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TO SURVIVE, YOU M U ST 
CHANGE INTO A WARRIOR.

TO SAVE HUMANKIND, YOU 
M U ST CHANGE INTO A HERO.
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W e lc o m e  to  P h illy , 
W e 'v e  g o t y o u r b a c k
The already classic Philadelphia Experim ent is 
reinterpreted by today's leading electronic music 
producers. Not ju st another remix a lbum but a  
collaborative piece o f music that takes listeners 
on a  journey through the streets o f Philadelphia.

f eaturing re m ix e s  b y : T h e  R a n d y  W a ts o n

Experience (?uestlove & James Poyser) 
King Brit, Charlie Dark, Vikter Duplaix
a n d  m o r e . . .

in STORES AUGUST 20
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Also  ava ilab le : The orig ina Ph ilade lph ia  E xperiem ent

JAZZANOVA in betw een
The long aw a ited  debut a lbum  from  the s ix -m an D J /p ro d u c er collective

"Ditch y o ur expec ta t ions  and listen to  w h a t  "Jazzanova cou ld  ve ry  w e l l  becom e th e  nex t big "Sounds amazing - a p roper lis tening exper ience  

should be one of the m ost im portan t a lbums e lec tron ic  act,  fo l low ing  in th e  foo ts teps  o f from  beginning to end... a lready in pole position

of the young decade."  - XLR8R K ruder &  Dorfm e is te r  and Th ievery  Corporation."  fo r  album of th e  year." - STRAIGHT NO CHASER

- BILLBOARD

In Stores n o w
On tour this S e p tem b e r w w w .ro p e a d o p e .c o n  w w w .ja z za n o v a .n e t



Two sides Two choices

O n e  fu t u r e

DVD includes bonus, 22-minute Episode 0 - "The Omen"
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adrian tomine y o u  w a t c h e d  h e r  a l l  s u m m e r ,  d id n ; 't  

you? D i d  s h e  k n o w  y o u  w e r e  t h e r e ?

A COLLECTION OF THE CLASSIC OPTIC NERVE STO RIES BY" 
ADRIAN TOMINE. AVAILABLE FROM DRAWN &QUART ER LY  
w w w .d raw n an d q u arterly.com

L a u n c h

+ P I C  B Y  P R Y O R  P R A C Z U K O WS K I

B ack in the ’80s, hardcore Christians began s tick in g  chrom e Je su s fish  on the backs of their 
B uicks. It w a sn ’t long before nonbelievers started placing stubb y-lim b ed  Darwin fish  on their 
vehic les  as a rebuttal. Now, creationists are ge tting in the last word w ith  a “T ru th ” fish  eating 
up the evolved Darwin fish. Ironically, the cre ationists’ denial of evolution has becom e an 
exam ple of it.

M u t a t io n ,  a d a p t a t io n ,  e x t i n c t i o n - e v o l u t i o n  i s n ’t  e x c lu s i v e  t o  f o s s i l i z e d  t re e  t r u n k s  a n d  p e t r i f ie d 

t u rd s .  I t  o c c u r s  in e v e r y d a y  l i fe  a s  p e o p le  c h a n g e  t h e i r  o u t lo o k s ,  a l t e r  t h e i r  a c t io n s ,  a n d  g ro w .  We 

e v o lv e ,  a n d  s o  d o e s  c u l t u r e .

T h i s  is s u e  fe a t u r e s  i n d i v id u a ls  a n d  m o v e m e n ts  t h a t  p u s h  c u l t u r e  fo r w a r d .  C o v e r  a r t is t  A  

Y a m a g u c h i  u s e s  h e r  a r t  t o  re v is i t  t h e  o r d e a ls  o f  y o u n g  w o m e n  in t h e  E d o  p e r io d  a s  w e l l  a s  it 

m o d e r n  J a p a n ,  w h i l e  C h i n e s e  b a n d s  l ik e  B ra in  F a i lu r e ,  6 9 ,  a n d  A n a r c h y  J e r k s  u s e  p u n k  r o c k  t( 

c h a l le n g e  t h e  s t a t u s  q u o  in B e i j i n g .  S t e p h e n  C h o w  is  t h e  c o m i c  g e n i u s  b e h in d  Shaolin Soccer- 
m a r t ia l -a r t s  s p o r t s  m o v e  t h a t  w i l l  b lo w  y o u r  m in d .  A n d  P e g g y  O k i  w a s  o n e  o f  t h e  Z - B o y s ,  the 

b a d d e s t  s k a te  g a n g  o f  t h e  7 0 s  t h a t  is  la r g e l y  r e s p o n s ib le  f o r  s k a t e b o a r d i n g ’s  r e b e l l i o u s  a t t i t u d e 

t o d a y .  M e a n w h i le ,  m a n p u r s e s  a n d  c e r t a in  n e w  f u r n i t u r e  d e s ig n s  m a y  s e e m  w e i r d  n o w , b u t  s( 

d o e s  e v e r y t h i n g  t h a t ’s a h e a d  o f  t h e  c u rv e .

T h e r e ’s  m o r e .  W e ’v e  a ls o  i n c l u d e d  f i g h t  c l u b s  in J a p a n ,  m a k e - o u t  c l u b s  in V i e t n a m ,  a v i d e o 

g a m e  p i o n e e r ,  M a r g a r e t  C h o ,  a n d  a C a n a d i a n  t e e n  i d o l .  A n d  t h e n  t h e r e  a re  S l e a t e r - K i n n e y 

a n d  C o r n e r s h o p ,  t w o  b a n d s  t h a t  f i g h t  T h e  M a n  w i t h  e v e r y  s o n g  o n  e v e r y  r e c o r d .  ( W e  t r y  to 

d o  t h a t ,  t o o . )

B a c k  to  t h e  f i s h ,  w h a t  y o u  b e l ie v e  in is  y o u r  b u s in e s s .  T h e  i m p o r t a n t  t h i n g  is  t h a t  y o u  m a in  

t a in  a c u r i o u s  o u t lo o k ,  k e e p  an  o p e n  m in d ,  a n d  a l l o w  y o u r s e l f  t o  g ro w .  A n y t h i n g  l e s s - f r o m  an 

i n d i v i d u a l ,  a m a g a z i n e ,  o r  s o c i e t y - l e a d s  t o  s u re  e x t i n c t i o n .
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What would you sacrifice to set your people free?

GOD A S K S  NO  M A N  
W H E T H ER H E  W IL L  A C C E P T  L IFE . 

T H A T  IS  N O T  TH E  CHOICE. 
Y O U  M U S T  T A K E  IT.

TH E  O N LY  CH O ICE IS  H O W .
H E N R Y W A R D  BEE CH E R

A N IM A T IO N  F O R  A  N E W  G E N E R A T IO N
WW W .ADVFILMS.COM • INFO@ ADVFILMS.COM



Minidis

c T h e  co o le s t Jap an e se  E x p o rt s in c e  G o d z illa

All things MiniDisc. 
Imported from Japan, 

stocked in the US.

Get five free MiniDiscs on your next order over $35 
at www.minidisco.com. When prompted for a promo 
code, type GIANT, in all caps. Offer expires 12.31.02.

minidisco.com

This is Not History. 
It Could be Our Future.

21st Century Manzanar  A Novel by Perry Myake A  d a r k  p o r t r a i t  o f  a n  A m e r i c a  g o n e  w r o n g .  
P e r r y  M i y a k e 's  d e b u t  n o v e l  a r t f u l l y  b a l a n c e s  a  
h a u n t i n g  a c c o u n t  o f  p s y c h o lo g i c a l  a n d  p h y s i c a l  
s u r v i v a l  w i t h  s e r i o - c o m ic  s o c i a l  o b s e r v a t i o n s  t h a t  
a r e  d r a m a t i c ,  h u m o r o u s ,  a n d  h o p e f u l .

ISBN: 1-893329-14-3 
$22.95

www.reallygreatbooks.com



Er ic ’S 10
K o z yn d a n  A r t  S how . Y e a h ,  I k n o w  o u r  s t o r e  is  s m a l l ,  b u t  w e  a c t u a l l y  p u l l e d  o f f  a n  a r t  s h o w ,  

We s o ld  o r i g i n a l  p a i n t i n g s ,  c a n v a s  p r i n t s ,  a n d  p a p e r  p r i n t s .  N e x t  u p  is  t h e  A i Y a m a g u c h i  e x h i -  

i t i o n ,  s c h e d u l e d  t o  o p e n  on  S e p t e m b e r  14 .

The P o w e r o f  B il l .  So w e  go  t o  a W o r ld  C u p  g a m e  a t  s o m e  p la c e  c a l l e d  P a lm  Tree. W e ’v e  n e v e r  

be e n  t h e r e  b e fo re ,  a n d  i t ’s  f i l l e d  w i t h  d r u n k e n  K o re a n  f a n s .  A g i r l  a n d  t w o  g u y s  r e c o g n iz e d  B i l l  

o m  t h e  s to re ,  h is  f i n g e r  n a i l ,  a n d  a s  B i l l  B ea r .  T h e n ,  t o  t o p  i t  o f f ,  s o m e o n e  m a d e  a c r o c h e te d  

o l l o f  h i m !  (S ee  b e lo w .)

 V is u a l C o m m u n ic a t io n s  F ilm  F e s t a n d  Los A n g e le s  In te r n a t io n a l  F ilm  F e s t. I t  w a s  c o o l  s e e -  

i ng  m y  c o u s in  M ik e  a n d  h i s  l a d y f r i e n d ,  E u g e n ia ,  s t a r  in  Charlotte Sometimes, a f i l m  t h a t  n e i t h e r  

e n o r  I m a d e .  Too b a d  I m is s e d  t h e  Biggie and Tupac a n d  h u m a n  b e a t b o x  d o c u m e n t a r i e s .

Red D evils . N o t  t h e  f i r e w o r k s  c o m p a n y ,  b u t  t h e  K o re an  s o c c e r  t e a m  a n d  t h e  f a n s  in  L.A. No o th e r  

ea m  (e x c e p t  m a y b e  M ex ic o )  c o u ld  h a v e  f i l l e d  S ta p le s  C e n te r  w i t h  2 1 ,0 0 0  p e o p le  a t  4  a .m .  f o r  a 

br o n z e - m e d a l  g a m e .

B u tto n  Sets. In b e tw e e n  is s u e s ,  i t ’s a lw a y s  f u n  t o  m a k e  s h i r t  d e s ig n s  a n d  o th e r  n e w  p r o d u c ts .  The 

e s t  p a r t  is  t r y i n g  to  f i g u r e  o u t  h o w  to  p a c k a g e  t h e m .  W e ’ ll see  w h a t ’s next .

R a ts . One b ig  o ne  c a m e  b a c k .  T h is  t im e ,  w e  w e n t  to  t h e  po iso n .  T he  p oo r  d u d e  a te  a box a n d  a 

ha l f ,  th e n  kee le d  ov e r  s o m e w h e re  in  t h e  k i t c h e n  w h e re  I c o u ld  s m e l l  it .  M y d a d  i m m e d ia t e l y  ho m e d  

in on  t h e  d is h w a s h e r ,  lo oke d  u n d e r n e a th ,  a n d  f o u n d  it.

C ool T h in g s . The B e a t  H a p p e n in g  box  se t ,  Cometbus book , IDN s t u f f .  Harvest Mass Appeal, a n d  

Relax. M a k in g  i t  in to  C o u r tn e y  B o o k e r ’s  d i s s e r t a t i o n ,  Writing a Wrong t h a t ’s 7 0 0 - p lu s  p a g e s .  I f  you 

actually see t h i s ,  y o u ’ ve  d u g  deep .

I .  U sed b u t N o t A bu se d . M y n e w  o ld  R e d l in e  M XII ,  P ac  M a n  g la s s w a r e ,  e a r ly  ’ 8 0 s  s u m o  p ro g ra m  

fro m  UCLA, f l a t  f i l e  c a b in e t  f o r  p r in t s ,  J a p a n e s e  f o ld in g  c h a i r s  f r o m  t h e  ’ 6 0 s ,  good  c o n d i t io n  P u m a s  

(ye a h ,  w h a te v e r ,  I d o n ’t  c a re ) .  Relax m a g a z in e  c o l le c t io n ,  A d id a s  s o c c e r  s h i r t ,  a n d  o ld - s c h o o l  p a r k a -  

t y le  j a c k e t  ( too  b a d  i t ’s s u m m e r ) .

GR S o f tb a ll .  C o n t in u in g  d o w n  th e  road  to  g lo ry .  I ’ m  b a t t i n g  o v e r  .5 0 0  w i t h  o n ly  s i n g l e s - n o t  one  

do u b le ,  t r ip le ,  or ho m e r.  T h i rd  b a s e  h a s  been  a n o t h e r  s to ry . I t ’s n o t  t h e  m i t t  t h i s  t im e ;  I g o t  a n e w  one.

10. G re g  f r o m  S a fe  &  S ave M a rk e t .  So w h a t  does  S a fe  &  S ave  m e a n  any w a y ?  Greg , “ t h e  M a y o r  o f  

Sa w te l l e , ”  t a k e s  good  ca re  o f  us  w h i l e  w e ’ re on d e a d l in e  by g i v in g  us  b ru is e d  f r u i t  a n d  e n e rg y  d r in k s .  

Wa n t  to  k n o w  m ore  a b o u t  G reg  a n d  t h e  w o r k in g s  o f  S a w te l le ?  C h e c k  h im  o u t  a t  g re g s .b lo g s p o t . c o m .

MARTIN’S 10
1. s te r o id  F re e . A t  t h e  b e g i n n i n g  o f  t h e  l a s t  G ia n t  R o b o t  s o f t b a l l  s e a s o n ,  I l e a r n e d  h o w  to  

h i t  a b a l l .  On t h e  l a s t  g a m e  o f  t h i s  s e a s o n ,  I h i t  m y  f i r s t  h o m e  ru n .

2 . S o y r iz o .  T h e  f o o d  o f  t h e  f u t u r e  c a n  be  f o u n d  in  p o t a t o  t a q u i t o s  f r o m  T r a d e r  J o e ’s o r  

on  t h e  b r e a k f a s t  m e n u  w i t h  e g g s  a t  E a t w e l l .  Too b a d  t h e  f o o d  t r u c k  in  V e n ic e  d o e s n ’ t  

u s e  it .

3. Ig lo o  S to re  O p e n in g . L o c a te d  n e x t  t o  t h e  n e w  M a t h  L a b ,  i t ’s w h e r e  S a n  D ie g o  f o l k s  c a n  

b u y  s o m e  c o o l  g e a r .  M o n e y  M a r k  p la y e d  a t  t h e  o p e n in g  p a r t y  a n d  w e  re c e i v e d  s o m e  s n a z z y  

t o t e  b a g s  ( n o t  p u r s e s ) .

4 . G ia n t R o b o t M o d if ic a t io n s . In  o n e  a f t e r n o o n ,  I d i s c o v e r e d  t h a t  o n e  f r i e n d  g o t  a G ia n t  

R o b o t  A r m y  t a t t o o  a n d  a n o t h e r  c u s t o m iz e d  h is  s u r f b o a r d  w i t h  a GR B r u c e  M a d e  T a p e s  

lo go .  Is  a n y o n e  e ls e  d o in g  t h i s  s o r t  o f  t h i n g ?

5. H e n ry ’s N a tu ra l F o o ds  M a rk e t in  O ra n g e  C o u n ty  a n d  San D ie go . I t ’s  l i k e  a h u g e  T r a d e r  

Joe ’s  w i t h  a j u m b o - s i z e d  o r g a n i c  p r o d u c e  s e c t i o n .

6. C o o l S ho w s: D e n g u e  Fever,  T h e  P r o m is e  R in g ,  T h e  W e a k e r t h a n s ,  T h e  F u c k in g  C h a m p s ,  

C o r n e r s h o p ,  M o n e y  M a r k ,  E a s t e r n  Y o u th ,  G u id e d  by  V o ic e s ,  T h e  P a t t e r n .

7. T im e  O ut f o r  F u n . T h a t  m e a n s  r u n n i n g  l a p s  a r o u n d  t h e  S i l v e r  L a k e  r e s e r v o i r ,  s k a t e ­

b o a r d i n g  a t  t h e  B r o n s o n  P a r k  d i t c h ,  a n d  p l a y i n g  o u r  n i g h t l y  G i a n t  R o b o t  S c r a b b l e  

c h a l l e n g e .

8. B ox  S e ts  in  R o ta t io n : The Jam a t the BBC, T r o ja n  R e c o r d s ’ Mod Reggae, a n d  J o h n n y  

C a s h ’s  Love God Murder D a m n ,  m y  CD p la y e r  j u s t  b r o k e !  A t  l e a s t  m y  r e c o r d  p la y e r  s t i l l  

w o r k s .  I j u s t  r e c e i v e d  t h e  f i r s t  t w o  i n s t a l l m e n t s  o f  m y  H o n e y  B e a r  R e c o r d s  S in g le s  C lu b  

boo ty ,  b y  J C h u r c h  a n d  H a r d  S k in s .

9. T h r i f t  S c o re . I b o u g h t  a n i c e  b lu e  p l e a t h e r  j a c k e t  f r o m  G o o d w i l l .  Too b a d  i t ’s  s u m ­

m e r t i m e .  U n t i l  t h e n ,  a t  l e a s t  I c a n  w e a r  m y  c r a z y  p r o m o  A m s t e r d a m  f l i p - f l o p s  f r o m  

A i r w a l k .

10. M o re  L ive  B o o t le g  C D-Rs. I ’v e  re c e i v e d  r e c o r d in g s  o f  N i r v a n a  a t  J a b b e r ja w ,  R e d d  

K ro s s  a t  t h e  J o h n  A n s o n  F o rd  T h e a te r ,  a n d  t o n s  o f  s h o w s  by  T h e  C la s h  f r o m  a l l  o v e r  t h e  

p la c e .  T h a n k s ,  J o h n  a n d  J e f f !

LITTLE BILL
No o n e  a t  G i a n t  R o b o t  r e c e i v e s  a d u l a t i o n  l i k e  B i l l  d o e s .  P e o p le  m a k e  

p i l g r i m a g e s  t o  t h e  G i a n t  R o b o t  S to r e  t o  t a k e  p h o t o s  o f  h im  a n d  g e t  h is  

a u t o g r a p h .  F a n s  b u y  h im  s n a c k s ,  s e n d  h i m  p o r t r a i t s ,  a n d  n a m e  t h e i r  

p e t s  a f t e r  h i m .  B u t  t h e  u l t i m a t e  t r i b u t e  m a y  be  t h i s  d o l l ,  w h i c h  w a s  

h a n d  k n i t  b y  S a r a h  H a n .  Is  i t  a r e l i g i o u s  t o t e m ,  c h e w  toy ,  o r  v o o d o o  

d o l l ?  I t ’s  a l l  o f  t h a t  a n d  m o r e ;  i t ’s B i l l .

YOSHINO, EASTERN YOUTH 
BEST THINGS ABOUT HOKKAIDO

1. C le a n  a i r

2. G ood , c o ld  w e a t h e r
3. P o w d e ry  s n o w

4 . S h i r a k a b a  t r e e  ( in  H o k k a id o  o n ly )
5 .  T a s ty  fo o d

SHARI SAKAHARA, EBAY POW ER SELLER 
THRIFT SCORES SHE’S SOLD

1. D ie se l  j e a n s
2. P r a d a  s k i r t

3. B e n e t t o n  m e s s e n g e r  b a g

4 . N ik e  A i r  M a x  s h o e s

5 .  B a n d  a n d  DJ e q u i p m e n t  T - s h i r t s

ADAM PFALER, J CHURCH 
BEST “ DRUMMER FACE”

1. The  guy  f ro m  Metallica Drummer
2 . R o b e r  D ow n ey , Jr. in  Tuff Turf
3. M a r y  S t u a r t  M a s t e r s o n  in  Some Kind o f 
Wonderful
4. J u l ia  R o b e r ts  in  Satisfaction
5 . Ed B e g le y ,  Jr. in  This is Spinal Tap

GEOFF MCFETRIDGE, DESIGNER 
WHY HE’S IN RELAX MAG SO OFTEN

1. S im ia n  r e fe re n c e s

2. S a s q u a t c h  c h a m p i o n  (D o n ’t  e v e n  s t e p ! )

3. M u t u a l  b l i n d  e m b r a c e  o f  c a m o u f l a g e

4. M ik e  M i l l s  m a k e s  m o v ie s  n o w

5. K n o w s  S p ik e  Jonze

M A S A F U M I  I S O B E , H U SK IN G  B E E  
F A V O R IT E  S I N G E R S

1 .  T a m i o  O k u d a  ( P u t t y ’s  s o n g w r i t e r )

2 .  H ir o j i  M i y a m o t o  ( E l e p h a n t  K a s h i m a s h i )

3 .  B jör k

4 .  S c o t t  R e y n o l d s  (A L L )
5 .  M i lo  A u k e r m a n  ( T h e  D e s c e n d e n t s )

JULIETTE TORREZ, LAST GASP DISTRIBUTION 
FIVE BOOKS TO TAKE TO YOUR GRAVE

1. John N icho ls ,  The Magic Journey
2. Pierre et Gilles
3. Anima Mundi: Art o f Mark Ryden
4. John K ennedy  Toole, A Confederacy of Dunces
5 .  A n y  Love & Rockets c o l l e c t i o n  b y  Los  B ros .  

H e r n a n d e z

CLAUDINE KO, W RITER FOR JANE AND GR 
REASONS W HY HER ARTICLES ARE LATE

1. “ W e ’ re  on  d e a d l i n e ,  y o u  w o u l d n ’t  g e t  i t . ”

2. “ M y  eye  h u r t s . "

3. “ I m is s e d  t h e  t r a i n . "

4 . “ T h e  m u s e u m  w a s  c lo s e d . "

5 .  “ M y  f r i e n d s  w o u l d n ’t  l e t  m e  g o . "

LEO N A H IR A M O T O , H U S K IN G  BEE 
FAVO R ITE  D R U M M E R S

1. T o p p e r  H e a d o n  (T he  C la s h )

2 . K e i th  M o o n  (The  W ho )

3 . M a k o to  T a k a h a s h i  (B O Ø)

4 . R in g o  S t a r r  ( R i n g o ’s A l l - S t a r  B a n d )

5 .  K e i th  (AR B)

KIYOSHI NAKAZAWA, PART-TIME BOUNCER 
HOW TO RESOLVE CONFLICT IN BARS

1. K im u r a  a r m  b a r

2. T a ke  t h e  p e rs o n  d o w n  a n d  p u t  y o u r  a r m  

b e h i n d  h is  o r  h e r  n e c k

3. Say, “ I s a w  y o u r  f r i e n d s  go  o u t s i d e ”

4. B u y  t h e  pe rso n  a d r i n k  i f  he  o r  s h e  w i l l  le ave

5 .  Say, “ I c a n ’t  h e a r  you .  L e t ’s  go  o u t s id e "
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M a n u fa c tu re r :  East West 
Pharm aceutica ls  
Slogan: “ The Silicon Valley Drink" 
Serv ing: 259 ml C alo ries : 220 
A ctive  In g r e d ien t(s ): Taurine, 
tr im ethy lxanth ine , inositol 
In te n d e d  D rin k ers :  Burned-out or 
la id -o f f  dot-com workers 
F lav o r/E ffec ts :  Is th is  why Sil icon 
Valley a lm ost fe ll  in to  the ocean? 
The f i r s t  foul sip w il l fry  your taste 
buds like the strongest concoction of 
prune ju ice, t in  can, and g ran dm a ’s 
ye llowing closet. This  m igh t wake 
you up, but I'd ra ther d rink a rm pit 
sweat from a sumo wrestler. -  en

M a n u fa c tu re r :  Sato 
Pharm aceutic a l
Slogan: “ Promotes general well being”  
Serv ing: 50 ml C alo ries : 50 
Active  In g re d ie n t(s ):  Amomum 
xanth io ides wall  seed, castor oil, 
royal je lly
Intended Drinkers: Tiger Balm 
sn iffe rs
F la v o r /E ffe c ts :  This $7 drink comes 
w ith  a t in y  s traw ! The f i r s t  sip 
tastes like strong g inger ale w ith  a 
d ir t  flavor,  but there 's a l i t t le  alcohol 
a fter taste, too. The ingredient l is t is 
so long, I th in k  i t ’s ju s t  a conta iner 
fu l l  of chem icals , - en

M a n u fa c tu re r :  Tashio 
Pharmaceutica l 
Slogan: “ B-Energ ized!”
Serv ing; 100 ml C a lo r ies : 64 
A ctive  In g re d ie n t(s ):  Taurine, 
royal extract,  anhydrous caffe ine, 
ginseng root
In te n d e d  D rin k ers : Cheerleaders, 
game show hosts, and batte ry- 
mascot bunnies
F la v o r /E f fe c ts : Good th ing s  come in 
small  packages, and I can ' t  decide 
i f  th is  is one of them . The flavo r is 
high ly  medicina l w ith  a gross, b it te r 
a f te r tas te ,  b u t i t  d id  make me 
warm -faced and hyper. -  mw

M a n u fa c tu re r :  Suntory 
Slogan: Thanks to modern chemistry, 
fru its are now optional.
S erv ing: 210 ml C alo ries : 100 
Active  In g re d ie n t(s ):  Vitam in  C 
In te n d e d  D rin k ers :  Pirates, 
sailo rs , decath le tes 
F la v o r /E f fe c ts :  Does the  “ deka” 
refer to  metr ics, which no one in 
America  u nde rs tands?  Th is  dry, 
g rapefru it - f lavo red  carbonated l iq ­
uid comes in a dark bott le and has 
a s l igh t ly  b it te r  taste . Maybe tha t 's  
the  energy charge? I t ’s made by the 
Suntory beer company, so maybe I’ ll 
ju s t  s it  back and get red-fa ced, -  en

M an u fac tu re r: Super Coffeemix
M anu fac tur ing
S logan: “ New super power”
S erv ing: 250 ml C alo ries : 200 
A ctive  In g re d ie n t(s ):  Taurine, 
g lucuronolactone, caffe ine 
In ten d ed  D rin k ers : Siegfried and Roy 
F la v o r /E f fe c tS :  The sm a l l  can is 
chuggable , bu t its syrupy consis tency 
and sweet a f te r tas te  remind me of 
cold medicine. I t ’s kind of bogus. All  it 
does is load you w ith  carbs and 
sugar. Maybe because it 's made in 
Johor Bahru, Malaysia , the Tijuana of 
Asia? It worked, though. I batted 2- 
for-3 and fe l t  strong as a f lea. -  en

M a n u fa c tu re r :  Sato Pharmaceutica l 
Slogan: “Turn on the Energy!"
S erv ing: 250 ml C alo ries : 105 
A ctiv e  In g re d ie n t(s ):  St. John's wort, 
royal jel ly, guarana seed, German 
cham om ile
In te n d e d  D r in k e rs :  Skate posers 
and des ig ners who are s tuck  in the 
'80s
F la v o r /E f fe c ts : This d rink tastes like 
t in  can: meta l l ic , bitter, and med ic i­
na l,  The deranged Rat F ink-s ty le  
dragon on a skateboard makes th is  a 
weird and phony extreme drink. It 
tastes too bad to be cool and it  has no 
side effects , -  en

M a n u fa c tu re r :  Calp is  
Slogan: It's also a steak sauce! 
S erv ing: 110 ml C alo ries : 57 
A ctive  In g re d ie n t(s ):  Nicotinic , 
v ita m in s  E, C, B12 
In te n d e d  D rin k ers :  Fans of Zorro, 
Z-Man, Mazinga, and old Datsuns 
F la v o r /E f fe c ts : The label plays up the 
amin o acid Arg in ine which is sup­
posed to promote sexual func tions 
th rough neurotransm it ters . The black 
bott le looks gross and it 's freaky th a t 
I have to  put my lips on it, but, hey, 
i t ’s me w ho ’ ll become the black bott le 
in 15 minu tes. I'm lucky to be s i t t in g  
behind a desk! -  en

M a n u fa c tu re r :  Takeda Food 
S lo g a n : Suck lemons like an as tro ­
naut !
S erv ing: 150 g C alo r ies : 100 
A ctive  In g re d ie n t(s ):  Vitam ins C, 
B1, and B2
In te n d e d  D rin k ers :  I.V. fe t ish is ts  
and Ralph Nader
F lav o r/E ffec tS : Because i t ’s all  lemon 
pulp  and sugar, d r ink ing  th is  is like 
ea ting  paste! I t ’s a shame because I 
was thirsty, and all  I got was a l iqu id  
meal in a bag. But does i t  do any­
th ing? I performed decently, going 1- 
for-1 w ith  2 walks , and played th ird  
ju s t  all  r ight. -  en

M a n u fa c tu re r :  Ultra  Prima Abadi 
Slo g an : Golden shower of power 
S erv in g : 150 ml C a lo r ie s :  138 
A ctiv e  In g re d ie n t (s ) :  Sorb itol,  
inos i to l,  tau r in e , ca f fe ine  
In te n d e d  D r in k e rs :  Olympians, 
miners, and mentors 
Flavor/EffectS : This is supposed to 
contain apple and black currant,  but it  
tastes more like Vick’s cough syrup 
without the alcohol after-breath. Really 
though, it's jus t  drinking a big question 
mark. Maybe J aguar is what makes 
Indonesians the world's f inest a t credit 
card fraud? Maybe th is  drink is jus 
another one of the ir  jokes on me? -  en

M an u fac tu re r:  Tashio Pharmaceutical 
Slogan: “ Sharpen your edge”
Serv ing: 250 ml C a lo r ies : 110 
A ctive  In g re d ie n t(s ):  Taurine, 
caffe ine, royal jel ly, n icot inam ide 
In te n d e d  D rin k ers : Ice skaters, 
hockey players, and s tra ig h t edgers 
F la v o r /E f fe c ts :  EB3 could  be a 
Scrabble  t i le , a Bingo spot, or maybe 
a s u b lim ina l ca l l in g ,  since I play 
th ird  base. This  d r ink  has th a t  weird 
p lum medicine f lavo r and the  car- 
bonation w il l  give you burps. But the 
bubb les are im po r tan t s ince th is  
would  tas te  like smelly ass w ithout 
them , -  en

M a n u fa c tu re r ;  Ootsuka Drink 
Slogan: “ Every day healthy”
S erv ing: 100 ml C alo ries : 40 
A ctive In g re d ien t(s ); Beta carotene 
In tended Drinkers: Burrowing rodents 
and people w ith poor eyesight 
Flavor/E ffec tS : This is someth ing like 
Orange Metamucil , Yes, 1 used to drink 
it, and th is  gives me f lashbacks. The 
label advert ises beta carotene, and 
you’ re supposed to d rink i t  daily ! The 
t iny  drink doesn’t  taste like carrot, only 
like Orange Tang! I have no idea where 
the energy is supposed to come from 
If i t  doesn’t  taste like shit , is it going 
to work? - en

M a n u fa c tu re r ;  Welder 
Slogan: “ A special drink to supply 
carbohydrates equiva len t to  a 
rice b a l l ”
S erv ing: 180 g C a lo r ies : 70 
Active Ingredien t(s ): Calcium lactage 
In te n d e d  D rin k ers :  “ Busy people 
and ath le tes as they get ready fo r 
work or com p e t it ion ”
F la v o r /E f fe c tS ;  I t ’s th ic k ,  pulpy 
aga r -a g a r  w ith  a c it rus  tas te .  I t ’s 
f i l le d  w ith  energy-loaded carbs, but 
doesn’t  ea ting  food ju s t  make you 
more ti red? Perhaps i t ’s th e  high 
fructose  corn syrup th a t  gives the 
“ body charge.”  -  en
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i n g  to o  b u s y  t o  e a t  b a la n c e d  m e a ls ,  w o r k in g  l o n g  h o u r s ,  a n d  p a r t i c i p a t i n g  in  “ e x t r e m e ”  s p o r t s  a re  o n ly  s o m e  o f  t h e  r e a s o n s  w h y  m a n y  p e o p le  r e a c h  

s t  t h e  w a t e r  b o t t l e  a n d  g r a b  a n  e n e r g y  d r i n k .  B u t  d id  y o u  k n o w  t h a t  R ed  B u l l  c o n ie s  f r o m  T h a i l a n d  a n d  t h a t  B a c c h u s  h a s  bee n  s o ld  in  K o re a  s in c e  

6 3 ? W e t e s te d  th e s e  d r i n k s  a n d  o th e r s  u n d e r  w o r k in g  c o n d i t i o n s  a t  t h e  G ia n t  R o b o t  F a c to r y  a n d  on  t h e  f i e l d  a t  G ia n t  R o b o t  s o f t b a l l  g a m e s  t o  f i n d  

t  w h a t  w o rk s ,  w h a t  g iv e s  you  a buzz , a n d  w h a t  t a s t e s  d i s g u s t i n g .

M a n u fa c tu re r :  B e t te r  P lu s  
Slogan: Suck  your sa lad !
Serv ing: 150  g C a lo r ies : 100 
A ctive  In g re d ie n t(s ):  C a lc iu m  
la c ta te ,  v i t a m in s  B 1 , B2, C 
In te n d e d  D r in k e rs :  D ie te rs  w h o  
t h in k  s a la d  b a rs  a re  to o  f a t t e n in g  
F lav o r/E ffec tS : W hy not?  I need to  
e a t  a m ore  b a la n c e d  d ie t  b e ca use  
m y s h i t ’s been rocky  la te ly .  B u t  
th e re  is no s a la d  in here . The on ly  
n a tu r a l  i n g r e d ie n t  is  t h e  lem o n  
ju ic e ,  w h ic h  g iv e s  i t  a t a r t  f l a v o r  If 
i t  d o e s n ’t  t a s te  m e d ic in a l ,  i t ’s ha rd  
to  be l ie ve  t h a t  even an  I.V. b a g  o f  
je l ly  w i l l  do a n y th in g .  -  en

M a n u fa c tu re r ;  Takeda  Food 
Slogan; The o the r  s i lve r  bu l le t  
S erv ing; 5 0 0  m l C alo ries : 185 
Active  In g re d ie n t(s ):  V ita m in s  A,

B 1 , B6, C, D. E
In ten d ed  D rin kers : O liv ia  N e w to n -  
lo h n ,  peop le  w i th  la rge  b la d d e rs  
Flav o r/E ffec tS ; The c a rb o n a t io n  and  
le m o n - l im e  f l a v o r  a re  f in e ,  b u t  
t h e r e ’s no w a y  a n y th in g  m e d ic in a l  
w o u ld  co m e  in su ch  huge  q u a n t i ty .  
I t h i n k  i t ’s ju s t  a b ig ,  g lo r i f ie d  soda . 
A f te r  d r in k in g  it ,  m y ene rgy  w a s  
la c k in g .  M y p i t c h e s  w e re  f a l l i n g  
s ho r t ,  a l th o u g h  I d id  h i t  a p re t ty  
sw ee t d o ub le .  -  m w

M a n u fa c tu re r :  O sotspa  
Slogan: “ S h a rk  re p la c e s  th e  energy  
w h ic h  you b u rn  up d u r in g  in te n s iv e  
m e n ta l  a c t iv i t y  o r  d u r ing  p hys ica l 
exe rc ise "
Serv ing: 150  m l C alo ries : 90  
A ctive ln g re d ie n t (s ) : Taurine, 
v i t a m in s  B6 , B12  
In ten d ed  D rin kers : Pool h u s t le rs ,  
poker p la ye rs ,  a nd  R u n n in g  Rebe ls  
Flavor/E ffectS : T h is  sw ee t an d  m ed ­
ic in a l  l i g h t  s y ru p  ta s te d  l ike  
D im e ta p p  an d  m ade  m y fa c e  t in g le .  
B e c a u s e  I d id n ’t  p i t c h  a n d  w a s  
s tra n d e d  on base  tw ic e ,  th e  W h ite  
S ha rk  kep t me up a l l  n ig h t .  -  m w

M a n u fa c tu re r :  4P ow er Inc.
Slogan: “ Enjoy and  fee l th e  power 
o f  g in s e n g ”
Serv ing: 2 5 0  m l C alo ries : 110 
A ctive In g re d ie n t(s ):  G round  fre s h  
g in s e n g ,  red g in s e n g  e x t ra c t  
In ten d ed  D rin k ers : Go p la ye rs ,  g o l f  
a d d ic ts ,  an d  b a b y  m a ke rs  
F la v o r /E f fe c tS :  I t  t a s t e s  l i k e  a 
s w e e te r  v e rs io n  o f  m y m o m ’s o ld  
s oup . I l ik e  t h e  b i t s  a n d  p ie c e s  o f 
g in s e n g ,  too ,  e ven  t h o u g h  th e y  i r r i ­
t a t e  m y so re  t h r o a t .  I t  d o e s n ’t  g iv e  
a c a f f e in e  ru s h  o r  s u g a r  h ig h  l ik e  
th e  o th e r  d r in k s ,  b u t  i t ’s re f r e s h in g .  
I l ik e  i t .  -  bp

M a n u fa c tu re r :  I t ’s in T h a i!
Slogan; “ Leadersh ip , Hero is m "
S erv ing: 150  m l C alo r ies : ?
A ctive  In g re d ie n t(s );  Taur in e , 
c a f fe in e

In te n d e d  D rin k ers :  C o w a rd ly  
lead e rs  a n d  he ro ic  fo l lo w e rs  
F la v o r/E ffe c tS ; T h is  s t u f f  is so th ic k ,  
i t ’s l ike  s y rup  f o r  m a k in g  Red B u l l !  
T h is  n o n - c a rb o n a te d  d r in k  does  th e  
o p p o s i te  o f  q u e n c h in g  yo u r  t h i r s t  by 
c o a t in g  y o u r  m o u th  w i t h  i t s  p run e  
j u i c e  c o n c e n t r a te  c o n s is te n c y  a n d  
f la v o r .  However, i t  d id  i t s  j o b  by a l lo w ­
in g  m e to  p la y  b a l l  on a n e a r ly  e m p ty  
s to m a c h .  -  m w

M a n u fa c tu re r :  TC P h a r m a c e u t ic a ls  
Slogan: aka  Red Bull 
Serv ing: 2 5 0  m l C alo ries : 50  
A ctive  In g re d ie n t(s );  I t ’s in  T h a i!  
In te n d e d  D rin k ers :  B u l l f i g h te r s ,  f i lm  
fe s t iv a l  a t te n d e e s ,  co n fu s e d  
s to c k b ro k e rs
F lav o r/E ffec tS : Tha i Red B u l l  is s q u a t ­
t y  a nd  ye llow , w h i le  th e  A m e r ic a n  one 
is p a le  an d  t a l l .  Is t h a t  ra c is t?  D r in k -  
w ise ,  th e  T ha i ve rs io n  is a l i t t le  more 
sy rupy  t h a n  th e  A m e r ic a n  v e rs io n , b u t  
t h a t  m ake s  i t  better, no t  grosser. T h is  
s t u f f  is  so p o te n t  i t  a c tu a l ly  g a v e  me 
th e  j i t te r s .  Is th e re  a su g a ry  ce rea l I 
c a n  p ou r t h is  over?  -  m w

M a n u fa c tu re r :  Lo tte  
Slogan: “ Pura  Ene rg ia ”
S erv ing: 2 5 0  m l C alo r ies : 110 

A ctive  In g re d ie n t(s ):  Taur in e , 
c a f fe in e
In te n d e d  D rin k ers : Los hom b re s  
de l fu tb o l
F lav o r/E ffec tS : A lth o u g h  t h e r e ’s no 
a p p le  l is te d  in  th e  in g re d ie n ts ,  i t  
t a s te s  a lo t  l ike  M a r t in e l l i ’s S p a r k l in g  
C ider. It  d i d n ’t  t a s te  l ik e  m e d ic in e  a t  
a l l ,  b u t  i t  pow e red  me th ro u g h  w h a t  
m ig h t  h ave  been m y b es t p i t c h in g  
g a m e  ever a n d  I h i t  3 - fo r - 3 ,  s u g g e s t ­
in g  t h a t  th e  b e n e f i t s  a re  bo th  m e n ta l  
a nd  p h y s ic a l .  -  m w

M a n u fa c tu re r :  C entra l T rad in g  
C om pany
Slogan: “ H e a lth y  D r in k ”
Serv ing: 1 00  m l C alo ries : 30 
A ctive  In g r e d ie n t (s ) ;  None 
In te n d e d  D rin k ers : Peop le  w ho  can  
read  C h in e s e  or Ja p a n e s e  c h a ra c te rs ,  
o r  th o s e  w h o  j u s t  l ik e  d ra g o n  d e s ig n s  
F la v o r /E ffe c tS : How do th e y  m a k e  
w a te r ,  g luco se , s a l t ,  s uga r,  an d  a c id  
t a s te  l ike  m e d ic in e ?  There  a re  no v i t a ­
m in s ,  n e w -a g e  a d d i t iv e s ,  o r  a n y th in g  
t h a t  w o u ld  g ive  you a boos t.  The on ly  
energy  t h i s  w i l l  g ive  you is  t h e  s h u d d e r  
you g e t  w h e n  d r in k in g  t h i s  fo u l  c o n ­
co c t io n .  -  m w

M a n u fa c tu re r :  D ong -A  
‘ P h a r m a c e u t ic a l  

S logan; “ R e s p e c t in g  f o r  l i fe  
s in c e  1 9 6 3 ”
Serv ing; 100  m l C alo ries ; 60  
A ctive In g re d ie n t(s ):  T aur in e , royal 
je l ly ,  g u a r a n a  e x t ra c t  
In te n d e d  D rin k ers ;  Peop le  in to  w ine , 
h a rp  m u s ic ,  an d  g ro u p  sex 
Flavor/EffectS ; The A sian d r in k  looks 
more  like  m ed ic ine  th a n  th e  A m er ican  
vers io n, bu t  th e  n o n -ca rbona ted , p lu m -  
f la vo red  s tu f f  goes dow n s m ooth. I t ’s 
not so th ic k  t h a t  i t  goes dow n gross, 
and  I fe l t  t in g ly  and  good th ro u g h o u t  a 
long s o ftb a l l  p rac t ice .  -  m w

M a n u fa c tu re r ;  T ha i A g r i  Foods 
P u b l ic  C o m p a n y
Slogan; “ Suprem e Q ua l i ty  by Tha i 
Agri Foods”
Serv ing: 2 5 0  m l C alo ries : 160  
A ctive  In g re d ie n t(s ):  T au r in e , '  
v i t a m in  B 12 , c a f fe in e  
In te n d e d  D rin k ers : Fans  o f  C a p ta in  
M a rve l,  th e  G re a te s t  A m e r ic a n  Hero, 
an d  th e  San D iego C ha rg e rs  
F lav o r/E ffec tS : The c a n  is re m in is ­
c e n t  o f  J o l t !  C o la , b u t  i t  r ea l ly  ju s t  
ta s te s  l ik e  th e  o th e r  p lu m - ty p e  energy 
d r in k s  f ro m  T h a i la n d .  It  d i d n ’t  g ive  
m e a b u rs t  o f  energy, b u t  i t  d id  a l lo w  
m e to  s k ip  lu n c h .  -  m w

M a n u fa c tu re r ;  l l -Y a n g  
P h a r m a c e u t ic a l  
Slogan: “ S ince 1 9 4 8 ”
Serv ing: 100  m l C alo ries ; 52 
A ctive  In g re d ie n t(s ):  G inseng , 
honey
In te n d e d  D rin k ers ; D runk en  m a s te rs  
a n d  new  a ge rs  
Flavor/EffectS ; I’ m no t a b ig  fa n  o f 
g in s e n g  f la v o r  M aybe t h a t  m ean s  
a lre a d y  have  too  m u c h  yang ?  Th is  
s t u f f  is s ic ke n ing ly  sw ee t w i th  t h a t  b i t ­
te r  root a f te r ta s te  t h a t  o ld  peop le  seem 
to  like  a lo t.  There  w ere no a c tu a l 
g ra in s  in th e  d r ink ,  bu t  m y m o u th  s t i l l  
fe l t  ch a lk y  a f te rw a rd .  -  m w

M a n u fa c tu re r :  C e ll te c h s  
Slogan; “ Feel Refreshed, Keep 
B a la n c e ! ”
S erv ing: 2 5 0  m l C alo ries : 80  
A ctive  In g re d ie n t(s );  T aur in e , 
q u i l la ja ,  y u g g a ,  green  t e a  
In te n d e d  D rin k ers :  Aerob i cs  quee ns  
a n d  spa  s lo th s
Flavor/E ffec tS : A ncho l ta s te s  l ik e  a 
co la  t h a t ’s so c a rb o n a te d ,  you can  on ly  
re cogn iz e  th e  a f te r ta s te .  It  d o e s n ’t  
t a s te  g re a t  (and  i t  ta s te s  even w orse 
as  i t  w a rm s ) ,  b u t  i t  w orks . Even w i th  
no c a f fe in e ,  i t  powered me w e l l  p as t  
m id n ig h t  on an  eve n in g  w hen  I a te  so 
m u c h  I cou ld  h a rd ly  b rea the . -  m w
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RED DEVILS

I t  w a s  2 a . m .  in  d o w n t o w n  Los  A n g e le s .  L a w  e n f o r c e m e n t  o n e  h u n d r e d  s t r o n g  in  r i o t  g e a r ,  n e w s  

c a m e r a  c r e w s ,  a n d  o n lo o k e r s  w a t c h e d  a s  d r u n k e n  t e e n s  d e c k e d  o u t  in  re d  t o o k  t o  t h e  s t r e e t s .  

K o r e a n - A m e r i c a n  s o c c e r  f a n s  c lo g g e d  i n t e r s e c t i o n s  in  l o w e r e d  c a r s ,  b r a n d i s h i n g  s c a r l e t  b a n d a n n a s  

t o  c e l e b r a t e  T e a m  K o r e a ’s  n a r r o w  5 - 3  v i c t o r y  o v e r  S p a i n  in  a w h i t e - k n u c k l e d  o v e r t i m e  s h o o t o u t .

T h e  c o h o s t  c o u n t r y  s h o c k e d  t h e  w o r ld ,  i t s e l f ,  a n d  V e g a s  o d d s - m a k e r s  by  b e c o m in g  t h e  f i r s t  A s ia n  s o c ­

c e r  t e a m  t o  a d v a n c e  so  f a r  in  t h e  7 2 - y e a r  h i s t o r y  o f  t h e  W o r ld  C u p .  K o r e a n s  c r o w d e d  o n to  t h e  D a e w o o  

b a n d w a g o n ,  d o n n i n g  t h e  n o w - f a m o u s  red  T - s h i r t s  w o r n  by  t h e  K o re a n  s o c c e r  d i e h a r d s  k n o w n  a s  t h e  

R ed  D e v i ls .

W i th  o v e r  2 0 0 , 0 0 0  K o re a n s ,  Los  A n g e le s  h a s  t h e  h i g h e s t  c o n c e n t r a t i o n  o f  t h e  e t h n i c  g r o u p  o u t s i d e  o f  

A s ia .  M a n y  o f  t h e  c i t y ’s  K o re a n  A m e r i c a n s  c a s h e d  in  on  b r a g g i n g  r i g h t s  by  g a t h e r i n g  a t  a n  a b a n d o n e d  

p a r k i n g  l o t  a t  O ly m p ic  a n d  A le x a n d r ia  f o r  t h e  g a m e s ,  w h i c h  a i r e d  a t  2  o r  4  a .m .  PST. B y  t h e  t i m e  K o rea  

u p s e t  t h e  S p a n i a r d s  e a r ly  S a t u r d a y  m o r n i n g ,  t h e  l o t  w a s  p a c k e d  w i t h  f i v e  t h o u s a n d  red  s h i r t s ,  m a n y  

o f  t h e m  w o m e n  w h o  s h o w e d  u p  j u s t  t o  d r o o l  o v e r  s t a r  p la y e r  J u n g  H w a n  A h n ’s f l o w i n g  lo c k s .

T h e  f o l l o w i n g  T u e s d a y ’s  s e m i f i n a l s  m a t c h  a t t r a c t e d  t h e  s a m e  c r o w d ,  b u t  u n f o r t u n a t e l y ,  G e r m a n y  

s h a t t e r e d  t h e  K o r e a n  t e a m 's  h o p e s  w i t h  a s i n g l e  g o a l .  T h e  G e r m a n  g o a l t e n d e r  b o re  a s t r i k i n g  r e s e m ­

b la n c e  t o  X - M e n  f o e  S a b r e to o th .

K o re a  s t i l l  h a d  a s h o t  a t  t h e  b r o n z e  m e d a l  in  i t s  m a t c h  a g a i n s t  Tu rke y ,  

s c h e d u le d  f o r  4  a . m .  t h e  f o l l o w i n g  S a tu r d a y .  T h i s  t i m e ,  f a n s  in  L.A. w e r e  

g i v e n  a c c e s s  t o  S t a p le s  C e n te r ,  h o m e  o f  t h e  L a k e r s .  T h e . 2 0  t h o u s a n d  f r e e  

t i c k e t s  w e r e  g o b b le d  u p ,  l e a v i n g  t h o u s a n d s  o f  p e o p le  s t r a n d e d  in  t h e  p a r k ­

i n g  lo t .  I n s id e  t h e  a r e n a ,  K o r e a n  p o p  s in g e r s  f r o m  R o o 'R a  a n d  T a s h a n n ie  

m a d e  a p p e a r a n c e s ,  U C LA ’s K o re a n  C lu b  r a b b l e - r o u s e d  t h e  f u t b o l  f a n a t i c s  

i n t o  a f re n z y ,  a n d  t h e  c r o w d  c h a r g e d  r i g h t  i n t o  t h e  g a m e  r o a r i n g  f i g h t  

a n t h e m s - a n d  t h e n  T u rk e y  s c o r e d  a n o - n o n s e n s e  g o a l  in  t h e  f i r s t  s e v e r a l  s e c ­

o n d s  o f  t h e  g a m e .

T h e  T u rk s  t o o k  t h e  g a m e  e a s i l y ,  3 - 2 ,  a n d  1 t h i n k  t h e y  h a n d e d  T e a m  K o re a  t h e i r  

g o a l s  j u s t  t o  a v o id  g e t t i n g  b e a t  d o w n  u p o n  e x i t i n g  t h e  s t a d i u m .  N o n e th e le s s ,  

t h e  Los  A n g e le s  c r o w d  c e le b r a t e d  f o r  h o u r s  a f t e r  t h e  g a m e - f a r  f r o m  a s h a m e d  

by  K o re a  s  s t e l l a r  p e r f o r m a n c e  in  t h e  2 0 0 2  W o r ld  C u p .

-  B o b b y  K im

14



new albums coming soon lemon jelly "lost horizons" andy votel

THE DEBUT ALBUM FEATURING 
THE SINGLE “GET OVER IT”

IN STORES SEPTEMBER 17
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MORE NARA
T h e  a r t i s t  w h o m  w e  v o te d  “ M o s t  P r o l i f i c  in  B o o k m a k i n g ”  is  a l s o  b e c o m i n g  

a n  a c e  m e r c h a n d is e r .  F i r s t ,  h e ’s  r e l e a s i n g  a s e t  o f  b o o k e n d s  b a s e d  on  a 

s c u l p t u r e  t i t l e d  D o g  fro m  Your C h ild h o o d . A b o u t  8 ”  t a l l ,  t h e y  a r e  h a l v e s  o f  a 

d o g  s t a n d i n g  t h r o u g h  h i s  h o u s e !  N ex t ,  N a r a  is  r e l e a s i n g  a c o o l  a s h t r a y .  

W h e n  N a r a  p a i n t s ,  he  s m o k e s ,  so  he  h a d  t o  c o m e  o u t  w i t h  o n e  o f  th e s e .  

C a l l e d  Too Young to  D ie , i t ’s  1 0 ”  a c r o s s  a n d  1 ”  d e e p .  For n o n s m o k e r s ,  i t  w i l l  

w o r k  a s  a t a b l e t o p  c a n d y  d i s h .

POLGAROID
T h e  H o lg a  is  a $ 2 0  p l a s t i c  c a m e r a  t h a t  s h oe 

f u n k y ,  o u t - o f - f o c u s  im a g e s  on  1 2 0 m m  f i l m . '  

P o lg a  is  i t s  J a p a n e s e  m u t a n t  t w i n .  T h e  id e a ,  

t h i n k ,  is  t o  h a v e  t h e  P o la r o id  b a c k  so  y o u  c a n  1 

o u t  w h a t  l i g h t i n g  w i l l  be  l i k e  f o r  y o u r  H o lg a .  Th 

m e a n s  y o u ’ re c a r r y i n g  t w o  c a m e r a s .  So fa r ,  

c a m e r a  h a s  p r o v e n  t o  be  a f u n  toy , b u t  i t ’s a 

e x p e n s i v e  a t  $ 2 9 9 .

BITCHARG
i t ’s  s a i d  t h a t  in l i f e ,  no  o n e  h a s  c o n t r o l  o v e r  a n y t h i n g .  N o t  a n y m o r e .  T h e  f i r s t  

t i m e  you  n a v i g a t e  a B i t C h a r G  r e m o t e - c o n t r o l  c a r  on  y o u r  h a r d w o o d  f loo r ,  

y o u ’ ll f e e l  c o n t r o l  r i g h t  a w a y .  O n e  4 5 - s e c o n d  c h a r g e  v ia  t h e  AA b a t t e r y -  

p a c k e d  c o n t r o l l e r  w i l l  g i v e  you  t h r e e  m i n u t e s  o f  p o w e r .  M o d e ls  o f  t h e  H o t  

W h e e ls - s i z e d  c a r s  i n c l u d e  a N is s a n  S k y l i n e  GT-R , M i t s u b i s h i  L a n c e r ,  M a z d a  

R X - 7 ,  S u b a r u  Im p r e z a ,  a n d  m o r e !  In a d d i t i o n ,  c o n t r o l l e r s  h a v e  f o u r  f r e -  

q u e n c y  s e t t i n g s ,  so  you  c a n  h a v e  r a c e s  w i t h  u p  t o  t h r e e  f r i e n d s .  N e x t  t i m e  

you  t a k e  a d u m p  on  a t e s t  o r  g e t  y e l l e d  a t  b y  y o u r  b o s s ,  b r i n g  o u t  t h e  

B i tC h a r G  a n d  d r iv e .

BE@RBRICK
P a c k e d  r a n d o m l y ’  k i n d  o f  l i k e  b a s e b a l l  c a r d 

t h e s e  s t u p i d  l i t t l e  K u b r i c k  b e a r s  a r e  a d d i c t i v 

S e r ie s  3  ( s t i l l  a v a i l a b l e  a t  p r e s s  t i m e )  c o n t a i n 

b e a r s  w i t h  a n i m a l  p r i n t s ,  j e l l y  c o lo r s ,  s c ie n c  

f i c t i o n  t h e m e s ,  h o r r o r  m o v ie  o u t f i t s ,  a n d  o t h 

d e s i g n s .  T h e r e ’s  a 4  p e r c e n t  c h a n c e  o f  g e t t i n g  

b e a r  d e s i g n e d  by  D e v i l r o b o t s .  O n ly  a h e a r t le 

s c u m  w o u l d  s e l l  a B e @ r b r i c k ,  b u t  t h e  r a r e s t  on 

c o m m a n d s  u p  t o  $ 7 0  on  e B a y !  N e x t  c o m e s  Serie 

4 ,  w h i c h  is  r e p o r t e d  t o  c o n t a i n  a l im i t e d - e d i t i o  

K u b r i c k  b e a r  d e s i g n e d  by  KAWS.Devil Robots 4 .1 6 % , Flag 8 .3 3 % , Cute 1 4 .5 8 %



You want some?

kidrobot.com
G e t  a  f re e  M y s te r y  K u b r ic k  F ig u re  o n  y o u r  

n e x t  o r d e r  o v e r  $ 1 5  a t  w w w .k id r o b o t .c o m .  

W h e n  p r o m p te d  fo r  a  p r o m o  c o d e ,  ty p e  

G IA N T , in  a ll c a p s .  O ffe r  E x p ire s  1 2 .3 1 .0 2 .
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ALL-STAR SCRIBBLE JAM

A t  t h e  S u p e r f l a t  a r t  s h o w  o p e n in g  in  Los  A n g e le s ,  Y o s h i t o m o  N a ra  s i t s  by  a  t a b l e  f u l l  o f  c o c k -  

t a i l s ,  d r a w i n g  p i c t u r e s  w i t h  a l i t t l e  b o y  w h o  h a s  b r o u g h t  a l o n g  a p e n  a n d  s o m e  p a p e r .  

M o n t h s  la te r ,  t h e  s a m e  k id  is  s e e n  w i t h  a s k e t c h b o o k  a t  W K I n t e r a c t ’s  s h o w  a t  t h e  A n n e x  

G a l le r y  in  L A . ' s  C h i n a t o w n .  M o s t  re c e n t ly ,  o u t s i d e  t h e  Ig lo o  s to r e 's  g r a n d  o p e n i n g  i n  S a n  

D ie g o ,  t h e  e n i g m a t i c  c h i l d  is  s p o t t e d  d r a w i n g  w i t h  M o n e y  M a r k  on  a s i d e w a l k  p la n te r .

