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Tommy was love struck, but he didn't know how far his infatuation 
with Jasmine would go. Unless of course, they were in a new 
Ford Fusion and then they could go 32 miles a gallon, highway.*

The story continues at GetlntoFusion.com

TH E ALL-NEW

FUSION



WHEN YOU'RE PLAYING AGAINST 
THESE GIRLS IT'S HARD TO KEEP 

YOUR EYE ON THE BALL

CLASSIC TOHO SCIENCE
F IC T IO N  A V A IL A B L E  F O R  

THE FIR ST  T IM E  E V ER !

Coming March 28th, 2006 Coming April 25th, 2006

A V A IL A B L E  NO W

The first and only live 
action Lupin the Third 

film!

" H i g h l y  r e c o m m e n d e d !  A n  
e x c e l l e n t  f i lm ,  o n e  s u r e  t o  e n c h a n t  
b o t h  a d u l t s  a n d  c h i l d r e n  a l i k e "  
- D V D ta lk .c o m

K e y  a n i m a t i o n  b y  H a y a o  M iy a z a k i  
o f  S t u d i o  G h ib li  ( T o to r o , P r i n c e s s  
M o n o n o k e )

" E x p lo i t a t io n  g o ld  a n d  d ia m o n d s  
a n d  r u b i e s  a n d  s a p p h i r e s .  W h a t  a  
t r e a s u r e ! "
- Harry Knowles 
Ain't it Cool News.com

C O M IN G  SO O N

For news and trailers of current 
and future releases, visit us at: 
w w w .d iscotek m ed ia .com



Everyone likes cupcakes. Have you had your cupcake today?

www.JO H N N Y C U P C A K E S .comTM



W W W . D E S E R T P U N K . T V

ENTER A DECIMATED WORLD DEEP WITHIN THE 
DESERT, WHERE WAR IS A WAY OF LIF E , SARCASM 
IS THE MODE OF COMMUNICATION AND UNEXPECTED 
IS ALWAYS ON THE MENU.

© 2 0 0 4  M a s a t o s h i  U s u n e ;  E n t e r b r a i n  /  B e n r i y a k u n i a i .  L i c e n s e d  b y  F U N i m a t i o n ®  P r o d u c t i o n s .  L t d .  A ll  R i g h t s  R e s e r v e d .



w w w .su p e rfu n fu n .co m



fr o m  HIBEO HAKATA, 
D ir e c to r  o f  RIHGU an d  THE RING 2

N o w  t h e  d i r e c t o r  o f  t h e  i n t e r n a t i o n a l  p h e n o m e n o n  “ R IN G U ”  
b r i n g s  y o u  a  c h i l l i n g  c o l l e c t i o n  o f  n e v e r - b e f o r e - s e e n  s t o r i e s !

S t o r y  1: The Cursed Doll ( a . k .a . n o h o w a r e t a  n in g yo ) 

S o m e o n e  is  c a l l in g  S a to m i in h e r  d re a m s.  A s  s h e  fo llo w s  the vo ice, s h e  

f in d s  that a doll a p p e a r s  to be  the s o u rc e  -  a  doll c a r ry in g  the sp ir it  of 

d e a d sister.

Story 2: The Spirit of the Dead (AKA Shiro No Ta)
f o l l o w in q her h u s b a n d 's  death, a w o m a n  ta ke s  he r s o n  on  a  c a m p ing 

trip. T h e  fam ily  ou t in g  is  d is ru p te d  b y the a p p ea ra n c e o f a fem ale  

s p e c ter w h o b e l ie ve s  the bo y  to be h e r ow n.

S tory 3: haunted Inn ( a . k . a  Yur e i n o  su m u  R yo 

T hree  g ir ls  d e c id e  to  take  a v a ca t io n  at a  trad it iona l J a p a n e s e  

U n a w a re  of the t ra g e d y  that o c cu rre d  there, th e y  find  th e m se lv 

in the  p re se n c e  of a sp irit  w h o  fo rce s  th e m  to rep eat the e v e n 

of that day.

w w w . a s i a v i s i o n f i l m s . c om
w w w .urban-vis ion.com

W A R N IN G : Not Rated. re co m m e n d e d  for m ature audiences. ©  2 0 0 6  Urban V ision  Entertainm ent ©  1992 N ikka tsu /T V  Asahi. All r igh ts  reserved.
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CHANGE OF IDEAS

 3 4  MAD WORLD
M o d e rn  a r t in M a d rid .

4 4  JEANA SOHN
Crows, sharks, and mustaches,

6 2  RETURN TO DRAGON HOUSE
D eng ue  Fever d o e s  C a m b o d ia .

6 6  SHOOTING GALLERY
B e h in d  H a m b u rg e r Eyes.

FORBIDDEN BEAT

5 0  MR. AUTOMATIC
D in ing  w ith  Dan N akam ura .

6 0  PROUDFLESH PUNK
S ta tio n s  o f th e  C ru c ifix .

7 0  ASIAN MAN
I  T h e  s p ir i t  o f  San Jose .

7 4  VITAL SOLUTION 
 R ock  fo r  d a rkn e ss .

7 8  SHOETRONICA
O u t K o u s h ik ’s w in d o w .

STRANGER THAN FICTION

3 8  GEORGE TAKEI
S u lu  spe aks .

5 4  IRON MAN
M e ta l f ilm  fe t is h is t  fro m  Jap an .

7 6  NEIGHBORHOOD THREAT
B u llies  bew are .

8 0  BOY WONDER
B o lly w o o d  sw in g in g .

COMPARTMENTS

10 LAUNCH

13 TOP TENS

14 TRASH

33 ROBOTMAIL

57 MUSIC

85 TV PARTY

87 ANIME ADDICT

88 LANDING

O n  t h e  C o v e r  
Jeana Sohn 
H id e  a n d  S e e k , 2005 
A c ry lic  on paper, 7 ”  x 11"

T a b le  o f  C o n t e n t s  
Jeana Sohn
F e e d in g  th e  S h a rk s , 2006 
A c ry lic  on paper, 8 ”  x  10”
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In n e r C irc le
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Daniel Wu, David Choe

C o n tr ib u to rs
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Yong Kim

Copy E d ito r Fac t C h eck ing
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Los A n geles

Giant Robot GR Silver Lake
2015 Sawtelle Blvd. 4017 Sunset Blvd 
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To carry Giant Robot in your store, call Indy Press 
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Thanks
Wongs, Nakamuras, Mitch Mitchell/Atomica Magazine, 
Jeremy Klein, Shawn Sites, Michael Idemoto, Greg Otan 
GR store customers, Robot Loungers, Nao Harada, Ta- 
kashi Matsumoto, Pedro Alonzo, Peter Doroshenko, Brad 
Altman, Mario at The Knitting Factory, Jeff at Stone's 
Throw, Michelle Loc for the Frido font (even though we 
didn't use it th is Issue)

Subscriptions
Subscribe at giantrobot.com. If you move, please 
let us know. Call 310-479-5374 or email us at 
subs@glantrobot.com.

Donations
We accept unwanted computers, office supplies, and toy

GR is published bimonthly. Reproduction in whole or in 
part without prior written permission from the publisher 
Is strictly prohibited. Giant Robot is a registered trade­
mark of Robot Factory Incorporated.

©  2006 by Robot Factory Incorporated
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asicsamerica.com/onitsukatiger

S p e c i a l  s h o e  f o r  y o u  is  m a k i n g  c e r t a i n  y o u r  f a s h i o n  is  a s  f r e s h  l ik e  s u s h i . In jector DX™



ALIENHOMINID.COM

Lucky Break wishbones are vegan and Ray Fong-approved.

Once upon a time there were magazines that 
tried in vain to define what it means to be 
Asian American, rather than simply experi­
ence what is really out there. Now and then, 
they would release “ music” issues-laugh- 
able compendiums of artists you’ve never 
heard of. Generic singer-songwriters, over­
produced boy bands, B-movie poseurs, and 
token band members were placed on a ped­
estal even though they were wack.

Our music issue is different. Giant Robot is 
an offshoot of DIY punk zines from the early 
’90s, and we don’t spotlight music because 
of super-Asian lyrics, sales charts, press 
releases, pretty faces, or the flavor of the 
month. We go by gut feel-choosing artists 
that are natural and not phony.

Dan “The Automator” Nakamura is probably 
the most famous musician in this issue. You 
hardly ever see his face because he’s behind 
the scenes, but he’s shaping sounds and 
tastes on his own terms. Mike Park is an in­
die artist who realized that Asian-American

musicians will never get a fat record deal 
so he started his own label. Other individu 
als include Sothira Pheng from the influential 
anarcho-punk group from the ’80s, Crucifix 
as well as his hard-rocking current band 
Proudflesh; underground metal hero Dav 
Suzuki from Vital Remains; and humble Ca 
nadian trip-hopper Koushik Ghosh.

There’s plenty of other topics: The larger 
than-life experiences of George Takei, the 
dreamy art of Jeana Sohn, the dark cinema 
of Japanese filmmakers Shinya Tsukamoto 
and Yasuo Inoue, Bollywood protege Maste 
Kishan, a trip to Madrid’s ARCO festival, and 
Los Angeles-based Cambodian psychedelic 
group Dengue Fever’s journey to the country 
that inspired its sound.

Which brings us back to the music. Even 
you’re not interested in the artists or oper 
their genres, give the articles a chance. We 
won’t pretend to provide the soundtrack to 
your life, but do we think the artists’ outlook 
energy, and stories are worth your while. I

(1

as of March 9, 2006

G IA N T  R O B O T S  

J o e l  H la d e c e k  

J u l ia  H u a n g  

E u g e n e  A le x  H w a n g  

B le u  L o o

J o h n  A ra i  M itc h e l l  

M e g a n  M u l la l ly  

M a r y  E. Q u im b y  

A u d r e y  W id e m a n  

A n o n y m o u s

R O B O T S  

B e th  A c c o m a n d o  

G re g  B a rn e s  &  

E l iz a b e th  W a lk u p  

A m y  B o s le r  

T o m  B ry a n  

M ic h a e l  C a c h u e la  

A m y  C h a u  

M a r v in  C h o w  

W y n d h a m  C h o w  

H o li C la rk

K e n n e th  C o re y  

N a d in a  E m b re y  

M ic h a e l  F e l lo w s  

D a v e  &  M a r n i  F in k e l  

M ik e  F re e m a n  

A n d r e w  G u e s t 

D e a n  H a ll 

H o l ly  G e i th m a n  

G a y le  H i ro h a ta -G o to  

R ic h a rd  J u n  

J o s e p h  K a n g  

A r n o  K a z a r ia n  

W i l l ia m  K e e n a n  

C h r is t in a  K im  

M oon  K im  

M o c h i  K im  

T e d d y  K im  

R o g e r  K im u ra  

M a r k  K u b o ta  

J a s o n  L e e  &  A m y  

K a iz u ra  

E d w a rd  L e u n g

K irb y  A . L im ,  

P h a rm .D ,

T e d  L in c o ln  

A lb e r t  N a k a n is h i  

E lis e  P a rk  

A l i  R a h n e m a  

R o b o c o n  

D e b o ra h  Ro 

Z e p h y r  R o o s  

J u d i t h  a n d  S t u a r t  

S p e n c e  

T o d d  T h o rs e n  

J o s e p h  T in g  

W in i f r e d  W . T ip to n  

K a re n  T s a y  

P e g g y  W a n g  

K im  W o o d  

O l iv e r  Y un

A N D R O ID S  

J a m is o n  B l i t s te in  

M a r y  B ro u g h to n

l is a  E n o m o to  

f m s t i r

T o m  G r e e n s fe ld e r  &  

O l iv ia  P e tr ld e s  

M a u ra .  H e f fn e r  

L a u ra  K im  

R o b e r t  W . K u m a k i  

C h r is  L a m  

D e n is e  O k lm o to  

M a u r a  R e e s  

N a te  R u b in  

J e n ic e  T h a k u r  

M ic h a e l  J .  Y ang

M IC R O W A V E S  

F ra n k  B a n k s  

B o n n ie  B u r to n  

A u d r e y  B u t le r  

R o b e r t  C h o  

S y lv ia  &  M ik e  

D e C o u rc e y  

A la r ic  D i rm e y e r

L e o n  D u b m a n  

T h e o d o r e  E. 

F o s te r w e ls h  

R ita  H s ia o  

C h r is t in e  K a to  

K w e i - l in  L u m  

M a y a  R ia l M a u  

A a ro n  M c A b e e  

P e te  M u r i l lo  

H e n ry  N g 

K o n ra d  N g 

K ik o  N o b u s a w a  

J e n n y  S e l ig  

V a n e s s a  S h i eh  

T re y  S m ith  

A m y  T u n g  

P a t r ic ia  W a k id a  

M e la n ie  W ils o n
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ERIC’S TEN

1. F e b ru a ry  (T h e  M o n th ) .  G o t a h u ge  aw ard  fro m  
JA N M  as a v is io n a ry  in th e  a r ts  and  m e t G eo rge  
Takei, w e n t to  M a d rid  and  hu ng  o u t w ith  g rea t 
fo lk s  ( th anks  P ed ro  and  Peter), d id  Ray Fong 
w e e ke n d  in L .A ., th e n  w e n t to  S.F. to  see  D eha ra ’s 
show , the n  NYC to  se ize  a n o th e r lo c a t io n  to  m ake 
a G R 2 -ty p e  sp o t, and re tu rn e d  fo r  d e a d line s .

2. g r /e a ts  T u rn s  O n e  in  A p r i l .  C o m e  by an d  say he llo !
3. N e w  g ia n t r o b o t . c o m  p a g e  w i l l  b e  u p  s o o n .  W e ’ ll s ta r t  b lo g g in g  
and p o d c a s tin g , an d  it m ig h t be  up  by th e  t im e  you  read th is .
1. O ly m p ic  C u r l in g .  < c u s a c k >  I t ’s th e  s p o r t  o f th e  fu tu re . < /c u s a c k >  
5. PSP. W hen I ge t t im e . I’ ll p lay  w ith  it m o re  o fte n . W h a t a g rea t item . 
5. F in d in g  M y  O ld  S e ik o  5 W a tc h .  Lo s t it fo r  a year, and n o w  i t ’s ba ck  

ike an o ld  fr ie nd .
7. U C I T a lk . W e p ic k e d  o f f  so m e  g re a t ta le n t -m o s t  o f w h o m  w e re n ’t 
even e n ro lled  in th e  c la ss ! N ex t: H a rva rd  GSD.
3. G e n iu s  B a r  a t  th e  A p p le  S to re .  P re te n tio u s  nam e, b u t g rea t co n - 

cep t, and he lp fu l, to o .
9. T h e  N e w  G R 2  in  N Y C . I t ’ ll be  ne x t to  th e  o th e r  GR, and  fe a tu re  a rt 
sh o w s  w ith  C a ro line  H w ang , S ae lee  Oh, S o u th e r  S a lazar, and  kozyn - 
dan, in th a t o rde r!
10. Is a m u  N o g u c h i  S h o w  a t  J A N M . C h e c k  it o u t if y o u ’re in S oC al.

M ARTIN’S TEN

1. H e re  C o m e s  S ic k n e s s .  I ha rd ly  eve r ge t ill, 
b u t th e  flu  w ip e d  m e o u t fo r  tw o  w e e k s  in F e b ru ­
ary. D am n.
2. O n e - In c h  C e ra m ic  T i le s  f r o m  e B a y . Mr.
L a u ’s b a th ro o m -re d e c o ra t in g  e f fo r t  has been 
aw e so m e . I a lso  have a p e d e s ta l s ink  an d  u n ­
b re a k a b le  to ile t !

3 . R a y  F o n g  a t  G R 2  a n d  Y u k in o r i  D e h a ra  s h o w s  a t  G R S F. A lso , 
s u c k in g  a t s u r f in g  w ith  th e  Fo ngs  th re e  da ys  in a row !
4. G R  S o f tb a l l .  W e fin is h e d  las t sea son  by  w in n in g  six in a ro w  to  earn 
a s e c o n d -p la c e  tro p h y  in h o n o r o f o u r in ju red  th ird  ba se m a n . N ow  i t ’s 
t im e  to  se ize  f irs t  p la c e  and w in  th e  s u m m e r to u rn a m e n t.
5. C o o l S h o w s :  L ife tim e , G ra nd  B u ffe t, B ru je r ia , C a tt le  D e c a p ita t io n , 
G re g o ry  Isaacs, A lto n  Ellis, H o ra c e  A ndy, V ita l R em a ins , Unfear, The 
Im p a led , D M B Q , A rc t ic  M o nkeys , E astern  Y outh .
6. T a la y  T h a i.  O rd e r th re e  d ish e s , and you  ge t one  free . P lus, th e y  
d e live r to  th e  GR o ff ice .
7. D e s t r u c to  T r u c k s .  I ’m  still a lousy  ska te r, b u t I ’m  s ty lin g  on  m y 
S h e p a rd  F a ire y -p a in te d  ax les . N ex t: M a ha rish i and Dalek.
8. M id w e e k  S n o w b o a r d in g  a t  M a m m o th .
9. M u s ic  D V D s : The D ire c to r ’s B u re a u : A V  C lu b : The D ire c to r ’s B u ­
re a u : S hyno la ; The M a e S h i: L o c k  the  S k ull, L o a d  the  G u n ; N a rd w u a r  

the  Hum an S e rv ie t te ; C o n c lu d in g  U n m u s ic a l P o s ts c r ip t.

10. J A N M  B a n q u e t .  Th e  GR c re w  g o t d re s s e d  up, G e o rg e  Takei w as  
aw e so m e , and  E r ic ’s m o m  had th e  b e s t t im e  o u t o f a n yone  in the  
room . Then  w e  h it a F r iends  W ith  You a r t s h o w  and  DJ J e s te r  g ig !

K IY O S H I ’S  F IV E

1. R a zo rc a k e  F a n z in e . R o ck in g  its  f if th  yea r o f heavy 
th in k in g  and heavy d r in k in g . H a p p y  an n ive rsa ry !
2. M a rk  “ T h e  H a m m e r ”  C o le m a n  v e r s u s  M a u r i -  
c io  “ S h o g u n ”  R u a . H o ly  c ra p ! T h e  P ride  S u p e rf ig h t 
w e n t ou t o f c o n tro l an d  tu rn e d  in to  a roya l ru m b le . P ro 
w re s t lin g  w is hes it w e re  th is  c razy .

3 . S e v e n ty  M o re  A r t i s t s  To  B e  A n n o u n c e d .  A re  th e  “ o th e r ” M a s te rs  
o f A m e r ica n  C o m ic s  at New lm age  A rt?
4. L u c h a  V a v o o m . R udos, t e c h n ic o s , m a s k e d -m id g e t w re s t lin g , m e t­
ro sexua ls , and a b e vy  o f  b u r le s q u e  lad ie s  g e t th ro w n  to g e th e r  w ith  
in a p p ro p r ia te  a m o u n ts  o f a lc o h o l a t th e  M ayan  Theater.
5. K e n d o  K a s h in  U n d e r c o v er . I m et P uro  R esu s u p e rs ta r  K endo  
K ash in  a t th e  Lu ch a  V avoom  s h o w , w h ile  he w a s  u n m a s k e d  and e n ­
joy ing  the  b u r le s q u e  g ir ls  and M e x ica n  w re s t le rs .

C A T E ’S  F IV E

1. H in e s  W a r d ’s S u p e r  B o w l X L  MVP.
2 . M o ra  M i- O k  S te p h e n  R e c e iv in g  th e  S p i r i t  A w a rd  
f o r  C o n v e n tio n e e rs .
3. A n g  L e e ’s  B ro k e b a c k  M o u n ta in  s w e e p .  K u d o s  to  
M icha e l C os tiga n .
4 . R o b e r t  A l tm a n ’s  H o n o r a r y  O s c a r .

5. E r ic ’s J A N M  h o n o r  a c c e p ta n c e  s p e e c h .

JU D I O Y A M A , O L D  S C H O O L  

S K A TE B O A R D E R

F a vo rite  S k a te b o a rd  A r t is t s

1. J im Phillips
2. J im bo Phillip
3. Sean Oliver

4. Johnny “ Mojo" Munnerlyn
5. Thomas Campbell

B O B B Y  K .  C A R T E R ,  D IV E R S IO N  V Id e o  
F l a t l a n d  B M X  P a r a d i s e s

1. Shinjuku Chou Park (Tokyo, Japan)
2. Zuma Beach Parking Lot Z u m a  

Beach, USA)
3. BBG (Saitama, Japan)
4. Park and Ride (Studio City, USA)
5. Ibiripuera Park (Sac Paulo, Brazil)

M E E N A  K IM , F E L T  M O l 

W h y  i H a n d s t itc h  P lu s h  T o y s

1. Plush friends are the  best friends.
2. Bunnies are soft, cute and delicious,
3. Poor people m a k e things.
4. Creative contro l! M w ah-ha-ha -ha !
5. Actually, I only had to  make tw o  and then put them 

in a romantic setting. Wink, w ink.

K IW O N  Y O O N , S C IE N T IS T  

B e s t Th in g s  A b o u t  T h e  S o u th  P o le

1. Seeing my foo tpr in ts  in the snow for 
days afterward.

2. Snot instantly freezing and crackling.
3. Playing the best ping pong of my life.
4. NY strip  and Guiness fo r b re a k fa s t-a t  midnight,
5. Leaving.

U N A  K I M ,  KE E P  S H O E S

W h y  W e S ta rte d  a W o m e n ’s  S h o e  Co.

1. Size 5 boys’ kicks are never in stock.
2. With $100K  in student loans, the re ’s 

nothing to lose.
3. No leather, no lame labor.
4. Pink deserves more respect.
5. To live the dream and w o rk  w ith  our friends.

T O M  T A V E E , P H O TO G R A P H E R /

KISS MY SNAKE F IL M M A K E R  

E s s e n t ia l O n -T h e -G o  G ea r

1, Sekonic L-558 Light Meter
2, Quantum Q-Flashes
3 . Leica M6 TTL .85 Rangefinder
4, Canon E0S-1DS M ark II Digital Camera
5, Domke Canvas Camera Bags





Ray Fong hairnets and Barry M cGee 

artifacts.
Artist-drum m ers Brian Chippendale 
and Jack Long.

Andrew Jeffrey W right is 
the unknown comic.

Lydia Fong gets the best (only) seat In the house. Lydia, Asha, and Ray Fong so a k  in the 

awesomeness that is Paper Rad.

p o d c a s t at 
giantrobot.com

Ray Fong co u ld  be  any C h ine se  m an in any C h in a to w n . B u t th e  Ray Fong w h o  a rr ived  at GR2 
w a s  B a rry  M cG ee. S h o w in g  a r t  a t G ian t R o b o t ’s Los A n g e le s  g a lle ry  is a ty p ic a l o f an a r t is t  

w h o  p a in ts  in m u s e u m s  and h u ge  g a lle r ie s  a ro u n d  th e  w o r ld . B u t b e c a u s e  w e ’re in S o u th e rn  

C a lifo rn ia  w h e re  th e  s u r f  is d e c e n t, th is  sh o w  w a s  m a d e  p o ss ib le . S o m e  p e o p le  can  be  b r ib e d  

w ith  m o n e y  o r fo o d . For Barry , it ta k e s  w aves.

T h e  q u e s t io n  o f th e  w e e k  w as, “ W hy  ‘Ray F o n g ’ ? ” A n sw e r: B e ca u se  us ing  a p s e u d o n y m  is m y s ­

te r io u s  and  fun , and low e rs  th e  p ressu re . A s  th e  tru th  a b o u t h is id e n t ity  s ta r te d  to  be  kno w n , 

fre a k s  and  fans  b e gan  ca ll ing , s ta lk in g , and  h u s tlin g  fo r  th e  c h a n c e  to  bu y  a r t  f ro m  a m o d e rn  

m aster. W e m a in ta ine d  o n ly  th a t “ Ray Fong w o u ld  be  s h o w in g .”

B a r ry ’s a p p ro a c h  w a s  u n iq u e  fro m  th e  g e t-g o . He p e eked  b e h in d  th e  fro n t  d o o r  and asked , “ Is it 
oka y  to  s ta r t  f ro m  th e  f irs t  c o rn e r  and  g o  to  th e  fa r  c o rn e r? ” O f c o u rs e ! T h e  f i rs t  n igh t w a s  brie f. 
B a rry  p la ce d  sq u a re s  w ith  g e o m e tr ic  p a tte rn s  on  th e  w a ll w h ile  w e  p re p a re d  e x tra  b o a rd s  by 

p a in tin g  th e m  w h ite . T he  ne x t n ig h t w a s  m u c h  longer. W e gave  B a rry  p e rm is s io n  to  “ g e t u p ” w ith  
a p e s t ic id e  sprayer. T h a t e xc ite d  h im  m o re  th a n  a n y th in g  e lse, b u t f irs t  w e  had to  m a ke  a te n t 

s in c e  th e  sp ray  w o u ld  b o u n c e  o f f  th e  w a ll and s p la t te r  th e  res t o f  th e  ro om . T h e  p a in t d r ip p e d  

like crazy , b u t ru in ed  o n ly  B a ry ’s c le a r c o m p le x io n  and a fe w  b o o ks . T he  re m a in d e r o f th e  w o o d  
p ie c e s  w e n t up  easily, th e  Ray Fong m e ta l b o x  s ign  w o rk e d  like a c h a rm , and d ra w e rs w e re  filled  

w ith  “ a r t i fa c ts .” W e le ft a t 6 :3 0  a .m .

B e fo re  th e  F r id a y -n ig h t o p e n in g , a c ro w d  lined up  in th e  ra in as  w e  se t up  a DVD th a t sh o w e d  o ff  

B a r ry ’s an im a tio n  sk il ls  and d id  s o m e  la s t-m in u te  G o c c o  p r in t in g  fo r  s p e c ia l Ray Fong ha irne t 

p a c k a g in g . A t 7 p .m . th e  d o o rs  o p e n e d , an d  an e xc ite d  he rd  fi l led  th e  ro om . N o t long  after, A n ­
d re w  J e ff re y  W rig h t d id  a s h o r t  s ta n d -u p  ro u tin e  and the n  in tro d u c e d  a m u s ica l p e r fo rm a n c e  by 

Lyd ia  Fong aka P eggy  H one yw e ll aka  C la re  Rojas. S he sang  and p laye d  a c o u s t ic  in s tru m e n ts  

a to p  a c le a re d -o f f  m e rc h a n d ise  tab le . Taste fu l d ru m s  w e re  p ro v id e d  by  Ron R egé, Jr. A f te r ­
w a rd , k id s  lined up  to  g e t th e ir  s k e tc h p a d s  ta g g e d  by  Barry , and  it w a s  like a b o o k  s ign in g .

O n S u n d a y  n igh t, B a rry  p re s e n te d  a s l id e  s h o w  a b o u t  g ra ff it i in San F ranc isco , N ew  Y ork, and 

Braz il. You w o u ld n ’t be lieve  h o w  fu n n y  he w as . C la re  w h is p e re d  th a t th is  w as  un like  h is o th e r  
s lid e  s h o w s ; he se e m e d  rea lly  c o m fo r ta b le .  M a yb e  th e  casu a l s p a c e  gave B a rry  a level o f f re e ­

d o m  th a t d o e s n ’t  h a p p e n  in g a lle r ies  o r c la s s ro o m s ?  T h e  s lid e  sh o w  w as  a m a z in g -b e t te r  tha n  

any c o n c e r t ,  bo ok , o r  m ovie .
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by Eric Nakamura

M is a k i K a w a i i ’s w e ird  fe l t  a r t  

and  d ra w in g s  a re  m a k in g  in ­

ro a d s  in  th e  w o r ld  o f  h igh  a rt.  

In th is  c o l le c t io n ,  she  m a k e s  

p la n e s  th a t  a re  cu te ,  raw , and  

f i l le d  w i th  e ne rg y . S om e  a re  

p ilo te d  by l i t t le  a n im a ls ,  w h ile  

o th e rs  fe a tu re  T h e  B e a t le s !  The  

b o o k  is t ru ly  o dd , a nd  fo r  so m e  

re a s o n  i t ' s p e r fo ra te d  so  you  ca n  m a k e  l i t t le  c a rd s . 

K eep an  eye  o u t  f o r  M is a k i.

T h is  is a b iz a rre  and  fa r -o u t  a d ­

v e n tu re  a b o u t  a  c o n fu s e d , lo s t  

s p ir i t  n a m e d  G ay lo rd  P ho e n ix . He 

re c e iv e s  a s s is ta n c e  th a t  d o e s n ' t  

w o rk ,  a n d  in th e  end  he  h as  to  

h e lp  h im s e lf .  T h e  s to r y ’s im a g e ry  

is s t r ik in g  a nd  a w e s o m e . T h e  n ice , 

h a n d -s c re e n e d  c o v e r  is g re a t,  b u t  

d o e s n ’t  even  d o  ju s t ic e  to  th e  in ­

te r io r  w o rk .  T h a t ’s b e t te r  th a n  th e  o th e r  w a y  a ro u n d , 

th o u g h ,  F ind th is  b oo k .

C o - fo u n d e d  by A n d re w  J e ff re y  

W r ig h t,  P h i la d e lp h ia ’s 1 0 2 6  

a r t  s p a c e  is h o m e  to  a n a t io n ­

a lly  k n o w n  c o l le c t iv e  th a t  s p its  

o u t  a m a z in g  w o rk  and  p u ts  on 

g re a t  s h o w s .  T h is  h a r d - to - f in d  

h a rd c o v e r  p u b lic a t io n  s h o w s  o f f  

th e  w o rk  and  e n e rg y  th a t  go  on 

th e re .  V a n ity  b o o k s  l ik e  th is  a re  

th e  b e s t.  A n y th in g  g o e s , a nd  i t ’s e ven  b e t te r  i f  you  

h a p p e n  to  k n o w  s o m e  o f th e m .

L ig h t  on a t t i tu d e  b u t  h ea vy  

on  d e s ig n . A ls o  K n ow n A s  

m ig h t  be th e  m o s t  e x c it in g  

g ra f f i t i  b o o k  e v e r  No jo k e !  I t ’s 

p a c k a g e d  w ith  m in i p o s te rs ,  

c a rd s , s t ic k e rs ,  d i f fe re n t  p a ­

p e r  s to c k s ,  a n d  o th e r  d o o d a d s  

th a t  w i l l  th r i l l  p r in t  and  g ra p h ic  d e s ig n  fre a k s .  T h is  w il l  

m a k e  you  w a n t  to  ta g , b o m b , th r o w  up, and  ju s t  g e t 

up  in a n y  w a y  p o ss ib le .  T h e  p h o to g ra p h y  and  la y o u t 

m a k e s  e v e ry th in g  lo o k  m u s e u m -w o r th y .

Japanese Com ickers 2  c o n t in u e s  

th e  f i r s t  v o lu m e ’s e f fo r ts  to  t r a n s ­

fo r m  fa n s  f ro m  o ta k u  to  c re a to rs .  

It  fe a tu r e s  th e  s e c re ts  o f m a n y  

a n im a to rs ,  f ro m  T a ts u y u k i T a n a ka  

(w h o  d id  A k ira  and  th e  “ C h a m b e r  

o f  F e a r ”  c o m m e rc ia l w i th  L a B ro n  

J a m e s )  to  N oa (w h o  is m u c h  

s m a lle r  in th e  in d u s t ry ) .  T h e  s u b je c ts  d iv u lg e  th e ir  

m a te r ia ls  and  to o ls ,  as w e ll  as p ro v id e  s te p -b y -s te p  

p ro c e d u re s .

T h e  s i lk - s c re e n e d  c o v e r  o f  Que 

S u erte  is  b y  one  M a d r id ’s c o o l­

e s t  c a r to o n is ts .  S im p ly  n am e d  

O laf, he  is a lso  fa m o u s  f o r  p la y ­

ing  h o m e m a d e  in s t ru m e n ts ,  and  

I h o p e  to  see  m o re  o f  h is  w o rk  

in th e  fu tu re .  T h is  p u b lic a t io n  

b o a s ts  a  m ix tu re  o f  a r t is ts ,  and  

i t ’s  g re a t  to  see  th a t  a  sc e n e  

o f  in d ie  k id s  in S pa in  c a n  b an d  to g e th e r  and  c re a te  

s o m e th in g  like  th is .

K e ith  J o n e s  is  an  u p - a n d - c o m -  

ing  a r t is t ,  i l lu s t ra to r ,  a nd  c o m ic s  

g u y  w h o  h a s  b een  s e n d in g  us 

l i t t le  z in e s  and  im a g e s  f o r  ages. 

Yet o n ly  re c e n t ly  h ave  a r t  p eo p le  

bee n  re c o g n iz in g  h is  w o rk .  M a yb e  

i t ’s th e  n e w  w a te r c o lo rs  o r  c o m ­

p o s it io n  th a t  p e o p le  d ig  so  m u c h ?  

The  o n ly  bad  p a r t  o f  th is  b o o k  is i t ’s  to o  s m a ll ,  and  

d o e s n ’t  s h o w  o f f  h is  p a in te r ly  a s p e c ts .  W a tch  o u t  fo r  

K e i th ’s w o rk  in th e  GR g a lle ry  sp o ts .

L o o k  w h o ’s on th e  c o v e r?  I t ’s  o u r 

fa v o r i te  s o n  o f  a b e e y o tc h , D avid  

C hoe, lo o k in g  c ro s s -e y e d  a t  th e  

c a m e ra .  Ins ide , th e re ’s a  le n g th y  

a r t ic le  a b o u t  th e  tro u b le m a k e r ,  

h is  h is to ry ,  and  w h a t  m a k e s  h im  

t ic k .  (W e ’re  q u o te d  in th e  a r t ic le ,  

to o .)  You a ls o  g e t a  d ia ry  f ro m  

M ik e  P a rk ’s P lea  fo r  P eace  to u r,  w h ic h  e n ta i le d  c y c l in g  

f r o m  S e a tt le  to  S an D iego. T h e  g u y  d id n ’t  even  r ide  

th e  w h o le  w a y !

R u ss ia  m u s t  be a  m e s s , b e ca u se  

th is  c o l le c t io n  o f  ta t to o  p h o to s  and 

d ra w in g s  is f re a k y .  I d o n ’t  h ave  a 

ta t to o ,  a n d  s k im m in g  th is  b o o k  is a 

g oo d  w a y  to  p re v e n t  m e  f ro m  e ve r 

g e t t in g  one . T h e  im a g e s  a re  by D a n ­

z ig  B a lda ev , w h o  h a s  bee n  s h o o t in g  

p r is o n  in k  fo r  o ve r 5 0  ye a rs . The  

ta t to o  d ra w in g s  a re  e q u a l ly  g ro ss . 

T h e y  in c lu d e  sex  s c e n e s , s w a s t ik a s ,  and  u g ly  peop le . 

T h is  b o o k  a c tu a l ly  h a s  e s s a y s , too .

T h is  B ria n  C h ip p e n d a le  c o m ic  

w il l  be ha rd  to  c o m e  by  s in c e  it  

w a s  m a d e  fo r  a U.K. a r t  sh o w . 

T h e  s to ry  a b o u t  s e ll in g  c u b c a k e s  

is c h a o t ic  and  so  is  th e  im a g e ry .  

W h a t ’s g o in g  o n ?  Is th a t  im p o r ­

ta n t?  No m a tte r ,  th e  in s id e s  a re  

e v e ry  b it  as  e x c it in g  as th e  cover, 

and  th e  w h o le  p a c k a g e  w i l l  m a ke  

you  s m i le .  If  I c o u ld  d ra w  th is  ro u g h  y e t m a k e  e v e ry ­

th in g  lo o k  so  g oo d , I'd  be happy .

G ilb e r t  H e rn a n d e z  s te p s  up  o n c e  

m o re  w i th  th is  t h ic k  g ra p h ic  

n o v e l - h is  s e c o n d  fo l lo w -u p  to  

th e  e p ic  Palom ar. T h e  m a in  th in g  

a b o u t  L u b a  is  b o o bs . T h e y ’re 

f r e a k is h ly  p o r n o -s ta r  s ize d , and  

y o u  see  a  lo t  o f th e m  in th e s e  

c o m ic s .  T h e  s to r ie s  w o rk  l ik e  a 

s o a p  o p e ra  w i th  to n s  o f  c h a r a c ­

te rs .  J u s t  k n o w  th a t  i t ’s  N C -17  fo r  se xu a l c o n te n t ,  i t ’s 

fu n n y , and  it  d o e s n ’t  h o ld  b a c k .

In J a p a n e s e  c in e m a ,  S h in ta ro  

K a tsu  p laye d  Zato ich i, a b lin d  

s w o rd s m a n  w h o  w o u ld  ro a m  th e  

c o u n try s id e  a n d  g e t  in and  o u t 

o f  t ro u b le .  T h is  a m a z in g  b o o k  

c h ro n ic le s  h is  life . T h e  p h o to s  

a re  b e a u t i fu l,  and  th e  re p ro d u c e d  

m o v ie  p o s te rs ,  f i lm  im a g e s , and 

a lb u m  c o v e rs  (!) a re  g re a t,  too . 

Even b e tte r ,  th is  b o o k  is b o th  in E ng lish  a nd  J a p a n e s e . 

If Z a to ic h i w e re  re a l, h e ’s d e f in ite ly  re a d  it.

S a m m y  H a rk h a m  a lw a y s  a m a ze s , 

and  th is  tw o - c o lo r  c o m ic  is so  a r t ­

fu l ly  d o n e  th a t  y o u ’ ll fo r g e t  a b o u t  

th e  lim ite d  p a le t te .  T h is  s to ry ,  an 

a d v e n tu re  a b o u t  a th ra s h e d  d ud e  

a nd  a  g o le m , m ix e s  re a l i ty  w ith  

s p ir i tu a l i ty .  I t h in k  t h a t ’s th e  b as is  

a nd  s tre n g th  o f  m u c h  o f  S a m m y 's  

w o rk .  T h e  K ra m e r’s  E rg o t  a r t is t  a n d  e d i to r  is  a  b ig  p a r t  

o f  th e  in d ie  c o m ic s  sce n e , and  th is  is a m o n g  h is  b e s t 

w o rk s .

S o fa r  I 've  se en  tw o  is s u e s  o f 

th is  fu l l - c o lo r ,  ju m b o -s iz e d ,  

p h o to  z in e , w h ic h  im m o r ­

ta l iz e s  life  on  th e  s t re e ts .  

P h o to g ra p h e rs  in c lu d e  E lissa  

B o g o s , Todd  F ishe r, D re w  

G o ld s c h m id t,  and  o th e rs ,  

b u t  e d ito rs  Dan M u rp h y  and 

A n th o n y  S m y rs k i p u t  in th e ir  

o w n  w o rk s  a s  w e ll .  T h is  n e w s p r in t  p u b lic a t io n  is a lo t 

o f  fu n , and  w o r th  p ic k in g  up.

T h e  o n ly  w a y  to  g e t  th is  is  to  

s ta y  in o ne  o f  th e  S ilk e n  h o te ls ' 

in E urope. I t 's  n o t th e  g re a te s t] 

p u b l ic a t io n ,  b u t  it  d o e s  have  n ice  

p h o to s  o f  th e  P u e r ta  A m e r ic a  

h o te l, w h e re  I s ta y e d  in  M a d r id .  

M a n y  p ag es  a re  d e d ic a te d  to  the ' 

d e lu x e  ro o m s , t h e ir  fa m o u s  a r-  

c h ite c ts ,  and  th e  h o te l 's  o pe n in g  

g a la . T h e  te x t  is  in S p a n is h . On th e  c o v e r  is th e  h a l lw a y  

th a t  led  to  m y  ro o m !

T h is  b o o k  c o l le c ts  c h i ld re n ’s 

a lb u m  and  p ic tu r e -d is c  a r t  f ro m  

Ja p a n , and  i t  w i l l  a m a z e  even 

th e  m o s t  ja d e d  re c o rd  c o l le c ­

to rs .  I t 's  a lre a d y  fu n  e n o u g h  

to  lo o k  a t  th e  y o u th fu l a r t ,  b u t  

th e r e ’s a ls o  m u s ic ,  s to r ie s ,  and  

h is to ry .  If  y o u 're  a  g ra p h ic  d e s ig n e r  o r a  T -s h ir t  m a ke r, 

th is  h as  a w e a l th  o f m a te r ia l f o r  you  to  r ip  o f f !  A lm o s t  

e v e ry  pag e  is cu te ,  and  th is  is a  re s o u rc e  th a t  y o u ’ ll 

ke e p  p ic k in g  up.

T h e re 's  no  p o s s ib i l i ty  o f  Ja s o n  

t ra n s fo rm in g  in to  an  e m o  s u p e r-  

s ta r  s in c e  he d o e s n ' t  w r i te  a  lo t  o f 

w h in y  d ia lo g u e . He te l ls  c o m p e l­

ling  s to r ie s  u s in g  im a g e ry  a lon e , 

and  th is  one  u ti l iz e s  h is  u sua l c a s t  

o f  c h a ra c te rs :  dog , d u c k ,  ca t,  

s k e le to n , and  m u m m y . T h e y  do 

fu n n y  th in g s ,  run  in to  p ro b le m s , 

a nd  even do  s o m e  n a s ty  s tu f f !  T h a t ’s a lw a y s  a  n ice  

s u rp r is e .

W ith  a fa n c y  s i lk - s c re e n e d |  

c o v e r  a n d  b la c k - a n d -w h ite l  

in s id e s , th is  h o m e m a d e  p u b li-  

c a tio n  f r o m  B a rc e lo n a  is c u te r 

th a t  Que Suerte . It  m ix e s  in 

fa m i l ia r  n a m e s  l ik e  S o u th e r 

S a laza r, J o h n  P o rc e ll in o ,  and 

J e f f re y  B ro w n , b u t  th e  S pa n ish  

c o n t r ib u to rs  to  th is  p u b lic a t io n  

ca n  f la t - o u t  d ra w , to o . If th e y  w e re  in A m e r ic a ,  th e y ’d 

be h a v in g  l i t t le  a r t  s h o w s  and  b e c o m in g  fa m o u s .
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W a x  fig u re  d e m o n s tra t in g  e le p lia n titu s  o f th e  te s tic le s . M u m m ifie d  body o f in fam o u s  se r ia l k ille r
an d  can n ib a l, Si Ouey.

Tot w ith  sk in  co n d itio n  and v is ito rs ’ o ffe r in g s , in c lu d in g  
toys , cand y, an d  pop s ta r  p a ra p h e rn a lia .

N ot a p a p e rw e ig h t in th e  g i f t  shop, 
bu t an  e x h ib it  in th e  m u se u m .

Bed bug d isp lay  fe a tu r in g  s u p e r-s iz e d  t icks  
and s tu ffe d  an im a ls .

M iffy , U ltra m a n , an d  o th e r toys bring  
c o m fo r t  to  d e p a rte d  ch ild ren .

To Siriraj with Love
By Yong Kim

W aking up in Bangkok w ith  an a fte rtaste  of scorched street-sta ll meats, whiskey, and rusted metal could only 
mean one thing: food poisoning. M y plan w as  to take  Cipro and catch up on Thai soap operas, but that w as  ruined 
w hen friends volunteered to take  me to the Siriraj Hospital. I assum ed I would be treated for my condition. Instead,
I w as  faced w ith  the m um m ified corpse of a serial killer, gruesom e displays of baby bodies, and other unsavory 
exhibits at the Siraraj M edical M useum s.

The Siriraj Hospital w as founded by King Ram a V and named a fter Prince Srirajgaguthapan, who w as  killed by 
cholera. It w as  Thailand’s first W estern -s ty le  hospital and medical school. The medical school included museum s  
th a t w ere  geared toward its students. These days, it also attracts  giddy Japanese goth girls and macabre-loving  
W estern tourists.

For about one U.S. dollar, you can purchase a ticket that will give you access to six separate museum s: The  
Songkran Niyom sane Forensic M edicine M useum , the Elllis Pathological M useum , Parisitology Museum , Congdon 
Anatomical M useum , Sood Sangvichien Prehistoric M useum  and Laboratory, and the Quay Ketusingh M useum

of the History of Thai M edicine. Some museum s are 
older than others. The halls built in the 1 92 0 s  con 
across like a cham ber of horrors or circus freak  sho\ 
Multiple Siam ese tw ins  are suspended and displayed 
in fluid. The new er e xh ib its -fo r  exam ple, steps for ex- 

tracting a ta p e w o rm -a r e  more academ ic  in tone. B 
regardless of age or arrangem ent, every corner of the 
m useum is perm eated by a stench of form aldehyde 
and vinegar.

M y visit to the Siriraj Hospital did not solve my diges 
tive a ilm ent. However, it did put it in perspective. As 
sat on the ride back, I w as  glad not to be balancing or 
a bow ling-ball-s ized testicle.
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THE WAIT IS OVER
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Fight Back!
By Kiyoshi Nakazawa

Perhaps som eone is fo llo w in g  you on th e  s tre e t  o r m aybe y o u ’ re in a s itu a t io n  w h e re  

you fee l vu lne rab le  to  sexua l assau lt .  In e ve ry  d a n ge rous  scena rio , th e  b e s t w a y  to 

avo id  g e ttin g  h u r t  is to  run aw ay. If y o u ’re w e a rin g  h igh hee ls, g e t r id  o f th e m . Unless 

:he g round  is covered in b roken  g lass  o r rus te d  na ils , you w ill keep b e t te r  ba lance  

and run fa s te r  barefoot.

What if your nem esis  runs  fa s te r  th a n  you?  Buy t im e  and d is ta n ce  to  keep y o u r  s a fe -  

;y. Use M ace o r a rape w h is t le . If no th ing  w o rk s  and he o r she  runs  to o  fa s t,  you can 

re s o r t to  one o f these  te ch n iq u e s :

Antenna. If the re  are parked  c a rs  nearby, y a n k  o f f  a rad io  a n te n n a  and use it  like  a 

slashing w eapon. A im  fo r  th e  eyes. If i t  he lps, use tw o  an te n n a s  a t once. P rac tice  

makes pe rfec t.  A ll the  w h ile , you shou ld  be ye lling  a t th e  to p  o f y ou r fre a k in g  lungs  

o r  help. M eanw h ile , m ake  yo u r  w a y  to  a sa fe  s p o t such  as a s to re , re s ta u ra n t, or 

any popu la ted  lo ca tion .

Belt. Belts  keep you r pan ts  on and th e y  can a lso  be fa sh io n  a ccesso ries , b u t  they  are 

also g rea t fo r  se lf  defense. Do you w e a r  a g ia n t  s tee l b e lt-b u c k le  w ith  a p ic tu re  o f a 

buck ing  b ronco  o r w o rd s  like “ M il le r  L i te ” on th e m ?  Even be tte r. W h ip  th a t  th in g  off, 

wrap th e  s o f t  end around  y ou r f is t ,  and s ta r t  s w in g in g  th e  b u ck le  a t y o u r  a t ta c k e r ’s 

head. I d o n ’t  recom m en d  s id e - to -s id e  un less  you en joy s e lf- f la g e lla t io n .  I p re fe r  to p -  

:o -bo ttom , like  p itch ing  a baseba ll b u t no t le tt in g  go. Aga in , ye ll fo r  he lp  and lo ok  fo r  

a safe  place.

Teeth. C rim ina ls  do no t f ig h t  fa ir, and n e ith e r  shou ld  you. If you f ind  y o u rs e lf  und e r 

an a ttacke r, b ite  w h a te v e r  p a r t  o f y ou r a t ta c k e r ’s body  is nea r y o u r  face . If th e re ’s a 

na n  s it t in g  on y ou r ch e s t o r a n y w h e re  nea r y ou r face , b ite  h is ba lls  o f f !  Keep b iting  

unt il he ge ts  o f f  you and goes  lo ok ing  fo r  an a m bu lance . The  po lice  m ay cha rge  you 

with cann iba lism , b u t a t le as t you w ill be alive.

Remember, these  are  all s e r iou s  se lf-d e fe n s e  t ip s  th a t  can re s u lt  in b o d ily  h a rm -p e r -  

la p s  y ou r ow n. These are  no t fu n - t im e  m oves to  do w ith  y ou r d r in k in g  budd ies . If 

your boy fr iend  p la y fu lly  w re s t le s  you to  th e  g round , p lease do no t b ite  o f f  h is balls.
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Scratch Fever
By M artin  Wong

T he U pse tte r, th e  S u p e r A pe , Dr. D ic k -L e e  “ S c ra tc h ” 
P e rry  has as m any  n ic k n a m e s  as J a m e s  “ T he  F un ky  
P re s id e n t”  B row n , and is ju s t  as in f lu e n t ia l  a f ig u re  
in m us ic . On th e  eve o f  th e  Ragga M u f f in s  F es tiva l in 
Long B each, I p laced  a ph one  ca ll to  th e  re gga e  p io ­
neer, w h o  w a s  sc h e d u le d  to  p e rfo rm .  P e rry  w a n te d  to  
m ake  tw o  th in g s  clear. F irs t, he w a n te d  h is  fa n s  to  
k n o w  th a t  he is no ra g a m u ff in .  He is n o t a to u g h  guy 
f ro m  th e  gh e tto ,  and he has n o th in g  to  do w ith  ra g a ­
m u f f in  m us ic . Second , he w a n te d  h is  fa n s  to  k n o w  
th a t  he w a s  hav ing  v is a  p ro b le m s . If he d id n ’t  s h o w  
up  a t th e  c o n c e rt ,  i t  w o u ld n ’t  be b e caus e  he d id n ’t  
w a n t  to  play. I t  tu rn s  o u t  th a t  he d id n ’t  play, and  no 
one  k n e w  w h y -e x c e p t  fo r  us. C a tch  h im  if  he re tu rn s  
to  the  U.S. d u rin g  th e  s u m m e r; h e ’s a real ge n iu s  and 
a real ch a ra c te r.

GR: How old are you? Do you ever get tired  of m ak­
ing music?
LP: I ’ m 70 . T he  m u s ic  I m a ke  is b le s s in g s . I c a n ’t  ge t 
t ire d  o f  re ce iv in g  b le s s in g s , and I c a n ’t  be t ire d  o f  g iv ­
ing b le s s in g s . S om e  m u s ic  m a k e s  you  dance . S om e 
m u s ic  m ake s  you  m ad o r  m a ke s  you a dev il.  M y m u s ic  
te l ls  you  r ig h t  f ro m  w ro n g  an d  God f ro m  m an.

