Je f f  R o b in so n  have 

rescued th is  m ag from  the  icy c lu tches  o f th e  G rim  

Reaper. I h ad  asked them  several tim es  to cons ider 

ta k in g  over th e  re ig n s  as I t r u s te d  th e m  w h o le - 

hearted ly  to keep th is  m ag focused, cons isten t, an d  

m o st im p o r ta n t  o f a ll, h o n e s t. I w a s n 't  so m u c h

concerned for the mag itself, but more so w ith the 

readership who deluged me w ith  a tsunam i of m ail 

when I announced SF+L was headed down the drain. 

Among the many well-wishers, much of the mail was 

comprised of people literally begging me to keep the 

zine alive. I had no interest in continuing, so we're all 

fortunate that Athena & Jeff graciously agreed to take 

the helm. Not like they need any introduction, you all 

know who these two veterans are - their adm irable 

track  records speak for them selves -  from  th e ir
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COLUMNS It's tempting to use this space to indulge m yself with a running com m entary, particularly since I've been in the sa m e  boat 
as Chris was... this m agazine takes quite aw hile  to produce, to say the least. I'll spare you all and w rite  a colum n instead.

previous zine "Six Weeks", to the ir long-standing 

labe l and  distro  also ca lled  Six Weeks, to the ir  

b an ds  - n e ith e r  o f w h ic h  is c a lle d  S ix  W eeks 

thankfully , bu t ra ther C ap ita lis t Casualties, The 

Dread, and  Voetsek - to  th e ir  undy ing , life long  

ded ica tion  to th is  b ig , s tup id , b izarre , and  fun  

m us ica l fam ily  we ca ll "the  scene". T hat's  my 

long-winded way of saying the baton has officially 

been passed, so please jo in  me in  congratu lating 

the Kautsch-Robinson team  as they skyrocket to 

the top of the m asthead.

Salutations aside, it's  tim e for The R a n t ....

T hroughou t th is  p as t year, the re  is a huge 

irony I've becom e aware o f in  my life. For five 

out of the 13 years S lap A  H am  was in  existence, 

it was my fu ll tim e job . W hile  working at home 

was a great experience, my own work ethic kept 

me hostage m ost of the  tim e . I worked longer 

hours and  h ad  m ore ted ious  tasks th a n  at any 

desk  jo b  I 'd  p re v io u s ly  h e ld . I t  w as n o t 

uncom m on for me to work 12 hour days, 6 days a 

w eek . D e s p ite  th e  le n g th y  a m o u n t  o f t im e  

invested daily, w ith  such a sm all scale business 

my income left m uch to be desired. Long hours, 

low-to-no p ay ... sounds like a losing proposition 

from the start, bu t I was convinced I was doing it 

fo r  th e  r ig h t  re a s o n s , so I t r u d g e d  fo rw a rd  

convinced if I continued doing w hat I loved to do, 

the pendu lum  w ould eventually swing in  my favor.

W ith  s u c h  a lo w  in c o m e , l i fe  h a d  its  

d ifficulties. I ju s t barely squeaked by most of the 

time w ith  enough money to pay my expenses and 

outstand ing  b ills  each m on th  and then  it would 

start a ll over again. That was OK for a w hile , bu t 

once I lived the bohem ian  lifestyle well in to  my 

30s, it  s ta rted  to get o ld . I d id n 't  have extra 

money to give to touring  bands, or to advance to 

most bands who w anted  to record, or to pay my 

manufacturers in  a tim e ly  manner, or to pay taxes 

at a ll . . . .  let alone be able to afford to do most of 

the  th in g s  I ju s t  w a n te d  to  do fo r m yse lf. I 

s ta rted  fee ling  gu ilty  th a t I was always te llin g  

p eop le  I d id n 't  have m oney; a f te r  a w h ile  it  

probably sounded like I was m aking excuses. The 

problem  was the label was at tha t po in t where it 

needed  fu ll- tim e a t te n t io n  because the re  was 

such an overwhelm ing am ount of work to do, bu t 

paying someone else to do the work while  I was 

at a "real" jo b  elsewhere w asn 't a realistic option 

either. It  wasn't tha t b ig of a label, bu t it was big 

e n o u g h  to  d e m a n d  even  m o re  o f a t im e  

com m itm ent if it was going to continue.

S tra n g e ly , I w as d o in g  w h a t  one  w o u ld  

im agine is the u ltim ate  creative job , bu t in  recent 

years I had  been feeling less creative than  ever. I 

spent so m uch  tim e  answ ering  em ail questions 

an d  f i l l in g  o rd e rs  a n d  s e n d in g  c a ta lo g s  an d  

runn ing  to & from  the post office and  upda ting  

the  w ebsite  an d  d e a lin g  w ith  log is tics  o f new  

releases and tak ing  care of b ills ... w hew ... tha t 

w ith  a ll of th is  "flexible tim e" working for myself,

I d id n 't  a llo t t im e  to do the  th ings  th a t  really

m a d e  m e  h a p p y . I  w a s  b o g g e d  d o w n  in  a  d a i ly  

r o u t in e  o f  t a s k s  a n d  t e d i u m  t h a t  a b s o r b e d  m o s t  

o f  t h e  f r e e d o m  I  w a s  a l le g e d ly  b e in g  a f fo r d e d  b y  

w o r k in g  fo r  m y s e lf . T h is  r o u t in e  d id n ' t  a l lo w  m e  

t im e  to  p la y  m u s ic  a s  m u c h  a s  I  w a n te d .  O r  r e a d  

a  g o o d  b o o k . O r  t r a v e l s o m e w h e r e  o th e r  t h a n  t h e  

lo c a l p o s t  o f f ic e . O r  e v e n  w r i t e  a  c o lu m n  fo r  m y  

o w n  z in e ! I f  y o u  d ig  o u t  S F + L  is s u e s  #6  t h r o u g h  

# 8 , y o u ' l l  n o t ic e  t h e r e 's  n o  c o lu m n  f r o m  m e . I t  

w a s n 't  fo r  a  la c k  o f  s u b je c t  m a t t e r  t o  r a n t  a b o u t ,  

b e lie v e  m e . I  w a s  so t a p p e d  o u t  w i t h  t h e  d e ta i ls  

o f  o r g a n iz in g  t h is  z in e  - e d i t in g  c o n t e n t ,  p l a n n in g  

d e a d l i n e s ,  a r r a n g i n g  c o n t r i b u t i o n s ,  a d s ,  

p r e l im in a r y  la y o u t , p r in t in g ,  d is t r ib u t io n  - t h e  la s t  

t h in g  I  h a d  t im e  fo r  w a s  t h e  p a r t  t h a t  I  e n jo y e d  

m o s t :  a c t u a l l y  c o n t r i b u t i n g  t o  i t !  T h e r e  is  

s o m e th in g  s e r io u s ly  w r o n g  w i t h  t h a t  a n d  I  d id n ' t  

r e a l iz e  i t  u n t i l  I  w a s  a lr e a d y  i n  t h e  t h ic k  o f  it.

I  a lw a y s  f e l t  o n e  s t e p  b e h i n d . . .  f i n a n c ia l ly ,  

s o c ia l ly ,  c r e a t iv e ly . I  n o t i c e d  m y s e l f  b e c o m in g  

m o re  &  m o r e  re c lu s iv e . T h e  m a jo r i t y  o f  m y  s o c ia l  

i n t e r a c t i o n  s e e m e d  l i m i t e d  t o  t h e  r e g u l a r  

c u s to m e r s  I w o u ld  s e e  a t  t h e  p o s t  o f f ic e  o n  m y  

d a i ly  r u n s , m y  jo b - s e e k in g  s p o u s e  w h o  w a s  a lw a y s  

h o m e  ( a n d  w h o  I w o u ld  g e t  f r e q u e n t ly  a n n o y e d  

w i t h  w h e n  s h e  w o u ld  s u g g e s t  a n y  a c t i v i t y  t h a t  

d is t r a c t e d  m e  f r o m  s i t t i n g  i n  m y  u n d e r w e a r  a l l  

a f te r n o o n  a n d  a n s w e r in g  m a i l o r d e r ) ,  m y  tw o  c a ts  

w h o  s p e n t  m o s t  o f  t h e  t im e  s le e p in g ,  a n d  m y  

e v e r- s ile n t f ir e - b e ll ie d  n e w t .

I  w a s  l iv in g  t o  w o r k  r a t h e r  t h a n  w o r k in g  to  

liv e . T h e  o n ly  w a y  to  r e g a in  m y  a b i l i t y  to  liv e  w a s  

t o  d is m a n t le  t h e  p r o je c ts  t h a t  I  lo v in g ly  n u r t u r e d  

f r o m  b i r t h . . .  t h e  s a m e  o n e s  w h i c h  w e r e  n o w  

d r a in in g  t h e  v e ry  l i f e 's  b lo o d  f r o m  m e . B u t  t h e  

o n ly  w a y  I  w a s  a b le  to  a c c e p t  t h is  r e a l i z a t io n  w a s  

to  b e  b lu n t ly  s la p p e d  i n  t h e  fa c e  w i t h  i t ,  a n d  t h a t  

m u c h - n e e d e d  b lo w  c a m e  in  a  f i n a n c ia l  f o r m . M y  

lo v e  fo r  t h e  m u s ic  w a s  g r e a te r  t h a n  a n y  c o m m o n  

s e n s e  I g r a s p e d  f o r  m a k i n g  w i s e  f i n a n c i a l  

d e c is io n s ,  a n d  i n  t h e  e n d  I w a s  f a c e d  w i t h  t h e  

g r im  r e a l i z a t io n  t h a t  I  e i t h e r  n e e d e d  to  s to p  n o w  

o r  fa c e  c e r t a in  b a n k r u p t c y .  O v e r w h e lm in g  d e b t ,  

o v e r w h e lm in g  w o r k ,  a n d  v e r y  l i t t l e  p e r s o n a l  

s a t i s f a c t io n . . .  t h a t 's  t h e  " C l i f f s  N o te s "  v e r s io n  o f  

h o w  a n d  w h y  S la p  A  H a m  &  S h o r t ,  F a s t  + L o u d  

w e r e  g iv e n  c e m e n t  b o o ts .

T h e  f u n n y  t h in g  is  i f  I  b u y  a  m a g a z in e  o r  a  

r e c o r d  o r  a  h o t  d o g , I  d o n ' t  s i t  a r o u n d  a n d  o b s e s s  

a l l  d a y  a b o u t  h o w  g r e a t  t h e  p e r s o n  is  w h o  m a d e  

t h is  f o r  m e . S o , a s  o n e  w h o  p r o d u c e s  m a g a z in e s  

a n d  r e c o r d s  ( b u t  n o t  h o t  d o g s , s o r ry )  w h y  h a v e  I 

h e l d  s u c h  a  l o n g - s t a n d i n g ,  o v e r l y  i n t e n s e  

d e d i c a t i o n  t o  w h a t  I 'm  d o in g  a n d  t h o s e  w h o  

c o n s u m e  i t ?  M a y b e  I  c a n  c h a l k  i t  u p  t o  a n  

u n h e a l t h y ,  s e v e r a l- d e c a d e s - lo n g  d o s e  o f  se lf-  

im p o s e d  s a c r i f ic e  a n d  m i n i  m a r t y r d o m . . .  y o u  

k n o w , t h e  m a n d a t o r y  r e q u i r e m e n t  t o  e n r o l l  i n  

P u n k  R o c k  1 0 1 ?  T h e r e 's  n o t h i n g  w r o n g  w i t h  

c a r in g  a b o u t  s u c h  t h in g s ,  b u t  i t  t o o k  m e  a  b i t  to o  

lo n g  to  r e a l iz e  t h a t  t h e r e  is  d e f in i t e ly  s o m e th in g  

w r o n g  w i t h  f e e l in g  to o  o b l ig a t e d ,  to o  c h a r i t a b le ,

too dedicated. W hen  the p rice  you pay is your 

own quality  of life, your own sanity, or your own 

dignity, then  obviously you are sacrific ing way too 

m uch . Be selfless, bu t no t to the  p o in t of self- 

destruction. I f  you're worried about w hat other 

people w ill th ink , then  you're doing it for all the 

w ro n g  re a so n s . W h e n  w h a t  y o u  are  d o in g  

becom es an  o b lig a tio n  ra th e r  th a n  som e th ing  

th a t  b rings  you sa tis fa c tio n , th e n  it 's  t im e  to 

change the course of w hat you're doing.

I've  alw ays p r id e d  m yse lf on do ing  w h a t I 

want in  spite of what anyone else thinks. I play the 

music I like, I put out the music I like, I write w hat 

I like, I live my life the way I like & I really don't 

care if anyone else approves or disapproves. So, it 

was a b it of a shock to realize that towards the end 

I wasn't really doing w hat made me happy w ith  the 

label & the mag. I en joyed it, of course, but I was 

do ing  m uch  o f it ou t o f a fee ling  o f o b lig a tio n  

rather than one of true personal fu lfillm ent. And 

that is the true m eaning of "sell out".

I have always thought, contrary to most punk  

rh e to r ic , th a t  the  ph rase  "se llin g  out", w h ich  

every punk  is cond itioned to fear and  dread in  a 

Pavlovian m anner, does not m ean m ak ing  lots of 

money, or garner ing  lots o f fam e. Do ing  w ha t 

o the r peop le  w an t you to  do in s te ad  of do ing  

w hat's right for you: THAT is selling out in  every 

sense of the phrase, and  tha t is the real danger 

tha t nobody addresses. Someone buying a can of 

Coca-Cola or a CD on W arner B rothers doesn't 

endanger one goddam n person, no m atte r how 

b a d ly  yo u r u n b a th e d  b r e th r e n  w a n t  you  to  

believe tha t. B u t the  psycholog ical breakdow n 

th a t you im pose on yourself by ca te ring  to the 

rid iculous rules and  requests of others is a true 

and  very tang ib le  threat.

"Do it for the kids"? Screw that! I f  "the kids" 

w ant it so badly, then  they can do it themselves, 

ju s t like you and I do. Besides the D.I.Y. ethic, we 

need to im plem ent the D.I.F.Y. ethic: "Do It For 

Y ourse lf. And by saying "For Yourse lf", I'm  not 

im ply ing that selfishness should reign, bu t rather 

self-control. I f  you a ren 't satis fied , w hat's  the 

p o in t of do ing  it  a t a ll?  To satis fy  some sno t- 

nosed, quasi-crusty you've never m et who makes 

outland ish  pseudo-Anarchist dem ands on you ... 

th e  sam e s tin k y  l i t t le  b a s ta rd  w ho  w ill have 

"m oved on" and  w on 't even be invo lved in  the 

scene next m onth  anyway? Right.

In  m any interviews I answered over the years,

I was often asked about how  I kept the label & 

zine runn ing  for so long, and  my frequent reply 

was, "I've always done it because it's  w hat I en joy. 

O nce  it  becom es an  o b lig a t io n  r a th e r  th a n  a 

creative outlet, then  I 'l l know  it's  tim e to quit."

It  took me the last year to figure out I had finally 

reached tha t point. Now tha t I'm  "moving on" in 

m y own way, I fee l so m u ch  b e tte r  because I 

know  I've been fair w ith  others, and  finally, now 

I'm  being fair w ith  myself.



Athena said she thought the stuff I wrote up here was ‘hilarious’ so, despite having agonized for hours over a column 
(which is coming u p ...to  curb my literary urges, I've been encouraged to keep up the good work, so to speak... as it were.

I REALLY D O N ’T  W A N T  TH IS  TO BE “C H L O E 'S  C O L U M N  A B O U T  
B E IN G  A 1 6 - Y E A R - O L D  G IR L " .  B E C A U S E  W H A T  D O E S  T H A T  
A C C O M P LIS H  EXCEPT FU R TH E R  SEGREGATING ME?

DESTROY CHLOE...
How do you start som eth ing like this? It's  like 

s ta n d in g  on  a s tage  in  fr o n t  o f h u n d re d s  o f 

p e o p le , t ry in g  to  im p re s s  th e m  w ith  yo u r 

w ittin e ss  and  verve. B u t do I need  to im press 

you? Fuck no. Let me start over.

Hi. My nam e is Chloe. I'm  six teen years old 

and  I live in  San Francisco. W hy am  I w riting  th is  

c o lu m n ?  B ecause  I was asked  to . W hy w as I 

asked to? I have no fucking clue. I suppose it's  to 

g a in  a w o m a n 's , as w e ll as a te e n a g e r 's , 

perspective on the  "scene" (ugh ...). B ut I really  

d o n 't  w a n t th is  to  be "C h lo e 's  c o lu m n  a b o u t 

be ing  a 16-year-old girl". Because w hat does th a t 

accom plish  except further segregating me from  

everyone not be longing to th a t narrow  subgenre? 

Yes, probably a large am oun t of w hat I w rite w ill 

involve those aspects of m e, b u t th a t is s im p ly  

be cause  my in v o lv e m e n t in  th is  k in d  o f s h it  

brings those characteristics in to  sharp contrast, 

w hat w ith  my usual com pany of o lder m en (th a t 

sounds k in d  o f sketchy, doesn 't it? ) . Everyone 

knows th a t they are the dom inan t dem ographic 

you see in  hardcore.

It's  k ind  of sad, yes, b u t w hat is there to do 

e x c e p t in v o lv e  y o u rs e lf?  I g e t so s to k e d  

whenever I m eet other girls or o ther k ids my age 

th a t are in to  th is  sh it. Then I know  th a t w hen  

a ll m y 30-year-old fr ie nd s  are 50 and  I 'm  36, 

there  w ill s till be kids around  to keep th is  sh it 

g o ing , you know ? The p o in t  is, I d o n 't  t h in k  

be ing  d iv is ion ist about m y age and  sex is going 

to get us anywhere, bu t it probab ly  w ill come up 

a lo t here. So fuck ing  deal w ith  it, punk!

I alw ays loved read ing  S ho rt Fast + Loud! 

because it had  its sh it together as m uch  as M RR, 

b u t it  w as m ore spec ific a lly  abo u t the  k in d  o f 

m usic th a t I'm  into , so I knew  tha t w hen I got a 

new  issue I'd  end up reading it cover to cover. I 

was so bum m ed w hen I found out th a t Chris was 

giving it  up , and  so stoked w hen I found out tha t 

A thena  and Je ff were going to keep it going. B ut 

w hen  I found out tha t I was going to be w riting  

for it, I was a little  hesitant. How could I live up 

to  the  standards tha t everyone else before me had 

set? Then I realized th a t I d id n 't  need to worry 

abou t tha t. So for my first co lum n , I'm  going to 

w rite  a lit t le  b it  abou t my firs t hardcore  show  

EVER. This really dates me, bu t after pu lling  out 

my o ld calendars I found the exact date: A pril 27, 

2001. I to ld  you, I'm  a young 'un. This was at SF 

S tate . I h ad  never been to a show there  before 

(ac tua lly , come to  th in k  o f it, I d o n 't th in k  I've 

been to one since)... I had been going to shows of 

m y fr ie n d s ' bands  a t the  JC C  (d o n 't  ask ) and  

G ilm an  for about a h a lf a year before tha t, b u t 

th is  was different. I t  was k ind  o f scary being not 

only the  youngest person there , bu t also one of 

the  only girls, no t to m ention  not know ing anyone 

except for the  friend  tha t I had  come w ith . We got 

there  early because we d id n 't  w an t to m iss the  

bands, and  ended up  sitting  outside for a t least 

two hours. Come on, do shows really ever start on 

tim e?

F inally  the show got underway. Some generic 

to u g h  guy  s tra ig h te d g e  b a n d s  p la y e d  w hose  

n am es  I d o n 't  rem e m b e r (o k , I 'm  a h o r r ib le  

pe rso n , b u t  m y m em ory  is a w fu l) , th e n  W h a t 

H appens Next? cam e on. They were the  b and  I 

h a d  c o m e  to  see . A  fr ie n d  o f m in e  h a d  

recom m ended them  to me and, no t having heard 

them  before, I had  bought one of the ir records a 

m on th  or two before the  show. I was floored.

C o m p a re d  to  th e  b o uncy  pop  p u n k  I h ad  

been  lis ten ing  to, th is was like a fuck ing  five-ton 

sem i truck  driving across my head at a hundred  

m iles per hour.

A nd I loved it.

So I lis tened  to th a t record and  I searched 

The L ist every week in  hopes th a t I w ould fina lly  

get to  see th is  band  live. I hoped th a t live they 

w ou ld  convey ju s t as m uch energy as they d id  on 

record. I w asn 't d isappo in ted . I had  never seen 

any th ing  like  it  before. K ids fuck ing  ju m p in g  in  

the  air, going insane, ye lling and  runn ing  around 

in  circles... I loved every m inute  o f my confused 

e x c ite m e n t . B e fo re  th e n , m u s ic  fo r  m e  w as 

s o m e th in g  th a t  you lis te n  to in  you r bed room  

w h ile  you do hom ework, or go see your fr iends  

p lay in  garages and parks w hile  they make fools 

o f themselves. Not th a t tha t w asn 't rad, bu t th is  

was just... so m uch  more. I cou ldn 't believe it. It  

m ade  m e so h appy  to see a ll these  o the r k ids

ge tting  in to  the  m usic  so m uch , re leas ing  th e ir  

energy in  such a  positive way (no t to get a ll posi 

on you or an y th in g ). I t  w arm ed  m y lit t le  heart. 

That is, u n til I got k icked in  the  face.

I guess some fuckface was k ickbox ing  in  the 

p it and  the  next th ing  I knew  I was dizzy and  my 

glasses were no longer s itting  on top of my nose. I 

fe lt the  side o f my face sting ing  and  I rea lized  I 

w as  p ro b a b ly  b le e d in g . My r e f le c t io n  in  th e  

bath room  m irror con firm ed  my suspicions: I had 

two one-inch cuts on the righ t side of my face, ju s t 

under my eye. They b led a little , b u t I w asn 't really 

w orried . I t  was m y glasses th a t w ere the  worst. 

They had  been ben t out of shape by the  k ick  (or 

p u n c h , o r w h a te v e r  h a p p e n e d )  a n d  n o w  sa t 

crooked on my head, s lanting  sideways across my 

face. I tried  to bend  them  back as best as I could 

a n d  w e n t b a c k  to  w a tc h  th e  show . V ita m in  X  

played last. I cou ldn 't really concentrate on them  

because my head k ind  of hurt, b u t I s till thought 

they were pretty rad. L ittle  was I to  know  th a t they 

w o u ld  p lay  in  m y garage a lm o s t exac tly  a year 

later... B u t tha t's  a  story for another tim e  (d o n 't I 

sound  lik e  your g ra n d m o th e r? ) . The show  was 

over, my fr ie nd 's  dad  p icked  us up , an d  I cam e 

home. My m om  was horrified  at my m inor in juries, 

w h ich  of course m ade me love them  even more. I 

w ore  th e m  a n d  th e  b ru ise s  th a t  fo llo w e d  lik e  

battle  scars. Silly, yes, bu t I thought I was pretty 

fuck ing  cool.

A nd  tha t's  the  story of my first hardcore show.

Love, 
-Ch loe

Tell me about your first show: ^  

ch loe@ newdisorder.com

EN D N O TES
(do I get to do these? they're so rad .)

*  I know  it's no t short, and  not always fast or loud, 

bu t the  Hedwig and the Angry In ch  soundtrack 

to ta lly  rules. I f  you haven 't seen it, you are in  

grave danger o f becom ing a nerd  (no t the  good 

k ind ) unless you see it  RIGHT THIS MINUTE.

*  L isten  to me fuck  shit up  on m ax im um  rocknro ll 

rad io : h ttp ://w w w .byo fl.o rg /m ax im um /rad io . A 

n e w  sho w  every  w e e k  a n d  yo u  c a n  h e a r  i t  

whenever you want! How exciting!

*  This m on th  I listened to a lot of: H IS  H ERO  IS 

G O N E , M IN O R  THREAT, L IF E 'S  HALT, GUNS 

AND ROSES, DYSTOPIA, and  BECK. Fuck yeah!!

* Everyone needs to start saying "brude". It 's  like 

"bro" and  "dude" in  one word and  it's  so tota lly  

rad! You can credit the  kids from  HIT M E BACK 

for th is  one... I'm  ju s t the  messenger.

COLUMNS0



COLUMNS T here  w as  a point w h e n  I used to read nothing but the rev iew s  and ads in M R R , and  m a y b e  the collectors colum ns,  
but now, in this m agaz ine .  I fee l l ike  the c o lum ns a re  one of the best things w e  have to offer. M aybe that's because

chips, Not Fries- G
raham

 S
leightholm

e

Wow , SF + L is back  and  Jeff and  A thena  seem  to have 
the ir  sh it together. Unlike me. G reat to see  th a t  a lthough 
Dodge has sold out and  quit the  scene  for a  life in an  XTC 
cover band, th e re 's  ded ica ted  enough people to  carry  on 
w hat g reat stuff he started .

Right. L et 's  get right down to business and  on with 
som e serious scene  issues. F irs t  and  obviously of m ost 
serious im portance,

W H A T  H A P P E N E D  TO T H E  S X E  S C E N E ?
Seriously i t ’s p re tty  m uch  now here h e re  in th e  UK and  as 
far as I 'm  aw are  dead  m ost th e  w orld over a p a r t  from 
th o s e  s c e n e s  l ike  'g o o d l i f e '  in  B e lg iu m  w h ic h  to  be 
honest is ju s t  m eta llers  in disguise (oops) and  I suppose 
Salt Lake City is still raging. Unless they  ad m itted  th e ir  
true  sexuality and  stopped being twats. I t  ( th e  edge) was 
huge  in  th e  e a rly -9 0 's .  w h e re  a re  th e y  now? I w a n t  
X hard lineX  b a ck  a s  w ell. They w ere  a  so rry  b u n c h  of 
fucks. Still they  were easy to laugh a t and  if VANGUARD 
m agazine  w a sn 't  th e  fu n n ie s t  th in g  I ever read . I can  
g u a ran tee  th a t  none of th o se  m orons a re  still ' t r u e  til 
death '.  Ironically and  ra th e r  am usingly my friend  Matt, 
sold his Hardline 7"s (y 'know RAID, VEGAN REICH etc) 
a t  a gig for m oney to so he  could get drunk! Ha ha.

N ext up , now  I know  t h e r e 's  going to  be  a  lo t of 
LABEL types read in g  th is  z ine so p lease  an sw e r  m e a 
question w hich really does baffle me.

W H Y  D O N ’T  L A B E LS  P R IN T  T H E  RECORD  
S P EE D ON TH E IR  R E LEA SES AN YM O R E?
Are 33 and  45rpm  th e  new  h a rd co re?  ( re m e m b e r  kids 
t h e r e 's  a b oyco tt on!) I ’ve b e e n  g u ilty  of th is  on  our 
label’s re leases (I know) b u t  it f ru s tra tes  th e  hell out of 
me. I have a fair few singles and  LP's. I do not rem em ber 
all th e ir  speeds! And as for th e  peop le  who do reco rds 
w ith 33rpm one side and  45rpm  th e  other. If th e re  is a 
h e l l . .. speaking of reco rd  speeds (yes, I need  a  life)

W H A T C O N S TITU TE S A 12" T H E S E  DAYS?
I have two DWARVES LP 's ( 'T h an k  H eaven..and Blood, 
Guts..) which are  both probably over in 13 m inutes each, 
and w hat is a  mini-LP? We need  some rules, damnit. Don't 
s ta r t  me on the  m adness th a t  is the  5" record  either.

DIY S U P E R S T A R S .
T here 's  the  occasional fool th a t  w anders into "the scene" 
a n d  a c ts  like th e y  own th e  p lace . (U sually  in  b a n d s  I 
find) Face it, why have an  ego in  a scene w here  you'll be 
sleeping on the  p rom oter 's  floor and  if you 're really lucky, 
not losing money on your tour. In  "real" music industry

t e r m s  w h ic h  t h e s e  e g o t i s t i c  fo o ls  a r e  o b v io u s ly  
th inking in. You/we/the scene  is not even a  blip on the  
industry  radar. And "they" have a fucking big radar. 
Oh y e ah  a n d  you 'll p robab ly  n e v e r  ge t a  s ta lk e r  or 
(sadly) a ssass ina ted . Still if you n e ed  to  feel b e t te r  
th a n  m e/u s  great, you go for it.

BA C K  TO B A R C O D E S  (S E E  A B O V E )
Does anyone actually  care  anymore? I m ean  I bought 
a  CHARLES BRONSON LP (or was it a  12") in  th e  Dr. 
Strange shop years ago (n icest people!) and  it had a 
barcode on it! Should we h u n t and  kill bo th  parties?  
Feed them  to the  lions, Emo Kids First.

E X P E N S IV E  B O O T L E G S .
D o n 't  ge t th is  one. T h ey 're  m ore  expensive  th a n  a 
regu la r  re lease  w ould norm ally  be. However th e re 's  
no record ing  costs, m igh t be  s tra ig h t  from  vinyl even 
or worse from  a live recording. No a r t  to  th in k  about 
a n d  g e t  p r i n t e d  u p  e i t h e r ,  if  p o s s ib le ,  b y p a s s e d  
ch eap ly  w ith  som e te r r ib le  c o m p u te r  ar t.  No lin e r  
notes, or inserts . And still we buy them . Seriously, if 
y o u 're  going to b o o t so m e th in g ,  a t  le a s t  p u t  som e 
e f f o r t  in ,  y o u ' l l  m a k e  a k i l l i n g  r e g a r d l e s s  you  
skinflints. Oh yeah and  w hilst I 'm  on:

RE CO RD T R A D E R S .
I'm  a record trad e r  although  not too serious, bu t  every 
now and  th en  I'll get some arse  w ho's got som ething I 
w an t and  before I know it they w an t my 1st 4 Dischord 
7 's (yeah, I w ish) for th e ir  3rd p ress  of th e  Damaged 
LP w ith  d iffe ren t  b a rco d e  ( th e m  th in g s  ag a in )  you 
h a v e  to  u s e  so m e  D u n g e o n s  a n d  D ra g o n s  s ty le  
"grading system" and  it takes  w eeks to  a rrange  "the 
drop.” Like please, will th ese  people get a grip, I can  
h a rd ly  be  b o t h e r e d  t r a d i n g  a n y m o re  fo r  f e a r  of 
m eeting  more of th ese  idiots, I usually ju s t  trad e  w ith 
people I know.

H E A D S  UP?
Je b  recen tly  said in  a n  em ail to m e " thanks for th e  
heads up." I have no idea  w hat it m ean s/m ean t and 
was too scared  to ask him. Help! You crazy Americans.

If  you m ad e  it th is  far, y o u 're  a  n e rd .  If  you have 
different takes on my observations, email me: 
body_bagl3@ hotm ail.com  
or (like this is going to happen):
Box 13,82 Colston St. Bristol. BS1 5BB, UK

C H IP S  NO T F R IE S .

T H E  M A K IN G S  OF A  S C E N E  W A R .. .
Seems stupid  to  be talking about a  "scene" w ar w hen  real a rm ed  conflicts are 
breaking out all over the  world, bu t hey, I'm  a stupid  dude, and  you're probably 
dumb enough to be  reading th is instead  of the  NY Times... so here  we g o . ..

For th e  p a s t  y ear  in  th e  Bay Area, I've w a tch e d  (a n d  ta k e n  p a r t  in as 
well) a rise  in  tens ion  among people who e ith e r  play in  bands, pu t  on shows, 
do zines or something, re la ted  to punk rock m usic. I don 't  rem em b er it really 
being like th is  in the  mid-90s (I pick this e ra  since  th is is w hen  I h appened  to 
be playing a  lot of shows, and  learning how to take  p a r t  m ore), bu t  I might 
have been  blind  to it. But before I jum p in, le t  m e give you th e  context of my 
involvem ent, a n d  thus , som e in s igh t in to  my p e rsp ec tiv e  on th e  issue. Of

VON HAVOC
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I can  re la te  to th e  c o lu m n is ts  a lot b e t te r  th an  I can to M y k e l  B o ard  o r  A d r ie n n e  D ro o g a s ...  w h ic h  w o u ld  m a k e  
s e n s e  'c a u s e  th e s e  a re  a ll  m y  p e e rs .  H av in g  sa id  that. I do h o p e  th e  r e a d e r s  fe e l s im ila r ly ,  a n d  can re la te  as  w e l l !

TH E R E  A R E SO M A N Y  A W E S O M E  T H IN G S  H A P P E N IN G  IN  T H IS  
SCENE. JU S T  T H IN K . IF A L L  OF US W O R K E D  TO G ETHER ON IT... 
A N D  ONCE W E DO, A L L  THO SE ISSU ES JU ST FADE AWAY. S IN C E  
THEY D ID N 'T  M E A N  JACK S H IT  IN TH E  F IR ST PLACE.
c o u r s e  I c a n  o n ly  t a l k  a b o u t  t h e  s c e n e  I 'm  
involved in  (Bay Area), b u t maybe you can  apply 
it  to th ings  happening  in  your scene.

I s t a r t e d  by ju s t  playing in  b a n d s . . . .p e o p le  
would ask  my b an d  to  do a show, we would do it, 
o r  s o m e t im e s  w e w o u ld n ' t  b e  a b le  to . L ab e ls  
w o u ld  a s k  m y b a n d  to  p u t  o u t  a r e c o r d ,  
som etim es  we could, an d  som etim es  we couldn 't .  
So my in it ia l involvem ent was ju s t  be ing  a p iece  
on  t h e  c h e s s  b o a r d  of t h e  s c e n e . . . . w e  w o u ld  
o p e n  sh o w s  a n d  t h r o u g h  i t ,  w e m e t  a  lo t  of 
people, and  our horizons w ere  b road en ed . So th e  
n e x t  t i m e  a  b a n d  w a s  c o m in g  th r o u g h ,  th e y  
would w ri te  to  us an d  ask us to do a  s h o w ... and  
we s ta r te d  lea rn ing  how to  do th a t  (who to call, 
w here  to  do it, how  to  flier, e tc ) .  This was a  slow 
p r o c e s s ,  l e a r n i n g  a s  w e l l  a s  g e t t i n g  m o r e  
involved. P r e t t y  soon , som e of us  w e r e  d o ing  
zines, doing labe ls  of our own, booking a lo t of 
show s.. .  it  j u s t  seem e d  to grow.

J u m p  a h e a d  10 y ea rs  to  th e  p r e s e n t  d a y . . .  
t h r o u g h  t h i s  s lo w  p r o c e s s  o f g e t t i n g  m o r e  
involved I get  to h e a r  about , as  well as b ecom e 
th e  ta rg e t  for, a  lot of th e  s h i t  ta lk ing  th a t  goes 
on. If som eon e  d id n 't  "make an  ap p ea ran ce "  a t  
a show, no m a t t e r  w h a t  th e  re aso n  (tour, sick, 
how about, I d id n 't  w an t  to  go) it 's  r e co rd ed  by 
s o m e o n e  ( " h h h h m m m , M ax d i d n ' t  go to  th i s  
show"). If a  b a n d  ask ed  m e to  do a show in s tea d  
of som eon e  e lse , it  ge ts  re co rd ed . And th e  lis t  
g o e s  on  a n d  o n , a n d  in v o lv e s  e v e r y o n e  w ho  
books shows, plays in bands , etc. Now th is  is ju s t  
da ta ,  u n im p o r ta n t  in fo rm ation , b u t  it  b ec om e s  
fuel for a  growing scen e  w ar  once c e r ta in  spins  
are  p u t  on it. L e t m e i l l u s t r a t e . . .

About two years ago, people s ta r ted  to assum e 
th ings about o th e r s . .. and  assum e is th e  keyword 
here. Stuff l ik e . . .  Band A said "no" to th is  show, 
n o t b e c a u se  th e y  a c tu a l ly  w e re  u n a b le  to, b u t  
b e c a u se  th ey  d id n ' t  w a n t  to do MY show. T h a t  
Band B was in  cahoots w ith th em  since they  w ere 
from th e  sam e city, so it 's  obvious th a t  all these  
k id s  f r o m  t h i s  a r e a  a r e  a l l  in v o lv e d  in  a 
consp iracy  aga ins t  o thers. Labels  a re  g en e ra te d  
t h a t  m o ld  to  t h e  c o n f l i c t  ( d e s t r u c t iv e  g u t t e r  
punks, sceneste rs , spoiled r ich  kids, sub urban  sxe 
k id s ,  e t c ) .  A n d  I 'm  n o t  s o m e  i n n o c e n t  
b y s ta n d e r . . .w h e n  it  f i rs t  s ta r te d ,  I w ould  h e a r  
w h a t  som eone  had  said  about me an d  ins tan t ly  
write th a t  person  off as a  fuckhead. And from this  
m in d  f r a m e  c o m e s  th e  p o t e n t i a l  fo r b lo c s  of 
punks ,  p a in te d  in  th e i r  co rn ers ,  e n t r e n c h e d  in 
th e i r  views, who a re  in some non-existen t b a t t le  
w ith  o th e r  punks. C er ta in  b an d s  a re  a sso c ia ted  
w ith  a  c e r t a in  c ro w d /b o o k er /c lu b ,  a n ta g o n ism  
f l a r e s  b e t w e e n  p e o p l e  o v e r  t h e  s t u p i d e s t  
s h i t . ..and it 's  all for nothing. It  h asn 't  developed 
into a  full b lown scene war, b u t  th e  antagonism  is

t h e r e ,  a n d  s o m e  p e o p l e  a r e  m o s t  d e f i n i t e l y  
e n t ren ch ed  in  th e i r  views.

Som ew here along th e  way we lost a  few key 
social skills th a t  m akes for a  good, diverse punk  
s c e n e .  O n e  is  c o m m u n i c a t i o n . . .  i n s t e a d  of 
c o m m u nica t in g  w ith  o th ers ,  som e of th e  ac tive 
Bay A rea  pun ks  would  r a th e r  assu m e th e  w orst  
about the  others. This is quite  easy to  do w hen  no 
one is ta lking to each  other. I can 't  even imagine 
how many m isunders tand ings  could be fixed from 
this. A nother skill is th e  ability to give th e  benefit  
o f  t h e  d o u b t .  S u r e  t h e r e  a r e  s o m e  a s s w i p e s  
in v o lv e d ,  b u t  j u d g i n g  t h a t  t h e  c o re  o f t h o s e  
involved re a l ly  p u t  a  lo t  of sw e a t  in to  m ak in g  
shows/records/z ines happen , th a t  they  can 't  be  as 
bad  as some of us a re  m aking em  out to be. Let 
s o m e o n e  p ro v e  t h e y  a r e  a n  a s s w i p e  b e f o r e  
t rea tin g  em  like one. Once som eone ca tches  some 
u n d e s e r v e d  flak , t h e  cyc le  o f a n ta g o n is m  will 
beg in  to  grow. Also, le t 's  n o t  p r e t e n d  t h a t  our 
own sh i t  d o e sn 't  s t ink . We all have m a d e  som e 
dumb-ass m istakes  in  th e  p a s t . .. th a t 's  how we all 
learn, and  we still are. Which leads to possibly th e  
m o s t  i m p o r t a n t  e l e m e n t  w e  h a v e  l o s t . . .  
ac ce p tan ce . A ccep ting  people  for who th ey  are, 
th e i r  m istakes, th e i r  s t r e n g th s . .. whatever. Not to 
be so quick to w ri te  som eone off.

So w here  do we go from here? Well, its n o t as 
bad  as th is  column m akes it  out to  be, b u t  th e  shit 
ta lk in g  an d  a n ta go n ism  th a t  I keep  on h ea r in g  
does show signs of a  poten tia l  scene  war. Firstly, 
we can  all s tep out from our p a in ted  corners, take  
th a t  first s tep  of working w ith  each  o th e r  again, 
and  wipe th a t  s late we all have in our h eads  th a t  
has  everyone e lse  su m m ed  up. L e t 's  s t a r t  from  
scra tch , w hile  u til iz ing  everything th a t  we have 
lea rned  th rough  our own individual experiences. 
L e t 's  a c c e p t  m ore p eo p le  w ho  a re  ju s t  s ta r t in g  
o u t  to  g e t  som e  f r e s h  id e a s  in to  th e  mix, a n d  
allow th em  to m ake some mistakes. T here are  so 
m any  aw esom e th in g s  h ap p e n in g  in  th is  scene . 
Ju s t  th ink, if  all of us w orked to g e th er  on it, or we 
s ta r ted  mixing up ban ds  th a t w ere  once thought 
to  be like oil and  water. And once we do, all those  
issues th a t  everyone seem s to have about o thers  
ju s t  fade aw a y . .. s ince they  d idn 't  m ean  ja c k  shit 
in th e  first place.

I will stil l get a  kick about h ea r ing  w h a t  has  
b e e n  s a id  a b o u t  m e . . . ( I ' m  a m a z e d  a t  t h e  
com plex ity  an d  im a g in a t io n  of som e of it!) b u t  
from  now  on, le t 's  all try  to  laug h  t h a t  s h i t  off 
a n d  g e t  b a c k  to  d o in g  w h a t  w e  love: p lay in g , 
p r in t in g ,  booking , o rgan iz ing , se ll ing , a n d  yes, 
ta lk ing  about, p un k  rock!

- " E m o ” M ax
w w w .6 2 5 th r a s h .c o m

To kick  it in: This is my th ird  a t te m p t  on 
writing  a  column. The two previous ones I d e le ted  
b ec au se  I w asn ' t  satisfied w ith  it. A th en a  k ep t on 
asking m e  to  w rite  som ething  so I'l l t ry  to come 
up  w ith  som ething  good.

F irs t off, I have to adm it I was happy  to h ea r  
t h a t  Je ff  & A thena p icked  up SF+L again. Feels  
good to  be  con tribu ting  to  som ething  th a t  I 'm  still 
exc ited  about. I still go crazy for ex trem e an d  fast 
m u s ic .  L ik e  I s a id  I d e l e t e d  tw o  p r e v io u s  
columns. They w ere  som ewhat negative because  I 
was being k inda b u rn t  out on th e  whole hardcore  
s c e n e .  I d id  n o t  w a n t  to  s o u n d  j a d e d  l i k e  
som ebody  who survived ' t ru e  till college' an d  is 
now tu rn ing  tow ards  th ir ty  and  suddenly  n eeds  to 
find  a  goal in  life. I still love h a rd c o re  way too 
m u ch  for that .

A l i t t l e  b a c k g ro u n d  on  th e  n eg a t iv i ty :  I 'm  
som etim es accused  of being grumpy and  negative 
about th ings  b u t to be h on es t  th a t 's  my p a r t  of my 
n a tu re  an d  p a r t  of my act. I like to  stir  up  things 
to  p ro vo ke  a  r e a c t io n  every  now  & th e n .  E ven  
w h e n  I look c a n ta n k e ro u s  ( looked  it  up  in  th e  
d ictionary) I mostly have a  good time. Ooaahhh, I 
ge t  th a t  H ea rta t tack  feeling coming u p ......

W hile th in k in g  ab o u t  s o m e th in g  to  type for 
th is  co lum n I took a  little tr ip  down m em ory  lane 
a n d  cam e to  th e  conclusion th a t  i t 's  n o t all th a t  
b a d  w ith  h a rd c o re .  I 've s e e n  g re a t  b an ds .  M et 
g re a t  people. Had a  good tim e hanging  out w ith  
f r iends.  F ou n d  g re a t  reco rds .  B asically  enjoyed 
m y s e l f  w i t h  h a r d c o r e .  So w h a t ' s  w i t h  t h a t  
c o lu m n  h e a d e r  you m ig h t  t h in k  ? In  b e tw e e n  
l i s t e n i n g  h a r d c o r e  a n d  g o in g  to  s h o w s  I 
d iscovered  th e  beau ty  of techno .

Yes, t h a t ' s  r igh t, t h e  m usic  t h a t  goes boom  
b oo m  boo m  a n d  is only en jo y ab le  w h e n  u n d e r  
in fluence of drugs. Funny th ing  is th a t  w hen  I te ll 
somebody a t  a  hardcore  show about techno  most 
p eop le  m ak e  a  d irty  ex p ress ion  on  th e i r  face. I 
u sed  to  b e  ju s t  like th a t  b u t  ab o u t  a  y ea r  ago I 
w en t  along to some dance  event and  got hooked. 
J u s t  a s  w i th  h a r d c o re  I dug a l i t t l e  d e e p e r  by

COLUMNS

AND GOOD HARDCORE !
I  L O V E  T E C H N O



COLUMNS T here  w a s  a point w h e n  I used to read  nothing but the rev iew s  and ads in MRR. and  m a ybe  the collectors co lum ns,  
but now, in this m agaz ine .  I fee l l ike the c o lum ns  a re  one of the best things w e  have to offer. M aybe that's because

chips, not 
fries- graham

 sleightholm
e

Wow , SF  + L is b a c k  a n d  J e f f  a n d  A th e n a  s e e m  to  have  
th e i r  s h i t  to g e th e r .  U n like  m e. G re a t  to  se e  t h a t  a l th o u g h  
D odge h a s  so ld  o u t  a n d  q u i t  th e  s c e n e  fo r  a  life in  a n  XTC 
cover  b a n d ,  t h e r e 's  d e d ic a te d  e n o u g h  p e o p le  to  c a r ry  on 
w h a t  g re a t  s tu f f  h e  s ta r te d .

Right. L e t 's  g e t  r ig h t  dow n  to  b u s in e s s  a n d  o n  w ith  
so m e  se r io u s  s c e n e  is s u e s .  F i r s t  a n d  ob v io u s ly  of m o s t  
s e r io u s  im p o r ta n c e ,

W H A T  H A P P E N E D  T O  T H E  S X E  S C E N E ?
Seriously  i t ’s p r e t ty  m u c h  n o w h e re  h e r e  in  t h e  UK a n d  as  
f a r  a s  I ’m  a w a r e  d e a d  m o s t  t h e  w o r ld  o ver  a p a r t  f ro m  
t h o s e  s c e n e s  l ik e  'g o o d l i f e '  in  B e lg iu m  w h i c h  to  b e  
h o n e s t  is j u s t  m e ta l l e r s  in  d isg u ise  (o o p s )  a n d  I su p p o se  
S a lt L ake  City is s till  rag ing . U n less  th e y  a d m i t t e d  t h e i r  
t r u e  se x u a li ty  a n d  s to p p e d  b e in g  tw a ts .  I t  ( t h e  e d g e )  w as  
h u g e  in  t h e  e a r ly - 9 0 's .  w h e r e  a r e  t h e y  n o w ?  I w a n t  
X h a r d l in e X  b a c k  a s  w e l l .  T h e y  w e r e  a  s o r r y  b u n c h  of 
fucks. Still th e y  w e re  e a s y  to  la u g h  a t  a n d  if  VANGUARD 
m a g a z in e  w a s n ' t  t h e  f u n n i e s t  t h i n g  I e v e r  r e a d .  I c a n  
g u a r a n t e e  t h a t  n o n e  o f  t h o s e  m o ro n s  a r e  s t i l l  ' t r u e  t i l  
d e a th ' .  I ro n ic a l ly  a n d  r a t h e r  a m u s in g ly  m y  f r i e n d  M att, 
so ld  h is  H a rd l in e  7"s (y 'k n o w  RAID, VEGAN R E IC H  e tc )  
a t  a  gig fo r  m o n ey  to  so h e  cou ld  g e t  d runk ! H a  ha.

N e x t  u p ,  n o w  I k n o w  t h e r e ' s  g o in g  to  b e  a  lo t  o f  
LABEL ty p e s  r e a d in g  th i s  z in e  so p l e a s e  a n s w e r  m e  a 
q u e s t io n  w h ic h  re a l ly  d o e s  baffle  m e.

W H Y  D O N ’T  L A B E L S  P R I N T  T H E  R E C O R D  
S P E E D  O N  T H E I R  R E L E A S E S  A N Y M O R E ?
A re  33 a n d  4 5 rp m  t h e  n e w  h a r d c o r e ?  ( r e m e m b e r  k id s  
t h e r e ' s  a  b o y c o t t  o n ! )  I 'v e  b e e n  g u i l ty  o f  t h i s  o n  o u r  
l a b e l ’s r e le a s e s  (I  k n o w ) b u t  i t  f ru s t r a te s  t h e  h e l l  o u t  of 
m e. I have a  fa ir  few  s in g les  a n d  L P 's . I do  n o t  r e m e m b e r  
a ll t h e i r  spe eds!  A nd  a s  fo r  t h e  p e o p le  w h o  do  r e c o r d s  
w i th  3 3 rp m  o n e  s id e  a n d  4 5 rp m  t h e  o th e r .  I f  t h e r e  is a  
h e l l . .. s p e a k in g  of r e c o r d  s p e e d s  (yes, I n e e d  a  life )

W H A T  C O N S T I T U T E S  A  12" T H E S E  D A Y S ?
I h a v e  tw o  DWARVES L P 's  ( 'T h a n k  H e a v e n . .a n d  Blood, 
Guts..)  w h ic h  a re  b o th  p ro b a b ly  over in  13 m in u te s  e ach , 
a n d  w h a t  is a  m ini-L P? We n e e d  som e  ru les ,  d a m n it .  D o n 't  
s t a r t  m e on  t h e  m a d n e s s  t h a t  is th e  5" r e c o r d  e ith e r .

D I Y  S U P E R S T A R S .
T h e re 's  th e  o c c a s io n a l  fool t h a t  w a n d e r s  in to  " th e  sc en e"  
a n d  a c t s  l ik e  t h e y  o w n  t h e  p la c e .  (U s u a l ly  in  b a n d s  I 
f in d )  F a c e  it, w hy  hav e  a n  ego in  a  s c e n e  w h e r e  you 'l l  be  
s le e p in g  on  th e  p r o m o te r 's  f loor a n d  if  y o u 're  re a l ly  lucky, 
n o t  losing  m o n e y  on  y o u r  tour. In  "real" m u s ic  in d u s t ry

t e r m s  w h i c h  t h e s e  e g o t i s t i c  f o o l s  a r e  o b v i o u s l y  
th in k in g  in. Y ou /w e/the  s c e n e  is n o t  e v e n  a  b lip  o n  th e  
in d u s t r y  ra d a r .  A n d  "they" h a v e  a  f u c k in g  b ig  ra d a r .  
O h  y e a h  a n d  y o u 'l l  p r o b a b ly  n e v e r  g e t  a  s t a lk e r  o r  
( sa d ly )  a s s a s s in a te d .  S t i l l  if  yo u  n e e d  to  f e e l  b e t t e r  
t h a n  m e /u s  g re a t ,  you  go fo r  it.

B A C K  T O  B A R C O D E S  ( S E E  A B O V E )
D oes a n y o n e  a c tu a l ly  c a r e  an y m o re ?  I m e a n  I b o u g h t  
a  CHARLES BRONSON L P (o r  w a s  i t  a  12") in  t h e  Dr. 
S t ra n g e  sh o p  y e a r s  ago ( n ic e s t  p eo p le !)  a n d  it  h a d  a  
b a rc o d e  on  it! S h o u ld  w e  h u n t  a n d  k il l  b o th  p a r t ie s ?  
F e e d  th e m  to  t h e  lions, E m o  Kids F irs t .

E X P E N S I V E  B O O T L E G S .
D o n ' t  g e t  t h i s  o n e .  T h e y 'r e  m o r e  e x p e n s iv e  t h a n  a  
r e g u la r  r e l e a s e  w o u ld  n o rm a l ly  be . H o w e v e r  t h e r e ' s  
no  r e c o r d in g  co s ts ,  m ig h t  b e  s t r a ig h t  f ro m  vinyl ev en  
o r  w o rse  f ro m  a  live r e c o r d in g .  No a r t  to  t h i n k  a b o u t  
a n d  g e t  p r i n t e d  u p  e i t h e r ,  i f  p o s s i b l e ,  b y p a s s e d  
c h e a p ly  w i t h  s o m e  t e r r i b l e  c o m p u t e r  a r t .  No l i n e r  
n o te s ,  o r  i n s e r t s .  A n d  s t i l l  w e  b u y  th e m .  Seriously , if  
y o u 'r e  g o in g  to  b o o t  s o m e th i n g ,  a t  l e a s t  p u t  s o m e  
e f f o r t  i n ,  y o u ' l l  m a k e  a  k i l l i n g  r e g a r d l e s s  y o u  
s k in f l in ts .  Oh y e a h  a n d  w h i ls t  I 'm  on:

R E C O R D  T R A D E R S .
I 'm  a  r e c o rd  t r a d e r  a l th o u g h  n o t  to o  se r io u s ,  b u t  every  
n ow  a n d  th e n  I 'l l  g e t  so m e  a r s e  w h o 's  go t so m e th in g  I 
w a n t  a n d  b e fo re  I k n o w  i t  th e y  w a n t  m y  1st 4 D isc h o rd  
7 's (yeah , I w ish )  fo r  t h e i r  3 rd  p r e s s  o f  t h e  D a m a g e d  
L P  w i th  d i f f e r e n t  b a r c o d e  ( t h e m  t h in g s  a g a in )  you  
h a v e  to  u s e  s o m e  D u n g e o n s  a n d  D r a g o n s  s t y l e  
"g rad in g  sys tem " a n d  i t  t a k e s  w e e k s  to  a r r a n g e  " the  
d ro p .” L ike p le a s e ,  w ill t h e s e  p e o p le  g e t  a  grip , I c a n  
h a r d l y  b e  b o t h e r e d  t r a d i n g  a n y m o r e  f o r  f e a r  o f  
m e e t in g  m o re  o f  t h e s e  id io ts , I u su a l ly  j u s t  t r a d e  w i th  
p e o p le  I know.

H E A D S  U P ?
J e b  r e c e n t ly  sa id  in  a n  e m a i l  to  m e  " th a n k s  fo r  t h e  
h e a d s  up." I have  no  id e a  w h a t  i t  m e a n s /m e a n t  a n d  
w a s  too  s c a re d  to  a s k  h im . Help! You crazy  A m e ric a n s .

I f  y o u  m a d e  i t  t h i s  fa r ,  y o u ' r e  a  n e r d .  I f  y o u  h a v e  
d i f fe re n t  t a k e s  on  m y o b se rv a t io n s ,  e m a i l  me: 
b o d y _ b a g l3 @ h o tm a i l .c o m  
o r  ( l ike  th is  is going to  h a p p e n ) :
Box 13 ,8 2  C o ls ton  St. B ristol. BS1 5BB, UK

C H I P S  N O T  F R I E S .

T H E  M A K I N G S  O F  A  S C E N E  W A R . . .
S e e m s  s tu p id  to  b e  ta lk in g  a b o u t  a  "scene" w a r  w h e n  re a l  a r m e d  con f lic ts  a re  

b re a k in g  o u t  all over  t h e  w orld , b u t  hey, I 'm  a  s tu p id  d u d e , a n d  y o u 're  p ro b a b ly  

d u m b  e n o u g h  to  b e  r e a d in g  th is  i n s te a d  of th e  NY Tim es... so  h e r e  w e g o . ..

F o r  t h e  p a s t  y e a r  in  t h e  B ay  A rea , I 've  w a t c h e d  ( a n d  t a k e n  p a r t  in  as  

w e ll)  a  r ise  in  t e n s io n  a m o n g  p e o p le  w ho  e i t h e r  p lay  in  b a n d s ,  p u t  on  show s, 

do z in es  o r  so m e th in g , r e l a t e d  to p u n k  rock  m u sic .  I d o n ' t  r e m e m b e r  it  r ea lly  

b e in g  l ike  th i s  in  t h e  m id-90s (I p ick  th is  e r a  s in c e  th is  is w h e n  I h a p p e n e d  to  

b e  p lay ing  a  lo t  of show s, a n d  le a rn in g  h ow  to  t a k e  p a r t  m o re ) ,  b u t  I m ig h t  

h av e  b e e n  b l in d  to  it . B u t  b e fo re  I j u m p  in, l e t  m e  give you th e  c o n te x t  of m y 

in v o lv e m e n t ,  a n d  th u s ,  s o m e  in s ig h t  in to  m y  p e r s p e c t iv e  o n  t h e  is s u e .  Of

MAX VON HAVOC
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I can  re la te  to th e  c o lu m n is ts  a lot b e t te r  th an  I can to M y k e l  B o ard  o r A d r ie n n e  D ro o g as ...  w h ic h  w o u ld  m a k e
peers. H av in g  sa id  tha t. I do h o p e  th e  r e a d e r s  fe e l  s im ila r ly ,  an ds e n s e  'c a u s e  th e s e  a re  a ll  m y  p e e rs . can  re la te  as  w e l l !
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course I can  only  ta lk  about the  scene I'm  

involved in (Bay Area), but maybe you can apply 

it to things happening in your scene.

I started by just playing in bands....people 

would ask my band to do a show, we would do it, 

or sometimes we w ouldn 't be able to. Labels 

w ou ld  ask my b and  to p u t out a record , 

sometimes we could, and sometimes we couldn't. 

So my in itial involvement was just being a piece 

on the chess board of the scene ....w e would 

open shows and th rough  it, we m et a lo t of 

people, and our horizons were broadened. So the 

next tim e  a band  was com ing th rough , they 

would write to us and ask us to do a show... and 

we started learning how to do that (who to call, 

where to do it, how to flier, etc). This was a slow 

process, le a rn in g  as w e ll as g e ttin g  more 

involved. Pretty soon, some of us were doing 

zines, doing labels of our own, booking a lot of 

shows... it just seemed to grow.

Jum p ahead 10 years to the present day... 

th ro ug h  th is  slow  process of g e ttin g  m ore 

involved I get to hear about, as well as become 

the target for, a lot of the shit talking that goes 

on. If someone didn 't "make an appearance" at 

a show, no matter what the reason (tour, sick, 

how about, I d idn't want to go) it's recorded by 

someone ("h hhhm m m , Max d id n 't go to th is 

show"). If a band asked me to do a show instead 

of someone else, it gets recorded. And the list 

goes on and on, and  involves everyone who 

books shows, plays in bands, etc. Now this is just 

data, un im portant information, but it becomes 

fuel for a growing scene war once certain spins 

are put on it. Let me illustrate ...

About two years ago, people started to assume 

things about others... and assume is the keyword 

here. Stuff like ... Band A said "no" to this show, 

not because they actually were unable to, but 

because they d idn 't want to do MY show. That 

Band B was in cahoots with them since they were 

from the same city, so it's obvious that all these 

k ids from  th is  area are a ll involved in  a 

conspiracy against others. Labels are generated 

tha t mold to the conflic t (destructive gutter 

punks, scenesters, spoiled rich kids, suburban sxe 

kids, e tc ) . And I 'm  no t some in no cen t 

bystander...when it first started, I would hear 

what someone had said about me and instantly 

write that person off as a fuckhead. And from this 

m ind  frame comes the po ten tia l for blocs of 

punks, painted in their corners, entrenched in 

their views, who are in some non-existent battle 

with other punks. Certain bands are associated 

w ith a certain crowd/booker/club, antagonism 

flares betw een  peop le  over the  s tup id e s t 

sh it...and it's all for nothing. It hasn't developed 

into a full blown scene war, but the antagonism is

t h e r e ,  a n d  s o m e  p e o p l e  a r e  m o s t  d e f i n i t e l y  

e n t r e n c h e d  in  t h e i r  v ie w s .

S o m e w h e r e  a lo n g  t h e  w a y  w e  lo s t  a  f e w  k e y  

s o c ia l  s k i l ls  t h a t  m a k e s  fo r  a  g o o d , d iv e r s e  p u n k  

s c e n e .  O n e  is  c o m m u n i c a t i o n . . .  i n s t e a d  o f  

c o m m u n i c a t i n g  w i t h  o t h e r s ,  s o m e  o f  t h e  a c t iv e  

B a y  A r e a  p u n k s  w o u ld  r a t h e r  a s s u m e  t h e  w o r s t  

a b o u t  t h e  o th e r s . T h is  is  q u i t e  e a sy  to  d o  w h e n  n o  

o n e  is  t a lk in g  to  e a c h  o th e r . I  c a n 't  e v e n  im a g in e  

h o w  m a n y  m is u n d e r s t a n d in g s  c o u ld  b e  f ix e d  f r o m  

t h is .  A n o t h e r  s k i l l  is  t h e  a b i l i t y  to  g iv e  t h e  b e n e f i t  

o f  t h e  d o u b t .  S u r e  t h e r e  a r e  s o m e  a s s w i p e s  

i n v o l v e d ,  b u t  j u d g i n g  t h a t  t h e  c o r e  o f  t h o s e  

i n v o lv e d  r e a l l y  p u t  a  l o t  o f  s w e a t  i n t o  m a k i n g  

s h o w s / r e c o r d s / z in e s  h a p p e n ,  t h a t  th e y  c a n 't  b e  a s  

b a d  a s  s o m e  o f  u s  a r e  m a k in g  e m  o u t  to  b e . L e t  

s o m e o n e  p r o v e  t h e y  a r e  a n  a s s w i p e  b e f o r e  

t r e a t i n g  e m  l ik e  o n e . O n c e  s o m e o n e  c a t c h e s  s o m e  

u n d e s e r v e d  f l a k ,  t h e  c y c le  o f  a n t a g o n i s m  w i l l  

b e g in  t o  g ro w . A ls o ,  l e t ' s  n o t  p r e t e n d  t h a t  o u r  

o w n  s h i t  d o e s n ' t  s t in k .  W e  a l l  h a v e  m a d e  s o m e  

d u m b - a s s  m is t a k e s  in  t h e  p a s t . .. t h a t 's  h o w  w e  a l l  

le a r n ,  a n d  w e  s t i l l  a re . W h ic h  le a d s  to  p o s s ib ly  t h e  

m o s t  i m p o r t a n t  e l e m e n t  w e  h a v e  l o s t . . .  

a c c e p t a n c e .  A c c e p t in g  p e o p le  fo r  w h o  t h e y  a r e , 

t h e i r  m is t a k e s ,  t h e i r  s t r e n g t h s . . .  w h a te v e r . N o t  to  

b e  so  q u ic k  to  w r i t e  s o m e o n e  o ff.

S o  w h e r e  d o  w e  go  f r o m  h e r e ?  W e ll , i t s  n o t  as  

b a d  a s  t h is  c o lu m n  m a k e s  i t  o u t  to  b e , b u t  t h e  s h i t  

t a l k i n g  a n d  a n t a g o n is m  t h a t  I  k e e p  o n  h e a r in g  

d o e s  s h o w  s ig n s  o f  a  p o t e n t i a l  s c e n e  w a r . F ir s t ly , 

w e  c a n  a l l  s te p  o u t  f r o m  o u r  p a i n t e d  c o r n e r s , t a k e  

t h a t  f i r s t  s te p  o f  w o r k in g  w i t h  e a c h  o t h e r  a g a in ,  

a n d  w ip e  t h a t  s la te  w e  a l l  h a v e  i n  o u r  h e a d s  t h a t  

h a s  e v e r y o n e  e ls e  s u m m e d  u p .  L e t 's  s t a r t  f r o m  

s c r a t c h ,  w h i le  u t i l i z i n g  e v e r y th in g  t h a t  w e  h a v e  

le a r n e d  t h r o u g h  o u r  o w n  i n d iv id u a l  e x p e r ie n c e s . 

L e t 's  a c c e p t  m o r e  p e o p le  w h o  a r e  j u s t  s t a r t i n g  

o u t  t o  g e t  s o m e  f r e s h  i d e a s  i n t o  t h e  m ix ,  a n d  

a l lo w  t h e m  to  m a k e  s o m e  m is t a k e s .  T h e re  a r e  so 

m a n y  a w e s o m e  t h in g s  h a p p e n i n g  i n  t h i s  s c e n e .  

J u s t  t h in k ,  i f  a l l  o f  u s  w o r k e d  t o g e t h e r  o n  i t ,  o r  w e  

s t a r t e d  m ix in g  u p  b a n d s  th at  w e r e  o n c e  t h o u g h t  

to  b e  l ik e  o i l  a n d  w a te r .  A n d  o n c e  w e  d o , a l l  t h o s e  

is s u e s  t h a t  e v e ry o n e  s e e m s  to  h a v e  a b o u t  o t h e r s  

ju s t  f a d e  a w a y . . .  s in c e  t h e y  d i d n ' t  m e a n  j a c k  s h i t  

i n  t h e  f i r s t  p la c e .

I  w i l l  s t i l l  g e t  a  k i c k  a b o u t  h e a r in g  w h a t  h a s  

b e e n  s a i d  a b o u t  m e . . . ( I ' m  a m a z e d  a t  t h e  

c o m p le x i t y  a n d  i m a g in a t i o n  o f  s o m e  o f  i t ! )  b u t  

f r o m  n o w  o n ,  l e t ' s  a l l  t r y  t o  l a u g h  t h a t  s h i t  o f f  

a n d  g e t  b a c k  t o  d o i n g  w h a t  w e  lo v e :  p l a y in g ,  

p r i n t i n g ,  b o o k in g ,  o r g a n i z i n g ,  s e l l i n g ,  a n d  y e s , 

t a lk in g  a b o u t ,  p u n k  ro c k !

-  " E m o "  M a x
w w w . 6 2 5 t h r a s h . c o m

To kick it in: This is my third attempt on 

writing a column. The two previous ones I deleted 

because I wasn't satisfied with it. Athena kept on 

asking me to write something so I'll try to come 

up with something good.

First off, I have to admit I was happy to hear 

that Jeff & Athena picked up SF+L again. Feels 

good to be contributing to something that I'm  still 

excited about. I still go crazy for extreme and fast 

m usic . L ike  I sa id  I de le ted  two prev ious 

columns. They were somewhat negative because I 

was being kinda burnt out on the whole hardcore 

scene. I d id  not w an t to sound  ja d e d  like  

somebody who survived 'true till college' and is 

now turning towards thirty and suddenly needs to 

find a goal in life. I still love hardcore way too 

much for that.

A little  background on the negativity: I'm  

sometimes accused of being grumpy and negative 

about things but to be honest that's my part of my 

nature and part of my act. I like to stir up things 

to provoke a reaction every now & then. Even 

when I look cantankerous (looked it up in  the 

dictionary) I mostly have a good time. Ooaahhh, I 

get that Heartattack feeling coming u p ......

While th inking about something to type for 

this column I took a little trip down memory lane 

and came to the conclusion that it's not all that 

bad w ith hardcore. I've seen great bands. Met 

great people. Had a good time hanging out with 

friends. Found great records. Basically enjoyed 

m yse lf w ith  hardcore . So w hat's  w ith  th a t  

co lum n header you m ight th in k  ? In  between 

lis te n in g  hardco re  and  go ing  to shows I 

discovered the beauty of techno.

Yes, that's right, the music that goes boom 

boom boom and is only enjoyable when under 

influence of drugs. Funny thing is that when I tell 

somebody at a hardcore show about techno most 

people make a dirty expression on their face. I 

used to be just like that but about a year ago I 

went along to some dance event and got hooked. 

Jus t as w ith hardcore I dug a little  deeper by

AND GOOD HARCORE!

TH E R E  A R E  SO M A N Y  A W E S O M E  T H IN G S  H A P P E N IN G  IN T H IS  
SCENE. JU S T  T H IN K , IF A L L  OF US W O R K ED  TOGETHER ON IT... 
A N D  O NCE W E DO, A L L  TH O SE ISSUES JU S T  FADE AWAY, S IN C E  
THEY D ID N 'T  M E A N  JACK S H IT  IN THE F IR S T PLACE,

1 L O V E T E C H N O



COLUMNS You w a n n a  k now  som eth ing  sad? I've been doing m a rathon  sessions putt ing together  the m agaz ine ,  and if I had to 
w rite  a n e w  Top 10 the first 8 or so item s wou ld  be silence. Yeah. I get so engrossed  that I fo rget to change the m usic

r e a d in g  a b o u t  i t ,  b u y in g  s o m e  c d 's  a n d  g o in g  to  

p a r t ie s  m o r e  o f te n . A n d  I  lo v e  i t .  W h a t  a t t r a c t s  

m e  t h e  m o s t  is  t h a t  p e o p le  go  o u t  f o r  a  g o o d  t im e  

a n d  b e in g  u n p r e te n t io u s .  I 'm  e v e n  im p r o v in g  m y  

d a n c in g  s k i l ls  b y  d a n c in g  h o u r s  a n d  h o u r s . B u t  

w i t h o u t  jo k i n g ,  I  f o u n d  a  p e r f e c t  m ix  b e tw e e n  

g o in g  t o  h a r d c o r e  s h o w s  a n d  g o in g  t o  t e c h n o - 

p a r t ie s . M a k e s  m e  fe e l h a p p y  so  w h y  n o t  d o  i t ?

S o m e  p a r a l le ls :  w h e n  lo o k in g  a t  t h e  t e c h n o - 

s c e n e  i t 's  n o t  e v e n  t h a t  d i f f e r e n t  f r o m  h a r d c o r e . 

Y o u  h a v e  u n d e r g r o u n d  p a r t ie s  i n  s q u a ts , i l le g a l  

p a r t ie s  o u t  i n  t h e  o p e n  a n d  m o r e  c o m m e r c ia l  

p a r t ie s  a t  c lu b s  w h e r e  y o u  p a y  a  lo t  o f  m o n e y  to  

g e t  in .  T h e  m u s ic  is  a lw a y s  lo u d  a n d  y o u  h a v e  t h e  

'u n d e r g r o u n d '  a n d  t h e  'c o m m e r c ia l '  la b e ls  l ik e  

le t 's  s a y  t h e  o u t  o f  t h e  b e d r o o m  ty p e  o f  la b e ls  

a n d  t h e  'V ic t o r y 's '  a n d  'R e v e l a t i o n 's ' .  P e o p le  

m a k e  f l ie r s  a n d  t r y  to  m a k e  s o m e th in g  n ic e  o u t  

o f  a  n i g h t .  J u s t  l i k e  h a r d c o r e  w i t h  d i f f e r e n t  

m u s ic .  E n o u g h  a b o u t  t h e  b e a t s  t h o u g h . . .

W h a t  e ls e  is  g o in g  o n  ? W e ll , lo a d s  o f  t h in g s  

h a p p e n e d .  S p e n t  s o m e  m o n t h s  a t  h o m e  a t  t h e  

b e g i n n i n g  o f  t h e  y e a r  b e c a u s e  m y  b o s s  c o u ld  

n o t  f i n d  m e  a  p r o j e c t  t o  g e t  w o r k i n g  o n .  G o t  

p a id  a l l  t h e  t im e  b u t  i t  r e a l ly  g o t  o n  m y  n e r v e s  

h a v in g  n o t h in g  to  d o . H a te d  i t .  F e l t  u s e le s s . T h e  

c o m p a n y  w e n t  d o w n  t h e  d r a i n  ( a s  d id  a  lo t  o f  

o t h e r  c o m p a n ie s  i n  t h e  IT  b u s in e s s ) .  F o r  t h e  

f i r s t  t im e  in  m y  l i f e  I a c t u a l ly  g o t  f i r e d .  L u c k i ly  

I  a lr e a d y  d id  s o m e  s e a r c h in g  a n d  e n d e d  u p  w i t h  

a  j o b  a t  a  n e w  c o m p a n y  w i t h i n  t w o  w e e k s .  

T h a n k  g o d  fo r  t h a t .  U p  t o  n o w  I 'm  h a v in g  a  g o o d  

t im e  a t  w o rk , d o in g  m y  t h in g ,  h a v in g  f u n ,  j o k in g  

a r o u n d ,  p l a y in g  h a r d c o r e  r e c o r d s  f o r  m y  c o - 

w o r k e r s  t o  h a v e  'e m  c o n f i r m i n g  t h a t  I 'm  a  

w e ir d o  i n  t h e i r  ey e s . C h e e r io !

I 'm  w o r k in g  fo r  t h e  D u t c h  g o v e r n m e n t  r ig h t  

n o w , m o r e  s p e c i f ic a l ly ,  t h e  M in is t r y  o f  F o r e ig n  

A f fa ir s .  Y e p  p u n k s ,  I 'm  w o r k in g  f o r  t h e  b ig  e v il 

s y s te m  c a l le d  G o v e r n m e n t .  B u t  d o n ' t  w o r r y  to o  

m u c h ,  I 'm  n o t  in v o lv e d  i n  'r e a l '  b u s in e s s , I  j u s t  

d o  p h o n e  w o rk , w h ic h  is  t e l l in g  p e o p le  to  r e b o o t  

t h e i r  c o m p u te r s  i f  s o m e th in g  is  w ro n g . O n e  t h in g  

t h a t  h a d  m e  b e in g  w o r r ie d  f o r  a  w h i le  w a s  t h e  

f a c t  t h a t  b e c a u s e  I 'm  w o r k in g  t h e r e  I  h a d  to  

u n d e r g o  a  s c r e e n in g  b y  t h e  N a t i o n a l  S e c u r i t y  

A g e n c y . A c t u a l ly  i t 's  s t i l l  h a p p e n in g  r ig h t  n o w . 

T h e y  d o  r e s e a r c h  o n  y o u  i n  a n , f o r  m e , u n k n o w n  

w a y  a n d  th e y  c h e c k  s o m e  d a t a b a n k s .

L a s t  w e e k  I h a d  a  c o n v e r s a t io n  w i t h  o n e  o f  

t h e i r  e m p lo y e e s . P r e t t y  w e ir d  s tu f f .  T h e  g o a l o f  

s u c h  s c r e e n in g s  is  t h a t  t h e y  w a n t  to  k n o w  w h a t  

t y p e  o f  p e r s o n  y o u  a r e  a n d  i f  y o u  a r e  r e l i a b le .  

M a d e  m e  t h in k  i f  I  w a n t e d  t o  h a v e  m y  p r iv a c y  

i n v a d e d  f o r  b a s i c a l l y  a  s im p l e  j o b  t h a t  j u s t  

h a p p e n s  to  b e  f o r  t h e  G o v e r n m e n t .  I  t h o u g h t  

r e a l ly  w e l l  a b o u t  t h e  s c r e e n in g  t h in g  b e c a u s e  I  

r e a l iz e  t h a t  m e  s o m e t im e s  h a n g in g  o u t  i n  a  s q u a t  

to  se e  s o m e  p u n k  a n d  h a r d c o r e  b a n d s  m ig h t  b e  

s u s p ic io u s  fo r  t h e m . I d e c id e d  t o  le t  i t  a l l  g o  a n d  

see  w h a t  is  g o n n a  h a p p e n .  I  d o n ' t  h a v e  a  p o l ic e  

r e c o r d  o r  t ie s  t o  e x t r e m e  p a r t ie s . I 'm  h o p in g  to  

h e a r  i f  t h e  a g e n c y  f i n d s  m e  s u i t a b l e  f o r

g o v e r n m e n t  w o r k  n e x t  w e e k . I  k e e p  m y  f in g e r s  

c r o s s e d  a n d  I  h a v e  t o  a d m i t  i t ' s  k e e p i n g  m y  

b r a in s  r u n n in g  c o n s ta n t ly .

E n o u g h  p e r s o n a l  r a m b l in g  I  w o u ld  say.

S o m e  l i t t l e  m u s ic  to  e n d  i t  a ll:  A T R O C IO U S  

M A D N E S S  h a s  a n  L P  o u t  o n  W ic k e d  W i t c h  t h a t  

y o u  j u s t  n e e d  to  h e a r . D is to r te d  a s  h e l l  a n d  fa s t  

a n d  f u r io u s .  C a u g h t  'e m  l iv e  a s  w e l l  a n d  t h e y  

g r a b b e d  m e  b y  t h e  n u t s .  S T R O N G  IN T E N T IO N  

j u s t  r e le a s e d  a  n e w  a lb u m  t h a t  j u s t  s t ic k s  to  m y  

C D  p la y e r . A c t u a l l y  i t  m a k e s  m e  u s e  t h e  w o r d  

p o w e r v io le n c e  a g a in . G iv e  m e  m o re !

S o m e  p a t r i o t i c  t i p s :  C h e c k  o u t  t h e  n e w  

d i s c o g r a p h i e s  b y  P A N D E M O N IU M  a n d  J E S U S  

A N D  T H E  G O S P E L F U C K E R S /A G E N T  O R A N G E . 

E s s e n t ia l  s tu f f .

I f  y o u  w a n t  t o  t a l k  a b o u t  e l e c t r o n i c -  o r  

b la s t - b e a t s  d o n ' t  h e s i t a t e  to  g e t  i n  t o u c h .  I f  

f a s t  &  b r u t a l  b a n d s  w a n t  t o  c o m e  o v e r  t o  

E u r o p e  t o  p la y  l e t  m e  k n o w , m a y b e  I  c a n  h e lp  

o u t  s e t t in g  u p  a  s h o w . T h e  g o o d  v ib e  is  g o in g  so 

g e t  i t  o n .  T a k e  c a r e !

-  R u d o l f .
C o n ta c t  m e  d ig ita lly , ru d o lf .e v e r ts@ tip .n l. I 'm  a  n e rd .

AM
 I 

LAW
LESS...

Hi, my nam e's AM i LawLess and  th is  is my 

first t im e  w riting  for Short, Fast, and  Loud. I 

have w ritten  for a couple other fanzines over the 

years, and  even d id  my own zine, Selfish Satan, 

for about seven years. W hen the rea lization  of 

m e do ing  th is  co lum n  w ith  a d e ad lin e  o f less 

than  a week away h it me, I figured I better just 

go w ith  w hat I know... w h ich  is w hat makes up 

my life, w hat I do, my activ ities in  daily  living:

A  couple days ago I was over at A D ifferent 

L ig h t booksto re  on C astro  S tre e t (o ne  o f my 

fa v o r ite  q u e e r  b o o k s to re s , a l t h o u g h  G ood  

V ibrations' book section is pretty rad, too). I was 

ju s t  k in d a  b row sing , b u t th e n  re m em be red  I 

w anted  to find  a book on Lesbian Astrology... you 

know  w hat's  your sign crap. As unbelievable and 

general as pub lished zodiac interpretations are, 

I s t i l l  f in d  m y s e lf o b se s s iv e ly  r e a d in g  m y 

horoscope (aka horrorscope) whenever I get the 

chance. However they're constantly a im ed at the 

stra ight w orld in  general.

W hy is th a t?  I th in k  I know  m ore fags and  

dykes tha t get in to  horoscopes than  heteros... but 

fuck I forgot it's no t only "A m an 's  m an 's  world,” 

b u t also a s tra ig h t one, too. So as I 'm  look ing  

through  rows, and  rows o f books, fin a lly  I cam e 

across an area tha t had  several "m ale astrological" 

titles. D id  I m en tio n  several? I m ust have went 

th ro u g h  th a t  sec tio n  o f the  store  fo r a b o u t 20 

m inu tes  look ing  for "dyke zod iac" books... to no 

avail. I then  took one of the "male ass-trological" 

books, w en t u p  to the  cu tey  p u n k  fag  w o rk ing  

behind  the counter, and asked if they m igh t have 

anything  s im ilar for dykes. He took a m inu te  to 

th ink  about it, then  led me back to the section I 

had  ju s t feverishly gone through. I to ld  h im  I had 

already looked there. He then  sm iled, pu lled  out 

the ladder, c lim bed to the very tippy-top shelf and 

from beh ind  another book pu lled  out Lezbian Love 

Signs: An A stro log ica l G u ide  For W om en Loving 

Women.

I asked, "Is tha t it?"

S lightly perplexed, he asked, "Isn 't th is  w hat 

you 're  lo ok ing  for?" as he h anded  m e the  th in , 

p u rp le  soft cover h a n d b o o k . S h it  I 'v e  h a d  7" 

inserts tha t were fatter.

Then I asked h im , "Would this be the only book 

on this topic in  this whole store?"

W ith  his head to the side, and  a half-assed grin 

he rep lie d , "Yeah probab ly , an d  th a t 's  the  only 

copy, too. You're lucky I saw it  the  o ther n igh t 

when I was pu tting  books away."

I h ad  no fuck in ' cho ices, I h ad  to take THE 

ONLY book on th is  particu lar subject. Even my fag 

b re th ren  h ad  choices, b u t alas like  the  s tra igh t 

world where wom en aren 't given as m any choices 

as m en, I was be ing  sold out. B e ing  p a rt of an  

alternative lifestyle com m unity  i.e.: the queer and 

punk  com m unities, you tend to not w ant to believe 

t h a t  th e  s am e  o ld  m a le / fe m a le  ro le s  a n d  

cond ition ing  exist. But hey, guess w hat fucko, they 

do. I'm  far from  be ing  a m an-hating lesb ian , in  

fact I'm  more of the "one of the guys" types, than  

most guys I know. Sh it, a ll my close friends are 

m ale. So by buying tha t book, am  I perpe tuating  

th e  w h o le  s cam  o f "G ive  th e  w o m e n  a l i t t le  

something, som ething ju s t to shut 'em  up?"

I d u nno ...I d o n 't have the  answers, ju s t  the  

observations. XOXOXOXOXO

c h e e r s  
-  A M i  L a w L e s s

contact: selfishsatan@ webtv.net

P .S. Sh it tha t rawks my world: W akin ' up w ith  a 

cu te  g ir l in  m y bed , FACES O F  DEATH ( liv e ) , 

MUNICIPAL WASTE (live), D.F.A. (from  C anaduh), 

liv in g  in  the  707 (th e  on ly  a rea  code you ever 

w ished  you lived  in ) ,  SU IC ID A L  T EN D EN C IES , 

H IRAX, going to a ll ages shows and not be ing  the 

oldest one there, BLACK SABBATH, R a tio n  zine, 

craigslist.com , 70's disco (g im m e a break asshole, 

I'm  gay, I can 't he lp  bu t like the stuff), the  CLASH, 

CATHETER, ETA, and  cruising at Good V ibrations.

queerasfuck



and then when I notice it's been like an hour and a half of the w hir  from my computer's fans... talk about 
inspirational. Damn, but it's also challenging and fun and I wish we could do more than 1 or 2 issues a year! 1 0 COLUMNS

M ix e d  t a p e ,  m ix e d  
t h o u g h t s !  I t ’s b e e n  

awhile s ince I've w ri t ten  a 
c o lu m n ,  so  l o t s  o f  m ix e d  

thoughts, ju s t  like a  m ixed tape!
N O  O N E  G A V E  A  S H I T  A B O U T  
O U R  R O C K  A N D  R O L L  D R E A M

-B i l ly  Id o l ,  G e n e r a t i o n  X, " P r o m is e s  
Promises" off of th e i r  self t i t led  first LP. Get the  
English Edition  w ith  th e  c lea re r  editing, b e t te r  
song selection  and  less of a  "toned down" sound 
( a n d  no  god aw ful "wild d u b " ) .  L ike all good 
p u n k  ro c k  r e c o rd s  th e  d ru m m in g  m a k e s  th is  
record, lots of working th e  kit and  using th e  toms 
to  b u i ld  t h e  s o n g s . . . t o t a l l y  so l id  w i th  g re a t  
tem po changes, though th e  guitar playing drives 
it. Good rock, good p u n k  all is w r i t te n  a round  
lo u d  g u i ta r s .  C h u c k  B e r ry  to  S a b b a th  to  Sex 
Pis to ls  to  D ischarge. Any way. The p oint never 
b e in g  for a  b u n c h  of b a n d s  t h a t  all sound  th e  
sam e, look th e  sam e , t a k e n  too seriously  a t  a 
point, dum bed  down to a  uniform  and  rulebook, 
w here  it could be  so m uch  more, a  wild freak  out 
of an  individual visions and  ideas, so dam n th e  
p eo p le  who w a n t  to  te l l  you w h a t  to l i s ten  to, 
w an t to guide you to you a  se t  th is  or that , or say 
it  w as  like  th is  a n d  w a n t  to revive so m e th in g  
from before you w ere  born. The s treng th  of th is 
type of music is like an  ecosystem-diversity -what 
you c a n  b r in g  to  th e  t a b l e . . . .  t h e  w ild  c ross  
p o l l in a t io n  of s c e n e s  a n d  id e a s ,  t h a t  c a n  be  
culled from th e  p as t  and  th e  presen t. Somehow 
th e  m ost crea tive tim es  of th is  type of th is  music 
seem  w hen  genera l in te res t  is a t  a  low point and 
p e o p l e  d o n ' t  h a v e  a n  a u d i e n c e  to  c a t e r  to , 
im p re s s  o r  "p lay  to" a n d  e x p re s s in g  p e rs o n a l  
ideas an d  visions becom es first and  foremost.
I N C O R R E C T  T H O U G H T S

"They're try ing  to fram e th e  Red Brigades, 
te l l  u s  w e 're  t h r e a t e n e d  by a  t e r ro r i s t  P lague, 
T hey 're  h anging  a noose a ro u n d  our necks, By 
gluing our m inds to th e  front page". Subhum ans 
(C anada) 1978 from D eath  to the  Sickoids. Sad 
s a c k  J o h n  A s h c r o f t  a n d  a  s t a r c h e d  D o n a ld  
Rumsfield w ith  his sc runched  face wheeling out 
" terror warnings" and  "Iraq is closer to n uc lear 
w e a p o n s "  f low  c h a r t s  e v e ry  t i m e  s o m e o n e  
m entions som ething  like th e  tank ing  economy or 
t h e i r  a v o id a n c e  o f  say, t h e  C o n s t i t u t i o n  o r  
in te rn a tion a l aw. I t 's  like a  bad  infomercial "You 
have to call right now. We only have one or two 
m ore Gulf Wars left, unless  you stop w hat you're 
doing r igh t now and  call for a war on Iraq, You're 
going to miss out on a  w ar w ith Iraq  and  if you 
call r ig h t  now w e'll th row  in Global Instab il ity  
an d  m aybe even a th i rd  world  w ar a t  no ex tra

c h a rg e !"  E very  m o ro n  w h o 's  u t t e r e d  "I w is h  
R eagan w as back  in  office so h ardcore  could be 
good again" h as  th e i r  fucking chance. I ex p ec t 
big th ings from you folks and  good ideas, b ecause  
in case  you haven 't  noticed, th is  is far, fa r  w orse 
and  far more dangerous. Walking above criticism, 
th e  cynics have tr ium phed , s to len  a  presidency, 
an d  slowly, I feel may tu rn  th e  tragedy  of 9-11 
into m ore devastation  an d  sadness. T here 's  a  lot 
of f ine  p r in t  an d  fine points , and  th e r e  a re  fa r  
m o re  evil p e o p le  in  th e  w or ld  t h a n  an y  of u s  
could ever imagine, w ith  th row back  ideas fueled  
by g r e e d ,  p o w e r ,  r e l i g i o u s  e x t r e m i s m  o r  
whatever, bu t th e  a t te m p ts  in  th is  to stifle and  
con tro l  critic ism , d issen t  an d  even d iscuss ion  
m ak es  me sick. "Buy th is  war, buy my life, Buy 
th is  war, Pay to Die" - Articles of Faith.
W E  M U S T  B L E E D

I rea lized  I w as gett ing  o lder w he n  flipping 
over G erm s' G.I. LP th e  b ig  p h o to s  of D arby  
C rash  and  Don Bolles, Lorna Doom and  P a t  all 
s ta red  back and  for th e  first t im e looked younger 
th a n  myself. These have b ee n  my heroes  s ince I 
bought th is  LP in like 1985 out of th e  used  b in a t 
Boos Boos in San Luis Obispo (well okay, maybe 
th e m  th e n ,  Don -w h a t  h a p p e n e d ?  W h ere  d id  
y o u r  e y e b ro w s  g o ? ) ,  I 'd  s p e n d  l i k e  h o u r s  
l is ten in g  to  it, re ad in g  th e  lyrics, having th o se  
freaky and  goofy gazes s ta re  back  a t  m e . . . l ik e  
all  g r e a t  r e c o rd s ,  G.I. is m a g ic a l .  S o m e th in g  
w hen  you hold it up to th e  lovable bu t a trocious 
Germs' live records, probably even surp rised  th e  
b a n d  w h e n  they  left th e  studio , b u t  som eth ing  
th a t 's  now b ee n  c rea ted  by people younger th a n  
myself. G rea t  . I t 's  like a  to- re m a in -n a m e le ss  
f r ie n d  of m in e  sa id  to  m e once , "I j u s t  t u rn e d  
th i r ty -  w h a t  h a p p e n e d  I w a s  s u p p o s e d  to  b e  
fu c k in g  b r i l l i a n t . "  S te e p  in  p u n k  ro c k  lo n g  
en o u g h  on  th e  ed g e  of s o c ie ty  a n d  a s s u m e  a  
smug sense of knowing an d  superiority, th e n  as 
ag e  c r e e p s  on  i t  w e a r s  on  t h a t  , as  you f in d  
y o u r s e l f  s o m e t i m e s  c o m p r o m i s e d  by  t h e  
sacrifices you've m ade to hang out and  "support 
th e  scene." Reason why people pull a  JOHNNY 
A P E S H IT  ( s e e  D a n  C lo w e s ’ r e m a r k a b l e  
G h o s tw o r ld  c o m ic  fo r  t h e  m o s t  h i l a r i o u s  
a s s e s s m e n t  o f t h i s  " p u n k  to  b u s i n e s s m a n "  
sy n d ro m e  ever, t h e  m ovie to u c h e s  i t  b u t  t h e  
ex tended  take it gets  in th e  comic is even more 
hilarious) and  file into th e  real world. Weird th ing  
is, for m e th e  sounds, th e  m eta l  s till drives me 
m ad  an d  th e  fee ling  th a t  b ro ug h t m e h e re  an d  
still w ith  me, maybe it 's  lack of personal progress, 
maybe i t 's  a  tru th .  I 'm  still p roud  of everything 
I've accomplished so far, and  have far more things 
to accomplish and  do, bu t w hen  age takes you to a 
high enough vantage point it 'll shake you.

T O X I C I T Y
T his  is a  t o ta l  g u i l ty  p le a s u re .  T h e  ch u n k y  

HUGE R ic k  R u b in  p r o d u c t i o n ,  t h e  m a s s iv e  
heaviness, the  quirky Biafra-esque vocals and  the  
ex c e l len t  d rum  sound  th a t  d om ina tes  th e  reco rd  
draw  m e to it. I 'm  a fan of weird tim e changes to a 
point, th is  has  it in spades w ithout becoming math, 
I laugh and  th ink  this record  couldn 't exist without 
Very Small Records' bands like PLAID RETINA and 
SCHLONG paving their  weird quirky roads.

I try  to  avoid m ajor label reco rds  —  and  even 
ask ed  for th is  as a  gift to check  it o u t . .. b u t  sorry, 
th e  age old pun k  rock adage of "they rip  off th e  
bands" holds about m uch  w ater  a t  th is  poin t as a 
p a p e r  c u p  w i t h  t h e  b o t t o m  p o k e d  o u t  s in c e  
everyone from M aximum Rock an d  Roll to m ost 
"D.I.Y." distros on down support th e  vas t  European  
bootleg  tra d e  —  w hich  for 100% sure "rips off the  
band" (I 've found, old punkers , it  ca n  be done if 
you really  care  about th e  people an d  th e  a r t  they  
c re a te d  and  they  should be com pensa ted  for w ha t 
th ey  gave and  created , th is  goes for your t-shirts, 
your patches , your bootleg LP's, you have no right 
to appro pr ia te  th is  stuff for free for p rofit) and  th e  
m ajor label co n tra c t  d isp u tes / b ene fits  c rap sh o o t 
can  be m uch  m ore m u rk y ...

Anyway, SYSTEM OF A DOWN'S Toxicity has  
so m e  re a l ly  g re a t  m o m e n ts  ( a n d  d e f t ly  ju m p s  
b e tw e e n  being  am using  and  in te n se  an d  serious., 
s o m e t h i n g  c o m m o n  in  e a r ly  h a r d c o r e  (B la c k  
F lag , DK 's , C irc le  J e r k s )  a n d  n o t  so co m m o n  
today. Maybe i t 's  th e  victory  of h a rd co re  in a way 
t h a t  t h e  NU METAL b a n d s  a c t u a l l y  h a v e  
s o m e w h a t  a p p r o p r i a t e d  a  l o t  o f  t h i n g s  f ro m  
h a rd co re  an d  punk, som e musically, an d  ac tually  
a  f a i r  b i t  ly rica lly . MARILYN MANSON'S a n t i -  
C h r is t ia n  lyrics have p ro bab ly  have b e e n  h e a rd  
by th o u s a n d s  if n o t  h u n d r e d s  o f  t h o u s a n d s  of 
m o re  p e o p le  t h a n  D e a d  K e n n e d y 's  In  God We 
t r u s t ,  In c .  o r  C R A S S .. .C an  I s to m a c h  m o s t  of 
th e s e  h o r r ib le  b a n d s  a n d  th e i r  fu s io n  h ip  hop  
m e ta l?  No. Does i t  m e a n  th e  re v o lu t io n  is ju s t  
one m osh  p i t  away on TRL live? No, p robably  not. 
And I w on d er  w h a t  b ec om e s  u n d e rg ro u n d  w he n  
th e  m a i n s t r e a m  a b s o r b s  t r a p p in g s ,  s ty le s  a n d  
ideas  a t  such  an  a c c e le ra ted  ra te .

N A Z I  K I L L E R
My j a w  h u r t s  f r o m  d r o p p i n g  to  t h e  g r o u n d .  
Som ew here  in th e  w hole  co n c e p t  of th e  " th rash  
revival" th is  is for m e w h a t  got m is se d  for me, 
ta k ing  th e  m usic to i t 's  ex tre m e  en d  a n d  p ush ing  
it over th e  top. The re le a se  of th e  long delayed 
b u t  SO w o rth  th e  w a i t  1995 INFEST re co rd in g

b e y o n d  t h e  l i m i t e d  e d i t i o n s , t h e  c o l o r e d  v i n y l  a n d  t h e
C O L L E C T O R ' S  P R IC E  ON EBAY, T H E  T H I N G  T H A T  M A K E S  
S O M E T H I N G  V A L U A B L E  IS ITS  M E A N I N G ,  R E L E V A N C E  A N D  
ABILITY TO SPEAK TO PEOPLE'S  LIVES.



COLUMNS

with its completely over the top intensity, even 

more than Slave, the IMPACT UNIT influence is 

m ax im ize d  for im p ac t. Tracks lik e  "N azi 

Killer"(worth the price of the LP alone) "In his 

name," "Sick Man," "Contact," "My World... My 

Way —  wow! You w onder w here  a ll the  

brilliant people who fuel this scene for a brief 

moment and then fade away go, and I can only 

thank  the people behind INFEST for taking 

the time to revisit us again.

R U N N I N G  F R E E
"I've had  enough of the  day jo b , I can see 

f a r t h e r  t h a n  t h a t . "  T he B u zzco ck s  are  my 

favorite 1977 band, even the ir  la ter new wavey 

s tu ff , ju s t  a c o n s ta n t  h it  m a c h in e . “S in g le s  

G o in '  S te a d y ” m ay  be  th e  b e s t s in g le s  

c o l le c t io n  E V E R . I g e t every  one  o f  th o s e  

d o ub le  “G et B ack  L ive” LPs th a t  have been 

chu rn ing  out seem ingly bi-monthly for the one 

or tw o  g re a t  m o m e n ts  o n  e a c h  one  —  th e  

la te s t "fast car" goes s tra ig h t for the  ju g u la r  

w ith  a n  a m p e d  up  v e rs io n  o f "B re a k d o w n "  

s tra igh t off —  whoa! I've never gone to any of 

th e ir  re u n io n  tours , the  expec ta tions  are too 

h igh  and  I 'd  be surely d isappo in ted . “R unn ing  

F re e ,” from  th e  f in a l  B u zzco ck s  12" be fo re  

the ir  1980's sp lit up, has been my m an tra  since 

le a v in g  my M o rd am  day  jo b  e dg in g  on two 

years ago and  p ro bab ly  a year before  I even 

left. How m any tim es you hear these lyrics —  

or " I 'm  going to live by MY RULES," Void —  you 

w onder how m uch  it  sinks in  and  becomes part 

o f your life , how  m u ch  you take  to heart and  

p rac tice . Thirty  second, one m in u te  hardcore  

a n d  p u n k  songs a re  d is t i l le d  an d  b e re ft  o f 

complexity, b u t it  often makes them  ring truer.

T H E  P R O C E S S  O F  W E E D I N G  O U T
Beyond the  lim ite d  ed itions, the  colored vinyl 

a n d  the  co lle c to r 's  p r ic e  on  ebay, th e  th in g  

th a t  makes som eth ing  va luab le  is its m ean ing , 

re le v a n ce  a n d  a b i l i t y  to spe ak  to p e o p le 's  

l iv e s . You  c a n ' t  c r e a te  t h a t  by g lu in g  

m ac a ro n i and  g lit te r  to a lim ite d  "ska tepark  

sleeve." There's way, way too m any records put 

out, some w ith  too litt le  though t (a  record only 

is new  once, so get as m uch  abou t it  r igh t and  

ta k e  y o u r  t im e )  p u t  i n t o  th e m . T h e re 's  

probab ly  the  same am oun t of good records pu t 

out now as in  the  early 1980's bu t w ith  1000% 

tim es  m ore sh it to weed th ro u g h  to f in d  the  

m ean ing fu l s tu ff (for me, r igh t now: Uncurbed, 

V ic tim s , F rom  A shes R ise , U npersons , B orn  

D e a d  Ic o n s , B oxed  in ,  A s s u a lt ,  H aym ake r , 

B a la n c e  o f Terror, S ic a r i i ,  lo ts  m o re ) . The 

victory o f D IY  is everyone can do it, now we're 

le ft to figure w ha t to do w hen  everybody does.

-  Ken

I've been getting a few letters late ly asking 

for advice on photography and shooting at shows. 

So, in  an  a ttem pt to answer as m uch as possible 

a bo u t any  ques tio ns  or though ts  you have on 

s h o o t in g  a t show s , I 'm  g o in g  to  sp e n d  th is  

co lum n on giving you some basic in form ation, as 

well as advice and some opinions.

F ir s t  a n d  fo re m o s t , you  have  to  h ave  a 

pass ion  for the  sub je c t m atte r, as w e ll as for 

photography. Doing so w ill insure better photos. 

Trust me. For a b rie f m om ent in  the early 90s I 

was in to  the  idea o f docum enting  every band  I 

saw, no m atter if  I liked them  or not. Needless to 

say, the photos I took convey this well. They look 

more like snapshots. And more than  often that's 

how  I a p p ro ached  the  sub jects . D is ta n t  and  

detached . W hy I even keep negatives of bands 

like M anum ission, Honeywell, Sparkmarker, and 

the like is beyond me. It wasn't until Spazz tha t I 

r e a lly  s ta r te d  to ta k e  p h o to g r a p h in g  b an ds  

seriously. Granted, my style hadn 't really started 

to develop yet, but the work was far better than  

the majority of bands I had photographed before.

A nother im portan t th ing  to remember when 

beginning photography is your style takes tim e to 

develop. In  the beginning your shots w ill perhaps 

be c luttered , busy and  not very interesting . No 

one can teach you how to look at things. This is 

som ething tha t comes out of you. The more you 

shoot and  analyze your work, seeing what makes 

a particu lar shot work and makes other fail, the 

more your style w ill come about. The th ing  about 

you r s ty le  is i t  is  a lw ays p ro g re ss in g . M any  

photos tha t you took a year ago tha t you thought 

were great w ill appear so-so to you a year from  

now. Your style w ill always, or shou ld  always, 

keep moving forward. Each photo is a chance to 

learn about w hat makes it good and how it could 

be better, and  the next roll of film  is your chance 

to try it  again. You w ill be your harshest critic. 

This is a good th in g  and  a bad th ing . It 's  bad 

because there 's  always th a t  self doub t in  your 

h e ad . The good  t h in g  is th a t  a l l  th is  keeps  

pushing you to try harder.

Som ething  you have to do is h it the library, 

or your loca l book stores pho tography  section  

and check out the work of other photographers. 

Even check out the work of people who subm it 

the ir art to zines, records, and punk  books. Study 

the ir work and see w hat you like about it, and  try

to figure out how you can put these elements into  

your own. A sk yo u rse lf w h a t m akes th is  p ho to  

s p e c ia l?  Is  i t  th e  m o m e n t?  The s u b je c t?  The 

lighting? The composition?

Classic photographers tha t I like are R ichard 

Avedon, Weegee, Margaret Bourke-White, W illiam  

C laxton, W. Eugene Sm ith , and  Francis  W olff to 

nam e a few. As far as punk  photographers, I like 

the work of Ed Colver, Jus tine  DeMetrick, G len E. 

F r ie d m a n , O , Roger N BH , T heun  K, a n d  Dave 

Hyde. W hile  I do like the work of Friedm an, you 

have  to ask  y o u rs e lf  w h a t m akes  h is  w o rk  so 

s p e c ia l?  N o th in g  rea lly . I t 's  ju s t  t h a t  he  was 

a r o u n d  a t th e  r ig h t  t im e . I h o n e s t ly  b e lie v e  

someone like Jus tine  DeM etrick or Roger NBH, or 

whoever is sho o tin g  today, cou ld  get the  sam e 

results, and even better. I say this mostly in  hopes 

for anyone who is ju s t starting to shoot to not be 

in tim ida ted  by w hat has come before.

View all the works of the past as a blue prin t 

and figure out how you yourself can improve on it 

and put your own stam p on photography, or at least 

punk  photography. In  Glen E. Friedman's defense, 

I do find his work to be highly insp irationa l, and 

his skate photos are definitely some of the best out 

there. And you should a ll own copies of the Fuck 

You books as well as the Dogtown book th a t ju s t 

cam e out. W h ile  I 'm  som ew hat on the  to p ic  of 

skate photography , a coup le  o f classic shooters 

from tha t area are Mofo, and C.R. Stecyk (who has 

done some, and  continues to do absolutely amazing 

work outside of skateboarding!).

As far as gear, I recommend buying a Pentax to 

start w ith, or if you have a little  more money then 

look into some of the low end Canon EOS models. 

C anon  m akes some fu lly  au to m a tic  35m m  SLRs 

tha t allow you to swap out lenses and whatnot. Not 

to m ention the ir auto-focus lenses are faster. I shot 

w ith  a Canon for a few years, and have pretty much 

worn it to the ground. But it took a beating for a 

long time. And probably still has some life left in  it 

after a trip  to the repair shop.

I f  p o s s ib le ,  I re c o m m e n d  A V O ID IN G  th e  

com pact po in t and  shoots, if you can. But th is  all 

depends on w hat you're hoping to achieve. I f  you 

w ant to get fancy the n  go w ith  the  SLRs, b u t if 

you're ju s t looking to docum ent the m om ent then  

go w ith  som e th ing  you can s tick  in  your ja c k e t 

pocket. W hichever works best. In  the end, it's not 

the cam era bu t the person who's looking through 

the  v iew  f in d e r  o f the  cam era  th a t  m akes the  

photo great. Someone could have a N ikon F5 w ith  

the best flash, the best lens, and someone next to 

tha t person could be shooting w ith  a Pentax  set 

up w ith  a V iv itar f la sh  (a  great cheap  fla sh  to 

s ta r t w ith  a c tu a lly !) , and  the  pe rson  w ith  the  

Pentax could be more creative in  the ir th ink ing , 

and get better results.

These days I shoot w ith  a N ikon F 100 .I like, or 

should I come clean and say I LOVE this camera 

for many reasons. The F100 is lighter than  the F4 

or F5, (and  lighter than  Canon as well) and while 

in  the same class as the F4 or F5, they are more 

affordable. The motor drive is a ha ir slower than
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This is n o t  m e .  
/  J o s h  B a k e r

the two models I've m entioned, bu t who's really 

go ing  to n o tic e ?  A n o th e r  th in g  I love abo u t 

N ik o n  is th ey  m ake  th e  s h a rp e s t lenses  ou t 

there. As hoaky as it may sound, they are sharper 

than  real life. Plus, un like  any other 35mm SLR 

cam era out there, N ikon lenses can be used on 

any of the ir bodies. No m atter how old the body 

is, or how  old the lens is. One of the best b u ilt in  

meters ever can be found in  the Canon AE-1, bu t 

unless you can find  old lenses to fit, tha t camera 

is obsolete. W h ich  is unfortunate.

W h en  s h o o tin g  any  pho to  you sho u ld  ask 

yourself, "How best can I represent the subject?" 

For instance, a band  like Tragedy or Born Dead 

Icons are not too active on stage, yet the ir music 

rips. I shot of a few rolls of BD I are the ir most 

recen t tour. O n each ro ll I experim ented  w ith  

slightly slow ing down the shutter speed, moving 

th e  c a m e ra  in  v a r io u s  d ir e c t io n s  w h ile  th e  

s h u t te r  re le a s e  b u t t o n  w as d e p re s se d  a n d  

p op p in g  the  fla sh  du r in g  a ll th is . The resu lts  

were more than  satisfactory. They accom plished 

p o r tra y in g  th e ir  m u s ic  as b e in g  ja r r in g  an d  

c h a o t ic ,  y e t th e  b a n d  m e m b e rs  a n d  t h e ir  

instrum ents were in  sharp enough focus to still 

a llow  the viewer to d iscern w hat is going on. I 

also re co m m end  u s ing  co lo r f i lm  w hen  do ing  

this. The colors are amazing!

B lurry shots are a b it o f the rage these days. 

I 'm  on the  fence abou t them  myself. From  my 

po in t of view most blurred photos are the result 

of the pho tographer not really know ing  how  to 

w o rk  t h e ir  c a m e ra . B lu r  sh o ts , i f  e x e cu te d  

properly can be an am azing though. Some other 

advice w hen shooting, pay atten tion  to the facial 

expressions, or how the crowd interacts w ith  the 

band. I f  you're shooting someone like Tear It  Up, 

who have a m illio n  photos taken of them , try to 

figure out a new  way o f p resen ting  them  th a t 

keeps the ir image or how people perceive them  

in ta c t  to  a degree  w h ile  a tte m p t in g  to show  

another side of the band. Do you really need to 

see another photo of them  ju m p ing  through the 

air? There's obviously more things happen ing  on 

the stage tha t w arrant attention.

Make sure there are no m ic stands clu ttering 

your view. Consider w hat type of shadows may 

occur on the subject’s face as a result o f how the 

flash is aimed. Are there stage lights shin ing into 

your lens? It  is h ard  to keep  a ll th is  in  m in d  

while  the show is happening . It  ju s t takes some 

t im e . I 'm  s t i l l  h a v in g  t r o u b le  w ith  p a y in g  

a t te n t io n  to the  stage ligh ts . Som e shots I ' l l  

m ake p rin ts  of, th in k in g , This shot is going to 

blow  m inds! Only to realize my eyes keep looking 

a t the  w h ite  ho t dot ju s t  off to the  le ft of the 

singers face. Or there's a shadow from  the m ic 

s ta nd  c u tt in g  the  g u ita r  p layer's  face in  two. 

Make m ental notes of all the m istakes and figure 

out how to avoid it next tim e around.

A  l i t t l e  s e c re t , i t  p ays to  be  s o m e w h a t 

obsessive in  photography. A no the r th ing , don 't 

be afra id  to get on your stomach, or back, or any 

other position besides stand ing  or crouching.

I a ls o  s tro n g ly  r e c o m m e n d  e n r o l l in g  in  

pho tography  classes at your loca l city college. 

It 's  cheap , and  you have access to dark  room  

e q u ip m e n t , s tu d io  e q u ip m e n t , a n d  i f  y o u 're  

rea lly  in te re s ted  you can  get a c q u a in te d  w ith  

m e d iu m  a n d  la rg e  fo rm a t  c a m e ra s . T ak in g  

classes w ill he lp  you w ith  any questions you may 

have  a b o u t  a n y th in g . T he in s t r u c to r s  are  

generally  people w ho have a to n  of experience 

and are more th a n  ready to help. Yes, it's the ir 

job , bu t it's encouraging to be able to ta lk  w ith  

someone who knows the ir fie ld  and  is w illing  to 

he lp  out. I can 't stress enough how  im portan t it 

is to take more th a n  a basic in troduction  class.

Please enro ll for a  couple more semesters at 

the very least. Learn about d ifferent film s, learn 

a ll you can  a b o u t w o rk in g  in  a d ark  room . A 

p h o to jo u rn a lis m  class is ex trem e ly  h e lp fu l if  

you 're  lo o k in g  to  d o c u m e n t th e  lo c a l scene . 

These classes w ill open doors for you and  expand 

your m ind  and  ideas for photography. Know ing 

d ifferent films, know ing the pluses and  m inuses 

of p rin ting  on cold or w arm  tone papers, RC or 

fiber, etc. etc. w ill have an  effect on w ha t you 

shoot and  how you shoot. I f  you have an  idea in  

m ind , know ing these th ings w ill m ake it easier to 

p u l l  o ff. P h o to jo u r n a l is m  s tre sse s  h ow  to 

e ffec tive ly  te ll th e  story in  one pho to . Learn  

p o r t r a itu r e .  E n v ir o n m e n ta l  p o r t r a it s  are  

extremely effective w hen you know  w hat to do.

You never know , you  m ay one day be  th e  

person who has the  definitive shot tha t everyone 

w ill m en ta lly  p ic tu re  w h en  they  th in k  o f th a t 

b a n d . G e t o u t th e re  a n d  s ta r t  sh o o tin g . Be 

p a t ie n t . M is take s  w il l  be m ade . L e a rn  from  

them , and  keep moving forward.

*The zine reviews w ill appear next issue, bu t 

p lease send your pub lica tions  directly to me. 

Thanks!

* A  lo t of great bands have come through LA th is  

past sum m er. A few  w ho b lew  m e aw ay are 

XFILESX , LAST IN  LINE , DOWN IN  FLAMES, 

ETA, and A M D I PETERSENS ARME. You gotta 

give respect where it's  due!

* The READY TO FIGHT EP  is an  absolute killer!! 

We're ta lk ing  pissed off hardcore tha t doesn't 

care w hat you th ink . More bands like this is all 

I can  say!! You can  get yours from  C adm ium  

Sick, PO Box 35934, Brighton, MA 02135. Or e- 

m ail Rob at d istortboston@ hotm ail.com

* A ll h a il K.K. Null!!!

T a k e  c a r e .
-  M a t t  A v e r a g e

PO Box 64666 / Los Angeles, CA 90064 / USA 

eng ine98@ earthlink.net

S O M E O N E  C O U L D  H A V E  A N IK O N  F5 W IT H  T H E  B E S T  F L A S H .  T H E  
BEST L E N S , BUT N E X T  TO T H E M , S O M E O N E  W IT H  A P E N TA X  CO U LD  
BE M O R E CREATIVE IN T H E IR  T H IN K IN G .  A N D  GET BETTER RESULTS.

A ll my com p la in ts  abo u t h av ing  no tim e  to 

make hardcore fun because I ’m  too busy trying to 

m ake  a liv in g  by it  as ide , I ’ve never w r it te n  a 

co lum n for SF+L because I ’m  m ore th a n  a litt le  

afra id to expose myself. The fact tha t I ’m  always 

working too m uch makes for an easy excuse more 

than  anything else.

Y ears  ago I w ro te  a few  fo r  M R R , a n d  

rereading them  is somewhat m ortifying, to say the 

le as t. I re m e m b e r  t a lk in g  to  M ax  a b o u t  th is  

before, tha t your words, once in  p rin t, take on a 

life of the ir own —  most im portantly , words stay 

the same w hile  you con tinua lly  grow and  change.

I ’ve fa llen  prey to a lo t of things, bad  habits or 

character flaws, I ’m  s till n o t sure w h ich  —  and  

ended up  sound ing  ju d g e m e n ta l, h ig h - m in ded , 

dogm atic, not to m ention  un in fo rm ed, ignorant or 

dow nrigh t w rong to my own grow n-up ears —  

and w hile  I hope never to pass my op in ion  off as 

gospel in  p rin t again, I know  I ’ll end up  cring ing at 

them  eventually.

B u t h e re  I am  an yw ays , t r y in g  to  w r ite  

som eth ing  anyways... why? I can th in k  of three 

reasons, a t least: firs t, s ince  I ’m  in  the  u n iq u e  

position of getting to read th is  m agazine w hile  I ’m 

pu tting  the fina l coats of p a in t over the  skeleton of 

words, I constantly feel insp ired by w hat my peers 

have to say, an d  I f in d  m yse lf w a n t to respond  

every issue; second, I design and lay out th is  entire 

m agazine  and  a bunch  o f the releases you ’ll see 

w ith in  its pages (625, 6 Weeks, Sound Pollu tion ...) 

a n d , w h ile  I ’ve g o tte n  u se d  to  b e in g  a  ve ry  

behind- the-scene person, m ak ing  other peop le ’s 

designs work w ithout leaving a trace of my efforts, 

I realize tha t I don ’t need or w ant to do tha t here, 

because th is  is as m uch  my m agazine  as anyone 

else’s —  sure i t ’s under new  m anagem ent, bu t I 

h av en ’t gone anyw here  and  I do c o n tr ib u te  to 

w hat SF+L is aside from  ju s t do ing  design; finally, 

m ore and more I feel like  I have some th ings  to 

say, not necessarily to the ‘hardcore scene’ or the 

‘SF+L readers,’ bu t thoughts and  feelings tha t I ’d 

like to clarify for myself, and  w hat better way to do 

tha t than  to try to write about them  —  and  try not 

to make an  ass out of myself in  the process!

So other than  unm asking the voice behind  the 

mouse and keyboard, w hat do I have to say? I find 

m yself re la ting  to —  or perhaps read ing  in to  —  

some of the ‘them es’ tha t people have w ritten about 

this issue: facing the prospect of adu lthood and how 

growing older changes how it ’s possible to relate to 

‘the  scene ’; b e co m ing  ja d e d  in  the  face  o f the  

scene’s ever-more-apparent flaws; being stoked by 

w hatever in ta ng ib le  th in g  th a t  gives any o f th is  

m eaning to us; and last bu t not least partic ipating  

in  the  never- end ing  deba te  abo u t D IY  and  the  

social, m oral, e th ica l and  ph ilosoph ica l structure 

(o r  la c k  o f o n e ) w h ic h  i t  seem s  o u r  s lic e  o f 

hum anity  feels compelled to puzzle out individually, 

then impose on others, for better or for worse.
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AT SO M E P O IN T  I DECIDED THA T I D ID N 'T  W A N T TO BE JUST  
A N O T H E R  C O N SU M ER  W IT H IN  TH E L IT T L E  SC EN E ECONO M Y ,  
B U T  A  P R O D U C E R ,  O F  W H AT I  W A S N 'T  S U R E  Y E T .  B U T  I   
W A N TE D  SO M E O W N E R S H IP  OVER MY CHO SEN CULT U R E .

Yeah, i t ’s never been more apparen t to me

continues  to  evolve -—  ever m ore rap id ly  —  and  

often w ith  distressing  results . When I first grew 

in te re s te d  in  th e  m u s ic , I  h a d  no id e a  o f t h e  

h idden  cu ltu re  th a t lay b u ried  beneath , and  once

I found  out abou t th a t  I ju s t  wante d  to  im m erse 

m yself in  it, to live in  it  a n d  le a m  abou t i t  as best 

I  cou ld .  The d if f ic u lty  l  fe lt i n  fi nd ing  any more 

in fo rm ation  about the  punk  'scene' fe lt  very real

p ro-G reen  Day era, and  co llec ting  records an d  

zines fe lt to me like cu Itu ra l anthropology, a way 

t o  u n d e rs ta n d  t h e w or l d , through the lens of  

those th a t  had  rejected it  to create th e ir ow n . 

B e s id e s , th e  r e a l w o r ld  ju s t  s e e m e d  to o   

over he lm ing  an d  unforgiving and  I  d idn 't realty 

fee l  l ik e  I  f i t  in  a n y w h e re . S o  th e re  w as  an  

env ironm ent where th a t d id n ’t really m atter, or 

s o I  though t a t  th e  tim e . My feelings on tha t have 

changed, bu t no t so m uch  th a t 1 would condem n 

th e  s ce n e  fo r  b e in g  a n y th in g  b u t  a  h u m a n  

construction, therefore inherently im perfect.

