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From The
Managing
Director

Prospero Aio Nuevo from
all of us at El Teatro
Campesino. As indicated in the
Artistic Director’s statement, 1993

promises to be very exciting and productive. As we begin the year, I just wanted to say
_ thank you to you, our most valued audience and supporters, for all your continued
| support, encouragement and understanding. You are a key ingredient that contributes
| to our continued success. You have always been there, supporting our work by buying
tickets, t-shirts, videos and other merchandise and services which helps us to survive and
, grow. Attimes, Iknowithasbeen a difficult challenge for you to keep up with our creative
efforts, especially when we don’t let you know what is happening in a timely manner. But this is changing, and I believe
that 1993 will be a turning point.

As evidenced by this newsletter, we are planning for the future (a successful future) and will be making every effort
to keep you better informed about our plans in a timely manner. It will take some time to work out this new routine,
but bear with us, we will get there. Through the support of the Lila Wallace Reader’s Digest Fund Theateres For New
Audiences Program, we will be pulishing this newsletter every three months. This will be the main source of
information and schedules regarding El Teatro Campesino. As needed, we will also send out individual production/
performance notices to give you additions, changes and reminders of current and special events. For up to the minute
information, you can always call our main telephone number, (408) 623-2444, 24 hours a day for our most current
schedule.

Once you know what is scheduled, please make plans to bring your family and friends to participate and enjoy our
work. I also suggest that you allow some extra time to get to know our pueblo, San Juan Bautista. Come early and
visit the restored Mission San Juan Bautista and State Park, get something to eat from one of the many fine
restaurants (we have thirteen) and shop in the numerous small stores that make up our downtown area, including
or own La Tiendita. For those that wish to spend a night or two, please note the excellent lodging facilities now
available. As always, your concerns, suggestions and comments are welcomed, please write or call us, and again,
thank you.
— Phillip Esparza
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Check one or more of the boxes below:

D Put me on your | have moved, D Iwould like to orderitems from D I would just like to make
mailing list update myaddress La Tiendita (form page 7) a tax deductable donation
NAME ADDRESS
LY, et O M L et STATE...uvieeireeeirreeeneeesreeesneeeesneennnes TR o aseanas
La Tiendita Order Form, See page 7 for items and item numbers.
e 0 Q e 0 Q
SHIPPING & HANDLIN Subtotal of Items Ordered
.00 - $9.99... .Add...$3.
E?Oo : g?g.gg__. ,Add,éi,gg Add 8.25% CA Sales Tax
20. - $29.99... .Add...$6.00 T ;
$30. - $49.00...or Add..$7.50 Shipping & Handling
For each additional $10. add $1.50 Total Amount Enclosed

Checks or Money Order. Payable to: El Teatro Campesino - Charge by phone (Visa ® Master Card) (408) 623-4995 or mail
order form ® Allow 2 -4 Weeks For Delivery » Mail to: El Teatro Campesino - P.O. Box 1240 - San Juan Bautista - Ca 95045
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RTISTIC
VIEW OF

1993

Luis Valdez, Artistic Director

The growth and evolution of El
Teatro Campesino continues with
an exciting momentum in 1993, fu-
eled by a nationwide tour and new
works in San Juan Bautista, San
Francisco and Los Angeles. Last
year, for the first time in nearly a
decade, Teatro hit the road with a
brand new tour of two ong act plays,
“Simply Maria” and “How Else Am I
supposed To Know I'm Still Alive?”
Now we are going back on the road
forfive months. From MIT to Tijuana,
the touring company will carry a
four play rep of “Simply...,” How
Else...,” “Soldado Razo” and “Baile de Los
Gigantes.” Theywill tour from January through
May(foralistof cities, see Calendar onpage6).

Having launched the touring company, the
Teatro now turns its focus to the design and
professional production of “Death and the
Maiden,” by Chilean playwright Ariel Dorfman.
At the personal request of Mr. Dorfman, I will
direct the Los Angeles production of his Broad-
way success, and the producing entity will be El
Teatro Campesino. While this is not our first
foray into a LA professional venue, the oppor-
tunity to stage, in both Spanish and English, a
brilliant new play by one of Latin America’s
most distinguished playwrights is an honor
that strengthens our growing artistic confi-
dence. The play rehearses in March and opens
in April.

