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FIRST CtRINT\NG F 1000 PONE AT THE SMALL PUBLISHERS (o-0f
TOR ¥\502 (BEFORE TAXES). WE DROE TO SANE %1006 ON
SHITPING AND  HANDUNG, (N THE END, WE PE CHARGING $3 (PD,
5 fOR %|2, 10 FOR §23.

MIEE Dlb THE SHAKEY HANDWRITING, DRAWINLS AND THE (ONER.
TRANIS DID THE BLRRY TYEFME AND XERoX \ANOUT,
MIKE/SLENERY FANZINE:PO BOX 14223 GAWESVILLE FL-32604. VSA,
TRANIS /AMERICAT 1D ROX (3077 GAINESVILLE,FL - 32604 - 10T7. USA.
SMALL [VBUCHERS (0-Of . 2579 CLEMATAS ST. SARASOTAFL. 34239.
(44) 922-0%4U



DRUNK o SWEAT .
—ln the ASH AGE

Op t gers:.s ent remcnce eof obsolescence

Werk supplies its own sweet dammatiemn., I kmew
ears are faster than bikes. I realize phete-
sopyimg by hamrd can be tedious. I understand
that press-en letters ge paimstakimgly slew,

I know that using & handpress orn the cevers
tock half a night. What did you do last might?
I regret not one seconmd.

Drunk on sweat in the ash age

Werk yialds its ewm inealculable rewards,
Walking the overrun streets of New Yerk, I'm
barely able to hear Laura say it'll be at
least 10 years of writing before she'll have
any text of lastimg value. Pume¢tuated by eur
mutuzl, silent mods and the autemetive smog.

Self-Impesed Rapture for the Athiests

Grace is zn act of will, an inexact science

of alchemic, chemérical timing: the secends
mid-sentence when the coffee floeds my blood-
stream & Lungfish's processional moves through
like a hundred-ton traim reckoning all in its
wake; rare nights I fall asleep freed from
minutisz & regret; aftereffects of sweat.
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SWEATING THE ASH AGE... MW 59 Ave.

[ J
AS HARD AS \ TRY To VIEW EVENTS FROM AN ORIECTIVNE, eADAL \
PERSPECTINE, \T STILL SEEMS PREFEPABLE To EXCEPIENGE AN EVENT A

FROM THE INCERTION, AS CRPOSED 10 JUMRING \N AT THE END, WHEN
10 pONT BVEN RNOWN  WHY SOME feRle MeE BooiNG  noy b bl
OTHERS pRE ATRLAUNMNG. W\Th THE EXErTION OF SAY, A HOSTMGE '
SVOATIN OB THE RROLIFEMTION OF N DEBILITATING DISEASE, IT
S, GENERALLY, A (0OP THWNG 10 BE AROnd (R THE RBuoom AND
FLURSH T RCALLY ARRECIMTE THE WITHERNG AND Deeay.

SOMETIMES \T ENEN SEQMS TO MAKE SENCE TO STk  ARPOUND
AFTER KU THE LILHTS. ARE OFF AP ENERINE ELE 18 ON
THEE® WAY YOME 12 HAWE SEX R MAYE Foob, WHEN ALL
SINS POINT TO TRERE BENL NOTHING LEFT t() see.
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EVEN WHMEN HABP Wokx DOESN'T PAY offF (AND wWw Y@ BE O

SWRPPASED, HONESTLY 2), THERC'S SOMETHING SPECAL ABOUT TIME S aweae e
SKENT \WORWING AWAY AT A LOST CAUSE \T SEEMS 10 MAKE R it T
STRONG FRENDSHIPS, BONDING ONEE THE HUMBLING  ACYAANLEDEE - R E
MENT OF FOOLKHNES THAT PRONIDES A YMAL <eNE oF MgmAury, 2| B[ wewemma™ \ 3 & 3 W lafe Lk
AS ORDED O THAT DOUR, HUMORLECS MORTALY €SPONED BY Rl I
THOSE GOML- OR\ENTED ®ROTESTANT WORK ETHIC TfES. :| ol

R W . W, University Ave.
SO TWATS WHY M STILL PLUGGING AWAY KT AL OF THI, EVEN 4 IS W S Fee.
AFTER I'M EXHAUSTER AND MY ENES HURT AND WY RULHT AEM \ R

'S SHNANG AS WELL AS IN THE LARGER SENGE, \ KEcP ON. to
AN EXTENT, '\ SUKENDING MY OWN DISBELIEF, BECAKE PEORLE
WHD, | TH\Nk ENON A LOT MORE tTHAN \ Do (ONTINpE TO
eQsH mwn—b U WST KNowW THAT THERE ARE TIMES WHEN NOT
A THING MAEES SENCE; EVEN THE SWMPLECT HOXEKCEPINL FAETS
OF UVING THE HUMAN SUITT FAIL tO RECcMBLE ANNTHING REMOTELY
(ONCE-QUENTWL. BUT | STiCe AROUND FOR THE PAYS W WHIH, fOR
WHATEVER  REASON THEY DO, I1F ONLY FCOR N SHORT TIME.

W TYC DENOUMENT,THERE 1S NO ROLLING OF (CREDITS. THERE S
NO (ORtaWN CALL AND NO DEAN'S LT. THE SUN BES AwD YOU
NO LONGER <EE \T. TREES TALL [N THE POREST WHEN Youre WOT
THERE TO HEMR THEM. YOUR MEMRY WL BDE BY DEGREES AND
ALL TRACES OF YOUR ENSTENGE WILL EVEUTUANLY DIKAPPEAR. BUT
MY SHOWD THAT MATTER GET T® WORE, WHATEVER (T IS YW'FE

BURNHOT,
WHITE. cLEAN
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MONWA ONE o ME, NOT NOWING THAT | HAD THE SAME
GETANAY PLAN, THAT \T Al ELSE FAWED, SHE Coud KT STVUFF
A BAXEPA AND RIDE WER WIke ARKS THE COUNTRY, MABE T
SOUNDED LIKE A YIABLE fLAN RECAXE \T REQUIRES A DALY GOAL®
X WMWES, A NEW DESTINATION BY SUNOOWN THE MORE | THOUGHT
KBowr Wy PN, tHOWH, THE MURE | HAD 16 TAKE \WIo AUQUNT
MY GEOLRAPHIAL ENOWLEOLE AQVIRED BY VAN AND BUS. MOVNTAINS,
DESERTS, THE BoRWNbL LANDSCAPES OUR NATION HAS TO OFFER BETWEEN
GERGW AND NEW MEXI(H. THEN | BEGIN To COUNT THE THINGS |
THOUGHT COWD 6O WRONG, THE toas 'D NEED- YW kNow, THE WAY
WE AUWAYS ¥ILL  OUR DREAMS BLFORE WE GET A CHANCE to EVEN
TP\ THEM. TR THE T\ME, \ ENDED VP BACK AT SCHOOL, ANOTHER
STUPID  10B, COUNTLECS SMAUWER PROIECTS, \NERTIA 1S A FRIATENING
HING.

INFREQUENTLY STORIES WU SWRFACE ABOUT KIbS TEYING 10 fibE
HOME DRUNK AND BUSTING THEIR NOGLINS. | WON'T NAME NAMES.

SARAH 10 VANESSA, IN RESPONSE 10 VANESSAS BIkg- PHOBIAL™ LF You
WANT @ BE A GOOD COMMUNKT, YOU'W HANE TO LEARN TO RIDE A
Blee."

MNNWHERE YU WANT 10 G0 \N  GAINESVILLE YOV (AN PROBABLY
GET THEE Feom THE INTERSGcTWN dF UNIVERSITY AND MAIN ON
BIKE W TWENTY WMINUTES. FROM MY HOSE LTS FIFTEEN MINVIES
TO WARD' GROERN, FIFTEEN TO NO IDEA, E\LHT TOo WAWAED
COUNCL RECORDS, TEN 0 SCHOOL, tWELVE To MY FRIENX AT THE
RANCH.

\TY THE \MMEDWCY THAT | FEW W LONE \WITH, BUT | FIND THE
SUSTRINABILITY AND PHNSWAL INTGROEPENDENCE QUITE SEXY, AS WELL.

IN S{MONE DE BEAWOGIR'S BOOES, LOVERS FI\DE Bikes. \f You Oon'T
FNow WraT THAT MEANS, YOUVE Born READING AND K(DING TO 0o.



Biking rivals omly trains & ships in the
romance of transpertatiom, but remains

more intimate, more inmedfate & more rele-
vaig. Whag eise is there to say about

Self -propulsion on the most energy-effici
maehine but LET'S GO, 2 oo

Biking is never lazy romanece. I feel mumb
in a car, inert as I sit im my window seat,
Air-eonditioning & reflected sunlight while
your breakfast digests uneasily. Highways
seemn endless in a sar, but beundless em a
bike. Car trips require half-hearted com-
versatiom to kill the remaining hours,

Car trips can make even June ef L4 seund
tiresome on a mix tape.

Biking, like rumning (or to a lesser de-

ee walking) gives the necessary mix ef
gﬁe physical and the cerebral. Nething
activates the us-vs.-them adrenaline like
biking amidst an angry sea of drivers en
cell phones & shouts of 'get on the side-
walk', There is focus om a bike, inten-
sity of survival, Remember that u-leeks
are weapons net just against thieves but
also belligerent assheles.

Biking engenders transgressions & umlirely
alliances. I worked on my Schwinn Cruiser
while my dad worked on his Harley. We

use their roads for our adventures- Dem &
Monica ®iking to Tampa; Pemsacola kids go-
ing all the way so Key West; Jeff Zenick
biking & skesehing America. Bikes take
you as far as you want to ge.

o my bike the way I kept my
gkgitgga:d w{th me as much as pessible
in high school- protection, best friend,
escape vehicie. Biking is about self -
sufficiencyj dignity; sustainability;

living,
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“IF | Q*AD KN% N YOU WERE SUCH A BORING MAN,| WOULD
NEVER HAVE MARRIED YOU.” tHe UVES OF THE MARRIED;
MISTAKES REALIZED. DIVARCE RATES WERE COMPARABLE \N THE
SENENTIES AND N THE NINETIE- WHY Dip OLR PARENTS STAY
TOLETHER? WHEN 06 THEY fAIND OUF WE KNow THEYRE HUMAN?
WHEN D5 THEY REALRE WE kNowl THETRE \YNHAEPY 2 & MOTHER'S
WOt 1S HER FAMILY. (T TOOK GENA ROUNRANDS To  TEACH MEYOU
THAT THREE YEARS AFTER MY QWN MOTHER DENES T
THINK ‘fb\) GET TO ME 2OV %ON #%ET TO ME." THE 0OLD
ARTIST. EXRIRED SINGER,EXHIRED ACTRESS. WE ONLY LAY THE ReaL
WOUNDS ON STAGE, INE ACT AT HOME AND ON THE STREET. TAKE
THE LONER OUT OF THE W\FE;MAXE HER DOUBT HERSELE. FEEL
THE WEHT OF JEALOLS. LET ONES YOUTH \NITHER.

HOw FAR DOES MASCOUNITY TAKE & WORKING WAN? CASSANETTES |S
A SCHOWM OF THE BCycLE THER,! JUT ¥NOW IT- D0 YOu HAVE
;At?%)ses MANALEMENT” ?@omsms’.uo YOO CRAWL IN K BOTT}'.E AND
EFUSE o (oME ¢ T\ON: ARE Y STILL N WenE?
g:ma:'l,,wvf”\‘:oﬁw §8 MUCH | RORGEY T0' 60 10 THE

THROOM.” Lok AT THOSE OW fICTURES \N THE BROWNS AND
ORMILES OF THE TIME. THEY DIDN‘T Ae WELL; WERE NOT LOOKING
SO HOT OWRSELVES.

WEVE ALL SEeN UNHARY REOTLE,DRUNK N THE AFTERNGON,STUMBLE
PPOM THE CAB TACE THE EX KT HOME ONE WITS tHE OTHER,
FOR <OMe REASON THEY Make LONE ANYWIAY. HE Leaves HeR
SINGING N ReD.

MAKE A ST AT NOUR FATHER,HE THINKS HE'S THE BOSs, HE tHWES
MEM \S CRAZY. FUCK THAT. TAWY THE LIVING (OST OF TRRING THE
WHOLE afFAIR (N REAL TIME,YOV'LL SEE THAT ANNTHING EISE K
LI TERUSING Ad OVERRRUED MENV  OF TWKE - ARMED  LCFTONERS.

THE FAMILY SCATTERED, THE LIVING ROOM -REELED. THE Wwew-PLACED
ACOUTREMENTS OF PRWILECED LIVING REFLECTED A SCENE REFRVED
FOR THE MOVIES - THE 1BRenY OF ART AND LIFE BEWG THE
UNONSZIUS \MITATION OF A LFE-IMUATING  ARY By L\FENOT
THE OTHER WAY AROUND. \N THE MIDST- OF (QUARREL MMOEM' AND
YHONEYY DISRATE WT3  WHAT 9HE Wi \N HER YOUTH . SHE
FORGOT YlOW fo DEAL WITH. THAT, EVEN \KBaND  (ALLS HER

M. sue HATES tHAT. A REAL MAD (‘_“e& \‘s WKE A LlolL\-

ULETS TAW ABOUT THE K\DS. THEY KeEr VER TENSE LHeN SHe
16 TRYING 1O RELAX AFTER \NORK.BUT +HEYRE BEAUTIEUL. SEND
tHEM 10 YR WOTHER'S HOUSE FCR THE \NEEXEND. (T BE
ME AND Nou, AN US WIECREND, A LOVE \NEE KEND. HE NEVER
SHOWED: BE PIDNT ENOW HE'D HAYE TO WeRE ONRTIME. (TS 0K,
L WENT 1o & BAR,PUYED W A 10TAL SteaNCER AND  tuexed



HM N O BED.RUT | LOVED You,1l LOVE You LUIKE You
CAN'T UNDERSTAND... DON'T (RN ,BC SI\LENT FOR A MOMENT...
KEE? THE AMERA ROLUING, THE HONESTY \¢ N THE SILENGE,
THE EMITY SRACES N THE C(ONNERSATION  ARE BURSTING At

TAE SEAM(--- NEVER  MIND GUIETTING THE SET; THE MISTAKES
ARE  PERFECT\ON.




CINEMA
PARADISO

Ne ameunt of maudlin remembrance adequately
summarizes that first summer back from Gaimes-
ville. We could only be areund each other im
safe numbers of protective friends. A mew-
familiar awkwardness I thought we'd meved
past. But if we are tee old to be crying at
mevies, why are we here together at all?

Yoeu are eme seat over, Our hands eould easily
teuch accidentally. fhe lights dim. You
smell the goddamned same as you did when we
were alene in this theater last summer. We
don't talk during the film, Eretending to be
intently deciphering the English subtitles,

This is my first love, the outcome as pre-
dictably banal as anythimg Hollywood ever
fereefed us. Bus when all the expumged kiss
scenes spliee together into one joyeous reel
of embrace after embrace, I mevg.unwittingly
from Barthes'! stadium to punctum, the veneer
of disinterest broken. 1 weep,

T — — e —

"We had eur eheise
Belew, the seasons twist;

Years roll backward toward the ean
like fiim,

and the mistake appears,

te scale, sourdlessly.”

- Leuise Gluek,
'Te Floridq'

1\



GIANT

Years later we re-ereate the same impossible
roles on your couch while Elizabetk aylor &
James Deamr act owt remance & tragedy. We sit
without touching and your cat Klimt ruas
jealously past the screen.

The film ends and I know I must leave. Ne-
thing has hgppened outside of our continual
interier monolegues. The credits roll and
I ery like a goddamned baby, not caring about
the film or the drive home, only that I've
made a fool of myself will{ngly, gladly, and

repeatedly.

New when I cry at movies, I try to be more
discreet. The tears are sublimationm,
dramatic re-enastments of omee-valid scenes,
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i1 am an amateur at many things, but none
more enjoyably so than the game of chess.
I retain my amateur status the way monks
take vows of celibacy- umnatural acts re-
quiring a force of will. I could buy
chess guides, study the games of Boris
Spassky, and maybe even get better. The
same way I could take guitar lessons.

But it would feel like cheating. Such
stubbornness is pride, a reactionary at-
tempt to keep things 'pure'! and distinct
from the distastefulness of a job or sch-
ool assignment.

Which is why I get so wound up when jocks
infiltrate our punk rock soccer games-
they dispel the illusion that things don't
always have to be in terms of winning &
losing. It is not solely a literary meta-
hor to say that our secret handshakes
Eave been stolen, our dress codes copied
& now mass-manufactured overseas} our
hiding spots now highlighted in DETAILS
magazine. Anyome who criticizes us for
befng toe elitist, too guarded & too sen-
timental has never had their passions
turned into public sport,

thess, however, will never be a public
sport. Chess tournaments will net be
shown on ESPN and certainiy not ESPNZ,
Chess, at least im America, retains tee
much inscrutability to ever move beyond
the realm of boekish outcast. Chess,
like grindcore or Vellmann travelogues,
will not be in USA Today.

0CCLOLOVLOOODOO0OOOOVLOOOULOVOOVOOVLUOODUOLOLULOUWO

1. Vans shoes are no lLonger produced do-
mestically, nor are Cemverse.

“
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I'm fascinated by the weather-toughen
guys in public parks whe pla chegg e:d
the tables outside, Day-fu day-out
against all comers while the Businessmen
gavwk during their lunch hour. Speed
chess, and I've never seen them lose a
game. I ceuld learn a let from those
guys, but I'm not so sure how much of it
would be relevant to my life of sidesteps
ped obstacles. ;

Jee & I played chess twice this year
beth times to an agreed halt, The f{rat
was during a hastily-constructed 'tour-
nament' on Mario's porch. We played a
rambling game, complete with coffee and
bathroom breaks. I mirrered his moves
when stuck. Cap'n Jason was wp in arms
when . we stopped short of a comclusiom er
defeat. How can you just stop, he said.
Umm, easy.