Ju m p  ahead te n  y e a rs  to the  p re sen t,..a ll o f  

them  spent  liv ing  in  the  pam pered Bay Area w ith  

i t s  o v e rw h e lm in g ly  r ic h  a n d  d iv e r s e  scene ... 

access to  th e  ra re s t re co rds ,  ta lk in g  to  a n d  

b e fr ie n d in g  som e o f  th e  d ie h a rd  o ld - tim e rs  

w ith in  th e s e  p a g e s ( I ’m  s t i l t  am a ze d  how  

w e lc o m e  I ’ve a lw ay s  fe lt  h ere ,  d e s p ite  m y 

fee lings....o f  i n s e c u r i t y )  a n d  w a tc h in g  t h e

revolving door o f  c ollege-age kids come through,

som e hav in g  a n  in cred ib le  im p ac t in  however 

b r ie f a tim e , a n d  som e ju s t  f il lin g  ro o m s  an d  

pockets for a  t im e  before dropp ing  off the m ap .

A t som e  p o in t  I d e c id e d , p ro b a b ly  a f te r  

read ing  som eth ing  or o ther to  th e  p o in t,  th a t I 

d id n ’t w an t to be  ju s t another consum er w ith in  

the  little  scene economy, b u t a producer, o f  w hat 

I w asn’t sure ju s t yet. I  w a n te d  som e  ow nership 

o f  m y  c h o s e n  c u ltu re -  in c id e n t a l ly , I  h ig h ly   

re c o m m e n d  t h is  a p p ro a c h  to  l ife  —  a n d  i t  

seemed like th a t was defin ite ly  a  possib ility  due 

to  the  near-m yth ic ex istence o f the D IY  concept

I ’ve m ade shirts, flyers ads and posters, road ied  

f o r  b an d s , s ta r te d  an d  ab o rtiv e  d is tro , ta k e n  

photos, w ritte n  for zines, worked as a vo lunteer 

a t Epicenter, as a  rep lacem ent o f sorts fo r Jo h n  

Yates at A lte rn a tiv e  Tentacles, p layed in  a band , 

recorded and  pu t o u t records, and  now designed 

a n d  p ro d u c e d  t o ns  o f  re co rds , C D s a n d  th is  

m agazine  for the  p ast 5 years.

 Those th in g s  I  h aven ’t  done, I rea lize  now,

W ere  never unavailab le  to  m e, except by m y ow n  

se lf- im posed l im its . I  con tinue  to  believe th a t 

a nyone  can do  w h a te ve r they w ant, if they  w ant

to a n d  th in k  it ’s possible. P laying in  a band was 

like  th a t f o r  m e. I ’m  no  Yngwie M a lm s te e n , n o r  

do I h a ve a n y  in te r e s t  t o  b e co m e  one. b u t 

S C H O L A S T IC  DETH w as a p e rfe c t o u t le t  for 

som eone w ho w anted to play gu itar w ith  lets o f  

fe e d b a ck , in te r a c t  w ith  o th e r  coo l p e op le  to 

m ake som eth ing  none o f us could've done alone, 

a n d  p roduce  som e reco rd  b y  wh ic h  w e  co u ld  

s hare ourselves a litt le  b it. I have to adm it th a t 

the  m ost com fortable I  fe lt, the m ost fun I had 

was a t p rac tice  - p l ay ing shows m ade  m e super 

nervous until t h e  last, and  recording is ju s t p la in  

e x c ru c ia t in g  i f  y o u ’re n o t th a t  good a t  you r 

in s trum en t bu t re m a in  a  perfection ist at heart.

Anyways, i t ’s am a z in g  th a t i t ’s poss ib le  to 

c o n t r ib u te  to  s o m e th in g  lik e  a  b a n d  o r  a 

m agaz ine  eve n  i f  you fee l —  as I ’m  convin c e d  

m an y  others besides m yself do- - th a t you ’re not 

th a t  g re a t, n o t  ta le n te d  en o ug h , a  f u ckup or 

whatever, M aybe by  do ing  so, eventually  those 

fee ling s  w ill be rep laced  by som e th ing  better, 

m ore con fiden t and  self-aware. 

For m e it ’s th is  g row ing  self-awareness has

led  to m any changes in  how  I relate to the  scene.

I rea lized  some tim e  ago tha t, despite the  stated 

need to ‘support th e  scene,’ I  needed to support 

m yself first, an d  to consider my reactions abo v e  

w hatever rules o f conduct were set up  by the  D IY  

t heoret i c ians and p o lit ic a n s .

O ver th e  life s p a n  o f th is  m a g a z in e , I ’ve 

bought fewer and  fewer records, and indeed sold 

n e a r ly  m y  e n t ir e  c o lle c tio n  o f v in y l (w h ic h ,  

th a n k s  to  E p ic e n te r  a n d  years o f o b se s s iv e

co llec ting  and  deficit-spend ing , was larger th a n  

m o s t) I ’ve done  th is  in ten tiona lly , on my own  

terras, w h ich  is ce rta in ly  an  aspect o f  th e  D IY  

e th o s  t h a t  I r e la te  to . A n d  I ’ve  e n d e d  up  

know ing mysel f  be tter. w hich bands I like, w hich  

I w ant to  see live, whose CDs I ’ll buy and ac tua lly  

LISTEN  t o , w h a t I  w a n t to do at, show s and  at 

record stores, how  I  w ant to spend m y tim e  and 

energy, bo th  in  the  scene and  out of 

T his slow  process has le d  m e  to  m om ents , 

s o m e tim e s  s p a n n in g  w eeks or even m o n th s , 

w o n d e r in g  w h e th e r  I ’m  a 'l i f e r ' o r  t h is  is  

som eth ing  I ’m  going to get over, grow ou t of, a n d  

so on... p o s t  people have fe lt or a t le as t heard  

a b o u t  s o m e th in g  s im u l a r .  I t  w as p a in f u l, 

wonde ring if  I  even w anted to go to shows at a ll, 

go ing only to  sell m y records because they fe lt

lik e  such  an  em o tio n a l b u rd en  (yeah , I know ,

w e i r d ) ,  even th o u g h  I d id n 't  w an t to see any 

b a n ds o r peop le  I  knew . W ondering  abou t my 

work, abou t th is  m agazine , abou t the  p o in t of a ll 

of th is, decid ing  how  I w anted to spend  m y  tim e.

G row ing up. O r som ething. Fortunately , or

f o r  m e  j u s t  m o r e  a  p o i n t  o f  i n t e r e s t  a n d  

s a t is fa c t io n , t h in g s  k e p t  h a p p e n in g  t h a t  c o n t in u e d  

t o  k e e p  m y  in t e r e s t ,  t o  s a y  t h e  le a s t . T h e re  r e m a in  

f r ie n d s , t h a t  I  w a n t  t o  s e e , a t  s h o w s  o r  w h e re v e r . 

L ik e w is e  b a n d s  I  l ik e , a lb e i t  f e w e r  in  n u m b e r  a s  

t h e  y e a r s  p r o g r e s s . T h e r e ’s s t i l l  n o t h in g  l ik e  

s e e in g  a  g o o d  b a n d  g o  o f f ,  e x c e p t  m a y b e  to  s e e  

th e  c r o w d  i n t e r a c t in g  w i t h  a  g o o d  b a n d , t h e  w h o le  

ro o m  g o in g  o ff. W a t c h in g  t h e  F U T U R E S  a t  G ilm a n  

w a s  l i k e t h a t ,  R A M B O . 9 S H O C K S  T E R R O R  

J R R H . N E U R O S IS . E v e n  IR O N  M A ID E N ; h a  h a !  

A n d  p la y in g  w ith  S C H O L A S T IC  in  th e  G ilm a n  

S to a r  o r  d o w n  i n  L A , I  f e lt  l ik e  n o  t im e  h a s  p a s s e d  

a t  a l l  s i n c e  I  w a s  g a w k in g ,  a w e s t r u c k  i n  m y  

B i l l a b o n g  t - s h i r t  i n  m y  f r i e n d  C l i f f ’s  g a r a g e ,  

w a t c h i n g  h im  a n d  S T R U G G L E  p l a y  h i s  1 7 t h  

b ir th d a y  p a r ty . O r  s e e in g  M IT B  fo r  th e  f ir s t  t im e  

a t  a  p o p / e m o  f e s t iv a l in  C la r e m o n t .  H e a r in g  b a n d s  

l i k e  C A R H A R S IS  a n d  BOTCH, or seeing NO

J U S T IC E  o r  L IF E ’S  H A L T , b a n d s  t h a t  r e v it a liz e d  a

to  d o  s o m e  o f  t h e  o ld  a r c h a e o lo g y , t r a c i n g  h o w  

su c h  m u s ic  c o m e s  in t o  b e in g . . . R e a d in g  E N G IN E  

f a n z in e , s e e in g  b o th  M R R  a n d  C O M E T B U S  su rv iv e  

t h e i r  g r o w in g  p a in s  to  b e  a s  g o o d  a s  e v e r . O r  

s k a t in g w i t h  a  b u n c h a  p u n k s ,  n o n e  o f  u s  w o r th y  o f  

a n y  fo o ta g e , j u s t  h a v in g  f u n , l is t e n in g  t o  J F A  a n d  

s h i t  a t  B e l lf lo w e r  s k a te p a r k  b e fo r e  th e  s h o w . L ik e

th e  M a s te r C a r d  c o m m e r c ia l s ay s , p r ic e le s s .

S t i l l ,  m o s t  im p o r t a n t  f o r m e  is  d o in g  w h a t  I ’v e  

c h o s e n  a s  m y  w o rk : th e  d e s ig n  fo r  a  r e c o r d  o r  C D  

o r  j u s t  m a k in g  t h e  b a n d 's  d e s ig n  a  r e a l i t y —  

w h e t h e r  I  f i n d  t h e m  g r e a t  o r  u n in t e r e s t i n g -  

even  i f  m y  e f fo r ts  go  u n a p p r e c ia te d  sav e  b y  th o s e  

b e h in d  t h e  s c e n e s , i t  m a k e s  m e  p r o u d  t o  h o l d  in  

m y  h a n d  a  p r o d u c t  o f  m a n y  p e o p le ’s  b lo o d , s w e a t  

a n d  t e a r s , p r o d u c e d  w it h  in te g r ity . T o m e , fe e lin g  

a  p a r t  o f  t h e  lo n g  l i s t  o f  p e o p le  t h a t  m a k e  ‘t h e  

s c e n e *  p o s s ib le  i s  s t i l l  a n  in s p ir a t io n a l  t h in g : t h e  

b a n d  a n d  t h e ir  s u p p o r te r s , t h e  e n g in e e r , t h e  la b e l 

f o l k s ,  t h e  p r e p r e s s  p e o p l e  a n d  p r i n t e r s ,  t h e  

m a s t e r in g  e n g in e e r  a n d  t h e  p r e s s in g  p la n t ,  th e -  

p e o p le  w h o  a s s e m b le , p a c k  a n d  m a il  t h e  re c o r d , 

t h e  d is t r ib u t o r s  la r g e  a n d  s m a l l ,  t h e  s t o r e s  w h o  

m a k e  t h e  e f fo r t  to  s to c k  i t ,  a n d  t h e  p e o p le  w h o  b u y  

o r  m a ilo r d e r  i t ,  t h e  p h o to g r a p h e r s  a n d  t h e  z i n e s  

t h a t  p r o v id e  a  f o r u m  f o r  u s  t o  f i n d  o u t  a b o u t  

t h e m .. .  a n d  m e ,  in the midst of it all.

Y e s , I  s t i l l  lo v e  a l l  o f  t h a t ,  a n d  I g u e s s  a s  lo n g  

n o  r e a l  w o r r y  o f  m y  

t u r n i n g  m y  b a c k  c o m p le te ly , a l t h o u g h  I  p r o m is e  

m y s e lf  t h e  o p t io n  to  a p p r o a c h  i t  a l l  fr o m  a n y  a n g le  ... 

i n  t h e  f u t u r e . A n d  I  t h in k  I ’l l  a lw a y s  a p p r e c ia te  

t h e ,  c h a n c e  t o  h a v e  t h i s  c o n c r e t e  e v id e n c e  o f  

w h e r e  I w a s  a t  a t  t h is  p o in t  o n  m y  p a th ,  d e s p ite  

a n y  e m b a r r a s m e n t  o n  r e r e a d in g  t h is .

j o s h @ r e v i s i o n 3 6 . c o m

*  I  w a n t e d  to  w r it e  m o r e  a b o u t  D IY  in  s o m e  

o r g a n iz e d  fa s h io n .. . p e r h a p s  n e x t  t im e !

*  S h a m l ess p lu g , I  lo v e  m y  w o r k  a n d  w a n t  

m o r e , so get in touch if you need layout!
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E R I C A  B E C K ,  TH E  FOCUS OF T H IS  IS S U E 'S  
C O LU M N . ROCKS! EVEN MY MOM T H IN K S  SO 
BECAUSE MY MOM CALLED HER ONCE WHEN SHE 
WAS IN JAPAN, AND ASKED HER ABOUT FINDING  
SOME RARE JAPANESE HARDCORE RECORDS FOR 
ME. MY MOM SAID ERICA WAS VERY NICE AND I 
THOUGHT THE SAME THING W HEN I MET HER, 
TOO, ERICA R U N S  B O Y  R E C O R D S ,  TH E BEST  
RECORD STORE IN TOKYO, WHICH IS PROBABLY 
THE SIZE OF YOUR CLOSET  BUT FILLED WITH ALL  
KINDS OF VINYL DELIGHTS. SHE ALSO REVIEWS 
FOR DOLL. A JA P A N E S E  FA N Z IN E  THAT PUTS  
MANY OF ITS SISTER ZINES TO SHAME. READ ON!

I remember years ago reading MRR's "Punks 

Over 30" issue and wondering if I would still be a 

punk when I was "that" old. I hoped I would be, 

bu t as I was a wee girl in  the 'burbs of Concord 

(suburban hell), I couldn't quite fathom  what that 

would look like as I d idn 't have many role models. 

Well, here I am  in tha t age bracket still involved 

and at this point, it’s safe to say I'm  in  it for life. 

What's cool is that I'm  part of a smallish group of 

other punks in  the Bay Area who are in  this same 

age bracket and many of us are still as involved (if 

no t m ore) as we were w hen  we were younger. 

W hile  be ing  older and  s till be ing  involved isn 't 

exactly the status quo, it's not a rarity in  the Bay 

Area either, a lthough  I w ill say it is k ind  of an  

anomaly being an older punk female. There just 

aren't that many of us around. I'm  not sure why 

this is, and I have several theories, but that's for 

another column. Granted, there aren 't as many 

females involved (in  the US anyway) to begin with, 

so I suppose it's a natural th inn ing  out of the herd.

W hen I was on tour over the summer, Voetsek 

only played w ith  other bands that had females in 

them  three tim es over the  course of an  alm ost 

four-week long tour. We were always the oldest 

fem a les  a t these  shows (you b e tte r  be lieve  I 

asked!) and in  some cases, we were some of the 

only females period tha t were in  attendance. The 

fact tha t some of the only females at a given show 

were from  out of town is crap. W here are the 

ladies? W hat can we do to invite and ensure more 

female participation now and in  the future? It's a 

quandary I've been th ink ing  a  lot about lately.

It  was great to meet younger women on tour 

who w ou ld  te ll me th a t they w anted  to start a 

band or tha t they were insp ired to do something 

by someone I'd  interviewed in  this here column. 

I hope they fo llow  th rough . I rea lly  do. The 

te a c h e r  in  m e was te m p te d  to give th e m  an  

a s s ig n m e n t w he re  they  h a d  to w r ite  u p d a te  

reports te lling  me of the ir progress, bu t I 'll leave 

them  to the ir own devices and hope for the best. 

Before I continue w ith  the interview segment of 

this co lum n, here ’s my em ail, write if you want:

-  A K a u t s c h @ a o l . c o m

1. F o r  p e o p l e  w h o  a r e  u n f a m i l i a r  
w i t h  BOY R e c o r d s ,  p l e a s e  g i ve  us  t he  
b a c k g r o u n d  on w h a t  y ou do. h o w  you  
g o t  s t a r t e d ,  e t c .  I f  y o u  c o u l d  a l s o  
t a l k  a b o u t  y o u r  i n v o l v e m e n t  w i t h  
Dol l ,  t h at  w o u l d  be cool!

BOY is an a ll punk/hardcore/extrem e music 

record store in  Tokyo, Jap an . B as ica lly  we 

carry w hat we like. Not only punk/hardcore  

stuff, we also carry 80's thrash metal classics 

and current extreme metal, too but no kiddie 

pop punk. I started to work in late 1984. There 

used to be a different record store w ith  the 

same name in  the same place. Some people 

worked for th a t store q u it  the jo b  and  the 

owner decided to fo ld the business. Nobody 

was left and he asked me to help him  to clear 

up the  re m a in in g  bus iness . I was s t i l l  in  

college and never even imagined working for a 

record store but hell, I soon found out that it 

was fun! So I decided to take over the business 

and changed the store as I liked. I 'd  never 

worked for a record store and d id n 't  know  

anyth ing about the business. I was so naive 

and maybe courageous.

The main focus was on underground punk 

and  hardcore  records on in d e p e n d e n t D IY  

labels, around that time, American punk and 

hardcore stuff was too underground and not too 

easy to find  in Japan . Big names like B lack 

Flag or Misfits, their stuff was well distributed 

in  the UK and so we m anaged  to get th em  

th ro ug h  the  UK, o f course it was very 

expensive. I was interested in American stuff 

but nobody could provide what I wanted so I 

started to write labels to im port records by 

myself. There are many punk  record stores 

here and it's not so unusual to get the stuff 

directly from the labels abroad but I th ink we 

are one of the firs t record stores in  Ja p a n  

dealing with foreign punk labels directly.

I'm  also one of the reviewers for Japanese 

z in e  c a lle d  D OLL , a lso  I h e lp  th e m  w ith

translation . When I was in  h igh school, DOLL 

was the  only  source to get the  in fo rm a tio n  

a b o u t p u n k /u n d e rg ro u n d  m us ic  and  so I 

checked out every issue. Their office was just 

on my way home from school so I visited there. 

Then everything started.

2. H o w  did y o u  b e c o m e  i n v o l v e d  in 
t h e  p u n k / h a r d c o r e  c o m m u n i t y ?  
W h a t  a t t r a c t e d  y o u  to  i t  i n i t i a l l y ?  
W h a t  c o n t i n u e s  t o  i n s p i r e  y o u r  
i n v o l v e m e n t ?

I have two older brothers and they were into 

s tu ff  lik e  Led Zep, Deep P u rp le , etc. I was 

grown up listening to this classic stuff and then 

I found out about KISS. The next big th ing was 

the Sex Pistols and the biggest im pact on my 

life was of course Discharge and you know the 

rest. It  was to ta lly  d ifferent from w hat I had 

listened to before, so fresh and exciting. What 

attracted me to it in itially? Of course music! I 

found out th a t there were underground punk 

bands playing shows in small clubs so I started 

to go to the shows. I got to know many people 

there. They all had different backgrounds but 

we all love the same music. I thought I finally 

found my place! And this feeling still inspires 

me to be involved in  the scene. I've gotten to 

know many great people in d ifferent countries 

through the international hardcore community 

and they all inspire me a lot.

3. I 've h e a r d  t h a t  t h e  c u l t u r a l  s e x i s m  
t h a t  e x i s t s  in J a p a n  f i l t e r s  d o w n  to its 
p u n k / h a r d c o r e  s c e n e .  B e i n g  a 
w o m a n ,  w e r e  y o u  r e a d i l y  a c c e p t e d  
w h e n  you f i rs t  got  i nvo l ved?

In  general Japan  is a male dom inated  society 

but the punk/hardcore scene here is much more 

open-minded I th ink . I was accepted w ithout 

any problem when I first got involved and since 

th e n  I've  h ad  no tro u b le . As fa r  as I 'm  

concerned, women are treated o.k. in  the scene.

17



COLUMNS

4. W h a t  w a s  th e  f i r s t  h a r d c o re  s h o w  
you a t te n d e d ?  W h a t  is th e  best  s h o w  
y o u ' v e  s e e n ?  A l s o ,  p l e a s e  t e l l  us  
a b o u t  s o m e  o f  t h e  l e g e n d a r y  
J a p a n e s e  b a n d s  y o u ' v e  h a d  t h e  
opp o r tu n i ty  to see .  F o r  e x a m p le ,  I've  
a l w a y s  h e a r d  a b o u t  h o w  g r e a t  bo th  
G houl  an d  S.O.B.  w e r e  live, but  I n e v e r  
had th e  o p p o r tu n i ty  to see  th e m .  Let  
us l ive v ic a r io u s ly  th r o u g h  you!

The f ir s t  h a rd c o re  show  I a t te n d e d  w as the  

release party for "City Rocker" comp. LR  It  was 

in  1982 I th ink . Gauze was on the b ill, they were 

the first hardcore band I'd  ever seen in  my life. 

They played fast and  aggressive and  I was totally 

b lo w n  away. A nd  th e  m ost a m a z in g  th in g  is 

G auze  is s t i l l  go in g  s trong ! I'v e  b een  in  the  

sce ne  fo r  r e a l ly  lo n g  no w  so I 'v e  h a d  

opportun ities to see m any great bands.

Early G ism  shows (Detesta tion  era) are also 

un fo rge ttab le . T he ir shows were always fille d  

w i th  th e  v io le n t  a tm o s p h e re  a n d  t h e ir  

perform ance was so fierce. Going to the ir shows 

was ju s t like going to the battle fie ld .

G h o u l is  a n o th e r  le g e n d . T he s ing e r , 

Masami-san, was k ind  of a symbol for the Tokyo 

hardcore scene. He was so nice and his heart is 

in  the r igh t p lace  though  on stage he ag itated 

the audience and how led like a beast. Then the 

w ho le  b u n ch  of peop le  in  the  c lub  w ent nuts, 

ju s t a ll he ll broke loose.

I d id n 't  see SOB so often because they d idn 't 

play in  Tokyo tha t m uch  especially in  the early 

days. They were faster than  anyone else, Totsan 

ju m ped  around on stage and  was tota lly  intense 

bu t also they had  a sense of humor. They were 

quite d ifferent from  w hat I used to see in  Tokyo.

O ther bands from  the  west, N ightm are and 

W arhead (b o th  are s till go ing  strong, anyway) 

have left great impressions on my m ind  too. It's 

d ifficu lt to p ick  up the best show bu t Lip Cream 

at N akano Kokai-do (opened for ENT) is one of 

th e  b e s t . I s t i l l  r e m e m b e r  how  g re a t M ad  

Conflux was, the ir show was so intense.

5 .  H o w  is  t h e  c u r r e n t  J a p a n e s e  
r e c e s s i o n  a f f e c t i n g  b o t h  y o u  (B oy )  a n d  
t h e  p u n k / h a r d c o r e  s c e n e  o v e r  t h e r e ?

People d o n 't  spend m uch  m oney on m usic any 

m ore and  it  to ta lly  sucks! Not m any  kids show 

up at the  gigs and  the  scene is p re tty  fla t now 

I th in k . One o f th e  reasons  is obv ious ly  the  

e conom ica l p rob lem  o f the  society.

6. I k n o w  y o u ' r e  a n  a v i d  r e c o r d  
c o l l e c t o r .  W h a t  a r e  s o m e  p r i z e d  
p o s s e s s i o n s  y o u  o w n  t h a t  w o u l d  
m a k e  a c o l l e c t o r  n e r d  s w e a t ?  W h a t  
i t e m s  a r e  you  s t i l l  s e a r c h i n g  for?

Uh, what should I say? Sex Pistols-A&M 7"? Just 

kidding. I used to be into collecting but lost my 

enthusiasm for it years ago. It's more fun to deal 

collectable records at the store than to collect 

records for myself. I tried to obtain every classic 

record but I don't have super mega rare stuff 

that make a collector sweat. The most favorite 

record of my collection is Bad Brains "Pay to 

Cum" 10" acetate with different mix.

7. T h e r e  is a r e a l  l a c k  o f  w o m e n . 
e s p e c ia l l y  w o m e n  o v e r  th e  a g e  of  25.  
in v o lv e d  in th e  p u n k / h a r d c o r e  s c e n e  
h e r e  in th e  U n i t e d  S t a t e s .  A r e  m a n y  
w o m e n  in v o lv e d  in J a p a n ?

C om pared  to the  S ta te s  or E u rope , m ore 

women are involved in  the scene in  Jap an  I 

think. Still many women over 25 are at shows. 

Anyway, recently I got a letter from a girl in 

Kyoto, she has started a small punk shop there 

and also puts on cool shows in Kyoto. She said 

our store in sp ire s  her to do som e th ing  by 

herself. It's so great!

8. D oes p u n k /h a r d c o r e  get  b e t t e r  w ith  
age?  N ot  th at  y o u ' re  old o r  a n y t h in g . . .

Punk/hardcore has always been a youth oriented 

culture so I'm  still young in heart!

9. It s e e m s  l i k e  t h e  w o r k  e t h i c  of  
g o in g  to c o l l e g e  a n d  t h e n  g e t t i n g  a 
g o o d  jo b  w o r k i n g  b e h i n d  a d e s k  is 
m u c h  m o r e  f o r c e - f e d  to th e  J a p a n e s e  
t h a n  i t is h e r e .  F o r  e x a m p l e ,  it 
s e e m s  tha t ,  th e  J a p a n e s e  a r e  m u c h  
m o r e  c o n s e r v a t i v e  in s o m e  w a y s .  
W i t h  t h i s  b e i n g  s o .  h o w  is  
p u n k / h a r d c o r e  c u l t u r e  v i e w e d  by th e  
m a i n s t r e a m ?  A r e  p u n k s  s h u n n e d  by 
the re s t  of soc iety?

The punk/hardcore scene is looked down on by 

m ainstream  cu lture , people th in k  it's like a 

drift of losers. But the situation is better than 

like 15 years ago. After the Green Day punk 

explosion, it seems like that punk is accepted 

here as one of the forms of music or fashion 

and now people don't get upset when they see 

kids w ith mohawks or studded belts, etc.

As fa r  as it 's  a fa sh io n - o r ie n te d  tre n d , 

people can deal w ith it in general. Also the big 

recession has an effect on society and the social 

value has been slightly changed. Even if you go 

to college and get a good job, you'll be fired one 

day. Still it's hard for people to understand the 

id e o lo g ic a l or p h ilo s o p h ic a l s ides o f p u n k  

culture but punks get along w ith  m ainstream  

society o.k. I think.

Many punks have proper jobs and still play in 

bands, pay taxes and social insurance. They live 

their own life OK, just like ordinary people.

10.  W h a t  d o e s  y o u r  f a m i l y  t h i n k  o f  
BOY? A r e  t h e y  s u p p o r t iv e ?

My fam ily knows I have my own business and 

m ake my liv in g  o ff from  it  b u t they  d o n 't  

u n d e rs ta n d  w ha t I a c tu a lly  do and  the  

background of the culture I'm  involved in. They 

just respect what I'm  doing.

11. Why hasn't  BOY released any records?

W hen I started  the store, I set two rules: no 

putting records out, and no putting on shows, just 

deal records at the store. I know I'm  lazy and 

c a n 't  hand le  every th ing . So BOY has never 

released any records and w ill never!

12. F in a l  w o r d s ?

Thanks a lot for the interview. And sorry to many 

people who haven't heard from me, I'm  a lazy 

asshole!

RECORD BOY
3 -5 9 - 9 . Koenji M inami Suginam i  
Tokyo 166-0003 JAPAN  
ph: + + 8 1 -3 -3 3 1 5 -2 6 8 2  
fax: ++81 -3 -3 3 1 5 -0 4 8 4

C O M P A R E D  TO T H E  U N I T E D  STATES OR IN E U R O P E ,  M O R E  
W O M E N  A R E  I N V O L V E D  IN T H E  S C E N E  IN J A P A N  I T H I N K .  
THE RE  ARE STILL MANY W O M EN OVER 25 AT SHOWS.



B orn  f r o m  th e  ashes o f  S AW N  OFF c o m e s  on e  o f  th e  U K 's  
f in e s t  H a rd co re /P u n k  o u t f i ts  p re s e n t ly  d o in g  th e  ro u n d s .  
D ra w in g  u p o n  m u s ica l  re fe re nces  f r o m  s o m e  o f  th e i r  o ld  
b a n d s  w h ic h  in c lu d e  HEALTH H A Z A R D , E BO LA , 
E M B ITT E R E D , JO H N  H O L M E S , GENERIC , M IN U T E  
M A N IFE S TO , SUFFER, DO O M  etc ( th e re  are a LOT m o re ! )  
t h i s  l o t  a re  p r e t t y  d a m n  e f f ic ie n t  w h e n  i t  c o m e s  to  
a s s a u l t in g  the  ears. C o m b in in g  an o v e r t l y  p o l i t ic a l  m e s s a g e  
and p issed  o f f  th ra s h  y o u  k n o w  w h a t 's  in s to re  is n ’t  g o in g  
to  be p lea san t .  T h e y 'v e  re c e n t ly  c o m p le te d  a t o u r  o f  co ld  
p laces  in  E u ro p e  (S w e d e n ,  F in la n d  etc) a q u ic k  o n e  ro u n d  
th e  UK w i th  DS-13 an d  h a m m e r e d  o u t  a 7" f o r  CRIME 
SCENE re c o rd s  to  a n n o u n c e  th e m s e lv e s .  T h e y  ha ve  a lso  
l in e d  up  a re lease  on B U STED HEADS RECORDS (S w e d e n ).  
Q ue s t ions  an sw e red  by  (S) = Sned (d rum s) w h o  runs  the  
lege nda ry  FLAT EARTH records  and he lps  o u t  w i th  'Reason to  
Believe' zine, a 'Free' pu b l ica t io n  w i th  a p r in t  run o f  6,000 
m e ld in g  pu nk  and po li t ics . (N ) = Nick, head h o n c h o  at 
Enslaved records, re spons ib le  fo r  s om e  o f  the  m o s t  d a m a g in g  
UK records  a round , sets up the  occas iona l to u r  and pa r t  t im e  
skater. ■  In terrogation  conducted by G raham  S le ightho lm e.

BOXED IN



I As a band w h a t m otiva tes  you to  keep going? Is there  a m iss ion of sorts  and 
w h a t do you hope to  achieve w ith  the  band? ■  S M o t iv a t io n :  as w e l l  as an  
o u t le t  f o r  a n g e r  a n d  a b re a k  o u t  f r o m  d a i ly  l i fe  ro u t in e s  w e  h a v e  a la u g h  d o in g  
th is  t h in g  w e  do . W h e n  S A W N  OFF (o u r  p re v io u s  b a n d )  e n d e d  las t y e a r  th e  
m is s io n  w a s  to :  a) f in d  a v o c a l is t  a f te r  G in g e r  S le ig h th o lm e  q u i t  b) p u l l  o u rs e lv e s  
t o g e th e r  in  t im e  fo r  S c a n d in a v ia n  t o u r  in  E a s te r  c) g e t t in g  th e  EP re c o rd e d  a n d  

o u t  d )  d o in g  t h e m  U K g ig s  w i t h  DS 13 (R.I .P) a n d  th a t  b r in g s  us to  to d a y  w h e re  i t ’s a ll 
a b o u t  W r i t in g  n e w  s o n g s  a n d  p lo t t in g  n e x t  y e a r 's  to u r  • m e e t in g  f r ie n d s  o ld  a n d  n e w  a n d  
b e a t in g  t h e m  at ta b le  f o o tb a l l ,  w h ic h  is a l l  g o o d .  ■  N G ra h a m  y o u  m a ke  us  s o u n d  like  
H A W K W IN D  o r  s o m e o n e ,  w e 'v e  o n ly  b e e n  g o in g  s in ce  la te  la s t y e a r !  Y o u 'd  j u s t  q u i t  
S a w n  O f f  a n d  I o f fe re d  u p  m y  s e rv ice s , th e y  a c c e p te d !! B o x e d  In  is a b o u t  h a v in g  fu n , 
w h i ls t  p la y in g  m u s ic  th a t  w e  a ll l ike , w h ic h  in  t u r n  e n a b le s  us t o  m e e t  o th e r  l ike  m in d e d  
o r  n o n - l ik e  m in d e d  p e o p le . T h e re  c e r ta in ly  is n ' t  a "m is s io n "  to  c h a n g e  th e  w o r ld ,  o r  th e  
"sce n e " .  B u t  w h a t  w e  a re  a b le  to  d o  is o f fe r  up  o u r  o w n  in d iv id u a l  p e rs p e c t iv e s  a n d  
p o s s ib le  a l te rn a t iv e s  t o  p r o b le m s  th a t  a f fe c t /a n g e r  us o n  an e v e ry d a y  bas is .  T h e  le a s t w e  
can d o  is th a t .  W h a t  th e  b a n d  has d o n e  in  th e  s h o r t  space  o f  t im e  th a t  w e 'v e  be e n  
to g e th e r  has  b e e n  a b s o lu te ly  fu c k in g  in s p i r in g  a n d  a m a z in g .  As a band you h8ve been 
described as having a sound akin to  old UK bands from  the la te  80 s and specifically 
those  like HERESY/RIPCORD and others f ro m  Europe like BGK. Was th is  all a b ig  plan or 
ju s t the  w ay it happened? Or is th is  jus t the  age fac to r of the  band k icking in, being th a t 
none of you are spring chickens? ■  S) T h e re ’s no  b ig  p la n ,  I c a n ' t  re a l ly  see th e  
c o m p a r is o n s  (e x c e p t  th a t  C h r is  use s  HERESY'S o ld  bass  ca b !) ,  t h a t 's  a c o m p l im e n t  
t h o u g h  as th e y  w e re  s o m e  g re a t  b a n d s !  W e  ju s t  p la y  w h a t  w e  k n o w  w i t h o u t  b e in g  
c o n t r iv e d  a b o u t  it . To m e  i t 's  a lo g ic a l  p ro g re s s io n  f r o m  S A W N  OFF a n d  th e  l ikes  o f  
HEALTH  H A Z A R D  a n d  SUFFER th a t  C h r is  a nd  I w e re  in , s im p le  a n d  d i r e c t  h a rd c o re  punk . 
W e 're  a g e d  b e tw e e n  26 a n d  38 a n d  h a ve  a ll k in d s  o f  in f lu e n c e s ,8 0 's  h a rd c o re  b e in g  a b ig  
one , f r o m  D IS C H A R G E  to  M IN O R  TH R EAT a n d  b e y o n d . . .  ■  N L o f ty  c o m p a r is o n s  th a t  
a re  s u re  to  d a s h  p e o p le 's  e x p e c ta t io n s .  T h e re  w a s  d e f in a te ly  N O  p la n s  to  s o u n d  like  a n y  
o f  th o s e  b a n d s ,  a n d  e s p e c ia l ly  w i t h  a l l  o f  th is  h o rs e s h i t  a b o u t  "B a n d a n a  T h ra s h " -w e 're  
c e r ta in ly  n o t  j u m p in g  o n  a n y  " b a n d a n a  w a g o n s " .  W e 're  ju s t  p la y in g  i t  l ike  it is, w i t h  a 
h e a l th y  lo v e  o f  a ll th in g s  TO T A L IT A R ! T h e re  w a s  a c o n s c io u s  e f fo r t  to  s lo w  d o w n  o n  th e  
sp e e d  f r o n t  a n d  a n  a t t e m p t  t o  in c o rp o ra te  s o m e  tu n e s  (as c ra zy  as th a t  m a y  se e m ), a n d  
y e h  I th in k  th a t  is an  age  t h in g !  S o  w h i le  B o x e d  In c o n t in u e s  in  th e  s a m e  " l i n e a g e "  o f  
S A W N  OFF, M IN U T E  M A N IF E S T O  a n d  E B O L A  o f  fa s t  n o is y  h a r d c o r e  I t h in k  w e  c o m e  
o f f  as b e in g  v e r y  d i f f e r e n t  to  o u r  p r e v io u s  b a n d s ,  a n d  a l t h o u g h  th is  q u e s t io n  r e v o lv e s  
a r o u n d  " s o u n d "  th e  id e a s /p o l i t i c s  o f  o u r  p r e v io u s  b a n d s  f o l l o w  o n  in to  B O X E D  IN . ■



D I Y  i s  d i g g i n g  o u t  t h e  g o o d  s t u f f  f r o m  u n d e r g r o u n d  r a t h e r  

t h a n  b e i n g  s e r v e d  t h e  h y p e d  u p  s t u p i d  s h i t ,  i t s  a b o u t  g e t t i n g  

i n v o l v e d  -  p a s s i v e  o b s e r v e r s  o f f e r  n o t h i n g  b u t  d e c a y !

2 Seeing as though you've all been around in bands and other 'scene' activities for a lot longer than most out there, how do you compare the past to the future and are you positive about it? Say for example being paid for gigs or getting a record out, have these things changed much? ■ S - The 'scene' has motivated me at times and depressed me at other times, it comes and it goes, we've consistently lost money in the bands we've played in though! ‘Back in the day' getting a record out was a real big deal, then everyone was at it and quality control went out of the window, now with cd burning and the Internet the whole situation takes a new twist... Things have changed a lot, but not so much in those things you specify. ■ N - I think we're always in danger of looking back at the past with "rose tinted glasses", maybe because the mind has an uncanny ability to filter out all the crap bits in favour of the things we most associate with the "good times". We're "making history" right here and now, yet this appears to be meaningless and insignificant because we consistently fail to value what's right in front of our noses, worldwide there's been an explosion of DIY activity-and this is good in many ways, compared to what it was like 10 years ago-the "scene" differs a lot, but it still retains much of the same character and allure that it had for me when I was a young, excitable pup! It certainly seems a lot easier to make a record and go on tour, which is great but whilst we salute the urge to create, who ultimately consumes and pays for this creativity? This one's aimed at Sned and Nick, who do Flat Earth and Enslaved records respectively. The recent thing to hit the hardcore punk world is ‘exclusive’ distribution. Does this affect you in any way as a label? Do you find it harder to get the records that are exclusive if at all and do you think that such dealings are little else other than neo-capitalism within punk? Some see this shift as another nail in the coffin of the DIY scene. ■ S - It's not affecting the label so much, which is all but finished. 'Exclusive' is nothing new - this was going on long before Flat Earth was, the CRASS records, which changed my life, came from the record shop for example! It must be great to release your favourite bands and the distributor does all the work etc. etc. leaving you free to be all creative, but some of us just love packing boxes, trading with others of similar mind and having control over the whole process, aka 'doing it ourselves’! The nail in the coffin stuff with the 'exclusive' system is that a lot of great bands on labels like Flat Earth and Enslaved have been overlooked (but I would say that!) because we can't compete with the professionals in their arena. DIY is digging out the good stuff from underground rather than being served the hyped up stupid shit, it’s about getting involved ■ passive observers offer nothing but decay! ■ N - Exclusive distribution is a form of ethical capitalism. There is no level playing field when a "two tier" system exists. Those that are exclusive perpetuate (maybe not intentionally) the idea that doing a label, getting good distribution and getting paid (on time) through one distributor is a good model to follow. Which is all well and good, but it doesn't equate to "Doing it yourself". It does shut down avenues for trades-undoubtedly, with a higher "desirable" value being put on records that you can only BUY (BUY=GOOD), whereas domestic releases tend be bought "after" the latest new fad coming from across the Atlantic. That is thoroughly depressing. I understand the idea of being able to put out records by bands that totally amaze, that's why we all got into this mess (!!) in the first place, and I also understand how "great" it would be if labels like enslaved and flat earth actually got paid regularly for their releases that we put out. Pressing & Distribution deals were done years ago, and whilst that may have served its purpose then we have moved on considerably from that point whereby we can take control of as many aspects of "the means of production" as we can, and not mirror the "music Industry" with all of its pseudo "indie" major label subsidiaries. Surely "we" as punks can see that by adopting this exclusive model the whole production/consumption of "product" is speeded up and the divisions between the “exclusive" and "non exclusive" labels become more exacerbated. It's said that with the increase in DIY record production there has been a reduction in quality...

3
 Lyrically the topics you sing about are very much driven by politics. Aside from bandwise do you take this train of thought any further? Would you consider yourselves politically active/aware? Does punk itself have to consider and in itself be political? ■ S - A lot of the

lyrics on the EP were written soon after September 11th as humanity reached new levels of fuckedness, they are the harbingers of doom! (Read: politically aware people trying to stay sane), Everything in life is political to a certain extent including punk rock! The punk rock politics are in the way you do what you do and the way you live your life, which is as important • if not, more important than the words shouted. My own political activity is in sharing ideas and information through networking via the label / band / zine, and just talking to people (and just generally trying not to be an asshole!). ■ N - Active constitutes "activist", and what is an activist? I don’t consider myself an activist in the "political" sense, but I'm active in that I'm constantly busy, whether being involved in putting on gigs, tours, running a record label, doing graphic design/printwork for others constitutes active. I don’t know. We've all been involved in "activities" in the past, but I really do feel that you live your life by example-you win "hearts and minds" of others by highlighting or making links with issues that affect them/you. The revolution we dream about will not happen over night. Don't get me wrong direct action has its place, but the wider "war" (if you like) is a much bigger one that will take many years to become visible in anyway. If we look at diet it is possible to see that Vegetarianism & Veganism have become more commonplace and far more accepted in the UK and elsewhere over the last 15 years. Of course the cynic could also argue that its capitalism's way of diversifying into other markets to exploit its that potential market for its own ends: profit. "Long Gone Dead" is an attack on the apathy of students, and their lack of any rebellion. It seems like mass popular culture is so big it takes them all their time to keep up with what to consume and leaves little time for anything else. Is this the triumph of capitalism? What could you put this down to and how do you reverse the process? ▀ S - The song is about brand name culture and consumerism and how rapidly this is taking over everything, everywhere. I noticed it at college, the pressure is on to have the right clothes/mobile phone etc so you can be 'cool', it's happening everywhere else too including the punk / hc scene . Everyday I'm passing the McDonalds in Leeds, it’s full of people in their Nike hats munching on a burger (washed down with Coca Cola), knowing how much pain, misery, suffering and death these corporations have been party to this is such a sickening sight - and people are actually proud to wear the logos, are they thick or do they just not fucking care at all? Capitalism is most definitely winning in this case - to the detriment of us all, the only reversal of this process I can see is to let people know what's really going on - beyond that it's got to come from them. You also seem to have little hope in the continued existence of humanity through it's destructive ways. How long do you give it? Personally I can't see it going past another couple of hundred years even if we start taking steps to counter our wreckless behaviour. We might be aware that things are going horribly wrong but apart from sitting back smugly saying 'well at least it wasn't me' how do we tackle a problem so vast, and will left wing thought ever be taken seriously on these issues? ■ S - The way humanity under capitalism is going right now means we're fucked, 200 years is a bit optimistic Graham, I'd give it 50 tops. The North Pole is melting, the weather's gone fucking crazy and I'm sure the ultra rich (aka shape shifting 12 foot lizards) will have plans to jet off and ruin some other place. People will take this stuff seriously too damn late, until then we are in denial. Tackling this problem, well that's a tough one, education and communication on this issue leading towards a more environmentally friendly lifestyle, you can plant trees and recycle but that's nowhere near enough when you consider that the vast majority of people really don't care (see last question). As long as unscrupulous capitalists can make a buck regardless of the consequences we're on a one-way trip to hell.
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"T.W .A.T" (aka The W ar Against Terrorism) is tak ing  a stab at th e  w ay governm ents are using 
the  events of Sept. 11th to  tig h te n  th e ir  con tro l of the populace. Do you th ink  the average 
person in the street know s th is  and cares? Seems like the  w ho le  of the  media is backing the 
gove rnm en t on th is  and a lternative thou g h t is ins tan tly  called 'unpatr io tic ' or sym pathetic to 
’te rro rism '. H ow  do you change th is  m indset th a t the  public have, had created and rammed 
d ow n  th e ir  throats? ■  S - It's well documented that in tim es of national crisis, strict new laws 

slip th rough parliam ent feeding on public paranoia, try  and argue against this m indset and you 're  obviously 
a terrorist! the governm ent in th is  country  has certainly hijacked the situation to its advantage and rode on 
the patrio tic fe rvour o f  the jub ilee/world  cup, keeping the people distracted. When the fuck are people are 
gonna wake up and smell the shit? There are alternative news sources / independent media out there, or do 
people jus t w ant to  believe w hat's  served up in the tabloids? I'd like to  give the so-called 'average' person a 
break and say that m ost people are aware o f increasing surveillance and loss of privacy - but many w ill 
accept that as a trade o ff for the myth o f  protection from the 'terrorist' (read: scrounger /  asylum seeker' or 
w hoever is th is week's  bogeyman) m oving in next door. As a band you all seem to  be involved in a lo t of 
o ther punk activ ities be i t  bands, zines, labels, the 1 in 12, etc. do you ever feel bu rn t ou t and w ish  others 
w ou ld  step up and take on the  challenge? W ould you say the  backbone of the  UK DIY punk scene is run by 
a handful of the same faces w ho 've  been around fo r years? Is th is  a good th ing? ■  N • Yes and Yes again. 
And then no. ■  S - Som etim es I feel burn t out, but it's not like I feel an ob ligation regarding my invo lvem ent 
in it all - I do it because I w ant to , and tha t's  how  it should be. Being o lder and around fo r a long w h ile  is 
a double-edged sword, I 'm  aware tha t it can be in tim ida ting  fo r  new people try ing to  get involved when the 
scene comes across as a clique - th is  has been the perception o f  people regarding 1 in 12 c lub fo r  example 
(long running au tonom ous centre in Bradford we 're  invo lved in). I th ink you need a certain am ount o f what 
could be regarded as a clique in o rder to make a place like the c lub w ork  that is having a wariness that is 
born ou t o f experience. Is the DIY punk scene 'ru n ' by certa in people? I don 't th ink so. It's good fo r me to 
meet o ther o lder people w ho  are still involved because that gives you hope that th is  th ing is part of a 
life tim e change and not jus t some teen rebellion 'stage.' You recently tou red  the  northern  w astes of 
Europe (Finland, Sweden, etc.) and have all been over the re  before w ith  o the r bands. Does th e  central 
European scene have m ore  go ing  fo r  it as a who le , in it 's  organ isa tion  and po lit ica l m o tiva tion  compared 
to  th e  UK and h o w  w o u ld  you  advise a band th in k in g  o f to u r in g  over there? H ow  do you get a to u r sorted 
out? A lo t o f kids these days seem to  th in k  you need a book ing  agent' o r manager.' Any useful advice? 
S - Not all o f  us had been over there before so there was still the novelty facto r o f making it to Scandinavia, 
I'd say the F innish scene has s tu ff in com m on w ith  the UK, one in tha t i t 's  a b it out o f the w ay so no t every 
band tours  there, and I th ink people there appreciated the fact that we made the e ffo rt —  it was more fun 
and less tra ffic  than a central Europe to u r! O ur previous band SAWN OFF did a sp lit EP w ith  UNKIND — 
a fine Finnish band w h o  are good fr iends o f ours, they got us the gigs and we toured toge ther — 
coopera tion ! I like the reciprocal nature o f th ings  like tha t w ith in  th is  com m unity . Other fr iends go t us 
the gigs on the w ay  there  and back —  I booked the  w ho le  th in g  myself, put all the work in ---- that's the 
w ay  I like to do it. O f course i t  is d if f icu lt i f  you do n 't know anyone or no one has ever heard o f you or 
y o u r band, etc. but y 'know , life 's  a b itch ! Just get ou t and do it I say —  trea t i t  like a holiday. I do n 't want 
to  make big genera lisa tions regard ing  UK vs. Europe, cos scenes change from  place to  place, and have 
the ir ups and d ow ns  too. Having said that, some o f the squats and other places we 've  been to on to u r 
have been inc red ib ly  w e ll organised and polit ica l, p rov ing that th is  w ho le  DIY th ing  doesn 't have to  be 
crap. I usua lly  com e back insp ired. S upport you r local au tonom ous centre, or get one started in your area.
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 Holidays in the Sun, the SEX PISTOLS and countless re-issues (bootlegs). Is th is punk fa ltering 

and not know ing where to  go, so re-hashing the  past and le tting  people re-live the ir youth? Does 
nostalgia have a place in punk? D idn 't it  set out to  destroy such antiquated ideas and destroy 
the past and move forwards and t ry  to  create som eth ing new? W ill w e  see BOXED IN at HITS in 
2020? ■  N - Fuck that shit — look to the future, w hils t learning from  the past. History plays an 
im portant part in ou r identity as "punks", and people w ould do well to know the ir own history, but 

not let it engulf them. Too many times people have been put o ff by others w ho have a m onopoly on knowledge 
o f bands/records, etc. by way o f age or even money (and plenty of time). No one has the right to denigrate 
another for not knowing w ho did what. There are 1000‘s of bands out there from  the last 20 odd years and no 
one can become a punk professor overnight! Having said that, maybe (devil’s advocate hat on) Holidays in the 
Sun, by virtue of the argument I've just put forward, is a GOOD thing for those w ish ing to seek out and see 
bands that have had a major influence on them. But when you look at the line up and see how many old bands 
are quite obviously reforming for the cash, its absolute ly sickening. This in itself is utterly depressing, moreover 
the division between "audience" and "entertainer" is strengthened and the idea that paying a lot o f money (as 
is so predominant in "Kerrang/Mosher" youth culture...). Kids are being sold pop punk-emo by bands so 
nauseating as New Found Glory and pay top dollar fo r  it, yet are not excited by the idea o f fou r pop-punk bands 
playing at a local venue for £3! It's the same scenario w ith  different "culture". I hate the idea that both cultures 
are employing or re-hashing punk rock in such an obvious and grotesque way, are getting stiffed left right and 
centre for enjoying it (or you could argue consenting to it) when there's quite obviously a wealth o f amazing 
bands that exist all over the UK, w ith  a huge network o f gig promoters, fanzines, record labels etc etc that punks 
run out o f the bedrooms for the hell o f it and its these kind of activities that I w ish were supported. ■  S - I was 
going to  go to HITS this year for a laugh - could have got in for now t and I thought about seeking out old fr iends 
from  'back in the day' (who'd  probably ask 'where have you been'! haha) However, ou r tou r w ith  DS-13 was 
over those 2 weekends (of HITS and 'Pistols at the Palace'). I'm so glad I spent the tim e doing something 
relevant to NOW instead o f the nostalgia trip. BOXED IN 2020? Never say never! (Who w ould have thought that 
the DEAD KENNEDY'S would reform w ithout Jello, and worse sti ll that the people lapped it up and made 
excuses for the scabs - duhh!) but I severely doubt it. Regarding the faltering of punk - ever get the feeling 
you've been cheated? W hat's new up fo r you as a band, any more tours in the offing? Rumour has i f  you m igh t 
be doing a new single fo r a certain Swedish Label... ▀  N Write some new songs for a 7" on Busted Heads 
Records, and we plan to tou r Japan next year, oh and play gigs around the UK, to folks that have never seen us 
play before! ▀ S - There's no rum our about it, w e 'll record our efforts at the new 1 in 12 club studio - cos that's 
where we practice and that's  where i t ’s at. No tours in the offing and no t im e to do so until Easter 2003 - we 'd 
like to go to Japan, we've a lot o f hassling people there to do, (Japan people help!) and the first 7" has a 
pressing on Denied a Custom from  over there out sometime soon. Tell us some of the BOXED IN disas-tour 
stories then. N ick's collarbone and Chris' Mauling in Sweden spring to mind. Any more Gems? ■  S - l  guess 
I should explain what you're referring to, Nick broke his collarbone skateboarding 2 gigs into the UK tour and 
had to do the rest of it in a sling. Chris's mauling happened in Stockholm and involved a junkie busting into the 
gig w ith  a pit bull that near bit his arm off, blood everywhere. The tours were smooth apart from  that really, 
the van broke down, but you gotta expect that once in a while... Comments, questions and abuse... ▀ S - I'm 
all tired out... Those were some in-depth and punishing questions my fr iend. All opinions expressed are just 
m ine and Nick's as we were the  only  ones w ho  made the deadline. W e're contactable at 
boxedinhc@ yahoo.co.uk and www.fla tearth .free-online.co .uk/boxedin.htm l has mp3's, pictures and lyrics. 
Pleased to hear that Short Fast and Loud is carrying on after Slap A Ham's demise... thanks a lot for having us!



TOTAL FURY



gimme FIVE... the CRAZIEST THINGS seen AT A SHOW
K E N  P O L L U T IO N

I'm  sure I forgot some gigs that 

co u ld  have made this list, but 

here it goes:

1. w ithout a doubt happened in  

1989 or 90, when everyone in  

Hellnation was out of high school 

for several years at least and 

Jim 's (Hellnation member a t the 

tim e) younger brother who was 

still in high school thought it 

would be funny and signed us up 

in a high school band challenge 

at Bogart's. Bogart's is a big, very 

big, cheesy club in C incinnati.

We find out about it and 

thought it was funny and told him  

we'd do it. They put us on "Heavy 

Sunday". The line-up was 

hilarious, the only band name I 

remember was W itches Brew —  

all the other bands pretty much 

had a name in the same league.

The gig was on April 1st, so 

we were gonna open w ith the first 

20 seconds or so of Iron Maiden's 

"The Trooper" then go into our 

usual songs. We get there a little 

late, the bands are all backstage 

getting the speech of what is 

expected of them  by Bogart's 

staff. We stood out like a sore 

thumb; we looked older and not 

everyone in  the band had long 

hair. Out of the s ix  other bands 

the hardest sounds by any of 

them  m ight approach a m ild 

Overkill song.

Bogart's draws names and 

w e a re  seco nd  to  go on . T he p la c e  

is packed, probably getting close 

to 900-1000 people, many w ith 

matching air brushed shirts w ith 

their friends' band name on it. 

The first band fucking opens w ith 

"The Trooper"!

I'm  th inking this is hilarious 

but I'm  also very  nervous, before 

this gig almost all our gigs have 

been at the Top Hat in Newport 

KY in front of 10 punks, and 10 

various locals who ran out of 

money at the strip clubs next 

door. We get up on stage and the 

curtains open up - the stage is 

about six feet high.

I ’m  s o  n e r v o u s  I  s t a r t  p l a y in g  

b e f o r e  t h e  d r u m m e r  e v e n  c o u n t s  

o f f . . .  b u t  w e  d o  a  2 0  s e c o n d  m e s s  

o f  " T h e  T r o o p e r "  a n d  t h e  c r o w d  

s t a r t s  g e t t i n g  i n t o  i t  a n d  J a s o n ,  

o u r  s in g e r ,  s a y s , " A p r i l  F o o l 's  D a y  

y o u  m o t h e r f u c k e r s "  a n d  w e  s t a r t  

o u r  s o n g s .

S o o n  a s  J a s o n  s a id  t h a t ,  y o u  

c o u l d  s e e  e v e r y o n e  i n  t h e  c r o w d  

j u s t  w a n t i n g  t o  f i n d  s o m e t h i n g  to  

t h r o w .  A n y o n e  w h o  k n e w  J a s o n  

k n o w s  h e  c a n  g e t  u n d e r  p e o p le 's  

s k i n  i n  n o  t im e  a t  a l l .  A f t e r  t h e  

f i r s t  s o n g ,  J a s o n  y e l l s  s o m e  m o r e  

s h i t  t o  t h e  c r o w d ,  a  B o g a r t 's  

e m p lo y e e  t e l l s  u s  i f  w e  d o n ' t  s t o p  

c u s s i n g  t h e y  w i l l  p u l l  t h e  p lu g .

W e  p r o b a b l y  g e t  o u t  a n o t h e r  

8  - 1 0  s o n g s ,  i n  b e t w e e n  t h e  s o n g s  

t h e  c r o w d  i n  u n i s o n  is  c h a n t i n g  

" Y o u  g u y s  s u c k ! "  a n d  b e a t i n g  o n  

t h e  t a b l e s .  I t  w a s  f u c k i n g  g r e a t .  

S e r io u s ly  9 0 %  o f  t h e  c r o w d  h a d  t o  

b e  h i s s i n g , b o o in g ,  b e a t i n g  o n  t h e  

t a b l e s  a s  t h e y  y e l le d .  I  w o u l d  lo v e  

t o  h a v e  a  v id e o  o f  t h i s  g ig  a s  m a n y  

p a r e n t s  o f  t h e  o t h e r  b a n d s  

m e m b e r s  w e r e  f i lm i n g .

W e  d i d  g e t  t w o  c o m p l im e n t s ,  

s o m e b o d y  c a m e  u p  t o  o u r  

d r u m m e r  w h e n  w e  f i n i s h e d  a n d  

s a i d  w e  s o u n d  l i k e  N a p a lm  D e a t h  

a n d  a  w a i t r e s s  s a id  w e  s o u n d  l i k e  

S o r e  T h r o a t .

T h e  f u n n ie s t  t h in g  is  t h is  is  t h e  

o n ly  g ig  a n y o n e  i n  m y  f a m i ly  h a s  

e v e r  b e e n  t o . H e a r in g  m y  b r o t h e r  

t e l l  p e o p le  a t  v a r io u s  h o l id a y s  a t  m y  

m o m 's  a b o u t  i t  is  h i la r io u s ,  a s  to  

h im  h e  t h in k s  e v e r y o n e  w a s  r o c k in g  

o u t  a n d  w e  w e r e  l i k e  s t a r s  o r  

s o m e t h in g .  "Y o u  s h o u ld  h a v e  s e e n  i t  

m a n ,  p e o p le  w e r e  lo v in g  i t , "  w h i le  

h e  p la y s  a i r  g u it a r .

2 .  S .D .S .  i n  N a g o y a  i n  1 9 9 5 . T h e  

n i g h t  b e f o r e  t h e  g ig  K e n n i c h i ' s  

( t h e  s i n g e r )  w a n t e d  t o  k n o w  

" A m e r ic a n  f u c k  w o r d s " .  S o  I  f i l l e d  

h im  in .  H e  w r o t e  t h e m  d o w n .  T h e  

n e x t  n i g h t  a t  t h e  g ig  h e  h a s  t h e  

p a p e r  i n  h i s  f r o n t  p o c k e t  a n d  p u l l s  

i t  o u t  b e t w e e n  s o n g s  a n d  s t a r t s  

s a y in g  a l l  t h i s  s h i t  t o  e v e r y o n e .  

" H e y  y o u  f u c k  o f f ’ , " S u c k  m y  d i c k  

a s s h o le ” , " G o  f u c k  y o u r  m o t h e r " ,  

e t c . . . .  I  d o n ' t  k n o w  i f  a n y o n e

understood him  but it was fucking 

funny. SDS fucking rocked!

3 . Manowar at Annies (local 

heavy metal bar) a few years back 

was absolutely hilarious. The best 

part was there was only about 50 

people at the gig so I got right up 

next to the stage and fuck, they 

rocked like there was 20,000 

people. I give em credit for that.

A ll the ir bu llsh it is so 

fucking funny and seeing them do 

it at such a small gig I felt like 

they would let me in on that this 

was a joke —  they didn't.

I rem em ber Dan from 

Preparation H getting the bass 

player's strings when he threw 

them  into the crowd and nailing 

'em to his bedroom wall later on.

M anowar also was selling 

one of the best tour shirts ever. 

On the back it said "Born To 

Rock, Drink and Fuck" in giant 

bold letters. They were fucking 

$25 and I just couldn't pull the 

trigger. Dan offered to pay for one 

in  trade for some Colom bian 

bands 7" I have... I regret I d idn 't 

make the deal.

4 . W hen Hellnation played w ith 

Assuck in Dallas in 1992 some guy 

was shooting Roman candles out 

of his asshole. Also at the same 

gig, some band set Ozzy records 

on fire and set of the fire alarm.

Later that night people were 

saying "Check out that guy," there 

was some dude at the gig whose 

penis was long enough to have a 

good two inches hang out of the 

bottom his shorts —  and they 

weren't short shorts either.

He was jus t sitting around 

then noticed a lot of people 

looking at h im  and started yelling 

som ething. I w ish I could 

remember what it was.

5. Ram ones a t King's Island 

am usem ent park. W hen the 

Ramones started people were not 

about to be lim ited to staying in 

the seat they were assigned to so 

everyone in mass moved forward.

The security had probably 

never seen anything like it as I'm

s u re  a l l  th e  o th e r  g ig s  th a t  

s u m m e r  w e re  p r o b a b ly  o f th e  

Love rboy  varie ty  o f b a n d s . O n ce  

th e  cops  a n d  s e c u r ity  t r ie d  to  

m ak e  th e ir  m ove  to  ge t everyone  

b a c k  to  th e ir  sea ts  a n  a v a la n c h e  

o f b e e r  s ta r ts  p e lt in g  th e m .

T he R a m o n e s  k e p t p la y in g  

a n d  Jo e y  w as  even  la u g h in g  a t 

w h a t  w as  g o in g  o n . S o m e  sec u r ity  

guys w e re  tr y in g  to  g e t th e  

R a m o n e s  to  s to p , so th e y  c o u ld  

ge t everyone  b a c k  to  w h e re  th e y  

w e re  s u p p o s e d  to  s it  b u t  th e  

R a m o n e s  ju s t  ig n o re d  th e m  a n d  

fu c k in g  p lay e d  non-stop  lik e  th e y  

do  a n d  a fte r  a b o u t  30 m in u te s  

se c u r ity  gave u p .

I t  w as  ju s t  so fu n n y  w a tc h in g  

th is  go o n  w h ile  a  100 y a rd s  aw ay 

som e  fa m ily  is in  lin e  fo r a  ro lle r  

c o a s te r  r id e  a n d  Jo e y  is y e llin g  " I t  

is  g o o d  to  be  in  fu c k in g  

C in c in n a t i !"  o n  th e  m ic ro p h o n e .

I t  w as g re a t th a t  th e y  ju s t  

k e p t  ro c k in g  w h ile  s e c u r ity  w as 

a ll b e n t  o u t o f s h a p e  a n d  how  th e  

crow d  ju s t  c o m p le te ly  tu rn e d  on  

th e  s e c u r ity  a n d  a ll th e  fa n s  h a d  a  

good  t im e  a n d  I 'm  su re  se c u r ity 's  

w o rs t n ig h t  o f th e  year.

H o n o ra b le  m e n t io n  to  th e  S laye r 

"R e ig n  I n  B lo o d "  to u r  fo r  th e  

in s a n e  a m o u n t  o f v io le n ce .

K E N  S A N D E R S O N

1 . B Y  FA R th e  c ra z ie s t th in g  I've  

ever seen  a t  a  show : H ead le ss  

M a r in e s  a t  e c le c tic  T h e a tre  in  

E n s le y , A la b a m a  (o u ts id e  o f 

B irm in g h a m )  in  1988 or so.

S o m e o n e  g o t th e  s e c u r ity  

g u a rd  d r u n k  w h e n  a  f ig h t  b ro ke  

o u t b e tw e en  som e  k id s  d u r in g  th e  

H e a d le s s  M a r in e s  (W h o  w e re  

h e a d lin in g , I fo rg e t w h y  th e y  w ere  

a  b ig  d e a l, as eve ryone  w as p re tty  

e x c ite d  a b o u t it , m ay be  b e cau se  

th e y  w e re  o n  M ag go t S a n d w ic h ’s 

K M L  la b e l —  "o o h " ... " a a a h h " ...) .

A nyw ays, s a id  d r u n k  se c u r ity  

g u a rd  ru s h e d  in  th e  m id d le  o f th e  

c row d  try in g  to  p u l l  th e  tw o  guys 

a p a r t  a n d  s ta r t in g  f ir in g  liv e  

ro u n d s  in to  th e  c e ilin g . I f  h e 'd  

b e e n  s ta n d in g  a  fe w  fe e t over he



gimme gimme gimme... I NEED SOME MORE
w ould  have h i t  th e  m e ta l b eam s 
in th e  ce iling  a n d  b u lle ts  w ould 
h ave  r i c o c h e te d  a ro u n d  th e  
room . We d id n 't  honestly  th in k  
he w as shoo ting  live ro u n d s  un til 
th e  lights w ere  tu rn e d  o n  a f te r  
th e  show  a n d  th e re  w ere  ho les  in  
th e  ceiling.

2 .  GANGLION a t th e  S tu a r t  E llis 

M em o ria l C o liseum  ( a  sm a ll  
house w e used  to do show s a t )  in 
A u b u rn , A lab am a  w ith  P la id  
R etina . A fter I p u t on a  b u n ch  of 
shows, som e m eta l head s  a ro u n d  
tow n d ec id e d  to  have th e i r  own 
new  b a n d , G anglion, open fo r  
P la id  R etina .

So th e i r  singer, w ho w as th e  
co u n te rm a n  a t  th e  Subway fo r 
y ea rs , show s up  to  sing  in  
n o th in g  b u t  c u t off cam o s , 
covered  h ead  to  toe  in  mud, an d  
(rea l)  ch ick e n  fee t t ied  all in Ms 
hair. I th in k  th e  re s t  of th e  guys 
in th e ir  b an d  knew  ab o u t it, b u t

h an d s  down he  s ta k e d  a  c laim  as 
th e  m ost aw esom ely  rid icu lous 
s tab  a t  g re a tn e ss  ever... an im al 
r igh ts  po litics  a s id e . 

This w as  e ig h t or te n  years  
a t  le a s t  before  SLIPKNOT an d  
th e  fash io n  still h a s n 't  cau g h t 
on, so d o n 't  g e t in  a  bunch .

3. G.N.P. a t  a  movie th e a t r e  in 

M ontgomery, A labam a in 1987? 
T h e re  w as a n  av an t g a rd e  movie 
th e a t r e  in M ontgomery, AL; th is  
w as  b e s id e s  H an k  W illiam s' 
grave, th e  o ne  cool th in g  in th a t  
town... Anyway, som e rich  kid 
(o h  w h e re  w ould th e  p u n k  scene  
be  w i th o u t  th e m )  d e c id e d  to 
hold  a  P u n k  Show th e re .

You have to u n d e rs ta n d , th e  
no to r io u s  Mayor of M ontgom ery 
s till re ta in e d  an  ac tive  role in 
police affa irs an d  th e i r  police 
fo rce  w as  still w ell know n a t  th is  
t im e  fo r  i ts  t r e a tm e n t  of th e  
A frican  A m e ric a n  c o m m u n ity

G.N.P.: C H A R LE S, S P IK E  A N D  CHRIS T A T  OGRE" 
H E N D R IX . LATE 1980'S. D R U M M E R  DUHG DOOM 
NOT PICTURED. C H A R LE S  SADLY PASSED AW AY 
L A S T  YEAR —  R.I.P...
(som e even, sadly, co m m e n ta te d  
on  th e  n u m b e r  of "aggressive" 
" u n c o o p e ra tiv e"  su s p e c ts  th a t  
so m eh o w  to o k  b u lle ts  in  th e  
b ack ). Like m ost cap ito l cities, 
it  w as a  p re t ty  rep ress ive  p lace  
w ith  n o t a  lot going on.

Anyway, th is  k id  h a d  h is 
b an d  play, an d  B irm ingham  pu n k  
legends, G .N .P ., an d  m eta l core 
b a n d  COMPOUND FRACTURE 
play. S m ar t boy th a t  he  w as. he 
also inv ited  a  b u n c h  of sk in h ead s  
from A tlan ta .

We a r r iv e d  r ig h t  a s  th e  
sk in h e a d s  w ere  onstage  rec itin g  
th e  P ledge of A lleg iance w ith  an  
A m erican  Flag. Ahem . Maybe m e 
fee l b ad  b e c a u se  m e a n d  my 
f r ie n d s  w e re  like  th e  o ld es t 
peop le  th e r e  a n d  th is  is a ll th e se  
14 y e a r  old k ids ' f i r s t  p u n k  show  
and  th e re 's  th e s e  sh ith ead s .

Anyway, th e  sk in h ead s  sized 
us up (luckily  having o u r g igan tic  
an d  m e a n  6'5", 275 p o u n d  Misfits 
fan  fr iend  w ith  us, w ho th ey  still 
s ta b b e d  in  th e  p i t  l a t e r  b u t 
d id n 't  b re a k  his sk in  th ro u g h  his 
le a th e r  ja c k e t ,  I th in k  he in  tu rn  
s e n t  so m eo n e  th ro u g h  a  th e a t r e  
se a t)  a n d  th e  te n s io n  grows.

It w as a  w e ird  scen e  only 
b ro k en  by th e  s inger o f GNP ( th e  
m ost lovable an d  c razed  p u n k e r  
ever) w alk ing  dow n th is  th e a t r e  
a is le  w ith  a  h uge  tu b  o f popcorn .

I th in k  t h a t  COMPOUND 
FRACTURE w e re  p laying a n d  all 
d o o rs  sw ing  o p e n  a n d  RIOT 
COPS p o u r  in , I m e a n  s t re a m s  of 
r io t cops in  fu ll g ea r w ith  clubs, 
fa c e  m a sk s  an d  body arm or. 
Juv ie  cops, re g u la r  cops, ju s t  
cops a ll ov er th e  p la c e ,  w ho  
refused  to a n sw e r any of our 
questions.... like  75-100 cops for 
five sk in h ead s , five o f  u s  from  th e  
co llege , t e n  p u n k s  from  
B irm ingham  a n d  25 te e n a g e  k ids 
from M ontgomery.

They h e rd e d  everyone ou t 
in to  th e  lobby  o f th e  m ovie

th e a t r e  a n d  s h u t  it  dow n b ecau se  
it w as "a S a tan ic  Event". They 
th e n  h e rd e d  everyone  o u ts id e  
an d  to ld  th em  to  go hom e, to 
w h ich  m o s t kids resp o n d ed , "But 
my m om is n 't  com ing  to  p ick  m e 
up u n ti l  11."

F ortunate ly , th e  Mayor (who 
w as t h e r e  w ith  h is  sp ec ia lly  
m ad e  p ea rl h an d le d  revolvers he 
alw ays w ore  on  spec ia l ra id s)  
an d  th e  police  force (who had  
s ta k e d  th e  movie th e a t r e  ou t for 
th r e e  days p re v io u s )  took  a 
b ea tin g  in th e  press .

We drove hom e w ith  a  crazy 
story, sad  th a t  w e d id n 't  ge t to 
see  GNP play, w ho figured  ou t if 
th e y  h a d  n o t sw itc h e d  w ith  
COMPOUND FRACTURE a t  th e  
las t m in u te , th e  cops w ould  have 
b ro k en  in rig h t as  th ey  played 
th e i r  re n d i t io n  of "Freebird ."

4 .  HIS HERO IS GONE, (a long 

w ith  ASSFORT a n d  GAUZE) a t  
E p ic e n te r .  F a m o u s  s tory, His 
H ero  is G one w as playing, som e 
d ru n k  sh i th e a d  sw ung off th e  
sp r in k le r  line  flooding E p ic e n te r  
and  th e  s to re  below . "It 's  gas!!!" 
so m eone  yelled  an d  everyone 
w e n t ru n n in g  ou ts ide .

You th in k  you w a n t chao s  a t  
show s, a n d  w h e n  it h a p p e n s  
y o u 're  ju s t  n o t so sure.

My favorite  m o m e n t of th a t  
n ig h t (c a p tu re d  on th e  B-side 
labe l of His H ero  is G one 's  "15 
C ounts  of Arson" 12" w as s itt in g  
w ith  G auze —  w ho d id n 't  ge t to 
p lay  an d  w ere  only in th e  U.S. for

G A NG LIO N LIVE AT TH E STUART ELLIS  M E M O R IA L  
C O LIS E U M  TH E BASS PLAYERS S TR IP E D  SHORTS. 
NEON GREEN T-S H IR T  A N D  W EB SHO ES W ERE  
EVERYDAY WEAR. NOT W O RN FOR TH E SHOW. THE  
A U D IE N C E  FE A TU R E D  F U T U R E  M E M B E R S  OF  
A L A B A M A 'S  NU METAL SENSATIO N T R U S T  CO



gimme gimme gimme... DON’T ASK WHAT FOR
four show s —  a f te r  Je llo  Biafr a  
h e lp ed  m e to ca rry  ou t all th e i r  
m e rc h a n d is e ,  a n d  w as  a sk in g  
th e m  as th e y  sm oked  if, in  th e i r  
15 p lus yea r history, so m eth in g  
like th is  h ad  ev e r h ap p en ed  to 
th e m  in  Japan . They th o u g h t for 
a  seco n d  an d  coolly said, "No."

5. SLIGHT SLAPPERS a t  th e  

C a c tu s  C lub  in S an  Jo se , 
C alifornia. F irs t  off, s in ce  it isn 't  
t r e n d y  to  like  P ow er-v io len ce  
stuff, now  it seem s like th e  e n ti re  
U.S. m issed  th e  bo a t on SLIGHT 
SLAPPERS' d e b u t  LP "A Selfish 
W orld C a lled  F re e d o m ” th a t  
cam e ou t a  y e a r  o r two ago on
H.G.Fact. By fa r  one of th e i r  b e s t 
reco rd s , th ro t t l in g  th ra s h  an d  
well w o rth  fans of p u re  ex trem e  
th ra sh  p ick ing  up.

Anyway, my all tim e stage 
dive aw ard  goes to th e  Slappers, 
who a t  th e  ta il end  of th e ir  West 
C oast tour, lau n ch e d  off stage and  
into th e  crowd, w ith  th e  gu itarist 
launch ing  s tra ig h t in  b e tw een  th e  
crowd onto his fo reh ead  a n d  th e ir  
tall, lanky d ru m m er launch ing  
OVER th e  crowd sim ultaneously  
in a  back  flip to land  on his back. 
Ouch. Ouch.

RUNNERS UP: L ittle  B unn ies 8 
M inute G ilm an s t r e e t  se t, Any 
MID 80'S BUTTHOLE SURFERS 
show, H ero in  a t  e p ic e n te r  w ith  a 
b u n ch  of rio t g rrrl ban d s  like 
HUGGY BEAR a n d  FRUMPIES - 
C o m p le te  c h a o s  w h e n  H ero in  
w as p laying m u ch  to th e  d ism ay 
of th e  rio t grrl crow d.

M A T T  A V E R A G E

The c raz ies t or fu n n ie s t  th ings 
I've seen  a t  show s h av en 't  really  
h ap p en ed  a t  h a rd c o re  shows...

1 . W hen P la in fie ld  p layed  a t  

G ilm an o pen ing  for som e b an d s  
w ho 's n am es  I forget. At th e  s ta r t  
of P la in f ie ld 's  s e t  so m e  guy 
com es ou t in a  tu r b a n  ta lk in g  
tra sh  like w res t le rs  u se d  to  do, 
T he  G ilm an  c ro w d  is  g e t t in g  
r i led  a n d  y e llin g  fe e b le  "fu ck  
yous" a t  th e  guy. B eh ind  th e

g e n tle m a n  in th e  tu r b a n  is  a  
hu g e  fram e, ab o u t 8 fe e t  ta ll, five 
fe e t  w ide, w ith  so m e  w h ite  
m a te r ia l s t re tc h e d  acro ss it.

Tow ards th e  e n d  of th e  
m an 's  sp eech  a  flam e s ta r ts  on 
th e  w h ite  m ateria l. Most of th e  
crow d d o n 't no tice  th is . O nce th e  
flam e is la rg e  en o u g h  to no 
longer be ignored, Smelly, th e  
f ro n tm an  for Plainfield, kicks the  
flam ing fram e into th e  crow d an d  
th e  b an d  k icks into th e  first song.

Sm elly has p o in te d  cowboy 
boots on an d  is k ick ing  a t  th e  
h ead s  of th e  p eo p le  in f ro n t of 
th e  stage. I 'm  off to  th e  side 
a b o u t  to p iss  my p a n ts  w ith  
lau g h te r . Som e s t ra ig h t-e d g e  
looking kid try ing  to  look to u g h  
s ta r ts  calling  Smelly a "faggot" .

S u d d en ly  Sm elly  g ra b s  to 
k id 's  s h i r t  c o lla r  a n d  s t a r t s  
shak ing  him  back a n d  forth . The 
k id 's  eyes a re  th e  size of a  cup 
saucer! The tough  boy sn e e r  is 
gone, an d  h e 's  trying like hell to 
escape. One of th e  m ost beau tifu l 
s ights I ’ve ever se e n  a t  a show.

F in a lly  G ilm an  se c u r i ty  
in te rv en es  an d  P la in fie ld 's  fiery  
se t  is b ro u g h t to  a  halt. The 
crow d w as cheering . Like, hooray 
th e  cops a re  he re . I w as bu m m ed  
an d  left th e  club. By fa r  th e  b es t 
show  I've ever se e n  a t  Gilm an.

2. W hen  I saw  a  d ru n k e n  

"S m ogtow n p lay  A l's  B a r  in 
d o w n to w n  LA w as a n o th e r  
m e m o ra b le  n ig h t. T he  s inger, 
Ray, w as lit, an d  to w ard s  th e  end  
of th e ir  s e t  he yelled  over a t  th e  
b a r te n d e r  in h e r  de rb y  h a t and  
th in  b lack  sh ir t  w ith  only one 
b u tto n  (in  th e  m idd le) , "Honey, 
I've got a  tip  for you. You'll nev er 
g e t laid  d re ssed  like that!"

W ith th a t  th e  b a n d  s ta r ts  
th e  song, an d  Ray w h ips a b e e r  
b o tt le  across  th e  room  in  h e r  
d irec tio n , F o r tu n a te ly  fo r  her, 
th e  bo ttle  lan d ed  a  coup le  fee t 
sh o r t  o f  th e  bar,

O ne  tim e  I  w e n t  to se e  th e  
S ti tc h e s  in  L ong B each  an d  th e  
crow d w as  c o m p le te ly  o u t of

co n tro l. T h e  W eaklings w e re  
playing a n d  th e  s inger w as c u ttin g  
h im self up w ith  b ro k en  bottles . 
The crowd k e p t  co n tin u o u sly  
th row ing  b o tt le s  to w ard s  th e  
stage. Glass w as ra in in g  from th e  
ceiling. A t th e  e n d  of th e  s e t  th e  
singer from  th e  W eaklings picks 
up th e  d ru m  k it an d  th row s it into 
th e  crowd. A rea l show stopper!

3 .  W h en ev e r  G e h e n n a  w o u ld  

p lay  it w as a lm ost a  g u a ra n te e  
th a t  Mike w ould  do som eth in g  to 
m ak e  th e  n igh t th e irs . Such  as 
sm ack  a ro u n d  som e assho le  for 
w h a te v e r  reason . Usually dan c in g  
hard. P eople  com plain , bu t he 
d id  w h a t  you  w ere  th ink ing . W hat 
does th a t  say  a b o u t you?

4. W hen  T he O ath  played LA a  
couple years back Nate, th e  bass 
player, received a  good sized  slice 
on his fo reh ead  from  a  d ru m  
cymbal. The blood s ta r ted  off slow, 
and then  began to flow. N ate w as 
unaw are until som eone told him. 
"C'mon and  bleed for m e" indeed!!

5. I c a n 't  th ink  of any crazy or 

funny experiences from th e  80s. I 
was living in O klahom a a t th e  
tim e, th e  shows I saw, w hich  w ere  
great, never really h ad  anything 
th a t  would be called "crazy" or 
even "hinny". W hen th e  Instigators 
p layed th e  s in g e r b ro u g h t th e  
ceiling  down on  h is  h e a d  an d  
d id n 't stop playing. T h a t w as a  
g reat night. But most of th e  tim e 
we w ere concerned  w ith  rednecks, 
or jocks w recking o u r shows.

W hen  I m oved  to  S an  

Francisco in 1991 my first show  in 
t h a t  tow n w as Born Against a n d  

R o rsch ach  a t  E p icen te r . T h e re  
w as th is  guy stand ing  in front of 
m e d u rin g  R o rsch ach 's  se t  
w earing  a  h a t th a t  read  "American 
by b irth . Sou thern  by th e  g race of 
God.” I k ep t asking, "Who's this 
asshole!?" Turns out to be Sam 
M cPheeters. My girlfriend though t 
i t  w as funny. But o th e r th a n  that...

C H L O E

5. Ben from Gilm an's beard

catching on fire while he was fire- 
breathing a t some show a  year or two 
ago. I hope someone got a  photo!

4 .  Seeing th e  Snobs in Jersey  

C ity e a r l ie r  th is  sum m er. T he 
crazy th in g  is th a t  th e se  kids w ere  
to ta lly  going off an d  NO ONE WAS 
MOVING. Go aw kw ard punks.

3. Scholastic D eth and  XTREME 

FEST 2002: w arlock  costum es, 
toxic silly string , an d  a  g rea t 
po tentia l for exploding equipm ent.

2. T he RAMBO show  a t G ilm an 

in  D ecem b er. T h is  is w h a t 
h a p p e n s  w hen  you mix ca rd b o ard  
R om an C en tu rio n  costum es w ith  
a  n a tiv ity  s c e n e  co m p o sed  of 
confused  Ja p a n e s e  punks. Add 
cak e  a n d  shaving cream  an d  Rob 
Coons in  a  cow suit...

1 . The massive pillow fight during 

t h e  la s t song of the  Nigel 
Peppercock show last November. It 
w a s  like a  bunch  of thirteen-year- 
o l d girls a t a  s lum ber party, only 
sm ellier and  louder. Oh, and  there  
w as  a  wizard, too.

B O B  S U R E N

1 . Stuart, FL, 1984... Growing up in 

a  sm all south  Florida town in th e  
early  1980s, th ere  w ere no regular 
venues for punk shows. We had no 
clubs, no bars, no warehouses, no 
punk  houses. Shows w ere usually 
h e ld  outside at be ach pavilions or 
ou t in  th e  middle of nowhere with 
e lec tric ity  supplied  by gasoline- 
pow ered generators.

T hese rag-tag shows w ere  
really  exciting  b ecause  of th e  
renegade elem ent. If the  cops 
showed up, the  show was over. 
Som etim es bands would get to play 
for hours w ith o u t in te rrup tion . 
Som etim es th e  cops would bust the  
gig before a  single note was played.

A t th a t  tim e  an d  in th a t  
p lace , b e ing  p u n k  w as n o t very 
coo l a n d  s o m e tim e s  p eo p le  
w ould  com e to  th e  show s ju s t  to 
fu ck  w ith  peo p le . I re m e m b e r  a 
c o u p le  of h ig h  sch o o l b u ll ie s  
com ing  to  one of th e s e  g e n e ra to r  
show s an d  fuck ing  w ith  peop le .



i know the world’s got problems... GOT PROBLEMS OF MY OWN
Som ebody stood up to  one 

of th e  bu llies an d  a  figh t en su ed . 
Then , one of th e  m ost fucked  up 
th in g s  I ever saw  h ap p en ed :

T he bully  p ick ed  up th e  
p u n k e r  an d  body s lam m ed  him  
on co n cre te . The guy w e n t dow n 
really  ha rd  an d  sp lit his h e a d  
open. The blood ju s t  p o u red  
out, like in a  h o rro r  movie, a n d  
th e  guy p issed  h im self. His eyes 
w ere  w ide open, unb link ing . He 
d id n 't  m ake a  sound.

We all th o u g h t h e  w as  dead . 
The bu llies  sa id , "Oh, shit!" a n d  
h a u le d  a s s  o u t  o f  th e r e .  
Som eone ru sh e d  to  a  pay  p h o n e  
an d  ca lled  an  am b u lan ce . T he 
guy w as badly h u rt , b u t h e  lived. 
I t w as re a l ly  sca ry  to  se e  
so m e th in g  like  t h a t  h a p p e n , 
especia lly  a t  a  p u n k  gig.

2. G ainesv ille , FL, 1989 or 

1990... People  o ften  ask  m e w hy 
I h a te  m eta l in  my hard co re . It 
is no t as  m uch th e  sound as  it is 
th e  e le m e n t th a t  m e ta l a t t ra c ts .  
I rea l ly  h a te d  it w h e n  long- 
ru n n in g  h a rd co re  b an d s  grew  
o u t th e i r  h a ir  a n d  s t a r t e d  
playing m etal riffs. Seem s like 
all of a  su dden , th e  show s w ere  
p ack ed  w ith  m orons.

Punk  rock  got very, very  
N ean d erth a l.  In te ll ig en t lyrics 
an d  ideals w ere  t r a d e d  in  fo r 
long  h a ir  a n d  g u i ta r  so los. 
F riend ly  d an c in g  b ecam e  h an d - 
to- h an d  com bat. I re m e m b e r  
one show  en d in g  ea rly  b ec a u se  
som e M eta llica  d u d es  k ick ed  in  
th e  w alls of th e  c lu b 's  b a th ro o m  
for no reaso n  w hatsoever.

But th e  m o m e n t t h a t  b e s t  
il lu s tra te s  th e  h o rr ib le  p a ir in g  
of pu n k  an d  m e ta l is  w h e n  I saw  
D.R.I., N asty Savage a n d  S ick  Of 
It All in Gainesville.

T he show  w as expensive, 
b u t few seem ed  to  ca re . I w as 
ab le  to  sn eak  in w ith  a  fr iend . T- 
sh ir ts  w ere  so m eth in g  like $15. 
Everyone w as d runk . T h ere  w as 
a t  le a s t  one fight going on a t  all 
tim es . D udes w ith  long h a ir  an d  
sp iked  g a u n tle ts  w ere  sw inging

fis ts  in  th e  p it. I saw  a  guy be ing  
c a r r ie d  ou t by p a ram ed ic s  on a 
s tre tch e r . His leg w as broken , 
b e n t  in an  im possib le  angle. His 
face  w as t h a t  of anguish . The 
p a ra m e d ic s  c a rr ie d  h im  o u t of 
th e  p it, th ro u g h  th e  crow d and  
o u t th e  f ro n t door.

T h e  b a n d  n e v e r  s to p p e d  
playing; th e  crow d never s topped  
m osh ing  and  h ittin g  each  other. 
N obody cared . P re tty  m uch  p a r  
fo r th e  course  a t  a  p u n k /m eta l 
show, I guess. The p u n k  scene  
w as  ir rep arab ly  dam aged  by th e  
"crossover" period.

3 .  Tampa, FL, 1996... Tam pa has 

long had a  history of violence, 
p a r t ic u la r ly  w ith  ra c is t  
sk inheads. In 1996, th e  rac is ts  
w e re  bu ild in g  in  num ber. 
Tensions w ere  high; alm ost every 
show w as m arred  by violence.

An A nti-Seen show in Tampa 
w as p a rticu la rly  bad. Phil 
B lum el, th e  s inger of F, was 
s tan d in g  r ig h t in  fro n t o f th e  
stage, w atching Anti-Seen, a  band  
he very m uch  enjoys, w h en  a  
b u nch  of sk inheads a ttack ed  him  
for "looking gay," as  Phil p u t  it.

Eventually, secu rity  half­
heartedly  intervened. Phil left the  
club, clutching his bloody face. 
The skins w ere  not asked to leave. 
A fter th e  beating, one of the  skins 
ju m p ed  on stage, while Anti-Seen 
w as still playing, and unfurled a  
huge nazi battle  flag. His buddies 
crowed w ith  delight. The band 
k ep t playing and said nothing.

T h en , ex ac tly  o ne  w eek, 
la ter, a t  a  S n ap case  show  a t  th e  

sam e  club, a n  a n ti- ra c is t  sk in  
s l ic ed  a  ra c is t  sk in  from w a is t  to  
m id -ch es t w ith  a  knife. T he  guy 
w ho w as s la sh ed  ra n  ou t o f  th e  
club, covered  in  b lood, try ing  to 
h o ld  h is  g u ts  in  u n ti l  th e  
a m b u lan ce  arrived .

4 . Brandon, FI, 1999... I had been 

doing shows at Sound Idea on a  
regular basis for about a  year w ith 
no prob lem s from cops or 
neighbors. No fights, no vandalism. 
It seem ed like a  perfect scene. At

one unusually  large show, an  
isolated incident happened  th a t 
sounds like it is straight out of 
Black Flag mythology.

T here  w as  a  k id  a t  the 5 show 
w ho w as in  a  Very b a d  ca r 
acc iden t. He b roke  h is back  and  
h ad  to w ear a  b ack  b race  for 
a lm ost a  year. B etw een  bands, 
th e  kid w ith  th e  back  b race  w alks 
off by h im self to  a  g e t a  d rink  
from a  vend ing  m ach in e , ju s t  
a round  th e  co rn er from  th e  show. 
Ju s t as  he  is ap p roach ing  th e  
vending m achine, a  cop c a r  pulls 
up and  a  big cop gets ou t and  
s ta rts  harassing  th e  kid, calling 
him a  faggot and  push ing  him.

Keep in  m ind  th a t  th e  k id  is 
w earin g  a  very  v is ib le  b a c k  a n d  
n e c k  b ra c e .  T h e  k id  says, 
"P lease  d o n 't  p u sh  m e, sir, I 
have a  b ro k en  back," b u t  th e  cop 
keeps p u sh in g  th e  kid, ca lling  
him  a  fag an d  saying, "W hat a re  
you g o n n a  do a b o u t  it?"

J u s t  th e n , a  p a r e n t  w ho w as 
a t  th e  show  v ideo  ta p in g  his 
so n s’ b a n d  d e c id e s  h e  n eed s  a  
d r in k  h im se lf  a n d  h e a d s  for the  
Coke m ach in e . The p a re n t ,  w ith  
v ideo  c a m e ra  in  h an d , w alks 
a ro u n d  th e  c o rn e r  an d  see s  th is  
cop fucking w ith  th e  kid in th e  
back  b ra c e  an d  says, "Hey, w h a t 
th e  h e ll a re  yo u  do ing?" or 
so m eth in g  like th a t .

T he  cop looks over, sees  an  
a d u l t  w ith  a  v ideo  c a m e ra ,  
ju m p s  in to  h is  p a tro l c a r  and  
flies ou t of th e re .

5 . Brandon, FL, 2000... This one 

is actually  kind of funny. We have 

a  s tr ic t  no alcohol policy a t  Sound 

Id ea  shows. I t  g reatly  red u ces  all 

k inds o f problem s. O ne Jan u ary  

afternoon, w e booked  a n  all-day 

m a ra th o n  gig a t  S ound  Idea , 

featu ring  13 local bands.
Most of th e  k ids w ho com e 

to  our show s know  th e  ru le s  and  
r e s p e c t  th e  v e n u e . B u t th a t  
show  a t t r a c te d  p eo p le  from  all 
over, m any  of w ho h ad  never 
b e e n  to  o ne  of o u r show s and

e i th e r  w e re n 't  a w are  of th e  ru les  
o r d id n 't  care . Som e kid, I guess 
he  show ed up drunk , w as ju s t  
k ind  of being  a  je r k  all day.

He w a sn 't  be ing  v io len t or 

any th ing , ju s t  really  annoying. 

Som ebody gave him  a  cup  of piss 

a n d  to ld  him  it w as beer. He 

ch u g g ed  it a n d  said , "Uh, th a t  

d id n 't  ta s te  like beer." He w as 

a n  id io t, b u t harm less .

So, I w as w ork ing  th e  door, 

tak in g  money, m ark ing  hands, 

le t t in g  p eo p le  in an d  o u t and  

th is  kid w alked  up to  re -en ter. 

He w as no t alone.
A t h is s ide  w as th e  town 

n u t,  a  w e ird  h o m eless  guy in his 

fiftie s  w ho is co n s tan tly  c lad  in 

a rm y  fa tigues, h ead  to toe . This 
guy w ea rs  com b at boots, long 

c a m o u f la g e  p a n ts ,  an  a rm y  
ja c k e t  a n d  a  h a t every day and  

h e  j u s t  w a lk s  a ro u n d  tow n, 

g laring  a t  peop le  and  m u tte r in g  

th r e a ts  u n d e r  his b re a th . Talk 

ab o u t your d isg ru n tled  Viet Nam 

vets , th is  guy ta k e s  th e  prize. 
W ith grizzled face  an d  p ie rc in g  

eyes, th e  d ude  is nearly  M anson- 

like in h is c reep in ess . A nd he 
w as ca rry ing  a  case  of beer.

The dum b kid an d  th e  crazy 

dude w alked up to the  b ack  door 

an d  w ere abo u t to e n te r  w hen  I 

stopped  th em  and  asked, "What's 

up?" The dum b kid said, "This is 

E rnest. H e's from Texas. His 

h ead  is a  radio t ra n sm itte r  for the  

devil. And he bought us beer!"

W hat th e  hell w as th is  kid 

th in k in g ?  Yes, le t 's  p u t  a  sh e l l- 
sh o c k e d , a n g ry  lo n e r  w ho 

rece iv es psychic m essag es  from 

S a ta n  in  a  sm all, d a rk  room  w ith  

lo u d  m u s ic  a n d  a  b u n c h  of 

p e o p le  sm a sh in g  in to  e a c h  

o ther. T h a t 's  a  g re a t idea! So I 

sa id , "I 'm  sorry, w e c a n 't  have 

b e e r  a t  o u r  shows. You guys 

have to leave if you w a n t  to 

d r in k  th a t."  E rn e s t sh ru g g ed  his 

sh o u ld e rs  a n d  said, "OK," and  

th e  two of th e m  s tu m b le d  off to 
w ho-know s-w here.



not the kind that can’t be solved... WITH AN ATOM BOMB
JETHRO W ALL
5. Subm ach ine  in P ittsburgh... 

Every S ubm achine show  w as an  
even t "back in  th e  clay" an d  I 
used  to  go to  th em  all th e  tim e, 
th is  p a r ticu la r  show am azed  m e 
b ecau se  Doug, th e  bass  p layer 
w as s tone  cold drunk, p assed  out, 
laying on th e  stage beh in d  th e  
o th e r b ands w hile they  played.

I th ough t he m ight be dead  
(seriously) b u t sure enough w hen 
they  w ere  up, Alex ( th e  singer) 
stood Doug up and  s trapped  his 
b ass  a ro u n d  him. an d  Doug 
m um bled a  few words, smiled, 
drooled and  s ta r ted  to play and  as 
far as anyone could te ll never 
m issed a  beat, th a t w as p re tty  
crazy, I though t for sure he m ust 
be dead  from  alcohol poisoning!

4 . Life's H alt last show... if you 

w ere a t  th is  show  in LA, th e n  you 
need  no explanation , th is  w as 
m ass chaos, and  so m uch fun, I 
never saw  so many people in THE 
SMELL a t  one time! It seem ed  as 
if th e re  w as a  s tream  of kids 
flowing on top  of each  other, I 
m ean  it w as seriously w all to wall 
kids, an d  kids jum ping  off this 
and  th a t ,  flying, singing, ju s t  
having th e  b es t tim es of th e ir  life, 
and it w as ju s t  am azing to  see it 
all com e off w ith  no injuries th a t 
I know of, and  no fights, noth ing 
bu t u tte r  bliss a t  seeing  one of my 
favorite b ands for th e  last tim e, I 
w ish all shows w ere  like this!

3. Jelly Roll Rock H eads/Exclaim  

/  Life's Halt /  WHN? a t Koo's Cafe... 
Another show th a t you had to be 
there, Koo's (RIP) was probably the 
smallest venue I have ever been 
too, and it is literally th e  living room 
area of an old house in Santa Ana, 
CA And how you pack th a t many 
kids into and outside of as well is a  
mystery to me, bu t holy fuck!

This show  ju s t  w en t o ff , 
bodies everyw here, th e  singer 
from JRRH doing gymnastics on 
th e  "lighting bar" th a t hung over 
th e  "stage area". It was nuts, I got 
bruised ribs from a  very large m an

who fell on me and jam m ed  me in 
th e  doorway, but thanks to my 
friend Aaron and  T hrashead I got 
some great p ic tu res of both bands!!

2 .  My last show w ith  W arpath in 

Ohio, a t  th e  Leonard Peltier Fest 
'95... My las t show w ith  W arpath in  
Ohio w as g rea t for a lo t of reasons, 
b u t one reason  th a t  sticks out in  
my head  w as while w e played "The 
Result" A song about a  w om an s 
right to choose, we passed out 
coat hangers th a t  we had  brought 
and  if you looked out you saw a  sea  
of hands pum ping th e ir  fists in 
th e  air, clutching coat hangers! It 
was great! It was literally one of 
th e  funniest and craziest things I 
have ever seen!

1 . C haos B rigade Show in  
B altim ore... It w as my old b a n d ’s 
firs t show  ou t of s ta te  a n d  we 
w e re  p lay in g  in  som e k ids 
b a se m e n t an d  we played  w ith  
CoExist an d  D is tu rb an ce , an d  
every th ing  w as seem ingly  u n d er 
co n tro l and  th e  k ids seem ed  to  
be  in to  see ing  two b a n d s  th ey  
h ad  b a re ly  h e a rd  of so w e w ere  
su p e r  stoked...

CB was up and as our guitarist 
N at strum m ed the  first few chords 
of our  first song I jum ped  in  th e  air, 
not realizing how low th e  roof w as 
in th is kids paren ts  basem ent, now 
you know the ceilings made of 
those  m etal strip s  and  alm ost 
Styrofoam ceiling panels?

Well th a t 's  w h a t m ade up th e  
b asem en t ceiling and  right in  th e  
middle of th e  first song I knocked 
about half th e  ceiling down, and  
not on purpose, but apparen tly  
th is led to o ther kids th inking it 
w as cool an d  fun, som e w ere  
try ing  to  hold  up  th e  ceiling, 
o th ers  w ere  ripping it  down, kids 
w ere  singing along w ith our songs 
throw ing p ieces of ceiling a t  u s , 
over us and  ju s t  everywhere. That 
w as a  p re tty  fun  show. The kid 
cam e up to me la te r  and said he 
had  Chaos UK, Social O utcast and 
o thers play in his basem en t and 
had  never had  th a t  happen!

A T H E N A  K A U T S C H
L a s t t im e  I d id  my Top 5

“cra z ie s t” m om en ts , so th is  tim e  
I’m doing my “fu n n ie s t”...

1 . Iced  te a  d rink ing  co n te s t 
h o sted  by CRUCIAL UNIT in 
P it tsb u rg h . PA @ Mr. R oboto 
Project. This w as ju s t  th is  p as t 
sum m er w hen  Voetsek w as on 
tour. The CU boys to ld  us ab o u t 
th e  con tes t, so w e w ere  p re p a re d  
to  ta lk  a  lot of sh it, th ro w  up  th e  
dub, an d  slam  som e te a  in th e  
n am e o f th e  alm ighty  West Coast, 
b u t  r a th e r  th a n  th e  p an sy  
S napple  w e d rin k  o u t h e re  on th e  
West Coast, th e  yinz of th e  ’B urgh 
d rink  th e ir  iced  te a  in  GALLON 
JUGS and  w h en  Ian  from  C rucial 
U nit show ed up w ith  no less th a n  
THREE GALLONS of te a ,  w e 
re le g a te d  o u rse lv es  to  th e  
sidelines to w atch .

W h at's  h ila rio u s  is th a t  
shortly a fter th e  co n tes t sta rted , 
i t  tu r n e d  in to  a  co m p le te  
b a rfo ram a  (k in d  of like th e  
barforam a scene  a t  th e  county 
fa ir in S tand  By Me) w ith  all kinds 
of s tra ig h t edge k ids p uk ing  
everyw here  from  d rin k in g  too 
m uch of th e  sw eet stuff. I've 
never seen  so m any people  puking 
a t  a  show, le t alone s tra ig h t edge 
kids! I t  w as hilarious, b u t kind of 
stinky and  gross. Ian  w on th e  
contest, by th e  way.

2. Tom H opkins heck ling  DOWN 
IN FLAMES a t  M ission R ecords 
in  SF to  th e  p o in t w h e re  it  looked 
like a  couple m em b ers  m ight cry. 
He even re so rte d  to calling  th e ir

bass (gu itar?) p layer "Four eyes" 
even  th o u g h  Tom h im se lf  is 
b espec tac led . The kids d id n 't 
get i t . .. hilarious!

3. I d o n 't  re m e m b e r  w h ich  
F ies tagrande it was, b u t som e guy 
m ade up a  gam e for th e  crow d to 
play be tw een  b an d s  w h e re  he 
would ask  trivia questions ab o u t 
Slap A Ham re leases an d  bands 
and  w hoever knew  th e  answ er 
w ould slap th e  can n ed  ham  he 
w as holding and  if th ey  answ ered  
th e  question  correctly, w ould win 
som e prize. * Does anyone else 
rem em b er this?

4 . A Tie B etw een  Two D runk  
Girls: We've all seen  ou r sh a re  of 
d ru n k e n  fools a t  sh o w s a n d  
m any  of us have p layed  th e  p a rt , 
b u t d am n  th is  girl w as WASTED.

The firs t tim e  I saw  her, she  
w as puking  in to  a  g arb ag e  can . 
The nex t th in g  I know, sh e  is up 
f ro n t ch e e r in g  CATHETER on 
w ith  h e r  p a n ts  dow n a ro u n d  h e r  
ankles! No one rea lly  knew  w h a t 
to do; h e r  fr ien d s w ere  try ing  to 
he lp  her, b u t sh e  k e p t p u sh in g  
th e m  away. T hen  sh e  p a sse d  out 
an d  th e  n ice  G ilm an secu rity  
guys w ere  try ing  to ca rry  h e r  out 
(sh e  w as a  big girl an d  it to o k  a 
th r e e  of th e m ) w h en  h e r  sh ir t  
cam e up an d  —  lo an d  behold , 
sh e  w as braless!

T he se c u r ity  guys d id n 't  
q u ite  know  how to h an d le  th e  
s itu a tio n , as th ey  w a n te d  to  he lp  
h e r  b u t d id n 't  w a n t it to seem  
in ap p ro p ria te , and  d id n 't  w a n t 
to  to u c h  h e r  for fe a r  o f h e r  
w ak in g  up  w h e n  th e y  w e re

THE UNIT GOING GREEK 
ON SOME ICED TEA...



gimme gimme gimme... I NEED SOME MORE
a t te m p t in g  to  p u ll h e r  s h i r t  
dow n, so I w e n t over to  he lp  and  
sh e , o f co u rse , w oke up an d  
k ick ed  m e in th e  leg rea lly  hard .

The second drunk girl was a 
tiny slip of a  wom an who kept 
getting up betw een songs during 
YOUTH RIOT's se t and  taking the 
mic away from their lil' singer and 
mumbling incoherent and  drunken 
ramblings about "the scene, m an" 
and  "back in th e  day" w hich was 
hilarious enough as th is woman 
looked to be about 15 years old.

W hat w as even  fu n n ie r  w as 
th e  YOUTH RIOT s in g e r  w as 
w earin g  a  d in o sau r su it a n d  h ad  
a n  ex ch an g e  w ith  th e  d ru n k  girl 
w h e re  sh e  sa id , "You b e  th e  
d in o sau r an d  I'll b e  th e  singer.1' 
T he s in g e r a g re e d  a n d  ju m p e d  
off stage , w h ile  th e  d ru n k  girl 
to o k  th e  s tag e  an d  d id  a  couple  
of n u m b ers  w ith  YOUTH RIOT 
w hile  th e  s in g e r m oshed  in  his 
d in o sa u r  su it to  h is  own band!

I'm  p re tty  su re  she  w asn 't 
singing th e  rig h t words, but she 
w as actually  on  tim e an d  sounded 
p re tty  good! Max k ep t yelling, 
"You d o n 't know  Youth!" from  the 
back. It w as really  funny.

5. B oth RAMBO show s in th e  
Bay A rea  la s t D ecem ber. At 
G ilm an, th ey  re c re a te d  th e  b ir th  
of Je su s , co m p le te  w ith  G ilm an 
re g u la rs  d re s se d  a s  R om an 
c e n tu r ia n s  ra id in g  th e  c lub  from  
th e  side  door. W hen th e  baby 
Je su s  w as to ssed  in to  th e  air, I 
w as p ra c t ic a l ly  in  te a r s  from  
laugh ing  so hard .

T he w hole th in g  looked  like 
a  school p lay  gone HORRIBLY 
w rong. At th e ir  M ission R ecords 
show, som eom e (I th in k  it  w as 
Chloe!) b ro u g h t an  x-m as t r e e  to  
th e  show  a n d  p e o p le  w ere  
tak in g  tu rn s  m oshing w ith  th e  
t r e e  in  th e  p it.

F rom  w h ere  I w as stand ing , 
i t  looked  like th e  t r e e  w as 
actua lly  slam  dancing. The sm ell 
of p ine  w as re fresh ing  in  w hat is 
usually  a  ra th e r  stinky place. At 
th e  en d  of th e  show, th e  poor 
tr e e  w as to ssed  into a  co rn er 
looking d ish ev e led  like  som e 
d ru n k en  p assed  out crusty  punk.

J E B  T O O C R A S S
T hese  a re  in  no o rd e r  (a n d  sorry, 
b u t m ost of th e  funny  th in g s

h ap p e n  a t  m e ta l show s):

5 . It was a  NECROS /  OVERKILL 
(the  metal one) /MEGADETH show 
in like '86 maybe (??) and these two 
girls came very late assuming the 
show would start late (like punk 
shows always do) but by the  time 
they got th e re  they had missed 
NECROS, th e  only band they cared 
a b o u t The only band th a t hadn 't 
played was MEGADETH.

They w hined  an d  w hined and 
w hined and  sp en t over an  hour 
arguing w ith  th e  people a t  the  
ticke t w indow about getting  th e ir 
m oney back. It w as hysterical. 
They never got th e ir  money so in 
tru e  punk  fashion th ey  stood 
outside and bum m ed change until 
they  felt they  had broken even. I 
even gave a  buck, because, well... 
they m issed th e  NECROS! H adn't 
they suffered enough?

4 . At an  ARMORED SAINT show  
in like '85 th is  to ta lly  w asted  guy 
b rough t an  e n tire  case  of b e e r  to 
th e  line ou ts ide  th e  gig. He se t it 
down and  everyone dived for it. 
It w as all gone in less th a n  five 
seconds. He w as so out of it he 
d id n 't even have tim e to reac t. 
He got not one drop. T hen  one of 
th e  kids who had  s to len  a  couple 
c a n s  d ro p p ed  o ne  a n d  it 
exploded all over me. I w as a  big 
guy and  th e  kid a lm ost groveled 
a t  my fee t begging forgiveness.

3. Saw a m etal band  called 
SNAKEBYTE and  interviewed 
them  the next day. One of the  band 
m em bers w en t off w ith a  girl in her 
car and apparently he had m isread 
her signals because she got furious 
a t his advances and threw  him out 
of th e  car in th e  m iddle of 
nowhere. He had no idea w here he 
was and spen t all night walking to 
find his way back to th e  hotel.

2. At th e  final SPAZZ show  C hris 
jok ing ly  to ld  th e  crow d (som e of 
w hom  h ad  trav e led  from all over 
th e  w orld  a t  g re a t ex p en se ) th a t  
th e  b a u d  w as n o t b reak in g  up 
a n d  w as ac tu a lly  going on  to u r  
to  th e  hom etow ns o f everyone 
th e re . In  a n d  of i tse lf  th e  jo k e  
w as funny  b u t  a f te r  th e  show  
so m e o n e  w ho  s h a l l  re m a in  
n am eless  (a n d  c lu e le ss )  cam e  
up to  me all ex c ited  sp ou ting  off 
a b o u t how g re a t it  w as th a t  
SPAZZ w a sn 't  b reak in g  up a fte r  
a ll an d  w ere  even  going on tour.

He to tally  m issed it. Even 
b e tte r  th is sam e guy w as bragging

to Chris and  Lydia th a t  he had  
lost his virginity to  a  SPAZZ song, 
w hich I com m ented  m ade sense 
since all th e ir  songs a re  less th an  
30 seconds long. We'll assum e he 
w as drunk , not stupid , shall we?

1 . I saw  th e  INSIGHT, th e  CRO- 
MAGS an d  DESTRUCTION in 
1988 an d  a fte r  th e  show  w as trying 
(in vain) to  use  som e of my long 
fo rgo tten  G erm an  from  high 
school to  im press DESTRUCTION. 
I en d ed  up g e ttin g  a  lengthy 
G erm an language lesson from th e  
band. They w ere ignoring girls in 
tig h t sk irts  trying to get th e ir  
a tte n tio n  so th ey  could 
concen tra te  on teach ing  me how 
to use p roper verb tense.

A M I  L A W L E S S
1. T he D am ned  @ th e  I-Beam  
(R IP ) in  SF... T his w as w h en  
th ey  got a  li ttle  gothy, b u t hey 
th ey  still p layed  th e  o ld ies like, 
"N eat,N eat,N eat", & "New Rose", 
th is  show  w as 21+ , a n d  w as 
fucking in c red ib le . T h ere  w as a 
full on p it th ro u g h  th e  e n tire  
show. I'm  ta lk in g  even be tw een  
bands, to  th e  re c o rd e d  m usic. 
I'd  never b een  to  a  show  before, 
or since th a t  h ad  p eo p le  p ittin g  
to a  reco rd in g  of th e  Sex Pistols.

2. Suicidal Tendencies @ One 
Step Beyond(RIP) in Santa C lara... 
th e ir  first tour, a  th rash ing - 
fucking, chaotic good time! They 
w ere young, fast, and  pu t on one of 
the m ost out of control shows I've 
ever seen . this p lace w as all ages, 
and  sold booze, too.

Yeah, th e  biggest, m ost brutal 
mosh-pit I've ever tak en  p a rt in. 
You could look up, and see  beer 
bottles flying overhead. T here  was 
broken glass everywhere. I saw 
several people so bloody-faced th a t 
it was kind of scary. I w en t home 
with a  black eye, fat lip, & bloody 
nose...punk rock badges of honor.

3. N ina Hagen @ One Step 
Beyond... I've always been  a  huge 
Nina fan. Her voice is truly amazing. 
On this tour she was a  newfywed and 
her 19 y.o. mohawked hubby was 
with her.. I th ink  she was 30 then.

Anyway, we w ere hanging out 
w ith her after the show, listening to 
her talk  about aliens, and  shit, th en  
her husband comes up all fucked- 
up asking if we could score some 
heroin. We sta rt fucking w ith him 
because he w as com pletely

annoying, told him  th a t th e re  was 
some "H" in a  certa in  car in the  
parking lot, th a t had cut us off 
w hen we arrived a t  th e  show. he 
then  took it upon him self to go out 
there, and  pu t his head threw  the 
passenger window to get to the 
drugs. He was all cu t up, and 
bleeding...and th e  funny p a rt is: the 
car was unlocked! W hat an  idiot,
A. Ill R ep u te  in my garage 
Fairfield ... T h ese  guys a re  so 
fuck in ' b ad -ass, an d  to ta lly  
u n derra ted . They had everybody 
(all 25 of us) dancing  our flesh off!  
A dirty  little  possum  (verm in), 
cam e up  through  th e  floorboards 
w hile they  w ere  playing, and  ran  
a ro u n d  b e h in d  th e  drum m er. 
Man, th ey  d id n 't even miss a  beat 
as all th e  g rrrls  ran  outside.

5. DS-13 @  th e  Loft in 
S u ck ram en to  T hese guys kick- 
m a jor arse! Ok, so during the ir 
rocking s e t , th e  cops come in and 
stop th e  show ...of course its all 
ages, an d  everyone's drinking, so 
w e’re  all scram bling to hide the  
varied  boozes. They th en  pull 
everyone down stairs, and into 
th e  parking lot, single file.

So w e're all walking out with a 
row of pigs to  our left, and to our 
right.. I 've  had  nightmares like that 
w h en  l  w a s  in jail. I guess some kind 
of hom ophobic hate  crim e th a t 
involved graffiti and a  knife, went 
down @ th e  gay bar around the 
block (my fave gay bar in Sac, by the 
way, Faces), and of course the pigs 
saw fit to blam e it on the punx.

O ut of everyone in attendance 
they  pull my homeboy Marcus Da 
A narchist out of th e  crowd, and 
afte r confiscating his rum  (Pyrate 
Punx drink of choice), tell him he's 
th e  #1 suspect for th e  homophobic 
h a te  crime, and totally hassle him.

Come on now, th is guy is one 
of my good friends, and  he knows 
I'm  "queer as fuck". In fact he 
even rode w ith m e up to Sac. Out 
of everyone th ere , he 'd  be one of 
th e  last people th a t  would do any 
kind of hom ophobic bu llsh it. this 
sh it w en t on for 25 m inutes or so, 
w ith  everybody standing around 
bearing witness...

As suddenly  as th e  cops 
arrived, they w ere gone. D.S.-13 
finished th e ir thrash in ' set, Marcus 
d idn 't go to jail, and we all w ent 
home w ith big ol' sm iles on our 
little punk-rock  faces. GIM M E...
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In  the N o rth w est the re  a re  a  handfu l o f rea lly  
grea t, unrecogn ized  h a rd c o re  b an d s p laying  
d e v a s ta t in g  m u s ic  to a  sm a ll  g ro u p  of 
ded icated fo llow ers. CO LD SW EAT is  one of my 
fa v o r ite s  o f these  b an d s h ere  in  Seattle. They 
take  a fa s t, an gry  b reed  of 80' s  sty le  h a rd co re  
and in fu se  it w ith  a  m e sh of g re a t b reakd ow ns, 
b iz a rre  so n g  stru c tu re  and p ure  fru stra tion . 
W hile  th e ir sh o w s  can  be an in tense  event, 
s t re s s fu l  even, the se  g u y s a re  so m e  of the 
n ic e st people I  know. I  had the p le a su re  of 
to u rin g  w ith them  w hen o u r b an d s w ent no a  
W e st C o a st  tou r  to ge th e r an d  have  been 
w aiting  fo r  the opportunity  to do so m eth in g  to 
d ra w  attention to them. So , in  th is, my f ir s t  
attem pt at in terview ing, I  s a t  them  down w ith a  
tape re c o rd e r  and w e talked about everything  
from  M ik e  Tyson to YES a lb um s.

I ’l l  START WITH THE BORING QUESTIONS. WHO ARE 
YOU AND WHAT DO YOU DO IN THE BAND?
S e a n :  ( S )  I a m  S e a n ,  I a m  t h e  v o c a l i s t . 

E v a n ;  ( E )  E v a n ,  I p l a y  b a s s .

N i c k :  (N ) N i c k , I p l a y  g u i ta r .

S : ... a n d  B u r k e ,  w h o  i s n ' t  h e r e ,  p l a y s  d r u m s .

N: H e ' s  o f f  g e t t i n g  h i t c h e d

S :  H e ' s  a c t u a l l y  g e t t i n g  m a r r i e d  in  V e g a s !

I S  H E R E A L LY G E T T I N G  M A R R I E D ?
N : In  V e g a s .  Y e a h !

E: B y  E lv i s .

N :  It ' s  s o  n o t  p u n k .

( l a u g h t e r )

W H A T  A R E  Y O U  T A L K I N G  A B O U T ?  I C A N ' T T H I N K  OF 
A N Y T H I N G  M O R E  P U N K .
S :  T h e  w o r s t  p a r t  i s  w e  h a v e  a n  a n t i -  

m a r r i a g e  s o n g .

YOU DO? WHAT IS  IT CALLED?
S :  W e l l  i t 's  a c t u a l l y  g o t  a n t i - m a r r i a g e  l y r i c s ,  

i t ' s  K e p t  in  C h a i n s '

IS  THAT WHAT THE WHOLE SONG IS  ABOUT?
S :  N o ,  i t 's  a l s o  a b o u t  a c o u p l e  o f  d i f f e r e n t  

t h i n g s  a n d  o n e  o f  t h e  p a r t s  i s  s p e c i f i c a l l y  

a b o u t  m a r r i a g e .

N :  B u r k e ' s  g o n n a  h a t e  u s .  H e ' s  g o n n a  

t h i n k  t h a t  a l l  w e  d id  w a s  t a l k  a b o u t  h o w  

B u r k e ' s  n o t  p u n k !

S :  n o ,  n o  I j u s t  r e m e m b e r  s a y i n g ;  B u r k e ,  y o u  

k n o w  I ' v e  g o t  l y r i c s  in  o u r  s o n g s  t h a t  a r e n ' t  

t o o  c o o l  o n  m a r r i a g e ? "  a n d  h e  s a i d :  " O h ,  I 

kn o w . . .  I d o n ' t  c a r e . "

N :  B u r k e  i s  t o o  p u n k  n o t  t o  g e t  m a r r ie d .

S: B u r k e  i s  s o  p u n k  h e  d o e s n ' t  c a r e .

BURKE IS  SB PUNK HE WEARS GOLD! I LOVE HIS ICE, 
IT 'S SO BAD. (LAUGHTER... NOTE: IT MUST BE 
INTERJECTED AT THIS POINT THAT BURKE HAS A 
STRANGE AFFINITY FOR "BLING" AND IS  RARELY SEEN 
WITHOUT SOME SORT OF GOLD JEWELRY]
S:  O h ,  m a n .