GR: You s tarted  w ith  ska, right?
LP: People  w a n te d  ska , and  m o s t  J a m a ic a n  a r t is ts  
s ta r te d  w i th  ska . B u t I w a s  n o t fo n d  o f  ska , even th o u g h  
I w a s  a p a rt  o f  it. I d id  n o t w a n t  to  do  w h a t  s k a  p ro d u c ­
e rs  do. A nd  w ith  ro cks te a d y , I w a s  n o t re a lly  p roud  o f  it 
be caus e  I d id  n o t w a n t  to  do  w h a t  ro c k s te a d y  p ro d u c ­
e rs  do. So I c re a te d  a w h o le  n e w  v ib ra t io n  th a t  ended  
up be ing ca lled  reggae . It w a s  to ta l ly  d i f fe re n t  f ro m  
sk a  m us ic , w h ic h  w a s  C ox sone ’s, and  to ta l ly  d i f fe re n t  
f ro m  D uke R e id ’s m us ic , w h ic h  w e  ca lle d  ro cks te ady . 
M y m u s ic  is s p ir itu a l m us ic .

GR: You also created dub m usic?
LP: Dub m u s ic  is n o t d e d ic a t io n . Dub m u s ic  is lu b r i ­
c a tio n  fo r  he a lin g  and  e d u c a t io n . T h a t ’s w h y  I na m e d 
m y s e lf  Dr. D ic k -D r .  D ic k  Tracy, b e caus e  I t ra c e  the  
d isease , c a s t  o u t th e  d ise ase , hea l th e  te m p le , and 
m a ke  you r ig h t  and r ig h te o u s . I l is te n  to  th e  God o f 
M e rc y  and  th e  God o f  G race. I am  invo lved  w i th  the
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w o r ld  p a rty  o f 4 ,0 0 0  sa in ts .  1 am  invo lved  w ith  the  
rig h te o u s , I am  invo lved  w ith  th e  god ly , I am  invo lved  
w i th  th e  ho ly , and  I am  invo lved  w i th  th e  sa in ts .  I d o n ’t 
w a n t  to  be bo red , so I ca ll to  th e  s a in ts  fo r  help.

GR: How do the saints com m unicate  w ith  you?
LP: 1 be lieve  in s p ir itu a l te le p a th y . I say to  m y gu a rd ia n  
ange l, “ I d o n ’t  w a n t  to  be bo red , and  I d o n ’t  w a n t  to  
bo re  m y e n e m ie s .”  I d o n ’t  w a n t  to  m a ke  m y en em ie s  
fee l bo red , ju s t  like  I d o n ’t  w a n t  to  m a ke  m y fr ie n d s  
bo re d ! I d o n ’t  ha te  m y e n e m ie s  an ym ore . If I ca ll a n y ­
bo dy an  e n e m y  o f  God, 1 w i l l  ca u se  th e m  to  d ie. If I ha te  
s o m e bod y , I w i l l  ca u se  th e m  to  d ie. T h a t ’s a s in.

GR: So no m ore upsetting people?
LP: 1 m u s t  up se t th e  pope , I m u s t  u p s e t th e  a rc h b is h ­
op, and I m u s t  u p s e t th e  fa ls e  g o v e rn m e n t and b ring  
th e  r ig h te o u s  g o v e rn m e n t to  th e  people .

GR: Is th a t w hy punks like your m usic so much?
LP: T he  m u s ic  th a t  I w r i te  has a lo t  to  do w i th  pu nk . 
I sa id , “ H av ing a p a r ty  /  H ope y o u ’ re h e a rty  /  P lease 
d o n ’t  be n a u g h ty  /  I t ’s a p u n k y  re gga e  p a r ty . ” I read 
th a t  to  Bob M arley, and he d id n ’t  u n d e rs ta n d . He 
th o u g h t  i t  w a s  a d read  re gga e  pa rty . I ’m no t a g a in s t 
d re a d -1  love d r e a d - b u t  m y God is no t D read.

GR: W hat do you believe in?
LP: T he  c ro w s  sa y  th a t  R a s ta fa r i is God, and  I be lieve 
in b ird s  m ore  th a n  hu m a n  b e in gs . I be lieve  in th e  b i rd s ’ 
law s, and  1 be lieve  in th e  a n im a ls  and th e  ju n g le  law . 1 
be lieve in th e  f is h , and  1 am  a P isces. I be lieve  in K ing 
N ep tune , and  K ing N ep tun e  is a f is h . W ith o u t  w a te r , 
e v e ry b o d y ’s dead. W e use w a te r  to  c o o k  o u r fo o d  and 
qu e n ch  o u r th irs t .  If w e  d o n ’t  have w a te r  w e ’d s t in k !  
So le t ’s g ive  w a te r  a hand.

GR: Living in S w itzerland  m ust be very d iffe ren t 
than living on an island like Jam aica.
LP: S w itz e r la n d  is s u p e r c lean . 1 am  no t liv in g  in a p o l­
lu ted  v illa ge . I am  in th e  m o u n ta in s . 1 love m y s e lf  m ore. 
I r id  m y s e lf  o f  p o llu t io n  and  c ig a re t te s  and  a lco ho l. I ’m 
not d r in k in g  an y  m ore  Red S tr ip e  beer. No w h ite  w in e , 
no red ru m , no c ig a re t te s ,  and  no gan ja .

GR: No ganja?
LP: M y God is n o t D read. W hen I gave “ P un ky  Regga 
P a r ty ”  to  Bob to  s ing , he to o k  it  ov e r and sang  a b o ut 
th e  K ing o f K ings  and w h a tn o t.

GR: You’ve created so m any records. Do you re 
m em ber ail the  songs you’ve w ritte n , recorded 
and mixed?
LP: No. S o m e tim e s  pe op le  have to  re m in d  m e. If 
re m e m b e r th e m  all, I w o u ld  b e co m e  g re e d y  and  say 
“ W h e re ’s m y m o n e y ? ” T hen  I ’d lose  m y pow er.

GR: W hen you w r ite  m usic, do m elodies com e I 
your head or do you have to fool around w ith  in 
strum ents?
LP: W hen  th e  s p ir i t  s p eak s , 1 m e m o r iz e  w h a t  th e  s p in 
says, g e t a pen, and  w r i te  it  d o w n .

GR: You hear the sp irit all the tim e?
LP: I am  a f is h , so  I g e t te le p a th ic  c o m m u n ic a t io 
s t ra ig h t  f ro m  th e  Seven Seas, s t ra ig h t  f ro m  th e  ra in 
d rops , and  s t ra ig h t  f ro m  th e  to i le t  in m y b a th ro o m . Yo 
ca n  g e t c o m m u n ic a t io n  f ro m  y o u r b a th ro o m . Believe 
y o u r p iss . B e lieve in y o u r sh it .  If you d id  no t g e t w a te 
to  d r in k ,  you co u ld  no t p iss. A n d  i f  you had no fo o 
to  ea t, you co u ld  no t sh it .  So re s p e c t th e  s h it  and t h 
p iss . Your p iss  c o m e s  f ro m  th e  Seven Seas, and  you 
s h it  c o m e s  f ro m  th e  b o tto m le s s  p it  o f  s t in k .  T he  pi! 
w i l l  te ll you w h a t  you need to  k n ow , and  th e  s h it  w  
te ll you  w h a t  you need to  he a r w i th  te le p a th ic  con 
m u n ic a tio n . You have to  be open.

GR: Did you have a good w orking  relationship  with 
the Chinese people in J am a ica ’s m usic industry
LP: T hey liked  th e  m u s ic  th a t  I m ade , and  th e y  be 
l ieved in it. B u t th e y  w e re  v e ry  c los ed  up. I b e lie v e  in 
fe n g  sh u i, w h ic h  b r in g s  hope, w a rm th ,  h a pp ines s , at 
he a ling . B u t th e  C hinese  in J a m a ic a  are  o n ly  inter 
es te d  in m oney. I do  th in g s  d i f fe re n t  th a n  o th e r people 
S om e  pe op le  be lieve  in m oney, be lieve  in cash , an 
be lieve  in v a n ity . I d o n ’t  be lieve in va n ity , even th o u g h 
live  w i th  va n ity . I be lieve  in th e  e a rth ,  I be lieve in tree 
I be lieve  in th e  breeze, I be lieve  in w a te r ,  I b e lie v e  in 
iron , I be lieve in a ir, and  I be lieve  in f ire .

GR; Your m usic is elem ental?
LP: D e fin ite ly . M y m u s ic  is m y teac he r. If 1 w as 
lea rn ing  f ro m  m y m u s ic ,  I w o u ld  be l ike  o rd in a ry  peo 
p le. T h a t w o u ld  be to o  bad. I w o u ld  g e t bo red  to  be an 
o rd in a ry  pe rso n .

GR: Do you th ink  your audiences and listeners re 
ognize the qualities  and intent of your music?
LP: If th e y  d o n ’t  u n d e rs ta n d , th e y  w i l l  u n d e rs ta n d . I a 
m ore  th a n  p roud  o f  m y sp e c ia l m u s ic .  I c re a te  m usic  
heal th e  b ra in , heal th e  m in d , hea l th e  h e a rt ,  hea l th 
sou l, and hea l th e  body. M y m u s ic  b les ses  people . M 
m u s ic  te a c h e s  peop le . M y m u s ic  is God.

GR: How do you choose w h a t songs to perform  
concert?
LP: I ch oose  th e  ty p e s  o f  s o n g s  th a t  I k n o w  can he 
th e  pe op le  w h o  w a n t  to  he a r w h a t  is happen ing 
m a ke  s o u n d s  l ike  a d i f fe re n t  ty p e  o f  te a c h e r - th e  k in 
o f  te a c h e r  w h o  k n o w s  th e  fu tu re .  If you  w a n t  to  kno 
w h a t  go es  on, go  to  th e  fo re s t,  k is s  a tree , and say 
“ D ea r tree , b le s s  m e and te ll m e w h a t  to  do  because 
you a re  a s h e p h e rd  o f  th e  e a r th . ”
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Favorite Things

Po lska  C yclops

Lim ited  and rad, th is  is a h a rd - to - f in d  Egg 

Qee th a t  g lo w s  in th e  d a rk . T im  B iskup  c o l­

e c to rs  are f ie n d in g  fo r  it.

Tarosh ooten

We b ro u g h t som e o f these  d ie -c a s t- in s p ire d  ro b o ts  m ade ou t o f w o o d  b lo cks  to  

\m e r ic a  a w h ile  ago. N ow  th e y ’ re be ing m ade v in y l do lls  by M e d ic o m ! Th is  p ro je c t 

has rea lly  taken  off, and th e re  are m ore  m ode ls  co m in g  do w n  th e  pike.

Kille r  Tom ato  and  K ille r C a bbage

If you liked the  l im ite d -e d it io n  G iant 

Robo t X Dehara figu re , y o u ’ ll love these  

la rge r-q u a n lty  do lls  and th e ir  l i t t le  b ud - 

dies. T h e y ’re are abo u t tw o  years  too  

late, bu t th e y ’re s t ill coo l and c a p tu re  

Yuk inor i Dehara ’s handm ade s p ir it.

N e w  M u ra k a m i Goods

Need a keycha in  th a t  c o s ts  m ore  than  $ 4 0 0 ?  Takash i M u ­

ra ka m i has th e  item  fo r  you. T h is  hea vy  s ilv e r  un it  com es  

packa ged in  a spec ia l bag th a t  you can use la te r use fo r  

d la m o n d s , go ld  co ins, o r  ea rw a x .

For s o ft-g o o d s  fa n s ,  th e re ’s a lso a m u lt i- c o lo r  f lo w e r  c u s h ­

ion. A b o u t 1 2 ” in d iam e ter, th is  p ro d u c t  shou ld  appea l to  

R a inbow  W arrio rs , le p re chauns, and P antone f re a ks . These 

c u sh ions  shou ld  neve r m e e t ass; th e y ’ re m ore  like  p illo w s.

Om otesand o  Hills

No thanks  to  Beverly  H ills, the  w o rd  “ h i l ls ” 

is ge tting  too  w a y  m uch p lay in Japan . L o ­

cated a t one o f the  bus ies t in te rs e c t io n s  o f 

okyo, th is  new  m all is a lready  a la n d m a rk , 

you h it the  r ig h t shop, you can p ick  up 

exclusive Ai Yam aguchi cand ies  packaged 

in  a  cus tom  tin  o rnam en t. The re  are a lso 

Yosh im o to  Nara c o n ta ine rs  th a t  com e  in 

five co lo rs  and a re  f illed  w i t h  g u m m ie s ! 

GR  t r a s h
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Favorite Things

Sup e r M a lfi

In po lka  do ts  and w ith  a big sm ile , 

Friends w ith  You’s Super M a lf i has 

never looked bette r. He’s one o f seven 

ne w  plushes, w h ic h  a re  s m a lle r  and 

ig h te r  than  th e  o r ig ina l se ries.

F e lt M oi

J u s t  w h e n  you th o u g h t p lushes  w e re  

over, M eena Kim  h a n d k n its  these  o ne - 

o f -a -k in d  c h a ra c te rs  and spa res  no 

de ta il. T h is  one is  a p ira te !

Nin te ndo  Dot G raphics

t is n ’t  th a t  m uch  fu n  p lay ing w ith  these  

random ly  packaged de sk to p  toys , bu t 

he ir  sound e f fe c ts  a re  the  best. W ill 

you ge t the  Ice C lim ber, M ario , or 

som eone else?

Ray Fong H a irn e t

Packag ing  is e v e ry th in g ; h e re ’s proof. 

S i lk -sc re e n e d  w ith  tw o  co lo rs , th is  

s im p le -b u t- ra re  hyg iene p ro d u c t  has 

app rova l f ro m  th e  J u n k y  C h inese Res­

ta u ra n t  A s s o c ia t io n  o f A m erica .

Inu No K u ra sh i /  N e ko  No K u rash i

I t ’s Year o f th e  Dog, and an y th in g  goes 

fo r  ca n in e -re la te d  p ro d u c ts . The  n e u ­

te re d  p o s ta l-d e liv e ry  dog is s trange , 

b u t a t le as t you d o n ’t  have to  w o rry  

abou t it pee ing on y ou r m a ilbox ! If 

y o u ’re a ca t person , th e re  is a lso a 

fe lin e  se t. W ha t cou ld  be c u te r  than  a 

happy k i t ty  c h a t t in g  on its  ce ll phone 

in pure  de lig h t?

Red Tooth W e d g e h e a d  X O p era tio n  S m ile

he que s tion  o f Feb rua ry  w a s, “ W hen are you go ing to  se ll th e  Red Too th W edge - 

ead? The an sw e r?  We gave th e m  aw ay to  ra f f le -w in n e rs  in Los Ange les , N e w  York, 

and on line , and a t th e  sam e tim e , ra ised  a c h u n k  o f chan ge  to  he lp  ch i ld re n  born w ith  

facia l de fo rm itie s . C rea to rs  David  Ho rva th  and S u n -m in  K im  w e re  th e re  to  s t ir  up 

sup p o rt and s ign  th e  cove ted , l im ite d -e d it io n  Ug lydo lls  fo r  th e  happy re c ip ie n ts !

GR TRASH

AN ESSENTIAL FILM 
FROM THE MASTER OF 

HONG KONG ACTION

OWN TH E D V D  TODAY

WWW.PALMPICTURES.COM  
WWW.BREAKINGNEWSTHEMOVIE.COM



shop on- line! 

www.tw inktoy.com
kelly@erinandkelly.com

2.5 inches tall! 
comes with 
a wormy apple 
and a basket of worms!

My Perfect Day
By Alexis Ching

W hen I w a s  younger, m y fa m ily  lived in a s u b u rb  o f Vancouver. Our nex t d oo r ne ig h b o rs  had an o ld e r  da u g h te r  t 

rode horses, and one day she  to o k  me and he r yo u n g e r s is te r  w i th  her. We rode b a re b a ck  and ju m p e d  a fe w  fenc 

and I ended up fa ll in g  o ff. Bu t w h e n  w e  m oved b a ck  to  C a lifo rn ia , I p e rs is te d -a n d  no t ju s t  tra i l r ides , e ithe r. I want 

to  ju m p  horses. W hen I w a s  7 ,  I s ta rte d  r id ing  c o m p e tit ive ly , and by th e  t im e  I w a s  1 2 ,  I w a s  re p resen ting  th e  U 

a t S p ruce  M e a d o w s  in Canada. I s ta rte d  re p re se n tin g  th e  Ph ilipp ines  a f te r  m ov ing  th e re  in 1992 , and c o m p e te d 

N e w  Zea land , A u s tra lia , S o u th e a s t As ia , Japa n , and M exico.

T w e n ty  yea rs  and m any ho rses  and pon ies  la ter, I am  b a ck  in th e  m idd le  o f N ow here , C a lifo rn ia  on m y old t ra in e 

ranch , w h e re  th e y  breed  c a ttle , sheep and horse . I s p e n t m y s u m m e rs  here f ro m  w h e n  I w a s  12 to  w h e n  I w 

to  c o llege  in 199 8 . Yet so m e h o w , I f in d  m yse lf  b a ck  once  m ore , b a ttl in g  th e  urge  to  m ove b a ck  to  N ew  York a 

m anag ing  th e ir  ranch  and r id ing  young ho rses  w h ile  th e y  are  aw ay  a t horse  show s.

On a p e r fe c t  day, I d o n ’t  have to  leave th e  ranch . It ta k e s  a t le a s t a 1 0 -m in u te  d r ive  to  g e t an yw h e re . I even have 

d r ive  to  th e  g.d. p o s t o f f ic e .  I ’ve been o u t  here  a lm o s t s ix  m o n th s  now , and I’m used to  c o o k in g  all m y m eals . I wa 

up w ith o u t  th e  a la rm  c lo c k  and have som e  te a  on th e  b a ck  porch  w ith  th e  ca ts .

I ta u g h t  m yse lf  h o w  to  k n i t  o u t here us ing  a fe w  b oo ks  and In te rn e t re so u rce s  so t h a t ’s w h a t I do ins tead  o f w a tch  

TV. I ’ve go t som e  random  le fto v e r  ya rn  th a t  I ’m k n it t in g  in to  s qua res  to  m ake  a th ro w .

I read a lo t o u t  here, too . C u rre n tly  I ’m s lo g g in g  th ro u g h  The A c t  o f  C re a tio n  by A r th u r  Koestler. S ince i t ’s a per 

day, i t ’s Sunday and I a lso  g e t th e  N e w  York  T im es. I f l ip  to  th e  b a ck  o f th e  m agaz ine  and f ig u re  o u t th e  c ro ssw 

w ith o u t  any help. A ll th e  n ew s  is  good, and th e  hea d lines  read s o m e th in g  like  “ W o r ld w id e  A b o lit io n  o f O ne-P ly  T( 

Paper.”  I s i t  o u ts id e  un til th e  sun goes d ow n , lis te n in g  to  th e  co w s  b e llo w in g .

F inally, I m ake  som e  d inner. T on igh t i t ’s s a lm on  livo rnese  (ca la m a ta  o lives , c ape rs , to m a to e s , red on ions , lem 

ju ic e )  and m in t  peas. I ea t th is  w h ile  w a tc h in g  a Pedro A lm o d o va r m ara th o n  and s ip p ing  on som e  loca l w ine , w h 

I d id n ’t  g e t ca rded  for. And no t once  do I th in k  ab o u t go ing b a ck  to  N e w  York, even tho u g h  th e  nex t day, be 

M onday, th a t  shou ld  be m y f i r s t  th o u g h t.

On a p e r fe c t  day I w a k e  ea r ly  enoug h  to  ca tc h  th e  su n rise . A nd it 's  a c le a r  s u n rise  too, n o t o n e  o f th o s e  fo g g y w e re w o lf  ones.

G R  T R A S H



Everything is pretty spread out around here. About 30 minutes northeast is Angel's Camp, which 
ha s  a small grocery store that stocks a really good local wine selection, imported cheeses, and 
also a good selection of beer, which has been difficult for me to find. So I grab a couple of stouts 
and some buttermilk blue cheese. Beer and cheese! 15 minutes west of Burson is Lockeford, 
home of Lockeford Sausages. On the one side of the cow it says “European Style Sausages” and 
"BRATW URST.” On the other side it says “JERKY.” During the holidays they have cranberry, apple 
cinnamon, and blueberry sausages. Pick up a couple of homemade brats.

haven't liked to drive much since I injured my coccyx (tailbone) in October. I fell off a horse and 
landed right on my ass. The X-rays looked like I had scoliosis. But since this is a perfect day it 
doesn’t hurt. One of my favorite things to do is slap a few playlists together and drive. The country 
oads are usually quiet and wind through farms and mountains, it’s good to do whether it’s  rainy 
or sunny. On one drive I discovered some old buildings from the gold rush. They were just stand- 
ing there, gutted and roofless with no s igns or markers to distinguish them. Other attractions up 
here include old gold mines and caverns where you can go spelunking.

Back at home, I chill with the cats on the back deck. Normally I’m not a cat person, but these cats 
are great. They follow me into the pastures in the mornings when I check on everything. They try 
to play with the horses. They like to come into the house and check everything out. They come 
when you call them. They like their tummies rubbed. They’re like dogs without all the dependence 

and attention-whoring.

So I’m outside chilling with the cats. There are 
sausages on the grill and I’m tossing back a 
couple of beers and stuffing my face with cheese. 
It took me a while the first year I did this to get 
used to all the quiet and solitude but I think this 
year I’ve got the hang of it. The best thing about 
being out here is being outdoors and getting to 
work off everything 1 eat. Oh, and the animals are 
neat, too.

no star
n o s t a r c lo t h in g . c o m



My Perfect Day
By Kaori Shoji

For me, th e  p e r fe c t  day c o n s t itu te s  a big fa t  c lich e : a day a t th e  beach. It d o e s n ’t 

m a tte r  m uch  w h e re  th e  beach is, as long as I ge t to  w a lk  a round  on th e  sand , ta k e  in 

th e  w a te r, and ju s t  be the re . The  beach is a m e ta pho r, b u t  i t ’s a lso  th e  m o s t genu ine  

se n so ry  p leasu re  I k n o w -s o  pa lpab le  it  a lm o s t hu rts .

Going to  th e  beach m eans g e t t in g  up early, th ro w in g  s tu f f  in a baske t, and head ing  

ou t. From  m y hom e c ity  o f Tokyo, th e  n ea res t beach lie s  so u th  by s o u th w e s t- th e  

S honan area, w h ic h  is a b o u t an h o u r ’s t ra in  r ide aw ay. I’ve a lw a y s  loved th e  Shonan 

beaches desp ite  th e  g re y -b ro w n  w a te rs , a lm o s t-b la c k e n e d  sand , and in c red ib le  c o n ­

g es tio n  du r in g  th e  s u m m e r  p e a k  w e e ks , s im p ly  because  it  w a s  such  a b ig p a r t  o f m y 

g ro w in g  up. T h a t ’s h o w  it  is  fo r  a lo t o f Tokyo peop le ; w e  go to  S honan on w e e ke n d s  

to  s u r f  on th e  baby w aves , dan ce  a t th e  loca l c lu bs , and m ake  it hom e on th e  la s t 

tra in . If w e  m iss  it (m o s t like ly ), w e ’ ll g e t a room  in one o f th e  k itsch , chea p  inns  th a t  

line th e  f re e w a y  and s ta y  o v e rn igh t.  In th e  p rocess , w e ’re ab le  to  fo rg e t  th e  s tre s s  o f 

big c ity  life  and n on s top  w o rk ,  by g e t tin g ...  s tu n g !

S h o n a n ’s ow n , ho m e g ro w n  fe ro c io u s  je lly f is h  are p a r t  o f th e  w a te rs c a p e , and th e re ’s 

no escap ing  th o se  s li th e r in g  th in g ie s . Really, th e re ’s n o th ing  like  g e t tin g  o n e ’s bare 

s k in  covered  w ith  red, a n g ry  je lly f is h  w e lts  to  m ake  li fe ’s o th e r  w o es  d isappear. In the  

even t o f w e lts ,  he re ’s w h a t  you do: A p p ly  ch a m o m ile  (o r any m ild  sk in  lo tion ), rub in 

a l i t t le  baby oil, and call y o u r  f r ie n d s  over. N ow  y o u ’ve go t a p e r fe c t ly  le g it  excuse to  

w h in e  and be sp o o n -fe d  co c o n u t ice  c ream .

G R  T R A S H

The bes t o f th e  S honan beaches is p ro b a b ly  Hayam a, w h e re  th e  Im peria l Fam ily I 

a s u m m e r  p lace. C o n tra ry  to  exp e c ta t io n s , th is  s u m m e r  house is a m odest, tw o -s to 

a f fa ir  th a t  lo o ks  ou t on th e  p ub lic  beach and is m e re ly  su rro u n d e d  by a w a ll an( 

c lu m p  o f tre e s . Very lo w  s e c u r ity / ro y a lty /c e le b  fa c to r . H ayam a its e lf  is bea u tifu l a 

la id  back , and has a lo t o f loca l c o lo r -n a m e ly  in th e  ca fes  and s h o w e r houses t 

a p p ea r on ly  in th e  m o n th s  o f Ju ly  and A u g u s t and are  d ism e m b e re d  du r in g  the  

o f th e  year. These  are  run by loca l ch e fs , s u r fe rs ,  DJs, a r t is ts ,  and th e ir  fr ie nd 

A sse m b le d  and sc a t te re d  in va r io u s  s tra te g ic  sp o ts  on th e  sand , th e  beach hous 

(and th e ir  c o n te n ts )  m ake  up a ve ry  d is t in c t,  un ique  beach c u ltu re  no t eas ily  s 

a n y w h e re  e lse in Asia.

A day in H ayam a m eans a day s p e n t re lax ing  in th e  O asis Ca fé, s tro l l in g  dow n  to 

w a te r  fo r  a s w im , co m in g  b a ck  to  O asis fo r  iced c o ffe e  and avocado sa lad, s tro l l  

do w n  to  th e  w a te r...  Repeat ad nauseam .

W h e th e r  I ’m in Hayam a, Ko Sam ui, o r M u ir  Beach o u ts id e  San Franc isco , I make 

p o in t  to  ta k e  fe e t  pho tos . (G roooo oan !) I know , I know , i t ’s d u m b  and fe t is h is t ic ,  a 

S c a r le tt  Joh a n sso n  in L o s t in  tra n s la tio n  d esp a ired  over th e  fa c t  th a t  she, too, to 

fe e t  pho tos . B u t le t ’s face  it: Po in ting  th e  c a m e ra  a t o n e ’s fe e t  (p re fe ra b ly  artistic 

ped icu red , bu t if not, w h a t th e  he ll) is one o f l i fe ’s g re a t p leasures . Don ’t  a s k  w hy
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Pinoy Places
By M yle en  H o llero

c a n ’t  even beg in to  de sc r ib e  th e  w o n d e r fu l and s tra n g e  g o o dness  th a t  tra n s p ire d  du r in g  m y tr ip  to  th e  Ph ilipp ines  

ve ry  day w a s  sp e n t v is it in g  and re c onne c ting  w ith  loved ones, ta k in g  in th e  s ig h ts , and ea tin g  y u m m y  foods  

Hig h lig h ts  inc lude d  N ew  Y ear’s Eve in M an ila , jo in in g  m a m a  fo r  he r ve ry  f i r s t  te q u ila  sho t, be ing s ta re d  a t by locals 

while  r id ing  th e  je e p n e ys  and tr ic y c le s , and learn ing  th a t  “ G.F.R.O.” is s lang  fo r  p ro s t itu te s  (m ea n ing  “ Girl For Rent 

Overn igh t. And then  th e re  w e re  th e  loca l c ha ins  and th e ir  ch a rm in g  nam es.

Mr. Q uick ie

Do n ’t  le t the  nam e foo l you. Mr. Q u ick ie  is all a b o u t q u a lity  shoe and bag repa ir  and key re p ro d u c tio n . M ore  than  180 

franch ises  na tio nw ide  are  s p read ing  th e  good nam e o f th e  Q u ick ie  Fam ily.

Mr. Poon

House o f S team ed Fish s ince  1974. I 've  a lw a ys  w o n -  

ered w h e re  Mr. Poon w e n t. N ow  I k n o w  th a t  h e ’s in 

the Ph ilippines se rv ing  d im  sum , congee, and C a n to n - 

se cu is ine. You can f ind  these  in M a n d a lu yo n g and 

Quezon City.

Tang C ity

The #1 Ch inese food  re s ta u ra n t  in the  M e tro  M an ila  

area. F ilip inos  f lo c k  to  Tang C ity  fo r  th e  c rab  d ishes  and 

ch icke n  fe e t.  U n fo rtuna te ly , th is  e s ta b lis h m e n t se rves  

no t ra c e  o f th a t  y u m m y  o range  pow dered  d r ink .

Chinky’s
This Pinoy food  cha in  is  exc lus ive  to  B aco lod C ity 

with in  the  p rov ince o f the  is land o f N egros O cciden ta l, 

he menu has a p le th o ra  o f F ilip ino fa vo r ite s , bu t its  

spec ia lty  is “ ba tchoy ,”  a soup d ish w ith  p o rk  ten d e r-  

oin, p ig ’s heart, k idney, live r and sp leen.

W a lte r  M a r t

A s u p e r du p e r s u p e rm a rk e t/m is h  m ash s to re . In M e tro  

M an ila . M eh.

Buns n ’ Buns: F resh  &  Y u m m y

A fo o d -c a r t  f ra n c h is e  m o s tly  seen in m a lls . They  serve 

w a rm  “ p a n d e sa l,” th e  d in n e r ro ll o f th e  Ph ilipp ines.
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S H A R I  l i v e s

g r a b b e d  t h i s  m o n t h ’ s  i s s u e  a n d  f l i p p e d  t o  t h e  p a g e  w h e r e  
w o u l d  t h i n k  a  p a g e  d e d i c a t e d  t o  h e r  w o u l d  b e ,  a n d  l o  a n d  
be h o l d  i t  w a s  t h e r e .  T h a n k  y o u  s o  v e r y  m u c h  f o r  d o i n g  
thi s  T h e  p a r t  w h e r e  y o u  m e n t i o n  h e r  h u s k y  v o i c e  m a d e  

me  c h u c k l e  o u t  l o u d . 

Ale x  L a i

w a s  d e e p l y  m o v e d  b y  y o u r  s t o r y  a b o u t  t h e  p a s s i n g  o f  a  
GR  i n t e r n .  I w a s  s o  s a d  t o  r e a d  a b o u t  h e r  d e a t h ,  b e c a u s e  
h e  s e e m e d  o n  t h e  b r i n k  o f  a  h a p p y  a d v e n t u r e - f i l l e d  l i f e .

a m  m o v e d  b y  t h e  f a c t  t h a t  y o u r  G R  m a g  d e d i c a t e d  t i m e  
an d  e f f o r t  a t  m a k i n g  a  " b e h i n d  t h e  s c e n e s ”  p e r s o n  i n t o  
fle s h  a n d  b l o o d .  Y o u  h e l p e d  u s  m o u r n  f o r  a  p e r s o n  m o s t  o f  

us  d i d n ’ t  e v e n  k n o w  e x i s t e d .

h a n k  y o u  f o r  y o u r  h u m a n i t y .  I ’ m  s i g n i n g  u p  f o r  t h e  l o n -  
e s t  s u b s c r i p t i o n  I c a n  f i n d .  I ’ m  a l s o  g o i n g  t o  s h o w  t h e  

st o r y  t o  m y  s t u d e n t s .

s i n c e r e l y ,
S t e p h a n i e  S .  S u n t w a n u p a r p  

PE R F E C T  D A Y

W ow . M i n g  a n d  I h a v e  n e a r l y  t h e  s a m e  p e r f e c t  d a y .  R i g h t  
do w n  t o  t h e  l o c a t i o n :  C o p p e r  M o u n t a i n ,  C o l o r a d o .  E x c e p t  
h a t  m a y b e  I w o u l d  c h o o s e  a  b i g  b o w l  o f  P h o  w i t h  e x t r a  
noo d l e s  t o  e n d  t h e  d a y .

f i r s t  o f f .  T h a n k  y o u  M i n g ,  f o r  b e i n g  a n  A s i a n  S e n s a t i o n  
n o t  l o c a t e d  a n  A s i a n  H o t  S p o t  ( o t h e r w i s e  k n o w n  a s  a  c i t y  
wi t h  a  G i a n t  R o b o t  r e t a i l  s t o r e f r o n t ) .  I t ’ s  g o o d  t o  k n o w  y o u  
ca n  r o c k  h a r d  e n o u g h  t o  g r a c e  t h e  p a g e s  o f  G R  in  M i d d l e  
A m e r i c a .  A n d ,  a  l i t t l e  b i t  o f  l i n g o  s o  y o u  d o n ’ t  l o o k  l i k e  a  
ne w b i e  o n  t h e  s l o p e s . . .  G r e e n  r u n s  a r e  t h e  e a s i e s t  d e s i g -  
na t e d  b y  a  c i r c l e ;  b l u e  i s  m o r e  a d v a n c e d  d e s i g n a t e d  b y  
a  s q u a r e ;  a n d  t h e  d i a m o n d s  a r e  r e s e r v e d  f o r  b l a c k  r u n s ,  
wh i c h  a r e  m o r e  d i f f i c u l t ;  a n d  d o u b l e  b l a c k  ( d o u b l e  d ’ s )  a r e  
r i d e r  u s e  c a u t i o n . ”

Mi n g ,  i f  y o u  e v e r  w a n t  t o  l e a v e  U n i o n  C r e e k  a n d  h i t  f r e s h i e s  
in t h e  b a c k  b o w l s  o f  C o p p e r  w i t h  t h e  M e g a s o r e a s s  S n o w  
Ri d e r s  C l u b ,  w e  w o u l d  b e  h o n o r e d  t o  s h o w  y o u  h o w  t o  r i p .  
P l u s ,  w e  h a v e  c o o l  T - s h i r t s  a n d  o t h e r  a p p a r e l ,  w h i c h  e v e n  
GR  k n o w s  i s  a  m u s t ,  b u t  a l a s ,  n o  s t o r e f r o n t . . .  y e t . ) -

He r e  i s  w i s h i n g  M i n g  m a n y  m o r e  p e r f e c t  d a y s  in  C o l o r a d o ,  
Tab i t h a  M a n r e s a

P O D  P E O P L E

j u s t  l i s t e n e d  t o  y o u r  P o d c a s t  a n d  f e l t  c o m p e l l e d  t o  s e n d  
pr a i s e  o n  a n  s u c h  a n  e n t e r t a i n i n g  s h o w .  B e i n g  t h e  c o l -  
e c t o r  g e e k  I a m ,  i s  i t  p o s s i b l e  t o  s a v e  t h e s e ?  I t  w o u l d  b e  
gr e a t  t o  h a v e  a n  a r c h i v e  o f  t h e m  o n  d i s c .  K e e p  i t  u p ,  a n d

3 o k  f o r w a r d  t o  f u t u r e  G R  P o d c a s t s !
La n d o n  W o n g
Mo r e  P o d c a s t s  a r e  c o m i n g  a t  g i a n t r o b o t c o m .  -  e d .

NO T  A  C O L L E C T O R

m e t  y o u  b r i e f l y  a t  t h e  o p e n i n g  o f  m y  d e a r  f r i e n d ,  A n d r e w  
Sc h o u l t z .  T h a t  w a s  a c t u a l l y  t h e  f i r s t  t i m e  I v i s i t e d  G R 2 .  I 
ha v e  in  s o m e  w a y s  b e e n  t u r n e d  o f f  b y  t h e  t o y  o r  t h e  c o m -  
n e r c e - o r i e n t e d  a r t  i n d u s t r y .  A t  A n d r e w ’ s  o p e n i n g ,  I g o t  a  
cha n c e  t o  s e e  t h e  s p a c e ,  a n d  I e v e n  p u r c h a s e d  m y  f i r s t  

issue of GR. I read t h r o u g h  t h e  e n t i r e  i s s u e  a n d  I t h i n k  I
m i g h t  b e  h a v i n g  a  c h a n g e  o f  h e a r t .

Gr o w i n g  u p ,  I l o v e d  a c t i o n  f i g u r e s ,  p i c t u r e  b o o k s ,  S a n r i o ,  
superhe r o e s ,  c o m i c s ,  c a r t o o n s ,  s t u f f e d  t o y s ,  v i d e o  g a m e s ,

etc. But as I grew older, I blamed much of the dem ise of 

my Philippines-rooted fam ily  to cap ita lism . I tried to s im ­

plify  my life, pare down my existence, and fig h t my urge 

fo r m ateria l th ings. I guess as I am getting older, I realize 

tha t I s till live in a cap ita lis t culture, and I ca n ’t  help but be 

a ttracted  to the shiny playfu l th ings of my youth.

Although I w ill t ry  to stay clear of being a collector, you ’ve 

shown me a side of m yself tha t needs to be freed, and a 

side of m yself tha t should release the blame and move on.

Alvin G. 

S T IL L  S K A T I N G

I picked up a copy of your mag. Great design and art. The 

a rt and toys caught my eye, but the skate a rtic le  was w hat 

made me buy the issue. I t ’s very cool to see a magazine 

tha t is about the Asian culture. I thought it was cool to 

see an Asian skateboarder and thought it was a one-tim e 

issue about Asians. I th in k  i t ’s awesome tha t there is a 

magazine dedicated to the culture.

I was born and raised in Santa Cruz and have never been 

to Japan or any Asian countries. My uncle helped fund the 

movie Beyond Barbed Wire about the w a r and in term ent 

camps. I majored in illus tra tion and have done graphic de ­

sign fo r over 20 years. Mainly surf, skate, and snow.

I was to ld a long tim e ago tha t I’d never make it spec ia l­

izing in action sports. I ’ve been doing it fo r tw o  decades. 

I ’m the a rt d irector at Giro helmets. I love w hat I do and I 

s till skate.

Keep up the good work.

Judi Oyama 

S A D  R E A D E R

Sometim es when I read your magazine, I get sad. For I am 

Asian, and som etim es reading about successful Asians 
makes me feel bad about myself. Not bad like, I hate my­

self, but bad like, why aren ’t  I doing that?

A few  m onths ago I though t about how there are not a 

whole lo t of Filipino a rtis ts  featured in your magazine, but 

then you featured one. Are there any more? How bout Thai 

a rtis ts?  Do they exist? I ask, because I am these things. 

Help me help myself.

J D S  

R E V I E W  R E V I E W

How many (expletive deleted) crack rocks did you smoke 

before you watched tha t DVD to review it?  No, wait. Did 

you actually w a tch it or ju s t read the promo pack tha t 

came w ith  it? I am still in shock tha t Criterion released it. 

It is easily and by a lm ost im m easurab le lengths, the w o rs t 

pile of steam ing crap ever com m itted to film . “ The s to ry ­

te lling  is understated and pa tien t...” ? (another expletive 

deleted) No! I t ’s vapid and in to lerable ! I ’m a huge David 

Bowie fan, and I like me some w e ird -as-(yes, expletive 

deleted) movies, but The Man Who Fell To Earth is an in­

sulting debacle.

Soundtrack: garbage. C inematography: embarrassing. 

D irecting: sloppy. Editing: laughable.

Yes, som etim es Blue Angels do crash. This tim e they 

crashed right into your eyeballs and distracted you from  

the endless orgy of boring th a t is The Rockstar Who’s Only 
Good In Basquiat, I mean Fell to Earth, or something. Gah! 

Tha t made me cranky.

M atth ew  Thompson
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w o rd s  and p ic s  | Eric Nakamura

M a d  W orld
A R C O  A rena

S tepp ing  ou t of the  e le va to r to the fou rth  flo o r (des igned  by P la sm a  S tud io), you fee l like  

you ’ re in an ep isode  o f The T w ilig h t Zo n e  o r hang ing  w ith  Jo r-E I on K rypton.

The b a c k  s id e  h as  l igh t 
sabe r im p lan ts.

The w a te r sp la shed  ou t of m y s in k. F igu ring  ou t how  

to turn  o ff  the  lig h ts  w a s  a lso  a prob lem .

T o p :  T h e  l o b b y  b y  J o h n  P a w s o n  h a s  f u r n i t u r e  y o u  w a n t  t o  s t ea 
B o t t o m :  T h e  c o o l e s t  h o t e l  b a r  e v e r ,  d e s i g n e d  b y  M a r k  N e w s om

The pa rk in g  ga rage  by Teresa Sapey  has 
fun  g ra p h ic s  and nu tty  ligh ting .

T h i s  a m a z i n g  v i e w  o f  M a d r i d  i s  n o t  f r o m  th 
h o t e l ,  w h i c h  h a s  n o  a c c e s s i b l e  b a l c o n i e s

Zaha H ad id ’s  ic y - lo o k in g  f ir s t  
f lo o r is  in h igh  dem and.

“ Do Not D is tu rb ” l ig h ts  up on the  door. 

You c a n ’ t m is s  it!

Run aw ay from  the fifth  f loor, by V ic to r io  & Lucch ino . Sph inxe s  and bad ’8 0 s  d eco r b low  l ike  

a bad bed and b reak fa st.

The n in th  floor, by Ri ch a rd  G luckm an , is  s ty lish  
bu t the ba th room  has no l igh t in g  or fu rn itu re .

kozyndan  had a rad room . The e igh th  floor, by K a th ryn  F ind lay , is 
space  age w ith  a re tra c ta b le  f la t -s c re e n  TV a t the foot o f the  bed.

S ecu r ity  g ua rd s  w e re  a lw ay s  roam ing  around 

to  keep the  peace.



These tw is te d , b lood y scu lp tu res  w ou ld  
ma k e  th e  g re a te s t  toys  ever.

D z in e  and Cody H udson s ta y  po s itive  even  th o u g h  th e ir  
a r t  sh o w ed  up su p e r la te  an d  fu c k ed up.

M a ko to  A ida  as  Bin Laden  h id ing  o u t in Jap a n , S o m e o n e  g ive  B art a B u t te r fin g er !

These c h a ra c te rs  cou ld  use som e iPods. N ano  is  a M a d rid  g ra ff i t i  guy w h o  w as  p a r t  o f ARCO, Th es e  f re a k y  ch eru b s  w e re  fre a k in g  exp e n sive . If  p eo p le  w e re  like  th is , how  
w o u ld  w e  p u t on T -s h ir ts ?

he “s tree t a r t"  of B arry  M cG ee. The w a ll says  “ S m ash  th e  S ta te .” 
h a t’s a w a ll p im p le  on th e  rig h t.

Top: Ed and J ean n a  T em p leto n  p u t up a to n  o f photos . 
B otto m : M a k o to  A ida  u n p ac ks  a d e lic a te  b o n s a i- l ik e  p iece .

This is tine “Street A rt” section, tine first ever at ARCO, and maybe 
:he most exciting hundred feet in the miles of exihibits.

Flying into M ad rid , you see noth ing . I t ’s h azy  all arou n d  th e  old city, and  
th e  brow n build ings look like ca m o  p a tte rn s . As you d escen d , you re a l­
ize th a t yo u ’re landing in a d e s e rt, like S o uth ern  C a lifo rn ia . B ara jas  A ir- 
p o rt is sirnple, and g ettin g  th ro u g h  cu sto m s and b ag g a g e  is ju s t w alk ing  

rough a tu rn stile . It d o e sn ’t m a tte r  if yo u ’re pack ing  b lunts or P lay -D oh ; th e  
security  guard  has taken  a b reak , and  th e  c ro w d s w a lk  on th ro ug h. S tran g e , 

for a city th a t w as re cen tly  b om bed  by a l-Q a id a . For th is  tr ip , I ’ve been  invited  
to speak on a panel ab o u t “m arketin g  s tre e t a r t” a t A R C O , th e  c ity ’s big annual 

convention . A driver d ressed  in b la ck  holds a sign b earing  m y n am e, 
greets m e, and dives us aw ay  in a M e rc e d e s .

T he  f irs t  p la ce  I’m take n  to  is th e  a rc h ite c ­
tu ra l la n d m a rk  H ote l P ue r ta  A m e r ic a . S itt in g  
o u ts id e  o f th e  c i ty  p rope r, th e  a rea  a ro u n d  

it is bo r in g . T h e re ’s a lo t to  say a b o u t  th is  

ne w  W a llp a p e r*  m a g a z in e  gu sh  re c ip ie n t; a 
d if fe re n t w o r ld - fa m o u s  a rc h ite c t d e s ig n e d  

ea ch  f loo r, and i t ’s s u p p o s e d  to  be  on e  o f th e  
p re m ie r  h o te ls  on th e  p lan e t. H ow eve r, th e  

re a lity  is th a t i t ’s still in b e ta  m o de . T h in g s  

are  b roken , d ir ty , and be in g  f ig u re d  o u t on



C lo c k w is e  fro m  top: T h e  m as s ive  p ia s t ic -b a g  baby ju k e d  and  w av ed , b u t no one cared ;  
Ryan M cG in n ess  is d w a r fe d  by a m as s ive  urn by K eith  H arin g ; A  card b o ard  h o t rod!

M u s ic  t im e -b e a r d y ,  fo lky , c a m p f ire -c lrc le  s ty le . L e ft to  rig h t; A aro n  Rose, 
C la re  Rojas , and Ed T em p le to n  do ing  th e ir  th in g .

th e  fly. T h e  c o n c e p t  is s till a w e - in s p ir in g . I t ’s p ro b a b ly  th e  o n ly  ho te l in 
th e  w o r ld  w h e re  y o u ’re c o m p e lle d  to  v is it  an d  ta lk  a b o u t eve ry  floor.

“ I ’ ll s h o w  you  m ine  if you  s h o w  m e  yo u rs  f i rs t , ” w o u ld  be  th e  ho t g re e t­
ing by th e  las t n ig h t o f m y  stay. W a lk ing  a ro u n d  la te  in th e  ha llw ays, 
y o u ’re b o u n d  to  run  in to  s o m e o n e  lu rk in g  a b o u t,  ta k in g  p h o to s , and 
h o p in g  to  see y o u r  ro om . M y s e c o n d - f lo o r  pad w a s  co o l. D e s ign ed  
by  B rit  N o rm a n  F o s te r -w h o s e  w o rk s  in c lu d e  th e  B e ijing  A irp o r t ,  C hek  
Lap  K ok  A irp o r t ,  and th e  G rea t C o u r t  o f  th e  B rit ish  M u s e u m - i t  is sa id  
to  be  th e  m o s t fu n c t io n a l f loo r. T h e re ’s a lit m a rb le  cou n te r, re tra c ta b le  
w in d o w  sha des , and  lea the r w a lls  th a t still have th e  to x ic  “ new  c a r ” 
sm e ll. T h e  s h o w e r is w e ird  s in ce  th e re  is no door, and th e  f lo o rs  are 
n ice  w o o d . F a rting  in m y ro o m  se e m e d  like a n o -n o , b u t w h o  co u ld  
re s is t?  It fee ls  like a DW R sa m p le  room .

G e tt in g  a c a b  b a c k  to  th e  ho te l is fa ir ly  easy, no m a tte r  w h e re  you  are.
I s p e a k  m a yb e  10 w o rd s  o f S pan ish , b u t “ N uevo  ro ja  h o te l” d o e s  the  
t r ic k  a c o u p le  o f t im e s . T h e  ho te l is new  and is c o lo re d  sh a d e s  o f red 
and pu rp le .

A R C O  h a s n ’t o p e n e d  yet, so  I ta k e  a c a b  to  in filtra te . G u a rd s  g ive  m e 
th e  ha nd  at eve ry  e n tra n c e  s in ce  I don ’t  have a pass, b u t I see  an A s ian  
g u y  k ne e ling  ne x t to  a g a rb a g e  can  an d  s m o k in g . I th in k , “ O b i-W a n , 
y o u ’re m y  o n ly  h o p e .” A s ia n s  have to  he lp  each  o ther, r igh t?  E spec ia lly  
in fo re ig n  co u n tr ie s .  I t ’s a un ive rsa l tru th .  It tu rn s  o u t to  be  a J a p a ­
nese a r t is t  w e  in te rv ie w e d , M a k o to  A ida . W ith  a fe w  no ds , I m a ke  it 
to  th e  f lo o r  w h e re  a r t is ts  an d  g a lle r is ts  ge t th e ir  s p a c e s  ready. Ed and 
D ean na  T e m p le to n  are  p u tt in g  up  load s  o f p h o to s  fo r  th e  R o b e rts  & 
T ilto n  G a lle ry , B a rry  M c G e e  and  C la re  R o jas  are d o in g  th e ir  th in g  fo r  
L o n d o n ’s M o d e rn  A r t  g a lle ry , and D z ine  a nd C o d y  H u d s o n  s it  p a tie n tly  
w a it in g  fo r  h is a r t  to  s h o w  up. Is th is  A m e r ic a ?  T h is  is th e  “ S tre e t A r t ” 
s e c tio n , th e  f irs t  eve r a t AR C O , and m a yb e  th e  m o s t  e xc it in g  h u nd re d  
fe e t in th e  m iles  o f e xh ib its .

S ee ing  fr ie n d s  fro m  h o m e  m a ke s  th e  da ys  even be tte r. O n da y  one, 
w e  ea t ch e e s e le s s  p izza  and w a lk  a ro u n d  th e  co n v e n t io n  area. On 
d a y  tw o , it is t im e  fo r  th e  pane l d is c u s s io n s . T he  S p a n ish  a u d ie n c e  
w e a rs  h e a d s e ts  and  lis tens  to  t ra n s la t io n s . J o ke s  d o n ’t  e ve r w o rk , and

th e  c la s s ro o m -s iz e  fu ll h o use  lis tens  to  us ta lk  a b o u t s tre e t a r t  an 
h o w  i t ’s c o m m o d if ie d ,  e x h ib ite d , and  h a nd led . A re  th e y  en te rta in e d  
Is it w o r th  th e  b u c k s  th e y  s p e n t to  ge t in? M a rk  G a in o r f ro m  M ad  
M ag az in e , B eautifu i Losers  c u ra to r  A a ro n  Rose, C h ic a g o  a r t is t  D z ine 
and I are  on  th e  pane l. T h e  pane l th a t fo l lo w s  o u rs  a lm o s t s tra dd le  
th e  sa m e  to p ic s , and fe a tu re s  m y L.A . t ra v e l-m a te s  kozyn dan , Ne 
Y o rke r Ryan M cG in n e ss , and a d u d e  fro m  th e  Faile a r t  s ten c il.  N o th 
ing is c o n tro v e rs ia l,  e v e ry th in g  g o e s  as p lan ned , and  a tte n d e e s  ge t 
fre e  c o p y  o f GR.

The co n v e n t io n  itse lf is huge. R ow s and ro w s  o f h ig h -e n d  a r t  fro 
P icasso , Ca lde r, W arho l, B asqu ia t, H aring , and  o th e r  m i l l io n -d o llar 
w o rk s  are th e re  to  s e e -a n d  to u c h , if you  are sneaky. B u t th e  m a jo rity 
o f w o rk  is by  a r t is ts  I w ill never hear fro m  aga in . S o m e  are  funny, l ik  
th e  b la c k  B a rt S im p s o n  th a t re m in d s  m e o f A n d re w  J e ff re y  W righ i 
a r t, a fu l l-s iz e d  c a rd b o a rd  car, b lo o d y  f igu ra l scu lp tu re s , and  a hug 
p la s t ic  h e liu m -fi l le d  baby. H o p e  th e  a r t is ts ’ c a re e rs  m a ke  th e m  happ 
and  fu lf i l led .