In San Juan this winter and spring, the Teatro
will also be engaged in the print and video
dotumentation of “The Vibrant Being” Work-
shop. The program is based on a six week
workshop I conducted in October/November
‘02, on the spiritual neo-Mayan approach to
theater and movement that I have developed
with the Teatro over the last 27 years. I am also
working with the artistic staff to introduce
summer students in our Teatro Camp to “The
Vibrant Being,” and negotiations g,x'é underway
with the City of San Jose to expand our unique
teaching program of physical and spiritual ex-

ercise to troublesome gang-inflicted schools
on the city’s East side. We believe that by
acknowledging the ancient native roots in
America, many young people awash in the
multi-racial, multi-cultural ‘90s can only stand
to benefit immeasurably from this workshop. I
am also presently working on a book called
“The Vibrant Being.”

Ultimately, the true focus of all this work is the
evolution of the Teatro itself, as a professional
company and as a cultural institution. We have
found that the space limitations of our physical
plant (an old packing shed) as well as its
inevitable debilitation, are beginning to in-
fringe on our capacity to grow. So we are
making plans to improve what we have, while
hoping to make a big leap to a new improved
facility in the near future. But it is the growth
of the professional infrastructure of the Teatro
that concerns me.

In 1965, when I founded the company on the
picket lines of the Delano Grape Strike, it was
inresponse to atotal vacuum of Chicanosinthe
theater. As a new playwright in America, I
found myself without a life support system that
understood my work, much less one that al-
lowed me to exist. Starting with the "actos" on
flatbed trucks, El Teatro Campesino opened a
new wing in the American theater and the
construction of that wing continues to this day.
We have been instrumental in the creation of a

new style and new audience, spawn-
ing new plays, actors and playwrights.
Now our needs dictate the develop-
ment of new directors, designers and
producers, but it is only part of the
same mission to serve our commu-
nity through the arts.
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We are still reaching out to new
American audiences throughout the
country—east and west, north and
south, urban and rural. We have
created “Hispanic” plays in English,
where none existed before, and have

introduced new original work by

Latinas as well as Latinos, in addition to pre-

serving an ancient tradition of popular classics

such as “La Virgen del Tepeyac” and “La

Pastorela.” “Harvest Moon,” a new play by

Watsonville native Jose Cruz Gonzalez will have

its Northern California premiere at our San

Juan playhouse this summer. My own play

“Bandido!,” funded by AT&T for their On Stage

series, postponed due to unfortunate circum-
stances emerging from our own community’s
quest for artistic freedom, will finally have its
world premiere in Los Angeles as part of the
‘93-94 season of the Mark Taper Forum in co-
production with El Teatro Campesino.

Photo by Lupe Valdez

All of this speaks to the success of the work
itself. Our plays continue to attract audiences
by generating positive responses to their artis-
tic quality. Box office receipts and reviews
notwithstanding, nothing is so heartening to
our company as the golden word of mouth we
generally get from our audiences. We are
proud of the proliferation of Latino theater and
theater professionals in the United States, and
acknowledge the hard work of a dedicated core
of Teatro stalwarts going back almost thirty
years now. Above all, we are encouraged by the
growth of a new generation of artists within El
Teatro Campesino, and look forward to a won-
derful new year of creative discovery and
achievement. — «
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ETC
Development
Notes

Having entered the New Year with
enthusiasm for growth and change, we
would like to take a moment to thank
some special organizations which have
supported our work and goals.

ThE IrvINE FoUNDATION has provided
funding over three years to support

salaries to members of the touring com-
pany

Tue Davron Hupson FounDATION, on
behalf of its Mervyn's and Target stores
has enabled ETC to begin touring the
country again aswe did in the early days
of our evolution.

ThE LA WALLACE - READER’S DIGEST
Funp THEATRES FOR_NEW AUDIENCES
PRroGRAM has commited funding over
five years to assist us in reaching our
local audiences through newsletters,
advertising and expanded program-
ming.

Tue NaTHAN CumMmINGs FouNDATION
has provided support for audience de-
velopment projects in communities na-
tionwide that present our touring pro-
ductions.

