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editors' letter

There was a time when we here at Bitch got, to 
put it mildly, a little oversexed. L ike  every o th e r m a g ­
a z in e  in  th e  w o r ld , w e d id  a sex issu e  w ay b ack  in  th e  ’9 0 s , 
a n d  m o s t issu e s  th e re a fte r  c o n ta in e d  a s m a t te r in g  o f  
w h o o p ie -fie d  c o n te n t: in te rv ie w s  w ith  re n o w n e d  sexperts, d is ­
cuss ion s  o f  sexua lized  m e d ia  im age ry , b a ttles  b e tw een  p ro - 
a nd  a n ti-p o rn  fo lk s  th a t d o m in a te d  th e  le tte rs  se c tio n  fo r  sev­
e ra l issues ru n n in g .

I t  g o t e xh a u s tin g . P itches fo r  p o m -re v ie w  c o lu m n s  (“ l ik e  
H ustle r, b u t  fe m in is t ! ” ) a nd  s tr ip p e r-e m p o w e rm e n t a c tiv is m  
w ere  in c re a s in g ly  g ree ted  w ith  u n b r id le d  y a w n in g . I t  w asn ’t  
th a t w e d id n ’t  th in k  these c o u ld  be c o m p e llin g , c ru c ia l s u b ­
jects ; w e w e re  ju s t, fra n k ly , t ire d  o f  ta lk in g  a b o u t sex.

B u t th e  th in g  is , n o  fe m in is t  m a g a z in e  w o r th  its  soy in k  can 
a ffo rd  to  ig n o re  sex fo r  lo n g . F o r m a n y  peop le , a g ro w in g  
aw areness o f  th e  p o lit ic s  o f  sex a n d  se xu a lity  is  a gatew ay to  an 
aw areness o f  fe m in is m . A n d  fo r  fe m in is m , w h ic h  has over 
th e  years added ream s o f  m a te r ia l to  an  u n d e rs ta n d in g  o f  the  
co m p le x  in te rp la y  o f  sex a nd  p o lit ic s  (w h e th e r p e rso n a l o r 
s tru c tu ra l) , k e e p in g  a d ia lo g u e  g o in g  is  c ru c ia l to  th e  e v o lu tio n  
o f  o u r  m o v e m e n t. W h e th e r  w e ’re  ta lk in g  a b o u t sex w o rk , 
sexed-up im ages  a nd  th e ir  v ise lik e  g r ip  o n  a d v e rtis in g , o r ju s t 
p la in  o ld  sex, a fe m in is t  ana lys is  a lways com es in  handy.

W h ile  sex is  one  o f  th e  m o s t ob v io u s  (and  com p lex) aspects 
o f  d is c u ss in g  a nd  d e f in in g  a fe m in is t  pe rspective , th e  p o lit ic s  
o f  a n ge r is  an  e q u a lly  c ru c ia l a n d  lo n g s ta n d in g  co m p o n e n t. 
T h e  a n g ry - fe m in is t  s tereotype, m u c h  as w e lo a th e  it ,  has its  
roo ts  in  rea lity , a fte r a ll: C hange  o n ly  com es w h e n  w e le a rn  
h o w  to  ch a n n e l o u tra g e  a n d  p e rso n a l fru s tra t io n  in to  in te lle c ­
tu a l c r it iq u e  a nd  co lle c tive  a c tion . A n d  i f  i t  isn ’t  a lready c lea r 
f r o m  th is  m a g a z in e ’s t it le , w e  th in k  th e re  need  to  be m o re  
p u b lic  fo ru m s  fo r  th e  reasoned  exp re ss io n  o f  w o m e n ’s d issa t­
is fa c tio n , anger, a nd  o u trag e— it ’s n o t  a lways p re tty , a n d  i t s 
n o t even a lways u s e fu l, b u t i t s a v ita l p a rt o f  lo o k in g  c r it ic a lly  
a t o u r  w o r ld . Ju d g in g  f ro m  th e  le tte rs  y o u  a ll send us 
(and keep ’e m  c o m in g , b y  th e  w ay), w e ’re  p re tty  su re  y o u  
agree. — Eds.

Contributors
Jennifer Loviglio ( “Bloodless Coup,” 
page 20) is  a fre e la n c e  w r i te r  w h o  has 
a c o lu m n  a b o u t sex, p o lit ic s , s c i­
ence, a n d  p o p  c u ltu re . I t  doesn ’t  ge t 
an y  b e tte r  th a n  th a t. O h , w a it , i t  

does: T h e  c o lu m n , “ T h e  X X  F iles ”  in  R oche ste r’ s 
C ity  Paper, w o n  f i r s t  p r iz e  in  th e  A s s o c ia tio n  o f  
A lte rn a tiv e  N e w sw e e k lie s ’ a n n u a l c o m p e tit io n  la s t 
year. W h a t’s m o re , she gets to  w r ite  a b o u t fo o d  fo r  
a lo ca l g lossy  m a g a z in e . W h e n  she’s n o t w r i t in g  o r  
e a tin g , L o v ig lio  does h u m o ro u s  c o m m e n ta r ie s  o n  
h e r  lo ca l N a t io n a l P u b lic  R ad io  a ff il ia te . To rea d  o r  
h e a r m o re  o f  h e r  w o rk , go to  www.jenniferloviglio.com.

B e fo re  Rebecca Onion (“Tree So Horny,” 
page 29) d e c id e d  to  go  b a ck  to  g ra d u ­
ate s ch o o l fo r  A m e r ic a n  S tu d ie s , 
she w ro te  fo r  a l iv in g ,  c o n t r ib u t in g  
to  su ch  b e w ild e r in g ly  d ive rse  p u b l i ­

c a tio n s  as Y M , E L L E g ir l, S la te, Pop M a tte rs , 
Backpacker, a n d  W ire tap . N o w  she spends s u c h  a n  
in o rd in a te  p o r t io n  o f  h e r  l i fe  re a d in g  o ld  a d ve n tu re  
s to r ie s  a b o u t s le d -d o g  races a n d  ra c is t  A r c t ic  
e x p lo re rs ’ bo oks  a b o u t “ E s q u im e a u x ” th a t she h a rd ­
ly  has  t im e  to  d o  a n y th in g  else— except, o f  course , 
fo r  B itch . I f  y o u  have  an y  go od  rec ip es  fo r  b read - 
’ r fb u t te r  p ic k le s , re c o m m e n d a tio n s  o f  p laces to  
h ik e  a ro u n d  A u s t in ,  Texas, o r  ju s t  w a n t to  d ia lo g u e  
a b o u t h o w  a w e s o m e  b la c k  l ic o r ic e  
is , c o n ta c t h e r  a t www.rebeccaonion.com.

Joshunda Sanders ("Reading Is Fun­
damental,” page 71; Bitch Reads, page 76)

 is  a n  A u s t in  jo u rn a lis t  b y  day a n d  a 
 w r ite r  a t a l l h o u rs  o f  th e  n ig h t  w h e n
 she ’s w a it in g  fo r  th e  co ffe e  to  w e a r

o f f .  H e r  essays ha ve  a p p e a re d  in  Secrets a n d  
Confidences: The C om plica ted T ru th  A b o u t W om en’s 
Friendships  (Seal Press) a n d  M y  Soul to H is  S p ir it:  
S ou lfu l Expressions f r o m  B lack D aughters to T h e ir 
Fathers (S o u lD ic ta te s  P u b lis h in g ). H e r  w o rk  w i l l  
ap pe ar in  a fo r th c o m in g  Seal Press a n th o lo g y  
a b o u t w o m e n  a n d  th e ir  h o m e la n d s . She has w r i t ­
te n  fo r  Vibe, Suede, Pop M atte rs , a n d  severa l n e w s ­
papers.

Ai Tatebayashi (illustration, “Hooking 
Up,” page 40) is  f r o m  Japan. A f te r  
w o rk in g  fo r  a n  a d v e rt is in g  agency

 fo r  f iv e  years, she cam e  to  N e w
Y o rk  to  s tu d y  i l lu s t r a t io n  a t th e  S choo l o f  V is u a l 
A r ts ’ M F A  p ro g ra m . H e r  th e s is  p ro je c t w as i l lu s ­
tra t in g  c o n te m p o ra ry  w o m e n ’s issues. S ince 2 0 0 3 , 
she has be en  w o rk in g  as a fre e la n c e  il lu s t r a to r  in  
b o th  th e  U .S . a n d  Japan; h e r  i l lu s tra t io n s  have 
a p peared  in  th e  N ew  York Times a n d  New  York  m a g ­
a z in e  a n d  have  be en  a c kn o w le d g e d  in  A m e r ic a n  
il lu s t r a t io n  c o m p e tit io n s  a lm o s t every  year. She is 
s t i l l  ro a m in g  a ro u n d  N e w  Y o rk  C ity , e n jo y in g  th e  
e th n ic  a n d  c u ltu ra l d iv e rs ity — e s p e c ia lly  fo o d !—  
a n d  has ju s t  s ta rte d  ta k in g  a yoga class. V is it  
www.miniai.com.



bitch
thanks

TH E C ITY  O F
O A K L A N D 'S  C U L T U R A L  

F U N D IN G  P R O G R A M
W e m a d e  a  p re tty  e m b a rra s s in g  m is ta k e  w h e n  w e  sent o u r 10th- 
a n n iv e rs a ry  issue  o ff to  p re ss  e a r lie r  th is  year. T h a t issue , a n d  th e  o rg a n ­

iz a t io n  a s  a  w h o le , w a s  im m e n s e ly  im p ro v e d  b y  th e  C ity  o f O a k la n d 's  C u ltu ra l F u n d in g  

P ro g ra m , w h ic h  g e n e ro u s ly  g a v e  u s  a  g ra n t a s  p a r t o f its  p ro g ra m  to  s u p p o rt O a k la n d -  

b a s e d  a r tis ts  a n d  n o n p ro fit  o rg a n iz a tio n s . A n d  fra z z le d  a s  w e  w e re , w e  f la t o u t fo rg o t to  

a c k n o w le d g e  th is  in c re d ib le  s u p p o rt th a t h e lp e d  m a k e  o u r  a n n iv e rs a ry  is su e  a s  b ig , s p e ­

c ia l, fa r - re a c h in g , a n d  c h o c k -fu ll o f a r t ic le s  a s  it  c o u ld  be .

W e w a n t to  m a k e  su re  th a t a ll  o f o u r  re a d e rs  k n o w  a b o u t th e  im p o r ta n t w o rk  o f th e  C ity  o f 

O a k la n d 's  C u ltu ra l F u n d in g  P ro g ra m  a n d  h o w  m u c h  it d o e s  fo r  lo c a l a rts  c o m m u n itie s  h e re . 

T h e  p ro g ra m  d is tr ib u te s  o ve r $1 m il l io n  in  a w a rd s  a n n u a lly  th ro u g h  a  v a r ie ty  o f fu n d in g  c a t­

e g o rie s , in c lu d in g  g e n e ra l s u p p o rt, n e ig h b o rh o o d  a rts , a n d  a rts  e d u c a tio n . It 's  e a s y  to  see  

h o w  th a t w o rk  r ip p le s  o u t a c ro s s  th e  c o u n try  in  th e  fo rm  o f m a g a z in e s  lik e  ours . (For m o re  

in fo rm a tio n  a b o u t th is  im p o r ta n t p ro g ra m , p le a s e  v is it w w w .o a k la n d c u ltu ra la r ts .o rg .)

So w e 're  s e n d in g  th is  b ig , fa t, h e a r tfe lt  th a n k -y o u  to  th e  O a k la n d  

C ity  C o u n c il a n d  th e  C ity  o f O a k la n d 's  C u ltu ra l F u n d in g  P ro g ra m  

fo r  h e lp in g  to  m a k e  o u r  lO th -a n n iv e rs a ry  is s u e  su ch  a  s u cce ss—  

a n d  fo r  a ll  th e  o th e r a rts  a n d  c u ltu ra l p ro je c ts  th e y  fu n d .



dear b itch

R e a lly  n o t  k id d in g

Thank you fo r your article “The New 
Breed” (no. 32). I am  one o f  those who 
chooses to be childfree. Besides m y 
boyfriend, I don’t  have anyone to really 
ta lk  to about m y choice: The few  tim es 
I tried  to discuss i t  w ith  friends during  
general conversations about the fu ture, 
I was m et w ith  questions like  “Are you 
scared o f  the pain?” or “A ren ’t you cu ri­
ous what your ch ild ren  w ou ld  look 
like?” A n d  then after g iv ing them  m y 
reasons, I was to ld  I w ould  “change m y 
m in d .” Oh, w i l l  I? T hank  you fo r 
rem ind ing  me that I am  not crazy, self­
ish, or alone.

S.U . K im ber 
Bellingham , Wash.

A S  A  L O N G T I M E  R E A D E R  O F  B I T C H  A N D  A  L A B O R  A N D

delivery nurse at a sm all ru ra l hosp ita l in  New H am p­
shire, I read “The New Breed” w ith  in terest. I am  33 and 
a lthough I p lan to  have ch ild ren , I don’t  have any now. 
I w o rk  in  the same co m m u n ity  I grew up  in , and c h il­
dren are treated like  a status sym bol by many. I f  you 
don’t  have kids (whether by choice, in fe rtility , o r c ir ­
cumstances) [people assume] that there ’s som eth ing 
w rong  w ith  you.

No one should feel compelled through societal or fam ­
ily  pressure to have kids. As fem in ists, we need to respect 
the decisions o f  others, even though they are no t neces­
sarily the decisions we ourselves w ould  make. Thank you 
fo r b rin g in g  th is issue to ligh t, since i t ’s no t always dis­
cussed honestly.

 Sarah Coumoyer, BSN, R N
Jaffrey, N .H .

T H A N K  Y O U ,  T H A N K  Y O U ,  T H A N K  Y O U  F O R  “ T H E  N E W

Breed.” I t  seems so odd to me when people interrogate 
me on w hy I don’t  want ch ild ren w h ile  the motives o f 
those who do go unchallenged. A t 24, people often sm irk  
and te ll me I ’l l  change m y m in d  in  tim e. I really resent 
the assum ption that i t ’s som ething I haven’t  seriously 
though t through. But I know  I ’l l  have the last laugh when 
I ’m  trave ling around the world , sleeping in  on Saturdays, 
and re tir ing  earlier.

M arsea Nelson 
Ocean View, Del.

R E A D I N G  “ T H E  N E W  B R E E D ”

m ade m e so happy. U n til I got 
(accidentally) pregnant last year, I 
had never rea lly  th o u g h t about 
whether I wanted kids or not. I m is ­
carried, and w h ile  that le ft me w ith  
plenty o f  frustration, I also fe lt relief, 
because I realized I really d idn ’t 
want to be a mother.

I am one o f  those who w ill hap­
p ily  say I love kids and I am the 
proudest aunt ever, bu t i t  feels good 
to know  I ’ve actually though t about 
w hether I w ant to be a parent, 
instead o f  just assum ing i t ’l l  be a 

part o f  m y life  someday.
Casey Carlson  

L ittle ton , Colo.

I  R E A L L Y  L I K E D  “ T H E  N E W  B R E E D , ”  T H O U G H  I  W I S H

there had been some discussion o f  how  d iff ic u lt i t  is fo r 
m en to have a vasectomy fo r the same reasons wom en 
are often denied tubal liga tion: too young to know  what 
they “ really” want, m ust be crazy to not want kids, etc. 
M y partner made the decision to  have a vasectomy when 
he was 24 years old and had a d iff ic u lt tim e  getting a doc­
to r to consider the procedure. In  fact, the only reason the 
doctor even agreed was because he said that he could te ll 
m y partner was set on the idea, and the doctor d idn ’t 
w ant h im  to have i t  done by someone who m igh t be 
“unethical” (his word choice). As a wom an who has made 
the choice no t to have ch ild ren and has to face the social 
stigma o f  that choice on a regular basis, I feel there needs 
to be some acknow ledgm ent that th is  stigm a also 
extends (albeit to a lesser degree) to men.

Sassy Lee 
V ia  e -m a il

U N L I K E  M O S T  M A G A Z I N E S ,  B I T C H  D O E S N ’ T  I N S U L T  M Y

in telligence, and I am so glad it  exists. However, “The 
New Breed” presents its e lf as an article on a trend, and I 
dearly hope that no one makes the decision to be child- 
free (or, fo r that matter, a parent) to be trendy.

As someone who had her firs t ch ild  at 4 0 , I have had a 
taste o f  being childfree (by choice) as well as being a par­
ent (somewhat by surprise). In  m y experience, w h ile  there 
are certainly people who are hostile to wom en w ithou t 
children, a lo t o f the attitude directed at sm all children



and  th e ir  pa ren ts  seem s to  com e  f ro m  the  te r r ib ly  se lf­
in vo lve d  (w ho  m a y  o r  m a y  n o t be ch ild fre e ). Som e o f  
these a ttitu d e s  w e re  echoed in  th is  a rtic le  an d  range  fro m  
“ H o w  dare y o u r  c h ild  act l ik e  a c h ild  in  m y  p resence !” to  
“W h y  d o n ’t  y o u  c o n tro l y o u r  k id s? ” to  f in a lly — th e  k i l le r—  
“ You’re  n o t as h o t as y o u  w ere  be fo re  y o u r  body  chan g e d .” 

I suspect th e  Bitch  d e m o g ra p h ic  in c lu d e s  b o th  paren ts  
and  th e  ch ild fre e . I also suspect th a t m o s t o f  y o u r readers 
are p rog ress ive  a nd  in te ll ig e n t e n o u g h  to  see b o th  as v a lid  
re p ro d u c tive  choices. So w h y  th is  artic le? I t  m o s tly  seem s 
to  be a g lo r if ic a t io n  o f  Je n n ife r S haw ne ’s a lte m a -ce le b rity  
status. M o s t o f  h e r o n e -lin e rs  seem  to  be a re g u rg ita t io n  
o f  th e  o ld  c ru e lty -a s -h u m o r ruse, a nd  in  rea lity , she is  s im ­
p ly  a tta ck in g  th e  p o s s ib ility  th a t i f  a w o m a n  becom es a 
m o th e r, she m ig h t  o p t o u t  o f  s e lf - in d u lg e n t c o n ­
su m e ris m . D oesn ’t  th is  deserve som e d e co n s truc tion?

T in k  M ans laugh te r 
Denver, Colo.

It's  not like she makes th e  tr ip  daily...
R egard ing  Rachel Fudge ’s in te rv ie w  w ith  Ju d ith  Lev ine  
abou t h e r year o f  reduced  c o n s u m p tio n  (“ Shop in  the  
N am e o f  Love,” no . 32), I a m  p e rp lexed  b y  a p o in t  th a t was 
ra ised  in  the  in tro d u c t io n . I f in d  i t  q u ite  od d  th a t Lev ine  
w o u ld  be d iv id in g  h e r t im e  be tw een  N ew  Y o rk  a nd  V e r­
m o n t, g iven  th a t she professes to  be so consc ious o f  h e r 
c o n s u m p tio n  a n d  its  e n v iro n m e n ta l consequences. I t  
seems to  m e  th a t som eone  w h o  speaks o f  concerns  over 
b e in g  fu e l- an d  e a rth - fr ie n d ly  w o u ld  a tte m p t to  l im i t  w h a t 
sounds l ik e  an  unnecessary  a m o u n t o f  trave l.

John Jaeger 
Saskatoon, Sask.

S tyle or substance: Do we have to  choose?
I w e lco m e d  “ Paper D o llh o u s e ” (no. 32) a n d  th e  th o u g h t-  
p ro v o k in g  d is c u ss io n  o f  p ro m in e n t fe m a le  w r ite rs  and  
the  a m b iva le n ce  th e y  face in  th e  p ro fe s s io n a l l ite ra ry  
w o r ld . A s  som eone  w h o  sees h e rs e lf  as b o th  a fa s h io n is ta  
and  an in te lle c tu a l, I o fte n  des ire  a m a g a z in e  th a t can 
so m e h o w  fre s h ly  in c o rp o ra te  tw o  such  s e e m in g ly  co n ­
tra d ic to ry  concepts.

I fe e l th e  issue n o t addressed in  th is  a rtic le  is  th a t 
w o m e n  fe e l asham ed  to  be associa ted w ith  “w o m e n ’s 
m a g a z in e s ” (Vogue, Cosmo, etc.) fo r  a ll th e  w ro n g  rea­
sons, m o s tly  because w e th in k  th e y  ca te r to  th e  g ene ra l 
n o tio n s  o f  s tereotypes a n d  h y p e r fe m in iz a t io n  th a t m o s t 
fe m in is ts  fe e l u n d e rm in e s  th e  b e a u ty  w e  h o ld  as in d iv id ­
uals. H ow ever, ra th e r th a n  re n o u n c in g  these m aga z in e s  
o r fe e lin g  th a t w o rk in g /w r i t in g  fo r  one  is  d e m e a n in g , 
s h o u ld n ’t  so c ia lly  co n sc io us  p ro fe s s io n a l w r ite rs  h o p e  to  
b r in g  change to  th is  w o rld ?  Perhaps th e  n e w  goa l s h o u ld



be c h a n g in g  these m aga z in e s  to  a m o re  a c c o m m o d a tin g  
m ix tu re  o f  fa s h io n  a n d  fe m in is m .

E rika  Schm idt 
O rlando, Fla.

T H A N K  Y O U  F O R  K A R A  J E S E L L A ’ S C O M M E N T A R Y  O N

th e  m y th  o f  w h y  s ty le  w r ite rs  can ’t  ge t any  respect. A s  fo r ­
m e r  e d ito r - in -c h ie f a n d  sty le  c o lu m n is t  fo r  m y  co llege 
ne w sp a p e r a n d  a Jane  in te rn  n e x t fa ll,  I can ’t  h e lp  w o n ­
d e r in g  ju s t  w h e re  m y  career is  h e a d in g . I  love  fa s h io n  
a n d  p o lit ic s — a n d  have a lw ays fe lt  th a t ana lys is  o f  b o th  
s h o u ld  be ta ke n  se rio u s ly— b u t I fe a r g e tt in g  boxed in to  
e ith e r  in d u s try . T h a n k s  to  Jesella’s essay, I k n o w  th a t 
w h ile  m y  fears are n o t u n w a rra n te d , th e  obstacles fa c in g  
a career in  b o th  are n o t in s u rm o u n ta b le .

E m ily  Ascolese 
O berlin , O h io

Judge me not
I  d o n ’t  care w h e th e r th e  w o m e n  in  M s. W h e e lc h a ir  
A m e r ic a  are ju d g e d  o n  lo o ks  o r  n o t. T h e  b o tto m  l in e  is: 
T h e y  are w o m e n  b e in g  ju d g e d . T h e  fa c t th a t th e  “ O h io  
p h y s ic ia n ” w h o  cam e u p  w ith  th is  o h -so -fresh  pagean t 
idea deve loped  a w ay  to  “ show case th e  o fte n  u n a c k n o w l­
edged a c c o m p lis h m e n ts  o f  peop le  w ith  d is a b ilit ie s ” b y  
p a ra d in g  fem a les  in  f r o n t  o f  ju d g e s  p roves one  th in g : 
Pageants e x p lo it w o m e n . P eriod . U n less , o f  course , th e re  
ju s t  h a p p e n e d  to  be n o  ava ilab le  m e n  in  th e  “ p eop le  w ith  
d is a b ilit ie s ” sec to r o f  soc ie ty  th a t he  c o u ld  p ic k  fro m ...

Jen N ichols  
Portland, Ore.

PMSing
In  th e  m o s t re ce n t Bitch, y o u  p u b lis h e d  an  a rtic le  t i t le d  
“ M s.: C ru is in g  fo r  a B ru is in g ? ” (Love It/S h o v e  I t ,  no . 32) 
T h e  c o n s is te n t q u a lity  p u b lic a t io n  o f  M s. is  re p re se n ta ­
tiv e  o f  th e  s ta y in g  p o w e r o f  th e  fe m in is t  m o v e m e n t, and  
o f  m y  g e n e ra tio n ’s c o n tin u e d  p a r t ic ip a t io n  in  its  e v o lu ­
t io n : W e subscribe , w e p a rtic ip a te , w e c o n tr ib u te , an d  we 
s u p p o rt th is  qu a rte rly . I do fee l th a t M s. c o u ld  have fo u n d  
a m o re  e n v iro n m e n ta l ly  f r ie n d ly  v e n u e  fo r  th e ir  
fu n d ra is e r, b u t  th e  fa c t th a t th e y  fo u n d  a n  a ttenda nce  ro s ­
te r  fu l l  e n o u g h  to  f lo a t a s h ip  s h o u ld  be lau d e d ! H o w  
lo n g  have w e been  ra lly in g  to w a rd  such  p a rtic ip a tio n ? !

U lt im a te ly , th e  m a g a z in e  has m ade  a m is ta ke . T h e ir  
even t m a y  have ra ised  ca p ita l to  c o n tin u e  th e  p u b lic a tio n , 
b u t  i t  a lso d u m p e d  a h u g e  a m o u n t o f  fe m in is t  w aste  in to  
M o th e r  E a rth ’s open  w aters. I h o p e  th e y  le a rn  f ro m  th is .  
A n d  th a t w e  do  too.

C h ris tin a  Ricks 
Boston, Mass.



I  W A N T  T O  C O M P L I M E N T  Y O U  O N  T H E  B L U R B  A B O U T

PM S M e d ia  a nd  th e ir  expose o n  M s.’s n o t-s o -g u ilt- fre e  
fu n d ra is in g  c ru ise . I  c o u n t o n  B itch  to  be p u s h in g  th e  
edge a n d  re p re s e n tin g  vo ices th a t w o u ld  o th e rw is e  be 
s ile n ce d  o r  passed over, a n d  y o u  d e live re d  he re . A s  lo n g  
as yo u  keep se e k in g  o u t th e  s m a ll (yet s tro n g !) ra d ic a l 
voices, I ’l l  keep re n e w in g  m y  s u b s c r ip tio n . V iva  PM S 
M e d ia  a n d  v iva  Bitch l

Ju s tic ia  Friese
St. Louis, M o.

Surprisingly, this was the only letter we got about porn
I was le ft d isgus ted  a nd  a n g ry  b y  y o u r  in te rv ie w  w ith  C arly  
M iln e  (“ Bare Necessity,”  no . 32). I n  m y  o p in io n , i t  g lo r if ie d  
(or a tte m p te d  to) th e  p o m  in d u s try  as an  asset to  w o m e n . 
I t  seems as i f  M iln e  is  t ry in g  to  ju s t ify  p o m  b y  tu rn in g  a 
b lin d  eye to  th e  abuse th a t happens b o th  in  th e  in d u s try  
and  because o f  it. She does acknow ledge th a t th e re  is 
abuse in  the  in d u s try , b u t is  sa tis fied  w ith  o n ly  scra tch ing  
the  surface. For som eone w h o  ed ited  an e n tire  b o o k  o n  the  
subject, she sh o u ld  have done h e r research. W h e n  M iln e  
is  asked d ire c tly  a b ou t th is , she sk ir ts  the  issue b y  ta lk in g  
about H a lle  Berry. Does th e  fa c t th a t abuse happens in  
H o lly w o o d  as w e ll as in  p o m  m ake  i t  ju s tifia b le ?

P o rn  is  an  in d u s try  r u n  b y  m e n  fo r  m e n , a n d  th e  o n ly  
th in g  c h a n g in g  is  th a t som e w o m e n  are tu rn in g  f r o m  
p ro s titu te s /p e r fo rm e rs  to  p im p s /p ro d u c e rs . P o rn  ca n n o t 
ch a n g e  in to  s o m e th in g  p o s it iv e  a n d  e m p o w e r in g  
because its  ve ry  n a tu re  is  negative .

Desiree A lo n zo  
Los Angeles, C a lif.

Chick fight
I a m  one o f  th e  au tho rs  w ith  an  essay in  Chick L it: The New  
W oman’s F ic tion  (B itch  Reads, no . 32). In  fact, I  was coed i­
to r  o f  th e  f irs t  a n th o lo g y  th a t used th e  te rm  “c h ic k - lit ” 
(C h ick-L it: Postfeminist F iction, 1995), a nd  i t  has been  no  
secret s ince th e n  th a t I  a m  n o t a fa n  o f  th e  genre  th a t co­
op ted  (then  d is to rted ) th e  te rm  to  re p re sen t a series o f  p o p ­
u la r  nove ls abou t yo u n g  u rb a n  w o m e n  lo o k in g  fo r  love.

R eview er Jessica J e m ig a n  is  n o t  a lone  in  h e r  d e s ire  to  
have a d e f in it iv e  d e f in it io n  fo r  th e  te rm  “ p o s t fe m in is m .” 
B u t even i f  th e  b o o k  she rev iew e d  h a d  set o u t (and  fa ile d ) 
to  d e fin e  th is  te rm , I ’m  n o t su re  th e re  is  a s in g le  co rre c t 
d e f in it io n .  I t  has c o n s is te n t ly  p ro v e n  to  be m a n y - 
te n ta c le d  a n d  has been  used  fo r  d if fe re n t  agendas by  
d if fe re n t id e o lo g ie s , b o th  le ft  a n d  r ig h t.  I t  s h o u ld  be 
n o te d  th a t th e  a n th o lo g y  I e d ite d  in  1995 was n o t o n ly  th e  
f ir s t  t im e  “c h ic k - l i t ”  was used  b u t becam e th e  f i r s t  t im e  
“ p o s tfe m in is m ” was a ttached  to  “c h ic k - l i t , ” a n d  m ig h t  be 
th e  o n ly  reason  “ p o s tfe m in is m ” is  ever associa ted w ith



“ c h ic k - l i t ”  to  th is  day. T h is  is  a c o rre la tio n  th a t te nds  to  
w a rp  th e  m e a n in g  o f  “ p o s tfe m in is m ”  in  th e  sam e w ay  
“c h ic k - l i t ”  was p e rve rte d  w h e n  th e  t i t le  o f  th e  o r ig in a l 
a n th o lo g y  was used  to  re p re se n t th e  n e w  c o m m e rc ia l 
genre . I n  o th e r w o rd s , f r o m  m y  perspective , to  p re s u m e  
to  d e fin e  “ p o s tfe m in is m "  u s in g  c o m m e rc ia l c h ic k - l i t  is  
co u n te rp ro d u c tive .

Cris M a z z a  
Chicago, III.

P im p  s la p
I ’d  l ik e  to  th a n k  J e n n ife r P o zn e r (“ I ’d  L ike  to  T h a n k  th e  
A c a d e m y ...fo r R e co g n iz in g  th a t P im p in ’ A in ’t  Easy,” Love 
It/S h o v e  I t ,  no . 32) fo r  p u t t in g  in to  p r in t  w h a t m y  h u s ­
b a n d  a n d  I w e re  y e llin g  a t th e  t v  o n  O scar n ig h t.  I p re ­
d ic te d  th a t “ I t ’s H a rd  O u t H e re  fo r  a P im p ” w o u ld  w in ; 
so m e tim e s  I  ha te  b e in g  r ig h t.  I t  d id n ’t  sh o ck  m e  because, 
w e ll, i t  is  H o lly w o o d  w e ’re  ta lk in g  a b o u t he re , n o t exactly  
a h o tb e d  o f  fe m in is m . S till,  fo r  a ll o f  its  re ce n t p re a c h in g  
a g a in s t ra c is m  a nd  h o m o p h o b ia  ( lip  serv ice th o u g h  i t  
m a y  be), th e  f i lm  in d u s try  s h o u ld  do b e tte r b y  w o m e n . 
H a te  th e  n a m e , love  you !

K ara  Johnston  
V ia  e-m ail

A  w o r d  f r o m  t h e  P o s ta l  S e r v ic e ,  c o u r t e s y  o f  R a y 's  a u n t
Judy a n d  I  have a b i t  o f  a “ b itc h ” to  ge t o f f  o u r  chest. W e 
rece ived  o u r  p os tca rd  a n n o u n c in g  o u r  g if t  s u b s c rip tio n . 
O n  th e  postca rd , a t th e  b o tto m  le ft, i t  states “ Please keep 
us  u p d a te d  a b o u t any  address changes a t leas t s ix  w eeks 
in  advance. Please do  n o t re ly  o n  th e  pos ta l serv ice fo r  
fo rw a rd in g , i t  is  n o t  re lia b le .”

W h a t th e  h e c k  does th a t m ean? W e are v e ry  re lia b le , 
b u t  th e  fa c t is  w e  do n o t fo rw a rd  m a g a z in e s  a fte r m o re  
th a n  th re e  m o n th s . T h e  p o s ta l serv ice w i l l  fo rw a rd  firs t-  
class m a il  fo r  ove r a year, b u t  n o t  m agaz ines . So pe rhaps 
y o u  can change  th a t to  read: “ Take re s p o n s ib lity  and  
u p d a te  us  a b o u t an y  address change, as th e  Posta l Service 
w i l l  n o t fo rw a rd  second-class m a il ove r th re e  m o n th s , 
a nd  s ince  th is  m a g a z in e  o n ly  com es o u t every th re e  
m o n th s , th e y  p ro b a b ly  w o n ’t  fo rw a rd  i t  a t a l l. ”

A p r il Averbach  
M ission  Viejo, C a lif.

B itc h  welcomes your letters.
Send th e m  to  1611 T e leg rap h  Ave. Ste. 515, O ak land , 
C A  94612 ; b itc h @ b itch m a g a z in e .co m . Please in c lu d e  
y o u r  f u l l  n a m e  a n d  y o u r  c ity  a nd  state. Letters  w i l l  be 
e d ite d  fo r  le n g th  and  c la rity .





Memo to: The New York Times
In re: Sunday Styles

So, about this June 2006  story
“A scen t o f  a W o m a n .” A m e rica n s  are 
re a lly  lo v in g  th e  w h o le  specu la tive  
f ir s t  fe m a le  p re s id e n t m o t i f  th a t ’s 
been s im m e r in g  in  the  m e d ia  fo r  the  
past several m o n th s . A n d  se ttin g  the  
scene fo r  a s to ry  about resistance to 
w o m e n ’s p o lit ic a l pow er w ith  a real- 
l ife  p o te n tia l cand ida te  (H illa ry  Rod­
ha m  C lin to n ) la u d in g  a fic t io n a l p re s i­
d e n t ( COMMANDER-IN-CHIEF'S Gelena 
D avis) w h ile  in tro d u c in g  an actua l 
fe m a le  p re s id e n t (C h ile ’s n e w ly  
elected M ich e lle  b ra c e le t) was a ll very 
clever. O ne ques tion , th o u g h : W h y  the  
h e ll was i t  in  the  Styles section?

I get w h y  stories about, say, extrem e 
pedicures, h ig h -e n d  m a te rn ity  c lo th ing , 
and pe t detectives are in  Sunday 
Styles— they ’re lig h t, fr ivo lous , and in  
keep ing  w ith  the  h is to r ic a lly  aspira- 
tio n a l fu n c tio n  o f  the  section, w ha t w ith  
its  statusy w edd ing  pages and fu ll-page 
ads fo r  d iam onds and fu r. Bu t “A scent 
o f  a W om an” was n e ith e r breezy n o r 
fr iv o lous . The on ly  th in g  th a t seemed to 
qu a lify  i t  fo r  the  Styles section was that, 
w e ll, i t  was about w om en. (A nd  the 
accom panying photo— a p in k  lea ther 
purse bea ring  the  P residen tia l Seal—  
w o u ld n ’t  have w orked  qu ite  so w e ll in  
the  N a tiona l pages, perhaps.)

I t ’s n o t the f irs t tim e  som eth ing  like  
th is  has happened, you know. There was 
the February 2 0 0 6  piece p o s itin g  tha t 
the  so-called O p t-O u t R evo lu tion (a con­
cept th a t you  fo lks inven ted  back in  
2003, i f  you  recall) isn ’t  be ing  em braced

by a ll tha t m any  black fem ale  p ro fes­
sionals (“W o rk  vs. Family, C om plicated 
by Race” ). There was the  Novem ber 
2005 feature on fem ale  so ldiers sta­
tioned  in  Baghdad and the evo lu tion  o f  
w om e n ’s roles in  com bat (“ In  the  Line 
o f  F ire” ). A n d  there 
was the  June 2 0 0 6  
p iece p ro f i l in g  
teenage g irls  m o b i­
liz in g  in  protests 
and  w a lko u ts  
aga ins t proposed 
a n t i- im m ig r a t io n  
leg is la tion  (“Taking 
to  the  Streets, fo r 
Pa ren ts ’ Sake” ).
There was no  m e n ­
t io n  o f  Bo tox o r 
se lf-tann ing  in  any 
o f  these pieces. The on ly  th in g  the  a rti­
cles have in  com m on, in  fact, is  tha t 
they are about w om en, e ither in d iv id u ­
a lly  o r as a representative group. The  
overarch ing  m essage of Sunday Styles  
has alw ays been that style is a w om en’s 
issue; are  w e now supposed to agree  
th a t w om en are  a style issue?

These are n o t f lu f fy  articles w e ’re 
ta lk in g  about, e ithe r. “A sce n t o f  a 
W om an ,” once you got past the p in k  
pu rse , was a b it  o f  bo o s te rism  fo r  
H illa ry , b u t also a s tra ig h tfo rw a rd  
assessm ent o f  w h y  peop le— w o m e n  
in c lu d e d — b a lk  at the  th o u g h t o f  
w om e n  w ith  s ig n ifica n t po litica l power. 
“W ork  vs. Family, C om plicated by Race” 
acknowledged th a t the cu ltu ra l m o m m y

wars tend to focus on  w ealthy w h ite  
w om en  w h ile  obscuring  the class and 
race factors tha t de te rm ine  w he ther or 
n o t w om en  can “choose” to w ork . A n d  
“ In  the L ine o f  F ire” uncovered the 
tro u b lin g , i f  u n su rp ris in g , everyday sex­

is m  th a t p e rm e ­
ates m ilita ry  cu l­
tu re , u n ch anged  
by the presence o f  
w om en. The tro u ­
b le  is , p la c in g  
these a rtic les  
a longs ide  a d is ­
pa tch  f ro m  the  
o n lin e -s h o p p in g  
c o lu m n is t and a 
report fro m  Paris 
fa s h io n  w eek 
sends one o f  two 

in d e lib le  messages: E ithe r the  Times 
th in k s  w om en w il l  on ly  read about cu r­
re n t events w hen they happen to fa ll in  
between p u f f  pieces about fash ion  and 
celebrity, o r the  editors consider stories 
about th in g s  like  w om e n  in  the  m ilita ry  
o r im m ig ra tio n  activ ism  trendy enough 
fo r  the Styles section. E ither is a p ro b ­
lem , because bo th  suggest tha t w om en ’s 
issues are tr iv ia l, and tha t even m a rg in ­
a lly  heavy social coverage can be l ig h t­
ened u p  by p ro x im ity  to  strappy sandals.

N o t th a t the re ’s a n y th ing  w ro n g  w ith  
strappy sandals per se, b u t le t ’s lo o k  at 
the  context. Style sections in  newspa­
pers evolved fro m  the  “w o m e n ’s pages” 
o f  o ld , w h ic h  h is to rica lly  com prised  
engage m e nt, w e d d in g , and b ir th



announcem ents, and w ere m os t c ru ­
c ia lly  a way to  sell advertis ing  tha t 
s p e c if ic a lly  ta rge te d  w o m e n . These 
days, new spaper style sections are s t ill 
heaviest on  ch ick  con ten t, especially 
g iven  the  w e d d in g  announ cem e nts.

(Yes, som e peop le  ca ll th e m  the  
“w o m e n ’s sports pages.” W e know.)

T here  are w om e n  w ho  do p ic k  u p  the 
Sunday paper and head s tra ig h t fo r  the 
Styles, b u t I ’d wager tha t m os t o f  th e m  
co n tin u e  o n  to  the  hard  news. So p u t

the  ladies w here  they belong. Some­
tim e s  i t ’s by  the  $ 2 0 0  rare-earth  face 
cream . B u t at least as o ften, i t ’s in  the  
b lem ishes-and-a ll places w here  every­
one can see them . — And i Z e is le r

H e ll-B e n t fo r  T ra d e m a rk
The United States government has conferred the
va luab le  priv ileges and p ro tec tions  o f  a U.S. tradem ark  on a 
c lo th in g  lin e  called Evil Pussy, a b rand  o f  booze-filled  beverage 
conta iners called Suck &  Blow, and a w ild ly  successful t v  series 
called Queer Eye f o r  the S tra igh t Guy. So w h y  have San Fran­
cisco’s Dykes on  Bikes had to  f ig h t so lo n g  and hard  to  get 
those same tradem ark  priv ileges and protections?

Dykes on  Bikes— offic ia lly , the  San Francisco W om en ’s 
M otorcyc le  C on tingen t, a m o s tly  b u t n o t e n tire ly  lesbian 
group— has been lead ing  the  c ity ’s annua l P ride  Parade dow n 
M arke t Street since 1977. Seeing the Dykes on  Bikes in  a ll th e ir  
ea r-sp litting , lea the r-lov ing  g lo ry  is an annua l h ig h lig h t fo r 
hundreds o f  thousands o f  spectators. A lth o u g h  o ffic ia lly  u n a f­
filia ted , equa lly  crow d-p leasing local chapters o f  Dykes on 
Bikes have sp rung  up  in  o the r cities across A m erica .

Long tim e  Dykes on  Bikes m e m b e r Soni W o lf, c u rre n tly  the 
g roup ’s secretary, rem em bers a t im e  w hen  she was “k in d  o f  
am b iva len t” about b e ing  called a dyke. B u t now, she says, “ I 
em brace i t . ” So she and h e r r id in g  sisters w ere s tunned  w h e n  
they learned tha t the Patent and Tradem ark O ffice  c la im ed  to 
be lo o k in g  o u t fo r  the best in terests o f  a ll lesbians w hen , b e g in ­
n in g  in  early 2 0 0 4 , i t  repeatedly refused the  c lub ’s app lica tion  
fo r  a tradem ark  on  the grounds th a t the  te rm s “dyke” and 
“ Dykes on  B ikes” are offensive, d isparag ing, and even vu lga r 
to  lesbians.

The  Dykes on  B ikes’ legal team  spent the next tw o  years try ­
in g  to  prove th a t the  m a jo r ity  o f  lesbians in  A m e rica — in  legal 
language, a “ substan tia l com pos ite ”— d id  not, in  fact, consider 
“dyke” a d ir ty  w ord , and th a t there fo re , accord ing to the  gov­
e rn m e n t’s ow n  legal standard, i t  cou ld  n o t refuse to  issue the 
tradem ark.

Lead a tto rney Brooke O live r and h e r legal team  subm itted  
evidence c it in g  the  m u lt itu d e  o f  books, m agazines, docum en­
taries, and poem s by and fo r  lesbians th a t use the  w o rd  “dyke,” 
and about a ll the  ways th a t m any  lesbians p ro u d ly  describe 
th e ir  ow n  everyday activ ities— fro m  dyke so ftba ll to  dyke 
dances. Tw enty-three p ro m in e n t scholars, lin g u is ts , activists,

c o m m u n ity  leaders, teachers, w rite rs , and c u ltu ra l observers 
stood u p  fo r the w o rd  as w e ll, in c lu d in g  Dykes to W atch O u t For 
creator A lis o n  Bechdel, whose sta tem ent to  the  T radem ark 
O ffice  read, in  part, “ I cannot im agine anyone in the [le s b ia n , 
gay, b isexual, and transgender] com m unity cu rren tly  ta k in g  
offense at the w ord ‘dyke’ w hen used by other lesb ians in a se lf- 
d escrip tive  w ay .”

Faced w ith  such v o lu m in o u s  evidence, the  T radem ark O ffice  
backed dow n and in  Decem ber 2005 agreed to  g ran t the trade­
m ark . Now, however, the  Dykes on  Bikes are s it t in g  in  legal 
tra ff ic  once again. D u r in g  the re q u ire d  p u b lic -co m m e n t period  
before any tra dem ark  can be issued, a C a lifo rn ia  m a n  nam ed 
M ichae l M c D e rm o tt file d  a no tice  o f  o p p os ition— a rant, 
really— c la im in g , am ong o the r th in g s  tha t “ I and a l l  o ther 
m a l e  c itizens are subject to  C rim in a l A ttack and C iv il R ights 
V io la tions  co m m itte d  by Dykes ta k in g  pa rt in  a A n t i Male 
Hate R io t.”

Dykes on  Bikes calls M c D e rm o tt’s o p p os ition  n o th in g  m ore  
th a n  an irre le va n t hate d ia trib e  and has asked the  T radem ark 
O ffice  to  d ism iss  it, b u t the wheels o f  jus tice— u n lik e  those o f  
these dykes’ b ikes— g rin d  slowly. So w h ile  the  lawyers, the gov­
e rnm en t, and M cD e rm o tt f ig h t i t  out, the Dykes on Bikes w il l  
do w ha t they ’ve always done: r id e  p roud , and ride  strong. —  
B a rb a ra  R a a b



Meat Beat M anifesto
I GOTTA SAY, I'M  KIND OF IMPRESSED THAT THE AD EXECS
b e h in d  Burger K in g ’s new  “ M a n th e m ” co m m erc ia l even 
knew  about H e len  Reddy’s “ I A m  W om an ,” le t alone were 
able to produce such a th o ro u g h  parody o f  it. A fte r  a ll, the 
song m ay be a piece o f  fe m in is t h istory, b u t i t 's  n o t exactly 
in  heavy ro ta tio n  on the  o ld ies ’ stations. A d a p tin g  the  w a r­
b lin g  w om an-pow er ly rics  (“ I am  w om an, hear m e ro a r / In  
n u m b e rs  too b ig  to ig n o re /A n d  I kn o w  too m u ch  to  go 
back and p re ten d ” ) to  p rom o te  the  v irtues  o f  an apparently  
m an-sized bacon doub le  cheeseburger (“ I am  m an , hear 
m e ro a r / In  n um bers  too b ig  to ig n o re /A n d  I ’m  too h u n g ry  
to  eat ch ick  fo o d ” ), the ad serves up an impressive smorgas­
bord of cliches about hetero male anxiety along w ith a sizable 
dollop of homosexual undertones (what could be gayer than a 
man shouting " I will eat this m eat''? ). R ejecting qu iche  
(natch), m in i vans, tig h ty -w h itie s , to fu , and c h ic h i meals 
w ith  g ir lfr ie n d s , a cavalcade o f  sch lubby dudes celebrate 
the  v irtues  o f  m an liness , w h ic h  seem to  in c lu d e  eating 
m eat, c h e e rin g  o n  b ra w lin g  c o n s tru c tio n  w o rke rs , 
kara te-chopping , bad facia l hair, s loppy t-sh irts , and “eat­
in g  m ea t.”

In  its  incoherence and co n fu s io n  over sexuality, the  ad

cou ld  be seen as 
a t id y  su m m a ­
t io n  o f  cu rre n t 
a ttitudes tow ard 
and  d iscou rse  
a round  b o th  m as­
c u lin ity  and fe m in in ity , unab le  
to  a rticu la te  w h a t i t  m eans to 
be a m a n  except to  be a m eat- 
eater. O r perhaps i t ’s ju s t an 
ego-strok ing  exercise in  banal 
cleverness by ad-agency hacks. 
Maybe som e m eat-lov ing  fe lla  
o u t the re  can exp la in  i t  to  th is  
p e rp e tu a lly  h u n g ry  beef-and- 
to fu -e a tin g  gal, ’cause I  ju s t 
don ’t get it. One th in g ’s fo r 
sure: Be tw een th is  a nd  th e  
c reepy “ W ake U p  w ith  th e  
K in g ” cam paign, I ’m  n o t go ing  
to  be han g in g  in  the  BK lounge 
anytim e  s o o n .— R a c h e l Fudge

MY BODY, MY...GARDENBURGER?
The chant “My body, my choice!”
has lo n g  been th e  backbone o f  the 
re p ro d u c tive -r ig h ts  m o vem en t. Now, 
w ith  threats to  Roe v. Wade abound ing , 
and state leg islatures ju m p in g  on  the 
a n t ic h o k e  bandw agon , the  phrase 
needs to  be shouted lo u d e r th a n  ever. 
B u t to  sell veggie burgers? N ot so m uch.

In  th e ir  latest series o f  ads, health- 
food  com pany G ardenbu rger co-opts 
c o m m o n  progressive catchphrases—  
“ M ake G a rd e n b u rg e rs , N o t W ar,” 
“ Peace, Love &  H o m in y ,” and, yes, “ M y  
Body, M y G ardenburger.” Paired w ith  
the im age o f  a ra ised f is t  c lu tch in g  a 
le a f and the  sexually suggestive text 
“ You never fo rg e t y o u r f i r s t  veggie 
burger. I t  was pu re  and na tu ra l. N o th ­
in g  fake about it.... W h y  d id  you  tw o

ever b reak up?,” the  ad suggests 
veggie bu rgers  lin e  the  pa th  to  
w o m e n ’s happiness and sexual 
lib e ra tio n .

Sure, the  p o litics  o f  food  are 
im p o rta n t, b u t you  can h a rd ly  
argue th a t the  choice to  go m eat- 
free and the choice to  co n tro l y o u r 
rep roductive  destiny  are one and 
the same. G iven o u r increas ing ly  
tenuous h o ld  on  reproductive  free ­
dom , the  ad seems especially ill- t im e d ; 
Gardenburger m ight as w e ll just com e  
out and say, “ Hey, you may not have the  
right to abortion on dem and, but at least 
you can have a tasty m eatless burger!”

G ardenburger m ig h t ju s t be hav ing  
som e kitschy, re tro -’6os-ac tiv ism  fu n , 
o r m aybe they  rea lly  do w a n t to  spot­

lig h t  fem ale  power, u rg in g  w om e n  to  
be in  co n tro l o f  th e ir  bodies b o th  gas- 
tro n o m ic a lly  and sexually. B u t h a w k in g  
veggie bu rgers  as the  m eans to  th is  end 
o n ly  underscores the  way the  expres­
s ion  o f  choice and pow er is too o ften  
l im ite d  to  th e  su p e rm a rke t shelves. 
— Erica W ette r



Anchors Away
Now that ABC News has axed Elizabeth Vargas, the
43-year-old a n cho rw om an  w h o  is expecting h e r second 
ch ild , w i l l  h e r m a le  rep lacem ent fo r  the  even ing  broadcast 
keep u p  the  n e tw o rk ’s g ro w in g  in te re s t in  news lite?  O f f i­
c ia lly, Vargas is s tepp ing  dow n  to  “ spend m o re  t im e  w ith  h e r 
fa m ily ,” b u t questions abound. (Bob W o o d ru ff, Vargas’s 
coanchor, was severely in ju re d  in  January w h ile  on assign­
m e n t in  Iraq , and instead  o f  keep ing  Vargas as sole anchor 
o r f in d in g  h e r a new  partne r, A B C  has 
replaced h e r w ith  n e tw o rk  s ta lw art Charles 
G ibson, ostens ib ly  at Vargas’s behest.)

D u r in g  h e r b r ie f  s t in t at the  anchor desk,
Vargas d id n ’t  p u ll u p  the ra tings overall, b u t 
h e r new scast g a ined  g ro u n d  w ith  25- 
to-54-year-o lds. A n d re w  T yn d a ll, in  h is  
w eekly n e w s -m o n ito rin g  report, op ined  th a t 
rep lac ing  Vargas w ith  G ibson “displays a 
w o e fu l t in  ear tow ards the  very d em o­
g raph ic  A B C  News was p u rp o rte d ly  co u rt­
in g .” B u t the  n e tw o rk  can’t  poss ib ly  be deaf 
to  the  hu llaba loo  over CBS’s recent acqu is i­
t io n  o f  Katie C ouric  as its  evening-news 
anchor. M any p u n d its  have c ritic ize d  the  dec is ion  to  place 
the  fo rm e r Today Show  hos t in  the  seat fo rm e rly  h e ld  by Dan 
Rather. Some even speculate th a t the  once-prestig ious broad­
cast w i l l  becom e a fo ru m  fo r  jokes and ce lebrity  gossip, 
accusing CBS o f  choosing  C ouric  n o t fo r  h e r s k il l b u t fo r  h e r 
appeal to  a young -adu lt dem ograph ic  tha t genera lly  doesn’t  
w atch the  news.

I f  th is  is true , CBS w o u ld n ’t  be alone: W ith  Vargas at the 
h e lm , A B C ’s h a rd  news developed a softer side. During the

months of M arch  and A pril, the broadcast devoted an average  
of 3 9  m inutes a night to “S ex &  Fam ily” stories— m ore than
NBC and CBS com bined. W ith  b reak ing  news lik e  scandal in  
W ash ing ton , the ra g in g  im m ig ra tio n  debate, and co n flic ts  in  
Iraq, Ira n , and D arfu r, i t ’s n o t unreasonable  to  question  a 
sharp increase in  a ir t im e  fo r softer stories, such as the  m ost 
popu la r baby nam es o r obesity in  toddlers. Is A B C  s im p ly  
respond ing  to  m arke t dem and, or d id  they th in k  Vargas, w ith

p re g n a n t be lly , 
was sp e c ific a lly  
su ite d  to  cover 
l ig h te r , f lu f f ie r  
s tu f f  a im e d  at 
tw enty- and th ir-  
t y s o m e t h i n g s  ? 
The  rea l question  
is, w i l l  they con­
t in u e  o n  th is  easy- 
w a tc h in g  tra c k  
w ith  G ib so n  at 
the  anchor desk? 

I t ’s n o t c lea r 
how  m u ch  co n tro l new  fem ale  anchors lik e  Vargas and 
C ouric  have over the  k in d s  o f  stories they report. A n d  i t ’s 
u n lik e ly  th a t w e ’l l  f in d  o u t i f  Vargas stepped dow n  w illin g ly , 
or i f  she was pushed o u t because A B C  feared th a t h e r a u d i­
ence w o u ld  be too  s im ila r  to  C ou ric ’s to  com pete in  the  soft- 
news m arke t. U n fo rtuna te ly , the re  are no  clear answers tha t 
o ffe r m u ch  co m fo rt to  w o m e n  seeking in s p ira tio n  tha t the 
ce ilin g — glass, o r m aybe p lastic  by now — has been rem oved. 
— Sarah Werthan Buttenwieser

HONEY, WE’RE SHAMING THE KIDS
MAKEOVER SHOWS AREN'T KNOWN FOR BEING KIND. PART OF
th e  appeal o f  tough-love  shows lik e  W h a t N ot to  W ear or 
Queer Eye f o r  the S tra igh t G uy  is th e ir  h u m o ro u s  evisceration 
o f  the  p a rtic ip a n ts ’ pre-m akeover clothes, ha ir, o r body.

B u t w h a t i f  you  d id n ’t  choose y o u r m akeover fate? W h a t if, 
w ith o u t y o u r consent, h u m ilia t in g  im ages o f  you  were 
broadcast across the  co u n try  as a mass w a rn ing?  I f  you ’re a

chubby k id , th a t’s ju s t the  th rea t T L C ’s new  show  Honey, 
We’re K il l in g  the K ids ! poses. H ere, k ids are the  sym bo l o f  the  
obesity ep idem ic , and th e ir  h u m ilia t io n  is perpetra ted u n d e r 
the  guise o f  good in te n tio n s  and m ed ica l science.

A  typ ica l show  invo lves a fa m ily  in  troub le : Bo th  parents 
and k ids— there  are in va ria b ly  tw o  o r m ore— are show n 
go ing  about th e ir  d a ily  ro u tin e  o f  bad food  choices (sugary



breakfasts, fast-food d inners , lo ts  o f  processed snacks and 
sodas), and are th e n  in tro d u ce d  to  n u tr it io n is t  Dr. Lisa H a rk , 
whose job  is to  save the fa m ily  fro m  g o ing  any fu r th e r  dow n 
the  road to  diabetes, hea rt disease, and h ig h  b lood  pressure. 
B u t before  the  show  can address the  b ehavio r th a t cou ld  lead to 
these th ings , i t  gives the parents a scare: d ig ita lly  created 
im ages o f  th e ir  sweet 9- and 12-year-old c h ild re n  m o rp h in g  
in to  fat, u nhapp y  fo rtysom eth ings.

W h a t u n fo ld s  is an a lm os t com ic  p rogress ion, f irs t  fro m  
sunny  k id  to  su llen-look ing , z it-faced teen. In  the  20s, the  
frow ns  appear, a long w ith  the occasional nose r in g  (p resum ­
ably to  te legraph troub le ). As the  years c lic k  by, the  frow ns  
deepen, the  faces get m o re  b loated, the  h a ir  m o re  fr iz z y  o r 
poo rly  dyed o r pa the tica lly  com bed over an obvious ba ld  spot. 
The  s k in  is  pockm arked  and ruddy, the  eyebrows u n ke m p t. By 
the  tim e the image reaches a projected 4 0  years old, once-cute chil­
dren are looking like mug shots from Cops and, i f  th e y ’re m ale, 
sp o rtin g  u n fo rtu n a te  fac ia l hair. Cue Dr. Lisa in to n in g  to  fo re ­
b o d in g  m us ic , “You are k i l l in g  yo u r k id s !”

B u t i t ’ s n o t  d e a th  th a t ’s im p l ie d  b y  th e  m o n ta g e  o f  b a d  h a ir  
a n d  w a s h e d -o u t w a rd ro b e s — i t ’ s u g lin e s s  a n d , b y  e x te n s io n , 
u n h a p p in e s s .

O ver the  course o f  the  show— each h o u r encompasses a 
three-week span— the  focus is on  behaviors, n o t looks: The  pa r­
ents cook ra the r th a n  get takeout, the  fa m ily  eats together, the

parents try  to  q u it  sm ok ing , 
a ll o f  w h ic h  are d irec ted  
tow ard  be tte r liv in g .

For th e  b ig  f in is h , the  
parents are rew arded w ith  a 
rev ised  im a g e  o f  th e ir  
ch ild re n  at 4 0 . T h is  m o rp h  
is  d ra m a tic a lly  d if fe re n t:
S m iles  appear. Boys w ho  
had gone ba ld  in  the  ea rlie r 
p ro je c tio n  sudd e n ly  spo rt 
fu ll,  glossy heads o f  hair.
S loppy t-s h ir ts  and  fr iz z y  
h a ir are replaced w ith  b u s i­
ness suits and pro fess iona l 
h a irc u ts . B lo tch y  s k in  
becomes porcela in.

U ltim a te ly , Honey, We’re K il l in g  the K ids ! m eans w e ll, and its  
message— we don’t  th in k  about w ha t we eat, and th e n  eat too 
m u c h  o f  i t— is an im p o rta n t one. B u t the  show ’s m oney-sho t 
m o rp h s  are ju s t a re ite ra tio n  o f  the  same stereotypes the  d ie t 
in d u s try  has been d is h in g  o u t fo r  decades: There  are no  attrac­
tive, w e ll-g room ed fa t people, and to  be fa t m eans to  be m ise r­
able and poor. For a show  about chang ing  hab its , th a t’s one 
u g ly  message. — Heather Boerner

H e llo , D o lly
When they debuted several years
back, Dyke D o lls  seemed lik e  a ’b o u t­
tim e  concept; the  com pany, devoted to 
w id e n in g  the  d o ll and  a c tio n -fig u re  
m arke t, seemed to  be a ll about in c lu - 
s ivenesl. Bu t oh, m y  gay g ir l heart was 
b ro ke n  w h e n  b logge r B lac(k)adem ic 
broke the  news: W ith  one exception, a ll 
the  dolls  are w h ite . T he re ’s a w h ite  cow­
g ir l. A  w h ite  ro cka b illy  g ir l. A  w h ite  
SoCal skater g ir l. A n d , o f  course, a 
w h ite  diesel dyke. The exception is 
b lack  b u lldyke  basketballer Badness (o f 
course she plays basketball), w ho , w h ile  
cute and a ll, is one o f  the  com pany ’s 
Baby Dykes— she’s e ig h t inches shorte r 
th a n  the  fu ll-s ize d  Bobbie dolls , and

u n lik e  th e m  she doesn’t  com e pack­
aged w ith  a teeny-w eeny v ib ra to r, 
lea ther harness, and d ildo .

W h a t’s th e  message here? T h a t Bad­
ness, p ro u d ly  hera lded  by the  com pany 
as “ the  f irs t  b lack lesb ian  action  f ig u re ” 
doesn’t  get to  get i t  on? I can’t  be the  
o n ly  one w h o ’d lik e  to  see m o re  o f  us 
represented on  the  faces o f  h e r Dyke 
D o lls . (A n d  I ’m  n o t c o u n tin g  the  A s ia n  
baby w ho  m akes u p  the  tongue -in - 
cheek Baby Dykes fa m ily  o f  “ Kelly, 
C h ris tin e , and l i t t le  Soo J in .” ) I f  you ’re  
w ith  m e, o ffe r y o u r o w n  p lea fo r  m o re  
f la v o r  a t th e  D yke  D o lls  w e b s ite  
(www.dykedolls.corh/site/feedback.htm ). 
— Celina De Leon



Sex or the Sexism
Imagine if The Bachelor were judged by God, and
ins tead o f  w in n in g  a b ig  d ia m o n d  r in g , the  p rize  was a life  o f  
celibacy. The  recent five -part A & E  m in ise rie s  God or the G irl 
a ttem pted  ju s t such a h yb rid  o f  voyeu rism  and piety, de ta il­
in g  five weeks in  the  lives o f  fo u r  young, p resum ab ly  he te ro ­
sexual m e n  as they decide w h e th e r o r n o t to  becom e priests.

I f  the re  was any lin g e r in g  d o ub t about the  e s tim a tio n  in  
w h ic h  the  C atho lic  C hu rch  ho lds w om en, God or the G irl d id  
away w ith  it. Take Dan: A fte r  choosing to  carry an 8o -p o u n d  
cross fo r  22 m ile s  in  o rde r to  test h is  fa ith , he reflects on  the 
h e lp fu l w o m e n  w ho  came o u t to  o ffe r h im  w ater and encour­
agem ent, co m p a rin g  th e m  to  the w om e n  w ho  he lped  Jesus 
on  h is  quest and re fle c tin g  on h o w  C h ris t “ had w o m e n  at 
H is  side to  serve H im .” E lsewhere in  the  show, D an is also 
show n saying the  rosary outs ide o f  ab o rtio n  c lin ics  and s trip  
clubs. W h ile  he does so peacefu lly  and is w il l in g  to  engage in  
sincere d iscuss ion  w ith  people w ho  approach h im , he's 
never show n p ray ing  fo r  the  sins o f  m a le  flesh. N e ithe r the  
men w hose  pa tronage  keeps s tr ip  c lub s  in e x is te n ce  nor the  
men who co c re a te  unp lanned  p regnancy are  the  ta rg e t of 
Dan’s repea ted  re fe ren ce  to  “ s in n e rs .”

T h ro u g h o u t the  series, o lde r people in  p os itions  o f  au th o r­
ity  re in fo rce  the m u tu a l exc lusiv ity  between God and the  g irl. 
C ontestant M ik e ’s p ries t refers to  lu s tfu l though ts  as “ sick 
and d isg u s tin g ” ; w h e n  M ike  la te r te lls  the  p ries t o f  h is  deci­
s ion  to  choose teach ing and h is  g ir lf r ie n d  over priesthood, 
the  p ries t com pares the  news to  rece iv ing  a stake th ro u g h  
the  heart. M ik e ’s g ir lfr ie n d , Aly, says repeatedly th a t the 
p ries t resents h e r tim e  w ith  M ike  because i t  d is tracts h im  
fro m  h is  s p ir itu a l quest. A n d  th e n  th e re ’s the  m o th e r o f  con­
testan t Joe: W h e n  he com p la ins  th a t the  fa m ily  dog w o n ’t

stop e a tin g  donkey 
feces, she com pares 
Fido’s hab its  to  Joe’s 
in a b ility  to  renounce 
sexuality and becom e 
a m a n  o f  the cloth.

U n s u r p r is in g ly ,  
the show  gives short 
sh rift to  any in -dep th  
discussion o f  celibacy.
None o f  the God or the 
G irl guys ac tua lly  
adm it to  sexual desire 
in  the course o f  decid­
in g  w he ther o r no t to 
enter the priesthood.
C loaking the  subject 
o f  sex in  e u p h ­
em ism s like  “ fem ale 
com pan ionsh ip ,” the 
p resum ed h ie ra rch y  
o f  s p ir it over body is
m a in ta ined  th ro u g h  the exp lic it disavowal o f  sensuality as an 
expression o f  love.

Sure, God or the G ir l’s them es o f  fa ith  and l ife  choices can 
resonate w ith  a ll v iewers, C atho lic  or not. However, the  show  
makes i t  clear th a t as lo n g  as C a tho lic ism  m a in ta in s  its  
staunch m adonna-w hore  d ichotom y, w o m e n  sh o u ld n ’t  be 
expected to  be treated l ik e  a n y th in g  b u t a d is trac tion , a te m p ­
ta tion , or, w e ll, donkey sh it. — E r in  M a r t in

News Flash: George Clooney Robs Rape-Crisis Centers!
WHEN ARE NEWS STORIES ABOUT GENOCIDE NOT ABOUT
genocide? W h e n  th e y ’re  f l im s y  excuses fo r  N B C ’s Today S how  
a n d  A B C ’s G ood M o rn in g  A m e ric a  to  r u n  p u f f  p ieces a b o u t h o w  
in e ffe c tiv e  H o lly w o o d  lib e ra ls  are w ith  a ll th e ir  causes a n d  th e ir  
s p e a k in g  o u t a n d  th e ir  p e rfe c t h a ir .. .o h , n o , w a it, th e y  d id n ’t  
b ash  th e  h a ir. Just th e  causes a n d  th e  s p e a k in g  o u t.

Let m e  b a ck  u p , because I ’ve ju s t  b u r ie d  th e  lead . C om e  to

th in k  o f  i t ,  so d id  n u m e ro u s  G M A  a n d  Today  re p o rts  o n  G eorge 
C lo o n e y ’s advocacy fo r  in te rn a t io n a l in te rv e n t io n  in  D a rfu r, in  
w h ic h  th e  a cto r— n o t th e  s u ffe r in g  o f  Sudanese v ic t im s  o f  rape, 
to r tu re , a nd  s la u g h te r— w as th e  p r im a ry  new s peg.

“ Every day, b an ds  o f  g o v e rn m e n t-b a c k e d  g e n o c id a l th u g s  
r id e  across a c h u n k  o f  A f r ic a  th e  s ize  o f  Texas, k i l l in g  m e n , 
ra p in g  w o m e n , a n d  b u r n in g  th e ir  h o m e s ,”  G M A ’s B i l l  W e ir



t o ld  v ie w e rs  in  A p r i l .  “ T h e  U N  h a s  b e e n  s ty m ie d ,  A f r ic a n  
p e a c e k e e p e rs  o v e rp o w e re d . E ve n  C o n d o le e z z a  R ic e ’ s te a m  
w a s  ro u g h e d  u p  b y  th e  S u d a n e s e  g o v e rn m e n t .  -N o w  e n te r  
a n  a c to r .”

S ta tis t ic s  o n  th e  s la u g h te r?  C r i t ic a l in f o r m a t io n  a n d  p e r ­
sp e c tive s  f r o m  re p re s e n ta t iv e s  o f  th e  U n ite d  N a tio n s , o r  
n g o s  s u c h  as H u m a n  R ig h ts  W a tc h  o r  M A D R E ?

N e v e r m in d  a ll th a t ,  le t ’ s g e t b a c k  to  B a tm a n . Im m e d ia te ly  
f o l lo w in g  th e  m e n t io n  o f  in e f fe c t iv e  U N  a n d  A f r ic a n  p eace ­
k e e p in g  e f fo r ts ,  G M A  c u t  to  a c o n te x t- fre e  c l ip  o f  C lo o n e y  a t 
a D a r fu r - re la te d  e v e n t in  D .C ., s a y in g , "L o o k , I ’m  th e  la s t p e r ­
s o n  in  th e  w o r ld  th a t  s h o u ld  c o m e  u p  a n d  te l l  p e o p le  w h a t 
th e y  s h o u ld  o r  s h o u ld n ’t  d o . W e  h a v e  s e n a to rs  fo r  th a t . ”

S in c e  d e ta ils  a b o u t D a r fu r  w e re  im m a te r ia l  to  G M A ’ s 
s to ry , th e  s u b s ta n c e  o f  C lo o n e y ’s c o m m e n ts  w a s n ’t  a ire d . 
In s te a d , h is  r h e to r ic a l  s ta te m e n t  w a s  
im m e d ia te ly  fo l lo w e d  b y  a t r iv ia l iz in g  
d is c u s s io n  o f  th e  c o n c e p t o f  th e  cause  
c e le b : “ W h i le  C lo o n e y  c a n ’t  d is p a tc h  
p e a c e ke e p e rs , h e  is  t r y in g  to  m u s te r  
th e  m a sses  th r o u g h  O p ra h , E n te r ta in ­
m e n t T on igh t, e v e n  h is  o ld  s h o w , ER.
B u t , ”  W e ir  s a id , “ in  th e  age o f  Ira q , A l  
Q aeda , a n d  K a tr in a , i t  is  a to u g h  s e ll, 
a n d  a c a re e r r is k . ”

H o w  so? C u t  to  p u b l ic - r e la t io n s -  
in d u s t r y  g u r u  F ra se r S e ite l, id e n t i f ie d  
s im p ly  as a n  im a g e  c o n s u lta n t.  “ T h e  
r is k  th a t  G e o rg e  C lo o n e y  faces  is  h e  
b e c o m e s  a l im o u s in e  l ib e r a l s u p p o r t ­
in g  th e  f la v o r - o f- th e -m o n th  c a u s e .”