P eop le  are  a m p e d  a b o u t  th e  ne x t day, s in c e  th e  k ing  o f S pa in  is do 
ing a w a lk - th ro u g h  as an o p e n in g  b less in g . W ill he d re ss  like B urge 
K ing o r K ing  D ia m o n d ?  W ill he ho ld  a s c e p te r  a n d  w e a r a c ro w n , whi 
he g u sh e s  a t a na s ty  p h o to  by  Ed T e m p le to n ?  H o p e  so. T he  evenin 
fe a tu re s  a h ip p y - l ik e  m u s ic  c irc le  w ith  C la re  R o jas  an d  g u e s ts  p lay in

Old s to re fro n ts  in M ad rid  a re  b e a t up an d  coo l, w ith  s igns  over s igns .

Le ft: S tre e t  a r t  a lm o s t like  B an ksy  on th e  P an ta  Rhei b o o k s to re ’s ro ll-d o w n  g ate . 
R ight: D em o lish ed  P u m a s to re . Even th e  logo w a s  ta g g e d ! G ooo ooaaaaa l!

L e ft: W e 're  a ll g u ilty  o f g ra ff it i  in M ad rid .
R ight: C h inese fo lk s  d o n 't  o w n  7 -E le ven s , so th ey  vend  on s tre e t  co rn e rs  la te  a t  n igh t.
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acoustic  gu ita rs . The  m enu  w as  s u g g e s te d  
by the  T e m p le tons , and m y d ish  w as  a b o n g -   
hit m eal o f rice, beans, and p o ta to e s . I t ’s 
a co u rs e  th a t m a d e  th e  loca l g u e s ts  m ad. 
Eventually I’ ll f ig u re  o u t w h a t th e  lo ca ls  like
to eat, bu t I d o n ’t th in k  vegan  fo o d  is p a r t  o f 

he e q ua tion .

The m o s t p o p u la r  n ig h ts p o t is th e  tra d it io n -  
ally gay C h u e ca  area, r igh t o f f  o f G ran V ia 
Boulevard. E ve ryw he re  you  look , th e re  are  a 
5 unch  o f ta g s  on  th e  w a lls . I t ’s s o m e th in g  like 
old S oho  o r M e lrose , w ith  sn e a ke r sh o p s  and 
clo th ing  s to res , and I d o n ’t even n o tic e  the  
gay pa rts . The P an ta  Rhei b o o k s to re  m ig h t 
be th e  co o le s t s h o p  in th e  area, and n e a rb y  is 
he u rban  y o u th -c u ltu re  s to re , S u b a q u a tic a , 
wh ich  is s u p p o s e d ly  th e  o n ly  loca l s to re  o f 
its  k ind, as w ell as  th e  L lad ro  sh o p . W h a t ’s 
Jad ro?  You m ig h t have seen p o rc e la in  f ig -  
ures th a t d e p ic t  a girl m ilk in g  a cow , a naked 
cherub, o r an A s ian  B u d d h a  series . T h e y ’re 
ike h igh -en d  f ig u re s  th a t you  m ig h t f ind  a t
a ga rage  sale, and th e y ’re s o r t  o f a na tiona l 
treasure in S pa in , a lth o u g h  any k id  w ill te ll 

you i t ’s to u r is t c rap .

Lunch ta ke s  p lace  a ro u n d  2 p.m . d u r in g  th e  
city w id e  s ies ta  w hen  s to re s  c lo s e  fo r  th re e  
hou rs  to  ge t re ady  fo r  th e  eve n ing  s tre tch . 
We eat ta p a s  like c u red  p o rk  c o ld  c u ts , p o ta -  
oes, and ca lam ari. Th e  b read  is a lw ays  d ry  
and crus ty . M ea ls  end  w ith  a s h o t o f c h e rry -  
co u g h -s y ru p - lik e  liq u o r to  p u t you  d o w n  fo r  a 
cou p le  o f ho u rs  b e fo re  th e  s to re s  re open .

At n igh t, the  area can  ro ck . A fte r  ea ting  v e g ­
gie fo o d  a t an a r t d inner, w e  w a lk  th e  s tre e ts , 
passing  by s m o k y  ba rs  and  e a te ries  th a t 
smell up yo u r c lo th es . B a rry  M c G e e  fin d s  
the heavily ta g g e d  a rea to  be  e xc it in g , and 
markers and “ Hello , m y nam e is ” s t ic k e rs  
com e ou t q u ic k ly .  “ Lo o k  at th is  p lace . I t ’s 
like New Y ork ,” says . L a gg ing  b e h in d  th e  
crowd, he looks  fo r  any c le a r s p o t to  leave a 
mark. Soon, he m e e ts  a B u lga r ian  k id  na m ed 
"W est.” N ot kno w in g  th a t he is ta g g in g  w ith  
a legend, the  you ng  B u lga r ian  s e e m s  fea r- 
less, a lthough  he is s o m e h o w  a b le  to  s p o t a 
cop  car fro m  b lo c k s  away. W es t ye lls , “ M ira , 
mira” (Look, look), w h ile  p o in t in g  a t a huge, 
virginal w h ite  w a ll. You can  ea s ily  ta g  in fro n t 
of peop le  w ith o u t any fe a r o f re tr ib u t io n , and 
B arry and W est q u ic k ly  d is a p p e a r  d o w n  a 
tiny street. I t ’s a jo y  to  see s o m e o n e  g e t so  
excited over ta g g in g .

R es tauran ts , ca fes, and ba rs  s tay  o p e n  late, 
p in n e r  beg ins  at 9 o r 10, and  i t ’s m o re  o f the  
s am e co ld  c u ts  and s h r im p  d ish e s . O kay,
if  you g o  to  a g o o d  p lace , th e  loca l fo o d  is 
ac tu a lly  tas ty . V ege ta rian s  are  o u t o f  luck , 
th ough. T h e re ’s o n ly  so  m u ch  g a z p a c h o  and 
paella you can  take .

W hile we s it in a la te -n ig h t ca fe , a C h ine se  
Oman w a lks  in se lling  flo w e rs . A s id e  fro m  

one Korean s to reow ne r, th is  is w h e re  I see 
the Asians in M a d rid . N o t d u r in g  th e  da y  b u t

Left to  r ig h t: M adrid  has the  b e s t logo  e v e r-a  bear lean ing  on a f r u i t  tree; The S ubaquatica  s to re  is M a d rid ’s GR, s o r t  o f; 
W eird  b u ll f ig h te r -s tre e t performance a r t  th a t  I don ’ t  ge t; Tapas lo o k  the sam e eve ryw he re , b u t ta s te  d if fe re n t.

L e ft to  r ig h t :  If  you’re a M a rk  Ryden fan , these  s to res  are fo r  you ; M ore  Ryden-esque goods; kozyndan  a t the  Prado 
m useum  in f ro n t  of the  fam ou s p a in t in g  by Goya, The Shootings of May Third 1808.

V elasquez 's  The Maids of Honour 
d ra w s  a c ro w d .

Span ish  p lazas a re  am azing , b u t the  food  
is  s t r ic t ly  f o r  to u r is ts .

at n igh t, th e y  co m e  o u t like u rc h in s  and hu s tle  
th e  s tre e ts . U s ing  a b o x  as a c o n ta in e r  and 
th e n  as a d is p la y  un it, th e y  sell can dy , beer, 
w ate r, s o f t  d r in ks , and b o c a d il lo s , w h ic h  look  
like b a g u e tte  s a n d w ic h e s . E very c o u p le  o f 
b lo c k s , y o u ’ll see  on e  on th e  co rne r. It c o u ld  
be  a you ngs te r, a w o m a n , o r an o ld  m an, 
and th e y ’ ll p a c k  up  and run w h e n  th e  p o lic e  
d r ive  by, o n ly  to  c o m e  b a c k  s e c o n d s  later. 
B a rry  bu ys  10 b o tt le s  o f w a te r f ro m  a C h i­
nese  s tre e t vendor. In a s im p le  co n v e rs a t io n , 
w e  find  o u t th a t h e ’s be en  in M a d rid  fo r  five 
years . W hy  d o e s  he sell s tu f f  on th e  s tre e ts ?  I 
s u p p o s e  you  c o u ld  say  th a t o u r A s ian  b ro th ­
e rs  and  s is te rs  have th e  e n tre p re n e u r ia l s p ir i t  
no  m a tte r w h e re  th e y  are.

On th e  las t day, I f ro l ic  w ith  kozyn d a n , w h o s e  
S p a n ish  f r ie n d ’s s is te r  s h o w s  us a ro u n d  the  
P u e rto  de l Sol a rea  o f O ld  M a d rid . W e w a lk  
th ro u g h  o ld  n e ig h b o rh o o d s  an d  see  re s ­
ta u ra n ts  th a t say  “ H e m in g w a y  a te  he re ” o r 
“ H e m in g w a y  d id n ’t  ea t he re ,” th e n  g o  to  the  
M u se o  de l P rado, w h ic h  h o u se s  s u p e r-o ld  to  
m e d iu m -o ld  art. G a rd e n  o f  Earth ly  D elights  
by F lem ish  p a in te r H ie ro n y m u s  B o sch  is a 
s tunner, G o y a ’s 1814 w o rk , The  S h o o tin g s  o f  
M a y 3rd, is c oo l, an d  V e la sq u e z ’s The  M aids  
o f  H onour, fro m  1656 o r 1657, is c a tc h in g  a lo t 
o f a tte n tio n . Th ere  are  th o u s a n d s  o f w o rk s  in

th e  P rado , an d  k o z y n d a n ’s a r t-s c h o o l e x p la ­
n a tio n s  o f w h a t th e  h e ck  I’m lo o k in g  a t he lp s  
p u t th in g s  in c o n te x t.

Is th is  t r ip  to  M a d rid  fo r  w o rk  o r p lea su re ?  
For m e ,  th e  d if fe re n c e s  are  a c tu a lly  th in , 
and  e v e ry th in g  b lu rs  in to  one. I d o  m y w o rk , 
s p e n d  t im e  w ith  fr ie n d s  and the n  exp lo re . 
T h a t ’s w h a t I d o  on  any t r ip , e s p e c ia lly  w hen
I k n o w  th a t I can  c o m e  b a c k  to  see m ore . M a ­
d r id  w o n ’t be  g o in g  a n yw h e re , an d  it w o n ’t 
be  c h a n g in g  m u ch , e ither. 
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p o d c a s t at 
g i a n t r o b o t . c o m

George Takei
Sulu Speaks

G oing w h e re  no (A s ian -A m erican ) m an has gone  
befo re , G eo rg e  Takei p layed H ikaru  Sulu in S ta r  
Trek, p erh ap s  th e  m ost in fluentia l sc ien ce  f ic ­
tion  show  of all t im e . But 40 years  a fte r  th e  firs t  

ep iso de  a ired , th e  sound of his vo ice is m o re  engag ing  
than  ever. He can m a ke  any w ord  sound am az in g , and his 
to ne  and en unc ia tion  of w ords  is as d is tin c t as Ja m e s  Earl 
J o n e s ’.

T ake i’s a c t in g  c a re e r  s p a n s  m a ny  d e c a d e s , and  he can  s o m e h o w  

ju g g le  it w ith  c o m m u n ity  w o rk and p o li t ic s .  R ecen tly , he has c o m e  o u t 
as a ga y  m an to  s p e a k  o u t fo r  s a m e -s e x  m a rriage , le nd ed  h is v o ice  

to  H ow a rd  S te rn ’s ne w  ra d io  s h o w  a fte r  yea rs  o f  be in g  th e  b u t t  o f th e  

s h o c k  jo c k ’s eve ry  joke , an d  se rved  on th e  b o a rd  o f th e  Ja p a n e s e  
A m e r ic a n  N a tiona l M u s e u m  in Los A nge le s . In fac t, it w a s  a fte r  he 
p re s e n te d  ah a w ard  to  G ia n t R o b o t a t a J A N M  b a n q u e t th a t w e  asked  

h im  fo r  an in te rv iew ! A s  g ra c io u s  as he is e lo q u e n t, he w as  g e n e ro u s  

w ith  o p in io n s  and ve rb iage .

GR: When did you know that S ta r  T re k  was going to make your 
career?
GT: A t th e  t im e  w e  w e re  w o rk in g  on  it, th a t w a s  th e  fa r th e s t  th in g  fro m  

o u r im a g in a tio n s . O u r ra t in g s  w e re  ro c k  b o t to m  all th re e  sea sons . In 
th e  th ird  sea son , N B C  p u t us  on  a t 10 o ’c lo c k  on  a F riday n igh t, w h ic h  

is t ra d it io n a lly  kn o w n  as th e  m o rg u e  hour. S o  ou r ra t in g s  p lu m m e te d  

even fu rthe r, and th e y  had th e  n u m b e rs  to  ju s t i fy  c a n c e lla t io n . S o  I 
th o u g h t,  “ W ell, w e  d id  g o o d  w o rk . W e ’re p ro u d  o f w h a t w e  d id , no w  

w e ’re g o in g  to  m o ve  on in o u r c a re e rs .”

W hen  S ta r  Trek  w e n t in to  s y n d ic a t io n , th a t ’s w h e n  o u r a u d ie n c e  fo u n d  

us and th e  ra tin g s  soa red . B u t by th a t t im e , it w as  to o  late: th e  s h o w  
w as  ca n c e le d  and th e  c a s t and  c re w  had s c a tte re d  to  th e  fo u r  w in d s . 

W e w e re  g lad  th e  s h o w  w as  e n jo y ing  s o m e , po p u la r ity  a f te r  th e  fa c t  
and  th a t o u r  g o o d  w o rk  w a s  be in g  va lid a te d . T hen  10 yea rs  later, w e 

c a m e  b a c k  fo r  on e  fi lm  th a t w a s  ba se d  on th e  p o p u la r ity  o f  th e  s y n ­

d ic a te d  re runs. T h a t e x p lo d e d  a t th e  b o x  o ff ice , and  the n  th e  seq ue l 
e x p lo d e d  at th e  bo x  o ff ice . T hen  w e  d id  th e  s e c o n d  seq ue l, and  it 

b e c a m e  a m o v ie  series .

T h is  yea r is th e  4 0 th  an n ive rsa ry , so  th e re  are  s le w s  o f S ta r  Trek  c o n ­
ven tions , th e  b ig g e s t o f w h ic h  in th e  U.S. is in Las Vegas. T h e  o th e r 

b ig  one  is in F ra n k fu rt,  G erm any.

GR: Are those easy to be part of?
GT: W e ’ve been d o in g  th e m  fo r  40  yea rs ! I t r y  to  b r in g  s o m e th in g  m o re  
tha n  S ta r  Trek  t r iv ia  to  th o s e  c o n v e n tio n s . A s  a m a tte r  o f  fa c t , a t a 

c o u p le  S ta r  Trek  c o n v e n t io n s  in th e  1970s, I a d v o c a te d  th e  im p e a c h ­
m e n t o f R icha rd  N ixon . I p u t it in th e  S ta r  Trek  c o n te x t: I sa id  th a t th e  

U n ited  S ta te s  o f A m e r ic a  is like a s ta rsh ip . I t ’s g o t to  have a g o o d

c a p ta in , and w h e n  th e  c a p ta in  is c o r ru p t ,  th e  e n tire  s ta rs h ip  is endan 

ge red . I g o t che e rs .

You k n o w , S ta r  Trek  fa n s  are  p re tty  w e ll-k n o w n  fo r  be in g  q u ite  over 

w e ig h t, if n o t p u s h in g  o b e s ity . S o  I ta lk  a b o u t th e  im p o rta n c e  o f fitnes 

and n u tr it ion . I p u t it in th e  c o n te x t o f  S ta r  Trek  o r  s p a c e  trave l. I as 
“ H ow  m a ny  o f you  w a n t to  go  o u t in to  s p a c e ? ” N in e ty -n in e  p e rc e 

o f th e  p e o p le  ra ise  th e ir  hands. I say, “ W ell, th a t ’s a ve ry  expens 

in v e s tm e n t w e ’re g o in g  to  m ake, fo r  e x p lo ra t io n  o r even fo r  tou ris  
T he  w e ig h t on  th e  s h ip  and h o w  f i t  you  are  is g o in g  to  m a ke  a d iffer 

ence. T o m o rro w  m o rn in g , I ’m g o in g  o u t fo r  a jo g  in th e  pa rk  r igh t by t 
ho te l, so  I w a n t to  see  as  m a ny  o f you  jo in  m e as p o ss ib le . A n d  th os 

o f you  w h o  a re n ’t  ru nne rs , c o m e  ha lf an h o u r later, an d  w e ’ ll d o  a wa 

th ro u g h  th e  p a rk .”

I t ry  to  use th e s e  c o n v e n t io n s  and th e  fa n s ’ e n th u s ia s m  fo r  th e  sh o w 

m a ke  a u n iq u e  c o n tr ib u t io n . Every  s itu a t io n  is an o p p o r tu n ity .

GR: It sounds like you embrace the role and make it work for you 
and you’re able to help people through it. That’s not how it is f 
some of the other cast members.
GT: T h ey  have c o m p la in e d . W hen  y o u ’re th a t  c lo s e ly  id e n tif ie d  wi1 

show , a c ha rac te r, and  a genre , th e re  are s o m e  u n im a g in a tive  p ro d u 
e rs  w h o  c a n ’t  see  you  as an ac to r. You m ig h t lose  a pa rt. J im m y  Do 

han c o m p la in e d  th a t th e y  all w a n te d  h im  to  d o  a S c o tt is h  acce n t. E 

th e re  are a lso  th e  po s it ive s . M y  f irs t  love  is th e  s tag e . I’ve been  al 
to  d o  th e a te r  all ove r B rita in . I’ve d o n e  p lays  in E d inbu rgh , Reddin 

L o ndon , and B r ig h to n . I ’m c e r ta in ly  m in d fu l th a t th e re  are f ine  B 

ish -A s ia n  a c to rs  in L o ndon . W h y  d o  th e y  f ly  m e  fro m  Los A nge le s?  I 
na m e  has b o x -o f f ic e  c u r re n c y  v ia  S ta r  Trek. I am  re m in d e d  o f tha t  

e ry  t im e  I c o m e  o u t o f  a s ta g e  d o o r  a f te r  a p e r fo rm a n c e , b e c a u s e  th 
th e y  are, lined up  w ith  S ta r  Trek  b o o k s , rings , and a c t io n  f igu res .

GR: This is a collegiate type of question: Why didn’t your char 
ter ever have a relationship on S ta r  T re k ?
GT: B e lieve  me, I lo b b ie d  fo r  it. T h e  th in g  is th a t on  th a t s h o w  we  

seven regu la rs . E ve ry b o d y  w a s  p u s h in g  fo r  th e ir  t im e  in th e  sun . I v 

p e p p e r in g  th e  w r it in g  s ta ff, th e  d ire c to rs ,  and  G ene  R o d d e n b e rry  w 
idea s  and s u g g e s t io n s . W h a t a b o u t S u lu ’s fa m ily?  H is p a re n ts , 

w ife , h is b ro th e rs , h is s is te rs , and ch ild re n ?  E veryone  e lse  is do 

tha t. A n d  the n  you  had tw o  c o m p e t in g  s ta rs  w h o  w e re  try in g  to  get 
m u ch  fo r  th e m s e lv e s . It w a s  a ve ry  in te nse ly  c o m p e t i t iv e  s itua tion

H ow ever, w e  eve n tu a lly  fo u n d  o u t th a t S u lu  had a d a u g h te r  in the 

b ra ry  o f  S ta r  Trek  nove ls . T h e re ’s on e  t i t le d  T h e  C a p ta in ’s D a u g h 

w h ic h  g o e s  in to  th e  w h o le  b a c k  h is to ry  o f  ho w  S u lu ’s d a u g h te r  ca 

a b o u t. B u t th e  m a in  th in g  I w as  c a m p a ig n in g  fo r  w a s  ca p ta in cy  

Su lu , as w e re  th e  o th e r  n o n -c a p ta in s  on  th e  show . I w a s  th e  on ly   

w h o  s u c c e e d e d  in g e tt in g  tha t.
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Some of my colleagues have seen their association 
with Star Trek as a big weight that they have to carry. 
But If you make it that, it becomes that,



GR: You are the only member to wear all three colors of the Fed­
eration uniform.
GT: T h a t ’s r igh t. In th e  pa ra lle l un ive rse , I w o re  red. You are  a tr iv ia  

exp e rt.

GR: Was there ever a time that you wanted to shed your associa­
tion with Sulu?
GT: I c e r ta in ly  m a de  an e ffo r t  b e c a u s e  I’m an ac to r. I w a n t to  p lay  ro le s  
b e yo n d  and o th e r tha n  Su lu . T h e a te r o p p o r tu n it ie s  are  tha t. I’ve a lso  

d o n e  an A u s tra lia n  film , w h ic h  I’m  ve ry  p ro u d  of, P ris o n e rs  o f  th e  S u n .  

T h ey  c a s t all th e  o th e r  a c to rs  o u t o f Tokyo , b u t fo r  th e  u p p e r-m o s t,  

h ig h e s t-c la s s  Ja p a n e s e  in th e  ca s t, a b a ron , th e y  c a s t a Ja p a n e s e  
A m e r ic a n . B e tw e e n  sho ts , 1 w a s  s it t in g  an d  c h a tt in g  w ith  th e  p ro d u c e r  

an d  aske d , “ W hy  d id n ’t you  c a s t th e  w h o le  th in g  o u t o f T o k y o ? ” He 
sa id , “ W ell, th e re ’s no on e  in J a p a n  w h o  c o u ld  s p e a k  Eng lish  as you  

co u ld , w h ic h  th e  ro le  re qu ire d , and  have th e  na m e  to  sell t ic k e ts ,  c e r­

ta in ly  in A u s tra lia  bu t a lso  A s ia , N o rth  A m e r ic a , an d  E u ro pe .” T h a t ’s 

b e c a u s e  o f S ta r  Trek .

S o m e  o f m y c o lle a g u e s  have seen  th e ir  a s s o c ia t io n  w ith  S ta r  Trek  as  a

b ig  w e ig h t th a t th e y  have to  ca rry . If you  m a ke  it tha t, it b e c o m e s  th a t. I 

see  it as s o m e th in g  I can  use to  e n h a n c e  and  e xp a n d  m y career.

GR: Were you always pleased with your non-Star T re k  roles?
GT: Yes, and  I’ve had m a n y  n o n -S u lu  ro les . I d id  Y e a r o f  th e  D ra g o n -  

no t th a t C im in o  m ov ie , b u t a p lay  w r it te n  by  F rank C h in -w h ic h  w e  
ta p e d  fo r  T h e a te r  in A m e r ic a .  It w as  sh o w n  on p u b lic  te le v is io n . T h a t 

w as  TV  e x p o s u re  th a t I en jo ye d  ve ry  m u ch . I ju s t  d id  E q u u s  a t th e  East 

W e s t P layers, w h ic h  w a s  an e n o rm o u s ly  fu lf i l l in g  exp e rien ce .

GR: It seems like there are many young, disgruntled Asian-Amer- 
ican actors who complain about the kinds of roles they get, like 
delivery boy, etc.
GT: G o o d  fo r  th e m . Th e  im p o r ta n t th in g  is th e y  need to  s p e a k  up  a t th e  
in te rv iew s . A lso , th e y  ne ed  to  tu rn  d o w n  ro les . S o m e o n e  e lse  w ill d o  it 
eventua lly , bu t a t leas t y o u ’ve  m a d e  y o u r  s ta te m e n t.

GR: Have you ever had to do that?
GT: Early in m y career, I w as  p lu c k e d  o u t o f a s tu d e n t p ro d u c t io n  a t 

U C L A  and c a s t in Ic e  P a la c e , a  fe a tu re  f ilm  s ta rr in g  R icha rd  B u rto n . 
M y  fa th e r sa id , “ W ell, th a t gave  you  an e n try  in to  m ov ies , b u t i t ’s no t 

a g o o d  im a g e  fo r  you  to  p e rp e tu a te .” S h o r t ly  a fte r  tha t, I w e n t to  N ew  

Y ork  to  a u d it io n  fo r  a B ro a d w a y  sho w . Th ey  w a n te d  m e  to  read a s ide  
on s ta g e . Then I saw  th a t it w as  fo r  th e  ro le  o f a c o m ic  b u ffo o n  s e rvan t. 

M y fa th e r ’s a d v ic e  ca m e  to  m in d , and I ha n d e d  th e  s ide  b a c k  and 

w a lk e d  ou t.

W hen  y o u ’re a s tru g g lin g  y o u n g  ac to r, you  m a ke  m o n e y  in any w ay  you  
can . M y  ro o m m a te  in th e  B ro n x  had an au n t w h o  ca te re d  th e s e  po sh  

pa rt ie s . S o on th e  s a m e  da y  th a t I w a lke d  o u t on th e  ro le  as a se rvan t, 

I had on m y w h ite  ja c k e t and b o w  t ie  and w as  pa ss in g  o u t ca n a p e s . 
B u t th a t w as  all r igh t, b e c a u s e  it w a s n ’t  m y real th in g . M y  real th in g  

w as  a c tin g , and I tu rn e d  d o w n  an a c tin g  ro le  as a s e rv a n t! Th e  iron y  
o f th a t s till a m u se s  me.

GR: Your acting goes back to high school, right?
GT: A ll th e  w ay  b a c k  to  g ra m m a r s ch o o l.

GR: How did you decide to act? Wasn’t your father a farmer?
GT: No, m y g ra n d fa th e r  w a s  a fa rm er. M y  fa th e r w a s  in real es ta te .

GR: It seems like acting was not a good job for an Asian American 
at the time.

Star Trek fans are pretty well-known for being quite overweight, if no 
pushing obesity So I talk about the importance of fitness and nutrition

GT: It w as  no t. I see  you  have no t read m y a u to b io g ra p h y , To T  

S ta rs .

GR: I just got the book a few days ago.
GT: W ell, d o  read tha t. I ta lk  a b o u t m y a c tin g  tra in in g . A s  I sa id , I d 
m y f irs t p lays  in g ra m m a r s c h o o l, and  all th e  w ay  th ro u g h  ju n io r  hig 

s c h o o l and  h igh  s c h o o l. I b e gan  m y c o lle g e  ca re e r as an a rch ite  

tu re  s tu d e n t in B erke ley. M y  fa th e r  w a n te d  m e to  d e s ig n  s o m e  o f t h 

b u ild in g s  th a t he w as  g o in g  to  de ve lo p . B u t a fte r  tw o  yea rs , I th o u g h 

“ D ow n th e  ro ad  10 yea rs  fro m  now , I’ ll be  w o rk in g  as an a rc h ite c t. A 

I rea lly  g o in g  to  be  h a p p y  d o in g  th a t? ” S o  I c a m e  b a c k  to  Los A nge la 
th a t s u m m e r an d  sa id , “ I w a n t to  go  to  N ew  Y ork  and  s tu d y  a c t in g  

th e  A c to r ’s S tu d io .” T h a t ’s th e  p la c e  th a t w a s  p ro d u c in g  p e o p le  li 

M a rlon  B ra n d o , M o n tg o m e ry  C lift, and  J a m e s  D e a n -a ll  m y heroes) 

th e  tim e .

I g ird e d  m y lo ins  fo r  a real k n o c k -d o w n , d ra g -o u t  d is c u s s io n  wh 

m y fa ther. He th re w  m e o f f  g u a rd . H e sa id , “ I kn e w  th is  con ve rsa t io 
w o u ld  eve n tua lly  c o m e  up, and I have a dea l to  o f fe r  you . You wa 

to  g o  to  N ew  Y ork  an d  s tu d y  a t th e  A c to r ’s S tu d io . T h a t ’s a fine  a)

re s p e c te d  a c tin g  s c h o o l. B u t a fte r  you  f in ish  the re , th e y  w o n ’t  giv 

you  th a t d o c u m e n ta t io n , th a t d ip lo m a  th a t says  y o u ’re an educate 

p e rso n . Y our m o th e r  an d  I w o u ld  like you  to  have tha t. If you  insi 
on  g o in g  to  N ew  York, th e n  you  o u g h t to  be  m in d fu l o f th e  fa c t thi 

it is a ve ry  in te n se ly  c o m p e tit iv e  p lace , i t ’s a ve ry  e x p e n s ive  place 
and  y o u ’re a S o u th e rn  C a lifo rn ia  k id . T h o se  w in te rs  are  f ie rc e ! You'v 

g o t to  be  p re p a re d  to  b a tt le  w ith  th e  c o s ts , th e  c o n g e s t io n , and th 

c o ld  all on y o u r  ow n . B u t U C L A  has a f ine  T h e a te r A r ts  d e p a rtm e n 

and w h e n  you  fin ish  th e re , th e y  w ill g ive  you  th a t p ie c e  o f pa rchm en 
You d e c id e : N ew  Y ork  on  y o u r o w n - th a t  exp ens ive , c o ld , c o m p e titiv 

c i t y - o r  U C L A  w ith  a s u b s id y  fro m  us. I d is c o v e re d  th a t I w a s  a 

p ra c tic a l k id . I w e n t w ith  th e  sub s id y .

GR: When you speak there’s powerful projection. It’s so distinic 
Is that how you speak at home, or is there a mellower George?
GT: Is th e re  a d if fe re n t m e? O h yeah. I’m  an ac to r. I can  ta lk  softly 

can  be e xc ite d  and a g ita te d . I ju s t  g ive  d if fe re n t c o lo rs .

GR: You’re paid to use your voice quite a lot. Is your voice som 
thing you’ve worked on? Is it your natural voice?
GT: W ell, I have m y na tu ra l to o ls , b u t as  a th e a te r  s tu d e n t, you tak 
p ro je c t io n  c la s s e s  and e lo c u t io n  c la sse s . M y  g ra d u a t io n  p re s e n t fro 

m y p a re n ts  w a s  a s u m m e r s e s s io n  at th e  S h a ke sp e a re  Ins titu te  
S tra t fo rd -u p o n -A v o n , S h a k e s p e a re ’s b ir th p la c e , w h e re  I auditi 

c la s s e s  w ith  th e  Royal S h a k e s p e a re  C om p any . M y  v o ic e  is a comb 

na tion  o f  th e  to o ls  th a t m y p a re n ts  gave  m e  p lu s  all o f th e  tra in in g  a 

e xp e rie n ce .

GR: How have you adapted to the changes in directorial style 
about how acting is supposed to be done?
GT: C h a n g e  is th e  m o s t c o n s ta n t th in g . W hen  you  lo o k  a t th e  history 

a c tin g , th e re  have been  m a ny  d if fe re n t s ty les . W hen  I w as  yo u n g  it w 
th e  S ta n is la v s k y  sys tem , a lso  c a lle d  m e th o d , w h e re  you  d re d g e  up 

m e m o ry  o f s o m e  e x p e r ie n c e  th a t y o u ’ve  had. N ow  i t ’s up  to  th e  ad  

to  p ic k  and c h o o s e  fro m  th e  va r io u s  a c tin g  te c h n iq u e s  th a t have be 
ha n d e d  d o w n  to  us. For exa m p le , w h e n  I d id  D y s a rt in E q u u s , he's 

B rit ish  A s ian . I had to  d e c id e  on  w h a t k ind  o f E ng lish  a c c e n t I wou 
use. It ta k e s  p la ce  in H a m p sh ire , on  th e  s o u th  c o a s t o f  E ng land , but 

w a s  e d u c a te d  at O x fo rd , so  he w o u ld  have th a t u p p e r-c la s s , educati 

a cce n t. Th e  au thor, P eter S chae ffe r, c o m e s  fro m  L a ncash ire , so  I ga 
h im  a L a n ca sh ire  b a c k g ro u n d . You d o  th a t k ind  o f re sea rch . You u 

s o m e  o f th e  S ta n is la v s k y  m e th o d , b u t you  a lso  have to  ta k e  the  g 

ens, in c o rp o ra te  tha t, and  p e rso n a lize  it.
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“Th e  N a k e d  T im e ” 
(S e a s o n  1, Ep isode 4 )

“ S h o re  L e a v e ”
(S e a s o n  1, Ep isode 15 )

“ M ir ro r  M ir r o r ” 
(S e a s o n  2 , Ep isode 3 3 )

“ The  S a v a g e  C u rta in ” 
(S e a s o n  3 , Ep isode 7 7 )

A irin g  D ate S e p te m b e r 2 9 ,1 9 6 6 D e cem b er 2 9 ,  196 6 O ctobe r 6 ,  196 7 M arch  7 ,  196 9

Su lu  S p o tlig h t Sulu is  in fe c te d  by a space  v iru s  
th a t  revea ls  h is des ire  to  be a 
sw a sh b u ck le r.

Beam ed do w n  o n to  an 
E a rth - lik e  p la n e t fo r  re s t and 
re c re a tio n , Su lu en co u n te rs  a 
sa m u ra i w a rr io r.

The E n te rp r ise  c re w  en co u n te rs  
ba rb a r ic  v e rs ion s  o f th e m se lve s  
f ro m  a n o th e r  d im en s ion , 
in c lu d in g  an a n ti-S u lu .

W hile  K irk  and S p o ck  com e  to  
th e  a id o f an o u te r-s p a c e  Abe 
L inco ln , Su lu c o m m a n d s  the  
bridge .

S ta r  T rek  T riv ia S p o ck  uses th e  Vu lcan nerve 
p inch  fo r  th e  f i r s t  t im e . Su lu is 

th e  rec ip ien t.

This episode was penned by 
sc i-f i great Theodore Sturgeon.

The  M ir ro r  U n iverse w o u ld  
re tu rn  in th e  “ C rossove r” 

ep isode  o f Deep Space Nine.

This is the final appearance of 
Uhura, who does not appear in 
the f inal tw o  episodes.

GR: Are you still learning?
3T: W ha t d o  you  m ean s till?  B e ing  a live  is a lea rn ing  p ro c e s s . I th in k  

you s to p  e x is ting  w hen  you s to p  lea rn ing . I k n o w  p e o p le  in th e ir  80s  
who w e n t b a ck  to  scho o l. T h a t ’s a w o n d e r fu l th in g . Th ey  d o n ’t  c o n ­
sider the m se lve s  o ld , and th e y  d o n ’t  w a n t to  ve g e ta te . I k n o w  an 8 0 - 

ye a r-o ld  gu y  w h o  d o e s  10K runs, and th a t ’s th e  w ay  I th in k  life  has to  

be  lived.

GR: Can we go back a bit? I remember you having a feud with Wil­
iam Shatner on Howard Stern. I thought it was humorous, seeing 
an Asian-American guy taking on an institution.
GT: Is Bill an ins titu tion?

GR: He’s the face of that show.
GT: He is th e  s ta r o f th a t s h o w !

GR: Was there a feud? Did it get resolved? What happened?
GT: W hen I w ro te  m y a u to b io g ra p h y  I rea lly  w a n te d  to  ta lk  a b o u t m y 

inte rn m e n t b a ckg ro u n d . I’m  still a m azed  th a t so  m a ny  p e o p le  in th is  
coun try  d o n ’t  kn o w  a b o u t it.

3u t I used S ta r  Trek  as a ho ok , and I d e s c r ib e d  th e  w o rk in g  c o n d i-  
:ions on  th e  set. I sa id  I fee l b le sse d  th a t p ro fe s s io n a l c o lle a g u e s  have 

beco m e  ve ry  de a r f r ie n d s -s a v e  fo r  Bill. To be  ve ry  fra n k , Bill is fu ll o f 
h im se lf. H e ’s ve ry  s e lf- im p o r ta n t.  T h e re  have be en  o c c a s io n s  w hen  

the ca m e ra  w as  on m e fo r  a c lo s e -u p , an d  w e ’d se t it up  in rehearsa l. 
And Bill usua lly  d id n ’t  p a r t ic ip a te  in re hea rsa ls  w h e n  he d id n ’t have 
any lines. H e ’d be  ba ck  in h is  d re ss in g  ro o m  and w o u ld  c o m e  o u t o n ly  

when w e  w e re  ready  to  film . H e ’d see  th a t w e ’d re hea rsed  w ith  th e  

cam era  fo c u s e d  on m e b e c a u s e  I had so m e  c r it ic a l lines  in th e  scene , 
and he d go  and w h is p e r  to  th e  d ire c to r. T h e y ’d have an in te nse  w h is ­

pered con ve rsa t io n , and  th e  d ire c to r  w o u ld  c h a n g e  th e  c a m e ra  ang le , 
You knew  c le a r ly  w h a t had h a p p e n e d , b u t in te le v is io n  you  h a ven ’t  g o t 

tim e to  ge t in to  d e ba te , and he w as  th e  s ta r o f  th e  show .

I d e s c r ib e d  m any th in g s  like th a t in th e  b o o k , and w h e n  it w as  p u b -  

lish ed, th e  p u b lis h e rs  d id n ’t m a ke  a b ig  th in g  o f it. B u t th e  re v ie w e rs  

an sh o w s  like E n te r ta in m e n t To n igh t p ic k e d  it o u t an d  p laye d  th a t up.
Then w h en I d id  C onan  O ’ B r ie n ’s show , it re a ch e d  a w h o le  new  g ro u p  

o f p e o p le  be ca u se  1 sa id  B ill ’s fu ll o f h im se lf.

GR: I heard about it on Howard Stern.
GT: The b o o k  c a m e  o u t 10 yea rs  ago , b u t H o w a rd  p e rp e tu a te d  it.

GR: It seems like you were the butt of Stern’s jokes for so long, 
and now you’re the voice of the show. How did that happen?
GT: The  f irs t  t im e  I d id  th e  H o w a rd  S te rn  S how , I w a s  d o in g  a p lay  in 

N ew  Y ork. W hen  y o u ’re d o in g  a play, th e  p u b lic is t  g ives  th e  c a s t m e m ­
be rs  a s s ig n m e n ts  to  p ro m o te  th e  sho w . T h is  on e  p a r t ic u la r  m o rn in g , 

I had a lis t o f  ra d io  s h o w s  to  do , and  on e  o f  th e m  w as  on M a d is o n  
A venue. S o  I w e n t th e re  and w as  w a it in g  in th e  g reen  ro om , f l ip p in g  

th ro u g h  m a g a z in e s  w ith  th e  o th e r  p e o p le  the re , an d  th e y  had th is  ra d io  
s h o w  on . It w a s  th e  c ru d e s t,  m o s t v u lg a r co n v e rs a t io n . I sa id  to  th e  
gu y  s it t in g  ne x t to  m e, “ W hy  d o n ’t  th e y  p u t s o m e  n ice  m u s ic  on ?  Th is  

is rea lly  d is g u s t in g .” He sa id , “ T h a t ’s th e  s h o w  w e ’re g o in g  to  be  on .” 

I th o u g h t,  “ O h m y lo rd .” Then  th e y  c a m e  to  ge t me, I w a s  in tro d u c e d , 
and th is  w ild -h a ire d  g u y  te lls  m e, “ I d id n ’t  kn o w  you  had s u ch  a d e e p  

vo ice . A n yo n e  w ith  a v o ic e  th a t d e e p  has to  have a b ig  d o n g .” I sa id , 

“A re  w e  on th e  a ir? ” T h a t w as  m y in tro d u c t io n  to  h im . I had n o  id e a  he 

had s u ch  a h u ge  and  p a s s io n a te  fo llo w in g  on th e  rad io .

He to o k  s o m e  o f  th e  th in g s  I sa id  and  p laye d  w ith  it. B u t the n  a fe w  
yea rs  later, m y b o o k  w as  c o m in g  o u t. T h is  w a s  1994, and  I w a s  in N ew  

Y ork  d o in g  s o m e  p ro m o t io n a l w o rk  fo r  it. The  p u b lic is t  gave  m e a lis t 

o f th in g s  to  do , I saw  H o w a rd  S tern , and  I c ro s s e d  h im  ou t. Th is  ve ry  
w e ll-s p o k e n , p ro fe s s io n a l- lo o k in g  w o m a n  in an e le g a n tly  ta ilo re d  su it 

lit e ra lly  g o t on  her kne es  an d  sa id , “ G eo rge , p lease, p lease , p lease  

d o  th e  sho w . It m e ans  a lo t to  u s .” I sa id , “ I d o n ’t  th in k  h is  lis te n e rs h ip  
b u ys  b o o ks . I d o u b t  if th e y  can  even re ad .” S he  sa id , “ W e ’re g o in g  to  

sell te n s  o f th o u s a n d s  o f c o p ie s  if you  g o  on th a t sh o w .” Finally, I sa id , 
“ G e t up. I d o n ’t  w a n t to  see  you  kne e ling  d o w n ,” and  I d id  th e  sho w . 

Then  he to o k  m o re  s o u n d  b ite s  fro m  me.

I had d o n e  th e  a u d io c a s s e tte  ve rs io n  o f m y a u to b io g ra ph y  and  th e y  
had a fie ld  da y  w ith  th a t b e c a u s e  th e y  had fo u r  o r five  h o u rs  o f m e ta lk ­

ing. T h a t “ I love  b la c k  w a n g ” p h r a s e - I p laye d  a c h a ra c te r  n a m e d  W ang 

in th a t R icha rd  B u rto n  m o v ie -s o  he g o t th e  “ w a n g ” fro m  tha t. A n d  I 

w as  in a c iv il r ig h ts  m u s ica l ea rly  in m y ca re e r ca lle d  F ly  B la c k b ird , so  
I m u s t be  have sa id  “ b la c k ” in th a t p o rtra it .  Th ey  ta k e  p ie ce s  o f w h a t 

th e y  ca tc h  you  say ing , and  th e y  had m e say ing  th in g s  th a t I neve r even 

im a g in e d , m u ch  less  a c tu a lly  sa id .
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O ne  m o rn in g  I p ic k e d  up  th e  p h o n e  and it w a s  R ica rd o  M o n ta lb a n . I’ve 
w o rk e d  w ith  h im  a c o u p le  t im e s . So w e  c h itc h a t  fo r  a w h ile , and a fte r  
fo u r  o r f ive  m in u te s  th e  a c c e n t  s ta r ts  c h a n g in g , and I say, “ I d o n ’t  th in k  

y o u ’re R ica rd o .” T h e  g u y  g u ffa w s , and  I th in k , “ I t ’s a p ra n ks te r,”  so  I 
hang  up. T he  ne x t m o rn in g , th a t c o n v e rs a t io n  is on th e  H ow ard  S tern  

show . He se n t an im ita to r  to  ca ll me, an d  he p u t it on th e  air. I’ve  had a 

lo t o f in vo lu n ta ry  e xp osu re .

GR: Was that an honor in a way?
GT; It w as  no t an ho no r; ju s t  a lo t o f nonsense .

Yes, H o w a rd ’s lang u a g e  is c ru d e  and  vu lga r, an d  he ’s o b s e s s e d  w ith  

b o d y  fu n c t io n s . T h a t ’s no t m y  c u p  o f  tea , b u t h is r ig h t to  s p e a k  as 

p e o p le  s p e a k  n o rm a lly -w e  hear th o s e  w o rd s  a ro u n d  us all th e  tim e , 
“ fu c k in g  th is ” and “ fu c k in g  th a t ” - t h a t ’s p a rt o f  th e  re a lity  o f  life. B e ­

yo n d  th a t, h is  pe rsona l se n se  o f w h a t is really, w as  tru ly  o b sce n e , like 

th e s e  p o rk -b a rre l e x p e n d itu re s  o f h u n d re d s  o f m ill ions  o f d o lla rs  to  
bu ild  b r id g e s  to  n o w h e re  w h e n  ou r s o ld ie rs  are  dy in g  in Iraq be ca u se  

th e y ’re n o t e q u ip p e d  w ith  b o d y  a rm or. T h o s e  are th e  tru e  o b s c e n it ie s  
o f  o u r soc ie ty . I d e fe n d  his r igh t to  tru ly  s p e a k  o u t on th e  issues  o f 

o u r  t im e .

T he  o th e r th in g  I a d m ire  a b o u t h im  is th a t he b o ld ly  g o e s  w h e re  p e o p le  
h a ve n ’t  g o n e  be fo re , ju s t  like on S ta r  Trek. H is m o v in g  fro m  th e  ve ry  

sa fe  a nd se c u re  ye t n e ve rth e le ss  c o n s tra in in g  a rena  o f te r re s tr ia l ra d io  

to  th e  h ig h -r is k , h ig h -w ire  a c t o f  s a te llite  ra d io -h e  d id  it. H e ’s been 
e n o rm o u s ly  su c c e s s fu l,  and h e ’s been w e ll- re w a rd e d  fo r  th a t bo ld  
m ove. T h a t ’s w h a t m a kes  A m e r ic a n  s o c ie ty  m o ve  fo rw a rd . H e ’s a r isk- 

take r, and I s u p p o r t  tha t.

O n th e  s e c o n d  da y  o f th is  year, w h e n  m y p h o n e  rang and th is  gu y  

in tro d u c e d  h im s e lf  as G a ry  D e ll ’A ba te , th e  p ro d u c e r  o f th e  H ow ard  
S te rn  S how , I ju s t  b u rs t  o u t laug h ing . I th o u g h t  it w as  a n o th e r  p rank . 

He sa id , “ No, no, no. T h is  is n ’t  a p rank , and o u r co n v e rs a t io n  is n ’t b e ­

ing re c o rd e d .” I sa id , “ W hy  are  you  ca ll in g  m e ? ” He sa id , “ I’d like to  
kn o w  if y o u ’d be  in te re s te d  in be in g  o u r a n n o u n c e r.” I laug hed  aga in  

b e c a u s e  I th o u g h t  it w a s  a n o th e r  p rank , and he sa id , “ W e rea lly  are 
se r io us . W e ’d like to  m a ke  th e  o ffe r  to  yo u .” I sa id , “ W ell, w h y  d o n ’t 

you  ta lk  to  m y a g e n t? ” He sa id , “ W e in te nd  to  d o  tha t, b u t w e  w a n t to  

g e t s o m e  in d ic a tio n  to  see  if i t ’s w o r th w h ile  to  ca ll y o u r a g e n t.” I sa id , 
“ It s o u n d s  in tr ig u in g , b u t you  m ay n o t be  a b le  to  a ffo rd  m e .” I gave  h im  
m y a g e n t ’s nu m ber, he ca lled , th e y  d is c u s s e d  it. I d id n ’t  w a n t to  m ove  

to  N ew  Y ork, so  I sa id , “ L e t ’s d o  a w e e k .” I f le w  th e re  fo r  a w eek , and 
it w a s  a b iza rre  bu t in te re s tin g  e xp e r ie n ce . T hen I re c o rd e d  a lo t o f 

liners, an d  th a t ’s w h a t th e y ’re ru nn ing  r ig h t now. P eop le  th in k  I’m still 
on  th e  show , b u t no.

GR: You came out last year, although people probably already 
knew anyway.
GT: A ll m y fr ie n d s  and  fa m ily  knew.

GR: Was that a risk in any way?
GT: It w a s  a ve ry  c o n s c io u s  d e c is io n . I’m  invo lve d  in c iv ic  w o rk  and 

po li t ic a l a renas, so  I’ve  never p u b lic ly  ta lk e d  to  th e  p ress  a b o u t  m y 
h o m o se xu a lity . B u t I ’ve  been  to g e th e r  w ith  B rad fo r  th e  last 19 yea rs  

now. W e ’ve been o u t in th a t sense. La s t yea r w a s  th e  f irs t  t im e  I ta lke d  
to  th e  p re s s  a b o u t it, and th e  reason  fo r  th a t w as  th a t I w as  o f fe n d e d  

and a g h a s t w h e n  A rn o ld  S c h w a rz e n e g g a r  v e to e d  th e  s a m e -s e x  m a r­
riage  bill.

I th o u g h t  th e  bill be in g  p a sse d  by th e  C a lifo rn ia  leg is la tu re  w as  a h is ­
to r ic  event. M a s s a c h u s e tts  had lega lized  s a m e -s e x  m a rriage , and 

I th o u g h t  C a lifo rn ia  and M a s s a c h u s e tts  w e re  g o in g  to  b o o k e n d  the  
U n ited  S ta te s . I th o u g h t  w e  w e re  g o in g  to  m a ke  h is to ry  b e c a u s e  w hen  

A rn o ld  ran fo r  g o v e rn o r  in th a t  reca ll e le c t io n , he m a d e  th o s e  ve ry  

m o d e ra te  s ta te m e n ts : he w o rk s  in th e  m o tio n  p ic tu re  indu s try , he 
k n o w s  a lo t o f ga ys  and  lesb ia ns , h e ’s f r ie n d s  w ith m any, and h e ’s ve ry  

c o m fo r ta b le .  I th o u g h t,  sure ly , hav ing  c a m p a ig n e d  on th a t m o d e ra te  

s tan ce , A rn o ld  w o u ld  s ign  th e  bill. T h a t ’s all th a t w a s  ne e d e d  fo r  it to

b e c o m e  th e  law  o f th e  s ta te . Ins tead , he p layed to  th e  na rro w e s t, m os 

re a c t io n a ry  R e p u b lica n  s e g m e n t o f h is ba se  and  v e to ed  it.

I w a s  o u tra g e d . It w as  ju s t  like S o u th e rn  p o li t ic ia n s  w h o  m a ke  modei 
a te  s ta te m e n ts  to  c u r ry  vo te s  w ith  th e  A fr ic a n -A m e r ic a n  com m un it i 

and  w h e n  it c o m e s  t im e  to  vo te , th e y  vo te  fo r  s e g re g a tio n .

GR: So coming out wasn’t just a personal thing?
GT: No, it w a s  to  m a ke  a po li t ic a l s ta te m e n t. In o rd e r  to  m a ke  th 

s ta te m e n t,  m y vo ice  had to  be  a u th e n tic , so  I d is c u s s e d  m y hom o 

sexua lity .

GR: Were you comfortable doing that? Was that something yo 
wanted to do anyway at some time?
GT: W ell, w e  w e re  c o m fo r ta b le  l iv ing  th e  w a y  w e  w ere . A s  you  we 

know , th e  p ress  is an u n g o v e rn a b le  c re a tu re . I t ’s no t as c o m fo r ta bl 
a f te r  you  ta lk  to  th e  p re s s  b e c a u s e  e v e ry b o d y  w a n ts  you  to  ta lk  

the m . R igh t a f te r  I m a de  m y f i rs t  c o m m e n ta ry ,  th e re  w as  th a t init 

t ida l w ave  o f re ques ts . Then  w h e n  it s ta r te d  to  peter, th e n  Howar 
ca lle d  and w a n te d  m e to  ta lk  a b o u t  it. I w a s  ve ry  c a n d id  w ith  h im , an 
a p pa re n tly , th a t w e n t ove r v e ry  b ig  w ith  his l is tene rsh ip , and  that 
w h a t p ro m p te d  G a ry  D e ll’A b a te ’s call.