For our plans to develop a cultural cen-
ter on 50 acres of land in San Benito
County, the BankAmerica Foundation
and the_Knight Foundation have pro-
vided leadership in supporting the
planning process for this long-range en-
deavor.

Otherswho have provided much needed
general and project specific support
are the Pacific Telesis Foundation
Fleishhacker Foundation, William
and Flora Hewlett Foundation and the
David and Lucile Packard Founda-
tion. Ongoingsupport from the Shubert
Foundation, California Arts Council
and the National Endowment for the
Arts is greatly appreciated.

Support such as this makes it possible
for El Teatro Campesino to continue on
its mission to develop and present new
work relevant to a new American audi-
ence, to keep ticket prices as low as
possible and provide ongoing employ-
ment to artists and artisans in theatre,
film, music and dance.

—Pamela Mason

Peri‘ol,hl

El Teatro Campesino
National Tour 1993

Simply Maria

Coming back to direct Simply Maria
for El Teatro Campesino is both nos-
talgic and rejuvenating,” says direc-
tor Amy Gonzalez, who directed ETC’s
premiere production of the play in
1989. “Iwas then, and still am drawn
by the simplicity and youthful energy
and passion of this play written while
the playwright was still in her teens.”

JaNuary 29-June 2, 1993 .
Simply Maria, written by Josephina
Last year, for thefirst timeinnearly  Lopezwhen she was only 17 years old,
a decade, El Teatro Campesino hit the  is a predominantly autobiographical
road with a tour of two high powered  story of a teenager trying to reconcile
contemporary Chicanaplays: Simply her traditional Mexican values with
Maria, by Josepfina Lopez, and How  American cultural mores. The play
Else Am I Supposed To Know I'm begins with the story of the marriage
Still Alive?, by Evelina Fernandez. of Maria’s parents in Mexico, how
That tour generated such favorable they came to be in the United States,
critical and public response that ETC  and their attempts to impart their
is re-mounting the productions and traditional morals on the young
teaming them with two Teatro clas- woman/child. To be a good Mexican
sics—Luis Valdez'Soldado Razo,and  girl, Maria must marry and have chil-
his adaptation of the creation myth of ~ dren just like her mother. But as an
the Chorti Maya, Baile De Los American girl, Maria wants to know,
Gigantes—for a five month, nation- isn’t she entitled to compete and ex-
wide tour. Before going on the road, plore and have adventures? Is it pos-
Simply... and How Else... will play sible for her tobe a hybrid? A hyphen-
Joralimited engagement atthe Teatro  ated Mexican-American, combining
Playhouse, from January 29th two cultures without compromising
through February 7th. See “Ticket herself?
Window” for details.
—Andrés Gutiérrez Josephina Lopezwas inspired to write
Simply Maria after seeing the Luis
Valdez play, I Don’t Have To Show
You No Stinkin’
Badges, in Los
Angeles in
1985.

Tour CrepiTS:

Producers—Marilyn Abad & Phil Esparza
Set Design—Joeph Cardinalli

Lighting Design—Lisa Larice

Costume Design—Leticia Arellano

Sound Design—David Silva, David Allen Jr.

ToE TouriNG ENSEMBLE:
Wilma Bonet*

Rosa Maria Escalante*
Julia La Riva*

Dena Martinez*

William Mendieta*

Felipe Rodriguez*

Michael Torres*

Amy Gonzalez—“How Else” &
“Simply...” Director

Rosa Maria Escalante—“Soldado...
& “Baile...” Director

Ken Campo*—Touring Stage Manager
Yolanda Lopez—Company Manag
David Allen Jr—Tour Sound Operator

Photo by Brad Shirakawa

* Member, Actors’ Equity Association

Dena Martinez and Wilma Bonet in Simply Maria

anee

Photo by Brad Shirakawa

Else PN 6
Am I Wilma Bonet & Rosa Maria Escalante in How Else...

Supposed To Know
[m Still Alive?

How Else... is an intimate, funny and
always truthful glimpse into the
friendship of two very different middle-
aged Chicanas, the flamboyant Nellie
and the mousy Angie. Director Amy
Gonzalez, however, sees these women
as being very similar. “They both want
love and above all to feel alive despite
the pains and losses which mark their
lives.”