O v e r  a t N B C , K a t ie  C o u r ic  e c h o e d  
th a t  s e n t im e n t ,  a s k in g  H o lly w o o d ’ s fa v o r ite  h o t t ie -w ith -a -  
h e a d -o n -h is -s h o u ld e rs , “Y o u ’ve  b e e n  q u ite  v o c a l o n  a n u m b e r  
o f  is su e d : th e  e n v iro n m e n t ,  l ib e r a l causes , p re s id e n t ia l p o l i ­
t ic s . I am just wondering if  you worry th a t your message is being 
diluted by kind of focusing on so many issues th a t people are gonna 
be like, 'Ugh, there's th a t Clooney guy again'?"

A s  i f  i t  w e re n ’t  e n o u g h  to  p o r tra y  C lo o n e y ’s l ib e r a l p o lit ic s  
as a p e rs o n a l l ia b il i ty ,  a fo l lo w - u p  s e g m e n t in  M a y  o n  “ d o n o r  
fa t ig u e ”  i n  th e  w a k e  o f  n u m e ro u s  n a t io n a l a n d  in te rn a t io n a l 
n a tu r a l d is a s te rs  p o r tra y e d  th e  a c to r ’s advo ca cy  as b a d  fo r  
A m e r ic a .  A s k e d  b y  Today’s L e s te r H o l t  a b o u t th e  im p a c t  o f  
“ th e  C lo o n e y  E ffe c t ,”  C h a r ity  N a v ig a to r ’s T re n t  S ta m p  re p lie d :

W h a t’s im p o r ta n t to  rem em ber is th a t a ll i t  does is i t  d iverts funds  
away fro m  som eone else’s charity. C haritab le  g iv in g  is  the  last 
th in g  in  anybody’s budget.... So w hen  George C looney’s on  t v , 

w h ile  h is  cause m ay be adm irab le  and i t ’s great tha t he ’s b r in g in g  
a tte n tion  to it, w ha t genera lly  happens is th a t people d on ’t  w rite  
th e ir  checks to  th e ir  loca l hom eless shelter, th e ir  loca l rape-crisis 
center, they go to  the  cause fo r  the  ce leb rity  instead.

O h , so a ll in te rn a t io n a l a id  d oes  is  r o b  lo c a l causes— s il ly  
m e , I  th o u g h t  i t  w e n t  to  fe e d , c lo th e , s h e lte r , a n d  g iv e  m e d ­
ic a l t r e a tm e n t  to  v ic t im s  o f  u n im a g in a b le  t ra u m a .

Today’s c le a r  im p l ic a t io n  w as  th a t  c e le b r it ie s  r a is in g  m o n e y  
fo r  s u p p o s e d ly  sexy in te rn a t io n a l a tro c it ie s  a re  d o in g  d a m a g e  
h e re  a t h o m e — -and th a t  C lo o n e y  m a y  c a re  a b o u t D a r fu r ,  b u t  
h e  s h o u ld  s h u t  u p  a lre a d y  le s t h e  w a n ts  to  s h u t  d o w n  s h e lte rs  

a n d  d e n y  s u p p o r t  to  ra p e  v ic t im s  in  th e  U .S . 
T h is  m is g u id e d  n a t io n a l is m  is  b o th  c y n ­
ic a l a n d  fa c tu a lly  d u b io u s . H o l t  d id n ’t  
a sk  S ta m p  to  b a c k  u p  h is  c la im  w i th  
h a rd  f in a n c ia l f ig u re s  o r  p h i la n th ro p ic  
re s e a rc h , n o r  d id  h e  in f o r m  v ie w e rs  th a t 
th e re  is  n o  cap  o n  th e  n u m b e r  o f  d o lla rs  
A m e r ic a n s  ca n  g iv e  to  w o r th y  causes. 
A n d , o f  c o u rs e , Today  d id n ’t  m e n t io n  
th a t  of the world's 22 wealthiest nations, 
the U.S. ranks second to  last in providing 
foreign aid funds, at .16 percent of our gross 
national income.

I t ’s h a rd  to  see a n y th in g  p o s it iv e  th a t  
c o u ld  c o m e  f r o m  p i t t in g  ra p e  v ic t im s  
a n d  h o m e le s s  p e o p le  i n  th e  U .S . 

a g a in s t w o m e n  a n d  c h i ld r e n  g a n g -ra p e d  
a n d  h u n d re d s  o f  th o u s a n d s  o f  p e o p le  s la u g h te re d  a n d  d is ­
p la c e d  i n  th e  S u d a n . A f te r  w a tc h in g  th a t  Today  s e g m e n t, 
w o u ld  M r . a n d  M rs . A v e ra g e  A m e r ic a n  o p e n  th e i r  c h e c k ­
b o o k s  to  H o u s in g  W o rk s , H a b ita t  f o r  H u m a n ity ,  o r  th e i r  lo c a l 
ra p e -c r is is  c e n te r?  D o u b t fu l.  M o re  l ik e ly ,  v ie w e rs  w i l l  s im p ly  
b e c o m e  m o re  r e lu c ta n t  to  s u p p o r t  in te rn a t io n a l r e l ie f  e ffo r ts .

G o o d  f o r  Today  a n d  G M A  fo r  r u n n in g  se ve ra l p ie ce s  a b o u t 
D a r fu r  o v e r  tw o  m o n th s ,  b u t  w h a t  w e  n e e d  is  s e r io u s  jo u r ­
n a l is t ic  in v e s t ig a t io n ,  n o t  c e le b r ity -b a s h in g  th a t  a llo w s  th e  
n e tw o rk s  to  th r o w  a c h is e l- ja w e d  ra t in g s  g ra b b e r  o n  th e  
s c re e n  w h i le  s im u lta n e o u s ly  d im in is h in g  th e  im p o r ta n c e  o f  
h u m a n ita r ia n  in te rv e n t io n  a n d  a id . — Jennifer L. Pozner



B loodless Coup
I’m no menstrual activist. You won’t catch me at a
ra lly  s w in g in g  n u n c h u c k s  m a d e  o f  ta m p o n s  o r  a t a ro u n d ­
ta b le  d is c u s s io n  a b o u t s to re -b o u g h t p a n ty  l in e r s  vs. 
re usa b le  o rg a n ic  c o tto n  pads. B u t th e  n e w  e x te nd ed -cyd e  
o ra l-c o n tra c e p tiv e  p i l l ,  ca lle d  A n ya , has m e  th in k in g .  L ike  
Seasonale— w h ic h  l im i ts  p e rio d s  to  fo u r  p e r yea r— A n y a  
uses lo w  doses o f  h o rm o n e s  to  a llo w  w o m e n  to  suppress  
th e ir  p e rio d s  in d e fin ite ly .  T h o u g h  “A n y a ”  sou nd s  a l i t t le  l ik e  
“ h e llo ”  in  K o rea n , i t ’ s m o re  l ik e  goodbye . G oo dbye  to  ta m ­
p o n s  a n d  pads. G oo dbye  to  c ra m p s  a n d  b lo a tin g . B u t is  i t  
goodb ye  to  o th e r  th in g s  too?

T h e  y o u n g  w o m e n  w h o  are ta rge ted  b y  m a rk e t in g  cam ­
p a ig ns  fo r  con tracep tives  lik e  Seasonale a n d  A n y a  a lready live  
in  a soc ie ty  w h e re  th e  acceptab le a m o u n t o f  b o d y  h a ir  fo r  
w o m e n  is  a p p ro x im a te ly  zero, c o m p e llin g  th e m  to  w a x  the  
be jesus o u t o f  the m se lves . Now, th a n ks  to  a skew ed ad c a m ­
p a ig n  by  B a rr P ha rm aceu tica ls  re p e a tin g  th e  fa lla cy  th a t 6 8  
p e rce n t o f  w o m e n  d o n ’t  l ik e  g e ttin g  th e ir  p e rio d , g ir ls  are 
le a rn in g  th a t m e n s tru a t io n  s h o u ld  be e lim in a te d  too . Sure, 
som e w o m e n  have so m u c h  p a in  a nd  d is c o m fo rt  th a t th is  
o p tio n  w i l l  be  a b le ss ing . ( In  fact, o n ly  o n e -th ird  o f  th e  survey 
re spo nd en ts  w ere  u n h a p p y  w ith  th e ir  p e rio d s , a cco rd in g  to  
th e  N a tio n a l W o m e n ’s H e a lth  N e tw o rk , w h ic h  p o in te d  o u t in  
a 2 0 0 4  Newsday  a rtic le  th a t B a rr h a d  fu d g e d  th e ir  n u m b e rs .)

A n d  i t ’s n o t  ju s t  B ig  P h a rm a  w hose  g ru b b y  h a n d s  w a n t to  
get a ll in  o u r  p an ts . Som e con se rva tive  C h r is t ia n s  w a n t to  do  
aw ay w i th  co n tra c e p tiv e s  a lto g e th e r; as R u sse ll S h o rto  
re p o rte d  in  a re ce n t N ew  York T im es M a g a z in e  cover story, the

a n t ia b o r t io n  m o v e m e n t is 
s h if t in g  its  focu s  b e yo n d  
a b o rt io n  a n d  o n to  m a in ­
s tre a m  co n tra c e p tio n : c o n ­
dom s , d ia p h ra g m s , IU D s , 
p il ls ,  y o u  n a m e  it .  C o n tra ­
ce p tive s , th e  a rg u m e n t 
goes, e ncou ra ge  e x tra m a ri­
ta l sex a n d  h o m o se xu a lity , a nd  som e conservative  p o litic ian s , 
lik e  S enator Tom Coburn of O klahom a, are  w ork ing  hard to 
underm ine pub lic  trust in contracep tion  w ith  specious c la im s  
about th e ir  e fficacy . L ike  th e  C a th o lics  o f  m y  c h ild h o o d , 
tod ay ’s C h r is t ia n  R ig h t hopes fo r  a re tu rn  to  a t im e  w h e n  sex 
was acceptab le  o n ly  as a g r im , b a b y -m a k in g  ve n tu re . N o t th a t 
anyone  w i l l  a d m it  it .  B u t th e  s ign s  are  the re : W h e n  p ressed  
at a b r ie f in g  a b o u t w h e th e r P re s id e n t B u sh  su p p o rts  c o n tra ­
ceptives, fo r  in s ta nce , th e n - W h ite  H o u se  press secre tary  
Scott M c C le lla n  c la m m e d  u p .

W h a t’s a good  g ir l  to  do? W e ll, ju s t  th a t: Be a g ir l ,  n o t a 
w o m a n . T h o u g h  m a n y  w o m e n  w i l l  w e lco m e  th e  o p p o r tu n ity  
to  be m e nses-free , i t ’ s te m p t in g  to  d ra w  p a ra lle ls  b e tw e en  
con trace p tives  l ik e  A n y a  a n d  th e  p re v a ilin g  C h r is t ia n  R ig h t 
v il i f ic a t io n  o f  b ir th  c o n tro l (and, app a ren tly , m e n s tru a tio n ): 
B o th  app roaches e v in ce  a n ee d  to  keep  w o m e n  in  a n  id e a l­
ize d  sta te— th e  k n o c ke d -u p  M a d o n n a  o r th e  n o n m e n s tru a t­
in g  c h i ld .— Jennifer L o v ig lio

A  ve rs ion  o f  th is  piece o r ig in a lly  appeared  in  Rochester’s 
C ity  Paper.

Dial D for Diversity
APPARENTLY IT DOESN’T TAKE MUCH TO GET A "BEST OF
In n o v a tio n s ”  A w a rd  f r o m  th e  C o n s u m e r E le c tro n ics  A s so c i­
a tio n . T h e  2 0 0 6  w in n e r , F ire fly , “ th e  m o b ile  p h o n e  fo r  
m o b ile  k id s ,”  n a m e d  a fte r th e  p ro d u c t ’ s c o lo r fu l l ig h t  d isp lay, 
in c lu d e s  s e c u rity  fea tu res  to  p re v e n t k id s  f r o m  m a k in g  o r 
re c e iv in g  u n a u th o r iz e d  p h o n e  ca lls  a n d  pay-as-you-go service  
o ffe re d  th ro u g h  Target, Toys ‘R ’ U s, a n d  L im ite d  Too.

B u t bes ides th e  issue  o f  w h e th e r 8 -yea r-o lds  re a lly  need  
th e ir  o w n  c e ll p ho nes, F ire f ly  ra ises th e  q u e s tio n  o f, once 
aga in , w h y  th e  m a ke rs  o f  s e e m in g ly  g e n d e r-n e u tra l p ro d u c ts  
fe e l th e  n ee d  to  separate th e  sexes. R e m in is c e n t o f  re s tro o m

doors, th e  p h o n e ’s m a in  fea tu res  are g en de re d  m o m  a n d  dad 
speed-d ia l keys th a t app ly  o n ly  to  tho se  in  h e te rose xu a l 
n u c le a r fa m ilie s . In  a c o u n try  w h e re  m o re  c h ild re n  are 
ra ised  in  n o n tra d it io n a l h o u se h o ld s  each year, k id s  l iv in g  
w ith  sam e-sex p a re n ts , s in g le  p a ren ts , tra n s g e n d e r p a re n ts , 
g ra n d p a re n ts , a n d  so o n  re a lly  d o n ’t  nee d  a ce ll p h o n e  to  
d r iv e  h o m e  th e  p o in t  th a t th e ir  live s  are n o t re m in is c e n t o f  
som e  re tro -fa n ta s y  O zz ie  a nd  H a rr ie t .

A lth o u g h  th e  p h o n e  o n ly  com es in  b lue , F ire fly  o ffe rs  co n ­
sum e rs  an a rray  o f  hea v ily  gende red  accessories. In te rch a n g e ­
able so ft p la s tic  she lls  are so ld  to  “ in d iv id u a liz e ”  th e  p ro d u c t.



One series o f  shells has bo ld  names like  
Slim e, Fire, X-Ray, and U rban Camo— fea­
tu r in g  a m ilita ry  b lend  o f  red, orange, and 
yellow. The other includes Bubblegum (all 
pink), Hearts (mostly pink), and Polka Dots 
(which also contains pink). The starter k its  are 
no better. One comes in  an “A c tio n  K it” 
in c lu d in g  a s lim e -co lo re d  she ll and a 
green-and-black pouch to ho ld  the  phone, 
house keys, and o ther sm all item s. The 
other, w h ich  includes the exact same item s 
b u t in  pastel, is called a “ Fashion K it”  and 
comes w ith  a p in k  protective shell and 
w ris tle t purse. Can you guess w h ich  is ta r­
geted to  boys and w h ich  to  girls?

W h ile  som e m ay argue tha t g irls  are 
m o re  th a n  w elcom e to  purchase an U rban  
Cam o phone she ll o r s lim e  pouch, some 
re ta ile rs  l im i t  the p roducts  available fo r  
consum ers. For exam ple, the  L im ite d  Too 
(a tw een -g irl c lo th in g  store) on ly  sells 
F ire f ly ’ s p h o n e , la n ya rd , b u b b le g u m  
shell, and p ink-and-b lack  w r is t le t purse.

A m  I the  o n ly  person  w ho  th in k s  tha t 
gender s tereotyp ing is less th a n  in nova ­
tive, o r th a t F ire fly  is  ju s t ano the r p roduc t 
fo r  k ids  ages 8 to  12 th a t prom otes the 
t ire d  o ld  d ich o to m y  o f  active boys and 
p re tty  g irls? — Kerri Kanelos

THE FAST and the Furious
REMEMBER WHEN VOLKSWAGEN ADVERTISING WAS ABOUT QUIET
guys d u m p s te r-d iv in g  (“ Da Da Da” ) and a cute Cabrio c ru is in g  
u n d e r a “ P in k  M oon” ? A p pa ren tly  in  today’s m ascu line  ad 
w o rld  you’re  e ith e r w ith  us o r against us, and  Vo lkswagen’s 
newest spokesth ing, a sm all, m ean -look ing  robo-creature w ith  
a d e m on ic  voice, has staked o u t an unm is takab le  pos ition . T h is  
creepy icon , w h ich  refers to  its e lf  as “ M y 
Fast,” urges the  m a le  d rive rs  in  a series 
o f  fo u r com m erc ia ls  fo r  the  Vo lkswagen 
G T I to  d rive  faster and genera lly  be 
m ore  m ascu line , as w hen  one m an  is 
pushed to  p ic k  u p  h is  food  o rde r instead 
o f  g e tting  de live ry  even th o u g h  i t ’s p o u r­
in g  ra in  because “de livery  is  fo r  the 
w eak.” A w h ile  a ll the  com m erc ia ls  are 
annoy ing  in  th a t they g lo r ify  the  percep­
t io n  o f  the  road as a p u re ly  m ascu line  
space, encourage g ra tu itous  d riv in g , and 
p ro m o te  the  idea th a t one can never have too m u c h  testos­
te rone (how  else does the  li t t le  bastard ’s voice get so low?), tw o 
o f  the  com m erc ia ls  are pa rticu la rly  m isogyn is tic .

In  one, the  scene beg ins w ith  a m a n  a ll ready to  d rive  o ff, 
w hen  h is  p a rtn e r ru n s  u p  and pleasantly o ffers to  com e w ith  
h im  on h is  errands. Enter the lit t le  dem on, w ho  p o in ts  o u t tha t 
a w om a n  w il l  w e igh  dow n the car like  the  b a ll and cha in  she is. 
“ M y  Fast likes to  keep th in g s  l ig h t,” i t  sneers, eyes g low ing . As 
the w om a n  struggles w ith  the  s till-locked  car door, the w im p y  
guy f in a lly  sputters, “ P u m p k in , I ’d ra the r n o t carry the  extra

w eigh t.... I ju s t w an t to  keep th in g s  s tre a m lin e d ” and ro lls  up  
the  w in d o w  on  he r fro w n in g  face. Sadly, this ad does not end with  
slashed VW tires. Instead, the joke seems to  be th a t even wimpy guys 
can look tough if  they recognize th a t girlfriends are just fa t asses 
who take up space: M y Fast makes i t  ha rd  to  have a fu n c tio n a l 
re la tionsh ip .

In  ano the r co m m erc ia l, a coup le  is 
d r iv in g  d ow n  the  h ig h w a y  w ith  the  w in ­
dow s d o w n , th e  w in d  w h ip p in g  th e  
w o m a n ’s h a ir  in to  h e r face and m o u th . 
She asks the  m a le  driver, “ H oney, can you 
ro l l  the  w in d o w  u p  a l i t t le  b it? ” T he  li t t le  
d em on  says, “ M y  Fast like s  the  w indo w s 
d o w n .” A s the  w o m a n  tries  to  engage in  a 
d ia logue w ith  th e  d r ive r about w h y  the  
w in d o w s  always have to  be dow n, he can’t 
hear h e r because the  l i t t le  m o n s te r is 

sho u tin g , “ D ow n! D o w n !” The  d riv e r says 
to  h is  g ir lfr ie n d , “ Sweetie, i t ’s rea lly  h a rd  fo r  m e to  en joy  the  
sound o f  th e  eng ine  w ith  a ll th a t ya kk in g .” A m a z in g ly , she 
doesn’t  p u n c h  h im .

I can’t  be the  on ly  one d is tu rb e d  by an ad cam pa ign  in  w h ich  
a creepy fig m e n t o f  the  im a g in a tio n  em bodies m ach ism o  and 
pressures m e n  to be rude  to  w om en. I m ean, castra tion  anxiety 
is so 2 0 th  century. R em ind  V W  tha t assholes aren ’t  the  on ly  
ones w h o  drive : E -m a il th e m  at w w w .vw .co m /co n ta c tu s / 
con tac t_us .h tm l o r ca ll th e m  at (800) 374-8389.
— Meghan Krausch





on language by Christine benvenuto

s h i k s a
From insult to irreverence

W h e n  I  w r o t e  a  b o o k  c a l le d
Shiksa: The Gentile W om an in  

the Jewish W orld, I b o u g h t m y s e lf  a 
l i fe t im e  co n ve rsa tio n  sta rte r. A s  I 
began to  research th e  h is to ry  and  con­
te m p o ra ry  experiences o f  g e n tile  and  
converted  w o m e n  in  Jewish fa m ilie s  
and  c o m m u n itie s , I tagged the  w o rk - 
in -p rog ress  Shiksa, never expecting  i t  
to  stick . H a, I  th o u g h t. Im a g in e  rea lly  
t i t l in g  i t  tha t. B u t as th e  w o rk  p ro ­
gressed, i t  becam e c lear th a t th e  w o rd , 
a long  w ith  the  m y th s , h is to ry , a nd  c u l­
tu ra l in ca rn a tio n s  i t  has generated—  
an d  h o w  rea l w o m e n  co llid e  w ith  a ll 
its  a n c ie n t baggage— w as a c tu a lly  
w h a t th e  b o o k  was a ll about.

Shiksa  is  a Y id d is h  w o rd  th a t 
m eans g e n tile — th a t is, non-Jew ish—  
w o m a n . B u t the  te rm  has its  roo ts  in  
th e  H e b re w  verb  shakaytz, m e a n in g  
to  abdkninate o r  loa the  an  un c le a n  
th in g . T h e  T orah  adm on ishes  Jews 
t im e  a n d  a g a in  n o t  to  a llo w  th e  
sh iku tz im , the  ha ted  th in g s , in to  th e ir  
houses. B u t w h y  w o u ld  peop le  need 
to  be w a rn e d  aga ins t o p e n in g  th e ir  
doors to  s o m e th in g  loathsom e? T he  
c o n c lu s io n  reached by  b ib lic a l c o m ­
m e n ta to rs  is th a t th e  s h ik u tz im  m u s t 
n o t a ll have been as nasty  as th e ir  re p ­
u ta t io n s . Som e m u s t  have been  
d o w n r ig h t irre s is tib le .

In  b ib lic a l days, th e  s h ik u tz im  
w e re  p a g a n  re l ig io u s  id o ls  an d

n o n k o s h e r food , n o t h u m a n  be ings. 
B u t w h ile  in d iv id u a l g e n tile  w o m e n  
f ig u re  in  a n u m b e r o f  T o rah  n a rra ­
tives as h e ro in e s  lo ya l to  th e  cause o f  
Jew ish su rv iva l, as a class th e y  are the  
fea red  a nd  re v ile d  sub je c t o f  w a rn ­
in g s  a n d  a d m o n it io n s  s im ila r  to  
those  issu ed  aga ins t th e  s h ik u tz im .

E xa c tly  w h e n  th e  Y id d is h is m  
“ s h ik s a ” ca m e  in to  
use is , a cco rd in g  to  
scho la rs  o f  th e  la n ­
guage, im p o s s ib le  to  
trace. W h a t’s ce rta in  
is  th a t a t leas t by  the  
1 8 th  cen tu ry , Jews in  
E a s te rn  E u ro p e  h a d  
c o in e d  th e  te rm , 
u s in g  i t  v a r io u s ly  to  
m e a n  n o n -J e w is h  
g ir l ,  fe m a le  se rvan t, 
la d y  o f  i l l  re p u te , and, 
e ven tua lly , an y  n o n - 
Jew ish  fe m a le  a t a ll.
B u t h o w e ve r i t  is  in te n d e d , th e  te rm  
has n eve r been  n e u tra l, a n d  a lo n g  
th e  w a y  has p ic k e d  u p  a sso c ia ­
t io n s — m o s t o f  th e m  sexual— lik e  
l in t .  A t  h e r m o s t basic, th e  sh iksa  is 
a n o n -J e w is h , s e x u a lly  a v a ila b le  
fe m a le  o n  th e  m a ke  fo r  a Jew ish 
p r in c e . F re q u e n tly  b lo n d , s lender, 
a n d  re m o te , she ’s a fe m m e  fa ta le  
w h o  seduces hap less Jew ish m e n  
aw ay f r o m  th e ir  p ro p e r Je w ish -g ir l

co u n te rp a rts , a n d  in  th e  process, h e r 
d e trac to rs  h o ld , c o n tr ib u te s  to  th e  
d e c im a tio n  o f  a cu ltu re .

D u r in g  b o o k  t a lk s ,  I  o f te n  a s k
audiences w h e th e r th e y ’re  aware o f  
any m a le  e q u iva le n t to  “ sh iksa .” U s u ­
a lly  a Y id d ish -sp e a k in g  v o lu n te e r sup ­
p lies  th e  m u c h  less fa m il ia r  shaygetz, 

m e a n in g  non-Jew ish  
m a le . B u t w h e n  I ask 
w h e th e r  “ s h a yg e tz ” 
carries sexual co n n o ­
ta tio n s , w h e th e r  i t ’s 
ever used to  denote  a 
non-Jew ish  m a le  w h o  
p reys  o n  Jew ish  
w o m e n , dead silence 
always fo llo w s . O th ­
ers occas io na lly  v o l­
u n te e r  th e  ge n d e r- 
n e u tra l te rm  goyische, 
w h ic h  tra n s la te s  to  
s im p ly  “ fo re ig n ” b u t 

has, over th e  years, com e to  s ig n ify  
non-Jew ish . Yet even the  de sc rip to r 
“goy” has p icke d  u p  u n fla t te r in g  co n ­
no ta tio n s  o f  in fe r io r ity  and  is  fe lt  to  
be o ffens ive  by  som e people.

I f  I  suspected th a t i t  m ig h t  be 
p rovoca tive  to  t i t le  a b o o k  Shiksa, I 
d id n ’t  re a lize  q u ite  h o w  p rovoca tive  
u n t i l  I began  h e a r in g  heated  o p in ­
io n s  a b o u t m y  use o f  th is  sexua lly  
a n d  ra c ia lly  cha rged  w o rd . Som e fee l



th a t, as a co n v e rt to  Ju da ism  m y s e lf, I ’m  o u t o f  l in e  in  
e m p lo y in g  a te rm  th a t has been  u se d  a g a in s t m e  a nd  
o th e r w o m e n , even in  th e  serv ice o f  d is s e c tin g  it .  (“ I t ’s 
l ik e  t i t l in g  a b o o k  Nigger," m o re  th a n  one  p e rso n  f ro m  
th is  ca m p  has p ro tes ted . “ Yes, th a t ’s exactly  w h a t i t ’s 
l ik e , ” I agree. Except th a t i f  y o u  ca ll y o u r  b o o k  M gger you  
p ro b a b ly  d o n ’t  ge t asked, “ O h , are y o u  one?”  a t co ck ta il 
pa rties .) O th e rs , ju s t  as pass iona te , in s is t  th a t I ’m  w ro n g  
to  tre a t th e  w o rd  as o ffe n s ive  w h e n  i t  a c tu a lly  ca rries  n o  
p a r t ic u la r  co n n o ta tio n s  a t a ll.

M y  experiences beg to  d iffe r. A t re ad ings  in  th e  San 
Francisco  Bay A rea , som e Jew ish g roups  re fu se d  to  p u b ­
lic iz e  th e  events because o f  th e  b o o k ’s t it le . A t a syna­
gogue g i f t  shop  in  a B o ston  su b u rb , th e  fa m ilie s  o f  b a r 
a nd  b a t m itz v a h  k id s  asked th a t th e  b o o k  be ta ke n  o u t o f  
th e  w in d o w  so th e ir  guests w o u ld n ’t  see it .  Yet w h e n  I 
spoke a t th e  sam e synagogue, one  aud ience  m e m b e r a fte r

a n o th e r to ld  m e  p o in t-b la n k  th a t “ sh iksa ” was an  in n o c u ­
ous te rm  w ith  n o  associa tions, sexual o r  o the rw ise . T h is  
l in e  o f  a rg u m e n t f in a lly  ended  w h e n  one m a n  v o lu n ­
teered  th e  in fo rm a t io n  th a t w h ile  g ro w in g  u p , h e ’d  always 
h e a rd  th a t a sh iksa  was w h a t a Jew ish m a n  was supposed 
to  “ p rac tice  o n ” be fo re  h e  m a rr ie d  a Jew ish w o m a n .

Shiksa, as b o th  w o rd  and  concept, has en joyed  a ro b u s t 
s h e lf  l i fe  in  A m e r ic a n  c u ltu re , f ro m  l ite ra ry  f ic t io n  to  H o l­
lyw o o d  f i lm s , te le v is io n  com edies, a nd  w eb logs. W h e n  
Isaac Bashevis S in g e r reca lls  th e  Jew ish p ro s titu te  w h o  
liv e d  o n  h is  c h ild h o o d  s tree t in  W arsaw  in  M ore Stories 
f ro m  M y  Father’s Court, he caresses th e  m e m o ry  o f  a g ir l 
so d a n g e ro u s ly  sexy th a t she was a lm o s t a sh iksa . Lenny  
B ruce  l io n iz e d  h is  “ sh iksa  goddess” s tr ip p e r  w ife , H oney, 
in  h is  au tob iog ra phy . A n d  th e  c o n s u m m a te  c h ro n ic le r  o f  
th e  Je w ish -A m e rica n  m a n ’s supposed obsess ion  w ith  th e  
a ll-A m e ric a n  sh iksa  fig u re  is, o f  course, P h ilip  R oth. Ever 
s ince th e  e p o n ym o u s  n a rra to r o f  th e  1967  Portnoy’s Com ­
p la in t  d iscove red  th a t, “ as fa r  as a ce rta in  schoo l o f  shilcse 
was concerned , [her] k n ig h t  tu rn s  o u t to  be n o n e  o th e r 
th a n  a b ra in y , b a ld in g , beaky Jew,”  R o th ’s p ro ta g o n is ts  
have p layed o u t th e ir  a lie n a tio n  f ro m  th e ir  Jew ish h e r­
itage, th e ir  sexual in s e c u rit ie s , a n d  th e ir  am b iva lence  
a b o u t a s s im ila t io n  o n  th e  bod ies o f  g e n tile  w o m e n  w h o  
can never hope  to  u n d e rs ta n d  th e m . A s  P o rtn o y  p u ts  it, 
“ [A ]s th o u g h  th ro u g h  fu c k in g  I  w i l l  d iscove r A m e ric a . 
C o n q u e r A m e r ic a — m aybe  th a t ’s m o re  l ik e  i t . ”

E lsew here, N e il S im o n ’s 1972 f i lm  The Heartbreak K id  
o ffe red  a lo o k  a t a yo u n g  Jewish m a n , h is  p a in fu lly  neb- 
b ish y  Jewish b rid e , a nd  the  g e n tile  s ire n  w ith  a h e a rt o f  ice 
he d u m p s  h e r for. T h a t p a rtic u la r tw is t— the  w a s p  beauty 
w h o  p ro m ise s  u n to ld  e ro tic  d e ligh ts , th e n  tu rn s  o u t to  be 
w ith h o ld in g  and  u p t ig h t— is  also a fa m il ia r  th e m e  in  
m a n y  o f  W oody A lle n ’s f i lm s , ty p if ie d  b y  th e  c h a rm in g  b u t 
sexually un re sp o n s ive  t it le  characte r o f  A n n ie  H a ll.

T h e  su b te x t o f  A n n ie  H a ll,  Portnoy’s C om p la in t, a nd  
o th e rs  is  th a t th e  Jew ish m a le , schoo led  in  sh iksa  des ire  
b y  p o p u la r  c u ltu re , o fte n  fin d s  th a t h e  c a n 't l iv e  w ith  h is  
sh iksa  a nd  can ’t  live  w ith o u t  h e r— and, pe rhap s  m o re  to  
the  p o in t, can ’t  b r in g  h im s e lf  to  h a n k e r a fte r h e r  ob v io u s  
a lte rn a tive , th e  Jew ish w o m a n . T e le v is io n  seem s to  fee l 
o b lig a te d  to  o ffe r  a t leas t one  s ig n if ic a n t e xam p le  o f  th is  
d ile m m a  p e r decade. A  p ro d u c t o f  th e  o p t im is t ic ,  yo u th - 
w ill-sa ve -th e -w o rld  1970s, Bridget Loves Bem ie  p re se n te d

an a p o lit ic a l v ie w  o f  a w o rk in g -c la s s  Jew ish cab d r iv e r  
and  a C a th o lic  he iress  b ro u g h t to g e th e r b y  t ru e  love. N e i­
th e r  a ttra c te d  n o r  re p e lle d  b y  th e ir  spouse ’s o the rn ess , 
th e y ’re  a lso pow erless  to  de fea t a p a re n ta l g e n e ra tio n  
th a t reacts w ith  h o r ro r  to  th e ir  m a rr ia g e . (Indee d , such  
fig u re s  f r o m  b o th  C h r is t ia n  a n d  Jew ish cam ps m a naged  
to  d r iv e  th e  sh o w  o f f  th e  a ir.) La te r p o rtra ya ls , f r o m  T h ir-  
tysom ething  i n  th e  ’8 0 s  to  Seinfeld in  th e  ’ 9 0 s  to , m o s t 
recently , Sex and the C ity, p re s e n t less in n o c e n t v iew s  o f  
a n o n -Je w ish  w o m a n ’s p o te n tia l fo r  b u c k in g  u p  th e  Jew­
is h  m a le  ego: W h e n  Sex and  the C ity ’s uber-WASP C h a r­
lo tte  dem a n d s  to  k n o w  w h y  h e r  Jew ish  b o y fr ie n d  w e n t 
o u t w ith  h e r  i f  he  w o n ’t  m a rry  a non-Jew , h e  de fends 
h im s e lf  b y  say ing  he  “ n e ve r th o u g h t a sh iksa  goddess 
lik e  y o u  w o u ld  fa ll fo r  a p u tz  l ik e  m e .”

T h e  in e v ita b le  re s u lt o f  th is  lo n g s ta n d in g  d ic h o to m y  is 
th a t sh iksas a nd  th e ir  Jew ish siste rs are set u p  fo r  an tago­
n is m . In  th e  2 0 0 5  f i lm  Prim e, M e ry l S treep plays a Jew ish 
th e ra p is t a p pa lled  b y  th e  re la t io n s h ip  b e tw een  h e r  son 
a nd  a g e n tile  w o m a n , p layed  b y  U m a  T h u rm a n . W ith o u t 
irony , se lf-consc iousness, o r  ev idence o f  d isg u s t, a (m ale) 
re v ie w e r fo r  th e  C anad ian  Jewish News described  Streep’s 
characte r as “ th e  e p ito m e  o f  a d is t in c t ly  d o w d y  Jew ish 
w o m a n ” a n d  T h u rm a n  as “ th e  q u in te s s e n tia l sh iksa .” 
W h e n  The D evil Wears Prada  was p u b lis h e d  in  2 0 0 3 , a 
(fem ale) w r ite r  in  th e  Jerusalem Report, w h ic h  b il ls  i ts e l f  as 
a se rious  le ft-o f-ce n te r p o lit ic a l (C ontinued on page 28)



o n  d r u g s  h e a t h e r  h a r t l e y

b a d  m e d i c i n e

B i g  P h a r m a ’s  f e m a l e  t r o u b l e

C a ll  i t  V ia g r a  c u ltu re : In  th e
e ig h t years since  th e  lit t le  b lu e  

p ill m ade th e  scene, its  w ild  suc­
cess has in s titu tio n a liz e d  th e  
im p u ls e  to  tre a t any and a ll sexual 
p rob le m s, id io syn cras ie s , o r irre g u ­
la r itie s  w ith  p re s c rip tio n  d ru g s . 
T he re s u lt is  an in c re a s in g ly  com ­
m e rc ia liz e d  approach to  sex th a t 
tu rn s  a tte n tio n  away fro m  th e  com ­
p lex socia l, c u ltu ra l, and psycho log­
ica l d e te rm in a n ts  o f sexua lity  th a t 
have been th e  sub ject o f fe m in is t 
analysis fo r several decades. F em i­
n is t a c tiv is ts  and scholars have lo n g  
observed th a t sexua lity— especially, 
b u t n o t exclusive ly, w om en ’s sexual­
ity — is  as m u ch  a m a tte r o f p o litic s  
as b io logy. B u t in  th e ir e ffo rt to  
m ed ica lize  sexua lity, b ig  p ha rm a ­
c e u tic a l co m p a n ie s  w a n t us to  
be lieve  th a t sexual p rob lem s are a 
re s u lt o f  b io lo g y  a lone. O f course the  
d ru g  in d u s try  w ants us to  believe 
th a t th e  s o lu tio n  to  o u r sexual woes 
lie s  in  a p ill/p a tc h /c re a m /n a s a l 
sp ray; a fte r a ll, a p ill th a t p u ts  
orgasm s eas ily  w ith in  reach can be 
m arke ted  in  a p ro fit-m a k in g  system , 
b u t socia l change is  a lit t le  tric k ie r.

T he f ir s t success o f V iag ra  c u l­
tu re , a pa rt fro m  th e  d ru g  its e lf, has 
been th e  success o f d ru g  com panies 
in  successfu lly  b a n ish in g  th e  te rm  
“ im p o te n ce ,”  w ith  a ll its  p sych o lo g i­
ca l co n n o ta tio n s  o f weakness and

fa ilu re , and re p la c in g  i t  w ith  the  
m o re  b io lo g ic a lly  o rie n te d , less 
ju d g m e n ta l “e re c tile  d y s fu n c tio n ,” 
o r e d .  A n d  in  th e  hopes o f d o u b lin g  
th e ir  p ro fits  b y  d o u b lin g  th e ir  
m a rke t, p h a rm ace u tica l com panies 
are  n o w  w o rk in g  to w a rd  th e ir  
second ch a lle n ge — re co n ce p tu a liz - 
in g  w om en ’s sexual p ro b le m s as 
p h y s io lo g ic a lly  based “ fem a le  sexual 
d y s fu n c tio n ,”  o r f s d .  So  fa r, no  
“ p in k  V ia g ra " has y e t re ce ived  
app rova l fro m  th e  Food and D ru g  
A d m in is tra tio n , b u t dozens o f p ro d ­
ucts are in  deve lopm en t, and each 
year g ro w in g  n um b ers  o f w om en

are g ive n  o ff-la b e l p re s c rip tio n s  o f 
m en ’s sex d rugs, even th o u g h  these 
d rugs have n o t been p roven  safe o r 
e ffe c tive  fo r w om en. (D esp ite  the  
p o p u la rity  o f V iag ra  as a p a rty  d ru g  
fo r  gay m en , B ig  P harm a ’s m a rke t­
in g  and research p rog ram s be tray a 
deep heterosexua l b ias. The c u rre n t 
research on  f s d  in  p a rtic u la r tends 
to  focus a lm o s t e xc lu s ive ly  on  h e t­
e rosexua l w om en, re ly in g  on  a hete- 
ro ce n tric  v ie w  o f sex and  im p ly in g  
th a t o n ly  c e rta in  w om en ’s sexual 
p rob le m s— and o n ly  c e rta in  k in d s  
o f sexual p ro b le m s— are w o rth y  o f 
co n s id e ra tio n .)



T h e  y e a r  2 0 0 3  m a r k e d  b o th  th e  f i f t h  a n n iv e r s a r y  o f
V ia g ra ’s la u n c h  a n d  th e  re lease o f  tw o  p ro m in e n t  n e w  
sex d ru g s  fo r  m e n , w h o se  n a m e s  w i l l  be  fa m il ia r  to  any 
e -m a il use r: L e v itra  a n d  C ia lis . A l l  these  d ru g s  are 
in te n d e d  to  tre a t e d , a c o n d it io n  m a d e  fa m o u s  b y  those  
f i r s t  V ia g ra  ads fe a tu r in g  an  a g in g  Bob D o le  c o n f id in g  
in  us  a b o u t h is  p o s t-p ro s ta te -s u rg e ry  e re c tio n  tro u b le s . 
N ow adays, d ru g  m a ke rs  are se e k in g  w ays to  d is t in g u is h  
th e ir  e d  p ro d u c ts  in  an  in c re a s in g ly  c o m p e tit iv e  m a r ­
ke tp lace . P fize r, th e  m a k e r o f  V ia g ra , re a liz e d  i t  needed 
sex ie r ads to  ca p tu re  th e  y o u n g e r set, a n d  soon  d u m p e d  
D o le  as its  p o s te r bo y  in  fa vo r o f  h ig h ly  m a s c u lin e  (and 
less  w r in k le d )  p ro fe s s io n a l b a s e b a ll p la y e rs  a n d  
N A S C A R  d riv e rs . T h e  ads fo r  L e v itra  a n d  C ia lis , h o w ­
ever, have a tte m p te d  to  secure a p o r t io n  o f  V ia g ra ’s

m u lt ib i l l io n - d o l la r  a n n u a l m a rk e t sha re  b y  l i te ra l ly  
b r in g in g  w o m e n  in to  th e  p ic tu re : P ro m in e n t ads f ro m  
th e  L e v itra  c a m p a ig n  fe a tu re  a fe m a le  p a r tn e r  f r o n t  and  
center, ta lk in g  a b o u t h e r  m a n ’s c o n c e rn  w ith  e re c tio n  
“q u a lity ,”  th e  s ile n t m a le  d e m o te d  to  th e  b a c k g ro u n d . 
C ia lis  ca p ita lize s  o n  its  a lle g e d  3 6 -h o u r  ra n g e  o f  e ffe c ­
tiveness  b y  d e p ic t in g  a h e te ro se xu a l c o u p le  e n jo y in g  an 
a ir  o f  ro m a n c e  (“ I f  a re la x in g  m o m e n t tu rn s  in to  th e  
r ig h t  m o m e n t, w i l l  y o u  be ready?” ), w ith  one  o f  its  f i r s t  
ads s h o w in g  a co u p le  e n jo y in g  th e  v ie w  f r o m  th e ir  h is - 
an d -h e rs  b a th tu b s .

B u t p h a rm a c e u tic a l c o m p a n ie s  w a n t w o m e n  to  be 
m o re  th a n  th e  s p o o n fu l o f  su g a r th a t m akes th e  m e d i­
c in e  go d o w n  fo r  th e ir  m a le  p a rtn e rs ; th e y  w a n t w o m e n  
to  sp e n d  an  e q u a l a m o u n t o f  t im e  w o r ry in g  a b o u t th e ir  
o w n  sexua l p ro b le m s  a n d  w h a t p i l l  m ig h t  tre a t th e m . 
F em a le  sexua l d y s fu n c t io n  is  l is te d  in  th e  D iagnostic  and  
S ta tis tica l M a n u a l o f  M e n ta l D isorders  (the  o f f ic ia l ca ta­
lo g u e  o f  m e n ta l illn e sse s ), so i f  a w o m a n  is  d ia g n o se d  
w ith  s o m e th in g  th a t fa lls  u n d e r  th e  u m b re lla  o f  f s d  (say, 
la c k  o f  d es ire , la c k  o f  a ro u sa l, p a in  d u r in g  in te rc o u rs e , 
o r  la c k  o f  o rg a sm ), she is  a u to m a tic a lly  c o n s id e re d  to  
have a m e n ta l illn e s s  o r  d iso rd e r. A  fe w  g e n e ra tio n s  ago, 
a w o m a n  m ig h t  be c o n s id e re d  m e n ta lly  i l l  (m o re  s p e c if­
ica lly , a n y m p h o m a n ia c ) i f  she w a n te d  sex too  m u c h ; 
these  days a w o m a n  m ig h t  ju s t  as eas ily  be la b e le d  m e n ­

ta lly  u n s o u n d  i f  h e r  l ib id o  is  b e lo w  “ n o rm a l. ”
F o r years, P f iz e r  h o p e d  to  d e te rm in e  th a t  V ia g ra  

c o u ld  be u se d  to  c o u n te r  lo w  a ro u s a l in  w o m e n , b u t  in  
2 0 0 4 , th e  c o m p a n y  s to p p e d  its  c l in ic a l t r ia ls ,  c o n c lu d ­
in g  th a t V ia g ra  w as n o  m o re  e ffe c tiv e  th a n  a p lacebo . 
(T he  p lacebo , b y  th e  way, d id  have  a p o s it iv e  e ffe c t o n  
sexua l a ro u sa l, s u g g e s tin g , i f  n o th in g  else, th e  im p o r ­
ta n t ro le  o f  e x p e c ta tio n  in  p sycho logy .) B u t w h y  have 
w o m e n  sha re  th e  m e n ’s ca n d y  w h e n  an  F D A -a p p ro v e d  
sex d ru g  s p e c if ic a lly  fo r  w o m e n  c o u ld  be ju s t  as m u c h  
o f  a m a rk e t in g  b o o n  as V ia g ra  was? W ith  a m a rk e t fo r  
such  m e d ic a l t re a tm e n ts  a t an  e s tim a te d  n e a r ly  $2 b i l ­
l io n  p e r  year, p h a rm a c e u t ic a l c o m p a n ie s  h a ve  a 
tre m e n d o u s  f in a n c ia l in c e n t iv e  to  p ro d u c e  a su cce ss fu l 
co n te n d e r, a n d  th u s  fa r  m o re  th a n  h a l f  a d o z e n  c o m p a ­

n ies  are fo c u s in g  th e ir  e ffo r ts  o n  d ru g s  in te n d e d  to  
tre a t lo w  d e s ire  a n d  a ro u sa l, d e v e lo p in g  a n d  te s t in g  a 
ra ft o f  p i l ls ,  pa tches , c re a m s, a n d  sprays, h o p in g  to  f in d  
th a t e lu s ive  p in k  V ia g ra .

T h e  m a i n  f o c u s  i n  F S D - d r u g  d e v e l o p m e n t  i s  o n  t e s t o s ­

te ro n e  p ro d u c ts  in te n d e d  to  a m p  u p  sexua l d e s ire , 
ra th e r  th a n  th e  V ia g ra  m o d e l o f  p ro d u c ts  th a t  in c re a se  
b lo o d  f lo w  to  th e  n e th e r  re g io n s . Just m o n th s  a fte r  
P fiz e r p u lle d  th e  p lu g  o n  th e  V ia g ra  t r ia ls  ta rg e t in g  
w o m e n , P ro c to r a n d  G a m b le  a n n o u n c e d  p la n s  to  seek 
F D A  a p p ro v a l fo r  its  In t r in s a  te s to s te ro n e  p a tc h , 
d e s ig n e d  to  re m e d y  a la c k  o f  d e s ire  in  w o m e n . M a in ­
s tre a m  m e d ia  o b e d ie n tly  fo llo w e d  P ro c to r a n d  G a m ­
b le ’ s m a rk e t in g  s p in — i t ’s n o t  sexua l a ro u s a l th a t ’ s th e  
p ro b le m , i t ’s d e s ire  fo r  sex to  b e g in  w ith — p ro c la im in g  
th e  fa i lu re  o f  th e  V ia g ra  t r ia ls  to  be  e v id e n ce  o f  
w o m e n ’s c o m p le x  sexua lity . T e s to s te ro n e — o fte n  ca lle d  
th e  “ h o rm o n e  o f  d e s ire ”— seem ed l ik e  th e  m o s t p ro m ­
is in g  fix .

T h o u g h  lo w  sexua l d e s ire  in  w o m e n  is  o fte n  c o n s id ­
e red  to  be a p ro d u c t o f  te s to s te ro n e  d e fic ie n cy , th is  
a sse rtio n  has n o t  b e e n  b o rn e  o u t b y  ev idence ; a 2 0 0 5  
a rtic le  in  th e  Jo u rn a l o f  the A m e rica n  M ed ica l Associa tion  
e x p lic it ly  d e b u n k e d  th e  n o t io n  o f  a l i n k  b e tw e e n  lo w  sex­
u a l d e s ire  a n d  lo w  te s to s te ro n e  leve ls  in  w o m e n . In



D e ce m b e r 2 0 0 4 , th e  F D A  re v ie w e d  th e  firs t-e v e r a p p li­
c a tio n  fo r  an  FSD-Specific d ru g — th e  a fo re m e n tio n e d  
In t r in s a  pa tch . T h e  F D A ’s a d v iso ry  c o m m itte e  d e te r­
m in e d  th a t th e  b e n e fit  o f  th e  d ru g  (an average o f  one  
a d d it io n a l sex act p e r m o n th , a c c o rd in g  to  th e  tr ia ls )  
w as ove rsh a d o w e d  by th e  p a tch ’s p o te n t ia l lo n g - te rm  
h e a lth  r is k s , a n d  th e y  u n a n im o u s ly  vo te d  a g a in s t 
ap p ro va l o f  In tr in s a .

Yet d e sp ite  th e  la c k  o f  s c ie n t if ic  da ta  o n  th e  e ffica cy  o f  
te s to s te ro n e  to  tre a t lo w  l ib id o  in  w o m e n , th e  absence 
o f  F D A  a p p ro va l o f  use o f  te s to s te ro n e  to  tre a t these  
p ro b le m s , th e  k n o w n  r is k s  o f  te s to s te ro n e  th e ra p ie s  fo r  
w o m e n  ( ra n g in g  f ro m  b e a rd  g ro w th  to  m o re  h e a lth - 
th re a te n in g  l iv e r  p ro b le m s ), a n d  th e  u n k n o w n  lo n g ­
te rm  r is k s  o f  such  th e ra p ie s , a g ro w in g  n u m b e r  o f  
p h y s ic ia n s  are p re s c r ib in g  te s to s te ro n e  d ru g s  o ff- la b e l 
to  w o m e n . ( I f  a d ru g  is  F D A -a p p ro v e d  fo r  an y  one  c o n ­
d it io n ,  a d o c to r is  a llo w e d  to  p re s c rib e  i t  o ff- la b e l a t h e r 
d is c re tio n  fo r  an y  o th e r  c o n d it io n , even i f  th e  d ru g  has 
n o t  been  tes ted  o r  a p p ro ve d  fo r  th a t c o n d it io n .)  In  an 
O c to b e r 4 , 2 0 0 5 , a r t ic le  in  Newsweek, te s to s te ro n e  
re se a rch e r D r. Jan S h ifre n  e s tim a te d  th a t o n e - f if th  o f  a ll 
p re s c r ip t io n s  o f  te s to s te ro n e  p ro d u c ts  a p p ro ve d  fo r  
m e n  are a c tu a lly  w r it te n  o ff- la b e l fo r  w o m e n  fo r  the  
tre a tm e n t o f  “ sexua l d y s fu n c t io n .” Such o ff- la b e l p re ­
s c r ib in g  is  b e c o m in g  in c re a s in g ly  n o rm a liz e d  in  m a in ­
s tre a m  m e d ia  accoun ts  o f  f s d , a n d  d e p ic te d  fa v o ra b ly  in  
o u tle ts  su ch  as CBS Evening News a n d  20 /20 , as w e ll as 
in  n u m e ro u s  w o m e n ’ s m ag a z in e s .

W o m e n  in  s e a rc h  o f  s o lu t io n s  to  t h e i r  s e x u a l p ro b le m s
o fte n  tu r n  to  th e  m ass m e d ia , lo o k in g  to  m aga z in e s  and  
te le v is io n  ta lk  show s fo r  advice, in fo rm a t io n ,  a n d  e m p a ­
thy. B u t because m a n y  o f  these  sources encourage  
w o m e n  to  see d is a p p e a rin g  lib id o s  o r fo ile d  o rgasm s as 
de fac to  f s d , these e n c o u n te rs  o fte n  w o rk  to  spread the  
V iag ra  c u ltu re , to  th e  d e tr im e n t o f  th e  w o m e n  th e m - 
se lves^Tw o sexperts have r is e n  to  p a r t ic u la r  p ro m in e n c e  
in  th is  coverage o f  f s d , la rg e ly  th ro u g h  th e ir  p resence  in  
pop  venues: sex th e ra p is t Laura  B e rm a n , P h D , a n d  u ro l­
o g is t J e n n ife r B e rm a n , M D . T h e  B e rm a n  s iste rs  have 
been  fa vo ra b ly  fe a tu re d  in  n u m e ro u s  w o m e n ’s m a g a ­
z ines , in c lu d in g  Cosm opolitan, M a rie  C la ire, a nd  Ladies’ 
H om e Jou rna l; appeared o n  m a n y  t v  show s, such  as Good 
M o rn in g  A m erica , The O prah  W in frey Show, a nd  20 /20 : 
a n d  h ad  th e ir  o w n  w e e k ly  cable-TV ta lk  sh o w  o n  th e  D is ­
covery H e a lth  C h a n n e l. (Laura  has a re a lity  sh o w  ca lled  
Sexual H e a lin g  u p c o m in g  o n  S h o w tim e .) W ith  c o w rite rs , 
th e y ’ve p u b lis h e d  tw o  m a in s tre a m  books o n  w o m e n ’s 
sexua l p ro b le m s : For Women O nly: A  R evo lu tionary Guide  
to O vercom ing Sexual D ysfunction  and  R ecla im ing  Your

Sex Life  a n d  Secrets o f  the Sexually Satisfied W om an: Ten 
Keys to U n lock ing  U ltim a te  Pleasure.

I n  2001 , th e  B e rm a n s  fo u n d e d  th e  U C L A  Fem ale Sex­
u a l M e d ic in e  Center. T h re e  years la ter, Laura  B e rm a n  
le f t  U C L A  to  open  a p r iv a te  c lin ic , th e  B e rm a n  C enter, in  
C h icago. J e n n ife r B e rm a n  soon  fo llo w e d  s u it, o p e n in g  a 
se xu a l-m e d ic in e  p ra c tice  in  B eve rly  H il ls  a t th e  Rodeo 
D riv e  W o m e n ’s H e a lth  C enter. T h e  s h if t  o f  th e  B e rm a n s ’ 
p rac tices  f r o m  an academ ic  ce n te r to  th e  e x p lic it ly  fo r- 
p ro f i t  c o m m e rc ia l secto r speaks v o lu m e s  a b o u t th e  n e w  
re ta il-o r ie n te d  c u ltu re s  o f  b o th  sex a nd  m e d ic in e . B o th  
p rac tices  o ffe r  a b o u tiq u e  experience  in  a h ig h -e n d , 
spa -like  e n v iro n m e n t. A  re v ie w  o f  th e  B e rm a n  C e n te r’s 
w e b s ite , w h e re  a p ro s p e c tiv e  c l ie n t  can  secure  an  
a p p o in tm e n t w ith  a c re d it-ca rd  n u m b e r, in d ica te s  th a t 
an  in i t ia l  assessm ent w i l l  cos t $550 p lu s  te s tin g , an d  
a n o th e r $550 w i l l  b u y  a sess ion  o f  “ b io - id e n tic a l h o r ­
m o n e  th e ra p y .”  N o t s u rp r is in g ly , th e re ’s n o  m e n t io n  o f  
in s u ra n c e  coverage. (T h e re ’s a lready been  a lo t  o f  o u t­
rage in  fe m in is t  an d  w o m e n ’s h e a lth  c irc le s  a b o u t th e  
fac t th a t V ia g ra  is  m o re  l ik e ly  to  be covered  th a n  c o n tra ­
ceptives, a n d  one  can eas ily  im a g in e  th a t in s u ra n c e  c o m ­
p an ies  m ig h t  s im ila r ly  re fu se  to  cover sex d ru g s  fo r  
w o m e n , even i f  th e y  are e ve n tu a lly  F D A -app roved .)

Even m o re  im p o r ta n t  th a n  th e  c o m m e rc ia liz e d  
n a tu re  o f  th e  B e rm a n s ’ p rac tices , how ever, is  th e ir  
a p p ro a ch  to  tre a tm e n t. A lth o u g h  b o th  assert th a t th e y  
c o m b in e  th e  s tre n g th s  o f  p sych o th e ra p y  w ith  th e  b e n e ­
f its  o f  sexua l m e d ic in e , th e y  u lt im a te ly  g ive  p re fe re n ce  
to  th e  b io m e d ic a l p e rspec tive . A s  p a r t o f  a 2 0 0 4  2 0 /20  
spec ia l o n  w o m e n ’s sexua lity , th e  B e rm a n s  tre a te d  a 
w o m a n  w h o se  h u s b a n d  h a d  th re a te n e d  to  leave h e r  i f  
she d id n ’t  re m e d y  h e r  lo w  m o jo . T h o u g h  th e  s is te rs  
fa i le d  to  f in d  a n y  b io p h y s ic a l in d ic a t io n s  fo r  th e  
w o m a n ’s depressed  l ib id o  ( in  o th e r w o rd s , n o  s ig n  o f  
“ lo w ” te s to s te ro n e ), th e y  neve rth e le ss  w ro te  a p re s c r ip ­
t io n  fo r  te s to s te ro n e  and , w ith  th is  m a g ic  b u lle t,  s id e ­
l in e d  th e  d eep ly  p ro b le m a tic  n a tu re  o f  th e  w o m a n ’s 
re la t io n s h ip  w ith  h e r  h u s b a n d  an d  an y  p s y ch o lo g ica l 
fa c to rs  th a t m a y  have a ffe c te d  h e r sex life .

T h e  s p re a d  o f  a n  a lr e a d y  p r e v a le n t  “ju s t  p o p  a  p i l l ”
a p p ro a ch  to  th e  re a lm  o f  sexua l d e s ire  m in im iz e s  th e  
m y r ia d  w ays in  w h ic h  o u r  soc ie ty  fo s te rs  sexua l p ro b ­
le m s  in  b o th  w o m e n  a n d  m e n . People  w o rk  m o re  h o u rs  
in  th e  U .S . th a n  in  a n y  o th e r  in d u s tr ia l iz e d  society, take  
fe w e r v a ca tio n  days, a n d  have in c re a s in g ly  lo n g e r  c o m ­
m u te s — so e x h a u s tio n  a lone  is  q u ite  p o s s ib ly  a m a jo r  
e x p la n a tio n  fo r  m a n y  an  u n d e ru s e d  A m e r ic a n  bed. B u t 
fo r  w o m e n , th e  sam e p o lit ic a l s tru g g le s  th a t have lo n g  
in fo rm e d  th e ir  sexua l cho ices  a n d  w e ll-b e in g  are  s t i l l  in



ex is tence . P e rs is te n t g e n d e r in e q u a lity  in  h e te ro se x u a l 
c o u p lin g s  (m a n ife s te d  in  w o m e n  s h o u ld e r in g  m u c h  o f  
th e  b u rd e n  o f  h o u s e h o ld  w o rk  a n d  c h ild c a re ), an  
in c re a s in g  th re a t o f  re s tr ic te d  re p ro d u c tiv e  r ig h ts , an  
ac tive  e p id e m ic  o f  sexua l v io le n ce  a g a in s t w o m e n , a n d  
w o m e n ’s h ig h e r  l ik e l ih o o d  o f  b e in g  d ia g n o s e d  w ith  
d e p re s s io n  (a n d  h ig h e r  ra tes  o f  a n tid e p re s s a n t use) a ll 
l ik e ly  p la y  a ro le . I n  a d d it io n , w o m e n ’s m a g a z in e s ’ c o n ­
t in u a l e m p h a s is  o n  sex a n d  h o w  to  m a k e  i t  lo n g e r, b e t­
te r, a n d  m o re  f re q u e n t can  e a s ily  g ive  w o m e n  th e  
im p re s s io n  th a t th e y ’re  a t fa u lt  i f  th e y  ca n ’t  b lo w  th e ir  
m a n ’s m in d — to  say n o th in g  o f  th e ir  o w n — every  t im e . 
C e rta in ly , a sex d ru g  w o n ’ t  address these  fu n d a m e n ta lly  
s o c ia l a n d  c u ltu ra l causes o f  sexua l d is c o n te n t. M e n , o f  
cou rse , can a lso e xp e rie n ce  sexua l p ro b le m s  fo r  m a n y  
o f  these  sam e reasons as w e ll,  a p o in t  u s u a lly  m in i ­
m iz e d  in  d is c u ss io n s  o f  e d .

A s  th e  m e d ic a liz a t io n  o f  sex expands, g ro w in g  n u m ­
bers  o f  c r it ic s  are ra is in g  vo ices o f  d isse n t. S ince its  
2 0 0 0  in c e p tio n , th e  N e w  V ie w  C a m p a ig n  has used  a 
v a r ie ty  o f  ta c tics  to  c o u n te r th e  g ro w in g  b io m e d ic a l o r i ­
e n ta t io n  s u r r o u n d in g  w o m e n ’s s e x u a lity  (see 
w w w .fsd -a le rt.o rg ). C r it ic a l a rtic le s  a b o u t f s d  have also 
appeared  in  m e d ic a l jo u rn a ls , su ch  as th e  B ritis h  M ed­
ica l J o u rn a l, a nd  a n u m b e r  o f  m a in s tre a m  p u b lic a tio n s , 
in c lu d in g  2 0 0 5  fe a tu re s  in  th e  Seattle Times a nd  th e  Los 
Angeles Times. A n d  re c e n t d ru g  scanda ls , su c h  as th ose  
in v o lv in g  th e  V io xx  b ra n d  p a in  re lie v e r a n d  h o rm o n e  
re p la c e m e n t the rap y, appea r to  be u s h e r in g  in  a m o re  
w id e s p re a d  c r it ic a l a p p ra isa l o f  th e  h e a lth  th re a ts  o f  o u r  
p il l- p o p p in g  c u ltu re .

P e rhaps  th e  b ig g e s t d a n g e r o f  th e  r is e  o f  V ia g ra  c u l­
tu re  is  th a t  th e  so u rce  o f  w o m e n ’s se xu a l p ro b le m s  is  
b e c o m in g  o v e r t ly  d e p o lit ic iz e d . A  m a in  in te n t  o f  th e  
fe m in is t  w o m e n ’ s h e a lth  m o v e m e n t w as to  p o l i t ic iz e  
w o m e n ’s s e x u a l/h e a lth  p ro b le m s , o fte n  b y  c h a lle n g in g  
th e  p o w e r o f  th e  m e d ic a l e s ta b lis h m e n t. N o w  th a t  
d ru g  c o m p a n ie s  a re  th e  m a jo r  p la y e rs  h i ja c k in g  th e  
c h a ra c te r iz a t io n  o f  w o m e n ’ s se xua l p ro b le m s , w e  need  
to  f i r m ly  re s itu a te  w o m e n ’ s s e x u a lity  b a ck  in to  th e  
p o l i t ic a l re a lm . Sure, so m e  w o m e n  m a y  be  h e lp e d  b y  a 
n e w  sex p a tc h  o r  p i l l ,  b u t  th is  q u ic k  f ix  (w ith  h e a lth  
r is k s )  m ig h t  ju s t  p u t  a B a n d -A id  o n  a la rg e r  p ro b le m . 
N e ith e r  th e  m e d ic a l e s ta b lis h m e n t n o r  th e  d ru g  in d u s ­
t r y  is  g o in g  to  ch a n g e , so i t ’s t im e  fo r  w o m e n  to  
d e m a n d  th a t  th e se  p ro f i t -h u n g ry  e n t it ie s  s to p  t r y in g  to  
p e d d le  d ru g s  th a t  b e n e f it  th e ir  b o t to m  l in e  a t th e  
expense  o f  o u r  h e a lth .

Heather Hartley is an associate professor of sociology at Portland State  
University, where she teaches courses on health, gender, and sexuality. She 
has been following the search for a female Viagra for over five years.

on language

(C ontinued jr o m  page 24) m a gaz ine , d ro o le d  over Jew­
ish  a u th o r L a u re n  W e isb e rg e r’s “ b lo n d  sh iksa  goddess 
lo o ks .” W ith  echoes o f  I.B . S inger, i f  a Jew ish w o m a n  is 
a ttractive , she ’s a lm o s t a sh iksa. A n d  i f  educated, 21st- 
ce n tu ry  Jews can s t i l l  m a in ta in  th a t Jew ish + fe m a le  = 
u n a ttra c tive , pe rhaps i t ’s n o  su rp ris e  th a t Jew ish m e n  are 
s t i ll  c o u n tin g  sh iksas w h e n  th e y  lie  in  bed a t n ig h t.

O f  course, m a n y  Jew ish w o m e n  have th e ir  o w n  take 
o n  a ll o f  th is . H o s t i l i ty  to  sh iksas sn a p p in g  u p  d w in d lin g  
reserves o f  s in g le  Jew ish  m e n  m a n ife s ts  o n  b logs  as w e ll 
as in  tra d it io n a l p r in t  venues, in c lu d in g  adv ice a nd  o p in ­
io n  c o lu m n s  in  th e  Jew ish press, a n d  even w o rk s  o f  fe m ­
in is t  sch o la rsh ip . In  one  in s ta llm e n t o f  th e  “A s k  W e n d y ” 
c o lu m n  in  Jew ish w ee ldy  th e  Forward, advice c o lu m n is t 
W end y  B e lzberg  v ilif ie s  b o th  a co n ve rt to  Juda ism  fo r  ta k ­
in g  h e r  re lig io n  too  se rio u s ly  a nd  h e r h u sb a n d  fo r  m a rry ­
in g  a “ sh iksa .” In  h e r u n d e rs ta n d a b le  e n th u s ia s m  to  
de fend  Jew ish w o m e n  aga ins t a n ti-S e m itic  a nd  m is o g y ­
n is t stereotypes, fe m in is t  scho la r Sylvia Barack F ish m a n  
b lam es successfu l Jew ish w o m e n ’s p ro b le m s  f in d in g  Jew­
ish  m ates o n  the  o b lig in g  g e n tile  b im b o s  she says are 
always availab le  to  s troke  Jew ish m e n ’s egos. A n d  w as i t  a 
sly, in v e n tiv e  des ire  fo r  revenge th a t in s p ire d  R abb i’s 
D augh te rs , a co m p a n y  th a t p u ts  o u t a h ip  l in e  o f  t-s h ir ts  
em b lazoned  w ith  w o rd s  a nd  phrases c u lle d  f ro m  y id - 
d is h k e it ( “ y e n t a , ”  “ o y  v e y , ”  “ k v e t c h , ”  etc.), to  create a 
“ s h i k s a ”  m ode l?  I f  so, th e y ’ve succeeded: T h e  s h ir t  has 
been spo tted  o n  th e  like s  o f  M ad o n n a , C h r is t in a  A g u ile ra , 
and  o th e r non -Jew ish  ce leb rities . I t  seem s u n lik e ly  th a t 
these w o m e n  m e a n  to  p ro u d ly  a n n o u n ce  them se lves  as 
objects o f  lo a th in g . M o re  like ly , th e y ’re  b u y in g  in to  the  
v ie w  expressed by  C hosen  C o u tu re , a w ebs ite  s e llin g  the  
R abb i’s D a ugh te rs  lin e , th a t th e  s h ir ts  s p o rt a “ fa vo rite  
te rm  o f  e n d e a rm e a n t” an d  are “ p e rfe c t fo r  anyone  w ith  
S h iks-appea l.”

I f  “ sh iksa ” is  a te rm  o f  e n d e a rm e n t w h e n  used  to  se ll 
t-sh irts , w h y  does i t  m ake  som e peop le  so u n h a p p y  to  see 
i t  in  th e  t it le  o f  a b o o k  e x a m in in g  a 4 ,o o o -ye a r-o ld  s te reo­
type? T h e  d iffe re n ce , obv ious ly, is  th a t one is  sexy a n d  the  
o th e r is n ’t. D o n n in g  a “ s h i k s a ” t-s h ir t,  a w o m a n  is n ’t  lay­
in g  c la im  to  a n e w  d e f in it io n  o f  an  o ld  e th n ic  s lu r. She’s 
a n n o u n c in g  h e rs e lf  as th e  fa m il ia r  sexua lly  ava ilab le  
b im b o , a ro le  som e s t i l l  fee l co m fo rta b le  h a v in g  h e r play. 
In  m y  trave ls  w ith  th e  S -word, I have ye t to  com e across a 
use o r  gu ise  fo r  th e  te rm  th a t m anages to  shake its  ra c is t 
and  m is o g y n is t o r ig in s . T h e  experiences o f  g e n tile  and  
converted  w o m e n  in  the  Jew ish w o r ld  today r u n  th e  
g a m u t f r o m  e x c lu s io n  a n d  d e ro g a tio n  to  in c lu s io n , 
e m p o w e rm e n t, a nd  h o m e c o m in g . W ith  a ll th e  baggage i t  
carries, “ sh iksa ”  is  ju s t too  t ire d  to  te l l th e ir  stories.

