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Just as we focused on youth with our May/June 2002 edition, we recognize that in American 
youth-centered media, older individuals and the topic of aging itself are often left out of the 
conversation. Sometimes it seems as if magazines and movies define "older" as over 25, 
doesn't it? This issue we focus on individuals who have the wit and wisdom that comes with 
age, and a unique and invaluable perspective. Just as we think it makes common sense to 
work with and learn from folks across economic and racial backgrounds, we also think it 
makes common sense for folks to cross generational barriers —  learning lessons from those 
who have been there before us and listening to the enthusiasm of youth. In a sense, this issue 
on aging is not only about what it's like to grow old in America, but also what it's like to grow 
OLDER in America. What do we do with ourselves between the dusk and dawn years of our 
lives?

In this issue we talk with Roxanne Dunbar-Ortiz about what it's like to remain a political 
activist for four decades. We also listen to Ayun Halliday reflect on being a mother (and still 
not feeling like she's a grownup). Mike Burke profiles Donald Paneth, a 75-year-old newspa­
per man who is now working with the alternative newspaper The Independent in New York city, 
while Essa Elan defines “Quarterlife Crisis.” Jeff Conant shares what it’s like to watch his 
mother withdraw from and deny the reality of her failing health. To close out this issue, Greg 
Fuchs introduces us to Dolores Castellano, an amazing woman who exemplifies what it means 
to grow old gracefully— and with vigor. In the future, we will continue to profile and print the 
work of progressives of all ages, young and old. We need to learn from each other.

Of course, articles in this issue aren’t  limited to aging. We have an interview with One Man 
Army from the up-and-coming “edutainment" hiphop group Subterraneous Crew from Michi­
gan. We also get a look inside Toys In Babeland’s class “Sex Toys 101" from Ayun Halliday, 
and Robert Jensen examines what the porn industry has to say about us as a people (specifi­
cally men).

You'll notice that there are no music reviews. This is unfortunate, but we simply didn't have 
enough room for all of the great reviews of new music this time around. We certainly don't 
anticipate this being a regular occurrence, and we hope that in the meantime you will visit our 
website for the online supplemental music review section. Keep your eyes peeled in the next 
issue for plenty of reviews of great independent music from a variety of genres. Got something 
you want to review for Clamor? Let us know!

Of course we're always looking ahead to future issues, and we invite you to contribute articles, 
photo essays, and art for our upcoming issues on technology (Jan/Feb 2003) and sport (Mar/ 
Apr 2003). Our d e a d lin e s  and su b m issio n  inform ation  are  av a ila b le  online a t 
www.clamormagazine.org or by writing info@clamormagazine.org. Clamor wouldn’t be what 
it is without its contributors, so take advantage of this resource and let your voices be heard!!

We hope you enjoy this issue!

CLAMOR'S mission is to provide a media outlet that reflects the reality of alternative politics 
and culture in a format th a t is accessible to people from a variety of backgrounds. CLAMOR 
exists to fill the voids left by mainstream media. We recognize and celebrate the fact that each 
of us can and should participate in media, politics, and culture. We publish writing and art 
tha t exemplifies the value we place on autonomy, creativity, exploration, and cooperation. 
CLAMOR is an advocate of progressive social change through active creation of political and 
cultural alternatives.
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I stumbled upon Clamor with the March/April 2002 
issue, and have since picked up the May/June 2002 
issue. I’m delighted to have found you. I do have a 
comment regarding your choice of cover art for 
these two issues. The highlighted phrasing of “What 
it Means to Be Active" pulled me in the first time, 
but I missed the reference to the cover photo in the 
table of contents so read the whole issue wondering 
if this was a random photo chosen to suggest tha t 
th is  (who I f ina lly  d iscovered  w as Beka 
Economopoulos, co-editor of Another World Is 
Possible) is perhaps what an activist looks like. No 
biggie, except that the cover photo selected for May/ 
June suggests something sim ilar-another white, 
very androgynous-looking young activ ist who I 
assum ed was American, much like my impression 
from the previous cover. Reading the magazine I 
discovered that this was an Argentinean girl, so in 
fact you were, I think, trying to go global with your 
perspective.

I’d su g g e st tak ing  a broader view when 
selecting cover art/photos. With these two issues 
having been the only ones I have seen, had the 
initial cover headlines not pulled me in I think I 
would have been put off by the highlighting of 
individual white folks (no m atter how these two 
people in fac t identify them se lves racially or 
ethnically) on your cover. Your mission statem ent 
as a publication is terrific, and the body of the 
magazine suggests an aw areness of the need for 
both intra- and inter-group connection, among all 
sorts of groups, to bring about progressive social 
change. But two issues in a row th a t highlight 
individuals, implying (to me) individual action, and 
seem to highlight white activism (when your pages 
contain a broader perspective), doesn’t  do much 
to help reinforce th e  “ political and cu ltu ra l 
alternatives” th a t your articles suggest.

Noel Rasor 
Lawrence, Kansas

In the p a s t few months, we have received a handful 
of letters critiquing the covers of the magazine, 
specifically the presentation of people with white 
skin and  the absence of people with skin th a t is 
not white. Since every email or letter sen t probably 
represents many more th a t are not, we thought we 
would take  the  tim e to respond. No one h a s  
condemned —  very few have even mentioned —  
the ac tu a l content of the magazine, so we view all 
of these comments through the lens of solidarity. 
Everyone in th is  d iscussion  sh a re s  a roughly 
equivalent idea of what we would like to see in the 
magazine an d  the world.

The first thing we would like to make clear is 
th a t Clamor is not structured like other magazines. 
This is not a  situation where, if  you change the mind 
of the person a t  the top, the end result is going to 
change. While we appreciate any and all criticism,

there are only certain things about the magazine 
th a t we control. We work very hard to try to keep this 
channel of communication open for you to use and 
to expand so other people can use it. While we g e t to 
select what goes into the magazine from what ge ts 
sen t to us, we are able to devote very little of our 
time toward affecting what ge ts sen t to us. That’s 
your job. This is an open submission publication, 
which m eans you control the content. In addition to 
the sm all am ount of money it takes to purchase or 
subscribe to the magazine, we are asking you to 
solicit or produce the kind of content you would like 
to see in these pages. If th a t m eans more pictures 
by and of people of color, then take those photos or 
find someone who will. If th a t m eans more articles 
written by young women, send them in.

We com pensate people for their contributions 
a s  best we can. We know th a t nobody thinks we are 
actively excluding anyone from this magazine and 
we are sure th a t everyone knows we especially  
encourage the participation of people who do not 
have access to other national publications. But our 
first responsibility is to sustain  the magazine so 
there is any outlet a t  all, which is why we need you 
to take on the responsibility of soliciting content. If 
we d o n 't work together on this, we will have a 
publication th a t is either irrelevant or bankrupt. If 
we do work together, we will have a  tremendous tool 
for reaching a broad audience and for combining 
disparate audiences into a single force to achieve 
our common goals.

P art o f holding up our p a r t o f the bargain 
m eans th a t we actively work to sell this magazine 
to readers like you. Despite what we think or want, 
magazine covers with a  face —  any face —  sell 
better than ones th a t feature anything else. That is 
why m ost of our covers have a single person looking 
right a t  you: we are trying to move the magazine off 
of the new sstand and  into your hand. While one of 
the goals of Clamor is to solidify the community of 
activists, revolutionaries, and progressives, the other 
goal is to grow th a t community in all directions. This 
m eans that we often follow convention when it comes 
getting  this magazine into the hands of readers who 
m ight not pick it up otherwise.

Regarding your Reader Survey (Jul/Aug 2002 and 
online a t www.clamormagazine.org/survey), I’m 
wondering a t your options for ethnic identity (White/ 
Caucasian, Black/African-American, Latino/a, Other/ 
Fill in the Blank). I suppose you had to draw the line 
somewhere, but then again, you could have left the 
question simply a t fill in the blank.

Having drawn a line, I wonder why did you draw 
it where you did? I don’t  know exactly what you’re 
surveying for. ad demographics? I am most amazed 
a t your exclusion of “Asian” from the checkable list.

And I wonder what this exclusion implies about you. 
Was it a printing error? Do you think people of Asian 
descent (American or otherwise) identify as white? 
or black?

I’m actually leaning towards thinking this was 
a printing mistake and not just an “oh we didn't 
think of Asians” thing. I’d guess most people on 
e a rth  are  A sian, w hich would m ake it more 
appropriate to have Asian on there and relegate the 
rest of us to “other." Come to think of it, it would be 
interested to see a survey with lots of different 
ethnicities where white and black were the ones left 
to “other.” I don’t want to get all into race theory, 
and I understand there are so many other ethnicities 
left out of your survey, but it just seemed so jarring 
for Asian to be left out.

Al Fair 
Brooklyn, NY

In the p rin t version of the survey, there was very 
limited space with which to list responses to each 
question. We could have used the whole page to list 
the myriad different options th a t people could list. 
These th ree  g roups (W hite/C aucasian , B lack / 
African-American, and Latino/a) make up the largest 
ethnic groups in the United S tates (where Clamor is 
primarily sold), and  m ost likely comprise a majority 
of our readers. We felt th a t offering the “other” option 
with a  fill in the blank would allow people to list 
whatever they want. Indeed, people have chosen to 
fill in things from “Irish" to “a lien” in this blank. 
The primary reason for us to list this question (and 
a  lot of others on the survey) is so th a t we can make 
sure th a t we are reaching the people th a t we want 
to reach, and  th a t we are adequately representing 
and serving the people th a t we are reaching. We want 
to live up to our mission statem ent, and how can we 
if we don 't know who is reading our m agazine?

I certainly support Carol Leigh’s call in her interview 
in “Sex or Sweatshops” for the decriminalization of 
prostitution and other forms of sex work. I would, 
however, like to question her contention th a t the 
growing acceptance of sex work is a good thing. Does 
this really represent sexual liberation? Or is th is the 
growing acceptance of the commodification of sex? 
In both the reformist and radicals wings of the global 
justice movement, we have been struggling against 
the elite’s drive to commodify everything, from the 
necessities of life like water down to our very genes. 
Life should not have a price tag  on it and sex —  
even when not connected with reproduction —  is a 
major m anifestation of life’s basic energy and 
mystery. In the ideology of corporate globalization, 
the market represents liberation. To those of us on 
the left, it represents alienation, as the human spirit 
is suppressed and warped to make people hunger



for commodities as a substitute for community and 
relationships. By arguing for the acceptance of sex 
work as a positive thing, Leigh is unconsciously 
buying into the elite’s ideology of commodification 
and commercialization as liberation. Some of the 
pleasure sex workers like Leigh get from their jobs 
is doubtless because they feel they are helping 
people, fulfilling some otherwise unmet need. But 
does sex work truly meet the need tha t drives people 
to p u rch ase  sex? Should peop le’s hunger for 
relationship  with others and to experience the 
d eepest m ysteries of life be met, not through 
community and spirituality, but through buying sex 
(often from a stranger) in the market? This does not 
seem like liberation, sexual or otherwise, to me. We 
need to find a way to argue forthe decriminalization 
of sex work and for sex workers' rights without buying 
into the idea that the selling sex is a good thing. 
Supporting sex work in a simplistic way is to accept 
the alienation th a t is at the heart of capitalism . The 
fight against corporate globalization must involve 
not only a the fight against the social conditions 
th a t lead to forced prostitution or situations where 
women feel they have few other choices, but the fight 
against the alienating ethic of capitalism  where it 
makes sense to try to find a connection with others 
th rough  paying for sex ra th e r  th a n  build ing  
relationships.

Matthew Williams 
Somerville, MA

I read the response th a t Crimethinc wrote to my 
article (“Middle Class Dominance and the Negation 
of Class Struggle," Mar/Apr 2002) th a t was printed 
in the May/Jun 2002 issue. I didn’t quite get it. That’s 
the first time in any Crimethinc literature that I’ve 
seen they've ever even pretended to be interested in 
class struggle, in the recent issue of the Harbinger 
(#4) they even refer to the working c lass  as an 
abstraction. Crimethinc poked around some of the 
side issues of the article I wrote, but totally ignored 
the main points. Was this response a joke? Or was 
it just a poor attem pt to get off the hook and avoid 
any accountability to publishing a book with a very 
classist theme to it?

Confused and insulted, 
Joe Levasseur 

Philadelphia, PA

Did anyone else notice th a t in an interview with a 
band named after an awesome womon revolutionary 
(“Songs for Emma,” May/June 2002), in which the 
drummer is referred to as “a female drummer who 
plays like most male drummers’ teacher,” the one 
voice missing from the entire interview is this same 
womon drummer? If there was some reason Diane 
was not present or not participating in the interview, 
I’d like to know, otherwise it looks like an all too 
fam iliar incidence of men’s voices drowning out 
womyn's.

Jen Stare 
Brooklyn, NY

I completely agree with your comment, Jen. In fact, 
when I first discovered Songs for Emma, the first 
thing I did was subm it a  m essage to the guest book 
on their web site th a t leveled a sim ilar charge. On 
their first CD, Tommy, the vocalist, not only writes 
every song but also the printed explanations that 
accompany the lyrics in the CD booklet. He has told 
me th a t he has tried to find a female vocalist and 
th a t Diane, like m ost of the other members of the 
band shy away from speaking/writing, and  prefer to 
lea ve all of those duties to Tommy. My understanding 
is th a t Tommy sen t all the interview questions to 
Diane who declined to participate. Nevertheless, 
Songs for Emma have a hell of a  lot more to say 
a b o u t p o litic s  t h a t  is  a  h e ll o f  a  lo t m ore 
sophisticated than m ost of the bands who purport 
to do what Songs for Emma do. I suspect th a t if 
Diane wished to speak out, Tommy would not drown 
out her voice with his, but perhaps I am wrong and 
this query is best pu t to the band... Find their contact 
info  a t  h ttp ://w w w .b ro k e n re k id s .c o m / 
Songsforemma/.
-Richard Gilman-Opalsky, Interviewer

I think you have started a great magazine. I just 
bought my first issue and I am really amazed with 
the writing featured in your publication. The subject 
of Harry Potter ("Making Innocence Look Evil,” May/  
June 2002) was what caught my eye. After reading 
Felizon Vidad’s story/viewpoint, it made me think 
about the discussion of evil and the supposed 
Satanism found in Rowling's books. I myself have

read all four of her books (anticipating the next ones) 
and have viewed the movie several times. I find it 
extremely hard to believe that religious followers and 
such people such people could find evil in these 
children’s books. Even if there is a suggestion of 
evil and S atanism , even highly im pressionable 
children would find it hard to pick up. Most children 
who are reading these books follow the beliefs of 
their parents.

I am highly opposed to censorship of any kind 
and when I read about Vidad’s experience in tha t 
middle school, I was appalled. Just because the 
school’s librarian had the power to remove these 
books, doesn’t mean she should justify what books 
were read and not read by the students because of 
her beliefs.

I am g lad  you p u b lish ed  Ms. V idad ’s 
experience. I think it might help open up people’s 
eyes to the censorship that is occurring everywhere 
as we speak.

Certainly America cannot be the land of the 
free when people cannot have access to published 
w orks. C lam or, p le a se  keep on p u b lish in g  
controversial pieces like th is th a t show both sides 
of the story. Keep up the great work,

Holly Haines 
Omaha, NE

Gotta take issue with your statem ent that “Diamond 
Distribution is the only real distribution house out 
there” (Review of “Thred,” comics by Bruce Orr, July/  
Aug 2002). What a load of crap! What constitutes 
“rea l” anyway? You’d think you could mention 
the smaller comics distributors out there as a viable 
alternative to Diamond! We distribute Thred as well 
as Clamor!

Juliette Torrez 
Last Gasp 

www.lastgasp.com
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Peter Baldwin (p. 34) currently lives in upstate NY where he spends his 
free time working on his craft of painting, drawing, cartooning, and silk­
screening. Contact him at nonstop315@yahoo.com.

Mike Burke (p. 25) is a freelance reporter living in Brooklyn. In the fall of 
2000, he helped sta rt the Indypendent, a monthly newspaper published 
out of the New York Independent Media Center. In his rare spare time he 
also runs a tiny record label, JMZ Records.

Bleu Cease (p. 42) traveled in The People’s Republic of China last year 
photographing “W esternization” and a growing w estern corporate 
presence and the impacts on the culture. He is currently exhibiting some 
of th is work from China and photographing around the U.S. Reach him at 
bbcease@yahoo.com.

Jeff Conant (p. 68) is a writer and activist based in the San Francisco 
Bay Area. He has written about social justice struggles in Chiapas, 
Honduras, and Ecuador, has translated Wind in the Blood: Mayan Healing 
and  Chinese Medicine, and currently works as coordinator of a popular 
education project on environmental health fo rthe Hesperian Foundation, 
a non-profit publisher of books about health and social justice. He can 
be reached at jeff@ hesperian.org.

An angsty old man at the ripe age of 23, Dave Crosland (p. 54) is known 
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is writing a beautiful novel, both entitled, Cymru (come-ree (Welsh for Wales)) 
to  Amerika. Contact him at: cymru_to_amerika@yahoo.com

Rachelle Maynard (p. 48) an illustrator. She draws pictures for money and 
sometimes for love. Rachelle is destined for New York, unless Starbucks finds 
her first.
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R o x a n n e  D u n b a r - D r t i z

o n  a g i n g ,  a c t i v i s m ,  a n d  w h a t  i t  m e a n s  t o  b e  a n  o u t l a w

I n  h e r  1 9 9 7  m e m o i r ,  R e d  D i r t :  G r o w i n g  U p  

O k i e , R o x a n n e  D u n b a r - O r t i z  w r o t e  a b o u t  h e r  

d i f f i c u l t  c h i l d h o o d  i n  r u r a l  O k l a h o m a .  M o re  th an  a

re v o lu tio n a ry  c o m in g -o f-a g e  story , i t ’s a  re v e a lin g  an d  in tim a te  lo o k  
a t a  se g m e n t o f  th e  A m e ric a n  p o p u la tio n  th a t a t o n e  tim e  h ad  m a d e  up  
th e  ra d ic a l b a c k b o n e  o f  L e ftism  in th e  U S  an d  h a s  s lo w ly  sh if te d  to 
b e c o m e  th e  m a in  su p p o rt fo r  re a c tio n a ry  g ro u p s  lik e  th e  C h ris tia n  
C o a litio n  an d  th e  n o w  d e c lin in g  m ilitia  m o v e m e n t. R e d  D i r t  w a s  n o t 
o n ly  a te llin g  o f  h e r  o w n  c o m in g  to  p o litic a l c o n sc io u sn e ss , b u t an  
in s ig h tfu l s to ry  o f  th e  ra d ic a l L e f t’s d e c lin e  in th e  U S  a n d  th e  r ise  o f  
th e  e x tre m e  R ig h t in  th ese  areas . D u n b a r-O rtiz  is fa m ilia r  w ith  th e  
h o p es  an d  d ream s o f  th e  m a in ly  S c o ts -I r ish  se ttle rs  (“ th e  fo o t so ld ie rs  
o f  im p e r ia lism ” ) w h o  c ro sse d  a n d  c o n q u e re d  th e  U S  in  se a rc h  o f  
in h a b ita b le  lan d , an d  th e  w a y s  in  w h ic h  th e y  w e re  m a n ip u la te d . She 
g re w  u p  o n  s to r ie s  o f  h e r  g r a n d f a th e r ’s in v o lv e m e n t  w ith  th e  
I n te rn a t io n a l  W o rk e rs  o f  th e  W o rld  ( IW W ), s o c ia l is m , a n d  th e  
M c C a rth y  e ra . H e r  new  m em o ir, O u tla w  W om an, is  a  c o n tin u a tio n  o f  
h e r  s to ry , c h ro n ic lin g  in  d e ta il h e r  y e a rs  on  th e  W est C o a s t co m in g  to  
in c re a s in g  p o litic a l co n sc io u sn e ss  —  o rg a n iz in g  w ith  th e  an ti-w a r  
m o v e m e n t, h e r  ro le  in  th e  g e s ta tio n  o f  ra d ic a l fe m in ism  an d  th e  b ir th  
o f  th e  fe m in is t g ro u p  C e ll 16, a n d  h e r  tim e  o rg a n iz in g  a n d  a s s is tin g  
a n ti- im p e r ia lis t  m o v e m e n ts  in C u b a , in N ic a ra g u a , in S o u th  A frica , 
a n d  a ro u n d  th e  w o rld . H er a c c o u n t is  n o t a  tr iu m p h a n t w a r  story , 
th o u g h  —  th e  k in d  th a t H o lly w o o d  h a s  b e e n  c h u rn in g  o u t in  e v e r  
g re a te r  n u m b e rs  s in c e  S ep tem b er. It b e lo n g s  s q u a re ly  w ith in  th e  
tra d itio n  o f  s to ry te llin g  —  la y in g  b a re  th e  u g ly  p a rts  an d  d if fic u lt 
c h a lle n g e s  (n o t a lw a y s  o v e rc o m e )  th a t sh e  a n d  th e  m o v e m e n ts  o f  th e  
1960s faced , th e  su c c e sse s , an d  th e  d isa p p o in tm e n ts . U n lik e  th e  fo lk  
o u tla w  s to r ie s  w e ’re  m o re  a c c u s to m e d  to  h e a r in g , O u tla w  W oman 
h a s  a  m o re  o r  less  h a p p y  en d in g . A t 63 , D u n b a r-O rtiz  is  s till a  m ilita n t 
a c t iv is t  a n d  b r i l l ia n t  th in k e r  w h o  n o w  liv e s  a n d  te a c h e s  in  S an  
F ra n c isc o . I m e t u p  w ith  h e r  a f te r  h e r  tw o -m o n th  lo n g  re a d in g  to u r  to 
a sk  h e r  a  few  q u e s tio n s  ...

B e tw een  y o u r  tw o  m em o irs , y o u  c h a r a c te r iz e  y o u r s e l f  e x tre m e ly  
d ifferen tly . In  R ed  D irt: G ro w in g  U p O kie, y o u  c h a ra c te r iz e  y o u r s e l f  
a s  a n  O k ie  —  w h ich  is a n  o u tc a s t, s o r t  o f  a  n e g a tiv e  term . In  O u tlaw  
W om an , y o u ’v e ...

P ro g ressed .

You ’re  a n  o u tla w  —  a  v e ry  p r o u d  o u tcas t. H o w  a n d  w hen  d o  y o u  
th in k  th o se  c h a n g e s  to o k  p la c e ?

M y  fa th e r ’s  s to rie s  w e re  w h a t d ev e lo p ed  in m y  m in d  a space  fo r see ing  
th in g s  th a t  g e n e ra lly  p e o p le  a re  n o t d ire c te d  to  se e  in  th is  so c ie ty . In  
m y  o w n  fam ily , th o se  s to r ie s  su rro u n d e d  g e ttin g  r ich  i f  y o u  c o u ld , to 
m a rry in g  a  r ic h  m an , try in g  to  be  p re s id e n t. I f  y o u  d o n ’t m a k e  it, 
e sp e c ia lly  i f  y o u ’re  w h ite , i t ’s a s su m e d  th a t it w as  ju s t  y o u r  o w n  fau lt, 
b e c a u s e  y o u  h a v e  all th e  o p p o r tu n ity  in th e  w o rld . I h e a rd  th o se  
m e ssa g e s ; th e y  w e re  e v e ry w h e re , b u t I a lso  h ad  th e se  o th e r  s to rie s  
to ld  u n w ittin g ly  b y  m y  fa th e r, y o u  k now , th a t p e rh a p s  th is  so c ie ty  
w a s n ’t  so m e th in g  I re a lly  w a n te d  to  a sp ire  to , b e c a u se  i t ’s n o t r ig h t. I 
h ad  a  p re tty  s tro n g  w o rk in g  c la s s  id en tity . O n ly  fo r  a  sh o rt p e r io d  o f  
tim e  in m y  te e n a g e  y e a rs  I w a s  a sh a m e d  o f  b e in g  p o o r  an d  w o u ld  lie  
an d  say  m y  fa th e r  o w n e d  a  h o rse  ran ch  o r  so m e th in g  lik e  th a t. T h is  
w as in  a  v e ry  w o rk in g  c la s s  h ig h  sc h o o l w h ere  th e  k id s  w e re  poor, 
w o rk in g  c la ss , b lu e  co lla r , u rb an , b u t n o t ru ra l. B e in g  ru ra l had  a  k in d  
o f  n e g a tiv e  im ag e  in  O k lah o m a . R u ra l p e o p le  w e re  a s su m e d  to  be 
h ic k s  an d  h a y se e d s , re d n e c k s , an d  s tu f f  lik e  th a t. I w as  p ro u d  o f  m y 
c la s s  b a c k g ro u n d , b u t n o t so p ro u d  o f  b e in g  ru ra l fo r  p e r io d s  in  m y 
life . I th in k  th a t th a t p r id e  w o u ld n ’t h av e  b e e n  th e re  w ith o u t th o se  
s to r ie s  an d  th e  m o d e l o f  m y g ra n d fa th e r  a n d  th e  o th e r  c h a ra c te rs  m y 
fa th e r  to ld  m e a b o u t. Ju s t k n o w in g  so m e th in g  is p o ss ib le  —  th a t i t ’s 
n o t ju s t  im ag in ary  o r so m e p ip e  d ream  —  rea lly  m ak es  a  b ig  d ifference .
1 th in k  I re a lly  h a d  th a t f ig h tin g  sp ir it an d  I ’m  ju s t  v e ry  lu c k y  th a t I 
b e c a m e  an  a d u lt as th e  ‘6 0 s s ta rte d  a n d  a ll o f  th e  so c ia l u p h e a v a ls  
b eg an . T h e re  w a s  a  p la c e  I co u ld  go  to  le a rn  m o re  an d  c o n n e c t w ith  
o th e rs  lik e  m y se lf . 1 th in k  th e re  a re  a  lo t o f  p e o p le  lik e  m e th ro u g h o u t 
h is to ry  an d  in  ev ery  so c ie ty  w h o  th en  h av e  n o  p lace  to  g o  to  fo r  p e rio d s  
o f  tim e , w h o  w rite  p o e try , o r  d o  so m e th in g  e lse , o r e lse  g o  crazy.



Was there a moment, any one event that shifted your perspective on 
the way you viewed your own history?

The one thing I didn’t get from the stories that was very important 
was an anti-racist perspective. It was all in the context o f  white 
struggle. My mother was part Indian, but the community I lived in 
was all white. The Wobblies were largely all white so the civil rights 
movement in the 1950s —  from school desegregation —  was very 
important for me. I went my last year in high school to the first 
integrated high school in Oklahoma, Central High School. It was the 
same year that Little Rock High School exploded and they had to 
bring troops in, so the Oklahomans decided to do it differently and to 
avoid resisting desegregation, but it was still a very volatile issue. 
What they mostly did was steal black athletes from the all-black 
schools in the inner city. I think just witnessing and seeing whites 
attack blacks for no reason whatsoever —  nothing they did, nothing 
they said, just for existing —  stuck me with such a visceral feeling o f 
injustice, and the way that if  you didn’t join in, you’re seen as a race 
traitor and shunned —  really struck me. You have to actively be a 
white racist or else you were not trustworthy, you were a “nigger- 
lover.” That’s what I was called. I don’t remember any other whites 
in that school who I could sit and talk to about this. There was one —  
the first Jewish person I ever met. She was the only white person 
there, including all o f the teachers, who w asn’t racist. I became hyper- 
aware o f racism, and I could not help but challenge it every time I 
saw it. It was very hard to make friends. Then I went to Oklahoma 
University and there was a little larger pool o f people who were anti­
racist, even though it was almost all white. There were also foreign 
students —  many o f them Middle Eastern —  so there was some color 
on campus. The second thing that happened to me, aside from the 
anti-racist thing —  was meeting Palestinians who were studying 
petroleum engineering. At the time, it had only been nine years since 
they were forced out o f  their homes. They were in Jordanian refugee 
cam ps and eventually  received Jordanian scholarships to study 
engineering. That was right during the Suez Crisis o f 1957. They taught 
me not only about the M iddle Eastern situation, but about US 
imperialism and the US role in that particular crisis.

Was there a moment when you decided what you were trying to pursue 
as an activist w asn't working with what you were pursuing as an 
intellectual?

I think I decided in the ‘60s when I left UCLA. I was deeply 
disappointed because like many other students, I really thought we 
could have kind o f  liberated zones on the university campuses like in 
L atin  A m erica, w hich I w as very  fam ilia r w ith , w hich have 
autonomous universities. The police can never enter and the army 
can never enter, and when that’s broken, like it was in El Salvador or 
in 1968 in Mexico, it is just abhorrent. They have a tradition that goes 
back to the Middle Ages o f having autonomous universities. I thought 
we could create that. I knew that to the extent that it existed how 
important that was in Oklahoma, but the more the ties to the military 
were exposed, the more disappointed I became. In UCLA, where I 
was, there were enormous ties to the Rand Corporation which did 
much o f the m ilitary’s research. I was in Latin American Studies and 
the CIA’s involvement in Chile was going on right there, out o f UCLA. 
There were professors who were tied to it and making a lot o f  money. 
I just gave up. I decided I certainly couldn’t make being a professor 
and raising the consciousness o f  students and organizing on campus 
my primary political work. It would be easier to organize the revolution 
than to take over the university.

Tell me about the form ation o f  Cell 16. When did that really begin?

I left UCLA via Mexico and went to Boston, intent upon organizing a 
w om en’s liberation movement, not being aware that many other 
women were thinking the same thing. It was quite a treat when I found 
these other women in New York and Boston and Florida —  even here 
in the Bay Area —  who had been meeting quietly. 1 went to Boston 
because I knew it was the center o f the anti-war movement with the 
Boston Draft Resistance and the Sanctuary Movement where churches 
were taking in deserters, AWOLs, draft resisters, and protecting them 
from being arrested, and then getting them out to Canada. The place 
had such a history — from the abolitionist movement to the early 
w om en’s movement o f the 19th Century. That’s why I chose Boston
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and that’s where I began —  at the Boston Draft Resistance group 
teaching and organizing. Cell 16 came out o f a course I taught. Our 
first little group came together. We eventually —  about six months 
later —  made up this name, Cell 16.

At the time, you were confronted by a  lot o f  groups on the left, including 
SDS (Students fo r  a Democratic Society), about their concern that 
you were frac tu ring  the movement. How did you respond to that?

That was their view. It was the whole movement, not just SDS, but 
the civil rights organizations felt it was too important that we end the 
war and end racism and establish a socialist society. They felt the 
oppression o f  A m erican w om en was nothing com pared to the 
Vietnamese people’s suffering and the oppression o f  those fighting in 
liberation struggles, and o f course African Americans living in ghettos 
and the suffering o f Latinos and Native Americans. As women, w e’re 
always feeling guilty anyway for our social lives and are always told 
not to complain about our problems and to be strong and sacrifice 
and everything. These 
w ere very pow erful 
attacks that I th ink  
were not very helpful.
It kind o f  drew some 
o f  us into much more 
ex trem e  p o sitio n s  
than we w ould have 
tak en  and  m any 
women began taking 
stands against the left 
in  g en era l. Y oung 
women came in only 
to see th is hostility  
toward them, mainly 
from the left. I think 
it  d is to r te d  our 
m ovem ent in a way 
th a t the left h a sn ’t 
co m p le te ly  taken  
re s p o n s ib ili ty  for.
Instead, people like 
Todd Gitlin write that 
the beautiful movement that existed in the ‘60s was ruined by us. 
They accused blacks o f the same thing when they split off into black 
nationalist movements in the same way women had split the beautiful 
unity that these white boys had built up. We countered, those o f us 
who remained leftists, that yes, o f course we have to build into our 
w om en’s liberation m ovem ent the absolute necessity  o f  ending 
imperialism and racism and maintaining solidarity with other liberation 
struggles, but women have to become full actors and developers o f 
strategy and we needed to be free from having this foot on our neck, 
and our souls and bodies being crushed, i f  we were to be in this for 
the long term. This isn’t about just ending the war in Vietnam or 
winning a liberation movement somewhere. This was going to take a 
long, long time. By then I had lost any hope in the working class in 
the United States being able to come together as a working class. I 
felt that that movement had been kind o f crushed and gutted and that 
there was such a powerful mechanism in place to control the 13 percent 
who were in unions that we had to go for the workers who were not 
organized in unions. These were mostly women, blacks, and Latinos 
in service work who the unions were not particularly interested in 
organizing. I don’t think it’s ever been resolved. I think women’s issues 
are still segregated and ghettoized and that if  women aren’t there to 
bring them up, men don’t. They’re not brought up. We have to be

constantly vigilant. Internationally, the women’s movement has grown 
and become terribly, terribly important all around the world.

The attacks still go on, not only against the women’s movement, but 
against any splinter o r identity politics. Do you think that there's any 
time a t which the criticism is valid?

I think on the whole that what the so-called identity politics and the 
women’s movement did was absolutely essential for the movement 
in the United States and that was internationalize it. All o f these are 
cross-boundary issues, too. It dragged the civil rights movement out 
o f  Democratic Party reform mechanism to identifying with the fight 
against apartheid. In particular, that was very important in the ‘70s 
and ’80s. It brought the Latino movement into opposing what happened 
in Chile or supporting the Cuban Revolution or, later on, Chiapas. I 
think the identity movements have been essential for an imperialist 
country —  not just a nation o f immigrants —  but an imperialist country 
where the less we can identify with the state and the patriotic gore

th a t su rro u n d s  the 
United States, the better, 
the more progressive. I 
th in k  th a t so -ca lle d  
identity  po litics gives 
people a grounding with 
not just being existential 
in d iv id u a ls  roam ing  
a round  w ith o u t an 
identity. I can do that —  
alm ost any intellectual 
can —  but for masses o f 
people, tha t’s not very 
realistic to ask them not 
to  have som e kind o f  
grounding, and I would 
p re fe r  M ex ican  
Americans identify with 
Mexico rather than the 
US government, or that 
A fric an  A m erican s 
identify with Africa and 
the struggles there. How 

can they bring to our future society in this country an internationalism 
and a true solidarity with other people.

At the sam e time you have Jewish Americans often times identifying 
with Israel fo r  the wrong reasons ...

That’s true. That’s certainly the impulse. I just read an article by 
Edward Said this morning in which he analyzes why Jewish Americans 
are more supportive o f  the worst aspects o f Israel than Israelis are. 
There’s a very large peace movement there and many people opposed 
to Sharon’s policies. American Jews have the identity thing. I think 
it’s more harmful because o f  the geopolitical nature o f the conflict, 
but technically it’s no worse than many blacks I knew in the ‘70s who 
iden tified  w ith Idi A m in, for instance. O bviously  y o u ’re not 
automatically granted good political consciousness just because you 
identify with your own people. It doesn’t do everything. It can’t stop 
there. There has to be leadership like Malcolm X once was or Stokely 
Carmichael; today, a Randall Robinson or a Manning Marable or 
Cornel West or bell hooks, who guide and give shape to solidarity, 
and are able to condemn those who would exploit that identity.

Then there are  boundaries to that sort o f  id e a l...



Well, I think you pick and choose. What I would like to see Jewish 
Americans do, for instance, is —  not so much the Michael Lemer/ 
Tikkun thing o f  insisting on peace and insisting that the Palestinians 
be nonviolent, too. There’s so much violence there already that this is 
not a very effective first step. It’s exactly what Sharon is calling for 
— that Palestinians be peaceful, with the promise that then the Israelis 
will do something constructive. I’d rather that American Jews identify 
w ith the forces o f  anti-im perialism  in Israel. Those who are for 
solidarity, you’ll almost always be identifying with a minority segment 
o f  the population. I think that I had to face that in the 1980s w ith the 
struggle in Nicaragua. Many indigenous folks here were used to 
support the Contras because o f  the Sandanistas’ questionable policies 
toward the indigenous peoples. There were different groups among 
the indigenous representing different ideas on how things should 
change, but to pick out o f that and identify with the US-sponsored 
Contras rather than other groups who were there is what I see as a 
kind o f misuse o f identity politics. It’s sort o f like having your cake 
and eating it too. You’ll be rewarded by the United States for your 
support but you’re still sort o f expressing your own identity.

In your experience, do you think i t ’s better to specialize in one area o f  
knowledge o r activism, o r to broaden and  try to cover a ll a t once as 
some amazing figures such as yourself o r Chomsky are able to do?

Well, we can do that because w e’re old. You accumulate all o f  this 
stuff. I think there’s something to be said for intensive, consistent 
work. I think it takes all kinds o f people —  the generalists like m yself 
or Chomsky, but the people 1 most admire are people who are really 
involved in the actual work. I can think o f a few I know like Danny 
Schechter who is sort o f a media watchdog or Randall Robinson who 
has been arguing for reparations for years or a woman I know does 
work accumulating data and taking testimony about marriage and date 
rape or a woman who runs battered w om en’s centers. I think this is 
really the heart o f  a movement. Not enough credit is given to the 
people who do these things, people w ho w ork away for years 
organizing in a progressive way. I name these particular people because 
within their own particular work, they also have a larger view. I’m 
not sure how long anyone can keep doing that type o f work so intensely 
without having a larger vision of social justice and changing the world. 
It gives me a lot o f  confidence to know that these people exist 
everywhere. This isn’t something new. These are people struggling in 
the most dire o f circumstances. It’s just amazing. I think our job as 
militant organizers is not to try to form some national organization 
that will force all o f these people into a kind o f mold, but to help with 
the linkages, communicating, networking, putting people together, 
voicing their concerns at the international level, and spreading 
information about international solidarity with them. I think that’s 
happening. 1 think it’s happening internationally. Those are building 
blocks for the long haul o f what w e’re trying to do. 1 think the younger 
generation  right now doesn ’t give itse lf  enough credit for the 
organizations its members have built that are just amazing, and far 
more penetrative into the whole culture than even those o f the ’60s. 
At the same time, there’s been a kind o f diminishing o f  the ‘60s as a 
kind o f  sex, drugs, and rock ‘n roll era on the one hand, or else —  for 
those who are positive to it —  it was a golden age that can never be 
emulated or lived up to. O f course it was neither o f those. I think —  
in fact, I’m sure —  there are many more people politically conscious 
and knowledgeable about these issues now than there were then. 
Except for a few huge national demonstrations that took place then, 
there’s really as much activism now. It’s just that you can’t rely on 
the media anymore to report that so there are other means for keeping 
up to date. Someone started tracking all o f the demonstrations against 
the war in Afghanistan. They were just everywhere. Every day there 
were things going on in the United States and in every little hamlet o f

the country. W hen 50 people demonstrate in a town o f 10,000 people, 
that’s just extraordinary. It was not newsworthy but we don’t even 
know yet the results o f  that and how important it is. I think we need to 
be everywhere, to be outspoken. Especially at this time, to not self­
censor, to not try to soft-pedal things, but be forthright —  at least 
those who can afford to be. I think people have to protect themselves 
in some ways, but many o f  us have nothing to lose.

7 know we ’re living in so rt o f  a  different world after 9/11. In what 
recent events do you see an opportunity fo r  activists to reclaim some 
o f  what the government seems to be stealing away?

When it first happened, I had just come back from the UN conference 
on racism in Durban, South Africa. I got back the night o f  September 
10th and woke up to this news. All o f us who were there —  50,000 
activists from around the world, mostly people o f color —  were so 
angry at the United States for walking out o f the conference that it 
seemed to me that we must have done it to ourselves. I could see how 
people could believe in a conspiracy theory that we must have done 
this ourselves. It fits so well to this administration’s advantage. W hat 
this administration and the whole right wing is trying to do seems to 
be very authoritarian and police state-like, and at the same time self- 
righteous. “We’ve been victim ized.” W hen 8,000 people died in 
Bhopal, India, for Union-Carbide, people did not mourn. Why are 
American lives worth so much more? I could see the writing on the 
wall, and I was awfully glad that 1 had this book to work on. We had 
to delay it because nothing was coming out in the fall. That kept me 
busy, but since I ’ve been going around reading and travelling through 
March and April into May, I’m finding that the stuff that’s coming 
out and being read, like Michael M oore’s Stupid White Men and 
Chomsky’s 9/11, is a little inspiring. 9/11 is a best-seller in New York 
even though it’s never had a single review. It’s from Seven Stories 
Press, which is even smaller than City Lights. And then there’s Gore 
Vidal’s book Perpetual War fo r  Perpetual Peace and Howard Zinn’s 
book on terrorism —  people are eating this stuff up. When I vowed 
not to pussyfoot around when I give readings but be very bold about 
what I think, it just opened this space for people to have discussions. 
Down at Midnight Special Bookstore in Santa Monica, I swear the 
reading started at seven and at midnight I couldn’t get rid o f these 
people. We were sitting there talking and talking and talking. It just 
frees them. People are afraid. I started seeing it as important wherever 
I could just to break the ice and break the fear. People are self-censoring 
a lot these days. You w ill be attacked. Some o f  pry right-w ing 
colleagues at Hayward attack me when 1 post things on our listserv 
but I think it’s giving courage to some o f  the people who aren’t 
speaking out, who feel intimidated, and then I feel that this new anti­
war newspaper that we started is so much in demand. They just can’t 
keep enough copies in stock and it’s on the Internet. It’s called War 
Times and it’s bilingual, Spanish and English. It’s a little tabloid, and 
it’s free. We just have to raise the money for printing and shipping but 
it’s very low cost. It was just an experiment to see if  this works. The 
third issue has just come out and it’s everywhere. People are welcome 
to translate it into different languages. It’s not copyrighted, just use 
the material for whatever they want. It has really been encouraging to 
see that all over the United States. Churches and schools are getting 
and using that newspaper. Its writers are all fairly radical people. It’s 
pretty blatant about our beliefs on the Palestinian question and US 
interventionism. It was originally meant for organizers; they thought
5.000 copies would be enough. I think the first run went through
100.000 copies. People like Noam and Michael Moore are drawing 
thousands and thousands o f people everywhere they speak. I think 
there’s a real hunger for this information. I think people really, really 
meant that first question they asked, “Why do people hate us so much?” 
and they still want to figure it out. It’s just logical, you know, to think



P O L I T I C S

“W ell, th e re  m u st b e  so m e th in g  there . T hey  
se e m  to  h a te  u s .”  W e’re  to ld  a ll th e  tim e  
h o w  l o v e a b l e  w e  a r e  a n d  t h e r e ’s a 
d isc o n n e c tio n  th e re  b e c a u se  p e o p le  k n o w  
t h a t  t h e y ’r e  k in d  o f  l o v e a b le .  M o s t  
A m e r ic a n s  h a v e n ’t d o n e  a n y  h a rm  to  
a n y o n e  p e r s o n a l ly  a n d  c e r ta in ly  n o t  to  
so m e o n e  in  A fg h a n is ta n . I t ’s k in d  o f  h a rd  
to  m ak e  th e  c o n n e c tio n s  w h e n  th e re ’s such  
a  v o id  o f  k n o w le d g e  a n d  in fo rm a tio n , and  
b e c a u se  th e y  d o n ’t k n o w  w hy, th ey  w an t 
to  f in d  o u t w h a t th e se  “ te r ro r is ts”  re a so n s  
a re , e v e n  i f  th e y ’re  n o t v a lid , w h a t a re  th e ir  
r e a so n s  fo r  d o in g  th is ?  I th in k  ju s t  th a t 
n a tu ra l c u r io s ity  h a s  m a d e  p e o p le  o p en  in 
a  w a y  th a t th ey  h a v e n ’t  b e e n  in  th e  p as t. I 
th in k  9 /11  d id  b lo w  a  b ig  h o le  in  th e  
sm o k e sc re e n  th a t c a m o u fla g e s  th e  U n ited  
S ta tes . I t ’s in te re s tin g  h o w  th e  r ig h t-w in g  
d is s id e n ts  w h o  a re  so  f i l le d  w ith  w h ite  
su p re m a c y  an d  C h ris tia n  fu n d a m e n ta lism  
w h o  m a d e  u p  a  la rge  p a rt o f  th e  m ilitia s , 
th e se  p e o p le  a re  n o t th e  o n es  w h o  a re  ab le  
to  p ic k  u p  th e  s la c k . I t ’s th e  le f t  t h a t ’s 
ac tu a lly  ab le  to  m ak e  so m e ex p lan a tio n s  fo r 
th is . I th in k  it  h as p u t th e  r ig h t w in g  in k in d  o f  a d isa rray .

I t  has . A t th e  sa m e  tim e, ju s t f r o m  w o rk in g  a t  a  b o o k sto re , I  know  th a t  
y o u  h a v e  m o re  p e o p le  co m in g  in a n d  a sk in g  f o r  c o p ie s  o f  th e  P ro to c o ls  
o f  th e  E ld e rs  o f  Z io n  a n d  o th e r  r ig h t-w in g  tra c ts .

T h a t’s true . In  S to ck to n , a f te r  I h a d  ta lk e d  an d  re a d  fro m  th e  b o o k  fo r 
ab o u t an hour, th is  o n e  w o m a n  p ip e d  up  an d  a sk ed , to  w h a t e x te n t do 
y o u  th in k  th e  Illu m in a ti w e re  in v o lv e d  w ith  th is . I t w a s  a  f rien d ly  
q u e s tio n , th a t’s w h a t w as sc a ry  ab o u t it. I sa id , “U g g h h , to  n o  e x te n t.” 
T h e n  I sp e n t ab o u t an h o u r  ta lk in g  a b o u t th is  an d  I th o u g h t, I b e tte r  
re m e m b e r  to  b rin g  th is  u p  n e x t tim e , b e c a u se  p e o p le  a re  p ro b a b ly  
a s su m in g  th a t  9/11 is p a r t  o f  th e se  la rg e r  c o n s p ira c ie s  lik e  “ th e  
P ro to c o ls .”  T h a t’s P a t B u c h a n a n ’s m essa g e . H e ’s a rea l a n ti-S e m ite . 
H e can  be  ta lk in g  a lo n g  —  h e ’s a g a in s t in te rv e n tio n  in A fg h a n is ta n , 
h e ’s fo r  a P a le s tin ian  sta te , he  w as  a g a in s t th e  G u lf  W ar an d  y o u  th ink , 
“ W ow , P a t re a lly  so u n d s  g o o d ,” b u t u n d e rn e a th  it a ll th e r e ’s th is  rab id  
a n ti-S e m itism .

The R ig h t h a s  n o  p ro b le m s  m a k in g  a l l ia n c e s  w ith  g ro u p s  it  h a te s ;  the  
L e ft o ften  tim es w ill n o t do  th a t  even  w ith  g ro u p s  it  f e e l s  a r e  s lig h tly  
r a c is t  o r  s lig h tly  se x is t o r  a n ti-S e m itic . I  w as w o n d e r in g  w here  y o u  
th o u g h t th e  b o u n d a r ie s  are .

I th in k  th e re  a re  c e r ta in  p r in c ip le s  b u t I  do  th in k  o n e  c a n  m a k e  
in te rv e n tio n s  an d  n o t ju s t  to ss  e v e ry o n e  aw ay . F o r  in s ta n c e , y o u n g  
w h ite  m en  a re  re a lly  so u g h t o u t b y  th e  r ig h t w in g  fo r rec ru itm en t. 
T ry in g  to  seek  th em  o u t an d  e d u c a te  th e m  ab o u t a n ti-w a r  o r  fem in is t 
ca u se s , an d  n o t ju s t  th ro w  th e m  aw ay  ju s t  b e c a u se  th e y ’re  m o re  lik e ly  
to  be  ta rg e ted  b y  th e  r ig h t, is p ro b a b ly  a  g o o d  id ea . S im ila rly , w o m en  
in th e  su b u rb s  in  th e  C e n tra l V alley, o r  a re  o n e  g e n e ra tio n  aw ay  from  
b e in g  ru ra l, a re  ta rg e ted  b y  a n ti-a b o rtio n  r ig h ts  g ro u p s  b e c a u se  th ey  
h a v e  c e r ta in  te n d e n c ie s  b u t  th a t  d o e s n ’t m e a n  th a t  th e  w o m e n ’s 
m o v e m e n t s h o u ld n ’t try  to  a ttra c t th em . W h a t I th in k  w e  s h o u ld n ’t do 
is p a n d e r  to  th e  p re ju d ic e s  th a t ex is t w ith in  th e se  g ro u p s  b u t rea lly  
c o n fro n t th em , b u t a c tu a lly  a lig n in g  w ith  g ro u p s  th a t e sp o u se  w h ite  
su p re m a c y  an d  th e  lik e , 1 th in k  i t ’s a  b ad  idea . T h e y ’re  u su a lly  v e ry  
c o rru p t. T h e y ’re  u su a lly  n o t v e ry  sp o n ta n e o u s . I th in k  th e  m ilitia s  
w e re  m o re  sp o n ta n e o u s  a n d  h a d  m o re  p o te n tia l, b u t n o w  th e y ’re  all

in  d is a r r a y . W h ite  s u p r e m a c is ts  w e re  
re a lly  try in g  to  tak e  th e m  o v e r  b u t th e ir  
in itia l se n se  ca m e  fro m  th e  w h o le  ru ra l 
m o v em en t ag a in s t ag rib u sin e ss  co m in g  in 
an d  tak in g  over.

You c h a ra c te r iz e  y o u r s e l f  a s  a  m ili ta n t  
o rg a n iz e r . I  w a n te d  to  k n o w  w h a t y o u  
m e a n t by that.

I t ’s h a rd  to  k n o w  w h a t to  c a ll y o u rs e lf  
th ese  day s . I lik e  th e  w o rd  m ilita n t.

R a th e r  th an  p ro g re s s iv e  o r  o rg a n iz e r?

P ro g re s s iv e  I l ik e , to o . O rg a n iz e r  I ’m  
n e v e r  su re  ab o u t. It h as th e  c o n n o ta tio n  
o f  su p e r io r ity . I th in k  p e o p le  a re  v e ry  
c a p a b le  o f  o rg a n iz in g  th e m se lv e s . T h e y  
d o n ’t  n e e d  a  w h o le  lo t  o f  t o p - d o w n  
o rg an iz in g . T h ey  o ften  n e e d  k n o w led g e , 
in fo rm a tio n , a n d  to o ls  so m e tim e s  —  y o u  
know , a  co m p u te r  o r co n n ec tio n s . C h iap a s 
is  a  r e a l ly  g o o d  m o d e l  f o r  th a t .  T h e  
Z a p a tis ta s  h av e  c h a n g e d  th e  w h o le  n a tu re  

o f  o rg a n iz in g  in th e  w o rld  b y  th e ir  m o d el o f  w h a t to  ask  o f  p e o p le  
w h o  a re  in so lid a r ity  w ith  th em . T h e y ’ve  re fin e d  th a t in  a  w a y  th a t no  
o th e r  lib e ra tio n  m o v e m e n t h a s  b een  ab le  to.

A t th e  e n d  o /O u tla w  W om an y o n  m ake ex p lic itly  c le a r  th a t  s to ry te llin g  
is re a lly  w h a t th is  h a s  been  a b o u t. I  w o n d e r  w h a t in p a r t i c u l a r  d o  y o u  
w a n t p e o p le  to  tak e  a w a y  f ro m  th e se  s to r ie s ?

W ell, th e  v a lu e  o f  s to ry te llin g  itself. N o t ju s t  th e  v a lian t, h e ro ic  s to ries , 
b u t th e  s to r ie s  o f  p a in  an d  su ffe rin g  an d  lo ss an d  ad d ic tio n , o f  b ad  
re la tio n sh ip s  —  all o f  th o se  th in g s . I t ’s ab o u t b e in g  a b le  to  b e  fu lly  
h u m a n  an d  v a lid a te  o th e r  p e o p le ’s b e in g  fu lly  h u m an . I th in k  in  th e  
‘6 0 s, w e to o  o fte n  o n ly  to ld  h e ro ic  s to rie s  a n d  s to r ie s  to  in sp ire , b u t 
th a t th a t c a n  h a v e  th e  o p p o s ite  e ffe c t o f  m a k in g  so m e o n e  fe e lin g  
d im in ish e d : “ W ell, I can  n e v e r  b e  like th a t,” ra th e r  th an  co n s ta n tly  
fe e lin g  th a t “ I ’m  d o in g  th e  b e s t I c a n ,” o r  “ I ’m  d o in g  w h a t I c a n .”  W e 
sh o u ld  b e  a b le  to  v a lu e  that. T h a t c o m es m o re  n a tu ra lly  n o w  fo r the  
y o u n g e r  g e n e ra tio n , b u t w e  te n d e d  to w a rd  b u rn -o u t an d  a k in d  o f  
o b se ss iv e n e ss  a n d  p o lic in g  each  o th e r  so  th a t w e  a llo w e d  n o  c rack s  
in th e  a rm or. O n e  o f  th e  re a so n s  I c a lled  th e  b o o k  O u tla w  W oman —  
p e o p le  k e e p  c a l l in g  i t  “ W a rr io r  W o m a n .”  A  w a r r io r  is  so m e o n e  
a d m ira b le , so m e o n e  v a lia n t, so m e o n e  ab o v e  th e  fray . I ’m  n o t th a t 
an d  I d o n ’t w a n t to  b e  th a t. A n  o u tlaw  is a m u ch  m o re  a m b ig u o u s  
te rm . Y ou re a lly  a re  liv in g  o u ts id e  the  a c c e p ta b le  n o rm s  an d  y o u  w a n t 
to b u ild  a  c o m m u n ity  o f  p e o p le  th e re  w h o  h a v e  th e  s tre n g th  to  keep  
re s is tin g  b e c a u se  a t an y  tim e  y o u  w an t, y o u  co u ld  c lim b  b a c k  o v e r 
th a t  fe n c e  an d  be b a c k  w ith  th e  c ro w d  an d  b le n d  in to  a c c e p ta b le  
soc ie ty . W e n eed  to  v a lid a te  th e  im p erfec t n a tu re  o f  w h a t w e ’re  do ing . 
I w as very  in sp ired  b y  C he G u e v a ra ’s d iaries o f  bo th  A frica  and  B o liv ia  
w h ic h  a re  v e ry  v e ry  d e sp a irin g  and  sad , an d  o f  co u rse  he  d ied . H is 
la s t e n try  w as  ab o u t f iv e  h o u rs  b e fo re  h e  d ied , sa y in g  th a t  th e y  w ere  
d o o m ed . T h a t, to  m e, d o e s n ’t m ak e  th e  s ta n c e  h e  to o k  an d  w h a t h e  
w a s  d o in g  an y  less  im p o rta n t as a m odel. H e w as re a lly  m e ss in g  up. 
T h ey  w e re  in th e  w ro n g  p la c e  an d  th ey  w e re n ’t g o in g  to  g e t o u t o f  
th e re . I t w as  a m is ta k e , b u t p e o p le  m ak e  m is tak es . Y ou h a v e  to  tak e  
risk s. T h e re  a re  le s so n s  w e  can  g e t o u t o f  real h u m a n  s to rie s , ra th e r  
th an  s to r ie s  a b o u t id e a liz e d  p e o p le  w h o  n e v e r  rea lly  e x is te d  in  th e  
f irs t  p lace .



I t  H i t  M e  S t r a i g h t  I n  T h e  H e a r t .

T r e v o r  B a u m g a r t n e r  E x p l a i n s  W h y  H e  W a s  W i l l i n g  t o  ( A l m o s t )  D ie  

f o r  t h e  N a t i o n a l  L i b e r a t i o n  o f  P a l e s t i n e

by S o p h ia  D elaney

T re v o r  B a u m g a rtn e r  p o in ts  to  a  sm a ll p ie c e  
o f  c o n s tru c tio n  e q u ip m e n t, a d irt-m o v er, w ith  
a  m e c h a n iz e d  s c o o p in g  a rm . I t ’s n e x t to  a 
b r o k e n  s id e w a lk  o n  a  s u n n y  O a k la n d ,  
C a lifo rn ia  s tree t. “ In  Je n in ,” h e  say s, re fe rr in g  
to  the  re fu g e e  cam p  in  P a le s tin e  h e  v is ited  on ly  
a  m o n th  b efo re , “ th ey  h av e  tw o  o f  th e se  th ings. 
T w o .”

J e n in  c a m p ,  h o m e  to  a b o u t  1 3 ,0 0 0  
P a le s tin ia n s , d re w  th e  w o r ld ’s a t te n tio n  in 
A p ril, w h e n  it  an d  se v e ra l o th e r  W est B a n k  
c itie s  w e re  in v a d e d  b y  th e  Is ra e li  arm y. T h e  
Is ra e li D e fe n se  F o rc e s  b u lld o z e d  an d  b le w  up  
d o z e n s  o f  h o m e s , m o tiv a te d  b y  a  P a le s tin ia n  
su ic id e  b o m b e r  in  N e ta n y a , Is ra e l, in  M arch . 
A t le a s t  100  s q u a re  m e te r s  o f  J e n in  w e re  
tu rn e d  f ro m  tig h tly  p a c k e d  l iv in g  sp a ce  to  a  
lu n a r  la n d s c a p e  b u i l t  o f  r u b b le . A  U n ite d  
N a tio n s  e n v o y  c a lle d  th e  w re c k a g e  “ h o rrif ic  
b e y o n d  b e lie f ,”  w h ile  a n  ID F  so ld ie r  w h o  h ad  
b u lld o z e d  h o m e s  la te r  c a llo u s ly  sa id , “W e le ft 
th e m  a fo o tb a ll f ie ld . . .  it  w a s  o u r p re se n t  to  
Je n in . T h e y  sh o u ld  p la y  o n  i t .”

A n d  th ey  hav e  tw o  — ju s t  tw o  —  o f  these  
tin y  d ir t-m o v in g  th in g s , w h ic h  a re  b e tw e e n  a 
la rg e  la w n m o w e r  an d  a  sm a ll tra c to r  in  size , 
to  c le a n  u p  th e  w re c k a g e  o f  e n tire  c ity  b lo c k s  
fu ll o f  ru b b le?

“ Y eah ,” he  say s. “ Tw o. I t ’s s ic k e n in g .” 
F ro m  h is  to n e  an d  e x p re ss io n , h e  m ig h t m ean  
s ic k e n in g  lite ra lly .

B u t i f  h is  em p a th y  fo r  th e  h o rro rs  o f  th e  
r e c e n t  in v a s io n  o f  P a l e s t i n e  ( d u b b e d  
“ O p era tio n  D efen siv e  W all” b y  th e  ID F ) loo k s 
e x tre m e , it a lso  se e m s u n d e rs ta n d a b le : h e ’s 
h a d  a c lo s e r  v ie w  o f  th e  d es tru c tio n  th a n  m o st 
A m e ric a n s . T re v o r  is a p a r t o f  In te rn a tio n a l

S o lid a rity  M o v e m e n t, an  a c tiv is t g ro u p  th a t 
b r in g s  fo re ig n e rs  to  th e  W est B a n k  an d  G a z a  
to  ac t a s  a  p ro te c tiv e  fo rc e  fo r  P a le s tin ia n s  
a g a i n s t  t h e  I s r a e l i  a rm y . B y  r i d in g  in  
a m b u la n c e s  to  e n su re  m e d ic a l te a m s a r e n ’t 
d e ta in e d  o r  s h o t  a t  b y  t r o o p s ,  d e l iv e r in g  
h u m a n ita r ia n  r e l ie f  in  th e  fo rm  o f  fo o d  an d  
m e d ic in e , an d  g a m e r in g  m e d ia  a tte n tio n , th e  
g ro u p  sa y s  it h e lp s  m a in ta in  h u m a n  r ig h ts  
s ta n d a rd s  in  th e  re g io n  an d  d ra w  a tte n tio n  to  
th e  su ffe rin g  o f  a  w a r-to m  p o p u la tio n .

T re v o r ’s ju s t  co m e  b a c k  f ro m  h is  se c o n d  
tr ip  w ith  th e  g roup .

“T h is  m o s t re c e n t tim e , it w as b e c a u se  I 
h a d  f r ie n d s  th e r e ,”  h e  sa y s , e x p la in in g  h is  
m o tiv a tio n s  fo r  tra v e llin g  to  P a le s tin e  in  m id - 
A p ril , w h e n  O p e ra tio n  D e fe n s iv e  W all w as  
a lre a d y  in  fu ll sw in g . “ I g o t a  ca ll f ro m  m y  
fr ie n d  H u rriy a , w h o  is 12 y e a rs  o ld . S h e  liv es  
in  R a m a lla h ,  a n d  sh e  w a s  s c a re d ,  c ry in g  
so m e tim es , ta lk in g  ab o u t h o w  so ld ie rs  h ad  ju s t  
c o m p le te d  h o u se  to  h o u se  se a rc h e s  [seek in g  
m i l i t a n t  P a l e s t i n i a n  m e n ]  a n d  th e y  h a d  
b lin d fo ld e d  an d  k id n a p p e d  h e r  b ro th e r  —  18 
y e a rs  o ld  —  an d  h e r  fa ther. I h ad  to  m a k e  a 
v e ry  d ifficu lt d ec is io n , w h e th e r  p u ttin g  m y se lf  
in to  w o rk  h e r e . . .  w as  th e  b e s t w a y  to  g o , o r 
g e t m y s e lf  o v e r  th e re  an d  u se  th e  p r iv ile g e  I 
h a v e  to  d e fy  c u r fe w  a n d  n o t g e t  k i l le d . I 
ag o n iz e d  o v e r  it, lite ra lly . A n d  I fe lt th a t it w as 
im p o rta n t to  tak e  th e  o p p o rtu n ity  to  try  an d  
m itig a te  so m e  o f  th e  v io le n c e .”

H e  h ad  a lre a d y  w itn e sse d  v io le n c e  in the  
W est B ank  w h e n  he  tra v e le d  th e re  as p a r t  o f  
IS M ’s D e c e m b e r  2001 d e le g a tio n . H is W eb 
s i t e ,  w h ic h  f e a t u r e s  w r i t i n g s  o n  h is  
e x p e r ie n c e s , in c lu d e s  th e  s to ry  o f  se e in g  an

a d o le s c e n t b o y  sh o t in  th e  fa c e  b y  I s ra e lis  
d u r in g  a  f ire f ig h t  in  th e  to w n  o f  Q a la n d ia . 
“ [T h e  b o y ] s ta g g e re d  o ff, h is  h a n d  o v e r  h is  
b le e d in g  face , fa llin g  in to  a  c in d e r-b lo c k  w a ll 
b e fo re  a  g ro u p  o f  h is  f rie n d s  sc u ttle d  h im  in to  
a  n ea rb y  van . I ju s t  w an ted  to  leave . To p re ten d  
I d id n ’t  ju s t  se e  a ll th a t. T o p re te n d  th a t th is  
p la c e  c a lle d  P a le s tin e  d id n ’t  ex is t. To p re te n d  
th a t w a r  an d  b u lle ts  d id n ’t live here . To p re ten d  
I d id n ’t ca re . I ju s t  w a n te d  to  leav e . B ut it h it 
m e s tra ig h t in  m y  h e a r t.”

D esp ite  h is  d es ire  to  n o t w itn ess  an y  m o re  
o f  th e  c o n f lic t, T re v o r  fo llo w e d  h is h e a rt b ack  
to  P a le s tin e , a r r iv in g  o n  A p ril  17, 200 2 .

To be  su re , th e  p ro te c tio n  th a t a c tiv is ts  
h av e  p ro v id e d  h a s  b e e n  n e c e s sa ry  lately . In  
th e  c o u rse  o f  th e  re c e n t in v a s io n , th e  ID F  pu t 
w h o le  c i t ie s  u n d e r  2 4 -h o u r-a -d a y  c u r fe w s , 
e n fo rc in g  th e  q u a ra n tin e  w ith  a  sh o o t- to -k ill 
o rd e r  fo r  an y o n e  fo u n d  in th e  s tree t; s to p p e d  
a m b u la n c e s  a t  m i l i t a r y  c h e c k p o in t s  a n d  
o c c a s io n a lly  k il le d  th e  d r iv e rs  a n d  m e d ic s ; 
b u l ld o z e d  d o z e n s  o f  b u i ld in g s , so m e  w ith  
p eo p le  in sid e ; d e ta in e d  o v e r  1 ,000 P a le s tin ian  
m en ; an d  o c c u p ie d  th e  P a le s tin ia n  A u th o r i ty ’s 
R a m a lla h  o f f ic e s , a l lo w in g  s o ld ie r s  to  u se  
e v e ry  ro o m  as a  to ile t.

T h e  d e a th  to l l  o f f i c ia l ly  s to o d  a t  53 
p e o p le  k il le d  in  J e n in  c a m p  a f te r  th e  m o n th ­
lo n g  in c u rs io n , b u t  so m e  h a v e  c la im e d  th a t  
th e  f a ta l i t ie s  w e re  f a r  h ig h e r  —  p a r t ic u la r ly  
w h e n  c o u n t i n g  t h o s e  w h o  w e r e  b u r i e d  
b e n e a th  d e s t ro y e d  b u i ld in g s .  T h e  c la im s  
q u ic k ly  b e c a m e  im p o s s ib le  to  c o r ro b o ra te . 
T h e  I s ra e li  g o v e rn m e n t  f ir s t  a p p ro v e d , th e n  
b a r r e d ,  a  U N  i n v e s t i g a t i o n  t e a m  f ro m  
e n te r in g  th e  W est B a n k  in  th e  a f te rm a th  o f



P O L I T I C S

B e i n g  a b l e  t o  s p e a k  f r o m  a  p l a c e  o f  p e r s o n a l  e x p e r i e n c e ,  y o u  h a v e  a  d i f f e r e n t  

c r e d i b i l i t y .  Y o u  h a v e  a  h a v e  a  h u m a n  c o n n e c t i o n  t h e r e .  Y o u  c a n  s a y ,  “ L o o k ,  I ’v e  

s e e n  s o m e  o f  t h i s .  I d o n ’t  a s k  y o u  t o  a g r e e  w i t h  m y  p o l i t i c s ,  I j u s t  a s k  y o u  t o  

r e c o g n i z e  t h e  t r u t h  b e h i n d  w h a t  I ’ m  t e l l i n g  y o u ,  t h a t ’ s  a l l . ”  T h a t ’ s  i r r e f u t a b l e .

th e  in v a s io n , d e la y in g  th e  m is s io n  fo r  o v e r  
a w e e k  b e f o r e  c a u s i n g  i t  to  d i s b a n d  
c o m p le te ly .

B u t  w h i le  a r g u m e n ts  a b o u t  s e n d in g  
o ffic ia l in te rn a tio n a l o b se rv e rs  to  Je n in  rag ed , 
th e ir  g r a s s ro o ts  c o u n te rp a r ts  w e re  h a rd  a t 
w o rk  in B e th leh e m . D u rin g  a  ro u n d  o f  g u n fire  
in  B e th le h e m ’s M a n g e r  S q u a re  o n  A p ril  2, 
a b o u t 2 0 0  P a le s t in ia n s  to o k  r e fu g e  in  th e  
C h u rc h  o f  th e  N a tiv ity , w h ic h  is b u ilt  o v e r  
th e  sp o t w h e re  C h r is t ia n s  sa y  J e su s  C h ris t  
w a s  b o m . T h e  g ro u p  w a s  m o s tly  c iv ilia n s  an d  
p o lic e m e n , b u t in c lu d e d  a  few  g u n m e n  fro m  
th e  P a le s t in ia n  L ib e ra t io n  O r g a n iz a t io n ’s 
F a ta h  f a c t io n  a s  w e l l  a s  a fe w  C h r is t ia n  
c le rg y m e n . T h e  P a le s tin ia n s , a c c o rd in g  to  
T rev o r, “ w e n t in  th e re  th in k in g  it w o u ld  be 
o v e r  in a  d ay  o r  tw o .”