N :  B u r k e  i s  b r i n g i n g  t h e  p o r n  s t a r  s t y le  b a c k  

in to  h a r d c o r e .

S :  T h a t  i s  s o  t rue.

WHAT DO YOU GUYS  DO BESIDES BEING IN THE BAND?
N : W e  a r e  all b r o k e .

S :  T h a t ' s  t rue.

N :  I w o r k  in  a r e c o r d  s t o re .

S: I w o r k  in a  b i c y c l e  s h o p .

E: G r o c e r y  s t o r e .

N :  S e a n  a n d  I a r e  b ik e  n e r d s .

S :  Y e a h .  E x t r e m e  b ik e  n e r d s .  I w o u l d ' v e  

r a c e d  b i k e s  t h i s  y e a r ,  b u t  I d i d n ' t  h a v e  

e n o u g h  m i l e s  in m y  l e g s ,  s o  to  s p e a k .

N: Y e a h ,  a n d  h e  f u c k e d  u p  h i s  k n e e  a t  a  s h o w .  

S :  O h  y e a h ,  t h a t  s  t r u e .  T h e  s e c o n d  s h o w  

w e  p l a y e d  I b u s t e d  m y  k n e e  It w a s  in 

B e l l i n g h a m  p l a y i n g  w i t h  H O M O - E R A D I C U S  

a n d  L I M P  W R I S T .

N: N o ,  t h a t  w a s  t h e  R . A . M . B . O . s h o w .

S:  N o .  it w a s  L I M P  W R I S T ,  b e c a u s e  I b u s t e d  

it u p  a n d  R o b e r t  s a i d :  " t h a t  w a s  s m a r t " a n d  

h e  c a m e  w i t h  L I M P  W R I S T .  I 'm  p r e t t y  s u r e  

... a n y w a y s ,  I b u s t e d  m y  k n e e  a t  a  s h o w .

S O, WHERE DID YOUR BAND NAME COME FROM?
N : I a w o k e  o n e  c o ld  w in t e r  m o r n i n g  in a 

" C o l d  S w e a t " ( m o r e  l a u g h t e r ) .  A  little l ig h t  

b u l b  w e n t  o n  a b o v e  m y  h e a d .

S: I h a d  c o ld  s w e a t  in  m y  b o o t s  o n e  t im e .

DR, S O IT 'S  NOT ABOUT THAT RAD CHARLES 
BRONSON MOVIE WITH HIM  RACING A l l  OVER THE 
ITALIAN COUNTRYSI DE?
N :  W e ' r e  a c t u a l l y  n a m e d  a f t e r  t h a t  

I t a l i a n  c o u n t r y s i d e .

S :  B u t  it h a s  n o t h i n g  to  d o  w i t h  C h a r l e s  

B r o n s o n  m o v ie s .  I t h i n k  y o u  g u y s  h a d  the  

n a m e  w h e n  I m e t  y o u .  It  d i d n 't  h a v e  a n y t h i n g  

t o  d o  w i t h  t h e  B L A C K  F L A G  s o n g  d id  i t ?

N :  It h a d  m o r e  t o  d o  w i t h  t h e  J A M E S  

B R O W N  s o n g  b u t  it w a s n ' t  r e a l l y  t h a t  eit her.  

S :  Y e a h  I r e m e m b e r .  It w a s  c o o l ,  w e  u s e d  

t h a t  J A M E S  B R O W N  l o g o  f o r  o u r  f i r s t  s h o w .  

E: Y e a h  it s a id :  " C o ld  f in g e r s  a n d  a c o ld  s w e a t " .  

N :  T h e n  t h e r e ' s  t h a t  D E V O  s o n g  t h a t  g o e s :  

c o l d  s w e a t  o n  m y  f o r e h e a d ,  r u n n i n g  d o w n  

in to  m y  b o o t s .

I ' l l  BRING UP THE BLACK FLAG THING... THERE ARE A  LOT 
OF COMPARISONS BETWEEN YOU GUYS AND BLACK FLAG, 
WHAT DO YOU THINK OF A ll THAT?  ARE YOU GUYS INTO 

BUCK HAG OR DOES IT BOTHER YOU OR ANYTHING?
N :  T h e y  s u c k ,  I ' d  m u c h  r a t h e r  l i s t e n  to  

C R E D E N C E  a n y t im e .

E: S e r i o u s l y ,  m a n !

S :  N o ,  r e a l l y ,  I r e a l l y  r e a l l y  l o v e  B L A C K  

F L A G  a n d  t h e  t h i n g  i s  t h a t  I a c t u a l l y  r e a l l y  

l i k e d  H E N R Y  R O L L I N S .

E: W e ' r e  d o w n  w i t h  t h e  R O L L I N S  B A N D .

N :  A c t u a l l y ,  e a r l y  R O L L I N S  B A N D  i s  lik e 

w h a t  B L A C K  F L A G  c o u l d ' v e  t u r n e d  i n to  ...

LIKE BEFORE LIAR?
E: Y e a h ,  i t 's  l ik e  b l u e s y  r o c k !  I t ' s  a w e s o m e .  

S: R i g h t  b e f o r e  L ia r !  E x a c t l y .

N :  Y e a h ,  i t 's  t h i s  a w e s o m e ,  h a r d  p s y c h e d e l i c  

r o c k  a l b u m .  It r u l e s !

S: Y e a h ,  a n d  I r e a d  all o f  R O L L I N S '  b o o k s  

a n d  s t u f f  l ik e  t h a t ... I w a s  i n to  h im .  I a l w a y s  

l i s t e n e d  t o  B L A C K  F L A G  t h o u g h .  I t h o u g h t  

h e  a n d  t h e y  w e r e  r e a l l y  g o o d ,  b u t  I c a n ' t  s a y  

I w a s  a  H U G E  fan.

E: B u t  w e r e  a r e  d e f i n i t e l y  d o w n  w i t h  F L A G .

S: Y eah .

N :  T h e y  a r e  a m a z i n g ,  a n d  I t h i n k  a  lot  o f  th e  

c o m p a r i s o n  c o m e s  f r o m  t h a t  f a c t  t h a t  w e  

h a v e  w e i r d  g u i t a r  s o u n d s  s o m e t i m e s  a n d  

t h a t  t h e y  d id  a lot o f  t h a t  a n d  i t 's  k i n d  of a n  

e a s y  r e f e r e n c e  p o in t ,  b u t  a s  f a r  a s  o u r  

i n f l u e n c e  g o e s  t h e y  w e r e  a s  b i g  a n

i n f l u e n c e  a s  a n y  o t h e r  h a r d c o r e  b a n d  b u t  

p e r s o n a l l y  I t h i n k  w e  h a v e  m o r e  in  c o m m o n ,  

a s  f a r  a s  g u i t a r  st u ff ,  w i t h  D I E  K R U E Z E N  o r  

l ik e  W R E T C H E D  f r o m  Ita ly . B L A C K  F L A G  too ,  

b u t  n o t  a n y  m o r e  t h a n  a lo t  o f  o t h e r  st uff .

S :  I t h i n k  i t 's  t h e  t o n e  o f  t h e  g u i t a r  a n d  t h e  

t o n e  o f  t h e  l y r i c s  a  lot. A n d  live  p e o p l e  sa y :  

'O h  l o o k  t h a t  g u y s  h a s  a  f u n n y  s h i r t  o n  a n d  

t h e  s i n g e r  i s  j u m p i n g  a ro u n d . . .  I h a v e n ' t  

s e e n  t h a t  s i n c e  B L A C K  F L A G "  o v e n  t h o u g h  

n o n e  o f  t h e m  e v e r  s a w  B L A C K  F L A g  a n y w a y .  

N: B u t  t h e y  a l s o  h a v e n ' t  s e e n  a b l a c k  s i n g e r  

s i n c e  D A G  N A S T Y  o r  S W I Z ,  s o  w e  g e t  

c o m p a r e d  t o  S W I Z , S o m e  c h o a d  o n  t o u r  

s a i d  “y o u  g u y s  s o u n d  l ik e  S W I Z " .

S: A c t u a l l y ,  h e  w a s  a  n i c e  e n o u g h  g u y  b u t  I 

t h i n k  h e  w a s  d r u n k  w h e n  h e  s a i d  that.

N :  H e  w a s  n i c e ,  b u t  b e c a m e  a  c h o a d  w h e n  

u n d e r  t h e  i n f l u e n c e  o f  a l c o h o l  a n d  h e  s t a r t s  

t e l l i n g  u s  h o w  w e  s o u n d  j u s t  l ik e  t h i s  b a n d .  

S W I Z .  T h e n  h e  s t a r t s  t r y i n g  t o  p l a y  S e a n  

t h i s  S W I Z  7 ".

S :  I 'm  t r y i n g  t o  g o  t o  s l e e p .

N :  A n d  t h i s  g u y  i s  p l a y i n g  it a t  l ik e  5 ,0 00 ,000

d e c i b e l s  a t  3 a m  w h i l e  w e ' re o n  tour.

E: In  d e f e n s e  o f  S W I Z :  B u r k e ,  m e  a n d  N i c k ,  

I t h i n k ,  w e  all l ik e  S W I Z .  B u r k e  w o u l d  

d e f e n d  S W I Z .

S:  I f u c k i n g  h a t e  S W I Z .

N :  I t h i n k  t h e y ' r e  a n  o k a y  b a n d .

E: I l ik e  S W I Z  a lot. I k n o w  B u r k e  g e t s  

b u m m e d  o u t  w h e n  t h e y  s t a r t  d i s s i n g  S W I Z .  

N :  I t ' s  j u s t  w e ' v e  g o t  z e r o  in  c o m m o n  w i t h  

t h e m  e x c e p t  f o r  a  b l a c k  s i n g e r  n a m e d  S e a n  

a n d  t h a t ' s  it.

S : ...and I ' v e  g o t  a  s h a v e d  h e a d  ju s t  lik e tha t  guy. 

E: . . .a nd  h e  j u m p s !  Y e a h ,  l o o k  a t  h i s  p ic t u r e ,  

i t 's  y o u !  It s  S e a n !  ( l a u g h te r )

S :  I ' d  r a t h e r  g e t  t h e  Y D I  c o m p a r i s o n .

N :  Y e a h  if w e ' r e  g o i n g  t o  g o  f o r  t h e  b l a c k  

s i n g e r  t h e r e  a r e  t h e r e  a r e  b e t t e r  b a n d s .

S :  B u t  y e a h ,  t h e  B L A C K  F L A G  t h i n g .  I 

g u e s s  in  o u r  e a r l i e r  s o u n d  I h e a r  it, b u t  

w e ' v e  t i g h t e n e d  t h i n g s  u p  a n d  h a r s h e d  u p  

a b it. E a r l i e r  o n  w e  d i d  s o u n d  a l o t  m o r e  

l i k e B L A C K  F L A G .

N: I t h i n k  t h a t  w e  re  f a s t e r  t h a n  t h e m ,  w e ' v e  

n e v e r  p l a y e d  a s  m i d - t e m p o  a s  t h e y  d id .  W e  

p l a y  m u c h  fa ste r .

E: ...and w e  re  not  n ea r l y  a s  go o d  a s  B L A C K  FLAG. 

N : D e a r  r e a d e r s ,  n o  d e l u s i o n s  o f  g r a n d e u r  

h e r e .  W e  c o u l d  n e v e r  d o  a n y t h i n g  a s

a m a z i n g  a s  "the - P r o c e s s  o f  W e e d i n g  O u t" .  "I 

C a n  S e e  Y o u " ... g e n i u s .

S:  I w i l l  s a y ,  I t h i n k  w e  c o u l d ' v e  w r i t t e n  " M y  

W a r " ,  if t h e y  h a d n ' t .  I' ll a r g u e  t h a t  p o i n t  till 

t h e  d a y  I g o  d o w n .

TELL ME ABOUT YOUR TOUR YOU RECENTLY WENT ON.
S :  O h  y o u  m e a n  w i t h  H O M O - E R A D I C U S ?

N :  Y e a h ,  t h a t  o t h e r  g r e a t  n o r t h w e s t  b a n d  

e v e r y o n e  s h o u l d  c h e c k  o u t ?  ( l a u g h t e r )  

E x c e p t t h e y  l o s t  t h e i r  b a s s i s t ,  h e  w a s  t h e 

b e s t  par t .  T h e y  k i n d  o f  s u c k  n o w .

E: I a g r e e .

B: YEAH. AFTER THE EVENTS OF SEPT. 11TH THEY'VE 
GONE DOWNHILL. (LAUGHTER).
N: T h a t  w a s  a h a r s h  d a y  w h e n  a n  a i r p l a n e  

f l e w  in to  t h e  b a s s i s t  h e r e  in  S e a t t le ,  t h a t  

w a s  r o u g h .

S :  T h e  g u y s  in H O M O - E R A D I C U S  w e r e  n i c e  

e n o u g h  t o  i n v i te  u s  t o  g o  o n  t o u r  w i t h  t h e m .  

A n d  w h i l e  it w a s n ' t  a n  e a s y  t h i n g  to  d o  I 

t h i n k  w e  all d e c i d e d  to  g o  a h e a d  a n d  d o  it. 

I ' d  b e e n  o u t  o f  a  j o b  b e c a u s e  m y  k n e e  w a s  

h u r t  a n d  e v e r y t h i n g  l ik e  t h a t  a n d  c o m i n g  

b a c k  a n d  it w a s  l i k e  H e y ,  l e t ' s  g o , "  a n d  I 

h a v e  t o  a d m i t  I d i d n ' t  w a n t  t o  g o  b u t  I 

d e c i d e d  t h a t  y o u  d o n ' t  g e t  c h a n c e s  l ik e  t h i s  

v e r y  o f te n .

N :  S e a n  w a s  a  t r o o p e r .  It r u le d ,  b u t  it k i n d  o f  

s u c k e d .  T h e  v a n  b r o k e  d o w n  a n d  w e  a l m o s t  

d i e d  a n d  w e  w e r e  s t u c k  w i t h  t h i s  w e i r d o  

T O T O  f a n  w h o  r e p a i r e d  t h e  v a n . 

E: G o t t a  g i v e  p r o p s  t o  D e n n i s .

N :  D e n n i s  d id  s a v e  o u r  a s s .

S :  U p  in  t h e  m o u n t a i n s  o f  C a l i f o r n i a  

s o m e w h e r e . . .

N :  A u b u r n ,  C a l i f o r n i a .  H e  i s  t h e  b e s t  m a n  o n  

t h e  p la n e t .  H e ’s  d o n e  m o r e  f o r  t h e  s c e n e  

t h a n  a n y  R a y  C a p p o .

S :  I t o ld  h im  I w a s  v e g a n  a n d  h e b o u g h t  m e  

a  s e p a r a t e  p iz z a .

N : ... a n d  h e  p la y e d  u s  T O T O  a t  ful l v o l u m e  o n  

h i s  a m a z i n g  t h e a t e r  s u r r o u n d  s o u n d  s te reo .  

T h e n  h e  p la y e d  u s  Y A N N I ,  l iv e  a t  th e  A c r o p o l i s .  

O n ly  Y A N N I  c o u l d  p la y  t h e  A c r o p o l i s .  M a y b e ,  

s o m e d a y  w e  c a n  p la y  t h e  A c r o p o l i s ?

E: R e m e m b e r  B u r k e  w a s  l i k e  "O h ,  I 'm  d o w n . . . "  

N: B u r k e ' s  i n t o  Y A N N I  

S :  B u r k e ' s  a l s o  in to  g o l d  c h a i n s .

N: H e ' s  a  m a r r i e d  m a n  w h o  w e a r s  g o l d  

c h a i n s  a n d  l i s t e n s  t o  Y A N N I .



E : ... a n d  l o t s  o f  b a d  p r o g r e s s i v e r o c k .

S :  H e  d r i v e s  a  M e r c e d e s  a n d  o w n s  a c o n d o !  

N : P u t  t h a t  in  y o u r  p i p e  a n d  s m o k e  it!

S :  S o o o ,  o n  t o u r  c o m i n g  o u t  o f  R e n o  t h e  

r e a r  e n d  w e n t  o u t  i n  t h e  v a n  T h e  R e n o  k i d s  

s e e m e d  t h e  m o s t  i n t o  u s  a n d  k n e w  w h a t  

w a s  g o i n g  on .

N: T h e  r e a r  e n d  o f  t h e  v a n  c r a p p e d  o u t  a n d  

w e  h a d  t o  r e p l a c e  t h e  w h o l e  th in g .

S:  S o  w e  m i s s e d  o u r  f i r s t  c o u p l e  s h o w s  w i t h  

N I G E L  P E P P E R C O C K .

N: W h o  a r e  c o m p l e t e l y  a b s u r d  a n d  b r i l l ia n t !  

S :  B r i l l i a n t  a n d  a b s u r d .  E x a c t l y .

N :  W e  g o t  t h e r e  in  t im e  f o r  t h e  b o n f i r e  s h o w  

in  A s h l a n d ,  O R .  P r e t t y  m u c h  if t h e  

a p o c a l y p s e  e v e r  h a p p e n e d  t h a t  s h o w  is  

w h a t  i s  g o i n g  t o  l o o k  like .

S:  It w a s  c o ld  a n d  w e  p la y e d  o u t s i d e ,  but  w e  

s a i d  " fuck  it" a n d  p la y e d .  T h e y  w e r e  a  r o w d y  

b u n c h ,  b e a t i n g  u p  t h e  s i n g e r  o f  H O M O -  

E R A O I C U S  a  b u n c h  T h e y  h a d  s o m e t h i n g  to  

p r o v e  a n d  a  little m a s c u l i n i t y  g o t  in v o lv e d .  T h e  

t e s t o s t e r o n e  s t a r t e d  f l o w in g  a n d  I c a m e  o u t  in 

a foo tb a l l  j e r se y .  S o m e  h e a d s  g o t  c r a c k e d .

E: T h a t  r a v e r ' s  p a n t s  w e r e  o n  f i r e !

N :  D r u n k e n  r a v e r s  j u m p i n g  t h e  b o n f i r e .

THERE W ERE  S O M E  DEBACLES  W IT H  YOUR N EW  

REC O R D . TELL M E  AB O U T  THAT.

S :  E v e r y  s i n g l e  d e b a c l e  p o s s i b l e ,  a c t u a l ly ,  

( l a u g h t e r )  R e c o r d i n g  i t s e l f  w e n t  v e r y  e a s i l y .  

E: R e c o r d i n g  w a s  a w e s o m e .

N :  W e s  a n d  U p t o n e  s t u d i o s .  L o v e l y  p e r s o n ,  

l o v e l y  p la c e .  T h e n  a f t e r  t h e  g r e a t  r e c o r d i n g  

w e  t o t a l l y  f u c k e d  t h e  m ix ,

S :  O n l y  m e  a n d  t h e  d r u m m e r  w e n t  to  m ix , 

a n d  I k n o w  N O T H I N G  a b o u t  w h a t  s h i t  s h o u l d  

s o u n d  l ik e  a n d  s o  it d i d n ' t  e n d  u p  g e t t i n g  a 

v e r y  w e l l  b a l a n c e d  m i x  th e  f i r s t  tun e .  N i c k  

a n d  E v a n  c o u l d n ' t  b e  t h e re .

N ;  T h e n  w e  g o t  t e s t  p r e s s i n g s  a n d  t h e y  

s o u n d e d  l ik e  s h i t ,  ( l a u g h t e r )

S:  S o  w e  t o o k  C D - R ' s  w i t h  u s  o n  t o u r  to  se l l . 

N :  W e  a c t u a l l y  f o r g o t  t h e m  o n  th e  k i t c h e n  

c oun te r .  I s t a y e d  u p  all n i g h t  b u r n i n g  t h e m  

a n d  left t h e m  o n  t h e  c o u n te r .  S o ,  w e  h a d  s o m e  

g r e a t  m e r c h  r e v e n u e  o n  tour, Y o u ' v e  n e v e r  

h e a r d  o f  u s ,  w e  h a v e  n o t h i n g  t o  s e l l ... g r e a t !  

E: S o ,  b u y  o u r  s h i r t !

N :  T h e y  w e r e  g r e a t  s h i r t s ,  a ll  s m a l l  s i z e s .

S :  S o  w e  d e c i d e d  w e  w a n t e d  to  re m ix .

L u c k i l y  t h e  g u y  w h o ' s  p u t t i n g  o u t  t h e  r e c o r d , 

J o s h ,  o r  x n e c k p u n c h x ,  w h o  r u n s  A u t o : f a c t  

r e c o r d s  d e c i d e  t o  b a c k  u s  ( f i n a n c i a l l y )  a n d  

w e  r e m ix e d ,  w i t h o u t  m e  t h i s  t im e .

N :  T h a t ' s  w h y  it s o u n d s  g o o d .

S :  I t ' s  w a y  b etter.

N: Y e a h ,  t h e r e ’s  n o  v o c a l s ,  i t ' s  i n s t r u m e n t a l .  

S : Y e a h  ( l a u g h s )  s o  it s o u n d s  g r e a t  a n d  

w e ' r e  w a i t i n g  f o r  t h e  t e s t  p r e s s e s  t o  g e t  

b a c k  a n d  w e ' l l  b e  r e a d y  t o  g o  

N :  Y e a h ,  it ' l l b e  a r e c o r d .  It ' l l  b e  r o u n d ,  k in d  

o f  t h in ,  p r o b a b l y  b la c k .

S :  B l a c k  i s  g o o d .

N :  It ' l l  h a v e  g r o o v e s  in it, y o u  c a n  p u t  y o u r  

n e e d l e  o n  it. Y e s ,  a n d  b la c k .  L i k e  t h e  g u y  

f r o m  S W I Z .

W HAT DO  YOU G U Y S  TH IN K  OF THE M U S IC  S CENE  

A B O U N D  THE NOR T H W EST ?

S :  W e l l ,  I ' m  f r o m  A u s t i n  a n d  t h e r e ' s  

d e f i n i t e l y  s o m e  g o o d  b a n d s  f r o m  t h e r e  a n d  

h e r e  t h e r e  s  j u s t  m o r e  p e o p le .  N o t  t h e y  a r e  

al l i n to  t h e  k i n d  o f  m u s i c  t h a t  I l ik e ,  b u t  t h e r e  

a r e  a lot  m o r e  o f  t h e m .  T h e r e  i s  a lo t  of 

y o u t h  c r e w  g o i n g  on .  C H A M P I O N  

N :  I t ' s  a l ri ght.. .

S: E v e n  t h o u g h  B u r k e  w o u l d n ' t  l ik e  th is ,  I ' v e  

g o t  to  s h o u t  o u t  f o r  S P I T T I N G  T E E T H  w h o  

w e r e  o n e  of t h e  f i r s t  t h r a s h  b a n d s  t o  c o m e  

f r o m  a r o u n d  h e r e  m a k i n g  h a r d c o r e  m u s ic .

E : B a c k  in  88.

N : 8 2  w a s  t h e i r  b a d  m e t a l  e ra .

E: T h e y  c r o s s e d  o v e r  

S:  D e f i n i t e l y  c r o s s e d  o ve r .

N : Y e a h  t h e  s c e n e  i s  w e i rd .  I t ' s  g o t  t w o  s id e s .  

O n  o n e  s i d e  i t 's  re a l l y  c o o l  a n d  s m a l l  a n d  

s u p p o r t i v e  a n d  e v e r y o n e  k n o w s  e a c h  other. 

O n e  t h e  o t h e r  s i d e  i t 's  re a l l y  c l i q u e - y  a n d  k ind  

o f  b a c k  b it ing  a n d  a n n o y i n g .  R e a l l y  in to  iu s t  

fit ting  in to  a  c e r t a in  s c e n e .  I d o n ' t  k n o w ,  i t 's  

k in d  o f  r id i c u lo u s ,  a n d  t h i s  is t r u e  e v e r y w h e r e ,  

b u t  in S e a t t le  it s t a n d s  ou t  a  lot b e c a u s e  i t 's  a 

s m a l l  s c e n e  a n d  t h e re  i s n ’t  s o  m u c h  t o  g o  

a r o u n d .  I t ' s  r e a l l y  n o t i c e a b l e  t h a t  t h e re  a r e  a 

lot o f  p e o p le  th a t  a re  a little t o o  c o n c e r n e d  

w i t h  ju st  b e i n g  in t h e  "in"  c r o w d  a n d  h a v i n g  t ha t  

s o c i a l  a c c e p t a n c e  a n d  c o u l d  g i v e  t w o  s h i t s  

w h a t  t h e y  a r e  l i s t e n in g  to. T h e y  l ik e  it b e c a u s e  

p e o p le  in a b a n d  d r e s s  l ike t h e m  a n d  e v e r y o n e  

e l s e  t h a t  t h e y  k n o w  w h o  i s  in to  w h a t  t h e y  a re  

in to  lik e it S o  y o u  a re  s u p p o s e d  to ju s t  like it 

too. T h e r e  s  a lot o f  c h e e s e b a l l  B r i t - p o p  d o r k s  

w h o  s a y  t h e y  a re  h a r d c o r e  k i d s  but  a ren 't .

S : I h a v e  t o  s a y  t h e  s a m e  t h i n g  g o e s  f o r  

t h e s e  h a l f - c r u s t y  w a n n a  b e  C r im e t h i n c .  k i d s  

t h a t  a r e  a r o u n d  h e re .  T h e y  d o  t h e  s a m e  

t h i n g  T h e y  l i s t e n  t o  f o l k  m u s i c  a n d  t r y  to  

p a s s  it o ff  a s  p u n k  ro c k .

N: Y e a h .  I t ' s  l ik e  e v e r y  s c e n e  h a s  i t 's  o w n  

s e t  o f  r u l e s  a n d  i t 's  r e a l l y  f u c k i n g  p a th e t i c  

s u b - h i g h  s c h o o l  l e v e l  s o c i a l  im m a t u r i t y  

w h e r e  p e o p l e  a r e  d o i n g  w h a t  t h e y  a re  

s u p p o s e d  t o  d o  a n d  d r a w i n g  l i n e s  in  t h e  

s a n d  f o r  n o  r e a s o n  ... j u s t  t o  f e e l  i n c l u d e d  in 

s o m e t h i n g .  I t ' s  r e a l l y  f u c k i n g  p a th e t i c .

S :  I j u s t  w a n t  t o  r e i t e r a t e  t h a t  i t 's  n o t  j u s t  the  

y o u t h  c r e w  k i d s  b e c a u s e  w h e n  m o s t  p e o p l e  

g e t  like  t h a t  t h a t ' s  w h a t  t h e y  a r e  r e f e r r i n g  to. 

S o m e  o f  t h e s e  D I Y  w a n n a b e  p o l i t i c a l  

a c t i v i s t s  t h a t  d o n ' t  d o  s h i t  e x c e p t  s h o o t  t h e i r  

m o u t h  off, t h e y  h a v e  j u s t  a s  m u c h  to  d o  w i t h  

t h e  w h o l e  c l i q u e - y  t h in g .  A  lo t  o f  t h o s e  k i d s  

w o n ' t  t a l k  t o  m e  ... t h e  jo k e  u s e d  t o  b e  t h a t  

t h e  o n l y  r e a s o n  t h o s e  k i d s  w o u l d  t a l k  t o  m e  

w a s  b e c a u s e  I w a s  b l a c k  a n d  in to  p u n k .

N :  G r e a t !  I t ' s  l ik e  a f f i r m a t i v e  a c t i o n !

S  I h a d  a D R O P D E A D  p a t c h  a n d  t h e y  w e r e  

l ik e  ' t h a t ' s  s u p e r ! "

N : T h a t ' s  s o  d i v e r s e  o f  y o u !  F i n a l l y  " t h e y "  

a r e  s t a r t i n g  to  c o m e  a r o u n d  to  o u r  s i d e  of  

r a d i c a l  s p e c t r u m !

S :  U h ,  a n y w a y s  ... R I P P E D  T O  S H R E D S  a n d  

S P I T T I N G  T E E T H .  I w e n t  t o  e v e r y  o n e  o f  

t h e i r  s h o w s  a n d  w e n t  n u t s  fo r  t h e m  a n d  h a d  

a  lo t  o f  fu n .  T h e y  a r e  t h e  k i n d  o f  D I Y  

h a r d c o r e  I like.

N :  Y e a h ,  n o t  to d i s  t o o  h a r d .  E v e r y  s c e n e  h a s  

it s  m o r o n s .  T h e r e  a r e  a  lo t  o f  c o o l  k id s .

E: B e l l i n g h a m  k i d s  ru le .

S : T h e  B e l l i n g h a m  k i d s  a r e  a w e s o m e .

N : I n  S e a t t l e  t h e r e ' s  a n  p r e t t y  s i z a b l e  

h a n d f u l  of p e o p l e : y o u n g ,  o ld  w h a t e v e r  w h o  

d r e s s  all k i n d s  o f  d i f f e r e n t  w a y s  w h o  a r e  ju s t  

in to  g o o d  m u s i c  a n d  c o m e  ou t  f o r  w h a t  

g o o d .  I d o n ' t  w a n t  t o  m a k e  it s o u n d  t o o  

d e p r e s s i n g  o r  w e a k .  I d e f i n i t e l y  s u c k s ,  b u t  

t h e  p e o p l e  w h o  a r e  in to  g o o d  m u s i c  a n d  

h a v e  g o o d  i d e a s  j u s t  d o n ' t  s t a n d  o u t  a s  

m u c h  a s  t h e  j a c k a s s e s  w h o  a r e  t o o  

c o n c e r n e d  w i t h  m a k i n g  s u r e  t h e i r  p a n t s  a r e  

h i k e d  u p  |ust  t h e  r i g h t  a m o u n t  a n d  t h e i r  

w h i t e  b e l t  i s  j u s t  right.

S. M y  p a n t s  h a v e  t i g h t e n e d  o v e r  t h e  l a s t  

c o u p l e  y e a r s  I ' v e  l i v e d  h e re .

N :  Y e a h ,  t h a t ' s  b e c a u s e  y o u r  m u s c l e s  h a v e  

g r o w n  in y o u r  l e g s .  I t ' s  n o t  t h a t  y o u  a r e  

b e c o m i n g  a f a s h i o n  d o rk .  B u t  y e a h ,  s o  i t 's  

w e i r d ,  h a l f  t h e  t im e  I a m  s u p e r  p s y c h e d  o n

t h e  m u s i c  s c e n e  h e r e  a n d  h a l f  t h e  t im e  I j u s t  

w a n t  n o  p a r t  o f  it a n d  I g e t  t h i s  a t t i t u d e  w i t h  

m y s e l f  a n d  t h e  b a n d  a s  w e l l ,  w h e r e  I t h i n k  

t h a t  if t h e s e  a r e  t h e  p e o p l e  w h o  a r e  g o i n g  to  

l ik e  u s  I w a n n a  c h a n g e  w h a t  I a m  d o i n g  s o  

t h e y  d o n ' t  l ik e  u s  b e c a u s e  t h e y  a r e  s u c h  

s h i t h e a d s .  I t ' s  g o t  a  l o t  o f  g o o d  t h i n g s  a n d  a 

l o t  o f  s h i t t y  t h i n g s .

S: T h e r e ' s  a g o o d  c o r e  g r o u p  o f  p e o p l e  h e r e  

t h a t  a r e  p u t t i n g  t h e  m u s i c  o u t  a n d  t h a t  a r e  

i n v o l v e d  l i k e  H O M O - E R A D I C U S ,  T E E N  

C T H U L H U  a n d  A K I M B O  a n d  t h o s e  g u y s .  

T h e r e ' s  a  g o o d  c o r e  g r o u p  o f  p e o p l e  h e r e  

t h a t  w e  a ll  s t i c k  w i t h  a n d  t h e r e ' s  b e e n  s o m e  

n e w  p e o p l e  to  s h o w  u p  r e c e n t l y  t h a t  I t h i n k  

a r e  r e a l l y  c o o l .  B u t  w e  d o  h a v e  t h e  

s c e n e s t e r  g u y s ,  t h e  D I Y  g u y s  t h a t  a r e  stil l 

s h i t h e a d s  ( s o m e  o f  t h e m )  a n d  t h e  

y o u t h c r e w  k i d s  i t 's  a ll  t h e  s a m e  e v e r y w h e r e .  

C o m i n g  f r o m  A u s t i n  t h o u g h ,  I ' v e  g o t t e n  a 

c h a n c e  t o  s e e  a  lot m o r e  s h o w s . t h a t ’s  o n e  

o f  t h e  r e a s o n s  I m o v e d  u p  h e r e . 

N: T h e r e ' s  a  g o o d  f o u n d a t io n  fo r  t h e  s c e n e  h e re  

too. A  lot  o f  g o o d  m u s ic  s t o re s ,  d e c e n t  v e n u e s .  

S :  D e f i n i t e l y  g o o d  v e n u e s .

N: S o m e  o f  t h e  l o c a l  l a w s ,  t h a t  r e s t r i c t e d  t h e  

s h i t  o u t  o f  a ll  a g e s  s h o w s  j u s t  g o t  t o s s e d ,  s o  

t h a t  s h o u l d  m a k e  t h i n g s  m u c h  b e t t e r  

b e c a u s e  t h e r e ' s  a  b ig  d i v i s i o n  b e t w e e n  all 

a g e s  a n d  2 1 +  c r o w d s  b e c a u s e  a  l o t  of 

p e o p l e  a r e  r e a l l y  i n t o  b a r  s h o w s  w h i c h  is 

f u c k i n g  l a m e .  I t ' s  l a m e  t h a t  s o m e  b a n d s  

o n l y  p l a y  b a r  s h o w s ,  a n d  it h a s  n o t h i n g  t o  d o  

w i t h  s t r a i g h t  e d g e ,  b u t  p e o p l e  w h o  c a n ' t  g o  

s e e  a  b a n d  w i t h o u t  g e t t i n g  d r u n k  o r  d r i n k i n g  

w h i l e  t h e y ' r e  s e e i n g  a b a n d  ... I d o n ' t  k n o w .  

If p e o p l e  w a n t  t o  d r in k  t h a t ' s  f i n e  a n d  d o  it a t  

a s h o w  t h a t ' s  f i n e t o o  b u t  t h e  p o in t  i s  t h e  

m u s i c  a n d  t h e  r e s t  o f  it. T h e  p o in t  i s n ' t  to 

l ik e  g o  t o  a b a r  a n d  h a v e  t h e  m u s i c  b e  a 

s o u n d t r a c k  t o  you r...

S :  ... d r u n k e n  t o m f o o l e r y . ( l a u g h t e r )  D i d  I 

m e n t i o n  w e  a r e  a p u r i t a n  b a n d ?

N :  Y e a h ,  w e  h a te  p l e a s u r e  o f  all k i n d s !  N o  

a c t u a l l y  t h a t  s |ust  S e a n ,  w h e n  h e  w a n t s  to 

h a v e  t u n  h e  j u s t  s a y s  ’N O ! "  a n d  g o e s  a n d  

w o r k s  ou t.  ( l a u g h te r ) .  N o ,  g e t t i n g  b a c k ,  i t 's  

j u s t  s a d  w h e n  r e a l l y  g o o d  b a n d s  o n l y  p l a y  

b a r  s h o w s  a n d  n e v e r  p l a y  all a g e s ,  s o  k i d s  

n e v e r  s e e  t h e m  a n d  d o n ' t  d r a w  if t h e y  d o  

p l a y  al l a g e s  s h o w .

S :  A n d  o v e r z e a l o u s  P C  k i d s  c a u s i n g  

p r o b l e m s  f o r  p e o p l e  a n d  g e t t i n g  t h e i r  n a m e  

d r a g g e d  t h r o u g h  t h e  m u d  f o r  b u l l s h it ,  j u s t  

b e c a u s e  o f  m i s u n d e r s t a n d i n g s  a n d  s t u f f  l ik e  

that. I t h i n k  h a p p e n s  e v e r y w h e r e ,  p e o p l e

g e t  b l a c k l i s t e d  a n d  p e o p l e  g e t  s e l f - r i g h t e o u s  

a n d  t h a t ' s  a  b u m m e r  t o o  s o m e t i m e s .  T h a t ' s  

e n o u g h  w i t h  t h e  s c e n e  a n y w a y s .

N :  W e  l o v e  t h e  B L O O D B R O T H E R S !  

( l a u g h t e r )

S O  YOU B R OU GHT U P  THE ST R A IG H T E D G E  T H ING.  

YO U 'RE  A LL STRA IGHT-EDGE, I S  THAT A  B IG  P A R T OF THE 

B A N D ?  W A S  IT INT ENT IO NAL OR  C O IN C ID E N T A L ?

N : I t ’s  j u s t  c o i n c i d e n c e .

E : E v e n  o u r  f i r s t  s i n g e r  h a p p e n e d  t o  b e  

s t r a i g h t e d g e ,  e v e n  t h o u g h  h e  w a s  a  3 0  y e a r  

o l d  c o m e d y  w r it e r .

B: YOU G U V S  NEVER S E E M  IN T EN S E  ABOU T IT.

S :  R e a d  t h e  l y r i c s  ...

E: W e  h a v e  a s e n s e  o f  h u m o r .

S :  Y e a h ,  y e a h  t h a t ' s  t rue.

B: I  M E A N  YOU ONLY HEAT M E  HP  ONCE OR  TW ICE  

W H E N  I'V E  B EEN  D R U N K  A R O U N D  YOU. ( L A U G H IN G )

N : Y e a h ,  y o u  g o t  o n e  b e a t  d o w n  r i g h t ?  

T h a t ' s  f a i r  i s n ’t i t ?

E: W e  a r e  a  c r e w  t h o u g h .

N: N o  w e  j u s t  k i n d  o f  e n d e d  u p  a s t r a i g h t - 

e d g e  b a n d .  W e  d o n ' t  s o u n d  l ik e  a  lo t  o f  

s t r a i g h t  e d g e .  S t r a i g h t  e d g e  p e o p l e  d o n ' t  

r e a l l y  c a r e  a b o u t  u s  I d o n ' t  t h i n k  

S:  P o s i - C h r i s  d o e s . . .

N : S o m e  s t r a i g h t - e d g e  k i d s  do .

B: P O S I -C H R IS  C A R E S  ABOUT EVERYTHING.

S :  H e  D O E S  c a r e  a b o u t  e v e r y t h i n g .

N: T h a t ' s  w h y  h e ' s  p o s i - C h r i s .

S :  A s  f a r  a s  it b e i n g  a  b i g  d e a l ,  m o s t  o f  t h e  

l y r i c s  I w r i t e  a r e  p r e t t y  m u c h  ... t h e y  a r e n ' t  

l ik e  C H A I N  O F  S T R E N G T H  o r  Y O U T H  O F  

T O D A Y  t y p e  s t u f f .  B u t  y o u  k n o w  t h e r e  

d e f i n i t e l y  i s  a d i f f e r e n t  l e v e l  o f  b e i n g  s t r a i g h t  

e d g e  in  t h e r e  w h e r e  i t 's  j u s t  a  m a t t e r  o f  a 

d e f i n i t e  p e r s o n a l  c h o i c e .  I t ' s  a p e r s o n a l  

c h o i c e  t h i n g  n o t  a " c r e w " t h i n g ,  I m e a n  w e  

a r e  d e f i n i t e l y  f r ie n d  w i t h  p e o p l e  w h o  a r e n ' t 

s t r a i g h t  e d g e .  W e  d o n ' t  h a n g  o u t  a n d  w e a r  

a ll  b l a c k  o r  a n y t h i n g .

N :  I h e a r d  a b o u t  [ s t r a i g h t e d g e ]  a t  f i r s t  f r o m  

s o m e  g u y  h a n d i n g  o u t  b o o k s  a n d  h e  a s k e d  

m e  if I w a s  i n t o  S H E L T E R  a n d  h a d  t h i s  f u n n y  

h a i r c u t  w i t h  a little  p o n y t a i l  t h i n g .  W e  d id  

s o m e  a w e s o m e  c h a n t s . . . w e ' r e  g o i n g  to 

s t a r t  i n c o r p o r a t i n g  t h a t  i n to  o u r  s o n g s



S :  I c a n ' t  s i t  h e a r  a n d  j u d g e ,  I h a v e n ' t  b e e n  

s t r a i g h t e d g e  f o r  a  l o n g  t i m e  o r  a n y t h i n g  b u t  

I d e f i n i t e l y  " w e n t "  s t r a i g h t e d g e .  I d i d n ' t  q u i t  

s m o k i n g  f o r  n o  f u c k i n g  r e a s o n . ( l a u g h i n g )

B :  H a d  n o t h i n g  t o  d o  w i t h  l u n g  c a n c e r ,  r i g h t ?  

N :  N o  i t  f r e e d  u p  h i s  h e r o i n  m o n e y .

S :  I w o u l d n ’t  s a y  w e ' r e  x C O L D S W E A T x .

B : B U T  I T ' S  S O  IN T I M I D A T I N G !

S :  Y e a h ,  a s  h a r d  a s  t h a t  s o u n d s .

S O  I  H A V E N 'T  R E A D  Y O U R  L Y R I C S  ( B E C A U S E  T H E  D E M O  

D I D N 'T  C O M E  W I T H  A N Y )  S B  I  C A N  O N L Y  G U E S S  W H A T  

Y O U  S I N G  A B O U T  I N  Y O U R  S O N G S .  W H A T  A B E  T H E  

L Y R I C S  A B O U T ?

N :  R i d i n g  o n  t h e  f i e l d s  w i t h  y o u r  h o r s e .  

W i n d  r u n n i n g  t h r o u g h  y o u r  h a i r .

S :  M y  h a i r ?  G o l l y . . .

N :  I t ' s  a l l  a b o u t  h o w  w e  w a n t  t o  b e  L a d y  

G o d i v a  r i d i n g  n a k e d  t h r o u g h  t h e  f i e l d s .

E :  I t ' s  a l l  a b o u t  t h e  " A g e  o f  T i m e "  y ' k n o w ?

N :  I t ' s  a l l  a b o u t  t h a t  f r e e d o m ,  m a n !  Y o u  

g o t t a  g e t  h i p  t o  t h e  t r i p !

S :  N o ,  w e ' r e  v e r y  b a s i c .  I w r i t e  a b o u t :  " h a t e  

y o u  d o i n g  t h i s  t o  m e  ... I h a t e  t h i s  ... I h a t e  

t h a t . "  T h a t ' s  a l l  i t  i s .  I d i d n ' t  w a n t  t o  g e t  t o o  

p o l i t i c a l ,  I d i d n ' t  w a n t  t o  g e t  t o o  p e r s o n a l .  I 

j u s t  m a k e  it  v e r y  b a s i c .  I d e f i n i t e l y  t r y  t o  

s t a y  a w a y  f r o m  p o l i t i c a l  l y r i c s .  I t h i n k  

t h e r e ' s  w a y  t o  m u c h  o f  t h a t  i n  h a r d c o r e  r i g h t  

n o w .  I t h i n k  t h e  k i n d  o f  p e r s o n a l  i s  w h e r e  

i t ' s  a t  f o r  m e .  e v e n  m y  p s e u d o  p o l i t i c a l  

i d e a s  a r e  b a s i c a l l y  a b o u t  m e  b e i n g  p i s s e d  

o f f  t h a t  s o m e o n e  h a s  m o r e  m o n e y  t h a n  I d o  

j u s t  b e c a u s e  t h e y  w e r e  b o r n  r i c h  o r  t h i s  a n d  

t h a t .  I t h i n k  a n y b o d y  c a n  g e t  w i t h  w h a t  I a m  

t a l k i n g  a b o u t  e v e n  i f  y o u  a r e n ' t  c o m i n g  f r o m  

t h e  s a m e  s t a n d p o i n t ,  b e c a u s e  i t  c o m e s  f r o m  

a  p o i n t  o f  a n g e r .  I t h i n k  a l l  t h e  g o o d  r e c o r d s  

I ' v e  e v e r  l i k e d  a r e n ' t  s u p e r  p o l i t i c a l .  A l l  t h e  

s t u f f  I l i k e  i s  j u s t  p r e t t y  a n g r y .

D O  Y O U  S EAN  W R I TE  ALL TH E LYR I C S  O R  D O E S  

E V E R Y B O D Y  K I C K  I N ?

S :  I w r i t e  a l l  t h e  l y r i c s .  I a c t u a l l y  a s k e d  N i c k :  

" i f  y o u  e v e r  w a n t  t o  w r i t e  s o m e t h i n g . . . "  a n d  

t h e y  s a i d : " u h ,  I d o n ' t  t h i n k  s o . "

N :  I d o n ' t  k n o w  h o w  t o  r e a d ,  t h a t ' s  t h e  t h i n g .  

S e a n ' s  t h e  o n l y  o n e  t h a t  d o e s . ( m o r e  

l a u g h i n g ) .  S o  w r i t e  t o  S e a n ,  b e c a u s e  i f  y o u  

w r i t e  t o  u s  w e ' l l  t h i n k  i t ’ s  a  b i l l  a n d  w e ' l l  

t h r o w  it  o u t .  S o  w e  a r e  ...

S :  .. a n g r y  m u s i c .

N :  Y e a h ,  a n g r y ,  a n g r y  m u s i c .

S : W e  s t r e s s  p e o p l e  o u t  

N :  A c t u a l l y  t h a t  i s  t h e  b e s t  r e s p o n s e  w e ’v e  

e v e r  g o t t e n ,  s o m e b o d y  s a y i n g : "  O h ,  I g u e s s  

it  w a s  g o o d ,  b u t  i t  r e a l l y  s t r e s s e d  m e  o u t . "  I 

d o n ’t  k n o w  w h a t  t h a t  m e a n s .

A W E S O M E .  Y O U  H A V E  S O M E T R O U B L E  N A M IN G  

Y O U R  R E C O R D  A N D  D E V E L O P IN G  T O E  A R T  FO R  I T ?

S :  I w a n t e d  t o  j u s t  h a v e  M i k e  T y s o n  o n  t h e  

c o v e r  w i t h  t h e  t i t l e  o f  t h e  r e c o r d  b e i n g :  " I  T r e a t  

T h e  M i k e  L i k e  T h e  C h a m p "  b u t  I d o n ' t  t h i n k  

t h a t  f l i e s  ( l a u g h i n g )  r e a l l y ,  w i t h  t h e  p o s i t i v e  

e n e r g y  w e ' r e  t r y i n g  t o  g i v e  t o  t h e  k i d s .

N :  T h e  w i e r d o ,  e a r - b i t i n g ,  r a p i s t  t h i n g  i s n ' t  r e a l l y  

w h a t  w e ' r e  g o i n g  f o r  r i g h t  n o w  ( m o r e  l a u g h i n g ) .  

S :  H e ' s  a  v e r y  s t r o n g  b l a c k  m a n ,  I 'll s a y  t h a t  f o r  h im .  

N :  A  V E R Y  s t r o n g  b l a c k  m a n  ( l a u g h i n g )  l i k e  

S e a n  B r o w n ,  w h o  i s  o u r  s i n g e r  b y  t h e  w a y .  

S :  A n d  M i k e  T y s o n  b e l i e v e s  i n  I s l a m ,  w h i c h  

i s  o f  c o u r s e  k i n d  o f  a  b u m m e r .  N o ,  w e  h a v e  

s o m e t h i n g  t h a t  w o r k s  r e a l l y  w e l l  n o w  a n d  

i s n ' t  l i k e ,  " l e t ' s  g e t  it  f u c k i n g  d o n e " .

N :  I t ' s  b e a u t i f u l .

S :  I t  i s ,  i t ' s  a  b e a u t i f u l  t h i n g .

N :  It  l o o k s  l i k e  t h o s e  Y E S  r e c o r d s .

S O .  I 'V E  G O N E  T H R O U G H  A LL M Y  Q U E S T I O N S . 

A N T T H IN G  Y O U  W A N T  T O  S A Y  O R  A N Y O N E  T I N  R A N T  T O

S H O O T  O U T  T O  B E F O R E  W E  C A LL IT  A  D A Y ?

S :  D e f i n i t e l y  a  s h o u t  o u t  t o  J o s h  w h o ' s  

p u t t i n g  t h e  r e c o r d  o u t .

N :  Y e a h ,  h e ' s  p u t t i n g  o u t  a  l o t  o f  g o o d  s t u f f .  

H e ' s  p u t t i n g  o u t  a  H O M O - E R A D I C U S  L P  t h a t  

s h o u l d  b e  c o m i n g  o u t  s o o n ,  t h e r e ' s  a  l o t  o f  

s h i t  f r o m  t h e  N o r t h w e s t  t h a t  i s  g o i n g  t o  b e  

c o m i n g  o u t  t h a t ' s  g o i n g  t o  b e  r e a l l y  g o o d .

S :  B l o w i n g  u p  t h e  s p o t . . .

N :  Y e s ,  u h ,  w e  w i l l  b e  b l o w i n g  u p  t h e  s p o t  

s o o n .  E v a n ,  a n y t h i n g ?

E :  ( E v a n  b l i n k s )

N :  U h ,  f u c k  o u r  n e i g h b o r s .  H a l f  o u r  s o n g s  

a r e  a b o u t  o u r  w a c k - a s s  s p e e d  f r e a k  

n e i g h b o r s  t r y i n g  t o  s t e a l  o u r  p h o n e  l i n e .

A R E N 'T  T H E Y  G O N E ,  T H E HOU S E  L O O K S  A B A N D O N E D ?

N :  W e ' r e  n o t  s u r e .  W h e n  E v a n  t r i e d  t o  b r e a k  i n t o  

t h e i r  h o u s e  t h e  o t h e r  d a y  t h e y  w e r e n ' t  g o n e .  

T h e y  c h a s e d  h i m  a r o u n d  w i t h  a ,  w h a t  w a s  i t ?

E :  W i t h  a  p i c k - a x e .

B: WHAT?
E :  Y e a h ,  I t r i e d  t o  s t e a l  s p r a y p a i n t  f r o m  t h e i r  

h o u s e  a n d  t h e  g u y  p o p p e d  o u t  o f  t h e  f l o o r  

a n d  c h a s e d  m e  w i t h  a  p i c k - a x e .  S o  y e a h ,  

a n y w a y s ,  f u c k ' e m .

N :  I f  y o u ' r e  l o o k i n g  f o r  c r a n k ,  o u r  c o m e r  i s  

t h e  b e s t  p l a c e .

S :  Y e a h .  T h a t  a n d  C h r is t ia n ity  in  h a r d c o r e  h a s  t o  g o .  

E :  S t a y  in  s c h o o l .
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As I mulled over how to  s t a r t  th is  new 
column ded ica ted  to  review ing some o f my 
fa v o r i te  m etal r e le a s e s  I w res tled  w ith 
the id ea  th a t  I should somehow "exp la in"  
or " ju s t i f y "  a column on m etal in  a zine 
ded ica ted  to  h a rd c o r e /f a s tc o re / th r a s h . . .  
Then I decided, 'Screw i t . '  This is  a 
m etal column. I f  you d o n 't  l ik e  m etal, 
d o n 't read i t .  I f  you th in k  I somehow 
must l ik e  hardcore le s s  than you do 
because I a lso  l ik e  m eta l, y o u 're  an 
i d io t .  Most of the m etal I l ik e  i s  very 
f a s t ,  very loud and o ften  even s h o r t . 
T h a t's  a l l  the  j u s t i f i c a t i o n  I need. I f  
you fe e l  the  need to  debate me, f in e , 
w rite  a l e t t e r  to  SF L, but understand I 
w ill  not t r y  to  "defend" m eta l. I'm  not 
the  spokesman fo r  m eta l. I ju s t  l ik e  i t  
and your words of wisdom to me a r e n 't  
going to  change th a t  f a c t .

The format may vary from month to  
month, or i t  may n o t. I d o n 't  know y e t .  
My b as ic  p lan  i s  to  in tro d u ce  m etal I 
th in k  i s  good. B a s ic a lly  each paragraph  
below i s  a review  of a d i f f e re n t  m etal 
r e le a s e . Simple, eh?

succumbing to  atm ospheric 
c la p tra p . For t h a t ,  i f  no o th e r  
reason , they  deserve your 
su p p o rt, your money and your 
u n fa i l in g  fandom. 
www.centurymedia.com

is  one of those bands 
you can t r u s t .  They've m astered 
th e i r  sound, they  know i t s  good 
and they are going to  keep 
k ick in g  i t  out come h e l l  or high 
w ater. They c a l l  i t  "dark 
m eta l" , I c a l l  i t  c la s s ic  
d e a th /th ra sh , but whatever you 
c a l l  i t ,  i t ' s  s ic k , raw, 
g rin d in g , b leak  and fe ro c io u s . 
"Ascension o f T error" i s  yet 
ano ther notch in  the  b an d 's  b e lt  
and i s  e x ac tly  what fans o f the 
f a s t  and fu rio u s  have come to 
expect. and th e i r
brand o f d e a th /d a rk /th ra sh  is  
s im ila r  to  c la s s ic  punk, 
hardcore th ra sh  or g u i ta r  
r o c k . . .  sometimes the generic  
bands are the  b e s t .  A ll h a i l .  
www. hamm erheart. com

lik e  n ilc  and k r is ju r  as ones who 
have forged recen t death metal 
m asterp ieces and in  doing so 
keep the music as v i t a l  today as 
when Chuck and company f i r s t  
screamed bloody gore. 
www.relapse. com high on fire  i s  the  l a t e s t  

p ro je c t  from Matt P ike of 
I f  you, l ik e  me, o f te n  p ine  fo r  
the  d i r ty  and g r i t t y  sound of 
80s extreme E u ro -th ra sh  then  
buying, begging, borrow ing or 
s te a l in g  "Surrounded By Thieves" 
should move to  number one on 
your " to  do" l i s t .  E very th ing  
from the  bone-pow dering r i f f s  to 
the  ga rg led  voca ls  to  the  th ic k  
and raw p ro d u ctio n  harkens to  
the  mighty speed m etal o f days 
gone by. I f  you he ld  a gun to  
my head and fo rced  me to  do a 
"sounds l ik e "  comparison I might 
be tem pted to  use re fe re n c e s  
l ik e  ARCILLCRD, SABAU, DEATHROW
or ASSASSIN b u t, t r u th  be to ld ,
the  band th a t  leap s  to  mind the 
most o ften  i s  e a r ly  CELCIC FROST 
e s p e c ia l ly  because HIGH ON FIRE 
u n d ers tan d s, as CELTIC FROST did, 
th a t  p lay in g  f a s t  i s  not the  
key to  good th ra s h  m eta l. 
www. r e la s p e . com

Although the  seem ingly en d less  
number of t r i b u te  albums from 
Dwell Records can ge t tire so m e , 
th is  i s  one I was t r u ly  g lad  to 
see . I d o n 't  know i f

'd e s e rv e s ' a t r i b u te  
album or not but I  d o  know th a t

On the  s tre n g th  of t h e i r  debut 
album "M anifest of H ate ," 

became le g itim a te  
contenders fo r  the d e a th - th ra sh  
crown. The only question  was 
how would they follow  up such 
an in s ta n t  c la s s ic ?  "A rts of 
D eso lation" i s  the answer to 
th a t  q u estio n . Every ounce of 
the  s p in e - s p l in te r in g  power of 
"M anifest of Hate" has been r e - 
m anifested  ( a l l  puns in tended) 
on th i s  album. Like a meteor 
f a l l in g  s t r a ig h t  to  h e l l

th ra sh  and burn l ik e  
th e re  i s  no tomorrow. With 
seeming e f f o r t le s s n e s s  they tap  
eq u a lly  in to  the harshness o f 
death  m etal and the f e r o c i ty  of 
o ldschool E u ro -th rash . This 
album may be a b i t  slow er 
o v e ra ll  than i t s  p red ecesso r but 
only because i t  emphasizes a 
more c rush ing  d e liv e ry . In th a t  
sense they are  not u n like  the 
alm ighty Aspnpx, who are equa lly
hard h i t t i n g  whether they are  
p lay in g  a m illio n -n o te s -a -se c o n d  
or merely p lodding  along . For 
my money, THE FORSAKEN and th e i r  
d e a th - th ra sh  peers were l i t e r a l  
sa v io rs  of extreme m etal, 
re a r in g  th e i r  savage heads ju s t  
when r e a l  m etal seemed to  be

I t ' s  been almost two decades 
since VENOM f i r s t  spewed out 
th e i r  no ise  and f i f te e n  since 
DEATH upped the an te  and gave 
b i r th  to  "deathm etal" as a 
genre. C onsidering the 
l im ita tio n s  of the sound, i t  
con tinues to  amaze me when I 
hear new bands l ik e  who
have taken the  flame of th e i r  
fo re fa th e rs  and tu rned  i t  in to  
an in fe rn o . I f  you thought you 
had heard i t  a l l ,  then you are 
wrong. Dead wrong. o rig in  fuse 
common in g re d ie n ts  l ik e  speed, 
raw ness, h a te , d is to r t io n  and 
te c h n ic a l  prowess but th e i r  end 
sound i s  a amalgamation th a t  
stands a lone . ORIGIN have the 
d i s t in c t io n  of jo in in g  bands



they are one of my favorite 
bands ever and it is great to 
hear death metal bands 
(mostly), old and new, paying 
homage to the true Teutonic 
terrors. Bands on the tribute 
include DIABOLIC, INFAMY,
S O U L E S S ,  A B O M I N A N I ,
D R A G O N S  and others. They all do 
a decent job with their covers 
(not surprising considering the 
seasoned lineup) and, naturally, 
none of them surpass the 
originals. Off all the Dwell 
tribute albums, this one is the 
one you want the most. On a 
side note, anyone know why 
Dwell hasn't updated their 
website in two years? 
www.dwellrecords.com

MASTODON's album "Remission" is 
a mix of the savage and the 
subtle, the violent and the 
virtuoso, the manic and the 
melancholy, the flat out and the 
flagging... It is a blending of 
contrasts that somehow creates a 
superior combination. One second 
this CD is flying at a breakneck 
speed trying to take your head 
off and the next it is plodding 
like cool tar running uphill. 
Fans of everything from doom to 
goth to power metal to death are 
going to connect to MASTODON. 
www.relapse.com

Considering that PLACE OF SKULLS
was formed by a former member of 

PENTAGRAM, it is hard to believe 
how amazing their new 
cd "Nailed" is 
(although I have a 
weak spot for bands 
like PENTAGRAM, there
is no comparison 
PLACE OF SKULLS takes 
original BLACK SABBATH 
flavored doom and

incorporates the lessons of both 
the 80s (ala TROUBLE) and the 
90s/Y2K (ala the Meteor City 
sound). The final product is a 
forlorn sound that still packs 
the punch of George Foreman in 
his prime. Southern Lord is 
known for taking only the most 
extreme and fringe of doom bands 
and giving them a stage on which 
to rage.. PLACE OF SKULLS takes 
full advantage of their 
opportunity. 
w ww.southernlord.com

When it comes to IRON MAIDEN- 
inspired power metal there may 
be only one band who has a 
better grip on it than

DUST... that band being, well...
In 1997 ANGEL DUST 

returned to the scene after a 
decade-long absence and to the 
amazement of all, they were 
better than ever. "Of Human 
Bondage" is their fourth release 
since 1997 and their grueling 
recording schedule has rewarded 
their fans once more with a 
metallic platter worthy of any 
and all praise it receives. 
Whether the band is trying to 
shred your eardrums with tunes 
like "Inhuman" or hypnotizing 
you with melodic and ponderous 
tunes like "The Cultman," 
everything is classy and 
classic. www.centurymedia.com

The release of a new MOTORHEAD 
record is cause for celebration

under any and all circumstances. 
They are, without a doubt, one 
of, if not THE, most 
consistently powerful band on 
the planet. In fact, if I am 
ever stranded on a desert island 
and can only have music from one 
band with me, I want the 
MOTORHEAD catalog. That said, 
the new CD "Hammered" is not one 
of the band's strongest efforts. 
It's adventurous use of melody 
(by MOTORHEAD standards, anyway) 
and experimentation threw me for 
a bit of a loop. It prevents the 
album from being instantly 
digestible and absorbed, a 
definite downer for long time 
fans who have come to expect 
(and love) the instant 
accessibility of each and every 
MOTORHEAD album. The upside is 
the fact that this album might 
very well prove to be akin to the 
"Another Perfect Day" album from 
1983. On that album the band 
also explored adding new textures 
to their sound (thanks to the 
addition of Brian Robertson on 
guitar). Although it also threw 
fans for a loop at the time it 
was released, it has aged 
wonderfully and qualifies as one 
of the band's finest moments 
almost 20 years later. I doubt 
"Hammered" will ever grow on me 
quite that much, but I do expect 
I will spend more than a few 
dozen hours listening to it for 
years to come. Now before anyone 
goes off half-cocked (ouch!) 
don't get it in your head that 
"Hammered" is somehow wimpy or 
not worth your hard stolen cash. 
Even an average L E A D  album is 
better than 99% of the crap out 
there. Yes there are some 
uniquely molded tunes on here 
("Walk a Crooked Mile"or "Brave 
New World" - which sounds like it

FUCKING LEMMMY,MAN!



could have come straight from the 
"...Perfect Day" sessions) and 
there is a lame spoken word poem 
that is flat out hysterical when 
it doesn't intend to he ("Serial 
Killer") but there are some 
moments of pure MOTORHEAD -banging 
as lordly and severe as ever 
("Voices Prom the War" or "Red 
Raw"- one of the most vicious 
songs the band has EVER done). On 
a scale of one to ten the weakest 
'DEAD albums would only rate as 
low as a 7 or 8 and "Hammered" is 
probably an 8 or 9, so, in other 
words, it is less than perfect 
coming from a band that often 
achieves perfection, but it is 
still an album you should 
definitely beg, borrow or steal. 
Before I wrap up this review I do 
have to spit out a major 
complaint: was
scheduled to play a gig in Salt 
Lake City with a few other bands, 
including and

THE DAD.  I drove eight hours 
(round-trip) to catch the gig. 
When I got there MOTORHEAD had 
already arrive, and after seeing 
that the venue had a small stage 
refused to play. I couldn't 
believe it. Yes, it must suck to 
be a legendary band and still be 
stuck playing small, hellhole 
venues but REFUSING to play 
because of the size of the stage 
is pure rock star posing... 
something MOTORHEAD has usually 
eschewed. The fact it was 
raining that day and some of 
their fans had stood in the rain 
for two or three hours before 
they cancelled only made it that 
much worse. Utah is a large yet 
sparsely populated state so 
people in the state (like me) 
have often driven several hours 
to be at a gig. Not to mention 
SLC is often the closest tour 
stop city for neighboring small 
states like Idaho and Montana and 
people often drive from those 
states to see shows as well (yes, 
I talked to peoplefrom both 
states who had come to the show). 
What did was
inexcusable. Outsiders may see us 
as a bunch of hicks, and a lot of 
us are, but we are also hardcore 
fans... often making sacrifices 
to see bands that people in more 
densely populated areas would 
never even consider doing.

The man with the lungs of denim 
and leather is back for another 
go. Without a doubt UDO

has one of the most 
distinct voices in heavy metal. 
Like LEMMY or OZZY or BRAIN

JOHNSON, you know it's him the 
instant you here the voice. "Man 
and Machine" is pure U D O . It has 
the trademark mix of fast and 
slow. Ponderous and pounding. 
Silly and sublime. I can't

imagine that UDO will ever 
reached the pinnacle with this 
band that he achieved with ACCEPT, 
but, my friends, he's getting 
close. This is real metal. As 
real as it gets. www.spy.de

take the best of what 
stoner rock, true doom and 
classic metal have to offer and 
intermix it with pure passion to 
craft a distinct and powerful new 
album called "Alpha & Omega." 
Although they have yet to release 
anything less than impressive, 
this latest offering definitely 
shows the band moving in the 
right direction. I can't help but 
think the brilliant addition of 
bassist Mary Bielich (formerly of

and guitarist Matt Tuite 
have something to do with that. 
Thanks to the amazing resurgence 
of doom/stoner/goth metal there 
is going to be a million great 
albums to choose from in the 
genre, you would be remiss to 
overlook this one. 
www.martyrmusicgroup.com

If all groove-rich nu-metal could 
have the class and precision of 

I wouldn't hate it so 
much. Instead of drawing on 3rd 
generation rap for their solid 
throbbing backbeat, ENGINE use a 
far more classic rock 'n' roll 
foundation. It's not unlike the 
driving groove of KINOSX, really. in 
Combine that with the urgently 
intense vocals and the infectious 
hook rich riffs and you've got 
"Superholic," an album that 
should be turning the melodic 
metal world on its ear.  ENGINE is 
an underground supergroup of 
sorts featuring Joey AMORCD SAINT

and Ray FATES WARNINO , although
this band has nothing in common 
with those two groups other than 
great song writing. This is one 
of the few albums I've heard that 
will have equal appeal for the 
pre and post KORN metal crowds.
If there were any justice in the 
world this sucker would sell a 
million copies. 
www.metalblade.com

I wondered how ELECTRIC WIZARD was
going to follow up a masterpiece 
like "Dopethrone." Were they 
going to decide they had delved 
as far into the depths of 
sludge/doom hell as they could 
possibly go and so pull back and 
try for something more upbeat or 
were they going to actually try 
and probe deeper into the 
seething underbelly of the beast? 
I was certainly hoping for the 
latter and with "Let Us Prey" 
they don't disappoint. This 
album takes a nosedive and heads 
for depths uncharted. Everything 
from the riffs to the vocals to 
the rhythms are so coated in tar, 
grit and distortion as to make 
you check your speakers to see if 
they've been blown. This is the 
music your mother warned you 
about: www.music-cartel.com

Well, that's it for this 
month. In spite of my rantings 
in the opening paragraph, I 
encourage you to spend most of 
your money on records reviewed in 
the regular review section of 
SF L (in other words fastcore 
records), but if you have got to 
get your metal fix, you'll be 
pretty safe if you beg, borrow or 
steal from the selections above.





C
 C A P I T O L  P U N I S H M E N T  w a s  

a  s e m i n a l  h a r d c o r e  p u n k  b a n d  f r o m  

F r e s n o ,  C A  i n  t h e  e a r l y  1 9 8 0 's .  

S t a r t i n g  w i t h  t h e i r  v e r y  f i r s t  g i g  w i t h  

n o n e  o t h e r  t h a n  D K ,  t h e y  w e n t  o n  t o  

d i s c h a r g e  m y r i a d  r e l e a s e s  o f  t h e i r  o w n  

a l o n g  w i t h  t r a c k s  o n  n u m e r o u s  c o m p i l a t i o n s ,  i n c l u d i n g  

a  t r a c k  o n  t h e  n o w  c e l e b r a t e d  " N o t  S o  Q u i e t  O n  T h e  

W e s t e r n  F r o n t "  c o m p i l a t i o n .  T h e y  a l s o  t o u r e d  t h e  

U . S .  a n d  E u r o p e  s e v e r a l  t i m e s .  S o m e  b a n d  m e m b e r s  

w e n t  o n  t o  p l a y  i n  l e g e n d a r y  B a y  A r e a  b a n d s  s u c h  a s  

F A N G  a n d  H E L L ' S  K I T C H E N .  M o s t  a n s w e r s  

k i n d l y  b y  D a l e ,  w i t h  s o m e  h e l p  f r o m  J o c e y l i n .

I N T E R V I E W  B Y  A T H E N A  K A U T S C H

H o w  d i d  t h e  b a n d  f o r m ?  W e r e  t h e r e  m a n y  p u n k  

b a n d s  f r o m  y o u r  a r e a  a t  t h e  t i m e ?

E r i c  T s u d a  a n d  I  b o t h  w o r k e d  a t  c o m p e t i n g  

r e c o r d  s t o r e s  r i g h t  d o w n  t h e  s t r e e t  f r o m  e a c h  

o t h e r  i n  ' 8 1 .  W e  w a n t e d  t o  m a k e  a  b a n d  l i k e  o u r  

f a v e  r e c o r d s  w e  w e r e  c o l l e c t i n g  s t e a l i n g  a t  t h e  

t i m e .  E r i c  w a n t e d  t o  t r y  s i n g i n g  a n d  k n e w  a  1 6  

y e a r - o l d  d r u m m e r ,  K e i t h  J o h n s o n .  J o c e y  w o u l d  

p l a y  b a s s  a n d  I  w o u l d  b e  g u i t a r i s t .  W e  s t a r t e d  

r e h e a r s i n g  a n d  4  m o n t h s  l a t e r  p l a y e d  o u t  f i r s t  g i g .  

W e  h a d  n o  i d e a  i t  w o u l d  c o n t i n u e  o n  f o r  1 4  y e a r s .

S o m e  o f  t h e  m o r e  n o t a b l e  p u n k  b a n d s  i n  F r e s n o  

w h e n  C P  f o r m e d  w e r e  T H E  S U B T R A C T I O N S ,  

N A Z I  B I T C H  &  T H E  J E W S ,  M A N I A X  a n d  

T O X I C  S H O C K .  B u t  j u s t  i n  t h e  s p a n  o f  a  y e a r  t h e  

n u m b e r  o f  p u n k  b a n d s  i n  t h e  a r e a  e x p l o d e d  I t  y o u  

i n c l u d e d  t h e  o u t l y i n g  a r e a s  t h e r e  w e r e  a  l o t  o f  b a n d s .  

W i t h  m o n t h l y  g i g s  a l l  t h e  b a n d s  h a d  a  c h a n c e  t o  p l a y  

a n d  t h e y  c o u l d  g e t  t h a t  e s s e n t i a l  g i g g i n g  e x p e r i e n c e .  

A n d  t h e r e  w e r e  e n o u g h  b a n d s  t o  h a v e  a  v a r i e t y  o f  

s u p p o r t  t o r  t h e  o u t  o f  t o w n  o r  t o u r i n g  b a n d s .

Y o u r  fi r s t  s h o w  w a s  w i t h  t h e  D E A D  K E N N E D Y ' S  

a n d  7  S E C O N D S  i n  1 9 8 1 . W h a t  w a s  t h a t  l i k e ?

A  y e a r  e a r l i e r  t h e  D K s  h a d  p l a y e d  i n  F r e s n o  t o  

a b o u t  4 0 0  p e o p l e  a t  t h i s  b i g .  o l d  d a n c e  h a l l ,  t h e  

B e l m o n t  B a l l r o o m .  I t  w a s  t h e  f i r s t  b i g  p u n k  g i g  

w i t h  a  b i g  o u t t a  t o w n  b a n d .  I t  w a s  v e r y  s u c c e s s f u l  

a n d  i n s p i r e d  a  l o t  o f  p e o p l e  t o  s t a r t  f o r m i n g  p u n k  

b a n d s .  A  y e a r  l a t e r ,  t r y i n g  t o  r e p e a t  t h a t  s h o w  w e  

p u t  o n  a  r e t u r n  o f  t h e  D K s  p l u s  7  S E C O N D S ,  

t h e  F I X  f r o m  L a n s i n g .  M i c h i g a n  a n d  C P  o p e n i n g .  

W e  p u t  o n  t h e  s h o w  a n d  p l a y e d  i t  t o o .  T h e  F I X  

w e r e  g r e a t .  T h e y  s t a y e d  f o r  a  w e e k ,  r e h e a r s e d  a n d  

h u n g  o u t .  W e  h a d  a  r i p - s n o r t i n  b i r t h d a y  p a r t y  f o r  

J o c e y l i n  w i t h  t h e  F I X  a n d  l o c a l  b a n d s  a t  R a l p h ' s  

h o u s e  o u t  i n  t h e  c o u n t r y .  T h e  h o u s e  p a r t y  w a s  a  

l o t  o f  f u n  b u t ,  t h a t  b i g  D K s  g i g  i t s e l f  w a s n ' t  t h a t  

g r e a t .  W e  h a d  a  s m a l l  c r o w d  w h e r e  j u s t  a  y e a r  

b e f o r e  i t  w a s  p a c k e d .  I t  w a s  o n  t h e  4 t h  o f  J u l y .  W e  

l e a r n e d  d o n ’t  e v e r  b o o k  a  p u n k  g i g  o n  a  f a m i l y  

h o l i d a y  l i k e  t h e  4 t h  o f  J u l y .  C h r i s t m a s  o r  E a s t e r  

S u n d a y .  A  l o w  t u r n o u t  m a d e  f o r  f i n a n c i a l  

t e n s i o n s  w i t h  t h e  h a l l  o w n e r  a n d  t h e  b a n d s . I  

d o n ' t  t h i n k  t h e  D K s  l i k e d  C P  a t  t h e  t i m e  e i t h e r .

L i k e  m o s t  b a n d ' s  f i r s t  g i g ,  w e  k i n d a  s u c k e d .

W a s  i t  b e c a u s e  o f  t h a t  s h o w  y o u  w e r e  o n  A l t e r n a t i v e  

T e n t a c l e s  " N o t  S o  Q u i e t "  c o m p ?

A c t u a l l y ,  I  d o n ’ t  t h i n k  s o .  T h e  D K s  d i d n ' t  h a v e  

m u c h  t o  d o  w i t h  w h o  w a s  o n  t h a t  c o m p  a s  I  

r e m e m b e r .  T i m  Y o h a n n o n  p i c k e d  t h e  b a n d s .

I  g u e s s  o t h e r s  h a d  i n p u t  B u t ,  w e  r e m e m b e r  T i m  

t e l l i n g  u s  h o w  d i s a p p o i n t e d  h e  w a s  w i t h  t h e  

e x p e r i e n c e  a n d  h e  w o u l d  n e v e r  d o  a n o t h e r  

r e c o r d  o n  A T .  B u t ,  w e  w e r e  a l w a y s  f a n s  o f  t h e  

D E A D  K E N N E D Y S  i n  s p i t e  o f  t h e  b a c k s t a g e  

d i f f i c u l t i e s  a t .  t h a t  o n e  e a r l y  s h o w  a n d  w e  

e n d e d  u p  p l a y i n g  s u p p o r t  f o r  t h e m  a  t e w  m o r e  

t i m e s  o v e r  t h e  y e a r s .  A n d  a  c o u p l e  t i m e s  w e  

p l a y e d  i n  t h e  B a y  A r e a  J e l l o  w a s  i n  t h e  a u d i e n c e  

a n d  w a s  q u i t e  s u p p o r t i v e  o f  o u r  b a n d .

D i d  y o u  r e c o r d  o t h e r  s o n g s  w h e n  y o u  r e c o r d e d  f o r  t h a t  

c o m p ?  W h a t  h a p p e n e d  t o  t h o s e  s o n g s ?

Y e a h ,  t h e  r e s t  o f  t h a t  f i r s t  r e c o r d i n g  s e s s i o n  

e n d e d  u p  o n  a  r e t r o s p e c t i v e  7  i n c h  E P  o n  S e l f l e s s  

R e c o r d s  f r o m  T e x a s .  T h a t  w a s  r e l e a s e d  i n  1 9 9 3 .

W h y  d i d  R a l p h  q u i t  t h e  b a n d ?  D i d  h e  r e a l l y  q u i t  t o  

p l a y  p r o  g o l f ?

H e  h a d  t o l d  u s  a b o u t  a  y e a r  e a r l i e r  t h a t  h e  w o u l d  

l i k e  t o  q u i t .  H e  h a d  a  v e r y  b u s y  l i f e . A  l o t  o f  

o t h e r  o u t s i d e  in t e r e s t s .  I t  w a s  m o r e  o t  a  n a t u r a l  

f a l l i n g  a p a r t .  S o m e  o f  i t  w a s  m y  f a u l t .  I  h a d  b e e n  

f r u s t r a t e d  w i t h  t h e  d r u m m e r  f o r  o v e r  a  y e a r  a n d  

j u s t  c o u l d n ' t  g o  o n  w i t h  h im .  A t  t h e  e n d  o f  t h e  

f i r s t  E u r o p e a n  t o u r  I r e f u s e d  t o  p l a y  w i t h  h i m  

a n y  m o r e .  R a l p h  t o o k  t h a t  a s  a n  o p p o r t u n i t y  t o  

g o  a h e a d  a n d  q u i t .  I  u s e d  t o  a s k  m y s e l f . c o u ld  t h e  

b a n d  h a v e  s t a y e d  t o g e t h e r  i f  w e  h a d  n o t  g o n e  t o  

E u r o p e ?  W e  h a d  w o r k e d  h a r d  f o r  6  y e a r s  o n  t h i s  

o n e  p r o j e c t  w i t h  t h e  s a m e  s t e a d y  l i n e - u p .  I t  s 

h a r d  a s  h e l l  t o  g e t  a l o n g  a n d  f e e l  i n s p i r e d  a f t e r  s o  

lo n g .  A d d  t o  t h a t  m a k i n g  a l i v in g ,  t a k i n g  c a r e  o f  

a  f a m ily ,  o t h e r  i n t e r e s t s  a n d  y o u 'v e  g o t  a  p r e t t y  

g o o d  r e a s o n  w h y  n o t  t o  g o  t o  b a n d  p r a c t ic e .  W e  

a c h ie v e d  s o m e  g o o d  g ig s ,  r e c o r d s ,  t o u r s  a n d  

l o a d s  o f  f u n  a n d  t h a t 's  w h a t  w e  c a m e  f o r .

S h o r t ly  a f t e r  R a l p h  j o i n e d  t h e  b a n d  h e  g o t  o n  

a s  g r o u n d s k e e p e r  a t  a  lo c a l  g o l f  c o u r s e .  H e  w o r k e d  

h is  w a y  u p  t o  p r o  a n d  h e ’s  a lw a y s  h a d  t h a t  jo b . 

H e ’s  t h e  c o n s u m m a t e  s p o r t s m a n .  H e  s n o w  a t  a  

g o l f  c o u r s e  in  N e v a d a . I a lw a y s  t h o u g h t  h e  w o u l d  

c o n t in u e  o n  a s  a  s in g e r .  B u t ,  t o  m y  k n o w l e d g e  h e  

h a s n 't  f r o n t e d  a n o t h e r  b a n d  s i n c e  19 8 7 .

W e  p la y e d  s o m e  r e u n i o n  g ig s  i n  '9 3 - '9 4 .  O n e  

w a s  e s p e c i a l ly  m e m o r a b l e  w i t h  a  p a c k e d  h o u s e  

a n d  a  l o t  o f  o u r  o l d  f r i e n d s  a t  C l u b  F r e d  i n  F r e s n o . 

E v e n  s o m e  o f t h e  g u y s  f r o m  N E U R O S I S ,  M u r r a y  

B o w le s  a n d  o t h e r s  c a m e  d o w n  f r o m  t h e  B a y  A r e a .

H o w  d id  y o u  h o o k  u p  w it h  W e  B i t e  R e c o r d s  in  

G e r m a n y ?  I t  se e m s  y o u  d id  b e t t e r  in  E u r o p e . W h y ?

T h o m a s  I s s le r  w a s  

s t i l l  l i v i n g  a t  h o m e  

d o i n g  a  r e c o r d  la b e l 

o u t  o f  h i s  b e d r o o m .  I 

t h i n k  h e  h a d  r e le a s e d  

a b o u t  a  c o u p le  7 -  

in c h e r s  a t  t h a t  t i m e .

H e  s e n t  u s  a  l e t t e r  

a s k in g  t o  r e - i s s u e  o u r  

d e b u t  7 - i n c h  E.P . T w o  

P a r t y  S y s t e m  w h ic h  

c a m e  o u t  i n  1 9 8 3  o n  

o u r  o w n  la b e l .

S t a g e d iv e  R e c o r d s  

T h a t  w a s  t h e  s t a r t  o f  

a  b e a u t i f u l  

r e la t io n s h ip .  E v e n  

t h o u g h  I ' v e  h e a r d  b a d  

t h i n g s  a b o u t  h im  

f r o m  o t h e r  b a n d s  h e  

a lw a y s  t r e a t e d  u s  

r ig h t .  H e  p u t  o u t  o u r  

r e c o r d s  w i t h  t h e  

u t m o s t  c o n c e r n  t o r  

q u a l i t y  a n d  d e t a i l .  U p  

f r o n t  m o n e y  f o r  

r e c o r d i n g  s e s s io n s .  H e  b o o k e d  u s  t w o  E u r o p e a n  

t o u r s . I  j u s t  c a n 't  c o m p la in .  H e  e v e n  p a id  u s  a  t e w  

t im e s .  W h a t  m o r e  c o u ld  a  s e c o n d - r a t e  p u n k  b a n d  

f r o m  P o d u n k v i l le  a s k  fo r ?

A s f o r  g e t t i n g  m o r e  r e s p e c t  in  E u r o p e .  I  g u e s s  

t h a t 's  t r u e  in  s o m e  r e s p e c t s  b u t  i n  o u r  o w n  t o w n  

o f  F r e s n o  w e  d i d  w e l l .  t o o .  W e  m a d e  s u r e  n o t  t o  

p l a y  t o o  o f t e n .  B u t ,  e x o t i c  b a n d s  f r o m  t a r  a w a y  

a r e  p r e t t y  c o o l .  A n d  s o m e t i m e s  p e o p l e  f r o m  f a r  

a w a y  c a s t  a  b i g  s h a d o w .

I 'v e  h e a r d  p e o p le  sa y  th a t  so m e tim e s  it  seem s th a t  

19 8 0 's  h a r d c o r e  w a s  a t  its  m ost id e a lis tic . W h a t  d o  y o u  

a s so m e o n e  f r o m  a  p o li t ic a l  b a n d  o f  th e  e ra  sec as its  

success a n d  f a i l u r e ?  W o u ld  y o u  d o  a n y t h in g  d if fe r e n t ly ?

I n  t h e  s a m e  y e a r  t h a t  l a m e - a s s  p o p - r o c k  b a n d s  

l ik e  J O U R N E Y  a n d  A N D Y  G I B B  w e r e  g e t t i n g  

a w a r d s  f r o m  t h e  m a jo r  m u s ic  i n d u s t r y  b a n d s  l ik e  

C R A S S ,  M D C  a n d  M I N O R  T H R E A T  w e r e  

l a y i n g  d o w n  t h e  la w  i n  p o l i t i c a l  p u n k  I t ' s e a s y  t o  

s e e  n o w  t h a t  t h o s e  p o l i t i c a l  p u n k  b a n d s  w e r e  

w a y  m o r e  c o o l  t h a n  a  l o r  o f  w h a t  w a s  g o i n g  i n  

p o p u l a r  r o c k  m u s ic .  A n d  t h e  m a j o r  m u s ic  

i n d u s t r y  i g n o r e d  i t  a s  i f  i t  j u s t  d i d n ' t  e x i s t .  

P o l i t i c a l  p u n k  b a n d s  a d v a n c e d  s o n g  t h e m e s  

m a jo r  la b e l  a r t i s t s  a v o i d e d .  I t  w a s  s o  c o o l .

B u t .  s o m e  o f t h o s e  id e a l s  w e r e  h a r d  t o  l i v e  u p  

to . A n d  o n e  d a n g e r  a b o u t  l i v i n g  y o u r  p o l i t i c s  o u t  

in  p u b l ic :  e v e n t u a l l y  t h e  v e r a c i t y  o f  t h o s e  v i e w s

w i l l  b e  t e s t e d .  A l l  i t  t a k e s  is  a  l i t t l e  p a s s a g e  o f  

t i m e .  A n d  p e o p l e  w i l l  s e e  i f y o u  l iv e  t h e  l i f e  y o u  

s p e a k  o f  in  y o u r  ly r ic s .

B u t  w i t h  c o r r u p t i o n  a ll  o v e r  t h e  w o r l d  a n d  in  

t h e  h ig h e s t  p la c e s  ( l ik e  p r i e s t s  m o l e s t i n g  c h i l d r e n  

a n d  C E O ’s  s t e a l i n g  p e o p l e  s  l i f e  s a v in g s )  I 'm  n o t  

t o o  w o r r i e d  a b o u t  p u n k  r o c k  m u s ic i a n s  n o t  l i v i n g  

u p  t o  e v e r y  p o l i t i c a l  i d e a l  t h e y  e v e r  s a n g  a b o u t .  

B u t .  i t  is  d i s a p p o i n t i n g  t o  s e e  m y  h e r o e s  w e r e  n o t  

p e r f e c t .  I  r e a d  a n  i n t e r v i e w  w i t h  S t e v e  I g n o r a n t  

a t e w  y e a r s  a g o  a n d  h e  s a id  h e  n e v e r  w a s  a n  

a n a r c h is t .  M a n .  i t  t h e  l e a d  s i n g e r  o f

C R A S S  n e v e r  w a s  a n  a n a r c h i s t  w h o  w a s ?  A t  

l e a s t  h e  a d m i t t e d  t h a t  h e  r e a l l y  d i d n ’t  b e l i e v e  a ll 

t h a t  s t u f f  B u t  i t  d o e s  m a k e  m e  a  s k e p t ic a l  o f  

p o l i t i c a l  v i e w s  o f  m u s ic i a n s .  A n d  e v e n  t h o u g h  I 
s p r a y  p a i n t e d  a n a r c h y  is  a  s t a r e  o f  m i n d  n o t  a 

fo r m o f  g o v e r n m e n t  a ll  o v e r  F r e s n o  in  t h e  e a r l y  

8 0  s I 'm  s t i l l  k i n d  o f  u n s u r e  w h a t  i t  r e a l l y  m e a n s !

B u t  I d o  k n o w  t h e  o n e  t h i n g  y o u  d o n ’t  r e a l ly  

have  t o  se ll y o u r  in te g r ity .  Y o u  d o n ’t  h ave  t o  k is s  

a n y b o d y 's  a ss  i f  y o u  d o n 't  w a n t  to . A t  t i m e s  I fe lt  

l ik e  I w a s  o n  a  p r o m o t i o n  t r e a d m il l ,  a lw a y s  k i s s in g  

s o m e b o d y 's  a s s  t o  g e t  s o m e t h i n g  f o r  m y  b a n d .  

N o w a d a y s  I s a v o r  n o t  h a v i n g  t o  k i s s  a n y b o d y 's  ass. 

T h e  o n e  t h i n g  1 d o n 't  h a v e  t o  d o  is  b e g .  p r e s s u r e  o r  

c o e r c e  a n y o n e  t o  s e e  m y  b a n d . b u y  tiny r e c o r d s  o r  

b o o k  m e  a  g ig . N o  m a l ic e ,  ju s t  t r u th .

J o c e y l in ,  w e r e  th e r e  m a n y  w o m e n  p la y in g  in  b a n d s  

w h e n  C P  f i r s t  s t a r t e d ?  W h a t  w e r e  so m e  o f  th e  

r e a c t io n s  y o u  g o t  f r o m  b o th  m a le s  a n d  f e m a le s ?

J: T o  a n s w e r  y o u r  q u e s t io n  I ' d  l ik e  t o  g o  b a c k  t o

w h a t  w a s  h a p p e n in g  

in  1 9 8 0  w h e n  I f ir s t  

s t a r te d  p la y in g  b a ss , 

a b o u t  a  y e a r  

b e f o r e C P  f o r m e d .

A t  th e  t im e  p u n k  

a n d  n e w  w a v e  w e r e  

p r e t t y  m u c h  lu m p e d  

t o g e th e r .  T h e r e  w e r e  

s e e m in g ly  q u i t e  a  

t e w  w o m e n  in v o lv e d  

b u t  m a in ly  as 

v o c a l is t s  n o t  

g u it a r is t s  o r  b a s s  

p la y e r s . D a le  a n d  I 
h a d  b e e n  t o g e t h e r  

t o r  a  l e w  m o n t h s  a t 

th e  d e m i s e  o f  h is  

p r e v io u s  b a n d ,

N E W  A S S A U L T  

a n d  a g r e e d  i t  w o u ld  

b e  m o r e  fu n , 

( d e f i n i t e ly  l e ss  b o r in g  

f o r  m e )  i f  w e  c o u ld  

m a k e  a  b a n d  

to g e th e r .  I b o r r o w e d  

a  b a s s  a n d  a n  a m p . D a l e  t a u g h t  m e  t h e  b a s ic s  a n d  

s o o n  w e  w e r e  in  a  n e w  w a v e  b a n d  c a lle d  

A L T E R E D  F E A T U R E S .

A t  o u r  f i r s t  g ig .  h o u s e  p a r t y  a  g u y  s a w  m e  p i c k  

u p  m y  b a ss , s m i le d  a n d  s a id , "G i r l s  c a n ' t  p la y  

g u i t a r  ’ . T h a t  w a s  m y  f ir s t  m a le  r e a c t io n .  S o o n  i t  

b e c a m e  a p p a r e n t  t o  b o t h  o f  u s  th e  r e a l  c u t t in g  

e d g e  o f  p u n k  r o c k  w a s  i n  h a r d c o r e  p u n k .  I t  w a s  

n e w  t e r m i n o l o g y  a t  t h e  t i m e  T h e r e  w e r e  v e r y  f e w  

w o m e n  in  t h is  n e w  s u b - g e n r e  o f  p u n k .  It  a lw a y s  

s e e m e d  t o  m e  t h e  h a r d e r  t h e  m u s ic  t h e  m o r e  m a le  

d o m i n a t e d .  M o s t  o f t e n  e v e r y o n e  h a s  b e e n  v e r y  

s u p p o r t iv e  a n d  a c t u a l l y  w i l l i n g  t o  g iv e  m e  m o r e  

c r e d i t  t h a n  is  d u e .  I' m  a lw a y s  p le a s e d  b u t  s t u n n e d  

w h e n  a  w o m a n  t e l l s  m e  I w a s  a n  in s p i r a t io n  in  

t h e i r  l i f e .  I  f in d  t h is  v e r y h a r d  to  l iv e  u p  to .

A r e  y o u  g u y s  m a r r ie d ?  D o  y o u  t h in k  p la y in g  in  a 

b a n d  w it h  y o u r  sp o u s e  c re a t e d  e x tr a  s tre ss  o r  d id  it  

b o n d  y o u  tw o  t ig h te r  to g e th e r?

W e ' v e  b e e n  c o - h a b i tat i n g  s i n c e  1 9 8 0  N o t  

f o r m a l l y  m a r r i e d  b u t  a s  m a r r i e d  in  a  s p i r i t u a l  

s e n s e  a s  t w o  p e o p l e  c a n  b e .  W e ’v e  a lw a y s  e n j o y e d  

e a c h  o t h e r  s  c o m p a n y  a n d  b e i n g  t o g e t h e r  a ll d a y  

e v e r y  d a y  h a s  n o t  b e e n  a  p r o b l e m .  W e  a re  h u m a n  

a n d  h a v e  o u r  a r g u m e n t s  f r o m  t i m e  to  t i m e .  B u t  

p l a y i n g  in  a  b a n d  w i t h  J o c e y  h a s  b e e n  a  p le a s u r e  

f o r  m e . S h e  s s u c h  a  g o o d  b a s s  p l a y e r  a n d  j u s t  

p l e a s a n t  t o  b e  a r o u n d .  I t h i n k  a  l o t  o f  t h e  s u c c e s s

a n d  l o n g e v i t y  o f  t h e  b a n d  w a s  b e c a u s e  o f  t h e  

s t a b i l i t y  s h e  b r o u g h t  t o  t h e  p r o j e c t .  S h e  d i d n ' t  

w r i t e  a  l o t  o f  s o n g s  o r  t a k e  l e a d  s o l o s  b u t  s h e  s e t  a  

t o n e  o f  c l a r i t y  a s  t o  t h e  p u r p o s e  o f  t h e  b a n d  

W h e r e  I ' m  w e a k  s h e ' s  s t r o n g  a n d  v i c e  a  v e r s a .  

H a v i n g  a l l  t h e s e  e x t r e m e  e x p e r i e n c e s  a n d  s e e i n g  

a l l  t h e s e  m e a n i n g f u l  t h i n g s  f o r  t h e  f i r s t  t i m e  

t o g e t h e r  d o e s  c r e a t e  a  s p e c i a l  b o n d .

I  k n o w  y o u  d i d  s o m e  r e u n i o n  s h o w s  i n  ' 9 3 .  W h a t  

m a d e  y o u  g u y s  f i n a l l y  c a l l  i t  q u i t s ?

T h o s e  r e u n i o n  s h o w s  r e a l l y  b r o u g h t  i t  h o m e  t o r  m e .  

A  c o u p l e  o f  t h e m  w e r e  f a n t a s t i c  b u t  o n e  o f  t h e m  

r e a l l y  b o m b e d .  I  c o u l d n ’t  h e l p  b u t  t h i n k  o f  t h a t  S E X  

P I S T O L S  a l b u m  w i t h  a  b i g  t u r d  o n  i t .  F l o g g i n g  a  

d e a d  h o r s e ’ . E v e r y t h i n g  a b o u t  t h e  b a n d ,  t h e  n a m e ,  

t h e  s o n g s ,  t h e  c o n c e p t  w a s  u s e d  u p .  W e  c h a n g e d  

b a n d  m e m b e r s  t o o  m a m  t i m e s .  T h e r e  w e r e  l i k e  1 3  

d i f f e r e n t  p e o p l e  o v e r  t h e  y e a r s .  I t  w a s  n o t h i n g  l i k e  i t  

w a s  i n  t h e  b e g i n n i n g  a n d  i t  w a s n ' t  r i g h t  t o  k e e p  

c a l l i n g  i t  b y  t h a t  n a m e .  W e  h a d  w r u n g  e v e r y  o u n c e  

o f  i n s p i r a t i o n  o u t  o f  C A P I T O L  P U N I S H M E N T  

W e  w e r e  a c t i v e  d u r i n g  a l l  t h o s e  y e a r s ,  t o o .  I t  w a s n ' t  

l i k e  w e  t o o k  f i v e  y e a r s  o f f  a n d  c a m e  b a c k  W e  g i g g e d  

a n d  r e c o r d e d  d u r i n g  a l l  t h o s e  y e a r s .

A r e  y o u  s t i l l  i n v o l v e d  i n  t h e  F r e s n o  p u n k  s c e n e ?  W h a t  

a r e  s o m e  o f  t h e  n e w e r  b a n d s  y o u  l i k e ?  W h a t ' s  o n  y o u r  

t u r n t a b l e  o r  C D  p l a y e r  r i g h t  n o w ?

I ' v e  b e e n  d o i n g  t h i s  p u n k  c o v e r  b a n d  f o r  a  c o u p l e  

y e a r s .  I t ' s  c a l l e d  B A C K S T O R Y  a n d  i t ' s  n o t  a s  

s h l o c k y  a s  i t  s o u n d s .  I t ' s  m o r e  o f  a n  e d u c a t i o n a l  t h i n g .  

A  m u s i c a l  i l l u s t r a t i o n  o f  a  h i s t o r y  o f  p u n k .  W e  w a n t  

t o  m o v e  t h e  b a s s  p l a y e r  u p  t o  g u i t a r  a n d  b r i n g  J o c e y  

i n  o n  b a s s .  S h e  h a s n ' t  p l a y e d  i n  a  c o u p l e  o f  y e a r s  a n d  

s a y s  s h e ’s  r e a d y  t o  g e t  b a c k  t o  p l a y i n g  E s p e c i a l l y  s i n c e  

h e r  b e l o v e d ,  r e d  M u s t a n g  b a s s  w h i c h  w a s  s t o l e n  w a y  

b a c k  i n  1 9 8 7  w a s  r e c e n t l y  r e t r i e v e d .  W e  s t i l l  g o  t o  a  

f e w  p u n k  g i g s  f r o m  t i m e  t o  r i m e .  S a w  

S T R Y C H N I N E  a t  K i m o 's  l a s t  D e c e m b e r .  M a n ,  

t h e y  s u r e  a r e  g o o d .  C I V I L  D U T Y  i s  m y  l a v e  

c u r r e n t  F r e s n o  p u n k  b a n d .  A  r e a l  p l e a s u r e  t o  w a t c h .  I  

l i k e d  t h e  J O E Y  R A M O N E  D o n ' t  w o r r y  a b o u t  m e  

a l b u m .  A t  5 2  y e a r s  o l d  I ' v e  s e e n  a  l o t  o f  m u s i c  s t y l e s  

c o m e  a n d  g o  a n d  t h e r e ’s  r e a l l y  v e r y  f e w  t i l i n g s  t h a t  

a r e  t r u l y  n e w :  I  e n j o y  d i g g i n g  b a c k  i n t o  p r o t o p u n k  

a n d  e a r ly  p u n k ,  f i n d i n g  g e m s  f r o m  b a n d s  l i k e  T H E  

S A I N T S  a n d  J O H N N Y  T H U N D E R S .

C O M P L E T E  D I S C O G R A P H Y :

T w o  P a r t y  S y s t e m  ( a k a  J o d y )

7 - i n c h  E P  1 9 8 3  S t a g e d i v e  =  I

W h e n  P u t s c h  C o m e s  t o  S h o v e  

L P  1 9 8 5  S t a g e d i v e  = 2

- S l u m  W i t h  a  V i e w

L P  1 9 8 6  U n c l e a n  = 1 1

- Z i p  Y e r  P a n t s  U p  L i v e  i n  B e r l i n  

L P  1 9 8 7  D e s t i n y  = 1 6

G l u t t o n  F o r  P u n i s h m e n t  

7  i n c h  E P  1 9 8 8  W e  B i t e  = 3 9

- S u p e r  G l u t t o n

L P  1 9 8 9  D u c k b u t t e r  = 4

B u l w a r k  A g a i n s t  O p p r e s s i o n  

L P  C D  1 9 8 9  W e  B i t e  = 5 5

1 9 S 2  D e m o

7 - i n c h  E P  1 9 9 3  S e l f l e s s  - 1 4

M e s s i a h  C o m p l e x

L P  C D  1 9 9 3  W e  B i t e = 1 0 2

T h r e e  C h o r d  P i l e -  U p

L P  C D  1 9 9 5  W e  B i t e  A m e r i c a  =1 3

T w o  P a r t y ,  P u t s c h  &  S l u m  a l s o  r e i s s u e d  o n  W e  B i t e .  

C O M P S :

N o t  S o  Q u i e t - o n  t h e  W e s t e r n  F r o n t  -“ E l  S a l v a d o r ”  

2 L P  1 9 8 2  A l t e r n a t i v e  T e n t a c l e s  = 1 4

T h i n g  T h a t  A t e - F l o y d  - “ E l  S a l v a d o r "

2 x L P  1 9 8 9  L o o k o u t  = 4 4

W o r l d 's  i n  S h r e d s " L i q u o r  S t o r e ”

7 - i n c h  E P  1 9 8 9  S h r e d d e r  =3

B u i l t  o n  B l o o d  ' ‘ B u r y  M y  H e a r t  a t  W o u n d e d  K n e e ’ ' 

L P  - - i n c h  W T F  r e c s
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SOURCES OF POWER FROM ANOTHER WORLD

N o i s e  i s  m u s i c .  B e y o n d  c o n v e n t i o n ,  it i s a t  

t i m e s ,  s i m u l t a n e o u s  c o n s t r u c t i o n  a n d  

d e s t r u c t i o n  o f  s o u n d .  It c a n  c o m p r o m i s e  

e l e m e n t s  o f  " d a i l y  a u r a l  e x i s t e n c e "  t o  

t h a t  w h i c h  i s  i n t i m a t e  o n l y  t o  t h e  s i n g l e  

i n d i v i d u a l .  U n c o n v e n t i o n a l  s o u n d  i s  

p r i m a r i l y  i g n o r e d  { i f  n o t  b a n i s h e d }  b y  t h e  

g e n e r a l  p o p u l o u s  a s  a c o m m o n p l a c e  

a n n o y a n c e  o r  o c c u r r e n c e .  S i n c e  t h e  g r e a t  

m a j o r i t y  o f  " f o u n d  s o u n d "  i s  s o  

" r e g u l a r " ,  a c k n o w l e d g e m e n t  m a y  be  r a r e  

b y  t h e  a v e r a g e  c i t i z e n . . .

T h r o u g h o u t  t i m e ,  a p a r t i c u l a r  m i n o r i t y  

o f  p e o p l e  h a v e  d a r e d  t o  l i s t e n  f u r t h e r  a n d  

a d m i n i s t e r  h i g h  p r a i s e  { f o r  i t ' s  m e r e  

e x i s t e n c e } ,  d o c u m e n t  it a n d / o r  c r e a t e  it 

t h e m s e l v e s  d u e  t o  t h e  f a s c i n a t i n g  i m a g e r y  

it p o t e n t i a l l y  a b o u n d e d  w i t h .

T h e  p o s t  W O R L D  W A R  I I  e l e c t r o n i c  

c o m p o s e r s  o f  w e s t e r n  E u r o p e  { e s p e c i a l l y  

f r o m  THE  C O L O G N E  S T U D I O  Of  E L E C T R O N I C  

M U S I C  o f t e n  r e f e r r e d  t o  a s  i f  i t  w e r e  a 

" c o n s p i r a t o r i a l  c i r c l e ” -in i t ' s  e a r l y  y e a r s }  

s u c h  a s  H E R B E R T  E I M E R T ,  R O B E R T  B E Y E R ,  

K A REL G O E Y V A E R T S ,  G . M I C H A E L  K OE NI G ,  HENRI  

P O U S S E U R ,  B E N G T  H A M B R A E U S ,  F R A N C O  

E V A N G E L I S T I ,  G Y O R G Y  L I GET I ,  G I S E L H E R  K L EB E  

a n d  H E R B E R T  B R U N  w e r e  n o t  o n l y  p i o n e e r s  

o f  a n e w  w a y  o f  t h i n k i n g  b u t  f o u n d e r s  o f  a 

n e w  m u s i c a l  l a n g u a g e .  B y  1 9 5 6 , T H E  

C O L O G N E  E L E C T R O N I C  S t u d i o ' s  w a l l s  w e r e  

a b s o l u t e l y  c o v e r e d  in e l e c t r o n i c  m u s i c  

s c o r e s .  A p o w e r f u l  t e s t a m e n t  t o  t h e  

p r o m i s e  o f  f u t u r e  c o m p o s e r s  y e t  t o  be  in 

t h e  m o d e r n  w o r l d .

T o d a y ,  t h e  h u n g e r  f o r  s o u n d  

i n v e s t i g a t i o n  h a s  p r o l i f e r a t e d  w i t h  

e n o r m o u s  s t r e n g t h  { w i t h  l i t t l e  o r  n o  

c o m m e r c i a l  " s u c c e s s "  t o  i t s  c r e d i t }  a n d  

i s  a s  it w a s :  u n s p o i l e d  a n d  p u r e .  W h e t h e r  

" i n  v o g u e "  o r  o u t  { t h e  l a t e r  u s u a l l y  b e i n g  

t h e  c a s e }  h i g h  c o n c e n t r a t i o n s  o f  a r t i s t s  

c a n  be  f o u n d  t h r o u g h o u t  a l l  o f  E u r o p e  { a n d  

t h e  U . K . } ,  N o r t h  a n d  S o u t h  A m e r i c a ,  

C a n a d a ,  A u s t r a l i a ,  e v e n  I s r a e l  b u t  m o s t  

o b v i o u s l y  J a p a n .  T h e  r o s t e r  o f  a r t i s t s  f r o m  

J a p a n  i s  s e e m i n g l y  e n d l e s s - m o s t  n o t a b l y  

a r e  M E R Z B O W ,  M . S . B . R ,  I N C A P A C I T A N T S ,  K 2 ,  

O U T E R M O S T ,  H I J O - K A I D E N ,  G O V E R N M E N T  

A L P H A ,  M A S O N N A ,  M O N D E  B R U I T S ,  A U B E ,  

C . C . C . C .  { R I P } ,  F A C I A L M E S S ,  G U I L T Y  

C O N N E C T O R ,  G A S O L I N E M A N ,  M N E - M I C ,  P A I N  

J E R K ,  K . K . N U L L ,  A S T R O ,  OT O M O Y O S H I H I D E ,  

T E T S U O  F U R U D A T E ,  H A N A T A R A S H ,  S U R F I N S ,  

C R Y  H A VOC ,  e t c .

F i n l a n d  i s  a l s o  a c o u n t r y  a t  t h e  

f o r e f r o n t  o f  s o u n d  e x p l o r a t i o n .  L e s s  

n o t a b l e  t o  t h e  m a s s e s  { p r o b a b l y  d u e  t o  i t s  

g l o b a l  l o c a t i o n } ,  i t  i s  a n  a b o m i n a t i n g  

m o n s t e r  t e e m i n g  w i t h  a r t i s t s  d e d i c a t e d  t o 

d o c u m e n t i n g  t h e i r  w o r k .  It i s  h o m e  t o  t h e  

l o n g  s t a n d i n g  F REAK ANI MAL  R E C O R D S  { b a s e d  

i n L A H T I }  a n d  s u c h  t a l e n t  a s  B I Z A R R E -  

U P R O A R ,  G R U N T ,  W O U N D E A D ,  O R D E R ,  P A I N  

N A I L ,  J U N K D R O M E  { r i p ? } ,  ALL  O UT ,  N I C O L E  

1 2 , S T R O M -  e x .  M N E M ,  D E T O N A T O R ,  C L O A M A ,  

L. C O R A K  a n d  MOOZZ HE AD T h e s e  a r t i s t s  a n d  

o t h e r s  h a v e  p r o p e l l e d  F i n l a n d  t o  d e c a d e n t  

h e i g h t s  a u d i o  d e s i g n  a n d  p e r f o r m a n c e .

T h e  U . S .  i s  no  " s l e e p i n g  g i a n t "  e i t h e r  

w h e n  i t  c o m e s  t o  e x t r e m e  e x p r e s s i o n .

E a r l y  c o m p o s e r s  l i k e  J O H N  C A G E ,  MORT ON 

S U B O T N I C K  a n d  H A R R Y  P A R T C H  p a v e d  t h e  

w a y  a n d  e s t a b l i s h e d  a s t u r d y ,  w e l l  

f a c e t e d  f o u n d a t i o n  f o r  f u t u r e  a r t i s t s  t o  

b u i l d  o n  a n d  t o  f u r t h e r  e x p r e s s  t h e i r  

b r i g h t e s t  { a n d  d a r k e s t }  h o u r s . . . t h i s  

c o u n t r y  i s  l i t e r a l l y  o v e r f l o w i n g  w i t h  s o u n d  

u n i t s .  J O H N  W I E S E ,  L O C K W E L D ,  S P A S T I C  

COLON,  A M P S  FOR C H R I S T ,  N O I S E G A T E ,  T . E . F . ,  

C R A W L  UNI T ,  G OA T ,  N Y A R L A T H O T E P ,  C L E W  OF 

T H E S U S ,  C O N T A M I N A T I O N  D I E T ,  S C H L O S S  

T E G A L ,  N O U M E N A ,  S I C K N E S S ,  A . S . D . ,  

L E F T H A N D E D D E C I S I O N ,  G R U N T S P L A T T E R ,  R A N D Y  

H . Y .  Y A U ,  G E R R I T T ,  A L U M I N U M -  N O I S E ,  

R A D I O S O N D E ,  S O L I D  E Y E ,  S P E C U L U M  F I G H T ,  

GOLEM G R O S S ,  N I CORN a n d  ROTTEN P I E C E  a r e  

j u s t  t h e  f i r s t  " l a y e r "  o f  c o n t r i b u t o r s  

m a k i n g  t h e i r  m a r k  u p o n  t h i r s t y  e a r s  a n d  

b u l l d o z i n g  p r e m e d i t a t e d  e x p e c t a t i o n s .

F r o m  i n c i n e r a t i n g  p o w e r  e l e c t r o n i c s ,  

d y n a m i c  f i e l d  r e c o r d i n g s  t o  d e e p  s p a c e  

a m b i e n t  d r i f t s ,  e x p e r i m e n t i n g  w i t h  

" m u s i c " { a n d  s o u n d  in g e n e r a l }  i s  h e r e  f o r  

t h e  l o n g  h a u l  a n d  t h e  h a r d  r o a d .  It i s  in t h e  

v e i n s  o f  t h i s  s p e c i f i c  b r e e d  o f  t h i n k e r  a n d  

s e l f - i n d u c e d  c r e a t i v e  s u r v i v a l i s t ,  

c o l l e c t i n g  v i c t i m s  r a n d o m l y ,  g a i n i n g  

i n t e r e s t  s p o r a d i c a l l y  a n d  p r e s s i n g  f l e s h  

i n t o  o b l i v i o n .

" N o i s e " { a n d  a l l  t h e  o t h e r  r e l a t e d  

u n c o n v e n t i o n a l  s o u n d  g e n r e s }  a s  w i t h  

" m u s i c "  c a n  h e a l  o r  d e s t r o y  o n  i m p a c t .  

H o w e v e r  t h e  i n t e n s i t y  l e v e l ,  i t s  n a t u r e  is 

b o u n d l e s s ,  b o r d e r l e s s  a n d  o p e n  t o  

m u l t i p l e  i n t e r p r e t a t i o n .  It i s  t r u l y  f o r  t h o s e  

w h o  w i s h  t o  h e a r  m o r e .



ELST, HOLLAND, 1998. THE SHOW WAS 
HELD IN A  SQUAT CALLED "DE DIKKE 
REETH" (THE EAT ASS). THREE BANDS 
WERE ON THE BILL THAT NIGHT AND ALL 
THE BANDS ARRIVED ON TIME TO THE 
VENUE. WE LOOKED AROUND AND WONDERED 
WHERE THE BACKLINE SHOULD BE PLACED, 
NO ONE KNEW. AFTER A  HALF HOUR OF 
DEBATING, A  ROOM DOWNSTAIRS WAS DIS­
COVERED, WHICH WAS SUITED PERFECTLY 
FOR A  GOOD PUNK SHOWS IT WAS SMALL, 
DENSE AND COVERED UP, SO THE SHOW 
WOULDN'T FIND ANY INTERFERENCE BY 
THE POLICE, WHO ENDED THE LAST FEW 
SHOWS PREMATURELY, A  TRADITION WE 
EAGERLY WANTED TO END. THE THIRD 
BAND OF THAT NIGHT WAS MIHOEN, A  
COLLECTIVE OF FOUR INDIVIDUALS WHO 
STARTED A  BAND THREE YEARS BEFORE 
THAT SHOW BASED IN UTRECHT, A  CITY 
THAT DUTCH PEOPLE CONSIDER TO BE THE 
GEOGRAPHICAL CENTRE OF HOLLAND. AND 
ABOUT THAT TIME THE WORD ABOUT THIS 
BAND WAS SPREAD EQUALLY TOWARDS ALL 
THE CORNERS OF THE LOWLANDS. MIHOEN 
STARTED THEIR SET IN THE BASEMENT OF 
THE DIKKE REETH. IT WAS NOVEMBER AND 
ALREADY FREEZING COLD. THE AUDIENCE 
ALL WORE COATS, AND AS THE BAND 
PLAYED, YOU COULD SEE THE CONDENSA­
TION COMING OUT OF THEIR NOSES AND 
MOUTHS. PROBABLY NOT THE BEST CIR­
CUMSTANCES TO PLAY A  SHOW. TO MAKE 
THINGS WORSE, THE ELECTRICITY IN THE 
SQUAT HAD A  FEW PROBLEMS GIVING 
ENOUGH JUICE TO FIRE UP THE AMPLI- 
FIERS OF THE BAND. THE SHOW HAD TO 
BE INTERRUPTED TWO TIMES DUE TO THIS 
PROBLEM. FORTUNATELY MIHOEN PRODUCED 
ENOUGH ENERGY TO MAKE THE SHOW WORK. 
I WAS TOTALLY SURPRISED BY THE 
AGGRESSION THEY DISPLAYED IN THEIR 
MUSIC. BUT INSTEAD OF CHOOSING BLIND 
ANGER, THEY KEPT FOCUSED ON CRITICAL 
ISSUES IN THEIR SPEECHES AND RELATED 
A  LOT OF TOPICS BY USING SARCASM. 
AFTER THIS SHOW, I'VE SEEN THEM AT 
LEAST TEN TO TWENTY TIMES AND THEY 
STILL SURPRISE ME. ENOUGH REASONS 
FOR A  SHORT AND FAST Q  &  A  WITH 
THESE BOYS. INTERVIEW BY MARTHEUN 
POOLMAN.

PLEASE INTRODUCE YOURSELVES...

Hey there, all you nice folks. We 
are four very kind individuals: 
Pepijn, Ren, A m o  and Irmin and we

would like to be your friends. We 
love to make friends all over the 
world. Unfortunately most people suck.

YOU CALL YOURSELVES "KEUKENPUNX" 
(KITCHENPUNX). WHY IS PREPARING 
FOOD, WASHING DISHES, OPENING A 
FRIDGE AND ALL THAT KINDA CRAP, SO 
IMPORTANT TO YOU GUYS?

STEP ONE: buying groceries. 
Buying food can result in self­
reflection. Making choices like: why 
do I eat this? Why did I choose not 
to eat meat? In Holland we have this 
horrible thing called bio-industry. 
This means that for example, chickens 
and pigs are being fed so much that 
they grow too fast. After a few weeks 
or months they cannot stand on their 
legs anymore, and are brought to the 
slaughterhouse. They have never seen 
daylight in their short lives. Things 
like hormones in meat, antibiotics.
But also toxic crap they spray on 
plants, gen-tech that makes plants 
imnune for severe toxic pesticides, 
which results in extinction of but­
terflies or the death of mice, which 
are eaten by birds, who die as well 
from the poisoned mice. So the shop­
ping and choosing products makes you 
think about our planet and how humans 
treat it and where you stand in the 
food chain.

STEP TWO: preparing the food. 
Preparing food is really good for 
your mental health. Put on some 
music, start stirring and cutting 
tasting. Improvise with herbs and 
spices. It takes your mind off daily 
trouble and it is really satisfying 
when you can put a delicious self- 
made meal on the table.

STEP THREE: consuming food.
This really is a social event.
Having dinner with several people. 
You're stuck together so you start 
talking about work, news, politics, 
problems, holidays, whatever. A  good 
meal takes time and results in a 
social event.

STEP FOUR: the dishes. Okay, 
doing dishes is boring, but not 
really a problem when you put a 
very good 80's disco record on the 
record player.

Just be aware, because you are

what you eat. But hey, don't be 
too dogmatic. We're not saints 
ourselves. We do put deep frozen 
pre-prepared pizzas in the oven 
now and then as well.

WHAT'S THE MOST "PUNK" RECIPE THAT 
A  KITCHENFUNK CAN PREPARE?

Ren: DIY VEGAN CRUST BURGERS! 
The best vegan burgers are the ones 
based on fresh homemade seitan. 
Combined which some fresh salads, 
tomatoes etc, this burger absolutely 
rules! You want the recipe? Write 
me!! Don't forget, fresh seitan also 
knocks you off your feet when you 
put it on the barbeque! Vegan bar- 
beques are just THE BEST.

Pepijn: Probably vegan soup 
with bread or vegan chilli. That's 
really punk food. It's easy, it's 
cheap, everyone can eat it and you 
can dunpster dive most of the 
ingredients. We ate it for fifteen 
days in a row when we were on 
tour in the Czech. Rep. and 
Slovakia. Nothing wrong  with it.

DO YOU GUYS PRACTICE DUMPSTER DIV- 
ING? EVEN ENCOURAGE IT MAYBE?

No, we only say that because it 
look9 good in interviews and hope 
that maybe this way the 
Catharsis/ Crimethinc. crowd 
might like us better.

WHAT ARE THE MOST IMPORTANT INGRE­
DIENTS FOR A  GOOD SONG?
Enthusiasm, fun, and an open mind. 
Stir-fry violently.

IF THE BAND WOULD QUIT TODAY (GOD 
FORBID) WHAT WOULD BE THE SINGLE 
MOST PRECIOUS EVENT THAT YOU WILL 
ALWAYS CARRY AROUND WITH YOU?

Pepijn: First time we played 
in this freshly squatted place 
called the 'Kortsluiting' in 
Utrecht where we arrived in the 
afternoon and first had to build 
the bar before we could play. That 
was really punk rock I thought.
And they're still doing gigs in

that place, for more than five 
years now! And they sell beer 
there very cheap.

Irmin: Oh god, this is going 
to be a really softy hippie 
answer: I guess our first break 
during the first rehearsal with 
the four of us. I didn't know the 
other guys in Mihoen before, we 
didn't have one song yet but it 
was clear for me: this is good. I 
played in another band before and 
some one-day projects but this was 
totally different. Sometimes I 
have to realize again that this 
band is special to me and that I 
must not take this band for grant­
ed. Ok, enough hippie talk for one 
day, haha.

