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Dr. Alessandro Duranti is Distinguished Professor of Anthropology and former Dean of Social Sciences (2009-2016) at UCLA. He is a Fellow of the American Academy of Arts and Sciences and the recipient of the John Simon Guggenheim Fellowship, the UCLA Alumni Distinguished Teaching Award, and the American Anthropological Association/Mayfield Award for Excellence in Undergraduate Teaching. Dr. Duranti’s research projects have focused on the role of verbal and visual communication in political arenas, everyday life, and during music performance and rehearsals. His books include The Samoan Fono: A Sociolinguistic Study (Pacific Linguistics Monographs, 1981), Rethinking Context: Language as an Interactive Phenomenon (co-edited with C. Goodwin, Cambridge 1992), From Grammar to Politics: Linguistic Anthropology in a Western Samoan Village (University of California Press, 1994), Linguistic Anthropology (Cambridge University Press, 1997), A Companion to Linguistic Anthropology (Blackwell 2004), Handbook of Language Socialization (co-edited with E. Ochs and B.B. Schieffelin, Wiley-Blackwell 2012), and The Anthropology of Intentions: Language in a World of Others (Cambridge University Press, 2015).
About Tonight’s Lecture
During jazz concerts and jam sessions it is expected that the members of the band will take one or more “solos,” that is, turns at creating “on the spot” new melodic lines, harmonic substitutions, or alterative rhythmic patterns.  When there is no conductor and no pre-allocation of turns (which is common in small jazz combos), band members need to solve a number of interactional problems, including (a) which player is going to solo next, (b) when a solo starts, and (c) when it ends.  A number of possible principles and communicative resources are made available by the history and culture of jazz including the “form” of the song that is being played (e.g., a 12-bar blues vs. a 32-bar popular song from the 1940s) and a sometimes explicit and other times implicit “hierarchy of players and instruments” (e.g., the band leader goes first; horn players go before rhythm section players).  In most situations, however, the aesthetics of jazz improvisation leaves room for ambiguity about the identity of the next player and the length of each solo. As shown by examining a number of video recordings of jazz performances, it is in these contexts that visual access plays an important role in helping participants figure out what is likely to happen next. Gestures and body postures can be shown to be meaningful and effective, however, only against a shared understanding of where a transition point is possible. (The audio-visual data presented during this talk are taken from a large body of video recordings made possible by the generous collaboration of the faculty and students in the UCLA Jazz Program). 