I t  w a s n ’t. I n s te a d ,  th e  g r o u p  fo u n d  
th e m s e lv e s  e m b r o i le d  in  a n  in te r n a t io n a l  
c o n t r o v e r s y  w h e n  I s r a e l i  D e fe n s e  F o rc e s  
su rro u n d e d  th e  ch u rch , c la im in g  th a t w a n te d  
m i l i t a n t s  w e r e  in s id e  u s in g  P a l e s t i n i a n  
c iv il ia n s  as h o s ta g e s . ID F  L t. C o l. O liv ie r  
R a f o w ic z  c l a im e d  th a t  “ a l l  o f  [ th e  
P a l e s t i n i a n s ]  a r e  a r m e d  w i th  a t  l e a s t  
K a la s h n ik o v s ... so m e  o f  th em  w ith  e x p lo s iv e  
b e l t s . . . ”  liv e  o n  C N N , w h ile  th e  P a le s tin ia n s  
in s is ted  th a t th a t w a s n ’t tru e , an d  th e  s ie g e  h ad  
b een  a m a tte r  o f  c irc u m sta n c e , n o t stra tegy , 
on  th e ir  part. T h e  s ta n d o ff  la s te d  fo r  38 d ay s , 
g r a b b i n g  h e a d l i n e s  a n d  p r o v o k i n g  a n  
in te rn a t io n a l  d e b a te  o n  th e  r ig h ts  —  a n d  
c rim e s  —  o f  b o th  th e  p e o p le  tra p p e d  in sid e  
a n d  th e  I s ra e lis  o u ts id e . W h ile  e v e ry o n e  fro m  
In te rn e t tro lls  to  th e  V atican  w e ig h e d  in  w ith

an  o p in io n  on  th e  fa te  o f  th e  b e s ie g e d  b as ilica , 
I s r a e l i  t r o o p s  e r e c t e d  b a r b e d  w i r e  a n d  
s ta tio n e d  tan k s a ro u n d  th e  c h u rc h  an d  sh o t a t 
lea s t th re e  m en  in side .

B y  A p ril 2 1 , F a th e r  Ib ra h im  F a lta s , the  
w a rd e n  o f  th e  ch u rch , sa id  th a t fo o d  su p p lie s  
in s id e  h a d  ru n  o u t. G ro u p s  o f  in te rn a tio n a l 
a c tiv is ts  w h o  h a d  c o n ta c t w ith  p e o p le  in  the  
c h u rc h  b e g a n  p la n n in g  to  c i r c u m v e n t  th e  
b u i ld in g ’s ID F  b lo c k a d e  to  d e liv e r  fo o d  to  
th o se  u n d e r  siege.

“T h ere  w as a  req u est pu t o u t to  b rin g  food  
a n d  b a s ic a l ly  a n  in te r n a t io n a l  p r o te c t iv e  
p r e s e n c e .. .  P e o p le  h ad  tr ie d  to  g e t in  fo u r  o r  
f iv e  tim e s  an d  ju s t  w e re n ’t  a b le  to ,”  T rev o r 
sa id  ab o u t IS M ’s d e c is io n  to  g e t in v o lv e d  in 
th e  c r is is . H e  co n tin u e s , “ P e o p le  [in side] w e re  
s ta rv in g , q u ite  lite ra lly . P e o p le  w e re  r isk in g



th e ir  l iv e s  to  g e t to  th e  c o u r ty a rd  in s id e  an d  
p ic k  leav es  o f f  th e  le m o n  tree  to  b o il  so  th e y  
c o u ld  h a v e  so m e  k in d  o f  n u tr it io n a l  v a lu e  
a d d ed  to  w ater. T h is  is h o w  sa v a g e  it w as .

“ T h e  l a r g e r  i s s u e s  b e h in d  th i s  a re  
b a s ic a lly  p rin c ip le s  o f  h u m a n  rig h ts , o f  w h ich  
fo o d  is o n e ,  w a te r  is  a n o th e r ,  s h e l te r  is  
ano ther.

“ T h e s e  a r e  a c t s  o f  w a r .  T h i s  is  
a u to n o m o u s  te r r i to ry  th a t ’s u n d e r  in v a s io n . 
In  t im e s  o f  w a r  a n d  in v a s io n ,  it  is  th e  
o c c u p y in g  a r m y ’s r e s p o n s ib i li ty  to  a s su re  
c iv ilia n  p e o p le  th a t  th e y  h a v e  a c c e ss  to  fo o d  
a n d  w a te r .  N o b o d y  w a s  s t a n d in g  u p  to  
d e m a n d  th a t  th e  h u m a n  r ig h ts  o f  P a le s tin ia n  
c iv il ia n s  w e re  b e in g  re sp e c te d  in th is  tim e  
o f  w ar. S o  w e  fe lt l i k e . .. a s  o u r  g o v e rn m e n ts  
re fu s e  to  a c t, w e  fe lt lik e  w e  w ill. A n d  w e 
d id .”

O n  M a y  2 , IS M  d e l e g a t e s  s t a g e d  
a n o th e r  a t t e m p t  a n d  w e r e  s u c c e s s fu l  a t 
g e t t in g  in to  th e  c h u rc h . W h ile  o n e  g ro u p  
c re a te d  a  d iv e rs io n , a n o th e r  10 m a n a g e d  to  
s l i p  p a s t  th e  d o o r s  c a r r y in g  f o o d  a n d  
m e d ic in e .

ID F  s o ld ie r s  im m e d ia te ly  a r re s te d  a 
c o n t in g e n t  o f  13 th a t  h a d n ’t e n te r e d  th e  
c h u r c h ,  i n c l u d i n g  T r e v o r .  T h e y  w e r e  
in te r ro g a te d  ( “ T h e y  a s k e d  u s  to  c a ll  o u r  
fr ie n d s  a n d  te ll th e m  to  co m e  o u t” ) an d  ta k e n  
to  M a s iy a h u  P r is o n  in  R a m ie , Is rae l.

T re v o r  r e fu s e d  to  e a t  a s  so o n  a s  he  
a r r iv e d . “ I d id n ’t a n d  d o n ’t re c o g n iz e  th e  
le g it im a c y  o f  m y  in c a rc e ra tio n . S o  I w a s n ’t 
g o in g  to  ta k e  h a n d o u ts  fro m  m y  ja i le r s .  I w as 
th e  o n ly  o n e  fro m  th e  b e g in n in g  w h o  re fu sed  
to  e a t .”

E ig h t a c tiv is ts  w e re  d e p o r te d  w ith in  a 
fe w  d a y s , w h ile  th e  o th e r  f iv e  A m e r ic a n s  —  
T r e v o r  p l u s  N a th a n  M a u g e r ,  T h o m a s  
K o u t s o u k o s ,  N a t h a n  M u s s e lm a n ,  a n d  
H u w a id a  A r r a f  —  r e m a in e d  in  c u s to d y ,  
a lth o u g h  th e y  w e re  n e v e r  o f f ic ia lly  a rre s te d .

“ W e w e re  n e v e r  c h a rg e d  w ith  a c r im e . 
T h e re fo re  w e  h ad  no  legal re c o u rse . W e w ere  
b e in g  R e p o rted  fo r  v io la t in g  Is ra e li law  fo r  
e n t e r i n g  a  c l o s e d  m i l i t a r y  z o n e .  A n d  
o ff ic ia lly , th e y  sa id  w e  w e re  b e in g  d e p o r te d  
fo r  c o lla b o ra tin g  w ith  th e  en em y , w h ic h  is 
so m e th in g  to  b e  p ro u d  o f  in  th is  c a s e .”

D e n ie d  a le g a l a v e n u e  fo r  r e le a se , an d  
i g n o r e d  b y  t h e i r  e m b a s s y ,  T r e v o r ’s 
c o m p a n io n s  jo in e d  h is  h u n g e r  s tr ik e . T h e  
g ro u p  d e m a n d e d  th e  r ig h t  to  le a v e  I s ra e l  
v o lu n ta r ily  (as  o p p o se d  to  d e p o r ta t io n ) , an d  
a  le t te r  f ro m  th e  M in is try  o f  th e  In te r io r  
s ta tin g  in  E n g lis h  th a t  th e y  h a d  n o t b e e n  
b a n n e d  f ro m  th e  co u n try . H u w a id a  A rra f , th e  
g r o u p ’s o n ly  fe m a le , w a s  g ra n te d  th e  le tte r  
an d  le f t  fo r  N e w  Y ork  o n  M a y  7, f iv e  d ay s  
in to  th e  h u n g e r  s tr ik e .

S o o n  a f te r  a r r iv in g , th o u g h , sh e  le a rn e d  
th a t th e  a s su ra n c e s  sh e  h a d  re c e iv e d  fro m  
Is ra e li a u th o r itie s  th a t h e r  c o m p a n io n s  w o u ld  
b e  g iv e n  th e  sa m e  le t te r  h a d  b e e n  fa lse . A ll

fo u r  w e re  s t i l l  in  d e te n tio n , w ith  th e  I s ra e li  
g o v e rn m e n t n o w  sa y in g  th a t  th e y  w o u ld  b e  
d e p o r te d  w ith o u t th e  le tte r  o r  w o u ld  s ta y  in 
p r iso n . T rev o r, n o w  o n  th e  s ix th  d ay  o f  h is  
s tr ik e , w a s  so  w e a k  h e  c o u ld  n o t m o v e  f ro m  
h is  b e d , an d  h ad  b e g a n  re fu s in g  w a te r , too . 
A lth o u g h  a  g o o d -fa ith  a g re e m e n t th a t sh o u ld  
h a v e  a llo w e d  fo r  th e ir  re le a se  h a d  b e e n  m a d e  
b e tw e e n  th e  M in is try  o f  th e  In te r io r  a n d  th e  
p r is o n e r s ’ law y er, th e y  s ta y e d  pu t.

O n  M a y  11, a f te r  m o re  th a n  a  w e e k  o f  
n o t e a t in g , T re v o r  c o l la p s e d . A f te r  b e in g  
g iv e n  s u g a r-w a te r  a n d  th re a te n e d  w ith  fo rc e  
fe e d in g , he  b e g a n  to  s ip  w a te r , as d id  h is 
c o m ra d e s .

A f te r  th e  h u n g e r  s tr ik e  w a s  m a d e  p u b lic  
o n  J e ru s a le m  I n d y m e d ia ,  r e a c t io n s  w e re  
so m e tim e s  le s s  th a n  su p p o r tiv e . O n e  re a d e r  
c o m m e n te d , “ I f  y o u  s ta rv e  y o u rse lf , th a t ’s 
y o u r  ch o ic e . H a v e  fu n !” B u t T re v o r  b e lie v e s  
th a t  th e  v a lu e  o f  s tr ik e  w a s n ’t n e c e s sa r i ly  in 
g a in in g  c o n d o le n c e s . “ I t w a s n ’t  a b o u t m e, 
an d  I d id n ’t a sk  a n y o n e  fo r  th e ir  sy m p a th y ,” 
h e  s a y s , p r e f e r r in g  to  th in k  in  t e r m s  o f  
b r in g in g  p e a c e  to  th e  O c c u p ie d  T e rr ito rie s . 
“ B a s ic  h u m a n  r ig h ts , t h a t ’s w h a t th is  w as 
a b o u t .”

“ W e c o u ld  h a v e  d o n e  a  b e t t e r  j o b  
m a k in g  o u r  p o s itio n  c le a r , w h ic h  is th a t w e 
w e re  th e re  in  su p p o r t o f  P a le s tin ia n ’s h u m a n  
r ig h ts , w h ic h . . .  a re  c o n tin g e n t u p o n  Is ra e li  
h u m a n  r i g h t s .  T h i s  i s  n o t  j u s t  a b o u t  
P a le s tin ia n s , th is  is  n o t  j u s t  a b o u t I s ra e lis , 
i t ’s a b o u t h u m a n  l iv in g  —  a n d  th a t ’s th e  
p la c e  th a t  I m o v e d  fro m , p e r so n a lly .”

H e a lso  sa y s  th a t  th e  h u m a n  s tr ik e  w as  
a  m a tte r  o f  s tra te g y . .. W e k n o w  th a t  I s ra e l 
h a s  b e e n  v e ry  b lu n t  a b o u t  th e i r  p la n s  to  
d e p o r t  a c tiv is ts  an d  h u m a n ita r ia n  w o rk e rs  
w h o  a re  c o m in g  to  s u p p o r t  P a le s t in ia n s .  
. . .W e  fe lt l ik e , i f  th e y ’re  g o in g  to  d e ta in  u s  
f ro m  P a le s t in ia n  la n d  a n d  th e n  d e p o r t  u s  
f ro m  I s r a e l ,  th i s  w a s  a  v e r y  d a n g e r o u s  
p ro sp e c t. E sp e c ia l ly  s in c e  P a le s tin ia n s  w h o  
w e  s p o k e  w i t h . . .  f e l t  l i k e  t h e y  n e e d  
in te r n a t io n a l  o b s e rv a t io n .  T h e y ’v e  b e e n  
c a l l in g  fo r  in te rn a t io n a l  o b s e rv e r s ,  p e a c e  
o b se rv e rs , fo r  y e a r s  an d  y e a rs , a n d  i t ’s b e e n  
s te a d ily  o p p o se d  b y  g o v e rn m e n ts  a ro u n d  th e  
w o rld . [G e ttin g  r id  o f  in te rn a tio n a ls ]  m a k e s  
it  e a s ie r  fo r  so m e th in g  lik e  w h a t th e y  c a ll 
“ p o p u la tio n  t r a n s fe r” to  h a p p e n , w h ic h  is to  
say , e th n ic  c le a n s in g .”

A t le a s t a few  a c tiv is ts  g o t th e  m e ssa g e . 
A  ra lly  in  S e a ttle  in  m id -M a y  d re w  a  few  
h u n d r e d  p e o p l e ,  w h o  c h a n t e d  “ F r e e  
P a le s tin e , F re e  T re v o r!”  A n d  so m e  p e o p le  
to o k  h e e d  o f  th e  n o tic e  to  c a ll th e  A m e ric a n  
e m b a s sy  in  Tel A viv : “ O u r  e m b a s sy  p e o p le  
w e re  b e in g  h o u n d e d  tw e lv e , s ix te e n  h o u rs  a 
day . T h is  is  n o t in  th e ir  in te re s t. S o  w e  tr ie d  
to  p u t p re s s u re  o n  th e m  to  g e t I s ra e l  n o t  to  
[d e p o rt a c t iv is ts ] .”

A f t e r  15 d a y s  in  j a i l ,  th e  p r e s s u r e  
w o rk e d , a t lea s t fo r  T revor. H e  w as  re le a se d

and  p u t on  a  p lan e  to  S ea ttle , w h ere  h e  a rriv ed  
o n  M a y  18 to  a  c h e e r in g  th ro n g  o f  frien d s  
an d  su p p o rte rs .

H is  f rie n d s  re m a in e d  in  ja i l ,  w h e re  th e  
a c t iv i s t s  w h o  h a d  o r ig in a l ly  e n te r e d  th e  
b e s ie g e d  C h u rc h  o f  th e  N a tiv ity  h ad  re c e n tly  
jo in e d  them . T he g ro u p  w as d iv id ed  an d  so m e 
w e re  se n t to  N e tz io n  P riso n , w h e re  g u a rd s  
to ld  th e ir  Is rae li c e llm a te s  th a t th e  a c tiv is ts  
w ere  “ te rro ris ts .” T h e  in su lt co u ld  hav e  g o tten  
th e m  k i l l e d  b y  a n g r y  i n m a t e s ,  b u t  a l l  
e v e n tu a lly  em erg ed  u n sc a th e d .

T r e v o r  s a y s  h e  d o e s n ’t  r e g r e t  th e  
e x p e rien ce .

“T h e re  a re  so m e  th in g s  th a t I fee l are  
v e ry  im p o rtan t. O n e  o f  th e m  is sp e a k in g  fro m  
a  p la c e  o f  p e rso n a l e x p e rie n c e . I ca n  ra ttle  
o f f  U N  R e so lu tio n s  to  so m e b o d y  fo r  d ay s , I 
ca n  ta lk  a b o u t . . .  a n y  o f  th e se  v e ry  a b s tra c t 
p r in c ip le s  th a t  n o  o n e  r e a l ly  c a re s  a b o u t  
an y w ay . A n d  th a t’s o n ly  so  e ffe c tiv e .

“ B e in g  ab le  to  sp e a k  f ro m  a  p la c e  o f  
p e r so n a l  e x p e r ie n c e , y o u  h a v e  a  d if fe re n t  
c r e d i b i l i t y ,  y o u  h a v e  a  h a v e  a  h u m a n  
c o n n e c tio n  th e re . Y ou can  say , ‘L o o k , I ’ve  
se en  so m e  o f  th is . I d o n ’t a sk  y o u  to  ag ree  
w ith  m y  p o litic s , I ju s t  a sk  y o u  to  re c o g n iz e  
th e  tru th  b e h in d  w h a t I ’m  te llin g  y o u , th a t’s 
a l l . ’ T h a t’s ir re fu ta b le .”

I t m ig h t  s e e m  o d d  th a t  T re v o r , w h o  
id e n tif ie s  h im s e lf  a s  an  a n a rc h is t, fe e ls  so  
s t r o n g l y  a b o u t  a  n a t i o n a l  l i b e r a t i o n  
m o v e m e n t .  “ Y e a h ,  t h e r e  a r e  i n h e r e n t  
c o n t r a d i c t i o n s ,”  h e  a d m i t s ,  “ O u r  j o b ,  I 
b e lie v e , is n o t to  o n ly  a c t w h e n  so m e th in g  is 
p e r fe c t, w h e n  w e  h a v e  a  c le a r  a n d  p e r fe c t  
o u tco m e . I  fee l lik e , on  a  m u c h  la rg e r  sc a le , 
w e ’re  ta lk in g  ab o u t m illio n s  o f  p e o p le ’s liv es 
h e re . M ill io n s . R e fu g e e s , p e o p le  w h o  a re  
liv in g  in  in te n se  fo rc e d  iso la tio n . W h e th e r  o r 
n o t th e y  c h o o s e  a  c a p i ta l is t  sy s te m  is n o t 
m a te r ia l to  m e  a t th is  p o in t. W h e th e r  th e y  
h av e  th e  r ig h t to  c h o o se  is m ate ria l. I feel like 
i f  w e  an arch is ts  o r  an ti-cap ita lis ts  ch o o se  on ly  
to  su p p o rt m o v em en ts  w h ich  are  g o in g  to  take  
in to  c o n s id e ra tio n  a ll o f  o u r a n a ly se s , th en  
w e  a re  g o in g  to  m a k e  o u rse lv e s  ir re le v a n t. I f  
w e  a r e  t a lk in g  a b o u t  s u p p o r t in g  h u m a n  
s t ru g g le s .. .  fo r  th e  r ig h t to  liv e  w ith  so m e 
se m b la n ce  o f  d ign ity , th en  w e  can  fu rth e r  ta lk  
ab o u t th e  b u ild in g  o f  a  c o m m u n ity  w h ic h  w ill 
su p p o rt u s  w h e n  w e  n e e d  i t .”

S o , w o u ld  h e  do  it all a g a in ?
“I f  I w a s  a llo w e d  to ,”  h e  say s, lau g h in g . 

“W ith o u t a d o u b t, w ith o u t a  d o u b t.”



P O L I T I C S

C h i c a g o  S e n i o r s

T a k i n ’  i t  t o  t h e  S t r e e t s

b y  K ari L y d e rs e n

“ G e ttin g  in  th e  M a y o r ’s fa c e .” To h ea r  
h e r  te ll it, th a t  is  o n e  o f  N o rm a  M u r ra y ’s 
fa v o rite  th in g s  to  do . A n d  sh e  d o es  it o f te n , as 
p a r t  o f  h e r  w o rk  as p re s id e n t o f  M e tro  S en io rs  
in  A c tio n , an  o rg a n iz a tio n  o f  C h ic a g o  se n io rs  
w h o  tak e  to  th e  s tre e ts , c ity  h a ll, an d  v a rio u s  
o th e r  v e n u e s  a ro u n d  th e  c ity  to  f ig h t fo r  the  
r ig h ts  o f  se n io rs . T h e y  h av e  sh o w n  th a t in- 
y o u r-fa c e  an d  e ffe c tiv e  a c tiv ism  a re  n o t ju s t  
th e  re a lm  o f  th e  y o u th  a c tiv is t  c ro w d . T h e  
15 ,000  m e m b e rs  o f  M e tro  S en io rs , w h o  w o rk  
c lo se ly  w ith  o th e r  s e n io rs ’ g ro u p s , d isa b ility  
r ig h ts  g ro u p s , an d  c o m m u n ity  an d  re lig io u s  
g ro u p s , h a v e  lo g g ed  an  im p re ss iv e  rap  sh e e t 
o f  c a m p a ig n s  a n d  v ic to r ie s ,  u s in g  d ir e c t  
a c tio n , lo b b y in g  an d  v a r io u s  o th e r  c re a tiv e  
tac tic s .

“ W e h av e  a  b ill o f  r ig h ts  fo r re lia b le  and  
a c c e s s ib le  p u b lic  tr a n s p o r ta t io n , f re e d o m  
f ro m  c r im e , lo w e r  u t i l i ty  b il ls ,  a f fo rd a b le  
h o u sin g , an d  lo ts  o f  w o n d e rfu l th in g s ,” sa id  
D o ro th y  S im s, an  e ig h t-y e a r  m e m b e r. T h e  
g ro u p  h as fo rced  th e  c ity  g o v e rn m e n t to  m ak e  
r e fo rm s  in  a r e a s  o f  p u b l ic  t r a n s p o r ta t io n ,  
h e a l th  c a r e ,  p u b l ic  s a fe ty , a n d  c o n s u m e r  
p ro te c tio n  as it re la te s  to  se n io rs . T h ey  led  the  
f ig h t to  g e t s ig n s  p la c e d  in  b u se s  a n d  tra in s  
sa y in g  “ S tan d  u p  fo r  th e  r ig h ts  o f  se n io rs  an d  
p e o p le  w ith  d isa b il i t ie s” in  re sp o n se  to  the  
p eo p le  w h o  d id n ’t k n o w  it is co m m o n  co u rtesy  
to  o ffe r  an  o ld e r  p e rso n  y o u r  seat.

W h e n  t r a in  l in e s  t h a t  s e r v e d  lo w e r  
in co m e  a reas  o f  C h ic a g o  w e re  b e in g  c u t r ig h t 
an d  le ft, M e tro  S en io rs  h e lp e d  sh o o t d o w n  
th e  c i ty ’s p lan  to  sp e n d  $ 7 8 0  m illio n  o n  a 
p u b lic  tran s it lin e  d ire c tly  fro m  th e  su b u rb s  
to th e  ritzy  M ag n ificen t M ile  sh o p p in g  d istric t 
d o w n to w n . “ T h a t  w a s  g o in g  to  b e  $ 7 8 0  
m illio n  ju s t  to  b rin g  p e o p le  fro m  th e  su b u rb s  
in  w h ile  b y p a ss in g  th e  city. It w o u ld n ’t h av e  
d o n e  an y th in g  fo r p eo p le  in  th e  c ity ,” sa id  Syd 
B ild , a fo rm e r  p h y s ic ia n  a n d  P re s id e n t o f  
M e t r o  S e n io r s  f ro m  1 9 9 5  to  1 9 9 6 . 
“ E v e n tu a lly  it w as d e fe a te d ,” B ild  sa id , “ T h e  
m a y o r  w a n te d  it b u t he  d id n ’t g e t it.”

M e tro  S en io rs  a lso  c o n v in c e d  C ity  H a ll 
to  p a s s  o rd in a n c e s  a f f i rm in g  th e  r ig h t  to  
u n i v e r s a l  h e a l th  c a r e  a n d  d e m a n d e d  
a f f o r d a b l e  p r e s c r i p t i o n  d r u g s .  T h e y  
c o n tin u a lly  w o rk  o n  th ese  c a m p a ig n s , bo th  
o n  s ta te  an d  n a tio n a l lev e ls . T h e  o rg a n iz a tio n  
is w o rk in g  on  th e  p a s sa g e  o f  a b ill  m a n d a tin g  
th e  s ta te  p u rc h a se  d ru g s  in b u lk  a t  a  lo w e r  
c o s t th e  w ay  it  n o w  b u y s  d ru g s  fo r  v e te ra n s  
a n d  M e d ic a re  p a tie n ts . T h is  b ill h a s  a lre a d y  
p a s se d  in  th e  H o u se  b u t h a s  b e e n  b u r ie d  th re e  
t im e s  in  th e  S ta te  S e n a te  b y  c o n s e rv a tiv e  
S e n a te  P re s id e n t P a t P h illip s . N o n e th e le s s  
M e tro  S en io rs  a re  n o t g iv in g  up.

M e tro  S en io rs  a re  a lso  re sp o n s ib le  fo r 
p u sh in g  th ro u g h  H o u se  B ill 1984, c u rre n tly  
o n  th e  floor, w h ich  w o u ld  m an d a te  a un iv ersa l



h ea lth  c a re  p lan  b y  2 0 0 6 . A d d itio n a lly , the  
g ro u p  le d  th e  s u c c e s s fu l  c a m p a ig n  to  g e t 
p o lic e  o ffic e rs  a s s ig n e d  sp e c if ic a lly  to  se n io r  
issu es in all 25 C h ica g o  p o lice  d is tric ts . T h ese  
o ffic e rs  a re  su p p o se d  to  do  e v e ry th in g  fro m  
ch eck  up  on  h o u se b o u n d  sen io rs to  investiga te  
c r im e s  an d  frau d  a g a in s t sen io rs .

C u r r e n t l y  t h e y  a r e  w o r k i n g  o n  a 
c a m p a ig n  fo r  tra ff ic  sa fe ty  in th e  d o w n to w n  
L oop , w h e re  m an y  se n io rs  an d  o th e rs  hav e  
b e e n  in ju re d  in  th e  c h ao tic  p e d e s tr ia n  an d  c a r  
tra ffic . T h is  c a m p a ig n  in c lu d es  in s ta llin g  a 
b e tte r  sy s te m  o f  tra ff ic  lig h ts  an d  ex p a n d in g  
t r a in in g  o r  p o lic e  p o w e rs  fo r  th e  c ro s s in g  
g u a rd s  w h o  d ire c t tra ff ic . “ L a s t y e a r  w h e n  
a n o th e r  M e tro  S e n io r  an d  I w e re  le a v in g  a 
m e e t in g  d o w n to w n  w e  w e r e  r u n  d o w n  
c ro ss in g  th e  s tre e t,”  B ild  sa id . “ S h e  is still in 
th e  h o sp ita l fro m  b ra in  in ju rie s , an d  I w a s  in 
th e  h o sp ita l se v e ra l tim es  fro m  th e  acc id en t. 
T h e  g u a rd  w h o  w a s  th e r e  w ro te  a  r e p o r t  
c la im in g  w e  w ere  g o in g  w e s t to  eas t, w h e n  it 
w as  e as t to  w es t. S h e  h ad  us s te p p in g  in to  
tra ff ic  on  a  red  lig h t like w e  w e re  id io ts . W e 
h ad  c ro sse d  w h en  th e  lig h t c h a n g e d  b u t she  
w a s n ’t d o in g  h e r  jo b  d ire c tin g  tra ff ic . T h e  
g u a rd s  n eed  b e tte r  tra in in g  to  p re v e n t th in g s  
lik e  th is .”  B ild  n o te d  th a t o n e  M e tro  S e n io rs ’ 
m e m b e r  w as  h it  an d  p in n e d  b y  a  c a r  in  th e  
L o o p  an d  en d ed  u p  p a y in g  h is o w n  m ed ica l 
b ills  b e c a u se  th e  d r iv e r  o f  th e  c a r  f led  the

sc en e  an d  p o lic e  n e v e r  tra c k e d  h im  d o w n . 
“ T h e y  c o u l d n ’t b r in g  th e  a m b u la n c e  in 
b e c a u se  th e  c a r  th a t h it h im  w as on  to p  o f  
h im ,”  B ild  sa id . “ T h e  d r iv e r  ra n  a w a y  an d  n o  
o n e  s to p p e d  h im . T h e  v ic tim  c o u ld n 't  g e t an y  
in su ran ce  m o n e y  b e c a u se  th e re  w as  no  reco rd  
o f  w h o  d id  it. W h ile  th e  c a r  w a s  o n  to p  o f  
h im , no  o n e  ev en  w e n t to  se e  i f  th e re  w as  a 
le tte r  to  sh o w  w h o se  c a r  it w as . A fte r  th e  c ity  
to w ed  th e  c a r  a w a y  th e re  w as n o  re c o rd  o f  
w h e re  th ey  to w e d  it.”

A s M u rray  h ap p ily  p o in ted  o u t, M e tro  
S en io rs  h av e  been  a  co n s ta n t th o rn  in th e  side  
o f  C h ica g o  M a y o r R ich a rd  M . D aley . “ W e’ve 
b een  to  C ity  Mall m an y  t im e s ,”  sa id  S im s. 
“ W e ’v e  b e e n  a b le  to  g e t  a  lo t  o f  th in g s  
s tra ig h te n e d  o u t th e re .” F o r fo u r  y e a rs  the  
g roup  p es te red  D aley  to  hav e  a  p u b lic  m ee tin g  
w ith  them . H e  f in a lly  a g reed , an d  h u n d re d s  
o f  m e m b e rs  w ere  read y  to  b rin g  u p  n u m ero u s  
is s u e s  a n d  h o ld  h im  a c c o u n ta b le  fo r  h is  
s ta te m e n ts . A m o n g  o th e r  th in g s , th e  m a y o r  
a g re e d  to  su p p o rt th e  o rd in a n c e  c a llin g  fo r 
u n iv e rsa l h e a lth  care .

B e c a u se  M e tro  S en io rs  a re  a  501 c3  n o n ­
p r o f i t  o r g a n iz a t io n ,  th e y  d o n ’t e n d o r s e  
c a n d i d a t e s .  B u t  t h e  g r o u p  r e g u l a r l y  
p u b l i c i z e s  th e  r e c o r d  a n d  p o s i t i o n s  o f  
c a n d id a te s  fo r  e le c te d  o ff ic e  on  issu es  th a t 
r e la te  to  se n io rs . “ W e ’v e  c a lle d  p e o p le  to  
sp e a k  fo r  u s  a n d  th e n  h a d  a c c o u n ta b i l i ty

se ss io n s  w ith  th em , w h e re  w e  ask  a  se rie s  o f  
q u e s tio n s  an d  ra te  th e m  ‘f o r ,’ ‘a g a in s t ’ o r 
‘w a f f l in g ’ on  c e r ta in  is su e s ,”  B ild  sa id . T h ey  
c o n d u c te d  a  se ss io n  o f  th is  ty p e  w ith  fo rm e r  
C o n g re s sm a n  M ic h a e l F la n ig a n . A n d  th e y  
tak e  so m e  c red it fo r F la n ig a n ’s u ltim ate  defea t 
w h e n  h e  ran  fo r  re -e le c tio n , s in c e  h e  d id n ’t 
h o ld  tru e  on  m an y  o f  h is  p ro m ise s . “ W e g o t 
h im  to  ag re e  to  n o t s ig n  o n to  an y  m e a su re s  
th a t w o u ld  ca ll fo r  th e  p r iv a tiz a tio n  o f  S o c ia l 
S e c u r i t y  o r  a n y t h i n g  th a t  w o u ld  h u r t  
M e d ic a re ,” B ild  sa id . “ H e  re n e g e d  o n  th a t 
p ro m ise . W e w e re  p a r t o f  a  c a m p a ig n  th a t 
p o in te d  th a t o u t to  th e  p u b lic , a n d  he  lo s t th e  
n e x t e le c tio n .”

T h e  g ro u p  recen tly  ce leb ra ted  its 2 5 -y ea r  
a n n iv e rsa ry  w ith  a n  a ll-d a y  e v e n t a t a S ou th  
S id e  r e s t a u r a n t .  S ta te  R e p r e s e n t a t i v e  
C o n s t a n c e  H o w a r d  a n d  S e n a to r  B a ra k  
Q tram a, tw o  S ou th  S ide p o litic ia n s  k n o w n  for 
th e ir  p ro g re s s iv e  s ta n c e s  o n  m a n y  issu e s , 
sp o k e  a t th e  ev en t. T h e  se n io rs  p la n n e d  fo r a  
“w a lk -a - th o n ” co m in g  up  in th e  fall a n d  o th e r  
a c tiv is t  c a m p a ig n s  an d  fu n d ra is e rs . T h e se  
fo lk s  a re  m o re  e n e rg iz e d  an d  a c tiv e  th a n  a 
lo t  o f  y o u n g e r  p e o p l e ,”  s a id  lo n g - t im e  
m em b er, S am  A ck erm an .



REVIEW PRINT

Addicted to War
Joel Andreas 
AK Press, 2002 
www.addictedtowar.com 
www.akpress.org

Addicted to War is a 62- 
page “illustrated expose"
(com ic) p re sen tin g  and 
discussing the United S ta tes’ history of militarism.

My father is a survivor of the Japanese attack 
on Pearl Harbor; he spent six years in the Navy, 
and 20 years as a police officer. It’s safe to say 
th a t he and I have different opinions on the relative 
value of a militaristic, police sta te .

For m ost of my a d u lt life, I’ve tr ie d  to 
a r t ic u la te  to  him why I’m deep ly  tro u b le d , 
s a d d e n e d , an d  a n g e re d  by our c o u n try ’s 
com m itm ent to m ilitarism , and the  structu ra l 
dependency of our economy upon the  military 
in d u s tr ia l com plex. I’ve never been te rrib ly  
successful (though we have m anaged to agree on 
a few specific points, like which politicians are 
idiots; all of them).

I read th is book in an afternoon, and gave it 
to my father the next time I saw him. He gets it! 
He likes it! He even loaned the book to a friend of 
his, another veteran, because he w as so surprised 
by the fac ts Addicted to War contains.

I’ve never experienced so readable, so well- 
researched an indictm ent of US policy. The comic 
style kept me turning pages, and the footnotes kept 
calling me to the Web to do further research. This 
book is perfect for a high school history class, or 
peace activ ist discussion groups. Great talking 
points, nicely researched, entertainingly presented.

The book doesn 't direct readers toward any 
actionable strategies, but simply says "Kick out 
the war junkies!" When another character asks 
how, the book answers “T hat's up to us to figure 
out.” I hope we do; Addicted to War will help, 
-Bruce Bullis

Blood Sugar
by Nicole Blackman 
Akashic Press, 2002 
www.akashicbooks.com

Nicole Blackman honed her 
poetic chops as a spoken- 
word perform er, and it 
shows. The poems in Blood 
S ugar read like they are 
supposed to be performed.
Not just read, but performed. She has performed 
with musicians such as KMFDM, and Bill Laswell, 
and has graced the stage a t the storied Nuyorican 
Poets Cafe in New York City, and appeared in the 
Nuyorican anthology, Aloud. She’s been labeled an 
“alt-rock diva,” and a “spoken-word diva," but these 
tags don’t fully describe what Blackman does. I don’t 
want to label her. I just like what she does.

As much as I love spoken-word artists, and 
slam poets, a lot of their work doesn’t  make the 
translation to the printed page. Blackman’s poetry

makes the jump. She skillfully avoids the mistakes 
a lot of performance poetry makes, like sacrificing 
the poem’s content for an easy rhyme, or turning 
the poem into a rant or a “dirty laundry” list. Her 
poems are tight and carefully paced, but never 
bookish. She comes off as modern, but not trendy.

There is a lot of sex in these poems. Sex is 
shown as a way to wield power, and as an obligation, 
but is rarely about love or intimacy. When love does 
show up in the poems, its often unrequited love, 
obsession instead of love, or love for someone who’s 
dead. A lot of the poems are about the differences 
between men and women, and how they perceive 
relationships. Even though a lot of these poems dealt 
with depressing subjects, they still made me want 
to go back and read them again, to revel on a cool 
turn of a phrase, or a great image.

Her best poems are the ones th a t tell a story. 
The poem, “Kim," which is a narrative poem about 
having coffee with a heroin-addicted friend, is my 
personal favorite of the book. It has the casual, loose 
feel of a slam-type poem, but it was still polished, 
with a careful and measured delivery. The narrative 
poems build and build, hooking you with strong 
images and good dynamics, and then smack you in 
the face with the last line. She has a great way with 
last lines.

The thing I liked the most about these poems 
was the imagery. Her descriptions were clear and 
tight. She uses a half a line to describe a feeling or 
to describe the setting of the poem, where a lesser 
writer might use a whole stanza.

There were a few poems in here th a t didn’t 
work, though. There were a few, longer, prose poems 
and politically oriented poems th a t generally had a 
poor flow, were overlong and were a little heavy- 
handed.

For all of the heartache, death, betrayal, and 
manipulation in Blackman's poems, here is always 
a little hope, or something close to it, lurking in the 
background. There’s not a whole lot, but its there. 
And that glimmer is why the poems are so satisfying. 
-Josh Medsker

Everything You Know 
Is Wrong:
The Disinformation Guide 
to Secrets and Lies
Edited by Russ Kick 
Disinformation Company,
2002

Based on th e  ta b le  of 
co n ten ts , con tribu ting  
authors, and reviewer materials sent with this book, I 
expected the essays in it to be of the basic paranoid- 
liberal-shocking-truth-smoking-gun variety; something 
like a John Stockwell approach to current events. I was 
very wrong.

First, it’s not simply a left-winger's anthology; 
there are no cows too sacred for EYKIW. Here are some 
assertions contained in the essays:
•  Liberal anti-defamation organizations scare and 
intimidate black churchgoers in ways the KKK never 

could.

•  Gun ownership prevents more crime th an  it 
enables.
•  Mad cow disease has been present in the US for 
years, and is routinely mis-diagnosed.
•  Pornography is empowering for women,
•  Our country's educational system was intentionally 
designed to produce unthinking worker drones.

Did any of those surprise you? Do you disagree 
with any of them? Read this book. The essays are 
often written by people with uniquely informed 
viewpoints on their subject matter. A former police 
chief writes about the complicity and participation 
of police officers in organized crime, throughout 
A m erica. A n u c lear en g in ee r  w rites abo u t a 
disquieting number of nearly-tragic (and almost 
always preventable) incidents a t nuclear power 
plants around the US. Arianna Huffington (yes, that 
Arianna Huffington) makes a great case for why 
advertising for prescription drugs should be banned.

There is an extra lesson here; just because 
someone has been pigeon-holed as conservative or 
liberal doesn’t mean they can’t find common ground 
with someone in their opposing camp.

The essays aren 't all pessimistic doom saying; 
some of them are quite funny, both in their playful 
treatm ent of subject m atter (“Burn the Olive Tree, 
Sell the Lexus,” addressing globalism and the IMF) 
and writing style (“Postcards From the Planet of the 
Freaks" shows a great attitude in the face of societal 
assum ptions about the differently-abled). Also, 
“Fission Stories" has a dry, technical sense of humor 
which I really enjoyed.

Howard Zinn’s account of the Colorado miner's 
strike and the birth of Pinkerton’s reputation for 
union busting, was a personal favorite. He writing 
gave the subject stark immediacy and realism. I was 
moved.

I love this book.
-B ruce Bullis

Extraterrestrial Sex Fetish
by Supervert
Supervert 32C Inc., 2001 
www.supervert.com

Mercury de Sade is th e  
shaved-head  protagonist 
of E x tr a te r re s t r ia l  Sex 
F e tish , an d  h e ’s got a 
“th in g ” for ETs. In ETSF,
Supervert ingeniously takes the  UFO abduction 
myth and turns it upside-down. In the usual UFO 
abduction, UFO occupants kidnap an unsuspecting 
Earthling and take her to their flying saucer, where 
they perform unspeakable “experiments" involving 
sexual violation. Mercury de Sade, in contrast, is 
an Earth human who violates extraterrestrials.

The book is written in a non-linear “collage” 
form, comprised of short essays and vignettes. 
T hese  sh o rt e s s a y s  a re  g ro u p ed  in to  four 
categories:

Alien Sex Scenes (ASS): these are fantasies 
where Mercury de Sade m akes it with various 
extraterrestrials. The aliens are inventive parodies



of human women, and give Mercury de Sade the 
opportunity for insights into earthling sexuality. Alien 
p lanets are named after letters from the Greek 
alphabet —  “aliens from Epsilon are unusually 
sen sitiv e  to te lek inetic  tra n sm iss io n "(p . 39). 
Usually, Mercury de S ade 's “exophilia” involves 
violence or rape.

Methods of Deterrestriaiization (MOD): These 
are scenes from planet earth, where Mercury de Sade 
is a computer programmer in New York City. They 
involve other human characters- Charlotte Goddard 
(AKA Ninfa XIX), Charlotte's father, and a couple of 
detectives hired by Charlotte’s father. Apparently, 
Mercury de Sade and C harlo tte’s fa ther vie for 
control of her. Charlotte is trying to get something 
from her father, but I’m not sure what. It's hard to 
tell what’s going on exactly, as the book is written 
in a non-traditional collection of interleaved ASSes, 
MODs, LIEs, and DATs. However, th is  has the  
advantage of allowing the reader to browse the 
pieces, like a magazine. These scenes suggest the 
possibility th a t they’re the result of an attem pt to 
write a traditional novel, with the usual continuity 
of scenes and plot, before it was cut up into essays.

Lessons in Exophilosophy (LIE): These are 
essays concerning what great Western philosophers 
thought about extraterrestrial life. They’re arranged 
ch rono log ica lly , from a n c ie n t up to m odern 
philosophers. These essays exhibit an impressive 
understanding of Western philosophy- many major 
Western philosophers are considered, including (but 
not limited to) Plato, Locke, Hume, Berkeley, Husserl, 
W ittg en ste in , and th e  F rankfu rt School. I t 's  
fa sc in a tin g  th a t  so many g re a t ph ilosophers 
speculated about the existence of extraterrestrial 
life. These are written in a straightforward, serious 
style, and depart in tone from the other essays. These 
essays afford Supervert the chance to not only 
summarize much of Western philosophy, but also 
the discussions one finds in UFO literature. Some of 
these, for example, include, “If extraterrestrials exist, 
why h a v e n ’t they  c o n ta c te d  u s ? ” and  “Are 
e x tr a te r r e s t r ia ls  good or e v il? ” and  “Are 
ex tra te rre s tria ls  more (sp iritua lly , socially, or 
technologically) advanced than us”? Although these 
essays have philosophical heft, their serious tone 
parodied Western philosophy, insofar as they’re in a 
book entitled Extraterrestrial Sex Fetish.

Digressions and Tangents (DAT): These are 
the  pieces th a t  don 't fit into any of the other 
categories. They contain diary excerpts of Mercury 
de Sade, observations about New York City, and even 
a description of Mercury de S ade’s appearance: 
"However, it was not hygiene that inspired Mercury 
de Sade to shave his head. Really he had been deeply 
affected by popular depictions of extraterrestrial 
beings, in which they were never shown with such 
amenities as hair and fingernails”.

That's the parts th a t make up the whole of 
Extraterrestrial Sex Fetish. Does the whole work? It 
does. This book is entertaining for science-fiction 
aficionados, arm chair philosophers, and UFO buffs. 
As a comic parody of UFO literature, ETSF is a 
welcome counterbalance to the strident seriousness 
of much UFO lit.

When I first encountered Extraterrestrial Sex 
Fetish I was put off by the untraditional composition, 
but entered into the spirit of the book by random 
brow sing . I w as soon hooked by h ila r io u s  
descriptions of alien sex. However, I've yet to unravel 
w hat’s going on with Charlotte, Mercury de Sade, 
and Charlotte's father.

The docum entary style of the  “Lessons in 
Exophilosophy" work well, and give the reader an 
overview of extraterrestrial issues. One thing tha t 
might’ve been included is a bibliography of good 
UFO books, for those wanting to delve deeper. Also, 
with all the references to mathematical set theory 
and computer programming, I was disappointed not 
to find any mention of the famous Drake equation, 
which pred ic ts th e  num ber (N) of d e tec tab le , 
intelligent extraterrestrial species:

N= (R*)(Fp)(Ne)(FI)(Fi)(Fc) x L

R* is the rate of star formation
Fp is the fraction of sta rs with planets
Ne is the fraction of planets with an environment
suitable for life
FI is the fraction of su itable p lanets where life 
actually appears
Fi is the fraction of life-bearing planets on which 
intelligence emerges
Fc is the fraction of intelligent societies with a desire 
and ability to communicate with other worlds 
L is the length of time an intelligent ET society 
remains communicative.

Scientific work has been done on each of these 
factors. Notably, when the Drake equation was first 
invented, no planets outside of our solar system (Fp) 
had been discovered, and there was even some 
question as to whether planets orbiting distant stars 
existed a t all. Just in the last few years, however, 
evidence of planets orbiting other stars besides our 
sun has been detected.

Supervert reveals his hand in AppendixTwo of 
ETSF, where he states: “I believe that there is no 
conscious intelligence (other than man) anywhere 
in the universe.” This reviewer believes th a t the jury 
is still out. However, given the number of sta rs  
visible in an unpolluted sky (perhaps Supervert has 
spent too much time in Manhattan), I don’t  see why 
th ere  sh o u ld n ’t be e x tra te rre s tria ls  out the re  
somewhere. Whether anyone wants to fuck them is 
the question posed by Extraterrestrial Sex Fetish. 
-Joshua Berlow

Fatal Harvest:
The Tragedy of 
Industrial Agriculture
Edited by Andrew Kimbrell 
Island Press, 2002

Symmetrical rows of rich 
furrowed earth  under an 
endless sky; tender green shoots pushing out of 
thick black soil; bright sunflowers bowing their 
heads in the  searing midday sun; green, gold and 
blue fields seen from the air, forming a lovely

patch w o rk  c u t by d irt ro a d s  and  ir rig a tio n  
system s.

These are some of the lush, full-color and 
fu ll-page  im ages in F a ta l Harvest, a m ajestic 
coffee tab le  book covering the  current economic, 
cultural and environm ental crisis in farm ing in 
the  U.S. The ac tiv is t groups who have worked 
to g e th e r  to put out th is  book hope it will be 
som ething of a call to action for people about the 
health , econom ic, environm ental and cultu ral 
d a n g e rs  of our c o u n try ’s rap id  em b ra c e  of 
in d u s tr ia l  m e g a - fa rm s  an d  c o s t-e f f e c t iv e  
biotechnology. Along with the stunning photos, 
the book is made up of a collection of essays and 
artic les on various face ts  of industrial farm ing. 
There is “The Preservation of the Agrarian Mind” 
by Wendell Berry, “Industrial A griculture's War 
Against Nature” and many others. There are also 
sec tions on toxins in farm ing; th e  social and 
economic im pacts of industrial agriculture and 
biodiversity and wildlife.

There is a whole section debunking industry 
myths about industrial agriculture —  the  myths 
th a t industrial food is cheaper and more efficient; 
th a t it can solve world hunger; th a t it offers more 
choices and helps the  environment.

A running them e throughout the book is the 
tragedy of the m ental and physical disconnect 
between food and our aw areness of the  earth  —  
along with discussion of how to protect and re­
estab lish  th is aw areness. The section offering 
ideas and hope for the future includes articles 
on organic foods and the  eth ics of eating.

The book also includes easy to read sidebars 
on melons, soybeans, raspb erries  and various 
other crops —  how they are grown and how their 
production is affected by industrial farm ing. 
-Kari Lydersen

Hard Time Blues:
How Politics Built 
a Prison Nation
By Sasha Abramsky 
St. Martin’s Press, 2002

Former California governor 
Pete Wilson was driven by 
a lu st for power and an 
a s tu te  u n d erstan d in g  of 
how to m anipulate public 
opinion and emotion.

Working-class Mexican-American Billy Ochoa 
was driven by a penchant for taking the easy road 
and a tas te  for heroin.

Wilson never met Ochoa, and Ochoa might 
have hardly recognized Wilson's name, but in his 
firs t book, Hard Time Blues, jou rn a lis t Sasha  
Abramsky shows how the fates of the two men at 
opposite ends of the socio-economic spectrum are 
linked.

Using black humor and extensive research, 
Abramsky lays a foundation of the history and 
philosophy of crime and punishm ent and prison 
systems as a whole around the world. Then with 
colorful, down to earth narrative he shows how these



two men figure into the illogical war on drugs and 
fanatical American desire for more punishment and 
by extension more prisons. The book provides ample 
facts and background information for understanding 
of and activism around prison and drug war issues; 
and also puts a human face on the countless people 
caught up in this system as well as the politicians 
and powers driving it.
-Kari Lydersen

Rethinking Globalization:
Teaching for Justice in 
an Unjust World
Edited by Bill Bigelow and 
Bob Peterson
Rethinking Schools Press,
2002
www.rethinkingschools.org

The c o s t of our 
comfort exacts an enormous toll on millions of 
working children and women around the world. In 
Honduras, a seven-year old spends ten hours a day 
making softballs. Overcome by the weariness of the 
work and the exacting toll sewing hundreds of 
softballs takes on his little body, he often falls 
asleep. In Chirqui, the westernmost province of 
Panama, it is not uncommon to find 8-13 year olds 
picking coffee beans instead of thriving from the 
challenges of learning math. In Haiti women work 
for 28 cents an hour making garments for Disney, 
while women in Vietnam labor just as long hours 
working in Nike factories.

From Honduras to Panama and Vietnam to 
Pakistan, the boiling and poorly ventilated corridors 
of buildings are filled with women and children 
producing everything from tennis shoes to Barbie 
Dolls and soccer balls to electronic toys. Global 
sw eatshops are decades long fixtures in sm all 
villages throughout Kenya and urban enclaves in 
the United States. The stories behind the lives of 
those, toiling for the comfort of others, is grueling.

In Rethinking Globalization: Teaching for 
Justice in an Unjust World, editors Bill Bigelow and 
Bob Peterson offer a solid and com prehensive 
collection of essays, riveting poems, great source 
m ate ria ls , te a c h in g  ideas , lesson p lans , and 
resources forteachers detailing the horrors of in the 
injustices of the “Global Village” and proposing 
suggestions for more equitable economic solutions. 
From sections on the “Legacy of Inequality: Colonial 
Roots” and “Kids for Sale: Child Labor in the Global 
Economy" to “J u s t  Food?” and  “C u ltu re , 
Consumption and the Environment," Bigelow and 
Peterson lay a road map to a s s is t  teach e rs  in 
examining what globalization really means and what 
it could mean a decade from now.

The book includes essays like Leticia Bula-at’s 
“The Kalinga Women Against the Chico Dam." 
Focusing on the daunting struggle of the Ibaloi 
women, protesting the San Roque Dam project in 
the Philippines, Bula-at provides an overview of the 
econom ic s tra te g ie s  used to d eco n stru c t and 
destabilize communities and nations, resealing their 
fa te  in th e  te n ta c le s  of "colonialism  w ithout

colonies.” In “Globalization Myths” the editors 
provide a list of ten myths th a t drive the thinking 
about the  “p rincip les” of Globalization. Myth 
Number Nine s ta te s , "Globalization will spread 
freedom and Democracy by increasing trade between 
nations.” From China to Honduras and Haiti to 
Thailand, one would be hard pressed to provide daily 
examples of freedom and Democracy thriving. But 
under the guise of bringing the human family closer 
together and uniting communities into a global 
v illage, th e se  women and children  are  being 
exploited through the commerce of the sex trade, 
e le c tro n ic s  in d u stry  a s  well a s  th ro u g h  th e  
m a n u fa c tu re  of e q u ip m en t for a sp ir in g  and 
professional athletes.

From com pelling poems by Marge Piercy, 
Langston Hughes, Okot P'Bitek, and Jimmy Santiago 
B aca to “P rayers fo r a D ignified Life” to 
comprehensive resource sections and the bar coded 
globe on the cover, Bigelow and Peterson have 
created an essential document forteachers seeking 
a guidebook on the impact and ram ifications of 
globalization. I urge the  millions of America’s 
teachers to use this book to take a reality tour of the 
global village.
-Daphne Muse

Silencing Political Dissent:
How The USA PATRIOT 
Act Undermines 
The Constitution
Nancy C hang and  th e  
Center for Constitutional 
Rights
Open Media P am p h le t 
Series, 2002 
www.sevenstories.com

The very phrase USA PATRIOT Act sounds sinister, and 
in the wake of 9/11 and the resulting hysteria, much 
has been said about it in the independent and 
mainstream  media. This pamphlet, which is an 
excerpt from an upcoming larger book, lays out some 
of the basic ways th a t the  ac t underm ines our 
liberties.

Some of the key ways in which it does this is 
by expanding the rights of investigators to act without 
w arrants, tracking internet usage, and sharing 
intelligence among the FBI, CIA, INS and other 
agencies. Some parts of the act will expire in 2005, 
such as Section 218 which allows law enforcement 
to ignore the 4th amendment if they claim they're 
acting to prevent terrorism, while other parts have 
no scheduled expiration date, such as section 216 
which allows increased tracking of internet usage.

For those who don’t  have the time to read the 
342 page act, this pamphlet is a good introduction 
to some of the ac t’s key elements. However, if you’re 
looking for an in-depth look a t the act and it’s 
implications, then you’re probably better off waiting 
for the forthcoming book which this pamphlet is just 
a small part of.

-Rich Booher

Verbicide # 5
www.scissorpress.com

Verbicide is a zine th a t  
ta k e s  itse lf  much more 
seriously than many other 
publications, and it shows.
Aiming much higher than 
th e  ty p ica l in te rv iew / 
article/record reviews zine,
Verbicide continually hits the mark, emphasizing 
content over style, substance over “hey! Look at the 
cool people we got to interview!”

That isn't to say that they don't interview some 
exciting and dynamic people. I had never heard of 
S a la d  Days a u th o r  C h a rle s  R om alo tti or 
photographer Cynthia Connolly; after reading well- 
written and well-thought-out interviews with them 
by co-editor Jackson Ellis I feel th a t I have learned 
much about them, their work, and their creative 
process. There is even an interview with some guy 
named Ian MacKaye. Too many interviews in too 
many DIY and m ainstream  m agazine skim the 
surface for tiny bits of throw-away information; 
Verbicide interviews combine the best of what-do- 
you and why-do-you with amazing looks into HOW- 
do-you, and that distinguishes th is zine from the 
pack. Romalotti even says a t one point “You ask 
th e  best questions I’ve ever been asked in an 
interview."

There are a few things th a t seem out of place 
content and quality-wise in Verbicide, but the nice 
thing is th a t those few things are the exception, not 
the rule. I felt like they included their record reviews 
and band profiles ju st because they felt like a zine 
should have them, but they didn’t  add much to the 
overall magazine. The anti-protester rant near the 
end of the magazine was not only hastily, poorly 
written, but also treated its subjects like a bunch of 
morons. This last article disrupted the continuity 
of the zine and threatened to overshadow the quality 
the zine as a whole displayed.

An artist myself, it was interesting to read 
what makes other creative people tick. Sometimes 
Verbicide strays a little bit too far into academia 
(an essay discussing ethics could be seen as a 
primer on why I don 't read philosophy) or into 
incoherence (what exactly were they trying to say in 
the introductory notes?), but even when straying they 
do so with conviction and confidence, knowing that 
those who c/ounderstand them will appreciate their 
efforts even more.
-Jim Withington

W an t to  w r i te  re v ie w s  fo r  C la m o r?
Drop us a line a t info@clamormagazine.org or send 
us your review (550 words or less) and we’ll do what 
we can to include it in a future issue. You can also 
v isit our w ebsite a t w w w .clam orm agazine.org/ 
freestuff.html for other review opportunities.



Terrorism: Theirs and Ours
by Eqbal Ahmad
Seven Stories Press, 2002
www.seitenstories.com

War Against the Planet: The Fifth Afghan War 
Imperialism, and Other Assorted Fundamentalisms
by Vijay Prashad 
LeftWord Books, 2002 
www.cpim.org/leftword.htm

"I also made it clear th a t we were going to do 
everything possible to deny sanctuary— that means 
places to train, places to recruit, places to —  places 
from which to fight —  deny san c tu ary  to the 
terrorists. And we did that. Thanks to a mighty United 
S tates military and our coalition...we threw out a 
barbaric regime.... We didn’t go to conquer a country; 
we went in to free a country, because we believe in 
freedom for every individual, no m atter where they 
live in the world.”
-President George W. Bush, In a May 2002 Speech 
to Milwaukee, Wisconsin High School Students.

Official statem ents about terrorism, the Afghan war, 
freedom, and democracy are rife with hypocrisy. Few 
in the  m edia, let alone our governm ent, dare 
question and discuss the fundam ental problems 
th a t have created this massive, sta te less network 
of people so w rathfu l they used com m ercial 
airplanes as guided missiles. But for those that 
are asking why —  why nearly 3,000 people died on 
September 11, and why approximately 4,000 Afghan 
civilians were killed in response —  two recently 
published books will answ er m any of your questions.

War Against the Plant: The Fifth Afghan War, 
Imperialism; and Other Assorted Fundamentalisms 
by Vijay Prashad and Terrorism: Theirs and Ours by 
Eqbal Ahmad cover the internal and external stimuli 
leading to the rise in Islamic fundam entalism  and 
the new form of violence th a t is, much like the 
economy, now globalized. Both au thors make 
statem ents criticizing the U.S. response to terrorism, 
and both agree there will be more attacks if the U.S. 
continues in its hegemonic pursuits. Prashad deals 
more with the U.S. influence in East Asia and the 
Middle East, while Ahmad focuses specifically on 
the definitions and sources of terrorism.

Prashad, native of India and now Professor of 
In te rn a tio n a l S tu d ie s  a t Trinity College and 
contributor to Z Magazine, says there is a simple 
explanation as to why the Islamic right is so hostile 
to the West. The U.S. has exploited these groups for 
over 50 years in efforts to undermine communist 
and progressive movements in the East Asia and 
the Middle East. Prashad explains why the U.S. 
facilitated the destruction of these movements, and 
how it gained strategic influence in the region, most 
no tab ly  in S audi A rab ia . He d e sc rib e s  th e  
unbalanced relationship between the Saudi royal 
fam ily  and th e  U.S. th a t  h a s  c re a te d  th e  
phenomenon of “McJihad” —  repressive regimes 
using the U.S. as a broker to sell their national 
interests to transnational corporations behind the 
backs of a populace bred on fealty  and a n ti­
modernity. When the people learn of this submission 
to U.S. im perialism , Prashad says, feelings of 
disenchantm ent and abandonm ent lead them to 
em brace fundam entalist Islam and paramilitary 
fervor. Prashad describes the CIA sculpting of Bin 
Laden, his fulminating hatred for the U.S., and how 
he will prove to be most threatening as an enduring 
symbol for a violent worldwide network.

The reasons why the U.S. isolates bin Laden 
as the “Evil" responsible for September 11 are clear, 
says Prashad. Reminding us that not one of the 
attackers was of Afghan descent, he s ta te s  that 
focusing on bin Laden supp resses the  need to 
investigate the 19 Saudi men that were involved and 
the conditions th a t influenced their behavior. It 
suppresses the need to assess why so many others 
will continue to lack freedoms long after the U.S. 
declares itself the victor of yet another war for 
“democracy.'1

P ra sh a d  sa y s  th a t  in th e  la te  1970s, 
A fg h an istan  had a regim e of to le ra n c e  and 
participation. One th a t encouraged the formation 
of labor un ions, im plem ented  land reform s, 
established a minimum wage, and promoted equal 
rights of women. He believes th a t th is is key; that

the  rebirth of the  Left will naturally  erode the 
conditions th a t have created bin Laden and other 
adherents to radical Islam.

The second book, Terrorism: Theirs and Ours, 
is part of the Seven Stories Press “Open Media 
Pamphlet Series.” It includes a transcription of one 
of Eqbal Ahmad’s lectures and two interviews with 
Ahmad and David Barsamian. In his introduction, 
Barsamian says that Ahmad, who died in 1999, had 
a "prophetic sense” of the major threat of terrorism. 
Ahmad, another native of India who taught in the 
U.S. and is remembered for his dedication to human 
rights, discussed the m utating face of terrorism. 
L isting  P a le s tin ia n s  and th e  M ujahideen as 
examples, Ahmad noted a history where the freedom 
fighters of yesterday become the terrorists of today 
(the cover of the book is a photo of former President 
Reagan meeting with members of the Mujahideen 
in the  White House). Ahmad found the  S ta te  
Departm ent definition of terrorism conveniently 
am biguous and cited official docum ents using 
“ m odern b a rb a r is m ,” “ a th r e a t  to W estern 
Civilization,” and “a m enace to Western moral 
values." He preferred the more judicious definition 
of W ebster’s Collegiate: terrorism is “the use of 
terrorizing methods of governing or resisting  a 
government." Like Prashad, Ahmad concluded that 
the U.S. avoids defining terrorism because th a t 
would involve a deeper understanding of its roots 
and uniform policies to deal with it.

In this lecture delivered a t the University of 
Boulder, Colorado in 1998, Ahmad described the 
reasoning of terrorists. First, he said, as a minority 
group th a t feels they are not being heard, terrorism 
is a form of expression. Second, terrorism is a 
declaration of anger and a reaction to the terrorist 
act continues the pattern of abuse. Third, terrorists 
believe in loyalty and revenge, the two pillars of tribal 
ethics. When bin Laden and others are an ally one- 
day, and an enem ythe next, said Ahmad, confusion 
sets in. They are loyal until promises are broken and 
then they take revenge.

S tating  th a t the absence of revolutionary 
ideology helps terrorism thrive, Ahmad affirmed that 
social problems are not solved by individual acts of 
violence. He said social problems require social 
mobilization. Stating that when “you practice double 
standards, you’ll be paid with double standards," 
Ahmad offered advice about how the U.S. could deal 
with th is  likely tinderbox. “Look for political 
solutions," advised Ahmad, “Military solutions 
cause more problems than they solve.”

Ahmad’s advice may be too late, but the 
context both he and Prashad provide for a greater 
understanding of the issues and agendas th a t have 
created terrorism can be applied toward wider social 
comprehension of what is necessary to improve 
global relations. Finding the courage to ask difficult 
questions about terrorism, the attacks of September 
11, and the Fifth Afghan War is crucial. But even 
more imperative, is making a commitment to seek 
the answers.
- Catherine Komp
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I  a m  n o t  r a d i c a l ,  n o t  a t  a l l .  I  d o n ’t  c o n s i d e r  m y s e l f  r a d i c a l .  I  a m  n o t  t h e  

r a d i c a l  p r o f e s s o r ,  n o  s i r .  I  a m  t a l k i n g  s e n s e ,  a n d  I  a m  t a l k i n g  k n o w l e d g e .

R e tire m e n t?  N e v e r  an o p tio n . A  n u rs in g  h o m e ?  O u t o f  th e  q u es tio n . 
A g e  is n o  reaso n  to  s lo w  d o w n  o r  lo se  fo cu s, th e re  is  s im p ly  too  
m u ch  to  do , say s D o n a ld  P an e th , a  7 5 -y ea r-o ld  n e w sp a p e rm a n  from  
N e w  Y o rk .“ To k e e p  g o in g  is n o  p ro b le m . T h in g s  a re  to o  u tte r ly  
fa sc in a tin g ,”  sa id  P an e th  in a  re c e n t in te rv ie w  in  f ro n t o f  N e w  Y ork 
C ity  H a ll, a  few  b lo c k s  n o rth  o f  g ro u n d  ze ro . “ E v en  i f  w e  a ll g e t 
b lo w n  to  hell w h ile  w e  a re  s ittin g  here . I t is  so  fa sc in a tin g . H o w  can  
o n e  tak e  o n e ’s e y es  aw a y  fro m  th e  w o rld .”

A s a  re p o rte r  fo r th e  N ew  York Times, th e  N e w a rk  S ta r  L ed g e r, 
an d  th e  J e rs e y  C ity  Jo u rn a l ,  a s  w ell a s  a s ta f f  w rite r  fo r  th e  U n ited  
N a tio n s ’ an n u a l y e a rb o o k , P an e th  has b e e n  fo c u s in g  h is  e y es  on  the  
w o rld  an d  re p o r t in g  fo r  n e a r ly  60  y e a rs . D e sp ite  h is  im p re ss iv e  
r e s u m e , P a n e th ’s p a s s io n  fo r  jo u r n a l is m  h a s  le d  h im  d o w n  an  
u n p re d ic ta b le  p a th  d u rin g  th e  p as t y e a r  as h e  jo in e d  th e  s ta f f  o f  th e  
In d y p e n d e n t, a m o n th ly  n e w sp a p e r  p u b lish e d  o u t o f  th e  N e w  Y ork 
C ity  In d e p e n d e n t M ed ia  C ente r. W h ile  th e  In d y m e d ia  m o v e m e n t has 
r a p id ly  sp re a d  a c ro ss  th e  g lo b e , P a n e th  is  a m o n g  th e  fe w  e ld e r  
jo u rn a lis ts  to  b rid g e  th e  g e n e ra tio n  g a p  an d  jo in  th is  n e w  m ed ia  
m o v em en t.

A t firs t g la n c e , P an e th  s im p ly  d o e s n ’t fit in w ith  th e  h ig h - te c h  
w o rld  o f  In d y m ed ia . A  ty p e w rite r  c a n  b e  fo u n d  in h is  o ffice , b u t no t 
a  c o m p u te r , ce ll p h o n e , o r  an sw e rin g  m ac h in e . H e h ad  n e v e r  su rfed  
the  W eb un til last year. M P3 is n o t in  h is  v o cab u la ry . A n d  h is s ta n d a rd  
d re ss  in c lu d e s  a  tie  an d  sp o r ts  ja c k e t .  B u t p h i lo s o p h ic a l ly  a n d  
in te llec tu a lly , P an e th  an d  p ap e rs  su ch  as th e  In d y p en d en t a re  a  p e rfe c t 
m a tch . H is v iew  on  ho w  to  re fo rm  o u r  m e d ia  in s titu tio n s  is lik e ly  
m o re  e x tre m e  th an  th a t o f  m an y  o f  h is  n e w  c o lle a g u e s , ab o u t 50 
y e a rs  h is  ju n io r . “ It is a lo st cau se . W e n e e d  to  b e g in  a ll o v e r ,” say s 
P an e th . “ [Take] th e  In d y p en d en t. It s ta rte d  fro m  sc ra tc h  a n d  th a t is 
w h a t h as to  b e  don e . W e n e e d  to  g e t r id  o f  th e  c u rre n t d a ilie s . W e 
n eed  to  g e t r id  o f  th e  te lev is io n  new s w h ich  is a  rid ic u lo u s  p re sen ta tio n  
o f  c u rre n t e v e n ts ,”  he  say s. “W e ’v e  g o t to  s ta r t a ll o v e r  ag a in  fre sh ly  
w ith  a  c o m p le te ly  d iffe re n t u n d e rs ta n d in g  o f  w h a t is  to  b e  d o n e  an d  
w h a t is to  b e  c o v e re d .”  W h ile  su c h  ta lk  w o u ld  be  d e e m e d  ra d ic a l b y  
m o st, P a n e th  w ill  h a v e  n o n e  o f  it.

“ I am  n o t rad ica l, n o t a t a ll. I d o n ’t c o n s id e r  m y s e lf  rad ica l. I 
am  n o t th e  ra d ic a l p ro fe sso r, n o  sir. I am  ta lk in g  se n se , an d  I am  
ta lk in g  k n o w le d g e ,”  h e  sa y s  in  a  firm  b u t d is tin g u ish e d  v o ice .

W h ile  m o s t m ed ia  c r itic s  to d ay  b em o an  th e  re c e n t co n cen tra tio n  
o f  m ed ia  o w n e rsh ip  an d  th e  r ig h t-w in g  sh if t in co v e rag e , P an e th  tak es 
a  m o re  h is to rica l p e rsp e c tiv e . T h is  is a m an  w h o , in th e  19 8 0 s, s in g le - 
h a n d e d ly  r e s e a rc h e d  a n d  w ro te  th e  6 0 0 -p a g e  E n c y c lo p e d ia  o f  
A m erican  Jo u rn a lism . “A m erican  jo u rn a lism  h as d e te rio ra ted  stead ily  
s in c e  a t lea s t 1910, m a y b e  s in c e  1900,”  h e  c o m m e n ts , as he  b eg in s  
d isc u ss in g  th e  s to ry  o f  F ra n k  M unsey , th e  m an  w h o  in tro d u c e d  th e  
s t r o n g - a rm  b u s in e s s  ta c t i c s  th a t  v ie w e d  n e w s p a p e r s  m o re  as 
c o m m o d itie s  an d  less  as a  m ean s  to p re se rv e  d em o cracy .