Ren: The most precious thing? 
Hmm... I think it will be our recent 
UK-tour (Feb. 2002). This tour was 
what you can call da bomb. 
Everything worked out exactly the 
way we hoped it would. The shows 
kicked ass, the people were lovely 
and we as a band, were one. I will 
not s a y  that we normally don't 
feel as one, but this week was 
strong...really strong. Feeling 
love for your bandmates is one of 
the coolest things you can have 
when playing in a band and that's 
what I continuously felt during 
this past week.

Arno: Probably our whole tour 
through Eastern Europe together 
with Cockroach. So many good 
things and also so many situations 
where problems needed to be solved 
fast. I remember standing at the 
crash-site of the Cockroach mobile, 
looking at everyone and it was so 
good to see that everybody did 
what he was good at and was needed 
at the time. Someone talking to 
the cops, others figuring out how 
to fix the car, someone trying to 
calm down the drivers. Finding out 
you can do so much improvising and 
solving problems when you're work­
ing together with nice people is 
really great.



YOU GUYS HAVE POLITICAL LYRICS.
SOME OF THEM ARE PRETTY "BASIC";
THEY DEAL WITH ISSUES THAT HAVE 
ALREADY BEEN TREATED BY SO MANY 
BANDS (SONGS THAT DEAL WITH RELI­
GION, ETC...). DON'T YOU THINK THE 
AUDIENCE HAS ALREADY HEARD THESE 
"IDEAS", AND THAT YOU'RE PREACHING 
TO THE CONVERTED?

Yes. Probably so. Everything has 
already been said, and done anyway. 
But hey, that's what living in the 
post-modern age is all about isn't 
it? Honestly, after listening to 
Elvis, can you think of one thing 
left to say about love? Or write 
another song about love? Yet still, 
there have been people trying to do 
this for years now. Just look at 
'Top of the Pops' or a lot of these 
whiney emo bands. So we just kinda 
figured that we would try and write 
songs just for us, about things that 
we notice and whatever makes us 
think. In our language (most of it 
is written in Dutch). And we do this 
in a  way that we like and just hope 
that people can relate to some of 
the things we say. There's really 
not so much to it you see. And as 
sane of the so-called political and 
social issues concerned, not a whole 
fucking lot has changed since the 
past. The Pope is still a demented 
fuck-head leading a dogmatic insti­
tute that is so far off this planet 
that they are blind to see what kind 
of misery they are responsible for 
around the globe. Or like how you 
read in the papers that these frus­
trated Catholic old men can't keep 
their graspy little claws to them­
selves because somewhere in the 
Bible it says they can't have sex 
like any other normal human being. 
And so they rape kids. Well then 
maybe everything has been said about 
the Vatican or Catholicism but if we 
want to write a song about this, 
we'll damn well write one!

DO YOU FEEL OR EVEN KNOW FOB A  
FACT, THAT YOU'VE MADE A  DIFFER­
ENCE IN SOME ONES LIFE, BECAUSE OF 
YOUR LYRICS? IDEAS?

We seriously doubt it. No wait, 
Jozzz, who made the cover for our 
Point of Few/ Mihoen split, 
renewed his interest in making 
linoleum cutouts. And that was our 
idea. Does that count?

AS YOU ALREADY SAID YOURSELF, YOU 
GUYS HAVE SONGS IN ENGLISH AND 
DUTCH. WHAT ABE THE STANDARDS 
FOR A  SONG TO BE WRITTEN IN 
DUTCH OR ENGLISH?

That really depends on the song. 
Sometimes a topic is purely about 
a Dutch phenomenon and then it's 
easier to write in Dutch.
Sometimes a topic is more of glob­
al concern and then it might be 
easier to write in English. Fact 
is that our native language is 
Dutch, and therefore it is easier 
to us to give a lyric a certain 
'edge', a certain 'sharpness', 
that can only be reached by using 
expressions that are typically 
Dutch. We use a lot of irony in 
our lyrics and irony is a subtle 
way of explaining or criticizing a 
certain view and often this can 
only be attained by us while writ­
ing in Dutch and to us that's more 
important than making sure every­
body can read it (like the whole 
world speaks English anyway).

WOULD YOU CONSIDER MIHOEN TO BE 
"LEFT WING"?
In the running up towards the elec­
tions for a new government, a 
right-wing politician was killed. 
The suspected killer was involved 
in an environmental organization.
In the media and by most people in 
Holland he was referred to as a 
left-wing extremist. Large groups 
of people started to shout that the 
murder was a result of an atmos­
phere of hate created by left-wing 
oriented groups of people and

politicians. We had to play in a 
village in the south of Holland 
shortly after the killing and some 
anonymous people sent letters to the 
organization of the festival that 
our show should be forbidden because 
we were left wing extremist, calling 
for hate and violence in our lyrics 
and bullshit like that. They put up 
posters all around they village. It 
was really weird, but we took it as 
a compliment because it is part of 
our intention: forcing discussion. 
Hey, that's punk, isn't it?

DO YOU FEEL IT'S DIFFERENT NOW FOR SO- 
CALLED "LEFT WING" BANDS TO SAY WHAT 
THEY HAVE TO SAY AFTER THE SHOOTING?

In a way. Holland is well known all 
over the world for its tolerance 
(drugs, prostitution, etc...).
It's not tolerance, its non-inter­
est, it's apathy. People don't care 
what others do, as long as they 
don't see it and won't notice it in 
their own little lives. It's all 
part of the Not In My  Backyard men­
tality. But suddenly there was this 
man called Pim Fortuyn to shake 
things up and shout all kinds of 
easy one-liners and lots of bull- 
shit. As a result lots of people 
began to speak out loud what they 
were thinking about the government, 
foreigners, etc. And believe me, it 
was frightening. These tolerant 
Dutch people started to show their 
real faces and slightly fascist 
views. And then we got this little 
campaign against our band after the 
killing of Pim Fortuyn. At that 
moment we were confronted with the 
fact that there are people that 
actually do think of us as danger­
ous, because we have radical views. 
That it even can be unsafe to speak 
your mind (luckily we did not yet 
encounter violence). It became 
clear for us that it is still 
important to speak out, and take a 
stand, especially when you go 
against the grain. We only feel 
stronger by all this. We still got

something to say.

ABE YOU GUYS INVOLVED IN ANY POLIT­
ICAL ORGANISATIONS?

No. We think most of them are too 
dogmatic. Some of us went to 
Prague, to demonstrate against the 
expanding of global capitalism 
supported by the WTO. The coach 
was rented by the IS 
(International Socialists) and 
these guys are really pathetic. We 
got really annoyed by their old- 
fashioned, dogmatic, early 1900's 
way of talking, thinking and most­
ly complaining. And they were 
talking and talking and having 
discussions without any real out­
put. That's a problem with of a 
lot of political organizations. 
They're all the time discussing 
minor details and definitions 
instead of serious action. Read 
"The Mandarins" written by Simone 
de Beauvoir and you'll understand 
what we mean. That is why we have 
a lot of sympathy for small action 
groups like GroenFront! (environ­
mental direct actions), the Animal 
Liberation Front and the Anti 
Fascist Action.

YOU GUYS CALL YOURSELF "DIY". IN 
AN INTERVIEW I READ ABOUT YOU GUYS 
YOU MENTION A  VERY INTERESTING 
REASON FOR IT ALL. YOU GUYS STATE 
THAT YOU CAN LEARN MUCH MORE BY 
DOING IT YOURSELF, THIS SOUNDS 
REALLY LOGICAL OF COURSE. STILL 
MY QUESTION IS, WHAT IS THE SINGLE 
MOST IMPORTANT THING YOU'VE 
LEARNED WITH DIY?

The most important thing? That you 
can do anything you want. Just try 
it and you'll find out you can do 
a lot more than you expected. For 
instance; you've never silk- 
screened 7" covers in your life?
Get some information from people 
who did it (internet, shopkeeper 
who sells the paint) and do it.
Need to weld a new iron bar in the 
door of your squat? Try it. Our 
future plan is to build our own 
record-pressing machine. Why not?



They exist so why can't we build one? It's a 

mentality thing. Once you have achieved it, it 

places the world in another perspective. You 

become less dependent, so you have more control 

over your own life.

IF YOU GUYS HAVE TO GIVE UP SOME FREEDOM, BY SIGN­

ING ON A MAJOR LABEL AS EMI OR SONY, BUT YOU GUYS 

WOULD BE ABLE TO REACH OUT TO A BIGGER AUDIENCE, 

AND INFLUENCE A  LOT MORE PEOPLE, WOULD YOU GUYS 

CONSIDER IT?

No. Because signing to a major label doesn't guar­

antee jack-shit. You might be able to reach a 

larger audience but are you actually really REACH­

ING them? Rage Against The Machine played almost 

every festival in the world and had zillions of 

fans screaming "Fuck You I Won't Do What You Tell 

Me!", but the following Monday all these 'angry' 

kids went to school or their jobs and how many of 

them actually told their boss or their teacher to 

go ahead and fuck themselves? Not a whole lot 

probably. And another thing, giving up freedom is 

also giving up control. You ALLOW someone else to 

interfere and make decisions for you. Like maybe 

turn down the guitar a bit in this song so it can 

be played on the radio (major labels love selling 

lots of records - not how they sound) or water 

down the lyrics for another song because someone 

could be offended (and major labels love making 

money - not losing it because someone is suing the 

dingleberries out of their asses). Plus another 

thing about giving up control, you become less 

involved with your own band. Read some interviews 

in regular pop/ rock magazines, how many times do 

you see bands complaining about that their label 

didn't promote them enough or didn't organize a 

tour well enough? Well, duh! What the fuck do you 

expect? If you want something done right, do it 

yourself.

WHAT MAKES MIHOEN, MIHOEN? WHAT SEPARATES YOU FROM 

OTHER BANDS? ARE WE SO MUCH DIFFERENT?

When we started none of us was really involved in 

the HC/punk scene. We knew some people, of course 

we knew some bands but we had no idea what we were 

going to do. Songs just turned out to be fast punk 

and lyrics to be quite political. I guess because 

• that was the only thing for us possible to do. I 

guess we started out really on our own. And also 

within the band, everyone is involved in different 

things, we all have different interests. That's 

what makes us strong. Of course it's really great 

that we learned to know a lot of people and made 

new friends by playing in this band and we're 

grateful for that, but in the end, you must be 

sure you can depend on yourself and do what you 

feel is necessary. Some bands or people can only 

feel good about what they are doing with their 

band, because they're respected in the scene. Of 

course, it's really nice to hear from people that 

they like your band, but that's not the reason for 

us to play in this band. There's a lot of bullshit 

like unity and respect in the hardcore-scene and 

that we have to keep the scene strong. Crap. We 

like to judge people on what they do, not if they 

hang around in the hardcore /punk scene or not. And 

it's nice that a lot of people who don't like punk 

music come to us and say, hey man, I don't like 

this kind of music but I really enjoyed your show. 

Don't get narrow-minded.

THANKS FOR YOUR TIME DUDES! IF YOU HAVE THE CHANGE 

TO START UP YOUR COMPUTER...MAYBE, IT'S A GOOD IDEA 

TO CHECK: WWW .ROERBAK-GEWELD.NL (WOK VIOLENCE)

IT'S THEIR HOMEPAGE, AND THE UGLIEST SITE I'VE 

EVER SEEN! THIS SITE WILL ALSO COME IN HANDY IF 

YOU WANT TO LEARN DUTCH. JUST TRY IT.





P A N D E M O R IU M  -  S E X ,  D R U G S , 

S T O O K S  A N D  A N  O L D  M AN T A L K I N G  

T O  H I M S E L F .  A  L O T  O F  Y O U  

R E A D E R S  P R O B A B L Y  KNOW  O L D E R  

D U T C H  H A R D C O R E  B A N D S  L I K E  
B . G . K .  A N D  L A R M . A N O T H E R  B A N D  | 

FR O M  T H A T  S A M E  T I M E — S P A N  W A S  

P A N D E M O N IU M .  A  H A R D C O R E  O U T F I T  

FROM  H O L L A N D  T H A T  I N E V E R  

C A P T U R E D  B Y  T H E  T I M E  T H E Y  

W E R E  A R O U N D  B U T  S T I L L  C A N  

A P P R E C I A T E  A L O T .  R E C E N T L Y  A 

D IS C O G R A P H Y  W A S  R E L E A S E D  B Y  

C O A L I T I O N .  2  C D ’ S  F U L L  O F  

E N G A G E D  H A R D C O R E . . .  R E A S O N  F O R  

M E T O  D I G  A  L I T T L E  D E E P E R  A N D  

A S K  P E T E R  -  S O M E  Q U E S T I O N S .

Q U E S T I O N S :  R U D O L F .  A N S W E R S :  

P E T E R .  T H A N K S  T O  J E R O E N  F O R  

G E T T I N G  M E I N  T O U C H .

H O W  A  W H E N  D I D  I T  A L L  C O M E  

T O  A N  E N D ?

19 8 6 .  I T WAS M A IN L Y  P E T E R ' S  D E C I S I O N  

TO Q U I T  AMD DANNY AND ROWDY AG REE D.

LO OKE D L I K E  WE HAD DONE OUR B ES T BUT 

WERE F E D  UP W I T H  G O IN G  TH E SAME WAY  

OVER AND OVER  A G A I N .  I T  WAS T IM E  TO

t a k e  d i f f e r e n t  r o u t e s .  p e t e r  w e n t  i n t o  

t h e  p o l i t i c a l  u n d e r g r o u n d  a  c o u p l e  o f

Y EA RS  AND Q U I T  MU SIC IN  A L L .  DANNY 

SW ITC H ED  T O  DRUMS AND HAD ALRE AD Y 

ST A R TE D  TH E  BAND GORE W I T H  2 OTHER 

GUY S AND REM AIN ED W I T H  THEM FOR A C O U -  

PL E  OF Y E A R S .  ABANDONING TH E BAND TO 

P L A Y  W I T H  C A S P AR BROTZMANM AND L A T E R  

W lT H  DEE DEE RAMONE IN H I S  I C L C  B A N D .  

NOWADAYS H E ’ S NO LONGER A C T I V E  AS A

M U S I C I A N .  ROWDY TOOK  OFF AS A DRUMMER  

W l T H  N E G A Z l O N E  FOR A W H I L E ,  A B A N D O N I N G

MU SIC A LSO  A F T E R  T H A T ,  MAT ALREA DY

ST A R TE D  H I S  OWN REC OR DIN G S T U D I O  BUT 

D I D  A L O T  OF BOO KIN G AND TO U R IN G  W IT H  

BANDS I N  BE TW EEN .  T H E  L A B E L  LIMBABWE 

D lE D  A S I L E N T  D E A T H ,  CU RR E NT LY  H E ' S 

ON LY  DO IN G  T O U R -M AN AG IN G  A C T I V I T I E S  ON 

AND O F F .  ABANDONED T H E  S T U D I O  A CO UPLE 

OF Y EA RS  AGO IN  W HO LE .  WE D I D  A 

RE U N IO N  G I G  A YEA R L A T E R  W I T H  SAXO­

PHONE PL A Y E R  HAMS DU LFE R IN  19 8 7 AS A 

B E N E F I T  FOR T H E  L O C A L  YO U TH  CE NT ER  AND 

T H A T WAS I T .

T H E  B A N D  W AS P R E T T Y  A C T I V E  I N  A 

P O L I T I C A L  S E N S E  A N D  I N  S Q U A T -  

T I N G .  D O  Y O U  T H I N K  T H E  D R I V E  

W I L L  T H E  S A M E N O W A D A Y S  B U T  J U S T  

W IT H  D I F F E R E N T  T O P IC S ?

DO N O T  E X A G G E R A T E  T H I S .  A F T E R

PA N D EM O N IU M  HA D  S T A R T E D  WE H O O K E D  

U P  W I T H  A L O T  OF P E O P L E  I N  OUR 

HOME TOW N WHO WERE J U S T  ON T H E  SAME 

L E V E L  AND W A N T E D  A C T I O N .  P E O P L E  

S T A R T E D  B A N D S ,  W EN T T O  C O N C E R T S  OR 

T R I E D  T O  F I N D  E X C I T I N G  AND UNKNOWN 

M U S I C .  REMEMBER T H A T  A B O U T  T H A T  

T I M E  E V E R Y B O D Y  WAS U N E M P L O Y E D .  

N O B O D Y  HA D  WORK OR D I D N ’ T  W AN T T O .  

I T  WAS B O R I N G ,  E V E R Y T H I N G  T H A T  H A P -  

P E N E D  WAS NEW AND S E L F - F U L F I L L I N G ,  

I F  T H E R E ’ S A S P I R I T  I N  T H E  A I R  I T  

H A S  T O  COME O U T  SOME W A Y .  I N  T H I S  

C A S E  A V E R Y  C R E A T I V E  O N E ,  B E I N G  

W I T H  A L O T  OF P E O P L E  A T  ONE P O I N T  

WE N E E D E D  A P L A C E  T O  GO AND DO OUR 

T H I N G  SO WE S Q U A T T E D  FO R T H E  F I R S T  

T I M E  AN O L D  P O L I C E  S T A T I O N  AND A 

D A Y  L A T E R  AN O LD  E M P T Y  B AR  A F T E R  

B E I N G  THROWN O U T O F  T H E  P O L I C E  S T A ­

T I O N ,  T H A T  S T U C K  F O R  A B O U T  9 MONTHS 

B E I N G  A A L M O S T  D A I L Y  H A N G O U T  AND 

A L S O  A P L A T F O R M  F OR  S M A L L  C O N C E R T S  

O F  NU MER OU S B A N D S ,  S M A L L ,  N I C E  AND 

C O Z Y ,

T H E  L Y R I C S  AR E V E R Y  P O L I T I C A L  T H A T  

I S  T R U E  A ND C O N T A I N  V E R Y  S T R O N G  

S T A T E M E N T S ,  AND I T  S E E M S  T H A T  I F  

Y O U  L O O K  A T  T H E  S T A T E  O F  T H E  WORL D 

T O D A Y  Y O U  N E E D N ’ T  C H A N G E  T H A T  MUCH 

ON T H E M .  T H E  N E E D  I S N ’ T  T H E R E  A N Y ­

MORE T O  BE O P E N  A B O U T  I T  I N  T H A T  

W A Y ,  V I E W S  A L S O  C H A N G E ,  M A Y B E 

B E C A U S E  O F  A G E ,  E X P E R I E N C E  OR L A C K  

O F  I N T E R E S T .  E V E R Y T H I N G  H A S  B E E N  

S A I D  AND P E O P L E  S H O U L D  DO W I T H  

T H I S  HOW T H E Y  S E E  F I T .  T H I N G S  

E V O L V E  AS T H E Y  W I L L .  W H A T DO Y O U  

W AN T T O  DO A B O U T  T H A T  ? BAN G Y O U R

H E A D  A G A I N S T  T H E  W A L L  ? NO S I R  !  

N O T  A N Y M O R E ,  N O B O D Y  OF T H E  BA N D 

T A K E S  B AC K  A N Y T H I N G  OR L O O K S  U P O N  

T H A T  P E R I O D  I N  A N E G A T I V E  W A Y .  I T  

I S  J U S T  C L O S E D  F O R  O U R S E L V E S .  NO 

N E E D  T O  R E C R E A T E  T H A T  FROM OUR 

S I D E .  MO VE  O N . . .

W H A T  W O U L D  B E  T O P I C S  T O  B E  

S I N G I N G  A B O U T  N O W A D A Y S ,  I . E .  

W HA T  I S  K E E P I N G  Y O U  U P  A T  

N I G H T  I N  T H I S  D E C A D E ?

N O T H I N G  I S  K E E P I N G  P E T E R  AWAKE A T  

N I G H T .  H E ’ S SO UN D A S L E E P  B E F O R E  

M I D N I G H T ,  MAT I S  P R O B A B L Y  SOMEWHERE 

I N  A C L U B  OR D R I V I N G  T O  T H E  N E X T  

TOWN OR H O T E L .  ROWDY I S  L I S T E N I N G  

M U S I C ,  S M O K IN G  A J O I N T  AND P L A Y I N G  

W I T H  H I S  I M A C .  AND D A N N Y  I S  B US Y 

T A K I N G  C A R E  OF  B U S I N E S S .

C A N  Y O U  T E L L  U S  H O W  A L L  P E O ­

P L E  I N V O L V E D  G O T  T O G E T H E R  

A N D  T H E  B A N D  G O T  S T A R T E D ?

T H E  B AN D S T A R T E D  A RO U ND  M I D  19 8 0  

W I T H  D A N N Y  AND P E T E R  I N  O R I G I N A L  

L I N E - U P ,  D A N N Y ’ S B R O T H E R  ROWDY

J O I N E D  S H O R T L Y  A F T E R  A S  WE C O U L D -  

N ’ T  F I N D  A DR UM M ER ,  WE S T A R T E D  

FROM S C R A T C H ,  N E V E R  P L A Y E D  -  

B E S I D E S  D A N N Y  A L I T T L E  -  G U I T A R  OR

D RUMS B E F O R E .  WE A L L  KNEW E A C H  

O T H E R  S I N C E  K I N D E R G A R T E N  AND WERE 

S T A Y I N G  I N  T H E  SAME  S C H O O L S ,  A UK 

S U B S  G I G  I N  198 0  WAS T H E  F I N A L  

P U S H  T O  R E A L L Y  S T A R T  S O M E T H I N G .  WE 

W E R E  1 4 - 1 5  A T  T H E  T I M E .  F I R S T  WE

r e h e a r s e d  i n  t h e  a t t i c  o f  p e t e r ’ s  

p a r e n t s  h o u s e ,  l a t e r  i n  t h e  C E L L A R

OF  T H E  L I M B A B W E  H O U S E  AND T H E  

L O C A L  Y O U T H  C E N T E R .  MAT  J O I N E D  I N  

A RO U ND  L A T E  8 2  A S H E  R A N T H E

l i m b a b w e  l a b e l  a n d  w a n t e d  t o

R E C O R D  SOME  S O N G S  F O R  A C O M P I L A ­

T I O N  T A P E  AND L A T E R  OU R F I R S T  

D E M O ,  L A T E R  H E  O R G A N I Z E D  A L L  T H E  

G I G S  AND D I O  T H E  R E C O R D I N G S  AND 

WAS J U S T  A N O T H E R  BA N D ME MB ER ,

W HAT E V E R Y B O D Y  WOULD L I K E  T O  

k n o w :  a r e  a n y  o f  y o u  s t i l l

IN V O L V E D  I N  HARD CORE OR  T R Y IN G  T O  

K E E P  TR A C K  O F  W HA T ’ S  G O IN G ON?

N O ,  a l t h o u g h  m u s i c  i n  g e n e r a l  i s

S T I L L  P L A Y I N G  A MA JO R R O L E  IN  OUR 

D A I L Y  L I V E S  HA R D C O R E  I N  T H A T  WAY 

C E R T A I N L Y  I S  OF NO IM P O R T A N C E  T O  

US A N Y M O R E .  S U R E ,  SOME O F  T H E  

M U S IC  AND A T T I T U D E S  BAC K T H E N  S T I L L  

H A V E  I T S  V A L U E S  B U T  I N T E R E S T S  MOVE 

A LO NG  T O  O T H E R  A R E A S  AS W E L L .

OF C O U R S E  T H E R E  WERE A L O T  O F

I N T E R N A L  P R O B L E M S  AS W E L L  AS T H E  

M A J O R I T Y  OF  T H E  P E O P L E  WE RE V E R Y  

Y O U N G  AND R E S P O N S I B I L I T Y  W A S N ’ T  

A L W AY S T H E  M A I N  I S S U E .  Y O U  L E A R N  

BY D O I N G .  B AD AND G O O D .  A F T E R  TH E  

E V I C T I O N  WE T R I E D  T O  R E - E S T A B L I S H  

A N O T H E R  P L A T F O R M  B U T  T H A T  A IM  

B R O K E DOWN B Y P O L I T I C A L  P R E S S U R E  

AND P O L I C E  I N T E R F E R E N C E .  NUMER OU S 

-  V I O L E N T  -  A C T I O N S  T O O K  P L A C E  I N  

AN O T H E R W I S E  CA LM  S M A L L  T O W N .  

E X C I T I N G  T I M E S .  S Q U A T T I N G  I S  A 

T O O L ,  N O T  A G O A L  I N  I T S E L F .  I T  WAS 

AN I N D I V I D U A L  C H O I C E  B Y  T H E  BAN D 

MEMBERS BA C K  T H E N  AND N O T  A C H O I C E  

MADE BY T H E  B A N D ,  I T  J U S T  F I T T E D  

I N ,  SOME D I D  A L O T ,  O T H E R S  L E S S .

S O ME M O R E  O N  S Q U A T T I N G :  

D O N ’ T  KNO W  H O W  I T  U S E D  T O  B E  

A T  T H E  T I M E  W H E N  T H E  B A N D  W A S  

A R O U N D  B U T  D O  Y O U  T H I N K  T H E  

S Q U A T T I N G  S C E N E  I S  S T I L L  A S  

A C T I V E .  I KN O W  T H E R E ’ S  L O A D S  

O F  S Q U A T S  B U T  T H E  C O M B IN A T I O N  

W I T H  P U N K  S E E M S  T O  B E  F A D I N G  

A  B I T  I N  M Y E Y E S .  W H A T ’ S  Y O U R  

O P I N I O N  O N  T H A T ?

T H E R E  ARE SOME S Q U A T S  I N  OUR HOME­

TOWN S I N C E  A B O U T  3 Y E A R S  N OW AND 

ARE B E I N G  T O L E R A T E D  BY P O L I C E  WHAT 

AMAZED ME S I N C E  WE HA D T O T A L L Y  D I F -  

F E R E N T  E X P E R I E N C E S .  I T ’ S  O K A Y  T H A T  

P E O P L E  S T I L L  DO T H E S E  T H I N G S  AND 

T R Y  T O  O R G A N I Z E  T H E I R  OWN I N  A D I F -  

F E R E N T  W A Y .  E S P E C I A L L Y  F OR  Y OU NG  

P E O P L E  AMD W I T H O U T  A J O B ,  R E N T I N G  A 

PL A C E  I S  E X P E N S I V E  AND D I F F I C U L T ,

L E T  A L O N E  T R Y I N G TO  B UY S O M E T H I N G ,  

WH I C H  I S  T O T A L L Y  R I D I C U L O U S .



HOW THIS IS STILL BEING INFLUENCED 
BY PUNK OR VICE VERSA IS NOT CLEAR 
TO US AND HONESTLY OF NO IMPORTANCE. 
BOTH HAVE SIMILAR IDEAS AND ATTI­
TUDES BUT THAT DOESN’T MEAN IT HAS 
TO RE A OBLIGATION DOES IT ? HOW 
PUNK EVOLVED UP TILL NOW ? WE HEAR 
SOME STORIES OF COURSE OR IN THE 
CASE OF OUR BOOTLEGS EXPERIENCE 
ATTITUDES OF NOWADAY PUNX. SEEMS 
LIKE ’RESPONSIBILITY' AND 'MORAL" IS 
LOST IN MOST CASES. MUCH HAS TURNED 
INTO BUSINESS, EVEN THE SMALL DIS­
TRIBUTIONS AND LABELS. THERE ARE 
PUNK-MILLIONAIRES, NOTHING WRONG 
WITH THAT IF IT HAS BEEN GAINED IN 
AN HONEST WAY AND RECOGNITION CAME 
ALONG FOR THE HARO WORK AFTER YEARS. 
BUT THE WHOLE THING SEEMS A BIT 
SILLY TO US, DOESN'T MEAN THERE 
AREN’T NICE PEOPLE OUT THERE THAT 
ARE DOING THE RIGHT THING AND ARE 
NOT TRYING TO RIP YOU OFF, SADDEST 
THING IS THAT OFTEN THE PEOPLE YOU 
KNEW FROM BACK THEN OR ARE OPENLY 
PROUD OF THAT PERIOD ARE THE ONES 
THAT REFUSE TO LOOK YOU IN THE EYE 
AND TELL THE TRUTH.

WHAT WERE THE HIGHLIGHTS OF 
THE BAND'S EXISTENCE?
HIGHLIGHTS? the whole stretch as
FAR AS I’M CONCERNED. PLAYING ALL 
OVER HOLLAND, IN GERMANY, BELGIUM, 
ITALY, YUGOSLAVIA, SPAIN, IN 
SQUATS, YOUTH CENTERS, IN OPEN 
FIELDS, ALL THESE BANDS WE PLAYED 
WITH - YOU NAME THEM... - MAKING 
RECORDS AND SENDING THEM ALL OVER 
THE WORLD AND GETTING A DIFFERENT 
ONE IN RETURN, THE PEOPLE YOU COULD 
ALWAYS COUNT ON AND STAYED THE SAME 
IN WHATEVER SITUATION, ALL THESE 
PEOPLE YOU MEET - MOSTLY THE SAME 
AGE - THAT ARE DOING SIMILAR STUFF.  
JUST ONE BIG LIFE EXPERIENCE.

AND THE NEGATIVE ASPECTS 
AROUND THAT TIME?
WELL, WE HAD SOME SHOWS THAT WERE 
BROKEN UP BY POLICE RAIDS AND ON 
OCCASION SOME NAZI—SKINHEADS CAUSED 
PROBLEMS BUT IN OVERALL LOOKING BACK 
IT WASN'T THAT BAD, SADDEST THING 
POWEVER THAT I CAN REMEMBER ARE PEO- 
PLE LYING ON THE FLOOR UNCONSCIOUS 
BY  DRUGS OR ALCOHOL EVEN BEFORE THE 
CONCERT STARTED, NO USE IN PAYING 
ENTRANCE THEN IS THERE?

SOME MORE MATERIAL MATTERS:  
MOST OF THE RELEASES THAT 
PANDEMONIUM EVER DID WERE 
RELEASED ON THE LIMBABWE 
LABEL. DID YOU RUN THAT LABEL 
AS A BAND -  COLLECTIVE?
LIMBABWE WAS THE LABEL OF MAT. HE 
STARTED IT WHEN THERE WAS NOTHING 
AROUND. FIRST WITH CASSETTES, LATER 
VINYL. ALL SORTS OF MUSIC WAS PUT 
OUT FROM PUNK TO INDUSTRIAL AMD 
EXPERIMENTAL JAZZ. ALL IN VERY SMALL 
NUMBERS BUT THE MAIN THING WAS THAT 
THERE WAS A PLATFORM. LIMBABWE PRO- 
VIDEO THIS. OF COURSE EVERY BAND HAD 
IT'S SAY AND WORK IN ITS RELEASE AND 
DISTRIBUTION, REMEMBER THAT AT THE 
BEGINNING THERE WAS NO OR VERY LIT- 
TLE INFRASTRUCTURE. CONTACTS HAD TO 
BE MADE FIRST WITHOUT KNOWING ANY­

THING ABOUT POSSIBILITIES. MAT MOSTLY
did the recordings himself. COVER ART 
AND LAYOUT WERE MOSTLY DONE BY THE 

B ANDS THEMSELVES AS WELL AS PARTLY 
THE FINANCING AS MO ONE HAD ENOUGH 
MONEY.

COMPLETE D ISC O G RA PH Y :



E.A.T.E.R "Doomsday Troops -  5 Spars" EP 5 tracks/Ern st Records/1983
After mentioning just bands from the United States and Japan it's highest time to get Europe hack on the map again 
and how can this be done better than with a small talk about E.A.T.E.R. from Sweden!?! After E.A.T.E.R. which by the 
way is the abbreviation for ERNST AND THE EDSHOLM REBELS, appeared with two songs ("Krigets vansinne" and "Doomsday 
troops") on the famous "Really fast vol. 1" (Really Fast Records / 19 8 3 / 1.000 made / other bands include: ANTI- 
CIMEX, KURT I KUVOS, ASTA KASK, HUVUDTVÄTT that are the HEADCLEANERS, buddy!! , DNA or P-NISSARNA to name a few) 
they released their first and only EP on their own. In my humble opinion the "Doomsday troops - 5 spårs e.p." 7 "  is  

maybe among the 10 best Swedish records from the early '80's as E.A.T.E.R. were nothing but absolutely incredible!
After a short, kinda funny and amazing intro E.A.T.E.R. played nothing but fast, simple and totally in your face, 
snotty hardcorepunk with an awesome pissed as fuck, hoarse screaming singer and besides 'this they also included 
hooks galore within their spiteful punk-fucking-rock. Shit, just like me, I still bet that these guys were angry as 
all hell back in the day... Anyway, this seven inches, that don't include a lyric sheet or something else, were never repressed or bootlegged, 
but Distortion Records recognized the greatneass of the mighty E.A.T.E.R. and threw 3 tunes ("Krigets vansinne" and "Doomsday troops" from the 
"Really fast vol. 1" comp. LP and "Doomsday troops" yep, this song appeared on both the "Really fast vol. 1" comp. LP as well as on the the 
"Doomsday troops - 5 spårs e.p." 7" plus "Religion" from this 7") oa the monstrous "Varning! För punk" comp. 3x CD boxset (1993; if I'm right 
this boxset is still available, so fucking get it!!) and even it's rare these days: E.A.T.E.R. stood the test of time for sure!!

ABSURD "Blodig Stad" 7“ 5 tracks/Bullshit Recordz/1982/500 (or less) made
One of the most sought after records out of Sweden ever definitely is the ABSURD "Blodig stad" 7" which is also known 
as the "same titled" 7''. ABSURD were the fucking shit as they shat out just uncompromising, partly noisy/distorted, 
faster paced, relentless hardcorepunk with an ultrapissed vocalist who spitted out cool songs l i k e  "Blodig stad" or 
"Bojkotta Coca Cola". Man, two decades ago everyone loved that brew, so I'm still wondering that ABSURD didn't got sued 
by this multinational corporation as SKITTER LIMITED weren't that lucky with their experience with the McMurder 
corporation a.k.a. "McDonalds" (I think you already know that story about their "Syö paskaa" 12"), hahaha!! Jokes aside, 
I guess the press run of the "Blodig stad" 7" was just 500 copies, but I also heard that there were only 200 - 300 
units floating around. This EP wasn't repressed, doesn't include a lyric sheet and/or something else, but here is some 
information for those folks who are going to listen to some historical Swedish music: This platter was illegally re- 
released on the "Hard Core elitserien vol. 1" comp. LP (bootleg / 2000 / 500 made) along with the BOMBANFALL 
"Åsiktsfrihet" 7", the EXISTENZ "Listen!" 7", the S.O.D "Sound of disaster" 7" as well as with both DISARM EPs ("Dömd" 
and "Regerings stödda mord"). Fuck, everytime I'm listening to ABSURD - and I'm spinning their 7" a fucking lot!!

GOOGOL PLEX "Nail a L i e t o  t h e  C o u n te r" 7 "  F le x i  8 tracks/Kigai Mousou Records/1985
Next to S.O.B., GUDON, NIGHTMARE, LIP CREAM, DEATHSIDE, SYSTEMATIC DEATH or BASTARD this unit is among m y  1 0  favorite 
bands out of Japan ever and the reason is quite simple: After all these years GOOGOL PLEX are still tearing shit up 
with some of the most uncompromising, hyperfast skatethrash ever!! Well, I'm not into skating in general (ugh, I'm 
sure I'll have a few more enemies right now - I don't care!!), but I totally love that kind of raw, superfast, 
relentless and just straightforward thrashcore a fucking lot and GOOGOL PLEX did their best to nail m y  ugly body to 
the next counter, hehe. Sometimes this sonic assault of pure adrenaline reminds me a little bit of a less gloomy 
SEPTIC DEATH and since I'm a SEPTIC DEATH devotee this is the biggest compliment I could write about a band! Hell, 
this short blast called "Lost myself" is not only a fucking hymn; no, this killer can also be found within m y  "Top- 
3 0 0  punk songs"-list of all time!!!! Seems we punks are putting everything into lists, eh!?! Anyway, after this 
record, that includes a lyric sheet, GOOGOL PLEX only appeared on the "Hang the sucker vol. 1" comp. 7" (2 tracks/  
Kigai Mousou Records / 1988 / the other bands are: HALF YEARS, SO WHAT, DEADLESS MUSS) - short note: These songs 

are good too, but cannot match with the raging aggression of this EP!! - and that's it. By the way, the label - Kigai Mousou Records (hope I 
wrote this correctly since my Japanese is a little bit rusty...) - also released some other awesome stuff like i.e. the CHICKEN BOWELS "Keep our 
fire burning" 7" (1 9 8 5 ) or the "Hang the sucker vol. 2" comp. LP ( 1 9 8 9  / includes DEATH SIDE, GUDON, HALF YEARS and MAD CONFLUX), so you better 
save your hard earned milk money and start bidding on eBay right fucking now!!

THE MOLUGU "Romance" 7" Fl e x i  6 tra ck s/1984
Okay, here we have another flexi disc from a totally obscure Japanese band that nearly nobody ever has heard of. THE 
MOLUGU, who appeared on the "Neo punk disorderly - ADK omnibus vol. 2" comp. 7" (ADK Records / 1983 / the other 
bands include: GABELL, GLYCERIN and CRIME FIGHTER) first, either played slower, noisy hardcorepunk or fast paced, 
traditional Japanese stuff that was infected a lot by the likes of ZOUO, L.S.D., GISM or KURO. Don't get me wrong, 
THE MOLUGU didn't sounded exactly like these classic troops of chaos and destruction, but their influences can 
obviously be heard!! Anyway; this flexi, that should include a really thin lyric sheet, was never repressed or 
bootlegged, but for the numerous amount of Japanese collector nerds it is nothing but fucking essential!!

THE SEXUAL "The Last Days" 7" Flexi 6 tracks/Kochi Records/1985/1000 made
THE SEXUAL, who also hail from Japan, have a really silly name, but their flexi record absolutely rules as this band 
plays nothing but some energetic, driving and mostly fast paced, angry as nails hardcorepunk with totally pissed 
vocals. Shit, this amount of great hooks still kills me after all these years of drinking my brain away!! To call THE 
SEXUAL amazing surely is an understatement as they dished out some of the best punk outta Japan ever, but unfortunately 
I don't have many further information about this godsent outfit. I think that this flexi, that includes no lyric sheet, 
inserts and/or flyers was never repressed but at least this classic record was bootlegged on the "You can set the dove 
free... but what about the hawk" - a Japanese compilation sampler LP (bootleg / 1994) along with the SO WHAT 
"Injustice" 8" flexi (D.I.S. Records / 1985), the JYDEN SOUCHI "Deadline" 7" flexi (Half Alive Records / 1985) as well 
as the CROW "Who killed dove?" 7" (Crow Records / 1984 / 1.000 made)!! Other than that Double K Records recently 
released the THE SEXUAL "Complete discography 1983 - 1985" CD (17 songs / 2002) which includes this 7" flexi, their 
"Suicide" 7" flexi (3 tracks / ?? / 1984 / 1.000 made), their 2 tracks from the "Jisatsu rebel" comp. 8" (Japanese label / 1985 / 2.000 made / the 
other bands are: CONFUSE, M- 7 8  and a band with Japanese letters), 4 unreleased songs from 1983 as well as 2 live tunes from 1983, so if you wanna 
get familiar with THE SEXUAL I urge you to get their discography CD at any case.

TEAR 
SILENCE 

IN 
PIECES



Hi there I! This is  my very f ir s t  column for Short, Fast & Loud, so I think I should 
introduce myself: My name is  Loser (well, actually th a t’s not my real name! Huh!?!), 
I ‘m living in the middle of nowhere over here in Germany (tha t’s in Europe buddy, so 
sorry for my poor English!!), I've been listening to hardcore, punk, grindcore and 
everything in between for more than 20 years right now -  yeah, I 'm an  old fart!!

I've been doing my own fanzine 
called EYE WITNESS for eleven years, 
writing a weekly newsletter called 
WARPRAYER and I'm one of the two 
guys who are responsible for the 
website www.austrinken.comII

Well, the reason you're able 
to read this column is that Jeff, 
who has been a pal for many, many 
years now, asked me to write 
something about some obscure thrash 
records for Short, Fast + Loud and 
since I s till  think that this zine 
is the fucking shit I quickly 
agreed! I'm mainly interested in 
hardcore punk from Japan, Sweden, 
Finland and the U.S.A., so I 'l l  
only cover records and/or bands I 
s till  pray to, but as opinions are 
like assholes, you don't have to 
agree with my taste in musicl!

Ugh, before I forget: The 
title  of this column was stolen from 
the 7 SECONDS "Blasts From The Past" 
EP, but since I s till believe that 
awesome thrash never dies (just like 
me, ha ha!), I thought this title  
f it the column perfectly! Anyway, 
enough of iqy shameless self 
promotion or senseless babbling, 
le t's  get straight to some old music 
that's worth your attention:

TARGET OF DEMAND -  "Man* S R uin" LP 10 tracks/Happy Hermit Go. Records)/198'î
As Short, Fast & Loud is an American zine I'm going to start this column with the American 
TARGET OF DEMAND, so of course I'm not talking about the shitty combo from Austria with the same 
name! Anyway, the American TARGET OF DEMAND were a totally underrated band that played abso- 
fucking-lutely awesome, brutal, really powerful, fast hardcore and besides of their great music 
they also had an amazing shouter who spits out gallons of venomous poison like "Human and non- 
lethal device for crowd control / Shot with a bullet that doesn't make a hole" ("Plastic 
bullets"). All in all the lyrics are just as simple as it can get, but th6y are filled with rage 
and hatred against the fucken system, so they rule for sure! After this LP TARGET OF DEMAND 
decided to quit and I never ever heard from them again. To what I know this LP, that includes a 
lyric-sheet (at least ay copy has one!), wasn't repressed or bootlegged which is a shame since 
"Man's ruin" is one of the most classic

SIEGE-"Nation o f P ain  Live Boston 1-26-85" EP
j 77 tracks/bootleg/1993/201 nade can clear vinyl 

When I decided to do a SIEGE discography and finally included it within 
our website I got a shitload of emails of people from all around the 
globe who asked if I could dub this stuff for him/her/whatever. Well, I 
think that this 7", that was released in an edition of just 20 (yep!
TWENTY) copies is really nearly unlistenable as the sound quality equals 
a vacuum cleaner. Fuck, this sound is even worse than on the SEPTIC DEATJ 
"Uncontrollable Proof" 5" and that "standard" is really hard to beat!!
Since I wrote exactly this to all the folks who asked me for a tape I 
just had to dub the record just four times for the die-hard SIEGE fans 
only and those four guys were really disappointed after hearing the tape! Believe me: This 7", which 
includes some unreleased cuts, is so goddamn poorly recorded that it's  almost impossible to recognize 
the well known songs at all. I personally think that this 7", which also comes in a really simple 
xeroxed cover with no backsleeve, no track list, no inserts blah blah blach is just some kind of a wet 
collectors item, but even if you're an absolutely collector nerd you will listen to this record at best 
two times - the first and simultaneously the last one!! As far as I know this austrian bootlegger also 

that THE LEWD "Dressed in black" 7" (6 tracks / 1994 / 20 made) which I still haven't heard, but 
according to the quality of the "Nation of Pain Live Boston 1-26-85" 7" I don't feel I have to do so, so | 
please don't waste your hard earned cash for this forgettable disc and boy SIEGE's "Drop dead" CD (Lost 
& Found Records / 1993 / 1000 made; I heard that there's also a version of this record out on Relapse 
Records which has another sleeve) instead as this not so hard to find little shiny platter contains 
their awesome, fast as fuck, brutal hardcore in an amazing sound quality!!

"CYANAMID" 
"STOP THE WORLD" CYANAMID "Stop the  World." 7" 6tracks/Mutha Records/1984

I also got a ton of responses when I put the CYANAMID discography, that only includes this EP (besides of a 
few comp, tracks), within our homepage and nearly everyone wrote the same: "Hey, I read in the Flex! book that 
this record contains mostly just slow and boring crap"... Hell, buddy - forget what Burkhard wrote in his (by 
the way: really awesome) Flex! bible since CYANAMID really rock!! While the first side contains one over five 
minutes running mid-tempo song which reminds me a little bit of later period MDC, the other four tracks are 
short, sharp blasts of simple and unrelenting, fast as fuck mayhem!! The second side features the title track 
that goes on forever - to be exact: 7:55 minutes - but that neverending tune isn't boring at all as it's  still 
snotty as fuck, abrasive punkrock all the way!! In my humble opinion the whole record only includes either 
totally amazing, cynical, sarcastic punkrock (speaking of the long tracks) or fast, unrelenting thrash the way 
it was meant to be played!! Unfortunately this EP, which should include a lyric sheet, was never repressed or 
bootlegged which is a shame as CYANAMID abso-fucking-lutely shred!!

INZEST "Another R e l ig io n . . .  Another V iolence" 7" Fle x i  4  tracks/self-released/1987
INZEST -do not confuse them with the mighty INFEST (!!) -were one of the many Japanese bands who released just 
one record in the mid '80's and then unfortunately disappeared off this stinking planet. I'm writing 
"unfortunately" because this flexirules and besides that INZEST were one of the inventors of what we call 
"Japanese fastcore" nowadays for sure! Well, this thin one-sided flexi (yeah, most times flexis aren't that 
thick...) contains incredibly ferocious Japanese thrash played at maximum speed and besides their blazing musical 
attack INZEST had an amazingly hoarse screaming vocalist. This flexi features just ripping thrash that influenced 
tons of newer bands like SHIKABANE, MORE NOISE FOR LIFE, RAZORS EDGE and/or QUILL even if they never heard about 
INZEST. This was released without a lyric sheet or inserts and hasn't been repressed or bootlegged, but if you're 
going to check out some older thrash outta Japan I cannot recommend it enough!!



INGRON HUTLÖS ‘'Necrophilian Hits" 7“ 5 tracks/Hutlös Records/1984
Okay, here's the last review of another obscure Swedish group - I promise!! Even if you're a fan of Swedish 

hardcorepunk you probably never ever heard of INGRON HUTLÖS since this awesome band nearly drowned in the sea of the 

countless releases all those Swedish bands put out back in the day. Anyway, on their very first and only (??) effort 

INGRON HUTLÖS played melodic, but fast paced and absolutely amazing hardcorepunk and if you can live with a not that 

ultracatchy version of ASTA KASK you cannot go wrong with INGRON HUTLÖS. After this 7". that was never repressed or 

bootlegged, but includes a lyric sheet, INGRON HUTLÖS also appeared with three tunes (none of this tracks were on 

the "Necrophilian hits" 7"!) on the "Really fast vol. 2" comp. LP (Really Fast Records / 1985 / 1.600 made / some 

other bands include: S.O.D, ASOCIAL, MOB 47, BRISTLES and SÖTLIMPA) as well as with "The governments song" that was 

taken from this 7", on the "Life is a joke vol. 2" comp. 2x LP (Weird System Records / 198 6 / 1.000 made 

handnumbered ) but then they unfortunately faded away quickly, which was a huge loss for sure!!

Okay, that’s all for now! I really hope I told the truth 

about all those records I reviewed, but please always 

remember that I’m far away from being perfect - just like 

you, who's reading this zine, I’m nothing else than 

another fucked up human being!! Besides this: The bands I 

mentioned are more or less really old, so it's obvious 

that it could be that you heard i.e. THE MOLUGU on another 

compilation record, another tape and/or another record by 

their own from which I never ever heard anything of. To me 

hardcorepunk is also all about coumunication, so if you 

have any further information about the bands/records please 

feel free to drop me an email at loserdotcom@au s trinken.com 

and I'll try to clear things up within a "department of 

corrections" section as soon as possible. If I'll get 

asked again to write something about some old, obscure and 

odd records for this mag, next time I'm going to mention 

just Finnish stuff, so cross your fucking fingers!!

SIEGE
ENDNOTES:

Laugh at yourself! There's nothing more fucked than if you can't kid yourself, 
so shit yourself as often as possible!! Other than that: The world will even 
keep turning without you, so why not make fun out of yourself!?!

If you're in a band or run a label please feel free to send me your 
demo, EP, LP, CD, CD-R, whatever and I'll review the stuff for my zine 
Eye Witness and by email for my weekly newsletter called Warprayer! 

Please keep in mind that I don't want to listen to boring "alternative" 
music as this is not punk at all, but if your band is playing some old 
school hardcore, thrash, crust, doom, grind and/or goregrind chances are 
quite good that I'll like you and your musical failures!! According to 
the name of Short, Fast &  Loud! I'm usually just into thundering, ear 
splitting stuff and my reviews are so fucking subjectively honest that 
you'll probably hate me after reading the review of your record! I 
really don't care and since I think record reviewers have some kind of 
responsibility for the wider audience who's going to buy your records I 
surely don't give a fuck about hate mails, death threats or letter 
bombs!!

Speaking about the Warprayer newsletter: If you're down to receive this 
newsletter that contains record reviews, news, playlists and other shit 
by get in touch and I'll add you to my mailing list!!

I'm not able to tape or burn the records I mentioned for you! I 
have a full time job and as you already know I also do my own 
zine, write this weekly newsletter blablabla, so I hope you'll 
understand that something like this isn't possible!!

If you're down to check out a very recommended homepage please click 
on http://www.lifeisamovie.de as my friend Steffie just writes lots of 
cool reviews of movies as well as well thought out, but funny as fuck 
articles about her/our life. Man, this girl knows what life's all 
about!! For you only English speaking ignorants: Unfortunately the 
entire site is written in our/my native language (German), but please 
believe me when I say that her site just rocks!!

* Loser / /  Eye Witness zine /  Warprayer newsletter / /  - 

h t t p ://www.austrinksn.com  - / /  - loserdotcom@austrinken.com
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JABARA 
“Why W e wish” 12” 

limited

DROPDEAD  
TOTALITAR 7" /CD EP 

CD EP 7" Price.

ARTIMUS PYLE 
“Fortress” 7” 

European tour spring 03

WORLD BURNS TO 
DEATH””Hum an M eat" 7”

KYLESA l p /c d
ANTISCHISM “S /t” 

2xLP/CD (add $2 for 2xLp)

ALSO AVAILABLE:
D e a d  A n d  G o n e  " T V  B a b y "  L P ( G r e e n  V i n y l  R e p r e s s )  C D  /  G A U Z E  “ S / T "  7 "  / H i s  H e r o  i s  G o n e  ‘‘ 1 5  C o u n t s  o f  

A r s o n "  L P / C D  /  H i s  H e r o  i s  G o n e  " M o n u m e n t s  t o  t h i e v e s "  L P /  C D /  D a m a d  " R i s e  a n d  F a l l "  L P / C D  /  T o t a l i t a r  

" N i  M a s t e  B o r t ! "  L P  /  T o t a l i t a r  " S i n  E g e n  M o t s t a n d a r e '  L P  /  S v a r t  S n o  " s m o c k  a n d  R o l l "  L P  /  W o r d  S a l a d  " d e a t h -  
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MOSH O F ASS
About MOA: I started it about 
years ago as a free demo review 
zine...I used to scam Kinko's copies 
and pass these out for free. It soon 
became too big for me to do that, so 
Chris and I decided to make it a 
feature of SFL. This way it gets out 
to more people, although r o w ,  I 
can't send free copies to the bands.
Most of these tapes I bought, which 
is OK for me because I love demos 
and cassettes in general. If you 
want to submit anything to be 
reviewed, please send it to MY Po 
Box. As long as it's not racist,

sexist or homophobic, and 
falls under the umbrella of 
grind/hardcore/straight edge 
punk I will probably review it.
A warning about the following 
reviews.... I dig most styles of 
punk, everything from raw grind 
to New York style HC to even 
some melodic stuff. So what I 
might think rips, you may not. 
Also, I have a certain 
admiration for new bands and 
young kids pumping out their 
first demo, I think it rules and 
what punk is all about. So I

take that into consideration when 
reviewing something too.... Although 
I might not listen to most of 
these tapes more than three times 
ever again (mainly due to volume), 
I think demo tapes serve an 
important part in our scene.
If you want to submit something, 
send it directly to me...

- Max of Ass / 625 Asscore
Write Me: P.O.. Box 423413, San 
Francisco, CA 94142-3413 USA

Top Faves in no Particular order:
Radegest Demos 
Out Of Vogue advance 
D.H.I.B.A.C - Demo 
Heartwork demo 
Surf Nazis Must Die 
(duh) Lumps-demo 
Cut The Shit Demo
Infected Society/Fate To Hate Split 
The Kill 
We Must Burn
V/A - Johor Hardcore Compilation

1-2-GO! CREW 
Walk Together Bap Together CDR
W o r d  h a s  g o t t e n  a r o u n d  o n  t h e s e  g u y s . . .  a  
r a p  g r o u p  f r o m  M i n n e a p o l i s  t h a t  t a k e s  
y o u t h  c r e w  l y r i c s  ( w e l l ,  t h e r e ' s  a  S H A M  6 9  
s e t  i n  t h i s  t o o ! )  a n d  s o t s  t h e m  t o  b e a t s  
( s o m e  s e l f  m a d e ,  s o m e  f r o m  c l a s s i c s  l i k e  
S l i c k  R i c k ,  e t c ) . W e l l  d o n e ,  a n d  w i l l  
p r o b a b l y  s e e  s o m e  v i n y l  o r  f u l l  l e n g t h  
m a t e r i a l  s o o n .
d o i s m i n u t o s d e o d i o @ b o l . c o m . b r

2 MINUTOS DE ODIO Demo CDR
F r o m  B e l o  H o r i z a n t e  c o m e s  2  M i n u t o s  D e  O d i o  
w h i c h  p l a y  f r a n t i c  f a s t c o r o / g r i n d c o r e / s c r e a m o  
a l l  t h e  l y r i c s  a r e  i n  P o r t u g u e s e ,  s o  I d o n ' t  
k n o w  w h a t  t h e  s o n g s  a r e  a b o u t . . . b u t  t h e  
p a c k a g i n g  i s  r e a l l y  i n t r i c a t e  a n d  w e l l  d o n e .  
d o i s m i n u t o s d e o d i o @ b o l . c o m . b r

3 FOUND DEAD Advance CDR
F a s t  h a r d c o r e  ( d o  I d a r e  p o w e r v i o l e n c e )  
f r o m  A u s t r a l i a  t h a t  h a s  a  h u m o r o u s  s i d e .  
T h i s  i s  r e c o r d e d  r e a l l y  w e l l  ( i n t e n d e d  t o  
b e  p r e s s e d  s o o n )  a n d  s h o w s  a  m a r k e d  
i m p r o v e m e n t  o v e r  t h e i r  e a r l i e r  s t u f f .  A  
l i t t l e  b i t  o f  e v e r y t h i n g ,  m u l t i p l e  v o c a l  
s t y l e s ,  g r i n d c o r e , f a s t  s n o t t y  p u n k ,  
h a r d c o r e ,  b r e a k  d o w n s ,  q u i r k y  s t o p s ,  e t c .  
D ead m e at@ ih u g .c o m .a u

30 YEARS WAR 3 song demo
W h o a ,  w h e r e ' d  t h e s e  d u d e s  c o m e  f r o m ?  O n l y  
s a y i n g  t h a t  s i n c e  t h e y  a r e  f r o m  S a n ta 
C r u z  a n d  I ' m  s u r p r i s e d  I h a v e n ' t  h e a r d  o f  
t h e m  b e f o r e .  C h a o t i c - h e a v y  h a r d c o r e  t h a t  
t a k e s  a  l i t t l e  D e a d g u y  w i t h  C o n v e r g e . . .  
b u t  s e e m s  m o r e  " p u n k "  t h a n  t h o s e  b a n d s  
( I ' m  s t a r t i n g  t o  c o n f u s e  m y s e l f  n o w ) .  
S o l i d .  P l u s  I l i k e  t h e  p s u e d o - h i s t o r i c a l  
b a n d  n a m e  s i n c e  I ' m  n e r d y  l i k e  t h a t .  
t h i r t y y e a r s w a r @ h o t m a i l . c o m  

ABSTINENCE PISTOLS demo 
A  l i v e  r e c o r d i n g  (from  a  h o u s e  p a r t y )  w h i c h  
i s  p r e t t y  a w e s o m e . . . t h e y  s t a r t  o f f  s u p e r  
m e l l o w  a n d  i n d i e  r o c k  a n d  t h e n  b l o w  i n t o  s o m e  
f u l l  b l o w n  n u t s  c r a z y  f a s t c o r e . . .  t h e  b a n t e r  
i n - b e t w e e n  t h e  s o n g s  i s  w o r t h  i t  a l o n e .  
a d a m k 4 @ h o t m a i l . c o m  1 9  o l d  p o n d  w a y ,
C o l u m b i a , S C  2 9 2 1 2  

ACME - demo
N o ,  not. t h e  o n e  f r o m  G e r m a n y ,  t h i s  i s  t h e  
J a p a n e s e  b a n d . . .  a  m e l o d i c  i n t r o  s t a r t s  
t h i s  w h i c h  t h e n  l e a d s  i n t o  a  h e a v y  m i d  
t e m p o  r i f f  w i t h  h a r m o n i c  g u i t a r  l e a d s . . .  
r e a l l y  w e l l  d o n e ,  s o  i f  y o u  l i k e  t h e  n e w  
s c h o o l  j a p a n e s e  h a r d c o r e  s t u f f ,  y o u  

should write em..

S a t o r u  N a k a m u r a ,  1 0 3  Y o k o y a m a ,  1 - 4 -8, 
H a r a m a c h i d a ,  M a c h i d a - s i , T o k y o , 1 9 4 - 0 0 1 3 ,  J a p a n  

ALL IN DEEP SHIT - HIV Positive Youth demo
F a s t c o r e  f r o m  A u s t r a l i a  t h a t  i s  s i m p l e  a n d  
s t r a i g h t  t o  t h e  p o i n t .  R e m i n d s  m e  o f  e a r l y  
B r o n s o n  o r  S p i t t i n g  T e e t h  a t  t i m e s . . .  I j u s t  
r e c e i v e d  t h e i r  a d v a n c e  t a p e  f o r  a n  u p c o m i n g  E P  
a n d  i t  s h o w s  a  m a r k e d  i m p r o v e m e n t . .. i t s  r e a l l y  
g o o d .  J u s t  f a s t ,  h i g h  e n e r g y  h a r d c o r e .  W r i t e  e m  
a n d  s e e  i f  t h e  E p  h a s  b e e n  r e l e a s e d  y e t .
M o s h f a c t o r  1 0  R e c o r d s ,  2 0 8 A  W h a t l e y  C r e s c e n t ,  
M a y l a n d s , W e s t e r n  A u s t r a l i a ,  6 0 5 1  A u s t r a l i a  

ALL NATION DEAD - Neo Imperialism Tape 
A  p r o  t a p e  f r o m  I n d o n e s i a ' s  A N D . . .  v e r y  c r a z y  
f a s t  h a r d c o r e / c r u s t . . . . l y r i c s  a b o u t  c l a s s  
w a r ,  e t c .  T h e  r e c o r d i n g ,  l i k e  m o s t  d e m o s  
c o m i n g  f r o m  I n d o n e s i a ,  i s  r e c o r d e d  r o u g h ,  b u t  
u n d e r  a l l  t h e  s t u d i o  e c h o  a n d  f u z z ,  i s  s o m e  
p r i m i t i v e ,  b u t  g o o d  c r u s t c o r e .
S o u n d  O f  A n g e r ,  J 1  K a r y a  U t a m a  V I I / 1 7  R t . 
0 1 3 / 0 3 ,  G a n g a r i a  U t a r a ,  J a k s e l  1 2 1 4 0 ,  I n d o n e s i a  

XAMORX - Demo
H a i l i n g  f r o m  P o r t e  A l e g r e  B r a s i l ,  X A m o r X  p l a y  
s u p e r  f a s t  p o l i t i c a l  h a r d c o r e  w i t h  s o m e  m o d e r n  
d a y  i n f l u e n c e s .  T h e r e  a r e  a  l o t  o f  m e t a l  
b r e a k d o w n s  a n d  m o s h  p a r t s ,  m i x e d  w i t h  s o m e

f a s t  h a r d c o r e .  R e m i n d s  m e  o f  B a c k d r a f t

f r o m  H o l l a n d .  T h e  d e m o  c o m e s  w i t h  a  b o o k l e t  w i t h  l o t s  of 
i n f o r m a t i o n ,  a l l  i n  P o r t u g u e s e .  G o o d  s t u f f .
A / C  G u s t a v o ,  R u a  N o v a  N  1 4 2  B a i r r o  S a n t a  I s a b e l ,  C E P  9 4 4 0 0 - 4 8 0  
V i a m a o ,  R S ,  B r a s i l

ANAL PIGLET dem o
5  s o n g s  o f b r u t a l  D I Y  g r i n d c o r e  t h a t ' s  o n l y  d e t r a c t i o n  i s  a  d r u m  
m a c h i n e . . .  i t  r e m i n d s  o f  t h e  o l d  C e n o t a p h  s t u f f  o r  s o m e t h i n g .  
T h e y ' l l  h a v e  a  f e w  s p l i t  E P s  c o m i n g  u p  s o o n ,  s o  w a t c h  o u t .  
a n a l p i g l e t @ h o t m a i l . c o m

AND THE SKY TURNED RED demo
R a w  f a s t  m e t a l l i c  h a r d c o r e  f r o m  T e x a s . . .  F r o m  t h e  le t t e r  t h e y  
i n c l u d e d ,  t h e y  w r i t e  t h a t  t h e i r  s c e n e  i s  m a i n l y  m e t a l l i c  H C  a n d  
t h a t ,  a l t h o u g h  t h e y  d o  h a v e  a  s t r o n g  m e t a l  i n f l u e n c e ,  t h e y  
s t a n d  o u t  l i k e  a  s o r e  t h u m b  f o r  p l a y i n g  f a s t .  L e t s  h o p e  t h e y  
k e e p  i t  u p !
b r i a n _  n o n a m e @ h o t m a i l . c o m  

ANONDYNE Tour Demo CDR
F i r s t  o f f ,  t h i s  c o m e s  i n  a  s h e e t  m e t a l  s i l k  s c r e e n e d  c o v e r ,  
c r a z y .  . . t h e  s o n g s  c o n t a i n e d  a r e  u l t r a - i n t r i c a t e  m a t h  m e t a l 
s t y l e  h a r d c o r e . . .  E a r l y  H y d r a - H e a d  s t y l e  i s  p r e v a l e n t  f o r  s u r e .  
G o o d  s t u f f ,  y e t  a  l i t t l e  o u t  o f  t h e  r e a l m  o f  w h a t  I ' m  l i s t e n i n g  
t o  t h e s e  d a y s .  B u t  i f  y o u  a r e  a  f a n  o f  t h i s  s t y l e ,  j u m p  o n  
t h i s ,  c u z  i t s  g o o d . . .  d a m n  
m o n k e y v s r o b o t@ hotm a i l

ANSWER - Demo
A  p r e t t y  b l o w n  o u t  r e c o r d i n g  ( m a y b e  l i v e ? )  o f  
s o m e  r ' n ' r  i n f l u e n c e d  J a p a n e s e  h a r d c o r e . . . g o o d  
s t u f f  f o r  s u r e ,  b u t  t h e  r e c o r d i n g  m a k e s  i t  h a r d  
t o  h e a r  w h a t ' s  g o i n g  o n .  S i n c e  t h i s  t a p e  c a m e  
o u t ,  t h e y  h a v e  r e l e a s e d  a  C D ,  s o  I w o u l d  
r e c o m m e n d  h u n t i n g  t h a t  d o w n  i f  y o u  e n j o y  t h e  
s e m i - m e l o d i c ,  r o c k i n g  J a p a n e s e  h a r d c o r e  s t u f f .

APATHETIC YOUTH - 2 Demos
S o  I ' m  t h r o w i n g  t h e i r  f i r s t  d e m o  a n d  s e c o n d  d e m o  
i n t o  o n e  r e v i e w .  L e t  f i r s t  o f f  s t a r t  o u t  b y  
s a y i n g  t h a t  I a m  s t o k e d  t o  s e e  a l l  t h e s e  n e w  W e s t  
C o a s t  b a n d s  c o m i n g  o u t . . b a n d s  l i k e  O u t  O f  V o g u e ,  
A p a t h e t i c  Y o u t h ,  S h a r p  K n i f e ,  D y s t r o p h y ,  F a c e s  o f  
D e a t h ( r i p ) .  H i t  M e  B a c k ,  F i n d  H i m  a n d  K i l l  H i m . . .  
t h e r e  a r e  s o  m a n y  n e w  a w e s o m e  b a n d s ,  a n d  A Y  i s  
r i g h t  a t  t h e  f r o n t  o f  t h i s  b o o m .  T h e i r  f i r s t  d e m o  
i s  r e c o r d e d  a  l i t t l e  r a w e r ,  b u t  i s  s t i l l  a w e s o m e .  
S u p e r  f a s t  h a r d c o r e  t h a t  t a k e s  a  l i t t l e  p o w e r  
v i o l e n c e  a n d  m i x e s  i t  w i t h  j u s t  s t r a i g h t  u p  f a s t  
h a r d c o r e . . .  . y o u  c a n  h e a r  a  l i t t l e  D e s p i s e  Y o u  i n  
s o m e  o f  t h e i r  s o n g s  (I n g l e w o o d ! ). T h e i r  s e c o n d  
d e m o  i s  w h a t  j u s t  f l o o r e d  m e . . .  t h e y  h a v e  b e e n  
p l a y i n g  a r o u n d  a n d  j u s t  d r o p p i n g  p e o p l e ' s  j a w s . . .

... w r i t e  e m ,  g e t  t h i s ,  s u p p o r t  e m  a n d  w a t c h  o u t  
f o r  f u t u r e  r e l e a s e s  o f  t h e s e  g u y s ... m y  2 n d  d e m o  
C D R  i s  l i m i t e d  t o  1 3  s o  n n n y y y a a a a a a h h h h . 

a y i w h c @y a h o o .c o m  
A S B E S T  -  M a n  K a  D o  A f  D e t  D e m o  
G r e a t  e n e r g e t i c  h a r d c o r e  f r o m  D e n m a r k . . .  h a s  a  
l i t t l e  " o l d  s c h o o l "  ( w h a t e v e r  t h a t  m e a n s ) ... I g u e s s  
I s h o u l d  s a y  t h i s  i s  p u r e  p u n k ,  n o  m e t a l  i n f l u e n c e s .  
T h e  r e c o r d i n g  i s  s t r a i g h t  u p  B C T  t a p e  1 9 8 3  m a t e r i a l ,  
a w e s o m e .  R e a l l y  g o o d  s t u f f ,  I  w o u l d  r e c o m m e n d  
w r i t i n g  t h i s  b a n d  a n d  s e e i n g  w h a t  t h e y  a r e  d o i n g .  
k v a l m e @ o f i r . d k  o r  K l a u s  H a n s e n ,  P r i s h o l m v e j  

61A ,  2 5 0 0  V a l b y ,  D e n m a r k  

P R O L E T A R  P r o  T a p e
D e a t h  m e t a l  g r i n d c o r e  f r o m  I n d o n e s i a  t h a t  h a s  a l o t  
o f  environmentalist i m a g e r y  ( e a r t h  f i r s t  m o n k e y  
w r e n c h e s ,  e t c ) ,  u n u s u a l  t i t l e s  f o r  t h e i r  s o n g s ,  a n d  
n o  l y r i c s  s h e e t .  R e a l l y  f o r  f a n s  o f  g r i n d c o r e  o n l y . . .  
I n a l ,  0 l  T e b e t  B a r a t  D a l a m  V I I I  N o .  2 8 ,  J a k a r t a ,  

S e l a t a n  1 2 8 1 0 ,  Indonesia 
X A T L A S X L A N Z E X  D e m o
F a s t  h a r d c o r e  t h a t  h a s  s o m e  b r e a k  d o w n s  a n d  
k u n g f u  s a m p l e s  (i n  G e r m a n ! ) . . . a  little r o u g h ' 
a r o u n d  t h e  e d g e s ,  b u t  t h i s  i s  t h e  f i r s t  d e m o  s o  

w h a t  d o  y o u  e x p e c t !
at l a s l a n z e @ g m x . n e t

AYASHII TSUMORI The Blood Demo
A t  t i me s  h e a v y ,  a t  o t h e r s  f a s t  a n d  d i s c o r d a n t . . .  w i t h  
a  c o v e r  o f  S T ' s  " M e m o r i e s  o f  T o m o r r o w "  t h r o w n  in. G o o d  
s o l i d  h e a v y  h a r d c o r e  f r o m  S a n  J o s e  o f  a i l  p l a c e s .  T h e  
p r o d u c t i o n  i s  r e a l l y  g o o d ,  arid c l e a r ,  w h i c h  m i g h t  n o t  
b e  t h e  b e s t  t h i n g  f o r  t h i s  s t y l e  o f  t u n e s .  
a y a s h i i _  t s u m o r i @ h o t m a i l . c o m  

BASTA BASTA Hardcore Demo
G o o d  h a r d c o r e  p u n k  t h a t  t a k e s  i t s  c u e  f r o m  t h e i r  
h o m e  c o u n t r y ,  F i n l a n d  ( e s p e c i a l l y  i n  t h e  v o c a l s ) . 
J u s t  n o  b u l l s h i t  F i n n i s h  h a r d c o r e  p u n k .
B a s t a  B a s t a ,  P L  2 6 4 ,  3 3 1 0 1  T r e ,  F i n l a n d  

B EDEBAH Pro Tape
I g e t  a  ton o f  w e i r d  m e t a l  t a p e s  f r o m  S E  A s i a . .. 
e v e r y t h i n g  f r o m  p o w e r  m e t a l  t o  b l a c k  m e t a l  t o  g o d  
k n o w s  w h a t .  I g e t  t h e s e  t a p e s  t h a t  h a v e  t h e  h i g h  g l o s s  
c o v e r s ,  w i t h  s o m e  p h o t o s h o p  c o v e r  o f  d e m o n s ,  a n d  
f l a m e s ,  a n d  o l d  e n g l i s h  l o g o s  a n d  s t u f f . . . I  l o v e  i t  
m a n .  T h i s  d e m o  i s  w e l l  w r i t t e n ,  D I Y  d e a t h  m e t a l / b l a c k  
m e t a l  t h a t  i s  q u i t e  g o o d  f o r  t h e  g e n r e . . .  I f  I w a s  
(still) i n t o  t h i s  s t y l e  o f  m u s i c ,  I w o u l d  t u r n  m y  
a t t e n t i o n  t o  S E  A s i a  c u z  i t  s e e m s  t h i s  is w h e r e  t h e  
t r u e  s p i r i t  o f  D I Y  u n d e r g r o u n d  m e t a l  s t i l l  l i v e s . . .  
H o m e l e s s  C r e w ,  P o  B o x  4 9 ,  U j u n g b e r a n g  4 0 6 0 0 ,  
I n d o n e s i a

BLACK BOX Demo
F r o m  S a n t a  R o s a ,  C A  c o m e s  B l a c k  B o x, f a s t  
p u n k  r o c k  t h a t  i s  r a w  a n d  p o l i t i c a l ... g o o d  
s t u f f .  N o  g i m m i c k s ,  n o  f l u f f ,  j u s t  g o o d  
s t r a i g h t  f o r w a r d  p o l i t i c a l  h a r d c o r e  p u n k .  I V  
s o n g s  w i t h  a  g o o d  r e c o r d i n g .  
l a i d o f f @ s o n i c . n e t  

BLINDSPOT AD Advance CDR
C r a zy  g r i n d c o r e  t h a t  h a s  h i n t s  o f  m a t h  m e t a l ... 
i f  y o u  a r e  i n t o  m o d e r n  g r i n d - t e c h  s t y l e  y o u  
w i l l  d i g  t h i s . . . s o m e  o f  t h e  m e t a l  r i f f s  o n  t h i s  
f u c k i n g  r u l e s ... t h e y  k n o w  w h a t  t h e y  a r e  d o i n g !  
E h i e r s s t r .  2 4 ,  8 8 0 4 6  F r i e d r i c h s h a t e n ,  G e r m a n y  

XBLIND TO SEEX Sadar Tape
A  p r o  c a s s e t t e  f r o m  I n d o n e s i a  o f  f a s t ,  y o u t h  
o f  t o d a y  ( l a t e r )  i n f l u e n c e d  h a r d c o r e . . . g o o d  
s t u f f ,  a  l i t t l e  r o u g h  a r o u n d  t h e  e d g e s  (get: 
it, e d g e s )  b u t  s t i l l  b e t t e r  t h a n  m o s t  o f  t h e  
a w f u l  r i g h t - w i n g  s h i t  w e  h a v e  i n  t h e  S t a t e s .  
b l i n d t o s e e @ a n g e l f i r e . c o m

BLUEPRINT FOR DISASTER Demo CDR
1 7  s o n g s  o f  r e a l l y  t i g h t  g r i n d c o r e  (or d e a t h  
m e t a l  i n f l u e n c e d  h a r d c o r e )  f r o m  P o r t l a n d . . .  
t h e  p a c k a g i n g  r e m i n d s  m e  o f  D i s c o r d a n c e  A x i s  
( d v d  c a s e ,  s c e n i c  p i c t u r e s  o f  t h e  o c e a n )  b u t  
t h e  m u s i c  i s  m o r e  s t r a i g h t  f o r w a r d

than D A  ( w h i c h  I e n j o y ) . J u s t  a  3  p i e c e  ( g u i t a r s ,  
d r u m s ,  v o c a l s )  a n d  p u l l e d  o f f  l i k e  p r o s .  G o o d  
s h i t  c h e c k  i t  o u t  i f  y o u  a r e  i n t o  g r i n d .  
b l u e p r i n t _ f o r _ d i s a s t e r @ y a h o o .c o m  

BOXED IN - Demo
T h i s  i s  n o t  t h e  Boxed In  f r o m  E n g l a n d  b u t  a 
m e t a l l i c  H C  a c t  f r o m  O s a k a  J a p a n .  I f  y o u  a r e  
a  f a n  o f  n e w  s c h o o l  h a r d c o r e  l i k e  T r i p l e  
C r o w n  s t y l e ,  o r  t h e  b a n d s  t h a t  S t r a i g h t  U p  
p u t s  o u t ,  y o u  w i l l  d i g  t h i s : I t ' s  d o n e  w e l l ,  
b u t  n o t  r e a l l y  m y  c u p  o f t e a .
A t s u s h i  N a k a v a n i , 1 1 - 6  A s a h i g a o k a - c h o ,  S u i t a  
C i t y ,  O s a k a ,  5 6 4 - 0 0 8 3  J a p a n

BRAG-FLASHLAMP Split CDR
A  6  s o n g  C D R  o f  f a s t  g r i n d c o r e  o f  t h e  n e w  
s c h o o l  B r u t a l  T r u t h  s t y l e  f r o m  G u n m a ,  J a p a n .  
G o o d  s t u f f  i f  y o u  a r e  i n t o  r e a l l y  w e l l  p l a y e d  
a n d  i n t r i c a t e  d e a t h  m e t a l  i n f l u e n c e d  g r i n d c o r e ,  
p l u s  i t s  r e c o r d e d  r e a l l y  w e l l .  W r i t e  e m  a t . . .

N 1 O m g n @ h o tm a i l .c o m  

BRIGATE ROZZE Demo
G o o d  f a s t  I t a l i a n  h a r d c o r e  t h a t  i s  s o m e w h e r e  

between X - A c t o  a n d  S o t t o p r e s i  o n e .

T h e r e  a r e  o n l y  3  s o n g s  o n  t h i s ,  b u t  they are 
a l l  r a g i n g .  D u a l  m a l e - f e m a l e  v o c a l s  l a i d  
o v e r  f a s t  y o u t h  c r e w  i n f l u e n c e d  
h a r d c o r e . . . w i t h  a  t o u c h  o f  t h r a s h .
P i e r l u i g i  G a r i b a l d i ,  V i a  S a n  M a r i n o  1 4 ,

0 0 9 1 8  R o m a ,  I t a l y  

BRODY’S MILITIA Demo
T h i s  t a p e  d e v a s t a t e s . . .  a s  a l l  t h e i r  s t u f f  
d o e s .  W h e n  I f i r s t  h e a r d  t h e s e  g u y s  I w a s  
b l o w n  a w a y ,  i t s  n o t  w o n d e r  t h a t  t h e y  w i l l  s o o n  
h a v e  a  g a z i l l i o n  r e l e a s e s  c o m i n g  u p . . .  I ' m  
s t o k e d ! S u p e r  d i s t o r t e d ,  n o  b u l l s h i t  h a r d c o r e  
p u n k  t h e  w a y  it: w a s  m e a n t  t o  b e  p l a y e d .
P o  B o x  3 7 7 ,  tit O r a b ,  O H  4 5 1 5 4  

BTA - Demo
I h a v e  n o  i n f o  o n  t h i s  d e m o ,  e x c e p t  t h e  t a p e  
a n d  t h e  e n v e l o p e  i t  c a m e  in .  G o o d  a g g r e s s i v e  
f a s t  h a r d c o r e  f r o m  O h i o . . . It' s  n d e m o ,  n o  
it' s r e c o r d e d  o n  a  b o o m b o x ,  b u t  y o u  c a n  h e a r  
e v e r y t h i n g  g o i n g  o n ,  a n d  f r o m  w h a t  I c a n  
t e l l . . . i t ' s  s o m e  f r a n t i c  f a s t  t h r a s h .
7 1 6  B e e c h w o o d  L n , M i l f o r d ,  O H  4 5 1 5 0  

CAREER SUICIDE Live on CIUT 
S t e p h e  f r o m  E q u a l i z e  D i s t o r t  b u r n e d  m e  a  C D R  
o f  C a r e e r  S u i c i d e  p l a y i n g  o n  h i s  r a d i o  s h o w  
at: i t s  p r e t t y  d a m n  g o o d .  . . s t r a i g h t  f o r w a r d  
h a r d c o r e  p u n k  a l a  B o s t o n  o r  D C  b a c k  i n  8 1 .

G o o d  s h i t !  I  d o n ' t  k n o w  i f  t h i s  i s  
a v a i l a b l e ,  b u t  w r i t e  t o  t h e  b a n d  a t . . .  
m a r f a r @ t e i u s . n e t  

CHAOTIX 2002 Demo
H a i l i n g  f r o m  S a p p o r o  J a p a n ,  C h a o t i x  p l a y  
f a s t  h a r d c o r e  n o t  u n l i k e  l a t e r  R i p c o r d .  
R i p p i n g  s t u f f .  T h i s  i s  a  l o t  b e t t e r  t h a n  
t h e i r  f i r s t  d e m o ,  e v e n  w i t h  t h e  D I Y  
r e c o r d i n g  o n  t h i s  o n e .  I l i k e  t h i s  a l o t !  
T a k a s h i  O t s u k a ,  c 4 0 2 ,  4 - 1 - 2 - 4 1  S u m i k a w a ,  

M i n a m i  - k u ,  S a p p o r o  H o k k a i d o ,  0 0 5 - 0 0 0 4 ,  J a p a n  

CINDER Demo 2002
F a s t h a r d c o r e  f r o m  S p a i n  t h a t  h a s  a  t o u c h  
o f  y o u t h  c r e w . . . b u t  r e m i n d s  m e  o f  X -  
A c t o . . .  j u s t  g o o d  o l d  s k a t e  i n f l u e n c e d  f a s t  
h a r d c o r e .  T h e  r e c o r d i n g  is e i t h e r  o n  a  4 o r  
8  t r a c k ,  w h i c h  m a k e s  t h i s  s o u n d  a w e s o m e .  8 
s o n g s  t h a t  a r e  k i c k i n g . . .
C i n d e r x h c @ h o t m a i l . c o m  

CIRCLE X - Demo
R e a l l y  f a s t  n a r a c o r e  t h a t  i s  r e a l l y  o r i g i n a l  
a n d  m e l o d i c  a t  t i m e s . . .  w i t h  r e a l l y  s n o t t y ,  
p u n k y  v o c a l s .  I r e a l l y  l i k e  t h i s  s i n c e  i t  
s t a n d s  c u t  f r o m  t h e  n o r m ,  m i x i n g  t h e  m e l o d y  
a n d  q u i r k i n e s s  o f  m e l o d i c  p u n k  a n d  t h e  h i g h  
e n e r g y  o f  t h r a s h .  S o n g s  a b o u t  B M X i n g . . . y e a h !  
1 - 2 0 - 6 - 2 0 2  A s a h i - C h o ,  M a c h i d a  T o k y o

CISAFAT - Demo
T o t a l  p y s c h o  g r i n d c o r e / d e a t h  m e t a l . . . t h a t  i s  a t  
t i m e s  a  l i t t l e  t o o  e c c l o c t i c  f o r  m y  t a s t e s .  W h i l e  
m o s t  o f  t h e i r  s o n g s  a r e  s u p e r  h e a v y  w i t h  g r i n d  
p a r t s ,  t h e y  h a v e  o t h e r  p a r t s  t h a t  a r e  a  h a v e  f u n k y  
r i f f s ,  o r  v o c a l s  w i t h  e f f e c t s .  I t ' s  i n t e r e s t i n g ,  s o  
c h e e k  it  o u t  if  i t  s o u n d s  a p p e a l i n g  t o  y a . . .  
c i s a f a t 4 2 0 @ a o l .c o m  

COLLISION - Demo
T h i s  C o l l i s i o n  (s i n c e  t h e r e  a r e  a  f e w  out. t h e r e )  a r e  
f r o m  H o l l a n d  a n d  p l a y  t e c h n i c a l  d e a t h  m e t a l  m i x e d  
w i t h  h a r d c o r e  a n d  g r i n d . . . . C a n ' t  g e t  i n t o  s o m e  o f  
t h e  l y r i c s  ( l i k e  ' B i g  B r e a s t e d  B i m b o ' ) .  
t a m m i 3 0 0 0 @ h o t m a i l .c o m  

CONGA FURY Demo
T h i s  i s  f u c k i n g  f u l l  b l o w n  f a s t  J a p a n e s e  h a r d c o r e  
t h r a s h . . .  n o t  s u p e r  f a s t ,  n o t  m e t a l l i c ,  j u s t  g r e a t  
h a r d c o r e  p u n k .  T h e i r  C D  i s  a l r e a d y  o u t  o n  S i x  W e e k s ,  
b u t  I w o u l d  w r i t e  t o  t h e m  t o  s e e  i f  t h i s  i s  
a v a i l a b l e  c u z  i t s  f u c k i n g  g r e a t .
H a m a d a  B r i ,  4 0 3  M K  B l d ,  1 0 - 1 4  K u t a n d a ,  K o c h i  7 8 0 - 0 8 3 2 ,  J a ( X V )  

CONTRATAQUE Demo
T h i s  i s  t h e  B r a z i l i a n  C o n t r a t a q u e  ( n o t  t o  b e  
c o n f u s e d  w i t h  o t h e r  b a n d s  o f  t h e  s a m e  n a m e ) ... W H N ?  
g o t  t o  p l a y  w i t h  t h e m  i n  B e l o  H o r i z o n t e . . .  a n d  t h e y



M O S H  O F  A S S

lyrics. They finished their set with a D a r n  cover 
which was awesome. Write em  an d  get this t a p e !
x g a i o v e g a n x @h o t m a i l . c o m

XCROSSEYED HATEX - Demo
A (tongue in cheek?) SxE group from Australia that 
takes i t s  cue from bands like Our War (lyrics about 
not. taking shit, straight edge, etc...) Good, yet 
basic sxe hardcore. Sounds like it was quickly 
thrown together, but judging f r o m the nam e, i t’s a 
sera- joke band, so tha t’s the desired effect.
P o  B o x  76 3 ,  N e w t o w n , NS W  2 0 4 2 ,  A u s t r a l i a  

CUT THE SHIT Demo
Whoa... this fucking floored m e from the first...
. 5 songs o f fast Boston HC with the old guitarist.

o f Tear It UP...I imagine that there a r e  28
records already lineo up with these cats since
this is mind blowingly good. G e t this if you car..
b u r n t h e d a n c e d c l u b s @h o t m a i l . c o m

CYNESS Industreality Demo
Super fast political grindcore from
G e r m a n y . ..super awesome, I'm sur p rised that these
guys aren't fucking huge from how awesome this
demo is. Super low tuned, but still technical,
end incorporating tons of time changes.
F r . - E n g e l s - S t r .  5 5 ,  1 4 4 8 2  P o t s d a m ,  G e r m a n y  

DEAD FALL - Demo
While this demo i s  a little rough on the edges, 

their live shows, and their recently released E P

a re awesome. Fast hardcore from San Francisco 
that has gone pretty much undetected by the 
larger Bay Area scene... write em at: 
d e a d f a l l _ h c @ h o t m a i l . c o m  

DEAD IN THE END Demo
A c k . .. these guys just broke up too and I 
never got to see them. Fuck! 4 songs of fast 
youth crew done by youths for shits s a k e . .. 
great shit man, I was so stoked they were from 
SF and were so y o u n g . .. .write em to see if 
they have these demos available still.
X x d e a d i n t h e e n d x X @ h o t m a i l . c o m

Good raw hardcore with some snotty vocals...at 
times it reminds me of Born Against mixed with fast 
crustcore. Lyrics about daily life, religion, etc. 
J o h n ,  10  B e e c h  S t ,  I l i o n , N Y  1 3 3 5 7  

DELTA FORCE Demo
now defunct, but at least they left us with a 
demo and a self produced EP. Fast, raw 
hardcore punk from the Bay Area that went

a k a n o t h i n g l @ a t t b i . c o m  

D.H.I.B.A.C Demo
This was sent to me by the label who is 
putting out an EP by these guys... this is 
EXTREMELY fast hardcore, like taking INFEST

N E C’s. T h i s  is 
straight up 81 A m e r i c a n  
hardcore style. Good stuff, now T  
want to see em live! A k a n o t h i n g l @a t t b i . c o m

Ripping hardcore not unlike the Hate Mail 
K i l l e r s ...crazy, frantic, distorted recorded raw as 
fuck but awesome... this is fucking superb! W rite em 
and get this now.
A l e x ,  2 8 8 4  A d r i a n  C i r c l e ,  H a n f o r d ,  C A  9 3 2 3 0

Just got an advance tape from Singapore's Edora, and it 
fucking smokes! Their style has developed a heavier 
influence, like the new School Scanaanavian bands, but done 
with some great blast parts mixed in. One of my favorite 
bands. Watch out for a split with Germany's Kent Brockman

Fast punk rock with female v o c a l s ...anthemic choruses, 
reminds me of a (better) Naked Aggression. Nothing mind 
blowing, but the songs' are really well done, and the 
vocals are perfect.
J a r  K o r e ,  A P  1 3 7 - 0 3 0  C P  0 9 2 9 1 ,  M e x i c o  D F ,  M e x i c o  

ENCOMPASS AND STALEMATE CDR
Intricate bass and dru m  jamming, basically boiling down 
to some prog with slow dirgy doo m  parts. Good stuff for 
sure, so if you are into this sort of thing (the most 
prog I get is about M I T B ) , this is really well done, and

and mixing them with a 
grindcore b a n d . It is fucking AWESOME.

The only weird thing is on all the 
stops, they have taken out the "air" 
from  the recording, so the stops sound 
artificial. But apart from that (and as 

long as the EP doesn't have that 
effect) this is fucking ripping.

DIALLO Adv EP
Dial Jo from CT plays some super heavy and 
fast c rustcore... great multiple vo c a l s , 
fast du m ming..buzzsaw guitars. Just a ll 
around awesome! The EP is out now, so 
check it out if you get a chance.

DISIDENCIA Demo
All I have to say is this is awesome. - 
met one of the members when he was 
visited Los Angeles, and he g ave  me this. 
I've been steadily plugging the band 
since. Fast, aggressive, yet melodic 
hardcore from Uruguay that reminds me of 
X-ACTO from Portugal. Positive, political 

and pissed. G ood stuff... 
pro p i o e s f u r z o @ h o t m a i l . c o m  

DRAW BLANK proper Fucked CDR 
This is AWESOME. From the ashes of 
Delta Force (a great fastcore band from 
here) Draw Blank play 5 songs o f really 
snotty hardcore punk that is

recorded Iike the

nave been overshadowed by bladers and 
scooters, although I have had a few run ins 
with BMXers at skate parks that left me 
thinking they all suck. Ok, apart from that, 
this is good hardcore that has a lot o f  
metallic riffs thrown in and tons of slow 
intros. Its good stuff though when they go 
fast, I ’m  into this. I think I could 
probably go with these dudes to a skatepark. 
C o n q u i s t a d o r ,  2 0 1 2  1 1 t h  S t r e e t  P I ,  E a s t  
M o l i n e ,  I L  6 1 2 4 4

Fast death metal that: has some rad 80s 
thrash metal riffs in there. If you told 
me this came out on Seraphic Decay in 1990
I would have believed you. 5 songs in all, 
and surprisingly, I really liked this.
1 8 4  F i r e s i d e  D r ,  M c M u r r a y ,  P A  1 5 3 1 7 - 3 6 1 0

A  tape they made for the tour these guys did 
last year... . Fast youth crew from Guatemala 
that is awesome. They will be touring the US 
in the fall of 2 002...I d o n’t know how these 
guys can get: to the US so many t i m e s ! I 
d o n’t know if this is still available, but 
write em to see what's new. 
f u e r z a x @ h o t m a i l . c o m  

FVK - Demo
No, not the FVK from Japan, this is a

Sharp Knife and thinking that this 
music was made from punks who were 
around 15 years old is amazing. At 
times pissed off, at others melodic... 
just fucking pure punk rock. Write 
Risk and ask for a catalog. 
r i s k @ n ewd i s o r d e r .co m  

FORCA MACABRA Quem Ira Sobreviver E
O Que Restara Deles Tape 
This tape was released in Poland... 
mixing originals and covers of Armagedom 
and Massacre 68 . If you haven't heard FM 
yet, they are a Finnish band that is. 
emulating the late 80s Brazilian 
thrash/metal bands (like Armegedom, 
duh!). I'rn always surprised by this 
band, and how much they actually do 
sound like a Brazilian band, right down 
to the recording style.
A d a m ,  Z a p o l s k i e j  2 3 ,  4 1 - 4 0 0
M y s l o w i c e , P o l a n d

FORK KNIFE SPOON Demo
BMX graphics galore... you know, I
used to hate BMXers since they were
like rollerbladers, they would come
to the skate spot and fuck everything
up, run into people, etc. Now I have
a certain respe c t  for them since they

I would say Gordon Solie. 
s i t h r a s h a l o t @h o t m a i l . co m  

FALLEN WORLD Demo CDR
Whoa ... really well done grindcore from 
Singapore, take a little Carcass, mix it with 
some heavy political crustcore and you got Fallen 
World. If you are a fan of grind, check this cut. 
S e e l a n  P a l a y ,  B l o c k  8 5 6 ,  #0 4 - 0 6 ,  W o o d l a n d s  
S t r e e t  8 3 ,  S i n g a p o r e  7 3 0 8 5 6 ,  S i n g a p o r e  

FIDOS BRUNCH Demo
8 songs of hardcore that is like a slower AO D, 
or FOD. . . .they are from Japan, but: they have 
an American kid on vocals that sounds like the 
dude from old Visual Discrimination. Good high 
energy punk rock hardcore. I believe they had a 
track on one of the Deny Report comps that was 
put out in Japan, so keep your eye out for em. 
m o k e i @w o n d e r .o c n .n e . j p  

FIND HIM AND KILL HIM - Demo 
6 songs of fast thrash from San Diego... this 
demo is quite old, they have a few records 
planned so watch out for those. 
m o o n t a n c h i l d @ h o m e . c o m  

FLESHIES / THE JOCKS - split tape 
The Fleshies flat out rule..seeing em live is 
awesome. Rocking hardcore that is executed so 
well... If you want a reference, they have a 
few records out. The Jocks are pre-Lab Rats &

stabbers, e t c ) . The tape i t self 
comes with a two color fold out 
lyric sheet with a separate 
(c o v e r ...recorded (as a ll Broken 
N o ise tapes are, on a pro t a p e ) . 
B r o k e n  N o i s e ,  s e e  a d d r e s s  a b o v e .  

EXTREME HATE Demo
Grindcore f r o m  Indonesia which is 
done really well... 8 songs in 
all, one of them being a Napalm 
Death cover. Write em at: 
g r i n d f o r k i d s @ y a h o o . c om  

FACES OF DEATH Demo 
This is fucking majestic. Fast 
hardcore punk that is recorded on a 
four track for that extra blown out 
feel. These guys were around for 
about 2 years (maybe more?) ana 
consisted of members that, were 
either setting up house shows, 
playing in other bands (like 
Dystrophy) or just coming out to 
support every single shew. The last 
show that I saw them at consisted or 
blood, 4 bags of flour, feathers 
from a pillow and some of the best 

p u nk rock I'd heard. Dam n . If you 
a r e  looking for a comparable,

is recommended. I believe this 
will bo released soon o n CD. 
s t a t u t o r i s t @ a o l . c o m

These guys are from Vallejo, CA. 
C a tc h y  p u n k rock that has melody 
but. has enough of a raw edge to 
keep it high energy. Anthemic, 
yet gruff vocals adds to this 
immensely. A couple of the songs 
are sung in Tagalog.

From the same label that put out 
the Johor Com p  Tape... they play 
dual vocal crust/grind... which 
is rad... .political lyrics, DIY 
approach, good grind. Parkinson 
pla y  a more loose form o f grind 
with high pitched v o c a l s ... but 
they have these slower peace 
pun k elements that show up here 
and then. All the lyrics are in 
Malay, but judging from the 
graphics, I think they are of

yound band from DC that plays fast youth crew that has a 

roughe sound than just plain YC. good stuff, and I think they have charged 
their name recently... but 

write em at: 4870 Fort Totten Dt N5, #204, Washington DC, 20011

GET OYUR KICKS Demo Super metallic moshcore from 

Japan.. with graffiti

writing, super-mega breakdows and yes, more breakdowns. Not my 
kind of thing, but good for what it is... G.I.G- Pro Tape 

Fast metallic harcore/crust/grindcore from Indonesia... . 25 songs in all, and pretty well done. tThe vocals are 

super high in pitch and annoying which i 

think is awesome... JL Hos 

Cokroaminoto, Gg Subar Rt. 002/01 No. 11, Larangan, Utara Clledug- 

Tanderang 15154 Indonesia GLEAMING THE CUBE -Demo Fast hardcore 

punk that has some awesome skate riffs thrown in there...Good 

stuff...just good old, 

no BS skate punk rock. 

GxTxCx@aol.com GLORY FADES Demo When the WHN tour 
met with the Fast Times/

T e a r  I t  U P ,  I  got to me t Ken their roadie... this is his 
band based out of Boston. Good, fast new school youth crew that 
has the sing alongs, fast parts and breakdowns. Really well 
done, wouldn't be surprised to see some releases by them soon. 

k l w a y x @a o l . co m  

GO GET HIM SURGEONS- Demo
I’m  out of the loop so I dont even know who to compare this 
too. Its the new breed of modern hardcore, ULTRA technical 
metal, with screamed vocals, fast parts that are almost 
black metal style... .just too technical and mathy for 

me. Give me some Discharge.

Really good melodic youth crew from Vancouver... nothing out 
of the ordinary for the style, but its damn good for what it 
is. Plus they skimboard, so they get a big A + in my book... 
someone needs to start a skimboard core band. 

m ark p a l m 6 0 4 @ h o t m a i l . c o m

Fast, dark hardcore from Germany... 7 songs in all. At times 
they have some scando going on, at others they nave a T a lk 
Is Poison meets From Ashes Rise thing going on... .most 
definitely good, and the songs on this demo are more 
developed and executed than most b a n d s’ second or th i r d 
releases... .songs about religion, and daily fucked up life. 

T h o m a s  F r a n k e ,  B o x h a g e n e r s t r .  2 2 ,  1 0 2 4 5  B e r l i n ,

GUNS , LIQUOR, WHORES Advance Demo
Of course, not too into the name.. .ap art from 
that these are songs that will appear on an 
upcoming 10” on Putrid Filth Conspiracy... fast. 
hardcore that is down and dirty. There's a 
cover of INFEST’s sick-o as well... 
r a d i o s t 8 @ e s c a p e s . c a  

HADES MINING CO Demo CDR
Noisecore (or really s l o p p y  f a s t  hardcore - I cant 
tell) recorded live I think, with long samples in 
between. I m us say that the song titles are pretty 
good "My feces, your sandwchich" and "V omit. 
omelete" being the top two. 
hadesmingingco@aol.com 

HATE CREW Demo 2002 
Hailing from Finland (and not to Be 
co n fused with Hate Unit from Finland)... 
these guys, as their name would suggest 
p lay some pissed off hardcore. Wills I was 
expecting something like NYHC, its actually 
fast crust parts mixed with a few m e tal 

slow parts. Good stuff.
M e t s a k u j a  3  D  7, 0 5 4 6 0  H y v i n k a a ,  F i n l a n d  

HATE MAIL KILLERZ The Cardboard Effect Demo

driving up to the Bay Area t:o open shows and 
blow peoples m i nds... they are truly mind 
blowing. Super fastcore with some super 
crazy female vocals...tons of time changes , 
insane drumming... and all their recordings 
are home recordings. Truly DIY. Write em and 
get turned onto some insane shit.
H M K , 6 6 7 6  N .  S e n d e l ,  F r e s n o ,  C A 9 3 7 2 2

Bad cover art, but man such a good fucking 
d e m o ' Hailing from Japan (from which city 
I don't know) but this is 4 songs of 
ripping hardcore ala the late 80s metallic 
Japanese bands... influences ranging from 
Final Conflict to Motorhead... you get the 
picture. Great stuff! But unfortunately, 
no fucking address! Damn!

HIT ME BACK Demo
It will be hard for m e  to be unbiased on 
these dudes cuz I absolutely love them. 
Super high energy hardcore from East LA 
with an awesome front man (abraham) . If 
you get a chance to see em, see em. If 
you get a chance to write e m  for demos or 
upcoming records, write em! 
x h i t m e b a c k x @ h o t m a i l . c om

ox-members of some pretty known bands... but 
I wo n’t get into that. Mean sounding HC ala 
Boston ’82 style... not really my cup of 
tea, but they are damn good at what they do! 
k n i f e  f i g h t @h o t m a i l . co m

From the name alone. I had emailed Ben and 
talked war history with him.. .which was 
pleasant to say the least! Kursk is known 
as the biggest tank battle in history which 
pitted the tanks of Russia and Germany
against each other. Ok, enough nerd shit....
3 songs of raw hardcore that is fast a n d  
crusty, the recording is really rough, but 
if you dig your crust raw, this is for you. 
Can't wait to hear more from them. 
n o  f e e b l e  b a s t a r d @ h o t m a i l .c o m 

LITTLEMAN COMPLEX - Demo 
Great vocals laid over driving 
hardcore... no bullshit, straight 
forward, to the point are all 
descriptions that pop into m y  head. Some 
parts remind me of "Tied Down" era 
Negative Approach. Great stuff...
Scott T h o m p s o n ,  1 2 1 8  W . H o o d  A v e ,  A p t . 
#2 ,  C h i c a g o ,  I L  6 0 6 6 0

Super fast hardcore with screamed 
voc a l s ... hailing from Brazil no 
less. Some of the songs start: off 
with some super metallic hardcore 
riffs, but instead of going into a 
mosh part, it goes fast all the way 
through. 10 songs in all... a 
slightly low budget recording, but 
it adds to the fact that this demo 
is more enjoyable than most records. 
ju d a b o t a @h o t m a i l . c o m  

KILL ME KATE Demo
17 songs of fast raw hardcore/punk 
(I think every tape has that 
d e s c r i p t i o n ) ...the music isn't nec 
ultra fast, but the lyrics are spit: 
out super fast, with a snotty 
voice, which makes it sounds that: 
much more intense and frantic. Good 
stuff... somewhere between The 
Degenerics and straight forward HC. 
4 s t i n s o n @p r i m a r y . n e t  

KNIFE FIGHT Demo
The b a n d’s name has been floating 
around for a while since it features

hardcore than I T A K ) . Both b ands (and 
the label) have a lot to say about. 
M Y ,  punk rock and social issues, sc 
th is stands out for i t s  emphasis on 
ideas and communication.

P u n k s  Before P r o f i t ,  P o  P o x  5 7 , 
O i s a n ,  NY 1 4 7 6 0

Super low budget black metaI grind that 
is tongue in cheek... but or some of the 
songs I listened to, they play super 
fast raw black metal / grind... the kind
if it was done in 38 that black metal 
dudes would be knifing other black metal 

over, but done now a days its just 
really raw super low-budget grind. I  
want to hear em in a studio since it's 
hard  to get a picture of what the band  
is like from this. 
severedsaint@hotmail.com  

JOHN HILLERMAM Bringin It Down Demo 
Hardcore punk from Germany that is  
really fast at times, moshy at 
others. A  Bad cover of an Agnostic 
Front song too boot.

Jan R o h l k ,  T e l t o w e r  S t r .  1 2 ,  51377

into doom m e tal, doom,hardcore -like 
Damad or something, check this out. 
th e b o b s p e a k s @ex c i t e . c o m  

INFECTED SOCIETY / FATE TO HATE split
Fast, simplistic fastcore thrash from 
Moscow... yes, Russia! Awesome! The guitars 
might be slightly out of tune, the recording 
a little rough, but this is awesome. Reminds 
me of the old LARM  tapes... the only funny 
thing is a song called "no to porno" with a 
porno sample before it. 
retarded@fromrn.com

A  raw recording of some crazy fast 
hardcore from Japan... with solos flying, 
people screaming their heads off, and some 
awesome pun k parts in-between the blasts.

IT TAKES ALL KINDS / THE YOUNG ONES - 
split CDR
ITAK mid tempo political punk rock that 
reminds me of Naked Aggression (they do 
a cover of N A  at the e n d ) ... The Young 
Ones came through SF this past summer 
and fucking blow  me a w a y ... Really good 

D I Y  h ardcore punk rock (a little more

ID - Demo CDR
Hailing from New Hampshire, ID play th e 
kind of death metal that filled my ears 

904 91... nothing ground breaking 
though. They toured with Pigdestroyer and 
a few others last summer to give ya an 
idea of where they are coming from. For 
death metal fans only though. 
a e 5 @a e 5 .o r g  o r  h t t p : / / i d - n h . co m

I FUCKED YOUR DAUGHTER Demo 
Y e s ,  that's the name... good packaging, a 
lot of thought went into it, and you get to 
the music and its boom box recorded 
fastcore/noise core... which isn’t all that. 
bad. The samples are pretty damn funny. 
co a t h a n g e r a b o r t i o n @ y o u r m o m . c o m  

ILL CONDUIT CDR
Surer heavy hardcore that is tuned low. 
There are some pa r ts that kick into these 
acoustic parts with singing over em that 
just annoyed the shit out of me, b ut i t 
was well don e  f o r what it was. If you are

MOSH OF ASS - the only place to find out about bands you ' l l  never h ear  because the ir  shit is too 
limited, or else you'll never hear them because they don't list their  address. Or maybe it's the place to



LIVING UNDER LIES Adv Tape
Great hardcore from Oregon with a franticness 
that separates LUL from others. They have a 
certain Prank sound, leaning more to the Talk Is 
Poison side of things.. .but still heavy and 
dark. These songs are for their split with 
Books Lie that has been around for awhile.
David, 6627 N. Congress Ave, Portland, OR 97217 

LOOSERZ Jakarta Crew Demo
Some songs are really last youth crew, while others 
are like early 90s style hardcore like the type 
that New Age ana Conversion Records used to put 
out... They are at their best when they play fast, 
but the breakdowns mix up the mood of the tape. 
b loodxruns@yahoo.com.au

MAGGOT COLONY Demo
DIY death metal/grindcore band that has some punk 
elements as well... good stuff if you are into the genre. 
maggotcolony@msn.com 

MAGNUM 45 Demo
From Malaysia, M45 play ultra-metal moshcore, with 
low, screamed vocals and some solos to boot . 
Something like Next Step Up or something... .lyrics 
are about inner struggle, war, and death. If you 
like mosh-core you should check this out. 
tonictoxi@hotmail.com, or Andiz, Indah Jaya 
Apartment, Block 11, Lot 10, 3rd Floor, 90000 
Sandakan, Sabah, Malaysia

MA M A S N A K E  S h i z u o k a  L o c a l  E x t r e m e  A t t a c k  D e m o
W H N  p l a y e d  w i t h  the s e g u y s  in  Fuji City, a n d  t h e y  

w e r e  a w e s o m e . .. 4 son g s of fast m e t a l l i c  hard c o r e  

s on g s  t hat a r e  o v e r  i n  a m a t t e r  of seconds.

Y u i c h i  T a k e i ,  1 8 0 1 - 7  O h o k a  N u m a z u - C i t y ,  

S h i z u o k a  4 1 0 - 0 0 2 2 ,  J a p a n

Y o u t h  c r e w  (or s h o u l d  I say, y o u t h  c r e w  

i n f l u e n c e d  h ar d c o r e )  t h a t  h a s  s o m e  f ast p a r t s  

t h r o w n  i n  h e r e  a n d  there. S o m e  s h o u t e d  c h o ruses, 

b r e a k d o w n s ,  g o o d  v o c a l s ...l y r i c s  a b o u t  h o w  d e s k  

jo b s  s u c k  (I c a n  r e l a t e  to t h a t  o n e ) , etc.

T h e s e  M a l a y s i a n  g r i n d c o r e  f i e n d s  h a v e  b e e n  

a r o u n d  f o r  a w h i l e ,  a n d  h a v e  r e l e a s e d  a fe w  CD s  

(one s p l i t  w i t h  A t r o c i o u s  M a d n e s s  a n d  o t h e r  

o u t  o f  O h i o ) . T h i s  i s t h e  f i r s t  d e m o  f r o m  9 9 , 

r e c o r d e d  r e a l l y  r a w . .. for f ans of e x t r e m e  

g r i n d / c r u s t c o r e  only. 

m a s s _ s e p e r a t i o n @ h o t m a i l .c o m  

M A Y O M B E  A d v  T a p e
T h i s  is a l i t t l e  l a t e  o n  th e  r e v i e w  b e c a u s e  t h eir 

E P  is out... but  W H N  h a d  the hon o r  to p l a y  w i t h  

t his n e w  b a n d  f r o m  B r a s i l i a  B rasil w h e n  w e  v/ere 

t he re... r i p p in g  fast h a r d c o r e  w i t h  s o m e  of the 

c r a z i e s t  f e m a l e  v o ca l s  ever. T h e  w h o l e  Bras i l i a  

c r e w  w a s  s o  a w e s o m e  that I can ' t  thi n k  of
anything to say but CRUSHER EP now. Brazilian 

hardcore is fucking blowing up. 
Leonardo Gomes, CP 2480, Brasilia. DF 
70849-970, Brasil.

MIND COLLAGE Advance
Their earlier demo is some super fierce 
Fear Of God style grindcore...super 
good. This advance has a more unusual 
recording on it, very bass heavy, and 
tuned so low its insane. Not as good as 
their first effort, but still good .

Dirty raw hardcore punk (with covers or 
GG Allin you know it) from Chicago... 
covering all the dirty topics from 
drinking, crack and kidnapping. 
Luke, Po Box 1014, Dexalb, IL 60115

m o r t a l  COMBAT Demo
from Indonesia, MC play fast 
grindcore/crust...wh ich seems to be  
pretty popular in Indonesia judging 
from all the Indonesian tapes this 
issue. Well written riffs make this 
stand out f rom the r e s t . . . . plus the 
vocals are just so high and blown out. 
humandepravity@yahoo.com

Holy shit ... 3 songs of Talk Is Poison 
/ Life's Blood style hardcore 
B r a s i l  that has more rock,

solos and power 
than most bands I've 
heard... it will be a 7" soon I
so please watch for this...it is fucking beautiful.
Cx postal 1860, 80011970, Curitiba PR, Brasil

A pro tape from these Czech thrashers... covering a 
period from 97-99. These guys were awesome, I first 
heard em on the split ep with Pangs of Remorse... .If 
you like very fast crazy hardcore (Disrupt meets power 
violence) get this. Great lyrics, dedicated people.
Filip also sells tapes of old Czech punk rock, so if 
you do write, ask him about that as well.
Filip Fuchs, Grehova 39, 602 00 Brno, Czech Republic 

NAILED DOWN 97 Demo
This is from the era of my favorite NAILED DOWN 
stuff... super fast crazed hardcore...its recorded on a
4 track so its totally blown out, but still good. From 
what I hear, they are returning to this style of just 
super fast HC. Can't wait to hear the new stuff, 
www.internetexpress.net.au/~kim 

NO VALUE Reh Tapes / Advance CDR
Ripping fast thrash from Japan that is just awesome. And 
although these recordings are from a boombox, you can hear 
enough through it to tell this band is killer. Reminds me 
of Slight Slappers! I have two tapes here plus a CDR, and 
I know they have multiple records coming up, one being a 
split 12" with Brody's Militia sc prepare to be fucked up! 
Yo-ichi Ueda, 203 Tomioka Bld, 4-44-5 Kuoenji-minami , 

Suginami-ku, Tokyo 166-0003, Japan

RNR, Po Box 344, Winchendon, MA 01475 

RSG - Innocent People...Pro Cassette
Hailing from Indonesia, RSG plays primitive 
crust/grindcore with political lyrics. I 
think they might have disbanded already, 
but you can try to write to the address and 
see if it works still. 20 songs in all. 
rizal2000@hotm ail .com

These guys are ripping fast Boston HC style 
from Florida... they have an EP out, plus a 
self produced CD, but they have various 
things collected on CDR as well. If you 
like Gang Green/Jerry's Kids style fast 
punk, write em and check it out!
810 S. Winter Park Dr, Casselberry, FL 32707

Metallic crustcore (ala Deviated Instinct) 
stuff from New York City...not bad, but 
still needs some work. I'm positive these 
guys' 2nd demo will be ripping for sure... 
sangredelospuercos@hotmail.com

This demo made me ask em to do an EP... 
fast thrash from Singapore. This demo is 
more punk than their advance, reminding me 
of Man Lifting Banner or Discarga. While 
their advance for the EP on 625 is full

The demos are awesome, is somewhere 
between Die Kruezen and late 8.0s 
European hardcore... melodic, raw 
and just awesome. He tells me they 
went in and re-recorded all their 
old songs later on (in the 90s) but 
that these demos are a lot: better. 
The only thing is, T. don't think 
this is available... so I would try 
to hunt down the LP if you can.

RAI KO RIS - CDR
Nepalese punk rock! Seriously... This 
was recorded back in Dec 2001... and 
it combines some original rock 
elements with gruff vocals with some 
dual vocal action. At times peace 
punk, at others raw punk, and a times 
just jamming. Check out the website 
and contact them! 
www.geocities.com/raikoris or 
raikoris@mail .com.np 

R'N'R Demolition
From the same scene as XFILESX... 
good hardcore that has a punk 
e lement all the way through (the 
mid tempo songs have an anthemic 
feel, and the guitar solos are 
pretty rocking Check it out.

play crazed skate thrash that is quirky and
influenced from some old SST bands... a combo that 
works. Private Ways could have written the sound 
track to a few of the late 80s skate videos I 
watched religiously. It' s a mix between SST, indie 
rock... great song writing and good execution. A 
very interesting tape, get it if you can. 
makehermine@excite.co.jp

Another tape put out by Adam (who did the Forca 
Macabra tape)... this time around from a Polish 
fast crust/grind band that has a strong death 
metal influence... The lyrics and fold out 
booklet is awesome, discussing topics like 
animal rights, poverty, etc. More energy went 
into this packaging than most LPs.
Adam, see address above, Poland 

RACE TO DIE Demo
Solid PA hardcore that has a heavy metal influence (ala 
Slayer or Unbroker; or something). Its well executed but 
is a little too middle of the road for me.

86 and 89 Demo
This is just plain awesome. Some of you might 
be familiar with the book that has recently 
been published about the Czech punk scene, 
written by Filip Fuchs... well he made this 
tape of one of (if not THE first) Czech

re band called Radegast... and it rules.

OVERPOWERING Advance CDR
Super fast hardcore that reminds of 
their Spanish compatriots All I'll...

..they have some songs on the newest 
Reality Comp Lp so check those out. 
I  think they use a drum machine but 
I'm not exactly sure since I heard 
some triggers that sound exactly the 
same... but its just too on to be a 
h u m a n .  That's the only detraction.

5 songs of 80s influenced thrashcore 
from Japan... sounds a lot like the 
later Ripcord style... just good old 
fast crossover. 5 songs total.

PRETO VELHO Demo
Awesome fast. hardcore from Belo 
Horizonte in Brazil...very original 
and well executed, a mix between 
strained screamo and just straight 
out fastcore. Really well done, and 
if you can, write em and get this. 
Preto Velho, CX Postal 1350, CEP 30123-- 
970, Belo Horizonta - MC, Brasil.

PRIVATE WAYS / BREAKFAST
Split Live Tape

From the ashes of Only Ten Between, 
Organ! departs from the OTB style 
and goes for a M ITB (maybe I'm 
saying this because of the bass 
being so upfront) meets freak-out. 
screamo style ... its really well
executed, with tons of noise, 
feedback and whatnot going the 
whole time. I'm really interested 
to hear more from these dudes.
515 Morton Dr., East Moline, IL 61244

These guys have destroyed at every 
show I've seen em at, and they are 
putting some life's blood back into 
West Coast hardcore punk rock... 
this is straight up fucking 81 
style punk rock hardcore. The songs 
on this demo are not: as good as 
their advance EP which, will fucking 
smoke for sure. Be sure to watch 
out for that EP.
Out Of Vogue, 4819 Autry Ave, Long
Beach, CA 90808

S E V E N  T O  T H R E E  H eav en  F ree D em o 3 so n g s 
o f ro c k in g  Ja p e n e se  p u n k  th a t h a s  a  lo t o f s k a te / su rf p u n k  

influences (rock n roll leadsthrown in between  raging 
p u n k  riffs). D o n 't k n o o w  if th e y  h av e  a n y th in g  e lse  o u t b e sid e s th is, 

but if you like your punk rocking, check it.T akeh isa, 1792-1 taya-ch o , 

Sakae-ku, 244-0844, Shackles await Demo
R ip p in g  h ard co re fro m  th e  o k ies w h o  d o  B u rn p ile ...g o o d , 

fa s t c r u s ty  h a r d c o r e . R e m in d s  m e  o f  e ith e r  B G  o r  Artim us Pyle.Shackles A w ait, 201 W . 6th , E dm ond, O K  
7 3 0 0 3 S h a rp  K n ife  D e m o  G o o d  fa s t h a r d c o r e /  

punk from San Francisco, that lacks any 

trace of m etal  ( that's  a good thing now  a days). T his started as a 

side band of some Lab Rats m em bers, but they quickly 
proved that they can carve their own path. G ood stuff... get their LP 

as well! If you email risk, ask about  all the other 
ta p e s h e  h a s a s w e ll! risk @ n e w d iso rd e r.c o m S H O R T  O F  

BREATH -Demo From the ashes of  Ruinacre 

a n d  o th e r F la g s ta ff p r o je c ts  c o m e s  S O B ... 9  s o n g s  o f  

fast crusty h ard co re  th a t h as so m e  a  d y  a t tim es, an d  m eta l 

at others . Good stuff!
Sink Fast Records , Po Box 675, Flagstaff, Az 86002

very discordant modern fast hardcore....along the lines or frantie 
screamo. One influence is noticeable in the Combat Wounde d  
veteran style graphics, yet as far as musically, I would mix some  
early Ebullition style with some modern day screamo. Good lyrics 
about scene competition and other punk related topics. 
Stig Koppen , Koekoekstraat 7, 2400 Mol, Belgium

SPAUL - Fatal Thoughts Demo
Spaul has been around for along time...their earlier demos 
nave been top notch, and this is no exception...super fast, 
hardcore (dare I say power violence) recorded on an 8 track... 
this is grand stuff for sure! 12 songs in al l ... the best. yet.

SPIKE PILEDRIVER 4 track fastcore demo
A 2 man semi grind / semi noise band... with lots of great 
crossover metal riffs thrown in, and the weirdest vocals 
over. For noise freaks for sure...
Jake, 94 Gordon Place, Bridge of Don, Aberdeen, AB23 8RB, UK

STABACADAVER Demo
Good fast hardcore (dare I say the word power violence)... 
their fast parts remind me of Charles Bronson while they 
play some slow parts that remind me of Crossed Out. Tongue 
in check lyrics add to my liking of this.