Last game was on Thanksgiving, waiting in
a Starbucks in Atlanta, Val & Phil & Elli
left to gather some sort of Thanksgiving
meal for later. We s8till had a day to kill
before Chris & Moira's wedding, and Star-
bucks was the omly place open. The hotel
cof fee was a cruel joke, Eerhaps their re-
venge on us for cramming 10 pseple inte a
room. Figuring that reading 1, Rigoberta
Menchu lnguzlaying chess in said séore e
equally pretentious, Joe & § played ane-
ther bloodless match. The Jtarbucks work-
ers even gave us free refills,

I like playing chess with Jee, Whieh is
pot to say that owr games doa't tax my
lazy brain in ways I haven't sweated since

library schoolj this was an enjoyable
struggle. It's imtense without feelimg
vengeful or humiliated afterwards. In -
stead, we're having this amazing conver-
sation witheut Werds. Wwhich is why I
play music with Joe alse,

17.

AS THE WEATHER TURNS 70 THE TEMIERAMENT OF BRITTLE
LEANES \WHISTUNG KETTLES , AND THE MEDWCINAL SPR\TS OF
THREADBARE SWEATERS PACKED AWAY, I'M REMINDED oF MY
BRIEF PURTATION WUTH MASTERWN, THE (OMPLEXITIES OF
THE <SCOIENCED CHES RITUAL.

SHE CARRIED NERSELE IN SUcH A WAY THAT \ WAS AWMOST
EMBARRACSED TO HAVE CAUGHT HER WCRKING AT THE BAGEL
THOP, LIKE TEOPLE LIKE HER SHOULDN'T WANE TO WORK.
THEY )T ATIRACT (REESN O MEN WHO Louw PAY them
To SMoke AND READ AlouD FRem  OSCAR  WILDE.

SHE TOOK MY ORDER AS AN AFTERTHOUGHT. | HAD WOKEN
UR BARLY ENOWGH TO EAT AT B TABLE BEFCRE HAVING 1O
G T MY 10B.\ Took A <EAT N THE SMOKING SECGTIN)
AS MIXH AS \ WATE CUGARETTE SMOKE,THE THOWHT OF
EATING BREAKFAST SURROUNDED BY UBERAL UNIVERSITY TYPES
TURNS MY STOMACH ENEN MORE. SHE SAT DOWN ACROS FROM
ME AND BEGAN SMOKING.AND TALENG. WHILE | WAS TRYING
10 READ. AND EAT.

| THINKC | ANSWERED HER LINE OF QUESTIONWNG ONLY ONT OF
CORIOS1Y . WHAT WOULD SHE SA? \ DOV'T &NOW ANYONE
UKE HER. | EVEN LSTEN 10 THE CHRISTIAN AM RADIO STATION
YO A MOMENT BEFTRE MOVING ON-

\ RECOONZED HER FROM SHOWS,OR THE CiNiC MEDIA CENTER,
R SOMETHING SO MAYBE SHE RECOGNIZED ME. \F Ste DIp,
SHE DIDN'{™ LET ON.EITHER WA, | HATE 1O SAY THAT |\
FOUMD HER HORRIBLY AMVCING,BUT | DID. SHe REAWY DID
READ O(AR WILPE-SHE CHAIN SMOKED. SHE USED THE WCRD
“PAET

“WHAT BOOK BRE You READING?" SHE BE6AW,LOGICALY ENOXH
FOR COMEONE AROUT TO START INTERRUPTING A PERSON.

MHE SHIPPING NgWs."

\NHAT ARE YOUR FANORITE AUTHORS 2"

“| DONT KNOW...UH.." ) FALTER SO SHE TEWS ME HERS,
“BURRDUGHS. SOYE . BECKETT. HENRY MILLER . AMERICANS . "

0O%,\ THINK SHE MEMNT THOSE ARC MR FANCRITE AMERYAN
AVTHORS. BUT  YAMES JONCE 18 IR\GH. MAyRE SWE MEANT
SOME OTHER YOYCE. SHE CONTINVED,

%) WR\TE RCETRY, So ) LIKE TO READ THINGS WRITTEN...
TREEFORM .. " %,

BY THIS POINT,AND |\ AM WITH YOL \N REAL T(ME, SHE
VS ON HER SECOND CYARETTE. SHE EXHALES SMOKE AND
WORDS AC \F SHE'S SIMULTANEOUSLY HOLDING HER, BREATH.

18.



SO | ASKED Her MY WATERMARE QUESTION ReCeRNED FOR

ONNERSATIANG WNOWW(, POETRY, " DO YOU Like €.6 CUMMINGS?”

1 HANENTT READ MUCH  COMMINGS ."

OBVIOUSLY , SHE LIAS Too TALL TO RIDE THE GRANITRON.

BUT cHE WANTED To TALk ABOUT MWSICL. )0N Piision (N
PARTA\CULAR. \ FLOUNDER VST ENOUGH RESPONSE 1O keef MER
GOWNG. | WAS GLAD | (oWh KEEP HER cOMPANY AT WORY,
ENOWNG WORK  SUCES,BUT L WAS TRNING TO ReAD MY
BO0k.

“BEY | wNOW MORE ARBOUT 30N DLVISION THAN YOU."
LOBET N DO\ HAD TO (ONEDE. | MEAN, \E SHE SALD $O.
*DO YOU ENOW THAT A LOT OF tHEIR SoNes ARE BASED
oN Books 7" .
“NEAR, C WST FINSHED DEAD  SOWS ACTUAWY. Read 1T 7"
"HaRDY? No (‘M T06 DERRESSED.”

LHAKE 1o ADMAT | DON'T KNOV WAD  HARDY 1S . NIEOLAL
60UDL WROTE tHE BOO¥ | ReAd.

SHE'S STILL SMOKANG-AND HER FAWRITE WRITER \§
BUKOWSEL. WHAT DOES A& GIRL WAD POESNT SeeM A DAY
OUT OF WHILH SCHOOL FIND S0 (ARTIVATWNG aBAX Bu¥dNSK

SO THE SMOk€ CLEDRS AS SHE'S TALKANG SONETHING ABOLT
MANC HESTER AND SHE ASES “DO YOO TLAY Ca—\ess?‘."

SN0 ACTUALLY, BT 'VE BEEN MEANING 1O LEARN," WMICH WAS
NO UE. ¢APN JAON AND REPLAY DAVE ON 28D AVE AUWAYS
MAEE T LOOK LKE FUNLENERY TiME V RIDE MY Bive
PAST THEIR HOWKE AHEY'RE AUWAYS PLAIINL ON THE PORCH.
THEL DEWNTBuEctVALIZE THE GAME AND MAkE |t INY0 A
SWORD FIGHT. THETRE I\WSH THE LEACT SWANE (WIS W THE
WORLD, QUITE  INTENTIONMY. YOU  HANE o LOVE 1T

AFTER TELLING ME SOMETRING ABOVT HER BOYFREND, A
WRITER \N MANCHESTER UMOM | GRETHER S CONSIDERABLY
OWDER THAN SHE \S,SHE OFFERS 1O TEACH ME THE GAME.
T SEEMEd AL TOO Pefkeet, THIS  U3-YEBR- LD TEENALER
CRODRING  STRATEGY THROUGH CHARLOML LUNGS WHILE AN
CORTlS CROONS A DEATH RATTLE THROLGH THE CANDLE Mt
AND CORFEE STEAM OF WHATENER CAFE,EXCUSE ME,(OFFEE
ROR, SHe FRCGRVENTS .

\\MEN 7' M

AMAT T I'D BEEN  DRWFTING.

WHEN SRALL \NE fLAY Y

SGUNDAY NETERNCON 2" SEEMED A FITTING ENOVLH ANCWER,

GINEN THAT €96y DAY \S SIENT AND GRAY,AND AL THAT

\\Cm bo-“

WHY WAS | NOT SURPRISED TWAT SHE WOWONT BE Busy?
19.

SHE WENT ON TO TELL MEWEWL, YOUVE MET THE MASTERIOVS
BAGELAND GIRL .

“\9 THAT YOUT™ | MADN'T REALIZED THERE wag A MISTERY AROOT.
SHE NODDED YES AND GOT TOINTS BY LgAvING tHE TABLE
WITHOUT SAYING GOOPBYE. YOU VANE Tp RESPecT PECRLE SO
YEVOTED TO THER CHARACTER . WHETHER \T BE OBDRANCE OR
DRUNKEN APATMY (R STUDIED DISTANCE, | CAN'T BE TOO HARYD
ON fCOPLE TYAT |\ THINE | UNDERSTAND.

THE TRST TIME WE MET TO PLAN CHESS WAS AT THe UBERAL
(OFee CLACE DOWNTOWN.ITS FUNNY HOW <SIGNAY CAN DICTATE
THE COURSE OF & RELATIONSHIP SO EARLY ON. HOW CREN (aN
YOV BE WUR SOMEONE Wh) SPENDS TIME Hepe? Esteciany

S\NCE, AoMiTTEDLY, | HAD BEEN HERE ONCE BERCRE; \T WAL THE
ORENING  SCENE oF AN LLL-FATED FOMANCE T\0 TALS SREVIOL.

| ARRINED EARLY, BECAKE | BCLIEVE IE YOU'RE PUNCTUAL 4719%
OF THE _TWE.Y0u MAVE MRE ROOM 10 COMPLAIN AROVI OTHER
THINGS . FEEUNG  PRESSURED 1 CRDER  SOMETHING, \ SAT OLTSIDE
WITH A COP OF TEA.\ DON'T OQWN A WATCH,BUT THE MEASURED
COMING AND GOING OF DOWNTOWN BAR TRAFFK TOLD ME THAT
1 HAD WATED A WHILE BEFORE \ BEGAN 10 THINK LT \RONIC
THAT | WAS BEING STOOD Wt BY SOMEONE WHOM \ ONLY
BEGAN  SPEAFING TO TRYING 1O BE RLEASANT. L WAS BeING
SCHOOLED IN THE WAS oF HEADY  INSOVOANCE =™ Fuck YOV,
MANCHESTER \S NO )oke.”

BETORE |\ (OULD LAULH OUT LoLD,SHE MIEARED FROM THE
BRYK CORRIDOR STEMMING FROM THE PARKING LOT.SHE HAD
bk\\»:—n'.\ RODE M\ BlkE_. THERE'S A Bl DIFFERENKE.

(cARA \N THE BASEMENT OF FINE ARTS ¢:\F YOURE GONNA BE
A COMMUNIST, YOURE (ONNA PAE TO LEARN How 1o RIE A BIKE)

SHE WASTED Nb TIME WIH AowbjzWL FOR HER LK OF
PONCTUALITY BUT  INSTEAD MADE \WVTH  ESOTERNC SMALL TALK
STRAHTAAY WHILE UNROWWG Kk PLASTIC MAT ONTO  THE
TABLE ., A TRANEL CHESSBOARD, ROW R UAINT.

SHE ORDERED MOT COTFEE,BUT A COFFEE DRWNK AS SHE SRobUED
FROM HER SHOULLERBAL A PLASTIC POUH CONTAWING ALL OF

THE CHESS PIECES, SETTING UB THE BOARD,SHE TOLd ME CURTLY
THAT THIS WASN'T HER USUAL (OFFEE PLACE . SHE WaS MORE
INTO tTHE OFEN-MIkE COFFEC PLACE THAN THE STATE THEATER
COFPEE PLACE, | GRUMBLED SOMETHING ABOUT FWNDING BOTH
PISTASTEFUL \N  DIFFERENT WAYS, FEELING A LATTLE BITHER THAT
SHE HAD NET TO AROLOGIZE FOR BENL LATE.SHE RESLONPED
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BY TEWNG ME THAT | LOOKED LIKE ONE OF THOSE HARDBACK
PEORLE . \ RAISED MY ENEBROUS,SURPRASED AT HER \NSOLENE. \
MEAN |F SHE KNEW ANYTHING ABOUT OUR PUNE CLUB, WH\H
SHE \S FORTENDING T WI\TH  THIS OBSERVATION, THEN SHE SHouLp
KNGW NOT 1o ASPROACH THE SUBJECT WITH EUEN THE TWNEST
B\T OF PERIORATIVE CONDESCINSION. PUNES ARE $RAb FOLKS,
AND SHE WAS LOOKING TO HAVE Her HEAD BITTEN OFF \
TRIED NOT 10 GET V\SIBLY ANNOYED AND \NENT oN WITH WHAT
SEEMED 1o BE THE DRILL SARGEANT METHOD OF LEARNING
T™E GAME OF CHESS.

“THS 1S YOUR QUEEN.DO NOT LET ANNE NEAR YOR GAKEN.
THESE ARE YOUR NIGHTS , ROOKS PAWNG..."

\ TO0k ANOTHER SI® OF TEA AND WHILE | WAS PAYING ATTENTION
O HER \NSTRICTIONS, \ HA\JE TO ADMIT \ WAS HORING NOWE OF
MY FReNdS WOULD SEE ME. DRWNKNG TEA T PLAYING CHESS7 AT
THAT COFFEE TLAE? WAD | COMILETELY LOST MY MWND? NOjI'M
VST TRIING NEW THWLS, WHULH S (GDOD; \T MAKES YOu MORE
STEADFAST \N YOWR O HkBlT’S AT Tue \IEh LEAST

FROM THE BT OF TROSE SHE WAS |NTERVECTING BETIEEN
LNES OF CHESS PROTOOL 1T SEEMED THAT ALL SHE D WAS
PLAY THIS CAME. &

TS ADDICTING,"SHE TOLb ME, " LIKE TONIGHT,AFTER WE'RE DONE
ARE *M GOINL 10 THE OTHER (OFFEE QLAE O PAY & TORNAMENT.
“NEAW, 'VE SEEN TEOTLE BLAYING CHESS THROVGH THE WINDOWS
OF THAT PLACE AS (| WALE PAST (OWNG OTHER fPLACES.THLY
WEAR WIZARD HATS AND AMULETS RiGHT 2"

Mt JOKE DIDN'T 66 OVER WEW,Bur SHE SEEMED MORE THE
KWND Of PERSON WHO CREFERRED DAFT, BRITISH RUMR.

NOW L KNOW ALL OF tHIS MAY (OME ACRCKS AS UNECESSARILY
PR ; | DON'T MEAN To CHARMTERRE HeR AS DIM.PEDANTIC,
MMae SHE WAS ST THE SRT OF PERON THAT LOokeED FR
\NTRIGUE, RATHER THAN ADVENTURE, OR YKT FUN.SHE \WoULD SAY
THINGS UIKE,™MITS EASY D ALK TO Nov- MAYEE TOO EASY, " THUS
IMPLYING SOME SERET SHE WOULD SPILL (F PRODDED VST RIGHT
THESE WERE HER CHESS MOVES, AS FURTINE AND ANTIC\LATINE AS
A NEw FRIENDSHIP, ONLY LESS EXHIURATING THAN EXHAUSTING.

AT THE END OF FACH LESSON,| WAS EXHAVSTED.EVERY GAME WAS
BAITED WitH ANECDOTES HALE-TOLDAS |F SHE HAD A BIG STORY
1o TELL SOMEONE, BUT ALL HER FRIENDS WILL DO WITH HER 1S
PLAY (HESS.NEVER ONCE,THONGH, CouLd ¢\ BRWG MYyELF 1o STES
OUTSIDE OF THE GAME AND ASk WHAT WAS GOING ON. INSTEAD, |
WOUWD STAB BUNDLY AT THE GAME BOMRD, AS SHE TOLD ME,“LET'S
PRETEND THAT MOVE NEER PATENED ; | WOULD HAVE 10 SLAWHTER
YON- VTS 0K YOVRE NEW AT THIS ...
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To dismiss computers outright is too react-
ionary a move, even for myself. To argue
that, like television, they're used almost
exclusively for vacuous entertainment, tit-
iilation, & launchpad for count.ess market-
ing schemes seems a safer bet. Of the 50U+
computers at the public library, 1'd be
amazed if more than 3 per hour were used
for any type of research. Or, as Mem's
Recovery Project more succinctly puts it:
E-Mail is a Men's Roon.

The worst moments for me in the library
are the sSaturday mornings in the Young
Adult area watching some awkward pubes-
cent boy do some one-handed typing while
he's staring at the same digitized image
for his alloted half-hour of intermet
usage. It's mot my place (or library
policy) to say anything. And so we sit
in the same room, embarassed by each
other, potential energy sublimated into
something worse. The Young adult area is
also where the windows have stickers of
birds on the inside panes to maybe keep
the hummingbirds from smashing their bod-
ies against the clear glass and freaking
everyone out, Public libraries, like
computers, often omly imfuriate the per-
ceptive, who see nothing but unused pot-

ential.

Even if I can 'taik' to friends who live
hours away for 'free' with e-mail, or
check tour dates during the inevitable
lulls at work, or get angry at e-bay
prices on the pink flag lp, it's all
diversion- smoke & mirrors. Computers
are glaring symbols of our laziness, a
glowing pacifier for unlived lives.
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Y\ MEAN, |NE NEVER BEEN INVOLVED IN SXH A OMUCATED
REWIoNSHE..."

“WHATS BEEN <o (OMUYCATED ABOUE \t7 ARE YOO 3WT PROMECTING
YO\R OUN PROBLEMS @ T© ME BECAUSE YOU DoN'T FEEL ENTVTLED
1 Your ANGER?"

“WHAT ARE You TaurNL ABOUT? \ MEAN, YoU TROCESS \NFepMATLON
FASTER THAN HUMAN NEURONS!' HoOW (AN THAT NOT BE A WT 10
PEAL NITH At fiMes?”