O v e r  th e  y e a rs  P an e th  h as tr ie d  to  d o  h is p a r t to  re v e rse  th is  
d e te r io ra tio n . A ro u n d  th e  tim e  o f  the  G u lf  W ar, h e  b e g a n  h is  ow n  
u n d e rg ro u n d  p u b lish in g  v en tu re : a  p o stc a rd  n ew sp ap e r. T h e  p ro je c t 
n e v e r  c a u g h t on , b u t it h ig h lig h ts  P a n e th ’s in g e n u ity  an d  d e d ic a tio n  
in sp re a d in g  th e  n e w s  th a t is n o t fit to  p rin t b y  h is  fo rm e r  em plo y er. 
“ I d e c id e d  th a t I co u ld  g e t m o re  new s on  a p o s tc a rd  th an  w h a t th e  
N ew  Y ork T im es p u b lish e s  an y  s in g le  day ,”  he  reca lled .

H is id e a s  se em  b o u n d le s s  as d o es h is  energy , tra its  th a t re m a in  
ra re  in m an y  a c tiv is ts  an d  w rite rs  y o u n g e r  th an  P an e th , an d  v ir tu a lly



n o n -e x is te n t am o n g  m a n y  o f  h is  fe llo w  7 0 -so m e th in g s , e sp e c ia lly  
jo u rn a lis ts . H e h as d isc u sse d  re c e n tly  w h a t it w o u ld  tak e  to  sta rt 
p u b lish in g  a o n e -s id e d  b ro a d sh e e t  a k in  to  th is  c o u n try ’s e a r lie s t 
p u b lic a tio n s . “ T h ere  is  so m u ch  to  w rite  ab o u t an d  th e re  a re  so  m an y  
p o s s ib il i t ie s  in  th in g s ,” P a n e th  e x p la in s . “ T h e  y o u n g  p e o p le  a re  
w o n d e rfu l. W h e n  y o u  g e t o n  a  l i t t le  b it  in A m e ric a  y o u  lo se  the  
m o tiv a tio n . Y ou g e t m a rrie d , y o u  h av e  k id s , y o u  b u y  a  c a r  an d  a 
h o u se . T h a t ’s w h a t h a p p e n e d  to  n e w s p a p e rm e n . T h e y  a c q u ire d  
fa m ilie s  a n d  so m e  p o sse s s io n s  an d  e v e ry th in g  e lse  d isa p p e a re d  on  
th em . W ell, th a t d id n ’t  h a p p e n  to  m y  w ife  an d  m y se lf , I can  sa y  th a t,” 
P an e th  a s se rts . “ W e d id n ’t le t th a t h a p p en . W e n e v e r  o w n e d  a  car. 
W e le a rn e d  to  d riv e  b a c k  a ro u n d  1973. W e n e v e r  e v e n  re n te d  a ca r.” 

P a n e th ’s w ife , E lm a , d ied  in 1987 a f te r  a  s ix -y e a r  b a ttle  w ith  
b re a s t can ce r. B a se d  lo o se ly  o n  a  se rie s  o f  in te rv ie w s  w ith  “ E l” 
b e tw e e n  1981 an d  h e r  d e a th , P a n e th  h as b een  d ra ftin g  a  tr ilo g y  o f  
n o v e ls . “ I k n ew  I w o u ld n ’t ju s t  le t it g o , h e r  d e a th  an d  o u r  liv es 
to g e th e r ,”  sa id  P a n e th  w h o  h as v o w ed  to  re m a in  u n m a rrie d . T h ree  
y e a rs  a f te r  E l ’s p a ss in g , P a n e th  re tu rn e d  to  S to c k h o lm  w h e re  th ey  
h ad  v a c a tio n e d  in  1974 w ith  th e ir  tw o  c h ild re n . H e n o w  re tu rn s  as 
o ften  as p o ss ib le  an d  h as  co n s id e red  m o v in g  th e re  to  e sc a p e  A m erica . 
“ I ’d  lik e  to  g e t a  jo b  in  S to c k h o lm  an d  g e t the  h e ll o u t o f  here . F u ck  
all th is  is  w h a t I say. I f  th e y  [the B u sh  ad m in is tra tio n ]  w an t to  ru n  
th in g s , th e y  can , b e c a u se  th ey  a re  ru n n in g  it in to  th e  g ro u n d . I d o n ’t 
g iv e  a  d a m n ,” he  sa id . “T h e re  is n o th in g  I w a n t h e re  e x c e p t w h en  
so m e th in g  ca tc h e s  m e  u p  lik e  th e  In d y p e n d e n t w h e re  th e  p e o p le  are  
w o n d e rfu l. I am  g o in g  to  s ta y  w ith  th a t fo r th e  fo re se e a b le  fu tu re .” 

R e tu rn in g  to th e  o ffic ia l w o rk  w o rld  w ill n o t like ly  p h ase  P an e th  
w h o  is re tire d  o n ly  in  theo ry . H e m a in ta in s  a  g ru e lin g  w o rk  sc h ed u le  
w h e re  he  o ften  s ta y s  u p  u n til  5 a .m . w ritin g  an d  re se a rc h in g . W h ile  
h is  fo rm e r  jo u rn a lis t  c o lle a g u e s  a re  en jo y in g  th e ir  se n io r  y e a rs  liv in g  
o f f  th e ir  fam e  an d  fo rtu n e s , P a n e th  is v o lu n te e r in g  fo r a  free  ac tiv is t  
n e w sp a p e r  w ith  d is tr ib u tio n  a t a  m e re  10 ,000 . “ I h a v e  n e v e r  re tired ; 
I am  a g a in s t re tire m e n t. A t lea s t fo r  m e  it is n o t a  g o o d  idea . I h a v e  a 
lo t o f  th in g s  on  m y  m in d , a  lo t o f  th in g s  to  do  an d  th a t I w a n t to  do 
an d  th a t I am  d o in g . W o rk  is e x tre m e ly  im p o rta n t,”  h e  sa id .

P a n e th ’s se c re ts  o n  a g in g  c o u ld  a p p ly  to  a n y o n e : c o n tin u a l 
e d u ca tio n , co n tin u a l se lf-g ro w th , an d  th e  a c c e p ta n c e  o f  ch an g e . “ Y ou 
a re  c o n s ta n tly  try in g  to  d e f in e  y o u rse lf , a sk in g  w h o  am  I?  Y ou k eep  
c h a n g in g . Y ou a re  n o t th e  sa m e  p e rso n  e v e n  a  y e a r  ag o , fiv e  y ea rs  
ago . Y ou a re  d iffe re n t. Y ou  ch an g e , y o u  g row . T h a t’s th e  th in g , a 
h u m a n b e in g  is cap ab le  o f  g rea t g ro w th  an d  m o st p eo p le  stop  g ro w in g , 
th e y  d o n ’t h av e  th e  c o n c e p t o f  g ro w th . Y ou d o n ’t g e t in to  a  m o d e  o f  
liv in g , y o u  k e e p  a sp ir in g , c h a n g in g  an d  g ro w in g  so  te n  y e a rs  la te r  
y o u  see  w h a t’ve  y o u  d o n e  an d  y o u  se e  it is su rp r is in g  h o w  m u ch  one  
c a n  d o .”

Direct Action: Memoirs of an Urban Guerilla*
by Ann Hansen 
AK Press/BTL, 2001 
www.akpress.org

There’s quite a fetishism on the left about armed groups, 
and it clearly reveals that a lot of people are spending a 
lot of time, and soul-searching, in considering picking up 
the gun. Ann Hansen reveals her own views and choices 
that led her into what is usually called the “Vancouver 
Five" actually two separate groups, Direct Action and the 
Wimmin’s Fire Brigade. Direct Action is all details and 
accounting, as Hansen tries to reconstruct every detail of their couple years 
underground. Initially an exciting read, the recitation of minute details soon bogged 
down, and grinds to its anti-climatic halt.

Hansen came out of Vancouver, Canada's radical scene in the early ’80s. 
With a few others —  including Gerry Hannah, the bassist of the Canadian political 
punk band the Subhumans —  they went underground to take on the system. With 
a politics that has Anarchy championing them as proto-Primitivists, Direct Action 
focused on the continued militarization of Canada during the Cold War; the expansion 
of capitalism into the still-undeveloped wilderness; the oppression of native peoples; 
and a now out-of-favor, Dworkinite feminism which focused on opposition to 
pornography and lesbian separatism.

But all of this was framed by the Cold War, where world leaders were willing 
to toy with nuclear war to defend their own power and systenms of control. In 
desperation and moral revulsion, and guided by a vision of true egalitarianism, 
Direct Action took just that.

After abandoning legal political activity, they first vandalized the offices of 
the Amax corporation and the Canadian Ministry of the Environment, who they saw 
as exploiting the environment. After these successes, they stole dynamite, started 
constructing illegal identities, stockpiled guns and compulsively stole vehicles to 
use.

They bombed the Hydro’s Cheekeye-Dunsmuir power transmission substation 
on Vancouver Island in B.C, after legal and civil disobedience strategies by 
environmentalists and native peoples failed. An expansion of industrial Canada 
into the wilderness, it was funded by taxpayers and was ultimately meant to sell 
hydro-electric power to the States.

They then turned to the Litton Systems plant near Toronto, where guidance 
system components for Cruise missiles were made. They parked a truck full of 
dynamite against the Litton Systems plant, and phoned in a warning. Tragically, 
the message was garbled, the plant wasn’t evacuated immediately, and the bomb’s 
timer malfunctioned and exploded early. A building unconnected to the Cruise 
components manufacturing was completely trashed, and several people were 
severely injured.

Although they continued to make plans for further actions, only one came off. 
In conjunction with local radical feminists, the Wimmin’s Fire Brigade firebombed 
several Red Hot Video outlets in Vancouver, which carried violent porn videos. Local 
feminist groups had already unsuccessfully attempted to have the stores prosecuted, 
and the attacks garnered vocal public support from women’s groups. The Five were 
arrested soon after by the police, who had watched the last attacks, fearful that 
their arrests would compromise their case against them for the other bombings. 
This is amidst the last hundred pages, which drag on interminably, as Hansen 
meticulously recounts the plans for a Brink’s robbery which never happens.

Amid all of this is much hand-wrangling over what the group is doing. Hansen 
eventually admits that they are neither challenging the system directly, nor inspiring 
others to take up arms as well. In a recent interview, she says, “The most important 
error was in not realizing that without a revolutionary social movement in place 
urban guerrilla tactics won’t work —  there is no continuity. These links between 
social movements and radical actions are strategic political questions that must 
be addressed.” But by the time she came to this realization, it was all too late.

The five were caught and given sentences that ranged from 6years to Hansen's 
life sentence. Astoundingly, she was out in only eight years. Total resistance had 
garnered, not a martyr’s death in a hail of bullets, but relative leniency.

Ultimately, one can criticize Ann Hansen for wanting to expunge her life 
publicly in an overly long book, or for failing to get the editor she needed (and, 
indeed, deserved), But maybe tha t’s still too harsh —  she does has a fluid and 
readable style. One can even take the high ground, if one dares, and charge her 
with participating in reckless political action. But I don't think it’s possible to 
assail someone for their willingness to give everything for what was so transparently 
right.
-Sasha Ethiopia
*this entire review is published online a t httpy/info.interactivist.net



Hand-Held Visions: The impossible Possibilities of Community Media;
by DeeDee Halleck 
Fordham University Press, 2002 
www.fordhampress.com

Writing Dissent:
Taking Radical Ideas from the Margins to the Mainstream

by Robert Jensen 
Peter Lang, 2001 
www.peterlang.com

Hand-Held Visions: The Impossible Possibilities of Community 
Media takes the reader through a comprehensive history of 
modern g ra ss ro o ts  m edia, sp a n n in g  forty years, four 
continents, and hundreds of community media makers.
Focusing on film, video, and TV activism, this book chronicles 
the work of the passionate and persistent people who helped 
contribute to the healthy sta te  of community media today.
For most of her life, author DeeDee Halleck has cultivated 
grassroots media projects and relationships. Her book is both 
an archive and a guide for those interested in strengthening 
the people’s media.

Hand-Held Visions is a collection of Halleck’s essays, 
presentations, and lectures written throughout her career, 
often during climactic events and intense projects. Chapters 
of the book include “A Salutary Dose of Poison: Teaching Media 
a s  a Hom eopathic Cure," “S m ashing the  Myths of the  
Information Industry: Creating Alternatives,” and “Public 
S pace/P ublic  Sphere: In fra s tru c tu res  for R e s is ta n c e .”
Recalling her exposure to one of first TVs -  the neighborhood 
gathering around a jerry-rigged tube wired up to a —  “box of 
junk" in someone’s garage —  Halleck remarks th a t the onset 
of this technology was a communal event. After witnessing 
corporations take control of TV for commercial purposes,
Halleck resolved to bring it back to the people.

The democratizing process of making media is a critical 
force driving Halleck’s work. In addition to teaching people the 
technical aspects of film and video and fostering accessibility 
to the necessary resources, Halleck encourages people to use 
this media as a form of expression. She hopes the addition of 
numerous voices and views will restore some integrity to U.S. 
democracy. She sees public access television, which is often 
derided by both the m ainstream  and the Left, as a truly 
democratic representation of media made by and for the people.
All the programs may not be interesting, says Halleck, but the 
emphasis is on the process and the potential power unleashed when people 
become the media. Halleck herself worked with the Paper Tiger collective and 
Deep Dish Network in Manhattan, two groups flaunting their ragtag methods of 
creating low-budget television in efforts to spark more interest in the underutilized 
channel of public access.

One of the most fascinating parts of Halleck’s book is a chronology of the 
Gulf Crisis TV Project. Aptly titled “The Camcorder Goes to Wan Making Outrage 
Contagious,” this chapter recounts the dizzying events of a project that began 
with a plea for an alternative program on the looming Gulf War and a $300 
check, and exploded into a ten-part series made from footage taken by video 
activists across the U.S. that was transmitted via satellite all over the world.

Halleck’s testim o n ies forward th e  idea th a t  people can bea t the  
mechanization of modern life through the power of production. With increased 
access to cam eras and computers, groups can come together to document their 
struggles and triumphs. Yes, corporations have a stronghold on the media, but 
Halleck maintains it is not all-powerful and beyond control. Taking issue with 
the Left for their wholesale neglect of public access, she maintains that people 
need to create alternatives to commercial media instead of waging futile battles 
with existing media structures. Halleck calls for a new information order— one 
driven by culture and participation, not passively absorbed by consumers.

Indeed Halleck’s rallying call strikes an urgent need to create and fortify 
grassroots media structures. But to reach a wider audience, infiltration is 
helpful. Writing Dissent: Taking Radical Ideas from the Margins to the 
Mainstream takes another approach to broadening the scope of alternative 
media. Journalist, academic, and activist Robert Jensen has developed a 
m anual th a t  provides seasoned advice on how to get published in the 
mainstream media. Describing journalistic writing as a craft anyone can learn, 
Jensen asks all progressive and radically minded people to consider whether 
writing for the mainstream is worth the investment. His answer is yes, but is 
parcel to a three-part strategy: production of and support for alternative media;

monitoring and criticism of mainstream media; and the use 
of mainstream media as a means to dissem inate progressive 
thought. Jensen argues an obvious but often slighted logic: 
because the majority of Americans get information from the 
m ainstream , radicals m ust use th is outlet to reach new 
people. The hundreds of calls and letters Jensen receives in 
response to pieces he has published in the m ainstream are 
proof th a t his m essage is resounding.

Strategies in Writing Dissent include how to work with 
and appeal to editors, how to write a radical argum ent in 
700 words or less, and how to turn conventional wisdom 
upside down. He advises readers on how to find new angles 
for persistent issues and how to spotlight stories neglected 
by the mainstream. Jensen, who some call one of the leading 
radical writers of our time, offers his published pieces as 
examples of how he employs these techniques. From his work 
a t a daily paper, Jensen learned th a t editors want pieces 
th a t comment on current issues. Jensen used foreknowledge 
of the demonstrations at the Seattle WTO meetings, to wedge 
in a criticism of corporate globalization. He knew most 
journalists would be focusing on the protests and th a t a fresh 
angle would appeal to editors. Jensen’s piece on how the 
WTO is an attack on democracy ran in the Houston Chronicle 
on November 30 ,1999, the first day of the meetings and the 
protests. Jensen also suggests that, a t times, the personal 
approach can be very effective in the discussion of political 
issues. In a 1999 piece titled “Even a Child Sees Through 
Iraq Policy," published in the Dallas Morning News, Jensen 
con trasts his seven-year olds son’s resolve to send his 
allowance to Iraqi civilians with Madeline Albright's infamous 
remark th a t the deaths of half a million children in Iraq were 
“worth the price” of economic sanctions.

Jensen adm its that on many issues, he’s no expert. He 
doesn't need to be. And neither does anyone else. Being 
moved by an event or issue to the point of wanting to write 

about it is enough. Assembling the research of other writers and specialists 
(published articles, reports, studies, and legislation) and breaking it down 
into a language tha t ordinary citizens understand is one of the best approaches 
to diffusing issues and information. Describing his emotional reaction to many 
aspects of the Gulf War, Jensen shares what compels him as a writer: “I wrote 
mostly because I did not know what to do with my anger and pain. I wrote 
because when I was done writing, I felt as if there was a purpose for the pain 
and anger. I wrote because if I hadn’t  written, I would have felt worse than I 
did. And I wrote to be part of a larger movement for progressive change. I 
wrote for myself, and I wrote for others.”

By providing advice and strategies along with encouragem ent, both 
Halleck and Jensen have moved beyond their individual roles in generating 
alternative media and reached out to embolden a wider audience. Their 
experiences underscore the level of com m itm ent and work necessary to 
partic ipate  in media. But they dem onstrate th a t the rewards —  public 
empowerment, stronger communities, and a gradual rebuilding of democracy 
through a greater representation of voices in media —  are clearly worth the 
investment.
-Catherine Komp

http://www.peterlang.com
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C H A S I N G  W I N D M I L L S  

R E F L E C T I O N S  O N  L I F E  A F T E R  S C H O O L

B y  M a t t  D i n e e n

“ The p ro b le m  th a t  c o n fro n ts  u s  today, a n d  w hich  th e  n e a re s t  f u tu r e  is  to  so lve , is  h o w  
to  b e  in o n e n e s s  w ith  o th e rs , to  f e e l  d e e p ly  w ith a l l  h u m an  b e in g s  a n d  s t i l l  re ta in  o n e 's  

ow n c h a ra c te r is t ic  q u a litie s . ”
-E m m a G o ld m an

W h ere  w ill y o u  be  in  10 y ea rs?  E v e ry o n e  se c re tly  has th is  im ag e  in  th e  b a c k  o f  h is  o r  
h e r  m in d . T h e  q u e s tio n  is in f in ite ly  m o re  p ro fo u n d  w h e n  y o u  f in d  y o u r s e lf  a t a 
“ c ro ss ro a d s”  in w h ich  10 y e a rs  in  th e  fu tu re  se em s eq u a lly  as u n c e r ta in  (an d  ex c itin g ) 
as 10 m o n th s  ah ead . T h is  is w h a t th o se  o f  u s  w h o  are  f in ish in g  u p  c o lle g e  a re  fac in g . 
I t ’s so m e th in g  th a t is c o n s ta n tly  sw im m in g  a ro u n d  in  o u r c o n sc io u sn e ss . “  W hat 
w ill I b e  d o in g ,”  an d  “ Who w ill I be  in m y  p o st-sc h o o l life ? ” a re  q u e s tio n s  th a t w e 
c a n n o t escap e . W e w o u ld  lik e  to  th in k  th a t o u r  idea ls  a n d  life  c h o ic e s  w ill rem a in  
c o n s is te n t an d  h o p e fu lly  d e v e lo p  fu rth e r  in to  so m e th in g  th a t w e  w o u ld  b e  p ro u d  
o f, a n d  ev en  in sp ire d  b y  today . A s  a  S tu d e n ts  fo r a  D e m o c ra tic  S o c ie ty  (S D S ) 
o rg a n iz e r  o n c e  c h a lle n g e d  y o u n g  a c tiv is ts  o f  th e  ‘6 0 s —  “ H o w  w ill y o u  liv e  y o u r  
life  so  th a t it d o es  n o t m a k e  a m o c k e ry  o f  y o u r  v a lu e s? ”  —  th is  c a n  b e  a  c o n s ta n t 
s tru g g le . A  s tru g g le  th a t is o f te n  m e t w ith  co m p ro m ise  as p e o p le  e n te r  th e  so- 
c a lle d  rea l w o rld . I w a s  p u m m e le d  b y  th is  re a lity  re c e n tly  th ro u g h  a  p e c u lia r  
c h a in  o f  e v e n ts  th a t I w ill  a t te m p t to  n a rra te .

I go to  B a rd  C o lle g e  in  u p s ta te  N e w  Y ork. A t B a rd  e v e ry o n e  d o e s  a  
se n io r  p ro je c t th e ir  fin a l year. T h e  a rc h iv e  o f  se n io r  p ro je c ts  is  fo u n d  in  th e  
b a se m e n t o f  th e  c o lle g e ’s lib ra ry  an d  so m e  o f  th em  go  b a c k  se v e ra l d ecad e s. 
M a n y  o f  th e  p ro je c ts  a re  q u ite  in te re s tin g  an d  w o rth  ex p lo rin g . E v e ry  o n ce  in  a 
w h ile  I ’ll fin d  m y s e lf  in  th e  b o w e ls  o f  th e  lib ra ry  p ro c ra s tin a tin g  f ro m  m y 
c o u rse  w o rk  an d  I ’ll p e ru se  th e  a rch iv e . T h is  w as th e  s itu a tio n  o n e  e a r ly  sp rin g  
d ay  th is  p a s t se m e s te r  an d  I d e c id e d  to  search  fo r p ro je c ts  b y  f rie n d s  o f  m in e  
w h o  h a v e  g ra d u a te d . I w a s  u n su c c e ss fu l, so  I d e c id e d  to  lo o k  a t a  few  ra n d o m  
p ro je c ts  th a t a ll h ad  th e  sa m e  la s t n a m e  o f  a frien d  o f  m in e  a t B ard .

T h e  firs t w a s  a  sh o rt m a th e m a tic s  p ro je c t p u b lish e d  fo u r  d e c a d e s  ago  
an d  I d o n ’t  e v e n  re m e m b e r  th e  se c o n d  o n e  b u t it w a s  o n ly  a  c o u p le  y e a rs  o ld . 
I c a su a lly  p ic k e d  u p  th e  la s t o n e , n o t ex p e c tin g  m u ch . W ith  th a t sa id  it is 
d if f ic u lt  to  a c c u ra te ly  ex p re ss  m y  a b so lu te  d e lig h t w h e n  I re a d  th e  ti t le  o f  
th is  p ro je c t th a t w a s  su b m itte d  to  th e  D e p a rtm e n t o f  S o c ia l S tu d ie s  in 1990. 
I read  th e  ti t le  o v e r  an d  o v e r  ag a in  to  m ak e  su re  I w a s  n o t h a llu c in a tin g : 
C h a s in g  W indm ills: The A n a rc h is t Vision o f  E m m a G o ld m an .

T h is  w as  v e ry  e x c itin g  fo r m e  as I hav e  b een  in sp ire d  b y  th e  life  and  
s tru g g le  o f  th is  g re a t a n a rc h is t a n d  fe m in is t s in c e  I re a d  h e r  au to b io g rap h y , 
L iv in g  M y Life, in  11th g rad e . T h a t y e a r  I w ro te  a  p a p e r  c o m p a rin g  E m m a 
G o ld m a n  w ith  N o a m  C h o m sk y  an d  the  w a y s  in w h ic h  b o th  w e re /a re  
re p re sse d  b y  ru lin g  e lite s  b e c a u se  o f  th e ir  d iss e n tin g  b e lie fs  an d  ac tio n s . 
G o ld m a n ’s p a s s io n  fo r  life  an d  h e r  c a u se  o f  a  n e w  so c ie ty  b u il t  on  
c o o p e ra tio n  a n d  so lid a r ity  h ad  a  p ro fo u n d  e ffe c t on  m e. H e r  id eas , on 
to p ic s  su c h  as m ilita r ism , g e n d e r  ro le s , an d  free d o m  o f  sp e e c h  w e re  so 
ra d ic a l in  e a rly  2 0 th  C e n tu ry  A m e ric a  an d  E u ro p e  th a t o n e  co u ld  say  
th a t  sh e  w a s  a h e a d  o f  o u r  tim e . Ju s t am azin g .

S o , o f  c o u rse , ra th e r  th a n  d o in g  th e  a s s ig n e d  re a d in g  fo r  m y 
e a r ly  m o rn in g  c la s s , I sp e n t th e  n e x t tw o  h o u rs  re a d in g  th is  p ro je c t on  
E m m a  G o ld m a n ’s r e v o lu tio n a ry  life . I w a s  g lo w in g  as th is  B a rd  
a lu m n a ’s p ro je c t re in v ig o ra ted  the  in tan g ib le  se n sa tio n  th a t G o ld m a n ’s 
w o rd s  f irs t  ev o k e d  in  m e  f iv e  y e a rs  ag o . In  fac t, I w as so  e n th u s ia s tic  
ab o u t th is  p ro je c t th a t I d ec id ed  th a t I m u st g e t in to u ch  w ith  its au thor. 
So , I c o n ta c te d  th e  a lu m n i a s so c ia tio n  an d  th e y  p ro m ise d  to  p ass  th e  
m e ssa g e  a lo n g  to  her. T h e  fo llo w in g  d ay  sh e  re sp o n d e d : “L re c e iv e d  
y o u r  e m a il f ro m  th e  B a rd  a lu m n i o ffice  a n d  w a s  d e lig h te d  to  h e a r  
th a t  y o u  a r e  in te re s te d  in m y s e n io r  p ro je c t. P le a s e  f e e l f r e e  to  c o n ta c t  
m e by e m a il  o r  by p h o n e  a t... R e g a rd s  ... ”

T h e  s ig n a tu re  a t th e  b o tto m  o f  th e  e -m a il read : “ T his m essag e , 
w h ich  c o n ta in s  in fo rm a tio n  f ro m  a  la w  f irm , m ay  b e  c o n f id e n tia l a n d  
p r iv i le g e d . . . ’’ H m m m ... W h atev er. I p ro c e e d e d  to  w rite  h e r  b a c k  a 
p a s s io n a te  d e sc rip tio n  o f  m y  c o n n e c tio n  w ith  E m m a  G o ld m an  and  
h o w  th r ille d  I w as  to  d isc o v e r  h e r  p ro jec t. I in q u ire d  ab o u t w h a t she  
w as d o in g , no w  th a t sh e  h ad  b een  aw a y  fro m  B a rd  fo r  n ea rly  12 years , 
an d  a s su re d  h e r  th a t I d id  n o t e x p e c t h e r  to  b e  a  re v o lu tio n a ry  h e r s e lf  
b u t th a t I w as  s im p ly  cu rio u s . I to ld  h e r  to  w rite  b a c k  w h e n  sh e  h a d  a 
c h an ce . S he s t i l l  h a s  n o t rep lied .

A  c o u p le  d a y s  a f te r  I e -m a ile d  h e r  I d e c id e d  to  re se a rc h  th e  law  
firm  sh e  w o rk s  fo r in  N ew  Y ork C ity . F u lf ill in g  m y  d e e p e s t fear, it 
tu rn e d  o u t to  b e  o n e  o f  th e  la rg e s t c o rp o ra te  law  f irm s  in  th e  co u n try  
w ith  a d d itio n a l o ffic e s  in C h ic a g o  an d  W ash in g to n  D .C . A c c o rd in g  
to  th e ir  W eb s ite , th e  w o rk  th ey  do  ra n g e s  fro m  a s s is tin g  c o rp o ra te  
m e rg e rs ,  p r o te c t in g  in te l le c tu a l  p r o p e r ty  fo r  b ig  b u s in e s s ,  a n d  
re p re se n tin g  b io te c h n o lo g y  firm s. T h e  a u th o r  o f  C h a s in g  W indm ills 
is a  le id in g  a tto rn e y  in th e  N e w  Y ork o ff ic e  p ra c tic in g  in th e  fie ld  o f  
“ c o rp o ra te  se c u ritie s  an d  f in a n c e  w o rk .”

Y ou c a n  p ro b a b ly  im a g in e  m y  in i t ia l  r e a c t io n  to  th is  n e w  
d e v e lo p m e n t. Y es, I w as  sh o c k ed . I d e n o u n c e d  h e r  a s  a h y p o c ritic a l 
s e ll-o u t w h o  h as lo st h e r  so u l, an d  th e re  w a s  p a r t o f  m e  th a t w a n te d  to 
sh a re  th is  w ith  her. B u t a f te r  so m e  re fle c tio n  I d e c id e d  to  s im p ly  let 
m y  sp ir ite d  e -m a il s ta n d  fo r  itse lf . P e rh a p s  m y  h o p e fu l w o rd s  o f  
in sp ira tio n  w o u ld  c au se  h e r  to  re fle c t w h e re  h e r  life  h as e n d ed  u p  an d  
c o n ju re  up  s im ila r  se n tim e n ts  th a t sh e  o n ce  fe lt. M a y b e  n o t. I ju s t  
th o u g h t it m ig h t hav e  b een  m o re  e ffe c tiv e  a n d  ap p ro p ria te  th an  w ritin g  
h e r  b a c k  a  h o stile  m e ssa g e  o f  se lf- r ig h te o u s  c o n d e m n a tio n .

I th o u g h t ab o u t th is  m o re , h y p o th e s iz in g  th e  v a r io u s  p o ss ib ilitie s  
o f  th is  B a rd  g ra d u a te ’s life  c h o ices . C h a n c e s  a re  th a t sh e , a lth o u g h  
in te re s te d  in  E m m a  G o ld m a n , n e v e r  id e n tif ie d  w ith  ra d ic a l p o litic s . 
O r p e rh a p s  sh e  is a tte m p tin g  to  ch a n g e  th e  sy s te m  “ fro m  w ith in ,” 
m a k in g  a  liv in g  ac q u ir in g  se n s itiv e  in fo rm a tio n  fro m  th e  M o n san to  
c o rp o ra tio n  ju s t  to  leak  it to  th e  E a rth  L ib e ra tio n  F ro n t. W ell, I su p p o se  
th e re  m ig h t b e  m o re  su b tle  m e th o d s .

I h ad  a  co rre sp o n d en ce  on  th is  v e ry  su b je c t w ith  a  facu lty  m em b er 
a t B a rd  an d  he  su g g e s te d  th a t w o rk in g  fo r  th e  sy s tem , “ o ffe rs  the  
o n ly  o p p o rtu n itie s  fo r  le a rn in g  h o w  th e  d a m n e d  th in g  w o rk s .” H e 
a s su re d  m e  th a t I sh o u ld , “ e x p e c t to  do  th e  sa m e .” F o r h im  i t ’s a m a tte r  
o f  “ w h e re  y o u  e n d  u p , an d  h o w  y o u  can  en d  u p  th e re  e q u ip p e d  to 
m a k e  a  rea l d if fe re n c e .”

W h a t d o  y o u  th in k ?  P e rso n a lly , I h a v e  no  d e s ire  to  c lim b  th e  
c o rp o ra te  la d d e r  s im p ly  to  g a in  a  b e tte r  u n d e rs ta n d in g  o f  “h o w  th e  
sy s te m  w o rk s .”  I m e a n , w h y  n o t ju s t  b e c o m e  a ja n i to r  o r  so m e th in g  
in th e  c o rp o ra te  o ffice  an d  c a re fu lly  e a v e sd ro p  an d  sa b o ta g e  th e ir  
o p e ra tio n s?  I d o n ’t know .

I c a n  u n d e rs ta n d  w h y  so m e  p e o p le  m a k e  th ese  d e c is io n s  in  th e ir  
liv es, b u t I p e rso n a lly  r e je c t th e  so c ia l c o n s tru c tio n  o f  su c cess . W h a t 
d o es  it m ean  to  b e  “ su c c e ss fu l” in o u r  so c ie ty ?  In o rd e r  to  be  d eem ed  
“w o r th y ” o n e  m u st o b ta in  a c e r ta in  level o f  m a te r ia l su c cess . T h a t 
m e a n s  a  h ig h  p a y in g  jo b  th a t p ro v id e s  an  e c o n o m ic  su rp lu s  to  a ffo rd  
a  lu x u r io u s  h o m e , th e  n e w e s t  m o d e l SU V , a n d  c o u n t le s s  o th e r  
c o m m o d itie s . T h e  d o m in a n t a s su m p tio n  su g g e s ts  th a t th is  b ra n d  o f  
s u c c e s s  f u n d a m e n ta l ly  p r o v id e s  h a p p in e s s .  M i l l io n s  c o n v in c e  
th em se lv e s  th a t th ey  w ill be  m ise rab le  un til th ey  reach  th is  lev e l (hence  
th e  p o p u la r ity  o f  th e  lo tte ry ) . H o w ev er, I b e lie v e  th a t m o st p e o p le  
w h o  d o  o b ta in  th is  su c c e ss  a re  n o t  h a p p y  w ith  th e ir  liv es. T h in k  ab o u t 
p eo p le  y o u  k n o w  w h o  are  rich . A re th ey  th e  ha p p ie s t p eo p le  y o u  k n o w ?

T h e  s lo g a n ,  “ L iv e  S im p ly . S im p ly  L iv e ,”  is  a c tu a l ly  v e ry  
re v e a lin g  here . F o r  m e , it m a k e s  so  m u ch  se n se  th a t i f  I re d u c e  m y 
w an ts  an d  s im p lify  m y  n e e d s , I w o n ’t h av e  to  k ill m y s e lf  to  reach  
th e ir  s ta n d a rd s  o f  m a te r ia l su c cess . T h is  m e a n s  b e in g  re w a rd e d  b y  
n o t h a v in g  to  w o rk  a s  m u ch , o r  w o rk in g  fo r  so m e th in g  th a t “ d o e s n ’t 
m ak e  a  m o c k e ry  o f  y o u r  v a lu e s .”  R e cen tly , I h av e  b een  e x p o se d  to 
th is  p o ten tia l.

A n o th e r  B a rd  a lu m n u s  th a t I h av e  s ta y e d  in  to u c h  w ith  is  the  
a r tis tic  d ire c to r  fo r  a  ra d ic a l b o o k  p u b lish e r  in  N ew  Y ork C ity  an d  
still h as tim e  to  p la y  d ru m s in a  lo ca l ban d . A n d  th is  su m m e r I in te rn ed  
a t a  p ro g re s s iv e  m e d ia  w a tc h  g ro u p  th a t o p e ra te s  a s  a  c o lle c tiv e  w ith  
n o b o d y  “ in  c h a rg e .”  It h as b een  so  p o s itiv e  fo r m e  to  w o rk  w ith  a 
g ro u p  o f  p e o p le  w h o  tru ly  lo v e  w h a t th e y  d o  fo r  a  liv in g  an d  are  
re d e f in in g  so c ia l s ta n d a rd s  o f  su c cess . V ery  in sp ira tio n a l.

S o , w h e re  w ill y o u  b e  in  10 y e a rs?  P e rh a p s  y o u  w ill b e  ex a c tly  
w h ere  y o u  a re  to d a y  o r  y o u  m ay  tu rn  180 d eg rees . M o st l ik e ly  it  w ill 
be  so m e w h e re  in  b e tw e e n  as y o u  s tru g g le  to  f in d  th e  b a la n c e  b e tw e e n  
w h ere  y o u r  id e a ls  p u sh  y o u  a n d  w h e re  y o u r  c irc u m sta n c e s  p u ll y o u  
back . K e e p  u p  th e  stru g g le !



B I K E S  A C R O S S  B O R D E R S

by Josh Medsker
T h e  f i r s t  t h i n g  I n o t i c e d  a s  I  w a l k e d  u p  t o  t h e  w a r e h o u s e  w a s  t h e  b i k e s .  Everyw here. 
B ikes on the  ground, b ikes hanging  against a  w all. I h ad  arranged to m eet w ith  B e th  Ferguson , a 
m em ber o f  the R hizom e C ollective, the g roup that is head ing  up the B ikes A cross B orders project. 
She show ed m e around the  co llec tive’s east A ustin  w arehouse. T heir b ike  shop had  even  m ore bicycles 
hang ing  from  the  w all, and  others ly ing  on the  floor in  various states o f  repair. T here  w ere  stenciled  
slogans covering  nearly  all the availab le  w all space, as w ell as p ictu res o f  M exican pain ter F rida 
K ahlo  and C he G uevarra. To help fund the B ikes A cross B orders p roject, the  g roup tou rs a round  the 
country  doing po litica l p uppet show s, circus perform ances, and college lectu re tours.

A lthough  they have a lot o f  space, and a lot o f  b icycles, Ferguson says i t ’s still d ifficu lt fo r the 
co llec tive  to  get the ir goals accom plished. “ I t ’s a lw ays a challenge to get the w ord  ou t w h en  w e ’re 
do ing  even ts ,” Ferguson said. “A nd to get peop le  p syched  to com e and fix  b ikes .”

Since 2001, the B ikes A cross B orders crew, w ith  the help  o f  volunteers, have been  fix ing  up 
these  b ikes and tak ing  them  to M exico  fo r w orkers in the m aquiladores. M a q u ilad o res are large 
assem bly  p lan ts w here w orkers assem ble  p roducts and send them  to the U .S. “A s consum ers, w e 
n eed  to rea lize  the reason  w e have cheap prices, is because people are b e ing  ex p lo ited ,” Ferguson 
said.

People travel from  all ov er M exico  for jo b s  in the m aq u ilad o res. “W hen  they get there, there 
a re n ’t m any serv ices to  help  them  get sta rted ,” she said. “A nd i f  they do get jo b s , they  u sua lly  w ork  
from  seven in the  m orn ing  to seven at n ight and get paid  about 40 dollars a w eek. F orty  do llars a 
w eek you  th ink  m igh t be d ifferent in M exico , but [on the  border] food prices are rea lly  not m uch 
differen t.”

T he new  w orkers o ften  have to live in cardboard  houses, and  have to  buy the m ateria ls fo r them  
also. “O ften  fo lks live in squatted  co m m unities,” F erguson  said, “ [and] they  d o n ’t  have  running 
w ater. T here  a ren ’t m any resources. It w as eye-open ing  s tu ff  to  see that and talk  to them  about th a t.”

The co llec tive  began  the B ikes A cross B orders p ro jec t soon after they  got their w arehouse 
space in early  2001. “The group w as p lanning a  trip to M exico  to do bicycle and circus perform ances,” 
Ferguson said. O ne o f  the co llec tive  m em bers, B rackin  F irecracker, had  gone dow n to M exico  w ith 
A ustin  Tan C erca, an A ustin -based  group that takes A ustin ites dow n to M exico  to  show  them  the w ay 
people live, and teach them  about M exican/U .S. border issues. In M exico, they m et w ith  the Com m ittee 
Fronterizo de O breras (C FO ), a M exican organization that fights for the rights o f  border w orkers.”“ She 
m ade con tacts w ith  hum an righ ts [organizers] and un ion  organizers there ,” Ferguson said. “We found 
ou t that b icycles are som eth ing  [the w orkers] are really  in terested  in hav ing .” T he co llec tive  began 
gathering  b ikes from  around A ustin , and repairing  them , receiv ing  b icycle  donations from  fellow  
A ustin  ac tiv ists from  the  Y ellow  Bike P ro jec t and B ikes N ot B om bs, and o ther sources as w ell. 
“T h ere ’s a  lot o f  b icycle  w aste  from  the U niversity , and  a lo t [from] b ike  shops,” Ferguson  said. They 
m ade th e ir firs t trip  to M exico  in M ay 2001, w ith  80 b icycles, and about 15 o r  so vo lun teers. But, 
th ey  ran  in to  troub le  w hen they  tried  to take  the  tra ile r-load  o f  bikes across the  bo rder to C iudad 
A cuna.

“T hey w an ted  700 dollars in taxes to go in to  M ex ico ,” Ferguson  said. “ I t w as a firs t-tim e group, 
and no t hav ing  the funds, that w asn ’t realistic fo r u s.” Ju lia  Q uinonez from  the C FO , w ho  w as help ing  
the  co llec tive  get the  b ikes across to ld  them  th a t it w as only  25 cen ts p er b ike, i f  they  to o k  them  
across one by  one. So th ey  did. “L uck ily  w e h ad  a lo t o f  vo lun teers, as w ell as M exicans that cam e 
over and h e lped  us cross the  b ikes,” F erguson said. “T he guards ju s t k ind  o f  laughed .” Q uinonez told 
them  that a g roup o f  schoolch ild ren  had taken desks across before, also  to get a round  the  high taxes.

T he group then m et w ith  the C FO  and w ent to a ne ighborhood on the outsk irts o f  C iudad  A cuna, 
w here they  se t up a b ike repair shop in an old, un fin ished  building. “ It w as k ind  o f  a m ech an ic ’s 
shop,”  Ferguson  said. “T hen, w e had a b ig fiesta  [w ith them ],” Ferguson said, “and d id  puppet show s 
and had a good tim e w ith them .”

A fte r the  first b ike drop-off, 10 o f  the vo lun teers pedaled  60 m iles dow n to P iedras N egras, 
w here the  m ain office o f  the C FO  is located, and d id a puppet show. A fterw ards, they  h iked 350 
m iles back to A ustin . Soon afterw ards, they perform ed  at the In ternational Puppet Festival in Chicago, 
and reenacted  their firs t bo rder crossing . “ [It] touched  on issues o f  trade, N A FTA , and w hat i t ’s like 
to  w ork  in a  sw eatshop ,”  Ferguson said.



A  five-m onth  E ast C oast tour w ith  fellow  
rad ical puppeteers, The P uppetistas, fo llow ed in 
D etro it, C olum bus, P h iladelph ia , V erm ont, and 
N ew  York City. T hey  w ere set to  do a show  in 
M ontreal on Sep tem ber 11 o f  last year, bu t w ere 
tu rned  aw ay  at the border. T hey w atched  the 
new s on T V  at a nearby drugstore. T hen they  
w ent back  to w ork. “W e w ent to the Institu te  
for Social E co logy ,” F erguson  said. “ I t ’s k ind  
o f  an anarch ist, env ironm ental, po litica l school 
in V erm ont. W e w ere able to use their library  
and [do] a lot o f  research .”

“We m ade puppet show s [based] on current 
even ts ,” she continued, “ and tried  to figure out 
w hat w as going on, and how  w e could respond  
as artists and political ac tiv ists .”

T h e  g ro u p  w e n t to  a  p e a c e  r a l ly  in  
W ashington D .C . soon after the Sep tem ber 11 
attacks, and then  em barked  on a co llege tour, 
speak ing  in M assachusetts and Verm ont. They 
m ade their second trip  to M exico  in January  o f  
th is year, and their th ird  trip  th is past May. So 
far, B ikes A cross B orders has donated  ov er 180 
b icy c le s  to  d iffe ren t M e x ican  b o rd e r  tow ns. 
T hey are curren tly  p lann ing  a  trip  to C uba in 
July. T hey are go ing  w ith  the help o f  a m ore 
established group, called  P astors for Peace. “W e 
m et a w om an that w orks w ith  [them ] w ho  has 
p ro tested  the U .S. em bargo [against C uba] for 
y e a rs  an d  e n c o u ra g e d  u s  to  g e t in v o lv e d ,” 
F erguson said. “ [T hey’re taking] a delegation  
o f  fo lks from  all ov er the U .S. and C anada.”

“T h e y ’re  an o ld organization  th a t’s taken 
resources and  p roducts and goods to C uba ,” she 
con tinued . “T h ey ’re no t necessarily  all pasto rs. 
T hey  are  [also] vo lun teers th a t use  the  Pasto rs 
fo r P eace  nam e. T hey have  a really  g rea t nam e 
there .”

O n this trip , B ikes A cross Borders is tak ing 
m edical supplies, as w ell as b ikes, over to Cuba. 
“A  few  folks from  the  [collective] w ant to go 
there as w ell, and [look] fo r d ifferen t p laces w e 
could  do a tour in the fu tu re ,” Ferguson  said. 
“W e’d like to do a bicycle tour in C uba and w ork 
w ith  the farm ers there .”

F o r  m ore in form ation  on B ikes A cross B orders 
o r  the Rhizom e Collective, y o u  can  v isit th e ir  
Web s ite  a t  w w w .rhizom ecollective.org, o r  you  
can  em ail them  a t  cyclecircus@ riseup .net.

The Many-Headed Hydra:
Sailors, Slaves, Commoners, 
and the Hidden History of 
the Revolutionary Atlantic
Peter Linebaugh and Marcus 
Rediker
Beacon Press, 2000

It's no surprise that studying 
history reveals much relevant 
to today. Still, it’s a rare plea­
sure to find a work as full of first-hand accounts, me­
ticulous in detail, and political relevance as Peter 
Linebaugh and Marcus Rediker’s book The Many Headed 
Hydra.

Hydra focuses primarily on the 17th and 18th 
century Atlantic economy. The book’s not a work of eco­
nomic history, though, but a history from below, like 
Howard Zinn’s People's History of the United States. 
Linebaugh and Rediker detail an inspiring litany of up­
risings, refusals, and revolts by people fighting the 
imposition of early capitalism. The authors perform a 
great service to all radicals by supplying us accounts 
of our forbears in resistance, often in their own words. 
Hydra provides accounts of insurrections, movements, 
and individuals that may otherwise have been lost to 
us.

The book takes its title from a prominent pair of 
metaphors in 17th century ruling class discussions—  
Hercules and the Hydra. Hercules embodied the self­
conception of the ruling classes’ ongoing struggle to 
stamp out the evils of revolt and mold people into the 
disciplined and docile workers demanded by capital. 
The Hydra embodied all that the ruling classes feared 
—  and still fear —  about the revolt of workers and 
peasants.

The Hydra was a mythical, many-headed snake 
who would grow two new heads whenever one head 
was cut off. Similarly, anti-capitalist struggles have 
arisen again and again at new points and with new 
methods of attack, despite capital’s attacks on our 
power. The Hydra metaphor is particularly apt to con­
temporary class struggle, occurring in myriad ways and 
at myriad points to threaten capital’s dominance. The 
central aim of the ruling class's brutality (the increase 
of which demonstrates their desperation) is to break 
or prevent the coordination of resistance of the mul­
tiple fronts of struggle or Hydra heads.

The ruling class nightmare of organized and in­
creasing resistance is clear in Hydra's discussion of 
the ruling class discourse on the monstrousness of op­
pressed people, a forerunner to racism, one of capital's 
most effective weapons against the working class. Fear 
of our power haunts the ruling class today, knowing as 
they do that our movements “do not forget, and... are 
ever ready from Africa to the Caribbean to Seattle to 
resist slavery and restore the Commons." (p.353) Capi­
talists can’t cut off all the heads of the rebellious Hy­
dra, since capitalism requires us to work their jobs and 
buy their products. This dependence forces capitalists 
to find new methods to contain us in the capital rela­
tion and suppress those who would turn the world up­
side down. The authors provide numerous accounts of 
resistance and insurrections turning the world upside 
down, both on land and at sea, wreaking havoc upon 
the operation of transatlantic capitalism.

Hydra details how the labor of sailors was cru­
cial for maritime production, rendering the Atlantic

economy a particularly vulnerable point to attack capi­
talism. Hydra demonstrates that ships and ports were 
a tool for both capital accumulation and for resistance. 
Aboard ships sailors faced a harsh and deadly disci­
pline, vicious corporal and capital punishments, le­
thal working conditions and lack of provisions. Simul­
taneously, sailors mixed between cultures, learned new 
languages, and spread knowledge and practitioners 
of insurrection among the sailors, slaves, soldiers, ser­
vants, and workers of the Atlantic economy.

A widespread form of rebellion against the bru­
tality of early capitalism was piracy. Pirates enjoyed a 
much more egalitarian and democratic life than slaves, 
servants, or sailors. Sailors aboard merchant ships fre­
quently mutinied when pirates attacked, joining the 
pirates. A number of women became pirates, escaping 
the increasingly narrow range of options within capi­
talist patriarchy in favor of the more self-determining 
piratical life.

Pirates preyed upon seafaring commerce, dis­
rupting the trade in goods, slaves, and servants, 
thereby threatening the accumulation of Atlantic capi­
tal. The centrality of the maritime made pirates' flotil­
las of resistance particularly dangerous to capitalism. 
In response to increasing disruption of accumulation, 
capital attacked piracy with the same ferocity it em­
ployed in enclosing common lands. Capitalism then 
as now cannot co-exist with any alternatives to itself 
that allow people access to what they need without 
entering into the power relations of capitalist society.

Confronted with capitalism’s brutal “campaign 
of terror” on land and at sea, the Hydra’s resistance, 
though “forced below decks” did not disappear but 
transformed itself “into an existence that would prove 
both fugitive and durable" (p.156). Every time a slave 
rebellion was broken or a mutiny put down, some of 
the rebels were killed to make an example, while the 
rest were dispersed. Like a vampire, capitalism can’t 
kill all the people who keep it alive. This dispersal 
spread people with skills, experiences, and memories 
of resistance and revolt to new places in the transat­
lantic economy, where they often linked up with others 
conspiring to end capitalism’s rule.

The presentation of resistance at every moment 
of capitalism’s creation and development drives home 
the point that capitalism was —  and is —  a social 
relation imposed and maintained by force. Our resis­
tance forces capital to continually modify itself to sur­
vive. In a sense, the ruling class is not Hercules but 
Proteus, shifting shape to dodge the blows of our re­
sistance and retain its hold.

Hydra's most inspiring passages present cycles 
of struggle largely unknown today th a t resisted 
capitalism’s foreclosure and foreshortening of human 
possibility. These cycles remind us th a t despite 
capital's oppression”[t]he volatile, serpentine tradi­
tion” of resistance lives on, “raising its heads unex­
pectedly in mutinies, strikes, riots, urban insurrections, 
slave revolts, and revolutions." (p.173) Hydra doesn’t 
only provide inspiring stories from the untold lineage 
of past struggles. The book leads us to look closely at 
contemporary capitalism 's global circuits, to circulate 
our knowledge and our struggles, and to speed the 
growth of new hydra heads, communities of revolt 
embodying alternatives antithetical to global capital­
ism.
-Nate Holdren



P h i l o s o p h y  v e r s u s  R e a l i t y

i n  t h e  w o r l d  o f

S o c i a l  S e n d e e s

b y  P e t e  L e w is , A n d r e w  A n o n , a n d  J a s o n  P o w e r s

i l l u s t r a t i o n  b y  P e t e  B a ld w in

T h e  fo llo w in g  is a  c o lla b o ra tio n  o f  th ree  
in d iv id u a ls  w h o  w o rk  fo r  th e  sa m e  h o m e le ss  
y o u th  o rg an iza tio n  in  P o rtlan d , O reg o n . O v e r 
th e  la s t few  m o n th s , w h e n e v e r  w e  w o u ld  get 
to g e th e r  to  en jo y  a  p in t o f  beer, the  d isc u ss io n  
w o u ld  in e v ita b ly  d r if t to w a rd s  th a t d re a d e d  
to p ic , w ork! W e h av e  sp e n t h o u rs  d isc u ss in g  
th e  p ro b le m s  w e  h ad  w ith  b e in g  a u th o r i ty  
f ig u re s ,  h ie r a rc h y  in  th e  w o rk  p la c e ,  th e  
in s t i tu t io n a l  n a tu re  o f  so c ia l s e rv ic e  w o rk  
a m o n g s t o th e r  issu es. F inally , w e  p u t p e n  to 
p a p e r  to  g e t th e se  is su e s  o u t o f  o u r sy s tem s 
o n ce  an d  fo r  all.

W e w o r k  f o r  a  l a r g e  n o n - p r o f i t  
co rp o ra tio n  ca lled  Jan u s Y outh  P ro g ram s. T he 
d i v i s i o n  t h a t  w e  w o r k  u n d e r  is  c a l l e d  
W i l l a m e t t e  B r id g e  P r o g r a m s ,  a  c l e v e r  
m e ta p h o r  r e fe re n c in g  th e  r iv e r  a n d  m a n y  
b r id g e s  th a t se p a ra te  th e  e as t an d  w e s t s id e s 
o f  P o rtlan d , as w e ll as th e  “b r id g e ”  fro m  the  
s tree ts  to  su c cess . It s e rv e s  h o m e le ss  y o u th s  
as p a rt o f  w h a t is k n o w n  as the  “ d o w n to w n  
y o u th  c o n t i n u u m ,”  a  l a r g e  n e tw o r k  o f  
se rv ic e s  in  d o w n to w n  P o rtlan d .

T h e  a g e  ra n g e  o f  y o u th s  u s in g  th e se  
se rv ic e s  is 14-20 w ith  th e  c u to f f  b e in g  21 , b u t 
m o st o f  th e  y o u th s  fa ll in  th e  17-20 ran g e . 
S o m e a re  v o lu n ta r ily  h o m e le ss , b u t th e  v as t 
m a jo r ity  a re  n o t. M a n y  c o m e  fro m  h ig h ly  
a b u s iv e  h o m e  situ a tio n s , a re  d ru g  a d d ic ts , o r  
a re  m e n ta lly  u n sta b le . T h e re  is a  re la tiv e ly  
h ig h  n u m b e r  o f  g ay  an d  tra n sse x u a l y o u th s  
th a t p ro b a b ly  h a d  to  leav e  h o m e  b e c a u se  o f

th e ir  sex u a l o rie n ta tio n . A  g o o d  n u m b e r  h av e  
b e e n  in s titu tio n a liz e d  fo r  m u c h  o f  th e ir  life . 
M any, bo th  m ales an d  fem ales, a re  p rostitu tes .

In teg ra l to  th e  p h ilo so p h y  o fW illa m e tte  
B rid g e  is th e  “ y o u th  e m p o w e rm e n t m o d e l” 
w ith  th e  ideal b e in g  se lf-g o v e rn a n c e  o f  each  
sh e lte r . T h is  id e a  is  b a s e d  o n  th r e e  b a s ic  
ten e ts :

1. P e o p le  c o n t r o l  t h e m s e lv e s ,  a n d  a r e  
re sp o n s ib le  fo r th e ir  c h o ic e s  an d  ac tio n s .
2. Y o u n g  p e o p le  a re  in h e re n tly  in te llig en t, 

c a p a b le  h u m a n  b e in g s .
3. Y ou d o n ’t  p re p a re  p e o p le  fo r  re sp o n s ib ility  
an d  in d e p e n d e n c e  b y  ta k in g  co n tro l o f  th e ir  
liv es, an d  m a k in g  th e ir  c h o ic e s  an d  d e c is io n s  
fo r  th em .
(from  W illam ette  B r id g e  P r o g r a m s  P ro g ra m  
P h ilo so p h y  li te ra tu re )

T h e  f irs t  ru n g  o n  th e  c o n tin u u m  lad d e r 
(fro m  th e  s tre e ts  to  “ su c c e ss” ) is th e  A cce ss  
an d  A sse s sm e n t C e n te r  (A A C ), w h ich  u n til 
re c e n tly  se rv e d  as a  h a n g o u t a n d  n ig h t d ro p - 
in , p ro v id in g  m ea ls , ph o n es , an d  sh o w ers , and  
se rv in g  as an  in tak e  c e n te r  fo r  Ja n u s  se rv ices . 
I t h a s  re c e n tly  sc a le d  d o w n  to a  d ay  p ro g ra m  
only , o p en  fro m  11a.m . un til 9 p .m .

P o rc h l ig h t  is  a  d o rm -s ty le  o v e rn ig h t  
c r is is  sh e lte r  w h e re  y o u th s  can  s ta y  fo r  u p  to 
14 n ig h ts  a m o n th , a  te m p o ra ry  s tep  w h ile  the  
y o u th s  f in d  c a s e  m a n a g e m e n t  a n d  b e t te r  
se rv ices . T h is  sh e lte r  c u rre n tly  s le e p s  u p  to

25 y o u th s  n ig h tly , h a s  tw o  s ta f f  a t a  tim e  an d  
is  u s u a l ly  fu ll .  P o rc h l ig h t  o p e n s  a t  8 :4 5  
n ig h tly  an d  is th e  le a s t  s tru c tu re d  sh e lte r , 
p r o v id in g  o n ly  a  b e d ,  s n a c k ,  a n d  so m e  
h a n g o u t tim e , o fte n  w ith  a  m o v ie . B e d tim e  is 
11:00 a n d  s tr ic tly  e n fo rc e d . T h e  p o in t is  to 
g e t th e m  to  s le ep . T h e  y o u th s  m u s t b e  o u t by  

8 :3 0  a .m .
G e n e r a l ly ,  i f  a  y o u th  c a n  g e t  c a s e  

m a n a g e m e n t th ro u g h  o n e  o f  th e  d o w n to w n  
o rg a n iz a tio n s  th a t p ro v id e  it, th e y  can  a cce ss  
S tre e tlig h t, a  m o re  lo n g - te rm  she lte r. T h e y  
n eed  case  m an ag e rs  to  re se rv e  sp a c e  fo r th em  
o n  a  w e e k ly  b as is . S o m e  s ta y  fo r  a  few  day s , 
o th e rs  fo r  m o n th s. S tre e tlig h t is  a  s te p  u p  in 
th e  a m o u n t  o f  r e s p o n s ib i l i t y  a  y o u th  is 
e x p e c te d  to  ta k e  o n . E a c h  y o u th  p ic k s  a 
c le a n in g  cho re  fo r th e  m o rn in g  a n d  th e  sh e lte r  
h as a m e rit  sy s tem  o f  so rts  c a lle d  “ n o n -u se s .” 
N o n -u se s  are  e s se n tia lly  a  cu sh io n . S o  lo n g  
as a  y o u th  d o es  h e r  ch o re s , sh o w s  u p  on  tim e , 
an d  d o e s n ’t v io la te  a n y  o f  th e  ru le s , th ey  earn  
a  n o n -u se  ev ery  th r e e  d a y s  th e y  s ta y  in  the  
s h e l te r .  I f  th e y  d o n ’t f u l f i l l  o n e  o f  th e  
re q u ire m e n ts  an d  h av e  n o  n o n -u se s , th ey  lo se  
th e ir  b ed  space . W ith  a  b u ild u p  o f  n o n -u se s  
th ey  c a n  sk ip  d o in g  ch o res , sh o w  u p  late, e tc ., 
a t th e  e x p en se  o f  a  n o n -u se . T h e re  is  m o re  
p ro v id e d  at S tre e tlig h t a s  w e ll. I t is  s ti l l  a 
d o rm -s ty le  sh e lte r , b u t  e a c h  y o u th  g e ts  a 
lo c k e r  fo r  th e ir  th in g s  an d  h a s  n o  b ed tim e . 
D in n e r a n d  b reak fas t are  se rved . T h ir ty  yo u ths 
c a n  s ta y  a t o n ce  a n d  th e re  a re  tw o  s ta f f  a t



n ig h t .  I t is  a lm o s t  a lw a y s  fu l l  w i th  an  
o v e rflo w in g  w a it list.

B r id g e h o u se  is th e  m o s t lo n g -te rm  an d  
stru c tu red  o f  th e  four. It is  a  ho u se  in so u th east 
P o rtla n d . U p  to  se v e n  y o u th s  liv e  th e re  fo r 
u p  to  a  y e a r . T h e  g o a l  is  to  s u c c e s s fu l ly  
t r a n s it io n  y o u th s , e m p o w e r in g  th e m  to  be  
in d e p e n d e n t in  th e  p ro c e ss . It h a s  a  sy s te m  o f  
e v a lu a tio n s  b a s e d  o n  d o in g  h o u se  c h o re s , 
“p ro d u c tiv e  tim e ,” a n d  fu lf il l in g  o th e r  h o u se  
r e s p o n s i b i l i t i e s .  “ P r o d u c t iv e  t i m e ” 
re q u ire m e n ts  a re  b a se d  o n  th e  4 0 -h o u r  w o rk  
w eek . A  r e s id e n t’s w e e k  is m a p p e d  o u t in  a 
c o lo r-c o d e d  g ra p h  sh o w in g  w h e n  th e y  s le p t, 
w o r k e d ,  w e n t  to  s c h o o l ,  w e r e  a t  
ap p o in tm e n ts , w e re  a t h o m e , an d  w ere  aw ay. 
A ll o f  th is  in fo rm a tio n  is e n te re d  e ach  w e e k  
in to  a  c o m p u te r  p ro g ra m  th a t  sp i ts  o u t a 
w e e k ly  sco re .

T h e se  p la c e s  a re  a ll g o v e rn e d  b y  w h a t 
a re  ca lled  “ a g reem en ts ,”  a  n ic e r  w ay  o f  say ing  
“ ru le s .”  T h e re  a re  th re e  m a in  “ a g re e m e n ts” 
c a l l e d  B o t to m  L in e  A g r e e m e n ts ,  w h ic h  
in c lu d e  b as ic  sa fe ty  co n ce rn s : N o  V io len ce , 
N o  D ru g s , a n d  N o  S ex . T h e  in te rp re ta tio n s  
o f  th e se  ru le s  a re  s im ila r  f ro m  p la c e  to  p lace , 
b u t  v a r y  s l i g h t ly .  F o r  e x a m p le ,  a t  
B r id g e h o u se , it  is  c o n s id e re d  v io le n c e  i f  a 
y o u th  is v e rb a lly  ab u s iv e  to w a rd  a  re a l p e rso n  
th a t is  o n  te le v is io n . A t th e  o th e r  sh e lte rs  it is 
no t. A d d itio n a lly , e ach  sh e lte r  h as o th e r  ru le s  
t h a t  c a n n o t  b e  c h a n g e d ,  th e  r e s t  a r e  
(p o te n tia lly )  c h an g ea b le .

Id ea lly , th e re  is a  co o p e ra tio n  b e tw e e n  
s ta f f  a n d  y o u th s  in w e e k ly  h o u se  m e e tin g s  
w h e re  th e  y o u th s  can  m a k e  su g g e s tio n s  on 
h o w  to  c h a n g e  th e  a g re e m e n ts .  S ta f f  an d  
y o u th s  v o te  by  co n se n su s  on  w h e th e r  th ey  
p a ss  o r  fa il. T h e  p re se n c e  o f  y o u th s  in  the  
m e e tin g s  g e n e ra lly  is m o re  fre q u e n t a t th e  
m o re  s t ru c tu r e d  le v e ls  o f  th e  c o n t in u u m  
w h e re  th e y  h av e  m o re  o f  a  s ta k e  in  h o w  th e ir  
e n v iro n m e n t is ru n . U su a lly , a t P o rc h lig h t, 
w h ic h  is v e ry  sh o r t te n u ,  v e ry  few  y o u th s  
p a r tic ip a te , w h e re a s  all o f  th e  re s id e n ts  d o  at 
B r id g e h o u se , w h e re  it is req u ired .

E ic h  p la c e  h as its ow n  se p a ra te  sta ff, and  
sh a re s  su b s titu te  w o rk e rs . O u r  ro le  is  m a in ly  
m a k in g  s u r e  t h e  r u l e s  a r e  f o l lo w e d ,  
p a p e rw o rk , c le a n in g , g e ttin g  y o u th s  th in g s  
th ey  n e e d  ( to o th b ru sh e s , fo o d , e tc .) , p ro b le m  
so lv in g , an d  re c o m m e n d in g  y o u th s  to  o th e r  
se rv ices . T h e  jo b  is u su a lly  n o t v e ry  s tre ssfu l, 
b u t c a n  b e  h ec tic , an d  o c c a s io n a lly  e x tre m e ly  
s tre s s fu l . S o m e tim e s  w e  n e e d  to  b re a k  up  
f i g h ts ,  s t a f f  h a v e  b e e n  t h r e a t e n e d  w ith  
w e a p o n s  a n d  p u n c h e d . V erbal ab u se  o f  s ta ff  
is  f req u e n t.

W e all w o rk  in d if fe re n t p la c e s  in th is  
sy s tem . P e te  w o rk s  full tim e  a t P o rc h lig h t, 
b u t h a s  o c c a s io n a lly  w o rk e d  a t S tre e tlig h t as 
a  sub . A n d re w  w as a  y e a r- lo n g  su b , re c e n tly  
h ire d  p a r t - t im e  a t B r id g e h o u s e . Ja so n  h as

b e e n  a  su b  fo r  o v e r  a  y e a r  an d  a  ha lf. O u r 
p e r s p e c t iv e s  a re  d i f f e r e n t ,  a s  e a c h  p la c e  
re q u ire s  d if fe re n t th in g s  fro m  w o rk e rs , has 
d i f f e r e n t  le v e ls  o f  in v o lv e m e n t  w ith  th e  
y o u th s, an d  th e  ru le s  on e  is req u ired  to  en fo rce  
c h a n g e  a s  t h e  p r o g r a m s  b e c o m e  m o r e  
s tru c tu red .

I f  c h i l d r e n  a r e  c a p a b l e  o f  s h i f t i n g  f o r  
th e m se lv e s  a n d  o f  b e in g  a u to n o m o u s , w hy 
w o u ld n ’t a d u l t s  b e  s o  to o ?  E v e ry  h u m a n  
a s p ire s  to  b e  f re e , to  b e  th e  m a s te r  o f  h is  ow n 
life, w ith o u t h a v in g  to  su b m it to  th e  o v e rs ig h t 
o r  a u th o r i ty  o f  a n y o n e  o r  a n y th in g . -J .M . 
R a y n a u d  a n d  C . A m b a u v e s  L i b e r t a r i a n  
E d u c a tio n  (1 9 7 8 )

Pete:

W h en  I in itia lly  sa t d o w n  to  w rite  ab o u t 
m y  p la c e  o f  w o rk , I w a n te d  to  d isc u ss  th e  
c o m p l i c a t io n s  o f  b e in g  o r g a n iz e d  b y  a 
“ ra d ic a l” u n io n  (th e  In d u str ia l W o rk ers  o f  the  
W o r ld )  in  a  n o n - p r o f i t  s o c i a l  s e r v i c e .  
H o w e v e r ,  1 s o o n  r e a l i z e d  th a t  s u c h  a 
d isc u ss io n  w as  g o in g  to  p ro v e  q u ite  b o rin g . 
To p u t it sim p ly , it is n o t th a t co m p lic a te d . 
Y e s , s o m e  f o rm  o f  u n io n  ( p r e f e r a b l y  
o rg an ized  an d  ru n  by  th e  w o rk e rs  w ith  as little  
b u re a u c ra c y  as p o ss ib le )  w a s  a n d  re m a in s  
n ecessa ry . W e d o  th e  jo b  b e c a u se  w e  w a n t to  
p ro v id e  a  se rv ic e  to  su c h  a  n e g le c te d  a n d  
m isu n d e rs to o d  p o p u la tio n  b u t th a t  d o e s n ’t 
m e a n  w e  h av e  to  se ttle  fo r  c ra p p y  w a g e s  and  
v e ry  li ttle  o r  n o  sa y  in ru n n in g  o u r p ro g ra m s . 
O u r  su p e rv iso rs , b o sse s  an d  m a n a g e rs  e x p ec t 
us to  tre a t o u r  c lie n ts  w ith  th e  u tm o s t  re sp e c t 
w h ile  e x p re ss in g  v ir tu a lly  n o n e  to w a rd s  us. I 
h av e  lo s t co u n t o f  th e  n u m b e r  o f  tim e s  I h av e  
h e a rd , “ A lw a y s  re m e m b e r , h o m e le s s  a n d  
s t r e e t  d e p e n d e n t  y o u th  a re  c a p a b le  a n d  
in te llig e n t h u m a n  b e in g s” co m e  fro m  o n e  o f  
m y  s u p e rv is o rs ’ m o u th s . Y es, th e y  a re  an d  
g u e ss  w h a t?  S o  a re  w e. F o r  m e , th e  e n d le ss  
m e e tin g s , th e  m e d ia  c a m p a ig n s , th e  o ff ic e  
o c c u p a t io n s ,  p o l ic e  n e g o t ia t io n s ,  in te rn a l  
b ic k e r in g , th e  co lle c tiv e  b a rg a in in g  p ro c e ss , 
an d  th e  fed e ra l m e d ia tio n  th a t f in a lly  se cu re d  
o u r c o n tra c t w e re  n o t so  m u c h  ab o u t w ag es  
b u t a b o u t u s  f in d in g  so m e  m e a s ly  fo rm  o f

em p o w erm en t. M a y b e  th is  sh o u ld  b e  o b v io u s  
o r  m a y b e  it is  a  sh o c k in g  re v e la tio n  b u t th e  
b u llsh it  h ie ra rc h y  th a t p e rm e a te s  e v e ry  o th e r  
se c to r  o f  A m e ric a n  so c ie ty  is ju s t  as d e e p ly  
ro o te d  in  an  o r g a n iz a t io n  th a t  s t r iv e s  to  
p ro v id e  p ro g re s s iv e  p ro g ra m s  fo r  a t  r is k  
y o u th s .