HEAD AND EAT YOUR FACE OFF Demo
name... weird fucking intro busts into 

some super hectic and spazstic hardcore that 
is out of control... .really discordant 
riffs with high pitched vocals. 
www.stabyouinthehead.cjb.net

Sneer raw rough punk rock from South 
Korea... the recording is a little rough, 
but after a few songs you get the idea. Its 
rust frantic raw punk rock mixed with 
fastcore... lyrics are all in Korean so I 
have no idea what they are singing about. 
me stupid fuck@lycos.co.kr 

STREET GUERILLA 2 song Demo 
vast crusty thrashcore from Gurma... while 
the song structures are a little repetitive, 
the riffs themselves are strong and remind 
m e  of stuff like DEFECATION or RIGHTEOUS 
PIGS. Good stuff... .I bet their next 
release is going to be awesome.
Realities-of -war@docomo .ne.jp 

SUFFER NOW Advance Stuff
Songs from a few splits and comps... 42 songs

b a n d  (I b e l i e v e ) .  D i y  a n d  r a w  a s  f u c k .  

S U R F  N A Z I S  M U S T  D I E  - D e m o
F u n n y ,  b u t  r e a l l y  g o o d  f a s t  p u n k  r o c k  
f r o m  G e r m a n y .  R e m i n d s  m e  o f  a  s l o w e r  
N E D S  o r  s o m e  D C  H C  a t  t i m e s . . .  f r o m  w h a t 
I u n d e r s t a n d  h a s  s o m e  m e m b e r s  o f  
H i g h s c o r e .  G r e a t  v o c a l s  t o o  b o o t . . .  t h e  
v o c a l i s t  s o u n d s  l i k e  h e  i s  1 2 .  
s n m d @ g m x .d e

T x A x B x  - B r i n g  y o u r  o w n  C o l a  D e m o
S n o t t y  f a s t  h a r d c o r e  f r o m  W i s c o n s i n  w h e r e  
a l l  t h e  s o n g s  a r e  a b o u t  T A B  c o l a .  I u s e d  t 
w o r k  w i t h  a  l a d y  w h o  d r a n k  6  T a b ' s  a  d a y .  
A n y h o w ,  t h e i r  n a m e  s a y s  i t  a l l :  T h r a s h  A n d  
B u r n !  R e c o r d e d  o n  e i t h e r  a  f o u r  t r a c k  o r  
b o o m  b o x . . . w h i c h  i s  a w e s o m e  f o r  a  d e m o !  
w o m b a t 1 1 2 @ h o t m a i l . c o m  

T E A R  I T  D O W N  D e m o
R e a l l y  f a s t  m e t a l l i c  t h r a s h  t h a t  r e m i n d s  
m e  o f  L u d i c h r i s t . T h e s e  g u y s  h a v e
b e e n  p l a y i n g  i n  v a r i o u s  b a n d s  f o r  a h w i l e  
a n d  w i t h  e a c h  n e w  r e l e a s e  I  h e a r  
f r o m  t h e m ,  t h e y  g e t  b e t t e r  a n d  f a s t e r .  
T h i s  i s  a  d a m n  g o o d  d e m o .
1 3 5 2 8  F a r m i n g t o n ,  H e s p e r i a ,  CA 92345 

T H E  E X E L A R  8 s o n g  C D R

few slow riffs to catch your breath with.
They have a release on Deep Six already.

Heavy duty hardcore with screamed 
vocals, metallic guitar chords and 
overall fierce pummeling of the senses.  
Good, heavy and original.
Trevor, Po Box 6347, Evanston, IL 60204 

UMIN - CD
Ex Chimpt (who I liked a lot) and ox- 
Sizlak... from Philly ... good, raw, 
grindcore/fast hardcore (reminds me of a 
more metal No Less at times) .
Umin, Po Box 721, Frazer, PA 19355

Can't remember if I reviewed this before, 
but what the hey, its a great tape comp. 
This includes One. Line (awesome youth 
crew), District (high energy youth crew), 
Nine Curve (fast, crossover) plus Unleash, 
Furious About, and Linkage. Great tape 
comp... get it now.
Depression Records c/o Hiroyuki Karaki, 
Nlshimido Yotutuii -5, Hagiwara,
Ichinomiya, Aichi, 491-0365, JapanV /A -

Super fuzzed garage 77 punk from 
Japan. Super snotty vocals over a mid 
tempo, catchy, authentic punk rock.
The recording is super blown out, but 
that's what makes this enjoyable.

Recorded on a boom box, but its pretty 
damn good . .. good fast skate thrash 
from some kids who are 14 and 15 ... if 
they get into a studio it: will rule. 
696 Harris Rd., Bedford, NY 10507

Hardcore that is somewhere between 
Boston hardcore and a tad bit of youth 
crew. The songs that appear later on 
the demo are more moshy and metal 
while the first two are upbeat and 
fast. Good, run of the mill hardcore. 
32 Blaine St, Allscon, MA 01234 

TOSHIRO MIFUNE Demo
Crazy fast all over the place grindcore 
that is somewhat math metally...its 
just ultra frantic and crazed. Only a

area... done by kids who have been 
really active around the area. A 
touch of youth crew influences, 
with snotty vocals and some melody 
here and there. Awesome.
Risk, 3649 Clement S t, San 
Francisco, CA 9412J

French fastcore that has (at times) 
a strong Charles Bronson 
influence... mainly from the 
spaztic approach and the vocals are 
glass shattering. The recording on 
this is awesome, low fi enough to 
be raw and punk, but good enough 
where you can hear everything going 
on. Pretty good shit.

THE PAC MEN Unauthorized Demo
11 Songs of fast paced hardcore 
punk that is anthemic and high 
energy... good shit. It's nice to 
near something like this since 
everything seems to be early Boston 
sounding these days. Plus their 
anti-record collecting song rules! 
cashflagg13@hotmail.com

THE FOREVER YOUTH - Demo
Raw, high energy fastcore from Grand 
Rapids Michigan...good stuff. This is the 
epitome of the great hardcore demo... 
rough recording, awesome songs, funny 
samples here and there. I hope these guys 
continue and record some more stuff. 
pizzarollking@yahoo.com

Ok, there is bad grind, good grind and then 
grind like the KILL does... unbelievable 
grind. This is so over the fucking top fast 
without being math-metal its fucking great. 
I was going to do an EP with the band that 
some of these dudes used to be in (called 
Open Wound) but that fell through. Well 
shit, I'm glad they kept rocking cuz this 
is fucking nuts...I'm about 6 songs in and 
there has not been one place where the 
blast beat has stopped. Nuts.
Roby, Po Box 133, Beer Park 3023, 
Melbourne, Australia 

THE LAB RATS Start Thinking Tape 
The tape version of their CD on Now 
Disorder... done on Will's tape label 
Risk. Great hardcore punk from the SF

of DEVOLA... chaotic hardcore that fits 
into the mold of the Mountain Records 
style (does that make sense?). A little 
screamo, complicated structures, but 
enough of a fast groove that makes it more 
enjoyable that others of the genre. Might 
be pressed by the time you read this.
324 Wall Street #5, Kingston, NY

These guys are pretty well know, but for 
those of you who haven’t heard em, The 
First Step play really well written youth 
crew. Their EP is awesome, this tape is 
awesome. I have yet to hear anything from 
these guys that is less than awesome. One 
side note is we had a rad show down in LA 
where we mixed youth crew with thrash with: 
Champion, The First Step, Lie, Scholastic 
Deth and Reagan SS. I wish there were more 
shows like that since it was rad to see 
everyone rocking to everyone else. 
www.Livewire-records.com

find out about new records because by the time S F + L  gets it's ink s m u d g e s  on your fingers, faces and  
clothes. a bunch of these bands 'l l  already have like 6 split EP s  with AG ATHOCLES  and UNHOLY GRAVE... MOSH OF A S S



V /A  - Deranged Freak Attack  Comp

Released songs from a gazillio n  ripping bands, 

like  9 SHOCKS, MURDER SUICIDE PACT, SPAZM 151 etc. 
Josh., 3 15 Melbourne, Houston, TX 77022

V /A  - HRUBY PUNKOVY HLASKA - Comp

Another from Fil ip. . . this  is  an old comp tape 

done by an old French tape label called Ukrutnost 
T a p e s . . . i t  features Czech bands like A /6 4 , 

Extempore, FPB, Plexis  P .M .,  Pivni Mozoly and

Visaci Zam ek ... its  awesome___spanning the years

of 1978-1985. Some of the recordings are really 

raw (most are l iv e ) ,  but i n 's  some of the best 

s tu ff  I 'v e  heard in along time. Again, the only 

problem is  I have no idea now one would track one 
of these d o w n ... sorry for the tease.

V /A  - JOHOR HARDCORE Comp

A tape version of a CD comp that includes 

Malaysian crust, grind, peace punk and hardcore 

bands like  Argon, Depress, Parkinson, Reconstruct 

and Semerepanc. . .  and awesome way to get turned 

onto some great ho /punk from Malaysia. There is a 
huge scene there, so take a chance and order some 
tapes from that area, you will be pleasantly- 

surprised. The label who put this out has also put 
out a lot of other tapes too, so ask for info . 

Broken Noise, (brokenvision@hotmail . com) ,  or post 

at; No 12 J in  Lembah 2 4 , Tmn Desa Jaya, Johor 
Bahry, Johor, 81100 M alaysia

Awesome po litical  hardcore from M ontana... 

some fastcore influences, some m etallic , with 

lyrics about the FCC, School of the Americas 

and others. I f  this band was from the Bay Area 
or the East Coast they would have had records 

out years a g o .. .  that 's  the beauty (and some 

would say the scourge) of the M idw est ...  non- 

hyped great hardcore can s t ill  be found 

t h e r e . . .  done DIY because that 's  the only way 

to do it t h e r e .. .  write em and check it  out. 
venaliv@beer.com

Super fast raw DIY grindcore/power violence that 

reminds me a lot of Godstomper. . .  infact, these 

dudes are drums and bass as w e l l . . .  the drumming 

is fast, and the bass is raw, so if  you are into 

super raw DIY grindcore, you will dig t h i s . . .  

Finian, 1826 D St. #2, Sacramento, CA 95814

Fucking brilliant fast thrash from near Nagoya... So 

good that I  just asked em to put this fucker o u t .. . 

its fucking full throttle energy through out... no 

let ups ... 6 songs of pure thrashing mayhem 

Masaki Tabata, 1-90-2-1001 Jyo-Jyo Chou,
Kasugai C ity , A ich i Pref, 486-0833, Japan

High energy fast hardcore from  Maizuru Japan,

4  songs of just good old 

metallic fast Japanese hardcore. Influenced 

by none other than to ns of weed!
Nishino Ak ih ir o ,  1 5 -23 Tanaka -cho, 

Mai zuro Kyoto, 625-0024 Japan 

WHEN WE D IE  6  songs in Under 12 Minutes CDR 

Aggressive and, at times, discordant 
h a r d co re ... someone in-between Born 

Against and Time In M a l t a . . .  but not 

sounding anything like  them. What I 

mean is that the new breed of complex 
hardcore that takes in  multiple styles 

might sound differen t  to  one another, 

but you can here similar approaches and 

nuances among them. This, on the other 

hand, stands out with some really 
rocking parts, which might turn some 

people o ff, but made When We Die stand

Redundant. Audio International,  500 S 

Congress Ave, #2 2 5 , A ustin , TX 78704

W IL L  BREAKER Demo

Another band from New Paltz! An 

intricate intro busts out into some 
really  fast hardcore. A good combo of 
modern HC styles (metal), fast hardcore, 

and old school (whatever that means) . 
Basically what I should say is  this is  a 

good hardcore band that blends styles 
www.willbreaker.cjb.net

Down In Flames @ the Smell 07/02 - Photo by Matt Average

WORLD DOWNFALL

By naming their ban d  that 

u nrealistic  goals for themselves...

for sure, fast German grindcore with heavy death metal 

in flu e n c e s .. .  but its not Terrorizer f or sure. I f  you 

like  your grindcore with modern influences and some 
tech, than watch out for these guys. 

w w w . w o r l d d o w n f a l l . d e
Crazy amounts of s p lit  hardcore/grind  tapes

Just got a bunch of split  tapes from my friend David in 
France. They range from awesome grindcore (like  

Ulcerrhoea) to noisecore to classic  grind like 

Agathocles to great hardcore (No Rest). Here's  what the 

tapes are: Ulcerrhoea/Tennis Bastard s p lit ,  Je /T h is  is 
Not Red Paint split , Tekken/Agathocles s p lit ,  No 

Rest/Kaosphrenia split  and a S ix  Killer/Hypoptauasias 
S plit . Obviously this is a tape label that puts out 

tons of stuff , so write em and get: a catalog!

Vendredi 13 c /o  David, 25 Rue Goudouli, 31240 St. Jean, France

Sangsara Records out of Malaysia has put: out: multiple 

reissues of European/American hardcore onto 

cas s ette .. . .  releases include an Intensity  collection 
tape, a Devoid Of Faith collection tape, a Plutocracy 

tape, etc plus has released some SE Asia he like The Jhai 
A lai  tape. Write to them to get their complete catalog 

and get turned onto some great Malaysian hardcore!
Po Box 13288, 50806 Kuala Lump u r , M alaysia



STRUCTURE OF LIES"ABACUS"CD

AZ Death Metal X-UNRUH

SHANK "CODED MESSAGES IN SLOWED DOW N SONGS"

12"/CD Scotland hardcore! Split release/625

INFEST "NO M AN’S SLAVE" 12" 

19 Songs recorded 1995

OTOPHOBIA "M ALIG N A NT"12" 

Hardcore Grind! CD on slapaham

NITROMINDS "F IR E  & G AS O LIN E " CD

M RR:sheer intensity,Gorilla B iscuits/old Bad Religion

PH O B IA"SE R E N ITY THRO UG H PAIN"12" 

G atefold/poster final conflict cover

STUCTURE OF LIES/IRANACH CD 

AZ/NH GRIND

W ALKEN r.02[the.new.m anerism ] CD 

compared to BOTCH & DILLINGER ESCAPE PLAN

HIRAX "BAR R AG E OF NOISE" 10"/CD 

SO UNDS LIKE HIRAX 

H AY M A K E R /O X B A K E R  7" ALSO AVAILABLE 

HIRAX "BLASTED IN BANGKOK" 10"/CD 
PHANTASM "W RECKAGE” 12"CD 

HAWGJAW/MANCHURIAN CANDIDATES 7" 
HAWGJAW "beLIEve nothing" 12"

t h e  e n c l i t i c  7 ” i n f e s t  " l i v e  k x l u "  1 2 "

MAN IS THE BASTARD "MANCRUEL" CD 
NO COMMENT DISCOGRAPHY LP/CD

HIRAX "EL DIABLO NEGRO" PIC 7"/CD $5 US/$7 WORLD

3 2 4
H A Y M A KER
H A W G JA W
L O W  THREAT PR O F ILE  
IN S P IT E
M A N C H U R IA N  CAND ID ATES
P AOGEA IA
TO SHIRO  M IF U N E
OV ERPOW ER IN G
A U ID O
UNRUH
I  FOUND GOD
L A CK OF INTEREST
S U I  9 B
D A M AO
S E P S IS M
STRESS
SELF IN F L IC T E D  
PRETTY LITTLE FLOW ER 
OUOMHN

NEGATIVE STEP
CO NQ UERING  PUNK 10" 

FU'S STYLE HARDCO REREALITY PART#4 12"/CD 24 BAND COMP 

7" $4/$6 10"12"7CD $ 8 /$ 1 0 W W W .D E E P S IX R E C O R D S .C O M N E X T :P IG N A T IO N  7"/cdep PHOBIA 10"cd INFEST discography u n r e a l i t

P.O. BOX 6911 

B U R BAN K CA. 

91510 U.S.A.
DEEP SIX



ABRAHAM  CROSS 

Peace Can’t Combine LP  
These rags-core Japanese crusties appeared on some 

great comps in the 90's and disappeared but here we 

get some unearthed material. Total tank driving 

crust, driven by bands like DISRUPT or E.N.T. or 

maybe ACID and GLOOM. Fucking distortion shower. 

Crust War. 1-28-3A. Shikitsu-Nishi 2. Naniwa-ku. 
Osaka-city, 556-0017 Japan

ACTIVE M IN DS /JESU S CROST 
Split EP
A.M. return after a few years with a blazing 

political thrasher and a bouncy punk number, both 

great!! JC are some Dutch crusty bastards with a 

penchant for DISCHARGE, yet the vocals a quite 

pleasantly spoken instead of growls, like the older 

peace punk bands. Interesting approach by these 

guys. Puke colored wax is a bonus.

Filth Ear. Minervasiraat 14, 2640 Mortsel, Belgium

ACURSED
Livet Ar Den Langsta Vagen Till Helvetet LP 
A monster of a crust LP here. Huge production 

enhances this Swedish hardcore outfits knack for 

great song writing with epic, pounding hardcore 

being the foundation. Could have done with less 

instrumentals but this is top of the line Swede-core 

through and through. Sure to please those into 

TRAGEDY, FROM ASHES RISE and the like.

Putrid Filth Conspiracy, Box 7092.200 42 Malmo. Sweden

AGE
Blowing W ind EP
Metallic and gruff Japanese crust from this long 

time band as expected. SDS is a great starting 

point in describing their sound. Crushing metal 

riffs and growled anger fuel the first side. They let 

it rip on the B-side with an all-out battlefield 

assault of bullet riddled crust and punk. 

Underground Warder Prod., 2-117-2 Sekiyamatsunarsi- 
cho. Niigata-city. Niigata 951-8161. Japan

The biggest change w e 've  m ad e  to the z ine is in th e  re c o rd  re v ie w s  section. Why? Well, the fact is  w e  a re  just not getting  

enough records for rev iew  that fit the genres  w e d  l ike  to focus on, m ain ly  punk, hardcore  and un derg ro u n d . W e've  

been de luged w ith  m eta l,  so m uch so w e 'v e  had to con Jeb into doing a co lum n specifica lly  for m eta l  re leases . W e've  

also been bo m b ard e d  by e m o -s c re a m o  CDs. So. w ith  li t t le  good stuff com ing in w e  turned to o u r ow n record  collecting  

to fill the gaps. Most record rev iew ers  this issue chose w h a t  th e y  rev iew ed  th e m se lves  from  stuff they w e n t  and bought  

or tracked down over the last year. A ll rev iew s  not c red ited  w ith  In itia ls w e re  done by Jeff, A thena. David D u e r  or Rob 

Coons. So. labels , w e  w a n t  to rev iew  your stuff, s en d  it. P lease . It 's  hard to do a z ine about a specific  genre  of m usic  if 

the labels  a re n 't  cooperating . Let's  go!!

AFFLUX  
Bouquetot.Autoroute A 13 /P aris , G are de 

Lyon/P ort-Jerom e. Raffinerie CD
Three French experimentalists in sound recording 

and "live" performance (Eric la Casa, Jean-luc 

Guionnet and Eric Cordier) team up to produce a 

work comprised of 3 compositions of some of the 

most interesting and crafted location/field 

recordings anywhere on the planet. As the liner 

notes state, "AFFLUX (influx) is a music produced 

on site-at a precise time, with material from a 

precise site. The sites were selected according to a

transport-related principle: stations, roads. Mixing 

and processing are done simultaneously, recording 

in stereo with a van used as a studio.” 

Electroacoustic, musique concrete and 

phenomenal field recordings merge to create 

palatable yet haunting compositions, always 

holding an air of mystery...Cordier, Guionnet and La 

Casa are most definitely the "cream of the crop” in 

their field. This is not easy listening by any means 

but it IS free of the stereo-typical "harsh noise” 

attack that the "silent majority” (of conventional 

music listeners) deem impossible to swallow. Afflux 

is on the contrary, quiet in nature, complex and 

institutes acute intelligence applied to it's "final 

product" status. Vastly interesting and unique.  
Grauadfauli Recordings PO Box 4923,Downey,CA 90241 
USA www.groundfault.net

AGHAST/TEKKEN  
split CD
French punk here with AGHAST playing some 

melodic emo. TEKKEN speed things up greatly 

with some super-raw distorted thrash. Probably 

damn good live.

David Sechaud, 25 Rue Boudouli. 31240 St. Jean. France

AGORAPHOBIC NOSEBLEED  
Frozen Corpse Stuffed W ith Dope CD 
If you, like me, have come to expect nothing less 

than total aural ruination from AGORAPHOBIC 

NOSEBLEED, then you, like me, will get just what 

you expect from the long awaited full length "Frozen 

Corpse Stuffed With Dope" CD. Built on a 

foundation of programmed beats exploding at a near 

white-noise pace, the insane delivery of 

AGORAPHOBIC NOSEBLEED rivals any and all blur 

core for pure speed and ferocity yet it also maintains 

a precision delivery that most blur bands can't even 

dream of realizing It's almost as if ANB want to test 

Einstein's theory of relativity by achieving light 

speed... Musically there isn't a thing on here that is 

going to disappoint fans of the extreme. 

Unfortunately the band's lyrics are nowhere near as 

impressive. I'm not sure if it's a new wrinkle they've 

added on this album, or if I've simply managed to 

miss it before, but their lyrics are rife with misogyny. 

homophobia and even some anti-Semitism: There is 

hardly one reference to women in these 38 songs 

that doesn't refer to them as "bitches" and talk 

about mocking them or abusing them, usually 

sexually. They use the word "queer" to express 

derision in more than one song. There is even a 

song that initially seems to make fun of racism but 

then undercuts itself by supporting the idea that 

Jewish doctors "suffocate non-compliant patients." 

If you buy the album, I recommend just tossing the

lyric sheet out the window without even reading it. 

Stupidity is a real downer. (JB)

Relapse: www.relapse.com

A LIFE ONCE LOST 
The Fourth P lague: Flies CD 
Although this apt to get lost in the 

overabundance of "math metal" and "technical 

hardcore” bands infesting the underground, it 

really shouldn't be. Unlike most of their peers, A 

LIFE ONCE LOST have a lot of individuality and 

distinction. They are not afraid to flex any of 

their muscles. Some songs are built on a 

machine-gun firing chugga-chugga hardcore riffs, 

some are reminiscent of PRONG influenced digi- 

core, while others are pure metal with all of the 

bone-splintering heaviness one would hope for. 

The band is technically complex and each band 

member displays a virtuoso's mastery of their 

instruments but they also know the value not 

letting their showing off jeopardize the song. A 

very impressive effort from a band that you may 

very well be mentioning in the same breath as 

DEP someday soon. (JB) 

www.robodo re c ords.com

A LL ELSE FAILED  
Archetype LP
Some decent tech-metal from these Pennsylvania 

kids. Choppy, punchy and off the hook 

musicianship at work. The vocalist just isn't strong 

enough to carry out the melodic singing bits but 

does well on the gruff shouting parts. Just OK. 

Atone Records. POB 3019. Oswego. NY 13126 USA

AM DI PETERSENS ARM E -  Blod Ser 

M ere V irkelich t Ud Pa F ilm  EP 
Basic punk rock with a slight touch of very early 

hardcore from the Danish punks. I hear everything 

from BLACK FLAG to CIRCLE JERKS in the mix. 

much like their first EP (though not quite that 

good). Thankfully no FLIPPER cover. Good disc. 

Now we need a full LP!!

Havoc. PO Box 8505. Minneapolis. MN 55408 USA

ANGER IN MOTION  

Reverends and Rednecks T 

A vinyl release of a 90’s tape of this Australian 

outfit that plays the mid 80’s style hardcore. I 

had to get into it but It's pounding and loud and 

my favorite song is 'Slampit'. A release that 

might be overlooked but is damn good. So change 

that and check it out.

Kangaroo, Middenweg 13.1098 AA Amsterdam. Holland

ANTHEM  OF THE CENTURY 

The Enduring Vision CD
England's AOTC play mosh metal/hardcore along 

the lines of BANE or maybe 80’s Boston era 

hardcore with plenty of floor-punching breakdowns 

and sing-along choruses. Good release!

Join the Team Player

ANOTHER OPPRESSIVE SYSTEM - EP 
Extreme political crust from Connecticut. Massive 

steamroller riffage and destroy-the-system 

sentiments abound on this fierce piece of wax. Nice 

full, bass heavy production enhances the power. 

Much better than their previous efforts, this record 

slaughters!!

Test Pattern. PO Box 651. Simsbury. CT 06070 USA 

ANNIHILATION TIM E -  CD
BUCK  FLAG BLACK FLAG BLACK FLAG!!! "My 

War” meets "Slip It In" meets a few broken shards 

from "Damaged." I recognize some of these kids 

from FIELDS OF FIRE but I'm not sure. Ugly Greg 

Ginn guitar hate in full effect....pretty enjoyable 

and not sound everyone can pull off. Well studied 

and probably complete mayhem live, 

it's Alive Records. P0B 6326. Oxnard CA 93031 USA

ANTISCHISM  - CD
I shouldn't have to espouse the virtues of how truly 

excellent this late '80s / early '90s political thrash 

band was. They went for the throat with their 

crusty peacenik views by creating some of the most 

downright bonecrushing anarcho-thrash of the 

decade coupled with a litany of sensible lyrics that 

were lengthy and smart, unlike your typical 

"Childrens bodies buried under bricks" pseudo 

DISCHARGE clone lyrics. This disc collects, for 

the first time, many out of print & impossible to 

find releases: comp tracks, EPs. the elusive split LP 

with SUBVERT, plus demo tunes. A no brainer 

here... you need to own this. End of story.

Prank, PO. Box 410092, San Francisco. DA 96141-0892

ARMED WITH INTELLIGENCE/YOUNG ONES 
Split EP
Endearing split of two young hardcore punk bands 

from upstate NY. These bands keep it simple and 

energetic and aren't afraid to speak up either. 

Nothing ground breaking but very much worthy of 

your support. These kids rule.

Punks Before Profits. 99 Custer St.. Buffalo. NY 14214 USA



A R TIM U S PYLE -  7"
D a rk  m e ta l l i c  h a r d c o r e .  E x c e l le n t  p r o d u c t io n  ( is  

t h e r e  s u c h  t h i n g  a s  a  P r a n k  r e le a s e  t h a t  y ou  d o n 't  

s a y  t h a t  a b o u t ? )  r e a l l y  la y s  t h e  h a m m e r ,  

e s p e c ia l ly  in  t h e  b re a k s .  C ru s ty  v o c a ls  b e l t  o u t  

s o m e  r e a l ly  g o o d  ly rics .

Prank P.O. Sox 410892 San Francisco.CA. 94141-0832 

A R TIM U S PYLE/CRO W  
R elease from  Agony 7"
T h is  r e c o r d  h a s  b e e n  o u t  f o r  a  w h i le  I g u e s s  b u t  

y ou  t r y  g e t t i n g  y o u r  h a n d s  o n  i t  o u t s id e  o f  J a p a n  

w h e r e  i t  w a s  a  t o u r  o n ly  7". H ow  c a n  t h e y  d o  t h a t  

to  u s , t h i s  is  to  g o o d  to  d o  o n ly  a  1000 p re s s .  No 

o n e  s e e m s  to  h a v e  i t  y e t  t h e y  a l l  w a n t  i t. CROW  

a r e  u p  f i r s t  a n d  s t a r t  w i th  a  c o v e r  o f  " B lind  

D e s t r u c t i o n "  b y  C R U C IF IX , w h i c h  is  p r e t t y  

fa i th f u l  if  a  b i t  m o re  c r u s ty  t h a n  th e  o r ig in a l .  

T h e n  i t ' s  s t r a i g h t  i n to  " H a te  G od. H a te  W ar" w h ic h  

is  p r e t t y  c o o l  a n d  h a s  a l l  t h e  i n g r e d i e n ts  o f  a  g r e a t  

J a p a n e s e  s o n g  ( so lo , t o r t u r e d  v o c a ls  a n d  a  d a s h  o f 

A M E B IX  s ty le  c r u s t ) .  P e r s o n a l ly  I t h i n k  CRO W  

a r e  10 t im e s  t h e  b a n d  t h e y  w e r e  in  t h e  80  s  a n d  

t h a t  12" t h e y  d id  b a c k  t h e n  w a s  n o w h e r e  n e a r  a s  

go o d  a s  t h e  s tu f f  t h e y 'r e  d o in g  p re s e n t ly .  F lip  it  

o v e r  a n d  y o u  g e t  t h r e e  so n g s  f r o m  A R TIM U S PYLE 

w h ic h  f l a t  o u t  k ic k  a r s e .  D o n 't  k n o w  h o w  th e y  do 

it, b u t  t h i s  is  a w e s o m e  s tu ff .  L y ric a lly  t h e y  a r e  

s p o t  o n  a n d  a r e  t o ta l ly  b l e a k  o b s e r v a t io n s  on  

h u m a n i ty .  T h is  w e  like . M u s ic a l ly  i t ' s  t h e  s a m e  as  

b e fo re .  P o w e r fu l  a s  y o u  l ik e  c r u s ty  h a r d c o r e .  I 

h e a r  t h e y 'r e  m e a n t  to  b e  s p l i t t i n g  u p  o r  s o m e  

s u c h ,  b u t  t h a t  s h o u ld n ' t  b e  a l lo w e d  u n t i l  th e y 'v e  

t o u r e d  th r o u g h  E u ro p e .  T h e  s l e e v e  d e s ig n  is 

a l r i g h t  o n  t h i s  b u t  n o th in g  s p e c ia l  a n d  p r e t t y  

m u c h  t h e  o n ly  d o w n s id e  to  t h e  w h o le  t h in g  b u t  

t h a t ' s  a  s m a l l  g r ip e .  H o p e fu l ly  t h i s ' l l  g e t  p u t  o n to  

o n e  o f  th o s e  'D i s c o g r a p h y ' C D 's  t h a t ' s  b o u n d  to  

s u r f a c e  i f  t h e y  s p l i t .  In  t h e  m e a n t im e  g o o d  lu c k  

t r a c k in g  th i s  d o w n , i t ' l l  b e  w o r th  y o u r  w h i le .  (G S) 

Mangrove label/Base. ACP BLOG 3F. 4-23-5. Koenji 
Minami, Suginami-Ku, Tokyo 166-0003. JAPAN

ASBESTOS -  EP
W ow, a  n e w  A S B E S T O S  E P ! A w e so m e! T h is  

s e m in a l  J a p a n e s e  b a n d  a lm o s t  s in g le -h a n d e d ly  

i n v e n t e d  c r u s t - c o r e  b a c k  in  1988  w i t h  t h e i r  

p o w e r h o u s e  E P  "W ar C r is is "  fo l lo w e d  by  t h e  

c la s s ic  a n d  u l t r a - r a r e  "T h e  F in a l  S o lu t io n "  L P  on  

B u r s t  R e c o rd s ,  J a p a n .  T h e s e  n e w  t r a c k s  a r e  m u c h  

in  t h e  s a m e  c o n te x t :  h e a v y  o n  t h e  D ISC H A R G E 

in f lu e n c e  b u t  w i th  a d d e d  m e ta l  p u n c h .  G o n e  a r e  

t h e  t r a d e m a r k  g ro w ls  t h a t  s p a w n e d  a  m i ll io n  

P e a c e v i l le  b a n d s . . r e p l a c e d  w i th  a  m o re  t e m p e r e d  

B r i t -p u n k  a p p r o a c h .  S ti l l  f u c k in g  d a m n  good! 

Hibachi. 497 Oswego St.. Painesvilie. OH 44077-4122 USA

ASEBIA -  Face Or C ivilization L P 
T h is  D a n ish  b a n d ’s  r e c o rd  h a s  DISCHARGE w r i t te n  

all o v e r  i t  b u t  i t  s e e m s  th e  TRAGEDY co m p a r is o n s  

h a v e  b e e n  c lo se  to  t h e  m a rk .  I a lso  h e a r  so m e  

f r a n t ic ,  b la c k  m e ta l  s ty le d  g u i ta r  w o rk  u n d e r  th e  

w a ll  o f d is to r t .  B u t really , t h i s  is a  h a r d c o re  p u n k  

r e c o rd  fo r  s u re .  G a llop ing  p u n k  w i th  a n  u n d e r s id e  

o f  d a r k  m e lo d y  m a k e s  th i s  a  s t a n d  out.

Asobia, PO Box 578.2200 Copenhagen. Denmark 

A ssau lt - S /T  CD
T h e  n a m e  says i t  all I th in k .  T h is  is s u p e r  d is to r ted :  

M o to rh ea d y  b u t  m o re  l ike P o ison  Id e a  t h a n  like 

D isch a rg e . I t 's  j u s t  loud , a n d  s o m e t im e s  t h e  so u n d  

s e e m s  to  m e l t  to g e th e r  in  o n e  big  m ess , w h ic h  n o n e  

th e  less  m a n a g e s  to  w h a p  yo u  u p s id e  y o u r  h ea d . T h is  

is re a l ly  m o re  o f a n  a s s a u lt in g  b ig -no ise  t h a n  any  

s ty le  of p u n k , o r  m ay b e  m y  CD  p la y e r  is  j u s t  w a ck ed . 

T h e  g u i ta rs  on  th i s  CD j u s t  co m e  o u t  o f b re ak d o w n s  

lik e  a  po n y  o u t  o f  t h e  g a te s ,  t h e  s h i t  is  fu r io u s  an d  

p re t t y  b re a k n e c k .  S o m e t im e s  it fe e ls  like  M aid en  

riffs a r e  s tu c k  in  fo r  go o d  m e a su re .  V ocals a r e  

s c r e a m e d  a n d  th e y  so u n d  ra sp y  a n d  d e s p e ra te .

H:G Fact -105 Nakano Shinbashi-M -  2-7-15 Yayai-Cho. 
Nakano, Tokyo. 164-0013. Japan

A S S -E N D  O FFEND  
B ecom ing Our D estru ction EP  
S o m e  e x c e l l e n t  l u r c h in g  h a r d c o r e  f r o m  M o n tan a ! !  

P ic tu r e  a  w a r  ro o m  m e e t in g  o f  "W ord A s L aw "  e r a  

N E U R O S IS  a n d  s o m e  l a t e  p e r io d  R O RSHA CH . 

T w is te d ,  m e t a l l i c  a n d  d a r k e r  t h a n  t o r n a d o  

w e a t h e r . .. t h i s  a  d a m n  g o o d  d eb u t!!

Poisoned Candy. POB 9263, Missoula. MT 50807 USA. 

A SS-EN D  O FFEND /  A N T I-D lFRANCO S  
split EP
Y um m y goo d  h a r d c o r e  by  b o th  t h e s e  M o n ta n a  

o u tf its .  M eta l l ic , d e s p e r a t e  c r u s t- c o re  f ro m  AEO 

w i th  e x c e l l e n t  so n g  w r i t in g  a n d  a  go o d  r e c o rd in g  

p ro v in g  y o u  d o n ' t  n e e d  s ix  g ra n d  to  s o u n d  heavy. 

T h e  A N T I's  k ick  a s s  w i th  s o m e  fa s t  p a c e d  h a r d c o re  

p u n k ,  w i th  e m p h a s is  o n  t h e  p u n k .  M o n ta n a  fu c k in g  

ro c k s , n o w  w h e r e 's  t h a t  n e w  HUM PY re c o rd ?  

Poisoned Candy. POB 0283. Missoula. MT 58307 USA

ASSERT
insurrection  Rocks CD 
T h i s  UK b a n d  s u r p r i s e d  m e  w i th  t h e i r  t e n a c i t y  

a n d  fu l l  s p e e d  a t t a c k .  T h e s e  g u y s  h a v e  a  s t r e e t  

p u n k  v ib e  b u t  la y  i t  d o w n  f a s t  a n d  fu r io u s! !  L o ts  

o f  t a lk  a b o u t  s a v in g  y o u r s e l f  f r o m  t h e  s y s t e m  a n d  

s a v in g  t h e  p u n k  r o c k  f r o m  b a s t a r d  t r e n d i e s .  

Q u i te  a  s u rp r is e ! !

Three Bays Dead. POB 70. Caerphilly. cf83 Twn UK

AS TH E S U N  SETS -  CDEP  
S h o r t  l i t t l e  d is c  h e r e ,  5  so n g s  in  a b o u t  5 m in u te s  o f  

d i s c o r d a n t  j a g g e d  t e c h - c o r e .  I m a g in e  lo-fi 

D IL L E N G E R  E S C A P E  PLAN w i th  1 m in u te  so n g s . 

D a m n  e n jo y a b le  c o n s id e r in g  I w a s  e x p e c t in g  b a d  

em o  b y  t h e  a r t  w o rk . Too b a d  i t 's  t h e i r  f in a l  r e le a s e .  

Trash Art. PO Box 725. Pravidence. RI 02901 USA

BAD LUCK 13 RIOT /  A L L  ELSE FAILED  
Live at the Dungeon Split CD 
T h is  is  a  su rp r is in g ly  w e ll  r e c o r d e d  live CD  fro m  tw o 

o f th e  u n d e r g ro u n d 's  s ic k e s t  b an d s .  BAD LUCK 13 

RIOT EXTRAVAGANZA a r e  a  g r in d in g  h a r d c o re  

b a n d  w h o s e  m u s ic  is  u n fo r tu n a te ly  o v e r sh a d o w e d  

by t h e i r  G.G. m e e ts  T H E  DWARVES m e e ts  T H E  
M ENTORS m e e ts  p ro  w r e s t l in g  im a g e  a n d  s ta g e  

a n t ic s .  T h e  CD  c o m e s  w i th  a  v id eo  c l ip  o f t h e  b a n d  

t h a t  sh o w s  t h e m  d o in g  e v e ry th in g  f ro m  a  t a m e  sh o w  

to  a  fu ll  b low n  r io t  e x t ra v a g a n z a  c o m p le te  w ith  

b lood , f igh ts , s m a s h e d  c h a ir s ,  b ro k e n  h e a d s  a n d  

g e t t in g  li t  on  fire . M usica lly  t h e y  a r e  a  good  k ic k  in 

t h e  t e e th  b u t  I a m  le f t  w i th  t h e  im p re s s io n  th e y  a r e  

a ll  a b o u t  t h e  " ex p e rien ce "  n o t  th e  m u s ic . ALL E L S E  

F A ILED  s h a r e  t h i s  s p l i t  CD, a l t h o u g h  th e y  

s e e m in g ly  lac k  t h e  s h t ic k  a n d  in s te a d  c o n c e n t r a te  

on  m e rg in g  th e i r  b o n e - s p l in te r in g  h a r d c o re  g r in d  

w i th  m a th  m e ta l .  T h e i r  v ideo  c l ip  is  c o m p a ra t iv e ly  

t a m e  a l t h o u g h  t h e i r  l ive  p e r f o r m a n c e  is 

i n t e r s p e r s e d  w i th  p o rn  c l ip s  in  a n  e f fo r t  n o t  to  p a le  

too  m u c h  visually. ALL E L S E  FAILED is d e f in i te ly  

t h e  s u p e r io r  b a n d  h e r e .  T h e i r  b i t t e r n e s s  a n d  cold- 

h e a r t e d  t a k e  o n  life is  f a r  m o re  " o u trag e o u s"  t h a n  

an y  s c h lo c k  ro c k  a n t i c s  w ill  e v e r  b e .
Supermodel Records 

BASTARD N O ISE  
RRR evenge 2xCD
A n  in c re d ib le  e f fo r t  w h ic h  a lm o s t  n e v e r  s a w  th e  

l ig h t  o f  day. S to ry  is  t h a t  t h e  ( in ) f a m o u s  o ld  s c h o o l  

n o ise  la b e l  R RR o f f e re d  to  r e le a s e  a  BASTARD 

N O ISE d o u b le  CD, b u t  o n c e  t h e  la b e l  g o t  t h e  

m a te r ia l ,  i t  w a s  r e je c t e d  fo r  n o t  b e in g  " h a rsh "  

en o u g h .  Well, t h a t  guy  m u s t  h av e  b e e n  h i t t i n g  t h e  

c r a c k  p ip e  o r  so m e th in g ,  b e c a u s e  a s  w e  all  k n o w  

( o r  s h o u ld  k n o w )  by  now , B N  is  a l l  a b o u t  

in n o v a t io n  a n d  e x p lo r in g  n ew  to n a l  g ro u n d ,  n o t  

a b o u t  a  1 ,0 0 0 th  g e n e r a t i o n ,  b l e n d e r - th r u - a -  

d i s to r t io n -p e d a l ,  M E R Z B O W -w anna-be  h a r s h n e s s  

c o n te s t .  F u c k  t h a t .  So, t h e  b a n d  to o k  i t  u p o n  

th e m s e lv e s ,  a lb e i t  8  y e a r s  l a t e r ( ! ) ,  to  r e le a s e  t h e  

m a te r ia l .  A p p r o p r ia te ly  e n t i t l e d  "R R R evenge" , th i s  

c o l le c t io n  is  lov ingly  c r a d d le d  in  m u lti - la y e re d ,  

m u lti -c o lo re d ,  h a n d - s c re e n e d ,  t h i c k  c a rd s to c k  a  la  

SAVAGE R E PU B L IC . F ro m  s p i r i t  v o ic e s  u n d e r  y o u r  

c r e a k in g  f lo o rb o a rd s ,  t o  s u b - s o n ic  m e c h a n ic a l  

c a t e rp i l l a r s  w e a v in g  c o c o o n s  o f  s c r a p  m e ta l ,  BN 

d e l iv e r s  tw o  so l id  h o u r s  o f  v a r ie ty  a n d  e x p lo ra t io n  

t h a t  h a s  m a d e  t h e m  w o r ld  f a m o u s .  I t 's  a  p i ty  t h a t  

t h i s  s u p e r io r  m a te r ia l  h a s  b e e n  s h e l t e r e d  f ro m  t h e

e a r s  o f  m a n y  d u e  to  t h e  s h e l t e r e d  m in d  o f  o n e  

in d iv id u a l, b u t  do  y o u rse lf  a n d  t h e  b a n d  a  fa v o r  & 

p i c k  u p  th i s  c o l le c t io n  pronto!!!

$12 U.S./$16 Europe/$18 Australia+ Asia to: Wood. P.O. 
Box 781135. Los Angeles, CA 90016-1135 

BATHTUB S H ITTER  
One Fun EP
M a n ic  J a p a n e s e  g r in d  f r o m  t h e  n e w  m a s t e r s  o f  

b l a s t  b e a t  t e r r o r .  T o ta l ly  h i l a r io u s  ly r ic s  a b o u t  

g o ld  f i s h  f e c e s  a n d  stuff!! O n ly  in  J a p a n . . .

Power It Up, Postiach 1114,38156 Vechalde, Germany

B EN U M B  /  PIG DESTROYER -  Split 3" CD 
Woa. I w a s  p re tty ' d i s a p p o in t e d  in  t h e  r e c e n t  P IG  

D ESTROYER CD a n d  I h a v e n 't  h e a r d  a n y th in g  

f ro m  BENUM B s in c e  t h e i r  f i r s t  a lb u m  so  w h e n  th i s  

d in k y  3" d isc  fe l l  o u t  o f  t h e  l a s t e s t  p a c k a g e  f ro m  

R o b o tic  E m p ire  I w a s n ’t  e x a c t ly  c h o m p in g  a t  t h e  

b i t  to  l i s te n  to  it. I 'm  a n  id io t!  T h is  is  g r e a t .  G re a t ,  

g r e a t ,  g re a t ,  g r e a t ,  B ENUM B a r e  ra w , i n t e n s e  an d  

a s  v io le n t  a s  a  s ta rv in g  P i tb u l l  a t  a  c a t  c o n v e n t io n .  

T h e y  o n ly  h a v e  t h r e e  so n g s  o n  h e r e  b u t  in  t h e  

c o u r s e  o f  th o s e  t h r e e  so n g s , t h e y  h a v e  r e k in d le d  

m y  in t e r e s t  in  t h e i r  b a n d .  T h e  s ix  t r a c k s  by  P IG  

D ESTR O Y ER  a r e  g iv en  a  c a v e a t  in  t h e  l i n e r  n o te s  

a s  b e in g  "rough ,"  "N o t m e a n t  to  r e p r e s e n t  t h e  

c u r r e n t  s t a t e  o f  t h e  b an d ,"  " w r i t t e n  a n d  r e c o r d e d  

in  g r e a t  h a s te ,"  a n d  m e a n t  to  b e  n o th in g  m o re  

t h a n  a  " w arm  up" b e fo re  d o in g  r e a l  r e c o rd in g .  

M aybe  in s te a d  o f  a p o lo g iz in g  fo r  t h e s e  t r a c k s  th e y  

o u g h t  to  f in d  a  w a y  to  r e p l i c a t e  t h e i r  c r e a t i o n  

b e c a u s e  t h e s e  a r e  d e f in i t e ly  m y  f a v o r i te  P.D. 

t r a c k s  ever. B e in g  u n d e r  p r o c e s s e d ,  s p a s t ic ,  

c o a rs e ,  a n d  r a g g e d  a r e  a l l  t r a i t s  t h a t  s e r v e  e x t r e m e  

m u s ic  w e ll .  In  a d d i t io n  to  t h e  g r e a t  m u s ic ,  t h e  3" 

f o r m a t  m a k e s  i t  c o o l  f r o m  a  c o l l e c to r - d o r k  

s t a n d p o in t  a n d  t h e  p r ic e  is  g re a t!  ( J B )

Robotic Empire: www.roboticempire.com

BIRDFLESH -  Night of the Ultimate Mosh CD 
O n e  p o w e r h o u s e  g r in d c o r e  r e l e a s e  i s  w h a t ' s  in  

s t o r e  fo r  y o u  A K 4 7 -co re  f r e a k s  o u t  t h e r e .  T h is  

S w e d i s h  c o m b o  a r e  t i g h t  a s  a  a n t s  b u t t .  

E x c e l le n t  m u s i c i a n s h ip  a l l  t h e  w a y  a r o u n d .  22 
s o n g s  o f  s n a r e  w r e c k in g  o d e s  t o  c r a z i n e s s ,  v o m it,  

b l o o d s h e d  a l l  d e a l t  o u t  w i t h  a n  u n d e r ly i n g  

h u m o r .  T h is  i s  t h e s e  g u y s ' b e s t  e f f o r t  to  d a te .  

E v e r y th in g  is  h e r e  fo r  a  m a s t e r p i e c e  e x c e p t  t h e  

v i n y l . . . b u t  w h o 's  c o m p la in in g ?

Razorback. POB 321. Farmingville. NY 11238 USA

BIZARRE UPROAR -  4 ra a jah a lva u s  CDR 
T h is  is t h e  f i r s t  B.U. e f fo r t  I 'v e  b e e n  p riv y  to  fo r 

m a n y  a  m o o n  a n d  I m u s t  say  I 'm  d i s a p p o in te d  in  

m y se lf  fo r  n o t  k e e p in g  c lo s e r  t a b s  a s  of l a te  on  th is  

F in n is h  u n i t 's  fo ray s  in to  to n a l  o b l i te r a t io n .  Tr ac k

1 is  a  c o l la b o ra t io n  b e tw e e n  B.U. a n d  U.S. c o m ra d e s  

BASTARD N O ISE  w ith  W OOD o n  voca ls . H iss ing  

a n d  s u b te r r a n e a n  s q u e a ls  a r e  a l t e r n a t e ly  p re s e n t  

a n d  s u b d u e d  u n d e r n e a th  a n g u is h e d  sh r ie k s .  T rac k

2 is fu ll-on  B .U , c r e a t in g  t h e  s o u n d s  o f  t h e  in n e r  

m a c h in a t io n s  o f  a  b o u ld e r  c r u s h in g  ro b o t  t a n k  on  a  

c rag g y  lu n a r  su r f a c e .  T ra ck  3 is a  c o l la b o ra t io n  w ith  

GRUNT a n d  a u ra l ly  d e m o n s t r a te s  t h e  fe e l in g  o f 

b e in g  t r a p p e d  in s id e  o f  a  t o rn a d o .  D e b r is  b la s t in g  

a ro u n d  y o u r  no g g in ' in  a  3 0 0 0 m p h  sw irl . Tr ac k  4  

c lo se s  o u t  t h e  d isc  w i th  a n o t h e r  BASTARD NOISE 

co llab , th i s  t im e  f e a tu r in g  W OOD a n d  e x -m e m b e r  

LAW RENCE on  s h a r e d  v o ca l  d u t ie s .  " F o rb id d e n  

P la n e t" - e r a  s c r a p  m e ta l  is s h re d d e d  a n d  bo iled  

b e fo re  y o u r  very e a r s  t h e n  s u d d e n ly  w h is k e d  b e h in d  

a n  iro n  d o o r  w h ile  B.N. la d s  m a n g le  t h e i r  th r o a t s  to  

t h e  e d g e  o f  r a s p in g  l in g u is t i c  n o n -e x is t e n c e .  

T errify ing  w i th  m a n y  u n e x p e c te d  d y n a m ic s  fo r  su ch  

a  h a r s h  r e le a s e  overall.

Freak Animal. PO Box 21. 15141 Lahti. Finland 
fanimai@clprod.com 

BJELKE-PETERSEN YOUTH /  HEADLESS  
HORSEMEN -  sp lit 7"
A u s tra lia n  t h r a s h  alert!!! BPY a r e  b ac k  a f te r  a  so lid  

d e b u t  E P  a n d  h av e  u p p e d  th e  m e ta l  q u o t ie n t  a  to u ch  

b u t  k e e p  th e  f a s tc o re  a t ta c k  a t  full s te a m . HH kick  

d o w n  so m e  g re a t  h a rd c o re  p u n k . S h o r t  b la s ts  o f 

t h r a s h  m ixed  w i th  so lid  ro c k in g  p u n k  fu c k in g  rock  

p a r t s  t h a t  give th e s e  guys a n  o r ig ina l so u n d . 

Shortuiso Records. 3A Atchison rd. Maquarie Fields. 
NSW. Australia

SLACK M ARKET FETUS /  BODIES LAY 
BROKEN -  split EP
I o w a 's  B M F  b le w  m e  a w a y  w h e n  t h e y  c a m e  

t h r o u g h  o n  t o u r  t h i s  s u m m e r .  T h e i r  E .N .T  m e e t s  

C o n f u s e  m e e t s  g r in d  a t t a c k  w a s  l i k e  a  b r e a t h  o f  

r a n c i d  a i r  in  a  s u m m e r  o f  b o r i n g  r e t r o  h a r d c o r e  

b a n d s .  G o o d  n e w  b a n d  to  w a tc h .  B LB p r a y  a t  

t h e  a l t e r  o f  C A R C A S S  t h i s  t i m e  a r o u n d .  

G r in d c o r e  a i n ' t  d e a d ,  p o s e u r s .

Discos Al Pacinos. PO Box 3051.Burnsville. MN 55337 USA

BOOKS L IE -  W eep C D /L P  
M ay b e s o m e  p e o p le  d o n ' t  c o n s id e r  t h i s  h a r d c o r e  

b u t  I t h i n k  i t  is. P r e t t y  f a s t  so n g s  w i th  lo a d s  o f 

m e lo d y  a lo n g  w i th  c h a o s  a n d  m e a n  b i t in g  voca ls . 

S e r io u s  ly r ic s  a n d  s w e e t  p e o p le .  G ive i t  a  s h o t .  

Coalitian, Newlonstraat 212.2562 KW Don Haag. Holland

B O R N /D E A D  -  EP
T h e s e  B ay  A re a  p u n k s  h a v e  c o m e  a lo n g  w a y  in  a 

s h o r t  p e r io d  a n d  t h i s  E P  j u s t  ic e s  t h e i r  p ro g re s s io n  

in to  o n e  o f  t h e  b e s t  b a n d s  in  t h e  a r e a .  B ri t  p u n k  

i n f lu e n c e s  a b o u n d . . .D IS C H A R G E , SUBHUM ANS, 

IC O N S O F  FILTH a r e  a l l  p r e s e n t  b u t  t h e s e  guys 

h a v e  t h e i r  ow n  s o u n d  n a i le d  d o w n  t ig h t.  G r e a t  

p a c k a g in g  m a k e s  t h i s  e s s e n t i a l  p u n k  l is te n in g .

No Options Racs. 1221 28th. St.. Oakland. CA 04608 USA

BORN DEAD IC O N S/C O M A  split EP
A  b a t t l e  in  t h e  a w a rd  w in n in g  s e r ie s  "I c a n  dow n- 

t u n e  lo w e r  t h a n  y o u  b e c a u s e  I 'm  m o re  

d e p r e s s e d ' ' ! !  D a rk ,  f o r e b o d i n g  h a r d c o r e  f r o m  

C a n a d a  a n d  S w e d e n .  C o m a  w in s  t h e  d o w n - tu n in g  

c o n te s t ,  B .D .I. w in s  fo r  " b e s t  so n g s" . G r e a t  sp l it .  

Busted Heads. Box 275, 901 06 Umea. Sweden

BOXED IN  -  W orld  Stops Turning 7"
R aw  a s  h e l l  a n d  g o in g  h ea v y  o n  t h e  D -b e a t  s ty le . A 

U K  o u t f i t  t h a t 's  p i s s e d  o ff  t h ro u g h o u t  8  t r a c k s  o f 

v iny l ( a n d  p ro b a b ly  e x te n d in g ) .  S o m e  s lo w e r  p a r ts ,  

s o m e  f a s t e r  p a r t s  b u t  o v e ra l l  s h o r t  so n g s  of anger. 

G r e a t  g r e a t  g r e a t  a r e  t h e  o n ly  w o rd s  r ig h t  now... 

Crime Scene. Box 13.82 Coiston Street Bristol BS1 588. UK.

BR A N D O/M OU R N IN G S ID E  -  split EP 
S o m e  s c r e a m i n g  r a w  p u n k  f r o m  B RA NDO, 

u t i l i z in g  r o c k  in  p l a c e  o f  h a r d c o r e .  P r e t t y  good . 

M O U R N IN G S ID E  h a v e  t h e  M IS FIT S  h o r r o r  p u n k  

s ty le  d o w n  p a t .  N o th in g  g ro u n d  b re a k in g  b u t  a  

g o o d  d o s e  o f  M a s s a c h u s e t t s  p u n k .

Rouiant Popside Recs, POB 1143, Allston. MA 02134 USA

BREACH -  Godbox CD 
S w e d e n 's  B R EA C H  p la y  d a r k  m e ta l  t h a t  h a s  an  

e l e m e n t  N EU R O SIS  m ix e d  w i th  s o m e  H E L M E T  

O r ig in a l  so u n d ,  t h a t ’s  f o r  s u re .

R E V IE W S



B R E A K F A S T  -  S e c o n d  E P  

Fast, breakneck Japanese thrash is the order of 

the day from 625. Chaos bathed in distortion. 6 

tracks clocking in at about 4 minutes so no time 

for breathing. Cover art could easily be 

mistaken for their first EP so don't pass it up in 

the record bins, punk!

525, PO Box 4234 13. San Francisco. CA 94142-3413 USA

B U C K E T  F U L L  O F  T E E T H  - I . I l. I I I  3 x 7 ”s  
Wow, I'm impressed by these three 7"es. First off 

the sleeves form a total picture when laid down 

next to each other. Next thing is the colors used on 

and in sleeves & vinyl. Bright and refreshing (I’m 

still a sucker for colored vinyl). No standard stuff 

here. Some more on the lyric sheets that are pretty 

in pink: Every band member wrote a personal piece 

on the band and their reflection on punk / 

hardcore. Easy to recognize and definitely 

refreshing and food for thought. Now on to a very 

important part that everybody wants to know 

about: what's the music like? To be honest I 

expected some screamo music but what I 

discovered is an interesting mix and approach of a 

lot of styles. Bits & pieces of grind, hardcore, chaos, 

sludge, noisy electronic stuff & effects and even a 

chugga chugga part. All brutally painful, gruff and 

raw. It's the whole concept of these records that 

make me enjoy it. Shows that not everything has to 

be according standards & formulas and if you really 

try it's possible to be unique. (RE)

Youth Attack PO Box 126321, San Diego CA 921120-0231, USA

B U M B K L A A T  -  s / t  7 
Releases like this are great. Small label and 

mostly more unknown bands. No exception here. 

6 songs of heavy hardcore that's pounding and 

pounding at a great speed. Gruff vocals 

complete the picture. Think a bit of H.H.I.G. or 

F.A.R. with something unique of their own.

Slaves to  Darkness. PO Sox 34595. San Diego CA 92163. USA

B U R N T  B Y  T H E  S U N  
S o u n d tra c k  to  th e  P e r s o n a l R e v o lu tio n  C D  
Other than BURNT BY THE SUN, the only other band 

in recent memory to make as deep and significant 

impact in extreme music BEFORE releasing a full- 

length album was DILUNGER ESCAPE PLAN. 

Which is fitting since both bands share the same 

label, the same "blowtorch-to-your-face" vibe, and the 

same level of talent. "Soundtrack to the Personal 

Revolution” is the debut album from BURNT BY THE 

SUN, which is almost hard to comprehend since this 

band has already turned the underground music 

scene on its ear and is even proving a major influence 

for new bands. Needless to say expectations for this 

album were just slightly higher than "through the 

roof' and it would take only a minor miscue to 

disappoint. Fortunately for all involved (except for 

maybe the cilia in your inner ear), this album does 

more than meet expectations. It is significantly 

heavier and more devastating than the EP and shows 

a heightened level of musical violence. The lyrics are 

intelligent and, dare I say, even significant, while the 

vox are buried a bit in the mix Oust how I like them). 

Best of all, while sacrificing none of the virtuosity that 

is the hallmark of the band, they don’t let the "math” 

overpower the "metal." The band knows the song 

needs to come before the pretense and they get it 

right on every single damn track. This album is 

destined to make so many "Top ten of the year” lists, 

it is almost ridiculous. (JB)

B U R N  V IC T IM /F IL T H  -  s p li t  E P  
Tortured fucking noisy grind from Arizona dirtbags 

and Aussie trash!! Total vomit-core soiled in dope, 

beer and porno mags. You get the picture: total 

ugliness from punks who don't give a fuck. I approve. 

Continuum. 6038 W. Pontiac Dr.. Glendale. AZ 85308 USA

B U R S T  -  C o n q u e s t : W r i t h e  L P  
These Swedish hardcore kids come at us like a 

freight train of German metalcore bands running 

headlong into a Hydra Head showcase gig. Super 

heavy and mega-depressed dark-core is the game 

played by these dudes. Held my attention with their 

creative guitars and punmmeling drums. Good shit. 

Putrid Filth Conspiracy. Box 7032.200 42 Malma, Sweden

C A L L O U S E D  -  ...S t i l l  F a il in g  W o r ld  E P  
Some thudding crust from Minneapolis that 

tries hard to hold my attention. Good, solid 

politics and distort punk are usually a recipe for 

success in my book but the drumming is a bit 

crude and simplistic on the fast parts. Still, a 

good showing for these crusty punks!

Sin Fronteras. POB 8004. Minneapolis, MN 55408 USA

C A R R Y  O N  -  A  L ife  L e s s  P la g u e d  
So this is the first Carry On release I've heard since 

the "The Line is Drawn" ep, and it looks as if there 

are three members left from that line up. I guess 

since they seem to have broken up there are 

technically no members left but you know... The 

music is way clean, mega tight, and sounds highly 

polished. It's still got a definite youth crew feel to 

it, but I mean the production is burly, straight - 

rock- in parts. It's heavy as fuck but there is no 

metal, so don't let the Good Life-esque cover scare 

you. "A Life Less Plague" is definitely 'modern 

hardcore' as opposed to 'retro' (if that helps at all). 

The vocals are discernanble and obviously meant 

to be screamed along with in the pit with lyrics 

that, altough they are personal and thus are to be 

respected and what not, are the classic "dialogue 

with the enemy" fare. You know the songs I mean, 

right? Reminding him/her not to forget that before 

addiction "you had it all," and what-not. "Mirrors 

and Needles” is a definite hit so you look beyond 

that stuff and hope you never meet any of Ryan's 

"old friends" because they sound pretty lame. 15 

songs, all pissed and in your face!

Bridge Nine. PO Box 990052, Boston, MA 02199 -0052

C A U S E  F O R  E F F E C T  -  P Q  2 x C D  
These Finns have been at it a looong time. No 

surprise these guys still play insane, technical 

grindcore with just bass and drums. Not unlike 

if NOMEANSNO went grindcore. Crazed 

rhythms and musical mastery is quite evident. 

20 tracks of amazing talent.

Ubbie Gubble. Ostra Gunnesgarde 11d. 417 49 GBG. Sweden

C A U S T IC  C H R IS T  -  E P  
Some gruff-ass punk from the dirty streets of 

Pittsburgh, PA. Ex-members of AUS ROTTEN & 

THE PIST team up with a dude from 

SUBMACHINE to pummel some old school 

hardcore damage! Pretty good and will only get 

better with some seasoning. Bring it on!

Havoc, PO Box 8585 Minneapolis, MN 55408 USA

C E P H A L IC  C A R N A G E  -- L u c id  In t e r v a l  CD  
One of the few grind bands out there who cares

about creativity and pushing the envelope with 

different sounds, tempos, moods instead of only 

caring about being the "most brutal''... although 

there's a megaton dose of over the top brutality 

here, don't get me wrong. There's a bit of math 

metal, a bit of old school grindcore, a bit of HUMAN 

REMAINS flavored innovation, a hint of noise, and 

a lot of noodling. Great stuff overall, although at 

times the quest for originality overshadows the 

need for memorable riffs here & there.

C H A I N S A W  /  R E V E N G E  O F  M O N G O L O  
s p li t  C D
Both bands are in fine form on this CDEP so no 

need to pick a winner like most loser reviewers 

do....ROM's first track sounded a bit (dare I say) 

Epi-Fat-ish but come back strong with 2 

hellstorms of Japanese hardcore guitar fury. 

CHAINSAW never disappoint with their fiery 

brand of ass kicking hardcore. Japanese 

hardcore fans, prepare to drool.

Shifting Records, no address

C H A M P IO N  -  C o u n t O u r  N u m b e r s  C D  
Straight edge hardcore from Seattle. Musically, 

they sound like a weaker CARRY ON. This isn’t bad, 

but it doesn’t stand out, either. Pretty formulaic. 

WWW.bridgeü.com

C I R IL  -  S ix  A n t h e m s  E P  
First stuff I heard from these Long Beach punks 

was in the mold of RUDIMENTARY PENI but this 

stuff is raging 80's hardcore like you would find on 

old BCT compilation tapes. The raw recording 

gives it an old school feeling as well. There is still 

a touch of PENI here and there, but this is more 

hardcore than I expected. Good one-sided EP. 

Perplexing. P0 Bex 6052, Burbank. CA 91610 USA

C IT Y  O F  C A T E R P IL L A R  -  A n d  Y o u ’r e  
W o n d e r in g  H o w  C D
This band has been getting so much hype as of 

late that it is bordering ridiculous. CITY OF 

CATERPILLAR, who apparently shares members 

with PG.99, jam their way through a total of 7 

songs in 44 minutes. These are obviously long 

songs that smoothly slide between mellow 

instrumental parts to guitar driven metal/rock 

that jolts you awake with harsh screaming vocals. 

Emo? Metal? Indie? Maybe a bit of all of the 

above. Worthy of a listen, but I am having trouble 

deciding if it is pretentious and boring or epic and 

brilliant.

Level Plane. PO Box 280, New York. NY 10276

C O A C C IO N  
D e s o r d e n  C D
I ’ve been looking forward to this one and its no 

surprise it wallops arse! From the ashes of 

Mexico's great crust unit DISCORDIA comes this 

band, set on kill and ready to destroy!! Full scale 

war-crust with that raw passion every band from 

this country has inside. Total true punk at its most 

fiercest!

Satan Terror Records, c/o Manuel Vsrduzco Calle  Ing., 
Fernando Sanchez A. 47906. Col. Zona Norte C.P. 22100. 
Tijuana, B.C. Mexico

C O C K R O A C H /G R I D E  
s p l i t  E P
International thrashfest here from this up-and- 

coming Slovakian label who released the great 

The Public LP a while ago. COCKROACH hails 

from Holland and destroys shit with a fiery brand 

of old school hardcore, not unlike OUT COLD or 

E.T.A. but with better vocals than those bands. 

GRIDE kick down a rash of new grindcore-power 

violence blasts complete with crazed time 

changes and metallic grind interludes all in I 

minute long beatings. We have a winner.

KAZ c/o Rado Uhiik. J.Banika 23. 06001 Zvolen. Slovak 
Republic

C O L O S S  
D ie  H a r d  C D  
Gruff Italian hardcore that has equal part fastcore 

and grindcore. Pretty basic hate-filled lyrics but 

they add some humor with a song about Morrissey 

and Boss Distortion pedals.

A good debut with room to improve. look out for 

future releases by these HC kids. 

mvhc_cioss@hotmail.com

C O M P L A IN  
M a k e  A  M is t a k e  E P
More Japanese thrash from 625 falling in the 

same 80’s revival scene as countrymen CRUCIAL 

SECTION. Flannels and flipped up ball caps are in 

full effect and a PROJECT X cover!! Basic, simple 

hardcore with energy and drive. Nothing fantastic 

but a fun ride for sure.

825. P0 Box 423413, San Francisco. CA 94142-3413 USA

R E V IE W S

http://WWW.bhd98s.com


R E V IE W S
C O M R A D E S  -  N o  E s c a p e  C D  
T hese  lo n g  t im e  S X E  te rro ris ts  h av e n 't a lways 

im p re ssed  b u t th is  new  C D E P  is  a  m ig h ty  b lo w  to 

t h a t  th o u g h t. M aybe it 's  th e  to p  o f th e  lin e  s tud io  

p ro d u c t io n  b u t  th is  is  on e  d a n g e ro u s  S X E  

g r in d c o re  w o rk  o f  a r t . "S in g  a b o u t  f ig h t in g , 

c o n fro n tin g  th e  law , w h ile  y ou r ju s t  d irty , s tu p id  

a n d  fu c ke d  ". O uch .

S.O.A. Records, via Oderisi da Gubbiio 67/69. 00146 
Roma, Italy 

C O N F U S E
N u c le a r  A d d ic ts  &  S tu p id  L iie  C D s  
Yes, you re ad  th a t  correctly , som e  o f th e  re leases 

o f  th e  a lm ig h ty  C O N FU SE  fro m  Ja p a n  have  been 

re issued  over in  J a p a n  on  C D . C O N F U SE  w ho  

w e re  a ro u n d  in  th e  ea rly  to m id  80's la sh  o u t w ith  

som e  raw  bu zz in g  th rash . The h a m m e r in g  d rum s , 

s q u e a lin g  g u ita r  a n d  h arsh  cho ppy  voca ls  a ll com e 

to g e th e r  c re a tin g  som e ang ry  v io le n t m us ic . O f 

th e  tw o re leases  I a c tu a lly  lik e  th e  N u c le a r  

A d d ic ts  E P  a  lit t le  m ore , because  i t  is a  fa s te r  a nd  

ju s t  so fu c k in g  h arsh . W ith  th a t  sa id  i f  you  are  a  

fa n  o f b le ak , b ru ta l Ja p a n e s e  th ra s h  fro m  th e  80's 

th a n  do  y ou rse lf a  favor. Try to tra ck  dow n  these  

re leases . W h e th e r  it  is  a n  o r ig in a l, b oo tle g  or re ­

issue  you rea lly  c a n 't  go w rong . (R C )

Confuse Records

C O N T R A S T O -  S ta t ic o  S e n s o  L P  
T hese  guys have  th e ir  It a l ia n  h a rd co re  roots 

n a ile d  shu t. T his  reco rd  has  th e  ene rgy  o f those  

g re a t b an d s  lik e  IN D IG E S T I or N E G A Z IO N E . Fast 

h a rd co re  p layed  w ith  o u t res tr ic tio ns . T his is 

in te n se  a n d  r ip p in g  a ll th e  way th ro u g h . N ice 

p o lit ic a l b e n t in  th e  w ords  a n d  rap id  fire  th ra sh  to 

b a c k  i t  up . H oly  sh it , I 'm  don e  fo r..p lay  i t  aga in . 

Agi-Punk, CP 63.27100 Pavia, Italy

C O S T A 'S  C A K E H O U S E  S /T  C D  
P er Koro m eans  m e ta l in  G erm an  d id n 't  you know ? 

C os ta 's  C ake h o u se  p lays  m o d e rn  s o u n d in g  

h ardcore , in fu sed  p re tty  heav ily  w ith  m e ta l, a nd  

w i t h  melody. T here  are crazed  te c h n ic a l g r ind  

p a r ts  no t u n lik e  C rea tio n  is  C ruc ifix io n . P lu toc racy  

m ee ts  D ystop ia  is a  fa ir  ex p la na tion  of a  few  songs 

too . T his is no t M oerser heavy, b u t fo r  th a t  it 's  a ll 

th e  m ore  in te re s ting  m us ica lly  a nd  ly rica lly  even i f  

they  a re n 't as a ll o u t p u n ish in g . M ostly  lyrics abou t 

s tu ff  th a t  m akes m e  em o, like  the  psychology o f 

c o n s u m p tio n  a n d  m u lt ifa c e te d  a spe c ts  o f 

"E n tfre m d u n g ” (lo o k  it  up p u n k !) in  ou r  w on de rfu l

cap ital-crazed  w orld . N o t scream o , d o n 't  worry. 

M ostly  in  G erm an  w ith  E n g lish  tra ns la tio ns . F itt in g  

M a trix  sam p les  fo u n d  th ro u g h o u t.

Per Koro: www.perkoro.de or info@perkoro.de

C R U C IA L  U N IT /  M U N IC IP A L  W A S T E  
S p lit  C D
W ell, un less  you  have  b e e n  liv in g  in  a  cave in  th e  

backw oods o f th e  A n ta rc t ic a  fo r  th e  las t year or 

so, th e n  bo th  o f  these  b a n d s  s h o u ld  a lready  be 

k ic k in g  y ou r ass by now . C R U IC A L  U N IT  goes 

b a llis t ic  w ith  som e  sc reechy  th ra s h  th a t  co m b in es  

a  lo t o f s peed  a n d  hum or. M U N IC IP A L  W ASTE 

th row s  u p  th e  go a t, a n d  b la ze  th ro u g h  som e 

th ra s h in g  m e ta lc o re . A n d  b o th  b a n d s  have  an  

e x ce llen t sense  o f hum or, w h ic h  sh in e s  th ro u g h  in  

th e ir  ly r ics . I f  y ou  lik e  eye-w ate ring , ea r  

s h re d d in g  th ra s h  th a t  w ill m ake  you b u s t a  gu t 

fro m  la u g h in g  so h a rd  a fte r  r e a d in g  th e  lyrics, 

th e n  buy  th is  d a m n  re lease  im m ed ia te ly .

Six Weeks. 225 Lincoln Ave.. Cotati. CA 94931 U.S.A. 

C R U D E  B . E /R A D IO  S C H IZ O  s p li t  L P
I rea lly  lik e d  th is  as its  tw o co m p le te ly  d iffe re n t 

sty les. C R U D E  B .E . have  th e  G e rm a n  th ra s h  

assau lt lo cked  in , m u c h  lik e  th e ir  c o u n try m e n  Y  

or M Y  OW N  L IE S . Over th e  to p  a n d  o ff th e  hook  

speed  a tta c k . R A D IO  S C H IZ O  p lays basic  G e rm an  

p u n k . D a m n  th is  la n g u ag e  soun ds  m ad e  to be 

sung  over s tree t p u n k . A n  e x ce lle n t v a lu e  on  these  

grooves.

Merciless Records, Jorn Thondel PSF 801504. 14415 
Potsdam. Germany 

C U R L U P A N D D IE
U n fo r t u n a t e ly  We're  N o t R o b o ts  C D  
C U R LU P A N D D IE  a re  a n o th e r  b a n d  th a t  is b la z in g  

tra ils  in to  th e  m ega-ex trem e te r r ito ry  o r ig in a lly  

se ttled  by  D IL L IN G E R  E S C A P E  PLA N . T hey jo in  

b an d s  lik e  BU RN T  B Y  T H E  SUN, A  L IF E  O N C E  

LOST  a n d  T H E  R E D  C H O R D  as p ionee rs  in  th is  

new  la n d  th a t  s its  som ew he re  b e tw een  g r ind co re , 

d e a th  m e ta l a n d  h a rd co re . C e r ta in ly  th e re  are 

m a n y  b a n d s  t ry in g  to  h o m e s te a d  he re  b u t 

C U R LU P A N D D IE  are  one  o f th e  few  w ho  have  the  

pow er a n d  p o te n cy  to  m ake  it. 

www.revelationrecords.com

C Y N E S S /O H U Z A R U  -  s p li t  2"
CYN ESS is th e  be st fu c k in g  g r ind co re  b a n d  o n  the  

p la n e t. A sp ir in g  g r in d e rs  p u t  th e m  on , c ra n k  it  up , 

a n d  tak e  som e  n o te s  - a fte r  you  p ic k  yourse lf off 

th e  floor. P u n is h in g  is  a n  u n d e rs ta te m e n t, th ic k  

soun d  a n d  ju s t  a m a z in g  songs w a llo p  one a fte r  

a n o th e r . N o m e ta l ov e r lo ad , bass  a n d  g u ita r  

exp lode, a n d  g re a t d ru m m in g  fro m  th e  sam e  m an  

b e h in d  Y s  k it. Lyrics in  G e rm a n  w ith  E n g lish  

ex p la n a t io n s  a b o u t ty p ic a l s tu p id ity . P u t th is  on  a 

ru n  fo r  fu c k in g  cover, th e y  h it  lik e  a  b om b  b las t. 

O H U ZA RU  p lay  s c a th in g  I t a l ia n  hardcore , h it t in g  

m any  speeds b u t u su a lly  c ru is in g  p re tty  fast. The 

s ing e r has  a  g re a t vo ice , ang ry  b u t n o t a  h ig h  

p itc h e d  s c re am e r or ty p ic a l c ru s t v o ice  - de fin ite ly  

n ic e  to  h e a r  fo r  a  chan g e . A n o th e r  w in n e r  from ... 

Thought Crime, Thomas Franke, Boxhagener Str. 22. 
10245 Berlin Germany

D A S  O A T H  -  D e a f  E a r s  J a p a n  T o u r  C D  
A  co llection  C D  th e  chao tic  hardcore  of THE OATH 

com p iled . Espec ia lly  for th e  Ja p a n  to u r  b u t probab ly  

ava ilab le  a t m ore spots. C on ta in s  th e  1st 7", TOTAL

FU RY  sp lit 7", th e  'B ann ed  fro m  E b u llit io n ' 9”, 

com p .tracks a n d  an  interv iew . Com es in  h an dy  to 

have a ll the  fast &  chao tic  hardcore  together. 

Coalition, Newtonslraai 212.2552 KW Den Hang. Holland

D A W N  C O R E
E n te r t a in m e n t  f o r  th e  R e s t  C D  
G oo d  m osh  m e ta l fro m  H ungary ! F ast, d r iv ing  

g u ita rs  w ith  s lower, heavy  b re ak do w ns  a n d  an 

e x ce lle n t d rum m er.

Join the Team Player

D E A D  FO R  A  M IN U T E /D E S ID E R A T A  -  s p lit E P  
B o th  these  b a n d s  are  reck lessly  p o u n d in g  o u t the  

th ic k , m o n u m e n ta l F ren c h  m e ta l h y br id  hardcore . 

A lm o s t r id ic u lo u s ly  heavy!!! You ju s t  c a n 't  get 

m u c h  heav ier. I  re a lly  like  w h e n  these  b an d s  h it 

th e  acce le ra to r  as th e  speed  co m p lim e n ts  th e ir  

v is io n  in tensely . B e au t ifu l cover a r t as w e ll.

Shinya, 2 rue du Dr. Maurin, 57185 Vitry/Orne. France

D E A D F A L L  -  E P
F u c k  yes, th is  is  a  g re a t ne w  E P  by  a  g re a t new  

S a n  F ran c is c o  th r a s h  u n it ! O ld  s c h o o l to th e  

m ax , th is  re c o rd  reek s  o f  U R B A N  W ASTE , SO A , 

V O ID  a n d  K O R O !! T he  r a w  r e c o r d in g  is 

b e a u t i f u l ,  c o m p l im e n t in g  th e  s ty le  to  

p e r f e c t io n . . . t h i s  c o u ld  p ass  fo r  a n y th in g  

re le a s e d  in  1982. R e tro - th rash e rs  ge t in  lin e , 

th is  s h it  k ills . S h it , I d id 'n t  e ven  g e t a ro u n d  to  

th e  a m a z in g  a r tw o rk  a n d  fo ld  o u t  s le e v e .. ..w ow !! 

Controlled By Plague. P0 Box 22641. San Francisco. CA 94122

D E A D  F O R  A  M IN U T E  -  D ie g e s e  10"
Ju s t  w h a t you w o u ld  expec t fro m  S hog un  Records. 

P u n is h in g , m e ta ll ic  a n d  over-distorted  F ren ch  

m e ta l- co re ! W h a t 's  w ith  th e  F re n c h  a n d  10" 

m eta l-core  reco rds  th e se  days!!?? T h is  com es fro m  

a  m o re  avant-garde  scho o l o f h a rd co re . ..su re  th e  

ty p ic a l s c re a m in g  voca ls  are  in  e ffec t, b u t  th e re  is 

p le n ty  o f  e x p e r im e n ta tio n  in  th e  g u ita r  a n d  a 

in te re s tin g  re lia n c e  on  no ise . A  lit t le  too m u c h  for 

th is  rev iew er!! I suggest c h e c k in g  o u t th e ir  s p lit  

E P  be fore  v e n tu r in g  in to  th is  ne w  territory . 

Shogun. 39 m e  de Mont d'Arene, 51100 Reims. France

D A Y  O F  T H E  D E A D  -  E P  
A n o th e r  so lid  s tr a ig h t edge  reco rd  fro m  G oodw ill 

Reco rds . These It a l ia n  edgers d o n 't  p la y  by the  

n u m b e rs . T h is  is  d a rk  S X E  h a rd c o re  w ith  a  

v o c a lis t w h o 'd  r a th e r  le t  o u t  g u t  w re n c h in g  

sc re am s  th a n  flex  a n d  pos tu re . "And Y our Goals 

C ru m b le  In to  P ieces" p re tty m u c h  sum s  i t  up . SXE 

w ith  a  s lig h t c ru s t edge. F u c k in g  b r il l ia n t . 

Goodwill CP 15319 .00143 Roma Laurentino Italy

D E A D L Y  P A L E  -  M a k e  i t  H a p p e n  C D  
D IY  cru s t a n d  p o lit ic a l th ra s h  fro m  M on tre a l, 

C anada . Despite  th e  te rr ib ly  low  g u ita r  in  th e  m ix  

(a n d  u ltra-loud d ru m s ) th is  is p re tty  d a rn  good for 

firs t a ttem p t. F as t as fu ck  a n d  rea lly  good lyrics 

spouted  by a  g row ling  fem a le  singer. Le t's  see more! 

deadly@ sommet.net

D E A D S T A R E /F A R  L E F T  L IM IT  -  s p li t  E P  
W hoa! D E A D ST A RE  k n o ck  m y b a ck  in to  my c h a ir  

w ith  th e ir  b lis te r in g  a tta c k  o f  b la z in g  g rindcore . 

The re c o rd in g  is heavy  as fu c k  a n d  i t  rea lly  

h ig h lig h ts  th e  b la s tin g  d ru m s  a n d  r ip p in g  g u ita r  

w ork. T hey flow  be tw een  eye w a te r in g  speed  a n d  

p o u n d in g  b reakdow ns . S im p ly  cru sh ing ! FAR LEFT  

L IM IT  sw itch  gears a n d  p lay  som e  s tra ig h tfo rw ard  

h ard co re . T hey have  t h a t  pos i-hardcore  th in g  

dow n p a t. F as t c a tchy  songs th a t  a re  b o u n d  to  s tir  

a  p it  a n d  g e t th e  finge rs  p o in t in g . A  q u a l ity  E P  

h ig h lig h t in g  tw o so lid  b an d s  fro m  A u s tra lia ! 

Deplorable. P.O. Box 191. Balmain. NSW 2041. AUSTRALIA

D E A D S T O P  - s / t  d e m o  
A  6 song dem o  casse tte , th e  o ld  s cho o l fo rm a t. 

W ith  o ld  s cho o l m u s ic  as w e ll. B e lg ia n  b a n d  

d o in g  th e  80's sty le  h ard co re . I 'm  n o t to o  m u ch  

im pressed  by o r ig in a lity  b u t it 's  a ll p layed  rea lly  

w e ll a n d  w h a t s tic ks  o u t are  th e  voca ls . T he  w ord  

b ru ta l its e lf  is n o t b ru ta l e n o u g h . G oo d  e n o u g h  to 

expe rie n ce  live  a n d  w ip in g  o u t a  d a n c e  floor. 

Brendabaan 725/3.2930 Brasschaat, Belgium

D E N A K /G O R E D  F A C E  - s p li t  E P  
S ick  gu rg lin g  g r in d co re  p la t te r  o f te rro r! S o u th e rn  

C a li's  G .F., s la u g h te r in g  em o poseurs  a n d  ju s t  

a b o u t everyone e lse . A lw ays g re a t to  ge t new  

DE N A K  m a te r ia l. T he ir  chao s  la d e n  s c re am in g  

th ra s h  is in  to p  fo rm  here  as a ll 5 tra ck s  destroy. 

Living Dead, 444 S. Clarence St. #73. LA. CA 90033 USA

D E S P IT E /H E L L B O U N D  -  s p li t  C D
R a b id  s te nch  cru s tie s  ta k e  no te , th is  reco rd  is for 

you. B a tte r in g  ra m  h a rd co re  r iffs  w ith  p o lit ic s  a nd  

d-beat t r a m p lin g s !! H E L L B O U N D  a re  a k in  to 

g e ttin g  r u n  over by  a  d ru n k  d r iv e r . . . in  a  ta nk ! 

D E SP IT E  s trugg le  u n d e r  a  p oo r re c o rd in g  b u t  s till 

m an ag e  to  give th e  lis te n e r  a  good  b e a t in g . A  

lesson in  p u re , s tin k in g , s m a rt vile-core.

Crimes Against Humanity, PO Box 1421. Eau Claire. W: 54702

D E X T E R  C H U M L E Y  A T T A C K  
D e a th  In  S m a lt  D o s e s  E P  
Fucking great record by th is  new  band  fro m  Oh io . A ll 

o u t th rash co re  p layed  a t b re akneck  p ace  w ith  

scream ing , sna rling  fem a le  vocals. W h a t a  k ick  in  the  

face!! 1 need m ore from  these  punks  im m ed iate ly . 

N ot to be m issed by the  new  school th rash  crowd or 

th e  old school HC crew. B la z ing  to  say the  least. 

Rubber City Records. PO Box 8349. Akron. OH 44320 USA

D IE H A R D  Y O U T H /U P S ID E  D O W N  -  s p lit E P  
T his  is  w h a t s tr a ig h t edge , m u s ic a lly , s h o u ld  

a lways be  a b o u t. T h is  is d e d ic a te d  h a rd co re  fro m  

SoC a l's  D IE H A R D  Y O U T H ..fas t, p issed  a n d  fun . 

U P S ID E  D O W N  has  a  g re a t m a d  as fu ck  q u a lity  to 

th e ir  ly r ic s  a n d  b la s t  o u t  th e  th r a s h  lik e  

c o u n try m e n  V IT A M IN  X  o r  S E E IN  R E D . .. b u t w ith  

a  m ore  y o u th fu l, im m a tu re  ap p ro a c h . E x ce lle n t 

ga te fo ld  ja c k e t  a n d  2 co lo rs  o f  v iny l ava ilab le . 

L im ite d  to  500 to ta l so ge t c ra ck in g .

New Day, Wins Lagendaalpad 67,3056 pj Rotterdam, Holland

C O N G A  F U R Y  -  C h a o t ic  N o is e  C D  
Speedy  fast h ardcore  fro m  K och i Ja p a n  w ith  a 

s ing e r w ho 's  voice is so over th e  top , like  som e 

c ra zy  cross o f th e  s ing ers  fro m  RO M A N T IC  

G O R IL L A  and  H 100's. How  she has a  voice le ft after 

th is  I c a n 't u nde rs tan d . I love th is  k in d  o f  fucked  up  

th r o t t l in g  v o ice  th a t  ju s t  layers  th e  vo ltage  

de livered  th ro u g h o u t th is  CD . I'd  im a g in e  a  live 

sho w  o f  C O N G A  FU RY  w ou ld  be leveling ! G e t th is  

b a n d  over fo r  som e gigs! T his was o r ig in a lly  go ing 

to be on  S lap  A  H am  and  th a n k fu lly  S ix  W eeks 

s te pped  up. K ille r  cover a i t  as w e ll. Aw esome!

Six Weeks. 225 Lincoln Ave.. Cotati. CA 94931 USA

mailto:deadly@sommet.net


D I S A R M / H . 4 0 7  -  s p l i t  E P  
B y  f a r  t h e  b e s t  m a t e r i a l  t o  d a t e  f r o m  I t a l y ' s  

D i s a r m .  F u z z e d  o u t  d i s t o r t o - g r i n d c r u s t ,  p o l i t i c a l  

a n d  m a d  a s  h e l l .  S e e m s  t o  b e  o n e  p u n k  b e h i n d  a l l  

t h i s  n o i s e  ( t h e  p r o g r a m m e d  b e a t s  g iv e  i t  a w a y ) .  

G o o d  s t u f f .  H .4 0 7  c o m e  b l a s t i n g  o u t  o f  P o l a n d  a n d  

w r e a k  t e r r o r  n o t  u n l i k e  t h e i r  c o u n t r y m e n  

P I G N A T I O N ,  S E L F  H A T E  o r  R E Z E Z N I A  M e t a l l i c  

g r i n d  w i t h  p o l i t i c a l  l y r i c s .  K i l l s  p u n k s  d e a d .  

Tetanus. Lo c . C apan e ll e , 5 5 0 2 0  C aste iva c ch ia  P a s c o li (lu ), Ita ly

D IS C L O S E  -  A p o c a ly p s e  O f  D e a t h  1 2 "
A  5  s o n g  1 2 "  o f  d e v a s t a t i n g  d - b e a t  p r o p o r t i o n s  

f r o m  e v e r y o n e 's  f a v o r i t e  d i s - c o r e  b a n d .  T h e s e  

J a p a n e s e  p u n k s  t h r o w  u s  a  c u r v e  t h i s  t i m e  

t h o u g h ,  a d d i n g  s o m e  v i o l e n t  s p e e d  m e t a l  r i f f i n g  t o  

t h e i r  m a d n e s s .  U n r e p e n t a n t l y  r a w  a s  f u c k ,  t h e  

a r t i l l e r y  i s  s t i l l  l o a d e d .  A w e s o m e .

D a n - D o h .  " K - C l u b " ,  H o u m a c h i  2 - 1  - 2 6 .  K o c h i  7 8 0 - 0 8 7 8  J a p a n

D IS F I G U R E D  C O R P S E  

M e g a  U l t r a  I n t e r g a l a c t i c  C o r e  2 0 0 0  L P  
F e a r e d  t h e  w o r s e  w h e n  I  s a w  t h i s  o n e  b u t  w a s  

s l a p p e d  i n  t h e  f a c e  f o r  d o u b t i n g  t h e s e  C z e c h  

b a s t a r d s .  B l i s t e r i n g  d e a t h - g r i n d  w i t h  w e l l  t h o u g h t  

o u t  ly r i c s  ( n o  g o r e ,  p o r n  o r . . . g o r e )  a n d  a  m a d  m a n  

b e h i n d  t h e  d r u m  k i t .  O n e  o f  t h e  b e t t e r  g r i n d  

r e c o r d s  I 'v e  h e a r d  i n  a  w h i l e  n e x t  t o  C A T H E T E R .  

U n d e r g r o u n d  g r i n d  i s  n o t  d e a d  lo s e r s .  T h i s  L P  k i l l s .  

Hyenyzm  Lesk o v e c  3 4 0 .7 93 6 8  Dvo rc e  u  Bru n ta lu , Cz e c h  R e p u b lic

D IS G R U N T L E D  N A T IO N  -  E P  
I f  I ' m  n o t  m i s t a k e n  t h i s  m a y  b e  M o n t a n a ' s  D N 's  

t h i r d  E P  a n d  i t s  n o  s u r p r i s e  t h a t  t h i s  c o n t i n u e s  

a l o n g  t h e  s a m e  p a t h  o f  o l d  s c h o o l  h a r d c o r e  p u n k .  

T h e  f o u r - t r a c k  r e c o r d i n g  i s  d o n e  e x t r e m e l y  

w e l l . .. n o t  t h a t  t h e  v o l u m e  c o u l d n ' t  b e  h i g h e r  b u t  

t h e  o v e r a l l  e n e r g y  i s  d e a d  o n  t a r g e t .  F a s t  e n o u g h  

t o  t h r a s h  y e t  s t i l l  r e t a i n i n g  a  u n i q u e  s t y l e ,  t h i s  

b a n d  i s  s t i l l  g r e a t  a n d  c a n  s t i l l  u n l e a s h  a  s o l i d

h a r d c o r e  r e c o r d .  W o r t h y  o f  m u c h  s u p p o r t .

P o i s o n e d  C a n d y  R e c o r d s ,  P O B  9 2 6 3 , M i s s o u l a ,  M T  5 9 8 0 7

D I S G U S T  -  U n d e r m a n k i n d  C D  

T h is  is  a  n e w e r  b a n d  f r o m  J a p a n  a n d  i n  s p i t e  o f  t h e  

f o r g e t t a b le  m o n i k e r  a n d  g e n e r i c  a n t i- w a r  c o v e r , d o n ' t  

b e  d e c e iv e d  b y  a p p e a r a n c e s . . .  t h i s  is  T H E  c r u s t c o r e  

r e l e a s e  o f  t h e  y e a r !  T h ic k - a s - a - b r ic k  p r o d u c t i o n  v a lu e s  

p u t  t h i s  r e l e a s e  o v e r  t h e  t o p  w i t h  e x t r e m e  h e a v in e s s  

n e c e s s a r y  f o r  t h i s  s t y le  o f  t u n e a g e .  S t r a i g h t  f o r w a r d  

s t e n c h c o r e  w i t h  t r a d e - o f f  s c r e a m in g  v o x  o v e r  s o m e  o f  

t h e  m o s t  h o o k - la d e n  t h r a s h  t h i s  s i d e  o f  G r a n d p a 's  

t a c k l e b o x .  I t ' s  s o  g o d d a m n  g o o d  I  f i n d  m y s e l f  

c o n s t a n t l y  s c o w l i n g  t h a t  " th is - is - s o - g o o d - I 'm - g r it t in g -  

m y - te e th - lik e - a - to u g h - g u y “ s m i le .  O n e  o f  t h o s e  d i s c s  

t h a t  I  c a n  l i s t e n  t o  c o n s t a n t l y  &  n o t  g e t  s i c k  o f  i n  t h e  

l e a s t .  I  d o n ' t  k n o w  w h a t  t h e  m a g ic  is  b e c a u s e  t h e y 'r e  

n o t  d o in g  a n y t h i n g  o r i g i n a l ;  t h e y 'v e  j u s t  e x e c u t e d  a  

t r i e d  &  t r u e  s t y le  t o  i t ' s  h i g h e s t  p o t e n t i a l .  ( C D )  

M a s u m i  S u g i u r s .  1 0 0 9  S u n  M a n s i o n  G o k i s a ,  3 - 1 - 5  

S h i o t s u k e - d o r i , S h o w a - k u ,  N a g o y a  4 8 6 - 0 0 2 3 , J a p a n

D I S G U S T  -  T h e  H o r r o r  O f  i t  A l l . .. C D  

T h i s  i s  t h e  U K  s t e n c h  c r u s t  b a n d  D I S G U S T ,  n o t  

t h e  J a p a n e s e  b a n d  m e n t i o n e d  a b o v e .  S u p e r  lo w -  

t u n e d  c r u s t  t h a t  b o w s  d o w n  t o  D O O M  & H IA T U S .  

N o  l y r i c s  i n c l u d e d  b u t  t i t l e s  l i k e  " R a i n i n g  B o m b s "  

a n d  " T h e  N u c l e a r  T h r e a t "  t e l l  t h e  t a l e  j u s t  a s  

e a s i l y  a s  a  f u l l  l y r i c s  s h e e t .  A  d e c e n t  e f f o r t .

C r i m e s  A g a i n s t  H u m a n i t y .  B o x  1 4 2 1 .  E a u  C l a i r e . W l  5 4 7 0 2

D I S G U S T I N G  L I E S  

D o n ’ t  A s k .  J u s t  L i s t e n ! 1 0 "

R a w  a n d  c r u d e  c r u s t  w a r  f r o m  P o l a n d .  T h e s e  g u y s  

h a v e  b e e n  c r i m i n a l l y  u n d e r  a p p r e c i a t e d ,  w h a t  

w i t h  a  g r e a t  7 "  a n d  L P  a l r e a d y  u n d e r  t h e i r  b u l l e t  

b e l t s .  T h i s  n e w  m a t e r i a l  s e e m s  e v e n  m o r e  v i l e  a n d  

c r u d e ,  e n h a n c e d  w i t h  a  d e s p e r a t e l y  r a w  r e c o r d i n g .  

V e r y  g o o d  p o l i t i c a l  c r u s t  t o  w a t c h  o u t  f o r .

A n g r y  R e c o r d s .  C P  2 8 0 , 1 5 1 0 0  A l e s s a n d r i a .  I t a l y

D I S K O N T O

T h e r e  I s  N o  T o m o r r o w  L P  

N e e d  a  c o m p l e t e  a s s  k i c k i n g  o n  d e m a n d ,  s p i n  t h i s !  

T h i s  i s  w h a t  S w e d e n  i s  f a m o u s  f o r :  N o  h o l d s  

b a r r e d ,  a l l  o u t  t h r a s h  m a d e  f a m o u s  b y  M O B  4 7 .  

M u s i c  t o  d r i n k  a n d  d e s t r o y  t o ,  t h e s e  2 4  b l a s t  o u t ­

d o  e v e n  t h e  m i g h t y  K R I G S H O T .  T o t a l  b l i s s .

Flow e r  V io le n c e . A u g a rte n s tr. 1 5 .6 3 1 6 5  M a n n h e im . G e rm a n y

D O N ' T  L O O K  D O W N  -  S t a r t  T h e  S h o w  C D  

B e y o n d  c h e e s y  p o p  " p u n k "  f o r  M o u n t a i n  D e w  a d s .  

x - t r e m e  s p o r t s ,  a n d  f r a t  k i d s  o n .M T V . T h e y  t h a n k  

b a n d s  l i k e  S U M  4 1  a n d  B L I N K  1 8 2  t o  g iv e  y o u  a n  

i d e a  w h e r e  t h e y  a r e  c o m i n g  f r o m .  T h e  s i n g e r ’s  

w h i n y  v o i c e  w i l l  g i v e  y o u  t h e  r a g e  t o  k i l l  i n  n o  t i m e  

a t  a l l .  I  lo v e  g o o d  m e l o d i c  p u n k  b u t  t h i s  i s  a b s o l u t e  

c o r p o r a t e  s h i t .  P u t  t h i s  b a n d  o n  a  r e a l  h a r d c o r e  

s h o w  a n d  t h e y 'd  p r o b a b l y  b e  t o r n  t o  p i e c e s .

IG U A N A  R E C O R D S  1 1 0  G re e n e  St. # 7 0 2  N Y, NY. 1 0 0 1 2

D R I L L E R  K I L L E R  

A n d  T h e  W i n n e r  I s . . .  L P  

N e v e r  g a v e  t h e s e  g u y s  m u c h  o f  a  l i s t e n  b u t  t h i s  L P  

i s  h a n d s  d o w n  t h e  b e s t  w e 'v e  h e a r d  f r o m  t h e s e  

S w e d e s .  M e t a l l i c  D I S C H A R G E  i n s p i r e d  r i o t - c o r e  

c o m p l e t e  w i t h  a  s e n s e  o f  h u m o r  a t  t i m e s .  T h e i r  

s o n g  d e s c r i p t i o n s  a r e  h i l a r i o u s  a n d  d e a d  o n  

t a r g e t .  A  r a m c h a r g i n g  d i s p l a y  o f  D - B e a t  p o w e r .  

H a rd c o re  H o lo c a u s t PO Box 26 7 4 2 , R ic h m o n d , VA 2 3 2 8 1 USA

D R O P D E A D /T O T A L IT A R  -  s p l i t  C D E P  
H o l y  s h i t !  W h a t  a  g r e a t  s p l i t !  I t  s e e m s  t h a t  R h o d e  

I s l a n d ' s  D R O P D E A D  i s  o f t e n  t a k e n  f o r  g r a n t e d  a s  

a  b a n d  t h a t  h a s  b e e n  a r o u n d  f o r e v e r  a n d  w i l l  

a lw a y s  b e  t h e r e ,  b u t  i t  t a k e s  a  g r e a t  r e l e a s e  l i k e  

t h i s  t o  r e m i n d  o n e  o f  j u s t  h o w  g o o d  t h e y  a r e .  

T h e i r  s i x  s o n g s  p u m m e l  a n d  d e s t r o y  f r o m  s t a r t  t o  

f i n i s h  w i t h  a n  a b s o l u t e l y  r a g i n g  d o s e  o f  f a s t  

h a r d c o r e  w i t h  a  p u n c h - in - t h e - f a c e  r e c o r d i n g .  I t ’s  

f u n n y  h o w  h a r d c o r e  f a n s  i n  t h e  U S  o f t e n  h a v e  a n  

a t t i t u d e  o f  “ O h ,  t h e y ’r e  f r o m  S w e d e n ?  T h e y  m u s t  

b e  g o o d , ”  w i t h o u t  e v e r y  k n o w i n g  m u c h  a b o u t  a  

g i v e n  b a n d .  G r a n t e d ,  i t ’s  o f t e n  t r u e ,  b u t  

T O T A L I T A R  d e s e r v e  t h a t  r e p  a n d  t o t a l l y  k i c k  a s s .  

H e r e ’s  a n o t h e r  b a n d  t h a t  h a s  b e e n  a r o u n d  f o r  

s e e m i n g l y  f o r e v e r  ( s i n c e  t h e  8 0 's  I  b e l i e v e )  a n d  

a r e n ’ t  l e t t i n g  u p  o n  i n t e n s i t y  a t  a l l .  S o m e  o f  t h e  

s o n g s  o n  t h i s  w e r e  r e l e a s e d  o n  a  7” o n  R e a l l y  F a s t  

R e c o r d s  o u t  o f  S w e d e n  a n d  t h a t  l a b e l ’s  n a m e  

p r e t t y  m u c h  s u m s  u p  T O T A L I T A R .  T h i s  r e l e a s e  is  

c r a z e d ,  f r e n e t i c ,  a n d  v e r y  n e c e s s a r y .  ( A K )

P r a n k . P.O. B ox  4 1 0 8 3 2 ,  S a n  F r a n c is c o , CA 9 4 1 4 1 - 0 8 9 2

D R U N K E N  O R G Y  O F  D E S T R U C T IO N  /  

C S M D  -  s p l i t  7 "
A  l o t  o f  lo - f i  g r i n d c o r e  g o o f i n e s s  t h a t  m a k e  i t  q u i t e  

e n j o y a b l e  t o  l i s t e n  t o .  T h a t ' s  t h e  g o o f i n e s s .  M a y b e  

h i n t s  o f  S P A Z Z  i n f l u e n c e s .  C S M D  i s  s o - f i  t h a t  I 

r e a l l y  c a n ' t  l i s t e n  t o  i t .  I ' m  s o r r y  b u t  i t ' s  j u s t  a  

b l u r r y  n o i s y  c l u m p .  G r e a t  s o n g  t i t l e s  t o  e a s e  t h e  

p a i n  a  b i t .  N e v e r t h e l e s s  a  r e l e a s e  t o  c h e c k  o u t  i f  

y o u r  a t t e n t i o n  w a s  r a i s e d  b y  m y  w o r d s .

Spanky Planky, Re gulus 25 .2 221  MT Katwijk aan Zee, 
Holland 

D Y IN G  B R E E D

G e n o c id e  C a n  N o  L o n g e r  B e  D e n i e d  C D  
A u s t a l i a n  h a r d c o r e  t h a t  a t  t im e s  i s  m o s h  m e t a l .  

I n t e l l i g e n t  s o c io - p o l i t ic a l  ly r i c s - s o u n d s  l i k e  s o m e t h in g  

I n d e c i s i o n  m i g h t  r e l e a s e - a  b i t  i n  t h e  E N S I G N  v e in .  

http://www.dyingbreed.8m.com

R E V IE W S
D Y S M O R F IC /U L C E R R H O E A  -  s p l i t  E P
S o m e  s o o t h i n g  n e w  a g e  a m b i e n t  s o u n d s  f r o m . .. j u s t  

k i d d i n g !  A l l  o u t  g r i n d  f r o m  I t a l y ' s  D Y S M O R F I C  w i t h  

t o u c h e s  o f  d e a t h  m e t a l .  G r e a t  s t u f f .  G e r m a n y ' s  

U L C E R R H O E A  a r e  b e c o m i n g  a  f o r c e  t o  b e  d e a l t  

w i t h .  S o  d a m n  f a s t  a n d  u l t r a - b r u t a l ! !  D e f i n i t e l y  o n e  

o f  t h e  b e s t  n e w  g r i n d c o r e  b a n d s  t o  r a i s e  t h e i r  f i l t h y  

h e a d s  l a t e ly ’, a n d  n o  l a m e  g o r e  o r  p o r n  s t u f f .

Thomas: Conte. Via Neruda 48/ c, 46047 Bancole (MN) Italy

E - 1 5 0  /  Z A N U S S I  -  s p l i t  7 “
T h i s  r e c o r d  w a s  l i k e  t o  g l u e  o n  m y  r e c o r d  p l a y e r .  2  

k i l l e r  b a n d s  f r o m  S p a i n  o n  a  f a t  r e l e a s e ,  b o t h  

m u s i c a l l y  a n d  p h y s i c a l l y .  E 1 5 0  a l r e a d y  h a s  a  l o n g  

l i s t  o f  r e l e a s e s  o n  t h e i r  c r e d i t  a n d  t h i s  i s  t h e  m o s t  

r e c e n t .  O n  p r e v i o u s - re l e a s e s  t h e  b a n d  k n e w  h o w  

t o  k e e p  u p  w i t h  s p e e d  a n d  a d d  s o m e  L O S  C R U D O S  

f e e l  t o  i t .  O n  t h i s  s l a b  t h e  b a n d  i n c r e a s e d  t h e  

s p e e d  e v e n  m o r e  a n d  u s e  a  m o r e  s t r a i g h t f o r w a r d  

a p p r o a c h .  7  S o n g s  i n  t o t a l  a n d  a l l  s u n g  i n  S p a n i s h .  

Z A N U S S I  a l s o  s i n g s  i n  S p a n i s h  a n d  f o r  t h e  

l i s t e n e r s  c o n v e n i e n c e  t h e  ly r i c s  a r e  t r a n s l a t e d  /  

e x p l a i n e d .  L i k e  I  s a i d  t h i s  i s  a  t h i c k  p a c k a g e .  A  

b e a u t i f u l  b u t  s i m p l e  c o v e r  o n  t h i c k  c a r d b o a r d ,  a  

h u g e  p o s t e r  w i t h  t h e  l y r i c s ,  a  s e p a r a t e  s h e e t  w i t h  

t r a n s l a t i o n s  a n d  t h i c k  v i n y l .  Z A N U S S I  i s  a  b i t  

s l o w e r  w i t h  p u t t i n g  o u t  r e l e a s e s  c o m p a r e d  t o  

E 1 5 0  b u t  t h e i r  f i r s t  7 "  a l r e a d y  g o t  m e  h o o k e d .  O n  

t h i s  p e r f e c t  f o l l o w  u p  t h e r e ' s  5  t u n e s  p l a y e d  a l s o  

a t  h y p e r s p e e d  b u t  m o r e  D R O P  D E A D - i s h  a n d  a l l  

o f  t h e  s o n g s  h a v e  a  s o m e w h a t  c h a o t i c  t o u c h  t o  

' e m .  W h a t  m o r e  i s  t h e r e  t o  r a v e  a b o u t  I  w o u l d  s a y . 

T h i s  r e c o r d  i s  t o  b e  p l a y e d  i f  y o u  lo v e  f a s t  

h a r d c o r e  o f  t o p  q u a l i t y .  G o  g e t  t h i s . . .  ( R E )

Don’t Belong. PO Box 603 5 .33200 XIXON, Spain

E L  C A M I N O  5 3 - T h e  W o r s t  H o l i d a y  E P  
W ic k e d ,  r a w  a n d  s c r e a m i n g  J a p a n e s e  t h r a s h c o r e ! !  

W h a t  m o r e  d o  y o u  n e e d  t o  k n o w ?  1 0  t r a c k s  o f  c r a z y  

t i m e  c h a n g e s  a n d  b l i s t e r i n g  g u i t a r - d r i v e n  h a r d c o r e ! !  

B u y  e v e r y t h in g  o n  t h i s  l a b e l ,  o r  p o s e  f o r e v e r .

Too Circle Records, 3 -2 9 -1 8  Toyotama-minami. Nerima-  
Ku. Tokyo 178-0014 Japan

E L E P H A N T  M A N  -  E P  
Som e tw is te d  s h it  fro m  a  som e  d e m e n te d , ve te ran  

m in d s . S ta rk , s lu dge- r id d le d  SA BB A T H  riffage  

co llid e s  h e ad lo n g  in to  b la s t b e a t fury. S c re a m in g  

voca ls  th a t  s o u n d  a c tu a lly  p a in fu l to  p e rfo rm . 

M e m b e rs  o f  P L U T O C R A C Y  a n d  C A P IT A L IS T  

C ASU ALT IES res id e  in  th is  b a n d  b u t i t  d o e sn 't 

soun d  lik e  e ithe r. B L A C K  F LA G  cover too! 

Im p a t ie n c e  O r In d if fe r e n c e .  3 2 0 1  3 r d  S t. 2 n d  F lo o r. S a n  
Francisco, CA 94124 USA

E L L IS  O N E
L a th e  C u t P o ly - c a r b o n a t e  7" 
F rom  D e n m ark  com es E L L IS  O N E , K .R asm ussen 's  

c re a tiv e  fo r te . T h is  t in y  je w e l p ac k s  a  re a l 

"w a llop '' soun d  a n d  v o lu m e  w ise . "L is te d ” beg ins  

o n  th e  " b la c k  s id e "  o f  th e  r e c o rd in g  u s in g  

d iffe re n t a p p lic a tio n s  to w ard  r a te  m a n ip u la t io n  

p ro v id e d  by  w h a t seem s  to  be  o n e  o r  m o re  

m e ta llic  ob jec ts . T he  p ie ce  seem s  to  p e rp e tu a te  

it 's  ow n  e v o lu t io n a r y  f lo w , b e c o m in g  an



FREAKS -  77 Points Of Hate EP 
E x ce lle n t o ld  scho o l Ja p a n e s e  h a rd co re  n o t far 

rem o ve d  fro m  S e lf is h  R e c o rd s  c la s s ic s  lik e  

C R U C K  o r N IG H T M A R E  b u t m aybe  w ith  a  less 

crossover app e a l. T here  is s t ill a  la rge  dose o f 

r ip p in g  g u ita r  w ork  a n d  g a llo p in g  d ru m m in g  to 

sa tis fy  th e  m o st a rd e n t Japan-core  p rude . K ick  

ass a n d  k ille r  a rtw o rk  to  boo t!

6 2 5 .  PO B o x  4 2 3 4 1 3 .  S a n  F r a n c is c o . C A  9 4 1 4 2 - 3 4 1 3  US A

in te re s t in g  a r c h ite c tu r a l a c h ie v e m e n t th a t  a t 

t im e s  r e ta in s  th e  s e n s ib il it ie s  o f  "F X ''( fr o m  

B L A C K  S A B B A T H 's  fu r io u s  "V o lum e  4" L P ) . 

R ug ged  a n d  a d a p ta b le  in  its  cho ice  o f  d ire c tio n  

a n d  speed . N ice  w ork , "b la n k  reg "{o n  th e  "w h ite  

s id e " )c o n t in u e s  w ith  d r iv in g  m e chan ics , to pp e d  

w ith  th ic k , p e r io d ic  sheets  o f g ra n u la te d  no ise  

a n d  g ho st voca ls  in je c te d  r an d o m ly  th r o u g h o u t its  

center. A  b it  a k in  to e a vesd ro pp ing  in  on  a n  a lie n  

tr a n s m is s io n  a t th e  th r e s h o ld  o f  it 's  ow n 

d e m is e ...E L L IS  O N E  trudges  ahead , up  th e  h a rd  

road  of ex trem e  e x p ress ion .  
h t t p : / / w w w . m in d w e r k . d k / p a l e _ m o th e r

E U 'S  A R S E  -  19 8 1 - 1 9 8 5  L P  
G re a t to see a ll these  re-issues o f obscure  80's HC. 

These c a ts  w ere  fro m  Ita ly  a n d  p layed  th e  raw , 

c h a o tic  s lo ppy  D IS C H A R G E  in s p ire d  h ard co re  

lik e  th e ir  p eers  in  th e  W R E T C H E D , IM PAC T  or 

ea rly  N E G A Z IO N E . U n h in d e re d  by ta le n t  or the  

s ta te . T rue d-beat b ru ta lity . H as th e ir  EP, s p l it  EP  

a n d  som e  reh e a rsa l &  live m a te r ia l.

6 2 5 , PO B o x  4 2 3 4 1 3 . S a n  F r a n c is c o ,  C A  9 4 1 4 2 - 3 4 1 3  U S A

E X A M IN A T IO N  O F  T H E  
W e  A r e  T h e  A r c h i t e c ts  C D  
EX A M IN A T IO N  O F  T H E  c ra n k  o u t som e so lid  

m e ta l/h a rd co re  th a t  m a in ta in s  a  h ig h  level o f 

in tensity , w ith  lo ts o f tim e  changes. H arsh  choppy  

rhy thm s, rapid-fire chum s a n d  th ro a t sh redd ing  

scream s a ll com e  to ge the r c re a tin g  a  fie rce  release. 

A n o th e r  th in g  to  no te  is th a t  m ost o f th e  songs are 

less th a n  two m inu te s  long, w h ich  is a  re fresh ing  

change  fro m  th e  m a ra th o n  songs th a t m any  bands  

in  th is  genre p u t together. C heck  i t  out!

Fo rg e  A ga in . PO Bo x  145837 . C h icago . IL  6051 4  USA

E X T E R M IN A T E  -  C D
B ru ta lly  raw  as fu ck  Ja p a n e s e  punk-core. T his  

sm e lls  o f c iga re ttes , le a th e r  ja c ke ts  a n d  fu cked  up  

no ise! B u tc h e r in g  d-beats a n d  sk in-pee ling  g u ita r  

c la n g  a la  G A I or a  ta m e r  C O N FU SE . S o unds  

vague ly  S o u th  A m e r ic an  a t t im es . P u n k  as fuck . 

M C R C o . 1 5 7  K a m ia g u  M a iz u r u ,  K y o to  6 2 4 - 0 9 1 3  J a p a n

FA R  F R O M  B R E A K IN G  -  M a d e  M y  C h o ice  E P  
As expected  fro m  T h ird  Party Records, we ge t a 

good so lid  you th  c re w  S X E  record!! M ost w ou ld  pass 

th is  o ff as ty p ica l, b o r ing  SX E  b u t th is  reco rd  moves 

a lo ng  a t a good pace  a n d  keeps m y a tte n tio n . Looks 

lik e  s o m e o n e  has  b e e n  s tu d y in g  th e  layou t 

tem p la te s  a t T eam w ork  Records, cuz th is  layou t is 

a  de ad  r in g e r  for th a t labe ls  look . So lid .

T h i rd  P a r ty .  21  N a n c y  L n ., A m h e r s t ,  NY 1 4 2 2 8  U S A

F E E D E R Z
E v e r  F e e l  L ik e  K i l l in g  Y o u r  B o s s ?  C D  
Wow! I was so g lad  to see th is  a m a z in g  fu ll- leng th  

fin a lly  g e ttin g  a  p ro pe r re-release. T his  reco rd  is a  

true  s tab  to  th e  face  o f " the  e s tab lis hm e n t"  as we 

k n o w  it. N o th in g  is safe from  th e ir  barb ed  lyrics as 

they  tak e  on  re lig io n , cops, th e  m ilita ry , po lit ic s  

a n d  every th ing  e lse in  be tw een. They c rank  o u t 17 

songs of in c re d ib ly  c a tchy  p u n k  th a t ranges fro m  

th e  fast aggression o f "B io n ic  G irl"  to th e  spastic

rhy thm s  o f "Jesus  E n te r in g  F ro m  The Rear." This 

com es com p le te  w ith  th e  s a n d pa p e r  cover th a t w as 

recreated  th e  w ay th e  o r ig in a l LP  w as don e  b ack  in  

1 98 3 .I a m  also h appy  to  say th a t  no t on ly  are  th e ir  

tw o fu ll- lengths be in g  re-released (w h ic h  in c lu de s  

Teachers In  S p ace ), b u t th a t  they  a re  reco rd ing  

new  m a te r ia l and  p lay ing  show s these  days. I have 

seen th e  F E E D E R Z  tw ice  s ince  th e y  have  re fo rm ed  

a n d  le t m e te ll you, they  are as aw esom e as ever. As 

I quo te  F ran k  D iscuss ion  w h e n  he s ta tes  "The 

F eederz w ere no t a n d  are n o t in  th e  le a s t b it 

in te re s ted  in  b e ing  unde rstoo d  or a c cep ted  by 

society. We are on ly  in te re s ted  in  b e ing  a  th re a t to 

you a n d  your w ay  o f  live" A m e n  b ro th e r! (R C ) 

B r o k e n  Rekids, PO B 4 6 0 4 0 2 , SF. CA. 9 4 1 4 6 - 0 4 0 2  USA

F IE L D S  O F  F IR E  -  K i l l  T h e  R o c k  C D  
T hese S o ca l p u n k s  have  com e  a  lo n g  way. T here  is 

s t ill th a t  7 SE C O N D S  v ibe  he re  b u t its  te m p e re d  

w ith  o ld  L .A . p u n k  rock. G oo d  G E R M S  cover. N o t 

q u ite  as good  as th e ir  7", b u t a  b it  b e tte r  th a n  th e  

las t C D  on  Phyte . H ardcore  fo r  th e  p unks !! 

Bockhom . P O B  10238, Be v e r l y  Hills, CA 90213 USA

F IL T H  O F  M A N K IN D  -  T h e  F in a l  C h a p t e r  
T his s h it is p u m m e lin g ! I t h in k  th e y  ne e d  to 

c o n s id e r  re lo c a tin g  fro m  th e ir  be loved  D a n z ig  to 

O a k la n d , so th a t  th e y  c a n  te a c h  o u r  lo c a ls  

s o m e th in g  ab o u t p la y ing  th is  k in d  o f m ega  no ise  

m e ta l w ith o u t g e ttin g  lo s t in  a ll t h a t  N eurosis  

w o rsh ip . You m ay  w a n t to  c o m p a re  F i l t h  o f 

M an k in d  to  A cu rsed  ( fu c k in g  D IS m e ta l!! !)  w ith  

s lo w e r A ssü ck  voca ls , a n d  th e n  a d d  a  li t t le  

h a u n t in g  keyboard  a n d  in s te a d  o f p u re  D- beat, 

th e re  is a n  A m e b ix  soun d  th ro u g h o u t. I 'd  say 

overa ll th e  pace  is steady, a n d  m o re  m id- level, b u t 

it 's  fu c k in g  deep . G ood  p ro d u c t io n  q ua lity , d o n 't  

w orry  no ne  of th e  c ru sh in g  m o od  gets lo s t. C heck  

S lug  a n d  L e ttu ce  72, fo r  a  le n g th y  la u d a to ry  w h ic h  

describes  th is  b a n d 's  m us ic  w ay  b e tte r  th a n  I can . 