Christine Benvenuto lives in Western Massachusetts and is at work on a novel.



on activism by rebecca onion

tree so horny
Can sex sell environmentalism?

What you think about Fuck for
Forest, a Berlin-based website 

that lets subscribers watch videos o f 
environmental activists doing the 
nasty, depends in part on what you 
think about pom  as a whole. If  you 
think i t ' s liberating, empowering, 
and fun for the folks involved, then 
you can feel good about supporting 
an organization that channels its 
massive earning potential toward 
worthy antideforestation efforts—  
unlike regular internet porn, the dol­
lars you spend aren’t paying for the 
gold plating on some smarmy web­
master’s hot tub. And i f  you’re aes­
thetically or ethically opposed to 
pornography— well, you can always 
donate to the Sierra Club.

Fuck for Forest talks a good, if

somewhat garbled, game. The site’s 
front page contains a warning that 
the project

is [sic] bom to give attention to how 

humans destroy nature and contains 

natural nudity, including graphic sexual 

and erotic images and sexually explicit 

language.... It also contains shocking 

information about how humans exploit 

this planet.... If you are underage or get 

offended by love or truth, you better exit 

this site now.

The main page proclaims, “This 
project is made by openly sexual 
people, who use they’re [sic] sexual­
ity to put focus on and collect 
m oney for the earths [sic] threatened 
nature.” In the section o f  the site

where activists are encouraged to 
send in their own porn, or to volun­
teer to “m odel,” the creators declare, 
“Sex does not have to be a trade 
object. Let’s reclaim sexuality!” 

W hether or not Fuck for Forest 
can truly be said to be reclaiming 
sexuality, they’ve put their money 
where their mouths (among other 
orifices) are. In a 2004 article in 
Grist m agazine, the Norwegian 
activist couple behind the site, Leona 
Johansson and Tom m y Hoi 
Ellingsen, claimed that the project 
had raised $50,000 so far. A  lot o f 
that money rolled in after the duo 
climbed onstage at a rock festival 
that year and had sex in front o f sev­
eral thousand people, directing 
major traffic to the site. The two



seem  s ince re  a b o u t th e ir  des ire  to  save th e  w o r ld  th ro u g h  
sex, a nd  th e y  are b e fu d d le d  b y  th e  m a in s tre a m  e n v iro n ­
m e n ta l w o r ld 's  re lu c ta n ce  to  take  th e ir  m oney. “ Society is 
so u p s id e  d o w n ,” E llin g s o n  to ld  G ris t w r ite r  L issa H a rr is . 
“ I n  N orw ay, w e have th is  p r im e  m in is te r  ta lk in g  a b o u t 
w a r a n d  d e fe n d in g  it ,  a nd  a t th e  sam e t im e  p u t t in g  sex 
d o w n  as s o m e th in g  bad. A n y  k in d  o f  a c tio n  to  h e lp  
n a tu re  is  g o o d .”

Can sex save th e  p lane t, as Fuck fo r  Fo rest’s id e a lis tic  
fo u n d e rs  suggest? O r is i t  m o re  lik e ly  th a t e n v iro n m e n ta l 
ac tiv is ts  are so fru s tra te d  b y  b o th  a se e m in g ly  co m p la ce n t 
w o r ld  popu lace  a nd  th e ir  re p u ta tio n  as fre a ky  fr in g e  
d w e lle rs  th a t th e y ’re  w il l in g  to  do a n y th in g  (o r anyone) to  
b r in g  a tte n tio n  to  th e  cause? W h e th e r th is  sex-for-green 
concep t seem s b r i l l ia n t  o r  b o r in g  to  you , i t ’s a s im p le  
e x tens ion  o f  th e  fac t th a t sex— and, in  p a rticu la r, a sexu- 
a lize d  w o m a n — sells. A n d  th o u g h  w h a t i t  u s u a lly  sells is  
s o m e th in g  easy (beer, say), u s in g  sexua lly  charged im ages 
o f  w o m e n  is  e m e rg in g  as th e  c h ie f  tac tic  fo r  e n v iro n m e n t-  
re la ted  g ro u p s  in  search o f  a c o m m e rc ia l push .

T h e  b e s t-k n o w n  e xa m p le  o f  th is  p h e n o m e n o n  is 
PETA’s n o to r io u s , lo n g -ru n n in g  ad cam p a ig n s  p ro m o tin g  
a n im a l r ig h ts  a n d  ra lly in g  aga ins t a n im a l te s tin g  a nd  eat­
in g  m eat. W h e n  PE TA  h o is ts  a b il lb o a rd  o r  slaps u p  a 
g lo ssy  p o s te r fe a tu r in g  a 
w o m a n , y o u  can b e t she ’s 
u n c lo th e d  o r  close to  it. In  an 
ad c a m p a ig n  ta rg e t in g  th e  
la m s  p e t-foo d  co m p a n y  fo r  
th e ir  a n im a l-te s tin g  p ractices, 
sad-sack ro c k e r  M o rr is s e y  
lo u n g e s  w ith  tw o  pooches, 
fu l ly  dressed. For th e  sam e 
ca m p a ig n , spokesm ode l and  
in te rn e t p in u p  C in d y  M argo- 
lis  w ears a s ilve r b ik in i  and  
c lu tches  a s m a ll dog. T h e  ad ’s tag line?  “ la m s  is n ’t  m y  
doggy ’s s ty le .”  E lsew here, a ca m p a ig n  p ro m o tin g  vegetar­
ia n is m  fea tu res  th e  like s  o f  E liza b e th  “ Showgirls” B e rk ley  
and  Pam ela A n d e rs o n  dressed in  le ttu c e -le a f b ik in is  and  
o th e r scanty coverings  m ade  o f  salad fix in g s ; the  m a le  
ra p p e r C o m m o n , how ever, appears w ith  h is  s h ir t  f i rm ly  
on , h o ld in g  a vegg ie  bu rge r.

In  2 0 0 5 , th e  e n v iro n m e n ta l g ro u p  Forest E th ics fo l­
lo w e d  PETA’s lead. T h e ir  ta rge t: V ic to r ia ’s Secret, w hose 
re len tless  e ffo r t  to  p ro v id e  every A m e r ic a n  h o u se h o ld  
w ith  a lin g e r ie  cata logue has le d  to  c le a rc u ttin g  and  
e x p lo ita tio n  o f  v irg in  fo rests . To k ic k  o f f  th e  m e d ia  ca m ­
pa ig n , ca lled  V ic to r ia ’s D ir ty  Secret, th e  g ro u p  p laced an 
ad in  th e  New York Times fe a tu r in g  a m o d e l w e a rin g  a 
ga rte r be lt, corset, V ic to r ia ’s Secret’s tra d e m a rk  ange l

w in g s — a n d  a cha insaw . “ Som e com pan ies  ge t a tree  fo r  
C h ris tm a s ,” th e  ad anno u n ce d . “ V ic to r ia ’s Secret is  ta k in g  
a w h o le  fo re s t.”  T h e  ca m p a ig n  ga rne red  coverage in  the  
W all Street Journa l, Time, and  th e  Seattle Post-Intelligencer, 
a m o n g  o th e r places.

O n  th e  in it ia t iv e ’s w e b s ite , th e  sam e a n g e l-w ith -a - 
ch a insaw  appears. O ne  b a n n e r o n  th e  s ite  declares “ V ic ­
to r ia  bares i t  a ll! E xc lus ive  p h o to s !” a n d  sports  a l i t t le  
q u a d ra n t o f  an  a n g e l-w in g e d  m o d e l— ju s t  h e r  r ig h t  
b reast, h a ir, a rm , a n d  w in g . W h e n  c licke d , th is  b a n n e r 
takes y o u  to  a p ic tu re  o f  a c le a rcu t— a b ru ta l- lo o k in g  
p iece o f  la n d  th a t u sed  to  be a fo re s t a n d  is n o w  a s p ik y  
f ie ld  covered  w ith  s tu m p s — w ith  th e  tag  “ V ic to r ia ’s 
Secret H o lid a y  C lea rance .”

O n  th e  w e b s ite  C am p u sP ro g re ss .o rg , w r ite r  D e s ir in a  
B o sko v ich  describes  a p re s e n ta tio n  g iv e n  b y  Forest 
E th ics a t E m o ry  U n iv e rs ity , a t w h ic h  th e  speaker show ed  
o f f  V ic to r ia ’s D ir ty  Secret ads a nd  a v ideo  o f  a p ro tes t. 
D e s c rib in g  th e  v ideo , w h ic h  cap tu res  a p ro te s t in  f r o n t  o f  
a V ic to r ia ’s Secret s to re  in  a m a ll,  B o sko v ich  no tes, 
to n g u e  so m e w h a t in  cheek, th a t “one  fe m a le  p ro teste r, 
dressed above th e  w a is t in  o n ly  a b ra  a nd  a h u g e  s ign , is  
c a tch in g  th e  m o s t eyes. People s top  to  ta lk  to  her, e ith e r 
a bou t h e r  s ig n  o r  w h y  she ’s n o t w e a r in g  a s h ir t . ”

These lin g e r ie -c la d  fe m a le  
p ro te s te rs  are  y o u n g  a n d  
g o o d -lo o k in g , a ll th e  b e tte r to  
a ttra c t o th e rw ise  d isengaged  
m a llg o e rs  w h o  m ig h t  s tro ll 
o n  b y  y o u r  average B irk e n - 
s to cke d , f r iz z y -h a ire d ,  o ld - 
g u a rd  e n v iro n m e n ta lis t.  A n d  
th a t ’s p re c ise ly  th e  p o in t  o f  
th is  n e w  face o f  advocacy. 
L ike w ise , F uck fo r  F o res t’s 
v is io n  o f  re v o lu t io n a ry  sex 

doesn ’t  s tray  fa r  f r o m  c o n v e n tio n a l p o rn  im ages . T he  
teaser m o d e ls  s p r in k le d  a ro u n d  th e  s ite  (m o s t o f  th e m  
w o m e n ) are th in  a nd  c o n v e n tio n a lly  p re tty , save fo r  a 
p ie rce d  nose h e re  an d  som e  d read locks  the re . W h e n  
m e n  appear, th e y  are exc lus ive ly  d e p ic te d  in  sex scenes 
w ith  w o m e n , in  k e e p in g  w ith  th e  s ite ’s e m p h a s is  o n  
p le a s in g  th e  tastes o f  he te ro sexua l v is ito rs . T h e  m a in  
page sports  a p h o to  i l lu s t ra t io n  o f  a naked  g ir l  c ro u c h in g  
in  a fo re s t, b lin d fo ld e d  w ith  a s o rt o f  bag over h e r  face, 
w h ile  a h a n d  h o ld in g  a ch a in sa w  advances f ro m  stage 
r ig h t. (Sexy w o m e n  in  close p ro x im ity  to  cha insaw s m u s t 
be a g ro w in g  fe tish .)

PETA’s ads, th e  V ic to r ia ’s D ir ty  Secret ca m p a ig n , and  
Fuck fo r  Forest share one c ru c ia l fea tu re : T h e  im ages th e y  
use to  se ll th e ir  causes n o t o n ly  e x p lo it th e  fe m a le  body,



b u t  also re in fo rc e  a nd  pe rpe tua te  ideas o f  
fe m a le  b eau ty  th a t everyone w h o  m oves in  
p rog ress ive  c irc les  sh o u ld , a t th is  la te  date, 
reco g n ize  as less th a n  progress ive . To use a 
w o m a n ’ s p o lis h e d , p lu c k e d  b o d y  as an  
e m b le m  o f  e n v iro n m e n ta lis m  seem s to  co n ­
tra d ic t e ve ry th in g  else th e y  m ig h t  have to  say 
a b o u t th e  im p o rta n c e  o f  n a tu ra l a nd  respect­
fu l  fo rm s  o f  liv in g .

F o r  t h e  p a s t  3 0  y e a r s , e c o fe m in is m , a
b le n d in g  o f  th e  e n v iro n m e n ta l a n d  fe m i­
n is t  m o v e m e n ts , has b e e n  m a k in g  th e  
p o in t  th a t  e x p lo ita t io n  o f  w o m e n  a n d  
e x p lo ita t io n  o f  th e  e a rth  are in te r tw in e d , 
fu e le d  b y  m a n y  o f  th e  sam e d e s tru c tiv e  soc ie ta l a n d  c u l­
tu ra l m in d -s e ts . W h ic h  is  n o t  to  say th a t e c o fe m in is m  
a n d  fe m a le  n u d ity  are in c o m p a tib le — one  lo n g t im e  
e n v iro n m e n ta l a c tiv is t n a m e d  D o n a  N ie to  re g u la r ly  
d o ffs  h e r  to p  w h ile  re a d in g  h e r  go d d e ss -th e m e d  p o e try  
to  c o n fu s e d  lo gge rs  in  C a lifo rn ia ’s re d w o o d  c o u n try , 
c a llin g  h e r  p e rfo rm a n c e  “ s trip te a se  fo r  th e  tre e s .”

In  p ro tes ts  l ik e  N ie to ’s o r  those  o f  B a rin g  W itn e ss , the  
C a lifo rn ia  g ro u p  w hose  m e m b e rs  a rran ge  th e ir  naked  
bod ies  in to  peace s igns  to  p ro te s t w ar, th e  w o m e n  
in v o lve d  are ju s t o rd in a ry  people , a lb e it n u d e  ones. 
T h e y ’re  n o t ce leb rities , o r m ade  u p  to  lo o k  l ik e  V ic to r ia ’s 
Secret m o d e ls , o r  p o s it io n e d  in  t ra d it io n a l p o rn  tab leaux, 
a nd  th e y  p o in t o u t th e  c ru c ia l d iffe re n c e  be tw een  a naked  
p ro te s t th a t c o un ts  o n  soc ie ta l n o rm s  o f  fe m a le  b eau ty  fo r  
its  d u b io u s  pow er, an d  a na ke d  p ro te s t th a t exp lores the  
n a tu re  o f  fe m in in ity  and  its  poss ib le  in te rconnec tedne ss  
w ith  th e  earth . C o n tra s t N ie to ’s p ro tes t, fo r  ins tance , w ith  
th e  recen t G reenpeace a c tio n  a t a V ie n n a  s u m m it  o f  the  
E u ropean  U n io n , L a tin  A m e ric a , a n d  th e  C aribbean, 
w h ic h  fe a tu re d  a g u e rr il la  p ro te s t o f  p u lp -m il l  p o llu t io n  
by  th e  sca n tily  c lad C a rn iva l Q u e e n  o f  A rg e n tin a . “ I speak 
fo r  our  peop le  a nd  th e  n a tu re  a ro u n d  us. I a m  e n tire ly  
q u a lif ie d  to  d e m a n d  to  any head o f  state th a t th e y  p ro te c t 
o u r  e n v iro n m e n t,”  stated E vange lina  C a rrozzo  o f  h e r 
re m a rk s  d e m a n d in g  th a t E u ropean  m il ls  s top  p o llu t in g  
th e  U ru g u a y  R iver. B u t w h y  she needed to  do so w e a rin g  
o n ly  a b ra  a nd  th o n g  w e n t u n e xp la in e d .

I, a lo n g  w ith  o th e rs  w h o  q u e s tio n  e c o fe m in is m ’s 
e s s e n tia liz in g  o f  th e  N a tu re  o f  W o m e n , m ig h t  re je c t any 
im p lic a t io n  th a t fem a les  are m o re  c lose ly  t ie d  to  the  
ea rth , b u t  m y  d is c o m fo r t  w ith  these  types o f  p ro tes ts  is 
fa r  re m o ve d  f ro m  m y  v iru le n t  d is lik e  o f  th e  o ther, m o re   
e xp lo ita tive  ca m p a ig n s . B u t e c o fe m in is m ’s c o n te n tio n  
th a t soc ie ty  uses w o m e n  as resources ju s t  as i t  uses t im ­
b e r o r o i l  o r  g o ld  seem s to  h i t  a b i t  too  close to  h o m e  w ith

th is  n e w  e n v iro n m e n ta lis m , w h ic h  p u ts  w o m e n ’s bod ies  
to  use in  an  e x tre m e ly  cyn ica l way. W e expect th is  tre a t­
m e n t f ro m  th e  m a in s tre a m  re a lm  o f  a d v e rtis in g , b u t  to  
ge t i t  f r o m  o s te n s ib ly  p rog ress ive  o rg a n iz a tio n s  fee ls lik e  
a d d in g  in s u lt  to  in ju ry .

I t ’s e n t ire ly  q u e s tio n a b le  w h e th e r th e  in te re s t th a t ’s 
a roused  b y  a V ic to r ia ’s D ir ty  Secret p ro te s t in  th e  m a ll o r 
a F uck fo r  Forest v ideo  is re a lly  d ire c te d  to w a rd  sav ing  
th e  e n v iro n m e n t. T h e  k in d s  o f  sacrifices  a n d  changes in  
o u tlo o k  th a t b e c o m in g  a tru e  e n v iro n m e n ta lis t  e n ta il are 
n o t g o in g  to  be b ro u g h t a b o u t b y  a m o m e n t o f  lu s t  fo r  a 
sexy g ir l  in  a bu s tie r, a s tra te g ica lly  p laced le ttu c e  lea f, o r 
n o th in g  a t a ll.

I t ’s safe to  say th a t th e  e n v iro n m e n ta l m o v e m e n t as a 
w h o le  is n ’t  s l id in g  d o w n h ill  in to  som e k in d  o f  w o m a n - 
h a t in g  q u a g m ire . G E ’s re ce n t te le v is io n  ads fe a tu re  an 
e le p h a n t d a n c in g  w ith  jo y  to  “ S in g in ’ in  th e  R a in ” a t th e  
m e re  m e n tio n  o f  th e  co rp o ra te  g ia n t ’s E c o m a g in a tio n  
c a m p a ig n — b u t, th a n k fu lly , n o  b u x o m  ra in fo re s t p in u p  
as its  c o m p a n io n  in  g re e n w a sh in g . (The c o m p a n y ’s sex­
ie r  b id  fo r  c leane r e m is s io n s  does fe a tu re  m o d e lesque  
coa l m in e rs  o f  b o th  sexes, th o u g h .) A l  G ore  has m a n ­
aged to  p ro m o te  h is  re ce n t d o c u m e n ta ry  a b o u t c lim a te  
change, A n  Inconvenient T ru th , w ith  n a ry  a s lice  o f  
a c tiv is t cheesecake. A n d  th e  W o r ld  W ild l i fe  F ede ra tio n  
re je c te d  a d o n a tio n  f r o m  F uck  fo r  Forest, p re s u m a b ly  
because o f  its  p rovenance . B u t th e  d iffe re n c e  be tw een  
these tw o  a rm s  o f  e n v iro n m e n ta lis m — one e n tre n ch e d  
a nd  e s ta b lis h m e n t; th e  o th e r f ie ry  a n d  g rassroo ts—  
p o in ts  o u t th e  need fo r  o rg a n iz a tio n s  th a t, l ik e  F uck  fo r  
Forest o r  F o res t E th ics , have sh a rp  in s t in c ts  a nd  crea tive  
th in k in g .  B u t is  sav ing  th e  e a rth  o n  th e  t its  a n d  asses o f  
w o m e n  th e  bes t idea w e ’ve got? For a ll o f  o u r  sakes, I 
su re  h o p e  n o t.

Rebecca Onion liv e s  in A u s tin , Tex., w he re  m o s t sexy e n v iro n m e n ta lis ts  
keep t h e i r  s h ir ts  o n -e v e n  in  sum m er.



WANT TO SEE YOUR NEXT ISSUE OF

B ITC H  IN COLOR?
So do w e!

We don't have colorful, glossy pages or fancy hard-spined binding, but we also don’t fill our pages with 
ads, tell you how to dress, or try  to convince you that your body is more important than your brain. In Bitch 
you can tell the difference between advertising and editorial.

We think you deserve an uncompromised publication, so we don’t sacrifice our content in order to get full- 
color pages. It’s just not our style, and we're pretty sure it's not yours either. But this means the only way 
we'll get that perfect binding or those colorful pages is with your support.

The unfortunate reality is that while we'd love to get some color on our pages, right now we’re focused on 
raising enough money to stay afloat. So here's what it would take for us to get prettier.

To keep printing Bitch for another year:
We need 500 new Bitch Sustainers.

To create a fellowship program bringing a diverse 
group of interns to the Bitch team:
We need 700 new Bitch Sustainers.

To begin printing Bitch in color:
We need 900 new Bitch Sustainers.

H e lp in g  u s  re a c h  o u r  g o a l is  e a s y : B e c o m e  a S u s ta in e r  a n c  
d o n a te  m o n th ly .  T o  t h e  r ig h t ,  y o u ' l l  f in d  a p re -a d d re s s e d ,  
p r e - s ta m p e d  p o s tc a r d  b o u n d  in . J u s t  f i l l  i t  o u t ,  d r o p  i t  in  
th e  m a il ,  a n d  w e ’ ll a l l b e  o n  o u r  w a y  t o  a b e t t e r  B itch '.

P.S.
A s  a th a n k -y o u  f o r  y o u r  s u p p o r t ,  w e 'l l  

g iv e  R a b b le - ro u s e rs ,  L o u d m o u th s ,  

T ro u b le m a k e rs ,  a n d  G b e rb itc h e s  a f re e  

s u b s c r ip t io n  f o r  y o u  o r  a f r ie n d  a n d  a 

p r in te d  th a n k -y o u  in  o u r  n e x t  is su e . 

T ro u b le m a k e rs  a n d  U b e rb itc h e s  w il l  a ls o  

re c e iv e  a s ig n e d , f i r s t - e d i t io n  c o p y  o f  

B itch fes t :  Ten Years o f  C u ltu ra l C r it ic ism  
f ro m  the  Pages o f  B itch  Magazine.

P.P.S.
T h is  issu e  w o u ld n 't  be  w h a t it  is w ith o u t  s u p p o r t  f ro m  
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WHERE TO BITCH
SHOW SEX TOURISTS THE DOOR
W h a t w ith  a ll th e  c o n c e rn  o v e r  w h o 's  s n e a k in g  in to  o u r  c o u n t r y  th e s e  d a ys , i t ’s 
e a sy  to  fo r g e t  w h y  w e  m ig h t  be  s n e a k in g  in to  th e ir s :  D e s p ite  th e  2 0 0 3  P ro te c t  
A c t  (u n d e r  w h ic h  U.S. c it iz e n s  c a n  b e  p ro s e c u te d  fo r  h a v in g  sex  a b ro a d  w ith  c h il­
d re n  u n d e r  18), A m e r ic a n s  s t i l l  a c c o u n t fo r  8 0  p e rc e n t  o f  th e  c h ild -s e x  to u r is ts  in  
L a t in  A m e r ic a . W o r ld w id e , U.S. c it iz e n s  a c c o u n t fo r  o n e -q u a r te r  o f  sex  to u r is ts .  
T h e re  a re  an  e s t im a te d  2  m ill io n  c h ild  p ro s t i tu te s  in  th e  g lo b a l sex  tra d e . T h a t 
m a ke s  5 0 0 ,0 0 0  c h ild re n  a l lo c a te d  to  U.S. d e m a n d  a lo n e . Y e t o n ly  2 5  A m e r ic a n s  
in  th e  p a s t th re e  y e a rs  h a v e  b e e n  a r re s te d  fo r  s e x u a lly  a b u s in g  c h ild re n  in  L a t in  
A m e r ic a , A s ia , A fr ic a , a n d  R uss ia . H e lp  th e s e  o rg a n iz a t io n s  g e t to  th e  k id s  b e fo re  
o u r  p e rv e r te d  t ra v e le rs  do . - c a i t l i n  h u

C aptive  D aughters (3 50 0  Overland Ave. 
#110-108, Los Angeles, CA 90034 ; 
www.captivedaughters.org), C a lifo rn ia 's  

f i r s t  a n t it r a f f ic k in g  o rg a n iz a t io n , 
a d d re s s e s  sex t r a f f ic k in g  as  b o th  a . 
h u m a n  r ig h ts  is su e  a n d  a fe m in is t  is su e  
( 8 0  p e rc e n t o f v ic t im s  t r a f f ic k e d  a n n u ­
a l ly  a re  fe m a le ) . T h e ir  fo c u s  is o n  e d u ­

c a t io n , a n d  y o u  can  use  th e  m o v ie s  and  
c o n ta c ts  o n  th e ir  "T a k e  A c t io n "  w e b  

p a g e  to  s p re a d  th e  w o rd .
W o rld  V is io n  is  a C h r is t ia n  o rg a n iz a ­

t io n  w h o se  m o n e y  go e s  to  n o n d e n o m i-  
n a tio n a l p ro te c t io n ; th e ir  Child Sex Tourism  

P reven tion  P ro jec t (www.worldvision.org) 
a t ta c k s  sex to u r is m  w ith  a th re e ­

p ro n g e d  c a m p a ig n , in c lu d in g  a m e d ia  

b litz  o n  b illb o a rd s , U.S. a irp o r ts ,  te le v i­
s io n  ads, a ir l in e  in - f l ig h t  v id e o s , and  
m a g a z in e s ; la w -e n fo rc e m e n t a s s is ta n c e  
th ro u g h  c o m m u n ity  n e tw o rk s ; a n d  e d u ­
c a tio n a l p ro g ra m s . J o in  th e  p ro je c t w ith  

a d o n a t io n  o r  use  th e  s ite  to  send  le t ­
te rs  to  y o u r  c o n g re s s p e o p le .

ECPAT-USA (157 M ontague St., B rook­
lyn, NY 11201; www.ecpatusa.org) has 
b e e n  re s e a rc h in g  a n d  f ig h t in g  c h ild  

s e x u a l e x p lo ita t io n  s in c e  1991. In A p r i l,  
th e y  jo in e d  w ith  UNICEF, EC PAT S w e ­
d e n , a n d  th e  W o rld  T o u r is m  O rg a n iz a ­
t io n  to  c re a te  a C o d e  o f  C o n d u c t fo r  
th e  P ro te c t io n  o f  C h ild re n  in  t r a v e l a n d  
to u r is m .  V is it  th e i r  w e b s ite  fo r  a s a m ­

p le  le t te r  u rg in g  y o u r  lo c a l to u r is m  
b o a rd  to  s ig n  it.

JOIN THE FARM TEAM
W h e th e r  t h e y 'r e  in  th e  U.S. le g a lly  o r  n o t ,  m ig r a n t  fa r m w o r k e r s  d e s e rv e  
b a s ic  r ig h ts .  A  l i t t le  r e c o g n it io n  o f  A m e r ic a n  d e p e n d e n c e  o n  t h e i r  la b o r  
w o u ld n 't  h u r t  e i th e r .  I f  y o u  e a t  a p p le s , o ra n g e s , g ra p e s , le t tu c e ,  s t r a w b e r r ie s ,  
to m a to e s ,  o r  c u c u m b e rs ,  y o u 'v e  l ik e ly  b e n e f ite d  f r o m  th e  la b o r  o f  a n  im m i­
g r a n t  fa rm w o rk e r ,  y e t  th e  b e n e f i ts  th e y  re c e iv e  in  r e tu r n  a re  s h o c k in g ly  fe w . 
S u b s ta n d a rd  h o u s in g  a n d  s a n i ta t io n  c o n t r ib u te  to  a n  a v e ra g e  l i fe  e x p e c ta n c y  
o f  4 9  y e a rs , a n d  e x p o s u re  to  h a z a rd o u s  c h e m ic a ls  a n d  p e s t ic id e s  is  ju s t  
a n o th e r  p a r t  o f  th e  r o u t in e .  H e a lth c a re  a n d  o t h e r  b a s ic  s e rv ic e s  a re  o f te n  
in a c c e s s ib le ,  as  a re  w o rk e r s ' c o m p  a n d  h e a l th  in s u ra n c e .  C h ild  la b o r  is  c o m ­
m o n . M a n y  fo lk s  h a v e  c h o s e n  to  p r o te s t  th e  t r e a tm e n t  o f  th e s e  w o rk e rs  by  
b o y c o t t in g  th e  f r u i t s  a n d  v e g g ie s  th e y  p ic k , b u t  th e r e  a re  o t h e r  w a y s  to  h e lp  
as  w e ll .  - c . h .

T h fe  N a tiona l N e tw o rk  fo r  Im m ig ra n t and 

Refugee R igh ts  (www.nnirr.org) is an  
a llia n c e  o f  o v e r  2 0 0  o rg a n iz a t io n s  
w o rk in g  to  p ro m o te  a ju s t  im m ig ra t io n  
p o lic y  in  th e  U.S. a n d  to  d e fe n d  im m i­
g ra n ts ' r ig h ts ,  re g a rd le s s  o f th e i r  le ga l 
s ta tu s . T h e y  c re a te d  th e  U rg e n t 

R e s p o n se  N e tw o rk  to  a d d re s s  c r i t ic a l 
cases  o f  h u m a n  r ig h ts  a b u s e s  a n d  v io ­
le n c e  a g a in s t im m ig ra n ts ,  a n d  th e y  
d e p e n d  o n  v o lu n te e rs  a n d  in te rn s  in  
in d iv id u a l c o m m u n it ie s  to  ke e p  th e ir  
m a n y  p ro je c ts  r u n n in g - s o  jo in  up !

T h e  Farm La bo r O rgan iz ing  C o m m itte e

(www.floc.com) re p re s e n ts  m ig ra n t  
fa rm w o rk e rs  in  th e  M id w e s te rn  a n d  
S o u th e rn  U n ite d  S ta te s . FLO C  re h a b i l i ­
ta te s  m ig ra n t  h o u s in g  o n  u n io n  fa rm s , 

p ro te c ts  m e m b e rs  a g a in s t  p e s t ic id e  
p o is o n in g  b e y o n d  m in im u m  EPA s ta n ­
d a rd s , a n d  o n c e  b ro u g h t  7 ,2 0 0  H 2 A  
fa rm w o rk e rs  ( th o s e  o n  te m p o ra r y /s e a ­
s o n a l v is a s )  u n d e r  u n io n  p ro te c t io n  
th r o u g h  th e  N o r th  C a ro lin a  G ro w e rs  
A s s o c ia t io n .  H e lp  th e m  s ta n d  u p  to  
th e  S e n a te  A g r ic u l tu r e  C o m m it te e

w ith  a w e ll-p la c e d  le t te r  o r  tw o .
P ineros y Cam pesinos Unidas del N o ro e s te -

a.k.a . N o r th w e s t  T re e p la n te rs  a n d  
F a rm w o rk e rs  U n ite d  (www.pcun.org)-\s  
an  O re g o n -b a s e d  u n io n  w h o s e  s e rv ic e  
c e n te r  w o rk s  e x te n s iv e ly  w ith  fa r m ­
w o rk e rs  a p p ly in g  fo r  re s id e n c y . PCUN 
ha s  a ls o  b e e n  in v o lv e d  in  e f fo r ts  to  
d e fe a t th e  I lle g a l Im m ig ra t io n  R e fo rm  

a n d  Im m ig ra t io n  R e s p o n s ib il ity  A c t o f  
1 9 9 6 , fo rm in g  th e  im m ig ra t io n  r ig h ts  
c o a lit io n  C A U S A , w h ic h  o p p o s e s  th is  
a n d  o th e r  a n t i- im m ig ra n t  le g is la t io n .

For 2 5  ye a rs , F arm w orker J u s tic e  (1010 
Verm ont Ave. NW Ste. 915, Washington, 
DC 2 0 0 0 5 ; www.fw justice.org) ha s  lo b ­

b ie d  w ith  m ig ra n t  a n d  s e a s o n a l fa r m ­
w o rk e rs  to  im p ro v e  w ag es , w o rk in g  
c o n d it io n s , a n d  la b o r  a n d  im m ig ra t io n  
p o lic y . C u r re n t  e f fo r ts  in c lu d e  e d u c a ­
t io n  a n d  a d v o c a c y  a b o u t th e  t r e a tm e n t  
o f  im m ig ra n ts  o n  H 2 A  v isa s  a n d  th e  
p re v a le n c e  o f  h i v / a i d s  in  th e  m ig ra n t  
w o rk e r  c o m m u n it ie s . D o w n lo a d  th e ir  
fre e  n e w s le tte r , o r  p e ru s e  th e ir  e x te n ­
s iv e  b ib lio g ra p h y .





F E M A L E  B O N D I N G

THE STRANGE HISTORY OF

W O N D E R  W O M A N

BY KL PEREIRA

“BIND ME AS TIGHT AS YOU CAN, GIRLS, WITH THE BIGGEST ROPES AND CHAINS YOU 
CAN FIND!” The woman is smiling in ecstasy, plastered against a large wooden 
beam, ropes and chains taut against her body, as she begs her captors, a group of 
jubilant, scantily clad young women, to pull her shackles just a little bit tighter. The 
girls taunt their captive: “We are, Princess, even you can’t escape these bonds!”

The scene reads like the cli­
max of a story in Best Bondage 
Erotica, rather than some­
thing from a 1940S-era comic 
book. As for its subject, most 
of us know her as that sexy 
superhero with the racy, star- 
spangled hot pants and eagle- 
emblazoned bustier who 
caught our attention as the 
star of a campy television 
show in the 1970s. But like all 
superheroes and comic-book 
characters, Wonder Woman 
has gone through major 
changes over the years, and 
before she was the earnest do- 
gooder of ’70s tv, she was a 
bondage-lovin’ Golden Age 
superstar. Despite her status 
as a feminist icon, few femi­
nists truly know the depth 
and character of this feisty 
gal’s origins.

Though she was preceded 
in the comic-book pages by 
Red Tornado—a housewife 
who transformed into a whirl­

wind to get her housekeeping 
done—Wonder Woman was, 
in 1941, the first female comic­
book character to be called a 
superhero. The creation of 
William Marston, a psycholo­
gist and self-proclaimed femi­
nist, Wonder Woman was 
conceived as an antidote to 
what Marston saw as a trou­
bling lack of female super­
heroes and an abundance of 
violence in the comic-book 
medium.

Feminism as Marston 
defined it was less about advo­
cating gender equality and 
fighting sexism than it was a 
variant of the 19th-century 
temperance movement, which 
held that women were morally 
superior to men and, as such, 
responsible for controlling 
their appetites. Marston, who 
invented a .precursor to the 
modern-day lie-detector test 
and was a top researcher in 
submission-and-domination

sexuality, thought that society’s 
male-wrought problems would 
be solved by women—who, 
unlike men, would rule the 
world with love, compassion, 
and justice. In November 1937, 
Marston predicted as much to 
the New York Times: “[T]he next 
one hundred years will see the 
beginning of an American 
matriarchy—a nation of Ama­
zons in the psychological 
rather than physical sense.”

In the context of modem 
feminism, Marston's female- 
dominance hopes might 
seem deeply flawed, but his 
politics were progressive for 
their time. He truly believed 
that it was his duty to make 
people realize that the only 
way to peace and justice was 
through the leadership and 
advancement of women—but 
first he had to figure out how 
to relay his message of female 
superiority to the masses of 
unbelievers.



COMICS WERE the  fastest-grow-
in g  creative m e d iu m  o f  th e  early 
1940s, a nd  a lth o u g h  th e y  w ere  (and 
o fte n  s t i ll  are) scorned as ju ve n ile , 
th e y  w ere  nevertheless a p o w e rfu l 
m e d ia  source th a t co u ld  in flu e n c e  a 
la rg e  a u d ience  o f  yo u n g , m o s tly  
m a le  readers. (A cco rd in g  to  W onder 
W om an  h is to r ia n  Les D an ie ls , i t ’s 
been e s tim a ted  th a t u p  to  9 0  p e r­
cen t o f  readers o f  W onder W om an  
com ics  have been m ale .) M a rs to n  
b ro u g h t h is  ideas to  M .C . Gaines, 
th e  h e a d  o f  S e n sa tio n  C o m ics . 
G aines, w h o  was m o re  in tr ig u e d  by  
th e  idea o f  a fem a le  superhero  th a n  
by  M a rs to n ’s fe m in is t agenda, gave 
M a rs to n  th e  go-ahead and  W o n d e r 
W o m a n  h e r f irs t  hom e.

F ro m  th e  start, W onder W om an  
w as a c o n g lo m e ra t io n  o f  m a n y  
e ffo rts . M o s t h is to r ie s  o f  th e  co m ic  
n o te  m a le  p layers such  as M a rs to n , 
G aines, a nd  a rtis t H .G . Peter, b u t 
w o m e n  had  a s ig n if ic a n t ro le  in  its  
c rea tion . U n d e r a th in ly  ve ile d  pen  
n a m e  (C harles M o u lto n ), M a rs to n  
w ro te  a ll the  stories, b u t  va rious  
m a le  a nd  fe m a le  a rtis ts  illu s tra te d  
th e  com ics  and  c o n tr ib u te d  ideas to  
th e  c re a tio n  o f  a s trong , d o m in a n t, 
s e lf-s u ffic ie n t w o m a n . M a rs to n  was 
also assisted b y  h is  tw o  m a r ita l p a rt­
ne rs , E lizabe th  H o llo w a y  M a rs to n  
a n d  O live  Byrne . (The th re e  m a in ­
ta in e d  a p o lya m o ro u s  re la tio n s h ip  
in  a t im e  w h e n  even th e  h in t  o f  
u n c o n v e n t io n a l s e x u a lity  w as 
soc ia lly  unacceptab le ; in  fact, a fte r 
M a rs to n ’s death , H o llo w a y  M a rs to n  
and  B yrne  re m a in e d  c o m m itte d  to  
one  a n o th e r an d  ra ised  th e ir  fo u r  
c h ild re n  together.)

Together these a rtis ts  created the  
p e rfec t spokesperson fo r  M a rs to n ’s 
ideals. F ro m  the  f irs t  pane l o f  the  
in a u g u ra l issue, i t  is appa re n t th a t 
W o n d e r W o m a n , an  A m a z o n  fro m  
Paradise Is la n d — a society in h a b ite d  
by su p e rw o m e n — has an agenda. 
W o n d e r W o m a n  leaps o n to  the  page 
w ith  a s ta r-spang led  s k ir t  a nd  a 
d e te rm in e d  a ttitude . ( I t ’s w o r th  n o t­
in g  th a t th is  was th e  f irs t  a nd  o n ly

t im e  W o n d e r W o m a n  appeared in  a 
s k ir t; th e  cos tum e  was changed to  
shorts  w h e n  th e  a rtis ts  rea lized  th a t 
a s k ir t  w o u ld  p rove  im p ra c tic a l in  
f ig h t  sequences.) T h e  reader learns 
th a t th is  a m a z in g  A m a z o n  chose to  
leave h e r is la n d  parad ise to  te ll the  
w o m e n  o f  A m e r ic a  th a t th e  o n ly  
w ay  to  succeed in  l i fe  was to  be 
s tro n g  and  to  excel w ith o u t th e  h e lp  
o f  m e n .

T h e  ea rlies t com ics  are satura ted 
w ith  e x p lo ra tio n s  o f  W o n d e r 
W o m a n ’s A m a z o n ia n  h is to ry  and 
h e r u n iq u e  superpow ers, b u t  these 
p a rticu la rs  w ere  never em phas ized  
as th e  ke y  to  W o n d e r W o m a n ’s 
success. W h e re  m a le  superheroes 
such  as S u pe rm an  a n d  S p ide rm an  
are  re ve re d  fo r  th e ir  in c re d ib le  
s tre n g th  a n d  X -ra y  v is io n , th e ir  
m ild -m a n n e re d  a lte r egos serve as 
fo ils  to  th e ir  super selves: N o t o n ly  
do th e ir  aliases h in d e r  th e m  in  th e  
“ rea l w o r ld ,”  these personas are u l t i ­
m a te ly  id e n t i f ie d  w ith  th e  pa le , 
shadow  selves o f  the  popu lace  at 
large, m a k in g  i t  c lear to  the  reader 
th a t n o  a m o u n t o f  p u m p in g  iro n  o r 
fa n cy  cars co u ld  ever tra n s fo rm  h im  
in to  h is  m a le  hero . W o n d e r W o m a n  
and  h e r a lte r ego, D iana  P rince , are 
a d iffe re n t story. W h e th e r she ’s in  
h e r s ta rry  pan ties o r a s m a rt su it, 
W o n d e r W o m a n /D ia n a  encouraged 
the  w o m e n  she m e t to  rea lize  th a t 
w h ile  th e ir  ta len ts  a nd  h a rd  w o rk  
w ere  im p o rta n t, a p o s itive  a ttitu d e  
and  con fidence  in  o n e s e lf was w h a t 
re a lly  go t th e  jo b  done. S tories lik e  
“T he  Five Tasks o f  T h o m a s  T ig h e !” 
(W onder W om an  no . 38, N ove m - 
b e r-D e c e m b e r 1949 ), in  w h ic h  o u r 
h e ro in e  is  cha llenged  by  th e  t itu la r  
arch-sexist to  a series o f  phys ica l 
challenges, f in d s  W o n d e r W o m a n  
n o t sa v in g  th e  day, b u t  ra th e r  
e n co u ra g in g  o th e r w o m e n  to  p rove 
th e ir  s tre n g th  to  them se lves a nd  to  
p a tro n iz in g  m en .

A  secondary  b u t  n o  less, p o te n t 
th e m e  in  th e  co m ics  was th a t o f  
bondage. M a rs to n  fe lt  th a t s h o w in g  
charac te rs  re s tra in e d  b y  ropes a nd



cha in s , ra th e r  th a n  k i l le d  o r m a im e d , c u t d o w n  o n  th e  
v io le n ce  h e  fo u n d  so a b h o rre n t in  o th e r co m ics . Ind e e d , 
those  w h o  w e re  ro p e d  o r  c h a in e d  in  th e  c o m ic  ra re ly  
p ro te s te d , a nd  som e even asked to  be co n fin e d , o fte n  as 
a w ay  o f  p ro v in g  th e ir  s tre n g th  o r  fo rc in g  som eone  to  te l l 
th e  t ru th .  B u t as a resea rche r o f  s u b m is ­
s iv e /d o m in a n t b e hav io rs , M a rs to n  
w a sn ’t  ig n o ra n t o f  th e  fa c t th a t 
b ondag e  was a lso sexua lly  
s t im u la t in g  fo r  so m e  
p e o p le ; in  a le t te r  to  
G a ines o n  F e b ru a ry  2 0 ,
1943, he  no ted :

S a d ism  c o n s is ts  in  [sic] th e  

e n jo y m e n t o f  o th e r  p e o p le ’ s 
a c tu a l s u ffe r in g ... .  S ince b in d in g  and  

c h a in in g  are th e  o n e  h a rm le ss , p a in le ss  w ay  
o f  s u b je c tin g  th e  h e ro in e  to  m e n a ce  a n d  m a k in g  d ra m a  o f  
it ,  I have de ve loped  e labora te  w ays o f  h a v in g  W o n d e r W o m a n  
a n d  o th e r  characte rs  c o n fin e d .

T h o u g h  M a rs to n  in it ia lly  conce ived W o n d e r W o m a n  as 
an  a n tid o te  to  m e n ’s m is takes, th e  m o s t ch a lle n g in g  
forces faced b y  th e  sup e rh e ro in e  w ere  o fte n  n o t m a le  v i l ­
la in s , b u t  fie rce  a nd  c lever fem ales. U n ifo rm ly  sexy and  
do w n tro d d e n , these she-v illa ins  are p o rtra yed  as p risone rs  
o f  a m a le  perspective  w h o  d o n ’t  be lieve th a t w o m e n  are 
n a tu ra l psycho log ica l a nd  phys ica l leaders, a nd  w h o  are 
th u s  p u n is h e d  fo r  th e ir  m a le  id e n tif ic a tio n . By th e  e nd  o f  
th e ir  s to ries, th e y  are in e v ita b ly  rescued  by  W o n d e r 
W o m a n  a nd  h e r b a n d  o f  fem a le  fr ie n d s , and  th e  re s u ltin g  
scenes o f  fem a le  b o n d in g  teem  w ith  sexual tens ion .

Take th e  e ro tic  d y n a m ic  b e tw e e n  W o n d e r W o m a n  
a n d  M a rva  Psycho, w ife  o f  th e  e v il D r. Psycho. W h e th e r  
W o n d e r W o m a n  is  e n c o u ra g in g  M a rva  to  be s tro n g  a nd

u n a fra id  o r  t r y in g  to  s to p  M a rva  f r o m  h e lp in g  Dr. 
Psycho, th e  s u b /d o m  v ib e  is  s u re ly  m e a n t to  t i t i l la te .  
M a rva  is  o fte n  p ic tu re d  b e in g  ca p tu re d , lib e ra te d , a nd  
c o m fo r te d  b y  W o n d e r W o m a n . O n e  p a n e l in  “ T h e  B a ttle  
fo r  W o m a n h o o d ”  ( W onder W om an  n o . 5, J u n e -J u ly  

1943) even show s M a rva  re c lin in g  
o n  W o n d e r W o m a n ’s lap , 

h e r  a rm s  a ro u n d  th e  
s p a n g le d  o n e ’s n e ck  

as th e y  gaze 
in to  each o th e rs ’ 
eyes. E lsew here , 
th e  d y n a m ic s  are 

re v e rs e d , w ith  
M a rva  in  th e  d o m i­

n a n t  p o s i t io n  a n d  
W o n d e r W o m a n  a c tin g  as 

s u b m is s iv e . Scenes l ik e  these  
speak to  a soc ia l re a lity  o f  fe m in in e  c o m ­

fo r t  a n d  fr ie n d s h ip  in  th e  ’4 0 s , w h e n  m e n  w e re  o f f  a t 
w a r a nd  w o m e n  b o n d e d  in  th e  w o rk p la c e  a n d  a t h o m e , 
b u t  th e y  a lso m ir r o r  th e  fa n ta sy  is la n d , a l i te ra l no - 
m a n ’s -land , f r o m  w h e n ce  o u r  h e ro in e  cam e.

T h e  S a p p h ic  u n d e rto n e s  th a t  p e rm e a te  W o n d e r 
W o m a n ’s re la tio n sh ip s  w ith  foes, dam sels  in  distress, and  
fr ie n d s  have o fte n  been overlooked  b y  c o m ic  c ritics  and  
fe m in is ts  a like . H e r a lm o s t exc lusive ly  fem a le  re la tio n ­
sh ips  have been exp la ined  away by  h e r absentee b o y fr ie n d  
Steve Trevor, a n  a rm y  cap ta in  so u n in te re s tin g  h e ’s been 
k ille d  o f f  several t im e s  in  va rious  W o n d e r W o m a n  co m ic  
ru n s . T h is  he terosexua l id e n t if ic a t io n  a llow s  W o n d e r 
W o m a n  to  be seen e n jo y in g  th e  co m p a n y  o f  w o m e n  w ith ­
o u t co m m e n t, w h e th e r she is re scu in g  th e m  o r ty in g  th e m  
up . T h e re ’s a c lear fr is s o n  o f  e ro tic  p a rtn e rsh ip , fo r  exam ­
ple, in  scenes be tw een W o n d e r W o m a n  and  Etta Candy, a 
chubby, sassy g ir l  w h o  loves to  d o m in a te  peop le  a nd  te ll



th e m  w h a t to  do, as w e ll as w ith  the  
yo u n g  A m a zo n s  o f  Paradise Is land , 
w h o  b in d  W o n d e r W o m a n  w ith  
ropes a nd  cha ins. A n  a d ve rtisem en t 
in  July 1 9 4 4 ’s Sensation C om ics  no. 
31 has Etta ta k in g  W o n d e r W o m a n  
over h e r knee  a n d  p a d d lin g  h e r w ith  
a h a irb ru s h . W o n d e r W o m a n  gives 
us a w in k  f ro m  h e r captive p o s itio n , 
le tt in g  us k n o w  she’s re a lly  h a v in g  a 
good tim e .

NOT SURPRISINGLY,  m a n y
peop le  to o k  excep tion  to  W o n d e r 
W o m a n ’s sexua lly  charged  p o rtra y ­
als o f  fe m a le  su p e rio rity . I n  the  
1940s, Josette F rank, o f  th e  C h ild  
S tu dy  A sso c ia tio n  o f  A m e r ic a  in  
N ew  Y o rk, was o u tsp o ke n  in  h e r 
c r i t ic is m  a n d  advoca ted  d ra s tic  
changes— a m o n g  th e m  a c tio n  sans 
cha ins  a nd  m o re  respectab le  garb 
fo r  th e  “ sca n tily  c lad” su p e rh e ro in e . 
M .C . G aines h im s e lf  o fte n  a rgued  
w ith  M a rs to n  a bou t th e  a m o u n t o f  
bondage  in  th e  com ic; a lth o u g h  he 
a tte m p te d  to  c lean u p  th e  s to ry ­
b o a rd s , th o se  ropes  a n d  c h a in s  
always m a naged  to  resurface .

S till,  n o n e  o f  th is  co n tro ve rsy  
seem ed  to  d a m p e n  W o n d e r 
W o m a n ’s p o p u la rity , a nd  she a nd  
h e r cohorts , lik e  th e ir  m a le  su p e r­
h e ro  co u n te rp a rts , becam e a la s tin g  
s y m b o l o f  A m e r ic a n  w illp o w e r and  
hope. B u t th e  s u p e rh e ro in e ’s fe m i­
n is t, h o m o s o c ia l w o r ld  is  in  m a n y  
ways sh o rts igh ted . Ins te a d  o f  advo­
ca tin g  fo r  h u m a n  equa lity , W o n d e r 
W o m a n  tends  to w a rd  a fe m in is m  
th a t sees w o m e n  (m ore  specifica lly , 
C a u ca s ia n  w o m e n ) as s u p e r io r  
be ings. Even as th e  c o m ic — w h ic h  
beg a n  in  w a r t im e  w ith  h o r r ib ly  
ra c is t p o rtra ya ls  o f  G e rm a n  an d  
Japanese so lid e rs— g re w  in to  m o re  
s e n s it iv e  p o rtra y a ls  o f  d if fe re n t  
races, e th n ic it ie s , a n d  genders, its  
p ro g re ss iv e  fe m in is t  a n d  sexua l 
th e m e s  beca m e  a b i t  m u d d le d . 
A f te r  M a rs to n ’s d e a th  in  1947,

W o n d e r W o m a n  c o m ics  becam e 
m o re  conce rned  w ith  ro m a n ce  a nd  
m a rr ia g e  th a n  e q u a lity  a nd  fre e ­
d o m . D C  b o u g h t o u t  S e n sa tio n  
C om ics  in  1952, b u t  W onder W om an  
never w e n t o u t o f  p r in t ,  a n d  th e  t it le  
c o n tin u e d  to  m a ke  a sp lash  u n t i l  
th e  p u b lic a tio n  o f  th e  b o o k  Seduc­
tion  o f  the Innocent in  1954. T he  
to m e , a crusade ag a in s t com ics , was 
w r it te n  b y  D r. F re d r ic  W e rth a m , 
w h o  fe lt  th a t W o n d e r W o m a n  was a 
“c ru e l, p h a llic  w o m a n ” a nd  th a t h e r 
sto ries w e re  e x tre m e ly  dange rous  to  
a ll those w h o  read th e m . W e rth a m  
s p e c if ic a lly  d e n o u n c e d  W o n d e r 
W o m a n  as a th re a t  to  y o u n g  
w o m e n , w h o  w o u ld  read h e r  c o m ic  
a n d  b e lie ve  th a t fe m in in e  in d e ­
p e n d e n ce  a n d  s tre n g th  w e re  
so c ia lly  acceptable:

The  Lesbian c o un te rpa rt o f  B atm an 
m ay  be fo u n d  in ...W onde r W om an. 
The  hom osexua l c onno ta tion  o f  the  
W onder W om an type o f  s tory  is  psy­
cho log ica lly  unm is takab le . T he  Psychi­
a tr ic  Q u a rte rly  dep lo red  in  an  e d ito ria l 
the  “ appearance o f  an  e m in e n t c h ild  
the rap is t as the  im p lie d  endorser o f  a 
series... w h ic h  p o rtra ys  e x tre m e ly  
sad istic  ha tred  o f  a ll m ales in  a fra m e ­
w o rk  w h ic h  is p la in ly  Lesb ian.”

W e rth a m ’s re a d in g  o f  th e  le sb ia n  
u n d e rc u r re n ts  a n d  th e  p ro life ra ­
t io n  o f  bondag e  scenes in  W o n d e r 
W o m a n  h a d  such  an  im p a c t th a t 
th e  C o m ics  Code A u th o r ity  was 
fo rm e d  to  e n fo rce  th e  s tr ic te s t cen ­
so rs h ip  th e  w o r ld  o f  c o m ics  w o u ld  
ever kn o w . F o r th e  n e x t 2 0  years, 
n o  h in t  o f  th e  “ m o rb id  id e a ls ”  o f  
fe m a le  in d e p e n d e n ce  a n d  s tre n g th  
o r  n o n h e te ro n o rm a tiv e  s e x u a lity  
was seen in  W o n d e r W o m a n  (o r 
an y  o th e r co m ic -b o o k  characte r).

In s te a d  o f  th e  s tro n g , se lf- 
s u f f ic ie n t  w o m a n  M a rs to n  h a d  
c o n ju re d , th e  n e w  W o n d e r W o m a n  
was a ca rica tu re , a w eak  f ig u re  w ith



DENIED HER EROTIC AND FEMINIST HISTORY, 
W O N D ER  W O M AN  B E C A M E  A V IR G IN A L ,

D O M E S T IC A T E D  F IG U R E .
n o  p e rs o n a lity  o r w it .  D e n ie d  h e r  e ro tic  a n d  fe m in is t  h is ­
to ry , she becam e a v irg in a l,  d o m e s tica te d  f ig u re  w hose 
goa l o f  f ig h t in g  in ju s t ic e  was a b ando ned  fo r  m a rr ia g e  
a nd  s h o p p in g . In  th e  S e p te m b e r-O c to b e r 1 9 6 8  issu e  o f  
W onder W om an, D ia n a  P r in ce  is  s tr ip p e d  o f  h e r  su p e r­
po w e rs  to  becom e a m o r ta l w o m a n . O ne  g lance a t th e  
cove r’s e m b e llis h e d  p r in t  a n d  fa s h io n a b ly  m o d  D ia n a —  
s h o w n  p a in t in g  a la rg e  X  over an  o ld  W onder W om an  
c o m ic -b o o k  cover— says e v e ry th in g  a b o u t th e  s to ry  th a t 
aw a its  readers in s id e : a v e rita b le  cacop h o n y  o f  hatboxes, 
shoes, a n d  fa s h io n a b le  o u tf its . T h e  m o s t im p o r ta n t  
th in g  a b o u t th is  W o n d e r W o m a n , i t  seem ed, was th e  w ay 
she looked .

I f  lo s in g  h e r pow ers w asn ’t  enough , in  th e  m id - ’70s 
W o n d e r W o m a n  e n d u re d  n u m e ro u s  tr ia ls  in  o rd e r to  co n ­
v in ce  th e  Justice League o f  A m e r ic a  (the b a n d  o f  o the rw ise  
m a le  superheroes th a t in c lu d e d  B a tm an , A q u a m a n , and  
S uperm an) th a t she was w o rth y  to  f ig h t  a longs ide  th e m . 
A fte r  she p roved h e rs e lf  by  w in n in g  battles u n a id e d  by  
superpow ers, she was a llow ed  to  re jo in — a b itte r  v ic to ry  
fo r  th ose w h o  k n e w  th e  A m a z o n ia n  h e ro in e  o f  the  1940s.

T h in g s  s ta rted  lo o k in g  u p  fo r  W o n d e r W o m a n  w h e n  
M s. m a g a z in e  p u t  h e r  o n  th e ir  f i r s t  cover in  1972, d e c la r­
in g  h e r  th e  fo rg o tte n  c h a m p io n  o f  w o m e n ’s r ig h ts . 
W h ile  G lo r ia  S te in e m  a n d  c o m p a n y  w e re  ab le  to  re c la im  
W o n d e r W o m a n ’s fe m in is t  o r ig in s  fo r  th e  re a lm  o f  p o p ­
u la r  c u ltu re  a nd  consc iousness, th e  th e m e s  o f  sexua lity, 
im p lie d  h o m o se xu a lity , a n d  bondage  w ere  c o m p le te ly  
a b s e n t f r o m  th e ir  d is c u s s io n s  (m o s t n o ta b ly  in  
S te in e m ’s 1 9 7 0 s ’ b o o k  W onder W om an). W o n d e r 
W o m a n  w as once  a g a in  su b su m e d  in to  th e  m o re  so c ia lly  
acceptab le  ro le  o f  sex s ym b o l b y  th e  im m e n s e ly  p o p u la r 
t v  series. S ince th e n , W o n d e r W o m a n  has gone  th ro u g h  
a n o th e r ch a rac te r o v e rh a u l in  co m ics , b u t  n o n e  o f  h e r

p o rtra ya ls  have red iscove red  th e  d e p th  o f  h e r o r ig in a l 
persona. (S om e 1980s  po rtra ya ls  a tte m p te d  to  re v is it  h e r 
fe m in is t  roo ts , b u t  a ll these e ffo rts , m o s t n o ta b ly  th a t o f  
G eorge Perez, w h o  crea ted  h is  W o n d e r W o m a n  w ith  th e  
in p u t  o f  S te in e m , s im p ly  fe l l fla t.)

WHILE WONDER WOMAN’S descent in to  m e d i­
o c rity  is  sad e n o u g h , even m o re  t ro u b lin g  is  th e  w ay  th a t 
h e r im age , w h e th e r i t  be a p a ne l f ro m  th e  o r ig in a l co m ic  
o r a s tu d io  s t i l l  o f  a la r ia t-s w in g in g  Lynda Carter, is  read­
i ly  adopted  b y  peop le  w h o  p ro b a b ly  d o n ’t  re a lize  h o w  
g ro u n d b re a k in g  th e  o r ig in a l W o n d e r W o m a n  t ru ly  was. 
T h e  s to ry  o f  h e r  ea rly  years, o f  h e r  fe m in is t ,  bondage- 
h a p p y  se lf, needs to  be to ld . M y  hopes are p in n e d  o n  Joss 
W h e d o n ’s W onder W om an  m ov ie , w h ic h  is  c u rre n tly  in  
p ro d u c tio n  a n d  schedu led  to  com e o u t n e x t year. A n d  
w h ile  W h e d o n — the  c rea to r o f  Buffy the Vam pire Slayer 
a nd  Firefly, fe a tu r in g  som e o f  th e  b est fe m in is t  characters 
to  date— is m o re  th a n  q u a lif ie d  to  p ro d u ce  a W o n d e r 
W o m a n  w e  can a ll ge t e xc ited  abou t, th e  re -c re a tio n  o f  the  
characte r ye t aga in  raises a n o th e r in te re s tin g  que s tio n : 
W h y  is  i t  th a t o n ly  m e n  can create a fe m in is t  W o n d e r 
W o m a n  (o r any  W o n d e r W o m a n  at a ll, fo r  th a t m a tte r)?  Is 
i t  because o f  th e  e n d u r in g  la c k  o f  w o m e n  in  th e  boys ’ 
c lu b  o f  c o m ic  books? O r  is  i t  due  to  lack  o f  in te res t?  In  a 
w o r ld  th a t ra re ly  em braces even re a l- life  fe m in is t  heroes, 
is  th e re  any ro o m  fo r  W o n d e r W om an?

O ne th in g ’s fo r  sure: W e need som eone  to  advocate fo r  
th e  in te re s ts  o f  s tro n g  w o m e n  w h o  are in d e p e n d e n t, sexy, 
a nd  sm a rt. T h is  c r im e -f ig h tin g , w o m a n -lo v in g  A m a z o n  
ju s t  m ig h t  be th e  p e rson  fo r  th e  job .

KL Pereira is a writer and poet who lives in Jamaica Plain, Mass. When she's 
not reading comics or reviewing zines for her blog (wordstowatchoutfor. 
wordpress.com), she likes to pull on her star-spangled panties and fight crime.
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L o o k i n g  o u t  a t  W i l l i a m s b u r g ,  B r o o k l y n 's
McCarren Park, Nola slips her Chanel sunglasses down over her 
eyes, sips her latte, and makes a sweeping gesture toward the 
jogger-strewn park, its busy dog run, and the new high-rise con­
dos that have sprung up along its borders.

"There is no way I’d be living here without my nurse hat, if 
you know what I mean,” she says. “This place is going to look 
like Park Slope in a few years. They might dress like hipsters, 
but they’re just yuppies with vintage wardrobes.”

Nola is actually “Nurse Nola,” a dominatrix who specializes in 
medical role playing. She and I used to work together at an 
upscale dungeon in midtown Manhattan, giving and receiving 
enemas and spankings three days a week. Raised in a suburb of 
Boston, Nola is the daughter of a college professor and an 
elementary-school teacher, and has been working in the sex 
industry for nearly 15 years.

Nola started stripping while she was an undergrad at the Uni­
versity o f Massachusetts. She tells me, “After I graduated, I had no 
illusions about what kind of money I could make with a liberal-

arts degree in art history, so I went to Seattle and [worked at a] 
peep show for a little while.” As a diehard East Coast girl, however, 
she was back in New York within a year, doing a webcam phone- 
sex gig. “That was easy,” she recalls. “I just had to wear a ‘college 
girl’ outfit for about 30 seconds, and then lie around and touch 
myself for a few hours. I could even read while I did it.”

“After that,” she continues, “I started domming, which I did 
for a long time, but have never liked much. I’m not really into 
being mean. I always liked submissive sessions better. It was at 
the house I’m with now that I found my niche, and I’ve stuck 
with it ever since.”





O ver th e  h is s  o f  th e  espresso m a c h in e , N o la  exp la ins  
th a t h e r  w h o le  fa m ily  k n o w s  a b o u t h e r  w o rk . “ I guess n o  
p a re n t w o u ld  choose fo r  th e ir  c h ild  to  use th a t p r ic e y  co l­
lege degree to  take  o f f  th e ir  c lo thes. T h e y ’d  ra th e r m e  be. 
a p ro fe s s io n a l d o c to r th a n  p la y  d o c to r p ro fe ss io n a lly , b u t  
th e y ’ve accepted i t . ”  O n ly  h a lf- jo k in g ly , she lik e n s  a 
ca reer in  sex w o rk  these days to  b e in g  gay 2 0  years ago: 
“ I t ’s f in e , as lo n g  as y o u ’re  in  N ew  Y o rk  a n d  y o u r  p a ren ts  
are lib e ra ls .”

Is th is  true?  I t  appears to  be fo r  N o la ; she is as fa r  f ro m  
th e  s tru n g -o u t, s tile tto -hee led  s tre e tw a lke r s tereotype as 
can be. She’s w e ll spoken, educated, a n d  c o m fo rta b le  in  
h e r body. O n  h e r bookshelves are w o rk s  b y  S im o n e  de 
Beauvo ir, C hekhov, th e  M a rq u is  de Sade, D a v id  Sedaris, 
a nd  a s lew  o f  g lossy a rt books. W ith  a generous in c o m e  
b u t n o  h e a lth  in su ra n ce , she c o u ld  ju s t as eas ily  be one  o f  
th e  cop ious  free lance  w eb  des igners , yoga teachers, a nd  
w rite rs  w h o  m ake  u p  a la rge  c h u n k  o f  W il l ia m s b u rg ’s 
d e m o g ra p h ic . B u t N o la  is n ’t  lo o k in g  fo r  a n o th e r job ; th is  
is  h e r career. She p re d ic ts  th a t w ith in  th e  n e x t 10 to  15 
years she ’l l  have socked away e n o u g h  o f  a re tire m e n t 
fu n d  (and  m ade  e n o u g h  o f f  in ve s tm e n ts  advised b y  h e r 
c lie n ts) to  q u it  th e  bus iness  a nd  m ove  som eplace w a rm .

F o r som e, i t  appears, sex w o rk  has becom e a le g it im a te  
career pa th , ju s t  a n o th e r o p tio n  fo r  m id d le -c la ss  (and  
w h ite ) w o m e n  w h o  a re n ’t  in te re s te d  in  la w  o r  m e d ic a l 
schoo l o r  a jo b  w ith  a n o n p ro f it .  N o la  a nd  m y  fr ie n d s  
f ro m  th e  d u n g e o n , a lo n g  w ith  th e  o th e r w o m e n  in te r ­
v ie w e d  fo r  th is  a rtic le , are co llege-educated ; th e y  are n o t 
d ru g  add ic ts , fe w  le a d  secret lives , a n d  a ll o f  th e m  co n ­
s id e r th e ir  w o rk  a w o r th y  endeavor, a d e c is io n  th e y  w o u ld  
m a ke  a g a in  i f  th e  cho ice  w e re  th e irs  to  do  over.

We a ll know  the sto ry b y  now: In  1963, G loria  Steinem went 
o n  an  u n d e rc o v e r re p o r t in g  a s s ig n m e n t, w o rk in g  as a 
B u n n y  in  H u g h  H e fn e r ’s N e w  Y o rk  P layboy C lu b . T h e  
re s u lt in g  expose la u n c h e d  h e r  career, w as adapted  in to  a 
te le v is io n  m o v ie  in  1985, a n d  is s t i l l  re p r in te d  today. T h a t 
S te in e m ’s s to ry  has o u tliv e d  a ll th e  P layboy C lu b s  b o th  in  
th e  U .S . a n d  ab road  is  te s ta m e n t to  th e  c o n t in u in g  keen  
p u b lic  in te re s t in  th e  “ t ru e ” n a tu re  o f  se x -in d u s try  jobs.

P a in s ta k in g ly  c ra fted  s tr ip p e rs  a nd  p ro s titu te s  n o w  p op ­
u la te  th e  f ic t it io u s  c ities  o f  p o p u la r v ideo  gam es lik e  Grand 
Theft Auto, w h ile  d o m in a trice s  pedd le  beer a nd  p lay  tic-tac- 
toe w ith  w h ip s  o n  a m a n ’s back a top D iese l Jeans b i l l ­
boards. “You’re  w a s tin g  m y  oxygen,” g row ls  a lea ther-c lad  
A m a z o n  to  a m a n  tie d  to  a ch a ir in  h e r  basem ent in  a 
recen t c o m m e rc ia l fo r  H e in e ke n . W h e n  h e r ce ll pho n e  
v ibra tes, she answ ers i t  w ith  th e  h ig h -p itc h e d  coo o f  a V a l­
ley  G ir l.  “ No, I m iss  you m o re !” T h e  ove rdub  exp la ins, 
“ H e in e k e n  Special D ark : I t ’s da rk , b u t  n o t tha t d a rk .”

O u r  fu n d a m e n ta l h u m a n  in te re s t in  th e  taboo  a nd  
e ro tic  has p ro m p te d  b ig  b u s in e ss  to  b a n k  o n  th e  appea l 
o f  these  im a g e s ; as once -sca n d a lo u s  scena rios  a n d  
im ages are repackaged a nd  fe d  to  us o n  an  in c re a s in g ly  
m a ss-m ed ia  scale, th e y  m o ve  fu r th e r  in to  th e  m a in ­
s tream . In  a t im e  w h e n  b u rg e o n in g  c u ltu ra l tre n d s  are 
s w if t ly  c o m m o d if ie d , th e  l i fe  span  a nd  q u a lity  o f  s u b c u l­
tu re s  are b o th  a lte re d  a nd  tru n c a te d ; n o th in g  w ith  even 
th e  s lig h te s t p o te n tia l fo r  p ro f i ta b i l i ty  re m a in s  u n d e r­
g ro u n d  fo r  lo n g . K id s  ra ise d  o n  M T V , z ines, a n d  the  
in te rn e t have becom e ad execs w h o  n o w  have co rpo ra te  
resources to  fu n d  th e ir  c u ltu ra l savvy fo r  fe r re t in g  o u t 
th e  n e x t h a p p e n in g  th in g . T h e  sam e p h e n o m e n o n  th a t 
once b ro u g h t th e  g lu e -sp ike d  h a ir  a n d  s tu d d e d  b e lts  o f  a 
w o rk in g -c la ss  m u s ic  m o v e m e n t (p u n k ) to  c h a in  s tores in  
the  m a lls  o f  every w e a lth y  A m e r ic a n  s u b u rb  n o w  has 
U p p e r W est S ide h a u s fra u s  s h e llin g  o u t gene ro us  su m s  
to  e n ro ll in  s trip tease  ae rob ics classes a t C ru n c h .