I th o u g h t it m ig h t be  m o re  in te re s tin g  to  
ta lk  ab o u t th e  d y n a m ic s  an d  p o w e r  s tru g g le s  
b e tw e e n  u s  as R e s id e n tia l  A d v o c a te s , o u r  
c lie n ts , a n d  th e  h ie ra rc h ic a l s tru c tu re  th a t w e 
w o rk  in. I co m p ro m ise  m an y  o f  m y  p rin c ip le s  
to  so m e  e x te n t to  d o  th is  jo b . F o r in s tan c e , 
each  sh if t th e re  a re  tw o  s ta f f  a n d  25 y o u th s  
an d  it is  h a rd  n o t to  b e  an  a u th o r ita r ia n  in  a 
s itu a tio n  lik e  th is . O u r sh e lte r  is fo r  y o u th s  
c o m in g  s tra ig h t o f f  th e  s tre e ts  an d  o u r m ain  
p u rp o se  is to  p ro v id e  a  sa fe , co m fo rtab le  p lace  
to  sleep . To d o  th is  w e  h a v e  to  h a v e  a  “ q u ie t 
t im e ” a t 10:15 p .m . w h e n  p e o p le  can  o n ly  ta lk  
a t a  w h isp e r. T h en  a t 11 :00 p .m . it  is “b ed  
tim e .”  T h e  “ g u es ts”  (as w e  ca ll th em ) can  on ly  
s ta y  u p  i f  th e y  c a n n o t  s le e p  a n d  th e r e  is  
a b s o lu te ly  n o  ta lk in g . I f  th e y  ta lk  w e  g iv e  
th e m  a w a rn in g , i f  th e y  c o n tin u e  th e y  a re  
a sk e d  to  g o  to  b e d  o r  leav e  th e  sh e lte r  (th e  
id ea  is  to  g iv e  th e m  a  c h o ic e  n o t an  o rd e r) . I f  
th e y  re fu se , th e y  can  p o te n tia lly  g e t b an n ed  
u n til th e y  w o rk  it  o u t w ith  o u r  su p e rv iso r. 
P re tty  s tro n g  stu ff , e sp e c ia lly  w h e n  I th in k  
h o w  I w o u ld  h a v e  re a c te d  a t 2 0  y e a rs  o f  age  
to  b e in g  to ld  to  go  to  b ed  b y  so m e o n e  o n ly  a 
fe w  y e a rs  o ld e r  th a n  m e. T ry  k ic k in g  a  k id  
o u t on  th e  s tre e ts  b e c a u se  h e /sh e  is re fu s in g  
to  a c k n o w le d g e  s h e l te r  “ a g re e m e n ts ,”  y e t 
w ith  th e  c u rre n t sy s te m  w e  w o rk  in , it h as to  
b e  th a t w ay. W e h av e  to  b e  c o n s is te n t ev e ry  
n ig h t to  th e  m in u te , w ith  e v e ry  “ a g re e m e n t,” 
w ith  ev e ry  g u est, o r  all hell co u ld  b re a k  loose .

M a n y  o f  m y  c o - w o r k e r s ,  p a s t  a n d  
p r e s e n t ,  a re  o b v io u s ly  in to  so c ia l  ju s t i c e  
i s s u e s .  S o m e  o f  th e m  m ig h t  e v e n  la b e l  
th e m se lv e s  a s  a c tiv is ts ,  r a d ic a ls ,  e tc ., a n d  
m an y  o f  th em  w ill say  th a t th e y  a re  n o t su re  
w h e th e r  th e  sy s te m  th e y  w o rk  in  is  th e  b es t 
w e  can  co m e  up  w ith .

O n e  c o -w o rk e r  an d  I w e re  d isc u ss in g  th e  
c o m p ro m ise s  o f  w o rk in g  su c h  a  jo b  an d  he  
s a id  th a t  s o m e o n e  ( p e r h a p s  th e  y o u th s  
th e m se lv e s )  sh o u ld  o p e n  a  “ re v o lu tio n a ry ” 
sh e lte r. In  m an y  w ay s , D ig n ity  V illag e  an d  
th e  O u t o f  th e  D o o rw a y s p ro je c t is p u llin g

I h a v e  l o s t  c o u n t  o f  t h e  n u m b e r  o f  t i m e s  I h a v e  

h e a r d ,  “ A l w a y s  r e m e m b e r ,  h o m e l e s s  a n d  s t r e e t  

d e p e n d e n t  y o u t h  a r e  c a p a b l e  a n d  i n t e l l i g e n t  h u m a n  

b e i n g s "  c o m e  f r o m  o n e  o f  m y  s u p e r v i s o r s '  m o u t h s .  

Y e s ,  t h e y  a r e  a n d  g u e s s  w h a t ?  S o  a r e  w e .



th is  off. T h e se  a re  p ro je c ts  in itia ted  b y  an d  
la rg e ly  o rg a n iz e d  by  h o m e le ss  p e o p le  to  h e lp  
e s t a b l i s h  a p e r m a n e n t  s e l f - s u s t a i n a b l e  
tra n s itio n a l co m m u n ity . B u t is su ch  a  m o d el 
e v e n  fe a s ib le  fo r y o u n g  p e o p le ?  I d o n ’t th in k  
th e r e  w o u ld  b e  a  s t r o n g  e n o u g h  s u p p o r t  
sy s tem  a n d  en o u g h  p e o p le  w h o  a re  d e d ic a te d  
e n o u g h  to  h e lp  p u ll it off. F u r th e rm o re , a 
D ig n ity -ty p e  p ro je c t fo r  y o u n g  p e o p le  w o u ld  
in e v ita b ly  be  m et w ith  m u ch  m o re  re s is ta n c e  
f ro m  th e  c ity  an d  p u b lic . T h a t is p a r tly  w h y  I 
w ill c o n tin u e  to  w o rk  in th is  sh e lte r  fo r the  
fo re se e a b le  fu tu re , a n d  w h y  as so m e o n e  w h o  
is a n ti-a u th o rita r ia n , I w ill c o n tin u e  to  b ite  
th e  b u lle t an d  a c t  a s  so m e  fo rm  o f  au th o rity .

I hav e  to  ad m it th a t I am  less co m fo rtab le  
ta k in g  m y  p o l i t ic s  to  w o rk  a t m y  p re se n t  
w o rk p la c e  th an  an y  o th e r  p lace  1 h av e  w o rk ed  
in  th e  p a s t b e c a u se  I g e n u in e ly  w a n t to  d o  a 
g o o d  jo b .  I h a te  th e  m is c o n c e p t io n s  th a t  
p e o p le  h a v e  a b o u t s tre e t d e p e n d e n t y o u th s . I 
a m  s lo w ly  l e a r n i n g  a b o u t  th e  v e r y  
c o m p l ic a te d  a n d  in te r tw in e d  c a u s e s  a n d  
co n se q u e n c e s  o f  life  on  the  s tree ts  fo r a y o u n g  
p e rso n  an d  I am  k een  to  p lay  a  ro le  in h e lp in g  
y o u n g  p e o p le  e s c a p e  s u c h  a tu m u l tu o u s  
ex is te n c e . C o n seq u en tly , 1 do  n o t w a n t an y  
y o u th s  to  th in k  I am  u n a p p ro a c h a b le  b ecau se  
m y  v ie w s  a re  d iffe re n t fro m  th e ir  o w n . W e 
w o rk  b y  th e  p h ilo so p h y  th a t w e  c a n n o t le t a 
r a c is t ,  s e x is t ,  o r  h o m o p h o b ic  r e m a rk  g o  
u n n o t ic e d .  F o r  in s ta n c e ,  i f  I f a i l  to  sa y  
so m e th in g  w h e n  so m e o n e  c a lls  so m e b o d y  
e ls e  a  “ f a g ,” th e  g a y  y o u th s  w ill  th in k  1 
co n d o n e  th a t o p in io n . B y  th a t sa m e  to k en , i f  
a  y o u th  a sk s  m e  i f  I th in k  th e re  is a  G o d , I 
c a n n o t te ll th em  m y  h o n es t o p in io n  o r  th e  shy  
C h ris tia n  g ir l in  th e  c o m e r  m ig h t b e  a fra id  to 
a sk  m e fo r  a  to w el so  sh e  c a n  tak e  a  show er. 
T h is  is  a  rea lity . A n d  I w o n ’t tre a t th e  y o u th  
w i th  a  s w a s t i k a  t a t t o o  w h o  r e a d s  g u n  
m a g a z in e s  an y  d if fe re n tly  th an  th e  p u n k  k id  
w h o  a sk s  m e  i f  I th in k  A m e r ic a  is  fasc is t. 
O th e r  p e o p le  I w o rk  w ith  m ig h t d isa g re e  w ith  
m e o n  th is  b u t 1 feel it is d an g e ro u s  to  o ffe r  
to o  m an y  o f  m y  o w n  p e rso n a l v iew s w h ile  
t r y in g  to  c r e a te  a  s a f e  a n d  c o m f o r ta b le  
e n v iro n m e n t.

C an  w e  rea lly  w o rk  w ith in  th e  sy s tem  
to  b e a t th e  sy s te m ?  In so m e  w a y s , I th in k  th is  
is  th e  o n ly  w a y  to  d o  it. I fe e l th a t  I c a n  
c o n tin u e  to  d o  m y  jo b  w h ile  m a k in g  e ffo rts  
to  c h a lle n g e  h ie ra rc h y  an d  th e  a u th o r ita r ia n  
n a tu re  o f  m a n a g e m e n t. I am  su re  m an y  o f  m y

c o w o rk e rs  co u ld  w rite  p a g e s  an d  p a g e s  o f  
v e ry  v a lid  c o m p la in ts  a g a in s t m a n a g e m e n t 
(w h ic h  w e  a re , in fac t, in th e  p ro c e ss  o f  d o in g  
in th e  fo rm  o f  a  c o lle c tiv e  g rie v a n c e )  b u t I ’ll 
I g f r a in  f ro m  g e t t i n g  in to  th e  d e t a i l s .  I t 
b a s ic a lly  b o ils  d o w n  to  th e se  issues: W e w o rk  
w ith  th e  y o u th s . T h e y  d o  n o t. A n d , th e y  
re p e a te d ly  fail to  sh o w  us th e  sa m e  re sp ec t 
th a t  th e y  in s is t  w e  tre a t th e  y o u th s  w ith .

E s se n tia lly , it s e e m s to  m e  th a t  o n c e  
s o m e o n e  a s s u m e s  th e  ro le  o f  a  m a n a g e r , 
su p e rv is o r , e tc ., a  b a r r ie r  is  a u to m a tic a lly  
e r e c te d  b e tw e e n  th e m  a n d  th o s e  th a t  a re  
“ a n sw e ra b le ” to  th em . E ven  su p e rv iso rs  w h o  
h a v e  b e e n  k n o w n  to  c h a lle n g e  a u th o r ity  in 
o t h e r  a s p e c t s  o f  t h e i r  l i v e s  s i t  q u i t e  
co m fo rta b ly  in a  p o s itio n  o f  au th o rity  a t w ork . 
T h e re  is  o n e  su p e rv iso r, y o u n g e r  th a n  m o s t 
o f  th e  lin e  s ta ff , w h o  a lle g e d ly  p u t o n  a  face  
m a sk  a t an  e n e rg e tic  p ro te s t to  c h a lle n g e  th e  
las t v is it G eo rg e  W  B u sh  m a d e  to  P o rtla n d . 
Yet, th is  sa m e  su p e rv iso r, w h e n  c h a lle n g e d  
o n  h is  a u th o r ita r ia n  m an n er, h as b e e n  k n o w n  
to  sa y  “ (b e c a u s e ) . . . I  A M  Y O U R  B O S S !”  It 
o f ten  se em s o u r  su p e rv iso rs  an d  m an ag e rs  are 
m o re  th a n  h a p p y  to  p ic k  u p  th e  p ie c e s  o f  o u r  
s ic k  s o c ie ty  ( i .e .  p r o v id in g  s e rv ic e s  fo r  
h o m eless  y o u th s)  b u t fa il to  sh o w  an y  c ritiq u e  
o f  th e  so c ia l s tru c tu re s  th a t c o n tr ib u te  to  su c h  
sy m p to m s a s  h o m e le s sn e s s  b y  c o n tin u in g  to  
e n f o rc e  a  r ig id  h ie r a r c h ic a l  a n d  g r o s s ly  
u n d e m o c r a t i c  s t r u c tu r e .  N o t  a l l  m y  c o ­
w o rk e rs  ag re e  w ith  m e  b u t I b e lie v e , p e rh ap s  
n a iv e ly , th a t th e  o rg a n iz a tio n  I w o rk  fo r  and  
m y  “ su p e rio rs”  re a lly  d o  ca re  ab o u t th e  w o rk  
th e y  a re  a tte m p tin g  to  do. I b e lie v e  th a t th e ir  
m a in  c o n c e rn  is p ro v id in g  a  v a lu a b le  se rv ic e  
to  v u ln e ra b le  c h ild re n  a n d  y o u n g  p eo p le .

H o w ev er, I fa il to  u n d e rs ta n d  h o w  th ey  
c a n  a c t  a s  th o u g h  th e  is s u e s  su r ro u n d in g  
h o m e le s s  an d  s tr e e t  d e p e n d e n t y o u th s  a re  
iso la ted . I k n o w  th ey  a re  try in g  to  a c h ie v e  a 
s p e c if ic  ta sk  b u t th a t  d o e s  n o t m e a n  th e y  
sh o u ld  ig n o re  th e  b ig g e r  so c ie ta l p ic tu re . 1 
d o n ’t th in k  it is  u n re a s o n a b le  to  sa y  th a t  
h o m e le s s  y o u th s  an d  e v e ry th in g  th a t c o m es 
w ith  th e  p o p u la tio n  —  fro m  m en ta l h e a lth  to 
se x u a l ab u se  to  d ru g  ad d ic tio n  —  a re  ju s t  as 
sy m p to m a tic  o f  a fa ilin g  c a p ita lis t  in d u str ia l 
so c ie ty  as p o o r  la b o r  re la tio n s . B u t n o w  I ’m  
e x p e c tin g  to o  m u c h . A ll I can  re a lly  h o p e  is 
th a t I do  n o t rep lica te  m a n a g e m e n t’s trea tm en t 
o f  lin e  w o rk e rs  in  m y  re la tio n sh ip  w ith  th e  
y o u th s  I w o rk  w ith .

Jason:

In  th is  w o rk ,  I a m  in  a  p o s i t io n  o f  
a u t h o r i t y  a s  s o m e o n e  w h o  i s  a g a i n s t  
a u th o r ity , an  iro n ic  p o s it io n  to  b e  in , b u t o n e  
th a t  m a n y  f in d  th e m se lv e s  in  m o re  a n d  m o re  
as w e  ag e . G ra n te d , I am  n o t a lw a y s  ru n n in g

a ro u n d  e n fo rc in g  ru le s  w h e n  I ’m  a t w o rk , 
b u t th a t  p a r t, b e in g  a  c o p , is  a lw a y s  th e re .

C o g n itiv e  d is s o n a n c e  su r ro u n d in g  m y  
ro le  in c re a se s  a s  th e  ru le s  I n e e d  to  e n fo rc e  
s tra y  fu r th e r  f ro m  b a s ic  s a fe ty  c o n c e rn s . It 
is  w h e n  I hav e  to  e n fo rc e , say, a  y o u th  fa llin g  
a s le e p  o n  th e  c o u c h  a t S tre e tlig h t , a g a in  an d  
a g a in  to  th e  p o in t w h e re  I a lm o s t  n e e d  to 
th re a te n  th e ir  e x p u ls io n  f ro m  th e  sh e lte r, th a t 
I re a lly  q u e s tio n  w h a t th e  h e ll I ’m  d o in g . I 
fe e l  c o m p r o m is e d  w h e n  I h a v e  to  te l l  a 
r e s id e n t w ith  a  b a b y  th a t  sh e  m a y  n e e d  to  
le a v e  th e  h o u se  b y  th e  fo llo w in g  a f te rn o o n  
b e c a u s e  sh e  re m e m b e re d  a t 1 :00  p .m . th a t  
sh e  fo rg o t to  tu rn  in  h e r  sc h e d u le  b y  10 :00  
a .m . T h is  is w h e re  th e  g re a t  d iv id e  b e tw e e n  
h o w  I se e  th e  w o r ld  a s  an  a n ti- a u th o r i ta r ia n  
p e r so n  a n d  h o w  I n e e d  to  fu n c tio n  in  m y  jo b  
ro le  b e c o m e s  v e ry  a p p a re n t.

T h e  p h ilo so p h y  o f  th e  p ro g ra m s  is o n e  
th a t  I a g re e  w ith  a n d  is p re t ty  p ro g re s s iv e  as 
fa r  a s  h o m e le s s  y o u th  se rv ic e s  go . H o w e v e r , 
th e  r e a lity  fee ls  d if fe re n t b o th  b e c a u se  o f  o u r 
i n e v i t a b l e  a u t h o r i t y  r o l e  a n d  b e c a u s e  
m a n a g e m e n t  a c tu a l ly  w o rk s  a g a in s t  th is  
p h ilo so p h y  in th e  tre a tm e n t o f  th e  y o u th s  an d  
s ta ff .

F o r  ex am p le , P o rc h lig h t an d  S tre e tlig h t, 
u n io n iz e d  as IW W , h a d  a  y e a r - lo n g  b a tt le  
w ith  m a n a g e m e n t o v e r  w a g e s . E v e ry th in g  
e ls e  in  th e  c o n tr a c t  w a s  s e t t le d  e a r ly  o n . 
J a n u s  h a d  a  h i g h - p o w e r e d  a t t o r n e y  
re p re se n tin g  them . In  th e  e n d , b e c a u s e  o f  
h o w  th e  b a rg a in in g  u n it  g o t  d e f in e d , m o st 
su b s  e s se n tia l ly  h a d  th e ir  w a g e s  f ro z e n  at 
$ 8 .2 5 /h o u r  u n til  w a g e s  a re  re n e g o tia te d  in  a 
y e a r  an d  a  ha lf. W e w e re  a sk in g  fo r  $ 9 /h o u r , 
n o t an  u n re a so n a b le  re q u e s t. E v e ry o n e  e lse  
g o t fa ir ly  sm a ll ra ise s , b u t th is  w a s  o n ly  a f te r  
tw o  fe d e ra l m e d ia tio n  se s s io n s  in  re sp o n se  
to  a  th re a t  fro m  u s  to  s tr ik e . A s  a  su b  w h o  
k n o w s th re e  o f  th e  p ro g ra m s  w e ll, I h a v e  fe lt 
u n a p p re c ia te d  o n  n u m e ro u s  o c c a s io n s .  A  
su p e rv is o r  o n c e  to ld  m e  th a t th e  o n ly  re a so n  
th e y  h a d  s u b s  w a s  th a t  it is  f in a n c ia l ly  
b e n e f ic ia l  to  n o t h a v e  fu ll- t im e  s ta f f  go  in to  
o v e r t i m e  w h e n  s o m e o n e  is  s i c k  o r  o n  
v a c a tio n , ig n o r in g  th e  fa c t th a t  su b s  p la y  an  
im p o rta n t  ro le  in  a v o id in g  s ta f f  b u rn o u t.

B e y o n d  th e  p ro b le m s  o f  th e  m a n a g e r ia l 
h ie ra rc h y , th e  u n a v o id a b le  d iv is io n  o f  s t a f f  
an d  y o u th s  re m a in s . T h e  p o w e r  d if fe re n tia l 
is  f e l t  b y  a ll , th e  d i f fe r e n c e  b e tw e e n  th e  
e n fo rc e r  an d  th e  e n fo rc e d  g o in g  a ll th e  w a y  
d o w n  th e  lin e . G ra n te d , th e  y o u th s  a re  th e re  
b y  th e ir  o w n  fre e  w il l  (a s  a re  w e ) , fre e  to  
le a v e  i f  th ey  w ish , b u t w h e re  w o u ld  th e y  go?

D e s p i t e  t h e  r h e t o r i c  o f  t h e  y o u th  
e m p o w e r m e n t  m o d e l ,  th e  r e a l i t y  o f  th e  
p r o g ra m s  fo r  th e  y o u th s  f e e ls  m o re  lik e  
a u th o r i ty  f ra m e d  in  g e n tle r  la n g u a g e , ju s t  as 
th e  “ a g re e m e n ts ” a re  a  g e n t le r  n a m e  fo r  
ru le s . T h is  is  su p p o s e d  to  te a c h  w h a t it is 
l i k e  in  th e  “ r e a l  w o r l d ” : a c t i o n  =



c o n s e q u e n c e .  I o f t e n  w o n d e r  w h a t  th e  
p ro g ra m s  w e  w o rk  fo r  re a lly  in s t i l l  th a t  in to  
th e  y o u th s  w e  se rv e . M o re  o f te n  th a n  n o t, it 
ju s t  m a k e s  a  y o u th  a n g ry  a t  a  p a r t ic u la r  s ta f f  
m e m b e r . T h e  fa c t  r e m a in s  th a t  w.e h a v e  
so m e th in g  th e y  n e e d  a n d  ca n  ta k e  it  aw ay . 
T h e y  a re  k e p t in lin e  b y  th e  e x is te n c e  o f  th e ir  
n e e d s  a n d  o u r  a b i l i t y  to  c o n t r o l  t h e i r  
fu lf il lm e n t.

U n d o u b te d ly , a  p e rso n  n e e d s  to  lea rn  
c o n s e q u e n c e s  fo r  th e ir  a c tio n s . O n  th e  o th e r  
h a n d , m a n y  o f  th e  c o n s e q u e n c e s  w e  im p o se  
a re  c o n s e q u e n c e s  th a t  I d o n ’t  a g re e  w ith  fo r  
r u le s  th a t  I d o n ’t a g r e e  w ith . B u t t h a t ’s 
“ p ro fe s s io n a l is m ” i s n ’t it?  W e a re  u su a lly  
e n c o u r a g e d  in  o u r  j o b s  to  r e p r e s e n t  th e  
in s t i tu t io n  a n d  in tu rn  p u t o u r  p e r so n a li ty  
a s id e .

D e sp ite  th e  o p p o r tu n it ie s  th a t  e x is t  fo r  
y o u th s  to  a f fe c t th e ir  e n v iro n m e n t, e v e n  in 
lim ite d  w a y s , th ro u g h  th e  h o u se  m e e tin g  
p r o c e s s ,  r e l a t i v e l y  f e w  y o u th s  s e e m  to  
p a r t ic ip a te  in c h a n g in g  it. F ew  a c tu a lly  feel 
e m p o w e re d  b y  th is  s tru c tu re , m o re  e x p re ss  
f e e l i n g  c o n t r o l l e d  b y  i t .  I h a v e  h a d  
d is c u s s io n s  w ith  y o u th s  to  e n c o u ra g e  th e m  
to  c o m e  u p  w ith  a n  a lte rn a tiv e s  to  ru le s  th e y  
a re  h a v in g  p ro b le m s  w ith , b u t to  no  a v a il . I t 
is  h a rd  to  sa y  h o w  m u c h  o f  th is  is  b e c a u s e  
o f  th e  s t r u c tu r e  o r  th e  d i f f i c u l ty  o f  th e  
p ro c e ss , a n d  h o w  m u c h  is d u e  to  th e  w a y  w e  
a re  a ll sh a p e d  b y  so c ie ty  to  n o t b e  p ro a c tiv e  
in  r e g a r d s  to  o u r  e n v i r o n m e n t .  I w o u ld  
im a g in e  it is  b o th .

T h e  a c tu a l “ su c c e ss  ra te ”  is re la t iv e ly  
low , b u t h o w  m u c h  o f  th is  is sh o r tc o m in g s  
in  th e  in s t i tu t io n  a n d  h o w  m u c h  o f  it  is  
s im p ly  th e  n a tu re  o f  th e  p o p u la tio n  w e  w o rk  
w i th ?  I t  is  h a rd  to  te l l .  U n fo r tu n a te ly ,  a 
“ s u c c e s s”  in th is  sy s te m , b a se d  on  th e  s ta tu s  
q u o  o f  “ n o r m a l c y ”  a n d  “ f u n c t i o n a l  
a d u l th o o d ” in o u r  so c ie ty , is  u su a lly  lim ite d  
to  f in d in g  a  jo b  (u su a lly  lo w -p a y in g  fo o d  
se rv ic e )  an d  an a p a r tm e n t. T h e y  a re  m ad e  
fu n c tio n a l by  re in fo rc in g  th e  s ta tu s  q u o . T h is  
e n d  is in a rg u a b ly  b e tte r  th a n  th e  s itu a tio n  
th e y  w e re  in b e fo re , b u t is q u e s tio n a b le  to 
m e  a s  an  en d  in an d  o f  itse lf .

U ltim a te ly , th is  sy s te m , lik e  m o s t so c ia l 
s e rv ic e s  in  o u r  s o c ie ty , s e e m s  l ik e  a  b ig  
B a n d - A id .  O n e  w o u l d  t h i n k  t h a t  th e  
o rg a n iz a tio n  ru n n in g  th e se  p ro g ra m s  w o u ld  
ta k e  a  m o re  c r itic a l s ta n c e  o n  th e  s ta tu s  q u o  
o f  A m e r ic a  today . O n e  w o u ld  th in k  th a t  th e y  
w o u l d  r u n  t h e i r  i n s t i t u t i o n  m o r e  
p ro g re s s iv e ly  fo r  a ll in v o lv e d , p a ra lle l in g  
th e i r  p r o c la im e d  p h i lo s o p h y .  I n s te a d ,  it 
m i r r o r s  t h e  s h o r t s i g h t e d n e s s  o f  m o s t  
in s t i tu t io n s  b y  k e e p in g  to  a  r ig id  to p -d o w n  
s t r u c tu r e ,  a n d  b y  r e s p o n d in g  o n ly  to  th e  
e f fe c ts  w h ile  le a v in g  th e  c a u se s  a lo n e . I f  the  
u lt im a te  g o a l is to  e lim in a te  th e se  p ro b le m s , 
th e n  a  m o re  ra d ic a l s ta n c e  n e e d s  to  b e  ta k e n  
o n  th e  c a u se s , a n d  a m o re  ra d ic a l a p p ro a c h

n e e d s  to  b e  t a k e n  o n  a l l  l e v e l s  o f  a n  
in s t i tu t io n ’s  s tru c tu re .

Andrew:

I am  em p lo y ed  by  a  co m p ara tiv e ly  liberal 
soc ia l se rv ice  p ro g ra m  w h ere  th e  p rev a ilin g  
id eo lo g y  v iew s y o u n g  p eo p le  as au to n o m o u s 
in d iv id u a ls  cap ab le  o f  m ak in g  d ec is io n s  fo r 
th e m s e lv e s .  I “ h e lp ”  th e s e  y o u n g  p e o p le  
b eco m e  tim e-m an a g in g  an d  an g e r-m a n ag in g  
w o rk e rs  an d  c o n su m e rs  —  in o th e r  w o rd s , 
H ap p y  C itizen s  o f  th e  F re es t C o u n try  in  the  
W orld  —  ra th e r  th a n  m ere  tro u b le d  yo u th s. O r 
so m e th in g  like that. T h e  u ltim a te  goal o f  the  
p ro g ram  is to m o v e  h o m eless  k ids fro m  the  
w orld  o f  the  streets, w here  they  are o ften  raped, 
p rostitu ted , and  add led  w ith  d rugs am o n g  o th er 
th in g s, to  th e  w o rld  o f  ren t, w o rk , an d  so m e 
se m b la n ce  o f  s tab ility  an d  ro u tin e . T h is  la tte r 
w o rld  is th e  o n e  th a t I hav e  th e , u m , p riv ileg e  
o f  co p in g  w ith  ev ery  day. Indeed , I hav e  n ev e r 
in  m y  life  b een  h o m eless. So , I a sk  m y se lf, 
w h o  am  I to  te ll th ese  k id s  th a t th e  sy s tem  th a t 
I ’m  e n co u rag in g  th e m  to  in teg ra te  th em se lv e s  
in to  is  a  sham , d esp ite  th e  ad v e rtisem en ts  and  
th e ir  o w n  p o v e rty ?  Is it a ll th e  m o re  im p o rtan t 
th a t th ey  h e a r  c ritic a l v o ices  fro m  p e o p le  like 
m e , w h o  m u s t  s e e m  to  h a v e  a  lo t  o f  
resp o n s ib ility ?

U n lik e  P e te , I am  u n co m fo rtab le  w ith  the  
idea  o f  N O T  b rin g in g  m y p o litic s  to  w o rk , at 
le a s t  to  s o m e  m in im a l  e x te n t .  I s e e  th e  
r e la t io n s h ip s  I h a v e  w ith  th e  r e s id e n ts  as 
m u tu a lly  en lig h ten in g  (w ith  m e d o in g  m o st o f  
th e  l e a r n in g ) ,  a n d  p a r t  o f  th i s  in v o lv e s  
re v e a lin g  id e a s  a n d  o p in io n s  I m ig h t h av e  
ab o u t to p ic s  o f  d isc u ssio n . S o m etim es I can  
s e e  m y  o w n  in f lu e n c e ,  w h e n  I o v e r h e a r  
so m e o n e  th o u g h tfu lly  d eb a tin g  the  h is to ry  o f  
w arfa re  on  the  p h o n e , o r  ev en  w h en  a  resid en t 
c o m es b ack  fro m  the  s to re  w ith  a b o ttle  o f  
o rg an ic  ju ic e  —  though , o f  co u rse , I secre tly  
ho p e  th a t th ey  d id n ’t pay  fo r it. I h o p e  th a t I 
can  o ccas io n a lly  b e  w h a t I ra re ly  h ad  in m y  
ad o lescen ce : a  m en to r  o f  so rts w h o  listens and  
g iv es  h o p e fu lly  w ise  feedback . S o m etim es in 
o u r lives w e  find  o u rse lv es  in s itu a tio n s  w e ’d 
ra ther no t be  in, like h igh  school, o r a  hom eless 
shelter, an d  a  p erso n  o r  tw o  s tan d s ou t a s  be ing  
h o n es t, k n o w le d g e a b le , an d  re b e llio u s . T he 
i n t e g r i t y  o f  t h e s e  c o n n e c t io n s  i s  o f t e n  
a m b ig u o u s  d u e  to the  ro les  o f  th e  partic ip an ts , 
ye t still v a lu ab le  in  im p o rtan t w ays.

W h en  I look  a t the  b ig g er p ic tu re , though , 
I k n o w  th a t I a lso  fac ilita te  the  p e rp e tu a tio n  o f  
th is sy s tem , p a tch in g  up  th e  p ip es w h ere  th ey  
are  leak in g  (p articu la rly  w h en  I han d  o v e r  a 
P ro z a c  o r  a  Z o lo f t ) .  S u re .  I c a n  s u b t ly  
e n co u rag e  th e  k id s to  tak e  a critica l look  a t the 
w o r ld  a ro u n d  th e m , b u t to  su c c e e d  in  th e  
p ro g ram  th ey  m u st acce p t certa in  rea litie s  and

a c c o m m o d a te  t h e m s e lv e s  to  c e r t a in  
expecta tio n s such  as ge tting  a  G E D  so th a t th ey  
can  g e t a  jo b  so  th a t th ey  can  p u t d o w n  re n t on  
an  ap artm en t, all o f  w h ich  w ill lock  th e m  in to  
a  n e w  c y c le .  T h e y  l e a r n  to  c u l t i v a t e  a 
“ r e s p e c ta b le ”  a p p e a r a n c e ,  f o l lo w  o rd e rs ,  
e n g a g e  in  s o c ia l ly  u s e le s s  a c t iv i t ie s  l ik e  
w o rk in g  fo r  T aco  B e ll, an d  on  an d  on. S ocia l 
w o rk  as a  p ro fess io n  lo o k s a t its  “ c lien ts”  as 
p a tien ts  to  b e  trea ted , m u ch  like ru n -o f-th e - 
m ill therapy , an d  ev en  m u ch  o f  w h at p asses 
fo r an  ed u ca tio n  th ese  days. T h e  “ c lien ts”  are  
u su a lly  n o t en co u rag ed  to  s itu a te  th em se lv e s 
w ith in  th e  co n tex t o f  so c ie ty  a t la rge; ce rta in ly  
no t from  a  c ritica l p e rsp ec tiv e  th a t se ek s n o t 
o n ly  to  a ffe c t in d iv id u a ls  b u t a lso  to  tran sfo rm  
o r abo lish  institu tional struc tu res, technolog ies, 
an d  soc ia l m ores.

B rid g eh o u se  is stru c tu red  in  su c h  a  w ay  
—  th e  “ se lf-g o v e rn m e n t” m o d el —  th a t the  
re s id en ts  hav e  to be  se lf-m o tiv a te d  to  fu n c tio n  
b e t t e r  in  th is  w o r ld  b y  f u l f i l l in g  c e r ta in  
p ro g ram m atic  ex p ec ta tio n s . T h ey  are  free  to 
co m e  an d  g o  as th ey  p lease , b u t th ey  m u st live  
u p  to  t h e s e  e x p e c t a t i o n s  to  k e e p  th e i r  
b edspaces. N o  on e  g e ts  rem in d ed  to  go  to  w o rk  
o r do  a  ch o re , b u t th e re  a re  co n seq u en ces  fo r 
n o t d o in g  w h a t is e x p ec ted  o f  a  re sid en t, up  to 
an d  in c lu d in g  th e  lo ss  o f  b e d sp a c e . T h is  is 
w h ere  m y  ro le  as R e sid en tia l A d v o ca te  v e e rs  
c lo s e  to  b e in g  c o p - l i k e .  I e n f o r c e  th e  
ag reem en ts  (m o st o f  w h ich  th e  re s id en ts  have  
a  say  in). 1 m o n ito r  th e ir  c o m in g s  an d  g o ings, 
an d  I ch a rt th e ir  d a ily  ac tiv itie s , w h ich  th en  
g e t ru n  th ro u g h  a  c o m p u te r  an d  tu rn ed  in to  
w e e k ly  s t a t s .  I a l s o  h a p p i ly  c o n f r o n t  
h o m o p h o b ia , rac ism , g e n d e r o p p ress io n  and  
in tim ida tion . S o m ew h ere  in th is  p ro cess , a  few  
p e o p le  d o  b e c o m e  m o re  s e lf -d ire c te d  an d  
c o n f i d e n t ,  a n d  p e r h a p s  e v e n  m o re  
u n d e r s t a n d in g  o f  th e  t r a g e d y  o f  s o c ia l  
d is lo ca tio n  an d  eco lo g ica l d ev as ta tio n  th a t ou r 
so c ie ty  co n tin u es  to  cu ltiva te .

I ’ve  h ad  to  d ea l w ith  a  s im ila r  b a la n c in g  
o f  c o n tra d ic t io n s  in m y  d e a lin g s  w ith  th e  
IW W . T h e  u n io n  f o re s e e s  a  fu tu re  w o r ld  
o r g a n iz e d  a r o u n d  w o rk  a n d  d e m o c r a t i c  
d ec is io n s ab o u t p ro d u c tio n . D iv is io n  o f  labor? 
T ech n o lo g y ?  W ork itse lf?  R a re ly  c h a lle n g e d  
se rio u s ly . M o st o f  th e  id e a s  fo u n d  in W ob 
p a m p h le ts  seem  lik e  le f to v e rs  fro m  an  e a r lie r  
an d  co n s id e ra b ly  less  co m p lic a te d  age . A t the  
s a m e  t im e , th e  u n io n  h a s  e n a b le d  u s  to  
c o n fro n t th e  h ie ra rc h ic a l s tru c tu re  w e  face  in 
th is  n o n -p ro f it o rg an iza tio n , and  ag ita te  (w ith  
p a r tia l su c c e ss )  fo r  b e tte r  w a g e s , and  in its 
o v e r t a n t i - c a p i ta l is m  i t ’s b e t te r  th a n  m o s t 
u n io n s . 1 su p p o rt it fo r  now , d e sp ite  th e  fac t 
th a t m y  th in k in g  d iv e rg e s  a t a c e r ta in  p o in t. 
A s in  m o st o f  m y  d a ily  a c tiv itie s , I d o  the  
b e s t th a t I ca n  w h ile  k e e p in g  m y  e y es  p e e le d  
fo r  w a y s  to  h as ten  th e  in e v ita b le  c o lla p se  o f  
th is  so u l-su c k in g  c iv iliz a tio n , an d  a  re -b ir th  
o f  th e  h u m a n  sp ir it. 



E C O N O M I C S

T H E  M O S T  E X P E N S I V E  S O C C E R  G A M E  I N  H I S T O R Y
T ext a n d  P h o to  by A n d rew  S te rn

On Ju n e  2 6 th  2 0 0 2 , t h e  c ity  of C a lg a ry  b e c a m e  h o s t  to  t h e  m o s t 

e x p e n s iv e  s o c c e r  g a m e  in h is to ry . W hile t h e  e x a c t  c o s t s  of th i s  

y e a r ’s  G8 s u m m it  s e c u r i ty  a re  u n k n o w n , d e p e n d in g  on th e  

so u rc e , e s t im a te s  r a n g e  fro m  $ 3 0 0 - 4 0 0  m illio n . H e a d lin e s  in 

t h e  C a lg a ry  S u n  p ro c la im e d  “T h e  A n a rc h is ts  a r e  C o m in g !” 

w h ile  p r e s s  r e le a s e s  f ro m 'fh e  C a n a d ia n  g o v e rn m e n t s t a te d  t h a t  

" le th a l  fo rc e  h a s  b e e n  a u th o r iz e d ” to  d e fe n d  th e  s u m m it .  F aced  

w ith  a  m a s s iv e  f e a r  p r o p a g a n d a  c a m p a ig n  c r e a te d  by th e  

c o rp o ra te  m e d ia , th e  g lo b a l a n t i - c a p i t a l i s t  m o v e m e n t o n c e  

a g a in  c o n v e rg e d  to  do  th e  u n e x p e c te d .

In s p i t e  of a ll th e  b u ild  u p , t h e  c lo s e s t  t h in g  to  “v io le n c e ” w a s  

th e  b la c k  b loc c h a l le n g in g  th e  p o lice  to  a  s o c c e r  m a tc h .

A lth o u g h  th e  p o lice  d e c lin e d  to  p lay  a n d  fo rfe i te d  th e  g a m e  to  

th e  a n a r c h i s t s ,  th e  g a m e  w e n t on a s  p la n n e d ,  b lo c k in g  t r a f f ic  i n ^ ... 

d o w n to w n  C a lg a ry ’s  f in a n c ia l  d i s t r ic t  u n d e r  th e  h o t m id m o rn in g  

s u n .  T he p o lice  looked on h e lp le s s ly , a n d  it s e e m e d  a s  if th e y  

w o u ld  r a th e r  h a v e  p lay ed  th a n  be  fo rc e d  to  b e a r  w i tn e s s  to  su c h  

s i l l in e s s  w h ich  so  c le a r ly  h ig h l ig h te d  th e  a b s o lu te  

r id ic u lo u s n e s s  o f a p o lice  p r e s e n c e  n u m b e r in g  in th e  

th o u s a n d s .

G lobal g o v e rn a n c e  a n d  f in a n c ia l  in s t i tu t io n s  a re  in c re a s in g ly  

f a c in g  a  m a jo r  c r is is  of le g itim a c y . The WTO’s l a s t  m e e tin g  w a s  

h e ld  in Q a ta r  (a  m o n a rc h y  s t a t e  w h e re  p r o te s t  is  ille g a l) , a n d  a 

d a rk  c lo u d  is lo o m in g  o v e r th e  IMF d u e  to  th e i r  c e n t r a l  ro le  in 

th e  e c o n o m ic  c o l la p s e  of A rg e n tin a . T h is  y e a r ’s  G8 s u m m it  

r e t r e a te d  to  a re m o te  m o u n ta in  f o r t r e s s  w ith  its  a i r s p a c e  s h u t  

dow n a n d  a  6 .5  k ilo m e te r  n o -g o  s e c u r i ty  b u f fe r  zo n e  s e t  a ro u n d  

it. T he  “ p o w ers  t h a t  b e "  a re  b e g in n in g  to  r e s e m b le  a n  a n im a l  

b a c k in g  f u r th e r  a n d  f u r th e r  in to  a  c o rn e r , re a d y  to  la s h  o u t in 

f e a r  w ith  u n c h e c k e d  a g g r e s s io n .

In th e  e n d , p o lice  d e c lin e d  to  c o m m e n t on n o t fu lf il l in g  

c o n d i t io n s  la id  o u t by T he F e d e ra tio n  of In te rn a t io n a l  

F o o tb a llin g  A n ti - C a p i ta l i s t s  (F.I.F.A.): “ If t h e  p e o p le  w in , th e  

p o lice  w ill so  be  r e q u ire d  to  h a n d  o v e r th e i r  e x p e n s iv e  b ic y c le s  

a s  w ell a s  a r r e s t  th e  e ig h t  te r ro r i s t s  m e e t in g  in K a n a n a s k is .

A n o th e r  c o n d itio n  w ill be  th e i r  t r ia l  fo r th e  d e a th s  of th e  3 0 ,0 0 0  

c h ild re n  w ho  w ill d ie  to d a y  from  m a ln u tr i t io n , a n d  a ll th e  o th e r  

r a v a g e s  of g lo b a l c a p i t a l i s m .”



Storming Heaven: Class Composition and 
Struggle in Italian Autonomist Marxism
Steve Wright 
Pluto Press, 2002

Long a key English language source on the 
Italian new left, Storming Heaven languished 
in a drawer for several years, a completed but 
unpublished Ph.D. dissertation. Its availability 
now provides a lot to those of us fighting to 
build a better world today.

Storming Heaven details the history of 
workerist currents in Italy from their precur­
sors in the late 1950s to their collapse in 
thel980s. Like movements today, the Italian 
far left featured many contradictions and dis­
agreements, and people in highly charged conflicts often shared certain assum p­
tions. These conflicts proved tremendously productive for the workerists, who 
generated useful ideas on class composition, refusal of work, and the extension 
of capitalism into all avenues of life.

A central concept, class composition refers to the technical composition of 
the production process and the political composition of the working class. 
Workerists studied class composition by conducting surveys and discussions with 
workers. This enquiry tried to discover sources of resistance in working class 
culture, memory, and history as well as forms of workplace resistance made pos­
sible by changes in the production process.

Through these studies, the workerists uncovered the political function of 
technology. Faced with fierce resistance in the workplace, employers used new 
technologies to counter-attack, undermining or decomposing working class power 
and organization. Confronted with the changed circumstances, workers' politi­
cally recomposed themselves, developing new forms of resistance and organiza­
tion in ways appropriate to the changed technical. For example, facing work speed 
ups due to new assembly line technology, workers started rotating work stop­
pages inside factories. With key parts of the assembly line shut down all produc­
tion ceased, and by taking turns striking workers distributed more evenly the cost 
to strikers in lost wages.

De-skilling, a ttacks on workplace organization, and other aspects of 
capitalism 's attack, led younger workers to begin refusing to enter factory work 
altogether. This undercut capitalism ’s traditional use of unemployment to con­
trol workers. Workers’ refusal forced capital to expand into other aspects of life. 
This is the condition of the social factory, where “the whole of society exists as a 
function of the factory and the factory extends its exclusive domination over the 
whole of society.” (p 38) The entry of immigrants, youth, and women into the 
workforce spread conflict to other sites within capitalist society —  neighbor­
hoods and homes, schools and universities —  helping create the “new social 
subjects" and upheavals which would eventually unravel the workerist organiza­
tions.

The view of technology as political caused conflicts between workerists and 
the Italian Communist Party (PCI). The PCI viewed technology as a neutral force 
without political ramifications. Holding technology to be a weapon against the 
working class was incompatible with the Communists’ idea tha t revolution would 
entail even greater productivity (an ideology put to brutal use in Russian Com­
munists forcing speed-ups onto Russian assembly line workers).

Despite their clashes with the PCI, many workerists shared a great deal 
with their sometime enemies, particularly hierarchical ideas about how political 
struggle should proceed. Both held to vanguardism, believing working class 
struggle was the most (or only) important struggle in society and th a t the work­
ing class needed the leadership of some organization, such as the vanguard 
political party or other organization.

Some workerists like Mario Tronti eventually returned to the Italian Com­
munist Party. Others like Antonio Negri identified a still forming “socialized 
worker,” a formulation overlooking important differences in order to posit a uni­
fied working class capable of opposing capital. Still others constituted alterna­
tive vanguard organizations, questioning who should lead but never questioning

the need for leadership itself.
The workerists' vanguardism expressed itself in “factoryist” over-empha­

sis on industrial workers to the relative exclusion of important struggles, both in 
and out of the workplace, such as feminism and parts of the student movement. 
This blinded the workerists to many ramifications of their own positions and of 
struggles occurring in Italy. Full development of their insights, particularly the 
account of struggles “within capital’s total circuit of production [but on] a hori­
zon beyond the immediate process of production," is still a pressing and incom­
plete project, (p 95) .

The recurrence of vanguardism are Storming Heaven’s most tragic mo­
ments, when the workerists maintain “a quite traditional, if dissident, political 
outlook.” (p 53) Despite their important innovations, much of the Italian left re­
peatedly fell back into vanguardism, in part overwhelmed by the rapid changes 
and explosive social upheaval in Italy and in part due to a failure of vision. These 
parts of the book are also most resonant with today. Standing in the post-cold 
war world amid the rapid changes of globalization and the “war on terror” it's 
easy to lose our bearings and fall back into old forms. Many people today propose 
vanguardism as a way forward. It’s vital that we don’t listen to these voices. We 
need to avoid reverting to old hierarchical organizations and ideas. Vanguardism 
is a dead-end incompatible with many of the innovations and successes of the 
anti-globalization movements.

In building our movements, the ideas laid out in Storming Heaven offer a 
lot. We also need to understand the mistakes the book details, and why they were 
made. We need to engage with past mistakes or we’ll likely repeat them.
-Nate Holdren

Terrorism and War
Howard Zinn
Seven Stories Press, 2002 
www.sevenstories.com

Obviously published prompted by and 
in reaction to the terrorist acts of Sep­
tember 11, 2001, Terrorism and Wans 
the first full-length work in a number 
of years. Acutely observant, this sagely 
h is to rian  p re se n ts  th e  f a c e ts  of 
America's War on Terrorism not cov­
ered on CNN or in White House press 
meetings. The book is in the format of 
a lengthy interview chunked out in 
chapters. This approach directs the 
discussions directly to the mechanics and motivations of America's situation 
and response. However, this also interrupts the fluid narrative and detailed 
contextualization found in Zinn's other works, like A People's History of the United 
States. It is fairly widely known that irony that the U.S. directly supported Taliban 
et al against Russia as part of the Cold War, but Zinn goes further to reveal more. 
Zinn disconnects the WTC even from Pear Harbor comparison. (This is not a mili­
tary attack between nations.) Zinn also unveils the duplicity in America's previ­
ous war initiatives. Not only does Zinn recall such recent engagements as Grenada, 
but the able historian summons up such remote affairs as the U.S.S. Maine in 
Havana harbor (vis-a-vis the U.S.S. Cole in Yemen) and the Mayaguez affairwhich 
nearly led to out-and-out war with Cambodia. Among the appendices are rel­
evant extractions from the Geneva Protocol on civilian safety during engage­
ments. The 160-page book has a thorough index.
-Thomas Schulte

W a n t to  w r i t e  r e v ie w s  f o r  C la m o r?
Drop us a line a t info@clamormagazine.org or send us your review (550 words 
or less) and we’ll do what we can to include it in a future issue. You can also 
visit our website a t www.clamormagazine.org/freestuff.html for other review 
opportunities.
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 C U L T U R A L  

C O L O N I Z A T I O N

W a l - M a r t  a n d  t h e  P e o p l e ’ s  R e p u b l i c  o f  C h i n a

t e x t  a n d  p h o t o s  b y  B l e u  C e a s e

W h ile  tra v e lin g  in  th e  so u th  o f  T h e  P e o p le ’s R e p u b lic  o f  C h in a , 
I w as  sh o c k e d  to  d isc o v e r  b o th  a  S a m ’s C lu b  an d  a  W a l-M a rt in 
K u n m in g , th e  cap ita l o f  Y unnan  p ro v in c e . C y n ica lly , I th o u g h t it 
m a d e  g re a t b u s in e ss  se n se . T h e  co s t o f  sh ip p in g  C h in e se -p ro d u c e d  
g o o d s  a ll th e  w a y  to  th e  U .S . co u ld  f in a lly  b e  e lim in a te d . N o w  W al- 
M a rt w o u ld  b e  a b le  to  se ll th e ir  m e rc h a n d ise  b a c k  to  th o se  w h o  m ad e  
it in s te a d  o f  tra n sp o r tin g  c o n su m e r  g o o d s  h a lfw a y  a ro u n d  th e  w o rld  
an d  se llin g  th e m  to  A m e ric a n s . T h e  c lo th in g  m a d e  in  W al-M art- 
su p p o rte d  sw e a tsh o p s  can  f in a lly  c lo th e  th o se  w h o  p ro d u c e  it! (A n  
in te re s tin g  th o u g h t, b u t d o u b tfu l.)

I th o u g h t it  w as  a t lea s t o v e r ly  a m b itio u s  fo r  W al-M art to  a ttem p t 
to  e s ta b lish  a  fran c h ise  in  a  c o u n try  su c h  a s  T h e  P e o p le ’s R e p u b lic  o f  
C h in a . M a n y  fa c to rs  s e e m e d  to  o p p o se  th is  m o v e . W a l-M a rt is 
c e r ta in ly  o n e  o f  th e  m o s t w e ll-k n o w n  a n d  o v e r tly  p a tr io tic  A m e ric a n  
c o rp o ra tio n s . E m p lo y ee s  w e a r  red , w h ite , and  b lu e  u n ifo rm s to  m atch  
th e  c o lo r  sc h em e  o f  a ll W al-M art o w n e d  s tru c tu re s . Y ears ag o  the  
a lle g ia n t A m e ric a n  fam ily  v a lu e s  an d  se lf-m a d e -m a n  im ag e  o f  W al- 
M a r t ’s fo u n d e r , S a m  W a lto n , w e re  th o ro u g h ly  p u b l ic iz e d  (rea d : 
a d v e rtised ) a lo n g  w ith  its h o llo w  c h a r te r  to  ca rry  o n ly  A m eric a n -m a d e  
g o o d s , w h ic h  s u p p o s e d ly  e v o lv e d  o u t o f  S a m ’s c o m m itm e n t  to 
p ro te c tin g  th e  jo b s  o f  h is  fe llo w  c o u n try m e n . H o w ev er, in recen t 
y e a r s ,  U n c le  S a m ’s b r a in c h i ld  h a s  n o t  o n ly  c o n tr a d ic te d  S a m ’s 
e n tre p re n e u ria l e th ic s  b u t h as  tu rn e d  d o w n rig h t u n -A m e ric a n . B y  
g re e d ily  co n q u e r in g  A m e r ic a ’s u rb a n  sp ra w lin g  lan d sc a p e , W al-M art 
m a n a g e m e n t h a s  e lim in a te d  th e  c h o ic e s  —  th o se  so  n e c e ssa ry  to  free 
m a rk e t e c o n o m ic s , an d  su p p o se d ly  p ro te c te d  u n d e r  an ti-m o n o p o ly  
le g is la tio n  —  o b ta in a b le  b y  A m e ric a n s . W al-M art has c lo se d  d o w n  
c o u n tle s s  m o m  an d  p o p  sh o p s  a lo n g  w ith  th e  m in d  o f  th e  c o n su m e r  
w h o  m ig h t  c o n s id e r  s h o p p in g  e l s e w h e r e  o u t  o f  s p i t e ,  h a b i t ,  
c o n v e n ie n c e , e tc.

In  fac t, W al-M art h as e lim in a te d  its  c o m p e titio n  an d  d o m in a te d  
m u ltip le  m a rk e ts  so  su c c e ss fu lly  it is e x p e c te d  so o n  to  u su rp  G en era l 
M o to rs , e n d in g  G M ’s 5 0 -y e a r  re ig n  as th e  la rg e s t c o m p a n y  in  the  
U .S . T h o u g h  its eco n o m ic  “ su c c e ss” in  A m e ric a  is  o b v io u s , h o w  cou ld

a  s to re  su c h  a s  th is  h o p e  to  su c c e e d  in a n y  fo re ig n  m ark e t, m u c h  less 
C h in a ?  A s  th e  o ff ic ia l p le b ia n  n a m e  w o u ld  im p ly , T h e  P e o p le ’s 
R e p u b lic  o f  C h in a  is a  lo n g  w a y  fro m  th e  n a tio n a lis tic , A m e ric a n  
fa m ily  v a lu e  h e a r ts tr in g s  th a t m a rk e te rs  p u lle d  a  d e c a d e  a g o  in  o rd e r  
to  o r ig in a lly  h o o k  us on  S am  W a lto n -M a rt an d  fe e d  o u r  g ro w in g  
c o n su m e r  ad d ic tio n .

T h e  c u ltu ra l an d  p o litic a l c lim a te  o f  T h e  P e o p le ’s R e p u b lic  o f  
C h in a  is v e ry  d if fe re n t fro m  th a t o f  th e  U .S . A m n e s ty  In te rn a tio n a l 
h a s  ra n k e d  P R C  w o rs t in  h u m a n  r ig h ts  v io la tio n s . C ra sh e d  spy  p lan es  
h a v e  s tr a in e d  in te rn a tio n a l  r e la t io n s  a n d  a p p a re n tly  e x p o s e d  th e  
m is tru s t be tw een  o u r tw o  govern m en ts . A n d , o f  co u rse , fundam en ta lly , 
th e  b ig , red , - ism , w h ic h  I h a v e  b e e n  ta u g h t to  fe a r  m o s t  o f  a ll. 
C o m b in e d  w i th  a  s ig n i f i c a n t  la n g u a g e  b a r r i e r ,  th e s e  c u l tu r a l  
d i f f e r e n c e s  w o u ld  s e e m  to  d e te r m in e  a  m a r k e t  o f f  l im i ts  a n d  
in h o sp itab le  to  su c h  an  “ A ll A m e ric a n ”  in stitu tio n . In ad d itio n , se ttin g  
u p  a  f ra n c h ise  in  C h in a  w o u ld  b e  o u t o f  th e  q u e s tio n  i f  W a l-M a rt’s 
lo y a ltie s  w e re  in  fa c t w h e re  th e y  h a v e  —  a t le a s t a  d e c a d e  ag o  —  
c la im ed .

I t  se e m s th a t  it  w as  n e c e s sa ry  fo r  W a l-M a rt to  lo o k  to  o th e r  
m a rk e ts , s in c e  th e  d isc o u n t s to re  w a r  w a s  w o n  b a c k  o n  U .S . so il. A t 
f irs t, I w as  te m p te d  to  d ism iss  th e  lo n g - te rm  s ig n if ic a n c e  o f  th e  tw o  
s to r e s  a s  a n  is o la te d  m a rk e t  e x p a n s io n  e x p e r im e n t  th a t  w o u ld  
in e v ita b ly  fa il. T h a t n o tio n  c o u ld n ’t h a v e  b e e n  m o re  w ro n g . S in ce  
firs t e n c o u n te r in g  th e  S u p e rc e n te r  an d  S a m ’s C lu b  in K u n m in g , I hav e  
le a r n e d  th a t  1 ,1 5 9  (a s  o f  N o v . 2 0 0 1  a c c o r d in g  to  W a l - M a r t ’s 
h o m e p a g e )  o f  W al-M art S to re s  In c .’s o v e r  4 ,0 0 0  b u s in e ss  v e n tu re s  
a re  o u ts id e  o f  th e  U .S .! W al-M art c u rre n tly  o p e ra te s  fra n c h ise s  in 
M e x ic o  (545  s to re s ), C a n a d a  (1 9 4 ), E u ro p e  (3 4 3 ), K o rea , A rg en tin a , 
an d  B ra z il. T h e  m o v e  to  P R C  w as u n d o u b te d ly  w ell re se a rc h e d  and  
th o ro u g h ly  p la n n e d .

In  o rd e r  to  e x a m in e  W al-M art S to re s  In c .’s m o tiv e s , it is m o st 
im p o rta n t to  c o n s id e r  th e  m ark e t. In  th e  e y es  o f  W a l-M a rt’s b o a rd  
m e m b e rs , C h in a  is s im p ly  a  m a rk e t. T h a t is , 1.3 b ill io n  p e o p le , a t 
le a s t o n e -f if th  o f  th e  w o r ld ’s p o p u la tio n , an d  n o  K m a rt —  W a l-M a rt’s



m o st re c e n t an d  fo rm id a b le  c a su a lty  —  o r  T arg e t to  h a lfh e a r te d ly  
c o m p e te  w ith . In  a d d itio n  to  P R C ’s h u g e , u n to u c h e d , y e t rap id ly  
w e s te rn iz in g  m ark e t, it is  a lso  im p o rta n t to  e x a m in e  th e  so m e w h a t 
c o u n te r- in tu itiv e  tru th  th a t W a l-M a rt’s “ S ta rs  an d  S tr ip e s” im ag e  w ill 
o n ly  h e lp  an d  c e r ta in ly  n o t h in d e r  th e  s to r e ’s a c c e p ta n c e  in T h e  
P e o p le ’s R e p u b lic  o f  C h ina .

T h o u g h  it a llu d e s  to  a  g ro ss  g e n e ra liz a tio n , it is  sa fe  to  say  th a t 
ce rta in  ag e  an d  so c ia l g ro u p s  a ro u n d  th e  w o rld , as is c e r ta in ly  th e  
case  in  P R C , a re  v e ry  in te re s ted  in c e rta in  asp ec ts  o f  A m erican  cu ltu re . 
D e s p i te  th e  w id e ly  h e ld  b e l i e f  th a t  th e  C h in e s e  a n d  A m e r ic a n  
g o v e rn m e n ts  a re  fa r  fro m  a llie s , C h in e se  p e o p le  o n  th e  w h o le  se em  
to  b e  w illin g  to  m ak e  th e  im p o rta n t d is tin c tio n  b e tw e e n  th e  A m e ric a n  
p e o p le  an d  o u r g o v e rn m e n t’s fo re ig n  p o lic ie s . In  m y  (a d m itte d ly  
lim ite d )  e x p e r ie n c e , th e  v a ry in g  d eg rees  o f  r e se n tm e n t w h ic h  so m e 
C h in e se  p e o p le  feel to w ard s  th e  U .S . g o v e rn m e n t is ra re ly  tra n sfe rre d  
to  A m e r ic a n s  as in d iv id u a ls  o r  to  o th e r  in d ic a tio n s  o f  A m e r ic a n  
co rp o ra te  in flu e n ce , and  ce rta in ly  d o es  n o t sp o il the  a llu re  o f  A m erican  
life sty le .

T h e  m o s t d isg u s tin g  ex am p le  o f  th is  e m b race  o f  A m erican  cu ltu re  
th a t I w itn e sse d  cam e  in  th e  fo rm  o f  th e  W al-M art e m p lo y e e  n am etag s  
in  K u n m in g . E a c h  c o n ta in e d  th e  e m p lo y e e ’s n a m e  in  C h in e s e  
c h a ra c te rs , th a t d a m n e d  y e llo w  sm ile y  face , an d  a  c o m m o n  A m e ric a n  
n am e  such  as J im  (by  no  m e a n s  a  tran s la tio n ). W a l-M a rt’s se lf-se rv in g  
p o lic y  o f  e n c o u ra g in g  o r  e v e n  a llo w in g  th is  is s im p ly  fu rth e r in g  the  
a c c e p ta n c e  o f  A m e ric a n  c u ltu re , w h ic h  c o n v e n ie n tly  p a v e s  th e  w ay  
fo r  th e  p ro life ra tio n  o f  th e  w e s te rn  c o n su m e r  life s ty le  th a t W a l-M a rt’s 
g ro w th  is d e p e n d a n t u p o n . A d d itio n a lly , W a l-M a rt m u s t  b e  h e ld  
a c c o u n ta b le  fo r su p p o rtin g  an d  co n tr ib u tin g  to  a  fu rth e r  re je c tio n  o f  
th e ir  e m p lo y e e ’s n a tiv e  lan g u a g e  an d  cu ltu re .

In W a l-M a rt’s d e fe n se , it co u ld  be  sa id  th a t m a n a g e m e n t d o es 
n o t fo rc e  its  e m p lo y e e s  to  ch a n g e  th e ir  n am e ; th ey  d e v e lo p  th is  a lias  
o n  th e ir  o w n  an d  o n ly  i f  th ey  w a n t to . It m a y  b e  tru e  th a t m an y  
e m p lo y e e s  a re  h a p p y  to  do  so . H o w ev er, th is  m e a n s  little  c o n s id e rin g  
th e  se lf-se le c tin g  n a tu re  o f  em p lo y m e n t a t an  e s ta b lish m e n t su ch  as 
th e  S u p e rc e n te r  in K u n m in g . B e c a u se  o f  W a l-M a rt’s u n a v o id a b le , 
a ll-A m e ric a n  im ag e , a m o n g  y o u n g  jo b  se e k e rs  o n ly  th o se  w h o  a re

m o st in te re s te d  in  A m e ric a n  cu ltu re  are  lik e ly  to  se e k  e m p lo y m e n t a t 
W a l-M a r t .  A s  a  r e s u l t ,  W a l-M a r t  m a n a g e m e n t  in  K u n m in g  is 
su r ro u n d in g  i t s e l f  w ith  an  a u ra  o f  A m e ric a n a  w h ic h  in c lu d e s  th e  
m e n ta litie s  o f  th e ir  em p lo y ees . T h e  ap p a re n t p o p u la r ity  o f  ta k in g  on  
an  A m erican  n am e, esp ec ia lly  am o n g  studen ts s tu d y in g  E n g lish , m ak es 
W a l-M a r t’s o p p o r tu n ism  an d  b la ta n t c u ltu ra l in se n s it iv i ty  n o  less  
d esp icab le .

W illin g n ess  to  a c c e p t an d  em b race  w h a t is, a t lea s t on  th e  su rface , 
se en  as A m e r ic a n  is an  im p o rta n t  tre n d  th a t  W a l-M a rt h a s  e ith e r  
h a p p e n e d  u p o n  b y  ch a n c e  o r  so  as tu te ly  id e n tifie d  a n d  p la n s  to  cash  
in on. A s  a  fo re ig n  o b se rv e r , th e  b e s t I c o u ld  te ll w as  th a t W al-M art in 
K u n m in g  w as m o s t a ttrac tiv e  to  a  y o u n g , u p p e r  c la ss  p e e r  g ro u p . W al- 
M a rt sh o p p in g  b a g s  se e m e d  a lre a d y  to  h a v e  b e c o m e  so m e w h a t o f  a 
s ta tu s  sy m b o l. U n d o u b te d ly , W al-M art is m o re  th a n  w illin g  to  a llo w  
th e ir  n a m e  an d  tra d e m a rk  to  jo in  N ik e ’s “ sw o o sh ” as th e  n e x t cu ltu ra l 
ico n s  to  re p re se n t A m e ric a n  sty le  and  a fflu en c e  —  i f  n o t A m e ric a n  
cu ltu re  an d  life s ty le  as a  w h o le  —  on th e  s tre e ts  o f  C h in e se  c ities .

A m id  su c h  e c o n o m ic  im p eria lism , so m e  se n se  o f  ju s t ic e  ca n  be 
fo u n d  in  th e  p o p u la r ity  an d  w id e sp re a d  a v a ila b ility  o f  c o u n te rfe it  
A m e ric a n  b ran d  n a m e  co p ies . H ow ev er, th is  ty p e  o f  p ira c y  an d  p a ten t 
v io la tio n , w h ich  a t lea s t in th e o ry  h a rm s N ik e , T h e  N o rth  F a c e , an d  
o th e rs , w ill  o n ly  p ro v id e  W al-M art w ith  free  a d v e r tis in g  an d  g re a te r  
m y s tiq u e . In c id e n ta lly , th e  C h in ese  g o v e rn m e n t w ill p ro b a b ly  be  
fo rc e d  to  c ra c k  d o w n  on th e  re la tiv e ly  sm a ll-sc a le  o p e ra tio n s  th a t 
m a n u fa c tu re  su c h  p ro d u c ts . T h e  P R C ’s re c e n t m e m b e rsh ip  in th e  
W o rld  T rad e  O rg a n iz a tio n  e x te n d s  p ro te c tio n  o f  in te llec tu a l p ro p e rty  
r ig h ts .

A s a  tra v e le r, it is  a  te r r ib le  th in g  to  re a liz e  th a t a ro u n d  th e  w o rld  
c o rp o ra te  a d v e r tis in g  h as su c c e ss fu lly  re d u c e d  y o u r  n a tiv e  cu ltu re  in 
its  e n tire ty  to  th e  b ra n d  n a m e  p ro d u c ts  th a t y o u r  fe llo w  c o u n try m e n  
an d  w o m e n  h av e  b e e n  ta u g h t to  p refe r. It is t ra g ic a lly  iro n ic  th a t w h a t 
is m o s t  re a d ily  c o n v e y e d  a c ro ss  c u ltu re s  is  a  h a n d fu l o f  p o p u la r  
in s ig n ia s  a n d  lo g o s  o f  th e  c u ltu ra lly  im m a tu re  y e t e c o n o m ic a lly  
d o m in a n t n a tio n . W h en  tra n sp la n te d  an d  ta k e n  o u t o f  c o n te x t, th ese  
sy m b o ls  can  q u ic k ly  b e c o m e  c u ltu ra l ic o n s  th a t re p re se n t th e  a fflu en t 
life s ty le  e n jo y e d  b y  th e  c itiz e n s  o f  th e  su p e rp o w er.

A t h o m e  in  th e  U .S .,  W a l-M a r t  h a s  
m isc o n s tru e d  an d  su b se q u e n tly  c a sh e d  in on 
A m e r ic a ’s o w n  id eas  o f  p r id e  an d  n a tio n a lism  
s in c e  i t  w a s  i n c o r p o r a t e d .  W a l - M a r t ’s 
m a rk e tin g  e x p e rts  h a v e  la c e d  th e ir  c o rp o ra te  
lo g o s  a n d  a g e n d a s  w i th  th e  m o s t  b a s ic  
sy m b o lism  (bo th  v isu a l a n d  c o n c e p tu a l)  th a t 
m o st A m erican s  id e n tify  w ith . R e a liz in g  th a t 
W al-M art is  ex p lo itin g  an d  m a k in g  a  m o ck ery  
o f  th e  A m erican  v a lu es  th a t it in itia lly  c la im ed  
to  b e  a l ig n e d  w ith  sh o u ld  le a v e  e v e n  th e  
s l ig h t ly  p a t r io t i c  A m e r ic a n  n o  le s s  th a n  
o u trag ed .

