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BY WILLIAM WILSON 
Times Staff W r i t e r 

Half of the Los Angeles County Museum of Art's 
contemporary gallery is its usual s leek and sophis-
ticated self. The other half looks like the setting 
for a fiesta, a "West Side Story" rumble or, possi-
bly a revolution. 

It has been invaded by "Los Four"—-Charles Al-
maraz, Robert de la Rocha, Gilbert Lujan and 
Frank Romero—Chicano artists a imed with spray 
cans. T h e y make a new kind of art that combines 
the popular folk art of the East L.A. barrio with 
what, they learned about art in co l lege—and are 
partly trying to forget. 

Leitmotivs are a huge political-cartoon painting 
of a tense confrontation of the United Farm Work-
ers with Teamsters and growers , painted by Alma-
raz for the first conference of Cesar Chavez's 
union; two big mural-style pa int ings executed 
together by "Los Four," sprayed w i t h swords of 

pink azure s i lver and a rainbow of s u g a r . Pas-
s ionate colors funned into the familiar graffiti of 
sun-drenched barrio wails; the front end of a low-
rider Chevy brought to a f lawless f inish by Lujan. 

"It will go back on the car after the show." he 
said. "We can't afford to have a car just sitting.. 
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FOLK ART—Carlos D. A lmaraz , lef t , and Frank 
Romero, are two of Los Four whose contemporary 
a r t is on display at the County Museum of Art. 

Bit of the Barrio 
at County Museum 
Continued from First Page 
. . . t h e r e for show. Our art. 
h a s to be pa r t ly ut i l i tar i -
an." 

There are delicate, elab-
orate ly poetic portraits of 
fr iends surrounded by the 
barrio environment and 
i cons by De la Rocha. 
R o m e r o makes endless 
v e r s i o n s of a painted 
heart , a common folk sym-
bol , and little reliquary 
b o x e s of bright cut-paper 
w h o s e patterns surround 
photos of loved ones. 

"It's fun to make art like 
this," said the bearded ar-
t is t . "My mother will like 
t h e fact my daughter's pic-
ture is in the museum. It's 
t oo formal here. Don't spill 
t h a t coffee. We've been 
s i t t ing on the carpets all 
week install ing the show, 
ea t ing lunch and playing 
guitars. 

Star of David 
"When w e decided to 

pa int our f i r s t m u r a I 
together at UC Irvine, it 
w a s hard for four strong-
minded guys to give up 
the ir egos. We got mi-
graines and yelled at each 
other. At the end the gal-
l ery director, Hal Glicks-
man , w a s hot to put some-
t h i n g in the mural. He 
added a little Star of Da-
v i d very timidly. It ends 
u p be ing the kind of art 
peop le want to be involved 
wi th . It's fun. It's the peo-
ple's art." 

The idea for "Los Four" 
w a s conceived by UCI gal-
l e r y director Glicksman 
and L u j a n , who re-
c e n t l y took h is MA. Glick-
s m a n suggested that Lu-
j a n pick the other art-
i s ts . Lujan selected his 
three friends. 

T h e exhibition w a s 
p icked up and greatly ex-
p a n d e d b y L A C M A 
m o d e r n curator Jane Li-
v ings ton and co-curator 
Cecil Fergusson. It re-
m a i n s on v iew through 
March 31. 

Cultural Process 
T h e idea of a "people's 

art" is expressed every-
where , even though each 
art ist has a distinctive in-
dividual version of the 
s ty le . A huge step-pyra-
mid "altar" is heaped with 
all manner of Chicano and 
Mexican (even Oriental) 
popular f o l k trinkets, 
main ly fantastic lacquered 
papier-mache figures and 
masks . 

Th i s combined effort in-
cluded not only the artists 

but friends and relatives 
w h o brought treasures. 
De la Rocha, ironical, 
quiet and sucking a lem-
on, described it as a work 
of cultural process art. 

Almaraz, the most open-
ly political of the four, 
connected many of his 
fee l ings and convictions to 
the art. The large paint-
ings, for example, are done 
in h o u s e paint. He doesn't 
expect them to survive for 
millenia. He is against pri-
vate property and the art 
sys tem. He is against, qual-
ity in art. 

"Using quality as a basis 
for art benefits museums, 
collectors and investors, 
not artists. I now have $3 
in m y pocket borrowed 
f r o m my grandmother. 
Too many artists arrive 
broke at their own open-
ing." 

W h y has he taken this 
anti-establishment. materi-
ally diff icult position? 

"I love people more than 
art." 
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