") DONTT UNDERSTAND YOUR PROBLEM. My RESOLUTION \g (AR L
1O MY PHOTOCRAPH, AND MY CRAPHICS DEE SEAMLESS -

“BUY THATY  WRat \ MEAN, \'M Tob ATTACHED / | NENER WINTED 1O
BE TAFT OF THE GWT OP ANTI- TECHNOWGY LITERATURE TRAT'S
AMASSING AT THE APBx OF MILENIAL HMSTEMA, But HONESTLY, TS
BEEN A GO TIME 1O eEASSESS OV CEATINEHLP,

YBUT HOW AN You DENY AW INE DONE Fok NouZ THe Jume
VROM SIMLE MALHINES ™ MRO- CIRCOVTRY 1S THE SWGLULAR SRRY
OF MUMAN RCHIEVEMENT SINCE AGPKULTIRE ! \WHAT ARE Yoy ATPAD
OF, SOME WINES TALE OF TECHNOLOLICAL TAEKENER WHERE YOLR
Mpmmes NOT ONLY THINK, BUT FEEL? TAaxe My (o0 FR T\
FEEL NOTHINL, AND AM no'r PARTILULARLY ATTRACICD 1O w’Mr\
KNON 6 THE NOHoN...

“WLL YU UsSteN fo Me THOUWH? VM GEITING  STUPIDER! MY
NOCABULARY (3 ATROPHYIRGL AND |™M  MISUSING APOSTROTHIES. \'M
LOSING \NTEREST IN MY OWN LANGUAGE TRYINL To LEARN Yours |
YOURS 1S A MUTANT LANGUAGE TEMMED TO FAlot: A TYNGT, AND
MNOW | FIND WNSELF SEEMENG T/ MY PROBLEM SoLVING ARIUTIES
PRC OWAPPGRING WHH MY oG SKIWS, AND |'m CEQUIED TO
INTGRACY WHH HUMANS \N NERBRAL AND (OMMERGIAL EXCHANGE
L€ A ess!”

"L ODIONY oW OV FELr THAT WAY..| 1HoUHT WE WERE
CROWING TBGETHER."

“INELL, | MOSTLY tHWE \NE ARE, BUT I'M SO SURED... THIS \$
ALL S6 NN 1o Me., "
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melancholy vs. belligerence




How a 17- & 18-year-old
tried to deal with rape

Melanchely vs. belligerence: you walk away
from both with the same impetence & angry
futility. I think of Mark Little, my

first roommate in the dorms. Mark & I got
along really well despite the RATT & Great
White posters on his side of the room} &
the early morning blow-drying of his mullet?
Mestly we ate donuts & pizza, marvelling .
that no one told us when to go to bed or

get up or do anything.

That freshman year Mark & I had a friend
from high school who was raped in 5 frat-
ernity house. Not an uncommon thing at
UF, but none of us ever had to deal with
the issue on a personal level. She con-
fided in Mark the day after the attack.
She didn't want him te do anything about
it other than listen, comfort & be her
friend.

The knowledge of it was too much. As he
went over possible remedies in the cramped
dorm room, he just got angrier. 1 got
depressed, reacting pretty much the same
way 1 used to when my stepfather started
drinking & yelling; namely shutting down,
staying quiet & hoping it ends soom.

Mark wanted to storm into the frat house
and start kScking ass., It didn't seem

like the best thing to do, and it certain-
ly couldn't take away our friend's pain,
but I doubt the attacker was losing sleep
over the incident. Where were the conse-
quences? Our abstract & halif-hearted de-
bates about God and justice in the universe

suddenly ook on an eerie gravisy.



Mark grapoed n1s Skl mysk and headed for
the door. I follewed him to his car?

half worried about him & half curioué of
how we could ever win. Mark knew the guy's
name & which frat house he lived in. We
drove uwp, Mark donned the mask and starte
honking his horn & yelling. I did nething'
A crewd of frat guys gathered at the door,
Mark kept yelling the guy's name over &
over.

If the rapist was amongst them, he didn't

step forward. None of them meved. Event-
ually, they threatened to call the cops &

se we left.

What was there to say on the drive back?
Or the walk back to the dorms: Mark
started crying when I shut the door to our
room. I'd never seen him cry before; he
was always the one who cheered me up,
Crying is an animal sound- alien & unset-
tling. I touched his shoulder and said,
"There's nothing more you can do. She

can press charges against the guy, maybe,
but that's up $0 her. Just be her friend.
We'll get through this...” and 80 on until
he said, "I know, I know," and his sobs
Jessened. We live at the mercy of others,

both
melanehely
and

belligerent.
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Netes
1. In Mark's defense, he recently expréssed
embarassment at said posters. Also his

defense were the numerous Morrissey posters
on my side of the room.
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Netes (cnt.)

2. The mullet may not be 8o relevant to the
story, but every zine in iAmerica has to men-
tion the mullet. Se, thanks, dude, for
saving my street cred. It should also be
pointed out in Mark's defense that at the
time of his mullet, I was growing my hair
out in an utterly predictable 'alsernative!
styles leng om top & shaved all araund,
sert eof a ying-yamg eempliment te Mark's
l‘ll‘to

3. The car being a cherry-red Camaro or Trans

Am that Mark spent the bulk of his inheritance
on. Trifling detail or significant narrative

compoerent? You, kind reader, be the judge.

L. The same sort of nothing I did during a
luncheon fistfight between rivalling lew-end
subcultures the freaks (us) & the auteshop
guys (them), While my friend Dave & some
burly, mustachieed redneck guy duked it out,
mustache-guy's toadie approached me & asked
if 1 wanted any. Not really, I replied, and
we both sat down & watched the fight. i
still ask myself if I did the right thing.



“\WHAT'S THE USE OF SITTING AROUND IN HERE FEELWN G SAD?™
“wur;'r's THE USE OF 60ING OUT AND TREATING feofie L\Ke
SHIT?"
1 DON'T Know. TREATING tEofLE LIKE SHIT MAKEs ME FECL
00D."
“THAT'S THE MOST FUCKED UP THING I'VE EVER REARD You Say/”
“Yeau, | KNOW.\ DON'T KNOW |F THATS THE WAt U'VE ALWAYS
FELT AND HAVE HARD TIME APMITTING LT,0h \F | JUST FEEL
PRESSED TO EXTLAWN MNSELF AND I'M  OVERSIMPLIFYING MY
FEELINGS. ANYWAY, | MEAN, WHAT ABOUT YOUu? HOW DO You
THINK \T MAKES U§ FEEL TO Sct YOU SLeer FOR TWELVE HOURS
EVERY NIGHT,AND JVST GET WP TO WATCH TALK SHOWS ALl
AFTERNOON 2 "
WRUT THATS NOT EVEN A VALID CONCERN, THAT'S JUST YOU
FEELING SORRY OR (MPOTENT OR WHATEVER BECAUSE You CNT |
MAKE Mg FEEL BETTER. THAT'S NOT SYMPATHY,\T'S SELFISHNESS.”
“FUCk OFF, SELFISHNESS FAT LEAST WHEN | \MIOSE MY BAD
MOOD ON MY ENVIRONMENT MY FRIENDS KNOW WHERE THEY
STAND;1TS ALL OUT N THE OPEN,AND \F I HURT ANYONE'S
FEEUNES \TS oK, BECAUSE THEY RNOW I'M JUST IN A BAD mooD,
“NO WAY, THATS LIKE USING BEING DRuNk AS AN EXCUSE f YOU
SHOUWD KNOW BETTCR THAN TO BE AROUND PLOPLE WHEN YOu
FEEL DOWN,"
“BUT WHAT'S A FRIEND GOOD FOR LF THEY CAN'T ALEPT THE
WAY YOU ARE? EVERY WAY NOU ARE? | THINK 1T DEEPENS FRIEND-
SHITS WHEN TEOPLE TREAT EACKH OTHER HORRIBLY FROM TIME
YO T\ME."
“UCAN'T FUCKING BELIEVE YOU.YOU'RE YVUST SAYING ALL THIS
T0 LOOK LIKE YOU HAVE SOME SORT OF PHILOSOPHICAL GROUND
FOR BAD MANNERS AND AN  UNPLEASANT DISPOSITION. “
“WELL '™ SORRY | (AN'T VST DRY UP L\KE A SALTED SNAIL
WHENEVER | FEEL REJECTED OR ALIENATED OR SECOND BEST
OR WHATEVER.I'M PERFECTLY AWARE THAT-"
“ A SALTED SNAWL2"
“WOULD You FPLEASE JUST LISTEN 10 ME?'? GODDAMN, LET
ME FINISH MY SENTENCE!|'M AWARE THAT ACT\NG THE
WAY | DO WIL GET ME NOWHERE, AND (B \T DOES MAKE
I*é\&T FEEL BETTER, THEN SOMETHING HAS GONE HORRIBLY AWRY,
WTeas”
WBVT (HAT? "
~‘33w\7 D‘(;N'T KNOW HOW ELSE TO HANDLE (T...1 JuST
FEEL FUCkWNG BAD."
*Ead, | know. ) Do T00."
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you [
hear at parties

SOMETIMES (15 BETTER T0 DRINK. IT MAKES ME MORE WILLING
™ AWEPT THE (ONCEPT OF PARTIES ALTOLETHER. | WENT 10 A
PARTN WAST WEEKEND AND STANED (OMRETELY SOBER. MXT OF
THE {ARTIES N OUR SOCIETY HAPPEN ON \WEEKENDS, BECAUSE
TRAT'S THE TIME SET ASIDE FOR MANY PEcPLe FOGGET THE
WAY THEY Y“EARN A LWING" DURING THE WEEk. AND OWR
MOTHERS AND FATHERS WAD 1o BLEED FOR THAT MUCH.

MY FIRST TEN MINVTES TMHERE WERE SPENT FLOUNDERING TO FIND
A PERCH N WHUH TO OBSERNE; (T \S IMPERATIVE To HAVE
FRIENDS AT PABTIES, UNLESS YOU'®RE VST GOING 1o STEAL
THWGS. AS + FOUND SOMEONE 10 SWSH (ONVERCATION AROUND
WITH AND €VUENTUAWLY SETTLE INT0 A 6000 1ALK, NAGGING
QUESTIONS AROVT WHY THE WOBLD NEEDS PABTIES BEGAN 10
SUBSIDE. \NTERACTION DEVELOPED A RELUCTANT RHYTHM, A
SOBER SURREALITY N WHVH EVERNTHING \MMEDIATELY
SURROUNDING Y SMALL ENCLANE RECAME A DRUNEEN ANIMATION.
EVERNONE WAS EHHER NOU THEMSELVES OR 100 MWH THEM
SELVES FOR THE STRAIGHT WORLD, THE PARTY BECAME EN)OYABLE.

THEN A FIGHT ERUPTED. A ROTILE FLEW. A FXE STREAMED
RBLOOD, 1SSUING FURTH WITH \ENGEANE AND D\SBELIEF- THE

CARTOON BE(AME VJULGAR AND RAWDY. WE WERE AL OVER-

STAYINE OUR  \WEL(OMES N THE DARKENED AM. t WAC TIME
FOR AW THE CHILDREN YO SLEECP.




"Did you come here to hate everyone
or drink some beer?"

Characters move like a play without
resolution, an endless series of rising
and falling action with the climaxes
cut and the dialogue clipped, indeciph-
erable. Wade throwgh the periphery,
craning your neck at the yelling on the
sideso Nods and smiles, a dull roar of
stories you've heard before.

"I'm ready to leave whenever you are."

I lead wp on coffee before parties, the
way most people drink at home before go-
ing omt to drink: binge acts of prepara-
tiom, foolish from any sort of distance.
But at least wired 1 can watch the drunken
promises unwind with a cinematic grace,

I listen and nod.

I love going to parties so that 1 can
leave early and feel like 1 escaped a
certain fate.

I can't be at a party without thinking
of Sartre's Ne Exit. Which special hell
would unfold if we were stuck in this
room forever? How leng would the chips
and salsa last? Wowld I drink finally
knowing sobriety is too much? WhO'wouid
we eat on the fourth day? How long be-
fore the drunken revelrie wears off and
fistfights start? Who will cry and whe
will console? Whe ever escapes?

"I'm ready noew."






you can't shake e devils hand
& say youre only Kidding

5 of us are crammed imto an off-white
Sedan, I'm a teg-a-leng on a family
vacation with my aunt, uncle & twe
barely teen-aged cousins. We're lea-
ving the tiny town of Gainesville, Va,
for the Kings Dominion theme park in
Richmond.

We stop, predictably emough, at a
MchDonalds for breakfast and eat im

the car, Mﬁ cousin Higdon Gillespie
Simpsen 1V hands a They Might Be Giants
tape to his father Higdon Gillespie
Simpson II1I to play. He puts it in
without cemment. reakfast cenversa-
tion as non-nutritive as our Egg Mc-
Muffin ensues. Somehow, talk veers
towards dating 'rules'.

"Just don't be bringin' ne black boys
home, Jennifer,"

I have heard this before. My mother
gave me the same speech. Jennifer
rells her eyes in mute protest to the
fatherly 'advice'. I stiffen & fake
a cough. But it's young Higdem, bud-
ding nerd & future computer engineer,
that actually speaks wupe

"Why, bad?"

My uncle exhales leng & hard before
speaking. Our ignorance of how the
world really works is a constant sense
of frustration to him,

"Because it says so in the Bible, sen."
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"Where does it say that in the Bible,
Pad? I don't remember anything like
that in the Bible, Dad?®

Jen & I are both excited. HG has never
stood up to his dad like this before.
This is a boy who emulates his father
week after week on the sofa watching
Redskins games. The only arguments
were 2bout who would get up to get more
soda & chips.

The distinction between adults in the
front seat & kids in the back had never
been more acute. Aunt Linda loeks ash-
en, even more nervous than earlier te-
day when both of her children asked to
ride the rollercoasters. Uncle Hig is
turning red, redder than any of the
pasty British tourists we're about to
stand in line with at the park. I can
almost see the sweat boil on Hig's face.

"Goeddamnit , what is this racket we're
listening to? ¥ravis, is this your
tape?®

Even the seemingly innecwous They Might
Be Giants have turned against Hig in his
own car. You can almost feel sorry for

him,
"HG asked me to make this tape for him."

Jennifer smiled cemspiratorily, and for
the first time in a long while, I felt
something akin to hope for my family.
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MY DAD HAD FRIENDS NAMED LUCEY AND RAT. LAKEY HAD A SNAKE,
AS | REMEMBER, WHICH HE KEPT N A LARLE AQUARIUM ON HIS
(OFFEE TARLE. BAT SANL W MY DAD'S BAND. HE HAD Ben scoTT
ASPIRATIONS, AND BEING & WHKKEY MAN, A BON SCOTT LIVER. HE
WAS CALLED RAT BECAUSE HE WAS AN LNATTRACTIVE MAN), AND WAS
WST FINE WITH (T. HE HAD BEADY ENES AND A H(RSE SADOLE FACE
BDDLED WITH AINE SCARS. HE ACTED THE PART WMEN HE SANG,
BUt HIS TARCET AUDIEWCE (AReELY MSSED THE ZEN  (ONNEctioN
BETWEEN ART AND ACTION. THERE WAS MORE THAN ONE INSHANCE
WHEN THE MEN FOUND tHEMSELVES PLAYING BEHIND A \LWPRE
FENCE, NOT UNLIKE THAT SCENE (N THE BLUES BROTHERS.
REORLE GET SLOCHED ANP BURLY T0 SOVTHERN Rccy; (T DOESN'T
POSTURE DIGNILTY LIKE CONNTRY MUSIC. ITS LIBERATORY |N LTS
OWN MESSED LP WAY. ITS YOVTHFUL AND RAMBLING. ITS ABT
THE FLEETING {LEASURE OF eATDOAY AND DRINKWE AFTER Wobk

D RRET THE BOSS. |19 ABOVT WASTING THE tIME &RANTED
BEFRE THE Blb SLOWDOWN OF MARITAL OR  ECONSMIC
COMMVTMENT.

DPAVES DAD WAS DINORCED, \NOBKED (ONSTRNCTION, pND  MAREED
THE BOTTES IV HIS CABWET. WHEN WE WERE W JUNIR  W|GH,
DANID SANED POT SEEDS AND TRED TO GRON THEM ON WIS
WINDOWSILLS, UNTIL WIS DAD FOUND THEM, ENEN 1HOVGH DAVE
CNMT HIS DAD SMOKING ONCE WHCEN HE {HOVHT HE WASNT
HowE. ONE GOOD SORY 'S WHEN DAVES DAD WM ARGUING WITH
HS GIRLFRIEND, AND HE STOMEO |N THE MIDDLE F AL OF \T
o tOUR HWMSELE A BOWL oF CEREAL AND TELL HER To,™ VST
BC AVIET AND LET WE EAT MY DINNER." THEY UVED \WN ONE
OF THOSE \UST-RECENTLY - SWNGLE-AGAIN SITUATIONS WHERE
THINGS (AN BE HIDDEN 0VUYT N THE Oten FoR DAY, AND WELL,
YN EAT ceeea FoR DINNER. WHEN DAVE'S paD FouNd WIS
PLANTG, HE CAME DOWN ON HIM PRETTY HARD, BUT HE WA TIED
W WOREING ALL PAY AND TRYINe 0 KEE THER HOME SitvaTioN
RUNNDNG  CMOOTHLY 1o SMOW KIS EX-WAFE AND Hek NEW MARNE
Bowreiewd  TWAT HE (U (ET ALONL VST FINE; MOST PUNVHMENTS
NEVER GOT (ARPED TO TERM.