W al-M art, an d  it is c e r ta in ly  n o t a lo n e , 
h a s  e x p lo i te d  im p o v e r is h e d  la b o r e r s  a'nd 
c a p ita lized  on  eco n o m ic  in e q u a lity  a ro u n d  the  
w o r ld  fo r  y e a rs . T h is  a p p a re n t ly  w a s  n o t 
e n o u g h .  N o w  a s  W a l - M a r t  e s t a b l i s h e s  
f ra n c h is e s  in C h in a  (as  o f  N o v e m b e r  2001 —  
17 s to re s )  it is fu rth e r  c a sh in g  in  o n  “ w h a t it 
m ean s  to  b e  A m e ric a n ”  in th e  e y es  o f  peo p le  
a ll a ro u n d  th e  w orld . In tern a tio n a lly , W al-M art 
is  n o t o n ly  a llo w in g  b u t is  b a n k in g  o n  th e  
m en ta l c o rre la tio n  b e tw e e n  a  su p e rf ic ia l v iew  
o f  A m e ric a n  cu ltu re  an d  th e  s im p lif ie d  fo rm a t 
o f  th e ir  j in g o is t ic  log o s. F u rth e r  c a p ita liz in g  
o n  ( fo r  lack  o f  a  b e tte r  te rm ) th e  “ A m e ric a n  
m y stiq u e” in  o rd er to  in filtra te  C h in ese  cu ltu re  
and  ga in  access to  its v irg in  (as fa r as A m erican



d isc o u n t s to re s  a re  co n c e rn e d )  m a rk e t is d isg u s tin g . It is w o rse  still 
w h e n  th is  je w e l  o f  a  m a rk e t c o n s is ts  o f  th e  v e ry  w o rk e rs  to  w h o m  
W a l-M a rt e x e c u tiv e s  o w e  th e ir  d isp ro p o r tio n a te  sa la rie s , as m o st 
A m e ric a n s  o w e  th e ir  c h eap  te le v is io n s . T h o u g h  W al-M art c u rre n tly  
e m p lo y s  —  d ire c tly  o r  in d ire c tly  —  C h in e se  p e a sa n ts  an d  c a te rs  to 
an  u p p e r  o r  m id d le  c la s s  c lie n te le , th e  iro n ic  p o s s ib il i ty  rem a in s . 
P e rh a p s  so m e  o f  th e  K u n m in g  S u p e rc e n te r ’s fu tu re  p a tro n s  h a v e  
w o rk e d  fo r  p e n n ie s  a  d ay  p ro d u c in g  th e  lo w  q u a lity  c o n su m e r  g o o d s 
th a t W al-M art h as b u ilt its n o w  in te rn a tio n a l em p ire  upon .

A g a in , W al-M art is  p e d d lin g  so m u c h  m o re  th an  its  m erc h a n d ise  
in T h e  P e o p le ’s R e p u b lic  o f  C h in a . M o st d e tr im e n ta lly , it is fu rth e rin g  
th e  co n su m e r  life s ty le  th a t m u st be  co n s id e re d  a  ro o t c au se  o f  so  m an y  
o f  th e  en v iro n m e n ta l an d  so c ia l p ro b le m s fa c in g  th e  w o rld  today . T h e  
sm ile y  face , th e  “ sw o o sh ,” th e  g o ld e n  a rc h e s , an d  o th e r  lo g o s  all 
re p re se n t so m e th in g  in  th e  m in d  o f  th e  consum er. G en e ra liz in g  am o n g  
d if fe re n t p e o p le  w ith  re g a rd s  to  th e  s tre n g th  o f  th is  in flu e n ce  is n o t 
so m e th in g  th a t 1 w ill a tte m p t to  do. H o w ev er, it is u n d e n ia b le  th a t 
su ch  u b iq u ito u s  tra d e m a rk s  m a in ta in  a  co n s ta n t p re se n c e  in  th e  m in d s 
o f  th e  m o st c o n su m p tiv e  s tra tu m  o f  p e o p le  on  th e  p lan e t. I f  W al-M art 
is as su c c e ss fu l a t in f iltra tin g  th e  C h in e se  p sy c h e  a s  it h a s  b een  the  
A m e ric a n ; w ith  its ch ee rfu l lo g o s an d  c o n su m e rism  p ro p a g a n d a , the  
fu tu re  fo r  th e  C h in e se  w ill lo o k  ev en  m o re  s im ila r  to  ours.

W al-M art o f  c o u rse  is n o t th e  firs t tra n sn a tio n a l c o rp o ra tio n  to  
se t u p  sh o p  in  P R C . H o w e v e r , i ts  p re se n c e  m o re  th a n  an y  o th e r  
(p e rh a p s  so le ly  in m y  m in d ), p o r te n d s  th e  in e v ita b le . W a l-M a r t’s 
in f lu e n c e  w ill g re a tly  a c c e le ra te  th is  tren d  o f  W este rn iza tio n  an d  th e  
re su ltin g  ex te rm in a tio n  o f  th e  las t re m n a n ts  o f  an  a n c ie n t cu ltu re . 
P e rh a p s  in a  d e c a d e  th e  a lre a d y  d e v e lo p e d  re g io n s  o f  C h in a  w ill tak e  
on th e  fa m ilia r  c o n s is te n c y  o f  th e  c o rp o ra te  c o lo r  sc h em e: th a t w h ich  
h as a lre a d y  co m e  to  d o m in a te  th e  su b u rb a n  la n d sc a p e  o f  th e  U .S . 
L o n g  a f te r  c o rp o ra te  lo g o s h av e  been  su c c e ss fu lly  p a ire d  w ith  the  
a llu rin g  an d  p ro sp e ro u s  A m erican  life sty le , b ra n d  fav o ritism  an d  o v e r­
c o n s u m p tio n  w ill  e n s u e . W h e n  
m o re  a n d  m o re  C h in e s e  p e a s a n ts  
s ta r t to  g e t th a t “ a ll A m e r ic a n ” u rg e  
to  b u y  s o m e th in g  f r i v o lo u s  a n d  
u n n e c e s s a r y ,  y e t  s u r p r i s i n g l y  
a ffo rd a b le , w h o  w ill b e c k o n  th e m  in 
b u t U n c le  S am  W alton  (o r  a  “d o o r- 
g re e te r” w ith  an A m erican ized  nam e) 
w ith  o p e n  a rm s an d  b r ig h t lig h ts  an d  
f la g -lik e  d eco r? \

D em o g rap h ic  fac to rs  a lo n g  w ith  
th e  w if l in g  e m b ra c e  o f  A m e r ic a n  
c u l tu r e  s e e m  to  h a v e  m a d e  T h e  
P e o p l e ’s R e p u b l i c  o f  C h in a  a n  
irre s is tib le  m ark e t. H o w ev er, a  hu g e  
c u l tu r a l  g a p  r e m a in s  b e tw e e n  th e  
A m e r ic a n  a n d  C h in e se  p e o p le  and  
th e  v e ry  d iffe re n t liv es th ey  cu rre n tly

lead . S im p ly  tra n sp la n tin g  a  R e d , W h ite , an d  B lu e  S u p e rc e n te r  —  o f  
th e  c o n v e n tio n a l A m e ric a n  v arie ty , f illed  w ith  ev e ry th in g  n e c e ssa ry  
fo r  su b u rb a n  A m e r ic a n  life  —  to  K u n m in g  w o u ld  n o t h a v e  b e e n  
acc e p te d  as e a s ily  as T h e  C o lo n e l an d  h is  b u c k e ts  o f  f rie d  ch ick en . 
L ife s ty le s  ch a n g e  m o re  slow ly . T h e  n o v e lty  o f  try in g  an d  a c c e p tin g  
fo re ig n  fo o d s is d if fe re n t th a n  a d ju s tin g  o n e ’s h o m e , c lo th in g , and  
d ie t to  th e  p ro d u c ts  so ld  in a  fo re ig n  co u n try . T h e  a v e ra g e  h o m e  in 
C h in a  is v e ry  d iffe ren t from  th e  av erag e  ho m e in  the  U .S. T h e  m en ta lity  
o f  m o st C h in e se  c o n su m e rs  a n d  th e  sh o p p in g  e n v iro n m e n t th a t th ey  
a re  u se d  to  a re  a lso  v e ry  d if fe re n t fro m  th e  ty p ic a l A m e ric a n  an d  th e  
s tr ip  m a lls  th a t th e y  fre q u e n t. S o m e  o f  th e  p ro d u c ts  th a t W al-M art 
c a rr ie s  in th e  s ta te s  m ay  b e  n o v e l an d  ap p e a lin g  b u t co u ld  n o t y e t be  
p ro fe sse d  as e s se n tia l p u rc h a se s  fo r  th e  a v e ra g e  C h in e se  co n su m er. 
In  o rd e r  to  in itia lly  g a in  a  fo o th o ld  in th is  n ew  m ark e t, W al-M art has 
h ad  to  c a rry  th o se  p ro d u c ts  th a t  a re  a lre a d y  p o p u la r  an d  c o m m o n ly  
a v a ila b le  th ro u g h o u t P R C . In fac t, th e  m e rc h a n d ise  so ld  in W al-M art 
K u n m in g  is v e ry  s im ila r  to  th a t  so ld  in a n y  o th e r  la rg e , s ta te , o r  
p r iv a te ly -o w n e d  C h in e se  d e p a r tm e n t sto re .

T h e  W a l-M a rt s to re  in K u n m in g  is an  o d d  m ix  o f  b o th  th e  
A m e ric a n  an d  C h in e se  sh o p p in g  e x p e r ie n c e s . T h e  m e a t d e p a r tm e n t 
is  u n lik e  th a t o f  an y  o th e r  W al-M art in  th e  U .S . C u s to m e rs  c a n  ch o o se  
in d iv id u a l f ish  liv e  fro m  an a q u a r iu m  as w ell as fro g s  an d  sn ak es. 
A n d  as is co m m o n  in m o st s tre e t m a rk e ts , a  b u tc h e r  w ill tr im  m e a t to  
th e  sp e c if ic a tio n s  o f  th e  c u s to m e r  as th e y  w ait. In c o rp o ra tin g  th ese  
fe a tu re s  o f  th e  m a rk e tp la c e  th a t m o s t C h in e se  p e o p le  a re  acc u s to m e d  
to  is th e  m o s t o b v io u s  w a y  to  m ak e  th e  c u s to m e r  m o re  c o m fo rta b le  
an d  o f  c o u rse  g a in  ac c e p ta n c e .

K e e p in g  c e r ta in  p ro m in e n t c h a ra c te r is tic s  co m m o n  to  W al-M art 
in  th e  U n ite d  S ta te s  is as im p o rta n t fo r  b u sin e ss  as a d a p tin g  o th e r  
a sp e c ts  o f  A m e ric a n  W al-M art s to re s  to  C h in e se  cu ltu re . In  o rd e r  to  
m a in ta in  th e  m o d e r n i ty  o f  a “ u n iq u e ly  A m e r i c a n ” s h o p p in g  
e x p e r ie n c e , W al-M art h a s  d e p lo y e d  o u r  o ld  su b lim in a l f rie n d  S am

I f  W a l - M a r t  i s  a s  s u c c e s s f u l  a t  i n f i l t r a t i n g  t h e  C h i n e s e  p s y c h e  a s  i t  

h a s  b e e n  t h e  A m e r i c a n ,  w i t h  i t s  c h e e r f u l  l o g o s  a n d  c o n s u m e r i s m  

p r o p a g a n d a ,  t h e  f u t u r e  f o r  t h e  C h i n e s e  w i l l  l o o k  e v e n  m o r e  

s i m i l a r  t o  o u r s .



th e  sm ile y  fa c e . In  fu ll  fo rc e , th is  p la in  
y e llo w  ico n  an d  an  in fin ite  n u m b e r  o f  c lo n es 
a re  b a t t l in g  th e  la s t  r e m a in in g  s o c ia l is t  
v a lu e s . W a l-M a rt h a s  o f  c o u rse  k e p t its  
K u n m in g  e m p lo y e e  u n ifo rm s  A m e r ic a n  
fla g -lik e . T h e  h u g e  “ sa le ”  s ig n s  a t th e  en d  
o f  e v e ry  is le  a re  w r i t te n  in  C h in e s e  y e t, 
iron ica lly , a lso  re sem b le  O ld  G lory . P erh ap s 
W a l-M a rt’s e th n o c e n tr ic  m a rk e tin g  e x p e rts  
a c tu a l ly  b e l ie v e  th a t  th e  A m e r ic a n  s ty le  
sh o p p in g  e x p e r ie n c e  is w h a t th e  c itiz e n s  o f  
T h e  P e o p le ’s R e p u b lic  o f  C h in a  rea lly  w an t 
an d  n eed . “N o  m o re  w a lk in g  th ro u g h  the  
d ir ty , n o is y  s t r e e ts  to  f ig h t  f o r  th e  d a y s  
p ro d u c e !” “ E v e ry th in g  u n d e r  o n e  r o o f ! ”
“ A n d  n o  m o re  b a rg a in in g  h a ss le s  e ith e r !”
A rg u in g  o v e r  p rices  is  a  p a rt o f  life  in C h in a , 
a s  i t  is  t h r o u g h o u t  m o s t  o f  th e  w o r ld .
H o w ev er, p r ic e  f lex ib ility  is o n e  a sp e c t o f  
th e  tra d itio n a l m a rk e tp la c e  th a t W al-M art 
d id  n o t dare  try  to  em u la te . A pparen tly , W al- 
M a rt e x e c u tiv e s  d id  n o t fee l th a t “ h a g g lin g ” 
c o m p le m e n te d  th e ir  im ag e .

In  th e  U .S ., W al-M art c la im s  to  “ se ll 
fo r le ss”  so  lo u d ly  w ith  cu te  co m m e rc ia ls  
an d  c a tc h y  j in g le s  th a t w e  c a n ’t h e lp  b u t be 
th o ro u g h ly  co n v in ced . It is  th is  su b tle  m a rk e t d o m in a tio n  th a t h as 
d e a lt  c o u n tle s s  sm a ll b u s in e sse s  a n d  m a n y  sm a lle r  c h a in s , w h ic h  
su rv iv e d  W a l-M a rt’s in itia l m o v e  in to  to w n , th e ir  fin a l d ea th b lo w . 
W e h av e  b e e n  so  th o ro u g h ly  c o n v in c e d  o f  W a l-M a rt’s lo w  p r ic e s  and  
s e lf -p ro c la im e d  c o n v e n ie n c e  th a t  o th e r  sm a lle r , le s s  d o m in a tin g  
sh o p p in g  e s tab lish m en ts  q u ick ly  fade from  o u r m inds. O n ce  cu ltu ra lly  
a d ju s te d , te c h n iq u e s  su c h  a s  th ese , w h ich  W al-M art h a s  p e rfe c te d  on  
w e  u n s u s p e c t in g ly  f ru g a l  A m e r ic a n s , w ill  h e lp  th is  c o rp o ra tio n  
su b ju g a te  th e  m in d  o f  th e  C h in e se  (a n d  m a n y  o th e r  n a tio n a litie s )  
c o n su m e r  a s  w ell.

F o r  so m e  it  m ig h t be  re a ssu rin g  th a t an y  a sp e c ts  o f  C h in e se  
cu ltu re  h a v e  b e e n  ta k e n  in to  a c c o u n t w h e n  d e s ig n in g  th e  S u p e rc e n te r  
in  K u n m in g . I f  such  c u ltu ra l “ a d ju s tm e n ts” n e c e s sa ry  fo r  a c c e p ta n c e  
a re  e v e r  v ie w e d  as c o n c ilia to ry  e ffo rts , m e n tio n  o f  W a l-M a rt’s track  
re c o rd  sh o u ld  w ash  a w a y  su c h  “b e tte r  th an  n o th in g ” o p tim ism . A s 
w e  h av e  se e n  in  th e  s ta te s , W al-M art h as  b e e n  o b lig e d  to  go  back  
u p o n  its  o rig in a l c la im s  an d  p ra c tic e s  in  fa v o r  o f  h ig h e r  p ro fits . I f  
c u rre n t g lo b a liz a tio n  tre n d s  co n tin u e , W a l-M a rt’s m an y  in te rn a tio n a l 
v a r ia t io n s  w ill s ta r t to  lo o k  m o re  an d  m o re  a lik e . A f te r  a ll, o n e  
w o rld w id e  v e rs io n  o f  W al-M art w o u ld  re q u ire  fe w e r  e m p lo y e e s  to 
m a n a g e  an d  w o u ld  in e v ita b ly  re su lt  in g re a te r  p ro fits  th an  sev era l 
d is t in c t  so rts ; e a c h  re q u ir in g  in d iv id u a l a tte n tio n  b a se d  u p o n  th e  
cu ltu re  it in h ab its . W h en  th e  sa m e  c lo th es , to y s , h o u se h o ld  g o o d s , 
an d  fo o d s a re  so ld  to  p e o p le  a ll a ro u n d  th e  g lo b e , h o m o g e n iz a tio n  is 
in e v i ta b le .  S o o n  W a l- M a r t ’s o n c e  m u l t in a t io n a l ,  m u l t i l in g u a l ,  
m u ltic u ltu ra l p a tro n s  w o rld w id e  w ill b eg in  to  d re ss , th e n  ac t, th en  
ta lk  m o re  an d  m o re  a like .

F o r  m a n y  A m e ric a n s , a d e fin in g  c h a ra c te r is tic  o f  W al-M art is 
th e  fa m ilia r ity  an d  c o n s is te n c y  b e tw e e n  s to res . W al-M art fra n c h ise s  
a ll a c ro ss  A m e ric a  a re  la id  o u t d e p a r tm e n ta lly  in th e  sa m e  w ay , an d  
c o n ta in  m o s tly  id e n tic a l item s a t th e  sa m e  p r ic e s . T h is  c o n s is te n c y  
s im p lif ie s  sh o p p in g  and  co m fo rts  p eo p le  in to  th e  b u y in g  m ood . S u re ly  
c o n su m e r  sc ie n c e  h as d e m o n s tra te d  a d ire c t re la tio n sh ip  b e tw e e n  the  
e a se  o f  lo c a tin g  an  item  a n d  a  c o n s u m e r ’s lik e lih o o d  o f  a c tu a lly  
p u rc h a s in g  it. A c c o rd in g  to  th is  A m e ric a n  p e rsp e c tiv e  o f  co n s isten cy , 
th e  S u p e rc e n te r  in K u n m in g  is n o t re a lly  a  W al-M art p e r  se . P e rh ap s

it  w o u ld  b e  m o re  a c c u ra te ly  d e sc r ib e d  a s  a 
C h in e se  d e p a r tm e n t s to re  w ith  a tra d itio n a lly  
A m e r ic a n  c o lo r  sc h e m e  a n d  fo re ig n  n am e . 
W a l-M a rt o ff ic ia ls  m ig h t a f fe c tio n a te ly  ca ll 
th e ir  c rea tio n  a  m o d e m  red , w h ite , a n d  b lu e  
s h o p p in g  e x p e r ie n c e .  O f  c o u r s e ,  th e  a l l-  
im p o rtan t co n n e c tio n  b e tw e e n  W al-M art, Y our 
H o m e T ow n, U S A , an d  W al-M art, K u n m in g , 
P e o p le ’s R e p u b lic  o f  C h in a , is th e  sm a ll g ro u p  
o f  w ea lth y  p eo p le  w h o  p ro fit g rea tly  fro m  bo th  
—  in  ad d itio n  to  o v e r  1 ,000 o th e r  m u lticu ltu ra l 
am a lg a m a tio n s . T h o se  w h o  h a v e  id e n tifie d  a 
p o s s ib le  m a rk e t in C h in a , a n d  h a v e  a lte re d  
W al-M art as e v e ry  A m e ric a n  c a n ’t h e lp  b u t 
k n o w  it to  so m e th in g  th a t w o u ld  w o rk  there . 
T h o se  w h o  se e  so m e  o f  th e  la s t r e m a in in g  
c h a ra c te r is tic s  o f  th e  o ld e s t c iv iliz a tio n  on  the  
p la n e t as b a rrie rs  to  p ro fit; w h ic h  can  sim p ly  
b e  a d ju s te d  to , o r  a t le a s t p a in te d  red , w h ite , 
an d  b lu e .

M a y b e  it s h o u ld n ’t b e  su rp r is in g  th a t 
W al-M art has b een  ab le  to  e s tab lish  a  fran ch ise  
in  the  P e o p le ’s R ep u b lic  o f  C h ina . C o n s id erin g  
W a l - M a r t ’s a p p a r e n t l y  w e l l - e s t a b l i s h e d  
in te rn a tio n a l p re se n c e , I c a n  im a g in e  p le n ty  o f  
le ss  lik e ly  m a rk e ts  th a t W a l-M a rt c o u ld  be  

m o v in g  in to , u n a n n o u n c e d  to  m o s t  A m e r ic a n s . I n  tw o  m o n th s  
tra v e lin g  an d  p h o to g ra p h in g  in  C h in a , th e  K u n m in g  S u p e rc e n te r  w as 
th e  o n ly  n o n -re lig io u s  lo c a tio n  th a t u n iv e rsa lly  p ro h ib ite d  m e fro m  
ta k in g  p ic tu re s . D o es  th is  p o lic y  in d ica te  an  a w a re n e ss  th a t a t lea s t 
s o m e  p e o p le  m a y  n o t  a g r e e  w ith  t h e i r  n e w  S in o - iz e d  s to r e ,  
im p e r ia lis tic  p ra c tic e s , an d  o v e ra ll  lack  o f  sc ru p le s?  S u re ly , th is  b an  
o n  p h o to g ra p h y  w o u ld  b e  d e fe n d e d  —  as it is b y  m a n y  o th e r  s to re s  in 
th e  U .S .—  as  an  a t te m p t to  p ro te c t W a l-M a r t’s se c re t  m a rk e tin g  
s tra teg ie s  an d  sto re  d es ig n  from  co m p etito rs . H o w ev er, w ith o u t pu b lic  
k n o w le d g e  an d  the  a c c o u n ta b ility  th a t it sh o u ld  (a lb e it n a iv e ly )  im ply , 
c o rp o ra tio n s  h a v e  to o  fe w  b o u n d a r ie s .  W h a t’s n e x t  S a m ?  T h e  
p o s s i b i l i t i e s  a re  e n d le s s .  P e r h a p s  a f r a n c h is e  c o f f e e h o u s e  in 
A m ste rd a m , “ S a m ’s C lu b  H a sh .” C e rta in ly , no  p h o to g ra p h s  a llo w ed .

P e rh a p s  th e  c itiz e n s  o f  th e  P e o p le ’s R e p u b lic  o f  C h in a , as w ell 
as a ll a ro u n d  th e  w o rld , sh o u ld  be  g ra te fu l to  W al-M art fo r b rin g in g  
th e m  th e  A m e ric a n  sh o p p in g  d ream  o r  so m e  c o m p ro m ise  th a t is b o th  
a c c e p ta b le  to  th e  h o s t  c u l tu r e  an d  p r o f i ta b le  fo r  th e  p a r a s i t ic ,  
tra n sn a tio n a l c o rp o ra tio n . A s a trav e le r, m a y b e  I sh o u ld  b e  th an k fu l 
th a t W al-M art is d o in g  th e ir  p a rt to  m ak e  th e  w o rld  a  sm a lle r , m o re  
fa m ilia r  p lace . F o r c lo s in g  a h u g e  c u ltu ra l an d  la n g u a g e  g ap  to  th e  
p o in t w h ere  I c o u ld n 't  speak  en o u g h  M an d arin  to ask  fo r th e  bath ro o m , 
y e t I h ad  little  tro u b le  a sk in g  d irec tio n s to W al-M art. M ay b e  w e  sh ou ld  
a ll b e  m a d  as h e ll. A s  c o n su m e rs , w e  sh o u ld  b e  a sh a m e d  to  h av e  
ev er, ev en  i f  ju s t  o n ce , su p p o rte d  such  a  c o rp o ra tio n . A s in fo rm ed  
c o n s u m e rs  w ith in  a  c a p i ta l is t  sy s te m , w e  m u s t e x e rc is e  o u r 'a l l -  
p o w e rfu l r ig h t to  v o te  m o n e ta rily . N o w  m o re  th a n  ever, b e c a u se  at 
lea s t th is  cu lp r it  still p ro u d ly  b e a rs  its n am e; in  m a n y  ca se s  it is n o t so 
c le a r  w h o  o r  w h a t is b e in g  su p p o rted . A m e r ic a ’s m o st n a tio n a lis tic  
c o rp o ra tio n ’s a b ility  to  ad a p t so  co m p le te ly  to  a  se e m in g ly  o p p o site  
fo re ig n  m a rk e t d e m o n s tra te s  th a t W al-M art ( o f  c o u rse  a m o n g  o th e r  
tra n sn a tio n a ls )  is n o t o n ly  c ap ab le  and  w illin g  o f  d ece it, b u t its  g ro w th  
is re lia n t u p o n  th e  c o n tin u e d  d e c e p tio n  o f  its  e m p lo y e e s , its  p a tro n s , 
a n d  so c ie ty  a t la rg e . T h is  sh a m e le ss  a d a p ta b ility  an d  th e  p o w e r  th a t it 
re p re se n ts  m ay  b e  m o st te r r ify in g  to  th o se  a lre a d y  co n c e rn e d  w ith  
g l o b a l i z a t i o n  i s s u e s .  H o w e v e r ,  W a l - M a r t ’s c o n n i v i n g  
m is re p re se n ta tio n  an d  e x p lo ita tio n  o f  A m e ric a n  c u ltu re , in sa tia b le  
m ark e t d o m in a tio n  in th e  U .S ., an d  hab it o f  b la ta n tly  ly in g  to  A m erican  
c itiz e n s  sh o u ld  u n ite  —  m o st o f  a ll —  tru ly  p a tr io tic  A m e ric a n s  w ith  
o th e r  c o n c e rn e d  c itiz e n s  w o rld w id e . B oy co tt!  *
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F o u rte en  m ile s  w es t o f  C a lifo rn ia ’s  p a rk in g  lo t co v ered  
c a p ita l, S a c ra m e n to , y o u ’ll f in d  a  7 0 -a c re  n e ig h b o rh o o d  o f  
s in g le -fam ily  h o m es an d  co o p  ap artm en ts  ca lled  V illage  H om es. 
E a c h  stru c tu re  in  th e  q u ie t, tree -lin ed  D av is , C A  su b u rb  fe a ­
tu res so la r  w a te r  h ea tin g , n a tu ra l co o lin g  sy s tem s, an d  a  na tu ra l 
d ra in ag e  sys tem  that a lso  irrig a tes  e ig h t co o p era tiv e ly  cu ltiv a ted  
o rch a rd s  an d  a v in ey ard . E n erg y  co n su m p tio n  is o n e -th ird  to  
o n e -h a lf  th a t o f  o th e r  n e ig h b o rh o o d s  in D avis .

B ound  to g e th e r  th ro u g h  the  “w arp  an d  w eft”  o f  co m m it­
tees , b o a rd s , an d  p o tlu ck s , its  re s id en ts  g o v ern  V illage  H o m e s 
w ith  a  ch eerfu l se m b la n c e  o f  dem o cracy . S c ien ce  f ic tio n  n o v e l­
ist K im  S tan ley  R o b in so n  h a s  se rv ed  on  its  e le c te d  b o a rd  o f  
d irec to rs , v o lu n te e re d  o n  th e  c o m m u n ity ’s h o rtic u ltu ra l c o m ­
m ittee  an d  a rch itec tu ra l re v ie w  b o a rd , and  w ritte n  fo r  its  n e w s­
letter. “ I m o v ed  in to  V illag e  H o m es in 1991,” say s R o b in so n , 
“ an d  it  s tran g e ly  ec h o e d  w h a t I h ad  a lread y  w ritte n  in  m y  u to ­
p ian  n o v e l P a c if ic  E dge, so  th a t I fe lt I w as  co m in g  h o m e  in a 
w ay. Its  s tro n g  se n se  o f  com m unity , fo cu s on  ch ild ren , v o lu n ­
te e r  co m m itte e  w o rk  an d  ag ricu ltu ra l w o rk , and  liv es led  o u t­
d o o rs d o in g  a  fa ir  b it o f  v eg e tab le  g a rd en in g , [has] been  the  
b ig g es t s in g le  in flu e n ce  on  m y  th in k in g  in th is  las t d ecad e .”

A lo n g  w ith  U rsu la  K. L e  G uin , the  5 0 -year-o ld  K im  S tan ley  
R o b in so n  is o n e  o f  A m e ric a ’s g rea te s t liv in g  u to p ian  th in k ers  
and  n o v e lis ts . H is “ T h ree  C a lifo m ia s” trilogy , w h ich  in c lu d es 
P a c if ic  E d g e , ex trap o la te s  th ree  p o ss ib le  fu tu res fo r C a lifo rn ia , 
o n e  ca ta s tro p h ic , a n o th e r  d y sto p ian , th e  th ird  u to p ian . H is a c ­
c la im ed  M a rs  n o v e ls , all o f  w h ich  w o n  e ith e r  H u g o  o r  N e b u la  
aw ards, are  p ro b ab ly  th e  m o st successfu l a ttem p t to  reach  a m ass 
aud ience  w ith  a post-cap ita lis t v ision  since Le G u in ’s 1974 novel, 
The D isp o sse ssed .

S c ien ce  f ic tio n , say s R o b in so n , is “ ab o u t the  h is to rie s  that 
w e  c a n n o t k n o w  —  fu tu re , a lte rn a tiv e , d eep  pas t. T h ese  a re  all 
h is to rica l fic tio n s . S o  ev e ry  tim e  y o u  w rite  o n e  y o u  sk e tch  o u t a 
k in d  o f  th e o ry  o f  how  h is to ry  h a p p e n s .”  H is n ew  novel, The 
Years o f  R ice  a n d  S a lt  (B an tam , 2002), d esc rib es  an  a lte rn a te  
h is to ry  th a t b eg in s  w h en  99  p e rcen t o f  th e  p o p u la tio n  o f  E u ro p e  
is w ip ed  o u t in the  fo u rteen th  cen tu ry  by  th e  B lack  P lague, in ­
ste ad  o f  th e  o n e  th ird  th a t d ied  in o u r tim elin e .

In the  7 0 0  y e a rs  th a t fo llow , a  w o rld  d o m in a te d  b y  C h in a  
an d  Islam  s te ad ily  ev o lv es  in to  a p recario u s, am b ig u o u s  u to p ia  
sh a p e d  b y  th e  v a lu es  o f  S u fism  a n d  B u d d h ism . T h e  sa m e  ch a r­
ac te rs  b ro u g h t back  th ro u g h  re in ca rn a tio n  co n n ec t each  h is to r i­
ca l p e rio d , m ee tin g  b e tw een  liv es in  the  B ard o , th e  B u d d h is t 
rea lm  o f  th e  dead . In  life  th ey  ch an g e  the  w o rld  th ro u g h  a  c o m ­
b in a tio n  o f  g e o g ra p h ic  ex p lo ra tio n , sc ien tif ic  d isco v ery , and  
p o litica l reb e llio n .

R o b in so n 's  ch arac te rs  a re  o ften  sc ien tis ts  o r  s tu d e n ts  o f  
n a tu re  w h o  a re  d raw n  in to  c o n flic t w ith  sy s tem s o f  p ro fit and  
ex p lo ita tio n , jo in in g  soc ia l m o v em en ts  tha t, in  R o b in so n ’s fu ­
tu re  an d  a lte rn a tiv e  h is to rie s , ac tu a lly  su c ceed  in fu n d am en ta lly  
c h a n g in g  so c ie ty  a lo n g  eco lo g ica l, eg a lita r ian , an d  d em o cra tic  
lines. “ I d o  co n s id e r  m y  b o o k s to  be  a  p o litica l w o rk ,”  says 
R o b in so n , “ I t se em s to  m e  th a t th e  m o re  s to ries  o u t th e re  that 
enco u rag e  these  k in d s o f  ac tions, then  the  b e tte r o f f  p eop le  w ou ld  
b e .”

In  th e  1980s, w h en  R o b in so n  p u b lish e d  h is  firs t n o v e ls , 
sc ien ce  f ic tio n  w as d o m in a te d  b y  cy b e rp u n k , a  g en re  m o v e ­
m en t sh a p e d  b y  in fo rm a tio n  tech n o lo g y  an d  free  m a rk e t h e g e ­
m ony. In th e  w o rld s  d e sc rib e d  by  cy b e rp u n k , th e  fu tu re  “w a s n ’t 
g o in g  to ch an g e  an d  so  a ll y o u  co u ld  do  w as ju s t  try  to  m ak e
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Y our b io lo g ic a l c lo c k  s ta rte d  tic k in g  w h e n  you  
w ere  tw e n ty - tw o  an d  w h a t e lse  co u ld  y o u  rea lly  
do  b u t ig n o re  a n d  re se t it lik e  an  a m b lin g  o ld - 
m a id  fro m  a k itc h e n  in  1952 w h o  th in k s  th irty  is 
o ld  a g e  a n d  y o u r  a s p ira t io n s  m u te ?  1 m e a n , 
so c ie ty  an d  fa ilu re  an d  in n a te  fe a r  th a t y o u  c a n ’t 
and  w o n ’t be  v a lid a ted  w ith o u t A , B , and  C  tim es 
tw o , k e e p s  y o u  o n  th e  s t r a ig h t  a n d  n a r ro w  
th ro u g h  s ix -f ig u re  in co m es an d  title s  lik e  V P  o f  
D o m e s tic  A f fa ir s  w ith in  z ip  c o d e s  3 0 2 6 9  - 
5 1143 . Y ou d id n ’t b o th e r  to  w o n d e r  i f  y o u  e v e r 
w a n te d  th is  life , y o u  le t it ch o o se  yo u . B u t w h a t 
a b o u t h e r?  Y ou p o in t w ith  an  an e m ic  w ris t in  a  
g ray  p o w e r  su it  to th e  26  y e a r  o ld  w o m an  w h o ’s 
b een  m arried  an d  d iv o rc e d  an d  to tin g  tw o . D ried  
v o m it a n d  p o o p y  d ia p e rs  w ith  a c h e e r io  d ry in g  
in  e ach  ear. S he d o e s n ’t ev en  k n o w  w h o  sh e  is.
E n d e d  up  w o rk in g  th a t jo b  in b itte r  ta s te  ju s t  to 
b r in g  h o m e  th e  o rg an ic  so y  m ilk  a n d  w h o le  w h e a t se v e n  g ra in  b read . 
H er k id s  d o n ’t e v e n  k n o w  w h o  sh e  is. C a ll th e ir  D ay  C a re  le a d e r  
M o m m a  Jo n e s , th e ir  e n tire  u n iv e rsa l zon e .

S o  y o u ’v e  g o t th e  m o n ey  an d  sh e ’s g o t th e  k id s. S o  h e r  b io lo g ica l 
c lo c k  is n ’t tic k in g  b u t h e r  k id  is. T ic k in g  aw a y  lik e  a tim e  b o m b  read y  
to  u n leash  th e  sh rapnel o f  need s and  a ll-en co m p ass in g  ch ild h o o d  w oes, 
s tu b b e d  to es  an d  m iss in g  G I Joes. In th e  m e a n tim e , y o u r  c lo c k  has 
n e a r ly  c lo se d  its  d o o r  on  an  ag e  w h e n  y o u r  w o m b  w a s e v e r  co n s id e red  
rip e . R ip e  fo r  w h a t?  A  n o n e x is te n t p a r tn e r ’s sp e n n ?  A  s ta rte r  m a rria g e  
w h ere  y o u  co u ld  h av e  th e  tw o  c a r  ga rag e , th e  b lack  lab , an d  a  d a u g h te r  
to  ca ll y o u r  o w n ?  E x it car, lab , p a rtn e r, an d  a  d a u g h te r  to  ac n e -rid d e n

te e n a g e  an g st. N o  th an k s . Y ou re  h a v in g  rap id ly  
ap p ro a c h in g  m id d le  ag e  an g s t w h ere  psy ch o lo g y , 
soc iety , an d  b io lo g y  a re n ’t even  in the  sam e boo k , 
le t a lo n e  th e  sam e pag e . W h o  can  k e e p  u p  w ith  
the  f in ish  lin e  b lu rred  b y  th e  rain . O h  y eah , d id n ’t 

, I te ll y o u ?  A  to rren tia l ra in  p o u r  o f  c o u ld -h a v e -  
b e e n s  w ill d ro w n  y o u  in a  tsu n a m ic  b la m e  o f  
sh o u ld -h a v e -b e e n s . Y ou ju s t  to o k  th e  f in ish  line 
a s  y o u r  o w n . Y o u ’re  ju s t  to o  s tu p id  to  k now , 
lip o su c k e d  lady. T h e re ’s n e v e r  a  g o d d a m n  en d  
to  p sy c h o lo g y  vs. so c ie ty  v s. b io lo g y  w ill sow . 
D o n ’t b e l ie v e  i t .  D o n ’t b e l i e v e  a  g o d d a m n  
sy llab le .

C a u se  th a t b o o k  o f  ru le s , w h o  w ro te  it an y w a y ?  
A  m an ?  A  m an  w h o  d e c id e d  to  s ta r t a fa m ily  a t 
s ix ty - tw o  w ith  a fre sh ly  tic k in g  w ife  b y  h is  side , 
re a d y  to  co p u la te  an d  im p re g n a te  a n d  lac ta te?  

A p p le  p ie s  an d  se x y  th ig h - h ig h s. H is  c re a s in g  face  o f  fo ld s  an d  ag in g  
f le sh  is c a lle d  d is tin g u ish e d , h is  sa lt an d  p e p p e re d  h a ir  m a tu re . Y our 
h a ir  su ffe rs  to  h id e  th e  tru th  o f  w h a t y o u  ca ll fe a r  d isg u ise d  in a  co lo r  
y o u  ca ll A u tu m n  S u n se t, ho w  q ueer. M o is tu riz e  a n d  ta n ta liz e  an d  d o n ’t 
le t y o u r  so m e w h a t firm  th ig h s  go  w eak . K eep  y o u r  s to m a c h  tig h t an d  
y o u r  b re a s ts  sk y  h ig h . Y ou h a v e n ’t go t m u ch  th a t w o n ’t tu rn . O h , h ey  
m e ta b o lite  lady , I d id n ’t m ean  it like th a t. I ’m  su re  y o u  m u st h av e  
so m e th in g  g o in g  fo r  y o u  b e s id e s  p e rp e tu a lly  p e d ic u re d  fee t. S o m eo n e  
still m ay  n o tic e  yo u . H e m ig h t n o t ev en  leav e  y o u  w h e n  y o u ’re  o ld  an d  
fat. L o o k  o n  th e  b r ig h t s id e , w h e n  y o u ’re  d e a d  an d  g o n e , y o u ’ll n e v e r  
h av e  to  w o rry  ab o u t g ra y in g  hair, b a rre n  w o m b s , o r  v e in -sp la tte re d  
th ig h s . G o d  w o n ’t ev en  c a re  i f  y o u  c a n ’t k e e p  a guy.

K im  S t a n l e y  R o b in s o n  ( c o n t in u e d )

y o u r  w ay  as in so m e  n o ir  film , ge t y o u r  ow n  an d  no t w o rry  ab o u t the  
w o rld  a t la rge ,”  a  se n sib ility  re flec te d  th ro u g h o u t th e  cu ltu re  an d  p o li­
tic s  o f  the  p erio d . “ T h is  had  to  be  o p p o se d ,” say s R ob in so n . “ T h e re ’s 
g o t to  b e  a u to p ian  s tran d , th e re ’s g o tta  be p o sitiv e  s to ries . Y ou can  
c ritic iz e  o v e r  an d  o v e r  ag a in , bu t it a lso  he lp s to h av e  so m e v isio n  o f  
w h a t sh o u ld  h a p p en .”

D esp ite  p re ssu re  to  g lo rify  the  cap ita lis t d y sto p ia  in w h ich  w e  
liv e , u to p ia s  d o  m a n a g e  to  th riv e  in o u r  so c ie ty , fro m  S ta r  T re k ’s 
m u lticu ltu ra l, q u as i-so c ia lis t F ed e ra tio n  to  c o m p u te r  g am es like  Sim 
C ity  to  d o zen s  o f  sc ien ce  f ic tion  n o v e ls  p u b lish ed  each  year. “A ll th ese  
w ay s  o f  try in g  to im ag in e  so m e p o st-c a p ita lis t w o rld  are  u se fu l,”  says 
R o b in so n , “ ev en  th o u g h  —  o r p re c ise ly  b ecau se  —  th ey  are  w ish  fu l­
fillm en t an d  escap ist in  so m e  senses . It m ean s  th e re  are  w ish e s  still in 
ex is te n ce  fo r a  b e tte r  and  m o re  ju s t  w o rld , and  it m ean s p eo p le  w a n t to 
e scap e , like p riso n e rs , th e  cu rre n t reality . A ll to th e  g o o d !”

R o b in so n  is ro u tin e ly  ch astised  in bo th  sc ien ce  f ic tion  and  m a in ­
stream  v en u es  fo r em b ra c in g  th is p o litica l, u to p ian  sensib ility . In an 
o th e rw ise  p o sitiv e  rev iew , S a lo n .co m  ed ito r  L au ra  M ille r  c r itic iz e s  th e  
d o s in g  ch ap te rs  o f  The Years o f  R ice  a n d  S a lt a s  “ u n d u ly  P o lly an n a- 
ish ,”  w h e n  “ R o b in so n ’s u to p ian  in c lin a tio n s w res t th e  novel aw ay  from  
h is s to ry te llin g  o n es .”  S om e read e r rev iew s on  A m azo n .co m  b e tray  
o b v io u s  d isc o m fo rt w ith  p o litica l an d  p h ilo so p h ica l d eb a te s  th a t p e r­
m ea te  R o b in so n ’s n o v e ls , ca llin g  th e m  “ p re a c h y ” an d  “b o r in g .”

T hese  c ritic ism s m ay  hav e  validity , bu t R ob inson  d o e sn ’t take  them  
ly ing  dow n. “T h e  idea th a t [u topias] w o u ld  b e  ‘b o rin g ’ to  live in and  are 
bo ring  to  read  abo u t [are] d isgu ised  po litical a ttack s on  b e h a lf  o f  the 
status quo ,”  h e  says. “T hese days [utopian stories] are all about the struggle 
o f  ge tting  to a  ju s te r  society, and  then  k eep ing  it there , o r fend ing  o f f  
coun ter-a ttacks, o r m ak in g  fu rther p rogress. U top ia , in o th e r  w ords, is

ju s t  a nam e fo r a  positive  dynam ic  in h isto ry ; h isto ry  w ill n ev er stop  
happen ing ; and  so  to call fo r u top ia  is to call fo r an  increase  in ju s t ic e  in 
the w orld , and a  d ifferen t econom ic  system  that is b ased  on  ju s tic e  and  
eco log ica l sustainability . T h is is exactly  th e  sub jec t m atter on w h ich  sc i­
en ce  fic tion  is by  d efin ition  focused  —  sc ience  fiction  bein g  a m atte r o f  
im ag in in g  fic tional h isto ries fo r the  fu tu re, som e better, so m e w orse , all 
d ifferen t —  all therefo re  ch a llen g in g  the cu rren t p o w er sys tem  and  its 
a ttem p t to p o rtray  itse lf  as inev itab le  and eternal.”

A f te r  c ro ss in g  m an y  cen tu rie s , co n tin en ts , and  liv es, The Years o f  
R ice  a n d  S a lt q u ie tly  con c lu d es in a  sm all u n iversity  to w n  called  Putato i 
on th e  w e s t co as t o f  the  Y in g zh o u  co n tin en t —  in w h a t o u r  tim elin e  
ca lls  D av is , C a lifo rn ia . T h e re  a  trau m atiz ed  w id o w e r  an d  fo rm er rev o ­
lu tio n ary  n am ed  B ao learns to  live a lone  in a  co m m u n ity  th a t R o b in so n  
d escrib es as "a  k in d  o f  a lte rn a tiv e  V illage  H o m es .” B ao  te n d s  g ard en , 
b ab y -sits  n e ig h b o rh o o d  ch ild ren , and  teach es the  h is to ry  o f  th e  re v o lu ­
tio n  h e  h e lp ed  to m ake. A s B ao  ach iev es b a lan ce  in h is life , so  d o es  th e  
rest o f  the  w orld . W h en  th e  b o o k  ends. R o b in so n ’s a lte rn a tiv e  h isto ry  
co n tin u es . L ike  th e  real V illage  H om es, th e  f ic tio n a l u to p ia  b u ilt b y  h is  
ch arac te rs  m u st be  d e fen d ed , ren ew ed , and  sp read .

T h e re ’s e n te rta in m en t an d  ev en  co m fo rt in The Years o f  R ice  a n d  
S a lt, b u t like th e  rest o f  R o b in so n ’s w ork , th is  is n o t a sto ry  th a t fla tte rs  
its  read e rs  o r  o ffe rs  th em  an  easy  escape  fro m  reality . R o b in so n ’s n o v ­
e ls ask  each  o f  us to  ch a llen g e  ex p lo ita tio n  an d  in ju stice , q u es tio n  w h a t 
w e  b e liev e  an d  th e  w ay  w e  live, an d  hav e  the  co u rag e  to c rea te . U to p ia  
—  th a t “ p o sitiv e  d y n am ic  in h is to ry ”  —  b eg in s in su ch  sto ries . “E v ­
ery b o d y  is a d d ic ted  to  s to rie s ,” say s R ob inson , “ an d  all o f  re lig io n  is 
ju s t  a v ers io n  o f  s to ries , an d  so  s to ries b eco m e  m o re  im p o rtan t th an  
ju s t  en te rta in m en t, b e cau se  w e m odel so m u ch  behav io r. L ife  im ita t­
ing  a r t  is as co m m o n  as can  b e .”



S U B T E R R A N E O U S

C R E W

Featuring O n e  M a n  A r m y

T his s u m m e r  a t  th e  U n d e rg ro u n d  P u b l is h in g  
C onferen ce , w e k ick ed  o f f  th e  f e s tiv itie s  w ith  a  live 
sh o w  f e a tu r in g  rock, e le c tro n ic a , n o ise , d js, a n d  
a  h ip  h o p  crew. The la t te r  o f  w h ich  a r e  a  co llec tiv e  
f ro m  th e  A nn A rb o r /D e tro it /P o n tia c , M ic h ig a n  
a r e a  c a l le d  S u b te r ra n e o u s  C rew  —  a n d  they  b lew  
e v e ry o n e  aw ay. D J  D u b  h a d  a r r a n g e d  to  b r in g  
S u b te r ra n e o u s  C rew  dow n f o r  th e  show , a n d  I  h a d  
n o  id e a  w h a t to  expect. W hat w e g o t  w a s  a  s o lid  
h o u r  o f  sk ille d  rh y m es a n d  c ro w d -m o v in g  b e a ts  
th a t  im p re s s e d  v is i to rs  f ro m  N ew  York C ity  to 
O ak lan d . L e ttin g  m y m id w est p r id e  f l a r e  a  little ,
I  w a n te d  to  ta lk  w ith  o n e  o f  th e  c o lle c tiv e  m em b ers, O n e  M a n  Army, a n d  in tro d u c e  S u b te r ra n e o u s  C rew  to 
C la m o r  r e a d e r s  a l l  a ro u n d  th e  w orld . I f  p o s it iv e  h ip  h o p  th a t  sk illfu lly  c o m b in e s  e n te r ta in m e n t, e d u c a tio n  
a n d  p o l i t ic a l  c o n sc io u sn e s s  is  so m e th in g  y o u  're  in to , S u b te r ra n e o u s  C rew  is so m e  s h i t  th a t  w ill m ove y o u  ...

C L A M O R : Tell m e a  l i t t le  a b o u t  y o u r  h is to ry  a s  a  M ic h ig a n  h ip  h o p  a r t i s t  a n d  h o w  it a l l  f i t s  in  w ith  
S u b te r ra n e o u s  C rew  ( in c lu d in g  so m e  b a c k g ro u n d  a b o u t  S ub C rew ).

O n e  M a n  A rm y : A s a  M ic h ig a n  a r tis t , I d id  o p en  m ics  an d  su c h  s ta rtin g  as e a rly  as ’9 1 . M y  firs t re le a se  w as 
w ith  B in a ry  S ta r  in  ’98 w ith  o u r “N e w  H ip H o p ” EP. In  Ja n  2 0 0 0 , I s ta rte d  th e  S u b te rra n e o u s  R e c o rd s / 
M o v e m en t, an d  fro m  th e re  co n tin u ed  to b u ild  w ith  D eco m p o ze , P h rik sh u n , as w ell as n ew co m ers  lik e  M a g estik  
L eg en d , K o d ac , an d  Illite . A s  a  te s t, I d e c id e d  to  w o rk  o n  th e  W ate rw o rld  T oo  p ro je c t, it w as  a  te s t  to  see  h o w  
w e  w o u ld  a ll fee l ab o u t w o rk in g  w ith  e a c h  o ther.

W hat is the W aterw orld Too p ro je c t?  C ould  y o u  explain  i t f o r  those w ho m ight no t even know  w here W aterw orld is?



To p u t it s im p le , th e  W ate rw o rld  Too p ro je c t 
is an  in tro d u c tio n  to  th e  S u b te rra n e o u s  cam p , 
a s  w e ll  a s  a  p re v ie w  o f  w h a t ’s to  c o m e . 
W aterw o rld  is  a  title  th a t w e  u se  fo r  M ic h ig a n , 
a n d  s in c e  th e  c rew  is fro m  M ic h ig a n , so m e 
o f  u s P o n tiac , o th e rs  D e tro it, w e  re p re se n t the  
e n tire  s ta te . W e ca ll it W ate rw o rld  b e c a u se  
o f  th e  G re a t L ak es.

W hat d o  s e e  a s  y o u r  d e f in in g  m iss io n  a s  a  
h ip  h o p  a r t i s t?  H o w  d o e s  th is  g e l  w ith  th e  
c u r re n t  c lim a te  o f  m a in s tre a m  h ip  h o p  (i.e. 
th e  J a y -z  s, th e  N ellys, e tc .) . W here d o  y o u  

f i t  in to  th is  p ic tu r e ?  S u b  is  u n d e rs ta n d a b ly  
c r i t i c a l  o f  i t  a l l .  T a lk  a  b i t  a b o u t  th e  
a l te rn a tiv e s  th a t  a r e  o u t there.

M y m iss io n  as a h ip  h o p  a r tis t  is  to  h o n e s tly  
e x p re ss  m y se lf , m y  v ie w s , an d  m y  c re a tiv ity  
in a  w ay  th a t can  m o tiv a te , in sp ire , e d u ca te , 
a n d  u p lif t  th is  so c ie ty , c o m m u n ity , y o u th , 
w h a te v e r  an d  w h o e v e r  m y  m u sic  co n tac ts .

In  c o n tra s t to  th e  “ m a in s tre a m ”  h ip  ho p , 
m y  m u sic  —  I c o n s id e r  it to  b e  th e  p u re  stu ff. 
M e an in g  u n ta in ted  b y  th e  co rp o ra te  in fluence . 
N o t th e  p o iso n  th a t is g o in g  to  co rru p t to d a y ’s 
y o u th , b u t [I w a n t to ] o f fe r  th e m  p o s it iv e  
a l t e r n a t i v e s  to  t h e  g a r b a g e  t h a t ’s 
b ra in w a sh in g  th em . H o es , m o n ey , se x , ca rs , 
c lo th es , e tc . T h ese  th in g s  a re  d e f in ite ly  a p a rt 
o f  e v e ry d a y  life , b u t n o t th e  m o st im p o rta n t 
th in g s  in  life .

A f te r  sp e n d in g  tim e  in  p riso n , an d  a f te r  
se e in g  m y  co m m u n ity  an d  p e e rs  a ffe c te d  by  
th e  re p e titio u s  ru b b ish , I feel th a t m y  p la c e  is 
to  b r in g  p o s itiv e  c re a tiv ity  to  th e  tab le .

C a n  y o u  ta lk  a  l i t t le  m o re  e x p lic itly  a b o u t 
w h a t im p a c t p r i s o n  h a d  o n  y o u ?  C a n  y o u  
p o in t  to  c e r ta in  m o m e n ts /id e a s /p e o p le  th a t  
d ire c tly  c h a n g e d  th e  w a y  y o u  th in k  a b o u t  
th in g s  o r  a t  le a s t  r a i s e d  y o u r  co n sc io u sn e ss  
a b o u t  issu es  a ffe c tin g  y o u r  co m m u n ity ?

P riso n  w as  a  w a k e -u p  ca ll, a  tra in in g  g ro u n d , 
a  re b ir th , a  sp ir itu a l e v o lu tio n , a m a tu r in g  
p ro cess , and  p ro b ab ly  th e  p lace  th a t u ltim ate ly  
sa v ed  m y  life . T h e re  a re  so  m an y  m o m en ts , 
id eas , an d  p e o p le  th a t h e lp  m e  to  d e v e lo p  an d  
g ro w  th a t I c o u ld  w rite  a  b o o k , b u t I g u ess  
o n e  o f  th e  b ig g e s t  o b se rv a tio n s  a b o u t th a t 
w h o le  s itu a tio n  is th a t it  to o k  m e  o u t o f  m y  
e n v iro n m e n t an d  g a v e  m e  a  c h a n c e  to  lo o k  a t 
th e  p ic tu re  fro m  an  o u ts id e  p e rsp e c tiv e . M y  
f rie n d s , fam ily , m y se lf . I r e a liz e d  h o w  th e  
y o u th  (m y s e lf  a t th e  tim e) in  m y  c o m m u n ity  
h a d  little  o p p o r tu n it ie s  to  e x p lo re  p o s itiv e  
ro u te s , an d  e a sy  a l te rn a tiv e s  to  th e  w ro n g  
ro u te s , an d  I fe lt  l ik e  n o w  I w a s  p u t  in  a 
p o s itio n  to  be  ab le  to  sp e ak  fro m  e x p e r ie n c e  
a b o u t th e  trap s.

A lo t o f  th e  ly ric s  on  W aterw orld  Too re p re se n t 
life  th a t  s  a  lo t m o re  r e a l  th a n  th e  sh it  p e o p le  
h e a r  a b o u t in m a in s tre a m  h ip  hop . H o w  d o  
y o u  s e e  h ip  h o p  s  c o n n e c tio n  w ith  m ov em en ts  
s t r iv in g  f o r  so c ia l /p o li t ic a l /e c o n o m ic  ju s t ic e  
f o r  a l l  p e o p le ?

H ip  h o p  o r ig in a lly  s ta r te d  as a  v o ic e  fo r  the  
c o m m u n ity ,  f ro m  th e  c o m m u n ity , to  th e  
c o m m u n ity , a b o u t  th e  c o m m u n ity . E v e n  
th o u g h  c o rp o ra tio n s  h a v e  a l te re d  th e  tru e  
n a tu r e  o f  h ip  h o p ,  a n d  tu r n e d  i t  in to  a 
c o rp o ra tio n ,  th a t  is  s t r ic t ly  a b o u t m a k in g  
m oney . M y  sta n d  is th a t th e  co m m u n ity  still 
n e e d s  th a t v o ic e , an d  th a t’s w h y  I ’m  h e re , and  
th a t’s w h y  so  m a n y  a r tis ts  w h o  re m a in  loy a l 
to  th e  c a u se  a re  here .

W ho a r e  so m e  o f  th e  o th e r  a r t is ts  o u t th e re  
r ig h t  n o w  th a t  a r e  k e e p in g  t ru e  to  th e  h is to ry

a n d  n a tu re  o f  h ip  h o p  th a t  y o u  're  do w n  w ith ?  
W ho w o u ld  y o u  l ik e  to  h o l d  a s  m o s t  
a c c o u n ta b le  f o r  d a m a g in g  h ip  h o p  a s  it  s  seen  
in m a in s tr e a m  A m e r ic a ?  In  o th e r  w o rd s , 
w here  d id  a l l  th is  sh it  g o  a w ry  a n d  w ho sh o u ld  
w e s u p p o r t?

H o n estly , from  w h a t I ’v e  se en  an d  lea rn ed  
o v e r  th e  y e a r s ,  I d o n ’t k n o w  w h o ’s w h o  
an y m o re . T he o n es  y o u  th in k  g o t a  g o o d  h ead  
o n  th e ir  sh o u ld e rs  lo se  it w h e n  th a t d ea l is  on  
th e  tab le . I ’m  n o t sa y in g  th ey  a in ’t o u t th e re , 
I ’m  ju s t  sa y in g  th a t ac tio n s  sp e ak  lo u d e r  th a n  
w o rd s , an d  tim e  w ill te ll w h o  is an d  w h o ’s 
no t.

A s fa r  as d a m a g in g  h ip  ho p , I tru ly  d o n ’t  
th in k  h ip  h o p  is d am ag ed . I d o  th in k  th a t the  
in d u s try  is re sp o n s ib le  fo r  sw e e p in g  tru e  h ip  
h o p  u n d e r  th e  r u g  a n d  p r o m o t in g  w h a t  
“ a p p e a rs”  to  b e  h ip  h o p . B u t fo r  th o se  w h o  
k n o w , w e  k n o w  th a t w h a t th e y  m a rk e t an d  
p ro m o te  is n o t h ip  hop . W h a t m a in stre a m  
rad io  p la y s  is n o t h ip  ho p . T h e re  a re  p eo p le , 
o r  sh o u ld  I sa y  a r tis ts , w h o  I b e lie v e  k n o w  
w h a t tru e  h ip  h o p  is (b e c a u se  th e y  u se d  to  do  
it), an d  h av e  m ad e  a  co n sc io u s  d e c is io n  to  
tra d e  th a t in  fo r  a  m a in s tre a m  p a y c h e c k , an d  
I d o  b e lie v e  th a t th is  is  th e  b ig g e s t d is tra c tio n  
o f  w h o  is h ip  h o p  an d  w h a t is  h ip  h o p  —  an d  
th e  co rp o ra tio n s  k n o w  th is . S o  th e y  g o  o u t 
an d  g e t M C  su c h  an d  su c h , m a k e  h im  so m e 
ty p e  o f  o ffer, an d  u se  h im  as a  sp o k e sp e rso n  
fo r  th e  g a rb ag e  th ey  w a n t to  p ro m o te , an d  the  
y o u th  a c c e p t it b e c a u se  so  a n d  so  is  d o in g  it.

O n  a  r e l a t e d  n o t e :  You 'r e  m o s t  l ik e ly  
c o n su m e d  w ith y o u r  w o rk  a s  a n  a r t is t , b u t 
w h a t o th e r  k in d s o f  th in g s  a r e  y o u  in v o lv ed  
in th a t  a ls o  a d d re s s  th e  is su e s  y o u  th in k  a re  
im p o rta n t?

Islam  co n su m es a  h u g e  part o f  m y  life  b ecause  
Is la m  is  “ a  w a y  o f  life .”  S o  it  a ffe c ts  m e  in  
a l l  a s p e c ts . I a lso  tr y  to  m a k e  a  p o s it iv e  
im p ac t on  m y en v iro n m en t in m o re  w ay s  th an  
o n e ,  s o  o c c a s io n a l ly  w e  s p e n d  t im e  in  
e lem en ta ry , m id d le , an d  h ig h  sc h o o ls . A lso  
j u v e n i l e  d e t e n t i o n  c e n t e r s .  A n y th in g  
c o m m u n ity  r e la te d  th a t is  p o sitiv e .

W hat k in d  o f  w o rk  a r e  y o u  d o in g  in  sc h o o ls  
a n d  d e te n tio n  c e n te r s ?

T h e  sc h o o l w o rk  v a r ie s . F o r  e x a m p le , a t a 
h ig h  sc h o o l, I ’v e  p e r fo rm e d  fo r  th e  w h o le  
school. I d id m o tiv a tio n a l sessio n s ... I ’v e  go n e  
to  p h i lo s o p h y  c la s s e s  a n d  s p o k e  o n  th e  
re la tio n  o f  m e n ta l p r iso n  to  an  a c tu a l p riso n ... 
I ’v e  g o n e  to c re a tiv e  w r itin g  c la s se s  an d  d id  
c re a tiv e  w ritin g  w o rk sh o p s . In m id d le  and  
e le m e n ta r y  s c h o o ls ,  I h e lp e d  k id s  w r i te  
p o e try , in  o n e  c la s s  a ll th e  th ird  g rad e rs  w ro te  
ra p s , a n d  p e rfo rm e d  th e m  fo r  th e  c la s s . In 
m a n y  o f  th e  s c h o o ls  I ’v e  e x p la in e d  th e  
d i f f e r e n c e  b e t w e e n  h ip  h o p  a n d  th e



“ m ain stream .”  T h is  is v e ry  im p o rtan t b ecau se  
n o n e  o f  t h e s e  k id s  e v e r  h e a r d  o f  
S u b te rra n e o u s , b u t th ey  a ll h e a rd  o f  “ N e lly ” 
o r  “ L iT  B o w  W ow .”  In sc h o o ls , a n d  d e ten tio n  
c e n te r s  e s p e c ia lly , 1 sp e a k  a b o u t p e rso n a l 
e x p e r i e n c e s  w i th  s c h o o l  a n d  p r i s o n .  
S o m etim es th e re ’s an  ag en d a , b u t m o st tim es 
I re a d  th e  k id s  an d  go  w ith  th e  flow . I b e lie v e  
th a t i t ’s im p o rta n t fo r a p e rso n  lik e  m e  to  do 
th a t b e c a u se  w h en  I w as  in sc h o o l, th e  p e o p le  
w h o  c a m e  to  ta lk  to  u s w e re  o ld  p e o p le  th a t I 
c o u ld n ’t re a lly  re la te  to , o r  ju s t  d id n ’t  c a re  to  
lis ten . B u t fo r  m e  to  b e  fa ir ly  y o u n g , I can  
ta lk  a b o u t p e rso n a l e x p e r ie n c e s  a lo n e  an d  g e t 
th e  k id s  o p e n , an d  to  to p  it  o ff, d ro p  a  ill 
v e rse ... H ip  h o p  is th a t to o l to  g e t in s id e  th e re  
h e a d , a n d  o n c e  I g o t  'e m  i t ’s  o v e r . T h e  
te a c h e r s /a d m in is t ra t io n  a re  b e g g in ’ m e  to  
co m e  b ack .

O n  a n  u n r e l a t e d  n o te :  D o  y o u  th in k  i t ’s 
n e c e s s a ry  f o r  y o u  to  b e  lo c a te d  in o n e  o f  
u rb a n  h o ts p o ts  lik e  N Y C  f o r  S u b C re w  o r  
O n eM an A rm y  to  b e  su c c e ss fu l?  I  a s k  th is  
b e c a u s e  I  know  y  ’a l l  g o t  M id w e st p r id e  like 
n o  o th e r  (w e g o t  it to o l), a n d  a  lo t  o f  p e o p le  
h a v e  to ld  us th a t  d o in g  a  p r o je c t  lik e  C la m o r  
w ill n e v e r  f l o a t  i f  w e d o n ’t m ove to  o n e  o f  th e  
c o a s ts . W hat d o  y o u  th in k ?

A s fa r  as lo ca tio n  g o es , I tru ly  b e lie v e  y o u  
c a n  m a k e  a  d if fe re n c e  w h e re v e r  y o u  a re . A s 
fa r  as su c cess  g o es , I g u ess  w e a ll h av e  o u r 
o w n  d e f in itio n  o f  w h a t th a t is. To m e, m y  
m iss io n  a in ’t a  h ip  h o p  m iss io n , h ip  h o p  is 
o n e  o f  th e  to o ls  to  a c c o m p lish  th a t m iss io n . I 
lo o k  a t p e o p le  lik e  M a rtin  L u th e r  K in g  fo r 
exam p le ... H e  d id w h a t he  d id  in M ontgom ery , 
A la b a m a , an d  th e re  a re  so  m an y  o th e r  g re a t 
m e n  an d  w o m e n  w h o  a c c o m p lis h e d  g re a t  
th in g s  fro m  d if fe re n t p a r ts  o f  th e  w o rld . So I 
tru ly  b e lie v e  th a t th e  m iss io n  I ’m  on  can  be 
a c c o m p lish e d  fro m  th e  M id w est. E v en tu a lly , 
th e  d is tr ib u tio n  w ill trav e l w o rld w id e , b u t I 
d o n ’t th in k  m y  lo c a tio n  w ill  e f fe c t th e  tru th  
o f  th e  m essag e .

I th in k  th e  m o re  w e  u n d e rs ta n d  w h a t 
n e e d s  to  be  d o n e , w e  can  m ak e  p e o p le  co m e  
to  u s , w h e th e r  th e y  b e  fa n s , c o n s u m e rs ,  
d is tr ib u to rs , re c o rd  lab e ls , th e  p re ss , e tc ... I f  
y o u  m a k e  en o u g h  n o ise , th ey  w ill com e.

O n e  M an A rm y a n d  S u b te rra n e o u s  C rew  hav e  
r e c e n t l y  r e l e a s e d  t h e i r  f u l l - l e n g t h  C D  
W aterw o rld  Too. C h eck  o u t w h ere  y o u  can  
g e t  it a t  w w w .su b te rran eo u sre co rd s .co m .

t a l k i n g  w i t h  D a g  N a s t y ' s  D a v e  S m a l l e y

by M att Kozlowski

Dag Nasty is a band that I've grown up with. 
Their first two albums, Cart I Say and Wig Out at 
Denkos, got me through high school in '86 and '87. 
Their third and fourth albums, Field Day and Four on 
the Floor, got me through college in '88 and '92. Their 
music and lyrics are still a part of my everyday life. 
There's not a week that goes by without me popping 
in a bootleg show, a rare track, or one of their great 
full-length albums. With the band now re-uniting for 
the release of the spectacular new album, Minority 
of One, singer Dave Smalley agreed to answer a few 
of my more nitpicking questions. Fronting Dag Nasty, 
All, or Down By Law at one time or another, Smalley 
has been a constant presence in the scene for 
years...as well as the nicest guy in punk rock today.

CLAMOR: What events lead to your initial departure 
from Dag Nasty back in '86?

Dave: Well, basically I got a scholarship to go to 
graduate school. I had applied for it before joining 
the band, and it was awarded right before the Can 
I Say album was to be released. It was a rough 
decision, and a hard thing, to leave the group I loved.

What are your views regarding the punk scene, and 
it 's  evolution over the years? How were things 
different back in the day with DYS and Dag Nasty, 
as compared to now?

Well, I guess the most obvious is the size. Punk and 
hardcore are much bigger now. You have the super 
huge punk groups like the Offspring, Blink 182, 
Green Day, and Bad Religion —  and then there’s a 
whole lot of groups smaller than that but still 
successful. And even below that are groups out there 
making it happen, making CDs and getting fans. In 
the early to mid 1980s, punks would have laughed 
at you if you’d told them that punk groups would 
even make a living from their music.

What have you been doing for the last 10 years?

In the last 10 years, I married a beautiful girl, had 
children, formed and toured all over in Down By Law, 
made six albums with said punk group, been a

producer for a number of bands, bought a house, 
finished an M.A. in Political Science, done two Dag 
Nasty records now, and gotten lots and lots of tattoos. 
It’s been a good last ten.

How has your perspective on punk music and the 
“scene" in general changed now that you are quite a 
bit older than most of the people who wilt be listening 
to your new (and old) records?

I actually disagree with that premise. Many of the really 
hardcore Dag Nasty fans are people in their 30s, who 
were our age when we put out Can I Say and are now 
still there with us. But, of course, there will be many 
fans younger than us, and that’s obviously excellent. 
But to me, that age thing isn’t an issue. I mean, the 
Jam had already broken up and were definitely older 
than me when I really learned about them and got into 
them. There are a ton of groups that are older than 
their audience, for one thing because it takes a long 
time to get really good at your craft in life.

As for perspective...it hasn’t changed, really. I 
love punk rock and all that it did for me, all the 
doorways it opened for me as a fan and a musician. I 
wouldn’t be who I am without punk rock, and I just 
think it’s cool that punk proved all the music snobs 
wrong. I don’t think we’ll change the world, but I am 
sure that it’s here to stay and that it will affect a lot of 
people in a thoughtful way. I try to view Down ByLaw 
and Dag Nasty as keepers of a very important flame. 
We were handed it by others, and someday we’ll pass 
it along.

I know you’re currently working with journalism  
students for your “day job," could you explain a little 
bit about that?

I am the youth editor at a large regional daily newspaper 
in Virginia. The paper puts out two sections per week 
written entirely by teenagers, and I am the editor for 
those two sections. It’s a great paper and a great place 
to work, and a really cool opportunity for the kids in 
our area to be published and read by a mass audience.