Lyrics in  P o lish , b u t  th e  "The F in a l C ha p te r "  has  

been  tra n s la te d  in to  E n g lish  a n d  Ja p a n e s e . They 

are  rea lly  w e ll w r it te n  ac tua lly , no  cheese ; s tu f f  I 

w ou ld  ca ll se riously  "pe rso na l"  a n d  I guess if  you 

h ad  to  c om pa re  th e  lyrics to  th e  m u s ic , b o th  

p u m m e l you  w ith  a  sense o f tragedy  w h ic h  is 

p re tty  p ro fo u n d . C o n ta in s  lo oo ng  th a n k  you  lis t 

(h ave  fu n  lo ok ing  for yourse lf!): I have no  d o u b t 

a nyone  w ish in g  to  trave l or to  to u r  e a s te rn  a n d  

c e n tr a l E urope  s ho u ld  scope  th is  lis t fo r  a n y  a n d  

a ll c o n ta c ts  th e y  m ay  need . T h is  C D  fu c k in g  owns! 

Filth of Mankind c/o Pawel Rznska •• PO Box 110.80 470 

Gdansk 45. Poland or H.C Fact -105  Nakano Shinbashi- 
M - 2-7-15 Yayoi-Cho. Nakano, Tokyo. 154-0013. Japan

F O R G A R D U R  H E L V IT IS  -  C D  
C ru sh in g  b la ck  g r in d  fro m  Ic e la n d . B ru ta l, s ho rt 

a t ta c k s  w ith  c h u rc h - h a t in g  ly r ic s  in t e n t  on  

b u rn in g  those  fu cke rs  to  th e  groun d !! T h is  is 

aw esom e. Has dem o  tra ck s  fro m  93-99.C heck  o u t 

these  crazy  fu cke rs . 

forgarder@ hotmail.com

4  A M  F A T A L IT Y  
T h e  A g g r o - v a l e d  E P  
D irty  in  y our face  h ard co re  fro m  th e  Las Vegas 

gu tte rs . P issed  o ff  b eyond  b e lie f, these  de se rt 

p u n k s  d e a l a  d e ad ly  m ix  o f g ru ff voca ls  a nd  

tw eaked  h ard co re  m ayhem . T ha n k fu lly  n o t so 

" re tro ” th e y  c a n 't  g rasp  o r ig in a lity  a n d  s m a rt 

e no u g h  to keep  it  p u n k  fu c k in  rock . T hese  guys 

nex t E P  w ill destroy  i f  th is  d e b u t is any  in d ic a t io n . 

V ilia in Recs . POB 8 21 72 . Las Vegas, NV 8 9 1 8 0 -2 1 7 2

F R E E  B E E R
T h e  O n ly  B e e r  T h a t  M a t t e r s  C D  
S u b u rb a n  a n g s t c irc a  1981 - it 's  th e  la s t th in g  I 

w as e x p e c tin g  fro m  A lte rn a t iv e  T en tac le s ! T h is  

f irs t  in s ta l lm e n t  in  th e ir  se ries  o f  "S k a te  P u n k ” 

re le ase s  is  s o m e th in g  I ’m  p re tty  e x c ite d  a b o u t, 

b u t  I 'm  n o t su re  i t  w i l l  tr a n s la te  to  fo lk s  w ho 

"w e re n 't th e re " . A f te r  a ll , n o s ta lg ia  is on ly  

m e a n in g fu l i f  it  h as  a  re fe re n ce  p o in t , a n d  m y  

g u t r e a c tio n  is  th a t  m o s t p e o p le  fro m  th e  early  

p u n k  scen e  a re n 't  a ro u n d  any m o re  to  ap p re c ia te  

th is , a n d  th o se  w ho  are  in  " th e  scen e " now  have  

no  id e a  w ho  F R E E  B E E R  is &  d o n 't  re a lly  give a 

s h it  & w o u ld  r a th e r  s it  a ro u n d  a n d  cry to  

P R O M IS E  R IN G  C D s th a n  ex p lo re  th e  roo ts  o f 

r e a l p u n k  ro c k . L ik e  b a n d s  f r o m  o th e r  

in s ta l lm e n ts  in  th is  "S k a te  P u n k "  se ries , F R E E  

B E E R  n e v e r  re le ase d  a n  a lb u m  o r even  a  7 ” w h e n  

th e y  ex is te d  as a  b a n d  fro m  '81-'83. T hey  h ad  a  

t r a c k  on th e  1st M R R  co m p  b u t th a t  w as it. 

S t r a ig h t u p  p u n k  & th r a s h  w ith  no  p o l it ic a l b e n t 

so m u c h  as s c a th in g  c o m m e n ta ry  o n  fru s tra t io n , 

c o n fo rm ity  & b o re d o m  as b re d  by th e  sub u rb s  

th is  b a n d  h a ile d  fro m . I  love th is , b u t  I have a 

fe e lin g  m o s t p u n x  w ho  w e re n 't  a ro u n d  in  th e  

e a r ly  '80s ( a n d  m ore  s pec ific a lly , liv in g  in  th e  

B ay A re a  a t t h a t  t im e )  w ill f in d  th is  to  be  te d io u s  

& s im p ly  w o n 't  "get i t ”. (C D ) 

www.alternativetentacles.com

F U C K ...  I 'M  D E A D  
B r in g  O n  T h e  D e a d  C D  
A uss ie  g r in d c o re  w ith  th e  u s u a l e m p has is  o n  low  

end , h ig h / lo w  voca ls , a n d  m e ta l r iff in g . N o th in g  

he re  th a t  h a s n 't  b e e n  d on e  b e tte r  by o th e r  bands  

o f  th is  sty le . W h a t  re a lly  k ills  th is  fo r  m e is the  

d ru m  m a c h in e , I  ju s t  c a n 't  g e t in to  th e  a r t if ic ia l 

d ru m  p ro g ra m m in g  in s te a d  o f b an d s  in  th is  style 

w ith  re a l d ru m m e rs  th a t  te a r  s h it  up . N o lyrics, 

b u t  th e y  have  t it le s  lik e  "Sp ray  M e W ith  Feca l 

M a tte r" , "S lo w ly  R a p e d  W ith  A  C ha in saw ", "S ku ll 

F ucked " , e tc  - I 'm  su re  i t  is  over m y  head . 

Razerback P.O. Box 321 Farmingville.NY. 1738

G A Y R IL L A  B I S Q U IT S  -  T h e  D e m o s  E P  
I need  to s ta rt o ff th is  rev iew  by saying th a t hands 

dow n th is  is th e  be st p arody  p u n k  record  I have ever 

heard . T his  even one-ups th e  am az in g  C RU C IA L  

YOU TH a n d  G R U D G E  re c o rd s  in  m y o p in io n . 

G A Y R IL L A  B ISC U IT S  tak e  c lassic  s tra igh tedge  

songs a n d  redo  th e m  w ith  th e ir  ow n hom oero tic  

lyrics ab o u t b e in g  gay. F o r exam p le  they  take 

B O LD 'S  "N a iled  To T he X ” a n d  change  it  a ro und  to 

"N a iled  In  T he  Ass." W ith  lyrics lik e  "Suck  m y balls, 

lu be  your po le . S t ic k  your d ic k  in  my asshole. We 

c a n  te l l  th e  t im e  is  r ig h t . R a m  m y  ass a ll 

n ig h t....N a ile d  in  th e  Ass," I c a n 't  even s ta rt to 

express how  b r il lia n t  th is  tru ly  is. As far as the 

m us ic  goes, th e  songs are  a c tu a lly  done  pre tty  close 

to th e  o r ig ina ls . T ho ugh  in  a ll h onesty  th e  reco rd ing  

is k in d  poor in  q u a l ity . B u t w h a t th e  fuck, where 

else can  you  h e a r  som ebody  change  C H A IN  OF 

ST RENG T H 'S '"True T ill D ea th "  to "Gay T ill Death "?

I have no id e a  w ho  is b e h in d  th is  release, b u t I have 

heard  rum ors  th a t  it  is lin k e d  som ehow  w ith  the  

guys over a t buddyhead .com . Good luck  on  f ind ing  

it, because  it  is l im ite d  to 300 copies. M aybe in  true 

G A Y R IL L A B ISC U IT S  style you can  suck  som ebody 

o ff for a  copy. A t le a s t th a t  is w h a t I d id . (R C )

Slow Gun Records 

G O A T  S H A N T Y  
C le a r ly  P r e s p in  C D E P
S h o r t b la s t o f  g r in d  w ith  a n  u n d e r ly in g  no ise  tra ck

b re w in g  in  th e  b ack g ro u n d . T ec h n ic a l a n d  raw  as

fu c k  as w ith  a ll th is  b a n d s  p rev ious  o u tp u t . G rin d

e n th u s ia s ts  ta k e  no te .

no address we can read

G O D S T O M P E R  
H e l l ' s  G r im  T y r a n t  C D  
In  th e  past G O D ST O M PE R  have been  pre tty  h it  and 

m iss  w ith  m e , b u t e ith e r  they 've  go tten  m ore 

consis ten t o r  m y  s tandard s  have sunk  (o r  bo th ) 

because  I've  abso lu te ly  loved th e  las t two or three 

th ing s  in  a  row  I've  heard  fro m  the  band . This fu ll 

leng th  re lease  be ing  no excep tion . In  fact, a long 

w ith  the  tracks  fro m  th e  D AYB REAK  sp lit 12", these 

are m y favorite  G S tu n e s . Two m a n  grind  played 

w ith  a b an don  a n d  an  a lm o st carefree w him sy  ( in  a 

b ru ta l, rip-off-your-head-and-shove-it-down-your- 

esophagus k in d a  w ay). It 's  obv ious th e ir  m usic is 

p re tty  m u c h  a  p iss  take  b u t th a t  is p art o f the  charm . 

P lus it is heavy as h e ll, bash  and  crash , crun ch  and  

grind ...a ll tra its  th a t  com pensa te  for be ing half- 

serious. I f  your b le nde r has  been  soun d in g  way too 

m e lo d ic  lately, th is  is th e  C D  for you. 

www.enterruption.com

G O D S T O M P E R /W U Z O R  -  s p l i t  E P  
A w esom e s p l it  fro m  th e  W est B ay C o a lit io n  here . 

G O D S T O M P E R 's  g r in d c o re  te r ro r is m  o f a ll th a t  is 

em o  c o n t in u e s  w i t h  seven  new  b la s ts  o f 

b a s s /d ru m s /v o k ill m a y h e m . W U Z O R  la y  dow n  

th e ir  b e s t s lu dgeco re  to  d a te , ta k in g  p arts  o f 

D Y S T O P IA  a n d  N O O T H G R U S H  a n d  m a k in g  it 

th e ir  ow n . F uck  y e a h . ..a  g re a t record !

A g ro m o s h , 1 8 0 1 7  A lm e n d r o L a n e . S a n  Die g o , CA 9 2 1 2 7  USA  

G R E E N  B E R E T  C D

This is som e seriously b izarre th rash , noise, punk, 

etc. They m ake  your head  sp in  a t tim es like  MELT 

BANANA w ith  a ll th e  s h it go ing  on w ith  crazy fucking 

vocals, b las ting  d rum s, keyboards com ing  and  go ing 

o u t o f th e  b lue . D e fin ite ly  no t for anyone look ing for 

an  easy lis ten . Lo ts o f coo l hooks and  in teresting  riffs 

th rougho u t th e  m a n ic  speed. I f  youare anyw hat 

adventurous check  o u t th is  CD . Very very  cool.

Pink Pentagram. P.O. Box 2228 Tuscaloosa, AL. 35403

R E V IE W S
iE-

http://www.ent3rriipiion.com


G R O IN C H U R N  -  A l r e a d y  D e a d  3 "C D  
We have  n o t h e ard  m u c h  fro m  these  S o u th  A fr ic a n  

g r ind e rs  la te ly  b u t its  g re a t to  see th e m  s till , uh , 

“c h u rn in g "  away!! T h is  is one  o f  those  q u a in t  3" 

C D 's  a n d  its  p ac k e d  to th e  r im  w ith  exce llen tly  

p layed  g r in d  a n d  m a m m o th  p ro d u c t io n . T his k in d  

o f a  s m a ll d is co g raph y  w ith  track s  fro m  2 separate  

s p l it  E P 's  as w e ll as som e  unre le ased  covers by 

BRU TA L TRU TH a n d  B A D  B R A IN S . K icks ass. 

Crim e s  A g a in s t  H u m a n ity , B o x  1 4 2 1 . Ea u C la ir e , W I 5 4 7 0 2

H A N G IN G  R O T T E N  
Y o u 'r e  C h e a t in ' H e a r t  L P  
P sycho tic  s p l it  p e rs o n a lity  on  th is  U .S. b and s ' 

d e b u t  re le a s e  o n  th e  e x c e lle n t P u tr id  F ilt h  

C o n sp ira c y  la b e l o u t o f  S w eden . S id e  one  gives 

us a  f u l l  dose  o f  b ru ta l th ra sh c o re  th a t  rem in d s  

m e o f E .N .T .'s raw e r o u tp u t  w ith  S n ake  fro m  

V O IV O D  on  voca ls . P re tty  rough  stu ff!! S id e  2 

d raw s o n  2 very  s low  s ludge  n u m b e rs  to  f i l l  o u t 

th e  L P  a n d  fa ll s o m e w h a t s h o rt o f  c a p tu r in g  m y 

a t te n t io n . P ro b a b ly  w o u ld  have m ad e  a  b e tte r  7", 

b u t  th is  is  a  d e c e n t f ir s t  a tte m p t.

P.F.C., Box 7092.200 42 Malmo. Sweden

H A R U M  S C A R U M  -  L ive  in S lo v e n ija  CD  
T his  is one  o f th e  b e tte r  live reco rd ings  I've heard- 

-the so u n d  q u a lity  is p re tty  good. P o rtlan d , O R ’s 

H ARUM  SC A R U M  p lay  anarcho-punk  w ith  g u tte ra l 

fe m a le  voca ls . T he ir  soc io-po litica lly  charged  

lyrics are  som e  o f th e  best. I t  seem s th is  release 

was a  tr ib u te  or th a n k s  to  everyone w ho they  m e t 

a n d  w ho  h e lp e d  th e m  o n  th e ir  E u ropean  tour.

Nikt Nic Nie Wio, P.O. Box, Nowy Targ, POLAND

H A TE D  Y O U T H /R O A C H  M O T E L  -  s p lit LP  
F un  b la s t  fro m  F lo r id a 's  ug ly  pas t, th a n k fu l ly  re ­

is su in g  th e  H a te d  Y ou th  tra ck s  d e s t in e d  to be 

re le ased  on  a  L P  in  1984. D .R .I w o rsh ip  s im ila r  

to e a rly  80 's  b a n d s  as N E O N  C H R IS T  or K O R O . 

T he live  se t by R O A C H  M O T E L  is fu n n y  a n d  

ro c k in ' in  t h a t  s lo ppy  p u n k  a e s th e t ic  we a ll love 

so dearly . P ro b a b ly  n o t fo r  th e  th rash e rs  b u t 

e n jo y ab le , p u n k  n o n e th e le s s .

Burrito Recs, PO Box 3204. Brandon. FL 33509-3204 USA 

H A TE  U N IT  -  E P
E ven  in  F in la n d  th e  re tro  h a rd co re  p hase  is in  

fu ll e ffec t! 6 songs o f  no-holds b a rred  1982 USA 

h a rd c o re  w o r s h ip  t h a t  r e ta in s  its  ene rgy  

th r o u g h o u t  th is  d is c . Y ou  k n o w  th e  sco re , 

J E R R Y S  K ID S , G A N G  G R E E N  a n d  M IN O R  

T H REA T  fa n s  s e n d  y ou r m oney  now . S o lid  reco rd  

by a  b a n d  w ith  m u c h  p o te n t ia l.

Fastplant Steifzsndstr. 6. 3900 Overpelt, Belgium

H A Y M A K E R  -  s / t  L P  
I like this a  lot it ’s like INFEST never w ent away. M ake’s 

m e all angry, and  feel like righting some wrongs!

H E L L N A T IO N  
D y n a m ite  U p Y our A s s  CD  
I f  anyone asks you w ha t's  b e h in d  the  t it le  o f the  new  

HELLN AT ION  a lb um , you can s im p ly  te ll th e m  to 

lis ten  to it a n d  they 'll understand . It 'l l  be the  only 

explosive colonoscopy they 'll ever enjoy. B u ild ing  on 

m ore th a n  a  decade  o f  hyper-thrashing mastery, 

HELLN AT ION  co n tin u e  to take  th e ir  sound fu rthe r  

to the  extrem e. W h ile  o the r  bands are concerned  

abou t "m atu ring " and  "expand ing ," HELLNAT ION  

are h e llb e n t on try ing to find  th e  m us ical equ iva lent

H E R M IT
U rb a n  M yth  vs. C o m m o n  K n o w le d g e  CD  
H E R M IT  is su rv iva lis t s oun d . So u n d  th a t  q u ite  

poss ib ly  b ridg es  th e  gap  be tw een  d e sp a ir  a n d  

h o p e . W ith o u t  h o p e , w e  a re  a ll d o o m e d  

{e spec ia lly  s p ir itu a lly } a n d  H ER M IT 'S  la te s t fu ll 

le n g th  "U rb an  M yth  vs. C o m m o n  K no w ledge " 

o ffe rs  u p  5 d o c u m e n ts  o f  s u c h  o b je c t iv e  

express ion . W ith  a n  ex p and e d  lin e- up{ fe a tu r ing  

M ary lis e  F re c h e v ille , M arc  Van E lb u rg  a n d  

V in c e n t V an g rev e lin g h e } E R IC  B O R O S  d e liv e rs  

one  o f  th e  m ost e c le c tic  c o lle c t io n s  o f  m a te r ia l 

I'v e  p e rso n a lly  ever expe rie n ced . H eavy h it t in g  

force  a n d  d ras tic  m o od  sw ings here . F ro m  e lec tro ­

s ta t ic  s te reo  " in te r fe r e n c e ,"  d e n se , m urky- 

pow ered  s and  d rifts  to nervous, bow ed  s tr inged  

in s tr u m e n ta t io n  (b egg ing  to  be q u ie tly  p u t  o u t o f 

th e ir  d ire  to rm e n t} w h ile  sho ck in g , b lu n t  sc ream s 

a tta c k  a t r a n d o m  to space  fu n e ra l tr a n sm is s io n s  

c o m m u n ic a te d  by a n  u n id e n t if ie d  cyborg p r ie s t 

a t te m p tin g  to give "the  d e ad " th e ir  d ign ity . Tr ack  

# 5 {e as ily m y  fa v o r ite } e x p lo re s  so ft, tw is te d  

soun ds  o f "o u te r  sp a c ia l"  p ro po rt io n s . E n g in e  

fa ilu re  on  a  fo re ign  a n d  u n fo rg iv in g  p la n e t w h ile  a 

M a r t ia n  t r u m p e te r  b low s  " ta p s "  to  a n  

in d e sc r ib a b le  d e a th  th a t  w i l l  be u n e x pe c ta n t ly  

s u d de n . T h is  c o m p a c t d isc  ge ts  m y  h ig h e s t 

re c o m m e n d a tio n !

Manufracture: http://noiseweb.com/hermit

H E R O D IS H O N E S T  -  J u g g e rn a u t CD  
These guys p u t to g e th e r  one  crazy  LP  la s t year 

w ith  a  m ill io n  songs on  it  a n d  th is  ne w  on e  keeps 

up th e  th rash in g !! B e tte r  p ro d u c t io n  th is  tim e  

a ro u n d , a n d  you  c a n  re a lly  see  th e s e  guys 

d e v e lo p in g . S to p  a n d  s ta r t  h a rd c o re  w ith  a 

d e f in ite  82-83 US p u n k  soun d . G u a ra n te e d  pit- 

s ta r te r  k it  fro m  th e se  F in la n d  p unks .

Storms Minimart, Box 403, 00121 Helsinki, Finland

H E R O D IS H O N E S T /R E B O U N D  s p lit  E P
Two t ig h t  a n d  d e te rm in e d  o ld  s cho o l h a rd c o re  

b a n d s  fro m  F in la n d  c e le b ra te  th e ir  to u r  by d o in g  

a  s p l it  reco rd . H D  have  a  m o re  o ld  s cho o l so un d  

as opposed  to th e ir  th ra s h c o re  f i l le d  LP  fro m  las t 

year. R e b o u n d  are  m u c h  th e  s am e , a  to u c h  m o re  

m e lo d y  b u t fu ll speed  a h e a d  h a rd c o re  is th e  

gam e  p layed  he re . G oo d  s tu ff.

If Society. Kauppakart anonkuja 3F70,00930 Helsinki, Finland

HE W H O  CO R R U PTS/IN FESTA TIO N  O F ASS  
s p lit  EP
HW C is b e co m in g  a  fo rce  to  d e a lt  w ith  in  th e  

u n d e rg ro u n d  g r in d  scene . T ota l d e v a s ta tin g  pow er 

w ith  coo l tim e  chan ges  a n d  h a rsh  voca ls  a lw ays 

ge t th e  th u m b s  up . G e t a ll th is  b a n d s  re leases  

now . N ew bies I.O .A . com e  a t  us w ith  a  m ore  o ld  

s cho o l h ard co re  a pp ro a c h  w it  b a r  c ho rd  pow er 

t if f in g  a n d  som e  90's s ty led  s h r ie k in g  voca ls . The 

M idw es t re m a in s  on  fire !! 

R e sc u e d F r o m life @ y a h o o .c o m

HE W H O  C O RRUPTS/TH IRD DEGREE split 7" 
Som e  m e ta l licks  he re  a n d  th e re  b u t overa ll 

b la z in g  g r in d co re  w ith  h y pe rb la s tb ea ts  a n d  m e an  

a n d  ang ry  vocals . T h is  b a n d  h as  a  s h it lo a d  of

releases ou t a nd  none  d isappo in ted  me. I t  has 

som eth ing un ique  th a t m akes it  stand  out above a  lo t 

o f average grind  bands. A n d  it's  ex-KUNG FU R IC K  

folks for those w ho keep tracks o f  w ho ’s w ho in  

hardcore land. T H IR D  D E G R E E  is from  Po land  and  

also has som eth ing  un ique . The probab ly  unavo idab le  

low & h igh  vocals b u t on  p u m m e lin g  hardcore th is  

tim e . B ru ta l and  great stuff from  both  parties. 

Selimadegod. Pob 48.21500 Biala PodL Poland

H IB E R N A T IO N  -  L o n e l in e s s  E P  
F uck in g  fla t ou t h a ir  on  fire  cru s t fro m  G reece. This 

is no nonsense  grow ling  p o lit ic a l hardcore  w ith  

n o th in g  le ft s ta nd ing  in  its  w ake . R ea lly  cool raw  

reco rd ing  he lps e nhance  th e  pow er o f th is  band . The 

fast p a r t r ip  a t a  in tense  pace  and  th e  m e ta l parts 

are rare b u t c rush ing  w hen  u tilized ! Im pressive. 

Power It  lip, Postfach 1114,38156 Vechelde, Germany

H U M A N  O R D E R  -  E P  
D ark  a n d  in te n s e  p o lit ic a l c ru s t p u n k  fro m  th e  

s p ra w lin g  W is c o n s in  la n d s c a p e . D e c e n t ly r ics  

cove rin g  m any  ty p ic a l to p ic s  s u ch  as a n im a l 

r igh ts , h om e lessness, w ar, e tc . T his  is one  o f  those  

reco rds  th a t  p ick s  u p  m o m e n tu m  w ith  e ach  song. 

A  raw , u n re fin e d  re c o rd in g  b rin g s  th e  harshn ess  

to  p e rfe c tio n . G ood  d e b u t fro m  th e se  k ids . 

Cainclysm Recs. PO Box 05. Twin Lakes. WI 53181 USA

H U M A N  R A C IS T  -  E P  
P lo d d in g  p e a c e  p u n k  m e e ts  m e t a l l ic  c r u s t  

f r o m  W e s t V ir g in ia  p u n k s . T h e  d r u m m in g  is  a  

t o u c h  la c k - lu s te r  a n d  t h e  s o n g s  a re  v e ry  

s im p le . T h e  r e c o r d in g  d o e s n 't  h e lp  g iv e  th is  

m u c h  e n e rg y  b u t  y o u  c a n  s e e  t h e ir  h e a r t  

b e n e a th  i t  a ll . I d o n 't  g e t  m a n y  p u n k  r e c o rd s  

f ro m  W e s t V ir g in ia  s o  t h is  g e ts  m y  fu l l  s u p p o r t . 

Abandon All Hope, hamara c is t_ w v @yahoo.com

H U M A N  W A S T E
F r a n  G e n e r a t io n  T i l l  G e n e r a t io n  E P  
M ore o f th e  sam e  fro m  th is  long- tim e Sw ed ish  

h a rd c o re  b a n d  t h a t  has  r e m a in e d  re la t iv e ly  

u n k n o w n  u n t i l  t h e ir  r e c e n t C D  re- issue on  

H ardcore  H o lo caus t R eco rds . T h is  is  t r a d it io n a l , 

raw  as fu c k  D ischarge  in s p ire d  p u n k  th ro u g h  and  

th ro u g h  w ith  th a t  raspy, Sw ede voca l edge . S im p le  

ye t s t i l l e ffec tive  a fte r  a ll th e se  years.

New Noise, Box 55.852 21 Froson, Sweden

H U M A N  W A S T E
Etl 6 -P ack  Folko l &  A n tipol is CD 
Good old-fash ioned Sw ed ish  crust, p la in  and  s im p le  

like  M om  used to  release. O n ly  th is  d iscography  disc 

seem s to  have a ll bee re leased  in  2001. Q u ite  a  year 

for these cold- looking chap s  (c he c k  th e  p ho to !) in  

2001.. .4  EP 's, a ll very lim ite d  (300 or so e ach ) and  

a ll very good. A lso has  bon us  tracks  fro m  these 

s tud io  sessions a n d  som e live tracks.

Hardcore Holocaust, POB 26742. Richmond. VA 23251

I D O N 'T  C A R E  -- O f H u m a n  V ib r a t io n  E P  
W asn't sure w ha t to  th in k  o f th is  record  on first 

g lance..the  dayglo artw ork  is obscene! In s id e  is som e 

ugly no-frills Jap anese  fast-core w ith  h in ts  o f early 

80's US HC. M aybe i f  you m ixed  SL IG H T  SLA PPERS 

w ith  TOTAL FURY, b u t w ay  m o re  raw . G reat! 

groupsounds2001@hotmail.com

I FUCKED YOUR DAUGHTER/STEW DUCTS  
sp lit CD
You m ay  have  guessed  a lr e a d y ...n o ise  g r in d  a t  its  

raw est. IF Y D  are fro m  M assach use tts  a n d  are  

a c tu a lly  p re tty  h u m o ro u s , too  b a d  th is  rad io  show  

(a n d  th e ir  e q u ip m e n t)  fe ll a p a r t  o n  th e m . E n d s  in  

d ru m / tro m b o n e  ja m s . T he  ST EW D U C T S  are  

su rp r is in g ly  fro m  K o rea  a n d  are  very  no isy  a n d  

h um o ro us  a lso. C oo l s c reened  p ac k a g e . 

circlexxxstorm@ earthlink.net

I H A T E  Y O U  D is c o g r a p h y  1 9 9 5 /1 9 9 3  C D  
H a rd lin e  S X E  b a n d  fro m  Ph illy . R eady  to  k ick  

every d rinke r , sm oke r a n d  d rug g ie 's  ass!! No y ou th  

crew  here , th is  ug ly  s im p le  h a rd co re . K in d  o f 

INFEST , k in d  o f ST R A IG H T  A H E A D .Y ou  g e t th e  

com p  track s  a n d  dem os  as a  b on us . Im m a tu re  a t 

best, b u t  th a t  m ake s  i t  good .

Deathw ish. 432 Morris Ave., Providence, Ri 02006 USA

IN A N E  -  K ill 'e m  a n d  Grill, ’e m  CD  
C oo k ie  M o n s te r  vox fro m  th e  bow els o f h e ll over 

d e a th  m e ta l lick s , p o u n d in g , d r iv in g  d ru m s  and  

c reepy  ho rro r  m ovie  sam p les . N in e te e n  songs in  

a ll. G oo d  re c o rd in g  q uality .

Per Koro. P.O. Bos 102514.28025 Bremen GERMANY

IN F E C T  -  E s tre p ito  7" 
I r em em b e re d  th is  b a n d  fro m  th e  'T rashm aste r' 

c o m p ila t io n  LP  a n d  I  w as g la d  to  f in d  o u t th e re 's  

m o re  to lis te n  to . 13 tracks  o f  fas t h a rd co re  fro m  

B ra z il. N o t q u ite  th e  b a n d  I  e x pec ted  on  th is  la b e l 

b u t w hatever. It 's  fast & fu rio u s  a n d  way too  sho rt. 

A n d  i f  you  care , they  are  SX E  a n d  m o stly  g ir ls . .. 

Commitment Klein Muiden 30.1393 RL Nigievecht Holland

IN F E S T  -  D e m o  1987  12"
In fe s t  is  ( s t i l l )  a  b ig  n a m e  a n d  th e re 's  a  s h it lo a d  

o f  re le ase s  o u t in  th e  op e n  b u t  th is  one  is th e  

1987 d e m o  ta p e  on  v iny l. R aw  & p u n is h in g  

m a te r ia l  th a t 's  t im e le s s  a n d  e s s e n t ia l fo r  

everybody  th a t  likes  it  fa s t & b ru ta l.

IN F E S T  • N o  M a n ’s S la v e  L P  
H onestly , I w a sn 't sure  w h a t to  expec t w ith  th is  

new  e ffo rt fro m  T he L a z ie s t M en  In  H ardcore  a n d  

I w as  ge a r ing  u p  fo r  d is ap p o in tm e n t . A fte r  a ll. it  

to o k  th e m  7 Y E A R S  to  f in is h  th is  reco rd . W h e n  it  

w as f irs t a n n o u n c e d  b a ck  in  1995 th a t  these  guys 

w e re  w o rk in g  on  a  new  a lb u m , m o s t p e o p le  

p ro b ab ly  th o u g h t i t  w as b u lls h it  or a  jo k e . W ell, i f  

m o s t o f  those  fo lks  a re  s t i l l a ro u n d  (w h ic h  is 

d o u b t fu l, o f course), th is  p la tte r  w ill p rove  th e m  

a ll w ro ng . S u rpris ing ly , th is  a lb u m  p ick s  up  

exac tly  w he re  th e ir  la s t re co rded  e fforts  o f som e 

12 or 13 or 14 odd  years ago le ft off. 18 hi-speed 

th ra s h  'n ' go nu m b e rs  p lu s  on e  lo ng  d irge  to  end  

it. T he  songs are  in c re d ib ly  tig h t, w e ll w r it te n , 

h ig h  energy  fa s t h ardcore  th a t  th is  u n it  is k no w n  

for. R ig h t d ow n  to  th e  aggressive lyrics, b a rk in g  

vox, &  ever-so-slightly o u t o f  tu n e  g u ita r  overdubs , 

th is  is  100% IN F E ST  th ru  & th ru . W h e n  you  ge t 

"o ld  scho o l"  d u d e s  to ge the r to  w rite  tu n e s , you ge t 

resu lts  lik e  t h is . . , songs th a t  have a  H C  groove to 

th e m , songs th a t  are  p u n is h in g  b u t ca tchy , too, 

a n d  songs th a t  have you c o n s tan tly  f l ip p in g  th e  

d isc  over & over fo r  re p e a te d  lis te n ing s . N o t lik e  

a  r e c o m m e n d a tio n  is  n e e d e d  in  o rde r fo r  you  to 

c h e c k  th is  o u t , b u t  i t  is in d e e d  h ig h ly  

re c o m m e n d e d  lis te n in g . (C D ) 

www.deepsixrecords.com

IN F L EX I B L E /P IG N A T IO N -  s p lit  CD  
T his  re lease  co m b in e s  tw o b a n d s  fro m  P o lan d . 

IN F L E X IB L E  p la y  m id- tem po  ch u g g a  ch u g g a  

h a rd co re  w ith  lo ts  o f  b re akdo w ns . I t  is n 't  bad , b u t 

th is  sty le  o f m us ic  is so p layed  o u t th a t  I f in d  

b a n d s  lik e  th is  to ta lly  b o r ing . P IG N A T IO N  p lay  

m ore  m e ta l core , b u t o f a  m u c h  fas te r  varie ty . In  

th e  in s e r t th e y  r ip  o ff D IS O C R D A N C E  A X IS 'S  

"N in ja  C o m m a n do  T eam ” s logan . S o n y  guys, you 

are  now here  close  to D IS C O R D A N C E  A X IS .

String. PO Box 117.38-300 Garlice. POLAND

IN S U L T  -  T h e  F in a l S a b b a th  CDR  
In  N ovem ber 2001 these D u tch  high-speed addicts 

ca lle d  it  qu its . In  th e ir  w ake , th ey  le ft a  respectable  

body  o f crush ing , no t to m en tion , ca tchy  bru ta l 

th rashcore  to th e ir  nam e. T his C D R  is a co llec tion  o f 

th e ir  f in a l recorded  m a te r ia l th a t 's  s till unre leased. 

Exce llently  executed  tunes th a t really  prove INSULT 

broke up  a t th e  to p  o f th e ir  gam e, w h ich  is always a  

fine  pos itio n  to be in. N ine  tun e s  on  here  in c lu d in g  

SPAZZ and  CRYPT IC  SLAU GH T ER covers th a t  give 

th e  orig ina ls  a  ru n  for th e ir  money. Good hum ored  

"fuck  you" th rash  & ro ll overall. T his C D R  is 

supposed  to be lim ite d  to 15 copies, b u t they're 

lo o k in g  fo r  som eo ne  to  re le ase  th e ir  e n tire  

d isco g raphy  on  one disc so you a sp ir in g  labe l 

h onchos  sho u ld  give 'em  a  ho lle r  so everyone can 

have access to th is  incred ib le  tuneage . (C D )

Willem - xfartboyx27@ hotmail.com

o f re a c h in g  o u t a n d  sm a sh in g  your w in d p ip e . 

L is ten ing  to  th is  a lb u m  is w ha t it  m us t fee l like  to 

have  a  h e a r t a ttack-v io len t, f r ig h te n in g  a n d  

suffocating-except, lik e  th e  colonoscopy a n d  the  

sm ashed  w indp ipe , y ou 'll en joy  it. ( JB )

Sound Pollution: ww.saund-pollution.cam R E V IE W S



I N T E N S I T Y

T h e  R u i n s  O f  O u r  F u t u r e  L P  
O n e  o f t h e  b e s t  b a n d s  a n y w h e re ,  an y tim e!  T h e s e  

S w e d e s  k n o w  h a r d c o re  a n d  th e y  k n o w  it  w e ll .  Every  

r i f f  is  p e r fe c t ,  t h e  e n e rg y  is  a t  h ig h  leve ls  u n re a c h e d  

by m o s t, in te l l ig e n c e  is in  fu ll  e f fe c t  a n d  th e  k id s  

a r e  s lam m in g .  O n e  o f  t h e  b e s t  L P 's  in  r e c e n t  y ea rs ,  

if you  lik e  o ld  s ch o o l  h a r d c o re  w i th  t o u c h e s  o f  t h e  

b e s t  o f y o u th  c r e w  SXE th i s  is  o n e  y o u  c a n ' t  m iss! 

Putrid Filth Conspiracy. Box. 7002 .20 0  42 Malm o. Sweden

I N  T H E  C L E A R
L e a v e  T h i s  C i ty  In  F l a m e s  L P  
L a s t  w ill  a n d  t e s t a m e n t  fo r  t h i s  s a d ly  d e f u n c t  UK 

s t r a i g h t  e d g e  b a n d .  T h e s e  guys h a d  t h e  s ty le  

do w n , w i th  e q u a l  p a r t s  f a s t  y o u th  c r e w  a n d  s o m e  

m o o d y  in s t r u m e n t a l  m o m e n t s  to  g ive  t h e  p i t  a  

r e s t .  S o lid  r e le a s e ,  to o  b a d  th e y 'r e  h is to ry .

Dead & Gone. PO Box 195. Manchester. M35 9YE. UK

I R O N  L U N G
D e m o n s t r a t i o n  In  P r e s s u r e  a n d  V o l u m e  7 “ 
F in a l ly ,  f in a l ly , f in a l ly !  A f te r  m u l t i p l e  t o u r s  

( in c lu d in g  n a t io n a l  o n e s ) ,  t o n s  o f  s p l i t  7 "ers, 

c o u n t l e s s  co m p  a p p e a r a n c e s ,  a n d  m y s in g in g  th e i r  

p r a i s e s  in  t h e  p a g e s  o f  an y  z in e  t h a t  w ill  l i s te n ;  t h e  

d e b u t  IR O N  LUNG r e c o r d in g  s e s s io n s  a r e  r e le a s e d  

a s  a  7". A s a n y  fa n  of t h e  u l t r a - e x t r e m e  k now s, 

IR O N  LUNG is  a  tw o  p i e c e  m e g a -b a n d  f e a tu r in g  

R en o  s c e n e  m a in s ta y s  J o n  a n d  J e n s o n  ( f o rm e r ly  o f 

a  m i l l io n  b a n d s ,  l a b e ls ,  s t o r e s ,  e t c . )  T h e i r  

ru m b l in g ,  y e t  r a g in g ,  t a k e  o n  C R O SS E D  OUT 

m e e ts  GOB p o w e r  v io le n c e  is  t h e m a t i c  in  b o th  

ly r ica l a n d  m u s ic a l  delivery . W ith  t h e  p re c i s io n  of 

a  s u rg e o n  a n d  th e  d e v a s ta t io n  o f  a n  u n c h e c k e d  

d i s e a s e  IR O N  LUNG w r e a k  h av o c  o n  an y  l i s t e n e r  

s m a r t  e n o u g h  to  t u n e  t h e m  in  a n d  tu r n  t h e m  up. 

I t  b low s  m y  m in d  t h a t  a  r e c o rd  c a n  s o u n d  b o th  so 

p r im itiv e  a n d  so p re c i s e  a t  t h e  s a m e  t im e .  ( J B )  

025. www.625thrash.com

I R R IT A T E / U T T E R  B A S T A R D  -  s p l i t  C D
F in la n d 's  IRRITATE h av e  h a d  a  s le w  o f  r e le a s e s  o u t 

a n d  s t i l l  m a in t a in  a  d e v o t io n  to  HELLH AM M ER. 

C ru d e  m e ta l  f ro m  c r u d e  people!! T h is  is t h e  f i r s t  

UTTER BASTARD s tu f f  in  a  w h ile . G o n e  a r e  th e  

e n d e a r in g  D.R.I v o ca ls  b u t  t h e  d e a th  m e ta l  r if f in g  

re m a in s .  G ro w led  v o ca ls  n o w  c a s t  t h e m  a s  a  to ta l  

m e ta l  u n i t  th o u g h  t h e  s o n g s  r e m a in  s h o r t .

Regression. POB 37. 65801 Imatra. Finland

J E S U S  A N D  T H E  G O S P E L F U C K E R S /  

A G E N T  O R A N G E  -  s p l i t  1 2 " / C D
A lo t o f  p e o p le  a r e  p ro b a b ly  ra v in g  a b o u t  th i s  

r e l e a s e  b e c a u s e  o f  s e n t i m e n t a l  v a lu e s  o r  fo r  

h i s to r ic a l  v a lu e s . N o t m e. I s t a r t e d  m y c a r e e r  

l i s te n in g  to  s k a t e p u n k  a n d  s t i l l  d o  every n o w  a n d  

t h e n  w h e n  I 'm  s e n t im e n ta l .  D a m n , I 'm  g e t t in g  

o ld e r  b u t  n o t  e v e n  o ld  e n o u g h  to  b e  s lig h t ly  

c o n n e c t e d  to  t h e  e a r ly  p u n k  & h a r d c o re  b a n d s .  I 

d id  l e a r n  a b o u t  b a n d s  t h r o u g h  r e a d i n g  a n d  

l is te n in g  to  o ld  s to r ie s  f ro m  b a c k  in  t h e  d ay s  a n d  

r e a l iz e d  w h a t  im p a c t  t h e y  h ad . I k n e w  th e  n a m e s  o f 

b o th  b a n d s  on  th i s  r e le a s e  'th ro u g h  t h e  s c e n e '  b u t  

n e v e r  ev e n  h e a rd  t h e  m u s ic .  T h e  n a m e s  a n d  m u s ic  

o f  LARM. BGK a n d  PANDEM ONIUM  fo r  i n s ta n c e  

j u s t  s e e m e d  to  b e  p o p p in g  u p  t h e  s u r f a c e  m o re . 

W h a t  I d id  is  p lay in g  th i s  p i e c e  o f v iny l a n d  re a l ly  

g e t t in g  in to  it. W h e n  I fo rg e t  m o d e rn  in f lu e n c e s  

a n d  p ic tu r e  t h e  t im e  t h e  t im e  th i s  is co m in g  f ro m  I 

c a n  r e a l ly  s e e  & h e a r  t h e  an g e r , b ru ta l i ty  a n d  th e  

re b e l l io u s  e l e m e n t  o f p u n k  /  h a r d c o r e  a ro u n d  t h a t  

t im e .  T h a t 's  w h a t  m a k e s  m e  love t h i s  r e c o rd .  T h is  

is t h e  c la ss ic  s tu ff.  I r a t h e r  l i s te n  to  th i s  t h a n  to  

s o m e  n e w  b a n d  t ry in g  to  b e  t h e  n e x t  STRIKING 

DISTANCE o r  AM ERICAN NIGHTM ARE. I w a n t  to  

u rg e  a n y o n e  to  c h e c k  o u t  c la ss ic  s tu f f  l ik e  th is .  O f 

c o u r s e  M INO R T H R EA T h a s  d o n e  i t 's  s h a r e  b u t  I 'm  

s u re  t h e r e ' s  c la s s ic  b a n d s  c o m in g  f r o m  ev e ry  

coun try  on  t h i s  g lobe . E n o u g h  ra m b l in g .  S o m e  

fa c ts :  T h is  h a s  e v e ry th in g  b o th  b a n d s  e v e r  d id . I f  

I 'm  r ig h t  t h a t 's  a  d e m o  by  JE S U S  AND T H E

G O SPELFU CK ERS. T h e r e 's  a  b o o t le g  c d - r  f lo a t in g  

a ro u n d  w i th  t h a t  a s  w e ll  b u t  t h i s  is b e t t e r  q u a l i ty  

a n d  h a s  m o re  songs . A GENT ORANG E d id  2 7"es. 

O n e  o n  'G r a a f  H e n d r ik  R e c o rd s ' f ro m  H o lla n d  an d  

o n e  o n  'N e w  W ave R e c o rd s ' f r o m  F ra n c e .  All & 

e v e ry th in g  is  i n c lu d e d  o n  th i s  a lb u m . T h e  o rig in a l  

r e c o rd in g s  & r e c o rd s  a r e  j u s t  im p o ss ib le  to  find , 

e v e n  in  H o llan d  so  th i s  d is c o g ra p h y  is t h e  s o lu tio n  

fo r  a l l  y o u r  p ro b le m s .  M u sicw ise  JE S U S  is m o re  

p u n k  /  h a r d c o re  a n d  AG E N T ORANGE is  fo r  s u re  

i n f lu e n c e d  by D ISCHARGE. W hile  p lay in g  th i s  it  

b e c a m e  c l e a r  t h a t  T ra g e d y  m u s t  h a v e  b e e n  

l i s t e n in g  to  a  lo t  o f  JE S U S  A N D  T H E  

G O SPELFU CK ERS. A rtw o rk , ly rics , p h o to 's  a n d  a n  

h i la r io u s  s to ry  in  in c lu d e d  in  a  h u g e  b o o k le t  a n d  a  

p o s t e r  o f JE S U S  AND T H E  G O SPELFU CK ERS to p s  

i t  off. M aybe t h e  co v e r  i t s e l f  is  n o t  t h e  m o s t  

b e a u t ifu l  o n e  b u t  I u n d e r s to o d  i t 's  a ll  c o m p ile d  

f ro m  th e  o rig in a l  a r tw o rk .  I c a n  o n ly  say  I love  th i s  

a lb u m . C h e c k  i t  o u t  y o u r s e lf  a n d  g e t  h o o k e d .  

T h a n k s  K angaroo ! (R E )

K a n g a r o o .  M i d d e n w e g  1 3 . 1 0 9 3  A A  A m s t e r d a m .  H o l la n d

J O H N  B R O W N S  A R M Y  

W h o  F u c k e d  T h e  C u l t u r e  U p ?  L P  
R ip p in g  g ru f f  h a r d c o r e  f ro m  N ew  York S ta t e .  I 'v e  

s e e n  a  lo t  o f  c o m p a r i s o n s  b e tw e e n  t h e s e  g u y s  a n d  

b a n d s  l ik e  DEV OID O F  FAITH a n d  e v e n  t h e  g r e a t  

BASTARD b u t  t h i s  b a n d 's  f a s t  p a r t s  a r e  d e a d  

r i n g e r s  fo r  n e w e r  C A PITA LIST  CASUALTIES s tu ff,  

y e t  w i th  a n  u n d e r ly in g  m e lo d y  l ik e  t h e  o ld  B o s to n  

h a r d c o r e  b a n d s  f r o m  '82. E i t h e r  way, t h i s  is  s o m e  

p i s s e d  o ff h a r d c o r e  g u a r a n t e e d  to  s t a r t  t h e  p it .  

Bloom  R e c s ,  P O  B o x  1 4 2 5 3 .  A l b a n y , N Y  1 2 2 1 2  U S A

J U M U L A N  R U O S K A  -- V i e r e m a  E P
J e s u s  fu c k in g  C hris t! !  F uck ! I n s a n e  h a r d c o r e  f ro m  

o u r  F in n is h  b r e th r e n  w h o  n e v e r  fa il  to  a m a z e .  

C ra z e d  s c r e a m in g  v o c a ls ,  t h e  l ik e s  w h ic h  h a v e n 't  

b e e n  h e a r d  o u t  o f  F in l a n d  s i n c e  S A A IR A T 

M IELET, l a y e re d  o v e r  i n s a n e  h a r d c o r e  t h a t  ro c k s ,  

t h r a s h e s  a n d  b a s h e s .  A d d  t h a t  m u c h  a n t i c i p a t e d  

F in n  w e i r d n e s s  (w a l tz  b e a t s ,  r e g g a e ,  n o o d l in g  

w a h  w a h  r o c k )  in  30 s e c o n d  i n c r e m e n t s  to  t h e  

t h r a s h  a s s a u l t  a n d  y ou  g o t  a  in s ta - c la s s ic .  Wow. 

Asstevyt Records, tusteiden_ t ulkk i@ hotmail.com

k 2  - In  t h e  M o n o - t o n u s  F l o w e r s  C D  
S t r a n g e  a n d  d i f f e r e n t  d i r e c t i o n  f r o m  K 2 's  

d o m in a n t  a p p r o a c h  o f  c r a n i a l -b l a s t ,  j u n k  m e ta l  

m o s a ic s  o f  s o n i c  p o w e r.  " In  t h e  M o n o to n u s  

F lo w ers "  re a l ly  g iv es  o n e  a  c h a n c e  to  " ta s te "  t h e  

" s o u n d  b u ffe t"  b e f o re  t h e m  a n d  to  d ig e s t  t h e  m a n y  

f l a v o r s / t e x tu r e s  h e ld  i n s id e .  Very a r t i c u l a t e  

a s s e m b l y  a n d  f lo w  to  t h e  10 c u t s  f e a t u r e d .  

K im ih id e  K u s a fu k a  r e a l ly  h a s  a  g r a s p  o n  c r e a t i n g  

m o o d s  a n d  m o v in g  p o w e r fu l  d y n a m ic s  w i th in

t h e m .  I n t i m a t e  a n d  p u r e  s o u n d  q u a l i t y  

t h r o u g h o u t .  T h i s  w o r k  i s  t r u l y  a s to u n d i n g .  

F id e l i ty  is u l t r a  s h a r p ,  a n d  t r a c k s  c a r r y  a  lev e l  o f  

c o n s i s t e n c y  t h a t  is  u n a d u l t e r a t e d .  F o r  a n y o n e  

in t e r e s t e d  in  h e a r i n g  K2 fo r  t h e  f i r s t  t im e ," In  t h e  

M o n o to n u s  F lo w ers "  is a  m o s t  e f f i c i e n t  s t a r t i n g  

p o in t .  H ig h l ig h ts  i n c l u d e  " C ra s h  o f  V en u s ,"  

" F u n e r a l  46 /47xxy ,” " R o d e n ts  in  t h e  S ew er,"  a n d  

"An A b le  S p y  N e v e r  E a t s  A n y  V e g e tab le s " .  

www.groundfault .net

K A L M E X  A N D  T H E  R I F F  M E R C H A N T S

i t  G o e s  T o  E l e v e n  C D
In s a n e ,  t i g h t  a s  h e l l  i n s t r u m e n t a l  g r in d c o r e  w i th

to u c h e s  o f  ro c k  a n d  w e ir d n e s s !  T h is  s h i t  p i le

d r iv e s  in  a  l ive s e t t i n g  a n d  t h i s  CD t r a n s l a t e s

t h e s e  f r e a k s  fu ry  w e ll .  C o n ta in s  v e t e r a n s  o f  m a n y

W e st B ay  w a r s  (PLUTO CRACY, NO LESS, AGENTS

O F SATAN, e t c . )  so  o b v io u s ly  t h i s  is  a  c l in ic  in

g r in d  in s t r u m e n t a l  ro c k .

intolerant Messiah, PO Box 0162. San Maten , CA 94403

K A T A S T R O F I A L U E  

T u s k a t a k u u  1 9 9 4 - 1 9 9 8  C D  
S o m e  e x c e l l e n t  r a w  F i n n i s h  h a r d c o r e  

c o m b i n i n g  e l e m e n t s  o f  c r u s t ,  d - b e a t  H C a n d  o ld  

s c h o o l  F in n  h a r d c o r e .  H a s  s o m e  u n r e l e a s e d  

s t u f f  b u t  m o s t  o f  t h i s  h a s  r e m a i n e d  u n r e l e a s e d  

u n t i l  now . N ic e ly  d o n e  d i s c  e n c a s e d  in  a  DVD 

b o x  w i t h  a n  i n f o r m a t iv e  b o o k le t .

Crucial Blast PO Box 354. Hagerslown MD 2 1741-0364

K I L L E D  I N  A C T I O N  -  E P  
P ic k ed  th is  u p  w h e n  th e s e  O hio  b a s ta r d s  flew  th ro u g h  

to w n  la s t  sum m er. S c re am in g  fu c k in g  th ra s h c o re  is 

th e  n a m e  o f  t h e  gam e  th e s e  fu c k e rs  play. O ld sch o o l 4 

c h o rd  a t ta c k  w ith  tw o in sa n e  v oca lis ts  c a r e e n in g  in to  

e a c h  o th e r  a t  b re ak -n e ck  sp ee d s . F u ck  yes, a ll  you 

r e tro  h a rd c o re  d o rks  t a k e  no te : th is  is how  i ts  done. 

L im ited  to  500 copies..I th in k ?

Def Cop Records, POBox 06464. Columbus. OH 43206 USA 
distort03@hotmail.com

K I S S E S  A N D  H U G S  -  L P  
N ice ly  d o n e  re - i s s u e  o f  t h i s  90 's  P e n n s y lv a n ia  

h a r d c o r e  b a n d .  L o ts  o f  in f lu e n c e  in  t h e s e  guys 

s o u n d  f r o m  t h a t  p e r io d s  h a r d c o r e  s c e n e .  

E v e ry th in g  fro m  BORN AG A IN ST/RO RSC H A C H  to 

p o w e r  v io le n c e  to  E b u l l i t io n  s ty le s  o f  h a r d c o re .  All 

d o n e  w i th  a n  a b ra s iv e  a s  fu c k , in  y o u r  f a c e  a m o u n t  

o f  ene rgy . S a d  t h e s e  so n g s  d i d n ' t  g e t  r e le a s e d  a t  

t h e  t i m e . .. th i s  is  s o m e  g r e a t  th ra s h c o re ! !

Raw Sugar Recs. POB 53011, N e w  Orleans. LA 70153 USA

K N IV E S  O U T  -  H e a r t b u r n  C D E P  
T h i s  h a s  t h a t  m o s t  p o p u l a r  s t r a i g h t  e d g e  

s t a l k e r - c o r e  r o u t i n e  w r i t t e n  a l l  o v e r  it!! M id  

t e m p o  h a r d c o r e ,  s o m e t i m e s  r e s e m b l i n g  B la c k  

F la g  b u t  n o t  t h a t  g r e a t .  L y r ic s  a b o u t  r e v e n g e  of 

l o s t  lo v e  c o m p l i m e n t  t h e  s t a l k e r  l a y o u t .  W h e n  

d id  t h i s  b e c o m e  c o o l?

Deathwish. 432 Morris Ave. Providence. Rl 02906 USA

K N O C K D O W N  A i l  o r  N o th in g  C D  
A v erag e  to u g h  a n d  m a c h o  h a r d c o r e  f ro m  P o la n d  

lik e  S ic k  O f I t  A ll o r  A g n o s t ic  F r o n t  t h o u g h  n o t  as  

go o d  e i t h e r  b u t  h o ld in g  t h e i r  o w n  n o n e th e le s s .  A  

s t e p  d o w n  f r o m  t h e i r  7" f r o m  a  w h i le  b a c k ,  th i s  

n e w  m a te r ia l  s ta y s  a t  m id te m p o  m o s t  o f  t h e  t im e  

b u t  t h e  r e c o r d in g  la c k s  t h e  p u n c h  (o o p s )  n e e d e d  

to  c a r ry  a  fu l l  a lb u m .  G ood  f o r  t h e  s ty le  th o u g h .  

Shing. POB 117.38-300 Gorlice, Poland

K O H U -63 /Z LO -  s p l i t  EP 
A b s o lu te  s n a r l i n g  m e a n  p u n k  r o c k  f r o m  F in n  

l e g e n d s  KOHU-63. T h e s e  g u y s  a r e  n o t  p l a y i n g  

n i c e .  E v ery  s o n g  s l a m s  i n t o  y o u r  f a c e .  A m az in g  

s i d e  o f  v i n y l .  ZLO a r e  n o  s l o u c h e s  e i t h e r .  D ru n k  

a n d  m a d  a s  f u c k  o l d  s c h o o l  p u n k  f u c k i n g  r o c k .  

w w w . s f u - r e c o r d s . c o m

KONTROVERS -  LP
F am ilia r  Sw ed ish  c ru s t  a t ta c k  w ith  po litical lyrics. 

Good fo llow up  to  th e i r  re le n t le s s  E P  from  a  few  yea rs  

ago  sh o w in g  m o re  d iv erse  so n g  w r itin g  b u t  still 

r e ta in in g  th e  b ru ta l i ty  o f  s a id  EP. S o m e  s lo w er 

in te r lu d e s  th re w  off t h e  d irec t io n  a t  t im e s  b u t  th is  LP 

stil l  c o n ta in s  p len ty  o f c ru s tc o re  sp i te  an d  m ad  energy. 

P u t r i d  Filth Conspiracy, B o x  7092.200 42 Maimo. S w e d e n

K YLESA -  CD
I t  s h o u ld  c o m e  a s  n o  s u r p r i s e  t h a t  h a i l in g  f ro m  a  

s w a m p y  c l i m a t e  l ik e  G e o rg ia  w o u ld  p r o d u c e  a  

b a n d  t h i s  d e n s e  s o u n d in g .  I n c re d ib ly  h ea v y  an d  

o p p re s s iv e  t o n a l  d e to n a t io n s ,  l ik e  h a v in g  a  1000- 

p o u n d  an v i l  o n  y o u r  c h e s t  w h i le  y o u 'r e  a t  t h e  

b o t to m  o f  a  s w im m in g  p o o l. Yep, t h e  p ro d u c t io n  

o n  t h i s  p u p  is  t h i c k e r  t h a n  R O LLIN S n e c k  ( o r  h is  

eg o  fo r  t h a t  m a t t e r ) ,  so  y o u  k n o w  i t ' s  b e e fy . 

E x c e l le n t ,  i n t e n s e ,  m o o d y  t u n e s  l ik e  a  n o n - th r a s h  

H IS  H ER O  IS  G O N E  m e e t s  a  l e s s  lo n g -w in d e d  

N E U R O S IS . P u s h e a d  a r tw o r k  is co o l a s  a lw ays, 

b u t  c 'm o n  B ro ',  y ou  g o t  a n y th in g  u p  y o u r  s leev e  

a f t e r  2 0 +  y e a r s  t h a t  i s n ' t  a  s k e l e t o n  d u d e  

s u r r o u n d e d  by  f lo a t in g  b a n d a g e s ?  A nyhow , th i s  

r e l e a s e  is  f u c k in g  to p -d ra w e r .  A n  a s to u n d in g  

a d d i t i o n  to  t h e  P r a n k  legacy .

P r a n k .  P .O . Box 410802. San F r a n c is c o ,  C A  94141-0802

L A N D M IN E
The A m erican D ream  is in Good Hands EP 
B la s t in g  f a s t  t h r a s h c o r e  o u t  o f  I l l i n o is  t h a t  

r e m i n d s  m e  o f  t h e  p l a g u e  o f  p o w e r  v io le n c e  

i n s p i r e d  m id -w e s t  t h r a s h  in  t h e  m id  9 0 's .  O n e  of 

t h e  b e s t  p la g u e s  in  r e c e n t  h is tory!! T o ta l  fu ry  an d  

b r e a t h  s t e a l i n g  h a r d c o r e  f ro m  t h e s e  k id s .  C o m e s  

w i th  a  f r e e  C D R O M  d isc  o f  t h e i r  f in a l  gig. RIP. Well 

w o r th  y o u r  m e a s ly  d u c a t s .

D u p a p e C o l l e c t i v e ,  1 7 4  S h e f f i e ld  R o a d . G le n  E l ly n .  I L  6 0 1 3 7

LA N D SC A P E  -  Positive P unk P o w er C D  
G e r m a n  h a r d c o r e  t h a t  s o u n d s  a  b i t  l ik e  M INOR 

T H R E A T  m e e ts  IN D E C IS IO N  o r  s o m e th in g  like 

t h a t .  P o s i  to  t h e  m ax! G r e a t  b o o k le t  c o m e s  w ith  

t h i s  C D - t h e  i n fo rm a tio n  c o n t a in e d  w i th in  g o es  

f a r  b e y o n d  s im p le  ly r ic s . Good! 

www.scenepolicy.de

LEFT WITH NOTHING -  Wishing in Reverse EP 
M o sh co re  p a r  e x c e l le n c e  f ro m  th e  g r e a t  N o r th w e s t  

w i th  s o m e  m e m b e r s  o f  T R IA L a t  t h e  h e lm . R e m in d s  

u s  a  lo t  o f  T R IA L a n d  CATHARSIS w i th  a  b i t  o f  t h a t  

A M E R IC A N  N IG H T M A R E  ly r ic a l  s h t i c k  go ing . 

R ea lly  good  fo r  t h i s  sty le . M e ta l- c o re  a t  i ts  b e s t .  

E x c u r s io n .  P O  B o x  20224, S e a t t l e .  W A  93102 U S A

LET IT B U R N /T H E  SCARLET LETTER  
split EP
L o v ed  LET IT B U R N 'S  10" o n  C o a l i t io n  a n d  th i s  

r o c k s  j u s t  a s  h a r d .  E n e rg y - f i l le d  h a r d c o r e  t h a t  

ro c k -n - r o l l s  w h e n  i t  i s n ' t  t h r a s h in g .  G r e a t  c o v e r  o f  

a  SM O K EY  R O B IN S O N  t u n e  to o . T H E  SCA RLET 

L E T T E R  a r e  m o re  f r a n t i c  a n d  c h a o t ic .  S to p  a n d  

s t a r t  t h r a s h i n g  m e e t s  a n  u n f o u n d e d  m e lo d ic  

e d g e ,  v e e r in g  in to  l a t e  DAG NASTY o n  o n e  so n g

R E V IE W S



o n ly  to  d iv e  b a c k  to  t h r a s h c o r e .  O d d . . .  b u t  i t  

w o r k s  i n  a  s t r a n g e  d i s jo in t e d  u n it y . C o o l.

Vendetta Records: www.vendettamob.com

L I F E  IS  A  L IE  -  C D
B r a i n  m e l t i n g  g r in d  m e e t s  p o w e r  v io le n c e  f r o m  

B r a z i l .  T h is  b a n d  is  t i g h t  a s  h e l l  a n d  k e e p s  th e  

a c c e le r a t o r  d o w n  w i t h  f u l l  fo r c e . W h e r e  d id  t h e s e  

g u y s  c o m e  f r o m ?  I  p r e d i c t  f u t u r e  g r e a t n e s s  fo r  

t h e s e  t h r a s h e r s .  O n e  o f  t h e  m o s t  f o u l  s a m p le s  I 'v e  

h e a r d  i n  a  lo n g  t im e  a s  a d d e d  b o n u s ! !  A  k i l l e r  d i s c . 

Laja Rekords, Caixa Postal 25519, Vila-Velha/ES, CEP: 
29102-973. Brazil

L IF E 'S  H A L T  -  9 7  D e m o  E P
D a m n ,  w h a t  c a n  b e  s a id  a b o u t  t h i s  b a n d  t h a t  h a s  

n o t  a l r e a d y  b e e n  s a id  b e f o r e ?  T h r o u g h  t h e i r  

t i r e le s s  e n e rg y , h e a r t s  o f  g o ld , a m a z in g  l iv e  s h o w s , 

e n d le s s  t o u r in g  a n d  r i p p i n g  r e c o r d e d  o u t p u t  o v e r  

t h e  la s t  c o u p le  o f  y e a rs , L I F E 'S  H A L T  h a v e  b e c o m e  

a  m a jo r  f a c t o r  i n  t h e  r e s u r g e n c e  o f  h a r d c o r e  a n d  

t h r a s h  h e r e  i n  t h e  U S A . T h is  b o o t le g  E P  c a p t u r e s  

t h e i r  e a r ly  d e m o  r e c o r d in g  in  a l l  i t s  g l o r y .  I d o n ' t  

k n o w  t h e  w h o le  s to r y  b e h in d  t h i s  r e le a s e , b u t  I  d o  

k n o w  t h a t  i t  w a s  b e in g  s o ld  a t  t h e i r  la s t  s h o w  a  

w h i l e  b a c k .  A n d  I f i n d  i t  v ery  s t r a n g e  t h a t  

s o m e b o d y  w o u ld  c h o o s e  to  s e l l a  b o o t le g  o f  a  b a n d  

a t  o n e  o f  t h e  b a n d s  o w n  s h o w s . R e g a r d le s s , t h i s  is  

o n e  d a m n  f i n e  r e le a s e . F r e n z ie d  h a r d c o r e  w i t h  a n  

e d g e  o f  d i s t o r t e d  t h r a s h  t h a t  j u m p s  a n d  le a p s  a t  

e v e r  c o r n e r  w i t h  e n d le s s  e n e rg y . L is t e n in g  t o  t h i s  

I  c a n  a lm o s t  e n v is io n  t h e i r  l iv e  s h o w  w i t h  a b o u t  

t e n  p e o p le  t r y in g  t o  j u m p  o n  m y  b a c k  t r y in g  t o  s in g  

a lo n g  a s  E r n ie  s p a z z e s  o u t  o n  v o c a ls .  T h e y  a re  

s o r e ly  m is s e d !  ( R C )

L O S  O L V ID A D O S  -  L is te n  to  T h is  C D  
D a m n ,  w h e r e  d o  I  s t a r t ?  O r  m o r e  im p o r t a n t ly ,  

w h e r e  d o  I  s t o p ?  T h is  r e le a s e  is  a n  o v e r w h e lm in g  

n o s t a lg ic  r u s h  f o r  m e  b e c a u s e  I  g r e w  u p  in  S a n  

J o s e ,  C A  w h e r e  L O S  O L V ID A D O S  w a s  f r o m . T h e y  

w e r e  o n e  o f  t h e  o r ig in a l  e a r ly  '8 0 s  " s k a te  r o c k "  

b a n d s  a n d  c o m p r i s e  m a n y  o f  t h e  m e m o r ie s  o f  m y  

f o r m a t iv e  p u n k  y e a r s  a l o n g  w i t h  o t h e r  lo c a l  

f a v o r i t e s  l ik e  T H E  F A C T IO N , E A T  T H E  R IC H .  

K IL L J O Y ,  S O C I A L  U N R E S T , R IB Z Y ,  a n d  t h e  l ik e . 

" L O S  O " n e v e r  p u t  o u t  a n  a l b u m  &  o n ly  h a d  a  f e w  

n o w - o b s c u re  c o m p  a p p e a r a n c e s  to  t h e i r  c r e d i t  to  

h e lp  t h e m  g e t  t h e i r  n a m e  k n o w n  o u t s id e  o f  th e  

im m e d i a t e  lo c a l  c i r c le s .  T h is  u n i t  w a s  c o m p r i s e d  

o f  f o lk s  w h o  l a t e r  w e n t  o n  to  p la y  i n  s l i g h t ly  m o r e  

w e l l- k n o w n  a c ts  l ik e  D R U N K  IN J U N S  a n d  th e  

a f o r e m e n t i o n e d  S . J .  s k a t e - p u n k  h e r o e s  T H E  

F A C T IO N . T h e y  d e l iv e r  f u l l- t h r o t t le ,  s n o t t y  p u n k  

r o c k  'n '  r o l l  w i t h  a  s m a t t e r i n g  o f  t h r a s h y

m o m e n t s .  C a t c h y  a s  h e l l ,  a n d  r a w  b u t  t i g h t ly  

e x e c u te d .  L i n e r  n o t e s  f r o m  o l d  f r i e n d s  &  f a n s  o f  

t h e  b a n d ,  i n c l u d i n g  B i l l  C h r i s t m a n  w h o  h o s t e d  a  

s e m in a l  h a r d c o r e  r a d io  s h o w  o n  K F J C  in  t h e  e a r ly  

'8 0 s  c a l le d  " V in y l  R i t e s " .  T h a t  s h o w  w a s  m y  a u d io  

b ib le  t o  p u n k  &  h a r d c o r e  a n d  t u r n e d  m e  o n  to  

m o r e  lo c a l  &  in t e r n a t i o n a l  H C  t h a n  I  c a n  e v e n  

r e c i t e .  L O S  O L V ID A D O S  d e m o  t a p e s  w e r e  in  

h e a v y  r o t a t i o n  o n  "V in y l R i t e s "  a n d  s a d ly  t h o s e  

t u n e s  n e v e r  m a d e  i t  to  v in y l .  S o  im a g in e  th e  

i n c r e d i b l e  m in d - fu c k  o f  h e a r in g  t u n e s  l i k e  "S o  

D u l l "  a n d  " S o m e t h i n g  N e w "  s o m e  2 0  Y E A R S  

L A T E R  a n d  t h e  f lo o d  o f  m e m o r ie s  th e y  b r in g .  I 

lo v e  i t !  I  h o n e s t l y  d o n ' t  k n o w  h o w  m u c h  im p a c t  

t h i s  w i l l  h a v e  o n  m o s t  f o lk s  w h o  a r e  h e a r i n g  t h is  

f o r  t h e  1 s t t im e ,  2 0  y e a r s  a f t e r  t h e  f a c t .  P r o b a b ly  

n o t  m u c h  a t  a l l .  B u t  f o r  m e ,  i t 's  a n  i n c r e d ib l e  

t r e a t  t h a t  b r in g s  b a c k  a l l  o f  t h e  f e e l i n g s  o f  

e x c i t e m e n t ,  u r g e n c y , a n d  t h a t  s l i g h t ly  d a n g e r o u s  

v ib e  t h a t  e a r l i e r  p u n k  h e ld .  ( C D )  

www.alternativetentacies.com

M A N H U N T  -  R e v e n g e  V o lu m e  O n e  C D  
K e p t  w a i t i n g  f o r  t h i s  P e n n s y lv a n ia  m e ta l- c o re  b a n d  

to  h i t  t h e  a c c e le r a t o r  b u t  i t  n e v e r  c a m e .  Q u ir k y  

m e t a l l i c  d a m a g e  t h a t  d o e s n 't  s t r a y  f r o m  m o sh - c o re  

t e m p o  w i t h  s t r a in e d  f e m a le  v o c a ls .  T h is  b a n d  h a s  

s o m e  w a y  to  g o  b u t  t h e i r  h e a r ts  a r e  th e r e .

Manhunt, 303 Hill Road. Green Lano, PA 18054 USA

M A R A X  -  F i l le d  L ik e  a  H o le  C D R  
H a i l i n g  f r o m  t h e  s o u t h e a s t ,  M A R A X  w e ig h s  i n  

w i t h  " F i l l e d  L ik e  a  H o le ,"  a  s a m p le r  o f  p r e v io u s ly  

i s s u e d  a n d  u n r e l e a s e d  m a t e r i a l  f r o m  t h i s  

u n d e r r a t e d  e x p e r im e n t a l  n o is e  u n i t .7  s e le c t io n s  

i n c lu d e d ,  a l l  o f  w h i c h  a r e  v e r y  d i f f e r e n t  f r o m  o n e  

a n o t h e r . . . " F i l l e d  L ik e  a  H o le "  is  p r o o f  o f  b e in g  i n t o  

c r e a t in g  a n d  r e c o r d in g  f o r  " t h e  lo n g  h a u l . "  F r o m  

t h e  s u b v e r s iv e  a n d  p a i n f u l l y  t h i c k  "Tr a v e s ty  i n  C # "  

to  t h e  s u l le n ,  u l t r a  s u b - lo w  m ix  o f  " B e a u t i f u l  S c a r s  

R e m in d "  ( w h i c h  r e v is i t s  a  s im i l a r  v o c a l  p r o d u c t io n  

a n d  m a n i p u l a t i o n  s ty le  l ik e  H E N D R IX 'S  " T h ir d  

S t o n e  F r o m  t h e  S u n " ,  M A R A X  c o v e r s  a l l  t h e  b a s e s . 

T h is  r e le a s e  f e a t u r e s  e x c e l le n t ,  b r u t a l  v o c a ls  a ls o  

t h a t  a r e  " t h e  c h e r ry "  o n  t o p  o f  t h e  n o is e  s u n d a e .  

I t 's  g o o d  t o  k n o w  t h a t  in  a  w o r ld  o f  b u l l s h i t ,  

w o r t h le s s  p r im a  d o n n a s ,  u n i t s  p o s s e s s in g  t h e  

d o w n - h o m e  f la v o r  a n d  e l o q u e n c e  o f  M A R A X  a r e  

a r o u n d  to  o f f s e t  s u c h  lu n a c y .  D e f in i t e l y  a n  a r t i s t  

t o  k e e p  t a b s  o n .

Muchausen Sound 203 Beacon Crest Cr. Birmingham. AL 35203 

M A S K S Y S T E M
C r i m i n a l s  A r e  M a d e .  N o t  B o r n  E P  
N o t  s u r e  i f  t h e s e  S c a n d i n a v i a n  p u n k s  a r e  F i n n i s h  

o r  S w e d is h  b u t  t h e i r  s o u n d  is  d e r iv e d  d ir e c t l y  

f r o m  S w e d e n 's  c u r r e n t  c r o p  o f  D - B e a t  m a s t e r s  

l ik e  U N C U R B E D  o r  D R IL L E R  K I L L E R .  Y o u  k n o w , 

t h e  p r e f e r  t o  r o c k  o u t  m o r e  t h a n  t h r a s h .  N o t  t h a t  

th e y 'r e  i n c a p a b l e  o f  le t t i n g  i t  r i p .  S o l id  c r u s t  d is c . 

S t i l l ,  I 'm  g u e s s in g  t h e y  a r e  F in n i s h .

Fight Records. Hikiyoorenkatu 17 0 36. Tampere, Finland 

M A S S I C K -  1 0"

G e r m a n  l u n a c y  p r e s s e d  t o  w a x !  T h is  h a s  a  

g r in d c o r e  b a s e  b u t  t h e s e  n u t  jo b s  a d d  t o t a l  c h a o s  

i n  t h e  f o r m  o f  i n d ie  r o c k ,  m e lo d ic  h a r d c o r e ,  p u n k ,  

j a z z  a n d  o t h e r  i n s t r u m e n t a l  n o o d l i n g  i n t o  t h e  

q u ic k ly  o v e r- d o n e  m ix .  H a r d  to  f o l lo w  b u t  q u i t e  a  

r id e ! !  A lm o s t  i n d e s c r i b a b l e . . . i t 's  t h a t  c ra z y !! 

H om bre Laco Re cord s @ w e b.de

M E L T - B A N A N A  6 6 6  6 “
W h a t ' s  t h a t ?  Y o u  s a y  y o u  d o n ' t  k n o w  a b o u t  

M E L T - B A N A N A ?  W h a t  k i n d  o f  l o u s y  s a c k  o f  s h i t ,  

w a s t e  o f  l i f e  a r e  y o u ?  Y o u  d o n ' t  k n o w  t h a t  M -B  

is  h a n d s  d o w n  T H E  g r e a t e s t  l i v in g  th r a s h - p u n k -  

a r t - w e i r d - n o is e - e x p e r im e n t a l  b a n d  o n  t h e  

p l a n e t ?  Y o u  d i d n ' t  k n o w  t h a t  j u s t  t h e  t h r e e  

s o n g s  o n  t h i s  t i n y  p ie c e  o f  w a x .  n o t  t o  m e n t i o n  

a n y  s o n g  in  t h e  m a s s iv e  M -B  d is c o g r a p h y ,  m a k e  

y o u r  b a n d  s o u n d  l i k e  t h e  l a m e ,  c o n f o r m i s t  p u n k ,  

t a l e n t  le s s  s h i t w i p e s  t h a t  y o u  t r u l y  a r e ?  W e l l ,  

t h e n  t a k e  m y  a d v ic e  &  p i c k  u p  t h i s  d i s c  &  g e t  

s c h o o l e d . . .  o r  e n j o y  b e i n g  s h e l t e r e d . . . .  a n d  b y  

t h e  w a y , y o u r  t a t t o o s  lo o k  l i k e  s h i t .

Level Plane. P.O. Box 4329. Phil y. PA 19118 USA

M E L T - B A N A N A  /  T H E  L O C U S T  -  s p l i t  7" 
M -B  =  g e n iu s . G o d d a m n i t ,  th e y 'r e  so  g o o d  I  w a n n a  

c ry. In n o v a t iv e , b r i l l ia n t ,  one-of-a-kind, a n d  fa s t  a s  

fu c k  to  b o o t. I w o u ld  p a y  d o u b le  j u s t  fo r  t h e ir  tw o  

tr a c k s  o n  h e r e  a lo n e . N e v e r  a  d u l l  m o m e n t .  T H E  

L O C U S T  =  n o t  a  f a n . T h e ir  t u n e s  h e re  a re  b e t te r  t h a n  

s o m e  o t h e r  e ffo r ts , b u t  I  d o n ' t  g o  f o r  t h e  fa ux- w acky  

pos t- em o  c o l le g e  b o y  s c e n e . W i t h  in t e n t io n a l ly  w e ird  

b u t  u n in t e n t io n a l l y  la m e  s o n g  t i t le s  l ik e  'T h e  Half- 

E a t e n  S a u s a g e  W o u ld  L ik e  To S e e  Y ou  I n  H is  O ff ic e " , 

y o u  k n o w  th e s e  gu y s  a re  b e g g in g  to  b e  seen  a s  

o d d b a l ls ,  a n d  a s  a  r e s u l t  o f  t r y in g  to o  h a r d , fa i l  

m is e ra b ly . Y o u 'l l  h a b i t u a l ly  l is t e n  to  th e  f a n ta s t ic  M- 

B  s id e  i f  y o u  k n o w  w h a t ’s g o o d  f o r  ya .

GSL

M E X IC A N  P O W E R  A U T H O R IT Y  
10 0  Y e a r  O ld  S h a c k  C D  
C a n a d a  f r e a k  g r in d .  T h is  c o n t a i n s  t h e i r  L P  a n d  

t h e  E P  o f  t h e  s a m e  n a m e .  A v a n t  g a r d e ,  f r e e  s ty le  

g r i n d ,  j a z z  a n d  a r t .  C r a z y  s h i t  f o r  t h e  d r u g  

i n d u c e d .  W o n d e r in g  w h a t  K e v  f r o m  t h e  N E O S  h a s  

b e e n  u p  to ?  H e r e  y a  g o . W i l d  a n d  n o t  f o r  t h e  

s h e e p  lo o k in g  f o r  t h e  s a m e  o l d  c r a p .

Sch iz o p h re n ic  5 0  F ie ld in g  Cre s ., H am ilton ,ON . LBV Z P5  C an ad a

M IL E S  B E T W E E N  U S  -  E P  
A  n e w  s t r a i g h t  e d g e  u n i t  o u t  o f  C a n a d a  a n d  w e  

a r e  m u c h  im p r e s s e d !  C h u g g i n g  a lo n g  a t  a  f a s t  

t e m p o ,  t h i s  s t u f f  is  j u s t  p i s s e d  o f f  e n o u g h  to  

w a r r a n t  c o m p a r i s o n s  t o  B R O T H E R H O O D  o r  

m a y b e  e v e n  C H A IN  O F  S T R E N G T H . T h e  a n g e r  

t h i s  b a n d  c o n ju r e s  u p  m a k e s  t h i s  s t a n d  a b o v e  a  

s le w  o f  m e d io c r e  S X E  o u t f i t s .

Blatherskyte. PO Box 400088. Rochester, NY 14604 USA

M IN IO N  -  T h is  is  S p o r t m e t a l  C D R  
T h in k  o f  a  l i g h t  v e r s i o n  o f  M o r s e r 's  m e t a l  

c o m b in e d  w i t h  b r u t a l  &  r a w  h a r d c o r e w is e  v o c a l 

d u t i e s .  E v e n  t h o u g h  i t ' s  b a s i c a l l y  m e t a l  I 'm  

c o n v in c e d  b y  t h e  h a r d c o r e  i n f lu e n c e s .  Tr a c k s  a r e  

f o r  a n  u p c o m in g  a l b u m .  E n t e r t a i n i n g  a n d  6 66 . 

s v e n io n @ g m x .ne t

M O R S E R  -  1 0 ,0 0 0  B a d  G u y s  D e a d  C D  
G e r m a n  m e t a l  t h a t  p u m m e l i z e s !  A w e s o m e  

t h r o a t y  d o o m e d  v o c a ls  a n d  c h u n k y  g u i t a r s .  

R e m in d s  m e  o f  F A L L  S IL E N T  w i t h  d e e p e r  v o c a ls . 

w ww.chromesaintmagnu s.com

M U G A  -  C D
T h is  k ic k s  m a jo r  a s s !! C la s s ic  s o u n d i n g  J a p a n e s e  

h a r d c o r e  w i t h  a  t h i c k  r e c o r d i n g  t o  b a c k  i t  u p . 

P e r f e c t  c o m b o  o f  g r o w l i n g  J a p a n e s e  h a r d c o r e  

v o c a ls  l i k e  A S B E S T O S  o r  L S D  t e a m  u p  w i t h  a  

v i o l e n t  f e m a le  y e l le r .  K i l l i n g  m e t a l l i c  in t e r lu d e s  

le a d  t o  g a l l o p i n g  h a r d c o r e .  T h a n k s f u l ly  t h e  s o n g s  

r e m a i n  s h o r t  a n d  d o n ' t  s t a l l  o u t  w i t h  t o o  m u c h  

m e t a l .  K i l ls !

Dharma 4-54-4 Shonan Owariasahi, Aichi 488- 0823 Japan

M U K E K A  D I R A T O  A cabur C o m  V o c e  C D
I h a d  a  s n e a k i n g  s u s p i c i o n  t h a t  a f t e r  

H E L L N A T IO N 's  t o u r  o f  B r a z i l  w e  m ig h t  s e e  a  

B r a z i l i a n  b a n d  o r  t w o  a p p e a r  o n  K e n  

H e l l n a t i o n 's  S o u n d  P o l l u t i o n  l a b e l .  I  lo v e  i t  

w h e n  I 'm  r i g h t . . .  M U K E K A  D I  R A T O  a r e  

m a i n s t a y s  i n  t h e  B r a z i l i a n  e x t r e m e  m u s ic  

u n d e r g r o u n d  a n d  n o w  S o u n d  P o l l u t i o n  is  t u r n i n g  

t h e m  lo o s e  i n  t h e  U .S . I f  y o u  d o u b t  t h e  q u a l i t y  o f  

B r a z i l i a n  h a r d c o r e  t h e n  y o u 'v e  b e e n  l i v in g  i n  a

c a v e  ( o r  h a v e  b e e n  a n  * N S Y N C  f a n ) .  B r a z i l  is  a  

h o t b e d  o f  f i r e  b r e a t h i n g  h a r d c o r e  b a n d s  a n d  

M D R  m a y  b e  t h e  m o s t  b l i s t e r i n g  o f  t h e m  a l l .  

T h e y  m ix  m a c h in e - g u n  h a r d c o r e  w i t h  l o t s  o f  

h o o k s  a n d  e v e n  s o m e  s in g - a - lo n g s  ( i t  h e lp s  i f  y o u  

s p e a k  P o r t u g e s e ,  I  s u s p e c t ) .  O n  " A c a b a r  C o m  

V o c e ,"  t h e i r  t h i r d  a l b u m .  M D R  p u l l s  o u t  a l l  t h e  

s to p s .  T h e y  g o  f r o m  le s s  t h a n  3 0  s e c o n d  s o n g s  o f  

e p i l e p t i c  h y p e r - t h r a s h  ( " M u s i c  W i t h o u t  

M e s s a g e "  o r  " E t a  F o g o " )  t o  lo n g e r ,  s u p e r  c a t c h y  

s o n g s  ( " V iv a  t h e  T e le v is io n "  o r  " A  B i t  W a r m  

S o u p " )  i n  a  h e a r t b e a t .  N o  m a t t e r  w h a t  y o u r  

h a r d c o r e  p r e f e r e n c e ,  t h i s  a l b u m  is  g o in g  t o  h a v e  

w h a t  y o u  a r e  lo o k i n g  fo r . O n e  o f  m y  f a v o r i t e  

s o n g s  is  t h e  f i n a l  t r a c k  w h i c h  is  a  m e d le y  o f  f o u r  

s o n g s  f r o m  b a n d s  t h e  m e m b e r s  o f  M D R  u s e d  t o  

b e  i n  ( g r e a t  i d e a ! ) .  E v e n  t h e  c a r t o o n  a l b u m  a r t  

is  im p r e s s iv e .  Y e t  a n o t h e r  n e a r ly  p e r f e c t  C D  in  

t h e  S o u n d  P o l l u t i o n  d i s c o g r a p h y .  ( J B )

S o u n d  P o l l u t i o n  w w w . s o u n d - p o l l u t i o n . c o m

M U N IC IP A L  W A S T E  -  s / t  T  

A  e u r o  /  2 n d  p r e s s  o f  a n  A m e r i c a n  7 " . G o o d  

h a r d c o r e ,  s o n g s  a b o u t  t r a s h i n g  a n d  m o s h in g ,  y o u  

g e t  t h e  d e a l .  I  d o n ' t  g iv e  a  f u c k  a b o u t  t h e  t r a s h  

h y p e  b u t  I c o n s id e r  t h i s  g o o d  t r a s h  i t  h a s  t o  b e  

l a b e l e d  a s  t r a s h .  F a s t ,  r a w  &  s o m e  h u m o r  

i n c lu d e d .  S h o u l d  b e  m o r e  h u m o r  i n  t h e  s c e n e  

s o m e t im e s . . .

B u s t e d  H e a d s .  B o x  2 7 5 .  9 0 1  0 6  U m e a .  S w e d e n

M U N IC IP A L  W A S T E -B A D  A C ID  T R IP  -  sp lit E P  
H o ly  m o th e r f u c k e r ! ! !  W h a t  t o  s a y  a b o u t  "T h e  

W a s t e " . . .m a y b e  t h e  b e s t  h a r d c o r e  b a n d  g o in g  r ig h t  

n o w  a n d  th is  m a t e r i a l  is  t h e  b e s t  s o  f a r . . . t o t a l  

d e d ic a t io n  to  c ro s s o v e r  a n d  K u r t  R u s s e l l  a s  th e  b oy s  

k ic k  o u t  5 t h r a s h e r s  s e n t  w i t h  lo v e  to  t h e  s t a r  o f  

C a p ta in  R o n  a n d  B ig  Tremble in  L ittle  C h in a  

( h o r r ib le  f l i c k s ! ) . . . . a n d  d o n ' t  f o r g e t  t h e  

m a s te r p ie c e  "T a n g o  &  T h r a s h " ! !  B .A .T. a r e  s t i l l  

s la y in g  t h e  g r in d c o r e  f a n a t ic s  w i t h  t h e i r  M o n ty  

P y th o n - e s q u e  h i l a r io u s  b la s t b e a t  a t t a c k !  I t 's  

c r im in a l  t h e  s m a l l  a m o u n t  o f  r e s p e c t  th e s e  gu y s  

g e t . . . .  th e s e  g u y s  m a y  j u s t  s a v e  g r in d c o r e  f r o m  

its e lf . D ie h a r d s  t i l  t h e  e n d . G e t  th i s  f u c k e r  r ig h t  n o w . 

A m s n d m s n t .  5 8 0  N a n s e m o n d  C r s . .  P o r i s m o u t h . V A  2 3 7 0 7

M U R H A M U R H A L T S E M U R H A  
V a in  N a ts i t  K ie lta a  J a t s in  E P  
T o ta l ly  d e m e n t e d  n o is e - c o re  h e r e  f r o m  F i n l a n d ,  

c o n t a i n i n g  m e m b e r s  o f  V A L S E  T R IS T E  a n d  T H E  

C A N  C A N  h e a d s .  2 2  f u c k e d  u p  3 0  s e c o n d  n o is e  

j a m s  f r o m  t w is t e d  F i n n i s h  f r e a k s ! !

K i s s a n k u s i  R e c o r d s .  S o t a t i e  8 . 6 1 8 0 0  K a u h a j o k i .  F i n la n d

M U S T A N G  -  F r e e  S ty le  L P  
T h e  J a p a n e s e  a r e  s u r e  lo v in g  t h e i r  ro c k - n - ro ll 

t h e s e  d a y s , so  m u c h  s o  t h a t  i t s  i n f e c t e d  j u s t  a b o u t  

e v e ry  h a r d c o r e  b a n d  c o m in g  o u t  t h e s e  d a y s . T h is  

L P  fo l lo w s  t h a t  s a m e  w e l l  w o r n  p a t h .  B a n d s  s u c h  

a s  J U D G E M E N T  a n d  F O R W A R D  a r e  e a s y  

c o m p a r i s o n s .  M U S T A N G  m u s t  a t t e n d  t h e s e  b a n d s  

g ig s  r e l ig io u s ly ,  t h o u g h  t h e r e  is  a  r a w , u n d e r ­

p r o d u c e d  n a s t in e s s  t o  t h i s  r e c o r d  t h a t  s t i l l  le t s  i t  

r e t a in  t h a t  c la s s ic  J a p a n e s e  h a r d c o r e  s o u n d .  

De a d a l i v e .  P O B o x  9 7 .  C a l d w e l l .  NJ 0 7 0 0 6  U S A

M Y  M IN D S  M IN E  -  S c e n e s  f r o m  th e  
C o m p le t e  A n n ih i la t io n  o f  T h is  P la n e t  C D  
I l i k e  m y  s h a r e  o f  g r in d c o r e  e ve ry  n o w  &  t h a n  b u t  

t o  s a y  I 'm  a n  e x p e r t ,  n o  w ay . T h e  m a i n  t h i n g  t h a t  

a t t r a c t s  m e  i n  g r in d c o r e  is  t h e  t ig h t n e s s  a n d  

s p e e d  t h a t  m o s t  b a n d s  p r o d u c e .  S h o r t ,  t o  t h e  

p o i n t  a n d  in  y o u r  f a c e . A  lo t  o f  g r in d  le a n s  h e av y  

o n  m e t a l  b u t  t h a t ' s  a n o t h e r  t h i n g  I 'm  n o  e x p e r t  

o n . W h a t  I  e x p e r ie n c e d  o n  t h i s  C D  is  2 4  b u r s t s  o f  

a n g e r  d o n e  w i t h  a r o u n d  2 0  m in u t e s .  T h a t  f a c t  

a lo n e  is  e n o u g h  f o r  m e . T o c o n v in c e  y o u  a s  a  

r e a d e r  I  c a n  t e l l  t h a t  t h i s  is  r e c o r d e d  c r y s ta l  c le a r  

so  t h e  e a r  p i e r c i n g  h ig h  v o c a ls  le a v e  y o u r  b r a i n  

t o t a l ly  b l a n k  so  s h o c k e d  y o u ' l l  b e . A l l  s o n g s  a s  f a s t  

a n d  to  t h e  p o i n t  a n d  m a k e  y o u  f e e l  l i k e  y o u r  b e in g

R E V IE W S

http://www.s8smatiV8t8nt3dgs.csm
mailto:Racufds@weii.de


R E V IE W S
a t t a c k e d  a n d  s t u n g  b y  a  s w a r m  o f  b e e s .  I n t e l l i g e n t  

l y r i c s  a n d  g r e a t  m u s i c i a n s h i p .  N i c e  a r t w o r k  a n d  

a s  a  b o n u s  w i t h  t h e  C D  v e r s i o n  y o u  g e t  a  v i d e o  

c a l l e d  ' l i v e  i n  t h e  J a p a n ' .  Y e s ,  t h e  b a n d  g o t  a s  f a r  

a s  J a p a n .  Y i p p y a y e e  I  w o u l d  s a y ,  t h i s  i s  a  g r e a t  

r e c o r d ,  n u f f  s a i d .  ( R E )

Amenia, PO Box 990. 9400 AZ Asson, Holland 

M Y  O W N  L I E S / Y
T o u g h  G u y s  S a v e  t h e  W o r l d . . .T o  D e a th !  L P  
O h  y e a h ,  t h i s  i s  o n e  s e r i o u s  c o n t e n d e r  f o r  s p l i t  L P  o f  

t h e  y e a r .  I f  y o u 'v e  b e e n  k e e p i n g  a n  e y e  o n  G e r m a n  

p u n k  r o c k  ( a n d  y o u  w o u l d  b e  a  f o o l  n o t  t o )  y o u ' l l  k n o w  

a b o u t  t h e s e  t w o .  Y  h a v e  b e e n  a r o u n d  a  b i t  l o n g e r  a n d  

h a v e  a  d e c e n t  a m o u n t  o f  r e l e a s e s  b e h i n d  t h e m .  

P r e v io u s ly  t h e y  w e n t  f o r  a l l  o u t  g r i n d  m a y h e m  a n d  

t o t a l l y  i n s a n e  s t o p ,  s t a r t  t h r a s h .  T h i s  t i m e  o u t  

h o w e v e r  t h e y  s e e m  t o  h a v e  s l o w e d  d o w n  a  t o u c h ,  

w h i c h  i n  a l l  h o n e s t y  h a s  d o n e  t h e m  t h e  w o r l d  o f  g o o d .  

F e l l o w  c o u n t r y  m a t e s  Y A C O P S A E  h a v e  t a k e n  t h a t  

o v e r  t h e  t o p  c r o w n  a n y w a y s .  T h i s  i s  p o w e r f u l  a s  h e l l  

a n d  j u s t  w h a t  t h e  d o c t o r  o r d e r e d .  S t i l l  r e t a i n s  a  l o t  o f  

t h e i r  u s u a l  s o u n d  b u t  a  m o r e  d i r t y  c r u n c h y  f e e l  c o m e s  

i n  t o  p l a y  a n d  i t  w o r k s  b e a u t i f u l l y .  T h e y  e v e n  m a n a g e  

t o  s l i p  i n  a  B A S T A R D  c o v e r  w h i c h  is  I  g u e s s  a  n o d  t o  

w h e r e  s o m e  o f  t h e i r  n e w  s o u n d  m i g h t  b e  c o m i n g  

f r o m .  L y r i c a l l y  i t ' s  a l l  i n  G e r m a n  b u t  t h e y  h a v e  

e x p l a n a t i o n s  f o r  t h e  s o n g s  i n  E n g l i s h .  R e a l l y  g o o d  

i d e a s  a s  w e l l  a n d  s h o w s  t h e y  w a n t  t o  s e e  p e o p le  

t h i n k i n g  m o r e  a n d  n o t  j u s t  t a l k i n g  t h e  t a l k .  I f  y o u  l i k e  

y o u r  p i s s e d  o f f  h a r d c o r e  y o u  c a n ' t  g o  w r o n g ,  a n d  

e s p e c i a l l y  i f  y o u 'r e  i n t o  t h e  w h o l e  i n b r e d  P o r t l a n d  

s c e n e .  M Y  O W N  L I E S  o n  t h e  o t h e r  s i d e  g o  s t r a i g h t  f o r  

t h e  t h r o a t  a n d  k n o c k  o u t  s o m e  h e a v y  a n d  f a s t  a s  y o u  

l i k e  h a r d c o r e  p u n k ,  w h i c h  r e a l l y  d o e s  p u t  t h e m  u p  

n e a r  t h e  t o p  o f  t h e  p i l e  i n  E u r o p e  i n  m y  e y e s . 

S e r i o u s l y  t i g h t  a n d  w i t h  e n o u g h  c r e a t i v i t y  t o  k e e p  y o u  

i n t e r e s t e d  f r o m  b e g i n n i n g  t o  e n d .  W h a t  is  i t  w i t h  

G e r m a n s  a n d  t h i s  a b i l i t y  t o  p l a y  h e a v i e r  t h a n  n e a r l y  

e v e r y  o t h e r  n a t i o n  c o n s i s t e n t l y ?  L y r i c a l l y  t h e  s o n g s  

a r e  p r e t t y  m u c h  a l l  i n  G e r m a n  b u t  a g a i n  w i t h  

e x p l a n a t i o n s  f o r  u s  a n d  a s  w i t h  Y , y o u  c a n  t e l l  t h e y  p u t  

a  l o t  o f  e f f o r t  i n t o  w h a t  t h e y ' r e  s i n g i n g  a b o u t .  L o t 's  o f  

c r i t i c i s m s  o f  t h e  w a y  w e  l i v e  o u r  l i v e s  a n d  h i d e  b e h i n d  

t h i n g s  t o  m a s k  o u r  e m o t i o n s .  T h e y  e v e n  l a y  d o w n  a  

B E A S T I E  B O Y S  c o v e r  " t o u g h  g u y "  a n d  d o  i t  w i t h  c la s s .  

To  b e  h o n e s t  I 'm  i n  a w e  o f  b o t h  t h e s e  b a n d s .  O n e  

m e m b e r  f r o m  e a c h  b a n d  r u n s  a  l a b e l  a n d  s o  t h e y  d i d  

i t  a s  a  s p l i t  r e l e a s e  b e t w e e n  t h e m .  R e m e m b e r  w h e n  

b a n d s  p u t  t h e i r  o w n  r e c o r d s  o u t ! ?  T h e  a r t w o r k  is  

g r e a t  a n d  t h e  r e c o r d  lo o k s  g o o d ,  a  D I Y  a p p r o a c h  

e x e c u t e d  v e r y  w e l l .  Y o u 'v e  g o t  a l l  y o u  n e e d  h e r e  t o  

k e e p  a n y  d i s c e r n i n g  p u n k  r o c k  f a n  h a p p y .  ( G S )  

T h o u g h t  C r im e . Bo xha nger Str.22.10245. B e r l in  Germany

H A I L E D  D O W N  -  P e r t h  W o l f p a c k  L P
D i r t y  f u c k i n g  A u s s i e  p u n k s  a r e  b a c k  w i t h  s o m e  

r o u s i n g  p u n k  r o c k !  L o t s  o f  o l d  B r i t c o r e  i n f l u e n c e  

m i x e d  i n  a n  u n h e a l t h y  w a y  w i t h  o l d  

J a p a n e s e / E u r o p e a n  h a r d c o r e .  T h e  o u t c o m e  i s  a  

n a s t y  u p - y o u r - a s s  p u n k  o p u s .  W i t h  t h e i r  t h r a s h  

d a y s  w e l l  b e h i n d  t h e m ,  t h e s e  P e r t h  f u c k s  s h o w  

t h e y  c a n  s t i l l  r o c k  h a r d !  N i c e  g a t e f o l d  t o o !

Power It Up. Postfa ch 1 114 .38156 Vechelda, Germany

N A P A L M  S U C K / N .O .Y .F .B  -  s p l i t  E P  
H o r r e n d o u s  g r a t i n g  n o i s e - c o r e  m a d e  t o  a n n o y  a n d  

a n n i h i l a t e !  3 3  b l a s t s  o f  h i l a r i t y  f r o m  N A P A L M  

S U C K  f r o m  H a n f o r d ,  C A ,  l i m i t e d  s o n g  s t r u c t u r e  

a n d  f u n n y  s o n g  t i t l e s .  O n l y  1 2  " h i t s "  f r o m  S o .  C a l ' s  

N O Y F B ,  t h o u g h  I  p r e f e r r e d  t h e i r  3 0  s e c o n d  7 "

b e t t e r ......... s e e  N a p a l m  S u c k  d e s c r i p t i o n .  F a n s  o f

7 M O N  a n d  A N A L  C U N T  s e n d  c a s h  h e r e :

Constant Pain. 1300 N. Douty, Hanford. CA 93230 USA

N A R C O S IS  -  H e a r t  S l o w s  D o w n  L P  
F o r  a  w h i l e  n o w  t h i s  b u n c h  o f  f r e a k s  h a v e  b e e n  

b l o w i n g  h e a d s  o f  U K  k i d s  l i v e  a n d  s h o w i n g  m o s t  

o t h e r s  b a n d s  t h e y  p l a y  w i t h  h o w  i t  s h o u l d  b e  d o n e .  

F i n a l l y  t h e y  g e t  d o w n  a n d  d o  a  r e c o r d i n g  w h i c h  

c a p t u r e s  w h a t  t h e y ' r e  a b o u t .  T h e  l a s t  s p l i t  7 "  w i t h  

M O R O S E  w a s  a l r i g h t  b u t  l a c k e d  t h e i r  p o w e r  r e a l l y .

T h i s  h o w e v e r  h a s  g r e a t  p r o d u c t i o n  t o  g iv e  t h e m  t h a t  

p u n c h  t o  p u t  t h e m  u p  t h e r e  w i t h  a  l o t  o f  t h e  R e l a p s e  

b a n d s .  F r o m  t h e  o p e n i n g  t r a c k  " i f  y o u  k n e w  f u c k  a l l ,  

a t  l e a s t  y o u ' d  k n o w  s o m e t h i n g "  i t ' s  n o n e  s t o p  

b a r r a g e  o f  m e t a l l i c  h a r d c o r e  j u s t  g e t t i n g  m o r e  a n d  

m o r e  a g g r e s s i v e  a n d  p i s s e d  o f f  a s  t h i n g s  p r o c e e d .  

P e t e  t h e  v o c a l i s t  u s e d  t o  b e  i n  H A R D  T O  S W A L L O W  

a n d  I  t h i n k  t h e y  a r e  p r e t t y  c o m p a r a b l e ,  w i t h  a  n o d  

t o w a r d s  S T A L I N G R A D  a l s o  f o r  t h o s e  c h u g g i n g  r i f f s .  

T h e r e ' s  a  w h o l e  h e a p  o f  i n s a n e  b l a s t i n g  o n  t h e  

d r u m s  a n d  o v e r  t h e  t o p  t i m e  c h a n g e s  t o  k e e p  t h i n g s  

i n t e r e s t i n g .  T h a n k f u l l y  n o  o v e r  t h e  t o p  s o l o ' s  e i t h e r ,  

i n  f a c t  n e x t  t o  n o n e .  J u s t  s t r a i g h t  u p  a g g r o  f r o m  

b e g i n n i n g  t o  e n d .  S i d e  B  i s  a  o n e - s o n g  e p i c ,  w h i c h  

i s  p r e t t y  o d d .  I t ' s  a  b i t  m e t a l  m i x e d  w i t h  n o i s e  

m e e t s  g r i n d  a n d  v e r y  h a r s h .  S o m e  o f  t h e i r  m a t e s  i n  

K E R V O R K I A N  S O L U T I O N  d o  t h e  n o i s e  f o r  t h e m  

a n d  i t  a l l  f i t s  t o g e t h e r  p r e t t y  w e l l .  I t ' s  l i k e  t h i s  k i d s ,  

s h o u l d  t h i s  b a n d  h a v e  b e e n  b l e s s e d  t o  c o m e  f r o m  a  

m o r e  " c o o l "  c o u n t r y  t h e n  t h e y ' d  b e  h u g e .  A s  i t  

s t a n d s  t h e  U K  is  p r e s e n t l y  l o o k e d  o v e r .  T h i s  b a n d  

h o w e v e r  s h o u l d n ' t  b e !  C la s s .  ( G S )

B a la w s k i. H a a rw e g  282. 0 7 0 9  R X  W a g e n in g e n , N e th e r la n d s

N A R Z I S S  -  D i e  H o l f n u n g  S t i r b t  Z u l e i z t  C D  

M e l o d i c  m e t a l  f r o m  G e r m a n y  w i t h  a  s i n g e r  t h a t  

s h o u l d  b e  i n  a n  e m o  b a n d .  E v e n  t h o u g h  I  c a n ’ t  

u n d e r s t a n d  w h a t  h e ’s  s i n g i n g ,  h i s  t o n e  i s  

“ h e a r t f e l t ” a n d  “ w T e n c h i n g ” . C h e e s y .

P e r  K oro , P.O. B ox 1 0 2 5 1 4 , 2 6 0 2 5  B re m e n , G E R M A N Y  

N E G A T I V E  S T E P  C o n q u e r i n g  P u n k  1 0 "

T o o  m a n y  s n o b b y  p u n k s  a r e  p a s s i n g  t h i s  u p  i n  t h e  

d i s t r o  b o x e s  d u e  t o  t h e  h o r r e n d o u s  7 t h  g r a d e  

D u n g e o n s  a n d  D r a g o n s  a r t  a d o r n i n g  t h e  

c o v e r . . . . f u c k i n g  i d i o t s .  T h i s  i s  s t o r m i n g  h a r d c o r e  

p u n k  o u t t a  T e x a s  ( I  t h i n k . . t h a t ' s  w h e r e  i t  w a s  

r e c o r d e d ) ,  r i p p i n g  w i t h  i n t e n s i t y  m u c h  l i k e  

G O R D O N  S O L I E  M O T H E R F U C K E R S  o r  S P A Z M  

1 5 1 . A w e s o m e  t o  s a y  t h e  l e a s t .  L i k e  y o u  f u c k e r s  

k n o w  a n y t h i n g  a b o u t  a r t  a n y w a y .

D e e p  S ix. P O B ox  6 9 1 1 . B u r b a n k . C A  9 1 5 1 0  U S A

N E U R O O T T IS E T  P E L I M A N N IT  
S ita  S a a  M i la  T i la a  E P  
Total PRO PAGA N D A  83 sty led  F in n n is h  p u n k , fast 

p o lit ic a l a n d  in  yer face!! H e ll b e n t on  k il l in g  N azis, 

cops a n d  A m erican s , these  F in n s  d o n 't ho ld  back  

th e  fury. No lyric shee t b u t they  ge t th e ir  p o in t 

across in the  lin e r  notes. O ne  of those  records  you 

know  is go nn a  k ic k  ass ju s t  by lo ok ing  a t th e  cover. 

Neurootiset Pelimannic Santrankuja 4.35600 Halli. Finland

N IH IL IS T IC S  -  L P
Re-issue o f th e  c lassic  1983 LP  by th e se  N ew  York 

louts . T his is ea rly  h ard co re  p u n k  a t its  m ost 

d is tu rbe d  a n d  dange rous . Vocals are  a ty p ic a l o f 

early  p u n k  sty le a n d  th e  g u ita r  p la y in g  is fu c k in g  

tw eaked  a n d  w e ird e r  th a n  I rem em be r . C om es 

w ith  coo l b o o k le t  o f in te rv ie w s  a n d  ly rics . 

E x ce lle n t jo b  d on e  on  th is  re-issue.

Mad at the World, POB 20227 Tampkins Sq. Stn. NY. NY 10009

N IN E T E E N  -  T e a r in g  M e  A p a r t  C D  
D am n , th e re  are  42 tra ck s  on  th is  C D . T he  songs 

are q u ic k  on p ace  a n d  h ig h  on  a tt itu d e . T hese 

guys are re a lly  young  a n d  i t  s oun ds  lik e  th e y  have 

been  lis te n in g  to  a  lo t o f b a n d s  lik e  ANT I-FLAG  

a n d  R A N C ID . I f  t h a t  so u n d  lik e  it  is u p  your a lley  

th e n  check  these  M isso ur i p u n k s  out.

Dark Front. PO Box 291  St Charles. MO 63302-0291

N IN T E N D O  P O L IC E  
I S u g g e s t  W e  D o n 't  F u c k  A r o u n d  C D  
A b s o u lu te  r ip p in g  h a rd co re  o u t o f A u s tra lia . O ld  

scho o l a t  its  fo u n d a t io n  b u t lo ts  o f  inven tiv eness  

to  h o ld  y ou r a tte n tio n . R e a lly  lik e d  th e  " ta lk in g "  

v oca l a p p r o a c h .. .m ak e s  i t  so u n d  sno tty  a n d  dow n 

r ig h t  ju v e n ile , ye t th e  lyrics h o ld  in te llig e n c e  and  

good  s to ries . N o t su re  h ow  w ide ly  a v a ila b le  th is  is 

b u t  w o r th  th e  e ffo rt to  tra ck  dow n!!

Set Fire To My House. POB 871. St Ives. NSW 2075. Australia 

N O  C H O IC E
Q u a n d o  T u ito  e ‘ C o m p r o m e s s o  C D  
P lays fa s t pos itive  s o u n d in g  h ard co re . I  b e t th is  is 

g re a t live , b u t som ehow  th e  u rgency  is  lo s t in  the  

c la r ity  o f th e  p ro d u c t io n  i f  t h a t  m akes  sense. 

L o o k in g  a ro u n d , I see th is  b a n d  o ft re fe rred  to 

I t a l ia n  m as te rs  lik e  R aw  Pow er or N egaz ione . 

Som ehow  th is  soun ds  m ore  N ew  Yorker, th a n  it  

does  I t a l ia n . The fa s t p a r ts  d o n 't  have  th e  Raw 

P ow er s te a m  ro ll in g  e ffec t th a t  m akes  you  w a n t to 

b re a k  eve ry th ing  in  range ; th e y  have  a  m ore  

groovy, c a tchy  to n e  w h ic h  no ne  th e  less does 

m ake  you  w a n t to  shake  your booty. M us ic a lly  

th e se  guys seem  very a d ep t a t any  ra te  a n d  th e  CD  

has  a  n ic e  m e lo d ic  ou tro  to  h e lp  you  recover your 

b re a th  fro m  th e  p ass in g  h a rd co re  a tta ck . 7 tracks  

ta k e  20 m in u te s , w h ic h  leaves you  p lenty  o f tim e  

fo r  rock , solos, a n d  b a rn - b u rn in ’ b re ak do w ns  

w h ic h  ran ge  fro m  s o u n d in g  A t t itu d e  A d justm en t-  

lik e , to  m ore  s ta n d a rd  you th  c rew  fare . The vocals 

are  c le a r  a n d  are a n  I t a l ia n  th a t  s oun ds  a lm o s t 

G e rm a n  (o n e  song  does in  fa c t have  an  a lm o st 

sproke ts-esque  m o n o lo g u e  in  i t )  . B o o k le t 

fe a tu re s  flye rs  g a lo re  a n d  a n  a d o ra b le  b a n d  

p ic tu re . D a m n  th a t  b ass is t looks lik e  m e!

Vacation House, Via S.Michele . 50 -13356 Vigiliano (BI), Italia

N O O T H G R U S H
F a il in g  E a r ly , F a il in g  O fte n  C D  
O n e  w ay  to  a p p re c ia te  m u s ic  is to  u n d e rs ta n d  

th e  m e te r , o r  " t im e ,” it  is  p e r fo rm e d  in . F o r 

e x a m p le , i t  m ig h t  b e  "2/4  t im e ,"  o r  "3/4 t im e "  or 

"4/4  t im e ."  In  th e  case o f N O O T H G R U SH  th e  

m u s ic  is p e rfo rm e d  in  "geo log ica l t im e ."  T ha t's  

r ig h t , th is  is  th e  b a n d  w hose  r iffs  are  so p lo d d in g  

t h a t  c o n t in e n t a l  d r i f t ,  by  c o n tr a s t , a p p e a rs  

d o w n r ig h t hasty. C a llin g  th is  m u s ic  "slow " is lik e  

c a ll in g  T he  B e a t le s  "m o d e ra te ly  s u c ce ss fu l” - it 's  

a  d e f in i te  u n d e r s ta te m e n t . " F a i l in g  E a r ly , 

F a ilin g  O fte n "  is  a  p o s th u m o u s  c o l le c t io n  o f 

m a n y  (m o s t?  a l l? )  o f th e  e a rly  re c o rd in g s  fro m  

th e se  s e m in a l a n d  c ra n iu m - c ra c k in g  lo rd s  o f 

s lu d g e . I t  in c lu d e s  songs fro m  severa l com ps , 

th e ir  S la p  A  H a m  7", t h e ir  s p l it  w ith  B LA C K  

A R M Y  JA C K E T , a n d  th e ir  "K ashyyyk ” d e m o ; 

w h ic h  to  th is  day  r e m a in s  on e  o f  m y  fa vo r ite  

s lo w c o re  re le a s e s  e ve r  a n d  is  s t i l l  a b le  to 

u n d e r m in e  th e  s t r u c t u r a l in te g r ity  o f  a n y  

b u i ld in g  i t  is p lay ed  in . O bv iou s ly  in f lu e n c e d  by 

b a n d s  lik e  G R IE F , N O O T H G R U S H , how ever, 

r e m a in s  an  u n m is ta k a b le  a n d  v ita l b a n d  w hose  

a u d io  c a rn a g e  w ill be  sore ly  m is sed  (ru m o r  h as  it  

t h e  b a n d  w as  fo rc e d  to  d is b a n d  by  th e  

g o v e rn m e n t w ho  w as  t ir e d  o f  g e t t in g  se ism ic  

r e a d in g s  in  th e  6+ r a n g e  every  t im e  

N O O T H G R U SH  p la y e d ) . In  a d d it io n  to  a ll th a t , 

th e y  are  th e  on ly  b a n d  I have h a d  a  co n ve rsa tio n  

w ith  t h a t  in c lu d e d  th e  w ord s  "C h e w ba c c a  action-  

f ig u re - h o ld in g  b a n d o lie r ."  ( JB )  

www.siapsham.com

N O  W A R N IN G  -  C D
T his  is  som e r u n  o f  th e  m il l  y ou th  crew  s tu f f  fro m  

C a n a d a . N o t too ex c ite d  a b o u t th e  p re d ic ta b le  

th ree  cho rd  fa s t p a r ts  b u t th e y  save th e  day  w ith  

a  good  k n a ck  fo r  c re a tin g  a  ro c k in g  b reakdo w ns  

fu ll o f  p u n k  v ita lity . I a c tu a lly  p re fe r  th e  dem o 

tra ck s  ta cke d  on  a  bo n us  songs over th e  E P  songs. 

Bridge Nine. PO Box 950052. Boston. MA 02199-0052 USA

O B S C E N E  G E S T U R E  
W o r ld  H a r o s  d e m o  C D R  
A  b ra n d  new  S o C a l th ra s h  u n it  m akes  th e ir  m ark . 

T h is  d em o  d is c , re co rd e d  in  th e  s u m m e r  o f  2002, 

c o n ta in s  seven songs o f  speedy  h a rd co re  in  th e  

v e in  o f  1986 S o C a l th rash : s ho u te d  vox, basic  & 

ca tc hy  so n g w rit in g , fa s t b u t  n o t b la s t beats , a nd  

th e  s lig h te s t h in t  o f  crossover in f lu e n ce . So unds  

lik e  a  dem o  fro m  " th e  day" & I  k n o w  a t le a s t th e  

d ru m m e r  w as  a ro u n d  th e  scene  in  th e  '80s so 

th a t 's  v a lid  e n o u g h  fo r  m e  to  give th e m  o ld  school 

p o in ts , w h e th e r  th e y  w a n t  'e m  o r  no t. 

R eg a rd le ss , th is  is a  g re a t 1st e ffo r t, a n d  a fte r  one 

lis te n  you  k n o w  th is  h igh-speed  tr io  w ill be 

m a k in g  a  n a m e  fo r  th e m se lve s  very soon.

Ronald Kuka, P.O. Box 370165. Ruseda. CA 91337-0165

O T O P H O B IA  -  C o n f in e d  E P  
A  raw  a n d  fie rce  g r ind /c ru s t assau lt on  your face! 

R a n c id  s m e llin g  p o l it ic a l th r a s h  fro m  P h illy  

h e llb e n t on  d e s tru c tio n  a n d  p lague . A p paren tly  

th is  was d u e  to  be re leased  before th e  Slap-a-Ham 

fu ll le n g th  b u t som e  la b e l fla ked  out. H ow  does th is  

h ap p e n ?  Do n o t q u e stion , ju s t  e n joy th e  beating . 

Sounds Of Betrayal. Box 7002. 200 42 Malmo. Sweden

O U T E R M O S T
C r a z y  U p r o a r io u s  D a ily  L i fe  C D R  
O U T ERM OST  (fro m  Sappo rro , H okka ido , Ja p a n )  

has p ro lif ic a lly  w orked  for years in  th e  rea lm  of 

a u d io  re se a rch , a lw ays s tr iv in g  to  exp lo re  

u n c h a rte d  te rr ito ry  w ith  its  reco rded  w orks fu ll of 

raw , u n b r id le d , e le c tr o n ic  m u s ic a l n o ise . Kei 

Yokota 's  a c co m p lis hm e n ts  are m any, c o m b in in g  

lo n g sh o re m a n  b ra w n  w ith  fu tu r is t  c rea tiv ity . 

"C razy  U p ro a r io u s  D a ily  L ife "  fe a tu re s  4 

tr a ck s { 'u n t it le d ","u n t it le d " ,'"u n title d "  a n d  th e  title  

tr a c k }.A Il possess s trong  fo u n d a t io n s  o f  curiosity , 

fo cu s ing  on  a  large varie ty  o f s ub tle  a n d  chao tic  

sounds . A  lo t o f  t im e s  very robo t in fluenced{N O T  

ro b o t ic ) (a s  i f  you are  convers ing  w ith  one th a t  you 

m ig h t w a n t to  be  fr ie n ds  w ith .. .}Lots o f son ic 

p ro p u ls io n - m ac h in e s  k iss in g /h u g g in g . T ota l 

e le c tron ic  reg u rg ita tio n  f it  fo r  a  k ing !! F a sc in a t in g  

a t a ll tim e s  (because  you never k now  w h a t to 

e x p e c t}d u e  to  O u te rm o s t 's  c o n s ta n t r e a c h in g  

v ision . "C .U .D .L ." is c o n fid e n t, fu n  a n d  extrem ely  

tw is ted . C rysta l c lea r  sound  fo r  th irs ty  ears and  

m in d s  a like . H igh ly  re c o m m ended , 

Mandaragnn Recordings. PO Box 59458, Chicago. IL 60650 
digttiaan@yahoo.com

O U T E R M O S T /N O IS E B IT C H  
T h is  W i l l  H u r t  a  B it C D R  
Ja p a n 's  O u te rm o s t a n d  H o lla n d 's  N o ise b itc h  fuse 

th e ir  in d e p e n d e n t ou tlo ok s  to  c o lla bo ra te  he re  on 

a  m o st u n iq u e  a n d  s tran ge  re lease . "This W ill H u rt 

a  B it"  is a p p ro p r ia te ly  t it le d  as b o th  a r t is ts  here  

in s tig a te  a n d  c a rry  o u t "deeds o f  th e  d a m n e d "  

u p o n  s ile n c e  a n d  t r a n q u i l i t y  respective ly . 

