
Up Close and Personal 
with Angeleno Artist 

ALFREDO DE 
B A T U C 

B Y D E N I S E L U G O 

P H O T O G R A P H Y B Y N I K K I T O R R E S 

ritmobeat 76 

Internat ional ly recogn ized Angeleno 

artist A l f redo d e Batuc was born in 

Sonora , Mex ico . Dur ing his youth in 

Mex i co , d e Batuc a t tended the Roman 

Catho l i c Seminary for three years. e 

artist states that "Af ter three years of intense 

appl icat ion and near daily revelations, my cup 

ran over with matters divine, and I returned to 

the c o m p a n y of sinners." There is no art tradi­

t ion in his family, yet as a young ch i ld , his family 

" d i s c o v e r e d " and a c k n o w l e d g e d his artistic 

abilit ies. His Fine Arts training was accorded at 

the A c a d e m i a d e Ar tes Plásticas where de 

Batuc was soon part icipat ing in art exhibits, 

d o i n g illustrations for a poetry journal , organiz­

ing a c inema c lub and a m o n g various other 

activities, act ing on stage. "Wh i le searching for 

a larger s tage, I left for Mex i co Ci ty at the age 

of 2 5 , " he continues. "But in a roundabout route 

e n d e d up in Los Ange les , Cal i fornia, where I 

finally set t led. " 



Culturally, t he art ist i den t i f i es h i m s e l f as a M e x i c a n , 

yet since he has lived most of his life in Los A n g e l e s , 

he has been a c c u l t u r a t e d in to t h e A m e r i c a n w a y o f 

life, never forget t ing his s t r o n g M e x i c a n l egacy , w h i c h 

is at the roots o f h is art. H e is q u i c k t o p o i n t o u t tha t 

he is not a "Chicano" art ist b e c a u s e h e d i d n o t g r o w 

up nor live wi th in t h e "Chicanismo" p lu ra l i s t i c cu l tu ra l 

life style. Rather , d e B a t u c i d e n t i f i e s w i t h "Lo 

Mexicano," i n c o r p o r a t i n g it w i t h h is L .A . art s ty le . 

Never the less, o n t h e a r t i s t i c l e v e l , h e is m o r e 

in teres ted in t h e p u b l i c r e c o g n i z i n g h i m as a n 

Angeleno who paints f r o m his h e a r t — A hear t tha t h a s 

endured much more than just a d h e r i n g a n art ist s ta tus 

in a city that until recen t l y a p p r e c i a t e d o n l y " A n g l o " 

mainstream artists. 

For a lmost a d e c a d e n o w , d e B a t u c h a s l i ved in t h e 

historical area of d o w n t o w n L.A. , in t h e s a m e b u i l d i n g 

which earl ier h o u s e d t h e s t u d i o s o f Chicano art ists 

John Va ladez a n d J . M i c h a e l Wa lke r . H e l o o k s o u t o f 

his w indow a n d in o n e d i r e c t i o n v i e w s the C i t y H a l l — 

made famous in the S u p e r m a n f i lms o f y e s t e r y e a r — 

and in another d i r e c t i o n , d o w n B r o a d w a y t o t h e 

Million Dol lar theater, w h i c h n o w s e r v e s as a c h u r c h to 

the crowds of new gene ra t i ons o f Latino Angelenos. It 

is in this studio that artist d e B a t u c pa in t s t h e laugh te r , 

tears and eve ryday c r ies o f t h e city. L o o k i n g o u t o f t h e 

w indow at night at w h a t w a s a d a y t i m e no isy , t h r i v i ng 

landscape of d o w n t o w n L .A. is l ike s t e p p i n g o u t s i d e 

to see and sense the u r b a n s i l ence o f t h e e v e n i n g as 

it b e c o m e s a g h o s t - t o w n . 