Dag Nasty's new album Minority of One is available at 
www.revhq.com.

http://www.revhq.com








Y O U  A R E  W H A T  Y O U  E A T R O B E R T  J E N S E N  

D I S C U S S E S  T H E  P E R V A S I V E  P O R N  I N D U S T R Y  A N D  

W H A T  I T  S A Y S  A B O U T  Y O U  A N D  Y O U R  D E S I R E S

B e fo re  w e  g e t to  th e  d e b a te s  ab o u t h o w  to  d e f in e  p o rn o g rap h y , o r 
w h e th e r  p o rn o g ra p h y  an d  se x u a l v io le n c e  a re  c o n n e c te d , o r  h o w  th e  
F irs t  A m e n d m e n t sh o u ld  a p p ly  to  p o rn o g ra p h y , l e t ’s s to p  to  p o n d e r  
so m e th in g  m o re  bas ic : W h a t d o es th e  ex is te n ce  o f  a  m u lti-b illio n  d o lla r 
p o rn o g ra p h y  in d u s try  sa y  ab o u t u s , a b o u t m e n ?  M o re  sp e c ifica lly , 
w h a t d o es  “ B lo w  B a n g  # 4 ”  say ?

T h i s  i s  w h a t  t h e  p o r n  i n d u s t r y  l o o k s  l i k e  

“B lo w  B a n g  # 4 ”  w a s  in  th e  “ m a in s tre a m ” se c tio n  o f  a  lo c a l a d u lt 
v id e o  sto re . F o r  a  re se a rc h  p ro je c t o n  th e  c o n te n t o f  c o n te m p o ra ry  
m a ss-m a rk e te d  p o rn o g ra p h y , I a sk e d  th e  fo lk s w h o  w o rk  th e re  to  he lp  
m e  p ic k  o u t ty p ic a l v id e o s  r e n te d  b y  th e  ty p ic a l c u s to m e r. O n e  o f  th e  
15 ta p e s  I le f t  w ith  w a s  “ B lo w  B a n g  # 4 .”

“ B lo w  B a n g  # 4 ”  is: E ig h t d if fe re n t sc e n e s  in  w h ic h  a  w o m a n  
k n e e ls  in  th e  m id d le  o f  a  g ro u p  o f  th re e  to  e ig h t m e n  a n d  p e rfo rm s  
o ra l se x  o n  th em . A t th e  e n d  o f  each  sc e n e , each  o f  th e  m e n  e ja c u la te s  
o n to  th e  w o m a n ’s f a c e  o r  in to  h e r  m o u th . T o  b o r ro w  f ro m  th e  
d e sc rip tio n  o n  th e  v id eo  b o x , th e  v id e o  c o n s is ts  of: “ D irty  little  b itch es  
su rro u n d e d  b y  h a rd  th ro b b in g  c o c k s  . . .  an d  th e y  lik e  it .”

In  o n e  o f  th e se  sc e n e s , a  y o u n g  w o m a n  d re sse d  as a  c h e e r le a d e r  
is su rro u n d e d  b y  six  m en . F o r  ab o u t se v en  m in u te s , “ D y n a m ite ” (th e  
n a m e  sh e  g iv e s  o n  ta p e )  m e th o d ic a lly  m o v e s  f ro m  m a n  to  m a n  w h ile  
th ey  o ffe r  in su lts  th a t s ta r t w ith  “y o u  little  c h e e r le a d in g  s lu t” an d  g e t 
u g lie r  fro m  th e re . F o r  a n o th e r  m in u te  an d  a  h a lf , sh e  s its  u p s id e  d o w n  
o n  a  co u ch , h e r  h e a d  h a n g in g  o v e r  th e  ed g e , w h ile  m en  th ru s t in to  h e r  
m o u th , c a u s in g  h e r  to  gag . S he  s tr ik e s  th e  p o se  o f  th e  b a d  g ir l to  th e  
en d . “ Y ou lik e  c o m in g  on  m y  p re tty  little  face , d o n ’t  y o u ,”  sh e  say s, 
as th ey  e ja c u la te  o n  h e r  face  an d  in  h e r  m o u th  fo r  th e  fin a l tw o  m in u tes  
o f  th e  scene .

F iv e  m en  h a v e  fin ish e d . T h e  s ix th  s te p s u p . A s  sh e  w a its  fo r  h im  
to  e ja c u la te  o n to  h e r  face , n o w  c o v e re d  w ith  se m e n , sh e  c lo se s  h e r  
e y e s  t ig h tly  an d  g r im a c e s . F o r  a  m o m e n t, h e r  fa c e  c h a n g e s ; it is 
d if f ic u lt  to  re a d  h e r  e m o tio n s , b u t it a p p e a rs  sh e  m ay  cry . A fte r  the  
la s t m an , n u m b e r  six , e jacu la tes , she  reg a in s  h e r  co m p o su re  an d  sm iles. 
T h e n  th e  n a r ra to r  o f f-c a m e ra  h a n d s  h e r  th e  p o m -p o m  sh e  h ad  b een  
h o ld in g  a t th e  b e g in n in g  o f  th e  ta p e  an d  sa y s, “ F le re ’s y o u r  little  cu m  
m o p , sw e e th e a r t —  m o p  u p .”  S h e  b u r ie s  h e r  face  in  th e  p o m -p o m . 
T h e  sc re e n  fad es, an d  sh e  is gon e .

Y ou can  re n t B lo w  B a n g  # 4 ”  fo r $3 at th e  s to re  I v is ite d , o r  b u y  
it o n lin e  fo r  $ 1 9 .9 5 . O r i f  y o u  lik e , y o u  c a n  tra c k  d o w n  o n e  o f  the  
o th e r  six  ta p e s  in  th e  B lo w  B a n g ” se ries . “ I f  y o u  lo v e  se e in g  o n e  g irl 
su c k in g  on  a  b u n c h  o f  c o c k s  a t o n e  tim e , th en  th is  is th e  se rie s  fo r 
y o u , a  re v ie w e r  sa y s, ad d in g , “ T h e  c a m e ra  w o rk  is g re a t .”

E v en  a  c u rso ry  re v ie w  o f  p o rn o g ra p h y  re v e a ls  th a t g re a t ca m e ra  
w o rk  is n o t a  re q u ire m e n t fo r  su c cess . “ B lo w  B a n g  # 4 ”  is o n e  o f  
11 ,000 n ew  h a rd c o re  p o rn o g ra p h ic  v id e o s  re le a se d  e a c h  year, o n e  o f  
721 m i l l io n  t a p e s  r e n te d  e a c h  y e a r  in  a  c o u n t r y  w h e r e  to ta l  
p o rn o g ra p h ic  v id e o  sa le s  an d  re n ta ls  re a c h  ab o u t $4  b illio n  annually .

P o rn o g ra p h y ’s p ro fits  re ly  n o t on  q u a lity  o f  c a m e ra  w o rk  b u t on 
th e  a b il i ty  to  p ro d u c e  e re c tio n s  in  m en  q u ick ly . T h e re  a re  m a n y  
p o rn o g ra p h ic  v id e o s  less  h a rsh  th a n  “ B lo w  B a n g  # 4 ,”  an d  so m e  th a t 
p u sh  m u ch  fu rth e r  in to  “ e x tre m e ” te rr ito ry  w ith  o v e r t v io le n c e  and  
sa d o m a so c h ism . T h e  c o m p a n y  th a t  p ro d u c e s  th e  “ B lo w  B a n g ” se ries , 
A rm a g e d d o n  P ro d u c tio n s , b o a s ts  o n  o n e  o f  its  W eb s ite s  th a t  “V iv id  
S u c k s /A rm a g e d d o n  F u c k s ,”  ta k in g  a sh o t a t th e  re p u ta tio n  o f  V iv id , 
o n e  o f  th e  in d u s try  lead e rs  th a t is k n o w n  fo r ta m e r  v id e o s  w ith  s lic k e r  
p ro d u c tio n  v a lu e s , o r  in  V iv id ’s o w n  w o rd s , “ q u a li ty  e ro tic  f ilm  
e n te r ta in m e n t fo r  th e  c o u p le s  m a rk e t.”

T h is  is  w a t q u a li ty  e ro t ic  f i lm  e n te r ta in m e n t  

f o r  t h e  c o u p l e s  m a r k e t  l o o k s  l i k e  

“D e lu s io n a l,”  a  V iv id  re le a se  in  2 0 0 0 , is a n o th e r  o f  th e  15 ta p e s  I 
v iew ed . In  its  final sex  scene , th e  lead  m ale  ch a rac te r  (R an d y ) p ro fesses 
h is  lo v e  fo r  th e  fe m a le  le a d  (L in d sa y ). A f te r  d isc o v e r in g  th a t h e r  
h u sb a n d  h a d  b e e n  c h e a tin g  on  her, L in d sa y  h ad  b e e n  s lo w  to  g e t in to  
a n o th e r  re la tio n sh ip , w a itin g  fo r  th e  r ig h t  m a n  —  a  se n s itiv e  m an  —  
to co m e  a lo n g . It lo o k e d  as i f  R a n d y  —  w as th e  m an . “ I ’ll a lw a y s  be  
h e re  fo r  y o u  n o  m a tte r  w h a t,”  R a n d y  te lls  her. “ I ju s t  w a n t to  lo o k  o u t 
fo r  y o u ,” H e  says. L in d sa y  le ts  d o w n  h e r  d e fe n se s , an d  th e y  em b race .

A f te r  ab o u t th re e  m in u te s  o f  k iss in g  an d  re m o v in g  th e ir  c lo th es , 
L in d sa y  b e g in s  o ra l sex  o n  R a n d y  w h ile  o n  h e r  k n e e s  o n  th e  co u ch , 
an d  h e  th en  p e rfo rm s  o ra l sex  o n  h e r  w h ile  sh e  lie s  o n  th e  co u ch . 
T h ey  th e n  h a v e  in te rc o u rse , w ith  L in d sa y  sa y in g , “ F u c k  m e, fu ck  
m e, p le a s e ,” an d  “ I h av e  tw o  f in g e rs  in m y  a ss , d o  y o u  lik e  th a t? ” 
T h is  lead s  to  th e  u su a l p ro g re s s io n  o f  p o sitio n s : S h e  is o n  to p  o f  h im



w h ile  h e  s its  on  th e  c o u ch , an d  th e n  h e  e n te rs  h e r  v a g in a lly  fro m  
b e h in d  b e fo re  h e  ask s , “ D o y o u  w a n t m e to  fu c k  y o u  in  th e  a s s? ” S he 
a n sw e rs  in  th e  a ffirm a tiv e , sa y in g  “ S tic k  it  in  m y  a s s .” A f te r  tw o  
m in u te s  o f  an a l in te rc o u rse , th e  sc e n e  en d s  w ith  h im  m a s tu rb a tin g  
an d  e ja c u la tin g  on  h e r  b reasts .

W h ic h  is th e  m o s t a c c u ra te  d e sc rip tio n  o f  w h a t c o n te m p o ra ry  
m en  in  th e  U n ite d  S ta te s  w a n t se x u a lly , A rm a g e d d o n  o r  V iv id ?  T h e  
q u e s tio n  a ssu m es a  s ig n if ic a n t d iffe ren ce  b e tw een  th e  tw o; th e  a n sw e r  
is  th a t b o th  e x p ress  th e  sa m e sex u a l no rm . “ B lo w  B a n g  # 4 ” b eg in s  
an d  e n d s  w ith  th e  a s su m p tio n  th a t w o m en  liv e  fo r  m a le  p le a su re  an d  
w a n t m en  to  e ja c u la te  o n  th em . “ D e lu s io n a l” b e g in s  w ith  th e  id ea  
th a t w o m e n  w a n t so m e th in g  m o re  c a r in g  in a  m an , b u t e n d s  w ith  the  
w o m a n  b e g g in g  fo r  an a l p e n e tra tio n  an d  e ja c u la tio n . O n e  is c ruder, 
th e  o th e r  s lick e r. B o th  re p re se n t a  s in g le  p o rn o g ra p h ic  m in d se t, in 
w h ic h  m a le  p le a su re  d e fin es  se x  an d  fem a le  p le a su re  is a  d e riv a tiv e  
o f  m a le  p le a su re . In  p o rn o g rap h y , w o m e n  ju s t  h ap p en  to  lo v e  e x ac tly  
w h a t m en  lo v e  to  do  to  th em , a n d  w h a t m en  lo v e  to  d o  in  p o rn o g ra p h y  
is to  co n tro l an d  use , w h ic h  a llo w s  th e  m e n  w h o  w a tc h  p o rn o g ra p h y  
to  co n tro l an d  u se  as w ell.

W h en  I do  p u b lic  ta lk s  on p o rn o g ra p h y  an d  th e  fe m in is t c r itiq u e  
o f  th e  c o m m e rc ia l se x  in d u stry , I d e sc rib e , b u t do  n o t show , th ese  
k in d s  o f  v id eo s . I e x p la in  th e  o th e r  c o n v e n tio n s  o f  th e  ind u stry , such  
as “d o u b le  p e n e tra tio n ,”  th e  co m m o n  p ra c tic e  in  w h ic h  tw o  m e n ’s 
p e n ise s  p e n e tra te  a w o m a n , v a g in a lly  an d  anally , a t th e  sa m e  tim e . In  
so m e  o f  th o se  sc e n e s  th e  w o m a n  a lso  p e rfo rm s  o ra l sex  o n  a th ird  
m an  a t th e  sa m e  tim e . I e x p la in  th a t v ir tu a lly  e v e ry  sex  sc e n e  en d s

w ith  a  m an  o r  m en  e ja c u la tin g  o n to  a  w o m a n , m o st o fte n  in  th e  face , 
w h a t th e  in d u s try  c a lls  a  “ fa c ia l.”

M a n y  o f  th e  p e o p le  in  th e  a u d ien ce , p a r tic u la rly  th e  w o m e n , te ll 
m e  th a t th ey  fin d  it d if f ic u lt  to  h e a r  ab o u t th e se  th in g s , ev en  w h en  the 
ac ts a re  d esc rib ed  w ith  th e  k ind  o f  c lin ica l d e tach m en t I try  to  m ain ta in . 
O n e  w o m an  a p p ro a c h e d  m e a f te r  a  lec tu re  an d  sa id , “ W h a t y o u  sa id  
w as  im p o rta n t, b u t I w ish  I h a d n ’t  b e e n  here . I w ish  I d id n ’t k n o w  
w h a t y o u  to ld  u s. I w ish  I co u ld  fo rg e t i t .”

F o r  m an y  o f  th e  w o m en  w h o  feel so  d e fe a te d  b y  k n o w in g , the  
m o st d is tre s s in g  p a rt d o e s n ’t se em  to  b e  s im p ly  le a rn in g  w h a t is  in 
th e  v id eo s , b u t k n o w in g  th a t m en  gain  p le a su re  fro m  w h a t is in  the  
v id eo s . T h e y  a sk  m e, o v e r  an d  over, “ W h y  d o  m en  lik e  th is?  W h a t do 
y o u  g u y s  g e t  fro m  th is? ”  T h ey  w a n t to k n o w  w h y  th e  m o s tly  m ale  
c o n su m e rs  sp e n d  an  e s tim a te d  $ 10 b illio n  a y e a r  o n  p o rn o g ra p h y  in 
th e  U n ite d  S ta te s  a n d  $ 5 6  b illio n  a ro u n d  th e  w o rld .

It is  an  im p o rta n t q u e s tio n  w ith , n o  d o u b t, c o m p le x  an sw ers . 
W h a t d o es  is  say  ab o u t o u r  so c ie ty  w h en  m en  w ill tak e  h o m e  a tap e  
lik e  “ B lo w  B a n g  # 4 ” an d  w a tch  it, an d  m a s tu rb a te  to  it. W h a t d o es  it 
say  ab o u t o u r  so c ie ty ’s c o n c e p tio n  o f  se x u a lity  an d  m a sc u lin ity  th a t 
la rg e  n u m b e rs  o f  m en  can  f in d  p le a su re  in  w a tc h in g  a  y o u n g  w o m an  
g a g  w h ile  a  p e n is  is  p u sh e d  in to  h e r  th ro a t  fo llo w e d  b y  s ix  m en  
e ja c u la tin g  on  h e r  face  an d  in  h e r  m o u th ?  O r  th a t o th e r  m en , w h o  
m ig h t f in d  th a t sc e n e  to o  ex tre m e , p re fe r  to  w a tc h  o n e  m an  h a v e  sex  
w ith  a  w o m a n  th a t b e g in s  w ith  te n d e r  w o rd s  an d  e n d s  w ith  “D o  y o u  
w a n t m e  to  fu ck  y o u  in th e  a s s? ” an d  e ja c u la tio n  o n  h e r  b re a s ts?  W h a t 
d o e s  it say  th a t  su c h  a  v id e o , m ad e  fo r  m en  to  m a s tu rb a te  to , is 
c o n s id e red  c lassy  an d  u p sc a le?  I th ink  it says m ascu lin ity  in th is  cu ltu re  
is in tro u b le .

A footnote: Why has the Feminist critique of pornography been so 

Strenuously?

T h ere  a re  m a n y  p o in ts  in th e  p o rn o g ra p h y  d eb a te  on  w h ich  re aso n a b le  
p e o p le  ca n  d isa g re e . L eg a l s tra te g ie s  ra ise  im p o rta n t is su e s  ab o u t 
free d o m  an d  re sp o n s ib ility , an d  d e fin itiv e  c o n n e c tio n s  b e tw een  m ed ia  
c o n su m p tio n  an d  h u m a n  b e h a v io r  are  a lw a y s  d if f ic u lt  to  es tab lish . 
M o re  g en e ra lly , se x u a lity  is a  co m p lex  p h e n o m e n o n  in w h ic h  w id e  
h u m a n  v a r ia tio n  m ak es  u n iv e rsa l c la im s su sp ec t.

B u t th e  fe m in is t c r itiq u e  in sp ire s  an  a p o p le c tic  re a c tio n  fro m  
p o rn o g ra p h y ’s d e fe n d e rs  th a t, to  m e, h as a lw a y s  se e m e d  o v e r  th e  top . 
T h e  p o litic a l d e b a te  th a t th e  c r itiq u e  se t o ff, b o th  w ith in  fe m in ism  
and  in th e  w id e r  cu ltu re , se em s u n u su a lly  in tense . F ro m  m y  ex p e rien ce  
o f  w ritin g  an d  sp e a k in g  p u b lic ly , I ca n  b e  fa irly  ce rta in  th a t w h a t 
little  I h av e  w ritte n  h e re  so  fa r  w ill  c a u se  so m e  re a d e rs  to  co n d em n  
m e as a  se x u a l fa sc is t  o r  a  p ru d e .

O n e  o b v io u s  reaso n  fo r the  s tren g th  o f  th ese  d en u n c ia tio n s  is th a t 
p o m o g ra p h e rs  m ak e  m oney , h en ce  th e re  is a  p ro fit m o tiv e  in m o v in g  
q u ick ly  w ith  m ax im al fo rce  to  m arg in a liz e  o r  e lim in a te  c ritic ism  o f  the  
industry . B ut the  m o re  im p o rtan t reason , I b e liev e , is th a t a t so m e  level 
ev e ry o n e  k n o w s th a t the  fem in is t critique  o f  p o rn o g rap h y  is abo u t m ore  
than  po rn o g rap h y . I t e n co m p asses  a  c ritique  o f  th e  w ay  “ n o rm a l” m en  
in th is  cu ltu re  h av e  lea rn ed  to  ex p e rien ce  sexual p leasu re  —  and  the  
w ay s in w h ich  w o m en  and  ch ild ren  learn  to  acco m m o d a te  th a t an d /o r

W h e n  I  d o  p u b l i c  t a l k s  . . .  t h e y  a s k  m e ,  o v e r  a n d  o v e r ,  “ W h y  d o  m e n  l i k e  

t h i s ?  W h a t  d o  y o u  g u y s  g e t  f r o m  t h i s ? ”  T h e y  w a n t  t o  k n o w  w h y  t h e  m o s t l y  

m a l e  c o n s u m e r s  s p e n d  a n  e s t i m a t e d  $  1 0  b i l l i o n  a  y e a r  o n  p o r n o g r a p h y  i n  

t h e  U n i t e d  S t a t e s  a n d  $ 5 6  b i l l i o n  a r o u n d  t h e  w o r l d .



su f f e r  its  c o n s e q u e n c e s . T h a t  c r i t iq u e  is n o t j u s t  a th r e a t  to  th e  
p o rn o g ra p h y  in d u s try  o r to  th e  p e rso n a l c o lle c tio n s  th a t m en  h av e  
sta sh ed  in th e ir  c lo se ts , b u t to  ev e ry o n e . T h e  fem in is t c r itiq u e  asks a 
s im p le  b u t  d e v a s ta t in g  q u e s t io n  o f  m e n : “ W h y  is th is  se x u a lly  
p leasu rab le  to  yo u , and  w h a t k in d  o f  p erso n  do es th a t m ak e  y o u ?”  A nd  
b ecau se  h e te ro sex u a l w o m en  live w ith  m en  an d  m e n ’s sex u a l d es ire , 
th o se  w o m en  c a n ’t e scap e  th e  q u es tio n  —  e ith e r  in te rm s o f  th e  d es ire  
o f  th e ir  b o y frien d s , p a rtn e rs , an d  h u sb a n d s, o r th e  w ay  th ey  hav e  co m e 
to  ex p e rien ce  sexuality . T h a t tak es u s  w ay  b ey o n d  m ag az in es , m ov ies, 
and  c o m p u te r  sc reens, to th e  h ea rt o f  w h o  w e are  an d  ho w  w e  live 
se x u a lly  an d  em otionally . T h a t scare s p eop le . I t p ro b ab ly  shou ld  scare  
us. It h as  a lw ay s  scared  m e.

Another Footnote: What is the feminist critique of 

pornography?

T h e  f e m in is t  c r i t iq u e  o f  p o r n o g ra p h y  e m e rg e d  f ro m  th e  w id e r  
m o v e m e n t a g a in s t se x u a l v io le n c e  in th e  la te  1970s. T h e  p re v io u s  
m o ra l d e b a te  ab o u t o b sc e n ity  b e tw e e n  lib e ra ls  an d  c o n se rv a tiv e s  h ad  
p itte d  th e  c r itic s  o f  “ d ir ty  p ic tu re s” a g a in s t th e  d e fe n d e rs  o f  “ sex u a l 
l ib e ra tio n .” T h e  fe m in is t c r itic s  sh if te d  th e  d isc u ss io n  to  th e  w a y s  in 
w h ic h  p o rn o g ra p h y  e ro tic iz e s  d o m in a tio n  an d  su b o rd in a tio n . T h o se  
c r itic s  id e n tifie d  th e  h a rm s to  w o m en  an d  ch ild re n  th a t a re  co n n e c te d  
to  p o rn o g rap h y , in c lu d in g  th e  harm : (1 ) to  th e  w o m en  an d  c h ild re n  
u se d  in th e  p ro d u c tio n  o f  p o rn o g ra p h y ; (2 ) to  w o m e n  an d  c h ild re n  
w h o  h av e  p o rn o g ra p h y  fo rc e d  o n  th em ; (3 ) to  w o m en  an d  ch ild re n  
w h o  a re  se x u a lly  a s sa u lte d  b y  m e n  w h o  u se  p o rn o g ra p h y ; a n d  (4 ) in 
liv in g  in  a  cu ltu re  in  w h ich  p o rn o g ra p h y  re in fo rc e s  an d  se x u a liz e s  
w o m e n ’s su b o rd in a te  s ta tu s .TROUBLED MASCULINITY: 

T h e  fo c u s  o f  m y  w o rk , an d  th e  fe m in is t a n ti-p o rn o g ra p h y  m o v e m e n t 
m o re  g en e ra lly , h as b e e n  th e  h a rm  to  w o m e n  an d  ch ild ren . B u t th a t 
m o v e m e n t h as lo n g  u n d e rs to o d  th a t co m in g  to  te rm s w ith  th e  v io len ce , 
se x u a l v io le n c e , se x u a liz e d  v io le n c e , an d  v io le n c e -b y -se x  th a t a re  
en d e m ic  in  th is  cu ltu re  re q u ire s  th a t w e  c o n fro n t m ascu lin ity . Ju s t as 
w e  h a v e  co m e  to  see  th a t ra c ism  is a  p ro b le m  o f  w h ite  p e o p le , w e  can  
say  th a t se x u a l ab u se  an d  v io le n c e  a re  p ro b le m s o f  m en . Ju s t as w e  
can  sta rt to deal w ith  th e  p a th o lo g ica l n a tu re  o f  the  c u ltu re ’s co n cep tio n  
o f  w h i te n e s s ,  so  a ls o  w e  c a n  s ta r t  to  c o m e  to  te rm s  w ith  th e  
p a th o lo g ic a l n a tu re  o f  m ascu lin ity .

T h e  tra d itio n a l tra its  a s so c ia te d  w ith  m a sc u lin ity  in th is  cu ltu re  
are  c o n tro l, d o m in a tio n , to u g h n ess , h y p e r-c o m p e titiv e n e ss , em o tio n a l 
re p re ss io n , a g g re ss iv e n e ss , an d  v io le n c e . A  co m m o n  in su lt th a t  b o y s  
hu rl a t e a c h  o th e r  is th e  a c c u sa tio n  o f  b e in g  a  g ir l, a  b e in g  w h o  lack s 
s tren g th . N o  in su lt o n  th e  p la y g ro u n d  is w o rse  th a n  b e in g  c a lle d  a 
g irl, e x cep t p erh ap s  b e in g  ca lled  a  “ fag ,” a  d eriv a tiv e  o f  g irl. F em in ism  
an d  o th e r  p ro g re ss iv e  m o v e m e n ts  h a v e  tr ie d  to  ch a n g e  th a t d e f in itio n  
o f  m ascu lin ity , b u t it h as p ro v e d  to  be  d if f ic u lt  to  d is lo d g e .

N o t  s u r p r is in g ly ,  p o r n o g ra p h y  r e f l e c ts  th a t  c o n c e p t io n  o f  
m a sc u lin ity ; m e n  g e n e ra lly  a re  tra in e d  to  v ie w  sex  as a  re a lm  o f  life  
in  w h ic h  m e n  a re  n a tu ra lly  d o m in a n t an d  w o m e n ’s se x u a lity  sh o u ld  
c o n fo rm  to  m e n ’s n eed s . L ik e  an y  sy s tem , th e re  is v a r ia tio n  b o th  in 
h o w  th is  p la y s  o u t an d  h o w  sp e c ific  m e n  e x p e r ie n c e  it. To p o in t ou t 
p a tte rn s  o f  m a le  d o m in a n c e  in so c ia liz a tio n  an d  b e h a v io r  is  n o t to  say  
ev e ry  m an  is a  rap is t. L e t m e  rep ea t: I am  n o t a s se r tin g  th a t ev e ry  
m an  is a  rap is t. N o w  th a t I h av e  sa id  th a t, I can  be  su re  o f  o n ly  o n e  
th ing : S o m e m en  w h o  re a d  th is  w ill say , “T h is  g u y  is o n e  o f  th o se  
ra d ic a l fe m in is ts  w h o  b e lie v e s  ev e ry  m a n  is a r a p is t.”

So, le t m e p u t th is  in th e  f irs t  p e rso n : I w as b o rn  in th e  U n ited  
S ta te s  in  1958 , th e  p o s t-P la y b o y  g e n e ra tio n . I w a s  ta u g h t a v e ry  
sp e c ific  se x u a l g ram m ar, w h ic h  C a th a rin e  M a c K in n o n  h as su c c in c tly

su m m arized : “ M a n  fu c k s  w o m an ; su b je c t v e rb  o b je c t.” In  the  w o rld  
in w h ich  I lea rn ed  ab o u t sex , se x  w a s  th e  a c q u is itio n  o f  p le a su re  by  
th e  ta k in g  o f  w o m en . In  th e  lo c k e r  ro o m , th e  q u e s tio n  w as  n o t, “ D id  
y o u  an d  y o u r  g ir lf r ie n d  f in d  a  w ay  to  fee l p a s s io n a te  an d  c lo se  las t 
n ig h t? ” b u t ,“ D id  y o u  g e t  an y  la s t n ig h t? ”  W h a t d o e s  o n e  g e t?  O n e  
g e ts  “ a  p ie c e  o f  a s s .”  W h a t k in d  o f  re la tio n sh ip  ca n  o n e  h a v e  to  a 
p ie c e  o f  ass?  S u b jec t, v e rb , o b jec t.

N ow , m ay b e  I had  an  id io sy n c ra tic  u p b rin g in g . M a y b e  th e  sex  
e d u c a tio n  I g o t —  o n  th e  s tree t, in p o rn o g ra p h y  —  w a s d if fe re n t th a n  
w h a t m o s t m e n  lea rn . M a y b e  w h a t I w a s  ta u g h t ab o u t b e in g  a  m a n  —  
o n  th e  s tree t, in  th e  lo c k e r  ro o m  —  w as an  ab e rra tio n . B u t I h av e  
sp e n t a  lo t o f  tim e  ta lk in g  to  m en  ab o u t th is , an d  1 d o n ’t th in k  so . M y  
ap p ro ach  to  all th is  is s im p le : M a sc u lin ity  is a  b ad  id ea , fo r  ev e ry o n e , 
an d  i t ’s tim e  to  g e t r id  o f  it. N o t re fo rm  it, b u t e lim in a te  it.

MASCULINITY NOT: W h ile  m o st e v e ry o n e  a g re e s  m a sc u lin ity  n e e d s  to  ch an g e , few  a re  
in te re s te d  in e lim in a tin g  it. T ake th e  “ real m en  d o n ’t ra p e ” cam p aig n s . 
A s a  re sp o n se  to  m e n ’s v io le n c e , th o se  c a m p a ig n s  ask  m en  to  th in k  
ab o u t re d e f in in g  w h a t a  “ rea l m a n ” is. I t ’s h a rd  to  d isa g re e  w ith  the 
go a l o f  re d u c in g  m e n ’s v io le n c e , an d  o n e  can  se e  h o w  as a  sh o rt- te rm  
s tra te g y  it  m ig h t w o rk . B u t I d o n ’t w a n t to  re d e f in e  m ascu lin ity . I 
d o n ’t  w a n t to id en tify  an y  se t o f  tra its  th a t ad h e re  to  b e in g  b io lo g ic a lly  
m a le . I w a n t to  g e t rid  o f  m ascu lin ity .

B u t w a it, so m e  m ig h t say. Ju s t b e c a u se  a t th is  p o in t th e  tra its  
a s s ig n e d  to  m en  a re  p re tty  ug ly  d o e s n ’t m ean  w e  c a n ’t a ss ig n  d iffe ren t 
tra its . H o w  ab o u t re d e fin in g  m a sc u lin ity  as b e in g  se n sitiv e  an d  caring?  
W h a t’s w ro n g  w ith  th a t?  T h e re  is n o th in g  w ro n g  w ith  a sk in g  m en  to 
b e  m o re  c a r in g , b u t th e  q u e s tio n  ra ise d  is o b v io u s: W h y  a re  th o se  
sp e c ifica lly  m a sc u lin e  tra its?  A re  th ey  n o t h u m a n  tra its  w e  m ig h t w an t 
e v e ry o n e  to  sh a re?  I f  so , w h y  lab e l th e m  a  fe a tu re  o f  m a sc u lin ity ?

R eal m en , in th is  se n se , w o u ld  b e  lik e  rea l w o m en . W e w o u ld  all 
b e  rea l p eo p le . T ra its  w o u ld  n o t a d h e re  to  b io lo g ic a l c a te g o r ie s . B u t 
o n c e  w e  s ta r t p la y in g  th e  m a s c u lin ity /fe m in in ity  g am e , th e  g o a l h a s  
to  b e  to  f in d  so m e  th in g s  th a t m en  a re  an d  w o m en  a r e n ’t, o r  v ice  
v e rsa . O th e rw ise , th e re  is n o  se n se  to  a s s ig n in g  th e  sa m e q u a litie s  to  
tw o  g ro u p s  a n d  p re te n d in g  th a t  th e  q u a l i t ie s  a re  m a s c u lin e  a n d  
fe m in in e , m a le  an d  fem a le . I f  th a t is  th e  case , th ey  a re  h u m an  tra its , 
p re sen t o r  ab sen t in p eo p le  to  v a ry in g  d eg rees bu t n o t ro o ted  in b io logy. 
T h e  fac t th a t w e  s till w a n t to  a s s ig n  th e m  to  sex  c a te g o r ie s  sh o w s 
o n ly  h o w  d e s p e ra te  w e  a re  to  h a n g  o n to  th e  n o tio n  th a t  th e  sex  
c a te g o r ie s  a re  in d ic a to r s  o f  in h e r e n t  s o c ia l  a n d  p s y c h o lo g ic a l  
a ttr ib u te s .

In o th e r  w o rd s , so  lo n g  as th e re  is m ascu lin ity , w e ’re  in tro u b le . 
W e can  m itig a te  th e  tro u b le  in  so m e  w ay s , b u t it se e m s to  m e  m u ch  
b e tte r  to  g e t o u t o f  tro u b le  th an  c o n sc io u s ly  d e c id in g  to  s ta y  s tu c k  in 
it.

"BLOW BANG" REVISITED OR WHY PORNOGRAPHY 

MAKES ME SO SAD PA RT 1-
L ike m any  m en  in th is cultu re , I used  po rnography  th rough  m y  ch ildhood  
and  early  adu lt years. B ut in the  d o zen  years that I have  b een  resea rch in g  
and  w ritin g  ab o u t p o rn o g rap h y  and  the  fem in is t c ritiq u e , I hav e  seen  
re la tiv e ly  little  po rn o g rap h y , and  then  on ly  in very  co n tro lle d  se ttings. 
F ive years  ago , a  co -au th o r and I d id  an an a ly s is  o f  p o rn o g rap h ic  v ideos 
th a t req u ired  m o re  ex p o su re  to p o rn o g rap h y  th an  I h ad  h ad  in m an y  
years , and  m y reac tio n  to  th e  m ate ria l to o k  m e by  su rp rise . I found  
m y se lf  stru g g lin g  to u n d erstan d  the  sexual arousal I felt w h ile  w atch ing , 
and  it to o k  m e so m e tim e  to  deal em o tio n a lly  w ith  the  b ru ta lity  o f  the 
m ate ria l and  m y  sex u a l reac tio n  to  it.



S E X  &  G E N D E R

W h en  I u n d e rto o k  th is  recen t p ro jec t, a  rep lica tio n  o f  e a r lie r  w o rk  
to  lo o k  fo r  c h a n g e s  in  th e  industry , I w a s  p re p a re d  to  d ea l w ith  m y 
p h y s ic a l re a c tio n s  to  th e  tap es . I h ad  co m e  to  u n d e rs ta n d  th a t it  w as 
co m p le te ly  p re d ic ta b le  th a t I w o u ld  b e  a ro u se d  b y  v id eo s , w h ic h  a f te r  
a ll w e re  p ro d u c e d  sp e c if ic a lly  fo r  th e  p u rp o se  o f  a ro u s in g  p e o p le  lik e  
m e. I ta lk ed  th ro u g h  th in g s  b e fo re h a n d  w ith  m y  c o -a u th o r  an d  o th e r  
frien d s . I w as read y  to  d o  th e  w o rk , th o u g h  I w a s n ’t lo o k in g  fo rw ard  
to  it. A  f rie n d  jo k e d , “ T oo  b a d  y o u  c a n ’t su b c o n tra c t th is  jo b  o u t to 
so m e o n e  w h o  w o u ld  en jo y  i t .”

I h a d  ab o u t 25 h o u rs  o f  tap e  to  w a tch . I tre a te d  th e  w o rk  a s  any  
o th e r  s c h o la r ly  p ro je c t. I w e n t to  w o rk  a t 8 a .m ., s e ttin g  u p  in  a 
c o n fe re n c e  ro o m  at th e  u n iv e rs ity  w h e re  I w o rk . I h a d  a  T V  an d  
V C R , w ith  h e a d p h o n e s  so  th a t no  o n e  in  a d jo in in g  ro o m s w o u ld  be 
b o th e re d  b y  th e  so u n d . I ty p e d  n o te s  in to  m y  lap to p  co m p u ter. I to o k  
a  lu n ch  b re a k . A t th e  en d  o f  a  lo n g  day, I p u t  th e  to o ls  o f  th e  ta sk  aw ay  
a n d  w e n t h o m e  fo r  d inner.

I w a s  a lte rn a te ly  a ro u se d  a n d  b o re d  b y  th e  ta p e s  —  p re d ic ta b le  
g iv e n  h o w  in te n se ly  se x u a l, an d  a t th e  sa m e  tim e  r ig id ly  fo rm a tted , 
th e  g en re  is. I w as  p re p a re d  fo r  b o th  o f  th o se  re a c tio n s . W h a t I w a s n ’t 
p re p a re d  fo r  w as  th e  d e e p  sa d n ess  1 fe lt d u r in g  th e  v ie w in g . D u rin g  
th a t w e e k e n d  an d  fo r d ay s  a f te rw a rd  I w as f lo o d e d  w ith  a  w ild  ran g e  
o f  in te n se  e m o tio n s  an d  a  d eep  se n se  o f  despair.

I a ssu m e  th is  w as p a r tly  d u e  to  th e  in te n s ity  o f  w a tc h in g  so  m u ch  
p o r n o g r a p h y  in  s u c h  c o n c e n t r a t e d  f o rm .  M e n  u s u a l ly  v ie w  
p o rn o g ra p h y  in sh o rt b u rs ts  to  a c h ie v e  a  se x u a l re su lt; p o rn o g ra p h y  
is p r im a rily  a  m a s tu rb a tio n  fac ilita to r. I su sp e c t m en  ra re ly  w atch  an  
en tire  v id e o ta p e , g iv e n  th e  h e a v y  u se  o f  th e  fa s t- fo rw a rd  b u tto n . I f  
m en  fin ish  th e ir  m a s tu rb a tio n  b e fo re  th e  en d  o f  th e  tap e , i t ’s lik e ly  
m o st d o n ’t fin ish  v iew in g .

W hen  v iew ed  ep iso d ic a lly  like tha t, the  sexual p leasu re  dom in a tes 
th e  e x p e r ie n c e  o f  c o n su m in g  p o rn o g rap h y . I t ’s d if f ic u lt  to  see  w h a t 
lies  ju s t  b e n e a th  o n e ’s e rec tio n . B u t w h e n  v ie w e d  o n e  a f te r  a n o th e r , 
in  th is  n u m b in g  fa sh io n , th e  p le a s u re  w e a rs  o f f  q u ic k ly  an d  th e  
u n d e r ly in g  id e o lo g y  b e c o m e s  e a s ie r  to  see . A f te r  a  few  ta p e s , it 
b eco m es d ifficu lt n o t to  see  the  c o n c e n tra te d  w o m a n -h a tin g  an d  sub tle  
(an d  so m e tim e s  n o t-so -su b tle )  v io le n c e  th a t sa tu ra te s  m o s t o f  th ese  
“ m a in s tre a m ” v id eo s . I th in k  th a t lead s  to  em p a th y  fo r th e  w o m en , 
so m e th in g  th a t the  ty p ica l p o rn o g ra p h y  c o n su m e r  d o e s n ’t ex p e rien ce .

S u ch  em p a th y  is a  p o m o g ra p h e r ’s n ig h tm a re . T h e  m e n  u s in g  
p o rn o g ra p h y  a re  su p p o se d  to  id en tify  w ith  th e  m en  in th e  v id eo , no t 
th e  w o m en . I f  m en  a sk  th e  q u e s tio n , “ D o  w o m e n  re a lly  w a n t to  be  
p e n e tra te d  by  tw o  m en  a t th e  sa m e  t im e ? ”  th e  p o rn o g ra p h ic  g a m e  is 
over. W om en m u st re m a in  le s s- th a n -h u m a n  i f  p o rn o g ra p h y  is to  w ork . 
I f  w o m e n  b e c o m e  a n y th in g  m o re  th a n , in th e  w o rd s  o f  n o to r io u s  
“ e x tre m e ” p o rn o g ra p h y  p ro d u c e r  M a x  H a rd c o re , a  “ c o c k  re c e p ta c le ,” 
th e n  th e  m e n  se e k in g  p le a su re  m ig h t s to p  to  a sk  h o w  it fee ls  fo r  th e  
rea l w o m a n  in th e  sc en e , th e  w o m a n -w h o -is -a -p e rso n .

“ B lo w  B a n g  # 4 ” w as  th e  s ix th  tap e  I h ad  w a tc h e d  th a t day. By 
th e  tim e  I p u t it in  th e  V C R , m y  b o d y  h ad , fo r  th e  m o s t p a r t, q u it 
re a c tin g  to  th e  se x u a l s tim u la tio n . A t th a t  p o in t, it w o u ld  h a v e  b e e n  
d if fic u lt n o t to  w o n d e r  h o w  th e  w o m a n  in o n e  sc e n e  fe lt as e ig h t m en  
d id  th e ir  b e s t to  m ak e  h e r  g ag  b y  g ra b b in g  h e r  h e a d  an d  p re ss in g  it 
d o w n  o n  th e ir  p e n is  as fa r as p o ss ib le . O n  tap e , th e  w o m a n  sa id  she 
lo v e d  it. In d eed , i t ’s p o ss ib le  th a t w o m a n  e n jo y e d  it, b u t I c o u ld n ’t 
h e lp  b u t w o n d e r  ho w  sh e  fe lt w h en  it w a s  o v e r  an d  th e  ca m e ra s  w ere  
tu rn e d  off. H o w  w o u ld  w o m e n  w h o  w a tc h e d  th is  fee l?  H o w  w o u ld  
w o m e n  I k n o w  feel i f  it w e re  h a p p e n in g  to  th em ?  T h a t’s n o t d e n y in g  
w o m e n ’s au to n o m y  an d  ag en cy ; i t ’s s im p le  em p a th y , c a r in g  ab o u t 
a n o th e r  h u m a n  b e in g  a n d  h e r  f e e lin g s , t ry in g  to  u n d e rs ta n d  th e  
e x p e r ie n c e  o f  a n o th e r  p e rso n .

I f  e m p a th y  is p a rt o f  w h a t m a k e s  us h u m a n , an d  p o rn o g ra p h y  
req u ire s  th a t m en  rep re ss  em pathy , th en  w e  h a v e  to  ask  a  ra th e r  d ifficu lt 
q u e s tio n . W h ile  m en  w a tch  p o rn o g ra p h y , a re  m e n  h u m a n ?  M o re  o n  
th a t later.

W H Y  P O R N O G R A P H Y  M A K E S  M E  S O  S A D , P A R T  II

A t th e  en d  o f  th e  f irs t  d a y ’s v ie w in g , I w as  d r iv in g  h o m e. W ith  no 
w a rn in g  a n d  n o  a p p a re n t p ro v o c a tio n , I b e g a n  to  so b . T h e  im ag es 
fro m  th e  v id e o s  f lo o d e d  o v e r  m e , e sp e c ia lly  th e  y o u n g  w o m a n  in 
“ B lo w  B a n g  # 4 .”  I fo u n d  m y s e lf  sa y in g  to  m y se lf , “ I d o n ’t w a n t to  
liv e  in th is  w o r ld .”

I r e a liz e d  la te r  th a t th e  sa d n e ss  w as  v e ry  se lfish . It w a s n ’t a t th a t 
m o m en t p rim a rily  abo u t the  w o m en  in th e  v id eo s o r  th e ir  pa in . I b e liev e  
th a t a t th a t m o m e n t, th e  fe e lin g  in  m e  w a s  a  re a c tio n  to  w h a t the  
v id e o s  sa y  ab o u t m e , n o t w h a t th e y  say  ab o u t w o m en . I f  p o rn o g ra p h y  
h e lp s  d e f in e  w h a t a  m an  is se x u a lly  in  th is  c u ltu re , th e n  i t ’s n o t c le a r  
to  m e  h o w  I can  liv e  as a  se x u a l b e in g  in  th is  cu ltu re .

I liv e  in  a  w o rld  in  w h ich  m en , lo ts o f  m en , n o t ju s t  a  few  iso la ted , 
c ra z y  m e n , lik e  to  w a tc h  a n d  m a s tu rb a te  to  im a g e s  o f  o th e r  m en  
e ja c u la tin g  o n to  a  w o m a n -m a d e - le ss - th a n -h u m a n . T h e  v id e o s  fo rced  
m e  to  re m e m b e r  th a t  a t o n e  p o in t in  m y  life , I w a tc h e d . I am  p a s t 
fee lin g  g u ilt o r sh am e ab o u t th a t; m y  reac tio n  is m o re  ab o u t m y  cu rre n t 
s tru g g le  to  c a rv e  o u t a  p la c e  fo r  m y se lf  in  a  w o r ld  in  w h ic h  b e in g  a 
m an  is a s so c ia te d  w ith  se x u a l p le a su re  a t th e  e x p e n se  o f  w o m e n . I 
d o n ’t  w a n t to  a lw a y s  h a v e  to  f ig h t th a t a s so c ia tio n , in  th e  w o rld  o r  
in s id e  m y  o w n  body.

W h en  I w a tc h e d  th o se  v id eo s , I fe lt tra p p e d , a s  i f  I h ad  no  p la c e  
to  b e  a  m a n  an d  b e  a  se x u a l b e in g . I d o n ’t w a n t to  a s so c ia te  m y s e lf  
w ith  m a sc u lin ity , b u t th e re  is  n o  o th e r  o b v io u s  p la c e  fo r  m e  to  be. I 
am  n o t a  w o m a n , an d  I h a v e  n o  in te re s t in  b e in g  a  e u n u ch . Is th e re  a 
w a y  to  be  a  se x u a l b e in g  o u ts id e  o f  w h a t th e  cu ltu re  te lls  m e  I sh o u ld  
b e?

O n e  p o ss ib le  resp o n se : I f  y o u  d o n ’t like it, th en  c re a te  so m e th in g  
d iffe ren t. T h a t is  an  an sw er, b u t n o t a ll th a t u se fu l. T ry in g  to  b u ild  a 
d if fe re n t a p p ro a c h  to  g e n d e r  an d  sex  is n o t a  so lita ry  p ro je c t. I h a v e  
a llie s  in th a t p ro je c t, b u t I a lso  h a v e  to  liv e  in  th e  w id e r  so c ie ty , w h ich  
c o n s tan tly  p u lls  m e b ack  in to  th e  co n v en tio n a l ca teg o rie s . O u r  id en tity  
is  a  co m p le x  co m b in a tio n  o f  th e  c a te g o r ie s  th a t th e  so c ie ty  w e  liv e  in 
c rea te s , o f  h o w  th e  p e o p le  a ro u n d  us d e f in e  us, an d  o f  w h o  w e  ac tiv e ly  
w ill o u rse lv es  to  be. W e d o  n o t c rea te  o u rse lv es  in iso la tio n ; w e  can n o t 
w ill o u rse lv es to  be  so m e th in g  new , all a lone, w ith o u t h e lp  an d  support.

A n o th e r  p o ss ib le  re sp o n se : W e co u ld  ta lk  h o n e s tly  ab o u t w hy  
th e se  im ag es  ex is t, and  w h y  w e  u se  th em . W e co u ld  try  to  a n sw e r  
w o m e n ’s q u e s tio n s : “ W h y  d o  m en  like th is?  W h a t d o  y o u  g u y s  g e t 
fro m  th is ? ”

D o n o t m is ta k e  th is  fo r  se lf- in d u lg e n c e  o r  w h in in g . I am  a w are  
th a t th e  p e o p le  w h o  b e a r  th e  m o s t se rio u s  c o s ts  o f  th is  se x u a l sy s te m  
a re  th e  w o m e n  a n d  c h i ld re n  w h o  a re  m o s t  v u ln e ra b le  to  se x u a l 
in v a s io n . A s  a  w h ite  a d u lt m a le  w ith  p r iv ile g e , m y  p sy c h o lo g ic a l 
s tru g g le s  a re  re la tiv e ly  in s ig n if ic a n t c o m p a re d  w ith  th e  p a in  o f  th o se  
o th e rs . I ta lk  ab o u t th is  n o t to  fo cu s a tte n tio n  o n  m y  s tru g g le , b u t to 
c o n n e c t to  th e  c o lle c tiv e  s tru g g le  ag a in s t m ascu lin ity . I f  m en  a re  to 
jo in  in th e  p ro je c t o f  ta k in g  a p a rt m ascu lin ity , w e  m u st h a v e  so m e  
se n se  th a t w e  c a n  f in d  an  id e n tity  to  re p la c e  it. I f  w e  d o n ’t ta lk  ab o u t 
th e  sa d n ess  an d  fea r  th a t co m e  w ith  th is  s tru g g le , m a sc u lin ity  has 
n o th in g  to  w o rry  ab o u t. It w ill en d u re  in  its  p re se n t fo rm . M en  w ill 
k eep  m a rc h in g  o f f  to  w ar. M en  w ill k eep  s la m m in g  in to  each  o th e r ’s 
b o d ies o n  th e  fo o tb a ll f ie ld . A n d  “ B low  B a n g  #4 ,-and p erh ap s  som ed ay  
# 1 0 4 , w ill k e e p  d o in g  a  b risk  b u sin e ss  a t th e  a d u lt v id e o  sto re .

T H E  H U M A N IT Y  O F  M E N

To be  c lea r: I d o n ’t h a te  m en . I d o n ’t h a te  m y se lf . I am  ta lk in g  ab o u t 
m ascu lin ity , n o t th e  s ta te  o f  b e in g  a  m a le  h u m an . I am  ta lk in g  ab o u t 
m e n ’s b eh av io r.

F e m in is ts  a re  o f te n  a c c u se d  o f  h a tin g  m en . R a d ic a l fe m in is ts  
in th e  a n ti-p o rn o g ra p h y  m o v e m e n t a re  a c c u s e d  o f  b e in g  th e  m o s t 
m a n -h a tin g  o f  th e  f e m in is ts . A n d  A n d re a  D w o rk in  is ty p ic a lly  h e ld



I  h a v e  n e v e r  m e t  a  m a n  w h o  d i d n ’ t  f e e l  u n e a s y  a b o u t  m a s c u l i n i t y ,  w h o  

d i d n ’ t  f e e l  t h a t  i n  s o m e  w a y  h e  w a s n ’ t  l i v i n g  u p  t o  w h a t  i t  m e a n t  t o  b e  a  

m a n .  T h e r e ’ s  a  r e a s o n  f o r  t h a t :  M a s c u l i n i t y  i s  a  f r a u d ;  i t ’ s  a  t r a p .  N o n e  o f  

u s  a r e  m a n  e n o u g h .

u p  a s  th e  m o s t  f a n a t ic a l  o f  th e  fa n a t ic s ,  th e  u lt im a te  c a s t ra t in g  
fe m in is t. I h a v e  re a d  D w o rk in ’s w o rk , an d  I d o  n o t th in k  sh e  h a te s  
m en . N e ith e r  d o e s  sh e . H e re ’s w h a t D w o rk in  h a s  w r itte n  a b o u t m en : 
“ I d o n ’t b e lie v e  ra p e  is in e v ita b le  o r  n a tu ra l. I f  I d id , I w o u ld  h av e  
n o  re a so n  to  b e  h e re  [ sp e a k in g  to  a  c o n fe re n c e  o f  m e n ] . I f  I d id , m y 
p o l i t ic a l  p r a c t ic e  w o u ld  b e  d i f f e r e n t  th a n  it  is . H a v e  y o u  e v e r  
w o n d e re d  w h y  w e  a re  n o t ju s t  in  a rm e d  c o m b a t a g a in s t  y o u ?  I t ’s n o t 
b e c a u s e  th e r e ’s a  sh o r ta g e  o f  k itc h e n  k n iv e s  in th is  c o u n try . It is 
b e c a u se  w e  b e lie v e  in y o u r  h u m a n ity , a g a in s t  a ll th e  e v id e n c e .”

F em in is ts  b e liev e  in th e  h u m an ity  o f  m en , ag a in s t all th e  ev id en ce  
o f  rap e  an d  b a tte r in g  an d  h a rassm en t, o f  d isc rim in a tio n  and  d ism issa l. 
T h a t faith  in m e n ’s h u m an ity  is tru e  o f  ev ery  w o m an , h e te ro sex u a l and  
le sb ia n , I hav e  m et an d  w o rk e d  w ith  in  m o v e m e n ts  ag a in s t sexual 
v io len ce  an d  the  co m m erc ia l sex  industry . T hey  are  w o m en  w h o  have 
no  illu sio n s abo u t the  w ay  the  w o rld  w o rk s, y e t still th ey  b e liev e  in the 
h u m an ity  o f  m en . T h ey  b e liev e  in it m o re  deep ly , I su sp ec t, than  I do. 
T h e re  are  day s w h en  I hav e  m y d oub ts. B u t in d u lg in g  such  d o u b t is a 
luxury  o f  p riv ileg e . D w o rk in  rem in d s m en  o f  tha t, o f  h o w  h id in g  b eh in d  
o u r sh am e ab o u t w h a t w e do  is co w ard ly : “ [W om en] do  n o t w an t to do 
th e  w o rk  o f  h e lp in g  y o u  to  b e liev e  in y o u r  h um an ity . W e can n o t do  it 
any m o re . W e hav e  a lw ay s  tried . W e h av e  b een  rep a id  w ith  sy s tem atic  
e x p lo ita tio n  and  sy s tem atic  ab u se . Y ou are  g o in g  to  h a v e  to  do  th is 
y o u rse lv es  fro m  n o w  on  and  y o u  k n o w  it.”

M a y b e  a firs t step  is id en tify in g  th e  m ark e rs  o f  hum anity . H e re ’s 
the  b e g in n in g  o f  m y list: C o m p assio n  an d  p assio n , so lid arity  an d  se lf- 
resp ec t, the  ab ility  to  love , and  the  w illin g n ess  to  s trugg le . A d d  y o u r 
o w n  to  it. T h e n  a sk  th is  q u e s tio n : C a n  w e  m e n  a c k n o w le d g e  o u r 
h u m an ity  i f  w e  find  sexual p leasu re  in w a tch in g  th ree  m en  p en e tra te  a 
w o m an  orally , v ag inally , an d  an a lly  a t th e  sa m e  tim e?  C an  w e and  live 
o u r h u m an ity  to  th e  fu lle st i f  w e  fin d  sexual p leasu re  in w a tch in g  e ig h t 
m e n  e ja c u la te  o n to  a  w o m a n ’s face  a n d  in to  h e r  m o u th ?  C a n  w e 
m astu rb a te  to  th o se  im ages an d  tru ly  b e liev e  th ey  hav e  no  effect b eyond  
th e  r ise  and  fa ll o f  o u r p en ises  in th a t m o m en t?  E ven  i f  y o u  b e liev e  tha t 
such  sex u a l “ fa n ta s ie s” h a v e  no  e ffe c t in th e  w o rld  o u ts id e  o u r h eads , 
w h a t d o es th a t p leasu re  say  ab o u t o u r h u m an ity ?

B ro th ers , th is  m atters. P lease  d o n ’t le t y o u rse lf  o f f  easy  r ig h t now. 
D o n ’t  igno re  th a t q u es tio n  an d  sta rt a rg u in g  ab o u t w h e th e r  o r  n o t w e 
c a n  re a lly  d e f in e  p o rn o g ra p h y . D o n ’t  s ta r t  e x p la in in g  th a t so c ia l 
sc ien tis ts h av e  no t y e t estab lish ed  a defin itiv e  lin k  be tw een  po rn ography  
an d  se x u a l v io le n c e . A n d  p le a se , d o n ’t b e g in  e x p la in in g  h o w  i t ’s 
im p o rtan t to  d efen d  p o rn o g rap h y  b e cau se  y o u  rea lly  a re  d efen d in g  free 

speech .
N o  m a tte r  h o w  im p o rta n t y o u  th in k  th o se  q u e s tio n s  a re , r ig h t 

n o w  I am  n o t a sk in g  th o se  q u e s tio n s . I am  a sk in g  y o u  to  th in k  ab o u t 
w h a t it m e a n s  to  b e  a h u m a n  b e in g . P le a se  d o n ’t  ig n o re  th e  q u es tio n . 
I n eed  y o u  to  ask  it. W o m en  n e e d  y o u  to  a sk  it, too .

W H A T  I  A M   N O T  S A Y IN G

I a m  n o t te llin g  w o m en  h o w  to  feel o r  w h a t to  do. I am  n o t a c c u s in g  
th e m  o f  h a v in g  fa lse  c o n sc io u sn e s s  o r  b e in g  d u p es  o f  p a tr ia rch y . I am  
n o t ta lk in g  to  w o m en . I am  sp e a k in g  to  m en . W o m en , y o u  h a v e  y o u r  
o w n  s tru g g le s  an d  y o u r  o w n  d e b a te s  a m o n g  y o u rse lv e s . I w a n t to  be  
an  a lly  in th o se  s tru g g le s , b u t I s ta n d  o u ts id e  o f  th em .

WHAT I AM SAYING

I do  n o t s ta n d  o u ts id e  o f  m ascu lin ity . I am  stu c k  in th e  m id d le  o f  it, 
f ig h tin g  fo r  m y  life . I n e e d  h e lp , n o t fro m  w o m e n  b u t fro m  o th e r  m en . 
I c a n n o t re s is t  m a sc u lin ity  a lo n e ; it m u st be  a  p ro je c t w e  u n d e rta k e  
to g e th er. A n d  D w o rk in  is r ig h t;  w e  h a v e  to  do  it  o u rse lv e s . W om en 
h a v e  b e e n  k in d  to  u s , k in d e r  p e rh a p s  th a n  is in  th e ir  o w n  in te re s ts , no  
d o u b t k in d e r  th a n  w e  d e se rv e . W e c a n n o t re ly  o n  th e  k in d n e s s  o f  
w o m e n  an y  lo n g er; it is n o t in e x h a u s tib le , a n d  it is  n o t fa ir  o r  ju s t  to  
c o n tin u e  to  ex p lo it  it.

H e re  a re  so m e  w a y s  w e  ca n  s ta r t  r e s is tin g  m a sc u lin ity : W e can  
sto p  g lo rify in g  v io len ce  an d  w e  can  re jec t its so c ia lly  sa n c tio n ed  form s, 
p r im a rily  in  th e  m ilita ry  an d  th e  sp o rts  w o rld . W e can  m a k e  p ea c e  
h ero ic . W e can  fin d  w a y s  to  u se  an d  en jo y  o u r  b o d ie s  in p la y  w ith o u t 
w a tc h in g  e ach  o th e r  c ru m b le  to  th e  g ro u n d  in  p a in  a f te r  a  “ g re a t h it .”

W e c a n  s to p  p ro v id in g  th e  p ro fits  fo r  a c tiv itie s  th a t d en y  o u r 
o w n  h u m an ity , h u rt o th e r  p e o p le , a n d  m a k e  se x u a l ju s t ic e  im p o ssib le : 
p o rn o g rap h y , s tr ip  b a rs , p ro s titu tio n , sex  to u rism . T h e re  is n o  ju s t ic e  
in  a  w o rld  in  w h ic h  so m e  b o d ie s  ca n  be  b o u g h t an d  so ld .

W e can  tak e  se rio u s ly  th e  fe m in is t c r itiq u e  o f  se x u a l v io le n c e , 
n o t ju s t  b y  a g re e in g  th a t ra p e  an d  b a tte ry  a re  b ad , b u t b y  h o ld in g  each  
o th e r  a c c o u n ta b le  an d  n o t lo o k in g  th e  o th e r  w ay  w h en  o u r  frien d s  do  
it. A n d , ju s t  as im p o rta n t, w e  ca n  a sk  o u rse lv e s  h o w  th e  se x u a l e th ic  
o f  m a le  d o m in a n c e  p la y s  o u t in  o u r  o w n  in tim a te  re la tio n sh ip s , an d  
th e n  a sk  o u r  p a r tn e rs  h o w  it  lo o k s  to  them .

I f  w e  d o  th o se  th in g s , th e  w o rld  w ill b e  a  b e tte r  p la c e  n o t ju s t  fo r 
th e  p e o p le  w h o  c u rre n tly  su ffe r  b e c a u se  o f  o u r  v io le n c e , b u t fo r  u s. I f  
y o u  a re  n o t m o v e d  b y  a rg u m e n ts  ab o u t ju s t ic e  an d  th e  h u m a n ity  o f  
o th e rs , th en  be  m o v e d  b y  th e  id ea  th a t y o u  can  h e lp  m a k e  a  b e tte r  
w o rld  fo r  y o u rse lf . I f  y o u  c a n n o t tak e  th e  p a in  o f  o th e rs  se rio u sly , 
th en  tak e  se rio u s ly  y o u r  o w n  p a in , y o u r  o w n  h e s ita tio n s , y o u r  ow n  
se n se  o f  u n e a se  ab o u t m ascu lin ity . Y ou feel it; I k n o w  y o u  do. I h av e  
n e v e r  m e t a  m a n  w h o  d id n ’t  fee l u n e a sy  a b o u t m ascu lin ity , w h o  d id n ’t 
feel th a t in so m e  w a y  h e  w a s n ’t l iv in g  u p  to  w h a t it m e a n t to  b e  a 
m an . T h e re ’s a  re a so n  fo r  th a t: M a sc u lin ity  is a  frau d ; i t ’s a  trap . N o n e  
o f  u s  a re  m an  en o u g h .

T h e re  a re  m e n  w h o  k n o w  th is , m o re  m e n  th a n  w ill  a d m it it. W e 
a re  lo o k in g  fo r  each  o ther. W e a re  g a th e rin g . W e se a rc h  e a c h  o th e r 's  
e y e s  w ith  hop e . “ C a n  I tru s t y o u ? ”  w e  a sk  silen tly . C a n  I tru s t m y se lf?  
In  th e  e n d , w ill w e  b o th  g e t sc a re d  a n d  ru sh  b a c k  to  m ascu lin ity , to 
w h a t w e  k n o w ?  In  th e  e n d , w ill  w e  b o th  re a c h  fo r  “ B lo w  B a n g  # 4 ” ?

In a  w o rld  full o f  th e  p a in  th a t c o m e s  w ith  b e in g  a liv e , d e a th  an d  
d ise a se , d isa p p o in tm e n t an d  d is tre s s , b e in g  a h u m a n  b e in g  is h a rd  
e n o u g h . L e t’s n o t ad d  to  o u r  tro u b le s  b y  try in g  to  be  m en . L e t’s n o t 
ad d  to  the  su ffe rin g  o f  o th ers .

L e t’s s to p  try in g  to  b e  m en . L e t’s s tru g g le  to  b e  h u m a n  b e in g s .
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S E X  T O Y S  1 0 1

A y u n  H a l l i d a y  d o n s  a  s t r a p - o n  t o  b r i n g  y o u  t h i s  s t o r y  

a b o u t  T o y s  in  B a b e l a n d ’s  s e x y  s c h o o l .

W hen  en ro lling  in  a c lass titled  “ Sex Toys 
101,” hum an  nature  tricks you  in to  w orry ing  
that all o f  the o ther students w ill have loads m ore 
hands-on  experience  w ith  slippery, v ib rating , 
s ilico n e , c u c u m b e r-sh a p e d  th in g s  th a n  yo u . 
M inutes in to  the  tw o -an d -a -h a lf  ho u r session  I 
a ttended  at Toys in B abeland , it w as easy  to 
d ivide the haves from  the have-nots (o r the have- 
a - l i tt le -b it-a n d -w o u ld - l ik e - to -k n o w -m o re s ) . 
T he w om en w ho w ork at Toys in B abeland  have 
clocked  a lot m ore crea tive  action  in the  sack 
(and  the e levato r and  the show er and the  ladies 
room ) than the rest o f  us w ho have yet to  venture 
too far afie ld  o f  van illa . I th ink . M aybe the 
g randm otherly  pup il in pearls and a carefu lly  
coiffed silver bouffan t is m ore o f  a h om dog  than 
ap pearances suggest. She certa in ly  asp ired  to 
g reatness, tak in g  no tes as d ildos o f  a ll shapes 
and  sizes w ere  h anded  a round  like d im  sum  or 
exam  papers. She, like th e  rest o f  u s, had  op ted  
to sit out o f  cam era range o f  the O xygen  netw ork  
c re w , w h o  w e re  f i lm in g  th e  c la s s  f o r  an  
upco m in g  segm ent. T he on ly  “stu d en ts” w ho 
w ill turn  up in the  d o cum en tary  are  on the Toys 
in  B a b e la n d  p a y ro ll . A  p ig ta i le d  S w e d ish  
w o m a n  w h o  sh a re d  an  a n e c d o te  a b o u t h e r  
m a s tu rb a tin g  o c to g e n a r ia n  g ra n d m o th e r  sa t 
w ith  th em  for the firs t m inu te, b u t re located  an 
ofF-cam era cha ir w h en  she  w as o verw helm ed  
by  h er p rox im ity  to  the  air-conditioner. W hen 
the  segm en t airs, O xygen  v iew ers m ay  be  left 
w o n d erin g  w hy  a  pack  o f  fe is ty  y o u n g  w om en 
(w h o se  e ro tic  k n o w le d g e  w o u ld  fill se v e ra l 
books) w ou ld  b o th e r  w ith  a  101 class. F ilm ed  
against a  w all o f  b lack  leather and  colorfu l v inyl 
harnesses, they  d id n ’t hesita te to nam e a favorite 
b rand  o f  lube, recom m end a w ate rp ro o f v ibrator 
w ell su ited  fo r ho t tub  fun  (T he W ater D ancer), 
and nod  k now ing ly  w hen  the  d iscussion  ran  to 
bu tt p lugs. T hose  o f  us w ho chose no t to appear 
on  te lev isio n  inc luded  a  20 -so m eth in g  A sian  
le sb ia n  w ith  lim ite d  E n g lish  sk ills , a g ray - 
b earded  m an  seek ing  co n fin n a tio n  that a strap- 
on d ildo  could  sp ice th ings up  fo r a w om an  w ith  
an im p o ten t m ale  partner, and  a  y o u n g  lady 
w hose  ad m ission  that sh e ’d  nev er used  a sex 
toy  earned  h er a  com p lim en ta ry  silv er bullet, a  
sleek  m eta llic  v ib e  the  size  o f  a  q u a il’s egg.

T h e  sh e er v o lu m e o f  item s w ith  w h ich  
o n e  m ig h t  f u c k  o n e s e l f  —  o r  a n o th e r  —

b ecam e m in d -n u m b in g  a f te r  aw h ile , an  effec t 
n o t u n lik e  th e  m o m e n t m id w a y  th ro u g h  a 
T u p p e rw a re  p a r ty  w h e n  o n e  o f  th e  w e a ry  
g u ests  th inks: “ W h y  sh o u ld  I sp e n d  m o n ey  on 
th is  s tu f f  w h en  I can  re c y c le  a  q u a r t-s iz e d  
c o n ta in e r  o f  y o g u r t  fo r  f re e . T h e y ’re  ju s t  
le fto v ers  fo r  g o d ’s sa k e .”

“ T h is is a rea lly  n ice  o n e ,” co m m en ted  
C la i r e  C a v a n a h ,  w h o  c o - o w n s  T o y s  In 
B a b e la n d  w ith  R a c h e l  V en n in g , o u r  o th e r  
teach er fo r th is  session  o f  “ Sex Toys 101.” She 
h e ld  u p  a  p a r t i c u la r ly  ju i c y  s p e c im e n , a 
rea lis tic , f le sh -co lo re d  m odel w ith  p en d u lo u s 
balls. “ I t’s silicone , feels like m ea t.”  T he silver 
fox on  th e  fo ld in g  c h a ir  ahead  o f  m in e  m ad e  a 
n o ta tio n  o n  h e r  p u rse -s ize d  m em o  pad . T he 
y o u n g  w om an  b eh in d  m e b u m p ed  m e on  the 
sh o u ld e r  w ith  a  $54  U ltra fle sh  S ix -In ch e r to 
signa l th a t sh e  w as read y  to  p ass  it fo rw ard . I 
w as cau g h t up  in  ex am in in g  “B ran d o ,' 
a  v e r ita b le  p il la r  o f  a  d ild o  w ith  
lin o le u m -lik e  sw ir ls  o f  g re e n  
and  b lack  th a t p u t m e  in m ind  
o f  th e  t o i l e t  s e a t  a n d  
m a tc h in g  v a n i ty  in  m y  
f a t h e r ’s b a th r o o m , c i r c a  
1975. Later, C la ire  w ou ld  
c a u tio n  u s  n o t to  g e t to o  
h u n g  up  on  co lo r  b ecau se  a 
b la c k  c o n d o m  c a n  b e  
u n ro lle d  o v e r an y th in g  to  g ive  
it “fe tish y -lo o k in g ” appeal. T he 
n o v e l ty  i t e m s  t h a t  T o y s  In  
B a b e la n d  s to c k s  a r e  f u n c t io n a l ly  
d isc ree t an d  ex trem ely  du rab le , g u aran teed  not 
to  fa l l  a p a r t  im m e d ia te ly  a f te r  th e  b r id a l  
sh o w er o r s tag  party.