The story takes place in Nellie's
kitchen, asshe preparesa“homemade”
breakfast for amale suitor, when Angie
shows up in tears. Together, the two
women deal with the trauma that has
brought Angie to her current state of
mind, and the carefree Nellie reveals
her own vulnerability.

Soldado Razo

Soldado Razo was written by Luis
Valdez in 1971 for the Chicano Mora-
toriumin Fresno, an anti-war response
to the high mortality rate of Chicano/
Latinos in the Vietnam debacle/con-
flict. In Soldado..., the character of
Death, La Muerte, narrates, com-
mentsand directsthe flowofthe drama.
He penetrates the minds of the other
characters and mocks them, tying ev-
ery incident to the war.

In 1985, DJR Bruckner wrote in the
New York Times: “His (La Muerte’s)
story is an old-fashioned morality
play...This Death is not proud in his
triumph; he is delicate, and it is his
tenderness, more than the sorrow of
Johnny's family, that makes the death
of the soldier so poignant and the mad
futility of war so apparent.”

Y ——



>

—

R

Baile De
Los Gigantes

AN ADAPTATION OF THE
CreaTioNn MyTH

In the early 70’s, members of E1 Teatro
Campesino, as modern day Chicanos,
began a quest for our cultural roots.
As Mestizos—a cultural and racial
mix of the native peoples of this con-
tinent with the blood and heritage of
the Spanish conquistador—we were
drawn towards searching for and re-
discovering the culture, traditions,
myths and legends that came from
our indigenous ancestors.

Our studies centered around the
Mayan and the Azteca civilizations,
which historically and archaeologically
were the best documented, and which
also afforded many living traditions.
We looked at the codices and studied
the surviving books, “E1 Chilam Blam,”
the theatrical piece, “El Rabinal Achi”
and the book of creation myths of the
Quiche Maya, “El Popul Vuh.”

We discovered the stories of the Cre-
ator Twins, God-like entities who
populated the world before the cre-
ationof man. Ananthropological study
of the Chorti Mayan Indians uncov-
ered a ritual dance ceremony that
was performed each year and based
on the Creator Twins from the Popul
Vuh. Luis Valdez took the description
of the dance ritual and translated it
into amore theatrical form. His inter-
pretation became El Baile de Los
Gigantes.

Although we have been working on E1
Baile... for almost 20 years, we still
consider it a work in progress. It is a
treasure chest of untapped material,
with many levels of relevancy and
limitless potential for expansion. It is
a creation myth that allows us to look
at the world around us from a differ-
ent perspective. It is our hope that in
presenting El Baile De Los Gigantes,
we will continue to expand the circle
of love and respect for this world and
the many peoples that inhabit it.

The ongoing evolution of "Baile"is supported
by Pacific Telesis and the Rockefeller Foun-

dation Map Program.
—Rosa Maria Escalante

Tokyo Bound

Marech 5-7

Amy Hill’s humorous and touching
one-woman show, Tokyo Bound,
comes to the Teatro Playhouse from
Marchb-7 (see Ticket Windowfor show
times).

Tokyo Bound is an autobiographical
show that chronicles and examines
the experiences of a young Japanese-
Finnish American who journeys to her
mother’s homeland. “Iwanted to take
a risk,” notes writer/performer Amy
Hill. “At the same time that I'm re-
counting my own experiences in To-
kyo, I want to explode the stereotypes
of Japanese women and investigate
the ties we have to our cultural past,
both conscious and unconscious.”

Through a series of character studies
and humorousvignettes, Tokyo Bound
reveals the complexities of Japanese
women. During this one hour show,
we are introduced to an obsessive
compulsive escalator attendant, a bit-
ter talk-show host and a touchingly
oblivious pop singer. For Amy Hill,
this is a personal odyssey: a journey
from insecurity and alien-

ation to under-
standing and
acceptance.

Photo by Brad Shirakawa

Prospect

High Powered
Drama * April 2 - 24

On April 2, El Teatro Campesino will
once again present the highly charged
Prospect, written and directed by
Octavio Solis. This contemporary and
slightly controversial drama revolves
around the relationship of two central
characters, “Scout” and “Elena.” The
play takes place in one entire night in
the complex lives of the characters at
a house on Prospect Street. Although
it is often humorous, the reality of the
characters is gritty and not necessar-
ily a pretty picture of everyday life.