Like the early Angelenos, d e B a t u c c o n t i n u e s t o 

create a n d g ive b r e a t h t o t h e cu l tura l l i fe o f L o s 

Angeles, contributing t o A m e r i c a n art a u n i q u e s e n s e 

of "Wes te rn " art r o o t e d a n d e n c a p s u l a t e d w i th in t h e 

"Hispanic" Spanish, M e x i c a n a n d C h i c a n o cu l tu ra l 

sensibility. It is the w o v e n art ist ic d r e a m o f h is M e x i c a n 

legacy a n d c o n t e m p o r a r y A m e r i c a n ar t t h a t 

formulates a n e w f o u n d a p p r e c i a t i o n o f L o s A n g e l e s 

art. Moreover , it is i m p o r t a n t to n o t e tha t d e Ba tuc ' s 

work is part o f the b i g g e r L .A. art s c e n e . 

In the 1960s, w h e n A m e r i c a n art h is to r ians t o o k a 

serious look at art b e i n g c r e a t e d b y Angelenos, t h e 

attention was c e n t e r e d o n l y o n A n g l o m a i n s t r e a m 

artists, the Ferus Gal le ry a n d t h e L .A. funk art s c e n e . 

Now, current interest in L o s A n g e l e s art is f ina l ly 

causing an u n a v o i d a b l e a w a r e n e s s tha t Latino a n d 

Chicano/a artists m u s t b e c o n s i d e r e d as pa r t o f t h e 

Los Ange les a n d Ca l i f o rn i a cu l tura l p r o d u c t i o n w i t h i n 

the United States. 

Fu r the rmore , d e B a t u c ' s art s y m b o l i z e s t h e 

American cu l tu ra l e x p e r i e n c e t h a t b r i d g e s a n d 

reiterates Cal i forn ia 's ear ly M e x i c a n f o u n d a t i o n s a n d 

documents his p e r s o n a l o n - g o i n g art c o n t r i b u t i o n s o f 

"Latinismo" A m e r i c a n ar t is ts o f Latino c u l t u r a l 

background who live in t h e U n i t e d Sta tes) . T h e art ist 

notes, "I illustrated a se r ies o f ch i l d ren ' s b o o k s a b o u t 

the Ca l i fo rn ia m iss ions . F o r t w o y e a r s I d i d p e n a n c e , 

like a capt ive in a ' F e l l i n i e s q u e ' art f ac to ry tha t 

manufactured p a i n t i n g s . " 

In 1976, d e B a t u c s ta r ted t o w o r k at t h e S e l f - H e l p 

art studio artist's c o l l a b o r a t i v e , c r e a t i n g f lyers a n d 

prints. A s the artist n o t e s , th is ea r l y w o r k d i d n o t d e a l 

with his "pe rsona l d e m o n s " o f l o w s e l f - e s t e e m , w h i c h 

he attr ibutes to his m a n y yea rs at t h e S e m i n a r y as a 

young teenager in M e x i c o . T h e s e p e r s o n a l d e m o n s 

showed up within his p e r s o n a l i t y in t h e f o r m o f d e e p 

depression a l o n g wi th s ins o f s e l f - d e s t r u c t i o n . A s h is 

w o r k e d p r o g r e s s e d , h e d e a l t w i t h t h e m t h r o u g h his 

w o r k , o f t e n in " G o y a e s q u e " l ike v is i ts w i t h h is o w n 

" d e m o n s w i t h i n . " 

In t h e la te 7 0 s , d e Ba tuc ' s w o r k t o o k an i m p o r t a n t 

t u rn . H i s " W o m e n at N i g h t " p a i n t i n g se r i es r e f l e c t e d 

t h e i nna te W e s t e r n m a g i c a n d m y t h , t h e p s y c h i c a l 

e n e r g y a s s o c i a t e d w i th t h e ear th a n d i n c o n g r u o u s 

l a n d s c a p e s usua l l y a s s o c i a t e d w i th t h e c o s m i c a n d 

un i ve rsa l m e t a p h y s i c a l e l e m e n t s , all w i th in t h e r o o t s o f 