A FEW NEMS LATER, tHE STATE HAD \TS WAY WITH DANE WHEN HE
WA (HARLED WITH POSSESSION WITH WIENT © SEW ON ScHioL
GROUNDS - HALE AN ONNGE  AND FINE OINTS. ALARAMA WaNTED TO TRY
HWM kS AN ADULT, BECAVSE SIXTEEN WAS dNT 100 (LOSE tO
EWLHTEEN. \N THE END, \ DON'T THINK HE SERNED ANY SILAFGWT
AMPUNT Ok TIME, But THE LACT TIME | WAS N TOWN HE WAS
TRYING 10 PEENTER Hlby SCHOOL 10 Plek WP WHERE HE HAD LEFT
OFF, BUT ND SCHOOL (N tHE COUNTY \WoulD TARE WM BNE. THAT
WAS EWGHT YEMES AGO. ELLHT YEARS SEEMS Likg FOREVER.
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WE AL 60T SIAMMED BY THE LEE C(OUNTY SCHOOL SYSTEM N
SOME WAY AT ONE TIME OR ANOTHER. WHEN ) WAS TWELNE, A
“(ONCERNED TEXHER® (LNED AN ANONNMAS CAWL YO MY Mom 1O
EXPRESS HER (ONCERN ONER WY DEPRECSIVE TENDENCIES AND MY
SEEMWL  OBSESSION WITH, WELL, THE DEVIL. tHAT PHONE CALL WGAD
P THE MOST SINGUARLY ALIENATING PARENTAL MOMENT OF My
CHILDHOOD, AFROACHED ONLY RY THE ARREST PHONE (AL AND tHE
TIME | THINE |\ WAS CAUGHY HAVING SEX \N THERR HOME MOXH
LATER ON. THAT SUMMER, DVE TO tHE C(ABWG INTERVENTION, \ WAS
MADE 1D (UT My HAIR AND ¢&7 RID OF Al MY POSHEAD SHilFts,
WHYH | HAD SWEATED THE v-S- POSTAL SNSTEM ONER "R Fowe
0 SIx INEEES.| WAS ALSO Ag¥ED BY My FAREUTS AND TENHEES
© WOT DISCLSS MUSK OR RELIGION AT LHOOL TR THE NEXT
TWO NEMRS. | ENTERED Tt (RADE NURTURING THE 1S - NERSUS-
THEM ATTITUDE STRONGER THAN EVER, AND WA ST K FulL
NESR AWAY FROM  10TAWN EEFeeeWe t© MNSELF AS A PUNK.

\ OFEN FOUND MYSELF ATTEMATWL 10 $RONE WY DURIONS ADRLECCENT
MACCUNITY 10 THE UNGLES AND CONSINS (D SEE ON HOLIDANS AND
KECAL  OUAS\ONS, THONGH 1T DIDN'T Tage ME LONL 1O teAuze
THAT THE WHOLE SRIML  ALMOST INVARIABLY ENDED WITH ME LXNe
MY TEMPER AND BUNNWG RF 10 HIDE WHEN T BECAME QUITE
OBVOVS THWAT NEAW,) WAS PRETTY MWH tHE fUSSY tHey THOGHT
| WAS. THERE WAS A THANKSOIVNG HOLIDAY | SIENT \N THE (AN-
HANDLE, WHEN | \WENT (NTD THE SWAMES WITH MY UNQAE T© (VT
THE HEARYS OF OF (ABRALE PALMS.'SWAMP C(ABBAGE" 1S A LEAFY
GREEN THAT STRARS OFF W LANERS AND GOES WEW WITH CHEEE
GRYIS AND FRIED TURKEY, (F | REMEMBER CORRECTLY. CUTTING INTO
THOSE TREES 1 NOW \LLEGAL, \F T WASN'T ALREADY THEN. WE
WAD TAKEN MY MOUNLER C(OUSIN AWONL FIR THE R\DE, DISC\KSING
THE WHOLE WAY WHWAT \T 100k T™© BE A MAN, THE GUNS AND
CONGUEST AND COMEETITION AND SUCH- NAGVE QUALFICATIONS
DON't QU\TE RECALL BECAUSE L'NE NET 1O BECoME THAT WND OF
MAN. | REMEMBER, THOWH, FEELING TRESSURED T© NAME SaMe
ATYR\BUTE OF BODDING MASCYUNITY ON MY TEN-YEAR-OLO
FRAME OF E\GHTY- Fve POUNDS, RND ALL (QULD COME P WIH
WAS THE FEW STRANDS OF HAIR (OMINL UP JUST UNDER MY
NAVEL. AS FAR AC ) ¢NEW, THAT aS A SURE SILN tHAT

BN SUMMER (D WAVE A FulL WOOLY tURTLENECK, JUST L\kE MY
DAD- ANY POINTS WiN THERE WERE \LOST LATER THAT AFTERN(ON,
ALONG WItH tHE CONTENTS OF MY  STDMACH,AC WE SHOT OV
THIRTY MueS INtO THE GULF OF MEXi(0, AWKY PROM M(RIZ0N
UNES AND THE (OAST GUARD AND THER S\ssy WARNNLS OF
WATERS TOO ROWH FOR DEEP SEA FISHING. | TURNED WwLTE AND
HELD o8 §00 THE SIDE OF THE BOAT ¢N\LELES WMITE AND
ARMS  PR\CELED. SWEATING AND SHARNG, | PRANED FOR THE €ND.
NOW,| DON'T PISH, AND | DON'T PRAY.




the South

The South waits in my cells like alcoholism,
near-sightedness, male-pattern-baldness, &
suicidal depressien. The Seuth lies in wait
for me to return to the towns my parents
fled- Bentonville, Gaimesville, Haymarket-
broken towns om the ass-end of the Blue
Ridge mountains. Places where the South
refuses to die- my cousins went to Stone-
wall JacksomlHigh School, and my grand-
mother's land borders the Civil War Memeorial
Park where history 'buffs' & local nuts re-
enact the Battles of Bull Run. The same
area where Disney wanted to build a new
theme park, 'America', until a critical mass
of historians & concerned citizens decried
that the Pisney version of slavery might

not be such a good idea,

I salvage what I can from my family: my
grandmother's distrust of big cities &
strangers; my uncle's fierce autonomy &
leve of working at night; my mother's sur-
vivalist determinatiom; my father's easy
laughter. As though I ceuld pick & chcese
omly the good traits, the way Americans
inevitably do with heritage & identity,
and never worry about ‘'nigguh' relling eff
my tongue slew as molasses,

The South begs such schizophrenia. Hew easy
it is on my grandparent's farm to not think
about the outside world. Nothing needs to
be said while we're snapping beans or walk-
ing in the woods after breakfast. But it's
in these back woeds that I remember going
hunting with my dad~ his anger & disapgoint-
ment at my impatience & disinterest. hese
guns are now with my uncle, a better care-
taker than myself after my father's death.

oo CO0VOUDODODOOOOOO00O000000000000L0O0O0O0COO0O0O0OOC

1, Jackson's historical legacy, like the
Seuth he embodied, suffers unde’ scru-
tiny. Jackson standing like a 'Stene-

wall', may be more an act ef petrified
cowardice’ than Cenfederate bravery,
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The Seuth cleaves its own revenge. The way
my mother tries to hide her ¥irginia accent
and instead sounds like she's from Beston &
Londem & a high schoel play simultaneously.
The way I never ate grits growing up be-
cause my parent's had had more than eno

of the white stuff already. The way waffle
Houwse is charming for me and mot a reminder
of having to cook for five siblings. Amd
most of all the way that not even the high,
sweet yodel of Hamk Williams Sr. ean shake
mny sense of dread while I'm walking past the
unmarked slave cemetary. 1 know why my
parent8 left this overplowed land.

®"There's no such thing
as a Masen-Dixom line-
it's Ameriea.

There's no such thing
as the South-
it's Ameriea."

- Maleolm X,




| REMEMBER THE DOLWOODS (N BLOUM AROUND THE WMOBILE HOME
[N SMITHS, ALABAMA. THE YaRD WAS A DSTERAIN. WE HAD A
TUNC TABLE, AN ALUMINUM  SWINGSET, A RUSTING BARBECLUE GRAW,
AN ABOVE GROUND SUIMMING POOL, AND ALRES oF WOODS SURROUNDING
WOAW. THEY WEREN'T “OUR WO0odS' \N THAT THERE WAS NG
DEED OR BWL OF SALE OR ANYTHING, AND | THWE THAT MY
PARENTS RESENTED THAT WE COUUN'T WANE ENEN OFFERED *O
BOY THE LAND; BUT THEY WERE (R WOOS <\MPLY W THAT
NO ONE WAS ENER OUF THERE. WE LIVED AWAY FROM MOST
THING, AND PECRLE THAT WE DIDN'T RE(LNIZE V0 THERE WAS
HIGHLY ONVSUAL. | HAD tHOSE \WO00DS SO MARPED OVT FROM
SPENDING \WHOLE DAYS (\WHEN DMNS WERE C(OMPRISED OF SUNUGHT
HOURS) BY MNSELE, WANDERING MROUNO. THE LOT WASN'T EXPANSIVE
ENOUGH 10 GET {THOROWMLY LOST IN, BUT THERE WAC ALWANC AREA
\ DIWDN'T FREL COMFORTABLE GOING T0. GO\NL fAST THE T\RE
SWINL 16 THE CUMBING TREE WA RASIC MY MOM Lowvep To TAKE
ME 1 THE PLUM 1TREES AT THE EOGE OF THE FOREST, RULHT ON
ROVTE 5. ROUTE £ LATER BECaME LEE R0AD. IN ANOTHER DIRECTION
WAS A NARROW TRAIL \WlcH LED 10 A CREER RUNNING tHROXGH
A STEC DASIN. DESPITE SNAKE WABNINGS, EILHT MEAR OLOS ARE
ANVINUBLE. | REMEMBER RBEING EXTREMELY CUR\OUS ABOW WHOD
BAD CLEARED AW TH(SE TRAILS; THE IDEA (F ANGIHER \NHABLTANT
REFORE W PARENTS AND | HAD OLUPIED THE {RAILER WAL AS
WCONCEIVABLE AS  PHYSICC.

WHEN | TURNED NINE, AFIER MY LITTLE BROTHER WAS BoRN, WE
GREW 0UT OF THE fRAILERS ALUMINUM AND VENEER WAUS AND
MONED \N10 A SNEIGHRBORHOOD" NITH PAVED RoADS AND HASE
NUMBERS AND DRIVEWANS. My PRE-ADOLESCENT SENSIDILITIES TOLD
WE THAT ANN STEP \W THE $OC0- EONOMIC HWiERARCHY HAD 10
BC AN \LWISTRATION THAY My FAMILY WAS NOT  BELAN yPWARD
MOBILTY, NO MATTER HOW NCONSEQUENTAL \N PEAL TERMS THE
SHIFT MaYy HAUE BEEN. LAWNS WERE (OoD, AND WE HAD
NEIGHBOWRS, AND ALL THE SELE (ON&iows POSTERING {HAT CaME
WITH {HEM. | REMEMBER My FOUS ALWANG SAYING THAT .OWR
NEW HOXE LOOKED JusT LIEE A DENTISTS' OFFIE- A LONG BRKK
BUWDING WUTH & RON OF WINDOWS SET SYMMeTRVAWY  ACROSS
fHE FEONT, SET )UST 100 Wl TO REAUY SEE OUWT OF. But |
HAD NEVER SEEN A DENTKIS' OFFWCE; | Was S\MPLY W AWE OF
WVING \N A HOUSE MADE OF BRKES.
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the South

rocking chairs Screened-in porches

grits fly swatters BASS ecaps

Let us Now Praise Famous Men  biscuits

dirt roads cornbread okra & kale

Hank Williams Sr, Flannery O'Conner

pecan pie Creedence Clearwater Revival
elothes mildewing in the clieset from humidity
Palace Brothers -- Matewan (reconstruction fables

You Have Seen Their Faces heppin' john

soda pop (Mt. Dew & Dr. Pepper) pine trees
honeysuekle Civil War Memorial Parks

William Faulkner lemonade (very sweet)
whiskey in a flask, curved to fit your ass pocke
Yoeung Pioneers songs about Richmond

Garson McCullers corn on the cob

Invisible Man venisomn [Feast of onakes

jputobiography of Malcolm X 1lightning bugs

"rabbit tobacco" Robert Johnson

mosyuitoes (avoiding bananas in the summertime,
sweating out the glucose attracts them)

Zora Neal Hurston baying of hounds

sweating at church, because you had to Wear
a tie & jacket in July

42.



"\

5

Y/ //
L

® ®© ®© © 0 © © ® o o © 9 © O
® ®© © ¢ 00 ® ® ¢ 0 ® 9 @ O ¢
3
N A\ \\h\\

QNNZ LITR



ean we fault a band for meledy? qQuest-
iems inherent in punk & hardcore, and
Just as relevant tonight.

nostalgia is great for cd discography
sales, but will we learn from their
mistakes?t 1 study clash biographies
& d.c. hardcore frantie for,clues--

i don't want any future musical pro-
Jeets to sound like either junkyard
or Big Audio Dynamite.

i side mostly with hardcore because of
its critical edge, its premise to go be-
¥ond the shock value of pink hair and
eopard print. which is not to deny the
intellectual beauty ef a punk band like
CRASS nor to ignore the way hardcore is
interpreted $o0 a macho game eof harder-
than-you., 1 side, again & again, with
movements of action, rejectiomn, & ins-
piration. draw from the bombast &
rhetoric what you can.

LO0VVLVOOOVOO0O0OOVLOOODO0OOOULOOOOVULUOOOOVOOOOODO

1. I think it was a Greil Marcus (er
Jon Savage?) passage that said the
truly great punk songs level the
past, making the rock canem an em-
barassment. The way that John Weo's
action films make Hellywood efforts
seem like a bad joke, if mot an eut-
right farce. But for pumk razing,
refer to the Big Boys's "Fum lun
Fuan"j "New Day Risimg"' by Husker
Du; er Wire's "1-2-X-U" ., . &
and then go start your own band.



THE MUSICAL SCHEME "SET FORTH BEFORE THe TWMES OF
DISTRACHION  YELLOWS, BUT NEVER TEARS. THE INHARBITANTS HERE,
CROWR AND CHORVS (ONE AND THE SAME WITH THe O\ZﬂtESWA,
THOSE DOWN N FRONT, THOSE N THE BALCONY, SMALL MAGNIFYING
INSTRUMENTS  CROWING TeOM THEIR SCONLING FACes, \WE THE
SONGS OF tHE PAY-10-DAY. THE CACOPHANY, THE DRONE AND THE
DR\ZZLE, THE FPERCOCSION N A LARGE RCOM (F SPAPTAN DE(oRrATION
?eowcfs A RESONMNCE oF FINALITY. AN EcHO  CHAMBER. EACH
COMIONENT COF TH\S REVERRERATION \S A TIME WHEN SOMETHING
YAATEENED, AND LEFT AN (MPRES|ON. THE SPEED (OF SOUND PALES
10 THE STEED (F MEMORY. THEIR PREQUENCIES UNTIE 10 SOUND A
BACtAeD PULSE, A CRACKED CLAPPER RINGING SERMIC PROROET(ON.
GRAVITY Hay \TS OWN  SONG, DENSE AND JOGUUR. THE (Bl PulL

MY BEGGRTATION (N LW FUNE Rocg,

AND SWRY SIS FCRTH A SAD RINER FLONMING, WAVES SHALLOW
AND (ONSTANT: THE MELANCHOUC FOLD OF commems CHOMPING  THE
BIT OF BCEDER BETWEEN FILUPE AND GFOUND. THIC WAC SMOOTH. T\ME,
THAT (3 TIME WAS SMOOTH AND SEAMLESS, BUT THE GRINDING GANE
o ow\)m,emm GENE TO ABPASION, ABRASION (AVE 10 A BRENY
OF MEMcRN. WE ARE LEFT WITH THE SOFT RESINE OF OWASION

A CHEONOLOGY OF HAPPENCTANCE. \WHAT-\E AND THEPEFORE. THERE S
NO DICUION OF MUGIC (iHQUT ecoied 1© THE SPRCES \T CPerTesS
AND AN EYAMINATION (X THE WOUNDS THAT APE FOUDED ON fygicaL
RECISTANCE. FORGING 0N, WE PESONKIE AMONG DRNS.

WE CRCHECTRATE  (OMMUNITIES.

TR FURTHER PERIAL: :

(DOBUCK FLAG “THE FIRST FOUR NEM* LP

@ MY LNEKH PECRD AFIER “NECKINE CE HENDS! WECKUNE..." 1S
GOOD, B (TS EARLY AND DITFERENT EPOM THE OTHERS.

(2D RTLLES (F TR “GIVE THAXL! LP

@ HW6Y BEAR “TAEING THE POH WUH THE SMaXH" 10"

() PATED WHAT WA BEHIND! LP

@ FUNERAL  (ORAT,ON “(OMMUNIQN" LP

(> THE GEBMS LP, AND THATS MET THE CIFF ON My MWD RIGHT o
45,



the difference between punk & hardcore?
wWe can play semantic games indefimigely
(& we do, constantly), but the discus-
sion hinges on the way art movements
beget one anether. the way the viru-
lence & imaccessability of bop birthed
the slick west coast coeel in jazz.
hew the cocaime numbness of diseo &
phallie exaggerations of arena rock
gave way to the short, sharp sheck ef
unk rock. and yes, how the nihilism
unfocused vielence of punk made the ,
ascetic aesthetic of hardcore imevit-
able. action-reaetion:action.

mot that it doesn't all sound like a
godawful racket to 99% of the pepula-
tiom. for the unitiated, punk sounds
like sped-up, abridged rock-n-rell,
which it basically is. 1it's catehy &
easy to shake both your ass & fist tod
hardcore, however, is inseparable from
noise only im its intent & attack.

you will no% hear it en the radio,

it will not go over well at a frater-
nity mixer. which begs the question:

poes ART
HAvE a RESPONSIBILITY
70 ALIENATE
THE ENEMY ?