“ N o te  h o w  b u tc h  th i s  i s , ”  R a c h e l  
c r o w e d ,  b r a n d i s h i n g  th e  a p t l y  n a m e d  
“ F le sh lig h t,”  a g ray  p las tic  c a n is te r  w ith  a cap  
th a t u n sc re w s  to  re v e a l a  p e n e tra tio n -h u n g ry  
m o u th . “ It c o u ld  b e  s itt in g  in y o u r  g arag e! It 
m a k e s  m e  w ish  I h ad  a  p e n is .”  C la ire  to o k  
th e  F le s h l ig h t  f ro m  h e r  p a r tn e r ,  e x p e r t ly  
u p e n d in g  it  to  d e m o n s tra te  h o w  e a s ily  th e  
u ltra f le sh  co re  can  be  re m o v e d  fo r w ash in g . 
W ith o u t its  u ti l i ta r ia n  sh e ll, th e  p lia n t m ass 
sp ra w le d  o b sc en e ly , lik e  a  b lo a te d  se a  s lu g  
fa tte n e d  on  sp o o g e . “ I t ’s a lso  a v a ila b le  in  
b u tt ,”  C la ire  re m a rk e d  slyly.

O u r in trep id  leaders, C la ire  an d  R achel 
w ere  the  bes t p art o f  th e  ex p e rien ce  as fa r as I 
w as concerned . C lad  in je a n s , se n sib le  shoes 
an d  b la c k  “ Toys in  B a b e la n d ” t-sh ir ts , th ey  
c o u ld  h a v e  b e e n  a n y b o d y ’s f a v o r i te  ca m p  
c o u n s e lo r s ,  c a p a b le ,  g o o d  h u m o re d  a n d  
en d le ss ly  p a tien t w ith  the  flabby, su n b u rn ed  
k id  w ho  c a n ’t fig u re  o u t h o w  to  h it the  ball. 
T hey  s ta rted  th e  c lass  w ith  an  an a to m y  lesson  
(“ W e b e liev e  th a t w hen  y o u  know  the  te rrito ry  
i t ’s e a s ie r  to  g e t o f f ’), u tiliz in g  ch a rts  and  an 
ad o rab le  v u lv a  p u p p e t eq u ip p ed  w ith  a G -sp o t 
and  a  c lito ris  d en o ted  by  a  s ing le  sequ in . T hey  
w e r e  q u ic k  to  p r a i s e  a n d  m u r m u r  
sy m p a th e tica lly  in  re sp o n se  to  th e ir  s tu d e n ts ’ 
q u e s tio n s  and  a n e c d o te s . N e ith e r  w a s  sh y  
ab o u t d raw in g  o n  ex am p les  fro m  th e ir  o w n  
life . R achel a llu d ed  to  h e r  in tro d u c tio n  to  the  
m u lti-b ead e d  “ R ip p le”  b u tt p lu g  w ith  o bv ious 

re lish  an d  C la ire , j ig g lin g  h e r  rum p 
in  a p a n to m im e  o f  o b v io u s ly  

s ta g ed  ecs ta sy , sc o ffed  th a t 
no  real lesb ians are  go in g  to 

g e t o f f  g o in g  a ss  to  ass on 
o n e  o f  th o se  e x tra -lo n g  
d o u b le - h e a d e d  d i ld o s  
th a t are  a  s ta p le  o f  p o m  
film s. T h e y ’re no t o u t to 

f le e c e  th e  p u b l ic  w ith  
fan cy  g ad g e try  either. F or 

th e  sh ip w re c k e d  w h o  a re  
a llo w ed  o n ly  o n e  sex  to y  on 

th e i r  d e s e r t  i s la n d s ,  R a c h e l  
r e c o m m e n d s  a  b ig  b o t t l e  o f  

m od estly  p riced  lube. I th in k  m o st o f  us in  class 
deve lo p ed  an im m edia te  cru sh  on  bo th  o f  them .

S t i l l  w h e n  th e y  a s k e d  f o r  a  s tu d e n t  
v o lu n tee r  to  m odel a  s trap -o n  d ild o  o v e r h is 
o r  h e r  c lo th e s ,  n o  h a n d s  s h o t  u p . T h e  
em plo y ees in the  cam era-ran g e  cha irs  sa t tight. 
H av ing  spen t y ea rs  p e rfo rm in g  in th ea tre  that 
re lied  on  au d ien ce  p artic ip a tio n , I un d ersto o d . 
N o  one w an ts  to  see an  a c to r  ca lled  up  o nstage  
to r isk  m ak in g  an  ass o f  h is  o r  h e rse lf ; You 
w a n t M o rt, th e  p lu m b e r  fro m  N e w  Je rsey , 
w h o se  w ife  d ragged  h im  to  the  th ea tre  fo r th e ir 
10th w ed d in g  ann iversary . “W e can  tu rn  o f f  
th e  cam eras ,”  R ach e l o ffe red , h e r  ey eb ro w s 
kn it hopefu lly . O kay. I ra ised  m y  han d  to  the 
s u p p o r t i v e ,  r e l i e v e d  a p p la u s e  o f  m y



c lassm ates . O u r be lo v ed  co u n se lo rs  ask ed  m y 
n a m e  a n d  g a v e  m e m y  c h o ic e  o f  th o n g  or 
jo c k s tra p -s ty le  b lack  leather, stu d d ed  h arness. 
F rom  the  days w hen  I w as the  one sh e pherd ing  
a n e rv o u s  a u d ie n c e  p a r t ic ip a n t  th ro u g h  a 
p o te n tia l ly  sc a ry  p ro c e ss , I r e c o g n iz e d  th e  
reassu rin g  “ D o n ’t be  n erv o u s —  w e ’re righ t 
here  w ith  y o u  —  y o u ’re  the  one in ch arg e” 
q u a li ty  o f  th e  a tte n tio n  R a c h e l an d  C la ire  
lav ish e d  on m e as th ey  ten d e rly  b u ck led  m e 
in. It w as a lm o st like th ey  w ere  p sy c h in g  m e 
up  fo r m y firs t b u n g ee  ju m p . “H o w  d o es th a t 
fee l?”  R achel asked  w h en  “ L eo ,” a fire-en g in e  
red , n o n -n a tu ra lis tic  d ild o  w as p o sitio n ed  ju s t  
abo v e  m y  pub ic  bone.

“U h, lo o se ,” I sa id , d esp e ra te ly  w ish in g  
I h ad  d o n e  la u n d ry  so  I c o u ld  h a v e  b e e n  
w earing  som eth ing  m ore  fla tte ring  than  dum py 
je a n s ,  ra g  w o o l so c k s  a n d  a  s e c o n d -h a n d  
o range t-sh irt w ith  an o ff-cen te r m onkey  decal.

“A lr ig h t!” R achel sa id  ap p ro v in g ly  and 
c in ch ed  th e  strap s a few  n o tch es  tig h te r  w h ile  
C la ire  in se rted  a v ib ra tin g  silv e r  b u lle t in to  a

sm all p o ck e t abo v e  “L e o .” It 
b u zzed  ag a in s t the b u ttons 
o f  m y L evis. “ O kay , n o w  
h o w ’s th is? ”

I lo o k e d  o u t a t th e  
tw enty  o r so peop le  fac ing  
m e  o n  f o ld in g  c h a i r s .
“L eo ” w as p o in ted  r ig h t at 
them . “ G o o d !”  I rep lied . “ I 
feel less like the  m o th e r o f  
tw o  p re sc h o o le rs  no w .”  T he 
o thers ch u ck led  apprec ia tiv e ly  but 
w h a t I rea lly  m ean t w as, “G ood . I feel 
like I co u ld  fu ck  so m eb o d y  w ith  th is  th ing .

T h e  on ly  th in g  th a t co u ld  hav e  im p ro v ed  
the c lass  fo r m e w o u ld  hav e  been  a d ip lo m a, 
su itab le  fo r fram in g , an d  m ay b e  so m e co o k ies 
and  p unch , an  A m erican  p o st-co m m en cem en t 
s ta n d a rd .  T h e  g r a d u a te s  m i l le d  a ro u n d , 
i n s p e c t in g  c o c k  r i n g s ,  3 - r in g  b in d e r s  
d esc rib in g  p o m  v id eo s av a ilab le  fo r  ren t and 
th e  n o to r io u s  b u n n y -e a re d  v ib e . I to o k  the  
su b w ay  h om e w ith  so m e th in g  b lack , rip p le d

and  s ilico n e  th a t w as h an d ed  
to  m e in  a b ro w n  w ra p p e r  

th a t w o u ld  hav e  been  p la in  
b u t  f o r  th e  T o y s  In  
B a b e la n d  lo g o  s ta m p e d  
p ro u d ly  on to  o n e  side.

C O N TA C T TOYS IN  BABELAND: 
S e a ttle
707 E. P ik e  S treet, S ea ttle  WA 98122, 
2 0 6 /3 2 8 -2 9 1 4

N ew  York
94  R iv ing ton  S tre e t (L ow er E a s t S ide 
b etw een  O rc h a rd  a n d  L udlow ), 
2 1 2 /3 7 5 -1 7 0 1

Guilty Pleasures: True 
Tales of Erotic Indulgence
edited by M. Christian, with 
a foreword by Bill Brent.
Black Books 2002 
w w w . q u e e r n e t . o r g /
BlackBooks

What’s your private fantasy?
What turns you on...but also 
makes you a little uncom­
fortable? If you can ’t yet 
admit to your secret sexual daydreams, at least you 
can read about other people's deepest desires in Guilty 
Pleasures: True Tales of Erotic Indulgence, edited by 
M. Christian. In this anthology, Christian, who writes 
intelligent and titillating erotica, collects 29 stories 
from some of the hippest, most popular sex writers in 
the business. As Bill Brent says in the foreword, “Tan­
gling with propriety is a turn-on. What seems bad can 
feel awfully good.”

Many of the stories are about breaking taboos. 
In "The Babysitter's Tale (Or the Fine Edge of Disas­
ter),’’ iconoclast Carol Queen writes of having consen­
sual sex with a married man, who "was twice my age, 
but we were friends.” Alison Tyler explores issues of 
incest in "Bad Girl,” a scenario in which her male part­
ner spontaneously pretends to be her lecherous father. 
“Confessional Blue” by Linda Poelzl tells of a Catholic 
high school girl lifting her plaid skirt for oral sex from 
her boyfriend in the church's new confessional booth; 
the scene gets even steamier when the young, studly 
priest opens the panel and asks the narrator if she 
has any sins to confess. Porn-noir writer Thomas S. 
Roche explores his fascination with lust and death in 
“Sex With the Dead: An Appreciation,’’ and in “Jane 
Austen Must BeTurning in Her Grave," Sukiedela Croix 
shares his penchant for ejaculating on the gravesites 
of famous literary figures.

Other writings describe the relationship between 
pleasure and pain. Marcy Sheiner will forever change 
the way you think of a visit to the dentist with “Open.” 
Patrick Califia-Rice describes his attraction to inflict­
ing physical punishment in “True North on the Com­

pass of Desire,” while in “Fuckstruck,” Andrea 
Bertonelli describes her wish to be the recipient of such 
attention.

There's more: threesomes, cross dressing, mas­
turbation with inanimate objects, anal sex, people with 
deviant gender, anonymous sex, pimple picking, build­
ing demolition, and sex work.

I think that the finest feature of this collection is 
that the stories are well written, sexy, and smart. Al­
though each tale may not be arousing to all readers, 
they are all a pleasure to read, sure to broaden hori­
zons and provoke thought. In an age when the prolif­
eration of erotica means that there are books filled with 
stories that don’t seem to have been revised after the 
first draft, Guilty Pleasures stands out as a treasure of 
finely crafted writing.
-Chantel Guidry

Sex Disasters and How To 
Survive Them
Charles Moser, PHD, MD, and 
Janet W Hardy 
Greenery Press 2002 
www.greenerypress.com

Sex Disasters should be on 
every bedside table. You may 
think I'm kidding, but really 
—  even if you have totally 
normal, vanilla sex, there may 
come a point when you need to know what to do if a 
condom falls off during sex or if it breaks. Or, what if 
vaginal penetration hurts you or if you have a pain in 
your testicles or penis? All very common things, which 
could happen to anyone.

However. This book is ALSO for people who have 
ANYTHING but everyday, pedestrian sex. What happens 
if you get something stuck up your butt? What if it is 
glass? And it breaks? Or, what if you're involved a to­
tally consensual bondage or S&M play, and someone 
comes to the door? What if it's a cop who heard the 
screaming?

These are all things that you may need help with

at some point in your sexual life, and we never really 
know what's in our future, do we? Sex Disasters has 
answers to the questions above as well as about four 
dozen more, from what do to if you get an STD to dealing 
with sexual dysfunction or simply just uncomfortable 
situations (like walking in on your son or daughter hav­
ing sex). There are also a few chapters titled "Extremely 
Complicated Instructions for Simple Stuff" that cover 
such basics as putting on a condom, cleaning your sex 
toys, or talking to your doctor about sex.

The reason that 1 love this book so much is that it 
is the most sex-positive, non-judgmental sex guide I have 
read in ages. It doesn't matter how straightforward or 
twisted your sex life is, you will find a welcome place in 
this book, all presented in a way that makes you feel 
good about the choices you've made in regards to your 
own sexual life.

Also, because I deal with sexual health on a daily 
basis through my workplace, I find that the amount of 
accurate and thorough sex health info in this book very 
exciting. Along with recommending regular testing for 
STD's, this book also recommends self breast and tes­
ticular exams and annual pap smears —  right between 
a section on stalkers and a chapter called "The sex went 
fine. But now I've got this nasty itchy rash" —  without 
breaking stride, and with the same wit and wisdom 
present throughout the rest of the book. Don't get me 
wrong, Sex Disasters is very humorous, but when it's 
time to be serious (like when talking about rape and 
sexual assault), the authors get down to business. And 
they-don't hesitate to tell you when you need to go to the 
emergency room for tha t thing stuck in your penis 
(“Thanks Doc. Now I've got something stuck in my 
peehole." Ouch!).

This is a brand new resource to help you have a 
happy and healthy sexual life, all with humor and ease. 
This book is written in a way that it seems perfectly natu­
ral to do everything that you are doing, and the sex- 
positiveness and the accessibility make this essential 
for everyone who has sex —  whether it's with men, 
women, one at a time or more at a time, or just yourself. 
The three word review? Buy this book.
-Jen Angel





H O O S I E R  M O M M A  A N D  E A S T  V i l l A G E  I N K Y  

C R E A T O R  A Y U N  H A L L I D A Y  D I S C U S S E S  

P A R E N T I N G ,  G R O W I N G  U P  A N D  M A I N T A I N I N G  

I D E N T I T Y  T H R O U G H  I T  A l l

I N T E R V I E W  B Y  C H A N T E L  G U I D R Y

A yun H a ll id a y  is th e  a u th o r  o f  th e  re c e n tly  re le a s e d  b o o k  T h e  B ig  
R u m p u s. S h e  is a ls o  th e  w r ite r  a n d  i l lu s t r a to r  o f  th e  q u a r te r ly  z in e  
T h e  E a s t V illag e  In k y  a n d  th e  m o th e r  o f  tw o  in  th e  u n d e r-f iv e  crow d. 
I  a d o re  h e r  w ork. I  m su c k e d  in to  th e  a m u s in g  a n d  r e a l  s to r ie s  o f  life 
w ith fo u r -y e a r -o ld  d a u g h te r  Inky, to d d le r  so n  M ilo, a n d  h u sb a n d  G reg. 
D e sp ite  th e  f a c t  th a t  I  h a v e  n o  ch ild re n  a n d  n o  h u s b a n d  ( a n d  liv e  in 
th e  M id w est), I  ca n  r e la te  to  A yun s  life  b e c a u s e  h e r  w ritin g , a n d  the  
s to r ie s , a r e  u n iv e rsa l. H e r  il lu s tr a t io n s  a r e  a s  g r a n d  a s  h e r  w ritin g . 
F a t t e r  th a n  s tic k  f ig u re s  a n d  w ith m o re  d e ta il, they  're  n o t so  e la b o ra te  
th a t  I  c u r s e  m y la c k  o f  a r t is t ic  a b ility  a n d  w a llo w  in low  se lf-esteem . 
Ah, 1 am  a  c o n te n t g a l  w hen I  am  im m e rse d  in A yun s  w ork. I  w as 
q u ite  p le a s e d  w hen I  h a d  th e  c h a n c e  to  c o n d u c t a n  e -m a il in te rv ie w  
w ith  th is  m u lti- ta le n te d  w om an.

C L A M O R : W hen y o u ’r e  a sk ed , “ W hat d o  y o u  d o ? "  h o w  d o  y o u  
a n s w e r?

A y u n  H a llid ay : “I ’m  a  w rite r ,” I say , o v e r  m y  sh o u ld e r, as I race  
to w a rd s  a  c h ild  w h o ’s in d a n g e r  o f  p lu m m e tin g  K ra m e r  vs. K ram er-  
s ty le  fro m  th e  to p  o f  th e  ju n g le  gym .

W h a t’s  th e  o r ig in  o f  y o u r  n a m e ?

T h e  sh o rt a n sw er is “ I t ’s W elsh .”  T h an k  g o d  I ra re ly  en co u n te r  c itizens 
o f  W ales , as th e  sh o r t a n sw e r  a lso  h a p p e n s  to  b e  u n tru e . I t ’s th e  
p h o n e tic  sp e llin g  o f  th e  In d ian a  p ro n u n c ia tio n  o f  th e  p la in  Ja n e  nam e 
I w a s  g iv e n  a t b ir th  —  so  it  rh y m e s  w ith  n e ith e r  P a sh tu n  n o r  R y a n , as 
te le m a rk e te rs  f req u e n tly  assu m e. A s a te e n a g e r  g ro w in g  up in In d ian a  
a t th e  h e ig h t o f  th e  p re p p y  c raze , I w a s  d e sp e ra te  to  se em  ex o tic . S o  I 
h a p p ily  a d o p te d  th e  id io sy n c ra tic  n ic k n a m e /sp e llin g  th a t w as  fo is ted  
on  m e b y  a  c o u p le  o f  fe llo w  cam p  co u n se lo rs . It se e m s ty p ic a l o f  m e 
th a t m y  n a m e  is a  b it  u n w ie ld y , e m b a rra ss in g , w illfu lly  u n u su a l, an d  
se lf- in flic te d .

M y f i r s t  e n c o u n te r  w ith  T h e  E a s t V illag e  In k y  w as Issu e  #9. F o r  
la te c o n fe rs  like me, w o u ld  y o u  su m m a riz e  y o u r  o r ig in a l  v ision  a n d  
h o w  th e  z in e  h a s  e v o lv ed ?

I go  in to  th is  in  d e p th  in th e  p ro lo g u e  o f  m y  b o o k  The B ig  R um pus. 
B a s ic a lly  I s ta r te d  it  b e c a u se  in 1998 1 w a s  su f fe rin g  a  c o m m o n

a fflic tio n  o f  m a n y  c re a tiv e ly  in c lin e d  s ta y -a t-h o m e  m o th e rs . I fe lt 
d im in ish e d , lik e  th e  p a r ty  w a s  g o in g  o n  w ith o u t m e. M y  b a c k g ro u n d  
is in  th e a tre  an d  it w as d iffic u lt an d  th en  im p o ss ib le  to  so ld ie r  o n  in 
th a t u n d e r-fu n d e d  c o lla b o ra tiv e  art. A f te r  a  d e c a d e  o f  w o rk in g  w ith  
th e  N e o F u tu r is ts , c re a tin g  w o rk  th a t w as v e ry  se lf- re f le x iv e , o ften  
w ith  h u m o ro u s  in ten t, it  w a s  e a sy  to  re d ire c t th e  v o ic e  I ’d  cu ltiv a te d  
o n s ta g e  in to  a  h a n d w ritte n  z in e  th a t co u ld  b e  b a n g e d  o u t d u r in g  B a b y  
In k y ’s naps. T h e  firs t o n e  w as so  raw  th a t n o n e  o f  th e  m arg in s sy n c h ed  
up  an d  w e  h a d  to  b in d  i t  w ith  ru b b e r  b an d s  so th a t p a g e s  co u ld  be  
p u lle d  to  th e  le f t o r  th e  r ig h t  in o rd e r  fo r  th e  re a d e r  to  see  a ll  o f  th e  
tex t. T h e  f irs t  issu es  m ak e  a  lo t o f  hay  o u t o f  o u r sh itty  3 4 0  sq u a re  
fo o t a p a r tm e n t in th e  E ast V illage . W e m o v e d  to  B ro o k ly n  in  Issu e  
# 5 , b u t  I d id n ’t c h a n g e  th e  n a m e  b e c a u se  I h o p e d  th a t th e  o ld  saw  
w o u ld  h o ld  tru e : y o u  ca n  tak e  In k y  o u t o f  th e  E ast V illag e  b u t . . . .  
A n d  M ilo  w as  b o rn  in Issu e  #9 . T h e  d ra w in g s  an d  th e  m a rg in s  h av e  
im p ro v e d  o v e r  tim e . P e o p le  w h o  h av e  b een  re a d in g  s in c e  th e  ea rly  
d ay s  h a v e  w a tc h e d  Inky  lea rn  to  sp eak , sw itc h  fro m  d ia p e rs  to  the  
to ile t, g ro w  hair, go  to  n u rse ry  sc h o o l, an d  b e c o m e  a b ig  sis ter. O n e  
o f  m y  fa v o rite  th in g s  is  th e  c o n tin u u m  o f  th e  co re  g ro u p : Ja m b o , o u r 
do ll h u m p in g  ca t, o u r  frien d  L ittle  M o M o , n o w  th e  to a s t o f  B roadw ay , 
an d  A bby , In k y ’s b e s t f rien d  fro m  th e  T o m p k in s  S q u a re  p lay g ro u n d .

In  T he E a s t V illag e  In k y  #11, y o u  w rite  " . . .  th e  e x is te n tia l c e r ta in ty  
th a t  i f  I  s to p p e d  [p u b lis h in g  th e  z in e ] , F d  lo se  th e  la s t  sh re d s  o f  m y 
id en tity  a s  a  c re a tiv e  a d u lt in th e  ted io u s  v o rtex  o f  tw o sm a ll  c h i ld r e n ’s  
n e e d s  p ro v id e s  q u ite  a n  im petus, t h a t ’s  h o w  1 m a n a g e  to  p u b l is h  like 
c lo ck w o rk ! ’’ Why d id  y o u  d e c id e  to  f o c u s  on  y o u r  k id s a n d  y o u r  
d o m e s tic  life  in a  p r o je c t  u n d e r ta k e n  to  r e ta in  y o u r  id e n tity  a s  a  
c re a tiv e  a d u lt?

W h en  In k y  w as  o n e , G re g  w a s  w o rk in g  c o n s ta n tly  at h is  d ay  jo b  and  
w e  had  no  m o n e y  o r  fa ith  in b abysitte rs . Inky  w as m y  2 4 -h o u r sidek ick , 
w h ich  m e a n t I w a s  lim ite d  in  w h e re  I co u ld  go . Ju s t g e ttin g  m e  to  a 
m o v ie  w as  a  m a jo r  u n d e r ta k in g  —  th o ro u g h ly  re p o rte d  o n  in  th e  
z in e , o f  c o u rse . A lth o u g h  I d o n ’t a sp ire  to  b e  o n e  o f  th o se  p a ren ts  
w h o s e  o n ly  c o n t r ib u t io n  to  th e  c o n v e r s a t io n  is c u te  a n e c d o te s  
re g a rd in g  th e  o ffsp rin g , th e re  w a s n ’t m u ch  e lse  g o in g  o n  in m y  life 
b e s id e s  m y  u n e n d in g  in v o lv e m e n t w ith  m y  ch ild . I th in k  m o s t  p e o p le  
f in d  it  a  p ro fo u n d  life  c h a n g in g  e x p e r ie n c e  to  a s su m e  a b s o lu te  
r e sp o n s ib ility  fo r  th e  w e ll b e in g  o f  a  ch ild . T h is  is n ’t  so m e th in g  I

HIP MAMA While definitely descriptive of Ayun Halliday, this title is borrowed graciously from Hip Mama magazine, a magazine bursting with 
political commentary and ribald tales from the front lines of motherhood. You should check it out at www.hipmama.org



e x a m in e  ex p lic itly  in th e  z in e , b u t th a t’s th e  m o to r  th a t k e e p s  m e 
c ra n k in g  o u t s to r ie s  ab o u t M ilo  sh ittin g  in  th e  b a th tu b , an d  h o w  I 
m an ag e  to  c a rry  b o th  k id s  an d  th re e  h u g e  b a g s  o f  la u n d ry  d o w n  th ree  
f lig h ts  an d  a ro u n d  th e  c o m e r  to  th e  co in -o p .

Why w as m a rria g e , a s  o p p o se d  to com m itting , co h ab itin g , a n d /o r  co ­
p a re n tin g , im p o rta n t to  y o u ?

N o , no, no , it w a s n ’t lik e  that! I m e t G reg  w h en  
h e  au d itio n e d  fo r th e  N e o F u tu r is ts  an d  a f te r  a 
w h ir lw in d  c o u r tsh ip  o f  fo u r  y e a rs , in c lu d in g  
m u ch  co h ab ita tio n , w e  trav e led  to  R o m an ia  to 
p e rfo rm  in a  th ea tre  festiv a l the re . A fte r  the  
festival, he  to o k  o f f  to b ackpack  around  E urope, 
w h ile  I re tu rn e d  to  C h ic a g o  to  o p e n  a  so lo  
p e r fo rm a n c e . A p a r t  fo r  th e  f irs t  t im e  an d  
in d ep en d en tly  o f  each  o ther, w e  d ec id ed  that 
w e  w an ted  to  g e t h itched . H e b o u g h t a  ten- 
d o lla r  rin g  in P aris and  I m et h im  a t O ’H are  
w ith  a  sig n  th a t sa id , “ M a rry  m e, G reggy  
K .”  It w as ju s t  one  o f  th o se  o rg an ic  th ings.
In  h ig h  sch o o l, I fan tasized  th a t I w ou ld  
b e  th e  d a sh in g  exo tic  ac tress  co h ab ita tin g  
w ith  som e ho t, d evo ted  m an  w h ile  the  rest 
o f  m y  frien d s w ere  b o rin g -o ld  m arried .
G o figure! C erta in ly , I liked  th e  idea  o f  
a  w ed d in g  as a  g rand  ce leb ra tion , w hich  
it w as. Incidentally , I d id n ’t g e t m arried  
b ecau se  it se em ed  a  p re re q u is ite  fo r 
h av in g  ch ild ren . E ach  tim e  th a t G reg  
h as le a rn e d  o f  h is  im p e n d in g  fa th e rh o o d , h is 
re sp o n se  has b een  “O h  no , oh god , our 
liv es are  m in e d .” I k eep  w a itin g  fo r the  
E a rly  P re g n an cy  T est co m m erc ia l that 
w ill re fle c t m y  ex p e rien ce , in stead  o f  a 
th rilled , tender, aw estruck , h o n ey -I’m -so- 
p ro u d -o f-y o u  m om en t. A n y h o o , G reg  has 
w arm ed  to  th e  idea , w h ich  is w h y  I stick  
w ith  h im . F o r  m e, m arriag e  d o es  se em  like 
th e  lo n g  hau l. It g iv es  m e  licen se  to  have  
d ay s  o r  w eek s  o f  an ti-ro m an ce  an d  garden - 
v a rie ty  irrita tio n , w ith o u t fee ling  like i t ’s tim e  
to  th row  the  w h o le  re la tionsh ip  ou t w ith  the  bath  
w ater.

W hat a s p e c t  o f  p a re n tin g  h a s  been  m o st su rp r is in g  to  vou?

T h e  p h y sic a l d em an d s it p laces on  y o u r  body. I kn o w  I ’ll m iss it w hen  
th ey  g ro w  o u t o f  the  b ask e t-o f-p u p p ie s  p hase , b u t i t ’s g ru e lin g . T he 
n u rs in g  and  p aw in g  an d  sc ram b lin g  an d  tug g in g . T h e  d ay s w h e n  the 
b ab y  ju s t  w ill n o t le t y o u  p u t h im  do w n  an d  h o w  d ifficu lt th a t m ak es it 
to  h o ld  a  pen  o r  ev en  bo il a p o t o f  w ater. Inky  in sis ts  on  stro k in g  m y 
rig h t arm , th a t’s m y  ea tin g  arm , w h en  w e ’re s ittin g  a t the  d in n e r  tab le  
It d r iv es m e  insane.

W hat do  y o u  h o p e  y o u r  k ids w ill sa y  a b o u t y o u  w hen they  a re  ad u lts?

“ I lo v e  m y  m other. S h e ’s so  c o o l.”  I ho p e  th e y ’ll ca ll m e o f  th e ir  ow n 
acco rd  a n d  w a n t to  sp en d  tim e  in m y com pany .

W hat is  y o u r  w o rs t p a r e n ta l  n ig h tm are ?

T h a t m y  ch ild ren  w ill d ie  b e fo re  m e. T h a t’s in  The B ig  R um pus too 
T h a t on e  ec lip ses  ev e ry th in g  e lse , d rin k in g  and  d riv in g , d ru g  add ic tio n  
c o n se rv a tiv e  po litics.

D o  y o u  se e  y o u r s e l f  a s  a n  ac tiv is t, a n d  i f  so , h o w ?

Y es. I ’m  try in g  to  m ak e  m o th e rh o o d  th e  “M ” in  fe m in ism . T y p in g  
th a t o u t, I see  th a t th e re  a re  tw o  M s in  fem in ism . T h e  to o ls  o f  m y 
a c tiv ism  a re  a  ta le n t  w ith  w o rd s  an d  a h o p e fu lly  p a la ta b le  s e lf ­
m ockery . I ’m  a ll fo r p a c k in g  so c ia l a c tio n  w ith  hum or.

D o  y o u  f e e l  lik e  a  g ro w n u p ?  I f  y o u  do , w h en  d id  y o u  m ak e  th e  
tra n s it io n  f ro m  k id  to  a d u lt?

I d o n ’t fee l lik e  a  g ro w n u p . O fte n  I 
m a r v e l  t h a t  i t ’s m y  d e c i s i o n ,  m y  

re sp o n s ib ili ty ,  m y  m e s s  to  c le a n  up. 
S o m e t im e s  I p a s s  a  g r a y  h a i r e d ,  

w r in k le d  a r th r i t ic  w o m a n  on  th e  s tre e t 
an d  w o n d e r  h o w  sh e  fe e ls . S o m e  o f  m y  

c u rre n t o p in io n s  s tr ik e  m e as n u a n c e d  and  
e v o lv e d , b u t I b e t  th e y ’ll a p p e a r  p re tty  

h a lf -b a k e d  w h e n  I lo o k  b a c k  f ro m  th e  
v a n ta g e  p o in t  o f  5 0  o r  7 0 - y e a r s  o ld . 
P e rh a p s  th a t’s th e  d e f in itio n  o f  a  tru e  g ro w n  

u p : s o m e o n e  to  w h o m  e x p e r i e n c e  h a s  
b e s to w e d  w isd o m  an d  th e  a b il i ty  to  d isc e rn  

th e  c o m p le x itie s  o f  m o s t s itu a tio n s , w h o  uses 
th e se  p o w e rs  fo r  g ood! I a d m ire  y o u n g  a d u lt 

w r ite rs  fo r  n o t c o n d e s c e n d in g  to  th e  c o n c e rn s  
an d  p a s s io n s  o f  te e n a g e rs . T oo  o f te n  I fa il a t 

t h i s  i n c l u s i v e ,  u n d e r s t a n d i n g  s p i r i t ;  i t ’s 
te m p tin g  to  lo rd  it o v e r  In k y  th a t  I ’m  th e  b o ss  

a n d  I k n o w  b e s t  a n d  I c a n  a n t i c i p a t e  th e  
c o n s e q u e n c e s  o f  h e r  u s in g  th e  b le n d e r  w ith o u t 

a s s is ta n c e . O u t o f  e x a s p e ra tio n , I c a lc ify  in to  
B itc h m o th e r!  T h e  tr ic k  is  to  r e m e m b e r  th a t  s h e ’s 

o n ly  fo u r -y e a r s  o ld . I f  I ta k e  a  b r e a th  to  k e e p  m y  
ir r i ta t io n  a n d  fa tig u e  in c h e c k , I c a n  re m e m b e r  w h a t 
m a tte re d  to  m e  w h e n  I w a s  four.

H e re  a re  a  few  g ro w n -u p  th in g s  I h a v e n ’t b e e n  ab le  
to  sw in g : D r iv in g  a c a r  in  M a n h a tta n , b u y in g  rea l 
e s ta te , an d  d re ss in g  in c lo th e s  th a t  a re  f la t te r in g , 

u n s ta in e d , w r in k le -f re e , a n d  a p p ro p ria te .

You d o n 't  se em  to  w r ite  m u ch  a b o u t  b e in g  o u t w ith o u t th e  k id s  a n d  
a b o u t  s o c ia l iz in g  w ith  a d u l ts  o th e r  th a n  y o u r  h u sb a n d .. D o  y o u  f e e l  
is o la te d  w ith in  y o u r  n u c le a r  f a m ily ?

W ell, y o u  k n o w  th e r e ’s a lo t th a t  h a p p e n s  in  m y  life  th a t d o e s n ’t 
m a k e  it in to  th e  z in e . T h e re ’s a zo n e  o f  p r iv a c y . W e ’v e  g o t lo ts  o f  
fr ie n d s , m an y  o f  w h o m  d o n ’t  h a v e  c h ild re n . M o s tly  p e o p le  co m e  
o v e r  to  o u r  h o u se  fo r  d in n e r. I lo o k  fo rw a rd  to  th e  d a y  th a t  I ca n  g e t 
o u t an d  p a r ta k e  o f  th e  c u ltu ra l b a n q u e t th a t  is  N e w  Y o rk  m o re  fre e ly  
th an  I ca n  now . A t th e  p re se n t  m o m e n t, i t ’s c o m p lic a te d  b y  M ilo ’s 
a t ta c h m e n t to  h is  m o m m y  —  W h a t a bab y , h u h ?  —  an d  th e  d isp a rity  
b e tw e e n  th e  tw o  c h i ld re n ’s ag es . I sc o u r  Tim e O u t N ew  York lo o k in g  
fo r  fu n  th in g s  o n e  ca n  d o  w ith  ch ild re n  a n d  f re q u e n tly  se e  th in g s  
th a t In k y  an d  I b o th  w o u ld  lo v e , sk e tc h in g  a t th e  M e t, fo re ig n  film  
fe s tiv a ls  fo r  k id s  a t N Y U , g o in g  o u t fo r  a fa n c y  te a , b u t it w o u ld  be 
m o re  s t r e s s  th a n  its  w o r th  tr y in g  to  in c lu d e  a to d d le r  in  th o se  
a c tiv itie s . A s an  o n ly  c h ild , I ro m a n tic iz e  h o w  jo l ly  it w o u ld  b e  to 
h a v e  a  b ig  tr ib e , b u t I ’m  b e g in n in g  to th in k  th a t p e rh a p s  tw o  ch ild re n  
m ig h t b e  e n o u g h . F o rtu n a te ly , it se em s lik e  M ilo  is  in c lin e d  to  en jo y  
th e  s a m e  s o r t  o f  p u r s u i t s  a s  In k y : d r a w in g ,  p la y in g  w ith  th e  
d o llh o u se , an d  p u p p e try . G o in g  o u t an d  d o in g  fu n  th in g s  w ith  th em  
w ill  b e  th e  t r a d e -o f f  fo r  lo s in g  a ll o f  th a t  sn u g g ly  b a b y  fa t. T h e irs , 
n o t m in e . M y  b a b y  fa t se e m s lik e  i t ’s on  fo r  th e  lo n g  h au l.



W hat a r e  y o u r  v iew s on  h o m e  sc h o o lin g  a n d  u n sc h o o lin g ?  Will y o u r  
k id s a t te n d  p u b l ic  sc h o o l?

M a n y  p e o p le  th a t k n o w  m e a ssu m e d  th a t I w o u ld  h o m e  sc h o o l, b u t I 
d o n 't  h av e  th e  p a tie n c e  fo r it. In k y  a tte n d s  n u rse ry  sc h o o l an d  lo v es 
it as d o  I. H e r  te a c h e rs  a re  in f in ite ly  p a tie n t an d  c o n s is te n t an d  th ey  
se em  lik e  th e y  g e t a  lo t m o re  s le ep  th an  I do. P e rh ap s  i f  I liv ed  in  a 
ru ra l a rea  w h e re  th e re  w a s  o n ly  o n e  c h o ic e  o f  sc h o o l an d  th a t sch o o l 
w a s  a b y s m a l  I w o u ld  c o n s id e r  th e  h u g e  c o m m itm e n t  o f  h o m e  
sc h o o lin g . U n sc h o o lin g  I w o u ld  c o n s id e r  i f  I h ad  a  c h ild  w h o  h ad  
a tte n d e d  sc h o o l fo r  se v e ra l y e a rs  an d  w a s  m ise rab le . I do  fee l th e r e ’s 
so m e th in g  to  b e  sa id  fo r  p u ttin g  o n e ’s ch ild re n  in a c o m m u n ity  in 
w h ich  p e rh a p s  n o t e v e ry o n e  w ill lik e  th em  an d  th ey  w ill h av e  to  find  
a  w a y  to  re so lv e  th ese  d if fe re n c e s  a n d /o r  fu n c tio n  as an  in d iv id u a l in 
a  g ro u p  d e sp ite  ad v e rs ity . A lso , fo r  a ll w e  k now , In k y  m ig h t fin d  
h e r s e lf  re a lly  tu rn e d  on  b y  sc ien ce  o r  m a th , tw o  su b je c ts  sh e  w o u ld  
n e v e r  e n c o u n te r  i f  M s. A yun  w as r in g in g  th e  o ld  sc h o o l b e ll. I th in k  
th e  k id s  w ill a tte n d  p u b lic  sc h o o l. P riv a te  sch o o l in N ew  Y ork c o s ts  
so m e th in g  lik e  $ 14 ,000 a  y e a r  fo r K IN D E R G A R T E N ! I t’s c ra z y  here. 
T h e  c o m p e titio n  to  g e t  in  a  “ g o o d ” p u b lic  sc h o o l is  lik e  a u d itio n in g  
fo r  th e  le a d  ro le  in  th e  h ig h  sc h o o l m u s ic a l, f ra u g h t w ith  e m o tio n a l 
tu rm o il, u n fa irn e ss , a n d  re se n tm e n t. I t ’s a  m in d screw . R ig h t n o w  I ’v e  
g o t m y  f in g e rs  c ro sse d  h o p in g  th a t th e  p u b lic  sc h o o l o f  m y  ch o ice , 
w h ic h  is n o t in  m y  d is tr ic t, w ill h a v e  ro o m  fo r  Inky. T h is  is p ro v id ed  
th a t sh e  te s ts  in to  th e  g if te d  p ro g ra m , w h ic h  1 th in k  sh e  w ill s in c e  
s h e ’s o n e  o f  th o se  k id s w h o ’s lo v ed  sc h o o l fro m  th e  m o m e n t sh e  w as 
in tro d u c e d  to  th e  c o n c e p t. P lan  B  is to  n o t frea k  o u t i f  sh e  d o e s n ’t g e t 
in to  th a t sc h o o l. W e ’ll se n d  h e r  to  th e  p u b lic  sc h o o l a c ro ss  th e  s tre e t 
w h o se  re p u ta tio n  ra n g e s  fro m  “ g re a t”  to  “ u se d  to  b e  g re a t”  to  “p re tty  
o k a y ” to  “w o n d e rfu lly  d iv e rse ,”  w ith  a ll th e  in h e re n t in n u e n d o  an d  
id ea ls  th a t s ig n if ie s . W h a t a h e ad ac h e .

In  a d d itio n  to  T h e  E a s t V illag e  Inky, I  know  th a t  y o u  h a v e  w ritten  
p la y s  f o r  a n d  been  a  m em b er o f  th e  N e o -F u tu ris ts  p e r fo rm a n c e  troupe, 
a n d  I ’ve r e a d  y o u r  a r t ic le s  in H ip  M am a. I s  T h e  B ig  R u m p u s y o u r  
f i r s t  b o o k ?

Faster Pussycats: Live Girls: After Hours
edited by Trixi 
Alyson Publications, 2001 
www.ALYS0N.com

Sex, love, lust, voyeurism, jealously and control are the 
subjects dealt with in this collection of true-life les­
bian erotica grouped into the specific sections of: Vir­
gins and Good Girls, Drag Kings, Chix in Bars, Chix at 
Parties, Clubland, Strip Joints, Bathhouses, Fuck Clubs, 
and Fetish.

The stories take place all over the world in bed­
rooms, bathrooms, cars, bathhouses, clubs, bars, back-alleys and dungeons and 
involve long-term lovers, relationships on the verge of break-up, strippers, 
dominatrixes and one night stands.

Since this is erotica, the sex is graphic, those squeamish about fisting 
should probably skip this book. A few of these stories also include lesbian safe 
sex techniques, like condoms over strap-ons, avoidance of their partner's bodily 
fluids and several items that I did not know even existed like individual finger 
condoms ("finger cots”).

Occasionally the bondage is overthe top as in "Collared," by Meghan Maury, 
where a woman wants to regain the collar her bull dyke girlfriend has torn off her 
(thereby symbolizing the end of their relationship). To "earn" the collar back, she 
is publically humiliated in a crowded bar, beaten by her lover with a paddle,

Y es. I ’v e  h a d  e s sa y s  p u b lish e d  in  se v e ra l a n th o lo g ie s  in c lu d in g  
B re e d e r , T he U nsavvy  T rav e le r, an d  A W oman A lo n e , (a ll fro m  S eal 
P re ss , 2 0 0 2 ). I ’m  a lso  th e  p a re n tin g  c o lu m n is t fo r  BU ST.

W hat's T h e  B ig  R u m p u s a l l  a b o u t?

It e x p a n d s  o n  o u r  d a ily  e x is te n c e  as d e p ic te d  in  The E a s t  V illage Inky. 
T h e re  a re  m o re  re fe re n c e s  to  m y  o w n  ch ild h o o d  a n d  i t ’s m o re  o v e r tly  
p o litic a l ab o u t th e  n eed  to  su p p o rt m o th e rs  an d  c h ild re n  w ith in  th e  
co m m u n ity . In k y ’s d if f ic u lt  an d  sc a ry  b ir th  an d  M ilo ’s lic k e ty  sp lit 
w a te r  b ir th  a re  b o th  g iv en  th e ir  due . 1 m o u th  o f f  ab o u t b re a s tfe e d in g  
an d  th e  n eed  to  be  op en  w ith  ch ild ren  ab o u t se x u a lity  an d  o th e r  “ a d u lt” 
co n ce rn s . I t ’s lo ad ed  w ith  lice , sp ille d  ju ic e , b a b y sh it, an d  m isg u id e d  
h o lid a y  tra d itio n s  d isc e rn in g  re ad e rs  o f  The E a s t  V illage In k y  re g a rd  
a s  th e  h a llm a rk  o f  quality . It en d s  w ith  a  lo v e  le tte r  to  M ilo , w h o  a lso  
a p p ea rs  o n  the  cover, w h ich  o u g h t to  p lease  th o se  w h o  w ere  c o n ce rn ed  
h e ’d  g e t  a  c o m p le x  w h e n  I d id n ’t ch a n g e  th e  ti t le  o f  th e  z in e  to  The 
E a s t  V illage Inky  a n d  M ilo .

Why sh o u ld  fo lk s  b u y  c o p ie s  o f  The B ig  R u m p u s?

I f  e n o u g h  o f  th e m  d o , I ’ll b e  a  fam o u s a u th o r  an d  th e n  I ’ll b e  a b le  to  
se n d  m y  k id s  to  p r iv a te  sc h o o l an d  th e  N ew  York Tim es w ill p a y  o u t 
th e  n o se  fo r  m y  w ry  c u ltu ra l c o m m e n ta ry  an d  o th e r  fam o u s p e o p le  
w ill in v ite  m e  to  th e ir  sw a n k y  p a rtie s  w h e re  I w ill s tu f f  m y s e lf  on  
c a te re d  fo o d  an d  c o m p lim e n ta ry  co ck ta ils !  M o stly , I h o p e  th a t o th e r  
p a ren ts  w ill re c o g n iz e  th e ir  ow n  e x p e rien ce  an d  th a t p e o p le  w h o  d o n ’t 
h a v e  a n d  m a y  n o t w a n t k id s  o f  th e ir  o w n  w ill go  o u t o f  th e ir  w ay  to  
in teg ra te  m o th e rs  an d  c h ild re n  in to  th e  c o m m u n ity  a t la rg e . T hen  
th e re ’s th e  s id e  o f  m e  th a t h o p es  th a t so m e h o w  th e  b o o k  w ill fa ll in to  
th e  h an d s  o f  w o m en  w h o  a re  ra is in g  th e ir  ch ild re n  a c c o rd in g  to  the  
s ta n d a rd s  o f  P a re n ts  m a g a z in e  a n d  all o f  th o se  a u th o r ita tiv e , sp ir it­
c ru sh in g  ch ild  rea rin g  m anuals . U p o n  read in g  The B ig  R um pus, th e y ’ll 
sc ra p  th e ir  B a rn e y  v id eo s , th e ir  b o ttle  feed in g  sc h e d u le s , an d  th e ir  
D isn e y ’s W in n ie  th e  P o o h -th e m e d  n u rse rie s  a n d  c ro ss  o v e r  to  th e  dark  
s id e , w h e re  m y  b re a s tfe e d in ’, c o - s le e p in ’, ru m p le d  s is te rs  an d  I aw a it 
th e m  w ith  o p e n  arm s.

strap, and cane, then cut with a pinwheel and a knife. Apparently the kitchen 
sink was not available to beat her with and yes, she gets the collar back.

With the stories grouped together thematically, it occasionally makes some 
of the stories blend together. Also, this collection contains the work of 23 am a­
teur and professional writers, some who have a grasp of the medium better than 
others. Standout stories included "Bathtub Girl and Psychobitch" by Trixi which 
is about a couple that takes their lukewarm relationship and brings it to a full 
boil as they explore the goings-on in the dank catacombs of a Los Angeles fetish 
ball and "I Was A Pro-Dorn Virgin" by Adventure Girl columnist Tristan Taormino 
which details a first time visit to a professional dominatrix for an enema, humili­
ation and clothespin torture.

Another good section of the book is the "About the Contributors" section 
where each author gives their Bio and humorous asides like "spends her idle 
hours working up the courage to wear the flamboyant shoes she bought in Ko­
rea," "she now lives back in Toronto with her two children, four computers, and 
the young butch girlfriend she abducted from San Diego," "a dyke lawyer with 
hammer-swinging, child-carrying biceps," and "she can usually be found sleazing 
in dark alleys, parking lots, or smelly bathrooms looking for a hot fag-dyke time."

From drag kings to go-go girls, butch bottoms to riot grrrls, freak and geeks 
to girlfags and club chix, Faster Pussycats leaves no stone unturned in regards to 
lesbians having sex. Collections of short stories from multiple authors in any 
genre are often hit or miss but this collection is mostly a hit.
-Jason Ziemniak



T u m b l i n g  D o w n  t h e  R a b b i t  H o l e :

A  Q u e s t i o n  o f  Q u a r t e r l i f e  C r i s i s

by  E ssa  E lan
illu s tra tio n  by  Z a n n e  d e Ja n v ie r

O n e  o f  th e se  d ay s , n o  m a tte r  ho w  h a rd  y o u  try, y o u  m u st g ro w  up.
W e all k n o w  th e  typ ica l tr ia ls  an d  tr ib u la tio n s  o f  m a tu rin g : acn e , w e t d ream s, 

p e e r  p re ssu re , p ro fo u n d  e x is te n tia l q u e s tio n s . F o rtu n a te ly , th e se  tro u b le s  sc ree ch  
to  a  h a lt  a ro u n d  ag e  18 as w e  o f f ic ia lly  b eco m e  ad u lts . H o w e v e r , an  u n k n o w n  
sh a d o w  is lu rk in g  o v e r  to d a y ’s y o u n g  p e o p le  in A m erica . Is it a d u lt a d o le sc e n c e ?  
S om e w o n d e r la n d  c o m p le x ?  T h e  q u a r te r life  c r is is?  It se em s lik e  a m y th , an d  m y 
spe ll c h e c k  d o e s n ’t  e v e n  re c o g n iz e  “ q u a r te r life ”  a s  a  w o rd , b u t th e re  is a  su rg in g  
m o v e m e n t to  b r in g  th is  p h e n o m e n a  to  lig h t. P eo p le  a re  ta lk in g  ab o u t it on  O p rah . 
B o o k s o n  th e  su b je c t are  b e in g  so ld  at B a rn es  & N o b le . H u n d re d s  o f  W eb sites  
e q u ip p e d  w ith  su p p o rt g ro u p s  a re  d e d ic a te d  to  it.

M o re  a n d  m o re  tw e n ty - s o m e th in g s  a re  e x p e r ie n c in g  ra p id  e m o tio n a l ,  
in te lle c tu a l, an d  p h y sic a l c h a n g e s  so  o v e rw h e lm in g  th a t fe e lin g s  o f  d ep ress io n  
an d  iso la tio n  b e g in  to  p e rm e a te  th e ir  liv es. T h e re ’s ev en  an  o c c a s io n a l O h m y 
G od, I  c o u ld  rft'e-p im ple in th e  m id d le  o f  th e  fo reh e ad . S o u n d s  fa m ilia r?  C o u ld  
th is  be  so m e  p o s t- te e n a g e  a d o le sc e n c e ?  W ell, le t’s see.

T h e  p h ra se  “ q u a r te r life  c r is is”  w a s  o ffic ia lly  sp o tlig h te d  in  M a y  o f  2001 
w h en  A le x a n d ra  R o b b in s  an d  A b b y  W ilner, b o th  th en  2 5 , w ro te  a  b o o k  fe a tu rin g  
e x c e rp te d  in te rv ie w s w ith  o v e r  2 0 0  p e o p le  in  th e ir  m id -tw e n tie s . R e fle c tin g  on  
th e ir  fin d in g s , th ey  tit le d  th e  w o rk  Q u a r te r life  C ris is :  The U n iq u e  C h a lle n g e s  o f  
L ife in Your 20 s. R o b b in s a n d  W iln e r  d isc o v e re d  th a t to d a y ’s y o u n g  p e o p le  o ften  
feel b e w ild e re d , d is lo c a te d , an d  d e h u m a n iz e d  by  th e ir  c a re e r  an d  life  c h o ices .

It se em s th e  tro u b le  b e g in s  in th e  las t few  m o n th s  o f  a  c o lle g e  ca reer. T h ese  
p eo p le , a d u lt in ag e , s till c h ild lik e  in re sp o n s ib ility , a re  p e rc h e d  a t th e  th re sh o ld  
o f  a m a jo r  tra n s itio n : life  in to  th e  rea l w o rld . T h e irs  h as  b e e n  an  e x is te n c e  rich  
w ith  b e n e fits : no  m a jo r  w a r  an d , e rg o , no  d ra ft in to  sa id  m a jo r  w ar, n o  g rea t 

e c o n o m ic  d e p re ss io n , a n d  a  fu tu re  o f  m y ria d  c a re e r  c h o ices .
W h e re  c o lle g e  is a  m ic ro co sm  th a t a llo w s  y o u n g  p e o p le  to 

d o  w h a te v e r  th e y  w a n t w h e n  th ey  w a n t an d  o n ly  re q u ire s  c la ss  
a tte n d a n c e  w h ile  lo an s a n d  p a ren ts  p a y  th e  b ills , th e  rea l w o rld  is 
tru e  life  th a t d e m a n d s  y o u  b eg in  to  m a k e  g o o d  o n  th e  d e b t y o u  

h av e  in cu rred . Y oung  a d u lts  f in a lly  re c o g n iz e  th e  rub : o o p s, y o u  
h a v e  to  p ay  it b ack , ju s t  lik e  th o se  ch a rg es  on  a c re d it card .

O ld e r  p e o p le  s ta r t g iv in g  life  a d v ic e  th ro u g h  q u o te s  su c h  as, 
“ to  w h o  m u ch  is g iv e n , m u ch  is e x p e c te d .”  In s te a d  o f  s lic k  f ra t b o y s, 

F o rtu n e  5 0 0  c o m p a n ie s  co m e  co u rtin g . M in d le ss  sh o p p in g  in  th e  G ap  is 
re p la c e d  b y  h u n ts  fo r s tra teg ic  b lu e  p o w e r-su its  in B ro o k s  B ro th e rs . N o  m o re  

“ p u rp le  s tu f f  o r  S u n n y  D ?” —  th e  to u g h  q u e s tio n  n o w  is “ g rad  sc h o o l o r  a  jo b ? ”
W h ere  so m e  y o u n g  a d u lts  a re  f law less ly  tran s itio n in g  fro m  sp o n g in g  stu d en t 

to  p ro d u c tiv e  w o rld -c itiz e n , o th e rs  a re  fe e lin g  a  b it lik e  A lic e  tu m b lin g  d o w n  the  
rab b it ho le . T h ese  y o u n g  ad u lts  hav e  fo u n d  th em se lv e s  liv in g  life  b ased  on  o th e rs ’ 
e x p e c ta tio n s  (m o m m y  c h o se  th e ir  c o lle g e , d a d d y  p ic k e d  th e ir  jo b ) . O r, th ey  
sn a tc h e d  th e  g o ld e n  ap p le  so  q u ic k ly  th a t th e y  d id n ’t re a liz e  u n til la te r  th a t the  
ap p le  is  in ed ib le . T h a t g re a t lo o k in g  jo b  w ith  a ll its p e rk s  is a c tu a lly  a  su c k fe s t o f  
b o re d o m  an d  d is sa tis fa c tio n .

N e w ly  d is illu s io n e d , th e se  re c e n t c o lleg e  g ra d s  feel u n m o o re d  fro m  life . 
T h e y  h a v e  life  in su ra n c e  b u t th e ir  jo b s  o ffe r  no d eep  e m o tio n a l o r  in te llec tu a l 
sa tis fa c tio n . W ork  is s im p ly  an  a v e n u e  fo r  m oney . T h e ir  b o d ie s , o n c e  su p p le  an d  
lean , a re  n o w  m a g n e ts  fo r c e llu lite  s in c e  th e y  sla v e  all d ay  an d  a re  su b se q u e n tly  
to o  tire d  to  e x e rc ise , le t a lo n e  da te . T h e y  lo n g  fo r c a re e r  se ren ity , b u t it e lu d es 
th em . T h e y  se a rc h  fo r  tru e  in tim a c y  an d  p e rso n a l so la c e , b u t th a t a lso  e lu d es  
th em . S ad  an d  d e sp e ra te , so m e  ev en  c o n s id e r  g o in g  b ack  to  sc h o o l in o rd e r  to 
e sc a p e  th e  rea l w o rld  fo r  a  few  m o re  y ea rs .

T h e y  m ay  v o ice  th is  d is a p p o in tm e n t to  an  o ld e r  a d u lt an d  q u ic k ly  f in d  th a t 
sy m p a th y  o n ly  e x is ts  in th e  d ic tio n a ry  b e tw e e n  sh it  an d  sy p h ilis . T h e  o ld e r  p erso n  
w ill g ig g le , y ie ld  a  p a t o n  th e  b ack  an d  sa y  “ Y o u ’re w o rry in g  a b o u t n o th in g . 
N ow , g o  b ack  to  w o rk .”  T h is  y o u n g  p e rso n , w h o  d r iv e s  a B M W  o n e  y e a r  o u t o f  
c o lleg e , h as v a in ly  c o m p la in e d  ab o u t to o  m an y  c h o ic e s  to  so m e o n e  w h o  sp e n t 
th e ir  tw e n tie s  b e in g  sh o t a t in V ie tn am .



In o th e r  w o rd s , th e  c r ie s  o f  th ese  tw e n ty -so m e th in g s  so u n d  lik e  
w h in in g  sin c e  th e ir  tro u b le s  d o n ’t  a m o u n t to  a h ill o f  b ean s in th is  
w o rld . C lay  R isen , an  e d ito r  a t F la k  M a g a z in e , re sp o n d e d  to  th e  c r is is  
w ith  an  a r tic le  e n ti t le d  “ Q u a lm s  o f  th e  Q u a r te r lif e ”  in  w h ic h  he 
c o m p a re d  se v e ra l p ro fe s s io n a ls  in te rv ie w e d  in th e  b o o k  to p e o p le  o f  
th e  sa m e  ag e  in o th e r  c o u n tr ie s . O n e  s tr ik in g  p a ra lle l is m ad e  b e tw een  
G a b rie lla , a 26  y e a r  o ld  O b e r lin  C o lle g e  g rad  w h o  o fte n  fee ls  o ff- 
c e n te re d  w h ile  re -e v a lu a tin g  h e r  life , an d  S veta , a 2 4 -y ea r-o ld  R u ssian  
p ro s titu te , w h o  w o rrie s  ab o u t A ID S  an d  d y in g .

O n  th e  s u r f a c e ,  th is  u n b a la n c e d  s y m m e tr y  m a k e s  y o u n g  
A m e ric a n s  seem  c o m p le te ly  o u t o f  to u c h  w ith  re a lity  an d  e x tre m e ly  
se lfish . T h e  m e ssa g e  is q u ite  c lea r- h o w  d a re  G a b rie lla  b e  d issa tis f ie d  
w ith  h e r  life  w h ile  th e re  a re  th o u sa n d s  o f  p e o p le  w o rse  o f f  th an  her. 
R isen  g o e s  on  to  c o m m e n t, “ A m e ric a n s  h av e  n e v e r  c a re d  ab o u t th e  
re s t o f  th e  w o rld , an d  n o  o n e  sh o u ld  e x p e c t m o d e m  2 5 -y e a r-o ld s  to 
be  an y  d iffe re n t.”  H is  re to rt en d s  w ith  th e  o b se rv a tio n  th a t 21 st cen tu ry  
y o u n g  p e o p le  a r e n ’t e x p e r ie n c in g  an y  k in d  o f  sp e c ia l s itu a tio n  and  
th e  p h ra se  “ Q u a rte r life  c r is is” o n ly  illu s tra te s  th e  A m e ric a n  ten d e n c y  
to o v e re m p h a s is  “ev e ry  o p in io n  as a  c o n d itio n .”

O .K . L e t’s g e t rea l fo r  a  se c o n d  a n d  s to p  o v e rre a c tin g . W h e re  it 
is fa ir  to  a tte s t th a t tw e n ty -so m e th in g s  today , lik e  th e ir  p re d e c e sso rs , 
a re  su p p o se d  to  c o n te s t l ife  d e c is io n s , i t ’s u n fa ir  to  a ssu m e  th a t no 
real s itu a tio n  a r ise s  fro m  th e  se ss io n  o f  q u e s tio n  an d  an sw er. M o s t o f  
th e  p e o p le  fe a tu re d  in  R o b b in s  a n d  W iln e r ’s b o o k  a re  e x p e r ie n c in g  
e x tre m e  in tro sp e c tio n , th e  m o st p o w e rfu l e x a m in a tio n  o f  s e l f  th ey

h a v e  e n c o u n te re d  th u s  far. T h e ir  p re v io u s  life  h y p o th e se s  o f  go  to  
schoo l, ge t a  g o o d -p ay in g  jo b  an d  hap p in ess  w ill fo llow , are  crum b lin g .

T h e re  is  a n  u n d e re x p o s e d  c h a l le n g e  o f  l ife  in  th e  tw e n tie s :  
th e  q u e s t  f o r  s e l f - re a l iz a t io n . M a n y  y o u n g  A m e r ic a n s  a re  c o n fu se d  
b e c a u s e  th e y  h a v e n ’t  b e e n  th e  m a jo r  c a t a ly s t s  f o r  t h e i r  o w n  
d e c is io n s . T h e y  p ic k e d  th e ir  c a re e rs  a n d  sp o u se s  an d  n e ig h b o rh o o d s  
w ith  h o p e s  o f  s a t in g  th e ir  f a m ily  a n d /o r  f r ie n d s . T h e y  d id  th is  
b e c a u s e  th e y  a r e  s e l f - l e s s , n o t  s e l f i s h ,  a n d  th i s  la c k  o f  s e l f -  
r e a l iz a t io n , n o t a  c a tc h p h ra s e  c r is is  o r  s e l f -p re o c c u p a t io n ,  is  th e  
t ru e  c u lp r i t  o f  th e ir  p a in . Y o u n g  p e o p le  m a y  e n te r  th e  r e a l  w o r ld  
w ith  d e g re e s  a n d  lo ts  o f  a m b itio n , b u t  fe w  h a v e  a n y  id e a  w h a t w il l  
t ru ly  m a k e  th e m  h a p p y . I t  ta k e s  th e ir  m id - tw e n tie s  to  f in a l ly  s ta r t  
w o n d e r in g .

M an y  a re  q u ic k ly  re a liz in g  th a t h a p p in e s s  is n ’t  fo u n d  th ro u g h  
so c ie ta l p re s tig e  an d  a  se t- in -s to n e  life  p la n . T h is  is  v e ry  re a l, a n d  
th o u g h  it m a y  n o t b e  a d u lt a d o le sc e n c e  o r a  life  c r is is , i t  is  e n o u g h  to 
ta k e  a  p e rso n  th ro u g h  a ll k in d s  o f  ch a n g e s . D isc o v e rin g  o n e ’s tru e  
s e lf  is a  p iv o ta l le s so n  th a t c a n  o n ly  b e g in  o n ce  an  in d iv id u a l is no 
lo n g e r  a  ch ild  try in g  to  p le a se  h e r  p a re n ts  o r  a  te e n a g e r  try in g  to  sa tis fy  
p ee rs . S e lf-d o u b t, d ep ress io n , d en ia l, an d  ev en  se lf- lo a th in g  in ev itab ly  
m a rk  th is  p a th  s in c e  d e f in i t io n s  a re  b e in g  f l ip p e d  a n d  c h a n g e , 
e sp e c ia lly  se lf-c h a n g e , is  a lw a y s  scary . B u t, i t ’s s ti l l  a  jo u rn e y  w o rth  
tak in g . I t’s a  jo u rn e y  th a t, fo r th e  lucky , b e g in s  d u r in g  th e  tw e n tie s  so 
th a t b y  th e  tim e  th e  th ir tie s  co m e  a lo n g , life  is a  m o re  m a n a g e a b le , 
b ig  o l  m ess. *

Lexicon Devil: The Fast Times and Short Life of Darby 
Crash and The Germs
Edited by Brendan Mullen, with Don Bodes and Adam Parfrey 
Feral House, 2002 
www.feralhouse.com

The Germs were by far the noisiest, most chaotic, and most 
underrated band of the early L.A. punk scene. They were only 
around for about 3 years, from early 1977 to the end of 1980, 
when Darby Crash died of a heroin overdose at 22.

The Germs bridged the gap between the early Glam- 
oriented Hollywood punk scene and the hardcore scene that 
followed. I first saw The Germs in the movie, “The Decline Of 
Western Civilization,” when I was eighteen, and it changed 
me forevgr. I knew that I had missed something good, and 
th a t watching it on tape couldn’t compare to being there as 
it was happening.

This book is an oral history of The Germs, and of their fellow weirdos in the 
la te-70s Los Angeles punk rock scene. It w as written and compiled from 
interviews conducted by Brendan Mullen, a club booker and promoter who booked 
shows a t The Masque, the Whisky A Go-Go and other clubs in L.A. a t th a t time. 
Former Germs drummer Don Bolles came up with the idea, and also conducted 
interviews, and publisher Adam Parfrey later helped with writing the book.

The philosophizing is kept to the beginning of the book, then the editors 
leave the reader to make up their own minds about what The Germs, and Darby 
Crash were about. It doesn’t try to make Darby Crash out to be a sa in t (which he 
w asn’t) or a complete bastard (which he w asn’t either). Instead, it lets his 
friends and family do the talking.

The book traces Crash’s change from Jan Paul Beahm (his given name), 
to the mildly antagonistic Bobby Pyn, and finally to the wild, reckless person 
known as Darby Crash. It also traces the arc of the band, from their inauspicious 
beginnings back in when they were stum bling through “Sugar Sugar" and

throwing food around onstage to make up for the  fact th a t they 
couldn’t  play, to the recording of their only full album, “G.l.” (in 
1979), to their last shows in 1980, when they were as tight as 
any other working band in Los Angeles. It also talks about the 
short-lived  Darby Crash Band, which d id n ’t go over well, 
prompting Crash to get The Germs back together in December 
1980 for a reunion show. The reunion was a huge success. Crash 
died five days later.

By all accounts, Darby Crash had a turbulent childhood, 
and never really had a solid father figure. During Crash’s high 
school years, he attended University High, an alternative high 
school in L.A. He was enrolled in a sort of “school-within-a-school” 
ca lled  IPS, w hose philosophy w as heavily influenced by 
Scientology. The school’s em phasis on rhetoric, debate, and 
mastery of language was deeply influential to Crash, and would 
be enamored with it his whole life. Over time, he became obsessed 

with figures such as Hitler, Nietzsche, and Charles Manson, for their ability to 
speak. And he was eternally obsessed with David Bowie. According to the 
interviewees, Crash usually had a horde of groupies (male and fem ale) 
surrounding him, ready to do whatever he asked.

A big issue in Darby Crash's life, one th a t he never fully dealt with, was 
his closeted homosexuality. H eJad  relationships with both men and women, 
but the relationships with women were portrayed in the book as a cover. He 
went to great lengths to hide the fact th a t he was gay, even from people he 
knew and trusted.

Darby Crash comes across as a highly intelligent, highly charism atic, but 
ultimately deeply unhappy guy, who needed to control people to get what he 
wanted from them. But he was always portrayed as a human being, not a 
curiosity. If this book had been attem pted by someone outside of The Germs 
circle, it would have lost its intimacy. And th a t’s what makes it worthwhile. 
-Josh Medsker



G r o w i n g  O l d  A l o n e  

a  v i s i t  t o  m o t h e r

b y  J e f f  C o n a n t

A  v is i t  to  m y  m o th e r  b e g in s  w ith  an  
a irp o rt se cu rity  c h eck . A t 7 in  th e  m o rn in g  
th e  a irp o rt is h a l f  d e se rte d , an d  e v e ry o n e  —  
t i c k e t e d  p a s s e n g e r s ,  a i r l in e  r e p s ,  p o l ic e  
o ffic e rs , s e c u rity  a g e n ts , d ire c to rs  o f  tra ff ic , 
in fo rm a tio n  d e sk  a tte n d a n ts  —  is d o in g  h is 
o r  h e r  j o b  c a l m l y  a n d  w i th  e x c e s s i v e  
p o l i te n e s s . B e fo re  th e  s e c u r i ty  c h e c k  m y  
g ir lf r ie n d  and  1 s to p  fo r a  b r ie f  fa re w e ll. A s 
w e  sa y  g o o d b y e  w e  b o th  sh e d  a  few  tea rs  
b e c a u se  m y  v is it w ill be  d iffic u lt. M y  m o th e r  
is  ra p id ly  d ec lin in g  in to  im m o b ility  an d  it is 
im p o ss ib le  to th in k  o f  h e r  w ith o u t fe e lin g  th e  
im m a n e n c e  o f  d ea th .