GR: I thought it was heroic. It was great for you and a lot of pe 
pie-even straight people who understand.
GT: T he  f irs t  da y  th a t I w as  on  H ow ard , A rn o ld  S c h w a rz e n e g g a r  ca lle 

in. H ow ard  sa id , “ G eo rge , d o  you  w a n t to  ta lk  to  h im ? ” I engaged 
a co n v e rs a t io n  on  th e  ve to  issue. W hen  A rn o ld  d o e s n ’t  w a n t to  ta 

a b o u t an issue, h e ’ ll c ra c k  a jo k e  and t ry  to  laugh  it o f f  and m o ve  on 

so m e th in g  else. I sa id  to  h im , “ Mr. G ove rno r, you  are  e le c te d  to  an o 
f ice  th a t has se r io u s  re sp o n s ib i l i t ie s .  W h a t you  do , w h a t you  say, a 

h o w  you  behave  p u b lic ly  as  w e ll as in y o u r  po li t ic a l d e c is io n s  make 
a p ro fo u n d  im p a c t on m a ny  C a lifo rn ia n s ’ lives. I w o u ld  e x p e c t you 

at leas t a d d re s s  th is  issue  s e r io u s ly .” He e n g a g e d  m e in co n v e rs a t ion 

and as a b b re v ia te d  as it w as , he sa id , “A ll r igh t. T he  ne x t t im e  th e  bill 
pa ssed , I c o m m it  to  you  th a t I w ill s ign  it.”  I tu rn e d  to  H o w a rd  and said 

“ H ow ard , you  m ay be c a lle d  th e  K ing  o f M e d ia , bu t you  have enorm o 

c lo u t b e yo n d  th e  m e d ia . You have ju s t  m a d e  h is to ry  in C a lifo rn ia  a 

p e rh a p s  in th e  U n ited  S ta te s .”

It tu rn s  ou t “A rn o ld ” w as  an im ita to r. He w a s  ve ry  g o o d , he w as  very 
be lievab le , and his po li t ic a l s o f t -s h o e  d a n c e  try in g  to  avo id  issues  wa 
very, ve ry  A rn o ld . It w a s n ’t  ju s t  th e  a c c e n t. He rea lly  had A rn o ld ’s 

son a . S o  I c h a lle n g e d  H o w a rd . I sa id , “ You have a lo t o f c lo u t. I ch 

lenge  you  to  d e live r th e  real g o v e rn o r  o f  C a lifo rn ia .”

A  fe w  da ys  later, A rn o ld  ca lle d  in and I had th e  sa m e  co n v e rs a t io n  tha 

re su lted  in th e  sa m e  p ro m ise . A fte rw a rd , H ow a rd  sa id  it w as  th e  sam 
im ita to r! B u t m y c o m p u te r  e x p lo d e d  w ith  em a ils . A s  a m a tte r  o f fa 

v is ita t io n s  o f m y  W eb  s ite  w e n t up  n o t d o u b le , no t t r ip le , b u t 10,00 

p e rce n t. A m o n g s t  th e m , I g o t h u n d re d s  o f p e o p le  w h o  id en tif ied  them 
se lves  as w h ite , m a le , su b u rb a n , c o n se rva t ive , and  s tra ig h t w h o  sa 

th a t th e y  w o u ld  s u p p o r t  s a m e -s e x  m a rr ia g e  b e c a u s e  o f th e  conversa 

t io n s  I had w ith  th e  fake  A rn o ld  on  th e  H ow a rd  S te rn  S how . T h ese  wer 
p e o p le  w r it in g  fro m  p la ce s  like O k la h o m a , Tennessee , and N ebraska 

S o  th e re  w e re  a lo t po s it iv e s  th a t  c a m e  o u t o f  tha t. I to ld  H ow ard , yo 
d id  m ake  a c o n tr ib u t io n .

GR: You got him back in a way.
GT: He d id n ’t kn o w  I w o u ld  use  it th a t way.

GR: You once ran for councilman. What compelled you to get in 
volved in politics?
GT: M y  p o lit ica l in vo lve m e n t g o e s  w ay  ba ck . I t ’s th e  in f lu e n ce  of m 
fa the r. A s  you  know , ou r fam ily , like all J a p a n e s e -A m e r ic a n  fam ilies 

w e n t th ro u g h  in te rn m e n t. D e sp ite  th e  fa c t  th a t m y fa th e r  w e n t through 
th a t d a rk  c h a p te r  o f  A m e r ic a n  h is to ry , he fe lt  th a t th e  A m e r ic a n  system 

w a s  th e  b e s t in th e  w o r ld .  He sa id  th a t b o th  th e  s tre n g th  and wea 

ness o f A m e r ic a n  d e m o c ra c y  w a s  in th e  fa c t  th a t i t ’s a tru e  people
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T h i s  w i l d - h a i r e d  g u y  t e l l s  m e ,  " I  d i d n ' t  k n o w  y o u  h a d  s u c h  a  d e e p  v o i c e .  

A nyone w ith  a voice that deep  has to  have a big  dong."

d e m o c ra c y ; it c o u ld  be  as g re a t as th e  p e o ­

p le  co u ld  be, b u t it c o u ld  be  as  fa llib le  as  th e  

peop le . He fe lt th a t it w as ve ry  im p o r ta n t fo r  

th e  g o o d  p e o p le  to  be  a c tive  p a r t ic ip a n ts  in 

th e  p rocess . Even b e fo re  I w a s  a re g is te re d  

voter, m y fa th e r vo lu n te e re d  m e to  w o rk  fo r  

th e  Ad la i S teven son  c a m p a ig n . I w a s  an a c ­

tive  ca m p a ig n  h e a d q u a rte rs  w o rk e r d u rin g  

all o f his u n su c c e s s fu l c a m p a ig n s .

So I’ve had th a t k ind  o f in te re s t in c u lc a te d  

in m e by m y fa ther. B ut, a lso , m y th e a tr ic a l 

in s tin c ts  jib e  w ell w ith  it. A n e le c tio n  c a m ­

pa ign  has all th e  e le m e n ts  o f the a te r. T h e re ’s 

exc ite m e n t, su sp e n se , a n d  te n s io n . A re  w e  

go in g  to  w in  o r lose? A n d  th e n  th e re  are  v a r i­

o u s  d e b a te s  th a t c a n d id a te s  e n g a g e  in, and 

th e re ’s d ra m a  th e re . T h e re ’s e ith e r g lo r io u s  

tr iu m p h  o r b la c k  de fe a t, and  th e  w o rld  g o e s  

d o w n  in to  th e  p its .

I a lso  w a s  in vo lved  in th e  G e o rg e  B ro w n  

se n a to r ia l c a m p a ig n  a n d  Tom  B ra d le y ’s c ity  

c o u n c il c a m p a ig n . M y fa th e r had a fu n d ­

ra ise r fo r  Tom  B ra d le y  in o u r liv ing  ro o m . I 

w a s  a d e le g a te  to  th e  D e m o c ra tic  C o n v e n ­

tio n  in 1972, w h ic h  w a s  a fa n ta s t ic  e x p e r i­

e n ce . Th e n  I w a s  invo lved  in Tom  B ra d le y ’s 

m a yo ra l c a m p a ig n  a fte r  he b e c a m e  o u r c ity  

c o u n c ilm a n  in th e  10th d is tr ic t.  W h e n  he w as 

e le c te d  m a y o r th e  s e c o n d  t im e  a ro u n d , th e re  

w a s  a vaca n cy . I had a lo t o f p o lit ic a l fr ie n d s

by th a t t im e  w h o  sa id , “ T h is  is g o in g  to  be 

a o n e -s h o t e le c tio n . T h e re ’s n o t g o in g  to  be 

a p r im a ry  an d  a g e n e ra l b e c a u s e  i t ’s to  fill 

th e  u n e x p ire d  te rm  o f th e  c o u n c ilm a n  w h o  

b e c a m e  m a yo r.” T h ey  u rg e d  m e to  run. T h e y  

sa id , “ You have n a m e I.D. fro m  y o u r a c tin g  

career, so  y o u  have a g re a t leg up . A t th e  las t 

m in u te , I w a s  p e rs u a d e d . B u t a fte r  I th re w  m y 

h a t in to  th e  ring , I w e n t to  Tom  B ra d le y  to  g e t 

h is e n d o rs e m e n t. He sa id , “ G e o rg e , if I had 

k n o w n  you  w e re  g o in g  to  d o  it, I w o u ld  have 

e n d o rs e d  you , b u t I’ve  c o m m itte d  to  Dave 

C u n n in g h a m .” B u t w e  had a g o o d  race, it 

w a s  g o o d  fu n , a n d  I e n jo ye d  th e  e x c ite m e n t 

o f th e  e le c to ra l p ro c e s s  on  th a t level. I lo s t by 

a h e a rtb re a k in g  3 p e rc e n t.
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w o rd s  an d  p ic  | Eric Nakamura 
a r t  | Courtesy of Jeana Sohn

Jeana Sohn
C r o w s  f r o m  K o r e a

The B lu e  Tree, 2 0 0 6  

A c ry lic  on p a p e r, 8 "  x 1 0 ”

G reen  N ig h t, 2 0 0 6  

A c ry lic  on p ap er, 8 ”

T ra ined  as a g rap h ic  d es ig ner and an im a to r but driven to  be an artis t,  
Je an a  Sohn has qu ick ly  a ttra c te d  a rap t au d ie n c e  w ith  her youthfu l but 
so p h is tica ted  w ork . The  Los A n g e les  p a in te r ’s d ark  yet d rea m y  d e p ic ­
tions o f boys, girls , tre es , flow ers , stillness, sw im m in g , and sharks  are  

u nnatu ra lly  rea lized . C om bin ing  th e  s tra ig h tfo rw a rd n e s s  of c h ild re n ’s b ook  il­
lus tra tion  and subdued  co lo r p a le tte  of fo lk  s ignage, no ve rb iag e  is n eed ed  for  
th e  K o rean -bo rn  a rt is t  to  im ply m ysterious plots, a w k w a rd  stories , or a q u iet 
sense of d iscovery.

GR: What did you do before making art?
JS : I g o t  a BFA in g ra p h ic  d e s ig n  in Korea, b u t I d id n ’t  like it b e c a u s e  I d o n ’t  like s it t in g  in fro n t 

o f  th e  co m p u te r.  I s tu d ie d  g ra p h ic  d e s ig n  in San F ra n c isco  fo r  s ix  m o n th s , and  the n  I s to p p e d



I’m trying to make new environm ents in my works. They’re from  my 
im agination-not from  som ething I saw.



D ru n k e n  D ad , 2 0 0 6

A c ry lic  on v in ta g e  b o o k cover, 1 1 .5 ” x 1 0 ”

b e c a u s e  I w as  ju s t d o in g  th e  s a m e  th in g . S o 
I m o ved  to  L .A ., g o t in to  C a lA rts , and  s tu d ie d  

an im a tio n . I th o u g h t,  “ M a y b e  I c o u ld  d ra w  

a lo t if I c h a n g e d  m y m a jo r to  a n im a tio n .” I 
w a s  w ro n g . I d id n ’t  like  a n im a tin g , bu t I w as  

in te re s te d  in m a k in g  c h a ra c te rs  and  do in g  
s o m e  c o n c e p t de s ig n . I still d o  s to ry b o a rd  

jo b s  s o m e tim e s .

GR: When did you start painting?
JS ; A b o u t tw o  ye a rs  a g o - r ig h t  b e fo re  I g ra d ­

ua ted  C a lA rts .

GR: You started late!
JS : Yeah, b u t I’ve been  d ra w in g  all th e  t im e  
s in ce  I w a s  a lit t le  g irl. I read  a lo t o f c o m ic  

b o o k s -n o t  rea lly  fu n n ie s  b u t se r io u s  love 
s to r ies .

GR: Manwha?!
JS : Exactly . Is n ’t th a t fu n n y ?  I th in k  I m a de  

10 c o m ic  b o o k s  by m yse lf w h e n  I w a s  in e l­
e m e n ta ry  s ch o o l. T h ey  w e re  g o in g  a round  

s c h o o l, and  eve ryo n e  w a s  re a d in g  th e m .

GR; Romance in elementary school?

JS : I w as  ju s t m a k in g  up s to r ie s ! I w a s n ’t 
a r ich  k id . M y  p a re n ts  w e re  so  poor, w e  

c o u ld n ’t  a ffo rd  toys , c o m p u te rs  o r an y th in g . 

S o  m y b ro th e r  an d  I w e re  a lw a ys  d o in g  th in g s  
th a t w e re  free. O u r to w n  w as  s u rro u n d e d  by 

m o u n ta in s  and  h ills . W e w e n t to  th e  m o u n ­

ta in s  an d  ch a s e d  a n im a ls  like s q u ir re ls  and 
lit t le  b ird s . M y  p a in t in g s  s h o w  a lo t o f  m y 

c h ild h o o d  e x p e r ie n ce . A ll o f th e  c h a ra c te rs  

are m y  b ro th e rs  an d  m y fr ie n d s .

GR: Who’s the female with the mous­
tache?
JS : T h a t ’s m e! The  o ld e r  g u y  w ith  th e  m o u s ­

ta c h e  is m y  d a d . I th in k  I w as  8 w hen  he 

b o u g h t a gun  and s ta r te d  h u n ting  an im a ls . 
It w as  a b ig  s h o c k  to  m y b ro th e r  an d  me, 

and on e  da y  he k illed  a hu ge  b la c k  c ro w . For 
s o m e  reason , he b ro u g h t it in and lo cke d  it 

in th e  b a th ro o m . The  ne x t day, o u r house  
w as  c o v e re d  w ith  b la c k  c ro w s - th o u s a n d s  

o f th e m ! It w a s  all b la ck . W e w e re  so  sca re d  

b e c a u s e  th e y  w o u ld n ’t  leave. A fte r  a w eek , 
I to ld  m y da d  th a t w e  had to  d o  s o m e th in g  

a b o u t th e  b ird , b u t he w a n te d  to  use it as ba it 
fo r  f ish ing .

Th e  b ird  m y da d  k illed  m u s t have been 
le a d e r o r k ing . T h a t ’s w h y  I u su a lly  put 

c ro w n  on a b ird ’s head. W hen  w e  bu ried  

b ird  in th e  m o u n ta in s , th e y  le ft. T h ey  kne 
th a t th e  b ird  w a s n ’t  in o u r h o u se  an ym or 

It d id n ’t  fee l real, b u t it h a p p e n e d . I ex 
r ie n ce d  it like a d ream . I had w e ird  d ream 

a b o u t h u ge  b ird s  and a n im a ls  a tta c k in g  

and I th in k  th a t ’s still a b ig  th in g  fo r  me 
g re w  up  th in k in g  a b o u t tha t, and  it shows 

in m y pa in t in g s .

GR: Did he hunt anything else?
JS : I a lso  saw  m y da d  kill a deer. He ca rr ied 
ove r h is  sh o u lde r. I w as  c ry in g .

GR: Does your father know all this?
JS : R ecen tly , I aske d  h im , “ D o you  rem e 

b e r th e  b ird s ? ” A nd  he sa id , “ W h a t birds 
I exp la in e d , and  he s o r t  o f re m e m b e rs 

M y  da d  w a s  in to  to u g h -g u y  th in g s . He w 

s o r t  o f c razy , so  th e  g o v e rn m e n t to o k  aw 

h is  gu ns . H e ’s still a m o u s ta c h e d  guy, 
s o m e tim e s  he has a r ro w s  and  stu ff.

GR: You put a lot of trees in your work
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Eggs, 2005
Acrylic on egg-shaped wood, 2.5” high

Children, 2005
Acrylic on wood panel, 12” x 12”



J S : I like to  d ra w  na tu re . I g re w  up  arc 

tre e s  and  I have p e rso n a l s to r ie s  in m y  p  
ings , b u t I d o n ’t  n e c e s s a r ily  te ll th e m . Pe 

can  m a ke  up  th e ir  ow n  s to r ies .

GR: Is there anything Korean about y 
art?
JS : I d o n ’t  th in k  so. I’m  try in g  to  m ake  

e n v iro n m e n ts  in m y  w o rks . T h e y ’re f r o m 
im a g in a t io n -n o t  fro m  s o m e th in g  I saw.

GR: What are the sharks all about?
JS : The  s h a rks  are  fro m  m y da d . He to ld 

th a t on  th e  w ay  to  th e  V ie tn a m  W ar, he 

on  a h u ge  sh ip . O ne  o f th e  gu ys  tr ie d  to  s\ 
and  a sh a rk  c a m e  and a te  h im . M y dad  

it ha p p e n , and it w as  b lo o d y . I d o n ’t k 
why, b u t I th o u g h t  a b o u t it an d  I have a 

o f s h a rks  in m y pa in t in g s . I th o u g h t m ay 

c o u ld  pa in t n ice  sha rks . I th in k  m y works 
fro m  a c h i ld ’s v ie w  and no t fro m  an a d u 

s in c e  th e y ’re all f ro m  m y c h ild h o o d .

GR: Your characters don’t look very h 
py. Are they?
JS : I te ll m y s te r io u s  s to r ies . I d o n ’t t 
th e y ’re fu n n y  o r c o m ic a l. I d o n ’t kn o w  wh

GR: You must look back at your chiidh 
that way.
JS : M a y b e  I d id n ’t  have a h a p p y  c h ild h o 

W e w e re  so  poor. W e lived in a tw o - b e d ro 

a p a rtm e n t, b u t w e  s ha red  one  ro o m  w ith 
o th e r  fam ily . W e s le p t to g e th e r  in on e  ro 

and w e  d id n ’t  have a liv ing  ro om . It was 

tw o  ro o m s  w ith  a k itch e n , a b a th ro o m , a 

sm a ll ha llway.

GR: What does your brother do now?
JS : H e ’s a sush i m an!

GR: How did you start painting?
JS : The  b a s ic  te c h n iq u e  is fro m  m y edu 
tio n . I a lw ays  to o k  a r t c lasses . Th en  m y h 

b a nd  to o k  m e to  an a r t s h o w  a t G ia n t Ro 

It w a s  a g ro u p  s h o w  w ith  S ae lee  O h, C 
R ojas, and  o th e rs . A fte r  I s a w  th e  sho 

s ta r te d  p a in ting . I liked  th e  s ty le  and  trie 
m a ke  it w o rk .

GR: How is your style developing?
JS : I’m try in g  to  d o  b ig g e r p ro je c ts . I d 

k n o w  if I can  d o  it, b u t I w a n t to  d o  so 

th in g  huge. I w a n t to  e x p e r im e n t w ith  d if 

en t s ty les .

GR: I notice you moving from color | 
ette to color palette.
JS : I t ’s like I’m  still s tu d y in g . I m o ve  to  

c o lo rs . I have g re e n -c re a m  ye llo w  and inc 
b lue . W hen  you  see  it you  th in k  I have a Io 

c o lo rs , b u t I o n ly  have a fe w  c o lo rs .

D e e r  H u n tin g , 2 0 0 6

A c ry lic  on w o o d  p a n e l, 1 2 ” x  1 2 ”

S w im m in g ,  2 0 0 6  

A c ry lic  on p a p e r, 8 ” x 1 0 ”
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GR: When you were learning, did you look 
it  a lo t o f books?
IS: I c o lle c t N ationa l G e o g ra p h ic  m a g a z in e s  
and use the m  w hen  I need the m . I lo o k  a t a 
lot o f ph o to g ra p h y . I like H e n ry  Darger, K iki 
Smith, and E dw ard  Gorey. G o re y  has a w e ird  
fee ling a b o u t h is w o rk . I s a w  th e  D a rg e r d o c -  
um e n ta ry  and I rea lly  liked  it. I w ish  I w e re  

we ird  like tha t.

GR: W hat’s up w ith  the ow ls th a t you 
paint?
JS: I m ake ow ls , deer, and u n ic o rn s  b e ca u se  
like th e  w ay th e y  look  an d  can  m ake  n ice  

gra p h ic s  w ith  the m . P eop le  te ll m e th a t th e y  

ire  no t trendy.

GR: Do your characters ta lk?
JS: N o t ta lk in g  is coo le r.

GR: You’re a firs t-genera tion  Korean in 
\m erica who moved here at 25. How were 
you able to  make a rt and not w o rry  about 
making money?
IS; M y p a ren ts  ca ll m e all th e  t im e  and  a s k , 
A re  you  m a k in g  m o n e y ? ” Luck ily , I have a 
husband . He d o e s n ’t  m a ke  a lo t o f  m oney, 
but he ’s rea lly  su p p o rt iv e .

GR: Your husband is in a punk band. Does 
punk rock influence your work?
IS: He do e s  pu nk  ro c k  fo r  fun , b u t he w a n ts  
to w o rk  in p o p  m us ic . W hen I have a sho w , he 
makes to n s  o f son g s  fo r  me.

GR: Has it been easy fo r you to get your 
work out?
JS; N o t really. I’m bad at s e lf-p ro m o tin g . I ’m 
antisocia l and shy, so  I d o n ’t ta lk  to  pe op le , 
t ’s ha rd  fo r  me.

GR: Have your parents had a chance to 
see your art?
JS: I to o k  the m  to  a g ro u p  s h o w  once. They 
said, “ W hat th e  he ll?  T h a t ’s i t? ” T h ey  th o u g h t 
w as m ak ing  s o m e th in g  huge, b u t th e  p ie c - 

e s  w ere so  tin y  and th e  c h a ra c te rs  w ere  so  
weird! T h ey ’re co n se rv a t iv e  an d  tra d it io n a l, 
and they d o n ’t  rea lly  u n d e rs ta n d .

GR: So is a rt w orking out fo r you?
JS: R ight no w  i t ’s  to o  s tre ss fu l. If I th in k  
ab ou t w h e th e r p e o p le  are  go in g  to  like it, I 
can t  m ake art. B u t I d o n ’t have any m o ney  
com ing fro m  o th e r p laces, so  I have to  sell 
Paintings.

GR: How often do you paint?
JS: If I have a b ig  sh o w  co m in g , I p a in t eve ry  
day. If I d o n ’t, the n  I w o rk  m a yb e  tw o  o r th ree  
days a w eek. I'm  lazy! I ’m  no t th a t ha rd  o f a 
worker!

I

Kite, 2006

Ac ry llc  on w ood panel, 16”  x 2 0 ”

R abbit Coat, 2 0 0 6  
Ac ry lic  on paper, 8 "  x 10”
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w o rd s  and  p ic s  | Eric Nakamura

Mr, Automatic
P r o d u c t i o n  J u n c t i o n

Dan N akam ura  is E ric ’s cous in .

I miss being able to create audio collages. 
It’s just not financially feasible.

Dan “T h e  A u to m a to r” N a ka m u ra  has ca re fu lly  p lan n ed  our m eal. “ I got 
th e  p e rfe c t spot, b u t w e  g o tta  leave early .” A fte r a h ike to his San  
Fran cisco  re co rd in g -s tu d io  h ouse o verlooking  th e  w a te rs  o f th e  bay, 
w e  luxuriously  roll o u t and s ta rt  driving  south  to w a rd  San M ate o ,  

w h e re  one can  find  th e  b est ram en  in A m eric a . I’ve h eard  Dan b o ast ab o u t  
how  one o f his Iro n  C h e f  b ud d ies  d evo u red  tw o  b ow ls in a s itting . C h efs  u su­
ally e a t little  and d rink  a lot, but tw o  b ow ls of ram en ?  This  sm all shop g ot th e  
s e a l of approva l. P arked  a t th e  end of an u nassum ing  b lo ck , a sm all shop has  
signs te lling  you th a t o n ce  th e ir  soup runs o ut th ey  c lo se and th e ir  s tew ed  p ork  
a lre ad y  has run out. W e w a it  fo r a bit, th en  ta k e  our seats . T h e  w o rd  is out, and  
o th e r p eo p le  w a it w ith  us.

O n c e  t he to n k o ts u  (w h ite  p o rk  b ro th  fro m  H aka ta ) ra m en is b ro u g h t o u t, it d o e s n ’t  ta ke  us long  
to  d o w n  it all and  th e n  ta lk  a b o u t w h a t is next. M’s easy  to  e n g a g e  Dan in to  c o n v e rs a t io n  if you  
k n o w  w h a t ’s se e m in g ly  m o s t im p o r ta n t to  h im , an d  th a t ’s g a s tro n o m y . Dan has an e n c y c lo p e ­

d ic  k n o w le d g e  o f g o o d  ea ts  in a lm o s t  eve 
c ity . If h e ’s s tu c k , h e ’ll o p en  up  th e  S id e k 
II. S tu c k  a t an a irp o r t?  He m ig h t kn o w  whe 
th e  b e s t p la c e  is to  ge t a q u ic k  m eal. I s  t 
fo o d  in E ng land  s h it ty  as  a w h o le ?  H e ’l l  t 
you  th a t i t ’s g e tt in g  be tte r. O n ce  at his 
Y ork  hom e, he pu lle d  o u t a th ic k  co llec tion 
o f m e n u s  fro m  p la ce s  th a t d e live r in th e  na 
an d  w e  o rd e re d  fro m  tw o  o f th e m . Hangin 
o u t w ith  che fs , Dan hears  an d  tr ie s  what  
b e s t and  p ro b a b ly  kn o w s  a b o u t th e  s ig n le 
s e c re t re s ta u ra n ts  in y o u r c ity . W he re  of 
p e rs o n ’s q u e s t to  ea t en d s , like a t th e  ram 
sho p , w e ’re ju s t  g e tt in g  s ta r te d . J u s t dou 
th e  b lo c k  is a sm a ll s p o t c a lle d  H a p p y  Ca 
w h e re  th e  tw o  o rd e rs  o f s o u p  d u m p lin g s  tu 
o u t to  be  th e  p e r fe c t m a tch  fo r  th e  rame 
W e have ju s t  ea ten  tw o  m ea ls , b u t th a t ’s th 
p e r fe c t w ay  to  s ta r t  a w o rkd ay .

You m ig h t th in k  Dan is all a b o u t fo o d , b 
h is  d a y  jo b  is e q u a lly  im p re ss ive . O ne  of I- 
e a r lie s t a c c la im e d  p ro je c ts  is Dr. O ctago 
w h ic h  b e c a m e  an in s ta n t h ip -h o p  classi 
M o re  re c e n t jo b s  in c lu d e  th e  p roduc t io n  
th e  G o r i l ia z ’ f irs t  a lbu m , D e ltro n  3 0 30  feati 
ing Del th a  Fu nky  H o m o s a p ie n , Cornersho 
and  H a n d s o m e  B oy  M o d e lin g  S ch o o l wi 
P rince  Paul. H is  c lie n t lis t is long , h is wai 
line s ta n d s  tr im , an d  he has re m a ine d  hur 
b le  ove r th e  years .

GR: When is your album going to cor 
out? I heard it a w hile  ago.
DN: I’m on e  o f th o s e  gu ys  w h o  has the  fo 
tu n e  and m is fo r tu n e  o f  d o in g  m a jo r label 
c o rd s . T h e re ’s ju s t  su ch  a lack  o f s ta b ility  be 
tw e e n  th e  d o w n lo a d in g  and th in g s . I’m st 
o f o u ts id e  th e  w o r ld  o f M C A , w h ic h  is a ve 
w e ll-s to c k e d  labe l. S o m y c o n tra c t  fe ll fro 
th e  U n ive rsa l sys te m  and  g o t pu t into tj 
G e ffen  sys te m  w ith  s o m e b o d y  w h o  didn 
u n d e rs ta n d  w h a t I do . It to o k  m e  a year an 
a h a lf to  g e t o f f  th e  labe l. B u t to  m a ke  a lot 
s to ry  s h o r t ,  I’m g o in g  to  p u t o u t th e  albu 
p ro b a b ly  ne x t M a y  a fte r  I re d o  s o m e  o f it.

GR: Are you having a hard tim e finding 
record label tha t shares your vision?
DN: Th e  p ro b le m  is th a t I p u t o u t a reco 
las t yea r and had th e  a b s o lu te ly  w o rs t tin 
w ith  th e  labe l. It w as  ju s t bad tim in g . The 
w e re  a b o u t to  g o  p u b lic  w ith  s to c k  o f fe r in g 

and th in g s  fe ll th ro u g h  th e  c ra c k s . Lack



stab il ity , d if fe re n t  p e o p le  h e re  a n d  th e re , a n d  o th e r  s tu f f  m ake s  th e  
decision to  h a n d  o v e r y o u r  s tu f f  a b it  m o re  c o m p lic a te d .

GR: W h a t’s the  d iffe re n ce  be tw een ind ie  and m a jo r labels?
DN: I like  to  lo o k  a t it th is  w a y ; If y o u  a re  on  an in d ie  labe l o r  y o u  are 
pu t t in g  o u t  y o u r  o w n  re c o rd s ,  y o u  p ro b a b ly  ha ve  3 o r  4 p e o p le  w o rk -  
ig  100 p e rc e n t  o n  y o u r  re c o rd . Or, y o u  c o u ld  be  on  a m a jo r  labe l 
wh e re  y o u  ha ve  like  20  p e o p le  w o rk in g  a t 20  p e rc e n t .  A  lo t m o re  can  
fall th ro u g h  th e  c ra c k s ,  b u t  th e re  c a n  b e  a lo t  m o re  o p p o r tu n it ie s .

GR: M usica lly , w h a t is the  d iffe rence?
DN; T h e re ’s no  d i f fe re n c e , e x c e p t  th a t  y o u  w o n ’t  be  a b le  to  have  a 
lit re c o rd  on  an in d ie  la b e l u n le s s  yo u  a re  re a lly  lu c k y . If i t ’s a g re a t 
rec o rd  b u t it d o e s n ’t  have  th a t  s in g le  all o v e r  it, m a y b e  a m a jo r  is n ’t th e  
)e s t p la c e  to  be . A n d  v ic e  v e rs a : if y o u  ha ve  th a t  c u n n in g  s in g le  bu t 
he  a lb u m  is n ’t  v e ry  c a p t iv a t in g ,  th e n  m a y b e  i t ’s  b e t te r  on  a m a jo r.

GR: From the  ins tan t you f in ish  w o rk in g  on a song, do you know 
1 i t ’s a Top 10 s ing le  o r a Top 50 s ingle?
DN: I c a n ’t  say  th a t  it is a T o p  10 s in g le , b u t  I c a n  say  th a t  it ha s  p o te n -  
ial. R ig h t n o w  I have  a s in g le  w ith  J a m ie  C u llu m . I t ’s p re t ty  b ig - m o r e  
of an a d u lt  s in g le  th a n  a k id  s in g le . A n  a lb u m -o r ie n te d  ro c k e r  o r w h a t-  
;ve r y o u  ca ll it. A lte rn a t iv e  c o l le g e  ra d io  p la y s  it, b u t i t ’s  th e  k in d  o f 
th ing  th a t c o u ld  u se  a p u s h , y o u  k n o w ?

GR: Your t it le  is m ostly  p roducer, bu t it  seem s like you can do 
everyth ing.
DN; I’m a p ro d u c e r  by  t ra d e , b u t  I c a n  p la y  in s tru m e n ts  an d  I like  to  
jo  a lo t o f d i f fe re n t  th in g s .  I d o n ’t  c o n s id e r  m y s e lf  a g re a t a r t is t  o r  

Elton Joh n .

GR: You haven’t  w orked  w ith  M adonna o r anyone like th a t yet.
DN; No, b u t I ’ve  d o n e  s tu f f  w ith  p e o p le  w h o  a re  c o n s id e re d  c o m m e r­
c ia lly  v ia b le  in fo rm a ts  like  a lte rn a t iv e  an d  rap . I’ve  w o rk e d  w ith  B u s ta  
R hym es, you  k n o w ?  I ’ve  d o n e  s tu f f  w ith  P rim a l S c re a m . Y ou c o u ld n ’t 
g ive a w ay  th e ir  re c o rd  in A m e r ic a , b u t i t ’s  all o v e r  th e  ra d io  in E urope .

Let m e p u t it th is  w ay, if I c o u ld  m a k e  B r itn e y  S p e a rs  re c o rd s , I’d  be  
m a k in g  th e m . I’m  n o t m o ra lly  o p p o s e d  to  it. I t ’s  ju s t  n o t w h a t  c o m e s  
o u t o f  m e. I d o n ’t m a k e  c o u n t ry  re c o rd s .  I d o n ’t  m a ke  m o d e rn  R & B  
re c o rd s . I d o n ’t  m a k e  m o d e rn  ja z z  re c o rd s  s o  m u c h . T h e re ’s s o m e o n e  
o u t th e re  w h o ’s fe e lin g  it, w h o ’s g o in g  to  be  d o in g  C h r is t in a  A g u ile ra  
and M a d o n n a  re c o rd s  b e t te r  t han m e. A n d  m o re  p o w e r  to  th e m , you  
kn o w ?  I’ ll p ro b a b ly  s e e  th e m  d r iv e  by  in th e ir  R o lls -R o y c e s .

W ay ba ck , like  a y e a r b e fo re  I s ta r te d  m a k in g  re c o rd s  p e o p le  n o t ic e d , I 
k inda  kn e w  th a t  I w a s  m a k in g  m y  o w n  th in g  a n d  th a t  I w a s n ’t  e q u ip p e d  
to  c o p y  w h a t w a s  g o in g  on  r ig h t th e n.

GR: Was th is  around O ctagon?
DN; R igh t b e fo re  th a t.  I re a lize d  e ith e r  I’d be  okay, o r  no  o n e  w o u ld  
ever hear m e, b u t a t le a s t I’d b e  t ru e  to  w h a t  I do .

GR: What can you b ring  to  a punk rock  band th a t has no h ip -hop  
element at a ll?
DN: I t ’s less  a b o u t  h ip - h o p  in ro c k  re c o rd s ;  i t ’s  m o re  a b o u t  h ip -h o p  
in you th  cu ltu re . H ip -h o p  ha s  b e c o m e  th e  N o. 1 in f lu e n c e  on  cu ltu re . 
Even if you  a re  a ro c k  k id , yo u  m ig h t  ha ve  g ro w n  u p  lis te n in g  to  N W A  
re co rds . A  lo t o f th e  ro c k  k id s  I w o rk  w ith  d o n ’t  ha ve  an y  m o tiv a t io n  to  
rhym e, b u t th e y  g re w  u p  l is te n in g  to  rap .

M y ro o ts  in m u s ic  a re  u n d e rg ro u n d  h ip -h o p ,  b u t I ’m  n o t re a lly  an u n ­
d e rg ro u n d  h ip -h o p  s o r t  o f  guy . T h a t ju s t  h a p p e n e d  to  b e  a w a y  fo r  m e 
to  e xp re ss  m y s e lf  a t th e  t im e . I ’m  a c tu a l ly  a re a lly  b ig  fa n  o f  m u s ic , 
w he the r i t ’s h ip -h o p  o r  ro c k  o r  p o p  o r  w h a te ve r.

I’ve p ro b a b ly  m a d e  m o re  ro c k  o r  a l te rn a t iv e  re c o rd s  th a n  h ip -h o p  
ones. Th is  w a s n ’t  by  a c c id e n t ,  y o u  k n o w ?  A f te r  I m a d e  m y f i rs t  s u c ­
cess fu l v e n tu re  w ith  Dr. O c ta g o n ,  th e  v e ry  n e x t s u c c e s s fu l re c o rd  I

m a d e  w a s  C o rn e rs h o p . T h a t m a d e  m e o p e n  m y ea rs  to  th e  s o u n d  o f 
Ind ian  m u s ic . I g o t to  to u r  w ith  R ad io h e a d . I g o t to  d o  all th e se  th in g s  
th a t ra p  g u y s  d o n ’t  do . It w as  like  sea so n in g .

GR: When O ctagon came out, did the co lo r of your skin make any 
d iffe rence?
DN ; I’m no t a g h e t to  guy, and  I d id n ’t sell d ru g s  o r an y th in g , b u t ou r 
p a re n ts  w e re  lo c k e d  up  by  th e  g o v e rn m e n t. If you  are  a m ino rity , you 
are  on  th is  s id e  o f th e  fe n c e  ra th e r tha n  th e  o th e r s id e  o f th e  fen ce . You 
have n o th in g  to  p rove . B u t I d o n ’t  w a n t to  m a ke  th is  a rac ia l issue. I 
d o n ’t  w a n t to  be  th e  b e s t J a p a n e s e  guy. I w a n t to  be  th e  best, pe r io d !

GR: I w a tched th a t M eta llica  docum entary, and it was p re tty  cool. 
They did th is  w e ird  rap th ing  where they gave a song to  some 
guy and I th in k  Busta Rhymes rapped on it. Is a p ro jec t like tha t 
in te resting  to  you?
D N ; K inda . M e ta ll ic a  m a ke s  g re a t re c o rd s . I see  th e m  at S a few a y  o n c e  
in a w h ile  an d  w e ’ ll ch ill. I’m  in te re s te d  in s e lf-e x p re s s io n .

GR: I th in k  I read in an in te rv iew  tha t you m ight take sounds from  
prev ious records bu t tw eak them  so much tha t i t ’s im possible to 
know  w here they came from . Are people able to  figure  t hem out 
nowadays?
D N : I a c tu a lly  d o n ’t  s a m p le  s tu f f  m u ch  a n y m o re  b e c a u s e  i t ’s so  ex­
pe ns ive . It is n ’t  w o r th  th e  c le a ra n ce . I t ’s a lm o s t like, w h y  d o n ’t  you  ju s t 
g e t th e m  p laye d  o r  w h a te v e r?  I’ ll s till have tw o  o r th re e  o r fo u r  sa m p le s  
on  a re c o rd , b u t I w o n ’t  have a lo t b e c a u s e  i t ’s to o  exp ens ive .

I m is s  s a m p lin g . I m iss  be in g  a b le  to  c re a te  a u d io  co lla g e s . I t ’s ju s t 
n o t  f in a n c ia l ly  fe a s ib le . I th in k  i t ’s an a rt, and th e  p u b lic  w ill never be 
a b le  to  h e a r all th e  g re a t s tu f f  th a t g u y s  like S h a d o w  c o u ld ’ve done . 
I t ’s a sh a m e , b e c a u s e  I th in k  i t ’s a ve ry  im p o r ta n t p a r t  o f 20 th  c e n tu ry  
m u s ic . I t ’s a b ig  p a r t  o f  m o d e rn  e le c tro n ic  m u s ic  and m o d e rn  m u s ic , 
b u t w e  a re  at a p o in t w h e re  p e o p le  ju s t  c a n ’t a ffo rd  to  m ake  re c o rd s  
like th a t. I ’m  te ll in g  you , J o s h  (DJ S h a d o w ) can  d o  a m az ing  th in g s  w ith  
it, b u t he  ju s t  c a n ’t  a f fo rd  to . I’m  s o r ry  th a t I’ ll never ge t to  he ar th a t 
s tu f f  ta k e n  to  its  fu lle s t .

GR: W hat does a sam ple cons is t o f these days? I know Vanilla Ice 
was popu lar because he sto le  the Queen riff, but someth ing like 
th a t is a lit t le  too  obvious.
D N : W ell, if you  pa y  fo r  it, you  pay fo r  it. I t ’s no t a q u e s tio n  o f how  
m u c h  you  ta k e  o r w h a t you  take . A n d  i t ’s no t u n c re a t ive  to  d o  tha t. The
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I would love to be that guy who makes all the Justin 
Timberlake records, makes all this money and lives 
in a hovercraft. But that's not really w ho I am.

B eas tie  B oys  ta k e  o th e r p e o p le ’s th re e  no te s  an d  m a ke  th e ir  ow n  th in g  
o u t o f it. The  th in g  is th a t you  ge t to  a p o in t w h e re  you  c a n ’t  d o  a n y ­

th in g  b e c a u s e  it g e ts  to o  exp ens ive . It ta k e s  aw ay  th e  fun . L ike I sa id , I 
a c tu a lly  m iss  it b e c a u s e  I am  a c tu a lly  a b ig  fan  o f th e  w h o le  th in g . The 

B o m b  S q u a d  is one  o f  m y fa v o r ite  h ip -h o p  p ro d u c t io n  te a m s  ever.

GR: Hank Shocklee and Public Enemy, right? Those guys were 
insane. I even bought S o n  o f  B a z e r k  just because I heard that 
they produced it. It would have been cool to hear an instrumental 
version.
DN; I love  th e  vo ca l v e rs io n , to o . See, I ’ ll ne ve r he ar re c o rd s  like th a t 
aga in , an d  I m iss  it.

GR: Do those guys still work?
DN : Yeah, I s a w  H ank  a c o u p le  w e e k s  ago .

GR: Is there like a producers community?
DN ; S o m e w h a t. I ’m  n o t say ing  like  w e  g e t to g e th e r  eve ry  day.

GR: But Pharrell knows who you are?
DN: Yeah, w e  are  fr ie n d s . W e c h a t o c ca s io n a lly .

GR: But he’s like a billionaire nowadays. As a producer, Is he just 
doing more commercially viable work?
D N ; M o re  tha n  m e! [lau ghs ] I m ean, h e ’s g o o d . H e d o e s  Ju s tin  T im b e r­

lake  re c o rd s . He d id  all th e  h its  on  th e  Ju s tin  T im b e rla k e  re c o rd  e x c e p t 

fo r  on e  o f  th e m . H e ’s in c re d ib le , and he kn o w s  h is  sh it.

GR: it seems like he became a real mainstream artist all of a sud­
den. He was on one of those 6 0  M i n u t e s - t y p e  shows on televi­
sion. Now he’s appealing to 60-year-old white men.

DN : H e ’s rea lly  an in te re s tin g  c h a ra c te r -n o t  yo u r ty p ic a l pop-be 

p o p p y  d u d e . I a c tu a lly  f in d  h im  to  be  rea lly  in flue n tia l. I ’m  a fan  o f wh 
h e ’s d o n e  recen tly .

GR: I bring him up because he was a hip-hop producer once. Nq 
he’s doing white music for white people. As white as can be! 
some kind of a weird crossover-type of thing, you know? I
DN: H e ’s rea lly  g o o d  at it. Take, fo r  e x a m p le , Dr. Dre. T h a t m an ha 

m a d e  m o re  m o n e y  tha n  G od , H e ’s m a d e  h it re co rd , a fte r  h it recol 
a fte r  h it re c o rd . I love all o f h is  re c o rd s , b u t th e y  are  m o s t ly  all n 

re c o rd s . T h e  a m a z in g  th in g  a b o u t P harre ll is th a t he can  d o  that 
d if fe re n t gen res . I ’m like h im  in th e  se n se  th a t I’m  a lso  interested 

d if fe re n t gen res . I ’m s u re  D re  is in te re s te d  in d if fe re n t gen res , but 
ju s t  h a p p e n s  to  p u t o u t ra p  m u s ic .

GR: He probably doesn’t even have time to mess with them.
DN: Th e  th in g  a b o u t D re  is th a t he d o e s n ’t  p u t o u t as  m a ny  records 

say, Pharre ll, b u t e v e ry th in g  he m a kes  is a hit. I ’ve been fo llo w in g  h 
fo rever. H e ’s d e fin ite ly  m y fa v o r ite  rap  p ro d u c e r  on  th e  L .A . s ide . He 

ta ke n  c h a n c e s  and  fa iled , p lus  h e ’s ta ke n  c h a n c e s  an d  s u c c e e d e d i

GR: What did he fail on? 
DN : T h a t ’s th e  th in g . You d o n ’t  k n o w  th e  fa ilu re s  b e c a u s e  th e  record 
d o n ’t se ll.

GR: How about you?
DN; I w o u ld  love  to  be  th a t g u y  w h o  m a kes  all th e  J u s tin  T im berlak 

re c o rd s , m a kes  all th is  m oney, an d  lives  in a h o ve rc ra ft.  B u t that 
no t rea lly  w h o  I am . A t th e  s a m e  t im e , I’m no t like “ O h, le t m e spe 

to  m y ind ie  ro o ts  b e c a u s e  i t ’s c o o l. ”  I f in d  p e o p le  I like, and  I do 
w ith  th e m . I kn o w  s o m e  re c o rd s  are  o n ly  g o in g  to  sell a fe w  copi
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put it d o e s n ’t rea lly  m a tte r, d o e s  it? I m ean, 
it's k ind  o f a b o u t th e  m u s ica l o u tp u t  and u l- 
mate ly  g e tt in g  to  m ake  s o m e th in g  th a t you  

think is re la tive ly  coo l.

GR: How often do you hear something 
that is super fresh, like a fresh new sound 
or a fresh new thing? How often does that 
happen these days?
DN : I th in k  th e  m o s t fru it fu l p e r io d  fo r  m e w as  
round  w hen  O K  C o m p u te r  c a m e  ou t. I th in k  

Björk had H o m o g e n ic ,  an d  the n  P o rt ish e a d  
ad a reco rd . T h a t w as  ju s t a fru it fu l pe r io d , 
It’s no t like th a t r ig h t now, as fa r  as I can  te ll.

GR: When was the last time you have been 
really excited about an album?
DN: Oh, m an. W ell, s o m e o n e  th o u g h t th e  
Posta l S e rv ice  re co rd  w as  p re tty  ho t. C han , 
you know , C at Power. H er new  a lbu m , Th e  

Greatest, is really, rea lly  g o o d . I a lso  th in k  
ha t Y oung Jeezy is p re tty  am az ing .

ge t c au gh t in th e se  m o o d s  w h e re  I’m w o rk - 
ng on new  p ro je c ts  and I lis ten  to  o ld  re c o rd s  
ha t I really like to  ge t in to . La s t year, I s p e n t 
som e serious  t im e  w ith  Th e  C lash , B ig  A u d io  
Dynam ite , and N ew  O rder. I used  to  lis ten  to  
a lot o f th a t s tu f f  b e ca u se  I th in k  B ig A u d io  
Dynam ite  and N ew  O rd e r have th e  c re a tive  
energy th a t e n ca p su la te s  w h a t s h o u ld  be  g o ­

ng on today.

GR: So are you out buying as many new 
records from new artists?
DN: I s low ed  it d o w n  a lo t, s p e c if ic a l ly  b e - 
;ause the re  are so  m any th in g s  th a t I w a n t
to buy. You ge t to  a p o in t in yo u r life w h e re  
yo u ’re no t look in g  fo r  an y th in g , b u t th e re ’s 
always m us ic . I w o u ld  a lw ays  be  a b le  to  go  
out and buy re co rds . A fte r  a w h ile , you  rea l- 
ize tha t you are bu y in g  less  and less. You still 
have the  sam e de s ire  to  bu y  it  b u t th e re ’s 
just less re co rd s  o u t the re .

A num ber o f yea rs  ago, I s ta r te d  bu y in g  a lo t 
of DVDs. B ut I rea lized th a t you  m ig h t see  a 
DVD of you r favo rite  m o v ie  like 20  o r 30  tim e s , 
whereas you m ig h t lis ten  to  yo u r fa vo r ite  re ­
cord 10,000 tim e s . S o I bu y  m u s ic  b e c a u s e  it 
can be lis tened to  so  m a ny  tim e s .

It ’s a lot eas ie r to  bu y  on  iTunes, bu t the n  you 
do n ’t ge t the  p ic tu re s  and i t ’s less  in te re s t­
ing. It m akes th e  h o b b y  no t fun .

GR: Does downloading hurt you? Is it no­
ticeable from one year to the next?
DN: O f cou rse . R eco rd  sa les  in gene ra l are 
sliding. I d o n ’t b lam e  p e o p le  fo r  d o w n lo a d ­
ing. Either you s pe nd  $12 on a c ra p p y  re co rd  
or get the  song  free. I d o n ’t th in k  i t ’s a m u s ic  
thing, though . I th in k  i t ’s an in te lle c tu a l p ro p ­
erty issue.

I  th ink tha t the  g o v e rn m e n t has to  rea lly  
crack dow n on d o w n lo a d in g  m u s ic  and  m o v ­
ies. How far aw ay are  w e  fro m  d o w n lo a d in g  

medical fo rm u las?  I’m s e r io us ; th e se  g u ys

P r in c e  P a u l, D an  N a k a m u ra ,  an d  w h ite  p eo p le .

s p e n d  h a lf a m ill ion  d o lla rs  on  d ru g  re search . 
D o n ’t  you  th in k  th a t in a b o u t f ive  ye a rs  w e ’ll 
have a c h e m is try  se t an d  be a b le  to  d o  th a t 

k ind  o f th in g ?

O r h o w  are  you  g o in g  to  s to p  s o m e b o d y  fro m  
d o w n lo a d in g  a PDF and th e n  s ilk  sc re e n in g  it 
o n to  a s h ir t?  P ro te c tin g  in te lle c tu a l p ro p e r ty  
is s o m e th in g  th a t n e e d s  to  be  a d d re s s e d  on 
a m u ch  m o re  s te rn  level tha n  it is r ig h t now. 
I t ’s  h u rt in g  th e  m u s ic  indu s try , b u t th a t ’s ju s t  
a sm a ll f ish  in th e  b ig g e r p ic tu re .

GR: Is there one album that you always go 
back to?
DN : N o t on e  th a t I a lw ays  g o  b a c k  to  c o n ­
s is ten tly , b u t I lis ten  to  S e rg e  G a in s b o u rg ’s 

H is to ire  d e  M e lo d y  N e ls o n  a lo t. C a n ’s E g e  

B a m y a s i, T h e  B each  B o y s ’ P e t  S o u n d s ,  R a­
d io h e a d ’s O K  C o m p u ter , B jör k ’s H o m o g e n ic ,  

th e  P osta l S e rv ice , B D P ’s C rim in a l M in d e d ,  

M o b b  D e e p ’s T h e  In fa m o u s ,  th e  se c o n d  

M a n tro n ix  a lbu m .

GR: When was the last time you put out 
a record of your own? Was it Handsome 
Boy last year?
DN: T h is  year, I have a new  D e ltro n  re co rd  
and  a ne w  re c o rd  w ith  J o s h  H aden .

GR: You produce music that fast? It 
seems like you do three or four projects a 
year, which seems like a lot.
DN: Yeah. N ow  I’m w o rk in g  on a re c o rd  w ith  
an E ng lish  g u ita r  b lu e s -ro c k  band .

GR: What do you think of the mash-ups? It 
seems like a DJ thing right now.
DN: W e used  to  d o  th in g s  ju s t like th a t 15

yea rs  ago . I like ju x ta p o s it io n , b u t I like m y 
m ixes  to  be  m u s ic a lly  v iab le . S o m e tim e s  i t ’s 
bad , s o m e tim e s  i t ’s p re tty  g o o d . I ’ve  had re ­
m ix  re c o rd s  ou t, you  kn o w ?  S o m e tim e s  th a t 
s tu f f  can  be e x tre m e ly  c razy .