Scene : the dusty, everflowlngz warechouwse

on tne NE side of Gainesville. 2 char-
acters, poth wid-twenties with stete uni-
versity degroes, half-ossed beards and a
longtime Intcrest in a disscnant, screaming
musiceél sukbculture.

1:

Hey. What's mew?

Geod bike ride ouws here. Youw kamew,
uswal Thursday stuff.

: What else is mew?

Umm, loeking ferward te playing em
Sasurday.

1: Yeu all havea's played im a while,
Why's thas?
2: I den't knew, Everyeme has a different

23

23

sehedule and ene of us is always eut ef
town., It's hard te coerdinate but met

seem like yeu're cracking a whip. Yem

all are getting ready te tewur agaim?

Yup. Should be geed.

Yeah, I kmaw, 1 remember.

Se yeu travelling anytime seea?
Hepefully. I have & friend in Pertland
I want te visit seem. I1'd like to go

pack te Prague. Justs get a roem and
unwind befere it's tee late.

: Perts}land's eool., Prague's prett¥

amazing tee. (sigmifieant pause
You gotta leave when you're net doing
anything here. Shit er get off the peot.
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2: Yeu thinking about going baek te scheel?

1: Not really. Gradwate seheol was awkward.
I'm not sure I want te ge back. I was in
classes with people whe'd lived through
the events we were studying. They were
in Belivia at the time of the wprising.
wWhat the hell do 1 kmow? Whas's the
poiat ef us debating it in a classreom?
Is that toe harsh?

2: No. I know exaetly what youm mean,

Exit. Charaeters return te work, mevimng
"Reggie and the Fall Effiect™ cd's from
boxes te shelves te smaller bexes fer cen-
sumption outside of Gaimesville. Dialegue
turns so silent, imterior monelgue(s),
continwing throughout the bike ride home,

"The city exists and has a simple secres:
it knows emly departures, met returns,"
»Itale Calvime, Imvisible Cities

i
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1 give myself hypethetisal mltimatums
for lesaving Gaimesville-

I1'11l leave when my best friends are gone;
I'1l leave when 1'm 30;

I'1]l leave when I no longer kmow anyenme
at Leo's whe'll give me free ceffee;

I'1]1 leave when I stop finding new bike
routes to work;

I'1]1 leave when I have $5,000 in the bank;

I'11 leave when me eme gompatible wants
to play musie;

I'11 leave when 1 no lenger get hooked wp
at Burrito Brothers;

I'1]1 leave when the tree eanopies are me
lemger the morm;

I1'11 leave when 1 feel even older & more
uselesso

Believing yew need a new city to grow is

the same argument that calls for alcoholism,
squaler, manic depression & a love life

like a Tom Waits song in eorder to be any
sort of "artist". I blame Bukewski & the
peats fa arehetyping behemia. The Sisy-
phus-style dedicatiom reyuired te ereate
anything of more than passing value must’

pe addressed, regardless of losale.

1 spoke with Gievanni for the first time
last night. I%d recently written him in
pesitive response to his last zine, part-
ieularly the aside that fostering a seene
in yowr hometown is really the only way to
build eommunity/swpport. He ealled two
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days later to say he eowidn't take it anymore
:n: Wﬁnt;? to move here. "Spokane's a blagk
eole. ve heard the same thing sai
Gainesville, : . X

It's not that I haven't seen friends move
from here & blessom in bigger cities (Atlanmta,
Chicago, San Framcisco). The breakneek ace
of sueh eities and the sheer alienation of
pablic transportatiom ean pervarsely be a
mueh-needed kick in the ass.

But eities can only be blamed so much, If
your speat half as much time astually deimg
whatever the hell it is yea '"'need" to de

as you do eomplainimg about this towm,
things would be a lot eqsier. The questiom
isn't where yoa live; it's what you're
doing (or not doing).

Endpote: the relevance of the word "eleave"
and its bimary definitioms te
Gainesville, pank & owrselves.

oleavelz to adhere closely; stick; cling}
so remain faithfti.

cleavezz to split or divide by or as by a

eatting blow, esp. aleng a natural
line of divisiom; to penetrate eor
pass through (air, water, ete.)}
te eut off; sever.
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HOW WAS I1T9

Yeu know it's irrational, that you're WM
being completely ridiculous. Yeu realize
that jealousy turns you into a petulent
child, crying at the mere pessibility
that your precious toy cou.d be taken by
someene stronger & craftier. Yewr fri-
ends think you're an idiot when you talk
of the secret piots against you, but they
listen anyway, nodding at the appropriate
points. What else are friends for if not
to take your side when you're wrong?

WHERE WERE
YOU?

You know that even if your lever is lov-
ing someone else right now, you could
get over it eventually. We survive, les-
ing only a sliver of our faith in the
future. Who amengst us can resist pos-
sessiveness in relationships, weathering
incidents that are neither infidelities
mor indiscretioms?

IT DOESN'T
MATTER.

You live with jealousy as you do amy
other inherent but undesirable trait--
grinding it between your teeth at dinner
rties. Jealousy lies with covetousness
and fatuousness- the clipped wings of
caged birds, the deadened eyes of indoor
pets constantly waiting for an open door.

55.

THE DWELUNG ON THE WINK ACRXS THE ROOM THAT YOU'RE NOT
INUITED TO YNDERSTAND; WEVE BEEN MADE THIRD WHEELS OF. THE
CROWD, STATIC AND WeLL DRESSED, LAUGHING AMONG THEMSELNES 1O
POLL A PALE MUSIC. AN EMETY BOTTLE LEFT ON THE COUNTER
BY PAPTIES UNENOWN THE NIGHT BEFCRE- A HUSHED (ONVERSATION
ON THE OTHER SIDE OF THE CLOSED DOOR. ENOWING THINGS
Youp RATHER NOT; WORSE, SEEING THINLS YOO WOWWD HANE
RMHER NAT. A \\LLLUNL DOORKNOB WHILE MOVRE \N THE BATH-
ROOM; BROKEN (LASS ON THE SIDEWALK FOR TWAT MATTER, \T's
ALL INCRAMINATING. FACE UNFOUNDED RELAYED BY A TRUSTED
FRAEND. .. STORMING OUT OF THE RooM, HE ENEW N THE BACK
OF HIS MIND HE WAS MARING A SCENE,AS OFOSEL 1© MAKNG
THE SCENE,WHIH | WHAT HE USED TO bdo-HE REAWY HAD
NO REASON 10 BE ULRSET,BUT EVERNONE WAMNTS 10 BE ADMRED
AND RESRECTED AND LOVED AND SHE HAD VST NOT BEEN
THINKING ABALT THAT AT ALL. SO MANY WORDS SHE SAID \NERE
ALLUSIONG TO  EVENTS HE HAD N6 PART OF, AND SHE HAD NO
INTENTION OF \MPARTING ANY KNOWLEDGE . SHE SEEMED 1O BE
OVt FOR REVENGE REGMRDING THE REGULAR OLLURRENCE OF THOWHT-
LESS AND HURTRUL (OMMENTS EXCHANLED RETWEEN THE TWo OF
THEM. NEITHER CARED MWK TO SIT DOWN AND DIOKS ANY OF AHYS,
THEY WERE JUSt HONNG TO HURT AN AROLOLY OUT OF €ACH OTHER.
SHE WINKED AT A FRIEND ACROGS THE ROOM; HE STORMED OUF,LOCKNG
RIDICMLAVS BUT  KN'T THAT ALWAYS THE LINY.

THEHR AFFAR HAD BEEN ONE OF L\TERARY PROPORTIONS, BOTH
WWLDLY NTENSE AND ACHING (NITH BREVITY. NOT NET OVER,IT
BECAN WITH AN UNEXTECTED KASS;NOT 1O SAY T WAS UNSOUCITED.
SHE OFTEN TOLd HIM HOW HCRRIBLY TRANSPARENT HE WAS (N
THOME DANS.HE HAD WANTED SO BPLY 10 ¥RS HER HE \\SED TO
LAY (N BED,HER BED, AND WATCH HER DART AROUND tHE RCOM,
TRETTING ONER THE EXTENT TO WHKH <$HE HWAD BEEN NEGLEeTNG
HER STUMES DURING THOSE DAYS  OF (MMERSION, ADDING ONLY AS

A SULHT ASIDE THAT SHE DIDN'T REFET (T, SMILING ONER ONE
SHOUDER ... HER SHOULDES, STATELY ARANGLES, RERFECT R RESOLNE,

. ANDWNANCE , EXASPERATION. HE OFTEN {XASPERATED HER. THEY WOUW

S\T ON HeR FLO0R ALL NIGAT AMIKT ALL THE BOOKS AND OOfHES
AND CLUTTER,WITH THE CAT BOUNOING BETWEEN THEM anb AlL
ONER, L\STENING 1O MUSIC AND READING THE GOOD PARTS oOF THEIR
RESPECTIVE R OOES ALQUD. (T WAS ENOUGH & BE RN 1O GENWS
ON THOSE NWHTS UWHEN THEY SELDOM WSSED, ButT FELT CLOSEST.

SO RAPDLY DOES tTHE BREATHLESS CLATTER OF NEW ROWMANCE
BECOME THE STUTTER &ND DROOL OF ROTE EXPRCTATION 1O SUCH
A LOVELY COUPLE.SHE, WITH HER CWEMATIC MANNER ; HE, WITH HIS
AFFRCTED SCOWL THEY MADE QUITE A PAR BERRE "ALL 68 THE
UGLINESS- HE WAS CRONE 10 DISTRUST AND SHE WRS PRONE 10




GETTWG T\RED OF HWM. WHD (oD BLAME HIMY WHD (OuLD
BLAME HER THAT HAD DBEEN N LONE,OR LHATEVER THIG AwLis?
\1'S QUITE EMBARRASSING O WITNESS, THIS BASEST OF HUMAN
EMOTIONS- BUT HERE AT SARTIEC-AT THIS PARTY, 1S A FINE TIME
FOR EMOTIpNS ROTH PBASE AND SPECIPACULAR . THE AU(OHOLIC
GLARE AND SOCIAL RUMBLE HAS PROVIDED A THEATRKAL ARENA
fCR THE YOUNG LOVERS,AND NO DOULBT . THERE Wil BE TAw
OF WHAT AN ASS THE YOUN&e MAN HAD MADE OF HIMSELF, WiTH
ALL H\S HAUGHT AND HASTE.AND OF COURSE\T Wil BE
FORGOTTEN BY THE NEXT DRUNKEN RAMPLE. PARTY FODPER,\N
AL \TS \NEXHALSTIBLE FASONALION, LS, UNLIEE LONE, FOREVER.
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Bernard Sumner is croonin "To

think I'l1 walk alone. If k) fi:é‘ﬁ; ioul
as I go home. And I've never met anyone
quite like you before." 1It's an ascend-
ant moment, as wltimately cheespy & ap-
propriate as the first time I heard the
song baek in Satellite Beach.

The charm of new wave lies in the ti
sentimental melodies barely there ::g:{;t
the hypnotie dance beats. Simgle-handed
keyboard lines that somehow touch the
spots between the lungs & heart & ste-
mach.. Perfect for dance clubs, but as a
work of art it sh ouldn't succeed., Like a
poemr made from hackneyed words: "good" &
"love" & "alone". It's too obvious, but
somehow it does work, and you leve it

for tryinge At least that's why 1 leve
New Order and their nouveau imitators.
And why Tuesday mights at U.C. can be

" bearable.

Dancing remains, however, the most ob-
vioms of social metaphors separating

the eoordinated from the inept. The way
that Moira's cousins sashayed comfortably
to Frank Sinatra all night while we sat
wooden, wishing they'd play the Magnetic
Fields againe

If I could dance better... If I could
tell stories better... Facets of the
same coim that keeps you an observer &
not a participant. . A critic rather than
a fan dancing with their eyes closed.

It's onlycin the safest and insular of
circumstances that 1 feel iike dancing:
Hardback, Yvette's dance parties, Ware-
house shows. Even then it's the restrain-
ed palsy that all hardcore kids de, trying
to transcend jr. high memories and never
really touching anyone else.
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THE DANE FLOOR AS ALLEGORY. PARTNEES CHANGE AND EMES WANDER
As OMTIONS ARE PONDERED. ALL THE WHILE, THE MUSIC PULSES
ALONe THE COUECHNE PHYSIOGNOMY OF 11§ ENVEWRED FARTICIPANTS.
MOLECWES ROk THE HOSE. THE DANCE TLOOR, AS ¢ CALLED THE
FREE SPACE NHERE WE MINGLE WITH CLACSMATES AND STRANCERS,
THOSE WEVE SEEN WORKING PEtAIL DESKS AND DRINING N TRAFFIC
AND EATING LUNCH THROUGH PLATE  GLASS AND HOLDING HANDS N
PUBLIC. WE touM THEM; WE GUSTEN WITH THEIR SWEAT AND OQR
OWN. ENES SELDOM MEET, BUT \WHEN THEY 00, \¢ SOLMC\TATION \MILIED?
16 GROOMING AND PRESENTATION A SUCCESS 7 \S THIS WHAT WE CAME
HERE FOR EVEN? (AtWARSIS? MANBE. RESPITE FROM THE BUANK STARES
AND (OLD DISTANCE ?

BUT ARE WE (REATING NEW DISTANCES? WHAT DO WE FCRLE (F THESE
SPASTIC PARTLLES WE'WE CHOSEN TO CALL MUSIC? WHY Must WE
MOVE SO, AS (F tHE SOUNDS ARE SICKENING AND SPINNING S (NTO
DEURIWM? THE LLHT 1 DIM, AS 10 REMAIN SET APART FrOM THE
PALLID SUN OF THE WORKADAY WORLD WHWH fRONOUNCES AND
CATEGORIZES EVERY MOVE INTO AN OBSTINATE  (H(REOGRATHY, A
TRITE RIGOR STIFFENING WNITH TWAE AS WNE WRINKLE AND WERR.

BUT HERE & THE MEANTIME, HERE, AS \NE DANCE; HERE, AS WE
SWAY IN A SEXUAL MANNER; HERE, AS WE DK THE SWEAT OF
SISTERS; HERE, AC WE ACKNOWLEOLE tHE (AL DO NoT WANT TO
BE LONELY. WIHOUT PAUSE, WE RMTLE (LR PIBCAGES, WE BYILD
MUSLLE AND DR\P WATER THAT WAS ENERLY. HERe, THE OUTSIDE €
A GELDED CHORUS, THREAT WITHOUT REAUZATION. HERE, WE MOCK
OBLUATIONS FINANGAL AND ROMANTIC AS  RELATIVITY (S ILLUSTRATED
BY THE SLOWING OF TIME \N A SELF- (ONTAINED \ESSEL, THE
NIGAT. LOCATION & A MIcRolsM OF THE (EMENT AND THe
PAVEMENT AND THE FEARFUL \NSULATION \WE BUILL WITH (ONNERSATION
AND \NELL OLALED ARMS' LENGTHS AND PEDANTIC LINES OF QUESTIONING
AND kwms OF THE HEAD AND AVERSIONS ¢F THE ENE- THE DANCE
FLOOR.

EACH TIME | (OME | TEW MNSELE IT'S THE AST- THE MuSIC
RINGS  UNTRUE, THE MUSK RINLS UNTRUE, THE MOTION S REHEARSD
AND (ONSPICQOUSLY SELF- CONSL\QUS, THE SMELL ALL 100 STALE AND -
PREDI\CTARLE AND THE FAKS BEGINNING 10 LOO¥X THE SAME,LDSING
THE C(IVIL FAMILIARLLY WHILH RAES AND  ANSWERS  QUESTIONS  AS
WE RENDER HUMANITY FROM (ONTEXT SPECIFKATY... THIS SONG,
HANEN'T \WE HeMeD \T REFORE’

, Ty ,
YES, WENE HEARD THIC SONG SO MANY TWES BEFORE, AND THATS
EXACTLY THE REA(ON THIS \¢ (MPORTANT. \WHEN THE MWSIL BECOMES
FAMILAR, WE BE(OME ABLE TO fEPFORM TO IT. THE WORDS BECOME
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A STUDIED <ET OF LINES PROVIDING A SPECIALIZED, TEMMORARY ROLE

10 PORTPAN IN A SAFE ENVIRONMENT OF LITTLE \MPACT OR WACTWG
CONSEQUENCE, HERE, WE MAY EXPEND SEXUAL ENERGIES THAT WOwb
OTHERWSE BE EMOTIONALLY TED\OUS AND STRESSFUL, ANb WE €ET
A LITTLE EXERC\SE \N THE BARGAIN.

BUT THATS THE REASON THIC AL GETS SO TIRESOME. WHERE 1S
THE MOMENT, THE TIME IN WHIH \WE FORGEY OURSELVES AND
MOVE AS DACTATEO BY OVISIDE FORCE(? *

“DEAE, THEEE ARE NO OUTCIDE FORCES, AND ONE MUST NEVER
FORGET ONESELF WHILE DANGNG.”

6l.