A t t e n d i n g  a r t  s h o w s  w i t h  h i s  f a t h e r ,  Y o sh i ,  a n d  h i s  s is te r ,  A k i r a ,  R a k u r o  K a w a s a k i  g e t s  to  

m e e t  s o m e  o f  t o d a y ’s  b e s t  a r t i s t s .  He h a s  t r a v e le d  t o  S a n  F r a n c i s c o  to  see  B a r r y  M c G e e  a n d  

f l o w n  t o  J a p a n  t o  c h e c k  o u t  N a r a ’s  l a t e s t  w o r k .  A n d  a s  a r e s u l t  o f  h i s  f a t h e r ' s  T - s h i r t  b u s i ­

n e s s ,  R a k u r o  h a s  a l s o  s a t  in  o n  m e e t i n g s  w i t h  M ic h a e l  Leo n ,  W K  In t e r a c t ,  S te v e n  P o w e rs ,  

a n d  R y a n  M c G in n e s s .  To k e e p  h e r  c h i l d  a w a y  f r o m  c h a i n - s n o r t i n g  h i p s t e r s  g u z z l i n g  v o d k a  

R ed  B u l l s ,  R a k u r o ’s m o m  a lw a y s  p a c k s  s k e t c h b o o k s .  T h e  r e s u l t s  a re  p a g e s  o f  d r a w i n g s ,  a s  

w e l l  a s  s o m e  “ c o l l a b o r a t i o n s . ”

“ I u s e d  to  w o r r y  t h a t  t h e  a r t i s t s  w o u ld  be  i n s u l t e d  i f  he  d r e w  on  t o p  o f  t h e i r  a r t , ”  s a y s  Y o s h i .  

“ B u t  N a ra  a n d  B a r r y  M c G e e  w e lc o m e d  it .  T h e y  lo v e  k i d s . ”

R a k u r o  f r e e l y  w o r k s  w i t h  o t h e r  a r t i s t s ’ s k e t c h e s ,  a n d  h i s  s t y le  h a s  e v o lv e d  a c c o r d in g l y .  E a r ly  

p a g e s  s h o w  l i n e s  a n d  m a z e s ,  b u t  h is  n e w e r  s c r a w l s  c o n t a i n  e le m e n t s  o f  T a k a s h i  M u r a k a m i ,  

Mr. ,  a n d  C h ih o .  H i s  w o r k  is  s t i l l  r u d im e n t a r y ,  a s  y o u ’ d e x p e c t  a k id ' s  d r a w i n g s  t o  be, b u t  t h e  

e x p e r ie n c e s  r e f l e c te d  in  i t  a r e  r e m a r k a b le .  S c r i b b l i n g  w i t h  b i g - n a m e  a r t i s t s  is  s o m e t h i n g  

t h a t  no  g r o w n - u p  w o u ld  d o - w e ' r e  j u s t  to o  coo l.

R a k u r o  is  on  a s t r i c t l y  f i r s t - n a m e  b a s i s  w i t h  t h e  a r t i s t s .  R y a n  M c G in n e s s  is  j u s t  R y a n .  B a r r y  

M c G e e  is  p la in  B a r ry .  W h e n  I a s k  R a k u r o  a b o u t  h is  f a v o r i t e  a r t i s t s ,  he  m e n t i o n s  N a ra  f i r s t ,  

t h e n  P ic a s s o .  B u t  w h e n  I a s k  h im  w h a t  he  l i k e s  a b o u t  P ic a s s o ,  he  s a y s  he  d o e s n ' t  k n o w  h is  

a r t - h e  j u s t  k n o w s  t h a t  h e ’s g o o d .  A f t e r  w e  t a l k  f o r  a f e w  m in u t e s ,  a r t  t a k e s  a b a c k  s e a t .  

R a k u r o  l e a v e s  h is  s k e t c h b o o k  o n  t h e  t a b le ,  g r a b s  h is  R a z o r  s c o o te r ,  a n d  e n jo y s  t h e  r e m a i n ­

d e r  o f  a n ic e  S a t u r d a y  a f t e r n o o n .



T h e re  a re  tw o  c o v e rs ,  on e  w i t h  a 
B lo n d e  R e d h e a d  p h o to ,  in  t h i s  ca se , 
E van  H ecox 's  l i n e - d r a w n  s ty le  s ta n d s  
o u t .  E v e ry th in g  fe e ls  good  a n d  looks  
good , a n d  th e  m a g  is  d e v e lo p in g  in to  
s o m e t h in g  m a jo r .  T h e  B & W  p a g e s  

a r e n ' t  d i s t r a c t i n g ,  a n d  c o m p le m e n t  th e  c o lo r  p a g e s .  
The  H e c o x - i l lu s t r a te d  t r a v e l  s to ry  on J a p a n  Is a m a z in g .  
I t ’s on h e a v y  k r a f t - p a p e r  s to c k  w i t h  t h r e e - c o lo r  im a g e s  
o f  f i s h ,  l a n te r n s ,  a n d  s t re e ts .  I t ’s id y l l i c  a n d  q u ie t .

We re c e iv e d  a 3 2 - p a g e  s a m p le  o f  t h i s  
t i t a n i c  p h o to  book  t h a t  w i l l  r e t a i l  a t  
$ 1 2 5 0 .  I t ’s w o r th  i t  i f  you  l ik e  im a g e s  o f  
n a k e d  ho o k e rs ,  g e is h a s  e a t i n g  w a te r ­
m e lo n , p r e g n a n t  w o m e n ,  a n d  p la n t s !  
S ta n d in g  a b o u t  2 0  in c h e s  t a l l  a n d  14 
in c h e s  w id e ,  e a c h  p h o to  looks  l ik e  a 

f r a m e a b le  p r in t .  A ra k i  sa y s  t h a t  t h i s  b ook  is  h is  e p i t h e t  
f o r  h is  f i r s t  6 0  y e a rs .  He c la im s  i t  c o n t a in s  e v e ry th in g ,  
so t h e re  m u s t  be s o m e  s u p e r - g r o s s  im a g e s  in  th e re .

I h ave  n u m b e r  2 8 0  o f  10 0 0 , a n d  t h i s  
is sue  h a s  M a rk  Gonza le s a r t  on th e  
cove r a lo n g  w i t h  a Gonz m o b i le .  A rk itip  
is on a q u e s t  t o  b r in g  a r t  t o  th e  k id s  an d
I t h in k  th e y ’ re d o in g  a g re a t  jo b .  Each 
issue  is  a c o l le c t ib le  a r t  p iece  fo r  $1 5 ,  

an d  i t ’s a good  dea l .  My fa v o r i te  p a r t  is  th e  ra n d o m  ph o ­
to s  f ro m  th e  A rk itip  o f f ic e ,  a n d  Shep  Fa irey a n d  th e  
French S pace  In v a d e r  g u y  have  n ice  s p re a d s ,  b u t  w h a t  
g e ts  m e th e  m o s t  a re  th e  c re a t iv e  a n d  coo l a ds .

W ith  a b o u t  3 0 0  pa g e s  o f  B a rry  M cG ee ’s 
a r t  an d  p h o to g ra p h s ,  t h i s  book w i l l  o v e r ­
load  you l ike  a J a p a nese  con v e n ie n c e  
s to re . Each pag e  is in s a n e  w i t h  fac e s ,  
t rees ,  b ra n c h e s ,  b o t t le s ,  a n d  m u ra ls .  
T he re ’s so m u c h  o f  h is  w o rk  in  t h i s  book 
t h a t  y o u ’ ll need m ore  th a n  one s i t t i n g  to  
see i t  a l l .  You m ig h t  Spend m ore  t im e  on 

t h i s  th a n  you w o u ld  a t h ic k  nove l.  I t  w i l l  p ro b a b ly  be o u t  
o f  p r in t  by th e  t im e  you read t h i s .

GR a d m a n  Kiyosh i, w h o  s ta r te d  t h is  
fu l l - s iz e  z ine  as  a s m a l le r  s t a p le - a n d -  
fo ld ,  ho ld s  on to  c o m ic s  w h i le  o th e rs  
a re  t u r n in g  to  a r t .  One c a r to o n  i l lu s ­
t ra te s  an  o ld  le t te r  h e  w ro te  a b o u t  
w re s t l in g ,  k o ga ls ,  a n d  J apa n . W hy is  i t  
in the re?  The fu n n ie s t  p a r ts  a re  th e  

in te rv ie w s  w he re  Kiyosh i m ake s  fu n  o f  N ew  Found Glory  
an d  B u i l t  to  S p i l l .  B u t  th e  gem  is  a le t te r  f ro m  K iyosh i 's  
g ra n d m o th e r .  She d isse s  h im  ha rs h ly !

T h is  b ig  s q u a re  book co l le c ts  h u n d re d s  
o f  im a g e s  a nd  cove rs  f r o m  th e  la s t  100  
yea rs  o f  Hong  Kong  c o m ic s .  I t  p ro b a b ly  
h a s  m ore  th a n  y o u ’d eve r  w a n t  to  know  
a b o u t  th e  s u b je c t ,  b u t  I c a n ' t  say  t h a t  

I’ d w a n t  i t  on m y c o ffe e  ta b le .  B u t  i f  y o u ’ re a c o m ic  c o l ­
le c to r  o r  fa n ,  or even i f  y ou 're  an  a r t i s t  w h o  w a n ts  to  have  
to n s  o f  A s ia n  c o m ic  cove rs  in  one p lace , th e n  go no f u r -  
t h e r - t h i s  is  you r  book. T he re ’s even an  in t ro  a r t i c le  t h a t  
p u ts  e v e ry th in g  in  con tex t .

T h is  H K -ba sed  m a g a z in e  is  to u g h  to  f in d  
b u t  w o r th  s e e k in g  o u t.  T h is  is s u e  has  
Y osh itom o  N ara  cove r a r t  w i t h  a m e a s ly  
l i t t l e  a r t i c le  b u t  n ic e  p h o to s  o f  h is  
s k e tc h b o o k .  T h e re ’s a ls o  WK In te r a c t  
(w h o ’s f in a l l y  g e t t i n g  som e  a c c o la d e s  fo r  

h is  s t re a k y  w a l l  m u ra ls  in NYC), C h in e s e -A m e r ic a n  a r t i s t  
R osta rr, a n d  GR cove r a r t i s t  G eo ff  M cF e tr idge . I ’ m on ly  
m e n t io n in g  th e  s ta rs  in th e  is sue , b u t  th e re  a re  many , 
m a n y  o th e r  a r t i s t s  an d  d e s ig n e rs  y o u ’ ll love.

One o f  th e  h ig h l ig h t s  o f  t h i s  is s u e  is  th e  
“ My O ld -S choo l A d id a s ”  a r t ic le ,  a p r im e r  
to  th e  shoe  c o m p a n y  t h a t  in c lu d e s  i ts  
i l l u s t r i o u s  h is to ry  a n d  im a g e s  o f  c u s to m  
sn e a k e rs  t h a t  a re  p ro b a b ly  s e l l in g  fo r  
se r io u s  d o u g h  a t  N YC’s R iteFoot. The 
next coo l th in g ?  S t i tc h e s .  Not th e  band , 

b u t  m u g  s h o ts  o f  fo lk s  w i t h  som e  n a s ty  g a s h e s .  They 
sh o u ld  have  c a l le d  m e - l  g o t  seven s t i t c h e s  n e a r  m y eye 
f r o m  ju m p in g  fa c e  f i r s t  f r o m  a s o fa  on to  a ta b le !

K u m a r  p laye d  th e  In d ia n  g ro u n d s k e e p e r  
in  R ushm ore, th e  k n u c k le h e a d e d  s a fe ­
c ra c k e r  in  B o ttle  Rocket, a n d  th e  s t a b ­
b in g  b u t le r  in  The R oya l Tenenbaum s. 
N ow  he ’s on th e  cove r o f  t h i s  m a g a z in e !  
B u t  in s te a d  o f  b e in g  a s t r a ig h t - u p  in te r ­
v iew , th e  a r t i c le  is  a pe rso n a l jo u rn a l .  I 

w a n t  to  kn o w  m ore  a b o u t  t h e  m a n ,  b u t  fo r  now  t h i s  is  w h a t  
you ge t.  T he re ’s  a ls o  a Q &A w i t h  H a m m e r  w h e re  th e  w r i te r  
t a l k s  a b o u t  h is  p a ra c h u te  p a n t s  f a l l i n g  to  h is  a n k le s .

T h is  e d i t io n  h a s  a d i f f e r e n t  n a m e  
b e c a u s e  e v e ry th in g  is  m o n o c h ro m e !  
Each s ig n a tu re  is  a d i f fe r e n t  P an tone  
color, in c lu d in g  th e  cover.  W i th  each  
is s u e  o f  t h e  $1  Neom u, you g e t  so m u c h  
t h a t  i t ’s h a rd  to  be l ie ve  D ean ne  C heu k  

w o u ld  m a k e  t h i s  book to  lose m o n e y - a l l  p roce eds  a re  g iven  
to  ch a r i ty .  Som e peop le  m a k e  t h in g s  ju s t  to  do  s o m e th in g  
coo l,  an d  t h a t  in c lu d e s  D eanne . One day, I’ ll be b o ld  e n ou gh  
to  c o n t r ib u te  s o m e th in g .  U n t i l  t h e n , I’ m j u s t  a fa n .

If  you l ik e d  Ta iyo M a ts u m o to ’s B la c k  a n d  
W hite  c o m ic s ,  c h e c k  o u t  No. 5. H is  la te s t  
w o rk  to  be t r a n s la te d  in to  E n g l is h  ta k e s  
p la c e  in  a f u t u r i s t i c  d e s e r t  s e t t in g ,  w h e re  
i n t e r n a t io n a l  p e a c e - k e e p in g  fo rc e s  a re  o u t  
to  s to p  a rogu e  a s s h o le .  The  im a g e s  a n d  

w o r ld s  Ta iyo c re a te s  a re  s h o c k in g ,  u n iq u e ,  a n d  in te r e s t ­
in g .  The  a r t  re s e m b le s  a s k e tc h b o o k ,  b u t  t h a t ’s h is  
s t y le - s lo p p y  l in e s  t h a t  look  c le a n .  I f  y o u ' re  an  a r t i s t ,  
M a ts u m o to ’s w o rk  w i l l  in s p i re  you.

A t f i r s t  I th o u g h t  t h i s  w a s n ’t  as  good as 
Relax, b u t  now  I’ m t h in k in g  i t  m ig h t  be 
be tte r. You d o n ' t  see th e  s a m e  n a m e s  over  
a nd  ove r  (w e l l ,  m ayb e  a l i t t le ) ,  b u t  you do 
g e t  m o re  fa s h io n ,  la rg e r  p h o to s ,  a nd  
m a n y  p e o p le ’s  c o l le c t io n s .  I l ike d  th e  c o f ­
fee  m u g s  an d  th e  s h o p p in g  ba g s .  If  y o u ’ re 

a Jap a n e s e  m a g a z in e  ju n k ie .  R elax  fo r Girls  is  a nece ssa ry  
e v i l .  I t  m ig h t  be less c u te  t h a n  No  No or Cutie, b u t  i t ’s f i l l e d  
w i t h  s u b s ta n c e .  I t ’s h a rd  to  f in d ,  so  good  luck .

S o u n d  C o lle c to r  is f i l l e d  w i t h  in te re s t in g  
m u s ic  t h a t  m o s t  peop le  d o n ’t  know  
a b o u t .  The ta b lo id - s iz e d  Audio R eview  
p a r t  is  a b o u t  m u s ic  t h a t ’s a l i t t le  m ore 
c o m m o n - n o t  n e c e s s a r i l y  ra re ,  b u t  
h o p e fu l ly  re a l ly  good . The S u m m e r  2 0 0 2  
issue  h a s  o n e -p a g e  re v ie w s  o f  B lood, 

S w ea t &  Tears , C u r t is  M a y f ie ld ,  an d  R ocke t f ro m  th e  C ryp t!  
P r iced  a t  $ 2 .9 5  w i t h  g re a t  D ave F la t tu m  c ove r a r t ,  t h i s  is a 
g re a t  resou rce  fo r  m u s ic  ne rds .

In t h i s  t r ib u t e  to  M a g ic ,  Q u in cy  Troupe 
w r i te s  in p o e t ic  f lo w  t h a t  on ly  som e one  
l ike  Kool Ke ith  o r  Is a a c  Hayes co u ld  
s p e a k .  Troupe  c a l l s  M a g ic  th e  “ ju ju  
m a n , ”  “ s h o - n u f f  s h a m a n , ”  a nd  “ sn o -  
n u f f  s p a c e m a n . ”  Im a g in e  g o in g  to  th e  
p la y g ro u n d  a n d  c a l l in g  som e one  t h a t !  

S han e  W. E v a n s ’ ra w  a r t  s ty le  is  l ike  s k e tc h b o o k  pens  and  
c o m p u te r  co lo r in g .  I t ’s fu n ,  coo l,  an d  m e a n t  fo r  a ges  5 to  9. 
C hec k  o u t  th e  Kareem  an d  W orthy  ca m e o s .

T h is  s m a l l  b o o k le t  m a d e  by 
an  HK d e s ig n e r  is  s p i r a l  
b o u n d  a n d  p u n c h e d  t h ro u g h  
th e  pa g e s  w i t h  a c o n c e n t r ic  

d ie c u t  t h a t  re a d s  “ w w w . ”  I t 's  m e a n t  to  h e lp  you keep 
t r a c k  o f  th e  coo l URLs t h a t  you f i n d  a n d  t r y  t o  rem e m b e r ,  
b u t  fo rg e t .  The b a c k  o f  th e  bo o k le t  h a s  a fe w  p a g e s  fo r  
e - m a i l  a d d re s s e s ,  te le p h o n e  n u m b e rs ,  a n d  a d d re s s e s .  
W a n t  to  be t h e  k in g  o r  q u ee n  o f  s ty le ?  Yeah , I t h o u g h t  so. 
T hen buy  tw o .

“ The D is o b e d ie n ts ”  is s u e  is a t e s ta m e n t  
to  how  s t ro n g  a nd  p o p u la r  g r a p h ic s  are 
th e s e  days . I t ’s l ik e  a c a ta lo g  o f  in te rv ie w s  
w i th  cool co n te m p o ra ry  a r t is ts .  They ’ve 
had  som e  b a c k la s h - t h i s  seem s  to  be th e  
a l l - e n c o m p a s s in g  is s u e ,  so eve ry one  

w h o ’s no t in i t  is  p i s s e d - b u t  i t ’s s e l l in g  o u t  everyw here . It 
even has  a p u l l - o u t  pos te r  o f  a f a m i ly  tre e  t h a t  in c lu d e s  
eve ryone ’s n a m e s  w i t h  l in e s  s h o w in g  how  th e y ’ re re la te d . 
The o n ly  t h in g  I d o n ’t  u n d e rs ta n d  is  th e  cove r!

T h is  fe s t iv a l  w a s  born  o u t  o f  th e  9 -
11 tra g e d y .  Its  c a ta lo g  is a heavy  
s q u a re  book f i l l e d  w i t h  f i lm  w r i t e ­
u p s  t h a t  s h o u ld  no t  be th ro w n  
a w a y . D o c u m e n ta r ie s  in c lu d e  
C hiefs  ( a b o u t  an  In d ia n  re s e rv a ­
t io n 's  h ig h  scho o l b a s k e tb a l l  t e a m )  

a n d  The S pec im en  ( a b o u t  n o -h o ld s -b a r re d  f i g h t e r  M a rk  
Kerr). F i lm s  a b o u t  New York in c lu d e  M a n h a tta n  a n d  On 
th e  W ate rfro n t T h is  is  a coo l c a ta lo g  a n d  re fe rence .

T h is  c a ta lo g  o f  s h ip p in g  s u p p l ie s  
in c lu d e s  p la s t ic  b a g s ,  boxes, cas e s ,  
la b e ls ,  a n d  m o re . J u s t  w h e n  you 
t h in k  i t ’s b o r in g ,  y o u ’ ll  see s o m e ­
t h in g  l ik e  coo l s to ra g e  te c h n iq u e s ,  
c u s to m  p a c k in g  ta p e ,  boxes o f  a l l  
s iz es ,  s h r i n k - w r a p p in g  m a c h in e s ,  or 

a h y d r a u l ic  f o r k l i f t .  T h is  c a ta lo g  h e lp e d  m e v is u a l iz e  
coo l w a y s  to  p a c k a g e  t h in g s ,  a n d  m a y b e  i t ’ ll h e lp  you 
w i t h  yo u r  p ro je c ts .

T h is  has  a n ice  cove r w i th  a to p le ss  
t r ib a l  w o m a n  h o ld in g  a s lo th  w i th  a b ig  
g r in  on i ts  fu r r y  face . W ho w o u ld n ’t  
g r in?  Ins ide  is th e  in fa m o u s  “ G u id e  to  

A ll  R aces”  a r t ic le .  Japanese are  ra ted  
th e  h ig h e s t  because  o f t h e i r  s m a r t  m en 
and  ho t w om e n . Koreans  a re  th e  low es t 

beca use  o f  w a r - re la te d  s tu f f .  In d ia n s  a re  sc rew ed  because  
they  ge t su n b u rn e d  u n l ik e  A f r ic a n s ,  w ho  d o n ’t ,  an d  so on. 
I t ’s fu c k e d -u p  b u t  f u n n y

S h e p a rd  Fa irey d e s ig n e d  th e  c ove r logo, 
w h ic h  is  a rea l s tu n n e r .  Too bad  th e  Gene 
S im m o n s  in te rv ie w  s t in k s ,  th e  ESPO/ 
S te p h e n  P ow e rs  a r t i c l e  is  j u s t  okay  
( a l t h o u g h  h is  a r t  r u le s ) ,  a n d  th e  
J a p a nese  b a n d  P u ffy  neve r h a s  a n y th in g  

e x c i t in g  to  s ay  (see o u r  p a s t  is su e s  w i t h  A m i a n d  Y um i) .  
W hen  I f in a l l y  I ge t  to  th e  M o t le y  C rüe a r t ic le ,  i t ’s a b o u t  a 
fu c k in g  c ove r b a n d !  Okay, so I’ m  a l i t t le  d e fe a te d  by 
WYWS, b u t  th e  c ove r does rock.

M cEn roe  s m ok ed  pot, an d  he has  p ro b a b ly  
w h i f fe d  as  m a n y  l in e s  as  he h a s  c la y  c o u r t  
s h o ts !  T h is  book s p a n s  S upe r  B r a t ’s l i fe  
f ro m  th e  t im e  he f i r s t  p icke d  up  a ra c k e t  
to  h is  b e y o n d -s h i t t y  jo b  as  a g a m e  show  
hos t .  He t a lk s  a lo t  a b o u t  m a tc h e s  a nd  
locke r  room  m o m e n ts  w i t h  C onnors ,  Borg , 

G e ru la i t is ,  V i la s ,  a n d  o the rs .  He a ls o  t a lk s  s h i t  a b o u t  h is  
ex -w ife ,  T a tu m  O’N ea l,  a nd  d e s c r ib e s  how  he hooked up 
w i t h  P a t ty  S m y th .  Get t h i s  i f  y o u ’ re  a fa n .
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THAI PAPAYA SALAD

S o m - T u m  is  a r e f r e s h i n g  p a p a y a  s a l a d  t h a t ’s  a v a i l a b l e  a t  a n y  d e c e n t  T h a i  

r e s t a u r a n t .  I t ’s c o ld ,  c r u n c h y ,  a n d  t a r t ,  b u t  s l i g h t l y  s w e e t  a t  t h e  s a m e  t i m e .  

M a n y  t h i n k  t h a t  a p a p a y a  s a l a d  is a d e s s e r t ,  b u t  S o m - T u m  is a c t u a l l y  a v e g ­

g ie  s a la d .  T h e  u n r ip e  g r e e n  p a p a y a s  a r e  l i k e  a c u c u m b e r  o r  c a b b a g e  h e a r t .  

In T h a i l a n d ,  t h e  d i s h  is  o f t e n  s e r v e d  a lo n g  w i t h  c h i c k e n  o r  m e a t ,  b u t  i t  c a n  

s t a n d  a lo n e  a s  a l i g h t  l u n c h .

M o s t  s u p e r m a r k e t s  s e l l  H a w a i i a n  o r  M e x ic a n  g r e e n  p a p a y a s  f o r  $ 2 . 9 9  p e r  

p o u n d .  T h e y  fe e l  h a r d  a n d  u n r ip e ,  a n d  w h e n  y o u  s l i c e  t h e m  o p e n ,  t h e y ’ re 

b r i g h t  o r a n g e  w i t h  b l a c k  s e e d s .  T h i s  is  t h e  w r o n g  k in d .  A f t e r  d r i v i n g  f r o m  

h e a l t h  fo o d  s to r e s  t o  f a n c y  m a r k e t s ,  w e  f o u n d  t h a t  t h e  b e s t  p la c e  t o  g o  is  

s t r a i g h t  t o  t h e  s o u r c e - T h a i  m a r k e t s .  A t  $ . 7 9  p e r  p o u n d ,  t h e i r  g r e e n  p a p a y a s  

a re  t h e  r i g h t  o n e s .  T h e y  a r e  m i s s h a p e n ,  u g ly ,  a n d  w r i n k l e d  l i k e  J o l l y  G ree n  

G i a n t ’s s a c k ,  b u t  i n s id e  t h e  m e a t  is w h i t e  w i t h  w h i t e  se e d s .

To m a k e  t h e  2 ” - 3 ”  s t r i n g s  o f  p a p a y a ,  y o u ’ ll n e e d  a k i t c h e n  t o o l  c a l l e d  a 

m a n d o l i n .  W e p u r c h a s e d  a p l a s t i c  o n e  f o r  $ 2 7 ,  a l t h o u g h  t h e  h i g h e r - e n d  

m a n d o l i n s  c a n  c o s t  m o r e  t h a n  $ 1 0 0 .  W e a l s o  b o u g h t  a s m a l l e r  h a n d  to o l  f o r  

$ 8  a t  t h e  T h a i  m a r k e t .  B o th  w o r k e d  w e l l .  I f  y o u  t h i n k  y o u ’v e  g o t  G in s u  s k i l l s ,  

y o u  c a n  u s e  a k n i f e  t o  j u l i e n n e  t h e  p a p a y a  i n s t e a d .

W h e n  o r d e r i n g  a t  a r e s t a u r a n t ,  t r y  i t  m i l d ,  s i n c e  e v e n  o n e  T h a i  c h i l i  is  to o  h o t  

f o r  m o s t  p e o p le .  O u r  re c ip e  c o m e s  f r o m  B a i  Yook  r e s t a u r a n t  in  t h e  H i l l c r e s t  

a re a  o f  S a n  D ie g o .  T h e y  a l w a y s  m a k e  m i l d  S o m - T u m  w i t h  a t a r t  a n d  s i m p l e  

f l a v o r ,  a n d  i t ’s  e x c e l l e n t .  T he  re c ip e  is  s i m p l e  e n o u g h  f o r  a n y o n e  t o  m a k e .  

Feel f r e e  t o  i m p r o v i s e ,  a s  w e  w e r e  t o l d  t h a t  “ t h e  r e c e i p e  is  j u s t  a s t a r t i n g  

p o i n t . ”

IN G R E D IE N T S

3 s m a l l  g r e e n  p a p a y a s  

2  T b s p  s u g a r  

2  T b s p  f i s h  s a u c e  

2  T b s p  l i m e  j u i c e  

1 - 2  T h a i  c h i l i  p e p p e r s  

1 /8  c u p  u n s a l t e d  r o a s t e d  p e a n u t s  

1 t o m a t o  

6  s t r i n g  b e a n s

IN S T R U C T IO N S

1. S h r e d  o r  j u l i e n n e  a s  m u c h  p a p a y a  a s  y o u  w a n t  t o  e a t .  T h e  p r o b le m  w i t h  

p a p a y a s  is  t h e i r  r a n d o m  s i z e - a  s i n g l e  p a p a y a  c a n  be  a s  l a r g e  a s  a w a t e r ­

m e lo n .  U s u a l l y  t h r e e  s m a l l i s h  s iz e d  p a p a y a s  ( t h i n k  l a r g e  m a n g o  s iz e )  w i l l  be  

e n o u g h  f o r  t w o  o r  t h r e e  p e o p le .

A  m a n d o l in  is  n e i t h e r  a  to y  n o r  a  m u s ic a l  in 
m e n t .  D o n ’t  b e  a  d in g -d o n g  a n d  c u t  y o u r s e l f

2 .  A d d  c h o p p e d  g r e e n  a n d  red T h a i  c h i l i  

p e r s ,  s l i c e d  t o m a t o e s ,  a n d  c h o p p e d  s 

b e a n s .  M ix  t o g e t h e r  w i t h  c h o p p e d  u n s  

r o a s t e d  p e a n u t s  a n d  s e r v e  c o ld .

T IP S

1. B e c a u s e  t h e r e ’s no  c o o k in g  in v o l v e d ,  i t ’s 

t o  a l t e r  t h e  p r o p o r t i o n  o f  s u g a r ,  s a l t ,  l i m e  j u 

a n d  f i s h  s a u c e .  A n d  b e c a u s e  t h e  p a p a y a s  

s t r i n g y ,  i t ’s e a s y  to  t a s t e  p ie c e s  u n t i l  yo u  ge 

f l a v o r  y o u  w a n t .

2 .  W e le f t  o u t  t h e  g r e e n  b e a n s  a n d  to m a  

s in c e  B a i  Yook c u s t o m e r s  s o m e t i m e s  u s u 

le a v e  t h e  v e g g ie s  b e h i n d  a n d  e a t  o n l y  t h e  f 

S o m e  r e s t a u r a n t s  a d d  d r i e d  s h r i m p  t o  crea 

m o r e  f i s h y  f la v o r .

3 .  I f  you  c a n ’t  f i n d  g r e e n  p a p a y a s ,  be  c rea t 

S o m e  T h a i  f o l k s  u s e  g r e e n  a p p l e  o r  c u c u m b

B a i  Yook , 1 2 6 0  U n iv e r s i t y  A v e n u e ,  S a n  Diego 

6 1 9 - 2 9 6 - 2 7 0 0



And or those who want just a taste of Frenchkiss.

F re n ch k iss R eco rd s  
A ppetizer.
Available online and 
on the road.

Get this sampler online 
at frenchkissrecords.com  
or at any Les Savy Fav, 
The Apes or Sean Na Na 
live performance.

frenchkiss
frenchkissrecords.com info@frenchkissrecords.com r e c o r d s  
1 11 e a s t  1 4 th  St su ite  229 nyc 10003

SLEATER-KINNEY One Beat
CD/LP out August 20, 2002 
on Kill Rock Stars
w w w .k i l l r o c k s t a r s .c o m

Look for lim ited edition CD with 2 -so n g  bonus CD  
& lim ited edition LP  with 2 -so n g  bonus seven  inch

P M B  4 1 8 ,  1 2 0  N E  S t a t e  A v e .  

O l y m p ia  W A  9 8 5 0 1  

d i s t r i b u t e d  b y  T o u c h & G o

brought to you by the supraliminal guerilla army [sugarlab], www.uberbabe.com



SWEET THINGS
The  A ll  C a n d y  Expo is a l l  t r e a t  a n d  no  1. W h ackab les  Candy Liquid Lunch (G e n e ra t io n  Foods Too, USA)
t r i c k .  O nce  a y e a r  in C h ic a g o ,  4 8 0  2. Junk M outh Candy Spray (G e n e ra t io n  Foods Too, USA)
c a n d y  m a n u f a c t u r e r s  g a t h e r  f r o m  3. Candymatch (F e l fö ld i P o tp o u r r i  K f t . ,  H u n g a ry )

a r o u n d  th e  w o r ld ,  p u t t i n g  t h e i r  w a re s  4. Betty Choco la te  Candy (R o s e v i l le  Corp . , M a c e d o n ia )
on  d i s p la y  to  c o n v in c e  e v e ry o n e  f r o m  5. Robotin P aleta  de Malvavisco (de  la R o sa , M e x ic o )

m o m - a n d - p o p  s h o p s  to  h u g e  s u p e r -  6. Tire Tread L icorice (T u n d ra  T r a d in g  In c . , F in la n d )
m a r k e t  c h a i n s  to  s t o c k  t h e i r  s w e e ts .  7. Toxic W aste  Hazardously Sour Candy ( F a m i l y  S w e e ts  C a n d y  Co., P a k is
Here  is  a s a m p l i n g  o f  w h a t  w e  fo u n d :  8. Bleeding Bones ( F e l f ö ld i  P o tp o u r r i  K f t . ,  H u n g a r y )

9. The Orig inal Cow Pie! ( B a r a b o o  C a n d y  Co., USA)

-  C o r in a  F a s tw o l f
To rea d  a b o u t  m o re  c a n d y ,  se n d  $ 2  a n d  a .6 0  s t a m p  to  

S u g a r  N e e d le  Z in e ,  PO Box 3 0 0 1 5 2 ,  M p l s, MN 5 5 4 0 3



+  A n i m e  E d i t o r :  B i l l  P o o n

A n i m e  p e r v e r s i o n

B u r g e s s  M e r e d i t h  a n d  C a e s a r  R o m e r o  

w e r e  g r e a t  p l a y i n g  T h e  P e n g u in  a n d  T h e  

J o k e r  in  t h e  B a tm a n  t e l e v i s i o n  s h o w  f r o m  

t h e  ' 6 0 s ,  b u t  i t  w a s  F r a n k  G o r s h i n ’s 

R i d d l e r  t h a t  f r e a k i n g  b r o u g h t  i t s  r o g u e ’s 

g a l l e r y  o f  v i l l a i n s  t o  l i f e .  W a t c h i n g  h im  

s p a z z  o u t ,  I ’ d be  t h i n k i n g ,  “ W h a t  t h e  

h e l l ? "  Y o u ’ ll  be  d o i n g  t h e  s a m e  t h i n g  w i t h  

t h i s  a n i m e .  Exce l is  t h e  h e r o i c  s c h o o l g i r l  

f r o m  a n o t h e r  w o r ld  w h o  g e t s  k i l l e d  in t h e  

f i r s t  f i v e  m i n u t e s ,  is  b r o u g h t  b a c k  t o  l i f e  to  

a s s a s s i n a t e  a m a n g a  a r t i s t ,  a n d  t h e n  

e n d s  u p  b e c o m i n g  a g r o u n d  t r a f f i c  c o n ­

t r o l l e r  M a k i n g  f u n  o f  M a r t i a n  p r i n c e s s e s ,  

c u t e - b u t - d e a d l y  a l i e n s ,  a n d r o g y n o u s  p r i s ­

o n e r s  in  ir o n  m a s k s ,  a n d  j u s t  a b o u t  e v e ry  

o t h e r  s t o c k  c h a r a c t e r  a n d  p lo t  d e v i c e  in  

a n i m e .  E x c e l is  i n t e n t i o n a l l y  s t r a n g e  a n d  

v e ry  f u n n y - k i n d  o f  l i k e  G o r s h i n ’s  R i d d l e r  

[A D V ]  b p

In  t h e  t e l e v i s i o n  s h o w  K u n g  Fu, D a v id  

C a r r a d i n e  p la y e d  K w a i  C h a n g  C a in e ,  a 

m a n  w h o  w a n d e r e d  t h e  e a r t h  a n d  u s e d  

h i s  s l o w - m o t i o n  k u n g  f u  t o  h e lp  p e o p le .  

In G o ld e n  Boy, K i n t a r o  Oe is  a p e r v e r t  w h o  

w a n d e r s  t h e  e a r t h  on  h i s  b i c y c le ,  u s i n g  

h i s  q u e s t i o n a b l e  i n t e l l e c t  t o  h e lp  p e o p le  

a n d  m e e t  f i n e  l a d ie s .  G o ld e n  B o y  k i c k s  

C a i n e ’s  a s s .  G o i n g  f r o m  j o b  t o  j o b ,  

K i n t a r o  u s u a l l y  b e c o m e s  o b s e s s e d  w i t h  

w e l l - e n d o w e d  f e m a l e s ,  s u c h  a s  a c o n v e ­

n i e n t l y  w e t  O l y m p i c  s w i m m e r  a n d  a 

w o m a n  w h o  g e t s  o f f  on  m o t o r c y c l e s .  O ne  

e p i s o d e  is  a m e t a - s t o r y  a b o u t  K in t a r o  

w o r k i n g  a t  a n  a n i m e  c o m p a n y .  T h e  s t o ­

r i e s  a r e  s u r p r i s i n g l y  c l e v e r  a n d ,  u n l i k e  

m o s t  h i g h  s c h o o l  o t a k u  f a n t a s i e s ,  K in t a r o  

d o e s n ’t  a l w a y s  g e t  t h e  g i r l .  I t ’s a l s o  c l e a r  

t h a t ,  d e s p i t e  b e i n g  a le c h ,  h e ’s  r e a l l y  a 

g o o d  g u y .  [A D V ]  bp

T h e  p i t c h e r  t h r o w s  a m e a n  c u r v e  b a l l .  

T h e  t h i r d  b a s e m a n  u s e s  h i s  r a g e  t o  h i t  

t h e  b a l l  a l l  o v e r  t h e  f i e l d .  Is  t h a t  M a r t i n  

a n d  E r i c  a n d  t h e  G i a n t  R o b o t  s o f t b a l l  

t e a m ?  No, i t ’s  Ryo a n d  H i z u m i ,  s t a r t e r s  

f o r  t h e  P r i n c e s s e s  o f  K i s a r a g i  W o m e n ’s 

S e n i o r  H i g h  S c h o o l .  T h i s  is  t h e  f o u r t h  

i n s t a l l m e n t  o f  t h e  s e r i e s  a n d ,  a l t h o u g h  

y o u  c a n  s e n s e  t h e  i n e v i t a b l e  B a d  N e w s  

Bears - s t y l e  e n d i n g ,  t h e  i n t e r a c t i o n  a n d  

c h a r a c t e r - b u i l d i n g  b e t w e e n  t h e  p la y e r s  is  

g r e a t  a s  e a c h  e p i s o d e  t e a c h e s  A f te r -  

S c h o o l S p e c ia l  l e s s o n s  w i t h  m e l o d r a m a  

t h a t  c a n  o n l y  h a p p e n  in  a n i m e .  W h a t  is  

R y o ’s  d a r k  s e c r e t?  W i l l  Yoko  a n d  K a n a k o  

r e t u r n  t o  t h e  t e a m ?  T h i s  s e r i e s  is  m e a n t  

f o r  k i d s ,  b u t  I a m  s e r i o u s l y  g r i p p e d  by  t h e  

d r a m a .  I ’ d w a t c h  t h e s e  g i r l s  p l a y  b a l l  

e v e n  i f  I d i d n ’t  h a v e  t o  w r i t e  a n i m e  

r e v ie w s .  [A D V ]  b p

P e o p le  s e e m  t o  r e a l l y  l i k e  t h e s e  g h o s t -  

b u s t i n g  m i s f i t s ,  b u t  t h i s  s e x y  a n d  

h u m o r o u s  s e r i e s  is  l a c k i n g  in  t h e  sex ,  

h u m o r ,  a n d  a d v e n t u r e  c a t e g o r i e s .  B u ffy  

t h i s  is  n o t .  W e l l ,  a t  l e a s t  M i k a m i ,  t h e  

m a i n  c h a r a c t e r ,  w e a r s  a l o w - c u t ,  h i g h -  

h e m m e d  l e a t h e r  d r e s s .  A n  e x o r c i s t  w i t h  

a t t i t u d e ,  in  t h i s  e p i s o d e  s h e  a n d  h e r  

w e i r d  f r i e n d s  h u n t  d o w n  N o s f e r a t u  w i t h  

a n  o v e r s i z e d  l a n c e  g i v e n  t o  h e r  b y  a 

s p i r i t u a l  s a m u r a i .  I f  t h e y  f a i l ,  t h e  r e i n ­

c a r n a t e d  v a m p i r e  w i l l  t u r r n t h e  c i t y  in t o  

m i n d l e s s  z o m b i e s  a n d  u s h e r  in  a s e c o n d  

D a r k  A g e !  H o w e v e r ,  s h e  d o e s n ’t  r e a l l y  

n e e d  t o  s e a r c h  f o r  t h e  u n d e a d  j e r k  s i n c e  

h e ’s a l s o  l o o k i n g  f o r  h e r  A n d ,  c o n v e ­

n i e n t l y ,  t h e y  m e e t  a t  t h e  e n d  o f  t h e  

m o v i e  so  s h e  c a n  s t a b  h i m  in  t h e  h e a r t .  

O o p s ,  d i d  I s p o i l  t h e  e n d i n g ?  P r o b a b l y  

n o t .  [ M a n g a ]  b p

T h e s e  “ s i d e s t o r i e s ”  f e a t u r e  ’ r o i d - f i l l e d  

g u y s ,  t h e  g l i s t e n i n g  s w e a t  o f  y o u n g  f i g h t e r  

p i lo t s ,  a n d  w i n d  b lo w in g  t h r o u g h  t h e  h a i r  

o f  a b r a in - f r o z e n  p r in c e .  W h e re  a re  t h e  b i g -  

k n o c k e re d  g i r l s  f l a s h i n g  t h e i r  u n d e r w e a r ?  

I f  t h a t ’s  w h a t  you  w a n t ,  w a t c h  s o m e t h i n g  

e ls e .  T he  e p o n y m o u s  C a p t a i n  Ty lo r n e v e r  

m a k e s  a n  a p p e a r a n c e  in  t h e s e  f i v e  h i g h -  

e n d  e p i s o d e s ,  w h i c h  i n s te a d  f o l l o w  t h e  

Soyo kaze  c r e w  a f t e r  i t  h a s  been  d i s p e r s e d  

a t  t h e  e n d  o f  a w a r  S o m e  o f  t h e  p lo t s  

i n v o l v e  d u m b  j o c k s  w h o  a re  a s k e d  t o  t e s t  

a s s a u l t  b a t t l e  a r m o r ,  a w i n g m a n  w i t h  Top 

G un  p r o b le m s ,  b e h i n d - t h e - s c e n e s  i n t e l l i ­

g e n t s i a ,  a n d  a d e m o t e d  c a p t a i n .  D r a m a  is 

m a x e d - o u t  a s  c o u p le s  e m b r a c e  u n d e r  a 

l i g h t  s n o w f a l l ,  b u d d i e s  s l a p  b u t t o c k s  in 

f r i e n d s h i p ,  a n d  a s i l h o u e t t e d  h e ro  w a l k s  

a w a y  f r o m  a n  e x p lo s io n .  [ R i g h t  S tu f  I n t e r -  

n a t i o n a l ]  en

E p is o d e s  7 - 9  o f  t h i s  s t y l i s h  a n d  d a r k  

s e r i e s  s t a r t  o f f  w i t h  n u r s e  z o m b i e s  in 

s h o r t  s k i r t s  t h r o w i n g  t h e r m o m e t e r s  a n d  

s y r i n g e s  w i t h  d e a d l y  a c c u r a c y .  O n c e  t h e  

f e t i s h i s t s  h a v e  b e e n  h o o k e d ,  t h e  d e s o l a t e  

p l o t  u n f o l d s .  K y o s u k e ,  a s h a p e - s h i f t i n g ,  

s o u l - s t e a l i n g  m u t a n t ,  h a s  a l o t  o f  i s s u e s  

t o  s o r t  o u t  w h e n  he  r e u n i t e s  w i t h  h i s  

b i r t h  m o t h e r  a n d  t w i n  s i s t e r - e s p e c i a l l y  

s i n c e  t h e y  a r e  p r e t t y  h o t .  A f t e r  s o m e  

m o o d y  m e l o d r a m a ,  t h e  t e n s i o n  is  

r e s o l v e d  in  s p e c t a c u l a r  s e s s i o n s  o f  a s s  

k i c k i n g .  T h e  a n i m a t i o n  is  s i m p l e  a n d  

s t a r k ,  w i t h  m i n d - b l o w i n g  m o n o l o g u e s  

a n d  i m p r e s s i v e l y  b r u t a l  f i g h t s .  T h e  s le e k ,  

c y b e r - s t y l e  m u t a t i o n s  a r e  E v a n g e lio n -  

e s q u e  a n d  t h e  s t a i n e d - g l a s s  e f f e c t s ,  

s h a d o w y  f i g u r e s ,  a n d  f o u n t a i n s  o f  b lo o d  

a r e  l i k e  a F r a n k  M i l l e r  c o m i c  c o m e  t o  l i f e .  

[ P i o n e e r ]  m w
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KING OF COMEDY
BY M A R T I N  W ONG  & E R I C  N A K A M U R A



ph e n  C h o w  t e a c h e s  H o n g  K o n g  s p o r ts  f a n s  th e  
ca  d a n c e  in  S h ao lin  Soccer.

E v e r  w o n d e r  i f  S h a o l in  m o n k s  w e a r  
a n y t h in g  u n d e r  t h e i r  ro b e s ?

I B E L I E V E  K U N G  F U  C A N  B E  A D A P T E D  T O  A N Y  O T H E R  T H I N G  Y O U  W A N T  T O  D O .  
B E C A U S E  O N C E  Y O U  G E T  IN G O O D  P H Y S I C A L  C O N D I T I O N  A N D  A R E  F L E X I B L E ,  
Y O U  C A N  D O  A N Y T H I N G ,  W H E T H E R  IT ’ S  S O C C E R  O R  B A S K E T B A L L ,  W H A T E V E R .

p h e n  C h o w  is  a b o u t  to  u n le a s h  h is  M ig h t y  
e l  L e g  on  th e  s o c c e r  b a l l .

H ong Kong actor S te p h e n  C how has th e  verba l de x te r ity  of D en is  Leary, c o n ­

c ep tu a l reach of B en S til le r, physical skills  of J im  Carrey, and everym an  

peal of A dam  S andler. H e  has also been in m ore great m ovies th a n  a ll of 

m c o m b in ed . S ta rrin g  in f i lm s  like  F ig h t B ack to School, A ll for the Winner, 
M ag n ific e n t Scoundrels, K ing  o f Beggars, Royal Tramp, From  B e ijin g  with  

ve. Love on Delivery, and God o f Cookery, C how  is th e  n u m b er-o n e  com ic  

or in H ong Kong. H is  la tes t f i lm , Shaolin  Soccer, shows w h a t happ en s w hen  

wn -o n -th e ir - lu c k  m onks apply  iron head , m ig h ty  s tee l leg, n o -h a n d s -h o ld in g ,  

 o th er  m artia l arts te ch n iq u e s  on th e  f ie ld .  I t ’s w e ird , cool, and fu n n y  as 

I. Th e  f i lm  w ill be C how ’s f irs t to  be d u b b e d  and given m a in s tre a m  d is tr ib -  

on in th e  U n ite d  S ta tes .

: Your firs t m ovie. F ina l Justice, w a s a d ra m a . H ow  d id  you m ake  th e  tran s i-  

n to com edies?

: Before t hat movie, I was in a TV series. It was a comedy. And r igh t before 
TV series, I was in a c h i ld re n ’s program as a host. You d o n ’t  do com edy in 

i ldren's  programs, but the  way I perform is a l i t t le  b i t  special and d if fe re n t 

m the  others. I t ’s funny; people watch and laugh. T h a t ’s wha t I saw at th a t 
e. I asked, "Why do you laugh?” “ You're fu n n y ! ” “ Really?” I jus t  

ked to  the  kids, and som etim es people to ld  me I was rude to  them , 
t at the  same t im e  it was funny. Comedy sta rted to bu i ld  up from  

5t moment. Sometimes you try d i f fe re n t  ways to do th ings. At the  
d, you go the  r igh t way. The r igh t way fo r me is as a com edian, 
tually, I enjoy making  people laugh .’ Why not? It 's wonderfu l,  
erybody laughs. Laughing is the  key to so lv ing many problems.

R: Have you ever m et any of th e  li t t le  kids th a t  you w ere rude to?

You mean do they get revenge? Yes, it happens. I was rude to 
m in the  program, they grow up, and they come to me and say, 

m the  one .”  They say, “ 1 c r ied, do you rem em ber?” I ’m a human 
ing. I ’m not a god. I ’m not a perfec t person.

i: T h a t ’s like  in God o f Cookery, w here  your cha ra c te r  was arrogant  

d then  becam e h u m b le . W h at insp ired  th a t  f i lm ’s plot?

 : I met a beggar on the  street. The beggar looked really bad and 
eded help, so I went to  h im  to  try to  give h im  money. The reaction 
the  beggar surprised me. He held the  money and was s tuck  fo r a 

w moments w ithou t words. I was wondering, “ You want more?” or 
ne th ing  else. Suddenly, he started crying. He gave me back the

money, tu rned around, and went away. That made me th ink , 

“ What is the  background of the  man, to  be wa lk ing  on the  street 

homeless, not want money, and be crying. There ’s a story behind 
h im , ” So I started th ink in g  tha t he was somebody before. T h a t ’s a 

good experience to  start a story.

GR: W h at a b o u t A Chinese Odyssey, your tw o -p a rt  m ovie about  

th e  M on key  King? W h at insp ired  that?

SC: That was a great story from a very fam ous novel o f China.

GR; Was it d i f f ic u lt  to  pu t together?

SC: The orig ina l version of J o u rn e y  to  th e  W est is com p lica ted . 

I t ’s abso lu te ly  fantasy. B u t the  movie th a t  I made is not the  orig ­

inal story, not even part of it . I took the  c harac te rs - the  monkey, 
the  pig, the  monk, and everyone-and made a to ta l ly  d if fe re n t 

story. That [o r ig ina l]  one is im poss ib le to make, espec ia l ly  in 
1 9 9 5 .  Now we have co m pu te r  g raph ics  and everyth ing, b u t  at 

th a t t im e , maybe S p ie lberg  was the  only one who could com ple te  

the  whole job. But me, I w asn ’t  able to  do tha t. I changed it to a 

love story. There were so many d if fe re n t  op in ions about th a t  movie; maybe 

it w asn ’t  the  one they expected. The result of the  movie was not q u ite  good. 
When it came out, I heard a lot of voices of d isa p p o in tm e n t from  the  movie 

and the  box o ff ice . I t ’s am azing  a fter f ive  years, in 2 0 0 0 ,  the  Monkey King 
is good in C hina. Every young man ta lks  about the  Monkey King and its d ia ­

logue. I d o n ’t  know why they are crazy about the  dia logue. T h a t ’s som eth ing  

I d o n ’t  understand.

GR: H ow  d id  you start w orking w ith  N g M an  D at, w ho played Piggy in A 
Chinese Odyssey and Coach Go lden Leg in Shaolin Soccer? H e ’s been in 

m ost of your movies.
SC: H e ’s really fu n n y  and a gen ius. When I was in TV comedy, we both were 

in TVB, a fam ous com pany  in Hong Kong. Th is  was more than 10 years ago. 
T h a t ’s the  f i r s t  t im e  we met, on my f i r s t  TV series. I s t i l l  rem em ber he was 
conce n tra t in g  on a sc r ip t  when I f i r s t  met h im -o n ly  one page and about 

th ree  [ l ines ].  He was reading the  d ia logue  fo r so many hours. I asked h im , 

"W hy only  th ree  fo r  you and you spend so m uch  t im e  to  p repare?” He said 
th a t ’s the  reason: He only  has th ree . He has to be specia l,  and he has to 
f in d  a way to  speak d i f fe re n t ly  from  any o the r actor. That impressed me a 
lo t - th e  m anner of the  a c to r, < c o n t i n u e d  o n  p a g e  7 8 >
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+ ART COURTESY OF NINYU WORKS

N E W  T R A D I T I O N A L I S T
+ WORDS AND PIX BY GABRIEL RITTER

Previous spread left: Golden Cloud, 1999/Acrylic colors, wooden pan blanket / 234 x 167 x 28 mm / © Ai Yamaguchi, Ninyu Works
Previous spread right; Parting in the Morning, 1999 / Acrylic colors, w cotton, blanket / 234 x 167 x 28 mm / © Ai Yamaguchi, Ninyu Works

Ai Yamaguchi picks the paint chips out of her hair. After a full day of painting, nothing beats an ice-cold Slurpee.

To Edo, 2000/Acrylic colors, wooden panel, cotton, blanket/ 234 X 167 x 28 mm / © Ai Yamaguchi, Ninyu Works

T okyo painter Ai Yamaguchi kick-started her career by working for modern art 
Takashi Murakami at his Hiropon Factory. Today, the 25-year-old artist has 

indie. Ai’s upcoming show at the Giant Robot Store this summer will be her first 
exhibition in the United States.

GR: Your work seems heavily influenced by traditional Japanese culture, but 
characters are portrayed in a more contemporary, anime style. Why is that?
AY: Well, I don’t feel it’s a contemporary style. I’ve been drawing girls since I was I 
and it’s been one of my hobbies. The style I use for the face developed two or three y 
ago. During that time I was influenced by works by other artists, including Tak 
Murakami, and eventually I developed my own style. It’s not necessarily a contemp 
style, but a style I’m happy with... something that developed naturally. But in regar 
the traditional aspects of my work, like hairstyle and clothing from the Edo pe 
(1600-1858), I thought it would be interesting if my characters wore old-fashio 
clothes. And this is what you see now.

GR: One of your series is titled Kamuro. Could you explain what that means?
AY: The word kamuro means “shaved head” in Japanese. The girls I paint are from 
end of the Edo period, when young girls worked at bathhouses. These young girls 
to cut their hair very short, and because of this, they were called kamuro. Their 
ranged from as young as 8 to the oldest being around 13. And in that environm 
the girls’ ranking would increase as they got older, and in the end they would re 
the highest rank, oiran, and were considered very attractive. The girls I paint 
around the same age, so in order to emphasize this similarity in age, I titled my  
bition Kamuro.

GR: Does that mean kamuro are the same as child courtesans?
AY: No, kamuro are not really prostitutes. They are just young attendants for the his 
ranking oiran. It’s only in my imagination that kamuro become courtesans.
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ERE’S A TO TAL OF NINE CHARACTERS IN A NARRATIVE I ’VE 
EATED TH E Y  W ER E ALL SOLD BY TH E IR  MOTHERS W HEN TH E Y  
ERE t o o  y o u n g  t o  UNDERSTAND W H Y  TH E IR  MOTHERS WOULD 
AVE THEM AND W H Y TH E Y HAVE TO SLEEP W ITH  MEN TH E Y  
ON'T KNOW.

a it in g .. Far Away, 1 9 9 9 / A c r y l i c  c o lo r s ,  w o o d e n  p a n e l ,  c o tto n ,  
a n k e t  / 3 5 0  x  2 0 0  x  3 5  m m  / ©  A i Y a m a g u c h i ,  N in y u  W o r k s

R: So what draws you to th is subject matter?
I  s a w  a  u k i y o - e  [ J a p a n e s e  w o o d b l o c k  p r i n t ]  p o s t c a r d  

a t  s p a r k e d  m y  in t e r e s t .  1 t h o u g h t  t h e  c o l o r s ,  s h a p e s ,  a n d  

w e r e  v e r y  i n t e r e s t i n g .  I d e c i d e d  t o  w o r k  o n  a  p i e c e  

a t  i n c o r p o r a t e d  t h e  u k i y o - e  s t y l e  a n d  m y  o w n  o r i g i n a l  

ha r a c t e r s .  T h e n  M u r a k a m i  s a w  m y  w o r k  a n d  l i k e d  i t ,  a t  

i iL .h  p o i n t  I w a s  a s k e d  t o  j o i n  h i s  s t u d i o ,  H i r o p o n  F a c t o r y , Once 

t h e r e , h e  a d v i s e d  m e  t o  s t u d y  m o r e  o n  t h i s  t o p i c  o f  

ou n g  c o u r t e s a n s  in  t h e  E d o  p e r i o d .  A t  f i r s t  I w a s n ’t  t h a t  

t e r e s l e d  in  t h e  s u b j e c t ,  b u t  I c o n t i n u e d  t o  r e s e a r c h  it  

t h  M u r a k a m i 's  e n c o u r a g e m e n t .  I b e c a m e  i n c r e a s i n g l y  

t e r e s t e d  i n  i t ,  e s p e c i a l l y  k a m u r o .  A n d  e v e n  n o w  m y  w o r k  

o n t in u e s  to  b e  in f l u e n c e d  b y  t h i s  s u b j e c t .

R: H o w  do you feel toward the g irls in your work?
 I c a r e  f o r  t h e  g i r l s  l i k e  I c a r e  f o r  m y  c a t - t h e  s a m e  w a y  

you' d  c a r e  f o r  s o m e t h i n g  v e r y  c l o s e  t o  y o u .  B e c a u s e  I lo v e  

the m  s o  m u c h ,  I w a n t  t o  d e p i c t  t h e m  h o w  I s e e  f i t .  S o m e  

ma y  c o n s i d e r t h i s  e g o t i s t i c .  M y  c h a r a c t e r s  a l s o  r e p r e s e n t  a 

or t  o f  p s y c h o l o g i c a l  c o m p l e x  I h a v e .  M a n i p u l a t i n g  t h e s e

< C O N T I N U E D ON P A G E  8 6 >

The Sunshine, 200 1 / A c r y l i c  c o lo r s ,  w o o d e n  p a n e l ,  c o tto n ,  b l a n k e t  / 
7 5 0  x  5 3 0  x  3 5  m m / ©  A i Y a m a g u c h i ,  N in y u  W o r k s

Okyo  Is  W aiting, 1 9 9 8 / A c r y l i c  c o lo r s ,  w o o d e n  p a n e l ,  c o tto n ,  
b l a n k e t  / 3 0 0  x  3 0 0  m m  / ©  A i  Y a m a g u c h i ,  N in y u  W o r k s
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MILAN FURNITURE SHOW
+ W O R D S  AND PIX BY KEN M ORI

Milan is the design center of Ita ly and, at tim es, the whole world. 
A t th is year’s Salone del M obile Furniture Faire, there was no 

historical design revolution, but there were new items to see and 

original ideas to consider.