El Teatro Campesino first presented
Prospect a little over a year ago (di-
rected then by Teatro Associate Artis-
tic Director Tony Curiel). Solis had
workshopped the production with
various theatre companies over the
years without the benefit of a full
professional production. Although the
content, language and characters of
the play are fascinating, other compa-
nies had been reluctant to fully stage
the play because of its risky topic and
‘adult’ subject matter.

Playwright/Director Solis was first in-
spired to write Prospect from the im-
pact of a series of personal incidents
and experiences in his life and from a
continual fascination with the corre-
lation and duality of sexuality and
death.

“I see the journey of Scout as a per-
sonal redemption, with the ultimate
acceptance of himself by confronting
his past.” says Solis. “Elena forces
him to deal with the death of his
grandmother, the epitome of his de-
nial of his cultural roots.” Although
Prospectisattimesviolent, Solis does
not see it as a tragedy, but rather a
dark comedy with very tender mo-
ments.

Solis, best known for his original play,
“Man of the Flesh,” is one of today’s
most produced Latino playwrights.
According to Tony Curiel,
“Octavio is a brilliant and pro-
lific writer who listens to
everyone in the creative
process and is truly con-
cerned with the integ-
rity of his play.”

Prospect will be pre-
sented at the Teatro
Playhouse April 2 - 17,
and then at UC
Berkeley’s Zellerbach
Auditorium on April 23
and 24. (See Ticket
Window)
—Andrés Gutiérrez

PROSPECT: "Winter" (center) portrayed by Hansford Prince, attacks "Scout," played by Bruno
Cisneros, ina highly volatile scene from the 1991performance of Prospect at the Teatro Playhouse.

Ticket
Window

FEBRUARY

Simply Maria & How Else Am [
Supposed To Know
I'm Still Alive?

When: January 29 -
February 7 - A
Where: The Playhouse of  InGRsall [SR_L
El Teatro Campesino

Show Times: Thursdays & Fridays, 8 p.m.;
Saturdays, 2 p.m. & 8 p.m.; Sundays, 2 p.m.
Tickets: Adults $12, Seniors & Military $10,
Students $6

Open Public Reading of Death
& The Maiden Ariel Dorfman

When: February 19

Where: The Playhouse of El Teatro Campesino
Show Times: Friday, 2 p.m. &8 p.m.

Tickets: Adults $12, Seniors & Military $10,
Students $6

Amy Hill (Comedy Tokyo Bound)

Where: The Playhouse

of El Teatro Campesino
When: March 5 -7

Show Times: Friday 8 p.m,;
Saturday 2 p.m. &8 p.m.;
Sunday 2 p.m.

Tickets: Adults $12, Seniors
& Students $10, Children-$6

Gavilan College Players

Where: The Playhouse of El Teatro Campesino
When: March 12 - 14

Show Times: Friday at 8 p.m.; Saturday at 2 p.m.
&8 p.m.; Sunday at 2 p.m.

Tickets: Adults $12, Seniors & Students $10,

Children $6
APRIL
Prospect

Where: The Playhouse of El Teatro Campesino
When: April 2 - 17

Show Times: Thursday - Sat. 8 p.m.;

Sunday 3 p.m. &7 p.m.

Tickets: Adults $13, Seniors & Students $11,
Children $6

Berkeley Shows:

Where: Zellerbach Auditorium, UC Berkeley
When: April 22 - 25

Show Times: Thursday & Friday at 8 p.m.,
Saturday at 3 p.m. & 8 p.m.; Sunday at 3 p.m.
Tickets: Adults $15, Seniors & Students $13,
Children $8 A

TICKETS TO ALL SHOWS

To order tickets for all shows call: 408.623.2444 or
408.623-4995

Advance ticket reservations are strongly
recommended.

Charge by Phone - Visa and Mastercard accepted.
The Playhouse of El Teatro Campesino is located
at 705 Fourth Street, in San Juan Bautista.

Media Contact: Andrés Gutiérrez,
408.623.2444
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The Valdez Approach
To Theatre

Over the past 27 years the artistic workshops
of Luis Valdez, grounded in Mayan philosophy,
have served to give form and definition to the
unique performance and production aesthetic

% W%?&%’y

Photo by Lupe Valdez

of El Teatro Campesino. In the last five years,
however, a workshop taught by the Maestro,
Luis Valdez, had not been offered.