GR: But it seems like that term came out 
last year or so?
DN: W hen I w a s  a k id , y o u ’d see  g u y s  m ix ing  
“ U n d e r th e  B o a rd w a lk ” w ith  “ P lane t R o c k .” 
M a yb e  it a c tu a lly  h e lp e d  m e  m u s ica lly , b e ­
c a u se  I d id n ’t  kn o w  a n y th in g  a b o u t p u tt in g  
g e n re s  tog e the r.

GR: Is there ever an issue of work being 
work and home life being home life?
DN: A  lit t le  b it. P eop le  th in k  th e y  kno w  m e 

th ro u g h  m y m u s ic . Fo r exa m p le , I d o n 't d o  
d ru g s . B u t a fte r  O c ta g o n  and  all th a t  s tu ff,
I w as  p e rc e iv e d  d iffe re n tly . You k n o w  w h a t
I m e an?  So w h e n  I d o  sh o w s , even 10 yea rs  
later, p e o p le  g ive  m e d ru g s . To th is  d a y , I ’ ll 
be  D J ing  an d  p e o p le  s w e e p  th in g s  o n to  th e  
m ixer. You kno w , 99  p e rc e n t o f th e  p e o p le  

d o n ’t d o  th a t, bu t th e  1 p e rc e n t th a t d o e s , I’d 
ju s t ra th e r leave th e m  o u t o f m y  m id s t. W hen  
w e  w e re  d o in g  th e  O c ta g o n  re c o rd , w e  had 
p e o p le  s h o w in g  up at o u r  P.O. box. M a yb e  
I’m a lit t le  p a ra n o id  a b o u t th in g s , b u t I d o n ’t 
w a n t to  be  p a r t  o f tha t. I t ’s ju s t  no t w o r th  it. 
T h e re ’s no  u p s id e  to  it.

GR: So we’re never going to see an M T V  
Cribs at your house?
DN : N ever [ lau ghs ]. No, I ’m no t s u p e r  p riva te , 
b u t if I d o n ’t  see  a real u p s id e  to  a s itu a tio n , I 
d o n ’t  w a n t to  g e t in to  it. I t ’s like s w in g in g  the  
p e n d u lu m  to o  fa r  th a t way, you  k n o w  w h a t I 

m ean?
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K ik i m a k e s  a b re a th ta k in g  d e b u t  in Vita l (200

I'm a happy person with a positive outlook 
so I'm attracted to extreme darkness. I

Long b efo re  Ja pa n  provided  th e  m o th er lode of m o dern  horro r c in em a,  
Tetsuo: The Iro n  M an  w as  fre ak in g  out a rtho u se  au d ie n c es  around the  
w orld . Shinya T su ka m o to ’s 1988 m ovie d e ta iled  th e  b rea kd o w n  and  
tra n s fo rm a tio n  o f a cou p le  th a t d rives into a fre nz ied  m eta l fe tish is t. 

O ddly  tu rn ed  on by his body (p layed  by Tsu kam o to , w ho  ja m s  m eta l rods into a 
se lf- in flic ted  th igh  w ou n d  w ith  gusto ), th e  tw o  p ro cee d  to  m a ke  out in fro n t of 
his dying eyes b efo re  burying him . The  lo w -b u d g e t, b la c k -a n d -w h ite  dep ic tio n  
of th e  sa lary m a n  boyfriend  b ecom ing  a m eta l m o n ste r and  th e  g ir lfr iend , w ho  
re ac ts  w ith  a co m b ina tio n  of fe a r  and lust, tr ig g e red  co m p ariso ns  to  th e  film s  
of David Lynch, David C ro n en b erg , and  S am  Raim i.

T s u k a m o to  b e c a m e  a n  in te r n a t io n a l  c u l t  f i lm m a k e r ,  p a v in g  t h e  w a y  fo r  o th e r  J a p a n e s e  f i lm m a k ­

e rs  l ik e  B e a t  T a k e s h i  a n d  T a k a s h i  M i ik e .  S in c e  th e n ,  h e  h a s  ta k e n  a  fe w  in d u s t r y  jo b s  (H iru k o  

th e  G o blin  a n d  G e m in i)  b u t  h a s  m o s t ly  c o n t in u e d  to  c r e a te  c h a l le n g in g ,  v io le n t ,  a n d  s m a r t  

f i lm s .  H ig h l ig h ts  in c lu d e  th e  m e ta l  m u ta n t  s k in h e a d  e x t ra v a g a n z a ,  Tetsuo  II: B o d y  H a m m e r;  a 

b r u ta l  b o x in g  a n d  r e la t io n s h ip  m o v ie ,  Tokyo F ist;  a  s a d is t i c - s t a lk e r - w i t h - a - h e a r t  f l ic k ,  A  S n a k e  

in J u n e ;  a n d  Vital, in w h ic h  a n  a m n e s ia c  m e d ic a l  s c h o o l  s tu d e n t  re g a in s  h is  m e m o r y  b y  d is ­

s e c t in g  h is  d e a d  g ir l f r ie n d .

T s u k a m o t o ’s  f i lm m a k in g  s ty le  h a s  c le a r ly  b e c o m e  le s s  f la s h y  a n d  m o r e  s u b t le ,  b u t  h is  s u b je c t  

m a t te r  re m a in s  c h a l le n g in g ,  a n d  th e  lo o k  is  a s  g r a in y  a n d  o d d  a s  ever.

GR: Your themes are pretty crazy. Do yo 
consider yourself a regular guy?
ST: I c o n s id e r  m y s e l f  a  re g u la r  g u y . M y  I 

s ty le  is  n o  d i f f e r e n t  th a n  a n y o n e  e ls e ’s. B 

w h e n  i t  c o m e s  to  m o v ie s ,  I w a n t  to  c re 

s o m e t h in g  v e r y  d i f fe r e n t .  M y  m o v ie s  usua 

in v o lv e  a  n o r m a l  p e r s o n  t h a t  is  ju m p e d  into 

d i f f e r e n t  s i tu a t io n .

GR: The situations can become v 
strange. Do you worry about people na 
understanding your movies?
ST: D u r in g  m y  e a r ly  p r o je c ts ,  I r e a l ly  d id 

c a r e  i f  t h e y  a p p e a le d  t o  a  g e n e ra l  au 

e n c e .  B e in g  d i f f e r e n t  w a s  f in e .  M y  v ie w  h 

c h a n g e d  a  b i t  s in c e  th e n .  I w a n t  a  b ig g e r  

d ie n c e  t h a t  u n d e r s ta n d s  w h a t  I ’m  s a y in g . B 

th e  th e m e s  r e m a in  th e  s a m e .

GR: What is the theme? Being r e p r e s s e d

S T: In g e n e r a l ,  th e  th e m e  is p e o p le  surv iv



the  u rban  s e tt in g  and c re a tin g  th e ir  ow n  

existences.

GR : How did growing up on kaiju movies 
affect your attitude toward filmmaking?
ST- 1 w a tc h e d  a lo t o f ka iju  m o v ie s  w hen  I 
was a k id , p a rt ic u la r ly  G o d zilla , G a m e ra ,  and 

Ultra Q. M y  f irs t  m ovie , Tetsuo, w a s  h igh ly  in- 

fluenced  by tha t.

GR: The s p e c i a l  effects in Tetsuo were 
pretty raw, with people stabbing them- 
elves with metal and everything. Did 

anyone get hurt?
ST : The e ffe c ts  a p p ea red  raw, b u t in re a lity  

w ere  ve ry  care fu l. N o b o d y  w as  hu rt.

5R: Did you create the special effects 

yourself?
ST: W e w ere  p re tty  low  b u d g e t, so  w e  d id  
it ou rse lves . B u t fo r  Tetsuo  II, w e  had so m e  
bu d ge t and asked y ou ng  p e o p le  to  he lp  ou t.

GR: Did you expect the first movie to be a 
success, and was there a Plan B in case it 
didn’t work out?
ST: W hen I w as  c re a tin g  Tetsuo, I never 
though t a b o u t be ing  a d ire c to r  in th e  fu tu re . 

Ml I th o u g h t a b o u t w as  m a k in g  th e  m ov ie . M y 

devotion w as 100 p e rc e n t to  c re a tin g  it.

GR: Tetsuo was shot in black and white, 
and you’ve chosen not to use color a few 
times since then. Is that a budget issue or 
for aesthetics?
ST; C os t-w ise , b la ck  and  w h ite  p r in ts  are 
m ore  expensive . It w as  m o re  fo r  a e s th e tics . 

For exa m p le , U ltra  Q w as  b la c k  and w h ite . 
A lso, w hen on e  d ream s, i t ’s in b la c k  and 
white. B ecause  Tetsuo  w as  a b o u t a m an 
becom ing  stee l, it looke d  g o o d  in b la c k  and 
white, too .

GR; What about the length of your mov­
ies? It doesn’t take two hours for you to 
make your point.
ST: It ’s fo r  te m p o . Ins tead  o f hav ing  l e n g th y  

exp lanations  o f w h a t ha p p e n s , I w a n t to  
make my m ov ies  s im p le  and no t w o rd y . A  lo t 
of tim es m y p o in ts  are c o m p lic a te d  and  d i f ­
ficu lt to  exp la in  anyway.

GR: The T e ts u o  movies are linked closely 
to Tokyo. What will the purported Ameri­
can T e ts u o  movie be like?
ST: I’ve been th in k in g  a b o u t th a t fo r  a lm o s t 
13 years. N ow  I’m n o t su re  it w ill be  se t in 

America. The th e m e  w ill be  c y b e rp u n k , so  

maybe Tokyo is a m o re  a p p ro p r ia te  se tt in g .

GR: When you began, you edited your 
films manually. Now you use computers. 
Has the change in process affected the 
way you edit?
ST: In the  past, a lo t o f t im e s  f ilm  g o t m is - 

placed and it w as t im e -c o n s u m in g  try in g  to  
locate it. B u t I d o n ’t  fee l like m y  e d it in g  s ty le  

changed .

C lo c k w is e  f ro m  to p : A  b ad  h a ir  day  fo r  Tetsuo: The Iro n  M a n  (1 9 8 8 ) ;  U p s id e -d o w n  g o g g le s  m a k e  a c o m e b a c k  

in  Tetsuo I I :  B o d y  H a m m e r  (1992)-, F u n n e l v is io n  in V ita l (2 0 0 4 ) ;  S tu b b ly  k is s e s  f ro m  Tetsuo.

GR: Your films are full of darkness and violence, but they aren’t unhappy.
ST: I’m a h a p p y  p e rso n  w ith  a p o s it iv e  o u t lo o k , so  I’m a tt ra c te d  to  e x tre m e  d a rkn e ss .

GR: Do your actors understand what’s going on? Do you have to explain scenes that are 
disturbing yet arousing, for example?
ST: I d o n ’t  rea lly  e xp la in  th e  p a r ts  in de ta il to  a c to rs . I d e s c r ib e  th e  th e m e  b u t n o th in g  in 

d e p th .

GR: When you act in a movie like M arebito , is it hard for you to let go of things, like cin­
ematography or directing, and just play your part?
ST: I s ta r te d  a c tin g  in s c h o o l p lays  and en jo y  it ve ry  m u ch . I s till a c t  in m y ow n  m ov ies . W hen  I 

a c t in m o v ie s  by  m y fa vo r ite  d ire c to rs ,  1 l is ten  to  th e ir  d ire c t io n  and  w o rk  th e ir  v is ion .



RENTER’S DELIGHT

Tetsuo: The Iron Man (1988)
This grainy, 16mm labor of love foreshad­
owed many elements that would mark 
Tsukamoto’s later work. For example, 
the stylish use of black and white, the 
strange relationship between men and 
women, and the transformation of every­
day people into extraordinary freaks. In 
Tetsuo, Tsukamoto plays a fetishist who 
gets off by jamming rusty pieces of metal 
into self-inflicted wounds. After he is run 
over by a car, the driver and his girlfriend 
become strangely aroused, disrobe, and 
fornicate right in front of his warm corpse. 
Somehow, the driver goes on to become 
an iron man himself, growing metal stub­
ble and then a drill penis. And that’s only 
the beginning! The results are dreamy 
and nightmarish at once.

Bullet Ballet (1998)
Of Tsukamoto’s personal works, this has 
the most straightforward narrative. After 
his longtime girlfriend commits suicide by 
shooting herself, a salaryman becomes 
obsessed with acquiring a Chief’s Special 
gun. His quest for a firearm takes him 
to dark corners of Tokyo’s underworld, 
where he is ripped off, beat up, and gen­
erally humbled. The salaryman, played by 
Tsukamoto, even resorts to fashioning a 
junky homemade gun! When he finally ac­
quires a gun, predicably, it does not solve 
his problems. How it unfolds is riveting, 
baffling, and quite open to interpretation. 
There are plenty of great shots as well, 
including an exhausting foot chase that 
rivals SABU’s D angan R u n n e r and P ost­

m an  B lues.

A Snake o f June (2002)
Asuka Kurosawa plays Rinko, a psycho­
logical hotline operator who is stalked by a 
caller who decides to repay her assistance 
with blackmail. The stranger sends spy 
photos of her masturbating and says he 
will give prints to her husband unless she 
meets his demands. Observing Rinko’s re­
pressed life and nonintimate relationship 
with her cleanliness-obsessed spouse, 
the stranger asks her to walk around town 
in an ultra miniskirt w ith no panties. Then 
he has her buy a vibrator, "wear” it in pub­
lic, and give him the controls. The stalker, 
who is played by Tsukamoto, somehow 
sees himself as her liberator, and although 
the black-and-white drama plays out with 
incredible cruelty, the effect is intellectu­
ally shocking and not smutty.

Vital (2004)
Short, sweet, and sick. Vital stars Japan 
coolest actor Tadanobu Asano as an am 
nesiac med school student who regains 
his memory as he dissects the body of 
deceased longtime girlfriend. At first^ 
thinks it ’s a cruel joke, but then he begin 
to savor his dreamy flashbacks, which 
clude the car crash that took his memory 
and ended the life of his companion, a 
well as their shared moments of erotic 
asphyxiation. Asano sketches each lay 
of flesh and bone as if he were Leonard 
da Vinci uncovering the mysteries 
anatomy and humanity. Mixed into the 
understated but gory love story is a stalk 
er played by model and first-time actress 
Kiki, who comes to realize that she can 
never compete with a memory.

In general, the theme is people surviving In the urban 
setting and creating their own existences.

GR: Is that like a vacation from directing?
ST: I t ’s a v a ca tio n  fro m  be in g  a d ire c to r, bu t 

i t ’s no t re la x ing . I t ’s m o re  invo lved  tha n  be ing  

on a ho liday.

GR: What do your parents think about 
your body of work?
ST: T h ey  a lw ays  a tte n d  th e  p re m ie re s  and 
are  ve ry  o p in io n a te d  a b o u t the m . T h ey  g ive  

m e ve ry  d e ta i le d  fe e d b a c k .

GR: They never worry about the dark 
themes?
ST: No, no t t ru e  at all.

GR: V ita l was very different than your 
other movies. It seemed like there was 
less overt violence and more intellectual 
struggle.
ST: T h a t m o v ie  w a s  a b o u t ho w  T o k y o ’s c ity  
life a f fe c ts  h u m an  flesh . It e xp lo re d  th e  n a tu ­

ral hum an  bo dy . In th e  fu tu re , I’d like to  ta c k le  

m o re  na tu ra l s u b je c ts  as well.

GR: The movie was also about love, al­
though it involved a dead person. Your 
other movies, which involve metal fetish­
es and being beaten into a pulp are also 
about love. Are you a romantic?
ST: I th in k  so. I’m a h a p p y  g u y  and ro m a n t ic  

as w ell. I be lieve  in tru e  love  and m a ke  m o v ­
ies a b o u t i t— even if p e o p le  c a n ’t  tell.

T a d a n o b u  A sano  a n d  S h in y a  T suk am o to  

d is c u s s  h a ir  c a re  on th e  s e t  o f  V ita l (2 0 0 4 ) .

A  S n a k e  o f  J u n e  (2 0 0 2 )
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by Martin & Eric

The S pell
Along with Nick Cave and the Bad Seeds and Siouxsie and 
the Banshees, the Black Heart Procession has perfected 
the art of turning sadness and darkness into lush, beauti­
ful music. The San Diego group’s newest release mixes 
twinkling keyboards, complex percussion, and mournful 
lyrics into sad movements tha t will sweep you out of your 
funk and make you savor your despair. Morrissey would 

be jealous. This time around, the Tropicalia elements have vanished and the electric 
guitar has re-emerged. Songs like “ The Replacement" and “ GPS" barely reach for the 
cusp of rocking out. (Perhaps a nod to the return of Three Mile Pilot, the group that 
Black Heart and Pinback came from?) Still, the songs remain as restrained as ever, the 
group realizing that releasing the pain would ruin everything, [Touch & Go] mw

The G reatest
I actually bought th is one, and it didn't disappoint me. 
Chan Marshall usually plays acoustically, but The G reat­
e s t is a band effort. Diehard fans might talk you down, 
saying that her older work is better, but this album is 
a powerful effort. The ti t le  sounds like a greatest-hits 
compilation, but it might be her greatest album, period. 
The ti t le  track does it all; i t ’s a piano ballad with strings, 

sounds, and light drums that are orchestrated just right. I t ’s an instant classic, nearly 
worth the price of the album on its own. (I’m partial to all of the songs with piano.) 
The album’s moods go up and down, but i t ’s a strong album throughout, with just a 
few loose songs mostly at the end. I dig the juxtaposed bling necklace and pink cover, 
too. [Matador] en

S elf-T itled
Haram plays choppy guitar-based rock with harsh vocals 
and pain-inspired lyrics. The group boasts members of 
hardcore bands like Out_Circuit, Pg. 99, and Majority 
Rule, and its heavy tendencies are clearly demonstrated 
in epic st ruggles like “ Plastic Hearts," “ Scar Chest,” and 
“ Fade Away,” which balance crushing bass lines with 
massive guitars licks. But the group is definitely not tak­

ing the Mars Volta route to drum circles and space jamming. The songs always have 
structure, and the bulk of the album is shorter blasts like “ Mountain of Youth” and 
“ Out of Tune.”  I appreciate how the group shows its chops but will let songs end 
with a tweaked note as if a string just broke. A great, dark mix of music and noise. 
[Lovitt] mw

We, the Vehicles
With the singer Davey von Bohlen and drummer Dan Di- 
dier from the Promise Ring and bass player Eric Axelson 
from  the Dismemberment Plan, you know what to expect, 
right? Maybe not. Not as mellow as the Promise Ring’s 
final album or as funky as anything the Dismember­
ment Plan released, the sound is pure melodic pop, with 
twist ing and turning yet rhyming lyrics and subtle tones 

and buzzes added in unexpected places. I t ’s kind of like H e a d  on the Door-era  Cure 
dressed in white linen instead of black polyester. Actually, “ German Engineering" re­
sembles George Michael’s “ Faith” as much as it does “ Close to Me." Since the LP was 
completed, Axelson quit the group, but the band plays on with Decibully's Dustin Klug. 
[Flameshovel] mw

U nder a  Billion Suns
The shit, shower, and shave-less era of grunge came and 
left, but Mudhoney is still  at it with their  10th album in 
18 years. The Seattle band may have added some horns in 
homage to Rocket From the Crypt, but the band’s sound 
remains supremely dirty. Almost all of the original mem­
bers (except Matt Lukin, who left in 1999) are still rocking 
out, and they remain unafraid to play a song based on 

12-bar blues. Mark Arm’s voice is as howling as ever, but the key continues to be the 
psychedelic, Hendrix-like licks of Steve Turner. They’re as th ick as were on day one. 
The songs are still at a medium-grunge pace, with just enough burners to start a pit 
of stinky, flannel-wearing slam dancers. Will grunge come back in a early ’90s flash­
back? If it does, think Mudhoney, not posers like Pearl Jam. [Sub Pop] en

S elf-T itled
This black-clad squad features Sothira and Jimmy from 
Crucifix, but the sound isn’t  anarcho-punk at a l l - a t  
least not in sound. Once a shouter of Crass-like slogans, 
Sothira practically sings now, and his bass playing isn’t 
bad, either. Meanwhile, Jimmy uses the slower tempo to 
show off  guitar licks th a t just weren’t  possible In the 
pair ’s earlier, crustier musical collaboration. Despite the 

softening of the music style, which charges the gray area between punk and metal in 
a Motörhead-like fashion, i t ’s as if the lyric-writ ing process has been frozen in time. 
When Sothira kicks off the CD by belt ing out, “ I’m antiwar, I’m antiwar" i t ’s r idicu­
lously simple, but it  blows away a hundred “ support our troops" country-rock songs in 
purity and power. [Wired Gnome] mw

G enki S hock!
Is it okay to fal l in love with a band again and again? 
Shonen Knife is that type of band, and I hope they never 
stop playing. The music is just a li tt le more sophisticated 
than day one, but G enki S hock  is just as exciting as 
their early, raw, bubblegum-punk classics were. They’re 
songs aren’t about complex subjects, and should appeal 
to anyone. “Jeans Blue” has lyrics about going out and 

seeing people wearing them! “Anime Phenomenon" should be the anthem for otaku 
in America. Luna’s Dean Wareham sings on “ Under My Pillow"! How did th a t happen? 
Will the younger generation be cool enough to pick up on the the Yamano sisters’ brand 
of cute and primal rock? I doubt it, but Shonen Knife wil l kick Puffy AmiYumi’s thongs 
inside out. [Tomato Head] en

La N in ja : A m o r an d  O ther D ream s o f  
M anzan ita
La N in ja  is a surprisingly quick fo llow-up to Mia Doi 
Todd’s onslaught of recent releases, and it is probably the 
most varied and exciting of them all. I didn’t expect a re­
mix album from this mellow singer-songwriter. Instead of 
acoustic guitar, i t ’s got electronic noises, tr ip-hop beats, 
majestic sounds, and crazy psychedelia courtesy of guest 

knob-turners. Of course, Dntel of the Postal Service is the forerunner of radness, but 
I’m partial to Nobody’s sitar-flavored remix of “ What If We Do?”  Other contributions 
come from Adventure Time and Chessie. Not to be outdone, Mia Doi Todd adds some 
new songs, and her cover of the Beatles’ “ Norwegian Wood” might be better than the 
original. John Lennon would have dug it. [Plug Research] en

S tra ig h t to the H ead
Specializing in re-issuing hard-to-find Jamaican mu­
sic, Pressure Sounds does no wrong. The British label 
scrounges up vintage and rare dub, rocks te a dy, reggae, 
and dancehal l cuts, and collects them into be e fy, afford­
able collections with exquisite taste and deluxe packag­
ing. To celebrate its fi f t ie th  release, the label has gone 
back to its roots-roots  reggae, that is. This compiles 

eight killer 7" singles, complete with dub versions. I t ’s hard to pick highlights, but 
“ Over Come” by The Key is downright hypnotic with its buzzing guitar, spare piano, and 
right-on lyrics. Just when you get sucked in, Bongo Gene’s mind-bending version spits 
you out, preparing you for yet another version featuring crazy spoken word th a t must 
have inspired the Stones’ “ Emotional Rescue." [Pressure Sounds] mw

S elf-T itled
Thanks to Richard Baluyut’s crisp and distinctive vocals, 
th is got a free ride to the top of my stack of CDs to review. 
His old band, Versus, is one of my al l-t ime favorites. Mikel 
Delgado from Wussom Pow! provides perfect backup vo­
cals, and the songs they sing together are the album’s 
best. Rounding out the trio is ex-Jawbreaker drummer, 
Adam Pfahler. You can’t  ever question the quality of his 

drumming. So what does Whysall Lane sound like? Honestly, its like 2  Cents Plus Tax- 
era Versus, The songs that rock, like “ Time Machine" are epic. The mellow ones, like 
"Pillows," are in trospective-practically romantic ballads-and have the power to 
make a bunch of dudes in a room feel uneasy. This is nearly an indie rock hall-of-fame 
release, [Blackball  Records] en
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M U S IC  R E V IE W S
Some Echoes
T h is  u n d e r r a te d  q u a r t e t  p la y s  m e l lo w ,  happ y , e x p e r im e n ta l  pop t h a t ' s  n o t  w im py ,   
t im e s ,  th e y  h ave  a s l i g h t  i n d ie /p s y c h e d e l ic  so u n d  t h a t ' s  s im i l a r  to  A p p le s  in S te reo 
B u t  i t ’s n o t  f a i r  to  lu m p  A lo h a  w i t h  o th e r  b a n d s ,  s in c e  th e  s o u n d  is  r ic h  an d  unique 
M ayb e  i t ’s th e  v ib r a p h o n e s ?  The  m a r im b a  p la y s  a ro le ,  too .  For a g ro u p  w i t h  member 
t h a t  d o n ’t  even li ve  in  th e  s a m e  c i ty ,  t h e y  have  s c u lp te d  an  im p r e s s iv e  pop  s o u n d  w ith 
v a r ie d  i n s t r u m e n ta t i o n .  H ow  c a n  t h e y  s t i l l  be re la t i v e ly  u n k n o w n  a f t e r  f o u r  a lb u m  
[P o ly v in y l ]  en

Songs from the Year o f Our Demise
In th e  s h a d o w s  o f  t h e  G ru n g e  Era , th e  P os ie s  d id n ’t  w r i t e  to p  h i t s ,  b u t  t h e y  d id  releas 
so l id ,  m e lo d ic  pop  s o n g s  t h a t  so m e  peo p le  w i l l  s ay  t h e y  w e re  as  im p o r t a n t  as  Galax  
5 0 0 ’s. Jon A u e r  w a s  a Posie , an d  Songs from  the Year o f O ur Dem ise  is h is  f i r s t  sold 
e f f o r t .  On th e  a lb u m ,  he p lays  m e l lo w  pop  t h a t  b o rd e rs  on in d ie  em o a nd  sh o u ld  a p p ea  
to  f a n s  o f  D ea th  C ab  f o r  C u t ie  an d  E l l io t  S m i th .  I t ’s v e ry  m u c h  in t h a t  s i n g e r - s o n g w r i te 
g en re .  W hen  he 's  n o t  d o in g  so lo  s t u f f  o r  p la y in g  w i t h  th e  Pos ie s ,  he ’s w i t h  A le x  Chilto 
in  th e  re fo rm e d  B ig  S ta r !  [P a t t e r n  2 5 ]  en

C oulda... Shoulda... W oulda...
Two y e a rs  b e fo re  D is c h o r d ’s s c e n e - d o c u m e n t in g  Flex Your H ead compilation ca m e  ou t  
B la c k  M a r k e t  B a b y  w a s  d r i v i n g  s la m  p i t s  in W a s h in g to n ,  D.C. The  s to r y  goes  t h a t  young 
lo c a ls  like  Ian M a cK aye ,  H en ry  R o l l in s ,  an d  John S ta b b  w e re  fa n s ,  b u t  th e  r e s t  o f  the 
w o r ld  m is s e d  o u t  b e c a u s e  th e  h a r d - d r i n k in g ,  f i g h t - l o v in g  g ro u p  ne ve r  to u r e d .  The  music 
is  m id - t e m p o  a n d  r o c k - f la v o re d ,  n o t  to o  f a r  f r o m  w o r k in g - c la s s  p u n k s  f r o m  Eu ro pe  like 
C h e ls e a  o r  9 9 9 .  From th e  b u z z - s a w  a t t a c k  o f  “ W o r ld  a t  W a r "  to  t h e  m ood y  an d  layered 
s o u n d s  o f  “ P a r a s i te , ”  th e  s o n g w r i t i n g  a nd  a n g e r  ho ld  up  w e l l .  [D r .  S t r a n g e ]  m w

2
From th e  d e p th s  o f  O In e y v i l le  ( n e a r  P ro v id e n c e ,  R l ) ,  c o m e s  t h i s  m y s te r io u s  ban d .  WI 
a re  they ?  One m e m b e r  is L ig h tn in g  B o l t ’s B r ia n  C h ip p e n d a le ,  w h o  h a n d e d  m e th i s  im- 
p o s s ib le - t o - f i n d  CD, an d  th e  s o u n d  is as  fu z z y  a n d  no is y  a s  you m ig h t  e x p e c t .  In fad 
C h ip p e n d a le ’s t r i b a l  d r u m s  an d  i n s t r u m e n ta l  f e e d b a c k  c re a te  an  e x p e r ie n c e  t h a t ’s even 
m o re  e p i l i p t i c  th a n  L ig h tn in g  B o l t !  Is t h a t  p o s s ib le ?  Yes, b la c k P u s  is  to o  p o w e r fu l  for 
w o rd s ,  a n d  t h i s  CD is  h a n d m a d e ,  h a n d - b u r n e d ,  an d  s i l k s c re e n e d .  [D ia r e a h r a m a  Re- 
c o r d s ]  en

R am blin ’ Man
W h a t  h a p p e n s  w h e n  B e lle  (o f  B e l le  &  S e b a s t ia n )  jo in s  fo r c e s  w i t h  th e  d e e p - v o ic e d  front- 
m a n  o f  S c r e a m in g  T rees? Isobe l C a m p b e l l ’s p a r t s  a re  l i g h t l y  s u n g  w h i le  M a r k  Lanegan's 
s id e  a re  t h e  o p p o s i te ,  a lm o s t  l ik e  Jo h n n y  C ash .  L a n e g a n ’s deep , m u d d y  v o c a ls  are 
p e r f e c t  f i t  f o r  t h e  W e s te rn  a n d  b lu e s - f la v o r e d  s o n g s .  M o s t  o f  t h e  c u t s  a re  m e llo w , am 
have  a d i s t i n c t  d u e t  o r  c a l l - a n d - r e s p o n s e  fe e l .  T hen  a g a in ,  so m e  s o n g s  h ave  no vocals 
a t  a l l !  C a m p b e l l  an d  L a n e g a n  ge l w e l l ,  a nd  t h e r e  a re  m o re  th a n  a f e w  g e m s  in  t h i s  odd 
re le a s e .  [V 2 ]  en

365-S tep Blues
E a s te rn  Y ou th  is c o n s id e re d  th e  Fugaz i o f  Ja p a n ,  a n d  i f  you  s p e a k  J a p a n e s e  g e t  ready 
c ry . The  b a n d ’s e m o  ly r ic s  a b o u t  l i f e  in Tokyo re s o n a te  w i t h  t h r o n g s  o f  y o u n g  f a n s  who 
f lo c k  to  s h o w s  a n d  d o n ’t  ho ld  b a c k  t h e  te a r s .  The  m u s ic ia n s h ip  is  p o w e r fu l ,  and  each 
s o n g  is  e p ic .  On t h e  b e s t  t r a c k s ,  t h e  p a c e  c h a n g e s  t h r o u g h o u t  a nd  H is a s h i  Yoshino’s 
v o c a ls  go  f r o m  o v e rd r iv e  to  a s o f t  w h is p e r  an d  b a c k  a g a in .  E a s te rn  Y ou th  m ake s  m 
w a n t  to  s t a r t  a Y osh in o  fa n  c lu b .  E n t r y  fe e :  a w o r k m a n l ik e  lo ok ,  sh a v e d  head , and  Clark 
K e n t  g la s s e s ,  [F iv e O n e In c ]  en

Already Told You
U n l ik e  t h e  e x -K a ra te  s in g e r ’s ja z z y  ro c k  e f f o r t s  in w h ic h  he s o u n d s  like  D ona ld  Fagai 
t h i s  m a te r ia l  is  as  rea l as  i t  g e ts .  No m o re  S te e ly  Dan jo k e s .  W i th  Already Told You, it  
j u s t  h im  a n d  a g u i t a r ,  an d  t h e  ja z z y  e le m e n ts  m a k e  t h e  s o n g s  so u n d  m o re  l ik e  a c o u s t i c 

lo u n g e  m u s ic  th a n  b e a r d y  fo lk ,  I im a g in e  th e  s o n g s  you  g e t  a re  an  h o n e s t  piece 
G e o f f  F a r in a ’s sou l.  W hen  h e ’s n o t  m a k in g  m u s ic , F a r in a  c o - h a n d le s  an  a r t i s t ’s stud 
in R hod e  Is la n d  c a l le d  N a r r a g a n s e t t  G ran ge  H a ll ,  Ron Rege Jr, once  d id  a re s id ency 
t h e r e !  [ S o u t h e r n ]  en

The Echodelic Sounds
T h is  e ig h t - p ie c e  b a n d  f r o m  Los A n g e le s  p la y s  s e r io u s  d u b  r e g g a e  w i t h  l iv e  ho rn s ,  dee 
b e a t s ,  a n d  h e lp  f r o m  t h e  l ik e s  o f  M ik e y  D read  a nd  R a n k in g  Joe, D ub  c u t s  re s o n a te  with 
s k i l l ,  a u th o r i t y ,  a n d  h e a v in e s s ,  b u t  t h e r e  a re  p le n ty  o f  k i l le r  s o n g s  w i t h  ly r i c s ,  too ,  Topics 
in c lu d e  t h e  e v i l s  o f  m o n e y  a nd  y u p p ie s ,  b u t  I l ik e  “ M u m m y , "  w h ic h  r e n d e rs  “ W a lk  Like 
an  E g y p t ia n ”  o b s o le te  w i t h  l in e s  l ik e  “ ro ll  a l i t t l e  s p l i f f  w i t h  th e  p a p y r u s "  a nd  “ I hear 
c o u g h in ’ in th e  c o f f i n , "  True, i t  s e e m s  l ik e  t h e  s u b je c t  a lw a y s  t u r n s  to  po t ,  b u t  t hese 
s o n g s  a re  no jo k e ,  [R e c o rd  C o l le c t io n ]  m w
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by M artin  & Eric

S ec re t Love
The n ic e s t  g u y  in  h ip - h o p  has  re le a s e d  y e t  a n o t h e r  CD f i l l e d  w i t h  th e  i l le g a l  s a m p le s ,  
s o n g  c l ip s ,  e tc ,  a n d  m ix e s  t h e m  to  fu n  p e r f e c t io n .  He s e ts  t h e  t e m p o  o f  th e  a lb u m  w i t h  
t h e  t h e m e  s o n g  to  St. E lm o ’s Fire, a nd  b re a k s  in to  B o s to n  f r o m  th e re .  T h is  i s n ' t  s c r a t c h -  
happy , m ix - m a s te r ,  d i c k - o u t  s t u f f ;  he le ts  t h e  m u s ic  do  i t s  jo b ,  p ic k in g  th e  g r e a te s t  and  
c h e e s ie s t  s o n g s  f r o m  th e  '8 0 s  w i t h o u t  n e e d in g  to  fe e d  h is  ego  an d  m a k e  a new  s o n g  o u t  
o f  it .  Ge t t h i s  CD, a nd  i t  w i l l  send  you  in to  th e  re c e s s e s  o f  y o u r  p a s t .  I f  you see  J e s te r  l iv e ,  
m a k e  s u re  you p ic k  up  one  o f  h is  W h o o pee  C u s h io n s ,  too .  [E x p o n e n t i a l ]  en

Spanish Time
T h is  b a n d  h a s  d i s t a n t  v o c a ls ,  s l a th e r e d  r i f f s ,  a n d  lo ose  d r u m s  t h a t  s u g g e s t  s lo p p in e s s  
b u t  a re  a c tu a l l y  r ig h t - o n  w i t h  e v e ry  b e a t .  So i t  m a k e s  s e n s e  w h e n  t h e  C h ic a g o  t r i o  s l ip s  
in so m e  m in o r  c h o rd s  o r  g o e s  in to  ja z z y  f r e a k o u t s  l ik e  a r o u g h e r  v e rs io n  o f  T he  P o lice .  
B u t  m o s t ly ,  th e  g r o u p  j u s t  rocks .  “ S id e b e t "  k ic k s  t h in g s  o f f  w i t h  a s ta c c a to  a s s a u l t  
o f  d r u m s  an d  g u i t a r ,  o v e r p o w e r in g  s a m p le d  v o ic e s  t h a t  c o u ld  h ave  been  t a k e n  f r o m  a 
b o a r d ro o m  m e e t in g  f r o m  a n y  c o r p o r a te  o f f ic e .  W hen  th e  h o w l in g  v o c a ls  s t a r t ,  a d d r e s s ­
in g  w a r ,  h is to ry ,  an d  re l ig io n ,  you k n o w  th e y  b r in g  th e  f u l l  p a c k a g e .  [S ic k  R o o m ] m w

Through the C ardia l W indow
G reg g  K o w a ls k y  o n c e  p la y e d  a nd  re c o rd e d  as  O sso  B u cc o .  T he  O a k to w n  c o m p o s e r ’s 
s o u n d  is t h i c k  w i t h  t e x tu r e s ,  an  a r ra y  o f  s o u n d  t h a t  m ay  se e m  m o n o to n o u s  a t  f i r s t  
g la n c e ,  b u t  is  a c tu a l l y  r ic h  in to n e  an d  h a r m o n ic s .  T h e re  a re  seven  so n g s  on t h i s  a lb u m ,  
an d  ea c h  is  o v e r  5 m in u te s  long .  E ach  s o n g  con v e y s  a fe e l  t h a t ’s d i f f e r e n t  f r o m  th e  o t h ­
e rs ,  an d  even  “ s a m p le s "  th e  m e ta l  ban d  Is is .  B u t  w h e re  is it?  Vo id  o f  d r u m s  o r  a n y t h in g  
t h a t  s o u n d s  l ik e  an  i n s t r u m e n t ,  p e rh a p s  t h e  e a s ie s t  w a y  to  e x p la in  t h e  s o u n d  is a w a v e  
o f  to n e .  [ K r a n k y ]  en

Presents the Chisa Years 1 9 6 5 -1 9 7 6
C o m p i l in g  ra re  t r a c k s  by A f ro b e a t ,  ja zz ,  a n d  f u n k  p io n e e r  H ugh  M a s e k e la ,  t h i s  CD s t a r t s  
o f f  w i t h  a b a n g .  “ A f ro  B e a t  B lu e s , ”  by O ja h  is  a m a s t e r p ie c e  o f  fu n k in e s s  w i t h  l y r i c s  f u l l  
o f  A f r i c a n  p r i d e ,  a p e r c o la t in g  b a s s  l in e ,  a n d  h e a v y  in f lu e n c e  f r o m  M a s e k e la ’s f r ie n d ,  
Fe la  K u t i .  L e t t a  M b u l u ’s v o c a ls  in  “ U Se M c a n i ”  a re  as  p u re  as  t h e y  a re  s o u l f u l .  And  
M ia t t a  F a h in b u l le h ’s t r e a t m e n t  o f  “ W i tc h  D o c to r ”  is  a b s o lu te ly  a r r e s t in g .  I f  so m e  o f  th e  
t r a c k s  se e m  a l i t t l e  G raceland, c u t  h im  s o m e  s la c k .  A l th o u g h  M a s e k e la  a c tu a l l y  p la ye d  
on P au l S im o n ’s W o r ld  B e a t  b re a k th r o u g h ,  he is t h e  rea l dea l .  [B B E ]  m w

M ultip lication
To m o s t  p eop le ,  M e rz b o w  s o u n d s  l ik e  10 ra d io s  tu n e d  to  d i f f e r e n t  f r e q u e n c ie s  a t  once . 
B u t  to  a t i n y  p e r c e n ta g e  o f  you , t h i s  is m u s ic  a t  i t ’s f in e s t .  I s a w  M e rz b o w  in  c o n c e r t ,  
an d  i t s  l iv e  s h o w  is  c o m p r is e d  o f  an  in s a n e  a m o u n t  o f  p e d a ls  an d  a b u k k a k e  o f  so u n d  
t h a t  w i l l  s tu n  a n y  a u d ie n c e .  I r e c a l l  M e rz b o w  to  be as  p o w e r fu l  as  t h i s  a lb u m ,  b u t  w i t h  
le s s  t r a n s i t i o n s .  N o is e  g u y  John W ie se  m u s t  have  a d d e d  t h o s e .  The  s o u n d  is  in  no w a y  
e a s y  to  u n d e r s ta n d ,  an d  i t ’s n o t  g e n t le  o r  a p o lo g e t ic  in  a n y  w a y  to  a n y o n e ’s e a rs .  [ M is -  
a n th r o p i c a g e n d a ]  en

W inter In  R ed
T h is  w o u ld  be a t o p  p ic k  i f  i t  w e re  m o re  th a n  th r e e  s o n g s .  Even so, e a c h  s o n g  is an  ep ic  
p ie ce  o f  p s y c h e d e l ic  ro c k  w i t h  th e  h y p n o t ic  v ib e  o f  S te re o la b  a n d  c ra z y  g u i t a r  la ye rs  o f  
H a w k w in d .  T he  s o u n d  is  a b s o lu te ly  huge , a s  you m ig h t  e x p e c t  f r o m  s u c h  an  a l l - s t a r  ja m  
b a n d .  M e m b e rs  c o m e  f r o m  th e  T ig h t  B ros  f r o m  W ay B a c k  an d  D ub  N a rc o t ic  S oun d  S ys ­
te m  (n o t  to  m e n t io n  C .O.C.O. a nd  S p id e r  a n d  th e  W e b s ) .  C onv e rse ly ,  th e  p a c k a g in g  an d  
d i s t r i b u t i o n  is  a b o u t  as  lo - f i  a s  you  c a n  g e t .  To g e t  e i t h e r  o f  th e  g r o u p ’s m in d - b lo w in g  
CDs, y o u ’ ll h ave  to  g e t  in t o u c h  w i t h  th e  b a n d ,  [ g e t n u d i t y @ ly c o s . c o m ]  m w

Id e a l Lives
R a h im  p la y s  ro c k  m u s ic  w i t h  th e  p re c is e  s m o o th n e s s  o f  Sque eze  an d  t h e  a r t y  m ood  
o f  XTC. On c u t s  l ik e  “ I t ’s N o t  W h a t  You S a id ”  an d  “ S o m e th i ng  From  An A m p u te e , "  th e  
N ew  York  t r i o  p ro v e s  to  be m a s t e r f u l  a t  c r e a t i n g  d e c e p t iv e ly  s p a rs e  s o n g s  w i t h  c o m p le x  
a r r a n g e m e n ts .  “ Fo rev e r  Lo v e "  is  as  s w e e t  a n d  s t r a ig h t f o r w a r d  o f  a pop  s o n g  as  y o u ’ ll 
e v e r  h e a r  b e fo re  i t  b re a k s  d o w n  in to  a fu z z y  m a t h - r o c k  d e c o n s t r u c t io n .  M o o d s  s h i f t  f r o m  
s u n n y  f a l s e t t o s  to  s c i - f i  g l o o m - s o m e t i m e s  in one  s o n g - a n d  i t  s e e m s  l ik e  th e  g ro u p  is 
c a p a b le  o f  a lm o s t  a n y t h in g ,  e x c e p t  f o r  b o r in g ,  f o r m u la i c  m u s ic .  [F re n c h  K is s ]  m w

A t The M etro
A n o t h e r  re u n io n  s h o w  c a u g h t  on CD, b u t  I s w e a r  t h i s  o n e ’s re a l ly  good . T h r o u g h o u t  th e  
’ 9 0 s ,  th e  C h ic a g o - b a s e d  S m o k in g  Popes  o v e rc a m e  a g o o f y  n a m e  a n d  e a rn e d  a p r e t t y  
b ig  f o l lo w in g .  W i th  i t s  S k ip p y  C re a m y  v o c a ls  an d  S u p e r  C h u n k y  g u i t a r - b a s e d  rock ,  th e  
g r o u p  c a m e  o f f  l ik e  a m u t a n t  v e rs io n  o f  t h e  S m i th s .  T h is  l iv e  s e t  f r o m  2 0 0 5  s u rv e y s  
t r a c k s  f r o m  t h e  b a n d ’s c a re e r  a n d  c a p t u r e s  t h e  c o n t r a s t  o f  th e  c ro o n in g  v o c a ls  a nd  
p e rk y  m u s ic  w i t h  a u th o r i t y .  C o n c e r ts  I go  to  a re  never,  e v e r  m ix ed  so w e l l !  You a lso  g e t  a 
DVD a nd  a r e p r o d u c t io n  o f  t h e  c o n c e r t  p o s te r  by Jay R yan . [V i c t o r y ]  m w
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w o rd s  and  p ic  | Martin Wong 
f lye rs  | Courtesy of Sothira Pheng

Proudflesh Punk
S t a t i o n s  o f  t h e  C r u c i f i x

C ru c if ix ’s “A n n ih ila t io n ” has  b e e n  c o v e re d  by S e p u ltu ra , A P e r fe c t  C irc le , a n d  O rb ita l.

W
hile A m eric an  s k a te  p unks w ith  sh aved  h ead s w e re  m aking  th e  
tra n s itio n  to  s lam  p its and h ard co re  in th e  ea rly  ’80s, th e ir  sp iky  
British c o u n te rp a rts  w e re  sq u attin g  in b u rn e d -o u t h ig h -rises , 
s ta rtin g  co m m u n es , and s inging ab o u t w a r and anarchy. C rass  

and  D isc h a rg e  w e re  tw o  o f th e  b ig g est g ro up s fro m  Europe, and add in g  to  
th e  p e a c e -p u n k  m ix w as  San F ran c isco ’s C ruc ifix . W ith  M o h a w k s , sp ikes, and  
leather, th e  g ro up  had th e  sa m e a n ti-w a r  m e ssag es  and song tit le s  like “A n n i­
h ila tio n ,” “Relig ion K ills ,” and “No L im bs.’’ C a m b o d ian  em ig ra n t S o th ira  Pheng  
w as th e  singer, and he is still w ritin g  a nd playing m u sic  to d ay  w ith  th e  h ard -  
rock ing , heavily po litica l g ro up  P roudflesh.

GR: When did you come to the U.S.? -
SP: H a llow ee n , 1975. W e w e re  in th e  f i  

w ave, I s u p p o s e . T h e re  w e re  th o u s a n d s  
re fuge es , m o s t ly  V ie tn a m e se . W e w e n t t o  

lo c a t io n  c a m p s  in P enn sy lva n ia , w h e re  th 
gave  you  s h o ts  and  s tu ff.

GR: What was the refugee camp like?
SP: It w a s  easy. W hen  w e  g o t th e re , we 

o u r p a p e rw o rk  d o ne , g o t o u r sh o ts , and 

w e re  o u t o f th e re . W e had s p o n s o rs  and re  
tives . S o m e  p e o p le  had n o b o d y . Th ey  we 

w a it in g  fo r  C a th o lic  re lie f fu n d s  and chur 

g ro u p s  to  h e lp  th e m  ou t. A n d  th e y  did 
kn o w  a n y th in g . To be h o n e s t, I’ve  ne 

fe lt  like an u n d e rd o g  o r a n y th in g . W e we 

so  w e ll-p re p a re d  c o m in g  here. Everyone 
m y fa m ily  s p o k e  E ng lish . M y p a re n ts  we 
F rench  e d u c a te d . B a c k  in th e  ’50s, the y  

in to  th e  c h a -c h a -c h a  and all th is  s tu ff.

GR: Where did you grow up?
SP: M y p a re n ts  w e re  d ip lo m a ts , and  I gre 

up  in E ng land  in th e  la te  ’60s . T h a t ’s whe 

I f irs t  heard  J im i H e n d r ix , th e  B ea tles 

co u rse , an d  ro c k  ’n ’ ro ll an d  it ingra ined 
w ith  th e  re b e llio u s  k ind  o f  th in g .

GR: So were you in Cambodia for any 
the bad times?
SP: W e w e n t b a c k  th e re  in ’72 and ’73, whi 

w a s  th e  m id d le  o f th e  war. P eop le  had ba 
fe e lin g s  w ith  th e  w a r  g o in g  on . If you  we 

fo r tu n a te  e n o u g h  to  be  a b le  to  g e t out, yo 
g o t ou t. W e g o t re lo c a te d  to  Ta iw an  and we 

to  an A m e r ic a n  p r iva te  s ch o o l.

GR: So there probably wasn’t much cu 
ture shock when you arrived in the U.S.
SP: No, b u t th e re  w a s  c u ltu re  s h o c k  the  oth 

w ay  a ro u n d . P e o p le  c o u ld n ’t f ig u re  ou t wh 

w e  w ere . Th ey  w o u ld  say, “ You s p e a k  Eng 
rea lly  w e ll.” In 2006 , th a t ’s a d u m b  thing 

say, b u t in 1975 th ro u g h  th e  la te  ’70s, V 
n a m ese  and  C a m b o d ia n s  w e re  brand  n 

pe op le .

GR: How did you get into punk?
SP: C o m in g  ove r here, I w as  fre e d  from 

c h a in s  o f  m y  pa re n ts . W e had a lw ays we 

to  p r iva te  s c h o o ls  and e v e ry th in g  w as  rea 
fo rc e d  on us. W hen  w e  c a m e  here, my pa 

en ts  w e re  lo o k in g  fo r  w o rk . W e had to  go 
p u b lic  sc h o o l, an d  all o f  us b o y s  w e re  free



The song was about hunger and children, 
but if you think about it, we were kids singing 
about kids!

roam  a round . I w as  p re tty  c u r io u s  an d  a d ­

venturous as a k id .

When the  Sex P is to ls  c a m e  to  to w n  in J a n u ­

ary 1978, it w as a b ig  dea l. W hen  y o u ’re a k id  
and you see a ba nd  th a t is to u te d  like th a t, 

looks like it is fro m  M ars , and  is ha ted , you 
natura lly  g rav ita te  to  it. I s taye d  up  un til 2 in 

the m orn ing  lis ten ing  to  co lle g e  ra d io  s ta ­
tions. A lso, V. Vale w as  a rea lly  g re a t pe rson  

to  know. He w as one o f th e  f irs t p e o p le  I m e t, 
and he w as do in g  S e a rc h  & D es tro y . W ha t 
a great m agazine , and it e n lig h te n e d  m e to  

m usic  as well as B auhuas, C u b is m , D a d a ­
ism, P icasso, w rite rs  like JG  B a lla rd , an d  all 

th is  stu ff.

GR: How did Crucifix come about? -
SP: There w as th is  s to re  c a lle d  L u th e r B lue  
tha t was on C o lu m b u s  S tree t. It so ld  B oy o f 
London, bo nd a g e  c lo th e s , an d  e ve ry th in g  

you ’d im ag ine th e  S ex P is to ls  w o u ld  wear. 
I’d cu t c lass  and g o  th e re  and ha ng  o u t even 

though I c o u ld n ’t  a ffo rd  a s in g le  th in g . O ne  
day M a tt w a lked  in and sa id , “ I’m  lo o k in g  
fo r a bass p layer.” I w e n t up  to  h im  and  sa id , 
“ Hey, I p lay ba ss .” O f c o u rse , I was" ly ing . 

We connec ted , and w e  w e n t fro m  the re . T he  
core w as a lw ays M a tt, C h ris , an d  me.