T H E  F U R N IT U R E  FA IR E

I received some tips on w h ich halls to visit and t hat helped a lot. 
Otherwise, I m ight’ve been wandering around the Louis XVI chair 
replica section for three days. The Faire had displays from many of 
the big shots in the design world, as well as a Salone Satellite ded­
icated to independent designers, students, and small companies.

1. Kitchens - Th is year, kitchens were featured instead of lighting. 
It was amazing to see the sheer number of companies that produce 
high-end, Lamborghini-level cabinet monoliths. Huge 4 x 12-foot 
marble-topped islands were commonplace. The countertop burner 
with a giant built-in  wok was cool, but how do you lift it and toss 
your stir-fry in the air? It ’s hard to believe that there are enough 
wealthy customers to keep all these companies in business.

2. Hotel Concepts - Several designers were commissioned to design 
conceptual hotel rooms for specific  cities. The only lim itation 
seemed to be standard hotel room dimensions (24.6 x 14.1 feet).

The results ranged from realistic, ready-to-pro 
solutions to very blue-sky, fine art-like installat 
H ighlights were Gaetano Pesce’s Moscow room, 
Ito ’s New York room (which served as a refuge t 
events of September 11), and Jean Novelle’s unk 
and lived-in Tokyo room.

O F F -S IT E

The Interni little red book was the bible for all of
extracurricular Salone del Mobile events and happen 
Most parties and openings occurred during the begin 
of the week. In a lot of ways, these venues were more 
esting than the show itself because they were s 
throughout the city. There was no way a person] 
check out everything in seven days. Nevertheless, i t  to 
one to visit different parts of Milan.

3. Tokujin Yoshioka/Driade - Yoshioka’s roto-molded, 
propylene outdoor furniture by Driade exemplified 
pop. His line of chairs debuted along with Ph 
Starck’s new line of chairs. Both displays were in 
courtyards among piles of raw white polypropylene 
lets that, when groomed in large heaps, resembled 
snow. Even the sound of snow was accurate; the p 
had a satisfying crunch when walked upon. It was 
raining, which added to the wet snow effect. I

The  form s were rem in iscent of s ixties pop art f 
ture, but had crisp lines wh ich added defin 
These pieces w eren ’t just the generic amorphic 
that you see everywhere. Yosh ioka ’s chairs 
molded in w h ite  and orange. I guess orange is 
the new black.





4. Serralunga -  S e r r a lu n g a  d is p la y e d  g ia n t  r o t o -m o ld e d  v e s s e ls  w i t h  in te g ra te d  a u g e r  

b a s e s  t h a t  a l lo w e d  t h e m  t o  b e  s c re w e d  in to  t h e  e a r th .

5. C appellin i -  T h e  p ie c e s  w e r e  d is p la y e d  e i t h e r  l ik e  c o n c e p t  s h o w  c a r s  on  r o t a t in g  

t u r n t a b le s ,  o r  p i le d  on  t o p  o f  e a c h  o t h e r  b e h in d  p la s t ic  n e t t in g .  T h e r e  m u s t  h a v e  b e e n  

a c o n c e p t  I m is s e d .  T h e  R o n  A r a d  “ n in o  ro ta / n o n e  r o t a ” c h a i r s  w e r e  m y  f a v o r i t e :  r o to -  

m o ld e d ,  c lo s e d  t u b e s  w i t h  in d e n t e d  e n d s  t h a t  p r o d u c e  t w o  c h a i r s  w h e n  c u t  in h a l f .  

I t ’s a lw a y s  c o o l  t o  e c o n o m iz e  m a te r ia l  w i t h o u t  w a s t e ,  a n d  t h is  d id  ju s t  t h a t .  T h e  c h a i r s  

w e r e  t w o - t o n e d  in c o lo r  s c h e m e .  T h e  in s id e s  o f  t h e  t u b e s  w e r e  d i f f e r e n t  in c o lo r  th a n  

t h e  o u t s id e s .

I b o u g h t  a C a p p e l l in i  C D  b e c a u s e  it i n c lu d e d  s m a l l  p la s t ic  m o d e ls  o f  f u r n i t u r e .  I w a s  

a b i t  d is a p p o in t e d  t h a t  t h e  a c t u a l  m o d e ls  d i d n ’t  r e f le c t  t h e  c o v e r  a n d  I c a n ’t  s a y  t h a t  

I l ik e  a l l  t h e  tu n e s ,  b u t  I d o  l ik e  t h a t  R o y k s o p p  n u m b e r .

6. Shitdesign -  S h i t d e s i g n  w a s  l ik e  S la m d a n c e  to  t h e  m a in s t r e a m  

s c e n e ’s S u n d a n c e .  C h e c k  o u t  t h e  i ro n ic  d o g  t u r d  w e lc o m e  m a t .  A  lo t 

o f  p ie c e s  ha d  e i t h e r  s c a t  o r  d o g  t h e m e s .

7. H iro -H iko  Kamiya -  In  a F re n c h  e x h i b i t io n ,  J a p a n e s e  d e s ig n e r  

H i r o - H i k o  K a m iy a  d is p la y e d  a la rg e ,  s e g m e n t e d ,  s o f t  t u b e  r e s e m b l in g  

an  in te s t in e .  T h e  c o n c e p t  w a s  t h a t  it c o u ld  a c t  a s  a lo n g  p i l l o w  o r  be 

ro l le d  u p  in to  a lo w  lo u n g e  c h a i r  o r  s to o l .

8. Foam Dome -  A n o t h e r  c o o l  in s t a l la t io n  w a s  t h e  f o a m  d o m e  s t r u c t u r e .  It  w a s  c re a te d  

b y  i n f la t in g  a h u g e  w e a t h e r  b a l lo o n ,  s p r a y in g  e x p a n d a b le  u r e t h a n e  fo a m  al l  o v e r  it, a n d

th e n  p o p p in g  t h e  b a l lo o n  a n d  c u t t i n g  h o le s  f o r  d o o rs  a n d  w in d o w s .  L i t t le  k id s  lo ve d  t h is  

jo in t .  I ’m  n o t  s u re  if t h is  w a s  p re s e n te d  b y  a s to re ,  b u t  t h e r e  w e r e  v a r io u s  p ie c e s  o f  f u r ­

n i tu r e  a n d  o b je c t s  in s id e .

9. Hotel Droog -  I r o n y  a n d  w i t  a re  t r a d e m a r k s  o f  D ro o g  D e s ig n ,  w h i c h  re n te d  o u t  a 

s m a l l  o n e -s t a r  h o te l  to  d i s p l a y  i ts  la te s t  c o l le c t io n .  E a c h  ro o m  p r e s e n t e d  a d i f f e r e n t  

p ie c e ,  a n d  m o s t  w e r e  n o t  f o r  s a le .  H i g h l i g h t s  i n c lu d e d  a b u l l e t p r o o f  s le e p i n g  b a g ,  a 

r iv e r - r o c k  f o o t re s t ,  s h i r t - h a n g e r  la m p s ,  a n d  a p h o t o  o f  a c h a i r  on  a p a n e l  t h a t  w a s  a c t u ­

a l l y  a c h a i r  w h e n  u n f o ld e d .  T h e  c a t a lo g  w a s  a m o c k  b la n k  p a s s p o r t  w h i c h  w a s  

s t a m p e d  a t  e a c h  ro o m .
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P I X  C O U R T E S Y  OF  DROOG D E S I G N

I. In g o  Maurer -  W o r ld - r e n o w n e d  l ig h t in g  d e s ig n e r  In g o  M a u re r  p re s e n te d  n e w  l ig h t -  

c o n c e p t s  a n d  re w o rk e d  p ie c e s  in an  o f f -s i t e  g a l le r y .  In th e  f o y e r  o f  t h e  g a l le r y  w a s  

c a r a rt  p ie c e  d e s ig n e d  s p e c i f ic a l l y  fo r  th e  s h o w  b y  D a v id  B e s t  f ro m  C a l i f o r n ia .  

IS scultpture w a s  c o v e re d  w ith  v i r t u a l l y  e v e r y t h in g  im a g in a b le ,  a n d  th e  o b je c t s  ( e le -  

e n t s ,  f i s h ,  h o rse s , s k u lls ,  C h in e s e  p la c e  s e t t in g s ,  t r a f f ic  l ig h ts ,  b u t to n s ,  a n d  so  o n )  

e re  s o  d e nse th a t  th e  C a d i l la c  w a s  d i f f i c u l t  to  id e n t if y .

le e xp er im e n ta l p iec e  by  M a u re r  w a s  a ta b le  th a t  had a g la s s  s u r fa c e  w ith  a th in  f i lm  

water on top . T h e  e ffe c t  w a s  q u ite  m a g ic a l w h e n  yo u  p la c e d  o b je c ts  on  it. A  c o lo re d  l ig h t  

IS t ra n s m itted th ro u g h  th e  ta b le ’s e d g e s  to  m a k e  th e  b o tto m s  o f th e  o b je c ts  g low .

Conceptual Pieces around the C ity -  T h e re  w e re  f r e e s ta n d in g  p ie c e s  re la t in g  to  th e  

scattered  th ro u g h o u t  th e  c ity .  O n e  e x a m p le  w a s  th e  f re e s ta n d in g  a l l - in -o n e  b a th tu b ,  

ower and sink unit by K le in  &  D y th a m  A r c h ite c tu r e .  T h e  fo rm  c o n s is te d  o f a s in g le  sh e e t

c le a r  p la s t ic  cove red  in p o c k e ts  o f  b lu e  T e c h n o g e l  th a t  re s e m b le d  g ia n t  ru b b e r  d u c k y  

caps. The  so ft g e l c o m p l ie d  to  th e  h u m a n  b o d y  m o re  so  th a n  t y p ic a l  hard  t i le .

S o ,  n o  r e v o lu t io n a r y  d e s ig n  m o v e m e n t  t h is  y e a r - l i k e  th e  

M e m p h is  m o v e m e n t  2 0  y e a rs  a g o - b u t  to  b e  im m e r s e d  in a 

c i t y  w i t h  s o  m u c h  d e s ig n  c a n  o n ly  in s p i re .  (E v e n  t h e  s u b w a y  

t ra s h  c a n s  h a v e  b e e n  c a r e f u l l y  d e s ig n e d  to  b e  u n - t ra s h y ,  c o l ­

o r fu l  a n d  f u n c t io n a l . )  G o o d  d e s ig n  m a y  n o t  b e  a s  in g ra in e d  or 

a p p r e c ia te d  in t h e  U n i t e d  S t a t e s  a s  it  is in  E u ro p e ,  b u t  w h e n  

t h e r e  a re  P h i l i p p e  S t a r c k  d is p la y s  a t  y o u r  lo c a l T a rg e t  y o u  

k n o w  t h a t  it  is m a k in g  in ro a d s .
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+ P H O T O S  B Y  C A R M I N A  O C AM PO

M A N P U R S E  M A N IA
+ B Y  E R I C  N A K A M U R A

IN AMERICA, GUYS WALK LIKE BIGFOOT, SWING 
THEIR  ARMS W HILE CARRYING THEIR  GEAR 
BACKPACKS OR MESSENGER BAGS. BUT IN JAP 
YOU SEE MANPURSES EVERYWHERE.

S o m e  o f  t h e  p lu m p e r  m a n p u r s e  s ty le s  
r e s e m b l e  g i g a n t i c  h u m a n  o r g a n s .

M i x i n g  t h e  L o u is  V u i t to n  m a n p u r s e  w i t h  a  p la id  j a c k e t  a n d  C h u c k  
T a y lo r s  s u g g e s ts ,  “ I h a v e  m o n e y  b u t  I d o n ' t  g iv e  a  f u c k ."

B l e a c h i e  s h o w s  o f f  h is  b l i n g - b l i n g  m a n p u r s e  
a n d  a c c e s s o r iz e d  fa n n y  p a c k .

T h is  to u r is t  ju s t  p i c k e d  t h e  w r o n g  s o u v e n i r .  B a c k  in  t h e  U n i te d  
S ta t e s ,  no o n e  w i l l  u n d e r s t a n d  h is  m a n p u r s e .

Recently, several Japanese kids gathered in front of a neon-lit 
store in West L.A. to peek between the m ovie posters at Kazi 

Ishii, the left-handed pitcher from  the Land of the Rising Sun. Wher 
Dodger rookie walked out and stopped to sign autographs for the s 
crowd, Bill and I couldn't help but notice the shiny black purse in 
hands. We deduced that he was holding it for his girlfriend or wife 
as he shuffled his cell phone and w allet in and out of the bag, we 
ized that one of the fiercest hurlers in Major League Baseball owns 
operates a m anpurse.

The next day we to ld  our f r ie n d  K iyoshi ab o ut Is h i i ’s accessory, an 
im m e d ia te ly  b lu r te d , “ Oh, a Japanese m anpurse?" Our ears perked 
our jaws d ropped . A Japanese m anpurse?

A m anpurse  is hard to  de fine . Does it have handles? Is h i i ’s d id . Can it 
l ike a to ile try  bag, m ean t to  be tu cked  under an a rm p it?  Do totes, f 
bags, or messenger bags count?  Does it m a tte r  how you hold it? The 
(w h ich  a pp lies  to  ail th ings , in c lu d in g  the  th ree  M ’s-m a n d a ls ,  mu 
and m anpurses) is th a t  if  th e re ’s a question  about w he the r it is or is 
then  it  is. Yes, th a t  n ice Tumi case th a t  stores your Palm  P ilot, Chaps 
glasses case, breath m in ts , and co n dom s is, indeed, a manpurse.



J ap a n  a n d  E u ro p e , th e  b a t t le  o f  m a n p u r s e  
s u s  fa n n y  p a c k  is  w a g e d  d a i ly .

v e r s a t i l e  c h e c k e r e d  m a n p u r s e  c a n  b e  w o rn  
t h  retro d in e r, r a c e  c a r ,  a n d  r u d e  b o y  s ty le s .

C h e a p  T r i c k ’s  R ic k  N ie ls e n  h a s  a  
s ig n a t u r e  m a n p u r s e  in  J a p a n .

M a n p u r s e  o r  to t e  b a g ?  W h e n  in  
d o u b t ,  i t ’s a  m a n p u r s e .

JAPAN, A MOD MIGHT HOLD A TW O -TO N E CHECKERBOARD PURSE TO 
ATCH HIS VESPA, A PUNKER M IGHT C ARRY ONE W ITH  SKULLS AND 
ROSSBONES, AND A RAVER M IGHT HAVE ONE THAT LOOKS STUPID.
A N P U R S E  C O U N TR Y

A m e rica , guys w a lk  like  B ig foo t,  s w in g in g  th e i r  a rm s w h ile  ca rry in g  th e ir  gear in b a ckpa cks
m essenger bags. B u t in Japan, you see m an p u rse s  everyw here, e ith e r  he ld  in hand or s lu n g  

ver a shoulder.

com m on in Japan un til 15  years ago, when a m ovem ent ca lled “ A m erican  Casua l” 
xept the nation. The kaban-handled bags, once carried by a lm ost every ju n io r  high school boy, were
p la c e d  b y  b a c k p a c k s .  T h e  t id e  changed again. Kotaro, owner o f the  Far East C onnections book-
i in  L o s  A n g e le s ,  e x p la in s  th a t 5 years ago, ha lf the  m ale  popula tion  in Japan wore backpacks
t h e  o t h e r  h a l f  carried handbags. Today, i t ’s 1 0 0  percen t m anpurses. B ut when the  Japanese

sw itch  to b a c k p a c k s .  “ B a c k p a c k s  a re  m o re  p o p u la r ,” s a y s  Kotaro. “ T hey  know  
sameful not to do A m er ican  s ty le  in A m e r ic a .” < co n t in u ed  on page  83>

T h e  m a n p u r s e  o p e n s  n e w  a v e n u e s  o f  n o n v e rb a l  
c o m m u n ic a t io n  fo r  m a le s .

HOLD YOUR PURSE LIKE A MAN

A t t i t u d e ,  p e rs o n a l i t y ,  a n d  c o n f id e n c e  p la y  a ro le  in  h o w  one  

h o ld s  a m a n p u r s e .  J u s t  a s  o ld - s c h o o l  h e a d b a n g e r s  p ose  w i t h  

t h e i r  g u i t a r s  o r  b a s k e tb a l l  p la y e rs  s la m  t h e i r  s i g n a tu r e  d u n k s ,  

m a n p u r s e  c a r r ie r s  c lu t c h  t h e i r  p a c k a g e s  in  a v a r ie t y  o f  w a y s .

I LOVE M Y  M A N P U R S E

H o ld in g  y o u r  m a n p u r s e  in  f r o n t  o f  y o u ,  a s  i f  y o u ' r e  s h i f t i n g  

g e a r s ,  is  h a n d y  I t  p r o v id e s  e a s y  a c c e s s  t o  y o u r  h a i r  g e l ,  

c e l l  p h o n e ,  a n d  m o c h i  b a l l s ,  a n d  a l l o w s  y o u  t o  u s e  i t  in  

s e l f - d e f e n s e  l i k e  n u n c h a k u s .  O n e  w h o  h o ld s  a m a n p u r s e  in  

f r o n t  i s  u n c o m p r o m i s i n g ,  u n i n h i b i t e d ,  a n d  c o n f i d e n t .  H is  

b o d y  l a n g u a g e  s h o u ts ,  “ I ’ m  a m a n  a n d  I ’ m  p r o u d  t o  c a r r y  

a m a n p u r s e ! ”  T h i s  i s  h o w  I s h i i  h o ld s  h i s  m a n p u r s e .

I A M  ONE W IT H  M Y S E LF

H o ld in g  a m a n p u r s e  a t  o n e ’s  s id e ,  a s  i f  i t  w e r e  a c a s u a l  g i r l ’s 

p u rs e ,  is  t h e  m o s t  f e m i n i n e  t e c h n iq u e .  S w in g in g  a lo n g s id e  

t h e  body , i t  m a k e s  l i t t l e  v i s u a l  im p a c t .  T h e  h o ld e r  is  c o m ­

f o r t a b le  e n o u g h  w i t h  h is  m a n p u r s e ,  b u t  he  m a y  b e  s e n s i t i v e ,  

coy, a n d  u n w i l l i n g  t o  d i s c u s s  i t  w i t h  o th e rs .  A s  a w e a p o n ,  i t ’s 

a l i t t l e  s lo w  on  t h e  d r a w .  H o w e ve r,  i t  c a n  c r a c k  a n  a t t a c k e r ’s 

n u t s  w i t h  a s w i f t  u p p e r c u t  m o t io n .

TH E M A N P U R S E  IS  M Y  TOOL

W e a r in g  a m a n p u r s e  o n  t h e  s h o u ld e r  is  p o p u la r  w i t h  o v e r ­

a c h ie v in g  m u l t i t a s k e r s  s in c e  i t  f r e e s  b o th  h a n d s  t o  h o ld  a 

c e l l  p h o n e ,  PDA, o r  b a g e l .  T h e  c h a n c e  o f  b e in g  p u r s e -  

s n a t c h e d  is  lo w , b u t  t h e  p i c k p o c k e t i n g  q u o t i e n t  is  h ig h .  A 

m a n p u r s e  w o r n  on  t h e  s h o u ld e r  is  u s e le s s  a s  a w e a p o n ,  a n d  

a n y  p e rs o n  w h o  w e a r s  i t  t h a t  w a y  is  p r o b a b ly  t h e  h e lp le s s  

ty p e  w h o  w i l l  d e fe n d  h i m s e l f  by  h o ld in g  o n to  t h e  b a g  t ig h t e r .

OVER TH E SH O U LD ER

S o m e  h o ld  t h e  m a n p u r s e  h a n d le s  o v e r  a s h o u ld e r  a s  a p r e p -  

p ie  w o u ld  h a n d le  a s p o r t s c o a t .  S u c h  a m a n  is  e i t h e r  a h u g e  

w i m p  o r  a s ty le  f ie n d .  He s h o w s  no  p r id e  in  h is  p u rs e ,  w a l k ­

i n g  a r o u n d  w i t h  h is  e lb o w  in  e r e c t  p o s i t io n ,  t h e  b a c k  o f  h is  

h a n d  on  h is  s h o u ld e r ,  a n d  h is  m id d le  f i n g e r  p o in te d  a t  t h e  

s k y  T h is  t e c h n iq u e  is  s u s c e p t ib le  t o  t h e f t  a n d  a t t a c k  f r o m  

b e h in d ,  b u t  c a n  u n lo a d  a n o v e r - t h e - t o p ,  s k u l l - c r u s h i n g  b la s t .



+ + P I X  B Y  G L E N  E. F R I E D M A N  a S C O T T  G I B S O N

DOGTOWN GIRL
+ BY M A R T I N  W ONG

To n ig h t  th e  h ip s ,  ra ils ,  h a lf  p ip e s ,  a n d  s tre e t o b s ta c le s  

a t th e  V a n s  S k a te p a rk  in O ra n g e ,  C a l i fo rn ia ,  h a ve  b e e n  

m a rk e d  o f f  w ith  y e llo w  ta p e .  T a b le s  h a ve  b e e n  s e t u p  w ith  

b o w ls  o f  s n a c k  fo o d .  O n  a te m p o r a r y  s ta g e , ro a d ie s  a re  t u n ­

in g  u p  in s t ru m e n ts  fo r  S u ic id a l  T e n d e n c ie s ,  b u t  th e  real 

a c t io n  is a t th e  k id n e y -s h a p e d  b o w l w h e re  s k a te b o a rd in g  

le g e n d s  like  T o n y  A lv a ,  S te v e  A lb a ,  a n d  O m a r  H a s s a n  are  

r ip p in g  u p  th e  c o p in g  in h o n o r  o f  th e  Dogtown and Z-Boys 
d o c u m e n t a r y  p re m ie re .

“ Ska teboard ing  is so po p u la r  now and it d e f in i te ly  has a 
c u l tu re  a round i t , ”  Peggy Oki te l ls  me as we en te r the  huge 
indoor fa c i l i ty ,  w h ich  is packed w ith  pro skaters, industry  
people, and fans  from  th e  past and present. A l lu d in g  to  the  
movie, th e  on ly  fe m a le  Z-Boy exp la ins, “ These are the  
roots. S ka teboard ing  d id n ’t  begin w ith  us, bu t th e  rad ica l 
sty le  and a t t i tu d e  d id . ”

Peggy, who always seem s to  be sm i l ing , g rabs a ha n d fu l of 
M & M ’s and te l ls  me th a t  she was approached by m em bers  
o f the  Zephyr su r f  s h o p ’s ska teboard ing  team  to  becom e a 
Z-Boy in 1 9 7 4  when they  spo tted  her ska t ing  on B ickne ll 
H il l  in Santa M on ica . “ I had no th o u g h t  o f be ing  on a 
team , bu t I w en t over to  th e  Zephyr shop and checked it 
o u t , ”  she rem em bers . “ They asked me and I sa id , ‘Okay.’ ”

T H E  Z -B O Y S

A lthough  the  Santa  Barbara-based a rt is t  and su rfe r  makes 
it  seem like  b e co m in g  a Z-Boy was no b ig  deal, i t ’s not like 
ju s t  anybody co u ld  jo in .  It requ ired  h igh q u a n t i t ie s  of 
toughness and sty le. S k a te B o a rd e r m agazine  desc ribed  the  
West Los A ngeles crew  (Dogtown is th e  area w here Venice, 
Santa M on ica , and Mar Vista m eet) as “ more l ike  a s tree t 
gang than  a skate  te a m . ”

“ There w e re n ’t  any o th er g ir ls  on the  te a m , ” she says, “ bu t 
I have been a to m b o y  all my li fe . Even w hen I was 9  or 10,
I used to  get in to  rock f ig h ts .  So I d id n ’t  get in t im id a te d .  I 
fe l t  like one o f th e  guys. They were d o ing  all these  th in g s  
and so was I. As fa r  as fa l l in g ,  g e t t in g  scraped up, or 
b ru is e d - th a t  sort of th in g  never bo thered me. So they  p rob ­
ab ly  saw th a t  I w a sn ’t  som e l i t t le  foo-foo  g ir l.  T ha t b rought 
me the  respect to  be a part o f th e ir  g ro u p . ”

Back th e n , Peggy w ou ld  m eet the  o th er Z-Boys (w h ich  
in c luded  the  l ikes o f A lva, Jay Adam s, Shogo Kubo, and 
D ogtow n  f i lm m a k e r  S tacy Peralta) a few  days a week at Je ff  
H o ’s Zephyr su rf  shop. S k ip  Engb lom , who handled  store 
bus iness w h ile  Je f f  was sh a p in g  boards, w o u ld send them  
o f f  to  K ente r E lem en ta ry  or Revere M id d le  School to  ride 
the  banked edges o f the  p layground, p u sh ing  each o th er in 
te rm s  of speed, sty le , and power.

( t o p )  P e g g y  p r e p a r e s  to  m e e t  f a n s  a n d  s t a lk e r s  a t  t h e  D ogtow n: The L egend  
o f th e  Z-B oys  b o o k  s ig n in g  a t  H e n n e s s y  +  I n g a l ls  in  S a n t a  M o n ic a .

( r ig h t )  P e g g y  f l i e s  lo w  a n d  a v o id s  t h e  r a d a r  a t  
K e n te r  C a n y o n  E le m e n t a r y  S c h o o l ,  1 9 7 6 .

“ TH E S E  AR E T H E  R O O TS . SK A TE B O A R D IN G  D ID N 'T  B E G IN  W 
US, B U T T H E  R A D IC A L  S TYL E  AND A T T IT U D E  D ID .”

“ I feel rea lly  nosta lg ic  a b out having been on th e  team  w ith  a ll these  guys and all the 
and adventu res we had ska t in g  together, go ing  to  these places, ju m p in g  the  fence 
Kenter, and hanging  o u t at B e ren to ,”  says Peggy. “ It was so m uch  fu n . ”  I

Expressing th a t  she fee ls weird  about know ing  on ly  the  “ old  peop le ”  at the  D ogtow n  

Peggy w a lks around the  ska tep a rk ’s ra ils  and ramps, seeking, m eeting, and h u g g in g  
m em bers  o f the  Z-Boys who have been ga the r ing  in Los Angeles to  ce lebra te  the  re lea  
P era lta ’s a w ard -w inn ing  f i lm ,  as well as the  co ffee -tab le  book o f v in tage photos by Gle 
F r iedm an and a rt ic les  by C.R. Stecyk III. By the  soda m achines, she in troduces me tol 
Dawson, who was a skateboarder and a g raph ic  des igner fo r Zephyr. A fte r  the  o r ig ina l Z-  
d issolved, Dawson fo llowed Peralta to  G&S S kateboards and, eventually, Powell-Pe  
Skateboards, he lp ing  to  create the  s treet design sty le th a t  became m ainstream . A t the 
of a g igan t ic  rail,  we f in d  Shogo Kubo, who is ra is ing  a fa m i ly  in Hawaii and who also 
a new lim ite d -e d it io n  skateboard deck  th a t  bears his  name.

Peggy says she was c losest to  Jay Adam s, whose s te p fa th er w ou ld  drive  th e m  to cont 
A dam s was the  youngest Z-Boy, and she was the  o ld e s t-a  posit ive  and s ta b i l iz in g  ford 
the  free -sp ir i ted  14-year-o ld ska t ing  protege. Busted fo r  d rug-re lated charges in Ha 
A dam s is n ’t  a llowed to  a ttend  the  prem iere  fe s t iv i t ie s  fo r parole  reasons, bu t Peggy says 
ing his  s te p fa th er fo r the  f irs t  t im e  in decades at the  movie p rem iere was a tea rfu l surp

As Peggy in troduces me to o th er Dogtown skaters, I fee l l ike  I 'm  a t a c lass r e u n i o n  

th e  s tu d e n ts  who d itc h e d  school to  su rf  and skate. B u t w h i le  the  va le d ic to r ia n s  prob 
w e n t  on to  take  m un d a n e  jo b s  and wear su its , the  Z-Boys changed the  face of s 
board ing, m us ic ,  fash ion , and cu l tu re .
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Dogtown 

D iscip les  M ackaye, FugaziH as th e  D og to w n  m ov ie  a ffe c te d  you r v ie w  o f sk a te boa rd in g  

a t a l l?  F o r  m e , th a t  w a s  m y  e ra  -  e x a c t ly  th a t  t im e .  T h e  o n ly  th in g  th a t 's  w e ird  o r  d i f fe r e n t  fo r  m e  i s  a c tu a l ly  s e e  a l l  

p e o p le  m o v e .  F o r  u s ,  w e  s tu d ie d  th e  p ic tu r e s  s o  h a r d c o r e ,  b u t  w e  n e v e r  s aw  th e m  m o v e . T h e r e 's s tu f f  in  

th e  m o t io n  m o t io n  p ic tu r e  -  s c e n e s  o f  t h e m  r id in g - w h e r e  I  k n o w  th e  s p o t ,  t h e  m o v e ,  a n d  e v e r y th in g .  

T o  i t  in  m o t i o n  r e a l l y  a f f e c t s  m e .  B u t  d o e s  i t  c h a n g e  t h e  w a y  I  t h i n k  a b o u t  s k a t e b o a r d i n g ?  N a h .  I 'm  n o t  a  n o s t a l g i c  g u y  a t  

all. W h a t d o  y o u  th in k  th e  s to r y  h a s  fo r  n o n - sk a te b o a rd e r s ?  U ;n  n o t  r e a l ly  

s u r e .  I  a s s u m e  t o  s o m e  d e g r e e  i t ' l l  g i v e  s o m e  p e o p l e  a  l i t t l e  b i t  o f  t h e  c o n t e x t ,  b u t  m a y b e  i t  w i l l  t h e m  s o m e  p e e k  

in to  th e  in t e n s i t y .  O n e  t h in g  a b o u t  s k a t e b o a r d in g  i s  t h a t  p e o p le  o n  t h e  o u t s id e  b a c k  t h e n  i t  a s  a  w e i r d  h o b b y .  B u t  

for t h e  p e o p l e  w h o  d i d  i t ,  t h e y  w e r e  n o t  m e s s i n g  a r o u n d .  T h e y  w e r e  n o t  f u c k i n g  a r o u n d .  T h e y  w e r e  f o r  

rea l .  T h is  w a s th e ir  l iv e s ,  yo u  kn ow ? C a b a l l e ro , s k a te  l e g e n d  W a s  th e  

D og to w n  m o v ie  w hat you  expected?  I  d idn 't go  in to  the  m ov ie  

w ith  a n y  p re c o n c e p t io n s .  I  n e v e r  d o !  T h a t  r u in s  a n y  f i lm .  I  ju s t  w a n te d  t o  k n o w  s to r y  a n d  h e a r  w h a t  

t h e y  w e r e  t h i n k i n g  a t  t h e  t im e .  I t ' s  e x a c t l y  w h a t  I  w o u l d  h a v e i m a g i n e d .  T h e y  w e r e  d o i n g  i t  f o r  f u n .  W h e n  i t  

g o t  b i g ,  p e o p le  w a n t e d  a  p a r t  o f  t h e m  a n d  t h e  t e a m  w e n t  t h e i r  s e p a r a t e  w a y s .  A  n a t u r a l  c o u r s e  t h a t  I 'v e  c o m e  

t o  a c c e p t .  I t ' s  h a p p e n e d  in  a l l  e r a s  t o  o t h e r  g r o u p s  o f  s k a t e r s  t h a t  f o l l o w e d ,  I  s t i l l  s e e  i t  h a p p e n in g .  

W ha t w a s i t  l ik e  ska t in g  fo r  S tacy  P era lta  in  th e  B o n e s  B r ig a d e ?  I  w a s  fo r tu n a te  to  h a v e  

m et S ta c y . H e  h e lp e d  g u id e  m y  c a re e r  an d  g a v e  m e  th e  o p p o r tu n i ty  to  sh o w  th e  w o r ld  s k a te b o a rd in g  

a n d  h o w  w e  c a n  a l l  b e  a  p a r t  o f  s o m e t h i n g  g r e a t  i f  w e  a r e  d e d i c a t e d  a n d  j u s t  s k a t e  b e c a u s e  w e

lo ve  i t - n o  m a t t e r  w h a t  w e  g e t  o u t  o f  i t .  I m i g h t  h a v e  b e e n  in  the  r i g h t  p la c e  

a t  t h e  r i g h t  t im e ,  b u t  S ta c y  h a d  a  v is io n  f o r  a t e a m .  He s a w  p o t e n t i a l  in  m e  

a n d  m y  s k a t i n g .  H e w a s  a g o o d  j u d g e  o f  p e o p le ’s  p e r s o n a l i t ie s ,  a n d  he  c o u ld  

p ic k  t a le n t .  H e ’s  a g r e a t  f r i e n d  a n d  I lo ve  h im  to  d e a t h !  I o w e  m y  w h o le  c a r e e r  

t o  h im .  W i t h o u t  h im  I w o u ld  n o t  be  w h e r e  I a m  n o w  in  s k a t i n g !

RAY B A R B E E, PR O  SKATER  

GR: Do y o u  t h in k  t h e  Dogtown m o v ie  w i l l  c h a n g e  t h e  w a y  k id s  s k a t e  to d a y ?

R B ; I h o p e  th e y  w i l l  s e e  t h e  im p o r t a n c e  o f  s t y le  a n d  c r e a t i v i t y .  M a y b e  i t  w i l l  

in s p i r e  t h e m  t o  t r y  d i f f e r e n t  s t u f f . . .  In  t h e  m o v ie ,  t h e s e  g u y s  s h o w  u p  a t  t h e  

c o n t e s t s  a n d  no  o n e  s a w  t h a t  w a y  o f  s k a t i n g  b e fo re ,  d r a w i n g  i n s p i r a t i o n  f r o m  

a g u y  w h o  w a s  d i f f e r e n t  in  h is  a p p r o a c h  t o  s u r f i n g - L a r r y  B e r t e lm a n .  I a lw a y s  

k n e w  a b o u t  B e r t e lm a n  f r o m  t h e  t r i c k  t h e  “ B e r t  s l i d e , "  b u t  I d i d n ’t  e v e n  k n o w  

h is  f i r s t  n a m e .  W h e n  I s t a r t e d  s k a t i n g ,  a lo t  o f  t h a t  w a s  n e w  to  m e .  You h a v e  

t o  t a k e  t i m e  t o  d o  t h e  r e s e a r c h  u n le s s  y o u ' r e  w i t h  t h e  o ld e r  g u y s ,  w h o m  I w a s  

f o r t u n a t e  e n o u g h  to  s k a t e  w i t h .  You h a v e  t o  k n o w  th e  h is to ry ,  a n d  t h i s  m o v ie  

b r i n g s  i t  t o  you .

GR: W h a t  do  y o u  t h in k  t h e  s to r y  h a s  f o r  n o n -s k a t e b o a r d e r s ?

R B : I t  g i v e s  t h e m  a l i t t l e  i n s i g h t  in t o  t h e  c u l t u r e ,  e s p e c ia l l y  a t  t h a t  t i m e ,  

h o w  t h o s e  g u y s  w e r e  j u s t  g o i n g  f o r  i t .  T h e y  w e r e n ’t  a f r a i d  t o  t r y  n e w  t h i n g s .  

A n o t h e r  t h i n g  I l i k e  a b o u t  t h e  m o v ie  is  t h e  b r o th e r h o o d ,  t h e  w h o le  t i g h t  

c re w .  W h e n  I g r e w  u p  w e  h a d  a c re w .  T h a t ’s s o m e t h i n g  t h a t  w i l l  a lw a y s  be  

in  s k a t e b o a r d i n g .
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S h o g o  K u b o  s k a te s  o v e r  p h o t o g r a p h e r  G le n  E. Fried 
s h a d o w  a t  th e  K ry p o  B o w l ,  1 9 7 8 .

Z-PEOPLE

SHOGO KUBO, Z -B O Y  

GR: H o w  d id  y o u  f e e l  a f t e r  s e e in g  t h e  m o v ie ?

SK: I ’ v e  b e e n  l i v i n g  in  H a w a i i  s i n c e  1 9 8 8 .  I ’ m  m a r r i e d  a n d  h a v e  t w o  k id s .  M y  s o n  w i l l  b e  1 4  a n d  m y  d a u g h t e r  

w i l l  b e  12  t h i s  y e a r ,  a n d  I ’ m  j u s t  l i v i n g  a h a p p y  m a r r i e d  l i f e .  I t  b r i n g s  b a c k  so  m a n y  m e m o r ie s .  F i r s t  o f  a l l ,  

S ta c y  d id  s u c h  a n  e x c e l le n t  j o b  o f  m a k in g  t h e  f i l m .  I t  t e l l s  t h e  s to r y  c o r r e c t ly  a n d  i t ’s a re a l  g o o d  m o v ie .  M a y b e  

I s h o u l d n ’t  s a y  t h i s ,  b u t  w h e n  I w a t c h  i t ,  i t  b r i n g s  t e a r s  t o  m y  eyes . I t ’s  v e r y  w e l l  m a d e .

G R : W h a t  d o  y o u  t h in k  n o n - s k a t e r s  c a n  g e t  o u t  o f  t h e  s to ry ?

SK: I h o p e  t h e y  le a r n  t h a t  s k a t i n g  n o w  is  w h a t  w e  c r e a t e d  so  t o  s p e a k .  W e w e r e  p io n e e r s  o f  t h e  s k a t i n g  t h a t  

t h e y ’ re  d o in g  r i g h t  n o w - t h e  o ld e r  t r i c k s  a n d  a l l  t h a t .  I h o p e  p e o p le  le a r n  t h a t ,  o b v io u s ly ,  b u t  w h e n  w e  w e re  

s k a t i n g  w e  w e r e  j u s t  h a v in g  f u n .  W e w e r e  j u s t  s k a t i n g ,  m a n .

GR: A re  t h e r e  th in g s  in  y o u r  l i fe  t o d a y  t h a t  y o u  c a n  t r a c e  b a c k  to  b e in g  a  Z -B o y  in  D o g to w n ?

SK: I le a r n e d  t h a t  y o u  h a v e  t o  be  c o n f i d e n t  in  y o u r s e l f  t o  l i v e  in  t h i s  w o r ld .  1 w a s  a g g r e s s i v e  w h e n  I w a s  a k id  

in  D o g to w n .  You le a r n  i t ’s n o t  l ik e ,  “ F u c k  y o u ,  e v e r y b o d y ! ”  a n d  a l l  t h a t .  You  r e s p e c t  p e o p le  a n d  y o u  t r e a t  p e o ­

p le  h o w  you  w a n t  t o  b e  t r e a t e d ,  to o .  B u t  y o u  h a v e  t o  h a v e  c o n f i d e n c e  in  y o u r s e l f .

GR:  Is  t h a t  s o m e t h in g  n o n - s k a t e r s  w o u ld  g e t  o u t  o f  t h e  s to ry ?

SK: Y e a h . D o n ’t  b e  to o  c o c k y .  I d o n ’t  w a n t  p e o p le  t o  t a k e  i t  t h e  w r o n g  w a y .

GR: D id  y o u  g e t  d o u b le  s u s p ic io n  b e in g  a  s k a t e b o a r d e r  a n d  A s ia n ?

SK: D e f i n i t e l y !  B a c k  in  t h e  1 9 7 0 s ,  A s ia n s  d i d n ’t  h a v e  lo n g  h a i r  a n d  w e  d i d n ’t  s k a t e b o a r d .  So I g o t  t h e  w o r s t  

f r o m  m y  o w n  k in d .  M y p a r e n t s  a n d  f a m i l y  w e r e  f o r g i v i n g ,  b u t  o th e r  A s ia n s  w o u ld  lo o k  a t  m e  l i k e ,  “ D a m n ! "

GR: C a n  y o u  c o m p a r e  s u r f in g  a n d  s k a t in g ?  A re  t h e y  d i f f e r e n t  s t a t e s  o f  m in d  f o r  yo u ?

SK: I t ’s  p r e t t y  s i m i l a r .  You  t r y  t o  e x p re s s  y o u r s e l f .  In  s u r f i n g  y o u  w a i t  f o r  a  w a v e  a n d  t h e  w a v e  is  m o v in g .  You 

c a n ’t  p la n  w h a t  y o u ’ re  g o in g  t o  d o  b e c a u s e  e v e ry  w a v e  is  d i f f e r e n t .  S k a t e b o a r d in g  is  s t a t i o n a r y ,  b u t  b a c k  th e n  

I n e v e r  r e a l l y  p l a n n e d  a l l  m y  m o v e s .  I j u s t  s k a te d .

JEFF HO, Z E P H Y R  S U R F  S H O P  C O -O W N E R  AND B O ARD S H A P E R  

GR: T e ll  m e  a  l i t t le  b i t  a b o u t  t h e  Z e p h y r  s k a t e  t e a m .

JH: T h e  t e a m  w a s  la r g e r  t h a n  w h a t  w a s  d e p i c t e d  in  t h e  f i l m .  T h e re  we 

g u y s .  G r is  D a w s o n  w a s  o n e  o f  t h e  s e n io r  g u y s  n o t  in  t h e  p h o to .  H e w  

a  g r a p h ic  d e s ig n e r .  T o m m y  W a l le r ,  D e n n is  H a rn e y ,  D o n n ie  O h a m - t h o s e 

s k a te r s .  A  f e w  a r e  s t i l l  s u r f i n g  in  H a w a i i  t o d a y .  I s e e  t h e m  a l l  t h e  time 

th e s e  g u y s  h a v e  p h o t o s  in  t h e  f i l m ,  b u t  y o u  d o n ’t  s e e  t h e m .  T h e n  t h e r e  

C a h i l l ,  w h o  h a s  a s a d  s to ry .  T h e  m o v ie  c o u l d n ’t  f i t  e v e r y t h in g  in ,  b u t  the 

w a s  a l o t  b ig g e r  a n d  c e r t a i n l y  t h e r e  w e r e  a l o t  m o r e  s u r f i n g  m e m b e r s ,J  

T a v a r e s  b r o th e r s ,  w h o s e  d a d  s h o t  a l o t  o f  t h e  s u r f  f o o ta g e .  I t  w a s  a f  

h u g e  t e a m .

GR: I t  is  c o o l  t h a t  t h e  Z -B o y s  w e r e  so d iv e r s e .

JH: W h e n  I w a s  g r o w in g  u p ,  s u r f i n g  w a s  a w h i t e - b o y  d e a l .  I g r e w  up 

’ 6 0 s  a n d  g r a d u a t e d  in  ’ 6 7 .  I h a d  f r i e n d s  f r o m  t h e  i n n e r  c i t y ,  f r o m  B 

H i l l s ,  C r e n s h a w ,  a n d  W a t t s .  I h a d  f r i e n d s  w h o  w e r e  b la c k  g u y s .  W hen 

r o l l i n g  w i t h  t h e s e  g u y s ,  a l l  p e o p le  c o u ld  t h i n k  a b o u t  w a s  t h e  W a t t s  R 

c o u r s e  s o m e  o f  t h e s e  g u y s  w e r e  m i l i t a n t .  W e ’ d g e t  h a s s le d  a t  M a l ib u  

no  jo k e .  N o w  y o u  w i l l  f i n d  t h a t  M a r t y  G r im e s  a n d  y o u n g e r  s k a t e r s   

b la c k  a n d  H is p a n ic  a r e  m o r e  p r e v a l e n t .

GR: Y o u  h a v e  a  r e p u t a t io n  a s  a  r a d ic a l  b o a r d  d e s ig n e r  a n d  s to re  

W h e r e  d id  y o u r  in d e p e n d e n t  o u t lo o k  c o m e  f r o m ?

JH: I d o n ’t  f u c k i n g  k n o w .  B u t  e v e r  s in c e  I w a s  a y o u n g  k id - 1  g o t  invo 

s u r f i n g  a t  1 4 - l ’d lo o k  a t  t h e  b o a r d s  a n d  be  i n to  b u i l d i n g  t h e m . I 

la t c h k e y  k id ,  I r e m e m b e r  w a t c h i n g  O u r G ang , t h e n  r i p p i n g  a p a r t  ro l l ler 

a n d  m a k in g  m y  o w n  s k a t e b o a r d s ,  s c o o te r s ,  a n d  c a r s ,  I w a s  a k id  w ho 

t h i s  w e i r d  s h i t ,  a n d  t h i s  c a r r i e d  on  m y  w h o le  l i f e .
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“ OTH ER GIRLS W E R E  W EA RING  SHORT SKIRTS AND CUTE SHORTS. SO M E W E R E  B A R EFO O T. 
I SKATED D I F F E R E N T L Y - J U S T  LIKE T H E  GUYS SKATED D IF F E R E N T L Y  THAN TH E OTH ER GUYS. 
W E W E R E  P R ET T Y  ROWDY AND R A D I C A L  W H O ’ D THINK THAT W OULD CARRY OVER INTO 
C U R R EN T  SKATE C ULTU RE ? ”

M a r , 1974

he documentary, Peralta presents the 1974 Del Mar skateboard contest, held 
months after the Z-Boys came together, as the team ’s defin ing moment. Old 

age shows the other skate teams doing pirouettes, handstands, daffies, and 
er elegant (but goofy) freestyle tricks from the ’60s. Then the skaters from 
town are shown revolutionizing the sport with their all-out, high-speed, slashing 
e inspired by progressive surfers like Larry Bertelman, who stayed low, made rad- 

cut-backs, and touched the waves with his hands.

is was the first big event and it was the first time we were seen,” remembers 
gy, who started skating when her brother cut her a board in wood shop at school, 
her girls were wearing short skirts and cute shorts. Some were barefoot. I skated 
erently-just like the guys skated differently than the other guys. We were pretty 
dy and radical. W ho’d think that would carry over into current skate culture?”

contest marked a turn ing point for the sport and the team. The new outlaw style 
e a burst of energy to the skateboarding world, which was benefiting from the 
oduction of polyurethane wheels. And as the sport’s exposure and business grew 

onentially, the team started going to more contests.

did contests because that’s what we were supposed to do when we were spon- 
id ,” says Peggy, who competed in Santa Barbara and at the Los Angeles Sports 
na and appeared in the movie Go fo r I t  with Jay Adam s before hanging up her 
s. Skateboarding was becoming more popular and more commercial. It was also 
coming less fun. Sitting around and waiting for a turn and then dealing with c lue- 

corrupt, or political judges was not what skateboarding was all about for Peggy.

The free sp irit of skateboarding is present at the Vans Skatepark 
pool, where pros from the ’70s and ’80s push each other to 
skate harder, go faster, and f ly  higher with the only measure­
ments and rewards being style and fun. Steve Caballero, Duane 
Peters, Dave Reuler, and Eric Brittain stamp their boards in 
approval by the pool’s lip as Brian Patch pulls off huge rocket 
airs. In addition to the professional and amateur skaters who 
d irectly  followed in the Z -B oys spirit, there are others in atten­
dance, such as Ian Mackaye, who fed off the energy and applied 
it to other forms, like music.

T H E  D EEP EN D

Peggy had already stopped skating when the original Zephyr skate 
team started to break up in pursuit of individual sponsorships. 
“ By then, I was tired of contests and wasn’t skating as m uch,” she 
explains. “ I was older than the other Z-Boys, and I went to school 
to study biology at Santa Barbara. I d idn ’t hear talk about this per­
son getting an offer for this much money or that person getting an 
offer for that much money.”

Stacy Peralta and Paul Constantineau joined G&S Skateboards, Bob 
Biniak and Jay Adams rode for Logan Earth Skis, and Wentzle RumI 
IV became the poster boy for Rector. Fed up with making money for 
other people, Tony Alva started his own skateboard company.

<CONTINUED ON PAGE 84>

g y  g o e s  b a c k  to  th e  b o w l a t S k a t e r ’s  P o in t  
Sa nta  B a rb a ra , 2 0 0 2 .



+ I L L U S T R A T I O N  BY J O R D A N  C R A N E

GROWING UP DEGRASSI
+ BY D A N N Y  S M I T H

"Do I have o n e ? ? "

Yick Yu
" H e y  b r o o m h e a d ! ! "



o u g h  th e y  w e r e  p a ls  t h ro u g h o u t  th e  DeGrassi s a g a , 
s e e m e d  to  g e t fe d  up  w ith  A r t h u r ’s  w h in in g . I' L L  GO TO A BAR AND  IT’S, “ HOLY SHIT! Y O U ’ R E  THAT G U Y F R O M  D E G R A S S I!” 

S O M ET IM ES  I’ L L  GET, “ OH MY GOD! I G R EW  U P WITH Y O U ! ”  O R , “ I HAD T H E 
B IG G ES T  C RUSH ON Y O U ! ”  T H E Y ’ R E  ALWAYS S U R P R IS E D  W H E N  T H E Y  S E E  M E 
B E C A U S E  T H E Y  S T ILL  P IC T U R E  M E B E IN G  5’ 1 ”  AND 12 .

irst a irin g  in 1986 as Kids of DeGrassi Street, t hen later as DeGrassi Junior 
High, DeGrassi High was the Canadian show that every litt le  C anuck loved and 
ry h ip Am erican kid watched on P B S . Here was a program  where a m ohawked g irl 
knocked up, students got ham m ered at school dances, and a “ stra igh t” g ir l had 

bian dreams about her teacher. Even the nerdy boys enjoyed n ights of debauch- 
at the local strip  jo in t! Everyone smoked weed and stole condom s when they 

en ’t cheating on math tests.

course, D eG rassi a lso  covered serious topics like abortion, HIV, anorexia, phys- 
abuse, and suicide, but each episode d idn ’t have the singular "very specia l” theme 

t lame network shows boast. One episode of D e G rass i featured someone’s parents 
ting killed while another character stole a porno tape called S w am p  S e x  Robot. 
it’s great TV.

ick Saysanasy played the mulleted nerd Yick Yu. As the series progressed, 
bespectacled runt grew into a full-blown drug addict. I don’t know about 
but I don't remember Screech rolling up fatties with the gang on S a ve d  b y  

Be ll.

Is it true that Aaron Spelling modeled Beverly Hills 90210 after DeGrassi?
Yes. I think it was our third season in. Aaron Spelling came up and said he 

ited to buy the series, but he wanted total creative control and everything.
of our producers said no because she wanted to keep control of the show.

out a year later, 9 0 2 1 0  pops up. I think that was cool that she kept it, 
ause they would have recast the whole show.

W hy would they have done that? To put the Hollywood gloss on the show?
Exactly. Out of all the actors on D eG rassi, I was the only one with experi- 

ce. I think they had recruited people with flyers in schools. They d idn ’t want 
s with acting experience; they wanted natural kids. We even went as far as 
lot wear makeup on the show. They wanted it all to be the real thing, to be 
evable. That was the integrity of the show. Not everybody was a pretty face.

How Old were you when you started the series?

I  w a s  1 2  y e a rs  o ld . M y  f irs t  a c t in g  g ig  w a s  a  m o v ie  c a lle d  th e  P e a n u t B u tte r
I did the movie, and about six months later, a producer was casting 

rassi. didn t have an agent, so she called the The P e a n u t B u tte r

S o lu t io n ’s production company and they gave her my home 
number. She called my house and asked if I was interested in 
auditioning. I was really nervous. They had a workshop set up 
and there were about 40 kids and every two weeks somebody 
got kicked out. Through that process of elim ination, I ended 
up making it.

GR: You have eight brothers and sisters. Were they jealous 
because you were the big star of the family?
SS: No way, man! If anything, when I was a teenager, my fam ­
ily kept my head straight. I'd come home from a week of being 
surrounded by screaming fans while doing public ity  and say, 
“ Hey, everyone! I ’m hom e!” and they’d say, “Yeah, great Go 
do the dishes.”

G R: You are o rig ina lly from Laos. Do you go back often?
SS: Two years ago I went back for the first time in 21 years.

G R: W hat was it like?
SS: Surreal, man. My dad, two of my brothers, and a sister moved 
back about 10 years ago because they have a business there. It was 
strange to see my fam ily living in this th ird-world country where there 
are open sewers and the streets aren’t paved. But at least they have 
all the amenities, and all of my dad’s friends are there. Also, he hates 
the weather in Canada, so he was happy to move back.

G R: Do you keep in touch w ith any members of the DeGrassi cast or 
crew today?
SS: Pat [the fedora-wearing Joey Jeremiah] is my best friend. I see 
Stefan [Snake] all the time.

G R: Y ick  had trouble asking g irls on dates. Was it easy for you to get 
g irls in real life?
SS: Oh yeah! I was nothing like my character when I was a kid. I was 
the most outgoing guy. People ask me, “Were you nerdy?” and I’m 
like, “ No, I was always with the cool k ids.” But being on the show def­
initely helped my dating experiences.
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A L O T  O F  V I E W E R S  W E R E  S H O C K E D ,  B U T IT KIND O F  W E N T  WITH 
T H E  W H O L E  “ R E A L , ”  G R IT T Y  T H I N G  A B O U T  T H E  S E R I E S ,  A N D  TO 
HA VE IT E N D  TH AT WAY S E E M E D  RIG HT. T H E  O N L Y  F E E D B A C K  I 
G O T WAS P O S I T I V E .  F R I E N D S  W E R E  L I K E ,  “ O H ,  MAN! I C A N 'T  
B E L I E V E  Y O U  SA ID ' F U C K' ON T V ! ”

G R: Were there any on-set romances?
SS: We all experimented with each other. We all fooled around with each other when we 
went to cast parties and stuff. The twins dated Michael Carry, who played Simon.

G R: D idn ’t your character get caught m asturbating in one episode?
SS: Masturbating? No. Some guy kept having wet dreams. Everyone thought it was me 
having the wet dreams, but it wasn’t, it was Arthur. People got it mixed up because, being 
A rth u r’s best friend, Yick called up a radio sex doctor and asked if it was normal and she 
was like, “Yeah, it ’s totally normal for kids to be having wet dream s.” Everyone remem­
bers it like, “Yeah, it was you who was in the phone booth ta lk ing about having wet 
dream s!” It wasn’t me!

G R: Tell us about your craziest fan encounter.
SS: One night, when I was 15, I was riding the subway home and this girl saw me and just 
started hyperventilating. Literally. Her friend was taking pictures, and I was like, “You’d 
better sit down, you ’re gonna d ie !” It was surreal. People are just 
strange. When we were older, near the end of the series, I was 
signing g ir ls ’ breasts.

G R: How did your parents react to Y ick ’s evolution from  geek to 
party animal?
SS: Honestly, my parents never watched the show. They d idn ’t 
really speak English. I mean, they would watch it and be like, 
“Yeah, whatever.” But they knew it was acting. T h e y ’d seen me 
in a lot of stuff. When I was 16, I really wanted to get my ear 
pierced. My parents are old-people Chinese and they were like, 
"N o .” But I was really good friends with the head writer. I said 
to him, “W e’re changing the character. Can you make it so that 
he gets a piercing?” Lo and behold, the next season w e ’re back 
and Yick gets an earring!

G R: Were the producers open to the kids’ suggestions about the 
scripts and plots?
SS: Yeah, the producers and directors were really open to that 
kind of thing.

GR: The show dealt w ith  some pretty crazy issues. Was there any 
behind-the-scenes drug use or abortions or anything?
SS: We were defin itely around a lot of that stuff. We were intro­
duced to alcohol and drugs early on through all of the industry 
parties that w e ’d go to. But I th ink that we were all good, 
straightforward kids. Sure, w e ’d smoke a jo in t every once in a 
while, but it ’s not like we were doing rails in the bathroom.

GR: What was your rea l-life  school experiences like? Were you a 
ce lebrity on campus?
SS: Yeah. It was strange. When I first did The Peanut Butter 
Solution I was in grade five. I finished that in the summer, and 
the first day of grade six everybody in the school knew my name.
I ended up dating a girl in grade eight when I was in grade six. 
And then when I went into grade nine, there were 1,600 kids in 
the school and everyone knew my name. I ’d be walking down the 
halls, first couple days of school, looking for my class, and it ’s, 
“ Hey, S ilu ck !” “Siluck, w hat’s up?” and I ’m like, “Who the hell 
are you? W here’s the science class?”

GR: In one episode, Y ick  gets his hands on a porno. Had you ever 
seen porn at that point in your life?
SS: I was 14 at that point. Yeah, I did! I was traveling by then, 
so I ’d be in hotel rooms going, “ Oh, cool! Porn! ” When we did 
the show, because we were tackling so many topics, we were 
exposed to a lot of stuff even though a lot of us hadn’t dealt with 
it yet in our ow n, real lives. Safe sex had been an issue pretty

much since the show started; when I started having s 
was ingrained in me because I knew all of the c o 

quences. Nobody has a drug problem from the s 
believe it or not! After DeGrassi finished, we did 
DeGrassi Tall<s documentary and I hosted the 
episode. We went across the country and interviewed 
and I would see what would happen to them when the] 
heavily into drugs and drinking and I was like, “ Dani 
don’t wanna be in that gu y ’s shoes!”

G R: Was the School's Out m ade-for-TV movie a sad e 
rience considering it was the end of the series?
SS: We partied, man! It was our last hurrah! It wa 
fifth year, and we were pretty tired of it. We wanted to 
while we were ahead instead of running the show into 
ground. Also, a lot of us were getting other job offer; 
doing other gigs between seasons.

G R: Was School’s Out the firs t tim e anyone said tl 
word on p rim e-tim e Canadian television?
SS: Yes. The cast was stoked when it got okayed by 
CBC [Canadian Broadcasting Corporation], A  lot of vii 
were shocked, but it kind of went with the whole “f 
gritty th ing about the series, and to have it end that 

seemed right. The only feedback I got was positive. Friends were like, “Oh, n 
can ’t believe you said ‘fu ck ’ on TV! That is so cool that you did tha t!”