That changed last October when, with renewed
vigor and a distinctly 90’s approach, Valdez
conducted a six week workshop entitled “The
Vibrant Being Workshop” at the Teatro Play-
house. Twenty bright, agile and eager artists
from all over California came together to em-
bark on a collaborative journey of self-explora-
tion. Through a dialogue of physical move-
ment, emotional exchange and intellectual in-
vestigation, an ensemble began to take shape.
Participants worked together to realize the
workshop principles of mutual respect (In lak
‘ech), hard work (Menyah) and self-creation
(the Feathered Serpent Blueprint). In the
end, each person presented an autobiographi-
cal piece, incorporating the different exercises
and techniques learned in the werkshop. Ev-
eryone shared a story—a very personal “myth
of self.” The experience brought together a
room of strangers and created a community of
artists.

ETC plans to continue building this community
byrecruiting newartists for asecond workshop
this fall (look for details in a futwre issue of El
Teatro Notes—Ed.). The goal is to teach a
group of committed individuals the Valdez ap-
proach to theatre. They would then teach the
workshop, presenting the myths, symbols and
principles of one of the most ancient cultures
on earth in a vibrant, futuristic setting: Neo-
Mayan Theatre.

N
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Auditions For
Teatro Camp 1993

It’s time to plan for summervacation! Here
at El Teatro Campesino, that meansit's time
to apply for Teatro Camp ‘93, our seventh
annual summer workshop. The six week
workshop for students—from freshmen in
high school to freshmen in college—begins
June 21 and runs through August 15. This
year, we've expanded to an all day format
which requires a more serious time commit-
ment from prospective applicants: 9a.m. -5
p.m., Monday through Friday.

Based on our working philosophy and theat-
rical history, Teatro Camp combines physi-
cal workouts, theatrical exercises and dis-
cussions with application of the concepts to
the students’ own lives. The goal of the
program is to allow for personal growth
while learning to work as part of an en-
semble.

We've been actively expanding our relation-
ships with area high schools and colleges,
and we encourage all students within com-

Photo by Lupe Valdez

muting distance of the Teatro to apply. No
prior theatrical experience is required, but
an open and inquisitive nature is necessary.
Students successfully completing the pro-
gram will be encouraged to participate in
future Teatro productions in San Juan Bau-
tista.

Enrollment in Teatro Camp ‘93 is limited to
20 students. Applicants must be available
for interviews and auditions. Registration
for the eight week course is $300, with a few
scholarships available. Contact Maria
Candelaria at 408.623.2444 for application
and scholarship information. The deadline
for applications is May 1, 1993. Auditions

ETC In San Jose?

As some of you may have heard, El Teatro
Campesino has been working with the City of
SanJosetofindasuitable performance venue
in the downtown area. For some reason, this

"news" has prompted anumber of letters and
calls from our supporters. Why are we aban-
doning San Juan Bautista? When are we
leaving? If we have to move, why San Jose?

While all this concern is heartening, we need
to set the record straight. EIl Teatro
Campesino has no intention of leaving San
Juan Bautista. For most of us, this is home.
We don't just work here, we live here and are
active in the community. Our Christmas
plays in Mission San Juan have become a
seasonal tradition, and we've presented in-
numerable productions in our current facil-
ity, fine tuning them until they were ready to
go on the road. Luis Valdez' plays have been
seen in theatres in San Francisco, Los Ange-
les and, in the case of “Zoot Suit,” on Broad-
way.

No, we're not leaving San Juan. We are,
however, looking at expanding our base. El
Teatro Campesino, like so many of our pro-
ductions, is a work in progress. Our current
facility, while it serves us well for small pro-
ductions and workshops, is inadequate for
large scale productions such as Luis Valdez’
“Bandido!” and “Zoot Suit.” As a continu-
ously evolving company, one of our goals is to
attain a venue that facilitates the kinds of
productions we want to bring to our audi-
ences, not onlyin the form of live theatre, but
also in film and television.

