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A NEW ART.—Robert de la Rocho, left, ond Gilbert Lujan with a portion of the exhibition, ““Los Four.”
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ART REVIEW

A Bit of the Barrio at County Museum

BY WILLIAM WILSON

Times Staft Writer

MHalf of (he Tas Angeles County Musewm of Art's
contemporary galiery is its usual sleek and <ophis-
ticated sell, T'he other half looks like the seuing
for a fiesta, & "West Wide Story” rumble vr, possi-
biIv a revolution.

It has heen invaded by "Los FMour'—Charles Al-
maraz, Rabert de fa Roclie Githert Lujan and
Frank Romero-—Chicano artists armed with spray
eans, Thev make & new kind of art thal combines
the popular folk art of the kast 1..A. barrio with
whatl they learned about art in college—and ave
partly wying to farget,

Leitmotivs are « huge political-cartoon painting
of & lenxe confrontation of the United Farm Work-
ez with Teamsters and growers, painted by Alma-
raz for the first conference of Cesar Chaved's
tuion; two big mural-size  paintings  executed
fogether by "Los Four spraved with swords of
plak, arire, giver and a rainhow of sugery, Pas-
sionate cofors formad inty (he Tamiliar graffiti of
sun-drenched barrio walls: the (ront el of a fow-
rider Chevy hrought to a {lawless finish by Lujan,

"It will go hack on {he car alter the show," he
sated, "We can’t afford o have a car just sitting
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FOLK ART.—Carlas D. Almaraz. lcft. and Fronk
Roemero, are two of Los Four whose contemporary
art is on display at the County Museum of Art,
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Bit of the Barrio
at County Museum

Continucd from First Page

there for show., Our art
has to be partly utilitari-
an."

There are delicale, elab-
oralely poetic portraits of
friends surrounded by the
barrio environment and
icons by De la Rocha.
Romero makes endless
versions of a painted
heart, a common folk sym-
bol, and little reliquary
boxes of bright cut-paper
whose patterns surround
photos of loved ones.

"It's fun to make art like
this," said the hearded ar-
tist. "My mother will like
the fact my daughter's pic-
ture is in the museum, It's
too formal here, Don't spill
that colfee. WWe've heen
sitting on the carpets all
week installing the show,
eating lunch and playing
guitars.

Star of David

"When we decided to
paint our first mural
together at UC lIrvine, it
was hard for four strong-
minded guys to give up
their egos. We got mi-
graines and yelled at cach
other. At the end the pal-
lIery director, Hal Glicks-
man, was hot to put some-
thing in the mural. He
added a little Star of Da-
vid very timidly. It ends
up being the kind of art

" people want to be involved

with, 1t's fun. It's the peo-
ple's art."

The idea for "Los IFour"
was conceived by UCI gal-
lery director Glicksman
and Lujan, who re-
eently took his MA. Glick-
sman suggested that Lu-
jan pick the other art.
{sts. Lujan selected his
three friends.

The exhibition was
picked up and greatly ex-
panded by LACMA
modern curator Jane Li-
vingston and co-curator
Cecil PFergusson, It re-
mains on view through
March 31.

Cultural Process

The idea of a "people's
art" is expressed every-
where, even though cach
artist has a distinctive in-
dividual version of ihe
style. A huge step-pyra-
mid "altar" is heaped with
21l manner of Chicana and
Mexican (even Orientai)
popular folk trinkets,
mainly fantastic lacquered
papier-mache figures and
masks,

This eombined effort in-
cluded nol only the artists
but friends and relatives
who brought treasures.
De la  Rocha, ironical,
quict and sucking a lem-
o, described it as a work
of cuitura!l process art,

Almaraz, the most open-
ly political of the four,
connected many of his
feelings and convictions to
the art. The large paint-
ings, for example, are done
in house paint, He doesn't
expect them to survive for
nillenia. He is against pri-
vate property and the art
system. He is against qual-
ity in art,

"Using quality as o hasis
for art henefits museums,
vollectors and investors,
not artists. ! now have $§3
in my pocket borrowed
from my prandmother.
'Too many artists amive
broke at their own open-
ing.“
~ Why has he taken this
antiestablivhment, materi-
ally difficult position?

"I tave peaple wmore than
art,"
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