W h a t k in d  o f  fa m ily  h is to ry  lead s  a  son  
to  p u t  3 0 0 0  m i le s  o f  c o n t in e n t  b e tw e e n  
h im s e lf  an d  h is m o th e r?  W h a t k in d  o f  cu ltu re  
a llo w s  th is  d is tan c e  to  b e  th e  ru le , ra th e r  th an  
th e  e x c e p tio n ?  I ’v e  a lw a y s  fe lt a  tre m e n d o u s 
se n se  o f  sh a m e  as I e x p la in  th e  in tim a c ie s  o f  
a  b ro k e n  fa m ily  to  f r ie n d s  f ro m  a b ro a d , 
w h e th e r  th e y  b e  f ro m  N o rw a y , I n d ia  o r  
G u a te m a la . A n d  so  I ’ve  lea rn ed , fo r  b e tte r  o r  
w o r s e ,  to  e x p la in  a w a y  th e  s h a m e  a n d  
lo n e lin e ss  by  g iv in g  it c u ltu ra l c o n tex t. T h e  
A m e ric a n  fam ily .

A  few  y e a rs  b a c k  I sp e n t C h ris tm a s  in a 
sq u a tte d  v illa  in ru ra l S pa in  w ith  so m e  frien d s 
f ro m  B a rc e lo n a . A s  w e  d ra n k  c h e a p  lo ca l 
w in e  a n d  c o o k e d  sa u sa g e  o n  th e  f ire , th e  
co n v e rsa tio n  tu rn e d  to  q u e s tio n s  o f  fam ily . I 
tr ie d  to  e x p la in  th e  A m e ric a n  fam ily , in all 
its  c o m p lex ity , to  m y  S p a n ish  fr ie n d s  w h o  
c o u ld n ’t c o m p re h e n d  th e  a to m iz a tio n  o f  th e  
A m e r ic a n  in d iv id u a l .  I t ’s w e l l  k n o w n , I 
b e g a n ,  th a t  th e  b u s in e s s  o f  A m e r ic a  is  
b u s in e ss , no t love . T h e  c la s s ic  lo n e lin e ss  o f  
th e  t r a v e l i n g  s a l e s m a n  —  o n e  k in d  o f  
A m e r i c a n  i c o n  —  la c k s  e m o t io n a l  
s ig n if ican ce  fo r  us w h en  p laced  in th e  sh ad o w  
o f  th e  ru g g ed  ind iv id u a l: the  so lita ry  a s tro n au t 
s te p p in g  in to  sp a c e , th e  L o n e  R a n g e r, th e  
M a rlb o ro  m an  w ith  h is  s tro n g  c h in  a im e d  a t 
a  v a s t w ild e rn e ss . E v e n  L ad y  L ib e rty  s ta n d s 
a lo n e  as she  p re s id es  o v e r th e  m em o ry  o f  E llis  
I s l a n d  w h e r e  f a m i l ie s  w e r e  b r o k e n  in to  
in d iv id u a l im m ig ran t u n i t s — p a rt o f  th e  g rea t 
g lo b a l m arch  to w a rd s  lib e r ty  an d  e q u a lity  —  
an d  w h e re  each  u n it re c e iv e d  its  n u m b e r, its  
n ew  n am e, its so c ia l secu rity , its  g o v e rn m en t-  
issu e  ID . M y  d e sc rip tio n  m a d e  th e m  laugh . 
T h e  ico n s w ere  fam iliar.

In  m y  effo rt to  ex p la in  the  v as t lon e lin ess 
o f  A m e ric a n  cu ltu re  to  m y C a ta la n  c o m rad es , 
I la id  h o ld  o f  a  w o r ld  m a p . T h e  d is ta n c e  
b e tw e e n  m y  h o m e  a n d  m y  b i r th p la c e ,  I 
d i s c o v e r e d ,  e q u a l s  th e  d i s t a n c e  f ro m  
B a rc e lo n a  to  St. P e te rsb u rg  o r  fro m  M a d rid  
to  th e  C o n g o . T h e  d is ta n c e  b e tw e e n  m y  
b i r t h p l a c e  in  M a n h a t t a n  a n d  m y  
g r a n d m o t h e r ’s in  K ie v  is  a  d i s t a n c e  o f  
cen tu rie s . W h a t c h o ic e  d o  I h a v e  b u t to  p o in t



m y  c h in  to w a rd s  th e  w ild e rn e ss  an d  c h a r t m y 
o w n  c o u rs e ?  In  A m e r ic a  w e  c a n  b e c o m e  
w h o e v e r  w e  w a n t  in  th e  l a n d s c a p e  o f  
N e w n e ss; w e  can  d e s ig n  o u r  liv es, d e s ig n  o u r 
c o m m u n itie s , e v e n  d e s ig n  o u r  p a s ts  to  f it  o u r  
p re se n t n eed s .

B u t ev e ry  no w  an d  ag a in  w e  tu rn  a ro u n d  
to  lo o k  a t w h a t w e ’v e  d e s ig n e d  an d  w e  h a v e  
to  ask : “ Is th is  a ll th e re  is? ”

I ’m  f ly in g  h o m e  to  en ro ll m y  m o th e r  —  
a  v ic t im  o f  c l in ic a l  d e p r e s s io n ,  a lc o h o l-  
in d u c e d  d e m e n tia ,  m a ln u tr i t io n ,  a n d  w h o  
k n o w s w h a t e lse  —  in  th e  b u re a u c ra tic  w eb  
o f  th e  m e d ic a l- in d u s tr ia l c o m p le x  k n o w n  as 
“ m a n a g e d  c a re .”  It is e a sy  to  im a g in e  th a t 
m a n a g e d  ca re  h as as m u c h  to  d o  w ith  fam ilia l 
lo v e  a s  th e  th o ro u g h ly  d e c im a te d , c u b e d , 
p a v e d , an d  sa lin a te d  re m a in s  o f  th e  d e se rt 
b e lo w  m e h a v e  in  co m m o n  w ith  w ild e rn e ss . 
H o w e v e r  u n n a tu ra l, th e re  is  a  s tru c tu re  th e re  
th a t m ay  a llo w  m e to  h e lp  o n e  ag ed  A m erican  
—  m y  m o th e r  —  fin d  d ig n ity  in  h e r  illn ess  
an d  death . M y  dread  an d  co n fu sio n  a t en te rin g  
th e  w o rld  o f  m a n a g e d  ca re  is , p e rh a p s , a k in  
to  th e  fe e lin g  a  b o x  tu r tle  h as as it  s tu m b le s  
in to  a  s tr ip  m a ll. I ’m  n o t lo o k in g  fo rw a rd  to  
th is .

I t is m a n y  y e a rs  n o w  s in c e  m y  m o th e r, 
71 y e a r s  o ld  a t th e  t im e  o f  th i s  w r i t in g ,  
d e c id e d  to  g iv e  u p  a c t iv e ly  l iv in g .  S h e  
so m e tim e s  d a te s  th e  en d  o f  h e r  life  b a c k  to 
th e  b e g in n in g  o f  m o th e rh o o d , w h e n  sh e  g av e  
up  liv in g  fo r  h e r s e lf  in  o rd e r  to  liv e  fo r h er 
c h ild re n . A t o th e r  tim e s  sh e  m a rk s  th e  e n d  o f  
h e r  life  w ith  h e r  m o v e  fro m  M a n h a tta n  to  th e  
su b u rb s , a s  i f  w h a t m a n y  N e w  Y o rk ers  fe a r  is 
tru e  —  th e re  is n o  life  o u ts id e  o f  th e  Is lan d . 
A n o th e r  h ig h -w a te r  m a rk  in  h e r  a m b iv a le n c e  
to w a rd s  h e r  o w n  life  w a s  w h e n  b o th  c h ild re n  
le f t h o m e  fo r g o o d . T h e  n e x t an d  la s t, w h e n  
sh e  re a lly  g av e  u p  h e r  g rip  o n c e  a n d  fo r a ll, 
w as  th e  d ea th  o f  m y  fa th e r  in  1996. A lth o u g h  
th e y  fo u g h t c o n s ta n tly  r ig h t up  to  h is  d ea th , 
h is  d e p a r tu re  le f t h e r  w ith  n o  o n e  to  b la m e  
fo r  th e  fa ilu re  o f  h e r  sp irit. S h e  d e c id e d  to 
m o v e  in to  a  se n io r  h o m e  an d  b e g in  w h a t she  
h o p e d  w o u ld  b e  a  r a p id  d e s c e n t .  
U n fo rtu n a te ly  fo r  h e r  fa iled  sp ir it, th e  h u m a n  
b o d y , w e l l - f e d ,  s h e l te re d ,  a n d  so m e tim e s  
a c c o m p a n ie d , is  u n fo rg iv in g ly  re s ilie n t.

A lth o u g h  m y  fa th e r  d ie d  a f te r  a  lo n g  
illn e ss , l i ttle  p re p a ra tio n  w a s  m a d e  fo r  h is 
p a s s in g .  D u r in g  th e  y e a r s  h e  w a s  s ic k ,  I 
v is ite d  fro m  C a lifo rn ia  to  len d  a  h a n d  a t c r is is  
m o m e n ts . I d ro v e  h im  to  th e  h o sp ita l w h en  
h is  e m p h y s e m a  g re w  b a d  e n o u g h  th a t  h e  
n e e d e d  o x y g e n . W h e n  he  c o u ld  n o  lo n g e r  
w a lk  u p s ta irs , I h e lp e d  m o v e  h is  b ed  in to  th e  
liv in g  ro o m . B u t m y  re la tio n s  w ith  m y  fam ily

w ere  n e v e r  s trong  en o u g h  th a t I fe lt co m p e lled  
to  m o v e  b a c k  h o m e  to  c a r e ta k e . A n d  th e  
fam ily  m ad e  it c lea r  th a t m y  he lp  w a sn ’t really  
n e e d e d . S o  w h e n  th e  m o m e n t o f  m y  fa th e r ’s 
d e a th  a c tu a lly  cam e, I w as fa r aw ay , tra v e lin g  
in C e n tra l A m erica . W h en  I rece iv ed  th e  new s 
in an  in te rn e t c a fe  in A n tig u a , G u a te m a la , I 
w a s  s a d d e n e d , b u t  n o t  s u rp r is e d . W h e n  I 
ca lled  h o m e  la te r  th a t day, I w as to ld  th a t the re  
w a s  n o  re a so n  to  ru sh  h o m e . S o  I s tay ed .

A  w e e k  a f te r  h is  d e a th  I tra v e le d  to  the  
h ig h lan d  v illag e  o f  T odos S an tos. A s a  s tu d en t 
a t th e  sm a ll  la n g u a g e  sc h o o l th e r e  I w a s  
p la c e d  w ith  a  fa m ily  w h o  w o u ld  h o u se  an d  
fe e d  m e. In  th e  sm a ll m u d -f lo o re d  th a tc h -  
ro o fed  h u t I slep t w ell, b u t d ream ed  co n stan tly  
o f  m y  fa th er. I sa w  h is  a g e d  face , h e a rd  h is  
v o ic e , an d  w o n d e re d  w h a t I w a s  d o in g  here . 
B u t th e re  w as n o w h ere  e lse  th a t it w o u ld  m ak e  
s e n s e  to  b e  
e i t h e r :  n o t
C o n n e c t i c u t ,  
w h e re  h e  d ied , 
n o r  B o s to n  
w h e re  h e  g re w  
u p ,  n o r  th e  
r o c k y  
so u th w e s t co a s t 
o f  E n g la n d  
w h e r e  h is  
a n c e s to rs  h a iled  
f r o m . I w o u ld  
d r a w  a s  l i t t l e  
r e l i e f  f ro m  th e  
g e o g r a p h y  o f  
th o se  p la c e s  as I 
d id  f ro m  th e  
s t r a n g e  m i s ty  
o u t c r o p p i n g  o f  
th e  r e m o te  
C h u c h u m a t a n  
m o u n ta in s  o f  
G u a te m a la .  In  
f a c t  I f o u n d  th e  
r e m o t e n e s s  a 
re lie f.

T h e r e  w e r e  
n o  m e n  in  th e  
f a m i ly  I s t a y e d  
w i th  in  T o d o s  S a n t o s ,
b e c a u se  th e  o ld e r  m en  o f  th e  fa m ily  h ad  b e e n  
k ille d  b y  g o v e rn m e n t tro o p s  in  th e  ‘8 0 s, and  
th e  y o u n g e r  m en  w e re  w o rk in g  in  fa c to rie s  
in  th e  c ity  o r  o n  p la n ta tio n s  o n  th e  co as t. T h e  
fam ily  co n s is ted  o f  M aria  R o sa , ab o u t m y age, 
h e r  th re e  y o u n g  d a u g h te rs , an d  h e r  m o th er, 
w h o  w a s  d y in g .

T h e  d y in g  w o m a n  lay  o n  a  m a t in  a  d a rk  
c o m e r  o f  th e  h o u se  an d  d id  no t m o v e  o r  speak. 
In  th e  d a y  s o m e tim e s  h e r  g ra n d d a u g h te r s  
m o v e d  h e r  o u ts id e  to  g e t so m e  w a rm th . S he 
w as w ith e re d  an d  sm a ll, n ea rly  b lin d , an d  w as 
w ra p p e d  in  a  th ic k  w o o le n  sh a w l. I d o n ’t 
r e m e m b e r  i f  th e y  fe d  h e r  o r  n o t , b u t  m y  
m e m o ry  te lls  m e  th a t h e r  fam ily  w a s  a llo w in g

h e r  to  s ta rv e  to  d ea th . It w a s  p ro b a b ly  th e  
sa m e  w a y  th a t h e r  m o th e r, an d  h e r  m o th e r  
b e fo re  her, had  p assed  on: no  tu b es o r  b lin k in g  
l ig h ts ,  o r  p h a rm a c e u t ic a l  p a in  k i l le rs ;  n o  
o x y g e n  m a sk s , s te r iliz e d  sh e e ts , o r  b ed p an s ; 
n o t ev en  a  doctor. S im p ly  c o m p assio n a te  care , 
th e  o ld - fa sh io n e d  w ay. N a iv e  an d  ro m a n tic  
a s  it is  to  sa y  it, i t ’s b e tte r  th is  w ay.

A t le a s t tw ic e  a  y e a r  I f ly  to  N e w  Y ork 
to  s it w ith  m y  m o th er. S h e  d o e s n ’t w a n t he lp , 
so  a ll I ca n  o ffe r  h e r  is co m p an y . O fte n , sh e  
d o e s n ’t w a n t th a t e ither. O ften  I p la n  to  sp e n d  
a  w e e k  w ith  h e r  an d  I en d  up  p a s s in g  m o s t o f  
th e  tim e  w ith  frien d s  in  th e  c ity  a n d  g e n e ra lly  
av o id in g  m y  c a re ta k in g  ro le . T h is  tim e  th e re  
c a n  b e  n o n e  o f  th a t. S h e  l iv e s  in  a  H U D  

in d e p e n d e n t liv in g  
c o m p le x  f o r  th e  
e l d e r l y  a n d  th e  
m a n a g e r  o f  h e r  
h o m e  h a s  m a d e  it 
c le a r  th a t sh e  need s 
m o re  re g u la r  ca re  
o r  s h e  n e e d s  to  
m o v e  o u t .  T h is  
v i s i t  i s  a b o u t  
g e ttin g  h e r  a  soc ia l 
w o r k e r ,  s i g n in g  
h e r  u p  fo r a m eals- 
o n - w h e e l s  
p r o g r a m ,  a n d  
t a k i n g  h e r  to  a  
d o c to r .  A l l  
a g a in s t  h e r  w ill , 
a n d  a ll  v a g u e ly  
b e y o n d  h e r  
u n d e r s t a n d i n g .  
H e r  m in d , a s  it 
w as , is  g o n e , an d  
s h e  i s  s im p ly  
w a i t in g  fo r  h e r  
f a i l e d  
u n d e r s t a n d i n g  
o f  th e  w o r ld  
a r o u n d  h e r  to  
f a d e  to  b l a c k

o n c e  an d  fo r  a ll.
S h e  w a s  a  v ib ra n t w o m a n , sp ir ite d  and  

w illfu l a t b es t, a n g ry  an d  d ru n k  a t w o rst. In  
h e r  tw e n tie s  an d  th ir tie s  sh e  w o rk e d  as an 
e d i to r  in  M a n h a t ta n , a n d  fo r  a  s h o r t  a n d  
g lo r io u s  m o m en t, liv e d  in th e  W est V illag e  
an d  a tte n d e d  p a r tie s  w ith  th e  lik e s  o f  Ja c k  
K ero u ac  an d  G re g o ry  C o rso , R ic h a rd  W rig h t, 
D y la n  T h o m a s , an d  P e te r  F a lk . O n e  o f  h e r  
e x -h u sb a n d s , in s t i tu t io n a liz e d  a t B e lle v u e , 
sh a re d  a  ro o m  w ith  J.D . S a lin g e r  ju s t  a f te r  
h e ’d  w ritte n  A C a tc h e r  in  th e  R ye. W h e n  I 
ex p re ss  sa d n ess  a t h e r  c u rre n t s ta te , sh e  te lls  
m e  a g a in  a n d  a g a in  “ I h a d  a  life . I k n e w  
p eo p le . I liv ed .”  W h en  sh e  ta lk s  ab o u t th e  life  
sh e  h ad , m o re  th a n  a n y th in g  s h e ’s re fe rr in g



to  th e  te n  y e a rs  b e tw e e n  1955 an d  1965 w h en  
sh e  w as  a  lib e ra te d  w o m a n  in  th e  g re a t c ity  
o f  N e w  Y ork.

I w as b o rn  in  1967. It w as  th e  S u m m e r 
o f  L o v e  an d  m y m o th e r, 3 5 , w as  b e a r in g  h e r  
se c o n d  c h ild  an d  p la n n in g  a fu tu re  w ith  h e r  
th ird  h u sb a n d . S h e  to o k  m e in a  s tro lle r  to 
th e  p ro te s ts  a g a in s t th e  V ie tn am  W ar. W hen  
w e  m o v e d  to  th e  s u b u r b s  in  1 9 7 0 , s h e  
im m ersed  h e rse lf  in th e  life o f  th e  com m unity . 
S h e  jo in e d  th e  c o o p e ra tiv e  n u rse ry  sc h o o l, 
b e c a m e  a  su b s titu te  teach e r, an d  la te r  h e lp ed  
to  in te g ra te  b la c k  k id s  in to  m y  m o stly  w h ite  
L it t le  L e a g u e . S h e  n e a r ly  s in g le -h a n d e d ly  
o rg a n iz e d  a d e m a n d  th a t th e  c ity  p ro v id e  a  
b u s  se rv ic e  so th a t  k id s  f ro m  th e  P ro je c ts  
co u ld  p lay  on th e  L ittle  L eag u e  in  o u r  m o re  
a f flu e n t n e ig h b o rh o o d . S he m a n a g e d  to  tak e  
h e r  lib e ra l id ea ls  fro m  th e  e a rly  d ay s  o f  c iv il 
r ig h ts  an d  p u t th em  to  w o rk  in th e  su b u rb s  in 
th e  m id -7 0 ’s. S h e  d id  g o o d  w o rk .

S o  h o w  do  I e x p la in  h e r  b itte rn e ss?  A s 
h e r  so n , 1 h av e  no  f in g e r  o n  th e  p u lse  o f  h er 
p sy c h o lo g y , b u t I can  sp e cu la te . A ll th re e  o f  
h e r  h u sb a n d s , m y  o w n  d ad  b e in g  th e  th ird , 
w e re  e ith e r  a lc o h o lic  o r  lu n a tic  o r  bo th . A n d  
a ll th re e , m y  d ad  b e in g  th e  las t, to o k  ca re  o f  
h e r  as m e n  “ to o k  c a re ” o f  th e ir  w iv es  in th e  
A m e r ic a n  F if t ie s .  S o  sh e  b e c a m e  a k e p t 
w o m a n , a  s la v e  to  se lf-p ity , an d  a  re s tle s s  
a lco h o lic .

I ’v e  a lw a y s  su sp e c te d  th a t m y  m o th er, 
b re a k in g  o u t o f  h e r  d e p re ss io n -e ra  c h ild h o o d  
an d  firs t-g en e ra tio n  ch ild -o f- im m ig ran t roo ts, 
e x p e r ie n c e d  a  p r o f o u n d  f r e e d o m  in  th e  
b e a tn ik  y e a rs  o f  th e  la te  f iftie s  in  N e w  Y ork. 
S he w as a  p ro to -lib e ra ted  w o m an  in the  p ro to - 
l i b e r a t e d  y e a r s  w h e n  th e  s h a d o w  o f  
M c C a rth y ism  w as ab o u t to  g iv e  w a y  to  the  
su n sh in e  o f  T im o th y  L ea ry  an d  th e  B e a tle s . 
A s a  N e w  A m e ric a n  W om an  sh e  re se n te d  and  
d esp ised  h er O ld  W orld  roo ts. A nd  later, w h en  
sh e  lo s t  h e r  f re e d o m  to  m a r r ia g e  a n d  th e  
su b u rb s , to  c h ild -re a r in g  an d  m id d le  age , she  
g re w  to  re se n t an d  d e sp ise  h e r  n ew  A m e ric a n  
w o m a n -n e ss  b e c a u se  it, to o , w as  c o n s tric tin g  
a n d  d u ll. T h ro u g h  h e r  I g re w  u p  w ith  an  
in tu itiv e  se n se  o f  th a t p a r t ic u la r  A m e ric a n  
fo rm  o f  p sy c h o lo g ic a l trau m a: re g re t ab o u t 
th e  p as t, b o re d o m  w ith  th e  p re se n t, a n d  fea r  
o f  th e  fu tu re .

G ro w in g  u p  w a tc h in g  m y  fa th e r  w o rk  
to o  m u c h  a n d  m y  m o th e r  d rin k  h e r s e lf  n u m b , 
it  w a s  e a sy  to  d e v e lo p  th e  fe e lin g  th a t th e  
p h ilo so p h e rs  c a ll e n n u i a n d  th e  a g in g  ca ll 
d isa p p o in tm e n t. It is th is  sa m e  fe e lin g  th a t 
m id d le  c la s s  p u n k  k id s  re c y c le  in to  rage: a 
q u as i-p o litica l in tu itiv e  u n d e rs ta n d in g  th a t all 
o f  l ife  is  o rg a n iz e d  a s  a s in g le  sy s te m  o f  
su f fo c a tio n  a n d  d o m in a tio n . B ir th , s c h o o l, 
w o rk , d ea th . T h e  c h a lle n g e  o f  g ro w in g  o lder: 
to  a v o id  b e in g  d o m in a te d  th e  w a y  o n e ’s 
p a re n ts  w e re . (T h u s  th e  ro c k -n - ro ll  c red o : 
H o p e  I d ie  b e fo re  I g e t o ld .)

W atch in g  m y  m o th e r  ag e  h as b een  like 
w a tc h in g  a  sh ip  d r if tin g  to w a rd s  an  iceb erg . 
N o w , a f t e r  y e a r s  o f  w i tn e s s in g ,  w i th  an  
e x tre m e  se n se  o f  p o w e rle ssn e ss  m y se lf , I ’m 
se e in g  th e  sh ip  b r e a k in g  o n  th e  ic e . T h e  
p o w e rle ssn e ss  I fee l as m y  f lig h t d esc e n d s  
in to  JF K  In te rn a tio n a l a irp o rt in  th e  m id s t o f  
A m e r ic a ’s n ew  in v is ib le  W ar o n  T e rro r  is a 
m ix tu re  o f  p e rso n a l  so r ro w  a n d  p o li t ic a l  
o u tra g e , so c ia l a lie n a tio n  an d  b o d ily  fa tig u e . 
I c a n n o t  s e p a r a te  th e  p e r s o n a l  f ro m  th e  
p o l i t ic a l ,  a n d  in  b o th  a re n a s  th e  m e s sa g e  
seem s clear: th in g s go  fro m  b ad  to  w orse . L ik e  
m a n y  o f  u s  a c c id e n ta l ly  b o r n  in s id e  th e  
E m p ire  in a  p o s t-e n lig h te n m e n t, p o st-fam ily , 
p o s t-m e a n in g , p a s t-h o p e  ag e , I am  em p ty , 
e x h a u s te d , an d  sick .

O n  th e  lo n g  s u b w a y  r id e  t o w a r d s  
B ro o k ly n , I am  still t ry in g  to  m a k e  se n se  o f  
th e  v a s t se p a ra tio n  b e tw e e n  so n  an d  m other. 
I a m  to o  a w are  th a t i t ’s n o t ju s t  m y  p ro b le m , 
n o t ju s t  m y  fu c k e d -u p  life . W ith o u t try in g  too  
h a r d  to  b o o s t  th e  d r a m a ,  I im a g in e  th e  
h u n d re d s  o f  th o u sa n d s  o f  A fg h a n i re fu g e e s  
f lee in g  U .S . a ttack s in to  P ak istan , U zb ek is tan , 
Iran . T h e  N e w  Y ork  T im es is b e g in n in g  to  
p r in t  re p o rts  o f  c iv ilia n  c a su a ltie s , b u t th e re  
is  n o  h e a d lin e  n a m in g  th e  g r ie f  o f  a ll  th e  
f a m i l i e s  b r o k e n  a p a r t  a n d  s e p a r a te d  b y  
h a rd sh ip , d is ta n c e , o r  d eath .

I t is  e a sy  to  feel d ra m a tic  on  th is  v is it to  
M o m , b e c a u s e  th e  c i r c u m s ta n c e s  o f  h e r  
h o p e le s sn e s s  a re  so  d ra m a tic . A t th e  sa m e 
tim e , th e re  is to o  m u ch  to  d o  to  le t m e  sin k  
in to  se lf-p ity . B e tw een  the  firs t d ay  o f  m y  v is it 
—  w h e n  I r e n t e d  a n  e c o n o m y  c a r  in  
M a n h a tta n  an d  d ro v e  s tra ig h t to  h e r  h o m e  in  
su b u rb a n  C o n n e c tic u t —  to  th e  las t —  w h en  
I w a lk e d  o u t o f  a  d o c to r ’s o ffice  w ith  th e  n ew

c e r ta in ty  th a t m y  m o th e r ’s illn e ss  w a s  c a lled  
C a n c e r  —  I w e n t ab o u t m y  w o rk  lik e  a  g o o d  
so n  c a re ta k in g  h is  a g e d  m other.

E v e r y  t im e  I w a lk  i n to  h e r  s m a l l  
a p a r tm e n t I ’m  sh o c k e d  to  se e  her. F irs t th e re  
is  th e  sm e ll —  n o t th e  “ o ld -p e o p le  sm e ll”  o f  
lan o lin  a n d  L is te r in e  th a t  I re m e m b e r  fro m  
ch ild h o o d , b u t a  sm e ll o f  c ig a re tte s  an d  p iss . 
T h e n  th e re  is th e  s ig h t o f  h er, sh a k in g  an d  
e m a c ia te d  in a  c lo u d  o f  c ig a re tte  sm o k e . She 
is th in  —  se v en ty  p o u n d s  —  a n d  h e r  b o n es  
p ro tru d e  from  h e r w ith e red  flesh . H e r  h a ir  has 
g ro w n  p a tc h y  o n  h e r  h e a d  an d  h e r  sk in  is 
a lm o st translucen t. S h e  is u n ste ad y  o n  h e r  feet 
and  h e r  ey es are g lazed  o v e r as i f  full o f  sm oke 
th e m se lv e s . W h en  I reach  o u t to  h u g  h e r  she  
b a r e ly  r e a c h e s  m e , a n d  sh e  f e e ls  l ik e  a 
sk e le to n .

In  a  cu ltu re  d riv en  fu ll sp e ed  to w ard s  the  
N ew , y o u th  fears th e  aged , an d  I am  afra id  o f  
w h a t I see w h en  I v is it m y  m other. S he is old. 
B u t she  is m o re  th an  o ld  —  she  ,is tire d  and  
angry  and  alone. S eeing  an y o n e  so  vanquished , 
b ew ild ered , and  a b an d o n ed  is frig h ten in g  in 
i t s e l f ;  f e e l in g  r e s p o n s i b i l i t y  f o r  th e  
ab an d o n m en t m ak es  th e  fea r w orse ; an d  b eing  
u n w e lco m e  to help , b e in g  to ld  th e re  is no th in g  
to  do b u t w ait o u t a  slo w  an d  h u m ilia tin g  death , 
is th e  fin a l no te  o f  h e lp le ssn ess  an d  fear.

M y  reac tio n  to  h e r  is  p a in fu l an d  difficu lt. 
I ’v e  tried , o v e r  th e  y ears , to  co n v in c e  h e r  to  
s to p  d rin k in g , to  q u it  sm o k in g , to  jo in  a  soc ia l 
g roup , to  take  w alk s . In  sho rt, to  ch o o se  life. 
A t th e  sam e tim e , I  q u e s tio n  m y  o w n  p lace  
here , an d  I w o n d er h o w  it  is  th a t I h av e  fo u g h t 
so  hard  to  b e liev e  th a t life itse lf , an d  a sense  
o f  d ig n ity  and  em p o w erm en t, is  w o rth  figh ting  
for.

M y  effo rts to  he lp  h e r  h av e  in c lu d ed  one 
lo n g  w in te r  w h en  I m o v e d  to  liv e  n e a r  h e r  and  
I v is ited  an d  to o k  h e r  sh o p p in g  on ce  a  w eek .



O u r co n v e rsa tio n s  n a tu ra lly  rev o lv ed  a ro u n d  
h er un h ap p in ess  an d  sen se  o f  lo ss a n d  m y  o w n  
fa ilu re  to  su p p o rt her. I fo llo w ed  h e r  th ro u g h  
th e  s u p e r m a r k e t  w e e k  b y  w e e k  a s  s h e  
su p p o rte d  h e r s e l f  o n  th e  sh o p p in g  c a r t a n d  
co llec ted  h e r  w e e k ly  lo t o f  p ro v isio n s: C oke , 
cat food, c igare ttes, candy, b reak fast cakes, and  
a  few  fro zen  d in n ers . S he o ften  g o t lo s t in  the  
a is le s . H e r  m e m o ry  lo ss  le f t h e r  s tra n d e d , 
in s is tin g  th a t th ey  rea rran g ed  th e  su p e rm ark e t 
each  w eek .

A fte r  severa l lo n g  m o n th s o f  o ffe rin g  th is 
k in d  o f  he lp , an d  a f te r  b e in g  to ld  a d  n au seam  
th a t m y  h e lp  w as n e ith e r  ne e d e d  n o r w an ted , I 
m o v e d  b ack  to  C a lifo rn ia , to  m y  o w n  life.

I ’m  b ack  n o w  b e cau se  h e r  fa ilin g  b lad d e r 
is  cau s in g  h e r  to  m ess the  so fa , b ed , an d  ca rp e t 
in h e r  ap artm en t, an d  ev en  th e  h a llw ay  o f  h er 
h om e. S h e  n e e d s  a  d o c to r  v is it, an d  to  b e  fitted  
w ith  d ia p e rs , a n d  to  b e  b e tte r  fed , a n d  th e  
co m p a n y  o f  a  fam ily  m em ber. I ’v e  n e v e r  do n e  
th is  b e fo re , an d  th e re ’s n o  o n e  to  te ll m e  w h a t 
to  do , so  e ach  step  in th e  p ro cess  is a pa in fu l 
m y ste ry  to  m e. I ’m  ta lk in g  to  h e r  ab o u t h er 
d rin k in g  an d  g e ttin g  d en ia l, th o u g h  th e re  is a  
m u sty  g la ss  h a lf  full o f  sco tch  in the  k itch en  
an d  an o th e r  in th e  liv ing  room . W h en  I ask  
abo u t her d iet she  cla im s to eat ju s t  fine, though  
i t ’s c le a r  fro m  a  lo o k  at h e r  cu p b o ard s  th a t the  
c o o k p o ts  I b ro u g h t h e r  s ix  m o n th s  ag o  a re  
un u sed . H e r  fre e z e r  is filled  w ith  m o n th s-o ld  
f re e z e r-b u rn e d  g ro u n d  m e a t. T h e  p a c k s  o f  
lunchm eat in the  refrigera to r are  fuzzy  an d  b lue  
w ith  m old .

W h e n  I f in a lly  g e t a ro u n d  to  th e  su b je c t 
o f  h e r  in c o n tin e n c e , a n d  th e  f a c t  th a t  h e r  
h o m e  sm e lls  lik e  a li t te rb o x , sh e  in s is ts  th a t 
i t ’s th e  ca t. I f  th e  c a t w a n ts  to  p e e  on  th e  
so fa , sh e  te lls  m e , th a t ’s th e  c a t ’s b u s in e ss , 
n o t m in e .

A f te r  I fa il s e v e ra l t im e s  to  h a v e  h e r  
a c c e p t h e r  b o d y ’s fa ilu re  an d  th e  n e e d  to  s ta y  
c lean , I ca ll th e  ag e n c y  on  a g in g  a t th e  lo ca l 
H e a l th  D e p a r tm e n t  a n d  t a lk  w ith  a  c a s e  
w o rk e r  there . H e is av a ila b le  to  help . So I tak e  
le a v e  o £ m y  m o th e r  an d  d riv e  o u t to  se e  h im  
in m y  ren ta l car. C o n tra ry  to  m y fears , the  
m a n  w h o  g r e e t s  m e  is  f r i e n d l y  a n d  
c o m p a ss io n a te , w ith  th e  a b s tra c te d  se n se  o f  
d u ty  o f  a  C o u n ty  w o rk er. In h is  w in d o w le ss  
c o n c r e te  c u b ic le  o n  E a s t  M a in  S t r e e t ,  I 
d e sc rib e  th e  c h a lle n g e s , an d  he sp re a d s  o u t a 
fan  o f  d if fe re n t co lo re d  f ly e rs  a n d  b ro c h u re s : 
the  h o sp ita l 's  g e ria tric  a s sessm en t se rv ice , the 
m e a ls -o n -w h e e ls  p ro g ra m , F rie n d s  fo r  th e  
E ld e rly , L ife lin e , In  H o m e C a re , P re sc rip tio n  
D ru g  A ss is ta n c e , th e  S e n io r  N ew s. H e  ask s 
m e  h is  s ta n d a rd  se t o f  q u es tio n s :

“ W h o  ta k e s  c a re  o f  h e r? ” “N o  one. S h e ’s 
re fu se d  a n y  c a re .”

“ D o e s  s h e  g o  to  a n y  s o c ia l  g r o u p ? ” 
“N o n e .”

“ H a s  s h e  e v e r  a t t e n d e d  A A  f o r  h e r  
d r in k in g ? ”  “N o .”

“ W h a t  m e d ic a t io n s  d o e s  sh e  t a k e ? ” 
“N o n e .”  '*'•

“W h e n  w a s  h e r  la s t v is it  to  a  d o c to r? ”
“N in e te e n -n in e ty  f iv e .”
“Is  th e re  an y  o th e r  fa m ily ? ”
“N o . W ell, th e r e ’s m y  s is te r , b u t  sh e  

d o e s n ’t ta lk  to  u s .”

A f te r  m a n y  p h o n e  c a lls  I a r ra n g e  fo r  a  
g e r ia t r ic  a s s e s s m e n t  a t  th e  h o s p i ta l .  S h e  
p ro te s ts , b u t is  to o  w e a k  to  f ig h t. I g e t  h e r  in  
th e  re n ta l c a r  a n d  ta k e  h e r  in . T h e  d o c to rs  are  
fr ie n d ly  an d  p e rso n a b le , an d  a llo w  m e  to  stay  
th ro u g h  th e  v e rb a l p o r tio n  o f  th e  e x am . T h ey  
a sk  h e r  a  se rie s  o f  q u e s tio n s  —  w h o ’s th e  
p re s id e n t, w h a t’s to d a y ’s d a te , w h e re  a re  w e  
—  to  a s s e s s  h e r  g e n e r a l  a w a r e n e s s .  S h e  
a n sw e rs  th e m  a ll w ith  h e r  s lu rre d  v o ic e  and  
c ro o k e d  sm ile , d o in g  h e r  b e s t to  fe ig n  co n tro l 
o v e r  h e r  fa c u ltie s . T h ey  a sk  h e r  a b o u t cu rre n t 
e v e n ts  an d  sh e  fa ith fu lly  n a m e s  th e  W ar on  
T e rro r ism  a n d  O s a m a  b in  w h a t ’s - is -n a m e . 
T h e y  a sk  h e r  to  c o u n t b a c k w a rd s  f ro m  100 
b y  se v en s , an d  sh e  ev en  m an ag es  to  g e t p re tty  
far. B u t i t ’s c le a r  th a t h e r  m in d  is w eak . T h ey  
se n d  m e o u t an d  g iv e  h e r  a  p h y sic a l.

A fte r  a  h a l f  h o u r  o r  so  I ’m  in v ite d  back  
in  to  h e a r  th e  re su lts . S he w e ig h s  se v e n ty  
p o u n d s , a n d  th e y ’ve  fo u n d  so m e  so rt o f  m ass 
in h e r  b reast. S h e ’s u n c lean  an d  se em s to  hav e  
a  p ro b le m  w ith  in co n tin en ce . T h ey  tak e  u rin e  
a n d  b lo o d  s a m p le s  a n d  d o  a  b r a in s c a n .  
T h e y ’ll se n d  m e th e  re su lts . In th e  m e a n tim e  
I sh o u ld  tak e  h e r  to  se e  a p r im a ry  p h y sic ia n . 
T h ey  c a n ’t sa y  fo r su re , bu t c a n c e r  is  likely. 
T h ey  re c o m m e n d  a  m a m m o g ra m , w h ic h  she  
re fu se s . T h e y  re c o m m e n d  th a t sh e  im p ro v e  
h e r  d iet. S he in sis ts  i t ’s fine. T h e y  reco m m en d  
th a t  sh e  c u t  d o w n  o n  sm o k in g . O u t o f  th e  
q u es tio n .

T h e  n e x t d a y  I ta k e  h e r  to  a n o th e r  doctor. 
H e, to o , is frien d ly , an d  d e sp ite  th e  A m e ric a n  
f la g s  a n d  p h a rm a c e u t ic a l  a d s  th a t  f ill h is  
o ffic e , I ta k e  h im  in to  m y  c o n f id e n c e  an d  
e x p la in  h e r  s itu a tio n . I a sk  th a t, i f  h e  fin d s 
a n y th in g  se rio u s , h e  te ll m e  b e fo re  h e  te lls  
her. H e  sa y s  th a t’s an  e th ic a l c o n s id e ra tio n  
an d  h e ’ll see  w h a t se em s rig h t. I te ll h im  ab o u t 
h e r  in co n tin en ce , h e r  d rin k in g , h e r  d en ia l, and  
I w a r n  h im  t h a t  s h e  m a y  r e f u s e  a n y  
re c o m m e n d a tio n s  h e  g iv es her. I te ll h im  to 
ca ll th e  h o sp ita l a n d  h av e  th e m  se n d  o v e r  th e  
re su lts  o f  th e  b lo o d  an d  u rin e  te s ts .

A f te r  th e  v is it  he  ta k e s  m e  a s id e . “ S h e ’s 
a  u n iq u e  c a s e ,” he  say s. “ I t ’s a m a z in g  y o u  
ev en  g o t h e r  h e re .” H e ’s a lso  fo u n d  th e  b reas t 
m ass. H e ta lk ed  to h e r  ab o u t h er in co n tin en ce , 
an d  sh e  in s is ts  i t ’s th e  ca t th a t p e e s  o n  th e  
rug . H e ’s c o n ce rn ed  ab o u t h e r  w e ig h t an d  h e ’s 
g o in g  to  p r e s c r ib e  h e r  an  a n ti - d e p re s s a n t  
w h ic h  w ill s tim u la te  h e r  ap p e tite . H e a sk s  h e r  
i f  sh e ’ll ta k e  it an d  sh e  say s “ M a y b e , m ay b e

n o t.”  F in a lly  h e  te l ls  m e  th a t  th e  h o sp ita l  
found  b lo o d  in h e r  u rine . T ha t, co m b in ed  w ith  
h e r  w e ig h t  lo s s ,  h e r  i n c o n t i n e n c e ,  h e r  
sm o k in g  an d  h e r  g en e ra l s ta te  lead s h im  to  
su sp e c t c a n c e r  o f  th e  b lad d er. O f  c o u rse  lu n g  
c a n c e r  is like ly  as w e ll, an d  b re a s t c a n c e r  is 
a lm o s t a  g iv en . B u t w ith o u t te s ts  th e r e ’s no 
w ay  to  k n o w  fo r su re , an d  s h e ’s re fu se d  tes ts . 
In  fact, s h e ’s re fu sed  th e  p o ss ib ility  o f  cancer.

“ T h e  d o c to r  sa y s  I ’m  f in e ,”  sh e  re p o rts  
a f te r  h e ’s ju s t  to ld  m e  th e  o p p o site . “ H e say s 
I sh o u ld  g o  h o m e  an d  h a v e  a  sm o k e .”

M y  f e a r  o f  d o c to rs  a n d  so c ia l se rv ic e  
p e o p le ,  a n d  o f  th e  w e b  o f  b u re a u c r a c y  I 
ex p ec ted  to  find , e v en tu a lly  co m es to  no th ing . 
M y  m o th e r ’s  r e so lv e  to  re fu se  h e lp  o f  any  
k in d  h as  re n d e re d  th e  av a ilab le  soc ia l se rv ices 
e n t i r e l y  im p o te n t .  C o n f i r m a t io n  o f  h e r  
m u ltip le  il ln e sse s  h e lp s  m e  to  u n d e rs ta n d  h er 
c o n d itio n , b u t h e r  d en ia l n e g a te s  an y  g o o d  
th e  d o c to rs  m ay  h a v e  d o n e  her. T h e  g o o d  th a t 
th e  d o c to r s  h a v e  d o n e  m e , h o w e v e r ,  is  
im m e a su ra b le  fo r  its  v a lid a tio n  o f  w h a t I ’v e  
s tru g g le d  w ith  in  so li ta ry  fo r  m a n y  y ea rs . 
“ S h e ’s a  u n iq u e  case . I t ’s a m a z in g  y o u  e v e n  
g o t h e r  h e re .”

I ta k e  h e r  h o m e a n d  ap o lo g iz e  fo r  a ll th e  
tro u b le  I ’ v e  cau sed  b y  fo rc in g  h e r  to  se e  th ese  
d o c to rs . S h e ’s an g ry  a t m e  a n d  te lls  m e  s h e ’s 
h ad  a  te r r ib le  tim e . I f  I e v e r  c o m e  to  v is it 
ag a in , sh e  say s, I sh o u ld n ’t m ak e  h e r  do  th ese  
th in g s . H o w  is it th a t sh e  ra ise d  su ch  a m ean  
k id?

O n  th e  la s t d a y  o f  m y  v is it  I se t up  a 
d a ily  m ea l p ro g ra m  fo r  h er, a n d  b u y  h e r  a  
m ic ro w av e  o v en  a fte r  m u ch  pro test. I a lso  call 
to  g e t h e r  se t u p  w ith  L ife lin e , an  e le c tro n ic  
n e c k la c e  w ith  a  ca ll b u tto n  sh e  can  p re ss  fo r 
h e lp  in  c a se  sh e  fa lls  d o w n . T h is  is s ta n d a rd  
c a re  fo r th e  o ld  an d  n e g le c te d . J t ’s m ise rab le  
an d , in th e  a b se n c e  o f  fam ily  an d  frien d s , i t ’s 
th e  o n ly  o p tio n .

I say  fa re w e ll, an d  g iv e  h e r  a las t hu g . 
S h e ’s sh a k in g , a n d  re e k s  o f  u rin e . A s I w rap  
m y arm s ca re fu lly  a ro u n d  h e r  b reak ab le  form , 
I w ish  I c o u ld  ju s t  p u sh  h e r  o u t to  se a  in  a  
c a n o e  an d  w a tc h  h e r  f lo a t a w a y  w ith  d ign ity . 
A s its  b een  w ith  e v e ry  fa re w e ll fo r  se v e ra l 
y e a rs  now , I feel th a t th is  m a y  b e  th e  las t tim e  
I se e  her.

R e tu rn in g  to  C a lifo rn ia  b y  w a y  o f  IF K  
a irp o rt, th e  so ld ie rs  a n d  th e  se c u rity  c h eck s  
d o n ’t b o th e r  m e so  m u ch . T h is  is  A m erica . 
G e t u se d  to  it.

W h en  I call h e r  from  O ak lan d  a  few  d ay s 
la te r  sh e  te lls  m e  s h e ’s c a n c e lle d  th e  m eal 
se rv ic e  an d  re fu se d  to  a c c e p t L ife lin e . W h en  
I c o m e  b a c k  a g a i n  I s h o u ld  t a k e  th e  
m ic ro w a v e  b ack . S h e  w o n ’t  u se  it.

“ O h ,” sh e  sa y s , “ an d  a n o th e r  th in g . T h e  
d o c to r  c a lle d . H e  say s I ’m  f in e .” 



M y  f r i e n d ,  M a r l y  K n o w l t o n

b y  L e a h  W e l l s

Y ou m ig h t n o t re c o g n iz e  h is  n am e , b u t 
y o u r  g ra n d p a re n ts  m ig h t h a v e  h e a rd  o f  h im  
b e f o r e .  O r  p e r h a p s  d r o p  th e  n a m e  
“E ld e rh o s te l,”  a  trav e l an d  ed u ca tio n a l soc ie ty  
fo r  o ld e r  a d u lts  w h ic h  s ta rte d  in  1975 w ith  a  
p a r tic ip a tin g  g ro u p  o f  ju s t  o v e r  2 0 0  p eo p le . 
T h is  g ro u p , w h ic h  M a rty  fo u n d ed , h as g ro w n  
to  m o re  th a n  10 ,000  p ro g ra m s in  o v e r  100 
c o u n t r i e s  w i th  m o r e  t h a n  2 0 0 ,0 0 0  
p a rtic ip an ts . T h e  E ld e rh o s te l fam ily  g rew  o u t 
o f  M a r ty ’s w a n d e r in g s  in  E u ro p e  w h e re  he  
fo u n d  g ro u p s  o f  o ld e r  p e o p le  in  S can d in av ian  
fo lk  sc h o o ls  g a th e r in g  to  lea rn , d an ce , w o rk  
o n  c ra f ts , an d  trav e l.

In  th e  p a s t  tw o  y e a r s  I h a v e  h a d  th e  
o p p o rtu n ity  to  sp en d  q u a lity  tim e  l is te n in g  to  
M a r ty ’s s to r ie s  o f  ac tiv ism , o f  co n sc ie n tio u s  
c h o ic e s , o f  te a c h in g , an d  o f  life  w isd o m . I 
h av e  been  b le ssed  w ith  w ise  m a le  f ig u res w h o  
h av e  im p arted  sag e  ad v ice , in te re stin g  sto ries , 
a n d  lo v in g  g u id a n c e  th ro u g h o u t m y  life tim e . 
W h ile  m an y  y o u n g  a c tiv is ts  th in k  th a t sk ills  
tra in in g , n o n v io le n c e  w o rk sh o p s , w a tc h in g  
c u ttin g -e d g e  d o cu m en ta rie s , an d  p a rtic ip a tin g  
in  s tre e t d e m o n s tra tio n s  a re  th e  b e s t w a y s  to 
g a in  e x p e r ie n c e  in c o m b a tin g  o p p re ss io n , I 
b e lie v e  th a t th e  lin k s to  o u r  a c tiv is t  p a s t  h o ld  
so m e  o f  th e  b e s t k e y s  fo r  le a rn in g  ab o u t h o w  
to  o rg a n iz e , d e m o n s tra te , an d  c re a te  p o s itiv e  
c h a n g e  in  o u r  w o rld .

W h e n  I f irs t  m o v e d  to  C a lifo rn ia , th e  
o n ly  a c tiv is t  c ro w d  I co u ld  f in d  h ad  a  m ed ian  
ag e  o f  70. M a rty  w a s  80  w h e n  w e  f irs t  m et, 
in tro d u c e d  b y  a  m u tu a l te a c h e r-fr ie n d  w h o ’d 
k n o w n  h im  fo r  y ea rs . M y  g ra n d fa th e r  h ad  
ju s t  d ie d  th e  y e a r  b e fo re  a t th e  ag e  o f  94 ; h e ’d 
liv e d  w ith  us fo r m an y  y e a rs  an d  I h ad  h e lp e d  
to  tak e  c a re  o f  h im  an d  e n jo y ed  sp e n d in g  tim e  
lis te n in g  to  h is s to rie s . So h a n g in g  o u t w ith  
a  g ra n d p a - ty p e  w a s  n o t u n c o m m o n  fo r  m e. 
W h a t I w o u ld  lik e  to  sh a re  w ith  y o u  to d ay  
a re  so m e  s to r ie s  f ro m  M a r ty ’s l ife  w h ic h  
d e se rv e  a u d ie n c e  b e c a u se  th e y  a re  im p o rta n t 
h is to r ic a l n u g g e ts .

Pre-teen Civil Disobedience
M a rty  w as  b o rn  on  Ju ly  3 1 , 1920, an d  

w h e n  he  w a s  n in e  o r  10 y e a rs  o ld , he  liv ed  in

a  s e g re g a te d  B irm in g h a m , A la b a m a , w ith  
c le a rly  d e m a rc a te d  b o u n d a r ie s  fo r  w h ite s  and  
b la c k s . O n  h is  w ay  h o m e  fro m  sc h o o l o n e  
day, M a rty  w itn essed  a y o u n g  b la c k  g irl b e in g  
tu rn e d  aw a y  fro m  th e  lib ra ry , to ld  th a t she  
c o u ld n ’t  c h e c k  o u t a  b o o k .

M a rty  c o m fo rte d  th e  g ir l an d  th e n  w e n t 
in to  th e  lib ra ry  an d  a sk ed  to  c h e c k  o u t the  
b o o k  th a t  s h e  w a n te d ,  a n d  w a s  to ld  h e  
c o u ld n ’t  b e c a u se  h e  w o u ld  tu rn  a ro u n d  an d  
g iv e  th e  b o o k  to  th e  y o u n g  g ir l. H e  sa id , th a t 
w e ll, y e a h , h e  w o u ld  ju s t  g iv e  it to  her! S he 
d e s e r v e s  to  b e  a b le  to  r e a d  b o o k s ,  l ik e  
an y b o d y  else! T h e  lib ra ria n  to ld  h im  s h e ’d 
h a v e  to  ca ll th e  p o lic e  an d  h av e  h im  a rre s te d  
fo r  g iv in g  a  b o o k  to  th is  y o u n g  b la c k  g irl. 
W h e n  M a rty  d id n ’t le a v e  an d  p e rs is te d  ab o u t 
c h e c k in g  o u t th e  b o o k , th e  lib ra ria n  h ad  h im  
a rre s ted .

T h e  p o lice  cam e  to  g e t h im , an d  to o k  h im  
d o w n  to  th e  s ta tio n  w h e re u p o n  th e y  c a lled  
M a rty ’s d a d  to  co m e  p ic k  h im  up . W h e n  I 
a s k e d  M a r ty  h o w  h i s  f a t h e r  f e l t  a b o u t  
r e tr ie v in g  h is  so n  f ro m  th e  p o lic e  s ta tio n  fo r  
an  a c t o f  c o n sc ie n c e , h e  sa id , “ E la te d !”

To M a rty  i t  se e m e d  lu d ic ro u s  to  d e n y  
an y o n e  a c c e ss  to  lite ra tu re , an d  m u c h  less  to  
a rre s t h im  fo r c h e c k in g  o u t a  b o o k . M a n y  
y o u n g  b o y s  w e re  b e in g  a rre s te d  fo r  tru a n c y  
o r  v a g ra n c y ; th e  im p lic it  e n c o u ra g e m e n t th a t 
M a rty ’s fa th e r  g av e  h im  in  n o t p u n ish in g  h im  
fo r  b e in g  a rre s te d  m a d e  q u ite  an  im p re ss io n .

The Accidental Peace Teacher
M a n y  y e a rs  la te r, M a rty  fo u n d  h im s e lf  

te a c h in g  in  a  N e w  E n g la n d  h ig h  sc h o o l, w ith  
n o  fo rm a l tra in in g  as a  te a c h e r  o r  e x p e r ie n c e  
in th e  c la ssro o m .

H is c la s sro o m  w a s v e ry  s im p le : s tu d e n ts  
w a tc h e d  v id e o s  o f  h is  c h o o s in g  in  c la ss  w h ile  
he  p u tte re d  a ro u n d  h is o ffice  in  th e  b a se m e n t 
o f  th e  sc h o o l. M a rty  w o u ld  v is i t  h is  f rie n d s  
a t  a  lo c a l  m o n a s te r y  a n d  c h o s e  m o v ie  
se le c tio n s  fro m  th e ir  l ib ra ry  an d  to  sh o w  to 
h is  s tu d e n ts . S o m e w e re  ab o u t b o x in g , so m e 
w e re  ab o u t w ar, so m e  w e re  ab o u t n a tu re , and  
m o s t w e re  s im p ly  in te re s tin g  f ilm s  u n re la te d  
to  an y  fo rm a l su b je c t m atter.

H is  s tu d e n ts  s ta rte d  o u t q u ite  p u zz led : 
A  te a c h e r  w h o  d id n ’t te a c h  —  n o r  s ta y  in  the  
c la s s r o o m  d u r in g  c la s s  t im e  —  a n d  j u s t  
s h o w e d  v id e o s ?  Q u ite  p e r p le x in g .  T h e  
s tu d e n ts  b e g a n  to  w o n d e r  i f  th e r e  w a s  a 
p a tte rn  to  M a rty ’s v id e o  s e le c tio n s . T h ey  
w o n d e re d  i f  h e  h a d  a  m a s te r  p la n ,  so m e  
o v e ra rc h in g  id e a  th a t e v e n tu a lly  w o u ld  be  
w ra p p e d  a ro u n d  a n d  s p u n  in to  so m e  l ife  
le s so n . H e  h a d  n o  su c h  p la n . In  fac t, he  
w a s n ’t e v e n  q u ite  su re  h o w  to  g o  ab o u t the  
b u s in e ss  o f  g iv in g  g rad es .

A f t e r  a  f e w  w e e k s  o f  th e  s tu d e n ts  
w a tc h in g  v id eo s , th e y  s ta rte d  to  ta lk  am o n g s t 
th e m s e lv e s .  A t  lu n c h  th e y  w o u ld  fo rm  
d isc u ss io n  g ro u p s , a r is in g  in d e p e n d e n tly  o u t 
o f  sh e e r  cu rio sity  an d  se lf-o rg an iza tio n . T h e ir 
m o v ie  c lu b  w a s  a  s p o n ta n e o u s  a n d  s e l f ­
r e g u la t in g  en tity , a n d  th e  c o n te n t  o f  th e ir  
d is c u s s io n s  p e r ta in e d  to  th e  f i lm s  a n d  to  
M a rty ’s u n c o n v e n tio n a l te a c h in g  sty le .

T o w ard  the  en d  o f  th e  sem este r, a  s tu d en t 
t im id ly  ap p ro a c h e d  M a rty  in  h is  o ffice  o n e  
a fte rn o o n  and  a sk e d  w h a t g ra d e  sh e  w o u ld  
re c e iv e  in  the  c la ss . N o w  M a rty  w a s n ’t  q u ite  
su re  w h a t to  do  w ith  th is  re q u e s t b e c a u se  h e ’d  
n e v e r  a s s ig n e d  h o m e w o rk  a n d  h ad  sp e n t no  
tim e  in c la ss  w ith  h is s tu d e n ts . H e  h ad  m ere ly  
c h o se n  th e  su b je c t m atter.

M a rty  a sk ed  h e r  w h a t sh e  th o u g h t she  
d e se rv e d  in  th e  c la ss , a llo w in g  h e r  p o w e r  and  
a u th o r ity  o v e r  h e r  g ra d e  ra th e r  th a n  h a n d in g  
d o w n  so m e  irre lev an t p e rcen tag e  fro m  above. 
H e  a p p l ie d  th i s  ta c t i c  to  th e  r e s t  o f  h is  
s tu d e n ts , a llo w in g  th e m  to  g rad e  th em se lv e s .

H e  fo u n d  th a t  s tu d e n ts  c o n s i s te n t ly  
g r a d e d  th e m s e lv e s  q u i te  lo w , t h a t  t h e i r  
a c a d e m ic  s e l f - e s te e m  w a s  s a g g in g . T h e  
y o u n g  w o m an  w h o  firs t a p p ro a c h e d  M a rty  
ab o u t g iv in g  g ra d e s  h ad  th is  to  say : “ In  th o se  
lu n c h ro o m  d isc u s s io n  g ro u p s , I fo u n d  o u t 
s o m e th in g  th a t  I h a d  n e v e r  e x p e r ie n c e d  
b e fo re . I h av e  n e v e r  in m y  life  b e e n  lis ten ed  
to  u n til  th is  c lass . M y  c la s sm a te s  h e a rd  an d  
u n d e rs to o d  m e an d  v a lu e d  w h a t I  h a d  to  say. 
I h a v e  l e a r n e d  h o w  to  s p e a k  a n d  h a v e  
c o n f id e n c e  in  th is  c la s s . T h a n k  y o u , M r.



K n o w lto n . Y ou a re  th e  b e s t te a c h e r  I h av e  
e v e r  h a d .”
Why Do You Stand There in the Rain?

In  F e b ru a ry  1940, M a rty  p a r tic ip a te d  in 
a  p ro te s t an d  m a rc h  in  W ash in g to n , D C , a s  a 
p a r t o f  th e  A m e ric a n  Y outh  C o n g re ss  w h o se  
m o v e m e n t b ro u g h t y o u n g  p e o p le  to g e th e r  to  
p e t i t i o n  th e  g o v e r n m e n t  o n  i s s u e s  o f  
le g is la tio n  an d  y o u th  n e e d s , c iv il r ig h ts , an d  
m o re  m o d e ra te  g o v e rn m e n ta l p o lic ie s .

T h e  w e e k e n d  w as  e x c e p tio n a lly  ra in y , 
a n d  th e  s tu d e n ts  w a lk e d  to g e th e r  to  th e  
W h ite  H o u se  w h e re u p o n  P re s id e n t a n d  M rs. 
R o o s e v e l t  c a m e  o u t  to  a d d r e s s  th e m  
p e rso n a lly . A f te r  th e  P re s id e n t sp o k e , Jo h n  
L. L e w is , P re s id e n t o f  th e  C IO  (C o n g re s s  o f  
In d u s tr ia l  O rg a n iz a tio n s )  a n d  P re s id e n t o f  
th e  M in e  W o rk e rs ’ U n io n , 
s p o k e  to  th e  c r o w d  a s  
w e ll.

T h is  s c e n e  w a s  
im m o rta liz e d  in  a  W oody  
G u th r ie  so n g , “ W h y  D o  
Y ou  S ta n d  T h e re  In  T h e  
R a in ? ” :

I t  w a s  ra in in g  m igh ty  h a rd  
on  th e  o ld  C a p ito l y a rd ,
A n d  th e  y o u n g  f o l k s  
g a t h e r e d  a t  t h e  W h ite  
H o u se  g a te ,
The P re s id e n t  r a i s e d  h is  
h e a d  a n d  to  the  
y o u n g  fo lk s  s a id :
Tell m e w hy d o  y o u  co m e 
h e re  in th e  r a in ?

M a rty  sa id  th a t a f te r  
c o n g re g a tin g  at th e  W h ite  
H o u se , he  an d  a few  o th e r  
s t u d e n t s  w a lk e d  a  fe w  
b lo c k s  to  d r ip -d ry  a t th e  
W i l la r d  H o te l  n e a r  th e  
W h i te  H o u s e  o n
P e n n sy lv a n ia  A v en u e .

Afterthoughts
I a m  s u r p r i s e d  b y  

M a r t y ’s s t o r i e s .  I a m  
sh o c k e d  th a t  th e  P re s id e n t 
w o u ld  s t e p  o u t s i d e  to  
a d d r e s s  a  g r o u p  o f  
d e m o n s tra to rs  o n  th e  law n  
o f  th e  W h ite  H o u se . I am  
a m a z e d  to  h e a r  th e  c a su a l 
c o n ta c t b e tw e e n  th o se  in  
p o w e r  a n d  th o s e  w h o  
q u e s t io n e d  a u th o r i ty .  I 
fee l so  p r iv ile g e d  to  h av e  
h ea rd  th is  h is to ry  firs th an d  
f ro m  M a rty , a n d  I t ru ly  
b e l i e v e  th a t  an  in te g ra l  
p a rt o f  a c tiv is t p ro g ress io n  
an d  tra in in g  o u g h t to  m ean

sh a rin g  tim e  w ith  th e  p e o p le  w h o  re p re se n t 

l in k s  to  th e  p a s t, lik e  M arty .
W e d o n ’t  k n o w  it a ll; th o se  o f  us w h o  

a re  w o rk in g  to  a b o lish  th e  d e a th  p en a lty , lift 
th e  sa n c tio n s o n  Iraq , an d  en d  th e  g lo b a l th rea t 
o f  n u c l e a r  w e a p o n s .  M a n y  o f  u s  a r e  
d i s c o n n e c t e d  f ro m  th e  r o o t s  o f  c iv i l  
d iso b e d ie n c e  in  th e  U n ite d  S ta tes. M a n y  call 
th e m se lv e s  an a rc h is ts  an d  h av e  n e v e r  h ea rd  
o f  E m m a  G o ld m an . M a n y  p e o p le  s tru g g lin g  
f o r  w o r k e r s ’ r ig h ts  th r o u g h  s t r ik e s  a n d  
b o y c o tts  d o  n o t k n o w  th e  h is to ry  o f  th e  lab o r 
m o v e m e n t in  th e  U n ite d  S ta tes.

A n d  w h ere  can  w e  lea rn  th is  in v a lu ab le  
in fo rm a tio n ?  W e can  ta k e  h is to ry  c la s se s ,

s u re . W e c a n  w a tc h  m o v ie s  o r  s u r f  th e  
In te rn e t, o f  c o u rse . B u t th o se  a re  o n ly  tw o -  
d im e n s io n a l. W e m u s t g e t o u t a n d  lea rn  o u r 
n o n v io le n t h is to ry  f ro m  th o se  w h o  c re a te d  it 
b e fo re  th e y  a re  g o n e . W e m u st h e a r  th ese  
p r i c e l e s s ,  o b s c u r e  s t o r i e s  b e f o r e  th e y  
d isa p p e a r  fo rever. T h ey  c o n ta in  c lu e s  to  h o w  
w e can  b u ild  a  b e tte r  fu tu re  fo r  o u rse lv e s  and  
o u r  ch ild ren . T h o se  w h o  d o  n o t k n o w  h is to ry  
a re  d o o m e d  to  re p e a t it.

A n d  th e  im p l ic a t io n s  f o r  r e p e a t in g  
h is to ry  a re  as re le v a n t fo r w a r  m ak ers  as th ey  
a r e  f o r  n o n v i o l e n t  r e s i s t e r s  a n d  s o c ia l  
re v o lu tio n is ts .
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S t i l l  M a k i n g  T h e  N e i g h b o r h o o d  S c e n e  A t  T h e  T e n d e r  A g e  O f  8 2

D e c a d e s  b e fo r e  S o h o  b e c a m e  t h e  e p i c e n t e r  o f  c o n s u m e r  c u l tu r e ,  w h e n  it w a s  s t i l l  k n o w n  a s  t h e  W e s t  S id e ,  D o lo re s  C a s t e l l a n o  a r r iv e d .  M ore  t h a n  

6 0  y e a r s  a g o  s h e  le f t  h e r  p a r e n t ’s  h o m e  o n  t h e  L o w er E a s t  S id e  a n d  n e v e r  r e t u r n e d .  A lth o u g h  i t ’s  o n ly  a b o u t  a  m i le  a w a y , t h e  c u l t u r e s  w e re  

w o r ld s  a p a r t .  S h e  h a s  l iv e d  t h e  r e s t  o f  h e r  li fe  o n  T h o m p s o n  S t r e e t  —  in lo v e , b e c o m in g  I t a l i a n ,  r a i s i n g  a  f a m ily ,  a n d  h a v in g  a  b a l l .

t e x t  a n d  p h o to s  by G re g  F u c h s

Dolores always m akes a stop in The Hat Shop, where we first met. Usually sh e’ll be seated  in 
th is  chair sharing  ta les . As one shop employee, Alison, says, “Dolores is like your best girlfriend, 
mother, and grandm other all rolled into one.”

Every Sunday at noon, Dolores goes to  the  hair salon. A perfectly styled Marilyn Monroe hairdo, 
her signature, besides her terrific personality, is the  ingredient th a t m akes her s tandou t in a 
crowd. It's  her one luxury, her most valuable asse t.

Thursday is Seniors Day a t St. Anthony's Church. With about one hundred other women from the 
neighborhood, Dolores e a ts  lunch and sw aps news. One woman joked th a t the  men were out 
fooling around, another th a t all th e  women killed them .

Dolores no longer plays bingo, cards, or the numbers, but she still gets her lottery tickets a t the 
corner store. She p ossesses a supernatura l fascination for num bers. She w ants to know your 
birth date, phone number, or w hatever digits happen to  be in your head.

Living on a fixed-income, basically ju s t social security, m akes sim ple grocery shopping a 
challenge. Weekly she buys enough food for herself as well as the  half-dozen people on the 
block for whom she lovingly cooks a lunch. Her eggplant is delicious.

Dolores has lived alm ost all of her years on Thompson Street in th is  apartm ent. Remembering 
her loving and passionate m arriage, she told me all of her girlfriends would ask for sexual 
advice —  she w as a notoriously g reat lover.
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C L A M O R  i s  l o o k i n g  f o r

W O M E N  W R I T E R S
to  c o n t r i b u t e  to  i t s  u p c o m in g  J a n u a r y / F e b r u a r y  a n d  M a rc h /A p r i l ,  2 0 0 3  i s s u e s  

f o c u s i n g  o n  t e c h n o lo g y  a n d  s p o r t .  W e ’re  lo o k in g  f o r  r e s e a r c h e d  a r t i c l e s ,  i n t e r ­

v ie w s ,  a n d  c o m m e n t a r y  t h a t  s p e a k  to  t h e s e  i s s u e s  f ro m  p e r s p e c t i v e s  t h a t  a r e  

o f te n  m i s s i n g  f ro m  t h e  m a s s  m e d i a .  W e w a n t  y o u  to  s h o w  u s  w h a t  t h e s e  t o p i c s  

m e a n  to  y o u  a n d  y o u r  c o m m u n i t i e s .

S u b m i s s i o n s  s h o u ld  b e  a p p r o x im a te ly  2 ,0 0 0  w o r d s  s u b m i t t e d  a s  a n  e m a i l  

a t t a c h m e n t  to  w o m e n w r i t e r s @ c l a m o r m a g a z i n e .o r g  o r  v ia  h a r d c o p y  to :  

c l a m o r  

PO Box 1 2 2 5

B o w lin g  G re e n , OH 4 3 4 0 2 .

S u b m i s s i o n s  o n  t e c h n o lo g y  s h o u ld  b e  r e c e iv e d  by O c to b e r  2 0 , 2 0 0 2 ,  a n d  s u b m i s ­

s i o n s  o n  s p o r t  s h o u ld  b e  r e c e iv e d  by  D e c e m b e r  2 0 , 2 0 0 2 .  S u b m i s s i o n s  s h o u ld  

a l s o  i n c lu d e  a  p h o n e  n u m b e r  a n d  e m a i l  a d d r e s s  w h e r e  w e  c a n  r e a c h  y o u .

Standard- Expires with Issue No. 19 
F e l i z o n  V id a d  
3 2 3  W o o d la n d  A v e n u e  
C o c o a  B e a c h  F L  3 2 9 3 1