CIGARETTES

And why net, I asked outioud with the same
bravadc most l3-year-olcs must have when
sneaking their first beer. Jawbreaker's
'Chesterfield King' overcame the tape deck
and your czr was rumrning like a perpetual
motion mackine. We had our own apartment,
me jobs and no accountabllity. You step
et the Suwannee Swiftee and return with a
pack of Chesterfields. You Lave to, yeu
said, and I did, not inhaling, just blowing
smoke out the open window. Trees blurred
between the billbeards and we were moving,
really moving, and I wished we could feke
coolness this easily forever,

CLOVES

The rare scent of eloves returns me to the
purgatorial summer between high school and
o.llege. We are floating on a rowboat,
drifting slewly away from the Merman exchange
student picnie. I want to be impestuous,
leaving on a boat from these dying coastal
townse. The clove you're smoking smells like
all the exetic foods I've never eaten. Yeu
pass the clove with a small look of regret.
I inhale and cough until tears stream out
both eyes. Your friend laughs, conglnining
I "nigger-lipped® it. The sea breaks into
white foam all around the boat,

63.




MARIJUANA

1 was visiting for the weekend without a
plan. Just to see you since we'd decided
to mayte work things outes I hated your
friends & their affected brit-pop stylings.
You hated my friends & their affected icon-
oclastic stances. We met on agreed, neutral
groundings: food, movies, the couch, mix
tapes & 24-hr. diners. Dgted & inevitably
doomed, but noy without a transgressive
charm-- the way Friday nights fill each of
us with the pervasive hope that liberatiom
lies but a swill & toke away. I bought my
first & only bag of pot that night because
I thought it'd smooth things over. But in
your claustrophobic apartment with all the
drugged laughter and veinburst eyes, I knew
hew wrong 1 was, how far apart we were.

I excused myself from the party and fell
asleep in your bed before we could argue or
cry or smoke anymere.




CHANE Kk SEAT AT THE BAR A< THE MEN AND WOMEN STEAR OF
THE (ASING OF DAYS. YOU'RE OF MY TIME, eMH OF Yov, BVI
YOU SMELL LIKE MY FATHER AND WMOTHER. YOU SPCAR A NOCABULARY
OF SECOND THOLLHTS, \NVENTING RECRETC |F EVENTS TRANSRIRE TCO
SEAMLEESLY; YOO ALE BERRE MY EYES (F | BUNK SLOWLY. WE ARE
ALL WEAHERNG. THERE'S A SULLEN OWD MAN OUTSIDE WITH YEwew
LEATHERED FINGERTIES. HE'S SMOKING, TDO. LIKE WHEN | fAS BY
vow HOSE AND JOURE (EERW, OVT WD NOWHERE; YoU SMOKE
FOR DRAMAtYC EFPECT. You SQUIRM AND FIDEET AT m KITCHEN
TABLE AS WE TALK BEAUSE YU (AN'T SMOKE N My HOWSE.

\ CARRIED A LILHTER FOR YoV.

SOMEONE ONCE TAUHT ME To MAKE ENYE (ONTACT WITH A WOMAN
AS YU LWGHT HER CILAPETTE; \T'S C\NEMATIL \T FEELS MORE Likg
CONDEGEENSION ., ™) HATE T WHEN YU SMokE, WHY &M | LILHTNG
YO C\parerTe 2"

MY MOM MADE SMOKE SMELL RESPECTABIE. ON WER CLOTHES \T
MINGLED WITH THE DAY'S SPENT PERPUME. SHE HAD OFFVE STYLE,
MANIFESTED \N  WORRY LWNES AND  tHAT COFFEE-C\LARETTE SMELL,
S0 (OMTORTING WHEN SHE HELWD ME AND <o MICH MERE PRonouNGED
THAN THE SAME SMELL ON MY FATHER, HE SMELLED MORE MWST LIKE
A MAN. .

THEY RoTH SMOFED SINCE W\WH <CHOOL. THEY QUIT AFTER ALMKT
THIRTY YEMS. MY MoM  STILL keefS A ewk IN HER UR; oNE
QULD MAINTAIN YOI SONTT REAUY DRet THAT KIND OF HABIT.

MY EREND OAUID SMOvED Befiee WE WeeE IN HIGH SCHOOL. HE'D
LABR TO INHALE, SQUINTING AS HE DREW SMOEE W THRAGH W\S
NAMROW UPS. HE LEARED HON THRAGH (ONSTRICHION WORKERS, HE
LEMRNED WHY fTROM THE HEAVW METAL MAGAZINES WE STOLE TRoMm
DRVL STORES (WALE (N, CROWCH DOWN BEHIND THE MAGRZINE RACK, TAXE
Novk SHIRT OFF, WRR T ARGUND THE MAGRZINEC, THEN $AM THE WHOLE
THING BETWEEN YOUR WIP AND YO SYATEBoARD). LATER, DAVID STARTED
CELLING  CNSTAL MEtH.

IN HIGH SCHOOL, | SWRE (‘D NEVER K\SS A GIRL THAT SMORED. | WAS
YOUNG AND FOOLKH. M STiLL YOUNG AND FOOLIH, But 196 Met A FEW
AMAZWNG  FASSERS WD INERE NO STRAVGERS TO SMOKE AND  ASH.

SMOEING 1§ 6o0D FOR WALTING. HITCHHIENG AND TRAWN HOMPING, YU
SAY. L GUES A LoT OF TECPLE DO (ReSSWoORD PUZZILES FOR tHE SAME
REACON-

TS ALWAYS  INTERESTING TO uoﬁ—ﬁs THE KANDS OF PEORLE WHO POLL

THEIR QWN, WHO BUM SMOKES. WHO (ARRY THEM IN A (ASE. WMO'S
ONSC\VS OF BLOWING SMOKE (N MY FACE AND unD SPEAKS sO
HURREDLY, RUSHING (APBON MONOXIDE \NTD AL OF MY CRAL
CAVTIES, AS \F TRYING (D EXTRAT A RESPONSE TROM ME-

WS NKE 10 HANE SOMETHING 1O DO WITH YOUR HANDS AT PABTIES.

\ ONCE WORKED \N AN OFFWE WITH A WOMAN WHO HAD THREE
SISTERS W THE HOSPITAL WWH  CMPHYSEMA, ALL AT ONE.

'S NOT UNCOMMON AT ALl FOR BALERINAS 10 SMOFE. \T HEWS
€l THEM THIN.

YOU STARY (OVGHING.

1S \T AN ADUERTKEMENT §CR A TENACIOX L\FESTYLE, Like THE BAS
UNDER My EyES AND COFFEE BREATH2 R D6 YOU FEEL IT MAVES
YOO LOOk MORE RCLAXED? RECAUSE EVERY TIME | SEE YOU LVAT
W®, \T INT REMINDS ME OF HOW MUH You L To BuY THING.

\ ONCE KNEW SOMEONE WHD WORE A DISGVISE AND DROVE MLES
AWAY ERCM HIC OWN NEIHBORHOOD 10 BUY QLARETTEC . HE'D
NENER SMOEE N POBLIC. IT TAVES N SPECIAL KAND OF PESILNATION
1O HONESTLY THINE SMOKNG & A GOOD |DEA. \TS THE SAME kWb
OF FESKNATION, WODENTALLY, 10 WINT 10 ¥EEP FALLING N LNE
AFTER THE FIRCT +1WME. BEHIND HUMATY LAY tHAT wand OF
RESINATION. MAYBE THATS UHY SMOKING & SEEN K8 $O.- $O-..
EXISTENTIAL. HAVING GIVEN WP & SUCH A DESIRABLE CHARACTERKTIC
BECASE THOSE OF WS WHO READ THOSE BOOKS SOMETIMES WUWH WE
HONESTLY  DIpN'T (A€,




responsible
~consumerism




"Befere the logieal
capriees of ecemmodities,
the gensumers become
temple slaves.
Those whe saerifice themselves
newhere else
ean do se here,
and here
they are fully betrayed.™

-Theodor Adorme,
'On the Fetish Charaeter in Musie
& the Regression ef Listening'

the Bottom-lime tyranny of the Dollar-bim

Relegated, all, to the 99¢ bin, as though
the mid-90's 'eme'lexplesion never happened.
The logical late-capitalism end to a nf

liom Kinke's cards & a billiom crudely-drawn
hearts and stars. Markets reach saturationm

and move on, ever ready for the mext trend.

I've found my own records im there. IYou
mever lese the sheck of recognitiem, eom-
crete examples of time's hands & art's
appetite. 1 used to buy all my friend's
records that I feumd in the dollar bin,

as though I eould save them from the trash
pile. But shere were too many, and what
was 1 goimng to de with more gcopies ef the
tour diary single? Vimyl doesn't recyecle.

We're stuck with these inflexible plastie
reminders of our youth, as awkward as amny
senior picture: ewr arrogance & immocence,

bravade & buffeemery; both fuel for owr

future and necessary waste,

o
0000000000 0COCLLOLOOOOO Q0O oOCLULULUOOOULOOO \.ooqiuouoo

X
1, Any art movement gean be substituted here.
I used 'emo' fer personal relevance. &

embarassment.
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being and buyin

SO WHAT 1S THERE TO BET | MEAN, ASIDE FROM ANOTHER (USTOMER
115 QUITE A STRANGE THING TO THINE OF THE C\TIES WE NOW
LVE N WITHIN THE CONTEXT (F THE SETTLEMENTY TWAT PREDATED
QXY PLANNWNG. THE (ONTEMPORARY  SCHEME SEEMS TO BE Al ABOIT
MULTINATIONAL  BNCINESCES EXPANDING WTO MARKETS THAT MAy OR
MAY NoT BE LOCAWY SELE-SUFFICIENT. ANY OVERREAHING V<. C(VLTRE
SEEMG TO BE RECT \LLUSTRATED BY THE DEA (F “(ORRORATE
RESONANCE" BRAND NAME AUMLABILITY NOU ONLY PREDETERMINES A
NICHE W A CHORED MARYET, BUT BECOMES AN ARLENT OF (ULTURAL
\DENTIFICATON, AS WELL- NOT BANDAGES, BUT BAND-ALDS. WNOT PHOTO-
(Otigp, BUT XERDXED. NOT GELATIN, BUT JEU-0. \ BOY \T, DO You?
| THINKE ABOVT \T, | TRy T0 (uT \T OFF AT THE PASS, BUT Neaw,
| MAKE PURCHASES 10 HELP ME DEFINE WHAT YM ABANT. FAIR
TEADE (OFFEE WITHOUT SULAR. NO EG6S, THEY'RE LI\TTLE BABY
ANIMALS. NO GROUWN- P ANIMALS, BECAUCE | THINK MEAT PRODUCEION
(Not MEAT CONSUMPTION, MIND YOU)1S ONE OF tHE MOST WASTERUL
\NDUSTRIES HUMANS WAVE (0O¥ED VP YET (BUT ¥NOW THIC: | DON'T
THIKE MEAT & ANY MORE DISCUSTING THAN MUCH OF THE LABORATORY
MVLCH | SEEx OUT 10 SATE MY NRGGINL SWEET TOOTH, AND \E |
LNeD IN ANOTHER TIME OR PLAGE,'D BE (NE WEW F A FuHee-
MAN). HOLD THE BLEACH. HOLD tHE NCECT\CIDES. HOLD ANY AND
AW RADIATION. HOLD THE BLOOD OF WORKANG HANDS. SECOND - HAND
CLOTHES, \WHEN (TS TWE FOR NEW (NES. DO NIV REALLY NEED ENERY
THb YU HAVEL AND WHEN WE SAY SRESTONSIBLE (ONSUMERISM',
WHAT DO & MEAN? RESRONSIBLE 10 WHOM? (ONSUMING WHA? L\k€
AN S ALL-(ONSUMING  TASION? " L\YE FIRE CONSUMES? RESPoNSIBLE, L\¥E
[BONING JOUR \WORK (LOTHES, OR PRESTONSIBLE UL¥E TELLNG YOR
WIFE NWNE BEEN UNFRITHFUL?

WHAT ARE WE LEFT WITH WHEN THE PCROLAT\ON OUTGROWS THE
VAGUE PRRAMETERS WENE AISILNED AS tHE “10B MAYET"? \DEAS L€
ZWTEMP \NORE" BECOME AUEPTED MCEDES OF PRODUCTION BEAUROLRACY.
NATIONS CLEAVE INTO ONSUMER AND WORECHOP DIVICIONS, WITH THE
LATTER BEING PEORLED BY HEATHENC AND HALEWITS oo FOOUSH TO
BE BoRN \N THE (ORECT HEMGRHEE TO BENEFIT FPOM SWCH AN
AMAZANG CLIMATE OF PROSPER\TY AS 1S CORRENTLY  AUNLABLE ; THE
FORMEE PECRLED BY, WEW, You AND ME- S0 AGAIN, WHEN WE skY
NRESEONSIBLE CONSUMER", WO ARE WE BEWNG RECPONSIBLE 102
RESPONSI\BLE LIkE W\PING NAR OWN ASS, OB PESRONSIBLE L\¢E
RURNWL DOWN A CONSTRUCTION SITE SO THE CREw (ETS BRI
T D0 THE SAME JOB TWWE? (ONSUMER, Lig€,“ AN (REANKM
RERU\R\NL (OMPLEX ORGANVC COMPOUNDS FORE FOOD WHKH T
ORTAINS BY FREYING ON OTHER ORGANIMS "2
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I MYELE AN AM AVID (ONSUMER OF  VINYL RE(GRDS AND  BOOKS
MADE OF PAPER. (REATWL LANDFILLS ON  SHELVES N YR ROOM
\$, OF COURSE, NOT THE MOST RESRONSIBLE THING N tHE WORLD.
WHAT HARRENS TO AW CF THOSE THINGS WHEN WE DE?(frRer
SYRES WL GET ¥\CE-ASLS FOR A WHILE. (PPWTAL HAS ME \N A
TEAD MAN'S SWEATER AT AGE 73) VINYL PEODUCTIGN & AN
ENVIZONMENTAL  NGHTMARE, AND (T CAN'T BE- DENED. ONE eARTICYLRLY
\MIOTENT PETRT 10 tHAT ARGUMENT HAS SOMETHING To DO W ITH
PATER BCING THE ENVIRGNMENTAL HOLO(AKY, BUT ROOKS BEING \WERTH
\T. TO (OUNTER-RETORT, ONE NEEDS ONLY TO \NNOKE YOHN (REHAM
OR DANMIEWLE STEELE, BUT THERLS NO NEED TO CARRN ON.

| GUESS ONE MAWN CHMRNTERKTIC (F AN ORGANMIM'S EXISTENCE \S
To EXHAUCT TS SURPORT SYSTEM UNTIL S ENVIRONMENT \§ DECIMATED,
AND TS ONLY OPTIONS ARE o EVOLNE, MONE ON, GR DIE. \T SEEMS
THAT HUMANS HAVE NET 16 ENOWE TO THE ROINT OF BEING ABLE
© SWTAIN THEAR ENVIEONMENT. SHIT, \NE'RE SELDOM EVEN
ZESPONSIBLE  CONSYMERS.




You must be willing to separate yourself

at all junctures. Yeu must be ready to say
mo without shame or regret. I made this
ehoice to be vegan, to not drimk, to not
confuse a purchase with well-being. My
alienation is self-imposed. 1 de not for-
get this.

When 1 think of 'responsible consumerism!',
I think of a responsible life, because we
don't live outside of ecomsumerism® I sup-
port lecal, independent businesses. I buy
organic when I ean. I recegnize the pat-
tern of corporate encroachment that makes
every town Eass through leok like a fal-
Mart & TacoBell parking lot. I also kmow
that my product preferenee does mot a rebel
make, despite the emslaught of extreme ad-
vertising geared towards those eusside the
systea (amd these wishing tse be).

I sry not to be everly dramatie: passimg wp
leather shoes im my size in thrift stores
may or may not be a smart thing te de. I
still agonize over the bread aisle of gro-
cery stores- staring at imgredient labels
& debating fyvee eoffee. No, these individ-
uval imeidents do not add up to saving the
world or even a sueessful boycott. But as
netaphors for living in this world by your
own moral compass, how can I stop?

0000000009000 000000000000000CCCCLECOCCCCCOCOSE
1. Obviously, I'm excluding those whe dump-
ster all their goods & scam their way
into a hobo's life of leisure. To those

I say: UP the PUNXI!]
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CONSUMER
CONFIDENCE
— INDEX ——

Of the many inscrutable 'locals' walking
the streeta of Gainesville, 3 men in par-
ticular haunt my visions of the future.

The eldest doesn't walk so much as he
skitters around 13th St. It%ve never
heard him speak, but his lips tremble
constantly. He is headed, irrevocably,
to the liquer store., Kim used to jeke
that if I stayed in Gainesville any leng-
er, 1'd end up just like him, probably
sharing a bottle. Passing him in the
early morning glare 1 get dizzy, the way
I do at great heights, dizzy at the pos-
sibilities of potential self-inflicted
disaster.

The second of my dopplegangers hangs out
at the bagel store by the post office.

He sits alone, eccasionally with a news-
paper spread before him that lies un-

moving. He stares instead at the empty
booth opposite him. I dom't know which
existential debate he's having (if any),
or how his serotonin levels are, but the
sight of him with his thinning hair and
rumbled button-up shirt shakes me to the

core.

One morning we sat in adjacent booths
and I swear he kept kicking my booth.
Like my future knocking and begging for
acknowledgement. I don't want to be

one of the sketchy older guys that lin-
gers in bagel shops a littlie too long,
put I already am. And of course the last
non-corporate bagel store wiil be a nut-
magnet. Where else can we go? We can't
stay in the library forever. ‘x\
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he third bizarr&'option for me is a fel-

ow library worker. He's a bit older,
bikes everywhere, been in the army, and
now works a few library jobs. He always
smiles when I see him, and he seems the
happlest & certainly the stablest of us,
I run into him at the Friends of the Lib-
rary sales, where he's buying all the
hardboiled detective novels, If I eould
verbalize it tactfully, I'd ask him if
he's ever restless; what his regrets are.
Or if the key is to mot be too ambitious.