E x ce lle n t , r a n d o m  a tta c k  a n d  a  "crossfire " o f 

sounds , s o m e tim e s  th ic k  {s o m e tim e s  d e lig h tfu lly  

th in )  th a t  te n d s  to  h e m o rrh ag e  in  var ious  degrees

C R A Z Y  U P R O A R IO U S  D A ILY L IF E

mailto:digttiaan@yahoo.com


o f  s e v e r i t y .  L o t s  o f  s o u n d  v a r i e t y ,  s i g n a l s  

e v e r y w h e r e  —  p o p p i n g ,  s n o r t i n g ,  s p e w i n g ,  r a t t l i n g  

a n d  v o m i t i n g  ( ? )  A l m o s t  l i k e  a  p o s s e s s e d t o y  s t o r e  

c o m i n g  t o  l i f e  i n  t h e  d e a d  o f  n i g h t . 9  " b r a i n  

s t i m u l a t o r s "  i n c l u d e d  h e r e - a l l  o f  v a r i o u s  l e n g t h s ,  

g e a r e d  t o w a r d  c e r e b e l l u m  s h u t d o w n {d e p e n d i n g  o n  

y o u r  s t a t e  o f  h e a l t h  a n d  w e l l n e s s ) . F a n t a s t i c  

l o o k i n g  f u l l - c o l o r  C D  o u t e r  s l e e v e  w i t h  l i n e r  n o t e s ,  

e t c .  I f  y o u ' r e  s e a r c h i n g  f o r  s o m e t h i n g  a w a y  f r o m  

t h e  s t a n d a r d  n o i s e  a s s a u l t  t h e n  t h i s  m i g h t  b e  

e x a c t l y  w h a t  t h e  m a d  d o c t o r  o r d e r e d .

A n im a  M a l  N a ta  c /o M a r c e l  H e r m s . P o s tb u s  0 3 5 3 .7 4 0 1  J J 
Deventer, Holland (mjh@ision.nl) 

O V E R  M Y  D E A D  B O D Y  

R u s t y  M e d a l s  a n d  B r o k e n  B a d g e s  C D
S t r a i g h t  e d g e  h a r d c o r e  f r o m  S a n  D i e g o  w i t h

e x c e l l e n t  p o l i t i c a l  a n d  p e r s o n a l  l y r i c a l

c o n t e n t .  F i l e  n e x t  t o  E N S I G N .

in d e c is io n . P.O. B o x  5 7 8 1 .  H u n tin g to n  B e a c h , CA 9 2 6 1 5

O X B O W  -  A n  E v i l  H e a l  C D  
T h i s  i s  t h e  s o u n d t r a c k  t o  t h e  i n n e r  t h o u g h t s  o f  

s o m e o n e  s u f f e r i n g  f r o m  a  c o m p l e t e  a n d  t o t a l  

m e n t a l  b r e a k d o w n .  J u s t  l i k e  t h e  r a m b l i n g  o f  

s o m e o n e  s u f f e r i n g  f r o m  s e r i o u s  m e n t a l  i l l n e s s ,  

t h i s  C D  s e e m i n g l y  c o m e s  f r o m  n o w h e r e ,  a n d  g o e s  

n o w h e r e ,  b u t  d e e p  i n s i d e  t h e r e  i s  a  p a t t e r n  a n d  a  

r h y t h m  a l l  i t ' s  o w n .  I f  w e  k n e w  h o w  t o  l i s t e n  t o  a n  

u n b a l a n c e d  m i n d  w e  m i g h t  f i n d  a  n e w  d e f i n i t i o n  

o f  " s a n e , "  s i m i l a r l y ,  i f  w e  l e a r n  t o  l i s t e n  t o  O X B O W  

w e  m i g h t  f i n d  a  n e w  d e f i n i t i o n  o f  " m u s i c . "

Neuret Recordings: www.neurosis.com
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T h e  b a n d  t h a t  s e e m i n g l y  a d d s  m o r e  m e m b e r s  w i t h  

e v e r y  t o u r  r e t u r n s  w i t h  D o c u m e n t  # 8 ,  a n  e l a b o r a t e  

p a c k a g e  ( l i t e r a l l y ! )  o f  m o d e r n  h a r d c o r e .  T h e  

s e v e n  s o n g s  o n  t h i s  r e l e a s e  v a r y  f r o m  i n t r i c a t e  t o  

p o u n d i n g  t o  e x p e r i m e n t a l .  G o o d  r e l e a s e !

Robodog. 12001 Aintree Ln., Reston. VA 20151 USA

P A N D E M O N IU M  
S e x ,  d r u g s ,  s t o c k s . . . 2 x C D  
I c a n  m ake  a rea lly  lo ng  story o n  how  g re a t th is  

b a n d  is  b u t b e lie ve  m e  on  m y  w ord . T his  

d iscography  is 2 cd 's fu ll o f c lassic  fas t p o lit ic a l 

h ardcore  fro m  H o lla nd . P A N D EM O N IU M  is fro m  

th e  sam e  e ra  as LA RM , BGK , JE SU S  A N D  THE 

G O SP ELFU C K ER S , A G EN T  O RA N G E . J u s t  to nam e  

a few. T his b an d  deserves a  d o c u m e n t lik e  th is  a nd  

so do  you. L is ten  to th is  w h ile  re a d in g  th e  a rtic le  

on the  b a n d  in  th is  issue a n d  y o u 'll k now  why. 

Coalition, Newtonstreat 212. 2502 KW Den Haag, Holland

P A N IC  
D y in g  F o r  it C D £ P
H ow  m a n y  b an d s  n a m e d  PAN IC  now ? 50 a t  leas t. 

T hese guys are  fro m  B os ton  a n d  te a r  it  u p  b ig  tim e  

w ith  som e o ld  scho o l p it  in d u c in g  fas t h ardcore . 

Lo ts o f p u n k  u n d e r to n e s  as w e ll. T hank fu lly . The 

layou t is  p re tty  em o-esque, ly rics are  th a t  creepy  

new  schoo l ex-lover-must-die sty le . It 's  g e ttin g  

w e irder. Hey B ridg e  N ine , s end  v in y l o f th is  s tuff! 

Bridge Nine, PO Box 990052. Boston. MA 02199-0052 USA

P H P  -  P s y c h o l id a y  P r o je c t  E P  
S o lid  y o u th  c re w  S X E  s o u n d s  fro m  Ita ly . 

In f lu e n c e s  are  p re tty  obv ious  (YOT, C O S , e tc .) b u t 

th e re  is  a n  u n d e r ly in g  u n iq u e  sty le  a t t im e s  th a t  

gives th is  b a n d  som e m u c h  needed  d iversity . G ood

reco rd  fro  th e  X 'd  up  punks .

Goodwill CP 15319.00143 Roma Laurentino, Italy

P O IN T  O F  F E W /R U IN A T IO N  -  s p l i t  7 ”
R ig h t a t th is  m o m e n t as I 'm  ty p ing  th is  reco rd  has  

n o t o ffic ia lly  been  re leased  yet. F o r tu n a te ly  a  copy 

o f th e  v iny l h ap p e n e d  to e n d  up  in  m y  h a n d s . 

(re v ie w in g  re co rd s  is n o t  a lw ays s u c h  a n  

u n th a n k fu l jo b ) . D o n 't h o ld  yo u r  b re a th , by th e  

tim e  th is  c o lle c tion  o f le tte rs  is o u t th e  reco rd  w ill 

be as w e ll. A n d  th a n k  god fo r  th a t. T h is  records  

sm okes heav ie r th a n  th e  heavy  to bacco  I  in h a le  

daily. I've  been  fr ie n ds  w ith  P o in t o f Few  fo r  years 

a n d  I on ly  m issed  a  few  o f th e ir  show s w he n  they  

w ere a ro und . N ever a  le td o w n . No ass k iss ing  

th oug h . The b a n d  broke  up  so d o n 't w orry , I ’ll  keep  

th is  ob jec tive . T here 's  7 songs o n  he re . L ike  they  

a lw ays p la y e d , th e se  songs  a re  fu c k in g  fa s t 

hardcore . T igh t d ru m m in g  a n d  gu ita r/b a ss  w ork  

a n d  ea r  p ie rc in g  vocals . L ik e  it  s ho u ld  be it 's  no t 

a ll s tra ig h tfo rw ard  p u m m e lin g . S om e  slow er parts  

a n d  p ieces b le n d  in  pe rfe c tly  a n d  w ill n o t ge t you 

bored  fo r  a  se co nd . Lyrics a re  n o t to u c h in g  

sub jec ts  like  'you s tabbed  m e in  th e  b ack  a n d  it  

hu rts ' b u t a c tu a lly  give th o u g h t to sub jec ts . Wow, i f  

you 're  n o t con v inced  by now  I 'm  lost. RU IN A T IO N  

m ig h t be  b ro ken  up  as w e ll a lth o u g h  re leases  keep  

p o p p in g  up . The b an d  com es up  w ith  th ree  tracks  

a n d  they  com b in e  p e rfec tly  w ith  P O IN T  O F  FEW . A  

c o n tin u a tio n  o f fastly  p layed  h a rd co re  w ith  a  c lea r  

message. B o th  b ands  have g re a t reco rd ing s  so 

the re 's  no  b ig  d iffe rence  in  q u a l ity  w h ic h  I th in k  is 

a  bad  e le m e n t o f  s p l it  7". S p lit  7"es are  a  g reat 

fo rm a t th oug h , good  way to  c heck  o u t b ands  

w ith o u t b e in g  overfed . C o n c lu s io n : 2 c ups  o f 

s trong  h ardcore  th a t  w ill keep  you aw ake for a t 

le as t a  n ig h t. C heck  it  ou t. (R E )

Wicked Witch. PO box 3835 .1001AP Amsterdam, Holland

P O L IC E  L IN E  -  Q u a l ity  o f  L i f e  E P
So m e  ro u g h , g r u f f  p o l i t ic a l h a rd c o re  o u t o f 

A lbany , N ew  York. C o m b in e  som e  o ld  scho o l UK 

p u n k  like  VA R U K E R S  or D IS C H A R G E  and  add  

som e new er c ru s t e le m e n ts  a n d  m aybe  som e 

N EGAT IVE A P P R O A C H  S o lid  s tu ff, they 're  best 

yet. T his  m aybe  h a rd  to tr a ck  dow n  as its  re leased  

on  a  Ja p a n e se  la be l, b u t its  w e ll w o r th  th e  e ffort. 

Toa Circle Records, 3-29-18 Tayotama-m inam i. Narima- 

ku. Tokyo 176-0014 Japan

P O L IK A R P A  Y  S U S  V IC I O S A S -  E P  
Fuck  yes! Som e m ad  as h e ll p o lit ic a l punkco re  from  

C olom bia ! These w om en  m ay  have p roduced  th e ir  

best yet. D riv ing  p issed  off p u n k  a t its  best w ith  an 

energy rare ly  foun d  in  today 's H C /P un k  scene  th a t 

p robab ly  has a  lo t to  do w ith  th e  liv ing  c o n d it ion s  in  

th e ir  hom e lan d . O ne  o f those  "m us t ow n" records . 

Filth Ear. Minervastraat 14, 2640 Mortsel. Belgium

P O S T  R E G IM E N T  -  L P  
The f irs t POST  R E G IM E N T  LP  f in a lly  a va ila b le  on  

v iny l. R eco rded  b ack  in  1992, th is  LP  is a  fu c k in g  

m o n u m e n t to  p o lit ic a l hardcore . P e rfe c t fem a le  

v oca ls  s h o u te d  over C O N F L IC T /P O T E N T IA L  

THREA T  sty led  M o r ta rh a te  p u n k  core . T his  is so 

g re a t. A  m u s t ow n . O n e  o f  P o la n d 's  m a n y  

legendary  p u n k  bands .

Nikt Nic Nie Wie. PO Box 53.24-400 Nowy Targ. Poland

P R O J E C T  G R IZ Z L Y  -  E b a y  A p o c a ly p s e  E P  
B la s t b e ats  a n d  th u n d e r in g , g ro w lin g  voca ls  m ee t 

u p  to  c re a te  a  s ho w e r  o f  p a in  a n d  po w e r  

v io le nce /g r ind !! T hese  N ew  Yorkers  do i t  r ig h t. No

fa t  r e c o rd in g  b u d g e t o r  m e ta l la b e l hype , ju s t  

p u re  m u s ic a l te r ro r is m . G e t y ou r p u n is h m e n t 

h e re  on  th is  one-s ided  d isc .

Perplexing Recs. POB 6052. Burbank. CA 91510 USA

P R O - P A IN  -  S h r e d s  o f  D ig n ity  C D  
M y love/hate re la t io n sh ip  w ith  th is  b an d  con tinues . 

Y 'see I have always loved th e  hard  h ittin g , double- 

barrel-blast-to-the-head, chugga-chugga, metal-core 

o f PRO-PAIN. A lth o ug h  they  have never com e  close 

to  re a c h in g  th e  m a g n itu d e  o f THE 

C RU M B SU C K E RS  (fro m  w h ich  they  w ere spaw ned ), 

they  s till h o ld  th e ir  ow n in  th e  AGN OST IC  FRONT  

in flu en ced  w or ld  o f NYHC. W h e n  you w an t sim p le , 

fast, th ic k  m etal-core they  a lm o st always de liver the  

goods. They are like  th e  east coast's answ er to later- 

day D .R .I. a n d  th is  new  a lb u m  is the  best one they've 

don e  yet. T he  p ro b lem  is th a t  a lo ng  w ith  th e  rough  

a n d  tu m b le  m us ic  com es a  tough-guy, b lue  co lla r 

a ttitude-w hich  in  a n  o ff itse lf is no t a  p ro b lem  a t  all. 

The p ro b le m  is th a t  a ttitu d e  seem s to encom pass 

som e q u estionab le  right-w ing ph ilosoph ies. They 

d o n 't always seem  sim p ly  "tough  a n d  p ro ud ” (w h ich  

I c a n  respect) b u t tough  and  p ro ud  a t som eone 

else's expense. T hey scapegoat o thers  (w h ich  I 

d o n 't respect). O n  th e ir  firs t a lb u m  years ago they 

targe tin g  L a tino  im m ig ran ts  and  on  th e  new  a lb u m  

they  tak e  a  ja b  a t th e  "w elfare sta te" dem on stra tin g  

th a t th ing s  are n o t rea lly  im pro v ing  in  th e  ole ' lyrics 

d e pa r tm e n t a nd  m ak in g  m e w on de r i f  they  d o n 't try 

too h a rd  to  have street credib ility-W hen your m usic 

h its  th is  hard , you d o n 't  need  to try, you've go t it. 

The b a n d  w o u ld  p ro b ab ly  c a ll th e ir  o p in io n  

"ho nes t."  W h ic h  seem s to m e  to  o fte n  be  a 

e u p h e m is m  fo r  "u n in fo rm e d - b u t I  d o n 't care ." 

W hen  a ll is sa id  a n d  done , I lis te n  to  a  ton  o f m usic 

w h ich  c on ta in s  ly rica l ideas th a t I e ith e r  d o n 't agree 

w ith  (som e tim es  ad am an tly  d isagree w ith )  a nd  so I 

w ill p lay  th is  a lb u m  w h ile  reserving th e  r igh t to have 

m y o p in ions  differ. ( JB )  

www.spitfirerecords.com

R E A C H IN G  F O R W A R D  
B u r n in g  T h e  L ie s  C D
F a ir ly  r u n  o f  th e  m il l  D u tc h  yo u th c re w  h ard co re .

T h is  ra re ly  m oves o u t o f th e  o rd in a ry  fo r  th is

sty le : fa s t h a rd co re , s lo w  b re ak do w ns , w o lfp a c k

back-ups, e tc . A  d e c e n t effort.

Bridge Nine, PO Box 930052. Boston. MA 02199-0052 USA

REAGAN SS -  Hail The N e w  D aw n EP 
F in a lly  th e  new  R E A G A N  SS E P  arrives. S t i l l 

t r e a d in g  th e  o ld  s cho o l h a rd c o re  tip !! D ischord/X- 

C la im  s t i l l com es  to  m in d  b u t th e re 's  m o re  o f  a 

m o d e rn  th r a s h  a p p ro a c h  he re  th a n  th e ir  s p l it  

w ith  JB A . G oo d  p o l it ic a l ly r ics  to o . A  w inne r .

625. PO Box, 423413, San Francisco. CA 04142-3413 USA

R E D  R E A C T IO N  
W e lc o m e  to  t h e  W a r z o n e  C D  
A  C D  vers ion  o f th e ir  US L P  re leased  by th e  b a n d  

them se lves . T alk  a b o u t D IY  T h is  C D  h as  a  b on us  

tra ck  i f  you  care . W h a t you  g e t is p u m m e lin g  

h ardcore  fro m  M ass. 80's sty le  h a rd co re  w ith  

c a tchy  p a r ts  w h ic h  m akes  i t  s ta n d  ou t. F avo rite  

track : "B r in g  b ack  th e  80's v io le nce ."  T a s ty ! 

Coalition. Newtonsiraat 212,2562 KW Den Haag, Holland

R E L IG IO U S  W A R  -  A s y lu m  E P  
E x c e lle n t raw  d-beat p u n k  fro m  P o r t la n d . W h e re  

e lse? T he B r it  p u n k  in f lu e n c e  sh in e s  th ro u g h  

to p p e d  w ith  to ta l J a p a n e s e  s ty le d  B lu e  J u g  

v oca ls  a la  K U RO  o f C O N F U SE . T hese  p u n k s  are  

sp ik e d  a n d  s tu d d e d  fo r  fu c k in g  w ar!

Hardcore Holocaust PO Box 26742, Richmond, VA 23261 

R E T A L IA T IO N
V io le n c e  S p r e a d s  Its  D r a p e  L P  
W ow, th is  LP  is a  non-stop to rn ad o  o f  g r ind co re  

p e rfe c tion . T hese guys have  re ach e d  th e  to p  o f th e  

h e ap . N o go re  or p o rn , ju s t  tr u e  h u m o r le s s  

depre ss io n  in  m u s ic a l fo rm  a n d  so d a m n  fa s t its  

a lm o s t u n re a l!! 28 songs to d e fla te  your sku ll. 

Puirid Filth Conspiracy, Box 7092. 200 42 Malmo. Sweden

R E T A L IA T IO N /T H E  K IL L  - s p li t  E P  
Fur ious  g r indcore  s tu ff fro m  bo th  corners  of the  

globe. Sw eden 's  RET A LIAT ION  com e  a t us a  t a 

b lis te r ing  p ace , a ll d is to r tio n  a n d  shrie k in g . These 

guys love NASUM  and  so do I. T H E  K IL L  fire  

c a n n o n  s ized  b lasts o f h a tre d  fro m  th e ir  fo r t in  

A us tra lia , c a llin g  for th e  heads  o f ju n k ie s , trend ies  

a n d  th irs t in g  fo r  b lood ! "Le t's  be Fast" sum s it  up! 

Mortville Records. 713 Grace St.. Ottumwa. IA 52501 USA

R E T O R IC A  -  1 s t  C o m m u n iq u e  C D  
T he p ro b le m  w ith  these  fa n cy  h a n d m a d e  CD  

packages is som etim es th e  disc gets dam aged . Such  

is the  case h e re ...tho ugh  I can  m ake  ou t som e u ltra- 

raw , screamo-em o in  be tw een skips. K ille r  screened 

and  Velcro-ed cover. A rty  and  exact a n d  com m itte d . 

cclectivorstorica@ ya h o o .c o m

R IIS T E T E R R O R  -  T a a b a ja r a  H a r d c o r e  E P  
M em bers  o f B raz il's  S IC K  T E R R O R  te am  up  w ith  

F in n  legends R IIST ET YT  o n  to u r  to lay dow n som e 

b la z in g  h a rd co re . In te re s t in g  to  see th e  

B ra z il/F in la n d  c o n n e c tio n  th ro u g h  p u n k  over the  

years as bo th  coun try 's  sty les c o m p lim e n t each  

o the r  so w e ll. It 's  hard  to  te ll if  th is  is m ore  F in la n d  

or m ore  B ra z il c o m in g  th ro u g h  in  th is  record ing . 

A ll I k now  is i t  k ills . K ille r  A R M A G E D O M  cover too. 

Hardcore Holocaust POB 26742. Richmond. VA 2326 1

R IIS T E T Y T  -  T e r v e tu lo a  K u o le m a  E P  
D om estic  p ress ing  by Havoc o f  th is  b ands  E P  w h ich  

cam e  o u t on  th e  F ig h t la b e l o u t o f F in la n d  a  w h ile  

back . D IS C H A R G E  in f lu e n ce d  h ardcore , m aybe 

som e crust th ro w n  in  a lso. G rea t h a rshed  ou t 

vocals m ake  th e  im p a c t in te nse . N o t as g rea t as 

th is  b ands  m a te r ia l fro m  th e  80's b u t so lid  as fuck. 

Havoc Recs. PO Box 8585. Minneapolis. MN 55408 USA

R E V IE W S

S E X ,  D R U G S ,  S TO C K S



R IS E  A B O V E  -  I L o v e  T o  R e la x  C D  
C u te  lit t le  3 ”C D  o f  som e  very, V ERY  ugly Ja p anese  

g r in d c o re . R aw  to th e  e x trem e , th is  is how  

g r ind co re  sho u ld  be  recorded . F uck  your over­

p ric ed  m e ta l s o u n d in g  bu lls h it. T hese d rum s  on 

th e  b la s t b e at soun d  like  som eone f ir in g  an  M-16 

in to  a  p iece  o f shee t m e ta l. H orrendous ly  b eau tifu l. 

625. PO Box 423413. San Francisco. CA 94142-3413 USA

R O T  -  O ld  D ir ty  G r in d c o r e s  C D  
Se m in a l B raz il g r indcore  m asters are back  w ith  

m ore re-issued s tu ff here. Various splits, com p ila tio n  

tracks a n d  7 unre leased  thrashers  round  ou t a  fu ll 

days w orth  of ear w reck ing  raw  grind . The book le t is 

great, co n ta in ing  lyrics, flyers,pic,etc from  over the  

years. These guys set the  s tandard  for waves o f 

extrem e grind  bands in  B razil, check  e m  out!

Laja Caixa Postal 25519. Vile-Velha/ES, CEP. 29102-973. Brazil 

R U H A E D A  -  L P
S o m e  d e e p ly  em o tiv e  s c re am o  s lu dgy  h a rd co re  

he re . B a tte r in g  t r ib a l b e a ts  a n d  N e a n d e r th a l 

s c re a m in g  over bass  heavy  g u ita r  a n d  d is to r te d  

bass. A  b it  arty , a t  t im e s ... p re d ic ta b le , b u t 

e ffec tive  n o n e th e le s s . K ille r  d ie-cut LP  ja c k e t . 

www.leyel-plane.com

R U IN A T IO N  -  L e t th e  M o th e r fu c k e r  B u m  10" 
T his  b a n d  d e fin ite ly  w o n  m e  over fo r  sure . I 'm  

g la d  I c a u g h t 'em  live o n  th e ir  E u ro p e an  to u r  a nd  

th e ir  records , in c lu d in g  th is  one , are  a  p le asure  

fo r  m y ears. In te ll ig e n t  h ardcore  th a t  d oe sn ’t  

fo llow  tre n d s  a n d  h as  s o m e th in g  o f its  ow n. A  fa t 

soun d  a n d  fas t songs o f g rea t h ardcore . T he  v iny l 

is  s h a p e d  in  th e  o u t lin e  o f th e  USA  w h ic h  is too 

b ad  because  b e in g  th e  p a tr io t  th a t  I am  it  s ho u ld  

have been  o u t lin e d  lik e  H o lla nd . D o n 't  say it's  a 

w aste  o f v iny l to  p u t a  7" w o r th  o f m us ic  o n  a  size 

o f  v iny l lik e  th is . It 's  g re a t for eye a n d  ear.

Youth Attack. PO Box 126321, San Diego CA 921120-6231

R U N N A M U C K S  - O n  T h e  B r in k  C D  
O f a ll th e  wanna-be hardcore  revival bands  ou t here 

th e  S tates  these guys have the  m ost gen u ine  sound. 

T his cou ld  easily have been  recorded  du rin g  the  

heyday o f USHC. Lots o f com parisons  to JE RR Y 'S 

K ID S  and  GANG G R E E N  bu t you cou ld  insert ju s t 

a bou t any b an d  fro m  th e  e ra  and  it  w ou ld  fit. Soon 

to  be released on  viny l on K angaroo Recs!! 

Runnamucks. 810 3. Winter Park Dr., Casselberry, FL 32707

S A IR A A T  M IE L E T  
T h e  E x t e n d e d  P la y s  L P  
T his  is a  d iscography  I've  been  s a liva ting  for and  

he re  i t  is, on  v iny l no  less! You fucks  can  have 

Kaaos, R iiste ty t, Terveet K ade t.. .w ho eve r . T his is 

m y p ic k  for th e  best F in n ish  hardcore  EVER!! A nd  

it  w as recorded  in  th e  90's m o therfuckers, n o t your 

p re c ious  80's you w ashed  ou t p ile  o f retro  shit!! 

O dd  is th e  fa c t th a t  th is  band  is w ha t m o st w ou ld  

c a ll "stra igh t edge", b u t the re 's  no  b u lls h it SXE 

trapp ing s , n o t one  X 'd  h an d , n o t one C ha in  of 

S tre ng th  t-shirt, n o t one dogpile , staged ive  or 

fing e r  p o in te d . . .a s  a  m a tte r  o f fact, it looks like 

nobody  a tte n d ed  these  guys gigs fro m  th e  pho tos  

in c lu d e d  in s id e  the  ga te fo ld  ja cke t . M us ica lly  it

ju s t  doe sn 't get th is  p issed  off. Fast as sh it , vee ring  

in to  crossover speed- thrash  g u ita rs  w ith  a 

h au n tin g , con tag ious  m e lo d ic  fee l. T he  vocals are 

h an ds  dow n th e  m o st v io le n t, th ro a t s h redd ing  

scream s ever p u t to  viny l. T his  guy m u s t have h ad  a 

h ear t a tta ck  o n  every s o n g .. . .a n d  p ic tu re  th is  

c o m in g  fro m  a  seven-foot ta ll Z ip p y  The P in h e ad  

look ing  p u n k  w ith  a  3 foo t M ohaw k  a n d  sp iked  

w r is t b a n d s  u p  to  th e  elbow ’s. T he  on ly  

d is ap p o in tm e n t is th e  la ck  of a  lyric s hee t (th e  

lyrics are  "k ind  of the re ", la id  ou t poorly, h id de n  

unde r  pho to s  a n d  flyers) a n d  I hope  they  w ere no t 

in c lu d e d  because  th e  PC  d ic kheads  w o u ld  have 

th row n a  f it  over th em . T his  ba n d  w as h a rd lin e  SXE 

as fuck . T he  songs have no p ro b le m  offe r ing  som e 

very non-punk  sen tim en ts . P ro b le m  d run kenn ess  

sho u ld  be cu red  by f ir in g  squad . R espect is given to 

th e  po lice . Sm okers  sho u ld  a lso be executed  for 

fou lin g  th e  air. You ge t th e  p ic tu re . I ge t fu ck ing  

ch ills  lis te n ing  to th is  a n d  m ake  it  a  p o in t  to p lay  

th e  o r ig in a l EP 's  to anyone  w ho  com es over to the  

S ix  Weeks abode . I love th e  anger, th e  resen tm en t, 

th e  b itte r  h a tred , th e  fu ck  you a tt itu d e , th e  fa c t 

they  d o n ’t p lay  by th e  ru les  (m u s ic a lly  o r ly rically ), 

a n d  th e  fa c t  th a t  "s t ra ig h t edge " is  NOT 

M EN T IO N ED  ONCE!!! N ot on ly  do we get both  

classic EP 's , you  also ge t som e  ass-on-fire dem o 

songs, rehearsa l tracks  a n d  som e com p le te  r ip p in g  

ou ttakes  fro m  th e  legendary  "T ip p a  T appa" s tud io  

session. Look  fo r  a  "W here  Are  They N ow ” artic le  

on these  guys nex t issue and  in  th e  m e an tim e , do 

yourse lf a  favor, seriously, a n d  buy  th is  record. F irst 

500 copies are gone, b u t th e  re-press is ne a r  

co m p le t io n  so it  sho u ld  be  ava ilab le . ( J R )

Passing Bells, Ritzinkuja 1 D 20 20380 Tucku, Finland

S A N IT Y 'S  D A W N  /  F E T U S  E A T E R S  
s p li t  C D
Wow, fro m  th e  se co nd  th is  h its  th e  p layer, i t ’s a 

re le n tle ss  son ic  b lu d g e o n in g . SA N IT Y 'S  DAW N, 

a lo n g  w ith  leg ends  lik e  Y A C 0 P S A E , h o ld  th e  

th ra s h  c ro w n  f irm ly  in  p la c e  in  th e ir  n a tiv e  

G erm any . 16 songs to ta l. A l l d e a fe n in g  hi-speed 

m ayhem . G re a t so n g w rit in g  w ith  to ns  o f p r im a l 

pow er a n d  fu r y  Heavy p ro d u c t io n  a n d  da re  I say 

"ca tchy " b las tcore . L A 's  ow n  k ings  o f  th rash  

d e m e n t ia  FETUS EATERS ro u n d  ou t th e  d isc  w ith  

a  w e igh ty  28 ou tbu rs ts . B esides  p ro v id in g  som e  of 

th e  m o st d e m e n te d  a n d  funny-in-a-fucked-up-way 

son g  t it le s , th e s e  la d s  c r a n k  o u t  g r in d y  

b le nde rco re  w ith  som e o r ig in a l to uches  to  k ee p  it 

fresh . Im a g in e  NO LESS m ee ts  a  non-racist A .C . 

a n d  you 'll have  a  re fe rence  p o in t . Tw is te d  a n d  

punchy , gu t-busting  a n d  ju s t  p la in  g reat. (C D )

RSR. Str. des Friedens 45. 07819 Mittelpollnitz, Germany

S A T U R A T IO N  -  B e w a r e  T h e  L iv in g  L P  
I d o n 't  rem em b e r  these  guys b e in g  th a t  fast!! 

D a m n , th e se  guys are on fire  o n  th is  LP, b la s tin g  

o ff 10 songs o f son ic  rage!! A  b it  o f D IS R U P T  an d  a 

d rop  o f  D R O P  D E A D  a n d  an  ass-load o f fu ry  are  a ll 

e v id en t on  th is  m o n s te r  LP. T h is  is so good. 

Saturation, POB 403, Stn . C Montreal H2L 4K4 Canada

S C H O L A S T IC  D E T H  
K il le d  B y  S c h o o l E P
B efore th is  EP  w as ever re le ased  I w as forw arded  

som e M P3 's  o f th e  tra ck s  fo u n d  here . I h ad  seen 

SC H O L A ST IC  DETH  a  co u p le  o f t im e s  live and  

h a d  h e ard  th e ir  p r io r  reco rd ing s , b u t  n o th in g  

c o u ld  o f p re p a re d  m e fo r  th is  a ll o u t a s sau lt o n  my 

ears . In  th e  e n d . th o se  M P3 s  c re a te d  m ore  

a n t ic ip a t io n  fo r  a  re lease  th a n  I h ad  fe lt in  a  long  

t im e . O n  th is  reco rd  it  to ta lly  soun ds  lik e  they  

w e n t in to  th e  s tu d io  a n d  sa id  le ts  p lay  as fas t as 

w e  c a n  a n d  d is to r t  th e  f u c k in g  s h i t  o u t o f 

eve ry th ing . T he  songs h it  h a rd  w ith  sho rt s pu rts  o f 

speed  a n d  lo ts  o f agg ress ion  a n d  feedback . A nd  

th e ir  ly r ics  address  to p ic s  lik e  books a n d  schoo l. 

(U h , w h a t e lse d id  you e x pec t? ) As sad  as I  w as to 

see th e m  b re ak  up  a n d  for som e  o f  th e  m em bers  

to  m ove away. I h ones tly  th in k  they  broke  up  at 

ju s t  th e  r ig h t t im e . T hey p u t ou t th is  e p ic  re lease  

as a  te s ta m e n t to th e ir  f ire pow e r a n d  e nded  the  

b a n d  w ith  a  k il le r  la s t show  here  in  th e  B ay A rea. 

E n d in g  th in g s  a t th e  top  of th e ir  g am e  a n d  leav ing  

th e  k id s  w a n t in g  m o re . R ig h t fu c k in g  on! (R C ) 

625. PO Box 423413. San Francisco, CA 94142-3413 USA

S C O R N E D  -  T h is  M a d  E n d e a v o r  L P  
M ad  is q u ite  r igh t! T hese M in n e so ta  d irtbags  

c ra m  th is  12" fu ll o f h a te  a n d  fury!! The m us ic  

i ts e lf  r e a lly  is n ’t  a n y r t th in g  new , ju s t  w e ll 

e x e c u te d  c rust- co re  w i th  f r ig h te n in g  voca l 

de livery  a n d  very w e ll w r it te n  lyrics. D e fin ite ly  a  

w orthy  p u n k  p urch ase .

Sin Fronteras Records. POB 8004. Minneapolis, MN 55408 
USA

S C R O T U M  G R IN D E R  
T h e  G r e a te s t  S o n ic  A b o m in a t io n  E v e r  C D  
T h is  is  th e  f ir s t  f u l l  le n g th  fro m  F lo r id a ’s 

SC RO T U M  G R IN D E R . E ig h te e n  songs o f da rk  

th ra s h  w ith  som e  m e ta l lick s  th ro w n  in  th e  m ix  

over in te ll ig e n t ly rics a lte rn a te ly  s c re am ed  and  

ye lle d  by dy n a m ic  d u a l vocals .

Prank, P.O. Box 410892 San Francisco, CA 94141-0392 

S E E IN  R E D /S H IK A R I  - s p li t  10"
S H IK A R I h av e n 't re leased  a n y th in g  in  a  w h ile  so I 

w as p leased  to see th is  reco rd  for sure . They p o und  

o u t th e ir  requ is ite  mega-ton heavy h ardcore  to no 

one 's  su rp rise . Coo l raw  re co rd in g  le nd s  some 

ex tra  d is to r te d  no ise to th e ir  m adness. T he ir  h igh  

p itc h e d  voca ls  w ork  perfectly . S E E IN  R E D  are 

h a u l in g  ass fro m  th e  git-go!! C on v ic tio n  is in  it  

sup rem e  fo rm  as u sua l a n d  th e  p ace  never le ts  up. 

Thrash-n-go th a t  u tte r ly  k ills  a ll.

Deadlock Records POB 324.7900 All Hooheveen. Holland

S E E IN  R E D /T H E  N O W - D E N IA L  -  s p lit  E P  
S E E IN  R E D  ju s t  le t  it  fly on  th is  re lease . No t im e  

fo r  p la y in g  s low  or p la y in g  n ic e . U ltra- thrash  a t its 

be st a n d  m o st in te ll ig e n t . G erm any 's  T H E  NOW- 

D E N IA L  p lay  i t  a  lit t le  sa fe r  a im in g  fo r  a  c ru sh ing  

m id- tem po  m e ta ll ic  a tta ck . S c re am e d  voca ls  w ere 

p re d ic ta b le  b u t f i t t in g  no ne the le ss .

Tomle Tum m e  Tolt Handwerkerstr. 1A 33517 Bielefeld, Germany

S E K A S O R T O  -  L u o n n o n  P u o le s ta  L P  
Precious little  info on th is  Xeroxed record sleeve 

a bou t th is  F inn ish  p u n k  band . S ounds "old" in 

delivery and  looks. Begins w ith  som e m id-tempo 

F inn ish  p u n k  bu t starts to ga in  m o m e n tu m  and  opens 

up  in to  brash hardcore  like  th is  coun try  is know n 

for..t h in k  KAAOS or VARAUS. Ju s t w ish  I knew  more! 

Kai Records. PL 9, 01391 Vantae, Finland

S E L F  D E F E N S E  
S h o o t in g  P u n k  T e r r o r  E P  
W e ll e x e c u te d  n e w  s c h o o l t h r a s h  o u t o f 

C o n n e c t ic u t . T akes a  c o u p le  o f  songs to  ge t 

s ta r te d  b u t th is  fu c k e r  th ra s h e s  o u t th e  h a rd co re  

fu ry  in  no  t im e . I  l ik e  w h e n  a  re c o rd  ge ts  

s tro n g e r  as i t  goes on . G re a t fo ld  o u t s leeve to 

a d d  to  m y  s a tis fa c tio n . A w esom e.

Uncle Siam. PO Box 18A534. Los Angeles, CA 90018 USA 

S E L F  D E P E N S E /X F IL E S X  -  s p l i t  E P
A h  yes, w e 've  be e n  w a it in g  fo r  th is  one  m y 

th r a s h in g  fr ie n ds !! F u c k in g  fu rio u s  th rash  fro m  

th e  e ast coas t a n d  n o t a fra id  to be p o lit ic a l , in  

y ou r  face  or h ila r io u s . B o th  b ands  c ra n k  ou t the  

h ig h  oc tan e  speedcore  a t  a  h ig h  level o f quality . 

You a ll p ro b ab ly  have th is  one  a lready , as you 

sho u ld .

Room 101, ?0 Box 1004. Windsor. CT 05005 USA

S H A N K  -  C o d e d  M e s s a g e s  In  S lo w e d  
D o w n  S o n g s  C D
A l th o u g h  i t  a lm o s t  to o k  an  a c t  o f  c o n g re ss  a n d  

a  v is i t a t io n  by  a  s u p r e m e  b e in g , th e  "C o d ed  

M essa g e s  In  S lo w e d  D o w n  S o ng s" L P /C D  by 

S H A N K  h as  f in a l ly  b e e n  le t  lo ose  to  fe e d  o n  th e  

m asse s . B o a s t in g  o n e  o f  th e  m o s t c la s s ic  

th r a s h c o r e / p o w e r  v io le n c e  s o u n d s  ever, 

S H A N K  a re  a  b a n d  w i th  e n o u g h  b r a in s  to  be 

g u t ty  a n d  e n o u g h  g u ts  to  be  b ra in y . L y r ic a lly  

th e y  s la u g h te r  s a c r e d  cow s  o f  p u n k  ro c k  r ig h t  

a n d  le f t  a n d  q u e s t io n  th e  M c C u ltu r e  th a t  is 

f e s t e r in g  e ve ry w he re  in  th e  s c e n e . U n lik e  

m a n y  b a n d s  w h o  ta k e  a  p s u e d o  p o s t- m o d e rn  

a p p r o a c h  to  d e c o n s t r u c t in g  w h a t  th e y  see  

(w i t h  no  c o m m e n t  o n  a lte r n a t iv e s  o r  no  re a l 

q u e s t io n s  w o r th y  o f  a n s w e r s ) , S H A N K  p ro v id e s  

p le n ty  o f  fo o d  fo r  t h o u g h t .  T hey  ta k e  th e  t im e  

to  c o m m e n t  o n  a l l  t h e ir  ly r ics . T hey  ra is e  

q u e s t io n s  w o r th y  o f  d is c u s s io n  th u s  p ro v id in g  

s o m e th in g  o f  w o r th  a f te r  th e  d e c o n s tr u c t io n . 

M a y b e  n o t  r e c o n s t r u c t io n ,  b u t  c e r t a in ly  

p r o g r e s s io n  ( i f  o n ly  in  u n d e r s t a n d in g ) .  

M u s ic a l ly  th e  b a n d  is  a  th r o w b a c k  to  th e  first- 

w ave  o f 90s u lt r a - th r a s h . W ith o u t  c o p y in g  th e  

s o u n d , th e y  ta p  in to  th e  f r a n t ic  v ib e  o f N O  

C O M M E N T , th e  b ra s h  a t t i t u d e  o f  M A N  IS  T H E  

B A S T A R D , th e  p u re  h a r d c o re  fu ry  o f  IN F E S T  

a n d  th e  p o u n d in g  c ru s h  o f  C R O S S E D  OUT. 

O r ig in a l ly  s la te d  fo r  r e le a s e  o n  S la p  A  H am , 

y o u  c a n  n o w  f in d  th is  f u tu r e  " to p  te n  o f  th e  

y e a r"  a lb u m  a t D e e p  S ix  R e c o rd s  a n d  625 

T h r a s h  R e c o rd s . ( J B )

w w w .625thrashcore.com or www.deepsixr ecords.com

S A Y Y A D IN A  -  E P
I'v e  been  w a it in g  fo r  th is  s in ce  th e ir  la s t s p lit  EP  

a n d  th is  is  ju s t  w h a t I  o rde red . A  to ta l m a e ls tro m  

o f  l ig h tn in g  q u ic k  h a rd co re  in f lu e n c e d  gr ind . 

These guys are on  to p  o f th e ir  gam e  he re . The 

b reaks  are  t ig h t  a n d  re len tle ss , th e  d ru m m e r  is 

p ack e d  ou t on  m e th  ( I 'm  gue ss ing ) a n d  gu ita rs  

are  b le e d in g  a n d  sc re am ing . N ow  I need  a  nap . 

Sounds Of Betrayal Bos 7092.200 42 Malmo. Sweden

R E V IE W S

http://www.ieyei-plane.com
http://www.dsepsixfeeords.csm


R E V IE W S

e le c tro n ic s ,{g iv ing  KE ITH  LE V IN E  a  suppo rtive  

w ink  o f approval} w h ile  se tting  th e  stage the  next 

h u m a n  ana ly s is . F o rce fu l a n d  con s is te n t 

th rougho u t, th e ir  b le nd  o f com pe ten t d rum m ing  

a n d  laye red  a tm o sp h e r ic s  {q u ite  s u rre a l a t 

tim e s )k ep t m y in te re s t from  b eg in n ing  to end  o f th is  

offering. S tan d o u ts  in c lu d e  "I n  th e  C irc le ,"" Buries 

Beside," {early  P .I.L. fans  of th e  "flowers o f rom ance " 

e ra  p lease take  spec ia l note} and  "A jana"{w h ich  

takes its  p os itio n  hypnotica lly, c ra ftin g  a  doc ile  yet 

d e ad ly  w h ir lp o o l o f  r o ta tin g  beats  a n d  lu n a r  

c ush ions  be ing  p u lle d  to th e  cen te r  o f a ll o ther 

d irec tio ns  w h ile  tu rn in g  itse lf ins ide  out} The w ork 

is reveren t a n d  earned  m y respect a fte r one lis te n . 

Mandarangan Recordings. PO Box 59458. Chicago, IL 
60659 (digmann@ yahoo.com)

S IV I L I M U R H A /U L C E R R H O E A  -  s p li t  E P  
Som e oddba ll, c rude F inn ish  Propaganda-style HC 

here from  S IV IIL IM U R H A . A  b it m ore screeching and  

sloppy th a n  th e ir  previous EP, like the old F inn  band  

like KUOLEM A maybe. G erm any's U LC ERRH O EA  

com e ou t scream ing w ith  som e b lasting  po litica l 

g r in d ...v e ry , very good s tu ff from  th e m  

Vitun Aparat, Postfach 11 10,90538 Eckental, Germany

older US h ardcore  b ands  fro m  th e  80's. W hereas the  

DETH are a ll positive , th e  T EET H  are m ore  cyn ica l 

a n d  very funny. L ike  h ila r io u s . Songs ab o u t how  

corpo rate  ska tin g  is s h ite  a n d  p ay ing  hom age  to th e  

o ld  days in  'Z o r la c  A tta c ' a lso  you c a n 't fa u lt  the  

song 'M ill io n  M an  M osh ' w h ic h  ju s t  m akes you w an t 

to  s ing  a long . T his is  as fu n n y  as say C R U C IA L  UN IT  

b u t m us ic a lly  w ay m o re  pow erfu l a n d  focused. 

There's a lso  a  cover o f  “S tra ig h t Edge  Revenge." 

w h ich  ok has been  don e  a  th o u san d  tim es  before 

b u t is to ta lly  ace. T he  cover a r t is a  class a nd  g oes 

fo r  th a t b la ck  a n d  w h ite  sty le  fro m  years gone  by. A ll 

th e  b an d  m em be rs  have those  jo k e  nam es like  “Rob 

M in im a rts ” a n d  “N e il O f  S tee l” w ho  appa ren tly  is 

th e  “em o ex te rm in ato r.” H ila r ious ly  a n d  hope fu lly  

in te n tio na lly , o n  th e  in se r t th e re 's  a  box saying, if  

you d o n 't ge t one  o f sa id  in se r t w ith  your copy  o f the  

reco rd  send  an  SA E  a n d  s top  w h in in g '!!?  I guess 

th is  lo t cou ld  be lu m p e d  in  w ith  th e  w ho le  b an d an a  

th rash  th ing , w h ic h  is  easy, b u t  if  you  love old- 

fa sh io ned  HC th e n  you sho u ld  c heck  th is  lo t ou t. O h  

a n d  e spec ia lly  if  you lik e  PU N C H  IN  T H E  FACE. 

T he ir nex t o u tin g  is go ing  to  be o n  HAVOC Rees, so 

ge t th is  be fore  th e y  ge t huge . (G S )

1234 Go! Recs, 7 10b 47th Ave .  NE Seattle. WA 98105. USA

S H A R P  K N IF E  -  L P
Y oung  k id s  fro m  S a n  F ran c is co  p la y in g  som e  

charged  up  p u n k . N ice  a n d  q u irk y  a n d  s till p u n k  as 

fuck . G ood  snotty-ass vocals a re  alw ays w e lcom e . 

Lyrics have a  k ic k  ass "fuck  y o u ” v ibe . I m u s t say 

these  guys com e  across b e tte r  o n  v iny l th a n  live , 

w h ic h  is rare  these  days. E x ce lle n t d ebu t.

Bon? To Die. 2S E.10th St, Edmond, OK 73034 USA

S H A R P E V IL L E  -  A t  T h e  L a t e  H o u r s  L P  
I r em em b e r  th e se  F in n ish  p u n k  b e in g  m o re  a lo ng  

th e  lin e s  o f C O N F L IC T  b u t th is  L P  show s u p  and  

th e y  h ave  g o ne  a l l  A M E B IX  o n  us!! S t i l l 

re le n tle ss ly  p o lit ic a l a n d  c o m m itte d !! T h is  reco rd  

com es p ack aged  in  a  sp iffy  ga te fo ld  ja c k e t to  boo t! 

Power It Up. Postfach 1114.38156 Vechelde, Germany

S IC K N E S S  -  I H a v e  B e c o m e  th e  D is e a s e  
T h a t  M a d e  M e  C D
T here is a n  array o f term ino logy  th a t  cou ld  feasib ly  

be used to describe  th is  release, b u t th e  o p tim u m  

w ord  is m ore  th a n  like ly  "crush ing"..."I have becom e 

the  d isease th a t m ade  m e ” is absolutely, one o f the  

m ost extrem e adventures in  exploratory hard  sound  

in  m y pe rsonal 23 years o f experim en ta l lis te n ing  

h istory . E le ven  b ru ta lly  lo ud  {yet very 

d iverse} se le c tio n s  c o n ta in e d  w ith in  ( in c lu d in g  

"b lo o d le tt in g ” {b lo o d h u n g e r*  re m ix } fro m  th e  

in fam ous "RECONSTRUCT  THE CAOS 2" v/a C D R  

c om p ila tio n  re leased  by A U D IO  IN T RU D ER  PAIN 

R E C O RD S  11/00}The disc begins w ith  the  horrify ing  

a n d  o m in o u s  "ku ran ke- tam ash ii"  w h ic h  low ers 

p e rce p tio n s  o f k in d n e ss  in to  a n  in c in e r a t io n  

cham be r to be tu rne d  to  ash, a ll th e  w h ile  behav ing  

like  a  "bestia l change ling " p e rfo rm ing  it's  ins tin c tive  

m adness  up o n  th e  sub je c ts  i t  in fe c ts . {w ha t a  

p leasurab le  in fe c tio n  it  is } The tit le  track  fo llow s 

w ith  a g lorious in fe rno  o f m o lten , sca th in g  sound- 

m a n ip u la tio n  th a t  w ou ld  cause  even th e  m ost 

de te rm ined  sadist to sub m it b lin d ly  to  th e  pow ers o f 

A ph ro d ite 's  c h ild . M ind-num b ing  changes and  

scorch ing , fire  b re a th ing  s ignals are everywhere 

here... A n o th e r  coup le  o f standou ts  are "po in t o f 

in fec tio n " w h ich  em ploys v icious dynam ic  range  

regularity , constan tly  in  a  s ta te  o f  m e tam orphos is  

and  " fuk ikum o "{ like  h o ld in g  your b re a th }-again, 

r ip p in g  tex tu ra l h igh  velocity  ac tion  th a t forces an  

exce llen t d isp lay  o f tones and  qua lity  dynam ic  

in p u t .{th a t  succeeds in  c ra ftin g  a  d ire c tio n  o f 

fasc in a tin g  d e struc tio n}B y  m y acco un t, "I have 

becom e th e  d isease th a t m ade  m e" inco rpora tes  no t 

on ly  som e of the  h ighest c a lib e r  b ru ta lity  on  record 

b u t is im ag ina tive  in  the  grandest sense o f th e  w ord. 

S ickness is s icken ing  alright-sicken ing, crystal c lear 

creativ ity. H igh ly  recom m ended !! 

Groundfault Recordings POB 823. Downey. CA 90241

S IC K  T E R R O R  -  P e s te  C a to lic s  7 “
This is a  m us ica l beatdow n. P u n ch  after p u n c h  t il l 

you go dow n. 9 tracks th a t are qu ick ly  rush ing  by. 

G reat aggressive vocals and  m usic to com e by from  

B razil. This needs your a tten tion , no t m y r a m b lin g ... 

Na Und. Scheffelstr. 27. D-44147 Dortmund. Germany

S IK H A R A  -  W ith o u t  L im b s  C D R  
N ew  to m e, S IK H A R A  a p p e a r  to  be  s k ille d  

com posers as I foun d  ou t by rece iv ing th is  fabu lous  

C D R  re lease  fro m  Ja s o n  a t M a n d a ra n g a n  

Recordings. S IK H A RA  app roach  m us ic /sound  w ith  

p rim itive  soul, esoteric beauty  and  strong , fortified  

rh y th m s ..."W ith o u t L im bs" w in d s  th ro u g h  th e  

v arious  tr ib u ta r ie s  o f  life 's  rive r e ng ag in g  in  

m e d ita tiv e  "beds" o f "cru ise  co n tro l"

S K IT  S Y S T E M /N A S U M  -  s p li t  E P  
D am n , I am  so g lad  I go t m y h an d s  on  th is  fucker. 

A p p are n tly  th ey  on ly  pressed 1000 cop ies a nd  the  

labe l is a lready  sold o u t o f  th em . I guess w ith  tw o 

pow erhouses lik e  these  bands , th ey  sho u ld  have 

rea lly  th o u g h t a b o u t p ress ing  m ore . Anyway, I d o n 't 

even know  if  I rea lly  need  to describe  e ith e r  one o f 

these  bands , because  I a m  sure  th a t you  a lready  

ow n som e  o f th e ir  releases. B u t fo r  th e  u n in it ia te d , 

le t's  s ta rt w ith  SK IT  SYSTEM  fro m  Sw eden. SK IT  

SYSTEM  w ho  have been  a ro und  s ince  1994, take  

in flu e n ce  fro m  such  D-Beat greats  as A N T I C IM E X  

a n d  create  an  on s la ug h t o f p u m m e lin g  crust. They 

com e  a t  you  w ith  a  w a ll o f  b u z z in g  gu ita rs , 

p o u n d in g  d rum s  and  c ru sh ing  vocals, leav ing no 

m ercy on  your p u n ishe d  e a rd rum s. NASUM , w ho 

are a lso fro m  Sw eden, have a lso been  k ick ing  

a ro u n d  s in ce  th e  e a rly  90's. N ASU M  fo llo w  a 

d iffe ren t m u s ic a l p a th  th a n  SK IT  SYSTEM , by 

k ick in g  th in g s  up  a  few  no tches in to  th e  re a lm  of 

grindcore . T he  pace  o f th e ir  songs is p re tty  fast, as 

th ey  are  w e ll know n  fo r th e ir  p u n ish in g  fast g rind . 

A n d  w hen  th e  n a il th e  speedom ete r here  on ly  

th ree  w ords can  sum  up  th e ir  five songs. Heavy, 

heavy, a nd  fu c k in g  heavy! (O K  th a t w as five w ords, 

b u t w ho  is c o u n tin g ? ) (R C )

No Tolerance, PO Box 543 61 1  10 Nykoping, SWEDEN

S O M E  S T IL L  B E L IE V E  -  E P  
Saw  these  guys a t a  huge  B ridge  N ine  g ig  a t 

G ilm a n  a n d  th o u g h t they  w ere a  p re tty  average 

SX E  edge  b a n d  b u t th is  E P  k ills ! Very good, w ith  a 

lo t o f  ST RA IG H T  A H E A D  in f lu e n ce  in  th e  song 

w rit in g . N ice  sho rt b las ts  a n d  n o t over-produced, 

th is  is w h a t a  s tr a ig h t edge  reco rd  s ho u ld  sound  

lik e . ..an d  th ey 're  fro m  Lake  S hasta , C a lifo rn ia ! 

T he  m id d le  o f  no w he re ! G e t th is .

Martyr. PO Box 955. Harriman. NY 10926--0955 USA

S P IT T IN G  T E E T H  -  L e g a c y  o f C ru c ia l ity  7" 
This is no t good, the re  are a lready  to m any great 

b ands to  keep  up  w ith  a n d  now  I've  h ad  to  add  

ano th e r one  to  m y lis t. W here  do I s tart?  I f  you like  

th ra sh  p layed  by p u n k s  w h ic h  is sort o f like  

SC H O LA ST IC  DETH  th e n  you 're  sure go ing  to 

w orsh ip  a t  the  a lte r  o f  th is  lo t. Obv iously  the re 's  a 

huge  nod  to b ands like  H E R E S Y  and  som e o f  the

S T A R  S T R A N G L E D  B A S T A R D S  
W h o s e  W a r  Is  i t ?  C D  
T h is  C D  f la t  o u t  k ic k s  th e  doo rs  dow n !! T ota l 

h a r d c o re  m u c h  lik e  th e  L o n g  B e a c h  p u n k s  

S C A R R E D  F O R  L IF E  o r  F IN A L  C O N F L IC T . F as t 

a n d  p u n k , th e se  guys lo o k  o ld e r  a n d  d a m n  do 

th e y  have  th e  cho p s . S u rp r is e  o f  th e  issue , f in d  

th is  re c o rd  you  d ir tb a g  p u n k s !! 

www.loudenergy.com

S T A Y  G O L D
C a u g h t  U p  In  T h e  M o m e n t  C D  
I'v e  seen  som e  b ad  rev iew s o f th is  C D  b u t fo u n d  i t  

to  be a c tu a lly  q u ite  good . M e lod ic  s tr a ig h t edge 

fro m  th e  g re a t N o r th w es t th a t 's  fa s t a t t im e s  and  

ye t su pe r  c a tc hy  lik e  A va il. 6 songs is a  p e rfec t 

dose fo r  th is  s ty le .. . .a n y  m o re  w o u ld  have  been  

ove rk ill. I h e a rd  In d e c is io n  w as go ing  to  cease 

m a k in g  v iny l. Say  i t  a in 't  so!!

Indecision, POB 5701. Huntington Beach. CA 92616 USA

S T E P  F O R W A R D  L O O K  W E S T  -  E P  
U ltr a - d is to r te d  chao s- co re  fro m  th e  D u p a g e  

C o lle c t iv e  in  I l l in o is . D a rk  a n d  s c re a m in g , th is  

r e c o rd  is  re le n tle s s . T h a n k fu lly  lig h t  on  th e  

sc ream o- sty led  g u it a r  w o rk , th e s e  k id s  le t  fly  

w ith  r a g in g  h a r d c o re  a n d  in t e l l ig e n t  w o rd s . 

Aw esom e  p a c k a g in g  as u s u a l by th e  D upage  

lo o n ie s . S u p p o r t  th is  la b e l's  h a r d  w ork .

Dupage Collective, 174 Sheffield Road. Glen Ellyn. IL 60137

S .T .F .U . - M is e r a b le  E x is te n c e  E P  
A n o th e r  kick-ass, b u s t y our face  D IY  re lease  o u t o f 

th e  Bay A rea.!! W ith  so m a n y  g re a t b and s  evo lv ing 

fro m  h e re  la te ly  th e se  p u n k s  m ay  be  th e  best. 

M ohaw ks a n d  ch a rg e d  h a ir  ru le , as does hell-on- 

fire  h a rd co re  te e te r in g  on  th e  b r in k  o f  th rash . 

T hese d ru n k  b asta rd s  w ill k ic k  in  your face!! Tr ue 

p u n k  fro m  tru e  p unks , i t  d o e s n 't ge t any  better, 

e spec ia lly  live !! C he c k  these  fre ak s  o u t a t a ll costs. 

Third World Records. www.sttudrunx.com

S T O M P E D E  -  J o  A n n y  Ta  7" 
F irs t th in g  th a t  w ill s tr ik e  your a tte n t io n  is the  

P u s h e a d  a rtw o rk  t h a t  e ve rybody  loves. T he  

d ra w in g  on  th is  cover is  coo l as w e ll. M aybe th a t 's  

reason  e n o u g h  to  buy  th is  reco rd  fo r  som e  peop le .

F o r  m e  p e rs o n a lly  it 's  a lso  th e  fa c t  th a t  th is  

b a n d  fro m  J a p a n  a n d  p lay s  fa s t a n d  fr a n t ic  

h a rd c o re  w ith  som e  ro c k in g  b re ak do w n s . O ld  

re c o rd in g s  (1 9 9 6 ) b u t  s t i l l  q u ite  e n jo y a b le . 

Badman. Nebrehovice 7, 38601 Strakonice, Czech Republic

S T O R M  T H E  T O W E R - E P  
W h e n  d id  H oney B ear s ta r t p u tt in g  o u t hard co re  

s tu ff?  T his  A u s tin  u n it  d e liv e r  som e  fa s t p ace d  

a n d  up  b e a t h a rd co re . T he  g u ita r  p la y in g  is  very 

fa m ilia r , m ay b e  lik e  D A G  N AST Y  o r T H E  

P R O L E T A R IA T ... .?  In te ll ig e n t p o lit ic a l & m e lo d ic  

h a rd co re  p u n k  fo r  th e  k ids . G oo d  stu ff.

Honey Bear. 1071 Clayton Lane #506. Austin. TX 78723

S T R A IG H T  T O  H E L L  -  E P  
S o u n d s  lik e  w e have  som e  D IS R U P T /S w e d e n  

in f lu e n c e d  p o l i t ic a l h a r d c o re  fro m  th e  e a s t 

c o a s t o n  th is  d is c , P lay ed  o u t expe rtly , fa s t a n d  

m e a n . G re a t d e b u t fro m  th is  b a n d . L o ok s  lik e  w e 

have  m e m b e rs  o f D R O P  D E A D  a n d  th e  la te  

U L C E R  inv o lve d  h e re . K ille r .

Deadalive, PO Box 97, Caldwell. NJ 07006 USA

S T R IK IN G  D IS T A N C E  -  T h e  F u s e  Is  L it  C D  
S ho rt EP  of tough  guy hardcore  p u n k  fro m  DC. This 

record has a  fuller, less raw  sound  th en  th e ir  previous 

LP  and  early EP  thanks  to B ridge N ine. I t  took  m e 

aw hile  to ge t used to  it. NEGATIVE A PPRO A C H , SOA 

and  AGN OST IC  FRONT  fans w ill be very p leased. 

O ne  o f the  be tter B9 releases o f late .

Bridge Nine. PO Box 930052. Boston. MA 02199-0052 USA

S T R U C T U R E  O F  L IE S /IR A N A C H  -  s p lit  C D  

ST RU C T U RE O F  L IE S  fe a tu re s  m e m b e rs  o f  th e  

now  d e fu n c t U N RU H  a n d  i f  s h ows. S .O .L  have 

ta p p e d  in to  th e  s am e  bon e-b ru is ing  heav ine ss  

th a t  w as th e  m a rk  o f U N RU H . T hey  ta k e  th a t  

heavy c ru n ch  in  a  d if fe re n t d ire c tio n , however, 

o p tin g  for a (s lig h tly )  less d a rk  a n d  fo re b o d in g  

so u n d  a n d  a  m o re  b lis te r in g  a n d  in-your-face 

so un d . T he  lin e  b e tw e e n  ex trem e  h a rd co re  and  

g r in d c o re  is  so  b lu r r e d  a n y m o re  as  to  be  

m e a n in g le s s  b u t if  you are  in te re s te d  in  a  b a n d  

th a t  d o e s n 't m ere ly  s trad d le  th a t  lin e , b u t  d e fine s  

th a t  lin e , th e n  S .O .L . m ay  be  y ou r b e a t in g  of 

c ho ice . IR A N A C H  are  less d is tin c tiv e  th a n  S .O .L . 

a n d  on  f irs t in s p e c t io n  s tru ck  m e as in s ig n if ic a n t 

c o m p a re d  to  th e  p ow e r o f S .O .L . U po n  rep e a te d  

lis te n s  my o p in io n  h as  d o n e  a  180. O n  th e  su rface  

IR A N A C H  is ju s t  a n o th e r  in  a  lo n g  lin e  o f mic- 

c u p p in g , sew er-grow ling , C A R C A S S- in flu enced , 

d e a th  m e ta l b an d s . B eyond  th a t  f ir s t  im p re ss io n , 

how ever, th ey  prove  to  be  e x c e lle n t song-w riters 

w ho  a r e n 't  a f r a id  o f  c o m b in in g  m u lt ip le  

in f lu e n c e s  in  th e ir  s o u n d . T here  is u n d o u b ta b ly  a 

p r im a ry  n o d  to  th e  gore-core so u n d  b u t  th e re  is 

a ls o  a n  u n a b a sh e d  r e l ia n c e  on  m e lo d ic , ye t 

heavy , r if f in g  r e m in is c e n t  m o re  o f  e a r ly  

EN T O M B E D  th a n  C A RC A S S . T hey a lso  have  a 

co m p le x ity  a n d  s u b tle  v ir tu o s ity  th a t  h a rk en s  to 

th e  c lassic  F lo r id a  d e a th  e ra . W h ile  c e rta in ly  n o t 

as in c o m p a r a b le  as  S .O .L ., IR A N A C H  are  

n o n e th e le s s  to p  n o tc h . ( J B )



R E V IE W S

S U B M A C H IN E  -  L iv e  F a s t  D ie  D u m b  C D  
T ota lly  ro c k in g  p u n k  very m u c h  a lo n g  th e  lin es  o f 

P O IS O N  ID E A  - th e  s ing er  as w e ll as th e  b and , m ix  

in  a  l it t le  M O T O RH EA D . I f  th a t  d o e sn 't soun d  like  

a  fu c k in g  k ille r  reco rd  th e n  s tic k  your (e n te r  

c u rre n t lam e  ass tre n d  h e re ) reco rd  up  your 

b u ttocks . No fille r , ju s t  p u re  fu c k in ' ro ckn ' p u n k  

w ith  a n  e x ce llen t p ro d u c t io n . I' ll be lis te n in g  to 

th is  one  for a  lo n g  t im e  to  com e .

Six Weeks. 225 Lincoln Ave., Cotati. CA 94931 USA

S U B T E R R A N E A N  S O U R C E  
V iv id  C ir c le s  C D
A bso lu te ly  b e au t ifu l a nd  u n c o m p ro m is in g  w ork  

fro m  Ita ly 's  A ndres  B e lluc i. "V ivid c irc les” is r ich  

w ith  tex ture , shape , co lor and  m ost im po rtan tly  

d ire c tio n . P a tie n t, h a u n tin g  se lec tions  tre a t the  

m ind 's  sensory  p e rcep tion  to dangerous ly  eerie 

sounds th a t deve lop  w ith  an  organ ic  decadence  

y e a rn in g  to  be s tud ie d ...W ith  th e  s ta rt o f th e  

d isc ,"G row ing" b rings  to life  ( lite ra lly ) th e  forest 

f lo o r  a n d  re la te d  geograph ics-a  m oss ga rd e n , 

to a d s to o l u m b re lla s  a n d  tiny , m ic ro sco p ic , 

preh istoric- like creatures  b a ttl in g  to th e  death . 

" S u b lim in a l G hos ts " fo llow s  w ith  soft, ne a r  

tr a n s p a r e n t "so unds  c u rta in s "  th a t  se em  to 

p ropagate  s upe rna tu ra l occurrences (o r  a t least the  

p oss ib ility  of...). T his p iece  is ju s t  fan tas tic  a n d  very 

surreal. In  fact, every tra ck  fro m  “V ivid  C irc les” 

carries  w ith  it a  spec ia l a n d  m ysterious personality  

th a t  if  g iven th e  opportun ity , w ill em bed  itse lf in  the  

h e a r t a n d  sou l o f w a n d e r in g , progressive  a n d  

to rtu ro us  aud io  adven tu re . The b a lance  o f tracks 

in c lu d e  "A fra id  o f S u n ligh t,"  "S p ir itu a l Darkness," 

"O range  V ision," a n d  "A nc ie n t Echoes." B r il lia n t 

record ing . B ril lia n t release! 
www.desolationhouse.com

S u l  9 b  - E P
N ew est re lease  fro m  th is  Ja p a n e s e  b a n d  a n d  it 

o ffe rs  up  n o th in g  d if fe r e n t fro m  th e ir  la s t 

o u t p u t . . . a n d  th a t 's  a  good th in g !! The C R O S S E D  

OUT w o rs h ip  is  te m p e re d  w ith  even s low er s ludge  

p a r ts  th is  tim e , a d d in g  a  s lig h t C O R R U P T E D  feel 

to  t h e ir  s o u n d . B u t th e s e  guys c a n 't  h e lp  

th em se lve s  a n d  la u n c h  f u ll force  in to  10 second  

b la s ts  o f  speed !! G r im  p ow e r v io le n ce  fu ll o f 

d e sp a ir  a n d  d issen t.

6turned 462-1 Naka, Kambara, Ihasa S hizuoka 421-3213 Japan

S W O R N  IN  -  C D
F uck  I 'm  s ick  o f these  "b roken  h e a r te d  m u rde re r"  

lyrics in  s tr a ig h t edge th e se  days!! M u s ic a lly  th is  

is to p  o f th e  lin e  h ard co re  th o u g h .. . f a s t  as a  

m o th e r fu c k in g  rocke t a n d  d o e s n 't le t u p  fo r  a  

m in u te . I guess I ' l l  forg ive  th e  tre nd y  ly r ic a l 

tira d es  a n d  enjoy. I 'm  rea lly  im p re ssed  w ith  th is  

B ridg e  N in e  re lease . I 'd  lik e  i t  b e tte r  on  w ax. 

Bridge N in e , PO Box 9 9 0 0 2 .  B o s to n , M A 0 2 1 9 9 -0 0 5 2  USA

t H E  A B O R T E D  
I D o n 't  W a n t  Y o u r  L i fe  E P  
P erp lex ing  Records is c ra n k in g  o u t these  one-sided 

E P 's  late ly! M ore ultra-fast a n d  raw  punk-core fro m  

F u lle r to n 's  m ost ha ted ! T his  reco rd  is a  b las t! Total 

hatred-filled  p u n k  rock  th a t  th rashes , bashes and  

hu rts  your ears! W h a t else do  you w an t!?

Perplexing, PO Box 6052. Burbank, CA 31510 USA

T H E  A U G U S T  P R O P H E C Y  
F iv e  E n d e a v o r s  In  S e l f  M u r d e r  L P  
M y oh  my, p u t  th e s e  k id s  o n  s u ic id e  w a tc h ! 

M e ta l core  w ith  to u c h e s  o f  th e  s c re a m o  s tu ff. 

N eve r q u ite  re a c h e s  m id - tem po  b u t  d w e lls  o n  

s low , c ru s h in g  m e ta l p a r ts  a n d  th r o a t  te a r in g  

voca ls . W h e re 's  th e  r a z o r  b la d e s ?

Alone Records. PO Box 3019, Oswego, NY 13126 USA

T H E  A W A K E N IN G  •• T h e  F in a l  F e a s t  E P  
T h is , th e  se co nd  EP  fo r  O h io 's  T H E  A W A K EN IN G , 

is a c tu a lly  4 re- recorded  songs fro m  th e ir  d e m o  

a n d  th e  new  s tu d io  e d it io n s  fu c k in g  k il l !  D a rk , 

f i l le d  w ith  rage  m a y he m  s im ila r  to  F R O M  A S H E S  

R IS E  b u t w ith  a  d is t in c t , c ru s h in g  m e ta l edge . 

G oo d  p o lit ic a l ly r ics a lso.

Behold The Youthquake, P.O. Box 10223, Pittsburgh, PA 19232

T H E  C A R N IV A L  -  E P  
G ru ff h ardcore , raw  a n d  p issed  o ff fro m  F in lan d . 

Som ew here  be tw een G B H  a n d  D IS C H A R G E , these  

guys com e o u t sw ing ing . D a rk  lyrics w r it te n  by L a ja  

A ija la  o f F in la n d  HC legends TERVEET  KADET. 

O dd  because  he 's  no t in  th e  band !! K icks ass.

Vesa Moilanen, Kylmankatu 1A8. 87500 Kajaani, Finland

T H E  D A G D A - L P
T hese are som e p issed  o ff g loom y B rits ! Lo ts o f 

in f lu e n c e  fro m  US b a n d s  lik e  T R A G E D Y  a n d  

D A M A D  m ee ts  h ead  on  w ith  U K  p u n k  b ands  like  

SCATHA (m e m b e rs  invo lved  in  th is ?  I d u n n o ) . 

D a rk  a n d  th ic k  p ro d u c t io n  gives it  th a t  "k ic k ” th e  

b la c k  c lad  p u n k s  yearn  for. A  s to rm e r o f a n  LP, I 

expect th e m  to  ju s t  ge t be tter.

Ensiauesi Box 169, Forster Court Bradlord West Yorkshire 801 208, UK

T H E  D A G D A  -  s/ t  7"
A  new ish  Ir is h  b a n d  w ith  on ly  one o the r  7" under 

th e ir  be lts  have  m an ag e d  to  p oo l th e ir  co llective  

experience  fro m  such  b ands  as M Y  N A M E IS 

SATAN and  B L E E D IN G  REC T U M  to de liver an 

ab so lu te  corker of a n  LP. S h o u ld  you  have any 

in c lin a t io n  tow ards  b an d s  like  KYLESA . DAM AD, 

C ATH A RSIS  o r  i f  you  w a n t a  m o de rn  vers ion  o f say 

A M E B IX  (b u t  good ) th e n  y o u 'll be w ise  to  start 

lo ok ing  for th is . Lo ts o f ep ic  songs w ith  desperate ly  

b le ak  m us ic  a n d  lyrics. The voca ls  are  scream ed 

o u t over som e w h a t c a n  on ly  be described  as 

gorgeous g u ita r  riffs  a nd  hooks, a ll backed  up by 

dead ly  d ru m m in g  a n d  bass a c tion . T his b u ild s  up 

a n d  goes for th e  ju g u la r  in  p la ces  w ith  som e pre tty  

fas t m o m en ts  a n d  th e n  drags you  b ack  dow n to 

e a rth  w ith  a  r if f  to  g roun d  a ny th ing . C oup le  th is  

w ith  th e  lyrics, w h ic h  heav ily  revolve o n  pagan 

th em e . No surp rise  rea lly  w he n  you d iscover th e ir  

n am e  is  ta k en  fro m  Ir is h /C e ltic  m ytho logy  a n d  is 

th e  n am e  o f th e  god  of e a rth , ru le r  over life  and  

d ea th . I t  w orks rea lly  w e ll w ith  a  lo t o f th e  songs 

hav ing  som e  dead ly  a c cu ra te  takes  on  life , you 

k now  th e  w ho le  re lig io us  pe rspective  o f a  cu lture  

doom ed  to ex tin c tio n . A t th e  fro n t o f th e  lyric 

b oo k le t the re  is a n  e x p lan a t io n  of w here  they 're 

co m in g  from . The w ho le  th in g  com es packaged  in  a 

rea lly  n ice  lo ok ing  sleeve, w h ic h  is pretty m in im a l 

b u t rea lly  eye-catching. I t  has  rea lly  w e ll th oug h t 

o u t im ages a n d  a rt c o m b in a t io n  a ll th e  w ay and 

m akes  fo r  a  p ag an  fee l to it, a n d  n o t in  a  c rap  h ippy  

way. A  lo t o f w o rk  has  obv iously  been  p u t in to  th is  

re lease  b o th  fro m  th e  b a n d  a n d  th e  labe l. (G S ) 

Enslaved. Po Bax 169, Bradford. W.Yorks, 601 2UJ, UK

T H E  D E A D  O N E S  -  s / t  7"
T here 's  m ore  good h a rd co re  b a n d s  fro m  Sw eden 

th a n  ju s t  DS-13. L ik e  th is  b and . Fast h ardcore  

th a t  s oun ds  p re tty  basic  b u t th e  q u a lity  keeps 

your m in d  focused . A g a in  I 'm  w o n  over by th e  th is  

t im e  h a rsh  s o u n d in g  voca ls  a n d  th e  var ie ty  th a t 

they  in c lu d e  to  p re v en t it  fro m  g e ttin g  s ta le .

Gloe m  R e co rd s . PO Bo x  1 4253 , A lb a n y  N V  12212, USA

T H E  E N C L IT IC - 7 "
A n o th e r  l im ite d  p ress 7" fro m  D eep  S ix  Records 

th a t  g ives a n  a lm o s t u n k n o w n  b a n d  a  c h a n ce  to 

sho w  th e ir  cho p s . T H E :EN C L1T IC  have  now  

b ro ke n  up , as I u n d e rs tan d  it, b u t  these  seven 

in ch e s  o f  co m p le x  a n d  v io le n t g r in d  leave the  

b a n d  w ith  a  n ic e  l i t t le  le g acy  a n d  m e w ith  

b le e d in g  e a rd r u m s . C o n s id e r in g  th e  w eak  

p ro d u c t io n  h e re  th e  fa c t  th is  is s t i l l a k in  to  a  sand  

b la s te r  a im e d  a t  y ou r face  is m uy, m uy  im pressive . 

w ww.deepsixrecords.com

T H E  F @ R T Z  -- In ju s t ic e  C D  
I f  THE FARTZ  a re n 't th e  g rea test h ardcore  band  o f 

a ll tim e , th e  k ings  o f no ize  a n d  m ayhem , th e n  they  

ce rta in ly  are w ith in  s p it t in g  d is ta n ce  o f th e  th rone . 

A fte r  re fo rm in g  fo u r  years ago (a n d  re in s ta ting  

m e a n in g  in to  th is  h arsh  ex is te n ce ) the  b a n d  has 

teased  us w ith  re-releases a n d  re-recordings of 

th e ir  c lassic  tu n e s  bu t, u n t i l now , th ey  h ad n 't 

upped  th e  a n te  and  re leased  a n  a lb u m  o f a ll new  

tunes. T here  w as no d o u b t th e  b a n d  s till h ad  it b u t 

u n t i l  " In ju s t ic e "  h it  th e  s tre e ts  a  q u e s t io n  

rem a in ed  as to  how  m u c h  they  s t ill had . W e ll I 'm  

here , lik e  a n  oversexed TV evange lis t, to  p ro c la im  

to th e  w or ld  th a t  th e  second  c o m in g  o f T H E  FARTZ 

w ill save th e  sou ls  o f coun tle ss  p u n k s  across the  

globe . I c o u ld n 't h e lp  b u t w o n d e r  w hy  th e  b and

to ok  fou r  years to  re lease  th is  a lb u m  b u t no w  th a t 

I h e a r  it, it is  obv ious. They w a n te d  to  b u ild  up  a  

fu ll h e ad  o f s te am  a n d  m ake  sure  th a t  th e ir  chops 

w ere  as so lid  as th e  day  th ey  o r ig in a lly  w e n t th e ir  

separate  w ays in  1983. " In ju s tice "  is so un b r id le d  

and  feroc ious  it soun ds  as i f  it  w as reco rded  at the  

b an d 's  p e ak  in  th e  early  80s... it 's  a lm o s t as i f  they  

never w e n t away. I 'm  giddy, th a t 's  r ig h t I sa id  

G ID D Y , ab o u t th is  a lb u m . We m ig h t w a n t to ju s t  

dec la re  2002 over a n d  move on to  2003 because  th is  

a lb u m  is go ing  to be th e  a lb u m  o f th e  year fo r  every 

p u n k  s till d raw ing  b re a th  (a n d  i t  m ay  even b rin g  a 

few  no t d raw ing  b re a th  b ack  to  life . ( JB )  

www.alternativetentacles.com

T H E  G A L V IN W IL H E L M M IL L E R  Q U A R T E T  -  CD
Technical, h igh  b row  grindcore  for the  m us ic ian  set. 

M em bers of great east coast g r ind  b ands  such as 

PARADE O F  T HE L IF E L E S S  and  AVULSION are at 

w ork  here so you know  w ha t to expect. Lo ts o f noise 

and  mega-phone vocals a dd  to p u tr id  stew. Good shit. 

Impatience Or Indifference. 3201 3rd S t 2nd Floor, San 

Francisco, CA 94124 USA

T H E  H O R R O R  s / t d e m o  C D R
5 track s  w ith in  5 m in u te s . R ig h t on  ! F as t fo rw ard  

h ard co re  lik e  a  s te a m ro lle r  on  c ra ck  w ith  h igh  

p itc h e d  voca ls . J u s t  H A R D C O R E . L ive they  can  

de liv e r  th e  goods as w e ll so check  o u t th is  group  

o f p eop le . M aybe  it  h e lp s  i f  I te ll you  th is  is  som e 

guys th a t  w ere  in  V O O R H E E S  as w e ll.

T H E  I N D E X / H I P P I E S  O F  T O D A Y  - s p l i t  7 "  
Two evil s o u n d in g  track s  fro m  T H E IN D E X  (ex  

ENEMY S O IL ) . I've  go t a  w e ak  s tu f f  fo r  w h a t th is  

b a n d  com es up  w ith . It 's  b ru ta l, evil, m ean , gore 

a n d  p a in fu l sou n d in g . D a rk  & g r in d in g  th a t  m eans . 

HOT  is fro m  F rance . A  sh it lo ad  o f tra ck s  lyrics in  

F ren ch  so I d o n 't  k now  how  to  m a ke  cheese  o f it. 

M us ic  is  g r in d c o re  to  e x p lo re . H ila r io u s  

V EN G A BO YS cover songs end  i t  a ll. Too early. 

Broken Brains, 4 Rue de Gant 29200 Brest, France

TH E K ER V O R K IA N S O LU T IO N IN V O K A T IO N - C D  
I be lieve  th e  m in im a l p a c k a g in g  is a n  a tte m p t  a t 

b e in g  arty, b u t i t ’s m ore  an n o y in g  th a n  a ny th ing .

1 d o n 't  k n o w  w he re  th is  b a n d  is fro m  n o r  do  I 

k n o w  w h a t th e ir  ly r ic a l c o n te n t is. M us ica lly , i t ’s 

p re tty  b ru ta l m o de rn  h a rd co re , b u t  th e  overuse o f 

s illy  e ffec ts  re a lly  takes aw ay fro m  th e  in tens ity . 

Desthst i l l P.O. Box 633. Dagenham. RMB 3A2, UK

T H E  N O W  -- C D E P
R o ll a ro u n d  on  th e  f lo o r  in  s ilk  d re ss  s h ir t 

scream o-core  fro m  th e se  k ids . You k n o w  th e  

score: heavy  d is co rd a n t g u ita r  a n d  h a rsh  vocals . 

N o t a t  a ll te r r ib le  b u t, g o d d am n , w hose  d o in g  

th e s e  R o b o d o g  la y o u ts ?  F o r  th e  n e w  s cho o l 

k id s .Robodog, 12001 Aintree Lane, Reston, VA 20191 USA

T H E  N O W - D E N IA L  -  T ru th  is  O n  F i r e  L P  
T hese  G e rm a n  d u d e s  go t it  r ig h t  th is  t im e  a fte r  

th e ir  d is a p p o in t in g  s id e  o f th e ir  s p l it  w ith  S E E IN  

R E D . H e av ie r  p ro d u c t io n  v a lu e  a n d  m o re  in te n s e  

a n d  s h o rte r  songs d riv e  up  th e  h e a r t  r a te  o n  th is  

r e le a s e . G ru f f ly  s p a t  o u t v o c a ls  s im ila r  to  

M O R S E R  m ee ts  dow n- tuned , th u n d e r in g  G e rm a n  

m o d e rn  h a rd c o re . I k n e w  th e s e  guys h a d  a  

fu tu re , a n d  o n  th is  LP  th e y  prove  it.

Flowerviolence. Kapufenstf, 10, 69469 Weinheim, Germany



THE PHOENIX FOUNDATION 
D on 't be Fooled By A S m ile  EP 
Some very tunefu l melodic hardcore /rock  here 
from th ese  Finns. Hints of classic HUSKER DU and 
DAG NASTY are  quite  evident in the  music, not 
unlike fellow countrym en MANIFESTO JUKEBOX. 
Comes in a  s c reen e d  c loth cam ouflaged bag, 
colored vinyl and  lim ited to a  sca n t 300 copies. 
Phoenix Foundation, Ritz inkuja 1 D 2 0 , 20380 Turku, Finland

THE PROWL -  W hat Are You Doing? 7" 
Old school h a rd co re  (no kids, th a t 's  no t  youth 
crew  b u t  ea r l ie r )  w ith  w h a t  I th in k  som e NY HC 
in fluences . S tr ip p e d  down and  p issed  off. No 
frills, ju s t  th rills . P issed  off lyrics, th e  whole 
deal. E ssen tia l  I th ink . Comic-like ar tw o rk  th a t  
m ight b e  offensive (o o o h h h a aa) .
Bloom. PO Box 14253. A lbany NY 12212, USA

THE RED CHORD
Fused Together in Revolving Doors CD 
I had never heard of th is band and had no point of 
re ference w hatsoever w hen I slapped th is in the ole' 
CD player. Well by the end of the first song I found 
myself scooping my sp lattered  brains back into my 
pulverized skull. This is so over th e  top diehard 
grindcore fans will be left groveling in th e  dirt, 
crying for the ir  mommies. This CD may be the 
ULTIMATE am algamation of dea th  metal, hardcore 
and  grindcore. All those hyper-extrem e DEP 
inspired bands th a t  have been flirting with th e  line 
betw een pure metallic rage and hardcore angst 
might as well ju s t  move out of the way because THE 
RED CHORD has jum ped way over tha t  line. Hell, 
they've obliterated th e  line. Only DEP themselves 
and  the mighty BURNT BY THE SUN have the 
massive wall of sound to s tand as equals to THE RED 
CHORD. I tend  to th ink of DEP as approaching the ir 
sound from th e  hardcore angle and BBTS as coming 
to the ir  sound with a grindcore approach and I have 
to say th a t  THE RED CHORD seem  to be heading the 
sam e direction bu t from a death  m etal perspective. 
Maybe tha t 's  it... With THE RED CHORD we have 
com pleted  th e  unholy trin ity  of neo-extrem e 
mu(sick). Don't believe me? Well then  you haven't 
heard  th is CD yet have you? (JB) 

www.robcticempire.com

THE RITES - Your Last R iles EP 
Blazing old school h ard co re  as you'd expect from 
m em bers  of TEAR IT UP and  D O W N IN FLAMES. 
I ac tually  like th is  b e t te r  th a n  both those  bands. 
This j u s t  se e m s  fa s te r  and  m ore  e n e rg e tic .  
A no ther good d eb u t by a band  on Deadalive 
Records. Cool ar tw ork  of b leeding  h ands playing 
instrum ents . Not m uch else I can  add, th is  rules. 
Deadalive. PO Box 97. Caldwell NJ 07006 USA

THREE JAPANESE AND ONE CHINESE 
FRIENDEE - How To Cook Sushi-W ook 7" 
This 7" is cram m ed  w ith  te n  tracks, all over a 
m inute long and  some over or n e a r  th e  two 
m inute m ark. The m ost im pressive th in g  abou t it 
is th e  diversity shown from trac k  to track . One 
m inute th e re  are playing raw  "garage th rash"  th e  
next th e  are  spouting  experim en ta l an ti-core ala 
MELT BANANA, RUINS or even  ANCIENT 
CHINESE SECRET, a lbe it w ith  a  ra w er and  m ore 
angry delivery. Most of th e  re co rd  is sung  in 
J a p a n ese  bu t seem s to  be cr itica l com m enta ry  of 
J a p a n ese  cu lture-odd bu t som ehow  effective. 

Promenade Recordings

TOTAL FURY
C om m itted To The Core EP 
If you are a  fan  of th rashed  out early 80's hardcore 
tha t  calls to mind the early DC and Boston punk 
styles, and  you have not heard TOTAL FURY yet, 
then  you m ust go buy this record immediately. As 
th e  title  s ta tes  they  truly are com m itted to the core, 
as they rage through nine songs of blazing fast 
hardcore on this EP. And all the songs are short, fast 
and  loud which is ju s t  how we like it here a t  th e  
magazine. This is a  straight-up throw back to the 
days of buzzcuts, circle pits, flannel shits and stage 
dives. Oh wait, th ings haven 't changed much in 20 
years because th a t  is still w ha t the kids a re  doing. I 
recently  heard  th a t  one of th e  m em bers of TOTAL 
FURY quit th e  band. Will they continue? I certainly 
hope so. I hope you were one of the lucky folks who 
got to check th em  out live. Hands down, the best 
band I saw live last year. (RC) 

youthattackrecords@hotmail.com

TRI STATE KILLING  SPREE -Som e 
W ords On The Subject Of Being A live  CD 
Virginia's  own TRI STATE KILLING SPREE blast 
th rough 12 songs of tough as nails hardcore  w ith a 
lot of m etal in fluences working th e ir  way in 
th roughout th e  record . The songs are generally  
fast and  furious, bu t they  occasionally have th ese  
big m eta l  b re ak d o w n s  th a t  w ork  w ith in  th e  
con tex t of th e  song, bu t alm ost seem  out of place. 
F ierce vocals growl and  bark  out a  mix of political 
and personal lyrics th a t  cover a  varie ty  of subjects  
from sexual h a rassm en t to global cap ita lism . I 
liked th is  re le ase  and  you should too.
Six W eeks. 225 L inco ln A ve . Coin ti, CA 94931 USA

TRUCKER C RANK/NO ROOM FOR 
FUZZY -  sp lit 7"
T hese two bands may be th e  saviors of Las Vegas. 
W ithout a  doubt th ey  are th e  best h ard co re  bands 
I've hea rd  out of sin city in a  long tim e. TRUCKER 
CRANK ra ise  th e  "oldschool h a rd c o re  p ride"  
b an n e r and  pay hom age to th e  classic Boston and  
W ashington harDCore scenes. You w on 't find any 
trac es  of m eta l in th ese  grooves. They even do a 
DESCENDENTS cover and  m ake it sound m ore 
like F.U.s. G reat stuff. NO ROOM FOR FUZZY is 
m ore of th e  sam e w ith a b it m ore melody and  a 
h in t  of 1st wave skatecore . The reco rd  is even 
pressed  on my favorite color of vinyl, m arb led  grey 
(yes, I 'm  such  a dork  I have a  favorite color of 
vinyl). T here  w ere only 300 of th ese  m ade and  th e  
reco rd  has been  out a  long w hile so finding it will 
even bring  back th e  oldschool curse of having to 
h u n t forever to find a  reco rd  you've read  about, 
v illa in  Records POB 82172, LV. NV 89180-2172

U.C.A. -  Self in fection  CD 
MCR Co. k icks  dow n a hell  of a  J a p a n e s e  
hard co re  f reak s  w e t  d re am  here . T raditiona l 
Rising Sun-core th a t  will sound  very fam iliar to 
fans of B loodsucker/ Selfish R ecords re leases. 
Insp ired , classic-sounding  riffage com es th rough 
w ith  vio lence and  anger! T hese  four songs go by 
w aaaaay  too quick. Full LP please!

MCR Co., 157 Kamiagu M aizuru, Kyoto 624-0913 Japan

UM IN -  CD
Really silly effects on the singer’s voice which I believe are 
supposed to make him sound “evil”, but it’s actually rather 
funny. Along the same funny lines, their thanks list reads, 
‘Thanks to everybody on the planet for nothing bitches.” 

Musically, this CD is second rate death/grind metal.

UN C UR B ED  
P unks  on P aro le CD 
You have to marvel a t  UNCURBED's consistency. It 's 
not only th a t  they m aintain the ir  quality album after 
album, it's th a t  they m anage to outdo themselves 
each  time. "Punks on Parole" is no exception-this is 
hands down my favorite UNCURBED album yet. 
They are faster and m ore pum m eling than  ever. The 
music is so thick and  driving th a t  you've gotta  h ea r 
it to believe it. UNCURBED is the MOTORHEAD of 
hardcore. Listening to th is album is like taking a 
blowtorch directly to your brain. The flawless 
production is so loud, crisp and in-your-face th a t  it 
sounds like a  big-budget job comparable to w ha t a 
major label could do-although no major would touch 
this with a  ten-foot pole. 
w w w.sound-pollution.com

UNHOLY GRAVE  
U nholy  G rind ing  D estruction EP 
Very cool p ic tu re  d isc  re le a s e  from  J a p a n 's  
political g r indcore  m a s te rs  re co rded  live on th e ir  
re c e n t  US Tour in Philadelphia. Sound quality  
ac tually  sounds as good as m ost of th e ir  previous 
500 re le ase s . One of th e  b e s t  live b ands seen  in 
th e se  p a r ts  in a  w hile. C heck  i t  ou t for y ourse lf if 
you m issed  th e  tour.
Agromosh. 18017 Almendro Lane, San Diego, CA 92127

UNHOLY GRAVE/TERRORISM -- sp lit EP
P o lit ica l  g r in d  m ay h e m  from  Japan/U SA . 
TERRORISM are  new  to m e and  k ick down some 
abrasive, v io len t g rindcore . UG are  back  w ith 
th e ir  8 th  EP th is  m onth , kicking ass as usual. One 
of th e  b es t  live b ands seen  all su m m e r out here. 
You m ight as  well g e t th is  one too!! 
Disembowelment 1246 S. Orange St.. Glendale, CA 91204

UPSIDE DOWN FUG/CHARCOAL HUMAN 
sp lit EP
CHARCOAL HUMAN h a m m e r  th ro u g h  a couple 
of b las t in g  g r in d co re  tra c k s  t h a t  ran g e  from  
b laz ing  sp ee d  to heavy-duty b reakdow ns. I t  is 
p re tty  c ru sh in g  an d  th e  d ual vocals (grow ling 
m ale  an d  sc re e c h y  fe m a le  voices) add  a  b ru ta l  
touch . UPSIDE DOWN FLAG go for m ore  of a 
m e ta llic  s c ream o  style. T he m usic su rges  back  
and  fo r th  w ith  lots of ra p id  fire  d ru m m ing  and  
h a r sh  sc ream ing . A solid  effort from  th e s e  b o th  
of th e s e  A u s tra lia n  bands.

D eplorable, P.O. Box 191, Balm a in , NSW 2041, AUSTRALIA

URINE SPECIMEN/EARTH TODAY - split 7" 
URINE SPECIMEN play very fas t raw  F innish  
h a rdcore  th rash , raw  in th e  ass kicking, take  no 
p r iso n e rs  a p p ro ach , no t raw  b e c a u se  it w as

V /A  - D eadly Encounters V o lum e 2xEP 
Its  ta k e n  aw hile  for th is  one to com e o u t  bu t 
w or th  th e  w ait. S cre am ing  g rind  and  n o iseco re , 
r e p re s e n te d  by s ta n d o u t  t ra c k s  from  CAPTAIN 3 
LEG. DISNEY VIOLENCE,STRONG INTENTION, 
C R IPPL E  BASTARDS,UNHOLY GRAVE an d  
BENUMB. O th e rs  in c lu d e d  a r e  GASP, 
GROT,HATED PRINCIPLES,NY AB...you ge t  th e  
p icture!! A spirin  no t included .
K ill M usic. PO Box 6002. Burbank, CA 91510 USA

V /A  - D runk Fools Vs. Trite T ill Death CD 
Brazillian h a rdcore  exravaganza!! The d ru n k s  are 
led  by MERDA who play som e wild ,th rashy  
h a rd c o re  w ith  g rind  to u c h e s ,  an d  EVIL 
IDOLS..who rock  like a  b a r  p unk  b and  on a 
bender. Rocknroll!! The so b er  ones  are  bopth 
th rash in g  hard , w ith  I SHOT CYRUS absolu tely  
destroying and  JAZZUS not doing to bad  with 
som e harsh  fas tcore as well.
No address, tr y  pedro2@ m acbbs.com .br

V /A  - Hardcore A m e rica : The Reagan 
Years, F irs t Term CD 
With a few notable exceptions, most of the bands on 
most of the  BCT tapes are  ones th a t  have come and 
gone with little or no notoriety. I daresay th a t  only a 
m ere fraction of the bands on BCT w ere distinctly 
re m a rk a b le  or in fluential, especially  w hen 
com pared  to legends like Black Flag, Crass, 
Discharge, The Dead Kennedys, Bad Brains, The 
Circle Jerks, etc. This fact, however, in no way 
detracts from how instrum ental th is series of tapes 
was in bringing international hardcore to "the kids." 
For many punks, myself included, the BCT tapes 
were the ir first introduction to w hat world-wide 
punk had  to offer. BCT played a  significant role in 
helping to unify international hardcore punk into a 
scene. BCT clearly dem onstra ted  th a t  th e  scene 
was grea ter than  the sum  of its parts. Hardcore was 
never supposed to be about how many records you

V /A  -  Barbaric. Thrash D em o lition  Vol 3 
2xCD/EP
An avalanche of mostly unknow n hard co re  and  
th ra sh  from  around the  globe courtesy  of 625 
T h ra sh co re .  G rea t  t ra c k s  from  KILLED IN 
ACTION, BRUCE BANNER,EDORA, FACE UP TO 
IT, SCOTT BAIO ARMY, TRI-STATE KILLING 
SPREE. MELEE. SOUND LIKE SHIT. UPHILL 
BATTLE, SHORT FUSE, SHANK and a ton  m ore. 
Also com es w ith  a  7" of Sw ed ish  lege nds 
ASOCIAL'S dem o from 1982. If  you 're  ask ing  for 
any m ore, you 're  a  spoiled piece of crap!
625, POB 4234l3, San Francisco, CA 94142-3413 USA

r e c o rd e d  in a  to ile t .  C atchy  k il le r  fuck ing  
hardcore  th a t  has  energy on 10. "Look Mom, No 
Hair- Look Mom, No B rains” is a  classic! EARTH 
TODAY also from  Fin land  m ake th e ir  vinyl deb u t 
in fine fashion. Not as rag ing  as th e  URINE 
SPECIMEN side  but they  hold th e ir  own playing 
som e E.N.T, in fluenced  dual vocaled h ardcore . A 
g re a t  first re le ase  for U nited S hoe B rothers.

United Shoe Brothers, c/o JP  Niem inen, Paivionkato 9 B 
11 .74100 lisalami, FINLAND
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so ld  o r  h ow  m an y  p eo p le  scr ib b le d  you r  b a n d 's  logo 
on  t h e i r  jac k e ts .  I t  w as  su p p o se d  to  b e  a b o u t  loud, 
fast , DIY m u sic  t h a t  th u m b e d  its  nose a t  conform ity . 
I f  a lo n g  t h e  w ay  it  m a d e  you  th in k , so m u ch  th e  
b e tte r .  To t h a t  e n d  you  c o u ld n 't  a sk  fo r  an y th in g  
m o re  h a rd c o re  t h a n  BCT. S ee in g  th is  m usic  m ad e  
availab le  on  CD by sm all, DIY labels , w ith  th e  
co o p e ra t io n  of C h ris  BCT him self, rea ff irm s  my 
b e l ie f  t h a t  h a rd c o re  m usic is o ne  of t h e  g re a te s t  
s ty les  o f m u sic  ever. O f c o u rse  "seeing" th e se  
re le a s e s  d o e sn 't  com e  c lo se  to  "hearing" them . This 
is raw , b lis te r in g  h a rd c o re  p layed  t h e  w ay  it was 
m e a n t  to  b e  p layed . I t  is a s  in te n se  so u nd in g  today  
as  it w as  w h e n  it w as  f irs t  re leased . T h e  la te s t  
in s ta llm e n t  is H ard co re  A m erica: T h e  R eagan  Years 
- F irs t  T e rm  a n d  f e a tu re s  t h e  b e s t  b an d s  from  BCT 
#3 a n d  #10. T h e  b an d s  on  th is  o n e  a r e  LOVE 
CANAL, SUBURBAN DECAY, NO RESPONSE. EAT 
TH E  RICH, DR ILLS, ACCELERATORS, 
DISORDERLY CONDUCT, DETENTION, PSYCHO, 
WHITE FLAG, DERANGED DICTION, CORRUPTED 
SERVICE, a n d  UNEXPECTED. (JB ) 
www.enterruption.com

V / A  -  I c in g  O n  T h e  G r a v e  t a p e  
H e re  w e  go, b a c k  to  t h e  d ay s  o f t h e  DIY t a p e  
co m p ila tio n !!  A n d  th i s  t a p e  is no  s lo u c h  e ith e r ,  
w i th  g r e a t  t r a c k s  f ro m  A S S H O LE PARADE, 
MRTVA BUDOUCNOST,D P P S , KATASTROFIALUE, 
W A RSO RE, G O D S TO M P ER , D ENA K,ETC. w e l l  
d o n e ,  m u l t i -c o lo re d  p a c k a g in g  a n d  p ro -c o p ie d  
t a p e  m a k e  t h i s  a  w in n e r .
Coaxt, PO Box 3 00 53 6, A ustin, TX 7 8 7 0 3 -0009

V / A  -- L o u d  S o u n d  F r o m  S i l e n t  T o w n -  

H y v i n k a a  H a r d c o r e  C o m p i l a t i o n  E P  
4 lo u d  a s  fu ck  d e a th /g r in d  a n d  c ru s t  b a n d s  fro m  th e  
ice cov e red  w a s te  o f F in land . ABYSS O F  DESPAIR 
do so m e  p o u n d in g  c ru s t .  HATECREW b u s t  o u t th e  
g ro w lin g  g r in d  a t t a c k .  PARAQUAT h av e  t h e  
d e a th c r u s t  a s s a u l t  d ow n as  do KAATOPAIKKA A 
to p  n o tc h  reg io n a l  com p, of F in n ish  m ayhem .
Failed in Life, Torikatu  19  a  1 4 .0 5 8 0 0  H yvinkaa , Fin land

V / A  L o v e d  B y  F e w .  H a t e d  B y  M o s t  7"
A c o m p ila t io n  c e le b r a t i n g  10 y e a r s  o f K an garo o  
R e c o rd s . H a rd c o re  t h a t ' s  7 "es  long. No m e lo d y  a t  
all, j u s t  good  h a r d c o r e  a n d  c o m p le te ly  up  th e  
K an g aro o  alley. N ice  a r tw o rk ,  a  p o s te r  a n d  b a n d s  
l ik e  MILKMAN, SO M ETHING IN TH E WATER, 
CRISPU S ATTUCKS a n d  lo a d s  m ore .
Kangaroo, M iddenweg 13, 1093 AA Am sterdam , Holland

v / 3  -  M p  F r e e  C D
L ooks  l ik e  t h e  g re a t  UK lab e l  F la t  E a r th  is  c a ll in g  
i t  q u i ts .  F i r s t  S lap -a -H am , n o w  th i s?  I c a n ' t  cop e . 
To c e le b r a te  i t s  e x i s te n c e ,  S n e d  h a s  d e c id e d  to  
p u t  a ll  h is  r e le a s e s  in to  M P3 f o rm a t  a n d  o ffer 
t h e m  f re e  to  w h o e v e r  w a n ts  th e m . C h e c k  i t  o u t  a t  
t h i s  a d d re s s ,  t h e r e 's  a  to n  o f  g re a t  h a r d c o re  to  be  
h a d  fo r  th o s e  n o t  fa m il ia r  w i th  t h e  l a b e l . 
www .f istearth.free-online.co.uk

V / A  -- N e d e r  T h r a s h  In  O p k o m s t !  7 "  
U n less  you 'v e  b e e n  s tu c k  in  a  cave  fo r  t h e  l a s t  y e a r  
o r  so  y o u 'l l  b e  a w a re  t h a t  t h e  D u tc h  h av e  b e e n  
k n o c k in g  o u t  s o m e  o f  t h e  b e s t  "fa s t"  b a n d s  
c u r r e n t ly  p laying . T h ey  h av e  a  h e a l th y  h is to ry  of 
t h i s  s ty le  o f  m u s ic  v ia  b a n d s  l ik e  LARM, 
PANDEMONIUM, a n d  BGK e tc . b u t  s e e m e d  fo r a  
w h ile  to  go a  b i t  q u ie t .  T h is  com p . S h ow s t h a t  
th e y 'v e  go t t h e i r  s h i t  t o g e th e r  th e s e  d ay s  th o u g h . 
T h e re  a r e  sev e n  b a n d s  o n  h e r e  a n d  n o  filler. 
S ta n d o u ts  hav e  to  be  BETERCO RE, SE EIN  RED 
a n d  M IHOEN. Totally, r a g in g  stuff. I th in k  th e  
w h o le  r e c o rd  looks g re a t  to  w i th  e a c h  b a n d  g e t t in g  
i t 's  o w n  sleeve! So  you  c a n  c h a n g e  t h e  cov e r  if 
y o u 're  b o re d .  I w e n t  fo r  t h e  h u g e  s k in h e a d  w h o 's  
j u s t  b e a t e n  so m e  s u i te d  guy up. Cool. As fo r  t h e  
ly rics  w e ll  I t h in k  t h e  b a n d s  all s an g  in  D u tc h  as  a 
s ta te m e n t .  I f  you  go to  H o lla n d  t h e s e  d ay s  v ir tu a lly  
e v e ry o n e  s p e a k s  so m e  E n g l ish  a n d  I t h in k  th i s  w as

t h e i r  w ay  o f say in g  th e y  a r e  fe d  up of i t  b e in g  
e x p e c te d  o f  b a n d s  to  s in g  in  E n g lish . I c o u ld  be  
w ro n g  t h o u g h  as I c a n ' t  re a d  D u tch . I t  h a s  a  s t ro n g  
a n t i-m o n a rc h y  fe e lin g  g o ing  on  a lso . T h e  w h o le  
r e c o rd  loo ks  a n d  fe e ls  like  a  100% DIY r e le a s e .  No 
fan cy  a r s e d  c o lo r  s leev e , s h a p e d  vinyl o r l im i te d  to 
3 t o u r  ed i t io n s .  J u s t  s t r a ig h t  up  g re a t  m u sic , c u t  
a n d  p a s te  g ra p h ic s  a n d  h e a p s  o f  t im e  a n d  en e rg y  
to  m a k e  th i s  as  goo d  a s  p o ssib le . T h is  re c o rd  w a s  
q u i te  o bv iously  p u t  o u t by  p e o p le  w h o  c a re  a b o u t  
t h e  m u sic  th e y 'r e  in to  a n d  t h e  s a m e  c a n  b e  s a id  of 
t h e  b an d s . Top m a rk s  a n d  a  g re a t  p la c e  to  s t a r t  if 
you  k n o w  l i t t l e  a b o u t  t h e  D u tc h  s c e n e .  (G S ) 
Wanmaian 5,3833 60 Lenssden, Nederland

V / A  -  P o l a r  G r i n d e r  L P  

S o m e  of S w e d e n 's  b e s t  g r in d c o re  a c ts  k ic k  d o w n  a  
l i t a n y  o f  b la s t  b e a t  s h r e d d e r s  on  t h i s  n e w  
c o m p ila tio n .  S o m e w h a t  s u rp r i s e d  n o t  to  s e e  t h e  
a m a z in g  RETALIATION on h e re ,  b u t  i t s  a l r e a d y  
j a m m e d  p a c k  by g re a t s  s u c h  a s  NASUM, ASSEL, 
B IR D F LE S H , SEW N SHUT, A R SED ESTR O Y ER , 
A S TER IS K , SAYYADINA, REG U RG ITA TE & 
GADGET. So ...no  c o m p la in t s  h ere !  G e t  th is!
P . F .C . ,  B o x  7 0 9 2 . 2 0 0  4 2  M a l m o ,  S w e d e n

V / A  -  P o n k i d  E r  D a u l t  C D  

An exotic com pilation of punk  from  Iceland. Lots of arty  
p un k  w eirdness from  ban ds  like SPITSIGN (AmRep 
style noise). KUML and  SAKTMODIGUR. F ans of this 
rag  may enjoy th e  g rind  lunacy  of FORGARDUR 
HELVITIS, BISUND (s lo th co re )  a n d  FALLEGO 
GULROTIN (m ore  heavy dam age). Also som e s tra ight 
fo rw ard  p u n k  fro m  ROD, w ho  rock. In te re s t in g  
com pilation from  a  scen e  th a t  need s  exposure. 
f o r g a r d u r @ h o t m a i l . c o m

V / A  -  P o w e r  o f  T e n  E P  

J u s t  l ik e  t h e  c o v e r  say s  t h i s  is "a  N o r th w e s t  
h a r d c o re  c o m p ila tio n .  T h e re  a r e  a  t o t a l  o f 10 
b a n d s  in c lu d in g  TH E NOVEM BER GROUP, TO 
S E E  YOU BROKEN, TH E EN TRO PY PRO JECT, 
POSITIVELY NEGATIVE. LE FT  FOR NOTHING, 
HI MSA, S P IT T IN G  T E E T H , S C R E W JA C K , 
STAYGOLD a n d  CO NTIN GENT. T h e r e  w a s  a  
q u a li ty  m ix  o f m e ta l ,  h a r d c o re  a n d  s c re a m o  on 
h e re .  My fa v o rite  t r a c k  on  h e r e  w a s  t h e  g o -fo r-the- 
t h r o a t  s p e e d  a n d  in s a n i ty  o f SPIT TIN G  TEETH . 
Q u a lity  com p!
E x c u r s i a n . P O  B o x  2 0 2 2 4 .  S e a t t l e ,  W A  9 0 1 0 2  U S A  

V / A  -  R e a l i t y :  P a r t  4  C D / 1 2 "

O ne of th e  b es t  s er ie s  in e x tre m e  m usic r e tu r n s  for 
ro u n d  four. T h is  a lb u m  h as  it all! F ro m  p ow er 
v io lence  to  o ldschool th ra sh  to  g rin d  to  BRED ON 
DECEPTION (w ho  I have no id e a  how  to describ e!), 
it's  all here . Any an d  every  being  on E a r th  o u g h t to 
g e t to h ea r  this. I t should  be a n  in a lien ab le  r ig h t  of 
h u m an  k ind  to h e a r  m usic as  am az in g  as  LANA 
DAGALES, a s  p ure ly  rag ing  as  SELF INFLICTED, as 
in ten se  as  324, as infec tiou s  a s  I FOUND GOD, as 
pow erful as TOSHIRO M IFUNE an d  as  overpow ering, 
as... well... OVERPOWERING (to  n am e  ju s t  a  few  of 
my favorites on  h e re ) .  Of cou rse , th e  co u p  d 'e t a t  of 
th e  e n t ire  s e t  is t h e  n ew  t ra c k  fro m  LACK OF, 
INTEREST! If you d o n 't  buy th is, you suck. 
w w w . d e e p s i x r e c o r d s . c o m

V / A  -  S i x  W e e k s  O m n i b u s  V o l .  2  C D  

T h e  f ir s t  Six W eeks O m n ib u s  8" is o n e  o f  t h e  b e s t  
co m p s  I e v e r  h e a rd .  Now Vol. 2 a r r iv e s  a n d  d e a l s  
m o re  J a p a n e s e  h a rd c o re  m a y h e m . Six b a n d s  d o in g  
23 son g s  in  v ar io u s  s ty le s , b u t  a ll  a s s  k ic k in g  in 
t h e i r  o w n  way. SOUL C R A FT d e l iv e r s  t h r e e  
t ra d i t io n a l  ro c k in g  J a p a n e s e  h a r d c o re  s o n g s  w i th  
a ll t h e  k il le r  l i t t le  g u i ta r  l e a d s  you  h av e  to  love. 
GOUKA p lay  five DISCHARGE in f lu e n c e d  so n gs  
a n d  a r e  d e f in i te ly  a  s te p  abo ve  y o u r  a v e ra g e  d -b e a t  
b an d . G re a t  s o u n d  a n d  s e e th in g  v o ca ls  d e l iv e r  t h e  
rage . CIVIL RIGHTS c o n tr i b u te s  tw o  s o n g s  of 
c a tc h y  s t r a ig h t  up  p u n k  ro c k  w i th  b u l ld o z in g  
g uita r. FLAM E th r a s h  o u t  6 s o n g s  o f  m e m o ra b le  
f a s tc o re  w i th  k il le r  h o o k s  a n d  vocals . EXHALE 
re m in d  m e  o f  th e  g re a t  TOXIC NOISE, a  lo t  o f  t h a t  
is c a u s e  t h e  s in g e r  h a s  t h a t  a a a w w a a a a a a a  sty le- 
aw esom e! S.C.U.M . b le w  m y fu c k in g  d o o rs  off, t o ta l  
d is to r t  th r a s h .  R ag ing  n o ise  t h a t  w o u ld  g ive an y  
CONFUSE fa n  a  r e a s o n  to  c e le b ra te .
Six Weeks. 225 Lincoln Ave., Cotati. CA 94931 USA

V / A  -  T e a r i n '  It  U p  E P  
Old sch o o l  B o s to n  p u n k s  T H E  FR E E Z E  sh o w  up 
w i th  a  n e w e r  t r a c k  a n d  a n  o ld  r e n d i t io n  o f th e  
c la s s ic  "No O n e 's  E v e r  C o m in g  H om e", g r e a t  to  say  
t h e  le a s t .  T h e n  w e  g e t  s o m e  UK h a r d c o r e  fro m  
b o th  TH E  SW ELLBILLYS a n d  ASSERT, w h o  k ick  
o u t  s o m e  t h r a s h  a n d  b a s h  h a r d c o r e  B r it  s ty le . 
P re t t y  d a m n  goo d  c o m p ila t io n . 
Three Days Dead

V /A  -  T h in g s  Y o u  O w n  E n d  U p  O w n in g  Y o u  E P  
I n t e r n a t i o n a l  h a r d c o r e  o n  a  J a p a n e s e  lab e l,  
w h ic h  is  p re t ty  ra r e .  H e re  you  g e t  s o m e  c ra z e d  
J a p a n e s e  t h r a s h  f ro m  FO OD CHA IN , s o m e  em o  
in s p i r e d  s c re a m o -c o re  f ro m  H o lla n d 's  T E M P ER S  
RISE , a  t r a c k  fro m  P O LIC E LIN E (o f f  t h e i r  EP ) 
a n d  s o m e  n e w  s c h o o l  h a r d c o r e  fro m  J a p a n 's  
STRIKEOUT. So lid  co m p ila tio n !
Too Circle Records, 3 -2 9 -1 8  Toyotama-minami. Nerim a- 
ku. Tokyo 176-0014  Japan

V / A  - T o m o r r o w  W i l l  B e  W o r s e  V o l .  3  C D  
G o d d a m n , t h i s  ru le s!  K en  P o l lu t io n  & I a re  
lo n g t im e  F.O.D. fa n s , so I 'm  g la d  t h a t  h e  h i t  'e m  up 
to  l ea d  off t h i s  c o l le c t io n  w i th  t h r e e  fu r io u s , h igh- 
p o w ere d ,  m e lo d ic  t h r a s h  ( i f  you  c a n  b e l ie v e  t h a t )  
t r a c k s  i n c lu d in g  a  ra d  v e rs io n  o f ”U m i H eto" 
o rig in a lly  by  J a p a n 's  PU FFY (k n o w n  in  T h e  S ta te s  
a s  PUFFY AM lYUMI). F.O.D. h a s  b e e n  ro c k in g  th e  
t h r a s h c o r e  m ic  s in c e  t h e  e a r ly  '80s a n d  t h e y 'r e  
s t i l l  a r o u n d ,  s t i l l  g r e a t ,  a n d  s t i l l  h u g ely  
u n d e r r a t e d .  T h e r e 's  no  j u s t i c e  I t e l l  ya. Up n e x t  is 
J a p a n 's  lo - te c h  t h r a s h e r s  IDO L PUNCH w i th  six 
in fe c tio u s  s p e e d y  n u m b e r s  t h a t  h av e  a  re c o rd e d -  
in -a -g a rag e  fe e l  w h ic h  a c tu a l ly  w o rk s  in  t h e i r  
favor. R e m in is c e n t  o f  '80s c la s s ic  J a p a n e s e  HC b u t  
a t  tw ic e  t h e  t e m p o .  A n o th e r  J a p a n e s e  fa s tc o re  
u n i t  follows, VIVISICK. C a tc h y  t h r a s h  w ith  g re a t  
s c r e a m e d  vox. T h re e  p u m p in g ,  c ru c ia l  tu n e s .  
T h e n  i t 's  t im e  fo r  t h e  n e w  n eg a tiv e  HC h e ro e s  
BRODY'S M ILITIA. T h is  u n i t  is  c o m p r is e d  o f  ex- 
HELLNA TIO N b a s s  p la y e r  D o u g  & tw o  o th e r  
c ru s ti f ie d  lad s . F ive  g r ip p in g  s p e e d y  tu n e s  w ith  
ra b id  s h o u te d  vox. T h ey  e v e n  p u ll  a  RUPTURE 
c o v e r  o u t  of t h e i r  h a ts ,  "E a r th 's  D ead ", f ro m  th a t  
b a n d ’s p rim e .  N ex t a t  b a t  is STRUCK fro m  th e  F a r  
E as t.  T h e s e  s p e e d s te r s  f la t  o u t  ru le  w i th  t h e i r  
v ic io u s  s in g -a lo n g  s t e a m r o l l e r  o f  HC. G ro u p  
c h o r u s e s  g ive  i t  t h a t  "o ld  sc h o o l"  J a p a n e s e  
h a r d c o r e  fee l.  C los in g  o u t  t h e  d isc  a r e  h a rd c o re  
le g e n d s  TH E FARTZ w i th  tw o  tu n e s .  T h e  S e a t t le  
t h r a s h  v e t e r a n s  a r e  b a c k  w i th  a  v e n g e a n c e ,  
b la s t in g  o u t  b l i s te r in g  a n th e m s  lik e  th e y 'v e  n ev e r  
le f t  fo r a  s ec o n d .  All o f t h e  "T.W.B.W." c o l le c t io n s  
fro m  S o u n d  P o llu t io n  h av e  b e e n  g re a t ,  b u t  th i s  o ne  
is s u p e r io r  in  m y b oo k  a n d  s ta n d s  a s  a  t e s ta m e n t

to  e s s e n t ia l  l i s t e n i n g . . . a n d  c o n s id e r in g  I f e e l  like 
I 've  h e a r d  a  z il lion  a n d  o n e  t h r a s h  b a n d s  in  my 
life, t h a t ' s  s ay in g  a  lot. M and ato ry! (C D )
Sound Pollution. P.O. Box 17742, Covington, KY 41017

V /A  -  T r ib u te  To  R e je s t r a c ja  L P  
Tr ib u te  r e c o rd  o f t h e  v ery  o b scu re  sem in a l  P o lan d  
h a rd c o re  p u n k  b a n d  R EJESTRA CJA w h o  "enjoyed" 
a  tu m u ltu o u s  e x is te n c e  in  82-83 c o m m u n is t  Po lan d . 
D iffe ren t t a k e  on  t h e  t r ib u te  re c o rd  h e r e  th o u g h  as 
a  b a n d  is a ss e m b le d  o f P o la n d  p u n k s  (from  1125, 
REZIM, RA NGERS) a n d  d if fe re n t  s in g e rs  from  
c u r r e n t  b an d s  t a k e  a  sh o t  a t  t h e  v ocals . S o un ds  
fantastic !! A  w o rth y  t r i b u te  re c o rd  finally.
Niki Nic Nio Wie, PO Box 53, 34-400 Nowy Targ, Poland

V /A  -  U n s c e n e  E ffo r t  L P  
H o t d a m n ,  t h i s  is t h e  k in d  o f  c o m p il a t i o n  I c a n  
s t a n d  b e h in d .  I h a v e n ' t  h e a r d  h a rd ly  a n y  o f 
t h e s e  b a n d s  a n d  t h e y  a ll  f u c k in g  r ip  i t  up!! 
S n o t ty ,  g e n e r ic ,  a n d  p u n k  a s  fu c k  r e le a s e  h e r e  
w i th  n o  h o m a g e  p a id  to  b u l l s h i t  p o p u la r i ty .  
H ig h l ig h ts  i n c lu d e  ( b u t  a r e  n o t  l im i te d  to ) :  
FACE DO W N , LOS DR YHEAV ERS, FR A C A S, 
FU CK YOUR H E R O E S , H E A D G R E N A D E, TH E 
SURVIVORS, T H E  CLAP. DA RE TO FLY. e tc .  P ic k  
t h i s  u p ,  i t s  l im i te d  to  500 if  y o u  c a n  f in d  it.
Sick Of Talk Records, PO Box 9723, Rena, NV 89507 USA

V /A  -- U r b a n  G u e r i l la  Z i n e  C o m p . # 1 C D  
Cool c o m p ila t io n  o f  h a r d c o r e  c h a o s  fro m  o u r  
hom ey. J a y  U n idos. G re a t  t ra c k s  fro m  CRUDE. 
SM D, SOCIAL INFESTATION, CATHETER, M ELEE 
,ETC b u t  I re a lly  like t h e  loca l fee l  a s  g re a t  b a n d s  
s u c h  as  FRACAS, EXITWOUND, LANA DAGALES, 
G R IM PLE AND MEDICATION TIM E all g e t  a  slo t. 
C o m es  w i th  t h e  z in e  I b e l iev e  also. K icks ass.
UGZ. PMB 4 1 9 .1442A Walnut St., Berkeley, CA 94709 USA.