t h e A m e r i c a n S o u t h w e s t e r n art. L ike t h e m a g i c a l 

t e a c h i n g s o f C a r l o s C a s t a ñ e d a ' s D o n J u a n , h is 

p a i n t i n g s l o o k e d w i t h i n t h e a n c i e n t M e x i c a n 

t r a n s c e n d e d e n e r g y tha t g l o w e d f r o m w i t h i n h is 

p a i n t e d c a n v a s e s . T h e p a i n t e d w o m e n in t h e 

c a n v a s e s o f th is p e r i o d s e e m e d c o n n e c t e d t o t h e 

ea r th w h i c h p o s s e s s e d th is na t i ve p o w e r , a c o n n e c t i o n 

a l s o r e f l e c t e d in h is c o n t e m p o r a r y t h e m a t i c w o r k o f 

v a r i o u s r e c y c l e d va r ian ts o f h is " O l m e c " w o r k . 

In d e Ba tuc ' s o w n var ian t o f t h e " O l m e c H e a d " — 

t h e h is to r ica l p r o t o t y p e s c u l p t e d h e a d s f o u n d in 

S o u t h e r n M e x i c o , o f t en w e i g h i n g u p t o 2 5 t o n s , 

r e p r e s e n t i n g war r io rs a n d / o r r u l e r s — t h e art ist p a i n t s 

w i t h e x p l o s i v e b r i gh t c o l o r e d b r u s h e s . T h i s is h is o w n 

t a k e o n t h e O l m e c g i a n t war r i o r in his p e r s o n a l v i s i on 

o f t h e m a g i c a l s y m b o l o f t h e s u n . 

S i n c e 1 9 9 2 , o n e o f t h e m o s t i m p o r t a n t a n d 

recu r ren t s y m b o l i c a n d t h e m a t i c e l e m e n t s in h is 

c o n t e m p o r a r y w o r k is t h e i m a g e o f a f i sh . T h e art ist 

p re fe r s tha t t h e p u b l i c c r e a t e its o w n a s s o c i a t i o n 

i n s t e a d o f s e e i n g his (the artists') f i x e d ra t i ona l . 

T h e a s s o c i a t i o n w i th f ish in d e Ba tuc ' s p a i n t i n g s is 

tha t t h e y a re n e v e r s i n g l e ; t h e y a re s o c i a l b e i n g s 

usua l l y t r a v e l i n g in g r o u p s . Fur ther , t h e r e is n o t a f i x e d 

t y p e o f f i sh . Impor tant ly , t h e art ist p l a c e s o n e f ish 

usua l l y at s o m e p e r s p e c t i v e leve l a l o n g s i d e o f t h e L o s 

A n g e l e s C i t y Ha l l . A t t i m e s , t h e s e sur rea l e l e m e n t s a re 

m u l t i p l e r e f l e c t i o n s o f c o m m u n i t y , r e g i o n a l a n d 

n a t i o n a l p r i d e . Is t h e art ist c o m m e n t i n g o n t h e 

i m p o r t a n c e o f L o s A n g e l e s as a " h i g h - b r o w / f i n e art ist 

c e n t e r " tha t c o u n t e r s N e w Yo rk as t h e h u b o f art-

m a k i n g w i th in t h e U n i t e d S t a t e s ? 

A s t h e s u n se ts w i th in B r o a d w a y a n d t h e M i l l i o n 

D o l l a r t h e a t e r in d o w n t o w n L o s A n g e l e s , A l f r e d o d e 

B a t u c t a k e s his scr ip t , p u t s it u n d e r his a r m a n d w a l k s 

i n to h is s t u d i o e a g e r l y a w a i t i n g tomorrow. It's jus t 

a n o t h e r d a y in w h i c h h e wi l l t a k e us t o o n e m o r e o f h is 

" F e l l i n i e s q u e " d r e a m s o n c a n v a s . 