San Jose may be able to offer us the kind of
facility we need. It isn't our only option—
offers from San Francisco and Los Angeles
have been explored as well—but it is the
most logical. A great percentage of our audi-

Theater Arts Department, where Teatro’s
ongoing education and development pro-
grams would reach a greater number of
emerging artists.

Two locations in the downtown San Jose
area are currently under consideration, one
of them is the historic Jose Theatre. The
other possibility, a brand new facility built to
our specifications, is equally interesting. As
of thiswriting, the Redevelopment Agency of
the City of San Jose isworking with a team of
architects and engineers to determine the
feasibility and cost of both sites. We should
knowwhetherwe'll have a facility in the next
few months. Once again, we appreciate your
concern and interest.

—Scott Montoya

Learn The Music Of
Early California

ETC, in cooperation with the California
Arts Council, is presenting a series of musi-
cal workshop programs for adults and youths
on the old culture of Early California. Taught
by musicians Brian Steeger and David Silva,
the workshops will ecompass the music, songs
and dance of “Old Alta California,” a blend of
the Native American Indian, Mexican/Span-
ish and European influences which flour-
ished in the pre-American Californio period
of the last century. The workshops will
augment the “Living History Days” and “Early
Days” activities of the local state park and its
volunteer association.

In depth instruction on the instruments of
the Mexican period such as the mandolina,
violin, bass and various guitars will be em-
phasized, although beginners are welcomed.
Classes will also focus on dance, singing and
mask making,

Youthworkshops begin February 3rd and are
held on Wednesdays from 2 pm to 4 pm, at
San Juan Elementary School. Adult classes
will be available at the Playhouse of El
Teatro Campesino on Wednesdays, from 7
pm to 9 pm. For more information, contact
David Silva at 408.623.2177 or Brian Steeger

are scheduled for May 15. ence comes from San Jose and its surround-  at 408.623.4334.
Yo . ing cities. We also have the support and
MoraCading —Rosa Maria Escalante cooperation of San Jose State University’s —Andrés Gutiérrez
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You Can Now
Order Direct From
La Tiendita...

VIDEOS

Luis Valdez’ acclaimed Zoot Suit,
starring Edward James Olmos—$79.95 ea.
and La Pastorela, Christmas story with
Linda Ronstadt, Cheech Marin, Paul
Rodriguez, Freddie Fender, Lalo Guerrero and
many more —$24.95 ea.

#V-1002-ZS

#V-1001-LP

-

EL TEATRO CApgygy
"

#T-s-1007-DM

#T-s-1006-SM

T-SHIRTS
& SWEATS

All your favorites: 1 Don’t Have
to Show You No Stinking Badges, La Pastorela, La
Virgen, Simply Maria and Dia de Los Muertes. All designs available
in both Tees and Sweats. Tees—$14.00 ea., XX $16.00 ea. - Sweats—$25.00
ea., XX $30.00 ea. Please indicate Tees or Sweats when ordering.

#T-s-1005-LP

#T-s-1004-LV

#T-s-1003-SB

#B1-1008-EW
#B2-1009-ZS

Books & SOUVENIR PROGRAMS

Teatro Collectibles: Luis Valdez' plays
published in two volumes. 1. Early
Works, containing:
Actos, Bernarbe and
Pensamiento
Serpentino— 199 pages—
$15.00 - 2. Zoot Suit And
Other Plays, containing the
scripts of Zoot Suit, Bandido and I Don’t Have
To Show You No Stinking Badges—213 pages—
$16.00 - SOUVENIR PROGRAMS:3. El Teatro
Campesino’s 20th Anniversary program highlighting
the first 20 years—$10.00 - 4. El Teatro Campesino’s
25th Anniversary celebration, presenting the Feathered
Serpent Awards—$10.00

#M-1010-20th #M-1011-25th

CorreEE MuGs

Collectors’ coffee mug with El Teatro
Campesino logo imprinted on mug —
$4.00 ea. —#CM-1012-ETC

#P-1013-25th

#P-1014-LV #P-1015-SM

LIMITED
EbIiTION

POSTERS

El Teatro Collectible Posters:

1. El Teatro Campesino’s 25th
Anniversary poster—$10.00 - 2.
El Teatro Campesino’s La
Virgen Del Tepeyec silkscreened

on special paper, signed and
numbered by the artist “Coco”—$25.00 - 3. El Teatro Campesino’s Simply Maria Tour
silkscreened on special paper, signed and numbered by the artist “Coco”—$25.00