GR: Did you find your musical style pretty 
easily?
SP: Back in ’79 o r ’80, m u s ic  w a s  rea lly  t ra n ­

sitional. It w as th e  da w n  o f a ne w  era, w ith  
Killing Joke, Jo y  D iv is ion , M o tö r h e a d , and 

Adam and th e  A n ts . T h e re  w as  a s u rg e  o f 
tota lly d iffe re n t ideas  fro m  all th e s e  ba n d s . 

Meanwhile, the re  w as a b ig  ska te  and  th ra sh  
explosion in C a lifo rn ia  th a t s p o k e  to  us: B la ck  
Flag, C irc le  Je rks , and th e  A d o le s c e n ts .

C ra ss  c a m e  o u t w ith  S ta t io n s  o f  th e  C ro ss .

I th o u g h t, “ W hoa . T h is  re a lly  sp e a k s  to  m e .” 
Th ey  w e re  ve ry  in te lle c tu a l. I w as  w r it in g  

th e m . I’d w rite , “ D ear C rass , H ow  d o  I p ic k  
up  m y s c e n e ? ” o r so m e th in g  s tu p id  like th a t. 
W e k e p t c o r re s p o n d in g , an d  I s till kee p  in 

to u c h  w ith  s o m e  o f the m .

In ’81, D is c h a rg e ’s W h y  c a m e  ou t. T h a t b lew  
th e  d o o rs  o f f  e v e ry th in g . T h ey  p laye d  m u s ic  

w e  liked , and o n ly  a fe w  p e o p le  kn e w  a b o u t 
th e m , so  th e re  w a s  a s o lid a r ity  th in g . M a tt, 
C h ris , and I g re w  to w a rd  th e  lea th e r ja c k e ts  

and  s tu d s .

E ve ryo ne  ha ted  us. W e w e re  a c c u s e d  o f so 
m a ny  th in g s -E n g lis h  c lo n e s , S id  c lo n e s , 

E xp lo ite d  c lo n e s , D is c h a rg e  c lo n e s . B u t w e  
d id n ’t  th in k  o f it th a t way. W e w e re  an A m e r i­

can  b a nd  p lay in g  p u n k  ro c k  an d  w e a r in g  
p u n k  g e a r in s o lid a rity . T h a t ’s ho w  w e  fe lt.

GR: How did you spike your hair?
SP: B ar soa p . You g e t it rea lly  gooey , and 

th e n  it ha rden s .

GR: You have always written the lyrics?
SP: Yeah, 99  p e rc e n t o f th e m . The  p e ace  

p u n k  c o m e s  fro m  m e c o m in g  ove r fro m  
C a m b o d ia  in ’75. B a ck  th e n , th e re  w a s  n o ­

b o d y  like u s -n o b o d y  like m e. N u c le a r d e ­
s tru c t io n  w a s  rea lly  real to  m e. I re m e m b e r 

ha v ing  n ig h tm a re s .

GR: Today, the apocalyptic themes and 
heavy guitars have more in common with 
underground metal bands than modern 
punk bands.
SP: J im m y  w a s  a lre a d y  an a c c o m p lis h e d  
ro c k  g u ita r  p la ye r w h e n  he jo in e d  th e  ba nd .

c o n tin u e d  on p a g e  8 2
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w o rd s  | Senon Williams
c o n c e r t  p ic s  | Kevin Bolton 
trave l p ic s  | Jeff Palmer

Return to 
Dragon House
Dengue Fever

Since appearing on Cambodian Television Network, we 
have been recognized by every mote driver, waitress, 
kid, and expat.

A
f te r  w e  fo rm e d  D eng u e  Fe­
ver, a Los A n g e les  band th a t  
plays orig inals  and  psy­
ch ed e lic  C a m b o d ian  m usic  

fro m  t h e ' ’60s, w e  never d rea m e d  
th a t w e  w ould  ever go to  th e  co u n ­
try  th a t inspired  our sounds. Then, 
w hen  a p e rfo rm a n c e  fo r  In te rn e t T V  
w as  halted  by a b lackout, th e  idea of 
going to C a m b o d ia  to  m a ke  a d o c u ­
m e n ta ry  c a m e  up. W e ca lled  our f i lm ­
m a k e r friend  John P irozzi, to ld  him  
our idea, and he sa id , “L e t ’s do it.”

It to o k  th re e  m ill ion  m o re  p h o n e  ca lls  to  ra ise  

th e  fu n d s , b u t tw o  m o n th s  later, w e  w e re  

tra ve ling  h a lfw a y  a ro u n d  th e  w o r ld  to  th e  
h o m e la n d  o f o u r s in g e r C h h o m  N im o l. S he 
had no t been th e re  s in c e  b o a rd in g  a p lane  

fo r  th e  S ta te s  five  yea rs  ago. In C a m b o d ia , 
w e  p layed  live on  TV, o u td o o rs  in P hnom  

Penh, a t th e  to w n  o f Kep, in an A n g k o r - p e -  

riod  te m p le  o f P hno m  C h iso r, an d  a t a c o u p le  
o f e x p a t ba rs , in a d d it io n  to  re c o rd in g  w ith  
C a m b o d ia n  m a s te r m u s ic ia n s . It w a s  a lm o s t 

to o  m u ch  to  ta k e  d u r in g  10 da ys  o f sh o o t in g  
and th re e  w e e k s  o f trave l.

H ere  are  s o m e  e n tr ie s  fro m  m y jo u rn a l:

NOVEMBER 23

Z a c  h o o ke d  us up  w ith  a real n ice  ho te l on 

th e  river, and w e  all have o u r o w n  ro o m s  fo r 
th e  f irs t  w e e k  in P hno m  Penh. I g o t  a real n ice  

on e  o ve r lo o k in g  th e  river. P lush ! T o n ig h t w e  
are all go in g  to  a ba r to  hang  o u t and t ry  to  

s tay  aw ake  fo r  a b it longer.

I s till have no t seen  N im o l. It se e m s  she  has he r ow n  s c h e d u le  and  is in h igh  d e m a n d . We 

g o in g  to  have to  h ija ck  he r and no t le t he r o u t o f  o u r s igh ts .

T h in g s  are c o m in g  tog e th e r. W e have a ra d io  sh o w  b o o k e d  at Love FM, and  o u r firs t  g ig  com 

up at S n o w y ’s, a fu n k y  o ld  ho u se  c o n v e r te d  in to  a b a r th a t  is s l ip p in g  in to  th e  T o n le S ap  Riv

NOVEMBER 27

To day  w a s  n o n s to p . W e re c o rd e d  w ith  a b lind  m u s ic ia n  n a m ed  K ong  Nai a t 8 a .m . He is l i k  

C a m b o d ia n  Ray C har les . He w a s  s u p e r  sw e e t and  m a s te rfu l,  and  w e  m a d e  a real connection

In th e  a fte rn o o n , k id s  fro m  C a m b o d ia  L iv ing  A rts ,  a p ro g ra m  to  c o n s e rv e  c u ltu re  th ro u g h  

a rts , gave  us a p r iva te  s o n g -a n d -d a n c e  show . It w a s  to u c h in g  and be au tifu l.  T hen  w e  rehears  
s o n g s  w ith  th e m , w h ic h  w e  w ill p e r fo rm  la te r in th e  TonIe B a sa a c  d is tr ic t ,  th e  gh e tto .
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A t 6 p .m ., w e  p layed  on a s h a n ty to w n  s tag e . W e w e re  w ay  o u t o f o u r 
e le m e n t w ith  raw  w ires , c ra z y  ligh ts , g e n e ra to rs , tra sh , naked  k ids , 

and c ra z y  s e c u r ity  d u d e s . Th e  PA sys te m  w as  an a s s o r tm e n t o f a b o u t 

50 sp e a ke rs , and it s o u n d e d  like w e  w e re  p lay in g  th ro u g h  a g ia n t te le ­
ph one . It w as  g re a t b u t o d d .

A fte rw a rd , I w e n t fo r  a m a s s a g e  a t a p la ce  w h e re  all th e  m a sse u se s  
are  b lind .

NOVEMBER 30

W e re c o rd e d  all da y  w ith  Tep M ary, a m a s te r o f th e  ronea t, w h ic h  is 

like a b o a t-s h a p e d  m a rim b a . It w a s  g rea t! Th e  m u s ic  w as  m e llo w  and 
p s y c h e d e lic . W e tr ie d  p lay in g  s o m e  fa s te r s o n g s  w ith  her, b u t the  

te m p o  f lu c tu a te d  to o  m u ch  fo r  us. U n fo rtun a te ly , Jo h n  w as  f i lm in g  in ­
te rv ie w s  w ith  th e  k id s  fro m  th e  T o n le B asaa c  D is tr ic t  an d  K ong  Nai, so  
he m isse d  th e  sess ion .

La s t n ig h t w as  a b it  c razy . W e w e n t to  p lay  a g ig  a t th e  P eace  P ub 

w h e re  N im o l and he r s is te r C h a rv in  w e re  g o in g  to  m e e t us. It w as  s u p ­
p o se d  to  be a fre e  g ig , b u t w h e n  w e  sh o w e d  up, w e  d is c o v e re d  th a t 
th e  c lu b  o w n e r w as  c h a rg in g  $ 5  a t th e  door, th u s  ke e p in g  o u t all C a m ­

b o d ia n s . A lso , he b u ilt  a r ic k e ty  8 -s q u a re - fo o t s tag e , s ix  fe e t o f f  th e  

g ro u n d  w ith  ba re ly  any s u p p o r t .  I w o u ld  no t s ta n d  on it by  m yse lf, let 
a lo n e  w ith  th e  en tire  ba nd  and  N im o l’s s ister. Th e  o w n e r had p ro m is e d  

th re e  a m p s  and a d ru m  se t-u p , b u t th e re  w as  o n ly  h a lf a d ru m  kit. 
W he re  are  th e  a m p s?  He p o in te d  to  a s h it ty  PA an d  sa id  if w e  n e eded  

m ore , w e  c o u ld  use  th e  ho u se  so u n d  sys te m  (a h o m e  s te reo).

The litt le  jo in t  w a s  pa cke d , and  th e  d u d e  w as  still se ll ing  t ic k e ts  to  
p e o p le  w h o  c o u ld  no t even ge t in. W e ca lle d  N im o l, to ld  he r to  re s t he r 

v o ic e  (w hen no t w ith  us, N im o l had been  s in g in g  at  lun ch e s , d inn e rs , 
pa rt ie s , TV  sh o w s , and w e d d in g s ) , and the n  g o t th e  fu c k  ou t.

I had never w a lke d  o u t on  a g ig  be fo re . It w a s  k ind  o f fu n n y  becaus 
w e  d id  n o t have to  say m u ch  to  ea ch  o th e r  b e fo re  d e c id in g  to  s p li t .

DECEMBER 1

S in ce  a p p e a r in g  on C a m b o d ia n  T e lev is ion  N e tw o rk , w e  have been 
re co g n ize d  by eve ry  m o to  drive r, w a itre ss , k id , and e xp a t, even in the 

lit t le  to w n  o f K a m p o t. Earlier, w e  d re w  a c ro w d  in a fu n k y  o u td o o r  

ket, and Z a c  and  N im o l d id  an a c a p p e lla  p e rfo rm a n c e .

Today, w e  had a g rea t da y  on th e  ro ad . In Kep, w e  p laye d  in a run- 

d o w n  m a n s io n  fro m  th e  ’60s , and  a b u n c h  o f k id s  hu ng  o u t w ith  us 
L a te r on, I fo u n d  o u t N im o l b r ib e d  th e  k id s  b e fo re  w e  s ta r te d  p la y in g .

W e p layed  aga in  in P hno m  C h iso r, w h ic h  are  a n c ie n t ru in s  fro m  the 

A n g k o r  pe r io d . P eop le  o f eve ry  ag e  an d  b a c k g ro u n d , in c lu d in g  m onks 

w e re  in th e  a u d ie n ce . R a licke  e n d e d  th e  d a y  w ith  a sax  so lo , playing 
s o m e  d e e p  s h it as th e  sun  set. The  p la ce  w a s  m a g ica l, w ith o u t a tour- 

is t in s igh t. L o c a te d  h igh  a to p  a peak, C h is o r is a c c e s s ib le  on ly  by a 
d ir t  road . W e c l im b e d  412 h u ge  s te p s  to  see  th e  view . 1

B a c k  in P hno m  Penh, w e  w e n t to  th e  “ S p a rk ” s ta d iu m  c lub , com­

p le te  w ith  h ip -h o p  d a n c e  sh o w s, live m u s ic , D Js s c re a m in g  “ 1-2 -3 ”  in 

K h m e r eve ry  th re e  s e c o n d s , b o tt le s  o f Jo h n n y  W a lke r a t th e  ta b le  with 
o u r ow n  b a rten de r, a VIP area, and s e c u r ity  e s c o r ts  to  th e  bathroom.

DECEMBER 2

A ll th e  s h o o t in g  is d o n e  and  I am  a to u r is t  now . La s t n ig h t w e  played 

a g ig  a t “ T a lk in ’ to  a S tra n g e r” in an o u td o o r  ga rd e n . It w as  our big 
c o m e b a c k  s h o w  a fte r w a lk in g  o u t on  th e  P eace  Pub. I g u e ss  there's 

n o th in g  like bad  p re s s  b e c a u s e  it w a s  tw ic e  as p a c k e d , w ith  a mix of 
fre a k y  e xp a ts , jo u rn a lis ts ,  and  loca ls .
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We were way out of our element w ith raw wires, crazy lights, 
generators, trash, naked kids, and crazy security dudes.

After the  g ig , w e  w e n t to  a s ic k  c lu b  ca lle d  “ E lse w h e re ” (th is  to w n  re ­

ally know s ho w  to  na m e  its  ba rs). I d id n ’t  k n o w  th e re  w e re  th a t m a ny  
white c h icks  in C a m b o d ia . You see  th e  d u d e s  a ro u n d  to w n  d u r in g  th e  

day, bu t th is  w as  like a p a r ty  in th e  lav ish tro p ic a l g a rd e n  o f a B everly  

Hills m ansion . F o re ign e rs  sa t w ith  th e ir  fe e t in th e  po o l, sh a k in g  s e n s e ­

lessly to  tech no , o r re c lin e d  on w ic k e r  fu rn itu re .

Meanwhile, C a m b o d ia n s  packe,d a ro u n d  th e  c lu b ’s e n tra n c e  try in g  to  

get our a t te n tio n  as  w e  w a lk e d  in o r ou t to  sell us  a p a c k  o f sm o kes , 
ganja, Yaba (or Y a m a -n a s ty ,  to x ic  Tha i sp e e d ), o r  a  g irl. T h is  w a s  the  
only t im e  th a t w e  sa id  w e  w e r e  g o in g  to  go  fo r  “ on e  b e e r” and a c tu ­

ally did.

DECEMBER 4

Here in S ih a no ukv ille , I am  s tay in g  at  C o a s te r ’s on  S e re n d ip ity  B each .
I got a sm a ll b u n g a lo w  and a s c o o te r  and i t ’s re la x in g -a lm o s t  to o  

much so. Today I ’ ll p ro b a b ly  ta k e  a litt le  d r ive , g e t a “ s e e in g -h a n d ” 

massage, sw im  in th e  B ay o f T h a iland , and  s to n e -c o ld  ch ill.

Tomorrow w e  are g o in g  to  ge t a b o a t an d  go  to  an is land .

DECEMBER 8

I am ge tting  used  to  re la x ing . A  c o u p le  da ys  ago , I s p e n t th e  da y  on 
two is lands and g o t s c o rc h e d  by  th e  sun . I am  a m a ro o n  lobs te r. Today 

I went on a long  b o a t r ide  in R eam  N a tion a l P ark, w h e re  I saw  f re s h w a ­

ter do lph ins. They w e re  s u p e r  cu te , o n ly  a b o u t 3 fe e t long .

Last n igh t o u r m o to  d r iv e rs  to o k  us  to  th e  m o s t insan e  red  lig h t d is tr ic t  

I had ever seen. N e a rb y  th e  o n ly  d e e p -w a te r  f re ig h te r  p o r t  in all o f 

Cambodia, th e re  w e re  w h o re  sh a c k s  a lo n g  th e  d ir t  ro ad  fo r  2 k ilo m e ­
ters. Then in th e  m id s t o f it all w as  a n ig h tc lu b  ca lle d  B iba  w ith  c ra zy  

Christmas lig h ts  an d  d e co r. Th e  p la ce  w as  p a c k e d  w ith  m en, lad ies, 
and tranny h o oke rs , b u t m o s t ly  it w a s  lo ca ls  p a rty in g .

Every tab le  had tw o  b a r g ir ls  w h o  re filled  y o u r b e e r a f te r  eve ry  s ip . I

have no idea  h o w  m u ch  I d rank . B e fo re  Z a c  d id  ka raoke , he g o t a huge  

in tro  fro m  th e  M C, and eve ryo n e  th e re  ga ve  h im  f lo w e rs  as  he sang . 
W hen  he w a s  d o n e  w ith  th e  so n g , you  c o u ld  no t even see  h is  face . 

Later, he d id  a d u e t in K h m e r w ith  on e  o f  th e  loca l s inge rs , an d  the  

w h o le  p la c e  w e n t crazy.

M y m o to  d r iv e r w a s  n a m ed  Yoht, and fo r  p a r t  o f th e  n ig h t h is  3 -y e a r-  

o ld  k id  S ok  w as  r id in g  w ith  us. The eve n ing  w a s  a b la s t— so m e  se r io u s  

Ind iana  J o n e s  sh it.

DECEMBER 11

I have been  ha n g in g  in P hnom  Penh fo r  tw o  da ys  now , d o in g  a litt le  

s h o p p in g , ta k in g  long  w a lks , and  g o in g  o u t fo r  d r in k s  w ith  m y  o ld  

fr ie n d  and h is  w ife , w h o  c a m e  to  v is it  m e  fro m  H ong  K ong Later, I’ ll 
go  to  th e  C a m b o d ia n  N a tion a l M u se u m ; I t ’s a b o u t t im e  I d o  scm e th in g  

to u r is ty .

Th is  is m y las t n ig h t here, and th e  Ju n g le  B ar is th ro w in g  us a g o in g -  
a w a y /C D -re le a s e /T -s h ir t - re le a s e  p a rty ! A  loca l s h o p  has b o o tle g g e d  

a b u n ch  o f  o u r  C D s  and  w ill be  se lling  th e m  at th e  p a r ty  fo r  a b u c k - 

a n d -a -h a lf  ea ch  ( th a t ’s th e  w ay  o f  th e  land), as w e ll as spe c ia l s h ir ts  
th e y  have d e s ig n e d . W e m ig h t g e t fre e  d r in k s  o u t o f  th e  dea l. W e ju s t 

d e c id e d  to  g o  w ith  it. O th e rw is e , no  on e  w o u ld  he ar o u r re c o rd s  here.

A  c o u p le  o f da ys  ago , a fe w  o f us re n ted  d ir t  b ikes  in K a m p o t and 

d ro ve  42 k ilo m e te rs  up  a p e r ilo u s  m o u n ta in  in B o k o r N a tion a l Park. 

O ff  th e  ru tte d  d ir t  ro ad , in th e  ju n g le , live c o b ra s , t ig e rs , b la c k  p a n ­
th e rs , and  bears . A t th e  to p , a h a un te d  F rench c a th e d ra l sa t ne x t to  a 

ha u n te d  F rench  c a s in o  a t th e  e d g e  o f a c liff. Tw o h o u rs  up , tw o  h o u rs  
d o w n . I o n ly  d ro ve  o f f  th e  road  on ce , b u t th e  tr ip  le ft eve ry  m u s c le  in 
m y b o d y  in d e ep , d e e p  pa in , an d  m y le ft w r is t  and r ig h t kne e  have 

m in o r in ju r ies .

Th e  f l ig h t h o m e  g o e s  m u ch  sm o o th e r, b u t I’m  a c tu a lly  no t su re  b e ­
cau se  X ana x  an d  A m b ie n  p u t m e in a d e ep , d re a m le s s  s lu m b e r fo r  90 

p e rc e n t o f th e  tr ip . A c tua lly , I am  no t su re  I have a w oke n  fro m  it.
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Print Club

T
a k in g  p h o to s  s in c e  he w a s  16, R a y  P o te s  h a s  app lied  ye a rs  o f p h o to g ­
raphy  and  z in e -m a k in g  sk i l ls  to pu b lish  Hamburger Eyes. M a g a z in e s  
featuring  c a m e ra  w ork  trad itiona lly  fo c u s  on  h igh  art, fa m o u s  p h o to g ­
raphers, or the n ever-en d ing  te chn ica l a s p e c t s  of the craft. Hamburger 

Eyes tu rn s  that w orld  u p s id e  dow n  and  ce leb ra te s  the po rtfo lio s  o f rookie, 
ind ie, and  u p -a n d -c o m in g  c a m e ra  add ic ts ,  m an y  of w h o m  c a n ’t ge t a break  
anyw here  else. You  m ay  se e  the go re  of a b lo o d y  street fight, g r im e  on  the set  
of a po rn o  shoo t, or sim p le , sp a rk lin g  nature. The  idea isn ’t f/stop, fo cu s,  or 

shu tter  sp e e d ; it’s  heart, gu ts, and  vision.

Somehow, Ray Potes gets past his thick glasses, 
long hair, and trucker cap to shoot nice pictures.
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S te p p ing in to  th e  San F ra n c isco  M iss ion  
D is tr ic t a p a r tm e n t/o f f ic e  o f Ray and ro o m - 
mate/ fellow  B u rg e r  e d ito r  S te fan  S im ik ich , 

you'II see p h o to s  and w o rk - re la te d  p a ra - 

nherna lia  eve ryw he re . T h e ir  liv ing  s p a c e  is 
aptly  named “ B ro ta n n ica l G a rd e n s ” th a t lies 

“ O u te r G n a rlem .” In a t ig h t  run o f a fe w  

t housand cop ie s , th is  b la c k -a n d -w h ite  p u b ­

lication se rves as a s tro n g  b a c k b o n e  fo r  the  

fu tu re  o f u n p re te n tio u s  p h o to g ra p h y .

GR: H o w  d id  you c h o o s e  p h o to g ra p h y  as  

the m ain fo c u s  o f th e  z in e?
RP:  I ju s t g o t t ire d  o f w r it in g  and I w as  
psyched on s h o o tin g  p h o to s . I w as  th in k in g  

about th is  th e  o th e r day. W hen  I m o ved  to  

Hawaii, I s ta r te d  s h o o tin g  a lo t o f p h o to s  to  
send to  m y fr ie n d s  b a c k  on th e  M a in land . It 
was a grea t w ay  to  c o m m u n ic a te  w h a t I w as  

do ing in Hawaii, and th e y ’d sen d  m e p h o to s  

of w hat the y  w e re  d o in g  in C a lifo rn ia .

GR: I feel like there’s this whole photo- 
journalist-type of scene going on. Your 
stuff is pretty street. Do you feel like you 
are a part of that?
R P :  I do  see th a t ha p p e n in g  a lot, and  I th in k  

it’s aw esom e. B u t I th in k  i t ’s ju s t  b e ca u se  

of so m uch m a in s trea m  m e d ia  p e r fe c t-n e s s  
showing you c o lo rs  and th in g s . I th in k  th a t all 

this new s tu ff co m in g  o u t is like back la sh .

GR: A publication like yours stresses the 
indie side of photography.
RP: I th in k  i t ’s p a r t  o f th a t a e s th e tic . A  lo t o f 

people w h o  have p h o to s  in o u r m a gaz ine  
love ph o to g ra p h y  and  ju s t d o n ’t  kn o w  w h e re  

to put the ir p h o tos . Th ey  have g o o d  s tu f f  th a t 
I think shou ld  be  o u t the re , so  I he lp  th e m .

GR: Was getting work out there a problem 
for you?
RP: Definite ly. W hen I w as  liv ing  in H aw aii a 

couple years  ago, I w a s  r ea lly  p u sh in g  to  be 
a photographer. I had c o o l b u s in e ss  c a rds .
1 had a coo l p o r t fo l io .  I w a s  g o in g  to  d i f fe r ­
ent m agazines and n e w s p a p e rs ,-s e n d in g  a 

lot of my s tu f f  ou t and  try in g  to  g et w o rk , b u t 

nobody w as  do in g  a n y th in g  w ith  it. A t th e  
same tim e, I w as  m a k in g  H a m b u rg e r  Eyes  

and peop le  w e re  fee lin g  tha t. T h a t w as  c o m ­
pletely d if fe re n t fro m  w h a t I w a s  try in g  to  ge t 

paid to  do. I fee l p re tty  fo r tu n a te  th a t I can  
keep tha t go ing .

GR: Was your style too rough dr raw?
RP: I th ink  it w as  ju s t to o  ra n d o m . I had a lo t 

of photos o f m y fr ie n d s  an d  m y b lo c k - a  lo t 
of photos o f s tu f f  1 ju s t f in d  o r see a round . 
I didn’t kno w  if th e re  w as  a p la c e  fo r  th a t in 

regular m agaz ines  o r p u b lic a tio n s . B u t o b v i­
ously the re  is b e c a u s e  I p u t th e  p h o to s  o u t 

myself. All th e se  p e o p le  have s im ila r  s ty le s  

tastes, so  w e  have be en  ab le  to  kee p  th e  
magazine go ing .

What do you look for in submitted 
P h o to s ?

RP: This q u e s tio n  kee ps  g e tt in g  aske d , and I

I don’t really think, “This is a shocking photo, 
so I’m going to put it in here.”
d o n ’t  k n o w  h o w  to  a n s w e r it. If w e  are  d o in g  

a fe a tu re  s to ry  o r a p o r t fo l io  o r s o m e th in g , 
w e ’ll d o  th o s e  f irs t. B u t as fa r  as m ix in g  p h o ­

tos , I u su a lly  ju s t  s ta r t  w ith  a c o v e r and keep  

g o in g  un til I reach  th e  end. I have a b ig  po o l 
o f p h o to s , and  w h a te v e r ju m p s  o u t I’ ll use  as 

th e  ne x t pho to .

GR: Some people who buy H a m b u r g e r  

E y e s  are real straightlace. They’re like, 
“I want to show my friends this zine be­
cause they’re photographers. They can’t 
get their work anywhere, but this is also 
how you can do it.”
RP: Even if th e  p h o to s  s u ck , p e o p le  a p p re c i­

a te  o u r e ffo r t .  Z in e s  are  so  pe rso n a l, and  I 
th in k  th a t is w h a t m a kes  th e m  p o w e rfu l.

GR: What do you say to people who say, “I 
could’ve taken that picture, made a print, 
and done it myself.” They don’t say that 
about other art, but with photos they do.
RP: T h a t ’s ju s t s o m e th in g  s o m e b o d y ’s a l­

w ays  g o in g  to  say. It d o e s n ’t even bug  me. It 
ju s t  m e ans  th a t th e y  d o n ’t  u n d e rs ta n d  w h a t 

w e  are try in g  to  do . I d o n ’t  have to  e xp la in  
m yse lf to  th e m . Th ey  ju s t  have to  s ta r t  ta k in g  
p h o to s  to  fin d  o u t fo r  th e m s e lv e s . If I had th e  

c h a n c e  to  say  s o m e th in g , I w o u ld  say, “ Okay, 
be  b e tte r  tha n  m e .” You k n o w  w h a t 1 m ean?

GR: When you shoot something, is it like a 
blog or diary entry?
RP: I t ’s all pe rso n a l, b u t w h e n  I’m s h o o tin g  I 
d o n ’t  rea lly  th in k  a b o u t w h a t I’m g o in g  to  do

67



w ith  th e  p h o to s . I th in k  it m e sse s  up  a lo t o f 
p e o p le  w h e n  th e y  are  s h o o t in g  to  d o  s o m e ­
th in g  w ith  it. W hen  it c o m e s  t im e  to  lo o k  at, 

ed it, and  s e q u e n c e  p h o to s , w h a te v e r p o p s  

ou t, p o p s  ou t. A t th is  ag e  o r a t th is  s ta g e  of 
th e  ga m e , you  s h o u ld  ju s t s h o o t like c razy . 
M a yb e  w h e n  I’m 60  o r 70, I’ ll s ta r t  th in k in g  

a b o u t th e  im p o r ta n c e  o f s tu f f,  b u t fo r  n o w  I’m 

ju s t g o in g  to  ke e p  sh o o tin g .

GR: If you go out to a bar or anywhere, 
you bring your camera, right?
RP: I a lw ays  have a c a m e ra  on m e. S o m e ­
t im e s  I s h o o t th re e  ro lls . S o m e tim e s  I d o n ’t 

s h o o t a t all. It g o e s  in s p u rts . I m ig h t no t 
s h o o t a n y th in g  fo r  a w e e k  o r tw o , b u t I m ig h t 

ge t a lo t th e  w e e k  a fte r  tha t.

GR: Are you a manual camera guy?
RP; I have a s e m i-a u to m a tic  c a m e ra . I use 

m y N ikon  8 0 08 . I t ’s g o t s o m e  m in im a l a u to ­

m a tic  s tu f f  on it, b u t I still use  it.

GR: What else do you use?
RP: I have a Y ash ica  T4 fo r  w ha tever. T h a t ’s 

a lw ays  on m e  if I d o n ’t  have m y o th e r  c a m e ra  

on m e. I like  th e  N ikon  F5.

GR: What’s that for?
RP: I use d  to  use  it fo r  s k a te b o a rd in g  p ic ­

tu re s . Th en  I s ta r te d  g e tt in g  all th o s e  w e ird  

jo b s , like h e a d s h o ts  an d  s o c c e r  and  little  
leag ue  te a m  p h o to s . I use d  to  w o rk  fo r  T ra n ­

s w o r ld  S k a te b o a rd in g  M a g a z in e  fo r  like fo u r 

yea rs , too . I d id n ’t s h o o t th a t m u ch  th e n  b e ­
c a u se  I w a s  a b it  in t im id a te d  by  eve ryo n e  I 

w a s  w o rk in g  w ith . I w o rk e d  a t th e  d a rk ro o m  
th e re , p ro c e s s in g  all th e ir  b la c k -a n d -w h ite  

s tu f f.  I w as  b a s ic a lly  th e ir  p e rso n a l o n e -h o u r 
p h o to  lab. T h a t ’s h o w  I lea rned  h o w  to  p r in t 

rea lly  w e ll and  rea lly  fa s t, a lo n g  w ith  d if fe r ­
en t s ty le s  o f p r in t in g , like s u p e r c o n tra s t 

an d  s tu ff. I g o t to  learn  and  e x p e r im e n t a lot, 

w h ic h  w as  a w eso m e .

GR: Is technique really important to you, 
or would you rather see a 12-year-old 
troublemaker just shoot away?
RP: H a lf th e  gu ys  s p e n d  a lo t o f t im e  in the 
d a rk ro o m , a lo t o f m o n e y  on  th e ir  ge a r and 

film , and  a lo t o f e n e rg y  on  p ro c e s s in g . S om e 
o f th e s e  o th e r g u y s  are  ju s t h a n d in g  m e  s tu ff 

th e y  d id n ’t  sp e n d  a lo t o f t im e  on , b u t they 

lead th e s e  c ra z y  lives  an d  g e t in s id e  c razy  
s itu a tio n s . I th in k  i t ’s a l i t t le  b it  o f b o th , and 

I a p p re c ia te  bo th  s ides . For m y s tu ff, I like 
to  be  in th e  d a rk ro o m  and  p r in t all n ice . But 

th e re  are g u y s  w h o  em a il m e  th e ir  ph o to s . 1 

th in k  th a t ’s fine , too .

GR: Do you worry about a photo being 
good specifically because of shock value 
versus it being well composed? It seems 
like your magazine straddles that.
RP: I fee l like w e ’re te e te r in g  so m e tim es . 

W h e n  it g o e s  one  w ay, I t r y  to  b a la n c e  it out 

th e  o th e r  way. L ike, I ’m  try in g  to  m a ke  the 
ne x t issue  k in d  o f c a lm  b e c a u s e  th e  las t few 
issues  have be en  k ind  o f nu ts . B u t really, i t ’s
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Nobody said anything about those epic photos. They only 
remembered the crazy porno and dead body photos.

ju s t  w h a te v e r w e  ge t, you  k n o w ?  I’m p re tty  in to  n o t c e n s o r in g  o r ju d g in g  o u r p h o to g ra p h e rs . I t ’s 
all a b o u t a p p re c ia t in g  w h a t th e y  do . S o m e o n e  m ig h t ra n d o m ly  sen d  m e a p h o to  o f a ru n -o v e r 

dog , ve rsu s  th e  p h o to g ra p h e r  w h o  o n ly  s h o o ts  p h o to s  o f ru n -o v e r  d o g s . H e ’s w ay  in to  it, and 
th a t ’s w h a t he do e s . 1 a p p re c ia te  tha t.

GR: So you are more concerned with a body of work than a lucky shot.
RP: Yeah, de fin ite ly . A  fe w  issues  ago, w e ’d ju s t run w ha tever. N ow  th a t w e ’re d e v e lo p in g  o u r 
n ice  lit t le  c re w  o f  p h o to g ra p h e rs , it has b e c o m e  im p o r ta n t  to  me.

GR: How much of the shock-value work do you really love and value?
RP: I rea lly  w a n t to  see  it, bu t in th e  end , as an ed ito r, I have to  have a d if fe re n t v ie w p o in t. I d o n ’t 
rea lly  th in k , “ Th is  is a s h o c k in g  p h o to , so  I’m  g o in g  to  p u t it in he re .” M y  fr ie n d  w e n t to  G u a te m a ­

la and  saw  s o m e  c ra z y  s tu ff. I gave h im  e ig h t p a g e s  fo r  w h a te v e r he w a n te d , w h ic h  h a p p e n e d  to  

in c lu d e  tw o  d e ad  b o d ie s  and  a girl w ith  s t i tc h e s  in he r fa ce . T h a t ’s ju s t th e  life p e o p le  are  liv ing  
d o w n  the re . B o o g ie , to o . H e ’s f r o m S e rb ia  b u t lives in B ro o k ly n  now . He ge ts  in to  th e s e  c ra z y  

s itu a tio n s  and  loves  s h o o t in g  p h o to s. I’m  like, “ Okay, B o o g ie . I’ ll g ive  you  e ig h t p a g e s .” Tu rns 

ou t, he w a n ts  to  d o  s o m e th in g  on  t h e  p r o je c ts  w ith  gu n s , to n s  o f d ru g s , e tc . I’m  like, “ M y  m o m  
is n ’t  g o in g  to  be  h a p p y  w h e n  she  sees th is ,” b u t th a t ’s w h a t he w a n ts  to  show , and  I’m g o in g  to  

le t h im  s h o w  it. I t ’s n o t like, “ Oh, I’m g o in g  to  run th is  p h o to  b e c a u s e  Uzis are  c ra z y !”

GR: Do you think it’s harder then to take a photo that doesn’t have a gun, dead people, 
stitches, or blood? Isn’t it hard to compete against that crazy shit?
RP: N o t really. I t ’s a b o u t pe rsona l tas te , too . I d o n ’t  s h o o t th a t c ra z y  stu ff. M y s tu f f ’s p re tty  m e l­

low. It c o m e s  o f f  in a ce r ta in  w ay  b e cause  I have a ce r ta in  a e s th e tic  o r s ty le . T h e re ’s on e  gu y  w h o  

ju s t s h o o ts  N a tio n a l G e o g ra p h ic  lan d sca p e  v ie w s - l  w o u ld  love to  be  h im  on e  day, you  kn o w ?  If 
you r s tu f f  is g o o d , the n  i t ’s g o od .

•
GR: Are there limitations to stuff that you shoot? Do you have self-ethical guidelines?
RP: K ind  of. I have a ha rd  t im e  w ith  o th e r p e o p le ’s b lo o d  and  s tu ff. I saw  th is  o ld  m an ly ing  

at th e  b o tto m  o f  th e  s ta irs  a t th e  B AR T s ta t io n . H is  head  w as  all b lo o d y , and I c o u ld n ’t ta k e  a 
pho to . O th e r g u y s  w o u ld  ju m p  rig h t in to  tha t. A n d  w e  s h o w  f ig h t p h o to s  in o u r m a gaz ine . I d o n ’t 

rea lly ge t p h o to s  o f th a t s tu ff. I’ ll be th e re  w a tc h in g , ru nn ing , o r  g e tt in g  o u t o f th e  way, b u t no t 
sh o o ting .

GR: Are you worried that shock takes away from the photography itself? Like, the actual 
craft?
RP: S om e tim e s , I th in k  o f it as d is tra c tin g . T h a t on e  issue, w e  had G ua tem a la  and c ra zy  b e h in d - 

th e -sce n e s  p h o to s  o f a p o rn o  set. Th ose  w e re  sm a lle r fea tu res . The  b ig  fea tu re  w as  u n d e rw a te r 

photos. Th is  d u d e  to o k  h is  u n d e rw a te r c a m e ra  to  in Hawaii. W e had p h o to s  o f a sha rk  an d  a g ian t 
m anta ray, b u t n o b o d y  sa id  an y th ing  a b o u t th o s e  e p ic  p h o tos . They on ly  re m e m b e re d  th e  c ra zy  
po rno and d e ad  b o d y  pho tos .

GR: Are you interested in educating peo­
ple about photography?
RP: I t ’s in te re s tin g  to  m e h o w  s o m e  p h o to s  
w e ig h  m o re  th a n  o th e rs . I ’m no t t ry in g  to  ta ke  

re s p o n s ib i l i ty  fo r  tha t, th o u g h . If th a t ’s w h a t 
th e y  w a n t to  re m e m b e r fro m  a p a r t ic u la r  is ­

sue , th e n  th e y  can  have it. I g u e ss  I’m n o t t r y ­

ing to  e d u c a te  an yb o d y . I ’m ju s t p u tt in g  ou t 
w h a t I’m into .

GR: So what’s the craziest photo you’ve 
ever seen?
RP: I d o n ’t kno w . I see  th e m  all th e  tim e . The 

c ra z ie s t p h o to  I’ve seen  to d a y  is th is  im ag e  
o f tw o  k ids . O ne  has a te r r ib le  50  C e n t G - 

U n it ta t to o . A n o th e r  c ra z y  p h o to  w a s  by  V ic, 

w h o ’s in G u a te m a la  aga in . H e g o t p r iso n  
p h o to s  the re . The  inm a tes  have p r is o n  ta t -  

to o s  all ove r th e ir  b o d ie s  and heads .

GR: What about the prettiest photo?
RP: I’ve  g o t th e s e  co o l w in te r  p h o to s . A c tu ­
ally, on e  o f th e  c o o le s t p h o to s  I g o t to d a y  

w a s  a n ig h tt im e  sh o t o f a fu ll m o o n  o u t o f  an 
a irp la n e  w in d o w . It w as  p re tty  e p ic . It w as  

s h a rp  and c a m e  o u t aw eso m e .

GR: Nastiest pictures?
RP: B e h in d  th e  sc e n e s  at th e  p o rn o  s h o o t 
w as  p re tty  bad . T h e re  w e re  n a s tie r on es  th a t 

w e  d id n ’t  run.

GR: What happened in those?
RP: [ lau ghs ] L e t ’s ju s t say th e y  are  bad.
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w o rd s  | Eric Nakamura and Martin Wong 
p ic s  | Eric Nakamura

p o d c a s t a t 
giantrobot.com

Asian Man
Spirit of San Jose

In  a d d it io n  to  p la y in g  h e a r t fe l t  m u s ic  a nd  ru n n in g  a s u c c e s s fu l re c o rd  la b e l  

M ik e  is  an  a c c o m p lis h e d  p in g -p o n g  p la y e r a nd  t ra m p o lin e  ju m p e r.

M ike P ark  is so rt of like th e  C h arlie  B row n of ind ie re co rd  labels . He  
has g on e on a painfu l and u np ro fitab le  b icyc le  to u r o f th e  W est C o as t  
to  ra ise m o ney fo r an ill-fa ted  youth pun k ro ck  c e n te r in San Jose. 
H e has also  had ven tu res  flop  in Jap an  and K orea. It se em s like h e ’s 

a lw ays figh ting  an uphill b a ttle , and so m e of his p ro je c ts  fa il in th e  m o st u nfo r­
tu n a te  w ays, c rea tin g  lau g h ab le  s to re is  th a t m ake  you say, “A w w w .”

Yet A s ian  M an R e c o rd s  is n o w  10 ye a rs  o ld  an d  g o in g  s tro n g . W hen  w e  pu ll up  to  h is  m o th e r ’s 
M o n te  S e rra n o  ho m e , M ike  P ark  s ta n d s  in th e  ga rage , w h ic h  s e rve s  as th e  e n try  to  h is  m a il­

o rd e r  e m p ire . The  e n tire  b o tto m  f lo o r  is d e d ic a te d  to  h is  re c o rd  labe l. R oom  a fte r  ro om , th e re ’s 
inven to ry , o rd e r- fu lf i l lm e n t s ta t io n s , o f f ic e  spa ce , and ro o m  fo r  “ b a n d ” p ra c tic e . I t ’s lit te re d  w ith  

C D s, T -s h ir ts , s tic k e rs , an d  g lo ss ie s . I t ’s S unday, so  th e re  a re n ’t  any  in te rns  a ro u n d .

T h e  e x - le a d e r o f th ird -g e n e ra t io n  s ka  ba nd  S k a n k in ’ P ick le , c u r re n t m e m b e r o f th e  C h inke es  

an d  B ru c e  Lee B and , and e m e rg in g  s o lo  a r t is t s h o w s  us  a ro u n d , laughs, and  says, “ W e ’re a bad 
re c o rd  la b e l.” He d o e s n ’t  s p e n d  a n y th in g  on a d v e rt is in g , d o es p ra c t ic a l ly  no  p ro m o t io n , and 

c a n ’t  g u a ra n te e  th a t be in g  on h is  labe l is a g o o d  th in g . H ow ever, th e  b a n d s  and  re leases  keep  

c o m in g . “ M u s ic , i t ’s all r ig h t,” he g o e s  on to  say. “ B aske tb a ll is n u m b e r o n e .”

GR: You started Asian Man Records 10 
years ago?
MP: S k a n k in ’ P ick le  had p u t o u t re c o rd s  on 

Dill R e co rd s , a c o lle c t iv e  a m o n g s t th e  ba nd  
m e m b e rs , b u t in m y m in d  I d id  all th e  w o rk . 

S o  w h e n  w e  s ta r te d  d o in g  w e ll and s ta r te d  
re le as ing  o th e r b a n d s , w e  had a s ig n if ic a n t 

a m o u n t o f m o n e y  in o u r b a n k  a c c o u n t. It w as  

ha rd  to  have a s ix -w a y  p a r tn e rs h ip . E veryone  
w a n te d  h is  say  and  had d if fe re n t ideas, and I 

rea lized  it w a s n ’t  g o in g  to  w o rk .

GR: Was Skankin’ Pickle making a lot of 
money at the time?
M P: Yeah. The  ska  b o o m  w a s  crazy , an d  w e 
w e re  g e tt in g  c o u r te d  by  m a jo r labe ls . W e b u ilt 

up  like a q u a r te r-m il l io n  d o lla rs  in o u r ba nk  
a c c o u n t. W e ’d s ta r t  f ig h t in g  ove r w h a t to  do  

w ith  th e  m oney. It b e c a m e  a n ig h tm are .

A t th a t t im e , th e  b a nd  w as  fa ll in g  a p a rt. 

D rug s  w e re  invo lved . M yse lf, I w a s  th e  gu y  

se ll ing  m e rc h a n d is e  w h ile  th e  o th e r  band 
m e m b e rs  p a rt ie d . It w a s  u n fo rtu n a te . It h a p ­

pe ns  w ith  eve ry  s ty le  o f m u s ic , even c la ss ica l 

m u s ic ia n s , and  e s p e c ia lly  jazz.

GR: That’s very B e h in d  t h e  M u s ic .

M P: W e se p a ra te d , and I th o u g h t,  “ Okay, th is  

is a g o o d  c h a n c e  to  be  A s ian  M an R e c o rd s .” 

W ith in  a fe w  m o n th s , it w as  up  and runn ing . 
M u ch  b e tte r  c o m p a n ie s  d o n ’t  g e t th a t lucky, 
b u t I had m o m e n tu m  fro m  be in g  in a p o p u ­

la r b a nd  on  th e  u n d e rg ro u n d  level, and the 

re le ases  th a t I p u t o u t d id  w e ll r ig h t fro m  the 

s ta rt.

GR: What were the first records?
MP: J u s t to u r in g , I m e t th e s e  b a n d s -S la p -  

s t ic k . Less  th a n  Jake , and  L ink  80. G e tting  

th e ir  re c o rd s  ou t, w e  th o u g h t,  “ W ow , w e  can 

t ry  to  be  th e  D is c h o rd  o f s ka .”

GR: Of all the music out there, how did 
you get into ska?
M P: T h e  d e fin in g  m o m e n t w as  see in g  the 

m o v ie  D a n c e  C ra z e  in 1986. It w a s  on a 
d o u b le  bill w ith  S to p  M a k in g  S e n s e  a t an art 

th e a te r  in d o w n to w n  San Jose . I w e n t w ith  a 
g ro u p  o f h igh  s c h o o l k ids , and  it w a s  m y firs t 

and  o n ly  e x p e r ie n c e  o f ju s t  eve ryo n e  d a n c -



No one's going to sign an Asian face as a lead singer, 
it hasn’t happened, and it's not going to happen.

ing in a t heater. Th ere  w e re  a lo t o f m o d s  and  sk in h e a d s , and I w as  
like, “ W hoa , th is  is c o o l! ”

GR: Did you play sax in the school band back then?
MP: Yeah, w e  s ta r te d  o u r ow n  m o d  ska  b a nd , an d  I a c tu a lly  p layed  
w ith  s o m e  p u n k  b a nds , to o . B u t ska  w a s  th e  m o s t fun  fo r  m e -e s p e -  

c ia lly  a fte r  see in g  F ish bone . I c o u ld n ’t  s le e p  th a t n igh t. I w as  ju s t ly ing 
a w ake  all n ig h t b e c a u s e  I c o u ld n ’t be lieve  w h a t I’d ju s t seen.

GR: Was it tough getting into it and being Asian back then?
MP: A t th a t age, I w a s n ’t  th in k in g , “ Okay, I ’m  th e  A s ian  A m e r ic a n  in 

th e  b a n d .” I w a s  ju s t th e  you n g  k id  try in g  to  have fun . I t ’s o n ly  w hen  I 

g o t o ld e r  an d  s ta r te d  lea rn ing  a b o u t th e  m u s ic  bu s in e s s  th a t I lea rned , 
“ Y o u ’re no t g o in g  to  ge t s ig n e d . Y o u ’re n o t g o in g  to  g e t fa m o u s .” N o 

o n e ’s g o in g  to  s ign  an A s ian  fa c e  as a lead s inger. It h a s n ’t h a p p e n e d , 

and i t ’s no t g o in g  to  ha p p e n , e s p e c ia lly  if y o u ’re o v e rt ly  A s ia n - lo o k in g .

I u n d e rs to o d  th e  p o lit ic s , and th a t ’s w h a t led m e  to  s ta r t  a DIY labe l.

GR: Why do you think ska got  so hot in the mid ’90s?
MP: I th in k  e v e ry th in g  c irc le s .

GR: It got shockingly big.
MP: E sp e c ia lly  in S o u th e rn  C a lifo rn ia  an d  N o rth e rn  C a lifo rn ia . You had 
b a n d s  like N o  D o u b t w h o  w ere , a c c o rd in g  to  th e  m e d ia , ska. W hen  a 

ba nd  like th a t se lls  a m ill ion  re co rd s , eve ry  h igh  s c h o o l k id  w h o  p lays  

t ru m p e t w ill t ry  to  s ta r t  a ska  band . It b e c a m e  a r id ic u lo u s  o v e rs a tu ra ­
t io n  o f bad  b a nds , and  it w as over. S ka  to o k  a b ig  d ive  and  h it ro c k  
b o tto m  in 2000 . I t ’s g o in g  up  again.

GR. Ska’s coming back? Why’s that?
MP: I have no idea . W e ju s t look  at th e  ska  m ail o rd e rs . M a yb e  k id s  are 
tire d  o f be in g  a n g ry?

GR: Yet you’re playing acoustic stuff now. Why is that?
MP: I t ’s s tra n g e . Th e  f irs t  few  to u rs , I w as  p lay in g  w ith  like five  ska  

ba nds . I t ’s no t fun  fo r  me, to  be  ho nes t. W hen  I’m p lay in g  a c o u s tic , I 
th ink , “ T h is  is n o t w h a t th e  k ids  w a n t to  hear.” T h ey  d o n ’t w a n t to  hear 

me m o p e  w ith  an a c o u s t ic  gu itar, so  I t ry  to  kee p  it as  l ig h th e a r te d  as 
p o ss ib le , kee p  th e  s o n g s  sh o rt, and te ll a fe w  jo kes .

GR: How does your acoustic stuff get categorized?
MP: I go  to  re c o rd  s to re s  to  see if th e y  have m y re c o rd , and i t ’s a lw ays  

in th e  ska  se c tio n . I go , “ W ow , th is  is no t rea lly  ska , b u t a t leas t i t ’s in 
the  s to re .” I ju s t  s o ld  like 4 ,0 00  c o p ie s  o f th e  ne w  re c o rd , w h ic h  I d o n ’t 
th ink  is th a t bad , b u t i t ’s a lo t less tha n  S k a n k in ’ P ick le .

GR: It must be kind of exciting to write and play a totally different 
type of music than before.
MP: Yeah, and  p lay in g  a c o u s t ic  a llo w s  m e to  to u r  aga in . B e ing  in a 

b a nd  is ve ry  t im e  c o n s u m in g . P lay ing  so lo , I can  w o rk  d u r in g  th e  w eek , 
fly  o u t on th e  w e e ke n d , p lay  tw o  sh o w s , c o m e  ba ck , and ge t b a c k  to  
w o rk . I like to  trave l, so  i t ’s m o re  th a t th a n  an y th in g .

GR: It seems like Asian America has really paid attention to your 
solo album.
M P: I h o p e  so. I fee l like  th e re  are  issues  th a t a re  in te re s tin g , e s p e c ia lly  
f ro m  th e  K o re a n -A m e ric a n  s ta n d p o in t.  A  lo t o f it w a s  e d u c a tin g  m yse lf 

a b o u t m y fa m ily ’s h is to ry  and th e  K orean W ar. Y o u ’re k ind  o f  o b liv io u s  

to  it g ro w in g  up in th e  S ta tes . Th e  K orean  W ar w as  s o m e th in g  I never 

d is c u s s e d  w ith  m y  p a ren ts , b u t w h e n  m y da d  w a s  d y in g  o f  can ce r, I 
sa t d o w n  w ith  h im  eve ry  da y  and sa id , “ Y ou ’ve g o t to  te ll m e a b o u t 

yo u r h is to ry .”  T hen  m y m o m  s ta r te d  d iv in g  in to  it. S he w as  ju s t  a l itt le  
los t k id  in th e  war. S he  d id n ’t kn o w  w h e re  he r fa m ily  w as  fo r  a year.