G R: The series won countless awards, includ ing  a couple of International Ei 
and m any Gem inis (Canada’s equivalent to an Em m y). What were those shows'
SS: Those were a lot of fun. It was cool to meet other Canadian actors like the 
in the Hall or Mike Myers. The first time we won was for the first multicultur 
award the Geminis ever gave out, and the whole cast was there. We represente 
different languages. We all got up on stage and said "thank you ” in our native 
guages. There were so many of us in the auditorium, in the green room, all ova 
place! Then we went out and partied. The awards shows were fun. I mean, an 
few years it got to the point of, "Oh , okay. We won again,” but they were cool

G R: Do people still recognize you in public?
SS: I ’ ll go to a bar and it ’s, “ Holy shit! You’re that guy from DeGrassi!" Some 
I ’ ll get, “ Oh my God! I grew up with yo u !” or, “ I had the biggest crush on 
Th ey ’re always surprised when they see me because they still picture me being 
and 12. One night I went to a bar, and there were these two police officers loo 
in our direction. For about 20 minutes, th is one police officer was staring a 
Eyeballing me! I was like, “What the hell!?” I wasn’t really worried. I mean, 
never done anything crim inal, so I just kept drinking my beer. Finally, the cop c 
over to me and he says, “Okay, I just recognized where you ’re from. You’re 
DeGrassi. I thought you were someone on our Top Ten Most Wanted lis t.” I tu 
around, being the smartass that I am, and said, “ It ’s okay. We all look a like!”

G R : When you look at the episodes now, what goes through your mind?
SS: I don’t watch them. I can ’t stand watching myself! I swear to God. I ’m 
“ Look at my hair! What the hell was I th ink ing!?” I mean, I know it ’s the ’80s, 
that it ’s a character and all, but damn! Every time a rerun comes on and I’m 
friends, I ’m like, “ Nope! Change the channel!”

G R: And now you ’re involved w ith DeGrassi: The Next Generation?
SS: Last year I was the k ids’ coordinator; th is  year I ’m an assistant director

also still be doing the k ids’ coordinator t 
but I ’ ll be under the DGC [D irecto r’s Gu 
Canada]. Stefan from the old series is a 
the project with me.

G R: A n y plans to get back into acting?
SS: I just got an agent a week ago. I 'm 
starting to come back into it. Being back 
set. I ’ve found, I ’m getting the drive back 
creative ju ices I lost while bartendin 
British Columbia have kicked back in.

G R: A n y fina l words for the Y ick  obsess
SS: “Yick obsessed” ? 
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++ BY MARTIN & ERIC

Top Picks

Girls Get Busy
On the first cut, Bratmobile sings, “We don’t need your 
'sophistication’/We just make the things we like." Even so, it's 
obvious that the band has been busy improving its chops.
While the trio once relied on pure energy to launch Riot GrrrI 
topics into the stratosphere (and that was pretty awesome), 
the music now has new direction, multiple layers, and a new-wave undercurrent. In 
"Shut Your Face,” Alison Wolfe proclaims that “girls are dying while men are lying" 
over OMD-style keyboards. “United We Don’t!” attacks corporate bandwagon patriots 
with lyrics like, “I saw you turn in one week/into a flag-waving freak.” Drummer Molly 
Neumann gets to unleash her vocals in “Pagan Baby,” too! This is Bratmobile’s most 
focused, powerful, and effective work by far. [Lookout!] mw

Invention
From the cover, I was expecting to hear snare drums from a 
Civil War march. What I got was a rare mix of brains and 
musical wizardry. Each song is a composition, mixing in 
noises tweaked from what at times sounds like toy instru­
ments and kids' albums, but Daedelus cuts them together 
like a beat producer. His combination of musical loops and beats will mess with 
your mind. Some of the songs seem familiar, like I'd heard them on television when 
I was a child, kind of like what Nobukazu Takemura would do. Daedelus even 
squeezes in a track with local rapper Busdriver. If I had psionics I would tell you 
what every song means. A Shambling Mound it is not, but something that Yoda 
would dig, yes it is. [Plug Research] en

Situationalist Comedy
The guys in Dillinger Four once told me that everybody claims 
to be “punk” for street credibility, from gangsta rappers to 
country singers to head bangers. I agree, and D4 is the mea­
sure by which all bands should measure their punk rockness.
With an unbeatable one-two punch of a vocal team (one low 
and gravelly, the other high and nasal) and an explosion of guitars and drums, nobody 
combines power, brains, and fun like they do. Catharsis, reflection, and action collide 
in this nonstop barrage of songs like “All Rise for the Rational Anthem” and “D4: 
Putting the ‘F’ Back in 'Art.'” And is that Dr. Frank singing about the exploitation of 
rebellion in “New Punk Fashions for the Spring Formal"? Next time you want to do 
something punk, ask yourself, “WWD4D?" [Fat Wreck Chords] mw

V
You know what to expect from this power trio: heavy-yet-beau- 
tiful, guitar-faced metal with long locks of hair. The magic is 
these indie rockers do it better than the true, ugly, hair-curled, 
tight-black-jeans-with-no-ass idiots in Saigon Kick,
Dangerous Toys, and L.A. Guns did at the Whisky a Go-Go in the 
'80s. The Fucking Champs don’t even need vocals to prove their worth; they sing with 
their instruments. With nothing but two rippin' guitars and a mighty drum set, the CD 
is a symphony of short, hard-rockin’ cuts that will one day make this a perfect 
infomercial soundtrack. The Fucking Champs go right up there with other monsters of 
rock who name their albums after numbers, including Led Zeppelin, Van Halen, and 
Queen. [Drag City] en

On a Wire
Can we call them The Get Up Men yet? The Get Up Adults! I’ve 
been a fan of the band for a while now, digging its uppity 
melodies and heart-wrenching lyrics, but the new album 
shows light years of growth. I’m sure the production by Scott 
Litt-who also handled R.E.M. and The Replacements at crucial 
moments in their respective evolutions-didn't hurt. The first song, “Overdue," is like 
mid-period Placemats with country jangles, deep strums, and repentant lyrics; the 
second song, “Stay Gone," shifts gears into Squeeze-like smoothness. You'll hear 
other elements merge throughout the CD, but it's still The Get Up Kids all the way, with 
the same songwriting skills, honest charm, and relentless energy-just better and 
more advanced in every way. [Vagrant/Heroes & Villains] mw

EXITHEUXA
Mixing the mutant folk of early David Bowie, garage glam of 
the Velvet Underground, and quivering soul of The Make-Up,
Gogogo Airheart's songs radiate nervous energy like a leaky 
nuclear power plant, emanating an untamed glow that shifts 
in the wind and infects everyone it touches. The scratchy 
vocals stand out over the raw and understated melodies, and the lyrics are all 
about people power (“You’ve got so many years left in your life/Don't you believe it’s 
over now") and moral fortitude (“Let them talk about all the things that they all 
want but they can’t have.../As to what they say, ‘Fuck ’em!’"). Unique sound or 
worthy vision is usually all you need to make a band click, but when you have both 
you get an explosion. [Gold Standard Laboratories] mw

Black Rooster EP
Taking turns belting out their respective female and male 
vocals. The Kills members VV and Hotel produce raw, sweaty, 
fuzzed-out blues rock that’s up there with Jon Spencer and 
the Laughing Hyenas. The first cut, “Cat Claw,” tackles the 
Donnas-like theme of sexual swagger with Joan Jett’s nerve 
and Maria McKee’s twang, The second song, “Black Rooster (Fuck and Fight),” 
comes across like a Darklands-era Jesus and Mary Chain on moonshine. The 
remaining three songs are equally raw and powerful, including a live version of 
“Dropout Boogie" to prove the duo delivers the goods onstage. The energy that The 
Kills generate so naturally blows away most bands with twice as many members. 
[Dim Mak] mw

S/ T
What makes the The Spanish Harlem Orchestra different 
from what's playing on the Spanish radio stations? Could it 
be the ace packaging, or is it the fact that the musicians are 
from New York City? The liner notes state that this is the 
Buena Vista Social Club of Spanish Harlem. I think the 
biggest difference between the two groups is that The Spanish Harlem Orchestra 
has the chill-out method down. These guys can go crazy when they want to, but 
know better than to bust the wild salsa sounds nonstop. Some of the music sounds 
like the intro to Sex and the City, which must be a big diss to these guys, but oh 
well. The album is solid through 10 songs. If you want one salsa album, this has 
got to be it. [Ropeadope] en

Film Molecules
Most of Marine Research (which was most of Heavenly, which 
was most of Talulah Gosh) is back in a slightly more elec­
tronic format with warm beats, tones, and melodies. Some 
interesting deviations include the funny new wave male 
back-up vocals in “That Girl” and haunting, echoing warbles 
in “Son of Dorian Gray," but it’s the mixture of Amelia Fletcher’s effortlessly sweet 
vocals and sharper-than-nails feminist lyrics that prevail. Imagine the go-go beats 
of Stereolab, sweetness of Tiger Trap, attitude of Bikini Kill, and lyricism of Elvis 
Costello and you’re on the right track. This smart, scathing, and beautiful pop from 
England will put sugar in your ears, ideas in your head, and a dagger in your heart, 
[K Records] mw

RadioZilla! 2002 Sampler
This is the “Crooning Divas & Go-Go Girls” CD, We didn’t 
donate money, but Ann Arbor’s WCBN sent it to us anyway.
The music is from an all-Asian show called “RadioZilla."
This might be the best thing in the CD review pile, and it 
comes with a tiny song-list booklet inside a lucky red enve­
lope. It's got Peanuts, who were made famous in the Mothra movie; Misora Hibari, 
the queen of Japanese drinking songs; and even Theresa Teng! Wouldn't Midori 
Tanakai's cover of Annette Funicello’s “Pineapple Princess" sound great at your next 
ska dance party? It’s too bad you can't buy this collection of cool songs by Asian 
female artists from the '50s, '60s, and ’70s. The CD-R bootleg was probably a fund­
raising premium. [WCBN] en
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Topsiders
A den  is  p o p - k i n d  o f  l ik e  V e rsu s , b u t  s o f t e r  a n d  c u te r .  
Topsiders, w h i c h  s e rv e s  a s  p ro o f  o f  th e  m e m b e r s ’ 
e x c e l le n t  m u s ic a l  s k i l l s  a n d  t h e i r  m e d io c re  t a s t e  in 
s h o e s ,  is  v a r ie d ,  de e p , u n p r e d i c ta b le ,  s im p le ,  a n d  l i k e ­
a b le .  I f  you l ik e  P a u l  S im o n .  XTC, a n d  H e a v e n ly ,  you 
m ig h t  l ik e  t h i s .  A c o u s t ic  a n d  e le c t r i c  i n s t r u m e n ts ,  
s h a r p  ly r ic s ,  a n d  c le a r  v o c a ls  m a k e  i t  good  f o r  m a r s h ­
m a l lo w  r o a s t in g .  A n d  i f  t h a t  i s n ’t  e n o u g h  f o r  y ou , c h e c k  
o u t  t h e  n ic e  M a r k  R o b in s o n  g r a p h ic s  in  t h e  b o o k le t .  
[T e e n b e a t ]  en

Updates
T h is  r e - re le a s e  f ro m  1 9 9 9  w i l l  e x c i te  s o m e  p eop le  m ore  
t h a n  th e  n ew  re c o rd s  w i l l .  Ben G ib b a rd ,  w h o  f r o n t s  
D e a th  C ab  f o r  C u t ie ,  is  in  on t h i s  l o - f i  s id e - p r o je c t ,  
w h ic h  s o u n d s  a lo t  b e t te r  t h a n  m o s t  b a n d s  t h a t  are  
d o in g  i t  fo r  rea l.  M ayb e  i t ’s h is  f a m i l i a r  v o ic e  o r  m ayb e  
i t ’s t h e  c h a r m in g  p a r t s  re c o rd e d  l iv e  o n to  a W a lk m a n .  
Som e  s o n g s  a re  j u s t  a s in g e r  a n d  a u k u le le !  The  b u d g e t  
MPEG v id e o  is  re a l ly  coo l,  too .  S e e in g  G ib b a rd  w a n d e r  
a ro u n d  Lond on  lo o k in g  a t  po rn o s  is  fu n n y .  [B a r s u k  
R ec o rd s ]  en

S/T
Thes e  g u ys  h a v e  been  a ro u n d  f o r  a w h i le  a n d  th e y ’ re  s t i l l  
p la y in g  t h e i r  m e l lo w  b ra n d  o f  in d ie  e le c t ro n ic  rock ,  k in d  
o f  l ik e  t h e i r  la b e lm a te s  J a p a n c a k e s .  The  m u s ic  is 
d re a m y  in  t h a t  d r u m - a n d - b a s s  e le c t r o n ic  way, o n ly  now  
th e y ’ re u s in g  s low e r,  m o re  “ r e g u la r ”  b e a ts .  The  v o c a ls  
a re  m e l lo w  a n d  th e  m u s ic  is  a s im p le  b e d ro o m  dron e . 
A m e r ic a n  A n a lo g  S e t ’s b e s t  s o n g s  a re  ones  t h a t  a re  so 
e le c t ro n ic  a n d  t h i c k  w i t h  no is e  t h a t  t h e  c o n t r a s t in g  
v o c a ls  a re  s h o w c a s e d .  Does t h a t  m a k e  a n y  sense?  
[T ig e rs ty le ]  en

Anywhere B u t Here...
Like Close Encounters, S ta r  Wars, o r  E.T., t h i s  w o rk  has  
been rem ixe d , r e m a s te re d ,  a n d  e n h a n c e d  fo r  toda y . 
O r ig in a l ly  reco rd ed  in  19 9 7 , w h e n  head  A ta r i  K r is  Roe 
d i tc h e d  In d ia n a  f o r  C a l i fo rn ia  to  beco m e  a pop  p u n k  s tar, 
th e  o rd e r  o f  s ong s  has  c h a n g e d  s l ig h t ly  a n d  th e  p ro d u c ­
t io n  h a s  im p ro v e d  s ig n i f i c a n t ly .  W i th  s o l id  b a s s  s u p p l ie d  
by S u g a r c u l t ’s M a rko  72  a n d  p u n is h in g  d r u m s  m e te d  o u t  
by L a g w a g o n ’s D e r r ick  P lou rde , Roe’s s u p e rs o n ic  m e lo d ie s  
a n d  p u n k  ly r ics  a b o u t  fa i le d  ro m a n c e  so u n d  b ra n d -n e w  
a l l  ove r  a g a in .  [K u n g  Fu R e co rds ]  m w

Make the Cowboy Robots Cry
The S p a r k s ’ s u p re m e ly  d re a m y  c o u n t ry  s ong s  w i t h  s o f t  
v o c a ls ,  j a n g l i n g  g u i ta r s ,  a n d  laye rs  o f  echoes  re m in d  me 
o f  a h u n g  ove r  C o u n try  B e a r  Jam b o ree . T h e i r  s eve n - 
m in u te  e p ic  “ D r in k s  W a te r ”  is  l ike  a d is t a n t  echo  o f  
“ W a te r in g  G ro u n d ”  by The M e a t  P u p p e ts .  T h in g s  ge t  m e l­
low e r an d  w e ird e r  w i t h  “ H ib e r n a t io n ”  a n d  “ Ponce de Leon 
B lu e s ”  ( fe a tu r in g  M ia  Doi Todd), b u t  th e  la s t  th re e  s ong s  
w i l l  g e t  you b a c k  on yo u r  horse . C hec k  o u t  th e  b o o k le t ’s 
f a n c i f u l  i l l u s t r a t io n  o f  p s y c h e d e l ic  c a c t i ,  t r ip p e d - o u t  
l iza rd s ,  an d  cow b oy  ro b o t by J im  W o o d r in g !  [S u b  Pop ] m w

Splay
i f  you  ha d  t h i s  re lea se  in  y o u r  h a n d ,  y o u ’d k n o w  w h y  w e 
rev ie w ed  i t :  N ara  a r t !  Yes, h is  w o rk  is  on th e  cover, on th e  
CD, a n d  in  th e  bo o k le t  t h a t ’s b u i l t  in to  th e  p a c k a g in g .  
The N a ra  s k e tc h e s  a re  on l in e d  p a p e r  a n d  th e y ’ re re p ro ­
d u c e d  b e a u t i fu l ly .  As f o r  th e  m u s ic ,  J im  B la c k  is an  
in s t r u m e n ta l  b a n d .  B la c k  is  th e  d ru m m e r ,  b u t  th e  m u s ic  
is a c tu a l l y  led by th e  te n o r  sax  p la ye r, C h r is  Speed . M os t 
o f  t h e  s o n g s  a re  ro c k in ’- k i n d  o f  l ike  The  F u c k in g  C h a m p s  
l i te .  In s te a d  o f  m e ta l ,  J im  B la c k  has  th e  ja z z  in f lu e n c e .  
[W in te r  &  W in te r ]  en

A Good Tip fo r a Good Time
2 0 0 2  m ig h t  m a rk  th e  m i l l is e c o n d  w hen  ’ 6 0 s  g a r a g e - in f lu -  
enced  g u i t a r  rock broke . The H ives, The W h ite  S tr ipe s ,  a nd  
w h o  else? M aybe  C a to  S a lsa  Experience. W ith  long  s id e ­
b u rn s ,  a m ean  groovy  g u i ta r ,  fu n k y  m od keyboards , a n d  
v o c a ls  t h a t  r iv a l  a S ou th e rn  B a p t is t  p reacher, t h is  ba n d  
m ig h t  be th e  next to  m a k e  it .  And  even i f  t h e y  d o n ’t  b re a k  
ou t,  th e y  s t i l l  m a d e  a p re t t y  cool a lb u m  t h a t ’s f i l l e d  w i th  
sou l,  sw ea t,  a nd  s t in k .  C heck  o u t  th e i r  so u n d s  i f  y o u ’ re 
d ig g in g  on th e  new  w a v e  o f  keyboard  g ro o v in ’ rock ’ n ' ro ll .  
[E m p e ro r  N o rto n ] en

G irl God
T h e  C h e v e l le  s e d a n  w a s  d e s ig n e d  by  C h e v r o le t  t o  

a p p e a l  t o  t h e  f e m a le  m a r k e t  d u r i n g  t h e  '6 0 s .  T h is  

A u s t r a l i a n  b a n d  p r o b a b ly  r e a c h e s  a f e m a l e  m a r k e t ,  

to o .  I t  s e e p s  T h ir d E y e - m  R e d d  K r o s s - i n f l u e n c e d  p o p  

ro c k  w i t h  J e f f  M c D o n a ld - s t y le  v o c a l s  a n d  b u z z in g  g u i ­

t a r s  h o o k e d  u p  t o  a t a n g l e  o f  e f f e c t s  p e d a ls .  S te v e  

M c D o n a ld  p r o d u c e d  t w o  o f  t h e  s o n g s ,  “ C ’ m o n  

E v e ry b o d y "  a n d  “ A n g e l i n a  J o l ie , ”  b u t  e v e ry  s o n g  

c h a n n e ls  t h e  k i l l e r  m e lo d ie s  f r o m  th e  '7 0 s .  [ Z i p ]  m w

S earch ing fo r a B rig h te r Future
J u s t w h e n  I th o u g h t  th e y  w e n t  b a c k  to  t h e i r  d a y  jo b s  o f  
d o in g  la u n d ry  o r  w a i t i n g  ta b le s .  The C h in k e e s  a re  back . 
Ly r ica lly , th e  s o n g s  a re  m ore  r e f le c t iv e  an d  le ss  s lo g a n ­
e e r in g  t h a n  be fo re . M u s ic a l ly ,  th e  o n c e - s p a s t ic  s o u n d  is  
w a rm e d  up  w i t h  so m e  H a m m o n d  o rga n . The  re s u l t  is a 
s im m e r in g  b a tc h  o f  p o l i t i c a l  rock  s te a d y  pepp e red  w i t h  
s e c o n d -g e n e ra t io n  ska . For s ta r te rs ,  “ M a rk e t  P la c e ”  is  a 
t r i c k y  a t t a c k  on w a g e  s la v e ry  a n d  “ C an  You Get Me O u t o f  
H e re ”  is  an  e n l i g h t e n in g  a c c o u n t  o f  i m m ig r a t i o n .  
D e f in i te ly  w o r th  p ic k in g  up. [A s ia n  M an R eco rds ]  m w

Forensics Brothers and  S is te rs !
Loaded  w i t h  s h re d d in g  g u i ta r s ,  t h u m p in g  bass , p o u n d in g  
d ru m s ,  a n d  pe n s iv e  v o c a ls ,  t h i s  s ix -s o n g  EP s o u n d s  a lo t  
l ike  Pete She l ley  s in g in g  fo r  F ugaz i.  The ly r ics  to  th e  la s t  
c u t ,  “ The Era o f  M u rd e r  by S im u la t io n , ”  s ta te  t h a t  “ m u s ic  
f lo w s  l ike  power, la n g u a g e ,  a n d  the o ry , ”  a nd  i t ’s t ru e .  The  
s ong s  a re  lo ad ed  w i t h  ene rgy  a n d  idea s . “ Jhazz Neve r 
S pe l led  So G ood”  pays  t r i b u t e  to  th e  pow e r o f  pu re  m u s ic ,  
w h i le  “ P o r ta b le  M u s e u m s ”  p o r t ra y s  peop le  w h o  beco m e  
c u s to d ia n s  o f  a n t iq u a te d  t h o u g h ts .  The h ig h  q u a l i t y  o f  
rock  is  u n d e n ia b le .  [R e v e la t io n ]  m w

New Wave Boyfriends
On th i s  c o n c e p t  a lb u m ,  J e a n n e t te  C h u b b ie  w r i te s  pop  
s o n g s  a b o u t  d i f fe r e n t  g uys  she  w e n t  to  h ig h  schoo l w i t h  
in  19 8 4 . The bo o k le t  has  y e a rb ook  ph o to s  o f  s tu d e n ts  w i t h  
A F lock o f  S e a g u l ls  h a i r c u ts ,  as  w e l l  a s  t h e i r  h a n d w r i t te n  
m e s s a g e s  to  th e  s in g e r  t h a t  g e n e ra l ly  go s o m e th in g  l ike  
“ Have a g re a t  s u m m e r  a n d  s ta y  s w e e t . "  In re tu rn ,  she  
w r i te s  s ong s  w i t h  ly r ic s  l ik e , “ Your h a n d  s h o u ld  be in  m y  
je a n s ”  an d  “ B e tc h a  neve r g o t  an  F /W anna  g ive  yo u r  f i r s t  
one y e t . ”  Her tw e n t ie th  h ig h  scho o l re u n io n  s h o u ld  be ve ry  
in te re s t in g .  [S y m p a th y  fo r  th e  Record In d u s t r y ]  m w

W hat I t  Is
S o m e t im e s  know n  as  K ing  Lear, C o rd e l ia ’s Dad s o u n d s  
k in d  o f  l ike  F ab ies-era  R.E.M. There  a re  a fe w  ex tra  w r in ­
k les  to  m a k e  t h in g s  in te re s t in g ,  l ike  th e  b a la n c e  o f  m a le  
an d  f e m a le  v o c a ls  a nd  som e  in s a n e  w h is t l in g ,  b u t  th e  
b e s t  p a r t  h a s  to  be th e  Tuva n  t h r o a t  s in g in g  d u e l in g  w i t h  
a tu b a  in  “ Five Way F la s h l ig h t . ”  Bo th  r a t t le  th e  b o t to m  
end , b u t  o n ly  th e  Tuva n  s in g e r  c a n  w h is t l e  a t  th e  s a m e  
t im e .  P ro d u c t io n  geeks  w i l l  en jo y  c o m p a r in g  th e  f i r s t  h a l f  
o f  th e  CD to  th e  seco nd  h a l f ,  w h ic h  w a s  reco rd ed  by 
S h e l la c  m a s te r  S teve  A lb in i .  [K im c h e e  R e co rds ]  m w

8  Teeth to E at You
The k id s  m u s t  e a t  C u rs iv e  up. The  f i r s t  s o n g  is w e ird  and 
o p e r a t ic .  T h e re ’s a g i r l  an d  a guy  s in g in g  a b re a k -u p  con- 
v e rs a t io n ,  k in d  o f  l ike  th e  H u m a n  Leag ue  w i t h  a c e l lo !  I'm 
g la d  E as te rn  Youth  is  on t h i s  s p l i t .  B e ca use  th e  ly r ics  are 
in J apa nese , you end  up  p a y in g  m ore  a t te n t io n  to  th e  hard  
an d  g r in d in g  in s t r u m e n ta ls  a n d  song  s t ru c tu re .  They ’ re 
so good , th e y  f i l l  o u t  th e  s p l i t  CD. I hope  th e  k id s  check 
th e m  o u t ,  too ,  be c a u s e  th e y ’ re g o d s  on s ta g e ,  I’ ll a d m i t  it  
I o n ly  l is te n  to  th e  Eas te rn  Youth  s id e .  [B e t t e r  Looking 
R eco rds ]  en

Dead o r Anyth ing
Peter, Paul &  Mary; Emerson, Lake &  Palm er; Crosby, S t i l ls  & 
Nash; S im on  &  G arfunke l;  D am on &  N aom i;  W ilson Phil lips) 
The C a p ta in  & T en i l le . . .  They c o u ld n ’t  th in k  o f ban d  names,'' 
and  ne ith e r  cou ld  Evan Dando, Ben Lee, Tom Petersson, and 
Jason S c hw a r tzm an . You can  te l l  t h a t  th e  Lem onhead  and 
Noise A d d ic t  w ro te  t h is  p a i r  o f  songs  because o f  the 
adva nced  m e lo d ie s  an d  b i t te rsw e e t ly rics. It's  ha rd e r  to 
de te c t  e le m e n ts  o f  Cheap  Trick or P han tom  P lanet, bu t  the 
s ta r  pow e r is obv io us . Ludd ites  lose ou t  because  t h is  pop 
per fec tio n  is on ly  a va i la b le  o n l in e !  [T r i fe k ta ]  m w

Reveille
T h is  is  in t e r e s t in g  rock  f i l l e d  w i t h  to y  w h is t l e s ,  lo - f i  key­
b o a r d s ,  a n d  no ise .  I t 's  pop , rock ,  a n d  d i f f e r e n t ,  a n d  the 
v o c a ls ,  by a J a p a n e s e  g i r l  n a m e d  S a to m i M a ts u za k i]  
m a k e  i t  a l l  w o rk .  Som e  s o n g s  a re  c u te ,  b u t  m o s t  a re  ju s t  
u n u s u a l  in  t h e  w a y  t h a t  s o m e  J a p a n e s e  no is e  b a n d s  go 
a t  i t .  B u t  D ee rh o o f  i s n ' t  c ra z y  pu n k ;  i t 's  a b s t r a c t .  Some 
s o n g s  a re  a m in u te  o f  w e i rd  s o u n d s ,  a n d  o th e rs  are 
c lo s e r  to  r e g u la r  s o n g s .  I t 's  m u s ic  t h a t  k id s  in  a m en ta l 
a s y lu m  m ig h t  m a k e - e i t h e r  s u p e r  g e n iu s  o r  re a l ly  o f f  t h e 
m a rk .  W h a te v e r  you  t h in k ,  I l ik e  i t .  [K i l l  R ock  S ta r s ]  en

B lack  City
W ith  s u r fy  d ru m s ,  g a ra g e  g u i ta r s ,  a n d  d i r t y  voca ls , 
D iv is io n  o f  Lau ra  Lee is  th e  la te s t  S w ed ish  im p o r t  to  stake 
o u t  a p iece  o f  th e  rock  la n d s c a p e .  DOLL ta k e s  th e  basics' 
o f  heav y  rock  e s ta b l is h e d  by The S tooges  ( “ Need to  Get 
S om e” ), T. Rex ( “ W ild  a n d  Crazy” ), an d  Joy Division 
(“ T rapp ed  In ” ), a n d  a d d s  b o n e -c ru s h in g  p ro d u c t io n  v a lu e 
an d  som e  a s s - m o v in g  p syc h e d e l ic  f re a k -o u ts .  Even when 
p layed  a t  m o d e ra te  v o lu m e ,  th e  s leazy keyboards , grind ing" 
b e a ts ,  an d  sw e a ty  te c h n iq u e  w i l l  g ra b  you by th e  earholes 
a n d  s h a k e  you d ow n  l ike  a bu lly . [E p i t a p h ]  m w

O.G. M otion P ic tu re  Soundtrack
In th e  ’ 70s ,  th e  Z -B oys  w ere c a rv in g  up  pools an d  l is ten in g  
to  a heavy  s te w  o f  rock in c lu d in g  th e  likes  o f  J im i Hendrix, 
Iggy a nd  t h e  S tooges, T  Rex, A l ice  Cooper,  a n d  ZZ Top. If you 
s a w  th e  Dogtow n a n d  Z-Boys  d o c u m e n ta ry  o r  b o u g h t  Glen 
E. F r ie d m a n ’s book o f  v in ta g e  D og tow n pho tos , you know 
w h a t  I’ m t a lk in g  a b o u t .  Tony A lv a ’s a i r s , Jay A d a m s ’ Bert 
s l ide s ,  an d  Shogo Kugo ’s pool g r in d s  w ere  th e  ult im ate  
c o m b in a t io n  o f s k a te b o a rd in g  s ty le  an d  power, a n d  these 
songs  w i l l  he lp  you re m e m b e r  th a t .  T here ’s n o th in g  wrong 
w i th  c la s s ic  rock w hen  i t  do e s n ’t  suck . [En jo y  Reco rds ] mw

Some Folks 
H a m b u rg  is f a m o u s  fo r  i t s  ve rs io n  o f  t h e  B ig  M ac, b u t  i t ’s 
a ls o  h om e  to  so m e  o f  th e  w o r ld ’s b e s t  g a ra g e  rock. Case 
in  p o in t :  The  D ukes  o f  H a m b u rg ,  fe a tu r in g  th e  e m o t i o n a l 
v o c a ls  o f  R usse l Q uan  f ro m  T h e  M u m m ie s .  Wearing 
m a tc h in g  v e s ts ,  b la c k - r im m e d  g la s s e s ,  an d  Joey Ramone 
h a ir c u ts .  The Dukes  c ove r 14 g e m s  o f  R & B  a n d  ea r ly  rock 
'n '  ro ll ,  l ike  “ W o m e n ,”  “ G ree ns leeves ,”  a n d  “ S lo w  Down’ 
w i t h  ra w  sp a rs e n e s s ,  c a p p in g  th e  s e t w i t h  a f u r io u s  ver- 
s ion  o f  “ Hey Joe.”  Also, th e  l in e r  no te s  in G erm an wit 
c ra c k  you up, a l th o u g h  I’ m n o t  su re  why. [G e a rh e a d ]  mW
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MORE MUSIC ++ By Martin & Eric

The S tring  Q uartet Tribute to Rush
These foo ls  are  lu cky  I’ m a Rush fa n ,  because  w hen  I hear 
t h e i r  s t r in g - a - I in g s  s a b o ta g in g  th e  g re a t songs  o f Rush , I 
p ic tu re  fo u r  guys w ho  look like ZZ Top w i th  f id d le s  unde r 
t h e i r  necks. As fa n s ,  are  they  supposed  to  m ess  w i th  the  
band  like  th is  or a re  they  ju s t  supp osed  to  a p p re c ia te  it? I’ m 
not sure , b u t  they  do deserve c re d i t  fo r  be ing  p ro fess io na l,  
serio us, and  d i l l ig e n t .  A t  leas t  they  d id n ’t  go p a s t  Moving 
Pictures. I t ’s ha rd  to  ta k e  th is  se r io us ly  w hen  you know  
th e y ’ re m a k in g  v io l in  and  ce llo  fa c e s  d u r in g  th e  so los on 
“ YYZ.”  [V i ta m in ]  en

In jus tice
The F a r tz  s h o o t  o f f  t o p i c s  s u c h  a s  “ R ic h  W h i te  
A m e r i c a n , ”  “ A p a th y  Is th e  E nem y ,”  a n d  “ God F ea r in g  
C h r i s t i a n s ”  l ike  p ro je c t i le  v o m i t - f u l l  o f  a c id ,  ve loc i ty ,  
a n d  d is g u s t .  The  ly r ic s  a re  im p o s s ib le  to  u n d e rs ta n d ,  
b u t  th e  w o rk  is  d e d ic a te d  to  9 - 1 1 :  “ We a re  a l l  v i c t im s  o f 
o u r  c o l le c t iv e  le a d e rs ’ o n g o in g  s tu p id i t y  a n d  i n a b i l i t y  
j u s t  to  g e t  a lo n g .  As u s u a l ,  th e  in n o c e n t  pay  t h e  p r ic e  f o r  
t h i s  ig n o ra n c e  c le v e r ly  d is g u is e d  as  p a t r i o t i s m . . . ”  You 
g e t  th e  idea . T h is  th r a s h y  p o l i t i c a l  p u n k  w i l l  sh a rp e n  
yo u r  m o h a w k .  [A l te r n a t iv e  T e n ta c le s ]  m w

Yoshimi B a ttle s  the P ink Robots
I read som e w he re  t h a t  The F la m in g  L ips  m e t som e w o m a n  
in Japan  w ho  w a s  rea l ly  cool or s o m e th in g ,  an d  th e y  d id  a 
song  fo r  her. B u t  th e n  I a lso  read t h a t  th e y ’ re f r ie n d s  w i th  
Yosh im i Pwee o f  th e  Boredom s, w h o ’s on P a rt  II o f  Yoshimi 
Battles the Pink Robots. Th is  s ong  is  no is y  an d  pow e rfu l .  
P a r t  I is  a s low  pop song  t h a t ’s v ideo  fr iend ly .  I’ve never 
been a fa n  o f  The L ips, b u t  t h is  a lb u m  is  d iv e rse , popp ish ,  
e lec t ron ic ,  and  cool.  I t ’s w e ird  how th e y  w e n t  f ro m  rad io  
h i ts  to  no is y  in s t ru m e n ta ls ,  b u t  I g ues s  th e y ’ re ro c k in ’ on 
W arne r B ros . ’ d im e . [W a rn e r B ros ] en

Clever One
S a b r in a  S te w a r t  s in g s  d e c e p t iv e ly  m e lo d ic  a n d  s w e e t 
p u n k  s o n g s  t h a t  a re  a c tu a l l y  h a rs h  t h r a s h in g s  o f  th e  
n e ig h b o rh o o d ,  th e  u p p e r  c la s s ,  a n d  p a r t i c u la r  d ude s . 

W i th  a t h u m p in g  p u n k  g u i t a r  a t ta c k ,  she  s in g s ,  “ I ’ ll k ic k  
you to  th e  g ro u n d  i f  you d o n ’t  t r ip /A n d  I w o n ’t  p ic k  you up 
w h e n  y o u 're  f a l l i n g . ”  P e r fe c t ly  c r u n c h y  ex e c u t io n  and  
re fe re n c e s  to  Star Trek ( “ M a k e  i t  s o . . . ” ), S h a k e s p e a re  
( “ Get m e to  a n u n n e r y . . . ” ), a n d  b a s e b a l l  ( “ I 'm  p i t c h in g  
to  m y s e l f . . . ” ) h e lp  se t  The F l ip s id e s  a p a r t  f ro m  o th e r  
p u n k s .  [P in k  &  B la c k ]  m w

Hours o f Operation
T h is  do u b le  CD c o l le c ts  th e  C h ic a g o  t r i o ’s d is c o g ra p h y  o f  
s o n g s  recorded  be tw een  1991  a n d  1994 . If  y o u ’ re f a m i l  
ia r  w i t h  ea r ly  '9 0 s  pu n k ,  th e  b a n d 's  so u n d  c o m b in e s  th e  
rough  v o c a ls  o f  Ph le g  C a m p ,  m e lo dy  o f  m id d le -e ra  
Jaw b reake r,  a n d  o c c a s io n a l  ja zzy  in te r lu d e s  l ik e  Fuel. 
L iv in g  ou t  w e s t ,  I t o t a l l y  m is s e d  th e m ,  b u t  t h i s  co l le c t io n  
is a g re a t  c ra s h  course , w i t h  a r ip p in g  l ive  cove r o f Joan 
J e t t ’s “ I Love Rock ’ n ’ R o l l ”  a n d  a h a r ro w in g  ta k e  on th e  
th e m e  f r o m  Happy Days t h ro w n  in fo r  good m eas u re .  
[P o ly v in y l ]  m w

On th e  book le t a r t ,  thes e  Pinoy m u s ic ia n s  f ro m  O ak land  
p la ce  the m s e lv e s  a lo n gs ide  revo lu t iona r ie s  like  C h a irm a n  
Mao, A nge la  Davis , and  Yuri  Koch iam a . M us ic a lly ,  th e y  p la y  
ind ie  s ty l in gs  t h a t  f l i r t  w i th  pos t - rock ,  a p p ly in g  d yn a m ic  
g u i ta rs ,  cool bass  lines , and  so l id  d ru m m in g  to  b a ck  up 
s a m p le s  f rom  th e  likes  o f  M a lco lm  X an d  M u h a m m a d  All. 
I t ’s p re tty  cool fo r  you r  bedroom  or vega n  coffee shop , b u t  I 
w is h  the re  w ere som e in ce n d ia ry  ly r ic s  to  g iv e  th e  po l i t ic s  
shap e  and  p rese n t a s p e c if ic  agen da . S ti l l ,  i t ’s idea l fo r  
o rga n iz ing , plo t t in g ,  or ju s t  re lax ing. [D im  M ak ] m w

You C an ’t  F igh t W hat You C an 't See
GVSB em erg ed  f ro m  th e  ashes  o f  W a s h in g to n ,  D.C.’s p ro to -  
em o lege nds  S ou ls ide  in th e  ea r ly  ’ 90s, p la y in g  g r in d in g  
in d ie  rock a nch o red  by S co t t  M c C lo u d ’s s leazy voca ls ,  Eli 
Jann ey ’s a tm o s p h e r ic  keyboards , and  k i l le r  grooves by 
Johnny Tem p le  an d  Alex is  F le is ig . T h e ir  la te s t  w o rk  is  d a rk  
an d  heavy, fu l l  o f  g a s p in g ,  ra s p in g  vo ca ls  an d  a m ood so 
t h ic k  you can  h a rd ly  b rea th .  By th e  t im e  th e  p a yo ff  c om e s  
a lo n g - th e  b e a u t i fu l ly  s pa rs e  “ Let I t  B re a th e ,”  w h ic h  is 
a b o u t  t a k in g  l im o s  to  booze h e a v e n -y o u ’ ll fee l like  you ’ re a 
deep -sea  d iv e r  re a c h in g  th e  su r fa ce . [Jade Tree] m w

We’ve Got Blood on the Toes o f Our Boots
W ith  t h e  g r in d  o f  J o h n n y  T h u n d e rs ,  m e lo d y  o f  T he  

U n d e r to n e s ,  a n d  t w a n g  o f  o ld  R o l l in g  S to n e s ,  T he  

Ha n g m e n  h a v e  been  p la y in g  s u p r e m e  d r u n k  ro c k  in  

A m e r i c a ’s s c u m m ie s t  d iv e s  f o r  a t  le a s t  15  y e a rs .  P u l l in g  

to g e th e r  s o m e  o f  t h e i r  b e s t  n o n - h i t s ,  in c lu d in g  “ K is s  

f r o m  Y o u ”  a n d  “ R o t te n  S u n d a y ”  (w h ic h  w a s  on  t h e  

S c re a m  c o m p i l a t i o n  t h a t  i n t r o d u c e d  J a n e ’s  A d d ic t io n  to  

t h e  w o r ld ) ,  t h i s  l iv e  CD g o e s  r i g h t  b e tw e e n  David Live 
a n d  Get Your Ya-Ya’s Out [A c e ta te ]  m w

The Last War 1980-1984
W ith  an  ave ra g e  ag e  o f  13, H ea rt  A t ta c k  w a s  l ike  an  Eas t 
C oas t ve rs io n  o f Redd Kross. The ban d  opened  fo r  The 
M is f i t s ,  GBH, Bad B ra in s ,  an d  th e  Dead K ennedys, an d  
m e m b e rs  w e n t  on to  fo rm  The M ob an d  The Possessed. 
T h is  CD c o m p i le s  26  t r a c k s  f ro m  d em o s  an d  EPs, an d  i t ’s 
coo l how  th e  ba n d  evo lves  f ro m  “ Everybody W a n ts  to  Rock 
an d  R o l l”  to  “ Toxic L u l la b y e . ”  The m u s ic  m a tu re s ,  too, as 
th e  m u s ic ia n s  h i t  pub e r ty  an d  becom e m ore c o o rd in a te d .  
It 's  like  a h is to ry  o f  NYHC, g o in g  f ro m  t ra s h y  pu n k  to  
t h ra s h y  h a rd co re .  [B rok en  R ek id s ]  m w

Suicide Invoice
T h is  is  a lb u m  n u m b e r  tw o  fo r  th e  o r ig in a to r s  o f  th e  
m e lo d ic  i n s t r u m e n ta l  m a y h e m  a n d  s c re e c h in g  v o c a ls  
t h a t  a lo t  o f  le s s e r  b a n d s  a re  t r y in g  to  ac h ie v e .  The  so u n d  
c o m e s  f r o m  p re v io u s  c o l la b o r a t io n s  by R ick  Fork  a n d  
John R eis , w h o  w e re  in P i t c h fo rk  a n d  D rive L ik e  Jehu , a n d  
th e s e  tw o  s t i l l  do i t  th e  b e s t .  Hot S n ak es  c o n t in u e  J e h u ’s 
b ra n d  o f  r o c k - m a y b e  a w ee  b i t  s o f te r  w i t h  g u i t a r s  t h a t  
so u n d  a l i t t l e  l ike  R ocke t f ro m  th e  C ryp t.  The  m u s ic  is 
f ie rc e  an d  you g e t  12 s o n g s .  H ope fu l ly ,  w e ’ ll g e t  a to u r ,  
too .  [S w a m i ]  en

Pure S ugar EP
Pure  s u g a r  is  r ig h t .  The  Ic ic le s  u t i l iz e  in d ie  g i r l  v o c a ls ,  
a l t e r n a te ly  j a n g l i n g  a n d  s u r f  g u i t a r s ,  C a s io  ke y b o a rd s ,  
a n d  o c c a s io n a l  h a n d c la p s ,  t r u m p e t ,  a n d  c e l lo  to  m a k e  
th e  c u te s t  pop  in  re c e n t  m em o ry .  D e l ive re d  s t r a ig h t  w i t h  
no t r a c e s  o f  s a r c a s m  o r  i rony , s o n g s  l ik e  “ S k a te r  
B o y f r ie n d ”  a n d  “ P o ly e s te r  D re s s ”  w i l l  s w e e te n  y o u r  
c e re a l a n d  m e l lo w  y o u r  c o f fe e ,  b u t  w o n ’t  a t t r a c t  a n t s  to  
y o u r  p ic n i c .  Fans  o f  H eaven ly ,  A is le rs  Se t,  a n d  The 
S o f t ie s  w i l l  c o n s u m e  t h i s  q u a r t e t ’s new  s o n g s  in  g u lp s .  
[D r iv e - In  R e c o rd s ]  m w

In Between
Jazzanova is a s ix -p ro d u c e r  co l le c t iv e  t h a t  has  i ts  f in g e rs  
on th e  m e llow , re tro , jazz, h ip  hop, B raz i l ian ,  and  loun ge  
soun ds . I t ’s no t ha rd co re  o r  to u g h ;  i t ’s th e  oppo s ite ,  m e a n t  
fo r  s u b u rb a n s ,  u rb a n s  w i t h  t h e i r  pu lse  on th e  s u b u rb s ,  an d  
peop le  over  30. I’ d g ues s  t h a t  th e  Jazzanova fo lk s  w e a r  1”  
t ie s  w i th  t h e i r  s u i ts ,  Pau l S m ith  sung la s s e s ,  an d  m a n -  
purses. I f  you w a n t  to  c h i l l  w i th  a m a r t in i  an d  l is ten  to  
som e s o o th in g  s ong s  w i th  m a le  an d  fe m a le  voca ls ,  th e n  
t h is  is pe r fe c t  fo r  y o u - k in d  o f l ike  Th ie very  Co rpo ra t ion  w i th  
i ts  retro new  s ty le  an d  sound . [R op eadope ] en

A Threat in  the Broadcast
Don Kno t ts  Overdrive , Sandy  D u n c a n ’s Eye, The Abe Lincoln 
Story, The Bruce  Lee B and , Jodie  Foste r’s Army, The Jean 
Paul S a rtre  Experience, an d  The M r  T Experience a re  a few 
o f  th e  ba n d s  t h a t  in co rpo ra te  a fa m o u s  person in their 
nam es. And  th e n  th e re  are  som e w ho  go f u r th e r  by m aking 
p u n s  w i t h  c e le b r i t ie s ’ n a m e s ,  l ik e  John Cougar 
C o n c en tra t ion  C am p , B u c k m in s te r  Fuzeboard , an d  The 
B r ian  Jonestown M assacre . Now here ’s The John Wilke; 
K iss in g  Booth, w i th  re len t less ly  tex tu red  m u s ic  and  a s inger 
w ho  soun ds  a lo t like  ED fROMOHIO. [V e lv et B lue M u s ic ]  mw

W hat Was Me
S in g e r -s o n g w r i te rs  u s u a l ly  p u t  m e to  s le ep , b u t  th e s e  10 
s o n g s  a re  c o m p le te ly  a r re s t in g .  C a lv in  Johnson , the 
D a n ie l  J o h n s to n - m e e ts - D a r th  V a d e r  v o ic e  f o r  Beat 
H a p p e n in g ,  H a lo  B e n d e rs ,  a n d  D ub  N a rc o t ic  Sound 
S ys te m , h a s  f i n a l l y  recorded  a so lo  a lb u m  an d  h is  vocals' 
have  neve r so u n d e d  t h i s  re f in e d .  The l ig h te r  s ong s  are 
l ik e  Jo n a th a n  R ic h m a n  w i t h  t h e i r  w i t  a n d  he a r t ,  b u t  th e 
d a rk e r  ones vee r in to  John ny  C ash  te r r i to ry .  C a lv in  is no 
w im p y  co f fe e h o u s e  scop  or c a m p f i r e  s in g e r - h e ’s an  indie 
rock  d e i t y  b a r in g  h is  sou l.  [K  R eco rds ]  m w

A t Sixes and  Sevens
In S ebadoh , Jason Loew ens te in  w a s  th e  bad  cop  to  Loi 
B a r lo w ’s good cop. I t  m u s t  have  suck ed  p la y in g  show s  and 
h a v in g  everyone w a i t in g  fo r  th e  e x -D in o s a u r  Jr. m em b e r 's 
songs . On h is  f i r s t  so lo  CD, Loew ens te in  w r i te s ,  p la ys , pro 
d u ce s , an d  e n g in e e rs  e v e ry th in g ,  e n d o w in g  o f f - k i l te  
K in k s - ty p e  m e lo d ie s  w i th  Son ic  Youth  c r u is in g  speed, then 
m ix in g  in  a t r a in  w re c k  o f  a ja zz  n u m b e r  a nd  a ls o  some 
m e ta l r i f f s  fo r  k icks .  M os t so lo  reco rd s  a re  in trospec t ive ,  
b u t  t h i s  one w i l l  r ip  a new  ho le  in yo u r  head  be fo re  re lin  
q u is h in g  som e  s e n s i t iv e  an d  p re t t y  pop. [S ub  Pop] m w

The Snare
S t u a r t  D a v i d ’s L o o p e r  w a s  o n c e  a n  i n n o c e n t - s o u n d i  
i n g  p o p  b a n d  t h a t  w a s  in c h e s  s t y l i s t i c a l l y  f r o m  B e l le 
&  S e b a s t i a n .  D a v id  is  t h e i r  b a s s  p la y e r .  N o w  the 
b a n d ’s s o u n d  h a s  m u t a t e d  t o  a c r e e p ie r  a n d  more 
m y s t e r i o u s  s t y le .  I t  s o u n d s  m o re  l i k e  d a n c e  music  
t h a n  a n y t h i n g  e ls e .  No lo n g e r  d o e s  D a v id  p la y  in d ie - 
ro c k  s o n g s  w h e r e  he  t a l k s  o r  r e a d s  f r o m  l e t t e r s .  The 
n ew , lo w - v o i c e d  s t y le  is  j u s t  p l a in  w e i r d ,  a n d  t he 
b e s t  s o n g  is  t h e  l a s t  c u t ,  w h ic h  s o u n d s  l i k e  i t ’s f r o m 
t h e i r  f i r s t  a l b u m .  [ M u t e ]  en

S /T
From W a ts o n v i l le ,  th e  a g r i - t o w n  in  N o r th e rn  Cali fo rnia  
w h e re  I h a v e  to n s  o f  f a m i l y  m e m b e rs ,  Los Dryheaver 
p la y  p u n k  rock  w i t h  L a t in  im a g e s ,  s o n g  t i t le s ,  an d  band 
n a m e .  R ea l ly ,  i t  s o u n d s  o ld - s c h o o l ,  A m e r ic a n ,  and 
s t ro n g ,  a n d  h a l f  o f  th e  s o n g s  a re  in  S p a n is h .  Bui 
W a ts o n v i l le ?  I s t i l l  c a n ' t  b e l ie v e  a p u n k  rock  b a n d  is  from 
th e  h o m e  o f  M a r t i n e l l i ’s S p a r k l in g  C ider. T h is  is  th e  town 
t h a t  w a s  o v e rw h e lm e d  w i t h  h a p p in e s s  w h e n  Kmart 
o pen ed . M ayb e  Los D ryhe ave rs  buy  t h e i r  ce rveza  there 
[P a n d a c id e ]  en

The Language o f  Cities
M a s e ra t i  w a s  th e  co o le s t  c a r  in  th e  '8 0 s  an d  now  i t 's  t he 
n a m e  o f  a b a n d .  The m u s ic ia n s  f ro m  A th e n s , Georgia, 
have  a n ice  i n s t r u m e n ta l  v ib e ,  an d  th e  fu n n ie s t  descrip- 
t io n  is  f ro m  th e i r  l a b e l ’s s i te ,  w h ic h  d e s c r ib e s  th e  sound 
as  “ U2 f r o m  th e  m id - ’ 8 0 s . ”  I c a n  p ic tu re  The Edge look 
in g  s e r io u s  an d  t r y in g  to  m a k e  su re  t h a t  h is  de la y  
is  w o rk in g  w h i le  h e 's  p lu c k in g  i n d iv id u a l  no tes  in “ Where 
th e  S t re e ts  Have No N a m e .”  M a s e ra t i  is  p e r fe c t  fo r  instru- 
m e n ta l  p o s t - ro c k  fa n s ,  b u t  w a tc h  o u t - a  c o u p le  songs 
rock  h a rd  in  t h a t  S w e rv e d r iv e r  w ay. [K in d e rc o re ]  en
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P lu g  R e s e arc h  R e c o rd s  P resen ts :

D a e d e l u s
"In ve n tio n ’'

Lush  ro m a n tic  so u n d sca p es sp lin te re d  
In to  H yperactive  b rea ks  one  m o m e n t and  
head  n o d d ing  h ip  hop  the  next.
F e a tu ring  fre e s ty le  M C  Bus d r iv e r from  
L .A .’s  renow n  P ro je c t B low ed  C rew  and  
G lo ba l P h lo w ta tio n s  S ach

John Tejada
“D a yd re a m s  in  C o ld  W e a th e r’’

W id e ly  re cog n ized  bo th  here  and  abroad  
a s  a  p ro d u ce r o f Techno, Jo hn  Te jada  
tra n sce n d s  the  e a sy  lim ita tio n s  o f g en re  
and  sty le .