Points get muddled in storytelling, but I
link my future te consumption patterns

here and now. In 10 years, when I1'm closer

to 40 than 30, how will I view veganism?
Will I still be gulping coffee? GCan 1
bike everyday for the rest of my life?
Will I still care? I fear the future like
cancer, something lying in wait in my own
body to turn against me. Something me
.amount of consumer confidence can fix.

I can pretend to be a spy in this coffee
shop, deeply undercover, taking notes to
overthrow the existing monolithic corpor
ate hegemony. 1 Bretend to be dangerow
while on tour in “hapel Hill, but really
I'm just a conveniently-marketed consumer
enjoying the air-conditioning and escape
from the alien faces on the street, I1'm
on another vacation of varied purshases.

LOOOQOOQUOOOOOOOOOOUOOUUDOUO0000‘000000090

1. This is not a reference to my first
band, so stop smirking.
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gentrification
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PROMISED
LAND.

If we could pit all the real estate moguls,
Business-minded city commissioners, absentee
landlerds, aspiring sports bar ewners and
Wal-Mart secret shoppers against one another
in a gladiator-style match to the death,
would the gentrification step?

UF's foetball stadium could easily hold all
the eontestants and spectators. Fiad
eerperate spomsors wouldd be easier ssill,
Tv ratings would top all Olympic & Swuper-
bowl recoeds.

Ne weapens allowed. The rules'd be similar
to the Ultimate Fighting Champiomships.
The winner, of course, takes all.

Maybe they'd kill each other and we cehld
liz: autoememous lives- rebuilding neighbor-
hoods and learning to eat Somewhere besides

Taco Bell,

Mere likely, the winner'd emerge after a
few cbeatizé moves and expedite the already
inevitable hono;enizationi his bleodlust

begimning. The stadium audience
2:::hos‘the :iow in a frenzy for the exits,




\f THESE DAYS ARE FIT FOR OLD WAYS (OF NOSTALGWA AND
LONG\NG, WE'NE LEARNED LITTLE (N OUR TIME TOGETHER.

\F WHEN WE PART WAYS, | FIND MYSELF \N WANT OF YOWR
COLD MORNINGS AND THREADBARE SUTURES, YOUR DUBLOVS
SHELTER BND CQRSORY  AMENITIES, 'M Foox.\sﬂ BUT \'M (OnLY
HUMAN, AND \F HUMAN S ANYTHING BUT DoyRTFUL OF ONES
OWN FA(\M\ES W AN ENVIRONMENT  0F RAPID FLux AND
THREATENWLLY  UNCERTAIN  DYNAMISM, THEN | AM YNAWARE,
INCORRECT, UNFATHFUL.

CARDON MY CIRCULARITY, BUT M MOVING. | WALK  AMONG  BOXES,
SLEEP AND €AT AMONG VAMOUS STATES OF DISARRAN. THECE ARE MY
RBELONGINGS, MY BOXES OF (OLLECTED WEALTH. SOME DAYS 1L
SET O to UNPACK THEM, AND \NSTEAD END UP ROLDING THEIR
BONES AND ORGANS \N MY HANDS ; REMEMBERING  WHAT {HEY ONE
MGANT  BEFORE THEY BECAME It PARTS OF BOXES: | TURN THEM
ONER, BREATHE THEM N, PROECT AL OVER THEM. THEN | LOAD
THEM AWAY UNTIL THEY ARE 10 BE REMOVED AND PLACED ON
A SHELE WITH Auw REGMD 10 SANTAX AND  ABSTHETICS.

WE NERE,T00, ABE CRGANS OF EMPTY BOXE.

JTS ROOM WAS THIS MISERARBLE ALLONE, DIM, (ONSTR\CTED AnD
ABOUT €\GHT FEET SQUARE. IS HEAD- HIGH \OFT ONLY MARE
\T MORE CLAUSTRORFHOBIC, THE WHOLE SEE RORE DOWN ON YOV
RYAN'S ROOM  STANED THE' SAME FOR FOUR  NEMRS, L\GHTS Low AND
WALS LINED WITH BOOKS,AS WELL AS FLYEES, LOSTERS AND <(RARS
CELEBRATING THE PERRETUAL ACTIWATION OF D.C. HARD(CRE. THE
ONY TWE [T WANT (ONTROULO AND OFDERLY WERE NIGHTS
RETRC TOR AND WHEN YUETTE AND | SHAED THE RooM WMlE
HE WAS AWAY N DPUBLN, MARYKS ROOMS HAVE ALWAYS BEen A
CRAOT\C MESS OF NONELTN STORE PEBRS AND THRWT STORE
UOTHES. \T'S THE KWND OF LITTER THAT |S REAUWY FUNNY AND
INTERESTING  FOR A \NEEK, BUT STICKS AROUND FCR LANGHS LONG
AFTER EVERNONE STOPS LAUGHING, LIKE ME. \WiLL WAS THE FIRST
10 LNE \WN THE SIE BEDROOM, THEN BeCky THE STWENT. A
GENERAL RECTLEMGNESS CORLED \»m\ A SORDID PERCONAL ORDEAL
€06ED By AND JU BOTH OUT OF THE HOWBE EVENTUALY; |
INHER\TED HK ROOM  PFTER STAYING ON THE MOXT (OMfcR TABLE -
HOWGE IN GANESVILLE FOR A WHILE, CHRICTIING MONED IN 10 THE
SIDE ROOM. HE AND BECKY DATED TR p WHILE, WHICH WAS AMBNG
N A SMALL TOWN WAY. WE PRACTWED IN THE MIDDLE ROBM WYTH
CROOKED AHPRECHOLDS AND CHIPPED PAINT. REVW LI\NED TS THAT
POOM TOWARDS THE END BUT THAT \WAS AFTER 2AUL STAYED THERE
AND LOST HIS MIWND AND WE DIDN'T FND OUT UNTIL MUCH  LATER.
BUT THAT'S A DIFFERENT <YORY, ANYWAY.
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JANA WK A ST MEMBER EABLY ON. KIM ANP WENDY THREW
SOME PLEACANY PARTIES HERE A FcW NEARS ALD, BACK WHEN
THEY \NERE <TILL KM AND WENDY, BEFORE M SHARTED
DPATING THAT ID. \ SAW HER AT THE (O STORE (AST YEAR,
BUT FOR ALL | kNow NOW SHE'S LINING N ALASYA OR HaTI.

DUSTIN LWNED HERE ONE SUMMER \WHILE WE WERE ON TOUR.
WE CAWED HOME AND HE WAS HAVING b PRRTY. ANGTHER VEAR
WE CAUED HOME FROM TRANCE AND RECKY ANSWERED With A
TERRIBLE HANCOVER, THE NIGHT REFCRE, P- PASKED OW ON THE
BATHROOM  FLOCR, DORIAN, WHO HAD BEEN PRIYeN 10 MRINE RY
FAILED ROMANCE, SHLLED BEER ON THE KICHEN Ak meee tHAN
ONCE ST 10 SEE PECRLE CLeAN Y LR | DON'T SEE D. THAT MVH
ANYMZRE . DORMMN  BROKE HIS LEdsE RIGHT AFTER WE GRADUATED
(OUELE BECAUSE YE NEW WHAT WAS BEST FCR  HWSELF.

WE VSED TO DO SHOWS N THE LIVING BOOM.PEORLE WOULD WALK
THROUGH THE DIRT BACKYARD INTO THE EITCHEN AND MALE
GRANY AL (OVER tHE CRACKNG AND DUCT-TATED LINOLEUM. BUT
AFTER ALBERT MONED N ACROXS THE STREET, THE (R Woubd
GET CAUEL EVERPN TIME A BAND WOWD PLAY. WE HAD To FND
A NEW pACE TO PRACTICE, TOO. \NE ENDED UP SHARWNG THE WRE-
HOUSE WHEZE KSSHOLEPARADE KEPT CETTNG SHIT STOLEN. WE HAD
A NEIGHBOR 10 ONE SIDE WHD WOULD PLAY YERYOFF GUMAR FOR
HOWES, LOUD ENOUH TO SOUND LIEE HE HAD MOVED W10 SOME
SERET ROOM \N THE HOBSE WHILE WE WERE O GROcepy SHi(PPING.
ONE TIME, KEVIN (GOT SO ANNONED WITH HIS INCESSANT NOODUNG
THAT YAE STOMPED OUT ON 10 THE FEONT POROH AND YEUED,
YWOWD NV SP?I7 You euCcEING SVCE!

ALBEPT ENDED P BEING MCRE THAN A MINCR INCONVENIENCE |N
THE NEIGHBORHOOP. HE OWNED HIS Hoe ON (LR RENTER STREET,
AND  WAS POLUNG To  6ET T DECLARED AN W\SToRIAL DISTRVCT
AFTER MAKING ENOUGH NOISE YO THE RIHT fECRE, NE (OT OW
STREET MADE ONE-WAY TO REDWE THRWMH TRARFIC,AND UWTWMATELY,
PCOECTRIAN  TRAFFIL. THEN HE GOT THE (\TY TO ENDRSE PeRMIT
PAREWNL AC AN EXCUSE TO EXPAND A UNIFORMED PRECENKE \N THE
NELHBORHOOD, EVEN \F KT {RAFFIC (0PS. THEN HE €STARLASHED
A NEGHBORHDOD WATTH, THEN, COPS ON HORSEBACE StheTeD
SHOWWGE W At NIGHT WST T0 Lok AROUND.

T AL TED N REAULY WEW WITH tHE NEW APABTMENT
BUWDING GOWNE B ON THE CORNER. OUR @ENY WA ABOW 10
GO WY, WAY R ONE e L\WNED W SWH &~ SAFE NEUMBOR -
HOOD. ENEN  THOVGR Yoo (AN SEE THE GROND THROUGH tHE
FLOOZ-ROMBDS, \T'S NO LONGER A ‘SkeTeHy LOMTION” 1TSS MORE
(OMELTARLE THAN ENER. WEL BE O IN JUNE.

7.

GANESVILLE FEELS MORE THREATENINGLY CONSERVATIVE  AND
CLAJSTROPHEBIC tHAN Ve EVER FELT \I. COUE6E TAREOVER- STYLE
GENTRIFL(ATION HAC BEEN TOTALLY REALIZED, ASSWMILATED <O SMOOTH
TS ALMOST AS \F ND (NE (AN BELIENE THE NEILHBOR0DS WERE
ANYTHING BUT  STULG-~BLOCK  NPABTMENTS AND  ENER- IN(REASINGLY
EXPENSIVE “COTTAE" STILE BOXES, (ONDESCENDING  AND  FAKE. THE
NEARLY INEWITABLE gvlcTioN LOOMS AND LAPS RREDKTABLE AS THE
TIDE. 2@D AVENUE AND €TH \S THE LATEST (ONSTRUCTION SITE,
WHERE BRYKS( THROWN ARE A REACTIONARY SUBMITUTE PR ALL
THE CTY LAND USE MEETWGS WE SHOUW HAVE BEEN AT So
WE Coud BE LGNORED. 250,000 OF NV FUCkERS AT THAT (OUEE
AND LAWS LIKE THIS ST GET PACSED."OUR LANDLORD HAS FAITH
N THE SYSTEM, HE ST HATES LEGISLATION THAT DICTATES ANY
EIND (F MINMUM NORM FCR RENTAL HOKING  MAINTENANCE. WE
ONW GRWEINGLY NOTE, AND PANIC WHEN (T LEGISLATION 1S \
\WIRODUCED THAT WILL ALLOW FR (ANDURDS 10 (ONDNCT “WRANDOM
WOV CHECES 1O MAKE SIRE NO M(RE THAN THREE UNPEWTED
PECRLE ARE LIVING IN TNE SAME HOABE. [T WORYS FCR LANPLORDS
THE WAY. THIS UNENTCRCEABLE PIECE OF SHIT LAW WORES WHEN
WE HAVE To OAY LRSCALE BRICES AR (OLD HOMES WITH Bowme
FLOES AND  ANCIENT PLUMBWNG. (T wieRpS WHEN  LANDLORDS  ALWAYS
MANRE 10 GATHER JWT ENVeH DIRT ON YU 1o IWTIMIATE v
WITH EVIETION ONKE YOO PRESLRE THEM 1O BRING HEAT (R LEAES
P 10 OPE. My LANDLRD (OMD BREAR THE CHAIN Lk ON OWR
FRONT DOCR AND PHOTOGRAPH OUR H(AKE WHMEN WERE NOT THERE,
COUNTING “LEASE \\OUMTIONS " BECAUSE EVERY DISPARITY |$ PROFIT
LT, ECH WNSTANGE OF ST SCRAMING BY N \MEROVKED, \NADEQUATE
KRNES TO MAEE STUDENT TENEMENT LWUWNb SUFFICIENT IS A
PCRCONAL  AFFRONT 1O HK CHOSEN RROFECSION. (T WORES BECAVE
THE STUDENYT RORULATION FEELL IT HAS NO BEAL PLACE HERE.THEY
Look AT THE C\TY A5 ONE Bie DORMITORY.

THERE ¢ MUCH POTENTIAL RBEINL WIKTED HERE NON. HERE IN THIS
UTY. HERe AT THIS UNIVERSITY. HEee AT {HIS PESK-

| KNOWN THAT SOMETIME NEXT WEEK (M GOINb To HAVE To ANSINER
THE nookmm am ™ “TALE BUSINESS" WUITH SWOUEN ENES AND
MORN\WNG BREATH. | KNOW My RIHTS, | BN THE LAW, AND |
KNAON THAT MEE TEDESCO DOESN'T (M€ ABOX ELTHER EveRy TWE
| WAL tHROH THE THREHOW OF THE DR HE kexeo W
THAT  MORNING.

‘i‘\
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MY FRIEND RICH WAS STUDNING CITY TLANNING AND CME UPON

A QUOTE BY AN ARCHITECT oR A MERCHANT (R A C\TY C(oMM\SSIONER,
\ FOREET, ABOUT THE ROLE THE €OST OFFLE PLAYS IN ESTABLISHING
A WOCATION AS geoNoM\AWY FEASIBLE. IF THE Clyy CAN PLACE A
COST OFFKE IN WHAT \T WANTS 10 SEE DEVEWR IN10 A HEAwY
(OMMERLE AREA, PECRLE WIWL HAE TO CoME FROM OTHER TARTS OF
T™ME O\ TO MAKE TRANCACY\ONG (R CHECK THER MAL. (T ONLY
MAKES SENSE THAT SHOS WU WANT 7o BE ON THAT RoUTE.

WKE MOST AGEWG KIDS, )\ LONE GETTING WML, NOW, | DonN'T LovE
W AS MIH AS \ DIb SIX YEARS AGO, WHAT WI\tY THE NUMBER oF
HOUES IN A DAY BEWL oFFiaAlLy DECREASED & COWLE oF NErRS
Bk, BUT THERE ARE A NUMBER oF RELATIONSHIS | MAINTAW AS
EXCLSINELY  POSTAL. (T JVST TURNS OUF THAT ONE OF K \$ YeAuy
PIFFKLLr Yo BE AROWD, 0% WERE ONLY Goob ONE-ON-ONE. OR ONE
0F ¥ HAS DREAMN HANDWHTING BUT A GRATING UOKE. AND | LikE
tHe (UTERAL) WRITTEN WORD, | Lwe THE SULHT PHYSKKAL ExpeNsioN
OF CEN[CIL ON €ARER. NO E-MAIL, THATS HORKAD. WRITE t6 TEW How
YN ARE, WHAT v THINK. E-MAIL tEUS WHAT YA DId tODAY-“ 1 WETT
© THE MOST OFFCE AND 6O LUNCH (NEAR tHE e0ST 6FFIcE) ! €-
MAIL ¥ PR WoRR\ED MotHEgs, 0% RSSES AND TEACHEZ Loowwé
10 DODGE R BUSY SIGNAL. 'S NOT FOR LOVEES (R NEW FRIENDS.
IS NoT PR (URAS OUTSIDE PABTIES, \TS FoR SoUCITORS.

LONe LIVE THE LETTER [ LOVE LETTER [ (ONE oF \ETTERS.



I wake and head for the pest o

No shewer. Ne brcakfant? Jus{fice.
wistful, sleepy beelime for By pe box
bikimg om autepilot. I squint most
of the way there, my eyes adjustimg
from the eegoer of my roem to the
everfoeus of Flerida mormnings,

Mail shapes my days. Afterwards,

the newspaper, work, feod, comversa-
tiom and all ether mechanical rituals.
But the pessibility ef mail, ef sum-
moms from fereign lands, seme secret
missive to save me from eredit card
bills and alummi associatiom requests
(eenstant metaphors for ebselescemce
and aging)--this imagined eommection
gets me up im the merming.

And when I turn the key to nothimg
but the four staimless steel walls

of the box, ther 8o mueh the better.
What have f done to deserve semtinued
gontaet with anybody? What ever is
there to put into words that is not
painfully evident em the tightened
faces of pedestrians and the endless,
mneven limes of automobile traffic?