GR: The ska kids don’t want to hear this stuff?
MP: I d o n ’t th in k  so. Th ey  w a n t to  he ar m e  s ing  “ I’m in Love w ith  a G irl 
N am e d  S p ik e .”

GR: You’re not as into the lighthearted stuff?
MP: I s till love it w ith  all m y  heart. I t ’s ju s t  th a t th is  re c o rd  ha d  a few  

s o n g s  th a t w e re  heavy h it t in g , and I th o u g h t it w o u ld  be  s illy  to  have 

th o s e  an d  s u d d e n ly  p lay  a so n g  a b o u t D e g ra s s i J u n io r  H ig h . I ge t le t­
te rs  fro m  k id s  ask in g  w h y  I’m w r it in g  such  se r io u s  s tu ff. I’m like, “ I’m 

a b ig  fan  o f c o m e d y  in m u s ic , b u t th is  is w h e re  I am  rig h t n o w .” W h a t 
e lse  can  I say?

GR: People change and so do their tastes.
M P: D efin ite ly , b u t I w e n t to  J a p a n  an d  d id  th e  ska  th in g  in 2005 . It w as  

p h y s ic a lly  ha rd  try in g  to  s k a n k  as  ha rd  as I c o u ld . W e d id  a w a rm -u p  
sh o w  at th e  K n it t in g  F a c to ry  in H o lly w o o d . M id w a y  th ro u g h  th e  firs t 

son g , I w as  like, “ Oh, no. B ig tro u b le .” I w o k e  up th e  ne x t m o rn in g  and 
m y b o d y  hurt.

GR: Did you always intend to gear your label toward social causes 
like Ska Against Racism, Plea for Peace, and doing the bike tour 
to raise money for a youth center in San Jose?
MP: T h e  soc ia l c o n s c io u s n e s s  w as  a lw ays the re . L o o k in g  ba ck , ska  

m u s ic  w as  a lo t m o re  p o lit ic a lly  in flue nced . Th e  w h o le  2-Tone m o ve ­
m e nt w as  a b o u t b la c k  and w h ite  eq ua lity . In th e  la te  ’90s , ska  w as  

b e c o m in g  th is  c irc u s  m u s ic . It w as a to ta l 1 8 0 -d e g re e  tu rn  fro m  w h a t it 
w as  s u p p o s e d  to  be. T h a t ’s w hen  I s ta r te d  S ka  A g a in s t R acism .
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U n fo r tu n a te ly , th e  g o ld e n  a g e  o f fa n  a r t  is  over.

Plea fo r  P eace  w as  w ith  a g ro u p  o f fr ie n d s  
w h o  sa id , “ L o o k  at w h a t h a p p e n e d  a t W o o d - 

s to c k .” In th e  Bay A rea , w e  g re w  up w ith  th e  

Dead K e n n e d ys  an d  R o ck  A g a in s t R ac ism  

sh o w s , an d  th e n  w e  saw  th e  in s a n ity  o f te s -  

to s te ro n e - f i l le d  m u s ic  like L im p  B izk it. W e 
d e c id e d  to  b r in g  b a c k  m u s ic  w ith  a m essage . 

A t f irs t,  w e  s ta r te d  b e n e fit  to u rs  fo r  ce r ta in  

c a u se s  like s u ic id e  p re ven tio n . B u t th e  m ore  

p e o p le  1 w o rk e d  w ith , th e  m o re  d is il lu s io n e d  

I go t. It w a s  like, “ L e t ’s ge t as b ig  as w e  can  
and ge t c o rp o ra te  s p o n s o rs h ip .” I d id n ’t  w a n t 

to  d o  tha t, so  I d ro p p e d  ou t.

N ow  w e ’re d o in g  s tu f f  loca lly , like th is  you th  
c e n te r  th a t ’s m o d e le d  a fte r  G ilm an  S tree t 

in th e  S o u th  Bay. T ry ing  to  g e t s o m e o n e  to  

le t you  o p en  a m u s ic  ven ue  fo r  y o u th s  and 

p u n ks  is im p o s s ib le .

G R : Y o u ’d th in k  w ith  th e  c o m m e r c ia l iz a ­
tio n  o f p u n k  ro c k , it w o u ld  b e  e a s ie r  th e s e  

days .
MP; B u t in N o rth e rn  C a lifo rn ia , real e s ta te  is 

so  exp ens ive . If y o u ’re a n ice  re s ta u ra n t, you  

d o n ’t  w a n t k ids  lo ite r in g  tw o  d o o rs  do w n . I’m 

try in g  to  f in d  a p lace  th a t ’s aw ay fro m  th a t b u t 

n o t in an a rea th a t ’s c r im e  r idd en . W e ’ve se n t 
200  g ra n t p ro p o s a ls , an d  w e  have a s ta c k  o f 

le tte rs  th a t say, “ T h anks , bu t no t r ig h t now .”

G R : W h o  h ave you h it up  fo r  s u p p o rt?
MP; A ny  c o m p a n y  th a t a c c e p ts  g ra n t p ro ­

p o sa ls , e s p e c ia lly  b ig g e r  c o m p a n ie s  in th e  

San J o s e  area, like  A d o b e . W e ’ve s p e n t a lo t 

o f t im e  an d  m o ney  on p o s ta g e , and w e ’ve 

g o t no th ing .

Th e  b ike  to u r  w as  e q u a lly  f ru s tra t in g . W e 

h it up  eve ry  b ike  and  e n e rg y  b a r co m pany , 

bu t all w e  g o t w as  five  b a g s  o f tea . It w as 
so  m u ch  w o rk , an d  w e  ra ised  so  l i t t le - l ik e  

10 ,000 b u cks .

G R : W h a t  w a s  it like r id in g  d o w n  th e  W e s t  

C o a s t an d  p la y in g  a c o u s tic  sh o w s ?
MP; In re tro s p e c t,  it w as  fun  and  am az ing , 

bu t it w as  hell. W e w e n t f ro m  S e a tt le  to  San 

D iego . T h e re  w e re  a n y w h e re  fro m  11 to  20 
o f us. W e d id n ’t kn o w  w h a t th e  hell w e  w e re  

d o in g . Th e  f irs t idea  w a s  to  p lay  sh o w s  in 

real venues . A s  w e  g o t c loser, w e  rea lized, 

“ H o w  are  w e  g o in g  to  r id e  to  th e s e  v e n u e s ? ”

To r ide  on th e  b ike  tra il, the n  go  in to  th e  c ity  
and  ba ck , y o u ’d lose  so  m u ch  tim e . Then  

w e  th o u g h t, “ Okay, w e ’ ll use  p u b lic  c a m p ­

g ro u n d s .”

in m y m ind , I th o u g h t  th e  s to ry  w a s  so  a m a z ­
ing, n a tiona l m e d ia  like  C N N  w o u ld  p ic k  up  

on it, and p e o p le  w o u ld  be  th ro w in g  m o ney  
a t us. B u t n o th in g ! It w a s  insane. I fe lt  like  I 

w a s  b a b y s it t in g  e ve ryb o d y , t ry in g  to  ge t ev ­

e ry o n e  to  w a ke  up and  go . W e w e re n ’t  even 
leav ing  un til 10 a .m . I re m e m b e r Je n n y  C ho i 

w as  so  fru s tra te d  she  w o u ld  leave on her 
ow n  at 7 a .m . to  g e t a th re e -h o u r  s ta r t.  It w as  

ve ry  fru s tra t in g .

G R : W as  th e  b ike  to u r  a su c c e s s ?
M P; I ca ll it a s u c c e s s  on  a s m a lle r  level b e ­

c a u se  p e o p le  hea rd  a b o u t it, an d  w e  d id  ra ise  

s o m e  m oney. B u t it w a s  ve ry  t im e  c o n s u m in g  

and p h ys ica lly  and m e n ta lly  d ra in ing .

I’ve g o t to  f in d  b e tte r w ays  to  ra ise  m oney. 

N icke l and d im in g  su cks . W e ’ve ra ised  

$ 4 0 ,0 0 0  g o in g  to  s h o w s  here  and th e re  and 
se lling  a s t ic k e r  and a b u tto n  fo r  50 ce n ts . 

W e have k id s  all ove r th e  U.S. w h o  ta b le  
sh o w s  and sen d  c h e c k s  w ith  le tte rs  s a y ­

ing, “ W e ’ve ra ise d  150 b u c k s  in th e  las t s ix  

m o n th s .” G rea t, b u t d o  you  k n o w  ho w  m u ch  
w o rk  go es  in to  s e n d in g  th e m  all th e  m a te ria ls  

to  d o  th a t?

G R : Y ou ha ve  th is  c o m m itm e n t  to  S an  

J o s e . W h y?
MP; I have no idea. I w a n t to  leave so  bad ! 

B u t  I fee l like I have to  g ive  b a c k  an d  d o  
s o m e th in g  fo r  th e  k id s  here. O n c e  I g e t th a t 
d o n e  and m a ke  su re  th e re ’s a g o o d  n e tw o rk  

o f y o u n g  te e n s , I’m o u t o f here.

G R ; D o  you w a n t  to  a c c o m p lis h  th is  in five  

y e ars ?
M P; I’m h o p in g  by  th e  end  o f th is  year. The 

c lo c k  is t ic k in g  so  fas t.

G R : H o w  is th e  re c o rd  la b e l go in g ?
M P; The  m u s ic  in d u s try  is s h ift in g  so  m u ch  

to w a rd  d ig ita l d o w n lo a d s  th a t I d o n ’t  have to  
d o  an y th in g . M o s t o f m y  w o rk  is a c tu a lly  le tte r 

w r it in g . T h e  f irs t  th in g  I d o  is sh u t e ve ry th in g  

d o w n  fo r  tw o  h o u rs  and ju s t w r ite  to  pe o p le . I 

w r ite  b a c k  to  eve ry  s in g le  le tte r  I ge t.

G R : A re  th e re  b e n e f its  fro m  w r it in g  b a c k  

to  ev e ry o n e ?
MP; I w o n d e r  tha t, to o . E very so  o ften . I’ ll 

m e e t p e o p le  w h o  say, “ W hen  I w as  a te e n ­
ager, I w e n t to  see  you  and you  w e re  n ice  

to  us ,” o r  “ You w ro te  us  b a c k  and th a t w as  
c o o l.” I a f fe c t th e m  and th e y  re m e m b e r, so  I 

g u e s s  i t ’s he lp ing .

G R : Is it e a s y  to  o p e ra te  as  A s ia n  M a n  R e ­
co rd s ?  I d o n ’t  k n o w  th a t  m a n y  c o m p a n ie s  

a re  so o v e rtly  A s ia n .
MP; S la n t-E ye d  R e co rd s?  I d o n ’t  th in k  the re  

has be en  o r w ill be  any p ro b le m  w ith  it. B u t 

I d o n ’t  th in k  th e re  have be en  any b e ne fits , 
e ither. The  reason  I use d  th e  n a m e  w a s  to  

sh o w  p e o p le  th a t it is run by  an A s ian  A m e r i­
can . I ’m A s ian , I’m  in th e  m u s ic  b u s in ess , 

and th a t is ve ry  ra re. I w a n te d  p e o p le  to  kn o w  
th a t th e re  are A s ian  A m e r ic a n s  invo lve d  in 

p u n k  ro ck . I rea lize  th a t m o s t o f m y fan  base  

is C a u ca s ia n , b u t i t ’s p re tty  nea t fo r  th e  few  

A s ia n s  th a t are  o u t th e re  to  k n o w  th a t I’m  K o ­

rean A m e r ica n .

G R : W e re  y o u r  p a re n ts  co o l w ith  th e  b u s i­
ne ss  ta k in g  o v e r  th e  e n t ire  d o w n s ta irs  of  

th e ir  h o u se?
M P; Yeah. I th in k  th e  d e fin in g  m o m e n t w as  
w h e n  th e  K orean  p re ss  p ic k e d  up th e  s to ry . 

Tw o d if fe re n t n e w s p a p e rs  c a m e  and d id  s to ­

ries. You c o u ld  te ll th e y  had no p u n k  ro o ts  
an d  c o u ld n ’t  f ig u re  o u t w h y  I w a s  d o in g  it like 

th is . Th ey  sa id , “ O ne  day, y o u ’ ll m o ve  up ,” 
and  I re m e m b e r m y d a d  tra n s la t in g  fo r  me, 

“ He d o e s n ’t  w a n t to  m ove. Th is  is it.”

Four ye a rs  ago , I g o t a le tte r  f ro m  K orea  th a t 

sa id , “ W e w a n t you  to  p lay  th e  In te rna tiona l 

R o ck  Festiva l in P usan .” I had no idea  how  
b ig  it w o u ld  be  b u t I th o u g h t,  “ T h e y ’re g o ­

ing to  pay fo r  o u r f l ig h ts , p u t us up  fo r  tw o  
n ig h ts  in a ho te l, and g ive  us fre e  d in n e r at 

O u tb a c k  S te a k h o u s e  b o th  n ig h ts .” W e w en t 

and it w a s  u n re a l- th e  b ig g e s t s h o w  w e ’d 
eve r p laye d . I o n ly  p ra c t ic e d  fo r  f ive  ho u rs  

w ith  M U 33 0 , b u t w e  h a p p e n e d  to  p lay  really 
w e ll th a t n igh t. From  th a t sho w , I g o t a re co rd  

de a l in Korea. I w a s  rea lly  e x c i te d : T h e re  w as 

no ska  in Korea, th e  m a rke t w a s  c lear, and 
w e  had it! I w e n t b a c k  and  d id  all th e  press, 

T V  sh o w s , and  ra d io  sh o w s , and  th e  a lbum  

ju s t b o m b e d . W e so ld  less  th a n  a th o u sa n d , 
and th e  c o m p a n y  w e n t o u t o f bu s in ess .

G R : D o  yo u p lan  to  h ave  A s ia n  M a n  ru n ­
ning fo r  a n o th e r  10 y e ars ?
M P; T h e re ’s d e fin ite ly  no  p lan  to  s to p . It ’s 
such  an easy bu s in e ss . It ru ns  itse lf, and has 

su ch  a s tro n g  b a c k  ca ta lo g .

G R : W h a t  d o  you lo o k  fo r  in a n e w  band  

th e s e  days?
M P; W e g e t a n y w h e re  fro m  6 to  20 C D -R s  a 

day. I’ve s to p p e d  lis te n in g  to  th e m . A ctua lly , 
S k y la r (A sian M an he lper) en jo ys  lis ten ing 

to  d e m o s . T h e re ’s on e  fro m  N o rw a y  th a t he 

likes, an d  w e ’re p u tt in g  o u t th e  re co rd .
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ROCKER’S DELIGHT

S k a n k in ’ P ick le Th e  B ru c e  Lee Band The  C h in k ees M ik e  P a rk

M e m b e rs M ike  Park, Lyne tte  K n a cks te d t, 
Ian M ille r, M ike  M a tt in g ly ,
Lars Nylander, G ary Lun dqu is t,  
C huck Phelps

M ike  P a rk and m e m b e rs  o f 
Less Than Jake

M ike  Park, Greg A lesand ro , 
M iya  Zane O saki, Jason  Th inh , 
S teve Choi

M ike  Park

M u s ic a l S ty le Hyper s k a  pun k Ska w ith  horns O rg a n -d r ive n  ska A c o u s tic  ind ie  rock

A lb u m s S k a fu n k ra s ta p u n k  (1991), S ing  
A lo n g  w ith  S k a n k in ’ P ick le  
( 1 9 9 2 ) ,  Live (1 9 9 5 ), The Green 
A lb u m  (1996 ), S k a n k in ’  P ick le  
Feve r (1997)

The B ruce  Lee B a n d  (1 9 9 7 ), 
B e a u tifu l W orld  EP (2 0 0 5 )

The C h inkees A re  C o m in g !
(1 9 9 8 ), Peace Through M u s ic
(1 9 9 9 ), P resen t D ay M em o rie s  
(2 0 0 1 ),  S e a rch in g  fo r  a  
B rig h te r  Fu tu re  (2 0 0 3 )

F o r the  Love o f  M u s ic  (2 0 0 3 ) ,  
N o rth  H a ngook  F a llin g  (2 0 0 5 )

C ru c ia l Song “ I ’m In Love W ith  a G irl N am ed 
S p ike ”  -  I d o n ’t  w r i te  love 
song s  / In fa c t  th e y  m ake  me 
very  s i c k / B u t  S p ike  th e  g irl 
f ro m  DeGrassi High / S h e ’s t ru ly  
one coo l c h ic k

“ D o n ’t  S it N e x t To Be J u s t  
Because  I’m A s ia n ” -  So th is  
guy  he s its  nex t to  m e /
B u t he d o e s n ’t  k n o w  I k n o w  
w h a t  h e ’s t h in k i n g / S o  l f ill 
o u t  m y S ca n tro n  and then  I 
erase  /  A nd th e  poo r guy  fa ils  
h is f in a l chan ce  to  g radua te

“ You D o n ’t  K n o w ” -  W ha t I ’m 
try in g  to  say  is: /  “ People can 
be je rk s  no m a tte r  w h a t  they  
lo o k  l i k e / A n d  peop le  can 
be g re a t  in e xa c tly  th e  sam e 
w a y ! ”

“ B lue M a rb le ” -  I ’m  ju s t  a 
s tra n g e r  in a s tra n g e , s tra n g e  
land /  And  I’ve g o t s o m e th in g  
to  s a y / T o  me, to  you, to  
everyone  /  The  w o r ld  is a big 
blue m a rb le  /  T h a t I ’d like  to 
g ive  to  you

Triv ia Recorded th e  TV th e m e  song 
f ro m  an a l te rn a te  un iverse , 
“ I t ’s M a rg a re t  Cho”

W as renam ed  The B. Lee Band 
due to  legal p ressures .

Has m a in ta in e d  an a l l-A s ia n -  
A m e r ic a n  lineup  th ro u g h  all 
a lbum s.

M ike  is th e  n u m b e r-o n e  fa n  o f 
ex-G o lden  S ta te  w a r r io r  L a rry  
S m ith

I want to leave so bad! But I feel like I have to give 
back and do something for the kids here,

G R : Y ou w o u ld  p u t o u t a re c o rd  by a p u re  n o b o d y  w ith  no t r a c k  
re c o rd ?

MP: A c tua lly , I t ry  to  re lease  on ly  b a n d s  th a t a re  on  th e ir  f irs t re lease  
and th e n  b u ild  th e m  up. I lo o k  fo r  s o m e th in g  th a t s o u n d s  g o o d , and 

fro m  th e re  I a sk  a ro u n d  if a n yone  has heard  a n y th in g  a b o u t th e m  o r  if 

th e re ’s any bu zz  a b o u t th e m . Then I’ ll t r y  to  m e e t th e m  and  see  w h a t 

ty p e  o f p e o p le  th e y  are. I t r y  to  w o rk  w ith  n ice  guys. I ’ve d e fin ite ly  p u t 

o u t a lo t o f  re c o rd s  by  b a n d s  w h e re  I’m no t so  m u ch  in to  th e ir  m u s ic  as 
I am  in to  th e m  as pe op le .

G R: Is th e re  a m a th e m a t ic a l  fo rm u la  b e h in d  h o w  m a n y  a lb u m s  
you pres s?

MP: Th e  bu s in e s s  s tra te g y  is, “ Can I b reak  e v e n ? ” Th e  b a c k  c a ta lo g  is 

th e  p ro fit  and  th e  new  a lb u m s  ju s t  have to  b reak  even. W e ’ve rea lly  c u t 

b a c k  in te rm s  o f w h a t w e  d o  fo r  p ro m o t io n . W e p u t o u t th e  re c o rd s  and 
th a t ’s it. W e ’re rea lly  c le a r w ith  th e  b a n d s , an d  say, “ T h is  is w h a t w e ’re 
go in g  to  do . D o you  s till w a n t to  d o  i t? ” S u rp r is in g ly , all o f th e m  do.

G R: A re  yo u in vo lved  in p ro d u c tio n  o r  an y th in g ?
MP: No. W e ’ve d e fin ite ly  g o tte n  s o m e  re leases  w h e re  w e ’re like, “ Th is  
is h o rr ib le ! Oh w e ll.”

G R: W h a t  a b o u t p a c k a g in g ?

MP: W e ’ve  had d is c u s s io n s  a b o u t it, b u t I ’ve never ve to e d  an y th in g .

G R: T h a t ’s d i f fe re n t  th a n  m o s t lab e ls , is n ’t  it?
MP: I’ve  ta lk e d  to  M ike  a t Fat W re c k  C h o rd s , and  h e ’s de f in ite ly  tu rn e d  
d o w n  b a n d s  a fte r  h e ’s p a id  a lo t o f m o n e y  fo r  th e ir  re c o rd ing. For me, 

if th a t ’s w h a t th e y  re a lly  w a n t, i t ’s th e ir  d e c is io n . If it d o e s n ’t sell, i t ’s 
no t m y fau lt. I t ry  to  g ive  th e m  100 p e rc e n t c re a tive  c o n tro l.  I t ’s o b v i­
o u s ly  th e ir  pa ss io n , and  w h o  am  I to  say  i t ’s g o o d  o r n o t g o o d ?

G R: Y o u r la b e l ’s lo o k  an d  s o u n d  a re  all o v e r  th e  p la c e .
MP: Yeah, an d  th a t ’s p ro b a b ly  no t to  m y ad va n ta g e . If I had s tu c k  
s tr ic t ly  to  ska  and  pu nk . I ’d have a lo t m o re  m oney, b u t you  c a n ’t  w o rry  
a b o u t tha t. I k ind  o f like hav ing  th a t d ive rs ity .

T h e re ’s a lso  an e ffo r t  to  re lease  m o re  A s ian  b a nds . I ’ve p u rp o s e ly  tr ie d  

to  p u t o u t m o re  m u s ic  fro m  J a p a n  b e c a u s e  ve ry  fe w  A m e r ic a n  labe ls  
w ill re lease  a J a p a n e s e  b a nd . If I g e t a d e m o  fro m  Ja p a n , I’ ll lis ten  to  it 

r ig h t away. J a p a n e s e  p u n k  rea lly  a p p e a ls  to  m e. Even th e  w o rs t  o f  th e  
w o rs t s o u n d s  k ind  o f g o o d  to  m y ears. Th e  w o rs e  th e  E ng lish  is, th e  
be tte r. I th in k  i t ’s ch a rm in g .

G R : W h e re  a re  th e  K o re a n  b a n d s?
MP: I d e s p e ra te ly  w a n t to  re lease  a Korean p u n k  band , b u t th e y ’re 
ho rr ib le ! I w a n t it to  h a p p e n  so  bad , b u t th e y ’re ju s t  no t d o in g  it fo r  me.
I c a n ’t  th in k  o f an y  K orean  a r t is ts  in th e  a lte rn a t ive  m u s ic  rea lm  th a t 
have d o n e  a n y th in g ! I t ’s all K -P op .
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w o rd s  | M a rt in  W ong  

p ic s  | D ou g  K im

Vital Solution
Rock for Darkness

There are times when I just want to curl up and die, but 
I find happiness when I create or play music.

D ave  S u zu k i fe e ls  k in s h ip  w ith  Im m e rs e d  in  B lo o d ’s  h a lf -J a p a n e s e , h a lf -S w e d is h  b a s s is t.

Y o u ’ll never h ear a V ita l R em ains song  on co m m erc ia l radio , m uch  less  
a te lev is ion  ad or v ideo  g a m e  so u n d tra ck . W ith  p e rfe c tly  bru ta liz in g  
g uitars , m o n stro u s vocals, and sacrileg io u s  lyrics, th e re ’s ju s t no way. 
But w h ile  th e  g ro u p ’s au d ie n c e  is re la tive ly  sm all, it is h a rd co re  and in­

sane ly  k n o w led g ea b le  ab o u t th e  gen re . A band c a n ’t reach  th e  u p p er eche lon  
of d eath  m eta l th ro ug h  s tre e t tea m s , teen  fo cu s  g roups, o r a n ti-m a rk e tin g . It 
has to  tru ly  rip, and th a t ’s w hy V ital R em ain s w as  chosen  to  h ead lin e  th e  final 
night of M u rd e rfe s t 2 .0  a t th e  K n itting  F acto ry  in H o llyw o o d.

A lth o u g h  Tony  Laza ro  fo u n d e d  th e  g ro u p  in 1989 and  s in g e r  G len B e n to n  ha ils  fro m  th e  g e n re - 

de fin in g  b a nd  D e ic ide , it is lead g u ita r is t  Dave S uzuk i w h o  a t t ra c ts  th e  b ig g e s t m o b  o f  lo n g ­

ha ired , b la c k -a tt ire d , h o rn - th ro w in g  fa n s  in fro n t o f th e  p it. On th e  P rov ide nce , R hod e  Is lan d - 
ba se d  g ro u p ’s la te s t a lb u m , D e c h r is t ia n ize , S uzuk i a lso  p laye d  bass, d ru m m e d , san g  b a c k u p , 

and  w ro te  th e  ly r ics . B a c k s ta g e , b e fo re  th e  b a n d ’s se t, I s u g g e s t to  h im  th a t he c o u ld  ea s ily  
b e c o m e  a o n e -m a n  d e a th -m e ta l m a ch ine , like P rince  b u t c la d  in b la c k  ins te ad  o f p u rp le . He 

h u m b ly  sm iles , the n  tu rn s  th e  to p ic  b a c k  to  se rv in g  h is  b a nd , its  fan s , and  th e  w o r ld w id e  d e a th  

m e ta l u n d e rg ro u n d .

G R : H ave  you b e e n  in to  d e a th  m e ta l s in ce  

you w e re  a kid?
DS: I s ta r te d  o u t w ith  c la s s ic  ro c k  like  Rush, 
A C /D C , Led Z e p p e lin , and  Van H a len . I w e n t 

to  th e  ha rd  s tu f f  w h e n  I h e a rd  th e  E n to m b e d ’s 

L e ft  H a n d  P a th . I c ro s s e d  th e  pa th . I b e c a m e  
so  c o n s u m e d  w ith  lea rn ing  th e  gu ita r, I d id n ’t 

g ive  a fu c k  if I d id  a n y th in g  w ith  it. I ju s t  e n ­

jo y e d  lea rn ing  th e  in s tru m e n t.

G R : D id  you ta k e  le s so n s  o r  an y th in g ?
DS: No, I w a s  s e lf- ta u g h t even th o u g h  m y 
m o m ’s a c la s s ic a l p ia n is t and  m y da d  has a 

ja z z  b a c k g ro u n d . S o  I a p p re c ia te  m u s ic  a lot, 

b u t I’ve never rea lly  s tu d ie d  it.

G R : D o e s  y o u r  p a re n ts ’ b a c k g ro u n d  in 

m u s ic  g ive  th e m  e x tra  a p p re c ia t io n  or  

m a k e  th e m  m o re  c r it ic a l o f y o u r w o rk ?
DS: G o o d  q u e s tio n . M y  m o m  loves th e  m u ­

s ic  to  a po in t. S he  u n d e rs ta n d s  s o m e  o f the  
m e lo d ie s . L y r ic -w ise , she  d o e s n ’t  like it b e ­

c a u se  she  th in k s  I’m  g o in g  to  be  k illed  by 
s o m e  re lig io u s  fa n a tic . S ince  m y fa th e r  is 

in to  fre e - fo rm  jazz , a n y th in g  go es . He rea lly  

a p p re c ia te s  th e  m u s ic . B e ing  h o w  o ld  he is, 
i t ’s co o l th a t he can  lis ten  to  th e  m u s ic  and 

u n d e rs ta n d  w h a t w e ’re try in g  to  do .

G R : Y o u r d a d  is fro m  J a p a n ?
DS: He w a s  b o rn  in To kyo  and  w a s  vo te d  

on e  o f th e  b e s t ja z z  t ro m b o n is ts  in J a p a n  in 
th e  la te  ’6 0 s  and ea rly  ’70s. H e an d  m y m om  

m o ved  to  Las V ega s  an d  had m e. A s I g rew  

up, I w o u ld  see  m y d a d  p lay  w ith  Frank S ina ­
tra , Tom  Jo n e s , and  th e  o th e r  V egas s tap les . 

I’ve  heard  s to r ie s  a b o u t B u d d y  R ich. H e ’d go 

o f f  if a m u s ic ia n  w a s  ju s t  a l it t le  b it  o ff.

G R : D id  g ro w in g  up in V e g a s  a f fe c t  yo ur  
s e n s e  o f s h o w m a n s h ip  o r  a e s th e tic s ?
DS: I t ’s to ta l ly  d if fe re n t. T h a t ’s on e  o f the  
re a so n s  w h y  I w a n te d  to  g e t ou t. T h e re  w as 

n o th in g  I c o u ld  re la te  to . W hen  V ita l R em a ins 

aske d  m e to  t ry  ou t, I d id  it in an ins ta n t.

G R : D id  you a lre a d y  k n o w  th e  ban d ?
DS: T h ey  p laye d  in V ega s  in ’93. I gave  them



a d e m o  ta p e  a fr ie n d  and I had re c o rd e d . Th is  
g u y  M itch  H arr is , w h o  p lays  in N apa lm  Death, 

p ro d u c e d  it. I g o t a p h o n e  ca ll tw o  yea rs  la te r 
ask in g  if I w as  in te re s te d  in p lay in g  d ru m s . I 

w e n t th e re  and k n e w  all th e  son gs .

G R : W h a t  w a s  it like m o v in g  to  P ro v i­
d e n c e ?
DS: T h a t w as  a cu ltu re  s h o c k - to ta l ly  o ld  
s ch o o l. B u t th e  d if fe re n t s c e n e ry  and  d if fe r ­

en t v ib e  w e re  re fresh in g  a fte r  liv ing  in V egas 
fo r  24 years . E ve ry th ing  is m o re  b lu e -c o lla r  
and  w o rk in g  c lass .

G R : Is th e re  a big d e a th  m e ta l s c e n e  o r  

d o  yo u g u ys ro c k  o u t by y o u rs e lv e s  in th e  
w o o d s ?
DS: B a ck  in th e  da y  th e re  w a s  a b ig  dea th  
m e ta l scen e , bu t it has tra n s fo rm e d  in to  

s o m e  k ind  o f a r t is t ic  c h a o s  m u s ic , like  L ig h t­
n ing  B o lt. C ra z in e ss  s e e m s  to  be  m o re  a c ­
c e p te d  in R hod e  Is land now.

G R : Y ou w ro te  all o f th e  g u ita r  le a d s  an d  

ly r ics  fo r  V ita l R e m a in s ’ las t a lb u m . W h e re  
d id  yo u fin d  in sp ira t io n ?
DS: I w a s  on th e  c o m p u te r  w r it in g  ly r ic s  to  

“ E n tw in e d  by  V e n g e a n ce ” on  9-11 w h e n  th e  
to w e rs  w e re  fa lling . The  ly r ics  w e re  s u b c o n ­

sc io u s , b u t I d id n ’t  w a n t to  w r ite  in th e  t r a ­

d it io n a l “ I ha te  th a t ” s ty le . I w a s  try in g  to  be  

as  c ru e l and o ffe n s iv e  as p o ss ib le . I b r in g  up  
re lig ion  and w h a t it can  d o  to  you  if y o u ’re 
to ta l ly  b l in d e d  by it. T h a t ’s fear.

A t th e  sam e  tim e , it w a s n ’t  a s a ta n ic  th in g .

I w o u ld n ’t  ca ll m y s e lf a S a ta n is t a t all. I ju s t  

s p e a k  fo r  m yse lf. I re ly  on m yse lf to  ge t th in g s  

d o ne . S o m e  o f th e  ly r ics  go  to w a rd  th a t, and  I 
tw is t  s o m e  b la s p h e m o u s  s tu f f  in to  it.

G R : W h e n  it c o m e s  to  th e  d a rk  s id e  o f  

y o u r  m u s ic , d o  a u d ie n c e s  o f te n  c o n fu s e  

th e  th e a t r ic a l  a s p e c ts  fo r th e  in te lle c tu a l  
b a s is?  D o  th e y  e x p e c t  yo u  to  s a c r if ic e  
a n im a ls  an d  s tu ff?
DS: W ell, I ’m an an im a l lover. O n c e  th e y  m e e t 
us, th e y  rea lize  w e  are  no rm a l g u y s  w h o  love 
to  c re a te  p o w e rfu l,  b ru ta l m u s ic .

G R : You p lay  g u ita r, b a ss , an d  d ru m s .  
H o w  d o  you fin d  t im e  to  p ra c t ic e  all th o s e  
in s tru m e n ts ?
DS: P lay ing  g u ita r  is a na tu ra l th in g . I ’ve been 

d o in g  it fo r  so  long , I ju s t  have to  p ra c t ic e  fo r  

a c o u p le  da ys  to  ge t b a c k  in to  it. D ru m m in g  
is a w h o le  d if fe re n t m onste r. I ’ve g o t to  p ra c ­
t ic e  fo r  a t leas t a m o n th .

G len B e n to n  a ls o  s in g s  fo r  D e ic id e .

D ave S u zu k i g e ts  th e  g o a t f ro m  a fa n .

G R : I t ’s g o t to  b e  e x p e n s iv e  to  c o lle c t  all th e  g ear.
DS: I’ve been lu c k y  e n o u g h  to  f in d  dea ls .

G R : Y o u r m u s ic  an d  ly r ics  ca n  b e  in c re d ib ly  v io le n t, y e t  you s e e m  like  a h ap p y, p o s it ive  
guy.
DS: I t r y  to  be. T h e re  are  t im e s  w h e n  I ju s t  w a n t to  cu r l up  and  d ie, b u t I f in d  h a p p in e s s  w hen  I 
c re a te  o r p lay  m u s ic .

G R : B e c a u s e  o f th e  e m p h a s is  on g u ita rs  an d  ro u g h  s ty le  o f s in g in g , yo u  a c tu a lly  h ave  to  
s it  d o w n  an d  re a d  th e  ly rics  to  m a k e  o u t th e  w o rd s .
DS: Yes, and  I’m s h o c k e d  th a t p e o p le  like th e  ly r ics  b e c a u s e  I d o n ’t  c o n s id e r  m y s e lf an in te l­
lig e n t pe rso n . I ha ted  s ch o o l. I d o n ’t read. M u s ic  is m y e d u c a tio n .

G R : D o  p e o p le  p ra y  fo r  yo u an d  s tu ff  like  th a t?
DS: A  ha n d fu l o f  p e o p le  te ll us  w e ’re g o in g  to  he ll o r  th is  and  tha t. W e ju s t lo o k  at it as a ffe c tin g  

s o m e b o d y . Th e  fu c k e d -u p  th in g  is th a t m y p e rs o n a lity  is so  pass ive . W hen  p e o p le  m e e t me, 
th e y  d o n ’t  k n o w  w h a t to  th in k . W ith  G len in th e  b a nd , th e y  k n o w  his p a s t an d  h o w  he is.

G R : A s th e  s in g e r  fo r  D e ic id e , G len  B e n to n  is fa m o u s  fo r  b ra n d in g  his fa c e  an d  th ro w in g  

a n im a l p a r ts  a t  a u d ie n c e s . D id  y o u r p rev io u s  s in g e rs  w e a r  fu ll b o d y  a rm o r  in c o n c e rt?
DS: T h a t w a s  s o m e th in g  new. O u r g u ita r is t,  Tony, g o t in to u c h  w ith  a c o m p a n y  th a t m a kes  
a rm or, and th e y  m a de  so m e  fo r  o u r las t tou r. B u t G len had h is  ow n  idea s  fo r  th e  fa c e m a s k  and 
e v e ry th in g . For me, i t ’s a b o u t th e  m u s ic  and h o w  you  p e rfo rm .

G R : W h a t ’s th e  b ig g e s t s h o w  y o u ’ve p layed ?
DS: I d o n ’t pay  a tte n tio n , b u t I w o u ld  p re fe r a sm a ll c lu b  to  a b ig  c lu b . W e fee d  o f f  th e  c ro w d ’s 

re sp o n se . Th e  fu r th e r  a w ay  th e y  are, w e  see m  to  lose  th e m . B e ing  in th e ir  fa c e  an d  th ra s h in g  
a lo n g —th e re ’s n o th in g  like tha t. I th in k  P o land  w as  one  o f o u r b e s t ru ns  as  fa r  as s h o w s  in a row, 

w h e re  p e o p le  c a m e  o u t an d  w e re  rea lly  s u p p o rt iv e . In N ovem ber, w e ’re g o in g  to  p lay  in J ap an  
fo r  th e  f irs t  t im e . I to ld  m y d a d , and  h e ’s g o in g  to  fly  to  J a p a n  w ith  us. H is w h o le  fa m ily  is s till in 

J ap an , an d  th e y  haven ’t  seen m e in ye a rs  and  yea rs . W e ju s t  b o o k e d  a s h o w  in G e rm a n y  ca lled  
Fuck th e  C o m m e rc e , an d  I he ar th a t ’s a p re tty  d e c e n t fes tiva l.

G R : M o s t  fa n s  p ro b a b ly  th in k  o f yo u as liv ing in a d e m o lis h e d  c h u rc h  w ith  no  ru n n in g  
w a te r  an d  to a d s  h o p p in g  a ro u n d .
DS: Tony m ig h t live like tha t, b u t I live in a h o use  w ith  m y g ir lfr ie n d . W e have a ca t, a d o g , and 
a b ird .

G R : Do yo u s e e  y o u rs e lf  p lay in g  th e  s a m e  ty p e  o f m u s ic  in 10 y e a rs  o r  so?
DS: You see  p e o p le  like Paul S p e c k m a n  fro m  M aster. H e ’s s till g o in g  s tro n g . V enom  is s till g o ­
ing, an d  C e lt ic  F ros t is ba ck . If you  love  th e  m u s ic , it s h o u ld n ’t  m a tte r.

G R : T h e n  i t ’s t im e  to  s ta r t  w e a r in g  th e  a rm o re d  h e lm e t o r  K ing D ia m o n d  m a k e u p .
DS: To h ide  th e  w r in k le s ?  I sm o k e  a lo t, b u t I t r y  to  ea t w e ll and exe rc ise , it rea lly  d e p e n d s  on 
h o w  th e  d a y ’s go in g .
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w ords | M artin  Wong
stills | C ourtesy of Tokyo Shock

Neighborhood Threat
Planet Tokyo

The N e ig h b o r No. 13, p la y e d  by S h ido  N a k a m u ra , Is  a b u lly  k ille r . T he  D ire c to r  No. 13.

W ho h asn ’t th o u g h t ab o u t having a  po w erfu l seco n d  se lf to  re lease  
his o r her inn er rage?  Dr. Jeky ll and  Mr. Hyde, T h e  In c re d ib le  Hulk, 
and Teen W olf are  only a fe w  o f th e  lite ra ry  and c in em atic  a lte r egos  
th a t have e n te red  th e  co m m o n  vo cab u lary . M an g a  a r t is t  S an ta  In- 

oue ad d ed  to  th e  pop cu ltu re  p an theon  w ith  The N e ig h b o r No. 13. In th e  com ic , 
a young m an is re le n tle ss ly  bullied as a yo u n g ste r only to  g e t a co n stru ctio n  
jo b  u nd er his ch ild h oo d  n em esis . W hen th e  fra g ile  yo u n g ste r c a n ’t  h an d le  th e  
ab u se  any longer, an a lte r  eg o  n am ed  No. 13 em erg e s .

Adapted by first-tim e feature d irecto r Yasuo Inoue, the film version unfolds s low ly and a rt­
fully. As the powerful and m ysterious figure goes out of contro l and kills an innocent neighbor 
(portrayed by d irector Takashi Miike) and threatens his boss’s child and wife (played by Yumi 
Yoshimura, one half of the Puffy AmiYumi pop music duo), the revenge fantasy is no longer fun 
but horrific. Everyone’s ch ildhood fantasy is turned upside down in Inoue’s directoria l debut.

GR: How did you wind up m aking The Neighbor No. 13 ?
Yl: I was a big fan of the com ic. I went to see Santa Inoue to get perm ission to  make a film based

on it but s tarted w riting the script, making a 
s toryboard, and casting before receiving his 
offic ia l approval.

GR: W hat is the m anga’s appeal to you?
Yl: It ’s d ifficu lt to  explain The N e ig hbor No. 
13 in a word, but I th ink the m ost interest­
ing point is tha t the com ic makes a very 
usual incident enterta in ing. Ordinary murder 
cases happen every day in Japan. Also, you 
can feel sym pathy w ith the p rotagonis t even 
though his expression looks very crazy.

GR: Did you and scrip tw riter Hajim e Kado 
ta lk  w ith Santa Inoue about the ch a n g e s  

you m ade to the manga?
Yl: Yes, we ta lked about that a lot. Fortu-



C lo c k w is e  fro m  to p : S hun  O guri p lays t h e  b u llie d  yo u n g  m a n ; S h id o  N a k a m u ra  is h is  

u ltra v io le n t  a l te r  e g o ; T h e  J a p a n e s e  S c re e c h ; “T h e  God o f D e a th ” m e e ts  h is  m a k e r.

You can feel sympathy with the protagonist even 
though his expression looks very crazy.

nate ly, S a n ta  Inoue  k in d ly  gave  us a p p ro va l to  m a ke  th is  fi lm  as w e  
w a n te d . It w as  c h a lle n g in g  fo r  us to  m a ke  c h a n g e s  b e c a u s e  Inoue 
sa id  he  w o u ld  ig n o re  th e  film  if w e  m a d e  it bo r in g !

G R : W h a t s o rt  o f gu y  is In oue ?

Y l: He w as  ve ry  he lp fu l. O n ce  th e  p ro je c t s ta r te d , he gave  us a lo t o f 

a d v ic e  as an o b je c t iv e  obse rve r. He is ve ry  k n o w le d g e a b le  an d  k ind  
o f  a p o p  ido l m an iac .

G R : H o w  d id  you p re p a re  fo r  d ire c t in g  y o u r  f irs t  fu ll- le n g th  m o v ­
ie? W a s  th e  e x p e r ie n c e  e n jo y a b le  o r  s tre s s fu l?
Y l: I had d ire c te d  c o m m e rc ia ls  an d  m u s ic  v id e o s  be fo re , b u t d ire c t­

ing a fi lm  w as  to ta l ly  d if fe re n t. I d id  no t kn o w  h o w  to  s ta r t,  so  a t the  

b e g in n in g  I s ta r te d  to  m a ke  a s to ry b o a rd  as usua l. It to o k  tw o  m o n th s  

to  c o m p le te  20 0  pa g e s  o f  s to ry b o a rd s ! The  a s s is ta n t d ire c to r  w as  

s h o c k e d  an d  p o in te d  o u t th e  s to ry  w as  to o  long . I re w ro te  it an d  m ade  
it h a lf as long . T h a t w as  th e  h a rd e s t pa rt. A s  fo r  th e  s h o o t in g , it w a s n ’t

h a rd e r tha n  I e x p e c te d . I w a s  ve ry  c o m fo r ta b le  w o rk in g  w ith  th e  sam e  

s ta f f  I use  fo r  c o m m e rc ia ls  and  m u s ic  v id e o s . Th e  ne w  s ta f fe rs  a lso  
^ a d e  a b ig  e ffo r t  to  he lp  m y f irs t  f i lm  s ho o t.

G R : A s  a f irs t - t im e  d ire c to r , w e re  you g iven  a lo t o f f r e e d o m , or  
did  th e  p ro d u c e rs  c h e c k  in on you o fte n ?
Y l: I a p p re c ia te d  th e ir  le tt in g  m e m a ke  th is  film  ve ry  free ly .

G R : W a s  it d i f fe re n t  to  d ire c t  g u e s t  s ta rs  like  Y um i Y o s h im u ra  

f ro m  P u ffy  A m iY u m i a n d  d ire c to r  T a kas h i M iik e  c o m p a re d  to  th e  
o th e r  a c to rs ?
Y l: No, th e re  w e re  no  d if fe re n c e s .

G R : W e re  you e v e r  te m p te d  to  a s k  M iik e  fo r  tip s?

Y l: Fo r th e  s c e n e  o f No. 13 k illing  Mr. M iike , he ta u g h t us h o w  to  d rive  

a kn ife  in to  h im . I re m e m b e r he w as  m o a n in g  w ith  p le a su re  w h e n  o u r 
s ta f f  w as  p a in t in g  b lo o d  on him .

c o n tin u e d  on p a g e  8 3
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w o rd s  | D avid  M o s s  
p ic  | M a rt in  W o n g

With Koushik
Shoetronlca

Every time I sit down and try to do a straightforward 
pop song , it com es out a bit demented.

A
t  th e  U n ivers ity  o f V erm o nt, K oush ik G hosh ea rn ed  m a ste rs  d eg ree s  
in ep id e m io lo g y  and b io sta tis tics . M o s t p eo p le  have no idea w h a t  
th a t exac tly  en ta ils , b ut anyone can a p p re c ia te  G h o sh ’s m u sical fo r­
ays. A lthough co m p lex  in th e ir  ow n w ay, his co m p o sitio n s  go dow n  

sm ooth ly , like a c o ck ta il of h azy  sh o eg aze  pop and sa m p le -d riven  e le c tro n ic a .  
S ince  signing to  S to n es  T h ro w  R eco rd s  in 20 02 , G hosh has re leased  th re e  EPs  
(co m p iled  in th e  B e W ith  C D ) and  rem ixed  tra c k s  fo r th e  likes of Four Tet and  
M ad villa in . T h e  s o ft-sp o ken  and even so fte r-s in g in g  C a n a d ia n  to o k  tim e  to  
ta lk  ab o u t rem ix ing, co lla b o ra tin g , and m aking  his f irs t fu ll- len g th  a lbum .

G R : W h a t  ha ve  you b e e n  up to  re c e n tly ?
KG: M a in ly  re c o rd in g  and  try in g  to  f in ish  m y p ro p e r  a lb u m . l ’m  a lso  d o in g  s o m e  s tu f f  w ith  Per- 

c e e  P, w h o  is on e  o f m y fa v o r ite  M C s.

G R : W h a t  d o  yo u lo o k  fo r  w h e n  c o l la b o ­
ra tin g  w ith  s o m e o n e  like  P e rc e e  P o r  Four  
Tet, a n o th e r  g u y  y o u ’ve w o rk e d  w ith ?
KG: I’d ra th e r w o rk  w ith  an a c q u a in ta n c e  o r 

a  fr ie n d  tha n  s o m e b o d y  ra n d o m . T h a t sa id , 
th o s e  are  b o th  p e o p le  w h o m  I rea lly  re s p e c t 

an d  am  a fan  of. I ta lk  to  P ercee  o cca s io n a lly . 
A s  fo r  th e  Four Tet c o lla b o ra t io n , w e  d id  the  

re m ixe s  sep a ra te ly . T h ey  aske d  m e if I had 

s o m e  t im e  fo r  a  M a d v illa in  re m ix , an d  it w as 

a no -b ra in e r. I love th e  a lbu m . S o  th e y  sen t 

m e a c a p p e lla  v e rs io n s  o f  th e  son gs , and in 

th e  f irs t  n ig h t I d id  fo u r  re m ixes . I ca lle d  up 
F our Tet th e  ne x t day, and he w as  all, “ I ju s t 

d id  fo u r  a ls o ! ”

G R : W h e n  yo u d o  re m ix e s , d o  yo u try  to  

k e e p  t ru e  to  th e  a r t is t ’s so u n d  o r  d o  you  
w o rk  y o u r o w n  c o m p o s it io n s  in to  th e  

m ix?
KG: It d e p e n d s . T h e re ’s a Four Tet t ra c k  
ca lle d  “ H ila r io u s  M o v ie s  o f th e  ’9 0 s ,” w h ich  

had a g u ita r  line I rea lly  liked . Th e  o n ly  p ro b ­
lem  w as  th a t I d id n ’t like th e  d ru m s . I had th is  

m e lo d y  in m y head  th a t w e n t on  to p  o f it, so 

it w a s  m ixed  ju s t fo r  fun , an d  he liked  it, to o . I 
t ry  to  kee p  a ba la nce . M o s tly , th o u g h , i t ’s me 

try in g  to  p u t m y ow n  tw is t  on  a tra c k .

G R : Y o u ’ve to u re d  w ith  F o u r Te t, r igh t?
KG: Yeah, w e  d id  th is  to u r  all a c ro s s  A m e r ic a  
th a t w as  really, rea lly  g o o d . W e ’re p ro b a b ly  

g o in g  to  ge t a load  o f in s tru m e n ts  and  d o  an 
a c tu a l c o lla b o ra tio n .

G R : W h a t is y o u r live s h o w  like?
KG: I a c tu a lly  h a ve n ’t d o n e  any live sh o w s  
yet. I’ve o n ly  D Jed , m a in ly  b e c a u s e  I h a ven ’t 

been a llo w e d  in C a n a d a  fo r  m o s t o f 2005, 

so  I ha ven ’t  been  a b le  to  p ra c t ic e  and s tu ff. 
I w a s n ’t  a llo w e d  to  leave th e  S ta te s  fo r  a b it. I 
d o n ’t w a n t to  d o  la p to p  s h o w s -n o  d is re s p e c t 
to  p e o p le  w h o  d o  th e m . W hen I p u t to g e th e r 

a p ro p e r  b a n d , I’m  g o in g  to  p lay  w ith  p e o p le



fro m  m y h o m e to w n  in C anada . A n o th e r  re a ­

son  is th a t I w a n t to  f in ish  an a lb u m  b e fo re  
th in k in g  a b o u t h o w  to  p lay  it live.

G R : You h ave  a fu ll- le n g th  co m in g  ou t?
KG: Yeah, p ro b a b ly  la te  s p r in g  o r  sum m er. 
I t ’s ca lle d  O u t  M y  W in d o w .

G R : M o s t  o f y o u r  v o c a ls  a re  in d e c ip h e r ­
a b le . W h a t  d o  yo u  sin g  ab o u t?
KG: I w a s  c o n s id e r in g  p u tt in g  a ly ric  s h e e t in 

th e  a lb u m  b e c a u s e  I d o  s p e n d  a lo t o f t im e  
fig u r in g  o u t th e  ly r ics , an d  n o b o d y  can  u n ­

d e rs ta n d  th e m . I d o n ’t  know . T h ey  are  love 

s o n g s  and sp ir itu a l th in g s . I t ’s k ind  o f p e r­
sona l.

G R : D o e s  y o u r s ty le  o f s in g in g  c o m e  n a t­
ura lly , o r  d id  yo u  h ave  to  p ra c t ic e  to  g e t  
it th a t  w ay ?
KG: B o th . It w as  k ind  o f na tu ra l, bu t re c e n tly  

I’ve been hav ing  a n ig h tm a re  o f a t im e  d o in g  

vo ca ls . I’ve  had a k ind  o f c h e s t c o n d it io n .