A lso  a v a i la b le :
C hessie
Overnight
“Best o f the Obscure Among 
200 1's Albums’’
-New York Times

Dntel
L ife  is  fu l l  o f  P o s s ib ilit ies
“Lite is truly full o f possibilities. 
owning this album a certainly."

w w w .p lu g r e s e a r c h .c om



M ore M u sic + +  B y M artin  &  E ric

Human B eing  Lawnm ower
T h is  CD is  a h e a v y  a n d  h e a d y  m ix  o f  l iv e  s tu f f ,  s tu d io  
o u t t a kes, a n d  LP c u ts  t h a t  d e m o n s t r a te  th e  b a n d ’s p o w ­
ers  o f  h a rd  ro c k , h eav y  f u n k , a n d  r ig h t - o n  p o l i t i c s .  
Im a g in e  th e  lo n g - h a i r e d ,  b e l l - b o t to m e d ,  p o t sm o k e rs  
s in g in g  s o n g s  l ik e  “ M o to r  C ity  Is B u r n in g , "  “ I ’ m M a d  l ik e  
E ld r ig e  C le a v e r ,”  a n d  “ A m e r ic a n  R u s e ”  w h i le  w e a r in g  
c lo th e s  t h a t  th e y  lo o te d  d u r in g  t h e  r io ts  in  D e t ro i t !  
T h e re ’s no “ K ick  O u t th e  J a m s , ”  b u t  th e  le g e n d a ry  b a n d  
d oes  k ic k  o u t  th e  J a m e s  w i t h  a m e d le y  o f  s o n g s  by th e  
G o d fa th e r  o f  Sou l. [T o ta l E n e r g y /B o m p ! ]  m w

Loss
The ly r ics  book, w h ic h  fe a tu re s  a do g  w e a r in g  a w ig ,  is  
m ore  c o lo r fu l  an d  g lo ss y  th a n  m o s t  m a g a z in e s  on you r 
co f fe e  ta b le .  The  s p a r k l in g  g u i ta rs ,  s h im m e ry  keyb oa rds , 
a n d  lu s h  b a c k g ro u n d  v o c a ls  b e n e f i t  f ro m  th e  ace  p ro d u c ­
t io n ,  b u t  th e  v o c a ls  a re  th e  m a in  a t t r a c t io n .  The  ly r ics  a re  
m o s t ly  w a rm  an d  fu n n y  ( “ S he ’s w a tc h in g  X an a d u /S h e  
says  she  c a n ’t  lo ve y o u ” ), a l th o u g h  th e re  a re  repe a ted  
“ H a m b u rg e r  H e l l”  ly r ics  in  a p r o - a n im a l  r ig h ts  s o n g  and  
an  a n t i - d e v e lo p m e n t  song . I t h in k  t h a t ’s coo l; irony  and  
w i t  a re  use le ss  w i th o u t  a p o in t .  [X L /B e g g a rs  G rou p ] m w

Life
Like W a lt  D isne y ’s b ra in ,  new  w a v e  l iv e s  on. N u m b e rs  
c o m b in e  D e vo -s ty le  s ta c c a to  in s t r u m e n ts  w i th  co ld  m a le  
a n d  fe m a le  v o c a ls  f i l l i n g  o u t a s ta t i c - f i l l e d ,  fu z z e d -o u t,  
g a ra g e -s ty le  v o id .  N u m b e rs  have  no s ou l,  b u t  th e y  can  
s t i l l  h e lp  you lea rn  a h u n d re d  new  v a r ia t io n s  o f  th e  robo t. 
W hen  th e y  s in g ,  “ I a m  th e  end  u s e r / l  a m  th e  p ro d u c t  
c h o o s e r"  i n  “ We Like H a v in g  These T h in g s , ”  you can  
in v e n t  n ew  d a n c e s  l ike  S w ip in g  th e  C re d i t  C a rd , P u n c h in g  
in  th e  ATM, a n d  B re a k in g  O u t th e  W a lle t .  G rea t fu n  fo r  a ll 
a g es . [T ig e rb e a t ]  m w

S/T
I t ’s s h o c k in g  to  h e a r  Exene Cervenka  ha rm o n iz e  w i th  
a n o th e r  fe m a le  s in g e r  in s te a d  o f  John Doe, b u t  o th e r  e le ­
m e n ts  o f  her new  ban d  a re n ’t  so d i f fe re n t :  th e  p u n k a b i l ly  

k ick , c o u n try  tw a n g ,  an d  p oe t ic  ly r ics . “ Once I to o k  a l i t t le  
t r i p / I w a s  w e a r in ’ m y b es t F reud ian  s l ip , ”  s in g s  Cervenka  
in “ R ive r  C ity .”  Her v o c a ls  so u n d  s t ro n g e r  an d  lo u d e r  t h a n  
ever, n o t too  f a r  f ro m  w h a t  she  w a s  d o in g  w i th  X on M ore  
Fun in  th e  N ew  World. The CD ’s m ood  is  d a rk ,  b u t  i t ’s f a r  
f ro m  d is m a l  beca u se  th e  a p p ro a c h  is  f re s h  an d  energy  is  
h ig h  w i th  tw o  or th re e  g u i ta rs  le a d in g  th e  way. [N it ro ]  m w

S/T
The cove r o f th e  ly r ics  book m ake s  th is  duo look l ike  m ad 
m onks, bu t th e y 're  rea lly  ju s t  d u e l in g  g u i ta r is ts  p lay ing , 
song s  a b o u t peop le  p o w e r  “ A ll  th e  Peop le ”  prov ides  a 
p lu ck y  s ta r t  t h a t ’s a l l -a c o u s t ic ,  h u m a n is t ,  and  fo lky. T h ing s  
g e t m ore B il ly  B ra g g - l ik e  on th e  second song , “ Foun ta in  
F lam e ,”  w h ic h  m ig h t  be a b o u t th e  p o te n t ia l  o f  one ’s vo ice  or 
b re a th  or pe rh aps  l i fe  in gene ra l. “ I t ’s Good to  Have Met 
You”  w i l l  he lp  you see th e  w o rth  o f  o th e r  people  in your l ife . 
The P u p i ls  are  no t ab o u t s tu d y in g  and  ta k in g  te s ts ;  they  are 
a b o u t see ing  th in g s  c le a r ly  [D is c h o rd ]  m w

1986-1992
I once he lped tra n s la te  a ra d io  in te rv ie w  w i th  th e s e  no ise 
m u s ic ia n s  and  i t ’s g re a t t h a t  th e y  have  a g re a te s t  h i ts  CD.
I w a s  a b ig  fa n  o f  th e i r  sound  befo re  I ju s t  go t s ic k  o f  it . 
D ru m m e r  Yosh ida  Tatsuya  im p ro v is e s  vo ca ls  on som e o f 
th e  songs , an d  he p lays  w i th  on ly  a ba s s is t .  Im a g in e  a 
s lo w e r M e lt  B a n a n a  w i th  m a le  v oca ls .  To m ake  m u s ic  l ike  
The R u ins , you have  to  be tw is te d ,  c h e m ic a l ly  im b a la n c e d , 
or have a g ene t ic  d is o rd e r  o r  tw o . Look ing  back , I w o n d e r 
how  I co u ld  have  been such  a huge  fa n ,  even th o u g h  I th in k  
th e y ’ re cool [S k in G r a f t ]  en

Jennie Bomb
T he ir  n am e  soun ds  l ike  an ep isode  o f Vega$, b u t  th e  
Sw ed en -base d  S aha ra  H o tn ig h ts  are  m ore l ike  a cross 
betw een Joan Je tt and  th e  Scorp ions. M ost songs  are  a b o u t 
how  hard  th e y  r o c k - “ A lr ig h t  A lr ig h t  (Here ’s My First, W here ’s 
th e  F igh t? ) ,”  “ Keep Up th e  Speed ,”  an d  “ On Top o f Your 
R oad” - a n d  I a lm o s t  w is h  they  w e re n ’t  q u ite  as good so 
th e i r  song s  w o u ld  be iron ic . Ins tead , th e  20 -ye a r-o ld  g i r l s ’ 
su p e r -s l ic k  rock a n th e m s  are  f u l l - m e ta l  sw agger. I f  you 
liked  The Donnas  cove r ing  Judas  P riest, thes e  rack g od ­
desses in th e  m a k in g  w i l l  s lay  you. [Je tse t] m w

Low L ig h t Dreams
W ow, i t ’s been  to o  lo n g  s in c e  I ’ ve  h e a rd  p re t t y ,  a tm o s ­
p h e r ic  m u s ic  l ik e  L a b r a d fo r d  a n d  m a n y  o th e rs  f r o m  th e  
g r e a t  K ra n k y  re c o rd  la b e l .  T h is  k in d  o f  p o s t - r o c k  is  h a rd  
to  re v ie w . T he re  a re  s o m e  v o c a ls  on th e  a lb u m ,  b u t  i t ’s 
m o s t ly  e le c t r o n ic  s o u n d s .  The  s o n g  t i t l e s  s o m e h o w  
d o n ’t  e x a c t ly  m a tc h  up  to  th e  c o m p o s i t io n s .  I t ’s c o m ­
p lex, b u t  s e e m in g ly  s im p le .  I t ’s a r ty  a n d  n o t  n e w  agey. 
The  l in e r  n o te s  s ta te  t h a t  “ th e  m u s ic  w a s  w r i t t e n  in  low  
l i g h t , ”  a n d  I t h in k  t h a t  a d d e d  to  i t s  e m o t io n  a n d  v ib e . 
[C a r p a r k ]  en

Ita lia n  P la tinum
s ta r t i n g  o f f  w i th  a b o n e -c ru s h in g  ta k e  on c o u n t ry  rock 
( r e p le te  w i t h  a t o b a c c o - s p i t t i n g  g u i t a r  s o lo ) ,  t h is  CD 
has  th e  b ra in s  o f  a h y b r id - fu e l  v e h ic le  a n d  d r iv e  o f  a V-8 
m u s c le  c a r  E x tended  g u i t a r  in tro s ,  s e n s i t iv e  keyboard  
p a r ts ,  fe m a le  b a c k u p  v o c a ls ,  an d  a re n a -s iz e d  s p a c e s  fo r  
h a n d  c la p p in g  lend  an  ep ic  fee l to  th e  so n g s , a n d  a d d  a 
s a t i r i c  edg e  to  th e  ly r ics .  L ike  p p o n d a e g i,  th e  s i lk w o rm  
la rv a e  t h a t ’s so ld  on th e  s t re e ts  o f  Korea l ik e  f re s h ly  
ro a s te d  n u ts ,  i t ’s c ru n c h y , p o w e r fu l ,  a n d  ju s t  a l i t t le  b i t  
fu n n y . [Touch &  Go] m w

M urray S treet
Sonic Youth c u ra te d  an d  p layed th e  h e a d l in in g  s lo t  a t 
UCLA’s th re e -d a y  All  Tom orrow ’s Part ie s  m u s ic  fe s t iv a l .  A t 
th e  show, th e  band  s tu ck  to  its  g u n s  and  rocked th e  new 
m us ic . A f te r  not k n ow ing  m os t o f  th e  se t and  see ing  an 
unexpected new  f i f t h  m e m b e r  (m u s ic ia n  and  pro duce r Jim 
O’Rourke on g u ita r )  I w a s  a l i t t le  d isap po in ted . S hou ld  I 
expect th e m  no t to  change?  I t ’s hard to  th in k  t h a t  th is ,  the  
second a lb u m  in a t r i lo g y  abo u t Lower M a n h a t ta n ,  w i l l  c a p ­
tu re  th e  in d ie  rock im a g in a t io n  l ike  Goo an d  1 0 0 %  d id , b u t  
they ’ re s t i l l  m y heroes. [G e f fen ] en

Rew ind +  Record
This  is fu l l -o n  rock w ith  th e  voca l f lex ing  o f  Journey, g u ita r  
power o f Cheap Trick, and  keyboard t in k l in g  o f  Fo re igner It 
opens w i th  an  ode to  th e  f a n s - a n d  I c a n ’t  te l l  i f  th e  band  is 
rea lly  th a t  p o pu la r  or i f  it  is  supposed to  be iro n ic . The Stereo 
de f in i te ly  a im s  h igh e r th a n  m ost in d ie  bands  because the  
songs don ’t  merely ta rg e t  h ea r ts ick  loners; they  a lso  appeal 
to  jocks  ( “ Tell Your Football  Dad No” ) and p o pu la r  k ids ( “ No 
cell  phone/Those were our be tte r da ys / l ’d d ie  to  be the re  
toda y / ln  1984 it  seem s so fa r  aw ay” ). Expect to  see The Stereo 
on Behind the M usic  in 10 years. [Fue led by R am en] m w

S/T
I f  t h i s  CD i s n ’t  a re is s u e  I j u s t  g o t  g a f f l e d .  T h is  s o u n d s  
o r ig in a l ,  o ld ,  g roovy , a n d  c o o l.  I f  I w e re  s ta n d in g  on  a 
b e a c h  w i t h  s o m e  b ig - b o s o m e d  w o m e n  w e a r in g  ’ 5 0 s  
b ik in is ,  I ’ d h a v e  an  o v e r w h e lm in g  u rg e  to  b u s t  a 
d a n c e .  The  g ro o v e  w o u ld  j u s t  g e t  to  m e. A c tu a l ly ,  no, I 
w o u ld n ’t ,  b u t  I c a n  p ic t u r e  t h i s  m u s ic  in  an  o ld  f l i c k  
w h e re  b ig - h ip p e d  la d ie s  s h a k e  ’ e m .  I t ’s g o t  t h e  w o rd  
“ s p a c e ”  in  t h e  t i t l e ,  a n d  I t h in k  Je t S o u n d  Inc . w a s  
in v o lv e d  in  th e  p ro je c t ,  b u t  r e a l ly  i t ’s m o re  s u r fy  a n d  a 
l i t t l e  m o d . [D io n y s is ]  en

S/T
From H a lf  Moon Bay, th e  Northern C a lifo rn ia  beach co m m u ­
n ity  where  b ig  w ave  su rfe r M a rk  Fu peris hed, com es th is  
punk  band . W ith  th e  idea l ism  o f peace punk  and  raw  vocals 
o f scream o, th e  songs  are  energe tic  and  pow e rfu l, ut i l iz ing 
c ra s h in g  m e lod ies  and  to rm e n ted  voca ls . Fortunately , lyrics 
an d  l ine r  notes exp la in  th e  purpose o f se lected cu ts . “ Until 
I t ’s Given B a ck "  is  abo u t re leas ing  one ’s se lf  fro m th e  s lav­
ery o f da i ly  rou tines  and  “ Every S t itch  Is a Rem inder”  
desc ribes  th e  power people  have to  m ake  th e i r  own d e s t in ie s .  
I t ’s pos it ive ly  uny ie ld ing . [S u b s ta n d a rd ]  m w

Hopelessly Devoted to You Vol. 4
You c a n ’t  even buy  a fa la fe l  f o r  fo u r  bu c k s , b u t  fo r  th a t  
p r ice  you g e t  18 ho t p u n k  c u ts  (10  u n re le a s e d )  on th is  
b a rg a in - p r ic e d  s h o w c a s e . For s ta r te rs ,  t h e r e ’s G ilm an 
S t.-e ra  p u n k  f ro m  S a m ia n ,  C o m m o n  R ider, a nd  J e f f  O ft  of 
F if tee n  fa m e .  T hen t h e r e ’s th e  h y b r id  new  w a v e /R io t  G rrl  
rock  by th e  Se lby  T ige rs , M ens a  rock  by The W e a k e rth a n s j 
a n d  s t r a ig h t - u p  h a rd c o re  by Th r ice .  And  w h a t  th e  heck do 
you c a l l  A to m  an d  H is  P ack age?  There  a re  p le n ty  o f  grea t 
b a n d s  to  s u p p o r t ,  you M P 3 - r ip p in g  scen e  p a ra s ite s ,  and 
th is  w i l l  h e lp  you f in d  som e . [H o p e le s s /S u b  C ity ]  m w

Sam ple This, Too!
P unk ’s not dead , a nd  i t  m ig h t  not even be dy ing . Th is  f u l l  
on punk  s a m p le r  has  a lo t o f huge  ba n d s  on it: The 
B ou n c in g  Souls, NOFX, Ranc id , A n t i-F la g , M an ic  H ispanic , 
Lea therface , and  Youth B rigade . The su rp r ise s  com e from 
th e  less p o p u la r  g roups . The P is to l G r ip ’s ro u s in g  “ V ic to r ia" 
w i l l  m ake  you s w in g  your to q u e  over you r  head  and  move to 
Vancouver, The F o rgo tten ’s “ R espect &  Lies”  w i l l  in sp i re  you 
to  c h a n t  “ m o th e r fu c k e r ”  l ike  a soccer hoo l igan , a nd  Filthy 
T h ie v in g  B a s ta rd s ’ “ The K i l l in g  K in d "  w i l l  have you drink ing  
your beer t h ic k  and  w a rm .  [BYO Records] m w

S/T
The M a ke -U p ’s Ian Svenon ius  and  M iche lle  Mae te a m  up 
w i th  Neil M ichae l H age rty  to  m ake  ’ 70s  m u s ic  w ith  psyche­
d e l ic  g u i ta rs ,  h ip p ie  keyb oa rds , t r ib a l  d ru m s ,  and 

S ven on ius ’ screech ing , g a s p in g  fa ls e t to .  The ly r ics  a ren ’t  as 
overt ly  po l i t ica l  as  S ven on ius ’ prev ious  bands . Ins tead , the 
m essages  are  m ore personal and  funny , poss ib ly  fro m the 
sam e era as th e  m u s ic a l cues: “ Don’t  k iss  m e on th e  m outh 
w hen  you can  k iss  m e anyw here  e lse ”  and  “ Ass, gas, or 
g ra s s -n o b o d y  r ides  fo r  f ree .”  I t ’s freaky, funky, and  f in e  lis­
te n in g  w ith  du e l in g  ban jos  and  f lu te  ja m s !  [D ra g  C ity ] mw

Deep B lue Hearts a nd  S olid  Hands
W ith  d e l ic a te  b u t  d i s t in c t  fe m a le  v o c a ls ,  h u m m in g  gui- 
t a r s ,  a n d  la y e rs  o f  a c o u s t ic  p e rc u s s io n ,  t h i s  San 
F ra n c isco  ban d  s o m e t im e s  re m in d s  m e o f  V e lo c ity  Girl 
U n res t, o r  C ode ine . “ T w e n ty -F o u r”  so u n d s  l ik e  an  Astrud 
G i lbe r to  s o n g  s u n g  in  E n g l is h ,  w h i le  “ K i t c h e n ” is  like a 
S te re o la b  d ron e  t r a n s la te d  in to  an  ep ic  road  t r ip  sound­
t ra c k .  R e fin e d , o rn a te ,  a n d  f u l l  o f  n e rvo us  energy, th is 
in d ie -p o p  b a n d  is  f le x ib le  b u t  no t f l im s y ,  g o in g  from 
w is p y  pop  to  fu z z e d -o u t  sh o e -g a z e r  e p ic s  w i t h o u t  deteri- 
o r a t in g  in to  a s c h iz o p h re n ic  m ess . [O m n ib u s ]  m w

S/T
How co u ld  you n o t look fo r  a pho to  o f  th e  b a n d  w ith  a 
n a m e  lik e  th a t?  I w a s  e x p e c t in g  a b u n c h  o f  ba re ly  legal 
c h i ld re n  w e a r in g  S peedos  a n d  b u t tc r a c k  f lo s s ;  in s tead , 
g o t som e  C a n a d ia n s  in  th e i r  la te  tw e n t ie s  w e a r in g  den im .  
The m e la n c h o ly  lead  s in g e rs ,  Pau l P i t tm a n  a n d  Lucy 
B ra in ,  a re  h a rm o n iz e d  an d  in t ro s p e c t iv e .  The g u i ta rs  are 
r ig h t - o n  w i th  a m e llo w , c o u n t ry  v ibe .  They p la y  s ong s  that 
a re  pop a n d  s o m e w h a t  ca tch y , ye t  c la s s ic a l  a nd  profes-  
s io n a l.  I f  you w a n t  to  h e a r  p re t t y  so n g s  a nd  you love your 
m om , th e n  g e t t h i s  a lb u m .  [ M in t ]  en
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www.k im ch eereco rd s .co m

M ELTD O W N
3 2 3 .8 5 1 . 7 2 2 3
7 5 2 2  S u n s e t  B lv d  

L o s  A n g e l e s
MELTCOMICS.COM

VISIT O U R  ST O R E  FO R  
C O M ICS AND M ORE

F ig 1.

It's just wrongMicheal Slack's Xeric Award Winning...

CAROLYN MARK  
and the ROOM-MATES

C D  $ 1 2 p p d TERRIBLE  HOSTESS

and in tro d u c in g ...

John Guliak
and The Lougan B ro the rs
Amainstay in Western 

Canada's roots communi­
ty since making Vancouver 
his home via the Prairies 
and Victoria, John Guliak  
invited several of his friends 
—  Carolyn Mark, Tolan 
McNeil, Garth Johnson, Linda 
McRae, David P. Smith, Keith Rose and others — to help 
create The Black Monk, his debut album..With  Johns veivet- 
smooth cigarettes-and-cognac voice front a nd centre, The 
Black Monk i s the perfect complement to Carolyn Mark's 
latest. Terrible Hostess. CD $12ppd

MINT RECORDS
P.O. b o x  3 6 1 3 ,  VANCOUVER, BC V 6 B  3Y 6  
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CHOTORIUS
+ W O R D S  & PIC BY M A R T I N  WONG

AFTER I 'VE SPOKEN AND TOLD JOKES FOR AN 
HOUR AND A HALF, I’VE EARNED A FEW MINUTES 
WHERE I CAN SAY WHATEVER I LIKE. SOMETIMES 
MY MESSAGES REALLY HELP PEOPLE.

M a r g a r e t  C h o  h a s  t a k e n  m o re  t r ip s  
t h an  m o st  a i r l in e  p ilo ts .

C om edy concert movies haven’t been huge at the box o ffice  since the '80s, when 
Eddie M urphy released Raw and Delirious. Maybe th is  is because everyone just 

watches stand-up on cable now. But Margaret Cho has been do ing her part to b ring fans 
of com edy back to the movie theaters. Last year, she released I ’m the One That I Want, 
a cathartic  m onologue that details her unsavory experiences w ith  Hollywood racism  and 
abuse of various drugs. In The Notorious C.H.O., she exam ines her favorite  subject m at- 
te rs -h e r parents and the gay, lesbian, and stra ight w o rld s -w ith  equal parts w it, trash 
ta lk , and purpose.

G R: Can you compare The Notorious C.H.O. to I ’m the One That I Want? Did you prepare 
for your latest concert film  differently?
MC: The last show was really te lling  a story about racism in Hollywood. Th is one is about 
anything and everything. I t ’s a bunch of jokes I get to tell consecutively.

G R: It was cool seeing your parents in the m ovie’s intro. Did you give them any tips or 
coach ing before they were interviewed?
MC: No, but they were so funny. They came to the premiere last Thursday. My dad stood up 
and everyone was clapping for him, and then he pulled out of his jacket a big World Cup 
Korea banner: “South Korea!” It was in San Francisco in at big gay and lesbian film festival.

G R : So are you extra fu ll of Korean pride now?
MC: I was like all proud, and if anyone talks to me I’ ll turn around and hold up a huge South 
Korean World Cup towel. It was a towel, which is so awesome. My dad’s so punk rock.

G R: Most people hate seeing pictures of themselves or hearing the ir voices 
on answering m achines. What goes through your m ind when you watch con ­
cert footage of yourself?
MC: I feel like I ’m such a whiner and I ’m so dissatisfied, but then I have to 
watch it from a producer's standpoint also. So it ’s weird. There are a couple 
of conflic ting  views, but it ’s hard for me to watch it because I feel stupid. I 
want to be critical, then I say, “ Oh, I guess it ’s okay.”

G R: Do you th ink friends and fam ily  members act d ifferently  or are they 
extra-careful around you for fear of becom ing the butt of jokes?
MC: No, I don’t th ink so. Nobody really gives a shit. Plus it almost never 
makes it in the way they th ink it would.

G R: Do people try to be outrageous to get into your material?
MC: I th ink that m ight happen. People always say, "O h , I bet I ’m going to 
end up in your a c t .” Why? W hy do they say that?

G R: S ince cu ttin g  back on substance abuse, is it  harder to find  funny th ings 
in your life that inspire jokes?
MC: Th ings are less funny, but also th ings are disproportionately more 
funny. Like something will strike me as so hilarious, but something th a t’s

supposed to be funny w o n ’t make me laugh at all. When 
I did drugs, especia lly  ha llucinogenics, everything was 
funny. T h a t ’s why I liked doing stuff like acid. You just 
laugh uncontrollably.

G R: A  lot of your older material is about how fucked up 
th ings were. Are you happier now?
MC: Yeah, I think I am. I was happy then, too, sometimes 
but I ’m super-happy now. I ’m adult now. I ’m all grown up 
and my life is really different. I live in Glendale and every- 
th in g ’s all good. It ’s just a slow jam.

G R: W hat’s d ifferent about being grown up?
MC: I go to bed early, as opposed to not going to bed a 
all. I have a calmness about things. There ’s not such an 
urgency to do things or get there. I just don’t care. I’m 
more patient now. If som eth ing’s present and I want it, 
can wait for it. I have kind of a quietness that I never had 
I ’m really satisfied.

G R: When was the last tim e  you faced a really tough 
audience?
MC: When I was w rit ing  th is  show in Edinburgh 
Scotland. I was there for the Fringe Festival a year ago. I 

was really hard. Nobody knew who I was and I was starting over there 
People were really shocked.

G R: Do you th ink they just d id n 't understand your Am erican accent?
MC: No, I th ink it was more like they just don’t have the same view 
of women or see the same kind of issues as they relate to minorities 
It was hard, but it was good in the end. It made me really look fo 
what was good in the material.

G R: A fte r all the jokes, there ’s an em powering message at the end of 
The Notorious C.H.O. What is the relationship between being hurnor 
ous and m aking a point?
MC: It comes out of a  lot of the political speaking I was doing, an- 

wanting to unite the political side of my career with the e n t e r t a i n m e n t  

side, and feeling like I could do both. A fter I ’ve spoken and told jokes 
for an hour and a half, I ’ve earned a few minutes where I can say what 
ever I like. Sometimes my messages really help people. Sometimes  
they just go, “Oh, w hat’s that supposed to mean?” Then I tell a n o th e r 

joke and it ’s over so it really doesn't matter. But I feel i t ’s i m p o r t a nt 

for people to hear it -esp ec ia lly  young people who are struggling with 
identity. It really helps.
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+ + I L L U S T R A T I O N  BY D A V I D  C H O E ,  P I C  BY E R I C  N A K A M U R A

JAPANESE DEVILS
+ BY M A R T I N  W O N G



A F T E R  M AKING TH IS  F I L M ,  I F E E L  THAT H U M A N  B E I N G S  A R E  V E R Y  W E A K . 
E V E R Y B O D Y  HAS A D A R K  S I D E .  A N Y O N E  P U T  IN A N  E X T R E M E  S ITU ATIO N  L I K E  
WAR M IG H T  A C T  L I K E  T H E  P E O P L E  I I N T E R V I E W E D .  IT’ S P A R T  O F  T H E  H U M AN  
C O N D IT IO N  TH AT W E  N E E D  TO F A C E .

M in o ru  M a t s u i w e a r s  o ld - f a s h io n e d  
ge ta  s a n d a ls  m a d e  o f  w o o d .

C h e c k  o u t  th a t  8 0 -y e a r - o ld  g u y  o n  th e  b u l le t  t r a in .  H e  s e e m s  l ik e  a  n ic e  p e rs o n ,  
a n d  y o u ’d  n e v e r t h in k  o f h im  as  a n  a r s o n is t ,  m u rd e re r ,  o r r a p is t - u n t i l  h e  s ta r ts  

te ll in g  h is  story. M in o ru  M a t s u i ’s f i lm ,  R iben Guizi, d o c u m e n ts  in te rv ie w s  w i th  1 4  m e n  
who se rve d  in  C h in a  as  m e m b e r s  o f J a p a n ’s Im p e r ia l  A rm y  d u r in g  W o rld  W a r  I I .  T h e ir  
d ark  p as ts  a re  u n d e te c ta b le  in  th e i r  h a r m le s s  a p p e a r a n c e s .

In M atsu i’s 1 6 0 -m in u te  f i lm ,  l i te ra l ly  t ra n s la ted  as “ Japanese D ev i ls ,”  e lde r ly  ve te r­
ans recall bayoneting  live Chinese POWs fo r  p rac t ice , co n d u c t in g  v iv isec tion  on 
unanesthetized so ld ie rs  fo r  d e m o n s tra t io n  purposes, gang-rap ing  w om en w h ile  supe ­
riors looked the  o ther way, and b u rn in g  and b u ry ing  people  a live. One in terv iewee 
remembers s t r in g in g  up a Chinese POW by th e  w ris ts , s ta r t in g  a b laze under h im , 
lighting his  penis on f ire, and then  us ing  h im  as bayonet p rac t ice  fo r  h is troops when 
he refused to  die . A n o th e r  veteran has n igh tm ares  a b out th ro w in g  a Chinese wom an 
down a well a f te r she resisted be ing  raped, w a tch in g  her four-year-o ld  dau gh te r ju m p  
in after her, and then  to ssin g  a grenade at th e m .

The Chinese called Japan ’s occupation  o f M anchur ia  the  “ Three A lls C am pa ign ,”  fo r k ill  
all, burn all, and loot all , b u t Japanese propaganda-spew ing newspapers ensured th a t  
most people in Japan h a d  no idea w h a t  was really go ing on. F ilm ed w ith  no f r i l ls  on a 
self-f inanced budget o f $ 1 5 0 , 0 0 0, M a ts u i ’s docum en ta ry  allows veterans to  te ll a u d i­
ences what really happened.

GR: W h a t w a s  y o u r g o a l w h e n  yo u  b e g a n  p la n n in g  R iben Guizi?. N o w  th a t  
i t ’s d o n e , d o  yo u  fe e l  l ik e  yo u  re a c h e d  it?
MM; If you are a v ic t im  of war, i t ’s easy to  ta lk  a b o u t  it. B u t  if  you are 
an oppressor, i t  is n ’t.  Because th e  1 4  people  in te rv iew ed  were more 
than 8 0  years o ld , my goal was to  c a p tu re  th e ir  expe riences before  they  
died, and I ach ieved th a t .  S in ce - th e  f i lm  was c o m p le te d  last year, tw o  
of them have passed on.

GR: D id  you  h a v e  to  c o a x  a n s w e rs  o u t  o f  th e  in te rv ie w e e s ?
MM: All o f them  gave lec tu res and w ro te  a r t ic le s  a b out th e ir  war expe- 
riences for th e ir  local co m m u n it ie s .  I w a n ted  to  cap tu re  th a t  on f i lm  so 
that other people cou ld  see th e ir  te s t im o n ia ls .  So I w rote  th e m  le tters 
saying th is  w ou ld  be the  last chance  to  d o c u m e n t such im p o r ta n t  m ate- 
nal for the next generation . W hen I ca l le d , I was worr ied  they  w ou ld  
decline, bu t all 1 4  agreed. I had a few  o p p o r tu n i t ie s  to  m ee t th e m  a fte r 
the screenings. Because so m any young  people  have seen th e  f i lm ,  they  

glad to  have been in te rv iew ed. They w anted  to  speak o u t  aga inst 
because they  have ch i ld re n  and fa m i l ie s .

GR: H as  th e re  b e e n  o p p o s it io n  to  th e  f i lm ?  H a v e  yo u  m a d e  e n e m ie s  
am ong J a p a n ’s r ig h t  w in g ?

M M : W hen 1 was f i lm in g  th e  movie , I was w o r r ied a b o u t  the  pos­
s ib i l i t y  o f  th e  r ig h t  w in g  des troy ing  it , b u t  no such  th in g  has 
happened . One r ig h t  w in g  person I ta lke d  to  said th a t  i t ’s w ha t 
they  d id ,  so it d o e sn ’t  m a tte r  w h ic h  s ide  y o u ’ re on. Most 
Japanese  people  w a n t  to  be more in te rn a t io n a l,  and free speech 
is an im p o r ta n t  part o f th a t .

G R : A re  p e o p le  in  J a p a n  s h o c k e d  w h e n  th e y  f in d  o u t  w h a t  th e  
Im p e r ia l  A rm y  d id ?
M M : M any say th e y  d id n ’t  know  d e ta i ls  a b o u t  th e  war, and a ll 
o f  th e m  agree th a t  we m u s tn ’t  do  it  aga in . The 1 4  peop le  in te r ­
v iew ed were  no t crazy or m ad . They w ere re gu la r  peop le  who 
w ere d r iven  to  e x tre m e  ac ts  by th e  s i tu a t io n .  A nyb o dy  co u ld  be 
like  th a t .  T h is  m ov ie  asks v iew ers w h a t  th e y  w o u ld  do in th e  s i t ­
u a t io n . T h e re ’s no answer, b u t  we need to  add ress  th e  horrors 
o f war.

G R : W a s  it  d i f f ic u l t  fo r  th e  s o ld ie rs  to  re tu r n  to  n o r m a l l i f e  a t  
h o m e  in  J a p a n ?
M M : Most o f th e  people  c o u ld n ’t  work fo r  about 4 0  years when 
th e y  cam e back from  China. They were ca l led  co m m u n is ts  or 
labe led Reds so th e y  c o u ld n ’t  get jobs . A lso, to  te l l people  w ha t 

they  d id  was taboo. 1 d id n ’t  p u t  th is  in fo rm a tio n  in th e  m ov ie  because the  
th e m e  of the  m ov ie  is a b out w h a t  they  d id  in th e  war. 1 d id n ’t  w a n t  the  a u d i­
ence to feel sorry fo r  th e m ; th e  dangers o f war are more im p o rta n t.

G R : T h e  f i l m ’s s ty le  is ve ry  raw , w i th  l i t t l e  a r c h iv a l  fo o ta g e ,  g r a p h ic s ,  o r c a m ­
e r a  t r ic k s .  B e s id e s  th e  in te r v ie w  fo o ta g e ,  th e r e  a r e  o n ly  n e w s p a p e r  h e a d lin e s  
a n d  m a p s .  C a n  yo u  e x p la in  y o u r  m o v ie ’s s ty le?
M M: First, in Japan the re  is not m uch  o ld  footage, so th e  f i lm  c l ip s  w ou ld  have 
been repe t it ive . Second, the  m ov ie  was se l f- f in a n ce d , so I d id n ’t  have a large 
budget. And it m ig h t  be hard fo r  A m e rica n s  to  unders tand , b u t  th e  headl ines 
em phas ized  a p ro-war tone. Also, I t r ied  to  keep th e  f i lm  very s im p le  to  le t the  
1 4  in terv iewees speak fo r  them se lves . 1 d id n ’t  add o p in ion s  or ju d g m e n ts .  I t ’s 
up to  the  a u d ience  to  in te rp re t  w ha t th e y  say.

G R : W h a t  h a v e  yo u  le a r n e d  fr o m  m a k in g  th is  f i lm ?  H a v e  th e  in te rv ie w s  ta u g h t  
y o u  a b o u t  h u m a n ity ?
M M : A fte r  m ak in g  th is  f i lm ,  I feel th a t  hum an  be ings are very weak. Everybody 
has a dark s ide. Anyone p u t in an extrem e s i tu a tio n  l ike  war m ig h t  a c t l ike  the  
people  1 in te rv iew ed. I t ’s part o f th e  hum an  co n d it io n  th a t  we need to  face. We 
need to  know  a b out our weaknesses. Som e people  ju s t  ta lk  a b out be ing  k ind, 
b u t  we need to  face  th e  darkness, too.
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+ I LLUSTRATION BY KOZYNDAN

M AKE-OUT CLUB
+ W O R D S  AND PIX BY A M I T  G I L B O A

L I K E  G O IN G  TO A  D R I V E - I N  IN T H E  U N IT E D  STATES O R 
C H E C K I N G  INTO A L O V E  H O T E L  IN J A P A N ,  V IS IT IN G  A D A R K  
C O F F E E  H O U S E  IN V IE T N A M  IS A M IX  O F  R O M A N C E  A N D  
A W K W A R D N E S S , E X C I T E M E N T  A N D  T A W D R IN E S S .

D a r k  c o f f e e  h o u s e s  a r e  s o  s h a d y  t h a t  c u s t o m e r s  
a r e  p r a c t i c a l l y  in v is ib le .

M illions of American teenagers might recommend a guy’s wheels as a prime make-out 
location for young couples. But even a cramped VW Beetle offers more privacy than  

the scooters and small motorbikes that most Vietnamese use for transportation.

S ince  m ost s ing les in V ie tnam  live w ith  th e ir  parents, b r ing in g  a guy or g ir l back to  your pad 
m eans in t ro d u c in g  h im  or her to your fa m i ly  and any d is ta n t  re lat ives hang ing  around, not 
to  m en tio n  nosy ne ighbors who d e l ig h t  in sp read ing  the  news th a t  so -and-so had a f r ien d  in 
th e  house and th e y  kep t the  door c losed.

So if yo u ’ re a V ie tnam ese cou p le  look ing  fo r  som e priva te  space to  grope som e priva te  parts, 
w ha t can you do? Head to a cafe.

Cafe-going is well established all over Vie tnam, but if you ’re looking to suck on more than a latte, 
you ’ ll have to f ind  a special kind of cafe called a caphe den m o-litera lly , d im  l ight coffee. These 
dark coffee shops are set up for the  purpose of g iv ing you and your honey some t im e  alone.

Three th in g s  separate the  d im  l igh t cafes from  th e ir  run -o f- the -m il l  counterparts : darkness, p r i­
vacy, and price. As th e ir  name and th e ir  fu n c t io n  im plies, d im  l igh t cafes are dark inside. 
D iffe ren t cafes have d if fe re n t  shades of b lack, rang ing from  a dusky d im ness to  a darkness so 
m urky th a t  you li te ra lly  canno t see your hand in f ron t o f your eyes.

Privacy is assured by low-tech bu t h igh ly  e ffec t ive  m ethods. None of 
the  seats face each other, and p a rt it io ns  o f v ine -en tw ined  wooden 
grates or sec tions o f wall ju t  ou t to  p ro tec t snugg ling  coup les from  
prying eyes in case the  darkness is n ’t  enough.

F inally , pr ices at these  p laces are a b out tw ic e  as h igh as in regu lar 
cafes. A fte r  a ll,  once a cou p le  s i ts  down and m akes th e  f i r s t  order, 
w a ite rs  are hard ly  go ing  to  cru ise  a round and in te r ru p t  the  “ co n ­
ve rsa t io n s ” to  ge t a d d it io n a l d r in k  orders.

“ Dark co f fe e s ”  are a lways busy; v is i t  ju s t  a b ou t any of th e m  and 
yo u ’ ll hear the  u n m is ta ka b le  sounds o f wh ispers, c lo th es  rus t l ing , 
and lips  sm ack ing . S unday seem s to be N ationa l L ib id o  Day in 
V ie tnam , and the  cafes can ge t so c rowded th a t  awkward lines o f 
coup les  fo rm  as they  w a it  fo r a seat.

The ca fes are popula r because p rem arita l sex is so u tte r ly  taboo  in 
V ie tnam . The consequences o f go ing  all the  way can be devasta ting  
fo r a V ie tnamese wom an. M any V ie tnamese m en refuse to  m arry a 
w om an who is not a v i rg in -even  if he is the  on ly  m an she has s lep t 
w ith .  Fooling around w ith  a guy is not so m e th in g  to  fool around w ith .

H ence  th e  cafes. A w om an  w ho br ings  her m an to  a s l ig h t ly  d im  
ca fe , fo r  exam p le , is m a k in g  it p la in  th a t  th e y  are ju s t  g o ing  to  
kiss. If  th e  heat o f th e  m o m e n t te m p ts  th e m  to  go fu r th e r,  th e  d im  
l ig h t  o f th e  ca fe  ac ts  as a sort o f  su rroga te  fa ther, p ro te c t in g

d a d d y ’s l i t t le  g ir l f ro m  th e  conseq u e n ce s  o f pass ion. A 
th e  co u p le  v is i ts  d im m e r  and d im m e r  cafes, th e  flame 
o f passion ge t h ighe r and h igher, b u t  th e  w om an  remains 
safe f ro m  go ing  fa r th e r  th a n  she w a n ts  to.

B u t  some cafes are so da rk  and priva te  th a t  go ing  all the 
way is a c tu a l ly  easier th a n  o rd e r in g  an espresso. In these 
p itc h -b la c k  co ffee  shops, th e  a im  is not p ro te c t ing  vir 
g in ity ,  b u t  ra the r p ro te c t in g  re p u ta tio n s . Traditional 
V ie tnam ese th in k in g  on sexua l ity  ho lds th a t  a m an and | 
w om an who have been in a room to ge the r unchaperone 
have co m p ro m ise d  them se lves . In th e  w ords o f Bui Ng 
Duong, a 30 -yea r-o ld  teacher, “ Of course if th e y  are in 
room together, th e y  w il l  do it. W hy w o u ld n ’t  they? 
W h e the r or not th e y  d id  it, we have to  assume th a t  they 
d id . ” Going to  a p itc h -b la c k  co ffee  shop a llows al 
unm arr ied  co u p le  to  mess a round w h ile  look ing  n ice. The 
message to  the  w orld  is, “ Sure, we m ay have fooled 
a round a b it ,  b u t  i t ’s not like  we w e n t  to  a h o te l . ”

Like go ing to  a drive-in in the  U n ited S tates or check in g  in to  a love hotel in Japan 
v is i t ing  a dark coffee house in V ie tnam  is a m ix  of rom ance and awkwardness, excite 
m en t and tawdriness. My own v is it  was to a sem i-dark cafe (pa rtne r ’s cho ice) in the 
Dim  L igh t D is tr ic t  of Thanh Da on the  eastern edge o f Ho Chi M inh  City. The lov 
s lung  cha irs  were com fo rtab le  enough, and the  v is ta -a  w ide  expanse o f M ekong-w as 
su itab ly  rom antic . Orders p laced, d r inks in f ro n t  o f us, my specia l fr iend  and I soon 
got down to  the  business a t h a n d -an d  it  w asn ’t  sa m p ling  the  joe.

Was it  awkward m ak in g  o u t in earshot of several o ther couples? A b it  at f irs t ,  but 
they  were d o ing  th e  sam e th in g .  The fa c t  is, it  d id n ’t  take  long at a ll before the 
en t ire  w orld  sh rank down to  cons is t  o f n o th in g  b u t  my f r ien d  and me in our beach 
ch a irs  a long  th e  M ekong.

W h i le  i t ’s c e r ta in ly  more c o n v e n ie n t  to  in v ite  a p a rtne r back to  yo u r pad, sharing 
da rk  co ffee  does add a ce rta in  level o f e x c ite m e n t.  For one th in g ,  the re  are not 
m issed s igna ls .  M any people  go to  th e  c in e m a  ju s t  to  w a tch  a f i lm  and some­

t im e s  people  go back  to  som eone e ls e ’s a p a r tm e n t  ju s t  fo r  a d r in k ,  b u t  nobody 

goes to  a da rk  ca fe  because th e y ’ re ha n ke r ing  fo r  a cu p p a . I t ’s a sacred space 
devo ted  to  in t im a cy . A no th e r  aspect is th a t ,  a l th o u g h  devo ted  to  privacy, a caff 
is s t i l l  a p u b l ic  space. There  is a ce rta in  e le m e n t o f e x h ib i t io n is m  in m ak in g  out 
in a co ffee  shop, even if  th e  o th e r  co u p le s  are d o in g  th e  sam e th in g .

B ut such considerations are secondary for m ost patrons. Having dark coffee is simple 
the  best option for in t im a c y  For unmarr ied couples, dark cafes are the  venue of 

choice to explore w hat socie ty denies them . W hether i t ’s some cautious n e c k in g " 
d im  l ight or heavy lovemaking in p itch  darkness, dark coffees balance societal 
sures w ith  pervasive human desire. In V ietnam, love blooms w ith  dark coffee.
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m o s t  O F  T H E  F IG H T E R S  S H O W  U P  TO G E T  R E S P E C T , R E L I E V E  S T R E S S , O R  T R Y  TO 
b r e a k  INTO T H E  P R O F E S S I O N A L  F IG H T IN G  C IR C U IT . O T H E R S  JU S T  W AN T TO R A G E . 
T H E Y ’ R E  A L L  A M A T E U R S , U N A T H L E T IC  A N D  GAW KY, A N D  M O S T H A V E L I T T L E  TO NO 
E X P E R I E N C E  IN T H E  A R T  O F  A S S  K IC K IN G .

O n a weekend n ight in the heart of Osaka, nom adic herds of sloshed businessm en are out 
in fu ll stupor, scouring the streets for hostess bars and soaplands. The seedy dives are 

inundated w ith  prim  suits awkwardly attached to drunken red faces and glazed stares.

Cafe S tud io  C e ll B lo c k  is w e d g e d  deep  in th e  M in am i H orie  d is tr ic t ,  an u p -a n d -c o m in g  area 

that caters to yo u n g e r  c ro w d s . To d is t in g u is h  itse lf  from  s u rro u n d in g  bars and c lu b s .  Ca fe  

Studio C e ll B lo ck  began o rg a n iz in g  u n d e rg ro u n d  f ig h ts  not lon g  ago, s p re a d in g  th e  m essage 

solely by w ord  o f m ou th . T h e re  w as no re g u la r sc h e d u le , so you  never kn ew  w h en a f is t f ig h t  

would erupt. H a n d fu ls  o f cash were  w a g e re d , t ie s  w ere  loosened , and b lood flew .

Word has spread q u ick ly , e sp e c ia lly  a m o n g  b us inessm en loo k ing  fo r a new  o u tle t to ven t th e ir  

frustrations. T h e  bar is now the  d o w n -lo w  hot spot, a ttra c t in g  flo c k s  o f te stos te ro ne -a d d le d  c u s ­

tomers ready to  th ro w  som e e lbow s, m ake m o n e y  th ro ug h  g a m b lin g ,  or revel in w a tc h in g  grow n 
men pum m el each other.

Due to the f ig h ts ’ popu larity , th e  bar ow ners  have been fo rced  to s tru c tu re  the  la te -n ig h t 

melees w ith  a h e a vy -d u ty  r ing  and tim ed  rounds. T h e  overall e ffe c t is som ew h at m o llif ie d , but 
the loosely o rgan ized  bar f ig h ts  s t ill rem a in  an e xtrao rd in a ry  s igh t.

There is a referee, but he d o esn ’t  seem  to  have any c o n ce p t of ru les. C o m pe tito rs  are bare ly 

compensated fo r th e ir  b lood baths. T h e  bar cough s up a scant prize  package for the  w inner, 

despite his b od ily  sa crif ice  fo r the  pa tro n s ’ am usem ent. M ost of the  fig h te rs  sh ow  up to get 

respect, relieve stress, or t r y  t o  break into  th e  professiona l f ig h t in g  c irc u it .  O thers ju s t w an t to 

rage. Th e y ’re all am ateurs, u n a th le tic  and gaw ky, and m ost have litt le  or no e xperience  in the 
art of ass k ick ing .

It’s Sunday n ig h t and w e ’re stopped  at th e  door by a ra tty pu nk  who 

looks like he fe ll fa c e -f irs t  in to  a vat o f  ja cks . A fte r  n o t ify in g  the  m a n ­

ager upstairs, he d irec ts  us to  th e  sm o ky bar. To the  average bar-goer, 

this place sucks. I t ’s boring , th e  ju k e b o x  is stocked  w ith  se con d -ra te  

trance, and the  crow d is fu ll o f coarse m a les and c ra c k e d -o u t Tw ig g ys .

Supposedly, the  e ntire  opera tion  is run by th e  local Yakuza  chapter.

The manager, K en ji, is dressed from  head to toe in b lack  w ith  dark 

shades and sp iky  hair. H e ’s pre tty  in t im id a t in g  fo r a short s t ic k -f ig u re  

guy. He gu ides us to  the  back o f the  c lu b  w h ere  a s ix - fo o t-h ig h  r ing  is 

si tuated. A  m osh p it of sorts stre tch es around th e  r ing  like a m oat as 

the audience tr ick le s  into  the  tig h t, hazy quarters. A  bunch o f huge 
bouncers in really  sm all sh irts  round out th e  room.

the com petito rs  w arm  up in a ru n -d o w n  da nce  s tu d io  on th e  floo r 

directly above us, the  e ve n in g ’s fe s t iv it ie s  beg in  w ith  som e lack luste r 

Tae Kwon Do e xh ib it io n s . A  c o u p le  o f tw ir ly -b ird  k icks and arm  s p in -  

ners whip the restless crow d into  a frenzy. T h e n , w ith o u t an o ffic ia l 

announcement, a f la s h y  lig h t show, or b u tt - f lo s s in g  r ing  g ir ls , th e  real

fighters head to the ring from the oppo s ite  corners  o f th e  room . O ne has
taken the e levator dow n; th e  other, the  sta irs .

t h e  f i r s t  f i g h t  i s  fu l l -o n  Tae Kwon Do b ou t betw een tw o  o rd in ary

 understand  how th is  m atch  is ju d g e d , and d o n ’t really  
I cam e to see g u ys  sm a ck  each o th er in the  m ou th , not f id g e t

around  w ith  som e m artia l a rtsy m aneuvers. T h e y  ge t in 

som e p a in fu lly  sw eet k icks, but m ost o f the  a ttendees 
ju s t w ant to  see a good beatdow n.

F ina lly , the  s tre e tf ig h te rs  storm  th e  stage. O ne  o f these  

g u ys  is us ing  the  tuss le  to  m easure h is w orth  as a 

f ig h te r, w ith  the  dream  o f c lim b in g  the  ranks o f pro ­

fess iona l f ig h t in g .  T h e  o th er g u y  ju s t -w a n ts  to  hurt 

som eone . T h e  o ppo ne n ts  are c la d  in m in im a l p ro tec ­

t ive  headgear and sh in gua rd s , a m o d if ic a t io n  th a t 

d raw s groans from  the  inebria ted  onlookers w h o, like 

m e, were  e xp e c t in g  fra ctu re d  sk u lls  and busted ankles. 

Later, I f in d  out i t ’s because th e y ’re tra in e d  in 

Pancrase , a m artia l art th a t m e ld s  p u n c h in g , k ic k in g , 

and w re s tlin g , and requ ires the  s issy  pads.

T h e  th ree  rou nd s are o n ly  th ree  m in u te s  e ach , but 

th a t ’s lon g  e nough  fo r  the  f ig h te rs  to  score  som e deep 

b low s. T h e  bell s tr ikes , and th e  o p p o n e n ts  ta c k le  each 

o th er in s lip s h o d  m anner. T h e y  to p p le  a ga in st the  

ropes and s p ill  on to  th e  m at. W h a te ve r s tra te g y  and 

te c h n iq u e  goes in to  P ancrase  is a p p a re n tly  fo rsaken  

as th e  tw o  lock up and roll a round  th e  r in g  like  a 

hum an tu m b le w e e d . T h e  f ig h te rs  hurl f is ts  w h en eve r 

th e y  see an o p e n in g , bu t are u s u a lly  rew arded  fo r th e ir  

o ffe n s ive  m oves w ith  a knee or heel to th e  pe lv is . A f te r  
th ree  rou nd s o f F ig h t  C lu b  Tw is ter, it d a w n s on m e th a t the  Ja p a n e se fans 

a c tu a lly  a p p re c ia te  the  s tra te g ie s  and nu a nces  o f g rou n d  f ig h t in g .

T h e  fin a l b ou t is c o m p r is e d  o f h ig h e r -le ve l f ig h te rs  w h o  ch oo se  to  b a tt le  in 

th e  u p r ig h t  p o s it io n .  B oth  are Ja p a n e se , o f  m e d iu m  b u ild ,  and hu ng ry . O ne  

uses B ra z il ia n  ju j i ts u  to  c o m p le m e n t h is  raw, f re e -fo rm  f ig h t in g  m a ne uvers . 

He d e ft ly  sn a gs  h is  o p p o n e n t in to  c o n to rte d  leg  locks, and u t i l iz e s  th e  m at as 

a b a ck s to p  fo r  h is  o p p o n e n t ’s c ra n iu m -fo r c e - fe e d in g  th e  g u y  one kn u c k le  

s a n d which a fte r  a no ther. L ik e  th e  P an cra se  g u ys , th e y ’re w e a r in g  head p ro te c ­

t io n ,  b u t no t m u c h  seem s to  be p ro te c t in g  th e  re c ip ie n t ’s m elo n  by th e  t im e  

th e  b e a tin g  is over. T h e  ref f in a l ly  s to p s  th e  f ig h t  h a lfw a y  th ro u g h  th e  th ird  

rou nd . T h e  v ic t im  w o b b le s  o ff  th e  m at, h is  b a la n ce  h in d e re d  by th e  b a s e b a ll­

s ize d  s w e ll in g  un d e rn e ath  h is  brow. W e are lu c k y  to  w itn e s s  su ch  da m ag e  

beca use  f ig h te rs  u s u a lly  ta p  o u t befo re  b re a k in g  an arm , c ra c k in g  a r ib , or 
b lo w in g  o u t a kneecap .

L a n d in g  som ew here  betw een Bloodsport and D ance D ance R e vo lu tion , the  

e xh ib it io n  d id n ’t live  up to m y ideal H o llyw o od  d ra m a tiza tion  o f an organ ized  

street f ig h t.  B u t it w as a m em o rab le  e xp e r ie n c e -a n d  I ’m not the  o n ly  one w h o ’s 

taken no tice . Several " c e l ls ” have re porte d ly  sp rou ted  around th e  Osaka area, 

and a few  m ore have been reported around th e  A ic h i P refectu re .

T h e  Japan ese  g ove rn m en t has sta ted th a t ra p id ly  d e c l in in g  b irth  rates are se n d ­

ing  the  n a tio n ’s p o pu la tio n  tow ard  e x t in c t io n .  T h e  f ig h t  c lu b s  p ro b a b ly  d o n ’t 

he lp  the  s itu a tio n , b u t  at least th e y ’ ll s trength en  th e  gene p o o l.
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i n  p r i n t
Sons o f  Heaven
O ne  o f  t h e  p r o t a g o n i s t s  o f  t h i s  r i c h l y  w r i t t e n  n o v e l  is  t h e  y o u n g  

m a n  w h o  l e a p t  in  f r o n t  o f  t h e  t a n k s  a t  T ia n a n m e n  S q u a r e .  O th e r  

m a i n  c h a r a c t e r s  a r e  h i s  b r o t h e r  a n d  D e n g  X ia o p e n g !  P la y i n g  

w i t h  p e r s p e c t i v e ,  C h e n g  n e g o t i a t e s  t h e i r  v o i c e s  w i t h  c o m p le t e  

p r e c i s io n .  T h i s  b r a v e  d e b u t  is  a m a z i n g - l u s h  w i t h  d e t a i l  a n d  

b r i m m i n g  w i t h  b r i l l i a n c e .  [ W i l l i a m  M o r ro w ,  3 1 2  p p ]  p l

Burden o f  Ashes
F ic t io n  w r i t e r ,  po e t ,  a n d  p e r f o r m e r  J u s t i n  C h in  c o n t i n u e s  to  d e l i g h t  

h is  a u d i e n c e s  w i t h  g r a p h i c a l l y  g o r g e o u s  im a g e s  j u x ta p o s e d  w i t h  

s h a d o w s ,  l i g h t ,  a n d  t r u t h .  I t ’s s h o c k in g  b u t  s u b t l e .  I t ’s  b e a u t i f u l ,  

b u t  you  p r o b a b ly  w o n ’t  w a n t  t o  h a n g  i t  u p  a t  y o u r  m o m ’s h o u s e .  I f  

you  h a v e  a b s o lu t e l y  no  id e a  w h a t  I ’ m  t a l k i n g  a b o u t ,  you  nee d  t h i s  

b o o k  o f  d y n a m i c a l l y  r i c h  w o r d p la y .  [A ly s o n  B o c k s ,  2 2 4  p p ]  pi

Despite Everything: A Cometbus Omnibus
I ’ m  p a r t i a l  t o  A a r o n ’s  w r i t i n g  o v e r  t h e  c o n t r i b u t i o n s ,  c o m ic s ,  a n d  

i n t e r v ie w s ,  b u t  t h i s  c o m p i l a t i o n  h a s  i t  a l l .  I t  t a k e s  you  t h r o u g h  

e y e - o p e n in g  w a l k i n g  a n d  G r e y h o u n d  t o u r s  a r o u n d  t h e  c o u n t r y ,  

p u n k  r o c k  a d v e n t u r e s ,  a n d  h is  r e l a t i o n s h i p s ,  w h i c h  a lw a y s  g e t  

b le n d e d  in .  Y o u ’ ll s h e d  a n  o c c a s io n a l  te a r ,  b u t  m o s t  o f  a l l  y o u ’ ll 

f e e l  h i s  n o s t a l g i a  a n d  h i s  p u n k  r o c k n e s s .  [ L a s t  G a s p ,  6 0 8  p p ]  en

New Chinese Cinema
E x c i t i n g  a n d  q u i c k ,  C o r n e l i u s  t a k e s  t h e  r e a d e r  on  a n i c e  r id e  

t h r o u g h  m a n y  c o n t e m p o r a r y  f a v o r i t e s - f a r e w e l l  M y  C o n c u b in e , 

R a is e  th e  R e d  L a n te rn ,  a n d  m o re .  C o r n e l i u s  a n a l y z e s  h o w  t h e  

p o l i t i c s  o f  C h in a  a r e  m i r r o r e d  on  f i l m ,  a l l e g o r i c a l l y  o r  m e t a p h o r ­

ic a l l y .  T h i s  v i b r a n t l y  w r i t t e n  r e fe r e n c e  w i l l  m a k e  a n i c e  a d d i t i o n  

t o  y o u r  o t h e r  b o o k s  on  C h in e s e  c i n e m a .  [W a l l f l o w e r ,  1 3 4  p p ]  p l

S tandard  D eviations
G r e e n f e ld ’s  h y b r i d  m e m o i r  a n d  t r a v e l o g u e  is  b r u t a l l y  r a u n c h y ,  

w h i l e  s e n s u a l l y  r i c h  w i t h  lo c a l  c o lo r .  T h e r e ’s s ex  a n d  d r u g s ,  a n d  

G r e e n fe ld  d o e s  a b i t  o f  r o c k i n ’ a n d  r o l l i n ’ a lo n g  t h e  w a y ,  to o .  I t ’s 

c r i s p  a n d  c h a l l e n g i n g  l i k e  a p ie c e  o f  w i l t e d  l e t t u c e  j u s t  b r o u g h t  

b a c k  t o  l i f e  w i t h  w a t e r  f r o m  w h o - k n o w s - w h e r e .  T h e s e  v i v i d  s t o ­

r ie s  a r e  e x c i t i n g  a n d  t r a n s c e n d e n t .  [ V i l l a r d  B o o k s ,  2 7 2  p p ]  p l

In  the Absence o f  Sun
I f  y o u ’v e  re a d  S t i l l  L ife  w ith  R ice , you  m u s t  p ic k  u p  t h i s  h a r r o w in g  

s e q u e l .  Lee a n d  h e r  f a t h e r  v e n t u r e  t o  N o r th  K o rea  t o  re t r ie v e  h e r  

u n c le  a n d  f u l f i l l  a p r o m is e  t o  h e r  g r a n d m o t h e r  W h a t  h a p p e n s ,  

y o u ’ ll h a v e  t o  d is c o v e r  on  y o u r  o w n .  E x t re m e ly  w e l l - c r a f t e d  a n d  

b e a u t i f u l l y  to ld ,  t h i s  t r u e  s to r y  re a d s  l ik e  a n ove l  w i t h  e a c h  o f  th e  

h e ro e s  s t i l l  a r o u n d  t o  t e l l  t h e  t a le !  [ H a r m o n y  B o o k s ,  3 5 2  p p ]  p l

2 1 s t Century M anzanar
T h is  d e b u t  n o v e l  by  p l a y w r i g h t  P e r ry  M iy a k e  c o n s t r u c t s  a h a u n t ­

i n g  v i e w  o f  Los  A n g e le s  in  a W o r ld  W a r  III a tm o s p h e r e  t h a t  b r i n g s  

b a c k  h o r r i f i c  i m a g e s  o f  W W II.  A t  t h e  s a m e  t i m e ,  M iy a k e  a p p r o ­

p r i a t e s  t h e s e  im a g e s  in  a d y n a m i c  c r i t i q u e  o f  p r e s e n t - d a y  L A .  

T h is  n o v e l  w i l l  m a k e  y o u  t h i n k  a n d  i t  w i l l  m a k e  y o u  a p p r e c i a t e  

l i f e  a n d  t h e  p o w e r  o f  w o r d s .  [R e a l l y  G r e a t  B o o k s ,  3 9 6  p p ]  p l

Jet Li: A B iography
L o a d e d  w i t h  3 0  c o lo r  a n d  b l a c k - a n d - w h i t e  p h o t o g r a p h s ,  t h i s  

b io g r a p h y  s h e d s  a l o t  o f  l i g h t  on  t h e  w e l l - p r o t e c t e d  p r i v a t e  l i f e  

o f  t h e  c r o s s o v e r  a c t i o n  f i l m  s t a r  f r o m  O n ce U pon  a  T im e in  C h in a  

a n d  R o m e o  M u s t  D ie . W r i t t e n  s h a r p l y  a n d  c o n c is e ly ,  t h e  s y n ta x  

a n d  d i c t i o n  r e f l e c t  L i ’s  m o v e s  a n d  f i l m s - f a s t ,  q u i c k ,  e x h i l a r a t ­

in g ,  a n d  e n t e r t a i n i n g ,  [ T h u n d e r ’s  M o u t h  P ress ,  2 1 0  p p ]  p l

PARASITE  M USEUM
+ W O R D S  & PIC BY M E L A N I E  P H I P P S

Y ears ago, my friend visited the Parasitological Museum  in Meguro or 

a junior high school fie ld  trip . She described it as “a creepy ok 

Japanese house filled  with worms as big as snakes!” I had visions of a 

four-foot-ta ll, chronically hunched, octogenarian guide leading me 
through dingy tatam i rooms lined with archaic tanks of python-sizec 
worms floating in crusty, yellow form aldehyde.

But, like most of Tokyo, Dr. Kamegai Satoru’s collection of parasites has 
been overhauled since the days when my friend visited it in her Sailor 
Moon school uniform. The museum, which firs t opened in 1953 , has been 
relocated to the modern and extremely sterile office-style bu ild ing in 
Meguro tha t I investigated.

The f i rs t f loor contains only a few dry and du ll- look ing parasites in add| 
tion to a map of Japan tha t lights up the locations of particu lar parasite: 
when you press the corresponding button. It was reassuring to learn that 
Tokyo is merely exposed to Gnathostomiasis spin igerum , otherwise known 
as “ creeping disease.” The second floor is a l i t t le  more satisfy ing ly grue- 
some, w ith  photographs of deformed human hosts and the python of my 
v isions-an 8 .8-m eter- long tapeworm removed from the in testine o f  a 
man. Unfortunately, the brochure is entire ly  in Japanese, but the para- 
site key rings and postcards in the souvenir corner more than make up 
for the lack of factual in form ation.

The museum appears to attract mostly youths and couples. The only peo- 
p le I saw were sweaty young school boys pressing the ir sticky finger 
against the display cases and giggling couples taking endless photographs 
of the legendary tapeworm.