B u t fo r  sex w o rk  to  have ach ieved its  c u r re n t n a u g h ty - 
h ip  fr is s o n , th e  p u b lic  has h a d  to  be s lo w ly  w eaned  f ro m  
a co n ce p t o f  sex w o rk e rs  as despera te  an d  e xp lo ite d : 
A f te r  a ll, n o b o d y  w a n ts  to  b u y  be e r o r  d e s ig n e r d e n im  
ha w ke d  by  a c rack-add ic ted  s tree t h o o k e r f r o m  th e  B ro n x  
w ith  b ru is e d  legs a n d  five  k id s , fo r  w h o m  th e  m o s t a va il­
able p u b lic  serv ice is  b e in g  ro u t in e ly  co rra lle d  b y  cops to  
spend  th e  n ig h t  in  ja il. In  o rd e r fo r  sex w o rk  to  be s h ill-  
able, i t  h ad  to  be lib e ra te d  f ro m  its  m o s t ig n o b le  c ir c u m ­
stances, tra n s fo rm e d  f ro m  a fe s te r in g  w o u n d  o n  th e  p u b ­
lic  consc ience  to  a b r ig h t,  s m ilin g  s lice  o f  tra n sg re ss ive  
sex appeal.

G lo r ia  S te in e m ’s co w o rke rs  a t th e  P layboy C lu b  w e re  
e xp lo ited , i t ’s tru e , w ith  lo w  wages, lo n g  h o u rs , u n d ig n i­
fie d  (and  u n c o m fo rta b le )  u n ifo rm s , a nd  s tr in g e n t ru le s  
d e m a n d in g  a f fa b ility  in  th e  face o f  c o n s ta n t advances 
and  d e n ig ra tio n  by  th e  c lu b ’s p a tro n s . B u t th e y  w e re  also, 
in  soc ie ta l pa rlance , n o rm a l: th a t is , w h ite , m id d le -c la ss , 
co llege-educa ted  g ir ls  lo o k in g  to  m a ke  a d ecen t l iv in g —  
perhaps A m e r ic a ’ s f i r s t  “g ir ls  n e x t d o o r.”  T h e re  was an 
in n o ce n ce  to  th e m , as revea led  in  S te in e m ’s Show  m a g a ­
z in e  essay, th a t h e lp e d  fa s h io n  a n e w  im a g e  o f  th e  A m e r ­
ica n  sex w o rke r, one  th a t was n o t so a t odds w ith  o u r  
ideas o f  w h a t a y o u n g  w o m a n  s h o u ld  be: p re tty , w ith  a 
h e a lth y  c o m b in a t io n  o f  na ive te  a n d  a m b it io n , a h a rd  
w o rke r, a n d  h ig h ly  co n ce rn e d  w ith  p le a s in g  m e n  a nd  
e ve n tu a lly  la n d in g  a h u sb a n d .

In  1977, Playboy deb u te d  its  firs t-e v e r c o lle g e -g ir l issue  
w ith  a spread t it le d  “ G ir ls  o f  th e  B ig  10 .”  V o lu p tu o u s  
coeds f r o m  I l l in o is ,  In d ia n a , Iow a, M ic h ig a n , M in n e so ta , 
O h io , a nd  W is c o n s in  revea led a ll, in  cheerleade r s k ir ts  o r  
w ith  p e n c ils  tu c k e d  b e h in d  th e ir  ears. T h e  Playboy w e b ­
site  c la im s  to d a y  th a t “ these  b e a u tifu l,  b ra in y  w o m e n



Nobody wants to buy 
beer or designer denim 
f r o m  a  s tre e t  h o o k e r  
w it h  f i v e  k id s .

paved th e  w ay  fo r  h u n d re d s  o f  o th e r 
co llege  g ir ls  to  bare  a ll, a nd  w e can ’t  
th a n k  th e m  e n o u g h !”  In d e e d . I f  n o t  fo r  
these b e a u tifu l,  b ra in y  w o m e n , w o u ld  we 
have G irls  Gone W ild ? O r  a ll those  college- 
g ir l  p o rn  w ebs ites  a n d  “ a m a te u r” v ideos, o r 
“d o rm ”  w e b ca m  sites?

W h e n  I ask N o la  i f  she ’s ever p a rtic ip a te d , o r 
co n s id e re d  p a r t ic ip a tin g , in  such  venues, she 
sco ffs . “ I d o n ’t  do th is  because I l ik e  to  sh o w  o f f  m y  
tits . T h is  is  m y  b us iness . I t ’s a trade . N o t everyone 
can g ive  a n in e -q u a r t enem a  to  a 3 0 0 -p o u n d  m a n  w ith  a 
s m ile , a nd  in  s t ile tto s .” T h is  is  tru e ; n o t everyone can do 
w h a t she does, a n d  su re ly  m a n y  w o m e n  w i l l in g  to  l i f t  
th e ir  s h ir ts  in  f r o n t  o f  a cam era  w o u ld  s top  s h o rt o f  
e ro tic  co lo n ics . T h e  o b v io u s  d is tas te  w ith  w h ic h  N o la  
re fe rs  to  these  w o m e n  re fle c ts  a d is s o c ia tio n  f r o m  th e ir  
o b je c tif ic a t io n  th a t was e v id e n t in  every m id d le -c la ss  sex 
w o rk e r  I spoke to . I n  m y  o w n  experience , w h ile  th e  
b e l ie f  th a t I was a t th e  h e lm  o f  m y  o w n  sexua l e x p lo ita ­
t io n  p e rs is te d  fo r  a good lo n g  t im e , in  th e  end, I saw l i t t le  
d iffe re n c e  b e tw e e n  th e  c o n fo rm a tio n  o f  Playboy  m o d e ls  
to  a ce rta in  fe m a le  id e a l a n d  m y  o w n  to  a d if fe re n t  one. 
T h e  d is t in c t io n  served m a in ly  to  b o ls te r  m y  o w n  fe e lin g s  
o f  s u p e r io r ity  a nd  m a in ta in  th e  k in d  o f  e s tra n g e m e n t 
b e tw e e n  w o m e n  th a t I h a d  a lw ays been  s ta u n c h ly  
opposed  to . B u t desp ite  w h a te ve r c u ltu ra l fac to rs  m a y  
a ffe c t th e  m id d le -c la ss  g ir l ’s d e c is io n  to  go in to  sex w o rk , 
i t ’s a lso  a b o u t th e  m o n e y — a n d  th e  rea l m o n e y  is n ’t  
fo u n d  in  f la s h in g  y o u r  boobs o n  s p r in g  b reak.

T w o  years a fte r  Playboy’s f i r s t  c o lle g e -g ir l issu e , 
Sydney B id d le  B a rro w s  e n te re d  th e  bus iness . T h e  M a y ­
f lo w e r  M a d a m ’s h ig h -e n d  M a n h a tta n  e sco rt agency p ros-  
pe red  f r o m  1979 to  1984, w h e n  i t  was c losed d o w n  by 
th e  p o lic e . A  s e lf -p ro c la im e d  d e s c e n d e n t o f  th e  
M a y flo w e r P ilg r im s , B a rrow s en jo ye d  th e  subse q u e n t

w o r ld w id e  m e d ia  a tte n tio n , a n d  in  1986  p u b lis h e d  a 
m e m o ir  th a t was e v e n tu a lly  tra n s la te d  in to  seven la n ­
guages a n d  is  c u r re n t ly  in  its  14 th  p r in t in g ;  th e  m ade- 
for-TV m o v ie  i t  in s p ire d  s t i l l  a irs  o n  cable. She w e n t o n  to  
p u b lis h  a second b o ok , Just Between Us G irls : Secrets 
A b ou t M en  f ro m  the M a d a m  W ho Knows, in  1 9 9 6 , an 
e ro tic  v e rs io n  o f  The Rules th a t d iv u lg e d  a ll th e  tr ic k s  th a t 
she re q u ire d  o f  “ h e r g ir ls ” a t th e  agency; an  A & E  B iogra­
ph y  o n  h e r  p re m ie re d  th e  sam e year.

I f  th e re  w e re  n o  p re v io u s  exam ples  o f  sex w o rke rs  
w h o  m ade  a success fu l career o u t o f  it ,  w h o  en jo ye d  n o t 
o n ly  f in a n c ia l s e cu rity  b u t  a gene ro us  dose o f  ce le b rity  
a nd  even a g ru d g in g  respect (the N e w  Y o rk  p o lice  are 
sa id  to  have conceded p u b lic ly  th a t B a rro w ’s was th e  
m o s t h o n e s t a n d  p ro fe s s io n a l ho u se  o f  i l l  re p u te  in  th e  
c ity ’s h is to ry ) , n o w  th e re  c e rta in ly  w as one. B a rro w s  c o n ­
f id e n t ly  co nnec ted  th e  do ts  b e tw een  ances tra l soc ia l 
p res tige , th e  sex in d u s try , a n d  th a t m o s t lu s tro u s  o f  
A m e r ic a n  d ream s: fa m e . B a rro w s , a lo n g  w ith  successors 
l ik e  H e id i F le iss, a d o rn e d  sex w o rk  w ith  b o u rg e o is  s ta tus 
m a rk e rs  a n d  b ro u g h t i t  o u t o f  th e  closet, w h e re  th e  ca m ­
eras w e re  w a it in g .

In  1986, L izz ie  B o rd e n s  docum enta ry  W o rk in g  G irls  
p o rtra ye d  a t ig h t ly  k n i t  g ro u p  o f  N e w  Y o rk  p ro s titu te s —



one  a Yale grad , a n o th e r a n  a s p ir in g  law yer, an d  a n o th e r 
an  e n tre p re n e u r. In  d e p ic t in g  th e  ac tua l day-to-day w o rk  
o f  w h o r in g — a nd  th e  fe a r a nd  lo a th in g  w ith  w h ic h  these 
w o m e n  app roa che d  i t— th e  f i lm  was g ro u n d b re a k in g  in  
th e  w a y  i t  l ik e n e d  sex w o rk  to  an y  o th e r w o rk in g -c la s s  
g ig : w h a t y o u  h a d  to  do  to  get w h e re  y o u  re a lly  w a n te d  to  
be. In  1991, K en R usse ll’s g r itty , p se u d o d o c u m e n ta ry  
f i lm  W hore  s im ila r ly  to o k  an  in s id e  lo o k  a t th e  p ro fe s ­
s io n , p o r tra y in g  i t  as less a n  a s p ira tio n  th a n  a m eans  to  
a m o re  d ig n if ie d  end.

B u t fo r  every W o rk in g  G ir ls , th e re  was a Flashdance, in  
w h ic h  a c o m e ly  lass su p p o rts  h e rs e lf  in  th e  f le s h  trade  
( in  th is  case, w o rk in g  as an  exo tic  d a n ce r w h ile  h o p in g  to  
g a in  e n try  to  a h ig h -to n e d  dance schoo l), le a v in g  i t  
b e h in d  fo r  a b e tte r p lace (and a h u n k y  m a n ) in  th e  end. 
M il l io n s  m o re  saw  P re tty  W o m a n  th a n  W hore. A n d  these 
w e re  th e  v is io n s  o f  th e  sex in d u s try  th a t g ir ls  o f  m y  g e n ­
e ra tio n  g re w  u p  w ith .  T h e  H o lly w o o d  v e rs io n  o f  sex 
w o rk e rs  w ere , l ik e  th e ir  ty p in g -p o o l s is te rs  in  sh o u ld e r 
pads a n d  p e rm s , w o rk in g  w o m e n  p o rtra ye d  as in d e ­
p e n d e n t, p ra c tica l, u p w a rd ly  m o b ile , a n d  o n  th e  lo o k o u t 
fo r  th e  r ig h t  m a n . W e w a tch ed  Ju lia  R oberts p la y  th e  
q u irk y  s tre e tw a lke r V iv ia n , w h o ’s rescued  f ro m  th e  l i fe  
b y  R ich a rd  G ere ’s lo ne ly , d a sh in g , a n d  w e a lth y  p a tro n  
a n d  g ive n  a c rash  course  in  fm e -d in in g  e tiq u e tte , p ro p e r 
dress, a n d  t ru e  love. W e u n d e rs to o d  th a t V iv ia n , l ik e  past 
f i lm ic  h o o ke rs  w ith  hea rts  o f  g o ld , w o u ld n ’t  be h o o k in g  
i f  she d id n ’t  have to , b u t  n o th in g  to o  te r r ib le  ever h a p ­
pened  to  her. She was c e rta in ly  n o t  a b ad  pe rso n , she 
w a sn ’t  s tu p id , a n d  w h e n  anyone  d a red  to  tre a t h e r  lik e , 
w e ll, a w h o re , w e  w e re  m e a n t to  be ou trag ed .

W h ile  th e  h e ro in e s  o f  P re tty  W o m a n  a n d  F lashdance  
w e re  p o rtra ye d  as n ice , w o rk in g -c la s s  g ir ls  w h o , in  a 
h a rd -u p  s itu a tio n , s im p ly  d id  w h a t th e y  h a d  to , a s lew  o f  
m e m o irs  has ta ke n  a m o re  so c io lo g ica lly  in ve s tig a tive  
a p p roa ch  to  e x a m in in g  th e  d e c is io n  to  go in to  sex w o rk . 
A  year a fte r  F lashdance  e n tice d  l i t t le  g ir ls  eve ryw h e re  to  
s lice  u p  th e ir  sw e a tsh irts , L a u r i L e w in  p u b lis h e d  h e r 
m e m o ir , N aked  Is  the  Best D isguise : M y  L ife  as a  S trippe r, 
an  a cco u n t o f  h o w  she m ade  h e r  w ay  th ro u g h  co llege  in  
B o s to n  b y  ta k in g  i t  a ll o ff. She has s ince  gone  o n  to  
becom e a re g u la r ly  p u b lis h e d  academ ic  in  th e  f ie ld  o f  
w o m e n ’s s tud ies . A lm o s t a decade la te r, H e id i M a tts o n  
reca lled  in  h e r  m e m o ir , Iv y  League S trip p e r, h o w  she p a id  
fo r  h e r  B ro w n  e d u ca tio n . R o b in  S h a m b u rg , a d o m in a - 
tr ix ,  N ew  York Press c o lu m n is t,  a nd  a u th o r  o f  M istress  
R uby  Ties I t  Together: A  D o m in a t r ix  Takes on Sex, Power, 
a n d  the  Secret Lives o f  U p s ta n d in g  C itiz e n s  (2 0 0 1 ); Shaw na 
Kenney, th e  co llege  g ir l  w h o  p e n n e d  I  W as a  Teenage 
D o m in a t r ix :  A  M e m o ir  (2 0 0 2 ) ; a n d  Jeanette A n g e ll,  
a u th o r  o f  th e  m e m o ir  C a ll G ir l : Confessions o f  a n  Ivy

League L a d y  o f  P leasure  (2 0 0 4 ) , a ll describe  th e ir  e n tra n ce  
in to  th e  s u b te rra in  o f  sex w o rk  as b e in g  in s p ire d  as 
m u c h  b y  a n th ro p o lo g ic a l c u r io s ity  as e co n o m ic  despera­
tio n . R a the r th a n  a sh a m e fu l, secre t l i fe  to  be h id d e n , 
these w o m e n ’s s e x -in d u s try  jobs  becam e th e ir  c la im  to  
se nsa tiona l l i fe  experiences o f  th e  s o rt th a t c o u ld  exo ti- 
c ize  th e ir  o th e rw is e  p ro sa ic  a n d  u n m e m o irw o r th y  m id ­
dle-class lives.

I  d o u b t th a t m y  c h ild h o o d  love fo r  P re tty  W om a n  and  
Flashdance  w o u ld  have been  in f lu e n c e  e n o u g h  to  p ro m p t 
m e  to  take th e  leap in to  actua l sex w o rk . I t  was th e  a fo re ­
m e n tio n e d  R o b in  S h a m b u rg , in  fact, w h o  co n v in ce d  m e. 
L e n t to  m e  b y  a f r ie n d  o f  a fr ie n d — a la w  s tu d e n t m o o n ­
lig h t in g  as a d o m in a tr ix — h e r w ry  and  e lo q u e n t accoun t 
o f  l i fe  in  a d u n g e o n  was c ro w n e d  w ith  th e  c la im  tha t:

M y fe llow  citizens— freaks and weirdos, absolutely, every last 
one o f  them — speak th e ir secret desires in  a language only I can 
in tu it. I ’m  afraid I ’m  not at libe rty  to disclose the nature o f  these 
revelations, but I assure you, they are a ll tota lly twisted, em i­
nen tly  bizarre— and g loriously hum an.

T h is  was th e  s o rt o f  in s ig h t  th a t m ade  a g rea t w r ite r , 
n o t ju s t  a g re a t d o m in a tr ix .  A rm e d  w ith  th is  p ro o f  th a t 
one c o u ld  have a successfu l w r it in g  career an d  an  in te l­
le c tu a l pe rspec tive  o n  an  a n th ro p o lo g ic a lly  fa s c in a tin g  
o ccu p a tio n  w h ile  m a k in g  scads o f  m o n e y  fo r  p la y in g  
dress-up  a n d  s p a n k in g  som e b a n ke rs , I a nsw ered  an  ad 
in  th e  V illage  Voice.

“ I w o u ld  n e ve r have gone  in to  th e  bus in e ss  i f  I h a d n ’t 
k n o w n  o th e r g ir ls  w h o  d id ,” C a m ille , a fo rm e r  s tr ip p e r  
and  c u r re n t M a n h a ttan -based  escort, agrees. “ I h ad  
fr ie n d s  in  co llege  w h o  h a d  s tr ip p e d , o r  even been  dom s. 
I t r ie d  those  jobs  too , b u t  once  I re a lize d  h o w  m u c h  b e t­
te r  th e  m o n e y  was in  e s c o rtin g ...I m e a n , I ’d  n e ve r go 
back .” A f te r  a m o m e n t, she adds, “ I ’ve a lways w a n te d  to  
be a good  g ir l  w h o  does bad  th in g s . I guess I  w a n te d  to  
p rove  th a t I c o u ld  do  w h a t I  do  a nd  s t i l l  be w h o  I am , an d  
n o t have to  be dam aged  goods. I m e a n , I h a d  a ha p p y  
c h ild h o o d .” She flashes a d is a rm in g  s m ile  th a t I im a g in e  
is  reserved  m a in ly  fo r  h e r p a tro n s . “A n d  n o w  I ’m  h a v in g  
a h a p p y  a d u lth o o d .”

W h ile  these m id d le -c la s s  se x  w o rke rs  h a v e  p a v e d  the  
ro a d  fo r  y o u n g e r w o m e n  to  fu r th e r  in f i l t r a te  th e  in d u s ­
try , p o p u la r  m e d ia  is  e n th u s ia s tic a lly  ju m p in g  o n  th e  
b a n d w a g o n , w ith  a p p ro v in g  c o m m e rc ia l im a g e s  o f  
s tr ip p e rs , p ro s titu te s , p o rn  stars, a nd  b d s m  p ra c tit io n e rs  
in c re a s in g  e xp o n e n tia lly . R e ta il sales fo r  P layb o y ’s fa s h ­
io n  a n d  c o n s u m e r p ro d u c ts , fo r  in s ta n ce , are e s tim a te d  
at w e ll o ve r $350 m i l l io n  yearly, a n d  th e  b ra n d  is  e n jo y -



in g  n e w  p a rtn e rs h ip s  w ith  m ass-appea l labe ls  l ik e  Sean 
John  c lo th in g  a n d  M .A .C  co sm e tics . R e ta il e s ta b lis h ­
m e n ts  m o v e d  m o re  th a n  $ 6 1 0  m i l l io n  in  g -s tr in g  
p a n tie s  f r o m  2 0 0 2  to  2 0 0 3 , a c c o rd in g  to  m a rk e t-  
re se a rch  f i r m  N P D  G ro u p , a n d  T im e  re p o r te d  th a t, in  
2 0 0 3 , g ir ls  b e tw e e n  th e  ages o f  13 a n d  17 s p e n t $152 m i l ­
l io n  o n  th e m .

O n  te le v is io n  show s ta rg e tin g  m idd le -c lass  audiences, 
im ages o f  sex w o rke rs  abound . H B O  seem s p a rtic u la r ly  
devoted to  c h ro n ic lin g  th e  lives o f  sex w o rke rs , w ith  docu­
m e n ta ry  series o n  e ve ry th in g  f ro m  the  p o m  in d u s try  (Por- 
nucopia: G oing D ow n in  the Valley) to  s tr ip p in g  (G -S tring  
Divas) to  p ro s t itu t io n  (Cathouse). T-P a in ’s h i t  “ I ’m  N  Luv

(W it a S tr ip p e r)” can be h ea rd  p u ls in g  f ro m  the  w in d o w s  
o f  te e n -p ilo te d  suvs f ro m  M a n h a tta n  to  m id d le  A m e rica , 
a nd  th e  p ro d u ce r o f  Sex and the C ity  re ce n tly  b o u g h t the  
f i lm  r ig h ts  to  fo rm e r  escort Tracy Q u a n ’s c h ic k  l i t —style 
nove ls D ia ry  o f  a M a n h a tta n  C all G ir l a nd  D ia ry  o f  a M a r­
ried C all G ir l  I f  10 o r  2 0  years ago m idd le -c lass  A m e r ic a n  
adolescents d id n ’t  k n o w  w h a t a d o m in a tr ix  was, o r w h a t 
w e n t o n  b e h in d  th e  scenes a t the  A d u lt  F ilm  A w ards  cere­
m ony, a ll they  need to  do n o w  is tu rn  o n  th e  tube.

S a tu ra ted  as o u r  m a g a z in e s , m o v ie  thea te rs , te le v i­
s io n s , a n d  A m a z o n  w is h l is ts  h a ve  b e c o m e  w i t h  
d e fa n g e d  im a g e s  o f  sex w o rk e rs , th e re  re m a in s  a vast 
d is ta n ce  b e tw e e n  w h a t w e see in  a H e in e k e n  c o m m e r­
c ia l a n d  a c tu a l sex w o rk . S tr ip  c lu b s  m a ke  fo r  th r i l l in g  
m isefeen-scenes in  t v  show s l ik e  The Sopranos a n d  c r i t i ­
ca lly  a cc la im e d  f i lm s  l ik e  Closer, b u t  these  h o m o g e n iz e d  
re p re se n ta tio n s  are  n o t  a c tu a lly  b r in g in g  th e  e x p e rie n ­
t ia l  re a lity  o f  th e  sex in d u s try  o u t o f  th e  c lose t. T h is  n e w  
p ro life ra t io n  o f  im a g e s  serves m a in ly  to  fa tte n  th e  w a l­
le ts  o f  c o rp o ra te  m e d ia , n o t  to  b r in g  soc ia l a p p ro b a tio n , 
im p ro v e d  w o rk in g  c o n d it io n s , o r  u s e fu l le g a l resources 
to  a c tu a l sex w o rk e rs , w h e th e r  th e y ’re  s tr ip p e rs  a t th e  
L u s ty  Lady o r  s tre e tw a lke rs  in  Los A n g e le s . I n  th e  end, 
th e  p ro je c t io n  o f  o n ly  th e  m o s t m a rk e ta b le  im a g e s  o f  
m id d le -c la ss , n o m in a lly  w h o le s o m e  sex w o rk e rs  o n to  k 
n a tio n a l b ig  screen  s im p ly  g la m o riz e s  a n a r ro w  concep t 
o f  a c o m p le x  rea lity .

I t ’s safe to  say, fo r  in s ta n ce , th a t fa r  m o re  peop le  w il l

t h r i l l  to  th e  h o o k e r h i j in k s  o f  Q u a n ’s D ia ry  o f  a M a rr ie d  
C all G ir l th a n  w i l l  p ic k  u p  Beh ind  Closed Doors: A n  A n a ly ­
sis o f  In d o o r Sex W ork in  New York C ity, a 2 0 0 5  re p o r t 
f r o m  th e  Sex W o rke rs ’ P ro je c t a t N e w  Y o rk ’s U rb a n  Jus­
tice  C enter, w h ic h  exam ines  th e  q u a lity -o f- life  issues, as 
w e ll as th e  im p a c t o f  la w -e n fo rc e m e n t approaches, o n  
N e w  Y o rk ’ s p o p u la t io n  o f  sex w o rk e rs . T h e  s tu d y  
in c lu d e s  in te rv ie w s  w ith  th e  em p loyees o f  b ro th e ls , 
esco rt agencies, du n g e o n s , a nd  p riva te  c lubs . U n lik e  th e  
w o m e n  w r it in g  m e m o irs  a nd  s e llin g  m o v ie  r ig h ts , these 
w o rk e rs  are e th n ic a lly  d iverse , a n d  in c lu d e  m e n  a nd  
tra n sg e n d e re d  pe rsons. Som e are g e tt in g  b y  w e ll e n o u g h  
fin a n c ia lly , a lth o u g h  67  p e rce n t o f  re sp o n d e n ts  are

m e m b e rs  o f  th e  w o rk in g  p o o r w h o  tu rn e d  to  sex w o rk  
because th e y  c o u ld n ’t  ea rn  a l iv in g  w age a n yw h e re  else. 
F o rty -s ix  p e rc e n t o f  these  w o rk e rs  have e xp e rienced  v io ­
lence  in  th e  course  o f  th e ir  w o rk , an d  4 2  p e rc e n t have- 
been th re a te n e d  o r bea ten  fo r  b e in g  a sex w o rke r. F o rty  
p e rc e n t are ille g a l im m ig ra n ts , a nd  8 p e rc e n t have been 
fo rc ib ly  tra ff ic k e d  in to  th e  c o u n try  fo r  p ro s t itu t io n . T h is  
survey d id  n o t  even in c lu d e  th e  s ta tis tics  o f  s tre e tw a lk ­
ers, o f  w h o m  8 0  p e rc e n t are raped  an  average o f  8 to  10 
tim e s  p e r year. (A n o th e r s tu d y  show s th a t 78 p e rc e n t o f  
th e  p ro s titu te s  surveyed w e re  raped  16 tim e s  a year by 
p im p s  a n d  33 b y  jo h n s .)

T ru ly , these s ta tis tics  are fa r  less seductive  a read  th a n  
Q u a n ’s Sex and  the C ity  k n o c k o ffs , w hose  im p e cca b ly  
g ro o m e d  escorts  t ro t  back a n d  fo r th  f r o m  th e  W a ld o r f  to  
th e ir  U p p e r  East S ide a p a rtm e n ts , w ith  an  occas iona l 
s top  in to  Barneys o r  B lo o m in g d a le ’s. P e rhaps i f  these 
n e w  b o u rg e o is  sex w o rk e rs  to o k  fu r th e r  advantage o f  th e  
s p o tlig h t, a n d  chose to  sh in e  i t  o n  th e  s ta rk e r live s  o f  th e  
vast m a jo r ity  o f  th e ir  in d u s try  co lleagues, o r  chose to  
endorse  th e  sex-w orke r a c tiv is t m o v e m e n t ra th e r  th a n  
n a m e -b ra n d  des igners  a n d  m e d ia  m agna tes , a b ro a d e r 
co n ce p t o f  s e x -in d u s try  re a lity  m ig h t  b e g in  to  g ro w  in  
th e  p u b lic  consc iousness.

I ’m  th e  f i r s t  to  say I ’m  p a r t o f  th e  p ro b le m . A n d  
th o u g h  th e  fa c t th a t I ea rn  m y  l iv in g  in  w h a t has lo n g  
been th e  p ro v in ce  o f  a w o rk ing -c lass  ( i f  n o t poverty- 
s tricke n ) d e m o g ra p h ic  is n ’t  (C ontinued on page 9 4 )



C a r n a l  

T h e  t e r m  “ s e x  w o r k e r ”  
m e a n s  d i f f e r e n t  t h i n g s  t o  
d i f f e r e n t  p e o p l e ,  but it  often
means som ething extreme— glamorous high- 
priced escort at one end, desperate crack- 
addicted streetwalker at the other. Am ong 
fem inists, perceptions are no less polarized—  
sex workers are either fu lly  empowered agents 
using the ir sexuality in  unassailably positive 
ways, or victim s o f  a job that degrades them  by 
its very nature. M ost fem in is t dialogues about 
sex w ork sound more like  monologues; defen­
siveness, mischaracterizations, and w illfu l 
ignorance abound, m aking casualties o f  com­
plexity and nuance. U n til recently, few publica­
tions— fem in is t or otherwise— have tried to 
grapple w ith  these issues and move the debate 
forward. Enter Spread, w h ich published its firs t 
issue in  the spring o f  2005 w ith  the subtitle 
“ illu m in a tin g  the sex industry.”

Spread was created by a small 
group of women with little more 
than a great idea, a provocative 
title, and a desire to speak up. 
Founders Rebecca Lynn and 
Rachel Aimee were frustrated 
that discussions o f sex work are 
too often academic and discon­
nected from most workers’ lives 
and from the general public’s 
consciousness; their aim was to 
create a forum for sex workers to 
speak for themselves, build a 
community, and work to destig- 
matize their industry. W ith no 
experience in  the publishing 
world and little money to get the 
project o ff the ground, Rebecca 
and Rachel, along with a small 
group of volunteers, have made 
it this far on their own commit­

ment and determination.
In  the first five issues, Spread 

has covered an impressive array 
o f topics: prostitution laws in  
various countries, racism in  the 
porn industry, h iv  and trans 
women sex workers, and moth­
ers in  sex work. They also pub­
lish sex-industry news from  
around the world and interviews 
w ith well-known folks in  the 
industry, like Carol Queen, 
Michelle Tea, and Rich Merritt.

Though all the Spread ladies 
call themselves feminists, the 
magazine is not billed as a femi­
nist project. Which is under­
standable, in  a way: Feminism, 
like sex work, means different 
things to different people (and, 
like sex work, it often provokes
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s tro n g  re a c tio n s , h o w e v e r i l l- in fo rm e d ) .  A n d  d if fe r e n t  b ra n ch e s  
o f  fe m in is m  have n o t a lw ays d o n e  w e ll b y  sex w o rk e rs . O n  th e  
o th e r  h a n d , w h a t c o u ld  be  m o re  p ro g re s s ive — a n d  p o te n t ia lly  
ra d ic a l— th a n  a p ro u d  a r t ic u la t io n  o f  th e  c o n n e c t io n  th a t s h o u ld  
ex is t b e tw e e n  th e  f ig h t  fo r  a sex w o rk e rs ’ r ig h ts  m o v e m e n t a nd  
fe m in is m ?  A fte r  a ll, fe m in is m  a t its  b e s t focuses  o n  th e  w o rk in g  
c o n d it io n s  o f  w o m e n  a n d  o th e r  o p p re sse d  g ro u p s , a n d  h o w  th e  
in te rs e c t io n s  o f  gende r, sexua lity , race, c lass, a n d  o th e r  id e n t it ie s  
shape o u A liv e s — a ll o f  w h ic h  a re  issues  o f  p a ra m o u n t im p o r ­
ta n ce  in  th e  liv e s  o f  m a n y  sex w o rk e rs .

B u t th is  c o u ld  s im p ly  be  a q u e s tio n  o f  id e a lis m  vs. p ra g m a ­
t is m — a n d  Spread is  u lt im a te ly  p ra c tica l. T h e  m a g a z in e ’s e d ito rs  
a n d  w r ite rs  are w o rk in g  in  th e  m u rk y  area w h e re  th e  lim ita t io n s  
o f  th e o ry  m e e t th e  re a l w o r ld  o f  c o m p lic a te d  cho ices . W ith  any 
lu c k , as m o re  s e lf- id e n tif ie d  fe m in is ts  re a liz e  th e  im p o r ta n c e  o f  
s u p p o r t in g  a sex w o rk e rs ’ r ig h ts  m o v e m e n t— re ga rd less  o f  th e ir  
o w n  fe e lin g s  a b o u t th e  n a tu re  o f  sex w o rk  i t s e lf— th e  m o v e m e n t 
w i l l  a d m it  m o re  c o m p le x  pe rspec tives  o n  th e  to p ic . T h e n , p e r­
haps, m a g a z in e s  lik e  Spread  w i l l  be ab le  to  le t  th e i r  fe m in is t  flags  
f ly  w ith o u t  fe a r o f  a lie n a t in g  a h e a lth y  c h u n k  o f  th e ir  aud ience .

To g e t so m e  p e rs p e c tiv e  o n  th e se  issues  a n d  m o re , B itc h  c h a t­
te d  w i th  Spread  fo u n d e rs /e d ito rs  R a ch e l L y n n  a n d  Rebecca 
A im e e  a n d  e d ito rs  A u d a c ia  Ray a n d  E liy a n n a  K a is e r a b o u t th e  
p o s s ib il it ie s  o f  w o rk e r  o rg a n iz in g , w h y  a n y th in g  re s e m b lin g  an  
a c tu a l sex w o rk e rs ’ r ig h ts  m o v e m e n t is  s t i l l  fa r  o ff ,  a n d  th a t 
o h -s o -c o m p lic a te d  F -w o rd .

So, to lay it out: What are the prim ary labor issues affecting  sex 
workers?

Rachel: T h e  p r im a ry  issu e  fo r  p ro s titu te s  ( in d u d in g  p r i ­
vate ca ll g ir ls , s tree tw a lke rs , agency escorts, etc.) is  th e  fa c t 
th a t p ro s t itu t io n  is  i lle g a l in  th is  c o u n try  T h e  fe a r o f  b e in g  
a rres ted  m akes e v e ry th in g  m o re  dange rous . I f  y o u r  jo b  is 
ille g a l in  th e  f i r s t  p lace, y o u  can’t  ca ll th e  p o lice  i f  y o u  get 
bea ten  u p  o r  raped  b y  a c lie n t. F o r s tr ip p e rs , th e re ’s th e  
issu e  o f  e x p lo ita tio n  b y  m a nage rs , because i t ’s n o w  becom e 
th e  n o rm  fo r  s tr ip  c lubs  to  charge  s tr ip p e rs  a house  fee in  
o rd e r to  w o rk . S tr ip p e rs  o fte n  e n d  u p  p a y in g  o u t ove r h a l f  
th e ir  t ip s  to  th e  house, o r  even g o in g  h o m e  in  debt, 
because in  som e places th e  house  fees are so h ig h .



Sex- in d u s try  w o rkp la ce s  te n d  to  be m o re  e xp lo ita tive  
th a n  m o s t w o rkp la ce s , m a in ly  because even th e  lega l 
in d u s tr ie s  are s t i l l  u s u a lly  r u n  in  a so m e w h a t u n d e r-th e - 
ta b le  m a n n e r, w ith  w o rk e rs  g e tt in g  p a id  in  cash a nd  
m a n y  w o rk e rs  n o t  h a v in g  lega l w o rk  p e rm its . T h e  m a n ­
agers can ge t aw ay w ith  m o re  because th e y 're  n o t  re g u ­
la ted. M o s t sex w o rk e rs  don ’t  have con trac ts , so th e y  can 
be f ire d  a n y tim e ; th e y  don ’t  ge t s ic k  pay, p a id  va ca tio n  
t im e , h e a lth  in su ra n ce , etc. B u t th is  is  a v e ry  tr ic k y  issue, 
because m a n y  sex w o rk e rs  w o u ld  p re fe r to  take  th e ir  
chances in  a se m i-le g a l, u n re g u la te d , e xp lo ita tive  b u s i­
ness e n v iro n m e n t w h e re  th e y  can m a ke  m o n e y  o f f  the  
books, n o t have to  pay taxes, have a f le x ib le  schedu le , 
take  va ca tio n  t im e  w h e n e ve r th e y  w a n t, etc., ra th e r th a n  
be t ie d  d o w n  in  a 9-to-5 jo b , even i f  i t  m eans  fo r fe it in g  
th e  b e n e fits . So w h e n  p eop le  ta lk  a b o u t w a n tin g  to  
u n io n iz e  a nd  re g u la te  th e  sex in d u s try , th a t's  n o t neces­
s a rily  w h a t th e  m a jo r ity  o f  sex w o rk e rs  w a n t. T h e re  are 
even som e p ro s titu te s  w h o  don ’t  w a n t th e ir  w o rk  to  be 
d e c r im in a liz e d  because they ’re  co n ce rn e d  a b o u t w h a t 
th e  change w o u ld  m ean .

T h e re ’s n o  one  id e a l s o lu t io n  to  an y  o f  these  p ro b le m s , 
w h ic h  is  w h y  Spread doesn’t  advocate fo r  p a r t ic u la r  a c tio n  
to  be ta ke n  o n  an y  o f  these  issues. W e ju s t  w a n t sex w o rk ­
ers to  be ab le  to  speak fo r  them se lves.

What are some of the successes of the sex workers’ rights 
movement over the past few decades?

fludacia: T h o u g h  in  som e w ays I ’m  c o n f lic te d  a b o u t it ,  
I  do  th in k  th a t  th e  m a in s tre a m  a tte n t io n  to  a n d  in c re a s ­
in g  acceptance o f  sex w o rk e rs  as p a r t  o f  th e  c u ltu re  a t 
la rg e  is  a success. [B u t] th e re ’s such  a lo n g  w ay  to  go 
b e fo re  w e  can  re a lly  say th a t th e re  is  a s tro n g  n a tio n w id e  
sex w o rk e rs ’ r ig h ts  m o v e m e n t. W e’re  n o t  y e t a t th e  p o in t  
w h e re  th e re  is  lo ts  o f  la b o r  a c tiv is m  a n d  g o v e rn m e n t 
lo b b y in g  h a p p e n in g ; h o p e fu lly  th a t w i l l  com e  in  th e  
n e x t fe w  decades.

The workers at San Francisco’s Lusty Lady peep show were 
famously the first— and possibly only— sex workers to try  
and unionize. Is it still the only unionized sex-industry 
workplace? Have there been any other recent organizing 
attempts?

Eliyanna: T h e  Lus ty  Lady becam e p a r t o f  S E IU  Loca l 7 9 0  
a fte r a 1 9 9 7  o rg a n iz in g  d rive . I n  2 0 0 5 , i t  becam e a 
w o rk e r-o w n e d  coopera tive . A s  fa r  as I kn o w , i f  s s t i l l  th e  
o n ly  u n io n iz e d  sex-trade e s ta b lis h m e n t in  th e  co u n try . 
T h e  IW W  [In d u s tr ia l W o rke rs  o f  th e  W o r ld ] has a 
sex w o rk e r  loca l, b u t  i f  s n o t  a u n io n  in  th e  re a l sense o f  
th e  w o rd .

I t ’s im p o r ta n t  to  re m e m b e r th a t th e  Lus ty  Lady w asn ’t 
the  f i r s t  sex w o rk e r  u n io n .  In  th e  o ld  w est, m a n y  b ro th ­
els w e re  u n io n iz e d  b y  th e  m o re  es ta b lish e d  lo ca l g ir ls  to  
f ix  p r ic in g  so th a t im m ig ra n ts  f r o m  E u ro p e  w o u ld n ’t  
h u r t  th e ir  m a rk e t. A lso , th ro u g h o u t th e  1 9 9 0 s  an d  th is  
decade, th e re  has been  u n io n  o rg a n iz in g  h a p p e n in g  
p re tty  c o n s is te n tly  a ll ove r th e  co u n try , m o s t re c e n tly  in  
Las Vegas. I t ’s p re tty  m u c h  l im ite d  to  dancers  o n  th e  
W est C oast a n d  in  Nevada. A n d  w h ile  i t  has been  u n s u c ­
cessfu l, th e  act o f  o rg a n iz in g  is  im p o r ta n t  to  th e  fu tu re  
capacity  o f  o th e rs  to  succeed.

I ’m  su re  th e re  are o th e r p ieces o f  h is to ry  th a t I ’m  
m is s in g , b u t th e re ’s n o  re a lly  s o lid  source fo r  th is  p a rt o f  
la b o r h is to ry .

Is sex work considered a legitimate locus of organizing within 
the labor movement? Do existing labor unions want to be 
aligned with the sex industry?

Eliyanna: T h e  U .S. la b o r m o v e m e n t isn ’t  w o rk in g  to  
u n io n iz e  sex w o rk e rs ; th a t 's ju s t  th e  rea lity . A n d  i f  s n o t 
because u n io n  leaders o r s ta f f  aren ’t  p ro g re ss ive  e n o u g h , 
a lth o u g h  th a t m ig h t  a lso be tru e  in  som e  cases. Spread 
ed ito rs  are s p lit  o n  th is , b u t  i f  s m y  b e l ie f  th a t th e re  is  no  
[o rgan ized ] sex w o rk e rs ’ r ig h ts  m o v e m e n t in  th e  U n ite d  
States. A n d  u n t i l  sex w o rk e rs  have ach ieved  a m in im u m  
o f  se lf-o rg a n iz a tio n , th e re  is  n o  reason  w h y  th e  m a in ­
s tre a m  la b o r m o v e m e n t sh o u ld  be expected to  l i f t  a f in ­
ger to  do th a t w o rk  fo r  us.

I t 's a lso  poss ib le  th a t som e pa rts  o f  th e  sex in d u s try  in  
p a rt ic u la r g e o g ra p h ic  re g io n s  w i l l  be  ready fo r  m a in ­
s tre a m  o rg a n iz in g  ca m p a ig n s  so o n e r th a n  o the rs . I ’m  
th in k in g  a b o u t s tr ip p e rs  a nd  p o rn  actors, p a r t ic u la r ly  o n  
th e  W est Coast, w h o  have m o re  s ig n if ic a n t in s t itu t io n s  
and  n e tw o rk s  a n d  loca l sym pathy. B u t s e lf-o rg a n iz a tio n  
is  a p re re q u is ite .

W h e n  I in te rv ie w e d  [la b o r m o v e m e n t ve te ran ] B il l  
F le tch e r Jr. fo r  Spread, th e  m a in  issu e  th a t h e  ra ised  was 
m o ra lity . A n d  th e re ’s n o  p o in t  in  u n d e re m p h a s iz in g  the  
ro le  th a t m o ra lity  p lays in  h o w  sex w o rk e rs  are ab le  to  
w o rk  w ith  o th e r m o ve m e n ts . U n t i l  sex w o rk e rs  can 
achieve a b ro a d  consensus fo r  o u r  r ig h ts — at leas t in  th e  
p rog ress ive  le ft— i f s  s i l ly  to  th in k  w e  w i l l  be  ab le  to  do 
a n y th in g  s ig n if ic a n t to  ach ieve rea l change. M o v e m e n ts  
are n o t  c o m p r is e d  o f  th e ir  c o n s t itu e n ts . T h e y  a re  
d y n a m ic  c o a lit io n s  th a t re q u ire  th a t th e  a ffec ted  c o n ­
s titu e n cy  is  ta lk in g  to  o th e rs  w h o  have fo u n d  c o m m o n  
cause in  s tru g g le . W o rke rs  in  th e  la b o r m o v e m e n t don ’t  
lo o k  a t sex w o rk e rs  r ig h t  n o w  a n d  see th e ir  m ir r o r  im age . 
T h is  is  o u r  cha llenge , a n d  i t  s ta rts  w ith  o rg a n iz in g  o u r ­
selves to  ta lk  a b o u t these  issues.



Are other countries having better success at mobilizing a sex 
workers’ rights movement?

Eliyanna: Just a b o u t every in d u s tr ia liz e d  c o u n try  is  
ahead o f  us. T h e  D M  SC [D u rb a r M a h ila  Sam anwaya 
C o m m itte e ] in  Calcutta-— n o w  th a t’s a rea l u n io n ! T h e y  
have re a l p o lit ic a l p o w e r a nd  are ab le  to  nego tia te  fo r  th e ir  
m e m b e rs h ip . T h e  D u tc h  R ed T h re a d  u n io n  in  A m s te r­
d a m  is a lso an  im p re ss ive  exam ple . T h e re  are s tr ip p e rs ’ 
u n io n s  in  Canada. A u s tra lia  has p ro s titu te s ’ u n io n s .

A lm o s t every in d u s tr ia l iz e d  c o u n try  has som e fo rm  o f  
d e c r im in a liz a t io n  o f  p ro s t itu t io n  o r  is  s e rio u s ly  c o n s id ­
e r in g  th a t step. T h e  U n ite d  States, m e a n w h ile , is  m a k ­
in g  n g o s  s ig n  p ledges n o t to  w o rk  w ith  p ro s titu te s  in  
o rd e r to  ge t a i d s  m oney. W e’re  so b a ckw ard . A n d  th e  rea­
son  is  m o ra l co n se rva tism .

Much of the debate about sex work tends to focus on legisla­
tion against pornography and trafficking. What should people 
know about these types of legislative attempts?

question. How can we move people beyond that?
Rachel: T h e re ’s a m is c o n c e p tio n  a b o u t th e  sex w o rk e rs ’ 

r ig h ts  m o v e m e n t th a t i f s  a ll a b o u t h o w  sex w o rk  is 
e m p o w e rin g , w hereas in  fa c t m a n y  sex w o rk e r  ac tiv is ts  
f in d  th a t a n  a n n o y in g  o r  a t leas t m o s tly  ir re le v a n t a rg u ­
m e n t. I f  sex w o rk  is  e m p o w e rin g , i f  s g e n e ra lly  in  th a t i t  
a llo w s  p eop le  to  m a ke  m o re  m o n e y  th a n  th e y  w o u ld  o th ­
e rw ise  be ab le  to  m a ke  a nd  th e re fo re  ra ise  th e ir  l iv in g  
s tandards. I don ’t  t h in k  m a n y  sex w o rk e rs  f in d  th e  act o f  
sex w o rk  e m p o w e rin g  in  its e lf. Spread  is  t r y in g  to  m ove  
b e yo n d  th e  s im p lis t ic  debate  b y  p re s e n tin g  a w h o le  
ra nge  o f  sex w o rk e rs ’ experiences, f r o m  th e  p o s it ive  to  
th e  nega tive  a n d  e v e ry th in g  in  be tw een . I  t h in k  th e  m o s t 
u s e fu l w ay to  fra m e  th e  debate is  in  te rm s  o f  cho ice : Do 
y o u  be lieve  peop le  s h o u ld  be ab le  to  choose w h a t th e y  do 
w ith  th e ir  o w n  bodies?

Audacia: I  th in k  th a t th e  e m p o w e rm e n t-v s .-e x p lo ita tio n  
debate  is  a good one  to  keep  h a v in g . P o la r iz in g  those 
issues is  n o t  so h e lp fu l,  b u t  it 's  a u s e fu l fra m e w o rk ,

Audacia: A n t ip o rn  a nd  a n t i t ra f f ic k in g  le g is la t io n  is  
o fte n  m is g u id e d  because th e  law s  a im  fo r  p eop le ’s g u t 
reac tions . O f  course  e x p lo ita t io n  a nd  sexual s lavery are 
b ad  th in g s  th a t w e  s h o u ld  a ll w o rk  aga ins t; how ever, n o t 
a ll w o rk e rs  in  th e  in d u s try  are e x p lo ite d  o r  ens laved  in  
th e  ways th a t som e peop le  w o u ld  have us  be lieve , a nd  
those  w h o  are e xp lo ite d  are e x p lo ite d  in  a b ro a d e r co n ­
te x t o f  la b o r issues th a t expand  beyo n d  sex a nd  are 
l in k e d  to  class, race, language , im m ig ra t io n  sta tus, and  
g e n d e r d iffe re n ce s .

It ’s frustrating that debates about sex workers' rights too 
often get reduced to the “ is it exploitation or empowerment?”

because i f  s th e  w a y  th a t p eop le  ge t in tro d u c e d  to  these 
concepts. B u t w h a fs  re a lly  im p o r ta n t  is  to  lis te n  to  th e  
v a rie ty  o f  experiences th a t sex w o rk e rs  have— i t  doesn’t  
m a ke  fo r  good  so u n d b ite s , b u t  i f s  im p o r ta n t  to  see th e  
v a rio u s  pe rspectives . I f s  okay to  be m u d d le d  a b o u t i t ,  to  
n o t be ab le  to  say “ I f  s d e f in ite ly  a good  th in g ” o r  “ I f  s d e f­
in ite ly  a b ad  th in g .” F o r m y s e lf, I  have d if fe re n t  o p in io n s  
o n  d if fe re n t  days. [Laughs.]

Sex w o rk e rs  can  have a d i f f ic u lt  t im e  v o ic in g  th e ir  
o p in io n s  because g e n e ra lly  [o th e r] peop le  com e  at th is  
issue  w ith  th e ir  m in d s  m ade  u p , a nd  th a t can be re a lly  
th re a te n in g  w h e n  i t s y o u r  life .  I t s to u g h  to  have  peop le  
shake th e ir  f in g e r  a t y o u  an d  te ll yo u  w h a t you ’re  fe e lin g .



I ’ve a lw ays id e n t if ie d  as a fe m in is t ,  a n d  to  dea l w ith  
fe m in is m  f ro m  th e  pe rspec tive  o f  b e in g  a sex w o rk e r  has 
b een  re a lly  ja r r in g  to  m e. R ig h t w h e n  I s ta rted  w o rk in g  
o n  Spread, th e  V illag e  Voice h ad  a p iece  a b o u t m e  a nd  
som eone  else, a b o u t o u r  lives  as sex w o rk e rs , a nd  i t  go t 
p ic k e d  u p  b y  th e  b lo g  F e m in is t in g . T h e  c o m m e n ts  th a t 
peop le  le f t  a b o u t us  a lm o s t m ade  m e  cry. I t  was a w fu l 
because I re a d  th a t s ite  re lig io u s ly — I m e a n , these are 
m y  peop le . A n d  g e tt in g  these rea c tio n s  m a d e  m e  rea lize  
these  are n o t  m y  peop le ; th e y  ha te  m e.

Sex— w h e th e r c o m m e rc ia l o r  n o t— is an  e m o tio n a l 
issue. i t s  a re a lly  c h a lle n g in g  th in g  to  ta lk  abou t. W h e n  
y o u  ta lk  a b o u t sex, peop le  assum e th a t yo u ’re  ta lk in g  
a b o u t th e m , o r  th a t you ’re  ta lk in g  a b o u t sex fo r  a ll 
w o m e n . A n d  i t s  ju s t  n o t  th e  case. B u t those  rea c tio n s  
com e f ro m  i t  b e in g  such  a p e rso n a l th in g .

Are we anywhere near mobilizing a sex workers’ rights move­
ment in the U.S.?

Audacia: O ne  o f  th e  b ig g e s t obstacles to  m o b il iz in g  sex 
w o rk e rs  is  th e  fa c t th a t m a n y  sex w o rk e rs  don ’t  w il l in g ly  
a nd  p u b lic ly  id e n t ify  them se lves  as a p a rt o f  th e  in d u s try , 
a nd  m a n y  sex w o rk e rs  e ith e r d r i f t  in  a n d  o u t o f  th e  
in d u s try  o r  are in  i t  fo r  a ve ry  b r ie f  t im e  p e rio d . L o n g ­
te rm  careers in  th e  in d u s try  are ra re— p eop le  o fte n  take 
w h a t th e y  can a nd  th e n  m ove  on . A s  a re s u lt o f  th e

s tig m a  a nd  s h o rt w o rk in g  careers, m a n y  w o rk e rs  don ’t 
fe e l c o m m itte d  to  a d vo ca tin g  fo r  change.

[B u t] I  see i t  h a p p e n in g , a n d  th e  p eop le  w h o  I  see 
d o in g  th is  w o rk  are re a lly  pass iona te  a b o u t i t  a nd  re a lly  
s u p p o rtiv e  o f  each o ther. I th in k  th e  bas ic  g ro u n d w o rk  
d e f in ite ly  exists. B u t a v a rie ty  o f  th in g s  need  to  h a ppen , 
and  h o n e s tly  p ro b a b ly  one o f  th e m  is  th a t s o m e th in g  bad 
needs to  h a ppen . Bad th in g s  te n d  to  m o b il iz e  peop le , fo r  
b e tte r  o r  w orse .

Let’s ta lk  about the class divide between people who see sex 
work as an experiment or a performance or a job they're curi­
ous about, and people who see it as a financial necessity. How 
does Spread try to bridge this divide?

Rachel: Class p lays a h u g e  ro le  in  th e  sex in d u s try , fo r  a 
s ta rt because i t  has such  an  e x p lic it  e ffe c t o n  th e  a m o u n t 
o f  m o n e y  y o u  can m ake . T h in g s  l ik e  class, race, th in n e s s , 
etc. th a t a ffe c t h o w  easy o r  d i f f ic u lt  i t  is  fo r  p eop le  to  get 
ahead in  rea l l i fe  are m ade  extra  e x p lic it  in  th e  sex in d u s ­
try , because th e  a m o u n t o f  m o n e y  y o u  can m a ke , o r  th e  
p laces y o u  can ge t h ire d  to  w o rk , are so b a ld ly  based o n  
th o se  th in g s . So class becom es s o m e th in g  th a t is  o p e n ly  
ta lk e d  a b o u t in  th e  sex in d u s try  in  a w ay  th a t peop le  te n d  
to  avo id  [e lsew here].

B u t in  te rm s  o f  a d iv id e , I th in k  i f s  m o re  o f  a g ra d ie n t 
th a n  a d iv id e . T h e re  are c e rta in ly  peop le  w h o  are w o rk ­
in g  in  th e  in d u s try  because th e y  have ve ry  fe w  o p tio n s  
o th e r th a n  sex w o rk . I a lso  th in k ,  th o u g h , th a t a lm o s t a ll 
sex w o rk e rs  do i t  fo r  th e  m oney. T h e  idea  th a t th e  ones 
w ith  co llege  degrees are d o in g  i t  as an  e x p e r im e n t o r  p e r­
fo rm a n c e  is  re a lly  a m y th , o r  a t least i t s ve ry  ra re . T h e  
m a in s tre a m  m e d ia  lik e s  to  p la y  u p  th a t ang le  because i f  s 
m o re  acceptab le  a n d  t i t i l la t in g ,  a n d  less p o lit ic a l th a n  
ta lk in g  a b o u t e x p lo ita tio n  a nd  w o rk e rs ’ r ig h ts .

How do you see generational differences playing out in these 
debates?

Rachel: I d e f in ite ly  th in k  th a t fe m in is m  has evo lved  a 
lo t  o ve r th e  la s t fe w  decades, p a r t ly  as a re s u lt  o f  [the  
m o v e m e n t] b e c o m in g  m o re  d ive rse  a n d  in c lu s iv e  o f  

d i f fe re n t  p e rsp e c tive s , ra th e r  th a n  b e in g  
m a in ly  le d  b y  w h ite , m id d le -c la ss  w o m e n  
w h o  assu m e  th a t  w h a t 's b e s t fo r  th e m  is 
b e s t fo r  a ll w o m e n .

A  lo t  o f  y o u n g e r fe m in is ts  are m o re  
open  to  th e  idea o f  sex w o rk  as a cho ice  and  
see i t  as a co m p le x  issue, w he reas  o ld - 
sch o o l fe m in is ts  o fte n  te n d  to  see th e  
w h o le  d e b a te  in  v e ry  b la c k -a n d -w h ite  
te rm s , w ith  sex w o rk  as s o m e th in g  th a t is  a 
re s u lt  o f  a p a tr ia rc h a l c u ltu re  a nd  th e re fo re  

in h e re n t ly  d e g ra d in g  a nd  e xp lo ita tive . I f  you ’re  in  th a t 
m in d -s e t w h e re  sex w o rk  is  d e g ra d in g  to  w o m e n , sex 
w o rk e rs  becom e sym b o ls  o f  s o m e th in g  nega tive , a nd  i t 's 
d i f f ic u lt  to  see b e yo n d  th a t a n d  a c tu a lly  conce ive  o f  sex 
w o rk e rs  as p eop le  w ith  agency. B u t I don ’t  w a n t to  g e n ­
e ra lize  a n d  suggest th a t a ll o ld e r fe m in is ts  don ’t  ge t i t  o r 
th a t a ll y o u n g e r fe m in is ts  are s u p p o rtiv e  o f  sex w o rk e rs ’ 
r ig h ts , because th a t 's d e f in ite ly  n o t th e  case.

Rebecca: A l l  o f  us  w h o  s ta rted  th e  m a g a z in e  are f r o m  a 
y o u n g e r g ro u p  o f  ac tiv is ts , a n d  I th in k  som e o f  th e  o ld e r 
sex w o rk  ac tiv is ts  w e re  ske p tica l [o f  us ]— in  p a rt because 
w e ’re  y o u n g e r a n d  in  p a rt because w e ’re  o n  th e  East 
Coast (m o s t sex w o rk  a c tiv is m  has ta ke n  p lace o n  the  
W est Coast). T h e re ’s a h a n d fu l o f  peop le  w h o ’ve been



a ro u n d  th is  m o v e m e n t fo r  a lo n g  t im e , a n d  th e ir  focus  
te nds  to  be m o re  p ro -s e x  w o rk  a c tiv is m . W e take  m o re  
o f  a n e u tra l stance o n  sex w o rk , t ry  to  avo id  say ing  
w h e th e r i f  s good  o r  bad; w e  s u p p o rt sex w o rk e rs ’ r ig h ts  
ra th e r th a n  th e  sex in d u s try  its e lf.  B u t rea lly , I d o u b t th a t 
o u r  p h ilo s o p h ie s  are th a t d if fe re n t  [ f r o m  th e irs ], a nd  
th e y ’ve been  s u p e r su p p o rtive .

But it does seem like a lot of activism around sex work pro­
motes the idea of sex positivity. If true sex positivity were to 
become a reality, would there be a sex industry?

Audacia: I  do th in k  th a t a lo t  o f  sex w o rk  ac tiv is ts  p ro ­
m o te  sex p o s it iv ity , b u t  I a lso  th in k  th a t th e  d ia lo g u e  
a ro u n d  sex w o rk  is  b e c o m in g  in c re a s in g ly  com p le x . In  
th e  1970s a n d  1980s , th e  tw o  c o n tra s tin g  o p in io n s  o n  
th e  sex in d u s try  w e re  “ I t s e x p lo ita tive !” a n d  “ I t s l ib e ra t­
in g ! ” Today I t h in k  th e re ’s a n  in c re a s in g  sense o f  
a m b iva le n ce  a b o u t [w h a t to  th in k ] .  I f  t ru e  sex p o s it iv ity  
becam e a rea lity , I th in k  th a t th e  sex in d u s try  w o u ld  d e f­
in i te ly  s t i l l  ex is t, th o u g h  th e  shape o f  i t  w o u ld  c e rta in ly  
ch a n g e  s exua l services m ig h t  be tre a te d  m o re  as an 
accep tab le  lu x u ry , a n d  m a yb e  m o re  w o m e n  w o u ld  
becom e c lie n ts .

S o m e tim e s  Spread  is  c r it iq u e d  fo r  p ro m o t in g  a nd  
co n d on in g  th e  sex in d u s try — b u t  I th in k  th is  is  a m is u n ­
d e rs ta n d in g  o f  th e  m a gaz ine . Really, w e are ve ry  m u c h  
c r it ic a l o f  th e  in d u s try — th o u g h  a t th e  sam e t im e  w e 
th in k  i f  s poss ib le  to  be in v o lve d  in  a n  in d u s try  a n d  be 
c r it ic a l o f  it ,  even c o n flic te d  a b o u t it ,  a n d  w e p ro m o te  
th is  d is c u ss io n — n o t th e  in d u s try  as a w ho le .

You stated in one editors’ letter that “the editors of this 
seemingly controversial new publication tend to define our­
selves as fem inists.” Yet I get the impression that th ere ’s an 
effort to avoid calling the magazine itself fem inist— which is 
understandable if the concern is not turning certain potential 
readers off. But isn’t organizing for sex workers’ rights by 
definition a fem inist project?

Rachel: A l l  th e  e d ito rs  at Spread  id e n t ify  as fe m in is ts , 
a nd  fo r  us advo ca tin g  fo r  sex w o rk e rs ’ r ig h ts  is  an  in h e r ­
e n tly  fe m in is t  p ro je c t, b u t  w e don ’t  s p e c if ic a lly  labe l 
Spread  a fe m in is t  m a g a z in e  because w e w a n t to  be in c lu ­
sive o f  a ll sex w o rk e rs , a nd  n o t a ll sex w o rk e rs  d e fin e  
them se lves  as fe m in is ts . In  fact, som e sp e c ific a lly  d e fin e  
them se lves  as n o t fe m in is ts !

What are your hopes for the future of the industry— and the 
magazine?

Audacia: Spread  s trives  fo r  a w o r ld  in  w h ic h  th e  live s  o f  
sex w o rk e rs  are s e lf-d e te rm in e d . I h o p e  to  see m o re  sex 
w o rk e rs  ha rness th e ir  e a rn in g  p o te n tia l and  u n d e rs ta n d  
th e  p o w e r th a t they  have to  q u e s tio n  a nd  change  the  
w ays th a t d if fe re n t  sectors o f  th e  in d u s try  opera te , w h ile  
m a k in g  h e a lth y  d e c is ion s  a b o u t th e ir  needs.

Rachel: O n e  o f  o u r  m a in  goa ls  fo r  im p ro v in g  th e  
m a g a z in e  is  to  m a ke  i t  m o re  d ive rse  a n d  re p re se n ta tive  
o f  d i f fe re n t  pe rsp e c tive s . I f s  n o t  s u rp r is in g  [th a t] th e  
m a jo r i ty  o f  s u b m is s io n s  w e rece ive  are f r o m  m o re  p r iv ­
ile g e d  sex w o rk e rs , because th e y ’re  th e  ones w h o  have 
fre e  t im e  to  s u r f  th e  n e t a n d  f in d  o u t a b o u t sex w o rk e r  
a c tiv is m , o r  to  s it d o w n  a n d  w r ite  a n  a rtic le . Sex w o rk ­
ers w h o  are s in g le  p a re n ts , o r  w o rk in g  o n  th e  s tree ts , 
o r  ta k in g  a lo t  o f  d ru g s  are  less l ik e ly  to  have th e  t im e  
a n d  re so u rce s  to  seek us  o u t  a n d  w r ite  fo r  us . So on e  o f  
o u r  im m e d ia te  goals is  to  ge t S pread  o u t  to  m o re  sex 
w o rk e rs , th ro u g h  d o n a t in g  m a g a z in e s  to  o u tre a c h  
o rg a n iz a tio n s  a n d  s e x - in d u s try  w o rk p la ce s , so th a t 
th e  m a g a z in e  isn ’ t  o n ly  re a c h in g  th ose  w h o  have  th e  
t im e  a n d  reso u rce s  to  seek i t  o u t th e m se lve s . H o p e ­
fu l ly  th a t  w i l l  be re fle c te d  b y  an  in c re a se d  d iv e rs ity  o f  
p e rsp e c tive s  in  th e  m a g a z in e  o ve r t im e . W e are  ve ry  
m u c h  a b o u t s ta rtin g  a n  o p e n  d ia lo g u e  a b o u t a ll aspects o f  
sex w o rk , ra th e r  th a n  t r y in g  to  p u t  fo rw a rd  a p a r t ic u la r  
p e rsp e c tive .

Find out more about Spread  a t www.spreadmagazine.org. Debbie Ras­
mussen is the publisher of Bitch.



K ic k in g  and Shrugging
W hy We Resist S e lf-D e fe n se

By Anastasia H igg inbotham
I l lu s tra t io n s  by K ie rs ten  Essenpreis

I  D E L IV E R  F U L L - I M P A C T  S E L F - D E F E N S E  T R A I N I N G — T H E  K I N D  W H E R E  W E  R O L E - P L A Y  T Y P IC A L  A T T A C K S  

against w om en and h it the guys (they’re fu lly  padded) fo r real. Though m y teaching partners and I w ork  w ith  kids and adults 
fro m  a variety o f  socioeconomic brackets, ou r m ain  gigs are at g irls ’ private schools. The commutes are long and the classes 
tend to be short, w h ich  d im in ishes the hourly  pay rate significantly. But I f in d  the experience o f  b rin g in g  self-defense tra in ing  
to g irls in  grades 3 th rough 12 so po litica lly  radical and rewarding, so pure a m anifestation o f  m y fantasies, that it  borders on 
science fic tion. I only have to squ in t to see— among the rows o f lo-year-old g irls stepping forward in  un ison  and ye lling  “ N O !” 
as they d r ill a fro n t counterattack— potentia l Slayers, Storms, Rogues, and Mystiques, crouching tigers and hidden dragons.

Teaching 10-year-olds to fig h t is alm ost easy. Teaching teenage g irls  is m uch m ore d ifficu lt. Carol G illigan ’s observations 
about teen g irls ’ backslid ing self-esteem play ou t w ith  pa in fu l predictability. A t age 10, the g irls are w arriors; by 14, m any o f  
them  are duds. They file  in to  the classroom, typically used fo r drama rehearsals, look ing wary and bored. They lower the ir 
heads and slouch th e ir shoulders. Even those a whole head ta ller than I am manage to look up at me th rough long h a ir fa llin g  
forw ard out o f  headbands and breaking free fro m  elastics.

In  n in th  grade, they wear less makeup than I d id  at th e ir age, bu t show m ore leg on account o f  the private-school u n ifo rm : a 
gray, pleated sk irt— fo rm a l only in  theory and yet jus t as trashy as can be once the girls have folded it up one, two, three tim es at 
the waist u n til i t  hangs mere inches below the ir butts. This creates a problem  when they try  to s it w ith o u t show ing th e ir under­
wear. W h ile  they tug  at the skirts ’ edges, w h ich  are suddenly made o f  too little  fabric to provide adequate cover, I notice th ick, 
chubby legs, long, scrawny legs, lean, muscled up-to-there legs. Years ago, I w ould  have seen only the bared sk in  o f  schoolgirls, 
and it  w ould have caused me to worry. Now, I see weapons, and i t ’s good.





M a n y  w i l l  ig n o re  m y  in s tru c t io n  to  fo rm  a seated c ir ­
cle, f re q u e n tly  d is ru p t  class, a nd  ro l l  th e ir  eyes be fo re  
I ’ve sa id  a w o rd . A s  p re d o m in a n tly  r ic h , w h ite , w e ll-  
so c ia lize d  g ir ls , th e y  are u n d o u b te d ly , as th e ir  schoo l’s 
w e b s ite  suggests, “ th e  leaders o f  to m o rro w .” B u t I ’m  n o t 
lo o k in g  to  in s p ire  th e  k in d  o f  p o w e r th a t gets th e m  in to  
Ivy  League colleges. I ju s t  d o n ’t  w a n t th e m  to  ge t raped, 
ever. I d o n ’t  k n o w  h o w  m u c h  th e y  k n o w  a lready— o r h o w  
m u c h  th e y  w a n t to  know -— a b o u t sex, v io le n ce , a n d  th e  
u g ly  c o m m in g lin g  o f  th e  tw o .

T h e ir  w a rin e s s  a t ta k in g  th e  class does n o t  necessa r­
i ly  m e a n  th e y  d o n ’t  w a n t to  le a rn  h o w  to  f ig h t .  A t  th is  
age, i t  m o s t ly  m e a n s  th e y  d o n ’t  w a n t th e ir  c lassm a te s  to  
see th e m  le a rn  h o w  to  f ig h t .  W h e th e r  th e y  do  i t  w e ll o r 
p o o r ly  is  h a rd ly  th e  issu e , s in ce  e ith e r  c o u ld  b r in g  n e g ­
a tive  so c ia l consequences . T h e y  fe a r c o m in g  across as 
to o  s tro n g  ju s t  as m u c h  as th e y  fe a r b e in g  seen as w eak. 
By d e s ig n  a n d  d e f in it io n ,  re a lis t ic  a tta ck  scena rios  
lo o s e n  a g i r l ’ s g r ip .  T h e  d re a d  she fee ls  u p o n  se e in g  m y  
m a le  co lle a g u e  a n d  m e  in  h e r  c la s s ro o m  rise s  in  
p ro p o r t io n  to  h o w  m u c h  e f fo r t  is  re q u ire d  fo r  h e r  to  
m a in ta in  h e r  im a g e  in  f r o n t  o f  h e r  peers . W h e n  a gu y  
w e a r in g  a g ia n t h e lm e t, fo o tb a ll je rsey, s h o u ld e r  pads, 
a n d  d ia p e r-sh a p e d  g ro in  p ro te c to r  u n d e r  h is  p a n ts  
g rabs y o u  f r o m  b e h in d  a n d  p u lls  y o u  to  th e  g ro u n d , i t ’s 
d i f f ic u l t  to  keep  y o u r  co m p o s u re . T h o se  w h o  d o n ’t 
e ru p t  in  a f i t  o f  n e rv o u s  la u g h te r  m a y  b lu s h  bee t red  
a n d  b e co m e  e n ra g e d  b y  th e  e m o tio n a l o ve rlo a d . T h is  is

n o t w h a t th e y  w e re  lo o k in g  fo rw a rd  to  as th e y  headed  
o f f  to  sch o o l today.