To order from La Tiendita, fill out the form on page 2 of this
newsletter and mail it back or.¢harge by phone and call:

408. 623. 4995

u CENTER FOrR EMPLOYMENT TRAINING
PRESENTS

An Evening Full of Stars

FEATURING

i

Los Lobos Paul Rodrigue

WA%VZ%HT

CELEBRATION

DINNER « (ONCERT + IANCE
SAN JosE MCENEREY CONVENTION CENTER
SATURDAY, FEBRUARY 27, 1993 - @M TO 1AM
TickETS S50 - NcLUDES FIvE COURSE DINNER
DANCE TO

Dr. Loco’s Rockin’ Jalapeno Band

Co-Sponsored By

KBRG M
[ | 1 4 KI]'W @ tw";"?m 9. Dempsey Insurance
LB LU = APPLIED MATERIALS ~KLOK+1170+AM.. Services, Inc.

- (408) 298-3623 (408) 246-1160

Restaurant & Patio Dining

Dinner - 5:30 to 9:00 Monday - Sunday
Lunch - 11:30 to 2:00 Monday - Saturday
Brunch - 10:00 to 3:00 Sunday

37 Mariposa Street, San Juan Bautista

408-623-4666

(Behind Bank Of America)




Traditional Hospitality With Modern Comfort

/ﬁ\
San Juan

a8 asscasasad 444444904444

Inn

The new San Juan Inn, just three miles east of U.S. 101, is the perfect place
to stay for fun, relaxation and enjoyment of the many historic and festive
sights in San Benito County. The recently completed San Juan Inn boasts
modern, extra large rooms, suites, cable TV, free local phone calls, a pool, a
spa and a large meeting room that accommodates up to 50.

The Innislocated in the historic city of San Juan Bautista, where visitors can
revel in yesteryear at the San Juan Bautista State Historic Park and see the
old Plaza stable, Castro-Breen House and Plaza Hall. On the first Saturday
of each month, townspeople dress in mid-nineteenth century period cos-
tumes, and you will feel as if a time capsule moved you back to the 1850s as
you walk through the stagecoach hub of Old California. Dining is always a
pleasure in San Juan Bautista, a town famous for many excellent restaurants
and its bakery.

From the Inn, you can visit Mission San Juan Bautista, one of California’s
largest missions. See the Mission’s museum, where relics include vest-
ments, music books and a barrel organ. Also, visit the beautiful Pinnacles
National Monument, eight miles east, and 35 miles south of San Juan.

42 Units Pool & Spa

SAN JUAN INN

Tom & Mindy Kang
5y

L4444 044040444 $E4 444090000044

piitiam Baylista, CA 9501
l908) 6234380

Phone 408-623-4380

FELIPE'S RESTAURANT

Fine Salvadorean And Mexican Cuisine
Banquet Facilities - Food To Go

(XX

Open Daily 11 a.m. - 9 p.m.
Closed Tuesdays

coco

408-623-2161

Fri. - Sat. - Sun.

313 Third Street

Live Music San Juan Bautista

K/ K/
0’0 0.0

On your next visit to San Juan Bautista stay at

"POSADA DE SAN JUAN”

A distinctive new “Inn” in the heart of the Old Mission Pueblo

Amenities include a ‘Hacienda Touch’ with oversized
bath tubs and fireplaces in each room reminiscent
of Early California ranchos. We are within walking distance of
Old Mission San Juan Bautista and the State Historic Park. Come
and experience another time—that of old Alta California.

Located at 310 Fourth Street

Call 408. 623. 4030 for reservations!

Your hosts: Maria and Rafael Lopez
o Accomodations begin at $55.00 &

Before The Curtain...A Warm Friendly Atmosphere

Authentic Mexican Food

Open Weekdays 11 a.m. to 9 p.m.
Weekends 9 a.m. to 10 p.m.
Lots of Specialties
Including Menudo And Albondigas

Reservations Accepted For Dinner
26 Franklin Street, San Juan Bautista

408-623-2518

-Entertainment On Weekends-
Visit our new cocktail lounge with live entertainment
on Friday, Saturday & Sunday Evenings