So what I thought would be an adventurous chapter of an Edogawa 
Rampo story turned out to be a 30 -m in u te  gawk at some dried worms and 
fish tha t grow in human livers. The museum was in teresting and a little 
unsettling, and it generally made me feel queasy and shivery-a nice 
change from having those same responses to Shibuya girls, salarymen 
and com bin i food every day. 
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catch the fever

Ju s t re a d  t h e  L e t t e r s  p a g e  in  i s s u e  2 5 .  R e a d e r  G r e g g  T a v a r e s ’ l e t t e r  r e a l l y  b o t h e r e d  m e :  (1 )  I t  

w a s  d i s t u r b i n g  t o  s e e  a p e r s o n  m a k e  s u c h  a n  e f f o r t  t o  d i s s e c t  y o u r  8 8  l i s t .  W h a t  w a s  t h e  

p o in t?  A r g u i n g  f o r  a r g u m e n t ’s  s a k e ?  (2 )  T h e  t o n e  o f  h i s  l e t t e r  w a s  a b i t  u n s e t t l i n g .  S o m e t h i n g  

n o t q u i t e  k o s h e r  a b o u t  i t .  ( 3 )  He p a t s  h i m s e l f  on  t h e  b a c k  f o r  b e i n g  so  k n o w l e d g e a b l e .  So 

yo u ’ re a t r a v e le d  m a n ,  G r e g g .  So w h a t ?  (4 )  He  p a t s  y o u  on  t h e  b a c k  a f t e r  l a s h i n g  o u t  a b o u t  

A s ia n s  n e e d in g  t o  t h i n k  l i k e  A m e r i c a n s  s o  w e  c a n  “ g o  a lo n g  w a y s  t o w a r d  m a k i n g  A m e r i c a  a 

b e t te r  p la c e . "  H is  l e t t e r  w a s  k in d a  l i k e  g i v i n g  s o m e o n e  a f l o w e r  b a s k e t  f u l l  o f  b e e s .  N ic e  T r o ja n  

horse , G re g g .

I f in d  t h i s  t y p i c a l  o f  s o m e  n o n - A s i a n s  a n d  A s i a p h i l e s  ( i s  t h a t  a w o r d ? ) .  T h e y ’ re  e a g e r  to  

e m b ra c e  c e r t a i n  p a r t s  o f  A s ia n  c u l t u r e  t h a t  s p a r k  t h e i r  i n t e r e s t s  ( f e t i s h e s ) .  B u t  w h e n  t h e r e  is  

any m e n t io n  o f  A s i a n s  a c t u a l l y  a s s e r t i n g  t h e m s e l v e s ,  t h e y  a r e  u n c o m f o r t a b l e  a n d  s o m e t i m e s  

ra is e  a f u s s .  Is  i t  so  b a d  r e c o g n i z i n g  t h e  Y e t i a s  A s ia n ?  I t  w a s  m e a n t  a s  h u m o r  a n y w a y s ,  r i g h t ?  

Is i t  so b a d  b e in g  p r o u d  o f  t h i s  f a c t o i d ?  A re  w e  u n - A m e r i c a n  b e c a u s e  o f  t h a t ?  C h i l l  o u t .  J u s t  

b e cause  w e  m a k e  n o te  o f  c e r t a i n  A s ia n  f a c t s ,  p e r s o n s ,  o r  m i l e s t o n e s  d o e s n ’t  m e a n  w e ’ re  on  a 

Yellow P o w e r  k ic k .  T h e r e 's  n o t h i n g  w r o n g  w i t h  c e l e b r a t i n g  o n e ’s i d e n t i t y  a n d  r e c o g n iz in g  t h i n g s  

A s ia n . W e ’ re  s t i l l  A m e r i c a n s .  A re  y o u  g o n n a  t e a r  i n t o  a S c o t t i s h  A m e r i c a n  f o r  a c k n o w l e d g i n g  

the  Loch  N e s s  m o n s t e r  is  S c o t t i s h ?  F in a l  w o r d :  I f  y o u  d o n ’ t  w a n t  y o u r  f e e l i n g s  h u r t  by  A s ia n  

A m e r ic a n s ,  d o n ’t  r e a d  m a g a z i n e s  g e a r e d  t o w a r d s  t h i n g s  A s ia n  a n d  A s i a n - A m e r i c a n .

J o h n n y  R .

e a r l y  t h a n k s g i v i n g

The new  is s u e  w a s  a f u n  r e a d . . .  I d i d n ’t  k n o w  V a n  H a le n  w a s  p a r t  A s ia n .  Is  t h e i r  m o m  a q u a r t e r  

Japanese o r  C h in e s e  o r  s o m e t h in g ?

D’Angelo

Thanks f o r  r e p r e s e n t i n g  A s ia n s  a n d  A s ia n  p o p  c u l t u r e  in  s u c h  a c o o l ,  n o n - e x p l o i t a t i v e  w a y !  I lo v e  

the m a g a z in e  a n d  t h e  s to r e .  B o th  a re  t h o r o u g h l y  e n t e r t a i n i n g  a n d  I lo o k  f o r w a r d  t o  s e e in g  w h a t  

othe r t h in g s  y o u ’ v e  g o t  g o in g .  I s u r e  w is h  GR w a s  a r o u n d  w h e n  I w a s  in  e l e m e n t a r y  s c h o o l .  

T e r e s a  C h a n g

I’ve been a r e a d e r  s in c e  is s u e  12  a n d  I w a n t e d  t o  g i v e  GR m u c h  t h a n k s .  T h a n k s  f o r  p u t t i n g  

Money M a r k  a n d  M a r g a r e t  C h o  on  t h e  co v e r .  T h a n k s  f o r  t h e  Food  a n d  Sex is s u e s .  T h a n k s  f o r  n o t  

ta k in g  ad  d o l l a r s  f r o m  C o r p o r a te  A m e r i c a .  T h a n k s  f o r  “ 8 8  T h in g s  You  S h o u ld  K n o w . "  ( A n d  f o r  

fo lks w ho  d o n ’t  k n o w ,  w e l l ,  n o w  y o u  k n o w .)  T h a n k s  f o r  n o t  w a s t i n g  i n k  on  im p o r t  c a r  s h o w s ,  

gang s ta  ra p ,  a n d  APEX. T h a n k s  f o r  m e e t i n g  d e a d l i n e s  b y  s u r v i v i n g  on  r a m e n  a n d  n o t  w a s t i n g  

$10 m i l l io n  l i k e  A . M a g a z in e .

J e f f  H r o n

S H O P  P R O P S

I' ve u t il iz e d  y o u r  S a w t e l l e  s t o r e  f o r  t h e  k i l l e r  “ M y s t i f i e d "  M c G e e  s h i r t ,  D o m o k u n  s t i c k e r s ,  a n  O p tic  

Nerve s h i r t ,  a n d  a f e w  c o m ic s .  T h e  s to r e  is  g r e a t .  T h e  w o o d  p a n e l i n g  is  c l a s s i c  a n d  t h e  s e le c ­

tion is c u r a t e d  w e l l .  I t  r e a l l y  c o n v e y s  t h e  s e n s i b i l i t y  o f  y o u r  m a g .  L a s t  t i m e  w e  w e r e  in  t h e r e ,  th e r e  

were th e s e  c oo l  h a n d m a d e  s t u f f e d  a n i m a l s .  L o v e  ’ e m ,  t h o u g h  t h e y  a r e  o u t  o f  o u r  p r ic e  r a n g e .  

C o ns um er ism  m a y  be  t h e  d o w n f a l l  o f  m a n k i n d ,  b u t  a s  l o n g  a s  t h e  GR s to r e  is  o p e n  I ’ m  h a p p y  
to c o n t r ib u te .

Justin G o ld w a te r

d e a t h  o f  A  R O B O T

On June 1, 2 0 0 2 ,  a m e m b e r  o f  t h e  G ia n t  R o b o t  o n l i n e  c o m m u -  

nity w as  s la in  in  K o re a . S h a g w e r k s  (w h o  a ls o  w e n t  b y  h i s  f i r s t  

D a m o n )  w a s  a f r e q u e n t  G ia n t  R o b o t  L o u n g e  v i s i t o r  w h o  

earned "S e n io r  R o b o t "  s t a t u s  w i t h  6 7 1  p o s t s .  B o rn  in  1 9 7 2  a n d  

working  as  a t r a n s l a t o r  in  K o re a ,  he  b r o u g h t  a d i f f e r e n t  p e r ­

spective to  t h e  L o u n g e .  D a m o n  w as .  h a p p y - g o - l u c k y  k i d - a n d  he  

seemed to  h a v e  h is  s h a r e  o f  g e t t i n g  lucky .  I n v e s t i g a t i o n  o f  h is  

m urder is  s t i l l  u n d e r  w a y ,  a n d  he  w i l l  be  m is s e d  in  t h e  r e a l  a n d  

w o r ld s .  A  m e m o r i a l  t h r e a d  c a n  be  r e a c h e d  a t  

www.g i a n t r o b o t . c o m / f o r u m s / s h o w t h r e a d . p h p 3 ? t h r e a d i d = 9 1 9 9

b e  o n  t h e  lo o k o u t fo r  n e w  g o o d s  b y  su m o , c a r m in e , m c a , ro n n ie  h iro m i a n ’ t h e  d a m a g a  to y  lin e

ray barbee, triumphant procession, 12” one-sided etched vinyl/cd

a n o r a o a n o n , e n v o i v illo n , 1 2 "  o n e - s id e d  e tc h e d  v in y l/c d

peggy honeywell, h o n e y  fo r  d in n e r , 1 2 "  o n e - s id e d  e tc h e d  v in y l/ c d

summer 2002-galaxia*



+ P I X  C O U R T E S Y  OF R Y A N  M C G I N N E S S

D R E A M  G A R D EN ER S
+ B Y  E R I C  N A K A H U R A

I L I K E  TO T H IN K  O F  T H E  G A R D E N  AS T H E  B E G IN N I N G  
O F  L I F E ,  W H E R E  T H E  F I R S T  S P R O U T I N G  IS T H E  SIGN 
O F  T H E  F I R S T  F O R M  O F  L I F E  A N D  A L L  L I F E  F O R M S  
E X T E N D  T H E M S E L V E S  F R O M  T H E R E .

R yan McGinness is a well-known graphic designer whose work shows up in books, on 
T-shirts, and on skateboard decks. But he is also a conceptual artist. Ryan’s latest 

show is a collaboration w ith Julia Chiang, a sculptor who works with found objects as well 
as her own free-form  art. Dream  Garden  opened in July a t New York C ity’s Deitch Projects.

GR: Why is your collaboration called D ream  Garden?
JC: W e ’ve  a t t e m p te d  to  c re a te  an  e n v i r o n m e n t  w h e re  “ a l l  o f  o u r  d re a m s  c o m e  t r u e . ”  I t h in k  
t h e  c o m b in a t io n  o f  th e  im a g e ry  a n d  fo rm  re a l ly  b r in g s  th e s e  e le m e n ts  to  l i fe ,  so  i t ’s no 
lo n g e r  ju s t  in  o n e ’s im a g in a t io n .
R M ; I i n i t ia l l y  p ro p o se d  In  fo r a Q u ick  Garden, w h ic h  I sa w  on Led Z e p p e l i n ’s m a n a g e r ’s 
T -s h ir t  in  t h e  b a c k g ro u n d  o f  a fu z z y  b la c k - a n d - w h i t e  p h o to  d u r in g  th e  b a n d ’s B e h in d  the  
M usic  on  V H 1 . B u t  t h e n  J e f f re y  [ D e i t c h ]  s u g g e s te d  t h e  m o re  s t r a ig h t fo r w a rd  D ream  
Garden. I t h o u g h t  t h a t  h is  s u g g e s t io n  w a s  a lo t  l ik e  d e s t iny .

GR: Can you explain the show’s concept?
R M : W e re a l ly  w a n te d  to  c r e a te  a p e rs o n a l y e t  a c c e s s ib le  e n v i r o n m e n t  t h a t  r e f le c te d  
s o m e  o f  o u r  b a s ic  th e m e s :  a r t i f i c i a l l y  g ro w in g  love  w i t h  o rg a n ic  a n d  a r t i f i c i a l  m a te r ia ls ;  
r e a l i t y  vs . f a b r ic a t e d  a n d  w is h f u l  m e m o r ie s ;  c o m in g  to  t e r m s  w i t h  a s u r r e a l  a n d  a b s u rd  
s u b c o n s c io u s  in  e v e ry d a y  l i f e ;  a n d  p re s e n t in g  t h e  f r a c t a l - in f l u e n c e d  c o n c e p t  o f  w o r ld s  
w i t h i n  w o r ld s .
JC: I l ik e  to  t h in k  o f  th e  g a rd e n  as th e  b e g in n in g  o f  l i fe ,  w h e re  th e  f i r s t  s p r o u t in g  is  th e  
s ig n  o f  t h e  f i r s t  fo rm  o f  l i fe  a n d  a l l  l i fe  f o rm s  e x te n d  th e m s e lv e s  f r o m  th e re .  In o u r  e n v i ­
r o n m e n t ,  e v e ry th in g  is c o n n e c te d  a n d  e a ch  fo rm  is e x te n d e d  in to  an  “ o th e r . ”  I t  b e c o m e s  
a g a rd e n  th a t  ca n  g iv e  l i f e  to  a n y th in g .

GR: W hat is the relationship between the drawings and the sculpture?
R M : W e b o th  w a n te d  to  c re a te  a n o th e r  w o r ld - o r  ra th e r ,  o u r  o w n  w orlds - b ased  on  m e m o ­
r ies ,  d re a m s ,  a n d  th e  s u b c o n s c io u s ,  b u t  e a ch  u s in g  o u r  o w n  la n g u a g e .  T h e  f la t  g ra p h ic s  is  
t h e  la n g u a g e  I know , a n d  J u l ia  c o m m u n ic a te s  w e l l  w i t h  o b je c ts .
JC: W e b o th  had  a s t r o n g  in te re s t  in  w o rk in g  t o g e th e r  on  c r e a t in g  an  e n v i r o n m e n t  t h a t  w a s  
b ased  on  t h e  p a s t - w h e th e r  i t  w a s  f r o m  m e m o r ie s  or c h i ld h o o d  fa n ta s ie s .  In a way, I c o n ­
s id e r  R y a n ’s p a in t in g s  as e n v i ro n m e n ts  fo r  m y  o b je c ts  to  in h a b i t .

GR: How do the icons relate to the lush p lant life?
R M : T h e  idea  o f  r e p re s e n t in g  s o m e th in g  n o t  o n ly  f r o m  o n e  d im e n s i o n - t h i r d - i n  
a n o th e r - s e c o n d - b u t  a ls o  r o m a n t i c i z in g  a n d  id e a l iz in g  t h a t  re p re s e n ta t io n  is  a 
t h e m e  t h a t  ru n s  t h r o u g h o u t  th e  in s ta l la t io n .  P re s e n t in g  t h re e -d im e n s io n a l  
s y m b o ls  o f  t h in g s  in  c o n ju n c t io n  w i t h  t h e  rea l t h in g s  t h e m s e lv e s - p la n t in g  fa k e  
f lo w e rs  in  t h e  rea l d i r t  a n d  g r a s s - fu r t h e r  c o m p l i c a te s  t h is  c o n t ra s t .
JC : R y a n ’s ic o n s  m im ic  t h e  f a m i l i a r i t y  o f  a s y m b o l ,  r e fe r r in g  t o  s o m e t h in g  
t h a t  is re a l.  T h e  c o n t r a s t  o f  ic o n s  o r  f o r m s  t h a t  a re  c le a r ly  a r t i f i c i a l - p l a s t i c  
h o rse s ,  fa k e  f lo w e rs ,  h e a r t s - g r o w in g  o u t  o f  o r  in h a b i t i n g  a rea l e n v i r o n m e n t  
o f  lu s h  p la n t  l i f e  is  o u r  e f f o r t  to  b r in g  t h is  D ream  G arden  t o  l i f e .

GR: Is there meaning behind the relationships between 
each anim al and its surroundings in D ream  Garden?
JC: D e f in i te ly .  I a m  o b se ss e d  in  w a ys  w i t h  a n im a ls  and 
s y m b o ls  t h a t  r e p re s e n t  an  id e a l love . M y  in te re s t  lies 
m a in ly  in  w h e re  th e s e  id e a ls  c o m e  f r o m  a n d  w h e re  th e 
f a n ta s y  o f  a “ t r u e  lo v e ”  c o m e s  f r o m - i f  t h e re  even  is a 
s o u rc e .  I t h i n k  i t  c o m e s  b a c k  to  t h i s  c o m b in a t io n  o f  n a tu re 
a n d  a r t i f i c i a l i t y ,  w h e re  w i t h o u t  re a l i t y  t h e re  is  no  need  to 
d re a m  a n d  fa n ta s iz e .

GR: W hat are your opinions on the current interest in 
graphic design? It  seems to be considered art these days.
R M : I be lieve , as o f  la te , th e re  has been a lo t  o f  na ive  c o n fu- 
s ion  a b o u t  th e  d i f fe re n c e  be tw e e n  a r t  and  de s ign . I t  rea lly is 
q u i te  s im p le :  T h e  d e s ign  in d u s t ry  is a se rv ices-based  indus­
try, a nd  th e  a r t  in d u s try  is a c o m m o d i t ie s -b a s e d  industry, 
T h a t ’s it. End o f d is cu ss io n .

GR: You have a pop culture side going on with skateboard.  
T-shirts, and so on. Then you have a hardcore art school 
side. Is this dichotomy som ething you recognize and care 
about or something you don't th ink  about?
R M : I b e l ie v e  e ve ry  g re a t  a r t is t  h as  s e l f - c o n s c io u s ly  rec- 
o g n iz e d  th e  h is to r ic a l  a n d  c o n te m p o r a r y  c o n te x t  o f  his 
w o rk .  I w a n t  to  c re a te  w o rk  w h ic h  e x is ts  on  a l l  e n d s  o f  the 
c u l t u r e  sc a le .  I b e l ie v e  t h a t  a lo t  o f  “ a r t ”  is  b o r in g  and 
in a c c e s s ib le  a n d  t h a t  a lo t  o f  “ p o p  c u l t u r e ”  s t u f f  is  just 
p la in  d u m b  a n d  in s u l t i n g .  I a m  t r y in g  to  b r id g e  t h a t  gap.

GR: Julia, are you interested in prom oting your art in pop culture are­
nas? It  seems like there ’s a world of graphic art th a t’s involved in 
skateboarding, advertising, and so on. Can sculpture go there, too? |
JC: D e f in i te ly .  I m a k e  t h in g s  to  s h a re  w i t h  p e o p le ,  so  th e  m o re  people 
t h a t  see i t  a n d  e x p e r ie n c e  it ,  t h e  b e t te r .  I t ’s f u n n y  b e c a u s e  I g re w  up 
in  t h a t  w o r ld  o f  s k a t in g  a n d  s n o w b o a rd in g ,  a n d  you  a re  cons tan t ly  
b e in g  im m e rs e d  in  im a g e ry  o f  a l l  k in d s .  M a y b e  b e c a u s e  I sa w  everyone 
d o in g  t h e i r  t h i n g  w i t h  d e s ig n ,  I k in d  o f  w e n t  th e  o th e r  way, w a n t in g  to 
m a k e  th in g s .  I t h i n k  s c u lp tu r e  is  ju s t  a f a n c y  w o rd  f o r  an  o b je c t ,  and 
in  t e r m s  o f  o b je c ts ,  h o w  b e a u t i f u l  is a n e w ly  m a d e  ra m p  o r  h a l fp ip e? 
G e n e ra l ly  th e s e  fu n c t io n a l  o b je c t s  a r e n ’t  v ie w e d  as a r t ,  b u t  that's 
c h a n g in g  t o o - lo o k  a t t h a t  bo w l t h a t  w a s  j u s t  s h o w n  a t  D o c u m e n ta .  I 

t h i n k  o f  s k a t in g  a n d  a d v e r t i s e m e n ts  as e le m e n ts  in  e v e ry d a y  l i fe ,  and 
I d e f in i t e l y  t h i n k  t h a t  th e re  is  ro o m  fo r  s c u lp tu r e .  I g u e s s  i t  depends 
on  h o w  you  d e f in e  s c u lp tu r e ,  b u t  I ca n  see  i t  as a g iv e a w a y  a t  a skate 
d e m o  o r  as a f u l l - o n  p u b l i c  p ro je c t .
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+ I L L U S T R A T I O N S  B Y  R O D N E Y  A .  G R E E N B L A T

M ATSUURA THE R A P P ER
+ WORDS & P I C  BY E R I C  NAKAMURA

I L O V E  H IP  HOP, B U T T H E  W AY TO P R O N O U N C E  T H E  
W O R D S , A N D  H OW  T H E Y  C O N N E C T  T H E  TR AC K S  
A N D  T H E  V O I C E S  T O G E T H E R - I T ’ S KIND O F  T H E  
D E S IG N  O F  T H E  T IM E S .

T he Apple ][+  com puter from the early '8 0 s  had 4 8 k  (not megs) RAM, five-inch  
floppy external drives, and a hard drive that stored less information than your cell 

phone. For Masaya Matsuura, it was an early catalyst for his vision of integrating  
m edia. He composed music on cassette for the old Kaleidoscope program, a silent 
psychedelic color wheel that cam e with the computer. He later formed an electronic  
pop band called Psys (pronounced “size"), which released 1 0  album s, and then com ­
bined his skills to make one of the most in fluential music games ever-Parappa the  
Rapper. The youthful 41-year-o ld  visionary video game guru sits in his hotel room with  
The Sim psons  on the tube.

GR: How did you get your start in music?
M M :  I w a s  n o t  go o d  a t  c o m m u n i c a t i n g  w i t h  f r i e n d s  in m y  c h i ld h o o d .  I lo ved  to  p la y  
a lo n e  s o m e t im e s ,  so  I re a l iz e d  t h a t  I loved  to  l i s te n  t o  m u s ic  a n d  p la y  s im p le  in s t r u ­
m e n ts .  O n e  d a y  I a sk e d  m y  m o th e r  f o r  t h e  o p p o r t u n i t y  to  lea rn  t h e  p ia n o .  I g o t  
a d d ic te d  to  p ia n o  m u s ic .

GR: Why did you play alone?
M M :  K id s  l ike  t o  p la y  o u ts id e .  I ’ m  n o t  so  good  a t  t h in g s  p h y s ic a l .  M a n y  J a p a n e s e  k id s  
s ta r t  b a s e b a l l  a t  1 0  ye a rs  o ld ,  b u t  I ’ m  a le f ty .  N o  o n e  ta u g h t  m e  to  h o ld  a b a t  w i t h  m y  
le f t  h a n d .  E ve ryone  to ld  m e  to  use th e  r ig h ty  s ty le  b a c k w a rd s .  T h a t  d o e s n ’t  w o rk .  T h e  
g lo v e  c a n ’t  f i t  on  m y  r ig h t  h a n d .  T h e se  k in d s  o f  im p o s s ib i l i t i e s  d i d n ’t  h e lp  m e  to  p la y  
w i t h  f r i e n d s .  S o I f e l t  d is ta n c e d .

GR: When did you start a band?
M M :  I p ro m is e d  m y  m o th e r  t h a t  w h e n  I w e n t  to  ju n i o r  h ig h ,  I w o u ld  q u i t  p ia n o  lessons. 
T h e  sc h o o l  t h a t  I w e n t  to  had  a n ic e  b ra ss  b a n d ,  so I jo in e d  t h e m .  I h ad  m u s ic a l  s k i l l s  
so t h e y  le t  m e  in ,  b u t  I w a s  a s s ig n e d  t o  t h e  p e rc u s s io n .  I t  re q u ire d  h a rd  le sso n s  u s in g  
a m e ta l  s t i c k ,  b e a t in g  a d is k  f o r  m o re  t h a n  an h o u r  to  a m e t r o n o m e .  It  w a s  t o r tu re .  
S u d d e n ly  o th e r  f r i e n d s  p la y ed  g u i t a r s  a n d  bass  a n d  o th e r  ty p e s  o f  ro c k  m u s ic ,  so  I 
jo in e d  m a n y  b a n d s  as a d r u m m e r .

GR: You played in a group that has 1 0  albums.
M M :  A t  u n iv e rs i ty ,  t h e  b ig g e s t  i n f lu e n c e  I had  w a s  a f r i e n d  w h o  w a s  a 
m u s ic ia n  fo r  m o re  t h a n  tw o  d e c a d e s .  H e  t a u g h t  m e  h o w  to  be  a g re a t  
m u s ic ia n .  Fo r in s ta n c e ,  a m u s ic ia n  h as  to  c re a te  m u s ic  l i k e  a c o n v e rs a ­
t io n .  W e w o rk e d  t o g e th e r  f o r  a f e w  years , a n d  w e  d id  a  p o s t -p ro d u c t io n  
s tu d io .  W e w e re  k in d  o f  a p o o r  s tu d io ,  so  w e  had  to  e a rn  m o n e y  to  ke e p  
t h e  s tu d io .  T h a t  k in d  o f  e x p e r ie n c e  m a d e  m e  to u g h  as a m u s ic ia n .  I 
s ta r te d  t o  c re a te  m y  o w n  m u s ic .  T h a t  w a s  t h e  s ta r t  o f  m y  b a n d .  We 
d e b u te d  on  S o n y  in 1 9 8 4 .

GR: How did you get into games?
M M :  D u r in g  m y  b a n d  p e r io d ,  I f e l t  f ru s t r a te d .  T h a t ’s b e ca u se  I love  l ive 
sh o w s ,  b u t  I d o n ’t  love  to  do  live  sh o w s .  I d id  c o m p u t e r  c o m p o s in g  s ty le ,  
so i t ’s m u c h  f u r t h e r  f r o m  th e  b a n d  s ty le .  M a y b e  th e  m u s ic  c o u ld  be 
m u c h  m o re  o f  a l i v in g  t h in g ?  I re a l ly  w a n te d  to  g e t  b a c k  t h a t  k in d  o f  
sense  f o r  eve rybody .  T h e  in te ra c t iv e  s ty le  w o u ld  be th e  b e s t  w a y  to  
e xp re ss  t h i s  sense .  So I s ta r te d  d e v e lo p m e n t  o f  o u r  g a m e .  W e neve r  
fo c u s e d  as a g a m e ;  w e  a im e d  a t  j u s t  in te ra c t iv e  m u s ic .

GR: How did you come up with Parappa the Rapper?
M M :  I a lr e a d y  k n e w  th e  c o n c e p t  o f  t h e  to o l .  N o  m u s ic  fa n  ca re s  i f  th e  
B r i tn e y  S p e a rs  s o u n d  c o m e s  f r o m  a m a n u f a c t u r e r ’s s y n th e s iz e r  o r  s o f t ­
w a re ;  eve ry o ne  f o c u ses on  t h e  se n se  o f  t h e  m u s i c - n o t  t h e  to o l .

M a s a y a  M a t s u u r a 's  P a r a p p a  th e  R a p p e r  h a s  a  b ig g e r  
p o s s e  t h a n  S n o o p  D o g  o r  L i l '  B o w  W o w .

C o n s u m e rs  w a n t  t o  l i s te n  to  t h e  m u s ic .  C re a to rs  need  a to o l . 
T h e se  k in d s  o f  d i f f e r e n c e s  a re  ve ry  im p o r ta n t .  Fo r e x a m p le ,  the 
k id s  w h o  have  an in te re s t  in m u s ic - m a y b e  t h e  p a re n ts  w i l l  give 
t h e m  a s im p le  m u s ic a l  toy. I t  has  a pad  a n d  m a y b e  a duck 
s o u n d  o r  c h ic k e n  s o u n d .  I t h i n k  t h a t  is go o d ,  b u t  t h a t  d o e s n ’t 
re a ch  to  m u s ic  d i r e c t ly .  I w a n te d  t o  m a k e  a m u c h  m o re  m usic - 
o r ie n te d  toy, so  i t ’s  k in d  o f  a to o l  b u t  m u c h  m o re  fu n .  A lre a d y  I 
d e c id e d  to  use rap , b e c a u s e  ra p  is in te re s t in g  m a te r ia l  fo r  every­
body. R ap  is m e a n in g ,  h u m a n ,  r h y th m ,  a n d  s o u n d -v a r io u s  
a sp e c ts .  T h e  in s t r u m e n t  s o u n d  is s u b t le  a n d  a b s t ra c t .  So rap 
w a s  m y  fo c u s ,  b u t  o u r  p la t f o r m  w a s  P la y S ta t io n  a n d  that 
r e q u ire d  g r a p h ic s  so  I t h o u g h t  s o m e  c h a ra c te r s  on  t h e  screen 
w o u ld  be  good  to  p la y  w i t h .  I f o u n d  t h e  c h a r a c te r  designer, 
R odney , a n d  I a ske d  h im  to  d o  t h e  d e s ig n  o f  t h e  c h a ra c te r s .  At 
th e  s ta r t  o f  t h e  d e v e lo p m e n t ,  R o d n e y  w a s n ’t  so p o s i t iv e  to  do 
t h i s  p ro je c t  b e c a u s e  he d i d n ’t  l i k e  ra p  m u s ic  so m u c h .

GR: Did you like rap?
M M :  I ’ m  n o t  s i m p l y  a fa n  o f  h ip  h o p .  O f  c o u rs e ,  I lo v e  h ip  h o p ,  b u t  the 
w a y  t o  p r o n o u n c e  t h e  w o rd s ,  a n d  h o w  t h e y  c o n n e c t  t h e  t r a c k s  a n d  the 
v o ic e s  t o g e t h e r - i t ’s k i n d  o f  t h e  d e s ig n  o f  t h e  t im e s .  T h is  k i n d  o f  des ign  
m a k e s  m e  fe e l  v e ry  in t e r e s t e d .  I t ’s a l i t t l e  d i f f e r e n t  t h a n  l i s t e n i n g  to  nor­
m a l  t y p e s  o f  m u s ic .

GR: How did you choose the opposite, hard rock, for the sequel?
M M :  A f t e r  P a ra p p a ,  I t h o u g h t  t h i s  w a y  o f  t h o u g h t  w o u ld  m a tc h  t o  d i f f e r e n t  

ty p e s  o f  m u s ic .  T h e  f i r s t  o n e  w a s  ro c k  m u s ic .  M a y b e  you  c a n  e a s i ly  im ag ine  
t h e  o ld - s t y le  ro c k  m u s ic ,  w h e re  a g u i t a r i s t  a n d  v o c a l i s t  d o  a c a l l  and 
re s p o n s e .  T h a t  w a s  t h e  o r ig in a l  id e a .  W i th  w o rd s  a n d  la n g u a g e s ,  i t ’s easier 
to  d o  a c a l l  a n d  re s p o n s e ,  b u t  a g u i t a r i s t  a n d  s i n g e r  ca n  c o m m u n ic a t e  by 
p la y in g  in s t r u m e n t s  a n d  s in g in g  l i k e  a re g u la r  c o n v e r s a t io n .  I t  w a s  hard 
b e c a u s e  a t  f i r s t  I w ro te  t h e  p h ra s e  f o r  t h e  s in g e r ,  a n d  t h e  g u i t a r i s t  p la y e d  the 
p h ra s e  a f t e r  t h e  s i n g e r ’s t r a c k  w a s  re c o rd e d .  I t  d o e s n ’t  s o u n d  l i k e  a conver­
s a t io n .  I t ’s  n o t  l ive  im p ro v is in g ;  i t ’s to o  e a sy  f o r  t h e  g u i t a r i s t  t o  p la y  along 
w i t h  a m e lo d y .  S o w e  fo u n d  i t  w a s  n o t  g o o d .  W e d id  t h e  o p p o s i t e  s ty le :  We 
gave  a t r a c k  to  t h e  g u i t a r i s t ,  he  p la y e d  w h a t  he  l i k e d ,  a n d  w e  c h o p p e d  i t  into 
s m a l l  p ie c e s  a n d  s h u f f le d  i t  a n d  m a d e  a s ty le .

GR: Did you write all of the music?
M M :  A lw a y s  I w r i te ,  b u t  n o t  t h e  ly r ics .  < c o n t i n u e d  o n  p a g e  78>
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Cathy P illa r

Ch ief Puddle

Lam m y

Teriyaki Yoko

Captain Fussenpepper

Ram m y

Katy on bass

Mar-san

Paul Chuck

Matt Paula

S h r i m p

Burger Master Beard

Pinto and Uee

Parappa’s Dad

M o o s e s h a Noodle Master

Sunny's Dad Groober

Gaster

Hair Octopus (after)

Lost A lien

Guru Ant

Hair Octopus (before)

C h a r a c t e r s  on  t h is  p a g e : C o p y r ig h t s  h e ld  jo in t ly  b y  R o d n e y  A . G re e n b la t , In t e r l in k  P la n n in g ,  S o n y  C r e a t iv e  P ro d u c ts ,  S o n y  V is u a l  W o r k s ,  F u ji T e le v i s io n .



+ P I C  C O U R T E S Y  OF S L E A T E R - K I N N E Y

SLEATER-KINNEY
+ B Y  E R I C  N A K A M U R A

W E  DO E V E R Y T H I N G  W E  C AN TO STAY F R I E N D S . 
T H A T ’ S T H E  M O S T IM P O R T A N T  T H I N G .  T H E  MUSIC 
S T E M S  F R O M  T H E R E .

C a r r ie  B r o w n s te in ,  C o r in  T u c k e r ,  a n d  J a n e t  W e is s  
s t i l l  w a n t  to  b e  y o u r  J o ey  R a m o n e .

Some people refer to S leater-Klnney as the best band in 
the world. I t ’s a big title  to live up to but, as close 

friends first and band m embers second, their chem istry is 
unequaled and their potential is lim itless. One Beat, the  
band’s sixth and latest a lbum , showcases a more sophisti­
cated brand of punk rock than previous works-com plete  
with keyboards, horns, male backing vocals, and even a 
therem in. However, the foundation remains Corin Tucker’s 
distinct and high-pitched vocals, Carrie Brownstein’s ripping  
guitars, and Janet Weiss’s effortless drums. Waiting for 
Corin and Carrie to arrive for practice at her Portland hom e’s 
basem ent, Janet broke from her schedule to ta lk  about the  
Sleater-Kinney bond as friends and workmates.

GR: W hat are you doing now?
JW ; In te rv ie w s ,  b u t  w e  have  p ra c t ic e  in 2 0  m in u te s .

GR: I d idn ’t realize that you were on hiatus for all of 2 0 0 1 .

JW: I 'm  in a n o th e r  b a n d  [Q u a s i] ,  a n d  w e  m a d e  a reco rd  a n d  d id  s o m e  to u r in g .  I w a s  busy 
w i th  t h a t  d u r in g  th e  S le a te r -K in n e y  t im e  o f f .  T h e re  w a s  a w h o le  ye a r  w h e n  w e  d id n ' t  get 
to g e th e r  a n d  play. T h a t  w a s  s e l f - im p o s e d .  C o r in  had  a baby, so sh e  w a s  d o in g  a lo t  more 
th a n  us d u r in g  t h a t  t im e .

GR: Was there burnout?
JW : I d o n ' t  k n o w  i f  th a t 's  th e  r ig h t  w o rd ,  b u t  w e  w e re  d e f in i t e l y  re a d y  fo r  t im e  a w a y  from 
th e  b a n d  to  re -e n e rg iz e .  You have  to  re m in d  y o u rs e l f  w h a t ’s im p o r ta n t  a b o u t  l i fe  a n d  

im p o r ta n t  a b o u t  p la y in g  m u s ic .  T h e  t im e  a w a y  m a d e  us a p p re c ia te  ea ch  o th e r ,  th e  b a n d ,  

a n d  th e  s p e c ia l  r e la t io n s h ip  w e  have.

GR: How do you define success?
JW : D o in g  e x a c t ly  w h a t  w e  w a n t  to  do , g e t t in g  a lo n g ,  l i k in g  e a ch  o th e r ,  a n d  k e e p in g  total 
c o n t ro l  ove r  th e  m u s ic  a n d  w h a t ’s re la te d  to  it.

GR: How do you describe your new music?
JW: It 's  m ore  co l la b o ra t iv e .  I t ’s a lw ays  been co l la b o ra t iv e ,  b u t  t h is  is th e  m os t.  We had more 
t im e  to  w o rk  on  th e se  songs, C arr ie  m oved  to  P o r t la n d , so w e  had re laxed  p ra c t ic e s  w here  we
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could w o rk  on  ideas, hang  o u t,  and  w a lk  d ow n  th e  s t re e t  and  g e t  co ffee . The  
state o f  th in g s  w as rea lly  good d u r in g  th e  w r i t i n g  p rocess. I t h in k  t h a t  h e lped  
to encourage  co l la b o ra t io n .

G R : Does p la y in g  on b ig g e r stages a ffe c t h ow  yo u  w rite  songs?

JW: W e 've  a lw a ys  been  c o n s c io u s  o f  th e  l ive  s e t .  P la y in g  l ive  is  a b ig  fo c u s  
of th e  b a n d ;  w e  do  c o n s id e r  i t  s o m e t im e s .  T h is  is t h e  o n ly  re co rd  t h a t  w e  
can p lay  eve ry  so n g  live , a n d  p ro b a b ly  w i l l .

GR: When you drum , you don’t  have “drum m er’s fa c e .” W hat are you 
thinking about?
JW: I hope  no t;  I ha te  t h a t  fa ce .  I 'm  t h in k in g  a b o u t  p la y in g .  On a good  n ig h t .  
I ’m no t th in k in g  a b o u t  a n y th in g .  T h in k in g  is d e t r im e n ta l  to  a l ive  show. 
U sua lly  I ’m  th in k in g  a b o u t  p la y in g  s o m e th in g  co o l,  t h ro w in g  in s o m e th in g  
im p ro v isa t io n a l th a t 's  n o t  s c r ip te d .  I 'm  t r y in g  to  m a k e  th e  e xp e r ie n c e  a 
un ique  o n e - n o t  p la y in g  th e  exa c t  s a m e  t h in g  as t h e  reco rd , to  a dd  a s p o n ­
taneous fe e l .  I t h in k  I w e e de d  o u t  m y  d r u m m e r  fa c e  a lo n g  t im e  ago.

GR: Corin and Carrie are a little  younger than you. How do you all get along 
musically?
JW: T h e y  are  m o re  m u s ic a l l y  m a tu re  t h a n  m o s t  t h e i r  age. T h e y  re q u ire  
som eone  to  have  th e i r  s h i t  to g e th e r .  T h e y  w r i te  s u p e r  fa s t ;  th e y  have  t h is  
d ia logue  t h a t ’s t o ta l l y  f lu e n t .  Fo r s o m e o n e  less  e x p e r ie n c e d ,  i t 's  h a rd  to  
keep up . L ik e  t h e  f lo w  in  p r a c t i c e -e v e n  th o u g h  th e y  are  y o u n g e r,  I 'm  s t i l l  
ch a l le n g e d  m u s ic a l ly .

GR: Does the age difference affect you on tour?
JW: W e ’ re a l l  re a l ly  good  f r ie n d s .  T h e re ’s  no  age  th in g .  C o r in  has  a baby, 
and th a t  fo rc e s  you  to  g ro w  u p  rea l q u ic k .  T h e y ’ re m a tu re  g ir ls .  I 'm  a l i t ­
t le  im m a tu re .

GR: I know Riot GrrrI is an old term , but does it still apply to Sleater-Kinney?
JW: I w o u ld  c o n s id e r  m y s e l f  an  a p p re c ia to r .  C o r in  w a s  m o s t  in v o lv e d  in  th e  
m ovem en t.  I t h in k  th e  b a n d  w a s  b o rn  o u t  o f  t h a t  t im e  a n d  s t i l l  re ta in s  a 
lot o f th e  id e a ls .  W e t r y  to  re ta in  th e  s p i r i t .  I w a s n ' t  as in v o lv e d  in  it .  I l i s ­
tened to  t h e  re c o rd s  a n d  a p p re c ia te d  w h a t  th e y  sa id .  I t h i n k  i t 's  im p o r ta n t  
not to  leave b e h in d  im p o r ta n t  t h in g s  l ik e  f e m in is t  p o l i t ic s .

GR: What do you th ink  about dude bands these days?
JW: We d o n ’t  s p in  th e  sa m e  c i rc le s .  We d o n ’t  do  E u rop e a n  fe s t iva ls .  We 
don 't  en jo y  t h a t  k in d  o f  m u s ic .  I t h in k  th e  o n ly  t h in g  w e  can  do  is p re se n t  
an a lte rn a t ive  to  th a t .  T h a t ’s th e  p o in t  o f  b e in g  in  th o s e  [m a in s t re a m ]  m a g ­
azines. I f  th e re  w e re  a b u n c h  o f  o th e r  good  fe m a le  b a n d s  in th o s e  m ag a z in e s  
in a re sp e c t fu l  way, it  w o u ld n ’t  f e el as im p o r ta n t  to  g e t  o u t  th e re  a nd  p re ­
sent an a l te rn a t iv e  fo r  k ids .  A s o f now , i t ’s a ll d u d es .

GR: I thought there would now be more bands like yours than like Lim p  
Bizkit after the early ’9 0 s  music scene.
JW: I t h in k  a lo t  o f  i t  has  to  d o  w i t h  a g g re ss io n .  W h e n  y o u ' r e  a te e na g e r,  
i t ’s im p o r ta n t  to  l is te n  to  m u s ic  t h a t  y o u r  p a re n ts  w o u ld n ’t  l is te n  to .  It  
m igh t co n v ey  th e  a g g re ss io n s  you  have. T h e  g u y s  t a p  in to  t h a t ,  a n d  th e y 'v e  
made th e  re co rd  c o m p a n ie s  m oney . S o  i t  e n c o u ra g e s  m o re .

GR: What do you th ink about being played on com m ercial radio?
JW: I d o n ' t  t h i n k  t h e r e 's  a n y  c h a n c e  w e ' re  g o in g  t o  g e t  on  i t ,  b u t  I t h i n k  
they 'd  g h e t to iz e  us  on  a s p e c ia l t y  s h o w  l ik e  “ 1 a .m .  N o r th w e s t  R o c k . ”  
It fa l ls  in to  th e  c a te g o ry  o f  m a in s t r e a m  p re ss .  Fo r m e  I c a n ’t  d e c id e .  
Maybe i t ’s b e t t e r  n o t  t o  be  m ix e d  in to  t h is  c r a p  a t  a l l .  M a y b e  t h e r e ’s n o t  
rea lly th e  c h a n c e  t h a t  s o m e  k id  is  g o in g  t o  h e a r  i t  a n d  re s p o n d ,  a n d  
maybe i t  c a n ’ t  re a l ly  re a c h  p e o p le  in  t h a t  f a s h io n .  T h e  p o s i t i v e  s id e  is 
maybe th e r e ’s g o in g  to  be  a h a n d fu l  o f  p e o p le  w h o  d o n ' t  ha ve  a c c e s s  to  
the u n d e r g r o u n d  c h a n n e ls  w h o ’ ll h e a r  i t ,  a n d  i t ' l l  m e a n  m o re  to  t h e m  
than a l l  t h e  K o rn  s o n g s  th e y 'v e  h e a rd .  T h a t ’s w h a t  yo u  h o p e  fo r .  I ’ m  n o t  
sure how  t h a t  p la y s  o u t  in  re a l i ty .

GR: Does the band have long-term plans?
JW: We go re co rd  by re co rd .  We d o  e v e ry th in g  w e  can  to  s ta y  f r ie n d s .  
That’s t h e  m o s t  im p o r ta n t  th in g . .  T h e  m u s ic  s te m s  f r o m  th e re .  W e m a d e  
this reco rd  w e ’ re p ro u d  o f,  a n d  w e ’ re e x c i te d  to  p la y  l ive .  W e ’ re s t i l l  hav- 

fu n  a nd  w e ’d s to p  i f  w e  w e re n ’t .  W i th  th e  baby , th in g s  are  d i f f e r e n t .  
I ts  l ike  w e 're  s ta r t in g  over, le a rn in g  ho w  to  d o  t h is  a g a in .

Broken Spindles " s i x "  c d / lp  

b a s ta rd  c h ild  o f  J o e l  P e te r s e n  f r o m  T h e  F a in t.

F in d  o u t  w h a t  th is  w h o le  e le c t r o p u n k  t h in g  is  a ll a b o u t  w h ile  I 

y o u  d a n c e  n ig h t  a w a y .  O n  t o u r  th is  fa ll, a lb u m  a v a ila b le  

S e p t e m b e r  1 0 th .

L o - H i  “ S a y  It  M o r e "  c d / lp  

(e x -B o s s  H o g )  ta k e s  h e r  d u o  t o  a fu ll f o u r  p ie c e  

a n d  b la z e s  h e r  g a ra g e  p u n k  ro c k  s o u n d s  in to  b ro a d e r  t e r r i t o r y  

y e t  r e m a in s  r a u n c h y  a n d  ra w  w ith th e  a s s is t a n c e  o f  

J e n s  J ü r g e n s e n  (B o s s  H o g ) .

ALSO AVAILABLE: T ara J a n e  O 'N eii / D aniel L ittle to n "  M usic tor A M eteo r  S h o w e r"  
cd/2xlp  •  W a u v e n fo ld  "3F o ld "  cd  •  T h e  M e r c u r y  P r o g r a m  "A  Data Learn th e  
L an g u ag e "  cd  SOON: D e a d  L o w  T ide c d/lp •  k. " G o ld f is h "  cd

D istribu te d  b y  A D A  Available at: w w w .in s o u n d .co m

P op  G reetin g s, vo l. 4  SWEDEN ZinGirl002
T h e  n e w e s t in  a  s e rie s  o f  pop co m p ila tio n s fro m  Y e s te rd a y G irl a n d  Zip  
R e c o rd s . T w e lv e  e xtra o rd in a ry  e xc lu s ive  tra c k s  fo rm  S w e d e n ’s  fin e s t.

THE CHEVELLES “Gir l God" Zip Aust 001
A u s tra lia 's  ro ck  le g e n d s  a re  b a c k  w ith  a  b ra n d  n e w  fu ll-le n g th  

re c o rd in g . A n  Im p o rta n t im p o rt- s o o n  a v a ilaible  lo c a lly .

THE LUNGZ "F an atic ” (single) zip 010
A  te a s e r fo r th e  n e w  h ill le n g th  alliu m  b y  th e  
S to c k h o lm  band  m a k in g  n o is e  w ith  h it s in g le  
“ F a n a tic ” . O u t in  la te  2 0 0 2 .

P76 “Into th e  Sun” ZipAust010
fe a tu r in g  a n o th e r h it  s in g le  'S le e p in g  In ", M e lb o u rn e ’s P 76  d e liv e r 

s u m p tu o u s  m e lo d ie s , g u ita r d riv e n  h o o k s a n d  th e  
p e rfe c t c o m p le m e n t to su m m e r.

W h e re  th e  s u n  n e v e r  s e ts



CO R N E R S H O P
+ W O R D S  & P I X  B Y  M A R T I N  W O N G

W H E N  W E  S T A R T E D  M A K I N G  M U S I C ,  I T  WAS U N H E A R D  O F  F D R  A S I A N S  TD  B E  ON 
A S T A G E  I F  IT W A S N ' T  W I T H I N  A R E L I G I O U S  E N V I R O N M E N T .  A N D  T O  B E  S I N G I N G  
IN E N G L I S H  A N D  A L S O  TO B E  H O L D I N G  G U IT A R S  W AS S A C R I L E G E .

Lounging in Cornershop’s tour bus outside the El Rey Theater, T jinder Singh 
prefaces and punctuates each answer with tim e for thought. Clearly, he 

prefers to let his indie-rock hybrid of Britpop and Indian melodies do the ta lk ­
ing. W hile the London-based writer, producer, singer, and guitarist is quiet and 
caustic in conversation, his band’s long-awaited new album , H andcream  for a  
Generation, is a fervent and funky mix of sparkling grooves, hypnotic beats, and  
revolutionary ideas.

GR: W hat’s it like being back on the road after four years? Has anything changed?
T S : A  lo t  o f  t h in g s  have  c h a n g e d  w i t h i n  th e  in d u s t r y ,  a n d  a lo t  o f  t h in g s  have  
g o n e  fo r  th e  w o rs e  in t e r m s  o f  m a jo r  la b e l s - w h i c h  w e ’ re n o t  o n - t a k i n g  a 
c h a n g e  in  d i r e c to r s h ip .  T h a t  h as  h ad  an e f f e c t  w i t h  even  s m a l l  la b e ls .  W e ’ re 
on  an  in d e p e n d e n t ,  b u t  i t  fe e ls  l i k e  w e ’ re on  a m a jo r  la b e l s o m e t im e s  b e c a u s e  
th e  p ro c e d u re s  a re  th e  s a m e .

GR: You’ve always been on a sm aller label, right?
TS : W e s ta r te d  in t h e  s a m e  to w n  w h e re  w e  w e re  s t u d y in g  fo r  our 
d e g re e s  w i t h  th e  la b e l w e ’ve  a lw a ys  be e n  o n ,  W i i ja  re co rd s .  W e g o t  to 
w o rk  r ig h t  f r o m  s c ra tc h .  W e ’ve  ha d  to  w o rk  h a rd e r  in  E n g la n d  th a n  we 
have  in  a n y  o th e r  c o u n t r y  b e c a u s e  th e y  d o n ’t  l ik e  th e  P ak i.

GR: But it ’s the Asian aspects that define the band and set it apart. Can 
you explain the appeal of the Indian musical elements to someone who 
might not understand them?
TS : P eo p le  g e t  in to  th e  m e lo d ie s  w h e th e r  th e y  kn o w  th e m  o r n o t.  With 
P u n ja b i ,  o b v io u s ly  th e y  w o u ld n ’t  k n o w  it ,  b u t  i t ’s m e lo d ie s  th e y  get 
in to ,  a n d  m u s ic .  S o  th e r e ’s q u i t e  a lo t  o f  d i f f e r e n t  fa c to r s  as to  why 
p e o p le  m ig h t  w a n t  to  g e t  in to  i t - w h e t h e r  i t ’s th e  p o l i t ic s ,  t h e  inde­
p e n d e n c e ,  o r t h e  use o f  d i f f e r e n t  s o u n d s  w i t h in  d i f f e r e n t  t ra c k s .
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GR: Have there been any other bands com bining the types of sounds that you use?
T S: W ell, I d o n ’t th in k  there  has been a nyone . W hen we f i rst started out, we 

were w ith  th e  R io t G rrr l m ove m e nt in E n g la n d . W e were  th e  o n ly  a ll-m a le  

b a n d  to be a part o f th a t. R ea lly , those  w ere  th e  g rou ps  we had an a ff in ity  

w ith in te rm s of p o lit ic s , in te rm s of a pp roach , a tt itu d e , and re fe rences to 

m usic. Th o se  bands o n ly  lasted tw o  years or a year. So w e ’ve fo und  ourse lves 

on our own.

GR: To what do you attribute your continued energy, interest, and excitem ent 

toward music?
T S: I have to  prove a po in t. I th in k  w e ’re not g o in g  to be a band th a t ’s b ig  

until the year 2 0 1 5 , w h en people  realize  w h a t th e y ’ve lost.

GR: People don’t appreciate Cornershop now?
TS: Not as m uch  as th e y  sh o u ld , no. W h e n  a g rou p  like  us sta rts  out, peo ­

ple ju s t say “ p o l i t ic s ” and stop  a fter th a t. B u t th e y  d o n ’t re a lize  we like 

m usic, w e b uy  m u s ic , and w e know  w h a t m u s ic ’s ab ou t. W e like th e  w a y  th a t 

we’ve g o t c on tro l over e ve ry th in g  we do, and th e  w a y  th a t we do it is very 

s p e c i f i c .  T h e y  m ig h t  stop  w ith  p o lit ic s  b u t we used T h e  A u to m a to r  [p ro ­

ducer Dan N aka m ura ] as e arly  as 1 9 9 4  in C l in to n  [the  side  p ro je c t o f S in g h  

and C o rne rsh o p  partner Ben A y re s ] . W e ’ve m ade a lot o f c le v e r m oves and 

worked w ith  th e  r ig h t pe op le  from  the  sta rt.

GR: Does Cornershop get a good response from  Asian people in England? Do 
they recognize your band’s accom plishm ents?
TS: We get a he a lth y  response. I th in k  th e  b iggest th in g  in th e  A s ia n  c o m ­

m unity seem s to  be the  avenues th a t have been opened u p -n o t  th a t th e y ’d 

want to go into  m u s ic -b u t  in w h atever f ie ld  th e y  w an t, and th a t ’s good. W hen 

we started m a k ing  m us ic , it was unheard  o f fo r A s ia n s  to  be on a stage if it 

wasn’t w ith in  a re lig iou s  e n v iro n m e n t. A n d  to be s in g in g  in E n g lis h  and also 

to be h o ld in g  gu ita rs  w as sa crile ge . So, really, we c a n ’t all o f a sudden turn  

around and say, “ Yeah, we rea lly  w an t a lot of A s ia n s  to  be into  u s ,” because 

that’s not been th e  w a y  i t ’s evolved.

GR: What about that Asian Underground scene in England that followed you?
TS: We got ripped  o ff by scenes like the  A s ia n  U n d e rg ro u n d . O b v io us ly , we 

don’t care fo r  scenes. T h e  o n ly  reason w h y  I m en tion ed  th e  R io t G rrr l m ove­

ment is because i t ’s the  o n ly  w a y  to  d e fin e  it, g iven  th e  passage of t im e . B ut 

the logos were  n icked , the  ideas were n icke d , th e  th in g s  th a t w ere  on the 

independent label were  th e n  b e in g  r ipp ed  o ff  by the  m a jo r labels. T h a t ’s how 

these th in g s  are done. T h a t ’s un fortu nate  fo r us, but i t ’s also good fo r  us 

because people  know  w e ’ve been ripped  o ff.

GR: The underground is always the originator of new ideas.
TS: Th e  proper u n d e rgro und , b ut if you  say y o u ’re in an un d erground  and 

you’re on m ajo r labels, then  y o u ’re ta lk in g  sh it.

GR: Many Asian people in Am erica don’t seem to care about Asian th ings. 
Do you ever get that fee ling about England?
TS: No, I d o n ’t, because we do have e nough  A s ia n s  on board. Th e n  again , I 

never rea lly  th in k  abou t th a t. If I th o u g h t abou t it, then  I w o u ld n ’t do a n y ­

thing. If you  d id n ’t start o ff w ith  th e m  and th e y ’re on board now, th a t ’s great. 

If  anyone ’s on board then  i t ’s very  good. A n d  if th e y  ch a ng e  th e ir  m inds, 

that’s even better. N ot w ith  g lee  or m a l ic e - i t ’s ju s t  good th a t people  c hange  

their m inds, and a lot of people  have done tha t.

GR: Do you see your m usic changing the world outside the dance floor, like 
in your song about “people power in the disco hour”?
TS; You know, really I just try  to do a d ifferent track every tim e. So I d o n ’t really 

think about that. I just want to make sure it ’s interesting to me and therefore 

interesting to other people. I do n ’t really worry about how people see it.

GR: Are you as stoked about m usic now as you were when you started?
TS: I ’ve never re a lly  been stoked w ith  m u s ic . I t ’s m y lack of s to k in g  th a t a c tu ­

ally led m e into  th e  industry, because I th o u g h t  th a t A & R s  were  m a k ing  bad 

decisions fo r th e  pu b lic  and th a t I c ou ld  do  it better.

GR: Is yours a slow -burn approach to changing the m usic industry?
TS: No, i t ’s not s low  burn . I t ’s q u ic k  burn because I ’m not in the  ind u stry  to 

w ork ing  w ith in  th e  industry. I ’m in th e  in d u stry  to  do a n y th in g  but w ork 

w ithin th e  industry.

THE FAINT S U P E R C H U N K

THE PARTY OF h e lic o p te r s

MILEMARKER KERBLOKI

THE CONVOCATION OF... A N D R E W  D I C K S O N

R A N D A L L  B O B BIT AND MORE!

PO B O X  50106  
RALEIGH NC 
27650-0106 b ifo c a l  m e d ia

W W W .B IFO C ALM ED IA .C O M

Call the S l a m b u l a n c e , 
I’m going to the M oshp ita l!

A n a r c h y  J e r k s / B r a i n f a i l u r e
Two son g s each from  these awesom e 

Chinese punk rockers available on 7” or cdr

FEEDERZ- 
Ever Feel Like Killing 

Your Boss? LP/CD 
Includes Jesus + 15 more 

songs in a sandpaper 
cover

FEEDER Z- 
Teachers In Space CD 
Their second release 

includes 13 songs and 
the infamous live at 

Gilman video

Songs For Emma - 
Red Lies, Black Rhymes CD 

13 Anarchrist Punk/Rock 
anthems with Tommy 
Strange ex Strawman

p o b  4 6 0 4 0 2 ,  s f  c a  9 4 1 4 6  -  0 4 0 2  U S A
b r o k e n r e c o r d s . c o m  L P  $ 1 0 . 0 0  C D  $ 1 2 . 0 0  7 ” / c d r  $ 3 . 5 0



BEIJING CALLING
+ WORDS  & P I X  B Y  A N N A  S O P H I E  L O E W E N B E R G

“ W H E N  P E O P L E  S E E  M E  IN T H E  S T R E E T ,  T H E Y  R A R E L Y  
B E L I E V E  I ’ M C H I N E S E , ”  G R E E N - H A I R E D  GAO YAN G  
T E L L S  M E  L A T E R .  “ W H E N  T H E Y  A S K  M E  W H E R E  I’ M 
F R O M ,  I JU S T  SAY M A R S . ”

I moved from California to the People’s Republic of China to learn 
Chinese, teach English, and find out what was really going on in 

Beijing. W hat I found was a new brand of cultural revolution that 
changed the youth of Asia’s most populous, ancient, and often contro­
versial na tion-the  birth of punk rock in China.