W h ic h  b r in g s  us  to  a n o th e r reason  th a t ado lescen t 
g ir ls  are w a ry  o f  th is  t ra in in g :  co n te x t. N o g ir l  w a n ts  to  
be re m in d e d  o f  h e r  v u ln e ra b il i ty  to  an y  k in d  o f  a tta ck—  
leas t o f  a ll rape  a n d  sexua l assau lt. B u t a d re n a liz e d  
f ig h ts  are a to u g h  se ll a t a ny  age, a n d  i t ’s n o t  ju s t  g ir ls  
w h o  n e e d  c o n v in c in g . In  sp ite  o f  a c u ltu ra l s h if t  in  
re c e n t years w h e re  w o m e n ’s h e ro is m  is  g lo r if ie d  o n  t v  

a n d  in  th e  m o v ie s  (even k id s ’ m o v ie s , su ch  as Shrek  an d  
The Inc red ib les , a b a n d o n  th e  n o t io n  th a t a w o m a n  w o u ld  
a rr iv e  o n  th e  scene w ith  n o  f ig h t in g  s k ills  o f  h e r  o w n ), 
w o m e n  o f  a ll ages c o n t in u e  to  re s is t, avo id , a n d  r id ic u le  
th is  tra in in g .

T h e  ra te  o f  c r im e s  a g a in s t w o m e n  a n d  g ir ls  b e in g  
w h a t i t  is , th is  in tr ig u e s  m e . A c c o rd in g  to  th e  U n ite d  
States D e p a rtm e n t o f  Justice s ta tis tics , a b o u t 4 4  p e rce n t

o f  rape  v ic t im s  are u n d e r  age 18, a nd  8 0  p e rc e n t are 
u n d e r  age 30. W o m e n  w h o  w e re  raped  o r  abused in  g ir l ­
h o o d  are  tw ic e  as l ik e ly  as th ose  w ith  n o  p r io r  sexual- 
assau lt h is to ry  to  be ra ped  in  co llege, a n d  g ir ls  a nd  
w o m e n  aged 16 to  24  experience  th e  h ig h e s t p e r cap ita  
ra tes o f  v io le n ce  b y  som eone  th e y  kn o w . T h o u g h  th e  
o ve ra ll c r im e  ra te  is  d o w n  n a tio n w id e — since  1993, rape  
a n d  sexua l-assau lt ra tes have fa lle n  b y  m o re  th a n  h a l f—  
D e p a rtm e n t o f  Justice  e s tim a tes  fo r  th e  yea r 2 0 0 3 -2 0 0 4  
p u t th e  n u m b e r  o f  v ic t im s  o f  rape , a tte m p te d  rape, and  
sexual assau lt a t 2 0 4 ,3 7 0 . N e a rly  tw o - th ird s  o f  these 
c r im e s  w e re  c o m m itte d  b y  m e n  th e  v ic t im s  knew . W h e n  
w o m e n  are a ttacked  b y  a s tranger, a b o u t 10 p e rc e n t o f  
those  assa ilan ts  p re se n t a w eapon . H a l f  choose guns , 
h a l f  choose kn ive s , a n d  th e ir  goa l ty p ic a lly  is  n o t  to  k i l l  
th e ir  v ic t im s , b u t  to  scare th e m  so b a d ly  th e y  d o n ’t  dare 
f ig h t  back.

F o r th e  m a jo r ity  o f  w o m e n  a nd  g ir ls  ju s t  t r y in g  to  live  
o u r  lives , i t  com es d o w n  to  th is : W h e n  w e  are raped , i t ’s 
u s u a lly  b y  m e n  o r  boys w e k n o w  w h o  are so c o n fid e n t in  
th e ir  a b ility  to  o ve rp o w e r us, th e y  d o n ’t  even th in k  th e y  
need a w eapon . A s  in s u lt in g  a n d  d e p re ss in g  as th a t 
sounds, th e re  is  hope : T h is  is  a n  e n e m y  w e  can beat.

L I K E  S O  M A N Y  T H I N G S  M I G H T I L Y  F E M I N I S T ,  
a d re n a lin e -b a se d  p e rso n a l-sa fe ty  t ra in in g  fo r  w o m e n  
was deve loped  in  th e  1970s. Its  fo u n d e rs , m o s t o f  th e m  
m a r t ia l a rtis ts , a im e d  to  address th e  fa c t th a t m a r t ia l

a rts  as a m o d e  o f  se lf-de fense  fo r  w o m e n  is  h ig h ly  
im p ra c tic a l. (Or, as th e  m a le  in s tru c to rs  I w o rk  w ith  p u t  
it ,  “ N o  o ne  bow s to  yo u  b e fo re  th e y  a ttack  y o u .” ) B u t th e  
g e n iu s  o f  w h a t is  o f f ic ia lly  ca lle d  th e  IM P A C T  c u r r ic u ­
lu m  goes fa r  b e y o n d  th e  fa c t th a t “ y o u  h i t  th e  guys fo r  
re a l.”  I t ’s g ro u n d e d  in  fo u r  bas ic  co m p o n e n ts : 1) th e  
m o s t c o m m o n  w ays w o m e n  are a ttacked  (p red a to ry - 
sty le , tr ic k e d , g rabbe d  f r o m  b e h in d , ra p e d  b y  o u r  dates 
a n d  o th e r m e n  w e  k n o w ); 2) h o w  w e ’re  b u i l t  (s tre n g th  
co n c e n tra te d  in  o u r  h ip s  a n d  th ig h s ) ; 3) h o w  w e ’re  
so c ia lize d  to  behave (s tu p id ly ) ; a n d  4) th e  p h y s io lo g ic a l 
e ffec ts  o f  fe a r a n d  tra u m a  (a d re n a lin e  o b s tru c ts  c lea r 
th in k in g  a n d  a c tin g  b u t  can  be m anaged , w ith  p ra c tice ). 
Today, w o m e n  can  t r a in  in  th is  sys te m  o f  se lf-de fense  in  
c it ie s  a ro u n d  th e  co u n try .

I t  to o k  m e  five  years o f  k n o w in g  th a t th e re  was a fu ll-  
im p a c t se lf-de fense  class in  m y  c ity  be fo re  I de c id e d  to



s ig n  u p . I was a lready p la g u e d  b y  m is e ry  a nd  self- 
lo a th in g  a t h a v in g  e n d u re d  abuse in  m y  re la tio n s h ip s  
a n d  sex life . T h e  th o u g h t th a t I  m ig h t  be ra ped  “ fo r  re a l” 
o r  b y  a n o th e r b r i l l ia n t ly  coerc ive  b o y fr ie n d  le f t  m e  in  a 
p a ra ly z in g  rage: T h e  la s t th in g  I w a n te d  was to  have m y  
fears d ra m a tiz e d  (and  m y  a nge r un leashed ) in  a class 
th a t uses re a lis tic  scenarios to  t r ig g e r  an  a d re n a lin e  
ru s h , a p p ro x im a tin g  w h a t one  m ig h t  fe e l d u r in g  an 
a c tu a l a ttack. I re jec ted  th e  idea  th a t th e  s o lu t io n  to  m y  
s u ffe r in g  was to  pay som e  g u y  to  ca ll m e  nam es u n t i l  he 
le t m e  kn e e  h im  in  th e  g ro in .

W o m e n  I ta lk  to  a b o u t se lf-de fense  t ra in in g  echo these 
reasons fo r  a v o id in g  it .  T h e y ’re  a ll to o  aw are th a t th e y  
m ig h t  be ta rge te d  as c r im e  v ic t im s . T h e y  w a lk  a ro u n d  a ll 
day k n o w in g  it ,  step o n to  e leva to rs  w ith  m e n  k n o w in g  it, 
jo in  th e ir  fr ie n d s  fo r  d r in k s  k n o w in g  it ,  go to  bed  w ith  a 
m a n  k n o w in g  it ,  a nd  w ake  u p  in  th e  m o rn in g  s t i l l  fu c k ­
in g  k n o w in g  it .  W h y  s h o u ld  th e y  pay $495  to  have so m e ­
o ne  m a n ife s t th a t aw areness b y  p in n in g  th e m  to  som e 
b lu e  m a ts , ta lk in g  a ll k in d s  o f  trash , a n d  d a r in g  th e m  
in to  a fig h t?

“ I f  I ge t raped, I ’l l  dea l w ith  i t  a n d  m o ve  o n ,” a w o m a n  
sa id  to  m e  re c e n tly  w h e n  th e  su b je c t o f  m y  w o rk  cam e 
u p . B u t I ’m  d e te rm in e d  n o t to  be raped. I d o n ’t  t h in k  any 
o f  u s  s h o u ld  have to  dea l w ith  i t  a n d  m o ve  on : R a is in g  
aw areness a nd  p u b lis h in g  b le a k  s ta tis tics  keeps peop le  
in fo rm e d , b u t  i t  fa ils  to  s top  m e n  w h o  c o m m it  rape  f ro m  
ra p in g  us. W o n d e rfu l th e ra p is ts  w h o  h e lp  us  h e a l do n o t 
s top  m e n  w h o  a lready raped  us  f r o m  g e tt in g  aw ay w ith  
it .  T h e  o n ly  th in g  th a t stops th e  ra p is t f ro m  ra p in g  us is  
w h e n  th e  g ir l  o r  w o m a n  h e  has chosen  p h y s ica lly  p re ­
ven ts  h im  f ro m  ra p in g  her, e ith e r  b y  f l ig h t  o r  b y  f ig h t. 
R a the r th a n  p re p a re  to  dea l w ith  a co m p le te d  rape an d  
m ove  on , w h y  n o t p re p a re  to  de fea t th e  p e rs o n  w h o  m ay 
a tte m p t to  rape  us  a n d  m o ve  on?

M a n y  w o m e n  I ’ve ta lk e d  to  fee l th a t th e y  are to o  a n g ry  
to  take  th e  course . T h e y  im a g in e  th e y  w i l l  exp lode  i f  th e y  
so n *u ch  as lo c k  eyes w ith  th e ir  o w n  a n g e r a n d  c o u ld  k i l l  
so m ebody  i f  g ive n  h a l f  th e  chance. Som e w o rry  i t  w i l l  
m a ke  th e m  too  sad— u n a b le  to  b u y  groceries , pay b ills , 
go to  w o rk , a nd  be n ic e  to  th e ir  lo ve d  ones. T h e y  can ’t 
a ffo rd  to  fee l th a t w ay  r ig h t  now , o r  ever. O th e rs  expect i t  
to  be  to o  se lf-h e lp y— an in to le ra b le  2 0  h o u rs  o f  w itn e s s ­
in g  o th e r w o m e n  b re a k  d o w n  a nd  te ll th e ir  h o r r ib le  s to ­
rie s  a b o u t b e in g  m o le s te d  by  th e ir  fa th e rs  o r  u n c le s  and  
raped  in  th e  u p s ta irs  b e d ro o m  a t a h ig h -s c h o o l p a rty  
w h ile  a ll th e ir  fr ie n d s  w e re  h a v in g  a b a ll n o t 15 fee t away. 
In  t ru th ,  th e re  are o fte n  tears in  th e  class— som e f ro m  
rage, som e f ro m  despair. B u t i f  ever th e re  w e re  an exam ­
p le  o f  “ less ta lk , m o re  a c tio n ,” an  a d re n a lize d , fu l l-  
im p a c t se lf-de fense  class is  it .

T H E  P U R P O S E  IS  T O  T R A I N  T O  F I G H T ,  A N D  T H E R E  
is  g rea t fu n  to  be had. T h e  t h r i l l  o f  vengeance a nd  p ro m ­
ise o f  recovery are p leasan t s ide effects. W e can e n v is io n  
ourse lves as V a m p ire  Slayers, C h a r lie ’s A n g e ls , o r  super- 
star badasses po rtra ye d  by  U m a  T h u rm a n , H a lle  Berry, 
Z iy i Z h a n g , and  M ic h e lle  Yeoh. W h a t w o m a n  h a sn ’t  fe lt  
b rea th less w ith  envy  a t th e  s ig h t o f  L in d a  H a m ilto n  
advanc ing  o n  h e r m o lte n  nem es is  in  T e rm in a to r 2?

A n d  th o u g h  i t  seem s fa n ta s tica l, w h a t a w o m a n  takes 
aw ay f ro m  th e  fan tasy  is  a p ra c tica l se lf-de fense  s tra tegy 
and  a set o f  s k ills  im p r in te d  o n  h e r m u s c le  m e m o ry  th a t 
are based o n  w eapons, ta rge ts , a nd  h e r  b o d y ’s in n a te  
in te llig e n c e  and  p ro te c tive  in s tin c ts .

These days, w ith  such  a fa n tas tic  a rray  o f  su p e rw o m e n  
in  m ov ies  an d  t v  show s, i t  su rp rises  m e  th a t w o m e n  aren ’t  
l in e d  u p  to  take a class th a t teaches rea l f ig h t in g  to  real 
w o m e n  so w e can defeat rea l bad guys. I f  w e  love w a tch ­
in g  w o m e n  f ig h t in  the  m ovies, w h a t’s n o t to  love abou t 
w a tc h in g  w o m e n  w e k n o w  f ig h t  o n  the  b lu e  m ats? T h e re ’s 
the  resistance to  fe e lin g  o u r o w n  anger, yes, and  th e  sad­
ness, o f  course, and  th e  s ick e n in g  th o u g h t o f  h e a rin g  too 
m a n y  inces t stories. B u t I sense th a t som e o f  w h a t keeps 
in te llig e n t, se lf-p reserv ing  w o m e n  fro m  ta k in g  advantage 
o f  th is  t ra in in g  is th a t i t  is n ’t  sexy enough .

O n  su p e rch icks  l ik e  U m a  T h u rm a n , f ig h t in g  is  h o t 
b u t  i t  is n ’t  rea l. W e d o n ’t  k n o w  anyone  w h o  can f ig h t  lik e  
she d id  in  th e  K i l l  B i l l  f lic k s , o r  anyone  w h o  w o u ld  need 
to . (Swords? C om e on .) T h e  d o w n s id e  to  th is  re a lity  
check is th a t i t  sneaks in to  o u r  d a ily  live s  a nd  p e rcep ­
tio n s , in to  re a lm s  w h e re  a w o m a n  f ig h t in g  fo r  h e r r ig h t  
to  n o t be raped  o r coerced  is  n o t so fa r-fe tch e d . A s  c o m ­
m o n  as rape  a nd  sexual assau lt are, w e s h o u ld  a ll be 
e m o tio n a lly  a nd  p h y s ica lly  p repared , s ta r t in g  in  g ir l ­
hood , to  d e liv e r a series o f  pa in -ca u s in g , d is a b lin g  te ch ­
n iq u e s . B u t a t n o  p o in t  w i l l  these te c h n iq u e s  ever 
in c lu d e  a s p in n in g , f ly in g  back k ic k . T h e re ’s n o  sexy o u t­
f i t ,  n o  s k ip p in g  u p  th e  side o f  a h u t  a n d  f lo a t in g  over 
ro o fto p s . T h e  m oves are bas ica lly : G et o u t f r o m  u n d e r 
h im , h u r t  h is  head, h u r t  h is  tes tic les , repea t as neces­
sary— n o t as easy as i t  sounds, b u t  ju s t  as u n g la m o ro u s .

M ov ies  a n d  c o m ic  books u p h o ld  th is  m y th o lo g y  o f  
o rd in a ry  vs. e x tra o rd in a ry  w o m e n . W e are d e lig h te d  to  
id o liz e  fe m a le  ch a ra c te rs  w h o  are  b io n ic ,  ch o se n , 
endow ed , m u ta n t, a n d  h e a v ily  a rm e d  to  de fea t e n em ies  
g rea t a nd  sm a ll, ro b o tic  an d  e x tra te rre s tr ia l, d ia b o lic a l 
a nd  re p t i l ia n — b u t a lways w ith  th e  s t in g in g  re m in d e r  
th a t such  p o w e r is  f ic t io n . Even w h e n  i t ’s m e a n t to  be 
rea l, i t ’s less be lievab le . N o n e  o f  us  are d ro p p in g  in to  o u r  
abusive  e x -h u sb a n d ’s a p a rtm e n t th ro u g h  th e  s k y lig h t to  
s u rp r is e  a n d  k i l l  h im , as in  th e  Je n n ife r Lopez d o m e s tic - 
abuse-payback m o v ie  E nough . N e ith e r are w e d e liv e r in g



a p u n is h in g  b a ckw a rd  ro u n d h o u s e  k ic k  to  a b ru is e r  co l­
lege boy, as th e  m o rta l ch a rac te r Lana does o n  th e  sc i- fi 
sh o w  S m a llv ille , to  avenge h e rs e lf  a fte r a past e n c o u n te r 
w h e re  he  a n d  h is  fr ie n d s  n e a rly  a ttacked  her. T h e  sheer 
u n re a lity  o f  these  rea l a n d  u n re a l w o m e n  e x e rtin g  p h y s ­
ic a l p o w e r d is tances us  f r o m  o u r  h e ro in e s . W h ile  w e 
m ig h t  a llo w  ourse lves to  t r y  o n  som e s u p e rs tre n g th  fo r  a 
sexy H a llo w e e n  co s tu m e , w e d o n ’t  t ru s t  th a t w e co u ld  
a d o p t th a t p o w e rfu l a stance in  o u r  everyday lives.

A T  T H E  S T A R T  O F  E V E R Y  C L A S S , M Y  F E L L O W  
in s tru c to rs  a n d  I  g ird  ourse lves  fo r  th e  o n s la u g h t o f  
“ w h a t- ifs ” : W h a t i f  h e ’s 3 0 0  p o unds?  W h a t i f  h e ’s 
d ru g g e d  u p  a nd  insane? W h a t i f  he  chokes m e , ties  m e  
u p , o r  b lin d fo ld s  m e? W h a t i f  he p u ts  m e  in  h is  ca r a nd  
s ta rts  d r iv in g  away? W h a t i f  he  has a gun?  A  k n ife ?  W h a t 
i f  th e re ’s m o re  th a n  one  person? W h a t i f  I a cc id e n ta lly  
k i l l  som eone?

Every q u e s tio n  w a n ts  a d ire c t answ er: T e ll m e  w h a t to  
do  w ith  m y  b o d y  a n d  w ith  h is . Each a lso h id e s  a d d it io n a l 
q u e s tio n s  u p  its  sleeves: W h a t i f  I ’m  too  scared to  do th is  
in  th e  m o m e n t?  W h a t i f  I ’m  n o t s tro n g  o r  c o o rd in a te d  
enough?  W h a t i f  I m iss?  W h a t i f  he  la u g h s  a t m e  and

th e n  rapes m e  anyway? W h a t i f  y o u  a re n ’t  te a c h in g  m e  
th e  one  th in g  I w i l l  need to  k n o w  i f  I ge t attacked?

N o  se lf-de fense o r  m a rtia l-a r ts  course  can gua ran tee  
th a t its  g radua tes  w i l l  n eve r a g a in  c o n fro n t a m o m e n t ’s 
tro u b le . A n y  o f  us  m a y  f in d  ou rse lves in  a s itu a tio n  
w h e re  th e re  appear to  be n o  m o re  o p tio n s . T h e  c o m p a n y  
I teach  fo r  covers a to n  o f  g ro u n d  b y  o f fe r in g  classes th a t 
dea l w ith  in c re a s in g ly  c h a lle n g in g  a n d  th re a te n in g  s itu ­
a tions : e n v iro n m e n ta l w h a t- ifs  (w h a t i f  I ’m  o n  th e  su b ­
way, in  an  e levator, b lin d fo ld e d , in  m y  bed?), w eapons 
w h a t- ifs  (g u n , k n ife , ba t), a nd  m u lt ip le -a tta c k e r w h a t- ifs .

T h e  s k e p tic is m  th a t fu e ls  s tu d e n ts ’ q u e s tio n s  also 
d rives  th e  m a te r ia l. I t ’s an  in s tru c to r ’s jo b  to  c o n s ta n tly  
te s t th e  m oves a nd  q u e s tio n  th e  th e o rie s  b e h in d  it .  S tu ­
d e n ts ’ h y p o th e tic a l h o r ro r  scenarios sh o w  th e y ’re  th in k ­
in g , inves ted , s tra te g iz in g — except w h e n  th is  l in e  o f  
q u e s tio n in g  serves o n ly  to  de lay a c tu a l le a rn in g . O fte n , 
w o m e n  c o n tin u e  to  re s is t w h a t a class l ik e  th is  can o ffe r  
even a fte r th e y ’ve s h o w n  u p , b y  p u rs u in g  a steady s tre a m  
o f  w h a t - i f  q u e s tio n s . C o n s u m e d  b y  w h a t th e y  d o n ’t  know , 
th e y  b a t aw ay o p p o rtu n it ie s  to  le a rn  som e s im p le  te ch ­
n iq u e s  th a t c o u ld  p re v e n t a rape. T h e  w o m a n  w h o  
fo u n d e d  th e  ch a p te r th a t d e live rs  th is  t ra in in g  in  N ew



Y o rk  C ity  com pares  i t  to  le a rn in g  to  s w im : Does th e  fac t 
th a t y o u  k n o w  h o w  to  s w im  m e a n  y o u  w i l l  n eve r be in  
d a n g e r o f  d ro w n in g ?  No. Is  th e  s o lu tio n , th e n , to  n o t 
le a rn  h o w  to  sw im ?

Le t’s lo o k  to  o u r  h e ro in e s  aga in . In  th e  f i r s t  s ix  sea­
sons o f  B u ffy  the V a m p ire  S layer, B u ffy  saves th e  w o r ld  
f r o m  five  apocalypses, escapes f r o m  H e ll,  tu rn s  b u lle ts  
in to  doves w ith  a w ave o f  h e r  h a n d , a n d  claws h e r  w ay 
o u t o f  h e r  o w n  grave, a m o n g  o th e r feats. I n  season six, 
B u ffy  is  a lm o s t raped  b y  a d is tra u g h t e x -b o y fr ie n d  o n  th e  
f lo o r  o f  h e r  o w n  b a th ro o m . W h a t stops h im  is  n o t h e r 
S layer s tre n g th . Ins tead , she p leads w ith  h im , b e g g in g  
and  s q u irm in g  fo r  an  a g o n iz in g  a nd  be lievab le  a m o u n t 
o f  t im e  b e fo re  m a n a g in g  to  w o rk  h e r  knee  in  u n d e r  h is  
ches t a nd  g iv in g  h im  an  o ld -fa sh io n e d , n o - fr i l ls  shove 
across th e  ro o m . I t  doesn ’t  h u r t  h im ,  b u t  s ta rtles  h im  
e n o u g h  to  re a lize  he  is  o u t o f  l in e . H e ’s speechless fo r  a 
m o m e n t, th e n  apo log izes. N o rm a lly , I  w o u ld  o b je c t to  a 
scene l ik e  th is  fo r  p a n d e r in g  to  o u r  c u ltu re ’s co lle c tive  
h a rd -o n  a t see ing  a w o m a n  w e des ire  a n d  respec t o ve r­
p o w e re d  sexua lly  a n d  d isg raced . B u t i t  il lu s tra te s  th a t a 
s tro n g  w o m a n  can s t i l l  ge t raped  b y  a m a n  w h o  is  fa m il­
ia r  to  h e r  a n d  p o in ts  to  s izab le  p sych o lo g ica l b a rr ie rs

w o m e n  face as w e dare  to  o b je c t v io le n t ly  to  b e in g  
raped— b o th  o n  p r in c ip le  a n d  in  rea lity .

“ I  c o u ld  n e ve r do th a t c lass,”  I ’ve h e a rd  w o m e n  say. 
T h e y ’re  n o t a fra id  o f  th e ir  anger, c reeped o u t b y  o th e r 
p e o p le ’s abuse h is to r ie s , o r  lo o k in g  fo r  s o m e th in g  a l i t ­
t le  m o re  A eo n  F lu x-y . T h e y  ju s t  have tro u b le  e n v is io n in g  
th e ir  o w n  d e ft, pe rhap s  even n o n v io le n t, h a n d lin g  o f  an 
o rd in a ry  m a n  w h o  is  b e h a v in g  te rr ib ly . W h a t w o u ld  th a t 
even lo o k  lik e , in  an o rd in a ry  w o m a n  w h o  re fuses  to  be 
raped  (espec ia lly  by  a fo rm e r  lo ve r!) a n d  has tra in e d  to  
d e fe n d  h e rs e lf  aga in s t it?  W e th e n  m a ke  th e  tra g ic  e rro r  
o f  a t t r ib u t in g  o u r  d is b e lie f  to  reasonab le  s ke p tic ism . 
R a the r th a n  d e m o n s tra tin g  h o w  s h re w d  w e  are in  n o t 
fa l l in g  fo r  som e  w h acked , W est C oast se lf-de fense  re g i­
m e n , th is  s k e p tic is m  be trays o u r  p ro fo u n d  fe a r th a t w e 
w i l l  fa i l  in  an y  a tte m p t to  save ou rse lves f r o m  h a rm , “get 
ou rse lve s ” raped , a n d  be exposed as th e  ir ra t io n a l foo ls  
o u r  oppressors  w o u ld  l ik e  us  to  go o n  b e lie v in g  w e  are. 
W orse , i f  w e ’ve ta ke n  se lf-de fense  tra in in g ,  w e fe a r w i l l  
have n o  one  to  b la m e  b u t ourse lves  (and th e  course) i f  
o u r  s tra tegy doesn ’t  w o rk .

In  th is  m e th o d  o f  se lf-defense e d u ca tion , i t  has never 
been a nd  w il l  never be w o m e n ’s re s p o n s ib ility  to  stop 
m e n  f ro m  ra p in g  us. T h a t b u rd e n  be longs to  the  m a n  o r 
boy  w h o  doesn ’t  u n d e rs ta n d  th a t w h a t h e ’s d o in g  is  rape 
( it ’s t im e  he  lea rned) a n d  th e  one  w h o  sets o u t to  c o m m it 
rape. L ike  th e  fe m in is m  th a t d rives  it ,  th is  t ra in in g  o ffe rs  
o p tio n s  to  w o m e n  w h e re  h is to r ic a lly  o u r  choices fo r  dea l­
in g  w ith  an  a tte m p te d  rape have been  abysm al. N o m o re  
rape w h is tle s , n o  m o re  peppe r spray  ro l l in g  a ro u n d  in  the  
b o tto m  o f  o u r  purses, n o  m o re  t im e  w asted  w o n d e r in g  
w h a t w e  w o u ld  do, o r s h o u ld ’ve, c o u ld ’ve, a nd  w is h  w e ’d  
done. W e d o n ’t  choose to  be selected as v ic t im s — n o t 
w h e n  w e are g ir ls , a nd  n o t as g ro w n  w o m e n . W e can 
choose to  k n o w  m o re  a b o u t o u r  re a l- life  e n em ies  a n d  o u r 
hones t-to -god  a b ility  to  beat th e m .

Even 14-year-o ld g ir ls  w h o  re se n t o u r  tw is te d  scenar­
ios a n d  have never e xp e rienced  a m o m e n t ’s tro u b le  
b e g in  to  ge t o f f  o n  th e  p e rm is s io n  w e g ive  th e m  to  f ig h t  
b ack  as h a rd  as th e y  can, w ith  as m u c h  in te n s ity  and  
agg ress ion  as th e y  can  genera te . T h e y  la u g h  a fte r la n d ­
in g  th e ir  f i r s t  s o lid  knee  u p  a n d  u n d e r  a w e ll-p a d d e d  
g ro in . T h e y  s h r ie k  a t see ing  th e ir  fr ie n d s  ro a r o u t a s ide ­
k ic k  to  th e  head. I t  o n ly  takes a fe w  classes, a fe w  th u m p s

to  th e  h e lm e t o r  g ro in  p ro tec to r, fo r  g ir ls  as o v e rp ro ­
tec ted  as these  to  absorb  w h a t th is  t ra in in g  m eans. 
R a the r th a n  ro b b in g  th e m  o f  th e ir  sex appeal a n d  des ire  
to  have fu n , i t  adds to  it.

A f te r  th is  s h if t  has o ccu rre d  in  th e  ro o m , i t ’ s safe to  
teach th e  h ip  toss— a m ove  th a t can be done  once  fo rce d  
p e n e tra tio n  has a lready o c cu rre d — fo llo w e d  b y  a s lam - 
g ra b -a n d -th ro ttle  to  th e  tes tic les . “ These b e lo n g  to  yo u  
n o w ,” I say to  m y  s tu d e n ts , n o t  le t t in g  go o f  th e  h a n d fu l 
o f  m y  co lle ague ’s b lack , o ve rs ized  p a n ts  th a t I 'v e  g a th ­
e red  in to  m y  fis t. I m a ke  a sh o w  o f  g iv in g  th e  im p lie d  
tes tic les  a n o th e r e x tra -b ru ta l tu g , th e  w ay  m y  fe m a le  
in s tru c to r  once d id  fo r  m e . “ H e  gave u p  h is  c la im  to  th is  
p a r t o f  h is  b o d y  w h e n  he  t r ie d  to  o ve rp o w e r yo u rs . You 
can do  w ith  these w h a te ve r yo u  w is h .”

T h e  g ir ls  g ro a n  a nd  g ig g le  in to  each o th e r ’s h a ir. B u t 
on e  o r  tw o  o r  th re e  o f  th e m  m a y  b lu s h  a n d  lo o k  back  a t 
m e , r ig h t  in  th e  eyes. T h e re  is  jo y  in  th is  d e s tru c tive  
pow er, th e y  rea lize , a nd  o b v io u s ly  fre e d o m .

Anastasia Higginbotham is  a  fr e e la n c e  w r i t e r  f o r  s o c ia l  ju s t i c e  o rg a n iz a ­
t io n s  a n d  an  i n s t r u c t o r  f o r  P re p a re , In c .



SEEING RED
1 2  ( O R  S O )  A N G R Y  W O M E N  O N  F I L M

B y  R a c h e l  f u d g e  a n d  a n d i  z e i s l e r

O H ,  N O  H E  D I D N ’T :  A  W O M A N  S C O R N E D

THE MOVIE: THE UPSIDE OF ANGER (2005)
The spark: Comfortable suburban housewife and mother of four daughters Terry Wolf- 
mayer finds her husband gone, and concludes that he’s run off with his secretary to Swe­
den. Venomous anger is soon seeping from her very pores.
The flame: Terry immediately begins sleeping in, boozing it up, and bitching out various 
daughters in scenes that involve a lot of clenched fists, set jaws, and alarmingly 
prominent neck tendons. In between, she finds a drinking buddy and eventual 
lover in her neighbor Denny Davies, a faded former baseball star with a 
sports-radio show and a lot of free time.
The resolution: When she learns the shocking truth about her husband's 
disappearance, Terry has to wade back through months of bitterness and 
fury and learn to see herself as something other than a spurned wife.
Lessons learned: Don’t  jump to conclusions. Don’t  get so attached to your own ver­
sion of events that you lose perspective. Don’t  drink before noon. Definitely don’t  name 
your daughter "Popeye.”
Female-fury rating: 

THE MOVIE: DIARY OF A MAD BLACK WOMAN (2005)
The spark: Loyal, long-suffering Helen is dumped by her philandering lawyer husband of 
18 years; cad Charles hires a U-Haul to move Helen out and his mistress in.
The flame: Helen finds refuge with her gun-toting, chainsaw-wielding, foul-mouthed 
grandmother, Madea (played as a bewigged, fat-suited behemoth by male actor Tyler

T H E  A C C I D E N T A L  V I G I L A N T E
THE MOVIE: THELMA & LOUISE ( 1991)
The spark: While Thelma’s verbally abusive husband is the inspiration for the legendary 
road trip, it ’s her attempted rape that ignites pal Louise’s already-smoking anger.
The flame: Rape survivor Louise shoots and kills the predatory Lothario, feeling no 
remorse. As the two hit the road, Thelma herself becomes increasingly pissed off at the 
routine mistreatment of women by men: From sexual harassment by a trucker to being 
seduced then swindled by sexy Brad Pitt, they respond to each new outrage 
with burgeoning confidence— and a growing rap sheet.
The resolution: Believing tha t there’s no possibility of true justice for 
wronged women, despite the seemingly sympathetic detective on their 
tra il, they make the famous cliff-dive, choosing to go down in flames 
rather than be judged by a male system.
Lessons learned: Even the good men can’t  keep women safe. A firearm is 
a lady’s best friend. There's no legitimate place in the world for female outrage. 
Hair-trigger rating: 

THE MOVIE: THE LEGEND OF BILLIE JEAN (1985)
The spark: After a crew of teenage creeps destroy her younger brother’s scooter, Billie 
Jean Davy goes to the cops, who dismiss her with a boys-wiIl-be-boys attitude. Billie

Perry). Turns out it isn’t  really Helen who's the mad black woman— Grandma is a differ­
ent kind of mad, going all commando on Charles’s house and bitching out his new ho. 
The resolution: Implausibly, Charles redeems himself enough to be forgiven by Helen, who 
subsumes her own happiness under the guise of Christian charity and forgiveness. 
Lessons learned: Any man can be redeemed— sadly, the same is not true for every 

movie. See also: Waiting to Exhale-, Attack of the 50-Foot Woman.
Female-fury rating:

THE MOVIE: FATAL ATTRACTION (1987)
The spark: When otherwise happily married everyman Dan tries to end his 

conscience-needling fling  with sexy, successful, assertive Alex, she gets a 
little  upset.

The flame: Okay, she goes nuts, stalking dan and his family, threatening to kill her­
self, claiming to be pregnant with his child, boiling his daughter’s pet rabbit, kidnapping 
the daughter, and finally trying to murder his wife, Beth.
The resolution: Before attacking Beth with a butcher knife, Alex hacks away at herself a 
little  bit (in case it wasn't already clear that she’s crazy); Dan tries to drown her, then 
Beth shoots her dead, and the happy family is restored.
Lessons learned: Beware of assertive career women. Don’t  stray from the marital bed. 
Also, there's a fine line between a justifiably angry woman and one who’s full-on batshit. 
See also: The Crush, The Temp.
Female-fury rating:

Jean takes matters into her own hands, asking ringleader Hubie Pyatt’s father to make 
reparations, but the man tries to rape her— so brother Binx shoots him in the shoulder. 
The flame: Knowing the cops really won't listen th is time, the siblings and a couple 
friends hit the road, committing further petty offenses— in the service of self-protec­
tion— along the way. As word of Billie Jean’s unfair persecution gets out, she becomes 
a local celeb, inspiring legions of teenage girls (and a few boys) to adopt both her Joan 

of Arc haircut and her mantra, “ Fair is fa ir !”
The resolution: After an aborted rendezvous with Mr. Pyatt, Billie Jean and 

pals stage their own beachside confrontation— which results in financial 
restitution, if  not the apology she sought, as well as the eminently satis­
fying literal destruction of Mr. Pyatt’s reputation (and business).

Lessons learned: The kids are alright. In the adult world of law and order, 
sometimes the only way for a teen to get satisfaction is to do it herself—  

although it doesn’t  hurt to recruit an army of sympathetic teens, either.
Hair-trigger rating:

THE MOVIE: FREEWAY(1996)
The spark: As scrappy, semi-literate Red Riding Hood manque Vanessa says, “ I’m 
pissed off and the world owes me.” Abused by her drug-addled mother’s boyfriend,



failed by social services, and longing for a normal life, she heads north from L.A. to 
Sacramento to find her grandmother, packing little  more than a gun.
The flame: After making the dire mistake of accepting dinner and a ride from Bob 
Wolverton, who in short order pervs out on Vanessa, reveals himself to be the notorious 
1-5 Killer, and tries to make her his next victim, Vanessa flies into a rage, eventually 
shooting Bob and leaving him for dead. (When a living but badly maimed Bob shows up 
at Vanessa’s tria l, she screams with delight, “ Holy shit! Look who got beat with the 
ugly stick!")
The resolution: The jury doesn't believe her, so Vanessa is sent to juvie, where her rage 
continues to boil. As she breaks out, the detectives realize she was te lling the truth. In 
a final showdown with Bob, Vanessa shoots him— just as the cops arrive.
Lessons learned: Empowerment doesn't always come through raised consciousness 
and feminist theory; sometimes a firearm is crucial. See also: Ms. .45; Bandit Queen. 
Hair-trigger rating:

THE MOVIE: 9 TO 5  (1980)
The spark: A trio of female office workers commiserate about their unfair treatment by 
their “ sexist, egotistical, lying, hypocritical bigot” of a boss (and the patriarchal sys­
tem in general), dreaming up fantasies of revenge— including murder. Wacky hijinks 
ensue when they think they’ve actually poisoned Hart, leading them to kidnap him to 
keep him from talking.
The flame: With Hart trussed up in his house, the ladies set about finding evidence of 
his corporate malfeasance— and restructuring the biz in a female-friendly sort of way. 
They also relish the opportunity to get a little  payback, humiliating and tormenting Hart. 
The resolution: A female-friendly workplace is also a corporate-friendly place: When 
the chairman of the board finds out what Hart has been up to, he cans him.
Lessons learned: Sisterhood is powerful. When women rise up in anger— at least in 
1980— real change can happen.
Hair-trigger rating: 

I F  Y O U ’ R E  N O T  O U T R A G E D ,  Y O U ’ R E  N O T  P A Y IN G  A T T E N T IO N
THE MOVIE: NORMA RAE (1979)
The spark: Inspired by a speech by a New York labor activist, the never-before- 
political minimum-wage cotton-mill worker Norma Rae jumps into the effort to union­
ize her shop.
The flame: Dealing with stress on the home front (her husband thinks she’s 
having an affa ir with the New York activist) and at work (management is 
doing everything it can to crush the nascent labor movement), Norma Rae 
reacts by getting even tougher.
The resolution: Thanks to the impassioned efforts of Norma Rae, the 
workers shut down the mill, and the union is victorious.
Lessons learned: A woman’s place is in her union.
Outrage rating: 

THE MOVIE: NORTH COUNTRY(2005)
The spark: During the Anita Hill—Clarence Thomas hearings, single mom Josie needs

to support her family, so she applies for a job at the iron mine, which, under duress, 
has reluctantly begun to hire a few women. She quickly learns to handle the work, but 
won’t  ignore the extreme sexual harassment bestowed on her and the other few 
female employees.

The flame: Unable to get the mining company to take her complaints seriously, 
and with the harassment getting increasingly violent and ugly, Josie tries to 

convince her fellow female employees to join her in a class-action lawsuit. 
She ultimately succeeds, but then finds herself— and her sexual history—  
on tria l.
The resolution: Even though she is forced, on the witness stand, to tell the 

story of her own high-school rape, Josie is vindicated when the judge agrees 
to certify her lawsuit.

Lessons learned: Once again, sisterhood is powerful— and sometimes, so is the legal 
system. See also: Erin Brockovich.
Outrage rating: 

W O M E N  P A S T  T H E  V E R G E  O F  A  N E R V O U S  B R E A K D O W N

THE MOVIE: FRIED GREEN TOMATOES (1991)
The spark: Insecure, overweight, fortysomething surrendered wife Evelyn providential­
ly befriends an elderly woman, who over the course of several months tells her the story 
of two young women she once knew who conquered abusive husbands and societal 
pressures. As the story unfolds, Evelyn is inspired to stand up to her husband, get a job, 
and become an all-around sort of female avenger.
The flame: With the battle cry “Towanda!,” Evelyn famously tackles age discrim ina­
tion: After two young women steal her parking space and tell her, “ Face it, lady, we’re 
younger and faster,” she responds by ramming her car into theirs half a dozen 
times and retorting, “ Face it, girls, I’m older and I have more insurance.”
The resolution: Evelyn emerges triumphant and empowered.
Lessons learned: It's never too late to change your life. Also, judging by 
the film ’s success, in the early '90s middle-aged women were desperate 
for celluloid heroines.
Powder-keg rating: 

THE MOVIE: CARRIE (1976)
The spark: Abused for years by her fundamentalist Christian mother, sheltered, naive, 
social outcast Carrie White freaks out when she gets her firs t period; her classmates', 
respond not-so-sympathetically by pelting her with tampons.
The flame: This latest round of humiliation sparks Carrie’s latent telekinetic powers. 
Come prom time, the kids add insult to injury by arranging for her to be crowned prom 
queen— and ceremoniously drenched with pig's blood. Carrie taps into her telekinesis

to burn down the school with the students trapped inside, then goes on to torch most 
of the town.
The resolution: Carrie's mom thinks her sinning offspring must be punished by death, 
but Carrie won't go down alone.
Lessons learned: Sex ed is really important. Don't play with matches, especially tele- 
kinetic ones.
Powder-keg rating:

THE MOVIES: FRIENDS WITH MONEY (2006); LOVELY AND 
AMAZING (2001)

The spark: Both female-ensemble movies feature one character with explo­
sively unresolved anger. In Lovely and Amazing, it ’s Michelle, who can’t  sell 
her sculptures of little  chairs and ends up lashing out at everyone around 

her. In Friends With Money, it ’s Jane, a well-known clothing designer who has 
stopped washing her hair and has become prone to fits  of rage over being cut 

off in tra ffic  and other everyday annoyances.
The flame: Friends With Moneys pivotal scene comes when Jane is hustled out of an 
Old Navy store after going ballistic on a couple who cut in line, and ends up breaking 
her nose in the process.
The resolution: None, really; both women continue to find themselves spilling over 
with irrational anger because of the cosmic unfairness of the world.
Lessons learned: Choose your battles. Don’t  jump the queue.
Powder-keg rating: 



KIRBY DICK HAS NEVER BEEN SHY WHEN IT COMES TO THE SUBJECTS OF HIS DOCUMENTARIES. His 1997 debut, 

Sick: The Life and Death o f Bob Flanagan, Supermasochist, captured the famed perform ance a rt is t w ith  a moving m ix o f hum or and d iscom fort. 

Four film s  later, 2005's Twist o f Faith explored the  issue o f sexual m o lesta tion  by Catholic p riests  th roug h  one m an’s experience-a  po ignan t docu­

m entary th a t earned Dick an Academy Award nom ination . But none o f Dick's w ork has garnered nearly  as much a tten tio n  as his newest pro ject, 

This Film Is Not Yet Rated-and no t ju s t because o f the  s tanding ovation it  received a t th e  2006 Sundance Film Festival. The reason fo r  the rum pus 

is th a t, fo r  the  m ost pow erfu l o rgan iza tion  in the  film  industry , This Film Is Not Yet Rated is a m a jo r burn.

Dick spent a year researching the Motion P icture Association o f Am erica’s secre tive ra tings  system and the board behind it, w ork ing  w ith  a p r i­

vate investiga to r to  uncover the  iden tities  o f the raters, along w ith  the  complex and som etim es shocking mechanism s o f th e ir  job. That m ystery  is 

the  d riv ing  fo rce behind the film , bu t the  docum enta ry also fea tu res  in terv iew s w ith  some o f independent film 's  most engaging d irec to rs  (in c lud ­

ing A llison Anders, K im berly Peirce, Kevin Smith, and the irrepressib le  John Waters) and p len ty  o f ins igh t from  in du stry  insiders and experts on 

w hat gets c u t-n o t surpris ing ly, sex tops the lis t-a n d  why. By th e  film 's  conclusion, Dick has revealed the MPAA's d ir tie s t li t t le  secrets, e ffec tive ly  

challenging some o f pop cu ltu re 's  m ost pow erfu l censors. Bitch recen tly  called him  up to  ge t the  scoop fro m  the o the r side o f th e  camera.



Was there a particular experience that inspired you to investigate 
the MPAA?

No. [Bu t] th is  is s o m e th in g  th a t I th in k  th e re ’s a great 
deal o f  ou trage  abou t th ro u g h o u t the  f i lm  co m m u n ity . I ’ve 
seen th is  process p lay o u t fo r  m a n y  years, w he re  in d e ­
p e n d e n t f ilm m a k e rs  seem  to  be o n  the  rece iv in g  end  o f  
ove rly  re s tr ic tive  ra tin g s  th a t a ffec t [bo th ] th e ir  f i lm  and 
th e ir  box o ffice , o r  th e y 're  fo rced  to  change th e ir  ra tin g s  to  
c o n fo rm  to  the  dem ands o f  th e ir  s tud ios  o r investo rs . So 
i t  ju s t go t to  a p o in t w he re  I w ondered , Is the re  a f i lm  to 
be m ade here? I f  th e re  was, i t  co u ld  have a grea t deal o f  
im p a c t, because i t ’s abou t the  f i lm  bus iness and  the  f i lm  
business w o u ld  pay a tte n tio n  to  it, and  i t  co u ld  actually, 
perhaps, p ro m p t som e change. A n d  so once I  cam e u p  
w ith  th e  idea o f  [us ing ] a p riva te  in ve s tig a to r to  get b e h in d  
th is  w a ll o f  secrecy th a t the  M P A A  ra tin g s  board  has been 
able to  h id e  b e h in d , I rea lized  th a t w o u ld  be a good h o o k  
fo r  the  m ov ie . T he  centerp iece  was s u b m itt in g  w h a t I had 
o f  the  f i lm  to  the  ra tin g s  board— the re  was a rea l de lic iou s  
k in d  o f  p leasure [laughs] in  d o in g  tha t, especia lly  ca tch ing  
th e m  unaw ares.

Was it difficult to get the film produced?
In it ia lly , yes. O nce I had  the  concept o f  the  f i lm — in te r ­

v iews w ith  d irec to rs , fo llo w in g  the  priva te  in ve s tig a to r as 
she w e n t th ro u g h  h e r w o rk  to  f in d  o u t w h o  the  raters were, 
and [su b m ittin g ] the  w ho le  f i lm  to  the  ra tings  board— I fe lt 
lik e  i t  was go in g  to  w o rk . A n d  w h e n  I w e n t o u t to  p itc h  i t  
to  a n u m b e r o f  places, they  also fe lt  lik e  i t  was g o in g  to  
w o rk . B u t they c o u ld n ’t  m ake the  f i lm  because they  w ere 
too  closely associated w ith  M P A A  com panies.

So i t  was f in a lly  IF C  F ilm s  th a t cam e o n  board, a nd  fo r ­
tu n a te ly  th e y ’re  n o t o w ned  by  an M P A A  signatory. A n d  
th e y ’ve been  c o m p le te ly  s u p p o rtiv e . I n i t ia l ly  I ha d  
p la n n e d  o n  sh o w in g  h o w  the  M P A A  im pac ts  c u ltu re  
beyond the  ra tin g s  board. I go in to  issues o f  th e ir  c o llu ­
s io n  w ith  the  Pentagon in  te rm s  o f  a llo w in g  the  P entagon 
to  ve t th e ir  f i lm s  in  such  a w ay th a t i t ’s favorab le  to  the  
Pentagon, and in  tu rn  they  get to  use D efense D e p a rtm e n t 
e q u ip m e n t— a irc ra ft, tanks, etc. So i t ’s a tradeo ff, b u t as a 
re su lt, c r it ic a l v iew s o f  the  m il ita ry  are g e ttin g  censored. 
The  w h o le  issue a ro u n d  th e ir  in te lle c tu a l p ro p e rty— o b v i­
ously, th a t’s becom e m o re  and  m o re  o f  an issue. I w asn ’t 
sure  h o w  IF C  was g o in g  to  respond  [to tha t], b u t they  were  
co m p le te ly  b e h in d  it.

How would you respond to critics who call the film one-sided?
[Laughs.] You know , I suppose you  co u ld  say the re  are 

tw o  sides to  th is  issue. B u t the re  has been so m u c h  c r i t i ­
c ism  o f  th is  ra tin g s  board  f ro m  so m a n y  arenas fo r  so 
long . I m ean, m a jo r c ritics . M a jo r p a re n t o rg a n iza tions . 
M a jo r p o lit ic ia n s . F ilm m a ke rs . Even a grea t deal o f  the

p u b lic . A n d  [the M P A A ] has been co m p le te ly  u n re s p o n ­
sive to  it. So i t ’s tim e , I  th in k , th a t th is  k in d  o f  c r it ic is m  be 
m ade p u b lic . T hey ’ve go tten  away w ith  o p e ra tin g  u n d e r 
the  rada r fo r  so long .

One of the film's most revealing moments occurs when you present 
side-by-side comparisons of scenes showing female pleasure vs. 
male pleasure and gay sex vs. straight sex, the point being that 
these subjects are rated differently. What’s at stake with these 
double standards?

W ell, I have to  say I was com p le te ly  shocked by  the  
h o m o p h o b ia  th a t’s b u i l t  in to  the  ra tings  system . I t  was 
rea lly  ev iden t a ro u n d  Jam ie B a b b it’s [ f i lm ] B u t I ’m  a Cheer­
leader, w he re  the re ’s a sho t o f  a g ir l m as tu rb a tin g , w ith  h e r 
clothes on— and i t ’s a very tam e shot, b u t th a t [got] an NC- 
17 ra tin g . A n d  th e re ’s been m any, m any  f i lm s  w ith  [m ale] 
m a s tu rb a tio n  scenes th a t are m o re  e x p lic it th a t have n o t 
go tten  an NC-17. So th e re ’s d e fin ite ly  a doub le  standard.

A n d  i t  was in te re s tin g , because a fte r This F ilm  Is Not 
Yet Rated [p re m ie re d ] at Sundance, K o r i B e rnards , w h o ’s 
a spokesperson fo r  the  M P A A , was asked a bou t th is  d o u ­
b le  s tandard . A n d  h e r response was, “W e d o n ’t  set the  
s tandards; we re fle c t th e m .” W h ic h  I fo u n d  p re tty  i l lu m i ­
n a tin g . Because i t  suggests th a t— w e ll, le t ’s p u t i t  th is  
way: I f  the  standards w e re  rac is t, w o u ld  [the M P A A ] 
re fle c t those? I f  the  s tandards w ere  a n ti-S e m itic , w o u ld  
th e y  re fle c t those?

T he re  are ce rta in  p ressure  g roups th a t th e  M P A A  does 
n o t w a n t to  r ile  up , because they  w a n t to  be able to  co n tro l 
the  system  w ith o u t any in te rfe re n ce  f ro m  anyone. A n d  
ob v ious ly  the  C h ris tia n  R ig h t is  p a rt o f  those pressure 
groups, and [the M P A A ] has chosen to  b u ck le  u n d e r to  
th a t k in d  o f  p ressure, ra th e r th a n  to  s tand  u p  an d  say, I f  
w e ’re  g o in g  to  have a ra tin g s  standard , w e ’re  n o t g o in g  to  
have a doub le  standard; i t ’s g o in g  to  app ly  equa lly  to  gay 
and  s tra ig h t [sexuality].

Some of the more explicitly sexual scenes you cite are from the 
1970s. I’m thinking specifically of Jane Fonda’s orgasm in Coming 
Home, which came out in 1978, when the ratings board was relatively 
new. How have ratings standards changed in the past 30 years?

In  th e  f i lm ,  [fo rm e r ra ter] S tephen Farber, and also A l l i ­
son A n d e rs , m ake the  p o in t th a t in  the  ’70s th e  [M P A A  
w asn ’t] q u ite  as s tr ic t o n  sexua lity  as they  are now . In  som e 
ways th a t re flec ts  a s h if t  in  c u ltu re , a lth o u g h  yo u  co u ld  
easily a rgue th a t [our] cu ltu re  has becom e m o re  sexualized 
since th e  ’70s. I th in k  th a t w h a t i t  re flects  m o re  is  th a t the  
s tud ios  are less and less m a k in g  f i lm s  fo r  adu lts , and 
th e re fo re  abou t a d u lt sexuality, and  m o re  an d  m o re  m a k ­
in g  f i lm s  fo r  adolescents, and  t ry in g  to  a ttrac t an  adoles­
cent aud ience by  m a k in g  th e  f i lm s  m o re  v io le n t. T h a t’s 
one o f  the  reasons the  ra tin g s  have changed. Because in



F ILM  C E N S O R S H IP 'S
G R E A T E S T  H IT S
Double s tan dards  have been p a rt of A m eric an  film  cen ­
sorship ever since it began w ith  Will Hays's Prod uctio n  
Code in 1 93 0 . N ot only was th e  code c learly  biased  
to w ard  C h ris tian  values (it a c tu a lly  banned th e  p o r­
tray a l of m in is ters  as v illa ins), it was p u ritan ic a l in its 
view s of ad u lt life. All sub jects  th a t re la te d  to  s e x -  
esp ecia lly  fe m a le  s e x u a lity -ra n k e d  h igher on th e  taboo  
scale th an  v io lence  and crim e . The rules of th e  Hays  
Code in s titu tio n a lize d  sexism  during  A m eric an  film 's  
m ost fo rm a tiv e  years, and th a t sexism  rem ains  a com ­
m on th rea d  in co n te m p o ra ry  film  ra tin g  and censorship .

The Hays Code m ay have s tarted  th e  process, but m any  
gro u p s-fro m  th e  NAACP to th e  Christian Coalition to  the  
Anti-Sm oking L e ag u e-h av e  found som ething to  pro test at 
th e  m ovie th eater. W hatever our beliefs, we can still 
appreciate  th e  potential of film  to inspire public d e b a te -a  
necessary com panion to  freedom  of expression. So, in cel­
ebration of all kinds of controversy, here's a brief h istory  
of film 's hot topics and th e  hassles th a t surrounded them .

-J .T .

THE BIRTH OF A NATION (1915): This dubious classic was years 
ahead o f its tim e technologically, but its racial message was awfully 
crude, to  say the least.
Allegedly Hot: Sympathetic depiction o f lynching; all black men are 
shown as rapists and imbeciles; the Ku Klux Klan saves the day.
Bothered: The newly form ed NAACP and disorganized rio ters  in many 
c ities across the country. Nearly a century later, the film  s till generates 
scorn whenever it is screened in public.

BABY FACE (1933): Barbara Stanwyck unapologetically  schemes, sm art­
asses, and sleeps her way to  the top in th is code-challenging delight. 
Allegedly Hot: Under the gu id ing princip les o f Nietzschean philosophy, 
a woman engages in prem arita l sex fo r m ateria l gain w ith ou t suffe ring 
any negative consequences.
Bothered: The Motion Picture Producers and D istribu tors of America 
made an example o f the film  by replacing Nietzsche's w ritings  w ith 
generic statem ents about rig h t and wrong, and added a fina l scene to 
show th a t the heroine ended up penniless.

GONE WITH THE WIND (1939): David O. Selznick's Technicolor master­
piece purposefully  contained a lo t fo r censors to  chew on in order to 
trade some cuts fo r others.

th e  past, w h e n  [s tud ios] w ere  m a k in g  f i lm s  m o re  fo r  
adu lts , th e y  w o u ld  have w an te d  a m o re  open ra tin g s  sys­
te m , a system  th a t was less re s tric tive  o f  a d u lt sexuality, 
because th e y  w o u ld  w a n t to  m a rk e t [the f i lm s ] u n e n ­
cum b e re d  by ra tin g s . N o w  w h a t’s h a p p e n in g  is  th a t m o s t 
o f  the  f i lm s  th e y ’re  m a k in g  are m u c h  m o re  v io le n t, and 
those are the  k in d s  o f  f i lm s  th e y ’re  le tt in g  th ro u g h .

You and Becky Altringer, the private detective you hired, seemed 
almost gleeful as you discovered new information about the raters. 
Were there moments when you felt uneasy about your methods?

T he  jo b  th a t the  ra ters  are d o in g  is  co m p le te ly  in  the  
p u b lic  in te res t. I t ’s a very im p o r ta n t job , and  the  p u b lic  
deserves to  k n o w  w h o  these people  are. Now, the  M P A A  
says th a t the  reason the  ra te rs ’ nam es are ke p t secret is 
to  p ro te c t th e m  f ro m  in flu e n ce . H owever, the re  are m a n y  
p o s itio n s  in  society— lik e  schoo l-board  o ffic ia ls , judges, 
etc.— w h o  m ake dec is ions  every day sub jec t to  in flu e n ce . 
T h e ir  nam es are p u b lic . A n d  in  fact, by  ke e p in g  th e ir  
nam es p u b lic , i f  th e re  is in flu e n c e  g o in g  on, i t ’s m u c h  
easier to  tra ck  i t  and  p u t a stop to  it.

T he  fac t is th a t th e  people  w h o  w o u ld  have a m o tiv a ­
tio n  to  in flu e n c e  [the ra te rs ]— peop le  w ith in  the  s tu ­
d ios— are the  o n ly  peop le  w h o  ac tua lly  k n o w  the  ra te rs ’ 
nam es. T he re  are p o s itio n s  in  each o f  th e  s tud ios , u s u ­
a lly  p o s tp ro d u c tio n  superv isors , [whose] jo b  is  to  g u ide  a 
f i lm  th ro u g h  th e  ra tin g s  system . So these people  develop 
re la tio n sh ip s  w ith  people o n  the  ra tin g s  board, over 
m a n y  years, and, yo u  know , th e  s tud ios  are in  a very good 
p o s itio n  to  in flu e n c e  peop le  i f  they  choose to.

W e d id n ’t  s ta lk  [the ra ters]. A l l  w e d id  is  f in d  o u t w h o  
th e y  w ere, and  th e n  go get a p h o to  o f  th e m . E ve ry th ing  
was done co m p le te ly  lega lly; we d id n 't  harass th e m  in  
any way. T he re  was n o  need fo r  us to. T h is  is n o t abou t 
the  ra ters  them selves; i t ’s abou t th e  w ay the  system  is set 
u p , to  keep the  p u b lic  f ro m  k n o w in g  w h a t’s g o in g  on, 
and  to  b e n e fit the  stud ios.

How did you find out about the ratings board making illegal copies 
of This Film Is Not Yet Rated!

Before  I s u b m itte d  th e  f i lm ,  I ca lled u p  the  a d m in is ­
tra t io n  o f  th e  ra tin g s  board , and  I said, “ Can yo u  assure 
m e  th a t the re  w il l  be n o  copies m ade o f  th is? ” A n d  they 
assured m e, in  w r it in g ,  in  e -m a il, and o n  the  phone, th a t



n o t o n ly  w o u ld  n o  copies be m ade, b u t th a t o n ly  the  ra ters  
w o u ld  see it. W e ll, I  subsequen tly  lea rn e d  th a t an M P A A  
a tto rne y  h ad  seen it. I lea rned  th a t [M P A A  p res iden t] D an 
G lic k m a n  had  seen it. So I ca lled u p  Joan Graves, w h o  at 
the  t im e  was the  head o f  the  ra tin g s  board , and I  said, 
“ Look, D an  G lic k m a n ’s in  W a sh in g to n — have the re  been 
any copies m ade o f  th e  f i lm ? ” A n d  she k in d  o f  h e m m e d  
and  haw ed and  said, “ N o t to  m y  kn o w le d g e .”

A n d  th e n  a fe w  days later, I  go t a ca ll f ro m  an M P A A  
a tto rne y  w h o  said, “ Look, K irby, I have to  te ll you, w e have 
m ade a copy o f  y o u r f i lm . B u t you  d o n ’t  have to  w orry , 
because i t ’s safe in  m y  v a u lt.” [Laughs.] I  can te ll you  th a t 
w asn ’t  reassuring . In  a w ay I w asn ’t  su rp rised , b u t o n  the  
o th e r hand , th e re ’s such  hyp o c risy  there . T he  M P A A  has 
la u n ch e d  th is  huge  a n tip ira cy  cam pa ign , and  o n  th e ir  
w ebs ite  they  d e fin e  even one act o f  u n a u th o riz e d  d u p lic a ­
t io n  o f  m a te ria l as p iracy. A n d  th a t’s exactly w h a t they  d id .

Did you anticipate the film being rated NC-17?
I d id , yes. I m ean , i t  in c lu d e s  scenes th a t w ere 

re m o ve d  f ro m  [o the r] f i lm s  to  get th e m  f ro m  an NC-17 t0  
an R ra tin g , so I w a sn ’t  s u rp ris e d  by  th a t. T h e  ra tin g  is 
c o n s is te n t w ith  the  w ay th e y ’ve ra ted  o th e r f i lm s ; I d o n ’t 
th in k  i t  was p u n itiv e .

O ne o f  th e  reasons w e s u b m itte d  th e  f i lm  to  the  ra tings  
b oa rd  was th a t the  process is  so secretive th a t w e fe lt  lik e  
th e  best w ay to  f in d  o u t w h a t’s g o in g  o n  is  to  send o u r 
o w n  f i lm  th ro u g h  the  process and  d o c u m e n t tha t. B u t 
they  o n ly  saw the  f i lm  u p  to  the  p o in t th a t i t  was s u b m it­
ted, so the  th ir d  act o f  the  f i lm  was added o n  later.

T he  w ay i t  w o rks  is  th a t once yo u ’re  g iven  a ra tin g , you  
do n ’t  have to  accept i t— yo u  can re jec t i t  and  go un ra te d . 
I t ’s g o in g  o u t u n ra te d , [so] the re  w i l l  be som e theaters 
th a t w o n ’t  p lay  it ,  and  som e new spapers th a t w o n ’t  adver­
tise  it. B u t i t ’s less o f  a p ro b le m  to  go o u t u n ra te d  th a n  i t  
is  to  go o u t w ith  an NC-17 ra tin g .

[W ith ] the  ra tings  board, n o th in g  gets done in  w r it in g . 
O n ly  the  m o s t basic p rocedura l k in d  o f  schedu ling  gets 
done %  e-m ail; eve ry th ing  else is  done verbally. So a fter we 
go t o u r NC-17, I th o ugh t, W ell, they to ld  m e  I d id , b u t d on ’t 
I get som e sort o f  w r it te n  con firm a tio n ?  Sure enough, 
about a m o n th  later, th is  envelope arrived  w ith  th is  lit t le  
fo rm  th a t looked like  i t  was o r ig in a lly  p r in te d  u p  in  1980, 
w ith  “ NC-17” stam ped o n  it. A n d  so w h e n  Joan Graves 
called m e  u p  [after we appealed] the  NC-17 ra ting , she said, 
“You also have to  send back the  fo rm ” [laughs]. I  said, 
“W e’ve had  i t  fram ed ! W e’re n o t send ing  i t  back.”

At the end of the film, when we learn the identities of the ratings 
appeals board, it evokes the feeling of a conspiracy being uncov­
ered. Would you care to elaborate on what it all means?

T he  e n tire  ra tin g s  system  is set u p  so th a t the  M P A A

Allegedly Hot: Sexual innuendos betw een R hett and S ca rle tt; a sym pa­
th e t ic  p o rtra ya l o f th e  p ro s titu te  Belle W atling; th e  repea ted  use o f the  
N-word. Most b iza rre  hotness: M elanie 's la b o r scene, w h ich  was fo rb id d e n  

u n d er th e  code because i t  re la te d  to  sex.
Bothered: Joe  Breen, n o to r io u s  hardass and lo n g tim e  head o f th e  Pro­
d u c tio n  Code A d m in s tra tio n  (PCA).

THE OUTLAW (1940): This p u lpy  W estern lio n ized  B illy  th e  Kid and Doc 
H o lliday and w ould  have b ro u g h t heat fo r  lack o f m ora lism , b u t Howard 

Hughes co d ire c te d  and crea ted  a sensation  w ith  cam era w o rk  alone. 
Allegedly Hot: Jane Russell's sc a n tily  c lad breasts.
Bothered: Breen a g a in -h e  m ade a to ta l o f s ix cuts , in c lu d in g  o ve r 16 fe e t 
o f f ilm  th a t showed th e  buxom  Russell bend ing  o ve r in f ro n t  o f a m irror.

OUTRAGE (1950): Ida Lupino, one o f H o llyw ood 's  f ir s t  fe m a le  w r ite r -  

d irec to rs , w anted to  e xp lo re  th e  re a lit ie s  o f rape, d e vo tin g  m ost o f th e  
s to ry  to  th e  m ain ch a ra c te r 's  tra u m a  and recovery. This w ou ld  be one o f 
few  f ilm s  o f its  t im e  to  d e p ic t rape as a c r im e  and n o t a b iza rre  fo rm  of 
fo re p la y -u n d e r the  code, se d u ctio n  and rape w ere ca te g o rize d  to g e th e r. 
Allegedly Hot: Using th e  w ord  "ra p e "; in c lu d in g  a rape scene.

Bothered: PCA sta ff mem bers, fo r  w hom  Lupino replaced “ rape" w ith  "c r im i­
nal assau lt" and “c rim ina l a ttack," and had the  a tta ck  occu r o ff-cam era.

THE CHILDREN'S HOUR (1961): In 1936, W illiam  W yler had d irec te d  
These Three, w h ich was based on L illian  H eilm an's p lay b u t w ith o u t th e  

lesb ian ism . He re tu rn e d  to  th e  s c r ip t 25 years la te r in hopes o f c re a tin g  a 
m ore loya l ada p ta tion .
Allegedly Hot: Open c r it ic is m  o f h om ophob ia  and e llip t ic a l re fe rences to  
hom osexua lity .

Bothered: The PCA, b u t U nited A rtis ts  s tu ck  to  th e ir  guns, e ve n tu a lly  w in ­
n ing a ra re  am endm ent to  th e  code: “ In keep ing w ith  th e  cu ltu re , the  

m ores and th e  va lues o f o u r tim e , h o m o sexu a lity  and o th e r sexual a b e r­
ra tio n s  m ay now be tre a te d  w ith  care, d is c re tio n  and re s tra in t."

LOLITA (1962): Because o f th e  s to ry 's  in fam ous M ay-D ecem ber 
"ro m a n ce," w r ite r  V la d im ir Nabokov and d ire c to r  S tan ley K ubrick faced an 
u p h ill b a tt le  to  ge t th e  f ilm  produced.
Allegedly Hot: Lo lita 's  age (12); cop ious sexual innuendos.
Bothered: P oten tia l d is tr ib u to rs . Nabokov and K ubrick cast Sue Lyon -a  
13-year-o ld w ho looked 16 -in  th e  t it le  ro le  and w ro te  in re fe rences to  
h ig h -sch o o l a c tiv it ie s  in o rd e r to  suggest phys ica l m a tu r ity  and m ake th e  
f ilm  m ore so c ia lly  acceptab le.

WHO'S AFRAID OF VIRGINIA WOOLF? (1966): Mike N ichols's fa ith  
fu l ad a p ta tion  o f Edward Albee's h it p lay v ir tu a lly  destroyed w hat rem ained 
o f the  Hays Code's re s tr ic tio n s  on language and sexual references. 
Allegedly Hot: N onstop d runken  p ro fa n ity .

Bothered: Jack Valenti, th e  new head o f th e  PCA, w ho was in sp ired  to  
deve lop  an age-based ra tin g s  system ; it  w en t in to  e ffe c t tw o  years la ter.

A CLOCKWORK ORANGE (1971): This K ubrick c lass ic fo llo w s  a c r im i­
na l/gang  ra p is t as he's b ra inw ashed by a fu tu r is t ic  g o ve rn m e n t in  o rd e r 
to  cu re  h im  o f his v io le n t streak.
Allegedly Hot: Supposedly in sp ired  copyca t c rim es in th e  UK, in c lu d in g  a 
rape to  th e  tu n e  o f "S in g in ' in  th e  Rain."

Bothered: Stan ley K ubrick h im se lf. He w ith d re w  th e  f ilm  fro m  UK c irc u la ­
tio n , and it  was on ly  re leased th e re  on dvd  a fte r  h is d ea th  in 2001.



appeals process w o rks  p r im a r ily  o n  p receden t— to c o m ­
pare i f  th e  dec is io n  th a t ’s b e in g  appealed is  co n s is te n t 
w ith  o th e r dec is ions  th a t have been m ade and  suppo rted  
b y  th e  lega l process.

I  was also very su rp rise d  th a t th e re ’s tw o  represen ta­
tives f ro m  re lig io u s  o rg a n iza tio n s  o n  th e  appeals board, 
and  one is  a m e m b e r o f  the  clergy. T h a t is  so m e th in g  th a t 
I th in k  very fe w  peop le  in  the  f i lm  b us iness knew . F inally , 
f ro m  d o in g  th is  research, [I kn o w ] th a t i t ’s a lm o s t exc lu ­
s ive ly people  f ro m  the  f i lm  in d u s try  w h o  are o n  the  
appeals board, b u t w h a t su rp rise d  m e  w h e n  I show ed [the 
f i lm ]  a t Sundance was th a t n o  one k n e w  about th e m . 
Friends, peop le  th e y  w o rke d  w ith — n o  one k n e w  th a t they 
w ere  o n  th e  appeals board.

What effect do you hope this film will have on the ratings hoard 
and the way that audiences perceive it?