Every time I move houwse 1 unearth a
staek of letters, perfeet im their
revelatory power. Time pieces as

accurate as tree rings, It is eamly
mow, years later, that 1 can deeipher

their true meanings, their subter-
fuged desires and quiet insistence.
They make a great fire.
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YA CHAOTIL (ONOITION-IN WHICH
INFORMATION AND THEATRICAL EFFECTS
ARE MiXeD WITH THE TOTALY
BANAL, WHERE ART, CULTIIE, Pouny,
saems ETL. ARE AL BROVGH T
meeme& ELECTRONICALLY OVSIDE oF
THER SUAL CONTEXTS AND (ONNECT-
\ONS, HAS CREATED A VKT MEU-
DOWN 0F FORMS WIMHIN THE PUBLC
CONGC\OLSNESS . "

- MARGOT LONEYOY,
POSTMODERY _ CURPENTS

ELL\ ON(E TOWD ME THAT EXICTENTALICM K A DANGEROX THWG To
GET INTO. \ CAN ONLY (ONCUR; TS ESSENCE 1§ BOTTOMLESS AND
PARADOXICALLY  ENCORAG NG AND FRIGHTENWGLY NULL, DEPENDING MORE
OR LECS ON THE KIND OF EFFORT 10 DISH OUT. S0 WHWE THE
EXIGTENTIAL PROBLEM BREATHES DOWN OUR (OUECTINE  (OULLAR, MORE
HAUNTING ¢ THE COSTMODERN DEBACLE WE FIND (QWRSELVES BRCKED
INTO uke A (ASK OF AMONTILLADG. THE GLUT OF SELF- REFERENCE
AND \RONY IS NODDED TO N EVERY MEDIk (MALE ONERLOkED TO SATE
OUR  AHE-GROR- kS - TARGET- AJMENCE, NEVE  BEEN REGLED AS  MEDIA-
SAWY AND LEARN &F BI6 WSINE$S WERE HIP AND EDUCATED AND
TECHNOLOGICAL  REVOLUTION HAC MaDE. s WEALTHY REFORE THIRTY,
BECAKE Now, N VR CORRENT CLLTURAL CLAMATE, ITS THE CEEES AND
MIGFUTS AND  ROGUE NONCONFORMISTS uHO ARE CALLING THE SHOTS;
AND HEY, NERDS NEED PRODULTS TO (AL THER OWN.

THE ULTIMATE RONY HERe 1§ THE ONE DICTATING ALL tHE SMALLER,
“SPECTACLISTY ONES: THE RORSITION THAT THE ART WORLD MADE
SOMETHING  HAREN PR BEAL (TO C(LARIFY, BY “ART WORLDY | REFER 1O
NOT MST ART PRODUCERS, BUT THEIR AGENTS, GALLERIES, (OLLECTcRs, THE
PRESS, AND MOST IMPORTANTLY, THE AT (ONSUMING SECTCR, WHILH ALL
FILTERS DOWN INTO RUBLIC (ONSCIOWNESS VA 6B MEDIA  AND
ADVERTICING). THE TOSTMODERN MOMENT OF THE SEVENTIES (AME
KS A REMTION TO THE QP-FETIGH CRITICKM OF THE SIXTIEL. THE
MID - TWENTIET (ENTWEY  EYRANCE OF COLLAGE,AND TO A (REATER
r n m EXTENT, PHOTORAPHY- A{-FWE-ART FINALLY DEVELRED Sp WO
AS AN ENVEURE OF PERFCRMENCE, MEDW, AND FINE ART CULTURE, THAT

BY THE TWME THAT MCODERMSTS DEALS CF FCRM  SWKH AS  (DEALRED

8% %" e e a a COMPOSITION  AND  PRARORTION HAD HAD THEIR TME AT THE VANGUAD,
.0. F. .0.0.0.0‘0 XX A NEW “HIGH A2T" HAD THE ENES (F THE AMERWAN BUYING PUBLAC
o bebintacere e o e o oo e e fcseD o TS NARROW, PUCHERED  A(S.

.0.0.0.0.0.0.0.0.0.0.0‘0.Q.o.c.o. NT
. WITH THE ACCETTANGE OF PHOTOGRAPHY INTO THE UPPIR ESCHERQNS OF
LR R RS . ey THE GALLERY CULT,THE SOFT Tuwes SEPARATING  ADVERTISING ﬂh(?h ANE
ART WERE ALL BUT DISSOLVING (N THE ENMTIES. QUESTIONS RASED BY
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THE MEDIVM ABOVT THE UNGERTAIN NATURE OF “THE ORILINAL®, THE
EXCHANGE BETWEEN ART AND THE (ONTEXT W WHICH \T 1S (&ESGNTeb,
THE MEANWL OF AUTHORSHIE" AND AUTHENTICITY NOT ONLY MADE
FOR AN NTERESTWG CLIMATE FOR TUMULT \N THE ART WORWD, BUT
WAS ALSO (ST EFFECTIVE AS MASS DISTRIBUTION AND MULNIPLE AREAS
OF DISPLAY BECAME MORE OF AN OFTION. THE SAME HELD TRUE FOR
SCRUENPRINTING IN THE FINE ARTS (ONTEXT: MUl \DENTICAL
IMACES COULD BE PRODOCED WHILE EACH MAWTAINED STATuS AS THE
MARKETABLE “ORIGINAL". THIS 15 AT ONCE,W A SENSE, BOTH THE DE-
CLACSING  AND, MORE TROMINENTLY, THE DESKILL\Nb ofF ART PRODWTION,
AS WEW AS THE FWNE-TUNINL OF THE ART GALLERY/ (OWECTOR/
TRADER E(ONOMY TO FIT WITH THE EONOMY OF THE VLS. (N THE
LATE SIXTIES.

FACTORS SUCH AS ROTULAR PROTEST AND THE EVENTURL Sw(Ess OF

MARKETING ROCK MUSIC MIRRORED THE CSAME CONSUMER IMFULSE (N A
LARGER SCALE. MANY RECORD (pMPANIES WAD BEEN FLOUNDERNG FOR

MOST OF THE DECADE, TRYW. 10 cmrauze OFF THE SELE- (ONTAINED
GROW EXLOSION OF THE LATE FIFTIES® BEERE FINAUY SUCEEDING \N
SELLING RELATIVELY ANTI-ECTABLIGHMENT |DEAS 4ET TO  GUITAR- ORIENTED

MUK ™ THE kis OF THE VIETNAM  GENERATION.

WHEN A (ONCENTRATED €FFORT BY EMH BRANCH OF THE Medx S
EXTENDED, AN ADVERTKING NEED & SO0N 10 BE CREATED FOR THE
PRODUCTS THAT WILL BE INEWITABLY LENERATED YO AKESSORNZE (WIS
NEW CLIMATE OF SOCIAL UPHEAVAL AND CULTUBAL MELEE; So WE A
PRECENTED \WNITH SLOGANS LikE,"THE MAN (ANT BXT QR MuSic) ok THE
MORE BASE' DIFFERENT )¢ GOOD", ALONG WITH MALS - MARKETED FENE SIEN
NECKLALES AND \NOOWWIORTHS DASHIKAS. THIC MAY HAVE BEEN THE
ROOIS OF THE POSTMODERM CVLTURAL ADVERT\SING  STRATEGY : THE SIEN
\$ OF GREATER VALVE THAN THE SIENIFIED. WEAR A SYMROL, LISTEN tO
A SYMBOL, BAT A SYMBOL. THE \DEA \S THAT (ONSUMER GLODS Wi
CECECTIVELY TRANGMIT CULTIRE WHEN We FAIL T vO SO OURSELVES.

SO WUHH THE NEW EMRrASS ON THE SYMBOL (OR \§ 'T NEW AT
ALY MANBE HUMANS FANE ALWAYS BEEN PREDISIOSED 10 SHALLOW
ANALYSES OF THE SURFAE, AND POSTMIDERNVM \& A CONTEMIORARY
\WOCRATION OF THE Sy STEM SINCE THE OROUFERATION oOF “HIGH" T
WO MAS CULTURE), (OMES A MODIFIED LANGUAGE OF REFERENCE
AND  MULTIPLE DICCOURCE. BY THIC DEFINITION, PONK ROCE \S WHIGHLY
POSTMODERN. WHILE SOME MAY ARGUE THAT SWCH CIRCULMRMY  MAY

L} EVN EVEN ANDY
L EEESIEREAEMNE S IDIOERpS FRTER WALKCE: €V, OF LVEw

To
18 R’M 1Y WROTE b SCPomACD THEIE (UM SOMKS «;: OE{E:!:*“ ;‘?i}‘ess";%\ﬁes
THelp wtepw o &3 )‘("ﬁ“{ DL S
%ou‘mt aebs AV &u,nnm“ims lgwm%t%t (gwl"': o "’H\&U&“rz VOUSLY -

LMIT THE \NTRODUCTION OF NEW IDEAS, | C(ONTEND THAT REFERENCING
RECENT POP CULTURE oF A SPECIALIZED GENRE (L2 SMITHS LYR\CS,
ARCHAIC SLANG) OPENS UP  THE ROSSIBILITY OF  DISCOS ING My(AD
(ONNOTATIONS WITH ONWY A PHRASE (R \MALE. WHEN \ MENTION
REAGAN TO A PUNK WHO GREW P N THE EGHTIES, SHE ¥NOWS
WHAT  WE'RE TALEING ABOUT. MORE THAN A POLITIAL  FIGWRE, WE RE
TALEING ABOW NVCLEAR THREAT, THE \WIDENWL CHACM RETWEEN THE
CLASES, THE STAID  STERILITY OF THE SUBURBS. REFERENCE S A
COPED  LANGUNGE 16 A SRECIALIZED AUDIENCE; \T (MW BE BotH
UNIEYING AND AUENKTING, LIKE PUNK ROCk \TSELE.

THEFE |6 SOMETHING UNSETTUNG, THEN, AROVT ADVERTKING A(SUMING {HE
LINGUAGE AND AESTHETIC OF A SUBCOLTURE. WHETHER  ATTRBUTED 10 A
keEN EYE ON THE TMRGET AUDIBNE OR THE <yBSOMPTION OF T
PEOPLE LOOVING FOR A STEMDY PAYGHECK AND A YOB THEY DONT  HAVE
10 DRSS FOR, THE CURRENT CRCR OF YOUNo (MRTALKTS HANE SUCECFULLY
EMLONED THE SYMBOLK. DISCOURSE OF IRONY AND APPRORRIATION So WEW
Al 1O EFFECTIVELY RENDER POSTMODERNM MRE OF A MONOLITHIC THREAT
0 MY eSNCHOIOGMAL WEW-BEING THAN EXISTENTA UM,

(M TORCED TO REEXAMINE MY OWN VALUE SYSTEM LRON THE PERUCAL OF
Bt \MAGE. WHILE SOME  ARGVE THRT THE FORMAL BDVNERTISING MED(A
\& FINALLY (OMWb APOUND TO A LEETIKH( PUNKISH / SOMEUAT \WTERECTING
UMTAGE CONT- WE AL ENOW THE BOSS S\CES, CHAIN STORES APE R
TORKTS, WE AL MST WAINA ROck, ETC.; THAT SEEMC 10 BE A WAZY,
CONTENTED  ANALYCIS CHARACTERICTIC CF, SAY, BANDS tHAT ARE COLTED
&l \gAlO\l LABELS USING EX-PUNES AS KA R PECRLE.- WHLH SIDE ARE
N?

S0 THE ARFOPPIATE MONE SEEMS TO RE 1O SHIFT GEARS AWAY FROM
THE WVERSION OF SQUARRE  ClLTuee TW\T HAC BECaME SUCH A LABeywH
CF CONTEXT AND (ONNOTATION. 10 AN EXTEMY, FAETS OF the AT
WOPLD (PEMEMBER, WHERE | BEGAN7) HAUE ALBENY BEGIN MAKING

A CRANGE. \MAGEC (ONSIDERED DECLMSE W THE RE@NT PAT ARE
NOW  LAUDED AC THE UGLY 1RUTH N (BRTAIN CQ\RCLES O CRTKIM.
AFTIG LIRE  SUE WILLIAMS, MicheL. RAY  CHhetes, AND RAYMOWD PETTIBON
(EVER HEARD THAT NAME REFCRE? ) ARE NEW MINGR STMRC W THE -
FREIHLY CODIFIED TRADITION OF JENNY HOLTZER AND MIKE FEWY.\EERING
RWAY Fitom THE PROBLEMATV(AWY PREFERENTIAL, A NCW QLT oOF
PPORLEMATALLY LITERAL \( GECTATING- NOT 1o SAY AT A AW THaT

A MOWE AWAY TROM MEMOR \C THE STRKT NENDA AT AW RATHER
THE POINT \§ FeR NEW WAYS OF  COMMUNCATION , UMETHER \)K\)ALL‘{ (R
MOSicaUY - OR HOWENER, 16 STAY AHEAD OF THE NCMTUTIOM, AND T
S MQEH MOE DIFEUT o ARReePME AMD BACMDIZE APYICLATE
WNTORMED (RATLKM THAN & PURROSETULY (ORDED WALE R AN omose
IMAE N WHEH THE CRIET CF <o eXIGATES \TSELE BY  SIMPLY
WNDULGING LTS CRITCS. 86.



We breathe irony like smeg. It surrounds
eur lives surreptitiouslyf debasing the
mightiest of our efforts. AKnd as Tim Green
took the stage last night with a cigarette
in one hand and a bottle of Coromna 'Extrat
in the other, I knew I was in for another
daily dosageeo

This was 1999 and despite our aesthetic
rigidness, we settle for less when it comes
te entertainment. I never got to see Tim's

revious band, the undeniably, indelibly in-
fluential Nation of Ulysses, 80 I'm here
now for a night of retro-metal with his new
rock unit, the Champs.

If the kids in the lan Svenonious wigs can
laugh & dance & yell-out bad metal refer-
ences, then why can't I join in & smile?
Because 'of irony. Because I'm betting that
less than 1% of the audience!was a metal
kid years ago when it was as dangerous &
uncool as a mullet is today. Wearimg an
Ozzy 'Diary of a Madman' tour shirt to a
Champs show has the same bitter resonance
as a frat guy wearing a tam at a reggae-
themed Greek mixer,' 'Jamaican me crazy,
ROA,

It's not 8o much that dhumps inevitably
mosh into me while I'm secratching my chin
in 'deep' thought at the edge of the
stage...l mean which is more ironic: try-
ing to intellectualize ssmething as gut-
teral & immediate as heavy metal? Or

the alpha-male antics of the assumedly
wglternative” dudes slamming?

©c0000OUVULLOOOO OO0 LLOLOOOOVLOOOOCOOOODOOOOO VO

1. That 1% being Henry from Syrup/Cavity,
whose metal pedigree is unfuckwithable.




Irony follews us like adult acne, beer
guts & bald sgots. The way restlessness
comes regularly as hunger & boredenm.

The way a lever er vacatiom ean make you
feel even more tied down. Medern para-
dexes. Postmodern, I sheuld say.

Can we transform this space? Can we
read in a moving car? Write in a crew-
ded park? Find vegan feed anywhere?
These are the essential skills- the al-
cheny between living and surviving,
There'!s a reason 'Rise Above! is the

best Black Flag semg.

We use maps like art;
mix tapes as messages;
thrift stere clethes as highest fashionm;
passiveness as aggressivenmess;
quetatioms as conversations;
gessip as cenfession;
eonfusion & denial as religien;
parties as excuses;
sleep as defianceo

I werry mostly that irony ages poorly.
That we can't outrum our own traps &
eritiques. That our parent's bleod
beats against eur hearts, anchering us
te Earth., That until we craft our ewn
viable, alternative eulture, we remain
ironic counterpoints in theirs.

but:
this point was inevitable

I cannot tell if the guy beside me on the
Greyhound is wearing a military prep school
shirt because he went there OR whether he's
a hipster wearing it ironically.

His loyalities should be obvious, but 1 no
longer trust the old signifiers. Our sym-
bols & talismans of protection against the
outside world are eorrupt and overrun.
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Given that stage dives are now a staple
of Mtv videos & Christian hardcore shows,
how can moshing be seen as anything other
than ironic? When & movement becomes as
infiltrated & cannibalized the way punk
has since the Nirvsna explesion, what is
the proper response? & quiet nausea? A
toast with Meuntain Dew?

Is it any wonder that Tim Green started
playing all-instrumental songs about Dun-
geons & Dragons and video games (the staples
of white adolescent boyhoed, when times
were less disturbing)? At least as a
chubby nerd’, you knew who your friends were
& what to expect from the chumps.

Tim says not one word throughout their

set. His smile is wan, elusive and dis-
tans-~ an ironic response to the Make-Up's
histrionic gospel. And as we drive hone,
away from the annexed territory of Visney's
orlando and back to the familiar cocceon
of Gainesville, KRS-ONE yells, "I dreamt

I was a blount getting smoked!®™ I know
what he means.

00000 LULLOOODODLOOOOLOLOLOOCOOLOOPODOOOOODOOOOO vO

2, As Phil can extrapolate, there lies an
impertant semantic difference between be-
ing a self-proclaimed 'fherd',. which is
somehow cool now, and a true outcast. A
brief quizzing on the Elric serie# or the
X-Men is usually enough to separate the
lifers from the peseurs.



A BIE THaNK - You-TRAV\S FoR
DONG THIS WITH ME. \T'S TAKEw
ABOVT & MontHS To GENTRATE
ALL THE MATCRAL LAY [T guT,
BLaH BLAH BLVH. WE DIb 56 Z-
CoLoR  LITHOGRAPHS (N (NE NIGHT,
WHicH ONLY GAINESVILLE  KIDS WLl
CET 1o SEE. THANKS GANESVILLE
400N, THIS GOES T8 A PRWTER,
WHH WLl MAKE  ELEVENTY )wupd
¢F TREM. WE WL (AY THE
PRANTER, GARNER PRAISE AND
CRIT\C\SM, GET OLDER ENERY DAY,
AND DIE. THINGS COLLON't BE
GOWNG MORE AS €LANNED.

UMk TAYLOR

IF Ya'Re GOING To THANKL
ANYoNE fR THIS . THANE
MIKE. | MAY HAYE WANTeD
To Do A z)NE/Book PROJECT .
FOREVER, RVT HE ASkep HE
B GoT THE RALL RoLLI\NG.
OTHERWISE, I'D ST1LL BE

AT HoME GRVMRL)IWG &

MVMBRLING. PASSINENESS
IS OVERRATED .

DEPICARD To PEANVT BVITER
PR ALWAYS REING THERE

P ME. o TRAVIS RISTE