ANGEL BAR, 1 9 9 6

W ith in  w e e ks o f  a r r iv in g  in C h in a ,  I p ic k  m y  w a y  th ro u g h  a d i r ty  a l le y  p as t 
a ve g e ta b le  m a rk e t ,  ka ra o k e  bars, a n d  m assage  pa r lo rs .  T h a t 's  w h e n  I see 
th re e  ru d e  y o u n g  m en  p la y in g  t h e i r  f i r s t  d is jo in te d ,  u n re h e a rse d  se t  in 
f r o n t  o f  t h e  H a w a i ia n  t ik i - r o o m  fa c a d e  a t  A n g e l Bar. T h e  b a n d 's  n a m e  is 
6 9 - a  n u m b e r  d r u m m e r  Gao Y ang la te r  te l l s  m e  is b o th  t h e  m o s t  t u m u l ­
tu o u s  ye a r  o f  t h e  C u ltu ra l  R e v o lu t io n  a n d  a sexua l p o s i t io n .  T h e y  g u zz le  
bee r a n d  cu rs e  in  B e i j in g  g u t t e r  s la n g  d u r in g  t h e i r  o r ig in a l  a nd  fa s t -p a c e d  
se t  u n t i l  t h e  ba r m a n a g e r  k ic k s  t h e m  o u t .  I t h in k  t h e i r  so u n d  is  g re a t ,  b u t  
even  th e  C h in e s e  ro c k e r  c ro w d  h a s n ' t  hea rd  o f  p u n k ,  w h ic h  w o u ld  soon 
be  t ra n s l i te ra te d  in  M a n d a r in  as p e n g  ke.

“ W h e n  p e o p le  see m e  in  th e  s t r e e t ,  th e y  ra re ly  b e l ie v e  I ’ m  C h in e s e , ”  
g re e n -h a ire d  Gao Y ang t e l l s  m e  la te r. “ W h e n  th e y  ask  m e  w h e re  
I ’ m  f r o m ,  I j u s t  say  M a r s . ”

W e b e c o m e  f r ie n d s ,  t r a d in g  m u s ic  w h i le  6 9  s h a rp e n s  i ts  se t, 
c o m b in i n g  w i t t y  p o l i t i c a l  ly r ic s  w i t h  C u l t u r a l  R e v o lu t io n  
m e lo d ie s  on  s p e e d .  T h e  g u ys  in 6 9  a lso  te a c h  m e  g u t te r  s la n g ,  
m a k in g  m in e  th e  d i r t i e s t  fo re ig n  fe m a le  m o u th  in  t h e  PRC.

STORM  BAR, 1 9 9 7

In 1 9 9 7 ,  6 9  is  jo in e d  by  s o m e  loca l k id s  f r o m  a ro u n d  B e i j in g  
w h o  s ta r t  a N O F X - in f lu e n c e d  b a n d , R e f le c to r ,  a n d  a R a n c id -  
in f lu e n c e d  b a n d ,  B ra in  F a i lu re ,  s in g in g  so n g s  l ik e  “ A n a rc h y  in 
t h e  P R C .”  In 1 9 9 8 ,  a la n k y  k id  e n te rs  th e  S to rm  B a r w e a r in g  a 
T -s h i r t  t h a t  re a d s  “ G od  is g u a . ”  G od  is  a m e lo n ?  E ve n tu a l ly ,
S h e n  Y ue  e x p la in s  t h a t  he  m e a n t  to  w r i te  “ God is  g a y , ”  a nd  
s ta r ts  t h e  O i !- in f lu e n c e d  b a n d  A n a rc h y  B oys, s in g in g  “ O u r 
M in d s  H ave  B een  E a ten  by  t h e  D o g s .”

A  h a n d f u l  o f  g u y s  i n c lu d in g  G ao  Y ang , G u o  F e n g , Y e j in g  J in g ,
Li P en g ,  T ian  Y ue , a n d  X ia o  R o n g  w e re  e s ta b l i s h in g  t h e m ­
s e lve s  as th e  m u s ic a l  p o w e r  b e h in d  C h in a ’s f i r s t  p u n k  b a n d s ,  
s ta r t i n g  a t  A n g e l  B ar ,  t h e n  C lu b  X, H e re  a n d  N ow , S to r m ,  a n d  
S c re a m  C lu b  ( w h ic h  is  lo c a te d  in  t h e  s a m e  a l l e y  a s  A n g e l 
B a r ) .  S h a r in g  o n e  g u i ta r ,  th e y  p la y  to  C h in e s e  b u s in e s s m e n ,  
e m p ty  c h a i r s ,  a n d  a n y o n e  w h o  w i l l  l i s te n  u n t i l  t h e  m a n a g e r  
k i c k s  t h e m  o f f s ta g e .

G e t t in g  to  k n o w  th e s e  k id s  a n d  th e i r  f a m i l i e s ,  I lea rn  t h a t  p u n k s  
l ike  Gao Y ang  are  p a r t  o f  th e  f i r s t  g e n e ra t io n  o f  C h in e s e  s in c e  
th e  1 9 4 9  C o m m u n is t  R e v o lu t io n  t h a t  d o e s n ' t  have  i ts  f u tu r e  
c le a r ly  m a p p e d  o u t .  T h e y  a re  c o m in g  o f  age a t  t h e  s a m e  t im e  
th a t  C h in a  is  c o m in g  o f  age  in  th e  w o r ld  e c o n o m y . T h e y  w e re  
bo rn  in  th e  w a k e  o f  D e n g  X ia o p in g 's  r e fo rm s  a n d  th e  1 9 7 9  o n e -  
c h i ld  p o l icy .  T h e  1 9 8 9  T ia n a n m e n  S q u a re  m a s s a c re  o c c u r re d  
w h i le  t h e y  w e re  y o u n g  c h i ld r e n ,  o c c u p y in g  a m y th ic a l  a n d  t e r r i ­
f y in g  p la c e  in t h e i r  c o n s c io u s n e s s .  M ao  a n d  C u l tu ra l  R e v o lu t io n  
ic o n o g ra p h y  c o m p e te  fo r  c u l t u r a l  p o w e r  w i t h  t h e  S ex  P is to ls ,
P u lp  F ic t io n ,  a n d  L e v i ’s 5 0 1 s .  M o s t  o f  t h e  B e i j i n g  p u n k s  I m e e t  
c o m e  f r o m  b ro ke n  h o m e s ,  a re  h ig h  s c h o o l d ro p o u ts ,  a n d  a re n ' t  
a f ra id  to  say “ C a o ! ”  (F u c k  i t ! )  to  c o n s e rv a t iv e  C h in e s e  soc ie ty .
“ O u r  m u s ic  is  s im p le ,  b u t  w e  have  to  be  s m a r t  a b o u t  o u r  ly r ics

a nd  in f lu e n c e  o th e r  y o u n g  p e o p le  b e ca u se  as in d iv id u a l  C h in e se ,  w e  d o n ' t  have 
a ny  p o w e r , ”  says L ia n g  W e i,  lead s in g e r  o f  6 9 .

BUS BAR, 1 9 9 8

I w r i te  a s c e n e  re p o r t  fo r  M a x im u m  R o c k n ro l l ,  a n d  p r o d u c e  C h in a ’s  f i r s t  p u n k  
7 ”  re c o rd .  L o n g  L ive  P u n k ,  w i t h  F re n c h  in d ie  la b e l T ia n a n m e n  ' 8 9  R e co rd s .  
O th e r  fo re ig n  k id s  f r o m  E u ro p e  a n d  A m e r ic a ,  w h o  g re w  u p  in th e  p u n k  
s c e n e s  in t h e i r  ow n  c o u n t r ie s ,  b r in g  t h e i r  d o - i t - y o u r s e l f  e th ic .  T exas -bo rn  
W e b  d e s ig n e r  D a v id  O 'D e l l  p ro m o te s  s h o w s  a n d  p la y s  f o r  U n d e r b a b y  and 
la te r , B ra in  F a i lu re .

In t h e  s p r in g  o f  1 9 9 8 ,  I ta l ia n  s tu d e n t  T ina  Pe d o n e  ju m p - s ta r t s  C h in a 's  f i r s t  
b i l in g u a l  p u n k  z i n e , B u i ld in g  U p. W e o rg a n iz e  th e  z in e  a t  th e  B u s  B a r -a  h a n g ­
o u t  b u i l t  b y  B e i j i n g  k id  L iu  G a n g  u s in g  th re e  a b a n d o n e d  buses .

L ia n g  W e i,  t h e  s in g e r  fo r  6 9 ,  a d a p ts  C u l tu ra l  R e v o lu t io n  p ro p a g a n d a  pos te rs  
a n d  p h ra s e s  fo r  th e  cover.  L i P eng , w h o  ra re ly  w r i te s  ly r ic s  in  fa v o r  o f  p la y in g  
g u ita r ,  c o n t r ib u te s  a to rn  page  f r o m  h is  a d d re s s  b o o k  t h a t  he c a l ls  “ P unk  
D ia ry . ”  Li w r i te s ,  “ N a m e :  P u n k ;  A d d re s s :  W h e re v e r  I ca n  c ra s h ;  B u s in e s s  Tel. 
N o .:  Im p o s s ib le ;  T e lex  N o .:  T h a t 's  a d re a m ! ;  M e d ic a l  C ard  N u m b e r :  W a i t  to 

d ie  w h e n  s ic k ;  O th e r  im p o r ta n t  N u m b e rs :  6 9 . ”  L ik e  o th e r  B e i j i n g  p u n k s ,  L i P en g  lives 
o f f  th e  R M B  4 0 - 8 0  ( U S $ 5 - 1 0 )  he  m a k e s  p la y in g  in  bars.

SCREAM C L U B ,  1 9 9 8

On a d a n k  s u m m e r  n ig h t  L ia n g  W ei is  c e le b r a t in g  h is  2 3 r d  b ir th d a y ,  a n d  th e  g u ys  f rom  
6 9 ,  R e f le c to r ,  U n d e rb a b y ,  B ra in  F a i lu re ,  a n d  A n a rc h y  B oys  are  re s t le s s  a n d  re a d y  to 
p la y  a t  S c re a m  C lu b .  T h e y  are  d e c k e d -o u t  in  le a th e r  a n d  c h a in s ,  g r a b b in g  sk a te b o a rd s  
a n d  le a n in g  a g a in s t  th e  f r o n t  o f  t h e  c l u b  w h e re  e ve ry o ne  is  d r i n k in g  Y a n j in g  beer, ea t­
in g  s u n f lo w e r  seeds , a n d  p la c in g  b e ts  on  w h e th e r  th e  c h ic k s  in  t o n ig h t ’s n e w co m e r  
b a n d  w i l l  be  p re t ty .  M e? I 'm  re a d y  to  c a tc h  a g ir l  p u n k  b a n d - s o m e t h in g  I 've  never 
seen  in  C h in a .

A n a rc h y  B oys  s in g e r  S h e n  Y ue  in v i te d  W a n g  Y ue 's  b a n d  to  p la y  a t  S c re a m  w h e n  he 
m e t  h e r  a t  a p i r a te d -C D  s ta l l  e a r l ie r  t h a t  w e e k .  T h e  c lu b ,  b u i l t  t o  a c c o m m o d a te  50 - 
so m e  p a t ro n s ,  is  a s o ld -o u t  s w e a tb o x  o f  C h in e s e  boys  by  t h e  t im e  th e  th re e  g i r ls  make 
i t  in s id e .  I t  re e ks  o f  p is s  a n d  s ta le  beer. T h e  b a n d  h e s i ta te s  u n t i l  S he n  h o l le rs ,  “ Well, 
a re  you  g o in g  to  p la y  o r n o t? ”

W a n g  Y u e ’s fa c e  is p o w d e re d  v a m p ire  w h i t e  a n d  h e r  s h o r t  h a i r  is  s p ik e d .  S h e  borrows 
a g u i t a r  f r o m  B ra in  F a i lu re  a n d  c l im b s  on  t h e  c r a m p e d  s ta g e  w i t h  h e r  h ig h  s c h o o l g i r l ­
f r i e n d s  Y ang  Fan a n d  Yi Li Na. K id s  a re  s h o u t in g  e n c o u ra g in g  p h ra se s  l i k e  “ Tai n iub i 
l e ! ”  (T o ta l ly  c o w -p u s s y ! )  a t  th e  g i r ls ,  w h ic h  m e a n s  “ Y o u 're  a w e s o m e ! ”  in B e i j i n g  slang. 
T h e y  s ta n d  b e tw e e n  d i la p id a te d  a m p l i f i e r s ,  a d ru m  se t  h e ld  to g e th e r  by ta p e ,  a nd  ink 
d ra w in g s  o f  a c la s s ic a l  w a te r fa l l  p a in t in g  a n d  K u r t  C o b a in - b o th  by c l u b  o w n e r  Lu Bo.

“ W e d o n ' t  have  ve ry  m a n y  s o n g s , ”  W a n g  says  s o f t l y  in to  th e  m ic r o p h o n e .  B u t  th a t 's  
an  o v e rs ta te m e n t  b e c a u s e  t h e y  d o n ' t  ha ve  a n y  so n g s .  I w a tc h  f r o m  th e  f r o n t  row  as 
th e  g i r ls  s ta r t  w i t h  a s im p le  e x c h a n g e  o f  s h a k y  p o w e r  c h o rd s .  T h e n  W a n g  Y ue  c ranks  
h e r  m o u th  o p e n  a n d  s ta r t s  s c re a m in g .  S o m e  o f  t h e  g u y s  leave  a n d  o th e r s  s ta r t  la u g h ­
in g ,  b u t  W a n g  d o e s n ' t  s to p  u n t i l  th re e  so n g s  la te r  w h e n  sh e  a n n o u n c e s ,  “ W e are 
H a n g  on th e  B o x . ”

“ I d i d n ’t  re a l ly  have  a n y  idea  w h a t  I w a s  g o in g  to  p la y , ”  W a n g  a d m i t s  a f te rw a rd .  “ I jus t 
g o t  o n s ta g e  a n d  s ta r te d  d o in g  w h a t  I im a g in e d  a p u n k  w o u ld  d o . "

L ik e  m o s t  C h in e s e  te e n a g e rs  s t u d y in g  f o r  c o l le g e  e n t r a n c e  e x a m s ,  1 9 - y e a r -o ld  Wang 
h a d n ' t  h e a rd  o f  p u n k  ro c k  b e fo re  s h e  c a m e  to  S c re a m .  “ I h ad  n e v e r  b e e n  to  a punk 
c l u b  a n d  I d i d n ’t  a c t u a l l y  k n o w  h o w  to  p la y  g u i t a r , ”  s h e  says . “ B u t  w h e n  I g o t  to 
t h e  sh o w , I w a s  c o m p le t e ly  s h o c k e d .  I t h o u g h t  t h i s  g ro u p  o f  y o u n g  p e o p le  go ing 
c ra z y  w a s  t o t a l l y  n iu b i .  I h ad  n e v e r  se e n  a n y t h in g  l i k e  i t . ”
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1 .  X i a o  R o n g  s i n g s  f o r  B r a i n  F a i l u r e  a t  S c r e a m ,  1 9 9 9 .

2. Reflector: Guo  Feng, T ian  J ianhua , Y e  J ingy ing .

3 .  S h e n  Y u e , Tu Q ia n g ,  L iu  W e im in ,  A n n a  

S o p h ie  L o e w e n b e rg ,  a n d  X i a o  R o n g  ea t  c a k e 
w ith  c h o p s t i c k s  at the  c r a s h  p ad  on  A n n a  
S o p h i e 's  b irth day, 1 9 9 8 .

4 .  H a n g  on  the  B ox : S h e n  J ing , W a n g  Y u e ,  Y a n g  
Fan, Y i L in a ,  2 0 0 0 .

5. “Ju st  let u s  b o r ro w  y o u r  h a ir  d ry e r ! "  S h e n  Y u e  

an d  Li P e n g  fix  up  X ia o  R o n g 's  m o h a w k  in a 
S c r e a m  C lu b  a l le y  s a lo n  b e fo re  a  sh o w ,  1 9 9 8 .

6 .  W a n g  Y u e  i s  a n  extra  on  the  se t  o f the  L e v i ' s  
c o m m e rc ia l ,  2 0 0 0 .

7 .  Li P e n g  s t a r s  in  t he  L e v i ' s  c o m m e rc ia l .  2 0 0 0 .

8 .  A  H o n g  K o n g  b ro th e r ,  G a o  Y a n g ,  S h e n  Y u e ,  

a n d  X i a o  R o n g  o n  v a c a t i o n  in  Y a n g s h u o ,  
1 9 9 8 .

9. A n a r c h y  B o y s :  W a n  M in g ,  T ian  Y u e , S h e n  Y u e , 

a n d  Li P e n g  w e a r  “W u l i a o  J u n d u i” a n d  “ B e i j in g  
P u n x ” T -sh ir ts ,  1 9 9 9 .

1 0 .  G a o  W e i,  s i n g e r  o f U n d e rb ab y ,  G ao  Y a n g ’s  
o ld e r  b rother, a n d  the g r a n d a d d y  of C h in e s e  
p u n k ,  a t  S u n f lo w e r  C lu b ,  1 9 9 7 .

1 1 .  S o n g  N in g  a n d  S h e n  Y u e  s p la s h  in  a r a in ­

s to rm  d u r in g  a  S c r e a m  sh o w ,  1 9 9 9 .

12 .  Li P e n g  an d  X i a o  R o n g  “fe i g a o  le,” 1 9 9 7 .

1 3 .  X i a o  R o n g  a n d  Tu Q ia n g  a re  st i l l  in  h ig h  
s c h o o l ,  but t h e y  s p e n d  th e ir  w e e k e n d s  at the  
H e re  a n d  N o w  Bar, 1 9 9 7 .

1 4 .  A n n a  S o p h ie ,  Li J iay i,  a n d  S a b a y  at  F r ie n d ’s  
L iv e  C lu b ,  2 0 0 0 .

1 5 .  T ian  J ia n h u a ,  G a o  Y a n g ,  S h e n  Yu e , T ia n  Yu e , 
Y e  J in g y in g ,  a n d  G u o  F e n g  c h il l  at t he  p u n k  c r a sh  
pad , 1 9 9 8 .

1 6 .  G uo  F e n g  g i v e s  Li P e n g  a b a rb e d -w ire  a n k le t  
tattoo  at  the  c r a s h  pad , 1 9 9 8 .

1 7 .  S a b a y  s p e a k s  the  in te rn a t io n a l  la n g u a g e ,  
2000 .

1 8 .  B e i j in g  k id  L i Y o n g  s i t s  in  t h e  c o u r t y a r d  of 

a  u s e d - c l o t h i n g  s h o p  he  o p e n s  w ith  G a o  Y a n g ,  
2 0 0 0 .

1 9 .  A n n a  S o p h ie  L o e w e n b e r g ,  X i a o  R o n g ,  a n d  
S h e n  Y u e  w a tc h  the  s u n r i s e  a fte r a n  a l l-n ig h t  
ra ve  on  the  G rea t  W a l l  o f C h in a ,  1 9 9 8 .

2 0 .  B ie n iu :  A n n a  S o p h i e  L o e w e n b e r g ,  Qiu 

Z u b in g ,  a n d  S a b a y  p la y  on  H a l lo w e e n ,  1 9 9 9 .

2 1 .  M e m b e r s  o f S w e d i s h  b a n d  International 
N o i s e  C o n s p i r a c y  t a lk  to S h e n  Y u e  o u ts id e  of 
S c r e a m  C lu b  d u r in g  t h e ir  C h in a  tour, 1 9 9 9 .

2 2 .  X i a o  R o n g  p o s e s  w ith  S u n  Z h o n g s h a n  (Sun 

Y a t - s e n ) ,  1 9 9 8 .

2 3 .  S a b a y  s i n g s ,  “ Y o u 'r e  m y  de f in it io n  of 

t e s t o s te r o n e ,” 1 9 9 9 .

2 4 .  W a n g  Y u e  p o s e s  u n d e r  C h a i rm a n  M a o  at 

G u a n g h u a m e n  r e c o rd in g  s tu d io ,  2 0 0 0 .

2 5 .  U n d e rb a b y ’s  G ao  W e i  o n  gu itar,  1 9 9 6 .

2 6 .  H a n g  on  the  B ox : W a n g  Yu e ,  S h e n  Jing, 

Y a n g  Fan, Y i  L in a ,  2 0 0 0 .
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P U N K  C R A S H  P A D ,  1 9 9 8

Our one -b e d roo m  te ne m en t has no stove, hot water, or te lep h on e , 

but it is w h ere  we m ake T -sh irts , st ickers , z ines , f lyers , and d is ­

sem inating phrases such  as “ X ia n g  Sh u i Wan S u i” (N o  gods , no 

masters) to the  Ch in ese  p u b lic .  Instead of w a it in g  for the  authorit ies  

to censor his lyr ics , Shen Yue records C h in a ’s f irs t  d o -it -yo u rse lf  

punk dem o fo r the  A n a rc h y  Boys w ith  the  rest of us s in g in g  backup 

on a tw o -tra ck  fo r about R M B  8 0  (U S $ 1 0 ) .  T h e  bottom  o f the  cas ­

sette reads “ fe i mai p in ” (free  sa m p le )  so S h e n  w o n 't  be acc u s ed  

of s e ll in g  u n d e rg ro u n d  p o lit ic a l m u s ic .  S h e n  s e lls  th e  “ free  s a m ­

ple" at sh ow s fo r  R M B  10 (U S $ 1 .2 5 )  and it is n 't  lon g  before  

Brain F a ilu re  and R e f le c to r  are re c o rd in g  th e ir  ow n d e m o s  and 
doing th e  sam e th in g .

D esp ite  po lit ica l ly r ics  and g rass -roots  o rg a n iz in g , bands fa ce  lit t le  gove rn m en t 

in te rference . S hen Yue posts A n a rc h y  B oys f lye rs  free ly  around B e ij in g 's  U n iv e rs ity  

D is tr ic t  and punks are m ore con ce rne d  about d rug  busts  in n ig h tc lu b s  than g ov ­

e rnm en t restr ic t ion s  at shows.

Most bands share one guitar. There  aren 't any cool skateboard or band stickers in 

Beijing , so X iao  Rong and Li Peng of Brain Failure decorate the com m unal g u ita r w ith 

cutouts from  O B  tam pons and Derby cigarette  boxes. Mohawks, ska, and studded belts 

haven 't ye t hit B eijing , so the  Ram ones are still the ultim ate punk rock heroes. K ids 

sport long str ingy hair, t ig h t jeans, and C h inese -m ade  Converse knockoffs. Reflector 

gu itarist Guo Feng adm in isters hom em ade tattoos and p iercings for anyone who dares.

On H allo w e en , X ia o  Rong,.p lays a B ra in Fa ilu re  set dressed as a w o un d ed  so ld ie r  on 

th e  Long  M arch , w e a rin g  his fa th e r's  Mao s u it  and bandages m ade of to ile t  paper

73



THE FIRST WAVE OF CHINESE PUNK
69 (Liu Shi Jiu), R e flecto r (Fan Guang Jing), Brain F a ilu re  (Kao Zhuo), Anarchy Boys (Wu Zheng Fu Hang on the  Box (Gua Zai

est. 1996 est. 1997 est. 1997 Zhu Yi Nan Hal), est. 1998 Hezi Shang), est. 1998

Voca ls : L ia n g  Wei 
G uitar: Li Peng 
Bass: T ian  Yue 
Drum s: Gao Yang

V o c a ls /G u lta n : Quo Feng 
V o ca ls /B ass : Tian J ia n h u a  
D ru m s: Ye J in g y in g

V o c a ls /G u ita r:  X ia o  Rong 
Bass: Tu Q ian g  
D rum s: Li Peng

Voca ls : Shen Yue 
Guita r: Li Peng 
Bass: W an M in g  
D rum s: Tian Yue

V o ca ls : W a n g  Yue 
G uitar: Y ang  Fan 
Bass: Yi L ina 
D rum s: Shen J ing

R age A g a in s t  th e  M a c h in e , 
Sex P is to ls  

NOFX, P ro p a g a n d h i,  
L a g w a g o n

R am o nes , N ew  York Dolls , 
R a n c id ,  D e s c e n d e n ts ,  S p e c ia ls ,  
O pe ra t io n  Ivy

H ard  S k ins ,  S u ic id e  M a c h in e s ,  Oi! B ik in i  K il l ,  Roxy M u s ic

Beer Weed a n d  s u n f lo w e r  seeds M u tto n  te s t ic le s  an d  on io n pancakes S peed a n d  s p ic y  nood les E c s ta c y  a n d  Korean  BBQ

C h in e se  a rm y  a n d  n avy  wear, 
s h a g g y  ha ir, c h a in  w a l le t s

B lu e  ha ir, s k a te r  sh o r ts ,  
V ans  shoes

C onv e rse  h ig h - to p s ,  s p o r t  c o a ts ,  
m o h a w k s ,  M ao  b a d g e s

S haved  head s , su sp e n d e rs ,  
p la id  b o n d age  p a n t s , Doc M a rte n s , 
s tu d d e d  b e lts  an d  w r is tb a n d s

P in k  ha ir, t i g h t  Lev is , dog  c o l la rs

“ Cao ni da  ye ”
I ’ ll  f u c k  yo u r g ra n d fa th e r

“ Wo fe i  g ao  le "  
I ’ m so h igh

“ Quo yi g u a ’ r ”  
S u ck  m y d ic k

“ Qu n i m a ”
Fuck y o u r  m o th e r

“ X i s u n ' r "
Play w ith  g randsons (Pick up on guys)

One G en e ra tio n

We c a n  be l ike  o u r  fa th e r s  an d  
h id e  a w a y

B u t  w e  c a n  a ls o  be m ore  b rave  
th a n  o u r  fa th e rs

W hen o u r  fa th e r s  w e re  c h i ld re n

They s a id  hope  w a s  ju s t  l ik e  th e  
red su n

We c a n  a ls o  w a lk  d o w n  t h is  
revolutionary road

T h is  g e n e ra t io n

S c re a m  Club

I a lw a y s  w a n t  to  go

To t h is  h a p p y  p la c e

I t ’s c a l le d  S c rea m  C lu b

A f te r  every show

T here a re  c u te  g i r l s  w a i t in g

You can ta lk  w ith  them  abou t anyth ing

Everybody co m e  s in g

M osh , la u g h ,  f u c k  s h i t  up !

A n arc h y  in th e  P.R.C.

Our coun try  does n 't  have t r a f f ic  law s

O ur c o u n t ry  d o e s n ’t  have  a 
c o m m o n  la n g u a g e

O ur c o u n t ry  d o e s n ’t  have  heroes

O ur c o u n t ry  d o e s n ’t  have  P rem ie re  
Li Peng

O ur c i t iz e n s  d o n ’t  kn o w  w h a t  
m one y  is

O ur c i t iz e n s  neve r w e n t  to  schoo l

O ur c i t iz e n s  d o n ’t  kn o w  w h a t  
h a rd s h ip  is

We w i l l  neve r  a g a in  sh o u t:  
"S o c ia l is m  is  g r e a t ! "

A n a rc h y  in  th e  PRC

B ro u g h t  o ld -s c h o o l p u n k  
so u n d , a t t r a c te d  m o s t  fa n s ,  
in s p i re d  m o s t  b a n d s

Our Rights Have  B een  E aten  by 
th e  Dogs

You rob  us  o f  o u r  d ig n i t y

B u t  w e  c a n ’t  s p e a k  o u t

B e ca use  w e  d o n ’t  w a n t  to  l ive  th e  
re s t  o f  o u r  l ives  in  p r iso n

C h ina  is  c lose to  robbed b l in d  by you

C h in a  is  c lose  to  ru in e d  by you

W a it  u n t i l  you f in a l l y  u n d e rs ta n d

The movement already w il l  have begun.

Asshole, I ’m N ot Y o u r Baby

Are you ready?

Are you ready?

R ape  you 

R ape  you 

Are you ready?

Are you ready?

I ’ m a rea l g ir l  

A s s h o le, I’ m  no t y o u r  baby

Made  f i r s t  p u n k  T -s h ir t s ,  used 
t r a d i t io n a l  C h in e se  a n d  m i l i ta r y  
in s t ru m e n ts

B ro u g h t  n e w -s c h o o l soun d , 
m a d e  fa n  ( “ a n t i - ” ) s t ic k e rs

M ade  th e  “ S c re a m  O i!  to  y o u r  
l i f e "  s t ic ke r ,  p ro d u c e d  C h in a ’s 
f i r s t  d o - i t - y o u r s e l f  dem o  ta p e

B ro u g h t  f e m in is t  p e rsp e c t ive ,  
d e d ic a te d  “ S tu p id  C u n t  P u n k s ”  
to  m a c h o  g u ys  a t  S c rea m

M e m b e rs  re t re a te d  to  o u ts k i r t s  o f 
B e i j in g  a n d  c a n  be fo u n d  in  ja i l s ,  
h o s p i ta ls ,  m e n ta l  in s t i t u t io n s ,  or 
o th e r  b a n d s

P layed w i th  A n t i -F la g  in C a l i fo rn ia  
in  2 0 0 1 ;  re tu rn e d  to  B e i j in g ;  broke  
up  w h e n  th e  s in g e r  de d ic a te d  h is  
e a rs  to  th e  p rog  rock  ba n d  Yes

R e leased  s p l i t - 7 ”  record  w i th  
A n a rc h y  Boys on  B roken  R ek id s  in 
2 0 0 2 ;  X iao  R ong  re - fo rm e d  w i th  
new  m e m b e rs  W a n g  J ian  (g u i ta r ) ,  
Sh i X u d o n g  (b a s s ) ,  an d  Xu Lin  
(d ru m s ) ;  to u re d  Japa n

R e leased  s p l i t - 7 ”  record  w i th  
B ra in  F a i lu re  on Broken  R ek ids  
in  2 0 0 2

S ign ed  w i th  J a pa nese  labe l 
B en ten  R eco rds ; to u re d  Japa n  
in  2 0 0 1 ;  c u r re n t ly  re c o rd in g  
new  a lb u m
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around his head. Punk kids are raiding their parents’ closets 
for Mao buttons, Red Guard armbands, and other Cultural 
Revolution paraphernalia.

forbidden city, 1998

An Asian television station announces that it is looking for 
Chinese musicians for a film shoot at the Forbidden City. Xiao 
Rong from Brain Failure and Shen Yue from Anarchy Boys show 
up with spiked mohawks and dog chains. It turns out that the 
shoot is a promotional video for Hong Kong’s Channel V music 
television station. Standing in Tiananmen Square, I watch with 
other Beijing punks while Xiao and Shen pose under Chairman 
Mao’s portrait, surrounded by curious onlookers and local news 
stations. In return for this commercial footage, the station 
offers to buy the two mainland punks dinner.

Suddenly, there are more TV cameras than kids in the pit at 
Scream Club, and Xiao is writing “Anarchy” on Shen’s chest for 
the South China Morning Post, Newsweek, and Details magazine.

SCREAM CLUB, 1999

1 start my own girl-fronted band when Xiao Rong introduces 
me to Cambodian-born Australian guitarist Sabay Lore. Qiu 
Zubing, a Beijing guy who helped start Scream Club, plays 
drums, and I play bass. Our band, Bieniu (Awkward), debuts 
at Scream to a slam-dancing crowd and the kids send our 
microphones flying. That year we play with Hang on the Box, 
Brain Failure, Anarchy Boys, and a new generation of punk 
bands like February 30 and Nizi (Bad Child). A growing legion 
of Chinese kids and foreign students flocks to the shows while 
Sabay and I sing, “You think you’re macho? Fuck you!"

Brain Failure guitarist Xiao Rong calls our restless group of 
outcasts the “Wuliao Jundui” (Bored Army). The name 
becomes a brand for China’s first four punk bands when their 
eponymous 1999 compilation album is released by Jingwen 
Records and widely distributed in China. On the album, Xiao 
Rong sings: “In this boring city/We only have our bored 
friends/ln our boring playground/This is our secret place/lt is 
only because you have never felt freedom/So you can’t see 
it/Oh! This is our happiness/Scream! Crazy pogo rock ’n’ roll!”

BEIJING FILM STUDIO, 2000

By 2000, London advertising agency Bartle, Bogle, Hegarty comes to Beijing to 
film a commercial for Levi Strauss and Co. The concept is “underground” youth 
in “developing” countries wearing Levi’s. After a nasty competition between 
Brain Failure and 69, the company chooses Brain Failure to film a music video 
for the commercial. The rest of the Wuliao Jundui play “Beijing punk” extras.

The commercial never airs, but Xiao Rong, Li Peng, and Gao Yang of Brain 
Failure come away with US$5,000 dollars each and free Levi’s samples. 
Needless to say, the members of Brain Failure no longer share a communal gui­
tar because most members buy brand new Gibsons. Soon after the rivalry over 
the commercial, 69 falls apart. Xiao Rong goes on to write a new song for Brain 
Failure called “I Don’t Want To Be a Poor Punk.”

SHEN YUE’S MOM’S PLACE, 2002

After returning to the United States in 2000, I visit Shen Yue, who has moved 
back into his mom’s place. The old Scream Club sign, his photo shoots with 
Xiao Rong, and a wall full of Wuliao Jundui stickers decorate his bedroom.

"Don’t you know? I’m into electronic music now,” he says, laughing.

Ever since yao tou wan (Ecstacy, or “the head-shaking pill”) hit Beijing, many 
punks stopped making music at Scream and started popping pills to the elec­
tronic sounds at Club Vogue. However, the “PUNX” tattoo Guo Feng gave 
Shen in 1998 still bleeds through the skin of his knuckles.

PUNKS LIKE GAO YANG ARE PART OF THE FIRST GENERATION 
OF CHINESE SINCE THE 1949 COMMUNIST REVOLUTION THAT 
DOESN’T HAVE ITS FUTURE CLEARLY MAPPED OUT. THEY ARE 
COMING OF AGE AT THE SAME TIME THAT CHINA IS COMING OF 
AGE IN THE WORLD ECONOMY.

“We can get a lot of cool foreign music now,” he says, offering to take me to a new 
pirated-CD shop.

While 1 am looking over the English translation for the latest Anarchy Boys demo, a student 
from Beijing People’s University calls, inviting them to play at an open-air concert in mid- 
May. Anarchy Boys guitarist Li Peng comes over and Shen tells him about the concert.

“How much money?” Li asks.

“No money, but it is in front of thousands of kids and we’re doing it.”

“Oh, fuck,” Li says.

“They made us promise not to do anything outrageous or political,” Shen adds excit­
edly. “So we’ll go there and just stick it to ’em!”

Heading for the CD shop, a few minutes from Shen’s house, I walk past the old spots 
where it all started: Scream Club, Angel Bar, the dirty alley. The entire block has been 
flattened to make way for the new Fourth Ring Road superhighway. Local punk bands 
have moved across town to the Get Lucky Bar. 1 do find Shen’s favorite CD shop stand­
ing where Scream used to be, so I rest assured that a new generation of Beijing youth 
is busy interpreting the latest buzz in foreign music.

MIDI SCHOOL OF MUSIC, 2002

A few days before the concert, I telephone Wang Yue to see if she will be going. “Why 
would I want to go to that stupid-fucking-cunt concert?” is her answer.

She laments, “When you are young, you don’t worry about anything. You are very open. 
Even though the bands now might be better than they were before, they are always con­
cerned with what everyone thinks about them. That is so lame.”

Brain Failure is headlining the three-day outdoor rock festival on the new campus of the 
Beijing MIDI School of Modern Music. When Xiao Rong started Brain Failure in 1997, 

he postulated, “If the movement grows, and we have a big huge concert 
and everybody’s hair is green... that could become dangerous.”

Not everybody at the concert has green hair, but hundreds of excited 
Chinese teenagers are screaming “peng ke” and doing the pogo. 
Meanwhile, strapping rock star Xiao Rong flaunts leopard-print hair and 
a Suicidal Tendencies cap, singing “Fucking Disco.”

Brain Failure plays with over 40 heavy metal, rock, ska-punk, and folk 
bands including Twisted Machine, AK 47, Confucius Says, and Wild 
Children under a red sign that reads Xiang Laodong Zhe Zhi Jing (Salute 
the workers). The concert is free, so there are plenty of workers in atten­
dance, including farmers from the surrounding area, migrant laborers 
selling boiled eggs and kebobs, and a Sham 69-style Beijing punk kid 
sporting a hand-painted rendition of Chairman Mao with a mohawk on 
the back of his leather jacket.

Shen Jing, current drummer for Hang on 
the Box (which is still the only all-girl 
punk band in China), goes to the concert 
to see Brain Failure play. “I just hope that 
the new bands become better than we 
were,” she says. Shen-whose favorite 
musical influence these days is Chuck 
Berry-has complaints about the concert 
as well, though, saying, “Chinese people 
are way too fucking quiet. Right now they 
need to get crazy!”
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+ P I X  C O U R T E S Y  O F  D A N I E L  W U

CHINESE ROCKS
+ B Y  D A N I E L  WU

D a n ie l  W u ,  S h u  K e i ,  a n d  G en  Le w e r e  th e  o n ly  a c t o r s  in  B e ijin g  R ocks ! w ho  w e r e n ’t  In  b a n d s .  T h e y  w e r e  a ls o  t h e  o n ly  
o n e s  w h o  w e r e n ' t  f o r c e d  to  d y e  t h e i r  h a i r  o r  w e a r  fu n n y  h a ts .

IN ’86 l  W ATCHED LITTLE K ID S  WITH RED CH EEKS P E R F ORM C O M M U N IST  
PARTY SO N G S  ONSTAGE FOR FOREIGN TOURISTS. IN 2 0 0 0 ,  I MO SHED  AROUND  
IN A DARK AND STANK L ITTLE CLUB WITH R ED -H A IR ED  K ID S  TO A HARDCORE  
BAND SC R E A M IN G  A M ANDAR IN  PUNK ROCK TUNE.

In the past century, China has undergone some serious and crazy shit: 
the end of a dynasty, warlords, the short introduction of democracy that 

was quickly overthrown by M ao’s com m unist regime, the Cultural 
Revolution... The list goes on and on. Through it all, China has been 
resilient and kept its ass m oving-som etim es backward, but constantly  
moving nonetheless.

In late 2 0 0 0 ,  I spen t two m onths  in China f i lm in g  a movie called B eijing  
Rocks ! It is set in the  underground m us ic  scene, w h ich  I had heard about 
bu t  never seen. The a lternative  youth cu l tu re  was extremely up-to-date and 
even ahead o f the  t im es, bu t  paradoxically  innocent, raw, and unexposed to 
the  rest of the  world . It was my fourth  t r ip  to Be i j ing  in 2 0 -so m e th in g  years.

B EIJIN G  TH E N

My f i r s t  t r i p  was in '7 8 .  B ecause  1 was o n ly  fo u r  years o ld ,  I ha rd ly  
re m e m b e r  sh i t .  I w e n t  back  aga in  in '8 6 ,  w hen  m y pa re n ts  w ere inv ited  
by th e  C o m m u n is t  g o v e rn m e n t  to  g ive  le c tu re s  a b o u t  w h a t  overseas 
C h inese  w ere do in g .  Party  m e m b e rs  and g o v e rn m e n t  o f f ic ia ls  ba s ica l ly  
babysa t  us th ro u g h o u t  ou r t r ip .  They to ta l l y  k issed  o u r asses, th ro w in g  
e la b o ra te  b a n q u e ts .  Everyone was w e a r in g  th e  to n g  zi c o m ra d e  o u t f i t .  
C oca-Cola  was o n ly  a va i la b le  in f iv e -s ta r  ho te ls .  E lsew here , you had to 
d r in k  g o ve rn m e n t- is s u e d  “ c o la ”  t h a t  ta s te d  l ike  ca rb o n a te d  d ir t .  A g i f t  o f 
a ca r to n  o f  A m e r ic a n  M ar lb o ro s  or a pa ir  o f  L e v i ’s go t you su p e r-sp e c ia l 
t re a tm e n t .
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In ’9 5  I m ade a so lo  t r ip  to  C h in a  to  tra in  w ith  the  B e ij in g  W u sh u  Team . I had 

been c o m p e t in g  i n w ushu fo r m a ny  years but d e c id e d  to  c h e c k  out th e  b ig  

leagues w h ere  J e t  Li cam e from . I g o t  m y ass k icked , but I d id  get to  hang out 

w ith  people  m y age and see w h at it w as rea lly  like to be yo u n g  in C h in a  w ith ­

out B ig  B ro th e r h a n g in g  around.

By th e  m id - ’90s , you cou ld  buy a C oke  from  a street vendor on any corner. Few 

were still w ea rin g  the  com rade o u tf it .  N ob od y  w anted  sm okes or jeans; it was all 

N ikes and R o lle r B lades. T h e  free -m a rke t e co n o m y had ju s t opened and people 

were look ing  for w ays to m ake som e cash. I rem em ber ta k in g  a bunch  of the 

wushu guys  to  the  new ly  opened Hard R ock Cafe. It was overpriced and 

c h e e s y - l ik e  any o ther Hard R ock  around the  w o r ld -b u t  these  guys  had never 

seen a n yth in g  like tha t before. T h e y  ate, drank, and danced the  n igh t away.

B E IJ IN G  NOW

D u rin g  m y pre v io us  v is its  I c o u ld  see C h in a  ta k in g  s lo w  but s tead y s te ps  tow ard  

m o d e rn iza t io n . B u t am id  th is  “ p ro g re s s” was an u n d e rc u rre n t  th a t w e n t 

ag a in st th e  flow . In 2 0 0 0 , I w as in tro d u c e d  to  a new  gene ra tio n  o f B e ij in g e rs  

and th e ir  “ fu c k  o ff, w e  d o n ’t care  w h a t  anyo ne  t h in k s ” a tt itu d e . Too y o u n g  to 

re m e m b er th e  s tu d e n t r io ts  o f ’8 9  and too  brash to  care , these  rebe ls  are in d if ­

fe re n t to  p o lit ic s  or e c o n o m ic s ,  ye t th e y  are ve ry  aware of how  th e  sys tem  w orks 

and how  to  g e t aw ay w ith  a n y th in g .  T h e y  w o u ld  ra ther spend  th e  n ig h t s m o k ­

ing  jo in ts  or d o in g  E in an u n d e rg ro u n d  c lu b  w ith  a G erm an DJ s p in n in g  trance  

than w aste  t im e  ta lk in g  to  me, an A m e r ic a n -b o rn  H o n g  K ong  actor.

B eijing  Rocks ! te lls the  story o f several “ m isp la ced  y o u th s ” as seen th ro ugh  the  

eyes o f a bored, r ich , n o t -s o -p o p u la r  H o n g  K ong  pop star p layed by you rs  tru ly. 

M y firs t  n ig h t in B e ij in g  I w as o ffe red  c oc a in e  and a ton of o th er d rugs  at a rag­

ing  d isco . I h u ng  out w ith  k ids w h o  looked w ay m ore c yb e r than a n yb o d y  I ’ve 

ever seen in Jap an . I ta lked  to a g ir l w ith  dyed  b londe  hair w e a rin g  an u ltra ­

raver, p ink fu rry  ja cke t m ade out of te d d y  bear m ateria l. To ng  zi o u tf it ,  R .I .P .

D u rin g  f i lm in g ,  I was in c on s ta n t c o n ta c t  w ith  rockers, punks , m eta l heads, h ip - 

hoppers, m ods, and g o th s -a l l  the  ge nres  you  can th in k  of, b ut B e ij in g  sty le . T h e  

kids c ou ld  speak in te l l ig e n t ly  and a rt ic u la te ly  abou t the  s h it  th e y  were  into. 

O nce  I sat in a d u m p lin g  restaurant fo r th ree  hours ju s t ta lk in g  about m us ic  

w ith  som e rockers. T h e  con ve rsa tio n  w as an ana lys is  of pe rform a nce -b a sed  

m us ic ian s , b e g in n in g  w ith  H on g  K ong  pop star and e x -B e ij in g e r  Faye W o ng  and 

e n d in g  som ew here  near M egadeth  and M arilyn  M anson. T h e y  were t ry in g  to see 

if th e y  cou ld  w ork  these  ideas into  th e ir  own perform ances . T h e y  all th o u g h t 

tha t Faye W o ng  was a lready w a y  out and uncool.

A  lot o f  these  rocker k id s  c am e  from  p ro fess iona l m u s ic  sc h o o ls  set 

up by B ig  B rother. T h e y  had s tu d ied  c la s s ica l,  ja zz ,  and tra d it io n a l 

C h in e s e  m u s ic ,  b u t took o f f  to  B e i j in g  to  b eco m e  rock stars. W h y  is 

B e ij in g  th e  rock c a p ita l o f C h ina? For h u n d re d s  o f years , fa m o u s  a rt i ­

sans, poets, and m u s ic ia n s  w ere  c a lle d  to  th e  c o u n t r y ’s c a p ita l to 

perform  fo r  th e  em peror, so m a ybe  i t ’s th a t  sam e a rt is t ic  t ra d it io n  

tha t a ttrac ts  th e  new  breed.

O thers in th e  m u s ic  c irc le  ranged from  very  in te lle c tu a l art school 

dropouts to  s im p le  k ids w h o  ju s t  w a n ted  to  rock. M ost o f th e m  had 

run aw ay from  hom e to  g e t in to  the  B e ij in g  scene. S om e held jobs, 

but ju s t a b ou t all o f th e m  were  ass -b roke . T h e  fe w  w h o  had m oney 

cam e from  rich  fa m il ie s  and were  th e  o ffs p r in g  of pow erfu l o ffic ia ls .

T h e y  te nd e d  to be the  w ild e s t o f th e  b u n ch . R egard less  o f th e ir  b a ck ­

g rou nd , th e y  g rav ita ted  to  th e  sam e to w n , fo rm in g  a c o m m u n ity  and 

v ig o rou s ly  se a rch in g  fo r w ays to  express  them se lves .

B E H IN D  T H E  M U S IC

O f the 2 0  f i lm s  I ’ve m ade so far in m y  career, B eijing  Rocks ! was the 

most fun . I ’d w orked  w ith  th e  d irec tor/w rite r team  of M abel C h e u n g  

and A le x  Law  ( C ity  o f Giass and The Soong Sisters) before, and I like 

co lla b o ra tin g  w ith  th e m . A n d  then  there  w as o u r c in e m a to gra ph er,

Peter P a u -th e  m an, th e  sh it,  the  O s c a r -w in n in g  badass ( Crouching  
Tiger, H idden Dragon)-w ho  was the  adm ira l on th e  set.

W ith  th e  e x c e p t io n  o f th e  th re e  le a d s  (S h u  K e i, G e n  Le, and m e), 

the  a c to rs  in th e  f i lm  are  a ll ro c k e rs .  J a m m in g  o n s ta g e  w ith  th e m

T o  p r e p a r e  f o r  B e ijin g  Rocks!, G e n  Le  r e n te d  v i d e o t a p e s  o f Headbanger's B a ll 
a n d  s tu d ie d  th e  w o r k s  o f K ip  W i n g e r  a n d  S e b a s t ia n  B a c h .

re m in d e d  m e of m y  h ig h  sc h o o l d a ys  in N o r th e rn  C a l i fo r n ia ,  h a n g ­

in g  o u t a t G i lm a n  and ja m m in g  w ith  th e  b and  G u y  S m ile y .  W h i le  

s h o o t in g  B e ijin g  R ocks!, I s p e n t  m os t o f m y  fre e  t im e  w ith  th e se  

m u s ic ia n s .  T h e  m u s ic  th e y  p la ye d  w a s  c re a t iv e ,  in n o v a t iv e ,  and ju s t  

p la in  g o o d -m u c h  b e tte r  th a n  th e  C a n to p o p  s h it  th a t  I c a n ’t  seem  to  

e sc a p e  in H o n g  K on g .

T h e  m u s ic  in the  m ovie  is good , too, but a b it outd a ted . It ranges from  

g ru n ge  to  arena rock. I fo u g h t  hard to get one o f th e  m ovie  band m e m ­

b er’s songs on the  so un d track , but in th e  end I w as de feated.

M y o n ly  p ro b lem  f i lm in g  w as th a t it w as so fu c k in g  c o ld .  T h e  m ovie  

takes p lace  d u r in g  th e  su m m e r, b u t we began f i lm in g  ju s t  as w in te r  

w as s e tt l in g  in. B e i j in g  is g o d d a m n  c o ld  in w in te r. We w ore  T -s h ir ts  and 

had sw eat sp rayed  on us w h en it w as ab ou t 2 degrees C e ls iu s .  S o m e tim e s  our 

teeth  c h a tte re d  so m uch  we c o u ld n ’t speak  o u r l ines . E v e n tu a lly ,  th e  local c re w  

s u p p lie d  us w ith  sh ots  o f Er Kwa Tou , a 112 proof d is t i l le d  a lc ohol m ade o u t of 

som e real e v il s h it  th a t  bu rn s  g o in g  do w n . B y th e  end of th e  t r ip  l a c tu a lly  liked 

th e  s tu ff .

A C T IO N  R E A C T IO N

B eijing  Rocks ! could  have rea lly  rocked, but it m ostly  ju s t  ro lls  a long. M ovies tend 

to  be a g lossy  version o f real life . T h a t ’s not to  say th e  f i lm  is bad. It to uch es  on 

issues of m odern versus t ra d it io n a l,  th e  re la t io n sh ip  betw een C h in a  and H on g  

Ko ng, and so on. B u t it c ou ld  have been m uch  g r it t ie r  and m ore ra w -m o re  like  m y 

real e xpe rien ce s  h a n g in g  o u t w ith  th e  rockers w h o  acted in the  m ovie .

M odern B e ij in g  is very  d if fe re n t  from  w h at C N N  sh ow s to  th e  w o rld . M ost of the 

fuc ke rs  in th e  m a in stream  m ed ia  are too  o ld to  know w h at is t ru ly  g o in g  on, espe ­

c ia l ly  w h en it c om e s to  you th  c u ltu re . In ’8 6 I w a tch ed  lit t le  k ids w ith  red cheeks 

perform  C o m m u n is t  pa rty  songs onstage  fo r fo re ign  to u ris ts . In 2 0 0 0 , I m oshed 

around in a dark  and stank lit t le  c lu b  w ith  re d -h a ired  k ids to a hardcore  band 

s c re a m in g  a M a ndarin  punk rock tune . S om e o f these  punkers  were p ro b ab ly  the 

sam e c h e ru b s  I saw 15 years before!

To w itn e s s  d ra s t ic  ch a n g e  in such  a sh ort period  o f t im e  w as c o m p le te ly  s h o c k ­

ing, b u t a fter  g e t t in g  to  know  som e of th e  rockers, I began to  un d e rs tan d . M uch  

like the  w h a c k e d -o u t  Jap a n e se  yo u th  c u ltu re  o f th e  ’8 0 s  and ’90 s , th e  B e ij in g  

ro c ke rs ’ re b e llio n  is a d ire c t  resu lt o f m a ny  years o f repression . B u t th e y  a re n ’t 

f ig h t in g  p o l i t ic a l ly  in  th e  sam e w a y  th e ir  o ld e r  b roth ers  and s is te rs  d id  back  in 

’8 9 ; t h e y ’re ju s t  lo o k in g  fo r a un iq u e  vo ice  in a c o u n try  of one b i l l io n .
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F is t o f Fury 1 9 9 1  is  th e  b e s t  m o v ie  w i th  
a  p a l in d r o m ic  y e a r  in  th e  t i t l e  e v e r .

P is s in g  e x p lo d in g  b e e f  b a i ls  a r e  S te p h e n  C h o w 's  s e c r e t  
w e a p o n  in  God o f  Cookery.

N o  a n im a ls  w e r e  h a r m e d  in  th e  f i l m i n g  o f  S te p h e n  
C h o w ’s  a d a p t a t io n  o f  Jo urn ey to  th e  West.

<CHOW: CONTINUED FROM PAGE 25>

GR: Do you hang out with him outside of the films?
SC: W e ’ re f r ie n d s .  W e ’ re m o re  l ik e  p a r tn e rs .

GR: There’s another guy in a lot of your movies who’s always picking his nose and wearing 

women’s clothes.
SC: You l ik e  h i m ? Or you l ik e  her? H e  s e e m e d  to  d is a p p e a r  in c e r ta in  m o v ie s ,  b u t  s u d d e n ly  

he c a m e  b a c k  in S h a o l in  S o cce r.  H e ’s in th e  b e g in n in g  o f,  I t h i n k ,  K in g  o f  B egga rs . We w ere  

lo o k in g  fo r  an u g ly  w o m a n  to  p la y  th e  ro le , b u t  i t  w as  ha rd  to  f in d  s u c h  a c h a ra c te r .  A t  t h a t  

t im e ,  Mr. Lee w as  n o t  even  in th e  b u s in e s s .  H e ju s t  w a lk e d  a ro u n d  a nd  c a m e  a nd  v is i t e d ,  so 

I a sked  h im  i f  he w a n te d  to  p la y  her, a nd  he sa id ,  “ Oh ye ah ,  w h y  not?  L e t ’s do  i t . "  H e w as 

f u n n y  a nd  e ve ryo n e  l ik e d  h im .  T h a t  w as  s o m e t h in g  t h a t  p e o p le  re m e m b e re d .  So I a sked  h im ,  

“ W h y  d o n ’t  you do  it  a ga in  a nd  a g a in ? ”

GR: Do you like to work with friends?
SC: Yeah. Th o se  p e o p le  a r e n ’t  p ro fe s s io n a l  a c to rs .  I t ’s m o re  f re sh  as a d i r e c ­

to r  to  w o rk  w i th  new  fa c e s  a nd  a n ew  g e n e ra t io n .

GR: S h a o lin  S o ccer has a lot of new actors. Where do you find them?
SC: T h e y  a l l  c a m e  a u to m a t ic a l ly .  S o m e  are  s ta rs  f r o m  m y  c o m p a n y  a nd  so m e  

o f  t h e m  are  m y  f r ie n d s .  S o m e  w ere  in t ro d u c e d  to  m e . T h e  g o a lk e e p e r ,  th e  

B ru c e  Lee guy, w as  s u p p o s e d  to  be th e  d a n c in g  in s t r u c t o r  in  t h e  m o v ie  

b e ca u se  th e r e ’s a d a n c in g  s c e n e .  F in a l ly ,  b e ca u se  h is  fa c e  m a k e s  you  t h i n k  

a b o u t  B ru c e  Lee, I t r i e d  to  g e t  a ro le  fo r  h im .  I asked ,  “ W h y  d o n ’t  you  p la y  a 

g o a lk e e p e r  w h o  loo ks  l ik e  B ru c e  Lee w i t h  th e  y e l lo w  j a c k e t? "

GR: Did you make up that role just for him?
SC: Y e a h . .D i f fe r e n t  p e o p le  have  t h e i r  ow n  c h a ra c te rs  a n d  th e y  in s p i re  m e  to  

t h in k  m o re .

GR: Was it hard to act with all the computer-generated effects?
SC: I t ’s d i f f i c u l t ,  b u t  fu n n y .  I t ’s a n ew  e x p e r ie n c e  fo r  us to  w o rk  w i t h  a CG 

co m p a n y .  You use th e  c o m b in a t io n  o f  a c t io n ,  t r a d i t io n ,  w ire ,  a nd  e v e ry th in g ,  

a nd  a lso  th e  CG. I t ’s m o re  d i f f i c u l t .  You s p e n d  m o re  t im e  a nd  m o re  m oney, 

b u t  th e  im p o r ta n t  t h i n g  is y o u ’ re c r e a t in g  s o m e t h in g  n ew  fo r  th e  a u d ie n c e .  I 

t h i n k  th e  r e s u l t  is q u i te  good .

GR: Did you train for the soccer scenes?
SC: For S h a o l in  S o c c e r? N o, a c tu a l l y  I d o  k u n g  fu  eve ryd a y  b e c a u s e  i t ’s one  

o f  m y  loves. K u n g  fu  and  no o th e r  s p e c ia l  t r a in in g .  I b e l ie ve  k u n g  fu  ca n  be 

a d a p te d  to  a ny  o th e r  t h in g  you w a n t  to  do . B e c a u s e  o n c e  you  g e t  in good  

p h y s ic a l  c o n d i t io n  a nd  are  f le x ib le ,  you  ca n  d o  a n y th in g ,  w h e th e r  i t ’s s o c c e r  

o r b a s k e tb a l l ,  w h a te ve r .

GR: One theme of S h a o lin  S o ccer  is how kung fu can 

be used for anything. So you really mean that?
SC: T h e  s p i r i t  o f  k u n g  fu  m e a n s  to  t r y  y o u r  b e s t  and  

n eve r  g ive  up .

GR: How did you get into kung fu?
SC: I t ’s ha rd  to  say, b u t  o n e  o f  th e  m a in  re aso n s  w as 

B ru c e  Lee, m y  ido l .

GR: So did you already want to make films when you 

were a little kid?
SC: A t  t h e  b e g in n in g ,  I te l l  you th e  t r u t h ,  I w a n te d  

to  be a l i f e g u a rd .  I w as  c ra zy  a b o u t  s w im m in g .  “ Is 

th e re  a jo b  w h e re  I ca n  s w im  a ll  t h e  t im e ? "  T h e n  I 

g o t  in to  k u n g  fu .  I c h a n g e d  m y  m in d ;  I t h o u g h t  I c o u ld  be a ku n g  

fu  in s t ru c to r .  T h e n  w h e n  I b e c a m e  a y o u n g  m a n ,  I s to p p e d  th is  

im a g in a t io n  b e ca u se  I k n e w  t h a t  l i f e  is ha rd .  I had  to  w o rk  h a rd ,  I 

had  to  s tu d y ,  a nd  I had  to  pass  e x a m in a t io n s  a nd  g e t  a jo b ,  l ike  

e v e ry b o d y  d id .