O ne o f  the  th in g s  th a t’s rea lly  u n fo rtu n a te  is th a t in d e ­
p e nden t f ilm m a ke rs  and fo re ig n  film m a k e rs  te n d  to  m ake 
f ilm s  [tha t are] m o re  about a d u lt subjects and the re fo re  
abou t sexuality. A n d  those k in d s  o f  f i lm s  are g e ttin g  
caugh t u p  in  the  ra tings  in  such  a way th a t th e ir  audiences 
are b e in g  lim ite d . Look at a f i lm  lik e  The Dream ers, by 
B e rto lucc i— h e ’s a w o n d e rfu l film m a ke r, and he m ade a 
f i lm  w ith o u t concern  abou t w h a t the  ra tin g  w o u ld  be. A n d  
as a resu lt, you  see sexuality  b e ing  v isu a lly  treated in  a d i f ­
fe re n t way. A  lo t o f  people have co m p la in e d  th a t sex 
scenes in  A m e ric a n  f i lm s  a ll lo o k  the  same, and  I th in k  
th a t’s p a rtia lly  because o f  th is  ra tings  system .

The  w id e r issue tha t I hope audiences p u ll f ro m  th is  is 
to  lo o k  m o re  c ritica lly  at the  A m e ric a n  f i lm  business itse lf. 
I t ’s a business th a t’s as expert as i t ’s ever been; i t  sells 
m ovies every day. A n d  i t ’s been able to  sp in  its  ow n  in d u s ­
try  in  a very positive  way and convince the  p u b lic  tha t w ha t 
i t ’s d o in g  doesn’t  have any negative effects. I m ean, i t ’s a 
business. I t ’s a p u rs u it o f  the  b o tto m  line , and the  process 
o f  th a t p u rs u it is, o ften tim es, n o t in  society’s best interests.

This F iln ils  Not Yet Rated opens September 1. For more information, see 
www.ifctv com. Juliana Tringali is Bitch's assistant editor.

BASIC INSTINCT (1992): A ll th e  no ise a round th e  NC-17 ra tin g  (w h ich  
was la te r changed to  R) success fu lly  d ive rte d  p u b lic  a tte n tio n  fro m  th e  
fe e b le  d ia logue , c o n tr ive d  cha rac te rs , and obv ious  end ing  o f Paul 
Verhoeven 's so -ca lled  th r il le r .
Allegedly Hot: Graphic c ro tc h -fla s h in g ; p o rtra y a l o f lesb ian  ch a ra c te rs  as 
crazed, m an -ha tin g , o r  h om ic ida l.
Bothered: The Gay and Lesbian A lliance  A ga inst D e fam ation , who 
p ro te s te d  th e  m ov ie  even be fo re  it  was re leased, p ro m p tin g  co n tra ria n  
C am ille  Paglia to  ca ll th is  s tin k e r h e r " fa v o r ite  film ."

KIDS (1995): This d a y -in -th e -life  p o rtra ya l o f u rban  teens was re leased in 
bo th  an NC-17 and R ve rs io n  to  m ax im ize  d is tr ib u tio n .
Allegedly Hot: Teen sex, d rink in g , and d rug  use.
Bothered: Disney, w h ich  d iscou raged  H arvey and Max W einste in  o f M ira­
m ax fro m  ta k in g  on th e  th e  film . A fte r see ing th e  fin a l cut, th e  W einste ins 
w ere  m oved to  p roduce  it  w ith  th e ir  own m oney.

AMERICAN PSYCHO (2000 ): Fem in is t d ire c to r  M ary H arron also w ro te  
th e  sc reenp lay to  w hat had been th o u g h t an u n film a b le  and w ild ly  a n ti­
w om an nove l by B ret Easton Ellis.
Allegedly Hot: Fantasy th re e -w a y sex seguence; fre q u e n t sexual v io lence. 
Bothered: The MPAA ra tin g s  board, w h ich  gave th e  f ilm  an R ra tin g  on ly  
a fte r  th e  m enage a tro is  scene (in  w h ich  tw o  w om en expe rience  p leasure) 
was rem oved. Many fe m in is t c r it ic s  rem a ined  d isp leased  w ith  th e  exces­
sive abuses o f w om en th a t m ade th e  cut.

SECRETARY (2002): This b r i l l ia n t ly  nuanced d a rk  ro m a n tic -co m e d y  
a b o u t w o rkp la ce  subm iss ion  and a lte rn a tiv e  se xu a lity  has so m e th in g  fo r  
eve ryone ...to  be bo the red  by.
Allegedly Hot: s /m  in  th e  o ffice .

Bothered: Fem in is t c r it ics , w ho q uestioned  the  f ilm 's  m ale  = to p  /  fem a le  
= b o tto m  d ich o to m y; secre ta ries , who cha llenged  th e  film 's  ta c it  co n n e c t­
ing o f a d m in is tra tiv e  ass is tance  and m asoch ism .

THE PASSION OF THE CHRIST (2004): Mel G ibson's gory, A ram aic 

re te llin g  o f C h ris t's  to r tu re  and c ru c if ix io n  is cons id e re re d  by m any to  be 
th e  m os t co n tro v e rs ia l f ilm  o f a ll tim e .

Allegedly Hot: A nti-S em itism ; p ro -C a tho lic ism ; c re a tive  in te rp re ta tio n  o f 
th e  New Testam ent.

Bothered: The Jew ish  A n ti-D e fa m a tio n  League; fu n d a m e n ta lis t P ro tes ta n t 
g roups; b ib lica l scho la rs ; som e a th e is t c r it ic s , in c lu d in g  C h ris to ph e r 
H itchens and Howard S tern.



CARN AL KNOWLEDGE (1971): Mike Nichols (are we sensing a pattern 
here?) directed this stark exploration of male sexual hypocrisy and misogyny. 
A llegedly Hot: Sexually explicit dialogue and nudity, though no sex was 
actually shown onscreen.
Bothered: A court in Albany, Georgia, which slapped an obscenity charge 
on the film  that was later overturned by the Supreme Court.

LAST TANGO IN PARIS (1972): This tale of a casual relationship fea­
tured some of the most explicit sex scenes of its time. It was considered 
by many to be the last X-rated art film  and even earned Bernardo 
Bertolucci the Best Director Oscar.
A llegedly Hot: Sodomie avec du beurre.
Bothered: The Italian government, which revoked Bertolucci’s civil rights 
for five years and sentenced him to four months in prison.

MANDINGO (1975): Like many blaxploitation films, this one was set in 
the pre-Civil War South, and reveled in defying the social standards of the 
1970s status quo.
A llegedly Hot: Miscegenation, nudity, incest, infanticide, and racism. 
Bothered: The Coalition Against Blaxploitation (including members of the 
NAACP, the Southern Christian Leadership Conference, and the Urban 
League), which used its media attention to quicken the demise of the 
genre by the late '70s.

THE COLOR PURPLE (1985): This rendition of Alice Walker's classic 
black feminist novel was suspect from the start because of its white male 
director, Steven Spielberg. The film  was an ambiguous success, nominated 
for 11 Academy Awards but winning none.
A lleged ly  Hot: Lesbianism plotline replaced by platonic female bond­
ing: domestic-abuse scenes injected with humorous battle-of-the-sexes 
banter.
Bothered: African-American civil rights leaders; feminist and gay and 
lesbian critics.

THE LAST TEMPTATION OF CHRIST (1988): In the most controver­
sial film  of its time, director Martin Scorsese gave us a Jesus Christ who 
experiences human desire.
A llegedly Hot: Fantasy sequence in which Christ has marital sex with 
Mary Magdalene.
Bothered: Christian religious leaders, some of whom blasted the film  in 
sermons; French Catholic fundamentalists, who tossed Molotov cocktails 
at a movie theater that was screening the film.

DO THE R IGHT TH IN G  (1989): Spike Lee's funny, tense, and heart­
breaking tale of racial conflict in an urban microcosm features one of the 
most combustive endings in Hollywood history.
A llegedly Hot: Rioting; destruction of property.
Bothered: Movie reviewers, several of whom fretted in print that black 
audiences would be incited to riot. They weren't.

HENRY & JU N E  (1990): This biographical telling of the relationships 
between Anais Nin, Henry Miller, and June Miller was as shocking for its 
controversy as its content.
A llegedly Hot: Lesbian sex scenes (the straight ones weren't a problem). 
Bothered: The MPAA ratings board, which bestowed its very firs t NC-17 
rating on the film.

can keep co n tro l o f  i t  and  use i t  co m p le te ly  to  its  advan­
tage. [Its ] ra tin g s  board  is  [m ade u p  o f] peop le  w h o  have 
n o  specia l q u a lif ica tio n s — w h o  have n o  tra in in g , even. 
These are people  [w ho] are very easy to  co n tro l.

A n d  the  M P A A  has an appeals board  th a t is  sta ffed  by 
people w ith in  the  indus try , m o s tly  f ro m  w ith in  the  M P A A  
o r N A T O  [N a tio na l A ssoc ia tion  o f  Theatre  O w ners]— the 
people w h o  have created th is  w ho le  system. A n d  so, again, 
they can sway the  way the  board  issues its  decis ions.

O ne o f  the  re a lly  absurd  th in g s — and th is  is n ’t  in  the  
f i lm — is th a t i t  requ ires  a tw o -th ird s  vote to  o v e rtu rn  [a 
ra tin g  dec is ion ]. T he  appeals board  is the  h ig h e s t body in  
the  ra tin g s  system , and i t ’s absu rd  th a t even in  cases 
w he re  i t ’s appare n t to  the  m a jo r ity  o f  th is  body th a t the  
ra tin g  was w ro n g , they  can keep the  ra tin g  in  place, ju s t 
because o f  the  k in d  o f  co n tro l th e y  w a n t to  keep.

How would the rating system change if the individuals involved 
were held accountable for their decisions?

I d on ’t  know . W h a t I w o u ld  lik e  to  see is, f irs t  o f  a ll, the  
w ho le  process be opened up , be transparen t. So th a t we 
k n o w  w h o ’s o n  the  board, w e k n o w  h o w  the  decis ions are 
b e in g  m ade, [we kn o w ] tha t the re  are w r it te n  standards 
b e ing  developed th ro u g h  a p ro fess iona l process in v o lv in g  
c h ild  psycho log ists and m ed ia  experts, and th a t those 
k in d s  o f  people are also o n  the  ra tings  board. I f  the re  was 
tha t la n d  o f  process, th e n  the  raters w o u ld  be h e ld  accoun t­
able the  w ay anyone w o u ld  be, b u t they ’d  also have the  
sta ture  and the  too ls to  m ake the  p ro p e r decis ions.

What was the most surprising thing you learned during this process?
I was re a lly  su rp rise d  th a t a ll th e  f ilm m a k e rs  w e in te r ­

v iew ed w h o  had  go tten  an NC-17 th o u g h t they  [w o u ld  get] 
an R ra tin g  w h e n  they  s u b m itte d  th e ir  f i lm s  to  the  ra tin g s  
board. T h a t te lls  m e  th a t the  M P A A  has done abso lu te ly  
n o th in g  to  get in fo rm a tio n  o u t to  the  f i lm  c o m m u n ity  
about w h a t th e ir  s tandards are. In  fact, th e y ’ve done ju s t 
the  opposite . A n d  course [that] w o rks  to  the  ra tin g s  
b o a rd ’s advantage, because i f  the re  are n o  w r it te n  s tan­
dards, they  can fu dge  f i lm s  in  w ha tever d ire c tio n  they 
w a n t— certa in ly , they  can go m o re  le n ie n t on  s tu d io  f i lm s  
w ith  v io lence  i f  th e y  w ant.

[M y  experience w ith ] the  appeals board  was lik e  g o in g  
d o w n  th e  ra b b it ho le  in  A lice  in  W onderland . T he re  was so 
m u c h  a b su rd ity  a ro u n d  it. I c o u ld n ’t  b r in g  an a tto rn e y  o f  
m y  cho ice to  the  appeals, even th o u g h  the  c h a ir o f  the  
appeals board  was an M P A A  attorney. I c o u ld n ’t  use 
precedents. N o f i lm m a k e r  can. You can’t  say, “You gave an 
NC-17 fo r th is  sho t [ in  m y  m ov ie ], b u t yo u  gave five  o th e r 
f i lm s  an R ra tin g  fo r  exactly th a t sam e k in d  o f  sh o t.” You 
canno t m ake th a t a rg u m e n t. T h e y  say i t  has to  be eva lu ­
ated so le ly o n  the  m o v ie  th a t's  b e in g  presented . A n y  o th e r



The bitch list a n  a n n o t a t e d  g u id e  t o  s o m e  o f  o u r  f a v o r i t e  t h i n g s

A c t io n  P acks  (w w w .a c t io n p a c k s .n e t) .  Fo r b e g in ­
n in g  w o m e n 's  r ig h ts  a c t iv is ts ,  it 's  n o t  a lw a y s  
c le a r  w h e re  to  b e g in : a m a rc h ?  v o lu n te e r ­
in g ?  s ta r t in g  a n e w s le t te r?  It 's  th e s e  
u p s ta r ts  w h o m  A p r i l  B il le t  ta rg e ts  w ith  h e r  
h a n d y  s p ira l-b o u n d  a c t iv is m  k its . T h e  o n e  
c a lle d  "A  B e g in n e r 's  G u id e  to  E n d in g  V io ­
le n c e  A g a in s t  W o m e n  in  th e  U n ite d  S ta te s ,"  
fo r  in s ta n c e , fe a tu re s  a le g is la t iv e  o v e rv ie w , 
t ip s  o n  w r i t in g  le t te rs  to  s ta te  re p re s e n ta ­
t iv e s , s a m p le  le t te r  te m p la te s ,  w e b s ite  
a d d re s s e s , a n d  d a te s  to  re m e m b e r. (W h o  
k n e w  th a t  J a n u a r y  w as  N a t io n a l S ta lk in g  
A w a re n e s s  M o n th ? )  T h e  s e c o n d  b o o k  in  th e  
s e r ie s , o n  e n d in g  fe m a le  g e n ita l m u t i la t io n ,  
is  ju s t  as  e a s y  to  use , a n d  w ith  a n y  lu c k  
th e re  w ill b e  lo ts  m o re  to  fo llo w .
- A N D I  Z E I S L E R

C h loe  O 'B r ia n . T h e re  a re  m a n y  th in g s  w ro n g  w ith  
th e  K ie fe r  S u th e r la n d  v e h ic le  2 4  (a m o n g  
th e m  a s ic k e n in g ly  h ig h  b o d y  c o u n t  a n d  a 
d is tu r b in g ly  c a v a lie r  a t t i t u d e  to w a rd  t o r ­
tu re ) .  B u t Fox g e ts  o n e  th in g  v e r y  r ig h t ,  a n d  
th a t 's  th e  c h a ra c te r  o f  C h lo e  O 'B r ia n , s e n io r  
a n a ly s t a n d  a l l- a ro u n d  c o m p u te r  g u ru  fo r  
th e  s h o w 's  f ic t io n a l Lo s  A n g e le s  c o u n te r t e r ­
ro r is m  u n it .  Y ea h , s h e 's  a b a d a s s  h a c k e r, b u t 
m o re  im p o r ta n t ,  s h e ’s c o n s is te n t ly  c h u r l is h ,  
c ra n k y , a n d  fe d  up . It 's  ra re  to  f in d  s u c h  an  
u n re p e n ta n t ly  s c o w ly  fe m a le  o n  t v ,  a n d  e v e n  
ra re r  to  f in d  o n e  w h o  is n ’ t  a v il la in  (o r  
la b e le d  a b itc h ) .  A c to r  M a ry  L y n n  R a js k u b  is 
a g e n iu s , - r a c h e l  f u d g e

C u te  O v e rlo a d  (w w w .c u te o v e r lo a d .c o m ) . B e tw e e n  
w o rk in g  in  th e  (o f te n -d a rk )  d e p th s  o f th e  
h u m a n  p s yc h e , f ig h t in g  a d e v e lo p e r  w h o  
w a n ts  to  c o lo n iz e  m y  s m a ll n e ig h b o rh o o d ,  
a n d  fo l lo w in g  th e  s h e n a n ig a n s  o f  th e  B ush  
a d m in is t ra t io n ,  th e  e n d s  o f  m a n y  d a y s  f in d  
m e  f i l le d  w ith  c y n ic is m  a n d  d e sp a ir . T h a t's  
w h e n  I t u r n  to  th e  g o o d  p e o p le  a t C u te  O v e r­
lo a d , w h o  s c o u r  th e  w e b  fo r  im a g e s  o f  a n i­
m a ls  th a t  m e e t th e ir  e x a c t in g  s ta n d a rd s  o f 
c u te n e s s . W e ’re  ta lk in g  p ic tu re s  o f  p u p p ie s , 
k it te n s , c h ic k s , b u n n ie s , h a m s te rs , o t te rs ,  
f ro g s , tw o - to e d  t re e  s lo th s . ..h e ll,  i t ’s h a rd  to  
f in d  a b a b y  a n im a l o f  a n y  s p e c ie s  t h a t  is  n o t 
e x c e e d in g ly  c u te . S p e n d in g  a m in u te  g a z in g  
a t a d o m e s t ic a te d  s g u ir re l s le e p in g  w ith  a l i t ­
t e r  o f  t in y  P a p illo n  p u p p ie s  re tu rn s  m e  to  m y  
h a p p y  p la c e . - b e t h  b e r n s t e i n

E as t B ro a d w a y  ( A r c l ig h t  F ilm s ). G ra ce  (p la y e d  by 
Fay A n n  Lee, th e  f i lm 's  d i r e c to r  a n d  p ro ­
d u c e r)  is  a y o u n g  w o m a n  f r o m  N e w  Y o rk 's  
C h in a to w n  w h o 's  d e s p e ra te  to  b e  p a r t  o f  
h ig h  s o c ie ty . S h e  p o se s  as a n  h e ire s s  f r o m  
H o n g  K o n g  a n d  c a p tu re s  th e  h e a r t  o f  
A n d re w  (G a le  H a ro ld ) - a  w e ll-b re d , g o rg e o u s , 
a n d  s l ig h t ly  to r tu r e d  y o u n g  m a n . W h a t 
e n s u e s  is a re f re s h in g  tw is t  o n  ro m a n t ic -  
d ra m a  s ta n d a rd s : E ven  th e  re q u is ite  
" m o m e n t  o f  t r u t h "  is e d g y , in c o rp o ra t in g  th e  
p o li t ic s  o f  s w e a ts h o p  la b o r  in  C h in a to w n . As 
fo r  th e  f i lm 's  e n d in g - w e l l ,  le t 's  ju s t  s a y  th e  
l i t t le  fe m in is t  in  y o u  w ill ju m p  u p  a n d  ch e e r.
—L 0 0 L W A  K H A Z Z 0 0 M

G e t t in g  N o w h e re  F a s te r (w w w .v il la v il la c o la .c o m ). 
S k a te b o a rd e rs  e v e ry w h e re  tu r n  to  s k a te  
v id e o s  fo r  id e a s  a n d  in s p ir a t io n ,  b u t  w a tc h ­
in g  v id e o s  d e v o id  o f  fe m a le  p re s e n c e  ca n  
m a k e  us g i r ls  fe e l m o re  lik e  a s p ir in g  o u t ­
s id e rs  th a n  in s p ire d  p a r t ic ip a n ts .  T h e n  
th e r e ’s G e tt in g  N o w h e re  F a s te r , m a d e  by  
a n d  fe a tu r in g  a g ro u p  o f  y o u n g , ta le n te d  
fe m a le  s k a te b o a rd e rs  g e t t in g  t h e i r  g ro o v e  
o n  b o th  o n  th e  b o a rd  a n d  o f f .  T h e  t r ic k s  a re  
a w e s o m e , a n d  th e  s k a te r s ’ re fu s a l to  
e m b ra c e  fe m in in e  s te re o ty p e s  is r e f re s h in g .  
T h e  h o m e s p u n  s u b p lo t  in v o lv in g  a B a rb ie , a 
c u p c a k e , a c o w b o y , a n d  a d a n c e  t r o u p e  m a y  
b e  a b i t  p u e r ile ,  b u t  i t 's  g o t  d i y  c h a rm .
F a s te r  is  a m u c h -n e e d e d  re s o u rc e  fo r  
fe m a le  s k a te rs  c ra v in g  e n c o u ra g e m e n t.
- K Y L A  W A G E N E R

G ra v e y a rd  A liv e :  A Z o m b ie  N u rse  in  Lo ve  (R e a c t io n  
R e le a s in g ) . In th e  w o r ld  o f  th e  h o r r o r  f l ic k ,  
th e re 's  n o t  m u c h  ro o m  fo r  c o m p lic a te d  
fe m a le  c h a ra c te rs .  (A n y o n e  u p  fo r  a n o th e r  
T o ken  S lu t W h o  G e ts  S la s h e d  A f te r  S e x ? ) 
T h e re ’s n o t  m u c h  g ro u n d  b ro k e n  fo r  s o u lfu l 
z o m b ie s  e ith e r .  E n te r  th e  w e ir d ly  e n c h a n t in g  
P a ts y  P o w e rs . A  s o c ia l ly  a w k w a rd  n u rs e  b i t ­
te n  b y  o n e  o f  th e  u n d e a d , N u rs e  P o w e rs 's  
s u b s e q u e n t t r a n s fo r m a t io n  le a d s  to  h e r  s e x ­
ua l a w a k e n in g  a n d  a d i le m m a  o v e r  m o ra l ly  
a m b ig u o u s  m e a t-e a t in g  th a t 's  c a m p y  a n d  
o r ig in a l.  D ire c te d  b y  M o n tre a l n a t iv e  E lza 
K e p h a r t  a n d  o r ig in a l ly  re le a s e d  in  2 0 0 3 ,  
G ra v e y a rd  is r e t r o - h o r r o r  w ith  a fe m in is t  
tw is t .  It f in a l ly  c o m e s  to  d v d  th is  yea r.
- M I C H E L L E  H U M P H R E Y

H ou se . I f i r s t  h e a rd  a b o u t  th is  h o s p ita l m y s te ry -



d ra m a  f r o m  a v e r y  e a g e r  p r  p e rs o n , a n d , 
b e c a u s e  I’m  c o n t ra r y  lik e  th a t ,  o n ly  d e ig n e d  
to  w a tc h  th e  a d v a n c e  ta p e  w h e n  th e re  w as 
a b s o lu te ly  n o th in g  o n  t v . A n y o n e  w h o  has 
s e e n  th is  s h o w  k n o w s  h o w  th is  p e t ty  l i t t le  
s to r y  e n d s : I 'm  n o w  h o p e le s s ly  a d d ic te d - a n d  
h a v e  lik e w is e  a d d ic te d  th e  o th e r  m e m b e r  o f  
m y  h o u s e h o ld - to  th e  e v o lv in g  s to r y  o f  a 
c ra n k y , u n e th ic a l,  V ic o d in -p o p p in g  d ia g n o s t i­
c ia n  a n d  h is  t r io  o f  c o m e ly  a n d  b e le a g u e re d  
u n d e r lin g s , a ll o f  w h o m  s c ra m b le  e v e ry  w e e k ' 
to  s a ve  a p a t ie n t  d y in g  o f  s o m e  c o m p le te ly  
e s o te r ic  (a n d  in v a r ia b ly  s to m a c h - tu rn in g )  
c o n d it io n . ,  H u g h  L a u r ie  is  w a y  to o  w a tc h a b le  
as th e  lim p in g ,  m o o d y , a n d - b e l ie v e  i t -  
s c o rc h in g ly  s e x y  Dr. H o u se , - a . z .

Lee M ille r .  W e m ig h t  be  s h o c k e d  to d a y  i f  a s u p e r ­
m o d e l a b a n d o n e d  h e r  c a re e r  to  h e a d  fo r  th e  
b a t t le f ie ld s ,  y e t  1 9 2 0 s  c o v e r  g i r l  L e e  M ille r  
d id  ju s t  th a t .  S c a n d a liz in g  A m e r ic a n s  by  
a p p e a r in g  in  th e  f i r s t  K o te x  a d , s h e  la te r  q u it  
fa s h io n  m o d e lin g  to  b e c o m e  a p h o to g ra p h e r  
w ith  lo v e r  M a n  Ray. E x o t ic  c it ie s  a n d  c e le b r i­
t ie s  a re  im m o r ta l iz e d  in  th e  s i lv e r  p r in ts  sh e  
p u b lis h e d  in  b o o k s , b u t  M i l le r ’s g re a te s t  
a c h ie v e m e n t w as  b e in g  th e  f i r s t  fe m a le  w a r  
p h o to jo u rn a lis t ,  c a p tu r in g  o n  f i lm  th e  b lo o d -  
b a th s  o f  W o r ld  W a r II. Y ou  c a n  re a d  a ll a b o u t  
h e r  in  L e e  M ille r :  A L ife ,  th e  n e w  b io g ra p h y  
b y  C a ro ly n  B u rk e  (K n o p f) ,  - r o s a n n a  k o s t e r

L e s lie  an d  th e  LYs (w w w .le s lie h a ll.c o m ). A t  f i r s t  
g la n c e  L e s lie  H a ll s e e m s  lik e  ju s t  a n o th e r  
n e rd y  s m a l l- to w n  Io w a  g ir l  w ith  a r t -s c h o o l 
d re a m s . H e r e x p re s s io n  in  p ic tu re s  is s la c k , 
h e r  e n o rm o u s  g la s s e s  c ro o k e d ; a v in ta g e  
s w e a te r  a c c e n tu a te s  h e r  d o u b le  c h in . B u t 
d o n ’t  be  fo o le d - L e s l ie  (a lo n g  w ith  h e r  LYs) is 
a n  in te r n e t  s e n s a t io n , d e a d p a n n in g  ly r ic s  
lik e  " T h a n k  y o u  m a m a /F o r  m a k in g  m e  g o ld  
p a n ts /W ith  ro o m  fo r  d a n c in '/A n d  r o m a n c in " ’ 
in  h o m e m a d e  v id e o s  in s p ire d  b y  h e r  fa v o r i te  
t h r i f t - s t o r e  f in d s . H a ll ha s  ta k e n  g e e k  c h ic  
a n d  m a d e  i t  r a g in g -d o rk  g a lo re , ro c k in g  a 
b e a t-d a z z lin g  tw is t  o n  d i y  w h ile  c re a t in g  
s o m e  o f  th e  fu n n ie s t  o n lin e  c o n te n t  a n y ­
w h e re . - J U L I A N A  T R I N G A L I

L isa  C o n q d o n  ( l is a c o n g d o n .c o m ) . T re e  tru n k s ,  
te a rd ro p s ,  p ira te  s h ip s , p e a c o c k s , n u m b e rs , 
a n d  le t te rs  p o p u la te  L isa  C o n g d o n 's  b o d y  o f 
w o rk . U s in g  a m u lt i tu d e  o f  m e d ia  ( te x t i le s ,  
c o lla g e , p e n -a n d - in k , s h a d o w b o x e s , m ix e d  
m e d ia ) , s h e  c re a te s  d e c e p t iv e ly  s im p le  
im a g e s  th a t ,  o n  c lo s e r  in s p e c t io n ,  re v e a l 
c a re fu l a t te n t io n  to  b a la n c e  o f  c o lo r  a n d  lin e . 
I 'm  e s p e c ia lly  e n a m o re d  o f  h e r  m u lt ic o lo re d  
lo g  c a b in - s ty le  p illo w s , w h ic h  in c o rp o ra te  
th e  k in d  o f  fa b r ic  s a m p le s  th a t  a re  a 
t h r i f t e r 's  d re a m , - r . f .

M ach e . A ls o  k n o w n  as  la m b 's  le t tu c e ,  th is  s a la d  
g re e n  ha s  b e e n  c u lt iv a te d  in  F ra n ce  s in c e

th e  17 th  c e n tu ry .  U n lik e  th e  n o w -m a in s tre a m  
ra d ic c h io  o r  a ru g u la , m a c h e  h a s  b e e n  d i f f i ­
c u lt  to  f in d  in  th e  U n ite d  S ta te s  (e v e n  in  s p e ­
c ia l ty  s to re s ) . Im a g in e  m y  d e l ig h t  w h e n  I 
b e g a n  to  se e  b a g s  o f  m a c h e  a v a ila b le  a t  
T ra d e r  J o e ’s. W ith  a d e lic a te , s l ig h t ly  b i t t e r  
ta s te , i t  w il l in v ig o ra te  y o u r  in te r e s t  in  m a k ­
in g  s a la d s . M y  t ip s :  D o n ’t  b u y  m a c h e  w ith  
y e llo w  le a v e s , k e e p  y o u r  s a la d s  s im p le , a n d  
g o  e a s y  o n  th e  v in a ig r e t te  so  y o u  c a n  e x p e ­
r ie n c e  th e  fu l l  ta s te , - b . b .

The  S e c re t L ife  o f  th e  L o n e ly  D o ll:  The  S e a rch  f o r  
D a re  W rig h t  (P ic a d o r) .  P a r t  b io g ra p h y , p a r t  
c a u t io n a ry  ta le ,  th is  b o o k  e x p lo re s  th e  li fe  o f 
D a re  W r ig h t,  p h o to g ra p h e r  a n d  a u th o r  o f  th e  
L o n e ly  D o ll s e r ie s  o f  c h ild re n 's  b o o k s . T e th ­
e re d  to  h e r  m o th e r  th r o u g h o u t  h e r  a d u l t  li fe  
in  a p e rp e tu a l- in g e n u e  fo l ie  a d e u x , W r ig h t  
c o m e s  a c ro s s  as  a fe m a le  P e te r  P an (sh e  
e v e n  lo o k e d  e e r i ly  lik e  T in k e rb e ll  w e ll in to  
h e r  6 0 s ) .  B io g ra p h e r  J e a n  N a th a n  in d u lg e s  
in  h e a v y -h a n d e d  la y p e rs o n  p s y c h o a n a ly s is  a t 
t im e s ,  b u t  te l ls  a c o m p e l lin g  ta le  o f  a 
g i r l /w o m a n /d o l l  w h o  w a s  t r a g ic a l ly  
u n e q u ip p e d  fo r  th e  a d u l t  w o r ld ,  - b . b .

She D ra w s C o m ic s !: 1 0 0  Y ea rs  o f  A m e r ic a 's  W om en 
C a r to o n is ts  (w w w .m o c c a n y .o rg ) . T h e  la rg e s t 
e x h ib it  e v e r  o f w o m e n 's  c o m ic s  is  a n  e m p o w ­
e r in g  a n t id o te  to  th e  s e x is t  m y o p ia  o f  re c e n t 
a l l-m a le  s h o w s  lik e  "S p e a k : N in e  C a r to o n ­
is ts "  a n d  " M a s te rs  o f  A m e r ic a n  C o m ic s ."  I t 's  
in s p ir in g  to  see  in  fu l l  c o lo r  N e ll B r in k le y 's  
g o rg e o u s ly  d ra w n  f la p p e rs  a n d  J a c k ie  
O rm e s 's  1 9 5 0 s  A f r ic a n -A m e r ic a n  a d v e n ­
tu re s s  T o rc h y  B ro w n . D o z e n s  o f  c o n te m p o ­
ra r y  la d ie s  k e e p  i t  c o m in g : L e e  M a rrs , 
M ik h e ila  R e id , L y n d a  B a rry , P h o e b e  G lo e c k - 
ne r, a n d  m o re , - m e i s h a  r o s e n b e r g

S h o r t  P a n ts  P re ss  (w w w .s h o r tp a n ts p re s s .c o m ) .
T h is  C h ic a g o - a n d  M is s o u r i-b a s e d  c o lle c t iv e  
s p e c ia liz e s  in  c o m ic s , z in e s , a n d  a r t  p r in ts .
M y  o w n  p a n ts  w e re  c h a rm e d  o f f  by  t h e ir  
s e r ie s  o f  m in i c o m ic s , th e  O u ija  In te rv ie w s .  
O s te n s ib ly  c o n d u c te d  v ia  O u ija  b o a rd  w ith  
a l te r n a te ly  lo n e ly , m is c h ie v o u s , a n d  p e r ­
v e r te d  s p ir i ts  l iv in g  ( fo r  w h a te v e r  re a s o n )  on  
N a n tu c k e t  Is la n d , th e  t in y  b o o k s  o f fe r  a 
s w e e t ly  c re e p y , s o m e t im e s  h e a r tb re a k in g  
g l im p s e  a t d e a th  a n d  its  d is c o n te n ts ,  - a . z .

The  S m a ll O b je c t (w w w .th e s m a llo b je c t .c o m ) .  T h is  
a r t s y - c r a f ts y  w e b s ite  s e lls  w o n d e r fu l ly  w h im ­
s ic a l d ra w in g s  a n d  c o lla g e s  b y  p r o p r ie to r  
S a ra h  N e u b u rg e r. I e s p e c ia lly  lo v e  th e  F il l- in -  
th e -B la n k s  F a m ily  T re e  P r in t ,  a b la c k -a n d -  
w h ite  d ra w in g  th a t  a llo w s  fo r  a m o re  o p e n - 
e n d e d  d e p ic t io n  o f  fa m ily  th a n  th e  m o th e r 's  
fa m ily / fa th e r 's  fa m ily  p a g e s  fo u n d  in  ty p ic a l 
b a b y  b o o k s , so  y o u  ca n  lis t  a ll th e  m a m a s , 
d a d d ie s , b a b a s , a n d  s te p -g ra n d p a re n ts  y o u  
w a n t to  h o n o r, - w h i t n e y  m o s s
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ISLAND CRUSH
In  re tro sp e c t, I  can see w h y  educa to rs  w o u ld  d e e m  Lord  o f  the
Flies  a p p ro p r ia te  re a d in g  fo r  h ig h -s c h o o l f re s h m e n : A d o le s c e n t 
b o ys , s tra n d e d  w i th o u t  a d u lts ,  a t te m p t  to  b u i ld  a fu n c t io n in g  
s o c ie ty  b u t  in s te a d  le a rn  th e  d a rk e r  s id e  o f  h u m a n  n a tu re . T h e  
e d u c a to rs ’ lo g ic  w as  m o s t  l ik e ly  th a t  m a le  s tu d e n ts  w o u ld  re la te  

to  th e  r o u g h -a n d - tu m b le  b o y  b o n d in g  a n d  h u n t ­
in g  a c t io n , w h i le  th e  g ir ls . . .w e l l,  g i r ls  a re  g e n e r­
a l ly  s t ro n g  re a d e rs  an yw a y . B u t  as a 14 -ye a r-o ld  
(a n d  a s tro n g  rea de r, I  m ig h t  a d d ), I s a w  in  th e  
b o o k  n o t  a m ic ro c o s m  o f  w o r ld  p o lit ic s ,  n o t  a 
c o m m e n ta ry  o n  th e  in h e re n t  e v il in  a l l  m e n , b u t  
a  t r o p ic a l p a ra d is e  p o p u la te d  b y  sw ea ty , s m o ld e r ­

in g ,  s c a n t ily  c la d  b o y s ...E n g lis h  b o ys .

T h e  m o m e n t  R a lp h  s w a m  n a k e d  in  th e  
la g o o n , I  k n e w  L o rd  o f  the F lies  c o u ld  t u r n  o u t  to  
be  th e  b e s t b o y -c ra z y  l i te r a tu r e  m y  s c h o o l h a d  
a s s ig n e d  s in c e  The O u ts id e rs . R a lp h  w a s  n o  re b e l; 
h e  w a s  b lo n d ,  a th le t ic ,  in te l l ig e n t ,  a n d  p o p u la r—  
e x a c tly  th e  k in d  o f  b o y  I  w o u ld  o n ly  h a v e  a c h a n c e  w i t h  o n  a 
d e s e r t is la n d .  B u t  i f  I  w e re  in  th e  m o o d  fo r  d a n g e r, I ’d  h a ve  to  

ta k e  Jack, a c la s s ic  Jam es S p a d e re s q u e  b a d  b o y  w h o s e  o f fh a n d

a u th o r ity ,  I s u s p e c te d , b e lie d  t re m e n d o u s  s e x u a l s k i l l .  P a s s io n ­
a te  a n d  im p u ls iv e ,  h is  lu s t  fo r  p o w e r  c o u ld  o n ly  b e  m a tc h e d  b y  
h is ,  u m ,  lu s t .  A n d  i f  th in g s  d id n ’t  w o r k  o u t  w i t h  th e  m a in  c h a r ­
a c te rs , th e re  w e re  lo a d s  o f  d u m b -b u t - s t r o n g  a n c i l la r y  d u d e s  to  

g e t d o w n  w ith .
I  c a n ’ t  say  m y  c ru s h e s  w e re  c o m p le te ly  

re m o v e d  f r o m  th e  n o v e l’ s l i te r a r y  d e v ice s ; in  fa c t, 

th e y  w e re  a b ig  p a r t  o f  i t .  W i l l ia m  G o ld in g  w ro te  
h is  m a le  c h a ra c te rs  to  e m b o d y  c o n c e p ts  l ik e  g o o d  
a n d  e v il  i n  th e  d e h u m a n iz in g  w a y  th a t  is  u s u a lly  
re s e rv e d  fo r  fe m a le  c h a ra c te rs . I n  l ie u  o f  M a ry  
A n n  a n d  G in g e r , G o ld in g  ga ve  u s  th e  ta n ta l iz in g  
d ic h o to m y  o f  R a lp h  a n d  Jack. W h o  w o u ld  y o u  
m o s t  l i k e  to  g e t to  s e c o n d  ba se  w i t h  i n  a s e c re t 
th ic k e t?  I s p e n t  s u c h  a la rg e  p o r t io n  o f  f o u r th  
p e r io d  p o n d e r in g  th is ,  i t  s h o u ld  h a v e  b e e n  a n  
essay  q u e s t io n .

O ka y , so  th e y  w e re  s a d is ts , fa s c is ts , a n d  jo c k s , 
b u t  th e y  w e re  a lso  y o u n g , s h ir t le s s  te e n s  r u n n in g  a ro u n d  o n  a 
t r o p ic a l is la n d ,  f u n c t io n in g  o u ts id e  o f  s o c ie ty ’ s n o rm s .  P o l i t ic a l 
a l le g o ry  a s id e , t h a f s  h o t .  — J u lia n a  T r in g a li



PAPER CUTS
I t  w a s  e v e ry w h e r e  i n  m y  w o rk in g -c la s s  c h ild h o o d :  A l l  o u r

fa th e rs  o r  b ro th e rs  o r  u n c le s  h ad  i t  s tashed aw ay in  o b v io u s  
p laces; w e  fo u n d  i t  d u r in g  s leepovers, w h ile  b a b y s itt in g ; so m e ­
tim e s  i t  w as p in n e d  in  o p e n  v ie w  o n  th e  w a lls  o f  gas s ta tio n s  o r  
n e ig h b o rs ’ garages. M y  f i r s t  s ig n if ic a n t exposu re  to  th e  li te ra ­
tu re  o f  sex was e x p lic it  p o rn o g ra p h y .

A n d  n o t ju s t  th e  p e rfe c d y  c o iffe d  v a n illa  v a r i­
ety. B e fo re  I h ad  a f ix e d  idea  o f  th e  nam e s  o f  
b o d y  p a rts  o r  exactly  w h a t d e fin e d  “ sex,” I h ad  
a lready  seen a ll f la v o r  o f  fe t is h . W h e n  w e  w e re  
s t i l l  to o  y o u n g  to  have  rece ived  th e  s lig h t ly  
d e ra n g ed  s ch o o l le c tu re  o n  m e n s tru a tio n , m y  
fr ie n d s  and  I h a d  a lready  seen p h o to  spreads o f  
th re e -w a ys  a n d  g ir l- o n -g ir l a c tio n , fe a tu r in g  
peop le  o f  a ll k in d s — y o u n g  and  o ld , b ig  and  
s m a ll, cu te  a n d  gross.

B u t th e  p o rn  m ags  h a d  c o m p e tit io n . O u r  
m o th e rs  a n d  o ld e r  s is te rs  h a d  th e ir  o w n  m a g a ­
z in e s , a n d  th e  c o n tra s t be tw e e n  w h a t w e  saw  in  th e  tw o  genres 
w as im m e n s e . A  la d ie s ’ m a g a z in e  m ig h t  have  a lo n g  a rtic le  
o u d in in g  w h y  a p e rso n  needn ’t  fee l a s ham ed  i f  she c o u ld  n o t 
re a ch  o rg a sm , fo llo w e d  b y  h o t t ip s  o n  h o w  to  tra p  a n d  keep  a 
m a n , n o n e  o f  w h ic h  seem ed to  in v o lv e  a c tu a lly  e n jo y in g  a sex­
u a l re la t io n s h ip . Based o n  th e  ev idence  o f  these  m a g a z in e s , i t  
seem ed l ik e  m o s t g ro w n -u p  w o m e n  d id  n o t  a c tu a lly  have 
m u c h  fu n  a t a ll.

W h ile  w o m e n ’s m a g a z in e s  p ro m o te d  s ta rv a tio n  d ie ts  a nd  
obsessive w o r ry  a b o u t appearance  a n d  g ro o m in g , p o rn  ce le ­
b ra te d  (even, o r  p e rhaps  especia lly , w h ile  o b je c tify in g )  th e  
fe m a le  fo r m  in  a ll shapes a n d  sizes. T h e re  w as an  o b v io u s  
u n d e rc u r re n t o f  e x p lo ita t io n  a n d  m is o g y n y  in  th e  in d u s try , b u t 
even  to  m y  y o u n g  eyes i t  w as n o w h e re  n e a r as le th a l as th e  self-

h a tre d  o n  d is p la y  in  th e  m a g a z in e s  ta rg e te d  a t th e  te e n -g ir l 
m a rk e t in  an  e ra  b e fo re  Sassy, in  a to w n  th a t h a d  n e v e r h e a rd  
o f  Ms.

T h is  w as c o n fu s in g ; th e  tw o  v e rs io n s  o f  re a lity  d id n ’t  seem  
to  have a n y  re la t io n s h ip  to  each o the r. D id  m e n  a n d  w o m e n  
t r u ly  e xpe rience  sex in  su ch  d ra m a tic a lly  d if fe re n t  ways?

W h ic h  v e rs io n  w as 
real? F o r a k id  lik e  
m e , p ro n e  to  w in ­
n in g  s p e llin g  bees 
a n d  m e m o r iz in g  
a p ic  p o e try , b o th  
th e  p o rn o g ra p h ic  
im a g e s  a n d  th e  
la d ie s ’ m a g a z in e s  
cam e  to  re p re s e n t 
th e  e le m e n ts  o f  
m y  h o m e to w n  th a t 

I d id  n o t en joy. T h e  g ir ls  in  th e  p ic tu re s , w ith  th e ir  teased h a ir, 
lo o k e d  lik e  th e  m e a n  g ir ls  o n  th e  b u s . M y  b lu e -c o lla r  n e ig h ­
b o rh o o d  s im p ly  o ffe re d  n o  v a lid  m o d e ls  fo r  w h a t I needed. I 
d id n ’t  w a n t to  g ro w  u p  to  re se m b le  a n y th in g  I saw  in  th e  
s lig h t ly  s tic k y  pages, rega rd less  o f  w h e th e r  I fo u n d  th e m  
s tashed in  a g a rd e n  shed  o r  s tacked n e a tly  in  a d o c to r ’s o ffice .

In  th e  end, m u s ic , ra th e r  th a n  lite ra tu re , p ro v id e d  th e  a lte r­
n a tive  I so despera te ly  s o u g h t, in  th e  fo rm  o f  th e  f i r s t  45 I p u r ­
chased: Joan Jett’s “ I  Love R ock &  R o ll.”  T h e  v ideo , w ith  Joan 
s w a g g e rin g  a ro u n d , o ffe re d  u p  a c lea r a nd  c o m p e llin g  id e o lo g y  
o f  e q u a lity  a n d  sexua l lib e ra tio n . She was sexy in  h e r  o w n  way, 
u n lik e  a n y th in g  I ’d  seen in  m a gaz ines , and  she w as in  charge. 
T h a t song  a n d  v id e o  o ffe re d  a re ve la tio n , a n d  p ro v id e d  a d ra ­
m a tic  a nd  ro m a n tic  o p p o r tu n ity  fo r  escape. — Bee Lavender

S T R I P  SEARCH
M y  i n t r o d u c t io n  to  s e x  c a m e  c o u r te s y  o f  m y  f a t h e r ’ s

a n th o lo g ie s  o f  N ew  Yorker c a rto o n s . T h e  re fe re n c e s  to  F D R  
a n d  C u b is m  w e n t o v e r m y  h e a d , b u t  i t ’s p re tty  c le a r th a t a 
r ic h  o ld  m a n  w ith  a n a k e d  la d y  p e rc h e d  o n  h is  la p  is  u p  to  
s o m e th in g , e s p e c ia lly  i f  she ’s p re tty  a n d  has b re a s ts  l ik e  bas­
k e tb a lls . E ven  a 4 -ye a r-o ld  k n o w s  th a t. M y  s u s p ic io n  th a t 
n a k e d  p e o p le  w e re  n a u g h ty  p re d a te s  m e m o ry . I n  m y  e a r lie s t 
re c o lle c t io n s , I c h e ck e d  th a t  th e  co a s t w as c le a r b e fo re  
p u l l in g  m y  p la y m a te s  b e h in d  th e  w in g b a c k  c h a irs  to  peep  a t

th e  fa t c a p ita lis ts  a n d  th e i r  n u b i le  sec­
re ta r ie s  to  o u r  h e a r ts ’ c o n te n t. O n c e  I 
g o t b u s te d : A  c h i ld  v is i to r  to ld  h e r  
m o th e r  th a t  she  h a d  seen  n a k e d  la d ie s  
a t m y  h o u s e . T h e  w o m a n  p h o n e d  m y  
p a re n ts . I  w a sn ’t  p u n is h e d  u n t i l  I  w as 
a teenage r, w h e n  m y  fa th e r  tro t te d  o u t 
th e  a n e cd o te  to  a n y o n e  w h o  w o u ld  
lis te n .  — A y u n  H o llid a y



A NORMA Life
I ’ve  w r i t te n  e ls e w h e re  in  B itch  a b o u t m y  vast, b o u n d le s s  love
fo r  th e  o e u v re  o f  N o rm a  K le in , y e t I keep  m e e t in g  peo p le  
w h o , fo r  w h a te v e r  re a so n , haven ’t  h e a rd  o f  he r. I  w a n t to  r e m ­
edy  th is ,  s in g le h a n d e d ly  i f  I  have  to , so le t  m e  b re a k  i t  d o w n : 
K le in ’ s b o o k s  a b o u t te e n  g ir ls  a n d  boys  w o rk ­
in g  th ro u g h  th e  m a n y  c o n fu s in g  aspects  o f  
th e i r  o w n  sex liv e s  (a n d , as o fte n  as n o t, th e i r  
p a re n ts ’ c o u p l in g s  a n d  u n c o u p l in g s )  c u t  
th ro u g h  b o th  th e  f lo w e ry  c ra p  a n d  th e  m o ra l­
is t ic  ju d g m e n ts  o f  m u c h  o th e r  y o u n g -a d u lt l i t ­
e ra tu re , a n d  fo r  th a t th e y  ru le . T h e re  w as 
B e g in n e r's  Love  (boy  m e e ts  g ir l ,  g i r l  has m o re  
e x p e rie n c e , b o y  is  an  ass a b o u t it ) ;  Love Is  O ne  
o f  th e  C ho ices  ( g ir l  m e e ts  sc ience  teacher, in a p ­
p ro p r ia te  re la t io n s h ip  e nsues); F a m ily  Secrets 
(g ir l  a n d  b o y  h o o k  u p ; to  th e i r  h o r ro r ,  p a re n ts  
m a r ry  o n e  a n o th e r) ; a n d  M y  L ife  as a B od y  
(n e rd y  g i r l  m e e ts  b o y  in  w h e e lc h a ir ) , a m o n g  
o th e rs , a n d  each o ne  is  l ik e  a l i t t le  u n iv e rs e  o f  re la ta b le  sexua l 
e m o t io n : N e rv o u s n e s s ! L u s t! D is a p p o in tm e n t!  F re u d ia n  d is ­
p la c e m e n t! Jealousy!

A d m itte d ly , a t th e  t im e  I f i r s t  e n c o u n te re d  K le in ’s w o rk , I 
d id n ’t k n o w  f r o m  re la ta b le  sexua l e m o t io n , because I w as a ll o f  
10 years o ld . (Just as m a n y  g ir ls  a re  re a d y  to  m o v e  o n  f r o m  Sev­

en teen  to  C o s m o p o lita n  b y  th e  t im e  p u b e r ty  h its , I  h a d  to rn  
th ro u g h  a ll th e  Judy B lu m e s  b y  age 9  and  
w o u ld  p ro b a b ly  have  tu rn e d  to  Jackie  C o llin s  
fo r  fu r t h e r  e d i f ic a t io n  i f  m y  e le m e n ta ry  
schoo l’s l ib ra ry  h a d  s to cke d  her.) B u t as m y  
e a r lie r -b lo o m in g  fr ie n d s  s ta rte d  r u n n in g  in to  
v a r io u s  A fte rs c h o o l S p e c ia l s i tu a t io n s , m y  
e a rn e s t re a d in g  h a b its  tu rn e d  m e  in to  a fo n t  o f  
new s  th e y  c o u ld  use . I  lis te n e d  to  h u s h e d  s to ­
r ie s  a b o u t b o y fr ie n d s  w ith  b iz a rre  m oves, g ir ls  
w h o  w e re  e m b a rra ss e d  to  a d m it  th a t th e y  
w a n te d  to  do  “ i t , ”  a n d  a ll m a n n e r  o f  m e c h a n i­
ca l m in u t ia e , n o d d in g  sage ly  l ik e  so m e  k in d  o f  
p in t-s iz e  S here  H ite  a n d  n e v e r le t t in g  o n  th a t 
a ll m y  k n o w le d g e  w as, th o u g h  c o lo r fu l,  to ta lly  

th e o re tic a l. I f  I  m a n a g e d  to  c o n v in c e  even one  f r ie n d  th a t she 
w as to ta lly  n o rm a l,  o r  ta lk  a n o th e r  one  o u t o f  s e d u c in g  th e  ja n ­
ito r , a ll c re d it, in  th e  e n d , m u s t go to  M s . K le in . — A n d i  Z e is le r

HIT ME, BABY, THREE M o re  T im e s
I ’ve  a lw ays been  s o m e th in g  o f  a s ic k  tw is t. B la m e  i t  o n  a
c o n tro ll in g  p a re n t w h o  w ie ld e d  a m e a n  y a rd s tic k , o r  a c h i ld ­
h o o d  P o lyn e s ia n  m il ie u  th a t b lu r re d  s te a m y  n ig h ts  te e m in g  
w ith  in s e c t l i fe  w ith  lu s h  ra in  fo re s ts  a n d  a c e rta in  u n ce n so re d , 
c ru e l s tre a k  a m o n g  its  a lte rn a te ly  m e llo w  a n d  m e n a c in g  
is la n d e rs . I t  was a ju n g le  o u t th e re — p u n is h in g  a n d  p le a s u ra ­
b le , im p u ls iv e  a n d  e ro tic iz e d .

P erhaps th a t’s w hy, in  m y  
e a rly  2 0 s , f in a l ly  w a k in g  f r o m  
a lo n g , la te -b lo o m in g  s lu m b e r 
o f  d o d g in g  d a tin g  a n d  sex, I 
de v o u re d  A n n e  R ice ’s ’80s - 
era  S le e p in g  B eau ty  tr ilo g y :
T h e  C la im in g  o f  S le e p in g  

B ea u ty , B e a u ty ’s P u n is h m e n t,  
an d  B e a u ty ’s Release. A n g e la  
C a rte r ’s b e a u t i fu l ly  b a ro q u e  
B lo o d y  C h a m b e r  w as to o  se lf-a b so rb e d  to  sa tis fy ; D o n a ld  
B a r th e lm e ’s p o s tm o d e rn  s p o o f S n o w  W h ite  to o  c lin ic a l to  do 
th e  tr ic k . In s te a d , w h e n  i t  cam e to  fa iry  ta les w ith  g e n u in e  heat,

th e  p o p  c u ltu re  Q u e e n  o f  D a rkn e ss  h e rs e lf, w r i t in g  u n d e r  th e  
p e n  n a m e  A .N . R o q u e la u re , se rved  as b o th  m y  s / m  sex-ed 
in s tru c to r  a n d  m y  a g e n t o f  s u b ve rs io n .

A m p l i f y in g  th e  m a s o c h is t ic  v o lu p tu o u s n e s s  e m b e d d e d  in  
th e  tra d it io n a l S le e p in g  B ea u ty  n a rra tiv e , R ice  b e g a n  w h e re  
th a t  ta le  u s u a lly  ends , as th e  p r in c e  ro u s e d  h is  p r in c e s s  w ith  a 

h o t  fu c k  r a th e r  th a n  a c lo s e d ­
lip p e d  k iss . H e re , h a p p y -e v e r-a fte r 
tra n s la te s  as s e e m in g ly  e te rn a l 
s e rv itu d e , in h ib i t io n - d e s t r o y in g  
v io la t io n , a n d  c lo c k w o rk  h u m il ia ­
tio n . T rea ted  as a s p o il o f  w a r  a nd  
s p ir ite d  aw ay to  h e r  p r in c e ’ s n e ig h ­
b o r in g  k in g d o m  as a p r is o n e r, a 
tru s s e d , h u m b le d ,  n o w - fu l ly -  
a w ake -and -a roused  B ea u ty  le a rn s  
to  k iss  h e r  ja ile rs ’ fee t, s u b m it  to  

gang  bangs a t th e  h a n d s  o f  ro u g h  so ld ie rs , and  savor th e  taste  
o f  b e s tia lity , w h ile  p r in c e s  are s lapped , p a dd led , p ro n g e d  w ith  
d ild o - ta ils , a n d  tre a te d  lik e  p o n ie s .



I ate i t  a ll u p  lik e  a fle sh y  m o rs e l. R ice’s h o th o u se  h u n g e r  fo r  
transg ress ive  k ick s — and  h e r  w i l l  to  go w h e re  h e r  fan tas ies to o k  
h e r— f i t  in  lik e  a le o p a rd -s ld n  Speedo a m id  th e  fu n - in - th e -s u n  
p leasu re  c u ltu re  o f  H a w a ii. I t  w as fa b u lo u s ly  a lien , th o u g h  o d d ly  
recogn izab le . R ice’s was a fre s h ly  in ve rte d , decadent w o r ld  
w h e re  roya ls  w e re  fo re ve r abused— a nd  p e rp e tu a lly  o rg a sm ic—  
u n d e r  th e  s c ru tin y  o f  th e ir  peasantry. “ She w o u ld  neve r fo rg e t 
th e  m e n  a nd  w o m e n  in  coarse breeches and  w h ite  ap rons, w ith

sleeves ro lle d  to  th e  e lb o w s ,”  she w r ite s  in  The C la im in g  o f  Sleep­
in g  Beauty. “ H o w  th e y  had  gaped a t her, en joyed  h e r  he lp less ­
ness.”  L ikew ise , as c h ild re n , m y  fr ie n d s  a nd  I gazed o u t o f  the  
c o m e rs  o f  o u r  eyes a t th e  p riv ile g e d , in n o c e n t hao le  to u ris ts  
s tro llin g  W a ik ik i Beach— in v is ib le  to  th e m  and  w a tc h in g , envy­
in g , d e s ir in g , and  h a tin g  th e m  a t th e  sam e tim e . W h e n  th e ir  
o b liv io u s  na ive te  m e t o u r  casual, sexy v io lence , w e  w onde red , 
w h o  was se rv ic in g  w h o m ?  — K im berly  C hun

BOY W o n d e r i n g  
C a u g h t w i th  n o  u n re a d  lib ra ry  bo o ks , a n d  s ta r in g  a t a ro o m  fu l l
o f  a lready-dog-ea red  y o u n g -a d u lt l i t ,  I  tu rn e d  to  m y  b ro th e r ’s 
b o o k s h e lf  in  d e sp e ra tio n . H a rd y  Boys? B o o o -r in g . The Great 
B ra in ? F unny , b u t I ’d  read  ’e m  a ll. S u re ly  th e re  had  to  be som e 
g e m  lu r k in g  th e re  a m o n g  th e  spo rts  s to rie s . A n d  th a t was 
w h e n  I  fo u n d  Judy B lu m e 's  Then A ga in ,
M aybe I  W on't. Jackpot! T h e  m a le  c o u n te r ­
p a r t to  A re  You There, G od? I t ’s Me, M a r ­
garet w as fu l l  o f  fa s c in a tin g , o cca s io n a lly  
d is tu rb in g  in s ig h ts  in to  th e  m in d — a n d  
b o d y— o f  th e  p u b e s ce n t boy.

A t  age 10, I  k n e w  a ll a b o u t th e  fac ts  o f  
l i fe ,  b u t th ro u g h  th e  tra v a ils  o f  its  ju n io r -  
h ig h  p ro ta g o n is t, Then A g a in  e n lig h te n e d  
m e  o n  th e  f in e r  p o in ts  o f  w e t d ream s; 
u n w a n te d , s o c ia lly  a w k w a rd  e re c t io n s ; 
u n re q u ite d  c rushes  f r o m  th e  m a le  p o in t  o f  
v iew ; a n d  th e  re s u lts  o f  re p re s s in g  one ’ s 
e m o tio n s  (p a in fu l s to m a c h  u lce rs ). (O d d ly  e n o u g h , I h a d  c o m ­
p le te ly  fo rg o tte n  th e  creepy, m e ssed -up  v o y e u r is m  s u b p lo t 
u n t i l  I  re re a d  th e  b o o k  as an  a d u lt.)  I t  a lso ra ise d  so m e  u n s e t­
t l in g  q u e s tio n s  a b o u t w h a t m y  12-year-old b ro th e r  m ig h t  be 
g o in g  th ro u g h . S udden ly , he  w asn ’t  ju s t  a s ib lin g  w ith  w h o m  
I ’d  once  sh a re d  ba th s  a n d  w h o  s t i l l  h o rs e d  a ro u n d  w ith  m e —  
he  w a s ^  boy, a n d  an  ado le sce n t boy, a t th a t. T h is  w asn ’t  neces­
s a rily  in fo rm a t io n  I w a n te d .

M y  fe m a le  c la ssm a te s  m u s t ’ve  b e e n  g e tt in g  so m e  e n l ig h t ­
e n m e n t o f  th e i r  o w n , because  th a t  w as a lso  th e  ye a r th e y  
d e ve lo p e d  th e  g a m e  o f  r u n n in g  a ro u n d  th e  s c h o o ly a rd  a n d  
a ssess ing  th e  boys f o r  h in ts  o f  e re c tio n s . To h e a r  th e  g ir ls  te l l  
i t ,  th e  f if th -g ra d e  boys  w e re  v e r ita b le  h o rm o n e  m a c h in e s :

E as ily  a q u a r te r  o f  th e  
b o y s  w e re  lo u d ly  
d e c la re d  to  have  b o n ­
e rs . T h o u g h  I h a l f ­
h e a r te d ly  ra n  a ro u n d  
w ith  th e  re s t o f  th e m , 
I fo u n d  th is  e re c t io n  
in s p e c t io n  d e e p ly  d is ­
t u r b in g  a n d  w h o l ly  
e m b a r r a s in g — e v e n  
w o rs e  th a n  th e  g ir ls ' 
r e la te d  p r e d i le c t io n  
fo r  s e e k in g  o u t te l l ­

ta le  s ig n s  o f  b ra  s tra p s  o n  o u r  backs . D id n ’t  th e y  re a liz e  th a t 
th is  w as p r iv a te  s tu f f?

I f  m y  m a le  fr ie n d s  a n d  m y  b ro th e r  h a d  to  go  th ro u g h  such  
h u m il ia t in g  b o d ily  b e traya ls , I  fe l t  th a t th e  leas t I c o u ld  do  was 
p re te n d  n o t to  n o tice . I  c o u ld n 't erase m y  n e w  k n o w le d g e , b u t 
I  c o u ld  supp ress  i t — a n d  fo r tu n a te ly , i t  d id n ’t  re s u lt  in  a n  u lce r. 
— Rachel Fudge

SHADES OF LUST
I  d isco ve re d  sex in  a s m a ll B ro n x  lib ra ry . A t  12, I h a d  a S idney
S h e ld o n  a n d  D a n ie lle  S teel a d d ic tio n : T h e ir  bo o ks  w e re  gate­
w ay  d ru g s  to  H a r le q u in  ro m a n c e  n ove ls , c o m p le te  w ith  covers 
fe a tu r in g  Fab io  w ith  h is  a rm s  w ra p p e d  a ro u n d  a sve lte , lo n g ­
h a ire d  da m se l. Yes, i t  w as fo rm u la ic  ro m a n c e , a n d  I  d e vo u re d

it . T h e  r ic h  ra n c h  fo re m a n  a n d  h o t d ivo rcee  w e re  so re m o v e d  
f r o m  m y  in n e r -c ity  re a lity  th a t th e ir  s to ries  fe l t  as fa n ta s tic  as I 
im a g in e d  sex c o u ld  fe e l. S om e h o w , th e s e  c o u p le s  w e re  
m a tc h e d  b y  de s tin y , le f t  a lo n e  to  fa l l  in  lo ve  a fte r  d e s ce n d in g  
in to  th e  th ro e s  o f  p a s s io n — in  o th e r  w o rd s , h a v in g  a lo t  o f  sex



in  the  b a m  and th e  house and  the  pool.
M ore  salacious scenes were available in  the  m o re  u rb a n  set­

ting s  o f  the  Lucky Santangelo novels by Jackie C o llin s. Lucky 
was a badass w h o  m ade m en 
m e lt in  th e ir  pants, fa r m o re  so 
th a n  D an ie lle  Steel’s p rotagonists 
and w ith  be tte r po tty  language 
than  a g ir l cou ld  f in d  in  Judy 
B lum e books. I t  was h o rm o n a l 
n irvana. Except th a t a ll these peo­
p le  were w h ite . M y  h orn y -n e rd  
a le rt b lared: D id  b lack  people n o t 
have sex?

M y  early  w a n d e rin g  and  read­
ings eventua lly  une arth ed  cha r­
acters w ho  d id  get some. They 
were a ll w om e n, and hav ing  sweet, m e a n in g fu l, and  seductive 
sex. A lice  W alker’ s P u litze r P r iz e -w in n in g  The C o lo r Purple  
depicts Shug Avery and M iss Celie as in t im a te  fr ie n d s  and 
lovers. In  G lo ria  N ay lo r’s The W omen o f  B rewster Place, the  m ost

m e m orab le  and  ten de r re la tio n sh ip  was between lesbians. 
U n t i l  I fo u n d  these w orks , sex had seemed to  m e  a separate, 
scandalous act th a t o n ly  w ea lthy  w h ite  w om en  cou ld  enjoy.

Once I saw m y s e lf in  the  act, 
read ing  lives lik e  m in e , the  w o rld  
a rou n d  m e s low ly  got fa r sexier 
th a n  even the steam iest beach 
book. A fte r  tha t, I d id n ’t  w a n t to 
ju s t k iss and grope, because the  
act wasn’t  as in ta n g ib le  as it ’d 
been w he n  i t  was on  a fa rm  o r in  
g litz y  Los Angeles. I w an ted  to 
susta in  the  fee ling  o f  b e ing  so 
awake and entranced and d izzy  
w ith  desire  tha t I cou ld  w rite  a 
new  p o s s ib ility  in to  existence: 

love in  spite  o f  sex, n o t because o f  it. L ife  ain’t  lite ra tu re , sadly, 
so th is  lu s tfu l g ir l b lossom ed in to  a sex-loving w om an — love or 
no. M y  horm ones have yet to  a lig n  w ith  those sweet adolescent 
ep iphanies. — Joshunda Sanders

Prepubescent Playgirl
M y parents— tho ugh  I ’m  sure they were w e ll- in te n tio n e d —
were a b it  on  the  sm o th e rin g  side. So i t ’s n o t ha rd  to  exp la in  
the  e xc item e nt I fe lt  w hen, at age 10, they announced  to  m y  
s is te r and m e tha t they w o u ld  be jo in in g  a 
b o w lin g  league. For th ree  h o u rs  every 
Tuesday n ig h t, we w o u ld  be alone in  the 
house. A lone !

As soon as th e ir  orange Chevy Nova 
p u lle d  o u t o f  the  driveway, we’d race to  the 
basem ent, u n e a rth  the  d isco lig h t  tucked 
away u n d e r the  sta irs, and stage a dance -o ff 
to  the  sound track  o f  Flashdance  o r Footloose.
B ut a fte r a few  weeks m y  s iste r announced  
tha t she was bored o f  m e  (she’d discovered 
boys), and I  was on  m y  own.

As I su lked  and splayed m y s e lf across 
m y  parents ’ bed, i t  occurred  to  m e th a t i t  
m ig h t be fu n  to  r if le  th ro u g h  th e ir  dresser 
drawers. I d id n ’t  rea lly  expect to  f in d  a ny th in g , b u t u nderne a th  
the  stack o f  nea tly  fo ld ed  w h ite  t-sh irts  in  m y  dad’s draw er was 
a lone  Playboy. Back on  the  bed, as I f lip p e d  th ro u g h  the  pages, 
I had  th a t bu tte rflie s-in -the -s tom ach  fee ling , excited in  a way 
I ’d never fe lt  before, as I  gazed u p o n  p ic tu res  o f  naked w om en.

I d idn ’t  kn o w  a n y th in g  about g ir l love. M o re  accurately, I  
d id n ’t  kn o w  a n y th in g  about a ny th in g . So I can’t  say I  was su r­

p rised  to  d iscover th a t I lik e d  lo o k in g  at naked  fem a le  bodies, 
because I d idn ’t  kn o w  the  f irs t  th in g  about sexuality. A ll I knew  
was th a t I rea lly  w an ted  (needed!) to  see real, live, naked g irls ! 

So I hatched a p lan.
D u r in g  an o ve rn ig h t stay at m y  best 

fr ie n d ’s house, I p roposed tha t we stage o u r 
o w n  Playboy  “ pho to  session.” “ I ’l l  take the 
p ic tu re s , yo u  ju s t  s tr ip  a n d  p ose ,” I 
exp la ined, re a liz in g  as soon as the  w ords 
le ft m y  m o u th  h o w  pathe tic  m y  scheme 
was. B u t m u ch  to  m y  surprise , she agreed, 
as d id  a h a n d fu l o f  o th e r unsusp ec ting  
fr ie n d s  over the  next few  years.

I t  feels odd n o w  to  c re d it Playboy— tha t 
ic o n  o f  co n s tru c te d , c o m m e rc ia lize d , 
c leane d-up  sexu a lity— w ith  one  o f  m y  
favo rite  d iscoveries: tha t I  lik e d  g irls . A n d  
indeed, I ’d lik e  to  th in k  tha t som e th in g  else 

w o u ld  have sparked i t  eventually. B ut I rea lly  believe th a t the 
u n e a rth in g  o f  tha t m agazine  and  those faux pho to  shoots 
(w h ich  led to  subsequent m ake ou t sessions and o th e r experi­
m e n ta tio n ) in s tille d  in  m e early on  an openness to  sexuality, a 
deep connection  to  the  idea o f  g ir l love, and at least a s lig h t 
in o c u la tio n  against the cu ltu ra l b ra in w a sh in g  tha t q ueerness 
and  fem a le  sexuality  are w ro ng . — Debbie Rasmussen 





books

Jam es T ip tre e , Jr.: The Double L ife  o f A lice B. Sheldon J u lie  P h i l l ip s  
{ s t .  m a r t i n ’ s p r e s s }

In  h e r  b io g ra p h y  o f  w r i te r  A lic e  B. 
S h e ld o n , Ju lie  P h il l ip s  n o tes  th a t 
“ l ik e  a ll in te re s t in g  p e o p le , A l i i  
h a d  m a n y  s ides o r se lves .” A n d  
th ro u g h o u t  h e r  l i fe  S h e ld o n  h a d  
m o re  th a n  m o s t: A f r ic a n  e xp lo re r, 
h ig h -s o c ie ty  d e b u ta n te , b o h e m ia n  
a r t is t ,  c h ic k e n  fa rm e r , C IA  a gen t, 
a n d  re sea rch  s c ie n tis t. H o w eve r, 
S h e ld o n ’s m o s t n o ta b le  s e lf  w as 
th e  f ic t io n a l o ne  she c re a ted  in  
1 9 6 7 , a t th e  age o f  51: Jam es 

T ip tre e  Jr., s c ie n c e -f ic tio n  w r ite r .
W h a t s ta rte d  as a jo ke  (S h e ld on  fo u n d  th e  n a m e  in  th e  

g roce ry  s to re  o n  a ja r  o f  T ip tre e  ja m ) becam e m o re  th a n  ju s t  
a p s e u d o n y m . S he ld o n  used  scraps o f  h e r  o w n  ba ck ­
g ro u n d — fis h in g  t r ip s , m i l i ta r y  service , c rush es  o n  d o o m ed  
r ic h  g ir ls — to  create a p e rsona  th a t seem ed u n q u e s tio n a b ly  
m a le . H e r  vague  re fe rence s  to  g o v e rn m e n t w o rk  p ro v id e d  a 
cover th a t was so success fu l, fans  o fte n  w o n d e re d  i f  T ip tre e  
m ig h t  a c tu a lly  be H e n ry  K iss inge r.