G R : D o  you p ra c t ic e  a lo t?
KG: I never used  to, th o u g h  I’m k ind  o f fo r c ­
ing m y s e lf to  now.

G R : Is th e re  a n y th in g  In d ian  a b o u t yo u r  
m u sic ?
KG: Yes, b e c a u s e  i t ’s m a d e  by an Ind ian  

p e rs o n ! T h a t ’s a to u g h  q u e s tio n . I d o n ’t  s it 
a ro u n d  and  th in k , “ D oes th is  re p re s e n t m y 
h e r ita g e ? ” I g re w  up s in g in g  a lo t o f Ind ian  

fo lk  and c la s s ic a l son gs , so  I ’m su re  a lo t o f 
th e  m e lo d ie s  had an in f lu e n ce  on me.

T rad ition a l Ind ian  m u s ic  is n ’t th o u g h t o f as 
e x p e r im e n ta l, bu t it has a ba la n ce  be tw e e n  

be in g  fre e fo rm  and s tru c tu re d . I g uess th a t ’s 
w h y  m y s tu f f  is n ’t  c o m p le te ly  insane. Every 

t im e  I s it d o w n  and  t ry  to  d o  a s tra ig h tfo rw a rd  
p o p  s on g , it c o m e s  o u t a b it de m e n te d .

I g u e ss  a n o th e r w ay  it in f lu e n ce s  m e is th a t 

Ind ian  p e o p le  te n d  to  be  o p e n -m in d e d . 
M o d e rn  Ind ian  m u s ic  can  be a c ra z y  m is h ­

m ash  o f  m u s ic  a t t im e s . In a lo t o f B o lly ­

w o o d  s o u n d tra c k s , th e  c o m p o s e r  w ill th ro w  
in e v e ry th in g : M o o g , s ita rs , and m o n s tro u s  
d ru m s .

G R : W h a t  m u s ic  h ave  yo u b e e n  lis ten in g  
to  la te ly?
KG: Lo ts  o f A fr ica n  s tu ff. J D illa  be a ts . H e ’s 

like m y guru-1  c o u ld  lis ten  to  h is  b e a ts all 

day. S o m e  ’6 0 s  s u n s h in e  p o p  an d  loa d s  o f 
reggae .

G R : A  lo t o f p e o p le  have  l ik en e d  you to  M y  
B lo o d y  V a le n t in e  an d  S lo w d ive .
KG: T h a t ’s s h it th a t I’ve g ro w n  up  w ith  and 
loved . I’ve never rea lly  th o u g h t a b o u t it, bu t 

i t ’s q u ite  o b v io u s  th a t i t ’s the re . The  f irs t 

S lo w d iv e  a lb u m , J u s t  F o r  a  D a y - I hea rd  th is  
so n g  on it, “ B rig h te r,” fo r  th e  f irs t  t im e  in 

a b o u t 10 years , and it s till s o u n d s  am az ing . 
Lo ve less  still k ills  me. M y  B lo o d y  V a len tin e  is 

on e  o f m y a ll- t im e  fa v o r ite  g ro u p s . The  Verve

as w e ll. Fo r th e  f irs t  c o u p le  yea rs , th e y  w e re  
p re tty  m a g ica l. T h e re ’s no t m u ch  ne w  ro c k  
m u s ic  I like, th o u g h .

G R : P e o p le  have  in c lu d e d  yo u . Fo ur Tet, 
an d  M a n ito b a  in th is  “fo lk tro n ic a ” m o v e ­
m e n t . Is th a t  an  a c tu a l sc en e ?
K G : N o t th a t I kn o w  o f ! If th e re  is, n o b o d y  has 
inv ited  m e to  th e  p a rt ie s  o r an y th in g . Four 

Tet a lw ays  jo k e s  a b o u t be in g  th e  k ing  o f th e  
“ fo lk t ro n ic a ” m o vem en t.

G R : H o w  lo ng  h ad  yo u b e e n  re c o rd in g  

m u s ic  b e fo re  yo u w e re  s ig n e d  to  S to n e s  
T h ro w ?

KG: A b o u t 10 to  15 yea rs . I ’ve  a lw ays  m a de  
m u s ic ; I ju s t  never p laye d  it fo r  anyone . I 

m a de  it all in m y  b a s e m e n t and se n t it to  K i- 

e ran  (F our Tet) ju s t  as a fr ie n d . A fte r  he lis ­
te n e d  to  it, he aske d  m e to  p u t it o u t on  a 45. 

T hen  S to n e s  T h ro w  aske d  m e to  d o  a 12 inch  
fo r  th e m , an d  it k ind  o f evo lve d  fro m  the re .

G R : D id  g e tt in g  s ig n e d  c h a n g e  th e  w a y  
you m a k e  m u sic?
KG: I ’d like to  say  it d id n ’t, b u t p ro b a b ly . 

S to n e s  T h ro w  is m y fa v o r ite  labe l, and it has 
been s in ce  th e  L o o tp a c k  a lb u m  c a m e  ou t. It 

is th e  o n ly  c u r re n t labe l in th e  las t e ig h t yea rs  
w h e re  I w o u ld  bu y  e v e ry th in g  it p u ts  ou t. The 

Q u a s im o to  a lb u m  is one  o f m y fa vo rite s ; I’d 

p u t it up  th e re  w ith  L o ve less . It w as  ju s t k ind  
o f su rrea l b e c a u s e  a t on e  p o in t all th e  m u ­

s ic  I lis te n e d  to  an d  p e o p le  th a t I liked  w e re  

on  th e  labe l. You k n o w -D o o m , D illa, M a d lib . 
It fe e ls  p re tty  g o o d , and th e y  are  all rea lly  

am a z in g  p e op le . I th in k  b e c a u s e  W o lf has 
been  a ro u n d  th e  b lo c k  as a re c o rd in g  a r t ­

is t and  h e ’s s ig n e d  w ith  D isney  an d  s tu ff,  he 
k n o w s  w h a t i t ’s like d e a lin g  w ith  re c o rd  labe l 

p e o p le . S o  he d o e s n ’t  a c t like one. H e ’s m o re  
like a fr ie nd .

GR: H ave  yo u a lw a y s  th o u g h t o f m u s ic  as  
s o m e th in g  yo u w a n te d  to  d o  as  a jo b ?
KG: Never. L ike  I m e n tio n e d , i t ’s s o m e th in g  

I’ve d o n e  s in c e  I w as  an ea rly  teen. T h e re  w as  
a p o in t w h e n  I w as  y ou ng  and  d id n ’t w a n t to  

re ly  on  m a k in g  m u s ic  fo r  m o ney  b e c a u s e  it 

w o u ld  ta ke  th e  m a g ic  away. I d o n ’t  eve r w a n t 
to  be  in a p o s it io n  w h e re  I have to  d o  s o m e ­
th in g  th a t I d o n ’t w a n t to  do .

G R : It h a s n ’t c o m e  to  th a t ,  th o u g h .
KG: N o t a t all, b u t I w as  a fra id  o f tha t. Luck ily , 

I’m in a p o s it io n  w h e re  I can  d o  w h a t I w an t.

G R : H o w  se r io u s ly  do  yo u ta k e  y o u r  c a re e r  

as  a m u s ic ia n ?  Do yo u c o n s id e r  y o u rs e lf  a 
p ro fe s s io n a l?
KG: I g u e ss  I m ig h t c o n s id e r  m y s e lf a p ro fe s ­
s iona l, b u t h o n e s tly  I’ve  never rea lly  th o u g h t 

o f it like  tha t. F irs t and  fo re m o s t I’m  a m u s ic  
fan.

G R : O u ts id e  o f m a k in g  m u s ic , h o w  d o  you  
s p e n d  y o u r t im e ?
KG: G o in g  on h ikes, n a tu re  k ind  o f sh it. 

W he re  I live is rea lly  g o rg e o u s , rea lly  n ice.

KOUSHIK'S 
CRATE
These  a re n ’t  ne c e s s a rily  m y a l l- t im e  Top 5 , b u t 

ju s t  a fe w  o f  m any a m az in g  A s ian  re co rd s  th a t  I 

lis te n  to . The re  a re  loads I’m fo rg e tt in g  o r  d id n ’ t 

in c lu d e  b u t love, such  as G am elan, C lass ica l In ­

d ian , d if fe re n t  ty p e s  o f A s ia n  pe rcu ss io n , and 

Japa nese  fo lk  m u s ic . I 'm  n o t to o  k n o w le d g e a b le  

a b o u t Korean psych  like  San Un L im , b u t I ’ve 

hea rd  a bun ch  o f  insane  s tu ff .  A p p a re n tly , th e y  

used to  have to  p a cka ge  th e  re c o rd s  as  C h ris t­

m as m u s ic  so th e y  w o u ld n ’t  g e t d isco ve re d  as 
rock .

K a ko li G hosh, Songs o f Rabindranath Tagore
One o f  th e  a lb u m s  done by m y m om . Been l is ­

te n in g  to  he r s ing  s in ce  I w a s  a baby, so  she  has 
to  be n u m b e r one.

H e m a n th a  M u k h e r je e , Songs o f the '50s
B e a u tifu l, m ode rn  B enga li song s  m y p a re n ts  a re  
a lw a y s  p lay ing .

P eop le , Cerem ony-Buddha M e et Rock
One o f  th e  c ra z ie s t re co rd s  I’ve eve r hea rd . Took 

a w a lk  la s t w in te r  on froze n  Lake  C h am p la in  

and w a tc h e d  th e  s u n se t fro m  th e  m id d le  w ith  

th is  Japa nese  c la ss ic  on m y W a lkm a n  and  g o t 

ta k e n  to  a n o th e r  level. S ta r ts  w ith  a s am p le  

fro m  David A x e lro d ’s “ Holy T h u rs d a y ” (these  
g uys  b ea t B la c k  Sheep by m ore  th a n  3 0  yea rs ) 

and goe s  th ro u g h  e ve ry th in g  f ro m  c h a n tin g  and 

m e d ita t io n a l d ru m  b reaks  to  p e rcu ss io n  dances , 

fu z z y  fu z z  and h y p n o tic  g u ita rs  p lu s  a p s ych o tic  

p s y c h /w o m a n  s c re a m in g  tra c k ,  I u s u a lly  sk ip  

th is  one ; i t ’s like  th e  Japa nese  e q u iv a le n t o f 

“ In f in ity ”  by A p h ro d ite ’s Child o r  S e rge  G a ins- 

b o u rg ’s “ M e lod y  N e lson .”  Then m o re  A xe lrod  to  

c lo se  th in g s  o f f - p lu s  som e  b ird  soun ds , w h ic h  

a ll good  a lb u m s  shou ld  end w ith .  T h is  a lb u m  

h ypn o tizes  you and m esses  w ith  y o u r head.

A n a n d a  S h a n k a r, A nd His M usic
O f cou rse , e ve ryb o d y  loves th e  tw o  fu n k y  songs , 

“ S tre e ts  o f  C a lc u tta ” and “ D ancing  D ru m s ,”  b u t 

th e  w h o le  a lb u m , a long  w ith  a lm o s t e v e ry th in g  

th in g  he d id , is g re a t. “ B a ck  H o m e” a lm o s t 

soun ds  like  Sun Ra goes to  India .

V a rio u s  A rt is ts , M olan Groove
T h is  is a Tha i c o m p ila t io n  re c e n tly  p u t o u t  by 

S u b lim e  F reque nc ies . The m u s ic  and  pro d u c - 

t io n  te c h n iq u e s  m ake  w e s te rn  m u s ic  s o u n d 

so  bo r in g . A lso  c h e c k  o u t C am bo d ian  C a sse tte  
A rch ives.

N o b u k a zu  T a k e m u ra , Child’s V ie w /M ila n o /  
Song Book
An a b s o lu te  ge n iu s  w h e n  it  co m e s  to  c h ild lik e  
m e lod ies .

Rabindranath Tagore (1861-1941) w as a w riter, 
poet, choreographer, and Indian nationalist. He 
won the Nobel Prize in literature in 1912.

79



w o rd s  | J a m e s  Lee
p ic s  I C o u rte s y  o f M a s te r  K ish an

Bov W onder
After-School Special

“ Give m e  th e  d a m n  c a m e ra .”

A t th e  ag e of 4, an ag e  w hen  m o st o f us had ju s t s to p p ed  ea tin g  glue, 
M a s te r  K ishan b eg an  an im p ressive resu m e in B o llyw ood. He s ta rred  
in 24  fe a tu re  film s, fin ish ed  1,000 ep iso d es  of a p o p u la r so ap  o pera , 
and w ro te  a hit song fo u r years  ago. N o w  h e ’s m a k ing his d irec to ria l 

d eb u t w ith  C are  o f Footpaths, se ttin g  th e  w orld  reco rd  as th e  yo u ng est p erson  
to  ever d irec t a m a jo r film . I t ’s s la ted  to  be re leased  la te r th is  ye ar and w ill be  
d ub b ed  into Bengali, Tam il, O riya , M a lay a lam , and Hindi.

T h in g s  are h e c tic  on  th e  se t as  K ishan  s tru g g le s  to  f in ish  up  th e  las t fe w  da ys  o f s h o o tin g  so 

he can  rush  in h is la te s t h o m e w o rk  a s s ig n m e n t-g e t t in g  h is  fi lm  s u b m it te d  in to  th e  C ann es  
Film  Festiva l. Im p re ss in g  e v e ryo n e  in B o lly w o o d  (K ishan  p e rs u a d e d  lead in g  m an J a c k ie  S hro ff, 

a m o n g  o th e rs , to  s ta r in h is  m o tio n  p ic tu re ), th e  1 0 -ye a r-o ld  has m o re  th in g s  to  w o r ry  a b o u t 

tha n  ju s t h it t in g  th a t s ta g e  in life w h e n  h e ’ll f ind  ha ir g ro w in g  in fu n n y  p la ce s  and  s ta r t  th in k in g  
a b o u t g ir ls . W e ca tc h  up  w ith  th e  b u sy  y o u n g s te r on  th e  B a n g a lo re  s e t - h e ’s been  s h o o tin g  

s in c e  5 in th e  m o rn in g -b e fo re  h is  m o m m y  c u ts  us o f f  and  te lls  us th a t h e ’s to o  busy.

G R : You h ave  an  in c re d ib le  w o rk  h is to ry  
in fi lm . W h a t m a d e  you w a n t  to  b e c o m e  

a d ire c to r?
M K: T h e re  are  c h ild re n  th a t se ll n e w sp a p e rs  

in th e  s tre e t in B ang a lo re . S orry , no t in the  

s tre e t, a t t ra f f ic  s igna ls . I aske d  m y da d  w hy  
th e y  d o  no t g o  to  sc h o o l. I w a n te d  to  m ake 
s o m e th in g  ve ry  b ig  fo r  th e s e  s lum  ch ild ren , 

so  I d ire c te d  th is  m ov ie . It w as  a d e p ic t io n  
fro m  m y s h o r t  s to ry . The  s to ry  and d ire c tio n  

are  m ine.

G R : D o you fin d  it iro n ic  th a t  y o u r film  is 

a b o u t o rp h a n s  n o t g o in g  to  sc h o o l, and  

y o u ’re  m iss in g  s c h o o l to  d ire c t  th is?



I wanted to make something very big for these slum 
c hildren, so I directed this movie.

M K: Yeah, [lau ghs ] O c to b e r  2 0 05  is w hen  w e  
s ta r te d  s h o o tin g . I ’ve  been  g o in g  to  s c h o o l 

n o w  and  th e n , and  s o m e o n e ’s ta k in g  no tes .

G R : S o  y o u ’re  still g o in g  to  sc h o o l?
M K: C an you  ho ld  on?

G R : U h, su re .
M K : [K ishan  b a rks  o rd e rs  to  p e o p le  on  th e  
se t] S orry , I ’m in th e  m id d le  o f  sh o o t ing rig h t 
now.

G R : H o w  c lo s e  a re  yo u to  f in ish in g ?
M K: W e still have p o s t p ro d u c t io n . A fte r  th e  

s h o o t in g  is d o ne , w e ’ ll d o  the  d u b b in g , do  
th e  v id e o  re c o rd in g , and  do  th e  g ra p h ic s . 
Then  I’ ll e d it  th e  film  w ith  m y ed ito r.

G R : T h is  is y o u r  f irs t  t im e  b e h in d  th e  c a m ­
e ra . It  s e e m s  like  a to u g h  tra n s it io n . H o w ’d 
you g o  a b o u t le a rn in g  h o w  to  d ire c t?
M K: I’ve been a c tin g  fo r  a w h ile . I’ ll a lw ays  
a sk  q u e s t io n s  o f th e  d ire c to r, “ W h a t is th is?  

W h a t is th a t? ” S o  th a t I know . I a lso  read 
m a ny  b o o k s  a b o u t d ire c tin g . Th ey  are  The  

P ra c t ic a l D irec to r , w rit te n  by M ike  C risp , 
M a k in g  M o v ie s ,  and m a ny  o the rs .

G R: H o w  d o  you k e e p  y o u r  s ta rs  in line?
M K: The  d a y  b e fo re  s h o o tin g , I m ake  a p ro ­
g ram , and  a fte r  p ro g ra m m in g  th e  s c e n e s -  
th in k in g  a b o u t h o w  I w a n t to  v id e o  th is  u p - l  
exp la in  h o w  I w a n t th e  sho t.

G R : W h o  a re  y o u r  c in e m a t ic  in flu e n c e s ?  
F a v o rite  m o v ie s  an d  d ire c to rs ?
M K : M y fa vo r ite  d ire c to r  is S teven  S p ie lb e rg  

and  m y fa v o r ite  m o v ie  is J a w s .  Oh, and  J u ­
ras s ic  P ark .

G R : W h y  d o  yo u like  J a w s ?

M K : The  m u s ic  is g rea t. The  s h a rk  is a g re a t 
icon .

G R : W h o  w o u ld  yo u  sa y  h as  h e lp e d  you  
th e  m o s t d u rin g  th e  f ilm in g  p ro c e s s ?
M K : M y da d  and  m o m .

G R : W h a t  d o  you h o p e  th e  a u d ie n c e  w ill 
g e t o u t o f w a tc h in g  y o u r  film ?
M K : Th e  m e ssa g e  is th a t if th e y  m a ke  up  th e ir  

m in d  to  d o  th is  k ind  o f  w o rk  o r th a t k ind  o f 
w o rk , n o b o d y  can  s to p  the m.

G R : W h a t  w o u ld  b e  y o u r  d re a m  p ro je c t  to  
d ire c t?
M K: S c ie n c e  f ic t io n  o r g ra p h ic  fic t io n .

G R : W h ic h  s c ie n c e  f ic t io n  o r  g ra p h ic  f ic ­
t io n  m o v ie  h ave  yo u e n jo y e d  re c e n tly ?
M K: I e n jo yed  W a r  o f  th e  W orlds .

G R : W a it , is n ’t  th a t  ra te d  P G -13 ?  W h a t  a re  

y o u r  p a re n ts ’ th o u g h ts  on m o v ie s  th a t  a re  
ra te d  P G -13  o r  R? A re  th e re  re s tr ic t io n s  
th a t  y o u r  p a re n ts  p u t on you w h e n  you  
w a tc h  film s?

M K : No, no t fo r  v io le n t f ilm s .

G R : W o u ld  y o u r  p a re n ts  le t yo u  w a tc h  M u ­

n ic h ?  I t ’s p re t ty  v io len t.
M K : I d o n ’t  k n o w  M u n ic h .

G R : L o ts  o f d ire c to rs  c a n ’t  w a tc h  th e ir  
o w n  m o v ie s . W ill yo u b e  a b le  to  w a tc h  
y o u r  o w n  film ?
M K : Oh, yes.

G R : W h a t w a s  th e  te n s e s t  m o m e n t on th e  
se t?
M K: I have fo rg o tte n .

G R : W h a t s o r t  o f d is a d v a n ta g e s  an d  a d ­
v a n ta g e s  a re  th e re  fo r  b e in g  su ch  a yo u n g  
d ire c to r?
M K : I d o n ’t know . D is a d v a n ta g e s  are  th a t it 

is no t th e  age  to  d ire c t a m o v ie  and lo ts  o f 
s tre ss . N o fo o d  a t th e  r ig h t t im e  an d  lo ts  o f 

w o rk . I w a n t to  b e c o m e  a g ra p h ic s  eng inee r.

G R : S o  yo u d o n ’t  w a n t  to  c o n tin u e  b e in g  

a d ire c to r?
M K: No, I w a n t to  b e c o m e  a d ire c to r  as w ell 

as a g ra p h ic s  e n g in e e r
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Wearing black meant w e realized the harm 
w e cause as human beings in America.
c o n tin u e d  fro m  p a g e  61

J im m y  w ro te  all th e  g u ita r  p a rts , and b ro u g h t h is  ro c k  ’n ’ ro ll s tu f f.  He 

g re w  up lis te n in g  to  th e  S c o rp io n s  and UFO, an d  gave  us a litt le  m o re  

m e lo dy . M a yb e  th a t ’s w h a t m e ta l k id s  p ic k  up  on.

You kn o w  th a t p ic tu re  o f all th re e  o f us w e a r in g  pa in te d  ja c k e ts  in C a li­

forn ia  H a rd c o re ?  T h a t w a s  w h e n  h a n d -p a in te d  ja c k e ts  w e re  in s ty le . 
B u t a fte r  w e  saw  th e  p ic tu re , it lo o ke d  like w e  w e re  a d v e rt is e m e n ts . 

A fte r  tha t, e v e ry th in g  tu rn e d  b la ck . Th e  p h ilo s o p h y  w a s  no ba nd  
sh irts , no  e x p lo ita t io n . W earin g  b la c k  m e an t w e  rea lized th e  ha rm  we 

c a u se  as hu m an b e in g s  in A m e r ic a . You know , it s o u n d s  cheesy, bu t 

it s till ho ld s  tru e  today.

G R : H o w  d id  C ru c if ix  w in d  up on C ra s s  rec o rd s ?
SP: Jo h n  L o d e r f le w  to  B o s to n  w h e re  w e  w e re  p lay in g  w ith  F lipper, th e  
D ead K enn edys , an d  th e  P ro le ta ria t. W e a g reed  on a ve rba l c o n tra c t, 

and  it w as  su ch  a c o u p . It w a s  like th e  G o o d  P u n k -k e e p in g  sea l o f 
a p p ro va l fo r  us b e c a u s e  w e  w e re  g e tt in g  so m u ch  s h it S ta te s id e . The 

b ig g e s t p o lit ic a l ba nd  in th e  w o r ld  s ig n e d  us!

G R : C ru c if ix  ly r ics  a re  s h o c k in g ly  q u ite  leg ib le .
SP: A t th e  t im e  it c a m e  ou t, it w as  p re tty  u n d e c ip h e ra b le . B u t I rea lly  

like d is t in c t  vo ca ls . W h a t’s th e  p o in t o f s ing in g  if y o u ’re no t c o m m u n i­
c a tin g ?  W e had an h o n e s t v ie w p o in t:  W ar is bad . N o m a tte r h o w  na ive  

it w as , w e  m e a n t it. W hen  m y fr ie n d  M aati Lyon p ro o fre a d  th e  ly r ics  

fo r  th e  son g  “ D eath  To ll,” she  c r ied . T h e  son g  w a s  a b o u t h u n g e r and 
ch ild re n , b u t if you  th in k  a b o u t it, w e  w e re  k id s  s in g in g  a b o u t k ids !

T h ir ty -y e a r-o ld s  m ig h t have a lre a d y  heard  it f ro m  J o h n  Le nnon , bu t 

w e  have c re d ib i l i ty  to  th is  day. B a n d s  te ll us th a t w e  in f lu e n ce d  th e m , 
an d  h o w  in c re d ib le  is th a t?  T w e n ty  yea rs  later, th e re ’s a w h o le  tr ib u te  

a lb u m  to  us o u t o f G erm any.

G R : D id  yo u to u r  a lo t?
SP: W e s p e n t tw o  m o n th s  on  th e  f irs t  to u r  and  five  m o n th s  on  the  

s e c o n d  tou r. W e p layed  in th e  U.S., C ana da , an d  E urope. E ng land 
w as  g rea t. W e p layed  tw o  s h o w s  in Ice land . W e w e re  th e  s e c o n d  

p u n k  b a nd  to  p lay  th e re ! C ra ss  w a s  f irs t. Th is  w a s  b e fo re  Björk o r  th e  

S u g a rcu b e s .

G R : D id  yo u  g u ys  b o o k  y o u r o w n  sh o w s ?
SP: I d id n ’t, bu t M a tt  d id . He w a s  a 3 0 -y e a r -o ld  gu y  in a 17 -year-o ld  
body. He d id  90  p e rc e n t o f th e  bu s in e ss , so  I had th e  lu xu ry  o f ju s t  

w r it in g  ly r ics , s h o w in g  up  to  g igs , and  ju m p in g  up  an d  do w n .

G R : W a s  th e re  a g o o d  n e tw o rk  o f p la c e s  to  p lay  a n d  f lo o rs  to  

s le e p  on?
SP: T h e re  w o u ld  be  a s c e n e  in p la c e s  like N ew  Y ork, Los  A n g e le s , 

o r  A tla n ta . In A lb u q u e rq u e , s o m e o n e  w o u ld  o p e n  a ba rn  d o o r  and 

th e re  w o u ld  be  no P.A. I t ’s so  easy now , bu t th e re  w e re  no  ru les  then . 
S till, M a tt c o n ta c te d  C rass  and se t up  an E nglish tou r. W e to u re d  w ith

A n t is e c t,  D irt, and all th e s e  b a n d s  th a t w e re  a s s o c ia te d  w ith  C rass . 

T h o s e  g u ys  w e re  o u r pee rs , and P enny fro m  C rass  kn e w  th a t w e  had 

th e  s a m e  s ou nd .

G R : W e re  you g u ys e x p e c te d  to  g ro w  a fa rm  an d  s q u a t in b u rn e d -  

o u t b u ild in g s ?
SP: W e had o u r o w n  p s e u d o  c o lle c t iv e  b e c a u s e  w e  c o u ld n ’t  c o m e  

up  w ith  ren t m oney. T h e  idea  w as  th e re , b u t w e  d id n ’t k n o w  h o w  to  

im p le m e n t it b e c a u s e  w e  w e re  k ids . C ru c if ix  b ro ke  up  w hen  I w as  20. 

W e w e re  all u n d e r 21.

W e kn e w  th a t it w o u ld n ’t  las t fo rever. D ie yo u n g  and  have a g o o d - lo o k ­
ing c o rp s e , like th e  S ex P is to ls . A nd  it w a s  p roven : M o s t b a n d s  su c k  

a fte r  th e ir  s e c o n d  a lb u m s . W e d id n ’t  w a n t to  be  like tha t. It lite ra lly  
c a m e  to  on e  da y  in 1984 w h e n  M a tt sa id , “ I d o n ’t  w a n t to  d o  it an y ­

m o re .” T h a t sam e  ye a r, C rass  b ro ke  up and e v e ry b o d y  b ro ke  up. W e 

fe lt  like it w a s  tim e .

G R : D id  yo u  fe e l lo s t a f te r  it e n d e d ?
SP: A b so lu te ly . W e w e re  k ind  o f like th o s e  H o lly w o o d  k id s  w h o  are 

fo rc e d  to  dea l w ith  th e  real w o r ld . I had to  g e t a jo b , w h ic h  w as  ve ry  
tra u m a tic . G ro w in g  up  and m e e tin g  p e o p le  w h o  d id n ’t  like you  at all, 

th e  a ss  k ic k in g  began .

G R : H o w  did  P ro u d fle s h , yo u r s e c o n d  g ro u p  w ith  J im m y, ge t  

s ta r te d ?
SP: W e fo rm e d  in ’87 and  b ro ke  up in ’92. I w as  tu rn in g  30, and it 

w a s n ’t  g o in g  an yw h e re . I t ’s ha rd  w h e n  y o u ’re d o in g  it and fee lin g  like 

y o u ’re b a n g in g  y o u r  head  a g a in s t th e  w all.

G R : T h e r e ’s a n e w  P ro u d fle s h  a lb u m . Is n o w  a b e t te r  t im e ?
SP: A re  you  k id d in g  m e? W e ’re g o in g  to  be  in G ian t R obo t! A lso, 

th e re ’s m o re  in te re s t and  w e ’re no t c o m p e tin g  w ith  an yb o d y . W e ’re 
on  a d if fe re n t p lane. I t ’s no t like I’m no t n ice  to  a n y b o d y  and  I like a 

lo t o f  b a n d s , b u t w e ’re in a d if fe re n t leag ue  tha n  e v e ry b o d y  e lse. W ith  
C ru c if ix , w e  w e re  like C rass ! I s till fee l th e  sam e  way. I c a n ’t  be lie ve  I’m 

g e tt in g  a s e c o n d  c ha nce .

G R : H as  y o u r a p p ro a c h  o r  te c h n iq u e  c h a n g e d  s in c e  th e  f irs t  or 

s e c o n d  t im e  a ro u n d ?
SP: I s till have s im ila r  fe e lin g s , b u t th e  idea lism  is n ’t  th e  sam e. I’m  an 

o ld e r  m an. I t ’s ha rd  to  d e fine  th e  m u s ic  b e c a u s e  th e re  are  so  m any 
g e n res : G r in d co re , c ru s tc o re , p o s t -h a rd c o r e -w h a t  th e  hell is th a t?  I t ’s 

ju s t  loud  and fas t.

G R : Y o u ’re  still c o n s id e re d  a n a rc h o -p u n k . D o  th e y  e x p e c t  you to  

w e a r  v e g a n  s h o e s  a n d  d r ive  in a b io -d ie s e l van?
SP: W e ’ve been d o in g  it fo r  so  long  th a t no  on e  can  a c c u s e  us o f an y ­

th in g . W e ’ve been d o in g  it fo r  20  years . E ve ry th ing  e lse  w e ’ve  done, 

w e ’ve d o n e  h e a d - f irs t  w ith  c o m p le te  c o m m itm e n t.
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• c o n tin u e d  f ro m  p a g e  7 7

G R : D o  you th in k  y o u r m o vie  w ill p le a s e  
P u ffy  fa n s ?
Y l: P u ffy  a re  to o  fa m o u s  as p o p  ido ls  in J a ­

pan, an d  I th in k  th e ir  fa n s  w a n t to  see  a n ­
o th e r  s id e  o f th e m . B u t I am  a fra id  th a t s o m e  

A m e r ic a n  fa n s  w o u ld  be  s h o c k e d  to  see 
Y u m i Y o sh im u ra  in th is  film .

G R : D id  yo u  ev e r  ha ve  e x p e r ie n c e s  w ith  
b u llies  as  a ch ild ?
Yl: I have no e x p e r ie n c e  o f bu lly in g  m yse lf, 
b u t th e re  w e re  m a ny  k ids  be in g  bu llied . 
S p e a k in g  o f  b u lly in g , m y fr ie nd  q u it h is  jo b  a 

fe w  da ys  ag o  b e c a u s e  h is  b o ss  w a s  a bu lly. 

A nd  if I can  say  so, I th in k  A m e r ic a  is b u lly in g  
m a n y  co u n tr ie s .

G R : W h a t  s o rt  o f lo o k  an d  a e s th e t ic  w e re  
you g o in g  fo r?
Yl: I rea lly  like re a l is m -n o t  o n ly  fo r  m o v in g  

p ic tu re s  bu t a lso  fo r  c o m p u te r  g a m es . I am 

in te re s te d  in th e  p ic tu re s  at o g r is h .c o m  an d  I 

love th e  G ra nd  T h e ft  A u to  v id e o  g a m es . U n ­
fo r tu n a te ly , GTA is d e s ig n a te d  as h a rm fu l in 
Jap an .

G R : M o v ie s  s h o w  a lo t o f v io le n c e  th e s e  
d a ys . W e re  yo u ev e r  te m p te d  to  s h o w  
m o re  o f it in y o u r  f ilm ?
Y l: It d e p e n d s  on th e  film , bu t I w ill s h o w  a 

lo t o f v io le n c e  if it is n e cessa ry . I like to  s h o o t 

v io le n ce . B u t fo r  me, it is m o re  im p o r ta n t to  
d e s c r ib e  th e  s c e n e  a fte r  a m urder. I t ’s to o  

s h o c k in g  to  see  s o m e o n e  be ing  k illed .

G R : Y o u r m o v ie  a lso  d e p ic ts  a lo t o f m e n ­
ta l c o n fl ic ts . C a n  yo u c o m p a re  d e p ic tin g  
in n e r  tu rm o il  an d  e x te r io r  co n fl ic t?
Y l: I s h o w  inne r fe e lin g s  by d e p ic t in g  o u te r 
a c tio n s . I d o n ’t  like to  exp la in  c h a ra c te rs ’ 

m e n ta lit ie s  b e c a u s e  I th in k  it m a kes  e v e ry ­
th in g  lo o k  fake . In re a lity  y o u c a n n o t see  
a n y o n e ’s inne r face .

G R : H a v e  yo u a lw a y s  w a n te d  to  m a k e  
m o vie s?
Yl: S tu d y in g  f ine  a r t a t th e  u n ive rs ity  an d  c re ­

a tin g  CG a n im a tio n  ju s t  as  a ho bby , I d id  no t 

im a g in e  b e c o m in g  a film  d ire c to r. A fte r  g ra d ­
ua ting , I s ta r te d  s h o o tin g  fo r  th e  p ro d u c t io n  

d e p a r tm e n t o f M TV  J ap an . M y fo u n d a t io n  
fo r  s h o o t in g  w as  e s ta b lis h e d  the re , and  I’ve 

a lw ays  loved  d ire c t in g  p e op le . It w a s  like o n - 
th e - jo b  tra in in g .

G R : W h a t  w a s  th e  m o s t re w a rd in g  a s p e c t  
o f m a k in g  T h e  N e ig h b o r  N o . 1 3?

Y l: I g o t a lo t o f a tte n t io n  fro m  w o m e n  fo r  a 
w h ile . B u t no  longer.

G R : W h a t  a re  you w o rk in g  on n o w ?
Y l: A  z o m b ie  m o v ie  is in d e v e lo p m e n t. A lso , 
m y c o m m e rc ia l bu s in e s s  is ve ry  hea lthy. I ’m 
d ire c t in g  a d s  fo r  a m o b ile  com p a n y , be e r 

co m p a n y , v id e o  g a m e  com p a n y , an d  fa s t 
fo o d  co m p a n y . I s h o t M a ria  S h a ra p o va  fo r  a 
c a m e ra  co m p a n y .
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C lo c k w is e  f ro m  to p : B re a k in g  N ew s , S h a d o w : D ead  W ot, K ill D evil, A d d re ss  U nkno w n  
(N o t  S h o w n : Lu p in  The T h ird : S tra n g e  P sy c h o k ln e tic  S tra te g y .)

TV Party
by GR S ta ff

Address Unknown  (S o u th  K orea , 2 0 0 1 )  Kim  K i-d u k  g ives a co m p le x  ta k e  on the  

A m e r ic a n  m il i ta ry  p resence  in Korea by fo llo w in g  th re e  young p ro ta g o n is ts :  C hang- 

guk , th e  h a lf-b re e d  son o f an A f r ic a n -A m e r ic a n  s o ld ie r;  J i-h e u m , th e  h e a rtb roken  

son o f a c r ip p le d  fa th e r;  a n d  the c ru s h -w o r th y  and v is io n - im p a ire d  E u n -o ok . T h e re ’s 

p le n ty  o f a n g s t to  go a round , b u t  th e  re la t io n s h ip  b e tw e e n  C h a n g -g u k ’s m om  and 

he r dea d b e a t husband, as w e ll as a doo m ed  love s to ry  b e tw e e n  an A m e r ic a n  so ld ie r  

and E u n -o ok , m ake  th e  Yankee p resence  lo o k  p ro b le m a tic  a t best. The  m ood o f th is  

hyb r id  a r t -e x p lo ita t io n  m ov ie  is b leak  and th e  v io le n ce  is  non sens ica l,  bu t you m ig h t 

f in d  s ic k  h u m o r in th e  d o g -re la te d  p lo t e le m e n ts  th a t  range  f ro m  s t ra n g e ly  k in k y  to  

a w fu l ly  b ru ta l.  [T a rtan  V ideo ] m w

Breaking New s  (H ong  Kong, 2 0 0 4 )  A m illio n  g a n g s te r  m ov ies  have been f i lm e d -  

m any by Jo h n n ie  To h im s e l f - b u t  th is  is th e  on ly  one I k n o w  a b o u t g a n g s te rs  be ing 

f i lm e d . S ta r t in g  o f f  w i th  an in tense  e ig h t-m in u te  g u n fig h t  on one S tead icam  sho t, the  

f i lm  leads in to  a hos tage  s itu a t io n  and a b a t tle  o f w il ls  be tw e e n  m ed ia  savvy  cops  

and M a in la n d  robbers . Bo th  s ides t r y  t o use th e  p ress  to  th e ir  adva n tag e . W hen a 

po lice  d ire c to r  p layed by Hong Kong s ta r le t  Ke lly Chen t r ie s  to  ga in  p ub lic  s u p p o rt  fo r  

th e  h a rd -w o rk in g  cops  and m ed ia  by o rde ring  th e m  ta k e -o u t ,  th e  head c ro o k , p layed 

by Ch inese pop s ta r  R ich ie  Jen, co o ks  d in n e r  fo r  th e ir  hos tages  and send s  foo ta g e  

to  th e  p u b lic ! Th is  f i lm , w h ic h  screened a t Cannes, is  no ty p ic a l c r im e  th ri lle r.  It w o n  

Best D ire c to r  fo r  To and B est Ed itor fo r  David R ichardson  a t th e  G olden Horse A w ards . 

[P a lm  P ic tu re s ] m w

K ill D evil (J a p a n , 2 0 0 4 )  Battle Royale II w a s  d is a p p o in tin g  s in ce  it  veered  a w ay  fro m  

th e  p re m ise  o f h igh  schoo l k id s  tra p p e d  on an is land  and fo rc e d  to  f ig h t  each o the r 

to  the  dea th . W ar ju s t  is n ’t  th a t m uch  fun . P e rhaps th is  r ip - o f f  is a t ru e r  seque l to  

th e  o r ig ina l.  In th is  scena rio , the  g o v e rn m e n t iso la tes  y o u n g s te rs  posse ss ing  DIMA 

th a t  a l lo w s  th e m  to  be k il le rs , e rases  th e ir  m em o ries , and s e ts  th e m  a g a in s t each 

o th e r  in th e  nam e o f sc ience . The re loca ted  ju v e n ile s  e ve n tu a lly  fo rm  pa cks  and f ig h t

th e  sys tem , b u t  can th e y  ove rcom e  th e ir  a d u lt  ca p to rs ?  Yu ich i O num a ’s m ov ie  is n ’t 

nea rly  as c lever, v io le n t,  gory, funny, o r  co m p e llin g  as B a ttle  Royale, b u t it does have 

its  m o m e n ts , in c lu d in g  s tra n g e  m odern  dance  s c e n e s -a p p a re n t  s w ip e s  f ro m  Beat 

T a ke sh i’s Z a to ich i. [U rban  V is ion ] m w

Lupin The Third: Strange Psychoklnetic Strategy (Japan, 1 9 7 4 ) Th is  l iv e -a c tio n  

fe a tu re  based on M o n ke y  P u nch ’s p o p u la r  m anga  and a n im e  m u s t h a v e been m ade 

to  w a rp  th e  m in d s  o f young  ad o le sce n t c a r to o n  fa n s  in Japan . M uch  l ike  th e  o r ig ina l 

P in k  P a n th e r  movies, w e  fo l lo w  Lup in  pu lling  o f f  th e  ca p e r o f th e  c e n tu ry  w h ile  s im u l­

ta n e o u s ly  be ing  chase d  by cops , avo id ing  assass ins , and t ry in g  to  g e t  la id. W h ile  th is  

m ovie  la cks  th e  ch a rm  o f the  o r ig in a l c o m ic  and ca r to o n , it  m akes  up fo r  it  w i th  shee r 

a b s u rd i ty  You w i l l  neve r s top  and a s k  if th e  s to ry  m akes any sense  beca use  you w ill 

be o v e rw h e lm e d  by th e  am az in g  w a rd ro b e  and s o u n d tra c k  th a t  t im e  fo rg o t. Lup in 

w e a rs  a w h ite  o u t f i t  th a t  John  T ravo lta  la te r  s to le  fo r  S a tu rday  N ig h t F eve r  The re  

is a lso  an O scar a w a rd -w in n in g  m u s ica l scene  w ith  a le a th e r  g ir l gang d isgu ise d  as 

nuns  th a t  b a s ica lly  s a t is f ie s  a t le a s t tw o  fe t is h e s  a t once . Th is  is th e  m ov ie  W oody 

A llen  w is h e d  he m ade w ith  Wha t ’s  Up T iger L ily ?  [D is c o te k ] dm

Shadow: D ead R iot (USA , 2 0 0 5 )  S m it te n  by th e  b e s t o f Hong Kong c in em a , the  

W a ch o w sk i b ro th e rs  to o k  g ra v ity -d e fy in g  w ire w o rk ,  insane  c a m e ra  ang les , and e s ­

ta b lis h e d  m a r t ia l-a r ts  th e m e s  and m ade th e  h ig h -c o n c e p t M a tr ix  m ov ies . Insp ired  

by The S to ry  o f  Ricky, th e  c re a to rs  o f S h a d o w : D e ad  R io t cam e  up w ith  an am az in g  

p iece o f hybr id  t ra s h  c o m b in in g  th e  g ra tu ito u s  T & A  o f the  w o m e n - in -p r is o n  gen re  

and v io le n t  go re  o f zom b ie  f l ic k s .  W ith  c o n tr ib u t io n s  f ro m  Hong Kong d ire c to r  D erek 

Wan (F is t o f  Legend), a c t io n  ch o re o g ra p h e r Tony Leung S iu -H u n g  (E n te r the  D ragon  

and L e g e n d  o f  the  D ru n ke n  M a s te r), and th e  b e s t th a t  th e  B -m o v ie  couch  has to  offer, 

th is  m ov ie  is lo aded w ith  b lood, boobies, and b u t t - k ic k in g .  L im b s  are lost, heads roll, 

and b lood sp i l ls  a t an a lm o s t n on s top  ra te  in th is  C andym an s p in o ff. I t ’s n o t a r t  bu t i t ’s 

pure  e n te r ta in m e n t w ith  no p re te n s io n  o r a r t i f ic e .  [M e d ia  B las te rs ] m w
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Computer games grow up! Experience Japan's PC dating-sim games, a fascinating genre of interactive anime entertain­
ment for adults. Fully translated into English and compatible w ith standard Windows systems, our unique multi-scenario 
"H-games" are a compelling way to  plug into Japan's culture of "virtual anime love." Many titles now available in Inter­
net Download Editions! What's that, you don't like our dating-sim games? Well, we have 3000 amazing other items for 
people who dig Japan, w ith separate websites for our "R" and "PG" products, too. You've got a friend in Japan at J-List!

w w w .jIist.com
(A ll products, inc lud ing  item s fo r  adults, m ust be 18 to  v iew)

www.jbox.com
(anime, toy , snack and o th e r products)



b y  B ria n  H o u s k a

The first volume of B u rs t A nge l ( reviewed  
a couple issues back) wasn’t great on 
any level, but it wasn’t  nearly as medio­
cre as this disc, which collects the final 
four episodes of the series. It’s difficult 
to pinpoint exactly what contributes to 
the overall poor nature of the visuals; it 
almost looks hurried and crudely drawn. 
To make matters worse, the story ele­
ments don’t  fare much better I don’t 
mean to give anything away to those of 
you dying to see the ultimate volume of 
B u rs t Angel, but this must be the hun­
dredth title I’ve seen to shockingly reveal 
a main character as being a “ perfect sol­
dier” genetically engineered by fascist 
government overlords-and it ’s not one 
of the better ones. Not even close. About 
all it has going for it is a DDR-appropriate 
opening theme song, and even that gets 
pretty tired after the first few listens. 
[Funimation]

Credit is due to Ghost S tories for inspir­
ing such nostalgia, but not for anything 
in particular It feels exactly like the 
kind of cartoon you’d watch right after 
getting home from school or bright and 
early on Saturday morning. Although it 
doesn’t really cover any new territory 
and certainly isn’t unpredictable, per­
haps those are the very reasons it ’s so 
watchable-just easy, mindless viewing. 
The plot involves a group of unmemo- 
rable elementary school students being 
constantly terrorized by assorted ghosts; 
but unlike the ones in, say, A Pup Nam ed  

Scooby Doo, these ghosts are perfectly 
willing to kill, maim, and cut the feet off 
the children they’re harassing. So maybe 
G host Stories is not exactly like the 
shows we watched as third graders, but 
it ’s a fine substitute. It’s also a relief to 
see that the cat from S a ilo r M oon  is still 
getting work. [ADV]

Maybe it was just the burrito I ate before­
hand, but watching D esert Punk made 
me a bit nauseated. The setting is Japan 
in the distant future. The skyscrapers are 
made of rocks and sand, and the whole 
place is a toxic desert. Sunabouzu, a 
stumpy, constantly masked bounty 
hunter, makes his living using magic to 
chase down bandits and ogling the oc­
casional big-breasted woman. There's 
also a pudding-obsessed villain, a buxom 
mercenary... In short, it ’s ugly people 
doing ugly things, trying to be funny, and 
for the most part failing-although I did 
get a kick out of a randomly singing vil­
lage chief. It’s sort of a cross between 
M ad M ax and Lupin III, which, believe 
it or not, makes for a rather unpleasant 
viewing experience. Should you choose 
to watch it, do yourself a favor and delay 
eating anything heavy until afterward. 
[Funimation]

They really must have envisioned Melody 

o f Oblivion as a video game first because 
in terms of an RPG, the idea works per­
fectly: legendary warriors wandering 
around a huge labyrinth, fighting evil 
monsters, and searching for the trapped 
young girl whose song can save human­
kind. As a cartoon show, this concept 
is significantly less exciting-especially 
since the makers executed it in the form 
of the most irritating type of anime, that 
which interperses androgynous young­
sters’ longing gazes with bland action 
sequences and cheesy orchestral fills. Of 
course, it does offer choice lines, such 
as “ I can’t  forgive the one who ate you!” 
and “ Is someone from the future watch­
ing our fight?” But those are much too 
far and few between to make MoO (as 
I deridingly refer to it) deserve anyone’s 
valuable time, attention, or shelf space. 
[Geneon]

Mannequins have always been disturbing 
(see M annequin  and M annequin 2 : On the  

M ove), but when used to act out short 
scenes involving an all-American mom, 
dad, and son adjusting to their new lives 
in Japan, the creepiness quotient really 
skyrockets. That’s why you really don’t 
know weird until you’ve seen M eet The 

Fuccons (pronounced foo-kawns). For­
tunately, in addition to being completely 
random and bizarre, the eight three-min- 
ute live-action vignettes are also pretty 
damn funny. They play out much like The 

S uper M ilk  Chan Show, to which ADV re­
cently gave a similar treatment on DVD: 
grating at first, but very quickly endear­
ing. Also, as with The S uper M ilk  Chan 

Show, The Fuccons seems like a natural 
fit for Adult Swim. But whether aired 
Stateside or not, the original Japanese 
version is definitely worth seeing. [ADV]

Taro the Dragon Boy dates itself im­
mediately with its washed-out look and 
watercolor backgrounds, somewhat 
resembling W atership Down  or some 
Ralph Bakshi project. But regardless of 
its 1979 release date, Taro is as good 
as any family cartoon I’ve seen in some 
time. Very little of today’s animated 
output can hold a candle to this gentle 
morality tale. The story is simple; Taro 
is a lazy, selfish boy who spends all day 
sleeping and sump wrestling with his 
woodland animal friends. But when an 
old magician gives him the strength of a 
hundred men-only to be used for help­
ing others-Taro changes his ways and 
begins a quest to find his mother, who 
was tragically transformed into a dragon 
just before his birth. Nothing unexpected 
happens, but it never feels trite. Maybe I 
wouldn’t  call Taro a classic, but it ’s cer­
tainly required viewing. [Discotek]
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My pants 
a r e  

v i b r a t i n g
O h ,  r i g h t !  H a !  
I  f o r g o t  a b o u t  

t h e  c e l l  p h o n e  
i o n  m y  p o c k e t .

C A S P A R .

S o  y o u ' r e  s a y i n g  
I  s h o u l d  c a l l  

R e g g i e  a n d  a s k  i f  
h i s  r e f r i g e r a t o r  

i s  r u n n i n g .  

Y e a ,  i t ' s  
a c l a s s i c  
p r a n k

I f  s o m e o n e  
i s  c a l l i n g  m e  
I ' m  s u r e  i t  

i s  e x t r e m e l y  
i m p o r t a n t !

H e l l o !  Y o u ' v e  
r e a c h e d  
t h e  c e l l u l a r  

t e l e p h o n e  
o f  r e g g i e - 1 2 !

A n d  u p o n  h e a r i n g  t h i s  
s e e m i n g l y  i n n o c u o u s  

q u e s t i o n  h e ' l l  a n s w e r  " y e s "  
t o  w h i c h  I ' l l  r e s p o n d . . .

S t o p  o v e r a n a l y z i n g  
i t !  T r u s t  m e ,  i t ' s  
h i l a r i o u s  a n d  h e  

f a l l s  f o r  i t  
e v e r y  s i n g l e  t i m e .

A s  f a r  a s  
I  k n o w ,  i t  

i s  r u n n i n g .

I t ' s  a  v e r y  g o o d  
q u e s t i o n .  I  s h o u l d  
r e t u r n  h o m e  t o  
c o n f i r m  a s  m u c h .

H e  h u n g  u p  o n  
m e  b e f o r e  I  w a s  
a b l e  t o  c o m p l e t e  

t h e  s e c o n d  p a r t  
o f  t h e  j o k e .

T h e  s e c o n d  
p a r t  i s  t h e  j o k e ,  

t h e  f i r s t  p a r t  i s  
j u s t  t h e  s e t  u p .  
B y  i t s e l f  i t ' s  j u s t  

a  s t u p i d  q u e s t i o n .

O h  m y  g o d !  
D o  y o u  t h i n k  
h e  k n o w s  
i t  w a s  m e ?

R e f r i g e r a t i o n !  
I t ' s  j u s t  

o n e  o f  t h o s e  
t h i n g s  I  t a k e  

f o r  g r a n t e d !

C h i l l  o u t ,  
m a n  I  u n p l u g g e d  

t h e  f r i d g e .  
I t ' l l  s e e m  l i k e  
a  l e g i t i m a t e  

q u e s t i o n .

W h y  d o n ' t  y o u  
e a t  t h e  b a k i n g  
s o d a  w h i l e  y o u ' r e  

a t  i t ,  y o u  v u l t u r e s !



SIT NEXT TO JEERO.
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