GR: Now that you direct and produce as well as act, do you enjoy 

these other aspects of filmmaking?
SC: Yes, I e n jo y  every  p a r t .  I t ’s ha rd  w o rk ,  b u t  I e n jo y  i t .  I have to  

say I e n jo y  a c t in g ,  b u t  as a d i r e c to r  i t ’s m o re  f re s h  fo r  m e. W h e n  you 

b u i ld  u p  a m o v ie  f r o m  a s c r ip t  you  t a l k  a nd  ta lk  and  ta lk .  M o s t  o f 

t h a t  is b u l l s h i t ,  b u t  1 e n jo y  th e  p ro c e s s  b e c a u s e  I l ik e  to  ta lk  w i th  

d i f f e r e n t  p e o p le .  1 l ik e  to  t h i n k  a b o u t  q u e s t io n s .  A t  th e  m o m e n t  I ’ m 

m o re  l ik e  a d i r e c to r  t h a n  an ac to r ,  b u t  i t ’s nece ssa ry  fo r  m e  to  a c t 

b e ca u se  o f  th e  m a rk e t in g .

GR: You often seem to play underdogs. Is there a message you try 

to give through your movies?
SC: I t ’s a lw a ys  th e  sa m e  m e a n in g :  Try y o u r  b es t .  Even w h e n  y o u ’ re 

nob o d y , you  s t i l l  t r y  y o u r  b es t ,  and  s o m e d a y  y o u ’ ll b e c o m e  so m e ­

one . T h a t ’s e x a c t ly  w h a t  I fe e l  a nd  t h in k .  T h a t ’s m y  ow n  e xp e r ie n c e .

GR: How have you managed to stay on top of the Hong Kong film  

industry for so long?
SC: On to p ?  [ la u g h s ]  I d o n ’t  t h i n k  I ’ m  on to p .  H on e s t ly ,  to  be 

fa m o u s  is w o n d e r fu l ,  b u t  m o s t  im p o r ta n t ly ,  h ow  do  you ke e p  d o in g  

good  th in g s ?  T h a t ’s m o re  im p o r ta n t  a nd  d i f f i c u l t .  To m a in ta in  th e  

good  s ta n d a rd  in every  m o v ie  is re a l ly  d i f f i c u l t .  I t ’s hard  w o rk .
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R o b o tr ix  Am y  Y ip  a n d  H a rd -B o ile d Teres a  M o c o - s t a r  w i th  
S te p h e n  C h o w  in  The M a g n ific e n t Scou ndre ls .

G R: Is it very im portant to  you that S haolin Soccer does well in Am erica?
SC: I t ’s S O  im p o r t a n t  t o  m e .  You c a n  t a k e  a lo o k  a t  G od o f  C ookery and  
S h a o lin  Soccer.  W h a t  I ’ m  t r y in g  t o  d o  is  m a k e  s o m e t h in g  f o r  e ve ry o n e .  
E v e ry o n e  e a ts  a n d  l i k e s  fo o d  e v e ry  day . S o c c e r  a n d  k u n g  f u  a re  k n o w n  
in t h e  w h o le  w o r ld .  S o  yo u  c a n  see  m y  p u rp o s e  is n o t  o n ly  to  s u c c e e d  
in  t h e  lo c a l  m a r k e t .  I t  g o e s  f u r t h e r .  C an  I r e a l ly  m a k e  it?  I t  h a d  a go o d  
re s u l t  in  J a p a n  a n d  K o re a ,  a n d  i t ’s g o in g  t o  be  re le a s e d  in  E u r o p e - l i k e  
F ra n c e  a n d  I t a l y - a n d  A m e r ic a ,  t h e  b ig g e s t  m a r k e t  in t h e  w o r ld .  A l l  I 
ca n  sa y  is  i t ’s a g o o d  s p o t  to  be  in .  You n e e d  to  w a i t  f o r  t h e  r e s u l t ;  you  
d o n ’t  k n o w  h o w  m u c h  a c c e p t a n c e  w i l l  be  t h e re .

G R: W hat are you w orking on now?

SC: T h e re  a re  tw o  s to r ie s  t h a t  l' m  d e v e lo p in g .  O n e  is a c t io n  a n d  n o t  
c o m b in e d  w i t h  a s p o r t .  I t ’s  a b o u t  c o m b a t  m a r t ia l  a r ts .  T h e  o t h e r  is  a 
c o m e d y .  I p re fe r  to  d i r e c t  m o re  t h a n  a c t  on  t h a t  p ro je c t .  A ls o ,  t h e  
s e q u e l  t o  S h a o lin  Soccer.

G R: Do you have tim e to do th in gs besides make movies?
SC: I t r a v e l  a lo t  w h e n  I ’ m  f re e .  B u t  i t ’s h a rd  to  s ta y  f re e .  E ven  w h e n  
I ’ m  on  a h o l id a y ,  t h e  e le m e n t  is on  m y  m in d .  N o  m a t t e r  w h a t ,  I see  a n d  
l i s te n ,  a n d  t h a t  c a n  t u r n  in to  t o  a m o v ie .

G R : Are you fu n n y when yo u ’re not acting?
SC: I d o n ’t  t h i n k  I ’ m  a f u n n y  m a n - n o t  a t  a l l .  S e r io u s ly .  W h a t  I h e a r  is, 
“ H o w  c o m e  y o u ’ re n o t  t h e  o n e  in  t h e  m o v ie ?  W h y  a re  you  so  q u ie t?  
G ive  m e  a j o k e . ”  A c tu a l l y ,  t h e  rea l S te p h e n  is  n o t  l i k e  in  t h e  m o v ie s .
I' m  m o re  l i k e  a q u ie t  p e rs o n .  F o r tu n a te ly ,  I e n jo y  o b s e rv in g  p e o p le .  
T h a t  m a k e s  m e  a c o m e d ia n .  E ve ry  t i m e  I f i n d  s o m e t h in g  f u n n y  in  n o r -  
m al l i f e ,  I p u t  i t  in  a m o v ie .  A n d  t h a t ’s  a s e c re t .

RENTER’S DELIGHT
A ll fo r  th e  W in n e r  (1 9 9 0 )  -  C how  w a s  s u ch  a h i t  s p o o f in g  G od o f  G a m b le rs  in  h is  
f i r s t  s ta r r in g  role  t h a t  he w a s  c a s t  in th e  G od o f  G a m b le rs  II.

F is t o f  F u ry  199 1  -  Th is  ku n g  fu  pa ro d y  a l lo w e d  C how  to  e m u la te  h is  h e ro  B r uce 
Lee. The seque l, F is t  o f  F u ry  1 9 9 1  II, ca m e  o u t  in  1992.

F ig h t B a c k  to  S ch o o l (1 9 9 1 )  -  K in d  o f l ike  a fu n n ie r  ve rs ion  o f  2 1  Ju m p  S tree t, 

• t h is  w a s  Hong K on g ’s h ig h e s t -g ro s s in g  f i lm  a t  th e  t im e ,  in s p ir in g  tw o  seque ls .

R o y a l T ram p |  &  | |  ( 1 9 9 2 )  -  The tw o - p a r t  a d a p ta t io n  o f  Lou is  C h a ’s The D e er a n d  

th e  C a u ld ro n  m a r t ia l - a r t s  nove ls  b a la n ce d  com edy w ith  in c re d ib le  a c t io n .

J u s tice  M y  F o o t! ( 19 9 2 ) -  C how  e arned  th e  b es t a c to r  a w a rd  a t  th e  P a c if ic  F ilm  

Fe s tiv a l fo r  h is  role  in t h is  period  p iece  c o - s ta r r in g  A n ita  M u i.

Love on  D e liv e ry  (1 9 9 4 ) -  In t h is  ro m a n t ic  co m e dy c o - s ta r r in g  C h r is ty  C hung , 

C how  p lays  t r ib u te  to  The T e rm ina to r, U lt ra m a n ,  and  G arf ie ld .

F ro m  B e ijin g  w ith  Love  (1 9 9 4 )  -  The Jam es B ond parody  c o -s ta r re d  A n i ta  Yuen 

and  sp a w n e d  a se m i-s e q u e l,  F o rb id d e n  C ity  Cop, in  1996.

A C h in ese  O dyssey I  &  | |  ( 19 9 5 )  -  C how  p layed  th e  M onkey K in g  in t h is  tw o - p a r t  

t re a tm e n t  o f  th e  c la s s ic  Jo u rn e y  to  th e  West novel.

The G od o f  C ook e r y  (1 9 9 6 )  - C h o w  w ro te , d ire c te d , p roduced, a nd  s ta r re d  in th is  

c o m b in a t io n  o f th e  G od o f  G a m b le rs  m o vie s  a nd  Iro n  C h e f TV show.

S h ao lin  S o c c e r  (2 0 0 1 )  -  S ta r r in g  as  a S ha o lin  m o nk  w h o  uses h is  M ig h ty  S teel 

Leg te c h n iq u e  on th e  socce r f ie ld ,  C how  broke th e  Hong K ong box o f f ic e  record.
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<PARAPPA: CONTINUED FROM PAGE 65>

GR: Who was the intended audience?
MM: I wasn’t focusing on any particular ages, but Japanese music 
business focuses on 15- to 20-year-olds. I was tired of focusing on 
this area. Parappa was much wider than this range. Maybe in 
Japan, my game is accepted from a very wide range of people. But 
maybe the States are a little different. Maybe people think our 
game is for kids.

GR: Is that because most American people like violent games?
MM: Yes, that's right. I love to play my game for myself as a virtual child. I don’t 
want to be a smart, thoughtful guy to play a game. I want to be simple.

GR: Do you think musicians would be better at your games than most people?
MM: One musician is very good at it; the other isn’t very good. This comes from the 
background of their music. The good game player is good at playing with a music
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I RESPECT GRAND TH E F T  AUTO, BECAUSE GTA 
IS NOT SIMPLY A VIOLEN CE GAME. GTA ALLOWS 
A PLAYER TO DO ANYTHING. THESE KINDS OF 
FR EE THINGS ARE VE R Y IM PORTANT FOR A 
GAME DEVELOPER.

score, and the other one who isn’t  good is a more improvised musi- 
c ian - l ike  jazz musician. Of course, many are good at reading music 
scores, but th is  is the difference.

GR: I heard in America they aren’t  releasing your new games.
M M : Recently, we released Viburibbon. I t ’s not released in the States. 
I t ’s the same style of game as Parappa, but you can exchange any audio 
CD. The system analyzes audio in real t ime. If the audio changes some­
th ing, the game makes some object. Then you have to press and clear 
the object. It was made by an American programmer in my company; 
he figured out how to watch CD audio in the PlayStation during the 
development of Um Jammer Lammy. He figured how to analyze the 
audio. But unfortunately it was released in Europe and Japan only.

GR: I read that you don’t  like violent games.
MM: I respect Grand Theft Auto, because GTA is not s imply  a violence 
game. GTA allows a player to do anything. These kinds of free th ings 
are very im portant for a game developer. I th ink  violence is a very s im ­
ple feeling for everybody, so if a game developer uses violence as a 
theme i t ’s very easy to make a game. Violence is something bad for 
everybody. Violence is addictive, like smoking. So if they use th is  kind 
of sense, the game goes very easy. It requires no creation. Regular vio­
lent games are really simple; I don’t like these. The creator has to th ink  
about what is creation, and not stand on an easy background.

GR: Do you play them?
MM: Yeah, I play them. To be a good violence game player, it requires 
a switch in the brain. So i t ’s just a game. This kind of background is 
required for everyone, I th ink.

GR: The games aren’t bad then?
MM: If shooting guns and blood sp la t fee lings are good, i t ’s good pro­
gram m ing but i t ’s not a good creation. Just the s im u la t ion  of real 
shooting doesn’t  require any creative sense. If you see three or four 
v io lent movies, th a t ’s e nough, and you can jus t copy.

GR: Do you th ink it ’s easy for non-Japanese to get the sense of humor 
in your games?
MM: I t ’s hard to calibrate the sense of humor between the d i ffe rent 
countries. That means various kinds of people feel various kinds of 
senses from my game, and they make variations of the sense. I th ink  
It ’s im portan t to control these kinds of th ings by myself. But the m is­
understanding leads me to a new sense: I want to know how people 
understand my projects. A session w ith various kinds of instrument 
players requires th is  kind of th ing . I always focus on the game player 
and myself, and the other players also, like a music session.

GR: Do you like characters a lot? Japan has so many.
MM; I t ’s a li tt le  too much. Many designers focus on designing charac­
ters, but very few can design the character and environment together. 
Rodney [Greenblat, who designed the characters for Parappa] is good 
at th ink ing  about both. I t ’s easy to work w ith him. The only d if f icu l ty  is 
how we achieve an understanding with each other over the background 
differences. Maybe he imagined rap differently? But he’s the designer. 
He has to decide what kind of background the game will have.

GR: How long do you th ink you can keep going?
MM: a  normal businessman in Japan w ill qu it when he is 55  years old. 
Of course, I chose th is  kind of creative job because I don’t  have to quit. 
So maybe I will keep going until the end of my life.

GR: You want to design games for the rest of your life?
MM: The theme of my creation is much more clear now than in the

RAPPIN’ RODNEY GREENBLAT
GR: In  t h e  b e g in n in g ,  h o w  d id  y o u  f e e l  a b o u t  w o r k in g  on  P a r a p p a ?

RG: W h e n  I w a s  f i r s t  p re s e n te d  t h e  p r o je c t  b y  M a t s u u r a  a n d  h is  t e a m ,  I t h o u g h t  i t  w a s  i n t e r e s t ­

i n g  a n d  f u n  b u t  v e r y  m e s s e d - u p  a t  t h e  s a m e  t im e .  I t  w a s  n o t  t h a t  I d id  n o t  l i k e  r a p  m u s ic ,  b u t  

t h a t  I f e l t  m y  h a p p y ,  c o lo r f u l  s u b u r b a n  C a n d y la n d  s ty le  d id  n o t  f i t  w i t h  a n  u r b a n  r a p  fe e l i n g .  

M a t s u u r a  e x p la in e d  in  h is  e n i g m a t i c  w a y  t h a t  t h e  J a p a n e s e  a u d i e n c e  f o r  r a p  w a s  t o t a l l y  d i f f e r ­

e n t  f r o m  th e  U .S . a u d ie n c e .  He w a s  r i g h t ,  a n d  r i g h t  in  t h i n k i n g  m y  s ty le  w o u ld  be  v e r y  p o p u la r  

in  J a p a n .  M y  e x p e r ie n c e  w i t h  r a p  w a s  f r o m  M TV w h e r e ,  in  1 9 9 5 ,  g a n g s t a  s ty le  w a s  a t  i t s  h e ig h t .  

To m e ,  d r u g  a b u s e ,  s e x is m ,  a n d  v io le n c e  w e r e  a b ig  p a r t  o f  r a p  m u s ic ,  a n d  I c o u l d n ’t  i m a g in e  

m y  c h a r a c t e r s  e x p r e s s in g  a n y  o f  t h a t .  M a t s u u r a ’s  id e a  w a s  a c t u a l l y  v e r y  f u n ,  a n d  h a d  n o t h in g  

t o  do  w i t h  w h a t  w a s  h a p p e n in g  on  MTV. S t i l l ,  I k n e w  e v e n t u a l l y  t h e  g a m e  w o u ld  g e t  t o  t h e  U.S. 

m a r k e t ,  a n d  n o  o n e  w o u ld  u n d e r s t a n d  i t .  E v e n  m o r e  w e i r d ,  t h e  s o n g s  a n d  d i a l o g  in  t h e  g a m e  

w o u ld  b e  in  E n g l is h ,  s o  m o s t  J a p a n e s e  g a m e r s  w o u l d n ’t  e v e n  u n d e r s t a n d  i t .  N o o n e  on  

M a t s u u r a ’s  t e a m  c a r e d  a b o u t  a n y  o f  m y  c o n c e r n s  o r  f e a r s ,  so  I d e c id e d  i t  d i d n ’t  r e a l l y  m a t t e r  

a n d  I s h o u ld  j u s t  h e lp  t h e m  m a k e  s o m e t h in g  r e a l l y  f u n  a n d  w e i r d .

GR: W a s  i t  e a s y  t o  m a k e  P a r a p p a  in to  a  d o g ?  W h y  a  d o g ?

RG: M a t s u u r a  a n d  t h e  w r i t e r  p re s e n te d  m e  w i t h  a r o u g h  id e a  o f  w h a t  t h e  p e r s o n a l i t y  o f  t h e  m a in  

c h a r a c t e r  w o u ld  be . I j u s t  a u t o m a t i c a l l y  i m a g in e d  h im  a s  a d o g - f a i t h f u l ,  e v e r  h o p e fu l ,  e n e r ­

g e t ic ,  a lw a y s  w a n t i n g  t o  p le a s e .  A  d o g  f i t  w e l l  i n t o  t h e  g r o u p  o f  a l r e a d y  ex i s t i n g  c h a r a c t e r s  I 

d e s ig n e d  f o r  S o n y  C r e a t i v e  P r o d u c t s :  S u n n y  t h e  f l o w e r , K a ty  t h e  c a t ,  a n d  PJ t h e  b e a r

GR: W e r e  yo u  h a p p y  w ith  t h e  g e a r  t h e y  m a d e  r e la t e d  to  t h e  g a m e ,  l i k e  d o lls  a n d  so  on?

RG: A l l  t h e  l i c e n s e d  m a t e r i a l  is  c r e a t e d  by  S o n y  C r e a t iv e  P r o d u c t s ,  t h e  c o m p a n y  in  J a p a n  t h a t  I 

w o r k  w i t h  e v e ry  d a y  I h a v e  a p p r o v a l  r i g h t s  o v e r  a l l  t h e  p r o d u c t s  t h e y  m a k e  u s in g  m y  im a g e s ,  

m e a n in g  I g e t  t o  s e e  t h e  d e s ig n s  b e fo r e  th e y  a r e  m a n u f a c t u r e d ,  a n d  c h e c k  t h e m .  T h e  o n ly  re a l  

p r o b le m  is  t h a t  SC P  is  a J a p a n - o n l y  c o m p a n y ,  s o  t h e r e  is  a l m o s t  no  d i s t r i b u t i o n  o f  m y  h u n d r e d s  

o f  p r o d u c t s  o u t s id e  J a p a n .

GR: D o  y o u  h a v e  a n  o p in io n  o n  h o w  S o n y  s h o u ld  h a v e  m a r k e t e d  t h e  g a m e s  in  A m e r ic a ?

RG: M y  U .S . m a r k e t i n g  c o n c e p t  w a s  t o  g o  f o r  a n  " u n d e r g r o u n d  c o m i c ”  k in d  o f  m a r k e t i n g  a n g le .  

T h e  g a m e  is  r e a l l y  q u i r k y  a n d  f u n n y  w i t h  r e a l l y  o d d ,  c a t c h y  m u s ic .  I w o u ld  h a v e  g o n e  f o r  t h e  

s a m e  a u d i e n c e  a s  The S im p s o n s . T h e  U.S. m a r k e t i n g  p e o p le  a t  S o n y  h a d  no  i n t e n t i o n  o f  l i s t e n ­

i n g  t o  m y  id e a s .  T h e y  d e c id e d  P a r a p p a  w a s  f o r  l i t t l e  k id s ,  L a m m y  w a s  f o r  t e e n y - b o p p e r s ,  a n d  

P a r a p p a  2 w a s  f o r  h ip  h o p  k id s .  You c o u ld  see  t h e  d o l l a r  s i g n s  in  t h e i r  d e c is io n s ,  b u t  i t  j u s t  h a s  

n o t  w o r k e d .

GR: W h a t  h a v e  yo u  b e e n  d o in g  la te ly ?

RG: I h a v e  b e e n  w o r k in g  on  a 2 0 - m i n u t e  a n i m a t e d  c h i l d r e n ’s f i l m  c o m in g  o u t  in  J a p a n  in  

O c to b e r .  I t  f e a t u r e s  m y  o r i g in a l  c h a r a c t e r , T h u n d e r  B u n n y ,  a n d  is  f u l l  o f  s u p e r  h i g h - q u a l i t y  3 - D  

a n i m a t i o n  b y  Y u ic h i  I to ,  t h e  f a m o u s  J a p a n e s e  a n im a t o r .  T h e  g r e a t  p a r t  i s  t h a t  I w a s  a b le  t o  w r i t e  

t h e  s to r y  m y s e l f  a n d  d o  t h e  c o n c e p t  s t o r y b o a r d s .  T h is  is  m u c h  c lo s e r  t o  a p u r e  R o d n e y  c r e a t i o n .  

I t  is  so  c u t e !

R o d n e y ’s w o r k  a n d  s t u f f  c a n  be  s e e n  a t  h t t p : / / w w w . w h im s y lo a d . c o m .
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I'm  lo o kin g  fo r a Jap an ese  G irlfrie n d  
(red  circle). One of our most popular 
wacky Japanese T-shirts ever, it gets the 
message across to any Japanese fem ales 
w ho happen to see it. It's w ritten in 
kanji, so virtually all Asians can read and 
understand your bizarre message.

Yo u  m ust be 20 Y e ars O ld to  Purchase  
T o b a a o  and A lcohol. In Japan, the legal 
age for buying beer and tobacco is 20. In 
Japanese convenience stores, they have 
cute little characters who enforce this rule. 
We've put these wacky guys on a 100% 
cotton parody T-shirt for you!

I w an t to  be Japanese. A  simple message, 
captured in a T-shirt. For all those who se­
cretly wish they were born Japanese, this 
shirt is certain to get you lots of attention 
when you least expect it. Show your otaku 
spirit! All shirts are US sizes, and printed 
in the USA!

Com pletely Confident in m y Sexual 
Pow er. For those who want to boast of 
their sexual prowess, we recommend our 
newest wacky T-shirt, Pronounced Zetsurin 
Power, it implies absolute confidence in 
one's manly abilities. With this shirt on, 
there's no telling what could happen.

Yo u r M other has a Protruding Navel.
Roughly equivalent to "Your mother wears 
army boots," this famous Japanese insult 
(Omae no kaachan wa debeso) is known to 
all Japanese. A  completely wacky Japanese 
T-shirt for you—enjoy the puzzled looks you 
get from Japanese people everywhere!

H en na G a ijin . For whatever reason, 
one of the first phrases a foreigner in 
Japan learns is Hen na gaijin ("I'm  a 
strange foreigner"). W e put the phrase 
on a w acky T-shirt just for you! Available 
in a choice of colors, like most of our 
w acky Japanese T-shirts.

D irty A m erican Devil. During World 
W ar II, the derogatory Japanese word for 
Americans and Europeans was kichiku bei- 
hei, translatable as "Dirty American Devil." 
We thought it would make a great esoteric 
slogan, so we put it on an original T-shirt!

Philosophy o f Hentai. A  bizarre Japanese 
message, this is recommended for fans of 
all things hentai, a word which covers all 
adult anime, manga and Japanese love 
simulation games. May you attain enlight­
enment with this wacky T-shirt.

Hiragana Man. Virtually all Japanese know 
this doodle face, made out of meaningless 
hiragana characters. Th e official name is 
Heno heno moheji. It's guaranteed to get a 
reaction out of nihonjin, and it's even safe to 
wear in front of potential Japanese in-laws.

J-List is a special place on the world wide 
web where you can find thousands of 
unique and wonderful things from Japan, 
including Japanese snacks and gum, hentai 
manga and doujinshi, hard to find Japanese 
photobooks, rare adult items including 
DVDs, Japanese high school uniforms and 
"loose socks," region free DVD players, and 
more. If you love Japan, as we do, we hope 
you'll find a home at J-List!

w w w . j l i s t . c o m



JAPANESE MUSIC BUSINESS FOCUSES ON 15- TO 20- 
YEAR-OLDS. I WAS TIRED OF FOCUSING ON THIS 
AREA. PARAPPA WAS MUCH WIDER THAN THIS 
RANGE. MAYBE IN JAPAN, MY GAME IS ACCEPTED 
FROM A VERY WIDE RANGE OF PEOPLE.

past. I’m much more excited to fight for this theme. I can’t say it cor­
rectly, but I almost found the theme I have to try to fight for. So this is a 
very big thing for me. And this includes sometimes game, sometimes 
music, or sometimes speech. This theme makes me excited. Recently, we 
started something a little different. I’m focusing on a new feeling from the 
visual and sound and interactions. Music games were new then, and they 
required timing and skill. I’m focusing on another new thing.

GR: Are games supposed to be an escape from reality? Like coming back 
from work and forgetting your day?
MM: I think that the future of games has big possibilities-like some vir­
tual world just for fun. Also, that will be in the network environment. If 
someone wants to achieve something in this virtual world, maybe it’s pos­
sible. This will be in the near future. Network is the basic background.

GR: My parents don’t play games. When will they get involved?
MM; I think it will be soon. Maybe it’s part of my theme? Parappa hit a 
wider target than my music career. We have to think about people who are 
older, and how will they get along with the current high-tech game sys­
tems. It’s a good theme. It’s tough. We are going to do this.

GR: Do you worry about addiction?
MM; Parappa requires intense attention, but it’s music. Three minutes 
later, it’s gone, so you can stop. But shooting games are more addict­
ing. You can shoot for 20 hours. I always care about how long the action 
has to be sequenced. If the same stimulus is done too long, maybe it’s 
getting a little mad in the brain. So the game is very sophisticated, inte­
grated action. If you shoot, the blood will spurt. Then you know you 
killed. This loop comes many times. This might break some functions 
of the brain, but it creates a new function in the brain. So these kinds 
of differences-before playing and after-makes something different. This 
has good things and bad things. So addiction is okay, but during the 
game, some cool-down situations are required.

GR: Are they getting the right things out of the game? It’s like reading a 
book really fast or slow.
MM: In the book case, both ways are okay. There’s no integrated stimu­
lus. It’s character reading. The brain recognizes the text and meaning, 
but the game is integrated stimulus. In normal life, this kind of inte­
grated stimulus doesn’t come out. This is why games are important for 
us. It’s similar to techno music. Before the sequencer came out, no one 
listened to beats. After techno, everyone listens to very sophisticated and 
calculated music. It was a new experience for everybody. Sometimes 
games don’t have the variations, so it’s different. Some games don’t have 
choices. If the stimulus is too strong, then the user can’t choose.

GR: How often do you see a game that excites you?
MM; Almost never. Almost 95 percent of games don’t.

GR: What do you see that excites you?
MM: If a game has something new that’s important. There are no examples 
recently. But some people focus on A.I. technologies, or some other peo­
ple focus on multi-model expressions. These kinds of things impact me.

GR: What do you do for fun when you’re not making games?
MM: Recently, I am addicted to reading books. I never read for the last 
40 years. I just started. The books are about language, the brain, the 
recognition sciences... I am learning how the language comes out. It is 
a mysterious thing, and language is connected with how our brain works. 
These kinds of things are mysterious.

A MULTITUDE OF MANPURSES

The design of a bag reflects the owner’s tastes. In Japan, a mod might 
hold a two-tone checkerboard purse to match his Vespa, a punker 
might carry one with skulls and crossbones, and a raver might have 
one that looks stupid. Accordingly, more conservative men may hold 
something that resembles a soft briefcase.

Label whores in Japan sport Gucci and Louis Vuitton, but Porter is the 
brand of choice for the higher-end manpurse connoisseur. Almost any 
department store clerk will point you in the right direction; prices range 
from $100 to $140.

Most department stores dedicate at least half a floor to manpurses, which 
range from borderline flight bags to hardcore feminine sacks. Manpurses 
are also available at hipster boutiques like A Bathing Ape.

COMING TO AMERICA

Manpurses are considered abnormal in America, but companies like 
Coach and Tumi make a “clutch” that’s somewhat like a single-loop han­
dled toiletry sack. Monica from the Tumi store in Santa Monica says, 
“Japanese people do buy the clutch bag as well as Americans.” Todd at 
Barneys in Beverly Hills laughs when I ask him about manpurses. 
“They’re like totes,” he explains, “but some are ‘purse-y.’ You’ll know 
when you see them.” Calls to Louis Vuitton and Coach are useless; the 
clerks who aren’t familiar with the concept think I’m talking about mes­
senger bags.

“Manpurse” might not be a Scrabble word just yet, but it has been the 
butt of jokes on Friends and Seinfeld. “It’s dasai,” says Kotaro. “Weird, 
dumb, and not cool. It’s feminine, it doesn’t make sense, it’s kind of 
odd.” Todd from Barneys agrees. “I’ve heard people ask for it as a man­
purse, but it’s joking,” he says.

In contrast, Ishii is comfortable enough to go public with his accessory. 
When a Los Angeles Times beat writer said that the patent-leather black 
purse was unintimidating, Ishii replied, “Then I’ll carry two purses.”

MANPURSE PRIDE

Our run-in with Ishii came full-circle when Bill asked a vacationing friend 
to bring back a manpurse from Japan. In anticipation of his new lifestyle 
aid, he began to say things like, "If I had my manpurse, I wouldn’t have 
forgotten my nail clippers and lotion.”

Today, Bill carries a $100 Porter 
bag, and he isn’t afraid to call it 
a manpurse. “I’ve been feeling 
really comfortable with it,” he 
reports, “but I realize I’m putting 
a lot of junk in it already.”

Will Bill ask his friends to hold 
it for him when his hands are 
full? Is he going to take it with 
him on vacation? Will he start a 
trend? Whatever happens Bill 
is already filling his manpurse 
with his wallet, cell phone, and 
keys. He concludes, “If I don’t 
have it, where am I going to put 
everything?”

<MANPURSE: CONTINUED FROM PAGE 35>

Never ask what’s in a man’s purse.
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THEY WERE THERE
RENE CARRASCO, PEPSI-COLA SKATEBOARD TEAM CAPTAIN, 1977-1981  

GR: What was your involvement in skating back in the Dogtown days?
RC: I w a s  c a p t a i n  o f  t he  P e p s i - C o la  s k a t e b o a r d  t e a m  f r o m  1 9 7 7  t o  1 9 8 1 .  I 

d id  o v e r  2 0 0 0  d e m o s .  M y  b r o t h e r s  a n d  I a re  f e a t u r e d  in  t h e  b o o k  S k a te  

L e g e n d s : 1 5 0  o f  th e  G re a te s t  S k a te b o a rd e rs ,  on  p a g e  6 3 .  W e ’ re  t h e F ly in g  

C a r r a s c o  B r o t h e rs :  R e n e ,  R i c h y, a n d  D a v id .  I w a s  d e v a s t a t e d  b a c k  in  '8 1  

w h e n  t h e y  s t a r t e d  b u l l d o z in g  s k a t e p a r k s .  A  l o t  o f  p e o p le  f e l t  l i k e  h a s - b e e n s .  

N o w  t h e y ’ re  b e in g  a p p r e c i a t e d  l i k e  D u k e  K a h a n a m o k u  in  s u r f i n g .  N o w  w e ’ re  

b e in g  r e g a r d e d  a s  le g e n d s  f o r  w h a t  w e  d id .  N o w  t h e r e ’s a h i s t o r y  t o  t h e  s p o r t .

GR: How did your skating compare to the Dogtown style?
RC: W h a t  w e  w e r e  d o in g  w a s  a lo t  d i f f e r e n t .  W e d id  a lo t  o f  f r e e s t y le ,  h a n d ­

s t a n d s ,  o b s t a c le  c o u r s e s ,  s l a lo m  r a c in g ,  d o w n h i l l ,  p o o l r i d i n g ,  s k y h o o k s . . .  M y  

b r o th e r s  a n d  I w e re  n o te d  f o r  s k y h o o k  r i d i n g  w i t h  t h e  a t t a c h m e n t s  t o  t h e  

b o a r d s .  M y  b r o th e r  is  a w o r ld  c h a m p  o f  3 6 0 s ,  u n d e f e a t e d  s in c e  1 9 7 8 ,  1 4 2 - 1 / 2  

r e v o l u t i o n s ,  c e r t i f i e d  by  t h e  G u in n e s s  B o o k o f  W o rld  R eco rd s .

GR: Even Rodney Mullen can’t  do that?
RC: R o d n e y ’s  s t i l l  h o t ,  I r e s p e c t  h im ,  b u t  y o u  c a n  s e e  t h e  C a r r a s c o  B r o th e r s  in  

t h e  b o o k  S k a te  L e g e n d s  a n d  th e  C o n c re te  W ave  b y  M ic h a e l  B ro o k .

GR: W hat did you think when you first saw the Dogtown team? W ere they 
really that different?
R C : B a s ic a l l y ,  s u r f i n g  w a s  t h e  r o o t  o f  a l l  s k a t e b o a r d in g .  I d o n ’ t  t a k e  a w a y  f r o m  

D o g t o w n ,  b u t  in  G a rd e n  G ro v e  w e  w e r e  d o in g  s t u f f  a n d  S a n  D ie g o  h a d  g u y s  

d o in g  s t u f f .  P e o p le  w e r e  d o in g  s t u f f  in  B a d l a n d s  a n d  U p la n d ,  b u t  t h e  Z - B o y s  

w e r e  t h e  o n e s  w h o  h a d  t h e  c a m e r a s .  R a b b i t  K e k a i  d id  a n  a r t i c l e  f o r  l e g -  

e n d a r y s u r f e r s . c o m .  G u y s  r o d e  t h e  P ip e l in e  b a c k  in  t h e  ’4 0 s .  W h o e v e r  h a s  t h e  

c a m e r a s  g e t s  t h e  s p o i l s ,  b u t  1 d o n ’ t  t a k e  a w a y  a n y t h i n g  f r o m  t h e m .  I r o d e  f o r  

Tony  A l v a ’s  s k a t e  c o m p a n y .  I d id  d e m o s  w i t h  h im .  I w e n t  t o  h is  w e d d i n g  r e c e p ­

t i o n .  I w a s  e v e n  in  t h e  s a m e  s c e n e  w i t h  h im  in  t h e  m o v ie  S k a te b o a rd .  H e ’s  a 

g r e a t  s k a te r ,  a g o o d  g uy , b u t  t h e r e 's  a g u y  w h o  n e e d s  m o r e  c r e d i t - R a y  F lo res .  

T h e y  s h o u ld  t a l k  m o re  a b o u t  h im ;  h e ’s  a r e a l  b ig  p a r t  o f  D o g to w n .

RAY FLORES, DOGTOWN DOCUMENTER 

GR: So you’ve seen the movie a few tim es by now?
RF: A c tu a l l y ,  s e v e r a l  m in u t e s  o f  t h e  m o v ie  is  f o o t a g e  t h a t  I t o o k  b a c k  in  1 9 7 6 .  

I u s e d  t o  g o  a r o u n d  w i t h  m y  8 m m  c a m e r a  a n d  s h o o t  Tony, S h o g o ,  a n d  J im .  So 

m o s t  o f  t h e  a c t u a l  p o o l f o o t a g e  o f  G o n z a le s ’s  p o o l  a n d  t h e  D o g b o w l  is  f o o t a g e  

t h a t  I s h o t  b a c k  in  t h e  d a y .  W e u s e d  t o  g o  s k a t e b o a r d i n g  a n d  w a t c h  i t  a f t e r ­

w a r d  o n  a l i t t l e  s h e e t  in  t h e  l i v i n g  ro o m .  T h e n  a l l  o f  a s u d d e n  S ta c y  c a l l s  m e  

o n e  d a y  a n d  s a y s ,  “ Hey, Ray, I ’ d r e a l l y  l i k e  t o  u s e  t h e  f o o t a g e , ”  a n d  a l l  o f  a 

s u d d e n  i t ’s  on  t h e  b ig  s c re e n .  I t ’s u n b e l i e v a b le .

GR: What does the story of the Z-Boys have for people who don't skate?
RF; I t  w i l l  s e n d  c h i l l s  d o w n  y o u r  b a c k  e v e n  i f  y o u ’ v e  n e v e r  r i d d e n  a s k a te b o a r d  

b e fo re .  You  s e e  r i g h t  a w a y  t h e  c o lo r s ,  t h e  s ty le ,  a n d  t h e  w h o le  v ib e  o f  t h e  m o v ie  

is  so  d i f f e r e n t  t h a n  w h a t  i t ’s l i k e  n o w . I t ’s r e a l l y  a u t h e n t i c .  T h e  w h o le  m o v ie  is  

re a l  f o o ta g e ,  a re a l  s to ry ,  a n d  a s u p e r n a t u r a l  t h i n g  t h a t  r e a l l y  h a p p e n e d .

T o n y  A lv a ,  A r th u r  L a k e ,  a n d  J ay  A d a m s  d o  th e i r  
v e r s io n s  o f  The  B ir d . S q u a w k !

GR: How have those days affected you personally? What Ideals from  them have carried over to now?
RF: S k a t e b o a r d in g  h a s  a lw a y s  b e e n  s k a t e b o a r d i n g  j u s t  l i k e  G od  h a s  a lw a y s  b e e n  G od . So  i t ’s a lw a y s  

b e e n  g o o d .  I t ’s  n e v e r  b e e n  b a d .  I t  j u s t  s e e m s  l i k e  i t ’s  g e t t i n g  b e t te r .  T h e  p e o p le  t h a t  r e a l l y  d e s e r v e  t h e  

r e c o g n i t i o n  f o r  w h a t  t h e y  a c c o m p l i s h e d  a n d  w h a t  t h e y  b r o u g h t  t o  t h e  s p o r t  a n d  m a d e  t h e  s p o r t - p e o p l e  

l i k e  T o n y  w h o  n e v e r  s t o p p e d  s k a t e b o a r d i n g - t h o s e  p e o p le  d e s e r v e  a l l  t h e  r e c o g n i t i o n  f o r  s u re .

GRANT BRITTAIN, SKATEBOARD PHOTOGRAPHER 

GR: What did you think of the D ogtow n  movie?
G B: I t  m a d e  m e  a p p r e c i a t e  t h a t  e ra  a lo t  m o r e .  I w a s  a r o u n d  b a c k  t h e n ;  I w a s  a t  t h e  D e l M a r  c o n t e s t .  I 

d i d n ’t  s h o o t  b a c k  t h e n .  I w a s  r u n n i n g  a s u r f  s h o p  a n d  s e l l i n g  s k a t e b o a r d s .  T h a t  w a s  1 9 7 5  a n d  I w a s  

j u s t  a g u y  in  t h e  c r o w d .  W h e n  w e  s a w  t h e  Z - B o y s  c o m e  d o w n ,  w e  w e r e  s u r f e r s ,  s o  t h a t  w a s  t h e  w a y  w e  

s k a t e d - t o t a l l y  i n s p i r e d  b y  L a r r y  B e r t e l m a n - a n d  i t  r e a l l y  c a u g h t  u s .  I d i d n ’ t  k n o w  th e r e  w a s  t h a t  m u c h  

f o o t a g e  b a c k  t h e n .  I ’ m  a m a z e d  a t  h o w  m a n y  p h o t o s  a n d  h o w  m u c h  f o o t a g e  t h e r e  is .

GR: It  seems like the culture has trickled up into the mainstream since then.
GB: S k a t e b o a r d in g  d ie d  b e fo re ,  a n d  i t  c o u ld  d ie  a g a i n .  M e  a n d  t h o s e  g u y s  la s t e d  t h r o u g h  a l l  t h e  d e a t h s .  

I t  d i d n ' t  r e a l l y  d ie ;  i t  j u s t  m o v e d  t o  a d i f f e r e n t  p la c e .  1 k in d  o f  l i k e  i t  w h e n  i t ’s d e a d .  I t ' s  t o o  c r o w d e d .  T h e re  

a r e  p e o p le  y o u 'v e  n e v e r  s e e n  b e fo r e ,  a n d  t h e y  w a n t  a  p ie c e  o f  s k a t e b o a r d in g .  I f  t h e y  re a l l y  a p p r e c ia t e  

s k a t e b o a r d in g  f o r  w h a t  i t  is ,  t h a t ’s  g r e a t .  B u t  i f  t h e y  j u s t  w a n t  a  p ie c e  o f  i t ,  t o  u s e  i t  l ik e  a n y  n e w  t r e n d  

t o  m a k e  m o n e y  o r  w h a t e v e r ,  w e  w a n t  t h e m  to  le a v e .

GR: What else do you shoot, and how does skateboarding stand out?
G B: I ’ m  a p h o t o g r a p h e r - n o t  j u s t  a s k a t e  p h o t o g r a p h e r .  I s t a r t e d  o f f  a s  a s k a t e  p h o t o g r a p h e r ,  b u t  I s h o o t  

l a n d s c a p e s ,  p o r t r a i t s ,  e v e r y th in g .  W h e n  I lo o k  a t  la n d s c a p e s ,  I f e e l  r e a l l y  t r a n q u i l ,  a n d  t h e r e  a re  m o m e n t s  

in  s k a t e b o a r d in g  w h e n  I fe e l  t r a n q u i l ,  to o .  I t ’s t h o s e  b e a u t i f u l  m o m e n t s - e s p e c i a l l y  w h e n  y o u  g e t  t h e  p h o ­

t o s  b a c k - a n d  y o u ’ v e  w o r k e d  w i t h  t h e  l i g h t ,  y o u 'v e  c a p t u r e d  a m o m e n t ,  a n d  a  p ie c e  o f  s o m e o n e ’s  l i f e .  I t ’s  

t o t a l l y  h e a v y .

< D O G T O W N: C O N T I N U E D  F R O M  P A G E  3 9 >

P e g g y  m i s s e d  o u t  o n  t h e  r i v a l r i e s  t h a t  d e v e l o p e d  f r o m  t h e  s p l i t  u p  o f  t h e  Z - B o y s ,  

a s  w e l l  a s  t h e  f a m e  a n d  o t h e r  t r a p p i n g s  t h a t  c a m e  w i t h  t h e  c o m m e r c i a l i z a t i o n  

o f  s k a t e b o a r d i n g .  T o n y  A l v a  g a i n e d  r o c k  s t a r  s t a t u s  a n d  p a r t i e d  w i t h  g r o u p i e s  a t  

t h e  R i o t  H o u s e ,  w h e r e  L e d  Z e p p e l i n  a n d  B l a c k  S a b b a t h  h u n g  o u t .  I n  a  r e c e n t  

i n t e r v i e w  w i t h  J u i c e  m a g a z i n e ,  J a y  A d a m s  e x p r e s s e s  r e m o r s e  o v e r  h i s  e x p e r i ­

e n c e s  w i t h  a  m u r d e r  r a p ,  s u b s t a n c e  a b u s e ,  a n d  d r u g  t r a f f i c k i n g .  P e g g y  d o e s n ’ t  

r e m e m b e r  d r u g s  a s  p a r t  o f  h e r  Z - B o y s  e x p e r i e n c e ,  p e r h a p s  b e c a u s e  t h e  t e a m  

w a s  y o u n g e r  a n d  l e s s  w e a l t h y  i n  i t s  f o r m a t i v e  y e a r s .

A l t h o u g h  t h e  Z - B o y s  w e r e  h e a d i n g  i n  d i f f e r e n t  d i r e c t i o n s ,  t h e y  s t i l l  s k a t e ­

b o a r d e d  t o g e t h e r - e s p e c i a l l y  i n  p o o l s .  S o m e  o f  t h e  m o s t  i n t e n s e  s e s s i o n s  t o o k  

p l a c e  a t  t h e  D o g  B o w l ,  i n  t h e  B r e n t w o o d  b a c k y a r d  o f  a  k i d  w i t h  a  t e r m i n a l

d i s e a s e  w h o s e  p a r e n t s  l e t  h i m  i n v i t e  s k a t e r s  i n t o  t h e i r  p o o l .  B u t  

l i k e  t h e i r  i l l  p a t r o n ,  i t  c o u l d n ’ t  l a s t  f o r e v e r .

P e g g y  s t o p p e d  s k a t i n g  w e l l  b e f o r e  s k a t e b o a r d i n g ’s  p o p u l a r i t y  p e a k e d  

i n  t h e  l a t e  ’ 7 0 s ,  b u t  s h e  s a y s  t h a t  h e r  d a y s  i n  D o g t o w n  h a v e  m a d e  a  

l a s t i n g  i m p r e s s i o n  o n  h e r - j u s t  a s  t h e y  h a v e  o n  t h e  o t h e r  Z - B o y s :  

“ W h e n  I s e e  t h e  g u y s  n o w ,  w e  s t i l l  h a v e  t h e  s a m e  p e r s o n a l i t i e s .  W e ’ r e  

s t i l l  p r e t t y  r o w d y .  I ’ m  a d a m a n t  a b o u t  w h a t ’s  h a p p e n i n g  t o  t h e  e n v i ­

r o n m e n t .  M a y b e  i n s t e a d  o f  j u m p i n g  o v e r  f e n c e s ,  I ’ m  s p e a k i n g  o u t  f o r  

t h e  e n v i r o n m e n t  a t  p r o t e s t s . ”  C u r r e n t l y ,  P e g g y  i s  a  h a r d c o r e  s u r f e r  

w h o  p a i n t s  n a t u r e - r e l a t e d  p o s t c a r d s  a n d  i s  a n  o r g a n i z e r  a n d  a c t i v i s t  

f o r  w h a l e s ,  d o l p h i n s ,  a n d  o t h e r  e n v i r o n m e n t a l  c a u s e s .
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Z -B o y s  w i th  t h e i r  to y s  c i r c a  1 9 7 4 .  L e f t  to  r ig h t:  T o n y  A lv a ,  S h o g o  K u b u ,  
Jay  A d a m s ,  P e g g y  O k i,  W e n t z l e  R u m l IV , a n d  J e ff  H o .

P e g g y  O k i a n d  J e ff  H o  w e r e  in t e r v ie w e d  b y  a  J a p a n e s e  
T V  c r e w  a t  th e  V a n s  S k a t e p a r k  p a r ty .

C r is  D a w s o n  w e a r s  a n  O .G .-s ty le  Z e p h y r  P r o d u c t io n s  T -s h ir t ,  
w h i le  P e g g y  s ta n d s  o n  a  s te p  to  lo o k  ta l le r .

T h e  S u p e r  8  f i lm s  o f  R a y  F lo r e s  a r e  n o w  b e in g  s h o w n  
on  b ig  s c r e e n s  a c r o s s  A m e r ic a .

“ W H E N  I S E E  T H E  G U Y S  N O W , W E  S T IL L  HA VE T H E  S A M E  P E R S O N A L I T I E S .  
W E ’ R E  S T IL L  P R E T T Y  R O W D Y . I’ M A D A M A N T  A B O U T  W H A T’ S H A P P E N I N G  TO T H E  
E N V I R O N M E N T .  M A Y B E  IN S T E A D  O F  J U M P I N G  O V E R  F E N C E S ,  I’ M S P E A K IN G  OU T 
F O R  T H E  E N V I R O N M E N T  AT P R O T E S T S . ”

A s s k a te r s  g ra b  h a n d fu ls  o f  fo o d ,  S u ic id a l  T e n d e n c ie s  p a c k s  u p  its  
gear, a n d  g u e s ts  a re  s h u t t le d  to w a rd  th e  s k a te p a rk ’s e n t ra n c e ,  w e  
in te r c e p t  Ray F lo res , w h o  s h o t  a n d  c o n t r ib u te d  a lo t  o f  t h e  d o c u m e n ­
t a r y ’s v in ta g e  s k a te  fo o ta g e .  H e  c u r r e n t ly  ru n s  a m o d e rn  f u r n i t u r e  a nd  
sk a te  s h o p  in V e n ic e  a n d  says, “ E very t im e  I g e t  an  e -m a i l  f r o m  Peggy, 
i t ’s  l ik e  g e t t in g  a m essa g e  f r o m  an a n g e l . ”

BACK TO TH E  BOWL

A fe w  d a ys  a f te r  th e  p a r ty  a t  th e  V ans S k a te p a rk ,  P eggy t e l l s  m e  th a t  
s h e ’s be e n  poo l r i d in g  eve ry  da y  a t  S k a te r ’s P o in t  in S a n ta  B a rba ra . 
S h e ’s been  h o o ke d  u p  w i t h  sh o e s  f r o m  V ans (w h ic h  p ro d u c e d  th e  
m o v ie )  a n d  a boa rd  f r o m  R o o k ie  (a s k a te b o a rd  c o m p a n y  ru n  by  f e m a le  
sk a te rs ) .  S k a t in g  a t  a p a rk  is  n e w  to  P e g g y -w h e n  sh e  w a s  a Z -B oy, it  
w a s  so e a r ly  in th e  re b ir th  o f  th e  s p o r t  t h a t  th e re  w e re n ’t  an y  
s k a te p a r k s - b u t  s h e ’s h a v in g  a b la s t .  A f t e r  tw o  w e e k s  o f  m o r n in g  se s ­
s io n s ,  s h e ’s re a c h in g  th e  c o p in g .

L a te r  o n , I t e l l  s k a te b o a rd  le g e n d  S te v e  C a b a l le ro  h o w  th r i l le d  P eggy 
w as to  have  m e t  h im  a t th e  D o g to w n  pa rty .  “ I ’ m  s to k e d  t h a t  s h e ’s b a ck

in to  s k a t in g , ”  he says. “ O n c e  a sk a te r ,  a lw a ys  a sk a te r .  I t ’s in o u r  b lo o d  a nd  
t h e r e ’s no  d e n y in g  i t ! ”

More  o r  less. O ne  w e e k  la te r,  P eggy le ts  m e  k n o w  th a t  sh e  b ro ke  h e r  w r is t  w h i le  
s k a t in g .  A l th o u g h  th e  d o c to r  says th e  in ju ry  is a “ 7  o u t  o f  1 0 , ”  sh e  s ta y s  p o s i­
t iv e  a n d  c a n ’t  w a i t  to  s k a te  a g a in . P eggy re laxe s  a n d  says, “ W h e n e v e r  I ’d see 
so m e o n e  s k a t in g - n o w  i t ’s s t u f f  w e  w e re n ’t  d o in g  t h e n  b e ca u se  s k a te b o a rd in g  
has  p ro g re ss e d  so  m u c h ,  g e t t in g  in to  ra m p s  a n d  s k a te p a rk s  a n d  s t r e e t  s k a t in g - l  
t h in k ,  ‘ M a n ,  I s k a te d  w a y  b a c k  th e n ,  a n d  is n ’t  i t  f u n n y  t h a t  I w a s  on th e  Z e p h y r  
te a m  a n d  n o b o d y  w o u ld  k n o w  i t? "
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<YAHAGUCHI: CONTINUED FROM PAGE 29>

Enokinoko, 2000 / Acrylic colors, cutting board / 400 x 211 x 24 mm / © Ai Yamaguchi, Ninyu Works

young girls in various scenes allows me to overcome those same personal 
issues. That’s why these characters are so important to me, but at the 
same time I also want to keep them for myself. It’s almost as if I want 
to keep everything about them within me.

GR: When did you first learn about these child courtesans?
AY: I learned about them five years ago, when I was 20. This was when 
Murakami suggested that I study more about them.

GR: Your girls don’t seem very happy.
AY: There’s a total of nine characters in the narrative I’ve created. They 
were all sold by their mothers when they were too young to understand 
why their mothers would leave them and why they have to sleep with 
men they don’t know. Their faces don’t express the same type of dis­
satisfaction that typical children have with their parents, like, “Why 
don’t my parents understand?” Instead, it’s confusion with their aban­
donment and living in the bathhouses. It’s a very childlike way of 
thinking. That's why they look dispassionate. Another reason is the 
characters are very close to me. Even though they look very detached 
or sad, I envision them looking only at me. They use their cold stare 
to ignore their customers, but at the same time this draws both the

I CARE FOR THE GIRLS LIKE I CARE FOR MY CAT-THE 
SAME WAY YOU’D CARE FOR SOMETHING VERY CLOSE 
TO YOU. BECAUSE I LOVE THEM SO MUCH, I WANT TO 
DEPICT THEM HOW I SEE FIT.

customer and the viewer closer, filling them with intrigue. The girls’ expres­
sions also reflect emotions that are kept inside me.

GR: Why do you only paint girls?
AY: Well, one reason is because I am a girl. But it’s also to help overcome my 
psychological complexes. Sometimes I like to wonder what it would’ve been 
like if I were one of those girls.

GR: Where do you find inspiration for your paintings?
AY: There are too many to even think about. For example, magazines, TV, any 
type of visual aid, you know? I hate reading books, but I like to look at the 
individual letters and their shapes. When I look at the characters [of the 
Japanese alphabet] there’s a spark, and images start to flow through my 
mind. I also like watching silly, stupid shows on TV. It’s not only the media 
that helps me, but I also look at ukiyo-e and Japanese paintings, especially 
the works of Uemura Shoen. I don’t understand any of the history behind her 
work, but her colors and lines are really beautiful. Words also influence me 
a lot, especially classical Japanese poems. Like the composition of each 
character and the way it occupies space... It’s difficult to explain.

GR: Do you watch a lot of anime?
AY: No, I’m not that interested in anime, although people tend to catego­
rize my work with anime. I’ve never really been into comics, but recently 
my co-workers here at Ninyu Works introduced me to anime and manga. I 
don’t feel that animation and comics influence my work, but lots of people 
say they do. Maybe I’m wrong? [laughs] What interests me about comics is 
the story. It’s not that I’m an otaku or anything. I don’t know every little 
detail like otaku do. I like love stories, where the main character is girlie 
and shy and always confused about which guy she likes.

GR: A lot of people say your girls look similar to the animation of Osamu 
Tezuka and the movie Metropolis.
AY: I get that a lot. But to tell you the truth, Metropolis is the first film I’ve 
seen by Tezuka. Really.

GR: I read that you attended the textile department at your art college. 
Has that helped you create the detailed and intricate patterns your char­
acters wear?
AY: I think it has helped me somewhat. When I was in school, I was mak­
ing obi [sashes for kimono] and I really hated it. But it helps me when I’m 
designing the patterns for my characters’ kimonos. Each pattern has a 
specific meaning, and because of my training it’s much easier for me to 
understand. I really hated school.

GR: Many of your paintings are done on cotton. Is this a traditional Japanese 
technique?
AY: No. In Japan it’s traditional to paint on silk. I prefer cotton because of the 
tight weave, which lets me paint with more detail. Plus, silk is expensive. The 
cotton I use is cheap because it comes from bed sheets. I cover that with 
gesso and polish it to make a smooth painting surface.

GR: Your paintings are primarily about early modern Japan. What do you think 
of Japan today?
AY: That's a difficult question. I don’t know how this really affects me per­
sonally, but I don't like the younger generation because they’re dirty. Their 
Japanese is really filthy. For instance, some high school girl called the house 
by mistake, and I couldn’t understand a single word she was saying. I think 
Japan as a country is not doing so well, either. I’m pretty sure most people 
think things are strange right now.
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+  G R  S T A F F  O T A K U  S T R U G G L E

1. M e ta l “ P la y e r ”  R ing  f ro m  G um ba ll M a ch in e  

($.25) -  To be a player, you have to  spend like 

one: There’s only one or tw o  per machine.

2. W in n e y  e t im e c a p s u le  Toy ($3) -  These 

w i l l  be re leased  in th e  fa l l  in Japan .

3. The Royal Tenenbaums DVD ($30 )  -  Get a 

copy o f  th e  h a n d -d ra w n  f lo o r  p lan  o f th e  

m a n s io n  in th e  f l i c k  and  o th e r  extras.

4. K o z y n d a n  P r in t  ($ 30 )  -  Even i f  you m issed  

th e i r  a r t  show, you can  s t i l l  g e t  a p r in t .

5. M a r k  G o n z a le z  D e c k  by  K ro o k e d  ($ 50 )  - 

The Gonz ce le b ra te s  h is  new c o m p a n y  by 

re v is i t in g  h is  f i r s t  pro  g ra p h ic .

6. P i z z i c a t o  5 B o o k  ($? ) -  Th is  is  th e  Tokyo 

b a n d 's  b ib le . If  yo u ’ re one o f th e  fa n s  le ft,  then  

th is  is  fo r  you.

7. P h i l ip p e  S t a r c k  W a tc h  by  F o s s i l  ($95 ) -  If  you

c a n ’t  f in d  a cool Japanese w a tc h , g e t th is  one.

8. P o r t e r  M a n p u r s e  f r o m  Jap a n  ($ 10 0 )  -  The 

t ru e  m a n  c a rr ie s  h is  g ea r in a purse .

9. G e o f f  M c F e t r id g e  S c r e e n  P r in t  on  C a n v a s  

($ 1 5 0 -4 0 0 )  -  O nly a v a i la b le  th ro u g h  Geoff , 

G ia n t Robot, o r h is  P arco sh o w  in Japan .

10. S in n  S p a c e  W a tc h  ($ 25 0 0 )  -  B e ll& R os s  fo r  

us, b u t i t ’s S in n  everyw here  e lse. Th is  w a tc h  

w e n t in to  space .

Summ er Songs, 2 0 0 0 / Acrylic colors, wooden panel, cotton, 
blanket /  160 x 230 mm /  © Ai Yamaguchi, Ninyu Works

ai yamaguchi
Septem ber 14 -novem ber  2

opening reception
S atu rd a y ,  S e p te m b e r  14 

6-9  p .m .

giant robot store
2015 sawtelle boulevard, los angeles, 310 478 1819



Hook-Ups SINCE 1994
HOOKUPSSKATEBOARDS.COM