O ve r th e  cou rse  o f  n in e  years, T ip tre e  becam e a respected  
s c ie n c e -fic tio n  w r i te r  k n o w n  fo r  h is  b leak, sexy, a n d  adven ­
tu ro u s  s to rie s . H e  a lso  fo rm e d  in te n s e , lo n g -d is ta n c e  
f r ie n d s h ip s  w ith  w r ite rs  l ik e  Joanna Russ a n d  U rs u la  Le 
G u in . In  sho rt, he  becam e to u g h  fo r  S he ld o n  to  destroy. She 
c o n te m p la te d  g iv in g  T ip tre e  a fa ta l case o f  m s  o r c o m in g  
c lean, b u t  she c o u ld  ne ve r p u ll  th e  p lu g .

In  1976, a cu r io u s  e d ito r u ncove re d  T ip tre e ’s tru e  ide n tity , 
a n d  th e  t r u th  sho cke d  th e  s c ie n c e -f ic tio n  c o m m u n ity .  
P h il l ip s ’s acco un t o f  S he ldon ’s evas ion  a n d  u lt im a te  u n v e il­
in g  p rov id es  an  eng ro ss ing  read. Even m o re  in te re s tin g  is 
P h il l ip s ’s take o n  S he ld on ’s in c re a s in g ly  iso la ted  l ife  a fte r the  
t ru th  a bo u t T ip tre e  was revealed. U n t i l  h e r su ic ide  in  1987, 
S he ldon  co n tin u e d  to  w r ite  u n d e r h e r o w n  nam e. B u t P h illip s  
suggests tha t, iro n ica lly , w h e n  S he ldon  w ro te  as h erse lf, she 
lo s t h e r d is tin c tiv e  voice. S he ldon  was also con v in ced  th a t 
fans p re fe rre d  T ip tree : “ I m iss  T ip  te r r ib ly — as a p e rso n ,”  she

w ro te  to  a f r ie n d  in  the  early  ’80s. “A B S  is  a p o o r su b s titu te .” 
Such g lim pses  in to  S he ld on ’s psyche are th e  re s u lt o f  

exhaustive  research. P h illip s  spe n t a decade o n  th e  b io g ra ­
phy, s if t in g  th ro u g h  S he ldon ’s vast c o lle c tio n  o f  co rre sp o n ­
dence a nd  p e rso na l papers. In  a d d itio n  to  re c o n s tru c tin g  the  
a u th o r ’s l i fe  a nd  w o rk , P h illip s  searches fo r  answ ers  to  h e r 
o w n  q ue stio ns : W h o  was the  w o m a n  b e h in d  th e  sw a gg ering  
id e n t ity  o f  James T ip tre e , a n d  w h y  w as th e  perso na  so im p o r ­
ta n t  fo r  an  a cco m p lishe d , ta le n te d  w o m a n  lik e  Sheldon?

P h ill ip s  f in d s  th a t S he ld o n ’s p e s s im is m  a b o u t w o m a n ­
h o o d  a nd  h e r p ro fe ss io n a l in s e c u rit ie s  p e rs is ted  th ro u g h o u t 
h e r  life .  In  a ske tch b o o k  f ro m  S h e ld o n ’s b o h e m ia n  20s, 
P h il l ip s  f in d s  a s c r ib b le d  n o te  th a t presages S h e ld o n ’s d e c i­
s io n  to  w r ite  as a m a n  30 years la te r:

Oh god p ity  me I am b om  damned they say it  is ego in  me I 
know  it  is a m an a ll I w ant is a m an’s life . M y damned oh m y 
damned body how  can I escape it. I play woman.... I cannot live 
or breathe I cannot even make th ings I am going crazy, thank 
god fo r liquor.

D e sp ite  in s ig h t fu l  g lim p s e s  lik e  th is , a t t im e s  P h il l ip s ’s 
fa s t id io u s  re c o n s tru c t io n  o f  S he ld o n ’s l i fe  p lo d s  a lo n g . She 
s u cce ss fu lly  re c o u n ts  S h e ldon 's  p r iv ile g e d  c h ild h o o d , w i ld  
y o u n g -a d u lt years, a nd  c irc u m s p e c t a d u lth o o d , b u t  S he l­
d o n ’s p e rs o n a lity  is  o fte n  in d is t in c t.  T h is  m a y  be d u e  in  p a rt 
to  th e  fa c t th a t S he ldon , w h o  s tru g g le d  w ith  d e p re ss io n  a n d  
d ru g  abuse, w as n o to r io u s ly  g ua rded . A  li fe lo n g  lo n e r, she 
b ecam e  in c re a s in g ly  iso la te d  in  m id d le  age. I t  is  te l l in g  th a t 
th e  b e s t g lim p s e s  in to  h e r  p e rso na lity , sense o f  h u m o r, and  
te m p e ra m e n t are in  T ip tre e ’s co rre sp o n d e n ce  w ith  h is  
m a n y  p e n  pals. F ro m  h is  le tte rs , i t ’s c le a r th a t T ip tre e  p ro ­
v id e d  th e  se lf-a ssu ra nce  a n d  c o m m u n ity  S h e ld o n  h a d  
a lw ays sough t.

P h il l ip s  suggests  th a t som e  o f  S h e ld o n ’s s tru g g le s  w ere  
th e  re s u lt  o f  h e r  h is to r ic a l con tex t. She n o tes , “ F o r w o m e n  
o f  A l l i ’s g e n e ra tio n , fe m in is m  d id  fe e l th re a te n in g ,”  b u t  
e le m e n ts  o f  S h e ld o n ’s s to ry  seem  re m a rk a b ly  t im e ly . 
W h e n  re a d in g  a b o u t T ip tre e ’s c re a tio n , h is  la rge  c irc le  o f  
lo n g -d is ta n c e  fr ie n d s , a nd  S h e ld o n ’s u n v e il in g ,  i t ’ s h a rd



not to be reminded o f JT LeRoy, who made a splash as a 
teenage male hustle r-tu rned-m em oiris t, but was discov­
ered to be a 39-year-old woman named Laura Albert.

Like Albert, who thought her writing would be taken more 
seriously i f  it  weren’t attributed to a woman, Sheldon became 
convinced that gender played a huge role in  the reception o f 
art, even in  the otherworldly realm o f science fiction. In  the 
draft o f an unused confession letter, Sheldon explained: 
“Everything sounded so much more interesting coming from 
a man. (Didn’t it? Didn’t it, just a little? Be honest.)”

However, un like the coverage o f LeRoy, which has 
focused on Albert’s deception, Phillips’s biography provides 
a sensitive examination o f the roots o f Sheldon’s double life. 
The portrait that emerges captures a complicated woman 
who circumscribed assumptions o f gender while struggling 
w ith  their constraints. — ana s tas ia  m a s u ra t

Half/Life: Jew-ish Tales from Interfaith Homes
Laurel Snyder, ed. {s o f t  s k u l l  press}

W hat’s it  like  to celebrate both 
Easter and Passover at the same 
time? This smart, funny anthology 
o f essays narrates the experiences o f 
growing up w ith  one Jewish parent 
or being half-Jewish, emphasis on 
ish. While these engaging essays 
deal explic itly w ith  negotiating 
between Ashkenazi Jewish and 
Christian parents, they w ill surely 
resonate w ith  other Jews, as well as 
anyone who has pondered the 

importance o f her fam ily history in  relation to her identity, 
or felt like an outsider in  a community to which she is sup­
posed to belong.

Each author tells a unique story, but all struggle w ith 
identifying as Jewish when being told “you’re not really Jew­
ish” ; yc^i are or are not Jewish based on whether your 
mother is or is not Jewish (the m atrilineal tradition in  
Halachic— Jewish— law), or you are recognized as Jewish 
only after confronting anti-Jewish comments. Many o f these 
writers grapple not just w ith  their ha lf identity, but w ith 
what it means to be a Jew at all. For some, their Jewish iden­
tity  arises from  a loving relationship to a Jewish parent or 
grandparent, fam ily stories, a favorite holiday tradition, the 
Jewish compulsion to question fam iliar truths, and— often 
most im portant— food. In  “ Bury the Knife in  Yonkers or 
Bibbety Bobbety Jew,” Thisbe Nissen recalls receiving a col­
lege care package o f hamentaschen— a date-filled pastry 
treat— from  her beloved Nana Bell, and having to explain 
what it  was to her non-Jewish roommate, whose grandma 
sent her chocolate-chip cookies.

Many also point to and employ a Jewish tradition o f dark, 
paradoxical humor. In  “ Language &  Vein,” Dan Beachy 
Quick recounts the fantastic stories o f a grandfather who 
survived the Depression and liberated a concentration camp 
as a soldier at the end o f World War II. To him,'these stories 
demonstrated a particularly Jewish “ability to laugh in  the 
face o f a world that denies laughter.” My favorite essay, just 
over two pages long, embodies both the hum or and the 
sense o f doubleness that the best work in  this collection 
conveys: Katharine Weber’s “A  Child ’s Christmas in  New 
York” tells o f going to buy a Christmas tree in  Brooklyn w ith 
her father. From the perspective o f her 5-year-old self, 
Weber describes her fear that they won’t take home the per­
fect tree after her father and the “tree man” haggle over the 
price— in Yiddish. As her father walks away from  the deal, 
the tree man follows them to their car, arguing all the way. 
They finally reach an agreement, and Katharine and her 
father are released, tree in  tow, to pick up knishes at the deli 
where her father’s cousin Morry used to work. She con­
cludes: “a hot knish— that is the taste o f Christmas.”

Growing up between two religions can offer an ability to 
see many points o f view, to question dogma, to embrace 
contradiction, and to refuse the binary construction o f 
being either Jewish or Christian. After describing how his 
grandfather greeted the news o f his b irth  w ith  “ that’s all we 
need, another Jew bastard,” Lee Klein argues that “maybe 
airing all sides o f any argument helps you see in-between­
ness everywhere, an understanding o f am biguity that 
hopefully leads to empathy for everyone involved, that then 
hopefully makes it more d ifficu lt to simply call your new­
born grandson ‘another Jew bastard’...”

W hile every essay is well written, a few o f the writers are 
a b it too smug in  the ir rejection o f religion, as though they 
are too clever or too rational to be taken in  by the ruse o f 
organized faith. (See Anthony Hecht, whose essay claims 
that “ religion’s most im portant contribution to our lives” is 
guilt.) Furthermore, some o f the authors fa il to acknowl­
edge that as a m in o rity  re lig ion  in  a Christian- 
dominated culture that has often been hostile to Jews, 
Judaism is about more than a blind acceptance o f faith, and 
is in  fact a tradition that embodies resistance and survival.

And claim ing a Jewish identity, whether cultural or re li­
gious, can be seen as part o f this refusal to disappear. As 
many essayists demonstrate, going to temple, celebrating 
holidays, or recounting fam ily legends can be about con­
necting w ith  one’s ancestors and insisting on an identity 
that would be much easier to forget in  a predominantly 
Christian society. In  fact, the essays I enjoyed the most com­
bined intellect w ith  feeling and the willingness to reside in  
ambiguity— the ambiguity o f not knowing but somehow 
feeling that one is, after all, Jewish. — wendy somerson



b i t c h  R E A D S

The Gam es Black G irls Play: Learning th e  Ropes From D ouble-D utch  
to  H ip-H op K yra  D . G a u n t { n e w  y o r k  u n i v e r s i t y  p r e s s }

Jum p ing  rope m ay lo o k  lik e  k id  
s tu ff, b u t doub le  D u tch  separates 
the  w o m e n  fro m  the  g ir ls . Two 
ropes tu rn  a lte rna te ly  in  a p u ls in g  
oval, like  street a rt to  the  u n tra in e d  
eye. Bu t b reach ing  the  ropes is a 
challenge— and n o t s to m p in g  on  a 
rope  once yo u ’re  in s id e  is  even 
harder. Some g ir ls  can hand le  the 
p ressu re  and  even b reakdance  
between the  ropes w ith  prec is ion . 
O thers, m y s e lf inc lu d e d , take 10 

m in u te s , i f  n o t longer, to  conquer the  m a trix , w h ic h  proves 
e thnom us ico log is t, vocalist, and New  York U n ive rs ity  p ro ­
fessor Kyra D. G a u n t’s p o in t: N ot a ll b lack  people have 
rh y th m . B u t l ik e  everyone else, we can— and do— learn. No 
a m o u n t o f  book le a rn in g  can teach you  h o w  to  sway o r step 
in  tim e  to  the beat— o n ly  b lack g irls , o ften  d ism issed as 
bored  im p ro v  m asters, can show  you  that.

In  The G am es B la c k  G ir ls  P la y , G a u n t argues th a t 
cheers— songs and seem ing ly  nonsens ica l chants p e r­
fo rm e d  in  co n ju n c tio n  w ith  handclaps and fo o t stom ps—  
o ffe r e n te rta in m e n t fo r  b lack g irls  across the  country, b u t 
they also play a m ore  im p o rta n t role. They teach young  g irls  
aspects o f  “ m us ica l b lackness,” p lac ing  th e m  socia lly in  
step w ith  b lack tra d itio n . The  book exam ines b lack  g ir ls ’ 
forays in to  p o p u la r cu ltu re— w h e th e r u nconscious o r d e lib ­
erate— and w ha t th e ir  in v is ib il ity  says about h ip  hop, m us i- 
ca lity  in  the  black co m m u n ity , and w hen  and w here  g irls  
en te r the  annals o f  m u s ic  history.

A t f ir s t  i t  seems lik e  a stre tch to  c la im  tha t the  way g ir ls  
p lay has in flu e n ce d  a com m erc ia l behem oth  lik e  h ip  hop. 
B u t have you heard N e lly ’s "C o u n try  G ra m m a r” ? Its  s in g ­
song chorus was sam pled fro m  b lack g ir ls ’ games, and 
G aun t suggests th a t the  song gained p o p u la rity  in  pa rt 
because i t  was im m e d ia te ly  recognizab le  to  b lack  a u d i­
ences. G aun t em phasizes th a t m a le  rappers lik e  N e lly  use 
such games as m ate ria l, b u t fem ale  rappers do n o t— an 
assessment th a t’s b lu rry  and n o t as con v in c in g  as he r o the r 
a rgum en ts; i t  doesn’t  he lp  tha t the  a sp ir in g  fem ale  rappers 
G aun t in te rv iew s about w hy  th is  m ig h t be d on ’t  o ffe r i l lu ­
m in a tin g  explanations.

A n d  les t anyone th in k  g ir ls  have been passive creators 
o f  s a m p lin g  fo d d e r fo r  boys, over t im e  g ir ls  have a pp ro ­
p ria te d  sn ippe ts  o f  N ew  E d itio n ’s “ Candy G ir l” and the  
Jackson 5's ve rs io n  o f  “ R ock in ’ R ob in ” fo r  th e ir  o w n  rh y th ­
m ic  use in  games, w h ic h  underscores th e  rec ip roca l and 
o fte n  u n e xa m in e d  re la tio n s h ip  be tw een b lack  g ir ls  and 
p o p u la r m u s ic . W h e n  G aun t traces the  o r ig in s  o f  tra d i­

t io n a l gam es l ik e  “ M is s  M a ry  M a c k ” b y  fu s in g  a ca d e m ic  
p ro s e  w i th  v iv id ly  re n d e re d  m e m o r ie s , h e r  jo u rn e y  is  
re fre s h in g ,  i f  s o m e tim e s  d a u n t in g  in  its  te c h n ic a lity . W h o  
e lse  b u t  an  a ca d e m ic  c o u ld  re fe r  to  s p o n ta n e o u s  g ir l  
g am e s  th is  w ay:

Young girls at play are unaware that they are socially perfo rm ­
ing  the embodied m em ories o f  a black musical past, b u t this 
explains the subconscious links between the generations o f 
youth, between youth and adults, over tim e.... In  other words, 
g irls  are te llin g  stories th rough  th e ir em bodied play: dram atiz­
ing  the “ in fin ite  process o f  A frican-Am erican and black musical 
id e n tity  con s truc tion ” by p rac tic ing  and p e rfo rm in g  the 
m nem onic  rituals o f  a k ine tic  orality.

The  G am es B lack  G ir ls  P la y  is  m o s t readab le  fo r  th e  c o m ­
p e ll in g  co n n e c tio n s  b e tw een  these gam es, passed d o w n  as 
an  A fr ic a n -A m e r ic a n  t ra d it io n  th ro u g h  a k in d  o f  in tu it iv e  
e d u ca tio n . T h e  gam es are e xp la in e d  a nd  s h o w n  in  the  
a p p e n d ix  th ro u g h  m e te r, c re d it in g  y o u n g  g ir ls  w ith  c re a tiv ­
i ty  th a t  lo o ks  c o m p le x  w h e n  re n d e re d  as t ra d it io n a l A m e r i­
can  m u s ic . G a u n t su cce ss fu lly  l i f ts  ig n o re d  g ir ls  f r o m  
o b s c u r ity  to  c en te r stage.

She a lso  re ca lls  h e r o w n  ve rs io n s  o f  these  gam es a nd  
dances th a t w e re  passed d o w n  to  h e r f ro m  h e r m o th e r  and  
fr ie n d s , a nd  th a t ’s w h e n  h e r w r i t in g  is  m o s t accessible. 
W h e n  she m eets  a nd  jo in s  th e  g ro u p  D o u b le  D u tc h  D ivas 
in  M id to w n  M a n h a tta n , a d u lt  w o m e n  w h o  dance  a n d  ju m p  
so le ly  to  e n jo y  th e  gam es th e y  once  p la yed  as g ir ls , she is 
m o s t in s p ire d  a nd  in s p ir in g .  She w r ite s  p oe m s th a t o ffe r  
in s ig h t  in to  h e r  a ffe c tio n  fo r  g ir ls ’ im p ro v is a t io n , a n d  even 
th ro w s  d o w n  a b it  b e tw e en  th e  ropes a fte r she p ro v id e s  a 
d is c la im e r to  readers th a t h e r sense o f  rh y th m  is  n o t q u ite  
o n  p a r w ith  th e  b es t ju m p e rs  o n  the  tea m .

N o t th a t h e r ju m p in g  s k ills  m a tte r. W ith  Gam es, G a u n t 
has created  a necessary space fo r  t ra n s la t in g  b la c k  g ir ls ’ jo y  
in  a soc ie ty  th a t ty p ic a lly  o ve rlo oks  it .  H o p e fu lly , o th e rs  w i l l  
take  th e ir  tu r n  a nd  ju m p  in  to  keep the  gam es g o in g .
-------J O S H U N D A  S A N D E R S

S elf-M a d e  Man: One W oman's J o u rn e y  In to  Manhood and Back Again
N o ra h  V in ce n t { v i k i n g }

N o ra h  V in c e n t has m a d e  a career o f  p a n d e rin g  to  s tra ig h t 
fea rs  o f  queers. She g o t h e r  s ta rt w r i t in g  sen sa tio n a l a rtic le s  
a b o u t th e  degeneracy  o f  gay m e n  fo r  N ew  York Press (she ’s a 
le sb ia n , so she can ’t  be h o m o p h o b ic !) , a n d  w as la te r 
re c ru ite d  by  th e  V illage  Voice. V in c e n t ’s p iece  de res is tance  
m ig h t  have bee n  an  o p in io n  p iece  in  th e  n a t io n a l gay n e w s­
m a g a z in e  th e  A dvoca te , in  w h ic h  she im p lie d  th a t L a ra m ie  
h a te -c r im e  v ic t im  M a tth e w  S h e p a rd  d e se rve d  to  d ie  
because he f l i r te d  w ith  s tra ig h t m e n . M o re  recen tly , V in c e n t



landed a job writing a weekly op-ed 
column for the Los Angeles Times, a 
job she left when she obtained a (pre­
sumably) lucrative book deal to go 
undercover as a man for 18 months. 
Self-Made Man follows Vincent, dis­
guised as a fellow named Ned, as she 
infiltrates traditionally male spaces, 
including a bowling league, a 
monastery, and a men’s movement 
self-help group. She also dates 

women, works as a door-to-door salesman, and goes to strip 
clubs, all in the service of investigating the privileges, pit­
falls, and pains of manhood.

Anyone assuming that Vincent is intent on eviscerating 
gender norms will be sorely disappointed when, at the very 
beginning of the book, she declares, “Gender identity, it 
seems, is in the genes as surely as sex and sexuality are.” 
Vincent presents this “fact” as if she is unaware that such 
reasoning has been contested for decades by queers, femi­
nists, radicals, academics, children, and various other 
thoughtful individuals who have argued that gender and 
sexual identities are at least as much socially constructed as 
biologically determined. While banking on the increased 
visibility of trans men, Vincent is keen never to acknowl­
edge trans cultures, except to assure the reader that she is 
absolutely not a “transsexual” or “transvestite.” This is as 
sophisticated as her gender vocabulary gets.

To encapsulate Vincent’s dismissive approach toward 
trans issues, one need only scan a brief excerpt toward the 
end of the book, wherein she invokes the specter of Bran­
don Teena, who lived and loved as a man until he was bru­
tally raped and murdered. Vincent says, “Look what hap­
pened to Teena Brandon. She passed as a guy in rural 
Nebraska, and then her so-called friends found out....” By 
choosing Brandon Teena’s birth name and using female 
pronouns to refer to him, Vincent acts as if she’s just shoot­
ing the breeze, instead of making a calculated blow to ren­
der trans identities invisible while simultaneously using the 
story of Brandon Teena to inform the reader of the kind of 
wrath Vincent herself might incur if exposed.

In the egocentric tradition of fellow gay neoconservatives 
like Camille Paglia, Vincent casts herself as the lonely hero 
subverting paradigms in order to prove them; in this case, 
her goal is undoubtedly to normalize and strengthen the 
gender binary. Entering the bowling alley for the first time 
as Ned, Vincent states, “I was surrounded by men who had 
cement dust in their hair and sawdust under their finger­
nails.... [I]t’s at times like these when the term ‘real man’ 
really hits home with you, and you understand in some ele­

mental way that the male animal is definitely not a social 
construct.” After living as Ned for 18 months, Vincent 
declares, “There is at bottom really no such thing as that 
mystical unifying creature we call a human being, but only 
male human beings and female human beings, as separate 
as sects.”

Late in the book, Vincent seems on the verge of develop­
ing a critique of masculinity, or at least a critique of the 
strictures of “manhood,” which she describes as “a series of 
unrealistic, limiting, infuriating, and depressing expecta­
tions constantly coming over the wire.” But, even here, Vin­
cent turns it all around to talk about the pain of being a 
“double majority” (white and male, and presumably 
straight). “When certain men shook Ned’s hand and called 
him buddy it felt as if they were recognizing him as one of 
their own in much the same way that gay people, when we 
meet each other, often give each other some sign of inclu­
sion that says: ‘You’re one of my people.’” Once again, Vin­
cent chooses to remain vague in order to make sweeping 
statements. Who are these “certain men”? Are they the men 
at the bowling alley, the owners of strip clubs, or the 
monks? Are all of these men part of the same double­
majority subculture?

In the end, after spending a year and a half as a man (and 
enduring a breakdown due to the impossibility of keeping 
“my male and female personae intact simultaneously”), Vin­
cent concludes, “Manhood is a leaden mythology written on 
the shoulders of every man.” To the very end, Vincent 
remains unwilling to grasp the flaw in her logic—after all, if 
manhood is a mythology, then what on earth is a man?
---MATTILDA, A.K.A. MATT BERNSTEIN SYCAMORE

Get to Work: A Manifesto for Women of the World
Linda R. Hirshman {viking}

Last fall, when Linda Hirshman 
published an article in the American 
Prospect lambasting the notion of 
“choice feminism”—specifically, the 
“choice” made by the kinds of edu­
cated, well-connected married 
women regularly featured in the 
New York Times Vows section to 
drop out of the workforce to raise 
their children—she ignited a real 
shitstorm. Now, she’s published a 
short book that reiterates her 

polemic and outlines prescriptions for change. Hirshman 
asserts that American women’s biggest obstacle is not the 
workplace but their marriages: They are, in a word, 
unequal, despite 40 years of post-Feminine Mystique femi­



nism. Until women take work seriously and force their 
male partners (Hirshman is concerned here only with mar­
ried, heterosexual couples) to be actual partners in domes­
ticity, women are consigning themselves to the same old 
second-class-citizen status that Hirshman’s hero Betty 
Friedan skewered in 1963.

Unlike other recent motherhood manifestos (such as, 
well, Joan Blades and Kristin Rowe-Finkbeiner’s Mother­
hood Manifesto), Hirshman is wholly uninterested in push­
ing for the feminist holy grails of quality, universal child­
care and family-friendly workplace policies. These are 
distractions from the real issue, she says (and besides, fem­
inists have been clamoring for these for 35 years, and where 
has it gotten us?), which is this: In allowing feminism to be 
redefined as supporting any and all choices a woman 
makes, the movement has lost its moral center. That is, 
feminists have lost (or, as Hirshman would more likely 
state it, given up) the ability to make moral judgments, and 
in particular the right to judge women who willingly trade 
their stake in the public world of work for the private world 
of the home (looking after babies, cleaning the house, and 
making dinner for their hardworking husbands). Pointing 
out that many women—especially well-educated, liberal- 
leaning, middle-class, even feminist women—claim that it 
is their free and personal choice to stay home with their 
kids, Hirshman argues that a) it isn’t really a choice at all 
and b) it cannot be a feminist choice.

As you may have intuited, Hirshman doesn’t mince 
words, and even if, like me, you agree with many of her 
underlying points, you might still find your hackles being 
raised. Which is too bad, because despite the legitimate cri­
tiques to be made of her work (her extremely limited sam­
ple size, blaming “the feminist movement” and not the 
accompanying backlash, her refusal to acknowledge the gla­
cial pace of change for politics at the personal level), her 
argument has the potential to help reframe the dialogue on 
women, work, and motherhood and to deconstruct the pop­
ular myth of feminism as being all about supporting 
choices. It’s also odd that, for someone who spends the 
bulk of her manifesto declaring “It’s the relationship, stu­
pid,” she wraps things up by saying, Actually, the real prob­
lem is the tax code, which penalizes married working 
women. And it’s true: What we really need is a levelheaded 
dialogue about work and parenthood that incorporates both 
angles—the personal and the systemic—and aims to per­
suade a generation that’s grown up confidently and some­
what naively with all the benefits of feminism that their 
individual choices have consequences for both their peers 
and the next generation of women. But you won’t find 
it here.—r a c h e l  fudge

Before the Mortgage: Real Stories of Brazen Loves, Broken Leases, 
and the Perplexing Pursuit of Adulthood Christina Amini and 
Rachel Hutton, eds. {simon spotlight entertainment} 
Introducing Before the Mortgage—a collection of new pieces 
and material from the zine of the same name—editors 
Christina Amini and Rachel Hutton explain:

We’re post-college and pre-picket fence. We’re technically 
adults but we don’t always feel like it. Everything—work, home, 
love, life—hasn’t exactly fallen into place as we imagined it 
would. But we’re not ready to settle down, settle up or settle for 
less. We like to say we’re “before the mortgage.”

The editors recruited a veritable who’s who of hip, influ­
ential writers—including Time’s jokester Joel Stein, This 
American Life mainstay Sarah Vowell, ReadyMade founder 

Shoshana Berger, My Misspent 
Youth author Meghan Daum, 
Found creator Davy Rothbart, and 
Quirkyalone’s Sasha Cagen—to 
explore this uniquely late- 
20th/early-2ist-century adulthood 
limbo. These pop culture rene­
gades could write inspirational 
how-I-got-here pieces; they could 
lovingly describe their current 
work or loves; they could provide 
critical analysis about the social 
and economic times we live in. 

But this isn’t that book. The pieces—most of them previ­
ously published elsewhere—are simply meant to sum up 
the pure, unadulterated essence of being undefined.

There’s some beautiful, lyrical writing here. Thomas 
Beller’s “Portrait of the Bagel as a Young Man” paints an 
engaging picture of the behind-the-scenes activity at a bagel 
factory. Meghan Daum’s “On the Fringes of the Physical 
World” describes an online affair that simply couldn’t be 
sustained in real life. Former child actor Anna Chlumsky 
deals with “Peaking at Ten,” and offers some perceptive 
insight that can help all of us move to the next big thing.

While lackluster employment and unappealing apart­
ments make frequent appearances, being “before the mort­
gage” seems to have a lot to do with not having settled down 
into traditional marriage—and it’s a protracted period of 
singlehood that is a hallmark of this generation, as evi­
denced both by demographics and by personal ancedotes. 
Urban Tribes author Ethan Watters, in “In My Tribe,” 
explores his life as a never-married:

Girlfriends came and went, as did jobs and apartments. The



constant in  m y  life — by default, not by plan— became a loose 
group o f  friends.... One day I discovered that the trans ition  
period I thought I was liv in g  wasn’t  a trans ition  period at all. 
Som ething real and im portan t had grown there. I belonged to 
an urban tribe.

S im ila rly , nove lis t and jo u rn a lis t Pagan Kennedy has 
seen love com e and go. H e r s o lu tio n  to  econom ic and 
ro m a n tic  woes? To fo rm  a p la ton ic  Boston m arriage  w ith  
h e r best fem ale  fr ie n d , w ho  shares h e r hom e, friends , and 
businesses. In  “ So...Are You Two Together?” ( firs t p u b ­
lishe d  in  Ms. in  2001), Kennedy w rite s  o f  s tra igh t w om en  
l iv in g  alone: “ I see the  fu tu re  o f  s ing le  w om en, and frank ly , 
i t  depresses the h e ll o u t o f  m e. W e’re iso la tin g  ourselves in  
condos and s tud io  apartm en ts.” She hopes th a t o the r 
w om e n  w il l  fo llo w  he r lead and develop supportive  fr ie n d ­
ships— b u y in g  hom es and ra is in g  c h ild re n  together— b u t 
she w o rrie s  about the  lack o f  c o m m itm e n t between friends. 
W hen  she w rite s, “ H o w  do we c o m m it to each other, k n o w ­
in g  tha t som eday one o f  us m ay m arry? ,” she echoes W at­
te rs ’s f in a l com m ents: “A lth o u g h  tr ib a l m e m b e rsh ip  m ay 
delay m arriage , th a t is w here m ost o f  us are s t ill g o in g .”

A s o u r l i fe  spans are extended and econom ics  m ake i t  
d i f f ic u lt  to  live  on  o u r ow n , th e re  m ay  be new  l ife  stages 
and  n e w  deve lo p m e n ta l phases, b u t the  c o n tr ib u to rs  to

Before the Mortgage suggest th a t, in  the  end, these w il l  
o n ly  be p i t  stops o n  th e  t ra d it io n a l road  o f  l ife ,  w he re  
yo u n g  peop le  w i l l  w h ile  away the  years be fo re  they  
in e v ita b ly  m o to r  on , fo l lo w in g  th e  l i fe  m a p  o f  th e ir  p a r­
ents: g e ttin g  m a rr ie d , b u y in g  a house, s e ttlin g  dow n. 
A lth o u g h  th in g s  m a y  n o t have “ fa lle n  in to  p lace ” as they  
th o u g h t th e y  w o u ld , these are by  and la rge  a p r iv ile g e d  
g ro u p  o f  w r ite rs , and  th e y  seem  to  be lieve  in  the  
in e v ita b ility  o f  th e ir  f in a n c ia l and  e m o tio n a l success—  
the  spouse, k ids , a nd  m o rtgage  are a ll p resum ed . These 
are n o t fo lk s  w h o  have seen th e ir  p lans  de ra ile d  by  d is ­
a b lin g  in ju ry , by unexpected  pregnancy, o r by in c o m e  so 
lo w  th a t l iv in g  10 to  an a p a rtm e n t is  a necess ity  ra th e r 
th a n  a fu n  e x p e rim e n t in  c o m m u n a l h o m e stead ing .

A n d  a lth o u g h  W atte rs  in s is ts  th a t he uses the  te rm  
“ t r ib e ” “q u ite  l i te ra lly , ” I w o n d e r i f  N a tive  A m e rica n s  
w o u ld  agree— o r som e re m o te  tr ib e  in  A fr ic a . For th e m , 
is  a tr ib e  o n ly  a g ro u p  o f  conven ience , one th a t can and 
w i l l  be le f t  b e h in d  u p o n  m arriage?  I  d o n ’t  th in k  so. B u t 
th e n  aga in , th is  b o o k  is  c le a rly  a im e d  n o t a t th e m  b u t at 
y o u n g ish , m id d le -c la ss  readers, th e  k in d  w h o  l ik e  to  read 
z ines and im a g in e  them se lves  as c h a n g in g  th e  w o rld , 
b u t  w h o  suspect th e y  w i l l  e ve n tu a lly  have a ll those  c las­
sic p riv ile g e s  fo r  them se lves . Just n o t today.
-------J A C O B  A N D E R S O N - M I N S H A L L

E f e m m e r a
SHAMELESS SELF-PROMOTION CORNER
All Made Up: A Girl's Guide to Seeing Through Celebrity Hype...and Celebrating Real Beauty A u d re y  D. 
B ras lych  { w a l k e r  &  c o m p a n y }

As a fo rm e r  teen  m o d e l, A ud rey  B rash ich  is in a b e tte r p o s itio n  th a n  m any  to  deb u n k , 
expose, and ju s t p la in  m ake sense o f  th e  m e d ia  im ages and m essages th a t b o m b a rd  y o u n g  
g ir ls  (to  say n o th in g  o f  us o ld e r o nes ). A nd  A ll M a d e  U p  is a fu n , readab le  crash co u rs e  in 
m e d ia  lite racy  and a c tiv is m  especia lly  fo r  g ir ls . F rom  th e  c u lt o f  th e  s u p e rm o d e l to  th e  
in c re a s in g  g lu t o f  p ro d u c t p la c e m e n t in k id s ' f i lm s , it  breaks d ow n  exactly h ow  everyday 
m e d ia  is c o m p lic it  in th in g s  like  lo w  se lf-esteem , anx ie ty  ove r boys, and cycles o f  self- 
c r it ic is m  th a t can s tre tch  w e ll in to  a d u lth o o d . The book in c lu d e s  m u s in g s  fro m  real 
teenagers , cu lle d  fro m  B ra sh ich ’s lo n g -ru n n in g  w ebs ite , as w e ll as q u e s tio n s  to  m u ll ove r 
w ith  fr ie n d s  and pa ren ts  and tip s  on  c o n ta c tin g  m ed ia  m akers  and c re a tin g  y o u r ow n 
responses. T he re 's  a lso  a “ Role M o d e ls ”  s e c tion , in w h ich  fo lks  like A rie l Fox o f  S ticke r S is­
te rs , M eghan  B oone o f  fe m in is t s o ro r ity  Z e ta  O m ega  Eta, and  (he re ’s th e  S ham eless  P.) 
B itch  fo u n d e rs  Lisa and A n d i ta lk  a b o u t h o w  to  f ig h t th e  pow er. — b . H e l e n  c a r n  h o o p s



My Life in France Ju lia  C h ild  w ith  A lex P rud ’hom m e  { k n o p f }

I t ’ s o n e  ( d e l i g h t f u l )  t h i n g  t o  s e e  a n d  h e a r  t h e  t o w e r i n g ,  g a s p y ,  u n f l a p p a b l e  e x p e r t  o n  a 

French C h e f d v d ,  b u t  t o  r e a d  h e r  m e m o i r  i s  t o  r e l i s h  a  s i g n i f i c a n t  s l i c e  o f  h e r  l i f e  i n  l u s ­

c i o u s  d e t a i l .  I t ’ s w e l l  k n o w n  t h a t  C h i l d  f o u n d  h e r  c a l l i n g  “ l a t e ”  i n  l i f e  ( a t  a  d o d d e r i n g  3 6 ) ,  

b u t  t h i s  s e l f - a w a r e  a n d  i n t i m a t e  a c c o u n t  m a k e s  h e r  t r a n s f o r m a t i o n  f r o m  a i m l e s s  

P a s a d e n a  p a r t y  g i r l  t o  t h e  d o y e n n e  o f  F r e n c h  c u i s i n e  i n  A m e r i c a  a l l  t h e  m o r e  a s t o u n d i n g .  

A  w o u l d - b e  E l i z a  D o o l i t t l e  f o l l o w i n g  h e r  o l d e r ,  b e t t e r - c u l t u r e d  h u s b a n d  t o  h i s  j o b  i n  

F r a n c e ,  C h i l d  d e m o c r a t i z e d  F r e n c h  c o o k i n g  f o r  t h e  m a s s e s  a n d  c o n s e q u e n t l y  b e c a m e  

o n e  o f  A m e r i c a n  c u l t u r e ' s  s e m i n a l  c u l i n a r y  i n f l u e n c e s .  S h e  i n s p i r e s  b e c a u s e  s h e  f o l l o w e d  

h e r  p a s s i o n — w h i c h  i n n o c e n t l y  b e g a n  w i t h  a n  o r g a s m i c  s o l e  m e u n i e r e  i n  N o r m a n d y  i n  

1 9 4 8 — a n d ,  u n d e t e r r e d  b y  a n y  s i l l y  o l d  l o g i s t i c  o r  p s y c h i c  o b s t a c l e s ,  p u r s u e d  h e r  i n t e r e s t  

w i t h  l a s e r  f o c u s  a n d  i n t e r m i n a b l e  p a t i e n c e .  S h e  w a s  a  l a t e - m a r r y i n g ,  c h i l d f r e e ,  o p i n i o n ­

a t e d  l i b e r a l  w h o  f o u n d  i n  P a u l  C h i l d  a n  e q u a l  w h o  s u p p o r t e d  h e r  s o m e t i m e s  s l o w  a n d  

p a i n s t a k i n g  c a r e e r  a n d  e v e n  w a s h e d  d i s h e s  b e h i n d  t h e  s c e n e s .  N o t w i t h s t a n d i n g  t h e  c i r ­

c u m s t a n c e s  t h a t  l e d  t o  C h i l d ’ s  s e e m i n g l y  c h a r m e d  l i f e ,  i t  w a s  h e r  d y e d - i n - t h e - w o o l  o p t i ­

m i s m  a n d  l a c k  o f  s e n t i m e n t a l i t y  t h a t  a l l o w e d  h e r  t o  f o r g e  a h e a d ,  c o n s t a n t l y  s e e k i n g  n e w  

e x p e r i e n c e s .  T h e  m e m o i r  s h e d s  a s  m u c h  l i g h t  o n  A m e r i c a n  a n d  F r e n c h  c u l t u r e ,  

M c C a r t h y i s m ,  a n d  t h e  p u b l i s h i n g  i n d u s t r y  a s  i t  d o e s  o n  i t s  m e m o r a b l e  h e r o i n e .

—  K A T H L E E N  C O L L I N S

Ms. Films DIY Guide to  Film & Video, 3rd edition N iku  A rbab i, ed. { p a r c e l l  p r e s s }

R e t a i n i n g  t h e  l o o k  o f  t h e  c u t - a n d - p a s t e  z i n e  f r o m  w h i c h  i t  o r i g i n a t e s ,  t h i s  t o o - p a g e  c o m ­

p e n d i u m  o f  a r t i c l e s  a n d  r e s o u r c e s  i s  w r i t t e n  i n  a  w a r m ,  d i r e c t  s t y l e .  B e c a u s e  m u c h  o f  t h e  

i n f o r m a t i o n  i s  m o r e  g e n e r a l  t h a n  t e c h n i c a l ,  t h e  m a j o r i t y  o f  t h e  G uide  i s  g e a r e d  t o w a r d  a 

b e g i n n i n g -  o r  i n t e r m e d i a t e - l e v e l  f i l m m a k e r ,  a l t h o u g h  t h e r e ’ s h e l p f u l  i n f o  h e r e  f o r  e x p e r t s ,  

t o o .  T h e  G uide ’s h o w - t o  c o n t e n t s  c o v e r  a  r a n g e  o f  t o p i c s ,  i n c l u d i n g  s c r i p t w r i t i n g ,  p l a n ­

n i n g  a d r i v e - i n  s c r e e n i n g ,  u s i n g  t h e  S u p e r - 8  m e d i u m ,  a n d  e v e n  a  t u t o r i a l  o n  c a m e r a - f r e e  

f i l m m a k i n g  i n  w h i c h  P a t  D o y e n  e x p l a i n s  t h e  p r a c t i c e  o f  c r e a t i n g  a r t  d i r e c t l y  o n  t o p  o f  f i l m  

s t o c k  i t s e l f .  I n  “ O r g a n i z e  Y o u r  O w n  F e s t i v a l , ”  G uide  e d i t o r  a n d  M s .  F i l m s  c a p t a i n  A r b a b i  

s h a r e s  a d v i c e  g a r n e r e d  f r o m  f i v e  y e a r s  o f  p l a n n i n g  h e r  o w n  a n n u a l  e v e n t .

T h e  m i s s i o n  o f  M s .  F i l m s  i s  t o  “ e m p o w e r  w o m e n  a n d  g i r l s  t h r o u g h  a c c e s s  t o  m e d i a  

a n d  m e d i a - m a k i n g ”  a n d  t h e  G uide  m a k e s  g o o d  o n  t h a t  b y  p r o v i d i n g  n o t  o n l y  i d e a s ,  b u t  

p l e n t y  o f  r e f e r e n c e s ,  i n c l u d i n g  w e b s i t e s ,  z i n e s ,  b o o k s ,  a n d  a  s h o r t  l i s t  o f  n o t a b l e  l a d y  

d i r e c t o r s  t h a t  l o o k s  l i k e  i t  c a m e  r i g h t  o u t  o f  a  ' 6 0 s  t e x t b o o k .  — a n n a  b r e s h e a r s

I Love Led Zeppelin: Panty-Dropping Comics Ellen Forney { f a n t a g r a p h i c s }

A s i d e  f r o m  t h e  p e e k a b o o  v i e w s  o f  M t .  R a i n i e r  a n d  t h e  l u s h  u r b a n  f o l i a g e ,  t h e  m o s t  a p p e a l ­

i n g  t h i n g  a b o u t  l i v i n g  i n  S e a t t l e  i s  t h e  p r o s p e c t  o f  g e t t i n g  a  r e g u l a r  d o s e  o f  E l l e n  F o r n e y ' s  

f u n n y ,  i n f o r m a t i v e ,  s h a r p - e y e d  ( a n d  - e d g e d )  c o m i c s  i n  S e a t t l e  w e e k l y  t h e  Stranger. F o r t u ­

n a t e l y  f o r  t h o s e  o f  u s  w h o  l i v e  f a r  f r o m  t h e  N o r t h w e s t  ( o r  S o u t h e r n  C a l i f o r n i a ,  w h i c h  g e t s  

f r e q u e n t  F o r n e y  i n f u s i o n s  v i a  t h e  L.A. Weekly), F a n t a g r a p h i c s  h a s  j u s t  p u b l i s h e d  a  c o l l e c ­

t i o n  o f  m o r e  t h a n  4 0  o f  h e r  c o m i c s ,  s p a n n i n g  a d e c a d e  o f  w o r k .  W h e t h e r  s h e ’ s  w o r k i n g  

w i t h  e x p e r t s  t o  p r o v i d e  u s e f u l  h o w - t o s  o n  e v e r y t h i n g  f r o m  s m o k i n g  p o t  w i t h o u t  g e t t i n g  

a r r e s t e d  t o  f i n g e r - f u c k i n g  a  la d y ,  o r  n a r r a t i n g  p e r s o n a l  e x p e r i e n c e s  l i k e  h e r  q u a s i - d a t e  w i t h  

C a m i l l e  P a g l i a ,  F o r n e y ’ s j o i e  d e  v i v r e  a n d  a p p e t i t e  f o r  i n s t r u c t i o n  i n f u s e  e v e r y  p a g e .  P o r ­

t i o n s  o f  I Love Led Zeppelin  a l s o  f u n c t i o n  a s  a  n i f t y  p a e a n  t o  ’ 9 0 s  c u l t u r e ,  w h e n  C o u r t n e y  

L o v e  w a s  s t i l l  r e l e v a n t ,  E c s t a s y  w a s  a n o v e l t y ,  e v e r y o n e  w a s  a  l e s b i a n  ( o r  a t  l e a s t  t r y i n g  t o  

b e  o n e ) ,  a n d  a l t  w e e k l i e s  w e r e  i n f u s e d  w i t h  q u e e r  c u l t u r e .  E v e n  i f  y o u  d o n ' t  l o v e  L e d  Z e p ­

p e l i n ,  h o w  c o u l d  y o u  n o t  l o v e  E l l e n  F o r n e y ?  — - r . f .







music FEATURE

Toward a Defense of
J E M  AND THE HOLOGRAMS

BY LIZZIE EH R EN H A LT
ILLUSTRATION BY S K O D T  M C N A L T Y

As a cu ltu ra l icon, the  cartoon  series Jem and the Holograms is noth ing  if not tenacious. M ore 

than 20  years a fte r its prem iere, Jem  s till lurks, sparkling , in the  im aginations o f its o rig inal v iew ­

ers, re fusing  to  be sw e p t into the  garbage like so many broken snap b race le ts  and R ubik's 

C ubes. Jem  m anages to  hold  its head up even in the  c ro w d e d  sea o f '8 0 s  k ids '-toy nostalg ia, 

boasting  its ow n w ebring , a M yS pace  page, an annual convention, and a VH1 I Love the '80s 

segm ent fea turing  the Donnas. The series deserves a second  look not ju s t fo r its s taying  power, 

b u t fo r its far-reach ing in fluence on ideas about m usica l fem in in ity  and app ropria te  fem ale behav­

ior. The show, a fte r all, p rov ided a generation  o f ch ild ren  g row ing  up in the  '8 0 s  w ith  an in tro ­

d uc tion  to  m usica l perfo rm ance  and s u c ce ss -sp e c ifica lly , w om en 's  m usical perfo rm ance  and 

success. N ow  it o ffe rs  a w in d o w  into  a tu rbu len t m om ent in pop -m usic  history, when m ainstream  

m edia a ttem pted  to  reconcile  fem ale m usic ians' g row in g  industry  c lou t w ith  trad itiona l de fin itions  

o f fem ininity. As a p ro d u c t o f th is  m om ent, Jem  s tan ds  to  tell us not only w here  “w om en in m usic" 
have been, b u t w he re  they m ight be going.



In  1 9 8 5  f ro m  the  t o y s - to -T v  crossover successes 
 o f  G .I. Joe, M y  l i t t le  Pony, an d  T ra ns fo rm ers , H asb ro  

was lo o k in g  to  develop a n e w  lin e  o f  do lls  th a t co u ld  be 
p ro m o te d  o n  a c h ild re n ’s ca rtoon  show. W r ite r  C h ris ty  
M a rx  was h ire d  to  create a co m p lex  backs tory  abou t a 
yo u n g  w o m a n  n a m e d  Jerrica B e n ton ; h e r rock -s ta r a lte r 
ego, Jem; h e r sister, K im b e r; and  th e ir  fr ie n d s  A ja  and 
Shana. In  M a rx ’s p ilo t  episode, Jerrica’s in v e n to r fa th e r 
dies, m a k in g  Jerrica th e  h e ir  to  b o th  h is  re co rd  com pany, 
S ta r lig h t M u s ic , a nd  an  in te rac tive  su p e rco m p u te r ca lled 
Synergy th a t can p ro je c t re a lis tic  h o lo g ra m s  o f  peop le  and 
sounds. W h e n  S ta rlig h t M u s ic  is  u su rp e d  by  the  greedy 
E ric  R aym ond, m anage r o f  a band  ca lled the  M is fits , Jer­
rica  an d  h e r fr ie n d s  decide to  s ta rt th e ir  o w n  band, take 
back S ta rlig h t M us ic , a nd  unash a m e d ly  w ear socks w ith  
h ig h  heels. Synergy’s tech n o lo g y  a llow s Jerrica to  p ro je c t a 
h o lo g ra m  over h e rs e lf th ro u g h  h e r ea rrings , tra n s fo rm in g  
h e r in to  th e  b a n d ’s m ys te rio u s  lead voca lis t, Jem.

Seeking o u t a fe m in is t  re a d in g  o f  a c h ild re n ’s car­
to o n — or, fo r  th a t m a tte r, ju d g in g  its  c o n tr ib u t io n  to  
u n d e rs ta n d in g s  o f  w o m e n  in  m u s ic — is n ’t  necessarily  a 
re w a rd in g  p ro jec t. B u t because o f  its  de ta iled , po s itive  
tre a tm e n t o f  in d e p e n d e n t fe m a le  m u s ic ia n s , Jem and the 
Hologram s  bears such  e xa m in a tio n . A n d  indeed , Jem  b o th  
in v ite s  a nd  co n fo u n d s  a fe m in is t  in te rp re ta tio n , ta k in g  
severa l steps to w a rd  a subvers ive  e n c o u ra g e m e n t o f  
fe m a le  o w n e rs h ip  o f  p o p  a nd  ro c k  m u s ic , o n ly  to  b ack  o f f  
in to  m o re  conserva tive , t ra d it io n a l te rr ito ry .

S is te rh o o d  is  ce n tra l to  Jem ’s s to ry lin e , s u p p ly in g  b o th  
th e  s tru c tu re  fo r  every ep isode a n d  th e  in s p ira t io n  fo r  the  
m a in  ch a ra c te rs ’ m u s ic a l p ro je c t. A f te r  h e r  fa th e r ’s 
dea th , Jerrica  a n d  h e r  fr ie n d s  liv e  o u t  th e  re s t o f  th e  
series in  S ta r lig h t H ouse , a fo s te r h o m e  fo r  o rp h a n e d  
g ir ls . A s  th e  o w n e rs  a nd  leaders o f  S ta r lig h t H ou se , Jer­
r ic a  a n d  th e  H o lo g ra m s  p re s id e  over a h o m o s o c ia lly  r ic h , 
q u a s ife m in is t  c o m m u n ity  in  w h ic h  g ir ls  are m u s ic ia n s  
as w e ll as fans. T h e  H o lo g ra m s  are li te ra lly  a s is te r act: 
N o t o n ly  are Jerrica a nd  K im b e r s ib lin g s  b y  b lo o d , they  
a d o p t A ja  a nd  Shana as th e ir  s iste rs  as w e ll. Ep isode 
th re e  (“ K im b e r ’s R e b e llio n ” ) hangs o n  Jerrica ’s re fu s a l to  
do a t v  in te rv ie w  as Jem w ith o u t  h e r ba n d m a te s, w h ile  
th e  m o ra l o f  ep isode 13 (“ T h e  M u s ic  A w a rd s , Part I ” ) is  
th a t th e  H o lo g ra m s  s h o u ld n ’t  n e g le c t th e ir  fo s te r s iste rs

in  o rd e r to  p re p a re  a l ig h t  sh o w  fo r  th e ir  n e w  conce rt.
T y in g  to g e th e r  th e se  th e m e s  o f  s is te rh o o d  a n d  

c o m m u n ity  is  Synergy, th e  a n th ro p o m o rp h iz e d  s u p e r­
c o m p u te r  w h o  assum es th e  ro le  o f  a k in d ly  a n d  a ll- 
p o w e rfu l p a re n t fig u re . W h e th e r tra p p e d  b y  k id n a p p e rs  
o r  m a ro o n e d  o n  a d e se rt is la n d , th e  H o lo g ra m s  tu r n  to  
Synergy  w h e n  a ll o th e r h o p e  seem s lo s t. C ru c ia lly , Syn­
e rg y  is  n o t a re p la c e m e n t fa the r, b u t  ra th e r a m o th e r  w h o  
tra n s fo rm s  th e  H o lo g ra m s  fa m ily  in to  a k in d  o f  m a t r i­
archy. A n d  because S ynergy b lu rs  th e  l in e  be tw een  
h u m a n  a nd  co m p u te r, s y m b o l a n d  in d iv id u a l,  she com es 
to  re p re se n t a genera l a nd  fe m in iz e d  p o te n tia l fo r  a c tio n  
a n d  tra n s fo rm a t io n . W h e n  in  every ep isode Jerrica  w h is ­
pe rs , “ S h o w tim e , S yne rgy !” to  activa te  h e r  m a g ic a l ear­
r in g s , i t ’s as i f  she ’s in v o k in g  som e  m y s te rio u s  fe m in in e  
fo rce  w ith in  he rse lf.

O n e  o f  Jem ’s g rea te s t a c c o m p lis h m e n ts  w as its  
 im a g in in g  o f  a m u s ic  in d u s try  d o m in a te d  by 

w o m e n , b o th  onstage a n d  b e h in d  th e  scenes. In  th is  
w o r ld , fe m a le  m u s ic ia n s  are n o t o n ly  the  status quo ; they  
are n o rm a liz e d  to  th e  p o in t th a t g e n d e r ceases to  be an 
issue. T h e  H o lo g ra m s , w h o  w r ite  th e ir  o w n  songs and 
p lay  th e ir  o w n  in s tru m e n ts , are n e ve r re fe rre d  to  as a “g ir l 
b a n d ”— they  are s im p ly  a band , p e rio d . T h is  is  re m a rk ­
able fo r  an  era obsessed w ith  c a llin g  a tte n tio n  to  “g ir l ” 
m u s ic ia n s  and  s u p p o rte d  b y  an in d u s try  th a t th r iv e d  on  
“w o m e n  in  ro ck ”  m ag a z in e  covers. N o t o n ly  are the  tw o  
b ig g e s t bands o f  th e  Jem  w o r ld  m ade  u p  e n tire ly  o f  
w o m e n , so are th e ir  c o m p e tito rs . A t the  H o lo g ra m s ’ 
d e b u t sh o w  in  ep isode one, th e y  take  th e  stage fo llo w in g  
pe rfo rm a n ce s  by  th re e  a ll-g ir l bands. B u t Jem  a lso m akes 
a p o in t  o f  c re a tin g  re c u rr in g  fe m a le  characters  in v o lve d  in  
o th e r re a lm s  o f  th e  m u s ic  bus iness. T h e re  is  L indsay 
P ierce, te le v is io n  p ro d u c e r a nd  h o s t o f  th e  m o s t im p o r ­
ta n t m u s ic  sh o w  in  th e  Jem  w o r ld ; Danse, a ch o reog ra ­
p h e r; a nd  V iv ie n  M o n tg o m e ry , a m u s ic -v id e o  d irec to r.

I n  c o n tra s t to  th e  w o m e n  o f  Jem, th e  m e n  are n o t  o n ly  
o u tn u m b e re d , th e y ’re  d o w n r ig h t d y s fu n c tio n a l. In  fact, 
in  th e  f i r s t  tw o  seasons every m a le  ch a rac te r is  e ith e r  v il-



la in o u s , co n fu se d , in e p t, em ascu la ted , o r  m a rg in a l to  
th e  p o in t  o f  b e in g  c o m p le te ly  u n in te re s t in g . F o rem o st 
a m o n g  these is E ric  R aym ond , m a n a g e r o f  th e  M is fits . 
F o r a ll h is  d a s ta rd ly  schem es d e s tin e d  fo r  fa ilu re  (w h ic h  
in c lu d e  p la n t in g  b o m b s , ra z in g  a p a rtm e n t b u ild in g s , 
and, in  one  m e m o ra b le  ep isode, d is m a n t l in g  th e  c h a ir 
l i f ts  a t a s k i re so rt), E ric  is  n e ve r re a lly  in  c o n tro l o f  h is  
band . T h e  M is fits , as le d  by th e  b itch y , g re e n -h a ire d  
P izzazz, p u t  u p  w ith  th e ir  b u m b lin g  m a n a g e r o n ly  in s o ­
fa r  as he  can p ro m o te  th e ir  careers. E ric  is  assisted by  a 
series o f  in c o m p e te n t, in te rch a n g e a b le  th u g s .

T h e n  th e re ’s R io, Jerrica’s h u n ky , passive b o y fr ie n d . 
H e ’s ha n d y  w h e n  th e  H o lo g ra m s ’ car needs to  be tow ed  
away fro m  th e  edge o f  a c lif f ,  o r w h e n  Jem needs to  be res­
cued fro m  a co lla p s in g  to w e r o f  Tv-stud io  e q u ip m e n t, b u t 
h is  ro le  as sav io r is overshadow ed by  Synergy ’s. R io ’s 
c o n tr ib u tio n  to  the  show  consists m a in ly  o f  express ing  
conce rn  fo r  Jerrica, b ro o d in g  abou t b e in g  le ft o u t o f  Jer­
r ica ’s life , and  k iss in g  Jem in  the  H o lo g ra m s ’ m u s ic  
videos. Jerrica, fo r  th e  sake o f  p ro te c tin g  the  band, never 
reveals h e r secret id e n tity  to  R io, and  lies to  h im  w h e n  
asked p o in t-b la n k  i f  she a nd  Jem are th e  sam e person . The  
show  presents th is  dec is ion  n o t as se lfish  o r im m o ra l, b u t 
brave a nd  reasonable, suggesting  th a t m u s ic  a nd  s is te r­
hood  ^jre m o re  im p o rta n t th a n  b o y friends .

A t f i r s t  g lance , Jem  appears to  c h a m p io n  m a n y  fe m i­
n is t  idea ls : c rea tive  c o m m u n ity ,  fe m a le  a u to n o m y , an d  
s e lf-d ire c tio n  fre e  f ro m  ge n d e re d  ideas a b o u t w h a t is 
n a tu ra l o r  d e s ira b le . B u t h a v in g  co m e  so fa r  in  im a g in ­
in g  a p a ra lle l m u s ic a l u n iv e rs e  w h e re  fe m a le  bands  are 
th e  o n ly  ones th a t m a tte r, Jem  steps aw ay f ro m  its  fe m ­
in is t  ce n te r b y  e m b ra c in g  s o m e th in g  a ll too  a p p ro p ria te  
fo r  a sh o w  b o rn  a t th e  apex o f  th e  Reagan years: m a te r i­
a lis m . In  th e  w r ite r ’s c o m m e n ta ry  in c lu d e d  o n  th e  d v d  

o f  Jem ’s f i r s t  a nd  second  seasons, C h r is ty  M a rx  m e n ­
tio n s  H a sb ro ’s c o m m itm e n t  to  p ro d u c in g  “one  b ig  
w is h - fu l f i l lm e n t  sh o w  fo r  g ir ls , ”  a nd  n o  one  co u ld  
accuse th e m  o f  fa i l in g . Jem  is  an  end less parade o f

c lo thes, m a ke u p , je w e lry , cars, houses, a n d  vaca tion  
packages, a ll in  ke e p in g  w ith  th e  o r ig in a l th e m e  so n g ’s 
p ro m is e  o f  “g la m o u r  a nd  g litte r, fa s h io n  a nd  fa m e .” L ike  
ca rto o n  s is te r B a rb ie , Jem  doesn ’t  ju s t  f u l f i l l  its  l i t t le -g ir l  
v ie w e rs ’ w ish e s— i t  d ic ta tes  w h a t those  w ish e s  sh o u ld  be 
in  the  f ir s t  p lace. W h e n  th e  H o lo g ra m s  s tru g g le  fo r  sev­
era l ep isodes in  season one  to  p repa re  fo r  a B a ttle  o f  the  
Bands w ith  th e  M is fits , th e y  seem  m u c h  m o re  in te re s te d  
in  th e  m a n s io n  p ro m is e d  to  th e  c o n te s t’s w in n e rs  th a n  
in  b e c o m in g  b e tte r m u s ic ia n s . A s id e  f ro m  a fe w  nods  to  
th e  “ m a g ic ”  o f  p e r fo r m in g ,  th e  s h o w  p e rs is te n t ly  
equates m u s ic a l success w ith  m oney, beauty, a nd  p o p u ­
la r ity  ra th e r th a n  a r t is t ic  sa tis fa c tio n .

J e m  m a y  have  p layed  o u t w ith in  a m u s ica l-fa n ta sy  
 g ir l  w o r ld , b u t  its  characte rs , p lo ts , a n d  aes­

th e tic  w e re  n o t  p ro d u c e d  in  a p o lit ic a l v a cu u m . In  fact, 
th e y  are th e  p ro d u c ts  o f  a sp e c ific  a n d  tu m u ltu o u s  
m o m e n t in  p o p -m u s ic  h is to ry . U n ta n g lin g  th is  h is to r ic a l 
co n te x t h e lp s  revea l th e  m o s t v iru le n t  w a y  in  w h ic h  Jem  
res is ts  a fe m in is t  re a d in g .

By th e  m id - ’8 o s , i t  lo o k e d  l ik e  w o m e n  w e re  f in a lly  
m a k in g  good  o n  decades o f  b e h in d -th e -sce n e s  and  
u n d e rg ro u n d  to il,  a nd  a t las t v y in g  w ith  m e n  as equa l 
c o m p e tito rs  fo r  v id e o  a nd  ra d io  a irp lay, re co rd  deals, an d  
live  show s. T h e  year 1982 saw  th e  a rr iv a l o f  th e  f ir s t  
n u m b e r-o n e  re c o rd  w r it te n  a nd  p e r fo rm e d  b y  an  a ll­
fe m a le  band : th e  G o-G o ’s Beauty and the Beat. In  1 9 86 , 
th e  B a ng le s ’ “ M a n ic  M o n d a y ” s to le  th e  n u m b e r- tw o  spo t 
o n  th e  U .S . H o t  100 , to  be surpassed by  b o th  “ W a lk  L ike  
an  E g yp tia n ” a nd  “ E te rn a l F la m e .” T in a  T u rn e r  d o m i­
na ted  th e  1985 G ra m m y s — to  say n o th in g  o f  Best N ew  
A r t is t  C yn d i Lauper, o r  a ce rta in  b o y -to y in g  M a te r ia l G ir l 
w h o  h a d  h u m p e d  th e  stage a t th e  ve ry  f i r s t  M T V  V id e o  
M u s ic  A w a rd s  o n ly  a year ea rlie r.

In  sp ite  o f  th is  n e w  v is ib il ity , how ever, fe m a le  po p  p e r­
fo rm e rs  in te re s te d  in  p u s h in g  b o u n d a rie s  o f  style, g e n ­
der, a n d  g en re  s t i l l  faced a fro s ty  re ce p tio n . M a ria  Raha



in tro d u c e s  h e r  ch a p te r o n  th e  ’8 0 s  in  C indere lla ’s B ig  
Score: W omen o f  the Punk and  Ind ie  U nderground  b y  n o t­
in g  th e  re tu rn  to  co n se rva tism  th a t s tra itja cke te d  p o p u la r 
m u s ic  in  th e  w ake o f ’70s p u n k . C it in g  P h y llis  S c h la fly ’s 
r ise  to  p ro m in e n c e , th e  R eaganite  q u a s h in g  o f  th e  Equal 
R ig h ts  A m e n d m e n t, a nd  th e  fo rm a t io n  o f  th e  P a ren ts ’ 
M u s ic  Resource C e n te r in  1985, Raha id e n tif ie s  a c o n ­
serva tive  response  to  th e  c u m u la tiv e  upheava ls  o f  n e a rly  
tw o  decades o f  fe m in is m  o n  th e  o ne  h a n d , a n d  10 years 
o f  p u n k  ro c k  o n  th e  o the r. She a lso no tes  th a t fo r  every 
A n n ie  L e n n o x  o r C h ris s ie  H yn d e  g ive n  m a in s tre a m  v is ­
ib i l i t y  th ro u g h  M T V  ro ta tio n , th e re  was a Lyd ia  L u n c h  o r 
K im  G o rd o n  e lbow ed  o u t o f  th e  s ig h tlin e s  o f  m o s t t v  

v ie w e rs— a n d  y o u n g  g ir ls .
I t  was as if ,  Raha suggests, th e  m a in s tre a m  co u ld  to le r­

ate th e  n e w  fem a le  fo rce  in  m u s ic  o n ly  b y  l im it in g  its  p u b ­
lic  face to  a h a n d fu l o f  a rtis ts  deem ed w h o le so m e  enou g h  
fo r  m ass c o n s u m p tio n . A s  th e  ’ 80 s  progressed, th e  
n a tio n a l p o lit ic a l c lim a te  con sp ire d  w ith  a r is in g  fe m in is t 
back lash  to  keep the  era ’s g ir l- ro c k  ro le  m o d e ls  bubbly , 
perky, a nd  b lith e ly  apo litica l. W h ile  th is  tre n d  was ce rta in ly  
ge n d e r-b lin d , s to k in g  the  success o f  k id -fr ie n d ly , ly r ica lly  
vap id  acts l ik e  W h a m ! and  Ka jagoogoo as m u c h  as the  Go- 
Go’s o r  B ananaram a, its  e ffec t was p a rtic u la r ly  da m a g in g  
fo r  w o m e n , to  w h o m  la te -’70s p u n k  ha d  o ffe re d  a p rec ious 
space fo r  socia l p ro tes t and  c ritiq u e . By th e  tim e  Jem  h i t  the  
airwaves, w o m e n  w ere  c o n tin u in g  to  o ffe r  u p  d isse n tin g  
m u s ica l voices b u t f in d in g  fe w e r o p p o rtu n it ie s  to  m ake 
th e m  heard. P u n k  had  lo n g  since ceded p ro m in e n c e  to  
n e w  wave a nd  d iva-pop, and  p u b lic  tastes in c lin e d  to w a rd  
m u s ic  w ith o u t  m u c h  ch a lle n g in g  o r  p o lit ic a l con ten t.

G ill ia n  G aar docu m e n ts  the  sam e p e rio d  in  She’s a 
Rebel: The H is to ry  o f  Women in  Rock e[ Roll. U n v e ilin g  the  
d a rk  side o f  the  Beauty and the Beat b litz k r ie g , she explains:

Iron ica lly , once the  Go-Go's m anaged th e ir  b reak th rough , they 
fo u n d  th a t th e ir  success had  o n ly  led  to  the  c rea tion  o f  a new  
m o ld  fo r  fem a le  pe rfo rm ers . Perceptions about w om en  sh ifted  
enough  to  em brace the  idea o f  fem ale  m us ic ians— b u t o n ly  i f  
they  f i t  the  m o ld  o f  the  Go-Go’s. Instead  o f  ope n in g  u p  m ore  
p o ss ib ilitie s  fo r  fem a le  pe rfo rm e rs , the  success o f  the  Go-Go’s 
had  in  som e ways na rrow ed  the  fie ld .

In  th e ir  observations, G aar and  Raha a llu d e  to  the  exis­
tence o f  w h a t I lik e  to  ca ll the  G o o d -G ir l/B a d -G ir l Band 
p a ra d ig m . T h is  pa ra d ig m , at w o rk  since at least the  ’60 s  
b u t s o lid if ie d  in  the  ’80s, d ictates th a t a ll fem a le  bands and 
groups, n o  m a tte r  h o w  co m p lica te d  and  d ive rg e n t f ro m  
one another, are e ith e r good (tha t is, safe, m arke tab le , con ­
sum ab le ) o r  bad ( in  need o f  u n d e rg ro u n d  exile). A  good-

g ir l  b a n d  is f lir ta t io u s  b u t  n o t p rovocative : seductive  b u t 
n o t sexual; cha tty  b u t n o t p o litica l; q u irk y  b u t n o t c o m p li­
cated. In  o th e r w ords , s e lf- id e n tifie d  fe m in is ts , p u n ks , and 
queers need n o t apply. I t  was n o  acc ident th a t g o o d -g irl 
p ro to types th e  G o-G o’s becam e p o p u la r o n ly  a fte r c loset­
in g  th e ir  Los A nge les p u n k  roots , backstage sexcapades, 
and  taste fo r  h a rd  d rugs. W h ile  the  spectacle o f  sleaze and 
re b e llio n  som e tim es  p ro m p te d  b r ie f  b a d -g ir l v is ib ility , as i t  
d id  w ith  C h riss ie  H yn d e , in n o va to rs  l ik e  th e  Raincoats and  
te rro rs  l ik e  W end y  O. W ill ia m s  re m a in e d  p e rip h e ra l as 
m a in s tre a m  c u ltu re  s tru g g le d  to  d e fin e  w h a t was and  was 
n o t a p p ro p ria te  fem a le  b e hav io r in  the  p o s t-p u n k , post- 
S tonew all, pos t-S te inem  p u b lic  sphere.