V / A - W e  D o n 't N e e d  S o cie ty  D .R .I. T rib u te  C D  
M ost of t h e  t im e  t r i b u te s  a re  h e a r t f e l t  b u t  fail to 
in s p i re  r e p e a t e d  l is te n s . Q u ite  a  lin e-u p  on  th i s  
o n e . . .  37 b a n d s ,  s o m e  r e a l l y  c o o l  o n e s  l ik e  
C A PITA LIST CASUALTIES, T H E  FARTZ, MR. 
BUNGLE, RATOS DE PORAO to  n a m e  a  few, a n d  
m an y  u n k n o w n  (so m e  fo r  a  re a s o n )  b an d s . S o m e 
of t h e  co v e r  v e rs io n s  o f v in ta g e  D.R.I. t u n e s  a re  
p a la ta b le  a n d  d o w n r ig h t  ro ck in '.  M ore t h a n  h a lf  
h av e  fa ta l  f law s  t h a t  m a k e  t h e m  u n l is te n a b le  ( c ra p  
re c o rd in g s ,  lam e  a r r a n g e m e n ts ,  e tc .) .  As m u ch  as 
i t ' s  f u n  to  h e a r  a  b a n d  l ik e  EL EC T R IC  
FRA NK EN STEIN c u t  loose  a n d  b la s t  o u t  a  t ru e  
t h r a s h  tu n e ,  t h i s  is o n e  co l le c t io n  t h a t  I g u a ra n te e  
I 'l l  n e v e r  l i s te n  to  ag a in  b e c a u se  t h e  q u a li ty  of 
s e le c t io n s  is j u s t  too  spotty. I f  an y th in g , i t  r e m in d s  
m e  how  g re a t  t h e  o rig in a ls  w e re  & i t 's  b ee n  so  long  
s in c e  I ’ve  h e a r d  t h e m  t h a t  n o w  I re a lly  w a n t  to  b u s t  
t h e m  o u t  & c h e c k  o u t  t h e  t ru e  k in g  of a ll t h r a s h  
b a n d s  t h a t  s ta r te d  i t  a ll  ( g r a n te d ,  l a s t  t im e  I s aw  
D.R.I. live a b o u t  6 ye a rs  ago, even  th e y  s u c k e d ) . 
Malt Sada, P.O. Box 7811, Chandler, AZ 85240 USA

V /A  - You H a d  B e lte r  L o o s e n  Y o u r B e ll  C D
N iig a ta  P r e f e c tu r e  c o m p ila t io n  f ro m  J a p a n  w ith  
s o m e  r a g in g  h a r d c o r e  b ro u g h t  o n  by AG E, 
D E R ID E  a n d  DOCTOR SNITCH!! We a lso  g e t  a  
g o o d  d o s e  o f  m e lo d ic  h a r d c o r e  f ro m  NO 
S U R P R IS E , MOUNTAIN DEW, SPRAY PAINT as  
w e ll  as  so l id  p u n k  ro c k  fro m  BLO W BA CKand I 
LIK E. S o m e th in g  h e r e  fo r  e v e ry  p un k .
Dan-Doh “K-Club'. Honmachi 2-1-26. Kachi 780-0870 Japan 

V E N A L  I .V  C D
F ast,  v e ry  f a s t  a t  t im e s ,  h a r d c o r e  w i th  m a le / fe m a le  
v ocals .  A  lo t  of a n g s t  a n d  ra g e  a t  ra c is m , p eo p le  
g e t t in g  fu c k e d  over, v a r io u s  o th e r  s tu p id ity . S ix 
s o n g s  o f  4 t ra c k  q u a li ty  re c o rd in g  a n d  five live 
s o n g s  w i th  th e  u su a l  m ic ro p h o n e  in  a  tu n n e l  so u n d  
t h a t  9 o u t  o f 10 live r e c o rd in g s  o f p u n k  b a n d s  e n d  
up  like. Cool to  s e e  h a rd c o re  l ik e  t h i s  c o m in g  out 
o f M o n ta n a ,  b u t  t h e s e  fo lks a r e  a l re a d y  gone. 
Poison Candy. P.O. Box 9263 Missoula,MT. 59807

V I L E N T L Y  IL L  -  G r o u p  H u g  L P
This c a t  A n d rew  is a  one m an  th ra sh  m achine . 
Com plete  w ith  d ru m  m achine, a tt itud e  a n d  radio  Shack 
reco rd e r  he  ra c e s  th rou g h  20 track s  of ra w  82 th ra sh  
worship. I 'm  sure  th is  is ju s t  as lim ited  as his o th er  
re leases so a c t  q u ick  Sloppy pun k  in yer face shm uck. 
Knot Music. POD 601, South Haven, Ml 43090-0501 USA

R E V IE W S



V IT A M IN  X  -  D o w n  T h e  D r a in  L P  
A n o th er  solid effort from  VITAMIN X. T h ese  guys 
ju s t  ge t  faster! Blazing h a rd co re  w ith  a  po litical 
an d  so b e r  edge. Holland is exploding  r igh t now 
so get th is  dom estic  re le a se  and  see  w h a t  th e  
hell you 're  missing!

Havoc. PO Box 8585. M inneapolis. MN 55408 USA

V IT A M IN  X  -  S e e  T h r o u g h  T h e ir  L ie s  L P  
17 trac k s  of b listering  fas t  EuroHC from  this 
political D utch sXe band brought to you by S.O.A. 
records. So betw een th a t  review and  th e  nam e of 
th e  LP, you should know w h a t's  up r igh t? This 
c u r re n t  record ing  stacks  up favorably to "Down 
the  Drain." I bought th a t  because  I was re e led  in 
by th e  ar t. bu t w hen I listened  to it. I fe lt  lost: this 
sounds like a  m odern  eas t  coast th ra sh  band 
playing Seein ' Red, so why not ju s t  skip th e  eas t  
coast part, and  pop on The Red? This reco rd  reels 
you in w ith  its cover too. Total Crass reco rds  feel, 
and  I m ust say i t 's  th a t  way lyrically too. The ills 
of com petitiveness, co rpora te  lies and  murder, 
gene-foods, the  essen tia lity  of DIY; Vitamin X 
doesn 't  talk  abou t cl ichè sXe shit. That m ight be 
confusing w hen  I say th a t  ’’See Through Their 
Lies" feels p re tty  '88 musically com pared  to the  
previous LP. D on't fret, I th ink  those  p a r ts  are  ju s t  
th e re  to prim e the  pit- Musically th is  a lbum  is 
qu ite  diverse, and  ranges nicely betw een  snotty  
ass  p u n k  Rock (w ith  a c a p ita l  ROCK) and  
Infestish explosions. Blast bea ts  are way limited 
this t im e around and  th e  an them ic  feel of "DIY" 
on th e  "Stronger th a n  Ever" com p. ep  looks to 
have resu rfaced  som ewhat. The vocals could be 
com pared  to DS-13's bu t are m ore snar led  than  
those. If you've ever though t "Oh well, I'll ju s t  
c a tch  skip th is  Vitamin X record  and  ju s t  ca tch  
th e m  live someday," th is  SOA re le ase  should make 
you reco n s id e r  th a t  th e  next t im e you are flipping 
th rough your local neighborhood distro  box.

SOA -  Via Oderis i da Gubbio 67/69 -  00146 Roma, Ita lie

V O E T S E K  -  T in e a  C r u r is  T
This is the  debu t reco rd ing  from a band  th a t  by 
this t im e next yea r  will be one of your favorites. 
Eleven t racks  of th ra sh  th a t  is brash, rowdy, 
snotty, dark, and  violent. VOETSEK are  gonna 
kick you in the  th ro a t  while they kick out th e  jam s 
and  you 're gonna love every second of it. I t 's  
re fresh ing  to h ea r  a  band th a t  can  get as outraged 
by sw e atsh ir t  prices a t  punk gigs as they  do about 
socio-politcal hyperbole. Why? Because it 's  punk 
as hell. When you are a t  a  gig you are m ore a p t  to 
work yourself into a  rage by not being able to 
afford a tou r sh irt  as you are by crazy m an George 
and  his w ar on terrorism . Sure, it  may not make 
sense , may not even be right, b u t  i t 's  rea l  life. If 
m ore bands quit trying to be "real" and  ju s t  w ere 
real, I 'd  be a happy man. (JB)
Six W eeks, 225 Linco ln Ave., Cotati, CA 94931 USA

V O L K E R M O R D  -  7"
Four tracks  of s in is te r and  dark  sounding thrash . 
Im agine th e  firs t NEUROSIS album  re leased  today 
with dual grind vox (one growl, one screech). 

he llbaszta rd@ firem a il.de.

V U L G A R  P IG E O N S  
S u m m a r y  E x e c u t io n  L P
Fucking insane dirging, grinding hurr icane from
the Bay Area. Tech metal-grind riffage explodes
th rough  som e b las t  b e a t  th u n d e r  drumming!!
Members of BENUMB, sure, but these guys don 't

need  the  comparison. Effortlessly played grindcore 
by freaks th a t  know w ha t they 're  doing. Awesome. 

Intoierant Messiah, PO Box 6162, San Mateo. CA 94403

W A V E S  -  T h e  V a g r a n c y  O f T h e  H e l l  E P  
W hat's  with all th e  J apanese  hardcore bounds going 
full-bore ROCK on us these  days? Much the  same 
here from these  Kochi hardcore punks. Give these 
guys th e  big time production budget of HG fact 
bands and  they 'd  give FORWARD or JUDGEMENT a 
ru n  for the ir  money. A band to watch.

Human Stench, 14 McKinley Terrace, Pittsfield, MA 01202

W E A V IN G  T H E  D E A T H  B A G  -  E P  
G reat new  band  out of th e  ashe s  of ASININE 
SOLUTION an d  USV. H ardcore w ith  style th a t 's  
h ard  to com pare  to anyone excep t maybe a bit of 
DEFACTO OPPRESSION (w ho have a m em ber 
h e re  a lso ). F a s t  and  sp ir i te d  h a rd c o re  w ith  
d ec en t  po litics and  a large dose of dedication. 
Im pressive d e b u t  fo r th e se  cheese-heads.
Hungry Ghost. POB 620241. Middleten. WI 53562 USA

W IM P Y  D IC K S  -  S o  W h a t  C D  
I've seen  these guys' ads in MRR every month for like 
100 years now and shit, I've been missing out!! This is 
some dam n good hardcore punk played by old dudes 
with something to prove!! Good, non-generic lyrics 
played over old school hc..what more do you need? 
Lots of variety in delivery keeps me at attention and 
makes m e w onder w hat they'll try next. Where's that 
dam n MRR so I can order m o re . ..

Bopp-n-Skins. POB 14016. San Luis Obispo. CA 93406

W IT C H  H U N T  -  E P
Excellent po litical hardcore  th a t  takes  cues from 
UK b ands like CONFLICT and  ZOUNDS but with a 
more h a rdcore  edge. Nice vocal interplay betw een 
scream ing  m ale vocals and  spoken-ta lked  female 
ra n ts  (though  the  gals let it rip  too) give it all a 
nice and  pissed off CRASS feeling. T hese New 
Jersey  gal p unks are  off to a good s tart. Support 
th is  band  now. T heir best  is yet to come for sure. 
Get The Axe. POB 3019,Oswegso, NY 13126 USA

W L O C H A T Y  - Z m o w a C D  
A w esom e old school po li tic a l  h a rd c o re  w ith  
re q u is i te  CONFLICT influence from th is  long 
t im e P oland  band. A irtigh t politics in p lace, this 
band  rips th rough  25 songs of re levant, angered  
p ro tes t . For th e  punks!
Nikt Nic Nie Wie. PO Box 53, 34-400 Nowy Targ, Poland

W O R L D  B U R N S  T O  D E A T H  -  H u m a n  
M e a t . ..  T o s s e d  To  T h e  D o g s  O f W a r  T  
I d o n 't  know  any th ing  abou t th is  band, b u t th is  
p la t te r  is bad  ass  and  th a t 's  all I n ee d  to know. 
T hree  tu n e s  th a t  a re  d en se  and  nut-busting, as is 
th e  es ta b l ish e d  P ran k  R ecords  "sound". G reat 
tu n e  ab o u t th e  su n k e n  R ussian  sub, Kursk. 
C rusty th ra s h  th a t 's  t ig h t  bu t still  has a  loose 
enough style to lend  it i t 's  own style entirely. 
Rabid vocals and  speedy  com positions. Always a 
good com bo. I b e t  th e s e  guys could cran k  out an 
uns to p p ab le  fu ll-length  re lease .

P.O. Box 410892, San Francisco, CA 94141-0692

W O R M W O O D  • R e q u ie s c a t  L P  
Dark doom core from Kansas with keyboards and 
no guitar. Lots of heavy percussion  from num erous 
people nail down the  NEUROSIS feel. Nice full 
color booklet helps fill in th e ir  dire  outlook on 
life. For the  u ltra-depressed  DYSTOPIA lovers. 
Power It Up, Postfach 1114, 38156 Vechelde, Germany

W O U N D E A D  -  2 x C D R  a n th o lo g y  
WOUNDEAD used  to  be know n as U.N.D. 
(UNSEEN NOISE DEATH) bac k  in th e  early 
1990's. U.N.D. w as p a r t  of a small handful of 
F innish sound ar tis ts  es tab lish ing  new  pathways 
of audio en lig h ten m en t and  docum enting  these 
m om ents  w ith  a  s teady  ro s te r  of vinyl record  and 
analog ca sse tte  re leases. With a n u m b er of 
years {and sound d ocum en ts  out) u n d er  his belt. 
U.N.D.'s m as te r  creator, Jo n te  Storm, p u t an  end  
to U.N.D. an d  gave im m e d ia te  "birth" to 
W oundead , a  new  and  fresh  face of 
experim en ta tion  for Storm...W ith this double CDR 
re lease , S torm  has e n c ap su la ted  a grand am ount

of h istoric  and  co n tem porary  m ateria l. F rom  the  
s ta rk e s t  landsca pes  conceivable to th e  complex 
d y n a m ic s{of u n -e a r th ly  e n v iro n m e n ts  and  
atm ospheres} , W oundead graciously "m an's the  
helm" and  “grinds on" th rough  th e  m undane 
blight of m odern  m an 's  tec hnologica l boredom  to 
locate un lea sh  sounds/pow er undiscovered. No 
w h ite (o r  pink) noise here-no  60 cycle hum -just an 
individual force ded ic a ted  to p roduc ing  w ha t has 
not yet been  heard . An excellen t  collec tion of 
re cord ings and  to ta lly  u n d e r ra te d  in general. 
WOUNDEAD'S jou rn ey  has  hopefully ju s t  egun... 
Highly recom m ended .

Jonte S torm  PO Box 403 .fin -00121 .H e ls ink i. Finland or 
jo n te .s ta n @ s ci.fi

X F iL E S X  -  N S C  M a y h e m  E P  
C o n n e c t ic u t  h a s  no p ro b le m  c ra n k in g  o u t good 
b an d s  t h e s e  days. S eco n d  EP from  th e s e  SXE 
wise guys c o n t in u e s  in t h e  sa m e  v e in  as  th e ir  
p re v io u s  forays , m a k in g  fu n  o f t h e  s c e n e  
th ro u g h  fa s t  th ra s h c o re .  No yo u th  c rew  here ,

Y A N K E E  W U S S  -  L P  
T hese  guys have b ee n  a ro u n d  aw hile a n d  it looks 
like th e y  ad d e d  one of th e  gals from  HARUM 
SCARUM on board . This  band  is re a l ly  great!! 
Old school h a rd c o re  p u n k  w ith  som e ex tre m ely  
convincing  politics. I like th e  f a c t  th a t  they  
d o n 't  p lay  nice!! A re co rd  c a n ' t  com e m ore 
highly re co m m en d ed , s e a rc h  fo r  th is  one!! 
M in is try  Of Peace, PMB 121, 4 110 SE H awthorne Blvd., 
Portland. OR 97214 USA

R E V IE W S
th i s  is p u re  a d re n a l in e .  F unny s c e n e  o r ie n te d  
lyrics a re  an  easy  co m p a r iso n  to  CHARLES 
BRONSON. I 'm  su re  th e y  h a te  th a t .  A n o th e r  
b an d  in d e s p e ra te  n e e d  of a  full le n g th  re co rd .  

Forgetting The Fear. 3 Webster PL.. Newton, CT 06470 USA



T WELVE HOUR TURN  "Perfect Progress" LP/CD • AGAINST ME! "Disco Before the 
Breakdown" 7" CDep ASTRID OTO "Discography" CD • TRAPDOOR FUCKING EXIT CD 

• HOT WATER MUSIC "Caution" LP GUNMOLL "Anger Management..." LP/CD • COMBATWONDEDVETERAN " I 
Know a Girl..." LP/CD SMALL BROWN BIKE "Dead Reckoning" LP/CD • "Our Own Wars" LP/CD• "Collection" LP/CD

PLANES MISTAKEN FOR STARS "Fuck with Fire" LP/CD • RADON "We Bare All" CD

THESE PRICES ARE POSTPAID IN  THE USA: 10" or CDep $6 • LP or CD $8 • 7" $3.50 Please see our website 
for overseas postage rates and a huge catalog rates and a huge catalog of over 4,000 CD's , records, shirts & other fun stuff!

! N O  I D E A !  p o  b o x  1 4 6 3 6  g a i n e s v i l l e ,  f l  3 2 6 0 4  n o i d e a r e c o r d s . c o m

 G U N M O L L BITCHIN'"The Night Life,

the Tight Style"-LP/CD

PLANES MISTAKEN 

FOR STARS 

"Spearheading the Sin Movement" -7"/ CDep

GRABASSCHARLESTONS & BILLY REESE PETERS split- LP/CD C O M B A T  W O U N D E D  

V E T E R A N  " D u c k  D o w n  

fo r th e  T o r s o "  -1 0 " / C D e p

AGAINST ME!
"Reinventing Axl 
Rose" -LP/CD

& FIFTH HOUR HERO split- LP/CD



Weird, heavy, and completely unhinged.....
Desagno is the debut full length from Eastern 
PA's downtuned cut-and-paste oddballs. Cutting 
a psychedelic stew of crushing dirge and 
metallic slow motion freakiness, spacey ambient 
interludes, and gritty/catchy noiserock that 
sounds like mid-80 era SONIC YOUTH'S little 
hesher brother .....this schizophrenic 72 minute 
trek across obscure musical terrain is both 
hypnotic and hook-ridden, an infectious 
CAPTAIN BEEFHEART inspired concept album 
for fans of thought provoking experimentation 
and heavy duty riffscapes.

check out the new ly revised c ruc ia lb last.com  for news, m p3 s and 
our com ple te  d istro  ava ilab le  for on line  ordering. 

PO Box 364 Hagerstow n. MD 21741 -0364  U SA

A L L  IS  S U F F E R IN G
The Past: Vindictive Sadisms 
of Petty Bureaucrats

CD

ALL IS SUFFERING combine the most 
ferocious extremes of the contemporary 
deathmetal/hardcore/grindcore scene 
with memorable hooks and adventurous 
songwriting. The Past: Vindictive Sadisms 
o f Petty Bureaucrats features brand new 
studio material that further proves their sheer 
killing power, as well as tracks from their 
2nd demo and the 7” EP. A 14 song 
introduction to the endtime visions of 
ALL IS SUFFERING.

C D  S 1 0 . 0 0  p p d  N o rth  A m e r i c a  $ 1 2 . 0 0  p p d  w o r ld
ordering  info: all p rices postage paid. W orld  o rders  are sh ipped 
airmail Send m oney order m ade out to adam  wright. or well 
h idden cash. No checks. You m ay also order on line  at 
w w w .cruc ia lb last.com .
Upcom ing. D atac last vs. Earw igs. M D D oom  Com p, and 
more...

O A K LA N D 'S  DU AL LA B EL THREAT... 
TH E A X IS  OF B ALIS TIC  SO U N D

N E W !  O U T  N O W
IR O N  L U N G / L A N A  D E G A L A S  

S p lit  LP $ 9  ppd 

A L S O  A V A IA L A B L E  ON B O R E D O M  N O IS E: 
L A N A  D E G A L A S  7 ” $ 3 .5 0  p pd 

B R A IN O IL / IR O N  L U N G  S p lit  7" $ 3 .5 0  ppd

C O M I N G  S O O N
W E E D E A T E R  "Sixteen To n s '' 18 0  

G r a m  LP on U n k n o w n  C o n tro lle r

Send cash m oney order or check  
m ade to  Greg  to  B o re d o m  N o is e ,

-fo r  o nline o rd e rin g  an d  co m p le te  
im ttin te r ifls tr a  lis t checkout 

unknow ncontro ller.com  
b o r d o m n o is e .c o m

N E W ! O U T  N O W
D R U N K  H O R S E  "U n e arth e d G e m s  V o lu m e  

2 "  7 " $ 4 p p d  

A L S O  A V A IA L A B L E  O N U N K N O W N  C O N T R O L L E R : 
C R U E V O / B R A IN O IL  S p lit  CD $ 10 ppd 

T H E  H IT C H  "Prince of th e  S a w m i l l  7 "  $ 4  p p d

S A M U S
Desengano

CD

D is t r ib u te d  by

UNKNOWN CONTROLLER



THRONE RECORDS IS A NEW LABEL 
THRONE IS FOCUSED ON EXTREME MUSIC SUCH AS 
GRIN D CORE SLUDGE CRUST HC CHAOTICMETAL ETC. 

THRONE IS A DIY LABEL WORKING HARD 
TO OFFER QUALITY AT GOOD PRICES

th r o n e  is m ade up or in d iv id u a ls  in v o lv e d  
in  b a n d s  z in e s  t o u r s /g ig s  d is tr o s  la b e ls ...

BY THE WAY THRONE RECORDS IS 
EX DONT BELONG RECORDS

MORE THRONE RELEASES 
FOR THE NEXT MONTHS

DYSTOPIA HUMANGARBAGE CD
( e u r o p e a n  press)

DYSTOPIA THE AFTERMATH CD
( e u r o p e a n  press)

MACHETAZO TRONO DE HUESOS LP
(b ra n d n e w  a lb u m ,  g a t e f o l d  a n d  b o n u s )

OVER NO ISE D E B U T  CD
( a m a z in g  d e b u t ,  S pa ins  o w n  N a s u m /A s s u c k )

BR IA N O IL  N E W  L P /C D
(u s a  s lu d g e  m a c h in e ,  e x - D e s t r o y )

SUBMEHGE D IS C O G R A P H Y  C D
( f re n c h  c h a o t i c m e t a l  m as te rs , a m a z in g ! )

UNSANE CRISIS/HASHASSIN  s p lit LP
( s p a ins G r in d c o re  p ro v id e rs , w a tc h o u t ! ! ! )

BRAINOIL/C RUEVO SPLIT LP
( first v in y l p ress ing  e v e r ,  s lu d g e  m a s te r p ie c e )

DISTRIBUTED BY:
SWEDEN: pu tr id  f i l th ,  b u s te d  h e a d s ,  h u m a n  
ve rm in ,  b r id g e ,  s ta te g r ind e r .
G E R M A N Y , s c o rc h e d  e a r th  p o l i c y ,  f l o w e r v io -  
le n c e ,  sku ld , tv g ,  y e l lo w  d o g ,  p o w e r  it up , 
r e g u rg i ta te d  s e m e n ,  p e rko ro ,  b a s ta rd iz e d  
U K , la  v id a  es un mus, d e a th s t i l l ,  r e je c te d .  
U S A : l i f e  is a b u s e ,  six w e e k s ,  e b u l l i t io n ,  
s t ick  f ig u re ,  ra t  to w n ,  in to le ra n t  m ess ia h , 
sound  id e a ,  n e c ro h a rm o n ic ,  c r im e s  a g a in s t  
h u m a n i ty ,  r a z o r b a c k ,  hc  h o lo c a u s t ,  re s c u e d  
fro m  l i f e
ITALY: a g ip u n k ,  so a ,  eu91.
C Z E C H /P O L A N D :  b a d m a n ,  m a la r ie ,  t r u ja c a  
f a l a ,  d a y  a f t e r ,  s e l f m a d e g o d ,  nnnw.
J A P A N : b lo o d b a th ,  a n s w e r ,  n a t shop , hg  
f a c t ,  b o y  shop , o v a l  shop.
FR A N C E : sh ogun , m urder ,  o sm o se ,  S to n e ­
h e n g e .
B E L G IU M /H O L L A N D : g o o d l i f e ,  b a lo w s k i,  
c o a l i t io n .  -M O R E  FRIENDS A D D E D  D A IL Y -

w w w .th r o n e r e c o r d s .c o m
Throne  R ecords, P O B O x 8035, 33200  G ijon, SPAIN

MACKETAZO C A R N E  D E C EM E N T E R I O  LP
First vinyl pressing ever for this Grind -Crust -o ld  -  

sch o o lD e a th m e ta l-S lu d g e  m asterp iece. Full co lo r 
artwork in g a te fo ld  cover. Includes an unre leased 

B lack S abba th  cover as bonus (not to  b e  found on 
the CD). C o lo red  vinyl lim ited cop ies  a v a i la b le  only 

through Throne Records M a ilo rde r Service.

BON EFIF T Y /Z A N U S S I split  EP
El5 0  b randnew  s tu ff ,  this time it is faste r and... 

faster. M ix their o ld  ( fa s te r)  s tu ff with aggressive 
Japco re  and you get it. Zanussi still provid ing their 

b lend  o f  p o lit ic a l Grindv io lence  in the S ta c k -C a p i-  
talist C asualties vein. This is a HARDcore m ilestone,

just g ive  it enough time!!!.

EONEFIFTY DISOGRAPHY CD
E150 d iscography C D  repressed. This tim e it com es 

in de luxe  D ig ip a ck  with d ie cu t for booklet. This CD 
com p iles  a ll their records with the orig inal lineup; 4 
eps, severa l com pila tions and rarities. 28 songs plus 

a live v id e o  track. If you still dont know E150 at 
this point, then you are missing (as some s ta ted ) the 

next b ig  thing a f te r  Los Crudos.

POSESSION a n o x ia  CD
Deluxe D ig ip a ck  for these masters o f  darkness. 

Spains undisputed extrem e m eta l godz. Some D ysto­
p ia , His Hero Is Gone, A c lys m ixed up with o ld ­

school b la c k  m eta l r i f fs and y e lle d  so c io po lit ica l 
lyrics in spanish. Punishing and su ffo ca t in g . As dark

and e p ic a l  as if gets.

GET TH EM N O W

http://www.thronerecords.com


OUT IN  LATE 2002 /EARLY 2003:
THE FUTURES - Vinyl Lp 

Crazed hardcore punk from Osaka. CD on MCR.
REAGAN SS - EP 

Pissed LA hardcore....flex your fucking head!
Highscore - 2nd Lp 

Faster and rawer than their debut. 
GNATS SUCKER- Ep 

Great Sapporo HC from late 80s 
V/A - Four Corners Positive HC LP
All DIY posi-HC - LIFES HALT, DEAD END, 
HIGHSCORE, POINT OF FEW and RAZLOG ZA 

SPITFIRE - Collection CD 
An awesome, yet unknown Sapporo HC act from 
the mid-80s. Demo, live, CD-rom footage.

I QUIT! - 2nd Ep
Raging Swedish punk like DIE KRUEZEN on 

crack!
NEVER CONFORM - EP 

Sapporo HERESY style from the late 8 0s 
DOMESTIK DOKTRIN - Ep 
Crazed thrash from Indonesia 

V/A - Possessed To Skate Vol II 10"
With ETA, LIFE SET STRUGGLE, BREAKFAST and 

SCHOLASTIC DETH 
XSECRET 7x - Ep 

11 songs on 1 side! Singapore fast attack 
V/A Barbaric Norcal EP

New bands from Norcal like VOETSEK, SHARP 
KNIFE, DYSTROPHY + more! 
THEY LIVE - LP/CD 

25 years in the making, insane fastcore 
from NY.

SCHOLASTIC DETH - Discography LP/CD 
You asked for it.

625 is distro'd by: 
Ebulli t i o n  
Po Box 680 

Goleta, CA 93116 U S A  
(www.ebullition.com)

C O M P U L S I V E  B L A S P H E M E R  R E C O R D S  
W W W . C O M P U L S I V E B L A S P H E M E R . C O M

LPS/CDS STILL AVAILABLE BY:
HHH - 2xCD Spanish 80s thrash 
E x T x A -  Frantic Swedish HC 
YOUTH ENRAGE -Japan fastcore 
RAMBO - Infamous moshtrocity 
IMMORTAL F A T E -9 0s grindcore 
REAL REGGAE - Osaka thrashcore. 
M u rd e ro u s  G r in d  A tta c k -c o m p  
S O C IE T Y  OF F R IE N D S  - TX HC 
LIE - Fast Japanese thrash 
GORDON S O L IE  M O F O s-c le v o  HC 
DUMBSTRUCK - UK throaty HC LP 
HIGHSCORE - Fast German HC 
PLUTOCRACY -  90s grindcore 
L I F E S  H A LT/ W xH xN - LH r u le s !  
WHN- CD Collects the 2nd year 
SPAZZ - CD Collects early s t u f f  
DISCARGA - Fast HC de Brazil 
V /A - B a r b a r i c  T h r a s h  V o l . 3 
DOWN IN FLAMES - New J e r se y  HC 
SHANK - thrash from Scotland 
R IS E  ABOVE - Tokyo DIY grind

For more detailed info, check out:
www.625thrash.com

**EPS STILL AVAILABLE:**
COM PLAIN - Sapporo HC attack 
MAD R A TS  - Portuguese 80s HC 
S C H O L A S T IC  DETH -  2nd + 3rd 
FREAKS - Tokyo guitar attack 
C R U C IA L  A TTACK  - SXE reno punk 
L I E  - Us tour ep
BR E A K FA ST -  Tokyo skate  thrash  
QUATTRO STAG ION E -  f a s t c o r e  
IR O N  LUNG -  2 man b r u t a l i t y  
THE REAL ENEMY - MN sxe punk 
FACE OF CHANGE- Sapporo HC 
JE L L Y R O L L  R OCKH EADS-thrash 
EDORA -  S ingaporean  fa s t  a t ta ck  
P O IN T  OF FEW -  Dutch HC 
JELLYROLL ROCKHEADS/EXCLAIM

625 SHIRTS thru EBULLITION 
RAMBO, HIGHSCORE, (new)SCHOLASTIC 

DETH, ExTxA, (new)WxHxN, 
PLUTOCRACY,

(new) SPAZZ & (new) 625.
Ebullition distro's 625 shirts as 

well. Check either website.
C heck  t h e  625 w e b s i t e  f o r  o t h e r  
d i s t r i b u t o r s  t h a t  c a r r y  625 and 

c h e c k  EBULLITION'S w e b s i t e  f o r  o l d e r  
625 t i t l e s  t h a t  t h e y  s t i l l  h a v e  

a v a i l a b l e !

In Europe;
GREENHELL: www.greenhell.de 

AGIPUNK: http://utenti.tripod.it/agipunk 
SEP: www .scorchedearthpolicy.de

A V A I L A B L E  R E L E A S E S :

H E  W H O  C O R R U P T S  /  I N F E S T A T IO N  O F  A S S  - S P L I T  7 "  

C A L L IN G  G IN A  C L A R K  - 7 "  EP

A V A I L A B L E  S O O N :

V O M I T O U S  U P H E A V A L  /  P A R A M N E S I A  - S P L I T  7 "  

V O M I T O U S  U P H E A V A L  /  B L O O D R E D  B A C T E R I A  - S P L I T  7 "  

N A R C O S IS  - CD 

$ 3  E A C H  - U N I T E D  S T A T E S  

$ 5  E A C H  - C A N A D A  /  M E X IC O  

$ 6  E A C H  - E L S E W H E R E

E A C H  S O L D  S E P A R A T E L Y .  

B A T T E R IE S  N O T  IN C L U D E D .

C O M P U L S I V E  B L A S P H E M E R  
P O S T  O F F I C E  B O X  6 2 4 4  

E D M O N D ,  O K  7 3 0 8 3 - 6 2 4 4  

U N I T E D  S L A V E S  O F  A M E R I C A

http://www.greenhell.de


M O S H  

S T A C H E
OUT IN NOV!!! (finally!!!) 
DEATH TO HARDCORE

Mostly new shit from 
The Futures, 
WHN?,MDC, 
Carpenter Ant, 
Ultimate Warriors, 
Full Speed Ahead, 
Total Fury ,The 
Stakeout Idol Punch, 
Gatecrashers, Crucial 
Unit, and more...

DEATH TO REAGAN

Gatecrashers 
/  Idol Punch 
"split" 7" 
Repress soon!!

7" $3.50ppd us/$5 north am/$6 world 
LP $9 ppd us/$12 north am/$16 world

Payments to: (no checks)
Alex Sanchez 
652 evelyn Ave 
East Meadow NY 11554 
USA
get in touch for wholesale rates and trades...
Mikefitzgeraldl82@hotmail.com

P U N K S

Stupid Website
www.geocities.com/recorddork/1.html

C on tro lled  B y  P lague  R eco rds
P.O. Box 2 2641

, CA  94122

Scottykarate@hotmail

KARALEREX.COM/DEADFALL

7 inch out now

SIX WEEKS RECORDS

225 Lincoln Ave Colali. CA 94931 U.S.A

K A R A T E R E X .C O M /V O E T S E K

ALSO AVAIL. FROM MY WAR: SHARK ATTACK DISCOG. CD COMING SOON ON PARTS UNKNOWN: ANTIDOTE DISCOS. CD. THE WORST DISCOG. CD. MOMENT OF YOUTH EP. Y.D.I.EP

WHOLESALE THRU PARTS UNKNOWN 
GET IN TOUGH FOR RATES 
PO BOX 4835, TOMS RIVER, NJ 08754 
PARTSUNKNOWNRECORDS@HOTMAIL.COM

ALSO AVAILABLE ONLINR AT DEADALIVERECORDS.COM

MAILORDER THRU MY WAR 
$4 US / $5 CAN/NEX/ $6 WORLD 
MATT SUMMERS
36 KINGS CIR., MALVERN, PA 19355 
WWW.MYWARRECORDS.COM

N O  P I T Y  E . P .

PUNKS BEFORE PROFITS



HIRETSUKAN - Invasive/Exotic
All totalled, this amounts to 
fucking great, over-the-top, 
emotionally-driven, lyrically 
arresting, melodic political 

hardcore. From Brooklyn no 
less. “Graft Antischism’s ‘Still 

Life’ to your favorite Bom 
Against LP and you’ll be 

getting close. This disc rules. ” 
-Uptown Magazine

SWALLOWING SHIT 
Anthology

19 tracks of brutal maniac 
political grind-core from the 

since broken-up legends of the 
Winnipeg scene. Swallowing 
Shit featured past and present 

members of Propagandhi, 
Malefaction, I Spy, head Hits 

Concrete, and Silence 
Equals. MAXIMUM FACE 

SMASHORAMA.

CHE: CHAPTER 127 
profit Prophet

Citing refused, sparkmarker 
and boysetsfire as points of 

musical origin, and
unapologetic, revolutionary 

political activism as their 
central source of inspiration 
and purpose, Che: Chapter 
127 are loud and heavy in 

every which way.

6 7 ' s  " b e a u t y  a s  f u c k "  d i v i s i o n :

S i m u l t a n e o u s l y  m e l t i n g  a n d  

e x p a n d i n g  y o u r  b r a i n  o n  C D  a t  a  t i m e .  

MALEFACTION 
Cash the Dream

This is brutal, heavy, and
precisehardcore grind at its

best Malefaction attack

perfect soundtrack to the 
unveiling of the facade 

Western “democracy".



POWER VIOLENCEH A R D C O R E

N A I L E D  D O W N
P e r t h  W o l f p a c k L P - 7 , 9 €

T h e  h a n d m a d e  w o o d b o x  
inc lu d e s  :
the " P e rth  W o lfp a c k ” LP 
in blue v inyl,  the " M ig h t  is 
R ig ht"  7 ” in o r a n g e  vinyl ,  
a Nai le d  D o w n  T -s h i r t  and 
big patc h.
T h e  Box is str ic t ly  l imited 
to 100 c o p ie s  and is only  
a vai la ble  th ro u g h  o u r  mailorder .

T h e  first LP by Australian 
thrashers no. 1, contains 
18 tracks of pure old 
school hardcore include 
two cover versions from 
Negativ  FX and Blitz. 
T h e  LP  c o m e s  in a 
g a t e f o l d  s l e e v e  w i t h  
lyrics and discograhpy

W O R M W O O D
R e q u i e s c a t  L P -  7 ,9 € B A T H T U B  S H I T T E R

O n e  Fun 7” - 3,2€
N A I L E D  D O W N

M ig h t  is R ig h t  7
3 ,2 €

O u r  f i rs t  o u t p u t  4  n e w  
t r a c k s  b y  a u s t r a l i a n  
t h r a s h e r  N o . 1 .  
M a i l o r d e r  e d i t i o n  c o m e s  
in g r e y  v in y l  a n d  a p a t c h

T h i s  is l ike  a f u n e r a l  m a r c h  
s t r a i g h t  to hel l !  d r i v e n  by  
t w o  b a s s  p l a y e r s ,  t w o  
p e r c u s s i o n i s t s  w i t h  
k e y b o a r d s  b r i n g i n g  
in a h a u n t i n g  m e l o d y  to 
l ig h t  t h e  w a y  t h r o u g  t he  
t o r t u r o u s  s l u d g e  & p r i m a l  
r h y t m s .  M a i l o r d e r  e d i t io n  
c o m e s  i n  b l u e  v i n y l

M igh t Is Right

S H A R P E V I L L E  
A t  the  Late  H o u rs  L P -7 ,9 €

S h a r p e v i l l e  w h o  h a v e  f o u n d  a  m i n d b l a s t i n g  

s o u n d  u n l i k e  a n y o n e  e l s e  &  t h e y  t u n e  w i t c h  

t o  a  d e e p  b r u t a l  &  h e a v y  h a n d r e d  r a g i n g  

d a r k  t h r o b  i n  t h e  s o u n d .  T e c h n i c a l  &  P r e c i s e .  

I t ' s  e p i c  r a n g e  f r o m  s l o w  t o  a  m e t a l l i c  

b r e a k d o w n ,  h e a v y  t h i c k  b a s s s o u n d  w i t h  

p o u n d i n g  d r u m s  p u t  t o g e t h e r  w i t h  

f r a n t i c  t w i s t e d  n o i s y  g u i t a r m e l o d i e s ,  

f u c k e d  u p  d a r k  d u a l  v o c a l s  a  c r o s s  o f  

h a r d  r r i v i n g  p o w e r  p u r n s  i n t o  b u r s t  o f  

s h e e r  b r u t a l i t y ,  a t m o s p h e r e  &  e m o t i o n s .

H I B E R N A T I O N
Lo n e l in e s s  7 ” - re p re s s  

3,2€
N e w  7 "  b y  t h i s  j a p a n e s e  

o u t s t a n d i n g  g r i n d e r s  

w i t h  d u a l  t h e i r  a w e s o m e  

d u a l  v o c a l s  a n d  g r e a t  

b l i s t e r i n g  g r i n d .  5  n e w  

s o n g s  a n d  t w o  c o v e r v e r s i o n s  

( T e r r o r i z e r  a n d  S . O . B . )  

M a i l o r d e r  e d i t i o n  c o m e s  

i n  b l u e  v i n y l  a n d  a  p a t c h .

R a g i n g  p o w e r f u l l  h a r d c o r e c r u s t  
w i t h  t r i u m p h a n t  m e t a l  p o w e r ,  
T h e y  d r a w n  f r o m  t h e  r o o t s  o f  
A m e b i x , A x e g r i n d e r ,  B o l t  T h r o w e r ,

BA THTU B S H IT T E R  
9 7 + 3 S H IT  P O IN TS  7" Euroversion  

3 ,2€

9 7 + 3 S H IT  POINTS  
m eans DEMO 97 + 
3 bonus tracks ,  
(3 tra c k s  of split 
T  w ith  D U D M A N )

C O M I N G  S O O N
RUIDO

Live, 9 .2 7 .0 0  @ KXLU Radio L.A. 7" 
3 ,2€

E i g h t  f u c k i n g  i n t e n s e  
a t t a c k s  r e c o r d e d  a t  
K X L U  R a d i o  S t a t i o n  
b y  t h e s e  L . A .  t h r a s h c o r e  
l e g e n d s

D Y S T O P I A  
T h e  A f t e r m a t h  LP

RUIDO
N A ILE D  DOW N

N A I L E D  D O W N /  R U I D O  
S p l i t  5 "

Power It Up Postfach 1114 38156 Vechelde Germany 
Tel./Fax: 0049(0)5171 82646/988595 e-Mail: Mailorder@power-it-up.de

www.power-it-up.de

CRUST

O U T  N O W
NAILED DOWN

B O X -  3 8 C

G R I N D

www.power-it-up.de

S T I L L  H O T

L A B E L  - M A IL O R D E R  - W H O L E S A L E

http://www.power-it-up.de


PUTRID FITLH CONSPIRACY /  SOUNDS OF BETRAYAL
N E W  S T U F F  T O  B R E A K  YOUR N E C K

A C U R S E D  - L i v e t  ä r  d e n  l ä n g s t a . . L P  / C D H A N G I N G  R O T T E N  -  Y o u r  c h e a t i n '  h e a r t  L P

Y es! ! Believe it  or no t Acursed are back with a brand 
new fu ll length. This is going to crush everything they 
have ever done before. The songs have developed into 
a heavier direction, but still with the same fury of their 
awesome split LP with Fallout.

imagine the heavy and sludgy riffing of Seven Foot 
Spleen or Eye Hate God and add some blast beats to it 
and you get a good picture of how Hanging Rotten 
sounds.

OTOPHOBIA -  "S /T " 7 "
Rough crustcore with grind elements from 
Philadelphia. On tour through the US in April / 
May.

K O N T R O V E R S  -  S / T  L P  / C D

Finally Kontrovers gets a fu ll length ou t You can 
expect 20 tracks of "in  your face" heavy-crus t- 
hardcore brutality.

P rices :
7" -  $5 ppd W orld. 5 Euro ppd Europe.
LP/12" -  $12 ppd W orld. 12 Euro ppd Europe. 
CD -  $10 ppd World . 10 Euro ppd Europe. 
2x7" Comp -  $ ppd World, 8 Euro ppd Europe.

L im ite d  co lo u re d  v in y l is a v a i la b le  th ro u g h  PFC d ire c t ly

If  you're ordering more stuff get in touch fo r  exact postage rates. 
For more info, wholesale and trades, please get in touch.

V/A - Polar Grinder LP

A great compilation with some of the best Swedish 
grindbands around today Includes unreleased tracks 
by Nasum, Assel, Birdflesh, Sewn Shut Arsedestroyer. 
Regurgitate. Asterisk Sayyadina Gadget 9 bands. 23 
songs.

OXBAKER -  "R ape d  Ox" 7 "
From St Thomas. Canada they bring you 
some of the best grinding hardcore crust 
around. Check out their split with Haymaker.

SAYYADINA - " S / T " 7 "
This is one of the best Swedish bands I have 
heard lately. On this little piece of wax they 
offer up 6 new songs of pure grinding fury.

U p c o m in g  re le a s e s  / 

O ut a ro u n d  la te  O c to be r:
Counterblast -  Impassivity 2xLP
Head Hits Concrete /  My Minds Mine -  Split 10”
GxLxW -  Serpico 10“
Widespread Bloodshed -  s /t 7"
Disaster -  s/t T

Sewn Shut / Mind Collage -  Split 7" 
Fallout / Last Warning -  Split T  

Bruce Banner /  Sayyadina -  Split 7" 
Head Hits Concrete -  15 song 7"
Sewn Shut -  Masquerading...7''
Sewn Shut / Man in Shackles -  Split 7“ 
Lycosa -  Lycobra command 7"

ALSO AVAILABLE
Intensity -  In the ruins of our future LP 
Epileptic Terror Attack -  We re not the 
problem LP
Regurgitate -  Hatefilled Vengeance 12" 
Last Security -  I'm right you're wrong LP 
Lana Dagales -  s/t 7"
V/A The Bloodbath is coming 2x7" 
Bathtub Shiter -  Mark a muck 7"

A lm o s t a l l  o u r  re le a s e s  a re  a ls o  a v a ila b le  th ro u g h :
(Japan) : Nat, Record Boy. Answer. Repulisve Force, Dewa, Base, HG Fact 
(Germany) Green Hell. Civilisation (Holland) : Balowski Records 
(Switzerland) : Prawda, Paranoia Syndrome (USA) : Ebullition. Hardcore 
Holocaust and many more...P.F.C

P u tr id  F ilth  C o n sp ir a c y
B o x  7 0 9 2 , 2 0 0  4 2  M a lm ö , S w e d e n  E -m a il: p u tr id f i lt h @ b ig fo o t .c o m  Web: h t t p : / / f ly .t o /p u t r i f l f i l t h

A R M A G E D D O N  S H O P
M U SIC  F O R  M A N I A C S

4 3 6  B R O A D W A Y  
P R O V I D E N C E , Rl 
U S A  0 2 9 0 9

P / F x :  (40 1 ) 521 -6 6 6 7  
A R M A G E D D O N D A Y N O W @ H O T M A I L . C O M

H A R D C O R E / P U N K / M E T A L  
I N D U S T R I A L / G O T H I C / E L E C T R O  

P R O G / B L U E S / R O C K / I N D I E  
T S H I R T S / Z I N E S / B O O K S  

R E C O R D S / T A P E S / C D ' S / V I D E O

C A L L  O R  E M A IL  F O R  E A S Y  D IR E C T IO N S .  
O N E  M I N U T E  O F F  1-95 IN P R O V I D E N C E .

D I S T R O S / Z I N E S / B A N D S :
S E N D  W H O L E S A L E  IN F O  IF Y O U  C A N .  

W E  L IK E  T O  D E A L  D IR E C T .
W E  A L S O  B U Y  C O L L E C T I O N S :  M U S IC  O F  

A L L  K IN D S ,  O N  A L L  F O R M A T S .  
M A G A Z I N E  B A C K  IS S U E S  A L S O  W A N T E D .

MORE ROCK
PUN K ROCK • HARDCORE • THRASH
Hundreds of CD, vinyl and print titles 
available. Easy credit card ordering, 
mailorder and wholesale info, and full 
descriptions amd images on our web site.

WWW.PROFANEEXISTENCE.COM
(Click on the Blackened Link)

mailto:ARMAGEDDONDAYNOW@HOTMAIL.COM


REGURGITATED SEMEN  
RECORDS
OUT NOW: 

FLÄCHENBRAND-LP-
(fast ger Powerviolence/Hardcore Mayhem)
$ K R U P E L /R U P T U R E  - 7 "  -
(ger Grindcore and old Demotracks from Rupture)

S C R A W L  - L P -
(ger Jazz/Grindcore, Discography)

UPCOMING RELEASES:
S U P P R E S S IO N  - C D  -
(us Powerviolence, Discography)

Y O U 'R E  F IR E D  - 7 "  -
(fast Boston Hardcore like Siege with Seth from A.C.)

W A D G E - C D  -
(us Grindcore Attack)

STILL AVAILABLE:
G E N O C ID E  SS - 7 "  - 
S A N IT Y S  D A W N /F E T U S  E A T E R S  -  C D  - 
U N H O L Y  G R A V E /K E R U M  - 7 "  - 
A N A L  C U N T /F L Ä C H E N B R A N D  - 7 "  - 

W rite  fo r  T rade  / W h o le s a le  Prices:

R S R
c/o  S. G e ssn e r
S tra sse  de s  F r ie d e n s  45
0 7 8 19  M itte lp ö lln itz , G E R M A N Y
Tel./Fax: 0049  3 6 4 82  8 8150
em a il: sk ru p e l@ w e b .d e
w e b : h ttp :/ /m itg lie d . ly co s .d e /sk ru p e l

W rite  fo r  M a ilo rd e r L is t w ith  o v e r  8 0 0  Item s 
C D , Lp, 7", S h ir ts , o n ly  N o ise , G rind  / 
P o w e rv io le n ce  /  C ru s t /  Jap  C o re Cash  Or  MONEY ORDERS TO DAVID VOELKL-

T h e  n e w e s t  b la s t  o f  a n t is o c ia l  ra g e  f ro m  S T R O N G  
IN T E N T IO N , re le a s e d  on  C o a lit io n  R e c o rd s . 14  
s o n g s  o f  b ru ta l,  a p o c a ly p tic  th ra s h  s o a k e d  in 
d is g u s t .  D ra w in g  f ro m  bo th  th e  c ru s h in g  
h e a v in e s s  o f  c r o s s o v e r 's  h e y d a y  an d  th e  c ra z e d  
h y p e rs p e e d  c o n v u ls io n s  o f  c o n te m p o ra ry  
u n d e rg ro u n d  th ra s h /c ru s tc o re /g r in d ,
E x te r m in a t io n  V is io n  p re s e n ts  a n e w , fe ro c io u s  

A g e n d a ...  $7  C D  / $ 6  10"

S T IL L  A V A IL A B L E :
E a c h  D a y  L iv e d  A n  A c t  O f  D e f ia n c e  7 ” E P  
R a g in g  h a rd c o re  th ra s h  s p it t in g  v e n o m  a t  th e  
fa ile d  m e c h a n is m  o f  W e s te rn  s o c ie ty .  A  f ly in g  fis t  
in th e  fa c e  o f  s m a l lm in d e d  h a tre d  an d  
in to le ra n a c e . $3 .5 0

W h a t  E ls e  C a n  W e  D o . . . .  L P /C D  
T h e  d e s p a ir  c o n t in u e s  w ith  th is  d e b u t  fu ll  le n g th  
on  S ix  W e e k s  R e c o rd s .  R a w , r e le n t le s s  h y p e r fa s t  
h a rd c o re  d r iv e n  b y  w ilt in g  id e a l is m  a n d  a v ira l 
c o n te m p t  fo r  s o c ie ty  a s  a w h o le .  $6  L P /C D

O utside of the US, add $2 for 7 ” and CD, and $5 
for LP /10”

Upcom ing: split 7 ” with Y on Vendetta M ob Records  

Make paym ent to Zac O hler

S e n d  o rd e r s  a n d  c o r r e s p o n d a n c e  to :  
S T R O N G  IN T E N T IO N  

C /o  Z ac  O h le r  
8827  W i l lo w w o o d  W a y  

J e s s u p ,  M a ry la n d  20794

IN TO LE R AN T MESSIAH PR ESEN TS

Kalmex and the Riffmerchants

I T  G O E S  T O  E L E V E N

K A LM E X  &  THE R IFFM ER C H A N TS
‘ It G oes T o  E leven ’ CD  M e m b e rs  o f 
P lu tocracy, A g e n ts  o f S a tan , and No 
Less tw is t m in d s  w ith th e ir  un iq ue  
style o f psych e d e lic  ins tru m e n ta l 
heavy h a rdco re .

W ASTEOID 'T o ta l P ukeo id ’ LP 
C rush ing  u ltra  fas t grind fro m  NE

Vulgar p igeo ns

a u a i a i e r y  e x e c u t i o n

VU LG A R  PIGEONS
‘S um m ary  E xecu tio n ’ LP (ltd . to 500) 

M e m bers  o f  B enum b go fo r  the  
tech -g rind  a s s a u lt and a n n ih ila te  

LP /C D  $9  / 1 2  / 1 4  U S / C a n .M e x / W ld  
Send ca sh  at your own risk  
o r M O p a yab le  to Jason B a lse lls  
Into lerant M e s s ia h  PO B ox 6 1 6 2  
San M ateo C A  94403 
w w w .in to le ra n tm e s s ia h .c o m  
fo r info + h u g e  d istro ca ta log

C O N T IN U U M
out now:

BURN VICTIM/FILTH SPLIT 7"

BURN VICTIM [USA] OFFER 3 TRACKS 
Of ULTRA -BLASPHEMOUS DEATH/GRIND 

CARNAGE. FILTH [AUSTRALIA]  COUNTER WITH 
5 TRACKS OF 'WHITE TRASH' GRINDCORE. 

LIMITED PURPLE MARBLE WAX AVAILABLE!!!!

HADE S  M IN IN G  Co. 7"
10 TRACKS OF LO-FI BASEMENT NOISE/ GRIND 

FROM UPSTATE NEW YORK.

$5ppd/ea rth  each or both for $ 8.00 ppd/earth

out next:

TU N E S  FROM  THE  T OILET  VOLUME I

THIS 7 " £OMP WILL FEATURE SOME OF THE BEST 
GORE/GRIND/DEATH.THRASH/SLUDGE/NOISE 

BANDS FROM ALL OVER THE PLANET.
A SHIT -L OAD OF BANDS ON ONE 7 INCH!!!!!

DUE OUT SUMMER 2003.

CONTINUUM  
25 BEACH TERRACE

ROCHESTER NY 14617 USA

e-mail: mortlock666@aol.com

EXTERMINATION VISION
CD / 10”

mailto:skrupel@web.de
http://mitglied.lycos.de/skrupel
http://www.intolerantmessiah.com


P .O . B o x  2 0 5 2 4  • O a k la n d , C A . 9 4 6 2 0  • U S A  • w w w .life is a b u s e .c o m  

EP = $4 U .S ./$ 5  W orld • 1 0 ”/ LP / C D  = $8 U .S ./$ 1 0  W orld • 2xCD  = $10 U .S ./$ 1 2  W orld
All prices include shipping via 4th C lass /  SURFACE M AIL. For A IR M AIL add PER ITEM : $2 (U S ) $3 (Canada /  M exico) $4 (Europe /  So. Am erica) 

$5 (A sia  /  Everyw here E lse )...(a d d  half this am ount for each E P ). Send well concealed cash or M O NEY ORDER (prefered) made out to  LIFE IS AB U SE. 
Online Ordering now available!! Distributed by IMD (5 6 2 ) 869-9450 /  fax (5 6 2 ) 869-9653 /  orders@ lm usicd.com  /  Cheaper d istro rates now  avaiable!!

DYSTOPIA
"Human=Garbage" CD 

"The Aftermath" 12"/CD

ARTIMUS PYLE
*  Debut 7" EP

FIELDS OF SHIT
10" EP *  *

ASUNDER /  LIKE 
FLIES ON FLESH

Split LP /  CD

FILTH
"Live the Chaos" 7"EP

BLATZ
"Cheaper than the 

Beer" 7"EP

MEDICATION TIME 
"One Free Miracle 

Ticket" LP/CD

TARANTULA HAWK
Gatefold LP / 
Enhanced CD

Mad Scientist, Heavy-as- 
Fuck, Org a n -D r iv e n ,  
Freak-Out-Proto-Prog 
Madness!! Fans of 
TARANTULA HAWK,  
MAGMA and MAN I S  
THE BASTARD will more  
than likely dig this!! 
Complete with Clear 
vinyl and poster.

YETI
'Things to Come" LP

"Fresh White 
R eeboks..." 7 "  E P

Ex-MEDICATION TIME
dudes kick up the mad

t h rash. Explicit Cover Art
You MUST be 18 or over
to purchase!! Signed age

statement required

BLATZ & FILTH

n i g e l
pepper c o c k

http://www.lifeisabuse.com
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NOSTROMO / BLOCKHEADS split 7" :
Both could be on Relapse. H e a v y ,  g r i n d i n g ,pissed off. They will cover each other + give 

some brand new songs.
DEAD FOR A  MINUTE 10 

They put a very 
good mini CD 

out 2 years ago 
but their new 
shit will blow 
you away. Think 

progressive / 
agressive music 
beyond description. 
I mean it.

ISCARIOTE / COMPLETE 
split 7" :

Rock down the house 
Violent and fren 
-zy modern punk 

rock out of 
Switzerland & 
Denmark.

http://perso. 
wanadoo.fr/ 

burn-out

7 " = 4 €  P P d  
1 0 " = 8 €  P P d

SUBMERGE / SUPERSTATIC REVOLUTION spl i t  7 "
Submerge presents 2 new songs, fast and agressi v e  

recorded again by Didier "Ouais Ouais" Tillit 
@ BMT studio. Superstatic Revolution is made of 

t h e  death metal band Morgue members and provides 
the same kind of music that  battles through noise
and metal, with an emo slint here and there...

still : COSTAS CAKE HOUSE MCD.SUBMERGE "In gold we crush 7" .
snail : 39 rue du Mt d'Arene 51100 Reims France

REAGAN SS
2nd Place

IRON LUNG
3rd Place

Photo by: Xian

SPEED KILLS

SPEED KILLS

WWW.WETHEPUNX.COM 
UGZ PUNX WORLDWIDE

DOPPELGANGER
TER R O R  A T T A C K !

URBAN GU E R R I L L A  ZINE'S SPEED TRIALS!!!

DYSTROPHY

Winners of the

http://perso


IDENTITY PARADE: PHOTOGRAPHS BY KRISTOFER PASANEN, 1995-2000150 Pages, Black & White, Hardcover Havoc records is proud to present our first effort at publishing. Kristofer Pasanen has compiled an amazing book of his live photographs of bands taken over the last five years. Hundreds of bands are photographed from Crust to SE to Emo; see the website for a complete list. HC-IDP [BOOK]
SKITSYSTEM Enkel Resa Till Rännstenen Second

New Release! Destroy  Discography CD
Re-release of the Necropolis LP on Sound Pollution with the entire Destroy vinyl output as “bonus tracks." All the 7" and comp tracks. HC5008
New Release! SPITTING TEETH Don’t Believe the Hype 7" Off-the-hook fast critical hardcore from Seattle. The guys who brought you the Million Man Mosh return to burn! HC7030 _________
AMDI PETERSEN'S ARMÉ Blod Ser MereVirkeligt Ud På Film 7" Second ep from Danish HC ragers. Sounds like the missing Dischord 7" from 1981, or lost Black Flag sessions from 1980, but in Danish! HC7029 __________
VITAMIN X Down the Drain Second full length. Fast intense Hardcore from Holland. The perfect mix between straight edge youth crew and fast-core thrash. LP HC1207  CD HC5007 _____
WOLF BRIGADE Progression/Regression Havoc
brings you more savage Swedish Hardcore. Wolfbrigade (formerly known as Wolfpack) shred your ears with a total Scandinavian d-beat crustcore assault. Vinyl ver­sion is a Picture Disc! Split release w/ Farewell records of Germany. LP HC1206 [PICTURE DISK]  CD HC5006
CAUSTIC CHRIST S/T Two guys from Aus Rotten, 1 from React and 1 from Submachine combine to create a new hardcore powerhouse. Combining the stylings of early Corrosion of Conformity with faster Swedish hard- core resulting in a manic HC sound. HC 7028
RIISTETYT Tervetuola Kuolema One of the great Finnish hardcore bands of the 80s returns. No weak rehash here, full on hard driving Finnish style hardcore that put Tampere on the map! Licensed from Fight Records, remixed with a bonus track! HC 7027

LP from the masters of dark Swedish hardcore. Heavy and brutal b-beat mixed with crusty HC and thrash styles. A pulverizing steamroller of Swedish hardcore. Split release with No Tolerance Records of Sweden. LP HC1205  CD HC5005
Now on CD! NINE SHOCKS TERROR Zenand the Art of Beating Your Ass The “lost" LP re-issued. This is a totally remastered and remixed second release of the hard to get first LP which came out on Devour Records of Japan in 1999. An over the top wall of thrash. Brutal no-holds-barred sonic assault. This is the most powerful material by the most intense band in hardcore today. CD contains all Nine Shocks' recorded material other than the Paying Ohmage LP. 38 tracks total, including all the 7" and comp tracks. LP HC1204  CD HC5009
MISERY The Early Years Incl. the Born, Fed, Slaughtered, Blindead, and Children of War 7"s, the Misery side of the split LP with SDS, and the Production Through Destruction LP. 71 Minutes of Amebix style apoc- alyptic crust. Split release with Crimes Against Humanity Records. CD HC5004
HOLDING ON Just Another Day LP / CD Crucial hard- core from Minnesota’s Holding On! Mixes the crunch of Judge and Chain of Strength with the anger and raw power of Negative Approach. Totally pissed off, raw, powerful Hardcore! Split release with THD, Havoc and 1% records. LP HC1203  CD HC5003_______
DS•13 Killed by the Kids One of the best bands in hardcore today. Amazing second LP of early 80s-style thrash/HC/ punk. Excellent production, Pushead cover art. LPHC1202  CD HC5002
VARIOUS ARTISTS When Hell Freezes Over Compilation LP Featuring Code 13, Misery, Dreadnaught Onward To Mayhem, Arden Chapman, Segue, Feed the Machine, Scorned, Calloused, Fallen Graces & Pontius Pilate. All new material by 11 Minneapolis punk/ HC bands. Styles vary from street punk, to crust to grind but it’s all punk and all Minneapolis. Split release between Havoc, Sin Fronteras, and local bands. HC1201
CODE 13 Complete Discography 1994-2000 All the 7"sand comp tracks with one unreleased song. CD HC5001

ASSEMBLY OF GOD Submission Obedience DenialNew band with members of Brother Inferior, Burnpile, and Subsanity. Fast punk/HC a lot like the later Brother lnferior materi a l .  H C 7 0 2 6
VITAMIN X People that Bleed Third 7" by this Dutch SEHC band. Fast HC sound similar to DS-13 or Life's Halt. Great political SE lyrics and high energy HC.
TEAR IT UP S/T Ex Dead Nation, killer fast hardcore with lots of drive and energy. HC7024
DS•13 / CODE 13 13 song split 7" Sweden and Minnesota united in fast, raw hardcore pride. HC7023
REAL ENEMY / HOLDING ON Twin Cities Hardcore split 7" Political straight edge and youth crew hardcore .  H C 7 0 2 2 . 5
NINE SHOCKS TERROR Mobile Terror Unit 7"EP Awesome raw fast thrash from Cleveland. HC7022
KAAOS Nukke Re-issue 1985 Finnish HC, classic
CLUSTEBBOMBUNIT...and the Dirty Little Weapons 7" EP Brutal dis-core from Stuttgart, Germany.
UNITED SUPERVILLANS (USV) Escapist 7"EP crucial fast HC similar to old Boston bands like DYS, Siege and SSD full speed ahead! HC7019
SPAZM 151 S/T 7" EP Second 7” by this Texas HC powerhouse. Hardcore like Black Flag, Poison Idea or Battalion of Saints. HC7018
DEMON SYSTEM 13 Aborted Teen Generation 7"EP U.S. press of this amazing Swedish hardcore band, fast agressive powerful old-school hardcore. HC7017
CODE-13 A Part Of America Died Today 7“ EP Third and best EP from Minnesota thrash punk defenders of the faith-twelve songs. HC7016
TAMPERE SS Kuolutt & Kuopattu 7" EP Demo and comp tracks from this crucial Finnish hardcore band of
TAMPERE SS SS Sotaa 7” EP More incredible Finnish thrash hardcore first released in '83. HC7014
NOTA/BROTHER INFERIOR split 7” Tulsa, Oklahoma’s best hardcore old and new. HC7013
PROTESTI S/T 8 track EP Originally released as a demo in 1983, this is Finnish HC in the classic Propaganda Records style. HC7012
HEIST Pain Is Causing Life 7" EP Wicked fast and brutal HC in the Infest tradition. Second EP by this Australian thrash outfit. HC7011

To read complete descriptions, hear MP3s, view 
our selection of tshirt designs, or order by credit 
card, visit us at www.havocrex.com.
TO ORDER: Send US Cash or Money Orders payable to 
Havoc Records only, no checks! Make sure to give us 
your name, mailing address, item description and/or 
catalog # and quantities.
POSTPAID PRICES: 7" Records: $3 USA, $4 air Can/Mex, $5 air world. LPs: $8 USA, $12 air Can/Mex, $12 suface 
world, $16 air world. CDs: $8 everywhere. Book: $15 air USA, $20 Can/Mex, $20 surface world,$25 air world. 
Orders shipped via media mail within the U.S.. Expect delivery to take 2-3 weeks. Overseas orders, especially 
surface mail, will take much longer. Bullet belts are also available in the USA.You will need approx. 2 links for each inch of hip measurement, available in brass. 30c 
each and chrome. 60c each.

V/A T O M O R R O W  W ILL B E W O R S E  V O L. 3
3 x 7 "  E P /C D

Six powerhouse bands from the U.S. & Japan doing 22 songs 
that kick a ton of fucking ass. THE FARTZ (2 songs), FLAG OF 

DEMOCRACY (3 songs), VIVISICK (3 songs), STRUCK (3 
songs), IDOL PUNCH (6 songs), BRODY’S MILITIA (5 songs). 

3x7" EP price like an LP.

H E L L N A T I O N
" D y n a m i te  U p  Y o u r  A s s "  LP/C D

21 new songs of thrashing HC brutality, no filler. Ballistic 
speed with loads of hooks. Sledgehammer recording at 
Mars. Without a doubt the best record in their 13 years. 

Merciless thrash power attack!

H E L L N A T I O N
" T h r a s h  W a v e "  C D

36 songs in 30 minutes. Full on high speed HC fury from EP’s and 
comps from the last 5 years. Hammering thrash that sounds much 
better than ever. Includes songs from split EP w/MERDA EP w/ 

SINK, V/A TWBW, Thrash Or Die EP, At War With 
Emo 5", and V/A Homeless Benefit EP.

Sound pollution 
Also Available:
Mukeka Di Rato "Acabar Com Voce" CD 
Allergic To Whores "Lipstick Murders" CD 
Uncurbed "Punks On Parole" LP/CD 
Krigshot "Orebro Mangel" LP/CD 
Exclaim "Critical Exploder" LP/CD 
V/A Tomorrow Will Be Worse CD

no checks! use a money order payable to: Sound Pollution 
www.sound-pollution.com

SOUND POLLUTION P.O.Box 17742 Covington,KY. 41017 USA

TOTAL FUCKING CHAINSAW SAMURAI MURDER THRASH 
FROM THE HEARTLAND. BRODY'S MILITIA (ex-Hellnation) BLAST 
FIVE DISTORTION TO HELL BALLADS OF HATE WHILE THE CRUNKY 
KIDS (ex-Nine Shocks Terror) LAUNCH FOUR VICIOUS 
PUNK ROCKETS OF HARDCORE GOODNESS!

$3.50 USA / $6 WORLD in USA CASH. WRITE FOR TRADES!

818 North Metcalf Street * Lima, OH 45801
more info: www.thrashyourface.com

B R O D Y ' S  M I L I T I A
V E R S U S

T H E  C R U N K Y  K I D S
"OHIO SKULLCRUSHERS UNION" Split 7" E.P.

DISTRAUGHT S/T 7" EP Brutal heavy hard-core from Brooklyn, NYC. New remixed second press with bonus  t r a c k .  H C 7 0 1 0
MURDERERS S/T 7" EP Legendary chaos punk/ HC. Manic HC-punk like Disorder, much more thrash than their re c e n t s tu ff . H C 7 0 0 9
CODE-13 They Made a Wasteland and Called it Peace Furious hardcore punk from beneath the streets of Minneapolis H C  7 0 0 8
II-100’S Texas Death Match 7" Snotty, harsh, early 80s hardcore with a seriously bad attitude. 3/4 of Nine Shocks  T e r r o r .  H C  7 0 0 7
MASSKONTROLL Warpath 7" EP Brutal Swedish- style hardcore similar to No Security, Doom, etc. ex- Resist, pre-destestation. HC7006
CODE-13 Doomed Society 7" EP Blistering hardcore punk. Ex-Destroy but more of a punk/HC sound than ful l - o n  g r i n d .  H C 7 0 0 5
BRISTLE System 7" EP Rip roaring old school punk/HC from Seattle, powerful and catchy. HC7004
AUSROTTEN Fuck Nazi Sympathy 7" EP All-out punk attack similar to Varukers, Discharge,
CIVIL DISOBEDIENCE In a Few Hours of Madness 7“ EP Diverse political punk, similar to Conflict at their peak. HC 7002
DESTROY Burn this Racist System Down 7" EPRaging political hard-core in the vein of Doom, ENT, Disrupt. Our first release, from 1992. HC 7001

7" HC7030

http://www.havocrex.com


w w w .rockandro lep lay .com  
trav is@ ro cka n d ro le p la y .co m

NEUTRALIZING BAD HARDCORE VIA BLACK-OPS SINCE 1998

Akimbo "Harshing Your Mellow" LP
Pummeling hardcore trio attacks and kills, leaving 
the corpse of classic rock for dead in the woods 
Crazy-heavy bass and drums, with guitar riffs soaring 
above in majestic, eagle-like, glory. Limited to 300 
pressed on diamond colored vinyl.

Bloodhag "Necrotic Bibliophilia" CD
Death metal sages unleash hell upon the ignorant 
in a fiery maelstorm of the heaviest of metal. 15 
songs that force feed glass, pain and knowledge into 
every available orifice. Pray to the 4 winds y o u  d id   
your homework, because there is no detention 
... only death.

Lords of Light S/T LP
Simultaneously destroying your ears with 
the blasts and tripping you the fuck o u t .  
I t 's a trainwreck of powerviolence, g r in d ,  
and psychedelic rock ... a bag of PCP and 
a handful of mushrooms yo u  found i n  
the woods. Can you dig it?

iron lung/teen cthulhu split 7" ahisma "grueling terror..." 7" 
homo-eradicus "m isanthropology" 7" bloodhag "G.L.O.W ." 7"
akimbo " army of evil robots..." 7" CD - 8$ LP - 8$ 7"  - 3$ Checks to: Travis Nakamura

SEVEN DAYS OF SAMSARA - never sto p  attack in g  C D  M:PATI - m isantropen  10”
MY OWN LIES / HOUSES IN TEXAS sp lit 7 "  DISKONTO -  th ere  is no tom orrow  LP  

STACK - konkret lichgeschw indigkeit 10" / CD THE NOW DENIAL - truth is on  fire  LP  

DOWN TO FAIL - the m onkey su ite  pt.1  7 "  DIAVOLO ROSSO / Y - sp lit 7” (re p re sse d ) 

ASSEL / MY OWN LIES - sp lit 7 " MY OWN LIES / WILBUR COBB - sp lit 5 "

MY OWN LIES / Y - sp lit l p  FORSTELLA FORD -  d ism al sta te  o f the art CD  /12"
POTOMAC - s/t Lp CHEERLEADERS OF THE AFOCALYSE - new  s/t 7"  

SEVEN DAYS OF SAMSARA / DESTROYER - sp lit 7 "  
Ask for wholesale 
o r  t r a d e s  CHOREA / ASMODINAS LEICHENHAUS sp lit 7" (re p re s se d )

out now:

KAPELLENSTRASSE 16 - 69469 WEINHEIM - GERMANY w w w .flow ervio len ce .d e

http://www.flowervlolence.de


Loved by few... 
Hated by most 
Compilation 7 "  

All fast bands
of course

Je su s  and the Gospelfuckers 
Agent Orange LP /CD 
2 classic Dutch HC bands 
finally on vinl and CD.

Anger in Motion 7" 
Australian HC from 
the 90's that sounds 
like the 80's

R E V E R E N D S  
ND RED N ECKS

Kangaroo Records 
Middenweg 13 
1098 AA Am sterdam 
Holland
tyson@ xs4all.nl
www.geocities.com tysonkangaroo

Upcoming records:
- Bury the living 7” US HC
- Career Suicide 7'’ -Can. HC
- Milkman L P  CD - Dutch HC
- A.V.O. LP/CD - Aus HC
- Runamucks LP - US HC 
Check webpage for details.

T-SHIRTS AVAILABLE (medium, large, X-large) FROM: Sourvein, Pentagram, sunnO))), WarHorse, Goatsnake, Thorrs Hammer, Burning Witch, Electric Wizard, 
Teeth of Lions Rule the Divine,Mondo Generator, Khanate, The Obsessed, Earthride, Southern Lord label shirt.

PLEASE MAKE MONEY ORDER PAYABLE TO: SOUTHERN LORD PO BOX 2 9 1 9 6 7 , LO S A N G ELES ,C A . 9 0 0 2 9 . WE DO NOT ACCEPT CHECKS. O V E R SE A S  C U STO M ER S 
(IN CLU D IN G  CANADA AND M EXICO) P L E A S E  ADD $4  PER  ITEM FOR PO STAGE. ORDER ONLINE AT: WWW.SOUTHERNLORD.COM. D IS T R IB U T E D  IN EU R O P E BY: 
SO U TH ERN  D ISTR IB U TIO N  (W W W .SOUTHERN.NET).

GRIEF
TURBULENT TIMES" c d

The last gasp from the T R U E  founders of 
SICKENED-DEPRESSED TORTUROUS SLUDGE-METAL.
A brutal compilation of all their split 7" and 10" material & unreleased demos.
NO O NE has touched the bleak landscape of alienation, drug/alcohol abuse, misanthropy, 
and betrayal portrayed in every song. Every chord is like a nuclear explosion of depression.

SOURVEIN
"WILL TO MANGLE" cd//lp

A m on olith ic  wall of b lacke n e d , southern-fried darkness. 
Featu rin g  ex-13  gu itar go d d e ss LIZ BUCKINGHAM, 

a n d  BUZZ-OVEN dude T-ROY. Debut a lbu m  for the Lord, 
recorded” by su b -so n ic  h igh -p riest: BILLY ANDERSON. 

A dead ly  co n co ctio n  of brutal v o k ills  a la  the A ccu se d , 
and cru sh in g  V itus-sty le  doom . TAKE NO PRISONERS!

EARTHRIDE
TAMING THE DEMONS" cd

DAVE (SPIRIT CARAVAN) SHERMAN'S'
whiskey burned vokills train wreck into 

a punishing mountain of bleak Doom. 
Envision a H ells Angels rally colliding 

with a Black Sabbath concert. UGLY, RAW, 
NASTY PURE MARYLAND DOOM METAL!

DOOM FOREVER, 
FOREVER DOOMED



H A R D C O R E
H O LO CA U ST

RECORDS & DISTRIBUTION
VIMEINEN KOLONNA 

CD
2 3 T R A C K S  OF F IN N IS H  
HARD CORE P E R F E C T IO N
IN FLU EN C ED  B Y  TH E 
EA R LY  T E R V E E T  K ÄDE T  
( 8 2 )  SO UND . SHO RT F A S T  
N S IM P L E .  SO S T R A P  ON 
SOME BONDAGE D E A R . .  
T IM E  TO GE T  YOUR A SS  
K IC K E D  VK S T Y L E !CD COMIC WlTH A PATCH

R I I S T E T E R R O R
"Tääbajärä Hardcore" 7" EP 
MEMBERS OF R I I S T E T Y T  
( F I N L A N D ) AND S I C K  
TERROR ( B R A Z I L )  P A I R  
UP FOR H Y S T E R I C  
HARDCORE I N  THE
F I N N I S H  T R A D I T I O N !  
OLD SCHOOL F I N N I S H  
D - B E A T  W I T H  MODERN  
T H R A S H  F L A V O R !

COLOR VI NYL AVAI LABLE!

A L S O  A V A I L A B L E  O N  H A R D C O R E  H O L O C A U S T  R E C O R D S :

h u m a n w a s t e
" E T T  8 - P A C K  F O L K B L  &  A N T l P O L l S "  C D

D R I L L E R K I L L E R
" A N D  T H E  W I N N E R  I S . . . "  L P

B L A C K U N I F O R M S
" S P L A T T E R  P U N X  O N  A C I D "  L P  -  C D

R E L I G I O U S  W A R  " A S Y L U M "  7 " E P
DA

WE A L S O  D I S T R I B U T E  L A B E L S  L I K E :
8 2 5 ,  A F T E R  T H E  B OMB ,  A G I P U N K ,  A N S W E R ,  
B U S T E D  H E A D S ,  D I S T O R T I O N ,  E P l S T R O P H Y ,  

F E R A L  W AR D ,  " F I G H T ,  H A V O C ,  HG F A C T ,  
H I B A T C H I ,  H UM AN  S T E N C H ,  I N S A N E  

S O C I E T Y ,  KÄ M ÄS E T  L E V Y T ,  K I C K  N P U N C H ,  
M A L A R I E ,  MCR J A P A N ,  M I N D  C O N T R O L ,  NO 

T O L E R A N C E ,  P O W E R - I T - U P ,  S I N  F R O N T E R A S ,  
T E R R O T T E N ,  T R I B A L  W A R ,  U GL Y  P O P ,  

U S I N A  DE S A N G U E ,  W I C K E D  W I T C H ,  
Y ELLOWDOG AND MANY  O T H E R S . . .

1 0 0 0  PLUS D l S T R O  CATALOG A V A I L AB LE  ON L I N E
W W W . H A R D C O R E H O L O C A U S T . C O M

OR SEND A L E T T ER - C AT AL O G  REQUEST  TO:
P O  B O X  2 8 7 4 2 ,  R I C H M O N D  V A  2 3 2 8 1 ,  U S A

U P  N E X T  ON H A R D C O R E  H O L O C A U S T  R E C O R D S :
W O R L D B U R N S T O d e a t h

" T h e  s u c k i n g  o f  t h e  m i s s i l e  c o c k “  l p

t h e n  a f t e r  t h a t :
S E V E R E D H E A D O F s t a t e

" A N A T H E M A  D E V I C E "  L P  a n d  C D

R E L I G I O U S W A R
" CRACKED SYST EM"  LP (ON MIND CONTROL)

R A J O I T U S  D I S C O G R A P H Y  C D

M O R E  D R I L L E R  K I L L E R  V I N Y L . . .

A N D  E V E N  S O M E  A N T I  C I M E X

Sin Fronteras Records 
PO Box 8004  

Minneapolis, MN 55408  
sfr666@aol .com

Scorned  L P  

R aw  HC p u n k  fro m  M p ls  

w ith  F  /  M  vox .

$ 8  /  $ 9  /  $ 1 2  

US  /  N.  A m erica  /  

W orld

P a th  Of D estru ctio n  7" 

Old sch o o l HC fro m  M p ls  

lik e  P o iso n  Idea /  N eg . 

A pproach. M e m e b e r s  o f  

C alloused and m ore  

$ 3  /  $ 4  /  $ 5  ppd 

US /  N .A m erica  /  

W orld

C alloused n e w  7" 

f in a l r e le a se  fro m  th is  

M p ls HC band f e a tu r in g  

m em b ers o f S ta te  Of 

F ea r  and  M a n k in d  

$ 3  /  $ 4  /  $ 5  ppd 

US  /  N . A m erica  /  

W orld

"On The B r in k ” Their Latest and Greatest! 12 Blasts o f  Turbo-Charged 
Thrash sure to pum p your blood and shatter your ear drums!

“Up F rom  The M u c k ” Compiles A ll Rippage From ’96-2000...
2  seven inches, 2 dem os and various other shredding shit!

“R u n n A m u c kS  Sm ash  Y our F ucking  B ra ins In ” The first 7”  that actually 
got p ut out fr o m  ’98! M r. Bum s calls it “The T hrashing o f a  Lifetim e.” 

Foreign orders add $2 for shipping. Send hidden $ 3
cash, m oney order, o r U.S. international m oney order to . ..

Josh Dobbs
T-Shirts! DareDevil Logo (on red) 810 S. W inter Park Dr.
( s , m,l,xl) G hostBusters Logo (on white) Casselberry FL 32707 USA 

GhostRider Logo (on black) Sm ergy5158@ aol.com

$10 www.runnarmucks.com

'M A D  A T  THE W O RLD  W O R D S  
PO BOX 20227 TOMPKINS SQUARE STA 

NEW YORK CITY, NY 10009 USA
D is t r ib u te d  b y  E b u l l i t io n  S t ic k f ig u re  C h o k e  &  S u b te r r a n e a n

N IH IL IS T IC S  L P :
R e - re le a se  o f  th is  sem ina l N ew  Yo rk  h a rd co re  punk  
band 's  1983 d e b u t  a lb um  p re ssed  on to  v iny l. T he  
N ih i l is t ics  o r ig ina l ly  ha i led  f rom  Long  Is land, but 
g ig ged  a ro und  M anha t te n  in c lu b s  l ike A7. C B G B 's  
and  the  M udd  C lub , a nd  ap p e a re d  on t h e  legenda ry  
N ew  Yo rk  T h ra sh  c om p i la t io n  w ith  the  Beas t ie  
Boys, the  Mad . and  the  Bad B ra in s  T h ro u g h  the ir  
wild  l ive shows , they  d e v e lo p e d  a repu ta t io n  as one  
o f the  m o s t  d a m a g e d  and  m is a n th ro p ic  bands  in 
N ew  Yo rk  C ity  S8 US  ppd .

THE BAD FORM 7":
T he  d ebu t  d isk  f rom  th e  rock  n roll h o lo ca u s t  k now n  
as the  Bad  Fo rm  C he c k  ou t the ir  2nd EP  on You th  
A t ta c k  Reco rd s  and  the ir  a p p e a ra n c e  on  T M U  s 
T ro u b lem an  M ix  T a p e  $3 US ppd.

O u t e v en tu a l ly : Ou t C o ld / 9 S h o c k s  T e r ro r  sp li t LP
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Third Party Records 21 N ancy Lane, Am herst, N Y  14228, USA.
Well concealed cash, money orders, and Paypal only. NO CHECKS! 

thirdxparty@ hotm ail.com
I t ’s A b o u t  F u c k i n g  T i m e . . .

D isg u s t  “ T h e  H o r ro r  O f  It A l l . . . ” Cd
$9 .00  ppd  U S  / $12 .00  p pd  W o r ld

Disgust are back bringing you 17 brand new tracks o f  brutal Swedish 

hardcord in vein o f  Discharge and Disrupt. For those o f  you who don t 

know this is the reformed Disgust formerly on Earache &  Nuclear 

Blast Records. We can t even begin to tell you how awesome this is!!! 

2  M P 3 s  f r e e  a r e  on o u r  w e b - s i t e ! !!

F a c e d o w n in s h i t  
“Shit Bloody Shit” Cd

8.00 ppd U S / $11.00 World 

B ru ta l s lu d g y  ha rdco re  w ith  a 

to u ch  o f  B la c k  S a b b a th  and  

H .H . I .G .  R e a l ly  b ru ta l in  every  

aspec t, th is  C d  in c lu d e s  the ir  

S p l i t  10” , fu l l  L e n g th  L p  and  

d e m o  tape . T h is  C d  is o ver 60  m in u te s  o f  b ru ta l ha rdco re  

fro m  N . C a ro l in a . (T he y  n o w  ha ve  re lo ca te d  to P o r t la n d !)

H e llh o u n d  / D e s p i te  Split Cd

S8.00 ppd U S /  $11.00 World

H e llb o u n d  b lasts ou t som e  b ru ­

tal S w e d ish  H ardcore  in  v e in  o f  

W o lfp a c k  w ith  a fem a le  s inger. 

w h i le  D e s p ite  p lay s  cru s ty  

g r indcore  w ith  g u ttu ra l vo ca ls .

G r o in c h u r n
“Already Dead” 3” Cd

$4.50 ppd US / $5.00 W orld

T he  U .S . p ress ing o f  th is  a w e ­

som e  3”  C d  o r ig in a l ly  fro m  S.

A fr ic a . T h is  G r in d c o re  b a n d  

features b onu s  tracks no t o n  the 

o r ig in a l version . L o o k  fo r our 

u p c o m in g  C d  re lease w ith  G ro in c h u rn  o n  the ir  a lb u m  

W h o a m i c o m in g  o u t  s o o n ! ! !

W o lf p a c k  
A llday  H e ll C d

8.00 ppd U S / $11.00 W orld

Brutal Swedish Hardcore in vein 

o f  Skitsystem  and  Anti-C im ex .

O ne  o f  the most b rutal Sw ed ish 

hardcore a lbum s ever m ade . This 

w ill b low  you  aw ay !!!

A lso  A va i la b le :  M ise ry  “ E arly  Years”  C d  8 .00  ppd  U S  / $ 11.00 W o r ld  

W e  have  a h u g e list o f  shit w e  se ll, so  v is it  o u r  W e b  S ite . M ise ry  / E x tin c tio n  o f  M a n k in d  S p lit  C d  (S a m e  as ab ove ) 

W e  have  som e  o f  the cheapest prices a ny w he re . R em a in s  O f  The D ay  " A n  U n d e r ly in g ”  C d  (S am e  as above )

C .A .H . Records // P.O. Box 1421 // Eau Claire, W I 54702 

Email: orders@cahrecords.com // Web: www .cahrecords.com

W e  N o w  a c c e p t c r e d it  c a r d s  (I guess we re not punk anymore...)

ARE YOU
Looking for these bands:

Nasum, M isery, SDS, Exhumed, 
Wolfpack, Unholy Grave, React, 
Born Dead Icons, CSSO, Beyond 
Description, Dropdead, Skitsystem, 
Cripple Bastards, Extinction O f 
Mankind, Disgorge, Sin Dio s, Driller 
Killer, Nine Shocks Terror, Phobia, 
Regurgitate, Disclose, DFO, Harum  
Scarum, Abuso Sonoro, Denak, 
Deathreat, Remains O f The Day, 
Ds-13, Damad + many More.

Visit
W W .CA H RECORDS.COM

We carry a full line o f Grind, Crust, 
Core-grind, Death Metal, Black 
M etal and more, with some 
o f the cheapest prices on this 
planet. We have proven to be 
one o f m ost reliable and 
honest mailorders around.
We ship orders within 24- 
hours and always answer 
your emails promptly.

Questions email us at: 
orders@cahrecords.com

If  you don't  have net access go to a  library you fucks.

FAR FROM BREAKING
M a d e  M y  C h o i c e  7  in c h

NO TIME LEFT
Zero E ffo rt Solution 7  inch & CDEP

$5 .00  U S  o r  $6 .00  W o r ld !

M a k e  M O ' s  o u t  t o  
Nick Baran, NOT TPR



4 a m  F a ta l i ty -  " T h e  A g g ro -v a te d  E .P ."  7"HARD CORE IN THE VIEN OF NEGATIVE APPROACH.BUT WITH MORE ANGER! BRUTALLY HONEST AND IN YOUR FACE."..INSIGTFUL, THOUGHTFUL LYRICS...INFEST-STYLE MUSIC PLAYED AT 1 7 RPM." MRR300 PRESSED ON SWIRL-SPLATTER VINYL 
T ru c k e r  C rank/N o R oom Fo r Fuzzy split 7"

" N R F F  m a y  ju st  b e  that ba n d  
I 've b een  looking for, th ey're  
fucking great. I w o u ld  ch eck  
this o u t .’ ' M R R

"raging, double-tim e thrash.. 
p issed o ff  doesn' t even B EG IN  
to  explain it..both bands prove 
there's more to Sin City than 
one a r m e d  b a n d i t s .

S u b u r b a n  Voice

" T .C .  sound like they're  on tru cker c r a nk! 
T h r a s h  'til D e a t h

300 pressed, 112 on grey wax 
all hand numbered fo r  the 

co llector scum!

Hanging Rotten 7”

C o m in g  Soon!

ex-seven fo o t spleen
m em bers..brutal
sludgefucking thrash!

300  on  c le a r  w a x  
a d v a n ce d  o rders  

accepted

A lab e l that doesn't g ive  a fuck  about your slo gan s, fash ion s, and trends!
H ardcore for the open m inded.

$3.00ppd, $5.00ppd W orld  
CA SH  or Blank money 
orders (N O  checks)
Labels• let's trade

...a new breed's here,
w e 'r e  going to s ta y... 

break down
your shallow  ways...

PO BOX 82172 
La s  V e g a s , N V

89180-2172
v i l l a i n r o c o r d s @ y a h o o . c o m

V i l l a i n
R ecords



DEADALIVE
MORE SHIT TO HELP TUNE OUT SOCIETY...

A L S O  A V A IL A B L E :
B O R N  D EA D  IC O N S  - W ork  LP  / CD
T E A R  IT  UP / E.T.A. - sp l it  LP
T HE D E G E N E R IC S  - G en e r ica  LP
PA R A D E  O F T H E  L IFE L E S S  - T h e  A n a to m y  C D
S U IC ID E  PA R TY  - Y ou 're  A ll In v ite d  7 "  EP
T H IN K  I C A R E  - S / t  7" EP
D R A G N E T  - s / t 7 " EP

T E A R  I T  UP  
N o th in g  T o  N o th in g  C D  / LP
More angry, se lf loa th ing  ja m s  fro m  NJ's 
own. This w ill be the  best one ye t.

C I T I Z E N S  A R R E S T  
A  L ig h t  In  th e  D is ta n c e  LP
Legendary HC fro m  NYC. 7", com p, 
dem o and live tracks - rem astered !

S T R A I G H T  T O  H E L L  
S tra ig h t  T o  H e ll 7" EP
Scandi and Japanese in fluenced HC. 
M em bers o f  D ropdead & Paindr iver

C O M I N G  SO O N :
S E LF IS H  - C ry  Fo r  L o v e ,C ry  Fo r D ea th  LP/CD  
A N N IH IL A T IO N  T IM E  - S / t  LP 
R 'N 'R  7 "  - " I 'v e  Had It"  b /w  "Y o u r  R u le s "  7 " 
and  m o re  from  T H IN K  I C AR E , TH E  R ITES , 
R 'N 'R , DRAG N ET, TH E  PR O W L, and  lo ts  m ore.

W e a lso  ca rry  to n s  o f o th e r re le a se s  from  
la b e ls  su ch  as  625 , A lte rn a t iv e  T en ta c le s , 
B u s ted  H eads, B r idge  9, C o a lit io n , D e ran ged , 
D is to rt io n , Fe ra l W ard , G lo om , H a rd co re  
H o lo caus t, H avoc, H :G  Fact, Ind e c is io n , K ick  
N ' Pu nch , M CR , M y War, Pa rtn ers  In C r im e , 
Prank, Pu tr id  F ilth  C onsp ira cy , Re lapse , 
S co rch e d  Ea rth  Po licy, S ix  W eeks, S o u n d  P o l­
lu tion , S tra ig h t Up, Y ou n g b lo od , You th  A tta ck  
a nd  m an y  m ore . O u r  c a ta lo g  is a va ila b le  
on lin e  24 hou rs  a day. W e o ffe r  co n ve n ien t  
on lin e  o rd e r in g  and  su p e r  fa s t sh ipp in g . D ig 
it.

T h e  p r ic e s  fo r  th e  D E A D A L IV E  re le a se s  in th is  
ad are: 7"s: $4 / $5 / $6, LPs: $ 9 / $ 1 2 /  
$15 , CDs: $9 / $ 10  / $12  ppd.

Sound Id ea D istr ib u tion  
P O  B ox 3204  

B rand on , F L  335 0 9 -3 2 0 4
Phone (813) 653-2550 Fax (813) 6 5 3 - 2 6 5 8  

w w w .s o u n d id e a d is tr ib u tio n .c o m  
sn d id ea (a )ix .n e tco m .co m  

ORDERING INFORMATION
M in im u m  o rd e r  is $10  o r  it w ill b e  re tu rn e d .
U.S. c ash , ch eck  o r  m oney o rd e r  m ad e  pay ab le  to  Bob S uren . 
P R IC E S  IN C L U D E  P O S T A G E  F O R  T H E  U.S. O N L Y .
In  th e  US, a d d  $3 .85  fo r f ir s t  class po stag e , if  you w a n t it.
C an  a n d  M e x su rfa c e  m ail: ad d  $1 p e r  item  
C an an d  M ex a irm a il: $3  fo r f ir s t  item , $1 each  a d d itio n al 
W orld  s u rfa c e  m ail: $2 for f ir s t  item , $1 each  ad d itio n al 
W orld  a irm a il: $4  each  fo r f ir s t  2 item s, $1 each  add itional 
P L E A S E  lis t a lte rn a tiv e s  o r  you m ay  g e t a  c re d it slip . 
C A T A L O G S: Send $1 US, $2 w o rld .
C R E D IT  C A R D S: W e g ru d g in g ly  accep t y o u r y u p p ie  p lastic . 
Call (813) 6 5 3 -2 5 5 0 ,1 2 -8  P M  E S T

D isg u st " T h e  H o rro r  O f  I t  AII" C D  4 10 
D read  101/Social In se c u rity  L P  $8 .50  
M u sta n g  " F re e s ty le "  L P  $8 .50  
N ine Shocks T e r ro r  " D isc o g ra p h y "  C D  $ 10 
S p ittin g  T eeth  " D o n ’t  B elieve T h e  H ype" 7 "  $ 3  

S tra ig h t T o  Hell "W h y  S hou ld  W e..."  7 "  $3 .50  
D read  1 0 1 /F a sta rd  7 "  $5
F o rc a  M a c a b ra  "C a v e ira  D a F o rc a ” L P  +  7 "  fl exi $8.50
F o rc a  M a c a b ra  "T h e  T races T h e  M a ch in e  L e a v e s..."  7 ”  $5
L iv ing  U n d e r L ies L P  $8.50
R iis te te r ro r  "T a a b a ja ra  H a rd c o re "  7 "  $3 .50
Severed  H ead  O f  S ta te  "B lack  B lood W o rld "  7 "  $5
S evered  H ead  O f  S ta te  "N o  L ove L o s t"  7 "  $3 .50
S ku lls " T h e re a p y  F o r  T h e  S h y "  C D  $12
T o ta lita r  "S p e la  B o rt A llt D u H a r"  7 "  $5  (S w ed en 's  best!)
V iim einen  K o lo n n a  "A istie n  J u h la a "  C D  $ 10  (23  songs)
Z eros " D o n 't  P u sh  M e A ro u n d "  C D  $12
B orn  D ead Icons "N ew  S cream  In d u s try "  10 " $8 .50
E le p h a n t M an  7 "  $3 .50  (ex -C ap ita lis t C a su a lties)
Boxed In  "S /T "  7 "  $5
Jezu s A n d  T h e  G ospel F u c k e rs /A g e n t O ra n g e  L P  $8 .50  
G eorge  B itc h , J r .  L P  $8.50
N one O f  Y o u r F u c k in g  B u sin ess  " S k ir ts  R a ise d "  7 "  $3 .50  
E -150  " D isc o g ra lia "  C D  (S p a in , 2 8  so n g s , g rea t!)  
H avaistys/E ffigy  7 "  $3 .50  (F in la n d /Ja p a n )
L a s t  In  L in e  " C o n g e s te d "  7 "  $3 .50
M G -15  " C lony co re"  C D  $12 (S p a in  1 9 8 3 -1 9 9 7 ,1 8  so n g s)
N ihilistics "S /T "  L P  $8 .50  (US H C  from  1982)
R iffs "U n d e rg ro u n d  K ic k s"  L P  $8 .50
S tro n g  In te n tio n  "E x te rm in a tio n  V isio n "  C D  $ 1 0  (14 songs)
T eenage K in g s "D o n ’t  Fool M e”  7 "  $3 .50
U nit " T h e  9 th  S in g le"  7 "  $3 .50
R aw  P o w er "S c re a m s  F ro m  +  A fte r  Y o u r B ra in "  C D  $12
R aw  P o w er "W op  H o u r"  7 "  $5
V erbal A b u se  " J u s t  A n A m erican  B a n d "  C D  $12
V/A  " F o u r  O ld  7 " s "  (A bused , M ob , U rb a n  W aste , A n tido te)
G am e O f  T h e  A rseh o les  #5  $1 (all J a p a n  issu e )
DS-13 "N oone W ill T h a n k  Y ou W hen Y o u 're  D ead "  CD  $12
F action  "D isc o g ra p h y  Vol 1" C D  $12
M o ra lly  B a n k ru p t " D isc o g ra p h y "  C D  $12 (32  so n g s)
V/A  " F i r s t  S tr ik e "  C D  $ 12 (B C T # 1 ,10  b a n d s , 5 0  so n g s) 
H ated  Y ou th /R o ach  M otel L P  $ 6  (aw esom e F L  H C  1983-84) 
H ated  Y o u th  "H a rd c o re  R u le s"  7 "  $3  
F o rw a rd  "F e e l th e  C o re  O f  S e l f ' 7 "  $5  (Ja p a n )
G ai "D a m a g in g  N o ise"  7 ” $5
B ru ta l M a ssa c re  "S u rv iv a l o f  T h e  S ic k es t"  7 "  $5
I .A .F /R a h a k k a  7 ” $5
R ites "Y o u r  L a s t  R ite s"  7 "  $3 .50  (N ew  on D eadalive) 
X filesX  ’’N B C  M ay h em " 7 "  $ 3 .50  (M u s t-h e a r  H Q  
XfilesX  "B ea ten  S tra ig h t” 7 "  $ 3 .50  (X funnyX )
XfilesX /Se lf  D efense  7 "  $3 .50
Z ero  Boys " M a k e  I t  S to p ” C D  $12
B read  a n d  W a te r/R u ss ia n  School O f  B allet 7 "  $3 .50
B read  A n d  W a te r  " F u tu re  M e m o rie s"  7 "  $3
B read  A n d  W ate r/R easo n  o f  In sa n ity  7 "  $3
N ih ilistics "S /T "  L P  $8 .50
T h ird  W orld  P la n e t L P  $8 .50
U nholy G ra v e /K e ru m  7 "  $5
U nholy  G ra v e  "U n h o ly  G r in d  d e s tru c tio n "  7 "  p ic  d isc  $5 
U nholy  G ra v e  "F a n a tic is m "  7 "  $3 .50  
V/A "A m e ric a n  Y ou th  R e p o r t"  L P  $ 8 .50  o r  C D  $12 
Book Y o u r O w n F u c k in g  L ife  #1 0  (2002  ed itio n ) $4

B E E R  C IT Y  SA L E : 5 0  c e n t 7 " s ,  $ 4  CD s -  See th e  w eb  page! 
B C T  T A P E S  $4  each  -  all 27  title s  -  C heck  th e  w eb  page! 
S u b sc rib e  to  M R R  th ru  S o u n d  Id ea . G e t in  to u ch  fo r info. 

S T O R E S :  A S K  F O R  W H O L E S A L E  R A T E S !  

B U Y  M R R  D I R E C T  F R O M  S O U N D  ID E A !
A nd  be  s u re  to  v is it th e  S ou n d  Id e a  S to re  

1 1 3 -H  E a s t  B ra n d o n  B lvd  in  b e a u tifu l B ra n d o n  
O pen  7 day s -  noon  til 8  P M

USE TH E PO BOX FOR ORDERING!

T H E  R IT E S  
Y o u r  L a s t  R ite s  7 "  EP
Fast, pissed HC fro m  Tear I t  Up 
& Down In  Flames fo lks

M U S T A N G  
Free  S ty le  LP
Blazing tra d it io n a l Japanese 
HC. Rough & vio len t.

V I C T I M S
N e v e re n d in g la s t in g  LP
S te a m ro lle r  Swedish HC fo r fans 
o f  S k itsys tem , W olfpack, etc.

Sedition Records
T h is  C o m p u t e r  K i l ls  7 in  $ 4 . 0 0  

R e n o .  W h e r e  D r e a m s  C o m e  to  D i e  C D / L P  $ 7 . 0 0

Nigel Peppercock LP $8 + Ep $4
Boxed In 7in ep $3.50
Daughters “s/t” 7 " $3.50
Total Fury “com m ited to the core” 7in $4.50
Shotgun 7in ep $3.50
BG “the and That’s w hat I'm ...” 7in $3.75
He Who Corrupts /  Infestation of Ass 7in (and
HWC other splits w/ W ilbur Cobb, GodStom per
and Tusk) $3.50 each
Vida Blue (1st 7in repress) $3.50
Books Lie /  Living Under Lies sp lit 7in $4.25
Iron Lung Splits w/ Brain Oil and Teen Cthulhu
plus their 9 song ep on 625 $3.50 each
Teen Cthulhu 7in on Thin the Herd $4.00
Orchid gatefold LP $7.50
Bright Calm Blue “Asym m etry S e t” LP$7.25 (plus
their sp lit w/ TDOA $3.75 and Ep $3.50)
7 Days of Sam sara/Destroyer split7 in$4.25 
Voetsek “Tinea Cruris” 7in $3.50 
Redrum Ep and splitw/Negative Step 7in$4 
Driller Killer “And the W inner ls . . . LP +
Black Uniform s“Splatter Punx on A c id " LP $8 .00ea 
Down in Flames LP $8.50 
Neil Perry Joshua Fit for Battle LP $8.50 
Against Me! LP $8.50 and both Ep’s $3.50 
Harum Scarum "Suppose we Try” LP$6.50 
Tear it Up "N othing to Nothing” LP $8.50 
Artimus Pyle “fortress” 7in$3.50 
Corn on Macabre ch1+2 7in’s $3.75 each 
Kylesa/Momento mori split 7in $4.00 7”
Scholastic Deth 3 7 ”’s $3.50 each 
Ruination “USA Shaped" 7in $7.00 
Crucial U n it/  Rambo split 7in $4.00 
Bucket Full o f Teeth 7”s $4.50 each

w w w .sed it ion record s.c jb .n et
P ric e s  p pd. P a y m e n t  m a d e  ou t  to  S e d i t io n  R e c o r d s .  

G o  to  w e b p a g e  for a s h i t lo a d  m o r e  r e c o r d s .  P .O  

B o x  1 8 9 2 1 D e n v e r .  C O  8 0 2 18 L is t  a l t e r n a t iv e s .

ANGRY 
RECORDS
L A BEL M A I L O R D E R

D I S G U S T I N G  L I E S  " d o n ’t a s k  j u s t  l i s t e n ! "  1 0 "

*** O U T  N O W  ! ***

R a w  &  b r u t a l  c r u s t c o r e  f r o m  
P o l a n d  p l a y e d  w i t h  c l a s s i c  
r i p p i n g  s c a n d i - c o r e  s t y l e .  T h e  
r e c o r d i n g  is s u p e r  &  r e a l l y  
h e a v y . T h e y  f o rg o t  e v e r y  g r i n d  
r o o t s  t o  j u m p  t o t a l l y  i n t o  t h e  
h c / c r u s t  s t y l e  s o  i f  y o u ' r e  i n t o  
W o l f b r i g a d e ,S k y t s y s t e m  e c c .  

y o u ' l l  l o v e  t h i s !  - s p l i t  r e l e a s e  w i t h  A g i p u n k  re c .

* * *  S T I L L  A V A I L A B L E  * * *

J I L T E D  " f o l l i a  o m i c i d a "  7 " e p

A X I O M  " e s t a b l i s h i n g  a  c u l t u r e  o f . . . "  7 " e p

P r i c e s  : 7 "  4 .5  e u r o  !  $ 5  p o s t p a i d  

1 0 "  9 e u r o  / $ 1 0  p o s t p a i d  

D i s t r i b u t o r s  g e t  in  t o u c h  fo r  w h o l e s a l e  r a te s .

C h e c k  t h e  w e b s i t e  f o r  u p d a t e d  m a i l o r d e r  

c a t a l o g  w i t h  t o n s  o f  c r u s t ,  g r i n d . 

p o l i t i c a l  h e  p u n k  s tu f f .

C a s h  o r  m o n e y  o r d e r s  o n l y  to :

F U L V IO  D O G L I O T T I , C .P. 2 80  

1 5 1 0 0  A L E S S A N D R I A .  IT A L Y  

e-m ail : a n g ry re c @ io l. it

http ://www.angelfire .com /ne/angry

W W W .D E A D A L IV E R E C O R D S .C O M
W W W .D E A D A L IV E R E C O R D S .C O M
W W W .D E A D A L IV E R E C O R D S .C O M

RECORDS
PO BOX 42593 PHILADELPHIA, PA 19101

http://www.seditionrecords.cjb.net


NUCLEARBBQ
PARTYRECORDS
STILL AVAILABLE:
UNHOLY GRAVE 

"The Unreleased" EP

CUNT N BANANAAZ / 
HOPE 7"

AGATHOCLES /
DIN ADDICT 7"

DENAK /
GORED FACE 7"

H.F.S.S. /
GORED FACE CD-R

2 or $ 1 with any other order 
7"s $3.50 PPD US

NUCLEAR BBQ PARTY SH IRTS

NBPS01 GORED FACE shirt OUT NOW!! $7
!

C O M IN G  SO ON
Cara De Mil Putasos / H.F.S.S. 7"
Mass Separation / Dregs Of Humanity 7
Birdflesh shirts
Rot / Yacopsae cd
Gored Face / N.O.Y.F.B. 7"

Nuclear BBQ Party 
c/o: Jorge Lopez 
3816 E. Dozier St. 
Los Angeles, Ca. 
90063 USA

Nuclearbbq aol.com
http://www.angelfire.com/ca7/nuclearbbq/

o u t  n o w  on  2 + 2 = 5  r e c o r d s :

OLD 
DIRTY 
GRINDCORES

T h i s  C D  f e a t u r e s  a l l  t h e i r  s o l d  o u t  7 ” E P s ,  
c o m p i l a t i o n  t r a c k s ,  t h e i r  l e g e n d a r y  d e m o  

t a p e  a n d  a t o t a l l y  u n r e l e a s e d  a n d  e x c l u s i v e  
s t u d i o  s e s s i o n  r e c o r d e d  in 2 0 0 1 .  A  t r u e  

g r i n d c o r e  o v e r d o s e :  6 5  s o n g s  in a b o u t  6 7  
m i n u t e s !  “ O ld  D i r t y  G r i n d c o r e s ” a l s o  h a v e  

a 2 0  p a g e  b o o k l e t  w i t h  lo ts  of  p h o t o s ,  
f l y e r s ,  b i o g r a p h y  a n d  l y r i c s  w i t h  g r e a t  

a r t w o r k .  U $ 9  P P D .  T r a d e s  a r e  w e l c o m e !

C/o Doug las  Alves Junior 
Caixa Postal 1668 - Sao  Paulo/SP 
CEP:01059 -970  Brazil 
terror225@hotmail.com 
www.terror225.cjb.net

b lin d  d a t e
proudly presents:

d a t e  #  0 2  ( out now)

DISCO INFERNO / 
EXISTENCH  -split e.p.

INFAUST - split e.p .

sludge h a m m e r,  b ru ta ls t  band w o r ld w id e  
(n fa u s t .a  b it  m o re  a tm o s p h e re  l i k e  Lum en  / 

N e u ro s is .o v e r  12 m in .  o f  t o ta l m ayhem  
- l im  c o lo re d  v in y l  t r u  m a i lo r d e r . o n ly  -

date # 04 (out spring 2002)

C O R R U P T E D  /

- s p l i t  e .p . 
in te n s ive  em o v io le n ce  f r o m  g e rm a n y  

v s .  Canadian p o l i t ic a l g r in d /c ru s t  
- co lo u re d  v in y l ( l i m . 100) t r u  m a ilo rd e r ,  o n ly  -

www.BlindDateRecords.de

date # 05

C o l t  S e a v e r s  12" (summer?) 12 " (summer ?)
yeah,  fast  f u c k in g  i t s  like old new bomb turks.  

from germany, new g e a r  in  true "saladbag" punkrock. 
don’t dream of having start with jodie. lis ten to this .. . 

and you'll know colt se avers is much be t te r  !!!

next  dates:
( r a n a c h  /  S t r u c t u r e  O f  L ie s  - split 10 ”
dark grind crusher & ex Unrub Wellington

D o t  ( . )  - 1 2 "  ( ? )

date #1
Onslaught - international comp. w/ 20 bands ep 

date # 3
He Who Corrupts / GodStomper -split ep

sti ll  hot

Marcel Wreghaus 
P.O.Box 700104 
79055 Freiburg 

Germany 
BlindDate_Rec@web.de

5 8 0  N a n s e m o n d  C r e s .  P o r t s m o u t h  V A .  2 3 7 0 7  

w w w . a n g e l f i r e .c o m / p u n k / a m e n d m e n t

H E ' L L  R E S C U E  T H E  G I R L  
T H E N  H E ’ L L  F I N I S H  H IS  Q U E S T  
A N D  R I D E  T H R O U G H  T H E  N I G H T  

OH T H E  P ORK C H O P  E X P R E S S

Up Next On Amendment!!! 
Dragstrip Syndicate "Volume" CD Reissue 

Pick Your Poison New CD 
Project 208 "Work. Consume. Die." CD 

Skywave "Don't Say Slow" 7"

Other Virginia related items for sale
Avail "Live At The Kingshaad" 10" $6.00
Avail "Satiate" LP $8.00
Count M e  Out "Permanent" LP/CD $10/912
Fac ade  Burned Black "Ashen Remains" LP $5.00 
Facade Burned Black/65 Film Show Split 7"$3.00
Majority Rule "Interviews..." CD $8.00
Municipal Waste/Crucial Unit Split CD $10.00
Next Bast Thing CD $7.00
Page 99 "Document #5" CD  $10.00
Page  99 "Document #8" 10" $8.00
Page 99/Majority Rule Split CD  $10.00
Pervatrons/L.R.P. Split 7" $3.00
Pick Your Poison CD-ep $5.00
Pig De stroyer "Prowler..." Picture LP $10.00
Project 208 7" $3.00
Project 208 "Love Songs..." CD $10.00
Strike Anywhere "Change..." L P/CD $10/$12 
V/A "Transistor" Video Com p W/Page 99,
Majority Rul e ,Pervatrons,Psycho 78 + $7.00
V/A "Virginia Is For Lovers" Comp CD $3.00

M unicipal W aste  &
Bad Acid Trip  Split 7" $4.00

Richmond VA.'s thrash maniac's Municipal Waste 
pay tribute to Kurt Russell while LA's Bad Acid 
Trip blast out more of their trademark grind!

Facade Burned B lacK
S /T 5 Track CD -ep $6.00 ppd

Virginia hardcore/metal! 5 new tracks!!!
East coast Tour Dec. 26th-30th

Revenge Therapy
S/T 5 Track CD-ep $6.00 ppd

Fast pissed in your face VA hardcore!
East Coast Tour December 14th-20th

Virginia
The Heart of Rock n' Roll



R aw  P ow er-“Still Scream ing (After 20 Y ears)”LP/CD  
17 new  b lasts o f  hardcore punk from  Italy ’s legendary R aw  P o w er!!

M unicipal W aste-“W aste Em  A ll” LP/CD  
C rossover thrash at its best!! T aste “The W aste” !!

C hainsaw -“N o (S ince 1991)” CD  
R ipping traditional Japanese hardcore punk. Discography. 

C hainsaw -“B elieve” M C D  
B rand new  CDEP o f  classic sounding Selfish R ecords style Japanese HC!!

T h e Stakeout/B urnpile split LP  
D C hardcore hauling ass from  F inland/D ark  SX E grindcore from  U SA  

C apitalist C asaulties-“Disassem bIy L ine” LP/C D  
R e-issue o f  first LP on S lap-a-H am  from  1992.

V /A Six W eeks O m nibus Vol. 2 L P /C D  
W / Soul Craft, G ouka,C ivil R ights,Flam e.Exhale, SCUM . Japanese HC.

C onga F ury-“ C haotic N oise” CD  
Chaotic is right! Raw , b low nout H C  from  Japan 
Sub m achin e-“L ive F ast,D ie D um b ” LP/CD  

Punkest record o f  the year! D ark  L .A  punk m eets N egative A pproach hardcore 
V oetsek-“T inea  C ruris” EP  

Dark, sarcastic, in your face thrashcore from  the B ay Area,.
C rispus A ttu ck s-“Y o P eh o” EP/M C D  

D C /M aryland old school hardcore punk at its best!! 
C atheter-“Pream bIe To O blivion” LP/C D  

U ltra-violent, chaotic g rindcore from  the best in the states. Kills.
T ri-State K illing Spree-“Som e W ords On T he  

S ubject O f B eing A live” LP/C D  
Punishing m etalcore/b lastbeat violence from V irginia 

C rucial U nit/M unicipal W aste split LP/CD  
Thrash-a-holics U nanim ous!! T ea  vs. booze, no one left standing!

V alse T riste-“K om pilaatio” CD  
A m azing F inland hardcore punk/sem i-discography 

12 A ullidos-M C D  
Powerful, violent thrashcore w ith style from  Spain

Still Shredding: R ovsvett-“K ick  A ss” LP/C D , H olier Than T hou?-“T he H ating O f  
T he G u ts” CD, V oorhees-“CrystaI L akes L egacy” LP/CD, T he N eighbors-“N egative  

A ttraction” LP/C D , Strong In tention -“W h at E lse Can W e D o .. .? ”LP/C D , Stack- 
LP/C D , A buso Sonoro-“H erencia” LP/C D , v/a South Am erica In D ecline” LP/CD, 

v /a  C ritical P edagogy-T eachers In  P un k  B an ds” L P/C D , T he D read-“B onnie & 
C lyde”L P /C D ,P lutocracy-“Sniping P igz” LP/C D , D esp ite-“T he 

D estro y ers ...’’LP/C D , V iolent H eadache-“Bom bs O f Crust” LP/C D  
Post Paid Prices:

LP=$8 usa/$ 12 w orld  C D =$10 usa/$12 world EP=$3 usa/$6 world  
M C D =$6 usa/$9 w orld  

Six W eeks-225 L incoln  Ave. Cotati, CA 94931 usa

SIX W E E K SR E C O R D S.C O M
C a r l  C o r d o v a :  e a t  s h i t  p o s e r ! !

SIX W EEKS RECORDS

CHAINSAW

Believe only for it self





B A C K  P A G E

THANKS!
To all th e  s ta ff  an d  co n tr ib u to rs  fo r all th e  h a rd  
w ork  an d  generosity , s to re s  an d  d is tro s  fo r th e  
in te res t , an d  you th e  re a d e r  fo r buying (o r a t  le a s t 
read in g ) this!!!
PHOTO CREDITS
This page: TEAR IT UP @ th e  Sm ell 07/02 by M att 
Average. BOXED IN p h o to s by F red rik  Jo n sso n  (a k a  
Tom T erro r of DS-13), 07/02. Old p ics of COMES, 
SIEGE & RATTUS co llec ted  by M ike Tom myrot... 
c re d its  unkow n, b u t if you know  who took  th em , get 
'em  in to u ch  w ith us ‘cau se  w e w an t more!!! Reviews 
sec tion  p ic  of DISKONTO @  ABCNoRio 07/01 by 
Lisa C. A ssorted  p ics of TOTAL FURY an d  MELVINS 
also by Jaso n  P enn er, w ho is o u r h ero  of th e  issue...

APOLOGIES
To those w ho co n trib u ted  photos, in terview s an d  so 
on th a t  we d id n ’t use YET... b ear w ith  us! S ta rtin g  up 
th is m ag again  w as h a rd  fucking w ork an d  w e 're  
do ing  o u r b es t to  k eep  q u a lity  o v e r quantity ... 
especia lly  Mike Tomm yrot, w hose co n trib u tio n s  I 
lagged on put ting  together... look fo r th e m  next issue 
-  and  look for th a t so o n er th a n  2004, danm m it!