I t  w as in  th e  m id s t o f  th is  m u s ic a l-c u ltu ra l fe u d  th a t 
Jem and the Hologram s  was b o m . T h e  sh o w  represen ts 
o n ly  one  o f  th e  channe ls  th ro u g h  w h ic h  m a in s tre a m  c u l­
tu re  staked its  c la im  in  th e  g ir l-b a n d  q u e s tio n  o f  th e  ’80s, 
ru s h in g  fo rw a rd  to  q u a lify  a nd  c u rta il, i f  n o t defuse, the  
g ro w in g  p o w e r o f  fe m a le  m u s ic ia n s . Because w h ile  Jem  
encourages yo u n g  g ir ls  to  be in  bands, i t  is  te r r ib ly  p a r­
t ic u la r  a b ou t w h a t k in d s  o f  bands those  s h o u ld  be. By ta k ­
in g  its  p re m ise  f ro m  th e  r iv a lry  be tw een  th e  H o lo g ra m s  
a nd  th e  M is fits , the  series pa rtic ip a te s  in  th e  G ood- 
G ir l/B a d -G ir l B and p a ra d ig m , co n tra s tin g  in  ep isode a fte r 
ep isode  th e  p o lite , h u m b le , good b e h a v io r o f  th e  H o lo ­
g ra m s  w ith  th e  d es truc tive , s e lfish  h e d o n is m  o f  th e  M is ­
f its . W h e re  th e  H o lo g ra m s  m anage  th e ir  h o m e  fo r  
o rp h a n s  an d  p e r fo rm  at c h a rity  concerts , th e  M is fits  steal 
cars, f l i r t  w ith  boys, c rash  ya ch t pa rties , a n d  lo c k  u p  l i t t le  
g ir ls  in  tru n k s . I n  fact, in  th e ir  o u t-a n d -o u t b ra ttiness , the  
M is f its  resem b le  u lt im a te  b a d -g ir l b a n d  the  Runaways, 
espec ia lly  th e ir  ea rly  1976 lin e u p : P izzazz co m b in e s  
C h e rie  C u rr ie ’s sex-k itten  sn a rk  w ith  Joan Jett’s swagger, 
w h ile  th e  M is f its ’ m a n a g e r E ric  R aym on d  seem s m o d e le d  
o n  creepy R unaways m a s te rm in d  K im  Fowley.

T h e  H o lo g ra m s , o n  th e  o th e r h a n d , e m u la te  th e  
squeaky-clean, ju s t-w an na -have -fun  im age  o f  the  san itize d  
G o-G o’s, Bananaram a, and the  Bangles, as w e ll as C yn d i 
Lauper, Stacey Q, and  Kylie  M in o g u e — th a t is, th e  good 
g ir ls . D esp ite  th e  th e m e  song ’s p ro m ise , Jem and  h e r 
fr ie n d s  w ere  n o t “ tru ly , tru ly , t ru ly  ou trag eous” at all. 
R esource fu l, perhaps, an d  always u p  fo r  a key ta r solo, b u t 
u lt im a te ly  ca re fu l, fru g a l, and  respons ib le— great babys it­
te r  m a te ria l. T h e  o n ly  characters capable o f  p ro d u c in g  o u t­
rage w ere  the  M is fits , w hose trashy  o u tfits , w h in y  voices, 
and  co m p ara tive ly  abrasive m u s ica l sound  suggested a 
p u n k  edge. Jem  s to ry lin es  w ere  less th a n  sub tle  in  th ro w ­
in g  d o w n  th e  gaun tle t. W h ile  the  H o lo g ra m s ’ songs had 
nam es lik e  “ People W h o  Care,” “ Share a L itt le  B it,”  and 
“ Love U n ite s  U s ,” the  M is f its ’ songs in c lu d e d  “ O u tta  M y
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W ay,”  “ W in n in g  Is  E v e ry th in g ,”  “ I ’m  G o n n a  H u n t  Y ou  
D o w n ,”  a n d  “ G im m e , G im m e , G im m e .”

T h ro u g h  its  p o s it io n in g  o f  th e  M is f i ts  as se lfis h , 
s p o ile d  v il la in s ,  Jem  w a rn e d  its  v ie w e rs  a g a in s t th e  
excesses o f  b a d -g ir l is m , co a x in g  th e m  in s te a d  to w a rd  th e  
n o n th re a te n in g  H o lo g ra m s  w o r ld  o f  la d y lik e  g o o d  c i t i ­
z e n s h ip . L es t th e  w a r n in g  go u n n o t ic e d ,  a fte r its  f i r s t  sea­
so n  th e  s h o w ’s c re a to rs  re p la ce d  th e  o r ig in a l th e m e  son g  
w i th  a n e w  o n e  ta rg e te d  a t g ir l  v ie w e rs . T h is  so n g  
d ec la re d , “ M e  a n d  m y  f r ie n d s  a re  Jem  g ir ls .. . /O n c e  
y o u ’re  a Jem  g ir l ,  y o u ’re  n e v e r th e  s a m e /C o m e  o n , co m e  
o n  a n d  b e  a Jem  g ir l . ”  T h e  m e ssage  w as  c lea r: E ith e r  y o u  
w e re  a Jem  g ir l ,  o r  y o u  w e re  a P izza zz  g ir l  a n d  d e s tin e d  
to  c o m e  to  a b a d  end . T h e  s h o w ’s m o ra l iz in g  to n e  w as 
s tre n g th e n e d  b y  th e  p u b lic -s e rv ic e  a n n o u n c e m e n ts  th a t 
a ire d  d u r in g  th e  c o m m e rc ia l b re a ks  o f  e ve ry  ep isode , in  
w h ic h  Jem  w a rn e d  k id s  n o t  to  s m o k e  o r  g e t in to  cars w i th  
s tra n g e rs  because, as Jem  a lw ays  e xp la in e d , “ D o in g  th e  
r ig h t  th in g  m a ke s  y o u  a s u p e rs ta r !”  C h r is ty  M a rx  is  o p e n  
a b o u t Jem ’s s c h o o lm a rm  a ge nd a  o n  th e  d v d  c o m m e n ta ry , 
a d m it t in g ,  “ T h is  s h o w  w as  e s s e n tia lly  a b o u t b e in g  g oo d  
ro le  m o d e ls  fo r  th e  g ir ls . ”

Jem and the Hologram s’ f l i r t a t io n  w i th  fe m in is m  ru n s  
o n ly  so d eep . M o v in g  b e y o n d  its  c a r to o n  p re d e ce s so r Josie 
and the Pussycats, Jem  t ra n s fo rm e d  th e  s p u n k y -g ir ls - in -a -  
b a n d  p re m is e  f r o m  a n  excuse  fo r  sexy p o s tu r in g  in to  a 
c e le b ra t io n  o f  w o m e n ’s m u s ic a l w o r k  a n d  c re a tiv ity . B u t 
in  s p ite  o f  its  ra d ic a l fo c u s  o n  fe m a le  a r t is t ic  c o m m u n ity  
a n d  c o n s is te n t b a c k g ro u n d in g  o f  m e n , th e  se ries  p ro ­
v id e d  i ^  v ie w e rs  w i th  a n  o b je c t le s s o n  in  g o o d -g ir l b e h a v ­
io r , d is c o u ra g in g  th e m  f r o m  th e  k in d  o f  b ra z e n  a n tic s  fo r  
w h ic h  m a le  ro c k  s ta rs  a re  p ra is e d , a n d  fe m a le  m u s ic ia n s  
s co rn e d . Jem ’s m e ssa g e  o f  s is te rh o o d , th o u g h  a m b it io u s ,  
n e v e r e x te n d e d  b e y o n d  th e  H o lo g ra m s ’ c irc le  o f  d o -g o o d ­
e rs; n o r  d id  i t  d is a rm  th e  g o o d -g ir l /b a d -g ir l  r iv a lr y  th a t  
s u p p lie d  each  e p iso d e  w i th  its  d ra m a t ic  te n s io n .

In te re s t in g ly ,  h o w e ve r, f o r  th o s e  w o m e n  w h o  ca m e  o f  
age in  th e  ’9 0 s  d u r in g  th ird -w a v e  fe m in is m ,  th e  s h o w ’s 
le g a cy  has  b e e n  a n y th in g  b u t  m o n o l i th ic .  I n  fa c t, Jem ’s 
o r ig in a l v ie w e rs  w e re  ab le  to  d ra w  th e ir  o w n  le s s o n s  o f  
m u s ic a l in d e p e n d e n c e  a n d  a v o id  th e ’ s im p l i f ie d  m o ra ls  
o f  th e  series . A s  m u s ic  c r i t ic  a n d  w r i t e r  J u lia n n e  S h e p ­
h e rd  e x p la in e d  v ia  e -m a il:

[TJhat Jem was an a ll-g ir l b a n d  w h o  ra n  its  o w n  o p e ra tions  was 
c e rta in ly  im p o r ta n t.. .. I  th in k  I g rew  u p  w ith  th is  idea  th a t pop  
m u s ic  was exc lus ive ly  the  d o m a in  o f  w om en .... So b e in g  
“ g ir ly ” to  m e  was equated  w ith  o w n in g  th e  stage, c o m p e llin g  
aud iences by  y o u r  bodac ious presence (and, fa i l in g  th a t, y o u r 
b ig  h a ird o ).

F o r a k id s ’ c a r to o n  s h o w  to  h a ve  fo rg e d  th is  k in d  o f  
l i n k  b e tw e e n  f e m in in i t y  a n d  p o w e r  is  re m a rk a b le ,  a n d  
c o u n te rs  its  g o o d - g ir l /b a d -g ir l  t u n n e l  v is io n .  E ven  m o re  
te l l in g ly ,  f e m in is t  w r i t e r  B e cky  S m ith  re c a lls :

W h e n  I w atched Jem  a n d  the H ologram s, I  never rea lly  id e n tifie d  
w ith  goody-two-shoes, everyth ing-to-everyone, head-to-toe p in k  
Jem. T he  M is fits  w ere  the  ones in  the  fishne ts , the  M is fits  l is ­
tened to  no  one b u t them selves.... Those were the  g ir ls  I w o u ld  
m im ic  and lo o k  u p  to.... E ighteen years la te r I  d on ’t  w a n t to  
choose betw een [the H o log ram s] and  the  M is fits .

P e rh a p s  th is  is  th e  re a l le g a cy  o f  Jem  a nd  the H o lo ­
grams: p r o o f  th a t  y o u n g  g ir ls  m a k e  c h o ic e s , d e c is io n s , 
a n d  id e n t i f ic a t io n s  fa r  m o re  c o m p lic a te d  th a n  th o s e  
re p re s e n te d  o n  t v  s c re e n s . F o r th e s e  fa n s  a n d  o th e rs  
l ik e  th e m ,  Jem  o p e n e d  u p  f e m in is t  d re a m s  a n d  p o s s i­
b i l i t ie s ,  a n d  lo o k e d  fo r w a rd  to  a fu tu r e  w h e re  w o m e n  
w e re  f re e  to  b e  o u tra g e o u s — re a lly  a n d  t ru ly .

Lizzie Ehrenhalt lives and writes in Minneapolis, where she maintains the fem­
inist music and culture blog Dancing With Myself (pogoprlncess.blogspot.com).



m usic
CAMERA OBSCURA
Let's Get Out of This Country { m e r g e  r e c o r d s }

O n Let’s Get O u t o f  This C ountry, Camera O bscura parlay 
th e ir  love o f  classic g ir l groups, N o rth e rn  Soul, and Sm iths- 
era m ope-rock in to  spark ling , snarky songs, expanding the 
scope o f  th e ir  p revious tw o  releases w ith  stronger, m o re  con­
fid e n t w rit in g . T h e ir p leasantly twee past m a te ria l was m ore  
than  satis fy ing, b u t C oun try  reveals a band th a t’s m atu red  
in to  an orchestra l-pop powerhouse: S inger Tracyanne 
C am pbe ll’s p lacid, b itte rsw eet voice soars and sighs 
earnestly  w h ile  h e r bandm ates c ra ft r ip p lin g  w ate rfa lls  o f  
echo-laced guitar, m u te d  d rum s, and d ram atic  s tr in g  
arrangem ents. A lb u m  opener “ L loyd, I ’m  Ready to  Be 
H ea rtb roke n ” pokes fu n  at L loyd Cole &  the  C o m m o tio n ’s 
p re te n tio us  1984 call fo r  in te lle c tu a lism , “A re  You Ready to  
Be H eartbroken? ” w ith  an upbea t rh y th m  and gospel-style 
keyboard th a t com p le m e n t C am pbe ll’s cheeky response. “ I 
Need A ll the  F riends I Can G et” em ploys Ronettes-style 
handclaps to  fra m e  its  se lf-lo a th ing  lam en t. A n d  “ I f  Looks 
C ou ld  K il l” is a m agnetic , reverb-heavy cha rm er: O verlap­
p in g  m elod ies, perky  guitar, and  a cascade o f  h o rn s  p rovide  
a cheery tone  th a t belies its  tale o f  heartbreak.
------A N N A  B R E S H E A R S

I f  m u s ic  cou ld  be w orn : Fuzzy sweaters and cordu roy  pants. 
Hangouts: L ibraries, garage sales, a bar w ith  an o ld  jukebox.

ROSANNE CASH Black Cadillac { c a p i t o l }

W he n  last we heard  fro m  Rosanne Cash, she was c ro on ing  
the  h a u n tin g  due t “ Septem ber W he n  I t  Com es” w ith  he r 
fam ous father. S ho rtly  a fte r th a t release h e r m o ther, h e r 
father, and  h e r stepm other, June C arter Cash, a ll passed on, 
lea v ing  Rosanne to  p en  the  m o u rn fu l m ontage  o f  song and 
silence th a t became Black C adillac.

The a lb u m  opens w ith  a harsh  re su rre c tio n  o u t o f  d a rk ­
ness— the t it le  track  plays w ith  a b itte rness th a t defies co m ­
fo r t— and th e n  con tinues  w ith  “ B u m  D ow n  T h is  Tow n” 
and “ Good In te n t,” w ith  ly rics  th a t beg fo r  a sense o f  place 
even as its  scorched-earth anger b u rn s  th ro u g h  the  la n d ­
scapes o f  m em ory. Cash a lternates understa ted  p iano  h a r­
m o n ie s  and  the  heavy s tru m  o f  acoustic g u ita r to  p a in t a

fun e rea l lo n g in g  tha t fin d s  solace o n ly  in  the  expression  o f  
its  ow n  g rie f. (She fin d s  re de m p tio n  on  the  f if th  track,
“ G od Is in  the  Roses,” w h ic h  r in g s  lik e  a forced m arch  
u p w a rd  fro m  g r ie f— “ W e’re  fa llin g  lik e  the  velvet peta ls / 
W e’re b leed ing  and w e ’re to m /B u t G od is in  the  roses and 
th e  th o rn s .” )

The  a lb u m  closes w ith  a 71-second silence— one 
u n m a rke d  beat fo r  every year o f  h e r fa th e r’s life . I t ’s a f i t ­
t in g  m e m o ria l to  the  M an  in  Black, and a m o m e n t to 
re m e m be r th a t the  Cash-Carter m us ica l legacy is any th in g  
b u t s ile n t.— j u l i e  c r a i g  

Tastes like : B itte r fru it.
Goes w ith : T he  m o rn in g  a fte r a fune ra l, w he n  you  f in a lly  
have to  get u p  and go on.

LILA DOWNS La Cantina { n a r a d a }

O n  h e r f i f th  fu ll- le n g th  a lbu m , s inge r-son gw rite r L ila  
D ow ns re tu rns  to  h e r roots: the  epic ballads and fo lk  songs 
o f  h e r b o rd e r-s tra dd ling  M exican-A m erican  heritage. The 
o pe n ing  and c los ing  tracks bookend  the  a lb u m  w ith  a 
Spanish, th e n  E ng lish , ve rs ion  o f  “ La C um b ia  de l M o le ,” an 
o r ig in a l tune  tha t captures bo th  the recipe and the  sensual 
w itc h c ra ft o f  the  tra d itio n a l M exican  d ish . “A gua  de Rosas” 
w renches e m o tio n  o u t o f  lin e s  lik e  “ You are a tw ig  o f  rose- 
m a ry /M o th e r o f  des ire /T he  rive r sang you ,” w h ic h  sounds 
fa r m ore  am orous in  Spanish: “ Eres vara de ro m e ro /M a d re  
de l deseo/Q ue el r io  canto.”

La C an tina , w h ic h  is fa r less e xperim en ta l tha n  h er o the r 
a lb u m s, fin d s  D ow ns syne rg iz in g  in fluen ces  to  leap over 
the  boundary  between tra d itio n a l and m o d e m , in te rje c tin g  
e lec tric  g u ita r solos and techno  beats between arias tha t ru n  
the  fu l l  range o f  he r p rod ig io u s  voice. La C a n tin a  show ­
cases D ow ns ’ a b ility  n o t o n ly  to  capture  the  s p ir it  o f  o ld  
corridos  and cum bias, b u t also to  w rite  a few  o f  h e r ow n —  
w ith  a ll the flou rishes  tha t m ake h e r m u s ic  b o th  a u the n tic  
and  innova tive . — f.c .
F ile  u nder: Romance.
Goes w ith : G ood frie nd s  and a p itch e r o f  sangria.



s u g g e s te d  L IS T E N IN G

ESPERS II { d r a g  c i t y }

“ Espers” cou ld  be a re ference to  the  goddess-born ha lf- 
h u m a n , ha lf-ghosts  o f  F in a l Fantasy V I  o r to  the  parapsycho- 
log ica l te rm  fo r  those capable o f  telepathy. E ithe r d e fin it io n  
is app ropria te  fo r  a band responsib le  fo r  reco rd in g  such o th ­
e rw o rld ly  neo-fo lk . Lest anyone th in k  Espers is p iggyback­
in g  on  a genre recen tly  pop u la rized  by Devendra Banhart, 
I ro n  &  W ine , and Joanna Newsom , fo u n d in g  m e m be r Greg 
Weeks has been m a k in g  o u ts ide r fo lk  on  h is  ow n  since the 
late ’90s.

W ith  coconspira tors  M eg B a ird  and Brooke S ietinsons, 
Weeks b lu rs  classical and m o d e rn  e lem ents in to  avant-garde 
com pos ition s  on  I I .  The songs on  th is  P h ilade lph ia  tr io ’s 
second fu ll- le n g th  a lb u m  o ften  m o rp h  in to  som e th ing  unex­
pected, the  s im p le , pastora l m o od  g iv in g  way to  m o re  co m ­
p lica ted  rh y th m s . The in s tru m e n ta l track  “W id o w ’s W eed” 
dangles on  the  edge o f  a precip ice, the  vo lu m e  w ax ing  and 
w a n in g  as i f  w a rn in g  o f  an evil event. “ C h ild re n  o f  S tone” 
features B a ird  and W eeks’s in te rlo ck in g  verses and lush  
s tru m m in g , the  relaxed m o od  e nd in g  in  large strokes o f  cas­
cading, d ream y vocals. The  N ick  D ra ke -in sp ire d  “ M a ns fie ld  
and Cyclops”  devolves fro m  q u ie t m e d ita tio n  in to  late-’yos 
space ro ck  and ja m m y  guitar, w h ile  the psychedelia o f  
“ Dead K in g ” m eets a dissonance th a t’s m o re  Sonic Youth 
th a n  F a irport C onvention . W h ile  the  b and ’s in s tru m e n ta tio n  
and a iry  vocals d raw  on  o ld -w o rld  fo lk , th e ir  w in d in g  song 
s truc tu re  and acid-rock tendencies place the  m u s ic  f irm ly  in  
th is  ceutury. — a . b r e s h e a r s

Share th is  a lb u m  w ith : S toner cousin , ex-h ipp ie  boss, Eng­
lis h  professor.
Bands they to ta lly  cou ld  have tou re d  w ith : A m o n  Du u l I I ,  
Love, 13th F loo r Elevators.

FAUN FABLES The Transit Rider { d r a g  c i t y }

I f  the re  w ere  a Renaissance Faire fo r  in d ie  rockers, D aw n  
“ Faun Fables” M cC a rth y ’s m e lo d ra m a tic  m u ta tio n  o f  m ys ­
tica l fo lk , a rt rock, and  g o th  w o u ld  be a w e lcom e sideshow; 
h e r m u s ic  m anages som ehow  to  be b o th  b e a u tifu l and 
fa n ta s tica lly  dorky. O n  The T rans it R ider, h e r fo u r th  fu ll-  
le n g th  release, San F rancisco-based  Faun Fables is  as

in d u lg e n t as ever, c ra ft in g  ancestra l, psychede lic  odes w ith  
ope ra tic  vocals.

The  a lb u m  beg ins w ith  the sound  o f  subway wheels c lick ­
in g  a long th e ir  tracks; as they fade in to  a darkened tu n n e l, 
the  s inger assum es the  ro le  o f  bard, the  “ tra n s it r id e r” 
responsib le  fo r  re la tin g  the  tales th a t fo llow . M cC arthy  and 
fre qu en t co llabo ra to r N ils  F rykdah l (S leepytim e G o rilla  
M useum ) evoke a m edieva l a tm osphere  w ith  h a u n tin g  
arrangem ents o f  12-string guitar, g lockensp ie l, c la rine t, 
flu te , ke ttle  d ru m s , and shadowy s to ry te llin g  a k in  to  th a t o f  
C haucer’s C an te rbu ry  Tales. Because o f  th e ir  poetic, na rra ­
tive style and m in o r-ke y  m elod ies, m o s t o f  the  songs re qu ire  
one ’s fu l l  a tten tion . The T ransit R ider’s m ore  accessible 
o ffe ring s  stand a lone as fin e  examples o f  gorgeous balladry: 
The  ethereal “ E arth ’s K iss” (a song M cC arthy  recorded w ith  
h e r m o ther) and l i l t in g  “ D ream  on  a T ra in ” lack the 
o ve rb low n  th e a tr ica lity  th a t w eighs d ow n  m u ch  o f  the  
a lb u m . For those w ho  lo n g  fo r  red  crushed-ve lvet capes, 
heavy ales, and lovers lo s t at sea, The T ransit R ider shou ld  
o ffe r a sa tis fy ing  experience. — a .  b r e s h e a r s  

L ike -m in d e d  ladies: The  Tuna H elpers, Rasputina, Coco 
Rosie.
S oundtrack to: Those w e ird  m odern -dance  shows you r 
fr ie n d  in  the  perfo rm a nce  stud ies d epa rtm e n t always drags 
you  to.

HOT CHIP The Warning { a s t r a l w e r k s / e m i }

I f  im ita t io n  is indeed  the  h ig h es t fo rm  o f  fla ttery, the n  H o t 
C h ip— whose second fu ll- le n g th  a lb u m  is a w h ir lw in d  to u r 
th ro u g h  th ree  decades o f  pop, soul, and e lectron ica  dance 
h is to ry— w in s  th e  Sweet Ta lker o f  the  Year A w ard . W h ile  
the  B rit is h  q u in te t th ro w  p len ty  o f  th e ir  o w n  persona lity  
in to  the  m ix , th e ir  tracks lean heavily  tow ard  re in te rp re tin g  
and re in v e n tin g  o ld  genres. “ O ver and O ver”  is  a s tandout 
ro m p  o f  ro llic k in g  gu ita rs  and  dancehall beats, topped  w ith  
a psychedelic gospel o rgan /spe lling -bee  breakdow n. “ Look 
A fte r  M e” is p u re  M a rv in  Gaye, em otive  keyboa rd ing  and 
sou l rh y th m s  inc lu de d . The  aura l f ie ld  t r ip  con tinues on  to  
covers o f  A l  G reen, P rince, B lond ie , the  R o llin g  Stones, and 
the  E ury thm ics.



S ty le -h o p p in g  a lc h e m y  aside, th e  b a n d ’s tru e  s tre n g th  lie s  
in  th e ir  d e ft m a n ip u la t io n s  o f  s o u n d  a n d  te x tu re . A le x is  Tay­
lo r ’s s m o o th -a s -s ilk  fa lse tto  le n d s  c re d ib il i ty  to  th e  g ro u p ’s 
w h ite -b o y  s o u l n u m b e rs , w h ile  Joe G o d d a rd ’s p ra c tice d  
m o n o to n e  ba lances be tw e e n  creepy a n d  c a lm in g . N o w h e re  
is  th is  b e tte r  show cased th a n  in  th e  t i t le  tra c k , a g litc h y  tw o - 
s tep  dance  song  b u i l t  a ro u n d  d ig ita l c h irp s  a n d  G o d d a rd ’s 
c h il l in g ,  sw ee t th re a t th a t “ H o t C h ip  w i l l  b re a k  y o u r  
le g s /S n a p  o f f  y o u r  he a d ." L ik e  th e  l p ’ s  o th e r  head-bobbers , 
th is  one  ca p ita liz e s  o n  th e  b a n d ’s no t-so -secre t w e a p o n : an  
id e a l b le n d  o f  th e  fa m il ia r  w ith  th e  une xp ec te d . — c o n n i e  

h w o n g
S ounds  lik e : A M  ra d io  o n  scan m ode .
S o u n d tra c k  fo r : E n te r ta in in g  y o u r  g ra n d m a  a n d  y o u r  
fr ie n d s  a t th e  sam e tim e .

J O A N  J E T T  &  T H E  B L A C K H E A R T S  S in n e r
{ b l a c k h e a r t  r e c o r d s }

M aybe  th e  e legance in  th e  s e n tim e n t “ re lax  w h ile  I p o u n d  
y o u r  ass” escapes casual ana lys is , b u t fo r  Joan Jett th e  b lu n t  
a tt itu d e  enables h e r  to  s tand  o u t in  a sea o f  h e r  o w n  p ro ­
teges. Even ra re r fo r  a s o n g w r ite r  w ith  3 0 -p lu s  years u n d e r  
h e r  b e lt, Jett’s la te s t re lease avo ids s e lf- in d u lg e n c e ; S inner 
s idesteps th e  T w in k ie  p h ilo s o p h y  o f  s o n g w r it in g — d iffe re n t 
snack, sam e o ld  taste— w ith o u t lo s in g  to u c h  w ith  th e  pared- 
d o w n  th u n d e r  th a t once  m a d e  h e r  a h o u s e h o ld  n am e , a lb e it 
in  s lig h t ly  o d d e r hou se ho ld s .

In d e e d , s ince  h e r  b r ie f  b e a tif ic a tio n  in  th e  ’9 0 s  as a fo re ­
ru n n e r  o f  r io t  g r r r l,  Jett’s m o s t re ce n t m a jo r  exposu re  cam e 
fro m  a U S O  to u r, a n d  w h ile  h e r  a n tib u rk a  s e n tim e n t p roved  
u n assa ilab le , h e r  cho ice  o f  venue  ra ised  a fe w  eyebrow s. O n  
Sinner, she w astes n o  t im e  d e b u n k in g  any accusa tions  o f  
s ym p a th y  fo r  th e  d e v il/m o n k e y /p re s id e n t: O p e n e r “ R id d le s ” 
takes a c h a ra c te ris tic a lly  m u s c u la r  B la ckh e a rt bea t and  states, 
“ Every day ’s a s tru g g le / ’Cos th e y  h a d  to  p ic k  a f ig h t . ”  Jett’s 
p o lit ic k in g  a lso encom passes issues o f  sexua lity , w ith  
in s p ire d  covers o f  Sweet’s “A .C .D .C .” and  th e  R ep lacem en ts ’ 
“A n d ro g y n o u s ,”  as w e ll as o r ig in a ls  lik e  th e  above-quoted  L7- 
is h  g r in d  o f  “ F e tish .” T h o u g h  yo u  can h e a r echoes o f  Jett’s 
fo llo w e rs  o n  S inner (n o t leas t d ue  to  K a th le e n  H a n n a ’s p res ­

ence o n  a n u m b e r  o f  songs), an  a r tis t as b e a u tifu lly  u n c o n ­
tr iv e d  a n d  spare as Jett can’t  h e lp  b u t, in  p a y in g  h o m a g e  to  
h e r  successors, e n d  u p  e p ito m iz in g  h e rse lf.
-----C . A . B .  F R E D E R I C K S
W h y  m y  m o m  likes  it : T o ugh  rh y th m s , s tro n g  hooks, p e rp e tu ­
a lly  y o u th fu l id ea lism .
T h e  o n ly  reason I d o n ’t  l ik e  it: S erious ly— m y  m o m  likes  it.

M A R K  K N O P F L E R  A N D  E M M Y L O U  H A R R I S
A ll th e  R o a d ru n n in q  { w a r n e r  b r o t h e r s }

E x -D ire  S tra its  f ro n tm a n  M a rk  K n o p fle r  m a y  n o t be as 
fa m o u s  as M ic k  Jagger, E ric  C la p to n , o r  o th e r  a g in g  B rits  
fo n d  o f  l io n iz in g  th e  s to ries  a n d  sounds  o f  A m e ric a n a , b u t 
h e ’s a lw ays had  a m e la n c h o ly  e legance those  o th e r  guys can ’t  
to u c h . T h u s , i t ’s d is a p p o in tin g  th a t h is  n e w  te a m -u p  w ith  
E m m y lo u  H a rr is , th e  g rande  dam e  o f  a lt-co u n try , is  so o fte n  
c lo y in g  a nd  d u ll.

I p lace th e  b la m e  fo r  th is  so le ly  o n  K n o p fle r— he n o t o n ly  
w ro te  10 o f  th e  a lb u m ’s 12 songs, b u t  he  a lso co -p roduced  
th e  a lb u m . P lus, to  h e r  c re d it, H a rr is  p e n n e d  one  o f  th e  b e t­
te r  tu n e s , “ Love and  H a p p in e s s ,”  a tre ll is  u p o n  w h ic h  h e r 
an d  K n o p fle r ’s voca ls c l im b  l ik e  e n tw in e d  flo w e rs . O fte n , 
how ever, th e ir  due ts  s o u n d  u n re m a rk a b le , s ince  th e y  b o th  
have  su ch  so ft vo ices. T h e  sense th a t th is  a lb u m  c o u ld  have 
b een  com posed  b y  a c o m p u te r  in  N a sh v ille  is  c o m p o u n d e d  
b y  th e  f lu f f y  re la t io n s h ip  s e n tim e n ts  a n d  “o n  th e  ro a d ”  set­
t in g s  o n  m a n y  o f  th e  songs. A  c o u p le  exam ples  o f  K n o p fle r  
a t h is  best, how ever, re d e e m  th is  p ro je c t, especia lly  th e  eerie  
“ I D u g  U p  a D ia m o n d ” a n d  “ B eyond  M y  W ild e s t D re a m s ,” 
w i th  its  tre m u lo u s  echoes o f  “W a lk  o f  L ife ."  S till, c o n s id e r in g  
h is  te p id  due ts  w ith  G il l ia n  W e lc h  o n  a p re v io u s  a lb u m , i t  
m ig h t  be  best i f  K n o p f le r  d id n ’t  re v is it th is  genre . I f  he  does,
I h ope  he  team s u p  w ith  L u c in d a  W ill ia m s ; ly rica lly , th e y ’re  a 
p e rfe c t f i t ,  a nd  h is  w o o d e n -f lo o r vo ice  w o u ld  w a rm  u n d e r  th e  
s o u r su n b e a m  o f  h e r  d ra w l. — j i m  b u r l i n g a m e  

F ile  u n d e r  T reac ly  M is s te p  a lo n g  w ith :  B ru ce  S p rin g s te e n ’s 
The Rising.
S o u n d tra c k  fo r : T h o se  ’8 0 s  c o m m e rc ia ls  fo r  In te rn a t io n a l 
C o ffee , fe a tu r in g  a w o m a n  o n  a s u n l i t  w in d o w  seat, w is t­
fu l ly  s t ir r in g .



METALLIC FALCONS Desert Doughnuts
{ v o o d o o - e r o s }

F ro m  th e  lo o k  o f  th e  a lb u m  a rt, I  w as a l i t t le  h e s ita n t to  l is ­
te n  to  a c o lle c tiv e  w h o  d e scrib e  th e m se lv e s  as “ soo thsayers  
o f  n o c tu rn a l a c tiv it ie s ... tra n s s p e c ie d  f r o m  d e s e rt fa lc o n s .”  I 
im a g in e d  I ’d  h e a r som e  artsy, s tra n g e -fo r-th e -s a ke -o f-b e in g - 
s tra n g e , h e a d a c h e - in d u c in g  n o ise . H a v in g  sa id  th is , I  can 
h a p p ily  concede  th a t, w h ile  th is  B ro o k ly n  d u o ’s m y s tiq u e  is 
in e x p lic a b ly  o d d — i.e ., c o s tu m e s , s to r ie s , a n d  c reepy  spo ­
k e n  in te r lu d e s — M e ta llic  F a lcons ’ D esert D o u g h n u ts  is  
a b s o lu te ly  love ly.

S ie rra  Casady ( o f  C ocoR osie  fa m e )— w h o  o r ig in a lly  
tra in e d  to  be  an  opera  s in g e r— a n d  c o u n te rp a rt M a tte a h  
B a im  have d e scrib e d  th e ir  d e b u t a lb u m  as “ an  e m o tio n a l 
jo u rn e y  o f  D u n g e o n s  &  D ragonsesque  p ro p o r t io n s .”  W ith  
its  so ft, l i l t in g  m e lo d ie s  a n d  e c h o in g , in d e c ip h e ra b le  voca ls 
u n d e r la id  w ith  m e ta l- to n e  g u ita r  o r  m e a n d e r in g  r i f f s  a nd  
m u te d  d ru m s , D esert D o u g h n u ts  t r u ly  sounds  o th e rw o rld ly .
A  cappe lla  s tra in s  o f  o p e ra tic  a rias  in te rs p e rs e d  w ith  w h is ­
pe red  c han ts  a n d  h a rm o n ie s  le n d  to  i t  a s trange  fe e lin g  o f  
ea v e sd ro p p in g  o n  som e  c a re fu lly  c o n s tru c te d , ve ry  p e rso n a l 
w o r ld . A ppea rances  by  D evend ra  B a n h a rt a nd  A n to n y  o f  
A n to n y  &  th e  Johnsons add  ye t a n o th e r la ye r o f  bea u ty  a nd  
in t r ig u e . T h e  s o u n d  ca rries  l ik e  an  o ld  re c o rd  p la y in g  so m e ­
w h e re  in  th e  d is tance . — a n d r e a  b u s s e l l  

Play d u r in g : S u m m e r ra in  in  th e  la te  a fte rn o o n .
M ig h t  a lso  be u sed  fo r : Secret r itu a ls  p e r fo rm e d  in  a fo re s t 
(o r backya rd ).

MOJAVE 3 Puzzles Like You {4AD}
T h e re ’s n o  d e n y in g  th a t N e il H a ls te a d  is  a g re a t so n g w rite r. 
Sure, he  m a y  have w r i t te n  som e  b la n d  tu n es s in ce  M o jave  
3’s s tu n n in g  1 9 9 6  d e b u t, A s k  M e  Tom orrow , b u t h e ’s neve r 
re a lly  w r i t te n  a bad  one . S till, a fte r  th e  h is to ry  o f  a m b it io n  
a n d  in n o v a t io n  o f  S lo w d ive  (h is  p re v io u s  b a n d  fe a tu r in g  
c u r re n t c o u n te rp a rts  R ache l G o s w e ll a n d  Ia n  M c C u tc h e o n ), 
th e  p re d ic ta b ility  o f  th e  la s t fe w  M o ja ve  3 re co rd s  has been 
d is c o n c e rtin g , a lm o s t e n o u g h  to  m a k e  m e  tra d e  th e m  in  fo r  
s o m e th in g  new.

F o rtu n a te ly ,  P uzz les  L ik e  You  b re a k s  o u t  o f  th is  r u t  to  
c o m b in e  th e  b a n d ’s b e s t e le m e n ts  i n  a n e w  w ay. C h a r m in g

c o m p o s itio n s  re m in is c e n t o f  1 9 6 0 s  p o p  ta ke  s u ch  p rece ­
dence th a t lo n g t im e  fa n s  w i l l  l ik e ly  q u e s tio n  w h e th e r  th is  is 
th e  sam e b a n d  th e y  k n e w  in  1 9 9 6 , b u t  these  l iv e lie r  songs 
c o m b in e  pas t m o t ifs — th e  m e a n d e r in g  tw a n g  o f  Excuses f o r  
Travelers, th e  h u s h e d  a m b ie n c e  o f  Spoon a n d  R a fte r, a n d  the  
d row sy, m e llo w  b e a u ty  o f  A s k  M e  T o m o rro w — a ll a t once.
B u t, o ve ra ll, o n e  fa m il ia r  t r a it  is  d e c id e d ly  m is s in g  f ro m  
P uzz les  L ike  You: th e  sadness th a t H a ls te a d ’s songs a re  u s u ­
a lly  b r im m in g  w ith .  E ven s lo w e r tra cks , lik e  “ M o s t D ays ,” 
th a t c h a n n e l th e  b a n d ’s b e a u t i fu l b u t m e la n c h o ly  ea rly  
s o u n d  seem  s o m e h o w  lig h te r  a n d  m o re  h o p e fu l. H o w e v e r 
s lig h t, th e  ch a n g e  is  a g ood  one— i f  fo r  n o  o th e r  re a so n  th a n  
to  s h o w  th a t M o ja v e  3 can  s t i l l  be s u rp r is in g . — a .  b u s s e l l  

S ounds lik e : B r ia n  W ils o n  c o v e r in g  B e lle  &  Sebastian.
B est lis te n e d  to : F irs t th in g  in  th e  m o rn in g .

PEACHES Impeach My Bush { x l }

F or a fo rm e r  s ch o o lte a ch e r f r o m  T o ro n to , Peaches has an 
u n c a n n y  a b il i ty  to  ta p  in to  th e  g o o fy  h ip  h o p  legacy o f  DJ 
Jazzy J e ff w h ile  c h a n n e lin g  th e  m ix -m a s te r  m en a ce  o f  M is s y  
E llio tt .  W h ile  she s t i l l  can ’t  re s is t th e  occas iona l gag song  
(the  t i t le  tra c k  is  g ood  fo r  a b o u t o ne  lis te n , a nd  e m in e n t ly  
sk ip p a b le  th e re a fte r), Im p e a c h  M y  B ush  p ushes Peaches over 
th e  cusp  o f  sex s ire n /n o v e lty  act a n d  in to  th e  d o m a in  o f  
m o re  e s ta b lis h e d  fe m a le  ra p p e rs  l ik e  P rincess  S uperstar.

H e rs  is  an  im p e r fe c t sc ience: “ Boys W a n n a  Be H e r ” 
u n ite s  ’70s  p o w e r c h o rd s  a n d  th u m p in g  bass beats w ith  a 
fie rce , h is sy  rh y m e  sty le , a n d  “ S tic k  I t  to  th e  P im p ” is  a 
ra u n ch y , ra p id - f ire  ra p  la d e n  w ith  d ig ita l b o o ty  beats th a t 
w o u ld  m a k e  L i l ’ K im  p ro u d . Less s u ccess fu l is  “T w o  G uys 
(F o r Every G ir l) ” : D e sp ite  Peaches’ c leve r ly r ic s  a n d  com - 
p e llin g ly  d ir ty  dance  beats, th e  song  s q u a n de rs  gu e s t vo ca l­
is t  B e th  D it to ’s s iza b le  ta le n ts , re le g a tin g  h e r  to  a ro b o tic  
b a c k u p -s in g e r ro le .

Peaches’ s tro n g e s t songs are th o se  w ith  c lea r ro c k  roo ts . 
T h e  a lb u m ’s fo r te  is  “ Y ou  Love I t , "  fe a tu r in g  a b lis te r in g ly  
b r i l l ia n t  cam eo  f r o m  Joan Jett, w h o  leads th e  w ay  th ro u g h  a 
f is t -p u m p in g  a n th e m  c e le b ra tin g  bad  g ir ls  a n d  w o rse  behav­
io r : a p e rfe c t s u m m a tio n  o f  Peaches h e rse lf. — c . h .
P e rfec t w ith :  C r is ta l in  th e  c lu b  o r  PBR o n  th e  p o rc h .
F u tu re  c o c o n s p ira to rs : M .I .A . a nd  Lady S overe ign .



S H O N E N  K N I F E  G e n k i S h o c k !  { g l u e  f a c t o r y }

F or a b a n d  w h o se  to u r in g  d ru m m e r  ju s t passed away, 
S ho n e n  K n ife  c e rta in ly  m a in ta in s  a c h ip p e r  a tt itu d e . A d m it ­
ted ly, th e  b a n d  re co rd e d  G enki Shock! b e fo re  M a n a  
N is h iu ra ’s dea th , b u t th e  la c k  o f  even  an  a c k n o w le d g m e n t 
in  th e  l in e r  no tes  g ives S ho n e n  K n ife ’s tra d e m a rk  w ide -eyed  
in g e n u o u s n e s s  an  a ir  o f  c reepy pa thos .

Locked  in to  a T e c h n ic o lo r  cu teness  th ro u g h o u t th e ir  2 0 - 
p lu s -ye a r career, th e  Japanese n o w -d u o  o f  A ts u k o  a n d  N aoko  
Y am ano  c o u ld  be  ea s ily  d is m is s e d  as avatars o f  s te re o typ ica l 
Japanese k its c h -p o p . B u t w h e n  y o u  assum e, y o u  m a k e  an  
ass o u t o f  P u ffy  A m iy u m i:  S ho n e n  K n ife  em braces p u n k  
p u r is m  as s tr id e n t ly  as a n y  m o h a w k e d  m a ll  ra t, ta k in g  a 
v in ta g e  ’70s  b u z zs a w  g u ita r  a ttack  to  s u ch  b e n ig n  to p ic s  as 
e -m a il a d v e rt is in g , c o m p u ls iv e  m a p  re a d in g , a n d  d e n im . 
G enki Shock! is n ’t  as c o n s is te n tly  in fe c t io u s  as th e ir  h a lc yo n  
w o rk ; w h e n  fo u n d in g  K n ife  M ic h ie  N a k a ta n i re t ire d  in  
1 9 9 9 , she to o k  w ith  h e r  a lu s h e r  p o p  s e n s ib il ity , a n d  th e  
Y am a n o s ’ p a re d -d o w n  a p p ro a ch  can  co m e  o f f  as e ith e r  in e f ­
fe c tu a lly  tw ee  (“ M y  M a g ic  G lasses” ) o r  b la n d ly  ro te  (“ R ock 
S oc ie ty ” ). B u t th e  b a n d  can  s t i l l  s tr ik e  spa rks: “ S p id e r 
H o u s e ” e m b e llis h e s  a p e rfe c t B uzzcocks  r i f f  w i th  spare  b u t 
go rgeous  h a rm o n ie s , a n d  “ G ia n t K it ty ”  so u n d s  lik e  Endless 
S um m er o n  H e rb a l Essences. E ven b e tte r  a re  th e  songs 
w h e re  th e  b a n d  s tops  b e in g  in o ffe n s iv e  a n d  s ta rts  g e tt in g  
b iz a rre , s u ch  as th e  vegg iesexua l lu r k  o f  “ B ro c c o li M a n ,”  o r 
th e  y o u ’v e -g o t-to -b e -k id d in g  A C /D C is m  o f  “ T h e  Q u e e n  o f  
D a rk n e s s .”  In  th e ir  s ta n d o u t m o m e n ts , S ho n e n  K n ife  c o u ld  
a lm o s t be  c o m m e n t in g  o n  th e ir  o w n  ca ree r as s o m e th in g  
s im p le , in n o c e n t, a n d  u lt im a te ly — s o m e tim e s  tra g ic a lly —  
tw is te d . — c . a . b . f .

Goes g re a t w ith :  F an ta -and-d iese l c o c k ta il b e nde rs .
E nd o rse d  by: IA D J R C D  ( In te rn a t io n a l A s s o c ia tio n  fo r  
D re s s in g  Joey R a m o n e ’s C orpse  in  D rag ).

S H O W  M E  T H E  P I N K  V e lo c ip e d o m a  n ia  { c h a i n s a w }  

B ack in  th e  d a rk  ages o f  E verclear a nd  th e  S pice G ir ls , in d ie  
ro cke rs  re fu s e d  to  dance. T h e  p e rc e p tio n  th a t m o v in g  o n e ’s 
b o d y  s e m is k il l fu l ly  to  th e  r h y th m  was a g ro tesque , m ea t- 
m a rk e tis h , ic k i ly  T h e m  b e h a v io r pe rvaded  th e  u n d e rg ro u n d . 
T h e n  sudden ly , p u n k  g le e fu lly  g lo m m e d  o n to  d isco  and  
b ands  ad o p te d  th e  c yn ica l, m a in s tre a m  ly r ic a l c o nce its  o f

m a k in g  o u t, h u s t l in g  coke, a n d  d o in g  th e  h u s tle .
P o r t la n d ’s S ho w  M e  th e  P in k  cam e o f  age a m id  th is  new - 

w o r ld  s h u ff le , b u t u n l ik e  th e  m a n y  rad io -ready, b la n k -e ye d  
p riva te s  o f  th e  Joy D iv is io n , th e y  a p p ro a ch  th e  a lm ig h ty  beat 
w i th  a sense o f  e x c ite m e n t, im m e d ia c y , a n d  chaos. T he  
seven-song, k e yb o a rd -d r iv e n  Velocipedom ania  b e g in s  w ith  
th e  in c o n g ru o u s  e x h o rta tio n s  “ T h e  ro c k  s h o w  is  in s id e /T h e  
fa s h io n  s h o w  is  o u ts id e ,”  a n d  “ H u m a n -p o w e re d  v e h ic le s / 
V e lo c ip e d o m a n ia !”  T hese  n o n  s e q u itu rs  are S M T P ’s p o in t; 
fo r  eve ry  d u m b , F a n n y p a c k is h  a d o ra tio n  o f  cars— w e ll, 
b ik e s — th a t go  b o o m , th e re ’s a r io t  l ik e  “ W r in k le ”  o r  
“ N ig h tm a re  C o lle c to rs ,”  w i th  th re e  w o m e n  v o c a liz in g  a t 
once , s m a s h in g  s p e a k -s in g in g , s c re a m in g , a n d  a c tu a l 
m e lo d y  in to  a s o u n d  th a t e a s ily  m a ke s  u p  in  e n e rg y  w h a t i t  
la cks  in  m u s ic a l s k il l.  A s  expected  fo r  a b a n d  w h o se  n a m e  
is  th e  key  to  a p o rn o c o p ia  o f  G oog le  re s u lts , th e re  is  a h o l­
lo w  sex song . H o w e ve r, V elocipedom ania ’s f in a le , “ T h e  
B each C ru is in ’ C rew ,”  d e b u n k s  a n y  a ccu sa tio n s  o f  s o u lle s s ­
ness v ia  a m e lo d y  as c a tch y  as a s ch o o ly a rd  ta u n t, p ro v in g  
th a t  v ita l i ty  a n d  p la y fu ln e s s  s a tis fy  in  a w ay  h e d o n is m  o n ly  
p re te n d s  to . — c . a . b . f .

S o u n d tra c k  to : C u tt in g  ru g s , p o p p in g  tire s , c ru s h in g  
c rushes.
O th e r  th in g s  th a t go b o o m : C h e rry  b o m b s , M ythbusters, yo u  
fa l l in g  ove r d ru n k .

S M O O S H  F ree  to  S ta y  { b a r s u k  r e c o r d s }

S eattle  s is te r act S m o o sh  is  th e  k in d  o f  p h e n o m e n o n  yo u  
m ig h t  have  to  h e a r to  be lieve . O f  cou rse , y o u ’ve p ro b a b ly  
h e a rd  o f  th e m : T h e  tw e e n  p ro teges  o f  D e a th  Cab fo r  C u tie ’s 
Jason M c G e rr  re leased  th e ir  f i r s t  a lb u m , She L ike  Electric, a t 
th e  ages o f  10 a n d  12, a n d  s u b se q u e n tly  ea rn e d  them se lves  
a 2 0 0 5  n o m in a t io n  fo r  S p in ’s B an d  o f  th e  Year. Sure, yo u  
m ig h t  take  o ne  lo o k  a t these  lanky , c h e e rfu l k id s  a nd  
a ssu m e  i t ’s a ll ju s t a b u n c h  o f  hype , b u t  th a t ’s o n ly  a 
re fle x — lis te n  once  a n d  S m o o sh  w i l l  w in  y o u  over.

Free to S tay  b u rs ts  o p e n  w ith  k id -s is te r  C h lo e ’s fe rv e n t 
ro c k  backbea t a n d  A sya ’s b o u n c y  k e yb o a rd  a n d  “ n a h  n a h  
n a h ” c h o ru s  o n  “ F in d  a W ay,”  s e tt in g  an  e x u b e ra n t to n e  th a t 
n e v e r re a lly  rests , even th ro u g h  th e  a lb u m ’s m a n y  m o o d  
a n d  te m p o  changes. O n  each song— sta n d o u ts  in c lu d e  “ I 
W o u ld  G o” a n d  “ G o ld ”— A sya  t r i l l s  a nd  tw ir ls  h e r  low , g ir l-



ish  voice unselfconsciously, ach iev ing  sophisticated line-by- 
lin e  varia tions  tha t m o st pop s ingers can o n ly  dream  about. 
I t ’s tha t k in d  o f  r is k  ta k in g  tha t gives the  a lb u m  its sense o f  
g enu ine  w onder. T h is  is n o t k id  m u s ic  dressed up  to  sound 
25, n o r is i t  c loy ing  in  its  naivete. Free to Stay  o ffers a fresh, 
b r i l l ia n t  sound  th a t’s tru e  to  its  source: tw o  extrem ely ta l­
ented g ir ls  w ho  m in g le  th e ir  s im p le  love o f  m u s ic  w ith  a 
m e lod ic  sop h is tica tion  th a t’s sure to  appeal to  even the  m ost 
d isce rn in g  grow n-ups.
----- J U L I A N A  T R I N G A L I

I f  b ands  c o u ld  be  m o v ie s : S u m m e r b lo c k b u s te r  m eets  
O s c a r-n o m in a te d  in d ie .
A p p ro p r ia te  e xp re ss io n  o f  im p e n d in g  m u s ic a l c ru sh : Trace 
p ic tu re  o f f  c d  jacke t, a ff ix  to  b e d ro o m  w a ll.

M A T T H E W  S W E E T  A N D  S U S A N N A  H O F F S
U n d e r th e  C o ve rs  V o l. 1 { s h o u t  f a c t o r y }

O n  th is  co lle c tio n  o f  duets, u n re fo rm e d  pop junk ies  
M a tthew  Sweet and Susanna H o ffs  p u t th e ir  f la ir  fo r  in ca n ­
descent a rrangem ents to  w o rk  covering  15 nuggets m ade 
fam ous (o r at least made) in  the  ’6 0s  and ’70s. B oth  the 
c d ’ s  s w in g in g  Ed F o th e ring ham  cover a rt and the  flaw less 
pedigree o f  its  creators— H o ffs  b ro u g h t the  Bangles to  M T V  
s ta rdom  in  the  ’80s; Sweet has been an undefeated power- 
pop heavyw eight since 1991’s G irlfr ie n d — prom ise  a lis te n  
th a t’s h a lf  g u ilty  pleasure, h a lf  b lis s fu l re tro  throw back.

U n fo rtu n a te ly , the  re su lts  are a lm os t too  p o lish e d  to  be 
t ru ly  sa tis fy in g . You k n o w  th a t “ K id  Jam s” series, w here  
to p - io  h its  are recorded by eager 8 -to -10-year-olds s in g in g  
in  u n is o n , essen tia lly  d ra in in g  a ll the  angst and  sex o u t o f  
the  songs w ith  the  che e rfu l, u na ffected  tones o f  c h ild ­
hood? I t ’s k in d  o f  lik e  tha t. H o ffs , in  p a rticu la r, has a voice 
th a t ’s so b loodless in  its  p e rfe c tio n  th a t i t  m akes a m o ck ­
ery o f  the  narco tic , sweetly dazed Velve t U n d e rg ro u n d  
classic “ Sunday M o rn in g ” and  tu rn s  N e il Y ou ng ’s w is tfu l 
“ Everybody Know s T h is  Is N ow he re ” in to  a near-hoedow n. 
She does b e tte r w ith  the  L inda  R on sta d t/S to ne  Poneys 
c h e s tn u t “ D iffe re n t D ru m ,” b u t d id  th a t re a lly  need any 
im p ro v in g  on?

A n d , u ltim a te ly , th a t’s the  th in g  about U nder the Covers: A  
l it t le  karaoke is n ice  no w  and then, b u t a Beatles tune

rew orked  by tw o  m u s ic ia ns  w ho  w o rsh ip  the  Beatles is 
never go ing  to  be a ll th a t exc iting . I ’d ra the r see Sweet and 
H o ffs  ven tu re  outs ide  th e ir  shag-carpeted co m fo rt zone and 
in to  the  m u rk  of, say, m eta l: B lack Sabbath’s “ Sweet Lea f” 
m ig h t sound  great recast in  s h im m e rin g  r if fs  and sleigh- 
bells. W ell, the re ’s always Vol. 2. — a n d i  z e i s l e r  

W il l  in s p ire  y o u  to  seek o u t: C lass ic  a lb u m s  by  M a rm a la d e , 
Love, a n d  th e  Z o m b ie s .
G ive  i t  to : Y o u r b o o m e r p a re n ts , w h o  s t i l l  l ik e  to  th ro w  o n  a 
Beach Boys l p  a n d  bo o g ie  a fte r a fe w  g & t s .

B E T H  W A T E R S  F o rm s  o f  th e  T ru th  { s e l f - r e l e a s e d }  

W ith  tw o  s tud io  a lbum s, a live  c d ,  and a couple  o f  sound­
track  appearances u n d e r h e r belt, Bay A rea-based  Beth 
W aters b ring s  a m a tu r in g  sound  to  h er th ird  a lbum . L u x u r i­
a tin g  in  a voice lik e  spun  s ilk  draped over bare shoulders, 
W aters com m ands a sound  tha t h in ts  at the  angsty 
chanteuses o f  the  L il ith  Fair era b u t bursts  o u t w ith  a s to rm  
o f  e m o tio n  and ta le n t a ll h e r own.

The  a lb u m  opens w ith  a d ark  m u s in g  on  hope and 
escape, w ith  the  n a rra to r con te m p la ting  ru n n in g  fro m  an 
abusive hom e, he ld  back o n ly  by the  s ister she’d leave 
b eh ind . T h is  them e o f  f in d in g  yo u r fear and m e e tin g  i t  
head-on ru n s  th ro u g h o u t the  a lb u m  w ith  tracks like  “ L ife ­
gua rd ” and “W h ite  Dogs in  the  M o o n lig h t” (“ Maybe she 
fo u n d  o u t he was in  love w ith  som eone e lse/M aybe she rea l­
ized she had never loved h e rse lf” ). The  cheery side o f  d is ­
covering  tha t love isn ’t  such a bad th in g  a fte r a ll (as in  the  
up-te m po  “A fra id  o f  Love” ) is g le e fu lly  juxtaposed against 
g lo o m ily  w a n de rin g  p iano  lines  and percuss ion-driven  to r­
m e n t in  “ D a rk  Road to  H e ll. ” R u n n in g  the range o f  pas­
s ion ’s te rra in , W aters has a voice fo r every upbea t im p u lse  
and dow nbeat desire  fro m  sun rise  to  sunset. — j.c .
S ounds lik e : F a llin g  in  love , fa l l in g  o u t o f  love , and 
fa l l in g  asleep to  exhausted  d ream s.
Goes w ith : R u n n in g  aw ay f r o m  y o u r  ado lescence and  h ead ­
lo n g  in to  a d u lth o o d .



(C o n t in u e d  f r o m  p age  45) d e s tru c tiv e  in  its e lf ,  re s p o n s i­
b i l i t y  f o r  h o w  th a t  s h i f t  a ffe c ts  th e  liv e s  o f  i ts  o r ig in a l 
in h a b ita n ts  m u s t  fa l l  s o m e w h e re . D e b u n k in g  th e  a ir -  
b ru s h e d  v e rs io n  o f  sex w o r k  th a t  so s e d u c t iv e ly  c o n ­
t r ib u te s  to  th e  d e c is io n  o f  m id d le -c la s s  g ir ls  to  e n te r  i t  is  
a t in y  b e g in n in g  o f  a b ig g e r  t r u th .  I  d o n ’t  k n o w  h o w  to  
c o n v in c e  o u r  n a t io n ’s p u b l ic  to  ch o o se  a b i t t e r  t r u th  o ve r 
a sw e e t c o n c o c t io n — e s p e c ia lly  w h e n  th e  sw e e t h a s  th e  
b ig  b u c k s  o f  c o m m e rc e  to  f lo a t  i t — a n y  m o re  th a n  I k n o w  
h o w  to  c o n v in c e  a p e rs o n  to  to ss  o u t  t h e i r  te le v is io n  in  
fa v o r  o f  th e  (s tru g g lin g !)  n o v e l. B u t  I d o  k n o w  th a t  h o n ­
e s ty  r in g s  p re t ty  lo u d  in  a c ro w d  o f  h a lf - t ru th s .

T h a t  sa id , th e re  is n ’t  a lw a ys  m o n e y  in  t r u th - te l l in g .  I t ’s 
easy to  re fu s e  re s p o n s ib i l i t y  w h e n  i t  is n ’t  s o le ly  y o u rs  to  
a ss u m e , b u t  to  ig n o re  a c u ltu r a l  m o v e m e n t  o f  w h ic h  y o u  
a re  a p a r t— w h e th e r  as a m o ve r, a sp e c ta to r, o r  a c o n ­
s u m e r— is  to  ta c it ly  e n d o rs e  i t .  L ik e  th o s e  y u p p ie s  in  v in ­
ta g e  w a rd ro b e s  w h o  h a v e  p o u re d  in to  fo r m e r ly  d ic e y  
n e ig h b o rh o o d s , th e  m id d le -c la s s  c o lo n iz a t io n  o f  th e  
in d o o r  sex in d u s t r y  is  ju s t  a n o th e r  case o f  g e n tr i f ic a t io n :  
m a k in g  th e  n e ig h b o rh o o d  s a fe r f o r  c o m m e rc e  b y  p u s h ­
in g  th e  d a n g e r  f u r th e r  in to  th e  f r in g e s ,  in c lu d in g  th o s e  
m o s t  v ic t im iz e d  b y  it .  T h e  g a p  b e tw e e n  e c o n o m ic  c lasses 
w i t h in  th e  sex in d u s t r y  is  in  t id y  a cc o rd a n ce  w i th  o u r  
c o u n t r y ’s e c o n o m ic  ch a ra c te r, w i th  th e  m o n e y  a n d  s o c ia l 
c lo u t  o n  o n e  s id e  a n d  th e  w o r k in g  c lass o n  th e  o th e r. I f

r e p a ir in g  th is  d iv id e  is  a c o n c e rn  o f  m id d le -c la s s  sex 
w o rk e rs ,  th e y  s h o u ld  n o t  m is ta k e  th e i r  in d iv id u a l  s u c ­
cess w i t h in  th e  in d u s t r y  as s y n o n y m o u s  w i th  th a t  o f  s u c h  
g re a te r  g oa ls . T h e  m e d ia  re p re s e n ta t io n — c u lle d  f r o m  
s u c h  is o la te d  p e rs o n a l success s to r ie s — o f  o n ly  th is  
n a rro w , p r iv i le g e d  v e rs io n  o f  sex w o r k  fu e ls  a d is to r te d  
p u b l ic  c o n c e p tio n  a n d  is  a c o m p la c e n t ra th e r  th a n  p ro ­
g re s s iv e  ro le  fo r  m id d le -c la s s  sex w o rk e rs .

H o w e v e r, th e  q u e s t io n  re m a in s  w h e th e r  i t  is  a c tu a lly  a 
c o n c e rn  o f  th e irs .  T h e  h e ro in e  o f  T ra cy  Q u a n ’s b o o k s  
(m a d e  in  th e  w r i t e r ’ s o w n  im a g e ) is  d e c id e d ly  a n t i- s e x  
w o r k  a c t iv is m ; she  is  in te re s te d  o n ly  in  m a k in g  m o n e y , 
lo o k in g  g o o d , a n d  f u l f i l l i n g  h e r  h o u s e w ife ly  d u t ie s . I f  th e  
g o a ls  o f  th o s e  w h ite ,  m id d le -c la s s , e d u ca te d  w o m e n  w h o  
g re w  u p  id o l iz in g  th e  p lu c k y  h e ro in e s  o f  P re tty  W o m a n  
a n d  F la s h d a n c e  a re  a lo n g  s im i la r  l in e s ,  th e n  l i t t le  s ta n d s  
in  th e i r  w ay. I f ,  h o w e v e r, th e y  a re  in te re s te d  in  e x e rc is in g  
th e  p o w e r  th a t  th e  c u r r e n t  c u ltu r a l  a tm o s p h e re  a n d  its  
s u b s e q u e n t m e d ia  a t te n t io n  c o u ld  a f fo rd  th e m , th e y ’l l  
n e e d  to  ta lk  a b o u t m o re  th a n  sex t ip s  a n d  b ra n d  n a m e s ; 
th e y  w i l l  have  to  b e  m o re  th a n — in  C a m il le ’s w o rd s —  
g o o d  g ir ls  w h o  l ik e  to  d o  b a d  th in g s .
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writing program at Sarah Lawrence College, and is at work on both a novel 
and a memoir about her four-year experience as a professional dominatrix. 
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A N N A L S  O F
MALE NUDITY

By Juliana Tringali

W h e th e r th e y ’ re sp layed across th e  screen d u r in g  a sex scene o r
p e ek ing  o ve r th e  sheets fo r  p o s tc o ita l d ia lo g u e , b reasts  have 
co m e  to  s ig n ify  a f i lm m a k e r ’s sup p o se d  honesty , as i f  to  say, 
“ W e 're  all a d u lts  here, check o u t these  t i t s . "  B esides th e  o b v i­
ous  fa c t th a t m a in s tre a m  sex scenes are severe ly  lim ite d  by het- 
e ro c e n tr is m , s ize ism , and age ism , a g lance  a t w h ich  body pa rts  
are b e in g  s how n  leaves us w ith  one  b u rn in g  q u e s tio n : W h e re ’s 
th e  beefcake?

I f  th e re  is a m a le  e q u iv a le n t to  th e  fe m a le  breast, it  has to  be 
th e  p h a llus . N o t on ly  does th e  pen is  en d u re  s im ila r  s c ru tin y  
based on size and shape, bu t, like th e  b o so m , i t  has co m e  to  
rep resen t a gendered  essence. I f  m a le  g e n ita lia  s t ill ca rry  m o re  
ta b o o , i t ’s because o u r  c u ltu re  a llow s  m a leness to  rem a in  
ve iled , w hereas w o m e n ’s bod ies  are always on d isp lay.

U n like  fe m a le  nud ity , w h ich  is show n  a lm o s t exc lus ive ly  in 
sexual s itu a tio n s  (genera lly  w ith  m en ), w hen  m a le  n u d ity  occu rs  
it  en joys  a va rie ty  o f  se ttin g s  and a range o f  d ra m a tic  e ffects  th a t 
th e  overexposed b reast d o e s n 't dare  hope  for. H e re in , som e  o f  
th e  ways w e see naked m en , and a few  su g g e s tio n s  on  how  
n u d ity  can ach ieve equal tre a tm e n t.

ARTY/SEXY/COOL
I f  breasts g ive a sex scene som e cre­
a tive cred, th e n  a pen is can ca tapu lt 
i t  to  the  re a lm  o f a rt its e lf. In  e ro ti­
ca lly  charged film s  lik e  The P iano  
o r The P illow  Book, unabashed fu ll-  
fro n ta l shots suggest th a t the  f ilm ­

m aker is  sa c rific in g  m a ins tre am  approval in  o rde r to  stay tru e  to  
a rtis tic  v is io n . O f course, w hen  m ale n u d ity  fa ils  to  im press, it  
looks less lik e  a rt and m ore  lik e  bad taste (see The B row n Bunny, 
in  w h ich  d ire c to r/le a d  actor V in ce n t G allo  receives fe lla tio  in  
close-up). W h a t  w e ’l l  n e e d  fo r  n u d e  e q u ity :  Slow  pans o f the  
re c lin in g  (m ale) nude; w om en  shocking  th e ir v irg in a l m ale 
lovers by aggressively exposing them selves.

SHOWER POWER
B are-bottom ed m en can also fin d  
sanctuary fro m  se xu a lity  in  the  
lo cke r room . H ere, m en  b e in g  com ­
fo rta b ly  n ude  d e p ic ts  n o t o n ly  
cam araderie (C arna l Knowledge) b u t 
also an idea lized, co n fid e n t m as­
cu lin ity . Take the  locke r-roo m  scene 

in  A ny Given Sunday, in  w h ic h  C am eron D iaz shakes the  hand  o f 
a naked a th le te  w ho  doesn’t  b o the r to  cover u p . W hen a m en ’s 
locke r ro o m  is  presented to  a fem ale  audience (Steel M agnolias), 
it  is  w ith  the  conce it th a t fem ale characters en joy the  se tting  
because the  naked m en  are capable o f ig n o rin g  th e ir gazes. T h is

is  a ra re  exam ple w here a fa ilu re  to  acknow ledge the  fem a le  v iew ­
e r is  played to  be a rou s ing  in  its e lf. W h a t  w e ’l l  n e e d  fo r  n u d e  
e q u ity :  G roups o f m en chang ing  clothes in  slow -m o, w ith  specia l 
a tte n tio n  to  nude h a ir b ru s h in g  and aftershave a pp lica tio n .

A FROLICKING GOOD TIME
M ale n u d ity  in  the  great outdoors is  
used, nonsexually, to  show  a character’s 
u n se lfco n sc io u s  co n n e c tio n  w ith  the  
lan d  (Dances w ith  Wolves, C lan  o f  the Cave 
Bear). W hen groups o f m en  get nude 
toge ther (especia lly near bodies o f w ater), 

they ten d  to  fro lic  (G a llip o li, Room w ith  a View), illu s tra tin g  fra ­
te rn ity  and good w ill. O f  course, th is  ignores view ers w ho  w ou ld  
lo o k  a t m en as objects o f desire , assum ing  instead  tha t, u n lik e  
the  naked w om an, the  naked m an can fu n c tio n  asexually. 
W h a t  w e ’l l  n e e d  f o r  n u d e  e q u ity :  Pantsless p illo w  fig h ts ; 
cam eras lin g e rin g  rhapsod ica lly  on  rip p lin g  buttocks, som e bare- 
assed snu gg ling .

STARK COMEDY
In  com edies, fem a le  n u d ity  is  
com m on, b u t always in  a sexual 
context. M ale n u d ity , how ever, is 
p layed as a joke  in  its e lf (W ill 
F e rre ll’s streak in  O ld  School 
b e in g  one o f m any exam ples). I t  

can a lso und ersco re  th e  h u m o r in  odd  s itu a tio n s  (Ewan 
M cG regor g e ttin g  th ro w n  o u t o f an a pa rtm en t in  Trainspotting) 
o r express a characte r’s com ic id iosyncrasies (R ob in  W illia m s  
d a n cin g  a rou n d  C en tra l Park in  The F isher K ing). Someday, 
w he n  w om en ’s n u d ity  is  g iven  m a ins tre am  license  to  evoke 
m ean ings o th e r th a n  ju s t a rousal, I hope we can a ll lo o k  back at 
these naked doub le  standards and lau g h . W h a t  w e ’l l  n e e d  fo r  
n u d e  e q u ity :  C om edies in  w h ic h  g roups o f w om en (say, s o ro ri­
tie s  o r a th le tic  team s) go ga-ga a t the  fre q u e n t appearance o f 
naked m en; the  o ld  g ia n t-un de rw ea r gag w hen  one o f the  lad ies 
gets i t  on  w ith  a fa t dude.

EWAN AND HARVEY
T h en  th e re ’s p re tty  m u ch  any film  s ta rrin g  
Ew an M cG re g o r (The P illo w  Book, 
T ra in sp o ttin g , Velvet G o ldm ine , Young  
A d a m ) o r H arvey K e ite l (Fingers, The Piano, 
Bad L ieu tenant, H o ly  Smoke). No d iscus­
s io n  o f m a le  fu ll- fro n ta l n u d ity  is  com p lete  

w ith o u t a tip  o f the  h a t to  these w illy -w a v in g  p io n ee rs . 
N u d e  e q u ity :  A cco m p lish ed .
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